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Paloostrinag was- highl ostecmed by hlis.contomporarices
. . , !

and hiis music has been reverced by scholars and porformoers :
throughout the four conturic @ since his.timd.  Desyoglbe ha's

staturce as o %}y{;ozuir there are many arceas relatog to his

life and work where informpation is incompicetoe and where

statoments are in.conflict. huthorities have arrivoa at
- ’ N

e

S different conclusions regarding the predominating structural

teohniques used, within the masses, resulting in dishgreement’”
. . S

-~

concerning the clagsification of his cantus firmus massceswy
. The purpose of this study has beoen to establish.

~eriteria-for the classification of Palestrina's cantus firmus

- .

» -

masscs ané to investigate the manner .in which " he uscd cantus

v

firmus téchnidgque in thesce masses.

s l1life, his

Chapter I.dcals Bricfly with Balestrina!

N s FRSRTI e

.

compositions, and the types of masscs he wrotce...Ih
] . . ' N . . B ) 3 - - -. JA . . ) T.
chapter II. the characteristics of Palestriaina's cantus: firmus

[ ~

masses arc' given, followed by a bricf history of the use and

ERY

A . .
3

development of cornts f2rmus..as a technigue of compositions |

»
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his masgical publications. More

N

i$ “known: of his later life |

than his earlicr life because of his. increasing .stature in
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at Santa Maria
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- with threce %oys in his. charge. ‘Popciqulius I who»ascendea

thc.thfono in (1550, and who had bcén'BighOp Of Palestrina,.. .
': ) .. . . - } .. " . .

aL s0d thre ¢omP03cr's-lifc appointment .at Palestrina to be

i

annu}lc@‘and~cqllcd»him to the. Basilica “at the Vatican. . In
: S R , 0 _g_ , P
Januar, 1595, hée was. appointdd a singel in-the Pontifical

- - L , . N of

L}
@ -

Choir.t Iis appefintment “by our Lord the Pope," without the

e}

“usual exaiiination, and without the assent of the singers of

thg,choirﬁ;lgd,to his aismiQCQl by POpO.Paul IV‘six,months;
R : : .
-

tlatcr.z The rcasons as-ll sted in. the ch01r reuord% WQre

first, that he Wés married, “condition contralj the rule”

K
<

of the clioir,  and sccondly, th? unsuitability1qf hi's ‘'voice.

P 2 o o o
; Co W e . . L c
The nexlt two appointnents were cach: for five years,

first as choirmaster ‘at San Ginanni.Lateréno until_1560;
Lhen from lJ6l to 1366 as the dlrQCtOl ﬁt the chuxch Samta
- .L . B ' ‘. . r
tsria.ﬂigglo:e, whcrc‘hc had'bcen a ghoir b®y._‘In 1366
Palestring‘yas 01aumca as-music master amdAtéachcr~in;thg

CLowndied ROﬁdn'Scminary’fOI the cducation of .gtudents-
bound. ol thq'priosthood&a'Thc next position was the . only one -

/

°

during hic lifetime in which he was involved with other than

.

o : X ; ; : W L e
vlso r(J(*ruu‘to-as,LoLL the Papal choixr ana the
iy L Thwas L,lxm,3 cholr that .@ang’ wienoever and

Sistirne

'whorcvor'imQ,POQL presided® at noservice. The - mCmbClSnlD up4
'til t‘v wid-ginteonit century consisted orlmurllw Qi/{orCLgn

2

TS l(,l\‘h.v.-

o .
@
.

-Lu>o_Jv11u III diced in March 1555, wo months after

Pdquﬂ]ixY a‘upyo;ﬂtmcnt; CPopc Marcellus ITI died thrfce woceks
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‘church. mugic, At the chu%st of «the wealthy Cardinal

-

73

Ippolito d'Liste, son of Lucrezia Borgia, Palestrina took
w - . PN . i L P . R ‘ ,‘ ot - .
oved the dircction of the musical activities at the Cardinal's
, TS _ : Bkl L
: » . , o I , I 4
villa at Tivoli. This task indluded the performance of in-

strumental as well as choral music. He had dirccted the
. mugic for the Cardinal during;?ye summer for' two previous
. AT‘r‘ he " & A B “ . v .
years but dccepted’ the full-time appointment.in 1567.
\\\\ Tbc.Com?osor Giovanni Animuccia, who had succeeded
. e - . v - ) y
JPalestrina in the Julian choir, died in 1571 and Pfldsﬁrina”
now’succdédcd him. - His fdrst appointment at Saint| Peter's
T T ; . ‘ " R

‘had been as "Mastexr of.the boys"; this time he was Tbasfér.

- o b G

Chapel."  Palestrina remained in this position

‘of the Julian

from 1571 to M death in 1594. .

Ll

- Many activities of Palestrina's. life: remain matterg
N, ‘ ) o - s N . : \k\' ; . ) At

of speculation. Tt is believed that heo vas born it the
. , : . Arteiuy Ve = Y
small town of Palestrina®(Pracneste of ancicent Roman times),
o . o . ) . . . . ' N o o . )
about ‘thirty-scven kilometexs southeast of Rone, but on the

S¢ ST - o ) |  /

other hand e may have Been born in Rome because it is known- //
. T h L - . e o 4/
that membcers of Wis. family lived there at the time or his f//
hirth. The sack ofi Romc -in 1527 resulted In the destruction |

B y . . /
©

of. documents

gndlchurch,récords including those of the town.
6 B ] .. B

of ‘Palestrina, so no birth recohrds existfor the composcr,
rut cvidonce indicates three possible dates: 1914, 1529, or

@

-

5, thw atter boelng tho date that is now gonerally

ST



N o g o ‘ - ‘ . R W
5 . ; . . : . '
Ly . . . LT . ot - I

. oy , _ o IR : ) L
aqcvptgd. Cwhethor Paléotrima’ s Plaad Ly name wan picerluilga
. ‘ /

P i : . ) . . -

or Sanic is unclear. HMorcover Palestirina's signaturce.ph re-
. / ‘ B . ‘ ) - R s . . Sane '
Ccipts/and letters is not consistent.d HC'ﬁigned'himseLf s
» o e C . . AR
variously as Glovanni, Giovanni da Palestrina, Glova\nl

‘ . * . . B . to. .
Potrileysio Prono'tlno, Clo._petralovsio, il Pales
. \\; L .

ales tlnd, Palestrino, Penestrina or cven by the diminutive -~ . v
oo . ! ' . »

0

- Shy S Lo . ' -
Gianctto.. The location of his remalirns 1S unknown even . _ “

though hiis death. and burial on February 2, L594/wcre reliab-
N <3 R . . Lo . !

"1y adcumgnted. The old Basilica in which he was entombed
; 3 N ' V . . . S .
was revplaced by the vresent Saint Poter's and oll the cask-
VA . P v o ] N .o ‘ “ . ) .d \/, .
,regs nad heen noved to dilferént locations during tho transi-
i i . 3 L - - ‘ . - ' - . )
"tional period: ' Years later, wh Lhe new tomb.of Palestrina

was  inuspected, 1t was found that -the ca nside. was not
his for it ldcked*the inscription Itisicag Prinegps. .

. -, - .
.9 . . . . L] L E «

How well did pPalestrina sing?: What did he do. beot-
v . ,,' .. . . . n' - A” B .. )

- . < . » Ay - .
H £ - R o 2

Cween his two appointmehts in 1555 -and égaiq thosec in 1560, =
e S S ' - Lo
and " \rv aid- he h&atll} leave San Giavanni's in 15607 . 'Was he.

. . : 23

ctive teacher and choirmaster? Palestrina was engag-

©

e¢.as organist in gaint Agapito, and at the d'Este villa his -

responsipilitics included “gtrUﬂonLal mu sic. liow well did

. Q .~ . ) . . R . ’“ : ) ' - 3 ) '. . .

e wlay che organ; did he also play oﬁher-lnstrumgnts? What - .
: . B e &3 i A o ’ .

, lrevert%ulo th_ omn of PaTostrlna accemted 1514
s the corredt. cate bec1usc_a wscrlntlon cclebra}nnq the.
ro- "onte ary of hig sirth was started there lp 1914 lead--
to the unve lllng of a. statue,ln hlS honour'ln the town
e in 1921. ™
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‘Statue of - Palestrina. Tt was erected
the Plazza Regina Margherita whichH ads
whére the compaser was® employed in th

« u .

A '1921: and stangs in

Joins the,qathedral-"
tewn of Palestrina.
' (Photo--1972)
y : o
S L
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.
s 5 did e play; did on ogivly dimproyise oovd noto wrd e downe
. " —_ - ' . » N

/
/ o

; ' .
j . ‘
bnly play other composer’s works, ov
St L ' '

il hoe pYayaed? Did ‘ he
R |

didhie compose instruada

Fot

w
5
Ty

The records are silent.
Palestrina could not e 1o but bd aware of the works

ol Michhelandgelo. TiTé

Sfreat sceulptor, peainter, poot and

avcehilitect was already seventy-six ycars old T1ogtrina’

arrived. at the Vatican. \Most of his work had been completed

. L
oxqcpt that relating -to 4hc:building of Saint Peter's. e

3
~

had been appointed chicf jarchitect in 1546, and ‘was cngaged.

in this task througﬁout Qhe'timC bf:Pales£rina'$ first'ap—
- . : o ! L . . )

“pointment at thckVatican,y It ié,uﬁlikély'£%9tA6hc young.

corny :
an@)by'sight, but was_théiarﬁiét'aware Qf'the éompdsér? D%d

he hear any of his music? | Were they perszonally acquainted
; _ . o ST Bl 1

L , N o ) _ v
‘during this. period even though there was Ffifty years differ-
: : R s T

E

- cence in their ages; was there comnunion between they two

~

tal works whicli hove since Loen lost?

oser would ‘mot have known the artist both by. reputation. -
. . 1 N . N ) ) . '

A

I L

grecat minds? Was he personally close to any of the idtel- 4 -

lectuals of the day? Again, the records are silent.

‘Palestrina'’s music represaonts-the pinnacle of a long

. ] . . i . . o 3 ) .
development of unaccompanied church choral nusic.

o

"period of

He was one of the first of the Italian conposcrs td achieve
emminence in church music in Rome and througnh his influcnce-

o

other Italian musicians gained recognition. This influcnce
- . A ] 3 S

.
a ~



continucd through L'Accadcwia di Santa Caccilrd w77 Lo
"helped Lo found, Palestrina's musical heritage was basod

2

primarily upon Franco-Flcewish influcnccs,  His music is pro-

bably morce Flemish in naturce than was that of his contompori-
ary, the IPlemish cowposcer Roland de Lassus (1532-1594) . In
o ) N ’
the period 1470 to 1550 Lthere w&fe at lecast JO/ F“om1~1 or
Franco-Flomish composcrs in Rome, ThQ-Pontifical choir hav-
3 ya ‘ ! -

ing only sixtcen ~Jlngc s, mostly forecign, abgorbed only a

small number of these musicians at ﬁ time so the prepondoern-
. R o B ) S N B
ancce of FPlemish rusicians in other appointments in Rome can
be apprcciated. ‘Despite this Flemish influence however, hig
S ' R 1 . .
music docs comprisc an amalgam of thrce components, Italian
: lyricism; Flemish tcochnigue, and Spanish devoutness.
Both the Catholic church andvrcligiou°<mhllo ovtiy in

gonc ral werce strong influcnces in the latter half of the
R _ - - . ) . - p a i L K o ) -
sixtecntls century.. The Reformation had commenced decadoes
. ) . N -. . : . .2
curlicr and the Counter Rcfor wation in Spain and Rome was in
! L & : .
progress. - almost all of Palest rlna ‘s musical life was spent
' : . RN : . : 1 o

'in Sor c~ to theoe chwrch, and the influcnces of the, time

which Felwped determine sthe actions amd dircection of the

church affected nis life. Except for 'a few madrigals, the o

Jdmmengt quantity of husic which he wrote was sacred. 1In the

: _ : . - : o
dedicdtion:»of two of his books of motets Palestrina explain-

cd sone o s thiouughts  about tho~11m)or tance of KUGlC for

v,



LwOor ol T the first book he wrote, "if men take great

pains to componsc beautiful music for profanc sondgs, thoy

should dovole ot least as omwuch thought: to sacred ::ong].”]. In

»

the tourth book he states,

there exioctys a vast mass of love songs of the pootin,
forcign to the nro-

written in a fashion entircly

Session cmd nome o1 Chrd

O stian.  ‘They are .the SOngs
sion, ana o greabt numboer ol '

of men rulcd by pae
musicians, corrunters of. youth, make them the con-
cern of their art gna theilr industry; in proportion
as . they flourish through’ praisce of their skdll, so
Go they offend good and seridus—inded men by the
depraved taste of. thoeir work., I__'}‘)lush and ygricve
to think that once I was of thczjr*"munbe"r.
! : (italics mine)

P .

In the last scentence of the above gquotation he refers to the

N

s

few sccular madrigals he had written carliere "Palestrina

v e - . L. s C .
was a productTof the church and of the. Counter Reformation,
: R , . » ) : ‘ .

both. in his music and in how he live(@@—all' for the glory of
God. : B : A -

Musicians of the sixtednth contury depended entircly

uporn @ .ironage for their livelilood.  The ‘church was such &

7

st : soooovtoante influence in this.period that many of
a - .

the SR .. tre time spent théir lives, as Palestrina

. L ' . 3 :

dic, NN, . i = sne of the reasons for the large

\ o

pod. o rolisious compositicons in this period.

‘rn, od., Conmpozecrs oh Music’ (London:

ronstco
Fabor and Falcor, 1956j), .. 3. i 5
. , L
“ ad. PRI OAN 4,
EXSRANES ’
3 ° :
w : -



, 1y o
¢
(‘lb]ul'l»:;i[ Fons Z
‘ _ . .
! : 1 '“‘\‘.
Wt I".lli'f')[,l‘ll\.l'f;"L‘('l'lirl't‘l“ oo, o boecis o wvo bume s con - v
Lo masne s, soven volumes contain motols, four contoain tas- ©
v jero Lo . o he Loy TV 1 o v . { 1 Lot (B -
[ R R S N R BTN T N P I R A A W e contaorn et b rons,
pevpind bicats, ofbdrioy o,  Litandes and higtanes, Thoere ave 159
i ls o which abouts Ol dves sodritucl oand aboub 68 are.
.
ceecular s Motots comprise the cocond largest o group of -
Pole o sbranat s 31 wore writlen {or four voldod,
. ..
1355 "toxr Ive voleos, 37 for oixn voidcoe:n, 3 Lor soven volcos, .
L2 Yor cight volces and § for twelwve voices, making a total
of 259 motgts In the Rome edition of the complete works.
v .
N +
Mnsses y :
Palestrina's masses conprise about half of the \
of music he wrote. The Rome edition cohtains 103
massces of which 40 are for four voices, 37 ,for five wvoices,
L . . . N ' ’ . .
21 for six volces, 4 for eight —oices and 1 forn <¢lighteen .
. - Lo | . .o . @ I,
VOLCLS . The cight-volce aznd the cightecen-voice massces Gif-—
for in strucbture from the rest of the . The &ight-
volce masses are written for two choirs of four voilces cach, .
‘qnd the eixgntecn—-voice work 1is Ior thired cholrs.of six
o N N N .
volces cach.  In cacl. work the <¢holrs are often uzed anti-
. . T . . . ) ) T . - Fe
vhonally. In the case of the eightcen-voice mass, when the
) . « e, . T B T

three choirs are not singing antipkonally, the gix voiceg;;/////

arc doubled. Theze five multi-choir masses use the same num-—



-
her ol o voicos in cach section o the worlk, whoereas in o all

»

the othoer masoes there are sections wilh fower vaoice:s, and

also coctions with more voloees, than Chose unoed at the otoart

of the mano., Ay woell o the 103 masooes ment toned therro 1

-

cones further mass 1n Lhe Rowme cdit ton. This work was weitten

' .
by number of different composeors, cacl baving conteibal ol

cithor o scetion or a foew scections of the maoss. The firast

s g

parl ol the Glovia was tly scection composcd by Palestyina.

)

Moot ol thoe workh is wraltoen for twoelve voicos (three choluvs

Y
Lof foul voicoes cach) however three scections are for four .
voices and one scction is for cight voices  (twd choirs of

four viices cuch) . Of Palestrina's -103 masses, about ond—

{:yhalf arc parody masses, about a third are paraphrace, five

L

Onlcy i are ffeely composced and a few are cantus

i

.
&

. B o PR N : L il ‘,“ _ . . L
A pavophrase mass 1s - one tlat usces thematic moaterial

zlocy (or

from o wre—exilsteont o

L CEIsting Comperis

3

nsun or anbihior maoss.,

or majcr Tectiens ofs it, are

che wi.olae connositicn,

adoutaod or reworkaed so that a new combpozitlidn is , one
a ’ o ) ’ \ .
w PR TEI - T - - v e " S et e mh et oy A
. —which: resamisle the moucl. Canonic masgeo are those in
T . o . o 7
\ﬂxifﬂ:gt]u} usc of canaont, cathery sincle, doyble or multiple, 1o
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cally il rhrypthimically. L 7T ,o‘x:,?:,;c'rvq-s , Ly o

Ssers norvmally did not copy out the horirowed
melody literally, but nunipulated 1L in: a . greoat

’ cvarioty of ONU g  Inomioly cascs the prediminary
‘manioulation Wi ass im@br'anf A part cof. the crea-

tive process asthe writing of the cQunLQLQOLnts.Q

: ] N
Firinus whiich Ancludes *g,'.,nb ipula-
. . - R U

tion of thc pre- awdlody ‘necas

A . s

h

Firinus massces wobthoothase “wwith

as woll as those that are nore

: L . . n ) . .
rcorrootly defdned pbarvaphrase massces. . Thuy bwo. categories of
ﬁ\g“ 5 oro o compined into & single large category. - This is
LR & B ) ¢ ° ) . : . .

‘the classt

'

fication runported by .Sparks, but he acknowledges,

roceceded as students o nowadays
in long nmotes of ecual vadue.
ny but often enougn that I have

4 ontocdry of traatment in cifks

3

Iy i nel sarily includes within,

e X
‘L‘_H.L-L oy

TTexn this eitegory Sparks chosc

- : » ,

g
¥
[~)

Te i this sirict categgry of C.F. treatment that has

the classifidgtion of cantus firmug:

~2 agsscs inothis study. : ' o N

“the term jstrict", cantus fir- |

.
: i .
——Qantus firmus masses from his others:
:\," B a N : . : ’ Lo [T . < -

el T ‘ S e : ‘
IrCartus Pirmus in Masscand Hotet, 1420-1520 B

Py

¢

(Perkoelovs University of California Press, 1963) .
A . . . . 4 Lok . 1

21pidf p. le

o

:)-' ,_l 3ibi§,\§;'é. 

] . . .

¥,

“followingscharacteristics distin uish Pilestrlna's



- : . . ~/‘ . . : 3 . L2
fragmented in the C.F. voice. . S : o // : :

- . . ) o /:‘ .

