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ABSTRACT

N

While chkens s skill at creating comlc characters
has been praised both by hls contemporarles and by later
readers and critics, his heroes and hercines have og\en bee:y
attacked for their sentimentality and implausibiligy.
Though the latter display certain defects, resultingifrom
the'limrtationsszf Victorian' tastes and ideals as well as *

from Dickens's n passion for drama, they also provide

N

evidence of his sustalned efforts to deplct them as satisfac
torily as he Mas able._ The 'dark” or dlsagreeable herolne

partlcularly reveals his sustainedYntention. to experlment

~with this type of character.. The four most notable examples

are Edith Dombey (Dombey and Son), Honoria Dedlock (Bleak

House), LOUlsa BOunderby (Hard Tlmes), and Estella Magw1tch

'(Great Expectatlons).- The a1m of this thesis is to. explore

and analyze'thelr character tralts and to show that these
four women share and develop some distlnctive featurese they
are all her01nes w1th unpleasant characters, thelr nature

belng shown as resultlng from thelr upbrln%}ng as well as

Y

'

thelr famlly c1rcumstances and social represslons. chkens o

‘con51ders them as 1mportant as hls good heroines, and

,_gradually 1ncreases their - degree of importance by aSsxgning

them a leadlng role and main function in the stories., Abovg

11, chkens s dark her01nes, in comparlson with those of his."



c0ntempofaries, are more heavily endowed withlﬂfamatic
elements, and their presentation relies on externals rather
than on analysis of the inner life. Compafison is made in
the last part of this thesis beageen Dickens and other

Victorian creators of female character in fiction.
o ‘ o

-
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CHAPTER I

DIFCKENS'S' HEROINES: SOME GENERAL CONSIDERATIONS
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! Y ) |
; Tfaditionally_the study of fiction has laid great

emphésis opon the art o# characterization; and certoinly,
Epis iéla major source of Digkens's Strength as a novelist.

>4

chyens mostly presehts his characters as types rather tﬁsn
//And1v1duals, and these txpés can be roughly classified as .
comic and non-comic. Some CrlthS reserve thelr approval

Y . .
for his comic characters, and find llttle merit in the non<

-

. , : . . ' .
comic ones. Worse still, it has been held that his weagness
b' - ‘ . . N : ‘. 3 ) ‘l o
as a novelist conspicuously lies in these non-comic characters,

for they are flat and consequently undergo no,development.
‘This criticism cannot be.wholly accepted, for we havé to

1
-

cofjsider Dickens's intention in portraying them. If heiwahts

‘ L4 ) . » - 4 '
ii'ﬁse,a character, no matter whether i1t 1s comic oOr non-

'comlc, for g/ﬂeflnlte purpose, with lesser regard to feallga,

it automatically flat. A good illustration of

this point is |

sther Summerson in Bieak House, who has been

"given two different‘functions at_the same time: the eonvihcing
. narrator and the heroine'of:the story. And of bourse*"
N . . ¢
Dicken's purpose in so doing renders her character unreal to:

a eertain-exten¢3,ﬂdohn Forster, Dickens's close friend and |
) | . ) : . ’ . . . ) . . ) R . °
biographer, praises this quality‘in Dickene,in an unsigned

review in The Examiner (Odtober 8, 1853, PP. 643-5) *it is

i an evidence of his possesslon of the hlghest power that the
L \
best of [h1s characters] are tHhs made each to embody some

_1characterlstic feature, to personlfy some main 1dea, which are

Wl

ever after found unlversally applicable. -zTherefore, wewe"

.. :

1

-

A
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as rcaders, can say that his p‘uroo@e g‘rpresenting them musft;\
: . ' ' T .
be taken into account in assessing their effectiveness.

! \ Dickens's art of characterizéiaon involves both his
— » ) . ’ C i |
strength and his weakness, The strength distinctively emerges

~ in caricatures, who are mainly intended to provide comedy,
from Mr Pickwick and Sam Weller in The. Pickwick Papers, Mr

’ ) ‘ ’ : »
Bumble and Mrs Mann in Oliver Twist, Miss Tox, Captain Cuttle,

and Ma]or Bagstock in Dombey énd Son to Joe Gargery in Great

)

Expectatlons. Some of them are pure carlcatures and some

possess a mlxture of comic and pathetlc elements.' Readers
recognlze them very well as if they remained like "things

carved in stone,"?hfor they represent some distinctive trajts
in each type. | ' L S

- - Even though he is very skilful at creating these
caricatures who seem-fosplease readers more than non~-comic
characters can do, it is not right to recognize him as simply

. o~
a. carlcaturlst._ of the noﬁ-comlc type, some characters,

particularly child Heroes and heroines. like Little Nell, Olivexc

Twist, Paul Dombey, . Fldrence Dombey, David Copperfield, and

Plp in their Chlldhood, impressed readers in the Victorlan

perlod and do so even now; thls is due to chkens 8 vividneﬁs ‘

in characterlzation, hls pOWerful observation and description.
It is hlS merit that he makes readers see and know K

| his people directly, rarely endeavourlng tg_dlssgct their

: mlnds for them, although ‘some have | conseqUently been criticized -

/ as unreal and 1ncapab1e of show1ng their inner comflicts.-



-

However, this griticism cannot be whdlly accepted, for
: b .

Dickens does not entirely disregard the inner lives of  his

people. On the COntrary, he tries to reveal therr inner’

>

battles by medhs of their actions and the exterior eXpre551on

’ A}

- of their conflicts, particularly on their faces and in their
gestures. Moreover, Dickens's purpose in making them as
'‘unreal’ as they are, results from his didactic and moral-
istic point of view; th3y show themselves endowed with almost
~very kind of,moral perfection. That is one of the'reasons
why hls good peaple are llkely to represent moral values,

rather than tofbe the object of analysis of human weakness
that attracted the attention of later novelists. |

» In'spite of a great number of defects in their'
characters, chkens s "good people, both heroes and her01nes,
are still worth studylng, for they dlsclose Dickens's

developing of heroes and herornes and, at the same time, .

-

‘mark change or maturlty as measures of his success ‘m going
beyond the domains he had already mastered. It is true that |
“to examine his heroes and heroines is partly to explore hls o
weaknessés and fallures but what we should not do 1s just to
'dlsparage. However, we cannot overlook that these people L
reveal not only his weakness, but also hr: streﬁgth. ﬂis'

” efforts at dealing with them denote’his advance, as’Angus .

Wilson suggestsz . o v : o gjr v
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Eyen in the weak field of his heroes and

hdroines, Dickens made remarkable advances,

for though he matured - or, to use a less .
evaluating word, changed - late. both as a ‘man LS
and as an artist, his immense energy drove him -

,on through the vast field of his natural Yenius

"to attempt the conquesg of the territory that

lay beyond.3 ’ ' '

Both his men and women characters indicate a

~development in characterization. Considering his.men, we
perceive that Dickens likes to portray young men, sen51ble -
and virtuous, such as Walter Gay in Dombey and son, Allan

-

Woodcourt in Bleak House, and young men progressing from

their chlldhoOd to maturity, such as David Copperfleld 1n

David Copperfleld and Pip in Great Expectations, and a mOre\

"complex personallty-such as Arthur Clennam in Little Dorrit."

It is noticeable that Dickens,in the cOurSe of‘his career
modifies the portralts of his heroes from young sen51bie Ren

- to a mature ‘man like Arthur Clennam and flnaily up to an
unher01c young man w1th human weakness, Pip, who has been
considered the best of Dickens's herces. This reveals

chkens s efforts at worklng out a satlsfactory hero; he seems
.dlssatISlfed with the ones in the early works.‘ These e?rller
characters act with a monstrous 1mprobab111ty that renders
them less plau31bie. They are too good and too benevolent to
be true. . Dickens may probably have‘tanted to show the portralt
of a vxrtuous man as he should be, fundamentally based on the
vlctorlan concept of the good man. .

[aY
7 ) E . : o .
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Fvidently, 1t will be unjust to' judge Dickens sblwly
by listening to what certain modern critics say about’nim,
for they moetly evaluate his works from the viewpoint of modern
'ciitician,without régard co the literary trend in' his period;
and this can result in exaggerated or far-fetched comments.
The character improbabilities, as menticned acove,”partly
arise from the way Dickens endeavours' to depicﬁ his men.and
“woflen of exceptionally strong passions. His men, if depicted
wich strong passions,’aie assigned theatfical action and
diction, for Dickens>has a passion for drama. The remarkable

and recognizable 'theatrical' men characters include Bill Sikes,

a villain, and Fagin, -Jew, in Oliver Twist, and Abel

Magw1tch, who. has tried to make Pip a gentleman, in Great
[ 4

-

Expectations. Of courseo they behave as if tpey’were “the
stage. We, as readers, yjecognize them as’wellvremembered:
Dickensian characters, espec1ally when reinforced by accounts
in some cases of DM’kens s public deplcélon of them. . |
.The area of women characters, both good and unpieasant,
ones,@eems more interesting and it is still _le,ft open ﬁdr us
tc.explore.; We should not everleok_this=area, for Dickens_
plunges into experimentation with his female characters:and
it becomes so obvious that we can ciace the development of
his ideas as embodied in Urml We can. c1a851fy his women into
two types, n@mely, the good and sentlmental, and the v1olent

and pa551oq@te. “These two types of women emphasize Dickens's.

weakness in some,respects, and also mark his sgrength and
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advance'in characterization to a certain extent. Therefore,
when we discuss Dickens's women, we haye to take into
consideration the elements thatAreinforEe Dickens's perr
and art besides those that weaken his success. The QOOd
heroines are usnaily considered hopelessly sentimental, for

they 'are too sweet, devoted, and selfless to be true, such as

Rose Maylie in Oliver Twist, Florence Dombey in Dombey and

Son, Esther Summerson in Bleak House, AQQJSO forth. A number

uof cbntemporary and also modern critics select this as a

target for\attacklng chkens s kind of character; for example,

‘Charlotte Bronte remarks upon EAther SummerSOn [ character-

L i

’chkens s weakness rather - than his strength. We need to o vff fys

‘ .
"it seems to me. too of ed/weak and twaddllng, ‘an anlable nature %
| 4,
L

is carlcatured, nofffalthfully rendered in Mlss' ummer son
1 A

Mrs Ollphant, ‘a prollflc contemporary novelist, tes that

'

chkens 's good her01nes are "a sadly feat&reless ‘class of

n5

well-intentioned young wdmen in these days ~and in our own

)

time Sylvére Monod has obSe£Ved that-Florence Dombey "sheds:

her tears no less than eighty-eight times in the novel."s-
In contrast to these 'good her01neS' his nnpleasant heybines,

such as Edith Dombey in Dombey and Son, Lady Dedlock

House, Louisa Bounderby in Hard Tlmes, and Estella Magw1tch 1n

Great Expectatlons,<express themselves melodramatlcally; they
appear as v1olent, passxonate, and headstrong women, though
one of the major tralts that they share with the good . 1i.';

charactﬂks is sentlmentallty This quality certalnly stréssea
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¢ -

consider why Dickens presents them with the traits that render
5 *

them implausible. In this connection it is worth considefing
how far the influence of melodfama and the Victorian moral
concept of 'the good woman' colour Dickens's vier.

Although many male novelists, such as Dickene,yirollope,'
Thackeray, and Hardy, clearly show the full image of 1dea1
woman in their day, 1t is not perhaps an exaggeration to say
that women writers seem best able to refleet-the women in their
age. In tracing the sgurce of the concepe of the‘éood‘woman
in the Victorian period, we can best begin ﬁo explore this

»

image in the works of women writers at the end of the eight-

-

eenth céntury, for the development of this concept was initially
shaped and embedded in their works, and further developedn'

by novelists in the nineteenth eentory. e period from the

end of the eighteenth century to the 1ater‘nineteenth century
produced certain mejor women writere, such as Jane'Austen,
Jthe Bronte 31stersf and George Eliot, and the lesser but still
outstandlng novellsts.,ihnny Burney, Maria Edgeworth Mrs |
Gaskell, together with Susan Ferrier and Mrs Radcliffe, as

well as the_three’women ets Elizapeth‘Barrett Browning, -

Emily Bronté»and,'at-t'e'very end,iChriStina ‘Rossetti. These
women writerslreveal through their imaginetion and eleo.fheir;
-/ response, the dynamic of the traditional changes that confronted

them. Through their works, we can perceive the spirit of ‘the ;fo
- age as related to women 8 v1rtues, emanc1pation, the phil&n~,"

'
thrOplC movement ‘and the demand for women 8 qights in meriage

. - Lo .
‘ . T "_‘



and property.

' L4
According to the concepts expressed in these women

writers' works, Victorian women, -in men's eyes, are suposed
to possess the following principal virtues: humility, modesty,
chastity, delicacy, beauty, health, wit,'eensibility, the
ability to keep a seeret, and so on. Hazel Mews writes of
Victorian women:
A woman was urged to be chaste and retlrlng and
modest, yet the rewards she could most easily
understand were frequently given the form of
admiration for beauty unaccompanied by such
virtues. She was expected tobe strong-minded.
enough to deny 1mportunate pleas from a lover but

submissive enough never to exert her personallty
agalnst her husband. 7

‘These women novelists'cenveyeé sueh:coneepts and Qutiopks
to us thrdugh_their literary power and ins;iratidn‘so ﬁhet
we can perceive contemporary aftitudes.towardskthe Qood”.
woman. | | |
‘Most women novelists generaliy_delineated their}

'._ traditienal heroinee as youhg women"awaiting"ﬁartiege. -fhese; )

female characters possess the princ1pa1 virtues as mentioned,u
and, of course, they,represent obJects of pathoé and -
‘septlmentallty accordlng to the dlfflculties that con&;ont <
them. The other two klnds are women as. w1ves and mothers,
. and women as 1néiv1duals.e The thlrd category mostly reVeals -
- the change #n the femakanovellsts ideas and,le.thus;the_m0§t 

1nterest1ng of all



These heroines, women as individuald, struggley to

A}

surVive in soc1ety, most of ‘them -are Just young sensilble

women with independent outlooks, who tend to work as govern-

esses. A governess heroine is the most popular type for
Victorian fiction. Even in the works of men writers this kind

of heroihe appears; for example,_Thackeray portrays a harsh

and self -willed. governess, Rebecca Sharp .in Vanity Fair.

When, we take Dickens' s her01nes 1nto con51deration, we w1ll

be surprised to flnd that he disregarded this type of heroine.

°

Howeyer, his gocd herOines possess the Victorian virtues of
women to a full extent. They are a stereotype of the

Victorian good woman, as Patricia Thomson remarks: .

It would be posslble without too much difficulty,‘
by collating the most common characteristicsfln
‘the heroines of major novelists, to build up a -
composite Victorian heroine - small, ‘gentle, - large-
. eyed and loving. Her most striking resemblance
‘ would be to Dickens's feminine' ideal, for, through-
: - ‘out all his prolific writings, his idée fixe about
' young women never varied 8
R A ';}“ ’ |
But we cannot draw the conclusLon that Dickens 8 young women
never vary in their characters. Actually, they, in their
- own: types, really do show variatlon and deVeloment in their

character tralts, such as the deVelopmeht of the child woman

ll

type from Rose?Maylie, Flerence pombey, Dora Spenlow to Little'ﬂlf

Dorrit, and of the sensible, domesticated, putiful, efficient, ‘.V

and self sacr1f1c1ng woman type from Agnes Wickfield to

Esther Summerson.i L R f'u‘?ﬂ\
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It is evident that the Victorian concept of woman
does colour Dickens's viewpoints inbportrayingfhis good
heroines. He ﬁntentionally discloses his personal feelings
on the roles. of women in his time as related to the domdin
of philanthropy and benevolence. The philanthropic movement a
resulted in tfe concept of charitable activitieS'for women..
: v 3 : S
NeVertheless,\Dickens»prefers to havefwomen'deal}withfdomeStic

affairs rather than outside charitable acti#ities,'as he clearly

'points out in Bleak House,,.Mrs Jellybj deserts.all her domestic
responsibilities andris entirely abso(bed_in a philanthropio
m1551on for African people, Borrioboo -Gha; as a result, her
home life becomes chaotic. Meanwh;le,_Esther Summerson,tusqxxd
herOine, acts as an eff1c1ent housekeeper, in charge ‘'of the
'household affairs for Mr Jarndyce._ Dickens shows his dis-l

, approval of the former and approval of the latter.

Actually, Dickens himself helped Baroness Burdett-

e

' Coutts's charitable work, but this,in turn, strengthened hlB »‘
"belief that good works by ‘women: should ‘be carried out by remote
pontrol and never, above . qll, by direct participationqin
Commlttee work of any klnd Esther Summerson may be taken

as expressing Dicke;s 's idea of- the extent to which women 8
..charity should stretch in her w1sh "to be as useful as I could,
to render: what kind serslces I.could to those immediately |
Jaround me &nd to try to. let that c1rc1e of duty'qradually
i‘and naturally expand itself ”9 That 18 why Dickens went

further than most writers of the. peri;hthlcondemning organi ad
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\ o ’
philanthropy for women, whatever their age.

Significantly, Dickens considers benevolence a sphere

r men, not for women. We have such characters as Mr

Brownlow in Oliver Twist, Mr Jarndyce in Bleak House, Arthur

. Clennam in Little DOrrit, and Abel Magwitch in Great Expecta-

tions. Dickens would not allow women to possess the kind of
benévolence associated with, for example, Mr Jarndyce -- a
'quallty whlch depends’ on the freedom to Spend money/z He may

praobably not have believed that women are also capable of such

a virtue. Therefore, h}s women characters are llmlted 1n

‘the scope of Vlctorlan concepts and what he.thinks théy should
. ' - o Lo ‘
. be. V . . ' ) ‘ ) . ~

$

~ The treatment of his women characters, both good and

- dark ones, 1nd1cates his serlous purpose. He never %escrlbes
'I/‘ B

them w1th a sense of humour as he always does w1th other
ComlC people, and he keéps hls p01nt steadlly from his early
works to therlateruones. He views them sympathetically. for

example, Florence Dombey, one of hlS early goad heroines,

i

when 1031ng Paul, her only brother, and being unable to approach

‘her father, he de8cr1bes thus.

she could not go to bed, poor chzld, and never

had gone yet, since then, without maklng her nightly

- pilgrimage to his door. It would have zeen a_strange

_ sad 51ght, to see her now, stealing lightly -down
"'~ the staiys through the thick gloomi, and stopping
at it with a beating heart, and blinded eyes, and

hair ‘that fell down loosely and unthought of; and
touching it outside with her wet cheek. But the

night covered 1t, endtno one knew 10




12
Yet, with such a dark heroine as ‘Lady Ded}oek, his
tone in descrlblng her at the very beginning of the book is

.somewhat- 1r0n1c
My Lady Dedlock has returned to her house in town
for a few days previous to her departure for Paris, :
where her ladyship intends to stay some weeks; after (/
which her movements are uncertain . .. . My Lady ‘
. Dedlock says she has been ‘bored to death.’ '

(p.- 56)

Since chkens assoc1ates Lady Dedlock with 1uxury and e

Y +

arlstocracy, the tone 1n the descrlption turns harsh, but \

“@ L3
1n the later part hlS treatment of her character 18 less

oo

stringent and becomes more. sympathetic.

P

, | It is noteworthy that Dickens does not seek to’ reveal
the ;\her life of hls _women characters. He prefers/to describe
thelr express1ve actlons that, in turn, 1mply thelr inner
feellngs. In other words, he delrberately uses physical

manlfestatlons to work out the state of mind of the characters,,
"'no matter whether they are good or dark ones. Nevertheless,f
‘ -

‘the inner feellngs, though seldom eXpressed, can be found in<

hlS good heroines, accompanled by an outside description;

for 1nstance, when Florence is struck down by Mr Dombey, her ‘

- P

father,
: ™ AP ,
B She dia not 31nk ‘down at his feeta she did not shut
. out the sight of him with her trembling hands; she .- .',P
did not weep, she did not utter one word of raproach.fiejr
But she .looked at him, and ' a cry of desolation insyedf}‘r°
from her heart. . For as she }eoked, 'she saw him . :.
‘murdering that fond idea to which she ‘had ‘held in
spite of him." She saw his’ cruelty,’ neglect, and VAT
hatred domlnant above it, and stamping it dewn‘ SHe . -
'“saw she had@ no father upon earth ~_; .11 R PR S
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If we consider the above quotatlon carefu%ly,he will percelve
‘that it is not a qfnu1ne descrlptlon of 1nner feelings:
Dickens's oa551on\for drama leads him to describe Florence's
outsfdeireactionmrather than the inside. He tehds,to let his
¢

characters Hhrst 1nto a theatrlcal diction and actlons in

‘order to show thelr feéﬁlngs. Slssy Jupe, a good heroine,

\.

