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Abstract

s

The 'period in which Plautus lliveﬂ” pnd composed "his plays was
: | 4 :
characterlzed by much social,’ pu‘!‘xg:acpﬁ*gd@ iellglous upheaval. gThe :

i?ﬁwly of forelgn rellglous'

confusion generated by the rapxdhgﬂ?iwwﬁawn

s

beliefs and mystery cults resulted in a‘blde;pread skeptlclsm not . only.
‘-about the value of hablts oflworsh1p, but also about the exlstence of‘

drv1n1t1es themselves. Furthermore, the State‘cult at Rome dlscouraged
the ordinary citizen'frmn an active participation in.forms_of pub11c
..worship: D1sassoc1at10n from the means of expresslng a personal falth ‘
ttcaused some Romans to lay a31de altogether practlce of the sanct1t1es_

‘and r1tua13‘handed dOwn and-fostered over the generatlonsy ‘Foruother

(

'cltxzens an awe of " the gods and a sense of the1r d1v1ne presence and -
\ ! . / ¢
concern for human affalrs became con31derab1y weakened. Flnally, the

-

:rednctlon of State rellglon to the. status of being. a 'handmalden Of
N ¢ :

Roman government polxcy led to anlabuse of rellglon 7md of the sacred
4off1ces that had hxtherto been held xn/respect.
| Plautus has been cr1t1c1zed by some recent’ scholara who‘clalm ‘that
‘:,the poet “must bear a share of the respon31b111ty for the rellglous ’f‘
'dcynlclsm of the perlod It is argued that Plautus, whether 1nadver—

:tently or de11berate1y, 1ncu1cated through the comedies a spirit of
vlrreverence in hls audlence.b The.purpose_of th;s ‘thesis is to examine

i
H

the frequent 1nstances of .religioue vbelief» and praCtice _found in

Plautus works to demonstrate that the playwrlght d1d in fact,‘support_

: the meortance of devot10na1 habxts and attltudes for hls audlence.f
A . :

Separate chapters conslder such isgues as trlbutary sacrlflce, part1c1-

BEN . . -
pat;on'xn festlvals,'and'attendances upon the temples;*theA31gn1fIcance



of omens,. 'augury, and dreams; and fiually, the reaffirmation of

-

divipity as seen in the portraxt of Iupplter in ghltruo, and of the

ethical values, pletas and f1des, that are express1ve ‘of a be11ef in an

)

\\all-seelqg,god;
++ The thesls concludes that‘Plautus' characters are shownycu1t1vat1ng

. a varlety of pieties and re11glous ‘ceremonies because these practxces
' N\
_are. of real a881stance to them, . partlcularly at moments of stress and

o

personai\;:securlty. Frequent attendance upon templss:ﬁﬁq’“sw
h

‘retain ¢t sacred aura of the d1es fest1 reveal ano‘tﬁe{g aspect of

/ Plautus51c0ncern for.proper religious observance. Moreover,\the poet
: ! SIS

/‘ suggests through the portrayal of 1nd1v1duals 11ke Daemones (Rudens)

~and Alcmena ( 2h1t ) that the 11fe led in accordance w1th the Roman S

,moral vlrtues of Eletas and fldes '1nsures th_/,hlessrngs' and the
: . I S

material rewards of * the gods, Throughout a11 ‘the plays hPlautus

_ encourages the woréhip.of'thoae gods. who are»especiallyhof Roman origiﬁ_‘
or reshaping. . The incorporation of such a diverslty of. relxglous

material into the comedles suggests that Plautus may not be regarded as
fllppant in matters of bellef. The dlgnlty of personal rellglon is

' upheldTand religious activ1ty is shown‘to ‘enrich human experience.

e
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Waid

" sively challenged by Leo

‘bare~-footed actor in Latin mime.

Chapter One

‘The Life and Works of Plautus

It is. surprising that so little is known about the life and the

of Plautus. He was not only one of the most popular writers in

ant;quity, bdt more of his works havc been handed down to us than any

er Greek or Roman llterary figure. Yet the 'facts' about Plautus

'may neatly all be. traced back to legend; hi hence/they are the . subJect of

—

e

much contrbyersy—améng scholar;. The trad1t1onal account of Plautus

— — I

-

1 : i L
life is-derived‘principally from brief remarks scattered,throﬁgh works

relles heavxly upon hms, own penchant for story—telllng, and from

'Jerome.l The credlbllxty of most of- these detalls ‘has been persua-

2-who demonstrates that their.origin is found

either «in the formulae of literary convention or in plain invention.

‘Not even Plautus' name is attested to by the ancients' with. any con-

3

itﬁgfﬁ;ccius Plautus is the regular form, but the correct

spelling and meaning of the nomen Maccus (or’.MacCius) remains

uncertaih.3 It is usually held that the playwright acquired both the
names ﬁacciuq and Plautus during the initial years he spent working in g

the theatre. Maccius possibly comes from the term for‘the“clowﬁ, a

‘gtandard chdracter of ' Roman farce; the’ cognbmen Plautus, meaning

. 3

i"flgt-fdoted“c or -?brcad-footéd"; is a technical word applied'vto the -

4

|
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Titus Maccius Plautus was born in Sarsina in the territory of
Umbria around 254 B.C. He is thought to have travelled as a youth to

Rome where he took up work as a stage assistant or perhaps as a

carpenter.sv Not long afterwaqu‘ he graduated to the position of an

actoré, and his 'succesa at this undertaking is generally recegnized.
Evidently suéficient capital was ob;ained from this occupation to allow
Playtus to speculate on some sort of commercial dealing which took him
away from Rome, but the venture was short—-lived. Failure at a businees
ttansactien,; however, did result in a happy turning point in his
career. For. it was at this time that Plautus probably came into his
first contact with the ’Greeks, becoming exposed to their language,
culture and to the‘wealch of their literary heritage. flautus returned’

to Rome, f1nanc1ally impoverished and compelled to seek employment as a

‘millex's labourer.7 All of his spare time was spent on the composi-

tion of comic plays8 ‘or, more prqbably, on cn’e.wa}iaption"bf Greek New

‘Comedles~for presentatlon on the Roman stage. During his ‘middle years

Plautus became increasingly fecognized fofr his accomplishments ‘ae a .
| .skillful adapﬁof 'of‘ Greek oriéinals ‘for ‘the ;tastesv_of his. anan
' andience. T%aditign recordsvthat_his cgnt?ibutione,to the Roman stage

- were'pnblicly honoured by the gift of eitizenship.g | /’i'/'iﬁ a

\
Plautus should not be regarded as simply a 'translator' of Greek

materlal. H1s works are infused w1th a demonstrable orlglnallty and

s

Vefsatility. The .plays reveal that he was less concerned with the
v R st A .

e T e

o
— f/~r€a&er of comedy than with the requirements and the enjoyment of live

theatre.' There is ev1dence both in the formatlon of

bulldlng of plot



all the tegh@iquaa and experience gained from his activity as a stage~
hand. Plautine comedy shows its inspiration in a foreign model since
the setting of the scenes and the names of the characters remain
nominally Grqek.‘.Yet‘Plnutus' intense concern with ;he problems and
issues of contemporary 1%fe, with the exposition of a peculiarly Roman“

10 and, finally, with the creation of a

set of manners and vaxues
lively Italic metre and dramatic diction is clearly reflected by Fhe
lplays.'

It is important to examine briefly the historical period in which
Plautus lived and how his treatment of the genre of comedy marks a
significant cont;ibution to the artistic tradiciona of his’ﬁredeces—
sors. Plautus came to Rome and began his work in the theatre at some
date between the end of the First Punic War (241 B.C.) and .the begin-

- . ning o#{the Seqond (218 B.C.).11 His arrival coincides with a new
awakening among the Romans to the attractions of literature and to its
potential to \giGe gxpression to ., and suﬁport natiénal ideals and
activity. The military viétory. over their politic;l foe, C&rthage,

gave the Roman people a real opportuniﬁy to balance their policy of

political expansion with pursuits of a more ciziljzedfﬁature. They had

long been in contact with the Greek c ies in southern Italy. One of

the allied cities, Syra . was renowned in antiquity as a great

12

“_coémopolitan itre. "It was there that Rome became acquainted with

L

“ﬁlntéliectual agd,arﬁfétic superiority. of Greek literature. Perfor-

#;:;”,m&ncig;pf/C?éek”tragedy and comedy were readily -available, and were a

e — C *
" part of the special reputation achieved by Syracuse. The Romans, by

( ) ' nature an impatient race, lost no time in appropriating the dramatic

PR

,\\mw”’/'



F'Games*‘\). Plautus hlmself may have been a member of the audlence.

"bkllf"»»belng taken by them as a prlsoner of war. The new 11terary Yorm 1s'
.inamed Fabula Palllata because the actors wear the palllum, avgarmentl‘,'uiv“

,","-that very closely resembles the PR X)\a}ws Jh a: Char&c’iensuc' R

5 ;'cougmf"nly used Greek plays appear to be those of D1ph11us,v

fof Plautus. 'l‘he_v i
‘:.18 : clear, e"s'pec:'

or1g1nals manlfest a strong co'cern w1th the 51gn1f1cance of everyday‘

"the act1v1ty or the att:.tude of a
address lfn a sat1r1ca1 way contentlous sbc'~

.'.':‘_long sznce d’lsappeared from the Greek

'-'genre for themselves or in reshap;ng the med:—.um t:o su'ilt.the_if‘*'oWn

3 B
. l

._-natlonal 1dent1ty._ As early as 240 B C. the Romans v1ewed the flrstn' S

'-.»‘vperformance of a Greek play in Lat:Ln at the LLudl Roman1 ‘ ( Roman_

N //' B
. A £ . A . X
H N o v L B o v o :

Vsual ly attrlbut-'

ed to L1v1us Andronlcus of Tarentum, who had assumed Roman ways: after .

o 5 : . : . ,.\

,[_

) i

,'\A

';;Greek dress.' The plots and characters of the Roman drama are\ drawn 1 ,,:

.3

‘,"_-,-»‘_'from the Greek New Comedy of the fourth and th1rd centurles B C

LA . : ‘
b \

..— N

.},-V:Y"Although :Lt is’ d1ff1cu1§‘ to: trace the exact 11neage of what: 1s borrowed

) from the Greek becausef of the pauc:.tx of extant SOurces, the most

v»DemOphi lus’,' o

Phllemon and Menander. Plautus 1mmed1ate predecessor, : Naev1us,1,3_ \\

""-‘nfurther developed the Fabula Pallxata, but 1ts 1mmense popularlty at:

Rome and 1ts surv1va1 throughout the centurles owes much to the gem.us

nh uence of Greek New Comedy upon the work of Plautus

1y - the matter of plot and theme.. The Greek

.»_

‘llfe. The- focus is upon t‘e 51 'd1v ‘ua,l or, the famlly unlt. thters of

polltlcal or: pubhc pollcy ent ‘r th drama only 1f they d1rectly affect-.

'racter.‘ The use of comedy to 5

11 and pol1tlcal 1ssues hadv

o

\ tjge._f Plautus is’ 1ndebted to- :

v

. the genre of Greek New Comedy for such themes as Hr]:ove., 1d»omest1'cf e

R
. Vo
o -
. v



Cem o ,
posslble to 1dent1fy the Greek Erlglna1 for a Plautlne work.

’ characters and was noted for 1ts slapstlck humour. These four strands

":ffrof natlve Roman Comedy share several features 1n common., They portray

'Conflict\ mlstaken 1dent1ty, and the personal consequences of V1cesu

N
oy

11ke adultery, rape, fdebauchery; etc. In some 1nstances 1t 1s even‘

1‘.*

: Before vthe »anentlon of Fabula Palllata there :were already 1n»7'

)

exlstence, 1n Italy,:several natlve roots of popular comedy 15 There‘*

are four maJor sources..,FLrst, the Fescennlne Verses, whlch con81st of.,'

G -

P amoebalc exchanges of rustlc abuse or Jest. These versevaere,posslblytﬁ

‘accompanled by gestures that*would be approprlate to the sett1ng of a o

o SR .

weddlng ‘or to a harvest festival. Second the Satura (llterally . a{.wm

\

plank laden wlth food ) whlch consrsts of dlalogue and gesture set tofﬁﬂ

-

f*mu31c._ Thlrd the ‘mlmeg'ﬂa rudlmentary spec1es of farce _1n whlchQs :

P . . . 3 -
b

danc1ng and gestures are' 1mportant features. : Flnally,: the_ Fabula '

@

Atellana, whlch 18 a type of rustlc farce that made dse; of stock\ﬁ’*

o

s . /
(

humorous sltuatlons that would have an appeal to a w1de audlgg ce. /The ;‘

.\/

0

lrvellness of the medlum and the desire to produce humorous 'effects

It 1s not certaln how

8enera11y occur at the expense of the pletu

?ﬂ"“eXtenslvely Plautus was 1nf1uenced by these types of proto-comedy.szwO':h

fEatures of hlS artlst1c style appear, however, to exhlblt—somq debt to

PO e

h* the ear11er 11terary forms. Plautus is often cr1t1c1zed hy scholars ::

for .a lack of cohes1venessQ1n plot structure.‘ He seems more concerned

LY

o w1th the blocklng out of the 1nd1v1dual scene to extract from 1t all

.

the laughter posslble.* Also h1s comedles are full of lyrlcal cantlcae :"

¢

( arlas ) Whlch demonstrate hlS dellght 1n and preference for mu81c'

”‘OVQr;actlonif L :,' - f"f'; e . '?f~ Sl e

o>

oY




N

There 1s dlsagreement among anc1eht sources concerm.ng the number

of plays composed by Plautus. At one po1nt as many a8 130 plays were‘»

[ —

: ascrlbed hls authorshlp. _ Varro, : a : /scholar belonglng tthe‘

"C1ceron1an age, ,selected 21 plays (that ;us, 20 complete works and the
.. . @d \ .
"-fragmentary V1du1ar1a) ag the only comedle/s regarded as genulne by the

a0

anc1ent-cr1t1cs.‘ It 1s generally belleved that the plays contanied 1n

v'-._'v’1ncon91stency. To . some scholars (e g. W B..Sedgwlck, 1925 55 ff )

’ 'the ‘ badly damaged Ambroslan pahmpsest” in va‘

are the same as those.ln

v.'Varro s collectlon.‘ There 1s good reason to suppose that Plautus may

':'_v”have wr1tten several more comedles that, for whatever '.reason, have not
been preserved. ‘ Varro hlmself attrlbuted other t1t1es o Plautus on/
v./ell the t1t1es7 e

18 / '

‘.-styllstlc groands, the exact number is: unrecorded. As
":'of over th1rty plays are- asslgned to h1m 1n other anclent c1tat10ns :

Attemptsvat‘. EStabllshIng aw-chron‘dlogy _for the wr1t1ng and the

presentatlon of the plays of Plautus have resulted 1n confusjlon

'-.','1ncreased proportlon of space glven over to 1yr1ca1 passages 1.8 use . ag. '
a basls for the datlng of the comedles."‘ To others, such as C H.,_.jd

'bﬁ.and P J', Enk,19 references to’ contemporary flgures “and events W
"',_seem to prov1de . def1n1te frame of t1me._ /But there are ob‘ 1ous

'b'ld1ff1cu1t1es w:Lth thls method. Flrst, scholars.. may read allus:L ns to

N R4

"'-..contempor:ary 1ssues 1nto passages where none are 1ntended by Plautus.

', A .t\

v"v Second a. 81ng1e play clan be Wdated to two contradlctory years by

; »'.reference to /}:wo dlfferent allus:.ons. J N. . Hough has trled to av01d s

Cew

"the p:.tfall of dat:.ng by year 1n hlB class:.f1cat10n of Plautus works o

""v"frnto. a"n Ea'rly, Mlddle, or Latrz perlocL of composltlon.zo The cr1ter1a




v . s

that each of these scholars adopt to exp1a1n thelr mode of datlng the’

b

comed1es are all hlghly subJectlve, and for thls reason are suspect.

WOrks that can be securely dated fall 1nto the last two decades of .

‘~’P1autus‘;11fe;' Only two plays have def1n1te dates., Pseudolus is dated

21

at 191 B C. from a fragment of the dldasoalla 1n the Ambr081an

“ r

B pallmpsest' and‘Plautus Stlchus is dated Et 200 B C.:from\an‘almost

g

'kcomplete d1dasca11a 1n the same manuscr1th References to contemporary =

'people and events glven an approx1mate gu1de11ne for the datlng of

;hfcannot be earller than '194 B C.- Aulularla (498 ff ) ,assumesurthe

“Tvaccordlng to C1cero.
"fgglglggg, thls 'requlres that the latter’-was~«wr1ttenf ear11er,. No/-

"ufurther deta1ls ‘are avallable about Plautus.' Citero'tells us that

?other plays.» Mlles Glorlosus can be placed near 204 B C.ﬁ

22/becauae IS

7~'1t contalns an alluslon to Naev1us 1mprlsonment (211 ff ) Clstellarla;

H

v;‘was presented before the end of the Second Pdnlc War from ev1dence 1n

e
— g 17

v;11ne 202.‘ Trlnummus (990) mentlons the “né ed11es, and therefore

7

/

P
Ve

abrogatLon of the Lex ppla, whlch occu red 1n, 195 B. C. BacchideS',,

&

'ij.(1072 ff ) refers to*the four trlumphs of 189 B, C. Informat1on about

. . '4.
Cet - .

'uflautus 11fe and works from anc1ent authors and the reference to one.

‘ play 1n the text of another prov1de a further source of approx1mate

i)

datlng;ﬁf Truculentus may belong to the perlod of Plautus : old age,‘

23 Bacchldes contalns a reference _to Plautus gy

S % , L
::playwrlght d1ed 1n 184 B 0.24 f The date could 81mp1y 1ndicate//the
'last record of the productlon of a new play. Clcero may be draw1ng hls'

"-cOnc}us;ons-~abouttpth year_ of Plautus '.deaths-fromgythe absence

25'

i thereaftér-of'reoordéd;t}tles.t.: .;Z’;g O
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© ‘Notes

v . .
P L . . ,

4-?Au1us _Ge111u8 (civ A D.. 136 - Ce - 180). thtes Atticae,f

- III.3.14ff. Even the authent1c1ty of the 1nformat10n on.- Plautus

7=F Leo, 1912, 63 86.

h‘fSee J W. Duff (1953 _ 118) and Beare, .
‘fkalautus fassoc1at10n w1th the stage had always been as'a'

’Ibld..i- Saturlonem et Addlctum ";E tertlam quandum, ceed im e

lGelllus'“ lnoge Romam redlsset et vob quaerendum v1ctum
;" operam ‘pistori . locasset: ('destltute he returned to. Rome and 1n
“fgorder to feed hlmself he found ‘work 1n a m111 ).,' c

" provided by - the ' great Roman scholar ' Varro (116=27 B.C.) is
" doubtful in that he’ tends to form h13tor1ca1 portralts on"a
model derlved from' the genre of .Greek ‘biography. - For the :
" pertinent ‘section on Plautus -in .Jerome (c. A.D. 384 - 420) see. B
. -his’ Chronlcle on: the year.. 200 B. C. . : : '

'There 18 %943 ev1dence in Plautus’ Mercator (I, 10)%\ eandem

. Latine Megcatori-Macci Titi ['this same (comedy) in. Latin in
called  the Mercator. of Maccus Titus'] and in 'in Y*Asinaria -
(Prologue, 11): - Maccus vortit barbare. favors'Maccus (™Maccus =~
rtranslatedllt 1nto a barbarian tongue ie: Latln) e

e

]5w Beare (1964 47) sees\\t\e‘ ‘Same as proof that Plautus also it"L
acted: in mime.: But see G E,»_uckworth (1952 50) who does not
-agree w1th thls conc1u91on. o

!
1

b Gellls (EeCunla ;n.* guam 1n opef‘a\’artxflcum scaenlcorum‘dh'”‘
agegererat money <+« which he had acqulre ‘
ftlof the stage ) S e L

in the craftsmansh1p =

. ’.‘—u“.’

pistrino. eum scripsisse Z'that he ' wrote: the Saturio ‘and ‘the

Addictus and a: thlrd one N wh11e he was employed at the m111 )

‘-'The ancxent vev1dence tgy’?upport thls be11ef is,’ however,n”

scanty. The awardlng of c1tlzensh1p is. exactly the 'sort ‘of

} ,blographlcal detail that 'is ‘often’ ‘included in _accounts oijU
promlnent men whose background lS otherw1se obscure.;‘ T

E F. Watllng (The Pot\of Gold) - in the preface of hlS Pengulnd
translatlon brlefly discu§ae3 thls p01nt. ;_3 SRR e

>ﬁDuckworth p. 56, is reluctant t6’gbn£lpe Plautus product1v1ty o
‘to. only the f1na1 two decades of hls 11fe.. ‘He- belleves that -

Plautus commenced wrltlng towatds the start of the Second Punlc;ﬁ

'War.f,: E

».»\ s
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15,
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' "‘;Plautus was employed 1n the m111. - Terence ascrlbes Commorientes : e
. (Ad.,. 7) ‘and posbdbky Colax (Eun., 25) to Plautus.“ +The p;megbqf'.:
,the 21 extant plays are:- , , R St

‘plays ‘can: be p;oved the product of contam;natlo.

:‘dV Ehlt (Amphltruo)

i ‘

e p.
rt

rM Grant, 1954 18.

,,r“ s-

'/

_,Naev1us was allegedly the author of the method 0nt§Elﬂ8t10

whereby material from one’ or more Greek New Comed1es wass.woven

by Plautus’ “contemporaries. Cf. ‘Terence; Andria (Prol., 18),
‘who attempted to refute a. slmllar \charge. None of PlautUs

Yo

;For example,{ 1nformat1on in the prologue “of Plautus blays
attribute th% orlgxnal of Aslnarla to Demoph11us, of Casxna and

Rudens to - ‘Diphilus; - of . Mercator and . Trinummus "to Philemon.

JvBacchlddg,- Cistellaria —andﬂ”Sv1chus are “usually ” regarded by .
- commentators as reflectlng ‘the technlque of ‘the- ‘most famous of

these Greek playwr1ghts, Menander. ‘* v e

v .
@

Duckworth, p.‘ 18, 901nts out that certaln of the so—called
Italic sources ‘of comedy, notably the ‘Fabula Atellana (discussed
?below) and the mime, may have beeﬁ subJect bo Greek 1nf1uence

Y

prior to 240 B. G B g Nl R

R

rIbld., 16;‘ "Through all these forms ran a fondnees for song=ﬁ
=j'and dance ER A “ T e o

Yot
’: 2.

‘The Ambr081an pallmpsest lS the eafllest extant manuscrlpt of E
‘Plautus’ “plays. t. ia: assxgned to the fourth or fifth century
- AD., and or1g1a;i§y contslned 21 works. Part of the manuscrlptid;_
" was. eragsed in  the 7th ‘or 8th century, ‘and ‘was. replaced by as
'vportlon of ‘the Books of Klngs and the'Book of Chronlcles, Beare,"

377.

9

Ge111us tells ‘ug that Saturlo and Addlctus were wr1tten whlle

£ hereafter c1ted as Amph.v

" Asinaria. (The Comedy. of Asses) T Asdme
Aulplaria (The Pot of Gold) ‘ff "“‘h‘[“‘3 Aul. -
ﬁ;rBacchldes (The Two Bacchises) i~ .- . Baeces.
‘Captivi (The Prisoners). "-.Lf“;i S sCape T

" Casina (Casina) - RN :"‘j S Casen

- Cistellaria (The Casket Comedy) Sl Ciste

- Carculio (Curculio) . CoT e e Cur.
. Epidicus (Epidicus) * . .. =~ ° f.h WA ‘Epid..

" Menaechmi (The:Brothérs Menaechmus) w o Memo

" 'Mercator (The Merchant).. — . “Mer.

" ‘Miles Gloriosus (The: Braggart Warrlors R Mil.

' Mostellaria (The Haunted House) s Moss
“ 'Persa (The Persian Girl) .. - L L Pera
“'Poenulus (The L1tt1e Carthaglnlan) ... .. Poen. - g

L

“into the’ play being . transiated ./ The: practlce was frowned’ upon o



19,

-20\\\\;n AJP, 60 (1939) 422-435 J.N. Hough demonstrates one: of the
.o various crlterla-he employs to d1v1de the plays into his perlods”
Cof composltlon.’ ‘His theory, based on the frequency of intrigue~
and of eyplanations” glven to ‘aid the ‘addience's: comprehen81on of
<th18, suggests ' that- .Plautus, in his later plays, m1n1m1zed ‘the - -
. expogitory aid and ‘allowed  the- audlenee to perceive. the'trlckery; .
v for” themselves. . Hough does admit the poss1b111ty that later ;. =
N productlons of the’ plays might have affected . the amount of .
T;explanatlon present in. them, but he denies that this poses .any
-.gerious threat to ‘the validity of his argument. But it must be
“vremembered that Hough s method is basically styllstrc in that he.
places plays “in - the . late’ perlod ‘because.. they exhibit a ‘more .
~refined: technlque. Thls assumes that Plautus' plays: were better:
- written -the older he got,vand that ‘the exp031t10n of’ materlal
- was an’ area  in wh1ch this: reflnementwwas obvious. It must be

Co21.
22,

23.'s4C1cero, De Senectute, XIV 50. _"'

2.

Pseudolus (Pseudolus)

“.

Pseud.
Rudens (The Rope) - E;Rud.
- Stichus (Stichus) - “ Stich. .
‘Trinummus (A Three-Dollar. Day) Trin. - /7
Truculentus (Truculentus) R Truc.
~ Vidularia ZThe Travelllng Bag) \\ - Vid.

f

I have been unable to consult d1rect1y the Phd dlssertatlon of ‘
" C.H. Buck, John Hopkins University, 1940, ent1 led A Chronology
" of the Plays of Plautus. Duckwori?:)p,/SS, ‘indicates that Buck .
" dates Menaechmi to 186 B.C. becaus of . the 1nc1 sion of the name
Scipio (Men.,llQG)r~fSee’also hls review of Buck s thesis is égg.*

64 (194§T"350. _P.J. Enk dates Menaechmi to 215 B.C. bécause of
Plautus' inclusion of the name Hiero who was: king of Syracuse
(Men., 412). . T am alsd™ indebted to Duckworth for this
1nformat10n.‘ C S \7" oL o ‘ Lo

“

10

noted that only two -of the plays are datable, and these to the;”h-

‘1ast two decades of his career. T

“dThe' d1dasca11a contaln the‘ off1c1a1 deta1ls, ,1ncludlng the
- consuls: of * the particular year ®and the c1rCumstanCes of the
~f1rst performance, and were afflxed to the text. ‘

Tt

,fThe Oxford Cla381cal D1ct10nary2 (1970 843) c1tes 204 B. C. as -

doeszﬁ. Norwood: (1932, 16). -~ But Duckworth 54, chooses 205
'B C.u‘Duff, p.. 18 prefers 206 B C." R T T N
N S

:Ibld.,_ Brutus, XV 60 ; Plautus‘ P. Claudlo, L.v Poréio f;.;”_‘
'Consullbus mortuus - est, Catone. censore (' Plautus died " when P.. -

j.Bea?e,Wp. 48. o

'fﬂClaudlus ‘and L." Porc1us were consuls and Cato was censor: )

&
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oman Religion.and Plautus: An Introduction

w.

AR . . .
+ . . . o —~—— - 3

4

Durlng the earllest generat1ons of the ar13totrat1C/RePub11c (509 -

e -

;31 B. C“? at Rome the nature of re11glon was prlmarlly characterlzled by\

_ar'pOpular bellef,fln anlmlam. i Indeed : the existence of sp1r1ts or

e

powers that exert a spec1a1 lnfluence ‘upon- the human env1ronment was a

»,
‘

'prevalllng cbncept throughout 'Italy. EVen prlvate .act1v1ty was

1nf1uenced by the de81re of the pr1m1t1ve Itallc peoples to remaln in a

e

vproper relatlonsh1p w1th the 1nv131b1e natural forces. The Romans.

called these sp1r1ts numlna; No attempt was made, however,.to esta~

-bllsh clearer gu1de11nes about the 1dent1t1es of the numlna.v In some

1nstances 1t is p0331ble to assoclate a partxcular numina w1th 1ts

f
!

:re31dence 1n an actual pot or geograph1ca1 locale, in others, a sp1r1t

[ may be . 1dent1f1ed w1th a spec1f1c functlon or occupatlon of humane*

e / . \v‘ e :
life{f But,vln general; the Romans themselves often appear uncertaln.

'vwhether their“pravers‘ addressd a’ male. or .female sp;rlt.; It . is

e

'iSLgn1f1cant that the numina never became so v1nd1v1duallzed in th1s;r
"early perlod -that they acqulred anthropomorphlc personalltles.. Later;
-:the numlna recelved names 1nb‘an »adJectlval form to denote therr
‘?functlon.; This: tended to - make them approach'a more deflnlte persona-

'llitv}: As Roman rellglous practlce and bellef gradually evolved ‘the
‘1amalgamstion ‘ofA d1fferent, _forelgn' elements caused the 'numina to -
‘acquire,anthropomorphic personalitiestz' ' U e



. the well-be1ng of the group.

N

o

serve the pract1cal needs of ‘an agrarian economy. "The numina.of

'uch a society are looked upon as companlons "who .oversee the daily

farm. The focus of Roman re11g10us act1v1ty is upon the fam:.ly un1t.
Lt ‘ 1~
The 'paterfamilias ( the head of the fam],ly ) is charged with ‘the

- t
‘performance of varlous ntuals that seek to relleve ‘fears concerm.ng

3

Each member of the family ig permltted
to take part in the regular ‘gervices and in the spec1a1 invocations

that are offered at moment s of b1rth death and marrlage.

~As the agrlcultural communlty gradually developed into a larger and.

more complicatéd urban design, ‘the state "assumed as a public function

" the respon31b111ty of propitlatlng the numina. The organization and

' -
& “ 3

,fulfllment of thls public task is what 1s meant by the- term rellglo
f_( rellglon ). 4 . State rellglon at Rome systematized and regulated"
'worsh1p through the establlshment of permanent prlesthoods to conduct -

the rites. The chlef effect of such a r1g1d structurlng by the State‘f

‘.