. (VY s

A g

1. dhe same theme appoears. birsealil wdGvenent ol the’

i A

wass and is therefore a unifying ractord

A

is usdd. The .C.¥. voicce often uses only clongated note va- .

lies making it stand out visually-—ond [perhapns aurally=--from
- [ . . B : ) » o - ; . X "/' :
tire shorter notes of the other.voiges. " e
3. ahe theme usad as the .C.F. is scldon altered
cither by changing or by  adding notes, althicugh it is often
3 . » : . . . . ' ' 7 -
sltered rhvthmically: N Lo R ‘ A
i 4. With' few crxceptions the complete theme of the-
"'C.F. is presented beiore it is. repecated; thc,melody;iSvscldom‘
) - a : ) ¢ L N

s

5. ¥nen the C.F. is presented in.a scctiod it re- -

mains in the same voice throughoul the section, and that
. . B ] ; S . ’ , e
‘voice sings only the C.F. theme. R
6 The C.F. dis placed in variowé voices, not only in
B T ' : Lo S
the tenor. & e - : . R

7. The " C.E.: voice 1t £ 1s generally irndependent of

v

 the polyphonic texture although thematic, material from the - - o

Ca _ Ry _
. . o~ . A, o N
“C.EF. is often used in the other voices.
:“‘zc-_‘ B v N e N . B . . -
History . : , N . : -
. - , , . "_ ) . ; “ - o . e o
Cantus firmus.technique'originated with' tenth-century
v . R - ; ‘ . R o . o \. . | VXD;-"L

organum in which a parallel voice was added to ‘the cantus - .= o



. R S PRI — ‘ S . .
cof C.P. massecs. The !Messco do Netro Danedof Cuilil-filie de

by @ shorﬁ“motive common - to each wovenient. The 1o of

BAREEEE
firmus. plainchant'. . Orgqpum}ﬁrogresscd through stages of

o

similar, obligue and c¢ontrary motion eventually achiéving

T ' v\ \ F: ’ ] . . . o > » 3
complete melodic. independence of voices. In eleventh-century
St. Martial organum T”lo 1ﬁ Cmelisnas cwero sung over sustain-

ed notes of the chant. Later,'by a nrocess of rhyvthmic or-

1
\ L

ganization and tne adul ion of \or75, tho thirte cwth—ccnpvr

. C e N o . L : ‘
motet avpecarced with motetus -and triplum voices, cach support-
ed by, althotgh independent of the tenoxr C.F.

Unificd practiccs -in sottings"of tio comr

: T T ; ' \ - .
. . N E \ L o
nary 'in’ the eaxly ﬁohrte nth cenuur”7“rc-part‘a§

»e

A

'Mdbhauﬁ (ca.1300~l377),‘although not .a €. néss, is unified

C.T. mass. Cantus firmus QS a

fication was an important clcmeg; in

. \f‘;\ e .
wds initiatedMlater. . o S T L .
MoStAcarly,Settings of the ordinary ih;cr'usc C.F.
arc “ore accu‘a cl« classificd as "plainsong . nwasses” rather

-

than as C.F. masses cven though C.F. may . pe uscd throughout

the swork. The composers of
fﬂf: B S [

°

chant"as the so%%cewa the C.F. infthe Kvrie,\a g ia chan

&
\“

“ine the Glomia and a 3
thus a cozmoh motive was & st L unless some otller techni-

T e e P S o T S ; =
cguey ol unification: wis ornloved novoments of the mogs -micht

. SR :




o - :

. : - L
have boen substituted during the scrvice with movcments from
~othcr masscs.

-

o

. The ideca of a cyclical mass using tho same theme

through:out cach movenent and therely producing a unified
. . » . . ! .'(,,
wholc scems to have originated with the English in the ¢éarly
‘ ‘ _ : L , O '
f£iftcenth century. John Dunstable (ca.l1370-1453) wis perhaps

©
‘ | . o . . A . S
thF first to usc C.F. as a unifyiny device. Two mass move-.'

9

‘mémﬁ; are extant,. a Gloria and a Credo, ecach of which
. . . “ - - . ) . -

tains the same mclody stated twice in the tenor. 1Missa suner

‘Alma;rcdemotorjﬁ mater 23 by Leonel Power (d. 1445) is, one of

4

the carliest ecxamples of a mass containing/a C.F. in each

movencnt.  The Kvric, as was the practice in settings of
English masses, 1is not oresent, but the C.F. is found in the
v . . T . ) co . - :

-

21

tenoxr, the loyest voice, ox the other four mMovements . -
B ERE T s RN o ; . .
Although the C.I'. idea  seens to have been-of English -

a

origin it was quickl:

1 Yo

\Q

.o

sccented and eventually develoveqg e
: ; ' : . o L
L 7 : : R STy . :
tensively by the Franco-Flemish composgers Johannegﬁ@ckeghem
. . N ° A o ) P ) .

(ca.léEO—gé.1495), Jacok Obrecht (145041505)'and)JOséuin;Des.
' - : - ' 52N e

. l-r_ e . ) T
Prez (ca.l440-1521). Virtually every ComposSer of masses dur-—

.

o

inqvﬁhiﬁrpcxiod:uséd”t&; C;Ff ﬁeéhniqu¢.ﬁkGuillaﬁmgipufay ’

"<§5414Q0—L474) Wis~poééibly.the'fitét_of>£%§.Fragco—fléﬁishf
,éémpOSst to usc'theatcéﬁniqge éhdﬁwasvéfobébly fééponsiblg»_
for eété?lishing the Scépﬁd\£OWCS£ vdiqé in‘a:four~VOiC¢ mass

&4

: - . o ) ] R ; "_ -d . .
. as the C.TP. voice.. Through the next two centuries the ordi-



R
O

nary of ‘the massg ‘as an 1ntcgr1téd wor? res ulv@d in some of
Athe most 1

"
lmpOltant music of ‘the p

riod. Cantus firmus, as
}vcwcllcal Qlocouurg.havipg_a‘unifying power gdlncd from tl
rewaLtlon oi

“a melody from,movowcnt Lo movument;is nnaout—
cdly - onc of Lhe=gréat’landmarks of musical doevelopiac::
. - i . . hd

"7 . In developing the

-
LG .
mass

S Ccomnoners

. technicque Renaissa

C.r.
scemed to have had difficulty

:plainson

“ficulty 'in dissociating ..
g melody from its orifiinal t

: o - o
logical "in-a polynh

|

R
text. o That which awpoored
mass did not sec:
. .

L!l)pl"O’—_
1”1a5§, the renal,, sance mlnc SOCI‘“GC} 1o

vrmhonic plainsond
& ‘ - .
priate in a C.k

L4
LAl—-
emDTOfﬂaikyrié:theme fOl
ment or an.agnus

Del tIcme for Qn}thlng bu an Agnus Dei
'~the‘oihcr«h;n1 t%cw dld no t ok
.. .sSongLas a ther\

nything other than

a Kyrie move--
aYyrie

CSltgué to accooﬁ"
3 ol ’
tlc’ﬂ'

ot ra seculare®
rqligious.melodies”

Y
source for-a-religious composition.

es. such
: .

alpt LB
:‘ ) S e
cas ‘hymns. or

'CCC),;~1C

antiphons‘were
Since unity-’

>

in the composition
recogni

X Iowa
~cloc o

BT R

7 would readily conwrect

; che. n ot ";“ltS
| thc llspcner,ahd'ﬁﬁé;efé§;‘popil fkdé ular,
sonoé 5;'ﬁcilfkﬁéiﬁ h&mnélﬁcr; -
.jéctg:,ﬁ" o

Sreguently chosen. a,
. E T . °

5

o o i 0 o 5 ) ‘, . S R e
“The.ecrlier C.T. massc. Us u,the”melOQ'
. d eSS - the o

. : B . : -
in l

NG notes Tdhove
Luulc:lb ced

qultc‘Q1le”_,
shichs wasg \f“”ten & polxp onlc to rtlre
e S S R AR
to the melodic tnrcaorof the C P. In further-de-
velepmeont of CUFP. techrigue such’doevices as. augmentation, i~

a2lso. -



o
S o - e &) i . . W
nmiimtion, inversdon and cancrizans or crab motion are found.
. . . - #x'l - N .
Migration of the C.I'. from-'voice to voice occurred in some

corpositions and in others the CUF. was fragmented: In

. . - ' ( B .
. . » > . . we. V. 5. ~ :
Obrcehit's Misco super Marlia zart the C.F., a Gernian ilarian

sonyg, is divided into twelve scegments which are variously

presented in each’of the mass sections, but not until the
g o ’ o "

last movenent, is the melody sung in its entirety.

]

Composers of the carly renalssance tended to keepn the

'

polrrionic .voites thematically independent .of the C.F., vhile

in works of later comuvosers the C.F. thematic material often

permcated the entire fabric of the composition. As well as
masses based on religious melodiés such as. antivhons arnd = -
” ’ < ) e : ol . .- LT R o

‘hymrns; and on popularsongs) some composers used abstract'

. e ) . . . - . . ]
“thémes 1ncluding the sounds .of nature as material for their
C.¥. Johannes Ii

iartini, a late fifteenth-century cemposer, .. - .

Swrote MissacCucu using the familiar” falling-minor third of

the Lird's.gong as a C.F. . In the mass the .call is sounded’

8

iffcrent. pitch levels.

In earlier C.F., masses.the words sung by-the C.F.

o

voice were thoge of the' souree. This led to ‘textual confu-

e

wants of ‘the.practice  extended into 'the .

it was one of the problems relating to

music iliat was ‘discussed at the timé. of the Tridentip® .

.churci

Coundil.  ‘Examples of multistext .masses-ardé: Dufay,
r & R STl - . v . ,4 -,

;o
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S e S 24

Ecce

ancilla: Jacobus (or chqv:u)ubarbircau (ca.1108-1491)

"Missa

Virgo purens Chrj ::'_t'___i_;' Gaspar van Weoerbocke (Ca. 14a5-

\ -

1514), Ivl':,sﬁu\vo reqina <oo1orum. By the tine of I“alu trina .

' thc

[

- seqguent
paraphracse’
gque' poerhaps Ls it

Darocy

vothe

there was a decline in the use of C.i;lteqhniquc jﬁ( a sub-
. W C L "' ) .

' N

s o ¥

practice had generally ceasoed. -

i ‘&

‘\‘Béginning in tho latter nqLL of thcvfiftpontu century?

. S ‘-’\

. .

rise in the develowvment of other technigues Lugh#au4w~—*——’

. ; . . A ' ' . -
and parody.  Obrecht's ! 1<sa L'homyme arme is uni- .. ‘

not only n‘C.F. mass byt it is also a

of @ mass tlig ramwe b\' Anto 1nc B wsnols (4. e
. o Tho CUF. ions are treaic n much the. same way,
lengths ol te rectlons and indeced the total lenagihs

. L - ., . : L .
identical. Structurally, the Obrechti: work

Acnus Dei.
cAgnus el

a tl ive
. RN
tension

poseo WOr

free cou PtCluO int interbdlated into the C.F. 'scctions.

a

Tginality,

Y

Alexander

. .Bogh tlie ‘use of parar }rusc tecknlare,'whiéh'is~an'ex—

"_—
saS
-

-
‘

cven to inverting the theme in

Cliver has suggested that perhaps this is
i~ T e a5 4 o A : . - 1 " o
Dy Corecnt "to the autnorlty_of his mooel . SRR
S N . . ,

h

- . v

'?f the C.F. tcchnlque,‘and the writing of frcely com-

enaissance progressed.

- increased .as the

r
Agricola (ca.1446-ca.1506) , who had a bent for ori-.

BRI . . o T S S
included. in his Missa Madlheur me bat gsections of

i

l”Thc' IlCth ¢f ‘the L'homnc armd Ma

Bullétins

S,
Amoriéon 3””‘CO]O~&»;139OC:Ct”, Junc 1937, p. 25..

e

9l



Antoinc Brumel (gﬂ.l47b—gg;1520) in Mi

is emphasizdd by Clemens non Papa (Jacobusgglemens ¢a.l1510-

ca.l%58) who used the terms

'ncverthchSs the terms "old Zfashioned," "obsolete ‘ahd;

0 Do beat:

virgine,

(mnlo”w both C.¥. and paraphrasc techniques, and Jean Mouton.

(ca.1475%1522) used the C.F. technique mixed with other, tech-

,

nigues in sceveral massoes.

The decline of C.I'. and the ascendency of ncew methods

-

"ad jmitationcery moduli" or "can-—

o ‘

tilene" in »nlace of "Migssa suner L. . . iany othcr co~~ .

poscrs of the later renalssance including Ludwig Senfl (ca.

14¢0-ca.1%35¢), Cristobal de Morales (ca.1500-1553) and

Lassus continued to use 'C.F. techniques i various

ciert" are now comnonly annlied in reference to its usece dur-

Ce

‘subject"of.onc of the - C.F. masses has ot been identi

>
PROTRY

)
o4
]
:4

Y]

6]

sC

nase ‘F cH uses an arbitrary or abstract melodv--the durum

(hurc) e 1C“cng——r(:’c“reu to asleksolnlzuhionﬁmass; +The -

.8

-



Cthis thene tre found In t¥e works.of CompoSe‘s fron Franceo,

o
1 homme e o g Source ’ 4 ‘ "
HW\(J scecond Of Lhe L]lrt:Ll sourcy:s of C.P., the soecwlar .,
"gj()ll(j , 1s 1?(‘}713(3;3(fr1(;(3ii in n\cxrx}"'n1;r:;s5c;f; vfj”j ttoen L?;117,L11gj the il
t9QW1p]1 nhxi‘sjj{t(xrntjz corrturics. These masses often used
wc%l~known‘ un;sl and in some cages, Lo ser-RKubwn songs s sone’
of wﬁich were furtheyr ébscurc@ by the maos title Sine nomine.
"“Frenéﬁ chimsons wére particulgriy sooular; theng includea Set )

oonole, De nlug en nlvs and Fo vy ala. S8
‘Lrrlend oo tune p“llCm Western Wondewos fregquen ol wood. e

sulor of 2ll coculor counrces for C.PF . ~as. thwe Prorn.

o
- : | B - . N
arne. in cxcess ol thirty masses that usc

s N
5

+ 5 bl
[S SX G AR T
T

P .

5-1518)
) u1lluune Pwrav (cat. 1200-127 )
N Jopﬂuﬁd Des Treoz (ca.lid0-1521), F ish, two

Al Pauuwes (£ ifteenth cc:tmry),'ﬁetnerlandic

iannes Ockcghem (gh,+ 30- -c2.1493), Flemish :

arbriano de:r Grto (m. 9), F1Q~iuﬂo,‘l . : ' S
‘ da_Palestri (c 25 1594) , Italian, tw -

s
e “Mathicu Pipelare (early sixtcenth ceﬁtury),
Ayl . .

:Jean Regis (d. 1502), Flemish o
Picerre G¢e la Rue (ca. 1460-1518) , Netherl;ndic;,two o

sottinos. ‘ : ' '
uouql cs e vinctoris (cin.1436-1511), Flemish



' “

’

woltrame Vioperas (carly sixteenth centugy)

| . .\ S
Phiee ovigin o!f the tune is unknown .‘ng‘\@wﬂf-)“-"- el B
. K MV A
% 3 ’ R .
from arovne TI30=-1150, The carlicst knovn source i a throee-

part scetting tound in the nnier conmpllad abiout

14607 The text uf,n.;s;»f: song comes from two sources: the

¢

. .
. R . . : . e
HMellon | e the six andnimous L'homme arme

masscs frow Lwoles, all of which were discovered in recent

- - 5 ) ) . Vd
voears., T words of -the crangor make refercnce to "le doublc

centursn . It o oo staed mav have
o d . :
originated Lo L rllol ore for L reneved crusade against
: ‘ . ‘ ,
. el ‘ . \
the Turks. - : ’ , .
. . : . o
I‘L N 5 o - o (o - T & [ O—r ,.L \- . J 3 k:s = -
- [SER S SRR —— i e P RN RS N e L el Py A LU o -
easily covrelate scoulor with soiritual thoughts. - Jean Regis
35 ‘e .- ' : L 2 E -
used the el in ConjunTTiol antijhon for thce feast

had in minc

Unknowm Chansonnic
Ouartarls, NHVIIT




tus firmus treatment, FLods dn ternary torm, of canveniont

lenath, with o conbination of conjunct ood dis et povganet

and dntoerest ing vhythmio wvariet s, Lol shown an cmonn e

‘ ‘
as used in oone of the covlicast or Lhe o soltings, that o

Busnois. - R

-

DXL -1

o b Busnolo!' o mise

f -

A — . . R RPN '»- R 5}
buznors, Cidron, de

a
4. ! [ Sl g e PR N B . Tl - - ~, - e A G am - [ ™ hi
Oxrto, Tinctorir, Voguoraos (ST IS and TLuleztrina wooe (2
4 T L ’ .
. o .
. . - 3 -
Sy el oI - - . s v TV o s ™ - e . - L e -~ ~ R
as Ay Z2-1; Joscuin, Duioy, "‘Fanguces, Peris wnd de ort

on o occasion altercd the ending of the nhrasc as in . ex-

ample 3—2L; ckeoghem ana bas;réi nanipulated the. thone 50

that both: forms of B(l)iwérGEUSCG altcrn;ﬁel;._ A

alterrate shapg'qi B(l)ywaévﬂseévbj both Jusguin and Regis .

[0
rf
3
®
UV
¢}
0
O
5!

than a tone senarate

B .. . . . _ L . N . . . o ) ' R
and thaird notes & the vhrase (Example 2-23 and 2-2C).
oo - “ ' ) .
Tranepositiors of the treme also nroows Lol interval, as




SO

PhTucstyatod din oo le 2200

e oy, > - . E \ : < ' . .
1 NI DR oo e e gl btey nabt dve v sions ol ot

(1)

AREIPCE

oY

note hridge between B is uscd Y. Dufay,

i e 22
The throeo-

.

L . o . o »: RN a4 . . - i
Fauwgues, bacsdiron ond Busnois; other connouers such' as

r
4 : . ~
Josquin, Lciteonemn, Caron, Rejis, de Crio, Tincloris, Vaguelas,

G l? EROY

mode. The-

mbévenments ex~

.