~ when’ her father 1eaues her w1th the C1rcus, dramatlc;TT?

cries out:

-

e

"O my dear father,ﬂmy good kind father, where
are you gone? You are gone to try to do me some
good, I know! You arge gone away. for my sake; I

~am sure! And how miserable and helpless you will
Be without me, poor pogr father, until you come .
bagk!™ It was so pathetic ,to hear her. saying many

things of this kind, with her face turned upward, s

and her ‘arms stretched out ag if she were trying to
stop his- deparélng shadow and. embyrace 1t, that,no
one spoke a. word-. . . .12

’

- o As f0r the dark her01nee,Ld1th Dombeyr Lady Dedlock,

v LOUlsa Bounderby and Estella Magw1tch, chkens emphasizes

o

: thelr‘§;Serlor worlds by means of descrlptlon of externais.

Edith Dombey represents a“notable example as the external SR

expreSSIOn renders her the most.dramatlc figure of the four;

her“ﬁaln actlon develops through tremend 8 scenes Of passion.f
f v

and hatred, partlcularly when she is conf nted with Mr Dombey

and Mr Carker, the Junlor, Mr ﬁombey 8 confldentaal manager._
Her extreme phy51ca1 expressxon as viewed by/the narrator :

£

seems somewhat 1qpred1b1e.
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It was that of a lady, elegantly dressed and very
handsome, where dark proud eyes were fixed 'upon the
ground, and in ‘'whom some passion or struggle was :
raging. For as she sat looking down, she held a corner
of her underlip within her mouth, her bosom heaved, ,
her nostril quivered,. her head trembled, indignant
tears were on her cheek, -and her foot was set upon the
moss as though she would have crushed it into nothing.

: - . (p. 458, Underllnlng m1ne)

We know Edlth s feellngs by the suggestlons contalned in the
external descrlptlon of her behav1our l The other thren belong
,to the same category, but they are less extreme, for example,

‘ Lady Dedlock, stunned when Mr Guppy 1nforms her of Esther s‘
origin, 31ts.stlll "with the dark shade upon her face . '5&’;
her 1lips a little apart, her brow a llttle contracted :éj
(p. 464). But a moment later, Mr Guppy can- notices that her
conscioueness returns and that_she acts as i£ nothing;stirred
her feelings.' Anywayp in.hernheart,ishe cries out,loud'“o--<,

'my chlld, my Chlldl not dead 1n the first hours of her life -
as my cruel 31ster told me . ,'{f (p- 466) |
| L LOUlsa Bounderby s.sufferlngs are_nevgr‘uhfolded to:
usuhy'means'of dlrect deecriptlon;f'We know hOW'great»herA »
"sufferlngs are whep. she runs back home and bursts oﬂ§ her

‘ agony to her father.- Estella Magwitch never lets'aﬁ knowv“-_,yd

4

w0
what shs thinks about the quest for revenge on tha marbqgak

for whlch she has been tralned by Miss Havisham, we gﬁrgly

_ percelve her past sufferlngs through Plp 8 obsErvatiqp at the L
S . R % S

: end of the story-' _ a '_ S L ,vf;jx- /»q.ﬁ

! v s . S
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I was very glad afterwards to have had the
interview; for, in her face and in her voice, and
in her touch, she gave me the assurance that
suffering had been tronger than Miss Havisham's
teaching, and had given her a heart to understand
what my heart used to be.l1l3 A _
(Original ¥ ersion of Great Expectations)

Even though these dark her01nes are exaggerated in the1r

dramatic actlons, they would no doubt have been accepted as
_plau51ble flg res if they appeared (as many of them d1d)

on the Vlctorlan stage

Slnce women characters tend to be repeated (though
with 51gn1f1cant varlatlons) in Dickens's novels,_they enable'
‘us -to trace the development of their dlstlnctlve features_.
in addltlon to their genera; traits. His good heroines fall
~into two main types: the‘tall composed, steadfast and sen81ble,
such as Agnes chkfleld and Esther Summerson, and the small,

1ov1ng,'sen31t1ve and dependent, such as Florence Dombey,

.

" Dora Spenlow and thtle Dorrit The' second type can be calied

+

'child woman'; they are a tender—hearted, slmple, selfless
v

set of women altogether.$ﬁ8e91dee these tralts, most of them
/

appear amazlngly good, loving, sweet, devoted, dutiful, self-

C

' sacr1f1c1ng, Statlc, COn31stent, and sometimes rather passive.
Above ali thelr maln reactlon lies 1n submlsslon and

reslgnatlon. Florence Dombey and Esther Summerson'show themL
W

‘=se1ves with these statlc V1rtues. 'Thls is one of the reaeons

.

why they have often been regarded as unsatxsfactory heroines.-,.,;

' In‘contrast, the dark her01nes are. mostly portZi:edy'e

@wlth dlsagreeable.tralts. they are cold beauties ‘who r in;,d7

.

i
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proud amd haughty in a state of seiffdeteetation. They tend
to have.either,a disastroys married life, or A haunting past.
Notlceably, thelr characters are formed by their upbrlnglng
and the force of Clrcumstances they are under . They also
display eccentr1c1ty in virtues and passions They are
capable of sympathy with other people, even though they appear
cold, reserved, and 1nd1fferent to them, for example Loulsa
Bounderby, apparently cold and indifferent, goes to see Stephen'
* Blackpool and shows her sympathy w1th h1m. Even Edith Dombey,
consc1cuously aggressive and offensive, has pity for Florjﬁéf,
| her\step daughter. ‘ | .

The good and dark heroines share the s;ge trait of
eccentr1c1ty in thelr characters. the former iﬁ‘v1rtues and
the latter in pa5310ns. ThlS is why they become unnatural
and 1mplau31b1e, ‘as when Edith Egmbey pa531onately reacts
. against her husband and Mr Carker, the Junior; and Lady Dedlock

twists her body in anger, however, she can calm down and

control her feellngs. ‘as Mr Tulklnghorn obserVes‘ ) fj;‘, e

B

SOI Anger, and fear, and shame. ‘All three :
contending. What power this woman has to keep these
- raging passiond down! Mr -Tulkihghorn's thoughts
- take such form as he looks at her, with his ragged
-grey eyebrows a hair's -- breadth.more contracted
than usual, under her gdaze. : :
: (p 630)

-

_Mr Tulkmghorn is amazd at Lady Dedlock's control ofie

feellngs, as he obser; to hxmself "the’power and‘f

of this woman are‘aston -g'” (p 630) Under the xnfluence fﬂht

of pass1on, these herolnes w1ll tremble and act dramat1cally. ;
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Morcover, thef share other similar traits) such as
the elements 6f melodrama, sentimentality, and exaggeration in
their~characters{ Lady Dedlock and Esther Summerson are
presented together in a very dramatlc scene, accompanleg by

a strong vein of sentimentality, as follows:

?,

I looked at her; but I could not see her,

I could not hear her. I could not draw

my breath. The beating of my heart was so
violent and wild, that I felt as if my

life were breaking from me. But when she- ~
caught me to her breast, kissed me, wept
over me, compassionated me, and called me back
to myself; when she fell on her knees and cried,
to me, 'O my child, my child, I am your wicked.and
unhappy mother! O try to forgive me! -- when I
saw_her at my feet on the bare earth in her great -
agony of mind, I felt, through all my tumult of
emotion, a burst of gratitude to the providence of
- God that I was so changed .as that I never could:
.disgrace her by any trace of likeness . . .

(p. 565, Underlining mine)

It can be concluded that passmonate violence is recognlzed ,
Vas a major tralt in the. dark her01ne and that both he good
and dark ones show themselves larger than llfe and(:omewhat
eccentric 1nethe way . they become sentlmentallzed in thoughts

and w0rds, and also exagqerated in actlons.

What produted thlS exaggeration in. Dickens 8 charact--,~'

erization of his -women? John Forster, chkens 8 close frxend,'f

seems to offer an answer to thls question._

We see nobody minutely in real life. The rough -
estimates @e form of character are on the whole
(if we possess any tact) correcty but men touch -
and interfere with.one another by the contact of
their extremes, and it is the promlnences,vthe



most likely to appear in a
the telling. Hence it is therefore,

s -.angles, tha
tale feally wort
as welll as for ofher reasons, that t dramatist or
novelist is cénderned chiefly Wth thefdisplay of
salient point irk each one of his characters.14
Nevertheless, Forster fails to answer theé whole question,
for there are other causes worth mentioning left for dlscu531on,
for 1nstance, the dramatic conduct of the storles 1nev1tably

renders the characters unreal and 1mplau51ble. Moreover,

when chkens changed his plan in the proqess of comp031t10n,

between Edith Dombey and Mr ‘Carker, the Junior._

Dickens.intended tdbdepict Edithvas Carker's mistress, but one
cOntemporary reader, ‘Lord Jeffrey, dlsgpproved of th1 |
therefore, he changed the pattern of thelr relatlonshlp and
'presented Edith decelvrngCarker and hum111at1ng her husband
in the elopement with the former. - Actually, Edlth should.not.

"be led 1nto that plot trlck,,for chkens, from ,the very .
beginnlng, has prepared the ‘reader for thelr secret relatlon—

/ghlp before Edlth marries Mr Dombey, When Dickens produced
such a sudden change, Edlth é character 1nevitabSy became less‘
plau51ble, and,_he himssif could not flnd enough ounds»to¢

TS .

-explaln the motlvat'on of her wrongd01ng T .
X e ! : R

The main cause for their exaggerated characters lay

'1n chkens 'S purpose in presentlng them. In hls early works,‘

good herornes are 1ntended as elther marrlageaéﬁe objects,.
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A jVPersOnified moral values, or objects of pathos and sentimen-
tality to bring tears . to readers' eyes. the godd heroines

like Florence Dombey, Agnes Wickfield, Esther Summerson,
: U . .
and Little Dorrit representf™gyhe virtues of the Victorian ideal

woman. The image of tht ideallwoman they reflect results in

ginevitable improbabilities, both in their actidons and

Qj.» . . td . t

,rﬁ behaviour.
h&h ' R -
g Among Dickens's good heroines, Esther Summerson in
RN

. Bleak louse is most woéth considering, particulafly hHer

thhction in the story. She is the only good heroine who,
' N : o
in regards to her function, ha$ recieved a great deal of

‘attention from bbth cohtemporary and modern'crﬁtics. Never -

theless, she has beeh attacked for being flat 'insipﬂd and .

inflexible from start to finish. Esther has fore, than one

©

function: she is required to. be a-: conv1nc1ng

P

arratot ag well:
as a good her01ne, and the 1ne1pid1ty in Esther '8 chEracter
results from chkens B8 attempts at making her a convincxng
_narrator. 'Hls intention inevitably depreases the‘v1v1dness'
and flexibility in her character. | | | |
Considering E;ther, we discover thet she is . mere
central to the novel than any other heroine chkens ever
produced, ‘even though she has been viewed as unsatiafactory by
such an eminent critic as Sylvére‘Monod,|lE;’remarks- "Esther
Summerson, the her01ne and part-narrator of Bleak House, il

by no means a satlsfactory <:reat:-1on."15

Yet it is an exagqeration

to conclude that Esther s character is entlrely unsatisfactory,
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b4

for she surely succeeds in playing :her role as a convincrng
narrator; without any prejudice for or agalnhqjother i\'
characters in the story. She represents a clear window that

we can look through to observe the human landscape iF Bleak
L. :
House. A critic who offers-a far-fetched notion is A. E.
~ . N . R ‘

Dyson; he suggests that Esther's relationship with the other’
ward, Ada Clare, would be more-interesting if "it were labelled

lesbian and pursugd into sordid‘fahtasies ©or dismal obsess-

. R : . -
1.ons."-16 But he has‘perhapsjgone too far inm such an excess-
ively 'modern' criticism. )// R

N *

The development o /the/gOOG\heroines depends on
étion. In Dombey and son,, .

- %
Florence Dombey 51mp1y represents v1rtues and an object of

Dickens's purpose of pres

'~ pathos, but Esther Summerson in.Bleak House emerges as the

central figure of the'&tory, not because she so regards her= .
self, but because she supplles the central observatlon point.
Meanwhlle, she does not lack the v;rtues and. other dlstinctlve Q‘
tralts that her predecessors have possessed o a
chkeﬁs deplcts his dafi heroinés. as. objects of
mystery. Such characters as Edlth Dombey and Lady Dedlock turn
out somewhat mysterlous as the story deVelops.. Sometimes, Edith'
actlons are 1nexp11cable. for example, we cannot find any R
sound - reason why she has to marry Mr Dombey because. as a |

- i

w1d9w, she could enjoy freedoﬁ of ch ice in the second marriage-,
-~

"Actually, Mrs Skewton1 her mother, cannot force her to marry

Mr Dombey. Although Edlth accepts his propbsal, she deliberately

L
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" ruins her marriage by eloping with Carker,'in order to
deceive him and humiliate her husband. In~so doing, she
wrecks her life and reputation as well-.s Similarly, Lady
Dedlock married Sir Leicester_and has her place at the top
of high society. After recognizingoﬂawdon's writings,,she
is caught‘in a state @€ remorse, but we do not kpoﬁ why.
Digkens himself does not give any further explanation to ns
dhtii much later, but seems content to let us ngss‘andh
imagine the cause of her sudden remorse.h

Good and nnpleasant her01nes are put s1de by 31de 1n
almost every novel of chkens. He may ‘have wanted to contrast
two types of women, the sen51ble and - the pa531onate, for
the full 111ustratlon of human nature. Slnce they are‘Lortrayed‘
in extreme states/ they are apt to turn out as - 1mp1au31b1e
and unreal, llke puppets or Were nouthpleces of the author.
However, this is onlx one aspect of their nature. When we
consider how Dickens treats female characters,}we find cut
that they consplcugley mark an advance and maturity in his ,..°)
art of characterization. e | _
» In hlS novels, chkens distinguishes two typea of
her01nes., Each, though -with variatlons of traitt, ehares f
some dlstlnctlve features, for example, the dark ones act with
cold 1nd1fference, dlsdain, and passionate violence, and the
good ones Wlth tenderness and sympathy for others. Howevex,
chkens certalnly 1ntends‘to comblne two sides of human natur::

-as eventually he does in hls last heroine, Bella Wilfer 1n
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]

Our Mutual Friegg. She is lively and cdapable of expressing
the;combination. If Dickens, as Sylveére Monod remarks, -
"consistently failed to create artiatically satisfactory
heroines, because.he wished them to bebpossessed of every

moral perfection,"17 he seemed to find a sound solution to

~ : -

" his problem in the character of Bella Wllfer Monod really

-

admires her character and also p01nts out the possible

‘inspiration for Dickens in delineating such a heroine:

For Bella is at flrst a real girl, then a real

young woman -- lively, changeable, emotional,

coguettish, impulsive, and passionate, and, by '

turns, haughty, selfish; self denying, generous,

and loving. The reader almost feels that something
éyust.have happened to Dickens. Many Dickensians
‘¥“see in his portraiture of Bella Wilfer the clearest

evidence that he had entered on an 1nt1mate relation-

ship w1th Ellen Ternan.18 . :

Certalhly, Bella stands as the last major female character
| in the dark her01ne line, for, when considering her pre-
decessors, we can trace her development rather from the dark
,ones ‘than the. good and sent1menta1 ones.  Indeed. the dark
' her01nes seem to attract chkensw; attention in the charact-z
erization of pr1nc1pal female characters. E “.

| Compared wrth the good her01nes, the dark ones are i
more 1nterest1ng and more worth exploring in certain respects;,r;
The former remain unchanosg all through the 11ne of their s :

(4

Atype, but the latter show a gradual change in chﬂraetorf’fwhn

three drak heroxnes, Lady Dedlock, Louisa Boundorby,_anﬁ

Estella Magw;tch, are notable 111ustratiohs for thin'point
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Lady Dedlock first~appears as a cold beauty; ’hé& indifference
simply covers her strong feellngs because, 1n fact, she is
capable of passion and violence. Finally, she comes to admit
her gu11t and falls into 'a state of 1ncurable .remorse before
_the end of her life. Louisa Bounderby has been trained by her
father's utllltarlan philosophy to evaluate everything in terms
of fact, and thus, if p0831bLe, to ellminate all kinds of
pas31on After the breakdown of her marrlage, cauSed mainly
by her realizatlon that her father 8 theory does not really
work, she finally gains w1sdom through this lesson.. Estella‘
Magw1tch is. caught in almost the ‘same situatlon as Louisa.
that is to say, her charpcter has beéh moulded by Miss "'T
Havxsham to act against men. In the end, suffering has more
power than teaching and it changea her to be capable of moreij .
understanding and sympathy for other people.‘ |

That these heroines are victims of the force of

c1rcumstances arouses the reader's curiosity and results infif
the requisite suspen81on of disbelief. Louisa is the most
outstandlng victim of a utilitarian philosophy and educatioa;‘:
based entlrely on. facta, she plays the main part in making |

‘Hard Times a successful work of fiction. Georqe Bernard

: Shaw expressed his approval thus..”ﬂere you will find no mnre

- villains and heroes, but onIy oppressors and victius, opprgg."‘"

iing and suffering in splte of themselves, driven by;“q

'machinery which grinds to pieces the peopie i: i .
"and ennoble and having for 1ts dirgctora thﬁ¥tfgjf~xf?
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foolish of us instead of the noblest and most_.farsighted."20

Obviously, the main victim in Hard Times is Louisa Bounderby,

and she stands as the centre of interest in theistorf. The
other three dark heroines, Edith Dombey, Lady Dedlock, ano
Estella Magw1tch, also confronted w1th crushlng dlfflcultles .
in the novels, held the reader s attention. as 1nterest1ng
figures, very much as'Louisavdoes.

S ”.:Dickens embodies personal,consciousness/andxn sense
‘of self awareness in these women. - He lets us know their 1nner
lives through the art of 1mplicatlon, he shows in thein an
awareness of - their past llves and of thelr‘irrevocable .
destlnles. Such con501ousness is not yet shown fully
-establlshed w1th1n them, as 1t 1s in good heroines, #ht its
presence is unmlstakably 1mp11ed by the actions of the
| characters and revealed in occasional glimpses of their '_:;_Y -
‘ 1nter10r worlds.A We know that Loulsa 8. emotional life has no )
.outlet except ' 1n her affectlon for her brother, and that the .
only way she knows how to turn her adult.iife to anY account
. is’to J%e it for ‘him. When she is tempted by Harthouse, we

h.do not know ﬂow much she suffers until Bhe runs back home

~and bursts out with 1t to her father. By means of such

h'lmpllcatlon chkens enables us to realizs the consc uu'“'
- S (,,% ; Sl
- +and’ 1nner llves of these heroines.

Qu1te often. readers ars puzzled_oAn

-j on in the characters midds.- Edith's;r latior

o the;manager, 1eaves readers in doubt.;
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affair wiﬁhfﬂarthouse is vieQed only through Mrs. Sparsit's
observation ahd nothing further thah that;‘ Dickens may
_haveAput readers in'doubt onnpdrpose.' Ev n~with Lady
Dedlock, her failure to be faithfol to'her“lover-and chi;d'
remainsv dnexpiained. What is. the real_motiVe thatvstimulates
‘her remorse -- Esther or Hawdon?,:Why does she hame.tofgo'to
Hawdohfs burialiground.at'the end of -the story? Readere.get"
.confused and cannaot decide.why these charaeters behame in
such ways, and chkens 1eaves thlS to us readers to Judge for
'ourselves. These charaFters become more Qr less enigmas,

for . thelr actions and- characters demand 1nterpretatxon.“

It would be an exaggeratlon to say that these dark

.:heroines are entlrely satlsfactory flgures. -However, they~
‘ deserve attentlon, for thelr presentatlon marks an advance in

%
_‘chkens s characterxzatlon of women. We may.be.able.to.say.'

« e
that, of all his men and women oharacters, the dark heroine

type represents Dickens's etreng&hOrather thah;weaknesh;: o

' Such’ weaknesses as they exhlbit seem to lie in the elements]

\.

of melodrama and sentimentality and these features, as many;VA”

Crltlcs have 80 far pointed out« destroy’the character 8

realism.‘ Nevertheless, chkens himself never aimed at renlismeica

1n the Jame51an sense.

What he wanted geem‘ to be thea° 1ca1 RS



a notewor thy explapation of his

to John Forster:

It does not seem to

of any description that

- the exact truth must be
or art in the narrator,

. 26

principles and objectives

me to be enough to say
it is the exact truth,
there; but the merit
is the manner of stating

‘the truth. As to which thing 'in literature, it

always seems to me that

there is a world. to be

done. 'And in these times, when the tendency is
to be frightfully literal and catalogue-like . . .
I have an idea (really founded on a love of what °

I profess), that the very holding of a popular
dark age, may depend on such'a fanciful treatment.