-was that the - 1nd1vd1ua1 lost a sense of hlS 1mmedlate contact w1th and

, . .
domlnatlon by the numina.. 'l'h's' deadening of man's actlve,' daily com~

P

\

munlcatlon with the sp1r1tua1 realm also led to'a consequent lapse in a -

sense of rellglous duty. Therefore, in times of ec_on'omlc 'orv, polltlcal

stress when the State rellglon falled to sat1sfy the prlvate needs of’

its c1tlzens, many- of them turned for emot10na1 support to forelgn‘

0. .

erllglons and Eastern mystery cults. T

It is posslble to trace foreign influence upon the native Roman

, religion back  to two pr1nc1pa1 sources: Etruria and - Greece. The :

It is .‘generally believed that an animistic Roman religion develops

taSks of the agrlcultural famlly and who ensure the prosperlty of the

12

I3

it
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Etruscans introduced a new triad of'gods,named Tinia, Uni and Menvra,.

who we7e adopted by the Romans under the titles of Iupplter, Iuno and

Minerva. ~This borrow1ng begins a Shlft from vague numlna to anthropo*

morphicﬂ divinities. In addition, the Romans 1ncorporated into their )

" routine the practice housing a deity in a temple apd furnishing his

residence with an app opriate cult-statue.ss Augury 'is also regarded

by some hlstorlans as_show1ng the effect of Etruscan’ rel1g1ous usage
upon the Romans.6

Greek rellglous 1deology and 1ts system of gods, however, made the

l.

greater 1mpact upon the.Roman world. The . Romans came 1nto contact thh -

these 1deas at flrst 1nd1rectly through Etruria and Lat1um.° Extensive

colonlzatlon by the Western Greeks in southern Italy brought natlve ,

religion 1nto».d1rect touch w1th‘_a new body of divinities and the1r‘

mythology. The Romans'_were 'eclectlc, choosing to. adopt some Greek

gods, while transferring' the traits of others to their ,own natiye‘

‘deities.7‘ ~ Roman observance was significantly altered by two

particular Greek religious cefemonies:' - the Lectisternium and the

s

gplicatio.- The Lectlsternlmm 1s .a Greek ritual 1n which the images

vof the gods are exhlblted on couches in front of tables that are laden

with food and. drink. People worshlp these images in the hope that, if.

.thexr offerlngs are - acceptable, the gods will | foster the1r needs. »The

1ncorporat1on of thls practlce by the - Romans meant that  they no longer

;prop1t1ated 1nd1genous numxna, but rather the human llkeness of Greek
gods.' Suppllcatlo refers to a Greek rite 1n whlch throngs of people,
_adorned ﬁyth garlands,_.go in processlon around c1ty temples and

prostrate'themselves as absign of their reverence. In'thefborrow1ng of

13



‘expression to “the peht-’gp —. religious feelings that had long been

this ritual, Romans were fré?ed' for the first time to give public

. . o .
restrained by the more conventional tradition of the Roman state. A

desire to give expression to an emotional religion was especially

visible near the en

religion had become such a yaried c“ollect’:ion8 of beliefs and

2 'practlces that during’ the 1n1t131 m111tary success achi_eved ‘by the L

\

’famous Carthaginian 1eade_r, Hannlbal, in north Italy, it c_ouId not -

thrbaghf its state cere'monies" conti:—ol or lessen the. fears of the city
dwellers. “T‘heref.ore» in ob'edience to’,the Sibylline boeke which’ stated
that Hannlbal v&%‘l'd leave Italy 1f the 'Great Mother &ere brought to
Rome, the fu'st orlental mystery cult ~and cylt stone,_ that of the'A
preatlglous _35:_3 Mater was transferred from Phryg:.a to Rome in, %04
B. C. The v1tallty of t-he. pr1m1t1ve, Roman anlmlstlc bellef was
restrlcted to the peasant p.opulatlon of the Italic countrymde. ‘ e f’
It is 1m'portant to recognize th_at the _genreof Roman ;,,Ccmedy ‘i.s‘ also |
r,el.'igizous'u 'in,‘ bacl;g:eund;~ 3oth _Yat ‘_Greece ‘and at Rome d'ramatic'

perfefmances of tragedy and comedy were not \only.vf.orms- of:publ.ic enter=-

'tainment but also acts connected'w'ith public worship’. In Greece '

tragedy and comedy or1g1nated as ritual pra:.se of the popular god

.D1onysu8'.‘ Dramatlc contests took place at hls festlvals w1th1n his

holy prec1nct. In the 'prov1nc.e of Attlca' there were three‘ Dlonysxac

vfest1vals spec1f1cally devoted to dramatlc presentatlons held at points

from .mid-winter to. sprlng._ 'I'he lesser ‘or Rural Dlonysq.a took place 1n

.December and early 'J‘anuary. vAri.stophanes (Acharnl'ans,, 247  ff. )/_, e

descr1besrthr playful ~and" easy“galety of the pub11c processmns that



exhibit the peaaanta' awe of Dlonysua sexual— lnfluence over manklnd.

‘ The Lenaea occurred 1n,/Jan/§ry and at the beglnnlng bf February.

Perfo (‘were 1n1t1a11y held in the shrlne of Dlonysus Lenaeus and

, -
~—~then trangferredftb “the permanent theatre - 1n the prec1nct of Dronysus

— I

-
S
.......

Eleuthereus?d on the Acropolis. The Lenaea was under the d1rectgon of
' /

t

' the archon basileusl® (the successor of the kings as the supreme'

religious official at -Athens). Although,»lrttle is known about the

exact nature;of the rites, it seems that.comedy{ at first 1mprov1sed

and later acquiring a valid literary form, had more prestige at this

11 rhs

fest1va1 “than tragedy in the early 11turgy of the polxa. ----- f/Tﬁe mostl

prom;nent sacred hollday was that of the greater or Clty Dlonysxa,j

awhlch was celebrated for f1ve days in' late’ March and’ early Apr11 also

.

‘in the sacred preclnct of’ Dlonysus Eleuthereus. A f1gure of the god

o ,jwas carrxed 1nto the theatre by torchllght on the flrst day of the'

feStle}, to accompanlment of a- rellglous follow1ng.12
cu1m1nated in’ the sacr1f1ce of an an1ma1 upon a permanent altar placed

K . <&
. in the'centre of the orchestra.w Dlonysus hlmself was thought to. be a

fspectactor of the dramas composed to celebrate hls d1v1n1ty because of

,the presence of his cult—statue 1n the theatre. : '“Jﬁ%

At Rome dramat1c presentatlons were also dlrectly related to’ formal o

A

: religious occasions. The earllest of these were put on as a means of
d13charg1ng rites 6f explatlon or thanksg1v1ng in- perlods of trouble.
o For example, the f1rst performance of drama (the prec1se type is

unclear) took place at Rome at the Lud1 Romani in - 240 B.C. to. .solemize

e e e

the “Roman Y v1ctory in the Flrst Punlc War (264 - 241 B C )

) Thls ceremony .

1

i

1

15
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Roman Comedy, a genre heavily indebted to the literary techniques
and styles of Greek New Comedy, was presented both on religious and
secdlar occasions., The religious setting of Roman Comedy originates

from the influence of its Greek heritage and from that of its own

13

ancient roots. ‘Rustic comedy had always played a significant role

o in sacred ceremonies, such as weddings and fuperals, during which

sacrifices and gifts of prayer were made by those ersent. The formal

‘State rehgxous presentatlons of Comedy were at the LLdl Romani held in

\‘

September in homour of Iuppiter; the Lud1 Plebeii, ('the Plebian Games')

held in November for the same god; the Ludi Apollinaris ('the Games of

Apollo') held in July é'nd the Ludi Megalenses ('the Games ‘in honour of

'Cylbele,v'- éhe Magna yit:__g_x_';i). held 1n f&pri.l.la It is noteworthy that "
even 'the presentation of Comedyo et'secolar events could Iha‘ve a

;“; r"religid‘u.s " undercurrent ]to it. For .example, comedies seemed' to have
been a part ‘of cheLudi Votivi »(~'the Games 'of Offering') held for the

1naWM1c *bulldmg or upon the occasion of a military

—
trlumph and they were also a promlnent feature of the Ludi Funebres

(’Funerel Games) put: ‘on to commemorate the death of a Roman
nobleman. }e presentatlon of these performances on solemn occasions

//1/:«1_138_@3 that _ they! may possess a sacred element. Durlng the t1me of
l ' ‘Plautus comedxes w‘ere played near the temple of the god in whose

N

recognition and - honour the festlval wasteheld,15 There was always an

“altar present as part of the stage equipmentl; sOmTtimes a temple was

S e ‘ . Ty, ' ¢
represent:ed on stage as well.éL6 LR e

Plautxne comedy is part1cu1ar1y full of mater1a1 ‘that reveals the

lnterest: of the playwrlght in: rehglous experlence a/nd in the activi-

g /



ties that demonstrate s human desire to communicate with and to be
protected by a supernatural realm. The paraphernalia of omens and

augury, and dreams enter most of the plays. Often they provide the

o %
v

turning point in a character's outlook or in tha dhfolding and “the
Ch
direction of a scene or plot. Yet, most of the scholarship that exists

on Plautus and his works is concerned with such matters as his literary
style, metrical  innovativeness and with a chronology of hisa plays.17

Examinations of the religious nature or sub-structure of the comedies
have been cursory at best. There have been attempts to determine
whéiher. instances of religious activity in a play are intended to
conveyrﬁ Roman spirit or uéage, or whether, in fact, they are derived
from Greek religion.18 The information that is produced from such
investigatidgé is useful and important, but it does not get below the
sﬁperficigi appearance of religious experience in the art. There is
even'sogé‘inclination to regard Plautus' use of religioys apparatus or
moral a%titud%s as actually‘based upon his borrowing of models from the

| . ‘e
genre 9f Greek New Cqmedy.19 This view reduces the significance of

religion in Plautus' comedies to the status of simple translation into
s : :
Latin of foreign originals. It is, in my opinion,” an incorrect and

misleading approach.

a

‘Plautus iiyed and composed his»pléys during an era of greaﬁ change

in the Roman world. New ideas were infiltrating every area of Roman

'life, and especiafiy fof Roman religion. The resulting confusion

generated by the rapid influx into Italy of foreign religious attitudes

-

'and strange habits of worship caused some skepticism about the

_ existence of divinities themselves. The State cult at Rome had so dis-



SoT

- and tlme-honoured customs of Roman natlonal tradltlon )

' 'Pl,autus generat;.on.

e

e : S . e ‘o : i ST .

'rassoc-iated hthe ordina’ry ‘c’:iti‘zenv‘from bany personal‘ co’nt‘act with'his g'ods

- e

"'that hls rellglous -fa1th was gradually becomlng more an act of/obser-

n

""',.vance at perlods durlng the year than a dally expresslon of bellef.»‘

I ,d.'

.

"»’»Thls dlsassoc1at10n from a personal fa1th caused some people to- 1ay_-

-

. 'i

o

& aslde form‘e}r bellefs and pract1ces., For others 1t produced an almost.j'

Doy

‘ fanatlcal movement to preserve and foster the Mos Ma:.orum ( the ancxent‘”'v

IR

-'14'One contemporary s'ch'olar, . H _ To‘l’,hver, "'f.'h_as‘ : .taken _ 'a'n‘-' 'eat‘reme:f =

'v_'p081t1on on the reasons for the current of skeptlclsm that runs through‘x

20 o
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L responsrble for the 1nf1uence of thls trend pon Roman society.
"'.’Varlous examples of an 1rrellglous behav1our on the part of characters L

f.or of remarkS\ that are supposedly damagmg to the cred1b111ty of'_

T

: Plautus 'own,s\rejectlon of rellglous experlence and ;ts value... “She

TN

'_She{ a-rgu'_e"s that Plautus hlmself 'is -,'ﬂlar..gely'”v R

"»rellglous be11ef and rx,tual are extracted frOm the plays as proof ofv_

“advances the theory so far as to suggest that the deterloratlon of the.'_'

’ ‘80C18.1 rank.

”':St‘ate 'cult‘ and -.'the"refore,, of the p011t1ca1 um.ty of the Repubhc 137_-'
: 'dlrectly attr1butab1e to the 1nf1uence of Plautme comedy. A fewf j‘

'_,cr1t1cs have opposed thls 1nterpretat1on by argulng that the maJorlty

’
s

j-of the 1rreverent or dlsparaglng remarks about the gods -are made byi’

characters 1n the plays who ‘are obv1ously forélgners or - Romans of low’.v

a1

S . . .“

Furthermore, the punlshment that 1s usually meted out

R for the transgresslon of these characters would appear to controvert

0" e aE

"_‘Tolllver 8 pos:.t:.on.. These arguments 1n opposltlon to»Tolllver are"

’n- -

'convi’nc_i'ng‘ vlndrcatlo»ns vth’at “-.more study must be d1rected _towards ,an--i

o -

' ‘uhder_s,t_andi'_ng of 'Blﬁau;'tus;_.'vapproach __to :re_llgl,on fand .’to the 'purpos,e -of

wloi .
. ‘




.l'f.i:’ : S w0

It is 1ncorrect, 1n my op1n10n§ to drsregard the moral undercurre t o

[§ : .\,,‘:'_a.‘.g.'

cof Plautus rw0rks;, The: playwrlght 8. reputatlon as :af £i

producer of hllarlous 31tuat10nal 'comedy should not be allowed to

control “our perceptlon of hls subtle use of humour to 1ntroduce and to}

; lnspect, 1n a l1ghthearted way,- 1mpof€ant lssues “in human llfe.z3

The plays of Plautus do reflect the mlxed nature of Roman re11g1onv'"‘

durlng h -‘second century.; They portray a be11ef no 1ongerh 1n1

e >

'l.;agreement w1th ‘the anlmlstlc approach taken to the powers of numlna by.fy"

S \ :
S a' 31mp1er agrarlan soc1ety. The cosmopolltan llfestyle enJoyed by

perlod but Plautus ls not respon91b1e for 1ts promulgat1on. One must.;

LA

'remember that Rome'»was rece1v1ng much ofjlits foreign, rellglous

- pr1vate c1tlzens rn an urban env1ronment affects rellglous expre381on_”

-Etruscan, Greek and orlental bellefs and practlces w1th nat1ve Roman» .

“f:'1n Plautus. H1s plays do exhlblt the more contemporary amalgamatlon of[i'

‘,re11g10n,- It 1s accurate to say that skeptlclsm appears durlng thlsyjh':jr~*

,_ﬁlnfluence at a ‘time when the Greeks themselves, wearled by centur1es of",~

war, had lost confldence 1n the power of rellglous bellef and ceremonyi

to alter the condltlons of thelr ex1stence 1n ‘a favorable way._ From..ﬂ

the fourth century onward Greek llterature manlfests thls sense 1n man

/‘.

of the gods fallure to prov1de meanlng and to answer real problems ln

~

11fe.3 . _‘: : h‘fdys ‘,b,y:“ Eﬂ"d: %f;‘;‘,>

’Plautus comedles show the sens1t1ve response of the1r author “to

‘these human issues and 1nner relaglous confllct. It is the purpose of""
N _ .

i th1s thesls to demonstrate that Plautus holds up Roman rellglon,a

,A -

" changed'aspit'is, as an anchor for Roman manklnd 1n a turbulent and



‘lf.Re11g;ous pract1Ce is,. for

R

'1-;poIitica11y 'divisive histor~ca1 'perion He ,COnnects "Roman;freligion

5w1th a clear set of moral S_andards that are made publlc in the plays.p.

;By attendlng r;grd;y‘:to g code of behav1our and re11g1ous habit,

'«sanCtioned[by theirhtnaditi naIYWays,,the Roman‘audlence’ls shdwn‘that :

" they can 'regaln a xsense of control‘ over thEII da11y existence.--

-~

Ll

%lﬁfr_hxs be11ef in the concern.oi the gods and hls dependence upon them for

11fe some of 1ts dlgnlty.

-i:the beneflts that give human
: iy S

My dlscusslon of the nathre of Roman re11g1on 1n Plautus playaris"

\ X - RN

: ”fd1v1ded 1nto three general cfa381f1cat1ons :speclflc,rellglouS'r{tnal.
”"_‘»or ceremony, the 81gn1f1cance \of such rellglous phenomena as’ omens, :

o augury and dreams,' as well as \an examlnatlon of the varlous 1nter-"‘

¢, € .
s A S VPR
-/ . \

"fpreters of omens, and f1na11y, there is’ a rebuttal of the charge ofrj

e

'f,elmplety 181d agalnst the

. \
\ L

i .show that Plautus de31re to support a. bellef 1n the gods and to-ifh

\

N:;strengthen the moral sense of hls auh1ence may be demonstrated through‘:'

’ph;an examlnatlon of the portralt of Iupplter in Am phltruo and’ of’ thefg

ethlcal values, pletas and fldes, tha hre glven a promlnent place 1n"-

PR

'1:many Of the comedles.lv;:“’

poet by Tolllver and Segal.: It 1s 1ntended to

20 -

lautus, the means by whlch man acknowledges‘yf"‘
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;Oxford 018831cal chtlonary2 1970 594.

:Ibld., pe 350.,V

Notes:

<

c. Batley, 932 36. The formula si deus,.sl dea . ( whether god
or goddess' ) is used as a safeguard to ward off the anger of ,an

"f_offended de1ty, or as a slgn of human 1gnorance of the truth.

gIb1d., p. 35=- 36. Balley notes that the Romans furnlsh probably'
-the; fullest and best example of an anlmlstxc rellg1on.

o

' "J E. Sandys (1963 151) argu s that human anxlety arose from the
_very undef1ned nature -of ‘the numina. Henge,'the r1tuals were[
‘prop1tlatory in nature. ° ‘No" worshlpper could be secure that hlsj

wishes would fall w1th1n ‘the. powers of a partlcular numen toﬂw"
K fulfll. v SRR R

'";‘Bﬁll&lg or1g1na11y slgnlfled the ' awe or 'fear .felt in the
preserice of the supernatural which prompted man’ to worship, then_f
. "agsumed. the further meanlng ‘of the cult-acts wh1ch ‘are vthe
"physlcal express1on of worshlp. e S

_‘lH H." Scullard (1975 398) p01nts out that the cult statues off
*;‘natlve gods- were few 1n number before the Second Punlc War (218
L= 201 B.C. ) e , . s \

]’Augury con81sts in the 1nterpretat1on of d1v1ne w111 through an»‘ D
.observatlon of the - fllght of  birds or through other s1gns and»ﬂh_
'”omens percelved 1n thelr behav1our.v o - : S

ijor a full dascu551on of the Greek gods who were. taken 1nto? -
ﬂ“Roman bellef ge: “H.J. Rose, 1948 90 98 Sandys, 155 156'2

and Scullard g 398 399. ;' R

. The: comedles of Plautus betray the . mixed mnature of Roman
"rellglon. He combines Etruscan d1v1nat10n with members of the .

o 01ymp1an pantheon and ‘ancient’ ‘Roman deities, - such Lar,' v
- Familiaris ('the: Spirit. of the Household ) wlthout any apparent,"
zlsense of 1ncongru1ty.-»- . : S :

_'"The t1t1e means’ Dionysus of Eleutheral,'a;partsof_Greece'thatff
'*obordered on Attlca and Boeotla. Lo e *ﬁ*; ”1f

A Plckard-Cambrldge (1968 58) belleves that the C1ty Dlony81a,f.

» must have: been. a relatlvely late:. lnstltutlon because ' it ‘was .-

,;vcontrolled by the eponymous archon rather- than by’ the archon’

- ba511eus. R S ‘ ~ : e

21
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7But Rose, p- 96 believes that 'the offerlng of comedles_l
‘sacred occaslons is entlrely the. product of Grey

“ct. 6. Gulick, 11896, 235-247.

B sﬁl

Plautus ‘Pgeudolus was performed at the Lud1 Megalenses for the

‘dedlcatlon of the goddess temple -in 191 B.C. There is evidence
in the didascalia to Stichus’ (Beare, 163) that - places it -in" 200
" B. C._at the Lud1 Pleb11. :

;.The‘ theatre was a’ temporary wooden' structure that could be .
';_qulckly set up and dlsmantled. There -was no permanent theaterk‘

in Rome until 55 B. C. when a stone ed1f1ce was built at. Pompey's .~ .
expense in order to furblsh his*public ‘image. It seems that the
Romans conceived of the: gods as 'being present .in the- theatre .
" durlng performances. ¢+ Lucretiys, Dé Rerum Natura, Iv. 75-80
“ gives us some evldence of a Roman custom of seatlng the - gods in
 the theatre to view the spectacle., : :

,For an example of ‘a representatlon of a temple on stage, see :
~Plautus'' Rudens., The dramatic performances at Rome -opened with
a sacr1f1ce on ‘an-. altar. Lucretlus (IT.- 416—17) attests to. the:
‘altar's posltlonlng near .or on the stage. This  evidence - leads
fTaylor (1952, 151) to suggest that the ‘altar in “Mosterllaria was:
. more than- Just ﬂ'stage property,v but was,,.fn“ fact, the
. sacrlflcal altar used in the rltes that preceded the play. T

caFor example,’S. Ollphant (1911 165 173) ‘has tr1ed ‘to argue the:"
'-1mportance of specific ‘types.: of omens’ and’ .auguries . as one ' of:
‘“Plautus dev1ces to. sustaln a humorous approach to his subJect-'
'Q‘matter. . The - artlcle produces much interesting 1nformat10n,-but'
L its concluslons ‘are not  fully demonstrated.:_ -He.' pays - little
:'attentxon to the serlous lmport that 19 often below a hﬁmorous"

surface.

»Plerre Gr1ma1 (1975 485-498) feels that many of the moral’
fattltudes that are expressed in the comed1es Aof Plautus ‘are.
gderlved from Greek New Comedy.. - He trles_ show» that - the - -
- lenient" attitude portrayed toward - young men. in. love withﬁ
. courtesans (Trinummus) comes from Greek New Comedy. in E21d1cus
‘Plautus, seems to defend a young man who. has abandoned ‘hig shield .
. on the ‘field of- battle. " Grimal suggests that this' attxtude ‘was
. “a theme in Athenlan satlre, which -was drawn. upon - by. the wrlters
,'of Greek comedy, ‘one  of whom furnlshed the model of- Plautus
'play.. He also - Suggests ‘that the” censure ‘of 'bad morals, - that'_
“appears in Plautus' comedles, was also. borrowed from Greek - -
f-llterature.. He points ‘out “that’ the COndemnatlon of -the decline: .-
in. morallty, bkfore it became 'a: Roman theme, had been the greath“n?
preoccupatlon of Athens prlor to’ Alexander. Such condemnatxonl
' .would be more likely ‘to. occur in Athens than in' Rome, ‘which was =~ . -
‘a prosperous ruler of - the world after the defeat of Hannibal..F..'””

S
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Grimal argues that the theme . of luxus ('luxury') was posed only .
at the .end of Plautus' career. His argument is unconv1nc1ng5
~ because . the forédgn conquests ‘and contacts with the’ east, which. -
‘fostered luxury in Rome began in the first Punic war. ~The -
war-time measure of 215 B.C. (Lex Oppia) to limit the amount of
 silver plate and jewelry used. by individuals, prov1des evidence

that by thig time the extravagance of some Romans had become a

"probltam.‘j While it is true that luxury had become a more serious
issue by the end of Plautus' ‘career, 1t ;s mlsleadlng to sayh’

‘that it d1d not exlst prev1ously.

H..Tolllver, 1951 49-57. See also ‘her abstract (1949 435) and’
. the dlSCuSSIOn‘Of Segal, 1968 1= 7. L RS

g, p.' Cebe; *1963, 174-177, M.R. Schllllng, 1975;,t342—§$3; G.

Lefflngweln¥.1968, 113-127.;Q

There are two partlcular studles that show how prellmlnary the;
work. is 1n this area of Plautus' or1g1na1 contrlbutlon to’ Roman"’
Comedy. ‘P.R. Coleman-Norton (1936, 320-337) treats a few of the
- passages that pertain to the- gods or ‘to ‘the notlon of 'a human:

:8oul’ in order to dlscern how" ' exten81ve was the influenée ‘of

Lok o

 Greek philosophy (most ‘notably the Epicurean and Stoic- concepts);"v‘

‘upon’ Roman . religious thought. J. Hanson (1959, 48-101) provides '~
. a ,great deal -of. useful material’ én Plautus’ f verballzatlon of

rellglous concepts and - on the attributes /that “are commonly
a381gned to’ the gods by ‘the: playwr1ght.' For example, lists of

citations are prov1ded by. Hanson .to show how characters ‘express
, their. ‘fear ‘or- love of the’ ‘gods ‘and how such feellngs ‘are cast .
'. ‘into “'various. prayer formulae. Both studies are’ helpful, but =~
‘rather- as: a startlng p01nt or as a- spurce,book' for further ‘

dlscu881on."

G E.,Duckworth (1952 295-3045 brlngs up the matter of ethlca1~
1mport int Plautus comedles, ‘but . he examines only a. limited
‘1;number of: passages. The 1mportance of: re11g1on Ain’ Plautus - was,ﬁ“
firsted noted by Paul Lejay (1925, 177). "Quand on veut définir
1'esprit du ‘théatre de Plaute,_11 faut- tout d! abord ton31dérerjz

“la religion ... Elle’ est un ‘des. éléments de - fond par lesquels il

. réspondait 2 1'attente des spectateurs - et avec des 'quectsu"‘
' grecs,vretenalt et satlsfalsalt un, pub11c romaln TR i

e,

}
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e I | | | | -
Ennius,'aﬁrévered,patriot and,literary.contemporaryvof‘Plautus, is

,';‘once'auppoeed‘to‘haae remarked: L EE O

"-\
- Ego deumigenﬁs esse semper di i_et dicam”caelitum; sed eos non
”~‘curare oplnor quld agat humanum g‘nus. :

AT have alwaye malnta1ned and'always w111, that the ‘race of

_ gods, the heavenly belngs, exists; but I ~do". not thlnk chat b
' f_they bother about what manklnd dOeSb')l

"The fllppant way 1n whlch Enn1us a831gns d1v1n1ty 1ts place 1n the.

‘ order of thlngs betrays momethlng of the cynyc1sm present among hls Own

»

’gaoph18t1cated and ar1stocrat1c assoclates.f‘ The sentlment does xnot,

Whowever, contradlct the atmosphere of fear that modern Roman h13tor1ans"

fﬁobserve as the def1n1ng characterlstlc of relxglous expression durlng

z" \

. thls generatlon.zf The anc1ent hlstorlan, L1vy (c. 59 B c. 7 17 A, D )

f"mentlons the offerlng of human sacrlflces in thlB perlod, an act whlch

/

suggestsﬂ"theu er091on; 1n »Roman soclety, ’ofi,the benef1c1a1 and - -

'lself—respect1ng clalms of State rellglon.3r Part of- the confu81on and:
hopelessness abouti thé_ nature of re11g1bn and he; relevance ‘of

w0 S S , .
vgceremonlal observance comes, as have been prev1ously dlscuésed from

\, N

"[,the rapld 1nf11trat10n of forelgn bellefs and practlce 1nto the Roman -
~wor1d of the thlrd century B. C.‘ The State cult 31mp1y could ‘not absorbx

' or systematlze in any mean1ngfu1 | way the many new d1v1n1t1es and sacred

E S 1. : : . <
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ritual\s of Greece and the East. The adaptation of_ Hellenistic god"s‘ and’

3

© their m>thologlcal backgrounds by - the Romans was more easlly msde in -

o~

' 'thelr 11terary pursuxts than in thelr rellglous exper1ence.‘ Wh11e it -

-

'sulted an artxstlc expresuon of Roman national prlde to be 11nked w1th
‘the famous exp101ts of the TrOJan War, a clash was 1nev1table between
: the Roman ‘morallty contalned 1n suc_h ‘'vitures as 2 ietas  (a self—

‘sacrificing devotion to the proprieties of ‘family, State and

R

rc‘aligicmf)\l+ .and t_he less. inhibiting mor_'es‘ inculcated by the religious

“outlook of.other peoples.

i ’-/Another .cause of rellglous turm'oil- is found v,in the. decades ‘of:

|

",social, p011t1ca1 and m111tary upheaval that resulted 1n the emergence

‘ of »Rome .as ‘a worl'd. leader in Plautus. day.‘ The playwr1ght & audlence

N

was clea-'ly d1v1ded lnto two soc1a1 groups, those 'of the patr1_c1an and-

of the p1ebe1an class. The economx.c status as well as’ the personal and

,socxal pr1v11eges that pertalned to members of both groups had been ‘the
"'-;\sub_]ect of endless class confllct throughout the centur1es follow1ngl_

" the 1nst1tutlon.of the Roman Repubhc in 509 B. C. Although the>

i:ordinary fcitizen in. Rome m1ght have gamed a better l1festy1e from

,e these struggles 1n the dlstant past, he remembered the dlsadvantages.f

j‘\_\_;that underlay h1s- good fortune. Many of the plots and characters of

e

'\Plautus' comedles reflect ‘the problems that' affllct 1nd1v1duals who
: suffer from f1nanc1a1 l.nequlty, from an ln\suff1c1ent food supply,_or
' 7from the loss of freedom or" from thelr fear of such. 'The promlnence, of

.the slave class in Plautus plays and the care w1th which he drawsi the

e

‘cunm.ng superlorlty of the slave in contrast to- the flgure of the

\_,,

m‘aster give some J.-ndlcatron'of the‘_ spec1a1 1nterest¢Ra1ans p_a1d to this-

25
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as part of their daily reality.” The same may’ be'-’true of .the stock -

'flgures of the parasxte ‘or the gluttorﬁ .Pla‘utus rarely loses an '
opportunxty to put 1nto thelr speeches tantallz1ng accounts, real or

9
wishful, of banquets consumed or plotted for another day.6 The fact
v B

»

‘that most of the issues _that. d1v1ded the plebelan class from the nobles

were “resolved wlthout bloodshed shows ‘the .re3111enc(e of the Romany

spirit. Sun1larly the lies and the trlcks that: straln relat1onsh1ps,
'between .slaves and thelr owners or hetween sons band thexr parents in

}Roman Comedy are also generally answered to the requlrement of all

) Vpa‘rtles. - But the anxlety produced by long perxods of soc1al rnequallty

'and by personal‘hardshlp is ‘an 1nd1cat10n of the 1nab111ty of - Romanf
're11g1on to um.te 1ts worshlppers\ and to be responswe to the1r needs.

