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ABSTRACT ] B
f\\ .- The "persona" has géﬁérally-béen regarded as’ a means of N

s 1t wi l be suggestéd houevef;'tha: the "aask"
',or>"rclc"_:hroughvuhich.a;poet speaks 1$ a subtle wcans of expressxon. SR

et

Hhiie‘tne persona can sérve a ~um'ztude of 5urposes->he ;an present an

. ‘ o . ' 5
argument, hie can establzﬂﬁ ghc oet agk"rhetorician,‘ or ue can uphold a

"sraratic structare’” in the ‘foem--he" gecores, in’ rone Satiﬁey!l,i; aﬁd -

’

-

The Eristie ta Dr. nryutnnot‘". c5.e~’~d xznterestfxn hx:;e £, B) quxng

'hiS_pcr““n un‘c;*" through ca:h>1nitation, Pape not. vnlv involves 'he
AR : ey T

readerAip the precess of the ;oea5 but he implicates his oun"pcrﬁcnality;

. R B N N i ) R ‘~A,:n,._-_ RO

gﬁqﬁvé figure wnose.

an, ,crcep izas.. ’His_;ersqna“is"aidramdzic and expr

_perscnality conveys Fope's vibrant energy, Kis . enxgaatxc cnaplexx v, and
. £ A o ;‘v~ ?'0/ . o . \ -
A .0Ve G ﬂ?uC n,,.u.‘..)'. ~

while ¥ has een'_azn\a ned’ tndt hrec d-"t nct "*e"sonae
a*terratcv hroug.tipé's'i:iiaﬁiens, thé Tth esxs wxll support ‘the pos*txon

1rat only’ one persana spears ‘in Satire EI;i.“angli.v.Ae -*xstle to

Ir. Arbuthnct..  The flexitie ccnvér:a:ichal'é{vie,’the’acve@gnt—ancng

sta"-es an- attitudes,. ani the interwoven ‘tones and "voices' contribute
R e Fooe o we T o TR T .
‘to the egprtsﬁi?ea:gtplexi:y of*the sidgleﬁ"dranatic“'pgrsoaa.» Pope
¢ . N - . ' : - N

adapts "e ‘crn cf'hisrvcrsé aniﬂdéveldps the “cer°‘ drama’zc set’xngs to

.enﬂancé~:5e "draza iz texture"

aga ‘nst, which riz perscrna evolves; the e

»

' poems are seen, then, nét‘thrcughuzhejﬁcrcé of. heir r%etorxc, bu' through
:he_;ntens;ty of~tnqxr "Araad A as xt ueccnes aanx.est ins the perscna s '

S

"ccnvefSatibnal flg’iﬁiligy. stancg;movqmqnt.'tanal shifts. verse.fora, and

dramatic participation.
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1. INTRODUCTICN: PERSONA AS POEM T .

“fersona” nas been"var§0uslyqtern¢d as a pose.' rul.'"

“ae ‘- [P l
"disguise,” cr a nﬂsk"'vthaz nas een assuned by an author for a specifxc

artistic' u e. I' is often a "second sel‘" crvatcd by the uriter to
P ’?

. - b . : f

narraze an.event, or an "implzed a?%bar ¢« . & voice not directly the
author' s, baﬁrcreated by the author and through whoe he speaks "2 The’
author.is said to share affinities with hla created aemapﬂ;pel " or to

_ u’w'. = S
be “dzstanced“ ‘rcr hir by maral, psychologxcal aes§ﬂkﬂyﬁg or social -~

. s 3
disparities. The rsona has been znte rcted as the wr:ter's aeans c!
P pe

. 3 e ) . N R .
tiiterating his persona. character from the work, an "independenx

creation” which "is net.tc be considered an aspect or revelaticn of the .
g . . . ) . ARV » o B o .
author, fus tz, designed for lts function as part of the self-contained -

) ' - : N o : . : P
~owork . Ar author mdv te seer 5 use the Ferscna as a yrotective device
*

through which -Be.can "speak things he dared not utter in Ri. own perscn."”

c aid for

[

.The persona nay have heen erected as a rhetorical or dramat

o

- purposes of mcre ef ‘ectivelyv advancing an argument or more actively

Y T

'eﬂgéging,an audien:e. The "second self” hag been treated as a variable

"

. . . . -~ N -
‘sca e whxc‘ can be assured and cass off at will, cne wors may be

' . Wt

“oaanated Sy a4 single "mask™ while others mav 1é¢ =arked "+ 3 series of - -

sy macie B
«4Ar TasKs.
5. . : . - . . e /; X . N

'h ;ew\v. na. kas pérha;u 'cc,‘rvqucntly teen s$ud cd solely as_
a3 literary device ¢f soncealzment; . anu the separatxon aade be'ueen the
. N . P W

. perscna and the author ié’;crhags resyur zhle,i part fcr the confusxon

surrounding the term. - The writer is often oﬂlv hes*tan'l" acxnouledged..



4 . [y

or totally ignored. Attention {s often focused on the manner in which

the persona dqvplops. with inadequate consideration having been given to

vhe implicatiqns vhich its-usu bas-on its user. Hhile xt“1 ‘reasonable

.

to expect that the porsona should be abl& to uithstand scrutiny on the
yasiv o‘ its owm merits, ylthout having to be clarxfxed by hxstcrical or °
Liographical supple-ent. it iz perhaps equally, reasonable to allow that

. ’ho persona -ay be nore fully apprecxated when its author is kept clearly
by

«xu sight.. If a wrxter hns chosen tc use a persona. one nxght xnvestigate \

i

h

.

s aotzveg, as they be'come aﬂﬂarent in> his work. Hha* does he say in’ hxs

PN

" poer thét makes-i{:necessarv;or beneficial for him to use a'"distanced“

.grej@;nv voice” What effect does he achieve bv using the,persona? _Hhat
e - - \
atvitude does the Juther reVeal touard hia persona-—xs he bynpathetxc or

Aisparaging .in the development and treatment of his-péésOna? What
: _ - N oL o ) ' ¢
relationship does the speaxing figﬂre sean'zo‘the.author? Is the persona,

N ~ .. s

P
3
vy
5]
.

i
4
5.‘

exive “cvice-—a-figure -rtendeg :c ﬁeflect the writer's:

- : <€

SWT atritudes, elther directiv,or 'nve.—flv. through the srances in which '~
e aprwars in the wors”  Are we %o regard the persona-ds_aofEXed. rigid
_-{hgr?ttér; or ‘are we intended to see hir as a dynamic, flexible figure

wnoooarries us threuyn The moveswnts of the author's work dhat spccif:c

J

evices loes the writer e=picy in crder to ‘ugiv deve;o“ fils persona

5 ¢f Nis génre-

- \

. ’-ﬁ ih£1e~both drama and lz:erature offer consi deravlé opportunxty

‘AQVGQ?CIO“ the charaéter'ai"ﬁv fpeakznh Vox»c, poe'ry places restrActxons

. ; S

. _»r the au'hor who ujshe& 1owenploy a persona wx*hin .ts confined literaﬁv.
‘-spd:oﬂ, Hhx;o '*e drana zst .and the novelxst can relj on pages of direct

"déscrierOn, speeches. ir ﬁdcn;s confrcntatxona, epxsodes.“or actions

23

-



}
;

w0 dellpeate :hcr,ur;mnu'a ctaracter . the poet [ usually given only

Linen tooavanrg Lish the care ends lince he Ll net the opportunity to

2 o ‘
charanterize at-lefigth, e o must Lo alile to o convey the prrnondrity of his .
. ¥ . . RIS o . ’

5
. o ‘ . . B
. : " . »

capearar chrough ot the materdial he has his pevsona *re.-;cnt and the -
: : : d H , ’

3

v

) 2
¢

#anner in which he Las hir presens v, The \»ub)ert ndt!&'r. the type o‘
/ ’ . LN ' v - .
sofeie form he chooses, and the w Frd combxna'ion" ho ﬁnya LV ER ¢ all con-
. ' . ,‘} “
<rihute o the ‘.lrac‘tpr of 'he ,wz.ﬂwr. }% 'j‘ﬁ‘!‘"om mﬁ:;t bt. mg,ardud as

4 functional device which the poet .m%' cfi‘v‘oioped vxth a conmidemble sclf-
. . . . - "“v/ ‘ .
sronions effort witmhn the narrdw, Ctmf*'nw .gp‘ hia»wenm It ihst. as -
_ : ; Ly Sl
welli, be exanmined as an cxtc'x 1\\\‘>*"l-not nvce;;s.amlv as .a "msk” or "guise
B K4 . s . \9 . » ; .
—Th. zonceals the post, but as’oan ;n'.} “ic Jevxcc uhich subtly mveals 'R

1toouner,  The periong ol

cne, 0t evenll mmn_, for the poet to produce an -

gesthesic artifazt which ,'o\u‘s Wi bomonal qtdn:. .

° * ) 4 . . B -
* In Rl Pope ph:'.:enrs m:-w;th a complex -
B - R . . - o . o o o .
- » o e .
todv of ;oc::; in the .ques;txoia:;’ z_;;un‘oun;i-m;: .";:ersom" may be-more

closely exan .nca. Wwirhin 'ho close confinw of the im..xvxdual lnimtions.
~ » « . . ru .
Tope presents us with ;.1 fullv developoc., cocrhlex personar who' ansvem the

~
o e

Leeds and enhances ’thgc effects of" each ocem. U‘ule the rsome of the A
: 4 F }>e .

/_\{faﬂ;ﬁ . .mx'w a wrx‘ﬁcn Hora'mn -aatrxx Pope almm the speci fic ch&racttr .

/

ST T i each poex accardmg to - the\mt‘hrial whic'h he has hin pmsent and
T owre. comioid 3'”*.'. af ‘:3*.«1_::::1::; _f:‘m which he - has’ h peak The c__lient'f_ who -
Gerey ;;‘::lu,r.::-vé; ‘ir. Taréeécué’ i.s lehtly d“fferent from the pat‘igh’t_“-'"

D who expresses pratitude fof v, Arbuthnot s Zare, "'ho func*ional mlation-
to Fope,: anggtie poetic: d o & cc.,‘ by whxch "?')6" chdmctar takls "’_-; )

»

T . . ) - . e a . . . ‘, - . »
2cific shape, howover rs\xmm censtant throughou: the o pon;n.s,~ as

AN

throush the recainder of the Imitations. "By a~counting for the speaking

e .
.



.
1} . “

"P" of the first and third Initations, by determining the techniques by

which the character materializes in both poems, and by keeping g‘nlnd‘

the poet who is implied by theae techniques, we may be able ‘to more 'fully v

qpﬁncilate' the "persona” as both Pope's personal "extension™ and as his

artistic Achicv-nint .



 II. VMY A PCRSONA, AND WHY NORACE? =~ =
. That Popq is apcaking throug‘h a ’pcrsotu is ‘undeniable. He
) \
states hih intontlon and proc«bduro ln the ”Adnrtismnt" fm- tho Satim‘}‘
] ) . ) @ . ) "<

. . . “ d B i .
~ .. v - . L

and’ Bpjnha,. _ : _ : s o : \

'~ The Occasion of ;;wihhiq ih«c Initations was the Clamour
" raised on some of my Ephtlct,. An Answer from Horace was both - #
,mmi cndof-qnbimuy, thm!ooudh-nndoin-y

T N\

__and concludes the x-inuau Hlth an’ qd-hsioh, throu.h the voice of "n- "

. at having spckca his mr thrcngh Horace's - vam

.

W
o~

Fr. Mot tnieo a mhuqnth you appolr in Prlnt
~ And vherr it comes, the Court see nothing in"t.
- You“grow correct that One.wz h;mmwit. :
And are, besides, too. ‘Moral for a Wit.
Decay of Parts, alas! wve’ a1l sust feel--
Why now, this moment, K e 1 see you~ steal?
is all friom Horece: Horace long before ye:
S i: "Tories call'd mg.mmparm
“And tcmt his Romans, in msuch better metre, . L _
"Td uucn at roo.u who piat their trust in Pever.”’' - = =
) - (mugngx.u.i‘m‘ Ly

.m Horatlcn pcuonq of "P " as lt d&wlopia "lncb-hybiudl'z vith tho

cmslal verse Jtmctm of tln i-lutiom, wes intondcd and Mto :

"'_'h. mmby uhieh?opomldofﬁrhh defensa. ma. vhih!’hopo—'
:ponkn‘ is uot ctricq.y and directly tl'io "ml pouonnuty" cf W'P"
Cis a mnhou Horatian outline takes a’more qpqcifrc and lm&ut- .
”’pum fm Pqn s own untinnt- nd.oan:hngn as tbqy m iqu:d

, and nhtnd m eomxa.wux :hmu.hm tho'po-;?

Pop.ulshod mnaa tommtowwmnoctu\nuho

icn ancr?ly hurung inwctlns mimt hi- bocma of bi- oarliu- o



~omments in the Moral Casays. uolo‘u‘m for & response which would ediow

hlm an plegmt countenance, yot not deny him thc opportunity for counter-

e

attack. While he wantnql to answer the images of the "little monster” and .
“puny {nsect shiv'ring at a bm-uA"“ vith the 'Sappho”'y_md "l‘anny" ‘
portraits, he wished, &t the same time, to proclais his ponofm\a'xl‘ virtue

: --to i-pns-: the audience with the worth of his "Pouon. lbadh cnd

-
[ - .

r‘anuy. - T o S | 9
um. !‘og»e atteuptod to present his material without the Mmd

[

of tha lnitatiom he may have rinkod fulfllung clther or both of ,,'Hl o

inmntiona He could have responded with an lmm:tin oqul to. tm

Ql?h(h. nccivcd and answered one lbute with another, and thmby d.Med -

o

«

h""insclf the virt\n and bcmvolonc- he wis,wd to cm-.‘ The Verses to hﬂ

, Initator of Horag i-puat. it: mfhon as much’ as ﬂwy condenn Popc. the

' verses nnql a nck of po.liah.d tﬁomut, an thlhd. lrmtlml
muuty. d-an’ zumm on the part of ucau:u and’ uu-wy o Pope
uiahqd to pnnnt Mnolf u lbun his oppmm i oantml of himself *
md ‘his siuaﬁon. lud hq M uith dimt, miatnm wlcm. .
é o \mdesluhh tm{ta nould lun Soon ncrihod to hla. bltm . '»'
lmtability. and vengofumus would have memd m alm to. dlll.

ﬁtioull. virtm self-aufflciﬂlcy . \ »




o ! g N, . . .
a Now thousand topgues are hcard in; one loud. din. ‘
"The ! Monkey nimics sl discordant . 1n, e
'Twas chattering, grin ing, mouthing, jabbering all : Coa

. AR Noise and- Nort n, Hrangling and Breval,
Sennis and Dissonance, and captious -Art,

i SRip-snap shork, and in*emptior\? smart, o .

ind Uemonstration ghin, and Theses thick, A

S0, And ¥ajor, ¥inor, land Conclusion quick . e e AR

o

e M.

A noan so loud
‘Sere sighs Sir
From dreams of -

'Hat all thie guzld dwake, ol o
xlbert, s arting at the bray, . - '
illions, apd tkree groats to pay.
So swells each indpipe; Ass intones to Ass,
Hanmonic_fuahg of ‘leatier, hovn, and ‘brass:

Such as: from ‘abor‘ng lungs th'inthusiast Llows, o
High scundy. Y3 pg;ed :o ‘the vgcal nose; A R R
.Or such as relfi%. from the deep Divine; . ' S
£ There du&aser.ype&led by voice, and Whitfield! thzne.v“

s . - - (auncAad, I, l-.“35 58)

ol l
L . >

He }aw'c*v~cn Iy set aside JnV'hcpes'ff appear;ng.as a reSurrcc:ed Horace

° . . o . . . S

M +

Cin this_uora; wished only <o artack, and might have antxcxpated the'

wigorous ccorn which he perhaps d rvingly received
srted £E6r eo ﬂazura“a “isgrace, S
Ty Mind envinen'd p \{ r®d In'thy Face; S o
Yialice with Inwvy in' hy “rva t combines,’ .

nd. Inthy .1¢age grav hose” phastly Lines,- o
ike Plagues; like Death tty ranc'rous. Arrow 'fly,}.v;
.z Good and’ Sad, at Friend and Engmy. LT
<)
y

thy own Breast rccoils the. erring Sart . I e
rurts thy Blood, and rankles” in thy Rear:? '. S
I ,aell the . #oisons which thy Bre:xt d‘stcnd -
d with the Loagd thy Molntain Choulders bend.
terrid te vﬂnw' retire from human’ ,xght, IR
tior with tny Figuré: pregnant Dames affrighe.” . . o
Crawi tho' : r ehildish Grot. groux round thy Crove,‘ I
& Tee te Man, an &ntidoto o' Love. e e

Ir curses wagte thy Ti instead of U"ay T.,_“ f'f_ ERERE
h: pollute ) B

.ADG u*tq thy Breat “the fraprant ‘ﬁjr,ﬁ

@ o7 L ‘u-f I R , _
b Cn. the ciher hand, had ?cpe»cazien'x ~‘orevc *hp pnrqonally

o

-y \

udgements, and had. he z)de

! - * . i L

EY frect appeal‘fer

.,‘



e PR

2+ Fop at.the Toilet, Flatt'rer at the Board,

exomssxon. EAE . S

respect by paint‘ing only’ his virm his claxm uould havn beqn homow .\nd

unconvincxng. He would. not have been able to give qev.{donco of his

k‘ discrimmatin? judgement without usmg hmh criticis- to ninforcn
"inversely his unuavering appmval and ‘penby illusmtc his values. : He

',noeded for ex&nple the attack on Sporus' vices in ‘!‘he Epistle to Dr. '

j Rrbuthnot. to enphasize that he wa.s capabh of d.\soaming thc virtpa he
‘finda in Arbuthnot, h.is fathev, and in hi-self. 'nm attacks offcmd /hh

as well an opport\mity o engage his audianm with his pex-sonql auorgy

: * & :
cd th— to the qaieter tones of his s.lf-portrayed vimes.

s

da.rds he claims for himself in ‘!’he Epistle to Dr Arbuthnot-

No’c Fortune s Horshipper, m Puhign's !‘opl. L g S
Not Lucx-e s Hachan nor A-bitio’n's Tool. .« . N
A - (1.1 33‘»—3’7) ) .