21
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CHAPTER II

DICKENS'S‘DARK HEROINES: AN ANALYSIS

- OF THEIR CHARACTER TRAITS

5, Lo
S R -
P2 S .




In his major novels, Dickens seeks in various ways

to achieve a satisfactory heroine.. He starts with a familiar

Victorian type, the good woman of moral perfection, in the

character of Rose Maylie in Oliver Twist, and Mater splits
N . ) - . . 4 ) B
this portraiture into two kinds of good heroine: the child-

»
¥

woman, young in appearance and manner though not necessarily

in years; and the sensible woman, the more mature woman with

strong'domestic'leaningsf 'Floredbe Dombey (Dohbey-and Sbn),

Doia Spenlow'(David Copperfieldf,‘Ada Clare'(Bleakvnduse),‘.

<

and thtle Dorrlt (thtle Dorrlt) belong to the chlld-woman

type, sweet, loving, and devoted, although they also possess*
@ \

more or Jess variation in thelr character traits. of these

women, Dora Spenlow seems. the most unsatlsfactory, owxng to hp

her exces31ve chlldlshness and lack of practical common sense.

Agnes favid Copperfleld), Eather Summerson (g;ggg
gggggjfi ;(Great Expectatxons), and Lizzie Hexan |
(Our Muﬁg  5 £all 1nto the second type, the senalble
woman.bll_ A»mostly exh1b1ted as domeatic. dutiful, and
Se1f¥sACrf fg.v In short, Dickens depicta them Fy thel {_;_
sfate.ofi{{ ;ty, wh11e those in the first type remain |
childlike 11-like. S

’A£f 3 fram these two types of gcad heroines; Dickent

,._shows a recnrrlng 1nterest in>another klnd of wnnan charnpﬁort SR

the"dark' heroine. Hls first 'dark' heroinaki Edith‘ncn&hy'
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(in which he offers the first picture of the good heroine,
Rose Maylie), and he recurrently presents this type of
. . g

character in some of the later novels: Bleak House, Hard Times,

and Great Expectations. Yet Dickens does not forget his good.
heroines, for he frequently presents two kinds of women
characters, good and 'dark' ones, side by side: Florence

Dombey and Edith Dombey in Dombey and Son, Esther Summerson

and Lady Honoria Dedlock in Bleak House, SiSsy'Jupe and

Louisa Bounderby in Hard Times; and in Great Expectatlons, he

lets the dark heT01ne play the ma]or role 1n the story and .
her opposite, Blddy, is a581gned only a minor role.
The dark her01nes who are most worth conslderlng and

analyzing. appear 1n the four major novels. Dombez,and Son,

Bleak House, Hard Tlmes, and Great. Expectatlons chkens

deplcté\them mostly with humanlweakness and strong passions
kept under "frozen dlsdaln (in W. J.. Harvay 8 phrase)

' Their behav1our towards and reactions against other people;
'from-thelr first appearance, displayaunpleasantness.‘resulting_‘
from their past experlence, education, and environhent. iThe._

~ first one,. Edith- Dombey, is portrayed ‘as excessxvely stif;/and

dramatic 1n actlon" but her’ three suceessors are\ -
developed thh more plausible motivation and -sount ”reasonq

for thelr behav1our. Looking at them one afte_nanothar. wc '
.can trace the development of thelr character traitl: and thil
_ certalnly indicates chkens 8 1ntentlon of puruning hia
’Aexper;ment.w;th.thig'type of characterfej:herqines;y;gpqug.rdrd

S
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heroic deeds and traits. ‘ -

In introddcing them into the story, Dickens initially
focusses on their beauty, usually  accompahied by coldness,
'haughtlness and self- dlstaste, characterlstlcs Whlch give some
hlntS'Of their past llves This trait is steadlly pursued
all through the story and 1t consplcuously enabies them to
get what they want: thglr beauty is. deplcted as a tool GSed to:
achieve their ambitlons‘ Edith Dombey emerges-as the=f1rst
portrait in this case; her prlde and phy51ca1 beauty engaof
Mr Dombey s interest, as we know from hls observatxon that she
is "very hSndsome, very haughty, very w11éﬁ1" (p. 359) and that

she ‘"tossed her head and drooped her eyelids, as though, 1f "

there were anythlng in-all the worldeorth looklng 1nt0, save

a mirror, it certalnly was not the» arth or the sky" (p; 359).

Later she lS v1ewed, and her i ffe ence to everything
around her is observed, by Mr C rk

the Manager% “The .,gj.
1ady rising with a scornful air of wearinesqﬁpnd lassitude, ‘
" and. turnlng away w1th nothing egpressed in face or figure

but careless beauty and 1mperioua disdain4 (p. 458) Both

| Mr Dombey and Mr Carker are struck by Edith's attractivenesa;d
AThls results 1n Mr Dombey s prOposal of marriaqe to heff—;nd -
Mr Carker 8 de51re for her as a miatrees. On Edith'a patt, .
phys1Cal attractlveness, accompanied by her mother s txaining,
has- enabled her earller in life successfully to trap such a \
.rlch man. as COlonel Grahger. Later, as a handsome widow. Qhe

-1nterests Mr Dombey w1th her beauty, and eventually dbcn not
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nced much ef fort to take revenge on her husband, and on Mr
Yo
Carker, the Manager, by mecans of an elopement, which thus

humiliates the former and deceives the latter.

In‘Bloak House, TLady Honoria Dedlock can use her -
beauty as a tool or a 1adder to climb to the top of hlgh
society. ‘'She is dGSLrled by the ob)ectlve thlrd -person
narrator 1n_the story: .

She has beauty still, and if it be not in-its

heyday, it is not yet. in its autumn. She has a

fine face -- originally of a character that would

be rather called very pretty than handsome, but
improved into classicality by the acquijred expreé31on
of her fashionable state. Her flgure‘is elegant, and
has the effect of being tall . . . She is the best-
groomed woman in the whole stud. - {p. 58)

‘y’, .
’ .
Because of her physical attractlveness, Slr Legcester Dedlock.

marries her, even though there is still a whlsper going about

that she does not even have “famlly.f But famlly in a brlde.'; 7
i's not important to Sir Leicester, as the narrator explains: A

Sir Leicester had so.much famlly that perhaps

he had enough, and could dispense with any more.
but she had beauty, pride, ambltiOn, insolent resolve,j
and sense enough to portion out a legion of fine -
ladief Wealth and station, added to these, séon
floated her upward; and for years now my Lady Dedlock
had been at the centre of the fashionable intelligence,
and at the top of the fashlonable tree. (p. 57)

o,
It is noticeable that the tone the narrator uses in th

4 -

beginning *of the book to descrlbe her seems somewhat 1ron1c.'
while Esther Spmmerson s view of her is more objectlve.r'she

was as graceful as she was beautlful. perfectly self—possessed.

v

v



. v1ewed when she and her brother are caught by her father
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and had the air, I thought, of being able to attract and

interest anyone" (p. 307). Lady Dedlock herself is unpleasant‘

_to a certain extent, and when this is combined with the ironic

tone used in description, her portraiture inevitably'turns
harsh and static. - . ’ ) _w\

Beauty and pride merge in this klnd of character."
Both Edith Dombey and 1ady.Dedlock fully possess_these qualit;es;
and so do two'othervcharacters, Louisa'Bounderby and Estella
Magwitch. Noticeably, the last two are younger~than their

predecessors Dickens presents them first in childhood} and

p~1ater as beautiful young women. Loulsa s beauty is- first

peeping in the circus tent: "She was a child now, ofcflfteen°"

<]

‘or sixteen ... . She was pretty . . .“‘qp. 10). Mr Bounderbj,

. i : _
has been attracted by her bldoming beauty,Aresulting'in his |
proposal to marry her; and James Harthouse is also interested

in her from the fxrst moment they meet; yet, he percelves

'coldness and. prlde in that beauty. He sees that "she was~

so constralned, yetaso careless, so reserved,.and yet so

‘watchful; so cold and proud ¥ ." (p. 97).

Her coldness and 1nd1fference are viewed through other
characters eyes, as well ‘as those of the narrator; she 1s
descrlbed by {the narrator as standing coldly (p. 36), in
Sissy Jupe" s observatlon, answering the girl's question with
"her dry reserve - (p. 44). and being f'impassive proud and oold"

(p. 79). Mr Gradgrlnd hlmself is surprised at seeing no feel,ingl
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on his daudbter's face when he tells her of Bounderby's

.proposal; he observes, "you are even more digpassionate than
I expectedh (p. 74). 'Two other charactersy Tom Gradgrind
and dames Harthouse, are also fhlly conscious of thls:quality,‘l
and Tom confe5sesbthat "he could make nothing'out'of her
face," (p. 72) while.HarthOuse thinks, "her features were'
handsome, but thelr natural play was so locked up, that it
‘seemed 1mp0551b1e to guess at thelr genulne expression (p. 97).

. However, Louisa'a beauty makes her a_mrserable victim: of life.l
Mr‘Bounderby proposes.through her fathervand she;accepts him ::
because her life is boring and’ she ‘has no lover. ' She turns“"‘
all her 1ove to her only brother Tom, and by marrying Bounderby
can help Tom to retain his p031t10n in Bounderby s bank., *
‘Married life tortures her and only renders her more miserable.

| Estella is also v1ct1m1zed because of her beauty
Miss Hav1sham adopts her because she 1ntends to use the girl 8 ;“
attractlveness to take reVenge on the male sex. The passionatelf;
old woman tralns her to be cold, proud, hauqhty, and un-’ |
Sympathetlc Wlth these qualitxes, Estella can entrap and
decelve men one after another without any feelings of guilt

or remorse. Estella follows Migs Havisham s instructions and

RPN

is thus moulded in the way she wants her to’ be°fv8he flil'g?;;

with men, young and old, and finally marrieS'a rich rssssl.
Drummle.. Her marrled 1ife turns out a complete failure”
},.sufferlng and unhappiness are what she gets in return,;

: COurse, she can use her beauty to charm and deoeivs nen a
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she likes; yet she hur ts herself m%re than other people. Her.
-fate, orlglnally ‘as a- murderess s daughter and later as the |
protegee of a rich woman, could p0581b1y have been a happy
- one, but its course has been changed because MlSS Hav1sham
percelves that adoptlng such a charmlng beauty w111 best enable
her to fulflll and complete her for revenge .upon the male sexf
Plp is the’ f1rst V1ct1m fasc1nated by her beauty.,
'Desplte her offen51veness and 11 treatment of him Estella
.st111 catches his 1nterest to the extent that she insplres
in h1m the wrsh to become a gentleman._ He admits to. hlmself
"when he thlnks about "the beautiful young lady at Miss; '
Hav1sham-s - (p. 127).that she s more beautiful than anybody
.ever was, and I admlre her dreadfully, and I want to be a.
'gentleman on her account“ (p 127) o : .h'i :”'i u‘hh jf;"
It is ev1dent that . these four dark heroines all possess '
beauty and prlde as maJor manifestations of the pafticular PR

tralts of thelr type.d Thelr beauty aa a tool,as in tha t‘f

case of Edith Dombey and Lady Dedlock; and the onF:who»becomea fﬁ

»“them, in the character of the las da*k

"_Magw1tch.' ’.'{;5

_superlorlty. chkens does nbt let th&m express.




.v‘tu.rnipg—point‘of the narrative has been reached. Edlth Dombey
does not show her real self until she is 1nsu1ted by Mr:

v Dombey, her husband," before his conf1dentia1 manager, Mr )
Carker, the Junior. She dlSClOSeS her 811ent wrath, through
a strong scornful nature accompanled by violent action at.

:'phe-same time. ~We may wonder at her;power, seemangly
implausible, in_conrrollinq1the§emstroﬁg'paesions nnderla f‘

cold'maskvfor so long,

Lady Dedlock 1n-Bleak House seems more successful in

.‘control1ingy;:?‘//otions, she doee not tremble au often as -

| Edith Dombey. chkens deplcts in har more gracefulness, 5
superlorlty, power, and fasc;nation than he does in Edith'

‘Acharacter. As a 1ady in hxgh and 1uxurioua society.,she tends |
to be very good at concealxng emotiona and disagraeable actions f

'funder superf1c1ally acceptable conduct. Readers will be oy

‘,ampressed mostly by her repressing all kinds of fealinqn; as

_fw.vJ..Harvey remarks, one remem rs Lady D;dlock maakinq hﬁ, ;é.

'ﬁguilr’and‘snffering by a ftozen udain

Of the two younger dark hzroine.gd,ﬁ.-z\,u_

Mr James Harthou;e ~an

o_self-control.
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._5¥’g blow" (p. 17)., And when he ment1ons Tom to her, he sees |
that "her colour brlghtnened, and she turned to hlm w1th a
look of 1nterest (pp. 129 130) More than that, when they
talk about the relatlonshlp between Tbm'and her husband, he’
reallzes that she had been more or less uncertain, and |
troubled throughout the conversatlon }lL (p 131) LOulsa
lets her feellngs out, probably because ahe is too young tq
conceél them, as the more sophlsticated Edith and Lady Dedlockl,f
can. do. However,_she does not show all that she feels and
‘.thlnks, but only to the extent that the look on her face
| betrays her thoughta.- Thls quality makes her less tenae
- and thus more human than Edith Dombey and Lady Dedlock. who
: turn from 1ce to. fire at. the turnianpoint of the story It '.
'1s true that Louisa doea 80 with h&r father in tha scene in -*.

. whlch she confesses to him all the 3“fferinqsfn&b5ha. unde:-‘iv‘"'

conceal her sufferin%s.

COmpared with Louisa.gﬂ
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feellngs for Estella before her- and MlSS Hav1sham. Es la .

does not even show any p1ty or sympathy for- him, such as even
"she mlght actually have. She becomes less human and thus less'

'plausible in such a passage as the following.

"It seems,": sa1d Estella, very calmly,
"that there are sentiments, fancies. I don't
know how to call them -- which I am not able to
. comprehend ‘When you ‘say you. love me, I know
. what you.mean as a form of words: ‘but - nothing
more. -You address nothlng in ny breast, you
~ touch nothlng there. 'I don't care for what
you say at all. I have’ trled to warn you of
-thlS' now have I not?' L , .
. O , e (p. 356) s :

~ These four dark heroinea do not merely curb thair
_:strong passlons, they also try to coneeal thsir ttue naturef;_f"’

| by actlng 1nd1fferently to eve:ything around thenltum' t:Tffﬂ

‘;they are portrayed with sentiments'or"emotiontf’
~7the depth of their hearts.; Yet thjitg '

jEdith's capacity for aftectidn haB: 8a
'sh is ttil

she represents to other people._
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klnd of feellng, as for 1nstance, When she reveals her true
self ‘by treatlng Florence Dombey tenderly, unaware of Mr‘ 

Dombey s obs ervatlon

%

As she-sat down by the side of Florence
she stooped. and kissed her hand. He. (Dombey]

‘ hardly knew his wife. She was 80 changed.:,‘
It was not merely that her, smile 'was new to him
-~ though that he had never -seen; but her manner,:

~ the tone of her voice, the light of her eyes, A

+. the 1nterest.and -confidence, and winning wish to = °
please,expressed in all. This was not. Edith.

- , ‘ I;j}win (p. 587) SURE

But thls is the real Edlth, for she does really care for
»Florence from start to finishs: Morepver. ahe discloseu how
 :dut1ful she is or tries to be, at,her bést, ta her hathgr_qnd

er DombeY-; Her mother cauaea her\bittarnnsa and sfﬁ“j

jbargain and sale. Nevertheleas, tha 1att

her duty as a daughter, no mat}er how.bittpn s‘

e

: nlght before her marriage, she tells her moth.m

Y _ ~"They are’ paat and at an: and betnngn'u OIS
. - now, ' said Edith. ‘'Take ‘youxr' own ‘way, mothnr. : y
e 'share as you please in’ what you havajgainadx .
spend, enjoy, make much of it; and be
as -you will. . The object offour lives i
. Henceforth let us wear it silently. My
. ‘are flosed upon the past from this hour
,f-forgive you ‘your: pa:t 1n,to-morrow';';g_g
;May God forgive my'ownﬂe;;,_ba;»<;~;ﬁ-*

. affectlon fer her huaband'fram\thn vety heqf'
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trles to make a compromlse ‘and tolerate the situation so_as

to perform a W1fe s duty, as she declares to him

. 'There is no wealth . . . that could buy
- these words of me and the meaning that belongs
to them. Once.cast away as idle breath, no
wealth or power to bring them back. I mean them,’
and I will be true to what I undertake, - If you
will promise to forbear on your part, I will . °
' promlse\to forbear on mine. We are a most unhappy
pair, in whom, from different causes every sentiment
that blesses marriage, or justifies it, is rooted
~out; but in the course of time, some friendship, or .
.some fitness for each other, may arise between us. -
“I will try to hope so, if you will make the endeavour
-~ too; and I will look forward to a better and . happier '
use’ of age than T have made of youth ot prime oo
v e (p 656) e A'

slmilarly, Lady Dedleck keepa her true.nature under fj 
a cold mask, w1th an air ogqeuperiority and indifference..f;fe"
Sha feels sympathy for Rose, hex maid, and really feela a
f»sense of duty to her husband, 81r Leicester Dedlock. She
confesses her remorse and sufferings to Bsther. of courae, but

'1n nobody else's presence.3" ' "ﬁf]y‘ﬁiigi“37ﬂfjf""'

"If you hear ot Lady Dedlock, briui_an' T

. prosperous, ‘and flattered; think of Y°“r ?l"5‘f‘=

- .~ .wretched mother, conscience-stricken, .

- underneath that maskl TPhink that the . S
.~ -reality is .ip her suffering, in’ hcr'uneleqa

' remorse, ‘in her murdering within h hrcast‘

the only love and truth of which it'is .. ..

. capable! And then forgive her, -if you can;

. and ecry to’ Heaven to forgive h-r, ﬂhiﬁh.it
';~znever canl“-‘ ' v 68 c
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'"lI mhse keep this secfet; if by any means’it cen.be hept,"
not wholly for hyself I have a husband wretched and dis-
hOnourlng créature that I am!" (p. 566), and "'we shall meet
' no more, 'to hope to do what I seek to do, I must be what I
have been so long. Such ;s my . reward and doom" (p. 568)
| , LOUlsa and Estella also share this trait with Edith
and Lady Dedlock. Both of them conceal their true natures
| by means of lndifference and coldness. Louisa shows her

| tenderness 1n her. heart for Tom and sympathy with Stephen ‘”

..\‘

Blackpocl., Her ‘devotion to Tam is what she throws her yhele

£

».self 1nto, as she tells James Harthouse* : 'jj

) "When I marrled. I found that my btother IR
was even at that time" heavily in debt. e
Heavily for him, I mean. - Heavily enough to ,1_.-‘: S

- oblige me to sell someé trinkets. ' They were . . = ==

. no sacrifice. I sold them’ ‘very willingly.;A
I attached no value to them. They were R A
quite worﬁ.'ess to me. "’ (ps 131) A

Yet Tom. her hrothenq does not appreciatalhetfsacrifice

‘and her devotzon as much as: he ﬂhould.b When h‘r m&t 1¢.wu;

'father. I know I have been your favonr te chi
;have intended to make me happy._“ AV
I never shall“ (p 169)
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Compared W1th Estella,‘Loulsa seems more sympathetic.

Estella has' never shown her good nature .to anybody but Pip

o and then only once ‘when she warns him not to love her. Her

1

yﬁ?athy is revealed when she asks him: -~
r : _ ‘ 4 L

"Do you want me then, said Estella,
turning suddenly with. a fixed and serious,
if not angry look, ~'to deceive and entrap
YOU?” ' o

) ~ "Do you dec1eve and entrap hlm Drummle,,
_— Estella?"
' "Yes, and many others -- a11 of them ‘
‘“but you . . . " R (p. 307)

However, chkens probably intends % portray Estella as the.'
most unpleasant of the four dark heroines. She shows ill-
manners the f1rst~time she meets Pip, and the way she turns
agalnst Mlss Havisham~when the latter accuses her of having.r
B a cold,ccold hﬂprt' relnforces her unpleasantness.; At the_ -
--_end, she has to‘;e s&ddened and humbled by sufferiné.. Whether
t her nature 1s)fundamenta11y good‘beneath her mask of coldness,
tf the reader 15 left in doupt.‘;l}fi'i' L L b

Apart from the distinctive traits gonerally drawn

in these dark heroines, some dramatic element: are-added to )

for drama._ The results have inev;t'

outer. In contrast, Dicke"

s
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<

' by'means-qf analysis, but through external deqcribtion. The

inwérd'analyS‘ by, is left to readers through the .

power of sugg Jing from therexternals of the--'

"characte -

love of drama certalnly encouraged him

‘to‘apprq from out31de rather than 1nside;
b .
and modery end to stress hls debt to drama. As

"Martih}Fi;u ‘fsz :

3

. ed three main sources: the

fard situatzon beloved of the.

eigh th-century comic novelist

. toge w1th the grotesque" caricature A

- pracy I by Smollett; eccentric ;and EREE

diale erbal oddities, which his - R

. shortl . experience had taught him to'
obsery hnd unrealistic: characters‘ ‘ o
situat f;and/s' eech which would never- o
theless g accepted by theatre . audiences, -
ApPropr ] date to staged r_greaentat on..."‘tf-;

He i

b further points out that 'his art

owes much to t‘ , 1ar theatre,(and the popular theatre

'of hls day was_ﬁ‘av11y melodramatic.'§ Atsoeiated with these

~observatlons, he also stresses that Dickeas iu unable to

without 1nwardness.?§ Howevax, this"iew'fppe rsﬁto ha‘
foverstated because Dickenap,ﬂ_» »

Tthe lnwardness of characteg

’speech of characters..

