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For all the: value that the true, ‘th.\e truthful, the selfless may

deserve, it would still be' possible that a higher and more
-fundamental value for life might have to be ascribed to deception,
- selfishness, and lust. It might even be possible: that what

constitutes ‘the value of these good and revered things Is precisely
that they are insidiously related, tied to and involved with' these

wicked, seemingly opposite things - maybe even one with them In .

essence. Maybe! : -
. / - .
v

' ' Frledrich Nietzsche

<

- - \ ‘
. \ ! [N
’ . r

°

Here's a good world the while! Who is so gross '
That cannot see this palpable device? S
Yet who is so bold that says 'he sees it not? : ‘
Bad is the world and will come to nought
When such ill dealing must be seen in thought..
£ Ve :
\ o " Richard 111

ko
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o ABSTRACT = ',
'The plays of William Shakeépeare are fittingly ' regarded . as sudpreme
examples of poetic genius. 'All too often, however,” we fail to remember that

his plays address the universal ‘human topics. One of these topics is politics .

and the following discussion proceeds from the ‘conviction that Shakespeare's
~ plays contain a wisdom regarding polmcal things that is commensurate with the
charms of-his poetry. Through a ‘consideration of Troilus and: Cressida, one
of his least revered, yet most phllosophlc plays, the foundations of this
political wisdom is examined Although overtly concerned with the demands of
love and war, Troilus and Cressida dramatizes the relation between honour and

. reason; and between political authority and individual pride in what becomes a-

t

searing examinatlon of the sources,\of both love and war. -

\4\
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INTRODUCTION: Poetry, Politics, and Philosophy

ot

That the relationship ‘of\poetry a'nd philosophy to politicaf iife Is qne

of the oldest questlons of our tradltlon is evudent from a constder’atlon of

Platos Republic A S|gn|f|&ant portion of that dlalogue is given over to

)

"first the problem of poetry and the polltlcal education iaten, to the placev

of poetry in the newly founded city in speech and, 'finally, poets asg

sources of wnsdom In the earlier part of the dlalogue (Books iI and Ill) -

1

- Socrates . and his mterlocuters dlscussed the permcious effects that an

4

unpurified p‘oetry, with its attendant descrlptions of base actlons,vwould

have on cit‘izens The charge is made that the poets' by depicting the

~ .
gods :and heroes as engagegA in base activities hold up unworthy models

+ for emulation.. Hence the cohcﬁ\usnon that "we must supervnse the, makers

of tales."1 This -early discussion lllustrates .the necesstty of moral tales

for education and their lmportance in the cuitivatlpn of civic virtue
/

Socrates thus affirms the place of a certain kmd of poetry in the rogime

however, when the place " of poetry |n~ the best regime the regime‘.

3 /

/<
dedncated to wusdom and virtue ls discussed the most pleasmg poets are

banished compieteiy But a refiectlve readlng reveals that Plato had a
ery great respect for poetry, evidenced especually by the Symposium

while in the Repubiic ‘he repeatedly referse o the charms of poetry. ‘When

\Socrates‘ says that "thére is an old

poetry", we can mfer that the amount of time deVoted to’ establlshing the

rreasons why poetry needs supervision  indicates that Plato though_t poetry

‘to pe.a‘worthy‘antagonlst for philO_S phy.gl‘ o ‘ o

, uarrel between philosophy and

o)
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For: Plato to: su%plant Homer as: the teacher of the Greeks he would

t LN

have to tpresent an account. of the human thmgs superlor to that of Homer

" However, we do not know that Homer tntended to present ‘the truth about
L5 \ ' .
human beings. 'As Plato ‘well ‘knew,‘ po‘etry ex'ertsa strong attractlon upon

‘hur'nan beings,'but p’oletry, unlvike phil'osophy, r:eed not be concerned'with
the truth 3 Thls is the essence of the Socratic crlthue , poetry being
preoccupied with appearances and wlth pleasing its audlence is‘in .’effe‘c‘t_
at least twice removed from ‘the truth Consequently, when a poet writes
his"'ﬂctlon",‘ he is. lmposmg his, own standards upon the situation hel is

o N
writing about: he may attempt fldellty to the truth - but the very

structure of a "flctlon" |mpl|es ‘a comglex truth "y

[

¢

"Despite this com‘plexity »hov’vever the truth of poetry can remain; for
- \

. 'example, hlstory is - generally thought of as presenting a, true . account of
,‘ past events but .as Arlstotle admttted "poetry is somethlng more . "

‘- ‘-‘llq

phllosophlc and of graver |mport than hlstory S _This is due tothe

fact that, for Arlstotle hlstory is concerned with partlcular events As

he elaborates A history has to deal not wnth one action, but with one

SR
period ‘and all- that happened in that t(bone or more persons however

disconnected the several events may dhave ‘been. "5 Thus Aristotle thinks
‘that’ poetny‘approaches‘ the realm of the phllosophic from a concern with.
‘ IUniversa'ls. . | | | -
Whetl'r-er‘ this is ‘true'or not, and.one may thlnk specifically of the- '
;‘lntroductlon to Herodotus and the orgamzatlon of Thucydldes for apparent
‘counterexamples \he fact remains that both Plato and Arlstotle recogmzed‘ !

; ._' the powerful attractlons of§poetry lf anyone today even’ consrders thlS '

e "ancient quarrel" to be worth thmkmg sabout, -he. is probably incllned to“

o o R, TS
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* think of it as havlng been resolved in favor af poetry . Proof of. thls may

"be found in the assertion that much modern. philosophy is- |tse|f regarded
" ds ‘no ‘more than a specnes of poetry,‘insofar“las‘ it l; ret;;arded as., more
'than a reflectlon_ of lts a’uthor s creatlvtty.s‘ This 'development»j would,not
- be so distu‘rhing‘ if poetry had become more philosophic. l'B"ut' there ‘i‘su

Iittﬁle‘ evidence thal  this- has hébpened.‘ "Modern literature ,is often: -

© criticized  as having lost  touch -with its moral‘.di,rnensi s, &s “having

: succu‘mbed to a fundamental incoherence\,’]. Th\‘rs\inqoh ence can be righfly

understood as ‘'a manifestation of that perennial phllosophlcal problem -

,nuhmsm. .Nihilism by lts natuﬁ cannot speak of the good, and any poetrﬁ
or phllosophy that cannot speak of "the good is reduced to sllence wnth

. ‘ " e
respect’ to everything important : T e ot '
. ' . ' C o . s

® . ! ‘ . . ) . v ‘ ) ' - ) i
This predicament is exacerbated by the decline of philosophy; we are

-

left with poetic philosophers- but no’ philosophical' poets.. .On‘ce t"here'- were

such men; Homer Virgil, . Dante, .§hakesbe‘are, Milton, and Coethe are. .

. : : , o .-
promment examples ‘But the triumph of logical. ‘positivism—‘ historicism;
/.
and moral relatlwsm has affected the moral cllmate oﬁ the western’ world SO

pervasnvely that today our poets if they retam some sensitivity ;to the

T

plight oT‘“modern man, are silenced by the vehemence of critics who reject
morally "centg:ed 'works as .mere polemics, or as ' vo'ices 'cryin'g' in the

Ay

~ wilderness.,

- . K
\

The sterillty of S0 much modern philosophy and llterature is also

"‘relected in our: current views Qn the- nature and status of polltics.'

5

Developments in modern philosophy have, affected .not: ohly llterature but"‘

- 3

since art imitates l;fe\, our ideas of polltics and thus our political practice."

s

Yet there oemains— in the works of the greatest philosopher-poets an“

L

! ! ) . ' . . ) . o f
REERRSEI o [P X - 3 -
. v : o too N
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awareness of that tension between philosophy, politics, and art first

explicated by Plato in the Republic.

»

A comparison of the foundations of poetical wisdom with those of

- 4

philosophic wisdom. can illuminate something important about the human

condilion. In regard to political life especlally, the comparisions'lcan be
L]
fruitful, These distinctians are most efficacious in the consideration of the
A -

universal human topics. One of these topics is politics: when the surface

of poetry is political it presupposes pUinc action, Political philosophy,
defined as "fhat branch of philosophy that is closest to political life, to
non-philosophic life, to human life," is the attempt to replace opinion about

the nature of political things by knowledge of the nature of political

things.8 Hence to understand the philosophical-poet, to comprehend his

wisdom, we must consider his opinions on the political things., To leave

these matters unexamined has profound consequences, as Stanley Rosen

r
N

has neted:

i

Every 'opinion, Iincluding those of the philosopher, is defective to the
degree or another. Every man, including the philosopher, is
fundamentally a cave-dweller, a resident of the domain of opinion. We
escape only intermittently from thet domain, and only by a scrupuious
awareness of the natdre of opinion. y .

—Presuming all men are smljbject to this tyranny of. ’op.inion. and that
only the most prodigious efforf§ can free méﬁ from these bonds, then all
this is true the poets as well. And ithhe‘ éffort to replace opinion with

“knowledge is - by definition = philosophy, the‘n.‘only a philosophic poet is -
a fit teacher of men. One of the greatest philosopher-poets was William
Shakespeare, a-man whose works might stili haQe somethiﬁg to téaéh the

modern world about politics. - ,

-4 r



Shakespeare and Political Philosophy

Iy
\
[

William Shakespeare Is acknowledged as the greatest English speaking

dramatist, His dramatic corpus contains plays of complexity and subtléty,

\

enduring testaments' to both hi§ genius and the perennial problems that are
the lot of human beings’ I’His greatest traéedies dramati‘ze ethical
struggIQS, and in the most maénlficent language illustrate the reasons why
his protagc;nlsts would choose as they do. As has been observed by ma"ny
readers, of the‘playé, the greater part of the action t'ak.es place in public

. 10 ’ L
situations. The internal or external struggles of the hero or heroine
&

occur, within the orbit of a political world.

* Yet it is possible that even though a major. part of the Shakespearian
corpus deals with political matters, that is, with thé life of public men,
and men in public, Shakespeare has subordinated any truth about the
«nature of political life to the requirements of his aramaturgy. Rousseau, -
echoing Plat.o, was emphatic iﬁ.his teaching that. the theatre is a forrﬁ of
amusement thalt can play»\a decfsive role in the vformati‘o'n 01; character.
Bad pla;/s aid in the formation of bad character‘ juét as vgood ones ca’n
shape‘virtuous character. More imbortant., for R_ousséaﬁ, was the problem
of the dependencelof dramatic authofs on th;ir audiences for the style and
subject matter of their work.rI | As .'Allén Bloom has interpreted ﬁou_sseau;-
This constitutes the. méjor difference between the thinkér énd“the’
dramatist, the thinker .states the truth as he sees it and is .indifferent
whether anybody reads him or agrees with him, while the dramatist must

appeal to ,the dominant f"?ncerns of the people at large no matter what
those concerns might be. » '



Rousseau analyzes‘how Moli‘ere's Misanthrope ridlc_i:lc;s ‘the 'virtuous
"man and praises the moral relativism of t‘he base man. Shakéspeare,
however, Is concerned withl‘,moral“ prob'lems,', and to elaborate those
coﬁcerns he chose the stage that exemplified moral confllct; the political
stage. In  this choic.e‘ Shakespeare sides with antiquity rather " than
| modernity. Thle modern political teaching that would supplant the classical
view of polltilcal life was cleanly articulated, less than forty years after
Shakespeare's death, in Hobbes' Levi‘athan.A Hot;bes taught that man was
not a pollitical and‘social animal, as.bothl Aristotle and Thomas Aqujnas had

affirmed. Hobbes believed that man ‘was lnfotivated only by a desire for

power and a fear of violent death. ‘ ‘ Vs

)

. : . A\
This characterization of man and of political life does not lend itself

to the heroic dimension. It poetry were to imitate thg Hobbesian man, the
man of the self—regard;ng passions, then those noble passions and virtues,
‘ 'whlic'h the ancients considered the soul of the good polis, could nevér“ be
S0 portrayed. Shakespeare heérkens b;ack to this classical world; the
importance of such authors a.s_Ovid, Seneca, and Plutarch to his work is
\&__ell documen-ted. In thé great t‘ragedies, the Shakespearian stage becomes
the .setting for the restatement of the cvlass'ical problems, especially that of
the noble political life. In contrast, the Shakespearean comedies often

\

present what may be understood as the probierﬁs of modern political life

A

- ' (as in The Merchant of Venice).

Yet the question of Shakespeare's moral sense remains an open

question. To put it in concrete "terths, we cannot. know for certain

- whether Rousseau would have banned Shakespeare from. Geneva had he

-
-

-6 - .  \



been in charge. As for Plato, one eminent Shakespearian scholar has
written that "Shakespeare is just the poet whom Plato would banish from

the ideal republic and Aristotle would attempt to reprieve. No personal

animus ‘underlies this contention , ., . . Morality is the stock in trade of a
Shakespeare and a Plato ali‘l\xgj but ey conduct rival stalls "]? This
statement _i‘siv‘ problematic,' “for "the‘ idea of rival moralities seems
confradic:tory, !A ‘morality is either moral or it is not. ' It matters little

whet‘her such /moralityﬂ belongs to a philosopher or a ‘poet; t}\e crlt.iques of
both Plato and Rousseaul are based on the immorality of art; " The trut ef
Shakespeare's moral sense can, however, '.onlhy be tested by an extended
examination of all the plays. To understand and interp‘ret the plays It is
crueial to recovér the source of this quarrel in its classical beginnings and
not is some modern conéebtien' of potitics. " A subsequenvt ‘comparison of
Shakespeare's polifical understanding to "‘both the” ancient and modern‘

conceptions of politics will help to place him more accurately ‘'within the

tradition of polmcal thought

The: Strange History of Troilus and Cressida

- h ‘

" Troilus and Cressida begins Shakespeares chronicle of_Western

civilization; it takes as its source the story of .the siege of Troy, in which
the secular beginning of Western-hterature is .found.i The plays wIII span
the rise.and fa!l of Rorrie, both as Republic ang Empire. They will ex;)lorel
the earliest days of Bsitain and‘c.en,tinue down to the reign ‘ot:‘Henry ‘Vlllf‘
.To these will 'be added 'taies of the Venetian 'republic as well as comedies‘
set in many ages and Iands including |fﬁagmary ones. Y? while Troilus

and Cress'a(a is Shakespeare s recountmg of the events of the Trojan War,

- '.—7-



for a reader whosé'knowledge of that Ieg‘en‘dary struggle has been shaped

‘' by the lliad of Homer, it is a strangély enigmatic play.

This impression Is- not present merely in the comparison to Homer; it -

Is lpresent as well in comparison with the rest of ‘the Shakespearian

i

corpus, The bitter and deflating account of the war, the pomposity and

even vulgarity of the majbr characters have been noticed by most readers.

-

In . its bleak -vision, Troilus and Cressida seefr’l only akin to Timon' of

Athens. Yet, major twentieth-century statements on it have repeatedly

focussed on. the . "philosophic" and "modern" dimenéibns of the‘p_lay.w

"Indeéd, the de_ﬂnitio‘q .of the play as modern encapsulatés one of the
‘ o . by
enigmas surrounding it. Troilus and Cressida”was virtually ignored for

1]

almost three hundred years after its compgsition. It has no record of

? performance in English until 1907, and even then it was castigated, the

critic from the Times concluding that it was "better left unacted."1

-

A survey of the critical literature surrounding the play often does
little more than confirm Swinburne's elegant judgement regarding its

16 |f critics have been divided about the meaning

"palpable perplexities."
of the play and its relation to the rest of Shal&'espeare's work, they have:-

also been givide‘d overv'how to even classify the play. IWhenu the play was

first' pr.!intéd in the Quarto edition of 1609, it bore ‘the title/ of The Historie

- .of _Troylus and Cresseida. A hint of the confusion that was. later to.

surrtiuhd.the play .can be found in the prefatory epistle that was added to
the second quarto edition. There the play _is »describ'ed as the most
"witty" of the éuthor's "c"o'medie‘s."” Fourteen_yea'rs later, in the’ Folio

. - edition’ of 1653‘, this confusion was further compounded when the play was-

entitled The Tragedie of ‘Troylus and Cressida. Thus this one play has

. -8- —-
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"run the gamut of all the standard classiflcatlons of Shakespeare s plays.
While these variations might be dlsmlssed as but the results of an age of
embr‘yon‘ic criticism, it 'ls in’t_erestlng that re- evaluatlons of the play's

genre have continued up to the present day.18 If the play was ignored or
"R

castlgated in the three hundred years followmg its' appearance Tn the

~—

twentleth century ‘tt has' undergone a virtual rebirth. , It has been staged

at all!the major festivals and, has become the subject of serious and
? : ) .

. ' »

extended critlcal interpretation.

v

Despite this new-found popularity, however, this h'istory raises some

puzzling questions. "One immediate, although external, question is the

.

~ mystery of the play's reception: why was it all .but universally ignored
" for three hundred years?- And what is it that causes tl"l'e‘play to now be

defined as peculiarly "modern"? It is ‘at once obwvious that since the play -

’

is about war, and-that this century is generally conceded to be the

bloodiest in, . the his‘tory of mankind, then there might b‘é some special-;->

i
appeal in its understanding of warfare. Is this why the play could be

dirregarded‘for three hundred yearS' that these centurles unllke our

ow.n, had no experlence of total war, and consequentlx, no connection to

'\.

Shakespeare s vnston with respect to this subject.,

r

- ) . . a7

This is an attractive thought but it ignores the fact that 'these

centuries, whlle blissfully: unaware of  the concepts of blitzkrieg,'

-

-fire- bnmbmg genoude and nuclear deterrance"iwere not. exactly peaceful

v ! . -

One‘need only recall the American Civil War, or the campalgns against

' Napoleon,. in which - the slaughter was horrendous. -Perhaps then;. the

‘v\clalm to 'modernity .on this basis is unj-ustlfled. If so, then what about the'
‘ e ,



A : .
clalm of its bemg "phllosophlcrztl"7 Now some writers, most "notably Eliot
and Kermode, have denied Shakespeare the status of phllosophlcal poet; 19

yet .many other, and perhaps equally respectable, crltlcs have 4deemed thls

play to be philosophic.  Indeed, if Troilus' and Cressida has been jus‘tl)}
'called Shakespeare's most philosophical play, it becomes an especially
approprlate vehicle for our investigations into the relations of poetry,

philosophy, and politics. If it has also been called enlgmatlc then might
ot

we not see these two descriptions as complementary? For® phllosophy. is

ot'ten enigmatic, while enigmas are often provocations to philosophy. This |
.~much is clear in a comment of Erasmus: ‘ " l | ’

| » .
Allegor‘y not tnfrequently results in enigma. Nor will that be .‘unfqortu,nate,
if you are speaking to the learned, or if you are writing .. . ‘For

things should not be so written that everyone percelves bu}0 rather so
that they are compelled to lnvestlgate certam things and learn.

Indeed, since the "philosophy" is so apparent we might ‘pay heed to

Eramus' comment and wonder if the surface is alI there is to this play. As

John)/yvyan has noted:

The Renalssance was an age of mysterious. philosophles and it delighted to
express them in a velled way, so that they should be published and not
-published . . . . At least it would be unwise to assume, 2{1 studymg
Shakespeare that" what shows on the surface is all he |ntends
" The discussions of value, of appearance and reality,‘ _of -the transiént

nature of fame, of the encroachment ‘of time, all constltute parts of the

overt phllosophical preoccupatlons that anlmate Troulus and Cressnda

Slnce no single lnterpretatlon can hqpe to defmmvely deat wlth alI the
‘impllcatlons of all the themes the play presents to us, and desplte the fact
- vthat they an‘lmprnge on lts action the prudent course mlght be to explore

one select general theme and thereby see if there is. more to Tronlus and

N, C N o S - 10 -



Cressida than the surfac'e. T

The "f:ollowing argument‘.‘l_is grounded' on the idea that Shakespeare's
public plays contain fi teaching,’ very much in the tradition of political

“philosophy, concernin‘g“.-the perennial politicalhproblems.‘ . Consequently,
what follows is an inter’gretatlon of T‘ro‘lms and Cresslda in light of the:‘
“Iage and overarchin‘g theme o’f' love-and‘ w'ar.“ Specifically, it s an:
. examindtion of the relaltlons betwesn men and.women in the larger context

\ . . . . .
,of a war that began with one man's "desire for another man's woman.

Throughout Troilus and Cressida there is an explicit ‘debate’ as to the

0
———

ﬂnecessity and. justice of a war conducted over the possession of.a .woman.‘.
The love affalr of Troulus and Cresslda which is played out among the
scenes of battle and debate concernlng Helen of Troy, is.a microcosm of

the larger conflict that rages between Greek and Tro;an
w“ ) N ’ . —T ' 5 [
Lové and war are two of the more endur’lng concerns of human‘

'
\

betngs and thelr mter relatedness .can be seen in the countless proverblal .
A hi '

observatlons vabout _the "war between the ®s

sexes" . Shakespeare s

ex@mmatlon of this relatlonshlp throws specnal Ilght not only on the
\

. respectlve natures of ‘men and women, but on the ;ustlﬂcatlon we glve for
,both tove and war, : : o S - T

)

‘ The Prologue: Harbinger of Ambiguity

".‘:
i n

Troulus and Cressnda begins with a prologue a Ilterary device rarely

.

used by, ShQ«zspeare.- There are only Six prologues ln the thlrty-seven-_'

.

extant plays attrlbuted to Shakesbeare.n' The traditlonal ratlonale for a.

b}

A}

prologue is to inform an audltor, of - events that have occured prevlous to e

v .
- oo : . ' o

e e T R
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the action to be depicted a prologue thereby“»sets‘ the scene. In this

Iight“ the pro@ue of Troulus and Cressida fulfills—traditional expecta'tions: o
L oo ‘ ' s .

In Troy there lies the scene. ' From Isles of Greece
The princes orgulous, their high blood chafed,
Have to the port of Athens sent their ships,
Fraught fwith the ministers and instruments

Of cruef.war. Sixty and nine that wore

Their crownets regal, from th' Athenian bay _
‘Put forth toward Phrygia, and their vow is made .
To ransack’ Troy within whose strong immures '
The ravished l-lelen Menelaus' queen,

With wanton Paris sleeps - and that's the quarrel

(Prol. 1-10)

*

»

(As many commentators have noted, the ‘language . of -thke Prologue is‘
ekceedin‘giy emoti‘ve and ornate. Shakespeare is using words here that he
had never ,‘u‘sed before and some that he wnll never use agaln.‘ This‘
'-stentorian manner is copfirmed in the imag‘;e's evoked. - '"princMe"s oréulous .

. . high blood ... . cruel-war . . . ransack'v . . . the ravished Helen®

" B ‘ f . T [ ‘ A .
- all contributing to an underlining of the apparent theme of "cruel war." '

The first ten li‘nes" ha‘:/e va‘codaf however that de.flates,'feven
de'nlgrates the martial images " "and thats the, quarrei " Quarrel is av
F rather light—welght word to descrlbe the orlgms of a war. Shakespeare
has here used the more neutrai term to describe the response of the.
Greeks to ' the abductlon of Helen; a. response that is, nonetheless
exceedlngly serious (cf sixty nine prmces with thelr respecttve powers) .
,lt is important to- remember, however that this "quarrel"_} wlll not end
amicably, the . dlspute settled and frlendship restored but in the total 'VNJ‘
. 7
\. destruction of Troy - for Tudor England the emblemanc representatlon of

the ultimate secular disaster. , S .



\

: :
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1
The next twelve lines c»ontmue the martlal lmagery wnth descrlptlons

of he landlng and encampment of the Greeks, as well as an enumeratlon of ..
the defenstve fortifications of" Troy. /Yet after this another unsettling

A} ' ! ' .‘ .
mood is struck: ' o S ot

Now expectation, tickling skittish spirits ~

On one and other side, Trojan and Greek, ' . T :

Sets all on hazard. : ‘ ‘

tProl. 20 - 22)

”

To be at hazard is to be 'supject to the vagaries of chance,’ an impression

that the prologue. confirms\&ln its next semantic shift, 'as"lt‘ abruptly

announces: = : R o

-

e eeaeeaahaaas Aqgj hnther am | come, . : ‘ t .
A Prologue armed, but not in confidence ‘ - :
'Of author's pen or actor's Voice, but sulted

In like condition as our argument . ‘ S .
e S - - (Prol. 22 - 25)

- The Prologue is here given form; he is dressed in armour, suited for war,

[

as befits the theme or "argument" of the play. The martial theme is once »
again reiterated; but as quickly - as it is delivered, we realize the

amb!guous nature of the- Prologues declaration for ~he comes '"not . in

I
F

" confidence of author s pen or actor's voice." ,Dressed for war .yet avowing

LY

no.confidence this pessimistic assessment .of the'po‘wers of pen and vol‘ce‘, :

sends an lmmedlate current of ambngunty over the !orthcomlng play The

: audlence and most especnally an Ehzabethan audnence mlght reasonably be

R
A
f

Lt

'prepared. for a recountmg of the famlllar legend of Troy, and of its
smilnarly doomed lovers.. The« Pmlogue however - explicitly ‘ann‘ounces

skeptlcnsm and if this is not enough then informs us that our-. oplnions

whether of pralse or blame are trrelevant

- 13.—‘
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Now like or find fault do as your pleasures: ‘are:

,Now good or bad 'tis but the chance of war. , . .
) ‘ , (Prol 0—31)

L N

~ C ~
e

Froni the dramatic diction that begins it, with 'its-profusion of. martial -

' ‘imagery, the proiogue .moves first to the’ curiously neufral term of

"q'uarret"‘ and then 'a»f'ter resuming the martial théme' descengds to

‘ pessimism and fmally, to dismlssal we' mlght tenatl\)ely assume from thls :

that Shakespeare expected to be mtsunderstood f'r]om the very~ beglnnlng

3

the .dismiss‘al.of the audlences reactlons may indncate that Troilus and
Cressida was more lmportant to Shakespeare hlmself that what he: has
‘wrltten was not dlcta'ted by a wush to please and that he believed ‘the

| ,play s theme represents somethmg mtrlnstcally valuable of such a value as

. "to transcend such standard yardsticks as common pralse or blame.