During. Plautus own t1me .the f1rst two Pum.c Wars (26,4 241,

u '218—201 B. C ) are perhaps the most 1mportant source for the change in™

Romans’ from re11g1ous fa1th to fear. As Rome had expanded her\ poll--

o

t1ca1 and m111tary 1nf1uence throughout the peninsula the treatles of

-

‘alllance that were. completed wlth other Itallc trlbes, such’ as the' )
Etruscans, the Sablnes and the Aequl, normally added to her- self-

assura‘nce.' ' Onlyvllnfrequently d1.d she experlence a major mllitary
‘ {

disaster. such as happened to the Roman army trapped and forced to'

surrender to the Samites at the Caudlne Forks in 321 B. C. The neces-
o . .

s1ty of protectlng and expandlng her connnerc1a1 lnterests 1n the face ‘
7‘ of Carthaglnlan domlnance' in ,the West-ern Medrterranean. tested not only
Roman. polltlcal nerve ‘but also the effectlveness Vof her religi'ous",'
bellef and usage.' The audlences of Plautus_could ‘mot. forget thelr

sense of panlc and despalr when Rome was. - defeated 1n three successwe

"
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ibattles against thev strength of Hannibal _atl Trebia (218), vTrasimene'

(217) and especially at Cannae (216). " The slaughter of two entire

‘Roman legions at Cannae, the handing over of many towns in‘Central and

Southern Italy to the enemy at-Irasimene~and the’destruction of newly—‘.

built fleets ‘by the Carthaglnlan naval power off Southern Italy in the

Vprev10us Punic War led to a skept1c1sm about the beneflts of re11glon.’

It 1s ironic that at the very moment when terror that Rome mlght be

deprlved of her prosperlty and freedom swept over the Roman people the

State cult tried to appease the fear through an elaborate,‘and super—

wfiéial, pub11c veneration of Hellen18t1c gods.7,‘

(It is slgnlficant, therefore, that Plautus portrays on ‘the Roman

. stage many instances of religious ritual and‘customs. The procedures _

that govern the charactefs in their ,performance of sacred rites are

lcarefully outllned and falthfully executed. Religious observance or

_act1v1ty may be deflned by three general areas: sacrificial offerings;

. participation in ‘the celebrationv of»nreligious festivals; and in the -
‘visitation of gods at their ‘temples. ' The attitudedthat the'characters:

“of Plautus ‘reveal as they initiate and participate in devotional .’

Bl
i

activities is regularly positive. They seem ‘to believe in .the useful-
. . ) 4 - . .

. ness of frequent attendance upon ’divine powers; sguch a religious

-behav1our acknowledges publlcly the Roman c1t1zen 8 approval and hlsR'

‘o

"+ -senge. of the value of supernatural b1e331ngs in human llfe. It further

suggests that in Plautus'. 0p1n10n, the cultivatlon' of, ritual habits
',a581sts manklnd in cop1ng w1th the pressures of urban soc1ety and with

. A
the problems'andjthe_insecurity thag/éften resulted from Rome's‘pursult
. ' ) - B /// - E R . . N i .
of international power.
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Sacrifice
Sacrifice, which means making an object. 'holy' (sacer) by offering
¥ C

I

’communlcate with the gods and to appeal for their. assistance and

- ’,favour. There is one spec1es of sacr1f1ce commonly found in the .plays,

8

" that of the tr1butary or honorlflc sacrlflce. In essence, the rite

'expresses man's" respect for a. god and also his request or grat1tude for
" a partlcular service. - The- staglngfof sacrlflces or references to their

i

.. performance occur in-eleven of Plautus comedies. They are. found most

frequenfiy in threelparticuiar-works:x E21d1cus (four tlmes) ‘Stichus

" (four times); and in Poenulus (three times). All ‘types of individuals

' become involved in tributary sacrifice, including the elderly -(e.g.
Periphanes in Egidicus){fatcourtesan (Truculentus), two married women

(Stichus) and a leno “(Poenulus).g A wided viriety of deities are

‘mentioned as the’ recipients of saerificiel offerings.' There are

| offeringEH to members of ’the Olymplan dynasty,' such as Iupplter‘

g

(Mostellaria) ; ApollonM:Cmercator),_‘ Venus’ (Poenulus)'f,and" Pluto

(Epidicus);  lesser deities, generally 'of a more Roman character, are

also honoured.  For exampfe, sacrifices are made to ‘the Lar Familiaris

‘in Aulularla, the Genlus ( the tutelary Splrlt resident in every man )

: [
,1n Ca2t1v1, and Iuno Luc1na ('Iuno, the one who makes chlldren see the

llght of day )\1n Truculentus.

The Greek phllosopher, Theophrastus (c. 370—288/5' B‘C ), distin-

guxshes:xhxeezsepa:ate categorles of trlbutary or honor1f1c sacrlflcef.

There are offerlngs in order to suppllcate or to petltlon a -god for a

- R L . - X ) —

it to god, is the chief means that "characters in' Plautus choose’ to.
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particular benefit; offerings - to express thankgiving for having
obtained some favour; and offerings in gene'r‘al“‘pra'ise of the

deities.l0

' dlrectly related to the requn:ements of plot structure and to 1ts

5N

un‘foldlng. jOnly the flrst two categorles in Theophrastus def1n1t1on

of the trlbutary sacrlflce occur in- Plautus. Express1on of praise to a

‘god are regularly found 1n the rltuals of suppllcatlon and thanks—

giving, but they are never disassociated from the immediate and

practical objective of the "nworshipper‘. Plautus’ c}haracte,rs .alwairs

‘«v\

respond in pralse of a speC1f1c good act or glft that is provided by a’

~god 11 '-It_ ‘is 1mportant to note that the fa11ure of Plautus to

1nclude sacr1f1ces that glorlfy a: un1versa1 con\ept of godhood is not
because-‘th;e";‘ playwrlght d:.sagreed with SuCh a. rehglous practlce.

Slmllarly, the lack of examples in the plays of placular and: sacra—

NI .

mental sacrlflces 1nd1cates the 11m1tat10n3 1mposed upon’ comp031t10n‘

because " a character must act w1th1n the demands of hls role 1n \the_

— ~

/,./

plot. Dramatlc act1v1.ty 1n Plautus focuses upon ‘the pr1vate 11fe of"

the chara’cters, “their love.—affalrs, stratagems and casual trlumphs.

Hence, the type of sacrlflce that 1nd1v1duals -are portrayed as offerlng
is not cOnnected w1thvr_1tu_als of a more'C1v1c nature, ‘as those char—

~acterized by the piacular and 'the.‘sacramental sacrifice.

\‘ . . L

Sy

T Supphcatory sacnflce is offered for a number o} private.re‘asons,

but 1n the Aululana Plautus refers tw1ce to. the spec1a1 blessmgs of -

god that 'are invbked during the more' formal ceremony of‘a wedd].ng.12

EUC].].O petltlons h18 Lar Fam1llarls in preparatlon for the marrlage of -

‘his daughter (Aul.», II 387), the,bndegroom, Megadorus,.also acknow—

In Plautme comedy the nature of trlbutary sacrlflceVm'
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4l

ledges the solemnity of the occasion by sacrificing to an unnamed

d1v1n1ty (Aul.,' I1I, 579) 13
There are many examples in the plays of how even an ordinary moment
or humorous incident can take on a realistic and human touch because of

\
the use of supplication. In Mercator (III, ,678—680) ' the matron,

.Dorlppa, enters the stage as she returns from her country estate. When

¢ 1
she happens upon her neighbor. Demlpho 8 altar (presumably erected in

front of his house), Dorippa‘ suddenly decides to offer a personal

prayer. - Thus the audience takes part in -her  supplication as she.

presents a laurel branch to Apollo. “In a brief and ﬁnpretentious way

Dorippa reinforces, for the viewer, the significance of prayer. It is
. 1 -
her means of ensuring confidence that her family will continue to

" flourish and to receive divine indulgence: .

Apollo, quaeso te ut des pacem propitius, salutem et sanitatem
nostrae familiae, meoque ut parcas gnato pace propitius.

- (Apollo, I.béseech thee, more'graciouély grént thy faboury and ¢
safety and sound health to our family, and spare my son with
more gracxous favour.) S ) o - R

Similarly;.in Amphiﬁrﬁo, Alcmena entreats the gods to assist her during

the pangs of deiivery."hhe élave, Bromia (Amph., V, 1092-93), seeming-
. v Sl . : 7 R ' :
ly reminds the aqdience of the continuing acceptability of this ancient

practice as she recalls: - [

N\ e . ; P
<+« ut solent puerperae; 1nvocat‘deos 1mmortalls o
Sy . .

‘("' she called “POﬂ Che lmmortal gods,_as women 'in labour are |
~ wont: to do ...) ‘ 4
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Sometimes Plautus places supplicatory sacrifice in a humorous

setting. In Trinummus (I, 40-42) the elderly paterfamilias, Callicles,

bids his wife to petition their Lar Familiaris for the customary

benefits. He adds in a whispered aside:

teque ut quam primum possim videam emortuam.

(also speed the day when I see you dead and buried.)l4

The remark does not mean to show disrespect for the god, but rather it
calls'the viewer's attention to the easy familiarity between Callicles
and his resident guaréiaﬁ. The ﬁomentary antagonism that can exist
between  a husband’ and - a 'wife' is a commonplace in comedy of all
periodsf Plautus.dependé on the audience's awareness of the intimate
position of the Lar 'in the daily running of the ‘Roman household.

Callicfes cleverly inserts a fleeting and wishful outburst of anger

into the frame of'his wife's sacred mission. Only the audience and the

Lar witness the remark. Hence Plautus furnishes us with a glimpse of
the domestic squabbles over which the Lar presides and Callicles' lack

of fear in enlisting the god's 'help'.' : e

Again in Cagtivi‘(II, 290~292) Philocrates, a wealthy youth taken '

. prisoner aldng with his slave, has switched identities 'with Tyndarué'in
~order to effect his qyﬁ releése; while speaking in this d@sguise to thé
»elderly ca@tor; Hegio, Philocrates comment s upon the stinginess'of his
own fa;hgrfl

Genio suo ubi quando - sacruficat, ad rem divipam quibus est
opu', Samiis vasis utitur, ne ipse Genius surrupiat:

.
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. much more reverence than hlS father is w1111ng to show. Although there

'pcopm.d%ratmn. We perce1ve the youthful Phllocrate'

[

(Whenever he offers sacr1f1Ce to. h1s own ‘Genius,‘he von't ‘use
-any - dxshes needed in-the serv1ce except Sam1an ones, lest the
Genius make off with them ) ;

oy mmrsaes

‘ Offerlngs 1n petltlon to- the Genlus, who 1s the personal guardlan of .a .

f{

15

o+ man' s generatlve powers,, is regarded by Phllocrates as a-normal

practlce’\ H1s descr:.ptlon suggests, however, that the god 1s worthy of

S

1s nothlng unconventlonal 1n an’ aglng man entreatlng a god to extend

b .

hls sexual v1ta11ty,’ the double reversal of roles 1n the scene by

Phllocrates strengthens the force of hls.reproach i 'the vaudvien‘ce-‘s._v

3

. 1n the extra-—-

L . \ RS

N 8 Pt

?1ner poxnts of r1tua1 observance. ’ Also, 1n h1s role as a slave

v, ° - ; .0
'

Phllocrates 1s seen obJectlng to h:Ls master.-'s ' fallure-'.to -credit the .
god wn:h any shred of honesty m the fulfllment of hlS sacred obllga—‘._-;.“
tlons. ,Furthermore, the young man ‘8 complalnt 1s cast almost as a form

of 1nstruct10n to the:aged captor,.Heglo, -on. the mamtenance of a,

a

proper rellglous att1tude.,~ Hence the aud1ence cannot mlSS the p01nt.

€.

Phllocrates father, by h1s mxserhness, 1s cheapen:.ng the d1gn1ty of ‘a;

G

trad1t10na1 r1tua1 that sustalns the hope of male fert’fllty in old age.

v

Sacr1f1ces of thanksg1v1ng are found 1n a varlety of sltuatlons 1n

'Plautus comedles. When someone returns home from a Journey, it 18

y customary for h1m or for a fam:Lly member to express gratltude for the

_ safe passage.lj.6 4' "..F‘orf, example, 1n Stlchus ( -396) 8 aoon ‘fa’s" ‘

Panegyr1s hears of the homecomlng of her husband Pamph111ppus, ,she

hast'e_ns togorder_" a servant ‘to prepare the materlals requlred for a -



e, iy

. ho%Feholdvéeremony; In a slmllar way the traveller qu1ck1y dlscharges '

hig own deeply felt thanks to the gods. Even before he tastes fodd or . -

ihas washed away the d1rt of the Journey, Pamphlllppus tells hlS brother.in

—

(Stlch., v, 534) .l N

deos salutatum atque uxorem modo 1ntro devortor domum,'
(I 11 Just pop 1nto -my house and pay homage “to: the gods as -
well -ag to my wxfe,) : : ,

d N
_

Upon learnlng that hlS w1fe 1s presently at the home of hls brother, G ‘¥*'7

~,-Pamph111ppus stlll 1n81sts ‘on offerlng the sacrlflce. The notlon that

';nothlng must be allowed to- deter a person from expresslng formal

: ’dthanksg1v1ng 1mmed1ately upon 'safe arr1val home -i; lso found

'lgéhmghltruo (‘ 180-181) 8031a, the slave of Amphltruo;_lndlcates that
ffeven members of low class Roman llfe ‘were tra1ned in’ rellgloug dut1es-
”"Land expected,tq,fulflll them:_ | L e »
,3JSum vero vernauverbero ©Aum numerovmlhl ln mentem fuit: dls
_g"advenlentem gratlas pro mer1tls agere atque adloqul”

"(I m really ‘a s/oundrel of a* house—born slave. I wasn t very

Ahsmartv was 177 f’never thought to- address the gods and glve :
them due thanks upon. my. arr1va1 ) R ‘ e

“8031a and Amphltruo have Just returned home from the war,‘and the slaveﬂv

dhas been sent out ‘to- tell Alomena of hlS master“s homeeomlngr_ Whll&*'
,l5031a has clearlylbeen too"nreoccupled 1n thls scene w1th hlS fear of
fs;the dark and of the dangers ‘that mlght befall hlm, .nevertheless he:'f'v

rshows‘ he audlence how consc1ous he 1s of hav1ng erred ‘agalnst' an

[4

‘1mportant rellglous custom of the household.u3ll ST '_g - %f:

N



"contexts in wh1ch the elemernt of trlckery mlght seem,;at f1rst~x, to.

llnterested the son 1s 1n her. Perlphanes 1s forewarned of the trrck by

,Apoecrdes." In Plautlne comedy slaves commonly manlpulate any dev1ce,

R ‘excuse:

"of wrts does not reduce the sacred meanlng of the rltual act.F It 1s

_'rather the human belngs, slave and gentleman allke who are clearly

o sacri lece '_111 . honour. 0

organlzes a sacrlflce 1n honour of hlS son s safe return Erom Thebes.

'.1n th:.s tradltlonal rel:.gnous custom.» : SR e

. i . ) . . N . .
¢ ! , . . 23 . . - N i . )

Plautus develops the theme of sacr1f1ce\ offered in, thanksglv1ng in-

L

demean the value of the rellglous actzon 1tself. In: Epld1cus (III
. N .

.

414-416) the Well-respected' “and soc1a11y promlnent Penphanes”‘

)

’u‘. -

'A clever and self—seeklng slave uses the occasron ag". a means of lurlng

S e sE O
a muslc g1r1 1nto the house ‘to part1c:.pate 1n the r1tua1. Although she_

_ o + :
.’has' been purchased by Perlphanes for hlmself Ep1d1cus knows how

')

'@ -

even a solemn occasmn such as formal thanksg1v1ng, to achleve thelr?

W-‘,own nmnedlate and often selflsh ends.‘ It must be noted that the

gentlemanly Apoecldes goes along w1th the decelt for exactly the same'

7’1t w111 allow h1m an opportunlty to prevent Perlphanes son’_‘;‘_ -

from buylng the mus:,c - ‘1r1'.’ Thus the audlence _sees"»the- sacrlflceﬂ

_dlstorted ‘to serve theplnterests of men who are of very d1fferent"

’soclal backgrounds. The placement of the r1tua1 1n a, type of contest

Sy

guxlty of unbeflttrng behavxour.b‘ nterestmgly, the Jnuslc glrl ls not,‘

'asusplcmus about the reason fm: the sacrlflce and expresses her happl-'

: :9)

ness at belng 1nv1ted to attend the

_rv1ce.-\ She exh1b1ts by the.'

.l x_

'-ff'eagerness of her response that she, 11ke Sosla 1n Am phltruo,rbellevesf-“’ s

In M (II 476) the courtesan, Phronee.lum, beglns Sto
A e P : : . R f’() k ' S
Jluno Luc1na18 in: order fO\ decelve a soldrer”m o

sl : AR




_into believing that she has borne‘hishéhildgdt_ o L

date ~mi huc stactam atque 1gnem in aram, ut venerem Lucinam
‘meam. . Y . t o o )

P

(glve me myrrh—011 and lay a f1re on the altar, so that I may
-fPay homage ‘to- my Luc1na.)‘ : e : '

v'Phrone81um 1s confldent that the performaﬂce of r1tua1 thanksg1v1ng

.

1.35‘

"yw111 glve suff1c1ent proof to the ‘man _that’ a baby ex1sts.- Notlce the 5v?f':f

T

-j,emphaars that" hé blaces‘ upon the \p0886881Vé adJectlve meam ( _yh
:1Lueina'y. as 1f suggesting @@at Iuno.s fosterlng care durlng dellvery,'
_mis av81gn of her unlque relatlonshlp wlth the‘goddess.y Phrone91um sfli
;‘mlsuse of the sacred r1te would strlke the audlence as a dev1ce befit-&,ﬂ

-1t1ng the tactlcs of a courtesaﬁf Indeed the supposed cred1b111ty off'

W

the trlck ig. her only ploy, 1t 1s not the ceremony 1n the passage that

. is, false, but rather the lady. R d -

Elsewhere, 1n EBldlcUS (II 174—176) Plautus 1nco

usacrlflce of thanksg1v1ng an element of hmnorlflc pralse or perhaps

A

jfeveng"of ‘supplLCatlon.x The 'early scene is dramatlcally staged. A

. S , .
."sacrifiCe 1n honour of the chthonlc de1t1es is be1ng made at the

2

‘_graveSLde of the dead. Durlng ceremonles of thls type petltlons are.‘

normally offered for the good care ‘of-‘dead »relatxves;lg- sometlmes

e

:requests are made fér a partlcular beneflt ‘to be glven to the sacrl—,
‘ fflcerxl There is ‘a humorous effect achléVed 1n staglng Epldlcus at theffvg

7grave when Apoecldes blurts' out.,hra notlon of why Perlphanes has

:_v1s1ted his, w1fe 8 tomb IR T SRR

sacruflcas S T O
_vw111co Orco host115, B C R
quia 11c1tumst eam t1b1 v1vendo v1ncere.

2

atea:intO’the?



(you offerﬂv1ct1ms to. Pluto on . the spot, ....for'having“been
allowed to get. the better of her, in the- length of days. )

Al

',' ‘.Iu
e

';Perlphanes has ot come to sacrlflce for hlS w1fe s advantage in’ theﬂ
Underworld nor to petltlon ogenlz for aome g1ft from the chthonlc'
deltles. Apoec1des 1s amuaed that hlS frlend has turned the ceremony

'1nto a.means of repay1ng a’ debt ‘of gratltude owed to Pluto for lettlnglt

(

, him outlive his w1fe1 Theu humour in’ thls reversal of rellglous

S

' practice, is balanced 'if not . also corrected by “the expreasion_

11c1tumst. Perlphanes clearly has not worked a trlck elther through

Jthe ceremony or through the fact that he has surv1ved hls wlfe. It 1a
rthe god Pluto, who, has ’2 ltted addltlonal 11fe to Perlphanes.

”..Hence, the audlence may recognlze that behlnd the qulte human expres*lnf;"

4

‘r»slon of fear of death Plautus reveals a. bas1c connectlon, for the Roman

R

“Lworld between the gods and the duratlon of a man's 11fe.

B & S

5 The Implements of Sacrlflce: ;o

| lanlautus works partlcular attentlon is pald by‘thevsacrlfrcer to”vf

firthe use of appro§31ate obJects or’anlmals durlng the ceremony. iforh,
» examgle; 1n_Poenulus (I 253-254) Ade1p331um and her slster want to;f.
bahonour hVenua through 3a sacr1f1ceb‘on;'her festal day,' known;.aal

uhgzlAEhrodlsla. The young woman 1s espec1a11y concerned that everythlng

'a‘ .

,fthat pertalna to the proper handllng of the r1tual has been gathered'

]b_because only then wlll she be confldent of rece1v1ng d1v1ne favour.y_‘h

36

Blood offerlngs of anlmals are an essentlal feature in certaln'*;»'

A

‘7aacr1flcea;_ The rrtuall'ofy thanksgivingzov‘ie',regularly ‘associatedhf1n‘

‘



'nfrom the 1mportance of the occaslon. ' ,@.fi

gatof ‘an’ an1ma1 of h1gh quallty

| v1ct1m through the eyes of a true conn01sseur .‘t

e

~P1autus w1th glfts of blood to the deities. In Cagtivi‘(IV, 862ff) the N
¢‘paras1te, Erga811us, suggests that Heglo should have -a lamb brought 1n‘

for sacrlflce to dlsplay hlS gratltude for hls son's escape from theﬂ',.

status of be1ng a captlve slave in-a’ foreign c1ty. The r1tua1 beflts

'vdthe JoyOusness of the scene. Yet Erga911us does not attempt to conceal

ey

B .sed‘xube eee L B g'§' 3 t 'Q;j: ‘p-’\x(
agnum adferr1 proprlum plnguem.» : n

B ‘.jv-

(but order ‘a 1amb to. brought 1n, a-rlght plump one. )

|

21

'4"'

tt\g ‘The quantlty of'anlmals presented for sacrlflce seems to be of some -

”1unc1ear. In Aulularla only one an1mal is k111ed dur1ng the ceremony of.f

'_the same self 1nterest ‘ag hls counterpart Ergasllus, when he 1nqu1res.:”

i

quot agnls fecerat7

(how many 1ambs d1d she [Panegyrls] offer up?) S

AR}

'3.The audlence would know that those 1nvolved in blood sacrlflces consumer‘.
1Qpart of the roasted v1ct1m.p In Poenulus (II 453) ‘a def1n1te number of

1ambs is® prov1ded._ The spec1f1cat10n of 31x lambs,:however, does noti'

\

~.seem to 1nd1cate a greater solemnlty in the occasxon. ZLyéxs, -a leno,

o

B
v

that hls concern arlses Just as much from the 1u1cy sxze of the lamb as?’

‘w1th the good fun of 1nspect1ng thep'

'marrlage. In Stlchus (I 251) the paraslte, Ge1331mus, may be show1ng L

,A37

. fPlautus here manages to comblne the sacred tradltlon of the selectlonf S

},concern to Plautus characters, but the prec1se number 1s ‘usually_iv»



refers to the1r duant1ty 31mply as a means. of comp1a1n1ng that hlS

g requests were/' ot answered by favourable omens,‘whereas his prostltutes '

“ gained Venus good w111 w1th the1r very first offer1ng8 (1v, 849)

:'Signifitantly,bthe number of anlmals offered is not determlned by

the'nature of the occaslon,nor‘by the.wealth of the personAundertaklng :

N

the r1tua1. _What does'matterdis the reception‘of;some gsign of favour

'(113) 3 If the de1t1es fa11 to reveal the1r 115,‘the sacrificer cannot

’

N

«characters who become 1nvolved 1n the sacr1f1ce 1n Plautus playsrviewu ’

f1t as a neCessary part of thelr 11ves. Although they engage in thxs

- r1tua1 voluntarlly, they always expect some sort of return. for thelr":

rellglous behav1our 23 Thls notlon of do ut des . ( I g1ve so that you

g1ve ) is espec1a11y clear 1n the angry, and 1rreverent boast of-theh:~

G g
3 1eno, Lycus,’ln Poenulus (II 455—456)

S Sengs .

s quonlam 11tare nequeo, e S
‘ iratus, votu1 exta proslcarler,

'(81nce I was unable to obtaln favourable omens, ,«;,I‘forbade7."
: rthe sacr1f1c1a1 ‘meat to be 811ced off;) ; ‘ ' ’

tr;By denylng the gods thelr r1ghtfu1 portlon of meat Lyc1us brlngs shame'

J

upon hlmself The success of the ceremony 1s not dependent upon the
1fnumber of 1ambs kllled.’ That the gods are not unheedlng of members ofg Ny

low Roman 11fe is obv1ous because Lycus prostltutes have had the1r~

1

lexpense. Perhaps Plautus mentlon how many 1ambs Lycus has offered ‘to

)

By demonstrate that the gods are ‘not - 1mpressed by and w111 ‘not respond to '

*‘the-mere mechanlos-of}sacrlflce;j 3

be. ensured' that‘ his prayer w111 be -heard or. answered.zzv Allt.the v

dsuppllcatlon of Venus rewarded - and apparently w1thout 1ncurr1ng great -

38



Bloodless offerlngs also have a slgnlflcant functlon in cereﬁbnial‘

sacrifice.. In Aulular1a (II 385) Eucllo feels requ;red to make an-

1

offer1ng to hls Lar on the occasrPn of hlS daughter s weddlng. The

/

glft of a 11ttle franklncense and some’ garlands of” flowers,'whxle not

‘ 1nappropr1ate 1n 1tse1f 25 is in keeplng w1th hlB mlserly dep1ct1on

throughout the play.

8 . ! -

The . sacr1f1c1al melements in .bloodlessu riteS';are ‘of the 'saﬁe,’
excellent quallty as is the flesh of ‘the - anlmals chosen for the bloodi

,ceremonles.\v Fine and valuable serv1ce' plates are commonly used by

il

\,

‘those . des1r1ng to observe _the proprlety of r1tual. The ‘Samla vasa
( Samian dlshes ) that Phxlocrates father uses in Cagtiyi; _while

'petltlonlng to the sp1r1t of hls Genlus, are cons1dered of too poor a

s ey

‘fquallty on which to place offerlngs to . a god 25

'h-only be costly, .but also clean.' In Cagt1v1 (IV 860-861) the paraslte

'i Ergasllus urges Heglo not to overlook the preparatlon of unstalned v

dlshes (vasa 2 ) for the. ceremony rn honour of his son s .return.

'Those who part1c1pate in the ceremony must also be clean, as the brlde-‘

‘~;groom, Megadorua, notes 1n Aulularla (III 579) ~The cleanllness ofy

. one' 8 body is complemented by the wearlng of sultable apparel for the

"dsacrxfxce., The prlestess in Rudens (I 269 271) admonlshes the shlp-»

wrecked ma1dens for thelr bedraggled state'-

iergo aequ1us vos erat F S
candidatas venire hostlatasque' ~ad hoc
'fanum ad 1stunc modum non ven1r1 solet.

- (then it would have been more f1tt1ng ‘to' come dressed in white
‘and :bearing offerlng ‘of victims: 1t is not customary to visit
_this temple is such a state.) : : : '

e e

N
\

The\dlshes must not-

39
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But cleanliness .and appropriate'clothing are not the only require-

ments of correct rltual procedure. Some people in Plautus believe,that

the phy81ca1 attract;veness of the worshlpper is Just as 1mportant to-
the gods as prayer,_ glfts etc. The courtesan,, Adelpha91um, in the

Poenulus (I,.‘320—323) .feels that ?Venns,.'the goddess. renowned for |

L . . i Co { » . o
beauty, is particilarly sensitive about the matter:
kquae habent nocturna ora, noctu sacruficatum ire occupant.
«.. nam vigilante Venere si veniant eae, ita sunt turpes,
credo ecastor Venerem ipsam e fano fugent.
( . . :

(women who ' ‘have nlghtmare ‘faces rush off to sacrifice at.
night. ... for, 1f they should come when Venus 1s awake, they
are so ugly that = by Castor.lr I believe they d drlve(Venus
herself from the temple.)

o~ . »
il

The belief that some sort of moral wort , or at least social prestige,

1 attaches to a phy31ca11y attractlve individual is as old as Homer26

in 'the c1a881cal ’world. When Adelpha31um preaches.,the' 1dea the
audlencehls not nnasare of  the exaggegatlon and her attempt ‘at self-
promotlon.;A Plautus portrays the courtesan. as rather vain about. her

/;

_beanty; the stock.weapon of her professlon. Yet Plautus may lntend the
more sophisticated Ronans torquestion whether‘there is, 1n fact,,any
;conneetlon between a person s physical appearance and his ability to
gain a favourab}e.react;on from the gods.& This must remain .a specula—
‘{tion,‘ho%eﬁer,.hecanse'therevis little evidence in»thejplaysron which
to base afcone1u8ion.-v .

In summary, both the conduct and the dramatlc speeches of Plautus

':characters 1nd1cate the relevance, for the playwrlght, of sacr1f1c1al

'

_ceremony and of'a civ1c‘respon51b11;ty to preserve‘lts dlgnity. _PeOple‘
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of many dlfferent class backgrounds are seen/praylng and offerlng glfts

in petition or in thanksng1ng. ‘There are . a varlety of sacred occa—

sions in the comedies, ranging from .the serious moments of bl\r,th, o

marriage and death to such personal 31tuat10ns as a h?sband treating

hlS Lar as an ally in a domestlc tlff. The gods whose assistance or

B

gnardianShip is invok‘ed, are frequently those of especlally-, Roman

origin .or reshaping. For example, the ancient  and intimate bond'

between‘é male and the. Roman-‘figure of . the Lar Familiaris or Genius is

i contlnually env131oned in the plays. . Such’ sp1r1ts.are deflned as w.tal
‘.elther to the domestlc or. to the psychologlcal well-belng of Plautus
male »characters. . A s1m11ar attachment is ev1dent in female char/cters
by the way thar-Iuno Luclna 1nsp1res the devoti_on .,of- the exp.ectant
mother. Hence, the Greek model of Iuno is. not as con51stent1y 1dent1-

_ f1ed w1th these s:.gn1f1cant occas1ons in ‘a woman's 11fe ‘as is the cult

of Iuno in Roman Comedy. The role that Venus plays in Plautus deve-

lopment of the courtesan also reveals how the Roman playwrlght has .

. 1 .
'»_spec1allzed the worklng -of - the Greek goddess Aphrodlte, who ‘is the

£

_;archetype of feminine charm and trlckery.

Whenever there is. any suggestlon in' Plautus.‘ that ceremoni.al

,sacr1f1ce mlght be pro aned either by the dece1tfu1 motlvatlon of a

character, such as Epid ¢us, or by the- refusal of the sacrlflcer to -

abide to.‘rltual. p_roprle't:y
‘prov1ded the means to judge\ correctly the - slgnflcance of the scene.