,spec1f1c purpose.- Jacoh»!f“qkobaerve
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thlS means strlklng characters of unusual behav1our, such
- as Krook, Mrss Flite, and even such a dark her01ne as Lady '

Dedlock in Bleak House

That chﬁ&hs had a: pas51on for drama no doubt explalns
why he presents in his novels heroes, her01nes,and‘villains.
51m11ar to those presented in the drama of hlS time. This‘
point cannot be OVerlooked(<fo£*we should understand why
Dickens depic¢s'?implausihle? or ﬁunreallstic" charactg;s,
as he has so often been attacked for doing by critlcs. ‘We
'know~that avfavouriteéfype of drama in the Victotian-éerioa
was melodrama, a kindfof accepted performance-patternvthat
‘audlences loved to see. Melodrama lays stress upon 'the |

iconcentratlon on plot he expense of characterization,.
s

the rellance on phy;X

ensatlon, the character stereotypes, _

the rewardlng of vir ue, and punishment of vice.. Physical

ég—satlon‘tnd ch a ter stereotypea became the core of melo-.-
.ddrama in- that perlod, and;these apparently 'lnfluence chkens
nto the extent that he mostly depicts his chaghcters as types
’and often 1nVQlVeB them in violent or di tic action, notable o
xamples are the dark heroines and antagSS:sts, Quch as ;

hNancy, Fagln, Srkes in Oliver Twiat, Bdith and Carher in

,Dombey,and SOn, Lady Dedlock and Tulkinghorn in Bleak,aouae,,

'Loulsa, Mr Gradgrlnd, Mr Bounderby in Hard Times,‘and Mill ‘
Grea VEx'ectatio'_’_s. Bowever,‘_'

.4\"'-‘ X

5fHaV1sham, Estella, and Magwitch

‘1n some 1nstances Dickens doas not intend.te use phynicll

vxolence merely for the purpose of sensation, but he seema to
.. . . $,)
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-

~ [

use lt to illuminate the 1nwardness of his characters S
~ X

Is it true that Dickens's novels are merely "theatric 1
pe'rformances"9 in written form? ThlB question has been rais4d'
by(critics because of the dramatic elements in his novels. ohe‘
. of them, Michael R. Booth, whose v1ewp01nt seems to support,/

this claim, says--"His love of theatre and amateur theatridqis

- was all poured 1nto ‘the melodrama of his novels. n10 We hav to

‘accept that the basic elements of his novels - crime, sentiment.
and stories of family tribulations - can: make good domestic o
‘melodrama,.but also' that Dickens has taken material thﬂt 18
dramatic or melodramaxic and fashloned it. 1nto fictioh

| Dickens s novels are often very close to doﬁestic‘ﬁ

melodrama common elements are theyfather-child;r

enotional outbursts. Nevertheless, the purpo.e of Dickens .’

iR

;ip presentlng them differi’from that of me&o ramatisgé. He,e
ot
~does not 51mply depict social life -as the latter do, but -

"satirizes many facets of - this kind of life., This renders
- his novels more complex and subtle than the "titten melo—

dramas which he has besn accused,of composinq., Morsover, d

* ~

.'themes, Bltuat10n8¢ apd character types in dcmestic mslodrama .
';repeat themselves so endlessly that Booth reaches thestollowinq

‘Jcoﬂklusion that' in mylodragi thsrg is nothing nsw undet the

11

ffcharacberization. \an the contrary. he tries to dsvelop

———

sut Dickens does not merely repe&t himself 1n plot or. “;’_
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narrative and characterizaticn as‘far as possible, not only
to satisfy rcaders,lbut himself. Th;t is why we can trace
the development of his characters, evén those in the same
category. The evidence of his efforts at developing his |
- Characters, including dark heroines, 1is very.qbvious.’ We.
cannot.dan that his characters,.no matter what tybes they
belong to, arevoften highly dramatic.

Some evidence of ‘his attempts at breakingiawaj"from
melodrama is proQided by the characterization of his dark
Neroines. Dickens presents good heroines of the melodramatic.
type in his novels, but also‘offerb something new: he never |
presents overdrawn villainesses like those in helodrama. What ,
he does is to portray two varletles of the so—called vlllainee’///
. type: minor unpleasant female characters, such as Nancy in
Oliver Tw1st, Mrs Brown (Marwood) and her daughter in mbez
‘and Son, and major ones -- dark her01nes. Particularly, the
~ second type of character "allows him to experiment wlth female
characters in regard to their 1nner lives . expreased by the e '
dramatic externals. , l“ '» '-";J T B ."vf\

.

This type pf character, the dark heroine, enables

Dickens to create a traglc atmosphere in the tory. In nelo-

drama, her01nes are objects of pathos "”semt;mentality. and -

s0- are chkens s good heroines. Daxk hlroines, are'depictod

. as’ tragic f;g es who stand as objechs o! :ynpathy In hi:
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charagters are affected by hard circumstances and dilemmas |
in their lives. Their‘tragedy is inevitable.and h& prepares
us to sympathize with them and understand their repressions’
so as to believe in their consequent outbursts Each‘of
these four dark her01nes is shown as . "a sort of tragedy
queen,“12 and all of them exhibit dramatic‘elements in their
character, action, and speech.

The external descrlptlon of the dark heroines reveals
Dickens' s Iove of theatre, and his narratlve 1s thus dramatic.
Dickens tends to associate this type of her01ne w1th the colour
black. | This is one of the. tralts in vlllalns and villainesses.
\1n\§?10drama, for this colour tradltlonally represents evil
and éhe dark 51de of human nature.' For: Dickens, this colour
is symbollc to the extent that it. foreshadows the characters

: unpleasantness, pa531on, sorrow, and tragic outleta. These

hero;nes have black eyes and black hair’:hd thege, n-turn,
relnforce.thelr sharp beauty. Dickens mostly !iew’ them from“.
~ the outsxde, partlcularly in the characte‘;‘ .
intornal analysie._-
"Bdith doel not |
Sldé of the book where Dickens as often talls £or thd‘g:l-cqr],il

Her inner .life is never disclosed to us '
A. H. Gomme makes a one-sided remark ‘f

seem to me- done with muoh inward knowledge: sho bolonql\

| of external melodrama and loaes touch with tha xeal.'la“'u””“ww
- seems to offer this point withoyt\gpntidering hnr 1
which is 111um1nated hy outsxde-descriptien all x
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Edith Dombey represents the most extreme heroine in
‘regard to her dramatic éxternals. Her haughtiness and pride

are stressed by the author:

>
&

was 1mpossible that it could be otherwise: but
she seemed with her own pride to defy her-very
self. ~ - A ; (p. 367)

By this oqtside.skstch,Aher pride*énd haugh;iness wiéhin'afe

revealed.. Lady Dedlock ang the.other t&o succesSOr; are
treated with the same approaéh,-'Lady'Dedlock's body is
described "twisted as if by pé’in‘" }(p. 368) .sg that iwe'} can
,iﬁferithe agony érouéed in her miﬁd.1iLduisa'Bohndetby’caﬁ

‘ aiéo illustrate thisg éoint: her sdllehﬁness cén.be perceived’
from the looks on her‘face_as described in7theQEOIIQWLng ?«

quotation:-

in -i-tse-lfj*somethwh.ich.;bxiif; tened |

expression.’ Not with the - dghtnass -
Cheerful youth, but with uncertain,

- doubtful flaghes, wvhich had m mathin

- ~in them, analogous to. the changes <7

st . face groping“igi;gﬁy;- '

H
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Estella s disdain for Pip is magnifIEd by her 1nsolent manner
- to him. Plp himself narrates ‘that "She _came back w1th some
'bread and meat and a little mug of beer.. ‘She put the nug
' down on the stones of .the yard, and-gave.me the bread and
meat w1thout looklng at‘%e, as 1nsolently as if I were a
dog in dlsgrace (p 60), and that "She gave me a trlumphant "
glance in passing me . . p. 62). |
The action of characters in melodrama concentrates on _
physical and emotlonal 1ntensity ' Richard Raymond a Vlctorian

_playwrlght, offers in’ one of his melodramas, The Discarded

DaugH%er (1847), a wide range of melodramatic acting effects

as follows

She bursts 1nto tears and: exlts ~ str;ving

to compose herself - vehemently - walks to =
and fro in agitation - reads it in"a trembling,
hurried voice - rapid and vehement - tranbligg '
with emotions .'. . 6 14 . -

Dickens expresses through similar ect£0ns the violence of

pas31on and mental agony in hil dark heroiaee.-“ln gggggx aad

| .Son (1846 48)~appear the ohyious exauplea. the nehnee 1n which

,'stalrcase.

Lady Dedloek ;uo nlx-f:{,_"'_m tro
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child‘ Loulsa Bounderby fllngsherself down at her father s'
feet when she retUrns home and expres&es -all, of her feellngs
‘and sufferlngs to“him. Estella does not dramatlcally act as_ .
her predecessors do,. for her dramatlc actlon is partly shared
by Miss HaV1sham, her split character.» Yet she reVeals her
unpleasantness by slapplng Pip' s face near the beglnnlng of
“the story - These women all tremble when OVerwhelmed w1th _}'
emotions. | : ' |
| Even though chkens deplcts them as show1ng 31gns of

phy51ca1 and emot10na1 1nten81ty, he : himself 18 opposed to

overactlon expre551ng strong emotions and ln,ense physical

1n Sketches _x Boz (Chapman and Hall, 1906, II. p.:256)'.].

by recprdlng the conventlonal forms of forglveness and. blessin:' o

:.that con51st of the old man looking anxiously up into the ;_h;e"’

1»clouds, as 1f to see whether it raina, and then

wjfand xncredible. Nevertheles
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The forms of speech uttered by the dark her01nes have
. some dlstlnctlvevdramatlc features. - chkens has been widely

recognized as a master of.dialogueL‘ He‘does not-approve of

‘i‘vmelodramatlc speech, marked by the regular 1nsert10n00f clear-

cut pauses in a sentence and the syllablc dlstlnctlon,\-._
4_sy11ab1e by. syllable pronouncedmw1th long drawn promlnence.‘

He hes»his owﬁ way of expreSSlnélthe dark heroines' speech._'

~ When they are overwhelmed w1th emotlons, their speech becgmes'
poetlc, prGClse and meanlngful. -He~ never uses the rhetorical-l
'style with this k1nd of heroine, éor he wants to 1mpress

hreaders by thelr speech.“the slight pauses, if any, within

: or rlght after a sentence 1ndicate the characters_ eﬂgtions, f;_j
and repetltlon also reinforces their strOng determlnation, ‘. o
resolutlon, and sufferings aa well._ Look at Edith Dombey aslh

the flrst examp1e°.she reveals her‘passions snd s flrm relolu—fi;*
vptlon 1n the following speech to Plorence at the snd ot the e

- story o T R fﬂ.‘ﬂjESZfowfflfsT§J4lf;;'»,

. 'Guiltx of muchl’ Guiltx of. thai: ubi__'
sets a waste between us evetuors. - £ :
- of what must separate me, :t 1gh -t
- .- remainder of my life, from purity ﬂ
' .~ from you, of ,all the earth. Guiltw"
»blind and passionate resentncn_

Before

V--o---n.qvpn-do\..ooo.q
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I could have done so, and 1 would, if we °
- had never met, Florence.' ’
) ' (p 965, Underllning mlne)

’

~The emphasis made by the repetitlon of sentence_= 
patterns or verbal groups is very obv1ous\ln ‘the dark her01nes'b

speech, as when Lady Dedlock tells Esther Summerson of her :
- resodution:’ |

PN

. "I am resolved I have long outbldden folly -
' w1th folly, Q;lde with pride, scorn with scorn,
‘insolence with 1nsolence, and have outlived many .
' vanities with many more. I will outlive this
~danger and, outdie it, 1If I can.’ It has. closed .
around me, almost as awfully as if these woods of -
" Chesney Wold had closed arouna_tﬁe‘houae.‘but ny
course through it is the same. I have but one; -
I can have'but one, : ;(p,'567; Underlining;mine);.ff

;AeThe speech becomes powerful and effective by the parallelism

e'of sentences,‘lncluding\poetic expressions and imagery embedded?f*a

5w1th1n. In Hard Tlmes. Loulaa speaks to her fathar ahOut old
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or do 1 love him [Harthouse], I tell you. plalnly,
father, that it may be so. I don't know. :
"This nlght, my husband. being awayJ he has.

been with me, declaring himself my lover.. .This.
minute he expects me, for I could releasge myself
of his presence by no other means. I do not know,
that I am degraded in my own esteem. All I know
is, your phllOSOphy and your teaching will not
save me. Save me by some other means.

: ' (p. 167, Underllnlng mlne)

It is not ah exaggeration,to'say that everv word ie‘oarefully
1and well chosen to convey the tone of the scene and the feellngs
of the character. Repetltlon here reveals how bitterness has
ibeen long nourlshed in Louisa s heart and now there is no
barrier to prevent 1ts overflow. B | o .
Estella Magwitch is assigned brief sentences to stresa vl
' _her er and reserved character. as when she tells Pip.}"I have _
: “no softnesa there, ‘no. ~ympathy - eentiment - nonsense‘ (p.;234,~~

Underllning mlne). In thxs case,nickens employu emphntic

“7fa111teratxon in Estella s speech.‘ uoraover. Dicke"“
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‘a.quality for %hich.he hase often been praised.
- The development of the dark heroines can be traced 1n'
v thelr ‘similarities and dlfferences.- The main idea Dickens
conveys through these characters is how upbrlnglng forms
thelr behaviour and attitudes towards people and 31tuat10ns."

Edith Dombey is the flISt to embody thls viewpoint, and he

takes it further in her successors. In Dombeg,and Son, Edith'

harsh behavrour, caused by IEPIGSSIOD and bltterness,luerives oo

from the way she has been brought up She never hds a childl
311fe or ﬁleasure, as she indlgnantly asks her mother.~
* *  ‘Whenwas I a child? ‘What childhood did
© - you.ever.leave to me? I was a woman, artful.«_ AR
designing, mercenary, laying snares for men
- -- before I knew myself, or you, or even L
~understood the base and wretched.aim of . every s
: “ new display I learnt.l, You. gavb birth bo a
‘fjﬂf- Jowoman .o, .. oo (pp 472“3) o

Her mother takes her fnto‘the world of barqain and sale for
o men, and thls leads her into the state of4§rematnrity. this

hlnd of upbrxnging not only causeg.bitternels and auffering,
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'Look at me,' she said, 'whq have never :
known what it is to have an honest heart, and . *
love. Look at me, taught to scheme and plot '
when children play; and married in my youth .

-- an ol#-age of design -- to one for whom
I had no feeling but . 1nd1fferenee. .
(p- 473)

Lady Dedlock.resemblee Edith Dombey;'her prototype,
in some respebrs.f Hewever, this aspect of the former still
,remaihs Qer& obsedre. What we have learned from her is that
E she ‘has had the high ambition to climb to the top of society :
| by marrying a rich upper-class man like Sir Leicester Dedlock. :
u-Her upbringing can be perceived merely by implicatioa, for

example we know that ‘her rigid sister must have had a great

"l 1nfluence over- her life. She is reported by the narrator -

h

as haV1ng 'no family and by her own confession ahe has given

’i-{ birth to an 111egit1mate child Particularly, her sister must

;\-i; as set from the very beginning °f h‘

‘Nli-fox forming the dl:k

have encouraged and reinforced her ambition, temporarily
'obstructed by the affair with Captain Hawdon, by telling her
3-:that her new—boZ? baby was. dead. That ia probdbly why sha -

':marries Sir Lei ester Dedlock and thua achievcu her intention e

Qfﬁth_ Later, :he suffers
lpdqe that her

“itthe feelings of remorse atixing iton the
| f}chim is still alivo A from regr

- Dickens puta
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.hcondltloned by educatlonzﬂhd upbringlng. Her father's

' N . %

v educatuxal theory based on "facts suppresses all Louisa a

L™

Ppassions. Emotions and feellngs are kept under the air of

_ indifference. ThlS results.ln repre851ons that render her . i
unhappy, quiet, and reserved "The obv1ous example 1s_when |

- Mr Gradgrind wants to marry‘her to Mr Bdunderby. He asks

her about her'“heart's experience (p. 77)- and, as a result,

she lets out her bltterness 10ng nourlshedly the way she has
) '

P

‘been brought up.

"What do I know, father, : said Louisa = ‘!
in her quiet manner, "of tastes .and fancies;
of aspirations .and affections; of all-that
part of my nature in which such light things
might have been nourished? What escape have I
had from problems that could be demonstrated, .
and realltles that could be grasped?' .b(p. 77)

e
"The. baby-preference that even I have
heard of as common among children, has - '
" hever had- its innocent resting-place in
. my ‘breast.. You have been 80 careful of
me, that I never had a child's heart. S
You have trained me so well, that I never
dreamed a thild's dream. ' You have dealt-
. 80 wisely. ‘with me, father. from my cradle
. to ‘this hour, that I never hld achild's =
bellef or a child' fetr e ﬁp.{ ).

-At thls p01nt, we understand whx Louila s

'ndmay have._ It is 80 chauae hex 1nshinctt fcnl-ﬁ'
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In the case of Estella,.Dickens also st£§sses up-
.bringing.as'a mould to form,her'behaviour, 'He,étarts-with
Miss Havisham as the main inflnence’on Estella'svup?rinqing '
We learn from Herbert's narratlon to P1p of Mlss Hav1sham 8 -
epast life that she is the ~only child of the rlch parents who
spoil her from childhood. As a result, MlSS haV1sham gets .
-u;ed to. hav1ng everything she wants.‘ Her dlsappolntment 1“,
« her lover strlkes her down and drlves her to seek revenge on.

AS

' wthe male sex. Estella s benefactress, the. deserted bride,

®.