[
T

’ vould hm bocn fht and uninspirlng did they not offer a: post—clmactic .

”‘mhcf fro- the tensions of the vaeceding Sporus passagc

‘A-phlblous Thing' that acting either Pm.* o
. "The: rrifu;ng ‘Head, or the comptcd Heart!

.. Now trips a iLady, and.now stryts. amlgord. T
‘u..ve s Tempter thus the Rabbins Have ‘exprest,
erub ¥, face, a Repnle all the rest; T ST
Beauty thidt shocks you, Parts that none will trust. =
o ‘"-ht that can creep, and Pride that licks the dust. IR
ST . (11 326- 33) S : g

3

-»Fad ropé m.a ntamed the balance. contml \{d mgular.ity of lines 33&: 37

_'.t‘)rousghout the en ire gxstle no' only uonld the xweadcr have been uncon- .

vmced by '*xe claim ‘orr vu‘tue. but he uould havo been” bomd by Pope‘ 'S

-nodemt on, rat*}er than made appméianve of xts smoother paee ts'.'- o

: pe“ev ng Nguxar.ty.;and the ease uhich it gaxns frcq epigmmatic

P
iy R

a



Had he followed still anothur altornat~ve. that of prescnt&ng

o -
.

both dggrcbsavc attack, and moral self— uff;cxency w%thout the xnagorof
"N\
Porace to contaxn the inconfruent motxvea, the Inxtatxons uould have

appaared too disjoxnted and less effective - than he nipht have desxrcd.

‘he znuonszstency wf one wha "In moderatxcn place[ ] all [hx ]bglory";

”3[fuxth one uho quite vigorously pa**cs judgemcnt on hxs contcmporaries\'

R o : Slander or °ovson.drcad from Delxa S Rage,
‘ y Hard Words or Hanging, if vour Judge be Page -
. From furicus Saogho scarce a milder Fate,
: _t-xce »v her: uovc, or libell'd by her Hava:
: . 1t preper Posi'r to hurt; each Creature feels,
:f’;-. Buylls aim their ‘iorms, and Asses. lift their heels, .’
: : *Tis a Bear's -Talent not to kick, but hug, : e
o And no man wonders nhe's not tung by Pug: . . o
O uo.dr11m~ﬁ‘th WaTers,y. or with Chartres eaty. .. ¢ o
S f'They'il never po;son you, thev'il only c}Lat. C Tet
Lo ' (“a’:ra X! 1o 11 81-90)
V.(u‘ .. - _/ ; R . : .
"would-haye been 'oo irrecancxlable. a“h» clairm for irtuc and noderation

.

in the contex» cf noxntcd dttdCA uoul' HdVO.JeQn weak, fco:le,-dnd uncon- |
: B ’ \ . e
"‘ncing-—toc clo 2ty the imagc.?c;e was a*tv~"thrh o rep uv;are. . He e

'@ueu;u havezagpegroé more as the angry '1 ttie hongter -or <he Helpless,;

'

‘bi:ihg*"insect” :h&nﬁag c:e':ho "iivels) arong tﬁeVCrﬁat."

ha He rwt‘an persona was ‘the choesen comproaise. Horaéc would
g B . . : )

mowith he "fullness" and'"dignity"<to bourond to~'he belittle-f

6]
s}
2]
<
| dd
[«¥
W
jogd
e

.
Tem e
im the

.

wongs o hh\ﬂh he hlh séen subjected, and yet aliow

Eq‘injec}ihisﬂcun :Articular; aggreﬁrive pérsonality'into'the Xmitatidns.\_

X

The 'i hteen'w—uentur~ ‘had held horace ~as-a model of u.bcn l‘Cdst(
P ,

v;r:ue, moral ugtenaan dxgnz.zed ease. and domestxcated clegance.'
1.“pouph his sati rc » odes, and inistlea, he exemple*cd a ratxcnal self-
: » . .

cenzrel and d sensitle individ ualxty. in ,pcaklng to hxs frxend “Haecenas.



'q he cla!mod a cool yc* approachable solf—aufficiency. an attitug¢ uith
¥}

-

. u‘nch‘ "qpfe wag: ld’cf‘ to addhew Atbuthnot. T ,?'

- S

v S , : f
A & - w¢a‘u”T:ﬁust by luck or. by chance’:

_That 1 ‘happened onto your friendship. - The excellent Verpxl

!xrsgg and Varius next. rQLOﬁnmndcn ne to you., o . ‘
" The first time I'met vou I mJnaped a few awkward words;,: \";-' -

" But bqwildered and" bashful, T balked - :1-u"t ng out more.
1" dig not say. my tather was highborn, t at 1 1ikeq ‘to rideil
Around: my estate on gy tho"our Bred. naa, 1’ just frankly

v ,ouxd what T*Vas. You ansucred Auite ! briefly ‘as usual,
© And 1 Went away. -After nine months you called me back .
~nnd asked me to Join your . circle of friends. - I take pride
In thinking that I suited vou, who- djatinguiah the trues
Frog' =he - fakes ‘on the ba:,m b. conduct and chamcter, not'
0f thelr ancestry 8- .

?e »"orace expre géd'his speéifié‘hegatiﬁe:érit“*isA$§ seexnb the flaus
,‘ ) -

of ‘The >Se ggout him he d not hesitate to poxnt theu out: .
. . Ui, . »r_n R\, o .

, o - P\}onxus starts to- dance :

socn am.ghe near o mouats up to his wxno—bludpenned b"axn

i ‘ And A5 soon a5 he couns “up twicer as many larps d"‘there'ane

o - Cas Ttor likéf ridini: 7is wwin from thewuolfeano CeRE - :
fightingy .or.ov»ry tﬁoussnd peop‘g. vyou see

;qand tastes ’ |- '

'(bu ire !I l 100)
- : o et vour g*ﬁsp\nr ‘or rono" ceabe. nou .
s ”Hi’ vou have so ruch mere and sheuld fear wane 1o i thetless.
. You've 7Ot what you craved: begin to end up Your. work .
v that vou don't end up as Urmidius didl Tl not-a- 4q.g’3tory.i
o' rich he nad ‘to measure, not count his money, - Sl

So-stingy he never dressed better than a chave, e 5till féared
© Rlght up to. tnt cwd, that a >Horta;ﬁ of ‘ool ~¢u1g des roy him.
: o (eatxre,:;1, p. 37) o

Horace!s' judgements and stanga:ds wer

“tifme of Popwe's day. iHe was

A meardy hnlrpodchable moral arb:ter and guzde. on tbe level
Yo o ofautnoricr 3irost with the Jcr.?turc . te.which his-sentiments
) ucrn "o "::mn ;c"p)reu.g" : - : A S LT

[ AR . o b
. BN : ‘-
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leo Pupo h& hld boon sriticiud hy his contupmrios, a\pd had nspoudod

uith the attimde of the "injured innoccnt.. »10 H’e haq bdyn ablc ahmlta—i_

N

. neously to nulley his opponcmgs' chim and o mcrt li(h own -rita.

)
By dming the analogy betveen hiaself and Homcc. Pupe mjcapitanzing

on the syupathy tmd t‘apect vhich his audience held for :he clusicai
11

' mastem Just as’ Hmce s vintuqs were nm-bcnd hy tha eightpcnth

y

~f_fcentury to be abo@t thc critlcisls offered against hit, so too -ight

. Pope’s’ self-proclained "sirtue" and "Hoderatxon" be rc-a-bqved above the

' %,
{ ‘aults vhich Cookc. ﬂelstad. Dannis, Hervay and Hontagu had pointed out

¢

‘o

‘Aonly too clearly. In choosing the Horatian xuage as the frqncuork for

hxs persona. Pope assumed “br hi-SQXf acne of the adniration already held

for the classicxst. Hotace prcvxded a cloak of elegance uhxch would

»

e -ﬂ‘txally impress the audxence with Pope s "case," bat uhich u0u1d not

conceal or deny the poet 5 unxque personalxty, as he uzshed i: to‘beconn

"manifes t\durxng the uuflatterxng portraits and harsh judgg-.nts ha -ade.

f‘I‘ one ask . then. why P&pe chose a persona'in the first place, o

5-9 the ansveﬁ ‘ies uxthxn the poe-s thenselvas.i Only uxth the ovtr~riding.

.

unﬁfvxng f%unawork of an expanded ob3ect-f;e¢, flexzble potsona coald

°ope nake has tuo 1ncoagruoua "statenents“ uithout rzskxng disjoxntcdness,

L.

VT

and he cculd denounce his critics a§ "Coxcombs s "Fools " hnd "Asses "o

-i ness of his attacks in order to preserve scne xntegrx'y on hxs part.; He

f uas equaliy consc;ous of the 1ncongruxty of hxs personal nothes. andf

Y

voxce."‘.' ‘1ffl“’ ,’f ﬂ'ff.~’7 -l ?>

fHe was avare~that ho would requirv a protectxva antxdbte b the abrasive- s

o ﬁe could both state that hc xs "To Virtue only and her ‘rxends ‘a frxend."_*i

o

: 1 artful enough to resolve the- into an. absorptxve. expanded objectified fiu



1f one voro ‘to ask "\fhy Hmm?" tha umvcr r:ould bo found in :
$

o .‘the first Diuom\'-- "Boxwhce . '. P m d-uc-tc. wu nib-. o« au- sty.lc

e was "sly. poute. Lnsimnting Voe.a klnd of Smnn. N .He uu’ "An artful

'Al‘uuuger" uho eould dnl ulth his mm avitica wlth a mmﬁn. yqt uft,‘cc-
tive doxter‘ity By bormlng the mput’tioa .and tcchniquc of &n a/éndy

established cmsicist to utisfy his fix-at min thc claiu to vim
m

‘Pope eould safely pmeeed to personaliu and enorgiu the choseq fﬁrﬂm
: T
with his individual attacka md thomby achieve his second end. ﬂmce

~

providcd ;he background of adnimd elegance and rhetonxcal cahcunec. y.t J

‘ _au.ovcd Pope tha fmedo- far the jming aggressive thmts vith uhich

the poet vanted to answer his oppononts. TR . IR *‘"’—/

e
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LIl ONE PERSOHA WITH SEVER&L’S ANCES
3 “OR THREL. PERSONAE? ‘ :

. popc vas nalivn to‘hinstlf .as a pchOnalify. 1 lnd .".r" ‘!t i

so-e lnrgl of consciouaneas of & personal “chnr-“ ypich cithcr attroetod
or aubittcrod those uith uho- hc ca-c 1nto contact., Along with the loycl '

: affections of his _"I’ricnds" were the bitter’ bosu.utxés of sthe several

'v;"focs” whom h& had nanaged to’ antagonize durlng his career Hhilo Young

w3

"burst forth" uxth "applausn" for Popc 5 ggniua" dd ”virtuc. ‘ucydff

O Hallet was co-e-orating Pope in his" varscs. Lady Nontagu and Lord Hervoy
:"~were presentxng inages of the poet as an "angry“ insignificant "littlc”
7-;'nan and a "puny ;nsect shiv ring at a bre«zc ”5 Depcnding on thc pcr—

i quctive frou uhxch Pope gas vicwed he uas either one "fanod for

\

: Q' judgzng, as: ‘or urztxng uell ": or a rash and vaxn pretandcr“ 7
~j'"faxrest fruit"-uho BT suffer the envy af sl;ght, peevish xnsecrs, 8

or a "short-liv'd Chxld of rané;" a "mxldeu uho hangs on others - __;

.for;unes.s:

ihé dxversxty and rangn of perspectxve wath uhich Popegg;velnps-"

1*1, perucwa zn ‘he Iaxtat;ons result, perhaps 1n°part fro- h;s auarcnnss’wﬂ
——

'A, I . X

C of :ne varxety of reactxons uhxch he received.- Ke has ”P" speak from
B SN - \ .
Y ;}.ous starces. each of uhzch acccunouates a particular view of hinself.

: /"P“f zxe xmnortal %aro”' he 1s a "Being" dependent on Arbuthnot '8
//, care., He lxvés among the Great " yet hxs 11fe xs 'a long dxsease"'gnd

- nxs cu ?br st“an ;dle :rade" to h;n.; Ha is- a. “dreaded Satirist" and a

dut fu%yson, one: uho suffers thav"abuse" of Curll. yet one.uho hurls



..‘ “:' K . ‘:. . ,l" . . . N 'A“ - - 1“

v

e'quai 'ab;..a at "sm' “He both .njqw- the loothlng "nh-ut" of his
grotto, untroubled by the uorld' “diqt din. and,hc dggr-;c vnly
points“ his pen and uiclda th. uoapon“ ¢f "sqtlrc. Ho is :
coubatant and rctlring, offcn&ivn and defensiva. hostiln and ﬁanguxd
self- sufficiont and. dapondcnt.  ; B ",'- o /‘v :-

/

%

It has been suggustod that "P's” anonstancy -can. be oxplainod

h by the varxous rhatorical functions uhich hc pcrfords ln the poen

Professor Hack maintalns that the poen is spoken nqt threuah the one »

Cveice of “p but thﬁough three persona volcoa. each of vhich is

Iabelled "P" but each of uhich hﬂa its definitlve charactcn and rhetorical '

purpose.lO Thc ”vir bonus" is a man of ethos" who del;neates his values

_and uxns our’ confidence with hxs noral auth.ritativuneqs. The: "naif“

"educates and enterta'ﬁa the reader thh ‘his "szn le hodrt“ hnd self-
p

\ ¢

dzsparagxng xrohiQS. " The puliic dcfendcr" is the "Satxrxst as’ hero" uhoAf}

ab:« as an abcnt aga not e\-l, uho attenpts to correct what he consxd

:~cnvtherba..o of hzs super.cr Jngement, to be a moraklf scrrupt soc ety

xhe three- rt fragmentatzon of "PT as a- rhetorxfxan does
pa

f/ula‘xr) the u&ﬂﬂ& hy uh ich :he rheLQr.c of the poens develops. Aftar the f

\aronl ematic ,xtuatxon of The Epls*ie to Jr Arbuthnot has bgen set before

.us b. a speaker ahO‘:s aomcwhat "naxvc," but Ggggcxght be more accurately R

' ”Lscf' red. as xnt»ntxonally gvas;ve "‘"P" sugggsts hx¢ mgral standards,

o
R S

alszxnp hxmsel‘ w'tﬁ the sxnplxcx ty.- of uo~~cstzc values

I left rio callxng for this idle trade..'l'
o buty .broke, no r&ther dis- obcy'q, " : S
o The Muse but serv'd to ease some: rrxend ‘not . Hx(e. B
.  To help me thre' this long Disease, my Life, ST
o i " 7o second, ARBUTHMOT! thy Art and Care,
. Anld teach. the Bexns you- preserV'd. to bear.
S (11 128-3u) -

SR
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R-’ubc‘nvui‘bli.tty:.“éb-.dhuco. -frludahii:, 'dbpondon‘cc. gi-ctitﬁdc and tolera-
| tion form the blsis of “-orul ttabllxty fro- uhich the thlrd pcroona
can procn.d anoly to th. -aln coucdrn of tho po.n-«thn activ‘ danunctno
tiqn of cvil. as it is -nnlfcst in lncroasing dogrcos thrOugh thn figures
of "At‘ﬁcus W ”Bufo.v §ﬁd»"5porus " In tho "portrait" attncks. "?" is
‘ _:'tho "public: dt@adcr” who annnrs the frustrat!ons and usolvps tho

'vfconfnsion of the . first ncctiou of thg,po-n (1incs 1—13u). Thc‘ nnif S
o E :thcn, Lntrodncos the problc-. the "vir bonus" establishas a pozsi.blo
i “moral” altcrnativc, and thc "public defender" bcsolves the situatlon by
iﬁactinly idh‘ring to’ tho “ethos" of the &péd -ﬁﬁ‘" |

‘ A clusification .of "P" into his functioml parts bas both its
 advantages and xts dranbacks.. By exalining cach succcssxve rhotarical '

s

‘j‘fxgure. we cén more claarly understand thc atops uhich Popc follous in

'f'statxng the thesxs ‘of- The prstle to Dr.lﬁghnthnot°“-

l) "I am bexng plagucd by socicty-_~:

”2)"”1 aa a good nan. socxety is corrupt. _
3) "Because I an a good m. T Iust attenpt to kmt :

socxety. and praserve =y goodness through douestxc conccrns "
L B e \‘

: An approach to tbe'ﬁsan through xts rnetor;c, houever. raises. sevcnul

&b'

’”f‘problens- ;t enphasxzas & thesxs vhxch is perhaps 100 weak to support fhc -

”'xncongruztxes xn the poen. 1t denies an xntercst in ”P" as an object in-
.‘hinsesf and as a unifyxng princxplc for th. poe- s diversitxcs.A ) ?t' .

' dxssocxatcs Pope fron h.is spcaker. "P "'and dinnushcs the refloxive

aeffects upon his readcr._-‘

o » Hhether Pope xntcnded a cloae scru_ ny of the rhetoric of his ;Z?

.
11 n%

'W.poem is- questxonablc. The "t heszs to be argued"l‘ is at tzmes znconszs

SN

@
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anc uﬁconvincing." if “P" is indeed as tolerant, pgace;loving. cﬁd fust
Qs he claims, need he nalidn Sporgs to the extent which he does? bbca‘
not "p appoar'fn the poem to be as much a ;vile antithesis” as Sporus.‘
novxng from the profc:sod humility- of llncs 125-46 to the outrighy .
hostxlxty of lines 163- 720 If he truly des;rqs the quxet%dc of domestic

life, uhy does hé thrust further attacks at his contempo : jes; uhy_not

. ) ) ' - ' Lo
‘uith¢raw-fro& society ca-pletely? If.he sincerely d-sirai to be left

’aléne.'to “maintain a poet's dignity and Qase,“ uhy doeé”
""4 ,"

continue to

promote the enmity o{\hxs peers?’ Surcly one " "portr»xt" uﬁy&@ have suffj- -

:4"11 ,;&1
‘”'"’193-21u

cliently esta.hsheH hiz as -an actxve - moral -anﬁf %
. v: 2 »xﬁ

lines 23148, and lines 305-34, "P" appears anyth ng but vf.

