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Abstract

This study investigated the general claim that certain functional notions are
marked by particular grammatical devices. .n the relevant literature, it has
been suggested that morphosyntactic markers such as clause type, voice, and
aspectual indicators co-occur with the functional notions of relative importance
and on/off the event line. In this research, the umbrella term information type
was used to subsume these two notions. Specifically, this study investigated one
of the most pervasive claims in the literature — that is, that clause type
correlates with information type. From this general claim, three separate
hypotheses were tested: First, that independent clauses correlate with more
important information, and dependent clauses with less important
information; second, that independent clauses correlate with information on
the event line of a narrative, while dependent clauses correlate with
information off this line; and finally, that the proportion of independent
clauses denoting important events on the event line is greater than the
proportion of dependent clauses denoting important events on the event line.

Fifteen subjects watched a 5 minute and 56 second film that had musical
accompaniment, but no dialogue. They subsequently described the fllm to a
confcderate, with the assumption that this individual knew nothing about the
content of the film. Each subject then completed a judgement sheet, on which all
the items in the film were assigned an importance rating based on how
important the subject viewed the particular item to be. The scale used was self-
anchored ranging from . - 5, where 5 corresponded 12 very tmportant and 1 to

unimportant.



‘Two procedures were performed on each subject’s transcript. First,
independent and dependent predicates were matched with items on the
importance judgement sheet so that all eligible predicates received an
importance rating. Second, independent and dependent predicates were
examined to discover whether they fell on or off the event line of each narrative.

The results revealed that while relative importance may correlate with
clause type. the notion of on/off the event line does not. Moreover, there was no
evidence to support the hypothesis that clause type correlated with the
combination of relative importance and the notion of on/off the event line. This
suggests that the more important parts of narratives may be placed in
independent clauses, perhaps so that listeners or readers may pay special

attention to this information.
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1. INTRODUCTION

1.1 Preliminaries

“Chomsky’s picture, on the other hand. seems to be something like this:
except for having such general purposes as the expression of human
thoughts, language doesn't have any essential purpose, or {f it does, there
is no interesting connection between its purpose and its structure”
(Searle, 1974, p.17).

In the above quotation, Searle describes some bellefs that characterize a
formalist view of language. However, in recent years, many linguists have
moved away from such a position and have adopted a more functional view of
language. While for..1alists believe that language does not have any essential
purpose, functionalists believe that it does — communication. Hence, in this
view, language is “first and foremost regarded as an instrument of soctal
interaction by means of which human beings can communicate with each other,
and thus influence each other's mental and practical activities™ (Dik, 1980, p. 1).

Furthermore, formalists hold that there is no interesting connection
between language's purpose and its structure. Functionalists insist that there is.
In fact, they allege that two particular notions follow from subscribing to
functional view of language. The first is that communicative function can
explain linguistic form. The second is that grammatical form is (at least
partially) derivable from extragrammatical principles.

These assumptions are important tc identify since, whether or not they are
explicitly acknowledged. these clatms underlie the work of linguists who claim

to find connections between certain grammatical mechanisms and particular



functional notions. Specifically, these assumptions characterize the research
done on the coding of information type. The investigation of this coding is the
topic of this study.

Linguists who believe that information type is coded adhere to a general
theory. This theory, in its most strongly stated form claims three things: First
of all, that information type in discourse is always systematically separated.
secondly, that it correlates with certain morphosyntactic markers with such
regularity that the marker can be said to code information; and finally, that
this coding is universal across languages.

However, the term information type is a general one that subsumes several
different notions. The two types of information that are of particular interest in
this study are IMPORTANT information and information on the EVENT LINE of
narratives. Important information is that which is central to a particular
discourse theme, while an event line is that chain of temporally sequenced
events, that in describing actual past time actions, furthers the progress. n of
the narrative. Each of these types of information are claimed to be coded by
different groups of linguists.

Field work on narratives from a variety of languages first led researchers to
believe that there might be a correlation between information type and given
morphosyntactic markers. Some of th: early studies suggested that img .rtant
information was overtly marked (Jones & Nellis 1979; Bishop 1979; McArthur
1979:; Jones & Coleman 1979), some suggested that an event line was overtly
marked (Harries 1965; Grimes & Glock 1970; Salser & Neva 1977; Flik 1978,
Longacre & Levinsohn 1978). and a few suggested that important inforrnation on
an event line was overtly marked (Walrod 1977; Machin 1977; Longacre 1979a).

The pervastveness of these markers led some linguists to posit that such



marking was not restricted to a small number of languages, but rather was a
language universal (Jones & Jones1979; Hopper 1979b. Hopper & Thompson
1980).

In particular, three general markers are proposed to code information type
in languages throughout the world. These are: clause type (Labov & Waletzky
1967. Townsend & Bever 1977; Talmy1978; Hopper 1979b; Wallace 1982; Tomlin
1985; Thompson 1987; Reinhart in press). voice (Hopper 1979; Hopper &
Thompson 1980; Wallace 1982) and aspect (Forsyth 1970; Reid 1977; Hopper
1979: Hopper & Thompson 1980, Wallace 1982; Raflerty 1982; Li, S. Thompson &

R. McMillan Thompson 1982; Fox 1983; Waugh & Monville-Burston 1986).

1.2 Aim of the Study

However, while there have been many claims about the alleged coding of
information type, there has been little in the way of empirical research. For the
most part. studies that have investigated the proposed marking of information
type are severely limited by at least three problems. First of all, frequently in
these studies, the frequency with which a given morphosyntactic marker co-
occured with information type is not indicated. Hence, one is left to speculate
about the exact level of the relative frequency. Secondly, in these studies,
important information in given narratives is identified by linguists, even
though the narratives in question have been produced by other individuals.
However, such an approach is fundamentally misguided since it assumes that
importance is an objective rather than a subjective notion. That is, it assumes
that certain facts or events are inherently important and can thus be easily
isolated in a text. However, this is not the case. Facts and events are viewed as

being important or not by particular indtviduals. One indtvidual’s view of what



is important may differ radically from another's. Hence, importance is clearly a
subjective notion. This leads to the third problem. Since objective criteria for
what determines importance cannot be established. dectsions regarding which
propositions belong to various levels of importance are essentially arbitrary. It
seems likely that the linguists in the above-mentioned studies may have fallen
into a seductive methodological circle — that is, using structural evidence to
identify information levels.

Tomlin (1985) made an effort to cope with these problems by proposing an
innovative methodology that would ensure that the functional notion of
importance could be identified independently of morphosymtactic forms. This
study follows Tomlin's work in that a similar methodology is usc i to allow
independent identification of important information. Furthermcre, "his study
allows for the individual determination of importance. This is an essential
criterion, since in order to claim that certain correlations between form and
function hold. one must first be certain that the morphosyntactic features in
question were in fact seen as important or non-important.

Secondly, though there has been empirical investigation that suggests that
the event line of narratives may correlate with certain morphosyntactic
markers (Thompson 1987), and empirical investigation that suggests that
relative importance may correlate with certain morphosyntactic markers
(Tomlin 1985}, no study has tested systematically for correlations with both
event line and relative importance.

In short, this is the objective of the study. The particular morphosyntactic
marker that will be investigated in this study is clause type. Hence, the present

study was designed to test one of the most pervasive claims in the literature —



that clause type correlates with information type. More specifically, the
questions to be addressed are: Is there is a correlation between clause type and
relative importance; and secondly, is there is a correlation between clause type

and information on and off the event line of narrattves?

1.3 Overview

Chapter 2 consists primarily of a review of studies that find support for the
claim that information type is marked by various morphosyntactic devices. The
experiment, and the method used therein is described in Chapter 3. In Chapter 4,
the results of the experiment are presented and discussed. Chapter 5 is a
summary of the findings of the main experiment and includes some

implications for future research in light of the results.



2. LITERATURE REVIEW

2.1 Introduction

In this literature review, works that support the notion that information
type is coded morphosyntactically are discussed. This general theory has three
component claims which must be further elucidated: One, that information type
in discourse is always distinguished: two, that these types of information
correlate with certain morphosyntactic properties, so that it can be said that
these properties actually code information type; and finally, that this coding is
universal across language. First of all, a brief introduction will be provided in
order to give a frame of reference to the theory. Secondly, there will follow an
historical overview, the purpose of which will be two-fold: To discuss specific
papers that first showed support for this notion, and in so doing, reveal claims
about exactly which types of information may be coded in narrative and by what
morphosyntactic features. It will become apparent that the general term
information type actually subsumes two distinct notions. One type of
information that may be codvd is that which is central or important to a
particular discourse theme. This is termed IMPORTANT information. A second
type that may be coded is comprised of temporally sequenced events, that in
describing actual past time actions, forms the EVENT LINE of a given narrative.
Papers which correspond to one or the other of these two notions will be
examined under the appropriate classification. Thirdly, it will be seen that
there are specific morphosyntactic devices which allegedly code information
type. These include various aspectual markers, such as the perfect, perfective

and progresstve aspect, certain word order structures, such as subordinate and



participial clauses, and finally the passtve voice. Evidence will be provided for
each of these claims. Finally, shortcomings of the studies will be discussed, and
an approach will be suggested that the author believes must be taken in future
research. In the course of this discussion, several issues will arise that must be
addressed. Crucial questions will emerge, such as: Why should information type
in narratives in particular, and in discourse in general be overtly marked? Are
there really correlations to be found between types of informatfon and
particular morphosyntactic structures, and if so, is this marking only language
specific, or can it be said to be part of a system that aflects every language?
Finally, even if high correlations are found, we must consider what status a
high correlation has with respect to coding. For, even {f we can ascertain that
marking occurs across language. we must be certain that a language user infers
from the marker what meaning is being expressed in order (o claim that coding

effects exist.

2.2 Underlying Assumptions

Assuming that different types of information in narrative are indeed overtly
marked, why, according to proponents of this theory, should such a
phenomenon occur? That is, why would a speaker or writer feel the need to
mark the distinction between information types? According to advocates of
this theory, the reason this is done is to draw the hearer or reader’s attention to
the special significance of certain information. However, claims about which
types of information in narrative are overtly marked differ among theorists. As
previously indicated, there are two schools of thought on information type in
narratives. On the one stde, many linguists (Labov & Waletzky 1967; Gleason

1968; Hale 1973; Grimes 1975; Shefller 1978: Hopper 1979; Longacre 1979a;



Thompson 1987) claim that “it 1s a universal of narrative discourse that in any
extended text, an overt distinction is made between the language of the actual
story line and the language of supportive material which does not itself narrate
the main events™ (Hopper, 1979, p. 282). Hence, material on the event line is
separated from all other material in a narrattive. The reason that this is done is
so that the hearer/reader can pick out parts of the discourse which “are to be
stored for timmediate sequential processing as opposed to those parts which are
to be stored for future or concomnitant access” (Hopper & Thompson, 1980, p.
282).

On the other side resides a group of linguists (Jones & Jones 1979; Jones &
Nellis 1979; Tomlin 1984a; Tomlin 1984b; Tomlin 1985; Longacre 1985) who
clatm that what is distinguished in narrative is not the event line from the rest
of the story. but all important information from all other information. Thus in
this instance, morphosyntactic marking would occur to help the hearer/reader
identify important information so that s/he could pay special attention to it.
Evidently then, whether it is an event line or important information that is
distinguished from all other material, what determines the difference between
the two kinds of information in each category <tems from the communicative
function. That is, we choose as speakers or writers to draw attention to the
significance of certain information.

Clearly. linguists who make such an assumption must hold a particular view
of language. Language would not be regarded as a set of arbitrary structures that
could not be influenced by the speaker of the language. Rather, such linguists
would believe that language is a tool that we use in order to communicate ideas,
and as such can be influenced by that very communication process. In short,

these theorists would have a functional view of language. More precisely, this is



a view in which a “language is first and fo.emost regarded as an instrument of
social interaction by means of which human beings can communicate with each
olher. and thus influence each other's mental and practical act!vities” (Dik,
1980, p. 1). It is tmportant to clarify the notions that follow from subscribing to
a functional view of language, since all theorists who believe th-t information
type is distinguished and systematically marked share this fuictional view. In
particular. there are two major functional claims that must be ': rorated. The
first is that language is inseparable from setting. Her<e, . nguists whe. «dhere to
a functional view of language believe that sentences na- st be stud: i 1 the
discourse context in which they occur, and not out of context as isolated entities.
Certainly, Hopper and Thompson feel that language should be studied from this

point of view.

“A fully coherent theory of language must begin at the level of discourse
motivation for individual sentences™ (Hopper & Thormpson, 1980, p. 295).

The second claim s that the primary function of language is
communication. Hence, a functionalist bellieves that the study of language must
from the outset take place within the framework of language use. S/he believes
that though language may indeed be used for thought, or for problem solving or
for dreaming, that none of these constitute the main function of language. And
because this is language's primary function, it directly affects the shape that a
given language takes.

This belief leads to two critical assumptions — the first that grammatical
form is at least partially derivable from extragrammatical principles. In fact,

Tomlin (1985) claims that the goal of functional linguistics is as follows:



10

“To describe and explain empirically the connections possible between
syntactic form and semantic or pragmatic functions” (Tomlin, 1985, p.

85).

More specifically, the particular extragrammatical principle that is seen to
govern lingutstic form is communication. Hence, a functionalist believes that
communication explains linguistic form, and that because of this, “the structure
of language cannot be fruitfully studied, described, understood or explained
withoul reference to the communicative function® (Givon, 1979, xv). In
summary then, the principal argument is that communicative function
determines the difference between infurmation types.

While the theory assumes that a distinction between information types is
marked in discourse in general, the study of information type has traditionally
taken place in the discourse genre of narrative. Narratives provide an ideal
starting place, because while their general properties are not fundamentally
different from the properties of any discourse, they are ciearly simpler than
other types of discourse; they have well-known structural properties (Propp
1958; Rumelhart 1975; Mandler & Johnson 1977; Stein & Glenn 1982; etc.),
easily identifiable participants, and straightforward chronology. In fact, it was
through the study of narratives that linguists found evidence for a distinction

between different types of information.