'determines to train the’girl to grow1upuas "la belle dame sans-

coa

merci" for the purpose of revenge. “.elﬂ'f_Vf - "v~;1.5°
's .'g: In additlon to upbrlnglng, the force of circumstancesl;
fl~discloses how-they are v1ct1mized Poverty drives Bdith/ ‘
;;; Dombey and Lady Dedlock to seek a high ambition in thexr lives.
i\i._It is p0531b1e that they'might have been happler if they
}Pu had remalned 1n their own places and had been satisfied with ‘

by ~yhat’ they had got. Both Louisa Bounderby and EatelIa Hagwitch

DA O o
HfJ try to flnd an escape from the difficult situations in which b

{
i

’they are trapped by meana of marriaqe.A However, they 1ater s
- flnd that marraige offera them merely a tomporary esoape.,

f[éi for they do not have any intention ot linkinq thcir livan w;ﬁh
/ Itfis:not lovei7j;

thexr husbands as marrxed people should do.;
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one’hand thls domestlc facet in these women may be a ©

1ectlon of chkens 's personal llfe, though we cannot be
sure Qf thls It is difficult to. 1nd1cate the exact time when
he became dlssatlsfled with his: marrlage, we 81mply know

'that he had been unhappy w1th hlS w1fe, Catherine, Eor years

before the dramatlc preak came in May 1&58, one yea# after he

fln;shed thtle Dorrlt It may possibly Mave begun\to be a

»concern to hlm when he werked on Bleak House (1852~ $3), in

fwhlch he 1llustrates a dlsastrous marrlage in the c_se of

dechard and Ada, and later he develops it further in Hard

; TlmeS (1854). On the othem hand, Dickens may have h d an

'1mpersonal 1nterest in exploring thls klnd of theme,

starts it 1n Dombey and Son before any 31gn of hlB

: mafried llfe came out to the publlc. In any case,
that Dickens frequently trles to present the collap:e of

,marrled l1fe and to examxne possible ‘causes. for th s. It is
hlghly possxble that Dickens wanted«to experiment ith the

ftheme of matrlmonial trouble represented by thes’ women. We _”f:
can trace the variatlons of its causes and effedte as expressed
in each charac er 8 life successively from onevto'another.,gr

These ark heroines trap themselves i: loveless marriages

| Edlth Dembey has feel‘pge of 1ndifference fo her firlt husband,



“Mrs Dombey. Unfortuantely, the consequence turns out;to be

that she cannotlget along with him. Both sides are obsessed

°

kby resentment and the intention to humiljate the other. Even
‘though Edith has a sensd of duty and responsibility as a wife,

this virtue cannot overghadow her wish to take reverige on.her

e

(/husband's pride in return: Both Edith and Mr Dombey are so

egocentric that-they are incapable of‘either mutual under-

standlng or con51derat10n fé% each ther

* The case of Lady Dedlock vardes slxghtly from that of
Edith in regard to her husband s part. 51r Lelcester Dedlock 5
is twenty years older than she. - He adm1re3 her beauty and
loves ~to the extent that he can forglve all of- her past
sins. - The 1fference from Ed1th s case 11es in the fact that
Lady Dedloc is not entlrely ipdlfferent to her husband s ‘
love and'care.. She reallzes that she eannot glve her love- in

return to Sir Leicester as she had done to her first Tover,

Captain Hawdon; yet she st111 feels gratefu//to her husband

.0

for all the comforts and luxurles he glver~!5' as hr; lady,
and she. respects him as a'persOna However, £t7‘e;§<not mean'
.that there will be mutual understanding between them.‘ Herc
';gratltude to Sir Lelcester reinforces her remorse and sense
‘T of guilt, at a shameful past- as expressed in her letter to :
him; it reveals how sorry she feels 1n this matter aftar urh :

Tulklnghorn s dlsclosure of her secret. She wfite;-::.”'”

I have no home left. I will encumber you =
no more. May you, in your just reuantment. be;“b‘
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able to forget the unworthy woman on whom

you have wasted a most generous devotion -- who

avoids you, - only with a deeper shame than that

w1th which she hurries from herself . . .

.,vmr_ (p. 816)

From ﬁady Dedlock, we come to Louisa, whose life is
partly ruined by loveless marriage. She marries Mr Bounderby
because she wants to‘escape}from boredom at home and»because
she has no aim in life other thah to try to be useful to Tom,
her brother. She is indifferent to her husband and later this
feeling is developed into shame, contempt, and eVéntually
hatred. We know her shame and contempt for her husband
_.through Harthouse e}observatlons, and her hatred through her
confe551on to her father, Mr Gradgrlnd She tells him that
Mr Bounderby is "the husband whom I am now sure that I hate
(p. 165). She also descrlbes to hxm how she feels towards
Mr Bounderby from the very beginnlng"". yoqeeroposed my
husband to me.- I took hlm. I never made a pretence to hzm
or you that I loved him. I knew, and, father,‘you knew, and
- he knew, that I never diga* (p. 166)- | |
For Estella Magwitch, Dickens giVes us fewer details
_ than for three predecessors. We learn. that she marrxes
Drummle wlthout love, as a part of her plan to take revenge
on the male sex and, by thls means, this marriage can punish
the other men. in seelng her marry one of ‘the worst men in the

end. Unfortunately, 1t turns out that she herself suffers to’

a great extent, as Plp narrates in both the original and latern

~

E4
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/versions: "I had heard of her as leading a most unhappy life,
and as beihg separated ftom hef husband, who had used heriuith
gseat-cruelty, and who had becomexouite renowned as a compound
of pride; avarice, brutality, end meanness" (p. 478). Estella's
bond of marriage is broken by her huspend‘s death from eh‘
accident consequentbon his ill—treaﬁment of-e hor%F. She N

_marrles again for the‘second‘time,‘hut‘Pipidoes not tell us
whether orinot she is happy with her second huShand.‘

B 4

The other major difference in these women chefaoters_
lies in thelr means of escape from dlfficult situat;o.r in
marrled life. They try to solve their problems in order to
find the way outiyiﬁﬂlth Dombey separates from Mr.Dombey and .
never wants to be recoﬁciled'uith’him ' She never repents of
what she has done in eloplng with Céiker, as she tells Florence.'
"'Tell hlm_{Mr Dombey] , if he asks, that I do not regent of

A~

what I have done -- not yet-- for if lt'w eﬂtoldo again
to—morrow,‘l would do it'n (p. 967* St

rn ag she is, Edith
makes her own ch01ce of living peacefully by herself Lady .

| Dedlock finds her outlet throughi&e journey to death. After :
reglizing that she has broken away from the moral code of -
behaviour and that 1t will ruin her huaband's reputatioq,and
happlness, she ;uns away and is’ found dead at the gate of the
bur1a1 ground of her former lover, cAptain Bawdon.\ Louisa
breaks the marriage bond by running back Tome to hor fdthqr 4

from Harfhou:a and

because she needs her - father 8 protection

she cannot stand llving with the husband whom she hatel."nv,n}u

b
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.though it seems that Estella cannot find the way out of her
troubles, she gains understandlng of life and thus becomes i
more friendly and sympathetlc than she used’to be. Loulsa
derives w1sdom from hardship and the mistakes @he\has made, and
this renders her gentler and humbler. Edith and Lady Dedlock
~seem worse in this respect, for the former 1solates herself
from other people and the latter fllngs herself to death as
the final-golution to all problems. |

N There is no doubt that”Dickens'triea to‘deveIOp’the;.

type of dark heroines frOm-Edith Dombey to Estella Magwitch

"”4and to embark on a psychological analysis of these’ characters

in a way that he never attempted in regard to other types.‘
Upbrlnglng, background, aéd the force of circumstancea serve"'h
to explaln their behav1our and actlons._ With this approach.
readers can get 1nvolved in the feelings of the charactera

" and can sympathlze with. them. Hence,”they becone'rounder>e_
and'lesé flat than those good heroineavwho'are aIWayc'bbl'
virtuous, nd matter how they have been broqght up. The darkﬂ‘
her01nes become more realistlc and plausible than the good
ones in this respect. Edlth Dombey seema too stiff becauce
hvshe is flrst portrayed in this line, but Lady Dodlock bocomesfi .
. more satlsfactory in rega#d to Dickens'l explanation of ber |
life and actlon, mainly based on’ her repressiona. Sylvire
'.,Monod makesi!noteworthy observatxon _“Lady Dedlock enbodile }
.the novellst‘s aspiration to broadar and deeper peycholoqicllﬁ ";

‘Studles than he had contented himself with formerly '16 ._n;f‘!
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» But'Ledy Dedlock isnnot‘the only.example of this
naepiration',lfor'Dickens_reveals further'ﬁttehpts at
psychologioal analysis of his dark heroines in the characters

~ of Louisa Bounderby and 'Estella Magwitch. Both of them

s

illustrate his“own theory that man'svbehaviour'can’he condition-~

' ed by his upbringing and education. Loulsa is formed by her
“education to the extent that she becomes a rlgid creature.‘
Her world of 1magxnat10n is crushed because she has been
taught that 1maglnat10n and dreams are nothlng but nonsense:
"1n this, she has certalnly been trained from the cradle. With
Harthouse, she learns the sentlments of her heart and thus is
- tortured by‘them. She. questions her father and thus discloses

the agony of her soul o him.

. "How could you nge me life, and ‘take
from me-all the inappreciable things that
raise it from the ‘state of epnscioul‘daath?
Where |are the graces of my soul?  Where are -
the antiments of my heart? What have you
done; O father, what have you done, with

~ the garden that, should have . loonad onc;
in this great wild ness here?' Qp 16

"I am coming to it.‘ nather, Chanoo
then threw into my way. a new acquaintance; -
~ a man such as I had -had no ‘experience of;
used to the world;’ light, polished, eamy: - -
making. no pretences; avowing ‘the 1ow sstimate
of everything, that I was-half afraid to. torl
in secret; oonveyinq to me almost i ”.iltnly.
~ though ‘I don't know how or by what digreoca -
: that he understood mo, and read Iy( gght:. it
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J‘From these two quotatlons, we can perceive why Louisa suffers

to - that extent, it is the first time that she experiences

|

those sentiments that have long been repressed, and now

.Harthouse, the type of man . she has never encountered awakens

them. 1

Of all the four, Louiss represents the moet plausible

and reallstic attempt at. psycholpgical analysis, for Dickens

,gives us adequate details to understand her action. Edith
,Dombey and Lady Dedlock are stiffer, and so is ‘the laet one,
dngstella Magthch, who merely reflects Miss HQVieham's bitter—f‘

ness. Miss Havisham 8 teaching of hatred for the male sex leadsA

Estella to ‘follow the older woman 8 will It id a pity that .

'she breaks her heart instead and suffers her unhappy marriage'

in return. However, even though Estella is lees stiff than

“ aLouisa in action, she is less cpnvincing in behaviour._ of

' course, it is very 1ikely that Estella, as a child, can be |
- trained»and convinced hy Misn Havishal to the extent that shp

d'closely gg}lows her benefactress s inltructien without any

~3udgement. But later, when shs qrowl up and hes been sent »;

abroad and educated there, she has an opportunity of uaing

| ‘;her own’ w111 and judgement in dealin§ wlth thl mala lox._“A;‘,
. we have seen, from start to finiah Estella 18 blindly doninat‘d

by Miss Hav1sham aj consequently sacriticel her wﬁole:aelf to

that. unworthy teaching., Cxitica tend to deal witthip “th‘*f%;a:
than Estella, and those who criticize Eltollav. ch i

: '1nto two camps. for or against the plausibility of het‘ ha acter.,
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A\] . . I

| A notable examplé of-the'éecond camp is to be found in an

unsigned article in Dublin ReV1ew (1871), whlch remarks that

Estella is an 1mp0551b111ty, but K. J. Fieldlng, a latqf
1nf1uent1a1 cr1t1c,_seems satlsfied w1th Estella 8 character,
in hlS remark that Estella is "better than anything he [Dickens]
has done in portraylng women before.”lj' _ _

If we take psychologlcal analysis as a haals for 1nter-‘ |
pretlng the. 1nner lives of these women. we can say that they j»fi
are plauslble and realistxc to a'certain extent. Some critics.,
‘both contemporary and modern,tend to nttack Dickenn for not
presentlng the 1nne; lives of charactera.- George Bliot makas
a comment on the lack of psychological traits in Dickens s

'people.

We have one great novelxst who is gifted

~with the -utmost power 'of ren&ering tha 'jﬁif;"'
external traits of our town populatior '
and if he could give us their psﬂf‘”f'gical

. character -- their concdptiona of 1life, and’
. their emotions -- with the same truth as
; their idiom and manners, his hooks would . R
be the greatest contribution Art ‘has CVOr latﬁ\‘ig\wa"%
- made to the awakeninq of‘soaial lynp;thial. R i

('The - Natural History of German Ligg';}ﬂ*i',xJ-
(Westming —§¥ Review, July 1856, va: ss)

: ‘complains that Lady nedlack mk- *Dicke’"’

7represent any kxnd ot wuman snve the cccantric':‘




l‘g’marks chkens s intention to develop thi:

T

‘and the shrew . . . ."l? This'criticieQJSQems to be excessive.

George Orwell is also one of'these:critics; he“concludes'that
l“chkens S characters have no mental life !hey say perfectly

the. thang that they have to say,- but they cannot be conceived

S

as talklng about anything else, they never Eaarn, never if¢

20

;speculate . We can on#y accept these criticisms if we dis~

regard“chkens s dark heroxnes, wh 88 mental life has been
| hdexeioped in the presentation of their charahterg. ' 1,;

chkens increasea the degree of 1mportance of the dark

her01nes every time he presents then ;p his major ndVele.-[;"
| ~Edith Dombey is 1ntroduced to. substitute for Blal as a cen.,e j;f

_ of interest in the second “half- of the story She ia depolr‘
as a foil to Florence, the good heroine ot the atory. .

rBleak House. Lady Dedlock appears all through the etory and

+

“hénce stands as’ a central character, beside Bsther 8unmerson.~?'[
"Louxsa, accompanied by Tom, playa a maiop role 1n g!;g.rimee
_:as a main 111ustration of Mr Gradgrind's theory t?hn good

vher01ne, Slssy Jupe, is a. minor charaeter without any develop-'t

-‘ment in comparison with Louisa) Eﬂtallu in §£ ;fg;mw'

The degree of importande gtv:

-harshness.

major female character 1n the novela - uj}f;ﬁi7f
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, The methods chkens uses in presenting hls darh her01nes
;are worth cgn51der1ng, for it also indlcates deveIOpmpnt\ln | .
these characters. He starts’ to depict Edith Dombey through
l‘the eyes of . the narrator and other characters in bhe story.
hence'the characters become round rather than bexng viewed R
jand presented only by the narrator._ Lady Dedlock evidently |
jmarks a development in chkens 8 method' the two narratons.lv
A-an omnlsc1ent one and Esther Summerson, view her £rom different

N

angles 3nd, by thls means, the reader can form in hls o'n mind i

- a fuller portralt of her._ Not only viewbd by these-harratorsc

.vbut also by Mr Guppy. a comic character, amd Mr Tulkinghogn,‘f ?‘:
'an antagonlst, Lady pedlock*k portrait is conSider:bly roumded.

"'chkehs seems to use a 01nemat1c techniQhe, that o-‘closehup, .

’ with Lady Dedlock, particularIY‘ln the aéene in which she xs..t:h ,
lylng dead at the gate of the burial ground. In the descriptxon, .

i.we see Mr Bucket and Esther, rushing to the epbt in the "_ .
dlstaqce; then Esthen turnauthe corpse'u face and fipds that

j?it is her own mother. Louisa is mainly preuented through the :‘> ;

-«

:‘pOLnt of v1ew of the narrator, her father, Harthouse, and o
]Slssy But when J; turn to Estella, we ftnd that.our knowledge f’
rof her 1s 11m1ted to the frame provided sololy hy Pip.. Thle is |
;xcertalnly a serxous limltation in relation to her ch'aacter.?__‘

. ) " B
'vaen though Plp shows himce{; as a convinc!ng narrator hy his

: OijCtiVitY' we still cannot aee much of E‘t‘llak fot;pijjf"“” :;
does not often see her and thus her portrait ' ’

too obscure for us.;ﬁng
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~In Great Expectatlons, Dickens must have had a f1rm

intention to split the dark her01ne type into two charactersi
 Miss Hav1sham and Estella Magwitch. The former represents

the cause and the latter the effect or consequence. vBoth.of -

. them possess harsh character traits, and ‘ of course7ithe

~ former is more extreme than the latter. ‘Mise Havisham iet

f a source of evil for Estella 8 mind In turn, Estella becomes -
;an 1nstrument of her revenge upon the falseness of men. Miss s
Havxsham 's resentment and bitterness find their neu forms in |
‘Estella. Both are women of singular determination, carrxing
out their aimsiwlthout thinking of consgquence. Th‘? i‘,whx .
} both of them suffer their own unhappy fatea.a.f" | 5
e MlSS Hav1sham and Estella 1nspire Pip 8 'great f.
| expectatlons," bht Miss Havxsham can be accepted as a more
than 9“'

.‘1mportant character in ‘the action of Great‘x,ivctations

'Estella | EdW1n Charles counts her importanoe ag’ the motivation .

| for all Pip's doings~ . Tl "7';'«; o

" ‘to my mind, she (Misa Bavishen} io the daminant R
female character in the book. ‘It- is she who
-sends for Pip to go and. "play" at her houce. in
' the room in which she sits parpetually
the material evidence of her ruinea*w;tagi
- she who gets Pip apprenticed ed. to J¢ ;Garq 'y;end
‘.-gives him twenty-five guineen an a ‘pre i
is her solicitor who makes ‘the first Aanauneament
' to Pip that he has "Great: s:epoetatiom !
... to her that Pip goes in all the -brav
"' new attire to say good-bye whcngﬁ
- _LondOn ---believing her '
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‘point of view, for he wants to be a gentleman on her account
g Of these two characters, Mlss Hav1sham 1s mostly
a931gned the dramatlc aCtlonS Estella,_as a dark her01ne,
F»ls dramatlc in actlon only once, when she slaps Plp 8 face.
Nearly all dramatlc actlon is glven to MlSS Havisham from
start to flnxsh chkens presents her w1th dramatlc speech
_.and actlon when she repents of haV1ng lnjured Plp and thus

asks for h1s forglveness T RS : .
. STy : . .

She turned her faceoto me for the first ¢

since she had averted it, and to my amazement,

I may even add to my terror, dropped on her

knees at my feet, with her folded hands raised

to me in the manner in which, when her poor
“heart was young .and- fresh and whole. they must
‘often have been ralsed to Heaven from her ‘
~mother's 51de.
. "O!" she cried despairlngly. 'What have I
done! ' What have I done!"‘ : (p 393) '

\’,

. "What have I done! What have T done!"
She wrung her hands, and crushed her whxte

" hair, and returned to this cry over ‘and
T ever again. ”What have I done!' (pﬂa394)

"o o DT .ﬂc

K

Plp knows that she is the source of evil 1n Este11a~l'

i and sees how she deserves thls punishment

« . I know not how to answer or' how to fe]

: - that she had ‘done a grievous thi
impressionable child, to:mo ,
her wild resentment, 8
- wounded- pride’ found
- well. But that,’
.day, she had shut ‘out

~ seclusion, she-had secl:

.. - thousand natural and he

' her mlnd brobding* ‘

p.
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7

as all minds do and must and will that reverse the

appointed order of their Maker; I knew equally well.

And could I look upon her without compassion, seeing

her punishment in the ruin she was, in her profound . °
~unfitness for this earth on which she was placed,

in the vanity of sorrow which had become a master
-mania, like the vanity of penitence, the vanity

of remorse, the vanity of unworthiness, and other

monstrous vanities that have been curses in this

world? B (p. 394) | :

Both Miss HaVisham'and'Estella‘change'atfthe‘ehd”dfjthe story.
The former fepehts and gives up her reVenge/whilevthe-}atter

| o ' ' N P

gains wisdom, sympathy, and understanding through hardship

and suffering. Thesg two characterﬁ,qreqbcth,darknherQines:

| Miss Havisham as "the Wretched old,hefqih&"zzland‘xbtélla_as .

an accepted ybuhg 'dark heroine‘_ofﬂthejgtoryf' Wé‘cinnot |

- ‘separate-them frqm each 6€her,'fof>th§y‘§hqqutﬁe,sqmewtréits,v

AN

. 'and commitmentsffromvﬁhe very beginning tb.theic;imax.- Thé;r

~ destinies are-intertwiﬁed in,Qné.”‘Diékenqﬁéféfﬂéftiﬂét

depictiné such,a7épli£ chan&¢ter,‘a-single dgtk’hgxéineisplit ‘

in;dytwo relatgd‘chataC£érs, mhtkuﬁh@}highéifféoﬁﬁﬁfpf}hii

,"eXperimentation,with this’type,dfréhattégq:f.z
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ROLES AND FUNCTIONS OF THE DARK HEROINES
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. Y e . .
Dickens reveals how’ambitious he is of achieving-a
satisfadtory portrait of a heroine, particularly a 'dark’' one,
in his constant endeavour to vary and develop their roles and

functions in successive novels. The degree of their
: .

importance evidently increases according to the functions

assigned to them. Compared with good heroines and other major
female charactefs, it will not be an exaggeration to say:that

these dark heroines play a'major role as plot—moVing chaf%pters,
: N A
yith them, the story moves, reaches its culmination and closes

with a final solutdion to their prcblems, whereby they‘either‘jf

~withdraw fram other people's lives, or gain realization and

wisdom, or even meet with death. ™n Dombey and Son, for . -

»example, pride is the main theme embodied in the character of

Mr Dombey. The object of his pride, Paul, dies and Edith

| Dombey is subsequently replaced as a main cha:acter after him.

Dickens-ueﬁe‘ner as a means to huﬁilitate the pride of this
man. Therefore, in the second half of the story, Edith, in
her second marriage, as “the real- storm-centre of the novel, nl
moves the plot to its conclusion, assisted by a male cheracter,.
M Carker, who takes part in bringing about Mr Dombey '8 down- e"
fall. B |
Edith'e‘three successore'also serve tc a'greqter or

lesser extent Dickens s purpose‘of moving the plot. Lady N 1

| Dedlock in Bleak Hoq represents the aristocratic type, at

Whlch chkens aims his attack, and exudea an air of myntoxy '?l.

about her secret affair with Hawdon and her illegitimate chiid,_

b )
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as a result, Dickens produces other-characters, Esther, Mr
Tulkinghorn, Mr Guppy, Mr Bucket, to‘deal with her, In short}'
she becomes the central point of interest‘and the subsequent
focus of suspense in Tulkinghorn's mnrder._ Her decision to
run away from Sir Leicester marks the point of,cnlmination
and excitement, particularlypas described in Esther's and Mr
Bucket's pursuit of her; her death’decreases the tension of
the story and all that-has been obscure is subsequently made
clear. o | N

Louisa and Estella possess the same degree of importance:
'as their predecessors. Ba31cally, they represent the centre
of interest and thus move;the plot of the story along as the
problems of their liyes emerge, accompanied by the involvement.