The shame that attends to t:h mlsuse of sacred rltuals is obv1ous in

'the dramatlc’context. The pers'n who is - 1nv01ved, is generally of 1ow

‘sociallbstatus.27 ‘But “Plautus i ‘not afrald to show ‘that even hlgh—

11ke Lycus in. Poenulua;, the audience is
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class RomanS'can demgen‘their rank if they abuse rites of thanksgiving
-~ or petition _for reasons of personal advantage. Yet, it seems that

Plautus is more concerned. to uphold sacrificial rites as an enriching

)

~part of religious practice than to condemn a particular'social class

for occasional lapses into - irreverent activity. Such an attitude

vreflects‘Pleutuf' ability to make conedy tonch'upon‘the truths of human
A : . ..

naturé in a homorous and inﬁtructive”way. . We 1augh at the‘parasfte,
Ergasilue, and'hie 'pﬂons' 1n81stence that the 1amb chosen by Heglo for
,.sacrlflce be a. succulent' one (Elnguem) The fun contained 1n all the
para31te s 1mag1nary preparatlons for sacrlflce helps ‘to conVey and to

sustaln the dramatlc purpose of the theme of sacr1f1c1a1 thanksg1VLng

in Cagtiv1f Plautus is Celebratlng,bln a‘subtle‘fashlon; how happlly

- human life is affected when man expresses'throughﬁreligious ceremony

the dependence'oflhiselife'uoon divine powers;:

P
" * -

III

s

'Religious Festivals
A minor, but thematically significant, part of religious observance
is found in Plautus' treatment of the festival (feriae)._ Unlike sacri-

ficial ceremony, the celebration of festivals is never portrayed on

stage. ’PlautusbreStricts the theme of this religious'occasion to the_”

poSthon of a br1ef narratlve account by a ‘character of hls or her
experience 'while attending “the ublic worshlp. ' Of “all the ,many
festlvals that Plautus could have drawn upon for 1nclu81on 1n the plays

only those«of three major Greek deltLes are mentlone&: the Cerealla

(Aul., IV, 794; Merc.,,I, 101); The Dionysia (Cist., I, 90; Cur., V,"

i
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| 644—645)"and the Aphrodisia (Poen., I, 339-340). One reason for the
‘exclusiveness of the. selectlon may be that references ‘to the festivals
of Ceres, Dlonysus and Aphrodlte seem more approprlate to- the Greek
settlng ‘and to the origin of 2a111ata as adaptatlons of Greek New

Comedy. Another, and more persua81ve, reason resides in the nature of

the‘divinities themselves. All three are associated with elements of

T

. " . : . ) . -‘-. !
fertility, sexual license and freedom from inhibition. The sense of a

lack of restraint is conveyed in most of the descriptions made by
characters of events that they experienced' while participating in

festiyalsq It also agrees with the normal characteristics;ofafestivsls’

1n Roman rellglon. Thevphrase ferias ohservare-refers to.the dispensa—

tion from work glven to Romans durlng the worshlp, all the regular

pursu1ts of life were consldered taboo, at fest1va1 tlme.28

Plautus indicates that attendance at festlvals is viewed .by the

characters as an 1mportant part of theln rellglous experlence and is

enJoyable in its own rlght. Parents or 1nd1v1duals placed in the
J
p031t10n of nurses in care of charges are referred to as conductlng

»young people to festlvals (e,g. Clst., I, 90; Cur.; v, 644 645) But,

‘the type of pleasure that Agorastocles (Poen., I, 191-192) descrlbes'as

hls own v1ew of the allure of a festlval suggests the underlylng p01nt

% . s

of Plautus' “handling of -the worshlp:
R o \( . . : o
'oculos_;..‘neos‘delectare munditiis meretriciis. = " ¥
. . . : i . | . . .;‘J‘ b
(to feast my eyes ppon the elegantly arrayed courtesans.)

Even the formatlon of his name ('the glory of the market-place ). hints

at Agorastocles promenade through the festal area to - search out and

.
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manéuvré,for a passing liaison. In other words, the festival, though

. ) o .
religious in nature, is more open to abuse than is the ceremony of

honotific or tributary'sacrificé. It approaches closely to a holiday

N

setting, or to a modern county’faif,‘in that éllltypes of people flock
to the public ceremony and reaé%itd it in a‘spirit of"giﬁerff"from
‘their normal ogcupatibns. | | A
Plautus shows the dangérs latent in the relaxed atmosphere of'thé
. . y o

. festival, especially the disasters @ﬁﬁg can befall women. In Aulularia
/- P . i -

(1, 36) a young girl, separated from her attendant, becomes the victim’

of rape: o : . \

illam stupravit noctu,

(he violated her by night,)

" Another young woman (Cur.,.V, 648) is abducted during a sudden storm
and sold into thevpossessién of a leno. The coh;tésan, Adelphasium,

‘angrily tells her lover that the festival is used for the ﬁranéaction

" of business:

|
: [ v
apud aedem Veneris hodie est mercatus meretricius: eo
conveniunt mercatores, (Poem., I, 339-340)."

(at the temple of Venus today there is a sale of courtesans:
the -merchants. -are gathering there [or,: 'for just  that
reason'].) : :

The audience realizﬁé/that.her complaint over this activity also arises

~ from her own fear(;t being sold at the temple of Venus2? and of thus

~ losing her lover. . None;helesé; there. is a trace of sadness that
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‘members of her profession are denied the opportunity to enjoy the same
freedom‘that others come to tte featival to express.

Plautus makes his strongest atatement against behaviour at the
festival in Aulularia ﬁIV, 794). Lyconides - blames taex licentious
atmosphere of the festival in honour of Ceres for his having fallen
prey to che,temetatioq of wiae ana‘ita further consequences. It is not
the festival. itself that Plautua censures, but rather the relaxed

setting that may lead to excess in drink and in sexual experience.
Thxs is surely the p01nt of the two accouﬁts in which young women

4
%

suffer serious phy81ca1 assault dnrxng festival celebratlon. F1na11y,
N '“'%
the portrayal of a buplness transaét%pn during a sacred portxon of the

[
-

Aghrodls1a, a' tlme that has b%“‘¥ 4rmally set aslde for a publlc

gatherlng and worshlp of the goddeés, 1nd1cates that the offense lies

A

.not with theucégmmony, but in its miguse by certain Romans.
. ‘ N . { ~
g f 4 ‘ .

‘f.\ )
1y

Temples

—

The_ physical edifice of the Roman temple owes its inspiration and

architectural  form first .to the influence of Etruria and later to that

i

of the'Greeks.- The temple bu11d1ng is prlmarlly the re81dence ‘or the

e

house of the god. Worship in the. form of sacrifices was kept out81de
the temple, at altars erected in fromt of the bu11d1ng. Prayerssin \

_veneration of the god were permitted 1n the cella (! sanctuary ") of the-

~temple.3o A

“
_In Plautus' comedies people go to the teﬁpge‘in'much the same way
as they would go to visit 3 good friend. 1In two . instances- (Bacc., IIy

N Noe o
j‘ v 2

-
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347 and Iv, 900—901) althoug‘hé the mént:ion'of visiting a temple is Lléél‘l )

B

o

“as‘a ruse to decelve people about the true location of characters,‘lt

Vs o E i ‘@

’fig clear that the‘%kcusenis not onlyvplausibleahut”also respectable-if '

. a.

For. example, Chrysalus 11es to a captaln about the whereabouts of hlS

.o

' property, the courtesan, Bacchls, by saylng that she has gone to seef;

__Minerva. The verb Plautus uses (v1sere, IV, 901) is frequently foundf’

. : B

:1n the llterature of all perlods in sltuatlons of v1slt1ng frlends and

,relatlves;__ It 1s suggest1ve<59f a casual and fr1endly relatlonshlp.

“ifSimilarlj, 1n (II 347) the’slave, Chrysalus-mlsleads Nlcobults into

e

\'phemvaabrast'attempt to dlslodge two young maldens who have taken

sanctuary in Venus-;templef-v\dl/’ o '?;[v LT

?"thlnklng that hls son has gone to the Forum to greet the gods and his
'tfr1ends : The collocatlon of the words '1n the phrase deos arxcos'.,
.salutatum 1nd1cates the ease wlth whlch Romans could transfer a%tlons

, -

. bestowed upon other human belngs to thelr outlook on the gods.- Thus‘_

[

the temple bulldlng is: an 1mportant structure 1n the god s 1dent1ty.-

sanctuary.‘°In fact Charmldes (Rud.,‘II 586) regards the temple as a\

good place to: relax after hls ordeal in. a shlpwreck 1* ~::"r uff‘ 'r\

o

quln abeo huc in: Venerls fanum, ut edormlscam hanc crapulam,-_g

q.(why not"drop 1nto thls temple of Venus to . sleep off this ‘
hangover7) o SN Do “
e

o - : L [

The helpless and the unfortunate are afforded d1v1ne protectlon w1th1ns

vi,theusacred_preclnCt. Trachallo (Rud., III‘ 648~ 649) condemns as, blas—

tq‘i(‘

S

S Inc Plautus“ the temple visk alsov con31dered to be a place‘,Of_v

A
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T 1."’»73" .

b»used as a place of refuge.. Tranlo in- PMStellarla w, 1095) rushes toh;;

- 'son 1n enJoylng a rlotous llfe durlng the old man '8 absence.

- Veneris 81gnum snnt amplexae; nunc. homo - audacissumus eas
deripere volt. - S S i i
:‘,eas ambas esse oportet 11beras. S -

/
/

(They are embrac1ng the statue of Venus. And now a bare faced

| rascal’wants- to tear them away.. And both of them ought to be
“‘free by rlght ) ,

Even the altar that 18 erected out31de the facade of the temple can be

an altar to avoxd belng punlshed for hav1ng a331sted hls aged master s

L

,.i‘-

hf_The priestess of the temple of Venus sums up 1n her brlef remark

’?_fthe*sp1r1t of selfless and affectlonate reverence she feels towards her,»,

' emistreSSr“

“The prlestess is a humble flgure appearlng brlefly 1n this- scene, but__\

haudlence 1n the regulatlons that acknowledge and preqerve the rlghtfull

' d1gn1ty of the temple.

" three

‘,‘Venerl”cibo‘meo'servio.,(Rudr!fI,‘283)fv;

- (1.service Venus, and at my own expense.) .

lifﬂ"she 1nstructs not only the shlpwrecked glrls, but ‘more 1mportantly the'

oy
i
7

R S
'J

/

div1ne favour; the publlc celebratlon of various . gods ,through the'

/

ettxng asxde of spec1f1c perlods of time to be devoted to festlval'

vy ﬂ

worshrp, and the attendance upon the temple Whlch was regarded as. the
/ ! )

.

reaidence of the god. »The-most sxgnlflcant re11glousjpract1ce oggthevfi

Rellglous observance 1n the comedles of Plautus 18 characterlzed by
,areas‘of act1v1tyw prlvate and seml-formal ceremonles in wh1ch .

1f1ces and prayers are performed in- petltlon or ln thanksg1v1ng of.f’

IS



three appear‘s to have been the trlbutary or honorlflc sacrlflce because R
of lts close 1dent1f1cat10n, by Plautus, w1th t:he dutles and the mean—." R _

R PR . » : o o v \,,,

RESSEN 1ngfu1 experxences of man 8" dally llfe. In -each. area Plautus makes it

W RIS ) : . - \ 2

RS clear that: any ab’use of"the r1tual or- of t:he sacred t1me or place

-the ﬂaﬂurc of human be:.ngs co respe_ct 1ts d1gn1ty.31 ‘The only area

,/" v : "y : X L .
fw 1ch Plautus re’vea\l‘s»;ﬂsome skeptlc:lsm is th&t Of the feStlYal R
t;s‘, general v atmosphere of personal 11cense. : Plautus

i \/’

5
3
SR
.
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,ley, 22. 57.2 R B R

1724, 0

e.ge. Bacchldes (IV 642 44)

'belly 8 content and ‘delight,)

AL Trlbutary or honor1f1c, ,_5;_' : jugdﬂ fJ:: S

Notes'o

C1cero, De Divin., 1ll. 104

B . . '

Meee taboos 1nher1ted from the stone age were observed w1th an

+

‘outward. scrupulousness that bordered on. ““the absurd. : (Carey

._1965 54-55) . . I ST _:a‘-s 3

BE diget

See " my dlscu881on of7

Erum malorem meum ut ego hodle 1u31 leplde, €§1up1f1catust..yu&g,;;p.(vyg
allldum senem callidis dolis L L
compu11 et perpu11 m1 omnia ut crederet.‘

Dol

,,(How I have decelved my elder master today - and cleverly done,
. as: beflts the tr1ck - ‘ s : s
- T - pushed. h1m, I tumtled h1m 80 than he now trusts me 1n allf“;{
‘matters. ) A 2 , R N A

Ca2t1v1 (IV 768ff)

_Iupplter supreme, servas me measque auges opes,

maxumas oplmltates oplparasque offers mll’nl,,__d jﬁ/'7
1audem, lucrum; 1udum,'1ocum, fest1v1tatem,vferias5

: pompam, penum, potatlones, saturxtatem, gaudlum, u “p: e

(Juplter on hlgh, you preserve ‘me .'and | prosper ‘me w1th plentyﬁf
'ryou offer me boundless. and sumptuous abundance, praise, profit,

"joy, Jolllty, ‘fun, festivity, a traln of v1ctuals, drlnk to my

R

léectisternium ‘and provides vay s llst of ‘the palred d1v1n1t1es

.(ley, 22.710.9)

',w W.' Fowler '(1911‘ ‘172) 1dent1f1es three 'dietinctdigroups df

sacrlflce amount the anc1ents.f‘

"B. Placular 'the atonement of gullt by the: offerlng of blooda

" M.R.- Shllllng (1975 344—345) briefly dlsCusses this t&be*‘afi7

%Blautus"comedies,ﬁchanterGS}aoQ"fo7u

‘victims. © (In 364 B. C.. .the Roman: State had inttroduced . thleI-F

S fmtype of - sacrlflce, and ‘had 1mported Etruscan dancers to help'¢
S Jin thls r1tual prop1t1at1on agalnst a plague.) SRR



,"ff5i2¥fiFow1er (p. 251) p01nts out that on certaln'days of ‘each month| "

50

C. LSacramentai"ﬁthe worshipper enters'into communion with the .-
de1ty by partaklng of the holy offerlng together w1th him.

g The sacramental sacrlflce lS generally considered the oldest"

i form of the three. Man is phy31ca11y involved in the ritual

v actlon. It is- 31gn1f1cant ‘that Roman State rellglon dlscouraged;'
_worshlppers from assuming ‘an active ‘role in cult ceremony. . This
teduction of  the worshlpper to, the status o¥ an observer perhaps
c r1buted - to’ . the e lessenlng 1mportance - of sacramencal‘»
,s' 1f1ce.f There is no xnstance of - the r1te in Plautus. '

9. 1;Thls term w111 be left in: the or1g1na1 because it does not lend
o itself 'to any - 51ng1eu Enghlsh equivalent. A 1eno does. not
bentlrely correspond “to 7. that of hlsf ‘modern counterpart,: ‘the ,
S pimp e “In Plautus the leno. is ‘happy to have a brisk trade in':
,"ladles. iHe does not,_as does the modern pimp, seek to increase -
hthelr dependence ‘upon’ him. i 'In Persa (Iv, 471-3) the 'leno
,fDordalus ‘boasts of his good fortune in freeing one of his. g1rls'
‘,because 1t w111 mean one less mouth to feed. o

0. fOCD2 1970 943_,

' ‘Qll{;_;Rose,.1948 17.‘ The Romans belleved ‘that sacrifice benefltted'
: Q_fnot only ‘the suppllant but’ also the’ god.“ While performlng the
. .ceremony. - they: sacrificer " uttera: Macte ~esto ('Be  thou
‘}hﬁlncreased ). The ‘formu¥a shows the _ancient belief that the
~numen- (! power ') of ‘the’ ‘god was ‘somehow enhanced -by the offering}
i{ghe would 1n turn, be better equlpped to ‘serve the petltloner.‘

“and 'on all dies: festl (!feast days') a prayériwas offered to -the
' “household ' Lar.. ‘However, in Aulularia. (Prologue, 23- -24), Plautug
R lndlcates that ‘the god was worshlpped da11y. T = =

-g°l34ﬁf'Fow1er (1924 136) belleves that on the’ occasion of a marriage

‘ '”fflsacrlflce was offered to Ceres; J. Carcopino (1964, 95) may be-
“.correct in argu1ng that the suppllcatlon was ‘to ‘a number: of
vﬁgods.' Although he prov1de§lno ‘list of names, Iupplter and Tuno

:c .xg:.'f‘are the two most: important divine symbols of marriage as a-
e f{'soc1a1 Lnstltutlon. H.J, Rose- (1926 150) maintains that Iuno = 7~
- .was; the - female counterpart of the male' Genius. ~She is’ the .
SOurce of woman ‘s’ power to. generate life. Brides customarlly B RO

, 'prayed to Iuno as the" goddess 'who exhlblted as ‘part. of her:
" nature. the power of- reproductlon within the famlly ‘unita. The
' human prayer would be a petition for an increase of the woman's.
fertility.  See also Bailey (1911, 85). Other 11ke1y deities to-
_be supplicated  are the - gods ‘who are spec1f1ca11y 1n charge of

, ,the wedding ceremony: or the weddlng night. = There is also ‘the

AR possibility that the brldegroom sacrificed to his Lar Familiaris:

L to! accept his: future bride under ‘divine service and protection.
”¢.There 1s some evldence suggestlng a requlrement on the part of: -

f
I
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14.

15,

16.

C18.

19,

17.

¥4

the bridégroom to introduce a new family member . to the household

- spirit. Rose (1926, 140) tells us that on the morning  following

the consummation of the marrlage the brlde made offerlngs to her
husband's de1t1es. :

-'leon, Vol v, 1938 105.

Balley,/l911 39. .;-,] R o

" e.ge Mostellarla (II 431—432)

‘_Habeo, Neptune, gratlam magnam t1b1,‘
quom med ‘amisisti a te vix. v1vom domum... -

- A(T'm deeply grateful to you Neptune since you have sent me home
'1a11ve, though scarcely allve ) - : : ‘

0.

Both he and hls elderly frlend Apoec1des are called columen'
‘ senat1 ¢! plllars of. the Senate ,,189) : ‘

gSee Catullus, Carmen 34 13 14 in whlch the aselstanee and
j‘protectlon of Iuno Luc1na is 1nvoked by women in -the throes of
'chlldblrth, ’ : - o ,

Plautus may be referrlng to the. Parenta11a (! the festival of
dead " parents “or of  ancestors ‘and relatlves generally) which~
‘was,. in effect, ‘a2 communal repetltlon of the rite of burial.

’x‘Lucretlus “1Tdter ;1nd1cates - that. parentare ('to sacrlflce S in

0.

" 21.

2.

23,

~honour. of the dead parents ') is an action regularly assocxated
with the’ offerlng of biask cattle‘(De Rerum Natura, III, 51— 53)f
to the spirifg ad. cf. Balley (1932, 100-101) who -
argues, however,! : dcretius must mean here an ‘offering to
" “the gods of the. Underworld, for wﬁom the typ1ca1 offering was.a
3dark-coloured anlmal.b S L R

* Blood . offerlng may also be a part of the weddlng ceremony. cf.
Aulularia (II, 567) ‘where Megadorus assures us that he has' not
'overlooked a sacr1f1c1a1 animal on the occasxon of his marrlage.-

E'OCDZ‘(197O 944) dlscusses the strict code that governed blood
l_offerlngs. Only. beasts. without blemish’ could be used; it was
. customary . to. sacrlflce ‘male anlmals to gods and female v1ct1mal
‘to goddesses. : : :

- The 118 depends upon ‘the pronouncement by ‘a prlest that the
" entrails of the v1ct1m, upon - inspection, = are found: to Dbe
_normal. See Rose, »1948, 37. Sandy (1963, 158) mentions - that .

|

the ~flute player .was, an 1mportant flgure in. State services

fbecause the noise- of hls mu31c drowned out all ill-omened sounds.v

‘ Schllllng, p. 351. 'j,rf;‘
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24.

274

28. B

29.

1‘; 1948 94).

30.‘ :

31.

.'vloc1 si 1ucr1 detur, potlus rem d1v1nam deseram. Ly

_Sometlmes the obJect offered in bloodless sacrlflces is sacredl

‘"to  a partlcular god.  For example, 1in ‘Mercator - (IV, 675-677)
Dorippa seals her prayer to Apollo for the prosperity of her

household with the gift of a laurel branch (v1rga lauri), a
common emblem of the god. - ‘

Samla vasa do not.denote a particular type. of ware. They were
first ‘produced and exported by Samos. Hence, any type of
ceramic tableware . became known as ‘Samian. -In this context the
~ title slmply refers- to ceramic ‘pottery  used for -ordinary
purposes,» See” F.O0. Waagé, . 1937, 46-55. The cheap quallty of |
~Samia vasa 1s also mentloned in Bacchldes (II 202) :

In Homer ‘(Iliad, ©209-272) Thersltes addresses the assembled
Argive heroes, and ‘generally sticks to the truth about their
desperate . dlstuatlon at Troy and ‘about the responslblllty of

-Achllles and Agamemnon in the matter. Odysseus is allowed: to-
. beat "him upon the head and to push him to the- ground No shame‘

attaches ~to “his. actionm, apparently ‘because of Thersites'

physical ugllness. The heroes all laugh in mockery of the 3111y

Slght he presents. See W. Jaeger, 945 416, note 4.

RIS
[

, Plautus shows the corruptlve 1nf1uence that economic pursults
‘exercise, especially. upon people of low social po31tlon through‘

the figure of the 1eno is Pseudolus (I 265—267)

" nam.si- sacruflcem ‘summo Iou1 o "h

atque in' manibus exta teneam uti-poriciam, 1nterea<

i
¢

(eee for, 1if I were offerlng sacrifice to Iove Supreme and I

were holding the organs in my hand <to place on the altar, were

' an opportunity for  profit to come along, I would far rather
~desert the’ sacred ‘acte. )

-"As of old on. the farm no work was to.'be done on such days, 80
in the c1ty no public buslness could be transacted. (Fowler;

1924, 286)

-

,Venus, festal day was Apr11‘ 23. 30n~ whlch prostltutes made
sacrifice to her. Some of the or1enta1 goddesses "who were..

identified w1th Venus maintained harlots in the1r service (Rose,

i

Ogilvie, 1969, 45. - o C

There are :two ekamples in Plautus ¢ <., IV, 471, 481) where

the audience sees’ people abuse the r&.pect owing to the sacred

‘area of the temple. - The manager of the Curculio alludes to the
 environs behlnd the temple of Castor and to the temple of ‘Venus’
bCloac1na ! the - Purlffer ). as the haunts of" d1sreputab1e types.V
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People in whom no faith. can be placed frequent the temple,

perhaps  in the . hope that the d1gn1ty of the area will give

cred1b111ty to their tricks.. The ~audience would feel the

, 1mpropr1ety of their presence and thelr behaviour.




s

Chapter Four

The Signs of the Gods

Among :he‘ ancient peoplea .of .Greecevaand';ltaly 'dininationl was
‘eonsidered to ber anl expression' of rellglo. Its .Objectivev was to
ascertaln whether god 8 w1ll would approve or oppose the performance of
va5specifnghuman‘activ1ty. Divination was an espec1ally popular and_

.useful practiee“dnring a predominantly agricultural perlod.- The obser—f

vation of natural phenomena (diosemeia, 'signs from heaven'). and of the .
~va phenc diosemeia, 'sign ‘

AN

noises or the movements of birda and otherdanimals was used by"férmers
as a means of predlctlng the weather.. Thus .divination was an importantﬂ
resource for the peasanﬂ in hIs struggle to cultlvate and to 1ncrease_

the productiv1ty of hls/land.' St -

/

As centres of ROman urban 11fe developed and began to exercise an.

/

‘influentlel role “in rellglous'matters, d1v1nat10n became absorbed into
the highly Qorgenizedﬁ.machinery -of'\Stete Irellglon.v A formal‘ set of
"rules was laid' out to"gévern .8oeiety lnr ire attempt to learn the
'“d18p031t;on of d1v1ne w1ll.v If a favourable response Wae.obtalned;

-was belleved to be dlvlne conflrmatlon of an actlon or en undertaklng‘
of national‘ significance; ~The' patr1c1an. rullng class at "Rome had
delegated the : rlght of taklng ausplc1a ( the Sklll of seeklng and of
recognizing dlnlne signs ") to a magrstrate.i A prlestly college of
anguresv('angurs') was_inscituted, whose authority'was limited to that

of assisting the magistrate by providing him guidance in matters of
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‘in‘terpretation-2 Rome tended to discourage the ordinary citizen from

an active participation in the publicvritetof augury. There was con-

sequently a decline in the belief that divination served a valuable

‘religious purpose. The restriction of ‘the ausgicia to the noble class

of Apatriciéns_ had been another .early 'device to exelude the. plebeian’

i

‘class fronl a personal lnvolvement in d1v1nat10n.3; Moreover, the Iore
) .

of  the disciplina ‘auguralis ('the 'bOdyMwof traditionally -accepted

procedures for the taking of omens') was tovered in secrecy and never

divulged to the publie. The-pleBéiaq“clase gradually beeame contemp-

Ay

- tuous of a practice‘from.which they”were excluded and which was often

misdireeted to pfomote ‘the private ends  of an aristocrat to the.

'detrlment of the: general welfare.4 e S e

The 1mportance of the auspicia, partlcularly prlvate ones, in the

Roman world is attested nowhere more- forc1b1y than by Cicero:
\
\ . v
n1h11 fere quondam maioris rei nisi‘uauépicato ne privatim-
quldem gerebatur 1 - ‘
(De Div., 16 28) B o -
('In ancient times almost nothing of any significance was’
‘undertaken, not even in private life, without first the

consultation of the auspices.')

The paterfamilias was entrusted with the interpretation of those omens

thetvpertained to the‘orderly‘demestic foutine‘of his indi?idual,house-

" hold. Auspices were sought on such occasions as awmarriage or on .the
sowing and the harvesting of crops. Following the transformation from

— . '

an agrarian ‘to an urban based society the conventional Roman continued

to observe and to have faith in the~genﬁine'per80na1 advantages to be

‘derived from private divination. During the Second Punic War however,

I - v
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public augury was unable to 1nterpret rehably the portents ‘that were

recelved about the outcome of that war. It is possible that the credr-

oy

<
bility. of even pnvate augural practlce may have been thus 1essened.

Plautus seems, particularly concerned with the'meanlng' and the rO/e‘ of

private divination.' His comedies depict this rite almost exclusively.

5

-Instances may be found .of augury by spec:.allzed 1nterpreters but

vthere is no mentlon of d1v1nat10n in its offlC1a1 State capac1ty 1n'

Pldautus'. works. o . v R

I

Omens and Augury -

- -/

‘The numerous references to omens and augury in Plautus are in-

dicative of . their spec?al place in the religious ‘Iexpe.rience, of his

c‘haracters. There are’ twenty-three occurrences of omens, with more. '

P

than one example in each of A31narla, Aululana, Casin‘a’, Mercator,

Poenulus and Trlnummus. . 'I'he noun omen is used ten’ tlmes, the verb:

'4

om1nar1 ('to prophesy ) once;’ and the derlvatlve om.nator ('a d1v1ner P

once.6 Plautus consxstently,,portrays omens as the legltlmate‘ expr_es-.

sion and the source ‘of divine sanction or condemnation. Augury is

presented as an esSential, time—honoured custom to determine whether a -

proposed course ‘of actlon w111 receive the gods sanction. , Plvautus

never suggests that hls characters are mystlfled by augury or find 1t'

an 1naccess1b1e practlce. On the contrary, his characters devote great

amounts . of- time to the reading’ of signs. The influence of divination

upon every as_pect of human life in the comedies is clear. It is a

‘serious religious habit, one that dictates human thought and plans of .

action.

o
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o

Consultatlon of the ausplces takes place at the beginning of each
b

day « Toxilus (Per., IV, 689), a slave, plots ‘to sell a freeborn girl

into the-services of ra leno. He convinces Dordalus that she is.a slave

captured in war and hence of sohe value ‘to his profession. As it turns

out, of course, the leno is_destined to forfeit his mqney.because'free-

S
N\

born women may'not be isold intd'prostjtution. But Dordalus throws

aside caution in his' eagerness tq- transact business. In his view the
. ‘ . . . - . ~

-

offer is the fulfilment ef that morning's signs:

lucrO‘faciundo egorauspicavi in hunc diem: - - \'
(1 have read in augury that this is to be a day of financial

profit for me.)
~

‘In a more humofous way, the leno Labrax (Rud., 111, 7.7 defends an,

attempt to dlslodge two courtesans from the protectlve sanctuary of

w

Venusrfaltar by citing divination as his authorlty. When the slave .

" TracHalio suggestaﬁthat'alsenator be brought in to decide the issue, '

Labra# haughtily replies:

" non hodie isti rei auspzcav1, ut cum furc1fero fabulers
(I did not receive today as an - omen’ for ‘the matter at hand
that I would find myself gossxplng'w1th a 'gallows-bird'.)

The audience will laugh at the way that both_pmehs are interpreted by

the figure of the leno to his own private benefit. The importance of

seeking divine guidance, however, remains dnchallenged.; Labrax's" use

of. the negatlve term furcxferus to 1nsu1t the.- dlgnlty of the slavé may

s

contain'a deeper meaning. Its ancient connotatlon w1th ‘an hlstorlcal-

"~ event of ill-omen suggests that Labrax may be. trying “to avert bad
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Auspices are also taken by iﬁdividuals before any major enterprise,

o

/
particularly at the beglnnlng of a battle. In Persa (IV,//606—608)

Plautus magnifies, for the pleasure of hlswaudlence, the naturé of the

/7‘

e, RS

*l“\trlck that Toxllus seeks to work he expense of the leno Dordalus.

" He admonishes the girl to’ behave as though she were enterlng a 'battle

£)
(Broellum) and to attend to, the questlonS‘of the leno in confidence

that the gods w111'protect their 'warrior'.

F'Tbe

‘She

'

age, age nunc tu, in proelium vide ut ingrediare auspicato.

(Come on! Come now, ‘know that you enter the battle’ under happy
auspices.) : : '

)

woman sustains the metaphoric confusion by assuring the slave that

understands the‘ strategy (liquidumst éuspicium, 'the auspices are

bright). She further boasts that she will" Teturn to 'camp' weIl ladeﬁ

evident in construct1on of the scene Plautus has managed to 1ntrodu

for

the

war;

fleet at the hands of the Carthaginians. The Roman off{cgf‘.had.fai

with 'booty' (that is, with the leno's cash). Beneath the comic. sk111

the aud1ence 8 consi&é:%tlon, the serious 1mp1;cat10ns.

auspices before battle.. In 249 B.C. P. Claudius Pulcher: gﬁdshis

Claudlus
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stationed at Arretiuﬁ. He died,,his forces being completely defeated,

at Trasimene. Thus, beneath the playful mood of a slave and a woman

_acting out the responsibilities of a combatant, Plautus contrives to

N

reinforce the ‘sacred meaning of augury by awakening the audience's

3 .