2.3 Information Type in Narratives

Narratives have been an object of study for years. Bartlett (1932) was
interested in adults’ memory for stories and Propp (1458) was interested in
certain of their structural properties. However, apart from this early work, not

much attention was given to narratives until the Sixties. At this time, Labov and



Waletzky (1967) focused on another aspect of narrattve — the information types
involved therein. From what can be gleaned from the literature. it seems that
they were among the first linguists to identify information levels in narrative
In a narrative analysis of oral data, they identifled two levels of information.
The first of these was a narrative ~liuse. Elements in these clauses were
characterized by their temporal sequence, and “their order (could) not be
changed without changing the inferred sequence of events in the original
semantic interpretation” (Labov & Waletzky, 1967, p.22). Furthermore, if all of
these clauses were combined, we would have what Labov and Waletzky cl.ssify

as a narrative. They define narrative as:

“One method of recapitulating past experience by matching a verbal
sequence of clauses to the sequence of events which actually occurred”
(Labov & Waletzky. 1967, p. 20).

The second clause type was called a free clause. These clauses were characterized
by their ability to range freely through the narrative, and by the fact that they
had no fixed relation to temporal sequence. In other words, niarrative clauses
form the EVENT LINE of the narrative, and free clauses are OFF this line.

However, this label of event line is not the only one encountered in the
relevant literature. Clauses that narrate actions are said to form the “thread of
the narrative,” the “narrative sequence,” the “predication line,” the
“backbone,” and the “foreground” of given narratives.

Grimes (1968) also made some observations about information type in
narratives. Furthermore, he made the same observation regarding temporal
order that Labov and Waletzky did — namely that there were some clauses which

seemed able to appear anywhere in the discourse without violating its original

11



sense. Grimes claims that “these clauses (were) likely to be part of the
background of the discourse as a whole™ (Grimes, 1968, p. 29). The other type of
clause could riot be moved without giving a different sense to the discourse.
Clauses such as these were seen “to belong to the main thread of the discourse”
(Grimes, 1968, p. 29)

Gleason (1968) was another pioneer in exploiting the difference between
events and non-events In his paper exploring various features of narratives, he
noted that events in a narrative were ordered in a sequence which reflected the
natural order of occurrence. Gleason refers to this chain of events both as the

backbnone of the narrative (p. 41), and as the event line.

“We will call such a chain of actions joined by appropriate connections

in the way required by the tactics of the language an event line” (Gleason,

1968, p. 48)

The next three papers to be discussed also draw the distinction between
clauses which narrate events and those that do not. However, each of these
studies expands upon the characteristics of the clauses that typify the two
informadon levels. While previous papers showed that there were clauses both
on and off the event line, these papers go one step further by providing
characterizations of what types of information tend to be reported off the event
line.

Hale (1973} is the first of these papers. In analyzing various Nepal languages,
he discovered the presence of “clauses which refer to actual overt events in past
time~ (Hale, 1973, p.13). However, he also pointed out that it would be unusual to
find a narrattve which consisted only of backbone material. The clauses which

do not form part of the chain of events that constitute the backbone have
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important functions. They may “describe the setting. introduce the participants,
inject editorial comments and relate various backstage developments” (Hale,
1973, p. 30).

Grimes (1975) labels information on the event line backbone, and calls all
other information background. He offers a detailed discussion of exactly which
types of information may comprise the hackground of a narrative. Background
information may contain a setting, evaluations and collateral information A
prototypical narrative begins with a setting. This component may provide
information about the ma‘n character of characters, and the time und location
of the story. Secondly, in a given story, the narrator tends to relate not only the
events of the narrative, but also how s/he teeis about them. According to Grimes,
these evaluations function to bring the hearer more closely into the story.
Finally, collaterai information conveys what did not happen in a particular
discourse. It relates the non-events of a story to a given event, and in so doing, “it
heightens the significance of the real events™ (Grimes. 1975, p.65). Grimes cites

an example from the Saramaccan language ' provide evidence for this claim.

“The canoe overturned. The father did not die. The mother did not die.
The children did not die. Instead, they all escaped to land™ (Grimes, 1975,
p. 64)

In the above example, only sentences 1 and 5 are on the event line. It s clear
however, that the interruption of these two events by three irrealis clauses
serves to underscore the importance of the fact that the family Lved.

Finally, Shefller (1978) also found evidence for a fundamental distinction
between two kinds of information in discourse. In particular, she discovered

that in the Munduruku language, all parts of a discourse could be divided into
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two types of content — primary and secondary. Primary content was seen to be
that which was on the event line of the narrative. Conversely, secondary content
consisted of all material that was not part of that line. More specifically, the
information that typified secondary content was divided into four categories.
Shefller claimed that secondary content consisted of “comment, parentheses,
flashbacks and summaries” (Sheffler, 1978, p. 128). Comments are essentially a
specialized description, referring only to participants in the narrative. They
described the “overall physical condition, position, existence c. emotional state
of participants” (Shefller, 1978, p. 128). Parentheses served to comment not on
participarits, but on the manner in which a primary action was carried out, and
the setting in which this action may have occurred. Flashbacks explained the
content of a previous episode by having it described by a character other than
the main actor of the discourse. Finally, summaries “optionally (closed)
chapters, episodes, or paragraphs in a causal or a contrastive closure” (Shefller,
1978, p. 132). These are distinct from comments and parentheses in that they are
causal or contrastive in nature, not descriptive.

Clearly. the above breakdown is peculiar to Munduruku. However, even
though there may be some non-event material that is language specific, in
general, it seems that two notions characterize most narratives. First of all, as
both Hale and Grimes noted. there will be some description in a narrative. This
description may pertain to characters or to setting. Secondly, because
narratives are told by people. who have points of view, comments are likely to
be found interspersed through the text. These are evaluctions or opinions of
certain characters or situations given by the narrator.

In summary then, it is clear that an event line can be singled out from all



other material in a narrative. However, at this point, one might, with good
reason, wonder about the value of classifying parts of a narrative. What c.uld
possibly be the point of arbitrarily categorizing these aspects? As Longacre and
Levinsohn (1977) suggest. this breakdown “is not merely a classification to be
indulged in to humour our taxonomic propensities, but many languages have
specific ways to indicate backbone from non-backbone” (Longacre & Levinsohn,
1978, p. 107). Hence, what is crucial is not just that information can be
systematically separated, but that lang:.ages have morphological and syntactic

devices for reflecting this distinction. That is, this distinctic:. is

grammaticized.

Up to this point, only papers that claim that th Yistinction between
language of the story line and language of suppor ! have been
discussed. The pioneers of narrative analysis thought t0 be the crucial

distinction. Yet, there are papers belonging to an entirely different school of
thought. In these studies, it is claimed that the fundamenta! distinction is not
between infcrmation on the event line and informatior off it, but between
tmportant information in the narrative, and all other information. What
unifies these opposing views is the general belief that information type is
marked. Hence, we see that a general theory emerges, proponents of which
believe three things: First of all that information type in discourse Is always
distinguished; secondly, that these types of information correlate with certain
morphosyntactic properties, so that it can be said that these properties actually
code information type:; and finally, that this coding is universal across
language.

Before discussing some claims in depth, it is important to look at some early

studies that first led researchers to believe that there might be a correlation
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between linguistic form and information level.

2.4 Field Work on Narratives

Traditionally, investigating a new language consisted of deciphering the
grammar of that language — describing the syntax, morphology and phonology.
However, there were often cases in which certain grammatical devices defied
simple lexical glosses. Linguists began to believe that these sorts of mysteries
were inevitable as long as the languages were studied in isolation — without
reference to the discourse context in which they occurred. Once a few researchers
began to study languages from a functional perspective, ic was discovered that
the roles of many previously undefinable markers became clear. In short,
linguists noticed that many functional notions were overtly marked. In
particular, there s evidence that certain grammatical devices code notions such
as authorial viewpoint, thematic participant and not surprisingly, information
type.

Longacre and Levinsohn (1978) note examples from two languages in which
authorial viewpoint is overtly marked. In the Inga language, authorial
viewpoint is claimed to affect the reference system of a narrative. In a narrative
containing several third person characters, an author may associate himself
with any of these. Hence, “this may figure in the overt structure of a text in terms
of the way in which such participants are referred to pronominally and
deictically” (Longacre & Levinsohn, 1978, p. 106). Secondly, in Oksapmin,
authorial viewpoint is marked by specialized morphology on the verb.

Tracy and Levinsohn (1977) find evidence for the marking of thematic

partictpant. In studying narratives from the Ica language. they had great
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difficulty discerning subject from object in gtven clauses. However, when they
included paragraph structure as part of the analysis, it became possible to
identify the subjects of the clauses. It seems that in Ica, all paragraphs have a
thematic participant that is identified in the first few sentences of a paragraph.
his participant is marked by the suflix -r. Moreover, “he is assumed to be the
.ubject of all clauses in the paragraph unless something is marked to the
contrary” (Longacre, 1979b, p. 120).

Finally, there are studies that seem to suggest that some languages code
information type. However, as pointed out earlier, information type is a general
term which subsumes the two notions of importance and on the event line.
Hence, we will see that in the studies to be presented, some linguists claim that
importance is coded, some claim that event line is coded. and a few claim that
both of these notions are. Therefore, upcoming papers will be examined under
their appropriate classification. The first six papers provide evidence for the
claim that an event line in some narratives is coded. The next four papers
support the notion that important information is coded. Finally, the last two
papers show how both notions may be coded.

Harries (1965) noted that in Swahili, the usual past tense marker was the
prefix -li, indicated on the verb. However, when several verbs denoting
chronological events occurred together, only the first verb received the tense
prefix. All other verbs in the sequence were marked with the prefix
-ka. This is referred to as the cons: itive tense prefix. Apparently, since this
marker is restricted to narrating consecutive events, this prefix functions to
track the story line.

In a study of a written Saramaccan travel narrative, Grimes and Glock

(1970) discovered that the main thread of the narrative (event line) was often set
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off by grammatical means. More specifically, di- which is a type of determiner
in Saramaccan, functioned to highlight background information. Conversely,
the adverb hen signaled the function of successive event.

Salser (1977) also found evidence for the grammaticization of the event line
in narrative. In the Cubeo language, there is a particle that marks mainline
events, so that if all clauses marked by this particle are jotted down, an abstract
of the whole discourse is obtained.

Similarly. in the Inga language. there is also a marker associated with the
notion of temporal sequence. In studying a written narrative from this
language, Longacre and Levinsohn (1978) found that the marker -spa was a
succession marker, “indicating that the subject of the action of the dependent
verb and of the following verb is the same” (Longacre & Levinsohn, 1978, p. 120).

In Gagou. an aspectual distinction marks the difference between
inforrnation on the event line, and that off it. Howard (1978) explains that in
Gagou there are two aspects that characterize the verbal system — 1 note
past completive and the hablitual incompletive. In an analysis of wi.uen
narratives. Howard found that the remote past completive aspect correlated
with the event line of the narrative, so that she was led to believe that this aspect

actually coded the notion of event line.

“the narrative thread or event line is carried with certain exceptions by
the remote past completive” (Howard, 1978, p. 276).

Conversely, the habitual incompletive was used in information that occurred
off the event line.
Finally, tense-aspect distinctions also show the difference between the two

extragrammatical notions in Dan. Flik {1978) notes that there are three



relevant tense-aspects in Dan. Of these three, two are crucial in distinguishing
event line from non-event line material. The aorist “expresses action or
description which is entirely independent of reference to a moment in time and
to express past actions whose results do not affect the present™ (Flik, 1978, p. 56).
In other words, it is used with material ofl the event line. The second tense-
aspect, the bound tense is used with predicates on the event line. According to
Flik, the main criterion for a bound tense “is that it (be) part of a sequence of
actions in the flow of a narrative where all including the first action have bound
tense and carry forward the main event line of the story” (Flik. 1978, p. 57).
Finally, the third tense-aspect is also connected with time. The independent
tense-aspect functions much like the perfect in English, in that “it is used to
state an action which is finished but still has some implicatlons for the prescnt
moment” (Flik, 1978, p. 58). It is claimed that its function is to give background
to the story.

Hence, it is clear that event line may be coded in the narratives of certain
languages. However, as indicated earlier, this is not the only extragrammatical
notion that is claimed to be coded — importance is also claimed to be
grammaticized by certain morphosyntactic devices. Some early papers that
make this claim come from a volume of work on Mesoamerican languages
edited by Jones and Jones (1979). Representative works from this collection
include studies on Totonac, Aquatec, Kickapoo and Cajonos Zapotec.
Additionally, four works cited by Longacre (1985) show how the most important
events, or the peak of a narrative, may be marked.

Two Totonac folktales, “Our God” and “The Fisherman” were analyzed by
Bishop (1979). She discovered that first of all, a primary distinction was made

bLetween events that forrned the backbone of the narrative, (which she termed
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MAINLINE events), and all other material, (which she called SUPPORTIVE).
Each information type was found to have a corresponding tense-aspect marker.
Mainline events were marked by the preterite tense, while supportive material
was marked by other tense-aspects, but most commonly the imperfect aspect. A
discovery of this nature fits the pattern of works discussed earlier, in that event
line 1s systematically separated and accordingly marked. However. Totonac has
additional marking features which mark the relative significance of
information in the folk tales. In particular, both matnline events and
supportive material may be further divided into two sub-categories. Apparently,
certain mainline events may be marked by the word tuncar. Normally, this
item is simply glossed as ‘then,’ but it also has a discourse function when it
occurs with mainline events. In this particular instance. the presence of tuncan
lets the listener know that these events are more important than regular
mainline events. Furthermore, when these events are listed. they provide a
summary of the action of the narrative. Similarly, certain supportive material
may contain a marker. The suffix -tza. which has generally been translated as
‘already,’ “calls attention to the material thus marked as being especially
significant or crucial to the flow of the discourse” (Bishop, 1979, p. 35). Hence,
Bishop posits that there are four distinct levels of importance in Totonac
narrative: “highlighted main events, or summary; main events; crucial
supportive information/events; and (ordinary} supportive material® (Bishop,
1979, p. 35).

McArthur (1979} finds a similar pattern in Aguatec. He proposes that aspect
distinguishes information level in several genres, but that it is most fully

elaborated in a certain sub-type of narrative. In particular, his analysis is based
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on historical narratives, legends and folktales. First of all, a crucial distinction
is made between mainline events and background material. Mainline events
consist of those that have definitely occurred, and are typified by a strong
chronological linkage. More importantly, matnline events are overtly marked
by zero-aspect verbs, while background information tends to be marked by
various aspects and clause types. It emerges as a sort of elsewhere case. However,
as in Totonac, a further breakdown occurs. It seems there is a distinction made
between events of primary and secondary interest. This difference is reflected in
the type of verb form used. Finally. a special highlighting marker, -1z, can be
affixed to both primary and secondary events and background infornation.
McArthur claims that when the affix is added to the events, a backbone or
summary is formed. When the affix is added to background information, it
simply becomes crucial background information. Hence, a five part hierarchy
emerges with backbone events at the top and stmple background information at
the bottom.

