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‘"'"v[ﬁE_fx]-f‘ Abstract

The qrdering of Donne s :_I;[ Sonnets has a.lways 'been a. problem.‘

I‘he early manuscripts and editions do not provide sufficient evj.dence‘ _
tha-t Donne in.tended any specific orderins Modern editors follow one
.'?’"_ of two orderingsr: either tha.t suggested 'by Sir Herbert Grierson ‘1o T;’_’
his 1912 edition of. Donne s poeticzz works, or. that suggested oo
Dame Helem Ga.rdner in her 1952 egi on’ o‘f Donne s divine poems. : ',"_‘f-g’_' .
Both ed.itors base their orderings\ on a study of the manuscripts a.nd o

ea.rly editions. Grierson, finding no definite 'significance in a.ny

ordering,'adopts the ordering of the 1635 edition for his first six-.

teen sonnets, and adds at’ the end three sonnets found only in the: '.f]”‘

Westmorela.nd mza.nuscr:].p‘.l Da.me Helen divides the sonnets into three ‘5.,‘ : |

N

groups, two of wbd.eh, she a.rg.zes, are sequentia.lly a.rranged. 5
| Da.me Helen offers two ma.jor argumen‘bs for her reordering of the : o

: sonnets., The first is tha:t. a number of t e sonnets a.re sequen aJ.ly

‘o

X cond :Ls that the same

a.rra.nged a.ccording to su‘bJect ma.tter. : The
.‘ sonnets a.re sequentia.lly a.rra.nged a.cco_ i 8, I
- derived from Ignatian medita.tive pra.ctices. los 3

Da.me Helen s a.rguments a.nd the sonnets ‘Ehemselves\ shows tha.ﬁ;\ .

dering of the sonnets is unsa.tisfa.ctory. 'I'he sequentiel an-a.ng ent



v

?'ff mately be called a principle of order.‘

| the edition of 1635. These sonnets form a loosely-tied group that ”f_g,fp'

_ in‘its deployment over Dame Helen s sequences that it cannot lf“

o u T v /

R
W

Grierson takes his ordering of the first sixteen sonnets from

falls into two parts distin&uished by theme and tone., Grierson s

| ordering encoumeges a close critical analysis of the individual son— 'f i;-jaz

nets, rather than a preoccupation with finding connections between

sonnets._ Hhile Dame Helen s ordering encourages this preoccupation, .'“

e
[‘it discourages a close analysis of the differences between sonnets

d:'j::in the same sequence. With Grierson s ordering we. are in the best 5 yf{

"iitposition to.evaluate bdth similarities and differences.‘ Eurthermore,

' eteen sonnets as a single group, Grierson encour- -

A'_"":a.ges a consideration Of the __§_____a£_We tmorel d sonnets 1n the contex‘b af

f‘?m ;

ifthe other Hbly Sonnets. Tb say the sonnéts are _separate eJacula-i“f ‘gﬁf;9>:

~tions, as Grierson does, is not to say they are&nineteen unrelated

’tg,rpoems. His ordering most fully illuminates each sonnet by making

':.'f’ing each sonnet to be Judged onfthe basis

'fifclear the extent of its relationship with.other sonnets, while allow—s'; .

'oi its own merits
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.._\-_. :,, Cha.p‘ter I .' ‘, . ’- : &\.,
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The Ordering of the ;g;Sonnets in the Manuscripts and Early Editions

and in the Hbdern Editions _ .
. _ﬁf s y ‘f[‘ -

The ordering of Donne s Holy So ots has‘always been a problem..v'\

Fourteen extant manuscriptS‘from the seventeenth century preser%e four

!
alternative arransements of differing numbers of the,sonnets, and of
the seven seventeenth—century editions of Donne S. poems, the first, 'F”‘

published in. 1633, two years after the poet s. death, differs from the

"subsequent six editions in both the number of sonnets it contains and "

the a;rangement of the sonnets it has in common with the later editionSij;ﬁ"

ThB question is whether any of the available orderings are of spe cial T

significance, either in, preserving Donne s intended ordering or; iff'

‘ Donne s intentions are indeterminable,*in preserving the sonnets in the

order that most fully illuminates each sonnet by making clear the ex-' o

i tent of its relationship with the other sonnets, while at the same

bitimeg . owingkeach sonnet to be Judged on the basis of its own merits.‘"f

'eth—century edittgiisbf Donne s poetry follow one of two order— f;

v suggested by Sir Herbert Grierson in his .

,.912 edition of Donne s poetical works, Qr that suggested by Dame Helen ' |

A brief aescripﬁien of the various orderings ofvthe sonne#s_as,n:w

they appear in the early texts is nece5sary for understanding the ra—.‘

oL

tionale of the two modern orderings, since both editors base their




“— X . . A . \ \ . y. . " A.’ .
o*derings on an intensige study of the early,editions and available ' -

: r 2
_ manuscripts. For this purpose, the manuscripts may be divided into
four categories according to the four diffbrent arrangements of differ- s :
ing numbers of the sonnets. We ought, of course, to remember tﬁ:t“

determining the relationships between the various early manuscripts and

editions and assessing their relative authority are complex tasks, N

involving other considerations besides the ordering ‘of the poems Thef.ggg“'
four categories delineated here are concerned only with distinctions ‘
,\1\i// f: of ordering and do not neceSsarily represent independent manuscript o

traditions.- Since Grierson and Dame Helen number the sonnets differ

i_n/f Co t ently in their editions, I shall identify them neutrally by quoting the;vh

.« X r

ﬁrﬂ:hmeofemm.' '~fff.:.,-b;jrrh“gfiﬁp"ﬁ" 5 -,;f] .
ﬁ,, si ?:,:'. In the first manuscript category there are eight manuscripts, each”

'."containing twelve sonnets appearing in the following order-'”?
‘"}~1As due by many titles I resign R "fu_j;
f Oh mv black soul’ “NOW. thou art summoned o

- _i This is my play's’ last scene, here heavens appoint
S At the round’earth E imagined corners, blow .. .
| If potsonous minerals, and if that tree, 1.'“‘13_'*_
e _ﬁfoﬁhiilp» Death: be not proud, though some have called thee' S
) | ".;gﬁﬁ:_*Spit in my face ye Jewe, and‘pieroe my side,
- ;ai*ﬂhy are:we by all creatunes waited on? .
;“7:,a*ﬂhat if_this present were the worldfs 1ast night’

A

Father, part of his double interestzlj

R G . S : e

There are three manuscripts in the second category.e Each of these

- .
%

'1. manuscripts contains twelve sonnets, eight of which are found in the
: O 6 . o R

e



manusript of the ,fust'- cateé%ry g

o '-fjﬁf”“ Father. Pért of his double interest"-"'f7 f*g( :

A This is mv play s 1ast scene, here heavens appoint

4

-~

@
-~

~

v

f

4
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SRS *Thou hast nade - me, and 'shall tlv ‘work decay'{"

As due hv nany titles I resign '$ fn=ﬁ : ; ‘,fﬂt;ﬁ ;
;;*0 might those sighs and tears return again

‘[ Oh. my black soul! now thou art: summoned

% an & 1ittle world made cunningly - S
At the round earth s imagined corners, blow

- If poisonous minerals, and if that tree, v

© L XIf falthful souls be'alike glérified =~ & LT
Death be not . proud, tpough ‘some have called thee »;f‘;jgjlpi
Wilt thou love God, as he thee? then digest, L

’/ * L

**_The four asterisks in each group indicate the four sonnets not found
"jin the other group.' There are two manuscripts in the third category.">
U,ﬁThey repeat the ordering of the twelve sonnets of the second category,‘

‘ﬂfremaining sonnets found in the manuscripts oyfthe first category. The"

"'7}:fWestmoreland manuScriPt, in a fourth category by itself, contains the

b't%[fsixteen sonnets of the third category, similarly ordered, and three

”f;&sonnets not found elsewhsre-e"Since she whom I loved hath paid her last

,, fdebt,? "Show me dear Christ, thy ¥pouse, so bright and clear," and’"Oh

o editions of Donrie's postry, 11; Bay. be, assumed that the Hestmorela.nd

-

/to vex me}”contraries meet in one.' All nineteen sonnets appear asa,

'ﬁ single group.»' Since the last three sonnets do not appear in the early

manuscript was

-not used by Donne s early editors., It was discovered

however, that a number

Ta o

I

o and ‘add, under the sepa.rate heading "Other Meditations the four o




A

: : edition is proba.bly derived from a. ma.nuscript tra.dition tha.t includes

EE
-

0 sources for the seven'l:eenth-cen*l'.u:x:‘yr editions of 'i)onne 8 etry Of

these editions, the most importa.nt a.re 33 a.nd 35 'Ihe eubs'equent

five pditions reproduce the ordering of 35 The edition of 1633 oon-

ta.ins the twe%w're sonnets o:f the first ma.nuscript oategory, simila.rly

ordered. Da.me Helen a.nd Grierson a.gree tha.t a. large portion ot‘ this

-‘-f;f;f; certain manuscripts/AQZthe first eategory. and both agree that these ;Qk |

~

manuscripts a.re ve:;y relia.ble with rega.rd to text and oa.non. ~The edi- o

'l'.ion‘A of 1635 conta.ins sixteen sonnets, printed in an order tha.t a.ppears

to be a confla.tion of the twelve __33_ sonnets a.nd the additiona.l four

sonnets from a- ma.nuscript of the second or third ca.tegory. »
L “Bothfmodern ediﬁbre take, as their basic text, that of.the first |
edition of ea.ch sonnet, excepting the three sonnets taken from the West- ;

moreland ma.nuscript. | 'Ihe manuscripts a.re used ’for checking printing

errors, and as a some for demonstra'bly superior rea.dings. But with

". regerd to the ordering of the Hb;x Soggets the' two editors differ. _*

Whide Grierson ta.kes his text for twelve of the sonnets from 33 he
ta.kes his ordering oi‘ the first sixteen sonnets from the 1635 edition e
a.nd a.dds a.t the end the three Westmorela.nd sonnets. ‘ He writes. - _'.’_I_ s

'ff.cannot find a definite significance in any order, otherwise I shoqld

have followed that of ¥ as the fullest and’ preeumablyﬁthe most authorw 4é?t7

itative" (II, 231) "Ea h sonnet, W ':Eor irierson,' "isd 'a..' sepa.ra.te

medita.tion or e;ja.cula.tio'

"' (II, 231) ‘Thius Grierson s ordering appeai‘s

to give us a loosely-tied group of nineteen sonnets. , I sha.ll discuss

;

R R

the value of this ordering i'.n my t] i i Chapter, T

'"finame Helen s ordering on, the other hend, divides the. sonnets‘into o'

..- :

/'



first saquenee cbnsiéts of ihe twelve soxmeta o:t‘ the 163:" edition a.nd

-.t‘

| tﬁe ;first ma.nuscript ca.tegory . Her socond sequence consiats ‘of the' L
four apnn?ts ‘that were fi.rs‘b pumshe_g 3,:1 the 1635 ea.u-.iom "'fhou hast

made made ne,- a.nd sha-ll thy work aee'ay;'t_’ "o; might those sighs a.nd. teaqs\ |

re;urn aga.‘!.n ;" "I am a. li'btle world ma.de cunning]y a.nd "I:f f}ithful

. ,

souls be a.like slo:ﬂ.ﬁedv " In;:,i‘ 35' these ,sonnets a.ppea.r a.s ﬁhe firs't,

third, fifth,, a.nd eig.a Da.me Helen, 1n "exbra.ctin& them, reverses the / ;

_ follows.‘ : ”Thou ha.st made me," "I a.m a._ little world Lk "D might those

_{Dame Helen s thini group

R Da.me Helen s a.rgumen-bs for her reorderlng :_a.re based. substantia.uy

on rea.dings of the sonnets, a.nQ I sha.ll d:l.scuss these. rea.dings in the
following cha.pter 'n'xere is, however, Jone textual a.rgtment of some

KRR ‘;,

importa.nce tha.t ought to. be: s\mma.rized. As have noted., bot.h edi“tors

e agree tha‘b & ;l\a:rge portion of the 1633 edition, tﬁt textually the

best port:.on, deriveg from a. singla ma.nuscript tradition.‘ Dama ;Ielen




em.inent cri'bics, two of whom ha.ve adopted

thelr editiona of Donne s mungs.3 In
*’".;cnss name*fnélen a "f',.f" '; I sball be concerned wi'bh

1ng, if 1t clarii‘ies our undersrta.nding of the indivi&ua.l sonnéts a.nd

\."",
R

e ‘&lén"‘»-é.oi;dérins' 1rg 1n ? e
secénd. cnapter T shall dis- e

undiscovera.ble, her order—
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e Chapter 1T

* . |

: Dame Hflen Gardner s Argumen for Sequential Ordering of the

5 -Ho;,z s ets

X

In the second section of her introduction,‘entitled "The Date, > ‘W"

Order, and Interpretation of the lx Sonnets, Dame Heleh‘offers two
e

maJor’arguments for a reordering'of the sonnets.1~In addition, she ;7
offers a series of supportive congectures involving dates of compos-

itlon, and an outline of | the .Qrdering of the’ Sonnets in the |
5 l‘-‘ill~— |

"l, manuscripts and early editions of Donne s poetry A summary of the

two major arguments will help to focus our. inquiry
The first arg ent is that a number of the sonnets are sequential—

ly related according to subJect matter. Dame Helen divides her first

group, the twelve sonnets printed in the edition of 1633, into £WO °

.sets of six, the first set being a meditative sequence on the subJect L

of the Last Things, ‘and the second set dealing with two aspects of a

o)
single theme, love. The four sonnets first printed in the/1635 edition

: are, she says, penitential sonnets on: the subgect of sin. ‘The three

| sonnets preserved in the Westmoreland manuscript are, however, uncon-

e

nected‘WIth’each other and with the other sixteen sonnets.: The second:'

.'argument is that the same sonnets are also sequentially related ‘accord-

a3
ing to a principle of order derived from Ignatian meditative practices.

Thus, in the "33 group the first sonnet is a preparatory prayer, the i
e b .
next three are meditative preludes, the fifth resembles a meditative

point, the sixth'is unaccounted for, while the last six correspond to

']’vthe‘meditative colloquy. In Dame Helen s second sequence the first

@ <



:sonnet is a preparatory prayer, and the second is a prelude, while the
J,last two distantly resemble meditative points. The Westmorelagd son—
: nets show no meditative influence. |
| Such a brief summary, 6f'course, provides no- basis for Judgment
ll, however, provide a context for Dame Helen s readings of indiv-:-t
'.idual sonnets. We may begin with the long passage in which she gives |

ks

: the substance of her first argument.‘

s

T : When we 1look. at the two sets of twelve sonnets, We . see.
R N once that while the. set in the Group III manuscripts
ool presents no-®bvious sequence, the twelwve sonnets of Groups
. ...I and II, printed . in 1 633, form a. ‘cohersnt set of poems,
-+ " . and_are by no means separate ejaculations’. The first six
« - are'quije clefrly a short sequence on one of the mdst fam-
’ s '1liar themes for & meditation: death and judgement, or the
K last Things. The first sonnet is a P paratory prayer before
making a meditation, beginning with ract of recollection-
As due by ‘many- titles I resigne i ' ,4¢_‘vfz g
My selfe to thee, O God, first I was ‘made ' =
By thee, and for thee, and when 1 was decay a
Thy blood bought that, the which before was thine...,'

"the second vividly imagines extreme sickness.-
| Oh my. blacke Soule. now thou art summoned
By sigknesse..., o B S

- e

the third, with equal vividness, imagines the very moment
of . death: .

This is my playes last scene, here heavens appoint
My pilgrimages last mile,.-

Cthe fourth brings before us the general Judgement at the Last
Day- .‘\'_ .