K .

consequence.

v

Auspices are sought on  special occasioms, such as -before

mémory of how its neglect led "to threé disasters of national

‘8K

wedding. In the Prologue of Casina (86) the manager of the play 1augh;

'

. .o ingly contrasts the: chaste character of Casina with the true mnature of

the performer acting her part. The actress is depicted as a shameless

gold-digger, dne_who for the sake of money would plunge into marriage

v

without consulting the ausgpicia. The ‘fact that Plautus would place

this remark in so prominent a setting as the Prologue, where matters
I

a . T . . 3
- ’ . . T : . R 3 2 \
‘instinct.. The audience will admlre‘*éllkﬁdbre the portrayal of

] e

"purlty of the model Casina. because they have been made awdre, by
manager, that the ‘woman who plays her part has been condemned for

disregard of divine sanction. It is an 1rony that runs through

e

o p']_ay,

Often the gods are shown by Plautus as approv1ng a- course of action’

*

without any formal attempt by the character to 1nvoke a 51gn.'

N

- . ' . : . - '
‘concerning plot and the proper .attitude to adopt towards characters are
found, = suggests his concern for the preservation of religious

the -

the
her

the

ThlS

type of auspice  1is called ‘oblativa ( unasked'). It is 1mportant to

.un5011CLted slgns with respect because they. are belleved to be a revel-

note ‘that in such instances Pleutus'i characters always treat these

ation of d1v1ne interest in and protectlve guldance of human endeavour.

-
T

59



“in

&l

The observatxon and 1nterpretat10n of augurla ( the slgns dlsplayed

= ,\‘ v

by b;rds ) ig a 31gn1f1cant part of the rltual of prlvate d1v1nat10n 1n 

Plautus works.vv A nc1ent commentator, M; Psellus (llth century)'

j;;remarks that Rbman augurs carefully StUdled four ParthU1ar areas 1“f’

T thexr physxcalij

RS

e‘comblnes che theme of au321c1a-aga1n w1th the 1mage of 2 battle.w As 1n

";Persai,,Esegdolus descrlbes‘

"the behavxour«of blrds.‘ thelr fllght,'any var1at10ﬂ 1n the1r i?les’ 

e

general 91“

seen to approach man was supposed to 1nd1cate 1mm1nent good or bad.

‘F7

2.

appearance‘ when 5tatlonary, and wthelr actlonsﬁ.1h~

e-\'

The‘fllght of b1rds and the dlrectlon from whlch they areﬁi

60

ﬁortune. : Epldlcus ( .,ffii; 183-184) 1s sure that he can easllyk'e;'

o

Plautus,“

e

‘”the trlck in '1anguage that denotes h1

Ly
RS




'out of a prostltute does not. so muchwpolnt at th‘

',because,«eVen though'his ome,

-favourable: = . T e SE T ‘?:’

é} , .
I 11 lead my leglons, all in "a-'line,'of’ hattle” beneath their
standards. L L coh e . ),. .

P

The incongruity in the scene of a slave's petf“

insignificance,bfrthe

taSk-to whlchithe‘omens are be1ng applled. Rather, in . a humbrons‘way,;

_'Pseudolus assumes the pose of p general in command of ‘an army. . He

-hcautlously observes the proper‘ dutles of hls 'leadershlp . ' A real

general would formally watch the skles be'fore battle and request hls

'J‘ g

gt

'augur to 1nterprft [the 'sxgns of the b1rds ‘ fllght or ‘movement.v

'Pseudolus has recelved an unasked for omen of 3uccess, hls confldence.

1n the d1v1ne approval of hlS adventure is real desplte the fact thatf

. and 1mage,’ to remlnd the aud1 nce of Flamlnlus, who was mentloned
earller in the -papers As a gen ral he was dere11ct in his responsxbL*“

ﬁrllty to consult the gods and to obtaln thelr sanctlon before the battle

at*Tra81mene; Invone senSeL/'seudolus appears the better .commander_

o R ————

4

V'the rellglous 1nst1nct to res ect and to.act upon 1ts mean;ng.

S

i
[

i - < . *7».—..
]

»vthe "purp08e 'that underlines. hi " use of the augurla is deceltful.f

‘Plautus may p0331b1y 1ntend 1n the paradox1ca1 comblnatlon of theme"

AN
2
/

wasﬂrecelved oblatlva, he ‘did not 1ack .

”*In_Asinariam(II 260*26%) the slave leanus deflnes the 31gn1f14:
‘cance of a hind'é*directionﬂin flight in'words that‘WOuld}@ffect those

in,the‘audience'of an'aéricultural,background.-”Inlthe‘search'tovfind

the money needed by hls master Demaenetus to a831st hls son 1n a love‘

S e

vaffair,. Libanus. receives .an'vunexpected,_omen, whlch he reads'\as'
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(o4

he o2 I
- 1

'prophetlc creatures.

bl

L el
‘ oo
o v o

plcus et cornlx ab laeva, corvos, parra ab dextera consuadent,r

(woodpecker and crow on " the left raven and barn—owl on the rlght.

- join to sayx "Go ahead")

°

xv‘The only tactlc that leanus 'can 'call-‘upon to. acquire’ the sum ‘is’

i

wh1ch the folklore of farmllfe is used to verlfy ‘the advantageous

o
©

s1gn1f1cance of the unasked d1v1ne 31gn.' Those in the audlence of an
'agrarlan upbrlnglng may thus appreclate the re5111ent nature of Lrhanusd
who;‘llke‘thelr ancestors; has been forced to selze upon any dev‘teiln;h
'h:hard tlmes,' In each of the three‘passages dlscussed above;-the omenf,
~h has%?af hasis ’1n“faCt. \,Ep;dlcus‘ does .successfu}ry ‘sw1nd1e hls old
’master, Pseudolus relleves the"Ieno of hthef siave ‘girl‘ and LibanusA
' manages to‘prov1de the necessary funds through the sale of some asses.
4The unsollc1ted nature’ of the omen does ynot h1nder dit ‘seffrcacy. 
'aPlautus vls careful to demonstrate how. gladly and serlously eVen the‘

”.”character of 1nferlor class status treaéf the sudden appearance of.

. . R s <
\ - e . g w C o

Somet1mes -an omen may be subject Lo fslhterpretatlon. E.For_f'
example,'ln Aulularla (IV 624~ 625) Eucllo belleves that the arr1va1 ofi
' a raven in his - left 51de 1nd1cates a warnrng not Uo leave hrg gold in

| the grove surroundlng the shrlne of Fldes ( Good Falth )

'non temere est.
'radebat pedlbus terram et voce croccrbat sua- g

‘(It 8 no acclden
the time he was law1ng the ground ‘he was caw1ng away ) o

'-'e.~
: .

Euclio removes the /gold ‘to the 'sacred grove' (lucus) of Silvanus,

: g
theft. The‘fun in such resourcefulness 1s lnten81f1ed by the way in

uod - corvos - contat m1h1 nunc ab laeva manu, ‘semul ¢

vthat ‘a. raven cawed on my left “just. nOW' Andaail.

62

NSRS



3omen s” meanlng is a 31gn to the aud1ence of hls shallowness.'

O I
~fh CaSLna (V 971~ 973) ig also mlsread.

7and llkens Challnus to a. wolf and hls W1fe to a dog

by the transvestlte Challnus. The purlty and 1nnocence of '0331na‘

g
)

s - ~

~whence it'is'stolen by Strobilus." The prec1nct is descrlbed as ‘ont-"

P ~ . . o . [N

31de the.walls and remote’ (extra murum est - av1us,,IV 674) -Euclio's”
‘mlstrust of his fellow man is suggested through the image of the gold

being'tranSferred from a holy place‘in‘a civilized'environ'tovan iso-

ST el SR e 5 . T
lated spdt Ln'the W11derness.‘ Furthermore, Eucllo shows.hxs;dlsrespect

R ——

'of the numlnous presence of the god Fldes, and the power of the,d1v1ne

belng to: overs@h the relatlonshlp of trust that should exlst among
. - l . .

.men. Plautus may 1ntend hls audlence to con31der the sOc1a1 unaccept—”;

ab111ty of a man who values mater1a1 goods over hls gust relatlonshlp

to . the gods and th feIIOW' man. : Eucllo 8 mlslnterpretatlon. of the

L Tk

e

The omen. that is. obtalned from an acc1denta1 meetlng w1th an an1ma1

Ll

g .
:81damus w1shes hlS baxllff

Ny

w1th her.» The w1fe of Ly31damus and hls son 8 orderly, Challnus, who

]

.1mpersonates Ca51na by wearlng her dress and ve11 succeed 1n trlcklng

A .

el

‘,Olymplo, to marry C831na ‘80 that he hlmself can enJoy the weddlng nlght _“

the old man and hls ba111ff.' Lysxdamus 19 caught 1n the act of escape.!jf'

Ly
R

hac- lupi, hac canes:. luplna scaeva fust1 rem gerlt‘ hercle oplndr\ &

permutabe ego illuc nunc verbum vetus-. hac 1bo,cpan1nam scaevam
spero mellorem fore.» . ‘ . . o

a0

vi' e

,-(On thls 51de a wolf on. that a dog. the wolf omen [11t.-'1eft ]
"does business w1th a clubi I th1nk,I w111 now: change that- old
n,proverb., I w111 go. thls way, the dog omenmwlll be better - I hope )

Py




/ LI !

‘own reasona, toVQisuse"her femininity.‘ Lysidamus' sensation of being
. / . - . : . -

EEERE . 1‘f1anked by a wolf and a dog conjures up the danger faced by the shep-

herd of a flock The appearancetof ‘the wild dog had long symbolized

badﬂ 1uck to the Romans 10 Lysidamus does 'not fare any abetter',with

¥

\the 'dog His allueion to omens.that deriVe from a pastoral setting

S o ,suggests how far he‘slrpped from ‘his role as protector of wife and
/,famlly.» The punlshment that w111 be meted out - to h1m by an 111-omened

[N

-1nnocent woman, whose physxcal pur;ty he should have safeguarded.

A\-‘

ianlmal' is less serious than the\damage he 1ntended to 1nf11ct upon an’

64

‘Slmllarly, infgklchus (III, 459-463) a character is forced to re-}\

fevaldate.the,mganlng of_an omen. *The para31te, Gela31mus,‘1n1t1a11y

.{
sees a favourable outcome in a.chanceimeetlng with an animal:
‘Auspicio hodie optumo-exivi foras: o .
_ mustella murem apstu11t praeter pedes,"‘ B
e . quom strena opscaevav1t, ‘spectatum hoc mihist-

~nam ut 1}13 vitam repperit hodie sibi, _
1tem me spero facturum. augur1um hac fac1t.1. B

T : (I had the best omen today when I went out51de. .
sl et a weasgel carrled off a mouse right in: front of my feet; .

Since: this omen crossed my path -1 cannot regard it mere chance."

. For just as: the weasel found for hlmself sustenance [ 11fe ] today,

gotdo I hope to find mine:
that is what the. omen means‘?

RN
v e S . . - .

When Eplgnomus vintentionallyieexcludesr‘the. oarasite ‘from.’his‘.table, -

Gelas1mus dec1des that he must have mlslnterpreted the omen.r.Bdt-itjisfy'

1nterest1ng that he does not accordlngly scbrn or deny the\valldlty of

’

\‘the animal’ 8 ausp1c1ous functzon.v*

thls type of prophecy. Nor does ‘he ' cease to belleve in the d1v1nef{

s1gn1f1cance of ‘the weasel he sxmply revlees‘his attltude'concernlnggifﬁ



certumst mustelae posthsc numquam credere, :
(Stlch., 11T, 499)

(1'11 never trust ‘a weasel after this - that's forksure!) :

4]

Plautus shows Ge1a31mus doubtlng his- own ablllty to read correctly the

gods messages." The paras1te never. questlons whether or not the gods

"do 1ndeed send omens by the way of the weasel. The audlence may thus

V.

"conclude that mlslnterpretatlon of ausglcla by 1nd1v1dua1 characters in

'Plautus comedmes is never a ba31s upon whlch the playwr1ght teaches

,of a  name 1tself. . The latter group i8 known as onomastlc signs.‘

£

the reJectlon. of d1v1ne slgns or of the1r , right ~to. 1nfluence human

Lo

. dec181ons. LoEe :; o ' . co i

II

".Onomastic Omens-' oo .

Omens are obtalned not only from the actions of blrds or from

chance encounters w1th varlous anlmals, but also from the very content_ B

-
‘e

Plautus' characters exh1b1t ‘a great dependence upon the slgnlflcance

conveyed by a ‘name. For example, Tox11us (Per., IV 625) belleves that

o -

the ‘name of the freeborn g1r1 whom he xs trylng to sell to Dordalus as

T . -
'M:_ o ;

Ca slave is prophetlc of hls own. 1mm1nent ‘success 1n bu31ness._

[

N : - o - g . . ! . E N

N . N
w

o nomen . atque omen quant1v1s 1am est pretl.';,, - . -

"-;i(how that s,a:name:. an omen. worthy of any prlce )

'The glrl 8 called Lucris ( Lady Prof1t ) and the leno,’ Dordalus;,

'Llndeed experlences f1nanc1al ruin when he is unable to recoup h1s

P
P
N

o i

o

losses for purcha81ng a free woman.‘
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a ‘name and its ability to

g

Id

il
v

luek of - Toxilus and to Eﬁe ‘disadvantége of Dordalus, who foolishly

, mlsread the correct appllcatlon of her name :

;J"‘."‘w‘
if &
31 te emam, : Co
'm1h1 quoque Lucridem condeo fore te. |
(1v, 626~ 627)

(1f I should buy you, 1
too.) ‘

i

gure that youpll bevtucris%for me

Plautus dellberately draws the audlence ] attentlon to the interplay of

‘Toxilus' words nomen atque:dmen.l'The eagerne93v0f7the"1eno to obtain

for hlmself a. fem1n1ne personlflcatlon of f1nanc1a1 galn causes- him . to

not look with favour upon the profession ofvthe leno.

An instance of. a name's unfavourable associations is found in.

money that he’ has been collectlng at the order of hlS father towards~
- the. purchase of a young\igurtesan w1th whom ‘he 1s in love..,Hls slave,

1Chrysalus, helps by fabr catlng an 1nvolved tale}of the difflculfles

*

vfaced by his young master in collectlng the money frmm a partlcular

_fellow in. Ephesus, named Archldemldes.l Mne31lochus father, Nleobulus,

duped by the story, grow5"angry at ' having trusted. Archidemides to

,return the sum 1nto~h13 son's keeping:

" adeon me fulsse fungum ut qu%§1111 crederem,"

quom mi "ipsum nomen e11us Ar8hidemides BERE
»clamaret dempturum esse, si’ §u1d. crederem? , 5

u.(Could I have been such an lqbec11e to trust that fellow,.
when his. very name, ArchrdemldES
,should ‘have shouted out' to me that I woul

?be taken, if
I should entrust anythlng to: h1m7)

53 o

e . a d1v1ne presage in the- collocatlon of'

‘mrssapproprlate.Lucrls: Plautus may 1ntend to suggest that~fhe gods do

”Bacchldes (II 283-285). 'Mnesilochus determines ~to use' some of the -
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S e o
The name Archidemides means '1ooter of the money-_-box'. Although it is
not he, but rather Nieobuiusf son who is guilty of theft, nonetheless
the o&erali bad iuck : that can befall anyone v;ho associates ' with N‘

person of s‘uch .a name 1is clear to the audience. Nicobulus’ ha‘s been

'taken' (note the paranomasua in the p081t10n1ng of Archldemldes

dethurum, whose roots are’ from the Verb demo: to take away ) The

L

onomastlc_omen is thus genulneu“ and should not . have been neglected-

by the 0ld man. _

‘Human . utteranees may be also .considered asﬁ, omens, . In Amghitruo,
Alcmena has been told by Iupplter, who has assumed the mortal shape of
her husband Amphltruo, that he must- return to hls sh1p after the1r long -
nlght of love-'m_aklng, She is surprlsed and hurt by thlS 1nexp11cab1e

e

turn of events. Later, when he‘r, real husband and hlS- slave, - Bosia
| I
arrive home, she chldes Amphltruo (who is unaware of Iupplter s rape of

hls w1fe) for returnlng yet a second time to. break her heart. ~ Sosia

exclaims in amazement (718ff..):

Amphritruo, I hoped that she would bear you a son,
but she,s not heavy with a child ... but rather with
a crazy streak.

Alcema angrily replies:

-ob istuc omen, ominator, ‘capies quod te c':ondecet.,

' (And because of that omen, Diviner,- you shall get
exactly what you deserve ).

The audience is fully conscious: of Alcmena's pregnant condition; only .

th‘ey.' know that gheb is destined to give birth tov twins, a mortal son by -

o+ e



Amphitruo and -a demigod by Iuppiter. Alcmena, however, is completely

unaware of the god's intrusion upon her rightful prerogatives as a wife

and ‘mother.'. Her rebuke of Sosia”both' intensifies the‘ dignity with
which she conducts herself as a Roman matrona in the play‘ and it
dréminds;the.31ave3how“carelessly_he‘has acted: words_of‘ill-omen, even

poken in jest, can damage the welfare.of herself'and her-family;lza
o Alcmena is the only flgure portrayed in the comedy who retalns a sense

of appropriate Roman conduct and who argues in defense of 1t.

. Slmllarly, ahlus10ns to death in any guise ‘are: often regarded as

111—omened speech. CIn Mostelldrla (II 464) Theopropldes 13 prevented

. - 4
from entering ‘his own home,uuPOn-arrival there, by the slave TraﬂlOr

i
\

To the credlt of Tranlo, his attempts to bar ‘the old man arise from the

good de81re of protectlng hls young master who is partylng inside.
Theopropldes tries to avert 'in prayer any harm 1ncurred by Tranio's

, e ) ‘
remarks ~about “himself as _the potentlal» cause of his famlly s

destruction: - .

_ di te deaeque Omnes faXint cum istoc omine. —
s v
(May all the gods and goddesses make of £ w1th you and that
omen of yours: Y v . o ' y

-

Every Roman in the audience would be acutely sensitive to the justifi-

‘able anger of Theopropldes at thls moment in the play. ‘Kin—killing was

v 4y

a sacrllege among the anc1ents, to whom the preservatlon of the

family

was everythlng. .While Plautus: succeeds in malntalnlng the JO ular mood

of a young man play1ng 'hooky from the -control' of his’ f#ther, the

.'u)
substance of the omen remlnds man of how necessary are the qualltles of

,‘4'
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:and—take in the d1alogue where they occur.

.o

self-restralnt and plous thoughts 1f good fortune is to continue.
Verbal 1nJunctlone occur as the’ typ1cal resort of - characters in
order to prevent 'eomething bad.  from happening. In Aslnarla (III,

744-745) Argyrlppus tries to wish away Leonlda s spoken fears about the

terr1b1e consequences 1f his mother 1earns of his 1nvolvement in theft-

and in a love affalr by exclalmlng

bene dicite.

o

(8peak only favourable words!) -
Lysidamus (Cas., II, 345-346) uses the same - formula to avert the bad
luck that may be .Caueed by JOlympio's ‘questions about. their, plot to

1

misuse Casina's sexuality. - As évents turn out both Argyrippus -7nd

;Lysidamus cannot forestall the evii results of their deceitfuI plans.

The injunction bene dicite and other similar~expressions may be stereo=

typed formulae, but they do convey to the audlence that there is a

deeper, more serlous 1mp11cat10n behlnd the superf1c1al air of glve—‘

13 “Such formulae suggest

thetrthe characters who utter them are conscious‘that their actions are

o

transgressions of rightf behaviour. Though spoken in fear, the in-

r

'Junctlon remlnds ‘the audlence that punlshment is inevitable and that

. unhappiness is brought on byithe characters themselves«

N
. LT R E
“ | Dreame
‘Omens may also occur nhile'man‘ie'sleepingr Twice in the‘comediee

characters connect dreams with the desire of god to communicate with

[y

e ‘ .A’
, ;



‘man. Demipho (Mer., II, 225-226) and Daemones (Rud., %II, 593-597)

plainly believe:

di’ ... mirisque exemplis somnia in somnis danunt.

(the gods .in wondrous fashion send dreams in our sleep.)

"
-

di ...

ne dormientis quidem sinunt qulescere.
. «+. mirum atque 1nsc1tum somniavi somnlum.

"

“(the gods cee don t even allow us to sleep in peace.e .../i
-have dreamed a wondtous and baffling dream.) / /

. . . “,“‘ g . . s
,There are two promlnent types of dreams 1n Plautus' playé. The somnia

oblatlva denote dreams that are not actively sought by man. The somnia
1mgetrat1va are dreams that result from . man s w1111ngness “to_  be
approached in an numinous way through sleep, an experlence wh1ch he

- L
v1ews as- an extenslon of the au321c1a.

o

There are two exampleSvof somnla oblativa in,Plautusfv ﬁemipho's_
hdream in ‘the paseage‘of Mercator; quoted above, contains é,forebodiog
of the trouble that soon overtakes the scoundrel. 5h the»other hand,
‘Daemones, in the eecond of the two quoted.passeges ebove, receives a
prediction of.good fortune. Both of the dreams, though symbolic, turn
out to be correct in their forecast. The old gentlemah, Daemones, does:
,etentually .suooeed in .rescuing the’ two helpieee' QOung“ maidens in
Rodens. Moreover, - hoth»'d:eams‘ also vprefigure 1events .thatm_flow'
haturelly from_Plautus'\develOpment,ot the chafaoters of Demipho‘and
Daemones. The fofmer deeervee‘ to be punished and the latter to be

rewarded; By plac1ng the dreams at the outset of the comic actlon soon

to unfold Plautus 15~not so much ant1c1pat1ng the plot as he is empha-

70
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sizing’dramatically the close relationship between the divine and human

'spheres of choice. Demipho is is forewarned, chféggh‘the dream, of the

consequences of his evil plans; nonetheless he determines to neglect

the meaning of the message. Similarly, the audience is given an

‘opportunity of seeing the elderly Daemone s reeeiving the necessaryf

1

* spiritual assistance that will sustain hope during a trying period.

There is one example of somnia impetrativa found in Curculio (II,

260-263). The dream is properly called a spec1es of 1ncubat10. This

refers to a re11g10us rite with a SpélelC procedure to be followed'

before retlrlng to bed. 4Thev prellmlnary tasks_ entalled that  the

suppllcant bathe hlmself and offer a 31mp1e sacrxflce of cake or meal.
In some lnstances he also'wa§~requested to abstaln from food, wine and

sexual intercourse'for one or more'days prior to the ritual sleep. The

r

suppllcant mlght also ‘be asked to sleep Ln a temple, or imn a prescrlbed

manner, such as remaining unclothed during sleep, or that he lie on the

hlde of a sacr1f1ca1 anlmal.14 ‘The special care taken by the suppli-

\

cant in preparing himself for such an unusual occurrence was .thought -to

be a stimulus that would insure  the reception of an oracular dream.

- Incubatio is often associated with human illness; the dream is supposed

to convey the nature of the cure required for the supplicantls relief.

In Curculio the leno,pCappaddx, is net'thSically ill, "but rather

he snffers‘ftom'a myriad of eompliants. 'He has spent a night in the

shrine of . Aesculapius, the physician god, in the expectation of some

assistance from the god. A dream did come to ‘him, yet' the leno‘é

B '\j{; .

a

distress is even greater in the morning:

)
1
|
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«e. visus ‘'sum viderier : ' T
- procul sedere longe a me Aesculapium,

neque eum ad me adire neque me : . ‘
‘magni pendere visumst. . . v u

(I geemed to see Aesculaplus sitting at a distance - a long
.way off from me; it seemed that he neither approached me nor
considered me of great value.) )

A cook, hearing this account, responds to the dream as a porteanof

'great eyil"'(melum magnum, ~ II, 271). The leno (11, 217-218) glso'

7

divines the dream as ill-omenedg he provides a telling reason for the
god's failure to fulfill the normal requirements of incubatio:

‘ev. Aesculapi ita sentio sententiam

ut qui me‘nihili faciat nec salvom velit.

-v(I feel that Aesculapius' attitude is such that he has no
_regard for me nor does he wish to cure ‘me. )

:

Cappadox adm1ts that the god would not normally be negllgent of his
duties. Aesculaplus has - shown a dlsrespect for the leno (and perhaps
‘also for his profe881on) by. s1mp1y goxng through the mechanlcs of the
rltual. The leno 1s ‘not - worthy to approach the god; éhe distance that

separate thelr interests 1s relterated in the tautology of two adverbs

procul and logge (11, 261) in the,éame sentence. Hence there'ls_a .

vital connectlon that 1is expressed by Plautus between human merit and

‘the w1111ngness of a god to help better a human 31tuat10n. Slgnlfl—
B 7

K

cantly, -even ‘the’ lowly cook agrees with the god ] verdlct on Cappadox,
althoughrhis remarks are carefully phrased in order to protect himself:
item alios deos facturos scilicet:

sane 1111 1nter se congruont concorditer. - ;
(11, 263-264) S

y -
i
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U, o )

(The other gods will do the *same thing of#gburse:” it's a fact
that they all stick together.)

The cook further state#’ that unless Cappadax is able 'to petition and

receive Aesculapius' grace' ' (pacem ab Aesculagiofpetas,‘II,,270) all

the other gods will continue to remain indifferent to his plight.

! \

. N S‘ . . ’ .
There is a harmony thén, between the value of the signs that are

& , . .
received by man in a sleepirng state and those that occur, asked or
. , , ¥

unasked, while awake. All ‘the manifestations of the  auspicia are

genuine and in character with the rightful expectations of the men who

»

obtain thep. If'the oﬁens forecast that bad events lie in future, it’

1

is easy for the aqdlence to -accept them because of the ev11 motlvatrons

that dr1ve on the chanacters they watch. On -the other hand, Plautus

e

shohs in‘such figUres as Daemones and Casina the beneficial and happy
relatlonshlp that occurs between the world of gods and men when a man

At

behaves senslbly and with due respect of rellglon. Plautus succeeds in

“
W 6

balanc1ng com1c effect and - technlques w1th a careful and consistent

ERr -' B N .
« . . »

plcture of the worth of varlous rellglous customs. Co

The Intergreters”of Omens B Y

o g 2 . . \\’ J‘?f

characters are fam111ar w1th the rlte of prlvate d1v1nat10n and that

they are quite capable of reading signs for themselves and of recogh12f

.r-,_l, R }

1ng whlch partlcular verbal or physlcal manlfestatxons may possess

prophetlc cqntent. Indeed, some Plautlne characters actually speak of

<

themseises»as d{viners. For example, in Curcullo_(II,-ZQS‘ 254)@both”
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e ///falindrua; the slave, and theacookhclahn to be gifted with such an:

ability.

A N ! ’

. tlgatlng, in a llght-hearted\ fashlon, the .value of the soecialized

&>

read the entralls of the v;ctlms offer,d at the

: off1c1a1 but that he could be consulted 1f necessary.L The 1nterpreta~

characters prefer to ask the adv1ce of these unoff1c1a1 d1v1ners; of
R . R , .

omens.bt In Roenulus f(V,M 1205-1206) .two young slave slsters,.

e o . @

nlmlae V°1“Ptat18t quod in. extis nostrls portentumust, pher T
e quod haruspex de ambabus dlx1t% o . . &
'-(It was Just too 1ove1y "the omen that was portendedxln the _
entrails of our: sacrlglce .;;vand what>the haru sgex sald about REER
‘ REERRE } ST

- the two. of us.) sl

e

ﬁIb'iahunCIearffrOﬁ?thehtextfin'what’capacitv'sif harusgex would have

emple of Venus, where

he glrls had gone to Wbrshlp.. It h 8: bqen stated ear11er that the

W

ha sgex does not appear to have been a- publltly recognlzed re11g10u3

.

tlon that the ha sgex has glven them of the1r 1mm1nent release (1207)

R

Dy

Vet
v

turns out to be a correct readlng, but Plautus subtly reduces the

Judgment is’ colored by her vanlty.\ The ha 2 had compllmented both

B women on the fact that they outshone the phys1ca1 beauty of a11 the‘\

Lo R Vo "“’C’h : R Jae ’

~

other glrls who thrOnged Venue emple that day.; v “)_-,' N "ag.v'

. .
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lThere are some'passageS,.hOWever, where Plautusfseems'to be inves—

1nterpreter (that b, the ha sgex and the harxolus).15>-’SeVeral o

Adelphaslmn and Anterastllls, have recelved an 1nterpretat10n frmm anv°"-'

1mpact of Adelpha31um 8 pralse of the Lnterpreter by show1ng that the.wé"

94
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>

'”»‘“preterslis'ohviduy

hafusgicesf h; 3 R "'h" IR TRN "“ S ":,/
‘Vcond1gne}haruspa§,;hon hom@,tr;obbll, wr _lé?”&

i
‘, . - . o ‘, o ‘t\ / “ ’ . - ) ) . “. - .
The leno, Lycus, ..in the ' same comedy - is more candld in . his
evaluation:' : ,
‘qui si quid bene ptemittunt persplsso evenlt, »QK
.1d quod mali~ promlttunt, praesentarllst.
: : (111 792-793)
C(1f they [the harlolus and haru sgex] prOmlse somethlng good
it ‘happens very slowly, if they promise something badr- it! 8
',rlght there! ) BT e A :
’1 .' ': e - R b' v. . - M s ) . ' . b b.-.“»'lv ' ) ° .\ r.()' Q\ |

f-.
'l - ""rv'g

has been 1ured lnto a- trap by Agorastocles, who is seeklhg “to buy out7>

the tﬁo young slave slsters,‘hls doubt about the talent of the 1nter-‘

R . e
e . a . . i

e‘v'

' Earlie:‘“the smme leno had openly condemned the entlre class of

w'”

omnlbus in extis albat poffe (@i mihi "h~‘vj-» ERSEE
- malum’ damnumque ‘et deos es://lratos mihi. - o
qu1d ei d1v1n1 aut humani equonst credere?
.mlna m1h1 argent1 dono postllla datasgt,
: : gy I, 463—467)

(A wbrthy haruspex - that is..a man not worth a half- drach-,
who told me = that - 1n nall. the organ§ ‘evil and ru1nat10n and
.‘heaven 8 wrath was predlcted - for me! = . Y
How' can you ‘credit  such a -man in anythlng - d1v1ne or’ human"
~.Later a glft -‘a m1na of\sllver was’ g1ven to me. )

e

Aga1n Lycus angry reJectlon of the harusgxces results \from thelr

.fallure to tell \hlm what he wants  to hear for his' own f1nanc1a1 ,

i‘offerlng of slx lambs at Venua temple did nqt,meet wlth“favoutablefﬂ

i

s
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. ey ) RN
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e

Plautus “has. couched the query 1n the fonm of-a

.'advantage.v' The leno has Just comPlalned to the audlence that his

cdmplaint .but a qulet note of skept1c1sm may be sensed by the audxence.v~.