. ™. .The conventional understandmg of our tradltlon is that rhetorlc is the

'and though they speak .an elevat language it is to articula_te ‘the

speech that conveys pralse or blame th|s much is clear in the Rhetorlc of
Arlstotle.,z3 Shakespeares plays are' often regarded as ‘rhetorlcal

L ——

_magtergieces, and |n them one ‘can sense ‘the . Tudor fascmation with the

possibilities of speech, 24 Marc Antony s funergKipe\ech, Coriolanus'

response to' the plebs "Hermione ‘to Leontes, and -Henry'“V on the eveon-

Agincourt ate but four examples of ‘the ‘consummate rhetorlcal Sklll of

-

Shakespeare. Our tradltlon also acknowledges " the relation between

) rhetoric and polntlcal life; indeed thlS identnfication of rhetorlcal power

'and political life is what‘. vmakes Shakespeares plays sotransparently

politlcal They are filled wnth men and women who, occupy a publlc world

concerns of authentic inhabitants of that world
. . .\ . )

SRR x» RN
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completely' that he has ‘realized that his lnescapable conclusion . is

’ unpleasant?26

follow his thought through to the bltter end that he‘might determine.to

The art of politlcs indeed ‘the art of even "ideal"' politics requires

o

the use of rhetoric and the more: noble the rhetorlc the ‘more it tends to

ennoblo— the pollty Thls idea can be discovered in Plato's Gorgla which

'despite |ts critique of rhetoric also contains a defence of true rhetorlc ,0f
i

o

-rhetorlc employed for noble ends ThlS is apparent when Socrates states‘

that he alone professes the true political art, 25 With such f’r'?oughts in

' mind the questlon arises wnth respect to the prologue “what is its

—

rhetorical. purpose? . In dismissing . the , rele‘vanc'e- of \his . audience's

, response, in"le‘av'ing it to t'he "‘chance" of war, Shakespeare §aggests that:

p-

thet reaction'of the audience is drrelevant. ls it not possnble that . he has
-

dismlssed the audlence because he has thought the matter through

'
LR . \

".Since the author is always the first to reach the conclusions of his

o\}vn‘ work, it is plausible that a great‘and uncomprOmising artist might

— [

b

‘stage the result no matter how unpopular it might be, and “4hat he would

dismiss - those who ‘would pralse (for they had :not really - understood the -

import),’,or'- those who, co_uld censure (fo’r . th’ey were re;ectmg t'he‘

’

unpjeasant” truth).” . The Prolo'gue, _then, is our’ b"eg‘inning- to the " play,

"setting a 'sce'ne; filled'with the “i'mages of-war; it diverts, confuses, . and

,then dlsmlsses us. Even in its closmg words it -re‘inforces' the: ov‘ert.'f

—

theme whlle contlnumg the idea of ambngutty, and In so doing, it serves as‘

Ay
a cautionary sngnpost preparatory to a readlng of the play itself



Troilus: The Divided Man

. . ‘y ! . o Lot “ SR
i - It is a° commonplace - of Shakespearlan criticism to . stress K the ™

importance of the first scene. 27

‘

lfnparting of lnformatlon and the evocatlon of 'mood. The*prologue and

\

~ the epllogue are two of the emgmas of the play' and so, in other ways, is

the first scene. Shakespeare beglns by lntroduclng Tr0|lus one of those

K

for whom the play is named, who is a son of King ‘Priam, brother. of

.Hector thus.a prlnce of the royal house The setting' is 'somewhere within

the walls of Troy lt is Tronlus who gives us our- first persp ctive on thel‘

war. ln thlS inltlal scene he dlagnoses the troubles that have caused him .

+ ' A
to order hls servant to remove his armour and weapons

4

" Call here my varlet, I'll anarm again. @ + . R
Why should | war without the walls of Troy N,
That find such cruel battle -here within?

Each Trojan that is master of his heart, _
. Let him to field - Troilus, alas, hath none. : ‘
A e . (1.1.1-5)

Troilus 'is a man ln‘ turmoil, a"vic‘ti‘ of an inter'nal battle that is

.

severe enough to keep him from the v:olent external battle that is, even

¥

now , raging about the walls of his ctty. The - Prologue spoke of the "sons,‘

of Troy“ belng locked within the ctty upon the: arrival of the Greeks -

Y

‘Troi.lus who ls surely a son of Troy, ‘is not only locked up w1th|n-the
‘_clty, he ls also Iocked up within hnmself Unllke hlS fellow Tro;ans.h he |s

not "master of his heart" He compares htmself to his enemleS' B

‘ ':\- 15 -_," )

We have. pald due and prope’r attentlon to‘ ‘

the Prologue “for those same reasons? the descrlptlon of the settlng, the,



v

o . . - .
. B ’

' The Greeks are strong, and skillful to their strength,

Fierce to their skill, and to_their fiercenéss waliant;

= [ . ) ' A

o ‘ .

For Troilus, ‘it As apparently the Greeks 'who .possess‘ ‘the’ martial .

virtues requisite to the- successful prosecution of the war, Troilus, in

~n

" self-admission, thus falls far short of the typikcal portralt of - the

courageous warrior of classical antiquity. The. Homerlc Achllles wl}o Is
2 , , ) ‘

the archetype of the doubting warrior, never once doubted his courage

‘even while witholding that courage from Agamemnon, Indeed, Troilus'

; self—p‘ortrait"falls far below how 'he is described by his enemy Ulysses in

thls same play (ll 5 96- 107) : Although as we -shall see, there is good

reason to doubt the llteral truth of Ulysses : assessment no one in the

-

" play - o.ther than Troilus - ever doubts Troglus' courage, Indeed, In a

A

play on war we. might.think ’that courage - would be one of .the most

promlnent v1rtues,.yet here is the putatlve "hero of the play denigratmg

his own courage in the first scene'

\

To be unable to master one's heart would seem to make one a slave to

h

‘the passions, 'since mastery of the heart presumabty means mastery of the

A

But | am ‘weaker than a woman's tear, : ' ‘ . N
‘Tamer than s) ., fonder than |gnoranc‘e, R , C \ .
Less valiant { the virgin in the night, K

And skilless as unpractised infancy. ' | |

SR o L (712)

By

'pass'iops.&\Such mastery ,i's‘ tradltlonally understood . to  be the

.accompllshment of reason. Af thls is true then are the -Tro;an warrlors

“masters through the control of thelr passuons" Or is their fldellty to the

Trolan cause an. a'ct of WIII"- Su/ch control whether effected by wlll or by

reason, |mpl|es a harmony between soul and body,,a harmony that is by

. [« ’ f

sélf—admmsuon; absent in .fronus.. While‘ ’t"’may be that the Trojan

‘o



-

warriors are simply less self-conscious than Troilus, it is clear that they

are in the fleld while Troilus sits at home, :
| f ) )
Yet there is no initial Indication as to why Troilus has discarded his

weapons, or-?-\&h'y, he thinks himself to have no heart, The reasons for
Trollus' withdrawal ‘are only given in the ensumg dialogue between Troilus
and Pand‘arus. Their conversatlon makes clear that it is not the progress

of the V{ar that‘ has disturhed Troilus; it is his lack of progress in a

s
h\

romant‘{cvquest This.is why Troilus is not in control of his passions, He

)41
‘ pempted to expe\dlte the realnzanon of his deslres by enlisting the aid
e.

;snda £ uncle Pandarus‘to his cause. The greatet part of this scene

N\
3\

? &he
.'J:: X

fblal“og%on seductton ‘ Pandarus is coy with Troilus, leading him on wnh

‘bat\ﬂng of a cake wlth the virtue of patlence but in essence it is =

,t‘her" Trojlus, for his part, declares that he always thinks of

o

—}; ’i\n. -

Cres

ay,_ and then chastlses himself when . he realizes that he does not

‘% <

s

indeed mk of - her always (30 31)

4’
“ . ' . .
¢ . )

A J
After Pandarus' petulant exit, an exasperated Troilus gives us

another personal perspective on the war:
Peace you ungracious clamors' Peace rude sounds!"’
Fools on both sides: Helon must needs be fair,
When ‘with your blood" y0u daily paint her thus.
I cannot fight upon this argument: .
It is too starved a: sub;ect for my.sword.

CT , ' : (87-91)

S ' S -18 -



*a

A

Tﬁis is a most pessimistic outlgok on the war. The sounds of war are

——

"rude" and "'ungr'aciousv, the fighters on both sides *fools". Then the

most ‘reveéllng' comment on Helen, the celebrated cause of the war. This
comment can be read two ways: Helen must be beautigul if you are willing
to spill your Abioocvi for her; or altelrlnatl‘vely, Helen's beauty is 'creatéd by
the spilling of your blood, that is, the value of her» beauty inlcreases with
the éver~increa§ing quantities of blood spilvled .in,the conjention that
. ';tlrrounds her. This is the first allusion ‘to the subject of value, and it Is
appropriate that it is uttered in regard to Helen since‘it is her valug that
will be debated in thé fateful council scene of the nmext act.:w Thére'Trollus
will dgscrit;e her as "a them‘e of honour' and renowﬁ'/A spur to.valiant“and

magnanimous deeds" (2.2.19879). But here the contention that surrounds

Helen is '"too starved a subject;‘l,_,for"‘ Ttroilus'. sword (91). . There is a
' b Y » v";’ "
AT N LE O JOwt

i

marked contiast between the pulflic’and the private Troilus.
pullic pri

Our understanding -of what moveés Troilus b‘egins with this initial

scene. We discover that he is in love with Cressida and apparently weary

: o N , ‘
of what must seem to be an perpetual war.  We are told that Troilus is not

‘yet’ twenty~three; and later; that the war Has been g‘éing.,on for seven
);ears. This means Troilus Wa§ about sixteén when the war began; hence,
the war has been a part _of’ both his adolescence and ebrly maturity. He is
als? a man eager to Fonsummate an affair with the object of his heart, a‘n

affair that he visualizes more in the- language of commerce,‘ than " of

romance;

- 19 - | .



Tell me Apollo, for thy Daphne's love,

What Cressid is, what Pandar, and what we?

Her bed is India; and there she lies, a pearl;

Between our llium and where she resides

Let it be called the wild and wand'ring flood; ‘ *
Ourself the merchant, and this sailing .Pandar : \

"Our doubtful hope, our convoy, and our bark. _
. . (96-102)

For 'Troilus, Cressid;s bed is India, the exoti and unknoWn place,
’I:roilus is no expl‘orlerl; however, for he would rather -engage the s'ervices'
of Pandarus, the middleman, to con,vey the pearl to the eager customer.
The appeal to Apollo is also revealing, for one might suggest that’the

greatest, or at least the most strlklng, difference between this play and’

Homer's lliad is the fact that the gods are absent in Shakespeares Troy

They do not dlgmfy the action with’ their presence, there is no active

A
intervention and command. Yet Shakespeare's Greeks and Trojans do call
upon the go'ds, ‘even if there is no evidence for their existence.

Yet‘ by using this particular .oath, Troilus re\}e‘als rnore ebout his
romantic illusfions than his piety. It was Daphne. who resisted the love of
Apolio, preferring to 'be turned into a Iaurely tree rather than submit to
vthe god. Apollo, ’madldened by the intoxicating arrows of C‘upid, ,Iehoured '
under the delusioh thatl she loved him‘. ‘lt seems prophetic that Troilus
calls 'up‘on ApoIIO' the god reputed to know the future but who was
. hlmself blmded to the future .in the case of Daphne. If a god in love
cannot know the future of. his Iove then what hope has mortal man?
Troilus seem either lgnorant of, or unwmlng, or unable to profit from the
storvy of Apollo and Daphne. lromcally, the legend of Troy tells of one
.man_who “did proflt from. the advice of. Apollo Calc?)as the father of
Cresstda who was warned by the god of the ultlmate defeat of Troy and "

281
fled to the Creeks,

- 20 -



Troilus is. eventualr interrupted in his soul-searching by the arrival
. ! o

of Aeneas who asks him why he is not at the-battlefield. . Troilus' answer’

is direct but hardly‘ expianatory: "Because not there." Troilus considers

this answer appropriate; it is a "woman's ar]'swer"' and thereby appropriate

.

because it is "womanish to be from, thence." We might ask what the

implication of a "woman's answer" would be. This is a play concerned with

. the two most fundamental activities of human beings - love - and war -~ and

it is too easy to attend only to the warfare in the hope that this will
explicate Shakespeare's political teaching. Yet is' not this war immortal in
human memory precisely because it was fought over a woman?

4

Troilus' answer ‘denigrates his manhood by comparing his behavior to.

that of a woman. More importantly, by inference his answer throws' doubt

\ ¥

Ao'n,the',rationality of women. A "woman's answer" is simply’,"because"; no
reason is" offered, the ‘fatahstic ~-or. is .it willful? - answer is .‘itself
sufficient. Troilus' musings do cause him'to rerﬁember the war, ‘fér he
asks Aeneas for news from the field. Aenea§ tells him that Paris has been

wounded by Menelaus. Troilus appé_rently recognizes the poetic juétice of

the cuckhold wounding the cuckholder, for he replies: "Let Paris bleed;

"tis but scar to scorn/Paris is gored with Menelaus' horn."{109-10)

-
)

The reoccuring sounds of battle cause Aeneas to comment on what he

calls the "good ‘sport" to be found there, and in this Troilus apparently

concurs, for he puts aside his longings for love and accompanies Aeneas to
. - ' s '

the field. He does not Ieave,.ihowe»ver, w‘ithout'uttering his wish “that
some "good' spbrt" ‘were to be‘:-'foun'd within the w§lls of Troy and not
outside on the battle'fie‘ld".' Thus,"even as he leaves for‘ thé battle, Tro‘ilus‘
considers the 'sport.flul‘ idea of 'séxual coriquest to be br:gfev‘,"abl.e to ‘thafof

N I §

.



martial conquest. Why has‘he changed his mind and again armed himself?

’.VJ:WO possibilities su_ggest themselves. Either he goes to battle out of a

reluctant sense of duty (brought about by the "arrival of Aeneas),

‘ v R _ .
generated perhaps through a sense' of shame over his "womanish"
' 29 O

attitude. Or, what is more intriguing, pérhaps Troilus goes to war in'a
o < )

" submission to a deeper impulse that love and war share.

[
i,
-~

The initial scen.e' is critical to an ‘und_erstand‘ing of the entire play,
for in a sehse it ct_)nfirms th'e ambiguous vision of the Prologue. In
immediate ep‘poslt‘iort to the traditional nobility of ité\_ angient theme, the
first‘ 'scene:aillustr‘ates no p’er‘ception‘ ot the danger"of .the.vwar', no
pcesen‘tatidn of martial virtue, only the cries of a love-sick youth The
character of Romeo sprmgs to mmd as a bas:s of comparison; nt is crucual‘
to rememberj,‘.h-(‘)wever, that the Tro;an pollt!cal sutuatlon‘ is very lffe_rer]t
from what, isﬂwas in Verona. ' For Romeo, the situation 'that obstructed his
romance with Juliet was a feud between two families within the sampe city'.
.Troy, by contrast, has an invading army encaraped beneath its walls. 'I:he
pbliti‘cal survival of Verona was not at issue, and Romeo, 'before meetmg

Juliet, had no other"ioyalty\than. to his family. | The traglc cllmax of

Romeo and Juliet will allow the rulmg prince to |mpose a reconcnllatlon

between the feuding fam:lles whereas in ‘Troy there will be no quarter'

givenv, rhuch less r‘econcilation‘.30

By the end. ,df the first scene we are Ieft’ 1"with' the two
,.abovementioned facts regardmg Troilus' character ‘he is in love wi,thl
Cressitla, and e‘he has a low opinion of the worthmess of the war, This'
'Troilus does .nbot seem to be remotely snmilar to the man described to

Agamemnon by Ulysses in Act. lV '
-22 =



The youngest son of Priam, a true knight; '

Not yet mature, yet matchless, firm of word

- Speaking in deeds and deedless in his tongue;

'Not soon provoked, nor being provoked soon calmed; .

'His heart and hand both open and free, ° SR

For what he has he gives, what thinks he shows; .

- Yet gives he not till judgment guide his bounty, oy

Nor dignifies an impair thought 'with, breath

Manly as Hector but more dangerous; :

For Hector in blaze or wrath, subscribes

To tender objects, but he in heat of action

Is' more vindicative than jealous love. S -
R s x . ’ ‘ . (4.5.96-107)

D

‘This c'ata_log of manly virtues', a' virtual compllation‘of the ideal pof the

Renaissan'ce‘ hero, does have a possible ironical intention since Ulysses'

information is 'second-hand, presumably derived from the prolix Aeneas‘

when Ulysses‘was in 'Troy 31 vet as we have noted, Trollus courage is

never denlgrated by anyone else in the play, the only person critlcal of

"Troilus is Troilus. It is |mportant -however, to stress. the portrait that .

N ’

Ulysses had offered as @ comparlson to the one Tronlus offers of himself.

We have noted the.dlfflcultles of definition that this . play has suffered’

‘throughh the years. If it is-a tragedy then the central tragedy must be

the 'death of Hecto'r; but it s through the character of Troilus that we

experience the problem of the play and th'e_‘ consequent. problém of the war.

Troilus, more than anyone else 'is the crucible within whlch the events of

t‘he drama work.: lf there is a tragedy in this’ play, then |t |s the tragedy.

of Troy, a tragedy that is epltomlzed in the fate of Tronlus

- .
1

Troilus' greatestdesireat this point‘J’ls ‘simply to win Cresslda‘ that

is the apparent "love- theme" of the play Pandarus is the mednator in the

ahtalnment of this goal consequently Troulus devotes a conslderable amount’

\

of tlme and - energy in persuading the seemmgly reluctant Pandarus to

greater efforts. Yet between the flrst and last scene there ls a calamltous ‘

-vi:'«i -

~



change .in Troilus as he woos, wins, and then loses Cressida to the

“dominating demands .of the political situation. In the climax of the play,

)
'

he rages on the'battlefield vowing révenge "more vindicative than' jealous
love" in a prophefic reali;ation of Ulysses' words. . The fate of Troy will
indeed be shared by the young prince’, but in the first scene he professes‘ ;

a disinterest, even .a. contempt, for the war. The, causes of this '

t‘ransformatl’on in attitude must be examined in order to un\ders‘tand‘
Shakespeare's intention in'making Troilus the titular hero of his play.:

Fip
rd

The tragedy of Troilus is that he even at' this point is caught

' between 'the Scylla of prlvate desure and the Chardybls of publlc duty
. -~ .
. This tensnon is mamfested in his character throughout the play The

A

impresswn that ‘we receive of Tronlus in this initial scene is, as already‘
. noted, in sharp contrast to Ulysses descrlptlon of him in Act IV .as well

as to the rhetorical skills Troilus himsel"f displays in Act Il. ~ Yet the

4

agitated‘ lntrospectlve snde of Troilus surfaces agaln and agam “at crucnal

points throughout the play Troilus remalns troubled he does not flnally

N overcome hls bodily desnres and put himself at the service pf the Clty, he‘
¢ - i

does not attain maturlty in a vision of personal responsnblllty subordmated, i
.

to a common cause He remams torn between two equally attractlve forces. :
- the consummation.of desnre in a sexual relattonshlp 'andv‘the splrlted :

',vquest for honour and glory in war,’ . —— B o L



Shakespeare s focus on ‘the two lovers as the fulcrum for. the play can',.

¥ .
be apprec:ated lf we COmprehend as Shakespeare obvnously did, ”tl§e o

antagomsms mtrmsnc.to Tro:lus 5|tuatlon The tensnon between private |

desire and .publlc duty is mherent to any p Ilty, and the greater the value |

o~

- [assigned to lndlvnduallsm and free choice the more difficult ‘it is for a.

H4r'eglme to enlist the ‘aid of lts best cltlzens in enterprises that call for

self—sacrtfrce Erotlc desire is: a fundamental and preapolmcal component ‘

of human nature Polmcal socnety, understood as "a partlal or partlcular

- -

socnety whose most urgent task is.its self~preservatlon and whose hlghest

. task is its self—lmprovement"32 is continually forced to grapple with the

4

paradox that this tensnon generates Erotlc desnde is the basis of the .

attraction between the sexes that leads to the propagatlon of the chlldren

\

-that will contmue the cnty Yet ‘the external threat of war s also a

danger to the self—preservatlon of the polltlcal socnety C|vl_l socnety must, )

therefore, encourage both private desire and public duty in mutually
, ) . ‘I - N . X L ‘ . B " .
sustaining ways that ensure the preservation of the polity.
‘ . l . & 1

[

In its elllptlcal way, the Republl makes clear ‘the problem that a’

polltlcal socnety faces when duty is subordlnated to. erotlc sdesire. Socrates

‘can' think of “no greater and keener pleasure than the one connected wnth

* ? '
sex."33 Glaucon em h‘atncally a rees add”n that he .can thmk of no
\ P g g

l‘-"madder"~pleasure' either'- Later 'in "the- dlalogue thlS problem ls made-

more expl:cut when Socrates asks

Have we. any greater evif for a cnty(3 than - what spllts it and makes it many".‘

instead of one? Or a greater good than what binds it together 'and makes
it one . . . Doesn't the community of pleasure and pain bind. it together,

‘when to the greatest extent possible all the citizens alike. re]olce and- are

pained at the same births and .deaths . . . . But the prlvacy of such

thlngs dissolves it,.when some are overwhelmed. and others- ovsﬁ;oyed by_ |

B the same thmgs happemng to the c1ty and those wlthm the cnty"

v

-‘-"2'5>-



‘The. Socratic solution for this problem is the exaltation ,of‘,the

‘comm(mal, of the institution of familial communism, ‘and of teaching those

v

things that will‘ bring harmony. between - body and soul. ‘That . these

problems are perennial is borne out in a recent book by George Gilder:

!

L

We .must consider ‘the part that ea‘l:h of our economlc and socual usages ‘
plays in the lntrlncately woven armature of eros: the generator -of our
will, commitment, vitality, creativity. "It is possible that a society is more.
profoundly %entifled by- its sexual than by its industrlal and. political

management. ‘ ’

} 4 \
L : ‘ ' . . . ,
Gilder- goes on‘ to comment that "the‘ tie\between sex and male activity

is perhaps the most lmportant varlable in- shaplng a cuvtllzatlon" 36 But

- . .

.the prlorltles of the peaceful cuty are dlfferent than those of the city of
wer,» and »Troy is. most obvuously. a cnty at war.‘ The skllls of sexual.
'.‘man“agement must give wey'to those 'of politic;l and milit,arfmanagement'.
But Troilus is desirous of some t‘hings‘t‘h‘at Troy 'cannot d‘irec'tly. pr‘ovi‘de.
He is’-fno‘t'l unleware. of his"duty,‘ but he is unhappy at 'the prospect of

—

"‘sacruflcmg one for the other ';'This' much ls- clear from hisﬁ‘openin‘g
remarks. The problem for Troy I- and in. thls it typifies politlcal socnety -
is how to subllmate the private erotic. desnres of a, man Inke ,Tronlus to the'
larger problem. of ’p,ollttlcal survlval.' In the flrst_ scene, we learn much,_
ab,out_. Troilus,.rand, his attltude .t‘o‘ the war. B_ut .it is also, ‘and”'th.is is
cruclel, ‘a scene of priva‘te desure “In the midst" of one of the most famous
.I wars in e:ther hvstory or legend the tltular hero of th lay can only'
v'bemoan hls unsatist”ed desnres,. ThlS one of the most prd:f::ndly polltlcal
plays ln t'he IShakespear‘llan corpus, beglns with a revelatlon of the wholly
"prlvate{ desnres of lts main protagomst Thls opening scene should alert

“us to Shakespeares larger purpose. Is |t»5|gn|flcant-that the grea.ter‘part»

- of thls . scene’ '1"'_ls concerned with ' a  conspiracy, “that  most

o

——— . . Il N N L '
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. private of activities  between Troilus anc{_ Pandarus? Shakespeares‘
presentatlon of the conflict between private and public lnterests constitutes |
oné ‘of ‘the most brilliant and sagacious scenes of this ambiguous play.
Before"'Aw,e can understand that, hohev‘en, we must ,c',onsider Shakespeare'sl
,‘plresenta,tion.olf his heroine. - | |
‘\‘Cre'ssida and the Stlrategy‘ of Love - . .

‘The. second scene ‘appears, at t:jirst gllancef,; tq serve the same |
p"r()ximate ends as’~the‘ first. It introduces‘"Cressida and illnstratﬂes her
ret'ationship"with Pandarus. Yet it is also a scene ‘pervaded by Qpinion
and rumour. We are told. in a reversal pf'thet Homeri‘c th‘em‘e" ot the
anger of Hector we are then gtven a less than flattering portralt of A;ax
:'and fmally we hear PandS\us estlmatnon of the\i martnal virtues of the
Trojan mlhtary leadership. ‘ " ; | . Co

According to Cressida;s ‘manserva‘nt, Hec’tor's anger is due to his
being. bested in combat by Ajax the previovu‘s _day. The b’attl‘e"' was‘
apparently“in'conclusive,. for Hector has' survived; ‘he is, ' ho\\'/veyer' a'shamed'
and ‘ha—s_ today, ‘at sunrise qult the city for the fleld in an attempt to .
redeem his weunded prlde ThIs reference to Hector’s shame would seem
‘to mdlcate that he IS prlmarnly palned by the personal dnshohour in being
'lbested by Ajax (as opposed to any setback to the lnterests of h:s clty)

\

‘.Conflrmatlon of thls might be that Hector is impatlent to return to ‘the .
battlefleld for we. are’ mformed that Hector, who IS known for_' hls
: patlence has berated hns wnfyp struck his armourer ’and“ 's”pent"-. the

[



.

C)
N

previous: night neither eating nor sleeping. - These  actions, so minutely |
fdes'cri'b'ed, étand in, obvious contrast to wgtat Troilus thinks of both himself

' A A . ' . . 1 .
and the war. '

What IS most, expllcltly iromc about Hector's shame is that the cause
Qf it is heid up as an ob;ect of rldtcule Tronius has pralsed the Greeks ,

for their martlal vlrtues ~ their' strength skill ferocnty, and valor - while

in this scen;e,‘ ,A]ax,‘the wa‘rrlor who will eventually duel with ‘Hect‘or,' is

N

described as‘a' man in'rwhom all manner of virtues and vices have

commingled in a Jaughable chaos of humanity. The only factuai |nformat|on

~that emerges here is that Hector has been bested and consequently\

oo
N

shamed by Ajax. if there is one constant in thlS shifting play, it is the

' courage and publlc spirltedness of Hector‘ he is the archetypal hero wnth

1
whom no. one can favorably compare. If the servant s portralt o'f Ajax, is

accurate, then Hécfor is perhaps justified.in feeling ashamed. ‘However,
another consideration’ arises from this report. lf Hector is the bravest
"man, the epitome of Tro;an nobllity (as he is generally conceded to be by ~

. both sides), then his defeat by such a one .as A]ax would ;eem to be as

*

much a matter for iamentation, as for Iaughter.- For Trojan re,stdents such

as Cressida and her servant, it can only be tragicomic at best. .

N

Cressidas dramatlc function so far has been to act the part of the '
questioner. In this |nit|ai conversatlon wnth her servant she has made no
direct.statement instead asking a sequence of sux related questlons. The

entrance of Pandarus sparks her flrst statement "Hectors a gailant
A Y

: man."(i 2 37) Her servant's response to thls |s agreeable but somewhat

ambiguous. _ Whiie he agrees that Hector is gaiiant he adds the caveat



7. Mas ‘may be in the world, lady.

. . R B \ “ .
. . . . ' . !

38 Is he saymg that Hector IS constralned,

Lo (1 . N
in hIS gallantry by the exngenc:es of This world7 Callantry is not simply

‘bravery, lt .lS. magnanlmlty, noblllty chlvalry -andl »wh'at the Iancient

-Creeks~called thumos or spiritedness In. this play Shakespeare questlons'

' "

‘the grounds and possnblllty of such thumos belng harnessed to the publlc

good and Cressida's servant approprlately emphasnzes 'lts,problematlcv

existence, -

i

P,

Pandarus' actions here are Slml|lar‘ to those of the prewous scene

There he counselled Trollus to ‘patience whlle pralsmg the beauty and

I,charmT of~,she whom ~Troilus sh{ould be patient for. He ~enters upon “this’

scene | as -a man .of bustling inquisitiveness. He asks Cressida. nine

questions in the brief space of twelve lines:* however, 'lt is rvea”dily

fewdent that his questlons are’ rhetorlcal snnce he obviously - knows". the”

answers, to all of them. Cressida’ s servant had begun the scene by telllng
ot o I.‘. ' . . o !
of the . rumour of ‘Hectorhs anger, but Pandarus® appears _as the

' rumour-monger par excellence: he knows Cressida and Alexander were at

'llium;‘ he ‘knows that Helen was still' in bed when Hector left for the field:;

v,

and even though he as.ks.Cressida, he also knows the cause of Hector's
anger.

[ R - . . [ v . .