Further evidence for the marking of levels of significance comes from Jones
and Coleman (1979). In the Algonquian language of Kickapoo, various modes
and tenses correlate with certain types of information. Specifically. there are
two modes relevant to narrative discourse — the conjunct conjunctive and the
independent indicative. The former can take affixes for the first, second and
third aorist tense, while the latter employs only the first aorist tense. As th: -
mode-tense combinations relate to information level, the event line of tn:
narrative is marked by the conjunct conjunctive in the second aorist tens-
However, further breakdowns based on the relative importance of certa
information are also present. Very important or pivotal events are mar

either by the independent indictive first aorist tense or the conjunct conju.
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second aorist tense. Finally, the most important events in a story, or its peak,
would be indicated by the independent indictive first aorist tense. At the other
end of the spectrum resides information which is labeled background
information. However, this general category is also further broken down into
three classes: theme statements, descriptions, and de-emphasized events or
significant descriptions. Again, each has a corresponding grammatical marker.
The conjunct conjunctive third aorist fense correlates with theme statements.
The conjunct conjunctive first aorist tense correlates with either those events
that are routine or predictable or with descriptions that are elevated in
significance. Finally. the independent indicative first aorist tense marks
simple descriptions of setting, participants, etc.

The next four papers to be discussed all show how peak may be marked in
narrative. In the Colombian language Guanano, Waltz (1976) finds that in
addition to event line being distinguished, the peak of the narrative is marked
by a discourse particle. In this language, the event line is reported be
independent verbs, while material off the event line is reported by dependent
ones. However, the most tmportant events of the narrative also have a special
marking. Aside from using various rhetorical devices, such as dialogue and
onomatapoeia, Guanano uses a discourse particle to indicate peak. The particle
Juna “finally” occurs very frequently in Guanano narratives at their peaks.
Though this particle has a few sentence level uses, the above-mentioned
discourse function constitutes its predominant one.

A different type of tendency is noted in Ga'dang. Walrod (1977) reports that a
particle kanu marks the most important event on the event line. However, at

peak, this reliable marker begins to be used less frequently. In fact, it is used in
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only 20 to 50 percent of the cases in which one would expect it to be used.
Longacre (1985) explains this situation as being part of a general phenomenon
in which peak in narrative is indicated by the standard event line marker
fading out.

A similar case occurs in Northern Popoloca. Machin (1977) finds that, as is
the case in Ga'dang, a discourse particle is used to signal the most important
events on the event line. The particle in this case is na. However, what happens
at peak in this language is even more stiiking than that which occurs in
Ga’dang. While In the latter, the event line markers fades out, in Northern
Popoloca it disappears completely. However, it is replaced by another particle —
are.

Finally, in Biblical Hebrew, peak is indicated by a tense switch. In an
analysis of “The Flood Narrative,” Longacre (1979a) notes that the event line is
marked by a fused particle waw plus “what appears to be a modified form of the
imperfect tense of the Hebrew verb™ (Longacre., 1985, p. 90). Conversely, material
off the event line is marked by the perfect tense. This predictable marking
occurs until peak is reached, at which point material on the event ltne is reported
by the perfect tense. Hence, the change functions to focus the reader’s attention
in on the peak of the story.

While the above papers show that event line and relative significance may
be grammaticized, the next paper focuses on the marking of relative importance.
Jones and Nellis (1979) claim that there exists a discourse particle in Cajonos
Zapotec that “highlights material which is important from the speaker's
perspective” (Jones & Nellis, 1979, p. 189). The particle that functions in this
way is na’a. There are instances in Cajonos Zapotec in which na'ais

translated as ‘now,’ but in general it has a function which defies a simple lexical
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gloss. In narrative, the basic function of na’a is to mark what a speaker views

as significant. However, the particular function of the particle varies according
to where it is placed in the sentence. Na'a may function to highlight four
extragrammatical notions. First of all, when it occurs with the grammatical
subject, 1t highlights a thematic agent in the narrative. The thematic agent is the
individual who is the focal or central actor in a given chunk of the narrative.
Not surprisingly. this character carries out most of the actions in the given
section. However, a characi °r may be introduced early in the narrative and not
be marked with the discourse p.iin . He or she would be “tagged with na‘'a

only at the time when he (begar:. . 1 ~e an important role in the story” (Jones &
Nellis, 1979, p. 193). Furthermore, in principle, there are no restrictions on the
number of times that a character inay be highlighted. Evidently. a character
would normally be highlighted once in the section in which he was considered
the thematic agent, but the number of sections in which the same major
partictpant could be the thematic agent is not restricted.

Secondly. when the discourse particle occurs with the grammatical object, it
draws attention to an inanimate object that plays a vital role in the plot. Such
an inanimate object is termed a prop. Props are highlighted only when they
become significant in the unfolding of the story. For example, in “The Lion and
the Fox" story, there is a scenario in which a lion has cornered a fox, who is
leaning against a rock at the back of a cave wall. The fox then tells the lon that
he s tiring from holding up the cave wall, and that he needs someone to take his
place. The lion agrees — and the fox escapes. In this section, the rock is marked
with na’a at the crucial point when the lion takes the place of the fox. Clearly,
this is a crucial moment, since “this is when the lion succumbed to the fox’s

deception, . . . and the rock is the crucial prop since it is the ohject central to the



deception” (Jones & Nellis, 1979, p. 197).

Thirdly, na’a in conjunction with predicates underscores pivotal events. A
pivotal event is the most important event occurring within a group of related
events. That is, these events would be surrounded by the same set of participants,
and would occur within a certain time span. Few events in the narrative are
considered pivotal ones. “Therefore, such events, when taken together as a
group, represent a high-level abstraction of the narrative” (Jones & Nellis, 1979,
p. 199

Finally, when the purticle is used with time expressions, it marks an
important juncture in the chronology. For example, in the story “The Old
Woman and the Town Authorities,” the time expression nach “then” ts followed
by the particle na’a. Why the marker occurs here becomes apparent when the
surrounding context is analyzed. In the tale, an old woman is fined and refuses
to pay the town authorities. Finally, she makes a parttal payment, but refuses to
answer a summons. Throughout this section of the story, the trustee charged
with collecting the fine has been patient with the old woman. However, after this
last series of events, the trustee becomes impatient with the woman, since he
feels he is being made a fool of. Hence, the use of na’a at this time juncture
marks a turning point in the story, for “prior to this example the trustee has
somewhat humored the old woman, but now he becomes angry and gives his
helpers the authority to arrest her” (Jones & Nellis, 1979, p. 202).

Clearly, the above studies are not without merit. Firstly, all of them assume,
whether implicitly or explicitly, that language must be studied from a
functional viewpoint. Because they arise from such a perspective, these papers at

least have the potential of yielding fruitful results. Secondly, these studies show
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that different information types in narrative are indeed systematically
separated. However, these works are severely limited by several serious
problems.

First of all, in claiming the existence of morphosyntactic correlations, there
are no figures gtven to indicate how often specific correlations were found.
Because of this lack of empirical evidence. we have no way of knowing whether
given functional notions correlated with grammatical mechanisms with very
low frequency or extremely high frequency.

Secondly, while establishing objective criteria for what constitutes an
action’'s being on or off the event line is not difficult, deciding what should be
considered tmportant, and to what degree is not so straightforward. In fact, I
would argue that it is impossible to objectively determine the relative
importance of every proposition in a narrative, precisely because importance
is not an objective notion. In other words, material in a narrative cannot be
inherently important. Rather, individuals must make subjective decisions
about the relative importance of given propositions. Because of this, the
approach taken in all of the above papers is fundamentally misguided.

Finally, assuming independent criteria cannot be established, decisions
regarding which propositions belong to given levels of importance are
essentially arbitrary. It seems probable that the linguists in question may have
fallen into a methodological trap — that is, using structural evidence to identify

information levels. In such a case, the arguments become hopelessly circular.
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2.5 The Emergence of a General Theory

To this point, the works discussed have shown on'y that certain
morphosyntactic markers may code information type in various languages.
That is, claims about marking have been restricted to the language in question.
However, with the appearance of Jones and Jones (1979), we see the first
proposal that information type is marked, in some fashion or another, in all
languages. Hence, a general theory emerges. As mentioned earlier, proponents of
it believe three things: that information type in discourse is always
systematically separated. further, that it correlates with given morphosyntactic
features with such regularity that the marker can be said to code information
type: and finally, that this marking is universal across languages.

Jones and Jones (1979) claim that information in discourse is structured,
that it is marked by specific grammatical devices, and that these devices may
vary from language to language. Furthermore. they feel that a distinction
between events on or off an event line or between significant and non-
significant information is not comprehensive enough. Hence, rather than
positing a simple bi-partite structure, they propose a multi-level continuum, in
which a proposition is regarded as being either more or less central to a given

discourse theme. The actual breakdown is as follows:

Peak
Pivotal Events
Backbone Events
Ordinary Events
Significant Background
Ordinary Background

They claim that not all languages will have each level present in this

continuum, but rather that this represents a “combination of the significant



28

levels of information found in human languages” (Jones & Jones, 1979, 7).
Specifically, they propose that a language must minimally contain three
information levels: “ordinary background, one of the event levels (either
backbone or ordinary events), and peak” (Jones & Jones, 1979, p. 21-22).

Jor.:s and Jones then go on to posit that certain grammatical structures
correspond to each of these different levels, substantiating their claims with
evidence from native American language families. However, they do not provide
a satisfyingly clear way to iscliate these various levels in a give a text. It seems
that background information s that which is off the event line of a narrative.
As stated earlier. since the event line of a narrative can be easily established,
this definition is not problematic. However, how would one distinguish
significant background from ordinary background information? A similar
problem arises with the description of the events. Presumably, peak, pivotal,
backbone and ordinary events are part of the event line. In defining some of
these levels, they claim that pivotal events are “very crucial or significant
events of a narrative,” while backbone events are “less significant than pivotal
events” (Jones & Jones, 1979, p. 8). The distinction between these two is not very
precise, and one is left to wonder what exactly constitutes an event's being less
significant.

Furthermore, the serious criticisms levied against the papers that made
language specific claims are also applicable here. If the use of circular reasoning
is a major flaw in these previous studies. its fallacy hecomes magnified when
applied to a theory that makes language universal claims.

The next two papers to be discussed are linguistic milestones, and as such,
have influenced all subsequent work in this area. These works are very

important, because aside from proposing that information type is universally
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coded. they were the first to offer a higher level discourse explanation for why
this coding should occur. Furthermore, they introduced two new labeis which
subsume the extrasentential notions on/off ihe event line and relative
tmportance. Specifically, they coined the terms foreground and background
information. The introduction of these terms actually caused significant
problems, as will be seen shortly. Nonetheless, these terms would be the ones
that most later work would adopt. In fact, these papers were so influential, that
the general theory described earlier came to be known as that of foregr-unding
and backgrounding. These groundbreaking studies are Hopper (1979) :

Hopper and Thompson (1980).

In Hopper (1979) foreground information is simply that which is on the
event line of the narrative. Conversely, background information is that which
is off this line. Hence, in the definitions that explain the difference between
foreground and background information, we see the familiar temporal

distinction.

“The difference between the sentences in the foreground and the ones in
the background has to do with sequentiality. The foregrounded events
succeed one another in the narrative in the same order as their
succession in the real world; it is in other words an iconic order”
(Hopper, 1979, p. 214).
Furthermore, “only foregrounded clauses are actually narrated. Background
clauses do not themr s narrate, but instead they support, amplify or
comment on the narration” (Hopper, 1979, p. 215).
With the defining criteria established, Hopper then goes on to demonstrate

how the distinction is coded by various morphosyntactic means — namely

tense-aspect, word order and voice. Hopper cites French and Russfan as



examples of the kinds of languages that realize the foreground-background
distinction through specialized verb morphology. In French, the two relevant
tense-aspects are the passé simple (the past historic), which is a tense restricted
to literary domains, and the imparfait (the imperfect). According to Hopper, the
passé simple codes foreground information and the tmparfait background
information.

In Russian, the perfective and tmperfective aspects are claimed to correlate
with the foreground and background information respectively. Apparently, the
periective form of the verb 1s used in conjunction with “single, sequential events
and the imperfective in clauses containing backgrounded material: descriptions
of scenery and natural phenomena, subordinate events which are repeated f(i.e.,
iteratives,. and activities which are viewed as occurring simultaneously with
the main events” (Hopper, 1979, p. 218).

Secondly, foregrounding through word order is illustrated in Anglo-Saxon
narrative discourse. Considering the position of the verb with respect to the
other constituents in a sentence, three orders were possible in Old English; these
wer VS, OV and SV. The first two orders characterize foreground information
and the latter background. This alternation between VS and OV is seen to be
somewhat arbitrary. In certain instances, VS is used at the beginning of an
“episode” in the narrative, and is subsequently followed by OV clauses until the
end of the episode is reached. However, often times clear motivation for this
break is lacking. In contrast to these two word orders, the SV order correlated
with background information — ™at is “whenever the narrative material (was)
part of the supporiing or amplifying discourse rather than that of the main
story line” (Hopper. 1979, p. 222).

Finally, Hopper cites Malay and Tagalog as languages which manfifest the



foreground-background distinction through voice. In both of these languages.
passive verbs are claimed to code foreground information and active verbs
background information. Hopper notes that the Malay “passive” rarely
corresponds to the notion that we have of passtve in English. Instead, the verb is
used “for events that are perfective, active, foregrounded. and realis (as opposed
to irrealis)” (Hopper. 1979, p. 228).

In Tagalog. th« passive verb is the perfective-realis form of a given verb stem.
This formn Is made up of different aflixes depending on whether the verb in
question is transitive or intransitive. These verbs clearly function to code
foreground information in Tagalog narratives, since they appear in “clauses
which actually advance the story line and narrate new events” (Hopper, 1979, p
235). In contrast. backgrounding is indicated by verb forms that lack the
perfective-realis markers.

