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"%.tAs thh most chchés there rs undoubtedly 2 degree of truth m thrs

b

g assumpuon--enough cer‘tamly to reward further exammatron To pursue thts quesuon msts

/

enurety however would mvolve mvestxganon mfo the f unctron and relattonshrps between

almost all aspects of socxety and culture m each > untry ! Instead thts study wrll conf me

- ttself to but a segment of that larger questron Here l mtend to examrne the poettcs of
dtssrdent hterature and to "l'lesh out some of the lrterary rssues surroundmg the toptc

K parucularly that of the repr’esentatxon of thought and realtty..m) att.’
2 As tlus study is. predtcated on the exammatton of dtSStdent lrterature it would seem
. - 1

“fi 1ttmg that 4 def rmtron of thrs type of hterature were made expltcrt[ rom the outset

Unfortunately. however a closed def mmon of thts ltterature lS drffrcult 1f not 1mpossrble o

Y

’ _?v provrde 1 would »su“ggest that dtssrdence is more profrtably consxdered wrthrn the ﬁurd

o parameters of descnptton where the exrgenctes of degree and kmd may be grven greatest

-

' fflexrbrhty ThlS l’ or the obvtous reason that the quantttauve and quahtanve characterrsttcs of

o

' o
i dtssrdent ltterature may equally be f ounded on a vat‘tety of extra ltterary external condrtxons

: j"as on the conscrous desires of the author Drssrdence should not be constdeted stnctly as a

f.,

»

-'def mmg subStance but rather a descrxptwe trar_ borne out of the/ﬁmcuon htera,ture rs ceded
in'a given soctal context However At may be sard herﬂm general that asa pre condttron of
. :dxsmdent lrterature there must exrst some f orm of authontartan normatwe lxterary (and even

. socxal) standard Wthh pohttctzes and condemnsanv form of heterodoxy, whether it be

conscrous or umntended aesthetrc or rdeoloécal In- the context of thxs study, I have not

1See, for mstance G.S Morson "Soctaltst Reahsm aml Lrteraryw‘l‘heory. The Joumal of

1,Aestheuc.r and Art . Crmclrm 382 (1979): \121 4. In. thts arucle Mpmn mdreates -the immensity -
of any attempl o place the., functronal purpose oft-’socrahst teahsm. as a cultural system wrthm
" the .whole system of - systems which compnses anyr. - C
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v deemed it necessary to wrestle too strenuously wrth the def uutron of dtSStdenoe Seven tex‘ts

- Ahave .been choseh accort to thetr formal ‘and themattc quahues f or the purpose Studym{"

‘the rmplrcations of the desrgnauon of drssrdent on- hterature : - _..~f' S

N L
. . - . -
o

e 'I'he classrfteauon of art as drssndent presupposes Q. senes of assumpttons regardtng the _
B very essence value and, especxally. funcnon of ltterature For the srmple modiﬁer "dtsstdent
acknowledges a dtrect relauonshrp between hterature and 1ts socral settmg. reahty. and more

- partrcularlv a negatrve representatton of tts pohtrcal envrronrnent Once hgam thts tacrt
W

' acknowledgement of the re}auc)nshrp between hterature and reahty opens u;f mto‘ number of -

"-questrons regardmg the proper socxal worth of art the mEentrons of authors the cogmtwe

: . f unctton of lrterature ‘and the mterpr,etrve receptxon of readers’ ﬁﬁ of fhese areas, is

rmphcated in- art which dtssents Thts study explores these aesthe}@presupposrtrons asa '

,means of exarnrmng dlssrdent hterature

o ; : o Chapter two provrdes the extra hterary socral settmg against whrch thrs hterpture -

~

: -reacts or drssents “The post- Stahn era of the 1960s and l970s in the Soviet Union, - 7 ‘ :
S _ )
Czechoslovakra and Pol‘and provrdes the polttrcal settrng aa!l, srmultaneously. the hterary

e

COntext As tlns study is hterary rather than polmcal or. hrstonc in mtent the aesthe:? context

¢
is of greatest mterest--the polrtrcal 1s to a large extent expressed through the literar{. In.

. :each of these countnes thé producuon and receptron of art has been conscrously ' _: S

- mstrtutronahzed 0 atcomodatc the. polttrcal goals of the state By and large, thrs S LT

L

\ .
mstrtutronahzauon has taken the form of the socrahst real:st method the of f tcxal ltterary ‘ g

doctnne promulgated and enf orced by the state. The second chapter exammes the doctnne oT

o

S

‘soctahst reahsm not as an hrstorrcally or cross culturally monohthtc doctnne but as one whrch
s nonetheless descrtptrve compnsed of norms desrgned to suborcﬁnate the wrll of the wnter

' ahd the f unctron of ltterature to the changrng pohttcal 1deals of the Party and the state. The

»

‘o 'soualrst rgaltSm entéils the sacnf icé of the arttst s mdwrdual vision of tfﬁth to the
supposed objebttvrty of the Party s percepuon The artrst s consctence and conscrousness ;
. . g 4 o el e

’’
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s

/ converge tof acrhtate a rnerger wrth the 1deologrcal goals of the state The qumtessentral

' charactcrtsuc of drssrdenl:e theref ore, is. not necessanlyvyglmcally mobvated meaning but

. jrather the: ll’lleld 1alrty }fv\m;n which is polmc:zed by opposmon tntended or\otherwrse to

the socro aesthetnc requxrements of socrahst reahsm

Chapter three develops the necessary theoretrcal groundwork for the wrth an

_ 'exammatromof the pragmauc concepts essentlal (arrd as stated above presupposed) ina

' ,lrterary underStandmg of drssxdent hterature These concepts consutute a lrnkmg of f rcuon .

with re: hty The mtenuons of authors are estabhshed as verxfrable}m meamngs mtegral 1o the ,

. °

reader s receptron and mterpretatron of the text, Furtherrnore it is shown that drssrdent

- l' 1ct|on engages readers m the cognitive act of assessmg the truth value of hterhre Wuth the

- e

L \
questron of establrshmg a truth functron in drssrden,t hterature [hlS Studv splits into'a

a

‘discussion of two main forms of assessmg truth in htthure “This bi- -part drvrsron into the

truth in hterature and the truth of lrterature is based on the primary assumptton that drssxdent

-y
Vo

hter’ature is mtmetlc representatronal of the reader S real world This dtvrsnon also Serves 10.

1llummate the two. central forms of drssrdent lrterature--analytrcal and. mvestrgatwe--to be

dtscussed wrth examples in the two sections. of chapter four, Although in thrs study Iam

: stressmg the meaning" onented f orms of dissxdence which depend upon an author ]

Sy

L conscrous mtenaon to dssent l should also lrke to mdrcate thc caveat that dtssrdence may also -

' v X"

o be occasroned through formal unortlmdoxy--a pomt mvesugated in chapter fo our

Chapter f our SCCtlen A centres on the explicit dlssrdence of hterature whxch may be
. .

- classxf ied as realist. Representatlve works of Solzhemtsyn Shalamov and Kuznetsov have e

been chosen in. accordance wnh thelr styhstnc trarts The order of presentauon also depends on

@

styhstrc traits, movmg from that work whrch most obvrously depends upon a correspondence

F 4 I

e

with .reahty through to the work Wthh is mo§t autonomously ftctronal All of the three texts

exercise an exphcrt truth -funcgjon, exhrbrtxve of the possrble truth of representatron m

ure. l?tssrdence is thus content orrented and- most obvrous]y 1deolog1cally 1mm1cal to the

-y

doctxﬁ’gc of. Jsocrahst realtsm The second poruon of chapter f our cohcentrates in a srmrlar

o manner on texts Whlch dlsplay 1mphcﬂ drssrdence The works of Konwnckr Kundera and

o . . o .
B oo “

. Lo . . ¥
o . . P 7
S-‘ A . B N j
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" A“ksénov are grouped togeth%r as postmodemtst mvesngatrve of the essence rather than the
" fact of reahty Onoe agam athe order of presentatron is in accordag wrth stylrsnc traxts as .

each. text represents a f urther degree of recession mto the self dmscrously f 1cttonal 5_ - \/? '
6 ,e . <o
‘Nevet.t’heless in each mstance. it is shoWn how these texts are’ representauonaf of the truth of i

" ltterature Thrs laner form of 1mph¢rt dtSsrdence also ocEasrons disctissron of the hqerodody e "
‘.of aesthetrc non Qonformrty to the norms of soéxahst teahsm o ;_ e S
’ /"’.

The conclusnon of thrs study prowdec a summary of the 1s§ue% rarsed wnth emphisrs

placed on\t'h/e/ﬁeqessarﬂy representatxonal qua11t~ of drssxﬁen; hteratuteiExannnauon of the ﬁe

N A

ontologrcal nature of drssrdent hterature wrth emphasrs on the f uncuon of dtssrdent poeucs '
( .

poses suggestrve questrons about ltterature in general It is also suggesuve of my. own personal

-

. oprnLon that the defmmg feature of drssrdent f ictiom, ai with all great art, is the mdlvxdualuy\

‘vofiartl‘s,t‘lcu‘VlSlon.. . .‘ .°  - ) : R . ?ﬁ \»



1. SOCIALIST REALISM; THE POLITICAL ESSENCE OF ART

N

R
P
. )

SRR Our f urlous enemles m other countnes say that we
Soviet authors write according to the dictates of .
" the Pasty. But the fact of the miatter is a little - -
differént. Edch of us writes according to: the . -
dictates of his heart, but all our hearts belong s
o the Party and to the people ‘whom we serve: wrth

.. our art, : _ . :
o ST Mikhail Sholo_khov, .

>

AY " bl

, . o 1 -
To understand f ully the aesthetlc composmon and polrtxcal herrtage ol' d1$Sldent fi 1cuon

,‘m the Eastern Bloc 1t is necessary 10 acknowledge, the of f icial reqmrements made of art by
. 3 : -
~the cultural mstltuuons of these countnes lt 1s tms mamx ol' social, aestheuc and ultunateh
1deolog1cal requxrements agamst whxch d:ssndent f tctron reacts (or is seen to react) agamst
For the purposes or this’ study, this matnx of requxrements may best be exemphf 1ed in the - ,'
offi icial hterary doctrme of socxahst reahsm As the central formallzed doctrme of art in the
*'socxalxst countries of Europe knowledge of lIS "f ormula,” functlon and purpose is germane o
' .any understa'ndmg ol’ drssxdent art Wlthout an understandmg of socxahst realtsm dlssxdent |
‘hterature seems merely a serles of works of art whrch have been censored because of thetr o
i varymg degrees of polmcally ol” f ensive content ln movmg beyond the ,strlctly polmcal u
- ‘necessary to. enter mto the system of socxahst reahst art 'to examine the aesthetrc and polmcal
f requrrements placed on.art by thls doctrme It wrll then be possxble o conceptuallze h0w
" aestheuc non- conf ormlty constitutes 1deologlcal dxsobednence as much as open polmcal
- opposxuon ThlS second chapter theref ore, wxll provrde a_brief hlstory and descnptlon of
‘ socnahst reahsm bv exammmg one the general aesthetrc phrlosophy upon whlch it 1s founded

* two, the nature of the f undamental prmc:ples of socrahst reahsm and three the aestheuc and

' """vrdeologlcal 1mphcauons of the doCtrme of socrahst realism for the mdmdual amst



‘_reahsm retams a somewhat amblguous status exrsttng as a hterary doctrme between the poles

~ been subjected to Vrious. government_ "f_reezes o,l‘ dif fenng mt_ens:ty. Nevertheless‘. in Poland

“of § lish Luemure ‘(Berkeley: - University * of Cal_:.r.nsxa ‘Press, 1983) and Z. ‘Folejewski, - "Socxahst
Co

lt must f 1rst be acknowledged however that as a practtcal methodology socxahst

P

' _-"’of 1deahzed concepuon and actual apphmtron Although formahzed and of f 1c1al socxaltst B

-reahsm can be thought of as monohthtc only in termgof of fi 1c1a,l endorsement As Katenna

' Clark has observed even wnthm the Sovret Umon there is no one accepted l' ormulatmn 1 The

o srmple fact that a doctrme of the same name is promulgatéd m three countnes central to thts

d

. study would mdlcate that dwergences of composmon and apphcauon are ltkely ’I‘he Sovxet

Unxon "Poland, and Czechoslovakra each have a separate mdtgenous hterary tradmon and

.htstory of acceptance of socrahst reahsm Af ter-the mclusnon of Czechoslovakta mto the Sovxet

’ orbrt in 1948 f or mstance socrahst reahsm I'CCCchd 1mmedlate and relatrvely successful -

y rnstuuonahzatlon 3 Thns is not to suggest that the mstltuttonahmuon of socraltst reahsm wads

not f orcef ul .even vrolent Nonetheless there was-a hterary tradmon of proletanan and

'socraltst wntmg in Czer*hoslovakta whtch eased the transmon of Czechoslovaktan ltterature to

_the Soth style of socrahst reahsm The Czechoslovakxan hterary mstxtutton adopted the.

doctrme SO qurckly and to such an extent that Czechoslovaktan ltterature was l' avoured by

3 Sovret scholars and translators unttl the ume of the Sovret "thaw and the subsequent o

»

—assemon ol‘ Czechoslovakra ] mcreasmg cultural nauonahsm o Poltsh arttsts on the other
hand begrudged the endorsement of soc1ahst realrsm in 1950 Af tér the mld f lf ties, Pohsh
wnters began to reformulate thetr contacts thh western" l:terature and mcreasmgly to o g

reassert artrstlc expenmentauon ; Thts development of artrstlc and 1deolog1cal f rwdom has

"N

.j\_‘

’Katenna Clark, Zhe Savlet Navel letory as thual (Chtcago and: London The Umverstty of .'
Chtcago Press, 1981) 3. This: \new is . corroborated - m the exposition of -socialist - realism" in Al

Ovcharenko. : Soct‘alm Realism and the . Modern Ltterary Proce:s, translaled from the Russtan oo

(Moscow: Progress Pubhshers, 1978).
1See for mstance, A. French . Czech Wrlters. and Polmc: 1945 1969 (New Yorlt 1982)
Souékov! ,4~ llterary Satelme Crechosiovak- Ru:slan Llterary. Relagjons. (Chxcago Umverstty of

Chicago Press, - 1970) and- "Mamst ; Theory ~in. Czech Lttetature, g Hanard Slaylc Smdle: 1 (1953)

335-61.

_:.."Sout‘.kova. A therary Satelme. viii.

See: ] very brief description of' this penod of Pohsh Ilferary mstory m C MllOSZ, The History

Realxsm qn Pohsh Ltterature and Cmmsm. lve Lneraxu}e 13 ,(1961) - 80

’



socrahst reahsm has come 1o extst as an example emenable to the State s desrres but. 1t does

not f unctton as an of frcral pohcy E\en in the Sowet Umon socrahst reahsm has been ﬂre

E]

, \iject of. unendrng debate smce rts of frcral endorse'nent in 1934 Thrs debate does not
qu ion the theorettcal integrity. ef the doctrme but mstead functrons to fluctuate the : b

' seventy of 1ts applrcatton It would be rmposs:ble 10 denounce a)enlv socrahst reahsm and

stay wrthm the terms of the debate since: it 1s purported to be orgamcally related to the

prmcrples of Marxxst Lemmst phtlosophy and the hrstortca] evolutton of world ltterature
L .

F.urtherrnore, the Party‘could never renounce .co_ntrol over a medium seen to be rich'i in

potent‘ial‘for Party self -endorsement and ‘in gﬁrtensiOn the. ideological contro‘l of the ma’sses. ,«

It i the theoreucal groundmg of socialist realrsm m Marxtst Lemmsm whrch necessrtates the

aoceptance at Jeast m prmctple ol‘ socrahst realtsm in-all three countnes Countrres govemed

OStenSibI} by the prmcrples of Marxist- Lemmst thought must matntam the Marxrst Lemmst

-y -

mod_e ) arttstrc productton Any drvergence f rom the central formula of socrahst reahsm is
' more curately a-matter-of natlonal applrcatron than that of umversal theory As a pnnctple _;
however soctaltst. reahsm remams sacrosanct and in times ot“ revxstomsm "a sttck{wrth which -
. 10 beat the tdeoiogrcally recalcxtrant."“" ‘ '
It'is 1mmed1ately apparent that the socralrst reahst method of artrstrc creatron is

cxphcrtlv and tntentlonally related to. the matenaltst phtlosophy of Marxrst Lemmsm Indeed

]

socralrst reahsm may be. descrrbed as "the method of artistic creatton in the Irght of tdeals of

S ‘—4

’ Socralrsm and Commumsm e ’l'hts normauve stress on socxahst reahsm as the method
. e
mtnmates a dtstmctlon whtch must be made regardmg the drfferences between Marxrst Lemmst

',»aesthetrcs wnth rts attendant concernsIn the phrlosophtcal nature of the aesthettc and

socxahst reahsm This dtstmcuon will serve to shed further lxght on the socio- aesthetrc
R Wpragmauc nature of the socxahst reahst doctnne AN

¢ :
‘R. ngley. Ru.:.rian. thers and Soviet. Socle:y 19I7 1978 (London: Wetdenfeld and Nxcholson..
1979). Once igain, the sick of rdeologv thas been used -much more efftcacrously in Czechoslovakxa
and ‘the. Soviet - Union than in Poland. . * PR -

'E. M. SWtderskt ~The Philosophlcal Foundations a/ Sovlel Aeﬂhellcs (Boston D Retdel ’1979)

——————

Toxvin B AN - . - e

.



Socraltst reahsm .as its somewhat self explanatory name would mdtcate lS a method
) W
, of amsue productron whrch combtnes a poltttcal purpose"socmltsm»- wrth an aestheuc

phrlosophtcal means- -reahsm.' Iti is 2 hterature whxch is sqcralxst in sptnt and intent and

- realist in presentatlon ’ Thrs socialist intent ef f ecttvely separates the method of SOClallSl

‘reahsm f' Tom the more phtlosophrally autonomous concems of Marxrst Lemmst aesthetms

o y

Socrahst realtsm is'a closed formula with a spectf ic f unction. lt was conscxously desrgned to :
serve and strengthen the appltcauon of Marxtst Lemmst phtlosophy as a whole o portray ,
realtstxcally the development of hrstory and necessanly the socrahst world Conversely

o phrlosc))phxcal aeethcucs seeks constantly 0 examme and dlSCUSS such phtlosophtcal toptcs as B
. fthe essence and nature of art and beauty the means of creatmg art the processes of recexvmg |

, N
and evaluatmg arn, and S0 on in thetr relatron to Marxrst Lentmst phrlosophy 1o

- Marxtst Lenmtst aesthetxcs therefore is an open fi leld ol' tnqurry in as much as these - A‘

) questmns haVe not been closed to further debate and adaptatxon 'although they are vtewed

v-f rom a Marxtst perspectlve Asa polttrcally 1mposed and endorsed method socraltst reahsm is
3 (glosed pohtrcally it is a non- f alsrftable method even though its exact composrtton may change
accordmg to the requrremcnts ot: changmg htstorlc and polrttcal contexts n. Indeed much of
the ,questlomng of socialist reahsm as a phllosophtca Jnstruct is a direct- result of the
appltcatton of aesthetlc scrutmy 10 socraltst realtsm in the post-Stalin era, “ The questton of

- the aesthettc ments mtnnsrc to socrahst reahsm will be explored laterin reference 0 dxssentmg

'C Vaugﬂan James. Sovln Soclallst Realishh Orlglns and’ Theory (London Mathllan, 1973). on
page 86, recounts Lhc anechLe whtch suggests -that ' Stalin. coined the term  Socialist Realism- durmg ’
a meetmg of writers’ in Gorkys apartment: "lr the, artist is going o depxct our. ‘tife - correctly,
-he cannot fail to- observe and point out what - is leading . n ‘towards socialism. S0 this w:ll be
socialist -art. ‘It will be socialist reahsm Crted ortgmally m 0 polltllee ptmlyl v obla:tl Iltcralury
{ Iskusstva (CPSU 1958) iii. : :
“*Erwin Laszlo. "A Survey of Recent Trcnds in Marxtst Lemrust Aesthettcs, Smdle: ‘In" Sovlelv
‘Thought 4.3 (1964): 218 and 221. ' S

1Ibid 220. .The dtstmctron is essenttally between a hterary theory or doctrine and theones ol‘
llterature T : R R -

Sy

U1 do- dot feel these changes may. ‘be- mtcrpreted -as the end or declme of socraltst realism as

somc cntu:* have suggested Sce. for instance, M Hayward, “The Dechnt‘( of Socialtst Realism, ™
.in Writers fa" Russia:’ 1917-1978 (New York: Harcourt - Brace Jovanovxch @1983) and G Hoskmg.
* Beyond " Soclallst Reallsm (London: Granada, '1980). .

31 James P. Scanlan, "The Understandrng of "Socialist., R,paltsm ‘in Contemporary Sovret Aesthetics,”
American Coruribuxlon: to the Nlm‘h huemaltonal Cmre.r: of &mlm. ed Paul.’ chreczeny
_(Colombus Slavrca, 1983) 387 400 - & v
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' ,.the Party and state

N

art. As a functromng theory however the only real connectton socrajst realxsm has wrth

- theoretrcal aesthetrcs is-at-the level of the I uncuon of th and the socral value ol' art-~concems

whrch are obvtously polmcally mottvatede For thts reason, questtons penatmng to the

"{;aestheuc requrrements of art are exammed only in so far as the’y augment the polmml

E funcuor. of art mdrcattng once agam the pragmanc nature of socralrst realtsm Thus the

-

-
theory S name is tndrcatrve of the emphasxs placed on the f unctton of art. Socraltst reahsm

© -

- . imposes normative ctiteria on the functton (and. thus form) of art to promote the /

MaerSl Leninist world vrey The socral value ogart may be assessed accordmg to the degree
%
by whtch art marshalls ts cogmttve drdacttc powers to represent the ideological prtncrples of

L As an htstorrcal event, socraltst realrsm was maugurated at the First All-Union

: 'Congress of Sovret Wrtters m 1934 as the off u:tal artrstrc doctrine of the Soviet Umon Iti rs a

: matter of some debate as to its ortgms For some most notably its detractors socraltst

realtsm was’ cymcally f orced onto wrtters in- response to the exrgenc1es ol' a parueular hxstortcal

+

, context and the personal will of Gorky Zhdanov and Stahn To its proponents thrs doctnne

 is'the result of. the hrstoncal dev,elopment of art, supportedthough not formulated by the |

writing of Marx . Engels, and Lenin only to be articulated fater." In accordance with this .

. latter opinion-is the evrdence of Lemn $ earlrer wrrtmg the actual ltterary productron of the '
-7 twenties, and the realist hentage of nmeteenth centuy Russran literature and. cmcrsm

' Undoubtedly socrahst realrsm was to a. large degree forced upon writers- -not havmg obtamed

its hetghtened degree of preemmence solely accordmg to its intrinsic value Nevertheless

'socxahst realism does exist as a fact of htstorrtéal culture with def inite theoretical antecedents

\)’.,

_ and to CII[I’L\)ZE its tmplementatron does ltttle to ard in any understandmg of its rmposmon

function and potenttal contradtcttons L o o

Wrthm the terms- ol‘ thts study whtch uses the doctrine of socraltst realtsm as a

, standard agamst which dtssrdence ts assessed the deschpuon of socralrst realrsm wrll be

[ .

BC.V. James, x.

.

*

-
&

- general, inclusive of the varying alterattons, evolutrons and changes in appltcattons w,htch'have .



taken placx accordmg to drfferent socxal and hlstonc contexts For thrs reason 1 xntend to
s exarmne five cem.ral related contepts of socrahst reahsm narodnost posmve hero

: rcvoluuonary romammsm uplchnost and partlmost These l‘xve concepts £ uncuon rnorc or

i jless harmomously accordmg to the logxc they cstabhsh wrthm the 1deolog1cally commrlted and .

. governed docmne of sogéhst realrsm Accordmg to 1he 1deologrcally commmed nature of
socrahst reahsm pnmacy is placed on the flmshed amStlc product as a fact of a pohucnzed‘
‘ 7\culture Sunply pm these pnncrples are erpressed lhrough art Each concept is more than ,

y sxmply a theoreucal construct but also a quanuf 1able o‘oservable element_ m art. In this way, .
each of the pnnmples 1s»of evaluatwe use as wgll as normauve f uncuon 'l‘l;e ;ntenuons ol‘ the
author the paruculars of the l‘ orm and content and recepuon by the audlence are of

| subservxcnt mterest secogdary to Lhe socral f unctxon of art
I Narodnost 1s the tenet whrch cmpha!nscs the specrl' ic composmon of socxalnst reahst

’ .art it is, theref ore, "‘Lhe meeung poml of arnst‘: qualrty, 1deolog1ca{ content and socxal |

B funcuon‘ " 'I'hls pnncxple apphes to the quahty of art wluch nges xt s:gmflcancc to mankmd.:

‘ 'l}est d "'bed as peopleness an wr,th the qtlahty of’ narodnost is art f or thc people and 1s .

| vsoc ety into classes. Fo}aor popular ar developed among the masses of humans in the _

B -. Pr letanan classes wlnle the oppressmg classes developed an mdmduallsuc form of an

' cessrbl,c only 1o the élue Eacb class establxshed a mutually exclusxve traduon Wuh the
. commmg of Commumsm and the abolrshment of socxal classcs na}odnost found renewed

| 'apphcanon and uuhty as the quahty of art most sunable to. thc proletarian dxctatorshlp ln hxs |

_speech to the f rrst Sov1et Wnters Congress Gorky explamed the hlstoncal blfurcauon of

culture in terms of the class dmsnon of labour e f s f |

Socxal and cultural progress develops normally only whcn the hands teach the
head af ter wluch the head, now. grown more wxse teachcs the hands and the wxsc

Mbid; 3. -
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-+ ‘hands once agam this. trmeoeven more eff ectually promote the growth of the mmd
i This normal process.of cultural growth in men- of labour was in ancient timés - -
interrupted by causes. of .which you are aware. The head became severed frorn the
hands, and- thought from the earth. Speculatrve dreamers made their appearance,
rn%rg the mass of active .men; they sought to explain the world and tlie growth of
in the abstract, mdependentof labour’ processes which change thie world in -
- conformity with the aims and interests of man." . And then, among these people,
the source of &ll social ills was born- -the temptatron of ‘one to wreld power over
' many. the desire to lead an. easy life at the expense of other men's- labour, and a
~ “depraved,, exaggerated notion.of one's own individual strength, a notion that was -
_.originally fostered by the acknowledgment of . exceptxonal abilities, althou‘gh these -
abilities were but a concentration and reflection of the labour achievements of the
working collective- -the tribe or clan. The severance of labour from thoughtis - . -
“attributed by historians of culture to the whole mass of prumtrve ‘mankind; while the
breeding of individualists is even credited, to them as a positive achievement. The
history of the development of. individualism is given with splendxd fullness and
" lucidity in the history of literature. I again call your attention, comrades, to the fact-
'that folklore, i.e., the-unwritten compositions of toiling man, has created the most =~
. profound‘ vivid and artrstrcally perfect types of heroes.!* : .