Ockeat.cn worn

cept thae Sorus Lod In widich the thede is sung in transposcd
B — . . o v )
ce Crro wses miwolndiun in all movements while

aorians
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tivee CLUTTL, Tubt ocencronally the CUlL Lo Joonel i - otiwn
v <
-
. !
L S T
VDL .
s Ll.rasce at o a
.
couaratod by lony Loriods of rests.  On othor and,
B \ £33 "l

in Bt resurvexit and de Orto in

theme

Starting on a diffcroent note and with a different rivth-—

\l.
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) - . RN '»,“ - - ' - . B . = ” S
. The procedure of sirlging the entire  theme once L

- through in each movemtnt was common, although in longer rnove-

S

~ments, such as7the'Giori5 anﬂ'th@_Credb,,ﬁhe entifé-ﬁ%emeiis

presented once in each Sectiohrof'the‘mpvéméht. Dufay used .
. o : S - o - B : o 3 . . K B S :71/ ] -’; i N :
the entire theme in the first section of’ the Gloria, thén

used the compléte-theme

Basiron and-de Orto used the rentire theme in. Kvrie. IT. and
o = . N R : h e y ] - A =

-

‘Ockegheir, Dufay, Caron and Vaqguerds used part A for Kyrie I,

-

B for"Christié”and A' Tfor Kyrie II. ‘Thore are cases if wihrich-
B =nriste > oo e ot : ¢ i . s

lésg than the complete theme is used in a long rovement such

B s o

as thg Gloria of the Vaqueras work wheré Both*A and B are

R PR o : TR ‘ S .
sunyg, kut not A'. s the L'homnme arrmd selody is-divided
: g "'A‘ .~ . o . . M LT " \ . '), . - . . . N »
g@%@f&lng\to its natural phrascs. In the, Busnois, Vagueras:

: T [ :‘3",_' N e ) . . . N . ] . . -

and Tinctoris masses. the theme is. divided. into twio with the
. B . B o : o . B I S .
: -

‘point of sépqration-obcurring’betwcdnﬂB(i)iand B(2).

< . . BExtensive use of canon is to be found in settings by

‘Faugues and Vagueras in which two voices.sing in canon at.:

agdin in the Quj tollis. Tinctoris, *

32

D




. . ' ;
- 5 : v _ i . . . . E .
various intervals and time pev’ ds.  Usually the canonic
o a’ . N -
: S v
volces are the altus,and\the tenor, and in both . e
.- ay '-'- B ‘
‘Lucbnlque is used c;tnnglv 21y LlroughouL th;thL
‘ : ‘ ] - r‘ _%
masses have CCWOlLLtlyrindeQndQnt matcrid@ in the poiyphony
T T ‘ :
' . ‘ et - Ly o
written around the C.FP .. Lu de Orto, Busnois and Tinctoris.
o ' ! '
) - ° {7‘} ‘\ ' : Y :
usge~L'homme ‘arme as theématic material for the. other wvoices

.

: adl . - : ;
Aas wellfas.ior the C.FE.

v!Mlgrant C. F ‘is a, technique in, which the C.F. starts
s voicc for part of the theme then moves to. anotheér
™ ) ., , R : . . .

. A ) o ' . o ) : . - ‘ s
“for .he next vart and yet another for subscaquent:
e v < ) 4 . ‘ seq

o ’ . : . B - - | e
nhrases.  In Kyrie TI of Tlnctorls' mass. the C.F. starts. in

-Lle tenc:r for "A, the altus t ACb over: thc €. F fo: part B,

w v : oo . C
then A' is again_sung’by the tcnor.‘ In the Glovxa at Domine
D Deus: the tu'nor blI’lGSg\,})art A,  the SLm o ius part B(1l), the al-

tu$MB(2);.thc supefius B(3) dnd finally the tenor‘singS‘part
Al

The rhyfhm of the C.F. in‘many of the masses is re-

lated to’ the rhythm of the L'homme arme theme. Long notes
are oftén used, maintaining the rhythmic relation '“lw but

sometimes the notes‘afe‘clonga%ed‘to such an extent thét_the'

- rhyvthmic pattern of thie chanson is obscured. In many cases

o

"add#d notes are to.bhe found, and in somc places the C.F. .

dbaﬁadns the C.F. thémeufdr-ﬁreeVpolyphony;

¢




s . . o a
. . E N

Crto’s Sonctus (Braanle 2-3)

7 N ’
- " < '
terest are the following unusua l(> treatments of C.¥. in
- N . , L © . _ .' B . . L e L. )
arug massas: (1) Dufay, in A:mus Dei IIT, has writ—
teén above the C.F. "Cancer cat, vlenus, sod. redoat medius..”
The theme proceeds Wackward first, thon is sung forward ot -
a - . . - St : . .
o . B : . . : L]
twice the speecd. A _ S L Do £
-’ ‘ . . -
‘ EXAMPLE 2-4 0 Dufay, Missa L'homte ; “fonus Deil ITE:
. , S (@) the trhome sung in ‘reverse in tepor (38 Hars)
. , z A e _ _
. ¢ L ; !
o . ‘, A~ Tanue Sdeo t o
. . - - K » v - - F SR -9
o ﬁ’ = Q-; - T .. C7 : ZD'
' At SR -
A - = i P :
Carant: Canesr eab plonus of wedeatmxdive. [~
. e o 0. 2t .
. S s34l el .
R (=3
- 1 Xv} ¢
o ‘ 5 B . \ .. : o g
. (b) . the theme sung forward in tenor at-twice the
o slspeed {19 bars) o o R
N L D ) . -
o
. i



s B IR _4~L2tp:r—*‘:5£§3 e 1

. . B ."_':, . - . . X . - L . L B B . |
~armé theme (divided as seen in Exannle 2-6). The fragmenta-

s | E S : Ll o
(2) In Agnus Dci of Busnois' mass the theme is invertéd.
S . ' A ; I‘ . ' .
EXAMPLE 2-5 . L'homme armé inye:ted
F“uﬂ,‘ii Dy:j: T i - : J = ' o e

il e f_—o‘ﬁ‘—_» &= Aﬁfl e I TS
IIASMJ'T'Q'@_’. Hr -

"‘i’g:"__f oo «“'Jj‘ﬁ:é‘&fﬂzf”" B

a

s ‘/“':_f

(3) TJosquin's Missa Suvbcl Voces musicales combines. the C.F.

“technigue. with solm;zatlon technlque; L'hémme arme rises pro-

.'\_ .
gressively: 1n oach novement startln@Jon ut in erle, pe in.
. . Y : SYI1e
. . 2 . B . N N - . . X
“Gloria, mi in Credo, fa in Sanctus, soL 1n Agnus Déei I and la
in Acnus Dei ITI thus combining hexachordvQnd‘C.F.'treatment.
(4) 'The 'six Nezpolitan anonymous L'homme armeé masses” ~are;,. oL
) N A . . ) : : ; 7 . K - : : B N . n’\
takern together, - a uniguc .example of coordinated composition.
Thiey contain' an extended use of fragmentation in which the
first five masves useé in the tenor “a portion of the .L'homme - -

/

o

tion of tho_dhanson seoms, to have been done in an arbitrary’

without rollov1 g Lhe natural divisions of the melody.
. : = : : . . L ; - . o
part of: the hcwc was used in its respective mass, not

Discovered by Dragan Pluncnac qround 19 4 ‘nd datlng
from around 1:1065-1470. Cohen, Anoniymous Masses, pp. 9 and 70.

- [
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©a

cntirely as a strict C.F., but also in o’ paraphrased way,

comngtimes highly. claborated with retrograde motion, inver-
. < i
‘ R T , R . 1

. . > e B . ’ ) ’ : ", .
ssions, sequoences, gbc., thus. forming the ccafloldinyg upon
- . A4 D e ‘ '

-

: ) . ' ' o, ’ T u. "D . O X a . : < J
- which the mass was donstructed. "The sizth mass is a C.FP..

o LI

mass utilizing the gomplete melody - in-the tenor, this time

Jsung according o its naturals phrasing. . "

. : . = - e
EXNAMPLE 226 Fragmentation of L'hefume arme”

- . ‘ : . o -

S

The ‘development of sodlmization.syllables orX Tnateéed

.

with the elevénth-gentury theorist Guido -d'Arezzc. The first-

“syllable of'édch'linb‘gf thQ'Hth.td Saint ‘John the Baptiét_

‘w§s Sungvon 3.prbg:essively7higher»note.V Guido applied- this

Fiy

sSC

o

1¢ o _sik”note§, cach with its. own.syllalde, to a method

of}teaching-sight singing: Later, Frénch‘musicians used the
syllables-as fixed notes, ut for c, re for 4, etc. The scale

‘

(89}

[




=Y

WA “_A\t_x.nuuj about 1050 with the addition of the saventh
note, si. (later ti)’, vhich was probably dorived from thé. .

[ S ——

‘first letters of the last tWo‘wordS of Lhe Saint John hywn,

Sancte Iooannes (Exanmple 2-7) .- The moré singable doh was sub-—
: ) . i e . . ’ -
stituted for - ut.

EXACIPLE 2=-7 Ivan to Shint John

(lecl‘ F tS’o-r) . : S ]
- H_y mn. ., 3 i JEN e -
—————-l ,,‘,_.. : . .~—;~_{——~—-—§‘*: )_'___._T?.-:
ZI F qud-ant lixis resondre fibris . Ali- ra gestd-
e S St B I (P T i S St B
_‘f =) . "'““,""“. N ..L. L .
- rum fimu-li tusé-rum, Solve polli-ti - lbi-i re-4-tum,
A 'l_ 1 .o t . . .
L i X, s __'-'” . alemt > a3 ‘."_z—J
; ] S e ] : B .

. . . . -_ ) . - . =4 . - . ’ )
Séncté Jo-dnnés. 2. Nanti- us cdlso  véni- ens Olympo,

The mothod of devising a theme from the solxlzatlon

‘;yllab;es is' lleV thﬁt of se lpctlng thu>syllablcs ih a dc—

ﬂ -

‘sired orderf‘frequently’but npt.always'in‘a'3calic sequence;

Paléstrina“used,as,his~subject'the completc hexachord in -

o ’ . L

scale——ut-«teThm;¢___‘M“‘ﬁ____‘;{Ei? de Esquivel (Spanish

compooer of the late 51 teenth and early s;Venteenth,centure"

» a0

N ' X : . o o
,lCS) wrote a_hexachord mass for eight voices. Both llerales

and the FiemishfcoﬂPOSer, Brumclq'usedrthe complete hexachérdn

as C.F. for masses. In Brumel!s Missa Ut . re.mi fa sol la, in-



A\

Contrast o thhat b Talestying, all three forivi of the hexa-

. o
: N - N R o g . R .
chond ara in Lthe C.F., ascanaing only, c-(‘\‘\t in Adgnus
. LD
i . . Q.
Wi v hothy thoe aooonding and uLJ\k“h;nU forms are uscd.
S o . . ‘ b . . Y
T St Gt Teofonent ol the C.DL,an Tonrus Del IT,the C.F.

the completoe mix¥ notes

sed the hpxdchord-in reversa 1n'“*»¢3w

2 Josguin wrote a mass using o

'
-

reoxnchord:in reverse but with a slight varia-

?‘.1

fa re mi.. Solmization tech-

Gor, Missa Lo sols

nigue was also wsoed in dinstramental ‘compositions by such com-—’
. . ' . Q ) . -
‘Dozers as William:Byrdﬂ(l3‘3 1623), JOhn Bull (1563—1628),

Jénﬂbnbclluun (l$ﬁ2—1621) and)GirQl \o FrescobalUl (1383—

. . - . ’ . . : . . e . '
;Josguin-utlllzcd'otner solmization procedures as well.

U

In his motet O_Virwd Drud'ﬁtlelul ‘he chgngeo certain notes

so. that the SOl'ﬂZatlpﬂ nanes of the new. note COpleS onded

with the vowels being sung (Examplc 2—83). vInlbther pracés

“he changed notes in the revcrse orﬁér—-away From the §olmlza—
: . . . ‘ .A”m?’ "
tion syllable.an vowcl Qgrecment (Examole 2-8b) . Another

Ganv
° A

‘motet with an almost identical}namé,-Virao prudontissimg,'alsb

Scontains a passage using solmlcatlon b}llabl - Near the end,

‘ >- . : - " - ) . ) : : - ~ »
Jall the voices 1n'succ05510n'51n the woras "ut, sol" to the
o A . . h 4 N -

'IOSpéEtiVO\nOteé of thé héfd5héxachord;” The bassus. in ‘parti-
cular repeats the ‘'syllables. and hotes many times.

-



st;rtu'sucéb;sivcly witl ut, ut-re, ut re mi, utvrc mi fa,

Caprendix p. 121 .

39

.

2~8. Josauing O virgo prudcnticsimas

EXAMDPLE
(a) notos changed to match Solmlbatlon‘syllablcs

L

JJ

[ I

— L _.,,_

j di

e
} pu - flos, : .8 ta . cu - . ) - s
[ ’ ' ' )
.3
(b)® _rotes Cln: oG from ) solmizakion svllakzlces
. 7
1 o a
Josguin's notet Ut Phocobi radiis .containg o C.F. in. canon
. oo . L] B .
whicl:"is an elaboratc solmization pun. ”"hﬂllﬂé of the nrc

r
etc., L 1 th’ qu chachbrd 15 co\plctcm. - The second.
stanza stortidg with la, la sol, 1a sol fa, ete., rcverses

“the series. The bass sings the natural hu“uclovg and is the:

)

Cleadiha voice in the first stanzag tneﬁtcnor‘sings”thé soft

hesachora and is the leading-voice in. the second stanza (sce.

Hdinrich'I;uaqi(gg.léSO—lﬁl?Lu in a motet Rogamus te

sulilished v Potrucci,; used as his thome a four-note solmiza-

R
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tion moti\i’c, "la mi la sol. The famous nadrigalist, Luca

Marcnzio (1553-1599), also used this technique; in his madri- -

DO

gal Mi fa’ lacen lancuire he matches the words of the

with the.solmization syllables thiat the words suggest. JThis

proceGure comes closc

e
\

to thHe practice of selactto coavato which

)

is discusscd o low A, final oMo le

of solmizatien tol

approaching the spgoetio Cov

v

EXA0PLE 2-9 - Josquin, Illibata _ v : oc

1 . : ) L i - : . s
There is an acrositic of the cowroser's name in the
VU first part of tne motot. " T o

. " - .



. .
Socacttor cavato

Soctiotto cavato means literally "carved subject,” ox

as the theorist Cioscifo Zarlino (1517-1590) uscd the ex-

- - E ]
vression "cavato dalle vocali" (drawn out of thce vewels of .-

el
¥

thg words) .  “In ordor to ﬁorifc the theﬁé,'thp éomposér»u;cd
zthh vowaels ol oithéf oﬁc or mofp wdrdS'of.q onm,'a title or
a name—ffrcqucnily’thc'némgﬁof a pcrsoﬁ éf‘;dyél or ariste-—
'c‘?;--at;i-c 1>i7.‘1,1"‘v.»,j1';u:n Lhie conposar wi;hed‘ Lo hénoul“._ ﬁ:’;th vowal

©

41

.
\
g
r
y-
e
o e
S
-



]

is represented Ly o note with the appropriate solmization

syllable. The letter u is repr oonted by ut, the Létter i

by mi, the letter e Ly re, ot Cecthewe that is then dev-

[

P g Ll

cloped could be used 'as the C.F. for a composition, whotli:

instrunental or vecal, a-madrigo) or a mess.  Vive 1o row is

.

Q four—-voice conposition (preswnably instrunental since no

words are found with 14) which as publiched in 1503 -

bPetrucci in Canti C. The letter v is intérchangealle

u, and-w 1s ihterchanceuble with, 1. Substitutine Lhe

0
[
C
S
e

nmication svlluklecs provides tlie [followind

° . . . ) -

EXAIPLE 2-10 Josguin, Vive-loe row

3 -
SN

o

The resultinge theme .is plaved

- . RN - Sy T -y 3 oy - .- - p s .- - o~ T P ]
the naturna ana hara bexachords, and in notes of eyaal

(one whole nolte to a kar, see apvendix p. 119).

a

-

LRSS St
DCHIACILCY L .

1 as’a C.F. i1: the ténor in both

A well-Xnown example of sougetto cavato occurs in a

mass Ly Josguin written in praise of llercules I, Duke of

I
a

PPeryrara; Micosoa 1

~
'
v

sounding a in the - -divhthong at the ond, . the vowels n their-

o

orcder of wsc are e uw e uw e a i ¢ which, vhon solmized, Jgive

Ry N ’ . -
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lercules dusx Perrariae. Disregarding the nons



“Lhe Lol lowing notos:

; EMANPLE 2-11  Jooqguing icsa Hereules dus Pervariac:

sogqgetto chaviato ‘theme

re ut re utrve fa ni re o

!
he timwoe is usced in the tenor as a long-note C.F. ana i

sung, in both the notural and hard hexachords. In. the Kyric’

w.-125) the C.F. 1s sung once in .cach of the threc

( Cllpp'dx RS

sccticns. » The suncoriuve also” singg the thdme once in long

notes storting at the beginning of tho movement--probably to

alert the "‘listencr to the honage _beinp: paid to the Duke--and

fellowine this statcement the superius joins in the fTrear

a0
Ak}
A : . : : Y
counturicint for the rest of the movemont.
‘o ’ * ’ ’ )
Two LDukes of Ferrara are each represented by soguctto
cavoto mosges in their onovr. A mass wWwith only the name

"Lupus” as the composcr was published about 1532, two ycars

beforo lovcules I6 biecame Duke. This mass seems to follow:

the, Joscuin cxamwle and is likewise entitled Missa llecrculceg’

dux Ferrariae, howover 'the soguetto. theme is slightly dif-

-,

ferent (Dmomple 2-12) . Mutatilons produce variants of,a

thenme. 17 the sbft hoxachord is used for notes 1, 2 and 4

of thc»i‘,’uczae_aﬁi the naturel hexachord for the rest, then
. : . o

it .
. : N e ' - °

43
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the fivst four notoes (ve, ut, ro, ul) covrespond Lo Lhe

vowels dn Hoerendes g the Tast tour (ve, to,

the vowels in

the middle dndicataed by the solication oo liabler e arte g

These nay be derdved irom Uhe ‘latin word or

scerted into the full title, would thoen rooad Herculon

mi, 1re) Lo

. This Teaves two oextra notoes in

it which, 15 in-

.

crit Ferrorioo (Hereules will Lo Duke of Ferrara) . Sineoe

w

the mass was writton Fricry to the time Hercules I succooeded

-
nn.

“Jlo o the throne this scoems o likels suvbocitio
-, N .
\ _ ,
v /

LYXAMPLE '2-212

o

[

ing liercules II. . The {fivst Sdorives

wlo s Jdun Poyrnoarioo s

Cipriaro de Rore (LH518-22220) wrote two

hexacliord

v

: ! Vivat
feliz forcules car Mo woovine cuartta which because
. ) ‘ ' ~ » ;
of tiiraece co: CUL LV =" ocontalns o mutation of hexachords.
The second entitled Miss T = i 1

Lem

.

a motetl of similar nave by Josguin und may or may not use a

socgetto of the tenor words (Herculos sccouvndis

z

o .

cdusl Forrariaco

—an .

cguartus, vivit et vivet. e numieor of vowels

closely with the number of notes, but seven of

Pl
at

correcsyond

.

the cighteen
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- R ‘CHAPTER III ' @
S s CANTUS FIRMUS IN, PALESTRINA'S MASSES .
f:H@@ihQQGEtab]ished thc Critefiafﬁo'ﬁe;ﬁgcd_in detor

©omindang which of Palc tJlna massts are cantus firmds masscs

(Chaptp:lll),~it_wag noccésary to ‘ex qm1no,all of the masses.
. ‘o . PR . o . - o e

Cwith

special attention given to- those which £all into ilhree

<
2

,catpgoricsz‘,(a),masggs‘that-havg Leen named as ‘tenor or:C.F.