‘I'nat certain languages may contain devices that code information on and
off the event line of a narrative is not a new claimn. We have seen evidence for
this in numerous field studies on languages. Howe: ~hat sets Hopper's work
apart from this early research is his belief that this coding is not restricted to a
smattering of languages. While the goal of early studies that showed evidence of
this coding was to explain the function of all markers in the given language,
Hopper's goal is quite different. When he cites evidence from specific languages
for the coding of information type. it is to show how a general tendency is
exhibited in the particular exemplars. That is, the evidence is intended to
provide support for the claim that the coding of information type is a universal
process. And Hopper clearly believes that this distinction is indeed mantfested

in all languages.



*. .. the foreground-background distinction is a universal of some kind,
one that may be realized formally in a number of different ways
depending on the language concerned” (Hopper, 1979, p. 217).

Another difference between Hopper's work and previous research is that
Hopper explains why information type would be systematically separated and
marked. He believes that this marking “allows the listener (reader) io store the
actual events of the discourse as a linear group while simultaneously processing
accumulations of commentary and supportive information which add texture
but not substance to the discourse™ (Hopper, 1979, p.220). In other words, this
alleged linguistic universal originates in a general pragmatic function.

Hopper and Thompson's (1980) paper has implications for typologists and
syntacticians as well as for linguists interested in studying language from a
broader discourse perspective. Their chief purpose was to demonstrate the
pervasiveness of transitivi'y in languages throughout the world. According to
Hopper and Thompson, the presence of an object of a verb is only one of several
criteria that determines a clause’s transitivity. In fact, they propose a set of
characteristics that define transitivity, such that transitivity is construed as a
relative rather than a binary notion. That is, a given clause may be more or less
transitive depending on how many components from the transitivity scale it
exhibits. The relevant parameters include, “the punctuality and telicity of the
verb, the conscious activity of the agent, and the referentiality and degree of
arfectedness of the object™ (Hopper & Thompson, 1980, p. 251). Even though very
diverse morphosyntactic categories make up the continuum, they are all united
by one general notion — that is, all the categories are “concerned with the

effectiveness with which an action takes place” (Hopper & Thompson, 1980, p.
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251). Without providing the numerous detatls from their typological survey,
suffice it to say that Hopper and Thompson conclude that “transitivity is a
central relationshi} 1n the grammars of human languages”™ (Hupper &
Thompson, 1980, p. 254). In seeing the importance of this phenomenon, they
sought to find a higher level explanation which would account for what was so
important about transitivity. They proposed that the discourse based theory of
foregrounding-backgrounding would account for the global importance of
transitivity; for the same {eatures that characterize high transitivity also
characterize foregrounding. Hence, to provide “empirical” evidence for this
claim, Hopper and Thompson investigated three texts for the presence of
foreground and background information. They hoped to show that the features
characterizing transitivity would also correlate with foreground information.
In short, this is what they found, as can be seen from the summary of their
results provided below.

To pick out some highlights, note that clauses with two or more participants
were found in foreground clauses 76 percent of the time, while they were found in
background clauses 18 percent of the time, highly kinetic verbs were found in
foregrouiid clauses 88 percent of the time and found in background clauses 49
percent of the time, and affirmative realis ciauses occurred in foreground

clauses in every instance.



High Low Foreground Background

A. Participants 2 or more participants 1 participant 76 18
B. Kinesis action non-action 88 49
C. Aspect telic atelic 88 27
D. Punctuality punctual non-punctual 55 10
E. Volitionality volitional non-volitional 76 36
F. Affirmation aftirmative negative 100 92
G Mode realis irrealis 100 66
H. Agency A high in potency Alowin potency - -

. Affectedness of O 0 totally affected 0 not affected 39 12
J. Individuation of O 0 highly individuated O non-individuated - -~

Hence, on the basis oi these high correlations, Hopper and Thompson
concluded that this discourse based phenomenon could indeed accurately
explain the importance of transitivity. Furthermore, they provide a reason to
account for the existence of this phenomenon. They believe that “grounding
itself reflects a deeper set of principles — relating to decisions which speakers
make on the basis of their assessment of their hearers’ situation™ (Hopper &
Thompson, 1980, p. 295). That is, foregrounded information is overtly marked
so that the hearer (reader) can pay special attention to it.

However, some major criticisms must be levied at this time. First of all,
though they provide percentages for the correlations, (and some of themn are
quite high), no statistical analysis was performed to determine the significance
of th. ¢ figures. Particularly suspect are the figures for affirmation.

Foregrounded clauses are affirmative 100 percent of the time, while background



clauses are affirmative 92 percent of the time. Is it really reasonable to conclude
that affirmative information is coded by foregrounded clauses?

The second criticism s much more serious. As stated above, Hopper and
Thompson's conclusions are based on the existence of these high correlations.
However, the validity of their results would be serlously compromised if the
clauses identified as being foregrounded were in fact not the actual foregrounded
clauses. That is. the soundness of their conclusions rest crucially on the
assumption that what they have identifled are true foregrounded clauses.
Hence, the question arises as to whether subjects, given the same three texts,
could identify the same clauses that Hopper and Thompson did.

To test this question, nine subjects in a pilot study were asked to identify
foreground and background information based on the definitions given by
Hopper and Thompson. Hopper and Thompson defined foreground informatfon
as “the material which supplies the main points of the discourse™ (Hopper &
Thompson, 1980, p. 280). Conversely. background information was defined as
“that part of a discourse which does not immediately and crucially contribute to
the speaker's goal, but which merely assists, amplifies or comments on it”
(Hoppei & Thompson, 1980, p. 280). One of the texts containing the judgements
made by Hopper and Thompson is provided below. (Foregrounded material {s

italicized).

‘(Were you ever in a situation where you were in serious danger of being
killed?) My brother put a knife in my head. (How'd that happen?} Like
kids, you get into a fight and I twisted his arm up behind him.

‘This was just a few days after my father had died, and we were sitting
shive. And the reason the fight started . . . He sort of ran out tn the yard —
this w ; way out on Coney Island — and he started to talk about {t. And
my mother had just sat down to have a cup of coffee. And I told him to cut
it out.

‘Course kids, you know — he don't hafta listen to me. So that's when
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I grabbed him by the arm, and twisted it up behind him. When 1 let go his
arm, there was a knife on the table, he just picked it up and he let me have
. And I started to bleed like a pig.

‘And naturally, first things was — run to the doctor. And the doctor

just says, “Just about this much more,” he says, “and you'd a been dead.”

(Hopper & Thompson, 1980, p. 281).

The resulis indicated that, generally speaking, subjects could not i{dentify
the clauses that Hopper and Thompson did. Spectfically, no subject identified
the nine and only the nine clauses that Hopper and Thompson identified. Some
striking disagreements warrant reporting. With respect to the ninth clause
indicated by Hopper and Thompson (run to the doctor), only 3 out of 9 subjects
felt that it should be considered foreground information. Conversely, 6 out of 9
subjects felt that the clause my father had died should be foregrounded. Based on
the definitions provided above, it is difficult to understand why this clause
mentioning the father's death was not picked by Hopper and Thompson.
Certainly, it seems to supply one of the main points of the discourse, in that, it
supplies the reason that the fight occurred in the first place.

Why couldn't subjects identify the same clauses that Hopper and Thompson
did? Possibly Hopper and Thompson were mistaken in their judgements.
Possibly the definitions are not explicit enough to allow accurate identification.
Possibly the main points of a discourse can never be objectively identified, since
what is deemed a main point may vary from person to person. However, the
actual reason is probably something quite different. As pointed out by Matthew
Dryer (personal communication, 1987), the crucial problem is that the
definition of foreground information actually contains two distinct notions.
This becomes obvious when we examine amplifications of the definition offered

by Hopper and Thompson. In addition to the previous definitions, foreground

information is described as “actual sequential events™ and “clauses ordered in a
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temporal sequence” (Hopper &Thompson, 1980, p. 281). Background
information is seen as being made up of “clauses which are not ordered with
respect to each other” and “scene-setting statements and evaluattve
commentary” (Hopper & Thompson, 1980, p. 281). The first set of definitions has
to do with the centrality or importance of certain information with respect to
the discourse theme. The second set has to do with whether or not & given clause
is part of the sequence that narrates the actual events of the story. Hence, we see
that the notions of on/off the event line and importance that have been
painstakingly explicated in this literature review have been confounded. That
is, two distinct notions have been presented as different characteristics of one
definition.

Clearly, there may be cases in which important clauses are part of the event
line. In fact, such a scenario may even constitute the norm. However, even
though there is an association between these two notions of foregrounding, it is
imperative that they be kept distinct. Without a precise characterization of
foregrounding, it is impossible to objectively test hypotheses such as the onc
that Hopper and Thompson offer.

Since the term foregrounding sometimes corresponds to one notion,
sometimes to the other, and sometimes to both, I will henceforth discontinue
the use of this term. For the sake of clarity, the terms on/off the event line and
importance will continue to be used.

Thirdly, Hopper and Thompson's decision to regard importance as a binary
notion is disturbing. It seems intuitively plausible that an indtvidual, when
encountering a set of propositions, would find that some propositions would be

relatively more important than others. That there should exist an obvious cut-



off line between important and non-important information seems unlikely. As
such, an approach like the one outlined in Jones and Jones (1979) seems more
feasible.

Finally, the same criticism regarding the determinaiion of importance is
also applicable here. Hence, at this point, I think it would be uselul to re-

iterate the criticisms that apply to all work done to this point.

2.5.1 Major Problems with Studies Investigating Coding of
Information Level

The studies discussed to this point are severely limited by at least four major
problems. The first of these arises from a lack of thoroughness. and as such,
could be easily remedied. Frequently, in the relevant studies, the frequency with
which a given morphosyntactic marker co-occurs with information type is not
indicated. Hence, one is left to speculate about the exact level of this relative
frequency; was the phenomenon observed once, half of the time or all of the
time? Clearly, the absence of these figures undermines the conclusions of these
studies. Yet, even in studies in which figures are provided (such as Hopper and
Thompson 1980). no statistical analysis is performed to indicate whether or not
the results are statistically viable. Again, any conclusions drawn in a paper
containing such a weakness are clearly suspect.

Secondly, the number of narratives on which conclusions are based is very
small. It is assumed that the narratives studied are representative of all
narratives in the particular language. However, this clearly may not be the case.

Thirdly, and more seriously, all studies that use theorists’ judgements as a
means of identifying important information are fundamentally misguided. In

order to understand the nature and magnitude of this problem, it will be



necessary to examine in detail how information is assumed to be coded. To begin
with, it will be useful to reflect on the general discourse context out of which
narratives arise. Clearly. a narrative is told by a speaker (o a listener. Such a
situation involves the tnteraction of the speaker and the listener. The speaker's
general purpose is to communicate the actual propositional content of the
message, plus any intentions s/he may have. Related to this, the speaker will
deem some information to be more important than other information. Hence,
in order to convey this to the listener, the speaker attaches an overt marker to
the important information.

At the other end of this interchange is the listener. His or her general goal is
to understand what the speaker is trying to convey. Hence, when the important
tnformation reaches the listener, s/he will notice the presence of the
importance marker, and consequently be alerted to the fact that the speaker
intends that s/he pay special attention to this infonnation.

Clearly, the determination of what is important is made by the speaker.
Hence. we come to the crux of the problem. How. in a narrative created by onc
person (who has his own subjective determination of what s important) can a
particular linguist determine what the first viewed as important? Short of
asking the original narrator, it is impossible to ¢ . this. Yet, this is precisely
what authors of the aforementioned papers have done. They have studted
narratives created by other people, and identified, on their own, so-called
important information. The reason that they cannot objectively determine the
relative importance of every proposition in the narratives is because
importance is not an objective notion. Clearly, in order to eliminate this
problem, the individual who determines the relative importance must be the

same individual who relates the story. Such an approach will be further



explicated at the conclusion of this literature review.

Ftnally, and related to the above problem, is the error of using circular
reasoning. Assuming that objective criteria for what determines importance
cannot be ¢stablished. decisions regarding which propositions belong to various
levels of tmportance are essentially arbitrary. It seems probable that the
authors of the papers in question may have used morphosyntactic evidence to
identify information levels. In such a case, the arguments would be impossibly
circular.

In summary, the most influential papers to date have been Hopper (1979) and
Hopper and Thompson (1980). One of their more important claims is that
tnformation type is marked in some fashion or another, in languages
throughout the world. Studies that have lent support to this claim are numerous.
Yet, from these disparate studies, several common claims emerge. These will be

elucidated in the following section.

2.6 Specific Morphosyntactic Markers Coding Information Type

From surveying the relevant literature, one can identify three general
morphosyntactic markers that are alleged to code information type. These are:
clause type (Labov & Waletzky 1967; Townsend & Bever 1977; Talmy, 1978;
Hopper 1979; Wallace 1982; Thompson 1987, Reinhart in press), voice (Hopper
1979; Hopper & Thompson 1980; Wallace 1982) and aspect (Forsyth 1970; Reid
1977; Hopper 1979; Hopper & Thompson 1980; Wallace 1982; Rafferty 1982; L1, S.
Thompson & R. McMillan Thompson 1982; Fox ._..3; Waugh & Monville-
Burston 1986).

First of all, “it has been traditionally assumed that subordinate and non-



finite clauses must be associated with back~ runding rather than
foregrounding™ (Myhill & Hibiya, in press). In particular. the first three studies
to be discussed assume a correlation between dependent clauses and material ofl
the event line of a narrative. The las three papers show how non-important
information may be coded by dependent clauses. The first reference to an
association between subordinate clauses and material which does not narrate
the events of a story comes from Labov and Waletzky (1967). They claim that
main clauses are necessarily on the event line, while subordinate clauses are off
it. Hopper (1979) also belteves that information on the event line will be
reported in the main verb and its complements. Finally. Thompson (1987)
provides evidence for an a. “fation between dependent clauses and non-event
line material.