That Pandarus knows the cause of Hectors anger is quickly passed |

.

by so that he can get to hIS real purpose m belng there the pralsmg of

Tronlus.‘ The petulance that Pandarus dlsplayed wnth Troilus in' thef

.prewous scene has dlsappeared Thls suggeSts that perhaps hlS reactlon )

' vwas fengned and that the consplracy is the most |mportant thlng to hnm. -

Y

Unhke Tronus' reactlons to the uncles eulogy -of his. beloved Cressida is :

N

—



| adultery.

not angunshed by Pandarus' pralse of the young prmce She instead’

[

mocks hls~ exaggeratlons. ~The basis of Pandarus pralse is that Troilus. is

a better man than He«;tor but after .Cresslda derldes Pandarus' ‘efforts in

-thls dlreotlon (wnth retorts based on sexual puns), Pandarus amends his

. opinion to say that TrOIlus is not yet mature, but ‘that he‘will be a better "

Vo 1

"man when he does reach maturity lndeed Pandarus states bis belief that

"Hector does ‘not now have, nor will he ever have, Trollus wit, qualltnes,

A

or _beaut)} (81~86) The questlon of noblllty or’ courage .however‘ is not
mentioned ' This descnptlon agrees with that of Ulysses save that there is.

no mentlon of Troilus' vengefulness (cf. 4. 5 107)

The summlt pf Pandarus' exaggeratlons is reached when he ’declares

\

that Helen Ioves Trotlus more than Parls .- This is based on Pandarus

relation of an lnctdent at the Tro;an court (whlch he.'_s'e_ems to have'

'
‘

witnessed)- 'an lnC|dent the relatlng of which ' is meant- :to demonstrate

[ i i

Troilus desnrablllty and lmportance as well as his wit. Upon reflection,

and wlth knowledgse‘*of how thev rest of .the play proceeds, what this 'scene '

‘does is foreshadow the fu‘st scene of the thlrd act, the scene ‘that- shows

‘us the Ilghte—hearted and Ilcentlous nature of the Tro;an court Pandarus, '
. \

‘the ultimate sycophant thnnks all of thls wntty word play amusmgé}but he

" also tells us that the baS|s of Troulus w1t was to allude to Parls as a o

cuckholder, a " second instance of ‘Tr.onlus' makmg a r.eference to Helen s
. o ' i ! \ ' ! 0 ' ' : . '

"

{

lf Cresstda s. role thus far m thls scene has’ been to act, " first, as a

< .questloner ~and then as a: mocker it is also evvdent that she is fullyv |

aware of Pandarus' matchmakmg ambltions. »Stlll she- glves only one'__.

Y
)

N



indi‘catio‘n that she favors Troilus ('oh he smiles'vaiiantly'), and ‘éven that -
remark has a t»inge of irony about it‘;. . Her true feelings will not be

‘ 0 i ' N ' ' - L
disclosed until the end of the scene when she is alone. !

"
'

The conversation . of ‘Pandarus 'a'.nd Cressida is interruptéd by, the .
return of the army It is here ‘that Pandarus dellvers hls hortative

estlmatton of thelr virtues as they pass by ' Although his aim is to show

her Tronlus ~ a suggestlon that . perhaps they have never met - Pandarus )

"

also renders hus Judgment of five' other returmng ‘warriors Aeneas

"Antenor;-.Hg:ctor, Helenus', and Parls.‘- Aeneas is "a brave man . . ./one

“

of the flowers of Troy ". Antenor wh,_ose disposition will figure -

\

prommently in the actlon to come, is "shrewd . . one of the ‘soundest.
'judgements in Troy whosoever and a 'prope‘r man of person." Althpggh
Pandarus explicit lntentnor\ here is to‘prais‘e‘ T‘roilus, and despite his '

earlier praisé of Troilus as superior,‘to Hectoh, when ‘th.e latter passes by, =» :

L ' o ! ‘ + » . J

- Pandarus can scarcely’contain himselt

That's Hector, that, that, look you,. that; there's , . -
a-fellow! Go thy way Hector! There's a brave man, niece.

O brave Hector! Look how he looks!  THere's a coun- | R

tenance! Is't not 2 brave man? R : /

.
LIr T Y ...:). . . - e

§

Is a not? It does a mah's heart good Look you
what hacks are on his helmet. Look you:yonder, do you _
see? Look you there;’ there's no jesting: there's laying on, ' L
‘take't off who will, as' they say; there be hacks! . . ‘ S
' ! - L ‘ ‘(188—-'9'1, 193-97)

’ .
©

' Pandarus" praise‘ is ex‘ceedingly fulsome “and as lt |s sald of Hector

(and not Trotlus) we mlght beheve it honestly dehvered Indeed what is .

most mterestmg about Pandarus' behavcour here |s that hlS praise seems’. |

-vurtual!y uncon_tamma,ted; by envy‘.‘. Hevpointedly emphasszes the da,r‘nage‘ to
- Hector's armour, a comment that in turn indicates “that/this: "good..sport"

4 R R ) ! o
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has a darker side. This also underlines that Hector's anger has caused
some damagé to the Grecian ranks. Paris, in his turn, earns the praise of
“gallant" and "brave" from Pandarus, who is relieved that the rumour of. .

Paris' injury in untrue .since such Injury would cause Helen to be

unhappy! By. th“e ‘time that Helenus passes by, Pandarus is completely‘

distracted -looking for Troilus:

. A :
That's Hefé‘nus.‘ | marvel where ‘Troilus is.
That's_Htﬂalenus,vf .1 think he went not forth, today.
Thag's Hélenus.” ’
o (207-09)
IR . . N

P ' R '
A Here, 'the verbal repetition that previously underscored Pandarus'

-~

&

sr‘ganinétion . for ‘H'éctor, serves 'to emphasize "his distraction and his

v
LJip
3

indiffefence .to Helenus' qualities. . When Cressida asks if Helenus can

/fighit, her question is appropriate since, unlike the others, Pandarus has

.7 ,.given no words of praise to him. Pandarus' answer is pertinent to the

e

‘well. | marvel where Troilus is. Hark, so you not hear

ac&?n to come:
‘( i .

Helenus? No. Yes, he'll fight'indifferént

the peopl‘\ cry "Troilus"? Helenus is a priest. ‘ \

.

(211»}3) ;

)

¥ Pandarus thinks Helenus fights only indifferently, but we are not

givein any specific reason why this is so. Yet Pandarus ddes'pointedly

emphasize Helenus' profession.  Shakespeare, in this classical setting,

Y

alludes to a constant bolyitical conflict, that of priest and warrior, or in .

Lt

.
i

B

the modern formulation of church and state. Can a priest be a warrior?
‘Certainly the Old Testament has abundant examples of the warrior-priest.

, :‘.:‘ , . [ \ . . . . -
Helen%s' presence. on the field would seem to indicate that, at least in

‘Hell‘en'us' ‘mind, the gods sanction ‘the Trojan’ cause; but if he fights

3
»
"

L 4
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~aid.

restraint and objectivity:

oo
| 1

'

indifferently, might this be because his heart is not in the war? In any

[ ' ' N
event, we might think that men such as Pandarus, who are not ‘warrlor’s(',

would be eager to have both priests and 'warriors on the defensive lines,

- a t

Does it not reduce to the fact that in war it pays to have all the help you

3 -

can get? Whether that aid is humdn or divine’ would seem, in the last
analysis, to make little substantive difference, Pandarus' disdain- for

Helenus serves to remind us, however, that men naturally seem to ‘admire

»

ra

warriors more than priest,

wrin
! W, £

\

Shakespeare's Trojan War differs most precisely from Homer's in that
the gods have -no role in the action. The successful prosecution of the

war is seen to be dependent-on the resolve of individual men. There are

only two priests in the play: Helent;s, anq Cre;sida's father",. th'eltraitor
Calchas. Néither . of ‘them ére favourably presented, which perhabs.
agrees with the absence of the gods, of prayer, or of any' r‘"‘gligous“
justifiéation ‘for the 'wér. Yet, the protag‘opiét’s do qall on the’ gods.
Indeed t%eyAappeay-ra‘th‘er frequently to thé;heavens; by my count thére
are sixty-nine appeals to the gods either generallyvo‘r‘by name. Wh'yl is

s
there this evidence of at least external piety and no evidence of a divine:

ﬂresponse? Is Shakespeare suggesting a godless universe; that man is at

the mercy of his own designs? Of course, these are pagah gods in a
pagan setting - perhaps they are only invisible and ineffectual as a way of
showing their impotence. But perhaps Shakespeare meant  to suggést

somethihg more general, such as man's actions when sundered from divine

N -
'

With thé final arrival of Troilus, Péndarus apparently loses all

e



Mark him, note him. O brave Troilus! Look. ‘ ' *
well upon 'him, niece. Look you how his sword is blood- '
jed, and his helm more hacked than Hector'sa and how

he looks and how he goes. O admirable youtﬁ! hg never

saw three and twenty. - Go thy way", Troilus &0 1By ‘

'way' Had | a sister were a grace, or-a god~

dess, he would take his choice. Oh admirable ma! Paris? ,
Paris -is dirt to him; and | warrant Helen, to ch ge, - (R
would give an eye to boot. : » ‘ . K
‘ : ' ' : (219~227)
If this description is even partially accurate - that is, if Troilus'

sword is indeed bloodied and his helm more haéked than Hectors - then
we are gwen more than the impression that Tronlus has fought If we
. assume a 'chronological ‘coherence,to these scenes, then Troilus, who was
late to the battle, has don‘e fangasti'c'workl,v in immediate cont‘rast to his’
-own words. | | |

. T oo ' o . N ."

-The arrival of the common soldiers ebrupt!y’ shuts off Pandarus'
praises.. It is only ﬂthe"nol‘)ility, defending Troy who_are pr'aisewo'rthy:“t'he
common sol,diers'are "asses, fools, ,oolts; chaff and bran\‘ chaff ano branl;
porridge after mea‘t‘."(‘ZA'29—230) Pandarus illustrates in niicrocoSm .the'
perennial problém of fame and honour. 'Now, hector's fame is legendary
and we may assume that it is deServed whereas Pandarus. has a personal”
 stake in his, pralse of Troilus: Pandarus would become related by marriage
. to the royal court  if Tronlus marries’ Cressnda | Yet when Pandarus',
previous praises are conrrasted wuth hlS dlsmissal of the common soldlers.b
who are surely deserving of at least some token pralse from those for

'whom‘ they~defend the cn‘ty,‘ it is possible to see a certain biased” selec,tnvn_ty‘

‘at work.

_' - 34 - —



'Pandarus' behavior here anticipates Ulysses' discussion with Achilles,
a discussion that analyzes the fickle relation between deeds,thonour, and

public recognition - a problem that lies at the very heart of this strange
| .

play. The deﬁarture of the soldiers allows Pandarus to resume his praise
~of Troilus, a task' he undertakes with eharacteristic zeal: "l could live
and die in the/eyes of Troilus ," . . | had rather/ be such a man as

. . »
Troilus than Agamemnon and all Greece."(242~46) This hyperbole provokes

Cressida to the retort:

»—

There is amongst the Creeks Achilles, a better’
man than Troilus. - :
‘ (2u47-48)

Cressida is “instantly rebuked by Pandarus_ as he calls Achilles "A

drayman, a'porter, a very camel".(2¢&9) Pandarus accuses Cresslda of not '

. ) . . L i
knowing what a man is, what virtues make up the compléte man: N
N ' ’ ' P N \ P o

Well, well? Why, have you any dtscretlon \\

‘Have you any -eyes, do you know what a man is? Is not

birth, beauty, .good shape, discourse, manhood, learn- o ,
.|ng gentleness virtue, youth, liberality, and such like,

the spice ‘and_salt that season a man? '

o \
\

\ : . © (251-57)

Since Pandarus has been praising Troilus pridr to Cressida's mention

v
of Achilles, we may. assume that “this hst of vnrtues Pandarus means to

|mpllc1tly attrlbute to Troulus and any such ' list must naturally be

A

compared to, Ulysses' descrnptlon of Troilus. Both Iists may be seen to

',reflect the RenaJs\sance ideal of the gentleman -soldier as incarnated in such'

Enghsh heroes as\\:Valter Raleigh’ and Philip Sydney Both Pandarus and

~ Ulysses (V|a Aeneas) have'’ set up - an ldeal, the question is whether.

dTroi:lL':s, espec:ally in wew of his self-critical disparagement in the first

scene, can live up t_O\ these .assessments. Cressida for her part does not

SR
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believe this, or if she,does, she dismisses it as a “minced" and thereby

effeminate description of a man; it seems .that for Cressida what is iacklng

in such a man is masculine sexuality.

The banterlng between the two contmues in a ribald tone that cannot
help but make an ' audience wonder if Cressnda actually lS very much as
Troilus thinks, "stubborn chaste, against all sult."(1.1.97) She speaks
of her * need to defend her wules with her wit; her ‘honestyA with her
secrecy;' her beauty with a mask.,” This reiterated need for defence, for
secrecy and :nasks is puzzlin'g‘ a[ﬂflrst. Is Cresslda concerned for her

chastity or with giving an external impression of chastity?

¢
: ’.

Yet if we see this speech in relation to the larger context of the

N
oy

play's themes., then. its meaning betomes clearer. Cressida speaks of the

. need for defence, for secrecy, for deception ~ are not all of thes@things

equally necessary to. a successful mifitary campaign? Consider what

Machiavelli, thé author of perhaps the most infamous: book on politics, says

r

in.his drama Clizia:

,
]

The man who said that Iovers are like. soldiers certamly was speaking the
“truth. The captain wants the soldiers to be young, women want their

lovers not to be old . . . . Courage faith, and secrecy are equally
necessary in th§7m|i|tary and in love: the perils. are equal and -the end is
often the same.™". ‘ : : o L0
This understanding ‘of the reality, in contrast to the appearance of
% .
the romantlc quest is reaffirmed m Cressnda s last speech it is a soliloquy -

delivered after the exit of Pandarus-

= e
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.................... Women are angels wooing’;

T Thlngs won are done - joy's soul 'lies in the doing:

v

That she beloved knows naught that knows not this:

Men prize the thing ungained more than it is. ' .

That she was never yet that ever knew - '

Love got so sweet as when desire did sue.

Therefore this maxlm out of love | teach: °

'Achievment is command; ungained, beseech'.

Then though my heart's content firm love doth bear :

Nothing of that shall from mine eyes appear ‘ _ ,
‘ ‘ - (272-285)

‘That CreSSIda is no lnnocent walf adrift in the chaos of war is evident

here. She admits that she sees more in Troilus than Pandarus could ever

.describe. Yet she hesltates to commlt herself her reasomng belng that if

she gives herxself up to love, she “will Iose the posltlon of power she now
holds as an object of desire. Men think .women "are ange!s whlle they

pursue them but once desire ns satnsfled .men  will command where once

'they begged. Here' the - idea of love as a contest, one that must be

entered into. with- the utmost vseriousn'ess', is emphasized. As in war,

surrender is an ignominious possibility, something to be avoided at all

-costs. And like the prudent general who’takes the balance 'of forces,

terrain, and supply into his strategic considerations, the prudent woman

must take cognizance of male ‘pride; hence in qrder' to attain ultimate
. . - . \

victory_there,must,"be retreats as well as advances.

\
Since Cressida‘fears that the value Troilus attaches to her fwill be
dlSSlpated by her surrender to h|s wnll 'she must not acquiesce in her own

desnres " since this would render hef powerless. Paradoxically, she vmust

I

‘ profong the chase while at the same tlme offermg herself as the prlze

lee Ulysses, Cressuda knows that "thlhgs won are done" and that it Is‘

the actlwty of courtshlp, not the deed of consummation ' that gives thq

greater value. She is thereby convmced of the need not to show love

v however the actmns of the upcomlng scene wnll severely test thls resolve.
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Ulysses and the City in Speech

1}

[N

The p’roblems of Troilus and Cressida are‘thrown into stark..relief .

. with the introduction of the Greeks. This initial Grecian scene is

L

‘justifiably‘famous and not. only because vt is one of the most cructal

‘lthe entire p‘iay lt ‘is one of the most overtly polltical, as  well 'as
philosoph‘ical, dialogues in the corpus 38 ‘The‘“f"irst oirect appearance of
the Greeks the other snde of the-war "is _not a private 'scene, Iike those o
which mtroduced Troulus and Cressida. There we. .t'elt theWa?“‘only ‘in. i‘ts
lmpmgement on the 'prlvate lives of_the‘two iovers‘.' The Greeks'are' shown
‘in “council as they debate the polict} ,of the war. Here the _conflict is -
vcentral not ‘per;ipherai-. And“ unlike the Trojanj council scene of ‘the

following act, this'is not a family affair.’

It begins with Agamemnon- .the nominal' head of the assembled army.,'
asking the cause of the apparently dlspmted attltude of those in councnl .

Aithough we might initially assume from his question that he is perplexed

'
H

by their vdepressmu, thls assumption 'is dispelled; when he immediately

~ begins ‘a_,speech urgilng fortitude: ,

‘ The ample proposutlon that hope makes

In all designs begun on earth below

. Fails 'in the promised. largeness. Checks. and dlsasters
- Grow in the veins of actions highest reared,

As knots, by the conflux of meeting sap,

“Infects the sound pine and diverts his grain

“Tortive and errant from his course of growth.

(1v.3.‘2'—8).

Agamemnon helieves that hope is a prom|se from some other realm

: than earth but that it'is on. the earth that the desngns of men begm from

°

‘fthe proposals of - hope. : While hope of success can mitlate man s actlons,»"

. ‘- 38 .



‘hope can’ also fail to deliver on its promises. Agamemnon thus refers to.

the vagaries of chance Whlch can often hinder 'the course of reven  the

noblest actlons Although hls flrst words seemed tinged wlth thls wary

fatallsm he goes on' “to challenge hlS councll wnth the . proposmon lthat the .

lack of Grecian success is but a test of character. HIS ‘reasoning is that

'all.great enterprises involve tri‘al and his challenge is strongly.-worded:

Sith every action that has gone before,
Whereof we have record, trial did draw
Bias and thwart, not answering the aim

--And that unbodied figure of the thought
" That gave't surmised shape. . Why then, you prmces

Do you with cheeks abashed behold our works ‘
And call them shames, which are indeed nought else

" But the' protractive trials of greset Jove -
To find persistive constancy in men? '

[ ’ .
. .

Agamemnon is not prepared to go 'so far as to blame: the gods for the .
Crecnan failure, an accusatlon ‘the , Homeric Agamemnon mlght have’ made
with some justice. - Instead he asserts- that the gods place obstacles ‘to the

hopes of men to test thém, "to find persistive constancy in men". As we

will see in our discussion of . the Trojans, constancy is the vlrtue that o

anchors much of the ;ustlflcation ‘of the war. .Troilus wnll demand that the

' Tro;an councul r\emaln constant to,_thelr original dectsnon here Agamemnon'
' . seems to be urging the same thmg " The greatest difference between the

U two forces, h_owever, ‘may ,l‘be,tha‘t'the Greeks, belng the invaders,’ could‘

“simply withdraw;. the Trojans on. the other hand . can “only fight""or_" "

surrender Helen they cannot wnthdraw._ lee the Trojans, Agamemnon is

faced wuth a breakdown of wull of a loss of deS|re ln waglng a.war, the
“outcome of whlch after seven years is still in doubt . The Tro;an

n deusuon to contmue flghtlng wull be jUStlfled in appeals to- honour glory' _'
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and reputation not to survuvai since. we know that. the ‘war will .continue’;

it is important to determine the condltlons that reklndle ‘the Grecnan desnre

for victory .

\

Now the chief. virtue that a. general is concerned wnth in any army |s
-

‘surely discnpline dlSC:'DlIne grounded in moderation But the wnil to

\

‘victory can oniy be sustarned when the warrior is constant in his desnre

for such vlctory. Dlsc1pl|ne and mod'eratlon are thus allied to constancy

the dlSCIplIned soldier wnll fight when the sntuatlon' demands it. it’

'however ‘a soldier were to waver in his destre to support such sntuations

,

then the discipline that is the chief 'virtue ‘of a soldier would evapOrate.

‘What may seem a tautological proposition’ actually alludes to a fundamental

.o~

martial problem. e

r .

Agamemnon dlsmisses fortune as the crucial consideration - fortune is

‘fickle and can- favour both the deservmg and the undeServmg Fortune is

here c0nceivea‘in the tradaltilonal manner‘ not, as somethlng to be mastered

but. rather to be endured. 39 Agamemnon s view of fortune is one that is

shared by the venerabie Nestor

' With due observance of thy godlike seat.,

Great Agamemncn, Nester shall apply
The latest words. In the: reproof of charce °
Lies ‘the true proof of men. T S

: S ST (30-33)

: ‘Tn Nestors opinion the vallant man deﬁes chance and thlS defuance is

‘ “'“itself proof 'of manhood for there lS no: distlnctlon between the . courageous-

.and the cowardly when things are easy The appearance ofe courage and |

the reality of it are two different’thmgs. As» Nes_tor .says- "Even so/Doth

R
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valor s show and valor s worth dwtde |n storms of fortune "(ll3 5) Nestor

belleves that the truly courageous ‘man wtll reply to these storms wlthf'
[}

- .anger, and then, presumably, wt‘th actlon. Despite lts wvivid . imagery,
Nestor in‘ this emotlve rhetorical réply' really does no more than
paraphrase Agamemnon The sentlments seem the same for both ‘men - the'

courageous man |s deflned by the trtals of fortune ‘and endurance is the |

\
' . » '

test of courage.

A

- ‘
¥ _——
[

,,Courage is the virtue whereby one is wnllmg to face the worthwhlle
. risks mherent in life, and to endure whatever unpleasantness fortune'

v brmgs ¢ There is, |n our tradltlon an account of fortune that |s radlcally“

/
f

at odds ‘with that of Agamemnonﬁnd Nestor | The wrltlngs of Machlavell
also contam the most mfluentlal teachlng on the role of fortune in polltléal |
life. His bluntest statement. is in The "Prince. and it mlght be useful to
review it ,yln ‘or.der to place Shakespeares teachlng about °fortune in

perspe‘ctive

It is not unknown ‘to me that many have held and hold the melon that

wordly thlngs are. so governed by fortune and by God, “that men canriot -
___cnm:ect them with their prudence, indeed that they have ho remedy at all;
and on .account of this they might ;udge ‘that one need not 'sweat ‘much
over things but let oneself be governed by chance. . ., . Nonetheless," in
ordér. that our free will not be eliminated, | judge that it might also’ be
true that fortune is arbiter of ‘half our actions, but that she also leaves
tne other half, or close to it for us to govern. And I'liken her to one of
~ those. violent rivers. which, when they become enraged flood ' the plams,z‘u‘
* ruin the trees. and the bualdlngs, lift earth from this part,' drop ' in.

another; each person flees before them, everyone yields .in_their impetus"

-~ without bemg able to hinder- them in any regard. ' ‘And although they are
.like .this, it is'not as if men, when tlmes are quiet? could' not provide for
them with’ dikes and dams so that ‘when they .rise later;’ elther they‘go by
‘a.canal or their lmpetus is neither so wanton or damaging. It happens

- similarly with. fortune, which shows her power where "virtue ‘has_npt been’/ -

.- put.-in order to resist her. and therefore -turns :her. impetusl here shef‘ ‘
knows. that dams and \dikes have not been made to contaln her. " i o

\
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While Machiavellj never expressl‘y asserts that fortune can be entirely
mas‘tered‘ what hé does”state‘i’s that "fortune is ‘the arbiter of half our’
iR oy A —

actio'ns but that she lets the .other half or nearly that be :governed by N

us. w1 But the lmpllcatlon of likening fortune to a river, is that-it can be

- turned and channelled and in fact entirely mastered, if one has sufficient
knowledge and polltlcal resources. The Machiavellian hero, the pne who

.‘embodles‘ virtu, thus prepares for "storms‘ of‘ fortune" by 'making what' -

_ plans he can. The mastery of fortune ‘is to be found in both prudent_

preparatlon and lmpetuous actlon but not in a‘&qulescence. Nowhere in.__j

their speeches do Agamemnon or Nestor remotely consider the mastery of
fortune and\lt is thls that is crucnal to their gccount of thlngs “and

perforce to Qwe problems that beset the Greclan camp

For the‘anctents the central questlon of polltlcal ph|l050phy was the
questlon of the best reglme both wnthm the mdlvldual soul ‘as well as the‘ ‘
,City. As Plato makes clear in .the Republlc, however, |ts reallzatlon
depends upon a fortunate comcndence the coincidence lof polltlcal
,phtlosophy and polltlcal power 42 Thegctualnzatlon of the best reglme is
}thus beyond the power of most human bemgs - lt is dependent on chance “
‘ Now whlle Agamemnon is not debatlng the problem of the best reglme he
still faces a profound polltlcal problem - t“ﬂnsuccessful prosecutlon of al

| S :

' 'war‘already seven years<- old —-that; |llustrates ln microcosm many of the

'-problems that work against the reallzation of the» best reglme Hence{

‘whlle thls problem surfaces wlthm the context of a mllltary camp, we may"
o stﬂl ‘view: thls camp as pr:) partlcular form of reglme a reglme wnth |ts own

o .1,

rpartlcular poll’tlcal problems. FITE
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Agememnon and Nestor"s solutlon is ‘a klnd of faith to be constant‘,

. N

secure in the bellef that such constancy is both vnrtuous and manly, and,

-

indeed‘ the path to vtctory In one sense, thelr reasonlng is surely

correct for community itself IS generally founded upon a common faith,

thus *a plea for constancy to . that faith is reasonable Yet, guven the
anarchy that is Ioomlng in the Greek: camp, to rely excluswely upon an

appeal to' that faith seems. polmcally lmprudent it ls these nalve'

assessments that are qulckly challenged by Ulysses although his. response'

|s framed in a\manner both courteous and formal As a speech lt has

' been ]ustly celebrated for its. pregnant lmagery and powerful tone. - As a
speech,, |t is a paradlgm of delnberatlve rhetorlc as that form is analyzed

n

.by Aristotle in the Rhetortc:u?’

"It ‘begins with a formal introduction, a peroration, in which Ulysses

ack‘nowledges Agem'emnon"s supreme.leadership:

Cy . [
. . . ‘

: _ . B Agememnon, |
Thou' great commander, nerves and bone of Greece,
Heart of our numbers, soul and only spirit, '
In whom the tempers and minds of all ‘
Should be shut ' up,” hear what Ulysses speaks. .

R o l L ‘ (54-57)

" Ulysses then goes on" to  compliment Nestor whom he "wishes . could
"'..‘.‘Z.kni't all the‘ Greekish .ears/To his. expe‘ri'enc'ed : tong‘ue.."(lf‘SS.-GZ‘)

Although these are courtly ﬂourlshes they also allow Ulysses by 'thew

rhetorlcal method of msmuatlo to work hns way "into hl.s .arQUmen‘t.'