" At the Tound earths imagin d corners, blow :
Your trumpets, Angells..., e :

the fifth is more discursive, but its subJect is . dammation;

- the sixth is on the death: of Death at: the resurrection of
the Just. The last six sonnets are less of a sequence; but ,
E-v 'they are on two aspects of a single theme,.loves . The first
R three (7-9) are: concerned with the Atonemeng and the mystery .
C , / g :



;,jof the Greator s love for his creaturés, for wh he was
~;'w1111ng tor suffer death. ‘The last fhree (10-121Preverse %he
. theme and are on the love msan. owes. to God and to his nelgh-
"bour. ' The progress 1s cleari 'We love hinm becauss he first |
“loved us.' I suggest that it is 1mPOSSible when one reads T

'qf§ft‘”. -~ these twelve.sonnets in the o *3in. which'they Were _Printed-

. 1n the first edition, and as. the a.ppea.r in .- the two groups

ﬁ of manuscripts which have.the higher ‘authority, to resist’
the conclusion ‘that they were intended ‘tg be read as a- con—

) secutive set. of twelve, made up of two cpntrasted sets of
gix. For ttﬁ.s ‘reason I haxre returned toY he first edition ‘
a.nd print them as* they ‘8PPear: there. L '

‘The set of ‘twelve in the Group IIT, manuscripts ha.s ruined
this sequence and makes no sense as. it stands._-But, 3£ we

: -«ta.ke out from it the four sonnets which are: interpolated ’

there and in } 635, we see agaln that these ‘four ‘are- relatedn
' Scattered through the Group III. dot they seem merely 'sep- . -

i(o

~arate ega.culations . Read together, as as P have’ printed ‘them, |

‘they are:-seen to be, if not so ‘obviously a sequences at least =~ -

. four sonnets on a single su'b:ject. They ,are all penitentia.l
and are 1inked by tHeir common empha.sis on sin and .tears for,
" sin. They also handle, in the: ma.nner of a medite.tion, a
tre.ditiona.l subject for meditation. R :
: On the .other hand, +the . three sonnets which Westmorela.nd
_alone preserves; are entirely unconnected with each other. _
| They really deserve to be called: separate e;ja.cula.tions .
But they are also quite distinct -An-thelr: inspira.tion from
_the sixteen which. Precede them in the manuscript. . They" owe-.
nothing in either su'bgect or treatment to the tra.dition of
forma.l medita.tion. o } :
et S e (pp. xl—xli)

!
’

| ,As i*s reflected in the proportioning of her discussion here a.nd else--

¢ .'ns

o where,ﬁthe first six sonnets of the ‘33 set provide Dame Helen with )

R her most convincing illustratiop. of the possible sequentia.l nature §/f

7

| the sonnets She calls the first sonnet of the set a prepa.ra.tory pray—

_er, a.nd a. few pe.ges farther en, quoting from The Spiritual Exerciges

o of St Ignatius, she outlines the structure of a meditation and

-«

e /

. describes the fundtion of a prepa.ra.tory pra.yer.

- ’ . : T
o LA

A meditation on the Ignatia.n pa.ttern, employing the "three -
s powers of the soul' y- consists of a briei‘ prepa.ratory pra.yer ,

S * . . A ' . . ~
¢



~ﬁﬁtwo preludes i a»qprying number of points, and a colloquy. ;.
The: preparatory ‘prayer is 'to ask God'our Lord for grace ,

** that*all my intentions, actions and’ operations may be: ordered =
o purely o ‘the, service and praise of Hs divine(M&j9§tY'w N P
- , o ‘ P. li‘ © LT ST,

. :-,\

tions, and operations,but,logically enough, only those involved in
the meditation to follow. Louie Martz makes this clear-- "The pre—"-ﬁdfﬁ:'f{“'

paratory prayer is a simple, short request for grace in the proper

relationship between God and man But the impression of such an atti-f*.
"%9“: tude disappears if we consider the entire sonnet, for the turn in the
sestet introduces a tone that is hardly consonant with the 1ntentions ’

L of a preparatory prayer as described above-‘ - L T ;,.f_” ‘ Qé
IR R th doth the devil then usurp on me° ' S ’
%+ .. Wny doth he steal, nay ravish that 's thy right?

oot Except. thou rise and for: thing own work: fight, , R U
Oh I shall soon despair, when I do see o e -;/;/f\\
~'That thou lov'st mankind well, yet wilt not choose me, ‘ T
‘“And Satan hates me, yet is loth to lOSe me, o
E R S ' (II"’ 9?114') Co

Donne does not ask for grace in order that all intentions, actions, -
and operations in the following meditation may be ordered pu;ely to
service and praise, he asks God to rise and to fight the devil in order,‘

that he may be saved from despair The bestowal of grace may well be

ce

implied as one of the ways in which the poet s despair may be p%%vent-'-‘

ed, but grace itsel?”is not specifically mentioned, and in any case,
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o it is not requested for the specific pﬁrpose thet Stp Ignatius desig-’iii;;,'--r‘c

-

"*nates.; The soﬁnet seems to be less a preparation for k2 subsequent
’;:“meditation, than an impassioned appeal in itself., Itfgivés,the:impresr;

‘:vsion, not ‘of order, but of imminent disorder. Ul

\ﬁ' Dame Helen describes the sonnet in this way- 51§\the octaveiOf'h7‘
sAthe Tirst sonnet he redollects himself, remembers his creation and fft
edemption and that he has received the gift of the Hbly Spirit' in

.:the sestet he laments the power of the devil upon him\and asks for »
grace” @ 11) Bt surely‘this 1is to distort the sonnet. Dame f‘j_57_”'
__Helen s remark implies, as do her~other comments on the sonnet, that“.
Gthe octave 13 the important part of the poem. But 1t is the predica-?"' |

'T:Jment described in the sestet that most concerns Donne, and the octave 3 'n;’““
~,lis merely preparatory to that.- The point of the’ poem 45 ‘that the acti,

"7.;>of resignatiOn described in the octave has been futile., Despite the fi
o poet s efforts, the devil till overpowers him It may be obJected, f

",n overemphasizes one part of the sonnet, and: that

"ﬂmn,umtnum

the less significant part, S0 that she can argue fof\the sonnet s

ﬁld have

resemblance to a preparatory prayer.. Tb Justify this, sh\\w
ko argue that Donne failed in his attempt to write a proper prepara—:dﬁb.
o L

_1_tory Prayera and that she has discerned his true intentions dlspite o 'f)~ .

4 this failure. Othe'i.se she will have distorted the meaning of the'f:f

:*“rindividual sonnet in the interests of & larger. sequential ordering

"f According to the Ignatian meditative pattern, two preludes follow :-

', the preparatory prayer.' Deme Helen describes these preludes, again"

quoting ‘from The Spiritual"Exercises of St Ignatiusa R A

~
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The first prelude is what is called. the commsitio 1ocis e
. w0 the'seelng:- 'with %he éyes of the imagination' eithexa -~ 0 . - -
Cf. 0 pléced.ory: if the meditation is:of ‘an invisible . thing such e A
R as 'sin, ia situa.'t,ion....'.lhe ‘second prelude is a,petition ;‘ R
o according +0 ‘the subject matter'.....’ 'g; I
... . . The next three sonnets’show very. olea.rly the two preludes .
L of a. meditation, which correspond neatly to. the two- parts’ =
.~ of & sonnets ‘the compositio locl .occuipying. the’ octave, a.nd 1_@, R
) the pet:l.tion according to the subjéc the sestet, R,
- . | o . gpp. 1, 11) |

'I'ne la.st statement req_uires mmediate qualifica.tion, for the corre~ |

spondence is not so nea.t as Dame Helen implies i‘b is. .The first of the : ;‘ |

three sonnets ("Oh my "bleck soul!") does give a commeitio loci in ‘bhe
| .octave, but Da.me Helen herself writes that the sestet "1s ha.rdly e B

, ."7 petition, tho,ngh 1‘5 comes nea.r to one" (p J_ii) We might elso note
' e

 thet 1n Dane Helen's rea.ding of the second of the thres. ("'I’his sy
pla.y s la.st scene") the co;gmgtio 1oc ta.kes up the first -bwalve B
lines whil% the Petition 18 ,con:fined to the la.s't oouplet. 'I‘hus, .. " S
o Da.me Helen accu:cate]y describes only/ the structure of the third sonnet., SR
o 'V""“'("At the una ea:r:th' ﬂ.ma&ned corners") o '.;,'J'*_'v , _ ‘_ B _‘ B
B But granting a mafied medita.'bive structure witm.n ea.ch individ— S
ua.l sonnet, how do the three «éonnets function in seq_uence? If we S
glance ba.ck at 'bhe long quota.tion I ha.ve extra.cted, we f:!.nd that, ’by
q_uoting the first few lines of each sonnet, Dame Helen is a'ble to pre-f._ _’V o
sent a’ prog:reseion from sickness to dea.th to Judgment. | But can we see‘:"f. |
—-the first few ]J.nes of each poem a.s embodying the :I.ntention of the | |
sonnet a.s a. whole? If the poems give us a progression ttrrough the com— o
posﬂ.tio 1oci of ea.ch, then in so far ae the petition 1n the sestet is
ma.de a.ccording to the subject, " 'bha.t :Ls, according to the subject of »
the preceding composit;o ;oci ’ i'b would 'be rea.sona.'ble 'bo expect the pe'ti-



ﬁ”,ftions to give us a similar progression. In thL first sonneipof the L

| "»""(P'-m) ’

' as Dame Helen seems to understand it, ls as follows.'

\‘“ffn5.}l : Impute me righteous, thus purged of evil, R /

&

-

' Yet grace; if thou repent, thou: canst ‘not’ 1ack T g
But who shall give thee that srace to be ? .
: , _ . B : (Iv, 9-10)

‘ o

The lines, as Dame Hslen admits, %re not a petition but the problem

gpnfronted is a real one, The petition of the next sonnet, at least
2 g

-

S

For thus I 1eaVe the world; the flesh, and devil. S
. : b o ¥ (VI’ 13‘14)

\

And the petition of the third is, in g ri:’ "'I‘each ne @ to repent"

(VII, 13) ' The.petitions are obviously not- sequentially related' one o

must be taught how to repent before one can be imputed righteous.fﬂﬁl

Dame Helen argues for the sequential order of these three sonnets on.

;) the basis of the compgsitio loci of each, but We: certainly must regardlf-‘

the petition as an equally important part of the meditative preludes.

The fhct that the petitions are not correspondingly sequential weakens'-"f'

her argument.t iTJP". ;"‘Af -5,“] ’;, w,ﬂf

\\ There is another problem concerﬁing the second and t {ra sonnets

under consideration. It can be illuséhated by quoting the p ' inent

lines from each sonnet :

My body, and soul,vand I shall sleep a space, o

Na—

o IR SRR SEE
And gluttonous.death, will instantly unJoint f _’¢S“ S

'>--.,‘ : S fhf;;y



v

 But my' ever-waking part shall see that face, e N
;Whose,fear already shakes my every Joint - '

‘/, / R R '(vi"5%8)' |

»;'At the round earth s ned: corners, blow

Your trumpets, angels, .arise, arise o P L

From death, you numberless infinities ' & . " . .

Of souls, and to. your scattered bodies go;...f' A :
e , (VII, -4)

- .

*In the first passage the soul, at the moment of death, confronts de

' vin heaven,_in the second passage souls are spoken of as rising from

~ death at the Last Judgment. Ihe contradiction is remarkable becéuse |
'.jit involves what Dame Helen points out te- be one of Donne 8 crucial ‘

'ltheological beliefs. In’ the sermons, she says, *on one topic he is

oddly insistent and dogmatic...aHe insists...that at death the virtue -

"nets to work in equence.

After the vreludee, Dame Helen says,_"The meditation proper

g -"thes of

| 'y:and "Death be not proud")ar

1

- ous soul goes immediately to heaven to enJoy the full’vision of God"

t (pp. xliii-xliv) wa, even if Donne, when he composed the _glz
i:Sonnets had not made up his mind about what happens to the soul _
immediatelv after death, 1t seens unlikely that he would have a'llowed._ s

~‘wlsuch a. contradiction to stand if he had consciously intended the, son:

. R IS

| 'follows, divided into points, usua.l]y three or five" (. 1).° She |

the next two sonnets in. her: sequence ("If poisonous;minerals" 2

S [ . & S . . . . .‘
RO : o - K

~ more 1like a 'Point' drawn out fron a meditation on hell--
" though its sestet: cortains a striking petition; while the_

sixth, the sommet to Death, is only linked to the others"

by 1ts subJect, in manner and temper it is quite undevo-. ¢
»'tional ' :



. second, as. cla.imed ea.rlier, its subject 15 one of the Last Things,

. ! ' .- “ | )

’f;Thus, according to Dame Helen, the fifth sonnet belongSndn the sequence

for tw0~reasons: %irst, its octave resembles a meditative point, and

"damnation. Both reasons are untenable. B shall take up the second
Mreason first.‘ I.f we read the whole sonnet, we can argue with as much

";{fevidence that the subJect of the poem is "the mercy of God" and not

"gamnation.” My potgts. however, is that either desoription is miuch too

;simplified an account tq be of any use in accurately evaluating<the

'“ffsonnet Dame Helen has again chosen to emphasize that part of the

b'”uﬁpoem she finds useful for her argument and to ignoreéthe remainder.

The limitations of such a. method are especially evident here, for the

'sestet, which she ignores, is superior to the octave, on which the son— »

'net s position in the sequence depends The petition is, indeed,

_ -
Cl _of thine only worthy ‘blood, SO
e YV .+ And mw tears, make a heavenly lethean flood, AL

And:'drown in it my sin's black memory; -
j.a.'That thou. remember them, .gome . claim as debt,, '
B ¢ think it mercy, if theu wilt, forget.g-“

, (Ix, 10-14)

hBut for this petition*to function in sequence it would have to precede /

':the petition of the third sonnet, while following the petition of the.
'fourth. Conceivably, one might beg initial grace to repent, beg'to be;

: f
.taught to repent, beg to have one s sins forgotten, and only then beg

" to be i‘mputed righteous.. |
| Not only does Deme Helen s reading force us to overlook the

‘significance of the sestet, it forces us to think less well of. the

: 3:“oct@veﬁthan_we,might otherwise. SinCe the idea. of damnation is not so'_ﬁ‘“
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vivid.'ly presented here as are the ideas of sickx}ﬁss, death, a.nd Judg-- |

' ment in the preceding three sonnets, the sonnet is labelled "more

N meditation. With this in mind let us consider thefoctave of the fifth |

discursive" (p. rli) but discursiveness, 1f it occurs in a demanding-

sty

'\
. L\

ly'g::ipact form such as the sonnet, will almost certainly be a vice of

. v

But what of the octave s resemblance to a meditative point° Let .

<

us~brief1y recall that Ignatian meditation employs.the "three powers

of the soul” (p 1), the memory in the preludes, the reason in the -
points,-and the will in the colloquy. We can perhaps assume that in IR
a. meditation the meditator will make a serious -and sinoere effort to

bring ‘hls powers to bear as fully as possible.upon the material of the

—

“sonmet: - . _f'Ft' '_, ‘ : ;51 ’

If poisonous minerals, andaif that tree, e ST
;»Whose frult threw death on else ‘immortal: us, s : R
If lecherous goats, ﬁ‘“serpents envious, . S ' ' 4
Cannot be damned; alas, why should I be? -~ -~ - .
Why should intent or reason, born in me, , e
- 'Make sins, else equal, more heinous° PR
" And-mercy being easy,’ and élorious A R
To. God, in his stern wrath, why threatens he’ ) S
' ; : (IX, : "8) N

We can hardly be expected to believe that the first six lines are ad-'jf

vancing a serious rational argument against the Justice of damnationr

' The questions, hich are, of course, blasphemous, are elaborated, not--

= for the purpose of rational meditative inquiry, but in order to give ’

the question of line ten—-"But who am I, that dare dispute th thee /

0 God"-—as much impact as’ possible. The lines do not engage the Trea- ft

”A son as Dame Helen suggests they do‘-the octave is ‘more like a: point' j_,~;'

$

,draMn out from a meditation on hell” (p. lii)*-but rather employ the.h i )



reason perversely in order to Justify its reJection in the sestet.