»

of - other characters. .Louisa_becomes a.centre of tension in

. Hard Times: we readerskaait and:see how she, the'mainViliﬁs—
tretion of her father's'theory, can save herseif from“the:
predicament in which she has been‘trapped; and ho;»Mr |
'Gradgrind Qill act when his~theory'faiis; Other characters,
such as‘MrvGradgrind, Mr Bounderby, and'ﬁr James Harthouse;
are affected by her actions at the end of the story.} Like
Louisa, Estella is depicted as the main motivation of 95522

Expectations. a role partly shar%d by her benefactress, Mgss

-\*?\Hav1sham. -ShSIQXspires in Pip his great expectations‘ of
becoming a gentleman on her account until hil draam ah&tters
when he learns who is his benetactore‘ However, while he tries :
to achieve his 1ntention, Estella representj all the aims to

RN .

v .
‘
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Which he devotes his efforts. i

.’I;hese women characters play a'pa.rt in iliustrating
the themes of the novels in which they appear, and Dickens
intentionally uses them to reflect his viewpoints; as Raymond
Williams remarkS'»"In Dickens' s novels, ideas are diseolved |
1nto characters or into whole fictional worlds."2 Dickens>
puts both domestlc and social ideas across through these
female characters The obvious domestic idea is the theme
'of'the marriage of”convenience, which hes heen ehﬁered into
by all of them, from Edith to Estella.; Dickens depicts;them
plunglng 1nto 1oveless marriages and later weeplng the
consequences . The soc1a1 1deas he conveys through these
women are strong’ elemente in the character of Ladg;Dedlock and

'Lou1sa Bounderby the. former as the aristocratic type and the -

latter as a remarkable 111ustrat10n of an educational theory

" based on utilitarian philosophy.‘ Edlth and Estella do not

‘have much to do with social themes: they deal with then only
. to the extent that. Edigh shows pride in materiaiietic wéalth,‘

wh11e Estella shows ‘the snobbery of high society.

RN3

It is 1nterest1ng to consider the functione of theee

dark. her01nes, one by Qne, and to eee hpw Dickenb ueel then to

S

convey his ideas.f In Dombey and Son, Paul enerqel al an

}_obJect of. prlde fOr his fathér, but his death ceules a great
-disapp01ntment to Mr Dombey.. The latter's pri,;h ana- hiqh |

ambition. are only temporarily extinquilhed. hoﬁ‘ver, !er

~;D1ckens 1ntroduces Edith Granger, a widow, ae a luhltitutt £orﬂ%;f
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Paul. Paul does not play the major role in 91V1ng leseons to
his father's pride because he always ylelds to the elder's
‘w1ll But- Edith‘brings a great conflict with her, for she
represents pride‘herself.' ThlS facet of her character explains

why Dr Dombey wants to marry her: ,

He had imagined that the proud character of his
second wife would have been added to.his own ~--
would have merged 1ntq it, and exalted his great-

- .ness. He had pictured himself haughtier than ever,
with Edith's haughtiness subservient to his. He
had never entertained the. possibility of its'array-
ing itself against him. And now, he found it rising
in his path at every step and turn of 'his daily life,
fixing its cold, defiant, and contemptuous face upon
him, this pride of his, instead of withering, or

. Qandlng down its head beneath the shock, put forsh .

hew shoots, became more concentrated and intense; o
more gloomy, sullen, irksome, and unyielding, than .
"it had ever been before., o N (p. 648)
~ g v ' o

.Edith not only helps hlB pride. not to wither, but also
‘magnified 1t to a great extent. . Dickens uses har aa a means .
both to triumph OVer‘Mr Dombey 8 pride and to defeat Hr

~ -Carker's haughtiness. o o ‘ 1‘; : ~;5'

In Bleak House,cthe theme of hollownenl dominates the

katmosphere of the novel.: The void of chanéery bacomo: distinct
.in the case of Jarndyce and Jarnayee, while tha VOid 6!\high
- life emergeg w1th the presence of Lady Dedlock Anbitien

. \
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human relationships- It is tOO late £9r her to call back the
past because what she has done cannot be undone. ‘chkens 8
‘dellneatlon of her as. an arlstocratic figure is noteworthy.

. The obvious irony lies in the fact that whereas Sir Leicester
_'Dedlock himself is the most obv1ous representat1va of the
snobbish arlstocratlc type, Lady Dedlock, an- upstart, also
111um1nates chkens s p01nt about snobbery and indlfference.'.
” She seems even more noble and majestlc than Sir Leicester,

her husband ‘who belongs bybirth to an arist0cratic line..

As already suggested, Louisa evidently represents the o

main 1llustration of chkens 8 satxre on education and utilit— ~
" arian phllosophy.* She becomes an experlmental object used |

by her father to prove his theory.: Sge has been 80 well-,

’

f trazned that all sentiments are extinguished from her heart, yr
and dry facts and dispassionate reasons grow there instead
'_Mr Gradgrind is 0verwhelmed with delight at his succesaz aa

" he’ says to Louisa, T
N T

. ‘ . T s - i . .

"Q . ._You have bean so well-traxnod, and
you do, I a 3 - Justice

B perfEct con ence -e youru"““ ~
- not impulsive, you are- not rOmantiA;
« , accustomed to vifw, verythis 1.

: ~groand alom "RioH
‘oonsider what I am goinq %0
| e (p. 7".
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the end of;thenstory."Bitzer} one of Gradgrind's studenta;
, represents his master's'perfect masterpieée"-? -To) perfeot
that Mr Gradgrind can. hardly endure what he has produced .

B Again, Dickens presents in Estella his belief that man

\3
can be condltioned and formed by education and upbringing.

[

Estella becomes what her. benefactress wants her to be and Pip
perceives this.-"I meant Estella. ' That glrl '8 hard and L )
haughty and capricious to the last degree,.and has been brought
\ up by Miss Hav1sham to wreak revenge on all th§ male’ ;ex“ -
(p. 173) Forgivenesé is - the only virtue that can provide a |
remedy for Estella 's and Miss Havisham s disease of evil
}1ntention long nourished in their hearts.; Estella also ﬂ. |
functions as a centre of 1nterest in the’ story.3 Pip falliwf"’n
‘under her spell and remains there.. d:s destiny has heen

written, than)os to E‘stella '8 power of fascinatioh. | A,. ., “'J"

- Gomme remarks on her importance: Vf””'

' Estella is the central motive_o .all,lthough R

' Pip's yearning for her cannot‘be~aeparated from -

 _his yearning to be a 'gentleman': it was Estella :

.| who first gave Pip his. notionlﬁat QOntility, ool

' made him aspire beyond. hiﬂ‘own wc:ld, Lox. whe "
deserted ar‘ despiled tho‘ :
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chkens 1ntent10nally puts- the dark heroines beside

the good ones to make a contrast between them, and thls contrast.

brlngs out a clearer 1mage of their character. This kind of |

contrast is not. merely made between two klnds of heroines. ‘

but also w1th other major charactera.— In Dombey and -son,

-Edlth serves chkens s double purpose of being a contrast S

to Mr Dombey s prlde and also to Florence s v1rtues. Thls
1ntent10n emerges clearly, particularly when he descrlbes

Edlth and Mr Dombey together~‘ B 1

ol They were not 1nterchanginq a word or a look..
’ ‘Standing together, arm in arm, they had the
appearance of being more divided than if seas’
- had rolléd between them. There was a difference
~ . even in the pride of the two, that removed them.
- farther from each other, than if one had.been G
~ the product and- the other the humblest specimen
of humanity ‘in all- -creation. = He, self- important,~
. unbending, formal. austere. She, lovely angd '
- graceful, in an uncommon degree, but totally
regardless of -herself and him and everything
around, -and spurning her own attractions with
"~ her haughty brow and lip, as it they were a-
‘badge or livery ahe hatad.;~, (p. 466)

In such scenes, Dickens,s mode of presentation is stxongly

eramatie. With the good heroine, the oontrast carxial out ;j--}
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‘As Florence stood transflxed before haggard
face and staring eyes, she noted, as in a dream
~that Edith spread her hands over them, and shuddering .
through all her form, and crouching down against the
. wall, crawled by her 11ke ‘some lower animal,_sprang
and fled away.

(p. 754, Uner11n1ng mine) .

2

" In such scenes, the two heroines are dramatlzed both in their '
actlon and in thelr Speech. Dickens keeps up this purpose :
" to the last scene of thelr encounter, describing them as

follows: .

- They -stood looking at each othetr. Passion

' - and pride had worn it, but it was the face -

’> . of Edith, and beautiful and stately yet. '

- It was the face of Florence, and.through all

. the terrified avoidance it expressed,-there
‘was a pity in it, sorrow, a grateful temder - = .
memory.  On each face, wonder and fear'were - . - - . ,.

. painted vividly, each so still-and ‘silent, - .~ =
looking at the other over the black gulf of -

. the. 1rrevocab1e paat., o (p.,964) e

F

| ._ Dxckens pursuea hia intention of mak;ng a cqmpariaon
between the dark and the’ good heroine: 1n hia later novel. -

alé%k House.; Lady Dejiock posseanea ell the qualitleﬁ‘of a

,_dark heromne, and of courge, her tgmpéramant' paasions, and ;e;qﬁ

.f'haughtiness form a sharp contraat to Enther 'y ,omi“ticity.
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I raised my mother up, praY1ng and beseeching
* her not to stoop before me in such affliction
~ and humiliation. I did so in broken incoherent
- words; for, besides the trouble I was in, it o
‘frightened me to see her at my feet.  (p. 565)
‘Lsdy Dedlock also provides a contraSt of»two social extremes
~in her relationship with Jo, the crossing sweeper.. Dickens
tends to delineate a sharp .and obvious contrast between the f
'rlchest and the poorest to produce an effect of pathos and

soc1al satire. :

. In Hard~TiMes, this intention of the author is

/

o con31sténtly’pursued, but he places less emphasis on the _7

comparlsOn between the good and the dark heroines. sissy

. Jupe represents everything opposite to Louisa, but she does

‘! not, glaf a major role 1n the story._ The author also makes a, |
contrast between Louisa and Harthouse in regard to the former s |
”narvete and the latter 8 sOphistication. An e&rly critic, |

';,Edw1n P. Whipple, makes a comment on the relatiOnship of these

"two young people that it is‘"one of the best "ituations' in g_'

i‘DleenS s novels.,f‘ It is Qruej:hat the encountex of thesa

| two people, whose background and sdueatio'?hav.}beenndifférently;

Edeveloped, merks the biggest confliot'af‘th‘ N
"reveals h6w Louisa 1; tempted by lethoj

l;lsuccumbs to his will. The Vran,'Log

f7.:-consequence Of this affair sigp!,
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It is perhaps surprising that, in_Great Expectations,
Dickens seens-to relinqyish his interest‘in makin§ a direct
comparison between the two‘kinds of heroineS{ -Biddy, who -
represents the flgure of moral perfectlon, 1Q never drawn

close to Estella, they have never even known each other.

The comparlson, if any,lles merely in the traditlonal contrqpt .

L J

- his'attention to something more significant‘than*tﬁis'kind'of_‘

: comparlson, that is to say, he seems more concerned with the

1dea embedded 1n each character than dramatic situations

;played out by two characters as he characterxstically was

. in the precedlng novels.o Among all the dramatic scenes in

ﬂ para1le1s drawn in the story Mra Skewtoa s uaa_of?her

f‘;AliCﬁ Marwood.' Lady Ded};

fochlld

.and heav11y dramatlc -- the cne in which Miss Havisham, the old

-fdaughter Edith as a means to attain wealth 1: C*ﬂil

Great Expectations, there is Only one that 1s traditionally

1

her01ne, asks Pip for his forgjveness.' The rest of the book

lays more stress on human weak esses as expreased in Pip n

and Estella s characters. “‘f}_ ;fi'j;i~'L; euif*f.gl

Besides the contrasts they take part in, th?se dar‘

her01nes function aa units in the situation - el;;w:;fgj.

LOuisa as guxdad b*f

of Stephen Blackp001 as gui}

. vl 4 ©
l B LR . .
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. Expectations, this kind of parallel is still made that is

the analogous w1lls of Miss. HaV1sham and Abel Magwrtch to use’
a. Chlld Estella or Plp, as a means to. achieve their fixed ° .
1ntention,<w1thout -regard to the consequence they might have
to take. | | N |
- The conments~and estimates*ofjcritics,-both contem-

~porary to Dickens and of our time.on the characters success

. or failure should be carefully con51dered Some have praised

4

' Dickens s dark her01nes, others have attacked their’
1mp1au51ble- characterization. Reading these attacks on

Dickens s characters, we might suppose that Dickens completely

.

’fallS to render his people credible. But this is not the
.whole truth, for Dickens shows. both strength and weakness in -
characterization, as discussed aﬂh analyzed in the second

' chapter._ Consrdering his dark heroines, starting with Edith
Dombey, ‘Lord Jeffrey, one of his earliest critics, praises

thls character as related\to the good heroinekfloreneo:

B

e e my thanks for all the pleasure it hal MRt
given, and all the good it has done me. ST
A That first' chapter, and .the. scenes: with-' o
.~ Florence and Edith, are done with' your L
g ~ finest ‘and happiest hand;" 80 soft and )
. 'so _gracefu¥, ‘and with such delicate
" touches’ of deep feeling, and’ pesning LR e
'gintimations of - coming qriefs. and’ -«»ﬁlfﬂgga&
- women's loveliness, and’ loving natume.vifyw’
- shown in such contrasted embodiments of
vgentle innocence and papaionatn prid

: C

“He really admires ‘the: delicate descript'on of

between Florence ahd Edith Domheyy; :,tA
fS to attack it on, the grbunds that it is
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is trge that Jeffre@rreflects Viétorianftaste -— for_whiCh,
of course, Dickens was writiné. | 7

Lady Dedlock, though attacked by many critics for the
stlffnesﬁ in her character, is praised as a traglc figure of.

‘the spory by some, for example Edw1n Charles, who applauds

her as a great character in Bleak House. He says. :

~

- Lady Dedlock is a great character; but
greater in her downfall, in the degradation
of her pitiful death at the gateés of the
noisegome burial-ground where the lover
of "her youth -- father of Esther -- lies

L 4

Lo buried, - than in her glory as a 4raut1ful

‘t 5001ety leader.6. S o , ‘
LWe can accept that Lady Dedlock's. life creates a tragic
"atmosphere in the story, partlcularly when the sacret is'
'dlsclosed and she runs. away from S(r Lelcester Dedlock
-Mr Bucket, the detectlve, and Esther try to dlscover her,

f and,'ln thls epiSode, D1ckens writes a fine narratlve of ., ‘
. the pursult ¢f Lady Dedlock As one Victorian critic justly o

B wrltes "The narratlve of the pursuit of Lady Dedlock may :

| be' instanced as orie of the most powerful pieces of writing

in the Engllsh language.i?, o |

R
_!

Louisa and Estella seem,more acceptable to:. the criticg .

’than their two predecessors. Thn former's kehavionr has been.mwmﬁﬂ

'psychologlcally analyzed, partieularly her repressions &nd |
the subsequent outburst.ffﬂer character is T sically pxoud’
“and cold, but’ she becomeg convincing when 3:3 leta out'her

fef hfeelings &t the éIImax of’the stcry.< Comparad wlth Loui-a,
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Estella is in the_opinioh of many critics less plauéible, for
she appears more passionate in character'and more yiolent in
action than Louisa. ‘Nevertheless, the\ realism of these ‘
characters is not the sole con51derat10n, for these two

i
women are 1ntended prlmarlly)to .express the author s theorTbs _
on education and upbringing.

The'critical attacks on_these dark heroines are
numerous;,most of them focus-on the dramatic outlook‘ahd action
of these women, inCluding their.uhconvihcihgvmotivation. The
drahatic elements in the,character»aﬁd aotioh'oqudith‘Dombey
‘and Lady Dediock.haVe been heavfly criticized.t Ethh crushes‘~'
.grass with her feet, 'curls her’ llpS, bares her bosom when she
is overwhelmedrw1th pa851ons. Lady Dedlock covers her feellngs
‘under a- cold’gask, walks to and fro in agitatlon, tremb}es or
shudders wheu she is tOuched by the fear of the dlsclosure :
of her secret, and SO forth. Louisa and. Estella have both
_been attacked 1n respect of the improbabillty of their conduct
and performance.v LOUlsa 8 dlspassionateness, articularly in .
the scene in whlch her father tells her about Mr Bounderby 8

#

proposal, and Estella 8 apparently complete lack of sentiments -
,
in the scene m th.cp PJ.p tells her of his sufferinqs causg

by hlS love. for her, produces a reaction of incredulity in

 some, readers.' These are aspects which critigs tend most to

A
'v‘

° attack, the others are mlnor oneﬂ' and some are even far~ e
'fetched they w111 be discussed in the last part of this{

"chapter. a o _'rfeg,lar,”.f

L,
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Critics, both contemporary to Dickens and modern, agree *.

that Edith Dombey does not have a convincing motive for her -

elopement with Carker. Mrs Oliphant, -a critic of Dickens's

‘time, remarks that "the story of Edith's elopement is alg—,ogether“ ..

disagreeable."8 ' Sylvére Monod, a'modern critic, criticizes
) . C . &‘ [

She marrled him [Mr Dombey] w1thout any.” apparent

motive other than the technical convenience of ’ o
~ the union, needed by Dickens in view of the later

tragedy . . . Dickens certainly intended to make
" Edith moving and her fate interesting to the .

~reader, but he has signally failed to do so.

Without the shadow of a convincing motive, she

is no more than a cruel and: perverse woman, who
"ruins the career of one man by marrying. him

without love and refusing to yield to his will,
- and "then causes the death of another, whom she

hates, by giving him the dangerous appearance ,‘ :
of belng ‘her lover.9 : A . . ;.

1

However, we'onderstahdvwhy‘Dickehs_createe.shéh a motive for-»-

‘ .

"Edith's~actione. As alread§ suggeeted in the firet chdpter,:

 course, she does not love him, but ehe at least tf“'

.»:a compromlse w1th hlm. Mr Dombey hlmself first f

_81mp1y to provrde a sharp contrast to the 1atter 8 pride. Of

chkens or1grna11y 1ntended ‘her to become Carker 8 mistreas,: S

" but 1ater changed hls mlnd because of one reader 8 appeal.

thls 1nev1tably weakened the plausxbrlity in Edith's performance.

Moreover, she marries Mr Dombey because chkens wants her

*

her by glVlhg his orders through Carker. Both Mr Dombey and

‘Carker 1ntent10nally wound her.’lt is natural that she Bhould

want to take her revenge in return. Sylvére Monod seems to
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cr;ticize the imﬁlausibility of Edith's behaviour without
considering the 'possible' or 'conviﬁcing' motive originating
from the_mastb;'s and his man's insult. ?Jehn Forséer seems
to understand Edith better in his view of her character:

"Edith'e worst qualities are but the perversion of what

4
*

should have been her best.. A false education in her, and a

tyrant passion in her husband, make them other than naturew
meant; and both show how life may run its evil course against
. . i -1 wl0 | ‘
the higher dispensations. L _ -
1 ’ o
In addition to these commentsson Edith, some critics

deal with the reader's disappointment in ;he second helf of

4

Dombey and Son in which Edigh is introduced into the story,
functioning as a plot-moving force. Fitzjames Stephen, a
: 7 )

. . . . i . ! . ~
Victorian critic, takes this as a serious defect:

The pathos of Florence Dombey's situation was
also found very moving . . . Disappointment also
set in, however, after No V; many readers felt
that Dickens had shot his bolt tod early, and-

that Dombey,.his second wife, and Carker proved

a poor substitute for the former 1nterest centring
on the children.11

It is clear that Stephen prefers a(chlld S pathos to grown~up
Y . I
people's domestic affairs. It is evident that ‘Edith cannot :
. S B
be a good substitute for Paul, for she is a-charaeter‘

completely different from him -- in sex, age, and temperament.
It is unreasonable to expect the same effect from Edith as
from Paul. What Edith can create 1is éympathy, but not pathos

as Paul always does. Dickens must have had a specific intention
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in offering such a character as Edith as a substitute for Paul.
‘We should, first of all, recognize the author's intention.
Wilkie Collins, another novelist of that time, also remarks

on this kind of disappointment and its consequence:

4 .
But the latter half of Dombey no intelligent
person can have read without astonishment at the
badness of it, and the disappointment that
followed lowered the sale of the next book,
Copperfield, incomparably superior. to Dombey
as it certainly is.12

-

The Victorian readers' disappointment with the second half

of the story can be expléined by thetr tastelfor'bathos,
8

satisfied by Paul. Later they are offered Edith, a character ,

. L)
who creates an intense atmosphere but cannot bring tears to

their eyes, merely arousing sympathy from she predicaments

and dilemmas with which*she is confronted.