‘

Ulysses hmts at the problem he percelves when he speaks of how the‘ .‘

tempers of the Greek army . "should be shut up" wtthm Agamemnon s"'"‘

authorlty,_ as of ‘course they are not Nestor sumllarly, has not knitted.’ L

1
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"'all the Creeklsh ears/To hls experlenced tongue " ‘The eviden‘ce of thelr
failure is manlfest ‘in Ulysses!' ';speech. They have falled to both win the
war and retain the‘ onalty‘ik,of thelr troops, Ian\d this failure, ,in the final
a,n'alysls, ',ls 2 l’ailure of leadership. |
i

Once Ulysses receives’ Ag‘ememnon's aSSUrance that‘Ahis v\"‘ords‘ are
-welcome,  he makes his first’ point by restating the‘ problem, albeit‘more‘
’expllcltly, that has brought them together "Troy, yet upon hls bases '
'+ had been down/And the great Hector s sword ‘has lacked a master/But for

th%se lnstances*" (7a-76) Thls IS the problem Troy is stlll standlng and

‘Hector. is still’ allve - but why" Ulysses' answer reflects hlS earlier hints

‘— there is no rule of authority in the Greek camp "The specnallty of rule'

K hath been. neglected "(77) And the results o'f thls 'neglect areall too
. "obvious: factlonalls(n has mfected the camp/ Thehlerarchy of authorlty is
dlssnpated - "Degree belng vlzarded/Th' unworthlest shows as falrly in' the

mask "(82 83)

[N “»
L7

oo ' N ,\ \ ' o
\ "Havlng‘ stated ’the Rr%%t]?m and glven an |mt|al reason for its
. L y w\x \ ‘
existence, he beglns 10 de$(:r|be the unlverse in its‘ regularlty and
. : . 'P \\ L - . : a :
. proportion: . o \\ o ‘ o -
- The heavens themselves the planetS\ and this centre S Lo
Observe degree priority, and. place, " '
‘ Insisture, course, proportlon season, ‘form,
- Office and custom, in all line of order,
- And therefore ‘is the QIOI‘IOUS plant Sol .
"In noble eminerice enthroned and sphered S
Amidst the other; whose med'cinable eye .~ =~ . o - —
Corrects' the influence of evil planets. = CoL L, I v
~.And posts like the commandments of a klng, o : S e
Sans . check to good and bad e T AT T A
| R I ‘\ N B
. . “.‘ ’ "“ ‘ ‘ \‘l‘ a ) '.‘.‘ . ,. ’ 4\’ ‘ ~‘
Here is the traditlonal cosmology of the umverée as it was derlved ,

— form Ptolemy. the earth is the centre of the coimos and the other planets

. : . [ B T
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1

revolve around: lt. Here as well is one of the great Shakespearean

tcorrespondences ~ the sun kmg analogy As‘ the sun corrects . the

‘deVlatloﬁS of the other planets so too does the prudent ruler correct the.
-

¥ ! 4

devlatlons of his subjects. " The well~ordered ‘polis is thus. akin to .the'
“well-ordered universe- however the pernlcnous effects of’ the neglect of

the true art of governance can also be, compared to the end of the

UﬂIVeI"SG:

B A But when the planets
ln evil mlxture to dlsorder ‘wander, ‘ ‘
What plagues, what portents, what mutiny, ‘ . ,
© What raging of the sea, shaking of the earth,

Commotion .in the winds frights, changes, horrors,
Divert and crack, rend and deracinate o
The unity and marrled calm of states
‘Quite from their fixture! .Oh, when degree is shaked
Which is the Jadder of all hlgh designs, ‘ ‘
The enterprlse is snck' ( : o " S

f B | B - \ S 1(93-103)
It degree ‘the relation of the ruler to the ruled, and . the

inter— relatlonshlps of all. those who make up a polls that glves order and
|ntegrat|on The iromc aspect of Ulysses lntroductlon lS now clear- the
ruler of the Creeks is Agememnon but since he has neglected the specnallty

of: rule - an |n5|stence ‘that all orders of rank be respected - factlohallsm"

now mfects the army, snmlllar to ‘the chaos that would affect the unlverse .

Q

if the planets no longer kept to thelr assngned .courses and the sun;

refralned from: correctlve actlon As that dlvme ruler the sun orders‘

o,

the,. unlverse” SO too should the mortal ruler order his polis. l‘f he, d%s

“not, the result lS anarchy and chaos us LT SRRY
Take but degree away, untune that string, -
- ‘And hark what discord" follows' :Each thing meets |
In mere oppugnancy,: the bounded waters o
..Should lift their bosoms ‘higher than.the shores . . ‘ SPRER
And make a. sop of all this SO|ld globe- oo R

..;l'l Vo
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unst i ?
u stable universe . (\_§

Strength should be 'lord of imbecility, .
And the rude son should. strlke his father dead; )
Force shouig' be right, or ‘*ather right and wrong, ‘
Between wifse endless jar justice recides

Should lose their names, and so should justice too; %) '
Then everything includes itself ln power,

Power into will, will into appetite,

And appetite,. an universal wolf, , "»

(So doubly seconded with will and power)
Must make perforce an, universal prey

And last eat up himself, ,
* . . (108-123)

[
il

o .
[ Q’:l
) V.

o4 1 ‘ ‘ .

While this ‘speech is often cited as evidence of Shakespedre!s belief in the

Tudor doctrine of order, we might ask if this comparison of cosmos and

polis is more than jUSt a magnificent analogy Note that Ulysses speaks of
‘ I

"when the planets/ In evnl mlxture to dlsorder wander " /ha( is, not if

—

they wander but when. Thls possnbl!lty not only "denies a permanent

harmony,to the un'i'verse but puts this ‘vspeech at odds with Tudor

-

convent’ion Ulysses’ purpose may be” discovered if we consider David

Lowenthals comment on Julius Caesar "The metaphyslcal tendency of

3
;\«\ "

ambition is. to enthrone contention or war ds the rulin rinciple of the
f‘ g p P

' W]
unlverse thus compelling even the visible universe .

to be at best} a
temporary and perhaps illusory harmony rather than an assured cosmos,'|

I$ Ulysses' ambition~not intimately tied to Grecian victory, and is not tRa

e

This elevation of c‘ontention and and War allows us to notice the' :

conspicuous omnsslon of divme purpose (whether called God or Provndence)

.;from Ulysses!' _acco_unt. Tullyard, ‘in his classic study, saw this: "The

pf_ctu're, however, though sb rlch is not complete. There .is nothing.'_‘

about God and the‘ @ngels - nothing jlabouf | ariimal"s,u

- n6 -

.‘;r

-Qictlory more assured when men’ believe that they inhabit a contentious ano' )

‘

[



\
vegeta'bles'or n}inera-ls."u7 After notlng this, however, Tillyard 'goe's on to'
say "For Shakespeare's dramatic purposes he brought in quite enough
and] ‘it would be wrong to thio® that he did not mean to imply the two
48 o
n

extremes of creation . . . But if. Shakespearc meant to "imply". the

complete aspects of an ordered universe, the point is that he did not,

\

| have already called attention to the fact that Troilus and Cressida,

unlike the lliad, is distinguished' by the absence of any divine beings.
Yet the main characters continually call on the gods despite the lack of
evidence for their exis‘tence. ‘While the argument‘ can be advanaed that
this is a pagan play and the absence of pagan gods is but proof of the
Christian plety of the author, it must also be noted that the tradmonal
sources of the Trojan legend pdrtrayad Zeus, Apollo, Atheha, and the
other ‘gods as present at the siege. Beyond plous intent, why would

\
Shakespeare reject the divine presence?

Perhaps the answer lies in the influence of Machiavelli, who wished to
make men dependent on their own resources, and not swayed by the

‘ mfluence of lmaginary prmcnpalltles The real challenges were here, in

'

this world, and not in the next. “If the. gods are eltmmated as a factor in

,

' the desires of human beings,-as they are in” Troilus and Cressida, ‘then

the premise. of Machiavellian politics, that fortune can be mastered if one

»

has suffic:ent knowledge ‘and politlca'l resources, can be examined.

‘Con5|der the ‘one |nstance of cosmic purpose, in Ulysses speech. , that of

' y
!

"the med‘cmable eye" of "the,)glorlous ~plant Sol" Although this lmplles'_

some sort of cosmlc control |1 has no moral dlmension" Mediclne is a

]

mora’lly neq.trval\ ‘art” - It cures both good and bad men allke The

[ A ) . 4

advancement of this 'p;roposltion allows Ulysses to state his own physic for

Ceee . -47 -
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the alllng Creeks. Sincenthe disease‘has already become contaglous .an_'d |
no cosmic force exists to redress. the problems of the Greek camp, the'nl'
,‘the’ lmpllcit aspect of Ulysses' argument emerg‘es: man must adopt a stance ‘
of elther passlve acceptance or mastery 'lt is 'Agamemnon. and Nestor that

exemplify the former poslt,lon ‘and Ulysses the Iatter

v

\ [
5\

That they have adopted a posture of paSslvnty is evndent from thelr

»

acqunescence 'to the vlClssttudes. besetting the army; hence, whenp

4 '
¢ i N

Agamemenoh fails to see this ‘lmpllclt crlthue of h|s leadershlp Ulysses

sefzes the moment to prescrlbe hlS more radlcal medlclne to the Gréek

\ )

. councll. ‘,Here, Ulysses clearly demonstrates his - mastery of the rhetorlcal o

art. - He begins with ,specnflcs, -then dilates the argument by ,cnttrng

B
L N

examples “vi/hich-will prove the 'troth of’ what he has "said:

The great Achilles, whom opinion crowns
" Thesinew and forehand of our host, . L T
Having his ear full of .his airy fame, ' T .
Grows dainty of 'his worth, and ln hIS tent . .
Lies mocking our desngns. With him Patroclus : Con : L
. Upon a lazy bed, the livelong day . Co o
Breaks scurril jests,. . « o '
And with ridiculous and. s1lly actlons
Which (slanderer) he imitation calls, _
He pageants us. ,' ‘ L

. |
A

, (141-150)

- '

Achllles is celebrated ln legend as’ the greatest warrlor of the Grecsan’ .
cause. however the. Shakespearlan Ulysses speaks only of the "opmlon" of.' :

_‘Achllles"fame ThlS lnnuendo whether fair or ‘not, subtly casts doubt on.

1
T

AChllles' martlal pl‘OWeSS. By dolng so, Ulysses also manages to force an

‘

evaluatlon ‘of the deservedness of Achilles' herotc reputatlon By Ulysses' )

Y,

acco_unt, Achilles has withdrawn, from the vwar, and_refustng‘-to fight,

‘encourages 'Patroélus to ,mock-th'e Grecian leadership.'_ This "pale 'and'

» . . \ . s P . . ,



, Thersltes to slander the generals

/tf(oodless emulatlon" is the sic neéss that has infected the Greek camp.

Nestor hastens to add that Ajax is- also in rebellion and is exhorting

'

The fear that Ulysses and Nestor share

~

ls that this profoundly dangerous 'ttltude of contempt will spread, like a,

contagious- disease, throughout the eek army
Yet given Ulysses' earlier c ara tertzatton of chaos both cosmlc and
'domestic,  and thelr apparent mevntab i ty. is there any remedy that wtll

3

"suffice to reanimate the, Crecian‘ cause? 'If there is, Ulysses never gets to
! \\ . ' pomoe

d-e'lliver it, 'dUe to the arrival of Aeneas ThlS break in Ulysses' speech ln

nonetheless fascnnatlng partlcularly becaL}se the irony that has permeated

it is even more va5|ble here. in the: consequent egtchange between Aeneas

A

and Agamemnon. Still, the truncated aspec_t of U"lysses' speech'does leave

some questlons for the thoughtful reader" As we subsequently see,
"
Ulysses does eventually propose a remedy for. the problem. The question

is, what would Ulysses have proposed if Aeneas had not made his (as. it

turns out) fortuntous entrance. The plan that is actually 1mplemented is

\

possnble only on the basis of the lnformatlon that Aeneas delivers;. hence

what we see is precisely how Ulysses seizes the opportunlty of the moment
‘ ) L ‘ . t

“in an attempt to master the Brecian lmpasse\ . o

- ) ‘e . . i . ) “ ' \ '
¢ Aeneas has come’ to the Creek camp to dellver a challenge from

I g ‘ ’

Hecto‘r His - opemng words make clear that there is a truce in effect
3 a , |

between the two combatants. Indeed ‘ Aeneas speaks of,a"'d’ull and

b

,Jong-c,or)tmued truce",’ mdlcatlng that the noise. of battle has been absent -

] , . . Lo _ug-
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" for someé time.(259) This throws some light on the leadership problem in

L

. the Greek camp: they have been at war for seven years; they-hav‘e‘ failed

to achieve .victory, and they are not even fighting‘at'this*moment;

Hector's message reflects this state of affairs; he has lost his fighting

.

_edge andhwishes to meet some Greek in single-combat.

4

Aeneas delivers th'is challenge in a manner both courteous and ironic,

much as Ulysses addressed Mgamemnon 'lnd'eed,' the f‘i'rst words between:

Aeneas and Agamemnon provnde a barbed llluStration of “the -problem

‘ Ulysses has just dlscussed A mere paraphrase cannot do )ustlce to the

ks

marvellous lrony that Shakespeare dlsplays here. These" are the opening

remarks:
' ’ ! »
o . 4 N ‘ ¢ :
AGAMEMNON: . What would you 'fore'our. tent?
AENEAS: . ls this great Agamemnon's tent, | pray yod? ,
- AGAMEMON: . s \ Even this.
. \ | l
" AENEAS: . SO ‘May one that is herald and a prinEe .
. ‘ Do a fair message to his’ kingly' eyes? :
AGAMEMNON: = With surety stronger th Achilfes' arm
' . "Fore all the Greekish hést, which with one voice
Call Agamemnon head and general
. AENEAS: = """ Fair leave and Iarge security " How may -

A stranger to those most imperial looks:
Know them from the eyes of other mortals"

s
.
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" AGAMEMNON: How?,

AENEAS: ‘ N ask that | might waken reverence,
- And bjd the cheek be ready with a blush
Modest as morning when she coldly eyes
.. The youthful. Phoebus.
) Which is that god i office, guiding men"
' Which is the high and mighty Agamemnon?
' o \ . ‘ ' 4 (213-229)

Even though Agamemnon refers to "our" tent, Aeneas does not seem

v

to infer the connection that the ro al " e" impljes. Aeéneas' inability (or
Y Y

refusal) to recognize Agarnemnon'suggests that the Greek leader "does not

-possess the majesty: that a king should wish . to haye,»l'a'visible

a

v

~appearance and reality, first “touched upon in Trdiluéf allusion to Helen's

bea'uty being cre,ated by .spilled. blood, - is mentioned‘ Agamemnon

- however, cannot answer Aeneas' questlon as. to how a stranger would know

Agamemnon from other mortals. Aeneas 's‘peaks‘of "that god' in offlce,

gurdlng men", but asks how to distinguish the g~eneral‘f'ror'n "the. eyes of

manifestation ' of the specialty of rule. Once again, the, 'theme of

other mortals" » If Agamemnon is truly god-like, then this attribute ‘should

oy
v

- be obvious; if it is, Aeneas p‘ret‘ends'not to notice, and if it is truly not

.

'
visible, then Ulysses crmque gams credlbmty Agamemnon IS seemlngly

in Iove W|th the flattery that accompanies political rule but’ |s unaware of

the practical relatlonshxp between the appearance and the reality of

political rule.. Even at this ponnt we mlght assume that Ulysses' warning

v

- /as  been 'lost on the ‘.Greek‘ ‘ general, - for ' although : Ulysses :

K]
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expllcttly defined the problem in the Cl‘eek camp, Agamemnon stlll promises
‘Aeneas security "stronger than Achilles’ arm". And at the end of thns
conversatlon with Aeneas he even promlses to glve word of Hector's

;challenge to Achilles Agamemnons own' words confirm that Achllles is, "

I

lndeed‘, the "slnew and forehand" of the Creek army; hence, Achilles'\
"'ai'ry fame" must be’ seen to be deserved, at least in Agamemnon's: eyes.

e
el

This dialogue that folloyvs Ulysses' speech‘ manifests 'a.concern with
both the appearance and the reality of polltlcal authorlty and warrlor ‘
honour ‘Although Aeneas seems " not tos recogmze the appearance of .
- authority, the. possnbtlity arises that he is felgnlng |gnorance and that
N Agamemnons orlglnal comment is true.~ Aeneas is not a "ceremonlous
courtier" but rather "scorns" Agamemnon. “Since Agamemnon is the leader
of the Creek forces by refusnng to recognize their I'e.ader Aeneas‘also'“
could ble denlgratlng the power: and authorlty ‘of the Creeks Be that as.it‘

may, Aeneas' account of Hectors challenge contmues the concern with

T

warrlor honour:

If. there be one among. the fair'st of Greece .
That holds .his honour higher than his ease,

That seeks his praise more than he fears his peril,
That knows his. valor and knows not his fear,

That loves his mistress more than in confession
_(With truant vows to her own lip he loves) ‘

. 'And dare avow her beaufy and her worth

" In other arms than hers; to hlm thls challenge.
' T : (261 268)

Here we see the four ma]or components of martlal vnrtue honour,

'.prai'se' valor rand ‘love.- . 1t is. the validlty of these concepts that is

’ ’

-ruthlessly examined “on- both Greek and Tro;an sides,’ in the succeedmg
-".faction of the play The Iack of decisive political authority, the problem '

" that -in_hibits_‘. the ;_.Grecian ,ca_use is coeval "with - the Tro,an problem of the

L 52.“.‘



honour—s‘eek‘ing war;riOr The solutlon of the Greek. problem lies at the

heart of ‘the plan that Ulysses discusses wtth Nestor after the withdrawal

- of Aeneas and‘ the ' Grecian generals. But given ,thas ‘lnter-relatedness,

T

.what" Ulysses proposes will throw valuable- light on the.Trojan Qro'blem.as '

well.

‘ Here Ulysses resta‘tes the problem in terms ‘that echo Agamemnons

'

opemng words to the council There Agamemnon "had compared their

S

. obstacles and setbacks to the knots that form in trees and divert‘their ‘.
growth_\ Clven hls eulogy of constancy as the vnrtue most needful to, the‘
Greeks, thls lmplles that men must be llke trees and endure the knots of
frustrated desnres. While. usmg the same imagery, Ulysses states a much
more pragmatic solutlon to the problemﬂ "hard knots" can be. spllt by“
“b'lunt- wedges " Ulysses is unw:llmg to be patlent mdeed he appears. to-
recognlze ‘that tlme may aggravate an already worsenmg S|tuation Knots.,
- once' formed, must somehowq be dealt ’wnht. He continues his forestry

imagery with an explicit look at‘Achillles': | |
............ PR '.the s.ee-ded prider
That hath to this maturity blown up

Pn rank Achilles, must now be croppéd.

Or, shedding, breed a nursery of Iike evil
. ) overbulk us all. _—

X

. e (312-316) |
Ulysses uses an |mage from nature as Agamemnon dld but Ulysses ls'
,the man who will lmpose form upon chaotlc nature. He does not counsel.

'endurance but positlve actlon. Shakespeare thus presents Ulysses as the.

-polltical philosopher withm the Cnec:an camp He is politically astute'

: because he clearly perceives thelr problem and propOSes a plan tof

overcome that problem he is phllosophic because he: is the only one in the ," )

esel



Greek camp who sees their situation w:thln a broader cosmlc context. "The
lmpllcatlons of thls |s another questlon that must be borne in mind . as the’
‘ play progresses His plan is exceedmgly stmple but it is also dependent
upon the events of the moment Ulysses thlnks that Hectors challenge

‘"However Lit s spread ln general name/Relates in purpose only

'Ac lles "(318 319) By substltutlng Ajaxs name for Achllles' in a rigged

‘lottery, the Creeks will. deny Achilles the opportunlty to win honour by :

flghtlng Hector ThlS plan will also ensure that the best of thrGreeks is ‘

| ‘not 'défeated in a single. combat.

. ~ \ v ' ' ! . ! . .
4 . ' ' [ . [ .
| R

UIysses' plan has often been demgrated by crltlcs who fall to see' the-
dual thrust of it. Ulysses wé/nts to crop “the seeded prlde" of Achllles

an event’ that  will. occur he thmks when Achnlles Iis denied the

op.portunll-ty to,flght. However, when the lottery lS effected %gd Ajax'
‘prepares for ‘the duel, Achilles is seemlngly unaffected by the news .

 Ajax's" pr‘ide' on the oth'er Mhand : becomes‘ virtually cancerous in

33

”p-roportion Yet. we must note that’ |f at least part of Ulysses' plan is to .

; keep Achllles from flghtmg at all, then in this. he surely succeeds

‘ The bluntest statement of ‘thlS crmcal demgratlon of Ulysses can"“
v .
"_perhaps be found ln Whlttakers comment faultlng Ulysses for "expendlng

> hls wlsdom ori an intrlgue to end a petty bronl"qg As we’ have seen from-~

o .

. the speech of the Grecian councnl thls is certaml not a "petty" problem
Y

1 : ,‘ Ulysses' plan is to selze the moment and turn it to Greek advantage and

here he does seem to epltomlze the Machlavelllan posmon. Fortune does“
not seem to be an unopposable obstacle to hls plans lt s only in.'
opportune m&nents that advantage can be turned 50 h B

. :l ) .‘ ,“" ’_ \5“ -“-.:""v . .
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An inltlal comparison has already been made- with respect to the idea

et

of fortune in the speeches of Agamemnon Nestor and Ulysses but we |
might ‘also note that by advocatmg a rlgged lottery, Ulysses has anchored
h|s plan in fraud. Someihmg.lhat makes for an mterestmg comparison

“with anqther rigged lottery in our.political tradltion.st‘ Gnvenv the peculiar |

polltlcal dynamics. of the Grecnan camp as Shakespeare glves them (it is,

tradltlonally a camp of volunteers) Ulysses cannot snmply persuade
Agamemnon to order Achllles to fight For the malntenace of harénony it lS

) lmportant that the appearance of chance be m,alntamed ThlS of .course.,

\

raises the question: of whether chance plays any role "in the action e

) ,whatsoever One cannot deny that the arrival of Aeneas ‘was not ‘a matter

of chance, but once that SItuatlon develops the control of chance becomes

paramount .

v

r

Agamemnon the rullng general of: the Greek armles has. advocated ‘
fortitude 'm opposmg the vncnssnudes of I|| fortune ‘as has Nestor th.e"

‘oldest (and supposedly wnsest) of the Greek generals \In order to
‘ :

demonstrate his fitness as the most asute politlcal man in: the Creek camp,
" Ulysses must. carry his plan through to fruntion lf Achllles returns to

" the war in a- manner . that seems voluntary, the Greek cause wnll

v

) strengthen Agamemnon w:ll appear authoritatlve and perhaps ~.the‘ war

"

- 'wnl be closer—te—an—end ln thlS llght Ulysses‘ schemmg seems “hardly’

‘,““"‘petty" The actual regimes ln comparlson to those ex:stmg only in.

’speéch ‘ are formed of souls less amenable to persuasuon Is lt any wonder .

'that Ulysses must use fraud as well as persuasion to. enact the end for L

-~

an which the Greeks should be - and presently are not - s‘trlvmg" |



© " Kingdom'd Achilies

i

In order to ascertain’ Ulysses plan to curb the anarchy in the Greek

- camp and chastlse the rebelllous Achllles it is necessary "to leap forward

©

‘to late in the Thrrd Act Thls is the last of the three deliberatlve scenes

r

and |t is: naturally Iinked to the previous two. It is akin to the Trojan

| counc:l scene in that it |s explncntly concerned wtth the idea of honour
e

and the fame that is believed to accompany great honours It is,' of

h) ) L
course also related to the Grecian councnl scene |n that it forms part of

the attempt to deal with the rebellion of Achilles

1,

The first art of UI sses’ Ian was to manl ulate the Iotter so that
P Y p P Y

.Ajax, and not Achilles onld be the Crec:an representative in the’ duel

with Hector. ‘This,has lbeen accompllshed’by the end of Act 1. The

council. ‘has acted to feed Ajax'sf'pride (under Ulysses' direction);‘ they.
. . . o - . . . v ' ' ‘
have told him that -heis a far greater warrior than Aehilles' The'Second

¢’

part of this plan \IS to convmce Achllles to return to the fray without

‘_ allowlng him' to think that he is lndlspensable to the Grecnan cause. -

\
)

97

" Ulysses begins his game by having Agamemnon and hlS fellow generals

. walk by Achilles tent lgnoring him as they pa/ss w»th Ulysses following

behmd Ulysse§ persuades the generals to. this by speaking once agam of '
i‘fﬁ:,Achilles' prlde and the medlcme that wull cure |t - prlde and dernston -'as

fwielded by Ulysses. The councnl must appear too proud to talk to‘
o ‘Achilles |n this Way their proud behavuor wull teach Achllles that he |s

f;.overly proud Meekhess would only mcrease his pride. Ulysses can then

. .app'v his "derlsion med'cinable"(B 3 llll) o
o | s{! 56 - =
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Achllles' reaction to the rebuff is immediate and, ~not surbrisingl‘y,

he is vlsnbly concerned wrth the lnjury to hlS honour that may result He

»

, is at first * puzzled by the councn's‘ behav.lor, askmg ‘_"Know they. not,

A Achllles7" Patroclus hIS companlon in rebelhon reflects that the generals

S,

used to _come . to Achllles I‘as humbly as they used to creep/To holy o

Vv ! ' R

‘altars "(73 74) Although thlS comment telllngly reflects on the reputatlon

f "god llke" Achl(les It is Achllles hlmself who offers, the more perceptlve.

"
¢

‘comment on honour Jin the affalrs of men: . o

N

e iieeeiiiesu...:.What, am 1 poor of late? . ' -
¢ 1Tis certain, greatness,. .once“fall'n out with fortune, ,

Must fall out with men ,too . What the declined is o -
"He shall as soon read in the eyes of others :

‘As feel in his own fall; for men, like butterflies,
Show not 'their mealy wings but to the summer

And not a man, for being simply man,

Hath any honour, but honour for those honours
.That .are without- him, as place, riches, and favor «
-‘Prizes of accident as oft as merit; -

‘Which when they fall, as being shppery standers c L
‘The love” that leaned on them.as slippery too, : ‘ S

Doth one pluck down another and together‘ ' L -
Die . in. the fall 'y . . . o ' o

(74-83) -

B Although honour should be an mdlcatlon "of ones success Or

‘ excellence, Achllles seems’ acutely aware that honour is essen_tially an

external - thlng and dependent ~ on the oplmon of others for its o

main'tenance“.'fj_2 Here we see the central paradox of honour; |t lS bestowed E

\ +

' by others and cannot stmply rest on-a: personal sense of achlevement (1 e.

' vnctory) Yet strangely enough Achllles IS unsure of the reason for thns‘ o

; "vpartlcular snubblng,‘ he belleves hlmself to stlll possess everything but the S

-recogmtion of the counc:l HIS hesltatlon causes hlm to hail Ulysses who

@

is walkln behmd the counc ' readmg a: book and seemin ly obllwous to
o 9 g

| ';th,elr' actlons_.‘ Although Achllles' behavior mdlcates h|s awareness of the‘

. . . - P . . L
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“sources of pUbIlc honour he s vseemi.nglyl ‘unaV\'/are‘ of the  possible

ramlficatlons of both his’ retreat from the war and. hlS satlrlc crltlclsms of

the leadershlp. ‘Hls”decnslon to mterrupt ‘Ulysses readlng ¢onftrms th15“

l \
ignorance. ' : coo c o
Unlike the rest,",of council‘, : .Ulyssels‘ is deferentviall to’ Achilles;

addresslng him with the honorific title of "Creat‘ Thetis’ ‘son!"(94)

Achllles asks what Ulysses is readlng, and Ulysses re‘ply ,would seem‘ to ‘

X conflrm Achllles‘ prevtous observatlon that man cannot boast of havln
A g

[ ' 4

anythlng except through the medlatlon of others Although Achtlles ‘still

thinks hlmself possesse{ of all that _fortune. can beStow 'save ther

acknowledgement of the Greek councu he also realizes that the prizes' of

LI

fortune often depend on other men. Ulysses,' by confir‘m‘ing th'is opinlon
! ! ' ' ‘ .

for - Achllles, prepares‘ to teach Ac"hllles the obligations that" this .

dependence entails, while Achilles, for hg part, . indi.cates:' by his initial

staten'tent- that he;can be schooled. by Uly'sses,

!

A strange fellow here ,
Writes me that man, how dearly éver-. parted A
" How much, in _having, or without or in, ‘ ‘

Cannot make boast to have that which he hath,

"Nor. feels not what he owes but by reflection;

As when his virtues. aiming’ upon others, '

Heat.them:and they retort that heat again’ . .

To! the flrst giver

i

- T ‘ .
Ulysses' recapitulatlon of hlS 'author's' -statement contains an

implicatlon that should be examined By statmg the thlngs one owes to, -

others,, Ulysses |mplles that honour is. ‘relatlve‘ although the greatest

deeds deserve the greatest honours the awardmg of . such honours ‘is

always dependent upon others, and thus upon thelr abihty to recogmze

t

Y I ' LT S ,
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true greatness as well as thelr wtllingness to do SO. Tradttlonally, "the "
L greatest honours are typ:cally awarded to the greatest warrtors,,it IS skill
and bravery in battle that most readnly captures popular appreciation

“ ,Achtlles/ecceptance of thls mdtcates that he does not constder hlmself to
P .