[y

In other words, the poet is purposely inhibiting the rational faculty

in order to create a dramatic effect, and. the lines cannot properly ..73

e called meditative. The poem resembles, not ‘80’ much a meditative -

Point, as the parody of meditative beint. 'I‘o take the lines serious-v o

1y, as Dame Helen 8 argument implies We must, is-to be éonfronted with
a meditator who is unable to construct a satisfactory rational -
S

vargument. o _
ff‘,', -Dame Helen offers little more‘evidence than I have quoted above

| for the sequential nature of the last six sonnets of the __33 group..
She does, however, elaborate somewhat on the meditative influence inri
.individual sonnets.‘ I shall take up her°points in some detail in the;
‘{,-following chapter and, at. present, concentrate on the arguments for a
v_seq_uential ordering. 'I'he last six sonnets of the ;_{3_3/ group/Zr”é’, ”
' F

- gaccording to Dame Helen, divisible into two groups of three, ‘the last

_ ,u;gzoup of three fp%lowing logically from the first 5g%;i. The first

Nthree sonnets, she says, are concerned with God s love fb:mman, while':
» i,

g

the last three are concerned with the love man owes God. The ,
: -_Roems do belong together-’they appear together andin the same orderfwdne
‘ ;-both Dame Helen s and Grierson s orderings. I cannot see, however,5

"“ﬁthat they are sufficiently differentiated to be divided intQ,two dis—y
A tinct groups.. Here, for example, is the second sonnet of the last

‘.ﬁgroup, which, Dame Helen says, takes up the love man. owes God-
“A_Wilt thou love God, as he thee’ then digest,
L My soul, this wholesome meditation,;n,»
BEDRT How God the Spirit, by~ angels waited on.
“«1‘In heaven, doth make his temple in thy breast

L - .
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' }The Father having begot a Son most blessed,

The poem consists of a.question,Aa co

‘a twelve\line description of the proofs of God's wondrous love for man.;f*“ g

.. The Son of glory came down, BT
.'Us. whom he -had made, ‘and Sa stol'n, “to unbind.

. “Iwas much, that man was ‘nade like God before, -

Z'But, that God should be made like man, much more;
: . L (xv, 1- 14)

.And sti1l1l begetting, ‘(for he ne'er ‘begun)
‘Hath deigned +to choose thee by adoptiod‘ AN

~ Cohelr. to'his glory, ‘and . Sabbath's endless resttl

}jAnd as ‘a rebbed man, . whichfby search doth find:

His stol'n stu;f sold‘ must lose or buy it again
was sla.‘!,n,

: ”‘ to the poet =3 SOUI, and ”“:“

The description is given by the poet fo' the benefit of his soul that

'-i it may realize the extent of love man sv uld attempt to have for God.‘oa‘
But, as in the first two sonnets‘of Dame Helen s first group, the L

final effect of the lines is to suggest £
ever loving God as God 1oves man. The: 0c.
from the first two sonnets in its concent.d

sinful nature, but on the will of God that eigns nevertheless to

1

glorify man

£ of - the subJect Dame’ Helen attributes to it.

the mystery of- the Atonemeht.:

final couplet-- much, man, God/God, man, much more”-; reinforcing the '

S oy

But that is to say its subJect‘ds precisely the reverse

The syntactical arrangement of the'

3 impossibility of man s ;f
e of the sonnet differs |

1on, not on man’' s weak and

Furthermore, the sestet

"t"closely resembles the sonnets of the first group in its concern with

distinction between God s infinite love and man s imperfect lOVe by

intensifying our perception of the nature of his sacrifice,'strives to ff;; ”
| create the senserof admiration and wonder for thich the concluding

'couplets of the first two sonnets also strive. '

o _'-'éod_"clo-thed hmaf mme man:v‘s‘s_,ﬂae "
~ . He might ‘be weak epqugn*to-suffer_woé;‘j'

tha.t s0:

(

(XI. 13-14)



. Buf thetr Greator, whom sin, - noxr nature tied,'v
e For us, his crea.tures, a.nd his foes, hath died.

. k .

“g‘

s ) “ : :. ‘b RE : v e L T (m, 13_1)4,)

1 . ___,'\

Again the third sonnet in the le.st group is eoncerned prima:c;lly with

God s blessings of life, law, and ”a&l-healing grace and Spirit" (xv1 S

¥

ii)s a.nd not with the love man owes to God. But Dame Helen B argument FaR »..
:‘Ls most seiiously deficient in 1ts application to "Batter ﬂkY ,,.l

To say thst the theme of the sonnet 1s the love ma.n owes to God is to

= i:?;zggg;

S

ogy of Dozme s Ho;x Sonnets,'f is certainly correct when he points to

the la.st ha.lf of line nine as a.n importa.nt ciue lfo what the sonnet is-f' S

\

rea.lly about-—not Donne s desire to loVe God, b'ut his desire that God
should love him and his fear thst He doesn’ t....'? T cannot see that

v~ a.n a.ttempt to divide the sonnets into two groups distinguished by op— SR

pbsing treatments of the same theme achievgf anything but a distortion )

of each sonnet. : The simila.riti ‘oetween five of the sonnets are too

importa.nt a.nd too obvious to a.dmit of such a division, while the

: __‘\ peculiarity of Gne. é"Bp;t'ber my hea.rt") dema.nds a much closer analysis o

tha.n the one on which Da.me Helen is ]_:repa.red to ba.se her readj_ng

Da.me Helen 8 second rea.son for pla.cing these sonnéts in her 3

sequence is that they resemble the Igna.tia.n colloquy, the fina.l sta.ge

of medita.tion involving a. free outmumxg of the c?votion aroused" -

' Thus, the twelve sonnets of the 1633 edi ion 80 az'ra.nged
form a complete}meditation. I shall take up this claim in the first

‘ ',' o’b:jection of my general commenta.ry at the end of this ché.pter, a.long o

with the cla.iJn tha.t the fou: 1635 sonnets a.lso form a d.iscernible :

medita.tion. First, however, I shall consider Da%ne Helen scomments on -

‘1 .

he whole poin“c. of the poem. A L. F‘rench, in '".[he Psychopa.thol-
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':the thema.tie na.ture of"bhe 35 son.nets.‘ s oy | “ SR

What ehe has to B&}' a.bout the four sonnets is directed‘ prima.rily

:
Al

'}-’“’_towe;z‘d estabg.iashing their thema.'bic ;Tx‘bonomn for. while she ha.s the e
e "~5,‘support of eeveza.l ma.nuscripte a.nd/ the edition of 1633 for printing .

'_h 1 f;irst" ;‘welve eonnets as she does, she ha.s no textuai support

“5»'*;wha£soever fﬁr’isolating the«four’sonnets first pminted 1n 1635 Nbr
quf’has she any textual support for printing them in the order n whioh

".they a.ppea:c 1n her edj.tion, where she h@is reversed the orderb§ ‘bhe° S
‘.‘second a.nd third sonnets a.s they a?_pea:r 1n the ear]g ma.nuscripts and ,\’\ : |
"afoditions. She explaine hex ordering in this ey Jl:u."

: 'I a.m a J_itéle world' .
8’ a. genera.l meditationf, with a very: short commsitio loci,
in which Donne ‘remindy hlmse].f, ag Stu Ignatius advised in.
s '-'meditating on ‘'sin, that ‘both body ‘and soul are &lven over ’
" to. sin. . This is followed by a long ‘second prelude asIc‘Lng ' _
+ for repeqta.nee.-' ‘The. sonnet which “bave place third,
'might those sighes and’ teares fles a particula.r sin.
. 'sufferance’, in “the sense of indulgence, pa.rticula.rly An- el
~." .. dulgence: in excessive and misdirected grief. Its. particu~. . . .
Coon T laxdty makes it more suitably follow ‘than . precede ‘the sonne’cf?‘.
.- on’'sin in general.. It also leads.on to.the last, 'If fatth- "
. ful soules be" a.like ‘glorifi'a’, which develops a subsidiary
CEL point, a:rising out of ‘the Iikeness and contrast between the

-7 tears he shed a.s a lover a.nd ‘the tears he: sheds asa pen:L-
.".-“";'tent.... D . :

The sonnet which I he.ve pla.eed. secon&,

RRRR Y (p- uii-liv)
E Why shon'ld. it be more suita.ble tha.t a. medi'haoion on va pa.rticular sin 4 -
"d]follow a meditation on sin in general’ It might be even more suitable_ o
" ‘-";_to medita.te on one '8 parﬁiﬁlar sins and then to genera.lize. In this
¥'7j’-fway the generalization would partake of the force of the accumulated |
J}particulazizations._ Dame Helen s second point is arguable to a limit— 2”?7f’
L ':7-;_ed extent. ’me third. and. fourbh sonnets :'Ln her seguence do ta.ke up | “

"}{ofidolatrous srief and penitent grief.t But, as I shall show in the next

L . N AR . va v “ e o R R A B B o oo . N
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~ chapter, the two kinds of grief-are discussed in'the third SOnnet

("O might thOSe sighs and tears’) for a’ rather peculiar Teason, ‘while _"

~ in the fourth sonnet ("If faithful souls") the comparison is almost an
| incidental detail in a poem in which Donne s interest seems: to be di-
rected primari]v toward the powers of perception'possessed by faithful

7vsouls in heaven. Dame Hblen describes the poemsmas "four sonnets on

Ad

o

‘a single subject....all penitential and...linkedQ%& their common em~ ‘
| phasis on sin and tears for sin” (p xli) This is the essence of ‘her
reading, which she slightly expands later in the introduction. But
- the claim that the sonnets are penitential certainly does not mark’
them off frompsonnets two, three, four, and five of Dame Helen s first
group, which are also penitential Nor is that claim,perfectly !ccur
rate in itself. 'The:phrase '‘common emphasis~on sin and-tears for sin" .
.'is.someuhat'equiv0cal._ The first sonnet ("Thou. hast made me") does
not emphasize repentance at all and, moreover, differs markedly from |
.<i\the other three in its generalized.treatment of the subJect of sin.

}_n the second sonnet ("I am a. litt]fe world") Donne appears to reJect

/

tears’ of repentance as being insufficient for the purpose of purging
“his sins. And in the fourth sonnet ("If faithful souls") the only

& sins that Donne takes up are" ose of the other people mentioned in

lines 9512,- The sonnets - not display a common emphasis on sin and

tears for‘sin. Tb_isola j them in. this way is, again to oversimplify

"and, thus, to distort theh_ meaning and. to ignore their similarity to

.other sonnets in the __33 group. v | ' ‘ ’
The nature of Dame Helen s méthod of argument can be made clearer

byaquoting her summary comment on the four 35 sonnets.
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"The four sonnets are closely linked together. It 1s the
sin in his 'feebled flesh' hat weighs him down in the
opening prayer; lus+ and envie' that have burned his

// o little world in thbkseéond sonnet. 4indulgence which has_
‘caused him- mourning ‘that he mourns in dhe third. -
(e 1)

-~

v . »

, Using this method -We coufg arrange the ly Sonnets in any order we -
wished and demonstrate the sequential nature of . that order simply |
o by choosing out an appropriate word or phrase from each sonnet. The
method encourages a fragmentary reading of the sonnets. |
' (3 These particular obJections to Dame Helen's reordering of the
. sonnets can be summarized as two general obgections. The first
‘ general obJectiqP is that the systematized and precise method of med—

itation set -down by - St. Ignatius in The Spiritual Exercises has" to bef

. so distorted in its deployment over the twelve sonnets of __33 and the
four sonnets of 1635 that it cannot legitimately be called a principle
-of order. Tb repeat- "A meditation on the Ignatian pattern...fon--"’
sists of a- brief preparatory prayer, two preludes y 2 varying number

B of points [:usually three or five” and a colloquy" (p. 1) This

‘pattern is deployed by Dame Hslen over the twelve sonnets of the
edition of 1633 in this manner-\ one’sonnet devoted to a preparatory

:prayer, three sonnets embodying two preludes each, one sonnet resembl—‘
ing a meditative point, one sonnet unaccounted for‘by the meditative ;'

fpattern, ‘and: siquevoted to colloquy. It is deployed over the four

‘__}j sonnets in this manner-“one sonnet devoted to a preparatory
prayer, one soﬁnet containing the two preludes, and two sonnets re- ;
.sembling meditative points.. |

: The question that arises from this distortion is whether, by not-

i

I o
K
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Hfollowing the formal pattern,dr\m\ditation, the poet forfei¢s the f \s
f;:virtues inherent in that pattern ' Tmis s, of course, not to deny
tha’E‘ 2 poet might pogin with the formal pattern of meditation and
'write ‘a fine sequence of poems in which that pattern was consciously'-
altered._ But the virtues oﬁ the sequence would no 1onger be whol]y
-those of formal meditation.' And the greater the variation from the
loriginal pattern, the less valid would be any claim made on “behalf of'b'
the sequence that it possessed the virtues of the original pattern..

/

Dame Helen seems to be aware of this problem, but she tries to have it

~

both ways// She bases her argument for a sequential ordering on what :

she feels to:be a’ perceptible pattern of meditation, and yet praises

a

'Donne/for not adhering to any formal pattern.: S A

/ It 1s clear that she regard5~as valuable what she sees to be
vﬁonne S. variations on the traditional pattern of’ formal meditation.,‘
After noting of the sixth sonnet in the sequence that "in manner and

te:mper it is quite undevotiona.l (p. 111), Dame Helen writes.

’,This is ‘what we should expect-with Donne, who always as
" he wrltes develops hils material in his own way.- He is a
: poet using for his own purposes various elements from
a famillar tradition- not a plous versifier, turning
-common material into rhjme. C ' -
. . . (pp- 11~ liii) ")

. And a page farther on,y - she writes of the meditative influence on the

. 35 sonnets (while also implicitly refem.ng back to the 1 33 son-

vnets). -

’

- -

. The meditation ‘on sin is the opening exercise of the L
»Spiritual Exercises and Donne develops the: subject on. the
- lines suggested there.. ‘But here agaln he writes with the

" freedom of a poet whose imagination is not tied tosAn"
| infal plan. e 1iv)
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p:But wherein 1ie the virtues of Donne S supposed departures from the

' traditional meditative format? ft does not appear to occur to Dame .

Helen that such departures might have to be defended or that their' ¥

‘acc0mpanying virtues might have to be delineated.. She has explained o

“"the disproportion of. her meditative structure by endowing Donne with

" the nodern irrational distrust of traditional form | What is worse, |

: she countenances that distrust by admitting no distinction save thav ‘

»between an experimental pOetandzapdous'versifier._ She refuses to o

_,.recognize ‘that. a poet might work within the limitations of a form and.

yet be. something more than a pious versifier.-t_u'f' ':‘ o
Dame Helen s comments above might lead us to believe that she

acknowledges her distrust of traditional form and that what sﬁe

.finds remarkable about the Holy Sonnets is Donne s break with the trad-_'

itional meditative format but if we- turn back onde more to the long ‘
,.quotation I have extracted we find a further complication.- Here, the

-rather obtrusive rhetoric works toward the conclusion that Donne s’ use -
of a recognizable meditative structure to create a sequence is S0 ap—\

' Uparent as. to be impossible to miss. "we see at once...by.no meansv’

- separate egaculations ....quite clearly a short sequence, and‘a T
- A _
. -1ittle 1ater, "y suggest that it is possible...to resist the conclu-

;;sion that they were intended to be read as a consecutive set of

twelve..;." But if Donne is being as independent and original as Dame

Helen has’ suggested in the : quotations above, it seems unlikely that

~ -

his intentions would be s0 obvious. _
My first general obJection is, thus, twofold. I object, "'fi'rst of

all, to the invocation of the Ignatian meditative pattern as a prin—’

«-",
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' ciple of order in _the sequences, in so far as in its deployment over
",the two groups of sonnets the formal meditative structure simply loses
the identity of its proportions. The result is that what I take to be.]
“the prime virtue of the Ignatian neditative process, balanged,aad o 3
v,authoritatively forma%vutterance, is forfeited with no comparable vir— :
;tue taking 1ts placs. To that extent, whatever merit Dame Helen claims‘
| for: the sequences on behalf of - formal meditation is unJustified. Seé
: .cond, I obJect to Dame Helen s inconsistency in her§Zlaims for |
V'Ignatian meditatio as an influence on the sequences of the ly Son-.
Inets, Her initial insistence on the value of the formal integrity of
the meditative process runs counter‘to the praise she later accords
Donne for independently developing his material Moreover, she IV
‘assumes, without demonstrating the positive value of what she sees :d::
tas Donne s departures*from the formal Ignatian pattern.h' ,‘
_ My second general obJection is somewhat less theoretical. :Itdis ;'
'that Dame Helen s argument for a sequential ordering of “the sonnets _—
.l’according to subject matter depends on an extremely fragmentary read-
.”,uing of the sonnets._ Such & reading results in an ovexsimplification
.:of both the - intellectual and the emotional content of individual poems.jb;
‘_The progression "sickness, death, Judgment, damnation" in sonnets two_<
.to five of the __33 group, for example, is created by concentrating
v“.i'on a few lines in each poem to the exclusion of: the remainder. More-~
- over, in- the case. of ‘the fourth and.fifth sonnets undoubtedly; and ‘
‘perhaps in the case of the second and third, the lines on. which her ‘
‘reading is based are relatively inferior to the lines ignored. The

:lfmethod entails a failure o take hold of and to evaluate the diversity'
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"“'failure to establish important similarities, among the 1ast

"‘of emotional experience offered in the sonnets.‘ Hertseﬁuences tend“to"

0 \

discgurage a sensitivity to finer emotional nuances and to encourage'

| . the relegation of those complex (and sometimes contradictory) nuances

v.f_into the categories of unadulterated.love, fear, or tears for sin.
- This failure, to nake the proper distinctions is accompa:}xd by a
sonnets

' of the ; 33 group, for exampIe, ot between the sonnets of the 35

"“"aroup and the first five sonnets of the 33 sroup ‘ Néither does Dame' 3

»

» Helen make any attempt to establish a connection between the three

'f_Westmoreland sonnets and the other sixteen, in fact” her reading de-

4hat they be set apart - To restate my second obJection' Dame-
vHe1en s ordering of the_Ho': Sonnets too often isolates what ought to

ol ' 4
o be associated, and enforces a homogeneity where discriminations ought

* -‘o.

fto be made.