However, there are al. _1s that claim that background material, as uscd
in the Gestalt sense (see Wallace 1982), correlates with dependent clauses.
Townsend and Bever (1977) and Talmy (1978) propose that matn clauses
function as figures, and subordinate clauses as grounds. These terms correspond
to the notion of relative importance,. in that grounds are seen to be less salient,
and less "meaningful” than figures, which are more salient and more
“meaningful” (Wallace, 1982, p. 215). Thompson (1983) claims that the English
detached participial clause “serves as a device that allows the speaker/writer to
present certain material as background against which certain other material
can be put forth as “figure” in the Gestalt sense.” (Thompson, 1983, p. 44).
Finally, Tomlin (1985) shows how the less important information of English
narratives tends to be placed in dependent clauses. Tomlin's work is actually
much more important that its limited mention here would suggest, and as such,

will be further discussed shortly.
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With respect to the coding of information type by voice, two different claims
emerge depending on the type of language involved. In most western Indo-
European languages. passtves are quite infrequent (Svartvik 1966). In these
types of languagcs, passives, if they code information type at all, are assumed to
code information off the event line. For example, Hopper and Thompson (1980)
posit that there is an association between active as on the event line and passive
as off it. However, it seems that in some Austronesian languages, passive codes
the opposite notion. As mentioned previously, the “passives” in languages such
as Malay and Tagalog do not function in the same way that thev do in Engl*
Furthermore, the passives in these languages constitute the ruie reine, 1 the
exception. It is claimed that in languages such as these, the passive < nri-7riction
codes information on the event line.

Finally. we come to the notion of aspect. Various aspectual distinctions have
been claimed to code information type. These include the perfect in Mandann,
the progressive in English, and most frequently the perfective aspect. In fact,
that perfective aspect codes information type is one of the most prevalent claims
encountered in the literature. So pervasive is this notion that the coding has,

perhaps prematurely, been assumed to be a language universal.

“Hopper (1977/79). (1979) has shown that an explanation for the
universality of the distinction between categories (1), the durative or
tmperfective and (2). the punctual, or perfective, can be given in terms of
their different discourse functions: the perfective is used to relate or
narrate events, while the tmperfective is used to provide information on
ongoing. concurrent, background happenings” (Li, S. Thompson & R.
McMillan Thompson, 1982, p. 19).

Virtually all studies focusing on the perfective/imperfective opposition and

its relationship to information type view perfective aspect ..s occurring on the
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event line, and imperfective aspect occurring off it. Forsyth (1970). in an
analysis of the Russian aspectual system, claims that the perfective is used to
express a sequence of actions, and as such carries the narrative forward. On the
other hand. imperfective verbs “all {accompany) each other more or less on a
single plane of time, with no clear indication of concurrence or sequence”
(Forsyth, 1970, p. 10).

Reid (1977) also believes information type is coded. The passé simple and the
imparfait are seen to correlate with one of the two notions that make up
information type; however, whether it is importance or on/off the event line is
not entirely clear. Initially, Reid proposes that the passé simple is associated
with high focus. and the imparfait with low focus. These focus terms actually

correspond to relative importance, as can be seen from the following quote.

“The two tenses are doing the same thing in a written narrative that we all do
orally in telling a story, namely raising our voice for the important events
and dropping it for the less important ones” (Reid, 1977, p. 60).

However. later in the paper. Reid claims verbs in the passé simple “are bounded
in time by being immediately and necessarily sequential” (Reid. 1977. p. 61).

Hopper's (1979) analysis of the French verbal system is actually based on
data from Reid. However, Hopper simply claims that the passé simple is used on
the even! line, while the imparfait is used off it.

Waliace (1982) also supports the view that perfective and imperfective
correspond to material on and off the event line respectively. He asserts that “f
a language has a contrast between a perfective (completive. non-durative,
punctual) aspect and other aspects, then part of the meaning of the perfective

aspect, at least in narration, is to specify major, sequential. foregrounded
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events, while part of the meaning of the cuntrasting non-perfective aspects,
particularly an imperfective, is to give supportive background information”
(Wallace, 1982, p. 209).

Fox (1983) finds evidence for the non-finite form of the Greek verb (the
partictple) occurring off the event line of given narratives, while the finite form
of the verb is restricted to clauses on the event line. She noted that participles
never occurred in temporally ordered sequences, and thus concluded that
“participles are never used to describe foregrounded events, but rather are used
to describe backgrounded events” (Fox, 1983, p. 38).

Finally, Waugh and Monville-Burston (1986) suggest that while the passé
simple has several different functions in French, it is most frequently used with
information on the event line, and thus may function to code this type of
tnformation.

As is apparent from the studies above, verbal oppositions of more than one
name are subsumed under the labels of perfective and imperfective. This
decision to collapse specific categories is not entirely unmotivated. Such an
approach is common in the literature. That is, the terms perfective and
imperfective are used to describe the verbal systems of languages in which these
notions have overt morphological markers and in languages that do not
overtly mark either of these aspects. However, one might, with good reason
wonder whether it is appropriate to talk about perfective/imperfective
oppositions in languages that do not have overt morphological markers for
these aspects. Hence, a crucial g =stion arises that demands an answer — that is,
meist .spoct be morphologically realized or not?

As might be suspe-ted, there are opposing views on this issue. There are

linguists who believe that aspect need not be overtly marked, and those who
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believe it must be. Proponents of the first belief suggest that the notion of aspect
is both semantic and morphological. For example. in languages such as Russian,
the perfective and imperfective aspects are indicated by specific morphological
inflections on the verb. But, each of these two aspects has distinct meanings, and
it is these distinct meanings that have markers tn such languages. However, in
some languages. the meanings of the imperfective and perfective do not have
markers that represern then.. Hence, in such languages. one must look at the
meaning expresscd o i verb in the context of a particular sentence to decide if
the verb is in the perfective or imperfective aspect.

What is crucial (¢ this latter view is that the distinct meanings of the
particular aspects can indeed be adequately defined. In general. it is proposcd
that perfective events are punctual, completive and non-habitual. Imperfective
events are said to be durative, continuative or habitual.

Three linguists who subscribe to this notion of semantically based aspect art
Hopper (1982) and Myhtill and Hibiya (f: press). This can be scen from the

following quotations.

“. . . the term aspect is restricted to the discussion of the
semantic/pragmatic division of what is often called ‘actions with a view
to their completion,' that is, aspect in the Slavists’ sense of perfective
and imperfective. but without of course, the implication of
morphological realization of any particular kind" (Hopper, 1982. p. 5).

“Since our purpose here is cress-linguistic comparison, we did not code for
morphologically marked aspect in the languages studied, but rather for
universally applicable conceptual aspectual categories™ (Myhtll & Hibtya, in
press).

In general it is assumed that these general semantically based definitions of



perfectivity and imperfectivity are desirable because they allow cross-linguistic
comparison. Yet how valid is it to impose the linguistic categories of one
language on another? Applying the notion of aspect to English is not
problematic, since English is not without an aspectual system. It contains an
opposition between the progressive and the non-progressive. The progressive,
which conveys a concrete action in the course of its development, is
morphologically marked. This famillar marker ts of course -ing. With respect
to the general semantically based definitions of perfectivity and imperfectivity,
the progressive is assumed to correspond to the imperfective. and the non-
progiessive to the perfective. However, there is no simple one-to-one
correspondence between the English progressive and the Slavic imperfective
{Mourelatos 1981; Matvryeva 1985; Kozintseva 199%). Kozintseva finds that
while there is a tendcncy for the English progressive to be translated as an
imperfective, the tendency is not strong enough to allow any predictive power. In
particular, he notes tha' *}b¢ past progressive is translated as an imperfective 84
percent of the time and as a perfective 16 percent of the time. The inglish
present progressive exhibits an even lower frequ: r:0y, translating as an
imperfective 74 percent of the time and as a perfective 26 percem of the th..e.
This brings us to the issue of trying to code for perfectivity and
imperfectivity in languages that do not utilize such an opposition. As Myhill
and Hibiya (in press) state, it is quite difficult to code perfectivity in an objective
fashion without having to make “an extremely large number of arbitrary
decisions.” Consider the task of coding some English data. No English verbal
categories correspond exactly to the perfective and imperfective. Furthermore,
as stated above. even the most reliable marker (the progressive) caun be either of

these aspects.



Considerations about empirical evidence astde. I would argue that the terms
perfective and tmperfective, at lest as in the Slavicists’ sense, are not psycho-
logically real for speakers of English. This is not to deny the possible existence
of general universal semantic categories. it may well be that extralinguistic

notions such as incompleted action can be talked about even in languages that do

not have an overt marker for such notions. However, to reiterate, that the Slavic

notions of perfectivity and imperfectivity have psychological reality for
speakers of English is unlikely. This is an important point when we consider
the process by which information type is supposed to be coded.

Consider again what the theory claims — that a morphosyntactic marker i~
attached to certain information so that a listener may specially attend to this
information. Hence, an overt marker must be present in the language to convey

the information. Thus, in French, the passé simple form of the verb may code

the notion of event line. In Russian, the perfecttve form of the verb may indicate

the same notion. Yet, how would perfectivity indicate event linc to an English
listener? There is simply no morphosyntactic marker for the listener to find.
Hence, instead of focusing on categories that do not exist, it seems reasonable
instead to investigate an aspectual opposition that does operate in English.
That is, why not investigate the co-occurrence of the progressive and
information type?

In summary then, one can see that previous work, though not without merit
is weakened by several methodological defects. These weaknesses have not gone
entirely unnoticed. As such, some linguists have addressed many of the
problems encountered in this early work. Notably, the work of Russell Tomlin
s.ems from his dissatisfaction with the methodology uttlized in previous

studies.
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2.7 Tomlin's Work

Tomlin (1985) makes an effort to cope with problems characterizing early
work by proposing an innovative methodology. As will be seen shortly, he deals
with these inadequacies with varying degrees of success. First of all, Tomlin
addresses the persistent methodological problem present in all early work. He
argues that “for any particular form-function hypothesis , it is necessary that
the pertinent syntactic forms and semantic/pragmatic functions be identified
independently of one another” (Tomlin, 1985, p. 86). As we have seen, failure to
do this results in circularity. However, finding a way to accurately identify
important information s difTficult. To date, no method has been proposed that
will allow this accurate identification. This is where Tomlin proposes an
tnnovation. He suggest: *hat the first step in independent ide:. cation is to
move away from text-bounded analysis. Hence, he proposes that subjects watch
a film/video and suhsequently provide an oral narrative that recounts this film.
He claims that events which subjects have perceived as more psychologically
significant will also turn out to be more important in the above-mentioned
descriptive task. Thus, a text- independent way of identifying tmportant
information is finally developed.

Secondly. he notes the lack of either figures which show the frequency of
assoclation between formm and function or statistical analysis performed on
these figures. He further clatms that conditions which constitute coding must be
made explicit. and suggests that certain levels of significance should be
construed as showing support for the existence of coding.

Finally. Tomlin suggests that m " ‘ect data should be used in testing

hypotheses. He notes that *while evi m single subjects may result in
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strong hypotheses, such evidence constitutes only the very weakest test of the
hypothesis” (Tomlin, 1985, p. 88).

Tomlin's objective is to test the assumption that independent clauses code
foreground information and dependent clauses background tnformation. His
definition of foreground iriformation corresponds to the notion of importance.
Thus, foreground tnformation is information which is important, or
significant, or central to the narrative.” Background information “serves to
elaborate or enrich foreground information™ (Tomlin, 1985, p. 87)

Tomlin's methodology is as follows: First of all, events were rated as +/-
significant by a group of subjects in a non-linguistic task. Secondly, a different
group of 15 subjects proviucd four types of narratives — on-line oral description.
oral delayed description, written delayed description and written edited
description. For each of these narratives, information levels were identified
based on previously identified levels of significance. Thus, "a proposition
(represented) pivotal information if, and only {f, it (was) the most general
proposition describing . <y 1fficant event. A proposition represented
foreground information if, and only {f. it (was) the most general proposition
describing any other event. All other propositions represented background
information” (Tomlin, 1985, p. 90).

The results showed that, first of all, “the mean frequency of dependent
clauses increases as one increases the degree to which discourse production can
be planned” (Tomlin, 1985, p. 100). Secondly, even though this occurred, the
average proportion of dependent clauses was roughly the same for each of the
four production conditions. In fact, “about 80 percent of all dependent clauses
co-occur with background propositions, and they do so irrespective of the

particular discourse production condition” {Tomlin, 1985, p. 101). In short, it



seems that dependent clauses correlate with background information, and
iudependent clauses with foreground information. Tomlin construes this to
mean that clause type indeed codes information level — just as the hypothesis
suggests.

However, the strength of Tomlin's conclusion is seriously diminished by
several problems. First of all, Tomlin claimed to address the problem of treating
importance as an objective notion by having subjects judge the importance of
events in the fllm. However, since the group that made the judgements was not
the same group that described the film, it is possible that what the first group
saw as important was not necessarily what the second one saw as important.
Tomlin tries to justify his approach by noting that individuals seem to perceive
events in remarkably similar ways. However, this clearly does not alter the fact
that they may perceive them in different ways. Thus, potential individual
variation cannot be dealt with or accounted for. In short then, even Tomlin's
approach doesn't allow for individual determination of what is important. Yet,
it is clear that in order (o claim that certain correlations exist, one must first be
certain that the analyzed clauses are indeed important or non-important
clauses.

The next criticism has to do with the operationalization of a particular
definftion. In Tomlin's schema, descriptions must be considered as background
information. Thus, no provision is made for the fact that the notion of
importance is a general one which may be applied to both events and
descriptions. In Tomlin's framework. there woul” be no way to accommodate
the judgement of a subject who deemed certain descriptions to be significant or

central to the narrative. Clearly, such a scenario can be easily envisioned. For



example, in the film used in the study to follow, a woman's life is shown. At the
beginning of the film, she walks through a garden in what is clearly the spring of
the year. At the end, she retumns to the same garden — only the season has
changed to fall. The seascns have great symbtolic import in this ilm. Thus, the
majority of subjects viewed them as being crucia! to the narrative. Yet. these
facts have to be reported as descriptions.

Finally, there is a major theoretical weakness in this paper. Tomlin finds
that correlations between clause type and information level are significant, and
thus concludes that clause type codes information level. Yet coding does not
exist in a vacuum. Surely, a marker that codes a given functional notion
demands a recetver. That is, a hearer must infer the meaning of a given marker
in order to claim that coding exists. Hence, even { very high correlations are
found, one has to be certain that the hearer makes the given inference — and this
clearly is an empirical issue.

The abo+ criticisms are not intended to diminish the importance of the
contribution ¢ ‘omlin’s work to the understanding of the relationship between
language and discourse. Specffically, his research has contributed much to our
understanding of how information types may be coded by grammatical
mechanisms. As such, his 1985 study represents a crucial step in the
development of a methodology that will allow us to accurately test for
correlations between morphosyntactic markers and information type.