. -~ [ ' . o
“be self-sufflctent. L .

'

" -

Ulyss‘es' ptan has as. its fu‘ndamental premise the belief that Ac‘hilles‘
-will be upset if A)ax is honoured over: hlm The t“act that :Achilles do‘es

understand the source of the honours that are tmportant to him is at flrst

confusmg lf honour ts |mportant and can only ‘be given by others then

why has Achllles wnthdrawn from thoseé’ who glve what he desnres7 What‘,

[ o

must be taken mto con51derat|on is the possublhty that Achnles' wtthdrawal

'may origmate in a destre' to extort more honou_r (in the form of
suppllcatlons) Indeed is this not exact1y %at Achllles has been domg'
unt‘tl this planned snubbmg by Ulysses? Thls posstblllty forces us to .

carefully attend to the reasons Achilles glves for his wnthdrawa‘t from the

fighting. . e )

',ready mentloned th'“t Achilles "rails on our ~state of.

war'. (1.2 ) . Ulysses, for hIS part, told Agamemnon that Achtlles and
« Y ' ,

‘Patroclus "Cotmt wisdom as no member of thls war ,"(1.3.197) whlle the

" Nedtor has

strateglc |deas of 'the -Grecnan Ieadershlp are reduced to "bed-work

.mapp ry, closet war."(“t 2 204) lf thls |s “true, and glven the impasse in.

/

the Greek camp, there is. ampte reason to suspect that lt IS then' why has,’

N

,Achll!es even remamed -at Troy" The. Homerlc Achllles was prepared to
'Ieave for home when the fmal lnsult to hlS honour was dehvered Here we

have the apparent paradox ot’ the honour seekmg man who has wuthdrawn :
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~Where it may see itself. This is not strange at all.

completely from fighting, yet remains ta heap scorp on the directors of the

war. of cpurse, their failures In his absence simply inflate his apparent’

importance. ' -Achilles does not reject Ulysses' position but.in his reply he

makes an uhusual semahtic-shift when he.moves from the idea of virtue to

that of beauty.

This is not strange Ulysses

The beauty that is borne here in the face

The bearer knows not, but commends itself ) f
To other's eyes; nor doth theé eye itself, ‘ :
That most pure spirit of sense, behold itself,

‘Not going from itself; but eye to eye opposed

Salutes each wsther with each other's form;

For speculation turns not to itself

Tjll it hath travelled and is married there

(102-111)

This comment, .seemingly linking honour and beauty, is actually

disanalogous, for while one might be dependent upon others to judge one's

. comparative beauty, this is not true with respect to v?ctory: one usually

knows whether, “or not one is vict%rious and thus deserving of ho.nour.
Hence, - this shift from honoer to beauty is reveallng, for white Achilles
first, commevnted on the general's rebuff of hlm in terms of honour,
Ulysseﬁ gloss on his author speaks of virtue and obligatioh,' while Achilles
speaks of beauty. - Given the relat|onsh|p between love and war, honour
and eros in this play, perhap$ this shift is, as Achilles says, "not strange

.at-all." For Achilles' mention of&beauty reveals his awareness that the

beautiful cannot know itself but depends on the recognition of others.

°

Yet, if beauty cannot know itself except through the mediation of

r

others, while victory is"immediatf ivisible without the mediation of others,

than what is the. status of honour hd virtue? It would seem that there is
a fundamental difference between these things. Both beauty and virtue

'\4'.60 -
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can be hondured, but it would be strange to speak of a (physical) beauty

that no one recognizes;ltﬁe ‘same is nb; t’r‘ue ,about ‘virtue. 1t s well '

 known that virtue: often goes.un'rewarded. - The question thus - arises If .

" man can seek honour in a solitary context; and.the answer would seem to’

be no. A man may cultivate his 'virtues in ‘seclusion, but to seek honour

is of necessity to be part of a tribe, a corﬁmunity, a polis. With this,

Ulysses and~AchiIIés are in ap‘parent agreement, " But it is not questions of

‘ ‘ 2
beauty that. have brought Ulysses to' Achilles' tent; it is a ‘question - of

Ao

_virtue; the Greeks want the use of Achilles' most prominent virtue, his

military prowess. So Ulysses blithely ignores Achilles'’ suggestion and
reiterates his author who %at'es‘:‘ '

That no'man is the lord of anything- .. ' .

Though in and of him there be much consisting- . ’

Till he communicate his parts to others; ‘

Nor doth he of himself know them for aught

Till he bebold them formed in th' applause ‘

Where they're extended; who, like an arch, reverb'rate

The voice again, or like a gate of steel K

Fronting the sun, receives and renders back

His figure and his heat. . / .t Co
‘ - ' e ' (115-123)

. [ ] .

Ulysses says that his author has not sogmuch stated an ususual

‘argument, (mdeed he -cails it "familiar”), as ‘he has reminded Ulysses of

Ajax. Ajax is "unknown" but "chance" has gtven him the opportumty to
pubhcly dlsplay his . courage Unlike  Achilles, -we know from the

clrcumstances of the Iottery that chose' Ajax for -the duel that "chance"

‘vplayed no part in thls. Shakespeare alludes to thls with his. simile of the

Mgate of s‘ieeI/Fronting the sun,"(121-122): when heat is applied - and

. ~ "applause" may not be the only solirce of "heat" - the metal becomes more

R

¢

malleable . and t'hereby pron‘e* to' easiér manlpu'lation. Ulysses here
practises— ms own political metallurgy, bendmg the warrior, the man\ of

steel, to his own ‘devices.

- ) " - ‘61_
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Achilles again displays his intelligence, exclaiming "his belief in the

truth pf Ulysses' sta‘tjement and asking ~ _ "What, are 'my  deeds

forgot?"(,qu)‘ Ulysses quickly exploits this sugge'stion' with,hié famous
speech on time and.reputation. It has heen often quoted, but its essence

" may be found in this:

Time hath, my lord, a wallet at his back,

Wherein he puts alms for oblivion,

A great-sized monster of ingratitudes,

.These scraps are good deeds past, which are devoured
-As fast as they are made forgot as soon :
AS AONE. . ... .sineeeiitaadsannanaaneaana .

Renumeranon for the thing it was.
For beauty,: wit,
High. birth, vigor of bone, desert in servnce

Love, friendship, charity, are subjects all
To envious and calumniating time.

(145-174)

While Ulysses' observations on time are profound - for given his
ewareness of his mOffality, a self—c.onsciousness at;out time‘.does rule man;@
life - we must note that his dominant concern is with.the effect of time on
‘reputation. This is why Ulysses goes on tolsay - "The present eye
pr‘aiees the present '?)bject .« e .l S>ince things in motion 'sodner catch the
ey.e/Th”an 'what not stirs."(180;183-184) Rousseau, in his discourse s on
heroic virtue, ndted that "Heroic virtue is, unlike the virtues of society,
, ;h‘e'work of “hature, fortune and the hero himself n33 But Achllles has
.ceased to wo;‘k at heroic virtue he has ceased to make- h:mself He has '

come to depend on his past deeds to carry him in the prjesen-t, eo‘n‘fident

‘that his reputation will endure.

Achilles' dnly response to Ulysses is to say that "Of this my
privacyll haﬁre strong reasons"(190) This'ie surely an ,'inadequ.ate
defense given what we have been told of Achilles' satiric criticisms of

‘\-‘- 62- : ‘ . 50
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Avg'a'me‘mnon and his cbuncil,.‘we might reasonably expect a ;‘cohdemnatlion of .
b'recian ‘t.";\‘ctics and s‘trat'egy.. It is' a IudicrOus‘;hing to preteﬁd to se‘elg‘
privééy in the middle of a war, éspe'c‘ially when one i; encamped upon a
ba.'tt_lefielld. Ulysses retorts‘ that there are greater reasons aéé!nst such
privacy.w He then :dgﬁv'lers one of the two gréat bombghells -in Ithis play:l

"Tis known, Aéhilles, that you are in Idve/With one of Priam's'

daughters."(192-93) This re\)elation is something that has not once been

mentioned by anyone in all the deliberations on the GCrecian Impasse.

Ulysses' earlier .cr:iticism of Achilles' behavior had centered on his pride

and his éontempt " for the Grecian leaders cef.1.3.143, 312~13).‘ This

»

- prompted ‘the queétlions . regarding this paradoxicai aspect .of Achilles'

character; if he is'in love with honour and the goods that honour brings,

. how then can he withdraw from the activity that brings him these gbods?
Suddenly, Ulysse-s-'-brings forward a reason, if one r'hay call it that, for
Achi‘lles' actions. . Achilles' Mresponse is not to deny the allegation but
ﬁeitr‘uer does he find‘the words to defena his aciions. Ulysses thén.asks

if Achilles should wonder why this is known:

-
a

The providence that's in a watchful state

Knows almost every grain of Pluto's gold, ™
Finds bottom in th' uncomprehensive deeps, ' .
Keeps place with thought, and almost, like the gods,
Does thaughts unveil in their dumb cradles..

There is a mystery (with whom relation

Durst neéver meddle) in the soul of state,

Which hath an operation more divine

Than breath or pen can give expression to.

x ' ‘ : " ‘ (195-203) ~

-

+Here then is the final expression of the "specialty‘qf rule® and proof

L}

positive that "no man is thevhlord of anything." 'The watchful pblitiéian
Iboks for disr_upfioh of degree, secrecy is practically impossible in a public
world. Indeed, Achilles should not be surprise'd that

[}
»
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 All the.-commerce you have had with Troy- ) oL
_As perfectly is ours as yours, my lord; . ‘ o . \
And better would it fit Achilles much ‘ . a o ,
To.throw down Hector than Polyxena. ‘ _ o

(204-07)
.The preluoe to this,dialogue between Achilles  and Ulysses was
leysses' promise to admln‘lstern "derision .med'cinable"' to ,‘ cure Achilles"
t pride The deri{lon seems to have been of a two-fold sig’niflcance First

Ulysses warned Achllles of the fleetlng nature of fame attalnlng the
honour bestowed by others ‘.5 llnsufflcient for long-term satlsfactlon The‘
\deslre;for fame reskjes within too -many Aot‘her breasts.for a man to rest
assured that his place IS secure forever. 'This ‘is lesls,derision\than' a
gentle rebuke‘. Achilles seems to have forgotte'n‘the ',sourcle ‘'of his’ position
and U‘lysses remlnds him of this. ‘T'he second aspect! of Ul'ysses'A w'arning
ls less gentle; he,informs Achilles that whatm‘lasthought sec‘ret"'is not;
and that there yvill be no fame in possessing Poly'xena- the greatlelst‘ honour
for a Creek warri‘or'l will be " the defeat of Hector. Ulysses: adds to’ his
warning with his words that songs of homage will be paid to A;ax if. he
conquers Hector. "';IHWlth a final assurance that He speaks as Achilles’

"y

friend, Ulysses leaves,

Patroclus who hals been present throughout the conversation, blames
himself for Achilles' predicament He confesses hls own aversion to the,
war but reveals that the reasons the Greeks ascribe to Achllles' wuthdrawal_
are mistaken. Thls indicates that Patroclus, not surprismgly, also knows
the. true «reason for Achilles' secesslon - Achllles is not unmoved by'-

Ulysses' words: "l see . my reputatnon is at stake /My fame is shrewdly'

'gored,'.'(227-28) Yet, his subsequent decision. is oddly ambiguous:

B
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Go call Thersites hither, sweet Patroclus;
. 1I'l send the fool to Ajax and desire him
T |nV|te the Tro;an lords after the combat
To sée us here unarmed. | have a woman's longmgs
" An appetite that 'l am sick withal -
To see great Hector in his weeds of peace, . "'
To talk with him and to behold his vnsage~
Even to my full of view.

-

’ (233-240) .~

" Achilles may feel his ‘reputatlon is ln. danger,"b'ut‘he does‘ not hasten

to don his armour; he expresses a desire to see Hector face-to-face. This
reactlon is amblguous only if we; contlnue to think of Achilles,as|he hasv
= been spoken ,,‘of .by others:: Ulysses speaks of his "barren" brain, and
Thers’ites': mvectlve resounds wit‘h the accusation of ‘ignorance and

) [T

.Stupidity >4 Yet: Achilles has ' shown “himsel throughout his conversation,'.

with Ulysses to be a perceptlve and intelhgent man. His reason for not -

'flghting seems to be the same as Troilus - the love of ‘a woman lle
understands the danger that he is iny but his first thought lS tactlc\l‘
will view the enemy. " ‘ a |

"‘Of the two reasons adduc’edvfor" ‘Achilles’ retreat, both‘ are essentially
’l simple. It is dlfflcult to find a soldier _that  will eagerly fight for an
'incompetent‘ general, and the claims of Venus over Mars ~are strlkmg"’
throughout this play ‘The reasons might be simple yet the central‘
questnon remams - can a hero cease bemg 3 hero? To have reached the -
plnnacle of martial v;rtue is not the ;Wourney of an mstant and to throw it
all away for a woman:. should be “more puzzling than we are apt to‘

recogmze. Yet, here as throughout the play, we must not surrender to

the conclus:on that it is Shakespeare who is confused * there is a point to-

this deplction of Achllles as “well as to Ulysses' crithue thlngs that only*’

l:
. become clear when we consnder the Tro;an situation. T

-

N
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-‘Troy and the Rule. of the Lovers of Honour

oy

The assembly' of “the Trojan ~council is the second. of the ‘three l

vy

‘ deliberative scenes in Trotlus and Cre55|da lt is bracketed by two scenes -

that conspire to destroy both its dignity and that of the previous Grecnan

‘debate | The first of these scenes' mtroduces Achilles, A]ax Patroclus

’ and the raillng Thersltes the same foursome are present agam followmgl

the Trojan debate. ' In nelther of thef sc‘enes do. the heroes display any

' "semblance ‘of heroic virtue. A]axs prlde is magnlfled by the flattery of

the Greek generais while Achilles snubs thelr authority and reclmes in hIS

tent o While both of these scenes are ostensnbly of minor |mportance thelr

parenthetical"locatlon allows th‘m to stand in contrast to the deeper

reflections of Cr_eek and .Trojan.

‘

Unlike the Grecian 'council, this meeting is ,strictly‘ confined to the

i

. . ‘ B ! o ' )
. ruling aristocracy, of Troy. Priam, the king, is preserit,-as are four of -
' v . . . » . . \ .

his sons, 'Hect'or Paris, Helenus, and'TroiIus. 'AII‘ are members of the

royal family, there are no generais counclllors or other advisors present

0
And in particular the loquacious Aeneas is absent Anyv decnsnons ‘made -

fhere will not be subject to ratificatlon. They. have convened to discuss a

e e

demand from the Greeks to return Heien Priams openmg words make It,;

"clear that this is not ‘the fli‘St time such a demand has been made. The;

"‘ultimatum, as delivered by Nestor, speaks of "the hot" dugestion ‘of thls“"

"cormorant war.i'(z 2 2) These words gtve weight to the sense of futlllty '

‘that has been evoked .on both sldes in the preceding scenes.



Priam 'does not offer any‘opinio‘n himself'but instead asks 'Hect'or his
eldest son, to speak on the matter. Hector 5 response is to. emphasnze that

‘while-he is ro coward there is "no lady of more softer bowels" as far as

"the future lS concerned (10)5; Indeed he says, as none‘ of—-«them can
predlct the future to seek the safety of peace |s more prudent than tolv
' prolong an unsure war. For thls‘ reason alone Hector counsels the' release
of Helen. His de(:|s|on |s reinforced by hls bellef that so many Trojans

~ should not have dled ‘to defend somethmg that is not thelrs. Hector thus‘
' !

casts |mmed|ate doubt on any “legal or moral clalm that the Trolans mlghtv’

‘use . to ;ustlfy ‘the retentlon of Helen .This is the reasoned (and ethical) !
Y 4 - :
response a pOllCY dictated by the most prudentlal of motlves .-,th.e

survival of the polis - the rejectlon of a pollcy that unneccessarlly risks
everythlng YHectors reasonlng is thus in accord with: the understandlng
.that sees the most urgent\and prlmary task of a polltlcal socnety to be |ts
selfj-preservatlon. ‘T.roy is in danger : .from the attrttton that this .

stalemated conflict has gen‘erated; self-preservation dictates wi‘thdrawll.

.

It is mterestmg to note that the Greeks are still, after .seven years

«

'prepared for negotlatlon For the return of Heten and "the payment of,

'"damages they “will end the war., Thns is not a demand for uncondmonal

. surrender but nelther is ‘it, as the Creek council : cene revealed,,
‘dellvered from an enemy m ‘a posltlon of clearly superlor strength 35.
l

Nonetheless, Hector s assessment seems correct acceptance of the demand ,

generates consequences that can be reasonably antlclpated Re;ectlon of

___9_‘—

the ultlmatM me other hand throws the Tro;ans into.. that uncertaln_'

future that Hector fears.‘

Ceere



! Thucydides' in hlS history of ‘the - Peloponnesuan War, relates the

story of. the mhabitants of Melos 5‘6 lee Shakespeare s Tro;ans they too

had a choice when confronted with an Atheman ultimatum absorption into

.the Athenian emplre or;an almost sure destruction For reasons that defy.

"

‘predictable result. The Trojans at "this point, calnnot know precisely "the

'con'sequences‘ ‘of"refus‘a‘l- they ‘hav‘e" been weakened by thec’:onflict ‘vbut‘not

decisively,‘and perhaps no more than the Creeks Their options are

E accordingly more open Mhan . those confrontlng the Melians. 'As’ we know

in the end the results ‘will . be the same; both- ‘Melos and Trjoy WIII be .

_obiitera’ted.y The Mellans chose their fate with few iilus:ons about the

.outc‘_ome.‘ Their only hope of relief tay with their, ally Sparta, not in their B

own ‘hands. The Tro;ans however are mired in a probiematic 'decision,

the consequences of Wthh are unknown

If the Tro;ans llke the Mellans . opt for the continuance of the war,

then the supposition that the survrval of the polis is'th_e fundamental

~ i 1

concern must -be thrown into doubt Yet is this not' the fund‘a'm‘e‘n.tai

‘ ‘:'paradox of both human *indlviduals and their polities that they wnll on

occasion do ,the rash and unpredictabie ‘ thmg" That there are
fundamental alte'rn'atives \Lvailable to men and cnties becomes evident

consider.ations Ilke these. lt is posstble to see the pOllS “as being for the

- sake of noble actions " as. Aristotle put it, or ‘as Hobbes alternatively san""

'_lt';_ for comfortable SQIf‘DTéSEI"VBtIOI’\.S? The dramatic structure of this

\
'

:"_.scene allows Shakespeare to question the inevutabillty of Troys fall the
. " : \
' j‘,_alternatives are available to his Tro;ans. lt ls crucial to precusely

uch an ultlmatum. ‘

consider his presentation of why they might reject

5 o & B
A\
.

utilitarian icalculation, the Meiians chose‘the latter alternative despite its




" ‘-'alnenate5°' |t debases or destroys the genumely human.l" -

v

dl.ale.ctvlcal ‘argu‘mer_\t lf a 'reason' that, has as its basls the security of the".'

A

Hector s assessment ‘of thelr chonces is qulckly challenged by Trollus ‘

This"is the fifth challenge to occu.r thus far in the play. His challenge‘

st-ands in obwvious' contrast to the attitude ‘and character he presented in

the 'first scene. He. is openly .contemptuous of Hector's Vcoun‘sel of  ~

surrender: | L o e

; , fie, my brother'
Weugh you the worth and honour. of a klng
So'great as our dread father in a scale
Of common ounces7 Will you with counters sum C C ‘ ,
The past-proportion of his infinite, ' '
And buckle in a waist most fathomless
With spans and inches so-dimunitive o
As fears, and reasons? Fie, for: godly shame' g . o

‘ ' ' ‘ o (24-31)

Such "reasons" as Hector has given are, ‘in’. Troilus' .mind, ‘merely
* ! 1 ' ! ' ' o : ' '

utilitarian calculations. . They ‘are ‘insufficient to . measure. something so

great as the honour and. nobility of a great king.. 'Troilu‘s‘kl‘sees h‘o‘n‘our as

' something that cannot be"m'easured by so prosaic an accounting. -as

. profit—and—loss 'calculation. Such ‘reasoning takes  its ‘ bearings . from

“

. everyday fears, whereas klngly honour should always be raised above thet

e

com‘monplac‘e.‘ Tronlus seems to belleve that honourable men have'no need-

for any ‘”'reason'\ that' s grounded '|n such a plebetan perspectlve

lronlcally, however, he reveals a rather commonplace conceptlon of reason

\,.'

|t |s somethmg narrow and cramped because |t is concelved on the model of

—_— . ’

l( ¢ . e oy

y"*‘_mathematncs. Such reason IS often re]ected by the enemies of reason

"":because they belueve as Rosen has noted that it "object,lfles relfles‘,

N 58 “.. 5 .\;f'
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Yet the questlon arlses as. to whether there is a. place for any loftler-'f

kmd of reason in the Tro;ah counC|JS°' that is a place for dlalogue and

u
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B ‘polis is rejecteq" as only a common" ‘or"“‘conventiona‘l calculation for -
dishonourable men, then what place has W|sdom |n the Tro;an cosmos" .is )

there a reason that encompasses warrtor honour and wuth what clalm‘does

L the house of Priam presume to rule the city of Troy7 ThIS does - ‘not

denlgrate the force of Troilus' argument for we must recogmze that by
rezectmg Hectors reasons for surrender he has raised two lmportant
. questtons: Is there an mtuttlve recognltlon .of the‘ noble: and is not -

. ‘honour a necessity for a ruler's power? -

S
I

I‘, ) ‘I - Y N . ' ) 1 " . . . ‘ . ) M N
i &\ Trotlus' brother Helenus sees cause to ob;ect to Troilus'.defence of

,; Priams honour He accuses Troilus of attackmg Hectors refg)n only ‘

N
B |

[N

R because he has no reason of his own. ‘ Helenus cannot see why Prnam
- shoutd not be mfluenced by reasonable argument but Troulus is not to be

2
o

'swayed by such crltlctsms.v He responds to Helenus in a contemptuous |

\

manner.' He flrst emphastzes Helenus occupatton ‘and the state of mmd he
“_belleves : attends it: "You’ are for dreams and vslumbers ‘ brother

\ priest. "(36) He then goes on to suggest that Helenus is a coward and

once agam as with Hector he manages to equate thls kmd of reason wnth
.c‘owardlce:‘- -, U ,

{

You fur your gloves with reason. 'Hereé are your reasons: N
- You know an-enemy. intends: you harim; = . | : ' R
-You know .a sword employed is- pervlous Coe ‘ B

. And reason flies the object of all harm.
' Who' marvels' then, when Helenus" behold . Lo o
-."A Grecian-and his sword ‘if he do set. B S L VO
— —The véry wings ‘of reason to his heels - O : I
-~ And fly like 'chidden Mercury from Jove S R N
uOr like a star dlsorbed" SRR REEE Y o
DR T D RIS T (as-ae)
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In this speech Trollus clearly demonstrates hts conceptlon of reason.
1-‘According to his account Helenus llke Hobbes beheves that “reason fhes L

'v_the object of all ha " By mentuomng Helenus' vocation Tronlus alludes _. S




3
to, that perceptlon we flrst noted in Pandarus' assessment of Helenus in

"Act I: If an. prlest flghts at all it is only "mdlfferent well, " Trotlus goes
"l’artherh her‘e ' as: he vurtually accuses Helenus of at best excgssnve :
. wey ‘ ‘

- cautiog‘;@a? at worst of cowardlce To dlsregard a: prlest suggests that

the speaker places little confldence in any divine powers Ulysses as . we

have noted, conjures up an - ordered but essentlally godless universe. Ip -
‘ . . ' P ' '
. Troy, it seems that human' self-reliance will be the key as well/
[ . B " ' . . .
) . o i . L . ' N Ik‘g *

Having',rejected the, counsegf”of the“p'ious, Troilus goes on to denigrate

59 .ot /“’

the relevance of the reasonable to their deliberat’io‘ns‘, What then causes

1]

a man‘to V.fight‘?' If it is patently 'unreasonable for a man to place his life 3
‘at rlsk in a .war', then some other motlvatlon must° account for men to take

L such risks. To place your life in mortal danger is unreasonable or so |t :

‘ = &
seems , to. men of‘a Hobbesnan stamp. ‘Thus the question tha Tronlus

impllc(tly asks is ‘whether it can e\‘/er be reasonable to willingly place
: \
yourself m a sttuatlon that - can end in death The answer to his’ questlon

would reasonably seem "to be 'no’, unless some other force exlsted to

| . spur men to: th“ése rlsks. For Tronlus the answer is the realm of hdnour

o and the - rewards that accompany it. ‘Shakespeare thus once agaln touches

upon the probtematlc area’of polltlcal life: . the status offu ho:no.ur. nobility,

and reputatlon . How can the demands of the polmcal socnety be reconctled

wnth the ‘demands of the honour seekmg ‘man and the spectre of war?
Reason should mdeed "fly the object of all harm" = but. if |t does, if

\ ‘ 'utilltarlan calculatlon wins out, then who is Ieft to. defend the polity" Th‘e

essentlal— paradox here ls that the defence of polmcal society (and its

_subsequent survwal) rests on the honour~seeking man

W . . . . . . : ' ’ <
v " . ‘ - " . . . : .
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\ :
. cowardice:

* Make livers, pale and lustihood deject.,

| ‘%ls.valued7"(51)l

Perhaps the pursult of- glory can only occur through the den)gratlon ‘ '

ot"'common 'reason' and the substltutlon of a rhetorlcal defence of honour

*ari.d‘cdura‘ge POSSIblY thls is why Tronlus now attempts a hnal abjuratlon

‘of‘ Hector's "reasons " Here agaln the use of reason is equated

’
il

............... ‘.....Nay, lf we. talk of reason S \*""% :

..........

‘Let's shut our gates and sleep , ‘ T

- Manhood and, honour
'Should .have hare hearts, would they but fat thelr thoughts

With this crammed reason Reason ,and respect _ R

 (45-9)

v ! \

Hector is not yet r'educed to silence, as he, again. interjects:- “Brother,‘

she is not "worth what She doth/Cost the keeplng."(SO)“, Hector . has

managed to dlvert the sub]ect back to the questlon "of Helen, ‘and not the

N

honour of Prlam. Yet his remark can only :fuel the flres of Trmlus'
disdain S|nce the language of reference is that of commerce -~ .a prlme'
arena of- proflt and loss: calculatlon - wnth the all ~too- evndent cost of the

' :..war compared to 1ts _nebulous benefits. " .. ..

Surprisin ly, Troilus 'dees not attack Hector's particular .example;
>urprising us ' c | P , ‘

instead he asks what' ma'y well be the central:‘question of“this debate, a

Al f

questlon that dlrectly impinges on Shakespeares |ntent|on in dramatlzmg

this legendary war..- Tro1lus asks: "Whats aught [i e. anythmg] but as -

that "value dwells not ‘n partlcular [| e. mduvndual] wnlls *'(52) Tronlus"

Hector attempts to !leny Tr0|lus hIS point by assertmg‘

statement that nothlng has meaning except for |ts value epltomlzes the o

" crux of the Trojan tragedy as Shakespeare understands lt The argument

u

that fOllOWS will be. placed in a. more conventuonal context (honour,

\r »'.