™~

implausibly repressing

Lady Dedlock -has been criticized for unnaturally and

‘her feelings. James Augustine Stothert,

an early critic, observes:

We cannot conceive any thing more utterly
o Pagan and shocking than the whole treatment’
. of the character of?the unfortunate Lady
V ‘Dedlock in Bleak House. The utter absence -
of any trace of those feelings which would
/ have been shown by every woman possessed of
the slightest remnants of a conscience, is
most painful; and also, little as we are
convinced that, Mr Dig¢kens would wish such a
result, most undoubtedly pernicious.l3 ¢

-

George Gissing also comﬂénted on this point: "Had he [Dickens]

been restrained by an insensate’prudishness-from dealing.

3
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" honestly with Lady Dedlock's story, Lady Dedlock herself

w14

) might have been far more human. Nevertheless, we can

find a reason for Lady Dedlock's unnatura1~behaviour£‘she
is depicted as aristocratic, supposedly cold and indifferent,

N and also poséesses the dramatic elements in her character

N
ks

discussed and anélyzed in Chapter II. It can be argued that
Lady Dedlock, in spite of hef flaws, is the.mdst powerful’
figure in Bleak House, rendering the atmosphere appropriately
tragic. ‘ | : ' )
Compared with Esther Summersdn, the good her01ne “of
Bleak House, Lady Dedlock receives less attention from the

»

critics, both cdntemporary and modern. The critics of Dickens's

time tend to criticize the perfection of Esther's moral'

behaviour, as in the following examples:

: The feminine ideal represented in Esther
- was widely admired; but many who accepted
this felt that Dickens hag been clumsy in
presenting her.15 :
(Eclectic Rev1ew, December 1853, n.s. VI, 672)

The manner in which this lady is made to
chronicle her own merits, is a. proof how
~unable Dickens is to enter into the real’
depths of a human mind, and draw a genuine 16
character self—cons1stent in all its parts.
('Living Novelists', The Rambler, January 1854,
n.s.i, 41-51)

»

... . we are obliged to say that we think
Esther a failure . . . .17

('Charles- Dickens', Blackwood's Magazxne,
"April 1855, ixxvii, 451-66)
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Esther is thus attacked for her sentimentality and moral

‘ \
perfection.

In contfast, modern critics pay little attention to
Esther's sentimentality as a major @eakness, but eend to find
the cause for Esther's insipidity of character in her function-
iné as a narrator, as well as he; role as thelgood heroine.

"fhis point 1is cléarly made by W. J. Harvey, who observes:

Esther has generally been dismissed as insipid,
one of Dickens's flat, non-comic good characters,
~innocent of imaginative life, more of a moral
signpost than a person . . . If Dickens, far from
failing to create a lively Esther, is deliberately
suppressing his natural exuberance in order to
create a flat Esther, then we may probably consider
one of Esther's functions to be that of a brake,
controlling the runaway tendency of Dickens's
imagination -- controlling, in other words, the
impulse to episodic intensification.l8 -

'He adds persuasively:

Dickens has to reconcile in Esther the demands
' of a narratar and a main character and he

chooses. to subdue :Esther as a character in

the interests of hef narrative function.l9
It is noticeable that the target of critical attack in Bleak
House, in regard to characterization, is Esther Summerson,
not Lady Dedlock i o o v

As a satirical xllustratlon, Louisa, not. aurprisingly,
is less v1v1d as a character than her predeceésors, Edith

Doribey and Lady Dedlock. However, the motlve for her conduct

-is more conv1nc1ng, notably when she almost ylelds to an
I ' RN
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elopement with James Harthouse. Her instincts and feellngs

-

are long repressed before the outburst; and chkens has been

riticized for failing to preparefthe reader for that outburst.

Edwin P. Whipple explains thadt Dickens, as anp Engllsh novellst,
is prevented by hts English sense of decorum, from describing
in detail the sensuous elements in Louisa's nature which g}ing

her to the verge. of agreeing to an elopement with her lovér.

-

He draws quite a sound conclusion as follows:,

) As it is, the(reader finds it difficult to
- understand th frenzy of soul, the terrible
tumult of feeling, which rends the heart of
Louisa as she flies to her father on the
evening she has agreed to elope with her
lover. Such madness as she displays.in the
culmination of passion might have been ex-
"plained by exhibiting, step by step, the
growth of her passion. Instead of this,
L we are overwhelmed by the sudden passage of
i ° ice into fire without any warning of the

perilous transformat1on 20 ‘

It would, howeVer. be a w11d exaggeratlon to say that chkens'

~ does not attempt to prepare us for Louisa' s outburst, for he -

“lets us perceive. Louisa's feelings.through Harthouse and the .
1mp11cat10ns in the consersation between her father and herself
The perllous transformation has certalnly been hinted at
before it takes Qace, the. growth of her passmng is partly
left to inference. '

o Estella, too, is attacked for her 'dead' sentlments‘
that render her character 1mplau81ble. But, as suggested in
Chapter II,»her feellngs and pa881ons are expressed in- the

phy51cal manlfestatlons of MlSS Hav1sham, hér tw1n character¢

'
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Like Louisa, she reprecsents Dickens's views on education and

upbringing; therefore, her potentialities for development

are limited. A Victorian critic, Mrs Margaret Oliphant, makes

the notable point about Estella that she seems unable to

fu1f111 chkens [ 1ntent10n of making her an 1nfluent1al

character: -

-

’ : )

-

8
A

Estella grows up everything she ought not
to grow up, but breaks nobody's heart but

Pip's, so far as there is any evidence, .

and instead of carrying out'the benevolent
intentions of her benefactress, only fulfills =
a vulgar ‘fate by marrying a man without any
heart to be broken, and being miserable '~
herself. instead.2l ‘

Yet some CrlthS pralse Estella as the‘B%st of a11 Dickens's

-her01nes, in respect of the lack of sentlmentallty 1n.her

character. bove all we must accept that Estella represents

the most ambitious dark her01ne plckens ever drew in hlS maJor‘

~ novels.

Some modern critics have gone.tod far in dealing with

! ' ‘ .
\Edith Dombey and Lady Dedlock, Edith's dramatic behaviour_

is 1nterpreted in qulte a far- fetched cr1t1ca1 point of view,

presumably oglglnatlng from her latent de31re for sexuality.

‘Julian Moynahan remarks somew£%f unconv1ncingly

RS
R

Edlth is barred %ot only because her career :
skirts -adultery but also because there is :
an aura of sensuality about her. ' Her habit of
beating her'self about the breast and® bruising N
her hand on marble mantelpieces suggests that - T
she has a body and feels things there. She may o gé
be sexually frlgld but the posslbility of a thaw
remains.22 ‘ : A
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Actually, Edith hurts herself because Dickens wants to reveal
D

‘her repressions, rather than sexual impulse, by means of
physical v1olence Another cr1t1c, A. H. Gomme, tries to
lcmphasize the moral derived from the parallel between the
. * . .

prostitution of Edith and Alice Marwood. He explains:

As if to empha51ze the unreallty of Edith,
Dickens provides her with 5 moral double
in her natural cousin, Alice, whose turbid
career and grasping mother are, we are to
understand, only a distorted reflexion of
EditR's. What Ailce \wag transported for we @
are never told; but”it seems clear that her «
~ crime somehow included p?g tion. And
‘ the moral of her by her mot are in essence
no different than ones that can be legally
punished. Alice likewise has a. final re-~
conciliation scene (on. her deathbed) which
allows the soggy Harriet Carker. to preach
at her and insist, as Florence does to .
. Edith, that she is 'repentant' -- though
one might have supposed that this would
. somewhat reduce the force of the moral
of her tale.23

A ThlS cr1t1c1sm seems too far- fetched to be wholly acceptable,

-

for chkens tends to draw a dramatlc parallel between two

types of mother ‘and daughter 1n social extremes, rather than

K

to glve us such a moral as A H. Gomme assumes.

Lady Dedlock aleé‘recelves some . far- fetched comments

R i

from a number of*modern crltiCS} notable examples are Mark

Spllka s comment on her "sexual cr1me"24 and Taylor Stoehr B

on the transformatlon of her character.k The former interprets‘
Lady Dedlock' s gullt as a’ crlme and explalns' "Lady Dedlock'

rlme, then, is to betray Hawdon s 1ove tand by that act tom

[
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i : ot ' - ' ‘ \
betray -the lower classef) by marrying for social position. '
T ‘ ‘ S
Yet their commonicrime is illngt love, which Dickens treats

N N n25

as the sin of Adam. In fact, her commitment cannot be 1

\ ’ o :
called 'crime'; moreover, her 'illicit love" should not be:

L Y

-

' ' 1.
trecated as the origina} sin, for it comes when she breaks the

code of moral behav1our and soc1al convention. Taylor Stoehr

makes the follow1ng pdlnts ~ _ Vg

" The v1olence Lady Dedlock has suppressed ,
b is fully embodied in Mademoiselle Hortense's
- character and actlen RN

4 8 0 0 0.0 0 000 L IR I I I R R R R P ® e o 0o o v s e

It is she [Hortense] who acts out Lady Dedlock s
deadly wishes, with the result that the

‘deadlock of impulse and constraint. suggested
by her name is fipally shattered . . . .26

‘Lady Dedlock and Mademoiselle Hortense are
symbolic twins.. . ., .27

B . N -

bursts out w1th her - fllght It is really a far-fetched notAon

tto say that Lady Dedlock and‘Hortensebact.for each other(

they do not have anything in common except the fact that

’

are passionate. This pair caﬁnbt be classified as a’'split
\ . . _ .

charactér' who shares common txaits as Estella and Miss

‘ Havisham'do. They Cannotreren'be called Psymbdlic twins, "
f;r_tbe hate never'sharea any similar mctive'forfﬁcticn;‘ A
notable e ample is thatv or ense, bearlng an obsqure resentment
agalnst Mr Tulkinghorn, wants to k111 the sollcltor' but ﬂ‘:

Lady Dedlock, who has. been attacked and threatened by him -
A : _ éﬁ
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¢

from the very beginning, and who should have a more convincing

motive to kill him than Hortense, does not want to murder

*

him, but only to make ar .appeal to him. Her intention is,

4 .
clearly stated in the letter to Sir Leicester where she

¢ - : . .
states that she follows the solititor 'to "make a léﬁt.petftion

that h?\would not protract that dreadful suspense on whloh

l

I have been,iacked by him" (p. 816). That is why we. cannot \\/
accept that they are’the "symbolic twins" that Taylor Stoehr
points out. . f - v\ «

The estimation of Dickéns's success or failure in

characterizing\these dark heroines cannot be based on a one-

2
¥

. ‘ o | o
sidef acceptance of either ¢ ntemporary or modern cr;tlcs'

approval or attack. It shou d be derived from conc1u51ons

]

made by balanc1ng both 51des o inionsgand vlewp01ntq2 for

-

each;side tends to be extreme in its’;udgement and evaluation.'.
oo . [
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" DARK HEROINES OF DICKENS AND HIS CONTEMPORARIES .
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To look at writers of fhe same period exploring a
particular aréa is to learn how they vary ip their outlook '
towards and 1nterést in that subject. It is a useful exercise

to ton51der four nineteenth-century novellsts, Charlss chkens,

— P

Wllllam Makepeace Thackeray, George Fllot, agd Thomas Handy,

-

4
with regard to the presentation of)thelr he¥01nes Jt is

undoubtedly true that all these writLrs1wene dominated by
the‘concept§ of their age, particularly the concept of. woman,
and this intluenced the creation of their major female charac-
ters Most Victorian novelists tended to present, the two
kinds of heroine’ with which this study has been COncerned .
good ones and 'villainous' or 'dark' ones. These four major

. Iy ¢ )
wirters were not exceptions to the trend, for they produced’

, ) L ] . 3 .
‘these two kinds of women in their major novels: as for example,

in Dickens's Dombey and Son, Bleak House, Hardy Times, Great

Expectations; Thackeray's'Vanity,Fair; George Eliot's Middle-
v %

b
<

march; and Hardy s The Return of the Native. ' N

Her01nes of the first category represent the image of
the ideal woman in the Victoriam age to a greater or lesser
degree, accordlng to the author s partlcular 1nterests qu

prejudices. Alethea Haytér, in her recent review of Relatlve

Y Fr’n901se Basch, depicts the portrait of the goéd

Creatures
woman in [the mid nineteenth cegtury as presented by most of -

s of that‘period: :

101



The ideal woman of public opinion was a home-making,
heme-keeping angel, radiating moral inspriation
but totally submissive and self-sacrificing. This
stercotype, it is suggested, limited and coloured
the imagination ofN\even the greatest contemporary
novelists when creating their female characters;
and morcover it strAitjacketed with "the universal
and limiting nature of and imposed - identity", the
actual living women of the day, who were not really
like that at all, in character or in situation.l

V4 . .

It scems that thesce four noveligls keep this type of woman

as their good hevoine, while offening something new in women
. . ‘ ! .

characters of the second tategory: the dark or unpleasant
heroine; examples are Edith Dombey in Dopgbey and Son, Ladj
. P N -
Honoria Dedlock in Bleak Housg, Louisa Bounderb in Hard es,
. ; Lol PR LA

Estella Magwitch in Great Expectations, Rebecda Sharp ig .

Vanity Fair, Rosamond Vincy in Middlemarch, a Eustacia Vye

omen are presented &

in The Return of the Native. Those

|

sharp contiasts to the good#heroims of the stories; and

some cascs, they play a major role, while the good ones are

. . TR W N
assigned a mirnor role. S
) L _ >
', ] -/ -

Dickens, Thackeray, and Hardy seem to reveal a

preference for their dark heroines: for example, Louisa,
Estella, Rebecca and Fustacia. It 15 partlcularly obv1ous

in D1(k0n< s case, for in. h;s later novels ‘he increases the

'

degrec of 1mportance of this type of woman character. Thackeray,

«

though presenting @melia‘Sedley as a good and virtuous heroine,
‘ . ' A2

gives greater 51gn1f1cance to Becky. Amelia, in short, is:

dHSpoqed as a fo]] or contrast to Becky as the story goes on.

PrdnSO]go Basch perceptively remarks- "Thackeray, secretly

‘ | . e
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entirely on the side of Becky Sharp, was forged by the rigidity
'of public expeotation to give her irromediably unlovable
trait, her callousness towards her childﬁ"z- This criticism
secems, H%wever, to underestimate Thackerayfs‘power to provoke
sympathy jin his readers. In my opinioh, he assigns such
aisagrec ble behaviour to Becky because he wants her to
f1lustrate human vanity, rather than txying oo\olease the
public in soldoing.; Hardy portrays Eustacia aa "the erring
heroine"> of rhe story, while offerina Thomasin Yeobright
as the good heroiné:'whose moods of acceptance and endurance

. . ; : - . . .
provide a contrast to the former's rebellious impulsiveness.

By this means, Hardy succeeds in rendering Eustacia one of
the mest dynamic female characters in his oajor novels.

~ of the;;2£0223writers,‘George Eliot gives a‘mfﬁor role
to hér dark heroine, Rosamond, inrpiddfemarch and she puts

more emphasis on the role of the good heroine, Dorothea, who

illustrates her view of Woﬁéﬁ}x

as described by Hazel Mews:

their own fate d few fates wer
their best courde was to .accept their lot
and use all the opportunities it offered
them for lpving, self-forgetful service.
‘Happiest were the gentle, loving, simple
women who. sweetened the lives others and

} found in that their own quiet joy.4

N ® . '
In Middlemarch, Dorothea Brooke and Mary Ga L exemplify

George Eliot's view of the desirable type of womaa\character._

Rosamond, on the contrary, is depicged as a klnd of antlthe51s
‘

LN
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\
to the yood heroine. Eliot sympathizes with Dorothea, who
is noble-minded, with no tfacee of pettiness or vanity, who
yearns for a'Qider view of life than her education or Qer
environment have provided for her, and who, after all, has‘d)w
loving heart. She considers that Rosamond, on the other
hand; deserves punishment in one way or another, and does
not show her as much sympathy as she does Derothea. It appears,
therefore,'that the dark heroine is not really as attractive
to Eliot as she is to Dickens, Thackeray, and Hardy.

.

The three male writers give greater significance to

.,

the dark heroine because this kind of character brings about
the main conflict in the story. FKdith, Lady Dedlock, Louise,
and Estella show their crushing difficulties in life while
other charactgrs get involved in their.dileﬁmas to a greatef or
lesser extent. Rebecca, in one way or another,1affecﬁs'the
otherﬂﬁajor characters' éburses‘of_life from.stert to finieh:
Amelia,,Osborne, the Crawfeyif and Dobbin; and she illustrates
the theme of vanity, while.magnifying other charactersf ”
‘ weakneeses in the same respec ;> Eustac1a\represents the'
"femme fatale" type who is f ckle,kcapr1c1ous, passlonate,
and very determlned ~-- major tfalts_;n Hardy' s.female_'
characters. |

These women, from'Dickehs to Hardy, fall into the same
’category and thus share some dlstlnctlve character tralts.

»
In the first place, they emerge ‘as bellevers in egoism, always

»

led by ambition, passion, and deslre, not by reasgn. Self- -+
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centred as they are, they tend to disregard the consequences o
of their actions. However, it is noticeable that the sense o‘i
egoism in Dickens's dark heroines, excluding Louisa, seems
somewha t 1essgthan in those of his three c0ntemporaries.b
some examples of their egoism are: Edith blames her mother
for worldlytralnlng in childhood and disgraces her husband;
Lady Dedlock leaves Hawdon to, seek a. higher ambltlon, Estella
punishes men, ~ whether or not they deserve it. Such evidence
. indicates certainly their eogish and self-centredness.
Nevertheless, they are fundamentally sympathetio, as suggested
in Chapter II. Unlike the others, louisa is depicted as
devoted to her father's doctrine amaﬂx)rmr brother's happiness;
she shows not egoism, hut‘sympathy for other people. | |

Thackeray's Rebecca, Eliot's Rosamond and Hardy‘s

Eustacia emerge as completely e901stlc characters.' They consider
only their own. desires and ambltlons, lgnorlng other peOple s |
unhapplness or benefit. Rebecca struggles hard for her own -
fortune, startlng w1th Joseph Sedley, George Osborne, Sir |
Pltt Crawley and endlng up w1th Rawdon Crawley as her husband
She does not perform her duty either as a dutlful w1fe or as
good ﬁother,,but tries to grasp what she wants, even 1mmora11y,
through Lord Steyne. She becomes a/complete hypocrlte and
thinks only about herself Consplcuously, she is not
respon51ble for llttle Rawdon s upbrlnglng and, worse than
that, refuses to pay a hundred pounds to release her husband

from prison. Her refusal, although she is: easily able to pay,
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reveals to Rawdon one facet of her true nature. He sub-
sequently leaves her to her own eelfishness.
| Like Rebecca, Rosamond shows herself self-centred
and selfish all the way through.‘ She always thinks hiéhly of
herself, as when she reflects that "no one could be more in
love than she was" (p. 339)5~and coneiders:,"what she liked to
‘do was to her the right thing and all her cleverness was

Tk

directed to getting the meane of doing it"-(p. 557):h After
marrying Lydgate and later kno&ing’about his debts, she does
not Cohs nt to rent the hoase, What she says to her husband
really dlSCloseS her eg01sm "You ought‘to try every other

means rather than take a step [renting or selling the house ]

which is so painful’to me" (p. 268, underlining mine); moreover,

she does not listen when Lydgate forblds her to ask other

people for help because "she was convinced of her having acted

-

1n every way for the best .. (p. '269) .
Eustacxa also thinks hlghly of herself, as she says to
Damon Wildeve: "'Damon, youn are not worthy of me: I. see it,
it is true, is 1t not, . . . that yOu could rot bring

~yourself to glve up,. and are still going to love me best of

w

fall7'" (p. 70) ' She is accustomed to con31der1ng other people

)

'elther as 1nstruments or &s dBStacles on her way. Trylng to
!

escﬁpe from Egdon Heath, she lmaglnes that she can use eitﬁ"} '
wlldeve or c1ym as a way out of lonellness and the oppressive‘
conflnement of Egdon. It turns out thatvCIym ip\her choice:

she plans to reform hlS ambltlons after. marrlage 80 that he -

A
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will take her to ?aris. :This is one of the main reasons why
she decides to marry him. Disappointed by Clym's ‘'degradation'
as a furze—cutter,;she§turns to Wildeve, without thinking of |
Thomasin, his wife, or her own husband, Clym. | Soe represents:
'selfish pain', and she peys for it with her own life.