Masse

about

s, 1nc1ua1ng dlfﬂ$rcnt masses with the same ngues; . (b)
- " . . ! . N

? . . " - s R
efcvon masses.whlch, though not specifically 1ﬁc“clflcd

3

as C.F. masscs  are. cont 1ned 1nod1ucu sions relating to C.E.

~masses

1y to

v

VLMSSCb, but hc names only two: cho sa corﬁoa magnus

Octav

have  C.I'.. in them.
-

HADdICWS states thqﬁ Palestrina wrotC»sévenvC-Fﬂ'

o v -

£
o}
o

1.

are Yo

i toﬁi (rostum nuné,celcbre).

ight tenor or C.I'. masoouﬁ namely':

Reesc states tlrat there
-Eccé.sdcqrdos,nugnus’ e e : o
L' homme arnd o S e e

i e . L

Novello and” Co", 19)0), p,VZQOQ;"'/ s ’

R : 2

'.lHi'“' sAndros

Ihe Technigque of. Palo trnna (London:

s
3 “ s
a’ % o ; = .
46
g BN
. - : o
~ P /

e

'by;verOUS'au;horsr°and (c) masses -that appear visual-"



A . v e e
kS )
Ut ro@m1 f;;sol la S . e ‘ N
Avc Maria . £ ‘ - o R ee , e
‘ ; Octavi tODL // ) . o CoT -
etV . P . o . : o
; Tu c¢s ‘Petrus - 7 . SR . . S Co T
x Vbni CreatorT;ﬁirit1s S : 3 R Lo
Panem nostrum. ' . ‘
‘Henry Coates names four: y : . S
. » . . o R . . Lo
‘De beata- virgine
Ecce sacerdos magnus . ‘
L'homue armd ‘ IR . :
Hexachord (do. r¢ mi fa,sol’la).2, PR : _ \
- Bascd upon thc'threofcategoxieshstatédg the following forty-
L onc nassces ncudod to bo cxamlnod moz@ closc lv : This alpha-.
, ) o _ ‘ | . ) . ) :
betical list glves the voTume and pagb numbcr'ln the home
: i . i 4
cditicn. - R B e E BN ’
| , L Con = : o S Ediminated
. ‘ . - . . . : SRR NG . O'fA»V . E as a ‘
vl L Masset , : Voices. "Volune  Page . C.F. Mass
g L. . | : . . " ) ' ) B - i % X - - ) . .
MG coenam Agni. wrovidi;v T e 5 5 A25EHE K
Ad - fuagam LT . P 4 4 78 *
. ‘ -, .
o Aciclna ChrLﬂbl munera 4 . 15 S S
Aspice Domine 5 4 9 ko
S Ave Harial ‘6 217 142 ,
© - CAve Maria -4 23 o1 L*
o Beatde Mariac ”ng(lnlS 1) 5 18 . 83" *
De ]ku ta -virgine % o 4 4. o] *
De. Leoiita v1194nu " o 6 - 6 -'l75~‘ff *
gDe Leria : 4 6 : 84 . %
-LLCO~SLCOldOu magnus . 4 1 B
‘Hexuchord: E 6 6T 220
Il luvmina . oculos . meoss 6 27 55 .0k
¢ R 3 < h ] .
In dunlicilbus - (mlnorlqu I). 5 18- ‘ 1 *
: In duplicilus (m1n011b1& TL) 50 S8 w42 *
0 In fustisAApontolor(un I1) 5 219 43 - *
In majoribus duplicibus. /O 23 ' IR
‘;_lMusic/in-tho'RCnaissnncey P.470-720 : . S
. ri w - n o — . . . . B - Lo a
2"Pdluerina;” 9193_ ch “lonary, VI, 512..
@



- 0 ) ¢ o
. o o o . . o ' o
) oy - » . "
® o . ) o ° °e,
In semldupl(lc1buu) ‘ e - .
malor(lbus I) " 5 19 : 87 . *oom .
s Inviolata . 4. 4 - 26 . * o
“Jesu nodtra redemptlo 4 o Ae e 38 *
L 'homme. almc< . g o S N ;(% 18 Coe
Laudq gion . o A eq. 10 s 1 *
Ovadmirabilo.commcrcium : 5. 24 'SZQD %, ~ :
Ogtavi toni | .- 6 /28 »g' 114 TR
- 70 sadrum convivium , .5 oL 2% . 227@_ x S
”iﬁﬁancm nostrunf -« e Tere 50T - w27 L 2260 P h
bro defunctis . %0 . © 570 -1, 164 *
“Quartau(L hommc‘dlng) | : 4 s o 10_5_7 60 Lk
Repleataur” os medm: laudg . o 5 :';°6; 7136 o *
Salve regina e o 5 ° .28 185 %
Salvam nie fac ¢ : : 5 2 ;'A ;'._126 .y *
*Sine famine - or e . 6 O 1t 12 o *
%;ﬁ¢ omine S ' e iy 4 L fﬁi; »y:°§3 R
Sine noming o e e -4 19 L9687 *
Sine titulo,” o s 6 28 222 WF
S&xnn Jin alium < T 4 B P
. Tu'es Hotrus® L . e 6. ° 1.028’ - 268 R
Tu Cs Pctru%' N e 6 290 A23 0k
T errus o oage 28 17 % .
Venl QertOl‘ spiritus. f“ S e P . 246, o Ly
virid GcllllaCl eol L CA 29 4169 o
cal T ° ¢ ~ s < :

Many of the se forty- onL mioseq can be,rcmbvcdcffbm

. 5 s : T e (;f._';
thc lloL boc auso Lhov havc no: chdractellutlc 1ong not@ C FLo
. o'a e : R R ° o RIS )
vln any of fhc movcments, nor, on clo e examlnatlon, do thav
N o

A\ meot anv of’ the othol £ F.hcrltcria.ilThéso includé Salve

v o i B e FERR a ’ ¥

. o
regina, < Nd f1qam 1nd two of thoqe entltlcd Tu oS Pctrus. With

‘e . . - N .
o g . L

:IQfOICnCé to thc-axticle_“MaSs” in thc Harvard»DJCflonazv‘ e

.

°.

e . . ;
< : . - ‘ B . -

Swhich names Ml;qa Sulve Yédina as an,example'offa C.F. Mass, .

!

C . . . : . . v

e'PrQECS$Or,Willi‘Apcl states that "ihis Midsa’ Salve ‘regiha

]x-',.‘ . ‘:q ' o C . o - . o Cell °
: . : ‘ : 3 o .
standards. ' ...

<.

is not a cantus-firmus Mass by arm

| : , B 3 : RN T -
. BN ]A poloonkv»lettor £rom Prqféssorfﬁpel.to“the author;
Sdated Deccubor 5, 19069.0 e e e A Coe

o . - N



. Lo
‘Ten other masscs can be climinated from the list be-
‘causc the long notes are relatively few in number, some
masscs in only one or two movements such.as Missa Aspige
. . N . ) . T : 'o - ) .
Domine, Missa Salvum me fac, Missa De profunctis and Miso:
- "De keata virgine a4}.ang some . in all or_almostLallfof the
movements such as Missa O sacruufconvivium and Missg Sine
. a
titulo. N . - :
T IR S

Therc are =—<few masscs, fajch as Missa Inviolate, -

Misso o Jesu nosiga rédomptio and Missa Sine nomine. a4 (R.X9 |

p{lGS), that‘prief;y<usé a C.F. in on¢ or-mbfc chfion5¢ but
the brevity and infroquency of its use, along with‘thc'emfj=

v ’ .

phasis on other techniques, necessitates removing these: masscs

“from phe-list of C.IF. masses.

<
.

the plainsong on which ecach movement or

o

o

°

r . Six Of the masses in the list arc included in the

ten Mantua maskcs that were discovered and edited by Knud

v B Q

o

Jeppegon .in this <entury. They  are publishod in Volumes 18

and 19 of the Rome edition, .and in-the casc of most of them
section is based ‘is

\

R R . c . : o [ "
printed on the page making it casy ‘and informative to compare
s, use of the ~theme to the original plainsong.
s R o ’ B . E - ' . “
N R i ey K R . R P *
“Misso In duplicibus (minoribus IT) a5 is a good ecxample .of
onc of thesc and it is -also the one that contains the nost - °
- ) : ‘ : . e : C

C.¥. clements. Some scctions, such as Kyrie I, Christe and.

o

i 11, usc the first six Lo cight hotes . of the plaipsong

v

49

-
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as the subject in fairly long hbtes in one or more of the .
voices, after which they procecd freely. ' Thé first two pages
of the Gloria quotc the: plainsongs as C.TF. usually in. the

-

pitch of the plainsdng, but in bar 25 it is transposcd a

fifth;highcr..’At.ct_vitam venturi the plainsong is:- quoted
thrcughfihc whole section in tcndr I iﬁylong-notés-és a tywvi-
cal C.I. . In thg"complete Sanctus the plainsoﬁg is used as

C.F., somctlimes in note values that. approximate the wvaluces

in-the other voices But -also, as in pleni sunt ceoeli in the
O D ’ . & .

. _cantus, in long. notes. . The Agnus Dci use

5 .o shortaer quotii-

tion of the plainsong for its C.F.- ° . -

<
This masg, along with othere ¢f the Mantun - mossoss o
vihich use technigue tyvpical of a century or moroe carlicr is )

' R v

correctly ‘tcermed a "plainsony mass' rollooe i o C.F.,mnss\

. becausecach movewent or scction usen g diffcrent plainsony

for - its  culiject; there is no-unifyving CLF. f£rom moveinent to .
novenent.  The mass contains strict C.F. in albouwt. a dozon of

e . . <
©

“its- forty-one pages but in.the remainder the plainsong is:

NG

employed ina paraphrase rathcr-than in.a CIF'. fashion.

In the last ciqhtecnkbars-of.the Sanctus in Missa In:

majoribus duplicibus a4 one.voice sings longer notes than
i T R b . .

e s ‘ - o . . L P .
. the other - voices.  The entire Hosanna is 'a C.TF. movement.

Missa Ad cocnnm Acni providi 5 containsC.F. in the cantus
. . B . - L " N v‘ Q . N . s .

throughout the Renodicdtus.  There is a head wmotif in four of



‘N

3

the séctions. . For six or seven bars the motif is sung. in
long notes in canon between two voices, denerally a cantus

o
0

and an.altus. Although each of these masses contains a com-

plcte section,in C.F., ncither should be classificed as a

’

/

. C.I'. mass because other teehniques are used to-a far greater .

!
[

cxtent. T

G

~Misca Quarta (L'hohmume armé) a4 is a paraphrasec mass

lhéf ﬁééé th;.Ffeﬁch chéhson as.ité suﬁject thrdughéut.‘ In. ?
, - S i ‘ : : CeT T T
.fEXEiQ_llnthé.aitUé §ings_the C.Ir. in'long‘notés using parts
Z\(?) and A(3) of t’h‘c-_tpcmo. (The comp.onents of "tlz‘he éhéns@n_
'axé giQéﬁ jA cgample,Z—lL p<'28;) ‘fﬁis qution_of thé CiF.
'is u‘fifth‘higﬁcr‘thgh ﬁhat used.ééporally‘ih:thé méss“ .In
Aﬁvriplllhnd gﬁrjstégghé é.Fi'is sung not.in*léng.no£e$ but z
'in rLy££m intgérétGQZWithvthc oﬁﬁcf Voiéés;f There is a [ive—
-~ bar roﬁion‘of thévGJQria'(an incomplete quotdtion'of A3).
R T S , ' . : o o : - o

Cphrasc .'tIQ'd:t‘_lll(‘.nt. In Adqnus Doi. I all of part A

that .is sung in long notes in thc alﬁuS but the rest of the

movement usecs paraphrased fragments of the theme in all the

! s

voices. Sanctus. in the first twenty bars contains a migrant.
C.FP. which uses only fragments of the theme. . The rest of

.

. the movement is sung.in éither frec polyphony or saraphrase.
A : : : E v -

N

The  EBencdictus has a C;F;v1n ﬁhe altus for the first twelve
bars using all of part B of thc‘thémc”suhg throﬁgh'once.--The
last movement o£»the‘wbgk dontains C.F. combined with para-

P

is sung as a



migrant C.F, in the cantus and bassus. The rest of the sec-

t

.

tion uges either free polyphony_oy'paraphrase; In Agnus Dei |

IT thc’témor.sings.a C.r. throqghoutﬂusing,ldng,ndtcs.
The cquivalent of almost six pages of the.total of

eightcen  in the mass contain C.F., and two complete mdvements
’ - . . . . . ’ . N—
(Kyric., \Agnus Dci) may be classificd as cantus firmus move-
ments. The principle compositional technigue, however,
-

throughout most of the mass is paraphrasc. Missa Quarta

nr

thereford is a paraphrasc mass containing C.IF. elements

Missa Do beato virgine a6 (referred to in-Crove's: ds
a C.F. mass) har the following C.I'. featurces. Thero 15 L be-s

ginning statcement . in leong notes in both the Sanctus and

L

Acpus Dol I - As well there are C.l'.»poxtion: in Sanctus

1’

.

Hoganra, Benedictus and Agnus Dei I and II. In each caue

"~ the C.I'.-is fSund in- teénor. II except in the Lenedictuss nmcre‘

‘o

the alius sings-the C.T. ~Of the forty pages of‘the,wofk,'

- thirtcen. (or slightly less than'authird) COntaiﬁ.C,F., there-

S s S oo ‘ ‘ 3 : -
. .. fore this mass also showld not be classified as. a C.F. mass,

but as one using C.IF. elements.

“Missa Th es Potrus ab (R.29 p. 123)"ié_the massvn-um“—G

&

© bered 77 in the Iist by Recse, and noted there as a tenor ox
C.F. mass. . Cantus firmug is uscd in two places. - The last
fiftéen bars of the Kvric contain a C.F. in tenor II which

“corresponds with the last. twelve notes of the antiphon, Tu cs '

o S .
> - s '



P(-?i‘—l‘uﬁl.«l In Aqnus Dci . IT the

“ IR / |
antiphon appears as a C.EF.

throughout. the movemént . - At the beginning of other movements

there avxe a few notes,  somctimes longer than the surrounding
notes, that quote the start of the antiphon, specifically in

s

_Sanctus and Benedictus. In Agnus Dei'l and II there is a

motif at the beginning clorvlsi'sting‘of the first notes . of the

antiphon sung in. long notes. On the basis that only five

[

vages outl of thirty-five “contain C.F.--only one. complete
pad Y , : niy E

scction dnd part of another-- (about fourtecen per cent), this

mass should not be classified as C:F. This conclusion is
* . . .

Lconfirmad by Professor Reese who states that this mass (Tu

e

cs Petrus) 'L .. s primarily .a paraphyase rather than ar
I'2

cantus=1[{in

SOMASSsS.

OFf the 103 masses in the Rome . cdition of Palesgtrina's

°

complete works, forty-one listcd above required close ¢xamina-—

tion. Just over twenty contain any clcments of C.T. and only.

: ’ ) © L ‘ :, . o e - N . _ . N :
seven of these should be classificd as cantus firmus masscs.

o

L

'lScc Chupter IV,  page 506, Example-4—3.

- - . e ' L.
o 2 poréonal letter from Gustave Reese to the author
dated 13 Avril, 1970. In this letter Professor'Roesc further
stated thet Missa Christus rosurgens (no. 105 in his lTist of
massces) was not wraitten by palestrina. Robert Stc_:y:cnson' who-

originally discovercd the mass, later determined that it was

actually wrilten by Picrre Colin (a -sixtcenth-century French’

cCoOmMPOSCT) .

-
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The sceven Palestrina cantus firmus massecs arce:
@ .
, , Juocation - ,
o N _ Number - : . . in
Year : ' of. -~ Rome
Published . Mass. . voices = Source: . Bdition
- o >‘_~‘_—-_-—__l‘-_—-
1554 ° Ecce sacerdes magnus 4 antiphon - R, 1 p.l
1570 L*honue armé —— 5  popular song R.6 p.118
* 1570 Ut, rc, mi, fa, sol, ‘ . ‘ : .
la (Hex\achord) N 6. arbitrary’ R.6 p.220
-~ : N '
"21596 . Ave Maria, o o © unidentificd " R.21 p. 142
. . B ¢ 3 . -
: T i : - ™~ : . ' . S o0
1600 Octavi toni- ~_ 6 =« hynn - R.28
_ . . - e v i Lo
16888, Veni Creator spiritus \6\ hymn, R.25
: : : ; ’ : \‘\\\‘ ) .
. 1887, Panciy nostrume -6 prayver R.27
*\\. 13
o \\
N .
A N
. \\
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THE CANTUS FIRMUS MASSES

N‘ssu Lcaoe’ magnus is the first wmass in the

»misséfgm Libcrbprimus of PdlLerlna pu)ll shed: 1n 1554 by

valerio and Aloyisio Doriq?, These two brothers workcd in

Rome 1ittle more than half a ccntury after Petrucci publish-

cd hi5 Q3gg9picc rucices CQdhwcoton A, which was :the first

" .printced uollcctlon of part music. Pale 5111na s fixst book

of mascces was dedicated to the reigning Pope, Julius 111,
nd was the first book of nasscs so dedicated by an Italian

»

composcr. To honour Julius the insignia.of the Pope was im-—

printed in fhe Ecce saccrdos magnus: maqo at the beginning of

1

a
.

e C.F. (bxample 4-1).

caclh statement of th

EXAMPrLL 4—1A EMQfPapal insignia'at thC.C.F}_CnLllC“

"ﬂ‘rr‘l,«-ﬂ,_’ >

Byo_t2) Al

nifte Errgtace: éosm”gnub quzmov’ - -bus

O‘{ [ e Y U ]

’
5
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- o

~a homage to the popo, picturing the composdr kneo ling

theme as used by Palestrina to the antiphon transcriboed

) . } T o , R .
The frontisplicce ol Palestrina's fivst volume  /was, as woell,

beflfore
Ulcr'pagal throne prcsenting a gift of music to Pope L]uluu.

antiphon

The source of the C.F. for this masse i thoeo

in honouxr of the confessor-pontif.. A comparison of thc

5

into

modern notd Llon is shown in example 4-2.

f

EXANMPLI 4-2  The C.¥. theme comparced with the antiphbon
EBcce saccerdos magnus : '

P

. [
- 1

< : ' :
4 H
BXANPIL 4-3  The antiphons Tu cs Potyus and Bece sacerdos
: S magnus :
T&esﬂt)us(tf\ r’Pl‘s)‘?) ’
w . ) .
2 . - ™~ -~
I » T o~
Sce the frontispicce of. this study. S

560



There is a marked similarity boetween this antiphon

and the antiphon -tu-co Poeliuss which iu the source for

palectrina's paraphrase mass by that nawme (Ixample 4-3) .
Many plainsongs ave usced in the works of more than

One composer. Nicholas Gombert (¢a.1500-ca.1560) used bece

sacerdos magnus in the HAgras Ded ol his Missa Quan pulchia.