In summary, Tomlin's work has made an important contribution, and has
stimulated further interest in the topic of how information type may be coded in
languages. However, most published research after 1985 has few new insights to

offer.
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2.8 Current Studies

The most recent work investigating the coding of information type is
Thompson (1987). She notes the fundamental confusion of the two distinct
notions of importance and on the event line, and claims that while sequentiality
may have morphosyntactic markers, that importance may not (Kalmar 1982;
McLeary 1982). Thompson analyzes two English written narratives and finds a
correlation between subordinate clauses and information off the event line. In
particular, she discovers that with respect to subordinate predicates, 11 percent
of them occur on the time line, while 89 percent of them occur off it. Hence, she
concludes that in English narratives, the “vast majority of subordinate
predicates will not be on the time line” (Thompson, 1987, p. 445).

However, her conclusions are suspect for three reasons. First of all, part of
her criterion for what constitutes an event's being on the time line is puzzling.
In order to arrive at the predicates that constituted the time line, she determined
“which predicates named a punctual event that followed the previous sequenced
event and preceded the following sequenced event” (Thompson, 1987, p. 442).
Hence, at first blush, she appears to be using a criterion of temporal
sequentiality to determine the predicates on the time line. However, she also
claims that only punctual events can be temporally sequenced. Durative
predicates are not counted as part of the temporal sequence. Yet, surely whether
an event is on or off the time line is independent of whether it is durative or
punctual. Hence, the inclusion of this criterion is puzzling. One can only assume
that it was included because many durattve events function to signal events that
occur simultaneously with sequenced events. However, if such predicates were
found in particular narratives, they could be eliminated on grounds of non-

temporal sequentiality. Why this additional criterion is needed is not clear.
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Secondly, Thompson has not normalized the analyzed narratives for clause
type. She states that 89 percent of subordinate predicates occur off t1.e time line.
However, she has not indicated how many main predicates occur off the tin.«
line. This information is crucial, since it i{s possible to envision a narrative
which is primarily composed of subordinate predicates. In other words, if &
storyteller used mostly subordinate predicates, a discovery that found 89
percent of thern to be off the time line would not be very interesting.

Finally. even if Thompson had normalized for clause type, her results would

be of limited generulizability since only two narratives were analyzed.

2.9 Motivation for the Present Study

The major weaknesses of all work to date are both :  ological and
theoretical. First of all, no study has allowed individu.. .ctermination of
fmportance. As cla:med earlier, this is an essential criterion, since In order to
claim that certain correlations between form and function hold. one must firsi
be certain that the identified clauses were in fact seen as important or non-
important.

Secondly, no study has tested systematically for correlations with both
event line and importance. Thompsor: (1987) tested for correlations between a
morphosyntactic marker and event line. Tomlin (1985) clatmed to have tested
for correlations between a morphosyntactic marker and importance. Yet, it is
imperative that both claims be tested, especially since these notions are the ones
confounded in many definitions of foreground information. Testing for
correlations with the two notions allows the experimenter to examine three

claims. One can see whether morphosyntactic markers correlate significantly



with event line, whether they correlate significantly with importance, or
whether they correlate significantly with important informatfon on the event
line.

Thirdly, in previous work, when subjects have rated importance, they have
been asked to treat importance and non-importance as discrete notions. As
claimed earlier, importance must clearly e viewed as operating across a
continuum in which some propositions are relatively more important than
oithers.

These inadequacies can be addressed by employing a research design such as
the one outlined in the next chapter. Before proceeding with this section
however, let us consider a list of requirements which must be followed in order

to test claims made in the general hypothesis.

2.9.1 Requirements for Testing for Correlations between Morphosyntactic
Markers and Information Type

Five requirements will be posited, the first two of which have also been
recommended by Tomlin (1984b, 1985). First of all. multi-subject dala n:ust be
used in order to distinguish idiosyncrasies from group tendencies. If the ccding
of information type is proposed to be a process utilized by English speake-s in
general, clearly data from one subject is unlikely to be representative.
Therefore, 1 will be following Tomlin's work by using such m .lti-subject data.

Secondly, morphosyntactic forms and extralinguistic nr tior - must be
identified independently of one another. As indicated earlie-, *..:"‘ire to do this
results in circularity. Hence, there must be a text-independent way of identifying
important information. Again, I will be following Tomlin's work by using a

film to allow for independent identification of important aformation.



Thirdly, any study investigating the alleged coding of importance must
allow for individual determination of importance. To reiterate, this is
imperative since in order to claim that certain correlations between form and
function exist, one must first be certain that the identified clauses were in fact
seen as important or non-important. In view of this, the following study will
allow for individual determination.

Fourthly, importance must be regarded as a relative rather than a discrete
notion. Hence, when subjects rate the importance of various components of a
film, they will use a scale su ihat relative importance can be determined.

Finally, since importance is a general notion, and not one restricted to
events, a subject must be able to make decisions about the relative importance of
all components of a film. The study outlined in the following chapter will
provide for this by letting subjects rate the relative importance of all

components present in the film.



3. THE EXPERIMENT

3.1 Introduction
In this chapter, the experiments designed to test whether information type
correlates with clause type are described.

The three hypotheses are as foliows:

Hypothesis 1: Ciause type correlates with the notion on/off the everit
line. That is, independent clauses correlate with information on the

event line; dependent clauses correlate with information off it.

Hypothesis 2: Clause type correlates with relative tmportance as
determined by the subject. That is, independent clauses correlate with
more important information; dependent clauses correlate with less

important information.

Hypothesis 3: Clause iype correlates with the combination of relative
tmportance and on/off the event line. That is, the proportion of
independent clauses denoting important events on the event line is
greater than the proportion of dependent clauses denoting important

events on the event line.

3.2 Subjects
Fifteen subjects were used. Their ages ranged from 19 to 42. All were native

speakers of English.
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3.3 Materials

The three “materia.s” used were as follows:

The first was an animated film prod- -~ by the National Film Board c!
Canada entitled “The Spring and Fi..” ' aa Polanski.™ The film had musical
accompaniment but no dialogue. This .um was 5 mirutes and 56 seconds in
iength.

Secondly, there was a confederate. (An individual who listened to the oral
descriptions given by subjects).

The last was an inportance judgement sheet, which consisted of two parts.
The first part consisted of a breakdown of the content of the film — that s, all
the events and all descriptions of scenery etc. In total, part one of the
importance judgement sheet contained 52 events and 15 single- proposition
descripticns. The second part consisted of eight statements that were elther
summaries of event sequences or evaluative comments created by the
experimenter. The first category was included to accommodate general as
opposed to specific reporting of the events in the {ilm. The second category was
included so that subjects would have an opportunity to rate the importance of
inferences that were likely to be made after having viewed the film. !

The methodology for recording the events of the film followed Tomlin
(1985). Accordingly. an event was defined as the total action occurring between
event boundaries, where event boundary is defined as “the loci of abrupt visual
change-” in the film. Abrupt visual change, in turn, was operationalized in terms
of two types of breakpoint. The first of these is a video cut. where the film shifts

from one visual image to another. An example of this is one in wh. : the scene

IThe importance judgement sheet and the accompanying instructions can be
found in Appendix B.



of Nina cutting carrots shifts to a scene wi.ers she is mixing food tn a bowl.

However. some video cuts involve only a change of focus. For example, the 24
second event of Nina walking through the garden actually contains three video
cuts. However, the shift is not from one image to a new image, only a shift from
an tmage of the character leaving the frame, and then at the cut, entering the
frame again. Yet. all details. with the exception of this shift in focus, remain the
same. The same character is present, she .. the same location and she is
continuing with the same activity. Hence, video cuts of this nature were not
counted as event boundaries.

This decision is not an arbitrary whim of the experimenter. Anecdotal and
empirical evidence seem to support the view that this decision is
psychologically motivated. First of all, upon viewing the film and trying to
separate it into its component events, I found that those video cuts involving
only a change of focus were perceptually different from those involving a change
from one scene to another. It seemed intuitively plaustble that {f [ were asked to
report the garden scene in detalil, I would remember only that the character was
walking through the garden picking petals off a flower. It seemed unlikely that I
would recall that she entered the frame on three separate occasions.
Furthermore, empirical evidence from Carrc' ~nd Bever (1876) supports this
intuition. They found that upon viewing a film, “a video cut alone, without a
change in the action portrayed (did) not have a signfficant cognitive effect”
(Chafe, 1880, p. xiti).

The second type of breakpoint is the loss or gain of characters. An example
of this type of breakpoint occurs in a scene in which the baby suddenly appears
in the dishwater.

The decisions to consider an event as the total action occuiring tetween two



event boundaries and to deem event boundaries as the loci of abrupt visual
change are also psychologically motivated. In studying the way in which human
beings percetve continuous action, D.A. Newtson and his colleagues (Newtson,
1973; Newtson & Engquist, 1976; Newtson, Engquist and Bois. 1977) reported
three major findings pertinent to this analysis. First of all, it was discovered
that subjects percetved continuous action as a series of discrete events.

Secondly, subjects decided that onc event had finished and the next had begun by
noting changes, or breakpoints in the flow of activity, where the more dramatic
the change. the more certain the event. Finally. it was found that subjects parsed
the flow of activity in very similar and even identical ways.

Determining which descriptions should be included in the propositionalized
account was not so straightforward. In crder to do this, transcripts describing
this film from a previous study wecre obtained (Derwing. 1987) Certain
descriptions were found to be repeated relatively consistently: and these were
included in the present breakdown.

Finally. for part one, a scale of 1 — 5 was present under each description or
event. where 1 correspcnded to not importart and 5 to very important. For pan
two 'he scale was located across from each statement. The same verbal
descriptions were applicable to the scale.

Admittedly. it is very difficult to objectively propositionalize the content of
a film. As noted above, arriving at a brecakdown of all the events that comiprised
the film was essentially straightforward. However, what was especially
problematic was deciding which descriptions should be included. Because ot this
problem, there is the danger that the propositionalized account was neither
comprehensive, nor psychologicedy real with respect to every indtvidnal.

However, the chief purpose of this study was to discover whether or not 4
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morphosyntactic marker correlated with important information. To do this,
one had to be certain that given clauses were really viewed as important. To date,
the conclusions of all studies that find support for the notion that information
level is marked are suspect, since the methodologies did not provide a way to
accurately identify clauses containing tmportant information. Thus, this
methodology allowed accurate identification of importani clauses. So, while the
breakdown may not have been comprehensive, at least it allowed {or accurate

tdentification.

3.4 Procedure

First of all ch subject was asked to view the film in a room alore.

Sceondly, each subject provided an oral description of the film to the
confederate.2 That is. </he was asked to tell an outsider about the film. with
the assumption that t1 - person knew nothing about the content thereol.

Thirdly, all descriptions were taped and subsequently transcribed in
standard English orthography.

Finally, each subject was asked to complcte the importance judgements. For
part one, the scale was defined. and each subject was instructed to read throug.
all the items and assign a 1 to the itemn s/he thought was least important, and a 5
to the item s/he thought was most tmportant. This anchored the scale. The rest
of the judgements were then made Subjects were instructed that the numbers 1
and 5 could be used again in the remaining judgernents.

The instructions for part two were virtually identical, except that subjects
were instructed not to anchor the scale by finding a least and most important

statement. Furthermore, they were advised not to feel compelled to use all of the

2These oral descriptions can be found in Appendix C.
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numbers in the scale, and to feel frec to rate every statement with the same
number if they felt that such an assignment were justified.

Finally, subjects were instructed not to rate items in two instances — in the
case of events, if they could not remember the event having taken place, and tn
the case of descriptions, if they either did not remember the description or

disagreed with the content of it.

3.5 Scoring

First of all, for Hypothesis 1, the verbs in each clause on the event line were
examined 10 determine whether or not they were part of a dependent or a main
predicate.

Secondly. for Hypothesis 2, the verbs in clauses that had been assigned a
rating for relative importance were examined to see whether or not they were
part of a dependent or main predicate. However, it can be scen that the type of
results obtatned would greatly depend on how the notions of on the event line
and dependence. were defined. Hence, a discussion of definitions used in the

study and the accompanying rationale for choos them will now follow.

3.5.1 Identification of Clauses

All clauses containing predicates were isolated in each narrative.
Definitions for identifying clauses followed from Gtvon (1983) Clauses were
seen as being one of three types — those exhibiting subject + predicate, zero
anaphora, or ellipsis. An example of a clause containing a subject and a
predicate is. She's in a wedding gown. Cne exemplifying zero anaphora s, She

was picking petals off a flower and [ ] tossing them aside. Finally, an example of



an elliptical clause is, We see them cutting the cake and [ ] drinking wine.
However. certain structures that would normally be considered predicates
were not counted as being predicates. There are two cases where this occurred.
First o1 1 the phrases you know and I guess seemed to behave as
conversational fillers. These were not counted as predicates. Neith-r were
repeated predicates counted. Thus, in a narrative in which a predicate was cited
more than once, the first predicate was counted while the remaining one(s) was

not. Thus, for each narrative. a total number of predicates was obtained.

3.5.2 Identification of Dependent Predicates

As pointed out by Tomlin (1985) and Thompson (1987), though the

identification of dependent and independent clauses is not without controversy.

a system based on traditional linguistic analysis can easily be used. In this
study, the »mployed criteria vwere those that both Tomlin and Thompson used.
That is, a predicate was viewed as being part of a dependent clause if it was a
comiplement to another predicate. if it was in a relative clause, if it began with a
conjunction marking it as an adverbial clause or {f it was non-finite. A further
breakdown of the range of non-finite verbs was found in Quirk and Greenbaum
(1973). All predicates not identified as being depen:'ent were counted as

independent.

3.5.3 Ildentification of Predicates on the Event Line

Predicates on the event line of each narrative were counted. In any
narrative. amidst descriptions of characters or scenery and evaluative
comments that the narrai. may make, there are the actual events that occur in

the ston. Very generally, ations on the event line are those which make up the
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story, or serve to carry it forwa  However, narratives are also based on the
notion of temporal sequence In fact, “the sequence in which events are told
matches the sequence in which the events actually happened” (Grimes, 1975, p.
34). Thus, in most studies that investigate narratives for the presence of an event
line, the above notionr of temporal sequence is used to identify the event line. I or
e¢xample, Thompson (1987) identified the event line in the narratives she studied
by determining which predicates named an event that followed ihe previous
sequenced event and preccded the following sequenced event. Hence, an event
that occurred simultatiecusly with another event would not be counted as part of
the event line.

