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“The Third Start” Glossary
Chinese Intellectuals:

Ai Qing (1910-1996) was one of the most important modernist Chinese poets, and was a strong Communist partisan jailed by the Nationalist government (and later jailed for suspected rightist sympathies after 1957).  He was the father of the well-known dissident artist, Ai Weiwei (b. 1957), who is currently in state custody.

Ba Jin (1904-2005) was an important and very popular writer of family-saga novels prior to the Communist victory; he was also strongly allied with the Communist party until falling from favour during the Cultural Revolution.

Cao Yu (1910-1996) was the most famous Chinese playwright of the twentieth century.  Probably best known for Thunderstorm, a play clearly indebted to Oedipus Tyrannus (though more than a simple rewrite for the Chinese context).

Chen Yuehong is currently professor of Chinese literature and comparative literature at Peking University. 

Cheng Yinke (1890-1969) was professor of Chinese and history at Tsinghua University since 1926. Known as a “professor’s professor,” Chen knew 14 languages while erudite in history, classical literature, linguistics, religion, and anthropology.

Feng Zhi (1905-1993) was a notable poet, educational theorist, translator and scholar of German literature.  He is probably best known for introducing the sonnet form into Chinese, in imitation of Rilke’s Sonnets to Orpheus.

Guo Moruo (1892-1978) was one of the most important poets of the high modern period in China, in addition to being an important scholar of classical literature.

Hong Zicheng (b. 1939) is currently a professor of modern Chinese literature at Peking University.

Hu Xiansu (1894-1968) was a famous educational theorist and cultural historian, in addition to being an important botanist, and one of the founding fathers of modern biological sciences in China.

Ji Kang (223-262) and Ruan Ji (210-163) were close friends, and perhaps the most important literati of the late Wei (220-265) and early Jin (265-420) dynasties, highly influential in the development of medieval poetic style.

Ji Xianlin (1911-2009) was one of the most renowned scholars in contemporary China. He was an Indologist, linguist, paleographer, historian, writer and translator, and knew 12 languages including Sanskrit, Pali, Tochari and other ancient languages.

Jia Zhifang (1915-2008), professor of modern Chinese literature and comparative literature in Fudan University, also a translator and writer. 

Lao She (1899-1966) was a novelist and playwright known for his use of playful Beijing verbal style and colloquialisms.  Along with Lu Xun, he was one of the two greatest ironists of the high modern period.

Li Funing (1917-2004) was a famous philologist specializing in European traditions, as well as an important translator and theorist of education.

Liu Yizheng (1880-1956) was a prominent scholar of Chinese classical literature, history (especially modern and contemporary Chinese history), library science, cultural history, and calligraphy.

Lu Xun (1881-1936) is often considered the founding father of modern Chinese fiction.

Mao Dun (1896-1981) was one of the most important novelists in the post-May Fourth period, and was particularly important as a leading leftist writer.

Mei Guangdi (1890-1945) was among the earliest generation of scholars trained in U.S.; on his return to China he became a professor of English language and literature, and Chinese literature.

Qian Zhongshu (1910-1998) was one of the most well known writers and literary scholars in modern China.  Perhaps best known for his satirical novel, Fortress Besieged, Qian also had an erudite and prolific scholarly output covering much of the history of both Chinese and Western traditions.

Tang Yongtong (1893-1964), was a renowned professor of Chinese history, philosophy and Buddhism at Peking University.  He was also Yue’s father-in-law.

Wang Guowei (1877-1927) was an outstanding historian and philologist, and one of the most influential intellectuals of his time.  His greatest contribution to comparative literary analysis is probably his melding of Schopenhauer with traditional Chinese critical methods.

Wang Yao (1914-1989) was a renowned sinologist; in addition to his specialization in modern literature noted by Professor Yue, he was also particularly well-read in the literatures of the Han, Wei, and Six Dynasties periods. 

Wu Mi (1894-1978) was professor of Western literatures, Chinese literature and comparative literature.

Xu Zhimo (1897-1931) is arguably the best-known modernist Chinese poet; is remembered for a post-Romantic style which he acquired while a student at Cambridge.

Yan Shaodang, is a scholar of classical Chinese and Japanese literatures, and has also been deeply involved in the development of comparative literature at Peking University.
Yang Zhouhan (1915-1989) was a prominent historian, and literary critic, focusing on European traditions generally, and in particular on Shakespeare and British literature.

Zong Baihua (1897-1986) was considered as “the forerunner and pioneer of Chinese modern aesthetics,” and was one of the few modern Chinese scholars to propose a comprehensive aesthetic system. He was also a famous philosopher and poet.

Other historical references:

The Literary Research Society (Wenxue Yanjiu Hui): Established in 1921 by Mao Dun and others, is one of the earliest and most influential literary groups in the post-May Fourth period, and was particularly important in promoting leftist political writing.

The Creation Society (Chuangzao she): established in 1921, and led in part by Guo Moruo, is a movement strongly influenced by European Romanticism, which put a premium on aesthetics, personal liberation, and defiance of traditional social norms. 

"Chinese School" and "Illustrative Study": Respectively in Chinese Zhongguo Xuepai and Chanfa Yanjiu. These are very closely related concepts first proposed by Taiwan-based comparatists Gu Tianhong and Chen Pengxiang in 1976, and which soon gained popularity, then later attracted criticism, in mainland Chinese academia. Gu and Chen defined the approach of “illustrative study,” as the employment of Western theories and methods to illustrate the study of Chinese literature, the “Chinese School” in comparative literary studies; the “Chinese School” was proposed as a model to promote notice of the national characteristics found in non-Western literatures.

"The great change unprecedented in three thousand years": in Chinese, 当前之势，已属三千来从未有之变局，大清变则强，不变则殆. Originally a comment by Li Hongzhang (1823-1901) on the changes being forces on the Qing empire by globalization and imperialism.  Li was a leading statesman of the late Qing Empire yet controversial for his role in the Sino-Japanese War (1894-1895); later this same phrase was used to refer to the overthrow of the feudalist empire in early twentieth century.

"Essence-Function": The “essence-function” duality is a nativist concept of modernization dating back to the late nineteenth century, when it was proposed that China could adopt the functional (i.e. technological) accomplishments of Western civilization, while maintaining a core essence of traditional Chinese culture.

"Stern when first espied, gentle when approached": A reference to the Analects of Confucius (19.9): “The gentleman changes thrice: stern when first espied, gentle when approached, serious when heard to speak.”

“Reform and opening”: is the standard term for the China’s post-Mao socio-economic liberalization. 

"Whampoa": or Huangpu in modern transliteration, is a district of Canton (or Guangzhou), 100 kilometres northwest of the CCLA’s inaugural meeting-place in Shenzhen.  It was a center of foreign trade from the mid-eighteenth century onward, and was the site of a major battle with British naval forces during the First Opium War.