Bourgeorse mdmdualrsuo art then ‘was; borne out oﬁa culture spltt from the f olk tradruorls

of the people ln socrahst socretres art mcorporates Jhe best aspects of the f olk tradmon and

" fuses them wrth the new realrtres of twentreth century hf e m a classless Socre\tyS/a‘l'

- realrst art 'contarmng the necessary quahty of narodnosl 1s r00ted in the people accessrble

" to'the- people and expressrve of the people Theoretlcally, thxs convergence_represents the true

- socrahst realxst art of socralrst socrety, m conttnuanon of the natural development of folk art.’
A precept related 10 the pnncrple of narodnost 1s that of the posmve hero Gorky" s _ f |

celebratron of the f olklorrc in the hrstory and evolutron of world hterature sngnals a return to .

the kmd of socrally motrvated hero found in f olklore 'I'he soc1alxst aboltshment of class

. drstmctrons heralded the restoratton ol‘ the relatlonshrp between man and labour and the

R (- appearance of the posrtrve heroes of past folk culture once agam conf tdent in, and -

expressrve of the: rmmortalrty of the labourmg class 16

B Itis most 1mportant 0 note that pessrmrsm is entirely f oreigr to folklote,
.- despite the fact that the creators of folklore lived a hard life; their bitter drudgery
~was: tobbed of all meaning by the explorters while in private life they were :
disfranchised ‘and defenceless. Despite all these, the collective body is in some way
~ distinguished by a consciousness of its own immortality and an assurance of its-
~ triumph over all hostile forces. The hero of folklore, the "simpleybn,” despised even -
: by ‘his father and brothers always turns out to be wiser than the! always tnumphs .

“Maxrm Gorky, 'Sovret themure. Problem: of Soyiet theralure e? H G Scott (London

Marun Lawrence . L., nd.) 27-69, 35, ’ .
“Rul'us W Mathewson 77|e -Posiiive . Hero 'In Ru.s.rlan leeraxure (Stanl'ord Stanford UP -1978)-
230. : St . . : -



- over all hfe s adversanes Just as dxd Vassnhsa the Wnse y v IR

o

' . As a component of lxterary culture the posmve hero of s0c1ahst realism has ancestry ut such
works as Chemyshevskys Whar u' to be Done;»and is seen as the neeessary opposxte to the .
sunerﬂuous men” of an ahenated bourgeorse cultur.e As mamf ested in Sowet hterature. the -.v
posmve hero elevates the world as it is 10 as 1t shoxdd be Hrs acttons tempered by
.'ﬁnswervmg devotion to the Party and its phtlosophy make him a. natural leader capable ot‘ |
msptnng and guldmg the masses for whom he struggles mto a shlmng f uture Thus, the
i herorc qualmes of the posmve hero are rendered entuely functional as socrahst reahsm
__,demands of 1ts hterature a posmve example of adherence to the. Party and its- 1deology
. T‘hrs mxxture of the f uncuonal and the herorc is mdrmnve of a thnrd more
controversxal precept Qf soc1ahst reahsm-o-that of revolutronary romantrclsm Once agam this
concept 1s f ounded on 4 representatxon of reahty and social life not'as. 1t is but as it should be

;hence its percelved 1ncompat1b1hty w1th the vensxmrlxtudmous representauon of obJecuve

: .reahty as 1t is. As a concept 1t recelved mrly support from such arusuc leglslators as’

- thdanov whe in hxs address to the frrst Wnters Congress advocated an act whtch was not
srmply deprctwe of realtty but openly creatxve of the new socrahst world

“In the frrst place it means knowmg life 50 2 10 be able to deprct it truthfully
in works of art, notto-depict” it in'a dead, scholastic way, not’ s1mply as- ob]ecuve
reality,” but to dcpxct reality in its- revolutionary development S
© 7. In addition to this, the truthfulness‘and historical concreteness of the arusuc
- portrayal should be combined with the ideological remouldmg and education of the
“toiling peoplc in the spirit of socialism. This method in belles lettres and literary -
_ cnumsm 1s what we call the method of . socrahst realism.!

-‘I'hus although revoluuonary romanudsm xs used conscrously to romantxclze and exaggeratc ’
vdeptcuons ot‘ Sovxet reahty, it xs not mcompauble with socrahst r;allsm since it is an

anumpauon of future hfe as it undoubtedly w1ll be As mdxcatwe ol’ a. wnter 's xmagmatwe‘
anucrpanon of le e as it wﬂl be, “due’ to the htstoncal development of socxahst soctety. o '
revolutronary romanucxsm may be phxlosophrcally lmked§thh and /even expresslve of, the e ‘

' ?matenalnst phtlosophy of Marxxst ‘Lerumsm S S -

.

"'Gorky,' 36 C e SO L
-~ VA, LAL Zhdanov “Soviet Literature--The Richest in ldeas, The 'Most Advanced Literature,” Scott .
13-24, 21 Lo s ‘ L e -
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: :Phalosoplucally. thrs romanucxsm has matenahst roots. aestheucally it does not siind
~in opposition to socialist realism, but at a given stage in the development of soci
literature merges with socialist realism into. an ‘organic whole; it can, fiowever, exist
10 a certain degree autonomously and within the broad framework ‘of socialist reahsm
~ as the aesthetic system of -a socialist society, it can bea specrﬁc form of expressing.
the possible in the real future reached by. an artist in his imagination but a-future so
'dtstant that the bonds between 1t and today s realrty can scarcely be felt o T

The propheue quallty of revoluuonary romantxcrsm regardless of its antr reahst tmphcauons -
is valued asa sxmultaneously vrsronary and dxdactxc component of socrahst reahsm
Of ten placed in. contradxctxon to the less than realxsuc 1deals of the posmve hero and

fevoluuonary romaj

sm is the precept ot‘ tzpzchmzst or typrcalrty Thrs concept based on
Engel s def mmc;t? of reahsm as an "accurate portrayal of typrcal characters under typlcal
crrcumstances represents an attempt to generahze facets of‘ reahty, reducmg them to
components surtable for artrstrc presentatxon 0 Typrcaltty, however is closely related to the ,
hdesrred essence of hxstoncrty or contemporanetty whereby reahty is abstractedJ to represent the
: typxcal as a ttmeless desrred phenomena Malenkov descnbes the mterpretwe qualtty ot‘ S %
' typtcahty in. socxaltst reallsm as follows ' : ,' o Vf | S T > E
~— In Marxrst Lemmst understandrng, the typlcal by no means signifies some sort 5
- statistical average. Typicalness corresponds to the essence of the given

social: historical phenomenon; it‘is not simply the most wrdespread frequently .‘
occurnng, and ordmary phenomem)n o -

- In the context of socxahst reahsm s documalladherence to the Marxrst Lemmst tdeology the
,representatton of the typxca] 1s de faczo the, representatton of what should be typlcal accordmg
to the gwen $0Cio- hlSlOI’lC context Inef f ect the reahst guxse of typlcahty is used to present
| : reahty once agam not as it is but as it should be
Each of the above precepts of socnahst reallsm then suggest the use of the’ aesthet:c
| form of reahsm to represent’ Ob]CCt.lVC reahty accordmg to a Mamst Lemmst mterpretatxon of
it. Ef f ectxvely itis not the obJecttve matter of realrty whlch is depxcted but the realtst - ‘

creation of reality as it should be. A. _Ovcharenko makes thxsessenttal ,socxalrSt pomt verj' -

“Ovcharenko, 214. >, . :
: 2°See also Mathewsons discussion Qf Behnskys concept of the typtcal Posmvg Hero 32 and 44 {
"Quot.:d from Victor “Erlich,, "Soviet ‘Literary Cnucxsm Past . and.. Present,”. Russia. Under

Khnuhchev An Aruhology Sfrom Problems of Communxsm, ed. Abraham Bmmberg (Ncw York
;Pnegex. 1962) 343 59, 352 T ol »o

T : A
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‘But our obJectmty has nothmg in common wrtb objectmsm Just as reahsm has no -
relation to the imitation of . reahty On the contrary, we are not-only striving to
comprehend ‘the world and man, we are consciously aiming at an active pafticipation
in the formation of a socialist personality, socialist socral relauons and in the
repattermng of the world and of man.?? - '

Self evrdent in Ovcharenko s statement 1s adherence to a specxftc vrs:qn of socxal development
whrch is govemed not srmply by an tdeology but more 1mportantly. the Commumst Party

the formulators and arbtters qj’ |deology Wrth the above four Jgrecepts socxalxst reallst art- - °
becomes the expressron and exemphf tcatton of the progr{sswe asprra,uons of a monohthtc
conceptually abstract classf It f ulfil 1lls the f unctron of strengthemng and legmmmng

Mamst Lemmst phxlogOphy as the source of obJectwe knowledge and art. Presupposed in all

of the above precepts and assumed in Ovcharenko s statement 1s paminast the f if tlz and last

tenet of socxahst realtsm

Partunost or partymmdedness is the f undamental prtncrple of socialist reahsm. lt, is

the pnncrplp from whence the other precepts obtam theu' def tmng charactensucs gtvmg
,6

socrahst reahst art 1ts socrahst functxon--that of servmg the Commumst Part.y in the» name
: A

~of the commumst rnasses The tdea of partunosﬂts derived from Lemn S adaptatron \\‘
Engels concept of tendenuousness." Engels used the term tendennousness to d arusuc‘

: tdenttftcatron w1th a parttcﬁlar socral or polmcal cause. Lenm extended the cont by

phllOSOphers to change rathef than sxmply tnterpret the world

I:emn i 1rst aruculated the concept in Gorky ] Journal Novaya Zlu;n m an arttcle

entrtled "Party Orgamsatron and Party therature el T ﬁ‘

. . . : -
- . I . s . .

. <
"Ovcharenko 258

7~ UThe- drsuncuon between tendenuousnes and panllnon is essentiallty’ the>difference between social -,
realism and socialist reahsm T T e . L




" Be.that as it may, the half -way revoiutron compels all of us to set to w0rk at once_ S
" - organising. the whole thing on new:lines, “Today, literature;, éven that published - = -
"legally”, can be njne-tenths Party literature. Tt must become Party literature. In - - e
: contradrstrncuon to bourgeois customs,. to. the profit-making, commercialised =~ - '
bourgeors press, to-bourgeois literary cafeerism and. individualism, anstocratrc
anarchism" and drive for profit, the Socialis() proletariat myst put forward the - o
principle of Party literature, and ‘must develop thts pnncrple and put it into practrce S
as fully and eompletely as possible, | ¢ -
: “What is this principle of Pamty: hterature" 1t is not srmply that for the
socialist proletanat literature cannot be a means of enriching indjviduals or groups:.
it cannot, .in:fact,_be-an individual undertakmg, independant of the common cause. of. :
- the proletanat ‘Down with non- -partisan writers! Down ‘with hterary supermen‘ St
therature must become part of the common cause of the- proletanat "a cog and a
. screw " of one smgle great Social- bemocrattc ‘mechanism set in motion.by the entire.
_ politically- conscious vanguard: of the.entire ‘working class. Literature must become a
component of organrsed planned and mtegrated Socral Democratrc Pany work 24

Although this artrcle has been the subject of much debate ef fi ectrvely socralrst regltsm denves

' rts cohesrve drrvmg force’ from this srngle artrcle on the Par‘t‘y and literature.?* The pohucal

N

strength of the Party takes complete precedence over aestheUC matters these-\nsrderatrons
are evaluated ex posz faclo after the rdeologrcal requrrements have been fulfilled. As a result,

" . socialist reahsm demands that arv.serve an rdeologrcal f unctron as prescnbed by the Party.
. B

That f unctron rs tof urther the rnterests of the masses art must educate themrn the <3
evolutronary processes of history, to show them t‘heu’ role in those processes Furthermore

R these functions and lessons are placed wrthm and emanate from the context of* the pohtrcal

concerns of the Com?mumst Party . Lok L
Thus the essential obJecuve criterion f or socrahst partrsanshrp in works of art must
-, . be the'degree to which a partrcular literary expressionand tts influence harmonrze
wrth the struggle and the aims of the party. 2 ‘ . g -

"o

Thus with the mclusron of partunosl the docmne of socrallst realrsm closes in on its

beginnings to become .an,unendxng circle of f unction and ef fect, with the Whole 'uu'litarian

WL L Lenin,  Collected Works, vol, 10 (Moscow “Foreign Languages Pubhshmg House 962) .46,
UTestimony to the all-pervasive force of - this concept is ils ubiquitous -presence in accepled
cnitical scholarshrp on socanltst tealism. .This is - the case from Zhdanov: "Yes, Soviet - literature is .
..tendencious, for in 'an - cpoch ‘of class struggle” there is’ not "and cannot be a literature which is

- not class. literature, not’ tendencious, allegedly non-political," (Zhdanov 21) to Ovcharenko: "In so
far as philosophy and aesthgades are concerned, -the principle of communist partisanship .is - formed
in the process of the pradm‘ realisation of Mamsm. . . ." :(Ovcharenko, 258).

MErwin " Pracht and Werner - Neubert, "Partrsanshrp, ‘Preserve: and Creafe. Essays in : Marxist

vrll.uerary Criticism, ed. Gaylord LeRoy and Ursula Beitz - (New,York Humamtrcs Press 1973)
85-98, 191. . . - <

a1
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. process drrven by the Commumst Party. the medtator of Mamst Lemmst phtlosophy the B
: 'proposed standard of ob]ecuve realtty in Socraltst countnes
Due to the c1rcular causal progress of socraltst reahsm whereby Party doctnne i eeds :
ltterature tof urther stq:ngthen the Party it ts exmdtngly dtf fi tcult to crrucrse soctaltst realtsm
, from wrthm ns terms of reference One rmght ob;ect that as an attempted realtst h{;rary
methodology. socralrst realtsm places the cart of socrahst tdeology bef ore the totlmg horse of |
'reahty 'I'hrs since a realist aesthetrc presumes and values the obJectrve deprctton nf extemal
o reality unencumbered by_servrce to any gtven tdeology lndeed thrs would be consrstent‘ wnth
...the basic tenets of eptstemologtcal realtsm even as fi ormulated by Lenm in hlS nouon of the |
ref'lecuon th&l of cognttton n Nevertheless realtsnt has been cohpled wrth socxahst intent..
however tncompattble the two posrttoris would seem through the obJecttve met'h-od of
. Marxrst socidl analysrs maktng crttrcrsms from outsrde the tdeology sub]ecttve Under such
s crrcumstances sertous cnuct\sms are pomtless n Stmply stated any crmcal postuon not
: o‘ngtnatmg in. socialist comrmtrnent ts anachromsttc » }
- Itis possxble however to assess the 1mplrcauons of socrahst reahsm for readers and
N potenttally dtssrddnt arttsts Absolute f atth in an tdeology such as Mamsm Whlch is- -
normattvely tmposed presupposes the belief that r_ealtty is (or should be) uniform, the sarne ,
- e or everyone In, the realm of the aesthetic a pre9cribed vision'of- reality'assurnes that a
representatton of. that realtty must ‘be conducted f rom the author through af lcttonal text o
the reader wtth changes inf orm (as for. instance, through typtf tcatton and romanttcn_auen)
but not in essence. The truth of reahty deptcted rernams the same f or the author and audtence
in both substance and value Correspondmgly, arttsuc reflectton of realtty rs asscssed as .

accurate and valuable only tf tt conforms to specrf 1c tdeologtcal preconceptrons regardtng

htsto,ry and socral development Prror assumpuons about tmth and reahty thereby effect the

> * ’ s

author's presentatron- of suppos_edly external reality such that the Party sancttoned view of

S
-

Laszlo, 221. ' ‘ :
: *The ' lack. of aesthettc qualtty m soctalrst reallst art, parttcularly because of . the tdeologtcal
demands of partilno:l. has been acknowledged by some Mamst aetheucrang rn“the post~Stalm era :
' See/Scanlan. 394, v o _ S ; : o
| MSee Pracht and Neubert,v._ Co A o - : '.'_
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’ f ammes become m art bountrf ul harvests And as therag&rsuc process “of falsrf ymg reahty

: 'contmues truth 1s ritualized in mcreasmgly recognizable forms, ossrfred as the essence of .the

A

3
R

“h

S ~ g

reahty i produced 'I'he elasncrty of realrty and the mdrvrdha}gty of the artist's perceptron of -

4.

truth and reahty are, for: the reader l’ ormahzed The aesthetrc tfalue of tnnoVauon and the

w .

&

= ..mdrvrduahtv of presentauon possrble 1o even realtst art is thereby negated by the author’ s

forced 1deolo’gxcal semce to the orthodoxy of the Commumst Party. For the reader. reahsm
becomesrstale stag;tant strlted and more unportantly false Arustrc service to an abstract
"conceptron df realtty renders the truth of realrty as it exists.f alséq. Lrterature comes to

'represent the world as it should be rather than as it is in- the" service of 1deology--actual
[

Paitys 1deology 20 Such are the issues of rea&r receptton and aesthetrc enJoyment although
it would be f alse 1o suggest that there is no apprecrattve audtence f orJOcralrst realxst ,
literature, especxally in the Sov:et Umon S i

" e v - . " 0

Naturally the system of socraltst realism also- de‘notes prof ound consequences for the :

arttst The two central components of art, f orin and contene whxch are usually used to .

‘express the artrst 's vwron of reahty, are used to serve the Party and state. Loyalty to the

J/ ~

demands of the party, as an expressron of partunost o becomes the pnme component in

successf ul art. 'I'he ability to work under such condmons demands of the author a specrf ic

-

"lmtellectual and psvchologrcal composmon It is this psvchologtcal _composition. whrch

Sholokhov alludes to in the somewhat tautoldgrcal statement ‘which serves as the epigraph to ',
§
thxs chapter Bef ore wrrtmg accordmg to the dietates of his heart the artrst 's heart must _

' belong to the party The demands of the state and the &nellectual desrre of the artist's wxll are

»‘l r

's qgnceptron of realrty He must have the abrlrty to compose his art as lf that realtty

5 . " r

R f}.‘n",ﬁ} , : ,‘ ' . ) ‘F : r{

By W5y L :
B&"K Clark :in  Soviet Novel has shown how thc arttsttc representatton of reality- has servcd to .

“rituafize reality and htstory ' P :

“For a dtscussron -of ‘the ‘literary tastes and values: of the Sovxet eading audience see’ M.
Dewhirst,  "Soviet Russian Literature and Literary Policy,” Sn The SoViet Union Since the Fall of
- ‘Khrushchev .eds., A. Brown and M. Kaser (London: MacMillan, 1975 . .and ‘the discussion in

_ Studies on the Soviet ' Union 11.2 (1971) Special Issue and K. Clark, Soviet Novel. 1 would .
suspect that the literary - tastes - of - Poland, for mstancc. are t’ar more crtttcal of this kmd of
uniform presentauon of . realtty in ‘literature. ’ i
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: were beheved For rt 1s‘a specrf ic reahty that the arust rs forced 10 portray Thrs is: precrsely
" the psychologrcal condruon prescnbed by Ovcharenko T ‘

I repeat the most prof’ ound expressron of parttsanshlp isa socralrst 1dea whrch haSe :

‘fused with emotions and therefore acts on the writer’s very vision af realrty on hns
agtistic represenaatron of reahty and on his evaluation of it.’? - - -

-To the proponents of socralrst reahsm those whose hearts belong to the party. this realxty is -

‘

" sunply the author S conceptron of lrfe and hrstory as condtuoned by the Party 3 mterpretatron

of Marxrst Lenrmst phrlosophy at a grven hrstorrcal moment 'l‘o 1tS detractors thrs teality has

e T

.

been extrapolated f Tom a phrlosophy whrch abstracts rea*hty to form a monohthrc theory lt is

. the fi mal indicator of. the power of partunost however, whrch reveals how msrgml‘ icant that

‘f ‘.%ate is in socrahst realrst theory The deémands- of the party are srm;ply not questroned

ether they mrght augment an understandmg of reality or not Wrthout unquestromng
loyalty to the party, the medtatron between the artist and the accepted versron of
e -
Marxrst Lenrmst 1deology 1s lost The artist. thereby loses the function and value of art tn a

' socralrst country Left ‘with hlS mdrvrdual vision of reahty and truth and by extensron a.new

. f unctron and value for art the arttst becomes rnatenal f o?ssrdence

+ MOvchareiiko, 263, . A T

it
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I1I. AUTHORIAL COMMITMENT: MEANING, TRUTH AND THE READER

- Arusue truth is the act.of telhng everythuzg
: - ‘thatvis necessary, but tellrng it correctly, that rs_.‘-

, from a specific point of view. . R
SRR DFurmanOV -
-0 : From the. preceedmg drscussron of socraltst realrsm it-is mamf est that the pnncrple of

5 ' parlunosz precludes any real mdrvrdualrty in. the artist s presentauon of realrty » The

| S0Ci0- aesthetrc reqmrements of socralrst reahsm demand that the author present realrty N

N accordmg to a Marxrst Lgrmst perceptron of it. Thrs obvrously, s the purpose of the”

'- normatrve tenets wmch consutute the socralrst realrst method of anlS[lC productron B'y .

' controllmg the artt,st s creauon of. even af @uonal umverse the party regulates the rdeologrcal '
f ormulatron of the reader s receptron of art Soctalrst realrsm is thereby an art of controlled

reader‘ receptron To create‘drssrdent fi lCthIl flcuon- whrchv contravenes the-formahzmg' 3

'a

prmcrple of pargunost the artrst needs only to challenge the rdealrzed umfonmty of ther
._Ystate s. author s and by necessrty reader s perceptron of reahty By creatmg a lesion m this -
*linear, umform representauon of real;ty, the artrst transgresses the prmrcrples of socralrst
' reaﬁsm and breaks the 1deologrca1 mculcaung pUrpose of art Srmplyf by presentmg an

: & mdrvrdual non-socialist realrst vision of reahty through art is to vrolate the pnncrple of

partunost and enter tl@nebulous 1ll defmed area of chssrdent frctlon--a process that rs g
-attended by the ommpresent prospect of censorshnp WL e a
] " s : . . . .

”l mean  individual in the sense - ol' a personnl vision .of - reality, hfe and lhe world--one whtch
is not " . directed * by the state's desires.  Of . course, socialist - realist wnters are ‘constantly . being urged
1o present the . ‘ritualized themes. of socialist realtst art  with theu mdxvrdual voices. . There is, . -

however, a qualuauve d:rl‘erence between, the two types of mdmduehty whrch strikes -at - the heart S

“of arusuc freedom. : . .

"For a - discussion’ of “the Sovret _censor see the speeral Joumal 1ssue devoted 1o the toprc in
Studies on the Soviet Union, =~ P

ol
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: It ﬁ thts presence of the censor whrch has of ten been cxted as the proof that fi 1ctton ‘
does have a dtscermble relauonshrp wrth realtty. spectftcally, that proposmons wtuch purport
_ to truth- value in rmlxty extst m the world of ftcuon Ltterature may thus be potenually
dangerous to the state 'I'he mere presence of the censor however does not perf orce mdtcate :

c 'true dtSStdence It only tndtaates that the sta controls the f uncuons of hterature and more

o

' ,'_‘ vxsxbly operates the mstnuuonal means of assessmg often arbttrary standards of hterary L -
'value Thrs pomt may be tndtcated by nottng that each of the dtssrdent wnters to be exarmned |

.in chapter four were at: vartous pomts in thetr careers accepted and evenlauded arttsts m thetr 3
*respectwe hterary tnstttuttons Truly dlSSldenI ltterature must tn 1tself mgeate dtssent from" |

4 ,the prevatlmg 1deology or representauon of realtty in- 1mmanent textual meamng In thts wav -

- d15$1dent hterature is a hterature of personal commttment

ln postulatmg that dtSSldent hterature is representauonal of meamng. 1 1mmedtately

'ant1c1pate a number of issues concermng the functton and purpose of art and its relauon to

»realtty It is also to place spectal emphasns on the processes of reader recepuon as the seat of
_'arttsttc commumcauon whtch connects the "ftcttonal" world of the text w1th the real" world '_ c
: 'of the reader Thts chapter theref ore wrll concentrate on the theorettcal matter of
‘.establtshmg thxs suggested connectton between fi 1ctron and reahty in the case of dtssndent
- ftction Specxf 1cally, 1 wrll estabhsh that through the reader s process of mterpretatton (the
lmkmg of reader reahty wrth the world of f 1ctton) nt is: apparent that authors have tntenttons
, that meamngs are venfxable and logtcally requxre authonal mtenuon and that dtssxdent ftctton ~
: engages readers in the cogmttve functton of assessmg the truth value of hterature Thts study 4- |
»"'ts sunultaneously theorettcal and pragmatlc connectmg aesthettc theory wrth arttsttc and

'cnncal (reader) practxce 1 do not mtend to. show how f 1ction nught have a relauonshlp

~
wrth real:ty. but that the observable poeucs of dtssxdent fi 1cnon requtre thxs connectton

Before argutng that posmon however tt 1s necessary 10 examme bneﬂy the anti- mtenuonahst'_ S

' _argument f or the autonomy of art--a. posmon whxch has recetved wrde currency tn '
} twenneth century theones of cnttctsmdand remains f elt in the resrdual hesrtancy to ascnbc

-‘ tntenuons to 'thors on the basis of reader mterpretatton Thts poxnt lS essenual smce a

: ‘i.t,v.. t'J‘,
y : :



S s

*lrteral apphcauon of the anu mtenuonalrst posxuon precludes the pos51b1hty of art dlsplayrng

sg;ailc intended meamng and also serves to exclude the possrbrlrty of. any truth funcuon

. b&&gnedtohterature o SR

2 " thereby .removes the author. from

The assault on the’ legtumacy of authorral mcamng 1n hterature anses f rom the

' ‘pnmary observatron that art and realrty occupy dif f erent realms of bemg each belongs to a )
'separate space 'I‘he hterary artefact, belongrng in rts frctrve space is. autonomous as a

self enclosed systen] Frctronal lrterature has a correspondmgly autonomous drscourse smce o

®

_the semantic meaning o 1ctron rs contarned wrthrn that system The f 1ctronaltty of art

1 artef act. Thus there can be no proven causal =

relatronshrp between how an' " a fi iction: 1s created and what it says to the

' . mterpretmg reader Authors may have mtentrons it 1s the text however wl:uch contams

semantrc\meamng RCmoved f rom the intentions of an author art is concerved ol' as

Y

obJectrve contammg centripetal’ meanmg only Thrs pnncrple of f 1cuonalrty places constramts

on the reader srelatronshrp wrth ) 1ctronal lrterature Smce art is obJectrve all mterpretatrons

must rely on the text's mtrmStc propertres and assrgn value and meamng accordmg 10 the .

mternal evidence provrded wrthrn the structured unity of the text To move away,from the

_ text centnf ugally, in a drrectron towardgﬁ assessment of the author $ rntentrons or the socxal

context of the text is to commrt "The Intentronal Fallacy "33 'I‘hts posmon is largelv mdtcatrve
. M

e

“of the theoreueal trends of the New Cnttcrsm However it is also apphcable 1o certam
.varratrons of reader orrented hermenemrcal thought whereby the hrstOncally shrftmg