Thomes Iuis Jde Victoria (,_15:'}8‘—1611) and Constanso l;>g):i:'ta

(car.1530-1601) wluo made use of Lece sacerdos as Q. source

for hhie motets. ‘

. v

ralestiring used the subject of Ecce saccerdos nagnus

ip tlhrec parts as iandicated in cxample -0 ‘L, IL, ILII) with

.

the 11 ird part on occasion subdivided (a,b) alftexr "Deco.™

The dif{ferences between the two versions arc inditatoed..
- . & .
Kyric :
v+ " one of the charucteristics of the old style of C.IF.

. ©

usage was the inclusion of extrancous words; in Missa Icce

the C.I". voice sings the words of the antiphon. In

the ibhryee sections of ;the Kyric long notes of equal value

“(one to a bar) ore usced, the whole theme being sung through -

pnce gn cach scction. 1 The three parts. of the theme arc se-
parated by short rests only (whole rests, except once by a
. - N - LF < .

half ‘r‘cst)”; the rhythmic flow of the antiphon is .mai.hta‘inod

' 3 Yol . : . h] ')' 2 SR
' J U dSce Appendix, Bxomples 3 and 4, pp. 125 and 127, for

C.F. using whole notes, one Lo a bar.



“in the C.rrL oand the subject matter ol Lthe other three voices

Vo

is gencrally independent of the Ll The offect o of fwi-
: o : .

tative polyphony surrounding the chanting of the theme.  The

C.1'. in cach case starts at Lhe beginning ot the seactilon,

.

“sometimes alone.  Within the movement the €U, 15 wigratory-—-

by the al-

it io sung in Kyric 1oby the superius, in Chri

tus - and in Kyrie L1 Dby the' tenor--however, cach scection une:s

Q

the C.P. in only onc voice, not in a migratory fashion. Tho
end of the C.F. coincides with the end of cach of tho thuree

Eal
-

aoctions.  In cach Kyvriethe pitceh of the C.I7. is o that

©

shown in example 4=2, it in Lhoe Christoe the C.I. 1s trans-

pocsed down o [ifth. with the cxcontion of the finalis which

is raised anc tonc. C
.
a v ; - . . N N
~ v o, b o iy
Glorip _— .
"1The Cw«l'. s sung thiree times in the Gloria, twice i
. L : : o

the first scction before Qui tollis, scparated by onc bar

v

rest. Long notes of the same values rotain the - -antiphon's

syllabic rliythm, and the thene ends sinmultaneously with. the
) ! . N . . ) - Ty &

N . . . Cee - o

end ol the scction. The pitch is as that indicatéd in ex-

. - '3 .- T .
ample 4-2. Trom Qui tollis (bar 73) to the end, the theme is

- 4
o - .

intoned once only but this time.in long notes. of irregular

S valuts. parts I and II are ccopordted Ly four-hars rest and

¢

“pards IL and II1 are also, scparated by four bars rest,.. There:

&

i oa four-bar Trest at +he end of the {hemeé atter which IOTh

L3



1o o rvepoated willh the Jast note ol Uhe el e elongated to the

ond of Lhe movement., The CL1t . vsung in the Lonor voldae coe
w i " -

mences dn the tilth -barsin the fivel part ol Lhe Glovia,
! B 4] .

o

oot the lwq‘inuin(; in the gui Loll P Tn the Jvrie and

O

the {iral part of the .(,i"l,f.v’-".‘{.’.;«: “«:'_w*n. though phe CUFL ds sung

in loter noltes, Uhe theme by pronento Ln the ould

) .

. . . N .t . | .
Lollis as well asdn parts ol the Crodo this 1s not the case.

U.v
Q ~
(.-E‘,}tk,vnd(-u length of tlee noloes of

»

GThe ol lored rheothin aned Lhe

the €U, thdies aurel recognidbion off the antiphon theme difi-

cult oy gven dnpossibiied

r, ©
Croedo
T the Crodo the C.L is again in the Ltenor with the
SENERLES . _ : ‘
theme oLorting woell after the other throe voicces have modo

o B

their a‘uL'.g.‘ius;;""(});11‘ 11) . The first presentat. oo Lo charact-

crised by extended long notes of irregular and by

seriods of rest. " EBight bars rest separa e IITh,
1 1 1

o :
fhe sccond stutcenent of the C.I'. is S 1 dN

Kyvryic.  Cruci| 1sodo osung by three voices with no  C.I'.  The
< . . . ' )

v

first four notas: (biar 102) of ,the imitative volces may per-—

havs be a paraphrasce of the Pirst part of the antiphon. At
[} : : : .

iterus venturus (bar I160) - the theme is agailn sung twice as

4 C.T. in the tenor, modificd by regular rhythm at. the be-

ginnings ol the phrasds and clongated, rhythm at the ends.

.
B
e

There are reosts boetween phrases,s and :1«,g;1i.n'pnrt' ITI is scpar-

e



) . /',/ ‘ o . . . ": i ‘ ° . . v (‘()
’ / ’ e ) - l“'” . L * B

. ya . R ‘”’f ' o . S . ]
///htcd into two. Six Pars aftervthe,flrst statement —he th.eme -

o

/// Cis repeatcd-with few irregﬁiaritics.- Part TIIIb is thon ro
- stated af ¢r a four bar rest with the C;F. and the'oticr

‘voices ending together. - N . _ . TR o

L R . 1 B
— . \ o
A
Sanctuu : 4 ) .
: : - : . , Y
‘ The Sanctus contains. an alteration in the C.IF. not '
! i . ‘ - 3 5 . : . ;
‘. heard in carlicy sections. In previous movenments the entire
antiphon was uscd in the C.F., but ‘in two of ‘the five sec-—
“ions of the Sanctus only part I of-the antiphon is used. i
: - E LT . ST IR ST &
N - ) . . - | 'v“' : i i . V 9 .
o : : S . . : .
: In the othcr threc scdctioné there is no C.I. The singing oL’/
e : SR _ S R : ST
) Lhc c.rI ,1n Doth'Sathus andLHosannn I 15_31m11ax in thaty
palt I is leOdLOd thréo ijmgs,oopqlatcd Ty a'f 8 ba;s lpwtrf
The repctition’in cach $c&tlon is, 1ucntlcal withih-thc sec-—
S tion butvthp theme iS‘eriéd'slightlﬁfflom Sunctur to Hosanna.
~In the ouncpvz thcre isvclongation'oﬁ-notes" ‘5, 6 and.'7
‘- ., o | R . N R - R ' : . : .
Cof thie s;(xb]oct._ , In tho ]~r>< nr\u thc f,Ll".SL fonl and the sixth
S~ 'notds. ore propcrly plucod; rhytﬁhiCdlly; bu “notes 4, Frand |
e bare elongatoed. et e : - o o _ . L

SNANMPLE 4-4 MNote valucs in C.I7.] of Sanctus and HO sanna B\ -

0
ali]

04'0,

§cn1qt1nz fe)
Lo Hosannic ] _ cJ c‘

» e R ’ L S - : bl

4

Q_WQ-

0

J
2
=

Owg

The . CL¥ L of the Sanclun i sung jj”.L1t>/élLU1’ trmsposcd. down

o



.- . . no

a fifth and.the-C.F. of - Hosanna I is in the tenor at the

'original’pitch;

Both Pleni sunt-coeli and, Benedictus, eadh: section
'in threc voices, have. an imifutivc portion of the antiphon

o

1in'paraphra50;vﬂosanna IT is a4 with no C.F. but.its theme
is comprised 'of the first»six-hotcs O§ the antiphon rhythmi-

-~ -

,eally modified and Sungfby'all~Voices‘imitativciy;'.“z

v Agnus Dei

A . ¢

~‘Agnus Dei is unique in this mass in that it consists
of/ threc scctions. ~All other masses by Palestrina, with the

$ gpo

S
(%
3R ey

. . L . - B . . - 2 ) Vs
cxccption;of,the;goquiem mass/Pro defunctis a5, contain R
A IR X . - T A ;

Jhin “this moveiment.
.’ - ) . er R " . . _ L R A o
In Agnus Dcei I the superius again sings the CL.E., iy
starting in the £ifth bar. It i\ sung once through in long
notes with irrcgular rhythm, somg/ notes elondated and. somc. s
not.. Théré §re rests ‘separati the parts of the therth ins.

S ‘ . N i s

iéluding'IIId_frdm“IIibg P rt'IIIzis the MQst irrcgﬁlar,;n 'Wépf
rhythm and the C.T. ends vwith-un. clongated note-. '

S o Y obaty - R o
CAgnus Ded IT-contains'only part I of the antiphon

-

sung six times in the altus,’ separated by rests, as Follows:
1. . Wwhole notes starting in the' £ifth bar transposced down
S Lsta s T » - S
a fifth oy © el PEEET AN -
N LR . ) o - A

2. whole notes (baxr 12) cither onc octave losver -than
those sung by the supcerius, .or a fourth lower than
S thut described in 1 ' ' : :

s ‘ - . s



3

3f same gé 1, starting in bar 21

4. same pitcﬁ as 2, bgt mainly in half noteé (#a:,3l)
5. same pitch as l,"butrin hal; notés (bar %7)
6{h‘same pitch'as 2, énd agaiﬂ in half noLos (bar 44)

A final incomplete statement of the C.F. Commences (bdl 51)

on the same ¢gpitch as 2, with thé last two notes elongatcd.

Aqnuc Dei IIX containS'no c.B., bUt the supcrius and baésus

51ng a paraphragc of thc first purt of thc..ntiphon.

T4
i

iy

@

Sectlons of Lhc nas s “that do not usec I, oarc.

Crucifixus, Ploni“sunﬁ'cocli, Bencdictus, No sanna c11 and’ \

=

Agnus Dei III[_gThcre'is'minimal imitation oOf the'antiphoﬁ'

in the polyphonic voices. . s T
.y
<
;MISSA L’
y 2 ,.,-) N . ’ . L . .
2 . e :
i Lt hommo arme 1°~the thcmatlc source - for two of
3 : . ) )
Palesirina's masses. TPhe first is containcd inthe Third
P . L ’ ﬁ . CO . .

i

e
5

Book¥. of Nassexfnublishoﬂ in’lS70yand‘thé€§§Cond, enL1LlOd
L "‘—————-—7_'_——_— - - . . N . .

nmnyts_of tTue a17

Misgg&@uapgg, was publlghcu in: 1302 in:. th ourth Book of

A

o i AR (e

;Na SCo. lRCforcncc to'thc.thome-is also made  inMissn Papee

Ml]CLllL (inmp]o a- 5) where several paSShécstresemble frag-

|
-
i

1cd man ‘theme, paxr

‘arly in the or glnq

and'final'séct%ohs.

The trgnocription of early music into modern notation

‘has Been complicated by the neced o interpret the early use

62



notes Lhus either slowing them down or speeding them up.

“Proportional complexities occur where different time

of. relative valués or "proportions."
, a. : .

EXAMPLE

Resemblanct. of Part Al of L'homme arme- in

Missa Dapac Marcclli N W%

63

Kyrie o
. ) = — . : b
. o P A Cae o s * s .- i .
CANTUS HC = ¢o- - A [ e ol
p.‘ Ky - I 1-en !1’“'. - . i-fson, e - e
| ' ‘ [ Cn !
ALTUS t_:))( (o\ ¢ TR RN e . 32 o
) ;‘ i l\q‘> o I g
Lo & . - 1 .
0 iy fer ., A - . !
TLNCR 1 I’) G O eI '45: F : o & R
< N N .
K i Ky Y I ; e R
. 4" ; L B auun
T oTINUL 11 ]<;& A - : - = - L ' _
: v i | Ky - ri-
. i o——r—
. - ]1) : ! et H ! PR
assts 1 e D¢ R - : - i
o ' L . ! - Ky '
‘ ! 1 - e ™ |
: : It 23 - C - D b Lt e o R 1 T
Ly s y - : 2 L : .
passvs o ¢ | D¢ = F BN : e : S
Ky R 2 sen

L,

"The speoed at which.a composition or® passage was to be per-

formcd wis generally indicated by a time Signaturc,fnot_by -

verbal indications (allegro,. andante ctc.). If the specoed of

a passage was to be changed this could be doné by.chanyging .

the time signaturce, which would result in an ‘arithmetically
R L sl . : RO
diminution: or dugmentation. @ The alteration .of the time

%

signaturce would give a proportionally different pulse to- the:

signa-
tures arc uced in a compodsition, espcecially where two or nore?

\
©




signatures arc /used simultancously in different voices.

o . . ) - ! . . ’ . " . - . N
Many examplcs/may be found in Renaissance music, however by

7
/

Palcstrinﬁ's/timd this practise, though still used, was de-

-clinang. =~ . A

L

Missa L'homme arm<¢. is the work of Palestrina which

probably contains the ‘most cxtensive and important use of

1

Athc»proportional.procedures'of the,pést. The Qfﬁﬁ has var-

Bfus time signatures differing from thosd® of the other voices
- . . AN . PN "

) | S o \ . o Coe
Ao allow the fewer number of notes in the C.F. tp be sung in

o

the samc period of time. The Bencdictus, for instance, has -

the time signatures (4~ for the superius while the oSther

.  The threce time signa-

voices have the time

tures produce a’diminution of note values in the C.F. .for

cach succeceding presentation (Examplce 4-6).

123 .

¢

EXAMPLE 4-6" The C.F. in Benedictus

o

In Kyric I the theme is in three—-fold augmentation, -

inst

P

Caga

@

O~ in the other voices. In Kyrié II the C.F. is.assigned.

L%

i ) L lm'xrﬁr(:\ar:;, 'j.’,(_“(‘hgjz“u", p... 170.‘_ o . S

20y
i



o

the time u1g1mturg (h =~ 'in contrast to the ‘other voices with
the‘signaturc -, this being referred to as "proportio’
. ‘ : : . -

sesquialtera in combination with:dimihutio.sim)lcx."l 3

ample 4-7 shows the C.F. from a fllgmcnt of hyrlc IT as rea-

‘lized'in both the Rome and'thQ.Haerl2‘cdltlon

.EXAMPLEV4—7 Prdgmcnt of Iyrlc Il from Romc and HdbC]l
: cdlLlons :

Rorlne 9°(‘t‘°" ‘ o .
ic?**f‘f’if’f’ff’lf Fr}f}FF?Viﬁili
Haberl cdition '

UrrteEr S il

This mass with its many proportional differencoes has;creatcd

problemns in transcription and has been referred to as

3

Palestrina's "locus classicus of proportional‘conflict,”

L'homme;armé,dividcd inﬁo'tﬁo cohponcnts stﬁqlésﬁrina
uséd it in this mass,, 1s given in oxumplc'449. -The theme is
idéntiéal to'thqp_iliustrqﬁcd in'éﬁample’é—l (ﬁ; 28) as used
:by Bﬁéﬁois cg@obt.tﬁaﬁ.thg part labcilod ”Bridgé”'isiabscnt.

Andrews,. Technique, . 33.

2glg£lgggj_£y;;glbutriﬁa'S Werke, ed., by‘Franz Xaver .
Haberl (Furanfouqh, Hgdtﬁ,'EngLund: Groeygy Intcrnaﬁionﬁl Pub~-"
lishers Ltd,, lQOGg erub1ishcd from Bfeitkopf,and]ﬁﬁrtel,
Leipzig, 1880,) 233 Vois; :

3')\1»'1('1r<2w59 - Teacbnique, plo-33.



sportion of the chanson that is . us

o ' ’ .

EXAMPLE 4-8 Palestrina's L'homme armé C.T.

A : o

' . ' * | .
Palestrine used the theme in thé mixolydian mode’ in centrast

-

to the dorian mode uscd in his Missa Quarta (see p. 51) and

» :
{

; ' . . . ’ S o . ", . .
in all but four L'homune armce masscs mentionced carlicr in this

“study. The C.F}‘is Sung gcnerally by oithdr’tcndr I or tenor

II éxcept in the Benedictus where it is sung by the cantus.

The Crucifixus is the only scction without éVC.F., Unifica-

_ S e A

“tion is achieved not only thro cantus firmus but by paro-
shrase proctedures in other - voics “roughout. thoe mass.

»h ! . : ‘

. The C.F. thome is uscd as the subject for the lmita—

tivc‘ﬁolyphony in cach scction of this wovement .and. the poly-—

phonic thematic material for cach sccotion starts with the

the C.F. in. that scc- .

tion. The C.T. in Kyric I Starts‘typically'as;tho lasﬁvVoiCQ

to enter (tenor I, bar 10) but, becausc of the imitative on-’

S Airies of the other voires, the theme is heard four times be- !

ot .

fore tbnbr I ¢nters.  The notes of thc-C.F. arce long but the



relative vhythm of the chanson is omaintained.  Pact AL of
Lhe theme s used as the CuPL in Kyurie In, A2 and A3 in the

Christe, and all of part B in Kyrie II. in the first two

scections of the awmovement the portion of the theme used as

thie C.I'. is suny theoough once in long nobtes, but in Kyrie TITL

the C.I'. is sunyg three times in notes of short value. The

First tinme it is at the pitch estalslished at the. beginning,

-
>

but the-next twor unt‘r,i«'::;‘, {starting bar 69) are transposed

down a £ifth .

)

Gloria
following twelvé bars'redt, tenor I, the last voicé
to enter,:singg.thc C.R.'iniﬁnuSuallj‘elongatba notes, how-
'e_\;ér the ':i}'wy"t;hvn LC‘ ] ti‘l]. basecﬁ upén thé ‘(_'hanson_rhythm.l
.' | o v | < | _ -
hThrce bqrs in the CfF’ represcnt_on¢’b¢at of the,chansom for
.parﬁ Ai wiEhthe ané & half bérs.for'eacﬁ bé?fﬁpf‘A2 and A3,
. _ . ‘ v R _
Part,A'ig sung cbmplcfély.through once Qifh“ca;h part of thc 
théﬁo separat$d_by‘many bars rést.. Ih‘Qp; téllis,,part.ﬁ'ig
S sunyg coméleécly;>again'iﬁ71ong néteé but ‘with a more clear
~ : " . , :
fcscmblanco té thé‘éhan§dn rhythm,‘at least fqr;B; and B2;

One whole note of the C.F. is cquivalent to one . bcat of the

chanson. - The entry of B3 15 ~de‘l‘a'yed from bar 106 to.bar 118

. and appears.in elongated and equal note values. B3 is repeat-

lsec Appendix, EkaﬁpleVS,ip.‘IBO.‘.

o= R o
R 3 : .