-
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’ courage and dignity versus ‘t;reason shame and - cowardice) but the

. |ynch pln of the argument |s prpvnded by the relatlvistlc stance of’ Tronlus

“

VIS a vis Hector ‘ ThIS ts a stance that although couched as an abstract
philosophlcal posntlon is nevertheless the most radlcally C’onventlonal of
pos:tlons and therewith the most polltically dangerous of all

\

§

. ~Yet it is cruclal to remember the orlglns of thls argument, Hector

and Trollus argument has moved to ;ithe problem of objecttve and sub)ectlve

assessments of value; however glven the context in whlch it occurs this ,
: , .

" is a dlscuss:on of ethics and the ‘mqral Justiflcatlon of human actions per

[

se. Yet thelr argument began wnth dlffermg points’ ~ Hector was .

'addresslng the \/alue of Prlams honour (for .as the opening seene.‘

revealed “he agrees with Hector concernlng Helen) ~ Hector is suggestlng

that the war rests “on a mlstaken premlse h|le Troilus resusts the ldeas

.
'

K that profijt and loss calculatlon can{‘measure ’the honour and wo‘rth of 4.

{
king ‘Y t, this scene so cructal to the play, can be profoundly mlsread

- If we assume that Hector and Troulus are argumg about the same thlng
N, H' r ) ! s ' N

A

Hector's answer begms with the attempt to deny Tronlus hls premlse

P | v o

that value exists in individual wills. Troilus has assumed the sovereignty,

- of the subj.ective observer in the attribution of value and it is this that

[

[

Hector denies. - o L i . . E ,

But value dwells not in partlcular wull
It holds his ‘estimate -and dignity ‘ ‘ _
As: well wherein 'tis precious of itself | ‘ o .
As in the prizer. iTis mad idolatry ' . — .
" To make the service greater than the god; ‘ -
_And the will dotes that is attributive . IR

‘To what infectiously itself affects, |
Without some image of th' affected, merit. ' o o
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s
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to- do more than simply er an ‘ironic comment upon both of his

Y

For Hector the value of-a thing is as much an intrinsic determination

as any extrinsic (and therefore subjective) estimation. Hence, Hector's

argument denies the value of keeping Helen (which would continue the
war), 'as much as it denies that such( decision be reached by the

inclination of individual f‘iesires. When be'lstates that it is "mad idolatry"

that "makes the service greater than the god", he is also, in the context

of. the play, passind’ an ironic commeht pn Troilus and Paris, both of whom

. t . :
have turned their passionate desires into paramount precccupations. Both

-

Helen and Cressida have been elevated by ‘Paris and Troilus into sdmethihg
greater'than mere objects of desire. W;e*)may. note the inflated romantic
rev\eries in which Troilus dreams of Cressida (cf.. 1.1.@7—62; 3.\2./6;27).
While he places grez;t value upon  her, as we have also seen Cressida
apparenti%'. places ‘much Iess \:al‘ue upon either herself or "Troilus. ..The

~

service is indeed greater than the god. o . .o

{ _
Given the 'staging of these scenes, we ‘are left to wonder if Troilus'

defénce of"Paris' interest in Helen is not colored! (i.e. prejudiced) by his

own interést in Cressida. ' Yet, with this observation, Hector has managed

N

love-struck brothers, for he challenges both the 'war and Troilus'

assessment of *t Hectors response is both reasoned and prudentnal

belng an honourable men, he has sought an honourable course but one

that can be reconclletJ with prudence. A man  w} attempts to reconcile

L4 - i

honour and prudence cannot view reason in the same Ilght as Troilus has.

For Hector, honpur must have a component of reason it cannot simply be
the utterly reckl ss questing for. glory To seels . honouc is to seek power
)
for the man whrse actions are recognized as honburable has a kind of
. . -

£ e g . -
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power over his fellow citizens, (as Hobbes knéw well); however, as Ulysses
has noted, power without a sense of justice degenerates into will, "appetite,

and evéntually, gniversal chaos (cf. 1.3.115-123),

The crisis that grips the Greclan camp illustrates fhe truth of one of

the fundamental axioms of politicel power: political’ power Is founded in a

combination of physical force and persuasion. . The crisis lies in the fact
‘ ‘ .
that, Agamemnon, the nomlnal,wielqer'of Creek political power, does not

corﬁmand‘the‘ allegiance of his ‘greatest waArrior. Hence, it felil to Ulysses
and'his Ehetofical skills to attempt to resolve the political lrhpasse. As has
béen said, even a tyrant has to have persuaded someone. Since the
Trojan scene is a council, and indeed, a family council, the matter - of
physical céercion would not seem to be of central concern to the debate
here. The decision to abandon the warlahd seek an honourable peaée or
to continue the war into an unkno‘wn future is a decision that will be
arrived at through the persuasion of speech. This is why the skill of
deliberati};e rhetoric is impor.ta.nt here as wgll. One should be curious to

see if a Trojan Ulysses arises here.

It

Troilus answers Hector's objection with an .appropriate example; it
concerns the choosing of -a. wife,. an activity that has (at least

superficially) occupied his mind forg some time: .
- - P
I take today a wife, and my election ,~
Is led on in the.conduct on my willy

My will enkindled by mine eyes and ears, *
“Two traded pilots 'twixt the dangerous shores .
Of will and judgement . How may | avoid, - . ‘ N
Although my will distaste what it elected, t

. The wife | chose? There can be no evasion

.. Tq blen¢h from this and stand firm by honour. N ’

4
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Al‘though Trollus Is trying: to prove that .valle does _dwell In

-

. \ \ " B -
individual ‘wills, his point seems at first glance to be that will' must stand

by what"'lnlh‘as .ele‘cted. Yet a closer examination of Troilus' words:
indicates that what he 'is $aying is not as simple as th§5r It is not simply
a matter of standing by one's original choice, for Troilus implicifly
acknowledges intrinsic value when he. says' that one cannot ‘'honourably!
return "soiled goodg", that is, ‘things whose in?rin‘sic value . one has
diminished. It is further complicated by the fact. that Helen ‘is a woman
" .whose beauty,ﬂlike that of all women, will fade. Ironically, Troilus argues
-that men shoula not be what ‘Cres‘,sida suspects they 'Iére' ~ fickle. If a
man chooses a wifg,_or anythihg else, it is dishonourable to réject the
original choice, even if such adhereﬁce. is” s‘ubsequen’tly distasteful.
Reason is once again 'subordinated to will. In his example, it is ‘the will
that trilggers the initial desire, as it stimulates thé senses- which balance

. between will and judgement. The whole decision is based on will and

desire and what the’ will has elected.

Troilus by this example betrays the rule of reason for that of
individqial judgement. That his judgement is not mediatgd by reason is

il‘lustrated when Troilus says that he 'chooses by de.pending‘on his senses

("mine eyes and ears") as the mediators "'twixt the dangerous shores of

‘will and judgement." Such decisions are apparently irrevocable in the.

-y\}orld that Troilus. . prefers. The .yérdstick for all individual dgcisions
honbur'— once a choice is made, honour kequir:s that it Eg sustained.
The qUestioh that arises is yvha't if tﬁe orjg?nal'_'decisidn-was unreasonable,'
or'ir‘\deed‘,,utterli Irration‘al?' Does *honour dwnd what Trbilus -‘r.'equi_rés?-
'_'That thsre can be no evaéion/To b!énch from this’ [&ecision],,e;nd .s't'énd
"fi‘rmd,by_hqnour." N .

S



n

..,There are two ways in which to understand Troilus' position. One is

to look at the traditional meaning of the idea of election. Electlon‘, ‘as
J.V.. Cunningham has noted, "is a technicai®term in the medieval tradition

: . . | ,
for the act of moral choice . . . with respect to choosing the means to an

end.“60 In his specific and rather circumscribed example, - Trollus sees

that end as marriage and the means as gﬁe choosing of 'a'wif)e. But -

-

Cunningham, following Aristotle and Aquinaé,, also notes that "moral cholce

a4 i
is a function of reason, of the soul, and is exercised as soon as one

w61

attains the ‘'age of reason' but not’ before Troalus in his own

‘example', lets his election be guided‘by&‘his will, Thls would suggest that
{

his is an immature judgemenf, that Troilus has the requnrements of a moral

act backwards.

This interpretation, while prima facie true to what has been said, can-

also trivialize the' scene. It is juSt as possible to see that Troilus, far

i

R‘Q’ . . - N . ‘ N
from making - an immature judgement, is issuing a radical challenge to the

conventional view 'that reason 'is adequate for electing final ends; a

| ]
challenge that is applicable’ both to love -objects, as well as to what is

‘noble: ‘(honourable) and beaut[ful. This possibility is present in his

following words:

cetsesscsstrtiscsssssassssaeass. it was thought meet

Parls should do some vengeance on the Greeks;

Your breath of full consent bellied his sails;

The seas and winds, old’ wranglers, took a truce,

And did him service' he touched the ports desired

And for an old aunt whom the .Greeks held captive -

He brought a Grecian queen whose youth and freshness

- Wrinkles Apollo's and makes stale the morning.

"Why keep we her? The Grecians keep our aunt.

Is she worth keeping? Why, she js a pearl -

Whose price hath lagnched above a .thousand ships _

And turned crowne ings to mercha ts. , . E
L N '(/' (71-82)

A
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Troilus herewith touches upon the origmal polit'ical"‘ decision that

“initiated the war; however, in. dolng SO he also reveals .revenge as the '

motive ‘th‘at lies at the heart of this quarrel'. . The Greeks had kidnapped

Hesione, the sister of Priam and mother of Ajax. Yet the Mrojans decided

not to attempt to recover Hesione, but 'rather to exact some fitting measure

of revenge. The implicit (albeit unasked) question is- what was ' the

rationality of that original response. " (That .is”, would anything less have

invited contempt of 'Trojan' pbW'er?) Troilus here plays upon the pride of

‘the council when he emphasizes: that Paris was sent with their full consent.’

. With this charge, Troilus implicates all those present for the’s‘tate of the

war. ‘B'y referring them back to their incipient resolution, he demands

that there '"be no evasion", that they "stand firm by honour." .

’

” When Troilus'claims that' Helen's beauty rivals Apollo's, he adds a

" touch of hubristic impiety,' and consequently gii/es'weight to Hector's

statement that "the-service"l_h‘as become '"greater than the god." To

sugge;t that-a mortal can be more beautiful than a god is, in normal

situations, to tread dangerous ground (even |f the gods seemed sometlmes |
to agree). ' Yet here we can see why Jroilus! challenge is as radical as;‘
' Ulys'ses"‘ If Trmlus makes lmpious compansnons he also reduces a dlvme.“

conceptlon of beauty to that of the secular. Thls move begms the"

enshrinement of new ob]ects of \.Nor_shlpuln the Tro;an temples,sz :

v

Trollus again ' invokes his. emphasis of value as a commercial

commodlty, somethlng we: encountered in the flrst scene. Helen's Value is .

——

~swgreat accordlng to Trollus, that .the Greeks who have come to Troy‘.

: deslrous .of’.' r_e_ve "ge have - been“ - redu‘ced_ to merchants, . b_argaimng _to

P

S



achieve their ends. .This assertion is, of c'ourse,‘dismissively i‘ns‘ulting rto

the Greeks, but more importantly it also glves us. a hint. of how Troilus

/

understands.the Grecian mtentions.ﬁ3 'For this indlcates at least at. the

level of inter-subjective agreement' that Helen is a theme of honour.and
\ ‘

renown, and therefore an indicator of ob)ective value If she wer.e ‘not,
would the Greeks have invested SO much time and energy into securlng her
,.retrleval" " Troilus' understanding of Crecuan intentions hence posits ‘an
afflnity between the Creek and Tro;an defence of Helen howecver‘, to
characterize thts as commerCIally centred is to bllthely dlsregard the

awesome potentlal of ‘a martial antagonist bent upon revenge.

Troilus then reiterates the communal nature of, the Trojah enterprise"as,.

well as diyulging ‘how much he thinks Helen should be valued:

If you‘ll avouch 'twas wisdom Paris yent = - ‘

As you must needs, for you all cried 'Go, go' ,

If you'll confess he brought home worthy prize -

As you must needs, for you all clapped your hands

And cried 'lnestlmable", why do you now .

The issue of your proper wisdoms, rate, N

And do a deed that never fortune did, SN

Beggar the estimation which you prlzed o )

Richer than sea or Iand7 : ‘ .o oo
. R (83-91)

-

Here Tronlus reveals his reason why Helen must be kept If her

o

’ capture was good once, as the council agreed it was, then is tha‘t;‘

goodness diSSipated simply because the actlon Ras become dangerOUS"

¥

"i'Trmlus sees the reaSon they adduced for action did contain a component of

'good whereas Hector has not spoken “of the good but of tne,rQly “the

. utilltarian necessnty of compromise m the interests of self—preservation..,
. )

¢;,

N There is no way this won't be lnterpreted as a sugn of weakness. Troilus

-has essentlally cut off any easy retreat of Hectors positiqn.v qu the




council to 'agree with Hector at this point would requlre both courage and
humillty A man must be humble to admit a grlevous mistake and to: admit y

it in a sltuation wherein such admussnon .can be construed as cowardlce

requires a certain, kind of courage

A ' . %ﬁp ‘ - o . C

' . i . ' . . ) ,

Troiius demonstrates some knowiedge of polltlcal affairs - when “he
.Speaks of the prewous jomt decnston . The resolutlon that set the war in.

motion is now an accompllshed fact and now’ the event has a momentum oﬁ o

its own, given the physucal and psychlcal mvestment of both sides. At

this moment, ‘Troilus has, by the weight of hIS words forced the c0uncn

‘to..eith“er-‘affirm or deny their fidelity to their - original decision. In his
N . ) ’ . . \{._Q_/ ) vv' . .‘ . \v .
closing words, however, Troilus reveals the fundamental problem facing. -
"‘;them: |
et aaaaas O theft most base
~ That we have stolen what we fear to keep! .
But thieves unworthy of a thing so stolen,

That, in their country did them that disgrace
We fear to: warrant in our native .place!

(91-95)

Whlle tt |s possibie to see thls statement as an admnssnon that desplte

the nobie rhetoric wsth whlch Trmlus has sought to defend the abductlon

| of Helen it is merely thievery and at the honour sought in defending
her is simply the honour of thieves, The crltic;al |ssue-that remains

unresolved is not the ethlcs of the abduction but whethera the onginali

‘ desires of the council stlll match thelr power% They desured to humtlate»

f\& Sparta whioh they did but theymow fear to ;ustify that actlon in. their':..;_jfl""{-'f“-’v

| "'.“'T_J_oyvn _city Thls inconstancy is what 'is unreasonabie to Tronlus.._ L

3
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The possibilty of explgring the impiicatlons pf TrouluS agrument .s -

seemingiy Iost when a ioud disturbance is heard off stage. The nonse_"ﬁ-’j




announces' thé entry of Prlam S daughter Cassandra Rather than ‘
obscurmg the dlfferences between Hector and Troilus ( and therewlth their
arguments) Shakespeare cleverly uses thls apparent mteruptlon to throw'

'stlll more, llght -on the: dlfferences between the two brothers | Cassandra .

< is, of course famous in legend as the seer whose prophemes were doomed,

e Cry, Thojans, cry! A Helen and a woe!

L | strangely“ prepared»to .behe‘ve- her,.,

to be disbelleved Her most pongnant prophecies were those of the

‘destru‘ctlon of Troy 64 Shakespeare closely follows.the legend of

| o

[N -

Cassandra, and followmg this: tradltlon she is. preclsely prophetic in her

speech.:

' .

Cry, Tno;ans Cry' Practice our eyes with tears. Lo
Troy must not be, nor goodly llium stand;
Our firébrand brother, Paris, burns us.all.

¢ - . e

Cry, cry! Troy burns,, or else let' Helen go. o
: ' : Lo - e (e7-11)

| Shakespeare' reminds us that 'alll these. .fi"ne, arguments wnll do. 'nothlng
to allev‘i'ate the fate of Troy.. We know they. will notllet Helen ,go and that .
.consequently Troy will burn’ yet thls remlnder can only heighten our .
mterest in the argument ‘or the - most striklng fact about Cassandra'
‘prophecy is its effect upon her brothers. The only-one who is seemlngly‘
prepared to beileve her is Helctor.‘ Hector speaks of Cassandra's words as
,suggesting ""high strains of‘divmatlon" while Troilus,. in contrast
* dismisses ' Cassandra as "'mad“ and her prophecues as ‘merely. "brainsick '
‘,raptures". “Prophecy |s tradltlonally thought of m two ways, if it i.s'
"’accepted and believed then |t is consndered a mark of divine favour~ it it

ls ré;ected ‘it is often branded as madness Cassand;a/HWas, of course,'

v;"t]:ursed by Apollo when he bestowed hls "glft" upon A

“but Hector is DR



- We may not think the justness. of each act
Such and no other than th' event doth form it

We: 'have ' already commented. upon the absence of the gods. in:

‘Shakespeare's accoupt Even so, ‘here ‘the question of divine " versus:

human‘ power indeed . of reason, versus~ revelat:on  emerges.

Paradoxncally, it is~ Hector the defender of reason, who “is, at Ieast

‘ tentatlvely prepared to admlt the poss:bnllty of revelatlon on Cassandra s

.

part. T~r0|lus the demgrator of reaSOn rejects the possible mtrusnon of“
vthe divme Yet, is not the most |mportant aspect .of their reactlon “to

'Cassandra S, outburst the fact that they both lnterpret her prophecy tn the

way that fits. their own partlcular posltlons" b

A,

Lo f ' 3 ) . . ) . . Y ¥’

Now youthful Troulus,kdo not these hngh stralns

Of divination in our sister work . : : o

. Some touchds of remorse, or is your blood

So madly hot that no discourse of reason,

. Nor fear of bad' success in a bad cause, . o

Can qualify the same? . . o : o
| L o SO (112-117)

In ‘his riposte to Hector, Trotlus simply alludes ‘to the Justice, honour, ‘and

'sigmficantly, the goodnesgs of their cause

L3

: e _ l
et Ceweeis ....-...Why, brother Hector

Nor once deject’ the courage of our minds, ,
Because Cassandra's mad. Her brainsick raptures » v

Cannot distaste the goodness of a quarrel T o
Which hath our several honours all engaged ' '
:’To make it gracnous ’

S - " “ R L ), . (-11.7_12“!1‘.

Ny L . : . , ; ) )
S . . N . L P : )

To speak of justice and goodness here is’ convmcmg and -seems to

-

p]ace the war on . the nOble plateau TI"OHUS suggested earher when hev"‘}‘:"'l Tt
fargued that the abduction of Helen was ;ust retrlbutlon for the Ioss of
s ,,"‘}‘.Heslone.. Furthermore,-. he argues that the ;ustness of an act cannot be“ﬂ*'

"-"z.judged merely by its outcome for no matter what that outcome the ..*

l LN Trojans must flght on to protect the justlce of thelr cause. L

-e- 82 =
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Tronlus says that they should not judge the Justlce of thelr cause by

L 3

Cassandra s proph;ues nor, by. |mpI|catlon the number of Casualtles they:
‘ have suffered‘-‘ Yet. here " as uhen he decgred the subjectlvlty of valpe

TrOIlus wnll not forthF'lghtIy declare how valuable he thlnks Hejen to- be
o] ! ‘

: nor how necessary and unassallable the ]ustlce of thelr cause’ is. Tronlus‘
is wrappﬁ up in the comfortlng and gauzy lmages of his own rhetorlc

' Helen is a pearl above price. The questloh however the one. that Hector-

has already asked is "how valuable is ' pearl" Is keepmg her worth a.
hundred dead Tro;ans a thousand even ten thousand"s the defence of

Helen worth the llfe of Trotlus of Hector indeed, of the entnre.'cnty’ The'

-

ultlmate value or worth of anythmg would -seem to be better Judged not
|

by .what you-are eagerly. wlllmg t0"g|ve,’but by what you are reluctantly
‘ : ‘ v . S R Y : :

- willing t6. put at risk.

[

When the dramatlc structure of the play is analyzed we see that it .s"

absolutely crucual that the buddlng affair .of Troulus and Cressnda be secret

\

‘and unconsummated at the time of ‘the counctl scene One of the ironies of
the play is the questlon of - whether Tronlus would have defended keeping |
Helen lf he had not fallen in Iove wuth Cressuda and thus concretely :
experlence.d Parls' posutlon If their romance had been el matter of publl;,
or at Ieast famllial knowledge then Hector mlght openly have suggested g
' that Troulus' judgement has been corrupted by his own love ‘and hence',‘
o more easﬂy asked 'how valuable |s Helen" ls her defense worth the Ilfe »
of‘ our loved ones,_ of our father our mother, of Cressida7» Hector |s/

e [

unqestlonably a courageous man but he lS also a famlly man hence one

might thnnk that he has somethmg to protect._-' :

N s ‘ § .,‘ . n . lv o _g‘ L. ._‘.': Pl
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Trollus' defence of the- enterprlse flnally finds support when Parls

lends hlS voice: to the cause ' Hls |mt|al response merely reafflrms Troulus

: "earller point, but\he also adds his fear that the world mlght l‘ldlCU|e the -

‘Trojans“for_ thelr |ndectston.

" Else might the world convince of levity

" As well my undertakings as your counsels;
But | attest the gods, your Ifull consent

Gave wings to my propension ahd cut off .
All fears att‘er,\dlng on so dire a project. \ o -

B o - C(1294133)
‘Consent '<in Paris' mind; ought' to. imply an end to fear but tha't'

alone cannot end ‘the war ‘ For'that,' force of arms, bolstered by courage
x N . g r

and unclouded convtctlon |s ‘needed Baris brags that if’ he were not one .

,'man alone he would flght tHe Greeks’ himself. ‘He glves an,mterestlng

|

formulatlon in wlshlng he. has as much power ‘as he had wnll

~ This remlnds us . also of the stmlllar S|tuat|ons |nherent\in 'the two

.

i

camps. Parls has wull but ‘no. power wvthout the rest of Troy . The

Greeks have the power but their will ls' divided The Greeks .need
Achilles as Parls needs Troy .- lndeed and Tmore to the pomt the:Tro;ans

v need Hector as the Greeks need Achllles The contrast between: the

"attitudes of these two heroes could not be more profound for Hector wsll' -

‘,conslder himself bound by the councnl's decns:on. Thus dtvnded wm lS a

problem common to. both camps, and the play emphas;zes the dlchotomous

N . e

“‘;'.fthat wlll to power ‘s the crucial human tralt uthat |t ls indeed h

‘1*fundamental prmclple of nature yet here are two forces whose dwnded wull

A .

ls disslpating thei‘r power.‘ L R em

-

but yet complementary, natures of the two antagomsts. ' Nletzsche beheved S




Paris and Troilus are both trying to inject the will to victory into,
" what they percei.ve as, a faltermg pollcy "They have both accUsed their
councn of . weakemng in the face of adversnty, of denying thelr original

decisions } Th|s is, in part remimscent of Agamemnpn and Nestors

evocation of the trlals of fortune as 2 test of men's resolve There is

however,' no Ulysses in Troy to‘ draw the Iarger |mp|ications from the
decision of the Trojan council. Troilus has damned reason and praised |
‘honour Parls for hls ‘part, mus"t‘d'o the same. Sgnce they have rejected

th%ounsel of reaSOn they must rely on the abstraction of honour andl

‘giory_- ' ‘. | B ' »"

.
"

?efore Paris can contn{me he is interupted by the heretofore tacnturn
‘ | :
y KPriam The old klng has a" perceptive comment on Parls' motlvatlon in this

~ "

affanr %5 Since it is - Paris who possesses Helen ‘he has the sweeter part '
of the argqment whlle the rest of them deal wnth the bitter reality of the' (

o ‘situat_ion. Paris replies to this with an |nterest|ng suggestion
e
~ o Sirg . propose not merely to myself .
' ‘-V".The pLgasure such 2 beauty brings ‘with it,

]

. (145-146)

' i ]
. .
D IO
N ,‘,i/“u.‘ . ) .
. . . '

B .

- Parls rs"n'ot, of course, proposmg to share Helen -with elther hls

‘.'Ji

“a“‘ s b(ethr?}: or mdeed the Tro;an army He is mstead t\rymg to convince "!‘,n'.":’”.

thm of the pieasure they all’ share by merely benng in’ her presence'g
Y ' R O .
Thls shar |s aesthetlc and symbollq not sexuai Once agam we see the S

'

elevatlo'h of‘ the servuce agamst the god These words reinforce Troilus' 3

- . . A
. oy

f{rst tentatwe moves towards enshrming a .new: goddess ln the Tro]anf"

" temples. To bathe m the beauty of Helen is to share m her beauty This"




'is a natural uhderstanding of beauty, that to be in its presence is in itself .
beautiful, even‘ b'eautify‘ing, and’ hence, 7n ‘ ennbbling ‘experience. ‘Paris"

solution is disarmingly simple! . -

But | would have the soil of‘ her “fair rape

Wiped off in honourable keepmg her.. ;e

What treason ere it to the - ransacked queen,’ -

Disgrace to.your great worths, and shame to me,

Now, to deljver her possession up ‘

On terms of base compulsion! |
o ' © (147-152)

,«,u’

. : & ‘ Y
Yet Paris" words - have a -stran§é ring” of paradox' about them. éie

. . ) . ‘

speaks . of the "fasr rape" of Helenf he caﬁs it “treason" (again an‘odd‘

‘formulatnon) to glve up the "ransacked queen* " Leaving' aeide the idea of
""falr rape" for the moment we are Ieft wnth the accusatlon ‘of treason In
f‘ae ¥ L '

any reasonable defmmon we'" thlnk of treason as }he betrayal of one's own

”‘f‘or'a-varlety. of (usually sordnd) motives.  Paris is wac_cusmg the

. : hl ".L +
,recalcntrant prlnces of treason to Helen The obvious 'point, however, s
: 4

‘that Helen 'is -not thelrs. Paris believes that "honourable keeplng her"'

cleanses the deed of abductlon -~ Does thls semantlc pomt make Helen a
"lerja,n? . No, but her wnllmg complncnty ‘m her abduction. andqconsequent
acceptance of it m‘lght.‘ Helen only"appears once in the play; and ‘this
e .~s_ce'ne is‘ one d. deep sensuality. Her', wilting ;a’chi‘esence‘in Paris! request

-

td "unarm Hector" clearly illustrates this (cf 3 1) "'Thie ‘att‘itbde is

x 'reinforced in- Paris' view that it: is not dnly treasonous but :a- "‘disgrace‘?’ .

"
{

" and 3 "shame" to give: her up under threat

. ".",
. B .
..\

Paris is raismg the spEctre of dlshonour once agaln That s

tape

‘;;’,"*lmportant is obvuous from the contmued reference ‘to |t.__ Yet« by dwellmg




-
°
e

" Paris and Troilus, 'you have both said well,

/

deflect attentlon from the pOSSlblllty of seriously wetghlng other, perhaps

/

" more lmportant consvderations The polmcal prudence necessary for: wnse

/

governance is not gnven an opportumty to artse m this sntuatlon The

- L

argument is contmually conducted on the baS|s of the passtonate appeals to '

e
honour.: After ralsmg the spectre of shame Parls descends to‘flattery

A

There is no one, he says . S0 craven that they would not defend Helen ’

‘T'o"‘reject her defence, he clalms. Ieaves such a8, man wtth a life

"ill-bestowed" and 'a "death unfamed)'(lSB)(

-

Hector is still :unprepared to capitulate to the . arguments of hlS l

~ ) “ \ A d

brothers, and here he launches one> final attempt to . persuade ‘them. HIS‘.V

; .regly IS complex and dense with: the polmcal ideas of - responsnbllty and

] . a

‘obllgatlon He begms wnth the famous (or notorious) ‘anachromstlc

reference to’AristotJe: P ‘ - o '
' 1 . ' ..

{

And on the cause and question now_in hand ‘
Have glozed, but superficially; not much . O -‘
Unlike 'young men, whom Aristotie thought '
Unfit to hear moral phllosophy . .