‘ semanttc qualtttes of language and the f undamental pnvateness of "authorial conscrousness and

artxstrc creation render an assessment of amhonal mtentron dif 1cult Both posruons place the

/

‘ vmterpretatton of textual meamng f trmly in the possessron of the reader allowmg the cntrcal

act of mterpretatron to become a readrng of the text " lt is thrs posmon “irrturn, which

' _'prowdes mcentrves f or the overt tdeologtcal crmcrsm ol' the vanous revrsromst readrng

o

methodologtes and the pursutt of autocrattc norms in mterpretauon Agamst thxs the

4‘“See ‘WK. Wtrnsau and .M.C. Beardsley. The Intentional Fallacy" frrst pubhshed in Sewance
- Review 54 (1946) 468-88. Reprinted: in On- Luerary Intention, ed., David Newton-De Molina
_‘:(Edmburgh ~The Umversrty ol‘ Edmburgh Press, 1976) - o

s



Eat SNy

,Mﬂusch Valldlxy 223” i,, L E T

3
"

' rmenuonahst mterpretauon retums a standard of autho;rty in: mterpretauon to the amhor

based on the hxstoncal f acl of hrs text.’ Thrs rs to recogmze an allocrauc norm of

RS L . A

mlerpretauon that readers attempt to reconstruct the author 5 rmended meanmg ”

lf one. allows Lhal readers mterpret dexts to make cxphcn the meamng of hterature

- - it must rmmedrately be recogmzed that there are three general f orms of meanmg 1o be
exphcated from frcuon a) the rneamng of the specrt“ ic, component words of the text, b) the

”_meamng of the work 1) the mdrvrdual reader--broadly speakmg. its srgmf 1cance and c) the

full,” or aggregate meanmg of the text » The mterpret.anon of lexts begms wrt.h Lhe apprarsal

) ‘of mcanmg (a) the specrf ic words and phrases of the text whrch consntute the mmnsrc

' .‘mlemal premxses fi or mterpretanon This mrual concentrauon on the intrinsic evrdence of a

text does not preclude lhe exlstence of authonal mtenuon lndeed the logrc of close textual

"readmgs--the appeal to. Lhe text--dema}{c-i: the preser)ce of an mtendmg,author”’ Lnerary |

~lexts, as structured emmes of verbal meamng are necessanly the produc1 of apphed

conscrousness And as mvanant semanUc construcrs hterary texts mean in the fundamemal ,

E sense that they commumcate via the words wrth whxch they have been’ constructed
' C'o'mmummuon however, is not enurely unrdrrecuonal--lrterary texts must bc recerved by -

o readers in the act of 1nterpretauon Thus l'terary texts cannot be sard to exrsl as umts of

-

. 'semannc meanmg unless they are mtended corpmunrcale and are rcccwed Thrs f undamental'
. (self- evrdent) process cemres -on the rmder s recepnon or mterpretauon of Lhe wotds bef ore"f '
.hun In Hu'sch s terms tlns is the necessary f usron of the reader wrth the honzon of: lhe

',author s textual meanmg ® In exarmmng the f rcuonal statements of hterature the reader 1s 0

ey ,
: i kA “s .
I orced 0 make Judgements ;egardmg the semasnuc and syntacue rmport of the words. These '
. A ‘. _‘ . . ‘.;7:’ ‘ . . . ’

¥The crmcal lucrature -on. lhc mtenuonahst/amvmtenuonahsx debate IS copious. - For represemauve

" positions " see . David Newton de Molma. On Luerary Inmuion

'v"”For a very interesting dxscussron of ‘the 1deology of interpretation and Lhe drsuncuon between )

- autocratic and" allocratic .norms - of mv.erprelanon see E.D. Husch Ir. "I‘he Polmcs of ’I‘heones or
. " Interpretation.” Critical lnqulry 9. (1982): 235-47. '

BSee Quentin Skmner "Mouves. lmenuons and Lhe lmerﬁretauon of Texls New Luerary Hl.rwry jv'

C3adn); 9l
- "See’ P.D. Juhl, Inﬂrpmaxlon. (Pnnceton Prmceton Umversuy Press. 1980 pifSiny

R _d.' in 2 srmilar o
vein; E.D* Hirsch,, Jf. Vaﬂlty tn lruerpremlon (New Haven: 61: Unwe?ﬁl’y' Prm. 1967) S

Ay ;J'.-;
-



- meaning { or the mterpretauon of Lhe passage and in turn the whole novel

-

L

: valrdaung. construmg Judgements are not possrble unlessethe reader can assume an ordenng

(¥

'conscrousn@as the orrgrnamr of even l‘ 1cuonal proposruons and statements a Thrs rs because

: '-the condmt of lrrerary commumcauon rs language Language (langue) is by necessrty a publrc

: communal phenomenon whrch can be used rndrvrdually [{ parole) ‘as in Lhe creauon of lnerary o

y texts. lt cannot however be used randomly, wrthont regard forthe. convennons df publrc

usage The mdrvrdualrty of expressron theref ore, depends on the mwns by wluch an author
- makes words expreawrthm the convennons of pubhc usage “ Thus the language of lrrerary
exts may be ambrguous. as m Lhe servrce of aw.heue value and eprslemologrcal belref

neveriheless the text musl cr)mmumcate m some way. It is this pornt whrch sigrfals’ the return

R the requrremenl of authonal mtentmn in the creanon of lrterature Precrsely because words g

may be ambrgu&us mterpretaunn as the process necessary for: luerary commumcauon
requrrgs the authenucatmg standard of authonal intention. Without mrenuon words do not

mean; without- meamng mterprerauon 1s not possrble and wrthoul mterpretauon the .»

‘ commumcauon of lrterature f a-d& The whole communrcatrve process of successful literature

,f uncuons as a crrcle of mtenuon and mterpretauon--the only varrable is the meamng ol' the '

language used . S R E .

A smgle crtauon from Solzhenusyn s The F irst Ctrcle provrdes an excelleht example ol"

an rnvanam verbal construct whrch is por{enually ambrguous and yet dependent ona specrf ic

he process of

texwally valrdanng the rmerpretauon to specrfy meanmg. Teveals the necessrty 0 authorral

mlenuon : - L ‘.' : " e
Thrs man's. name filled the world s newspapers was uttered by Lhousands of .
- announcers in hundreds of languages cried oul by speakers at the. begrnmng and end

““'For the ‘ume . being | wrll rgnore thc assumed Lrurh or- falsrly of these - stalemems. although the
. process of . validation - used in interpreting semantic - meaning will be shown to involve  a
truth-standard. : : -

*1See. Hirsch, Validnty - 231 36 for a drscussmn oi Saussure’s drsuncuon :

o) am - here speakmg of the. readmg process- in . isolation, as- a single’ segmem in the .
inlerp‘rclalion of texts. Thrs "is-the first major slep. so_to speak,. into lhc "hermeneutic crrcle

It is not, ~however, the “only interpretive process operative: at the time of readrng Other - facLors
also - influence , the ~overall interpretauion of the text. concomitantly with' reading- -factors: from '
assumpuons e ardmg the "title "and covcr of Lhe text to eVen unsubstanuared knowledge of the

. -author's hefs and historical comexr.s ‘ ' : S




of speeches sung by the tender young VQICCS of Ptoneers and proclatrned by.
» Btshops. This man's name was baked on’ the hps of dying prisoners of war, on the
" - swollen gums of camp prisoners. It had beeri grven to a multitude-of cities and °
squares streets and boulevards, palaces, umversmes schools, sanatoriums, mountaxn
. ranges, canals, factories, mines, state shoemakers" artels, nursery schools--and 2. ..
. group of Moscow Journahsts had proposed that lt be grven also to the Volga and to
the moon.** -

, 'I'hts parttcular'paragraph is the fourth ina chapter entttled "The Btrthday Hero wluch
-untrl the efeventh ‘paragraph “ln readmg and mterpretmg thts passage, it would be possnble to
~ assume that the subject a man whose name had recerved "thousands , "hundreds and a ,'

' } multrtude" of pd%itwe crtattons was betng lauded as an tndmdual of v.enerable characte; Yet, '

 one does not mterpret tlus passage as such The reader is dtrected to the oppostte

,mterpretahon that thts passage lS one of mtense though restramed dtsapprobauon regardless R

of the denotatwe purport of the words used In makmg tlus necessary correct mterpretauon

. refer to. the author s mtenttons v1a close textual readmg and an. appeal to the
ontext of the paragraph The possrble amblgumes of the passage are resolvcd
rmttally through the mtrospectrve recogmtron that the verbs referrmg to the pos:ttve

crtatxons--' uttered cned * "sung._ proclarmed and " grven --des*rd to wetgthless

o anonymtty and sycophancy in their sheer 1mmensrty and rn thetr ref erence to-af fatrs oﬁ '_' E

abstracted symbohc tmportance Furthermore they are Juxtaposed agamst the smgle vrsceral

o vsentenee "Thxs name was. baked on the lips of dymg prtsoners of wlrr on the swollen gums

- of carnp pnsoners Although tlus sentence is syntacttcally and semanueally s1mtlar 10 the

o --Row.vl%8)

. “others (e g begrnmng w1th "'I'hts n.ame ") 1t radtcally alters the nature of the reader s |

tnterpreta,tton of the enttre passage The single verb "baked" mdmtes the unpos:tton of pam .

o on mdmduals an Jmage whrch contrasts unfavourably wrth the: surroundmg_rel‘erences in tts .'

: spec:f 1cxty The reader rs dtrected to reassess hrs mterpretabon of- the hteral meanrng of the
: words o N '_ o o '

Futhermore, gxs smgle sentence directs the reaaer S attentton to an extra- ltterary or

s
‘/' \)w

o socxal context of the’ text 'I'he assumed behefs emotxons and soctal expenences of the author :

“Aleksandr L Solzhéhusyn, 11:: th Clrele trans ‘l'homas P Whttney (New York Harper and



>

' Aconsﬁtute :a of vectors for the reader whrch whEn apphed to the text, converge on a’

.

: smgle mterpretatton ln essence the reader lS assummg what the author s-mtenttons rmght .

e be. No reader of Solzhemtsyn is unaware that hlS entrre hfe 5 work is directed to expose the

. ’_ cnmmal aspects of’ Sovxet commumsm especrally as 1t was expressed by Stahn The above

. sentence serves to htghhght two pamcular themes of Solzhenttsyn s de\t)un&auon of Stalm

o 'one Stahn s catastrophrc meptttude as the commander m chtef of the Sovret Army and two

' ‘f hrs demomc brutalrty in 1mplementmg the f ull terror of the Gulag pnson system The sentence' '

ltself does not explfcttly express deprecatrorr for Stahn and yet the reader must mterpret 1t as

e such and in turn, re- mterpret the whole passage to regtster that, mterpretatton in 1ts rel&tton

to the text as a whole and the context, of the author s beltef s--hts mtentrons

To recap br'leﬂy then tt is possrble 10. mterpret the above crted passage as an example '
» | ’of a passage arratgmng evrdence of the laudatory qualmes of Stalm or as an trontc statement
' registering cntrcrsm In thts sense there is semanttc ambtgutty based on the possxble confhctmg
meamngs of mdmdual wgrds and sentences These arnbtgurtr‘es must be resolved bef ore
meanmg can be estabhshed and tnterpretauon take place lndtvtdual words sentences and -
paragraphs must be normahzed bef ore the text as a whole can be mterpreted ThlS passage \ ”
' mayr indicate dtsapprobauon or pratse for Stahn Suggestmg that the passage is oge of.
condemnatton seems the most plausxble and may be vahdated by mdtcatmg that u is the most
coherent mterpretauon grven the general semantxc f unctlon of the whole novel and, the context
of the author's behef s. The apphcatxon of a logtc of coherence and £) unctton in mterprettng
.structured texts assumes authonal mtentton thhout the pnncxple of coherence there can be

no hormative’ standard for suggestmg that this passage, as an mdtcator of obloquy, is the '

‘"best mterpretatton To negate the possnbthty ofa "better or-the "best” mterpretatton is to L

‘ perrmt any mterpretatton of meamng in 3 flood of reader subJectmty And thus thiis passage o
RN
i may now mean that the narrator wxshes to enumerate the multttude of prarses of Stalm s

5 Lo . . . o g » o
- “1 do not wish to suggest that "the” correct interpretation of any. text is necessarily possib'le'
My intention -is to. show "thal. the . common _practice: of :textual verification to indicate 2 "better

tnterpretation in.some way assumes the “best” interpretation. -Of ' course, .the .degree of -certainty :

in any mterpretntton of . meaning depends upon : ‘a 'number of - factors, such as genre, theme etc.,
T parttcular to each text. These are issues whtch wnll be demonstrated more fully in the followmg S



Although 'the language of literature rna"yvbe denotatively’ and connotati'\'ely vvariable‘g the ' :j-.' '
’fstructured umty of arusuc commumcatron rmposes onto language norms of specrf 1c1ty From
: | ' thiis specifi icity, the reader recreates authona] mtenuon and desrgnates meamngs to estabhsh a.
| jfunctxonal coherent mterpretatron The vahdatron of mterpretauons therefore is the
: :_correspondence of ap mterpretatron wrth the meanmg the Text represents “ Texts must have
conscrous mtendmg authors to mean o In thxs way . an assessment of the meamng of the
| compos:te words ina text reveals authonal mtentlon- -the necessary requrrement f or hterature
| .commrtted to a truthful representatron of artrsuc vrsron From thrs posmon the reader may
| assess the second of the three f orms of meamng mdrcated earher that of the. meamng of the
- work 10 a partrcular re;der In Hrrsch s terms thrs meanmg ref ers to the srgmf 1cance of the ‘_
- :text for the reader o | R ‘

L . - "'-r- .
. .)‘..

Even though rnterpretatron mvolves_g pipcess of valrdatfon ‘which: requrres prior -

' authorral meamng, it does not f ollow from thfs that the mtended meanmg of the author and

_the artefact s srgmf rcance for the reader should be synonymous The object of mterpfétatron

’--'*‘”D-‘ ';: .

. isan atternpt to re appropnate authonal meamng. the ob]ect of crrtrcrsm is td apply to

L “bid, 8, 141
- Ibid, 211,

‘ meanmg read r values so as to re- constxtute the srgmf xcance of the text G Cntxcnsm theref ore
f""":assrgns srgmf xcance to the mterpreted text accordmg to the reader s matrrx ofev‘alues or more
b_broadly, hxs socro hrstonc context of receptron In reference to the prev:ously crted passage
‘from Solzhemtsyn s The F trst Czrcle 1t is an act of mterpretatron to desrgnate the meamng of

that passage as one of censure It rs an act of crrtrcrsm for the reader w d&gnate specrfrc
-;psychologrcal hrstorlcal even empmcal value to that passage Cnncrsm and the assxgnrnent of
B 'srgmfrcance rs therebv dependent upon mterpretatlon the re constrtuuon of authorral |
e meamng Ideologrcally commrtted hterature. wrth its attempt to constrtute specrfrc mcanmg

_ \
' ,'inaturally drrects the type of srgmf wance a text has f or any reader It f ol{ows that hterature ’

‘-""(cont’d) chapter : : : :
- “Of course, . asses:ment at. the hteral level although nnstrucme for mterpretauon and"mdtauve of
- authorial mtenuon, is” by no .means the only nroeess of mterprewtton It u useful, however. o

Aobserve how' authonal meaning rs prmppoeed in' an mterpreurion of _even the - mternal. . mtrmsrc

" eletnents - of . 2. text, at 3 level whrch 1§ most suggesuve of the autonomy of Iiterary texts
"Htrsch Valldlxy 10. o . :



' contam polmcal or drssrdent sxgmf 1canee for thevreader Im&hxs way the re}‘,‘,;_ J ':

speak wrthout the vorce of authonal meanmg, the reader may hhot subject the text toa,

4,4‘
R
monologue of SUb]CCUVC 1mpressrons there must be an mter‘pla’y btheir: the two: whtch 1s :

“1\ __.\-

yhole process The
g N q

: 'author ef fects the form of 1nterpretatron whtch in’ tum““directs the assrgnﬁfrt ofoslgmf icance.

-‘. Stated simply. the authonai desngnatron of meaning. quahf jes mterpretauon and crmcrsm It
wrll not be the provmce of thls.chapter-to examrne‘the thrrd and last form of meamng :
possrble for texts--tha( of the aggregate whole meamng of the text. Thrs though the - o

aggregate meanmg of the text obvrously effects how the reader assesses meantng m 1ndmdua1 '

~

'words sentences and paragraphs and condmons the kmd of srgmf 1cance that the text has for.

-

the reader The matter of the vanous rhetoncal means by whrch texts reveal meamng is
. ’

| largely a matter of textual venf 1catxon possrble only af ter it has been established that authors*_-

_mtend meanmgs that the tntentron is vrsrble and assumed in the process of verification, and . h

’ that the sngmf‘ icance of a text drffers from but is condmoned by l[S meanmg “These are . -

theoreucal matters whxch are presumed in the desrgnatron of a grven text as dxssxdent The lasr A
-~ —_

1ssue to be exammed here is also theoretlcal and of much 1mportance to the study of dlssrdent
fi 1ctxon in partrcular and al] commumcauve hterature in general The questlon of the truth of .

or-in htbrature 18 »often assumed in »dtscussmns about hterature but rarely exammed as a R

Separate 1ssue It wrll be shown here however that the relauonshtp between truth and

hterature isa pragmatrc issue whxch serves 0 rllurmnate much of the poetxcs of drssndent

Lo

h_terature.” It is also of importance since dxssrdent,hterature has been placed wrthrn; the d
" use the word "pragmatic” quite comsciously for two main reasons.. First, this relationship - -
concerns uself with the fundamental relationship which ‘exists “between text and reader and s - /
pragmauc in’ that direct - sense. Secondly, - this study - of . truth - and hterature is pragmatrc in that - §
.the approach used - (as will become apparent later) does not faexhtate & theoretical understandmg
of the descrxpuon ‘and verification of pure- truth. lnstead it is concemned with - pmvrdmg a3

. consistent mearns of descnbmg what takes place when individuals read and. feel that a .

truth- funcuon or value is -operative in - the text, ‘It .is the *naive pragmatism of a Dr Johnson

P L . : : ﬁ:“@:‘
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context ol‘ socraltst reahsm a doctrtne whtch functrons to advocate a umque l' orm ol' truth

'l'he debate concermng the truth- functron or value of hterature lS centunes old and

N

—

sttll attracts consrderable attention. For although Plato for one, extled the poets from the

. ideal state for telhng lres the relevance (or lack of relevance) of truth to hterature rematns

, i

- vntegral m every rmder s esttmatton and mterpretatron of hterature ThlS is so whether the

reader has’ conscrously or only mturtrvely f ormulated a crrucal posrtton regardtng-thts _ - . 4

4

: questron [t will be shown that readers make assumptrons about the tmth of hterature in the

, process of readtn,g and mterpretrng Lrterature lS understood only af ter it has been naturaltzed

. by the reader through readtng Even before the srgmfrcance and aggregate meanmg of the text

3 assessed the reader and text meet at the pnmary level’ of verbal meamng In this way there

is an cﬂwrous relatron between the world. of the text and the reahty of the reader in- the ‘

T

B

‘ cognrttve process of readrng Is it necessary, then that a truth f uncuon exrst in thts relatron

beéween text and’ ”reader'? thh the understandtng that language f osters the commumcattve

e

‘ relatron between texts and readers 1t may be assumed that a truth value f unctrons at least on -
- the level of the receptron of the semanttc meamng of language thhermore smce the

' connectlon between f iction and realrty is relattonal and hypothettcal m nature (exrstmg

- between authors texts and readers) the cdrrespondence theory of truth provtdes a
: PR

" lrteratﬁfet"

convement if mtmttve pomt of departure for, exammmg the role of truth m chssrdent -

- Ce
. Y
)

4 Inttutrve because the correspondence theory of truth lS n’ot f ree of mconsrstencres and

, phtlosophrcal shortcormngs 3s an eprstemologlcal theory, fior 1s it the only means of assessmg .

truth in lrtbratufe,, Recent criticism concermmg the questron of a truth fur*m and mlue has

’ Lo
T s
. v .

.«‘

.%%(cont'd) kicking a.stome. . ‘ R ERRRREE Co 2

2n my understandrng -and pres&ttauon of the correspondence theory of truth in parttcular. and /

eptstemologrcal questrons in- general I am. tndebted ‘especially . to.. D.L. OConnor, The

. Williams, Wha: Is  Truth? © (Cambndge Cambndge Umversnty Press, 1976),

Corresponderu:e»meory of Truth (London: -Huichinson, 1975). Other’ useful texts are CJF.
" R. White, Truth

" (London: Macmrllan, 1970). and DJ.. O'Connor_ and Bnan Carr, - Introdiicio -- the Theory of
Knowledge (Brighton: - Harvester Press, - 19 ).~To a lesser degree ! riowiedge - Dennis
Rasmussen, Poetry and Truth (The Hqgu Mouton. 1974). Rasm D ‘c‘grrespondénce
theory of truth, tentattvely, 8 a means: of accounting for ‘truth in - lite s Ulllmately.
"however, . he dtscounts it in favour of - 23 model whtch follows Heldeuers truth of 1
of betng ' v S .
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; centered on Possrhle Worlds 'I'heory 8 'I'hxs theory provrdes a phrlosophrcally consistent means

.

of approachrng thrs rssue ‘a bnef examrnauon of Possrble Worlds Theorv however reveals

.

. that thrs consrstency is at the expense of emouonal satlsf actton PosSrble Worlds Theory

assumes th.at the ﬁcuonal umverse is ontologrmlly separate from the world of reader realrty
LN

: due 0 the_characte_nstrcs of T rcuonalrtyj-lrterature s tndrvrdual formal,'semantrc and

) Ny a .~’;A - . g K . .‘ - : .’ : .v'
illocutionary features 3 The truth clatms of lrterature must theref ore be authentrmted

accordmg to the mternal structures and f eatures of - the text's ictional universe such that, for

rnstance- the narrator 's statements cannot be assrgned truth values since they do not .

B

&

N

Ce

refer 10-a world but rather construct a world s Possrble Woﬁ Theo% has this advantage

of consrstently explarmng such non- reairstrc phenomena as unicorns and dragons--thmgs
w;th semﬁnuc desrgnatron but no. denotatrve extensron It does not, however explain the
f 1ctronal relatron to. reahty that reader S mtumve“ feel and are of ten meant to feel, as in. the

. case of commrtted lrterature #* For drssrdent lrterature eff ects stress on the communal aspect

, of hterature the correspondence between the artist's mdmdual vision and the receptron of the

“

reader To state that the fi 1cuonal worlds of Solzhenrtsyn and Shalamov or even of Aksénov :

and Kundera did not relate and refer to the real gorld would be at best narve at worst

unf eelmg Wrth the intuition of readtng practrce as a proctor then the correspondence theory

~of tmth ‘may prove useful as it rs f ounded on ,a relatronal concept of truth ¢ It is also- of use -

for the srmple reason,that Marxrst critics of socialist reahsm refer to the cogmtrve powers of )

‘artin terms of a reflection (recalling Lenin's theory of cognition) or correspondence between

3

“For vanauons on the Lhe Theory of Possrble Worlds see such representauve statements  as:
Lubomir Dolezel "Truth and Authcnucfty in ‘Narrative,” . Poetics Today 1.3 (1980): 7. 25, David
. Lewis, "Truth in Fiction,” American Phllo:ophlcal Quarterly “15.1 (lw) -37-46, ‘and Thomas. G. .
Pavel,. "'Possible Worlds' in Lrterary Semanttcs * Journal of - Ae.uhetf::: and Art: Critictsm . 342
(1975): 165-76 among. others;

: ”Dol‘ezcl Authenticlty 11.

“Ibid, 13 and 20, 21. v : : PR
_For positions  thate rccogmze this mtmtcd. emouonal sense of truth n htcrature see: especially
- Morris Weitz, “Truth in Lrterature’."* Revue lmemaxlonale de Phllosoph!e 9 (1955): 116- 129
‘William Freedman "The Relevance of the Truth- Standard " Journal of Aesthetics. and Art
Criticism_ 34.4 (1981): 429-36, A.P. Foulkes "On- Wings of = Fictionality: Some- Thoughts. on N
~Literature’s Relauonshrp to Reahty, in “The  Uses- of Crluclsm ed., A.P. Foulkes (Bern: Lang,
1976), and T.G. Pavel "The Borders of Fictionality," Poetic: Today - 41 (1983) 83-88. . '
“C.LF. Williams Whar. 5 Truth’ (Cambndge Cambndge UP, 1976) .

e
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reahty and art although due to the socrahst precept of partunosr they are caref ul not to :

: reduce the i 1ssue to a representauon of hfe as it is--the provmce of drssrdent hterature s The |9

¢ 'V"relauonal charactensttc will be shown to be operauve in the reader ] mterprehve process of

verrfrcatron the process by whrch the truth-claims of lrterature are measured in therr relatron

| to the assumed reahty of‘ the reader s World

The questxon of truth in hterature fs\essenually an amalgamauon of two quesuons
: What is truth" And how is truthyenf red" Both ol’ these questions are. related -since o verify
‘a behef as true requrres some conceptron “of the condmons of truth Conwsely a behef

B 'cannot be 4 candrdate f or. truth unless there are condru”dns f or. venf ication. Because of the
hypotheueal nature of most of lrterature s truth clarms itis the process of verif; mg truth
- whrch 1s of pnme 1mportance In relatron to this po:n accordmg to the con%pondence '
theory of truth truth may take two f orms weakly true or strgnglv true. This grada‘t&)n of

' truth isa result of the qualrtatrve degree of verrf rcatron possrble in estabhshmg a clalm as
true For a'g applrcauon to the truth of hterature the truth clarms which are strongly true ‘

shall be termed essentral truths whrle those that are weakly true will be desrgna\ed
exrstentral" truths wFor example a proposmon may be asserted accuratel)b and honestly to
’ y dfescn,bea grv_en state of__aff airs and thus would seem to be true. Nevertheless. though thrs -
proposition is‘madeaccuf‘affely acca'rding to belief, 1f it cannot‘be'verif ied it rema.ins y/e'akly '
‘true i.e. true of thexexpresSron of belief only Proposmons whrch are both accurately and

- ".honestly described and actually are af frrmed are srrongly truthf ul. This method of ascertammg

: strong t_ruth has an analogous. process in the- explrcatron of texts', the process of estabhshmg

the"semantic' meaning of words described earlier 'in this cha’pter as meaning one. Thus, it may .

, here be clarmed that the logrc of mterpretanon presupposes the estabhshment of a srmple
= 'though mdrspensable truth functron Any descnpuve passage may be used to mdtcate how

‘this truth f unctlon operates The follemg passage is from Mtlan Kundera 's s Li ﬁr Is -

o Elsewhere

=

For a number of reasons, thrs scenery was anappropnate settmg for the poet s
conceptlon Under the wide gaze of the noonday sun it was a scene of hght rather

¥See N.K. Gay "Truth in. ‘A.r_t Tru'th inLit"e;. in' G. Le_R'oy.