However, such . criterfon was not necessary in this study. because the actual
events of the film were already known and recorded. Thus, in this study. a
predicate was counted as part of the event line if it described an event that
actually took piace or was perceived to have taken place in the filim. Thus, events
describing cinematic techniques constituted part of the event line since these
events actually took place in the film. Some examples of these are. They zoom (n
on her head. and the movie switches_from movie to stills.

However, as Thompson suggests, even with the establishment of
straightforward criteria. cases arise in which it is difficult to apply them. For
example, it Is possible to encounter prclicates which at first blush seem to be
part of the ev_at line of the narrative. However, on closer inspection, it becomes
obvious that they are summaries of eve'it sequences. These summaries are of
two types. In the first instance, a predicate may be recapulative. That is. it sums
up some events that have recently vccurred in the narrative. For example, in the
forthcoming study, one narrattve contained the sentence, But anyway,. she’s

doing that. Taken out of context, it would seen: ...at such a sentence would be
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part of the event line. However, when we examine the preceding sentences, it
becomes clear that the ver! oing Is recapitulative. Following is the section of
the narrative that contains both the preceding sentences and sentence

containing the verb that summarizes the events in these preceding sentences:

First of all, she’'s carrying a laundry basket, obviously full of baby
things. and, uh ~ then she, then sh- loes a lot of troning, which seems to
be ridiculous to me because she has ' » uh- she. . . it looks like she’s
ironing towels, which seems to be nv dless. But anyway, she's doing
that.

Conversely. in the second case, the predicate sunimarizes by anticipating the
event sequence. In the forthcoming study. one nair.. e contained the sentence
Starts doing other chores. Again, taken out of context. it would seem that such a
sentence should he part of the event line. However, consider the sentences that
follow it. These are, Let's see. . . cooking. chopping a carrot. Clearly. the verb
dotng is a general one that anticipates the specific verbs of cooking and
chopping. Thus, examples of this nature were not counted as being on the event
line.

Included below is a passage coded for on/off the event line and clause type.
Predicates on the event line are underline«d and dependent predicates are
ttalicized. Predicates that are both depend °t and on the event line are
ftalicized and underiined. Notice that the sample narrative contains examples
of repeated predicates. anticipatory predicates, and predicates describing

cinematic techniques.

Well, what it sta-ts off with is a relatively young lady walkiliyg through
the woods. And it's pretty well springtime. There’s a lot of icaves falling
around her. but they're pretty well in blossom. And uh...tl.e camera
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pretty well centers in on her face, and all of a sudden it pulls back and
she's at a wedding reception — it's her wedding. And you see relatives
there, and cutting the cake, and so on. Then she's in a house. And pretty
well what happens in the house is..is..she’s washing a few dishes,
cleaning clothes. basically doing all sorts of chores, and a kid appears as
— out of the water as she’'s washing dishes, the first kid. And then
uh...she walks by this fridge and then the fridge becomes attached to her,
becomes part of her as she’s walking to the stove and starts stuTing up
some food. And, then she [ngves her back a bit, the stove’s part of her now
also. And two little kids gppear. so she has three kids now. She's sitting
at the table and giving them their lunches for them to go to school .ud
she walks away. And it's the table, fridge and the stove are all attached to
her. The school bus pulls out. You see this from the window. And as t's
gone, you see she walks. First the table drops off. then the stove drops

off, and the fridge drops off of her. And she walks — she walks out back
into these woods and she's still wearing her apron and so on. ‘Cept the
difference is now she sits on the same rock she was sttting on before,

and there's leaves falling. Except it's all fall. The trees a!' look pretty
dead as they are towards winter. Leaves falling everywhere.

L: Yeah.

S: And that's the film. Very short film.

An arbitrarily picked narrative was coded for on/off the event line and clause
{y e by another rater. The narrative was assumed to be representative of the
fifteen in the set. When results of the two raters were compared. interrater

agreement was found to be 94%.

3.5.4. The Matching of Clause Type and Relative Importance

First of all, a given subject’s importance judgement sneet, which contained
the propositionalized account of the film, and his or her oral description were
examined. Predicates in clauses were matched up with items that were rated on
the tmportance judgement sheet. For example, one narrative contatned the

sentence, Okay, there was a young woman. Looking on the importance



judgement sheet, I found that the subject had rated the item She is young as
being very important. The subject had chosen a 5. Hence, the predicate in the
oral description was assigned a 5. This match-up process was repeated in the
narrative until all eligible predicates received a rating.

Clearly, the match-up between a gtven oral description and the items on the
tmportance judgement sheet was neither expected nor shown to be perfect. in
that 1t was assumed that it would be unlikely that a subject would report every
item present on the propositionalized account. However, as stated earlier. this

was not problematic in light of the main goa!l of the study.



4. RESULTS AND DISCUSSION

4.1 Introduction

Statistical tests were conducted to evaluate the experimental data. In this
chapter, the results of the statistical tests are reported, and the hypotheses
evaluated. Furthermore. the resul's will be discussed in reference to the
requirements for testing for correlations between m-rphosyntactic markers

and information type outlined in Chapter 2.

4.2 Evaluation of Hypothesis 1

Some previous research has suggested that certain morphosyntactic
markers co-occur with information on or off the event line of a narrative. In
particular, with regards to the morphosyntactic marker examined in this study.
it is claimed that main clauses co-occur with information on the event line,
while dependent clauses co-occur with information off of it (Labov & Waletzky
1967; Hopper 1979; Thompson 1987; Reinhart in press).

As indicated in Chapter 3, both material on the event line and dependent
predicates were identified so that a correlation between clause and information
type could be checked for. Table 1 contains the raw data showing how many
d=pendent predicates occurred on and off the event line of ¢ach narrative. Table
2 shows how many main predicates fell into the same two categories.

Table 3 shows the percentage of dependent and main predicates contained in
each narrative. Notice that, with the exception of subject five, all narratives
contained more main predicates than dependent predicates. Furthermore, when

these figures are pooled, in an average narrative, 27.5% of predicates are
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Table 1 — Number of Dependent Predicates on and off the Event Line

Subjects Oon off Total
1 7 22 29
2 5 15 20
3 5 12 17
4 10 25 35
5 16 9 25
6 6 11 17
7 9 6 15
8 5 16 21
9 4 4 8
<0 4 10 23
11 4 4 8
12 3 11 14
13 4 4 8
14 11 3 14
15 10 9 19

dependent, and 72.5% of them are main. Furthermore, in general. the low
percentage of ‘tependent predicates was relatively consistent across narratives
as indicated by the low standard deviation. (S.D. = 12.5395).

In order to evaluate Hypothesis 1, each na: rative had to be normalized for
predicate type. The importance of this will be fllustrated in the following
example. Consider the data from subject one. Out of a total of 29 dependent
predicates used. 22 {76%) of them were off the event line, and 7 (24%) of them
were on the event line. Hence, our first intuition might be to suspect that
dependent predicates correlate with information off the event line, just as
Hypothesis 1 suggests. However, it is imperat ¢ that we also take into account

the number of matn predicates on and off the event line. This information is



Table 2 — Numnrer of Main Predicz .s on and off the Event Line

Subjects On Off Total
1 29 44 73
2 13 15 28
3 31 38 6"
4 14 27 41
5 1 19 20
6 19 a3 52
7 17 20 37
8 25 40 65
9 13 27 40
10 18 25 43
11 24 31 55
12 26 34 6C
13 38 34 72
14 22 19 41
15 25 34 59

crucial, since in order to see if deper.dent predicates correlate with information
off the event line, we must consider whether main predicates correlate with
infori.1ation off the event line. In other words. if the percentage of main
predicates off the event line in subject ont's narrative was also 76%, we could
not conclude that dependent predicates correlate with information off the event
line.

Hence, in order to normali~e fu: predicate type, in each narrative, the
number of dependent clauses off the event line was divided by the number of
dependent clauses on the event line. That is, figures in column two of Table 1
were divided by the figures in column one of Table 1. Similarly, the number of

main predicates off the event line was divided by the number of matn predicates



Table 3 — Percentage of Dependent and Main Predicates Contalned
in Oral Narratives

Subject %Dependent %Main
1 2 71.6
2 41.7 58.3
3 19.8 80.2
4 46 1 53.9
5 55.6 44 4
6 24 .6 75 .4
7 28 8 71.2
8 24 .4 75.6
9 167 83.3
10 34.8 65.2
11 12.7 87.3
12 18.9 81.1
13 10.0 90.0
14 255 74 .5
15 24 4 75.6
Mean 27.5 72.5
S.D. 12.535 12.535

on the event line. That is, the figures in column two of Table 2 were divided by
the figures in column one of Table 2. Hence, a ratio was obtained for each
narrative in each category. These ratios were entered in Table 4.

Hypothesis 1 predicts that dependent predicates correlate with information
off the event line. and that main predirates correlate with information on the
event line. In terms of actual data, this means that the ratios in column one of
Table 4 should be significantly larger than the ratios in column two.

The first step conducted was a sign test to determine how many differences

corformeq to the direction of the hypothesis. Of the 15 ratios in column one, 9
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Table 4 — Ratios of Dependent and Main Predicatass

Subject Ratio Ratlo Col 1 - Col 2
Ott/On Dependent Oott/On Main
1 3.14 1.51 +1.63
2 3.00 115 +1.85
3 2 40 t.23 +117
4 250 1.93 +0.57
5 0.56 19 00 -18 .44
6 1.83 1.74 +0 09
7 0.67 1.18 0 51
8 3.20 1.60 ~1 6N
9 1.00 2.08 -1.08
10 4.75 1.38 +3.37
11 1.00 1.29 -0.29
12 3.67 1.31 +2.36
13 1.00 0.89 +0.11
14 0.27 0.86 -0 59
15 0.90 1.36 -0.46

were larger than the ratios in column two, and 6 were smaller than the ratios in
column two. This indic  ¢:. a weak trend in ti = direction of the hyp ~thests

This hypothesis “2- then evaluated with a one-tailed correlated means t-
test. As shown in Tal. .. there was no significant differen :¢ between the ratios
of dependent predicates and the ratios of main predicates t (14) = -.44, p > .05.
Based on the results of this portion of the study, we cannot conclude that clause
type correlates with on/off the event line, and thus no support 1= shown for

Hypothesis 1.
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Table 5 — t-test on Ratlos of Dependent and Main Predicates

N Mean St. Deviation SE Mean T P value
15 -0.57 510 1.32 -0.44 0.34
034 . 05

4.2.1 Discussion of the results

These results are at cdds with the claims made by Labov and Waletzky (1967).
Hopper (1979), Thompson (1987) and Reinhart (in press). How then are we to
interpret these results? ( ¢crlainly, they may cast some doubt on the conclusions
drawn by the ahove-mentioned linguists. This interpretation seems reasonable
when we cons{ier that out of the four studies mentioned, only Thompson (1987)
investigated the claims empirically. However, as mendoned in Chapter 3. the
conclusions of Thompson's study are suspect for at least two reasons. First of
all, she did not normalize for predicate type. Because of this, the findings ar-
essentially meaningless. Secondly. she investigated only two narratives in
searching for correlations between clause type and on/off the event line. Clearly.
results obtained from such a small data pool are of lirnited generalizability.

However, it possible that some factor in the experiment itself caused the
trend to fall short of significance. In light of this assumption, the nature of the
narratives analvzed warrants further discussion. Consider again what
Hypothesis1 predicts — that of the predicates on the event line, the majority of
them will be main and vice versa. However, this clearly was not the case in the

narratives analyzed in this study. Mary predicates on the event line were
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dependent rather than main ones. For example. consider subject five. In this
subject’s narrative. out of the 17 predicates on the event line, 16 of them were
dependent. However, one reason for this may lte in the nature of the nurrative
itself. The narratives in this study were oral descriptions of a film (the oral
equivalents of a non-linguistic story). Hence, because the story was contained in
a film. some subjects had a tendency to relay the information with
constructions that would be peculiar to this type of situatton. Two of these
constructions are it shows her and we see her. Again, these constructions are
presert in the narrative of subject five. In this case, instead of relaying a subsct
of the actions on the event line by saying, She got married to a man. She
exchanged vows and she threw the bouquet, the subject relayed th- 11 by saying,
Then it shows her - mamed to a man. and it shows a scene at the wedding
exchanging vow's anu . um. . . threwing the bouquet. In the first example, the
verbs “to get,” ‘o cxchange” and “to throw™ are all main predicates. In the
second rxample, they are dependent predicates by virtue of the fact that they are
erbedded in the show clause. In fact. out of the 16 dependerns predicates on the
event line cf this narrative, 9 foliowed the constmction it shows her. Hence. !
subjects had not been describing a film, these film-specific constructions such
as it shows her and we see hoer wou'ld not have been usec. Thus, perhaps the
event line of any given narrative would not have contained so many dependent
predicates. In short, these film-specific constructions may be conivunding the
data.

By this suggestion, I do not mean to imply that a method that uses films to
elicit narratives is not a valid one. In fact, ! would argue that such narratives are

guite natural in view of the cinerna-literate culture that we live in. It is not an



uncommon occurrence for an individual to relate the contents of a fiim or
television show to another individual who has not seen the production in
question.

However, Hypothesis 1 clearly warrants further tnvestigation. In future
work. when examining orai narratives that are elicited after viewing visual
narratives, perhaps dependent predicates following film-particular comments
could be either discounted or treated as main predicates. However, neither
solution is completely satisfactory. The first solution is problematic because
such a method would reduce the number of predicates that could be analyzed.
which ts potentially problematic in short nar.atives. The second soluticn is
proilematic because there is something contris vout treating a dependent
predicate (s i it werr not one.

In summary. the resu'ts from this portio:. of the study do not suppor. laims

about the relation of clause t, pe to event line made (i the literature.

4.3 Evaluation of Hypothesis 2

In contrast to the literaturc  hat assumes the existence of a co-occurrence
between soecific morphosyntactic markers and on/off the event line. there is
also a body of work characterized by the belief that certain morphosyntactic
riarkers co-occur with relative importance. In particular, it is clcimed that
main clauses co-occur with more important information, while dependent
clauses cn-occur with less important information (Townsend & Bever ' 977,
Talmy 1978; Tomlin 1985).