Wh le t-is true that LYCus outburst arises from a dlscovegy thé%ghew w‘“;

DA BT




w

"jomens, even th'ugh the very modest sacrlflce of the slave slsters was

Lt

propit10us1y received.“ He is~ a mlserly creature; as he demonstrates
‘hlmgelf by boastlng that he punlshed Venus by w1thhold1ng the goddess
.**b‘\,

;‘IJust portlon of - the sacrlflceg ~ When he sought the a331stance of the
,"harusglces, they ﬁob let, h1m down by thelr portents of the doom soon - to

',befall hxm. He does not credlt his 1uck at hav1ng obtalned a mlna of

s11ver after leav1ng the temple area to the harusglce . It 1strather, o

for hlm, a 51gn that they ‘are: charlatans because he. found some

'desplte the1r forecast of" ev11.‘ Now Plautus 1s‘espec1a11y harsh,ln his
.c;“,&‘ ‘/ . ‘ . \’._t t N :

vportrayal of thls leno.u Lycus has no. sav1ng qua11t1es, he 1s;exact1y

76

o . \«\__ﬁ‘\_
: what hlS name denotes%— a Jackal of a manvrwiherefothvlt 'is -easy to

']'dlsmlss hls censure - as nearly blasphemy since «the leno -1s,"¢&eat1y;,f
ﬂlnterested only in hls own materlal betterment. He deflnes everything,
; even the value of the harusgex, accordlng to the pfoflt derlved.,vfhis7

is ‘a debunklng of rellglon that would be shameful in’ the eyes of the

‘Furthermore,"Plautus shows-‘that' the ' leno ‘meets wrth
Lo : ot

e

‘and frOm the unoff1c1al 1nterpreters.‘ The truth’lsrthat both sets of

: unfavourabLe responses both from the off1c1a1 prlests who serve Venus-

‘ omens are accurate, Lycus is" a rulned man’ at the concluslon of the
| \ . : . SR g .
fplay. In comparlson, then, the two passages examlned seem to 1nd1cate

that Plautus is. somewhat cr1t1cal of the unofflclal 1nterpreter. -Yet

'vthe cr1t1c1sm is developed as the attltude of a reprehen51b1e man who

k4

&

_dlsplays no awareness of the dlgnlty of any facet of rellglon., The‘

S . . F

placement of the two passages 1s 81gn1f1cant. Plautus has con91der-'

: 5 J
‘“ably toned down Lycus in his abuse of augury by the thlrd act (III

Q792—793).' In thls scene Lycus does seem to: suggest that the ha spex

£

A
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- can deliver accurate prophecies; he simply complains that the bad ones

always‘galiop to fulfilment!vglt is possibie to sense, however,_ghat

" 'Plautus is'uncomfortable with‘seers who‘operate'at,the outskirts of the

~

'temple and whose 11ve11hood depends on how advantageously they may read .

‘ 31gns for the pub11c.-
S ' There are also occa31ons 1n the comedles 1n whlch 1nd1V1duals speak

of speclallzed 1nterpreters as 1aughab1e flgures of men. In ‘Rudens

(11 377) fun is poked at the 1ocks of long hair paraded by the‘

,hariolus, “in Truculentus (II 601 602) his d1v1ne1y 1nsp1red f1ts are -

‘the "slubject of.‘r1d1_Cu1e: ! i ST R
)r‘rfh '. S ‘:) A
Sgcit femur;. AR ‘
fse verberat’

‘hoc vide! dentibustfren'
<+ Tam harlolust qui: 1psu

’(Now Just look at thi
thigh ... L .u;s//
1‘Sure1y he 1s a H“ 1olus - to beat h1mse1f up’) o

He s grlndlng hlS teeth, slapplng his V

IR
3
)

' Itfmust‘always,b

”,any‘ opportuniyu- to put 8111y, slap-stlck behav1our onstage for the

pleasure of hlB audlence.v The harlolus 1n Plautus seems to represent
.the very antlthes1s of Roman dlgnltas ( d1gn1ty ) If hls pr0phet1cr

: 1nterpretat10ns were dellvered “in. the manner Suggested above, ‘his, -

‘““”‘"*“Whlrllng and blzarre movements ‘would likely. have embarrassed ,the

: Romans, who put such value upon a publlc dlsplay of self-dlsc1p11ne.

1

'The harlolus is dep1cted as” unc1v1llzed by Roman terms, hls phy31ca11
; aappearanceﬁ*may have 1ed to some questlon, on Plautus part B of the"H

.;tdrlght of the harlolus to be accepted by the prrvate q1tlzen as ‘a. valld‘

‘ Lnterpreter of d1v1ne messages._‘ el -j o o

' : T
remembered that, ‘as a comic: poet Plautus would'sexz%.*

77
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In summary, . dlvlnatlon 1s the tradltlonslly teputable.‘religious:‘

Custom of seeklng and of 1nterpret1ng the w1ll of the gods through,

i,

~ various 81gns.’ These 91gns ‘are omens obtalned through a readlng of the‘
significance 1n the f11ght of blrds or . ‘in the physlcal appearance ofhd
anlmal entrallS'f'Ln chance encoupters thh}'anlmal ‘1life (w11d d;

domestlc) 1nthhe"names’;of 1nd1v1duals (onomastlc* omens) : and in

o

dremns;~\Di€inatfonPwas;"Eoffthe'Romans, both a- publlc and a prlvate\

s

\

2

rellglous »expr8581on. The State cult . at RomA 'had assumed pub11c

4,4

o

d1v1natlon under 1ds control, establlshlng rxgld gu1de11nes .and plac1ng&

..4?
lt

e

}of ﬂhterpretatlon 1n the power of a maglstrate and a’ pres~'
t1g1ous college of.assoc1ate{pr1ests. _
: "‘ . * L, BN *‘ . Vonomg

AR

The comedles of Plautus ar

. Fd/\. (4

prlvate d1v1nat10n., Such an 1nclus1veness be£'

i ’ ' ,:

o

ntlmate nature of the themes developed 1nipﬁs plots- The poet'demon?'f7

strates that the practlce of d1v1natxon 1s ‘a beneflclal activ1ty ﬁur3

Y

men because hls charatters contlnually react in ways that conflr? thelr

lntetest 1n omens and thelr beblef that these slgns are true 1nd1ca—-
tlons of d1v1ne approval or condemnatlon.,u Omens' are'streated\sasf'

messages from god hence they«exerclse a- slgnlflcant 1nfluence upon the?h]v“

)

e course of acﬁlon chosen hy characters 1n the plays._‘

v

P

a

Members of plebexan class at Rome had long been excluded from a-

+

"concerned only w1th the practlce of

s

fts the domestlc and’

mean1ngfu1 presence 1n the perfotmance of publlc d1v1nat10n._ It was a

S B
hd

r1te covered 1n secrecy and sometlmes shown to be dlscredlted because

°

s
[ |

. of 111ega1 polltlcal maneuverlng of the slgns.- It xs therefore note-d'

718

‘. worthy that Plautus showg= on the publlc\-stage the comfortable .and_?lf

L8
ES

fam111ar relatlonshlp that ex1sts be%ween the ordlnary man and god whenh'

.. 4
KN
y S

EEE




e ‘spec1allzed d1v1ners, -such -as ‘;& 5

o

\\\' “;A . ‘ 3 )

Sty

pr‘1vate, d1v1nat‘1on is maintained w.1th dlgnlty and confldence,, Plautus
never’ sets hls characters apart: from the1r gods, but rather tries to

prov1de examples og how to ‘remain in a proper alliance w1th d1vme will:

1

3 ~

'and p'rotection. - P : B 3

Although characters are seen mlslnterpretlng the numinous 31gn1f1— L

- \ 5‘

cance’ of a partlcular omen, nowhere does - Plautus 1n31st that prlvate

o

1nterpretat10n 1.8 1ncorrect rellglous conduct.
-L.

When mlstakes of 1nterpretatlon\are reallzed

. 3 . 7 - g
qulck to ‘see'thelr (géwn error. The gods are ;"!,-

e

o q-‘.‘ . '1\“‘ : ;.h.lr'v : .
mistakes: 1n ',d&Vlnata‘.on_‘v. - On spoccasions;

d1v1ners were not a recognlze;g’,
. L , -

br:.ef portrayal 1n Plautus comedif

conv1nced that t:hey were authentlc representatlves of divine com-

".vmunicatio'n.{., Indeed in p_hlt (V 1128 ff) Amphltruo voxces an

1nc11natlon to Vlslt the seer T1reslas in-

"2

'yr to better understand

Y

'»'the confusmg problems‘that exist betweew hlmself a'nd his wife',’

Alcmena.‘ But slgnlflcantly,,Iupplte@;‘, appears and adv1ses h1m not to\ "

<

go.'r Elsewhere, the prophecy of the haruspex 1n Poenulus concernlng the

ru1n o‘fﬁthe 1%0,, Lycua, ‘does happen to agree with the omens read by

.

@
-the 'off1c1a1 prlest of Venus, the leno does suffer f1nanc1a1 damage.-'

i

oplnlon that & harlola ca s

elxver correct readln'gs of an omen.. -’Y%t‘,,‘.

Gr1pua compares t harxola to a ‘ superstltxosa, Wthh- demotes}-her” :

talent almost to the funct1on of fortune-telllng._ In, othe&r';wOrds‘v, the-’l“‘

- A B . . K

-"correctness'? -of -her '-1nt’erpretat-1-on is’ ‘a«'matter‘_ of chance.  Heénce, 'while:

79

[

And Grlpus a flsherman in Rudens (IV 1139-1140),; does expr‘es_s __h;s _

W



Plautus does ﬁot openly reJect the oracular capac1ty of the specxallzed
clasi\of _interpreters, he does con81stent1y support the ord1na£§ man s
ability, Lf\not reaponsibility, to read omens for hlmaglf.. The readl-
Qﬁéss of the divine worid to communicafe‘ Qith ménkind‘ and to be of '
assistance. ‘1n the formulatlon and in fésteriué of human plans  and
decisions is- révealed 1n theunumerqas occurrences in man's 11fe that: ﬁ

‘are regarded as. omens, and hence gs harblngers of god. _Plautus

'characters are sen81t1Ve ‘to the numlnous qualxty of a11 sorts of thlngS’
they see and = hear. The audiedce is therebyﬁ subtly winstructed ‘in

e ;‘C\“ W

1d1v1nat10n as a promxnent and nseful 1ngred1env_ f re11g10us habit.
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Notes

. 1. In early Roman hlstory the chief maglstraﬁe of the c1ty was its

rex (' klng ), who originated from among the patr1c1an class.

2. "It was in all perlods the magistrate who was: responslble, under
the sanctlon and advice of his asgistants, the pontifices

['priests'] and augurs, for the maintenance: of the pax deorum

[ the peace of the gods' ] # (Fowler, 1911, 302)

3. , L1vy (VI 41) descrlbes the strong opposltlon of the patrlcxan,
Applus Claudlus (censor: in 312 B.C.) to the opening of the

’maglstrate 18 created ausglcatus ('after taking the auspices and
- "thus consecrated by the auguries'). The Lex Ogulnla (300 B.C.)
made - plebeians e11g1b1e for the priestly* .colleges; they

1 consﬁlshlp to plebeians. = Claudius argues that no plebelan<

81

eventually won a majority in 'the augural college, which was . .
& '/. " .

comprlsed of 16 members.yv

RS

b, ‘.For example, in 59 B.C. therﬁonsul Blbulus tried to invalidate

Caesar's agrarian legislation by, announcxng that he 1ntended
servare de caelo ('to watch- the heavens. '). Caesar wisely took
no. notice e of the threat.to seek an omen; the Roman ‘people merely
1aughed at the tactlc. (chler, pP. 305) L )

5. It is difficult.to deflne prec1se1y the role of the spec1allzed.

interpreter under "the State cult. Plautus refers in passing to

the . Hariolus ('a soothsayer who whirls and dances'). and the .
haruspex ('a travelling reader - f entrails, probably Etrurian in .
origin'),

the 'latter of whom, uic ero tells us, was sometimes
held in. disrepute. (De Nat. Dea;., .11). Plautus does not .
seem ‘impressed by them, .perha because they are foreigners;

Fowler (p. 298) views. them all as quacks. Rose (1948, 89)

PR believes that the haruspex was . never an official part of ‘the.

Roman priesthood, but that he could be consulted, if necessary.

~ Ogilvie (1969, 65) agrees with this opinion and also adds that

/ originally no- Roman citizen could be an haruspex. The science
had been cultivated by the Etruscans. "Although the haruspices

‘ were chiefly concerned with the 1nspect10n of the livérs of

anlmals, they could be requested to 1nterpret other manlfesta—'

~ tiomns, such as earthquakes.

Ollphant, 1912, 173.

[

between Rome "and the’ Itallc tribes the Ludi  Votivi had been

were thereafter repeated.‘ At the outset, while the people were

. taklng their. seats,,a ‘slave appeared his hands tled (presumably ‘

‘1nterrupted when Rome was suddenly called to arms. The games

161cero (De va., 26.' 55) relates that during the early, wars

e

,

N



12,

13.

xdpLy TtodTy MOLOW. - .

‘had to possess a lucky name. S

-~ ganctity of the occasion. .

behind his back),té a furca ('a fork' in the shape of an invert-
ed 'v'); he was led about the circus. Although the games were
completed, Cicero says that they had to be repeated at a later

‘date because a rustic reported  to - the Senate ' that he had

received a dream in which someone disapproved of the intrusion
of the slave in the Ludi. It is significant that the rustic
failed to deliver the ‘message immediately and suffered for his
failure to credit the dream's meaning. The term furciferus
(‘one who bears a two—pronged fork') came to represent the

culprit whose punish- ment was a fork-shaped yoke.:

- Cicero, Qé Nat. Deor., II. 3.7-8. 1t is narrated that Claudius

Pulcher. ignored the warning of the pullarius ('the keeper of the

"sacred chickens') and had the chickens thrown into the sea.

-Gulick, 1896} 241..

Horace, Odes, III. 27. lff.

R & . . ‘. ' C e
easily ‘rébpénxze. Thus,. in these. two 1nstances, there 1s

:indication“that Plautus is not adapting or translating. from. any
‘Greek .play.. Elsewhere, Pseudolos (Pseud., II, 712) desperately

tries to find the cash to pay -for his -young master's girl-

(you will do a favour for this man.) -.

Charinus does indeed supply the required .money. ' And Libanus

means a lizard of the striped species. Leonida risks the
‘stripes' of punishment if he plays the' role of Saureg too

~well. The- latter was a famous bully. Cicero (De Div., 40, 03]

says that during a sacred ceremony of purification held before

_the start of an expedition to found a colony, or during a review

of an army or before:the taking of the census, it was the custom

to .choose men with names of good omen to lead in the victims. '

Similarly; during a levy of troops ‘the first soldier enlisted

F .

Romans gave the command: = favete linguis ('guard your.tonguesf)
to ‘ensure that ill-omened utterances would not invalidate . the

N P

‘Similérly? there are instances of positive _verbal injunctions
" that seek to turm the benign attention or assistance of the gods

g

- g - Lo . . . . 3 : '\s -

IOIiphanﬁﬁﬁfiﬁ}Z, 170-171) ~ argues that the names Lucris- and
Archidemi¢¢§ﬁ‘are Latin derivatives that the audience would

~ friend. He eagerly pounces upon the’ happy meaning of the Greeky
‘name of Charinas, his master's best friemd: : '

: (Asin.,_II,_§74) suggests to Leonida that there is an ominous
“import in the name of the bailiff Saurea. "The ‘word ~ “gadpa -

3

'(Ibid;, 45, 102:) At public celebrations of réligibus rites

82
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14.

15.

’.;@7 L

L]

upon the prosperity of a family (e.g. Aﬁl.,»IV,'7881 ita di

faxint; may thé gods grant it.;. and Trin., I, 40-41). Cicero
{ibid.,. 40, 103) says that the formula in Trinummus -(ut ...
bona, fausta, felix fortuna taque evenat; that [things] may turh
out propitiously, pleasantly, prosperously, etc.) was also
invoked before entering upon business enterprises. There is
evidence in Plautus that it was an .'all-purpose’ injunction for

-avgrting evil qmens;
Lewis, 1976, 35.

-See note 5.
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tently promulgated an attitude of religiouS‘indifference.

Chapter Five

Religious Belief and Moral Attitude: A Summation

Less thaq a hundred years after the death of Plautus, durlng the

perlod of C1cero; Caesar and Lucretlus, Roman - rellglon had fallen into

a serious state of decllne. The skept1c1sm ev1dent in Plautus' time

about the . exlstence of gods and the’ usefulness of performlng acts of

y

~true rellg1ous feellng had\taggn\\old and produced a general unbellef.

The slgns of an absence of rellglous aw\\Ln the citizens of the f1rst

prod1g1e8;~ and the decay of temples

and third centurles, the 1nf11trat10n and influence of numerous Greek

divinities and rellgious 'pracbices andv‘Eastern mystery‘ cults had a

;-
{
/

.damaging effect, in the long runm, upon formal religion athome. ‘Not

[t

‘only did members of Plautﬁs' audience suffer from the confusing‘ama}gam

revivals of the playwright's caomedies in later genmerations. The matter

at issue, therefore, is to what extent Plautus deliberately or inadver-

4

, Plautus is nét responsible 'forvbthe incursions made against the
ancient Roman .pieties by the infiltratiom of foreign religioms into.

‘Italy. This had been an historica1 fact longvbefore_Plautus. It was

1

an inevitable outcome‘of Rome's successful attempts to gain control of

R

-

84 . s

»_century* B.C. were unmlstakable: "~ "the abuse of the ausplces for the
sake of p011t1ca1 expediency, the neglect of endar and-
' w1

vyszIearly, duringl'the second

of Graeco-Roman gods and rituals, but also did those who would view



try

and direct, for her own interests, the economic and political destinles
of other societies.

Under such circumstances it is to be expected that
an exchange and -a questlonlng of rellglous v1ewp01nts will take place.

)
Moreover, the State cult at Romeﬂhad 1tself done a great deal to damage
the religious sense’ of

its people.

. \\

A profe381onsl prlesthood and
various rellglous cflleges had been establ1shed early in the city's
emergence as a dominant pollt1cal force.

The dlctatlon by the State
cult of public ritual gradually eroded the bellef of the ordinary Roman
in the 31gn1f1cance of the innumerable. local sanctities and tradltlonal

acts that had been a part of his pr1Vate rellglous upbrlnglng.

The
cosmopolitan values,

performance of r1tuals to propltlate ‘and thank the sp1r1ts of nature or
of one's anéestors become outmoded as man's l1festyle was influenced by i

The rltual actions associated with ‘animism were
left to the - peasant class whose close lnvolvement with’ the forces of
® nature tended to isolate it from urban realltles.

/

The dlstlnctlon made in Roman society between the rlghts of the

plebelan and the patr1c1an classes also. harmed religion.

" V \
wh11e members of the plebelan class were - barred from belong1ng to the
-priesthood. '

; \
i
For a long ’
' R
The ,States—cult refused . to allow the common citizen to
become 'physically  invo

2

involved in public worship. When citizens were
denied the ability to- part1c1pate actlvely in relxg1ous ceremonles,

vy

the

Fy

dread of the gods and the sense of helr presence and part1c1pat10n in
rellglon was. a matter for cynlclsm.

,' .

! i
the human sphere qu1ck1y lessened. \To some Romans Ln Plautus'

tlme | -
%t was con31dered £%1v1al in co i
parlson w1th the advantages to be gaxned from - flnanclﬂh or culturalf
Pursuits, - »_'“nb' ' ’ |

N Py
»
w0 '

v
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P The ruling class of patricians had a atrong hold on the State cult

and its activities at Rome. \lieligion thus became subordinated to the
R . . '
status of serving government policiea.2

s ,

vals were converted into occasions of public amusement. The religious

origin of these festivals and their appropriate role in expressing a

shared rellgn.ous bel).ef and 1n unlfylng the Romans in the1r sense of
belng a people was replaced by a secular motlve. The staging of.

gladlatonal contests and of dramas on dies festi gainwnse-

populanty Men v1ed to become sponsors of these forms of eptertam—

-y

ment in order to win. votes for their candldacy for publlc off1ce.3
' The reductlon of re11g1on to the status of be1ng a /'handmaz.d of
political and m111tary decisions is well 111ustrated by events of a

nat'ional scale' in ’Plautus generatlon. 'Although Hannlbal had been

defeated by the ‘end of the Second Punic war (200 B. C ), the Carth’agln—'

’ : e ian leader g.tlll rema‘lned a serxous-_threat toﬁ;:/the Roman nation. The

suff1c1ent cause for apprehens1on. 'F"iirthermore, .many officials at Rome

suspected that Hann1ba1 would be tempted to enter }nto a coalition with.

‘\\purpose of invading‘ Italy again. The Roman senate was,' therefore,

"\ : forced to convince an already exhausted people that war was mnnlnent

and that only a vote for war would ensure the defense of the penln:sula

B

A’“« ( : !

< ,‘1’@%} \ . ,& \
, g‘speech\dellvered by the consul Su1p1c1u on ybehalf of the war
3

ER ) S measure\% The - 1mmorta1 gods are held up to the Roman c1tlzens as the
o A ‘

w‘ b . R

g
~

For exampleé, sacred festi-

Glery fact that he had survived. t{xe conflict was, for s"ofﬁé""Ronzans; a

. ’
his former ally, Philip of vMac_edon, ‘and with Antlochtw of Syrlabfor the

. LN
agalnst Hannlbal._ Rellglon was used aS\ the pr1nc1pa1 tactic to pres-"

"%he vogers to accept the pohcy...)ln’deed , Livy'» ’records a vers"ion'

86 Yy
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'place in .Plautus' lifetime,. 'indicates. a dete 1orat10n both in an

cnature of the*skept1c1sm of relxg1on 1n:21autus generatio

fthe outlook of the Roman people towards thelr traditional.

- Plautus of "all degrees'of;ﬁisrespectifon'the'gods'

e e o st e i e o e ’ o i fitne

87

R E . :?;. B . . FEPE .
chief instigators .of this political’ program.4 " The manipulation of °

the ordinary citizens through an emotiondk obedience to religion as the

author of State policy becqueya widespread practice in Plautus' day.>

During. the same:period there were instances when prominent reli-

gious posxtlons were asslgned out of order. In 212 B.C. P. Licinius,

who was about to declare candldacy for the offxce of curule aedlle, wss

elected pontlfex maximus (! chlef prlest . W1th only a single excep—

%
. v R S

tion durrng the prevxous century and a half, no dhe had succeeded to

sella curuli non sedlsset). The tradltlon of proceedlng through an .

\

'orderly rank' (cursus honorum) to the higher ‘offices, such as the

~th1s office unless he had occupled the seat of the eurule aedlle (gui}ul

sacred magistracies, was a revered*practice. ‘Its,neglect, a- common-—

N

awareness of the proprlety of fosterlng rellgldus custom and in the

|
6 ,

i

|
vrespectab111ty of the pq31t10n of pontlfex maxlmup.

e

The decline in religious belief; aty least as it was ‘expressed’

throuéh “the public resp0nsibilities jof the State cult, de ines the

clear that hlS comedies could have been a significant forc

M The

sxngle most persuaSLVe scholarly argument 0n thé . relevance of Plautus

“ . f

lncorporatlon of rellglous material in hls plays has beén that of‘Hazel
- \

' /

Tolliver 'in -an artlcle entltled "Plautus and the State Gods oﬁg

. .
£ 2 -

Rome" f She‘f$e11eves that in an age already marked bY dangerous

gsocial turbulence’ and religious 'upheavaL; the;, casual"'lncludlon by B

] . - .

RN

S It is

in st%aping’”/ .

helpedttonpubllc; e



ar

’~and to 1ncrease an att1tude of 1rreverence and

":prlety must lead the author clalms, to .a derogatlon, 1n the aud1ence s

;jeaamples' of latter practlcﬂtﬁ

‘i:gods

~:may be summarlzed as folloWS., There 1s a tendency in Plautus to reducei”

J ! T LT -

G

e the gods to a human level by 1n31st1ng that the audlence see how alxke;;

fogod is to mortal man.' Even the sacred aura that should be malntalnedee

. L
ch 4

131n the shrlnes 19 sometlmes treated 1n a dlsdalnful way.i Such 1mpro-dJ

s

_op;n;on, of the sacred meanlng of the worshlp conducted at temples.» As((;'~v7

T

i lufﬁaemones 1n Rudens, who complalns of »sometlmes hav1ng to furn1sh

.

"1utensils for those offerlng sacrlflces at the temple of Venus located

B S I TR . e NE

r'flneatgxtocfhis‘ home. The salet.ofz_courtesans at Venus festzval

-“Poenulus 1s another type of 1rre11g10us occurrence._ Mbreover,zmortals

. \

e . : ' I

are occa91ona11y seen_ offerlng adv1ce or reproaches toi the gods.

Loe ‘a-'.
> :

"‘ﬂTolllver belleves that these speeches wourd encourage 1n the audlence a

.th;hsplrlt of fllppancy touards the maJesty of the de1t1es 1nvolved. Such

- g Cea 5N

i U
. a f11ppancy would have been far more damaglng ‘to the cred1b1l;ty of
: . B

ECAREERIONE \,,_f

N

:“*j'd1v1n1ty,?‘fhe« argues, than the presentatlon of open deflance of the ,ﬁ_-‘wff-ﬁ

*.fTolllver reduces the artlstlc purpose of Plautus to that of a plalnf

'iﬂde81re to make the audlence laugh by whatever means requ1red.y,_:he’f

‘o- T 0 : s

vlnsult done to the d1gn1ty of rellglon and 1ts 1nnumerable sanctltles

'[1s excused by Tolllver as unlntentlonal on Plautus part/"Yet the good

'Vfun contalned 1n hls art must be balanced ,argues Tolllver, w1th 1ts

N

' ficontent of 1nreverent w1tt1c1mms and shameless travestles [that con-fﬁtfw'

/

“atr1buted] to the gradual weakenlng of pub11c loyalty to the State e'~¥“

RO

" 10 ".":;

nxhisa:9 Her v1ews;ﬁ

Toll\ver mentlons the words :of\::'sl

. o N o
Lgods by certa1n dlsreputable ‘charactersﬁ'ln the plays. g Flnally,_

N
W
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R

\\In.i a.‘ .teoentVbool? entltled Roman Laughter Erloh Segal followh

N . B R

'V‘TolllverW\aIguments to theu‘ 10g1ca1 con?iuglon by denylng any ser1ous . A
R purp’ose. to Plautus. : "h1s art does not g::ve rlse -to‘ ' thoughtful " S

", 11 Plautus dramatz.c obJectLve xs cathartlc 1n nature, _1n

VL LA . -.,-.\, . . I

- '1aughter

”-’Lthat the plawrlght mcennonally banlshed any concern w1th nLortalltY,‘f.

o
”

'and morahty from t:he stage. Segal clalms that Plautus used the'_f‘f. T
. R N . . L . ) ‘
s theatre as a k1nd of ~ afety _‘1&119.— for the expressxon of repressed', o

N :emotxons whlch were the pro' ’t of and fostered by the mos malorum.:v-bf-
‘ 1med for presentatlon durmg the L
; f .A e ' . N

Comedy 18 defmél as ‘a- production

-

» ol ,‘ ‘—ﬂ‘ ,\L . L
‘.hohday celebratlons when people gave free reln to then: des:.res.‘- The"’

_.-’f‘ .'11cense of comedy to show on the stage the breaklng of soc1a1 x:‘ules 1si N PR '

'»Hltself a parallel to the cultural herltage of festlvals whlch were‘,, e

e

orxglnally 1nst1tuted as days of relaxaggz/an_?: ‘_'th enJOymeﬁt,

j off behav1our n t normally perm1tted.’1§2~ " S RPNt
. overturnlng of the Roman sense of decorum and pa«rtlcularly,_ E
. r . //“‘v kY o N ‘ ‘ ! :I\;‘-, /
oUe' value of rellglon in the 11fe of ‘man 13, for Segal, an 1nev1t- S

.‘., P ‘ A

3'.'j:ab1e fa t of hxs art, .‘fo" "those who Jr:.ve to please, must please to

8 : J’ e T ‘ s ' ' " S R LTIy SN :_o' s ' : B s RS

The v1ews of Toll:.ver and Segal on the scope of Plautus B art"i'sticv_ IR

" “vpurpose and on the meanlng of the rellglous act1v1ty found in. h:l.s plays’-‘:‘- s
- . 4:' S . : X » £

is narrow and wrongheaded. ‘ Thelr 1nab111ty to dlscern the ser1ous’_'ﬁ-' :

;1mport behmd the h11ar10us m13behav1our 1n 1nd1v1dual scenes 13 dlS" S

urb:.ng because 1t turns PLautus 1nto a buffoon who spllced together-'-

p- rt1on,s'.of Greek New Co;nedy 1n Latln translatlon and then catered h1.8 L

‘»em'aft;e_v;:'iial ’,}to the lowest denomlnator 1n the audlence. 5 Thls s:.mply 1s not




~ ., : a E ‘: ) - 3 : : . ,‘“‘\»" . o ‘ s . . Te "
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N . L o R S 7ho
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L IR ‘ . . AR . < LT . . K f
A ' It ha been demonstrated 1n th_e ‘two prevmus chapters whlch treat0
SRR of the many sacred customs and r1tes @een 1n the comedles, such as the
e :\ff tnbutary sacr1f1ce, the readlng of omen,s, and the devout and fam:.har\){ e
attendance at temples, that “Plautus was acutely aware of the 1mportant
. R ) LT
role played by re11g10n in th’e 11ves ‘of ‘the people who supported hls _
o . :".' dramat:Lc art. The many abuses of rehglonAhat had crept 1nto the n —
Sl : o ' a,' 1 BRI
: i performance of sacred r1tual 1n the/ State cult must have bothered h1m
R as it d1d others 1n hls soc:Lety. That he used hls poetry& to address SR
el the subJect/of rellgmn 1s attested by the constant portrayal on stage
.\:’ . Lo ! '// v'\‘\ o B " » I LT
S ,;_/of characters engaged 1n rellgxous act1v1t1es. Hls characters often T
S //‘ ‘,x,, ‘x . . ,’ ‘
/ @ proc1a1m the:.r 1nterpretataon of the events that happen as possesnng a b
e \ S0 5 '.«_b F . L S LA e ,.("'» A ."
. re11g10us 31gnf1cance whose sp1r1tua1 value to them 1s clear and deeply RN
: ’ ) i R RN Ty - . 4 P el o

\ﬂ.‘_. .-

‘felt.._b Slgnlfn.cantly/,%Plautus concerns hlmself malnly w:.th the sanc- ;

;o

SN tltles and re11g10u be11ef3\t:hat form t'he “dally hablts of the prlvate

"\

. 5 i ; crtlzen., ﬁe seem to suggest .that a’ thoughtful order:.ng of one s TR
‘ ”pe_‘rs n;1 :re.lmglous perspectwe ig. the bes‘tb malnst‘ay glven the dﬂlsre- "ij
T ‘ putable cpndlt;on of pubhc rellglon.'_: H1s characters rlacogm.ze the L \.”' y,"".;'
\ ’ 3Od3 ;&blllt}' to lntervene and to gu:Lde the dxrectlon of thelr lrves S
., ’\\ . for punltwe or benef1c1a1 reasons.ﬂ_ On one occasmn, Pllautus goes out ‘_
"‘_j‘vhls way | to mfuse a re11g1ous sxgnlfmance 1nto a scene\ w1th ‘no‘v*jil o V‘ ‘
ostensﬂ)\Le rellgloushcontent.» The qulet p1ety of the matron, Dorlppa, ; .
»_"' :‘ 5 in Mercator, as\’ -he offersia branch of laurel to hpollo at. the altar. of 1
R . L .
E \ her .nelghbor, is a touc{ung 1esson on the rea} meanlng of rehglon.
7 c A o :
+ The audlence is J.nstructed\ln\ the dlgnlty of. preserv1ng old devotlonal’
j-'»j"_ha_bits.:_ If the only or: bchlef purpose of "Plautus were, as Tolllver and
i ’ | Segal belxeve,, to extract and to play upon the 8111y humour contalned . " _ u
; ) ' ' J .