, than darkness day rather than mght it was surrounded by open nature, suggesung ~
wmgs and free l'lrght finally, although not far from the apartment houses on the
outskirts of ‘the city; it was a romantic landscape full of crevices and rocks and -

" convoluted ground lt seemed ltke an eloquent symbol of her experrcnce at thve,
time.** ~ ‘. '

[.

..

To mterprct the meamng of the above paragraph the reader is f orced to employ some form of

Ql’eéuon criteria based on an *understandrng of realrty If the reader were ta’ mterpret the
9’ .

- meamng of thrs passage strtctly accdrding to\the semantrc meamng of the words used

. probléms of meanrng wrth such metaphonc expressrons as the wide gaze of the noonday ’

L]

| ;sun'."' a romantic landscape and "convoluted ground would arise. Strrctly speakmg the sun’ :

<oy

~does not gaze nor can the landscape be romantrc or the ground convoluted "

: Nevertheless the reader is: able to assign meamng to this npassage by correspondmg it to

~~

experiences.of reahty lt is not necessary for the reader to have expenenced precrsely such a'_‘,
scene; it is necessary however that the reader be able to imagine: 'such -an occasron The
reader s understandmg of meamng in [hlS passage is dependent upon the possrbrltty of this .
'semanttc construct exrstmg in accordance with the reader s experrence of realrty The standard
§ ‘f or meanmg in thrs passage, therel‘ ore, is the reader 3 expertence of reahty OE, more
accurately. thc reader’s abthty to make the 1mag1nat1ve leap f rom realrty to appearance of

g

g‘realrty so necessary for n%phor Meamng in this sense is venf 1ed accordrng toa
’

_ truth standard denved f rom@e reader's world of reahty This is "essential " truth since it

.1

[

”mvolves the cognitive- assrmtlatrén of the prtmary proposmons of hterature whereirr the a'uthor :

descrrbes a state of af: l' airs which is _then_ verif 1ed by the reader.” In the language of the -
Possible Worlds Theory, a truth-s,tand;ard is‘needed for the simple rea_son that au:l;)rs cannot
’ construct, récogntzable 'worlds without 'r‘eferring"t'o the'reader'sreal world. I
S[lll the truth standard necessary for the above passage is one” whrch lS intrinsic, -

operatlve in the text alone Although, the truth standard of reader realrty is f unctronallv

requlred to establish tne semantic meanmg of the t'ext.' this truth does not ‘extend beyond the -

- Tiction to-stake a claim in the reader’s world as truth-value. When readers claim that a piece
“Milan Kundera, Life Is Elsewhere, trans. Peter Kussi (Harmondsworth: Penguin, - 1986).
"Essential ‘truth--that of - truth In hierature--will be shown to be espccrally important in - the

works examined in chapter four, pajt A - . C ﬂ-

O‘ ’ . o

SO
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of fictional literatur‘e' is ".true xt is not, generally m thrs form of essenttal" or strong truth"-'

k that they are clarmmg 'Ifhe VErifi n:atron of textual passages through a correspondence to reader-, -

; 4 reahty is so obvrous a procedure due to the commumcauve functron of language that it 1s ‘
o not mmedtately apparent that a truth standard is bemg utlhzed Furthermore the process of o
4 estabhshm; essentral truths through venf ytng pl‘OpOSlt.lonS as adequately desenbed and
o 'accurately af firmed m the real world does not always apply even wrthm the umverse of |
_f 1cuon The questron of counter factuals for instance, is not answered accordmg 0 thts
: procedure of recourse to reality. Readers.may accept the descrtpuon of a unicorn, but 1t can-
never be accurately af f mned in reahty Clearly. another gradatron.of | truth is requtred to .-
account for prbposmons which descnbe a behef whrch cannot {ﬁ' irm ll. conclusrvely In the
terrnmology of the correspondence theory of truth proposmons h are adequately

A _descrlbed but not. accurately affirmed -are "weakly" true ln referenCe tof tctronal hterature |
such p_roposmons_are terrned ‘ exrswntral_ly true. » .
. The term existential truth has‘ been adopted ause much’ of the truth of Jiterature is .

of an exrstennal nature concemmg the existence of human berngs and thetr relatrons wrth one

 another. This f orm of the truth of literature is hypothetrcal in nature and cannot easily be

B empmcally valrdated or refuted.*° Authors cannot make assertxons regardmg the hul’han @ L

‘ condition wrth the ease. that they descrrbe a landscap:e/as romanttc Authors do however
. make clarms through the themes of thetr work (these clarms may even be exphcrtly stated)
The vcnf ication of the theme is effected to a large degree by the abllrty of the author to

'construct the f iction such that the meamng of each narrative and f ormal umt af f irms the

~

. thes:s forwarded in the memewor descnbes the propasition and the reade-r mterprets :
be

<€
it thus In thrs sense flctton'

»

to look true the novel asserts exrstentral truth

~ through the power of descnpuon alone. . ",.. .

Solzhemtsyn ] The F irst C‘m:le prov:des a useful example of an exrstentxal truth clatm o

in literature. The statement in ref erence 10 Volodm "Now he came to sense a new law in~ "

himself and in ‘the world: you also have only one consﬁxence isa -statement proposmg a’
““This dtstmcuon concerning the truth of . htemure ‘will be of tmportance m chapter four, part.
.'B, in the ‘discussion of the postmodemlst forms of drssrdenl texts. - : : BL A
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truth claJm about the. world Taken in the contcxt of the acttons of the novel rt f orms one of

Solzhemtsyn s central moral tenets that the drvrsron between good and evrl must be decrded

- wrthrn each mdrvrdual 5 conscrence wrthout recourse 10 external polttrcally rmposed rdealrst

.

el

belref s.¢! John Searle claims that thts type of statement Vs a genume assertron It 1s part of

the novel but not part of the f rctronal story nes Surely. however, all parts of the novel are”

' *elevant to and even constrtutrve of the story grven that they f acrlrtate a communrcatron of

«

L ‘what the 'author 'mtended o A‘lthough. authors use dtfferen't formal and narratrve. methods :

throughout therr novels they all belong to the f iction. To 1gnore them would in some sense,

‘

be a kmd of heresy Solzhemtsyn in thts mstance draws the reader's attentron 10 this krnd of
statement and mvrtes the reader to place it in the context of the novel s events--the orrgmal

choxce ol’ conscience: to- make the phone call whtch endangers ‘Volodin' s lrf e and in turn

draws all of the prtsoners o therr partrcular destrmes The events of the novel theref ore,

truth 0 f the text is_ not\easrly made. Thetwo features of truth are

-arraign the truth of this statement f or the reader to pass mterpretrve Judgement on. Thrs is.

not- the only truth or meamng in this novel but it is definitely one of them When mdrvrdual

v

By
meamngs such as this are;collected wrth the entrre collectton of rnterspersed comments and

= .

synthesmed w:th‘ the peculrarmes of the events and characters of the novel thernatrc truths ‘are

descrrbed f or reader verrl' 1cat10n Exrstenual truth clarms are thereby proposed in therr
descnptron as part of the meanmg of texts. Once agam 'Searle suggests that a.lmost any
1mportant work of fi rcuon convevs a message or messages which are conveyed by the text

but are not in the text e Searle is clarmmg that truths are conveyed by genume assertrons
by )

whrch exist separate from the f 1ctronal drscourse The above descrtptron of L‘ﬁlth in- lrterature V

suggests that the delmeatron between the essentral truth in the text, and the exrstentral"

N
1 uttlally exclusive but
‘vbva o . f; “

’ . N
M

“af. course, in- the. broadest sense  of xdeology Chnsttamty is a r;::}non which s 1dealrst and |

- politically charged nonetheless, it 15 founded on the -primac of t
individual's personal acceptance of belief as an affrrmatton of
LR, Searle “*The Logical Status of Fictional . Dtscourse. New L
“T.G. Pavel ‘makes a similar point - in "The Borders of Fictio
"... we often tend 1o - see . literary wor‘lts as -unitary . cultural
passages belong to’ the text in  the same way as the ftctt

"Searle Loglcal Sla:us 332

individual will and 'the i

ary History 6.2 (1975); ,3_35.- ‘
Poetics Tedzy 4.1 (1983): 84:

statememts

teffacts. and we. - assume that gnomtc E



rather inter- dependent ‘ _ o
In the above it has been proposed that authors have mtenuons thaL texts have vanous'"‘
f orms of” meamngs and that these meanmgs assume a. truth functxon and at least a paruaJ
assessment of truth value These "theorettcal 1ssues are not to be seen as tenets in an.
argument but rather necessary f actors. m an exposmon of the” poetics of drssrdent hterature
.- They are each presupposed by an assumptlon concemmg the communrcattve mtent of .
"'. "dtssrdent authors And havmg conceded that they exrst 1@3 of httle diff 1culty 1o see the |
potentxa] power arusts have to: act as second govemments u:nl States were the 1deolog1cal wrll | :

- of the natron is controlled and prescnbed by af ew, for whatever Teasons. The hterature of :

1mmanent meamng wrests an assocratton wrth realxty that if truthf ul holds reaI power
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' IV. THE LITERATURE OF DISSENT

e T De

A. 'l"heWit'ness' of Realism

LT

 After all, the writer is a teacher of the people;:
surely, that's what we've always understood? And a great

‘ ‘wrrter--forgtve me, perhaps I shouldn t say this, I'll .

lower my voice- -a great writer is, so to speak, a second -

govemment That's why no regrme anywhere has ever loved
- its great writers, only its minor ones. | .

“A. 1. Solzhenitsyn
-« The.First Circle

Af ter havmg prov:ded a theoreucal argument emphasrzmg the connectton between
fi 1cuon and the reader in reahty in the prevrous chapter it. remams to sample vanous texts o

,'observe how dtssrdent meanmg may be effected in "fiction."” ThlS necessanly constttutes a

B

.

study of the themanc or tdeologrcal contents of: those texts, whxch drssem by leadmg the reader '

,through the: cognmve exerc:} of cntxcally re exammmg the nature of hrs past and present
' socxal envnronment " The works to be exammed are not arranged chronologrcal]y or by country

- or specxf ic theme but rather according to styhsnc Lra.ts ln arrangrng these texts styhsncawy
B \—/_

‘conf orming to aesthettc cnterra it'is possrble to examme thetr. thematrc contents through a

"-study of thexr form. At a pragmatrc level thrs arrangement is necessrtated by the extgenctes of
" the toptc ‘Dueto the normauve constraints of socraltst reahsm the standard of hterary value
pohtrcal drssent is possrble f or the author in.a vartety of waya accordmg to the: parttcular

X 4
htstorrcal and cultura] context Taxonomy by drssrdent content 1s accordmgly dtff 1cult making

s



o wrth all selectrons thrs pne 1s arbrtrary and ina sense redUCtrve l' or rt provrdes an art;f 1cral

e
FELIOSAPY

v

r A

drvrsrons of style and genre much more surtable

, Followrng close af ter a drscussron (:l' the truth of lrterature and the relauonshrp
between art and reairty, rt is appropnate to begm tlus examrnatron ,‘gath a samplmg of realrst
texts The style of realrsm 1mphc1tly recognrzes the relatlonshrp between fi 1ctron and reahty
Trom the personalrzed documentary form of llterature through 10, the 1mphed obJecuvrty of

o

the tradrtronal tlurd person narratwe To rel‘lect thrs range the texts selected fo or study are, in

order of presentatxon Aleksandr Solzhenrtsyn s The Gulag Archrpelago Anatoh Kuzne SOV s

. Babi Yar, Varlam Shalamov s Kolyma Tales and l'mally Sozhemtsyn S The First Clrcle A

. ! ke ¢

gloss of but a samplmg of the possrble texts Thus a word of explanatron 15 in order As thns '

1)

study is pnmanlv of a’lrterary. rather than hlstorrcal or socrologrcal natlrtl%) these texts have

- been chosg_:;r because of therr formal or aestheuc qualrues Taken as a whole these f our texts

4

consutute a umque form of aesthetlc evoluhon ‘from the documentary. hrstorrcal narratxve -

3

through to the thrrd person narratrve prose fiction. And as a group they belong to the realm |

~

of reahst flctron Contarned* wrthrn each 1s a tangrble and assumed relatronshrp between reahty -

’

as lt exrsts and as 1t 1s deprcted Nevertheless as the texts are presented there isa qualrtatrve

movement f rom the sphere of the purely factual w:th 1ts charact‘enstws and values of truth

n 5

- and verrf rabrhty, into the provmce of the l‘ rctxonal where the truth of represergtauon :

‘.

tempered wrtl;{ aesthet1c functron and value Broadly spea,kmg however the p?rpese ol‘ all
f our texts is the same--to redresi the £ alsrty of the conventronal sanc&ldned éep.ctlons of hf e.
Though thrs @urpose remams the. same m all of the texts the rneans to; that 1ntended end are

(diff erent accordmg 1Q each text.. These dxf ferences in aestheue functron and l' orm‘ requrre ol'

the reader drf ferent strategres for rdentrf ymg the ultrmate mtended meanmg Tlns diff erence m -

’ L
_ strategres throws mto sharper relref the means ol' venf ymg amsttc truth drseussed in' the ,

; x

prevrous chapter These two lorms of truth lmuate 3 dlf f erenuauon m the type of

Ny -4 BN

drssrdence- -explrcrt or mrplrcrt- -whrch corresponds to the funcuon of representatron in

lrterature- -that of the analytmal or the mvest:gatrve. The texts chosen here provrde excel]ent

- examples for examrmng how authors f ormulate meanmg and how thc reader vertl' ies that

o o, R . - . .

z :



o 'meamng accordrng to the convenuons of composmon used Il rs wrth the exphcrt drssrdence of -

&

- ‘Solzhemtsyn s The Gulag Arch:pelago that we begm the study ol' the hteraure ol' drssrdence

Ina "lnerary study of drssrdent lrterature Solzhemtsyn s The Gulag Arcthelago is

- prohlﬁ{mucal for its f unctron is l’ rrsr and f oremost that ol' a documentary Sozhemtsyn s book' :

‘_ is compnsed of a n}blange of genres constxtu,ung an "Expenment m Lrterary Invesugatlon
. v

_ an attewprobe'mm the iustonca! arrd ethzcaI 'squrcw and components of an 1mmense

v

._pcnal syStem ‘And in thrs we see an mmal ex?mple of the analyueal f unctron of hterature lt .

s due to the rmmensrty of Solzhemtsyn s mvesugatron that he is led mto the muluple f orms

of composmon Were Solzhemtsvn s concerns’ stnctly hrstoncal the exposrtory narratrve ol'

-

drsmterested hrstorrcal analysrs wouldbe suff’ ufiem f or as an hrstoncal entrty the Gulag exrsrs

lasa fact of the twenueth century Sovret Umon however much rt may be 1gnored or
'drmrmshed in Iegrumrzed accounts Solzhenrtsyn, however wrshes to delve into the human
factors and el‘ fects ol' an institution responsrble f or. the deaths of approxrmately srxty mrllron
‘ people To [hlS end Solzhemtsyn uses the devrces of f 1ctronal and belletnstrc hterature to
'Ydescrrbe passages. whrch could not be descrlbcd by him. accordmg to the conventlons of
‘v.ob]ectrvea hlstorlcal narratrve These eprc devrces usually assocrated wrth belletnstrc narratrve

_ are also used due () the nature of Solzhemtsyn S mvolvement wrth the topxc ‘As a survwor of

“the cdmps, and one who sees the paucltv of factual accounts, Solzhemtsyn undoubtedly feels -

the need f or greater emononal mvolvernent on the part of the reader Furthermore the book
s dedrcated to the mcmory of’ the untold millions who dred in the camps: and as a krnd of
eulogy lt must be 1mpassroned ‘with convrctxon ln a sense, therefore the nature of o

'Solzhemtsyn s toprc and the breadth of hrs purpose drctated the form of his book as he

himself recogmzed L . L R “\
O course, to a large extent, the form compactness texture and composmon of a-
gien work are determined by the material and the purpose of the work. 'I’he
material itself will dictate the necessary form, just as the material of Gulag drd o
me, without my havrng to think about ‘what form-an artistic investigation should-,
take. An artistic .investigation draws upon real-life, f actual material (untransmuted .
hat is), but also employs all the resources available to the artist in uniting these ~

.+ individual facts and fragments, such that the overall design emerges witha

g-,iconclusweness ho Wlt less complete and compellmg than that of a ‘piece of screnufrc

o
'

-



Tt is in tum the attrstry and undcmable conclusweness of thrs work whrch mal!e it SO

' compellmg to the reader and srmultaneously ) damagmg f or the state Solzhemtsyn s
' "".___.s aVaryrng modes of narrauve and the f actuahty of the presentatron of hrs toprc caJole and even =
A ;-bullyw the reader into f orrnrng conclhsrons about the Sovret penal rnsuruuon and more |

;,mponantly, the socral 1deology whrch orgamzes and enf orces such an: rnsutuuon Thrs 1s

ulumately the purpoSe of Solz.hehrtsyn s book"to revea} the truth- of the gulag archrpelago m '_ o

the hope that such a revelatron should change the way readers thrnk about Sovret socrety and

' Arts hrstory and f oundmg rdeology Solzhemtsyn 3 task theref on pnmanly drdactrc

N the state The documentary oi'm Solzherutsyn used was theJ 1rst step in 1mplementmg that

purpose by vrrtue of the rff ect the f orny. has orr,th"" ; der’ s expectauons Readers who prck

up and read a documentary reahze rmmedlately thax}n readmg the text they are not to L
s suspend drsbelref but mstead must acknowledge the text's mf ormauon as true orf alse ludeed
o much of the reader s evaluauon of a documentary must centre on the qualrty of the
presentatron of the matenal The conventxons of the documentary serve to collapse the,

' drstance between truth or reahty and the prmted word the representatron of reahty The

" reader. realrzes that he is to be srtuated in an actual hrstoncal context Once m the text
_"Solz.hemtsyn spares no eff ect m hrs attempt to bnng the reader 10. the vrsceral truth of
’v__personal rnvolvement in the reahty bemg deplcted

The book begms wrth a chaptenedesmbmg a phenomena at the very eprcentre of the o “..

' gulag experrence the arresr Solzhemtsyn s descrrpuon is both specrf ic and general It deals

wrth the hrstoncal f act of the arrest of mrlhons the specrf rcs of Solz.heG‘J tsyn s own |

/‘ - _"._
' experrenoes and mosl dramatrcally. the hypotheucal arrest of the rwder The umversal is .

»

_ concentrated on the reader

'I;he universe has as many drff erent centers as.there are hvrng beings in. 1t oo
Each of us is a center of. the Umverse and that Umverse rs shattered when they hxss o

“*Aleksandr Solzhemtsyn, "An mtervrew on Lrterary Themes wrth er{ita Struve. March 1916 "

s Solzhenmyn in - Exile, eds J.B. Dunlop. RS Haugh and M. Nrcholson (Stanford Hoover

lnstrtutron Preas. 1985) 302-’303 e
@ o e T *



B »
at you 'You are under drrest

- If you are arrested can anythmg else remam unshattered by this -

;cataclysm"“ e o S L »“
Once arrested 1magmu.t1vely in and f 1gurauvely by t'he text, the reader is bome along by a.
- trusted fi xrst person narrator who mtersperses accounts of the fates of others wrth comments
about hlS own hxstory From the basis. of the fi 1rst person narranve Solzhemtsyn ef fectrvely
-narrates the hrstory of the gulag usrng the my'nad narrauve techmques avarlable to hrm Here
| ."'the chromcallmg 1mperat1ve is operatwe as Solzhemtsyn elucrdates fact af ter f act f or-

‘venf xcauon as hrstoncally true. Thns chromcle is not hnked to the wrrtmg of the hlstorrcal

exposmon but instead the narrauon of events As a narrator Solzhemtsyn places emphasrs on _

»the matenal of the camps pamally as’ a result of the drffrculty of obtarmng the usual T

1

_exposrtory accounts necessary f or hlStoncal accounts o Solzhemtsyn relies on human sources ' - .
.and approprtately hrs narrative reflects the techmques of spoken hrstory He is m turn -
‘sarcastrc ironic, satmcal phxlosophrcal and dtalogtc Solzhemtsyn ] commentary on the extant
"wrrtmgs of . the glonous accuser m the greatest tnals subsequently exposed as thc |
: .f erocious. enemy of the people N V Krlenko" provrdes an excellent exarnple of hrs hrstoncal

B ’narrauve form lt 1sLan example replete wrth sarcasm 1ro}1y and hypothetrcal parentheueal

s statements whlch drrect the reader to a level of meamng beyond the hteral

_ The supreme accuser expresses himSelf ‘in thrs sort of. language "The’ quesuon )
of fact is interesting to me!'; 'Define concretely the aspect of the tendency!'; 'We are
operating on the plane of analysis of ObJCCIlVC truth.' Sometimes, as you read, a
quotation from the Latin shines out. (It is true that the same quotation turns up in

- case after case, but, after several years, a different one does appear.) And no
‘ i - wonder--he.did, after all, complete the course in two faculties despite all his -

‘revolutionary running around. What attracts one to hrm are his frank opinions about :
~ the defendants: 'Professional scoundrels!" And he isn't. hypocritical in the least. If he -
doesn't like the defendant's smile;- ‘he-didn't hesitate to blurt out a threat, even -
before any. sentence was rmposed ‘And as for you and your smile, Citizeness = -
JIvanova, we'll make you pay for 1t and we N fmd a way to ftx it'so. that you never

: Iaugh again! . . .
So shall we: begm" (Gulagl 309 10) ‘ S S

“*Aleksandr Solzhenusyn, The ‘Gulag Archlpe{zgo. volumes I ‘and @1, trans. TP thtney (Nev» ;
York Harper - and . Row . 1973-78), wvol. 1, 3 Hereafter crted ‘in’-thé _text as. Gulag wrth reference .
. to" the volume and page number. '

_"Ehsabeth Markstein. in . ‘Obser\auons _on the Narratxve Structnu oy, The Gulag Archlpelago from
Solzhenlisyn In Exile, provrdes a comprehensrve account -of the%auve structure of Solzhenltsyn S
text and ~makes . the _perceptive drstmcuon between the’ wntmg 5 hrstory and 1ts chromcallmg '

Fa



From sentence to sentence. these narratrve devxces may be accorded alternately to the collecuve "

"we" of the reader and other pn%ners or ta the "they” of the. camp Suards adrmmstrators LT

-~ and Party off 1c1als Each of these narratwe devrces and pomts of v:ew are used as perspecuves
@

that matenal provokes fnr appratsal 'I'hese tssnes Whlch are at thej very core of

/ Solzhemtsyn S drssrdence are ma}de exphcrt by the personal narratrve comments of

i

‘ Solz.hemtsyn the chromcler and: wrtness

In hrs generahzed musmgs. Solzhemtsyn is drssrdent asin hts prof f ermg of 1deals

4

- whxch are contrary to the tenets of Marxrst Lemmsm and the ideals of the Party For 1nstance
Solzhemtsyn emphasrses the power and sancuty of the: mdmdual conscrence as the arbtter of
B real jusuce 3 "But the ltne dtvtdmg good and evrl cuts through the heart of every human _
_ bemg (Gulag, I, 168) and codversely when he 1denttf1es |deology the absence of mdtvrdual |

. conscxence and conscrousness as the ulumate source of evxl

ldeology--that is what gives evrldomg its. long sought jusuf ication and gives
.. the evildoer the necessary steadfastness and determination. That is the social theory
“which helps to make his acts seem good instead of bad in his own and others' eyes,
so that he won’t hear reproaches and curses bit will receive praise and honors. That -
was how the agents of: the Inquisition fortified their wills: by invoking Chnsuamty.
- the conquerors of foreign lands; by extolling the grandeur of their Motherland; the -
. colonizers, by civilization; the Nazis, by race; and the- Jacobins' (early and late), by
equahty. brotherhood, and the happiness of future generations. -
‘ Thanks to. zdeology, the twentieth century was fated to expenence evﬂdomg
.. on a scale calculated in the millions. This. cannot be demed nor passed over ‘mor - .
\ . suppressed. (Gulagl 174) S : LT .

B v In other mstances Solzhemtsyn reveals a drssentmg vorce exphcttly, as in. hlS hypothesrs that

the gulag is. necessanly a product of Sovret commumsm \\\\
ln 1921 in fact concentrauon camps were alreadv in f ull ﬂower (alr y even
. comz 1g to an end). It would be far more: accurate to say that the Arch{pelago was,
/with the shots of the cruiser durora.
And .how could it have been otherwxse" Let us pause to ponder (Gulag I, 9)

_or m hrs blunt quotauon of telhng, mstoncally vertl' 1able, though wppressed staustms

Accordmg to the esumates of. émrgré Professor of Staustros Kurganov this ‘
comparauvely easy' internal repressxon cost us, from the beginning. of the October
.'Revolution up to 1959, atotal of .. . .sixty-six million- -66,000, 000--hves We,of .
‘course, cannotvouch for his fxgure but we have none other that is official. . Just
- as soon as the official figure i is 1ssued the specrahsts mn make theﬂneoessary cnucal
s‘ compansons (Gulag I, 10) EEEE _ _
. . -« B : . ] ‘ - ‘
B e . R . . .

all f ocusmg in on and provrdmg a complete view' of the same essentﬁal matenal and the rssues o
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Potenually the most dammeg of Solz.hemtsyn s conclusrons however are hrs oprmons about

—

the nature of the present and f uture socxety m relauon to tlus aspect of the past Dtscussmns

concem}ng the paSt are mherently ephemeral and may all 100 convemently be debated mtb

A abstract Jusuf xcatrons revolvmg around abuses of the cult of the personalrty or Jusuftable

J
repressron Solzhemtsyn ref uses to allow tlus to happen and in drawmg the analogy ol‘ the

untreated drsease speculates on the 1mphcauons ol‘ a demed past

. our whole count'.:y was: mfected by the porsons of the Archrpelago And whether
it wrll ever.be able to get rid of them, onily God knows,
. Can we, dare we, not describe the full loathesorneness of the state in whrch
we hv:;gn(notaso remote from that of today)? And if ‘we do not show that -
* loathsomeness in its _entirety, then we at once have a lie. For this reason [ conﬁder
, that literature. dig not existn our country in the thirties, forties, and fifties. But
Seln without the full truth it is not literature. And today they show this
- loathsomeness according to the fashion of the- moment - -by inference, an mserted
. phraseQan af terthought or hmt--and the resuit is agam a lie. (Gulag 1I, 632)

Thr@ quote provrdes a convement/pomt at whrch to. conclude thrs exammatmn of The
Gulag Arc}npelago as 1t is a synthesrs of many ol‘ the concerns central to thrs Study--truth

ltterature asrd drs§ent To retyrn to the begmmng sentences then Solzhemtsyn s book is - o

‘ problemaucal as an example of generrc hterature Tlus pomt a pedant s qurbble is

nonetheless a clue to the success. of the book Few' works of hterature or- hrstory have s0 used

3 -

: the techmques of arujtlc wnung to chromcle the concealed lustory of a country It is only

1,-

) ‘-'Jose;l; Brodsky,‘ Thé ‘Partisan Review 44.4~ (l977): 638

frttmg that the urgency Solzhemtsyn f eels in revealmg the truth of the Sovret past fi mds

[y

expressron’ m\ref erence to that country 's hteraturea? nauonal shadow as large as an

)
_ concenﬁrauon camps has 1mplmttons-For every aspect of ltf e. The ef fect it has

" ' whrch rs fi ounded on truth is emblematic of the ef fect’ 1t has on all of socrety
To ref use to acknowledge the truth of the past is to partrcrpate m and perpetuate a lle
Solzhemtsyn s "lxterary mvestrgauon 1s an attempt 10 dtssent to deny the he- -hterature _
provrdes the most 1mmed1ate of tools: Solzhemtsyn is hot out to create a work of fiction ‘.

here but a work of truth Accordtnng he uses lrterature and its devnces as mere tools' "o tis

P

tesumony 10 the power of hterature to present the truth of realrty as it is that he should use 1t

to tmplement that purp05e o

1
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- ere Aleksandr Solzhemtsyﬁ Anatoh Kuznets0v chose the documentary form ol‘

lrterature to’ present the matenal of hrs novel Babr Yar. Presumably it is. tlus form of

hterature whrch best serves the purpose of Kuznetsov s text And as wrth Solzhemtsvn

h

Kuz.netsov alludes explrcrtly to the form of his book m hrs subtrtle A document in the f orm :

b

L ‘,of 3 novel mdtcatrng to the reader in advance the genencally mtxed form ot‘ lus text.