-

But uhxle "P' " logic may appear faulty, his personality is
"crvs~all;zed through the repeated attacks. 1f Popé intends us to read
Lne ep;stze u‘th an aye to "P's » developxng persoualxty rather than to
“£§ logzc,-the “1¢¢\?6n39 of attacks‘can bl.iustified. .Tbe tensions

“built into the lines suggest the energy of the speaker;. the incongruous

v

]
15
©v

cciations suggest 4an engaging dynamism and an aéute,and lively'percep;

iom on "F's™ Lehalf. "P'gv versy ‘n'onszstenc" is a couuent on hxs
vibrant nature. Although npr states ‘hat he prefers to retreat fron

55," we cannot help but assune from the

beo

: saciety ints “gomestic Ll
zncrea;ed energv of ‘the v:nd‘ctxve, aggressx"e "portra‘ts" thﬂt ‘he
,e'haps iike pe. a;tu&lly cn;oys exeluting his "lashes.* By involving

r the ‘tensions and energy of the attack Pope dLrects our attention

Tpee,

us

“toward: the ;ncongrux:xco. xntensxtzes, and the dynamxsm of -his speaker.,

-
- n

and he establishes "P" as an oijCt of xnterest in hxnself
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By attempring to separate and label the "distinct voices" which

,funciibn in the poq; in accordance yiih its rhetoric, we are perhaps

overlodking the most dramatic point of the work-~thc manner in which i
rcader is dvawn inio the layered "unfolding“i ol a persona who defles the

catcgohxes into which he xs'fxtted. as Pope himself might have done. "

‘Looking back at lines 128-3u4, for Qxa-pla in which "P" is tho "vir bonus"

”whb establishes his moral validity. we can see a subtle rcvclntory

process uhich;mun¢ through the "rhetorical" unit, drnuing upon paxt

expcrxences in the poem, and 1aading into those which uLll follov The

. &Aa.m o mordl standards is thore i "lcft no Calllng. brokt "no

Sury " di sobeyed "no Father". he holds a regard for thc unidcntxfied

“ériend” and for . "Arbuthnot", he’ values "Art” cnd "Care," as well as

>~,oucdience. stoicxsn, and loyalty. Houever. we are prescntod with a

titude of norc ubtle suggestxons which undermane the superficial
“v;r bonus" stance npe -oves froem a direct and forceful “I” to an

o*]ewtx..ed and subordznau!d "chng " Hxs xnxtxal staturc is brokcn

~ down by the ”help me™ and "t.ach me"” of the lines uhich follou, recalling

;ihes\:7 28.  wWhile he looks qondescendingly to. his poetry. as but an

idie 'rade." he becomes overshadoued by the “long disoaae" uhich bours

- down: upon hiz, and: u“zch is an equgsion of the synptanatic "achxng hoad"

of line 38 ""°" unfolds not only as a “vir houus.ﬁ but as-a cajoling.

Jag»yérbdﬁb scrseful. persona——he has had no "ﬂxfe to ease," but thcn.

"e has not had to cope thh a uonan s uhxns. Yet, we are not givon an .

‘cquxb,t answer to the question of line 125 "P" eludas us, bico-‘s'

- biyrred .ngg a "Bging" amongs?t the cher levels of refgrcncckwhich

élutger the passage--the "calling," the‘"rather." tbé fHuse,"’hnd
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"Arnumnm.'f ‘Amm.n o) o m been clarified to .o-o extent by the
internal, more personsl nnd -uu«un psrapect ives utueh m intm
into the vir bomu" :tancc. he has not yet been clarified fuuy. and we
read on to hnvo the process of "un}oldln"' eoqhtd. - L
qu Pope imcndod to -QJ.oy three distinct and f\mctlmu.y . |
. well-defined pu-sonnc in Tha fphtlo to Dr.. Arbuthnot, he might hnv- .

ninforcod thoi.r lndivldulitict by mrlblnq to uch a chauctcrhtic
and umistlhblc stylo. Tbc md-r would thtn have been Abl. to recog-
" niu .md separate ‘the di,fi-rcnt porsomc. .nd vou).d have puovad thc .
‘_argu-ant of the poems -cr; ‘easily by mpoudln. to tho cuas pmidql by

, th. clmly dxstinguislub.lc dlction, imagery, and spooch pattcrn of mh
rhetorical "voxce' " Ono mght expect, for -xaple. that tho "satirist as
Mro." sxnco hxs purpose is to’ instlgate an activc donlmchtlcm of evil,
uouL. be cons,s‘emly aggmssive and prcdicta.bl uptutic. He nlght

' refer only to the flau which he attacks and -in ize nfcnmc to h.hsol.f .

'for he wants to direct our attention to "ewvil."” -1ght :p“k ln tho

comtativc idicm. and -ploy a oonsistcnt pattcrn of warfare 1ugcry to:

b \

support his off.mive positjon qgaiﬂst hls "cn-y.?' _
e " om ,lwklng at thc po.-, ~houom. ve find that thé stylca of |
each. "v%xcc" are lcas «suy scpcrnb.lc and -orc intomvtn tlun on. -ight
: ‘exp.c: fro- a poet’ who intends that we distimish m-« distinct pcrsaluc
The "herd,'f for cxaaple. is ruot cmsistently the cfficicnt "pu.bllc 4

| defcndcr” or active aggpc:m l'h slips into thc pauin" stmjnnctin

in the midst of his a}/tack. . R B i




N
n’-‘y-m choice nmhuumuwpouqum:
May ev'ry Bavius have his Bufo still!
S0, when & Statesman vants & Day's defence,
Orﬂnvyho.ldaanhohluk'lm%h-n.
or llQlO Pride. for rm'rid s
May Dunce by Dunce be whist ‘ t o
: (u.. 2‘!0-“) 3 Yoo e
The first t\m subjqutim are approd{'ut.. for tbvy m ﬂﬂ dhumo
which “P" maintains bmmu hinself and the “whole cuuuu thtu" |
\ bamathhh nut. tln mtowof the lines mmmwmm
~ third subjunctive. TM""So . ...,Or B & =o ‘ itmm the
uriou- pronm-u of the lines builds up an oxpoc,ut of-mpdu to
} tm mnmt "P" hae Ioudly istlblishcd hh onm tupcriw pocitiom
/th. "llqy o mye !hy” 'icpotition roi.nt’wcn his. u'pqutian from the "evils”
of tha "Sutcmn.” "Envy," and "pridc" which appoar 1n “the next 1£nu, o '
» and the - sepaution is uinuuud by thl jndwnt that "prido" h[\ _‘
sxuylc He has p(rogressed thx!ough a ct-u.htivu mmy of th. "QVLL" / o
to which he should resrond QL7 251-53). Th- cxpamding. fmu-d—thxuun.
contour, .hmvcr. takes a suddcn vlungt into the third subjunctivt. I_nd -
the "hero” is quxéxly deflated fma his superxor positmn. a;u. ve are
"—___l/u{ to cxpcct that "P”.\ull follou up. his "discm-.nt of evil” wsh a
forccful dcnuncution. uhich uou.m exuplify hus "courage to utri.ko at .
. [evil]‘ he suddenly backs off.- Rathex* than say.‘ ”I)uxu uhlstlc dunco
) by dunce off ny hqnes"‘ he nfers us. to some unldcntificd ‘more 'powtrful
'force \mich he hdpes uul do the uork for hi. "Hny duncc by dunc. bc
uhzs:led oﬂ" uy hgnds"’ The lme wants ' an agenf to c@leto its acthm "
--"wh:.stled off“ by' wha-”--and we are taken 1nto the lines which fo.uat
wit h a- rcference to ‘the "Great" uho m soen 1o be %abbi.m ';!:(” m thtn .

tney are udmg Yun xn his ca:paign. agaimt cvi.l.- B



emuu an mlm ot mxwity wuhs s mnum a‘mzmw. -r'
ujmmpmumu.mm.mmnmmm
'ﬂ'ém Mh. jat‘«h. Ww vlth th- diminished W d

J‘“nfmo h- uses in po.lmh; to W umtxy ("n hands”). uﬁuﬁ

th.m"ofthmmmmhmthlmm and

.smuohm."hmds"lhnm . the rhywe with. tln-nntmn

L mm*«m-mtumnutocumjmsn.mmt

-

N dmm." that uhlt he’ 3«:;“ as W m .mp.d  He doon not h.-xum

*r"nyfmwbymwm..muwum o

viethuluisa"luro" . ' ‘ . - e
0 .
Pop. smxmly confuses thd dist mction botv«n the w'o :

lochty and thl dcfmim "naif" who reveals an innoc-noq M"o‘nutu F
uuh hls silplc boart * At the poem's outset, "l”‘ r-fm %o M

‘as w and tired: he ia "fat.lgu d," uishct only to bo J.cft nun. to 'R‘

bopmoctcdap 5t the haMo outsuohhdoam th.h.mun

inpmtivo tonc‘of vo;cc. "u. up tho koocker . ... ) “Say I'm :M RS

The aanum are nforud to- Ln pusin tm. thcy de” not attack o

vy "ht aut ol 'nn I\Ippoa‘dly ‘languid, M-nun P

s:lv-nm and ulf-hpm when he mm. !dt&mt va

dmcuy. but

mmu: an

- %
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" to deem his peers, quxte offensively, 16 be lunatxcs, and he docs not Akf
lack the enevgy to follou thcir actions. Lf "P"'wcne spcaking only as.a :
'&imple-hearted " defcnsxvc "naif” he night have refrained.frp- such A

.0

sxons. Pope ﬁeems intentﬁonally to prepeﬁ& a categqrization of hisf_“‘

pef@uua“xnto throe ciearly defxned figures. or an analytical dissoubly ofl B

-

Ta sxngle flgure into easxly recognxzablg voices.» He blen?s his
. speaker s several "voxces, nxngles various~tones, blurs or éanbines :
srances and.attitudes. and overlaps varying manners of speech. The

rhythns,and enphases of "P's"'Spoten vordq, which forn the cadenco.eand

A

contrihute to the heard ”shape" of the EEiSt . are flexiblc and not )

: patterned accarding te distxnguxshable speakcrs. - Lo ‘ :

o,

o ,”fu_"v If we accept "P % :hen as an object “of interest - in hhnself

i through the manner in whxch ﬂxs personalityvis pnogrcssively clarxficd

&

o rather than thﬁough the separable rhetorxcaI functzons uhxch he perforns.
o we can apprecxdt; in the E 1stlc a complex unxty.and intrigning coherunce

uh‘ch Pro‘essor Hacx s classxfzca’zon den;es. "P" hay speak fron one 'vﬂ.

i

.fstanca to ano:har u;thuut usi ng transxtional passages to iadicate~
changang'attxtudes. He nay nove gradually froa one . stance to anothcr. '

- blqndiﬂg scveral attztudea or Mvoices” 55 he makes his shift; or, ~he
.~_ . 8 . /'~‘ -

‘;oxpectedly 1um* froa one stance to 'he naxt /st as the roader is
{4 ’?j’

v , ;/
aeg.nning to feel that he has a fxrn ;rasp on "P' ’ perscnalxty. The =

~

"~ersona :ay evade the readnr repeatedly, ‘or he may pre¢ent ‘him uith

>

“.

nu1~xtudq of pcrﬁdnal, seenxngly sincert, statenmnts* Thn gre‘tar thc
: vqunbcr of stancca frou uhich he spcaks. and the more’ often is the ralation- ’
; i; anoagst stanccs var;od. the more clearlv and aoro drana:ically does |

AT pcrzdnhiity unfold.

[P



Pcpe faced two prohlqns ct tha outset of thn 2213t
‘: wanted ;o present a thnsix--to say sonn*hing about his "Person. Horals,
and “amxly" and about his 8ocxcty, qnd ho uanted to do 50 in such a uay
that the x-eader could be cmied thrmsgh thc» poeu withcnt 1os£ng intmst._
By bury;ng the thqsxs of thq pcan within the -ure engaging and intriguing
variability and caupkcxmty of -a s;ngulnr perigma uhocc function is to ’
nnintaxn our intcrest rath?r than to convince us, Pope acccnplishns both
f,endé,\ He preaanms tbd’"stateuent” about hinself and he builds into his
speak&r an evasiveﬁés; and energy uh;ch are sustainod unt;l the poc-'s o
'cpd.v Harccv‘g, hc cngagca thc reader in a dranatic procass of co-ing ’ ﬁf'
L': "to knou“ thé pcrsona through the mplieations witﬁln ana amongst "P's" B
varicd stancca.- He cam nevcr ho sure of ghe "exact” naxuwm af ~“he:
persona. so as. to read»the poen with tho satisfaction ot e vhcre
T it LS going, and uhat ths percona 9111 sa? ngxt.4 He uus: uexght what
.;:"P" ;:;; agaxnst hau bc says it aad xn<vhat context he speaks in ordcr
to detern;ne hzs sinccrity and in ordai to‘judge just hou naar uc are to >
Bopc himself. ‘Hb can only hesxtantly accept any given pa;sage as a uuit
' i,‘“ 1tse1f (as for cxnnple, *hc previously -entxoned lines 128-3“)
‘the xndivzdual "szatemcnts" have reverheratxona that roach backucrd to ;.‘
the poem s prev‘ous passages and suggest expansions to follou.? ﬂe ar- ‘
'w'g-ven the pe;SQnalL’y ef "P" as 1t unfolds for us xn inturuovcn stages.- ‘, >
-and only ;f we are attantlve enough to respond to thn revarbqrations and
- wﬂdley of "volces“ vx’hin the var;cus s:ances he assunes in artzculating .
Pope 's "stateunnt " ‘;j.':”/f_;¢fin'i;€"Mf‘i'L.,-A :i:?}f"w R '
| By trea:;ng "P” as" a sxngle protean §ersona uho assu-Qs severall-b

' s ances, rather than a, three rhetarxcally-de‘xned porsonae. egch of




L has been explnded be

- which speaks fm a fi.xnd st\mce. we can appreciatc Pope s floxihimgj

and dxv’ersxty wi hout losing thc unity of each poea. "P " i-ather than

’the thosis, bcc

ond a rhctorical definitiou, ‘he can subsune the )

the ordcring principle of tho uork._ As a. personl vho -

ueakncs:as of the pocn's argu-ent. and allou Popc tl%e frqeda to usc the

f;gm of "P“ A\s a raflexa.ve, and a dxmtic dwice. The Ep tle. thon,
'»becoaes Pope s drmtmed presentation of a pcrsonahty. uhxch has been

“modened on classxcal v.xrtues. fxned out with. pcrsonal emgies cnd
-micsyncracm.., and :beccnes crystallxzed for the N&der through the
.varzous mtar-\x;elated stances frcn which "P" speaks. _

3



IV.. CONVTRSATIONAL STYLE -

. SN
S . .

Fope maintains ‘a coherence in the poem primarily through the '
;{nuous’;onvcrsdtiqnal’vpice qf his pursoné--thc.SUStained vqriabilﬂtj_ﬁf
T Coe - .
of an :.«latzng, and ‘requently ch91Ve style. In the pdsaagc bag;n-_:

i

aing .ne 55 wheré "F" prcaents us uzth a dramati zed: version of'his

Tiight; ond ending with. line 124, where hae offers us a mulxif&rious
$ Lier s R : . W ! i e 4
pertralt of himself which is activﬁ:cd'?hrougnvhiu_i&pe onatioﬂs o‘

external voices, we can pcrcéivc_a Lrans togy unity uhicn hold tpgethen

tne varicus stanses Jﬁd*411£:u&03'rrcue. cd.-»"P" iy evcr‘be{drc.us. o
' : oL L : - . L
T 4o cdulally of nln cuaversavtional pres senge b) Beans of |
vhraseclesy (MBless re" "'TZJ uuag,"‘"&las!"); e frfquwntly LOrrcws
P O ‘ e . L . _". “ R L o ’m:‘
The vnergy ©f cliiond ang ViEraAnmAtic exiression (It Is the Slaver
i : ‘ N A ; : ! 1] - b : i- 5 . -

. ] : : R : .
el s Snn U nie peninds us that he nDeans *to o more

' . oa N e .
. Y S, Ayad v e "and is nov - mi%te . = Vriend a
S ATE CONW LA ATLUTLISTT  Tand {4 not-miney ey ITAeh

B O Ry L . P S T L
SOTET Caud,/ dnen ev'ry Joxedes peris them in =y fagse?™; or, "lut with

cely ewBiioadl o leT The LeEret pass,/ THAt Secret to ¢aéh Fool tha¥ he's an
: IS . o ' ) . C . i R . N . . :

$a NP ) . wr ey . e .l - ~ e o 7 0~
seogonlacnel Nl osraradier Wrsughoan NMRioXing process,
. Car .
SRS R TEII 8 A perucnalityy whichy
SRS I oS Pron lines 55 to 58,
. A .
. T P I D 6 NP .
nw ‘*1"xt.~,,,4 :-J?w:.,n: Far pllzariond TS DAKe more
et e hday aesiw e Tl 0t T A e i i D N Tea m ey Vpl e el g e
wNTAenToTne axtent 2 onlu pligny, Ly gnowing us Juhtihe “roetehed™ he
it . re o , _ > .
. / -
by P Y b h oY v H N,
<LAN tThe st el izn Coelire Uilém=a. one volite 1o
. - . £



anothcr. ‘roe the "stranger's requests and threats to h;s own ansuers,

mARD i;ing t%c dranatxc effect to be uon frcm tha varying cadqncé and

o

'“Hv'hms which acconpany the vpoken xntcrchangec.‘ Beginnxng vith the’“"

\

i¢h'is a 05T a Judgcment dn thw

{;cédﬁaijxefcfc it 1? des hgﬁ) h¢ ,dssos»Us'infb'thc apﬁroachiﬁg

‘ re'uasx. &eta.nslﬂﬁ for 4 mOJent . uxth the xouer notc of his narvative
:umadri:qtipn,'"tf I d slike xt." and hurls us into thc highcr pitch and

,:rcn Ser ayccn{ of Hc excluua!xcﬂ wh.cﬁ isfdica,*voval elxcit
'.“?qrics; dcx'n an» rage.? tﬁen into the ﬂu“e moderath yacc of the play—
uright’s furthen c‘ucst on approval-- Coamend it to the atagc.“'jle
L _ .