- + ’ N
\;.‘ ‘, N - ’
i N
Jln human folbles, . surely ‘the” poet ‘ w0u1d. never have: - saorifi'ced an’-
,I.- |

‘opportunlty of poklng fun at rel:.g:.on and° 1ts empty clalms.
The purpose oﬁ thls ‘

ﬁ -the arguments proferre

S :'flxra.”t ~t9‘es‘tabllsh‘ Plautus 1ack of responslblhty for the h13tor1c
l-'y : :.'-.“‘events that led 1n hls own perlod E to ‘a’ loss of \respect for thej
,'. d:.gnlty ot State : rellgmn..” Lt . rﬂas : the -patr1c1an class, v and/ not‘]:’:...'-"?"i
. g 'f.f_;Plautus;.‘ who used rellglon a‘s S means of furthe‘rud‘ludmg the soclali","
b"".",.classes and of ‘controlllng, fo‘r the1r own advantage, the management Of"-i'f_
,;1 "Roman governmentﬂ. Secd-nd.ly, it” has- heen shown that‘l;lautus>doesv not.’__‘.,
_ / ‘demean the,worth of rellglousbpractlces.‘/ heyv ass:.st manklnd in-
N " ‘sustalnlng the L_.. deorum ( peac~e of the gods ) ’ There 4.rerhalns’ the‘,,f’f;
1ssue of Plautus attltude towards the gods and hls portrayal of the
moral behav:.our 1n man that reflects a bellef in the gods. :'i: ‘AmEhlt

oncludlng chapter of the thes1s is to answer‘

~by Tolllver and Segal. It has been necessary."

a1

% - prov1des an extensive and unlque dellneatmn of Iupp1ter, ,f'a‘ther" u’of

/ e maJesty of godhood and 1ts relat:ions‘m.p to man. v In the second portlon“.‘ -

1

R 6f} the ‘ ohaﬁtferff thg;_e_» 'f"'v’]'."s';_‘a ':_diiso‘usa'io

e
~

ods and men. -,.‘ An examlnatlon of thls play reveals Plautus 'a'b‘il:i.:ty..'to" :

comblne good fun w1th a v1ew of vd1v1n1ty that shOWs the underly:.ng

of gletas and f1des, the ethlcal_;\'_',ﬁ"p'-~

values that Plautus closely conqects wth the dut1ful respect glven to_s‘.g-:»:

2

god and w1th the sp1r1t~ of trust

relatlonshlp w1th hls fellow man's .j:' :

'0, S

troubled by the numerous, , though mlnor,' :.nstances 1n, the plays :'fn;,;

: - f:“_zv _ :'i:...‘, }7 examples of*Plautus ‘ 'fl1ppant' ' treatment of the god The scholar 1@ ‘ ,




P 4 | . - [ : - . kN TeE

whlch gods and ‘men are compared. In' .Poénulus -(278)\‘Ag’orast'ocle‘s

,¢ . IO S

h‘.“.f Qompares the beauty of h:t.s beloved Adelphas:.um to that of Venus.‘” The '

M

- exaggerat:.on of h:Ls pralse 18 exactly that - exaggeratmn and not/hlng L

i

more. Hls slave Ml.].phlo 1s um.mpressed thh the courtesan s spec:.al’

':femuu.ne qua11t1es, Agorastocles boasts of seelng a. 'Venus wlthout‘

__parallel, even: among the gods, in order to commum.cate the greatness of
P |

.pher hold over h:un., The young ‘iover 1ntends no dlsrespect for Venus,"' ‘
) ‘nor would the aud:.ence be 11ke1y to recelve hls words 1n any way other' B

L than as the passlonate prattle of a. 1ove-slck fool. There 1s -a si\m:.lar .

SN

"1n Truculentus, h:Ls only purpose 1n v1ew1ng hnnself ‘s 'Mars ;_ois_' t0»‘..'_,.4

e

' p.llmpress and overwhelmﬁrﬁs mlstress w1th h1s prowess. In Casma (II,‘

o

‘.._,'. 331-—337) the masger 8 comparlson of h1mse1f to Iupplter and the sub-:'it-%u

- sequent remarks of the baxllff on the dJ.sappol.ntlng way such human

S

. 'Iupplters have of dy:mg 1ntends no dlsrespect. : The balllff wants the-,‘7
. & :

-\v B R . ~

"‘:.“protectz.on that only hls master can prov1de, he 1s worr:.ed about hls

. maseter s plan to make love w1th Ca31.na anh’ 1ts posslble repercusslorxs_‘_

':_Q, "

P upon hlmself In a qu1te human way, the balllff is remlndmg the 'old‘

_b"}vem of 11ght-heartedness odnveyed by the boast of<\the braggart soldleri-_,'_

: ';man of th real human 11m1tatwns and of the fact that words ‘are Just‘._" :“g‘f

w'ords. In all these passages Plautus portrays men as they are, w1.th,
: '..'the1r weaknesses and van1t1es. They speak ‘as would the men IQ the
audlence, qulckly and wlthout regard for any deeper meanlng than the

: '«A{ﬂmomentary emotlon that goads them. It 1.8 sllly to blame Plautus for a_ _

v’,

'{casual fllppancy 1n 81tuat10ns 1n whlagh hlB art1st1c ab111ty to drsw,»'

s

human :lnat_uref, is: so ob.v;lbus. The ease w1th wh1ch Plaut1ne charactersf

92 .
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.young women from ¢he clutches of the leno 1aterk1n the play,‘Daemones

¥
-
.

- [ - a"

v

. suggests the 1nt mate ‘bond betveen themselves and thexr d1v1n1t1es.; /

: Slmllarly in Rudens (I ’131—136) when Daemones grumbles of-hav1ng

o

to' furnlsh utenslls for: those offeang @acrlflce at Venus temple, rt‘

‘ffopposlte. In response to the wealthy yOung Athenlan P1es1d1ppus who 1s,

. \

*:searchlng near the temple for the two shlpwrecked maldens, Daemonﬁs .

~—

Moo

'ls“"No my- boY, I haven t seen anYOne come here to make sacr1f1ce 37/<

for-a good many days now. And whe 1do,. 1 see ‘them. alrxght ->k..h

‘.they ‘always® drop in to get water'or fire ‘or borrow dishes or a
‘knlfe or a spit or a cooklng fot or somethlng. You'd thlnk

'*they ve left me alone or qu'te a whlle now. "4 .. Ty

LY

“

T”Trltes -and . bankrupt hrm 1n the process. H1s generos1ty is unquestlon—:

. B

’

\fspeaks of Venus as a nelghbour who"borrows from h1m too readlly, but‘

.h18 w1111ngness to serve the needs of- worshlp at her shrlne 18 clear.l]

93 -

.make parallels betwegh the1r own ex1§tence and that of thetgods rather f N

A

9.

or Venus and not myself. ‘But.- .

' jIn the context of the comedy Daemones ‘is presented as a pxous man, onej

--sensxtlve to the careless behav1our of those who come to sacrlflce rat

Vl because of hls anger that others arrlve unprepared to fu1f111 the holy )

"1s not hls ‘ot Plsutus -purpose‘&to derogate the shrrne.f VQuite the E

'gthe goddess temple next door._‘HLs WOrdsvverge on 1rreverence,»perhaps‘~.»

- ' e ' :
f',able as is the protect1ve role that he plays 1n regiulng the helpless’

: Flnally, Tolllver is d1sturbed by the sale of courtesans at the o

N

' temple of Venus 1n Poenulus.f The practlce was certalnly also cons1der-_'

ed 1mmora1 on* the dles fest1 by the members of Plautus shdrencea :lts_{

;_,1ncorporat10n,1nto the,dramat;c-actlon rs:purposeful. Bu31ness trans—f

LA



»

“'portrayed 'iin several tell»mg ways,‘clur#ir‘{g“'~

v

"in the play. ' Henc-e' Toll:}i.ver is inco'rrec,t to'read 'the‘ Jolllt}' at

»,actlons of any sort on the dies fest1 were forbldden. Defiance. of this

L
‘ Al

taboo would attract the audlence 8 attentlon to the ] erson who' dared to

pervert the ancxent custom.' ‘The crass mate
who.‘seeks ‘to sell Adelphaswm and her, .

o S
pl a%s"ﬁ There is a
\ . . . R

‘dellberate usge of the theme of the. buslness; transact.xon"to.e’voke/ a

. o

'sympathet:.c response for the pl:l.ght of the two women who are- to be "

I3

sold. They have no rlghts, no real home, and not even the opportunlty‘

\\

'vto enjQy . the fest:.val of Venus on the same relaxed terms. as do others :

%

.divine expense" as "':superficially rry she " does. 'The . vanity \of

IR S

Adelphasiu‘m is funny, the lntrlgues of Agorastocles to trap the le‘rlo"

are cleve;‘and amusl.ng, but the a,buse of Venus sacred place.\ is deplor— .

5

v

: A U
able. .. The aud!Lence cannot: fa11 to see Plautus point.

,man andvan :.lllclt trickster:: -

o

Amphltruo '

The comedy 1s ren;arkable among the works of Plautws.' lt has‘ been

»~

ecognlzed as a spec1a1 plece chlefly because of - the 1nc1u810n of “an

‘extensz.ve portralt of Iupplter. The god not only appears ‘on. stage as.-

"~ an actor, but also makes an eplphany Ain the last s.c:ene.l5 There is a

. \

‘ ,‘consensus that phltruo is. Plautus most rellglous play. ' Interpret-

at].,on.-of 1ts _meanlng, however,‘ has been hampered by ‘a fallure to

) dlstlngulsh correctly the reason for -the dual nature of Iupp1ter as

B

"‘-developed by Plautusn. ‘ They : god.'has seemed to ,mqsti,crl_tms an-unJust

3

e

w’ .temple, is L
s L -



. L . \
"The very fact that such a play could be produced suggests . |
- that popular respect  for the Graeco-Roman gods was running
low. Otherw1se~the chlef of these gods could hardly have been
'portrayed as a creature’ without dlgnlty or moral principles
~ who went about like a cheap maglc18n .using his divine power to
~ help’ h1m seduce innocent women .... A god who looks and acts -
. 1lik a mortal can logically expect tq be judged more or less
acgording to human standards ceee A 'human being is unllkely
to maintain for long. his cqnfxdence in a god . no? superior to
~himself. ' If Jupiter took on, in the common mind, the aspect
of a cheatlng philanderer and Mercury the semblance of a
tricky slave, they were certalnly no 1onger.‘supef10r to
~mortals; In fact they were placed on a level. with character
types far from admlrable "16

Y ,"’

"o

‘ 3 ) . N bl L3 . ) a I3 \” ’ . "'
Iupplter's, characterization 1s camplex presentrng ,alteinatlvely

hhnan‘and divine‘facets'of being.17

LA

usurps .theb'peregativesl,of~.Amphitfﬁo by maklng. ‘love to the latter 8

wife, Alcmena. -The 'god assumes the  human . form 'ofjAhet husband

'(belogué,ilZlilzix. Metcury, the son ofelnpblter, also takes on a
dual role in the”comedy.' As a deity he cérvee'aelluppiterfs nessenger

 t&  the audlence in the Prologue,‘éhe’spectatorsvare imﬁediately told

Iupp1ter ] plan to grace the 11ne.§f Amphltruo and Alcmena w1th the

E

ablrth of a.spec1a1.ch11d ,Hercules. The themes of a god's v131tat1on

*\

'among the human race, and of the father1ng of dem1-gods are commonplace

in anclent tradltlon. Plautus is careful to connect Iupp1ter s sexual ‘

N

'de31res w1th his 1ntent1on of honourlng the womanhood of Alcmena (v,

¥

1132—1143_):_, o T R

“A11 w111 be well. Dismias the soothsayers; I shall describe
~syour future and your . _past better than any seer, for I am -
Jove. It was I, Jove, who - lay w1th Alcmena, it was on her
that I begot a son _though when you left she was with child by
you. . These. two, my own and: yaurs, she’ bore together, and mine
"will bring your house undying. "‘fame: . Live as you. used to w1th
Alcmena, in love and mutual trust. She d1d no wrong - it was
‘my strengtﬁ? Now I’ return to heaven. "18 :

.In his gulse as ‘a man Iupplter;'

95



Thus the supposed 'rape' of Alcmena, that may at first titillate the
audience's imagination, is actually presented as Iuppiter's means of
‘bestowing an immortal reputation upon Amphitruo’ as a warrior and upon

o . . s o . . : .
" Alcmena as a dutiful "wife. The god's arrival is not really an ‘intru-

sion, as it may'first appear,. upon“Amphitruo's home . Plsutus uses the

\

"motlvat;on of Iupp1ter to estahllsh, for Rhe audlence 8 con31derat10n,w

the nature of the personal tralts dlsplayed by the couple that have‘

. ‘\ f .
merlted the god's admiration and benefactlon,‘

'The act of nsting‘isrthe central theme of the initial'portion of

the - comedy. Iupplter s pa§31on for Alcmena is described as causing a

o ,~

’miracle in nature, Tlme stops wh11e Iupplter embraces Alcmena,~the
constellations cease thelr normal mouement bthrOugh the heavens; the
darkness of the long night. does not: glve way to Dawn (e.g., I, 272 288
I,A544-550). The love~mak1ng 1s shrouded in darkness, its detalls ldft
tovthe human 1mag1nat10n. “The mystery that envelops the phy81ca1 act

“adds to its maglc,.there is a secret bond between Iupplter and Alcmena,

one that w111 be flnally made clear in the mlraculous blrth of tw1n

offspring at the'play s COnclusxon;, But Iupplter 8. herald is sent ‘to

” o

the audlence to tell them the truth ab0ut the matlng. This dramatlc

strategy‘allows»them a spec1a1\p081tron in .the unfoldlng of the destiny

- that is to come upon Amphitruo's house. - ol
The exeeptionaf meaning af the night of love-making is also indi-

‘cated by Mercury. In the'Prologue-the god refers to Plautus' work as a

P

traglc-comedy (59), thereby drawing ourfattention to'the fsct'that
only ‘this work‘eontains_a.reworking by Plautus, ofs a famous Iegend,

The serious intention of the playwright becomes :even more obvious wher

»



Mercury asserts that p1a1n comedy is an 1nsuff1c1ent med1um to treat of
/

the exploxt of kings and gods (61) Plautus constructs the informa-

Y

tion given in the Prologue so .that the audience may balance the 'human'

\

\
slde of Iuppiter ) presence on the stage thh hls 'dLvine purpose

. which is to reshape the course of mq'rtal life in Amphu:ruo 8 household.
Iupplter 8. appearance 1n mortar form in the flrst part of the play

" has been regarded by critics as a slgn of the d1m1n1.shed lmportance of

~

godhood. The usual argument is that Plautus has lost an awve of the

_gods and that his blurrx.ng of the proper dlstlnctlon between d1v1ne and

human ex,lstence betrays hls .careless attxtude.‘ The d_ramat1c purpose of -

- v

Iuppiter's human .guise escapes the critie¢s' notice. Plautus may be ]

intentionally reminding the audience of man's inability to withstand a

complete revelatlon of divine €ssence. Many. in the audience would

o

remember the fate of " the ‘human Semele in myth who dealred not only to

. /_ .
- mate with bu_t_ also _to behold Zeus. Her body is descrlbed by Dlonysus

in the Prologue _'of‘.Euripi:des'. Bacc‘hae, as blasted apart by,the f1ery

‘light of Zeus' 'radi'an(:e; . 'fuppiter shows his concern for the mortality

of Alcmena by tak:Lng on a form that\her belng ‘can’ tolerate.v

| The god also exhlbxts a regard for Alcmena s d1gn1ty as-a marrled.

o,

‘woman. It ~would have ‘been easy if Plautus . objective had- been to;,
denlgrate godhood to describe. a rape‘of .Alcmenav, done by I‘f‘PPiter in .

some. human form\ other than that of her husband. The fact that this

'Alcmena 8 reputatlon when he takes ‘on the gu1se of Amphltruo.

dellneatlon of Alcmena throughout the comedy suggests that she 1s g

‘wom‘an‘ of~ h1_gh moral ‘standard, “who .would notg"know1ng1y br1ng ‘shame upon'

does not occur is sa.gn1f1cant. ‘ Iupplter‘- shows himself -conscious, of

" The
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i

,her household. The‘ physical pleasure of the sexual act

and the

affectxon that exists’ between Alcmena and her 'husband' as she bids

goodbye to Amphltruo/Iupp1ter in the morning are made real to the

audience only because Iuppxter has thoughtfully protected Alcmens from .

the vfull meaning of her surrender to him. . Plautus develops the.

relationship between Iupplter and Alcmena as one of a god who reésponds

‘ 1n a sensltxve and protectlve wsy to a -woman who is noble and deserv1ng

to bear th seed.l?

_The play includes the birth of twins (Hercules by Iuppiter and

Iphlcles by Amphltruo) Dualities’filllthe play and are a gignificant

factor in an 1nterpretat10n of the play s meanlng. "For the purpose of

' thls study it is sufficient to note that Iupplter was not requlred to

preserve the blrthrlght of Amphltruo s son. - In fact, the god reveals a

EY

de81re to 31ngle out Amph1truo for an-even greater pOtthn of . fame than

'tpe mortal 8 victorious feats in battle have earned him. At‘the play's

conclusion (V, 1139-1140) luppiter_says to Amphitruo:

y

nostro qui est susceptus semine,
‘guls fact1s te inmortali adficiet glorla.,

B (the one begotten of my seed shall win you undy1ng glory by

" his deeds )

! )

Amphltruo is proclalmed for the: audlence, a worthy father and one

7

whomwfhpplber entrusts with the upbr1ng1ng of hisg own ch11d. The blrth

of the tw1ns is 1tse1f a miracle. Alcmena is blessed w1tm a palnleSS”

dellvery, her sons . are born to the accompanlment of Iupplter s thunder

claps, Hercules rlses from the cradle to protect h1mse1f and his mortal

‘brother -from. the.‘murderOus snake sent by Iuppltergs Jealous w1fe,

98
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¥
Iung. The birth of twins may remind the audience of the cherished
ylegends about the twin founders of their own State, Romulus and Rémus.A‘ !
PlQutua does not present the actions oé Tuppiter as cléndeafiné nor
as aimed to harm irreparably the happiness of Amphitruo and Alcmena.

!

The visitation  made by Iuppiter is the god's method of acclaiming

-

publicly the fact that the mortal pﬁir'are the ideal repreaentaci%es of

Roman woman and manhood. Nowhere 'is the god's majesty or power

-

‘denied. In order to enter the human world, and partiéuarly to make
'himself\manifest on Plautus' stage: Iuppitg: has deigned toybecome a
man for a b;ief.;ime. At all times during the %burse of th; élay.his;
godhood is stressed. = Mercury (45) speaks of Iuppiter as deoruﬁ
ggator ('ruler ;f the gods'); Alcmena (831) swears an .oath per '
:jsugremx regis regnum (" by the klngdom of the supreme king'); Bromia the

‘servant refers to “him (1122) as 1mg~xator divom atque hominum ( ruler

of gods and men'). Hls omnlpotence is further, emph391zed because he is
always in control of his own being and of the events that take place

around .him. For example, when the " love-making is complete, Iuppiter

bids nature (I, 546): i - : o \ .
Nox, quae me manslstl, mitto ut concedas dxe,. T
T
'(nghc you who have llngered for me, I dismiss you: . '&“

give way to day.)- ‘
' %

Elsewhere, Iuppiter'svlpving protgétion of Alcmena's double pregnancy °

and the poﬁer that he possesses to give or to take life is affirmed for

‘ ;ﬁe audienée by Mercury (I, 479-490):

S



*

gg*yea -~ Alcmena, as 1've failed to mention this very day in

,goxng to bear twin boys, one bclng a sgeven-months chxld and
one a ten. One is Amphxtryon s son, the other Jove's: ...
Because he loves Alcmena, Jupiter has settled that both sons
be born at once, two labors coming to a single birth....'"20

Moreove;, Luppiter never attempts to escape the responsibilitf he
"incurs of disrupting the mortal household for a time. The god shows
himaelf fully awa?e of the distress that will befall the matron and of
his duty toward her (II1, 871-872): ‘

_ham mea sit culpa, quod egomet contraxerim,
si id Alcumenae. innocenti expetat.

(For it would be my fault if I let Alcmena, though xnnocenc,
take the conéequences of what I have contrlved )

a

~

\, = B . .

Iuéplter speaks these words while in his human presence on stage.
Terms such as Culga ('blame", 'wronédoing') ‘and innocens ('without
fault') denote the human 1ssues that Plautus, through Iuppiter, wishes

to call to the attention ‘of the audience. The god understands how

easily his actions can be misinterpreted in the minds of mortal men; he

is conscious of the gossip that could 4amqge the reputation of Alcmena

and her right to remain the wife of Amph1truo. In his desire to reward

&the valued coup(;;and to. beget through thelr assistance a dem1~god who

will become famous as a benefactor of mank1nd,21 Iuppiter never loses

'

‘,gight of-the‘effects of his plansAupon the human beings involved.. The
god instfucxﬁ the audience in. how attenfive his divinity is to the
.needs of men. His sgnse’of‘majesty is not so great th#t he can forge£
the good name of a woman. His wish to father ; ‘legendary Hercules has

not blinded him to the importance of reconc111ng husband with wife.
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o ways 1n wh1ch re11g10us act1v1ty' enrxches human experlence. “]Thew

- "_."‘ . s o

- o .

101

Plautus develops ‘through the dual personallty of Iupplter .inV, o

phltruo those elements of godhood that he w13hes to 1mpress upon hls'

&

audlence. V The god 1s‘ always soverelgn 1n an ab111ty to manlpulatevp

E' .

;-

57..1s‘unquest1onab1e and recogn1zed by everyone Ln the play. Iupplter is

8

concerned w1th mank1nd. The b1rth of Hercules who became one of the"

most popular gods 1n the Roman world because of hls phy31ca1 achleve-f

.1
8

l-

&
. \. o,

carefully and wlth a regard for thelr approprlate.settlng 1n the mortalﬂ

Py

events as he wishes., Hls power to affect the world of man and naturei

\spljﬁ77

‘ments, attests to the goodw111 of Iupplter as the supreme father ofig_

- b ‘ ;
' ~;3 all. The comedy reveals Iuppxter as. a god who plans hls actlonS'ﬁ

g 3 ST
s%here._, The human form that Iupplter assumes doep not reduce the’w;.:v_z}

e . EH

bond a.. frlend%hrp between man and god. If 1t‘;s true that Plautus mus;'d

sacr1f1ce some of Iuppxter 8. splrltual mystery by the presentat1on of;_«

physlcal 1dent1f1cat1on posslble between man and god and the closenessy'

Py

t['of the relatlonshlp wh%' both belngs are mutually attent1ve are? for4ﬁ

,;: stature of d1v1n1ty,vbut 1t rather shows hls acceptance of the dlgn1ty~u”r'

dof human llfe.. The matlng of Alcmena is" symbollc of Iupp1ter s wlsh tozﬁs

1‘} h1m br1efly as a human be1ng w1th human weaknesses, perhaps the bene-l»ﬁ

f1ts derlved from such a dellneatlon outwelgh any notlon to the poet of v

L

an 1rreVErent attltude.A Plautus constantly re1terates 1n the plays themf”'
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-piétas.
- N . f . . B N
Cicero. speaks of Eletas as an all 1nc1usxve eth1ca1 v1rtue that -

/
summarlzed for the Roman m1nd man s obllgatlons towards the gods 22ﬁ

e S o fi
towardS;}hlsr country, andﬂ towards hls parents or ,other blood'
- “relatlons.g;

Slgnlflcantly,~_ famous statesman of the zRepubllch:

also extended the deflnltxon to 1nc1ude the duty of respect pald to the-»V'

people of fore1gn countrles.zk‘

5

The modern 'cr1t1c Segal descrlbes S

v Eletas as’ "the corner-stone of Roman morallty" 25 Indeed it 13'11
.“ : " N o > l . E .

correct to say that in. the eRoman 11terature follow1ng ‘the ' death of' ‘

Plautus, Bleta became 1dent1f1ed w1th a sp1r1t of self-sacrlflc;\and"

{\ ‘\\‘:"1 .
w1th the represslon of human de91res 1f these Were 1n opp081tlon to theu*

~ -_-"v‘,' ‘o

'common. gOod:[of“the famlly,f the» nat1on,‘-or contravened rellglous'
responslblllty. The flgure most closely assoclated w1th the 1deal ofl'

'v Eletas was Aeneas, the 1egendary progenltor of Roman c1v1llzat10n 1n'. /
e Vergll s Aeneld.; The standard of conduct requ1red by such a. v1rtue was;f<ﬁr‘

- a heavy responslblllty 1mposed upon the ordlnary Roman. Its 1nc1u31on“[v*

ln

'hf'1n~P1autus works may appear somewhat surprlSlng at flrst because the_u"

_” somber 11festy1e requlred by Eletas runs counter to 6hewmerr1ment andsl

‘»

the breaches of conduct that are ba81c in- the de11neatlon of - characterl'

"‘“_ln comedy. ":,ijfvi Jv'Q:.‘.~jp __‘:_“:._fwév

P1etas flnds expresslon 1n Plautus dworkmfai'a habit7of'5¢ﬁaviourh
”47M towards the gods, towards the famlly and towards strangers. “Plautus

does not' seem 1nterested 1n.‘exam1n1ng7”1ts, patrxot}c 'aSSOCiations,

., F §
e :



B

';perhaps because hls comedles, ,unllii.‘ke ‘those of Aristo hanes, make few

N

TR

vallusmns to p011t1ca1 matters. - :
Lo e

Sy \

’belngs who watch over and respond t:o human actloa. Arcturus calls-
. \t wi ; . .

Iupplter 1mperator d1vom"' atque homlnum ( the ruler of gods and men )

g f1t is he who has a331gned each god hls terrltory of actloa"whrch specr-.'-.w :

! 0

'f1cally 1nc1udes the'evaluatlon"of 'human :b'ehav1our‘, that 1s, thelr
deference to Bleta and thexr preservatlon of trust (11 12 g i facta..

: _h‘omlnum moresgue, pletatem et f1dem noscamus ) The term mores ('the_*"

S~

'_.‘total of human custom and personal tra:.ts 1 1s deflned by the v1rtues -

V»

N

o »of Bletas! and f1des.; oThese v1rtue

e

In the Prologue of Rudens Plautus estab11shes a v1ew of the gods as: e

103

~o

are’” in the .pre-ﬁerve, o‘f:,r,uppl.te;ri,;'- i

v-‘_'v,who does not 51mply v1ewf manklnd 1n‘a pass1ve way. ,'Arc‘turus;speaks",_{of',’"':’

15 29)

Iupp;ter _ka,s_a .d1v1ne' : Judge' (Prolog_ue,'

v "From day to: day he knows preclsely who here on earth 1s out.
to do wrongs: . When - rascals .go lnto a trlal ready to perJure, e

;themselves and trlck -a judge (iude® '; 1nto awardlng them the'.,j’."'j

verdlct,.»'hﬁ'r reopens the 'case,_ rev1ews 1t, and passes a- .
| sentence so stiff. it ~far outweighs | whatever. they may ~have.
s won. In another set of records: he keeps a 1131: of the good. '
.And if the" w1cked ‘have .the- 1dea that they can’: get on. it by’ v
w1nn1ng h1m over - w1th ‘gifts and offer:.ngs, they re wastlng,_ L
g thel.r tlme. Why" “Because he has o mercy, for men who ‘are .

,two—faced.~ “The appeal of ‘the honest man /(si ‘qui pius)- finds

. favor far more easily than ‘that of the” wicked . (qu1 scelestust)

: f,desplte all their glfts. v And so 1 advise those.of you who-are. . -

- rgood, who' live your lives in ‘reverence ' (cum: ‘pietate) and = -
R [honesty (cum f1de) to.go" on in this way so that you may reap',
- }’Our reward‘ 1n tlme to come. M260 L : e T

.‘:50{',.. SR . f!_ PR 1

~ A 4

‘ .Later 1m/Rudens Daemones, who 1s shown to be a respectable and ,a.: L

.&’

soclally COﬂSClOUS Lnd1v1dual 1n hlS concern for the welfare of the

helpless, g1ves v01ce to the connectlon he sees b@tween human behav1our.

and 1ts reward or punlshment by the gods (IV 1193-1194)



al

.f_.vPlautus placement of hls re. 1dence next to the tem /e of Venus 1nv;
8§ P 5

man 8. overly k1nd nature (Prologue, 35—38) '.f‘v o

_ sat:Ln 31 quon hom1n1 d1 esse bene factum volunt,-
;allquo 111ud pacto optg.nglt optatum pns" '

\ (Isn t: 1t a fact that if- the gods w1sh to help ‘a man, somehow.