As illustrated in previous chepters, pickens's‘dark
heroines show their distontent and dissatisfaction in their
-appearahce or external behaviour. Edith, Lady Dedlock, o j.-
Louisa, and Estella mostly emerge under airs of 1nd1£ference
apd coldness. In contrast, Rebecca, Rosamond, andoEusta01a
appear satisfied with‘the‘thiogsvaround them; bot actuélly,
they are not. ‘Like-Lady Dedlock, they are ambitious creatures
" who seek higher Bocial status through marriage. rLikeVEdith,

Louisa and Estella, they make disastrous marriages, but like

them participate difficulties through their dissatisfaction

with the marrlage bond and thelr exce351ve expectatlons. It»

is 51gn1f1cant that the first conflicts arise from them, not .

»thelr husbandsa Rebecca marries Rawdon Crawley and acts as

a superldk to him in every yay Rawdon seems a'fool to her

or someone whom she ¢an mouldg she never shows respect for L
ham as aahusband Once she reflects' "If he had but llttle ' ‘
.more brains,- I mlght make somethlng of . hlm (p 16%;<i’ L

Rosamond alms at belng the W1fe of the most dlstlnguished
man in Mlddlemarch, and thlnks she has, succeeded when she‘
'marrles‘Lydgate. Married life does. not turn out as brilliantly

A

‘as she expects; worse than that, she does not even want tQ take__

-
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part in Lydgate's efforts to solvedtheirdfinancial problems. |
Lydgpte asks her to help, but she replies with her most

| neutral aloofness: "What can'Ikdo,bTertiusé“ (p. 565); and

the narrator reveals herwselfishneqs to us: "Rosamond sat
perfectly still. The thought in her mind was that if she"had
known how Lydgate would.behaveJlshe wouldvnever haoe harried |
himﬂ (p. 567). Instead of comfortlng or consoling her husband
at hard time, she thinks only about herself and how deg{/%ed
she will be.’ She is willing~t0'ask other people fOr help,_
simply to keepéher 'respeotagle' status She cries ougdto
Lydoate- "It is so very hard to be dlsgraced here among ali
the peopfe we know, and to 11ve in such a mlserable way.

I wish I had died with the baby (p. 36}L\; In her thoughts,
;ydgate seems not to suffer at all in the uag,she does. . Their
union represents a marrlage of 0ppOSlteS and a moral contrast.
“Matrlmony, to Rosamond means(to get what she longs for, not
“to give or to-share 11fe w1th her husband. As she tells her-
wself: "her marrled llfe had fulfllled none of her hopes,.and
had been qulte sp01led for her 1magxnation (p. 715)‘ More--‘c
over, she even thlnks that W111 Ladislaw would ‘have made a
'much'more sultahle husband for her than'she had found ine
Lydgate; That is why Lydgate flnally realizes that "I have
‘fmarrled care, ‘not help (p 719) '

. S
Eustac1alalso renders her marriage a diV1ded one, .

.. V(

through her drscontent and dxssatrsfactxon w1th what she has

A

found in Clym Yeobright. Before_glv1ng»her handeto Clym, she_{_

* .
. .
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wishes for passionate love: js\ .
To be loved to madness -~-- sueh~was her
great desire. 'Love was to her the one
cordial which could drive away the eating ;
loneliness of her days. And she seemed -

to long. for the abstraction called passion-
ate love more than any particular

~lover. - (p. 77)

'

Like Ladi Dedlock, who has been "bored to death” }é, 56),
Eustacia is described as toted.with fthe eating~loaelinese"
on Egdon. Heath; consequently, to love eomeone‘who can také‘
her, out of this place is wﬁat”sﬁe-really longs for. Clym
seems to be the rlght perSOn to realize her dreanm, and she
plans to- 1ndqce hlm to return to Paris after thelr marrlage.
but does th succeed gegfuse Clym w1ll not give up his plan
to work for the good of his people. When Clym is purbl1nd
and willing to work as a furZe-cuttet,.she feels humiliated'

and deeply hurt:

It was bltterly‘plaln to Eustacia that’ : ‘
he .[Clym] did not care much about social ' -
failure; and the proud fair -woman bowed R
- her head and wept in sick despair at the :
thought of the blasting effect upon her_ ‘
own life of that mood and condition in
o him. .Then. she came forward.

~ : 'I would starve rather than -do. it!

C She ‘exclaimed vehemently. 'And you can
sing!,I will go and live with my grand-
father agaln""(p. 259.»Under11n1ng mine)

| &~
Desperate as she 1s, Eustacia 1s the more angry with Clym

for belng able to enjoy hlS new way of ltfe. She thinks of

1eav1ng hlm, or at 1east of staylng with her grandfather, as
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heroine" [
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Rosamond does when Lydgate is in trouble. Eustacia reveals

her disappointment to’ Wildeve, her.former lover, whom she
: : | 8 ever | .
finally turns to, and.tells him why she married Clym: "I

married him because I lov&d him, but I won't say that I

>

didn't love him partly because I thought I saw a promise of

_ ghat life [a luxurious one] in him" (p. 289). - Of these .

three creatures, Rebeccq and Eustacia destroy thelr marriaggg
with thear own hands. | o

+ Do these three femafle characters pOssess'a sympathetic~
nature, beneath their discontent anghdissatrsfaotion‘at'their'.
erroneous deeds} as Dickens's dark heroines do? Dickens;s
yomen hide thelr true nature under thelr dlsagreeable behav1our,
but Rebecca, RosamOnd, and Eustac1a seem to have only a small

L ¥
share of goodness. Thackeray, even maklng allowance for_the-
: . ] : .

Thackerayanfirony, shows all through the story that.he is

on Rebecca's side in sympathizing'with her'as he addresses
her, "poor becca," "our - 11tt1e romantlc frlend " 'our‘
;B%hrase also used of Amella% “our frlend Becky,ii
and so'on the author attempts to deplct her as.deserv1ng of.
sympathy/because of her 'vanity and her struggle to find her own
fortune. As Rebecca tells herself "I thlnk\%7could be a
good woman if I had f1ve thousand a year . . {p. 364),_ahd
she says to Rawdon' “How nice it would he, and how happy we
should alyays bE,'lf we had but the money!" (p. 574) . Never-~>
theless, 1t is . hard to determine whether ‘she would be a qood AQ}

woman 1f she "had but the money ’ becausershe seems qreedy and
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ambitious by natute. She behaves unpleasantly to mild people
who treat her well, as. when conversing with George Osborne,
she refers to Amellﬁ\\\C6;ha; little fOOllSh wife of yours"”
(P- 290); or she feel® ntempt for Lady Jane because she is
a mild creature and cannot discnss}any 'intellectual' topic

with her husband. The two women of mild’nature, Amelia and

Lady Jane, even criticize her behaviouy; the former addresses

. ; : A 2
Rebecca directly: "For shame, Rebecca, pad and wicked woman -- ™
- . F _\ '&\

false friend and false wife" (p. 3157, and therlatter speaks

to her husband in Rebecca's presence: "To be a wicked woman

-~ a heartless mother, a false w1fe7 .c.».-her soul is black
' w1th vanity, worldllness, and all sofNs of crlme (p. 571)
Amella and Lady Jane do not exaggerate their comments,
Rebecca really 1s what they say. All through the story, she -
1\shows onlx‘once a good 1ntent10n ,for Amelia w1th contempt—
'\hous kindness" (p. 720) when she reveals the falseness of
George to Amelia. | ‘

sRosamond shows herself a selflsh creature almost all
the tlme, except only once when she performs an- unselflsh act’
of Confe581on and self- hum;llatlon to Dorothea.v Sheysays- s

e

"o o« . He [W111 Ladislaw] has never ‘had any 1ove .

}f? |
By

for me.- I know he has not -- he has always thought: ,

sllght;y of me. He said yesterday that no other
woman ®xisted for him besides- you.« The blamé of
what happened is entirely mine. He said he could .
- never explain to you -- because of me. He said you -
cduld never think well of him.again. But now I '
~hawe told “you, and he cannot reproach me any more.»

(p. 759, Underllnlng mlne) e

I
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As for Eustacia, she is harsh to almost everybody who is
related to her in the story: to W1ldeve, Thomasin, Mrs

-

Ycobrlght, and Clym her husbanq} She does not tell Clym
57

that She did ndl open the door" for hlS mother, with the

result that the old women dies. ‘Clym's lament 6ver his

: | L
‘mother's death moves her so much that she bursts out in

agony to Wildeve: : 7 Wy

"I Qm'wretched - . {0 Damon, she Sald,
bursting into tears,' I - I can't tell you
how unhappy I am! T can bhardly bear this. 1

can tell nobody of my troubde -- nobody knows

of it but you. ® . (p. 318)

b4

IWhether or not this agony ie a true reflect}pn of good

nature is left in doubt, becaUse it seems that'even a reallf
wicked person may be capable of such feellng

Compared W1th chkens s dark heroines, these three‘

‘women seem 1nfer10r 1n virtue and moral worth | The‘dark and

good s;des of human 1nst1nct are well combined in Dickens's.

women, while Thackeray 8 Rebecca, Eliot s Rosamond, and Hardy 8

Eustacia reflect mainly thdbé weaknesses in d;{}ing with ‘
’people They are extreme creatures who have to pay for their
own deeds in the end. - Rebecca, after all, represents the most '
. S?phlstlcated of all these dark her01nes. chkens 8 Louisa

and Estella reach the stage of. wlsdom and sophlstlcation at ,?t
_ the end of the storles, but they have never shown any further
‘.

’lmage of the1r pew quallty, compared with Rebecca, who dlsclosesﬂ,

. her understandlng of people, W1th reasons derlved from hef?

- oo o ‘ Do
. . : . . . .
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experience. She says to Rawdon:

"You cannot shoot me into siciety,"

she said, good-naturedly. “’Remember, my
dear, that I was but a governess, and you,
you poor silly old man, have the worst
reputation for debt, and d1ce, and all

~sorts of W1ckedness. . All the rage in
this world won't get us yé;}vaunt s money;
and it is much better that we should be

. friends with your brother's family than
enemies, ag those foolish Butes are. . . .
I1f we are ruined, you can carve and take
charge of the stable, and I can be a gover=-
ness to Lady Jane's children. . . . While ¢

. there is life, there is hope, my-dear, . . . ."

' - 386)
v | . ® Ll

TN "Apart fron tle general trajits in Dickene'svheroines
which are\shared by hlS c0ntemporar1e8 female characters,
‘dramatic elements should be taken 1nto account, fore%hey\

‘mark Dickens's dark heroines as drstlnctlve 1n thelr
presentatlon. His pa5310n for drama 1nsp1res him to present
his heroinee dramatically. It has been sngéested 1n Chapter
II'that his female characters exhlblt*%ramatlc.elements.1n
wcharacter, speech, ane actlon. The most notable feature 13
the ‘way chkens deals w1th their externals. He glves great'
' 51gn1f1cance to phy31ca1 descrlption of characters, whlle his
contemporarles tend to analyze them from a narrator 8 cr1t1ca1
_ v1ewp01nt. Thackeray, Elioz, and Hardy deal with the 1nner\ |

life rather than with the exthrnals., o | |

| ~ Let us look at one of the outstanding examples of thix '

','contrast between chkens and Thackeray 1n their manipulation of

‘their dark her01nes. chkens wrote Dombey and Son in 1846’1848'
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the same time that Thackeray was working Oﬂ“@anity Fair
(1847-1848). The drama of tRheir day was heavily melodramatic

and Dickens was influenced by the popular fashions of that
period, as wé see in Edith Dombey's portraiture. >Thackeray

scems less ettracted by drama; however, he manages to produce
' e

at least one dramatic.scene between Rebecca and her husband,

Rawdon Crawley; The quotations below, one taken frog Dombey
. . . : »~
and Son and the other from Vanity Fair, suggest that there ‘f

may be a degree of similarity in the ways in which these two

authors present their dramatic scenes:

(Edith Dombey is in the presence of her
husband and Carker:) :

She had better turn hideous and dropped
dead, than have stood up with such a smile
upon her face, in such a fallen spirit's
majesty of scorn and beauty,'she lifted
her hand to the tiara of bright jewels
radiant on her head, and, plucking it off
with a force that dragged and strained: her
rich black hair with heedless cruelty, and
brought it tumbling wildly on her shoulders, _ ,\
cast the gems upon the ground from each arm, -
she unclagped a diamond bracelet, flung it
down, and trod upon the glittering heap.
.Without-a word, with a shadow on the fire of

- her bright .eye,’ without abatement of her
awful - smlle, she kooked on Mr Dombey to the
~last, in mov1ng the door, and left him.
: Ap. 751)

(Rebecca is in the presence of Rawdon and Lord
Steyne: ) :

There was that in Rawdon's face which
dged Becky to fling herself before him. .~
"I innocent, Rawdon," she said; "before
God I am innocentgg she clung hold of his

P
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coat; her own were all covegred with serpents
and rings, and baubles. "I am innocent. -

Say. I am innocenty” she said to Lord Steyne.
....... Ao ettt et et ettt e e

"Come here,™ he said, - She rame up at
once. _

"Take off those things," - She bega
trembling, pulling. the jewels from her arms,
and the rings from her shaking, fingers, and
held them all in a heap, gquivering and looking
up-at him. "Throw them down," he said, and
she dropped them. He torg?the diamond ornament
out of her breast, and £ g it at Lord’ Steyne.

' (p..554) '

Both Dickens and Thackeray deal with a similar action:
throwing jewels on ithe floor. ' In this scene, Edith, appears

< e - . :

as a tragedy queen, byt Rebecca as a creature frightened by

. //// / N . .

her husband's| sense¢ of outrage. Rebecca's action is less stiff
. e ‘ ' .

than Edith's and thus more natural in such a dramatic_.scene.

W,

~

Actually, Thackeray is not usually attracted by dramatic

elements; as a result, ‘he gives only one strongly dramatic

2
3

scene in such a long.novei as Vanity Fair. He may p0551bly

have learned something from Dickens. He even descrlbes

Rebecca's one hardenedvtrait,_similar to Edith' 8; namev].y:_-~
". . . she never had been a girl . .; she had been a women
since she was eiqht years‘old" (p. 11) Edith is deecribed
as never having had a Chlld s life becaﬁse of her mother s
tra%nxng. This may be merely 001nc1dence, we cannot make any

'—\_,
conclusxve statement on the matter of a p08$1ble 1nfluence.

Even thoug T era wrote Vanlty,Falr at the same
Y

time as Dickens produced Dombey and Son, it 1s obv1ous that

he pald attention to the 1nterna1 life of the character rather

wb
>
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A:hiu to the extornal as Dickens did.  Dickens describes his

’gur dark heroines with physical details, but Thackeray tends F

‘Frv - 9
'f@ Comm( nL on the character's behaviour rather than to sketch

; a

}‘he wh;olc physu:al image of his dark heroine at one time. He

> .S

qiyea a short physl(al dos(r1pt1on for Rebecca: "She was small
maﬁslu)ht in person: pale, sandy-haired, and with eyes

hdb%ually cast down:; when they loqii‘ed up they were very large,
odd,ﬁénd attractive . . " (é. 10). This is how he describes

his @Eff“horoine;vshe is an ordinary girl with sandy-hair,

instecad of the black hair bickens}s ﬁark heroines have,

Rébececa does not look- like a 'villainess' in melodrama at all.
As already“hoted, Dickens further depicts dark heroinés

‘in Bleak House (1852-1853), Hard Times (1854), and Great

"

Exggggations (1860-1861) with externaliand dramatic traits.
In MiddLemarch (1871-1872), Rosamotld provides evidence that

Eliot's interest in dealing with dark heroines is’ completely
B |
dtfferent_f:om Dickens's. The internal 11fe of a character is

—

what she aims o dépict; the way she describe Rosamond
gives us other people's attitudes fowards her so that we,

as readers, can build up in our minds her image:
A '

( Rozamond] who had excellent taste ;arm’

costume, with that nymph-like figur

~and pure -blondness which give the laréést‘
range to choice in the flow and colour ' .
of drapery. But these things made only: =~

. part of her charm. She was. admltted to. be-

- the flower of Mrs Lemon's school . . . :

no pupil .. . exceeded that young lady :
[(Rosamond} for mental acquisition and e
oropriety of speech, while her musical v '
execu n was quite exceptlowal e e e

/}%ﬁ: (pp. 94- 95) - =
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’
George Eliot further descrlbes Rosamond's mind rather than

her phy51ca1 appearance She is 1nterested in attemptlng a .
psychologlcal analy51s of the character, her ’dark' herofne
appears as a sweet blond girl, but her unfanhrable tralts
are gradually revealed as the story goes on. Roéampnd has
few dramatic elements. |

Hardy presented a full image of fhis complete dark

heroine, Eustacia, in The‘keturn of the Native (L878),

seventeen years after D1ckens deplctgd Estella in Great

Expectatlons However, Hardy does not depict Eustacia as a

dramatic figure. He utilizes comparison and reference in
* -

[N
e

portraying her:

Her presence brought memories of such things
as Bourbon roses, rubies, and tropical :
midnights, her mood. recalled lotus-eaters and. .
the march in "Athalie"; her motions, the ebb
and flow of the sea; her voice, the viola.

: - (p. 75)

She is also described as a pa381onate black- haired woman, but -
. v .
is seldom assigned dramatic action, because Hardy aims at

realistic characterlzatron. Only one scene can be considered
strongly 'dramatic', that in which she is' confronted by Mrs
Yeobrioht, who arouses. her 9nger by asklng if she has received o
: !
jny money from Wildeve. Eustacia retorts _harsghly:

| P [

'"This is exasperatlng! answered the

younger woman [Eustacia), her face crimsoni n

and her'eyes darting light. How can you, ar
to speak to me like that? 1I insisted upon

.repeatlng to you that had I known that my life

[

. ‘ ‘)
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would .from my marriage up to this time have been
as it is, I should have said No. . . . I hope
sherefore that in the future you will be silent
on my eagerness.

------------------------------------------------

"I understand you,' sa1d Eustacia, breathless

with emotion. 'You think me capable of every
bad thing. . . . Yet that is now the character
given to me. Will~you not come and drag him

out of my hand?® (p. 250, Underlining mine)

* This "is one of the few scenes in which she is fully dramatic

in a psychologically credible way.

\

v We can perceive that Dickens, ‘as the first major

novelist in this line, 'puts heaQy emphasis on dramatic
traits in dark heroines, owing to his 1nterest in theatr1ca1
performance Thackeray, though wr1t1ng in the same perlod l
is not(Quch 1nf1uenceé by dramatlc technlques; yet he still
~ shows some external traits of Rebecca. George Ellot largely
d;sregaﬁds-the external,qpptoagh; hér novelvis in'a'different
category of fidtion from-those ofDiCRens, Thaékeray,‘or even
Hardy Hardy, though;&r1ting many years after Dickens and
ﬂThackeray,conforms to the popular trend of his age in presenting
‘the v111a1ness t;;e of her01ne,»Eustacia, in a rea11stic form.
Nevertheless, these four authors do-not‘entirely-free themselyes
from the traditional conventions of the Victorian novel, even

B .
“though they evidently try in thelr major works} that is to

hd

say, they st111 keep two klnds of heroines. goodlones ‘and

'da°rk' ones, the second type in partig:.].&serving to” brinq ,
' N d R
about the main confllct of the story ; e



~taken from this,edition.

. FOOTNOTES

Alethea Hayter, "The Victorian Straitjacket" (a _
review of Relative Creatures by Frangoise Basch) in
The Times Literary Supplement, 27 December, 1974, .
p. l4e6l. ' { '
Loc. cit.- Y

\

Hardy's term, quoted by Michael Millgate, Thomas
Hardy= His Career as a Novelist (London: The Bodley
Head Ltd., 1971), p. 136. ‘;5_—/,

Mews, p. 197

George Eliot, Middlemarch (London: The Zodiac Press,
1967), p. 557. Other quotations from this book are

i ‘ﬁ' » .' N . ’ N e ) e
'Thomaﬁ’ﬂardy, The Return of the Native London: Macmillan

London Ltd., 1971), p. 70. Other quotations from this

‘book are taken from this edition. -

William Makepeace Thackeray) Vanity Fair (New York:

‘The Modern Library, 1950), p. 167. Other quotations

from this book are taken from this edition.

R
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