. fegl the frusirated rcact“on of :hu un‘ortunate playurxght in thu brohcn
Cimreats that culninate with':he f ﬁai eat di rcctcd at p u\x»h ‘he

-, | 3

Cirme i:a'e e*-za;‘ . The pluyur;gh m'rn'rs SURZOS<

one {inalk reguest, fa "revise” and "retouch,”".and

uh TR Rpelte aFRIch coneludes hid applicavion, "oy and:

; . : ; 3 Maly, ~_ €
: i e A _ = e . :
v - ¢ S . s F e e, sedoaw b g Deei
W o mmddtre and we are et wita tne Molaph of v guthor Tt ative
: . v L o L Uoe

T D ) T gy NI ARIYR G L s myey n_ B g

TELIT, 4wl IO Lure FOUD WATRL T JnL YyOou Do more. 5

. . . . - ) . : . e o . .‘3
persend s anyinins oy Pwretched" here, iz in need of neither a’ “arop™

. A : , . . .
. LAl S b " Y A . P : M s 0y A
nar g Thostrimt™ to remove thie s s exerted on Lizm, He s oin full
!/3 . p U O W [ DN S Y ) T L1 L U . Y WY
JuidBnd . ans rather than Lhos doohowe e s bedng Vnged,” he reveals tne

. ;
i e T S ) : % - : ) e, - .
CanrEoey Cthe riclfy ang o plunging pltches afforded by the Impergonatlions
e LR T | . . o . .
L GESPATOr LoTments jrovide a dramatic variadiiity, whike the maintained.
¢ i w e N <7 y ~ -
SR . o0 [N . . - e



presence of'tﬁc;porsona as

.4 conver: atxona‘ stylu

TWe havo of convers atxcnx R

‘expectations of dranat;c narrétion.

whce un, ds

-
-

:unniﬁgiy persuasives

o

¢ough the-;n;ﬁati:dtiqh_gp toa. zzghcv not& of au:ucr;ty, “P" is bcxna

13

»

1
.ensures a unxty o the epis sode.

ree

2 harrdtogfhﬁb\rclatcs é drama and speaks in

&

~ f
.

we can.follou

ble wovements of the psrsona, yct not, exper‘

#
thu var;ed rhythns neet wi th the echttatxens

By Naving begun on a qucp‘ﬁbtc of

t with zac
ar.,,

‘udﬁ_wu

h,<and the rapiu novenents:ceinciiéjuith 0ur'
iy AR frovenen . b C

4

L

"angu:sh" and~worked his‘vay

Ye ¢rausvan“inixigl-synpathyffrdm the feador:

Civiiity,. x\read o
uish, and an gun.nb head . . .

Ty e Y L . e e

GULCT e Ty LLoanpusally i
i o ; ’ h ;

. . .

S L W g o : g 3
Lol Naruho oboarrunt NS ne-mig
. - s . L § .
sornare ML enTisen T s a8t Thel end

B ¥ ) ”
. I .
$3 S+ X W TSLA LR S S e
P YRR N 5
e e TElassnies 30
N . .
5O T ROV, ::wz‘atbﬂ, ﬁc*c:
. e . ‘g. N
-
-t Taw o . s
nis Imsiled h?ﬁl;?.?ﬁfuhdaﬁ (fﬁ
) N "e R 1 :
“¢ watch the Lubtle
N
.

LY

B "-‘» ’
P

.t

3 ~-~.‘lnagu.i BhMe

ACh il

én Riw ‘*§§r$¢~;on(“aa~ Civf Ley™

'ﬂvau ). wavzr~ 551 20 i) ga:nod tﬁ¢ reader 'S

}éarricfﬁéh'nlcng.as'&é ASSUEes A qorc cainoua and

ffcuzaqn: a{ the “packet” aighz have seemed

£ot mot have Leen ablv to make xne'readcf-

,ﬁi n& denur:”).'

e fac e not appealed to “ﬂ’?y:."'

7

o The the u.ele
Lpwative

u:tifiﬁJt{cn:fcbV:ne =ore aggressive stance. into which

,-rca X‘ncé 27 o 67. then.

-~

-disclosure of 4 rer*ona uﬁc xnterwcave se#cr@l'

X ) .
) )
. . i

s



smtinnts a8 he paases fro- one stance to another. from "anguish®.to =

: authority.

[ ¥nile TPYs” -ovmnt toum the final’ autboritative dis-isu,l B
o has been gradunl bcgixming fro- a :sclf—pityu\g stance, he oscilhtts S :
. anongst sevcul uavéring attitudos':~ a’ concnrmd propriety (Q:ﬁo uugh. Co

. were’ uant of Goodnus and of Gmce“) a snppnssod msc-mt. L
- . . - \ . i - } o -

: . And dnop at m:. bqt -An. tmviuing o,nn, . _ L
S, o This saving counscl, "Kup your Pmc ninc yura " ."‘

c ”

‘& r{diculing judgmnt of hpovnrxsbod ﬁnxry Lan." pocta (lim au-uu«) o
a suggested rencrse orver the aonctary and liteury benefi.t far which hls _‘.‘-
. ”Frhndship is pursuqd R y

“f shrce t.hings another's aodcst uisbcs T
' !!y !‘riondshxp. and a. Prologue. and T P

a harsh accnsation o‘ ?itholoon ("Pitholeo-x 1ibolled ne"). a sonsc of

°

- _.‘ futil{ty&tha imbxlxty to stri.ke ) cmpmxsa bptmen cxtrncs . (

. l ,( o .
If 1 disukc it.-"ﬂwics. duth and mct!' _ T e
lf I approvc. Co-md it o tha Su;c. o .{-_Wj

/

a nlzef at raving b«n -ouaurn.y fnod qf prcsm ("Thm (th&:k -y
' S‘m) ny uhoh Co-alssicn onds"). and a gcntlcn&sa 1n lou-pitchd »
"dc.urs " "P" has boon unfol.tﬂ_ btfﬂl" ns in ttn dmtiationa thrctgh

a° s.ou. shiftifg procoss. simlt usly wung uml upoets of hh

«n‘a~t¢r"’-»«8‘um of the sund whid: ho took at g :~ -0 ("'Kncp you:-

o Pim nim ym"‘) in m not ju-rod by tht dtfinltlﬂ poaitlon uucb

-~b!rcﬂnt3 .t lim 12'6- "s.ir. utnmmwoeksutdmn/om" o
R &mth th. Mm dospair vhich h- uu-ntu. bo utg{;a n undmono
of fim md comtrol (:M phyvrights m a- "P.ckci“* thn "Phym" aud '

FYEv
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, S - - _—
he are “no friends”) this pnpares us. for the fiml statement. Ve are
'mdully ncdc muro of his -uni faq,t'd solf-crutcd inuc whtch is . .
‘dwimted by a fiml unuaming stcrn nuthority. but has. been bunt-w
".and justified by thc nom subtlc and less decisiva suggeatious of sm— v .
A\'thotic attitudoa._ - ) - : S .
o At um 69, houcvcr, ho jolts us: into an uncxpoctod muml
:vbico. "'ru :ung !lith tho "clap of tho door. uhich onds the .
: -.'precoding episodc. ve night cxpcct so-o moTe int\lantc unrk fm "P“»’
his pcrsoml co-mt on vh.t has j\;st passod bcforo our oyos. Hc uqht.
.for cxnple, comcludo tho drm by nying. "Them. nou you m just tﬁou
.‘mtched' thcy nkn n. thosa wtitim, and how 1 u forced to M
- uzth thm . Hc doos not do io;; ch‘. hq cludes us. just as w. m
pnp&r‘d to fnl that ve are in: closc couuct uith him’ aftcr hlving
| : vsw«d tm expcricnce of th§ "Packet ." by slipping into tho objcctivc ’
» -aubjuncuvo mmtivc voice. The poncc-nittal "voicc" is uot m--it hu

'. -ﬁ*bcw befcre ixz thc supcrficiaz. doubts uhic‘x pnkus qu

 had
'cas: over tbo mpu«a ceruinty of nn.s 15-20 ("ls tbcu ool I:
V ,'t'nrc‘*").__ th nks trnu m zo-;as uog to-_puient. the ,.st_ t_.'_'~ ts

{ dimtly as. h!.s m perzo antm His dv.ita.dh’cd rbdzor‘icai

"dwice -a% this point. houmnr. is -dppropmiate. for i draws us out cf :h.

- clm ptraoml coatatt into vhich we Mw bocn placed at nm 18, Ax

- llm 69, we m~1¢ss cc-.‘crt;blc ui:h ‘the dctactaon:; ue cocpcct sCme

' pmomx couuct uith th.is pcrson.n -rbo m just dnutiad hh cuta

- aitmtiou fqr m.' ouy afttr tht muw 13 ccq)htmd, m, L L SR
i '.-mtiﬂ«s uith sont ptrml ccllnnt by "P“ "And is nort nine, -y

"a sorer cau./ M w ry Ccacc-b pcz-ks th- In Ily fcco?" Even th«x. 4




“inconsistent with *kn. sumundmg Nkfcmnccs to po'ty umoyanccs. y ahc

Nty aoum seen unfi.tting to hnvc ‘ears. "sprmging e "pign mplud mu‘

S - 29

docs not brxng us into his cont‘idem:o. but cajolcs us into agreement--he

is snll .n control. dimcting our judge-cnt just os he had, as a

' '-'harassed critic diucted the "stranger" out thc door

X o .
Yet, dcspi’td tho abrupt distance he creates, and thc suddcn\"\

o diuppcmncc he s-am to mcute. he uintains a subt.lc puscnco throuah

the parontMtic ca-cnts ‘on thc "Hidas qnocdoto. He seems, at lino 70,

»

' to be . uughing at "ﬂidas" hc vhose ears had just sprnng is now seen in

W

ra more lofzy position. as c ucred Person" and a "King,'*--one fm- vho-

",' . aem Is sim}hd by hls shlft in thc hvcl of rcfmnco uithin thc

urgcr context, of the poo.— fm thi "&rs" to thc norc lofty "Pcracn, -

Lg;t.‘:g/;th‘e; cc:xtoxt of the "vretched" triviuixias vhich contrlhu!c to

P

T mpegT "diie Dilemma.” she clavat«! pn-enthcticu nfmma is mln;ly

“secowd caaneﬂt. esa.. say his ouccn." widens tho pcrspectiv- of the
) ‘. _z:arra’ ive by mvolvmg a :hxrd party in tho incidcnt. and provid.s an
" xxzsigh’ into "P' o-pinionc-altbough sm- uy think thc "Qucn,x flrtt
' .st¢¢ the urs. \".?" *hinks it \ua th§ "Hinistcr. 4 nomnr, tha additiou o

o.' thc "'Q\ucn conf'uaes tho issue as it S.s to bc appucd to’ "P's" "cnn.

ls his case" to. bc co-p&r'd m unh tm “mm's. uith the "Hini:tc' s.

or u!th th& "Qu«n s"° Bc sm to side uith "Hid&s" at first, but htw

‘finds ..cr thé "Qu«n"--juﬁ as sM \us able to slccp uith thc truth :

taving bﬂn told. s0 too can bc mt. hmnng lct thé "secr«tt pau

"?“ &s coas;sttntly clusivo th'mugh tho "Kidcs" mmtlvo. mn

_'vhcn he spaks to us dinctly (lines 73-7&). ' "A scmer c«uc thtn M"“ :

_‘m aslé "'P“ doos ‘not sptcu’y uith nhcn ve are . to augn hi.- ia the



‘audizor s »u;m¢ has " oaly bum i-pliod thmu.gh "P's" quutiuu lud

30

wmtiv{.’, Hmovcr, we wondcr ‘what this anccdote has to do with the

puvious drams , into vhich we were so intcnaely drawn. ~ "P'". never pm—

vidc& tho conncction. ‘but. leaves tho reader to cor'rclate the illndiacy

of .the druatiutlon with the douch-cnt of the’ Mmtive in cmdcr o

: dcteui;n "P's pos&tion at this point. The reader must asainlute thq

) xntcmven coaploxity of "P‘s" uvcui "voiccs" and attitudes 1n thc

dr-n uith tho elusive and suspicious mumlity of his narrative voico"

jn the anecdote jin order . to porcoivc ‘the 1ntcn¢od ubj}&!ty of "c&a"

which i A "prcsimts. _ npe x.. a victim o‘ . "Dilm‘a”'which is "'dire" and'

scre." which "spceds “him, and us, uith the confusxon lt cregtcs‘ yet,

‘ 'n feels hinseu to bc in a dccmive position fm uh.ich he un dit-!ss

,.;., ;>e i.nomrs w.m a clap and do- auay uith hxs axmoya_chs with ,:hp
P.’sing of .'sm‘.A L2 u' P ’:.D

| "ho "Hié«u" 'rai‘uuvo is as drmticauy e.‘fecti\"n\e as @3 t&

,-aiaiatm .rm. tbougzz th:ox.gh a di fcrent nans Hhxle the lattcr ‘had

-ulud on t!u varyim rhyt‘&s tm mtcrvovcn sentiunts. and tbo unfold- o

:.r.g ,,cmor.a). t,' of tbc spukc. ', and we were cmxed through tho x‘apidly

 changing a2 ti'mes prcnnud wi hout any eflort on’ our part. \n are nou

f/>

fcté«! to dnu our own cmclu;‘.cus, _to provj.de our own dmnx" to

S

} Jn aczion ‘mr.: the Associatims we can mke tntueen .he drm and thc

: m«nzin. o

T*n dis:mcg wh c‘* %pe had mated betmn thc purm and tht

'métr and bczma hlnscl.‘ anc :be uadcr. by the dctacbont of the

"Eidcs"‘ ptsage. anous h&a to pue. Arbuthnot m i-edutcly bcfm us

and To uinforco tht comcrutiaul utting of the poc- Until nov, thc



addresses (.in« 7, 15- 20, 27-28, 73-7#) By obscuring "P" in thy
-narmnv::k Pope prepu'cs us for "A's" apmunc.. ¥We are, at this point.
soa.uhat confusod by thc position lnto uhxch we have been pl‘cod--ubccr-
Atain of the assocutions to be ndc between the "Hidas mmtiv. And
thc pmo.ding d.ra-a "A's"' firm intcjtction. ,"'Bood fricnd forbou-!" is‘
: _Nassurmg in thn ve are able Puickly pcrceivc the stance fm vhich‘

| hc ap«ks e is sincere-- th-ro are no smpicim antithot!u.l tcnsionsAl

Mongs' hzs first words. He tus dcfini:c stcnda:ds rcg‘rdug socm '
':‘elu.onships ("uood frzcnd"‘) and pcrsaWuct ("forbcar"). Ho '

'oxmasqs 4 portion of- thc m;ng discomfart vhich R eursclvcs hnvc folt

: ‘provim a dchy vhi.ch hdghtm th‘ cl!uctic qhui: at tho finu

with thc Mx‘Ntlve--"?" Mly lomes our sy-pathy through nl-e-callxng cnd.
_ slandcr uhcn he points to the members of the "Plague as "Conu:onb[s]“ '
are cwacurz.ud by thc verd pcrks.\ wtuch ukos ‘cn a dcrogatory c¢nno-
. .a.ion v-thin t‘n eontaxt of thc mrratlvo. "'A” tclls "P" tc toac do\m
| 'b‘x.s a\zac‘n, but tho louor pitch of his own voice only px‘ovid« a mu
'm the grouing tcnsion of "P‘s" sp«ch £ar be m\-cs his dcnmciatim |
" m even more cnpzatic tcm. gu.ningan c:m vi‘our fm “the :hcrt.- '
| - rapid: qmzxon;' g "'llothing? 1f th.y bnc and. k.ick?" * "A' - inmtien
"truth® wuc'i P has been. u-nt.ug zq rcml»-th' "Secret to o.ca Fool.
"that !n's an Ass.“ 13 night bo got.d th‘t. as in tho uruw ums
(‘7342) of tht poin, "P's" "voicg is a hhod of tonu . th‘ ancry lﬁpo--

. tim of bis qmtinuln. m to "A" ("ilothing? H» thcy bltq nd

kick"") :n- subuqmt L-pcnzxn tooi. "Out with 1:. wucumz-; th- |
| "suddca pu:ivity and drop in mtbquty uith "ht tho secret pus"-a—thn -
E "'wucxw- not '-?- dircctly 1: tht mnt of tmth. 'fhm m, u nllk

Sy
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the multiple "po,lntcd insults of "each Toel" and of "an Ail." mhﬂoim
by th%mcpc‘thion of "that.” The blurring of the porlcm'n Mt. 3
pm.ﬁi through the pauivlty of "‘rhn truth once. told" (by M? ve nk)
is combined with a suucstion o!‘ supcrlw morel standards in a spocku-
‘w‘ho quickly r.cap,pogrs and assumes thnt ’ yo" are in wnt with him
("and ..hmf‘m' 'sh;uid ve lie?"), and is folloved by the i-.duio and
simltr pcrsaul Wom ("and so may 7“). “P" clonn the pnsu.o by
~anusedly referrifiy b-ck to the "ouun of Midas" ‘&nd_ to hn-uu as her
. \countcrpart--as ono who | can mt, hnving unburddnod hiuclf of a weighty
. truth. wc are left with a. vision of Pope's pcrsom as he slccps co-fort-
ably, u h.ad t‘\o Qu«n,_nitb his, "K.ing . - . _
‘ m .".‘h'das passage is uniﬂed through "P's" initial -cntion - ,

of "Ws" anqi the subaequcnt x‘eferonces mde to tha, both by “p" ‘
i (lims 71 7“) dnd by "A" (lxﬂ'&“”’). Our att-nti\qn is dimtcd to and
mmtained by the "E:ars." which act as & focal point fbr tho pasugo as ‘
: _"? " with."A's" asszsuuce. zm:fom "Cmoobs" uho "pcrk" to "!'ool[s]"
‘nbo arc "&ux" by virtue of thexr protruding "!:ars » Cohcnncc 1‘3 uin-
zained- Jn tbc pasugu. not thraugh tbe i.tdiate prestnco of ':hc pcr:ond.
for m Ms bcca o.bscurc& by the ramtivc. but trwo\xgh :hc proc-u of '
rmfcr-ntion. ."’he "Eln bocc-o a sylbolic dovicc whxckx indicntcs tbo
- pctltimcx‘s' foonshmss--u. Ncall the umfllling urs" of um 39«.::1
'_.k'gx*ous ‘nto the oxundu! sy-hol of tho "Asa" w'a‘cnin T fooushmss
mms a more scricus stup!dity or ignomcc. o . _' o _
. wmize the passage bcgins abruptly. anpd dmlops muuxy
‘7‘4,’hx~ou¢h Qtvml xmtmptions. bcth by the narutor and by his cuditer. j: :

it flous saoothly 'n‘o tho pcragnph which fonws V”P" am to mpoud

sy .