Kuznetsov s novel however dtf fers f rom Solzhemtsyn s book in essentxal stylrstxc features

and in the purpose f or whrch it was wntten Babi Yar is much ltke a Btldungsroman a

v

'narratrve account ol‘ the. expenenhal growth ol' a boy through his l‘ ormatron ingo an adult.:

_ The ume and placg of hts educatron into lmowledge rrevolve around ‘the Nazi occupatron of

“ h Krev dunng the second world war Kuznetsov as the central character of the n0vel recounts

_hxs story from the posntron of adulthood and is thus able to provrde analyti’cal commentary
based on an hrstoncal perspectrve He can th,ereby act the role of gutde one who has

wrtnessed the events and can say to the reader wrth rmpumty "Thts book contams nothmg

but the truth.”® For this reason;(uznewov uses the documentary f orm He must recount the

hxstory of Sovret and Nau occupled Krev as lt -was, not as it mrght have been or "ought to’

,have been,” conven.trons applrcable to "f tctron and in pamcular socralrst reahsm. '

3 ~So the word Document whrch appears in the sub*utle of thts novel means
that I have included in it only facts and:documents, and that it contains not:the
slightest element of literary mvenuon--of what mtght have been or what ‘ought 0.
.have been.’ (Babz Yar 17)

The documentary form also grants Kuznetsov the hlghe;‘t degree of drrect reference between

’the truth of realtty and its deptctron on the prmted page. Kuznetsov explrcrtly W|shes the

'reade‘r to apprecrate the qualtty of thls relatronshrp by becommg sensually mvolved
- t

"Aqatolx Kuznetsov, Bdbl‘}'ar trans Davxd Floyd (Harmondsworth Pengum, *1980) 13. Hereafter

ccited in the text as Babi JYar. Beyond ‘the obvrous mterest? this . novel entarls for the reader
" because of lts sub;ect .matter, this edmon provrdes the «tWestern reader with “a glimple. of the

Soviet censonng process. in the °mid-sixties.. Publrshed ftm m me.rt in . 1966 Kuznetsov was .
forced o alter the composmon of hts text to meet the' demands of the censor -After derecung
1o the West in' 1969, Kuznetsov repubhshed the ongmal unCensored text and by ‘setting the _ -
"censored portrons in. heavy type has allowed the reade to see- for himself what was deemee )
“anti- Sovret stuff* by. the ‘censors. Obviously, 1 am mg the second copy, prmted in :the West,
as- it -allows me- to see ‘what . was unacceptable to Soviet censors,” o visualize “how authonal
“intention is ignored ‘in the . censoring process (where cntu‘ely ‘new meamngs -age s itute r the

- sake of ;the Partys percepnon “of - history. ‘and’ tdeology) and relatedly. Lto respect the’ dmres of
"Lhc author by acltnowledgmg hts mtended meantnss. :

: OD
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: emouonally and e&en physrcally in the events:

. however approaches the reader as a member of a mass- audrence or collective. Kuz

. appeals to the reader as an mdrvrdual -only secondanly a rnember of an audience.

PR You see, what Tam ofl'enng you is after all not an ordmarx novel Itisa -
' document, an exact picture of what happened. Just imagine that had you been born
_-just one historical homent sooner, this might have been your life and not just
something to pick up and read. Fate plays with usas it wishes--we are just microbes
crawlmg about the globe. You could have been me; you could have been born in -
Kiev, in Kurenyovka and I could now have been you, readmg this page. -

So here is my invitation: enter into my fate, 1magme that yoy are twelve,
that the world is at war and that nobody knows what is going to happen next. You
were just holding a newspaper in your hands with an announcement about people
who refused to work “Just now. Rxght now (Babr Yar, 65) L

- The dMsron between frcuon and realrty 1s vorded as Kuznetsov mvrtes the reader to share his

fate Solzherutsyn also mvoked the feadmg you, but hrs purpose was to make the expenence :
Lol

: umversal Kuznetsov is bearmg down on the mdrvrdual reader to expenence very 5pecrf ic &

ey;ents Both authors wrsh the reader to. learn f rom the events bemg presented Solzhemtsyn
N

this is. due to. drf ferences in purpose Kuznetsov is not as concernec as Solzhemtsyn wrth

' redressmg hrstoncal absences and f alsmes Hrs purpose is that the reader leam those

exrstentxa] kmds of truths most of ten assocrated wrth the novel and,ﬁfly drstmgurshable jn R
the. mtensrty of 'Nar The emphasrs then is placed on the nature of humamty ar‘ld the socral
commumty |deolo§y and poweL. These concems have potency regardless of the nature of any
hrstoncal govemment or rdeology ' :

In hrs deprcuon of these concexns Kuznetsov is drssndent smce he has commrtted
‘himself to ‘the task ol‘ changmg peoples percepuons regardless of the consequences f or past

or present government ' uznetsq_v is rnevrtably drawn to expltcrt and 1mplred crmcrsm of

Sovret socrety Ba Yar the destrucuon of hl{ndreds of thousands of humans is exemplary
not only as an example of the mrqurty of - humans but of the attempt by the Nazrs and Sovrets '
to replace the facts of human htstory and memory wrth monolxthrc poltucal 1deologres at the
expense of human hfe and freedom - ’ '_ S |
_ | What new Bag'j Yars, Mardaneks Hnroshunas Kolvmas and Potmas, in what
glaces and with what ew, more advance methods, lie hidden in the fture; just -

iding their time? An \which of us now lrvmg is already: perhaps rnarked out for '
& them" ' ;




. . R S o o
T wonder if we shall”ever understand that the most precrous thtng in thxs

' world is a man's hfe and hlS freedom" Or is there sull more barbansrn ahead" (Bal'n'
Yar, 477 78) o o : o

-In hrs speculatrons on these matters Kuznetsov is most reprehensrble to the Sovret

state The state can not allow rtself to be dtsulled to the. qumtessegt‘e of self semng rdeo‘logy

~

founded on power where it becomes mdrstmgurshable from other f orms such as- Naz.rsm
B _Kuznetsov does precxsely thrs An example of hrs ‘teasomng is worth quottng at length f orit.

.stnkes at the heart of his purpose which: rs to describe if not. explam twentreth century é%uses -

LY
o .

of power in the name of social rdeologres . AR ' 'le.

+

»

1 have been telling you what happened {o-me, what I saw wnth my own eyes, .

" what witnesses and documents say, am I am now at a dead. end. What is it all about" '

- ‘What does it all mean? : '

L Thousands of experts, choosfng T terms and quan lling about
_them--totahtanamsm authoritarianis tional-socialism, chauvinism,
commiunism, nazism, fascrsm ahd so férth, explam them away in retrospect one af ter

~ the other. But does not the very fict that there are so: many of these 'isms’,

- springing up like plague spots.l.futst in one place, then in another, point to some
~ universal tendency? . . . Therefwas no diffeggnce in principle hetween the sadism of | .
etther side. Hitler's 'German umamsrn W ore original and'more fanatical, but it _-

_was citizens of other nations and conquered lands who perished in‘the gas- -chambers..
Stalin's 'socialist humanism' did not succeed in mvenung the ovens, but on the other
hand the disaster descended on our own compatriots. It is in such distinctions that
the wholé difference ﬁ‘es it is'nat easy. to say which one was worse. But it was the

' 'socialist, humamsm whrch came out on top ( Babi Yar, 262- 63) -

-

'Socralrst huma&sm thus becomes but a smgle mamfestauon of twentreth century barbansm
Moae refméd "t’ndrrect crmcrsm 1s vorced when Kuznetsov suggests that socrety 's only means
' of extncattng rtself from the global pit of Babr Yar is not contamed Mthm the progress of

. 4'scrence and technology hameSsed to still another social tdeology. but rather ‘the mdmdual
conscrousnesses and conscrences of the human commumty . ol .

- Butl do know thai HUMANISM must at all events be humane and not consrst of
concentration camps and gallows, and thal we must not allow ourselves. to be turned

-into idiots.’ As long as our hearts and bratns contrnue to w0rk we must not g;ve in.
B ( Babi Yar, 265) ‘ :

. ‘ .P .
7 iy \

~ This prognosrs for the " recovery of socxety is in open contradtctron to the socan pnncrples of
'. ', _Sowet Marxrst Lemmsm which stnve for the resrgnatton of the mdmgal wrll specxf ically i m
. . deference to the will of the Party thegupposed conscience of the people m the ltterary -
| realm, this prmcrple is expressed as pqrtlmosl ln these repects ‘the documentary aspect of

'Kuznetsov S book t.he elucxdauon of oprmons supported by personalxxpenenoe, is dlrected

i . ’ / .
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 cleatly at the reader. The reader is called upon to respond emotionally and intellectually to the

e b00k asa docume'nt Judgement of society is inevitable as the Teader Je-assesses his? society

and his prevnous beliefs about. the nature of society. The monohthtc truth of socral 1deology is

thercby countered w1th an alternate vrsnon whxch advances the truth of personal
venl‘ lcatlon--the basrs of drssxdence In thrs Kuznetsov s documentary is: dxssrdent
Babi Yar is also a novel however though nOt in the usual sense of al’icuonal prose S

narrauve Kuznetsov has arranged his text to tell a story about both hrmsell' and an hxstoncal

trme of Nazi occupauon encapsulated best in -the phenomenon of Babi _Yar. In conscrously

selecting and arrangin'g pertinent events for his story Kuznetsoy has done as all artists must.

In his distillation of that period of time he has molded the events to provide a composite

picture whrch xs based in fact; but SUbJCCllVC nonethelcss Babi Y ar 1s i 1ctronahzed in that 1t is

‘ an mdlvndual stvhzed reconstruct:on of hrstory Indeed it is the reader s task to estxmate the

€

- veracity of the ptcture or Judge the extent of the author s subjectmty. Kuznetsov' in formmg,

hlS story, has included passages descrlbmg lrf e as it was whxch in themselves -are dlss1dent '

.because they descnbe af acet of reahty unacknowledged in mosthcuon These passages whrch

o

I

' are usually the descrtbcd actrons or beliefs of others are outsrde the sphere of Kuznetsov s

example hns ruminations on the nature of 1deology or govemments are. They are nevertheless .

[ 4

A ]

1magmatron They are not f alsrf 1able as products of Kuznetsov s mterpretauon as for

the substance of Kuznetsov s story. For mstance Kuznetsov’ S grandf ather who was a
Ukraman peasant. the supposed benef iciary _of the dlctatorshxp of the proletatiat, was - -

undoubtedly representative of an. opinion that was simply not allowed to be voiced in the
Soviet Union: oo o : ST - :

'\

Fyodor Vlasovrch Semenlt my grandf ather, hated Sovret rule W1th all his heai‘t and. k ’

soul and longed for the arrival of the Germans as liberators, on the assumptlou that 7
there could be nothing worse tn the whole world than the Sovxet system (Babl gar ’
8 _ : ,

. ‘Kuznetsov descnbes in passmg how arrests under Sovret rule were made for the most paltrv of

' reasons

..old Z\\L\ was arrested/ for telhng a stupxd joke in a queue and poor Zhuk
vanished at bnce from srght as though he had. been drowncd He also descnbes ‘

sympathctmally the rehglous practlces of the people or that Party offtcrals retamed thmgs
- . : ;.‘



‘ .most ordmary peopie could' never dream of havmg (especrally if you bear in mmd that only
recently ordmary people would have had tof 1ght for a couple of days in a queue to, get a few:
yards of cloth )" Agamst the of. frcral version of Sovxet htstory Kuznetsov matntams that the.

_'hrstonc centre of‘ Krev the Kreshchauk was destroyed by the Sovxets and not the German

"\‘ .

' army: '

“The whole of Kiev, the whole Ukrame the whole populatton knew perf ectly well that

* the Kreshchatik was destroyed by ‘the Soviet authorities. Nevertheless they had it '
¢ drummed into them that it was the work of the cursed Germans. . . . But the fact
remains that the Kreshchatxk was blown up by the ‘Bolsheviks. ( Babz Y ar, 85)

None of the above cxted examples was used m the text mdmdually 10 dtscredtt the Sovxet

"

regtme. T_hey form the incidental facts, necessary for,a faithful deptctron of life as a chrld in
the Ukraine shdr_tly* bef ore__and.'during t‘he Nazi occupation.. Taken together they'f orm a’
- composite portrayal fased o formulate an opinion about larger issues, which imnlicate the,

3

Soviet regbme | :

ln 'these mstances Kuznetsov 's text is dtsSndent by virtue of tellmg unpalatable truths

o about Savret reaItty The method of recountmg these f acts and ev ts is not un- reallsttc and

thus -is: ‘not at vanants thh the method of socialist realism. The facts themselves however o
~are not. éQmPatable thh the prescnbed attempts to describe Soviet socrety as it should be The |

co g 5 w4
ideo'!'o'giw __féf‘grmul _ wrll toa decreed VlSlOl‘l of life must take precedence over the truth of
R o i

‘&-‘ 7 )

personily; u M

¥
fact f or the sake of the Party and ideology. Kuznetsov s documentarv

4

i
i ‘r‘ecreatnon of a segment of the narrator’s life and in‘its exphcxt
PR A ~f<

.' &

o novel" is dlS‘Sl i

assessment of sacial 1deolog|es in general i the context of Babi Yar. The Sovtet denial and
‘su’ppr.essmn of _the facts surrounding ‘Babx Yar. the historical event.\ ts mdtcatxve of'a society '8
whole way of being.’"an eristeucc that is expressed in disinf orrnation an.d f alsehood and'most'
| _ mxgnantly amculated in the words Ba no longer extsts (Babx Yar 470)

' Kuznetsov, then, uses the same Mncallmg f uncuon f ound m Solz.hemtsyn § The
_Gulag Archtpelago but mtroduces some of" the styhstic features of the’ novel to form a vessel
-in whxch to carry the truth 10 many readers Kumet%ov used for example the tsolated event or |
.‘ character portrayal to draw reader attL:ntlon to spec1f ic pomts of mterest central to the tmain

»

! theses of his booax In- themselves these devnces do not oonstttute fiction, since. the matenal



'ttself rs f actual yet as a dtstrllatron or emblem of a larger truth 1t is ltterary f 1cuon 's closest ,
. : "-netghbour Conttnumg in thrs movement fi rom the f actual to the f 1ctronal are Varlam ’
Sharlamov s stones of the Sovret labour camps of the Kolyma in northeastem Stberra Hrs
‘sketches do not i or'm pans ol' an artrculated larger thesrs nor are. they mtended specrl‘ ically to .
comgrse a statrsttcal account or hts'oncal mqurry From the f 1f ty l‘ our translated stones .
'3 contamed w1th1n Graphue and Kolyma Tales the reader is acquarnted wrth the f act: of camp
“life from deprcttons of mdrvxdual moments and events N |
Shalamov s use. of the short story as the most compact of the prose: ltterary genres
comphments hrs purpose in wntmg Unhke Solzhemtsyn or Kuznetsov Shalamov does not
. attempt 10 cajole the reader mto makrng umversal condemnatrons of the Sovret state or
' 1deology though the- stones do arratgn evrdence for. such a condemnatxon The short story
mstead allows Shalamov greater aesthetrc dtstance a herghtened degree of objecuvrty an
- opportumty to concentrate on the partrcular wrthout exphcrt attention to the composrte 1mage .

' And though the ma_\orrty of Shalamov s storres are f trst person narratrves he does not engage ‘

__m polemrcs No 1deologrcal dlssent 1s regtstered beyond concerns f or the mdrvrdual conscrence

' ‘ and w1ll m the face of camp brutahtv For-it 1s the mdlvrdual man .that Shalamov ts concerned ‘: :

R RS
wrth how lus spmtual and bodrlv strength is matntamed in  the absence of the normal ethtcal L

. .values of the human communtty : - o _ e | |
| _In the comext of these concerns for the mdivrdual the reader is left to consnder why o

| Shalamov chose to wrtte these stones and what it is about them that feels drssrdent It is lns

'-purpose for wntmg these stortes whrch connects Shalamov wtth Sozhemtsyn and Kuznetsov

»Shalamov asa wrtness and partrcrpant m the events of the Kolyma revils the need to. record o

t,

them to chromcle them if'for no other reason than to bolster the fragtle human memory To L

allow the Slberran targa to swallow soundlesslv the murdered thousands would be to concede
that therr ltves and struggles were ulttmately of no value These storres attempt to brrng the
.' Justtce of memory'to the Kolyma by allowmg each who readsv't-o ]udge .accordmg to hts own ;L -
. ‘conscrence For by srmply knowmg the reader is brought to judgement Thus these storres

. 0
' haVe as thetr pnmary task the pur@se of makmg the readtng publrc cognrzant allowrng them

o
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' to know And although Shalamov nowhere exphcrtly states thrs concern the reader is led 10
that conclusxon through a varrety of means ' '

. 1 realrzed that 1 knew only a small bit of that world a pmf ully small part
‘that twenty krlometers away ‘there might be.a shack of geologxml explorers lookrng .
. for uranium or a gold mitie with thrrty thouSand prisoners. Much can: be tudden in:
" the-folds of the mountain. :

.+ -And then I remembered the greedy blaze of the frreweed the funous :
‘blossoming .of the targa in.summer when it tried to hide in the grass and fohage any- .
deed of man-~good or bad. And if 1 forget the grass wrll fi orget but the permaf Tost .
and stone wrll not f orget 0

« -~

Thrs quote taken f rom-a story about the use of an Amencan bulldozer to bury thousands of

corpses m a mass grave evokes 1n the‘ reader a sense of pxty and f uullty pnmarxly because 1t

o s shown that a cnme of the enormrty ol' buryrng thousands of murdered corpses in a mass

. would be an 1deal settmg I used the rdea later ina story, of course (Kolyma. 161)

: grave could be- lost to human memory qurcker than to the stones and permaf rost of the~ta1ga
Man 1s potentrally as ephemeral as, hrs memory 'Shalamov the survivor can prescrve the-

‘ memory of the Kolyma only as a witness: "Only now drd I see and understand the reason f or

ll of thrs and I thank God that He gave me the time and strength 0 wrtnts.

178) And accordmgly as wrth Solzhemtsyn and Kuu&tsov the T10le. ol‘ wrtness and chromcler
| . fi c:rces Shalamov 1o straddle the realms of fact and f 1ctron In brrdgmg the drstance between
these two- spheres Shalamov forces the reader of these tales 10 consnder the*f actual or . :
hrstorrcal as well as the aesthetrc by 1nterspersmg hrs sparse aphonstrc account of events wrth . .
hrstoncal facts and narratr?e comment. (though these narratrve comments are rare]y of a

_ morahsmg na re) In one instance when descrrbrﬁg the caf eterras of the Srberran hrghways

which constrtu e a kmd of crossroads of destmy. a mrcrocosm of Srbenan lrf e, the narrator

f 1ctlon "A playwrrght ought to deprct the north m precxsely such a roadsxde cafl etena that _

hterary construct Thrs however 1s a relatxvely non comnuttal reference to the entrance of

: N e L.
- “ : . . N

. "Vailam Shalamov, Kolyma rares trans. John Glad. (New. York: Norton, 1980) 180. Heréafter
cued in the text as Kolyma. B S T RPN S R



-j:.’ .realynmo l'rcuon in comparrson 10 those whrch can be crted ’I'he narrutor most certamly
- "Sha!lamov ;s hOt nec\e.rsanly Shalamov--a charactenstrc of ambngutty whrch allows f or
. ‘wl._‘ “correspondence wlth the real whrle mamtatmng the ObJCCl.lVl[y of cmmscrentmrratlon ln -
i iother stories’ the documentmg f unctxon of the chromcler advances more negatrve inf ormatxon
'l'( '-;; ‘. -'about the Sovret state m general Secrets f o1 exarnple are neoessarrly revealed whcn
B ‘."l" rctton deals wrth the unacknowledged aspects of Sovret socrety

'Do you know the greatest secret of our trme"'
_ 'What‘7 5o . B '
Y. The trlals of the thxrttes You kn0w how they prepared them" 1 was in o
P Lemngrad ai ‘the time..I worked with Zakovsky. The. preparation of the tnals was all
© .7 ' chemistty,; medicine, 'pharmacology They had more will suppressants than you could
o _'shake a'stick at. You don't think that-if such. suppressants exxst they wouldn t use
© ‘them? The Geneva Agreement ‘or something like that.
-+ 7. 'It would have: been too human o ‘possess chemtcal w1ll suppressants and not
. use them on the "internalfront.” This and only. this is the secret of the trials of the
“--. - thirties,. the open trials, open to-foreign correspondents and‘to any ‘Feuchtwanger.
~." "There were no "doubles in those trials. The secret of the trial-was the secret of
"?‘pharmacology (Kolyma 210y - - B

- p Shalamov s narratrve response Y the revelatton of this secret is of mterest in the context of
,our study of the kmds of drssrdence He does not offer- a condemmng commentary but mstead '

: .fltstens passrvely mrrronng the reader s acquxsmon of the mformatron "I lay on the short .

'uncomf ortable bunk in the empty barracks Wthh was s'ndt through wrth rays of sunshme and :

-

) lrstened to these admnssrons (Kolyma 210) Later, .evade%ce corroboratrng the authentrcrty ol” o

o these admxss:ons 1s ctted wrth reference to' a,screnglﬁc a’ttrcle read by the narrator twenty years

o ."“after the fact

These examples and reference to Sl;tal’abmov ] style of composrtron “are mdtcatwe of
£y

""j.rmphed d|S51dence on {he part of Shalaﬁv One does 'not get the 1mpressron from Shalamov s

(ERS : ‘,obJecuvei monotone ‘narrative thatpl‘teé rs recountmg the horrors of the l\olyma specxf rcally to .

Ty

AR .
s Z" B embarrass or damage the Sov;eteﬁg%Vemment Of course, hrs matenal does premsely that by

', .vrrtue of the f act th’at it c@strtntes the revelatron ol’ secrets unacknowledged contours of

. o
T ovret reahty It 1s the matenal and the obvrous response of the reader however whrch

R ulumatelv constrtute the negatlvrty. each speakmg. s it were, for themselves Shalamov seems '

.

A f‘to recede mto the ob]ectxvxty of hrs style of wntmg. relymg on the reader to venf y the facts

‘ "-m hrs own consexousness and regtster the dxsappfobatron Thus, although Shalamov docurnents

e '~ A . .
o 771./' N C - . '- . . . Lot ; . St

¢ - -
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E 4nd chromcles hke Solzhenrtsyn aﬂd K)tz.netsov hrs recessron mtoé!h obJectrve process of 2

' ‘concrete references to the real world and actual events f romi the author s lrf e The F :rst

i 1ctl0n becomes the source of th@ compellmg power ol‘ hrs wrtness,,Sha]ﬁnov thereby

mutes one examp}e of the fi uncuon and power ol' drssrdent fi 1ctron

‘\

: We now return. to Solzhemtsyn to exarmne an. example of the drsmdent novel

q

reasons Most 1mportantly m our context The F irst Clrcle compnses a recogmz.able f orm of
;,( 7
novel comf ortably placed w1§h the convenuons ol; f 1ctrona1 narr,auve Although there are

et

' Czrcle hke Cancer‘ Ward andrOne Day In The L: fe Of Ivan Demsovrch does not depend -

: exphcrtly on these ref erences, to f unctron as a prose narratrve Thrs is the f trst‘novel\to be

studled here whrch 1s a funEtronally autqnomous f 1ctton 3 Furthetrnore The Fzrst Clrcle 1s of )

-

. mterest because of its stylrstxc features. As a’ reallst novel The Fzrst Czrcle does not v1olate

- any of socraltst reahSm S nOrms of form lt does however vtolate the prmcxple ol‘7L paruinost i

&

whrch govems the thernatrc subJect and ldeologtcal tmport of ltterature ln the context of thls

study, this novel f uncuons as a krnd of proto typxc example o‘f the realrst dxssndent novel

f uncuomng as frcuon and yet constxtuung a challenge to; the normal or at least desu'ed v1ew .

- of realrty For this reason The F 1rst CtrcIe wrll be exammet{ at length accordmg to rts f orm.

g theme and 1mphcatrons for dtssxdent art; ;

The Fzrst Crrcle is a very trghtly structured novél where f 1ct13mal trme and space are.

' dlstllled to one central locatron the Mavnno Spec1a1 Prrson or sharashk‘a over the course of

‘ three days 7 Solz.hemtsyn does not drstort the representauon of erther element lndeed when

o ) 'dlStllled to therr essence they become emblemanc of Soyxet socrety m general f uncuomng as a

<

‘massive pnson wherem each mdmdual has his. own relauonslnp thh ttme- -from the zek"

[

"‘By autonomous 1 do not mean exlstmg entrrely separa;te from. concrete reahty,_ exerung centlpedal )

‘_ meaning. only, but" rather” a potenually l‘tcttonal ‘universe wuh rel‘erence value ‘10 - Lhe, real world

Se¢ the’ drscussxon on :the spheres of fiction .and reallty ‘in chaptcr three, . - :
”ln a suggesuve artrcle entitled "Pohueal Htstory and L:terary Chronotope., Some Sovnet Casc
Studies,”."in Literature and History: morexlcal Problenu ‘and Ruman Case &udle:. _ed ‘GS.