It is possible that this failure to take hold adequately of the

'fg sonnets is the result of what seems to be Dame Helen s ultimate uncer— P
A tainty as to the value of religious poetry In the following passage f'f

- she adopts Eliot s reservations concerning the motives of the religious o

uipoet.;

- :In all poetry which attempts to represent the intercourse
: . between an individual soul and its Maker there is a con-
¢ vwe 0 fliet ‘between the ostensible emotion=-adoring love, absorbed
.. .. in the contemplation of its object, or penitence, over-
- whelmed by the sense of personal unworthiness--and the .
_yartist 's ‘actual absorpt n in:the creation of his poem and
P his‘satisfaction in ac ving perfeﬁt\expression. O b

A . R R : RN N
Dame Helen perceivesea conflict because she believes that a poet

attempting to achieve,perfect expression, that is, attempting to em-»

body a full understanding of his experience in a. poem. is less sincere5

N

.:‘

-°- ‘.

«
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: ‘;:than a poet who is absorbedcn:qverwhelmed, in a word, P°S§essedﬁ%by

' "his experience. But the contrary may be ﬁrged It is. by mastering ‘?

‘our experience rather than by allowing it to master us that we come

| to be, able to speak authoritatively about 1. R F;“

',l And here Dame Helen notes another constraint under which she,-'

believes the religious poet labours : "Tb create his image, the divine

Ji’poet must omit more of himself than the love‘poet" (ps xvi) But‘the

, contrary must again be urged. 1%he complexity and intensity of reli~

h,gigus experience is, if we can- believe our greatest poets,

“'undeniable fact. In one poem,'"Tb Heaven," Ben ‘Jonson can encompass -

- a range of feeling of thought and of’life that is rarely equalled in

’iseventeenth-century secular poems of comparable length.: A poem deal—u

it

"ing with an important religious ‘$heme may conceivably be technically,

kiinferior to a love sonnet but that in no way detracts from the imgor-’

'tance of the %heme-itself. Why should.any critic ever feel the need] _

‘_‘:to advance theoretical propositions denying a’ poet even;the possibility .

derstanding his experience, religious r ot rwise, in ways we
had*not previously-thought possible° a.'.j\\ o

I have had little to say of the virtues of Dame HeIen\s edipion

-

: of the divine poems. Dame Helen and Louis Martz have performed ‘a

i valuable act of recovery in bringing to our attention the acquaint-r

"ance of several sixteenth—‘and seventeenth—century poets‘with Ignatian{.

‘ﬁ‘methods of meditation. That they detected this influence independent—

oy lends credence to their observations._ The debt I owe to their work

l”f?will be evident. I gratefully acknowledge it. The Ignatian method,_'

C oy .
: /

"I believe, does help tB‘élarify the structure of several of the '

-4



;z Sonnets, though, I must sa.y, not’ to ] _
e "\ - P
it does. The Ignatia.n method, however, doe not account at all for

Al

Yet ‘because I have meditated therein‘ I will shortly , :
acquaint you with what I. think, for I would not be in =~
danger of that law of Modes, That if b man dig a plt angt >~
cover it not, he must recompense thosq) which are damn- T
~1fied by it, which is often interprete of such as sha.ke

ol opinions, and do-not establish new\ns s certain.’ &

¥ .

‘ ,\ My intention in the following cha.pter, now tha.t I
“ to shake 'bhe new opinion, is to re-esta'r?lish the o

N
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'rDevout' Fits: Grierson's Ordering of theiﬁolygSonnets

A recent editor oT Donne states that if the ly Sonnets are’
_separate ejaculations, as Grierson says. they are, then "the order in ,
‘Which they are printed is not of consequence. 1 This would be true if

.- 'the only alternative to a sequential ordering were an entirely random :

.7in the resolution of a particulér problem.' But there are other kinds

"_of order:than sequential order, and Grierson s arrangement of the son-
~‘nets is, obviously, not random. Grierson orders the sonnets according-'

‘to consistent editorial principles ince he'éannot find a definite

;l'significanca in any~ordering, he ‘es the fullest ordering of the ear- |

ly printed editions, that of 35 which contains four more sonnets

o

than __33 and he adds the three Westmoreland sonnets at the end.ﬁ Our

) opinion of Grierson s drdering therefore, depends largely on. what webi
thisik of the ed.ition of 1635 o “ ‘ |
. There are two points to note about this edition, both. of which

eprovide a reason for accepting its ordering‘of the Holy Sonnets.”.

’ 9

‘First, the ordering of the sonnets in _35 was reta.ined in the later R ¥

.'; »seventeenth—century editions of Donne s’ poetry Thus, when we read d

; 1'.'the .;y Sonnets in this order, We are reading them as they were read
- ;by most people in the seventeenth century The ordering possesses

'-the authority of customary usage. .

The second point concerns the origin of the 1 }5 ordering This_
- e v . v ) ’ . ") . _' .
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' to ‘the 1 33_ sonnets)

: ordering as Grierson a.nd Dame Helen note ’ appea.rs to be the reéult

“of the integration of four unprinted sonnets from a ma.nuscript of the N

second or third category (described in Cha.pter I), with the twelve son—
nets of 1 33 Da.me Helen writes- : ”'Ihe obvious confla.tion of the two

sets in 1635 we can ig;nore..." (p. xl) $he seems’ to be saying that

we can ignore the conflation beca.use it is obvious. But the interest--

ing thing about the conflation is that it is not so obvious. ’I_.‘he :

obvious thing for the editor of :35 to do would have been simply to ;

extract the four unprinted sonnets from his ma.nuscript and ta.ck them B

onto the end of the 33 sonnets. Instea.d, he chose the presumably

more troublesome method of switching back a.nd forth between ma.nuscript

and 'edition. Thus, the first nine sonnets of 35 appea.r in the fol—

| lowing order (with asterisks indicating the sbnnets tha.t were a.dded :

v

”

- *’Ihou hast made me, a.nd shall thy work deoay"

- As due by many titles I resign '

%0 might those sighs and tears retwrn a.ga.in S

- Oh ny bla.ck soul' now thou art summoned '
_ ;.,:‘*: am a little world ma.de cum:ingly _ :

g o 'I‘his is my:play's, last sCene, ‘here %ea.vens appoint 3

" At the round earth's imagined cormers, blow - B
| ¥IE faithful souls be alike glorified -
. If] poisonous minerals, and 1f that tree,




|l

”_"flation Dame Helen implies 1t 1s.c'

T

L There is evidence that the . editor of 635 was fairly conscien—

- tious and that in his 1ayout he took some account of what the po?ms
4_said. Grierson states that the arrangement of Donne s poems 1n 33
“ ,is generally chaotic" (II, lix) He surmises that the arrangement

-is the result of the editor s practice of taking batches of “poems |

~

from various manuscripts as, they came to hand. The two Anniversaries,'

'for example, are printed in ‘the midst of the Songs and Sonnetsg while

,vthe Hol Sonnets, including "La Corona " appear near - the beginning of

‘the volume, preceded only by "The Progress of the Soul " It was the .

,.editor of 35 who arranged in print Donne s poems according to genre,'

" and who put the generic groups in the order that is now generally

:followed, beginning with the § ngs and Sonnets and concluding with the.,

- ‘religious verse. Since he made this effort to arrange Donne s poems

' according to a generic principle of order, 1t is wrong to dismiss

'summarily his ordering of the Holy Sonnets ‘as the meaningless con-".

The best way of evaluating the appropriateness of the ordering of

_-the first sixteen sonnets in __35 and Grierson s ordering of ‘the nine-‘
.'fteen sonnets is to go to the poems themselves.v In the discussion of -

' ;individual sonnets that follows, I shall consider three general mat—-
| ::ters. the appropriatenesssof the _Tjj editor s integration of the -
| i»four unprinted sonnets into the __33 group, the value of the ;_35 ed—
B ”itor s ordering of the first sixteen sonnets, and.the value of con

' printing the sonnets in a single group as Grierson does.

s

' Donne 's Hbly Sonnets I and II are both prayers addreSSed to God. .

"gThey deal with the same subJect matter——man 5" enfeeblement by sin, the

5';;\:
N



DPoWer that the devil exercises ever man in his weakened state and the .,'é,

4 God might oppose to the devil if Hb so chose-—in a gener-

sitory style._ Furthermore if the two sonnets are read

; together as they are printed in,Grierson s edition, it is apparent

_thhat their treatments of this material are complementary But since

= Sonnet Iis the first unprinted sonnet that was interpolated 1nto the l».'-./ -
ordering of 33 by the editor of 35 Dame ‘Helen places it in her
seCOnd Sequence, thus obscuring the relationship between the two son-

' nets The octave of Sonnet I contains a generalized account of the-vi

|

'poet's, and by extension man s, predicament-
‘ Lo : L " T

- 'Thou hast made me,: and shall thy work decay?
-ijepair me now, for now mine end doth haste,
I run to death, and death meets me as-fast,
. And all my pleasures are like yesterday; '
-1 dare not move my dim eyes any way, :
'~ Despalr behind, and death before doth cast -
Such terror, and my feeble flesh doth waste e PR
By sin in it, which it towards hell doth weig?, ) e
_ . : I 1 8 '

~oo
<

‘ i . A Lo _‘o'. ‘ N . . . : L . '\_ -'v AP
'4'Ihe sonnet begins W1th a guestion and a brief But urgent plea—-f‘
»”Repair me now.f, Donne then prooeeds to sketch Out man s precarious :

1situation. In line three he describes himself as hastening toward

o death and in- line five we have the paralysis of terror that this o

_realization inducee._ It is imp0ssib1e for him to step aside from the/‘
‘,death beﬂore himégbehind him is desPair, the issue of the sins which, ‘.:a
"in turn, weigh him down towards hell.» The poet 1s- threatened on all ‘

", sides but one- S --ui_f S 5 .;; .T_' o

’ Only thou art above, and When towards thee
: By thy leave I can look, I rise again :



vﬁ?movement toward God not initiated and sustained by God Himself. This.v_

Vturns to God, and it is with the help of God s grace tj

E But our. old subtle foe so tempteth me,
‘That not-one thour I can myself sustain;
Thy Grace may wing me. to prevent his art, -

| ?_f';' And_thou 1ike adamant drsw nine iron heart.

~

SRR RS R . \

s. s (1',»9":14)

’.i

: ,vSalvation is presented as a possibility, but as/being by no means
fjviassured. &ansmay rise, but only through God s intervention between L

"ithe devil and man, for his decay and resulting weakness PreCIUde any

. -is made clear in lines ten and twelve. it is by God s leave t t man

»

‘Evfsustained from sin, since his independent efforts to sustain himself .
r‘ aTe. of no avail. Of course, the sonnet does not rule out the possibil~
"Hity'that With grace man's efforts to sustain himself through repentancea'
‘f'can ‘be- of value, and, indeed, we shall find the idea of repentance ‘
bbintroduced in six of the first nine so(EEEE;\ But i the sonriet, does =
'fnot exclude this possibility, neither does it explicitly draw hope

-1zfrom it, the terror of mortality and the oscillation in lines 8—14 be-'“"

‘"“n,tween the possibilities of damnation and salvation strongly substanti-

;f‘;bate the poet s fear and uncertainty. In essence, the poet describes .

) af[. appropriate, and the style plain

his faI%en state, pleads for grace, and describes the effect tTat the -

bestowal of grace wouid have on him The—matter is important, the tone..f

“ . . o

The second sonnet takes up man s fallen state, not by describing

T
that state, but by considering man' s former closeness“to God.<

As due by many titles I resign ,
S Myself to thee, 0 God,,’ first I was made L
. r By thee, and for thee, and when I was decayed
L Thy blood bought that, the which before was . thine,

el



'e.vI am thy son, made with thy;self to shine, .
. Thy servant, ‘whose pains . thou hast still repaid, .
Thy sheep, ‘thine image, and, ti11 T betrayed
R My self, a temple of thy Spirit divine,; : '
The method is again expository and the tone, properly humble. .Ihe
poet is concerned wWith producing an exhaustive 1ist of the titles by

which man belongs to Godawﬁgut the. sestet acknowledges the inefficacy’

"j of the act of resignation undertaken in the octave.

. R .

".Why doth the devil then usurp on me° SN
. . * Why doth he steal, nay.ravish that 's thy right’ L
- * . Except thou rise and for thine own work fight, '
"Oh I shall soon: despair,.when I.do see o T
" That thou lov'st mankind well, yet wilt not chd0se me,:*,
: And Satan hates me, yet is loth to lose me. . "

/

Lines 9-10 give us three increas"ky violent ways in which the devil '

effects man 8- decay, and the last four lines again stress the necessity

o

of God's intervention. Ihe poet asks the question of line nine. because
e

p ceives that, though he has resigned himself to God, the devil

.still,usurps on\him And in 1ines 11 12 Donne describes what will

happenfif God doesxnot aid him by fighting “the devil.. he w111 despair L

v o (II. 9—14} A

~

: f" when he sees that God refuses to chcose him, though He loves mankind._:ah

Tb summarize. in Sonnet I ' the first 33 sonnet, DOnne more or |

less reverses the line of ar'fpent followed in Sonnet I, the first

*:f;-( interpolated sonnet in 35 »In the first sonnet he begins by describ—

7L‘="1ng his present state, near.despair, and then explains what will happen

' if God grants him grace.‘ In the second sonnet he begins by describing

his former state of grace, and his present desire for grace, and then RO

explains what will happen if God does not grant him grace. With Goj?s

'_u.
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ot

help ma.h may be saved, without 1t, he is su.rely da.mned.v The 'sonnets

delineate the two possible ultimate states of being: by describing,

the first, the effect of God s grace, and in the second, the effect

'of the withdrawal of God s grace.a In this way the two sonnets mark

off the concerns, of the religious poet and, thus, are a fit intro;{s

duction to the sonnets that follow.

A

Donne takes up - three ideas in the first nine sonnets with some

regularity. Ihe first two, man’ s sinfulness and- God's grace, we have
noted in Sonnets I and II. The third, repentance, is the subJect of -
Sonnet III\“ That these ideas recur through the first nine sonnets
makes it desirable that the sonnTts be loosely associated that £he
ideas receive such varied treatment in the different sonnets makes it

desirable that each sonnet be allowed to stand on its own merits.. One

danger of a conJectural sequential ordering such as Dame Helen S is ’;‘f

that we may overlook or ignore problems of interpretation or faults' |

“in- the individual sonnets in order to maintain the integrity of‘the.

'~-sequence. Another danger, which I shall discuss with regard to- Son—

o

net VI is that we may overlook the distinctive greatness of indiv— :_

idual sonnets for the ‘same reason

Sonnet III, the second sdnnet that the editor of 35 integrated }

into the 1 33 group, introduces the subJect of repentance through a ,ft

singularargument. Dorine’ begins the sonnet with a. six—line 1ament in

which he deplores his past preoQgﬁaation with profane love.

ﬁ? S i
* 0.might those sighs and tears return again
" Into my breast and eyes, which I have’ spent
That I might in- thls holy discontent
Mourn with -some fruit, as I have mourned in vain

B

.‘ -

-

-
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In mine idolatry what showers of rain -
Mine eyes d‘d waste! what griefs my heart did rent'
‘ , , (III, 1-6)

)

In their mellifluous beauty the lines are stylistically indistinguish—

able from the poetry characteristic of the idolatry that is being
L,Vdeplored. The metre moves with a smoothness we associate with Sidney:
vaccented and ungccented syllables do not differ widely in the degree

of absolute stress each recelves. The syntactical arrangement is

' nighly symmetrical: the structire of the first two lines——the first L

36

'line containing a’ barely perceptible caesura and running over smoothly o

into the second line-—is repeated in. lines 3=y and lines 5-6 with only

slight variation in the placement of the caesura And the ‘sense is
S0 amplified that the lines become obtruSively 1achrymose. They de— :
: pend on controlled Petrarchan cliche for their meaning. ‘we ‘are asked
»g;to accept the sighs and tears as being of some value, ‘perhaps as. Te-
presenting some losses of greater value, without demanding a more -

7precise defiﬁition of that value.; For a more direct and forceful

KA

‘ample, 1is 'the: sestetiof Sonnet LXXXIV ("Farewell sweet boy") of

Caelica, by Fulke Greville.