, ‘ . : o . (162-166)

e oo K Lo . . o ’:."\_
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The passage'in questlon is from the beglnmng of the Nncbmachean Ethlcs ”
i ' . : ) . K« R
where Aristotle, states: T R f L

-

Now each man judges well the thmgs he knows, and of these he is a good
judge. And SO the ‘maji who has been educatedg in a sub;ect is q: good-
‘)udgg of that’ subject, ‘and the man‘:who -ha
Soe on _is a good judge:.in general Hence a young man s not-a proper
- he “of ‘lectures in _political. science for: he' is mexperienced in -the
'f,actlons that occur in hfe, but its dlscussions ‘start. from t,hese and are .
. abéut these-' and,’ further, snggé he tends ‘to follow hls passions his study
;.‘;wull be vam and unprofutable. _ A
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received "an all“round

-

‘:‘:We mlght well wonder at Shakespeares lntention ,in using Aristotle here. Lo

: ‘VT"_‘ls thls simply a version of the medleval tradition of citing authoritiesv'-ltg&w




Impossible.  Then the passage regarding pleasure and reVenge; that
. N f s ! .

 bolster the drgument? Prestlng that Shakespeare is more than merely

N

. dropptng names, let us explore the possibility that the refereﬁqe implies a

deliberate ,\dramatlc, as well as ' philosophic, purpose, Given the

' conversation that precedes this remark, we may acquiese in Its accuracy.

‘Troilus and Paris are indeed young men Sq‘eminglyl unfit to hear, political

philosaophy. " After his reference to Aristotle, Hector continues his .crmcism

- of Trollus and Paris with words that evoke the spirit’ of Aristotle's

criticism,

The reasons you allege do more conduce

To the hot passion of distempered blood

Than to make a free determinatiop’™

'Twixt right and wrong; for pleasure and revenge
Have ears more deaf -than adders to the voice,

Of any true decision.

AN (167-170)

Once .again, Hector ‘emphasizes the lack of reason in their arguments,

They are so dommated by passnon that 2 qfree determmatnon" in the sense

t
r

of a reasonable chouce, that is, free of dlsturb;ng m{\uences, is
. . ' '

echoes the fifty-eighth Psalm, again reinforces one's-isbsbicions‘as to the

true motivation of the war ~ pleasure and revenge.67 Paris' desire for

pleasure and Troy's desire for revenge reveal the intertwined aspect:of
. . : -

these private and public desires,

__Despite the reasonableness of his staterments, if Hector truly wishes

:to persuade his young brothers, he must. emplnoy something more

persuasive 'that‘mere crnlcnsm of hlS ‘critics.  Yet he. confronts. a

formldable problem. - Troulus and Paris have an advantage in this debate

in that they have appealed }o the honourable man and all of the things

B 5 LA LN ,‘ !
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that that honourable man holds dear: constancy, justice, nobility, glory,
fame, thé respect of others, and the traditions of the city. They have
also raised the spectre of those things that the honourable man despises:

cowardice, disgrace, treason, and weakness, Hector's position is thus

ar_malbgous to-that of Brutus, who justified. the assasination of Caesar by -

appealing to the reason and patriotism of the mob. - Anthony, however,

68

“won approval by appealing to the baser Qassions and greed of the mob.

e
. N A " 0y 'f ‘
How can a man persuade those whose own rhetoric is suffused with

(o - )
such Ideas? The answer is that \only @ Socratic rhetoric could hope to
overcome such ideas, a rhetoric that evokes an even greater glory for -
Troy than its defending a'for'elgn queen and perhaps perishing in the

attempt.69 Hector seems strangely unequal to this challer@e, he makes. a

great speech, but fails to persuade, and his failure seems couched in his

Inability to conjure up a more rhetorically pleasing future for Troy. He
again appeals to their reason, perhaps remembering Aristotle's dictum that
men are by nature political but not sufficiently appreciating that there is

no corresponding dictum guaranteeing that men are by nbture primarily

- reasonable in. pursuing their political 'and personal ends. - N A

.......................... «....Nature craves
All dues be rendered to their owners. Now
What nearer debt in all humanity

Than wife is to the husband? If this law
Of nature be corrupted through affection,
And that great minds, of partial indulgence
To their benumbed wills, resist the same,

There is a'law In each well-—ordered nation

To'curb those raging appetites that are
Most disobedient and refactory.

If Helen then be wifé to Sparta's kmg,
As it is known she is, these moral laws
Of natures and nations speak aloud

"To have her back returned. Thus to persist (&}

In doing wrong ‘extenuates not wrong,
But makes it much more heavyf -

_ _ © (172-185)
- 89 -~ .
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Hector begins this final argument by referring to natural law; he.
thus moves from human law to a standard of -natural justice’ vglch the

positive law of decent regimes seeks to imitate. He states that® "Nature

[

craves/All dues be rendered to their owners," By speaking of the 'due’

<

underscores the fact that to deprive a husband of‘his due s tah‘g‘amo‘unt to

breaking nature's law, 70

“

Like Ulysses, Hector explicitly assumes a purf)osive'pnfty to nature,

A

, , :
that it has a telos. Unlike Ulysses however, Hector's speech does not

T »
imply that once the teleological impetys of nature is disrupted it cannot be

restored. The fact that Helen has been abducted has not silenced the
moral laws of nature and the nations, instead they both "speak aloud" to

3 * i
return her, / , Rl

L " 5
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But for hl% ppenenté to acqunesce in his idea that the abduction of

Helen is a crom ainst nature, they would have to be in agreement as to

-

-
what nature jg 4%| he problem is that nature and -convention are usually

F IS A

seen as in a _permanent tension. Man may’ be by nature political, but the

only way that he at'ta{ns maturity is ‘through the mediation of others,
‘ : } . o
which relies heavily on ‘custom and tradition, much of which consists of

conventions. v : L ‘ . A

Hector has attempted to re-focus the problem by an appeal to natural

law for standards to right and wrong. ° Troilus and Paris ha\}e consistently
appealed to standards that m practlce tend to be radically’ conventional

(honour, glory, fame, etc ). They have shown themselves quy cognizant

- 90 -
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of“vthe highest conv::ntions of! ‘Trojan society. lndeed Troilus, with hls "

N

constant reiteratlon o( mercantile compar,isons, may also be said to be. .

J "

cognizant of the-jowest conventions as vyeu. _ They have not ‘shown any.

understanding of natural finality. - :

-
A 4

‘This Is* the great connection to Ulysses! degr'ée-speech. At»tihis

moment, it seems that all present, save Hec‘tor‘; have succumbed to th:e‘

same ‘essential view of man (i.e.; man has no natural .end except to win
honour, die gloriously, and, hopéfully, to be Consecratedjin the memory' of
!

hUmanity)< They have rejected reason, wh:ch guides US’n understandlng

e meaning of llfe they have'rejacted natural right, which provndes some

trans—convennonal standards for human ‘life. Indeed, one may go so__far

so to suspect that ‘they reject Aristotle's dictum of man as a political animal

by nature. The fundamental -premisé of classical political phi'losophy can
. ‘ N . Y ., ) . l

be understood as the establishment and perpetuation of the city,:\ but

+ Trollus and Paris, by their arguments, appear to care little for polifics,

and consequently nothiné for the city. Both are prepared to sacrifice

their c'ity and family in a quest for personal glory. By their assertions

they have shown their belief in the autonomy of the noble, that it, and

not "crammed reason" should guide the actions of man.

~

- By their understanding, the final destiny for the warrior, »and..by

imphcation for Troy, is to seek glory which will win immortal fame m the
llfe to come ThIS is not to be achieved in an after life, but in posteruty,

invthe memory‘ of hum’émty. n . Their tragedy is that the ob]ects of glory

for W.hic_h tlhey "will _sacrifice everything have been subjective'ly chosen by

. . ' o
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acts of personal will. Now Hector may understand that an appeal to
+ R '

nature is, at this point, a fruitless endeavour given the Blased minds

_confronting him. So he abruptly shifts from an appeal tb nature to thal of

human Iaw the assemblage of convennons th})t rule human societies. a

-

The implications of mentioning the law in well-ordered nations are

N

provocative, Presumably Troy was once a well~ordered polls but the

raging appetites Hector has mentloned have now seemlngly been glver\‘

ethical approval The rulers of Troy" have neglected thls to the perll of

-

their 'city. Hectors point then is ‘well Qen as is his argument that to

A

'Contlnue acting wrongly will not expiate a wrong but merely continue it,

This is’ the problem of revenge masquerading as justice: it has no
. . N o . . A -
finality , S g

A
n

o Yet, after saymg this, Hector utters his most paradoxtc} words In
an abrupt volte-face he throws his lot in with that of Troilus and Paris,
speaking instead of' the "roisting challenge"” that' he has alreally delivered

to the Creeks To many .critics thls reversal on Hector's part is
3

exceedlngly puzzling and is often cited as a weakness in Shakespeare's-

~ dramatic coherence. Yet, in the most obi¥ious of cespects it-_is\.not really

—_—

all. that puzzling: as we have noted Shakespeare is, to some| extent,
o : _ - i 1 »
constrained by his historical materfal. We know Troy does not negotlate

. nor 'escapye. its fate. However, the abruptness w1th which Heétor

.capitulates seems only to emphaSIze the weakness of hlS arguments. Yet,

~

as we have seen, Hector s arguments are not weak. One need not thlnk

iu

Shakespeare intended that we view Hector ‘as glvlng in out ‘of a shnse of
|

helplessness or out of a onalty to his- cuty right or wrong Much. less is

AP

— .



it well—interpreted as inconstancy on Heetor's part.‘ Hectdr's disagreement
Is that‘ although he has no gualms about the” demands placed on an
ho‘nourable man,’ he does have doubts about the honourable naturﬁ Of‘qthlS
W'ar. Trollus and Parls have both emphasized that Qnoor can be-won in
the defence of Helen. The t.ragedy is that Hector appears to now believe
that the hlgh s“ounding rhetoric ‘about thef"theme of renown", as delivered
hy Paris and Troiulus, has priority over the base origins of the war.

For Hector, as much as for Troilus and Paris, honour is the raison

d'etre of life itself; he has only 'disagreed where the honour of Troy and

the honour of Hector have. diverged. His opinion has been stated and

%

rejected, and so he, embraces. the cause:of honour. Yet in th@s he hardly

seems helpless Qr‘c'onfused ~ indeed; it seems that it is Hector that
effectiv'ély* rules ;”‘.Troy,‘ that the' “final decision is ‘his.. His  startling

acqulescence may indlcate that he is playmg the devit's advocate in order
e

3 to draw out his younger brothers, thereby testing their committment. By -

> this, he tnay also be reassuring his father that he soberly de\Iiberates
‘that he vyeighs" both sides. His conclusuon - that whatever’ the’ ;ustness of
their eause,' now their reputations, both collectlvely and mdlvldually, are
on the"ll‘ne and must be defended - certainly seem to renden;hls earlier
~-arguments irrelevant. ' | o ;é-

-

The evldent:e for this is to be found in the body of the play . ln the
A ‘

second scene, Cressida s servant lnforms us of Hectors anger and shame -

'at belng struck down by A;ax and of the results of that anger the long

night spent neither sleeping or eatlngq The fact/‘that he has challenged_ !

¥

theﬁee\ks prior’ to the councul meeting suggests that he has already,_

' ‘ - 93 - s C &
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decided"uoon contvinuing the war, .and that the oouncil s’cene has (for hiro Y'
- at least) sorne\ulterior purpose. A Qrpose that perhaps Troilus finally
- recognizes. Hector‘s only ally in councul has been. the priest Helenus.

: Even before the meetlngs Pandarus has characterlzed HelenUS as 3 roan‘
who only fights "lndvfferen‘t well."  This lack of courage on the prtests
part is confirmed after Troilus de‘nigrates his courage; he does Note speak

again in the scene, or indeed, in the play. Hector's only putative ally for
: J - -

"

peac’gf,is reduced to silence by the ardor of the man who speaks for war,

Tihis, then, lends tragic force -'to the play, words have become
actions, honour has been madé\to serve the calises o_f a3 base war, and

indeed, honour has become an end in and of itself~ 'The word 'honour' .

has supplemented the 'deéd' of honour. The play hearkens bacR to Homer

0

in this.sense, for in the Illad we see the older conception of words and

72

" deeds - they are one. Mxtho is umted with Iogos “A man sp.eaks of

honour, but only by his actions (his deeds) does he proV'e'himseIf
honourable. Hector is a product of a political socnety tha; has excessively

glorified honour, as if the polity existed to serve as a means to honour,

~

rather than honour belng an mstrumentproperly used to‘promote the ends

[

of “the city. Hence to argue against the. doing of honourable deeds is
almost akm to’ treason .Trhe deeds an. ‘\honourable man must do in this

context have a political purpose, and that purpose requires that ‘Hector
. * ) ! 0 \’
contlnue flghtlng , . - -\

| : : I L -
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Troilus and Creeeida: Consummation and Conflict )
'\]. .
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Troilus has eme?ged.ﬂ-l‘ur‘n’p‘ha’nt from the council sctene. . He has moved

~ from Being a prlvate crltlc of the war to its most splrlted and forthrnght public

supporter. The difference be,_tween the Troilus of the flrst scene and that of

A "

v -~ " .rl"
the council scene is too obvious to belabour. Yet this contrast between the

private and the public man raises some |mportant questlons . Given hIS mltial

‘disdain for the war, we mlght well ask what ‘have . moved him to speak for war

“in the first place. Since he has fallen deeply in Iove the\{possnbllvty. emerges .

that he wishes to cover himself in glory in order to become more.attractive to

’ \

Cressida. The suggestion is credible when we remember the relationship *

between love and war throughout the play. f this is “true then the desire for -

'

glory should become evident in Troilus' initial confrontation with Cressida.
: ) ' .

e . .
. ’
- , {

y

The meeting that Pandarus.has worked so -diligently for finally comes to
its fruition in- the third act. Troilus is once again introspective: ~ the
passionately intrepid young man of the council scene has been replaced by.one
fearful of -the coming meetmg with CreSS|da If Troilus has‘any‘ sense of his
rhetorical victory‘in the council, it now seems lost,. S'tr.'ang‘ely, he e'quate‘s"the

—_—

prosoectgof love's  consummation with images of death. Pandarus, who was
i ‘ - . -

) N " { ) o » ‘ ' - . .. . ' .
 Trotlus' "convoy" and - "bark" in the first scene, is again invested with a

maritjme image. ‘This.‘time "however Pandarus is Troilus' Charon,  the

¥ -

«

«

mythologlcal ferryman of the dead across the river Styx, " Troilus is not

thlnking of a journey to oblivion however, but to a paradusnal Elysuum fleld

But’ does Tronlus consvder love to be 3 kmd of death or a reblrth" Troilus

BEIS



" When that the' wat'ry_palate tastes indeed

- Swooning destruction, or some )oy too fine,
' Too subtle-potent, tuned. too sharp in sweetness

A N Y ' (o ‘ \Il

explalns hls fear as partly due to hlS anxrﬁty about hls abillty to appreclalel "f N

sexual consummatlon The possnblllty that he may soon taste the nectar of
l

i love has made hlm anxlous but he fears the uniort as much as he antlcipatesa

I3

\ L
. . ‘ . : , '
it : ' :
h o S . . \
N ' . A . ! . } ’ .

I am, giddy. Expectation whirls me round. o A

Th'! imaginary relish is so sweet . _ Y |
That. it. enchants my sense. - What will it be

\

Love!s thrice repured nectar? - death, | fear me,

For the capacity of my ruder powers, L , S
| fear it much, and | do-fear besndes ' : 1

That | shall lose distinction in my ‘joys, : . ‘ S
As doth a battle, when they charge on heaps QB K T -
| The £nemy flymg P N : , L
‘ , \ (3 2. l6‘~27) ,l, 2 ]
f | : e N .

. ' . Do 2-_ o L ) Ve

These first words reveal in Tronlus the same understandmg that caused‘

hlm to rebuke the use of. reason- tn the dellberatlons <of the councnl B In hts
) ‘ -
Iast words he alludes to 'what we have already notlced in Cressnda 's ‘'speech in

Act I: love is like a battle. This) scene is replete with words whleh affirm

this .connection; Troilus speaks of '"battle", of "the’ Aene‘my",,‘ and of

"hostages'_'.(3.2'.26,27,100) When.. Troilus calls his que “true as. truth's’

simplicity," Cressida*retorts; "In that 'l war with’ you."(159-161) To this,

Troilus -responds with ~words that'raik; ‘their love-battle to the highest of

.realms:

...... e eeeeeeaiian . O virtuous flght

_ When nght with rlght wars who shall be most right!:

3

(161 162)

Although . the dialogue betweep the' two lovers is but words, what Is

f ;discusseq are deeds.which are themselves grounded’ in fear ‘and faith. Indeed, :

- 96 -
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‘ Tronlus doubly fears the comfng meetlng, as Muir notes "he fears either that :

A

~

he will die of an excess of pleas_u_re or else that he ls not sensntlve enough to

‘appreclate it to the full "73 Upon flnally meetlng Cressida face to face this

lover of honour and. master of Rassionate rhetoric can only stammer "you haVe
bereft me of ‘all .words lady.“( 51) Pandarus, however, no Io'nger counsels

"patience~ "Words pay ‘her no debts, give ‘her deeds."(152) Pandarus is now

. { =
apparently anxious to see the affalr consummated. Cressida tries to keep to

(
her vow of hldmg her love, yet she begms by assertmg her hopes for,

Troilus. She qunckly breaks off, then speaks of her fears. Troilus attempts
4 ¢ .

to assuage h_er, his 'ow‘n _fears being son\ehow reduced in comforting her. For .
Troilus thinks t‘ha't",f‘ear: is a kind of co/rruptor~and promoter of illusioh when
) i
he says "Fears mgke devils of cherubims: they never see/truly."(64-65)
P . T
- \ ‘
If a cherublm\ the creatlon of a supreme being, fears, then' it becomes a

1

devlll,‘ the epitome of evil. CreSSoda said earller that "women are angels,
hwooing" (1.2.286) and if Cressida is "the beautiful and innocent child" 7 that
“c‘herlu,os .were blelieved' to be, can we thlink“that Cressida, because she ii"ears
s now‘lev'iil?‘ The bleak cohclus'son of their. affair lends credence to this

. suspicion. The traditional understandmg of cherublm was that they were of

«the second order of angeis, excellmg especnally in knowledge leen this,

what Troilus may .be suggestlng vs that fear corrupts knowledge.7.5 " '

Cressida then speaks of the necéssity of reason -in mastering fear:
. , , Al . ‘ » . - )
-Blind fear, that seetng ‘reason Ieads flndS safer . o

footing than blind: reason stumbling without fear To fear -

the~ worse oft Ccures the worse. . R '

N a
L.

. (66-68)
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‘Prudence, aEEordlng to Cressida, s thus not simp"ly"'pure reason; for
‘anticipation and anxiety sti'mulate 'reason Prudence takes account of fear to
" make the reasonable chonce Whlch is to say that it takes its bearlng from the
passions, especlally what many would regard as the ‘most powerful passion
the fear of violent death. Hector dld not.fear the Greeks but only an
unkndwn future; he argued therefore, to return Helen. ' As Troilus in that :

context denlgrated Hector for using reason, here he demes the exlstence of

.

anything to fear wlth respect to love.

4

0, let my ' lady apprehend ng fear; in all Cupld's o o ‘o
pageant there is presented Mo monster. . . - .
o B L - (69-70) .. o -
f . l% } 4 l » ‘ ’ . .

£

To this, Cresslda lromcally asks if, there is nothmg monstrous elther

Troilus' reply is dellghtfully‘ hyperbollc but it also crltlcally reveals both his T

understandlng of love and desire, and of wnll and value
Nothing but our undertakings, when we vow. to / S .

. weep seas, live in fire, eat rocks, tame. tigers; thmklng it - .

harder for our mistress to devise imposition enough thén '

for us to undergo any difficulty imposed. This is the monstruostty

in love, lady - thdt the will is infinite and the -

execution confingd; that the desire is boundless and the

‘act a slave to limit.
(72-78) | .

f

Cressida, however, asks "if it is ndt true ‘that "all lovers swear more

performance than 'the.'y are.able," and’ even then they 'can "reserve' an ability" ‘

that they neve'r ful?ill (79 81) his," for her., is the monstrous thing.‘

Tro:lus denles kﬁowledge that su h prom:ses are ever made, but even if they_

fwere' he is not a man who- pro ises anythmg untll merlt dlscovers his worth.

The relatlonshlp of thls to. t e councnl scene is l belleve obvious. There'

Tronlus had promlsed hlS f‘l supgort\ for the enterprlse of v-"ar; his .l.nfl'nlt‘e"; .

1
2
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will unrestrained by any threat of Creek power much less their moral claim. *

% R

Here Troilus avows that he wouid love ceaselessly, thai is the desure of hls

v

wiiia\' His phySical body, however allows only temporary executions of his.“'
A
will. The desire is boundless but_ the body has limits’ Tr0|lus has conceived'

of 'hls love in purely physscal terms at least on the level of . demonstration

wor r ' ' Y

He does not speak of love as a unity of physvcal and splrltual elements Yet

what has ‘he done in his defence of Helen, the choice of individual will\s, but

made her the object.of spiritual endeavour?

1 - ' o B /
. . ,% .
Troilus had begun by demanding that honour required constancy to what
the wili elected The full |mpact of this is revealed in the 5céne where he

\

observes Cressida's infidelity with Diomedes (5.2) Troilus can no longer
N Q

‘ honourably defend this act of his' will, and all that is left to him’ is" the ‘hope

of. revenge;, the response that initiated thIS tragnc war.

4 ’ °

Cressldas _reply to Tronlus"confessnon of boundless desire and phySical,‘
. Rt

. limit questtons the tru_stmg.of ioves.vows. " Vows are mere words; the

oA

promlses that all lovers swear. What is monstrous is that lovers do promlse

\

more than’ they can deliver; their- déeds will never, can never prove equai to .
3

. their words. With this Cresstda shows that she is fully ‘aware of humanl
'.beings"s Ilmltless capacity for false promises. - Whlle her words do not‘
disparage her chastity, they do show that she is partlcularly cognizant of
sexuai life of its promises and pltfalls In oné sense, she is consndermg the -
B physical side of love but as Mu:r has noted the "act“ Troulus speaks of may‘
76 ‘

'say something about both sgxuality and human endeavor in generai

v
9

—_ X B |
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lf Tronlus means what he says, then thlS lnabillty to, dellver lmparts an

.

|ron|cal meaning to hls councnl speech " If he truly thinks that \4alue does
‘dwell in paftncular wills, but that "the will is inflnlte and the execution

‘A'conflned " then it sgems lmpossmle/that the w|II could ever hope to accompllsh
f ‘ L

‘the execution (the deeds) that hls over valued defense of Helen -requires

TN

Tronlus subjective understanding of himself as the crdatos

of all value«svcan
onTy 'worl< if 'he co’uld, i,n" Cressida's eése‘ osg(coqle I‘\e physncal Ilmlts placed
on his desire. His' separatlon of physlcal actlons from mental de5|re however

makes it impossjble for him. to attaln his desnre for hlS enterprase coulthnot
‘evera prove successful unless he was able to ;om the physical and mental
capacltles together 'There is a fatal flaw in Troilus,-a tack of. appre‘ciatlfoﬁ otp
.human llmlts rendermg him subject to the madness and thlrst for. vengea%e
that engulfs ‘th'e‘ stage by the playslené~ At this pomt Trollus like

"ngdomed Achllles in  commotion rag%s(And batters down himself."
. ‘ P ) “

- ﬂ{ . ' , . . . -

(23169170) L '
To be fair to Tr:'oilus hls problem is 'not, llke Achllles | sd' much a
possesslon of prldeful vamty, but rather a youthful splrltedness that has not

been tamed by reason. He has ascrlbed to his own wnll the power to'create

reasonable -si‘;tuations“, and: when those s:tuatlons betray that presumed ﬁr*eason

thr'ough‘an act of another s wsIl then Tr0|lus wtll and his senses dlvtde. The

polltlcal lmpllcatlor’ts of this type ,of thlnklng are readlly seen when we recall ‘

P

‘_the councnl scene. Tronlus clalm that the coLIectlve w1l| of Troy has approvedv

the . defence of. Helen as. a means to collectlvely honour her is seriously

LI -

weakened when the limits of executlon of the will's >devsire‘;are brough‘t ‘out.
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Even If the valuation of HMHelen, K were never to change (which, however
unlikely, Is possible since It is subjectively rendered), there Is still .the

possibility that the desire of Troy's collective will will also prove "a slave to
B’
limit." For seven years they have defended the city, but does not the act of

-war, like the act of |ove, have limits?  As we Ahave seen the crux of the

»

councll scene revolves around the desire to defend Helen as an object of
- Immortal honour, while never discussing the. idea of victory., The realisitic
argument regarding war Is not touch;ed upon wuntil the closing 'scenes.
Trollus, fully cjisillus]oned ‘by Cressida's infidelity, chides Hector for his "vice

L3 . '
of mercy.”" Hector's vice is that when he defeats a Creek ip battle, he lets

them live, Hector calls this "fair play" but Troilus considers it "fool's play "

(5.3.43) Troilus now passionately calls for ruthless war, for total war:

\

Caaaaaaaan .... For th' love of all the gods,
Let's leave the hermit Pity with our mother;

and when we have our armours buckled on,

The venomed vengeance ride upon our swords,
Spur them to ruthful work, rein them from ruth.

v

(44-u8) ‘ —

Hector, thinks Troilus "savage" for even suggesting this; for Hector
rgmains true to his chivalric ideal. He is t;me higher timocrat whose 'Iove‘ of
honourable victory !s stronger than his love of honour, an honour he receives
frorp enemies as well a8 friends. Mis insistence on "fair play" bespeaks the
victory\—lover's desire for untainted victory. This newly discovered realism is
the Qltimate response to war; although Troilus remains morally obtuse to _the
bitter end, he has now gained enough fore-knowledge to see the end of war as
the destruction of ener‘nies.‘ This determina\tion, Wi
only wéy ‘—to attain victory. We have now gone full-circle in Troilus'

hether savage or not, is, the

understanding of war, although it still remains a personal and subjective
: \ |

v
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understanding.v The corﬁmor.\'good of the .i:ity .hz.as ihever oﬁce entered Troilus'
deliberations. He is concerned here with personal veng;‘ééncé’ against .DIOm‘edeé
as mUc‘h- for destroying his lIdeals as“for inheriting his beloved. Even after
the death of Hector,‘with a forebodiﬁg of the: fall of troy, all Troilus can do is =

shift his desire for revenge to Achilles:

4 "
'

Frown on, you heavens, effect your rage with' speed;

Sit gods, upon your thrones, and smile at Troy! -
l say, at onte let your brief plagues be mercy, '

And linger not our sure destructions on,

matieasaansnsaaaaaaa And thou great-sized coward,

No space of earth shall sunder our two hates,

I'tl ‘'haunt thee liké a wicked conscience still,

That moudeth goblins swift as frenzy's ‘thoughts,

Strike a free march to Troy! Jith comfort go;

Hogf ofsrevenge shall hide our inward woe.

(5.10.6-~10,25-31)

Excépt for the curious epilogue by Pandérus, Troéilus' words effectively
conclude the play," Courage remains for, Troilus, but it is a courage based on
éxistentiai resolutionA. Shakespeare has brought\us to the final ’pathetic
conclusion and T:roilus' final words echo the pollltical problem that has run as a
thread throughout this piay.yi‘ We began by hypothesizing that this ‘enigmatic
play was nét simply‘ concerned with an ancie‘ht war but with offering a.
perspective on war generally. In the concluding remarks, | shall attempt to’

demonstrate the martial issues Shakespeare has dramatized so profoundly.