" Morson- (Stanford: Stanford ‘UP, 1986) Katnna Clark: mdlcates héw the tradnuonal chronotope

of Solzhemtsyns other ftcuon o N

(time/space - unit). of - socialist - reahsm is present m the sharashka of Ihe Flm Clrcle and much

zhemtsyn s The Ftrst Czrcle.ts usef nl as an 1llustratton of‘ dtssldent fictxon f or two mam S

WG S
BT

<
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. domg hrs lime, throug.h the admtmstrators f orced 10 accomplrsh taslts wrthout the necessary
| trme to those srmply awamng arrest and even to Stalm htmself awartmg death ina

- ¢ prts&n -like apartment The events-of the novel are also compacted in time wrth scenes msrde

| and outsrde the pnson set agamst each other for contra?tmg effect. The whole questron ot'

.-’ {? A

f reedom is. underlmed for resolutron m the Ebntext of the central theme From the locus of
4

[y

s the Mavrmo Specxal Pnson Solz.hemtsyn assembles a number. of mdwndual characters who '

,xf" each react to the crrses thetr destmy has thrown them. 'I'hese reactrons are framed by and |
E : connected tor lnnokenty Artemyevich Volodm S wammg telephone call to Dr Dobroumov an .

.v,attempt to protect the doctor from :-1mpendmg arrest, Hrs decrsron provides the mrtral catalyst
for destmy Consequently the acuon of the novel begms by convergmg on a theme fi irst : |

r L presenteq as an elhpsrs m Volodm s thought : '. o .‘ ’ K |

‘ In'the past few minutes Innokcnty had felt a calm descendmg on him; he realrzed

clearly that he had no other choice- It might be dangerous but if he didn't.do 1t
: If one is f orever cautious, can one remam a human bemg"” .

v . : . B =
/In actmg accordmg 1o the drctates of. his conscrence agarnst the safe Jugement of reason
- ;Volodm ackhowledges that for a human bemg there 1s no real choice in srtuatrons such as
helpmg or 1gnormg af rrend In actmg as, he does Volodm unconscrously answers: the perremal
.’questron of Solzhemtsyn s fiction: "What do men lrve by"" Thts questron echoed from

.'Tolstoy and posed'expl rtly in Cancer Ward, fs in essence a quest for the,exrstentral :

" knowledge necessary to Judge and govern action or decrsron

One of the artrstrc merrts of Solzhemtsyn s novel is the means by whrch he is able 1o’

shift the v1ewpomt of the novel f rom one character to the next Thrs narratrve devrce whrch
is mtrmsrc to the appearance of objectrvrty in the thtrd person narratrve novel, has been

’ _ explamed m terms of the polyphomc method ™ What is 1mportant here is that each character
grves an. answer to. the above questron through expltcrt statements or actrons 'I'hrs techmque
allows Solzhenttsyn to-f¢ ocus on the centra] ethtcal 1ssue from a vanety of perspectwes Set

: ‘agamst the backdrop of therr hf e's course and thetr mdmdual acuons each character

© M Aleksandr Solzhcmtsyn. The FIr.rt Clrcle trans. TP Whrtney (New \ork Harper and Rov\
198) 4. Hereafter “ited in the text as. Circle.
_ ™“Among others see, for ‘instance, Donald Wait, ,,"The Harmonv of the World: " Polyphomc
" Structure in Solzhenitsyn's Longes " Fiction,'” Modern Ficuon Studies 231 (1977) 101-18.



: converges or dxverges from’Solzhenrtsyn s posmon‘ accordmg to therr tndependent personahtres
and opuuons Volodmin% Nerzhrn gap understanding through a process s:mxlar to \tl\;em R
both though from separate sources‘ Sologdrn and Rubtn debate f rom the perspecttve of c
monolrthrc rdeologres and remam tra“rxed m therr respecttve posmons. Kondrashev Ivanov s
and Spmdon at:t accordmg to unartrculated personal belrefs and provrde examples f'or Nerzhrn
Independant as they are each of: these characters has been arranged caref ully by the author to :
hrghhght a specrftc response whtch 1s m turn set agamst Solz.hemtsyn s. mtended meamng
Thrs method respects the mdrvnduahty of each posmon though naturally it does not value

‘ thern equally, and allows the reader to fi ormulate hlS own optmon

'I‘he arustry of Solzhemtsyn s composmon theref ore dtrects the reader toward a

o specrf ic meanmg whlch is centred on, and developed out of, the sancttty of the mdxvrdual wnll

e and conscrence For it is m each rndwrdual s conscrence that the answer to all extstentxal rrghts’-

v

and wrongs is found. Volodrn and Nerzhm act out thxs ethrcal tenet at the begtnnmg ol' the - .
novel before havlng articulated a conscrous reason for dotng- SO. T-he ‘ 1rratto_nal decrsnon_ of .
“each to >EXChange “the nect'ar of the Godsf or:lentil'-sou'p T to'del‘ y the will of . the smef for thef
sake of conscrence precrpxtates the quest for knowledge m the f orm of a conscrous -
??Jusuf 1catxon for thetr actron }’t*s only the reader who recewes the pure abstracted knowledge |

» the events and mouves presented in. the novel Volodm comes‘ o

f ormulated out. of a synth
G-
to hrs knowledge and acuon through an exammat:on of hxs morher s dtanes and the thought

' i

of the Greek plulosopher Eprcurus Pamcularly, it rs reflectnon on his mother 5 ethrcal

axroms whrch leads Volodrn to the new truth of a changed perspectwe
A f i»"What is the most precrous thmg in the world? Not to’ pamcrpate in"

‘ mjusuces ‘They are stronger than you. They have existed in. the past and they wrll

exist in the future. But let them not come about through you.' :
% ‘»If Innokeénty had opened her dlanes six Years before he would never even .
" have nouced all these passages. . » ."

2 -But even though' lnnokenty was beyond doubt morally mtellrgent hurnane
‘loyal and purposeful--rt was being purposef ul that everyone of his generation valued .
most -of all in themselves and worked at hardest- -still, sitting there-on a'low beénch in -

- front of @se bookcases he f elt he had found sometlung of what he lacked} (Clrcle
- 397-8) _ _ . f‘

Subsequently, Volodm can no longer rernam content wrth the um dxmmjjna.l ths of
nsci

" s

egorsm or Party 1deology especrally if they contradrcted the drctates of

! ‘\-.,.4«" .



Up to then the truth for Innokenty had beenayou Axhave only one. hf e.

. ‘.53:

l%‘g}‘:

-Now he came to sense a new law, in htmselﬁgaqd in éhe world -you haVe only

- one: consctence (Crrcle 399)

R Jeaoe oj %

Stmtlarly, Nerzhm begrns 10 apprecrate the sotﬂce bf each human s umque essence through

3 conversatrons wrth Kondrashev Ivanov the artrst Kondrashev Ivanov dxsagrees vxolently wrth .

. Nerzhm s assertlon that crrcumstances determme conscrousness and counters wrth tan: . '_ h

' 'af fi 1rmatlon of the mdmdual human I or conscrence

'A human bemg. Kondrashev IVanov contmued 'possesses f om hrs btrth a

© certain essence, the nucleus, as it were, of :this humambemg ‘His "L." And it is still

" uncertain which forms which: whether life forms man or man, with his strong spirit,
forms his life! Because--' Kondrashev- lvanov suddenly lowered his voice and leaned
toward-Nerzhin,; who was again sitting on the block - 'because he has somethmg to

~'measure himself agamst 'something he can look to. Because he has in him an unage ’ )

- of perfection which in rare moments suddenly emerges before his spmtual gaze
'_‘(Crrcle 297) g _ .

B It is precrsely thts conscnence the measure of perg'ectton whlch explatns man s 15?ttonal,

A ‘behavnour in the l‘ ace ol’ overwhelmmg crrcumstances Ttis conscrence that compels Volodm to .

prtson through d telephone call to Dr Dobroumov and Nerzhm tof orsake the "God s

'nectar of work in the specral pnson for the, "lentrl soup of exrstenttal f reedom m the

' r'camps Kondrashev Ivanov had deptcted these very senttments in‘a mythrc pamtmg of

: Parsrfal s VlSlon of perfectron the castle of the Holy Grail. Kondrashev Ivanov s parntmg of .

l

a horseman and steed gazmg resolutely at the castle of the I-'loly Grarl oblmous (0] an abyss _'

) wthh lay between them contams the essence of dtssent at the core of Solz.hemtsyn S novel

' The mdtvrdual mouvated by the exrgencres of personal purpose parttcularly the dtctates of

conscnence (the 1mage of perf ectron) must be steadfast in  the presence of all crrcumstances

’t.he abyss ln thts steadfastness to a vtsmn of truth 1s the f reedom whtch knows no matertal

B : boundaries. Innokenty Volodm begins to feel tt as he settles into the routme of prison and

_ rel’lects on the pleasure of freedom whic comes l' rom. acung accordmg to prmcrples

o regardless ol‘ the gbrge of crrcumstance L

That meant accordmg to Eptcurus that what one lrked was good and what o

~ one didn't like 'was evrl
“The philosophy- of a savage. -

<

*-Stalin enjoyed killing - -did that mean that f or him kllltng was a vrrtue" ‘And

. since being imprisoned for trying to save somebody dld not, after all, produce cos

sausfactxon dnd that mean it was evrl" *



o No' Good and evrl had noy been substanuvely defmed for lnnolce}ny and N
-visibly dmtmgurshed from on¢ another, by that bn gray door by those olive walls o
by that first. pnson mght (Czrcle 643) R . _ . ‘

Al

: ‘erewxse Nerzhm comes \50 recogmze that the surest standard for ethncal human acuon is the

' mdtvxdual conscrence and that functxonmg accordmg to the standard produces an emouonal o .

.\\

...

. s

-freedom of u.s own

1 had a0 ‘idea whz’t good and evrl were and whatever was allowed seemed fme to, lv : e .

~ But. che lower I sink inito this inhumanly cruel world, the more 1 respond to ‘those :

who even: in such a;world, speak to ‘my conscxence (Czrcle. 600)

B 'Nerzhtn responds to one.of the moral 1mperauves found in Volodm s mother s notes--to

. 'ref use comphcrty in evrl These 1mperauves speak ‘to. hrs conscxence 'wnhout the medxauon
of an abstract 1deology They are of the snmphcxty of Sprrodon s folk mjuncuon 'l'he? S o
wolfhound is nght and the eEnmbal is wrong The location of the dmsron between good and
ev1l thereby leamed by the two pnsoners d Kﬂowledge ol‘%&ruth.of conscxence frees the

_ 'physrcally free man, Volodm from the falsxty ol' an 1deology that. enf orces ethxcal opmron

L ., 'accordmg to a polmcal formula Nerzhm f ree in spmt though a pnsoner of doubt l' mds the
| ‘I-peace of resxgnatmn in knowledge of good and evil.” .. , _ | _ | |
| It is: mterestmg that Kondrashev Ivanov ] pamtmg, not unllke Solzhemtsyn s novel is
-most dtssentmg in terms of an apphed mterpretauon Kondrashev lvanov 'S paxnung could
‘-srmply be a repllcatxon of the power. of. the w1ll in pursuxt of an tdeal--as apphcable to the

‘ .commumst strxvmg towards a utopran f uture. of .classless,perf ecuon as to the mdmdual ‘

: _respondmg to hxs conscrence regardless of cxrcumstances The form of the pamtmg 1s beyond
-suspxcxon leew1se Solzhemtsyn 'S novel does not v:olate the formal tenets of socrahst '

' _realrsm Ltke the paxntmg.dhowever The F lrst Clrcle must be mterpreted accordxng to thc

o xntended meamng whrch lS cntxcal of Sovret reahty frrst by v1rtue of us accura@ of

depxcuon and secondly. by the themes 1t\espouses as relevant to the real world an‘he F xrst 5

. Czrcle as with’ all of Solz.hemtsyn S f 1ctxon contmuous rel' erences to events and personages

”Katnna Clark, in’ Sovict Novel descnbes how SOVICI. socmhst reahst wnttng o ten. centres on the _';
"positive” chamcters eomxng ‘into knowledge of the truth or apphenbtluy of Soculut thought and

) ‘tdeology Volodin and Nerzhm. mdeed all of ‘the characters to be di ¢ tn the seven texts,.

o -exlulnt the same’ process *of oommg into knowledge _through 2 process 1&versed-- l'rom that of* the
Sovret character. .8 knowledge here xs based on a difl‘erent percepuon ol' truth,‘ Lo :

-

-



- novel is located on the

' x1sted m therr f 1ct1§nal rolqs 7 Wemwyﬁs use of atal

rdeology Stalin's posmon in’ the novel is more representattonal ’han act

7
.,

»

from the rwlm of reader mllty are mad 'I'he Mavrmo Instrtute the settrng fo most ol" the

"tskrrts of M g 'd mahy&ﬁe,t;%cters b'fr:v"

r”-‘l

:Solzhemtsyn s physxcal descx‘fptton ol’ Stalm and the chronology of hrstoncal events he _

paruc:pated in-are true and yet molded into:a composmon,,that regrsters extreme

condemnauon o IRRI A / R

t o And he was only a lxttle old man with a desxccated double chm whxch was
“never showti in his portraits, 4 mouth permeated with the smell of T rktsh leaf
tobacco and f at fmgers whrch lef t thelr traces on: books (Clrcle 99*

¢

: 'Thls kmd ol‘ condemnauon is’ especrally apparent when consrdered m the context of the hero:c :

tra:ts usually attrrbuted to Stalm Ina smgle passage; Solzhemtsyn registers severe attatntment
by sarcastlcally usmg the attnbutes ol‘ convenuonal deplcuons

The elemental honest words of thls book acted on the human heart with
serene inevitability. ‘His strategic genius. His wise foresight. His powerful will. His
iron will. From 1918 on he had for all practical purposes become Lenin's deputy.-
(Yes, yes, that was the way it had been.) The Commander of the Revolution found .
at theé front a rout, confusion; Stalin’s instriictions were the basis for Frunze's plan
of operations. (True, true. ) 1t was our great good fortune that in the difficult days

- of ;the Great War of. the Fatherland we. were led by a wise and experrenced -
' ,leader--the Great Stalin. (Indeed, the people were fortunate.) All know the. crushing
. ‘mtght of Stalin's logic, the crystal clarity of his. mind., (Without false modesty, it was
“all'true.) His love for the people. His seritivity to others His surpnsmg modesty
, ‘(Modesty--yes that was very true.) (Czrc?e 100’) R .

These descnp'tnons are dlSSldent in their very negatmty Nevertheless in themselves

: ,they are subJecttve descrxptlons open to mterpretatron -as. truthf ul or exaggerated and

/

“unfounded. When placed in the context of the larger structure of the nyvel they are f3 41 more

damagmg Solzhemtsyn places Stalm at the pmnacle of anl arbttrary and i atlonal levrathan of

I, though the -+

A ,"_wrepresentauon takes addltxonal f orce from the fact of hlS llfe Stated srmply, Solzhemtsyn as L

- dlssxdent in regard to the specxf ics of Soviet soctety because that socxety provxdes the

referentml basis for dlscussmn ol’ larger tOplCS Dtssxdence goes beyond Tepudtauon of

“For instance, in The" Gulag Archlpelago, bolzhemtsyn recounts “the htstorlcally vcnftablc fate ol‘

Stalins Minister of State Secunty. chtor Semyonovich Abal.umov



s

. :‘ mdxvxdual matters to more fundamental issues: (whtch in turn reflect back on the soc:ety)
o Staltn then functlons as. the pnmary mover m an 1mpnsoned society. Nenhu’f s and
. Volodm s quest f or exrstenual knowledge and the resolunon of that quest must be plagd in”
o .relat;on to Stahn and the socxety he exemphf ies. At a superftcral level all three are v(ual .
,pnsoners Stahn in hlS bunker hke apartrnent and N&Lhm and Volodm 1n therr prtsons At a .
~ deeper. level the- drf £ %nce emerges Stalm remarns ensconced as apnsoner in- his half of ‘
' : reahty. the tdeology that he embodtes anx enforces Nerzhm and Volodm lwe m the other
-ObJCCUVC half wrth thetr conscrences asa gulde to: extstentxal knowledge ln such a way in
e readmg the novel the readef is drawn to these conclusxons The dynamrcs of mterpretauon b»-
mv'olve the reader in'an assessment of Sovnet realrty as well as the novel For, movmg f1 rom
- the specxf ics of a recogmz.able socral context, Solzhemtsyn has constructed a meani‘hg that has g _v
: 1mphcatrons f or that socxety atan hrstortca)%pragmauc level and ata more prof ound | o
" phrlosophtcal level One may regect the xmplmtrorfs of the novel at the phtlosophxcal leve] but i
' has nonetheless been mvolved in the drssentlng\rocess by admttung the posstbrhty of the ﬁ

’ truth of Solzhemtsyn s novel at the hteral level Where reahty is deplcted as umf ormly
e
. mOﬂOll[th the mclusron nlf an altemate vrston is heresy

Thrs last pomt b gs us to the conclusron Tt has been shown that reahst

-f lcnon--from the fa'ctual documentary to the autonomous f tctton--mvolves the reader m
‘methods of verifi 1catron partrcular to the conventtons of composmon used- -that the matenal
.'Vpresented is deptcted in such a way as 10 force the reader to regxster a correspondence between
the events of the fi 1ctron and the real world Thxs necessarily has 1mp11catxons for the kmds of
drssrdence m hterature The documentary is, by and large, drssrdent in 1ts presentauon of
htstoncally verlf 1able facts Wthh oppose the State sancttoned depxctnon of htstoncal reahty
”“" The docurnentary chromcles these falsmes and allows the reader to Judge the truth by

recourse 10 external realxty As the forms of dtsstdent lrterature move further tnto the

.,’\ .

pro‘ymce of the fxctronal texts begrn to use reahty as a referenttal basrs or pomt of departure :
for the constructton of meanmgs 'whtch extend beyond the paruculars of a specrf rc context v
The specrf ic context Sovxet socrety, is thereby nnphcated twnce--m the deptcuon of socral f Lot

i, B 1,1)



" B. The Postmodern Accusation ) :

: subJect of the f ol]owmg sectton

- with an exposntory drdactxc purpose The reader s agknowledgement ‘or re‘éeptron of the A

. _wrongs and the exrstentral rssues these wrongs engender Thus \the rmder rs fi orced to- venf Y
) "the truth of the meamng, not by recourse to f acts as they are but as they have be.,n :
constructed by the author.. Though the process of venf mtton is more diff 1cult the dissident

‘ author can be assured that readers hkeQNerzhln apprectate those truths best whtch speak to |

the’ conscrence Thrs movement from the f f tual intp the rncreasmgly figional consmu.tes

: _entry into the provmce of nnphcr% dlsmdence and the ven{ 1catron of exrstenttal truths the

>

S > . 4
But who let the genie out of the bottle,
- who' cut themselves off {rom the people, who . : :
‘groveled before the people, who grew fat on - , S
the backs of the people, who let the tartars A
into the city, invited the Varangians to come =~ - . CoTE
and rule over them, licked the boots of Eumpe, ' . ey
isolated themselves from Europe, struggled madly T
" against the government. We did all that--we,
~the Russian intelligentsia. .
~ Reflections _of this sort, however will not _
get the narrative moving forward. It's time to
begin, having first s&@ a prayer and wrthout
_ - any fancy tricks. - .
4 ~ Vasily Aksgnov
C ' The Burn

/

ln the previous portion of thS chapter we. have seegl how the reahst style of. dtssrdent
‘lt:-rature uses the tangtblhty of venf rable htstoncal fact and reader reahty to construct
meamngs whtch are explrcrtly dtSSldent Ef’ fectrvely, the author gathers mf ormatlon and

analyzes itina ltterary manner usmg an aesthetm t‘ orm whrch matches hrs f actual material

'essenual truths of these meamngs is mtegra] to the ‘fuccessf ul fulmlment of the author S

w0 s

;
C %



' g purpose For once agam a correspondence between reahty and l‘ tcuon 1s presupposed This

,_'chapter shall explore meamngs whrch are largely venf iable only from wrthm the fi tcuonal

text. Dtssndence in these texts 1s unphcrt borne out of potenual meamngs and tnterpreted

- -srgmf 1cances In keepmg to the same hnear progressron of the last chapter here from the
\

N .recogmzably f actual mto the d”eeper quarters of the frctlonal tlns chapter is also orgamzed

. along the lmes ol' styhsue cntena This. orgamzatronal ;nethod will also serve o mdxcate the
,drssrdence possxble ‘and mdeed tmpheditn formal mnovauons None of the texts to be
drscussed could be consrdered reahst Nonetheless it is my contenuon that all of them ref er to

" the reader s reahty not srmply thr'ough ‘the assertrve analyueal channels ol‘ realrst l‘ ;ctron but

.~1nstead ‘through the mvesugatrve method of quesuonmg reahty stretchmg 1ts borders to the
'hmrts of the unagmauon ‘Contented wnth'thrs distingtion, I shall label the style and l" orm of

: these texts broadly as postmodem as each author abandons the epnc conventrons ol‘ :eahSt
.'f iction to play at. bemg f 1ctronal to recede into the conventlons of the self conscrously
fictional’ and thereby pose suggesuve questrons about reahty in general and specrl' xc cultural

- and hxstonc contexts m partlcular The texts to be exammed are, in ordef 6f presentauon

, Tad&sz Konw1ckx s A ‘Minor. AppcaIypse Milan Kundera s The Boak 0 f Laughxer and i

¢

N Forgeumg and Vasrly A@nﬁﬁs The Burn Unquestlonably. Jt. is reductwe and perhaps even

B (_ it is precisely. the 1nabtlxty to’ pm these novels toa specrf ic. meanmg whrch is the nodus ol‘ thetr o

B

damagrng to attempt to l' orce three such drsparate text,s mto a cntrcal synthesrs whereby they
. X '.v ’ m rﬂ'f . i
(R
‘may’be saxd 10 ext:bxt varymg degrees of drsstdknce Such a concentrauon would seem to place
) »:. g,

the e;qpllasrs of th ona specaﬁc textual meanmg restncted m turd to a specrl' ic o

g(tra textual settmg Jusuftcattoh l'or this synthesxs however can be regrstered by noting that h

f 2

S~

- srmrlarrty These novels extst to varymg degrees as examples of mterpretlve potentral Each

has mtended meanmgs but meamngs which purposefully ope/n the read/er s tnterpretnve

,. honzons to a vanety of possrble ends (Srgml' 1cances) To l' orce these texts to the specrf ic -

: context of an overtly rdeologtcal dtssndent meamng is mumml to both their f orm and content

- Rather ‘these. novels are unphcxtly drssrdent accordmg to the slgmfrcances the) provoke m the

A
Can

" construct but whxch have referents in, and srgmfri‘.)ances for, the reader s world outside the N

I

5



reader (and mevrtably the state) L | » ' ) ' o
It would seem contradrctorv to claim that the novels under dtscussron are
_srmultaneously dxssenttng and yet on - 1deolo%cal or non rneanmg specific. The resoluuon of
this paradox resides in the nature of meamng and srgmfncance as discussed in chapter three :

I

In texts of the prevrous section, the authors used the conventxons of forms of realrst wrmng
e to create a meamng whrch had a partrcular undemable srgmf 1cance for the reader Thrs was
| due to tlse spec:f 1c1ty ol‘ the representatron of reahty In the novels under study here textual
meamngs cause a potenttal prolrf erauon of srgmf 1cances for the reader Reahtyls not"
, observable as a block of maiter but as multi- drménsronal--nerther is truth drrectly relatronal
but mstead constantly dlscoverable In short thrs form ol‘ the novel poses questlons and holds’

'the knowledge or' questtons exammed Mtlan Kundera has succmctly stated the purpose and

'. value of the novel in general by descrxbmg the ontologtcal dif ference exrstmg between the

' relatxve 'truth '

e_ novel and the umque truth of an enclosed (ln polmcal terms
totalitar-t'an) WO | |

As a model of this \ i world in the Modem Era f ounded on the relatmty and
ambxgurty of human alfaffs, the: novel is incompatible with a totalitarian universe.
“This is a deeper incompatibility than that which separates a dissidemg from-an .
apparatchik, or civil rights campaigner from a torturer, bécause it is not_just a
« mcs or morality, but an ontological difference. That means: a world
ue Truth is molded from a quite different substance from that of the
. relatrvz' : nd blguogs m,rld aof the novel. Totalitarian Truth excludes. relativity,
. doubt iHi th mng. 1t can hever accomodate what 1 would call tire wisdom of the
S _novek e ) L
N ““39;‘7»‘& « ' ' - :
As stated a‘bovf the wrsdom of the hevél’ is the abthty to. resrde in questtomng to mamtam ,
: %
the fi nal a;lsmr m a permanent state of 1mmrnence or ambrgurty Consequently, the reader

must-be able to value the vanant srgmfu:ances of -tHe novel rather than simply the semanttc

i meanmg Then the novel may be an, "lnvestxgatron of exrstence ' A

£ ’l'o retum o the context of drssrdent hterat ew this new emphasrs on questioning and
. B
- LR
)nvestrgauon creates an ambtgurty whrch m 1tself 1saguthetrcal to the values of socrahst reahst

" art At a pnmary level the purpose of huesupmng 1mphes th‘gt reahty is msufftcrent for

: - m :
R ’»'valued artrstrc representatlon The wrrter 1s thus 1mmed|ately bevond the portrayal of a_

E. )
L - '

2,
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‘socialist socrety as it is or even as it should be. The funcuonahty of art in a commumst
: ._socxety is thereby demed Furthermore thlS concem for quesuomng the very: nature of reahty
) pushes the subject matter of art to themes whxch are f orever beyond the known in the atternpt' h
to add to the conquest of bemg These themes as founded on a question have 1mplrcauons .
' ,and srgmf icances wluch necessanly doubt the specrf 13 hxstonc and cultural contexts they are -
placed m Art no longer serves the state and 1ts socral 1deology but 1nstead serves the Wrsdom g
of mvesugatron and 1mphc1tly questlons the valtdtty of any construct of realtty ThlS form of -
.art dtssents niot only through what 1t says speerfrcally about reahty in general but what 1t
mrght be saytng or unplymg about a pamcular soctety by vnrtue of its f oundmg aestheuc
Arattonale Ina word the epxstemologlcal asmmptlons upon whtch postrnodemtsm 15 premtsed
- are anuflrettcal to those of scientifi :c matenahsm

Tadeusz Konwrckl s A Muwr Apocalypse the f irst novel 10 be dxscussed descnbes the

events of a day whrch is srmultanegtsly banal i rn its potent1al meanmglessness and exceptlonal

€T

as the day of an tndwxdual s self -unmolatron The book isa descrtptron of the events of the L
narraior- protagonm s last day, the approxtmately fourteen hours bel'ore hxs pohucally
mouvated suicide. Permeaung the descnptxon of the events and speculauons of tlus day 1s a
tone of profound occasronally angry despondency Itisa despondency provoked by the
" narrator s realization that hlS death though heronc nobly motwated out of concems for

. Poland and her. people enthralled in an alren Jdeology. wrll constrtute little more than a
: ¢
' hterally minor apocalypse--a potentxally nonsensrcal symbol '

T would retutn my: hfe to them the way 1 had been given it: angnly A symbol Yet
~another symbol. In relation to eterpity or to the idiots ofythe present day? A - e
_complicated and mdecrpherable gesture, A gesture to stigmatize our puppet regtme o
.- consumed by servility or to indict the eternal Russia hidden behind the moldermg
~ fagade of the Soviet Union? A protest against the@lavery of a society, or of a -
*" nation.- What sort of freedom are we talking about, for which, -of all the many.
. freedoms, will I leap into the fire, the sacred fxre of death" What is thxs anyway.
nonsense or Asc.nsron"" ‘ S

Thxs novel, then, consntutes a kind of testament descnbmg the. narrator s (protagomst- -

and author s) spmtual Journey through the events of hrs last day on earth As a. testament A
"Tadeusz Konw:ckr. A Minor Apocalyp.re. trans., R. lpurxe (London: Faber ‘and Faber, 1983) .
Hereafter crted m the text as Apocalypse _ ST '

'i.'
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and journey,. the novel is. compnsed of a lxnear developmg plot whlch gradua.ly ascends to thie .
: 'moment of clrmax lt rs prompted by the request of two agmg opposxttbmst frrends that the
narrator tmmolate hrmself m front of the Parfv mrad L,omnuttee buxldlng The 1dea of thlS

N ;pohtxcal gestu € provrdes the catalyst f or conscrous speculauon ona vanety of: themes and

ideds latent in: the narrator 's 1magmatron whlch are now aruculated as the attestatron of‘ hrs

.