P

o authori:ative, but sc-cﬁ

. vo:.ce by msortmg ‘the cucha zo 3uppo!'t hi; "mlc" ("uo ,cnat\n‘e mrts
. s© lx«.tle as a Fool™). Hg, can be aockm(,ly m;xcxfu.l ln h!s addx-uscc
T “tc Codrus ("t!we‘ . Tbou © elle 'rhou"). yet opcmiy wm:u]. to tho

fdians.im:heh-up!usa. Oncumwwimmthu- ah"t"'l :
L 'x'l.'a_c;gs' hi r’wtorial questions. ht disphcn th. m.{biuéy fw th.
V msul; y havmg ﬂ's ruders nod thcir afﬂmdn aq:m ‘nn uhoh

33

e

ro aonc disapppovln‘ gesture b& A" ("You think this crual‘“).';hen builds
the paragraph arbund the rhetorical qucstion. The “this" 1inks us- w}th ’
the pmccding narration; ‘thc Xnmw qu&s "P" to proceed with and
.oxpand his authoritative answver owver tho next 24 unes. Ninforcing Ms ,

;own integrity by raitornting the questign at intervaln ' "Uho ahancs a

Scribbler"" "whou }uvc I hyr®?". The questions provide to the pauq-

‘an attitudlul -om.ont w , ch allows "P" to nssune var!cus p.ltches in hia

‘va-ce uithout breakl um’.ty -of. the piece. H‘hue uihtalning an
'A T rmovod. st.ak;/e throw;h the qutstions, tho

persona can_be imperative an.d in‘lax*bla in proyiding a sure mr

- ("take it for a rula " "bet Peals of Lauahtu- ). ho can obacuu h‘ia owm

bcr.\bblex* (&\Qs 90—9‘&) By not st&tlng tho inaulta of Eh. li.n-s :

dxmuy, but mther oxpmd!ng on thc qma:ion "inm !uv. 1 hnrt?" "P" L

rmves kumlf as &ht il-edlcte murcc of thc b!ﬁng imultt. w!theut

o

-

D N

‘ é;ﬁ the '\L,s,age. uzh tm -m—migh:cu&ng p/iszclvaud maa uhxch nceo-paay’_f:
éa Lore mtag question. l,uas qp t;a tba finu. c.phnun of um 10540!.””?.“

-

s _Of all -nd Creaturcs, if tln Larn'd are right ' T
o . A Fool quite angry is quite innocent; -

. /ﬂ o ma. cus ten tiﬂ; ‘worse .when thcy m_ L d
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| olagular Tool.® Bui, by baving oi° grown, "PYet stagular refabiaces fat
‘- qn-h!unnin “Fous® at. 1im » 208, Pqi. allowe P 2o m cqm-
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1

le d;rects us frcm "Qne" whb “dedxcates“ to "One“ who

< L

"‘tru'h about the. “Plngue“ as a uholo~-”A1as' 'tis tcn tines uor.e uhcn

‘they m " ‘rhe ﬁnal plm-al reforcéci’ e.uous "P" to move g-ootluy

larity ,which co-plmnts tho precedxng Lim (97-101)..‘ H'hiu "P" h-d

| ‘dmt/pmviéus;y wi.th the "nadnes&“ of the cmtures" as they intmc’ted ’
' H-th onie another, an3 had mxntamed some distance fron th.ll, he ncu
frroceeds to deal uith the way in which their "nadness" affg&ts hin
‘ personally. He is preparxng us: for the self-praise of lincs 33“-59 hy

.ou.lxnieg ‘the attacks/’hxch he is *usr;fiably resxst;ng and to~uh;ch be '

- ’ . .t - . \'

. can respcnd by affxruxng hxs ovn vxrtue.,

Thebparagraph (lxnes 109-1“) 13 determined by an inplied \ ‘.e

”gesturxng as.“P" poznts to the specx‘lc nembers of the horde of repenters

"defendEs]~"'t'

"thgs" ‘who' "prints“ to- "that" ghp brxbes to the remazn "cthers" vho

"roar alow 23 In mc“gng through the passage S ttans‘orms an znxtxal

complxment given to hxn L"dedxcates") into the fxnal aggresszon vhxch he

3

senses xn his uell-mean;ng "frxends" ("roar aloud“) Because he can rely

on :ho ﬁlexzng cadence of the sboken uord tc carry the reader along uith

'vh;n throngh the survey, ne can safely enjoy a greater freednm 1n.the

d:recbzons touag; uhzch he. po-n;s us. and 21 the transforuatxon he makes

_through his oun perspectxve ‘rom the "dedxcatzon”'to the “roar." he

g @

passes “rom the generalx~y of "h,gh Herqzcbprose" to the specxfzcxty of
Grubsrreet," ‘roe the. gultzplicxty of "a hundred foes" to the. sxngularxty

of "my fr;end " The "fool" can be both "enezy" and aefendant-—qne who

I

. & :
. roa*s" and cne . uho "exp " "P" hxmself car be a persona uho zs

O

'1:medxa§ely present thg ugh hxs confxdentlal Judgement (“more abusive"—-\

¢ b

a-

&)

pirta the next passage. ta desq:'ibe the generalized "thcy vim a particu- ST

‘A
SRR, YA



‘\....

to "P's" h.hrmhicu value systc-). » Or he can be a.lnost

s tota.u.y obscurod through thc "roar" which he achoes at the closo of tha o
AT S

W&ph ("Subscri.be, su.bscrxbc"), as ho assu-es anJ alun. cxtcrnal

e

l

"voicO- T T AR R o

- B

B <y By onding the passage With tm expended "othem and by sup-

p;ng into the direct trunsnission of the "otbars'ﬁ voicas ("Subscrihe

subscmibe"); "P" pmms ns for thc passage uhicb follm. In ).irms

115—2u ha prov:.des a mln-faccted .uugc of his "Person" fron saveral

perspectives at 9mc /t/me Hc See "P” :hrough the various angles of thc o

axtgrnal, objcctiﬁxed stances ha assumes. Thexpatte he is. to follov

in the portraiture has already\been estahlxshed in t'e prevxous paragraph 3

k

(lxnes 109-13).~.Ue have been accustoned to be abrupt novenent fron_cnef

j: stance o another ("om . One Thxs .' thaft’w.-‘.,Others")

S

- and may nou ‘Dove through the cons:ructxon of the xnage without becogingw

5]

lq’x 1n 4ts nultiple perspectives. The Ixnk betwqgn the/izgrpieces (one

scannins zhe surrounding crowd froin "P's&' o'-m mtex-nal view, the other

drawing on separate external vxeus that converge cn'"P*) is nhe "others" :}

~ -

h'ch appoars f‘n line llk and’reverbcrates xn lxne 115 (”There -are

-(others) who ;’ﬂ “) "P"‘then }unps from one: stance tc another enjoy-

Tl el

 4‘ng the amusenent uxnh uhxch he can view hxmself fron hxs varxed dxstanced o

perspectives. Tc,one,-he appears “to cough 11ke Horace" and hxs sparse-,_:

ness is. canpensated hy hxs shpr?“ ?rou another perspective, ‘he, sees
hxnsel‘ gratuitcusly absolved of his physxcal defornity by h;s lxkeness ‘
to: "Amon Amoon's great son" and to "Ovzd had Pamtmg his portrait m aver-.

xncreasxng detaxl he dxrects us to the "fineness" of his x ‘

’ lme 119 houever- he abmptly halts the msment be is enjoy!ng at his

s
o

36




: own expense by -nterjectxng ‘*Go on, oblig-ng Creqtures. While 5« had
prevxoqsly eluded the responsxbxl;ty of us;ng thq personal vo;ce to off¢r,‘
n_‘.a,.xnal denunc¢atxon of hxs peers, “he now takes full advantagc of tha |

.cffect to be had of a dxrect address. Ha has bcen abused on the grounds :

of his defbrmzty and. illness, and he does’ not. hesxtate to announce hia

»dxspleasure and offense. The object;ve ”Person" uzth whxch hc hld begun

"13 now ‘the vcry personal "nc "™ The personal pronoun recexvqs an: aaphasis;‘.
‘ -
not only through the stress cf the tertxary pause, bgt through the T

rexnforcxng STress of the eadence. for the passage has becn rhythn;cally

I

mowzng toward the last line. An additxonal stress (perhaps anusedly
'nself-dzsparagxqg on Pope s part) 15 gzven to tbe personal pronoun thrdugh

” the rhyme betueen "see" f'“me » uhich is just what: ‘npe has been inviting

° . hd -

us to do 'nroughout the pnrtra;t-—to see" nxm as othars see hxn._._
ya - .
'"P" m.xes a curxous blond 6/ "voiccs" with his final councnt: .

JQ,;ar *he dxsparagxng treatment whxch he has undergone. He asxunes a certazn'

v{solzdarxty through the 1mperatxve tone uhxch he uses%to téunt hxs

-

" torturers ;nto ‘urt‘xer mcraxnatmg carmatures.,ﬁ_ There is a. tuxge of

»

. pemcrse in

Say ‘or Ty ccnfort languxshxng in bed.
"Just so 1nnortal Ha*o held his head'"

v

‘He xﬁagxwes hzcsel‘ to be xn a languzd statc, and he yet cannot enjoy the . .

a‘ncere reassurances of true ‘rxends, but must suffer the furnhar

Y

. xngratzatzons of those who conpare nﬁgtuzth "Haro . H;s languxdity is

-

seen not as ‘a personal dcpressxon by his adnxrcrs. but as* uerely anothor.

o

i terary pose : There is as uell a sign of quxck reccvery fron rc-arsc,

‘as "P" assumes a control and self-suffxfxency,xn knou;ng vhat rcsponse

ry



L By poxnting at tho extent to uhich his litenry "friends" will attqt

. B : . " . . . - : ° .‘

o

}‘hxs death will olicit. and minding thc "obliging croaturcs" of tho

'f;ml sinilu'xty thcy shou.ld notico batv«n h.u awn and Bo-tr's cnds. ’--;:,‘ '

to inmtiate thaselvos, tho porsom asau-os a suporiority ovuv thc-

_ They are entirely pmdxcta.ble, and "P" is abovc the-. in xnovimg what o

’ thexr next coaplinents v.tll be. Pnon that supet-icr posi@icn, ho can .

move into lines. 125—3“ and 1ook back upon the rungs which hc has hlq to

fclmb to achxeve lus pnsent status. Once mre, hc does not hesiuto to ,  ._-

. use the personal voxce xnnially ("th dzd I uritc? S S 1£sped

I le.‘t no duty") fcr he uxshes to sin- the reader s respect. , So as not -

u E.

' to seen :oo overbearmg or self-congratulatm‘y, hovever. he reassuaes an

ob ec*wx ..y uhere he sceks ’he gmatest adu.zration. He' appecls to tbe‘

'-weader's presupposed values of hunxlity. rzend.shxp and stoicisn with :

‘ne_ 'fVO_;cc he uses in the ‘unl Lmes o‘ the passage. .

The "u5¢ BITE served to ease soge f&*xend not Hife‘ :

7o help =e thro' this long Disease, my Lj T
Te secpnd nnBua}ﬁcGT‘_ thy -Art and C . }', - :
And teach, the Being you preserv'd, t «

) C ill 131—3“)
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Ulthin the set - of Initatl.om uhich smre the co-on u-i- |
autobiomphial Hwathn pcrnona‘ Popc vnios tho wticuw natun of
his spoa{:inx i acecwding to tho noeds of uch poqn In SQtiu II i..
for exaple. Pope wishes, as had Homco, to jnstify his camcr u a _n

satirxst. ' His spuking flgure, "P'." is altcrnntely dofcnsive (u. n-

1i- 1u ss-ss 13:.-37) and awessm 1. 59-70, 99-100, ms-.zoa. 117-18).

' addrassmg and msponding to "!"‘ in thc mnex- of an accuscd in consulta—

tiom nth his Lawyer (u. s-m i, 1:41-82).- In ‘tpisne 11 4., Pope's

speaking voice nore apptoprxately belongs to.a ccngimd country-a&z who

T is bot*x «mused (ll. 80—87) and mnoyed (11.. 88»120) at thc chm of tbc

' lxterary urban centre of Lc-ndon, and uho takes coafort in hxs utmt tc L

hxs "pcnsxve Gro:t" (J.l. 206-1:1).. Both "P's." hounvor. confm to the
genera1 z....age uhxch Pqpe has chosen to cozxvey thmugh the Initations-'
the nage of a "resurrected Hoz-ace"--a poet \mongly u:jured who' is

eloquentl defensiva. cunningly aggx‘csswe and unabashedly seIf-rightoous

. -ca "dreaded sanrxst" uho mtend;s ."fair to expose" hiuelf his "Pocs -

o

©

'an\. his W‘rzcnds" thmugh thc "mpartial Glass of his utin. -

"To 'ortesm.xe"\ is’ ostensxbly the defansxvc ansuer" of a "tx-uc

o

‘ Sat;r.st o ’us \.mucs.' Hwevez-, it is not prxmily the argu.ont of
, .he pxece which ‘xolds the mader s, attentxon, but the perscmality of tb.

l..gure through who- ‘the "answer" is pmentcd. As in thc other I-itatiom.

.

"P's” ‘emtional state boccoes an. ob*ect of interest in .tself Pope has *

his speaker move . fron the xmtul self-suffxcxem mdxgnation (11 1—6).

\
»

.a
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 to tbo be.us.d sclf-cppx“xul (u. 11-1!-), to :ho \mdisguhod offmtcry
(11 23—28), to tht cc-binod -odosty and’ confidcncc (11.."5-9100),

’ fimuy to thn duupohon uaurodmss md undisguiud mf-rightmms

of tho m‘_s ml "“cq.-e"} T(‘1.‘1. 105«0). Although "P" Lntroducu h&n—

nu in thc vihtnthg, cxcttod tm- of tha nockj.ng utirlc "h:jur-d
ixmocent ." he moves. staadlly fonnrd to the fiml ccutrol cnd Wity

of his afﬁmtioa. _Tho attituﬂu h. umls do not b-xong to «puato

B mdividutod pu'sonun. bnt to the one protun "P" sbo noves.. usily fm

e .

B - one ,'.tance to dmothcr as he sta\tos his "case. survoys th sccm. lnd . |
“ chamcterizeﬁfnmclf both di.rectly dnd by wxiatic\na _. o | .

- ‘ T npe introduces hinself as’a clmnt. nwly arrived at t!u door o
- ‘of. ”Ycﬂ'toscué," “coae to: Councn lurmd in tho Lav." ’rho pamntb«is.

uhich Pope uscs frequently o ’he sane utimc. sclf-dispamging. ulf—t,'

nd

:.nphcataxy offcct as does Horace hm trcnsparem hyperﬁol.e. . pmidu’

s uith the attitude uhxch TPT is to assume throushout most °f ‘h° P°“

. » " There are (I scarce can think ity but an told).
_\g.' o Thex-e are, to uhonay Satim seeas too: bold .ee °

& .

o "Pf' is imdiately pminent before the readtr. as bc scans. fro- his .

, su;;erxor status. thc lowar unks of trxtics who qucsticn, quito fooushly,_
his uer:’.t as a satimst. - He i_,exgns shock as hc mys tbo WLng '
dxsapprovals, scarccly able’ to believe that he could meive such an - .

' unfavourabie Nsponse. He placas hznself ina possive. W«l position

”

“' in nlatio:x to hxs crnics . he xs being "told" of . othm‘ displasms.
The passxve stance. ’xouever. i.s combined unh cn individual ¢0rtainxy\,
("E me can 'hznk zt") and becq-es quxte suspicicus by 1£no 7, vbcre

“mpe describes hxs c‘nx-ac,er m a scrxes of *arx-xng antithlsu~ T




‘;.Tta'rous by Nature. of the Rich in auo.

I come to/Ccuncil 1earned in the Luw . ‘

©  You'll give ne, iike a Priend, both sagc and frec.
‘-Advice. and’ (as you use) without a Fee. -

) (11. 7-10)

¢

O-.