G



) . . i

cd with a change in time signature, reducing the notoe valucs

by one half.. In both uscs of the chanson thoepe (pp. 28 and

v

66) the third note of part B is a tone lower. This interval

o

0 .- ’ o N . s : ) P -
1s the one usced by most composcers in L'homme arme mawgses,

o

however there arce a few examples, although very few, where

this interval is a scmitoné instcad of a tane. In Qui tollis

, , L ' ! . .
Palestrina used the smaller interval in bars 85 and 97.
Credo - ' , .

©

In the Credo the C.F. starts (as it did in Kyric 1I)

in bar 10 and is the last voice to cnter. It is sung in-

. . N 4. i . ) . ) “\ . - : .
"tenor I in elongated notes,"resembling |the chanson rhythm.. -

A C.F. is often sung once only“in a lonb'movbmont with few
rests scparating the parts and notes clongated as .necessary.

of music from the start of the C.F. to the end, of the move-
ment the ClF. sings in eighty-three of them, yet the theme
is sung through once only. T%e'rclative‘spced of the C.F.

allows akout four bars of long notcs for cach bar of the

theme., _ ' B o S o : s

The Crucifixus contains no .C.F. At Et in Spiritum

(bar 165)-the C.F. resumes agaih‘in_tcnor I in triple mcter‘.

with one beat of the chianson tune occupyding one bar in the

C.F., and rhythmically imitatimg the chanson. Parts A and

Bl arc used. At it exspecto (bar 213) the moter returhs to

(813
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dup te and the

WJn-(ﬂnnuu‘()f

CLl'. conbinues

“

mebtor Crom Lediple (o duple,
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After completion of

£af

218,

LY

tively, an exbtra beat is

&

Jlast note.

1
Sanctus|

‘In Sanctus

starting in bar 7 ip'tcnor T. It is

which correspond to

part”B; B3

thé ends of

inscrted by

the C.T. is'again'

is dimmediately vrepcecated a

th lowér in pitch using only whole notes. In bars 212 and

parts Bl and B2 respoec—

‘thé repqtitibﬁ of the

a

the last voice to cnter,

sung in long notes in’

ir:cgular'rhyghm-and, following the complete prescentation of

part A, A3 is repcated. It has been mentioned that paraphrase

treatment of the C,F. occurs in all four polyphonic voices..

.
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¢ - -
Thirs Lueatment Uinl:lrniw. cotntvapunbal Snbaries o i
. ‘
Gloances bholore the singing ol Che Uheme by the Gl voice.
\ . & ‘ "
fn Lhe Sonictus Uhe  canbus sangs panh Lpddor Lo fhe ontry
' ' [N N
a OF Lhe C.r, bt here it i Lhe appeatanee, ol o CLrry with
clong notes in contranst to Lhe faster moving free counter-
" Doint which it Tatev gings whoen the Colte volee enboers., ‘
It Plend suatococll tenor L singu part Boand-a vepe-
3. The rhythm of the C. . in both :;wtél,.i_()n:} Ly ’
4 gqeneral way follows that' of the
: . <
;
/

i Q

ClLion of B
valucs are incorporatoecd with, the

comewhat drregular but

chanson. Lo
The vhythm ond note
into the general. texture in Hosanna s0 that the

sings. in

ASS8US

) ()t;l.lc,r' VO _'1_(,‘0:;0 v

‘ visual appoarance 1g no_t. t.,lmt (.>Jf éantzklz; firmus. Lt is a ‘can

L‘\_,xbrs f"i‘l,‘iil\l:ﬁ however, as the 'tonol,‘r’;:f:j,ngs; un]:y the chanson tune
\Ajfi_.t;lixcplxt cinbe 1.11-3}}1\1011L5 ’Q.r 1;.;11"\15&11_‘;\:;(:, except - thiat B3 is .] o- .
_\ Cpoeated t‘.uj.n*(:» _ﬁoll_()\-,'i.ngf."tli.(z initial g;mro%'(“nvtat»idn of B, Afi_rs_t
at the 55lamo‘ p';t;ch 45\110‘ 'tﬁcn a fifth lower. In some masses, C

-Pg:lusstrinoa, caployed cunoim Letwveen a CLE. dncl .a;;oth.or -voice,. ., '

‘:)'UC;h‘ as,.z\wnu:; Deil Ix whefo

added. - This Hosanna, not hav-

most froquently in a movement

- is often an cxtra voicco

\ thdér

(-
Jing an extra voice, 1s an exception. - The ba
conon following tenor LI through the complete scction of the

°

[s

e interval of the canon is altered from a fourth
‘to a fifth lower: for most of the section,

movement.
lower in bars 79-81,



auned .M.lil\' tor an ()"'.IV(V‘ Tower in the Pinalb o Sbaltoanent s of B
The Lime _inl«ﬂ"\/ul at owhich the bannsas ol l«l)wu. aboo von i(‘\::'
according Lo the Tength ol Uhior Froegment invo Lved . The basoag
alway s :;t;..;l‘t,::‘ it cither the Final oo l‘hw poet Lt fmat e bar ol

cach phrage sung by tenor I, The  Tast slatomes onor I

1

of B3 i not anowoeroed by tho Do Dot 1 ane e s bale
. ‘ : ‘ ’

anced by the firslt ontry ol the bassus abtt the hoeginning of
Lle section where LU sings AL prior to thoe onbiey o the CUE

al thoe soame piteh as that used by the tenor.  ALL Uhe other

.
polyphonic volces ntilize fraguments ol thwe theme in paras

phrased counterpoint..

The C.F.” in Bonedictus is sung in the cantus . In
this sccotion long notes are used starting in bar 10 alter all

the other voices have entered.  The rhythm is alteved, but it

N . ;,’,—'“‘

‘is not entirely removed from the chanson rhytho. A illust-
! . N .

g R . . . )

rated in cxample 4-6, p. 64, only Al is used in this scction
“and it is repeated three times, cach time similar to the
first except there is a continuous diminution -produced by

halving the lenygth of the notes progressively in each ~rcpe_—

tition -(}‘)gr:s 28, 35).

) . o
Agnus Dei . ‘ - o . \

v

In Agnus Dei I the C.F. returns to tcnor I. Parts

Al and A2, using thce chanson’ rhythm 'in whole and half notes,

commence in-bar 7. In bar 20, part A2 is repeated and A3 ‘is

A

RS

B o
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Sy o o dbistor e bt hig, wmost b i b oo e (Mcomap T
A o). I view of the stateliness wilhowhicoh Cthe OOy 5
v by s this pasasaepe o vemarhab e e s hrvt i o e
L]

regulbani by,

AR LS 10 Prroenpalar rhythn o Lhe o,
¥ IO TR e

Rl dde]

REY

i

)
g

SRy
. b

Tn bar 26 the Coi'. sings BLoand B3 in the chanson i phytian

b

2N

roests soparatilng

ny
“

~
-

, aftor Bl has been sunyg in the CLF., the bassug Singg -
Ny LRy

) ‘Lﬂf‘;
repetition of BL which overlaps B3 in the C.l, ('b;:';f‘ir 3(
. & ’
. g

&

ing B2 (Bxample 4-11). Tt

has cven a hint of wigrant

“uscd this procedure. Five

B, B3 is repeated not only thematically but al ! E

ly. This repetition is transposecd «lown a fourt and- :

.. : N - . K " sl N ; 3 " ‘Z""

is followed by a further repetition of B3 transg R =
PN I . . ) Vk ‘

additional. tone. When tcnor I has finished sin

bar 33, B3 is repeateds ‘

“in th 1rda In,

>
)

7

Agnus Dei

.
Ca
'
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g The 'Hexachord mass for six voices was origihally
4 publishdd in 1570 in the Third Book of Masscs. llowever
[ * : . featiedl
L

# had been copied into the choir

Even though Palestr

B

books of

563 while Palestrina was director at Santa Maria
. : ' ‘ =

-

the Sistine chapedl

I

i
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I

ina had bLeen relieved of his
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~in the same . voice (cant
[ N ¢ v .

's';E(:n:-t_; in<j Qﬂ»"(}" and ascending and descending. at the same pitch

THthoeu :\.’Qi_d:CLS._OCCU]_';s i 4 numboer of places, using both the

' : . /
.dutigé

cat the Vatican by i, Lime,.  Lhey qpparently wore pre-
» . Vi _ ) - ol - LY P

,/v . ° . ’; X . “» : 2y
pared to. use his music thoyle.
: This is one of tlfe fow masscs in which €., is ugaed
o 4 - ° . L . 7 ’
in/every scctilon Ol cacltf movement of the mass. It is found

Vs ‘II) i all sections excepl one, .
SN . .
N

the Benedictus, which fis a four-voice section, and which has

yusod s the hard hoxachord -

1
. \ 5
15 . T oL
X i S, "

R t

3

‘Li}}b':;C".F'.‘ in the cany

PR

thuughdﬂt Lh; \~or,\. SImitation of the CLF. theme in the
”“ - . N N . T N -

c.8

S ..:,',' : " - ‘ ) K B : - co »vbv - P
S hard -and natural-hogachords, The solt hexachord. is not used?

. ' L ~e . se e . . S o
Sincthis: work. S S A . 4o : Lo
N . A N h .“. "v L e . R | )
’L: .
Q

1=

' ;,‘s‘t_:‘fr Ls -&-y}h_@;‘a 11y af ter vmo:;t_/of».t"hc otho‘éf g

- 2

o

vo;Lcc, Lmvc cntor(‘d (ba,r 9) . Tho ‘other, voices ant,lc,lpate
L . K — R Y - - . <

an SUB](_CL 1r1 'f.Ll st Lhe nalzural 1.\11011 the h rd: ho achdrdz'_

‘a.

(L,mmplc 4 —12) : 'Cant_:us Ix ’Sfiﬁngsf tho .1_1c:<achord in '.'\:*111016;‘: notes

ch.iu.ng,» 'th‘on, after four bar_é_;»;ﬁ;_t:st,,-do:‘;condir’xg'fin_.whole

a .

-‘A,not es to Lh and ofthie vK‘}Zri'e,." “ IR the _'C‘hris-té the note values

y P ( . . L e - ) L
f@';; h_tﬂh'eG.C r. are 'doLlijl;é_d; and again the C.T. ascends and.
o g‘v\ : - LR "_’.‘\\, ' R "' ‘.

lGoncrally,'ln every’ maas of Lho perlod from’ Dufay in

"'Lhe oarly ilftccnth ‘century to CdflSSJ.Il\.L in-tlie uaLJ.é( seven-

'Lcenth ccm_ury the'C. F! is omltted from onc or more. sections

g Aor movemontt"——usually cither the- CI'U(,lTJIZuQ or Bt :anarnatUS:

whlch ar—e Lhe SeCthDS Lradltlonally <‘ung by fewcr vo:.ces.
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descends once. »I/n Kyric l_I_ Lh;c”C.l Iéj_ksjung v‘Lh-rev@ times “up

and down, first in whole notes, then. in half_ notes, ‘then in-

quarter notod, o Tliro.uglx'qu t. the mass rests are used ‘in the ,C.F.
S voice, but they are net long nor are they frequent.  The C.P. ..«

Tovojwe isoscldom idle. . R FARTR
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T ' o 77
cantus II constantly sings. the tune up and down numecrous

tjmcs in cach of'tho cht1ons of both Gloria and'Crcdo.<»Ih

only two scctions does the C.IP. commence with other than the

(usccnding;pntturn.' In EL in Spiritumlfbdr 136) in the Credo

the subdect starts at the top but after its maﬁy rdﬁotitions

up and  down it”chds 4t the bottom. Two bars before the end
of Qui tollis (bar 92) the ascending themé'stopé short at
the third rote from the top of the hexachord (Example 4-14).
E ' oL ‘ 3 . B ¢

When the voice starts again in gloria Dei patris (bar 95)

.

thy: C.F. continues upwargd beginning on the sccond last” note.

of the hexdchord, then descends to the bottom. After almost -
five bars rost the incomplete asceent followed by the descende
: "‘ . R N : N - i . A. 'p : pl
“ing hexachord is repeated. . T o EERN :
. _ , o o ) ] . B PR
. - : v ’ N . y
EXAMPLY section' end
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. " N « . . o
Inithe Crucifixus the C.IF. voice descends to g# -instcad of -

g -(har 95) and Tesolves tO'a (Example 4-15). ' Two bars later‘

the original hexachord is restored.
(5 '{' 71}‘«' )

<

i(\ )
l‘EXAMPLE 4-15 Irreqgular descent gf hcxébhord

I
_ - . . 28 ) ‘
D I D TP S e
- - 4 ! Vool Lo e K BN S
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4 I I ST ¢ l peeo it et Te-oa oy e | ¢ .
: o - l‘. o - ! L d
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bt te-sur- reaad o pten ' Ji 5 H
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. B !
I o T y ot N
s | : - & ! s : L
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) 31 S £ ~_r-|'n L Y ti- a - di e se-
‘ - - ! - . T PERRERN -
N e . e Lo N .
o g . - e - N -’ F'd .
. - sv- crduin Serg - ' >

This is  the ohly occasion when there is. an accidental in the

C.F. hqd one of the fcﬁ’times.whbn“thé»hcxachord is altered.

Sanctus Agnus - Dei - X .

i The Sanctus dnd Adgnuy Dei T have the C.F. -ih notice-

n 7 : I . . o : S
ably - lorig notes: against which the polyphony of the. other _

: L R o : _l’/____,.,——A . i o .
voices is woven. | The hoexachord both ascends and descends
many times with few rests., - o : : ' . S

'In‘Agnuﬁ\Dci'Ig_thc'C.F‘~hppoars~in two voices. - The

. - | _ 5
al?uﬁ TII sings:inhcanon'sta;tiﬁg‘a fifﬁh;bgiow'and'one baf' b
létqr.ﬁhéﬁ.cantuérll.; Thckpwo—ybicc éanon»in?whdlg‘ﬁbtéS, }
'whiloLascend;ng (bafs 5 £6.9); préduéeé a‘géridsfof parallel
igixﬁﬁs (Exampié 4;1éA); 1DCScond;ngi;n.d;$;miié%.ﬁﬁhnc; Qdﬁld AR
hQVérbrEQUch a7£éiiggigﬁiéiifiifﬁT“f6ﬁrthS (;xamblé‘4;lGB)J‘

o .




79

v

8

“which Palestrina dvoided by-changing the time values off the

descending hexachord (bars 13 to 17)  producing varicty of

intervals , some suspended (Example 4-16C) . In the ‘)I()J_)_Qi;it ion
T ' : : ’ NI

s
of

(burs 30 to 33) tlic rhythm is varied producing a ditforent

uo;“of'intcrvalq‘(Hxamplo A-16D) .

LRXAMPLE 4-16 Control of a Sevies of purall@l intervals

|

: ‘ ~ |
"After altus ITI finishes the-canén.the tﬁi:d time it'sustéids'
the last note fox fivc'bars.wﬁiléréantus II repcats thcide—
ST _ ) » L gl Gy T
“_;asgﬂgiﬂg\ﬁexﬁChord-oné final time. .
A Ty P - ?
B . ‘ . . X " . o ) /
MISSA AVE MARIA ., . SR E

»héit”fogr_were pubiishedvposthﬁmopsly, two by his &d

‘The first three C.F. masses were published by

Palestrina atwleast twenty¥§our vears before his dE?th. 'Tha,f

EEE ot

ﬁjﬁi{ffj

~3

N : S
in 1596 “and 1600 respe :
R »AE:"T » "‘ k : : SN :
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later. The C.F. mass Ave Maria QQ_Was the one published in

"

1596 (in the second cdition of Sixth Book of Masscs) by
Igino two years after his father's death.
"This is the only mass of thc seven for which the

source of the C.I". theme has not b en 1dont1flcd It "is onc

of two masscs, the other being Icce saccerdos magnus, that

has OXerﬂ ous word s sung by the C.F. voice. The Ecce sacer-

dos mognus mass contains the words of the antiphon in the -
C.F. voice and the Ave Maria contains the words: Ave Maria
o ) - . ) . . ’ ) :
V1 gratia plena. TIn the casc of the Ave Maria the words ave al-

ways -sund to the same notes, : 3

DV AT

) EXAJQQL 4 - 17 C.F;'mclody and text for Missa Ave Maria

&

The words themselves sceny to act as a C.F. 'becausc each sylil-
C ) ; ¥ » . P : .. Coon T L

able is. usdd on tHevsamgbnotc’or_cbmb;hdtion oi noLOF

’ ¢ . '@‘JJ 3 v
I : Ao o Lo / N S e :
$t1mcfthc.C¢F. 16 plc (ntc L e
‘ The dotles oﬁ‘comPOSLtlon_ofqmany»of~Palostr1naﬁs‘ '
works are. difficult to establish.. Missa Ave Maria may. be an

/"'

L ) . . ."L. . : - . ) . - .v-.c’ . . )
-catr ly work.dgspltc At 1ateypubllcatlon,‘f3rst because ol a’

£

similarity to the fJJGt ‘mass in’ tre atwont of C F., sccondiy

“Becouser of the usc 6f extrancous wbrds,'which WJs‘in conflict
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| o . . ) . '

with the directives emanating from the Council of Trent, and
thirdly because of some of the dissimilaritics in the treat-

“ ment of theeC.FP. compared to the other posthumous masscos.

Tho‘lithcme' is a ten~note phrase (Example 4-18). In

. [

Palestrina's usce the form becomes A A A, with the middle ’
part, A', a regtatomoent of A transposed Up a - fifth.
EXAMPLE 4-18 C.P. of Missa Ave Maria
(= .
').a
< .

In this mass more than in any, other of the C.F. nassces,

Palestrina uscd a consistent pattern in' the C.I'. voicce. The

pattern is as follows:

rosts - part A rosté Tpart AY| rests part A extonuad.
10Y; bars10% bars|l0o'y Lars|l0% bars|l0'; Lars|10'; ba last notc

. . - “ ' K
1 gst notc-is alwavs extended in varying loength from sec-
~ "/' “
. . Y o - . PR, - ol . ) P

, The C.F. in Xyric' I consigts of part A which enters—
: “ : — - e e .
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after all olhersvoices have onlored (bar l_].) . The st nobe

Poooxtonded for Cive and one half bars Lo the cnd ol the move-

Sment.  Part.A' is used in the Christe and part A L Kyvie LD

wilth the same note vialues and the sames nmmbber of bars rest

prior to L‘.’hp entry of the C.F. - ‘ B

Gloria
The C.I0. in Gloria is sung cxzactly acgording to the

above pattern with the last note eftended for two bars until

“the beginning of Qui tollis.  Only parts A' and A areoused

&

in the Qui tollis and these arce-used in accordanco with the

'

vattern. . . ' ‘ -

Credo

The rests and note values in the fixst ‘part of the

:

The .

Credo are doubled in the L£.F. using parts A and A'.

Crucifixus contains no C.F.° At Et in Spiritus the g
continues with regular rest and note valwes ~and

ana A cémprising the C.F..

Sanctus < }
‘ . ’ . . B 8. . o - a 7 . s
Parts A and A', following the pattern, arc used in
lTho Rome ecdition has the s_ylldblo "Ma " of Mar'ia R

sounding in bar 27 of the Credo. It should sound in bar 28
according to- the "doubling formula. ‘ . ’

.