: ke » At

"I bow! d not to “thy image for succession, _

- Nor bound thy bow to shoot reformed kindnegs

v Thy :plays of hope and fear were ny confessSon,‘

" The . spectacles to my ‘life was thy’ blindness;. . S
But Cupid now farewell, I will go play me, S >
With thoughts that please me: less and. less betray me.

e
i

In the octave Greville'has‘developed”the theme of-his formerlselfless

loyalty to. love.w of this poem Richard Waswo writes.

The irony . [éeveloped in the octavé] is intensified'in the
; sestet by the disavowal of - ulterior motive.. his service, . -~

#A
«?

--statement of those greater lOsses we must g0 elsewhere.' Here, for ex-. h‘

[PRVRRNRRY O
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._'and herce his folly, was not only complete and exclusive, it
. was pure. It sought to obtain nelther progeny nor reward,
but‘rather a religious subordination of self, which the
‘natural result of circumscribing the vision of the manA
that of the deity he worshipped.3 |

" The paraphrase in last half of the last sentence Just quoted is as.
iaptly put as‘t?e fourth line of the sestet of Greville s sonnet, which QB
it paraphrases. Both the line and the paraphrase give us something
.-that Donne s lines do not. a precise definition of the waste involve
‘in 2 preoccupation with profane love. Greville spends no time simply
'exclaiming over the loss as Donne does, he is concerned withﬂunder-
standing the extent of the loss and its moral implications. Those
,implications, as Waswo notes, are embodied in the perception, implied
"throughout the poem “and forcefully made explicit in the final couplet,
that the poet has no one but himself to blame for his folly

Donne, also, accepts responsibility for his sin, but for a reason )
’quite different from Greville S The next two lines of Sonnet III,

‘_which are distinct in style from the preceding lines, state the per~‘

) / v % :

- That'sufferance“kasgmy'sin, now’I’repent;, ) S Co T

&

'.’ception behind ‘the poem:

Because‘%;gid suffer I must suffer pain. -~ . " )

', (111, 7_-8)

" mnd the sestet is ‘taken up with an expansion of the ironical obser- .

vation that the poet s old suffering is the cause of his new suffering

,Donne illustrates the’ necessarily extreme vehemence of his own grief R

. ‘9‘.

by,comparing it With thexgrief of-others.

o

Th* hydroptic drunkard, .and night-scouting thief,n.‘
* _The itchy lecher, and self tickling proud N

e e e el wil



Have the remembrance of past joys, for relief | ”

Of comihg 111s. To poor me is allowed

'No ease; for, long, yet vehement grief hath been

The effect a.nd cause, the punishment and sin. :

_ , , (III, 9—14)

AOther‘sinners.zleaving‘their‘sins, have at‘least pleasurable memor4 '
ies of past debauches for solacesin their decrepitude~ but ‘Donne's

HSin was not ‘even pleasurable. Deprived of any such ease, he must :' s
1grieve for past grief. |

- - Though Donne s sonnet, in comparison with Greville 8, initially
seenms - wittier and more engaging the wit is employed in a relatively

:trivial undertaking The sonnet does embody an acceptance of the -

‘ necessity of repentant grief, but only for the ultimate purpose of
'ljpointing out the’extreme nature of the poet s owWn grief. What attitude a“’
can we be expected to assume toward such a demonstration° : ty° Pos-
sibly detached amusement° Neither attitude seeils perfectly appropri—4
c:ate though the former seems more probable in the context of the _ggy
' Sonnets.» But pity is difficult to feel when it is'as. d for in such :
a self-indulgent manner. Donne s effort to’ make his -OWn state appear .
bnexceedingly miserable, and therefore pitiable, is a bar to a completely

: satisfying response to the poem. “Yet the sonnet is not completely

: unsuccessful in its attempt to impart an. understanding of the waste,

' misdirection, and therefore sinfulness of the poet s old idolatry

' ’The plain succinctness of lines 7—8 clearly conveys the poet s bitter
“lregret at this waste. Such regret is appropriate to the preoccupation
.w1th man S sinfulness manifested in the first nine sonnets.

This preBScupation is: especially evident in Sonnet IV, Here,

) ,‘Donne S, inte se, almost Calvinistic,_conviction of his oWn 31nfulness o

tf”;

PR . - Lo .
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o

is the basis for another idea that is recurrent in the somnets: the

idea that the incapacity of the understanding severely limits its

usefulness in the matters of repentance and salvation.f In the octave
t of the fourth sonnet Donne compares hd;;soul-to a traitor and a con—~'

y; | T demned criminal:

" . Oh my black soul! now Yhou art summoned - I

By sickngss, death's herald, and. champion- SV E

. . Thou art like.a pil, ; Wwhich abroad hath done

: Treason, and durst notfturn to whence he is fled,.
Or like a thief, whichf till death s doom be . read
Wisheth himself delivdred from prison;. '
~But damned and haled jo execution,

o Wisheth that still hejmight be imprisoned-

L;; .. '-_‘(.I.l'V’,_.i-s) —

Donne presents to his sinful soul ‘two men in predicaments similar to ©

the,soul s.' We perceive the similarity, not in the detail itself, but g-j“
in"theléeneralization, which we are expected to recognize, that lieSaf
. S behi'nd the details man's inconsta.ncy promqtes his continuing in sin,
' ”V'as well as ensuriné his vain repentance afterwards._‘ !
But the four—line description of the thief has an. effect apart
"from simply particularizing the proper generalization. The thief is
vrfft'%f interesting in himself, and not Just in relation to the subgect to v

" . which he is compared. The succinctness and air of ease w1th which
<,

'Donne fixes the irony of the thief s contrary wishes strengthen the

:."*independence of the perception. In fact, the vehicle is qprtxinter~lv::i-':
ifi‘\esting than the tenor.. Yet for- Dame Helen the pilgrim and: the thief"l

are excellent examples of - congruous thoughts'"‘(' lii), "vivid

images created by the meditator "o make himself realize the situa~:>”

tion"(p ]j) Here is an instance in which Dame Helen s placing the_’4
‘/poem in'tt} context of a meditative sequence encourages misinterpref

. N e N T :



: plication- .

' in the last four 1ines. A

qutr

. tation and disguises a problem in the poem. -The problem-is-that‘the~
.vividness with which the thief S predicament is presented tends to ob- o
' scure. the crucial point of the comparison, which is not how the soul

_1_is like, or congruous with, the thief, but rather how the tWO differ.

|-¢.

‘Line nine defines the single essential point of difference between the

/

fcondemned criminal and Donne's soul, while line ten introduces a cﬁ”‘“

2 v
. . g 2o : _ R . :
‘Yet grace,. if thou r&pent, thou canst not lack;
But who shall give thee that grace to begin'P
S -, 9—10)

L
A L,

‘And what appears, at first -to’ Be'ﬁh answer to this question followl"

RN 4

- Oh make thyself with holy mourning black, -
. And ‘red with Blushing, as thou art with sin; . !
Or wash thee in; Christ's blood, which hath this might
S 'That being red, it dyes ‘red. souls to white. - '
s ‘ _ (IV, 11- 14)

"'But the last four lines are not an answer. §oul, you?are approaching |

the moment of death, when you will be destroyed for your sins. 'If;

.

‘r_~however’ you repent, you may yet ‘obtain graoe. But'howxfééi you ob-
o tain the grace that is necessary to begin to repent” Repent, or wash:

x:'in Christ 'S. blood.‘ If the 1ast four lines are ‘an answer to the ques-

,tion of line ten,.then Donne has initiated an infinite regression,

since we must now: ask where the initial grace comes from that allows :

'one to perform this act of repentance.. St. Thomas avoided this pro-':

blem by presupposing the initial, unmerited "gratuitous help of God,"'
L

) which Mmoves man inwardly enabling him to turn to God. But this |
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L presupposition s not in the;sonnetg nor can it justifiably be read . .,

f‘between the lipes.

L4

It is Poseible that Donne here attempts to answer one of the ‘

profound questions of Christian theology and does it clumsily It 18"

-

more probable, however, that he does not attempt to answer the ques- '

"(vtion, but rather attempts to make use of the emotional effect that

- .o

the simple rajsing of the question generates._ The imperative in ‘ne

plveleven may Perform impIicitly the function performed explicitly by

:line nine of the ninth sonnet, "But\;ho.am1l that dare dispute with

'f thee / 0 GOd’"~ That is, it may be a reJection £ the invitation to

: rational argument offered in lines 9-10, a reJection resulting from i '
the realization that God s ways are inaccessible to man's’ reason. The T*
last four lines, then, would represent Donne s exhortation to his soul .

‘”‘_to concentrate on the performance of those acts of faith within the-z

compass of man’ s abilities. first, take on the. tutward and visible

forms of repentance while trusting to God for the inward grace that

will inspire those forms with sincere regret, and second, turn to '

Christ, who has absolved us of original sin by His Atonement | The ;”

point to. be drawn from this reading~is that Donne s interest in his-»

‘fi subJect matter here is not primarily analytic.f'It is not the sort of

interest that promotes the sustained thought that might help to tie f

<

together a’ sequence of poems.__i,”

".The point can ‘be substantiated by a brief examination of" Sonnet
V, the third interpolated sonnet.- Initially, it might be arguedJ this
' sonnet is analytic. Donne. begins With a description o the effect

that’ sin pas had on his being ‘}'p‘:ﬁ’i ‘\;"
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*_argument.g We might think the ‘new seas are

seas are quantitatively insufficient to dro

:3?;z;:\incorrupt séas . because his old seas have

L2

I am a little world made cunningly

Of elements, and an angelic sprite, . A

But black sin hath betrayed to endless night S

My world's both parts, and, oh, both parts mu?t die.)
v, 1-4

M ¢

L9

But, as in the octave of Sonnet IV, Donne seems to be more interested

- in developing the vehlcle of the poem for its owWn sake than for the -

purpose of illuminating the tenon In the’ next passage the idea of

man as a microcosm is somewhat incongruously developed'

,hYou which beyond that heaven which was most high
‘Have found new spheres, -and of new . lands can’ write,
- Pour new seas in mine: eyes, that so I might
~ Drown my world with my weeping earnestly,
:Or wash it if it must be drowned no more: o C
\(_V, 5"9)

o It is difficult at first to: see how the passage continues the line of

—new" probably has uhe connotation of "inco' t.f'uThe‘poet'wants o

is all very well until we. ask what the: request can possibly mean 4

'outside of the analogical context._ If the request is simply for

tears of repentance, then Donne has chosen an extremely inflated man- .

ner in which to make the request. Furthermore, it appears from the

"finzgllines that repentance is not what is required for effacing the

:_‘_“poe_t,s.sins.‘ e

‘But_oh 1t must be burmt;.alas. the fire
of lust and envy -have burnt it- heretofore,
', And made it fouler' let their flames: retire,

-

een corruptedfhy sin.;é;
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'III to. V is apparent when - the sonnet are c 2D
’ fing two sonnets.

And burn me O Lord, with a fiery zeal :
Of thee and t ouse, which doth in eating heal. o
e , , SR (v 10- w)

. - . . s
N . . \ . .

.Thus, althoggh‘the idea of repentance is‘found'in'thevsonnet,:it is

" not quite accurate to call e. poem a penitential sonnet, since Donne

]

vreJects penitence in favour of ”fiery zeal. -But Donne nowhere makes
»'clear what "fiery zeal" is, he . seems more interested in describing ©

’the contrary effects of the two kinds of fire on his world.v

. In short, the impact of the sonnet derives from the development

-of an analogy that draws attention away TOIm the real problem with

which the sonnet opens. What begins as de of analysis becomes a

ivehicle for the expression of ideas‘which, ?fwever beguiling, are.nev—'

-~

‘er made relevant to the immediate concern of the - poem. That Donne -

&

'is betrayed by his ingenuity to a greath<> lesser extent in Sonnets

eda with the follow- ‘

s e

The value ofpSonnet VI rests ona problem of interpretation that E

~

' has yet to be resolved. - The prob]al can be illustrated by quoting

the sonnet and then quoting two comments by critics.

L ‘, . , - . Y.
This is my play s last scene, here heavens appoint
: - My pilgrimage s last mile, and my race: .
. Iy, yet quiekly rum,: hath-this last pace, . .
My spar 's last inch, my minute's latest point, N
- And gluttonous death, will instantly unjoint . e
My body, and ‘s6ul, and I shall sleep a space, '
* But my'ever-waking part shall see that face,
Whose fear already shakes my: every joint: - :
gThen, as my soul, to heaven her first seat, takes flight
Agd\;ZEth—born body, in the earth shall dwell,
so, 1 my sins, that all may have’ their right,
. To where they are bred, and would press me, to hell.

~



*

. Impute me righteous, thus purged of'@vil, ;
v Fcr thus 1 leave the world, the flesh, and devil : o
- S . (VI, 1- 14) _ !

’

Dame.Helen.gives thisiparaphrase of.tﬁeisestetz ...it [the soué]

vwings its flight to heaven; leaving its body in earth and its sins

‘fallen to hell" (p. xlv) The comment. is brief but'sufficient for »

determining Dame Helen Sy. and what seems to be the generally accepted,q;
' -reading of l%nes 9—12" At death, Just as my soul returhs to heaven' }?

'and my body returns to earth, so my sins return to. their place of ori- ‘mj(.‘
’-gi A L. French reads the lines in this way, But finds ‘them unsatis-:-

o -

factory for a very good Treasons
It is understandable that his body will<l%e in the earth,
" and concelvable that his‘soul will go toTheaven; but the
- notion that his "sinnes”, _somehow dissociated from the
o person who committed them, will fall away to hell, strikes -
g -~ me as rather queer. It is also hard to see how we get from
. the face that 1s terrifying because (presumably) it may
‘condemn him to perdition, to the confidence about his soul'
_ simply "taking flight” to a heaven from which in the pre- = -
o vious 1line he thought he might be for -ever excluded.5 :
: //i%e apparent discrepancy between the fear expressed in the octave and . -
‘the seemingly eff//’less purgation of the sestet is odd indeed, espe-'fﬂ
v'_cially in 1ignt of the uneasiness with which Donne regards the ,f"" L
.possibility of his damnation in other sonnets. Both Dame Helen and
A J. Smith think that Donne is purged of his sins through penitence.
Here is Dame Helen s note on "Impute me righteous 3 ."Although purged
of its actual sins by penitence, the soul is not_righteousnrit bears.
_the 'imputed guilt' of Adam..." (p. 6?) ‘There is, however, nothing;"

;'whatsoever about penitence in the poem.

But Donne s sins are not falling rather, he prays to God to fall
5 S . e :



themt. ﬁonne*is not purged‘of\hisksins-invthe-sestet; he isiprajing'
to be*purged.v The tone is, thus, consistent throughout the poem. Theun
Huse of the verb "fall" in the transitive sense is ‘oW obsolete, but
s:it appears to have been in common enough literary use 4n Donne s time.
Shakespeare uses a form of "to fall on at least three occasions with
the sense of "to let fall ' In Richard IIL:

Ib—morrow in the battle think on me, ' ‘6
And fall thy edgeless sword: despair, and die'——

In As You Like Tt: - @ - .'sf*’

e+« The common executioner, B

- Whose heart . th': acoustom d sight of- death makes
" hard, /
' Falls not the axe upon the humbled neck

" But first begs pardon....7

.

, Draw together, o
" And. when I rear my - hand, do- you the like,

- To’ fall it on Gonzalo. x ,
s, T . . L » o \ "
| ZTreville uses "fall” in the same sense in Sonnet XXXVII of Caelica:
+..he hath fallen his father's can, Ty

All of gold in the deep.9 -

- The transitive form of "fall" could also be used with the sense of "o
overthrow,' a Sense of which Donne s use in: Sonnet VI seems to partake.
- The OED offers two instances of this usage, the dates of each falling

- about an equal number of years on either side. of 1609, the conJectured

date of composition of Donne s sonnet.' The-first’example1is.fromM1586;-" |



' gtwo, stress is shifted to the first—syllable of 1ine three.. B The

-.a pause, and another light syllable.