.15 “P" rcterrxng to hinself or to‘"Council"  as bexng Vlaarnmd in the

' udﬂ”‘ ‘he caesura forces a nonentary separation batvaen ”Council" and

:‘“icdrned" ' taat exthcr a‘anxng is pqssxble. Thc anbiguity calls into

4'qgcs;;on rn¢ ,recedxng 11ne. 'xi wpr g refcrrxng to hi-self as "loarnad

- . o

; ih'nhefiéﬁy',hc*,S’gssuni ng a sel‘—suffleiency (h& comes. to "Portescua“ -

.~'.uith'aﬁ adéqu&!eﬂkdoulkdge'of the lauyer 5 professzonal fxeld) uhxch

““ucu;d make hiw ncxther ”Tin rous” nor "xn aue. The hunblc approocb of

. The, sucond lxne ("i coae to . ."“) xs undernxned by thc ancrative tooc{(

;~wrlua .ollows in the thxrd lxne, "You'll give ne‘. qf;..ﬁ- Fr;cndghip is

~-

ruhed thh ,rcfes»xonal assocxation ("lnhrned " "Lau“--”?rxend”),

rc;ﬁg“' fo* w:sd ("sagc") is combx.ed uxth hopc ef =onc:ary benefxt e

'(?f?ﬁe").“* e rhynxus end uords of the couplats are antzthctical (”&UQ
- ”Law," “§t¢q  L‘«:ee”). He* *han hold :he couple:s iogether, !ﬁe:
rﬁy&iag icéds£€6555 xvely rcpel one another expandxng \he paragrAhh
: w*th‘:uc e-».aﬁceo unxeh result ‘rvn their vcpulnge ‘crce “wpm be*oaes

'._a q&?t?bk?&@d. ancengrucnt. fxgurt who 45 ue‘.neé bj “x, anlzthetxta;

-
04

_‘::tuxcvz' t%ﬂ znxyzal requeat for "Advxce, and the 00 proa nenz desirc

“'zha {hc "Auvacg"'be “free.” The last lxne cf ’ha pa zage estaﬁi_gﬁes

the orucr of h:& conc¢rns~” “Adv;cc"i.s qparated ‘ran the prevzous lxﬁ;ﬁ‘
'v:?'k 0 prxaar} pause of the uouplet, and ‘is placed in thc laast strossqdf:
';o‘i:son, at tﬂe ixnc s beginning. “ree,” hcuever. is ituated at the
;‘né-nn&, recezvcs :he,lxne-end stfass, thc rexnforcxng stross of its .

ruy=4ng posxtxon and is 'hc do-inant word of the line



. -~ R S e T o : tel N : . 3 .
. . : . . .

lhvl.m thua introducod Mml!‘. wpe paun !nto the co-lc sqlf-'

3 "portr.uiu. in vhich muentlon through antithcus ("Soul." . "!‘oo.ls "
rus{x - "\ako" - night”). and thn Npetitlon of . thc "I" uho is

. . in Jn cemre} ot’ the pictum. ecplusiu th? mmnt ulth vhich Dopo
- vim hilsou'. \

o  Net wite? but then I thin& .
- Arzd for ny Soul I cannot sleep a wink. RN ,
U .~ I'nod in Company, I vake at light, o S ’
P ‘Fools mh into ry Head, ‘and. so I wite.

/ e | Q1. u—u) =

Hhile "P" intonis to convefy thc disconfou-t uhich praapts hh “to wite"™
~--he is troubled b; sleeplcss nights tnd so-no.lent d.ays he docs so wlth

. 'a certamty vhich nakos hin far fm trouble-.‘ Hc spoaks fmofully and

' .-dxrectiy ("I thinx ..‘_.:. I unnot slnp .’.’.’. I ood v ele I uako e e . I

wmtc“). con.lmna a supposed distmsfnl csouea-n wit.b an i-plicit octin i
contrcl over his si'nation. A vibmcy is suggeztod in thc qulci: mt
.of the lines.v Each lino is a sme—mit which Ntuns its omi 'd:mity..
o thm is not. the slw. floulm mut through couplets cnd ums uhlch | .
| ust suppqrt one emothor for thd.x- mim Thc mdu- is ”spad" ' Mh

: v_f.:zne sel‘-contamed line tc axsother- thdt tapid jarring -ovnlnnt which

. :mggest" "P's agztated cnergy is reinfooced by the myuab!c woads

: ang .‘ze Erc‘uen’ lengthened and Eun stops uhich succeed oach sanso-unit. /

x‘:c :-;:ecmer then p¢ ses’ mto thc urxcs of rbetorical qmtions. Tt

' and -:s.ams an- attituda of having been slighted by rortescue s Suggestion ;

" tha' hc "wr‘te »aesar s mese. Tbe siou heavincss of the .L(ues. pro— ,
\ '-:u.ed by tbe lorg, dratm*out. low-pitched vowels ("nnbling. “_‘vough. _ff'

Ws"’-‘:k fie "‘“‘“‘d " “trmndous," "sound n "asunder » "Gun " "qu LON
. L . 4.\ - : i ) v v




B R

llm. "TW) -udth- romng up.ti:tauofm,'-' "

\ '_""r" -wh&u t!n d‘ﬂ“ tovhich pe fod.. 3\0 hu bun inn.u.tod. -ku. K

.'_thcqulckrhclntbvoiuuu.dforbythiﬂtm/mm  v

e

~ and the repid trochées (“Angels M").bymt.Wtho

”mmmdmchuama-rmm-mm s-cuu :
. an uunvltiq utu-nntin ln its ovn \lty "!'" uoum choou oithu- th. ’:»-3 :
pondm. cnumtd -oh-nny of '-su Riclnrd ” o;- the frivnlm.
'."~‘¢ffoctod 1nccnpuny of -'ana;.u R R |
suu uintainﬁm tbt suncc of aloef supaiorim. "P" tunu to S
vln tbo mious.ly fmcd ‘members. of hh socicty (1. ns-so). th‘n nfm

» "ooum tohﬂuolfutboinpart‘hlutirinwbowishcsonly tacxpo.ofli"

nd Mh&s mupt coutup";uin,' In this so-um lcqthy puugc o
'.""(u. 55—100). g -umtm fw thc uin pu-t, tho satiric. -ockin. atti»' '
me. tonard. his sdaj-cu sm: uhich h. had” bcgun the bitation (u. u-n)
l’_ Bq supc mﬁruy and tubt.ly out of his utab.uatmd ctancn o .dopt

: m.l.om. -on dirtct and J.us oqui.vocn posltiou. Tbc pauqc bcgina uith
_a so:‘iu of lim which li.ght bo rqardcd n ulf-parody but are. pa'hnpa

-‘intcadod to -ou clurly outlino Pope‘s )\ntcnt in his Inltaticus

T lm»topamoutaunysdlf.uphin SRS
dewightshi » Or as old Mon : e
« 7.+ . In them, as ccrtagn to be lov'd as am. e
=, ‘The Saul stood forth, nor kept a Thought within._’.~ S
. In me what Spots (for Spots I have) appear,. e
Sl will pron at least the Medium mst be clear..
: 5\ . '_ A o : (11.-51—56) o

‘AOuo -i;m nsv.ho frc- thc mfmn« to m," tbat "P"
5 uith a -ocnng. rwmung mxm ‘the ulusion iudicatu tho ‘
- mtiutiou to bc ri.skod in uivc and puln wtpaming. th- choico of

a -




righteousness and pparvat -nral pcrfoction of the sponkcr. It seems

. o . . . . . . '
N \\

"Spots' tq'nndicatc pcrﬁounl flaw& and thc parenthesis emphasize’ the self

A

" more prcbnble thnt Pope intonds us :o takc hin seriously, he prepares us

for tﬁc sxnccr.ty of :he ‘inml s'atenant ~about his. character'
'

T -

[l

v ¥V

- . .' N . T . g
ed Ly thoir openness and. hoadsty.-.hxkeu

'ﬁ. .ﬁus{ owr,vl 1£Ve aaong the Groat. ,
Xo ;*nr of Pleasure, and no Spy of State, ' |

with Ly‘ tha? pry not, Tohgue that ne'er Npeats, B
Fond to spread Frjtndshipa. but to cover Heats, = . S

Y aelp 6 hax wcn:. to. forward who excel . . .

(11. 133-37)

el Coa
o i oy

readers, wiil risk ax*os;ng hxs failures and ueaknesses as uell
his wirtues, in order that uio"stJ;e:gné'be °rue- a f*lcar" "Hediumﬁ%—and
tnaiAhiﬂ'iﬁagaibc well-rounded and caqpléta. *hc passage, perhaps/uore
Sincere than it ’zsﬂ-acém At firse glance;‘act as d tran»x‘xon between o
the inixt ia Savire ang 'he subscﬂucnt tdcal:s:ic oioquence toward whxch
theé poon p 5 res sq§n !07¢ 1"rcvx es ux with-a- serxoub. though seenxngly
satiric, i. cnt uha»e validi:y Es affirued vith thc syntacxxc tzghtncss

‘{crte_of‘linc s8: "”azr tq cx OSL xvsc... oy Foes, ny §r1ends "

°

nc'flu::tqtiLn_awtxecn ;a:zrxc sci‘-pcr:ra;. from an external

soint, and sincere 3elffcharac:qn;za {en ‘raa uxtbzn "°'s" ner~

w .a

ie rw;ea ed in-.£n¢" ¢3-88, ;25 the rather azused. pxc:ure of

5 he presents ‘ron u.snécaten;crarzes'. tancc, "°f znacrts

- L P -
fror horace (l. &%), He cla ey thﬂ . u@S“zte thc external

e zaintains qn‘intcrnai‘"¥o¢craticn" and—icgperancc:'

aﬁﬁ“"!oai#gﬁe“ are to be pnaisqd fqr xhe v¢fy coﬁséqdénces.they:

ope uxll be open withf

e



.‘ ’.s.

m nmu -nmnu. vhicb eam-mm tom nmnu ea-o. (n w v
, ;-65) qah-nm tho nu.ud eonutncy of "P's" vn-tuu (“good "booq-t. L
."Hodﬂtim.. 'fGlu'y')- Tln puugc cnd. nnh the -phntlc dttu-hauou o

E .E"z.uith vhich" "P" claims he um ocntinn to Rhy-o .nd Pniut " 'An ln o n
l,lin«‘l-ulOandunuSl-SS thcutlriccffoctoftbom.indtbo B
: ahu‘pn«s of "P's" clmctcr are qhuiz.d by an oxpcncion of th. linu :

through antithoscs, .particuhr.lties, and Np.id .unc -onnut. ihu.. a N

w.previous pasuge (n. 11-1&) hld mcrbmtod wlth "P's" wmw

R sxvnly clmcr to the "I" cf thc flnnl linc. mtciu fint :ho vuuo-

'J.mcs and’ hnlf-.um +i.m 91-100f‘hcu "P_" mu.w five. ter—

“dependent coup"lots, whuc lines’ 1120 had rediated from the "1" m
}'at the cuntcr of uch un.i.t. .un-s 91—100 are dircctqd tounrd a toeu

: c.ntex- which is vithhcld untn tb- cnsl of tho w‘ph. Ik m m

"'-__.mss of "-y fcu. thcn tbo non spocifin "-y day," md thc dlrcct objoct‘

- "‘.e" of iim 96. }:ach qf thc co&itioul phruos c@iciplm tht mp‘ndcd

aa.m clausc of thc lcn;th‘ood smm "thtt'cr -y fqto 100&3 fohnrd_ S _ ‘
‘to thc co-plctioo of "1 wi.ll rhy-e M prin:. m succmion of anticl- . R
patcry eig:xscs. each ccatu'ad uboux - d}.ffm possi.bllity (“fatc, o |
© mage, "n«th " "roo- . imitc, "u,u . . W")- -pmxm )

. ?P' detmimtion and endurcncn. Just u ‘the roadu- lust pus onr

' aevenu socoodary chms bcfm h- Is given tho uin ;Lnuae of thc unit R
vPY wili em.u.re whntwcr c:ondition hc -ust face to ochiovc thc fi.nu
, ;-




"-.uuu.cumo:wmxprmmw[w

o
ET

Pop-ho.meulymhth-plctmh-hndhlnclf u

"Her-a'u eo\mtu-pu-t. lmt lu atlrlm neu'.co hlmlf M"
gt

"-tuctto. , ltylu-. uld.ch th. chui.cm hh.d.! -q hln w ,.,,;_',

: .l'-.Anlth.mmm. h;&m-mmlc-ffmumm

.

S ‘ ‘th utm hrtn-nt into a "-km" nith do-utlc mum. The

' 'f‘puug.,nnauhoh. u%cndstlnmgcof"?'u" vol« fm-tbohavim 2

>of "'\nnthor old ‘Age™ and "Dolth‘s black un. to m. -.xmx:y of '-..un
the Mnlagofqnly.: mmpoiut.d nu.t-m-dnu.of"mm >
.:SI:‘U'rtoMt-.v Andyct P"m:stndllythtwd:thod!m |

: m&bmtia tmnrd ﬂu elinctlc e-rtdnty -:d soudlﬂ.ty of tho ﬁml

lum wh. MJ.. ortbllint. 1

 Like Lee "m :1‘1‘.{-1;9?;;; and Pfim. “ : ‘~

-

Popo dx-luus tho dttn-imtlon ulth which "P" unl cont}.mn N.s

7 utlric vritiw. and ho -nkcs us ful thd° mhtm his sp.akdr \im

.' ._-linuin m;altc tho cin.\-oune.s t!ut Iny arisc. Thc tauu oxtn-u
H‘(u.‘ s~96, 1.97), the .utmmu ('*Rcy - "black """duvktn'd" S

- th'd - "inv.ito pmokc") md thc -ixtm of gcnouuty vith
"Apnrti.cuhrity ("l'%te" - "Court,” "rue“ : 7"'8. - -n..tn-s* - ”\iin;")
”_obscm the po-: from our view; the’ pmag. is bunt aroma thc buxc
dctcminction 9! tbc satirise, " ‘ P Even though Popo is- not dim:uy
.bcfm :n. vo can f«l his cncrgy thron‘h thc dyn-.ic nnrb.nt.ions of
~"P's" mm. taou. cntlthqm. aud inccncuutin.i ' ,' F" |

In tho m vhich fou.un (11. 105-15). Popo mns I miu




,° -_'

- of tmrmimxy mitod quutim to buu.d an -ottml lut-n-uy vhlqh

R ill qnntuu.w be ulhvod by the’ uintdncd -odmuon of tln m

""~'pasm¢cs uhich for- thc ml "coro" of thc poc- 1im 105-.16 M uuu

133-38. ‘. A{msmoylngt

imao by Mtiow witb __'h rhctoricql quutiou.

nf Ms victm. uhn“ omnm

» B mt? m'd for \'h:tun whcn I point the Pcn.

-the bold Front of shameless guilty Men, T
~-Dash the proud Gamester in his giided Car, -,
' Bare the mean Heart that ‘lurks bencath a Stax-. S
‘Can there be wanting ' to defend Her Cause, = o

N _ Lighuaftbocwrch wMMofthchuu?wﬁ*--»«
co e Could pcn.sion'a'kiluu lash in honest Strain N A
- . Flatt'rers and Blgots ev'n in ‘Louis? R-J.gn? cm
' ~Kould Laureate Dr.-den. Pimp ‘and” !‘?i'r engage,.

1 not strlp the uildm_aff a’Knave,

(11. 105-15)

\ "’.

detcmiaw "! uill or pcri.ah in thc gen' m Cam The authoniutln«

et nﬂitw Charles no r James he in & Ragi? - _ o

i Kplac'd, un-—pcnsion'd no Man's Heir, or S.lcu? s

B "P"' dbmptly halts tbe grouixu intcusity of the llnas uith a d«:isive and

mss ef thn subaequcnt inpmtivcs. "!hlr this and "no . v e kmvo/ Shlu. |

ualk 3 ;’miaf' ces: :m u.p.c: of "p-a" cfﬂm:iw opn.;s-. P_op. .

pemu bog\,ns hcre on th@ mr«e scrious pu-t of his {c.u‘enpcrtuit. hnvin;f
lex :m Mtirxc. e.lmive staneu at J.ine 105 vith the pan uhxch "P"

poirts." "br«mds " "dashm;. and "bams" u he won.ld a tourm-cnt Mpon .

(1. 70) !ie sp«ks in tﬁe rcgu.!ated voxcc of a un of '—'-wdmtiou'“ -

- i

‘ Yes, while I live nc rich or nobcle knave R

"~ Shall walk thé- ‘iiorld ih eredit, to his grave. T
TS VISTUL ONLY and. Hin FRIEKDS, A FRIEND, . o
The World beside DAY Bursur, or.

 tnow, all the distant Din that _ can kup R
. Kolls o'er ‘ay iaxvtto, and :but qy S&ecp. -

‘:_v~f, o T 119-2u)

The hoavxms of J.im 121. vhich has becn px*c)ared for by th- 1cngghy

;"\' '







. .o' S V4 CRR : "_;,‘_ L
o o )

"forvam;" "know " The infmnl dictxon rcinforces thc si.nplicity
. and diuctmsgs of the spoakcr. ..;. ' ’
’ : kfm tin clon. of: tho pm, Pope du-ects thc x-udor avay fre-
, "P'a" -untclnod uturodnﬁa, lnd has. "P" lrst-e, onee m, t!u stanee e
“of an agitttnd utiric. dyul-.ic poat. uhq, vgbicé? éxsu in. uc.ltuont »
a8 hc r-puts "Fm's“ "mbch" and "Sadru " Thc meoud hnf of - -
. { the nm fall: m-uptzy lnd conclusivcly -'un.u '!'h.lngs um«m
uight a ln-u- in. a mt-m ' "P" cxcit«u.y -i.nu.u the np.ciﬂ.city
' of "Epistles™ ultb tht gmnty of "\!icc. ’ contruts "w ‘with ]
. pan" id.th ";!;ht. " He is htcrupttd bﬁfa-. his z-h&.
voice mcbcs its peak, btxt tbe inco-plcto mscond’o 13 of li.tt.l. bur-

.

'.".