°



T oth Uonetas i Plovt ot coaed i l 1o “Ios choaneped Trom
duple to triplo time and the o stanbas arter bwesty-one
Lars vedt o with only poart A sung. L Benediotus however, the

C.. i used An thie pattern wilh both por b A and AT suaneg,

Acims Del

[ . . R

The CoP. din Agous Ded 02 also tollows the pattern

woing bolh parts Asancd At Aegove bed L containg the aug-

7]

mented version of the Cobf. as Sung . in Lhe Credo with only

port A used and with the last note extendoed for soven bars,

)

There is -sone imitatior of the C.PF..in this mass, as
tlhere 1o in all Palestrina's C.l'. masscs, notably at the be--

qinning of the Kyrie and in the Sanctus.

u

LG5 OCTAVI TONT - | SR S

diicsa Octavi.toni was published in 1600, $six years

fter Palestrina's death, as. part of the Eleventh ook of

rMassés. It ls written for. six voices and. is onc of~ the three

Polestrina masses in which the C.F. is sung in only.onc volce.,

Tiw: source of the melody is the hymn Festivis resonent. The '

a

" aiffercnces between thé plainsong as found in modern cditions:
- .

and that usced By Palestrina are shown! in cxXample \4—19; The

P . . | N\
theme for this mass, containing sixty-scven notes in\ seven
. " LD ‘ . e

.c.li'fst.i_nct parts,. is the longes‘;t. used by %lest_riﬁa in any Jdf

lsce ‘Appendix, Rxampvl‘e 7, p. 141. s

{3
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ther CLUI. massern.

/ .

EXAMPLE 4-19  The C.i. theme and Festivis resonend

O Oy O K
P - .‘v/f e T

O
o ? 2O QO

The mass is named after the ceighth wode {(hypomixolydian)

N

Mhich is the mode of the hymn Pestivis resonent.

¢

Tmitation of the C.I'. 'in other volcces is found in

this work, and thce beginning of the Kyric is notable-—~part 1

of the melody is sung by pairoed voices with tenor and guintus
R S , o .
at the unicson, and bassus and altus alt the octave, cach palr

with a different rhythmic structurce, and cach polr entering
canonically: With the melodlic fragiment. The cantus imitates

the C.F. in a third rhythmic pattern.

[



EXAMPLE =20 Rhythmic cntrics ol Octavi tond
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S e
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Ky. r ¢ ' ' '
Ca
‘ 3 -
» r : - - m
4 - e R o S ' : o i
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: Ry. - R o _}l':A . O i Ry
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(\ ) . 5 -C'F'i“ é.- ;\» i
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. - .. * ! t AN - - '
. A not, By oLt e e [ wy I 1 BRI ‘
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1o L on . : Ky Ve ey i \
- , i ( i I o !
O =7 o P - ' P
f- b ! & ! -, (Y H >
1o T SO, Ky . .ry . ¢
P . .
. . .
. o
Kyrac
-
The C.Y. sung. in cantus IT (sexta pars) starts after
all the other voices. have centercd. {In Kyrie I it is sung in
. ; - - - : ) .

~

whole notes, one note to,a bar, a?dgcomprises parts 1 and 2
: . : . W : . .

. . . ) P . .
. ; . -, . . N - o
of the theme. Ind ote, the C.P: consists of parts 3 and. -
. S ' . o | S
- - ) M : . L .~



A sung in hall

not oo,

Pavts b,

O and 7oave used s the

LT, again., suang in hall
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EXCIPLE 4-22  Ornanonial resolution
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‘in‘ C.I .4... ‘ oy

’

Jle of mocnfrcation Lo

¢ leadinly note, is delayoed:
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Stition oL part 7.0 1he 'y-licrhc o :[ tho ird Eative' s o.g;,t;jjc—) rrs”’/fs a o
R B L : L oo T e - -

“whichs i ines OLll phrades co e T IR

s tltlc )

e R . . N N i T 39
’1’.“},:1}' SN ‘

o f
//

duples meter and the ~Cor vhythuiica LIV joins ol b e other

‘ . . \u N » ' _.' B } . ..n:v : .- r.\ . ‘ N . ‘ “v N o .‘ . . B .
vel s cuntdl o thes Last” £ive bars, throughout whichi thaol
. - e Lo i . o et ,\7 R L - ;
P TSR TR R B LCT__L»lL(:d'. COnly part-7ois used hn the Donediciuss
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‘ . K | T K - T i Coe ¥

i L Tiwl .mvlg t}r*ﬁ,&"@ L"'Ufm:; s o dnowhe lc notGn thee it

-

two!l Limes,

. - : b . . . (\ .k oo ) v -.v
Lhen® in 'h.‘li notw‘ t]u Huru th Q. 1,_147."1‘.’1:*‘? Ll contalyg varts

5 :mc.L ,6 rhy Lhmicillly Antegrated: i‘n'to, Ehe rencoral, tgxtiien .,

I Agnus Bed I othe Cobe is troated in o typical man-—

sherswith all seven partd of “the theme suaiy intial £oaotes. -
ki Adnns Ded TLccantus I Joins '_the‘ | 319) .L’/phon 1 te:-:.tu'n:o 5 1 ng—\

ingothdé wholé! them® onea  thirough’ anc" conc luol*xc h an Ll i)c— 5

- T

cobaraphrasce of the C.Fo- - i 0 \

[vriir CTU“J u* '.mlRITUS] ‘

»

uli.c::»sa .Ven_i, r:roa.tor/_‘ﬁ- 21x itus-ah6-lay dn the.choir re-

T s

; "‘{vcor;d's-.for. throo c_r\nLurle¢ beforefit w& publisiied: in 1888, fr

. RS /“ R e Fa
e ’ “ . L " - 4 e - A . ’ '-',// : o ' ’
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. Ky_fi‘c;

‘en frofithe Hyima.;»‘ In the Kyrig

. pletc 11”‘“\;1 v

‘ Uic U_l(:'inc;f,f\. and with part 4 rencatedg

Cél‘c]{.‘})illf‘t;OL Lhc Uwc,me

.

EXMMPLE 4-24  The C.F. theme and- Veni crga

) Pa[r sfrma 5»: t”tﬂm"'z

The C.E. of KyFie I und Chr

parts of ‘the plainsong, with cach

. . Cde et e T
havc-d}:ntorc(‘i:.__ Ii_; is sung in whole notes with

}mratznu cver y )é'c'tjo-n of thq" theme. - In cach’casce the

o
N

the fivst folv nolo: of o I, and in Tl C} ris

.
LA i

fox-f ”nbotc.*; of r)art' /B In Kyrie TI, the i sings the o

@ ." . v : . . i

s - - “w o c

R RPN S ; o . . i . .
. Le. . . .
s .

SR e e e . ; ,

5@ct‘1'cm>x:<ndi QgE’tJIil;=l1’1 OU.’L L,C)]ll) every note- ofl

L.
2

L. o o

L .

IR .o . . B s
- . - 3.

with ono O:itfranebjn ' notoh ,‘v althochh,’_ an. ogguuitw

is wused. The tw

o G : e . g
Caln e Ll s . P

" . - g R k M

- o X X R

'in half notes, gwith rests separating cach

The thene. in tlzu; C l'or_i-q “is sung Twice; |

the

-,

tor spiritus., -

o a,ch Ne rmLLzJ n. t;v.

&

N PRI = - ..
cafter other

- ! ‘o'.
Pt

-

~the " ¢aon trapuntu l~ vVolces.

< LO flie firvot

£y

‘. cupiles oue LqL, \uLh rests. of' a few ba»rsfjlcngt}% séparating

Lar rest soe

‘o=

theme a8

o

N
volces

}J()?]_S./*-

p}ion;c ‘V-Q.’LCCS‘ (M’OUI')(]. Lhc C F _usc o mater ial that: has bech tak-
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e

pmart o i

i ghe first
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“f'»"nve' 'C'. 'F‘. : V()JCQ ulng . (}-xli_y-'"t']ié' ;ﬂlgmc,

o

1 dCCldQntal

i c:xvl C‘.’I‘f; ;:rpr‘)c ara rcc, . 3 abs '(:.ht‘_ }&CCTQU se :thé_ .

90



rhythm of the "‘C..F." voice: is"intcgriitod _w-itﬁ that of the other

‘ ey

v.u‘:i.“c;';:'s“bbt]v jfﬁ\homop_hc_)nic and in “po ly‘phon;‘c‘ 's;gctic_)r{s‘. Son
\‘_\ . dsegome oVorlapping of 'C';l".«;\-‘fr'qrn scation to scction; for in- .
a Scction ending and .a chunge of meter in

stance, there i

A

. ~ bar 103 (in gloria, Example 4-25) but the C.F. continues for
v - L B \ : " o ’ '

<
-,

». <o Ltwo Tore bira into the succceading section. -

! N4

o w

©EXANPLIY 4-2§  C.F. overlapping. from séction to dectien

‘ .
. . :
L ~

>

e e - L
part 3 r)f C.F. .
- @ Ay, oy : E
4 .{O EETERE I b N e . : ke A‘ Lo ° k
- ; "‘,'-.(t:' ‘(Jun‘\ . - )
’ o as ‘o :
. Lo ; o .
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o Yoo " g & N
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./9; 2 : ' -
¢ I s 7 .
eJ o . .
Wy e, M :
. N i d‘ L
(AL
«u» 4 .. 7
i <. ‘ /
- . o - : -,. -’
Crodo ot i . . . v , )
. . . . o ," . .v ) v .)._ . ] oL '>‘" ) - .. . ~ ‘ “”
g S i }n the Credo “the C.T . combines long notes with rvhyth- -

mic intcegration, -the. long notes occurring mainly at the end:of

— o «

-7

cact part of- the 'theme. | Rests sgparate the four scclions. of .

o

» i . . R o v ‘ . :.' LT e ) » ‘~ . - 5 S L
o the “theme and part 4 18 repeated.  n C P is not used in-the 7 -

. R ) -
. e - . RE
. <
B oo - © o2 v oer

- InEt dn Sviritum, cantus-I sings the theme

PREN

r
14

. a

: ..’ PR .iv_ . N o . B . . ., i . i ".‘. L . .
. . ) S N Y . . : . - N . W - it . :
- throughfonce, using rosts; toseparate the yarts and with the
other «wvoices ~1ﬁth¥;ax‘cod- ‘with the -

A . - R St Coes

rhythivic potterns of the

y

a . » | o o
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L0 niost ol t_}u::) Lime.  Pavt b asoes ]mp; _nmt(_}:;; and Clodgs ine
° K : : - ‘ ‘ = .
Legration r;nd:.m m A no Lr‘ hu]d Jg)L Lh( 111-n1] Cive bavs. @ .
. : o
. o o ‘ . ) o ‘ R
' -_%_ilg_gtlu R - R N
The “‘:DSnEKLL Iigu} the usual long nole CL B appearance
with the other volces imitabing ~the thomo, O In floshuna IO
T . .o~ L T . ® . e o : ’
park, 4 of the thome sosung an triple rhythm, still ond note.
V ) " .. #l. - ' A‘ ) ’ f] ’ ) B - .‘ N : . . ‘ ) . &
‘Lo rthe bhar except that the last note. is held for six bars.

A Benedictus,  altholgh the Gl is ‘sung cin cantus Toin long

abruptly on.the'fourth. last note of part- 3..‘ - In Ho mnna- II

v oL
sung in long

~ oo “
notes and with rests separating thclchtion%,fthe‘C.F. ends
o N B S O :
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| ) - M

Long 'not'e sy !
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s b
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Hhe second bar. Aqgnus Dci‘lihgu\
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X Kal . -

iy
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- ! N
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movement cnds with the C.F. fst\;s tiaining the lazt “rote of the
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MI6G5A PANE TOGTRUN

“IMe theme vsoed as the GOy dn Migoso Poanem ndht
- . < 'i"_‘—‘—*“'”""’ T i T
. o : »

- p v . . ’
s P ion of o plainsong so L._t.,i ne ol Paler nostoer (sco

. .o Lo . T ) . .
As ugced by Palentrina, it hag. an A A A structure, A Deiny
. : * ' ,‘ . o f " . . 4 . ' . »
the swue nolod: a0 A Lronsposced. o fourth highero  Part A can
Lo subdavidged dinto throo with the Tir st phrase consiusting of

ninendtes, and the sccond phrasc six note o the third 10 o

n .
o "

repetition of the scecond. The w’r;gl«u Lheme i :;i‘c: ty-—throe -
, . FE . e . ] . : W . . ' L N
Motfs long \}/]i‘mo considered as two basic components
Ll u;g fli L cn noto“ . ,
CEXIAPLE 4-27 . The C.I'. df Miussa Panem nNnosLirum ,
;\ . : b
ot
----- i- 'g.?.f.—--—» ——— } e ._\__yl;_..__i_-_
DQCFOC’O C—OO O [ 3 =% -
N . y

.
-

CRyrie. . T - -
- The C.Ih.- in Kyric I caters after all the, other voices

B

A(baxr -11) i " Tho imitative .po_ly'phony is & »p.araf)hrasc' of the !
Cfirst few noptes of the C.r. . Thc contrapuntal voices of
€ B . EE . //', o . o
Chri: and Kyric II arc independent of Yhe theme.. The C.F.
T T e e I : Vel @

O »';]‘chc rppoendix, Example 4, p. 127. 0 0o >
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covesiin b, Ky e o containg the CLpel el et sy, Chrinte

Lo v s o i loen Lo Pashiton oo il thiveo Lot ions ol the
~

Pt A o Forne (LE pavt A, cach hav g cncoo jve notos o
the thome  an vhole natog, &0 (e bars  Mhervo are Lo b
rest o oprior Lo the cntey of Chee ColL i ooeh cace, amd tvo

-

1

bars vest depavate Che Lhico parts "ol v Livcme dn cach off

Lhe throo oot ions of Ul ot i, AL tho end of ol section
. LR NS . | : 3

l.h(%f‘l Conote - 1s oxtonded., . ' o

s

Gloria.

T the Glo the C.IY. starts in bar L1 againt using

an,bar fo 'oach note -of the theme, however, vas in mhny of

P

the lutOl C.I'. masses, the rote valuoes iy the bar are varied

v ® . . . L “

in order to rhythmically ‘intearate all parts. The theme is
.. - 7 e B

”

csung in this way for all of piart A dfter which there are five

bars,rQS‘,_thenfpartgA’_is‘sung with half the’ rnote values of

A The scctidn,ends with ' an extended long note. Qui tollis

containg part A using exactly .the samc pattern, including-”

Lhé'Lcngth’oﬁ the rests, as found at-thé'bcginning;of‘the

Gloria: -Onc_bbte of the thcme,istsung in ecach bar and the

© o

notc valuc% lﬁ the bdrs are, varlod to lnterrate thc other

<

voices in Al“gnd Az, but A3 %bar 85) is sung pfimarily_in

©
~ . 3

wholelnotes._ After flVC bars rest part A is reneated Uang

<

half noteb and ending’ w1th a thrce bar extended note.

o
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S U R AR FEEN T TN
Foorae, o e rato Coaticd
chothmoroa 1 B SRR R AR Y
N N A YL e [ T
| teey ettt [ I
SARERER R ST SR E I 1
\ | I L VI I T ST O SR O SO O O ‘
Cconbiinmion e gt
grobtoed into tho
i thie thenm S Yo,
Lwice Lhe sood 30 foce
Sonctus "
'L"'xu
PR R T,
five notes

o

voices. In the Credo the cantus $ings

of the theme as material for the contrapuntal

N
Coreddo o eporin o Phie opornd s it
e ioles o b the tloome b o b, ISR
J
poparto ot thie Lhese aned the e
vt b Pl ol hear s rcen, e b et
b A, Pt Vo T R R N Y o
.” -
PecnGt rtdeprabech ot i ool by bat as
. , .
A .
O I AR O ] b hionet Ol P ol -
piviitog s e Glorag I ETH B SN O AY ("'.(’(,?(.)_

Part A b raytimioally Tintoe-
y _ ‘
Teosung at the speed ot lone nolo
. o Yy . ) N ) : ,A
it s o then roveated (bar 1o2) at

the ond of the movement.

first two movements of this work usoe the first

L4

of the homovhonic texture prior to 'the entry of the C.F. 1In
the Sanctus, the theme is-uscd to a greater degrec in .the

the whole of A as part

polyphonic f@xture of the movement, especially at the begin-.

n_ir;-;g_ ‘ . :

the length of those in

K LI

Joccur before . its entry,

3

note values of the C.F. in the Sanctus are twice

othér movements. *Twenty bars’reét

and although it is partly integrated

a
L

-

LR

>
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Pt bhve bt T A P N R , i cote o ol the
. . hil
R RTRNIY Foadl (N R A S S N ATRUTE RIS S S T Fooar b N R I
,
VL oo Ay vt b RN ISTEITE [y it o bocrng Lhae
* L AT IV T RS oot e o HREY ‘ AU TS ST PR U et e
-
chiagnepeen oty g e T B P R T FAU T I B W POy el e O
A O R R WO v hoone o nhto to g o Ior i ol v o N
. ! vt D hareor e o Pth o vt A S I T A I O w/f
. ) .
- Ui, T e Tt ot o 0 et GboPar o o,
' \_/\\ /
Toonno Do B At

Lt gt bern lo roescoatoed. Dol lowing

S

Lo Bors rest Al i sune in whole nobos (with sonoe divided

-

Pn owwo) s after ooven bars reost, A2 s sung Lhoe coime way;

LT last note omtonded for thireo bava. In Agnus Dei IT ao
the fivst four notes of the theme are sung in whole'notes ’m__\

Lol the canbus dnd the tenor after whicihr ¢hch continues con--
travuntally (Bxample 4-28) . The \alltus, Lafter its initial
. :

.' * )
contrapuntal enpryv also sings this four-notce phrase. As in
cvery movemant of this mass, the quintus sings the GUF., hut
C C . ‘ . . . - b 3 i :
in this gecction it is followed by tendr I 1m canon onc- bar