"héf

"By desire men are enflamed, by aﬁSQI.kiQdJed, fallen by error.” The
- second is from 1629: "The serpent doth..,bruise our heele and so fall
.&s.’.. S ‘F . v."' v ‘

With this possible interpretatiOn we may return to the sonnet

Donne begins Sonnet VI as he begins Sonnets IV and V—-with a realiza—--.J‘

'tion of“imminent death and possible damnation.~ But the octave of the S

; sixth sonnet is less affected than that of either the fourth or: fifth.f:'

Te compactness of the- first quatrain is'a distinct virtue as is the;“_;f

handling of - the first half‘of line three.' With the enaamhment of line -

-~

stress pattern of "Idly, yet quickly run" glves us two heavy stresses

on the first syllables of the key WO ,.separated,by a light syllable,’.

the midst of the‘slow,'delih-

erate movement of the rest of the quatrain, the rhythmic shift helps

o to hring the paradox, "Idly, yet quickly," into sharp relief, and the

- paradox’ gives us a literally damning moral Judgment, In the second f,zil”
t:quatrain the apprehensiveness at the imminence of death becomes fear
:"at the thought of a face to face confrontation with God, whose fear—*'i.

fulness is already terrifying. The phrasing in the 1ines is slightly .

lawkward with the result that in line six the pronoun "I" has as its

:antecedant "body " As Dame Helen points out (p. xlv), the phrase T

shall sleep a space" is probably the unrevised portion of an earlier |

_rea.d.ing R ; o .

- P o o

S
e

| Ceee I ‘shall sleep a space, o
Or P sntly, I know not, see that Face,
Whose fear already shakes my every Joint

~ The Question'is'whleonne revisedlline;seven'without altering the;



F,phrasing of line‘six. Qﬁe might conJecture. '...and one shall sleep :

a’ space, / But my - other Haking part....’ «I can, however, offer ‘no

fsolution except that of its being a minor oversight on Donne s part
'v:As it stands the 1ine is puzzling but not obscure. N B -
B From the indirect introduction of God in the last two lines of
‘fthe octave, Donne turns to direct address in the sestet in oraer to
_ make a two-fold prayer. The word "Then" in 1ine nine provides the

'continuity of thought that links octave and sestet.‘ Tt has tne sense

- of "n J_ight of" and lines 9-1- say something ke this" "God, in.

‘light of the proper fear with which I am already overcome, as my soul
and body will return tq their original elements, so, a{ death, let my
s sins fall tO/their origlnal element, hell, 1n order. tha.t all may have
their right e In the final couplet Donne voices the second part of

‘ ,his prayer, which, as Dame Helen and Smith note, is that he may be

'imputed free of- original sin after having been purged of his own sins.l

As far as I am a.ble bunderstand it, the sestet attains a meas— o

n ure of dignity that 1s wanting in the preceding two sonnets where

‘dramatic effect. Furthermore, the sonnet is. properly humble in a way 'f_f

T.:that Sonnet III fails to be. Yet such dignity does not override the

’personal note._ to pray to God and lay- out in detail an argument for

gthe prayer is Just the sort of thing Donne would ‘do. . It might be ob--'

~jected that the argument that all ought to- have their right is mere

. quibble, But i do- not think 1t 1st as a.ny Christian knows, all will S

have their right in the_end. Lines 9~12 are.both extraordinarily

o

‘opowerful and concise. Indeed, in their conciseness resides much of .*

If.of their force.v They stand in effective contrast to the involved

‘_'-Donne s striving for dramatic emotional intensity results in a melo-;‘x-‘ |



L ingenuity of - the preceding three sonnets.

"~1unawareness of the nature and importance of sound and that no:
o in his verse "the meter has the effect of a convention obs

an obstacle overcome rather than of an instrument employed

R -that has its fgcal point at the caesura in line twelve. The suspen—n

N & N X . . . . '. . . . .
- - : R . . : . N .
- . = . . . - .o . L
= . . . . : o .

Sonnet VII gives us the clearest statement of Donne s belief in o

',’the efficacy of repentance. The panoramic grandeur of the octave
moves - easily into a forceful statement of the necessity of repentance I

' ‘in lines 11-12, and the final plea to be taught how to repent. Ana

though it is true that in many of his poems Donne exhibits ’'a relative

€

- theless, the sestet of Sonnet VII is a notable exception.‘f .? - il‘r

But let them sleed, Lord, and me mourn a space;
For, if above all these, my sins abound,

. ."Tis late ‘to ask abundance of thy grace; e | i' e

. ‘When we are there; here on this lowly und,
'Teach me how to repent; for that s as good
As if thou hadst sealed ny pardon, with thy blood. ) :
_ . (VII, 9-14)

4

Eﬁe lines are masterly j The syntax is natural and clear, and the

hythms are devoid of harshness.- The lines move ag a single statement

PR

v'é%ion of syntactical closure at the end of 1ines ten and eleven enw |

i

;frces the pause after "there" that counterpoints it perfectly with '
q .

humble and dignified.“ God's teaching repentance to the poet will be

as efficacious as if God sealed a full pardon with His blood, but itu_

Will also be as efficacious as the pardon Christ has, in fact, already

R, S

Ik _.-Yhere," beginning the final plea._‘ The plea itself is Doth properly A

sealed in blecod . Repentance and Christ s sacrifice are both necessary f

for salvation and therefore, in that sense, equal, each as good as the ff
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| 'other.  The sestet exemplifies thatwniddle style that Ben“Jonson '
‘praises for its "just stature : "There the languagevis plain, and-
pléasing even without stopping, round without swelling all well-
‘turned, composed, elegant, and accurate."11 It is the style of some
of Donne s finest verse, secular‘and religious. We can find it in.
"A Hymn :o Godvthe rather," and "H.W. In Hibernia Belligeranti,"'
well as in Holy Sonnet VI. | | |

In their.distinguished style.and clarity ofIStatement Sonnets VI‘”:

and VII are thé finest of the Holy Sonnets. It‘is‘difficult to ima- |

gine how the poems could be enhanced by being pla>Ed in sequence with.
other Hbly Sonnets. This Judgment,.however, suggests a problem that
.ought»to be confronted. It can, of course, be argued that the great—
‘ness of these two sonnets does not preclude the possibility of their
functioning in a sequence with other, and lesser, Holy Sonnets, since.
| it can hazﬁgsjté expected that all poems in a sequence will be equally
fine. But,.as I have tried to make clear in my readings of the two
*sonnets, thelr virtues derive from ani- inspiration that is different,
not only in degree but also inliiﬁd, from the inspiration that is the,_
7i§urce of Sonnets III, IV V, and, as we shall see, IX, | The pro-a
vgprietv ot tone and clarity of conception in Sonnets VI and VII derive.

‘;ifrom a profound understanding of the sacrifioe that is required by o

' -'what Richard Waswo calls "the obJective metaphysic of redemption

"the forsaking of self in 'the operation of ‘the basic Christian para~

dox that to find: life is to lose 1t."1?

Thus, in.these‘two sonnets, L,
- and, it might be noted . Somnet I, Donne's motives are self-effac-
. ing, not self-centred de is concerned withjsubduingfas far asvpos— -

'sible,"the.individuating desires and fears of the sinful self”!> in
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the “ttempt to strike through to those des1res and fears that concern-
‘.all men. On the other hand, in Sonnets III, IV V and IX individuat-
ing desires and fears are’ Donne s primary concern This is most
- apparent. in the argument of Sonnet III, which works to isolate the
v"poet s grief from-the grief of others, but it is also clear in the
: melodramatic emotion expressed in the. other. sonnets, for such emotion‘n
can hardly be shared by ‘the reader, even.1f he approves of it. It is
“this fundamental oppositio? of motives in the sonnets that works h
‘ against their functioning in a unified sequence.

Sormet vIII is the last son.net thet the editor of 1635 integrated.
into the'i_}} group.' It=has a structure and intellectual and\emotion—
a1 simplicity that prefigure ‘some of George Herbert's verse. In this
it is unique among the first nine Hbly Sonnets, its theme, however,‘
.Justifies its position in the f_jj ordering. In the first- eleven and
a half lines Donne speculates on whether or. not glorified souls are-:
able to apprehend the poet s mind as a.ngels 'do, that is,_ immediately"

or intuitively..

If faithful souls be alike glorified
As angels,  then my father's soul doth see,
" And-adds this even to full felicity, .
R That valiantly I hell's wide mouth o erstride.
..~ _.But if our minds to, these souls be descried
" By circumstances, and by signs that be
: Apparent in us, not immediately, e
How shall my mind's white truth by them be tried°
They see idolatrous lovers weep and mourn,
And vile blasphemous conjurers to call
- On Jeslis' name, and pharisaical '
Dissemblers feign devotion. : s
o . : ﬁ&%£VIII, 1-12) "
e ,

The argument seems designed‘toilead:to an impasse. If faithful solls
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i

- impasse: !

3

in heaven can perceive as angels, then they will perceive Donne s
mind s white truth, if, on the other hand, they nust infer from out—

ward signs, they may be unable to distinguish true devotion from

‘false ‘shows. And, in the final lines Donne turns aside from the

@

.- «s+Then turn '
0 pensive soul, to God, for he knows: best
Thy true grief, for he put it in my breast. T

. , : : (VIII, 12-14)

Although it is not stated explicitly, Donne s "trge grief" probably
‘is, as Dame Helen thinks, grief for sins, and though the main inter—j
-est of the sonnet lies in the theological speculation of the first
twelve 1ines, it is worth noting that the final couplet acknowledgesi

that the source of t repentant grief is, ultimately, God. The

V poem, then, is a‘variatio on the theme of the first two sonnets-—'

' man s complete dependence on God. e

Ju,f I have already grouped Sonnet IX with Sonnets- III to Vasa

»

ﬁoem in which Donne ] tendency to overdramatize his emotions works to

the poen's detrimentli We can discern this tendency by considering

,4}

'l a passage from- Louis Martz s Hhe Poetry of . Meditation in which Martz -

describes what he sees to be the meditative influence on the sonnet._,i

3 He finds in t@p ninth sonnet "y threefold structure of composition

(memory),.analysis (understanding), and collocuy \affections, will) nlh o

e

According to Martz, in the first quatrain "an example of Donne s be-

set@ing sin of intellectual pride 1s proposed in an audacious,

4

ﬁlasphemous evasion of responsibility"
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,. ' If poisomous minerals, and if that tree, e
- Whose fruit threw death on'else immortal us, '
.®» . If:lecherous goats, if. serpents envious ) B _
Canpot be-damned; alas, why should I be? ~ - @&
o eEs EE x (xx, 1-4)

| ,,)

> 4

o Martz continues "The probltm thus set forth concretely'iS'then

k%

C pursued abstractly in the second quatrain, which reveals the speaker s

‘knowledge of the proper theological answer to his question, but he

continues the evasion and increases the blasphemy by first ‘an implied

( borne in mee '), and then a direct attack, on. God s Justice :
Why should intent ‘or reason,. born in me, . O
Make sins, else.equdl; in me more heinous° ]
And mercy being easy, and glorious - B
~To God, in his stern” wrath, why threatens he?
L o , (IX,58)

’

Yo

: "And"'finallsr“: "But at last, and very suddenly, the thin wall of this - -

'juneasy argument collapses and the poem cpncludes with one of Donne S,

c.and premeditated throughout' 15 o -

w

most vehement colloquies, giving the answer that. has been implicit oo o

S

) O S L . . .
But who am I, that dare dispute wit thee A !
0 God? ‘Oh! of thine only worthy blgod, : :
And my tears, fiake a heavenly lethean flood, Lo
- And drown in it my sin's black memory; o -
. That, thou remember them, some claim as debt, o
- I think it mercy,aif thou wilt forget.»
IR _ . B (IX, 9—14)

¥

This is probably about as- strong an argument as could be mustered "”'7‘7

- on behalf of the poem.v It is, houever, questionable in an’ important :

respect. Clearly, Martz does not believe that Bonne intends us to

‘take the first eight lines as a serious questioning of the Justice of

damnation. ‘ln this, he probably is corre@t Theoctave, he feels, 1s

v .
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"proposed" in the full "knowledge of the proper theological answer
to the obJections raised, and it is proposed to make ‘the turn in the
sestet even more striking than it is in itself. But if Donne does notf
“.take his argumeﬁts seriously, - how can we° Once LCR have worked through
llthe octave and disoerned that Donne is merely playing at blasphemy, o
| the lines will no longer seem . to contain a note of choler, but rather
' the mere . affectation of choler. - If we know why men. can be damned, and
if Wwe know that Donne knows why men can be damned, . the questions in

the octave oan only be irritating As a result, the lines will not
| serve to counterpoint the devotion of the sestet they will be rather

a piece of tedious, emotionless rhetoric to be hurriedrthrough or
avoided completely | N

In the: last five lines Donne‘asks that his sins may be effaced

by neans of the blood of Christ and bis o tears of repentanCe, which
Will atone for original sin and the poet S own sins respectively The '
E"final couplet is initially stbiking but is, upon inspection, somewhat

\Tpuzzling Line thirteen, according to ‘Dame Helen and Smith, says ‘that -

_paxdon. In line-fourteen Donne,asks that his,sins_be forgotten

sins are so great that God would not forgive him if He remembered»

them’ ‘And how does - "debt" differ from "mercy"’ God s remembering

”vsins in order to pardon them would seem to be as merciful as His simp—‘»vf

=Aly forgetting them. The epigrammatic terseness of the couplet is,
iunless I am missing something, not substantiated by the meaning of the
‘1ines. “'__f | ‘



et

~In ny discussion of the first nine sonnets T have: given ‘a good
deal ‘of interpretive analysis.‘ The purpose of this analysis has been‘
- to show by demonstration the value of the __}2 editor s and Grierson S
ordering ordering of these sonnets. While Iame Helen s sequential

g?ordering encourages us to find connections between sonnets in the same -

g%?'%equence, it discourages a close analysis of the differences betW£§h

.those sggpets. sWith the sonnets ordered as’ they are in Grierson s :
edition, in a loosely-tied group, we are’ in the best postion to evalu—'s'“
:ate both similarities and differenoes. It is: possible to see that in |
the matters of technique and theme, the four __;25 sonnets have affin— N _.
ities with various %_33 sonnets, and that they are less similar to
veach other than Dame Helen s ordering suggests., Grierson s ordering
o also encourages, in a way Dame Helen s ordering does/n:tj a close
'analysis of the argument of the individual poems. Rather than having
.to concentrate on one portion of the sonnet, and on how- that portion |
lrelates to other sonnets, one is free to take each sonnet as- an inde-}
pendent whole. As a’ result, it is in Grierson s ordering that the :_'
.dastoﬁishi;g, if not always praiseworthy, play of Donne s mind is most
'f'apparent.

(] h

' 'xhuﬁl ve: nowhere suggested that the editor

1635 understood the
'b-sonnets as I understand them._ Such a. 1ine of ar entjwouldlhe Im-

h possible-to establish.l It seems possible, however, that in comPiling'

""his text he recognized that the four unprinted sonnets were more '

) appropriately grouped with the first five 633 sonnets than with the

1ast ‘seven. While the first nine sonnets take up with differing em--

‘8

' 'phasis the themes of sin, grace, and repentance, the 1ast six sonnets:



in the __35 ordering g:re concerned, with the theme of love. iaﬂ:ﬁhér—
_more, excepting Sonnét XIV, the last sonnets in _;35 possess an air
N of ‘assurance (not, however, always convincin%%y assumed) that is miss-
ing in the first nine so;mets. Thus, the ofering of __35 falls L
"roughly into two halves-dgstinguished by theme and’ tone.':' - |
| Dame Helen and Grierson print/Sonnets XI to XVI in the same order -
in their editions, but for different reasons.i Dame‘Helen s argument.