' “ V”Bish o3

tancc o "P " for he hnsachi.omd hi.s clinxuhmhtwoummm
muuy intcnded tlat At fa.u--utth the, umu "cm" ‘of th. poc-, in. \nhich
hc mtunes hi.s virtu.s. and pssm judgm on’ hi}u ovn cuq " L '

~. B B B o
SR e R e BT

e
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. e

Tbc dnalatic‘ qua.uty"/ of Pepc's Initaticas hu Bm n:l.doly
acknouledgcd. ‘the verses ha/n a du-tic mt\m, are. bu:u.t around | C
"drmtic situntiom. cms ln "id-al [vﬁiéh h] mtod |
dm-t:lally. v 'rbo -put.\n ud ut:lm d-vclop thmugh q stnu:tm"
which is a:--uc." an M a am uhn, Mpuxf a. cn-.um

miv&nu. " hphmu t!u poot's own "dn.atic Mty wl ‘
| mmby-nxeuma—-uequnq__wf,mamm
which itums hmm.hwmbﬁcnummam;ﬁ‘ upon. nn

|

dx-ut:lc su'uctm of t!n fozul vtrso saﬂ.n lns bo‘n sm as an
and convincinaly',_mcut-d R DRI '

'ro illmtmte _hh thes!s. win h:u cau, aud -ovn Ms q:dicucn . _ ‘_ .‘"? e
. ‘m ﬂlwsht and pcrhaps to m e U:ti 1, the Sarfpist = T Lo
. ' o :-'* - o cod s R

f:lgnn-mim l’:itth ﬂctim -ﬂw .
; apo.trcphca and . > ‘,tim to abatrections--snythin
ali_d_avarytbing to push “hia u'gu-nt fmu-d to lu phunapphicuf o

orrtan to thoir ~m:yxn¢ tbuh-mfl]"s
inthatthcyuulynaht/thcpoetinhhmiulm .
' Pqn ban aun, u \nll. to d-nlop I dziatlc dm 1!:




. ";;i'_“”dﬁuoua-ant, Hith!.n thic supporting s '_

Cosy

- his !:213 tles and Satim in ordcr fo pmcnt himlf m onguingly as '

"rhetorxcian.""
o :audienen :lnm the vorks. for the audioneo s mlatlonship with “the- pocu

: . .cptakcr dnunims thc cffcct of thc I-iutians. .;: _05 R

1 Co » [

L e thc ehicf dpvia is _ceminly thc dialoguc imlf- for
chx'ouxh the dx-niatioo Pope avoids the necessity of sutlu
' that he is mlly good or sensible or well-disposed, and
needs only to show himself as actually. acting in such ‘char- "
. acter. . . . It is the state of mind of the audience that '~
- orders the work: the ordering, that is, is not logical or
- postical, but-one determined by the stages in uhicb “ e n
_ prejudice. can be removed, and in whi;h the pvopor concoption
'ofPopcua-mcanbemtmctod. . ) :

mrcugh teehniqu-s of dmpatlzation. thcn, A"Popc" m« his andicnec. '
and channels. ltsmctiontauarda ﬁmw:um.mwr '
'so that "P" ‘can more eonvincingly pmcnt the intersdad ax‘gtncnt. )
o A thh-d hwtrpm-tlticn snauts that the "dmatlc stmctum" E
: ~pmidos the Initatim uith an "mhetypal patt;m of {ﬂw] uoti.ml o :
' r-cffcct of c.hssic dm-. which .ncloua Popc s smftiug m.. of ',
| O The poc-s have a pattom of co-pucation, dcvclop-ont of
‘-_‘:'_.Lsmss. lntnoduction of a catalytic ageut, suddcn mlution, and = a .. 8

o th- ﬁm of ust.inz cne "mw- afur'mom,/-itum m the
po"a dnny. ing E}tm" o the spum- are propmd fa- u::
! ""_;supporudbythtwho;n stxuct\woftbopo." mmw L
through mt" tuucsts tbat Mc udmlq\n m: t!u pou u _ _. o
" nihet o, thpough "sudience W ctates -

- @ R o

The druatiation uithin tho pom ums to bring tin



. £ .
“ . o

{ vi«d.ng;tbo po.c' dx_- in tuu of th.iv pcucnu , Hlthin uc.b posa

"*suppm-t.dbyqumtic ltructm. thcmhabhtodcnlq;and

- unfold in a umcr uhich both ews ﬂu mdn'. and pzvums thc po- s
unity. M the various dremstic tcdmlquu uhich are mentiotied n o
”.uu first mtu«puutionum the mipuhtin t.cmiqm vmeh 1s mma
fin thc uemd mlysh and thm;.h tbo inunnavi.ng of“tnn«. -ttltudu.

\ and stancos. and tho mnu and fhauhintia in "P's" W voien.

Pcpn pmam his "maén’m

£




My

: '-through his varied and 1nte '. o

‘ f.‘through saponts whieh are bulancgd and can bc q};har bcld toaothcr or \
gstrunnd apm by antithotienl cu- oa-plmntu-y pmu.u- Z ‘nn’“ »
. couplot onclosn a dymic nnengy and tcnsion uith!n and abngst 1ta

| Vn.,_ ™ mﬁom:r BETVEEN Pmsom\ AND v::nsr: er

In d.ur-inin; tho :nm by vhich thc p.mona of "P" "dnu-’

- tizcs" Pope's pocu \n -ight look first at thc dxmt:lc pottnthl of
thc hcvoic eoupht. and thc vu-ioua m hy vhh:h mnt is lchhnd
’in ‘the’ _‘ through) Its vcm fm‘ Althonﬂ: tho fa‘ of tbc poa h

‘\.

th%&cmi&u asanindi
K.

' uy funct:lonal dr-ntlc dlvie.. 1t

do.. complement the axi-guc effect which Pope sains from his perscoa‘s
mm"t" m h'mi‘: “h"’l" and’ the "Supﬂ-owpht co-poaitlom"l ' :
‘ i 'Prcvid. a -«m fou- t:he -ov—-nt and variability which ; ’"‘uﬂ»
: '.aehiovod throu.gh the fhxlbiuty ¢f :'p!sn apoaking voice “ ho unfom | f

‘l‘b. two—lino prognusion thmugh vhidu' "P" statos his "can" S

. allous hi- a dyunis- and fla:dhility of -ovc-nt which is ufhcud. ~on

a lamr seala 1n thc nmq»puumphs of his *'mu of cc-phint. Tht

o , ccupht has a fmand-thmsting ilpetus vithin ita lim , it deve].ops

parts in -uch th. sa-t way | t!ut "P" can onclm miod attitudca cnd

- iatuwnn stancas vlthin his nlntained conwmtiml styh. .

. "!"s" "ho&-d voim" risa and fnns as he pcss.s thw ﬁu

3

"_._'_eoupht's fmr aopnnu. and -ntn thc sStresses’ md phnuc ofneh of tln

o



LA :
Lo the particular forcafulness of the vcrbs ("hide w "piem,“» "glido"), and

KT

'.H'hat Walls. can guard e, Mt Shades can hide?
‘ T‘ncy pxerce ::y Thzckets. thro' my Grot they glide o o
: ' (11 7-8) SR

6 - .
-

" An omrﬂy is built up through the first five syllablcs. and Nadto: &

~"peak uzth the stmss on "ne." "be aid—nne pause allous for a moou.ing

'of that energy. S0 tlut uith "or uhat" e begin again to gnih an lmt\p

thmugh the fornarﬁ-thms:ing munt until, once more, a p‘ak of omrgy .

b,.is reached\at thc stnued "hide. : T'tw buildlng-up and mcoinng of

/

\:_Acmm ia\ \”atod in tho uoond un.-'tho sm aad p.alu uacbld nt .
' ‘~,l"'mi¢k°t" and " Blide" | a-phasiud by the nvedpomtiou- of pncodtug

: smsses. " Uuderlying the novenaut of the pmona s stanoes botu«n a

‘defcmiwms ¢ guard u") and a aoudu'ity ("ay Thickots." ?'-y Grot"). ‘

the ,.hiftlng lavcls of mfemnoe ("th.u,s ." .o n .-.' . 'ﬂny. .'. ny ‘j

,'Thicketé o "-ry Grot .'.._-._they") m the inhmnt accalemtions aud

Hpause» of the couplet 3 ums, as rhey px\ocﬁcd fm- me cl.inx of energy

: into another. The cmlplat« im.lf belongs vithin the bmdcr mnt of

the pamgmph "?'s" &oioe rises through the first four lines. gainlng

_an’ u-petns wlth the mpctition of "they " and the accamhtcd onemj.u
i 'of thc emplats. untn. 1t md:« a peak at "bargc '

_' Hhatilanscanguuﬂn.orwhatﬁudescanhidc’ :
/ They pierces my Thickets, thro' my Grot. tbey xudc
- By land, by water; they renew' the charge,;’
' Tbey stop the ‘Chu-iot. at(ad ‘they bd;ax'd t!n Barp
’ 11‘ ?-10 :

o

‘\N .

e :_In the mxt Line. "?'s"\voicn dueends thxough "llo phm is swmd theu

'_jgalns an inpotus md a pitch uith "not tho Church is f"ne.. and aca-ahm

j~‘tin tcnsiuu and mrglos of th- 1m¢rtnd associatiom ("plnet shonld ho

= e 8 : * é
U "f-__' [T L



: vel.se"

\:".‘ree - "Q:un'ch"" slA'nouliik be "S'kl‘d';)., The desmuding and ris!ng pltchca
of "Lven _____2_ shines” and "no abbgth-d__ax to me™ cm 'fqllowed with the
NSS on "Then" and the . heig,htened pitch of "lhppy.. to catch .-‘ " "P"s"
. ‘woicc gains m cmorgy with each e-phalpxls on “They." pausqa through the -
‘” ncoiling cnergics of "llo e e not, »Nassmos an aceehmtiou ulth l §
, .‘..."L‘wn .. ‘.-," and’ mchos a énm with "1‘h¢n" and Happy! to gbtch me.
| o m accclemtiom and dacehn%tiom of the oouph:'s miu
and tha onr—rj.ding m of th- mh's cadcneu pravid- "'P" uith
- a nexibnny and dynaaisu ‘which minforcc his dnanatic" ‘movement
e «nongst stamcs. A dmtic textm" is pmided to the vam} tm;\. '» 
| not only t!maugh the* !nplication that so.eone is speaking to so.eone
® O!‘ the lines' plaoemnt within t contcxt of the dz\natlc e
: s=trucmre'of t"lc poe- as a uholo. 6 or he ngagcm«t of the mader in
‘the speakcr s sentimnts, but thvough the novenents énd emrgxes uithin
the lines and pamgmphs as - they are spokon by "P. " : < |
\fhem t*w pattern of expanding energ:.es is disruptod as in o

blines 37-33 6f Thé prstle to Dzu I&rbuthnot. the movesent - ia altmd. qnd

' the flexlbility of "P's" vo!ce is onhanced.» .

B § sit vlth sad Civility. I md o T
" H’itb honcst anauish and an aking hnd “ o e”

ae cmplation of tht ‘.irst sogaent - energy 13 delayed \;util ue.u lnto
"";thc fi.rst une, and boemn of tho sqsmion of t!n enm. tln uno
'v_x'equius a mvier pausc afur "rasd® to ec-pontato fu- tbo add.ltioau

vf*syllablos uhieh sbould ocho tha hmth of thc ﬂmt upont "P's" "sad

cxvnuy" is mlnfa'cod w the W pause w t!n

utlrdod accahmticn of tb‘ um :

Mr aqgﬂ;ht_iug ;ni:tomp;n‘ "



\ shu-ply atf !!u "P. In
N fm tmaw. nd bumh'

T

!cre- ' "(usif“..‘. ...d .. .Clvllv" ).Pq" mm lm ;g.;of npign

l): .

“nn :nanr qum of t!n uno vhich fol.lan cm.lrly d-plctc

R ]

"'P‘s" Wn. “honest -unhb"lndhh "aklnghud ﬂnuevndn-y
’./pauso is mkcn'd.tothlt the mttwuﬂtho clhnctic. :tx‘and.
.MWWM‘W lanhborlcu-m "P"h-rq
\mewwmsm-mmwhuam('m.
mihh W).mw&.mlylumofﬂaml?“
".'uau, -uhiehhuh“uutcnd to -un his dispo‘itioo o |

mmmmmmmdcm. nqulu-

?'».-v.'aiu thct "P" h intmctin. u.ith m mmm ‘ﬂn m or inm- :
mptod rhwt!- of tho euupht'a um uulu-nm tbo Mc hm :

Qﬂ

"~

: ‘rou'nzin-.mnammmwmﬁu.ff T
-~..Am1a,m(amm))dthcuta ' .
S SIS &1 3 m:. B _sove.

mxm.

“hnxm’hg




- . :sary 1nto diwt-

i ; 57'”
A.-l"'Although tho.pcnonn in nhtin. the drama fm-hh own pompcctlvc he \ ‘
‘."'fprwld-smnithamuofthomnt md I-Odllcy in tho 4 '
-’..inummbctmnhinclfmdothmwm”plu-m'ofhct ST
o qftmnu-d.ﬂudmt S "_a - : ‘

 In lines 20-25. of tlnncond___m"‘!"' .ginm hh adver-

B

o lﬂuo :ta-v'd a Shm, uho fm a Dubt. B '”'_a*‘ o
©1 0 1 never nam'd--The Town's enquiring yet. ' o
'.‘nnpoh ving Deme - Fr. You mean - P. I dun‘t. - h-. Yw,jdo.
‘Su!mlknptﬁ&mt.mdmm . R

: !'h- bmm Statesman - Fr. Hold! too high you go.
.‘2_ bﬂb'dmctd'-ﬁ' ‘l'bmyou:tooptoolnu

‘ ‘l‘ho p-nn aud am nf tho cmpht m ouphuiud .o thnt "h." i:

WM ﬁu pn. Mﬂc ﬁn i'lpid ud:m bctvocn the apoalmrs. | _
 Pope achiews & beightened drematic effect by phcing the dimctm g
;’w!thin a line (22), and by -puuxunq their duqn-.nt znm;n m
'"W of mm e eplit Mu na ms-
m -ul Ntm uithh nd ccmu tho coupht"‘m leeumntn tho umt
E 3 »va-w m m "P'-" cuncuc m_:h m "Pr."~ lhlh th.
! eﬂlpht'a mu ain-n-d by the pu-u and sm. thc vmo .
" "".@T_:,fpmm-ovdnth deterained by th.mtlcuc foqmuuhtchunk e
eoupht vith nothnr In u#nt -i-ht bo m a8 "!“." "M ,.‘ o
- ‘_."?»of am. -ul Pqn'l oum mimr' m th- vu-u m
o ~M w several empuu. aach of which has Its individual

L -‘-pnttmoftm.muehofnhiehmmahnud‘rmof
"'--_‘ov-cnt yithin the lm\nit.~, L



58

. ' " Xot Fortunes® Hor-:hippen nor Tashion's r‘ool
S Nat lucre's Madman, nor Ambition's Tool, ’
Not proud, ror servile, be one. Poet's praise:
That, if he pleas'd, he pleas'd by manly ways;
That flatt'rv, ev'n to Kings, he held a shame ,
T And mcug*x' a ;.ye» -in Verse -or Prose the same: _
~. That ' in Fancy's Maze he wander'd- long, .
But stoop'd o Truth, and moraliz'd his song:.
That not for Fame, but Virtue's better end,
He stood the furiocus Foe, the ti:x[érriond
© The damning Critic, half-approvind Wit, -
"The Coxcomd hit, or fedring to be hit; |
‘Laugh'd at the loss of Friends he never had,
" The dull,-the proud, the wicked, \amd tho ‘mad;
_ The distant Threats of VQW on his hoad.
L “The Blow unfeilt, the Tear he never shed;:
~* The Tale reviv'd, the Lye so oft o ‘erthrown;

" _Th' imputed Trash, and Dulness not his owny
The Morals dlacken'd when the Writings scape;
The libel'd Persos, and the pictur'd Shape;
'vA.,usa on all he lov'd, or lov'd him, spread,

- A.Friend.in ixile, or a Father, dead; . _
The Whisper that to Greatness still tqo near,
Perhaps, yet vibrates on his SOVER.EIGH'S Ear--

Welcome for' thee, fair Virtue! all the past:
'!‘or thce, fair Virtue! welcome ev'n the last?

‘ (11 33'1«59) b

'»‘Tho paragmph .oves mgular&y thrcugh tbe negations of the f:.rst three -
_.1mes ("Kot . ‘nor . . . Not . . . nor Pe ﬂot'. nor"), gaining
‘ ‘bu:e with eaeh mpoatad eonjunction so t&t when thé s@jmct;ve "be" .
ﬂ‘:appears 1n thc sooond half of the third um. it hcs an e-phuis whieh |
'.‘is onhuneed by the fonnrd Nochine "llot . nor" phmes, as wcn as
~ by the smss vhidx thc nid-nm msm phm on 1t. The I-pevat!ve

case of the v.rb, and Ita mtmt vith the pMim polysyllabic wor*ds

’:-f.,minfm its stmqod cuuctic pcsitioa. "P" proeoeds after the

mu.htid mt of th' ﬂut m and one hmlf unes. uith a foreaful-"
vm}s pmlded by thc i-pcrativc uph.ui.s of "bn one Poet 's puiu. |
' "P's" voiu w um 336-'&2 has a "hurd shapc through



L 5o
y : |
the patt.m of stresses detomimd by the :ynt‘x be . . . '!‘hlt, (bo)

Th}n ". .. (bc) ‘l‘hat .« , (be) That ., 1 . ."“ Thc fonm'd-ihmntlu

. mnt of the line somnts. thmuah thoir pmt and smsqos. bccn-u

a more .mw. fonnrd-thnntim mnt of eouphu. 'nn w that
hubocnacc\-uhtingthmathc"bo ‘.;._. Thnt"ummcbaﬂap.&

. . with um m uhcn "P" qbltio-ny states. tblt ho "ltood" hi? "!4:

and "frhnd: “., 1'hc pattom of oaox-gy mnt Ln the fh‘t thyee nuu

(fm-"lut . w’m'h")hnhudintb.mofthq'hc A

That" ”u-:tood" lines. Th.stx‘ssvhich fnhcn"?'s"@'ﬂh.'

" stood" wm & emphasis ‘from the pmléyu cn-cuc stress of "b. - nu |
| Paregreph then moves through the fory
" While the inwmlm oftbo eoupht: tm- um 330-~3 mm R
3onmhadouedbythom fmmmmwmm

- of the nx‘bc ("atood,"‘ "Lmd:'d").