: ,mortahty Accordmgly the f orm is that of the first person narrator And attendant ta the 3
y first. person narratron is a sense of extreme subJecuvrty whrch permeates the narrauve '

' ~dep|cuon of such prrmary external elements as trme ‘and space Thmgs take on the attnbuuon '

/
of - the narrator 's frame of mmd Nature f or mstance is as bleak\as the narrator's "drny
hangover of enmui: . . oo e

I woke at the gloomy hour at whlch autumn's h0peless days begin. 1 lay in bed ,
looking at ‘a window full- of rain-clouds, but it was really one great’ Qoud resemblmg
~a carpet darkened with age. (Apoca]ypse 3) e

~

: Trme rtself has seemed to shp its axis, as the narrator attempts unsuccessf ully throughout hrs

' 'vday to: ascertam the actual month and date of hrs death The protagomst and reader both O 4

"know" that there is-an actual trme and space "out there The narrator however cannot = -

-

- seem to penetrate it to live in a shared human commumty As such the narrator is
. exxstentxally alone "on the last few rungs up or down a ladder that is wrthout meamng to

: speculate on’ the nature of bemg His i is the attz\nrpt ‘to grasp af undamental truth whrch

constantly eludes remains outsrde of or even hes hldden wrthm conventronal reality:

*  Andsp ] ‘would hke to say farewell somehow . .. Tosay somethmg complete about

- myselfs “Not as a warning, not as knowledge, not even for amuserment.. Simply to say
something which no one else could. reveal. Because before f: alhng asleep or perhaps in -

- the first passing cloud: of’ sleep, 1 begin to understand the meaning of existence, time
and the life beyond this one. I understand that mystery for a fraction of.a second,

- through an instant of distant. memories, a brief moment of consolation or fearfull
foreboding, aﬁrd then. plunge immediately into the depths of my -bad dreams.
And T would give everything I possess down to the last- scrap-—but after all, I don t
~own, anytﬁhmg,and s0-1 would be giving a lot of nothing--10 see that mystery in all xts »
sxmplrcxty to see it once and ‘then to [ orget it f orever (Apocalypse 5- 6) :

" Thus' the drssrdence of Konwrckr s novel w1ll anse not out of the sole exphcrt desrre to expose

B

the contradrctrons of hf eina Sovnet satelhte state but because thrs spmtual quest 1s set

wrthm and toa degree mottvated bv the partlcular socro hrstonc qontext of Poland.
b

KODWlel s drssrdence is 1mphc1t in the author narrator s exammauon of bemg

C . J‘ ‘.’vﬁt' . . [
T :
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In hts wandermg through Warsaw the narrator makes obvrous dtsparagmg ﬂ;rences

10 the fact of Sowet pohUcal dommauon and its, ef f ects on the lwes of the people ofa\imgnd : |

B ] has 1mpovenshed the people by forcxng them to hve in a system that lS staue eaten aw"
I

' by the leprosy of Commumsrn deadened in all but the totahtanan apparatus ol' force which L

o keeps ll tn exrstence

. Our contemporary poverty is-as transparent as glass and as mvnsrble as the )
~air. OQur poverty is kilometre-long lmes the constant elbowmg “spiteful officials,
. 1rains late Qihout reason, the water cut off by some disaster, or a water shortage a .
~ store unexpéctedly closed, an infurfating. netghbor “lying newspapers, and hour af ter 7
“hour of speeches on television instéad of sports events, the compulsion to belongto =~
‘the Party, a broken washing machine sold in a ‘state store where yol can buy:
anything for dollars, the monotony of hvmg without any hope whatsoever, the +"
" decaying historic cities, the provmces emptying, the rivers poisoned. Our poverty is. .
the grace of the totahtanan state by Whose grace we live. (Apocalypse 43) _
Nowhere is- thrs more apparent than in the 1mage of the Polish. Palace of Culture a symbol of

what the Pohsh natlon and ns culture is becommg : '_ . % o "

o lmmersed in that cloud orin those few consohdated clouds was’ the Palace of
. Culture which once, in its ‘youth, had been the Joseph Stalin Palace of Culture-and -
‘Science. That enormous, spired ‘building has inspired fear, hatred, and magical
- horror. A monument to arrogance, a statue to- slavery a stone layer cake of -
- “abomination.-But now it i$ only a large, upended ‘barracks, corroded by fungus and
mildew, an old chalet forgotten at some Central European crossroad (Apocalypse. 4)

: For the world ol‘ the narrator is one where the f reedom of culture ‘has been mf ected wnh

o .:A ’ 1deology, where phllOSOphel'S lecture censorshxp boards on the quahty of 1llus1on where fi tlm

: ‘makers constrtute httle more than fellow travellers carrymg -out the Party hne m o S

T 1color where the state S arttsts‘wtllmgly mrrror the %eallty created by the regtme and

: lastly, where all but a few of the 'ﬁl»ss

o
L 3

'f\re co-, opted by the state as a kmd ol’ legmmmng
3

+
b

' shadow cabmet Konwrclu as authoﬁnatrator descrlbes thlS actual world in all of 1ts trreahty

- But however much t'he problems of KOﬂWlel 5 Pplandvf md thetr expressron in;’ and are even'a ' e ; :
a 'result of commumst 1deology Konwrckl does not end hlS mvestrgauon into the meanmg of a
" 'exrstence« wrth a srmple exposmon of thxs truth. And aJthough all the abovc quotes are & : .
o exphcrt in theu' utter condemnauon of Poland and Commumsm Konwrck: does not as | '
‘opposed to Solzhenrtsyn or Shalamov w1$h only to expose the falsxty and dtre ef fects ol‘
commumst 1de010gy, but rather to dxseover the teleologrcal prmcxple whtch ordcrs and causes

& A

n all Drssrdence xt would seem is not the pnmary purpose of Konwrcln s novel but mstmd a
, B _ S O

'."r .



.necessary by product

u”' arrator's search mto the meamng of exrstence then“q €al quest.of his -

| last mortal d/y From the Olympxan herghts of hts solttude outsrde of normal ﬁme and space
‘.the narrator is able to feel a synthesrs of: understandtng The 1rratxonal nature of hlS lnstoncal

_context Poland of 1979, 1s understandable cnly within. the extended process of mstory

up close Hrstory is repulsrve fooltsh stupid Only when seen at a drstance 1s 1t
tragrc ‘beautiful, majestrc (Apocalypse 220) S

- thh tlns realrzatron the narrator escapes into the exlstenttal safety of thrs transcendant -

consolauon He ltterally says good bye to Hope, Nadez.hda and even reconcrles hlmself to the
f act that the West can’ of fer no hope-ur the near future With this nouon of an- extended

ultxmately self - Justrfymg process the narrator understands the nature of the eprphanrc

( realrzatton that he had ghmpsed that mormng bef org wakmg

e A revelatlon a revelatron Yes now I sce. now | remember what happened
Tast mght A "sudden luminosity at; the threshold of a fall or summer mght The" o
sudden, all-émbracing certainty tl{at it is we, people, that brologlcal river t;lowmg o
‘from one Bowhere into the next, we who have created God. Not in seven days, but '
sty through ages of glacrers and tropics, through ages of contments being born and seas -
*drying up, through centuries when the cerebral hemispheres developed and the. gills .
_died out, through evil centuries and good, through eras that have been fathomed cnd
" eras still sunk in toil, pain, andrvagony our God, the God of mercy and goodness, so
~ that He would protect us against the evil of the universe, the cosmos, or even from
“that heavenly sky which strikes us with lrghtemng bolts So that He would protect us
“from ourselves (Apocalypse 231) : ; .

Justrf ied by thrs revelatron the protagomst can of f er h.rnself in sacnfrce to this new: @od

whrch wrll lead man out of. the mire of h1s -present century. His sacnf ice thereby- gains

meamng, not sxmply as an 1solated response to the POllSh regrme but as an act in the creatron

) ol‘ a new, ultrmately anthropomorpluc God

The lrreconcdabrhty of A Mmor Apocalypse with ‘the prescnbed or at least desrred art

, ol' the Polxsh state 1s mamfest at a number of levels 'I‘aken asa syncreuc whole the novel

~ conveys extreme dxssausf actron with' the state of Poland and the hlstorlc and cultural settmg
“ asa whole what is- proposed to remedy the srtuauon is not the hope of resrgnatron in the
.J matenahst process ot‘ hrstorv The hrstorrcal process is in ef f ect retumed from Marx 1o Hegel

-as the narrator regrsters drssent by subhmatmg hxmself into a- pnvate transcendant mythology, E L

1deahst process where hrstory advances forward eventually mcludmg the rehgxous

A
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creations of man but f orfver beyond hrs f ml‘te demands and aspnrauons The mvesugaudn

' ‘ mto the meanrng of CXIS[enCQ leads not to an a uon of commumst socrety or even of |
| ;‘man but is initiated by and resolved thrduar mxtral drssatrsfacuon w:th the state a(nd drssent
agarnst it as the most obvrous source of Poland s nusery Smularly Konwrclu s, novel is not

' drssrdent f or the salte of reactrng agarnst a specrl' ic status quo but rather an exrstentral search
’ which necessanly reflects on ‘the' shortcommgs of Pohsh socrety Drssrdence then rs rmphcnt

. 'as the fact of condmons in commumst socrety, observable to all encompases Konwrckr s

w4,
o,

novehstrc 1nvestrgatron

g We have seen how Tadeusz Konwrckr s A Mmor Apocalypse funcuons t,o create
F .
drssrdent significance f or the reader thhout usmg the usual conventtons of realtst l' 1ctron

‘ Nevertheless though Konwrckr s novel transgresses the conventrons of realtst hterature by

'l -drslocatmg the representatton of trme and by the mclusxon= ol' the f antastrc grotesque and

.even 1rratronal ‘his text sull functions as a- recogmzable novel wrth a convenuori‘al' lmear plo(

progressron and standard conclusion whrch ends the novel and srmultaneoug y md”rcates the

- f tctronaltty of it. Essentral]y Konwrckl s- has allo,wed an extreme. mdrvr(grahzed conceptron‘ ol’

E realrty to functlon as the vehxcle for comment about huma? reaht'y m general ”: ln the next

By PR

Ce :..
’

Ca

»
. 'y

novel t6 be consrdered Mtlan Kundera s Tlge Boak o f Laughter and) F an;ettmg some of the‘ ' « '

_ 'conventrons of postmodermsm are expifcrtly utrlxzed

("

Thrs is unmedrately ipparent in’ the shape of Kundera‘% novel that element whtch
‘ contarns wrthrn 1t the cade @r mterpretmg and ‘fmderstandmg the noﬁel as a whole :(undera‘s 8
novel isa hterar) mosatc of’ seven drsunctly plotted stpl(es wl'uch takl:n togetber constttute thc
novel As such therexrsxno umf ymg story. but mstead seven,sdpaxate stones connected by the

' omnrpresent authorral voice whrch poxnts to the thern&s brndrp’g the text together Accordmgly,,
there is no course of events asin 4 Minor Apocalypse. but a coufse of narratron The

* narrator himself, recogmz.ably Mrlan Kundera. tn hrs varvmg roles as htstoncal partxcrpant in

'\*

] should perhaps stage ‘at thts pomt “that: l belleve that. accordmg 0 ones deftmtron of
 modernism and 'postmodermsm. all of the- texis ‘to. be presented in this - chaptes could t‘nll wuhm _
" the. realm of . modermsm Precrsely due o recogmuble srgmftcnnce and referencer to. specific ’

cultusal - ‘and histoneal conte&ts, theseé" novels are more. postmodem ‘in then' style than the
eptstemological concerns they pruuppose and examphfy-

RGP
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'the events desmbed or arbxtrary author of f rcuonal events holds the text together ’I'he central
irole occupted by the author/narrator is the source of the recogmzable postmodermst |
conventrons--specrf tcally, those conventions govermng the relattonshrp between text and .

. author text and mterpreung code and author text and’ reader 10 The form of Kundera s
novel lends rtself to the mcorporauon of a vanety of genres, from hrstoncal reportage, to-

Ea ®
b

'phrlosophrcal musmgs on mygg. And 1a)8ghter and pure mventrve frctron Kundera the author n'

: f eels no restncuons ;n th. . “thods for bnngmg themes mto print. Srmrlarly, the
reader is [ requently mvolted to rurnrnate £ or hrs own benef it on the signifi icance of themes
" presented These methods whrch,are outside the boundarres of cdnventronal reahst art are -
' 'used by Kundera fo draw the reader into an mvesttgatron of betng How thrs has Specrl' ically -
' '-'drssrdent significance is, then the ObJCCl of exarmnatron rn thrs chapter n is also a mat@of
'exammmg a part of a larger whole
This notlon of a part of a whole is rntegral to an understandmg of the f unctlon of

thrs novel. In The Book of Laughter and Forgettmg. the mvestlgatlon is f ounded orr the t\ﬁrn

’ 'themes of Iaughter and f orgettmg, w;th each section or chapter compnsmg a vanatron on

b ltr

arxatrons conscrously. each: thapter and sub- chapter

'ma:;tton of a therne capable of mf mtte

perrnentattons This swrtches emphas' from: tlﬁle’ form of presentatron 1o the the idea bemg

' _ proposed The tmth denved by the reader s more 1mportant to the author than the accuracy o
of- depxctlon For Kundera the: obvrous "f 1ctrona11ty .of the novel is no hrndrance 10 the
-lnvesugauon ol‘ truth and reahty

The- varrauon f orm is the form of maximum concentratron It enables the :
composer 1o limit hrmself to the matter at hand to go straight to- the heart of 1t
. T -

ThlS enttre book isa novel in the form of vanatrons The mdrvrdual parts
follow each other like individual stretches of a Joumey leading toward a theme, a
thought g single situation, the sense of: whxch fades mto the distance.™

R

'Although a form of maximum concentratton ‘the " part of a whole qualrty of the vanauon

"~ YFor &’ suectnct readable exposmon of some of these conventrons see Douwe W. Fokkema

: Lllerary History, - Modemlsm and Postmodernismi, (Amsterdam John Ben;amrns Publtshmg Company._ o

1984); - T .
““\Mildn Kunders, The Book af Laughter and Forgeulng, trans. M H. Herm (Harrno'ndsworth:
Pengum. 1980) 164-65. Hereafter crted in the ‘text as Laugluer ; ' '

3
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L constantly unplres a larger srgmf icance- -the notron echogl in the above quote that the letter

' Forgemng is 1mphed as a possxhle whole of sngmftcance mdtcated in many of the parts or

'vanattons of the themes ThlS xs most obvrously ‘the case tntheme of f orgettrng

Kundera begrns hrs novel in vanatrons wrth an example of ‘the orgamzed enf orced

forgetttng of totahtanamsm He recounts the story of how the Czech FOretgn Mrmster

Clementxs was arrbrushed from a photograph in whtch he was shown standmg next to the

: Party boss Gottwald All that remamed of Clementrs in future reproductrons of the altered

photograph was the fur hat he had lent to Gottwald moments bef ore the photograph was
asmg him from the photo the state was begmmng the process of hrstonml erasure

vand orgamzed f orgettmg

_ Four ‘years later Clementrs ‘was charged with treason and hanged. The -
propaganda section immediately airbrushed him out.of history and, obviously out of . .
-+ all the photographs:as well. Ever since; ‘Gottwald has stood on that: balcony alone
Where Clementis once stood, there, is only. ‘bare palace wall. All that remams of
_Clementrs is the cap on Gottwald s head (Laughter 3) '

Thxs anecdote Wthh compnses the. f trst sectron ol' the: f 1rst ghapter is typrcal ol’ Kundera s

" use of varratrons After recounung thls historical anecdote Kundera leaves it. w1thout comment

fto begm the story of ‘a-man's attempt to retmeve letters from a former lover Thrs f ormer .
N ’

- loveris actrve 4n the Party- and retnevmg ‘the love letters f rom her is that man 's: attempt to-.

B obhterate hrs past to hunt down hts own deeu partrcularly that ume when he tbq was,

-active ina Party whtch had subsequently deno.mced hrm Both stortes are set agamst the

. fbackdrop of a totahtarran regune the events are aCtually mottvated b; the fact ol‘ a

totalrtartan power And both men Clemenus and Mxrek suffer because of that power

. Nevertheless however much thrs story 1s charge%wrth pohucal 1mpltcatron and Stgmf icance, '

the foregrounded theme rs one of forgettmg _ T

. The reason he wanted to remove: her ptcture from the album of his lee was
“not that he hadn't loved her, but that he had. By erasmg her from his mind, he
- erased his love for her. He airbrushed her out of the.picture in the same way the
-~ Party propaganda section airbrushed Clementis from the balcony whete Gottwald
gave his historic speech. Mirek is as ﬂuch a tewtiter of history as the Communist - .
_ Party, all pohtrcal paru?s all nations, all men. eople ate always shouting they want
- to-create a better future. It's:not true. The future is an apathetic:void of no interest*
1o anyone The past is full of life. eager 0 untate us. provoke and msult us, tempt

<

:.'ktlls whrle the spmt grves hfe Srmrlarly, the pohtrcal drssrdence of The Book 0 j laughter and o ‘

PR
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us to destroy or repatnt it. ‘The only reason people want to be masters ol' the f uture

is to change the past. They are fighting for access to ‘the Iaboratones where” Y
photographs are retouched and bxographm and hrstorres rewrltten (Laughter 21- 22)

= ,lln thrs vanauon on the theme: of forgetung. the poliucal and the personal are yrged is ~
common proof that the struggle of"oman agamst power 1s the struggle of memory a&au;se

of orgettmg " The ostensxble vanatlon on the therne of fi orgettmg 1s loaded vmh expltcrt and 5
’ e : B S - o i 1’;’- ’ ‘
,tmpltCtt drss:dent meaning and srgmftcance S RN T L -ﬁ?" i

PR
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Kundera explores sttll other reaches of the realm of l‘ orgettmg for thetr pohttcal

Stgmf icance. When commentmg on the f ate of the Czech nauon Kundera the narrator steps o
out of the tcttonal to recount hlstoncal facts whrch may m turn be ‘woven back mto the ;
story Realtty, theref ore .is not necessartly demed vahdtty by Kundera ‘but s mstead uged as

v

“the matenal ol‘ fi 1ctror1 f or the probmg of larger truths To thts eud Kundera enumerates

hxstortcal truths Lo o1 zechoslovakra and the slow death of a culture £ orgotten PR
The bloody massacre in BangladesH qutckly covered over the memo‘ry of the
Russran invasion of Czechoslovakia,’the assassination of Allende drdwned. out the -
groans of Bangladesh, the war in the Sinai‘Desert made people forget Allénde; the
.- Cambodian massacre made people forget Smat and so on. and so forth unttl
: ultrmately everyone lets everything be forgotten (Laughter 7).

a

“In another passage Kundera employs the valrdatmg devrces of hrstoncal reportage pnvate " LN
b» conversatton and acknowledged speculatton to tfmte the reader to Jom m the speculatton on
_the prospects f o1 the Czech nation and culture wihen conf ronted wrth the orgamzed fc orgettmg

~of a totalttartan regime:
. ' The Russians brought him into power in-1969. Not since 1621 has the history
. of the Czech people experienced such a massacre of culture and thought. Everybody.
-everywhere assumes that Husak simply tracked down his political opponents. In fact,
" however, the struggle with the political opposition was merely an excuse, a wélcome -
opportunity. the Russrans 100k 1o use thenr mtermedtary f or somethmg much more S
_ substantial.- e
A fmd tt highly s1gmftcant in this cormectton that Husak drsmtssed some‘
hundred and forty-five Czech historians from universities and reasearch’ institutes.
(Rurnor has it that for each of them--secretly. as in'a fairy tale--a new monument -
.~ to Lenin sprang up.) One of thosé historians, my all but blind friend Milan Hubl, .
_-came to visit me one day in 1971 in my tiny apartment on Bartolome;ska Street We -
looked out the window. at. the spires of the Castle and were sad. :
- 'The first step in Itqutdatmg a people -said Hubl, 'is to erase its memory
- Destroy its books, its culture, its htstory “Then have. somebody ‘write new books, :
manufacture a new cultuye, invent a new hrstory Before long the nation will begm 0
forget what it is and wha¥, it was. The world around will forget even faster.' :
, " None of us. knows' what will be..One thing, however, is certain: in. moments L
of claxrvoyance the Czech nation can gltmpse 1ts own death at close range Not as: an L
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accomphshed fact not as the mevrtable future but as a perf ectly concrete possrbthty
o Its death isat 1ts side.’ (Laughzer 158 59) .

‘ r Extracted fr rom the context of the chapter and novel, d‘us kmd ol' passage can be taken as -
- non ftctronal and exphcrtly dtssrdent an attempt by Kundera to assert the. cultural 1mportance
‘ “. of an obJectwe sense of- htstory based on £ act. At another level howeVer when placed wrthm

14

the confmes of f ictron these passages are smgle vanatlons ona theme used to. flush dut yet ot

) f another attnbutable meanmg In this. way Kundera mtroduces the f: actual elements of

!

drssrdent meamng and srgmf 1cance 1nto the hexghtened f 1ctronahty of the novel. :
Sthl another vanauon on the theme of f orgetung whrch is cnttcal of the Czech state is
’ the refetence to Kundera ’own f ate af tér the Sovret mvasxon of 1968 Forced from work and
]
' demed the possrbthty of future employment Kundera supplemented his mcome by wntmg an .
astrology oolunm ln a govemmént weekly under a pseudonym '
The only amusmg parta of it was my. exxstence the exrstence of a man erased f rom .
hrstory, literary reference books,* even the telephone book, a corpse brought back to
. life in the amazing reincarnation of a:preacher sermonizing hundreds of thousands of
> young socrahsts on the greeter truths of astrology (Laughter 60)

¢ The 1rony of an erased o "forgotten man of letters wrrtmg astrology f or the edrfxcatxon of

\

_young socralrsts drd not escape Kundera and the laughter thrs predrcament evoked leads the ‘
narratrve mto Kundera s bnef treatrse on the nature of laughter ‘In thts treattse Kundera
§ develops a personal mytholog? to descnbe the nature of laughter He descrxbes the creation of

laughter and the mamchean dwrsron of laughter 1nto the laughter of the Angels and that. of \

s the Devrls wrth each form representmg a drf fi erent metaphysrcal attxtudc The devrl laughs out

& of nrahce m the reahzatron of the eosmxe meanrnglessness of God S world The angel laughs

P
> .

T angelrc laughter ol‘ the commumst 1dyll ts a lau'ghter of fotgettrng. a sublnnatron of dotlbt and :

b , out of absolute fatth tn tt!e ratxonal meamng m drvme creatron Out of thts btnary opposmon

.