,'/\,

is that the six. sonnets can be divided into two groups. of three, the
‘second following from. the first, and that these two groups take up | S
different aspects of a single theme, love., The first three sonnets,El{ }
she says, take up God s love for man, while the last three take up the :i"-
“/-love man owes to God and - to his neighbour., Dame Helen is’ correct to E
\say that the general theme of the sonnets is love.v But,ras noted‘in T .}
15 ChapterrII her division overlooks certain important similarities in

&

five of the sonnets, as well as the singularity of Sonnet‘XIV.
: Furthermore, while Donne writes of God s ‘love for man in each sonnet, |
he deals with this general theme, asin the first nine sonnets, 1in ,' |
: surprisingly diverse ways. Grierson s ordering, as well as allowing e
% us to note the thematic similarity of the sonnets, also allows us to -
v'give due attention to ‘the variety of techniques in the sonnets, and |
.to the relative success of each sonnet.t I shall discuss Sonnets XI T, ug
AXIII, and XIV in sone ‘getail to d,monstrate this variety. [

: First, however, we ought to examine Sonnet X, which Sive o0

_obviously the air of assurance found in the- last sonnets. In the B

first guatrain Donne lays outya.paradox:

-



.J . R B ) . . . J. . \v- - . "‘_ . n )
" Death be not proud, though some have called thee |
Mighty and dreadful, for, thou art not so, T
- -For, those, whom thou' think'st,’ thou dost oyerthrow, : 4 .
o Die not, poor deat%, nor yet canst thou kill me; v N
- S (x, 1- 4)
The paradox 1tself is commonplace. What is'notable is the tone_of

belligerent confidence in which it'is couched. The flat denial in

}‘ .

the second half of line two, the ironic "whom thou think st," and the -

belittling poor death" are mainly responsible for creating this tone.'

Carried through the next eight lines, it 1eﬁ§§?an alr of bravado to

-~

five rather unconvincing arguments for death s lack of might and
,.‘ ‘

R

»dreadfulness.

. From rest ahd sleep, which but thy pictures be,

' Much pleasure, then from thee, much more must flow,
And soonest our best men with thee do g0y . :

- Rest of theixo , and soul's delivery.

Thou art slave late, chance, kings, dnd desperate men,

. And dost with poison, war, and sickness dwell,
- " And - popERYy . or charms can make us: sleep as well, _
- And better than thy stroke, why swell st thou then’ '

_A" "':I,‘. I X, 5—189

The first argument is that if sleep, the picture of death, is pleasur-

kY o ¢

‘7“ able, then death must be even more pleasurable.. Why must it7 Donne

seems sure enough about hiSJConclusion, but the reader may well answer‘

with Hamlet that "What d.reams may come / When we have shui‘fled -off
this mortal coil, / Must glve us pause...."i,6 Donne s second point

' is that the good die younér It is difficult to. see how this makes

2 death less mighty and dreadful, unless ‘We are meant to think that the e

best men prefer to die young With regard'to Donne s third point-- _‘
that dea&h isa slave to fate , chance ’ ,kings, anrd desperate men——A L.
French makes the pertinent observation% That death is a slaVe to

a
' .

B
R
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. thaneﬁeath s, lgads into the fi-’ e B

~ paradox of the first quatrain..

va
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s
all these isn t very reassuring after all, the action of a thumb—
screw is no less painful for its not being able to serew itself up."17
 Neither is it particula.rly reassuring to hear that death dwells with |

l_.d sickness, no matter how. 1t may reflect on his

poison, war

character.

D

i g’ifth wnt made a.gef death, which, as most com-

mentatdrs noth is-thﬁ% $ap, and heavier«

i

~ One. short sleep past, we Wake eternally,-
And death sha%&)be no nore, Death thou shalt die.'

(X. 1§-14)
The structure of the argument isathus determined by the sonnet form,

If Donne merely laid out his paradox and then explained it, he' would

- have a perfectly coherent six—line poem"

o recounts that Jonson "cursed Petrarch for redacting verses to sonnets,v

. =  Death be not proud, though some have called thee
. Mighty and dreadful, for, thou art not so,
For, those, whom thou think'st, thou dost overthrow,
Die not, poor death, nor-yet canst thou kill me;
~.One ‘short sleep past, we wake eternally
vAnd death shall be no. more, Death thou shalt die.

\

~ As for the middle eight llneswiit is a matter of indifference whether

there are three, £ ve, or ten points made against death. They are

there to fill out the required number of lines. William-Drummond L

J_ which he said were alike that tyrant s bed, where some who were too o

:'short were racked, others too long cut short nl8- Donne s argument

.

appears to have been racked.}-

(x, L-LL ' 13;14)‘, :

>
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®
The sonnet illustrates a problem that Donne must also confront

~in Sonnets XI to XIII and XV to XVII: how to write confidq;tly of

religious matters without sounding overly pietistic or: simple-minded

In Sonnet X ‘he does not adequately solve the problem. His confident

. defiance of death depends on too simple a conception of experience,
_and is neither intellectually nor emotionally convinCing Again, in&@
| Sonnets XI and XII the theme, God's wondrous love for man;- encourages

an indulgence in self abasement from which Donne is not,wholly free.

i

Each sonnet begins with a section in which man is denigrated. In;' '

. Sonnet XI Donne compares his own sins with the Sln committed by the

Jews in crucifying Christ. In Sonnet XII he compares man s weakened

‘ and corrupted state with the rest of .created’ nature. Both passages
vare intended to underscore the wondrousness of God s’ love, 1hich is
'»,described in tgp sestet of each sonnet._ Since the sonnets ‘are similar

- in conception, itis not necessary to discuss both in detailf' There

. are two points to note, however, about Sonnet XI, the more complex

e -

' " as Dame Helen and Louis Martz have described it, while the second con-

~cerns the argument of 1ines 5 8

V The octave of Sonnet XI is regarded by some critics as.a passage

\ .
_ of vivid realism. But it ought to be pointed-out that Donne s drama—

-.tic immediacy is here neither so dramatic nor so immediate as’ has bec-

"argued.,t

. Spit in my face ye Jews, and pierce Iy side, v
Buffet, and scoff, scourge,. and crucify me,
For I have sinned, and sinned, and only: he,
'Who could do no iniquity, hath died' '

of the two. The first concerns the meditative influence on the sonnet .

®
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‘But by my death’ can not be satisfied
' My sins, which pass the Jews' implety:
They killed once an inglorious man, but I
Crupafy him daily, being now glorified. . | o
Oh let me then, his strange love still admire- o,
Kings pardon, but he bore our punishment. '
'And Jacob came clothed in vile harsh attire
But to supplant, and with gainful intent:
God clothed himself in vile man's flesh, that S0
"He might be weak enough to suffer woe .

(xI. 1-14).

I . . : s v

.'Dame Helen writes that this sonnet "recalls the colloquy with/nhich - f
8

‘ N
‘*’St. Ignatius concludes the, first exercise, on sins.‘ 'Imagining Christ

our Lord present before me on the Gross... '(p.‘liii) Louis Martz
| quotes a longer passage from the Jesuit Luis de la Puente.

Thez. I am to set before- mine eyes Christ Jesus crucified,
beholding his heade crowned with thormes; his face spit .

upon; his eyes obscured, his armés disioincted; his tongue =

'1>distasted with gall, and vineger; his handes, and feete
peerced with nailes; his backe, and shoulders torne with

: ;whippes, and his- side opened with a. 1aunce.§9
@' - . . -

and he writes that "Similarly, in Donne s sonnet, the speaker has '

made himself vividly present at the scene, 80 dramatically conscious

fof his sins that he cries out to Christ s persebutors.;.."zo_

i

The first thing to note is ‘how lacking in vividness Donne S lines

‘are in comparison with the passage from Puente. The second thing to

note is that it is nowhere made apparent in Donne s 1ines that he is

»,.imagining himself to be present at~the Grucifixion. Puente gives us ;.»

e point by point description of Christ oﬂ'the cross, Donne addresses

the Jews in two lines with six imperatiVes, four of them;;puffet,

- ,scoff, scourge, and crucify——generalized, and §6ks that these actions

be performed upon him What has happened to Christ’ 1In 1ine four He .

_is already dead, and in line seven the. Crucifixion is an event that

i
Lo



,happened‘"onoe," that is, in the past. Could Donne be addressing all =
- Jews and not Just those present at the Crucifixion of Christ° Lines :
| 3—6 distantly resemble a later section of “the same passage from Puente

quoted .by- Martz. ...I present myselfe before thy MaJestie, grieved :

that my grievous sinnes ‘have been the cause of thy terrible paines.

‘,,Upon mee, 0 Lord, these chastizements had been iustlie imployed, for

I am hee that sinned, and not. upon thee that never sinnedst."21 But _

Aifhente nowhere asks to “be crucified, he says, rather, that the chast-.
;isements given to Christ would have been Justly employed had they beenin
'exercised on him 1t Rakes Donne eight lines’ outoffburteen to say |

! .

iwhat is. implicit in Puente-—that his own death would be insufficient

,reparation for his sins--and nowhere in those lines does he give any-‘

. .thing but the most general indication that he realizes what sort of

: physical sensations accompany being nailed to a cross. Whatever

| '-vivid realities present themselves to our imagining come, not from

'._.Donne s lines, but from our own knowledge, derived from other sources,.' ”
2 .

of what crucifixion involves..'

Donne_; argument in lines 7~8 for the enormity of his sin is cur-}
-ious.; It is inaccurate to call Christ simply ana"inglorious man!

\vt»

¥

1é£ﬂc%,,as~French notes, if that is all He was, the Jews committed no
_'impiety.z2 The poi%i Donne seems to try unsuccessfully to make is f

that the Jews &hoggh they were killing only aﬁ inglorious ‘man. If

" !"

- this is what Donne is trying to say, then.his argument is that men are_f'
' ‘guilty of sin according to the degree of intent involved fn the act:
the Jews were conscious only of killing a’ man, Donne consciously

crucifies a-God.. ‘The argument rests on h particularization of the

"general principle that Donne pretendsrt find unJust in lines 5-6 of



_Aéigf '

T ,Sonnet IX ’ _ _
| These are two- more instances where Dame Helen s reading of the. -
sonnet discourages close critical analysis. If the meditative influ— - :
) ence. s so much""less noticeable than she says 1t is,. afd if Donne's . -~
argument, when elucidated, contradicts the argument of another sonnet

it will be much more difficult to argue for the sonnet s place in a
R £ - ‘ . v _ :
: ,meditative sequence. o e o ."'; . " _-,',_,i e T

. Sonnet XIII 1s the' most ‘successful of the sonnets tha.t deal with |
” 'Christ s Atonement. h l L "} in- o .' ‘f“ :' i'

What if this present were the world 8 last night’ e 'y '
- Mark in my heart, O soul, ‘where thou dost dwell, DU .
" The Plcture of:Christ crucified, and tell S S
.. Whether that countenance can thee affright,
~ -~ Tears.in his éyes quench the amazing . light, :
,.“Blood £111s his frowns, which from .his pierce@ head fell,
-And can “that tongue adjudge thee untg hell, =~ '
. Which prayed forgiveness for his foes fierce spite° P
: No, no; ‘but as in my - idolatry o L : o
- I sald to all my profane mistresses, DT e
Beauty, of pity,- foulness only-is.. -~ . - . ¢ (/
- - A sign of rigour so I say to thee, ST
-To wicked spirits are horrid. ‘shapes assigned, ,
Yo This beauteous form assures a, piteous mind. .. -

(XIII ; 1”-14)_ -

The first line advan::s a theoretical proposition setting up the -

/

situation in which the picture of Christ Judged by man can be consi—--

e dered in its most relevant context—-the situation in which Christ

‘“Judges man A L French accuseS'Donne of”"taking refuge in a quasi- -
Ap\

O 1ogic"23 in the octave' '"The fallacy, noted?longiaga\by\Empson\(Seven

- Iype es, Chapter Iv) is that a person who 15 being executed by slow
L o
T torture is not really very beautiful, what is strange is that Donne *

- has sone out of his.ﬂﬂg to emphasize the horror of thQ\\M/,;fiXion "24 -

‘_gw\‘u N
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“Of course lines 3—8 are-meant to depict this horror, but they also o
"n‘clearly direct our appreciation toward those paradoxically beauteous o
aspects the poet specifies. The quenching of theamazing(that is,

: Vterrifying) light by tears, the smoothing over of fearful frowns with
ln blood, and prayers for foes forgiveness in the°face of spite are
iv‘evidence of divine beauty. The figure is attractive in 'S80 far as it

-

‘makes possible our salvation. The lines achieve an extremely effect-,

= [ive balance of terror and reverence..

» - : : [T R

-% It is odd that French also accuses Donne of glossing over

b important Christian paradoxes in the ly Sonnets, Sonnet XIII in’ par-‘

| ticular-“ "they continually reflect theologicai impasses without allow—i".:.

Clingthemselvesto be fully conscious of them as impasses."25 He finds j

‘;_the labelling of the crucified Christ as "beauteous,? a "piece of

‘f‘sophistry "26 But surely Donne meets the paradox head,on in the oc-’
Atave of Sonnet XIII and masters 1t Christ crucified is horrifying

o 8,
_and Donne makes us see that vividly, but Christ crucified is also

"beautiful, and Donne makes us see ha too.,' ’;7'4 : f‘ v
In the sestet Donne eiaborates on- theyparadox of the octave."
i Here, as Dame Helen notes,:"Donne is addressing his soul, persuading

rit to be confident on the ground that the beauty of Christ is the

(23

'_guarantee of a- compassfbnate mind" (p ?1) But the lines are pro-ll' -

'eblematic., Is Donne méking a comparison or a,distinction between what~%r

i'fhe said to his mistresses and what he says to his soul? Christ s

'ibeauty assures a piteous mind, whereas the beauty of Donne 'S mistress—t}'

ffes most certainly aa not. - Does Donne intend this distinction to" bei*iv

« implicit in the 1ines° If S0, then although he says to his soul the'
e

same thing that he said to his mistresses, he may be, saying it for a"

¥,



'ndifferent purpose. The‘Petrarchan loverbtells his nistress that'

outer beauty- is a:gign of pity in hopes of inspiring such pity in ‘
‘her, Donne at prayer tells his soul that Christ s beauty is a sign of
’Dity in order to make clear to himself that Christ pities him. This
’interpretaﬂion requires that we read a great deal into the poem, but
the alternative seems to be that, rather than implicitly making a dis—v
: tinction between the beauty of a mistress and the beauty of Christ, . ‘
Donne sets-up a compa.rison..that is patently false. In any case, the

difficulties of the sestet do not seriously affect the octave.» The‘

dquestions of the octave are rhetorical' their answers are impli;it . ",
in the asking The sestet seens designed only to lend support to a ‘
._conclusion that 1is already established. lnf?

The critical debate over Sonnet XIv concerns- itself almost wholly A
iwith the nature of the metaphor or metaphors that run through the son»
net.z?‘ Two differing interpretations of the poen identify the conceit
in the first quatrain as, on the one hand, God a worker in metal and

'-'the poet a. metal vessel, and on the other, God the deposed ruler of
/,, S '

o
s

- .Donne the usurped town. N
Batter my heart, three-personed God; for, you . ..
“As yet but.knock, breathe, shine, and seek to mend;
" “That I may rise, and stand, o'’erthrow me, and bend
e - Your- force, to break, blow, burn, and make’ me new.
. e . , , S (xrv 1-4)

o

, | L L , ,%1 |
Both conceits seem possible and nelther conclusively right. Either ~
. might3benobjectedbto on the‘SiQunaS‘thatvit fails to account forvthe o
'whole quatrainr How can a metal vessel(be’said'tof"rise” and."sfandﬁb
:Hou can it be oyerthrown7 Though a deposed king may ”knock“ ineffect- “”

_ually at the door/of 2 usurped town, it is difficult to see how '
. A B} : ) ) ‘ . ‘
) .



) "breathe" and “zhins" work in that contenﬁ?» I caﬁ‘aecept neither
Y

'reading wholeheartedly, but ' am unable conclusively to. discredit eithen
.'.The ruler—town conceit, of cOurse, has ?he advantage of. tying together
~ at least the first elght lines of the sonnet EE ”'.7.u 't

L— ! .'\\5-
’ ' ' ’ n’?
= g
What is perhaps mpst interesting, howevef“l-

n degand to be«4r
‘lp ﬂy,f!

* read #s a conceit. The languagélis metaphorical and highly suggest-

readings seem possible, but that the JIines do not”

. 1ve, but Donne does not begin by explicitly indicating that ﬂL is for- f,:

+

mulating a conceit as he does- in, say, "A Valediction. forbidding
Mourning ' "If they be two, they are two so / As stiff twin compasses
are ‘two, / Thy soul, the fixed foot...ﬁ (11. 25—27) ‘The debate’ needs

'v'to be carried one step farther back:  1is Donne formulating a realized

 concelt in lines i-l, or is he using metaphorical language with. such

concentrated suggestiveness that thg 1ines create a multiplicity of .
‘conflicting connotations over which he"has no- firm control’ And if , KN
b: »the second possibility is the case, as I think it is, -then how can
‘vthe lines, indeed, the,poem, be said to cohere'P We ought to consider
\the question in llght of the remaind;\\of the sonnet. o

| The first half of 1ine five does explicitly 1ntroduce\a conceit,
: which takes up at’ least the second quatrain |
iﬂf:I, likearxusurped town, to another due,“ o -
e " Labour to/admit you, but oh, to no end, o L
e ”;.ﬂReason your viceroy in me, me.should defend, , . [

But is captived, and proves weak untrue, o o
S L7 : ‘ ' (XIVr 5‘8)f

, .