5

  . mt"mucticammm,thndyn-iaofﬂummm

wo

: ponaul fcrotf’ulms ("be hcld ”h.ltood""[hi]lm

more pronowmecd at uu 3&3. As "P"'. turwy: tho "fou"' "h'#cndl" lu Lt
. ' \ vt .
'A"stood. moummnuwﬁwhhnndcmnhlhi&ﬂny

Wnd ("He stood”). "Tbn d-ung c:-ieic. thl Fn, 3

hc "Comeo-b hit. _ thc ont "fmm‘ to ho hit." ueb hu -t nedlmtd

~

mntwnieuwmxu intthlfw«bym#u"?'&ih
smas-znmmmpuxueu",_ ; IR g
N "p"uhmwiﬂquuitutbs”m'm’;fft!‘ 3 th
Egist Mhﬁmwwmmthhm.wwwﬂt
uiswwomMnd'mM'am thnm
1nto a delineaticn of his mmﬁuunhmhh mn. lb
co-biu; a m-suty ("h- phu'd "bo uuuu-'t. "hh

LB w

i VU

.’ e
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-

. an mm ﬂudhnuy through his -d-xm of varying scales of
| mhnm (-um . .Post . :'. Foe . . . Friend . . . cx-xue . o
it .. Come-b" "Threats . . . Blow . . Tear . . { Tala™). He '
'mmmqumxqu (-'rmm.; m,,.~.
mesu-y. a LI.. -« « Truth .~..' . 'a'a:.‘l.l. . ch Cee hhll"l
,.:ndfmmhtmlu to”mmhtmﬁidu"%dhwmﬂ
..YMdelmmnhlmtboMctmicuwituntb
| mmmxmpuen piralielism: “proud . . . servile,” "furious
" Poe. . .thunm' M.hm,‘nm.ﬂfwqu -
:  the ap-xe- within tp eoupl-tﬂetd the movement ugnu.a by synuct.lc |
mnhhinthcpmmphu.m ' A
" umauam-Metmm"Mu»ym’u;.a"
-~ muzmmnmrmmmnrm ‘nn-ynuxofthoﬂ.ut'

3 - . Abuse, om all.be dovid, ar lovid him, spread,
S A Friend in Exile, or & Father, dead. ERNE

ubwm-pmufmmmmdmmmun
o!tkmadiuﬂnu(&?—ﬁ:).andhmdhuium, W.
Hyminmlmaiufmmmvmmdmﬁn. "P"aad
mkxm“umuumuan-amﬂm ”
mtx-q.mm-tmmmmamm'sp—-umm
m~“~m~ﬂ~wanﬁnmmm.mm
u.xgn Mem‘mmamwm'ruhhw
_\nmxu M-m-wmnimmwmnu.ubym
7~rmmmmnmammmwunmum. o
 Pope provides u-mum«a-mmm 1= Mu

B
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‘ yiﬁuéﬁd The. p.uuu pm... of the m'l loeond 1ine Indicate
t)ho extent to whlch tht “Ahuu" hns lpro.d one polntl to a "h*icnd"
" unuchqd by "I'.th." :m oth.r mum toward & "utm" nqm-n by
"d.‘th. o ." ¥ _ i . %& o . )
T "P's" oonnmtlomx. n.xtbt,uty is furthor onhucod by th- Coon
upmlon and eontuctloa .omt mflt. of thought \lhich vary lu hngth g
" to span mtwnnu. um.& gouphtt.cgr wpu-qouba-t eb-pocftlcni " L
M at the. cutset of the Epistle, *P* presents his po-&xa. =a ’
. »"fau‘ku'd" yot omrxﬂic ("Shut, s&ut ." "Th- Dog Stat- Mm!") vlcth of o
a pnrt!cuwized ‘("cye . "hand"), yct vidc apm.dim ("round :tn hnd")
' W." thc singh iine px‘danlmtu as. thc conmc‘tcd unltr. unn 1.
2 7, abd 11 in which "P"'. apealta with intnrvcm languidlty and‘ authority. -

SR pnaaent idags uhich co-phte in thmelm, yet a.llou for mut into

‘a\bscqu-nt lims 2. _i-'- E ':": .’: CT e '.“f" "
BN "Shut. shutthe dodr, good Johi! fat:ig'd 1 saie RS
e = "Tie up the knocker, say I'm sick, I'm dead.” . . i B
oA mtualhcanxuardn.crchutnhuhseuhldﬂ
L Nophmuumd, not thochwchhfmt e

. Each me is ainkwiy m&bu. :

- -



I lhft na
llo Nty "bl'okc./np




m uh'_;_h "P" is in apmniscimt, pos.tuon ovcr his. ' joct--£u11y avare of‘-
_ 2 sﬁbject 's charactu-. in judga-ent of. it.. Jb reader passes over :
thc lines, anticipating syntactic cc-pletion, he cxpdriences a qu.ckomd

| pace touard the clm of tb. portrait vheu the state-ent is coqsleted

m accelcratld mmnt 6f the cxpanded tmit is suggesnve of thn

\ - mcreasing agitaticn qf xhe pcroona, and tha offcnsivcness of thc "rop"
o vagains.t whon hc»vucts. Lo e B ORI )
. ( - ’ “'._. ? g » B



timl nou of ”PA's ‘voxe., but fz-c-th- "uvm e ym m tho
po-s. "P"mtonlyunfoldaubocpaka buthc-ponhtoandimu
with'a second ﬂtm m the. cn.uo.u. m uuo.u in vhich the chu«‘ctu-n i
- ;panicipat. 1: u:uu a m which auhlms tht dx-utin quuty of

j' A'thl vcru. and Mu thp eoudi.tj.ans m uhs.ch. not enl.y om. but tuo
ch.u-q:tm can dﬂ‘ﬂ:p It “p“!ts an cnnvcnh' of th. utinic dia—

) '. a d:lnrd.ﬂatim cf nyz... » . andmt--at." and "mm

V"me;vmhhmw

jmlyfrﬂthlmaf"y"'w ,_s’”mm""
: .m M fl“‘biutm m w A\. .: """ v M ‘ m th m'““

,,,,,

' vithhhm:lur's m
hi-.umﬁnl.yusm

I

. oratar." By having his adversay questicn him o du-am with u-.

xa tlu mntim. m. l'.cpc m ﬂn M h-yau

»,»va mmy !vmcti.m.l ﬂ.m nn "t" of ;s‘_tiu n 1. fa- m

Ay . _9'_1\‘.‘



u & more !\lu.ydoumtod gcuncw--' t!iu is m Hovat fan mm
- _a-umthn-'uoxm-m m.m?*mmm u.j S
T _rnu-dmlopdﬁ;muhomml,ywm@pcdmofmm. _
'qunimmdimiuﬁththm.v&tm“u th-t
muuawmtmmm.puy._ mmmmu ‘
,smoonlyarhﬂnrtulm.npmdmhnﬂmhhnw-
“defined a position as "Fr." - maintaine in(th- first dinloguo of the

| ELL"B.:. wu“t"uintdmhm:of&tmni..bydmloph‘ﬂu
advm so fuuy h:_il_)m_ Popc m&ly d‘futs h.h own pu'aool's )
z-bm_,;.im pocitiaz -nd tm-utm "P's" integrity; he provides “Fr.” vith

fa valia muuat ‘and’a secure pocitiou agalost "P." Uere he interested..
Qm;nnvmmmmfm@uym:.:w.umm\
e have come so close to baving that ﬂms.g t'usonlbly dof..t-d by e
mm llon.vcr.lnt-hcm uxnsun-. ux.mmgu% '
: t"ﬁr """ Arbuthnot. ‘the intqu:lma mu a m t!un r!wta-ieal. funcuou
By hi.a vory m:lclpation vlthln th. dhlquo structu'n. Ind by tht
“,'dnu.opuac be W tw that pnrticlmtion. the mu-m o
not énly throu;h thc mnts uithiu and a-onpt hh smcu. L t!n
. flexibilities and. dyn-ﬁhh of ‘his oonmnt ela ;tyu.m m L
s 1ntmcticas vitb tho soocnd ﬂgm "P' muh a mhty of attitndn},;

,'1’“»

- taw:rd h.ls odvmary, h- Ls c-utimny stimhtad by m,. &ammumt; \




‘ ,mu,- Myod on points at“ ur:m ~and mputazioa'

66

" a greatero i-odhcy %o the’ ch utun. in uhxch per unfom. and

they pro-ota tba M to: a moTe cngaging dynahn md vcrsatiuty.
Both "!"' and "A" m von—develop.d ﬂxmz through tha cours. o

of tha pom 1n which ihq cppur ue m pmidcd uith scvml upocts =

of thei.r personllitiu. "r- 1is "fwotiout and p;qﬁu - vith "P" S
_‘th, if tbc !«lghu seen todious—-ukq a: Hife' Lo e T
Or rather trniy.lfym?ointbokat. ce .-
- - Lettuce and Cowslip Wine; TuUm est. . T

'But talk with Celsus,’ Calsus WI1Y advise -
: Hartshcrn or aouthinx that shall close your Eyu . S
e Weasa R

e can scrxonsly fulf.u.l Ms advisory rolo- '!‘d \'n;ifc’- no'-ox‘c.‘; "You )
— could not do a W thing £or your Life." n- is cauti.ou: (.u. 7M1, -
o l.b xua), so-etim Wh and sonsibh (11 hz-u). yet . f!*qucnuy, o
pretennous in tm knoultdgg ﬁhich bc displays (ll. 1“-'09). He. h ‘
: Jb'uvty at tlu.s. na:chim "P's" vu-bu hdtatious of "Sh- uchu'd .ud
' “’Budge.ll" (11. 23—28) with hi.s chm pootic" uttm

L "Tbﬂm au yaur nuso s softcr Avrt disp.uy, }
- Let Carplina snooth th. ‘tubeful Lay,

. LRl Wit y_-_; umm Name thée Nine, L
. : And ‘sweetly hrou;h all the Roya.l Lim g
R gt 29-32) S

r{c is both conf:.dcnt of hxs’ o-m opiniom rmrdin‘ "P' - "un" ("x'n‘ n
umtain it mu o "‘\ut stnl b § uy") and meptiw of Ms client s |
- clains (”Your Ple4 zs gqod"). H’hile adalnnt on poin:s of m. he ls ‘

R But.gram isues. bringing vtu to u..,ht. :
© .. Such as a' Ning nr' t M & Bishop write, :
"~ Such as Sir ! %n - £. 1ndeed?
« ;You- Case us"ifi"’ yw nly tbul pnocood

.; .



mu.*t'ua*msu-'w'uzu socm ch-u-m -ua
" serene™ doctor and "n-m-&* in The Epfatle vo Dr. Arbuthnot. uw
"A" has fmr un,/s thlll g inuhichto:pak andmym: harect s
Cpar froq“cét tferences to his "frhnd" and his own ec-ntc .nd In -r-
i : joctioas ldoquatcly aubu.sh h.h as c u-u-dmiop-d ﬂ‘m !l. 1‘ |
\ ptticnt" he lets "r- m-k cw 7s un.. bafore ho umu his.

: n. has a’ profminnal Lntmxty uh.ich p-up. mx-puua th-t of th- : :
f‘"comu"-ao is both “sage. and free.” “Arbuthmot® hes an '-munc.n--_ "

!n has pmlongd "'P's" u:. ud bu att-q:tnd to- tuch h.h 'y atoicl-

and cndmo. He is pm-ud.nt and W anr hia "fr-!cuu'a' uclfm

("Good friend, forbear'! you desl in dang'rous zunw-). yor b can’ be. .
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o0 uwia Thoobcld Inu-oduction to "Shakesp-um Restm'od Salne
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emuarg \“mms. "’Concernlng the Autbors of thc Age, 1730 p. 308 .'b
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‘Not, tuico a mlmntb yw nppar iu Print.
ﬁ when it comss, ;ho Court see nothing in't. |

You grow %_:; that once mith Rapture th.

- And are, too Moval for a Wit. i :
Decay of Parts, alas! we all must fecl-- L
'H‘hv nom, this moment, dort't I see you steal? - ¢

is all from Horace:. ‘Horace long before'ye. - - '
and ¥higs a Tory;"
ARG tausht hxs Romans, in much better metre, .-
"To laugh at ToolsWho put theéif trust 4n Peter.™
T But ha-acc. ‘Sir, was dclicate. ‘was nice;
Bubo obs&ms. he lash’d no sort of Vice: T &
-Horace would isay, Sir 8flly serv'd-the Crown,. . .~
Bs.m. couid do. Bus"'rﬁss. H»—-ggxns khew the Toun, : R
in3ap pio Touck the Taliing of the Sex, B

in rev rend stnops ncie some spall he§1 18,

.. And_owm, the Spaniard id a wappish Thing,

wno cmpt our. iars, and sent them to the kina. "
His sly, peiite, msm.mt.n,, stile- ' ’

5 . Could please-at Cour\, and make AUGUSTUS. smile. ‘

- An.artful Hanager, that crept Letween

L So muth’ the bctter; you may laugh the more. - .

his h*um.. ang - :»’uw.e, and was-a »ind of qcrean.v _
- Bur. YFaith your very Friends ¥i1) ‘scon be: sore; "
Patriois there ‘are, wheo. wish you'd jest no more--
And wnere's the Glory" *twill be only thought’
‘The Great’ ‘man never o f«r'd you a Groat. g
Go- see Sir QOSER - ' e R
Laugh theh at \any, .but at. FooLs w Foos.
hxes& you-but an&er; aad -you nend nat. thosa- o .
.aut.n‘at your Iriends, and if your Eriends are sore.
76 Vice and Tgilv to confine the jest, \_' ! : /’ S
- Sets hald the Wdtld, God khows, against the: nst'." N

‘ u-d not the Sneer of more icpartial men R

“Seénse. and Virtue, balance all agen.

: Judicxous Wits spread wide the Ridicule,
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- »nhd charuably ceufort mave and Fool.»—
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‘Tthe nist heavily stressed posxtxon in the coupletr. ' The tensions of the .

iines||then seer o siream frotgtiie persona ("me ") where ‘the antithos(s c
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 Alexander Pope,” Xd Poter ‘Jixm (uondon. G«orge Bell, 1972), P 3108- o §
;;;lOtf}cﬂ’ ppht 1 ?‘ - e S . o L Lo '
. . i £ N . S : .n> - . .,._. o o . N . L ‘.7 . N R . v. . PR
amne, p‘ 37 AU R RO

s m Bymn Mdmn, Camc“he Sevcuth, 11 ‘fron Leslie A.-
h ".ar*‘xa'::' cedition, Teledted Fre (liew York: ‘Hodern ’Jibrary 1967),
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, "\ S 7..0!*6 a"mn, Letttrs to ..ohn "my, Sept. 15, 1817 lnd 1321.
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 To Miss BLOUNT, on her leaving the Town, .

7
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JusT when she lesarna to roll s malting eye, = = - ;

' "And hear a spark, yet think mno danger nigh; .

from the dear man umiilling she must sever,

 Yet takes one kiss before she parts for ever: |

© Thus from thé world fair Tephalinda flew, .

_ Not ‘that their pleasures caus'd her diként..ut.

Sav others happy, and witE sighs w thdrew;

She sigh'd not-that They stay'd, but that She went,

' She. went, to plain-work, and to purling brooks,
Cld-fashion*d halis, dull aunts, and croaking rooks,

o _-She went from Op'ra, parx, assembly, play,

To moraing walks, and pray'rs three hours a day; . -

Te-muse, and spill her solitary tea,
or.cler cold coffee trifie with a spoon, -

Count the slow clogk, and dine. exact at noon; .
~ivert her eye: with pictures in.the fire, . -
funsnalf a tune, tell steries to the squire; - :
Up 1o her podlv garret after sev'n, .- S

n

| ifier® starve and’ pray, for that's the way 1o heav'n.

Makes love with nods, and xnees beneath a table;

- Somve -S3uire perhaps, you take delight to rack;

. Wmdse ‘game is Whisk, whose treat:a toast {n sack,
o Wnowizits witha gun, presents you birds,
. Zwen gives a smacring buss, and cries--~lio words!

or with; h‘is_.hdfxgé' comes hollowing from the stable,

. Whos¢ laughs are rearty, tho! his jests are coury—;\b a

. Before.you pass th'imaginary sights = . o . .
.0f Lovds, ‘and Earls, and Jukes, and garber'd Knights; °

And ‘loves you best of aii things--tut his 'hbrse;,'éﬁ
: in ‘some fair: evening, on your eldow laid, -

".You dream of triumphs in the rural Shade;
- Inipensive thought recail the fancy'd sgene,.
~See Coronatiens rile on ev'ry greeh; o

.o

Wnile the srread Fan o'ershades ‘your closing eyes;
Thern give one flirt, and all the visjon-flies, =
Thus vanish sceptres, coronets, and balls, .

And leave you in 1one wopods » OF empty walls.

. %0 wheén:your slave,%at séme dear, idle time,
(ot ‘plagu’'d with headachs, or the want of rhine)
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‘Stands in the streets, abstracted from the crou,

And while he seems to stydy, thinks of you:

Just when-his fancy points your sprightly eyes, :

© -+« Ur sees the blush of soft Parthenia rise, . _ Lo )

‘?_1*patz my shoulder, and you vanlsh quite; _ ‘ '
_Streets, chairs, and coxcombs rush upon wy s%'ht;
Vext toube still 'in town, I knit my brow, ' .

Look sou'r. and hun a tune--as you -.y nou o gi\\

o See. for nuangle, Don Juan. Canto the ?ir.t..CtXIII
: e R T
But now at thirty yuars »y hair iu ‘rcy ’ . oo o
. (1 wonder whap:#% Wiili be Iike at forty? g
1 thought of a perule the othcr day--)
My -heart is fiot much greener. apd, in short,
T Have sguandered ny whole summer while 'twas May,
" And fee. no more the spirit to retort: 1
Have spent =y life, both interest and principal,
Anc Jeem not, wiat I deemed--my soul invincible.

_or, lanto the Tifteenth, xxx- e e
1 perch u;on anvhunulcr proncmtory, §

» Aniust Life's infinite variety'

Wit no grea’f;are for whay is nicknaned mlory, e

‘But speculating as I fast =ine eye .

Jn what may sult or zay dot suit my.story, S
. An< never straining hard to versify, :

I rattie on exactly as 1'd talk
Cultn zy:ad;».n a ride or walk. -’
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