\

3 between anarchtc ,meanmglessness and uncontested meamng may come the synthesrs of an

- ethbnum Imually. Kundera felt anfl." ‘en wunessed the loss of thxs equthbnum m the '

. . '

un tempered falth of some of hrs cornpatnots for the secular creatton of an edemc 1dyll of l"i‘* :

. )

. soexal paradxse- -a kmd of aspu:ahon to the dmmty ol' angehc laughter Hcre Kundera

mdtcates another mstance of drssxdence m the descnpuon of laughter and f orgettmg For the _

U E N T N L DA S .. -0 : LR : o . N
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enclosed c1rcle of fr‘rends in Prague the day after the death of hrs fnend Zavrs Kalandra

g -lt was June. 1950 the day after Milada Horakova. had béen hanged She had beeu a

Nationa] Assembly representative of the. Socraitsf‘?arty. and a Communist court had

- charged her. with plotting to overthroy the state.'She was hanged together. with Zavrs’ o
- ‘Kalandra, Czech-surrealist and friend'to André Breton and Paul Eluard. ‘And o

R knowing full well that the dﬁy before in their fair ¢ity one. woman -and one surreahSt

had been hanged by the neck, the young Czechs went on dancing and.dancing, and

~ they danced all- the more frantically because their dance was the mamfestauon of
their innocence, the punty ‘that shane forth so brilliantly ‘against. the black vﬂlamy of

the two public enemies who had betrayed the people and. its hopes. . .. But Eluard ,

" 'was too busy dancing in"the gigantic ring encircling Paris, Moscow, Warsaw Prague S

" Sofia, and Athens, encircling all the. socralrst countnes and- all the Commumst pames

- .of the world (Laughter 66) e ] SR S

P ‘ . \,

.l -

the service of a transcendant tdeal lS reprehensrble in. rtsel. and drssentmg at a hteral level In

the context of Kundera 3 r}ovel as'a part ina vanauon on laughter however it gams f urther

- signifi icance. Here 1t is mdtcattve of the angehc laughter of undevratmg comphance wrth an

:f‘

"tdeal and the f undamental lack of self exarmmng doubt SO necessary for'a sense of socral

U . ‘," r

AN

1'~<.:,:;The executton of an mnocent arttst ahd the subsequent demal of hrs frtend who wasjcung m T

'/_

' equrhbnum Kundera has taken an lustoncal event concentrated on the metaphonc dance O

- of culture and pohtrcs is most. repulsrve . : '_ Lo ', B "

b

r‘o

,,a

'element in 1t/and thus,charged the event thh a rnuluphcxty of possrble sxgmf 1cances For the

closed crrcle of the dance is representatrve of an absolt.te 1deal whxch refuses the mclusxon of

any sense of pluraltty or ambtgutty And although the rmage of the dance rs élmost banal 1n

b

its mnocence it 1s mdrcatrve of a wrlI 1o totalrty whlch when applred o the human cellectlve =

%

Thts lS the drssxdence of f ered by Kundera through hrs novel At the hteral level of |

l' rcuon The Book 0 f Laughrer and Forgettmg remrnds us ol‘ the need. to recogntze the relatrve

ambrguous nature of ltf e, thats}man needs two krnds of laughter Thts 1s an aSSertron made

'through Kundera S very method of wrrtlng whrch speaks through the relatrve truth of

: ‘speak drrectly 1o tne reader in socxal realrty Hxs attempt to mamtam memory is in part an

: hrstonc cultural memory is the shanng of i 1mpressrons if not facts of a once deterrmnate

’

i lndetermmant meamngsv He also- reworks the »theme of f orgettmg m a ‘series ol" vvanatrons to .

assertron of the exrstence of shared external reahty For although amorphous and obscure as
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past That cultural memoryﬁ ed by the comrnumty of a sxngle culture as htstoncal f act,
7
and vulnerable to falsifi 1cauon i's totahtanan machmauons is tesumony to its objecuve
thpugh mortal exxstence Morw return to Kuh'dera s spectftc context, thxs mtrusnon by

o nz}
' 'ulttmately an attack on the concept of obJectxve reahty " Thus besrdes usmg narrauve
' ,-techmques which purposefully dlrect the sxgmf ncance of ‘his fi xcuon out mto reahty Kundera s

v

.amstxc va.nattons on forgettmg affirm- the extstence of a f ragtle reahty in general, and hlS
) .8

| apprehensxons for an occupled Czech culture in- particular. The Book of Laughter and

: Forgettu;g is, therefore a. novel whtch funetxons to dxrect an mterpretwe whole t0 dtSSldent
“signil 1cance Hrs novel also uses the mdetermmacy of the postmodem form to make an
.addmonal extra- textual comment on the novel and reahty--not that 1t 1s unknowable but that |

it must constantly be‘protected and explored through a questxomng art ThlS in 1tself is

: dlssxdent slnce reahty is necessagly outside th& bounds of any monohthrc tdeology and

"obvrthsly, the arc of that 1deology Kundera, besndes creatmg dissident content through the :
.form and objectlves of his novel mtroduces the deyil's- mockmg laughter in the lelﬂC o

. presence of Czech commumst 1deology and. art R )’ s ”t .

| The devil's anarchtc laughter is, m tum an excellent 1mage with whrch to descnbe the

‘ dxssxdence of the seventh andrf mal text of this study Vasrly Aksenov s The Eurn For

. amongst the texts studted here 1t is Aksenov 5 novel whxch most revels in the play and

self - consmous artrf ice of frctxon makmg it the most diff: 1cult novel to approach and normalnze

‘through use of the regular conventnons of exegesxs Thts to such an extent that it borders on.
folly to attempt to reduce The Burn 10 the sole level ol‘ pohUCal s:gmf 1cance Ltke Kundera
'Aksenov s flctlon is a whxrl" of styles and tropes whtch extend beyond the usual depxctton of

~art and reahty. tms bexng in uself an mdrcatton of the personahz.ed dxssentmg v1s:on of
Aksmov 5 f 1cuon mamfested at the level of f orm In an mtervnew th Inger Laundsen and |

A Per Dalgard Aksenov mdmtes the strange necessary connecuon hlS art has with reahty m

terms whxch are suggesuve of Kundera ] mvuttgatxon or conquest of bemg

'__"Thxs ‘point is  reminiscent of one of George OrWells fears ot' wtahtanamsm whtch matches thh
Kundems obvxous concems See Mtchel Heller. *History as’ Contraband Sumy 26.2 (1982) 186

o
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-+ formal; philosophical; historical, political. Now, a more peaceful, "piano” worl
- 'present--Pqperscape Earlier, I wanted to conclude a thing with a kind of
-, "surrealistic spiral;" to take off from the earth's surface--and that, evrdently.
- also happen: later on, though always with an emphasrs on the eath B 4
Unlrke the Kundera of The Book of Laughrer and Forgettmg. Aksénov does not pr ‘ the .
reader wrth an eXplrcrt account of hrs themes and techmques Rather, he throws the reader
mto his labyrmthme lyncal text f orcmg hxm to respond and mterpret as a means of arnvmg
~at meanmgs -and srgml‘ rcances And given the style of Aksenov s novel, thrs is appropnate
?
77 since;as we shall see, The Bum does not f unctron to create a*tradmonal even fragmented
’ narratrve story. but mstead a kmd of composrte 1mpressron whrch is representatronal and
: *commumcanve though not based on a specrf ic plot

Since this novel gams much of its f orce from its style of composrtrgn rt is necessary

1] apprecrate the f unctron of 1ts stylistic and formal features. Subutled "A Novel in Three

00ks (Late ertreS*-Early Seven es) The.Bizrh begins‘ with.a “bookf' entitled "The Men's )
“ b.” Thrs begmmng chapter i roduces the frve central characters all of whom share. the
same patronymrc apd a srmrlar though as yet unexplamed past These men, artists and
scientists, all exhibit the same kmd of vrolent promrscuous anarchrc life- style of heavy

" drinking and f requent clashes wrth vanou&rents of a repressrve estabhshment They are '
descrxbed through a senes of thrrd person narrative accounts flashbacks remrmscences fi 1rst
person conversauons 'and first person, plural exhortatrons The time and location of th1s first

 book 1s broadly the late sntres in Moscow (wrth excursrons actual remembered and

1magmed to the Crxmea Magadan Katanga and Europe). Within the context of the novel,

USee Inger Lauridsen and’ Per Dalgard, "Interview With V.P. Aksénov,” in- Edward Mozejko; ed.,
Vasilly Paviovich - Aksenov: A _erler in. Quest of Hhruel/ (Columbus: Slavica, 1986). 24. ‘In this

_-same vein, though here looking at the implications of this style-.for content, is Aksénov '
describing . the possi"*lv ideoldgical nature’ of "an emphasis on the earth:” “Literature can be
anything, tncludmg “tendentious, it is also literature. “The ‘Tare of - Barrels' is in- part
emphaucally tendenuous it insists on the right of man .to love and to faith. If a - writer is

- indignant. aboui Viet Nam and writes about. it for the purpose of shocking the Pentagon, the
result will . not oe literature.' But if' he hegins from a small factual point and. proceeds. by
unpreconceived paths, spontaneously, the tendency will emerge all the same and will haye a
stronger effect.” See Priscilla Meyer, “Interview With  Vasily Pavlovich Akstnov.” Russiam; therawr.e“:
Triguarterly’ 6 (1973): $13. o Y
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~

the action takes place over the course of approxrmately three days Ttrne and space eltde
" ;however -as the real trme and ﬂashbacks of one. character converge onto still another -
vcharacter s time and locatron wrthout any sense of logrc or the tradruonal reahSt contmurty ol'
: apparent causahty Accordingly, the mood of thts chapter is one of Gogohan f antasy, where

_the grotesque and the real mtx in an atmosphere of hang over mduced mhthsm and abject

,

The second book "Ftve in Sohtary begtns wrth a sertes of authonal meta crmcal

comments in whrch Aksénov reﬂects on the mumose and value ol‘ wnttng in the context of

. Sovxet reahty its h!StOl’y and umque social ‘personahty Aksénov s mttral statement

Before embarkmg on the second book .of thts narrative, the author i is obhged to state

that he aspires t0 penetrate wrth extraordtnary prof undtty mto the problem that he
has chosen M. .

©is one. whrch must be read aware- -of a certain degree of the author s self conscxous 1rony

Nevertheless Aksenov is refering to that analytrca] referenual quality of his wrxtmg which

entrenches the novel in the realm of the real,_. albeit through the-mvestrgatrve. hterary conduits

of the gro't'esque and fantastic And in keeping with ‘h'is stated desire to plunge into the

prohlem that hmhas chosen book two begtns w1thout any f ancy trrcks " In book two; the

) reader i is acquamted with the childhobd of the ubtquttous Tolya von Stembock The narrated v'
' htstorv of Tolya s chrldhood lrfe 18 presented in an tnterrupted though lmear reahstrc

3 manner. It bec&htes mcwasmgly- apparent ‘that he- is the ur” character or thepolypersona the

source of the mystenous sunxlanty between the fi 1ve Apolhnanevrches. von Stembock is each

-

ofthemasachtld ‘l : , o o Y

Ah Tolya von Stembock nmtd creature full of obscure tmpulses did you
imagine, as you stood beneath the gilded frétwork frame of the security forces' wall
newspaper On Gard that you would one day be related to the pimply saxophonist

.. Samsik Sabler, that you would sleep in a marble hollow on the tail of your own
dinosaur, that you would become renowned in Black Africa as the inventor-of the
microscope, that you would achieve fami¢ as the author of books and scientific
formulas and as a mysterious being of the night, a successor to' Don Juan, yet always
remaining the same ’l‘olya von Steinbock, even lying on the concrete floot of a
sobenng up stauon ina pool of porsonous drunkards ptss" (The Burn, 193)

And as the reader places each of the characters in the corltext of hlS past as told in the

_"Vasrl'y Aksenov The Burn, trans., M.’ Glenny (New Yorlt Random. 1985) 221 Hereafter crted "

in the text. as. The &cm



B
' desmptron of Tolya s youth the f ragmented narrattve begms to bmd together in reader

*,

. comprehensron Wrth this acqurred knowledge of the past comes a sense of perspecttve which

is, srmultaneously the cohesrve element in the novel and its pnmary source of drssrdence Just
- as each of ‘the five central characters depends on thetr htstory m Tolya, so too the novel'

dissidence rests in Tolya s youth Ratsed in cncumstances wlnch are undoubtedly drawn from

3

~Akstnov's own expertences Tolya rndrcates how Iepresentative portions of the generatton of
: the late srxttes and early seventres were born in Stalrmsm Thus Magadan in the late f orties . X
becomes the socio- cultural context f or. understandtng the dissidence of this, novel And
' ‘ accordmgly the dtSStdence of The ~Burn is pnmanly dependant on the reader B recogmuon of
‘ vactual hrstonc soctal crrcumstances and personages These are the small l‘actti&l pomts whtch
shall procede along unpreconcerved paths o RN
Literally as a child- of the purges--lus parents ltke Aksgnov's, were first arrested
when he was very young- -Tolya grew Lp in the artrftcral normalcy of the transit town of
| _Magadan watchmg*people move 1o and from f reedom and penal servrtude Ajl atternpts to |

mtegrate htmself tnto normal Soviet society, represented by the pnson ltke atmosphere of

s i,

: Magadan were trrecoverably lost for von Stembock (and subsequently the five
Apollinarieviches) when his. mother was arrested for a second trme !

It was only riow that Tolya at last grasped the full 1mplrcatrons of the event
His mother was being taken away (o an. unknown place, for an unknown reason, and
for an unknown length of time. Without wastrng any words, hut also without
cruelty, brutaltty. or violence, they were removing his mother, whom he had only
come-10 know in the last few months, who still made him feel embarrassed, who in-

* the evenings recited to him from memory the poetry of ‘BIoK. Pasternak,
Mayakovsky,- Gurmlyov Akhmatova, and who used to recall, or perhaps invent,

- funny stories about his childhood that had occurred before the catastrophe of her
first arrest. She had almost become his.réal mother. What reason -had he to feel
ashamed? Why had the Komsomol, the basketball team, Lyudka, and all'the rest of .
it ever seemed more tmportant than his mother” (The Burn, 303) , :

' ln a srngle passage such as thrs Akstnov is able to weave together a varrety of levels of

fi rcuon and reality, creatinga dtssrdent force out of the relatedness of socral realtty and o
fiction. M‘agadan existed as a transrt.camp_/townservrcmg the prison camps of the

) east-¥Aksenov, himself spent time their as a child with his'ntother. Evgenia Ginzburg. In the

- context of the novel, it is also the setting of a young boy's awakening into Soviet life, the
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locus of expenence whrch condttrons the rnood of the ennre novel And f urthermore
' "tntertwmed wrth the expenence of lrfe in Magadan comes ‘the one other reahsuc deptcuon of a
: 'lrf e and personahty whxch function in all stages of the novel Cheptsov As the Magadan -
,_rnterrogator of Tolya S past he too brmgs the’ htstory of Tolya von Stembock to the hves of
- the five mam characters in the late srxtres Described over the course of f ifteen pages ln a
reahst style Cheptsov is Tepresentative of the shght]y weakened--tn terms of Stalinist-
-

tunes--secret pohce whrch nonetheless remarns omnrpresent in Sovret hfe and whrch IS,'J orever( N

, attemptrng to r_etum to the powers and methods of the past. The Stahmsm of Magadan- in the )

late forties is, therefore, physrcally present m contemporary ttmes as well as in the memorres

" rermmscences and experxences which are held together by the urfiversahty of the created mood
across the vanous characters Because Aksenov is attempung to create an 1mpress:on of thrs _
socrety rather than an eptc reproductron ‘the fantastml and fi tcuonaltzed style of
postmodermsm 1s of greater use than the reahst f orrn of artistic re- creanon and mrrrormg

v Txes are not severed wrth the actual" state of Sovxet socrety and history because of thts f orm

ingfe ad the- representatl’on of realrty is styhzed to convey observab]e truths whxch concentrate

on the f eehng created rather than the thmg in itself . Fxcuon intrudes on the real -to recast‘ the

real in a dlf fe erent, revrtalrzed forrn ‘one which is rmpressromsuc and not mxmetxc For o

’ mstance Aksénov descrrbes an event whrch is taken drrectly f Tom his own life. Pantelex

3

’Apollmanevrch Panteler the writer, is f orced 10 aypear at the Kremltn before Khrushchev on
’ _.March 8, 1963 Just as Aksenov dxd 1 In the descnptron of Panteler s expenenoes however

events are cast in the hght of the f antastxc to 1llummate the real and yet grotesque
-c‘haractensucs of the actual meetmg S \', R ‘ 5 o

Dear eomrades dear Nikita Kornponevxch frorn thrs exalted rostrutn l wrsh Lo
Cl'l[lClsm directed agamst me Justrfted crmcrsm of the people makes one thrnk about

a

,"’For a desenptton of tl'us event  see 1.). Johnson Jr. "VP Aksenov A Lrtenry Btognphy, in. . g

E. Mozejko, ed Va:l. 'y Paviovich Aksénoy: A %lxer In Que.u af Hlmulf (Columbus Shvica. o
_ 1986) 36 - .



_-"rcsponsmrlity o the people to you rnadam I beg pardon sltp of the tongue truly
" beautiful’ unag& of contemporaries. and greatness of - bur e"e'yday life despite : - o
B %ttempts of imperialist agents dear comrades like my.: great teacher- Mayakovsky who -
' inthe-words of the unforgettable Joseph Vts..anonovrch was. and remams I am not a
e cornmumst but-- (The Burn, 119) ; ‘. S N : .

A

Khrushchév is ref erred to as lella Kornoponevrch and rel' erences 'referen'ces 10 the f uture o

. c
e

removal Aof .\musncnev by neo- Stahmsts is made in the form of a schemmg guard

appropnately named Benya Yagodovrch anochuyev RIS o
% - i . L R kg ' PN
, Excrted shouts from the li greetéd this hadshake whrch vas- therr salvatron too
but-Sergeant Beriya YagodWVich Gribachuyev of -the cloakroom .guard was $o annoyed
_that he ptnchcd his own left testicle: THe setup hadn U worked old Kornponevtch Ty,
: had fatled 1o take the bart' (The Burn 122) .

These \‘llusxons to hrstoncal events anﬁ personages then are not made f or the lrteral truths
: they represent as for mstance a wnter like Solzhemtsyn would .use them The hlstcmcal
events mstead@rovnde a venue f or 1mmed1ate movement 1nto a .arger tmpressron In the above
| mstances it is one o£ hurmlxauon paranoxa absurdrty -humour etc., all of yvhrch are mlxed

I

",togeth..r by the - forced prostratron of an arust before the state Throughout the course of the

c @

Ae

' ,;novel there are many such fi 1ctronahaed

; erences to recogmzably actual aspects of Sovret

socxety and htstory--trum the mvasron of“ = ‘echoslovakra to the torture of a srngle 1nd1v1dual

y L JNEI

g All of gthese 1mages taken together as a. whole create a novel whrch drssents f1 rom cbnventlonal
o ,deprcnons of Sovret lrf e due to a form whrch condenses a vast panoply of 1mages lnto an

: opaque and yet tangtble 1mpressron of ptty and dxsgust f or Sovxet socrety
’ ‘.." & My Motherland is not auda/crous She may be. cruel but she is meek. She
.. breathes through her’ mouth because she has- adenmds and nostrils blocked by
_Starlrmsm and her forehead‘ beautiful as the dome of the Monastery of the Trinity, ~
"+ is covered-in pimples. My. Motherland i is’ going"to. engage in-a life-and-déath struggleW
*. on the ship's’ deck: My Motheriand wants, t6 run away from herself to. Am&tca

e ~_1don't want to-Tun away!l toss: 1 rom'side to side; from the past to ther
o f uture Don ~t carry me away, don -t carry'me away to Amenca (The Burn 378) W

Thus fa ar 1 have descrxbed what is m ef l’ ect. 1deologrcal drssent in that thrs forrn of

._‘i P}

o dtssent reflects prrmartly on the collectlve soctal qualrtv of Sovret life. ln the context of

. ‘_‘Aksenov s novel and in the posunodem novels of Konwrclu and Kundera exanuned above

n

there 1s another kmd of art1$t1c dnssrdence mtertwmed in in the f ormil and ldeologlcal

. drssrdence of these texts By therr very structure these novels represent a form of revolt

5 S
agamst partv norms smoe the accepted f orms of llterary representauon are controlled--to FURE

- . L
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drffenno dcgrees in varymg hrstoncal perrods--by thc Party and state Paradoxrcally wrth tlus
' new f orm of hterature whrch would seem tr?‘ eschew m ]ietlc reproducnons of socral ltl‘e
;‘cornes the representation of socral phenomena not usually covered m legmmtzed art or

._drssrdent works of reahst art As such the almost naturalrsuc mterest of these postmodem g N

k]

texts on such rssues as.crime, sex alcohohsm mental drsorders etc., would almost seem to /‘\ :

SRR . )
» constrtute a separate form of d(ssxdgnce Wrth sex, l’ or mstance representatton may take an ’{ SR

'"_ftmpltcrtly tdeologrcal turn when for example a representatrve of the state secunty apparatus \
‘ .Cheptsov 'is explrcrtly descnbed in the repugnant act of rapmg hrs step daughter The
a deptctron of sex mav also be drssrdent srmply because 1t breaks wrth the norms of convenuonal
‘ ‘._-.:arttstrc deprctron as in Kundera when the dtscussron and representatron of sex is used as a

Lt means of fi ocussmg on exrstenttal tssues wrthout ref erence to an overt polmcal tdeology o

‘ ~'-‘».,,Undoubtedly. thrs mterest is' yet andther example of the tnvestrgatrve f unctron of thls .l' orm of -'7' _

-.'» X
; ,.-‘._.drssrdent ugerawre w1th these themes provrdmg convement vrstas 10 new unexplored aspects

Thrs f tnal pomt retums us to the premrse of thrs chapter and 1ts t:onclusmn We have
_ N _
'seen how thrs wxll to style rmmedrately mphes an apostate vrsron of - commumst realtty sri‘lcc 1L

©

‘ 'refuses on the basrs of ontologrcal assumptmns to be- hordered by an tdeology any construét

'conventrons ol' the f-rctronal progressrvely reduce dependency on concrete realtt,y as thc basrs

of dissxdcnce Instead dxssrdence, 1s 1mplted and venf red frorn wrthrn the terms of the f 1cuonal

"

EERRES construct 'I‘he reader acknowledges*certain referen;cs to realtty. but due to the extgcncres of

/ b

e .) L f ¥
abandons the drssrdence of exphcrt reference for the rrtore mclusWe form ol’ mvesttgattve S

B writmg, assured m' the fi mal analysrs that the very creauon of a negattve 1mpress10n lS

dtssentlng rn the context of the state s untque truth . j R SRR

« ) . ool

R e

<.

vl whrch dehmrts reahty The novels of thts postmodermst style as ‘they . recede tnto the . e
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s "f"

attenuon to the opemng remarks of the mtroductron There 1t was proposed that dlSSldCﬂCC

EE unctron of the novel 1s mtegral to literature whieh dtssents It ts m thg recogmuon and
*_-:_-valtdatton af a new truth ol‘ mrstm portrayal that opposmon to the umque truth of N
: »_'.socrahst reahst art ls of f ered The quahty of the novel as r2presentatmnal assures the’ |
- ,‘.co eertence of the 'two concepts In stressmg the extreme 1rnportance of a, fi unctromng >
- truth standar,d I attempted to mdlcate how the mterpreuve process necessary to all hterature |

" : 1s dependent upon thls standard ln the case of dtssrdent"hterature a ltterature whxch requrres e _'

* o - V.CONCLUSION ~ +

To conclude thns study of the poeucs of drssrdent hterature and to anempt to assess

‘

1ts possxble’ ]

p canons ort 'the form and process of the novel 1 would ltke to redtrect
not be: consrdered a quahtv simply of kmd but rather of degree one Wthh is mamf ested in’

mtensxty accordrng to a varlety of? ltterary and extra hterary condmons It was also assumed

,,1,

| _that. the necessary condrtlon of all dlssrdent ltteratu; ts the mdrvrduahty of authonal vrsron

,and hterary representauon‘ I attempted to estabhsh those general assumpuons as vahd not -
W|[h recourse 1o abstract argumentauon but through the e. ammauon of a senes of texts | ; -
accordmg to thetr assumed drssentmg f unctron Te prove m thrs sense was 0 test Thrs e ..
method of mvesugatron was predrcated on a series of a prtorz assumpttons concernmg the

commumcattve representatronal functton of hterature These assumptlons were shown in-.

turn to depend upon- the 1ntenttons cf authors to create meanmg and the abthty and necessrty
ot

..,v-.

“of- readers to appratse that meanmg through a cognmve f uncuon Just as authors must have s

. 0 \ . “ : .t

mtentrons for hterature to drssent s0: too must reade‘rs employ a truth standard to venf 'y the

dlssent g f S s

oA PR N R . .
o ? . EN T B . . -
Y ) B .

I beheve\that wnth the mdnhduahty of authorlal vision the truth standard and e *

a>
<

“~ «, tal, IS .»/._ B Y

‘-..

B some, f orm of meamng to drssent thts is self evrdently 50. The bl part lelSlOﬂ of truth l‘ ound

P
in the correspondence theory of truth provrded an exce‘lle’nt model for the sfudy of dtssenung

‘.ltterature Thts is 50 not srmply because the relauonal concept ot‘ m,lth f ound m thlS theory is

L4
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b how the two types of novel and correspondmg tyges of dtssrdence are not mutually excluswc

o many mstances of e

L ','_.depends upon the same. mterprettve process of the reader and the assumeq mtenuons Of the

i .author By placmg emphasrs on,authonal mtentron and reader venf‘tcatron Ishowed that m

be suggestwe of the functton of the novel in general ‘ \ j

“Lmda Hutcheon. . Narcl::lmc Narratln. Ihe Met

L, ,@s,. - . - S E St

= mdrcatwe of both Marxrst eprstemology and the referenual quahty ol' hterary language use.,_it SR

v

L 'But also bemuse the dxvrsxon between the strongly and weakly true led c‘onvemently to a
'-“_"-drvrsxon of types of drssent--exphcrt and 1mplrc1t- ~matchmg once agam the two broad
e --classrf mttons of possxble dxssrdent hterature--the reahst and postrnodem novel Although I‘

k , mamtarned thls opposmonal dlvrsron for the purpose of explrcauon l was able to demonstrate :

8

-> ) "_but rather mter dependent l-could de‘velop thrs pomt f urther m a longer study- by mdlcatmg

o how in the t:ontext of socialist reahst hterature realtst fi xctxon may be implxcrtly dxssxdent

srmply through the posmve representatron ol' such taboo subjects as rehgrous f arth sex
"psychologrcal 1llnesses et cetera (fOr instance, m Solzhem.tsyn s The F irst Carcle ref erences to

Western wnters,

" _‘ and rehgrons m the form of chapter headtngs may br deemed ,'_i. ‘

: ) [
(an 1conoclasu ' e postmodem works of assumed 1mpltclt d&ssxdence contamed

ek

li'dt dernnatron whlch could only be regarded by Commumst States

‘ ¢

as open provocatrons What remams ol' general 1mportance here however. is how each for orm

N B -
: 0"‘ . : o Y

o _the case of drssrdent llteratttre the aeSthettc and drdacuc fdncuon of lrterature cogtexrst on a C v

B

*‘;contn‘tuum wuh no absolute drstmctxonabetween the two possrble In thxs respect lfeel that ; '_

the results Of 2 study of Lhﬂ poetrcs of tlns parttcular ltmd of lgerature may wnh sfif

- }- In a recent study. exemplary of cenarn trends m modern lrterary thecn'y Lmda

]

‘jflutcheon attempted to mdrcate the umqne attn'butes of the metaﬁcnonal or pbstmodemlst

g ‘;.u. ___..

n,dvel by dxyidrng'.the novel mto the two mam wtegones ot‘ the rmmetio of product and tye * .

rmrnetrc of process e Thts opposmonal dmsron is based on the representatmnahf-uncuon o?

c'»

% 39 ,
S



®

.v_ . I - . } . f“ : . -

hterature is used by Hutcheon 10 extrrpate the vahdrty of a truth standard and rdenttf rable

-meamngs 0 allow readers a creatrve f unctlon m the mterpretatron of novels 'I'he '

v,

' self conscrous frctronahty of metaf 1ctron is seen to’ mvrte thrs creauvity of mterpretatron at r

-

' the expense of authonal mtenuoﬁ and meanmg in any form of novel l would suggest that

' each f unctron yet. the mterpretrve process as delmeated in. the example of dr&srdent lrterature ', o

rsllghtest of )assurhed authonal meanmgs Aksénov creates ma'

"vHutcheon-s ngrd drvrsron of ty,pes of novel,-wr R

- i rctwn strcssmg once agam albert thrbugh obquue channels the amorphous qualmes of

its consequences mv the rnterpretatro_n of °
authonal meamng is erroneous grven the example.' _‘ dissident fiction; As long"as ‘liter‘ature, is
assumed to be mrmetrc or representauonal (as. 1t must grven the ref’ erentral f unction of -

language in t‘he novel) then the two f orrns of mrmesrs--that of product and process~-must

Q

not°be grven ontologrcally separate f unctrons There are, to be sure degrees of stress grven to

-allows f or the rnterplay of both as an expressron of meamng and srgnrf rcance Out of the R,
whr\

le

possrble srgmf 1cances

9

‘ Solrlreni"' n in specrf ymg hrs mtended meamng delrmxts me reader s creatron of srgmf 1cances

(S v

'1 do not wxs'h to belabour this somewhat ancrllary and abstract questron. I propose rt

f's:mply as an example to emphasrze the dtverse possrbtlrtres and 1mphcatfons of drssxdent

' dtssxdent drt. For the drssrdent novel from Soﬂtemtsyn to Aksenov is capable by tums of

stressmg the aesthettc and ethrcal possrbrlmes of art successf ully mamtrumfrg 1ts f unctron as ' .

=

'an arbrter of socral conterns fr rom wrthm the parameters of aesthetrcally pleasmg andr '
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