[
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clusion: The City and Man

Any final conclusions Shakespearean ‘drama are a tentative matter at

best. His greatest plays are complex. entities, full of subtle meanjng. This is

particulérly evident with regard to Troilus and Cressida, While earlier

generations (ended to see the play as flawed, modern critics’ have occaélonally

77

viewed the play as Structured in a deliberate confusion, Thus Arnold Stein

defined the play as "a dramatic form of the disjunctive imagination", while Una
L B .

Ellis-Fermor s v "discord ‘as the central theme" reflected in "a deliberately

78

intended 'discord of form also," Shakespeare achieved this diSc:ord through a

particular use of antichmax which as McAlindon observes’ comblnes with the

79

language of the play to create ‘an intense "dissonant effect." Yet the

A
argument that informs the preceding discussion of Troilus and Cressida is

founded on the idea that Shakespeare's plays, and most particular\ly this one,

contain a coherent teaching on politics: that it is worthwhile to uncoyer‘ If the

)
'

play iIs an exercise ,in dissonance and disjunction, as it undoubtedly is, then
what teaching, beyond the idea that anarchy in souls and cities breeds chaos,

can possibly emerge?

Our (problem, is first, to understand how Shakespeare's rhetorical
'strategies meshed with his dramatic techniques. In a recent book, Joe! Altman
has discussed the relation of Tudor rhetoric to dramat'ics.80 ‘He argues that to

“fully understand Elizabethan drama we need to comprehend the great heritage

of the rhetorical tradition. This was  the concept’ of sophistic - rhetorlc of

~

arguing in utramdue partem, on both sides of the question. One of the great

v

debates surrounding Troilus and Cresslda has been whether Shakespeare .was

i

pro-Trojan and. anti-Greek, as . tradition woutd have it, or wce-versa, or
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indeed sympath'etic‘\ to neither side. If we follow Altman's suggestions, then is

it not possible that Shakespeare is indeed arguing on both sides of the

.

question here, that he: gives 'his audience reasons to support and condemn

both sides slmultanedusly?el

. TN | .
Furthermore, we might asW‘if ,thqissonance noticed by critics is founded

.

-}in Shakespeare's desire to ne”gafe any. simple attachment to one position .or the

other? If Shakespeare is indeed arguing on both sides of 'thew\qpestions

hl .

evoked by this strange play, then it seems_evident that he is challenging his

' t

audience to come to théir own concIUSions. A determination of the

Shakespearean teaching would, therefore, seem to be dependent on' the

questions that we ask of the play.
"y . - ' ) ) ’
Our discussion of the play has concentrated on the three deliberative

AL s

scenes. ' The ' reason for this is to elucidate the political 'philosophy'that
anchors the war. Yet‘ there is ' another reason for this ‘procedure; _the'
deliberative scenes are the scenes of the polis, and following _the procedure of
the Republic, treating thev city as the soul writ large, we méy be ablle to
discover :; framework within - which to understand Shakespeare's political
teaching. This does not mean that 8 discussion of the regime§ is not subj‘ect
“_to the same probiems elucidated in the dialogué; however, if is a basis for a

beginning.82

l‘n a ‘disc;.l‘ssiqp:of A Midsummer Night's Dream, John Vyann n’otes
Hippolyta's comment that the éonfusionS'o\f'the night have'grown "to séfnething
of great co'nsta'n.cy." In, answer to the "question of Mha; this thihg 'of
cdnstancy is,,Vyvy;an answers, that it is.beauty.83 -Vyvya'n"s_ arlgumerl'nt‘ hinges

— 7
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on a reading of Shakespeare in \.Iight of "the neo-Platonic influence of the
\ :
Renaissance, thought of as the ascent of love to pure beauty While

A Midsummer Night's Dream is surely the antithests of Troilus and CreSSlda it
A

is Interesting to note the many appeals to constancy in the latter play.
Troilus is pictured in the first scene as a divided man,,the very figure of
lnconst'ant desires..v Cressida is alsoﬂ'dividéd on whether to be‘ constant to ‘her
own understanding of the truth of love, or to give herself to Trotlus and thus .
Iose her femnnlne power Constancy is brough.t into the political arena when
Traollus demands that the hesntant Tro;an counctl remain constant to their
-original decusnom In the Creek camp, Agamemnon is inconstant, unsure
whether the Greek enterprise should be dependent on the resolv& of men or -
»the whlms of fortune Achilles' inconstancy is- delineated in his dialogue with

Ulysses. He is not sure whether the d_‘ethands of love or of nooility should

order his decision. And in these vacillations Shakespeare reveals a most

° v

- profound understanding of the passions that rule most men' s souls.
For the ancient Greeks, questlons of the noble and the’ beauttful were

‘ intertwined. This is ewdent in the fact that one word, kalos . could serve to

designate both beauty. and nobility. Troilus and Cressida is a play in which
the major characters continually try to come to grtps‘ with kalos, in all the
comple>'<ity that the claesical term infers.” Helen's beauty is’, Itself sufﬂctentw-
reason to conti‘nue’the. war while the grounds of noblllty, whether nt is
autonombus or not" are debated throughout the play At is in Troy that the
QUestions'of beauty and nobllity are most prominent The noble is not simply
the idea of honour, yet it is In reference to honour that most dlscussion

\

occurs. . - -
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Tr0|lus speaks flrst of "the worth and honour of a great klng" ‘later

declarlng that Helen is "a theme of honour and - renown." Late in the play

Hector declares that ."mine honourf keeps the weather of my fate," implying

that honour is the chief ‘deterntinate of his life: (5.\3'.26) In the Greek camp
Achilles; declares that "Fortune and | are. friends" ‘but learns that Ajax ;will
‘fightlHec.tor and, in .Pa‘tr_oclus' words, "perhaps recei\./e great'honour by him."
(3.3.225) i

' P

The regime described in the Republic that corresponds most'_closély to

Troy is timocracy. ‘Socrates says that it is distinguishéd by "one thing alone"

that is, in ?act, ‘a pair: "love of victories and of honours.'laq Yet, as

’

Socrates shows; the timocratic man is an especially complex'lover.85~ Hector is

. portrayed as both a lover of honour and a lover of vnctory, Tr0|lus is a lover

of speeches and of glory; Parls is the ultimate lover,”a lover of honour and of

beauty. Just as in the Republic where the honour of the tlmocratlc man is

complex due to his many loves, complex too is the honour presented ln.Tronlus
. . l"‘ M .

. l‘
“and Cressi 2 because it means so many things to different pesple.

Nobility, .in Renaissance thought was the idea of vnrtue and moral worth,
as, well as the mherltance of noble ‘-blood. Honour was - hence a component of

‘nobility and not an’ equivalem. "This is "why the *’questionlrlg of what

constitutes honour implies a ' questioning of the %atus of noblllty ' When‘

Trollus scorns Hector for measurlng "the worth and honour of a great king .

with fears and reasons " he is asSerting the autonomy of the noble, -that it

exists beyond the sphere of utllltarlan calculation. Yet . the amblguous ‘&fatus ,

»

of the. noble in Troy ls evident ln the lmportance attached to’ questlons oﬁ

- /

value. . What does Troy value?. In Troilus' opinlon_;- constancy. ‘l'hat

. TR
bl ) ‘, ‘
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constancy was consndered as but one.component of noblllty is clear in Elyot'

A
L
Boke Naimed the Godverner often ascribed by scholars as one of Shakespeare s

sources for Troilus and Cressida 86 Elyot states that "severity
N magnanimity ... constancys ... honour ... sapience ... continence ... do

)

express or set out the figure of ver); nobility; which in the higher estate it is

contained, the more ‘ekcellent is the virtue in estlm‘ation."s7

‘ '

’ By this understanding, we see that Troilus' argument for the‘council's
fidelity to their original decision is a plea to affirm their lnonbi.lity. As Troilus!
_a.rgument prevails, Whether through Hector's acouiescence or not, we view the
ascendancy of the timocratic ideal. Are we to think, that the defeat .of Troy is
but the defeat of honourable ldeals before the superior power of the Creeks7
This is one reading of the play; however there IS evidence within the play_
itself 'that Shakespeare intended a more subtle crltique of these yquthful
timocrats. Socrates stafes ‘in the Republi that over time the timocratic man is
likely to degenerate into a ‘:lover'of wealth. 88‘ While this is but one of the
many corollaries between Shakespeare's depiction 'of the Tro;an reglme and the’
Platonic commentary on timocracy, it seems particularly apt. We have already
" noted Troilus' uses of the language of commerce to describe‘both his desire for‘
Cressida and the Greek response to the ab‘duc-tion .of Helen. 89 >~The language
of commerce is that of buying and selling, of acquisltion and gain. While this
perhaps reveals the inner nature of the tlmocratic soul, this propenstty to

*acqulre is not more striklné than if we consader the abduction of Helen.’ The

. Trojan expedition to Sparta was concelved as we are told, out of a desnre tou-

© revenge themselves of the . Greeks. Yet was not the end result of Paris’

mission the rep[acement of one woman wath another of greater value“’

:
’
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et ae s et It was thought meet

Parls should do some vengeance on the Creeks
And for an old aunt whom the Creeks held captlve

“He brought a Grecian queen, whose youth and freshness"
Wrinkles Apollo s and Mmakes stale the mornimg.

(2;2.72+79)

Lo

It would seem that the romantlc notion of ‘the Tro;an War is severely

Y l

thrown into doubt with this one statement When th|s is added to Ithe

|
. \\ \ t’
{

comments of Dlomedes and Thersutes we begln to see that for all its stress on

Ny

noble deeds, the Trojan position' is founded incommon acquisitive . Iongmgs
This ‘is not to state that.Shakespear.e unequnvocably condemns the Trojans.
Part of the .ambiguity of the play is that we: are both repulsed by, and
attracted to both sides. Hector is surely the epltome of nobmty and when

Achilles orders his Myrmldons to slay him, he dies like ‘a butchered ammal

.
’

‘ vnctlm of ‘a moral code. that is not shared by hIS enemies. The Jjirony of that'
o T } :
flnal scene is, of course, the‘fact that Hector has laid dbwn his weapons and

is resting after chasing down and knllmg "one in sumptuous armor," as the

-~

stage dlrectaon puts it
, A .

\ Perhaps this 45 the lmage of the play: the one in sumptuous armor - reveals

-'a putrlﬂed core. . One Iast time’ Shakespeare brings forth the theme . of.
appearance and reahty in order to.show the dlvergence between the tvv}o . _The

| death of Hector should cause the- auditor of the play to harken: back to the |

scurrilous ralllng of Thersites and the s:mpermg Pandarustor proof that."
somethmg nts amiss in_a world that speaks SO nobly of its ambitlons while its

"L

heroes fall lik .' cows before the butcher._




' ’ 0

s . o

Yet we must keep in mind the moral quandary that has been presented to

us."ﬂ'he nmj?ﬁ War has begun out of a desure for revenge but as Bacl)n

™ o
90 In their desire to redress

4

‘aptly ‘put it "revenge is a kind of. wild justice."
the lnsult to their honour t'hat the kidnapping of ‘Heslone effected, the Trojans
have lnit;ﬁted a reciprocal Crecian desire for revenbe’. Helen is no‘longer an
equlvalent exchange for Heslone due-to her beauty her value is greater than

‘ that of Heslone\ " The possesslon of Helen is "a theme of honour and renown."

-

Her defence has, been symbolnzed into the raison d'etre of Troy; the servlce is

(greater than the god o ’

A

Ll

A : N ‘

This. is the Trojan paradox that Shakespeare presents to us. Our -,

hypothesis that the survival of the polis is the prlmary concern is defeated by
the rule of the lovers. of honour. In their des:re to win honour and. glory,

the ldea of the common good is dlscarded Troilus and Parls show by their .

’
‘ speeches that they care’ nothlng for politics. 'The pursuit of honbur .allows

" reason to be sundered from the godéd. The paradox being that the natural
“ °

warrior, on whom the defence of the city rests, would risk the survival of the . '

weity’ for the Jsake of glory. The fate of Troy is sealed by a lack of . political
authorlty that can restrain the. passnons of the warrior with dlscnplme and
T \

moderatlon ‘Although- the situation differs, the end of Troy will come in that .

chaos prophecized in Ulysses' speech-on degree. 1

As for the 'G‘reeks:' Shakespeare presents another paradox of deflc:ent’
'regime's. lf the problem of Troy is ‘that reason has been sundered from the
-' vgood in their politlcal deliberatlons the Grecian problem can be understood in
llght of the effects of sunderlng wisdom, from reason. As Ulysses correctly‘

[y

observes the rule of polltical authorlty has been eroded .in the Greek camp

[
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) HIS speech is a model of cool ratlonallty, the ends of the expedltlon are never
in” doubt there is no debate on the moral authorlty of thelr course. . Only

Thersites and Dlomedes offer crltlcnsm ‘of the war |tse|f€' AChllleS' (and later

[

Ajax! s) rebelllon orlglnates in the strategic conslderatlons that have ‘caused the

impetus df the war 'to falter. Reason is present in the Greek dellberations
. - 3 ' '
but, as' Agamemnon and Nestor show us, it is a reason that would. never dare,

that would lie obedlent to the shifting favors of fortune. Hence one paradox ‘

Y

of the play” is thet Achlll% the Crecnan lover of honour is in rebellion -
< ’/

.agamst hls commander crlttClztng his strateglc ineptitude. While the matter of .

.\

Achilles' love for the,Tro;an Polyxena ‘lS one explanatlon for his recalcltrant

'behaviour given hl,s concern for reputation and honour it is anficult to see
this affatr as "sufﬂcnent" reason to keep htm from the war.

<

-

Our discussion has already noted the tinge of moral relatlvnsm wlthln ‘

Ulysses speech, and its subtle’ difference from the traditional Elizabethan

) . ” A

-

world picture. It remains, by way of'conclusion to ofter some thoughts on
‘why Shakespeare presented Ulysses |n thls manner’. Onl the one hand we!
have yet ‘another presentatlon of the 'wily Odysseus' of legend however what
IS _particularly prescnent in Shakespeares presentatlon ~ Just how much

Ulysses epltomlzes the Machlavelllan posmon Shakespeare appears "to be

saylng that when polmcal authorlty is weak men like Ulysses wnll arlse to flll.

the void.. Cultwated and_ deferentlal possessed of both polltlcal and cosmic

%
;

vision, they nevertheless prosper through . fraud, manlpulatlon fand the

.

B creation of |mages. Unlike the Homeric Odysseus Shakespeares Ulysses s
never once mentloned as a warrior as possessmg martial sklll ~'He ls crafty
and devlous and most lmportantly, he is the power behlnd the throne.

1lndeed his greatest image is the analogy of cosmos and polis tbat he presents

to Agamemnon - an analogy that closer exammatlon must reveal as false. : Th_e

=10 - e
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"and remains.

have seen the ]ustifications to either abandon or to continue the .war are
s

. ptanets do not "in evil mixture to disorder wander." 'But' the image is striking

L

~

~o '

Hence, we might agree wlth the ,udgements of the critics who deem
. . asl

Troilus and Cressida to be "amazmg and modern " “although, perhaps not for

[

| the same reasons1 It is difflcult to samply vuew the play as anti war, As we

complex Shakespeare s crithue of Irojan and Creek can be discovered \‘he‘
reason that places honour over the good - and reason over w:sdom ‘ .The
modernlty of the play lS revealed |r{ the person of Ulysses He mlght be best:
understood as a sev\enteenth century precursor of that part:dular phenomenon

of the twentieth century: the professional polltICIan Ulysses ‘with his plots

[

. and stratagems,' .reflects'our belief in " the efficacy of reasoh_ and the
malleability of man, ‘that\human action can be predicted' and controlléd-

‘\ho'w‘ever, Shakespeares ﬂnal irony is to show that the mastery of fortune is.

‘not an exact scuence As moderns we tend to belleve that ali thmgs can be

Iogically‘ 'explained thus when we confront a play like - "“Teoilus and Cressuda

in which logic is either flawed or absent we become confused and call it

'enlgmatic' The result of . our assumptlons are themselves predictable ,as .

Frederlck Kiefer has observed

‘ Just as prevéhing assumptions about the efficacy ot‘reason shape our taste in

. popular literature, so too they color our reading of literature written: long ago.

. Thus we tend to look' for motives, rationales, causes. In readmg tragedy. we.
expect to. find a direct connection between a person's deeds ' and  his
predlcament ‘we look for foibles and seize upon "tragic errors"; find most-
congenial the play that depicts the operatlon of retributive justice. :

DR

Kiefer s polnt about retrlbutive justice is partlcuiarly apt wnth respect to"‘ '

Troilus and Cressida. ; Shakespeare quite clearly descrlbes the origins of the |

war ln a desire for vengeance, the Greeks kidnap Hesione the Tro;ans kidnap‘g

g

Helen- the Greeks beslege and exstingulsh Troy. This is retrubution in full

» however - as the play points out things are not qunte this snmple. ‘To;ex‘plam'_"




7 ' : |

the actlons of the heroes is not something that can be easnly accompllshed
Shakespeare has |mbued hls Creeks and Tro;ans wnth all. the gomplexltles that
attend human vbeings We may see the war as the exempllﬂcapbn of a

'retributlve 1ust|ce but this cannot satlsfactorlly explann why the heroes fight‘

il

and die. Shakespeare is equally cmtlcal of both Tro,an and‘)Creek despite

.'thelr many admlrable qualmes any regtme ‘which, overvalue\ honpur which

’

dlvorces reason from the common good, or llke the Creeks, ;overvalues reason

v

"‘and- reduces’ it to instrumental technique, wit'hout any consideration of. the

wisdom’ to Wthh reason should aspire is, deflcnent -Yetﬁ’nebility and wisdom-

';remam the main foundanons of a good regime, and in the play Shakespeare

-

. shpws us the necesslty of thelr presence in political Iafe
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-is .ironic.. The Montagues and Capulets can be reconciled, albeit in a ,
politically ordered and. expedlent manner while. the natural enemles of Creek
and Tro;an cannot . : ‘ ) Co

——

31 Cf. 4.5.110-112. - \,V

32 StraUss Clty and Man p 6 - - -
33 Plato; Regubh llO3a ‘ L
316 Regubll l462a—c o . ‘

35 George Gllder Sexual Sulcide p Bll




36 Glider, p. 84.

37.CIIzia, in The Comedies of Machiavelli, edited' and translated by David Sices
and James B. Afkinson, p. 299. With this in mind, it is interesting to

.consider "the only definition of love worthy of a philosopher," namely
Nietzsche's: "In its means, war; at bottom the mortal hatred of the sexes."
Ecce Homo, "Why | Write Such Cood Books "s, |

—_—

‘\[ \
38 It \s thlﬁ/ scene more than any other, that has earned the play the
descripfton—of "philosophlcal" There are only three such scenes in the play;
The degree speech, the:  Trojan council scene, and Ulysses' dialogue with
Achilles. It is interesting that the occupy a mere 534 [ines out of the play's
total of 3326., This is a mene 18%Wof the play; their terseness is in direct
proportion to Thenr lmportance g '
39 Agamemnon s words echo Augustine. Cf, The City of God, IV, xxviii, Cf,
also, Alvis'; provocative note in his essay on the play in Shakespeare As
Political Thinker p. 133 ‘note 6. )

40 Machlawelli The Prince, trg\slated by Harvey C. Mansfield, Chapter XXV,
pp. .98%99.° CT. Thomas Flanagan's essay "The :Concept "of Fortuna in
Machia\télh" in The Political Calculus: Essays on Machiavelli's Political
PhilosoBh , edited by Anthony Parel, pp. 127-156. Cf. also Fortune and

tHan Traged by Frederick Keifer, 'introduction ~and conclusion,
"338. —

rlstotle Rhetoric, 1358b9.
3 :
S ARTN

4 ;1 Tudor cosmology., see Francis Johnson, Astronomical Thought in the
1 naissance Jacob Kilein, "The Copernican Revolution™ 1n The 5t. John's
gview,gJan. 1979, For the sun-king correspondence cf. Ernest Kantorwicz
&E Two Bodies, chapter 2, with,S.K. Heninger's .Touches of Sweet

nokly . .p. 346. ‘

[

5 [ntelligent note on the variant readings of "recides" and "resides"
1387 should end’ the speculation that has attended the precise relation of
justic-‘& force, and’ right. in this passage. Cf. his note 116, p. 73 in his
edmo of the play
}"’5 » ’ ! v )
46 Da b.owenthal "Shakespeares Caesar S— Plan n Inteipretation, v. 10,
number and 3, p. 249, ’ .

47 E;M.w. Tillyard, The Elizabethan World Picture, pp. 18-19.

48 T'myard, p. 19, ¢

49 Virgil Whitaker, p. 979 of The Pelican Shakespeard.

/
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50 The questlon here is not whether Shakespeare ever read Machiavelli, but
whether Ulysses' statements refléct a Machiavellan understandlng of politlcs
For Machiavelli and Shakespéare, cf. Tracy Strong, "Shakespeare: Elizabethan
Statecraft apd Machiavéllianism" in The Artist and Political Vision, ed. Barber
and MacGrath, pp. 193-220. For a cautionary reading of Machlavelli and
Shakespeare cf David Lowenthal, "The New Shakespearians" in The Claremont
Review, Vol 1ll, No. 2, May 1984, :

51 Cf. Republic, 459c-460b."
52 Aristotle, Ethics, 1123b,

53 ‘Jean-Jacques Roussead, "Discours sur Ja vertu du heroes", "as quoted in
D'Am()ur Aristotle On Heroes, p. 8, '

54 Cf 1.3.323;'2.‘1A96.'~7~ 2.3,59; and 4.1,305-6. '

'55 Modern echoes of this can be seen in the refusal of the f\llled powers In
World War 1l to discuss a conditional German surrender once they had gained
the strategic advantage. cf. Winston Churchill The Sec;ond World War,- V. 4,
pp. 684~691, \ : =

’-J

56 Thucydides, 5.85-116,

57 Aristotle, Politics, 1281a; Thomas Hobbes, Leviathan, Ch. XVII,

\

58 Rosen, Nihijlism, p.xv.
59 lnteresfingly, Helenus - in. s,a,iny speech in the play - does not refer to
piety, the Fods, or prayer, on ’to%bemg ruled by reason.,

. f"‘ﬂ ! n
60 J.V. Cunningham, Woe or Wonder, p. 22. Note that Cunningham is not
talking about Troilus here, ' o

N\

61 Cunningham, p. 22.

62 Cf. Plato, Hippias Major, 287e+289b. Asked by Socrates t<; give an example
of beauty, Hipplas suggests a beautiful maiden is beautiful; Socrates then asks
if a beautiful maiden would not be ugly if compared with a god.

63 The commercial attitude toward the war can be\disco'vered as far back as
Thucydides, cf. 1.7-11.

64 Here again, the power of the ubiquitous Apollo can be discerned. Like
Daphne, whose name Troilus invoked in the hope for divine assistance in his’
quest for Cressida, Cassandra received her cruel gift when she also spurned
the |ove of Apollo. '

65 Although Priam's comment is perceptive, it does not do anything to offset
the lack of leadership he represents.  He has no real role in the play,
speaking only three times. This ineffectuality was well represented in the
recent BBC television production of the play in which Priam was portrayed as
a quasi-senile and doddering old man. Interestingly, in the same broadcast

Agamemnon was never without a flagon of wine. : .

66 Aristotle, Ethics, 1094b-1095a. '
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67 Psalms 58.4: "Their poison is like the poison of a serpent; they are like
" the deaf adder that stoppeth the ear."

68 Julius Caesar; cf. 3.2.12-61 with 3.2.73-252.

69 Gorgias, 502d-e, . ST |

70 This is partially problematic since we do not usually conceive of marriage as
a natural darrangement. Indeed, the marriage ceremony is itself society's
sanctification by conventions of the union. Yet the ur(t;on of men and women is
not merely caonventional but also seems to be in the Yatural order of things,
which, perhaps, reveals the true general relationship of nature and conventjon
jvn‘ot opposition, but that ong serves to augment or complete the other,

‘71 The greatest irony, of course, is that this is precisely what Il)as‘happened,

72 John Kiefer, in "Mythos and Logos" in Essays in Honor of Jacob Klein
, intelligently explicates these relationships. -

]
-

73 Muir, pp. 32-33 of his introduction to the play.

74 For 'cherubim! cf. The Oxford English Dictionary, V.II, pp. 325-6.

75 Cf. Aristotle, Ethics 11151; " . . plainly the things we fear are terrible.
things, and these are, to speak without qualification, evils; for which reason .
_people even define fear as an expectation of evil." Cf. also, Hobbes's
Leviathan.part 1, ch. 6. ‘ ‘

76 Muir, Troilus and Cressida, note 78, p. 117.

77 For ari'*éidér view of the ‘play. consider GCoethe's comment: "Hamlet ‘is
Shakespeare's best acting play . . . but would you see his mind unfettered,
read Troilus and Cressida. Consider also, Macauley; "Troilus and Cressida is

_perhaps of all the plays of Shakespeare that which Is. commonly considered as
the most incorrect. Yet it seems to us infinitely more correct, in the sound
sense of that term, than what are called the most correct plays of the most
correct dramatists." b ' :

78 Arnoid Stéin, "Troilus and Cressida: = The Disjunctive Imagination" *in
English Literary History, XXXVT, March 1969, p.167: Una Ellis~-Fermor,
Frontiers of Drama, pp. 56-7; *" ‘ : ' .

79 T, McAIindon, "Language, Style,:and Meaning in ‘froilus and Cressida,
PMLA, 84 (1969), p.29. . s

80 Joel Altman, The Tudor Play of Mind. |

81 G. Wilson. Knight in The .Wheel of Fire argues the Trojan bias of -
Shakespeare. Note pp. 44-48 especially. ‘

82 As Allan Bloom notes in his "Interpretive Essay" of his translation of the
‘Republic: K"Socra\tes and Adeimantus discuss each of the)regimes before they,

scuss. the*man corresponding to it. .Therefore, they have the tendency . : .
to see in the man what they saw in the city. This predetermines the somewhat
questionable result that men have the same rank order. of ‘'goodness which was

- found in regimes." p. #17; cf. also ;)ﬁ7372; p. 378; p. w2, .
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83 Vyvyan, p.7.
84 Republic S48c.
85 The timocratic man "is not distinguished merely by a pair of loves, but by

a whole constellation of Joves. First mentioned is his love of victory
(philonikia), followed by a love of music (philomdusia), love of listening

philekola), love of ruling (philarchia), love of -honor {philotimia), love of
gymnastic (philogymnasia), an)a finally love of hunting !p;jl:otﬁema; " From

""The War lover: A Study of Plato's Republic" by Leon ralg, paper

presented to the Canadian Political Sctence Kssocnatlon annual meeting, June
6-8, 1986 . » ‘

86 The sources of the .degree speech are enumerated in the appendix to the
Variorum Shakespeare edition of the play.

87 Thomas Elyot, The Book Named The Covér}wer, IA.XXl, p. 78. For some
striking similarities to Ulysses' degree speech, cf. 1.1, Cf. Shakespeare and -
the Renaissance Concept of Honor by Curtis Brown Watson, and Alice Shalavi,

The Relationship of Renaissance Concepts of Honor to Shakepﬁares Problem
Plays for discussions on  the relationship of nobility and honour 1In .the
enaissance. ' -

88 Plato, Regublic, 549b.
89 Cf. also Paris' response to Diomedes, 4.1.76-79:

Fair Diomed, you do as chapmen do, : : .
Dispraise the thing that you desire to buy; - '
But we in silence hold this virtue well,
We'll not command what we intend to sell.

)

90 Francis Bacon, "Of Revenge" in Essays Civil and Moral, No. 4, p. 6.

+ 91 Frederick Kiefer, Fortune and Elizabethan Tragedy, p. 336.
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