-,1t happens that th% prayers of the plous are answered")

- The spec1a1 favours of the gods are ‘seen by Daemones to come to. those -

-who actlvely cu1t1vate thelr relatlanshlp /w1th the gods. The root of .
’ -

g the verb obtlgg _ whlch_‘ ‘\fd‘enote_s- the ‘_ 1dea/’ of' 'touchlng ;. further sug-v"- '

1

i vgests the closeness of""-the‘“pe'r'sonal c.ontat:t’ "with' g’od’-. that : may be -

"'enced by the ‘man who attends to the 1dea1 of p_1etas.'b_'_ [

Plautus development\of Daemones prov1des a: good study of thev

Cyrene. ; HlS 11festy1e l.s slmple, hls f1nanc1a1 means few. Arcturus.‘ L

e o

'A-.'explalns the reason for Daemones exllev-from] Athens;.‘ 'as:'cau_sed ,b'y_fthe' c

i

el B w .

b

.:."Hé"'s not a. bad man, he d:.dn t leave hlS homeland because ofh; ;(

v"“’-any wrong he had ‘done.: Its snnply that 1n helping. others

.+ (alios servat),’ he’ got hlmselfv 1nvolved “and ,t_hroughvhlsw

' -‘generoslty, dlss;pated a hard-earned fortuen '27 R R

Y i N L B

As has been 7ear11er dlscussed 'Daemovnes'»_'fi.s’- frequently requestéd by /.

| "’V,l-sfltors t‘o Venus -shrlne to supply.ﬁ them the ritual ‘items‘of lsac‘r'-'f’

“@

fice.‘ In hls 1mpover13hed condltlon th»ls works a- hards?mp on. Daemo es,~ ;

% that he complalns about. ‘, Nonetheless, he regards 1t as a}:duty.

v

the needs of Venus alter, hls complalnts express: -»a'-temptatlon, to»»_'

Ce

104

Plautus showa in thxs reference that follow1ng the 1dea1 of pletas is

not w1thout d1ff1culty for manklnd Daemones is hard pressed to servev IR

Awander from the 1deal, butjA,hls'_,ac_‘t,J,ons do noyt. The geographlc close-_”',-] o



: "‘V - “ ‘v 4 - V ) l.
iness of the’ dwelllngs of Daemones and Venus berhaps symbollzes the
"soec;alness of Daemones who is‘ contlnually aware, because of the
f1nanc1a1 sacrlf;ces vhe makes,' of ;the meanlng‘_o? yan:ﬁattltude -of
:deference to the gods 28 | - . :
 Whén Daemones (m, so) is" told that the leno’ Labrax. “has

' .desecrated the sanCtit§~of Venus' altar by attemptlng to drag awaygthei"
‘ _ _Q

.‘,itwo suppllant women lodged there, he angrlly shouts._'

[

e o S S LR t SUEN K

B quls 1st1c est/;ui deos tam parv1 pendltw "_,’-a»., SN e

1 ‘ . ‘ o 4“‘. a ‘__f‘v' 0\\ . v » ’
A(What sort of &an is he who in’a place such as thlS conslders_‘ S e
the gods as worth 80 11ttle°) : : o it BN

PR
. i

ri

The man'who/is;gius knows that5temp s‘and altars are honoured as sanc-,ul

‘::;tuaries.'E'Daemones acknowledges Venus \altar ‘as. an',asylumfkfor:‘the,“»”

helpless shlpwrecked maldens, the goddess ;;\tfeiriprotectori she_has,_t“;-‘

“guaranteed them safety 1n her shrlne.' Daemones expre;,ionvof.shockQat

: thegﬂlacense taken by the leno both condemns the.;man’slhl:

»blasphemy of a man who con31ders f1nanc1al proflt to. be the gulde of
: N S _ . & g
‘human conduct.zg,”;; , :

The characterlzatlon of Alcmena in Ehztruo prov1des another facetf o

v"ﬂln the meaplng of gleta . Thedhanﬂmald speaks of her mxstress (1086);:_g{.

7r'fas pla et Eudlca ( plous and chaste ) The collocatlon of the two;h”'\'

f{terms 18 meortant because 1t establlshes that for a woman the preser—,jfk, :
'” vatlon of her sexual dlgnaty was\\f prlmary concern to the gods and her“j_¢ﬁ. O

‘o

‘:df;famlly. Plautus 1s carefulbto show, however,:that wh11e Alcmena 1sr“

"“,deferentlal to her husband 1n a11 matters that fall under hlﬁ control-



she does not assume a complacent or meek role ~in the‘ household.

Alcmena herself outllnes for Amphltruo the dutles of a plous Roman
\ :

14 . . . P
P

" matron (II, 839—841) B L e '.fjj R
N ~v;tﬂ"There‘s'”a' second dowry that 1 brought.:‘ Chastity, 'seifr‘
'control,_proprlety, ‘love for my parents -and our - gods and you, _
.;and for you, all a wife's warmth and devot1on."30 SRV e o

¥ When Iupplter in the gulse of Amphltruo tells Alcmena tHat he must,*t
;'fleave her to return to hls men 1n the harbour; Alcmena is dlstressed;.l

'“fand confused by hlB departure. Her husband has been gone a year andyvﬁ

- e

o the nlght of love has re“awakened the bonds of tender affectlon between vf_"

R

'the two.j As a woman she expresses her reluctance to 1et h1m go and herﬁf
;’.‘ . - N . N { R L ‘ B " t v‘.
;]anger at: the brev1ty of hls stay at home.. Nonetheless,ﬁshe y1e1ds toc

”her husband s m111tary dutles, requestlng only that he contlnue ﬁo love“

Jv:her whlle away (542) In her obedlence to’ the greater pub11c respon—‘

‘ 731b111t1es of: her husband Alcmena 1s remlnlscent of Plautus portrayal

. L o
“of the wives in Stichus (I, 7-8): . T L
hé,nostrum off1c1um 3 CONEE e R
'nos facere aequomst s e T }

Ceel neque id- mag1 faclmus‘
¢ 'quam nos- monet p1etas.

tff(I??s our - duty,'lt 8. only rlght that ‘we do-lt [1 e..to remalnif;'ﬂ
:loyal to absent husbands - and. their cause],_and what we. do.is . -
i,nothlng more than what Eletas dlctates ) ‘ : - : '

EUNTIRE B [

v”rThe test of Alcmena s hletas 1n the play comes over the 1ssue of;,ﬁ

her chast1ty., The eventsuthat cause her sexual purlty to be attackedf

o

have béﬁn dlscuSSed earl;er 1n thls chapter.g Alcmena 1s unafra1d tof

| SQi‘ speak on. her own behalf Ieven 1f 1t requ1res a bold face before hen‘uf]

o



,husband and hls slave 8081a. The~self-COnfidenc'

for the audlence, the strength that underlles a true acqulsltlon of

. 1 :
Eletas., When she swears that 'no ‘man has touched her body (832 ff. )

v

: rAlcmena exclalms that she 1nnocent have no reason to. fear defend1ng -

that‘she,ekhibits in

hthemselves w1th sp1r1t (835-836) Thls sort of auda ia @ boldness ) s

e’

'good 1t upholds and glves w1tness to ,the, possesslon of gletas.,

‘;Alcmena 1s w1111ng to surrender everythlng, her‘-household the glfts"'

G-

she has recelvsdgzeven the safety of domestlclty, in order to preserve

- B

"the truth of Jher sexual purlty. (882 ff )

o'-

v1rtue ,of Eleta 1n contrastlve 'wayET\ Both characters are strong L

R .

N

€. .

In- the portralts of Daemones and Alcmena, Plautus examines the

?flgures who have a clear perceptlon of the klnd of conduct that is -

requlred if the d1gn1ty of the1r own. persons is to . be malntalned and 1f'

‘,that same, deference 1s to be shown to others. For Daemones,gletas is

';h’v1tally 11nked to a close communlon w1th the gods,'thelr sacred tites

o and-place”ofvresldence¢” Even hls name contalns a- play on the Greekh‘
”ffword for 'splrlts h;f 'D1v1n1t1esv (‘ 6atuovegvhv5ﬂb flautus’develobs‘
dDaemones as ‘a- l1bera1 and klndly gentleman who extends the courte31es

‘{he bsys to‘the gods to all others who ‘seek: h1s asslstance. W1thouta
ff;belng requlred Daemonis has”come to the rescue of the helpless/maldens'\

‘:ilsheltered n Venusb htemple-f' In theA‘P¥°10gue °f 522293 Arcturus'

l ';declared Iupplter LR fosterlng of the man who 1s 'u . Thls doctr1ne 1s,

"

iborne out 1n the glfts that the god bestows upn Daemones for hlS self- ‘;
”yless protectxon of the women._ One of the g1rls is found to be the long_'

’lost daughter of the old man.~ The Joy that he egpresses upon hav1ng_'

, o ,’ 3

107
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o recognl_tl‘on';of ‘he

structed the play 1n such a way that Alcmena 8. successful testlng in

_ tary "leader. - She shows

?“'her as. the w1fe o

*.closely 'identi

been reunite'd' with his daughter and jwhet the"discovery has‘ meant to his
‘wife show the"ha’p.py gside . of following a d‘emandlng ideal. - Significgnt—
: ) Cor SR -

- . ' T : . | . . ) . b . .
ly, Daemones begins his_ joyous speech | with an invocation to the

immortal gods (1191) and concludes it with the information that he and

: N @

,hi'SV wi'fe are -about to undertake "a sacrifice of thanlgsgiving to their

"household Lares (1207) - _. : ‘ ' : 7

T : - \

The EJ.etas of Alcmena conslsts in . the exemplary way " that she grasps -

the fullness of/ herdutles as a Roman matron.' She [yield‘s., 6’ "her

',‘husban_d. in the’ matters thyt prtaln to his proper role as a Roman m111-

'vher ’hoﬁ_sehold but' also capable of eresung the - tenderness requlred

‘for' a heppy ‘unxon of husband- and. wi " Pladtus lever sacrlflces her

1mage as a human.belng in order

. h‘?\’gs llfe. Indeed Alcmena herself hgs a good ‘sense of what isg owed to

« o

......

1

thﬂat'.is ‘80 cl’os'elly : allled’ -to hmnSel'f.-_: §The ,courage and, _n’erve
|

: that he dlsplays in a defense of her purlty do not undermlne the‘

" meam.ng of 'gletas \as defetence to one ] superlors. It 1s clear that ¥

.for her to throw over the lssue of her purlty in order to please a man .

D

erse f not o 1y attntlve to ‘the runnlng “of -

describe' the’ meaning of Agietas‘ in
é\celebrated m111tary hero..‘ She fearlessly demands |

"d w1th her sexual purlty. "'ItA is paradoxlﬂc_al,that.

would \be the ‘same as destroylng the 1dea1 1tse1f Plautus has con—'

108 -

Eletas, wh1ch 1n the c1rcumstances of the play is -



&

folemn rellglous precept.

ence is endemlc

: L g . N r : o o .t-
the matter of pietas becomes the primary’' reason why she is deserving to

become rthe .mother .ofp Hercules by Iupﬁiter.:, She proves .herself a

fitting woman .to carry the god who was to become,.for,the-Romans, one

v ] - ' . 3
of the greatest benefactors in human life.

In: conclusion, ‘it must be noted that Plautus has been severely

criticized by Segal for hls portrayal of Bletas. He argues that there

are numerpus 1nstances where characters are seen mocklng Rome s most

3L The mAJorlty of h1s examples are aerlved

from scenes whereln sons show a lack of respect ‘for their fathers, or

EP—

'1slaves for their.masters.r Segal'ls incorrect, in my op1n10n, to bu11d

a

an argument for the dellberate blasphemy 1ntended by Plautus in such

<

scenes upon the fact that 1n Roman rellglon matters of falth and morals

Y N

were\notorlously guarded and strlct. The cr1t1c hlmself admltsﬂfhat,

. o S » N v
comedy seems to have been, from 1ts‘1nst1tut10n as part of the‘var1ou3‘

dies festi, a genre in which behaviour of a. boisterous- and unbecoming
. sort was not only tolerated, but even encouraged. 1f it is true, as.

ASegal argues,.that "nothing is sacred in'the world of Plautus;Airrever—

" 32 perhapé the reason why Plautus chose tth mode of

comp081t10n pertalns to the nature of the. theatre as a publlc forum.‘

°

C1f rellglon lnattered .not at a11 to Plautus, there would _not be the

@ «

cont1nua1 portrayal in the plays of v1rtuous people such asrpaemones»

and A1Cmena,“ and certalnly no place‘ given to religious rituals and

;-omens.“;Religion would be in such a negative viewpoint aﬂmatterhof,lip

Service.'~The faCt'thathyoung men preasured by 1ove affairs oruunpaid'

!

debts burst out 1n anger at parents (e g.,Phllolaches in Mostellarla,

I 233—234) does not demonstrate that Plautus,‘nor the characters them—

B ]

109



"~

selves, scorn the value of Eleta . The emotidn ia‘rather geared to the
scene and to the real presentatlon of characterd The examination of

emotional outbursts that may .. betray lrrellglous or dangerous lncllnar

tions in men‘isﬁpart of the pageantry of -comedy. Comedy prov1des a'

vent,for unhealthy emotion;'more importantly, it gives members of the’

' aud1ence an opportunlty to see v1car10usly the problems that often

‘thevresulta, happy or bunitive; of human behaviour.

;
e

cause dlstress and crisis in prlvate llfe. The audlence 1s enabled to

judge,the_nmtives that compel menuto act badly; Plautus always shows

N

III . .
- Fides

Fides 1n Plautus is the fulfllment of the contractual or. legal

¢ »

obligations into'whlch one enters. It also 1ncludes man ] loyalty in

'the dlscharglng of whatever he has promlsed by oath or vow.33 Fldes

!

is the complement to Rletas, as’ 1nd1cated in the Prologue of Am 2h1truo,ﬁ"

‘because it denotes the rec1procal trust that men place in. each other in-

‘hthe 31ght of the gods.' Fldes may also be understood to descrlbe a more

xlntlmate 11nk between man and god and one that is: bound up w1th

- in return for ald or protect1on.v

prayer, in that men are seen 'in the plays promising_something to a.god

{
. )

Fa

The most xnterestlng 1nstance of a vow is found in A ghltruo (III

947- 948) where Iuppiter hlmaelf prepares to offer ‘a sacr1f1ce to the

t,

v'gods in honour'of theirAhav1ng,£ulf111edva vow that he had undertaken;

‘There is no intention of parody in the scene. Iuppiter is speaking, to

N

’ube'aure, in“thevguiae of Amphitruo. While it may.be‘eorreCt»to see him .

110



'attemptlng, by hls reference to a vow and xts ‘repayment through sacrl—
4
f1ce, to relnforce hls human 1dent1ty in Alcmepa 8 eyea, the audxence

i

is fully aware of hxs d1v1n1ty. To tpem both the vow and the sacr1f1ce

may appear so 1mportant a part of a man's" preparatlon for battle and of

 his thanksg1v1ng for surv1v1ng death that even a god cannot overlook

the practlces. At the very least, Iupplter empha31zes for‘the audlence

- the approprlateness of fulflLlng a promlse glven to god Sosia, the

slave of Amphltruo, had earllér mentloned in a lengthy descr1pt1on of

'

. his master's prowess in war thathmphltruo resllzed.the'seriousneﬁs-of,'

'.dthe m111tary occasion and had made a vow to Iupp1ter before battle (1,

y

229—230):

In Rudensvthere is a profsnatiod«of a vow,~one'COmmitted by the

4
leno Labrax. Although he had accepted money from .a yOung man in

bpartis1~ payment -for one of hls ,gxrls,, Labrax tricks the youth by
telllng hlm/that he 1s golng to Venus tehple to paY‘out,a vow made to

" the goddess (Prologue, 60). ‘In fact, the lenovsails away from Cyrene

. I

taking the malden w1th “him. 'It.is uoteworthyAthet the leno does not. -’
;carry off the sacrxlegex Arcturus who is the Spokesﬁan-in the‘comedy"

‘for the Just reglme of Iupplter, tells the. audlence of the flerce stonn

at ‘sea ‘that * has wrecked Labrax' ship and rulned hls plot.\ By the

s

;,play'é’conélusioﬂ;the leno is stripped of allvprpfit, and the girls;,_

whose well-being means nothing to.him, have found secure positions in

. Cyrene. . f

o

There are many examples of oaths ‘in the comed1es. Most of them are

sworn by,men._ The only exceptlon ‘to th1s occurs 1n the Bhlt ) when

, ‘ { :
“Alcmena . swears ‘an osth, Iupplter was regarded as the Roman god of

11

L



_oaths; one 'of'his cult titles (Dius Fidius) attests to‘» this

func tion.34 Oaths are generally sworn to Iupplter alone in the plays .

(8-8- 932': 11, 426 ‘and Men., V, 1025), but at times they may include

L
Vs

the name of one or more other ‘gods (e.g. Mil., v, 1414; Men., 1V, 615

"and v, 811). The selection of a deity to accompany ILuppiter as .a
witness of' an oath is usually dictated by the character who requires

d1v1ne testlmony._ For'example, a soldier in Plautus would uhderstand;.

ably swear his oath by Mars, the patron god of soldiers’ I(Batronus

deus m:Ll1tum) together w1th Iuppiter. In Rudens there occurs the

-/

slngle 1nstance of an oath sworn to a god other than Iupplter. It is .

appropmate that anus makes the leno Labrax ‘gwear an’ oath by Venus,

)

the goddess whom the trlckster had earl1er profaned through a false vow. *

o

When Alcmena acts in: an extraordlnary way for a woman by sweanng an

| oath to Iupplter that, she has not com:nltted adultery ( Amph .,v II,

- Q31—8'34)’  she _combihes the’ god's‘ name with that of his wife Iuno whom

i . - L . .. -
she calls the 'matron goddess .;‘ Alcmena is correct in that- no 'mortal'

'has seduced her, put it was rather the god,'/Iupplter. The impact_of .

e \

"vher’ oath is even stronger 1n ‘that t 1s not only true, but ‘also-

witnessed in sp1r1t' by ‘Iup,p;.te,r. Hls part1c1patlon in. the dramat1c'

g LA

‘actlon of the play" makes him. d1v1ne1y present on stage at all times. -

It is 1ron1cal that the very god Alcmena prays‘ will attest to her

P

'fldellty has brought her fldellty 1nto questlon. But whateyer irony

: _ » \
aud-i,ence 's awarenes ] that ‘ the god must acknowledge‘ ‘Alcmena's  sexual .
. . IS . - L L . ) . .

'l‘he swearlng of oaths is regarded as a senous matter in Plautus.»

there is in the . scene of the oath-talung ‘must be balanced aga:’\.nst the

|

j
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loyalty. She has called him to witness and oaths are in Tuppiter's
sacred trust. ‘ :

The act of taking an oath required as part of its verbal expression

the assuming of a curse if the oath were unfulfilled 35 1In Aulularia

(1v, 771-776) the miser Eucllo has accused Lyconxdes of stealing: his

pot of gold. Lyconides is ferced to swear an oath (Dic bona f1de'

Give me your word of honour) that he neither stolelthe gold unor knows

the individual who did. 1In order to prove to EueliA‘that he spéaks the

v

truth, Lyconides promfses:

e
. ‘ y :
/
tum me fac1at quod volt magnus Iupplter.-

(Then may mlghty Tuppiter deal w1th me as he sees fitl)

Similerly, Iuppiter responds to AICmena's distress at her insulting

treatment at the hands of Amph1truo by swearlng (III '931-934) that he

(now 1n the gulse of Aéphltruo) believes her:

—

‘I swear that I .believe my wife is chaste (Eudicam).

If I deceive you in this, then supreme Iuppiter,
I invoke your curse upon Amphritruo forevermore._

v

There is a playful dbuble meaning in Iupplter s oat 'ig’the minds of

the audleneé; but for Alcmena it is a serious matter She is upsetgand
&sterbed ey theg?arm\that her 'husband' ﬁay havercalled upon himself.

: She‘crieé out (11?3’935):
: ) . V.

<A, propltlus sit potlus.
(Oh nos lnvoke rather hls b1e881ng )

' Those who fail to regard the swearing of oaths as a serious matter

" are always tﬁunished in Plautus. For vexémple,J/in Aulularia the-

A

i
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existence of Eiﬂﬁ& as an actual shrine and cult is incorporated by the
poet inCO the action of the play. Some of Plautus' viewers may have
been aware of the ancient origin of the goddess. The cult was so old
that no recordloxisted»of a time when she was not worshipped by‘tha

Romans.36

Euclio loses his gold in the play because he refuses to
believe that the goddess will be loyal. In return Fides withdraws her

protective care of the miser's hoard of gold.

(111)

It is obvious from an examination of the variety of religious
. N
- practices foﬂﬁd'fh the plays of Plautus that religion, as expressed in

’

innumerable daily activities, was an important and basic part of the

lifestyle of the ordinary Roman. It is equally clear that the poet is

not concerned with the recomstruction of a coherent theological system’

or with the promulgation of religious dogma. What does seem of concern
to Plautus io that in a time of deép social and political turméil,
people need the support ?hét can only be provideo by their traditional
religious ways. Plautusvemphasizes the benefits»toat may be derived
from a lifo‘fhat remains in harmony with the needs of others and in

continual contact with the protective guidance afforded man by the

‘gods. Iuppiter is held up by Plautus as an extension of the human law

) court. The god has d1v1ded upon the world into spheres wherein all his

fellow gods and the Spltlts of nature watch over and tally up the deeds
'of men. Notbing goes unobserved or unpaid in the long run. 'The life
that is led in accordance wlth the moral virtues, pietas and fides, 13

i

'the ~ life _that is honoured by Iuppxte:z Daemones and Alcmena
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"demonstrate by thelr‘mdnndual 1nterpretat10ns of P_:_._e&a_s_, vthat the _—
v1rtue 18 not only an? attalnable one, but a standard of conduct that',. \

L br1ngs them the blesslngs and the matenal rewards of the gods.

The var:L'oua rellglous act1v1t1es and moral attltudes found‘ in the:’v".,-*
\ . .rlays re\rgal a“serloasnesa and unportam:e whlch’.suggesta that Pla‘utusb_":,-
| “t,\dld have sbme reli810u§ ct)nvxctlons a‘nd Awaa concerned Wlth the posxtn.vye‘.-""'
’eéfect tha; a properl}:_conducted rellgxous expressum could have on the:"

""Vv"vwell-be1ng of hls audlence. If and when fun is poked at re11§1ous__‘

. ST .
2 N . Jw

-ways, t does not requlre that one beheve that Plra”“tbs is’ 1nd1fferent,.‘_

: 'w

U or. worse, dehberately attemptmg to 1nsu1t the dlgruty of rel:.glon. ‘.

It may be poas:.ble that he 1.8 trylng to secure ‘the shaky behefs ofv_‘

L

el .those j 1n h:Ls : audl.ence through the heahng and mstructlve art of,"f,'.

.y

ﬁﬁlaughter--~;;f7  1:1 ':_i;;"57.‘v ;:ak_ . } ':‘dﬂv}:gjei‘h'”{r:‘.dﬂ”lfft;,-
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1. U. Helbges, 1969, 833.. Clcero g De. Harusplcum Responso prov1des
X valuable Lnformatlon for hlstorlans of Roman rellglon to see ‘how. -
. 'the “portents, prophecies and prlestly saylngs were manlpulatedf‘“ NRe
by Roman p011t1c1ans" (846) ST : A :
2, 5Polyb1us (VI. 56, 7= 11) ¢omment s “that ‘the patrician  class
< utilized rellglon 'to keep members <of the plebelan class cine
,thelr place. ' c : : : S A

e

'";3g,f_Carey, 1965 198.u’_'_ :'g_nf;;’gv,;‘f?'f;_.;j .a~l'tf‘ff B O

"4;V”EL1vy, 31 4 ad f1n.._u : e L EEA 5':'=-l'ﬂf'f»‘, S

'v;gHu1us vobls aententlae non:: consul modo auctor esgty sed:etiam di-,vff=

.- immortales. ~ ('Not .only is\ the .consul the originator of. theuf]g‘
¥, proposal belng offered to you, but even the 1mmorta1 gods.') ;

‘;-A few ,years 1ater» (192-189 B C. ) rellglon ;was agaln the
~1nstrument employed to. encourage the: Romans to. attack the  forces

o of ‘Antiochus of Syria (solutis religione animis:. 'with thelrfﬂ‘t
L,‘-uncertalnty vanqu1shed by rellglon ) ‘ (ley, 36. 1. ) ' -

e Later -(perhaps Adn el 150 B C ) the Aelxan and Fuflan laws.',q"""
I j“v1rtually sanctioned ' the 'abuse" of: d1v1nat10n to comply w1thﬁj7"
. political ex1genc1es.. The ‘tw o’vstatutes .gave - 'any.,curulefﬁ”'
‘*wnaglstrate -or ‘tribune the rlght to obstruct’ assemblles of the . -
" . plebs by declaring .the" reception’ of unfavourable omens.,v See”
’jgfn'l'Carey (p. 178) and Scullard (1975 323) o L

-5}ff7;jt‘Bailey,;(l932 167) belleves_ that wh11e 'a sense of ‘the early:,
'5-*.;re1igio:remalnedﬂrntagt the lack of- gu1dance prov1ded by public

; _:rltual'vmust.fhavgriexerc;sed an: adverse .effect pon prlvate R
njrellglon.‘r H'f;v_"._v‘_"f_“]:{_ B & ' T
S " SREE v
‘Saf\_C13381ca1 Journal 48 (1952),'49—77. : :
‘{:Q@Jf‘1b1d.,:p. SO.
10, 'Ibld., v57‘,;.
'.‘11x‘ﬂnE Segel 1968 14. ~,-r;_, ‘_f
-“12;72,0 L. Bkrber (1959,-6) sees a connectlon between comedy and the
R hollday occas1on.» ‘He . sees‘them as. parallel manlfestatlons of
j;the same pattern of culture,;of a way that men can cope w1th j'
*»thelr llfe. ' ' Sl ‘ :

13, Segal, pr 2.
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‘.\'

:L. Casson;ll963 ‘163;,;‘

v It is. unﬁbrtunate that‘)he manuscrlpts have lost some 250 11nesf
of the text at verses 1034 ff. The missing lines may have added
since the. plot.

substant1ally to the - dellneatlon of the god
requlres his appearance An thls portlon.»‘

olllver, p. 54—55. ’

— (S

1aywr1ghts by A.C.. Romano (1974, - 874+890).

heav11y influenced by the approach of Tolllver to- rel1glousf
‘phenomena in Plautus, ‘but ' Romano's examlnatlon of Lupplter s

"fllntrlcate character is valuable.~f];;p 4;

1p:1§pi

194

hlféoiw

| _22‘5

23,

':'24;f

'"';26.

: 2,8,} :

29

25, -

‘flbid;;_ne Off., 111. 6.\28.-w‘-“

i
o

Y

5

There is an excellent rev191on of the Amphltruo theme in. later o

 The study is

Y

Translatlon by Constance Currler in P B0v1e, 1970 195.115'-

‘.}.' Vv

’ Duckworth (1952, 150) calls Alcmena the noblest female characterb‘va
g 1n Plautus.,vﬂ S : v BT R

.'/ 1

‘ Bov1e, Al70-17l.1

'Romano (p.~886) deflnes Iupplter 8" method of benefactlon as angfﬁ

"inoffensive ‘trick". ' He 'sees ‘the ' focus. of the play d1rected JL:"

towards the mlracles of prod1gy and: eplphany.ﬁ,

C1cero$” Nat" Deor.,» 41-*' 16€’7 est enim pletas iustitiar}
performance ofs:’

.adversos ~ deos - (. for pleé%s con81sts in . the
rlghEeous deeds towards the gods ) ,f”- :

;rb;d,,”ne Inv., 1. 220 66. | ;f"-~-”-v

Segal’ pl_ 160 . '___ vl
Casson, p. 158.t:ff‘ -

Ib‘ld. 9 p. 159. . '_': '*‘vv e

The pr1estess Ptolemocratla 1n Rudens also exh1b1ts behaV1our'
. that is- pia: because she is' a ready servant .of Venus (283); even
. .at" the ‘expense of her own comfort. See Ampellsca 8- speech in
°. Rudens (111 403—413) ‘ , : L ,

Slmllarly, the leno Balllo in Pseudolus (I 265—268) 13 shown ag .
" an ‘impious. creature by Plautus because he- bqasts of- casthg{,
asxde all rellglous activity 'if it gets ‘in ‘the way.. of 'making a ... ¢
buck' (si lucri guid detur, '267). “He .refers to making.a profit = =
-as pletasf_ It is sxgnlflcant that Balllo loses ‘hig - proflt in’
the play, he 18 forced to repay both Pseudolus

~j3?._.-

master and thev-.‘“"
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ol

“fsold1er 8 orderly,_he loses the glrl Phoen1c1um. Eveﬁ the slave
'Pseudolus openly cengures the leno 8- b&asphemous mockery of the
1;gods (269) ) .

«

Bovie, p..3185.~ R R AT B TN

Segal, p. Ts=4l.Y . T
 Ib1d., p 31:,,h' | :
iSee Hanson (1959 94-97) for his 118t of vows and oaths.

. H. Wagenvoort (1980 [241) says- that oaths ‘were usually taken 1n"1“
‘the open air,. in. the 31ght of Iupplter who‘gerved as w1tness ofp S

’U,ﬂ‘the fides: of oaths. PR L v‘Lx“

35,

o Rose,,1948 102. Her 1mportance as ‘a cult flgure is’ 1nd1cated;‘;
" by the fact ‘that the three senior flamines: (' prlests') the ‘very
1;";core of .the 'oldest’ clergy, who: served the ‘three principal-gods . * -
‘of the most ancient. State cult, went each year ‘to her shrlne onfgl.vif-'

-Rose\(1926 220) says that cettaln prlests and prlestesses were_. ‘
ﬁjhactually prevented from swearlng oaths in early Republlcan ‘Rome :
- because "of the possibility.of a curse that could be. incurred.
:gRellglous personnel were to be protected from bad luck “at. allj
“rt1mes. SR e B AP R B S

'“’\

“higtheJCap1t011ne H111 to offer sacrlfxce to herr~f1‘=

ERJ
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