’The conceit‘is clear4 Donne is the town, reason the viceroy, God the S
‘) R
ruler, and Satan as in Sonnet II, the usurper.» Donne is’ being usurp- - .

-



.

3

/. ffed on' by Satan, and reason, which God had placed in, an to go ern his
| abtions. according to God s dictates, s elther ineffectual in T

:opposition to Satan s will or wholly won over to the side of e' '

g In the sestet, however, this eonceit is either dropped or deve oped

fin an. extremely strange fashion..
, PEEEE
Yet dearLy 'I love you, and would be loved fain,
 But am betrothed unto your enemy,
Divorce me, untie, or break that knot again,
Take me to you; imprison me, for I ‘
Except you enthral me, never shall be free, o o
SR -~ Nor ever chaste, except ‘you ravish me. . - |
J“/" - l . I : R o (XIV: 9- L”)
| o : | ) e S .
- The sestet resembles the first quatrain in'its use of evocative, but
_vague, metaphorical language. But there are probl%ms.' "Yet” means
' "despite this.' But does it refer back to the previous eight lines
J \-
or to the second quatrain only'P Or does it not refer back to anything
in particular’ French's obJection that a betrothal "as normally

n28 4 invalid since betrothal is not‘

.understood, is a voluntary act,
always understood as a voluntary act, but 1is understood more commonly
, as something that is arranged by one 's parents or~guardian. But this \
iraises an even more serious question that Donne could hardly have in- J
tended. Who has betrothed Donne- to his enemy’ His Father° The coup-.\
.'let is also troubling. The paradox expanded~can be read in this way.‘
. E \except you enthrall me I never shall be free of the devil, nor ever
4"pure except you ravish me. The denotative meaning of "chaste" is
morally e,” a and of "ravish" is seize and carry off "‘ But the’ -
X close assizz

acion of "betrothed," "Divorce," "Take me to 79u," and

enthral"[with "chaste" and "ravish," and the interinanimation of R

f‘
.
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the two words.themselves combine to produce connotations of "sexually

o

4 pure"and. sexually violate, connotations that are as forcefully ap—

parent as the denotation of the lines. But what do these connotations

o mean° Donne cannot possibly desire God sexually HOW'can a human

being s union with God be compared in this way to the physical union

‘between a man and woman without being debased”

How, then, does the poem cohere° T do not propose to"y eigh the

merits of the various critics

.,I shall merely quote a portion

arguments concerning this qusstion.

of one of the more" sensible answers,

‘.that given by J. C Levenson., Levenson begins by answering an obJec- b

“tion that no good poet would develop a metal—working conceit, 8 mili-

T tary conceit, and a- sexual con

.-

ceit in the space of a sonnet

i

This is, of course, giecisely what Donne did, apparently

- satisfied that the unified. theme, the common denominator of
violence, and the specific verbal linkages established a

" sufficient connection among his. three conceits. ' The word

"5 'erthrow” in line

3 makes it seem to. have been less of a §

. jump. when we have- shifte% from the artisan s workshop to-
. the beleaguered town.... , S, , L

>‘4

Levenson offers two more exampies of ”spe01fic verbal linkages -"weak -

N
3

fwith the word seem " It may

it is not.; If we are going to

| ',"a.nd untrue and enemy —-but he’ has alxeady undermined his a.rgument

seem to have been less of a Jump,\but

delude ourselves in that way, we might

" as well give up reading poetry.v Levenson s other two connections,

however, are very. helpful. The theme 1s unified, or to e more pre-

cise, the themes of the three

theme is Denne S desire for Go

oped through the common denomi

£

e,

sections,of the poem are identical. The

d to love him And the theme is devel—»ﬂ '

nator of violence, which intensifies as
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u

'the poem progresses and which reaches its highest point in the paradox ,
',of therlast line. But the sonnet is far from a complete success.. The -
->:uncontrolled associations of the first four and 1ast six lines are :

confusing and, in fact, can only preclude a full intellectual and emo-

tional response to thevpoem. The denotation of the poem rests almost

v

,wholly on bland assertion—- I...labour to admit you," "Yet dearly 'I

love you." - Moreover, while the poem progresses qualitatively through .

increasing degrees of violence, it superficially gives the impression

Vvtﬁ%nal progression. Such an. impression is due in part +to Lev-
¢ 6
%

:'_is from octave to sestet. \"Yet" gives the impression that the argu-'
3 ment is being advanced, but T cannot see that it is. 'Lines 9-10 :
‘essentially repeat lines 5— The word "yet"égkeates a false sense

gof continuity. »

" The clgse analysis encouraged by -an ordering in which each son- ;
; ' net functions as a separate eJaculation reveals.singular difficulties
with different,Holy Sonnets, but it also allows us to see that,‘even .
in the six sonnets on love, Donne s methods are surprlsingly diverse,h

'andbin atkleast one sonnet, Sonnet XIII, extraordinarily apt. The ~

ordering of 35 then, is one in which the sonnets are. appropriately -

‘grouped according to theme and*tone,»and yet not congealed in a pat—'
E tern that encourages superficial readings of the sonnets or obscures
:their individual merits or, shortcomings. By retaining the ordering

‘of 35 and adding the three Westmoreland sonnets at the end, Grier- :

son gives us’ the ordering that is. most conducive to a critical read— o

. Y. :
o inglof.the‘sonnets.~

-

gﬁensdn‘sJ specific verbal linkages." But the most confusing transition '

s



Dame Helen is- probably'correctin her conJecture that the last
: _ A
three sonnets were composed at a later date than the other sixteen.

It is generally agreed that Sonnet XVII was - written after the death

of. Donne 's wife- in 1617, and the preservation of the three sonnets in

x:! single manuscript, the Westmoreland manuscript, allows the other two ,:

»to be tentatively dated by association.‘ Yet they need not for
thig reason be isolated I30m the first sixteen. As part of a loosely

:tied group, Sonnets XVII and XIX,‘because of the: relative control ex~’

e cised over tone and: expression, are valuable as‘contrasts to the

excesses'of earlier sonnets such as the fifth or the tenth,-while
V Sonnet XVIII may, in fact, not be entirely free of such excesses.
| In Sonnet XVII Donne tempers the confidently pietdstic tone of .
_.Sonnets XV and XVI. The subJect is still the love between God and

‘man,butit is handled with an air of resignation that derives from a

~ .
( recognition of the earthly trials that this 1ove entails., Resigna—-

"tion, howeier, does not entail cynicism. o

Since she whom I loved hath paid her last debt : _
"~ To nature, and to hers, and my good is dead, = .. ~—
And her 'soul early into heaven ravished, g
Wholly in heavenly ‘things my mind is set.
- Here the admiring her my mind did whet =~
" To seek thee God; so streams do show the head, S
. But ‘though I have found thee, .and thou my thirst ‘hast fed,
© A holy thirsty dropsy melts me yet. -
But why should I beg more love, when as thou
Dost woo my :soul ‘for hers; 6ffering all thine:.
~ And dost not only fear lest I allow O
My love to saints and angels, ‘things divine>\\\~~ "
- But in thy tender Jealousy dost. doubt . : A
Lest the world, flesh, yea Devil put thee out. "
¥ . , - (XVII, 1- 14)

Lo U

The difference in tone between this and the earlier sonnets can be -

o clarified by examining two readings of lines 9—10.' The punctuation

Tl



: of the lines as they are shown above is that of the Westmoreland manu—

e script- a comma after "love" in line nine, a semi—colon after "hers

o

L
and a colon at the end of - line ten.' Dame Helen can makemno sense of -

-~

the lines as they stand and S0 repunctuates 1ine ten to read "Dost _

wooe my soule, for hers offring all thine._‘f-7'”

. 2 Lt "
RIS
oy, -
S

- n As the line stands in W, 1 can. grve no sense to vfor P
Repunctuation glves ‘not the meaningless antithesis between

'my soule' and 'hers', ‘but’a. proper tithesés between e o

 'hers' and 'thine': 'How can I’ ‘ask, er'more 10ve, when‘vr-w
.. Thou art my wooer, who in place of her love &ffers me all
' thj.ne- . Y . o . », ,»'ﬁ‘i k

o
T
A

This reading, however, seems to place God in the rather unfortunate .

v

pOsition of a second choice" rival whose love is entertained only (

after the death of +the first choice.' This would raise doubts about

’ ‘gthe selflessness of the poet s motives for loving God. But there is'"”:

.;m; no antithesis between "my soul" and "hers" to begin with. sI agree |
- with A, J.-Smith that “for” means "on behalf of" (p. 635) The poet s
love for his wife and his love for God have ‘never conflicted.‘ The
first quatrain makes the point that, whereas the obJects of the poet s
love used to be one ea.rthly and the other heavenly, now the obJects are :

o both heavenly “ The next line and a half state clearly that his love
for his living wife whetted, rather than conflicted with, his love
'for God. Donne still loves his wife, and hopes to be reunited with _:”
her in heaven. God encourages this hope in the poet by offering Hls

-‘.f,l love as well., This does not mean that the poet in heaven will div1de

| his love between his wife s ‘soul and God, rather that, if anything,‘.

. Donne and his wife will be united in heaven in their love of God.

o In the last four 1ines, however, we have a subtle shift in tone.'



4

which both editors seem determined to misread-

"97il:4;,‘And let mine amorous soul court thy mild dove,

70

It becomes apparent when we ask howg%% is ,hat God can "doubt." ~The

answer, of course, is that He does noZ{doubt' that is mefbly the ex—

planation that Donne offers, rather whimsically, to account for,'amongT

other worldly trials, the early loss of his Aife. Donne accounts for

v .
the hardships of his life in the same way that Herbert in "The .
Pulley,' accounts for the hardships of all men's lives--by surmising
that God allows them in order that man may be more - easily drawn to

Him: nE goodness lead him not, yet wearinesse / May tosse him to ny

E breast 30" ‘ ,:; - DR .

I .shall not discuss Sonnet XVIII in its entirety. The first ten -
lines have been heavily annotated by Dame Helen and Smith, and the
former, in a seven—page appendix on the sonnet (pp. 121- 127), offers
an excellent paraphrase of these lines.‘ As’ with many - passages that |
receive several times their own length in gloss, this one is quitel
boring ' The parallel “assage in Satire III (11 43 69) is wittier,_,'
more serious, and much more pleasurable to read.

The passage that needs to be discussed is the final four lines,

:.Betray Kind husband thy spouse to our sights,

" Who is most true, and Pleasing to thee, then o
‘,When she is embraced and open to m0st men. :
: (XVIII, 11- 14)

"jDame;Helen paraphrasesjthe”lines:thusé'

Lord, do,, not thus hide thy Bride from our sight hut let me
" 'Woo the gbntle spouse of thy marriage song, whc is most
/\faithful to thy will and most pleasing to thee, when the
greatest number of men seek and receive her emnracc '

(p. 1:[)



T

' A few pages earlier she'offers.this alternatiVe: .

- He prays that we may see. the Spouse of Christ appear to men,
L as a wife who delights 1o welcome all her: husband's friends,
and whose husband, unlike earthly husbénds, delights in her
) approachability. {‘ - S
T R R (p. 122)
‘ : N , L

” And Smith glosses the last half of 1dne fourteen as follows. "open '

to the generality of mankind (with a glance at the paradoxical sense .
available to ‘the 1argest number of males')” (p. 637) '. o
| It is: difficult to decide whether both annotators are merely
being polite.: The word "open certainkydenotes"approachabilityf,and
availability.” But what are its connotations° What meaning’does

Donne s° metaphor give to it’\ When a female is embraced by an amorous'

' male, she is open, to’ quote DOnne,-"As liberally, as to a’ midwife

s )
(Elegy 19, 1 44). uAnd a woman who opens herself to many men as lib--~

erally as to a midwife is a whore...We may ignore the connotations if>

| we so wish, but we will then no longer be reading the poem, and the‘ AR
© comnotations. will still be there. 5 '

The lines are similar to the final lines of Sonnet XIV in their

attempt to use aspects of carnal love to describe divine love. The
problems in both sonnets derive from the nature of the theme. How'can
we understand the love of God when that love is infinite and, there—_
fore, beyond understanding” It is, of course, possible to speak of
the love of God, and Donne shows in the octave of Sonnet XIII one of
the ways in which the theme can: be dealt with successfully But dij’
vine love. cannot be illuminated by treating it as Donne does\in,Son—
nets XIV and. XVIII; “such comparisons with physical love as Donne offers )

in these sonnets can only serve to debase and’ vulgarize it. , ..»{j”

3



- My implicit point throughout this chapter has been that to say

e

ﬁthe sonnets are separate egaculations is not to saﬁ%that they are

[

J"neteen unrelated poems. The similarities of theme and technique -

een different sonnets,are manifold, and the fact that each sonnet

}complete utterance in itself need not prevent us from noting

i

similaritieg Dame Helen' S arguments are the most extensive

Most intelligent effort to determine Donne s intentions with ree

‘ »

gard to the . ordering of the Holy Sonnets, but, ultimately, they fail‘

in the attempt, “though they often shed a ‘good deal of 1ight on the

- individual sonnets. The best alternative ordering then, is the \ ,$3‘

ordering that most fully illuminates each sonnet by making clear the‘f

extent of its relationsip with other sonnets, while at the same time

;r»allowing each sonnet to be Judged ‘on the basis of its own merits.

.That ordering is, Grierson s.'

Grierson s ordering as T have said, . encourages critical scrutiny

B “of the indiwvidual sonnets. Such scrutiny 1s desirable, for the Holy

_Sonnets are, not surprisingly, uneven in quality, and our recognition

a

| \of Donne s achievement depends on our making the proper critical dis-

,'tthe octave of Sonnet XIII That is close to the third part of the |

tﬂhctions. In all, there are five ‘Poens in which Donne is at, or

close to his best--Sonnets I VI VII and XIX in their entirety, and

Gy
22t

_ ly Sonnets, and when we consider that Donne at his best is great

"the achievement is more than sufficient Justification for regarding

',him as one of our greatest religious poets. Tt is the distinctive'

lkﬁpower of the last of the Hblx Sonnets that provides the final Justifi— .

vjcation for Grierson s ordering The sonnet is ﬂritten in a plain

»style, achieved through generaliZation and the rhetorical paralleling

- A . . _
(S .o : " T



of grammatical units.. Compared to the other Holy Sonnets, it is al—,fgggﬁ
most passionless.‘ Donne seems tc have moved outside of himself to a -
\:position where he is able to contemplate from a distance his devout

fits and the inconsta.ncy that gives rise to them. In the tra.nquil]ity

, - that pervades the contemplation, Sonnet XIX- is a. fitting commentary

B o]

" on the previous eighteen sonnets- i

Oh, to vex me, contraries meet ”‘one:
Inconstancy unnaturally hath. - begct
A constant habit; that when I would not
I change in vows, and in devotion. -
.. As humorous is my contrition )
& = As my profane love; and as soon forgot:
' - As riddlingly distempered, cold and hot, /
;- As praying, as mute; ‘as infinite, as none. .
I durst not view heaven yesterday, and today
. In prayers, and flattering speeches I court God«

Tomorrow I quake with true fear of his ‘rod.
- So my devout fits come and gc away
Like a fantastic ague: save that here ' ‘ o
Those are my best days, When I shake with fear. : “
’ (XIX 1~ 1&)
Once again, Donne makes a comparison in order to make a distinction.
Man is as subJect to spiritual inconstancy, in divine as in profane
HlOVe, as “he is to the physical inconstancy that derives from an, im-
balance .of the humours. And such inconstancy is fantastic--arbitrary |
or irrational--in its workings. Physically man s best days are
. thOSe in which he maintains a neutrality or. balance of the humours,
‘ spiritually, however, his best days are spent, not An neutrality, but
"in fear. And, we' may say, though such a state may sometimes result .
”in what appears to be the overwrcught verse of a feverish mind, it i:
1results at other times in the rendering of common, that is, communal,

k LI
B

'experience with the uncommon lucidity of genius. o
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