-

later and a fifih higher. The C.F. i1s in whole nbtes for

most of the movement cxcept for a few half notes in the latter

'
. T, . . . : . .y
portion of part aAl, and there are the usual two bars rest’
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£ Thematic Material
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Length arnd character

o
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ey

o

101

Palestrina's C.I'. themes  vary grecatly in both "length- ,
FAD > , . 7 , AL A ,
N PR : e AT i g e e
and charactor. Fhe longest, found AR Mizoa Octavi toni, has,
sixty—sevbnfnoteshfthe shortest, in the hexachord mass, Misga .
] i I s ‘1‘ » L e s et . . '%jv - : . : g
’ ‘ . j . . ,\’fjlv/ - . . L . . . e . .
o Ut re.mi ¢ sol la, has onl) siX notes. In-four of the masses
S T A— s o g CT ’ , ‘
. ‘ R S s : . - ot SR
the theres are divisible .into. threec or morce p#rts, some. CcoN- X
B ! : " -' a S B Ty S
. . v"wv - ':' ’ LR T N : ‘j = L ‘. -
Cltapdning suhsections, with little or no-repetition.. Tour-:
L e s L B e P
masscw uso o renetition.as an important componcent of. thdir -
Lo ) B N 5 Lo ) : T o _ ) . P "rq\ .
tHemes. ¢z.of the themnes vary from a fourth In Missa
Pancm no 1 ninth in both' Missa Octavi toni and. Missa
. - 3 o ‘ V= - = PRI =
. ‘ - S ‘ s : T
T 3 B . L Toe . . o @ - e ~
L'homme arnd.  Trie following chart sunmarizes.  the structures ;
‘ .,. . B . ‘ . - ‘ 3 Q“ ;’ . ". ,‘ .,) . . . )‘ . . o
Hof the seven CoF. thoemes.. s . :
, - =oeme X ; : _
o Theme Reveta Disjunct .-, '
Mepes narts tiong Length Loans rioticgn  Rangoel .
Foco \*’vIM IT, : e 3 i
T - . o e T * - K P . .
. Lty & FTa, b , No 28 ngtcs 7 L6th
T . e T L : S Lol
L' o SY,nk, R : R ’ 3 ’ <.
s B, TR, L2 ves 27 notws 9 5 2477 " Sth N
TP : oS 6.rotes - Vg 6th
- e E . - ~ v
@ - -~ . ey 3 - o) 5t
- VIR B > . OA;] ) Sth
e : : - T .
4 21 =l < ’ ‘ . N
e ;6,7 0% . 9th
(1,2, 304 e, 21% 7th
beS 1 557 C4th
. ) - n A AN
- e : )
) : o
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' , T‘hc C F __of,;._.Mi.ssa‘ ‘Pa'nc’m' nagtrum is in Conjun{:t“ motion
o R T : T . R
except for one uov,ard lCdp o{f thlrd 'ahd the lonqﬁhy‘ C.I.
BETR ’ ' [ ‘c‘ o TR o : ) - |

N bf Missh Octa\,fi'_torii‘ is Primar’ily conjunct. except  for four
SO0 . . _. e i ] . ) . " . ‘ L , L B 4‘ }
<0 leaps.df 4 fourth and two of o third. The QC JFoiof Missa
Lt . Do ‘ T N : . v . a -,

o

B : . . < . a E '
containz much. disjunct motion with an.octave:

.
N

hommc 2 antd

Cleap and many lcw? of fourths and fifthgs « -

_ Derdvation of thémes oo -0 T oo T R e

ULV : SR y R EE :
B I c et R

Palestrina;:arély made ‘adaptations to thd¢ themes he

uscd for C.F. pn thg mwcscs, The C.F. for -Missa Panecm

nostrun is a c}cr-i'vfc_';_d’ thcm"e, both in note* fc fuence and’ in

- piteh, . as scen -in the follovang rcomparison.. . o e

S T ; O e ' Co "
S JEXAMPLE -5-27 A comparison: of the®C.F. from Migs:
T : ' nostrum with the themc fr;')m' Patdr .
- AJ. o .

e e

Sy ;:._,_Q oo

: . AN ‘f"f‘:_} & AL
E L ATER noster, gui . es ‘i.n cx-lis: San_c‘.:x.— ﬁ-cc—_&um);nitu— um i

<

i:,*"

. E AL AU B

N B . 1 - DN ‘ T B
§ Ty T =} - T S - s < o
v 212 = &= B g 3 £3 Wgcn - ‘_-',__J___E____‘-l.;»-}_;_:__ﬁ_ﬁu :

=
-2

Ad\ -ni- at regnum tu- umi-: Fi- at vo-luntag tu--ay  sic-ut in cz-lo,  er initerra..

O
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There is.also a cldsc;pa&ﬁllcl in structurec between ~

LT S : ' S ks reet

, PR R

&

the C.F. of Missa Panem nostrum and that of-Missa Ave Maria.

.+ The theme of Miszsa Ave Maria, as yet unidentified, may -have
s secome from any of three. coyrces; (o) a freely composced theme,.

. o . . B

' T :W'J . R : e .
quotation from'a sacrcd or sccular tuhe, ox (c)
. 0 . s . . N ) - L

. v o

(b) @ dizaect

° e Iy i . . N !
ra.derived. theme. Palestring uscd the "ancient” C.I. techni- -
S e g , o R . ' , S : -
gue and it is possible that he may ‘have usced.the old soggetto-
cavoto procedure as well. One might speculate on a sodgetto
source for the C.F. of Missa Ave Maria. It would be nccessa oo
- Sk ' IR SRR s,

cary.to match jan ‘appropriate word or-words having ten vdwdls .

[ . . . .
BN thTe

. _ R L e ‘ . T :
Cto thie availablce sqlmlzabﬁgnvsyllablcs'lp tho mutatced hiexa
A . R T, A P - :

s o a
o Choxrds, . The Ave Haria-theme, havihg_Bb, ig inva transpdscd :
. L . . S o 4 . B . . ) ol G n. . - ] R
mode which then -allows” threerpossibilities for:the solmiza—_
s T B E S . e i I
‘£ion. of secven of the notes, and four possibilitjies for the
v ootller - three notes, as . szten in exanple 553 “The text of the
L CUFY theme,  Sve Mariatgratiniodérd, econtains a total of ten
; » ) ) - R 3 . e e 5 o . R
: ‘ : ) N ) B : ’ B . | e . ;/
vousgld, Wit all of sred o do SeInto thQ 5leization pat-
‘té§§\; Seontmioer ol nonhwr meleceed frémithoge’ {aniliar.to :
, . e . Vel :

includd triose af

nern; men of the, arts, churches, musical or—

¢

even Paldsirina’s Latinized name:  Giammaria




Lo

ction syilahles. and wowels do match.  The numl.ers

©.

“ EXAMPLE 5-3  Solm¥zation syllables from mutated hexas-

némeé l o co rpt comwlctolj ﬂatgh Lbc.ﬂvalju}lc

-

]

ta -

unde crncath

, thg ccomposzer™s mother; Lucr
L. P L. 70 »1‘“A4 E

o ) . [

=0
C
e

wife; and a.word ordér change. for S.

=N e . <&

‘2

”

LT 'chords f01 both plLChC of the C.F,,deALEi;.

s, but in four other names, thc SOIMi4a—

- K B

Thesge ahrce names, howcver, usée many of

104'

- Avc Maria, . 2
!
He acbord .
Sgiven pitch g ‘
. transpos&d
soft 1 fa mi . mi fa. ut. -mi.re re fa sol 1
. - A . . B | . ) . _‘ . -
“'natq;al 2. —— 18 la' -= fa. la  sol.sol -~-- ut - - 2000
N . : - . S S LT . ;
hard . "3 mi .re re mi =~-—.. re. ut ut mi fa .3 /
. R [ : : ] - - L
{tran:s *>o<<,d) S L ) e o ) N P Y
juoft 4 ut == ~— ut. sol --. la’ la ut ‘re A
natural .~  samc as in 1 above . » R S
hafd . .o ¢ same. as .in-e2-above | T S s
Duca A]fonQO II a Estc (o:) Ferrara, Giovanrii
MlCheanUClO Buonndnro ti, San.Giovenni Latcrano,
. . ' B :
: , v ) o .
(di) S. Loisij, or y
. L - . .
o ‘_‘ - " LOEan L B S oW e P . ‘ .
| Petrus LOVSl(US - L us "All»thc.vowcls_
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much inteas

. L 'S P
- R 8

TR
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Latinized name and the name of the

.
P

“.found, S. Caecilia. 'If the hamés
andHVOwclsisclgcted,‘the~solmizati
notes of thé theme derive ffomeﬁhe’

 §1}£¢€€)§¢ u1ﬁ§(o)L”g(u)rtoP gnn
1111 11 - o1

»

Thejﬂannéf o’f Use

[

. «
.-

Long rotes and’ integration

Ty

% : . =

s
" R . v
N . - ‘ - .

The’fourth possihbility is a combinaﬁidn of.Palestrina's o

acca‘kmy»hobhgﬁpcd.to
. AN .o “l

.the mutated hexachords, perhqng lessening their plausibility.

. S D . o
arc spelled-in retrograde -

on syl;dﬁles off@il.tcn o

samc_hC”xchoru-

aoJ. , s ‘
11
-, .

‘In thrée masses, Ecce.sdce

Méria[.thch;F.”voice sings primar

‘every movement. In the other four

v 2
. .

B ' . ' o Lt H .‘ . . E .
Luased pf;marily“in;the C.F.'VOLCC§

4

-

Tmentst(Glofib-and'Crcdo)} Tne sem t

L PR ’ N )
of the C;F;,noﬁo

: i W L T e o
other veices .of thoe masz. In the

PR - - : _ Ry -
- . S .
nogtrun-thore arce come, lorng notcs,

rdos, L'homme armé and e
infIQng,notcs +hrough

2

C . ‘a$505_long_notos'arc'

iﬁ Qll but” tJO oi t%c mowve-

1

. o -' . S 2 ..A. o .
Ao} movewcntc each contarn. -
~ ‘_: o N 3 R
val&c* with thoose of the

Gloria7o£ Missa Donom

@ T <
but ain. the GI of

R
croator il rrote
CrL‘Of of these ,only Minsg

L
Pancm- noolin

‘Ootisl toni-has completoly:

FENAY

p* > : | . r'

Tony notes, H,hdarﬁ“pr nostrumn i

4 the only mass with,some.

o

”‘an other ‘three massdés,



integratdd passages. 'in Sanctus. Many movemcnts and scctions, ¢
such as the Kyrics of both Ecce sacerdos and Panem nostrum,
.the Gloria of Ecce sacerdox,.and'the Sanctus and Agnus_ Dead of
Veni creator, contain a typical wholB-note C.F. The first
sections of both the-CGloria.and Creédo. in L'homme armé.,use - RS
"groatly-elon?atcd note value® for the C.F.- .In contrast to
this clongation, the noter valucs of the C.F. of Kyric II in’
: T . B o . ‘ T cal . v ) : . 7 E .
L'homme armé are very short. "
X ) h‘&'A B ’ .E‘\‘ . D . . R - :
“The C.F. voice . . ERRE L ST o ( E
C E ,‘FW . l[ - “\,» . ; s
" There is.a gencral consistdéncy in maintaining the
ai . Tl s . N ) o . ¥ 3 . v_‘

. . 3 B Z

same CiF. voice. In three of the masses, Ave Maria, Octavi

. -
< ’

creatof;:phﬁSC;F. is, found in th%_édmc wOice-;-l -

@

o toni, and Veni

. [

' B Ay N . o ) ., ‘ ' ‘/ ) - : '
.throughout5ﬁhc-work. " Three others, Pancm nostrum;, licxachord, 5N

S ) . . . -
and, L'harmme prme [T Use few chandges of the volce singind the
o Lomme croe, u . g : nhe

”

“of these changes aré the result of canons réequir- .

=~

_ing two voicco for the singing of the CUF. Ecce sacerdos
: . L P L : e 2 o v . .
st variation in this re- .,

'is in the tenor, threc .

scecilons 1 e, altus and Two an gantum
© 3 ~ —~ "
) - -
Entrices and endings . .
o ‘ " 3 N? ~N
- R >

i

. The C.F¥. voiccigcnerally ‘énters after, rather than

‘before the other voiccs. In twenty-six of the thirty-five

moouents in.the seven C.0. . masses the C.F. voice enters last .. N
: SRR ey Chs o e
. R E;“" . "‘\’
i\ - -
. N : .
/
AN "
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or seccond last; Whichj“takcn together repregent about scventy-

four per cent of the movement cntries..  Only\ about - ninc per .

ceht.(three'of the thifty—givc) of the‘C.F} o trios'%cgin
. . ’ .(' . /l
the movcment} The average lcngth of ullCHCP b\forc the r‘ntr‘,/

©of the C.F. voice is about scven and one- half bqrgu Kho’long—
est period is t chtj onc bare and thc shortc<t L les C.thaﬂg
: » o - . -
.one bar. S I } S
In twehtyefive of tho‘movcmonts, Lhc cndlng of Lhc
C.F. theme,occurs before the end of the movemcht and tbc last
4 ’ ’ o . ' N L .
A , , _ . o . o
note is extenaod an-avcrage of-about thrce Rars. In only ten
cases do: e endlugu of thc C.I'. theme and the.ﬁg;ément_coin—
.cide;"In thrce*of~the chtion$ the C.F. voice ends with
. T A , p ~ : ‘
rests, .. cho T T ' ' ’ : IR 7
< 1
Degrec of Use- IR R fﬁ ‘
. . - . . s
- One mass of the . scven, MlSSd/Ut re i fa.sol la, has
C.F: in cvery scc tlon of the work.  Miss ‘Hccc saccerdosz, cn
the ot 7cr>hand, has five sections ”lt7ou+ C.F. In the other
- - . F - o N ST
flVC manses the CUF. is apsent only in the CTUlelXUS.
i . : : ) o _‘ . .
The degree of activity of the C.F. voice diffcers in-
cach of e -seven C.PJU maszzcz. In Mizse Ave Maria, ©&r in
stancco, e nunber of ars rest in the 'C.F. voice - almost
equals. the number of bares that the C.F. wveice sings. -Compared . R

to ‘thiz.the C.P. voice of anags i scldom silent.

. A

'ﬁhe’C.F;jvoicb is in-

by

. The comvuarative decroe o



~N—"

dicated by the following figu;cs wﬁiph represént the percent-—

’ age of bars rest in the C.F. voices of cagh mass.
) -
Ecce  L'homme Hexachord Ave Octavi &@ﬁﬁlzpancm
CKyric 5.9 344 22.3 42.6  35.5 1g.4 3m.2
Gloria ™ 24.2 .29.9 13.8 46.5  30.4 25,0 .37.8
Credo 46.9 . 40.5 24.3 66.0° 50.1  49.0 S6.8.
Sanctus | 83.0 . 35.2 18.5 48.8 . 33.6 19.6 32.%

' Agqnus Dei 49.3 23,2 42.9

49.3 337

: ',Sz.é
(26.0). (27.0)

20.7 -
(20.7)

- Total

, 37.7  .27.9 ‘42,5
(46.6) “(20.6) (20.3) (37.0)

percentacge of bars
e contain no C.F.

The figures in parentheses reorescnts the
rest in the work, excluding the sections tr

ca Ecce -sacerdos

ol 4

In the case of Mis the scctions without C.F.

-reprsunt’anvgpprqciablc_amount of "the¢ wholc; in five of +the

.

% S L . N
S . S NG . e e O i 1 .
other masses. the Cruci fizus, the section witfiout C.I.., ac-

2 C.F. voice sing anything
@ voice

Dor

sarctive purpdbsces i
which-contain t

‘“\ .
‘the list of C.F

re

Tasnses

™

rom

celﬁmh-(A) re

I11). * The

.complete work in whicH the C.L©. docs not (s

repfpusents thoe.per cent of rests in the mo

&

Eoborsfive toe eighit per cent of tho comn

prcscnts,tﬁbgﬁcr‘

*

o) lc"‘%e wort.  In
o\ :

Yut the

C.F.; if

is silent.

arce given

centages

he most C.F., but

. masses (Chapt€T

éont of the
ing (B)

o -
S

,the cecond

vements where CL.F.




Mass . ‘ A . S R

is mainly used. » 7 _ ‘ o o

De bedata virgine 794 (writhoul CLF.) L 239 (without C.l'.)

" .voice are found mostly in'M

LA E0Cl

. Quarta _ S 82 , S O0% _
T™u c¢s Petrus 90% ’ . : N R VA ' , .

It can be:scen that in Missa De ffeata. viraine. the C.I. is

used congistently in the movements where it is present at

all, but taking cach ofdthe works as complete units the fig-
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urcs reconfirm their classification as somcthing other than
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Accidentals and transpositions - .
. .' SC L ) .'C" N . . . .
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EXAMPLE 5-4 unctional sccondary dominant:s jin Missa Vond
lis, bars, 95-97
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Besides .the upward transpositions previously mernitioned

L
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as the A" parts of the themes for Missa Ave Maria and

Pancin noctrum,. the tranzpositions found in the C.I'. macgscs
arc--all 'either a fourth or fifth downward. The masscs in
which transpositions of the C.I'. are found, Missa llcce
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Mising Veni croator there 1o one double time signaturco. A1l
RES . v

but once of the proportional conilicts involve the CuP. voice.

In AgnlUz Dei ITI of Miszsa.licce gncerdds ningnus, in which

there 1s no C.IF., thrue differcent time signatures oocur
. KO ; . B

simulitaneously, rather, than just two as found in the othor
. 4 : e
masses. S, -
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EXAMPLE 5-5  Opcening of Missa Ecoce sacerc ,
’ ﬁlAqnus}Dei IIT which shows the threo time*
‘signdtures indicated by Ldlestraind. .
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Contrapunt.al Deviees .

Tmitation of the C.l'. by the contrapuntal vorce:s does

occur but 1t 1o not o major proeocdure inoany of the masoen,

It conclats mainly ot a statement of the thoemwe, o1 bart ol .

the thewme, by one or more ol thae voloes ot the g innidgg:

) v # . . N . . .
movencntos or sectitong., Following the hrioef rmgtative Hooen-
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ing, the voices vencrally continue in froe countoerpolnt.

e the tvo masson
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EXAMPLE 2 ‘Josquin, Ui Phocbil radiis:

Josquin des Prés,
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a - solmization motcet
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SAMPLE 3 Josaquin, Misoo Horonle s dhinn Perrar doees Ky rie
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typical, whole-noto mannor.
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. EXANMPLE 5 Palestrina, Missa L'homme aimd:'Gloria (first
: section) e : : o ‘

[

Theé C.F. -is sung .inh an extended long-note manner, -

. : : SEnAes fgones
_ L ' R SRR T ‘ ‘ '
rhythmically patterned aftexr the chanson.
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(See p. 135)
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.other 'voices and is seldomn absent. ,



135

. h
el

Vi~

-mi-n

n

o

[P

e




136

I

— e —e—

6 -

5. D

ten




137

D

Cwemy e -y

| ;
.,T.‘,V”m

-
o !
Ui
. : tee .
DI )&
Lo =
PP

" - n

] N 3

. .

g : L koa )
: o Y

. L IO IZ,..I .

-

1-11-us

F

— !
| aratam— B




138

‘no’ -

nem




N, ) . .
e . . . a ' . c N ) ) : ' ’

139

u
i
“
L 4
s.

. S .ﬁ TN 2

7

Q...

B v i i . '
- ] B

< N 2 \ TN 7
4 N N N 4 > il

. o)
- -

PO e b e by et ¢ 4 b p——— s

< B t
- o R : [
B Lo i P .8
. = : [ I R
BT NN R oMty
-~ 0 . v "
< ! ! '
z .
AL s = B M
[ N 154 ¢ il b
e . : P e
[ O S




140

©



EXAMPLE 7 Palestrina, Mi

] o B
. Repetitions of the” are’
separated by many pericéé o
bars rest almost egunls the number ‘of bars
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