As outlined tn Chapter 3, predicates frorn orai descriptions were matched up
with the appropriate rated items on the importance judgement sheet. After this

task was « mipleted, a total number of rated predicates for each narrative was
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arrived at. This raw data is sl.own in Table 6.

Table 6 — Number of Predicates Rated for importance In Oral Narratives

Subject Subordinate Main Total
1 7 32 39
2 9 8 17
3 2 18 20
4 A 1t 21
5 10 15
6 8 ! 22
7 3 . 21
8 4 19
9 15 19
10 20 25
11 23 27
12 20 22
13 25 28
14 9 20 <
15 9 19 28

Notice that the total number of geper. ..-:t and main predicates rated is
smallcr than the total number of predicates contained tn each narrative. In lact,
as seen in Table 7, only 34.9% ..oughly one third) cf all clauses present in the
riarratives could be rated. This occurred for three reasons First of all, many
precdicates off (lie e ont line of the narratives consisted of evaluative comments
These comments include statemerts such as, I don't know why she was dnir)
that, That was really odd, etc. Cicarly, items such as these could not be assigned

an iniportance raung since they did not rorrespend to any items on the



Table 7 — Percentage of Predicates that were Rated for Importance In
Oral Narratives

Sutlect % Rated

1 353
’ 354
o 23.4
4 27.6
5 33.3
6 319
7 40.4
8 P
9 396
10 37.9
11 42.9
12 2.7
13 35.0
14 52.7
15 35.9

“ean 34.9

S.D. 7.72

importance judgement sheet. Secondly, subjects sometimes desci™ *d tnus
that were not included on the impertance judgement sheet. Hence, predicates is
these clauses could not be assigned an impertance rating. Finally, due to
memory distortions. the remembered and reported events in a given narrative
were not always the actual events that occurred in the film. Clearly, predicates
in these types of clauses did not correspond to anv rated ever - on the
importance judgement sheet.

However, even though the actual number of predicates is smaller, the
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proportion of subordinate to main predicates is virtually identic al, as can be
seen n Table 8. Rermember that in Table 3, the mmean percentage of

dependent predicates used in the narratives wa~ 27.5. iu lible 8, the :nean
perceniage is 25 8 Similarly, in Table 3, the mean percentage of main predicates
was 72.3, while the mean percertage in Table 8 {s 74.2. However, the percentages
in Table 8 display greater vartabi:‘ty than the precic - tn Table 3. as indicated

by the higher standard deviation. (S.D .34

Table 8 — Percentage of Rated Dependent and Main Prea:cates In
Oral Narratives

Subject %Depen. cnt %Main
17.9 821

529 47 1

10 0 90 0

28.6 71 4

5 66.7 333

6 64 63.6

7 K 857

8 78.9

9 . 78 9
10 <, 0 800
11 14.8 85.2
12 9.1 90.9
13 10.7 89.3
14 31.0 69.0
15 321 67.9
Mean 25.8 74.2

S.D. 16.34 16.34




After discovering the ratings assigr - d to each predicate. the niean rating for
all dependent and main predicates in each narrattve was « :nputed. These

flgures are shown in Table 9

Table 9 — Mean Importance Ratings of Main and Dependent Predicates

ect Mean Main Mean Dependent Col 1 - Col 2
1 3 2.71 +0.42
- 413 4.44 -0.31
3 3.72 3.00 +0.72
! 4.13 416 -0.03
. 4.20 4.50 -0.30
t 3.07 3.00 +0.07
/ 4.00 3.67 +0.33
o 4.33 4.00 +0.33
2 3.73 4.25 -0.£2
10 420 3.80 +0.40
i 3.91 3.75 +0.16
10 3.95 4.00 -0.08
K 3.44 300 +0 44
14 4.15 3.89 +0.26
15 3.95 4.11 -0.16

oy

At this point, we 1 .ust consider how this data relates to Hypothesis
hypothesis predicts that matn predicates correlate with more importar.
information, while dependent predicates correlate with less important
information. As this statement applies to Table 9, the hypothesis predicts that
.he means in column one {the mean importance rating of main predicates)
should be significantly larger than the means in column two (the mean

importance rating of dependent predicates).



Firstly, the first step of a sign test was conducted to determine how many of
the differences conformed to the directton of the hypothesis Ot the 15 means in
column one, 9 were larger than the means in column two, while 6 were smu. ‘er
than the means in column two. This indicates a weak trend (n the direction of
th: ypothests

Next, onne-talled correlated means (-test was conducted. As shown in Table
10, there was no significant difference between the means ¢ the main predicates
and the means of the dependent predicates. However, a trend that fell short of

signili- ance was shown t (14) = 1.33, p > .05.

Table 10 — t-test on Means of Main and Dependent Predicates

N Mean St. Deviation SE Mean T P value
15 0117 0.343 0.089 1.33 0.1
0.11 > 05
It was at this pi:  that a potential problem was noted with the scale of

importance that was used to rate items in the film. The verbal descriptions
corresponding to each end of the scale were clear. A rating of 5 meant — very
tmportant; crucial to the understanding of the fim. A rating of 4 meant - quite
important, but not as important as 5. Analogously, at the other end of the scale,
a rating ¢! 1 stood for unimportant, while a rating of 2 stood for relatively
unimportant. However, the problem lay in the verbal description of 3. and how
it consequently may have been interpreted. A rating of 3 meant — uncertain as

to level of importance; cannot decide. It is unclear how subjects actually used this



rating. One possibility is that they may have trr1i+1 3 as being in th~ middle of
the scale. Thus, Instead of interpreting 3 to . .ean cannot decide, they may have
interpreted it to mean less important than 4, but more important than 2. A
second possibility s that subjects tnterpreted 3 to rmean cannot decide. In this
case, predicates rated as 3 would offer no information about perceived
importance, since subjects who used this rating fatled to commit themselves to a
deciston about relative importance. In such a case, the ratings of 3 should be
thrown out.

The importance ratings patterns of some of the sub,ects seem !~ reflect this.
33% of stibjects did not use the score of 3 In thelr ratings. 27% of subjects used
the raung only one or two times. However, three subjects used the rating of 3
more than any other rating in the scale. I+ - because of the potentially
ambliguous meaning of 3. and because a choice of 3 ir nts to no choice
at all, the ratings of 3 in all narratives were thrown out.

With these figures removed fromn the scale, the mean ratings !or all
dependent and main predicates were recalculated. These figures ore shown in
Table 11. Remember that Hypothesis 2 predicts that the means in column one of
Table 11 should be significantly larger than the means in column two of Tauble
11

Once again, the first step of a sign test was conducted to determine Lhow many
differences conformed to the direction of the hypothesis. This time, of the
figures in column one, 12 were larger than the means in column two. while only
3 were smaller than the means of column two, indicative of a clear trend in the
directioni of the hyvpottiesis Again, a one-tailed correlated rmeans t-test was

conducted to ex 'uate Hyt sthesis 2. As shown in Table 12, the difference



Table 11- Mean Importance Ratings of Main and Dependent Predicates

— No Middie Rating
Subject Mean Main Mean Dependent Col t - Col 2
1 313 2.71 +0 42
3 450 444 +0.06
3 430 300 +130
4 413 416 -0.03
5 4.50 4.7 -0.21
6 3.07 3.00 +0.07
7 429 3.67 +0.62
8 4 33 4 00 +0.33
9 379 425 -0.46
10 460 4.00 +0.60
11 3.91 3.75 +016
12 427 400 +0 27
13 3.9 3.00 +0.69
14 428 4.00 +0.28
15 4.5C 4.43 +00

Table 12 — t-test on Means of Main and Dependent Predicates
— No Middle Rating

N Mean St. Devlation SE Mean T P value

15 0.278 0.421 0.109 2.56 *0.01

0.01 < .05




between the means in the two columns was highly significant t {14) = 2.56, p <

.025, providing evidence in support of Hypothesis 2.

4.3.1 Discussion of the Results

These results are tn accord with Townsend and Bever (1977), Talmy (1978)
and Tomlin (1985). However, it should he noted that claims about = ~
relationship between morphosyntactic markers and relative importance mac
in the tterature are much stronger than the ones made in this study. For
example, Tomlin (1985) claims that main clauses correlate with foreground
information and subordinate clauses with background information.
Accordingly. foreground and background information are operationalized as
being + and - significant respectively. However, elsewhere in Tomlin's study.
and incdeed in all discussions of the characteristics of foreground and
backg.ound information, importance or signif.cance is viewed as a relative
notion. That t5, certatn « lauses are seen as beinig either more or less central to
partic 1lar discourse thenie. Thus latter view seems to be the intuiively plausible
one.

Such a view is supported by the results of this study. That is. the importance

ratings of main predicates were shown to be significantly higher than the

impoitance ratings of dependent predicates. However, as can be seen in Table 11,

the ratings in both columns are primarily equal to or greater than 3. which is
the middle of the scale. (The lowest rating in either column is 2.71). Hence. the
view that clause type correlates with relative importance is supported In short,
the results support the claim n lypothesis 2.

However, the results must be interpreted with a measure of caution, since

a?



even though the t- value in the t-test with the importance judgements of 3 deleted
was highly significant, the t-value in t.: ; t-test which included all the
importance judgements fell short of significance. Yet, it seems reasonable to
question the results of the first t-test because of ‘he problem with the rating
scale. However, even {f it can be argued that the results of this t-test should be
discounted, 1 would still recommend that Hj pothesis 2 be further investigated.

In future <tudies where subjects rate retative importance, it might be useful
toen .oy a scale that forces subjects to choose between important and non-
important items. A scale with an even number of ratings would facilitate such a
process. At the very least, if a sca’e that contained an odd number of ratings
were used, the middle : ating should clearly correspond to the notion of in the
middle of the scale, and not to cannot decide.

Considerations about rating scales aside, it is imperative that any
subsequent work allow for inaividual determination of importance in the way
that this study did. To reiterate the arguments found tn Chapter 2 very simply -
failure to do this will result in an essentially arbitrary assignment of important
and non-important information. Consequently, one couvld not evaluaie a
hypothesis investigating thc relation of form and function.

In summary, the results of this portion of the study support claims made in

the literature about the relation between clause type and relative importance.

4.4 Evaluation of Hypothesis 3

Certain linguists have proposed that in some languages, the most iImportant
events on the event line of a narrative are overtly marked (Walrod 1977; Machin
1377). However, this claim has never been investigated empirically.

In order to test the claim in Hypothesis 3, some preliminary steps were
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taken. Before proceeding with a discussion of these however, it is important to
note that with respect to the two parameters of importance and on/off th. event
line. there exists the potential for four categories of main predicates to be
present in each narrative. First of all, with respect ‘0 main predicates on the
event line, there are two categories: predicates that are on the event line and
tmportant, and predicates that are on the event line and not important.
Secondiy, with respect to main predicates off the event line, two analogous
categories occur: that is, predicates that are off the event line and tmportant.
and predicates that are off the event line and not import ant.3 Clearly, these
same four categories are also possible for dependent predicates.

Hypothesis 3 predicts that the proportion of main predicates denoting
important events on the event line will be greater than the proportion of
dependent predicates denoting important events on the event line. The first step
in testing this claim involved isolating all main predicates that were important
and on the event line in each narratfve. This figure was then divided by the total
number of rated main predicates (that is. the total of the four categories
mentioned above). Thus, a percentage for important main predicates on the cvent
line was obtained for each narrative. These percentages and the raw data from
which they were derived can be seen in Table 13.

The same process was repeated for the dependent predicates. That is, in each
narrative, all dependent predicates that were important and on the event line
were counted. This figure was divided by the total number of rated dependent
predicates to arrive at a percentage for tmportant dependent predicates on the

event line. Thus, percentages for each narrative were obtained. These

3Importance is treated as a binary notion in thic portion of the experiment
because certain of these categories contained no rated predicates from which a
mean could be obtained.



Table 13 — Number and Percentage of Main Predicates that are both On Event
Line and important

Subject #0n/imp Total Main %0On/imp
1 9 32 28
2 5 6 83
3 7 10 70
4 7 15 47
5 1 4 25
6 6 14 43
7 8 14 57
8 10 15 67
9 5 14 36
10 7 15 47
11 13 23 57
12 8 15 53
13 7 16 44
14 14 18 78
15 9 12 75

percentages and the raw data from which they were derived were entered in
Table 14.

Finally, the percentages from Tables 13 and 14 were entered into columns
one and two respectively of Table 15. At this point. Hypothesis 3 was ready to be
evaluated. Note again what it predicts: that the proportion of main predicates
denoting important events on the event line will be greater than the proportion
of dependent predicates denoting tmportant events on the event line. In terms of
actual data, this means that the percentages in column one of Table 15 should be
significantly larger than the percentages in column two.

The first step of a sign test was conducted to determine how many differences

conformed to the direction of the hypothesis. Of the 15 figures in column one, 6



Table 14 — Number and Percentage of Dependent Predicates that are both On
Event Line and Important

Subject #0n/Imp Total Main %0On/imp

1 3 7 43
2 5 9 56
3 0 2 0
4 6 6 100
5 g 9 100
6 2 8 25
7 3 3 100
8 3 4 75
9 3 4 75
10 3 4 75
11 1 4 25
12 1 2 50
13 1 2 50
14 7 8 88
15 2 7 29

were larger than the figures in cclumn two, while 9 were smaller than the ifgures
in column 2. This indicates that, while there is a weak trend. it is in the opposite
direction of the « - e predicted by the hypothesis. Next. a one-tailed correlated
means t-test was conducted to evaluate this hypothesis. As can be seen in Table
16, the results of this test were not significant T (14) = -.63, p > .05. This result is
not surprising in view of the results of the sign test. Thus, no support was shown

for Hypothesis 3.



Table 15 — Percentages of Important Main Predicates on Event Line and
important Dependent Predicates On Event Line

Subject %Maln/On/imp %Dep/On/imp Col 1 -Col 2

1 28 43 -15
2 83 56 +27
3 70 0 +70
4 47 100 -53
5 25 100 -75
6 43 25 +18
7 57 100 -43
8 67 75 -8
9 36 75 -39
10 A7 75 -28
11 57 25 +32
12 53 50 +3
13 44 50 -6
14 78 88 -10
15 75 29 +46
Mean of Ditfference -5.4

Table 16 — t-test on Percentages of important Main Predicates on Event line
and Important Dependent Predicates or. Event Line

N Mean St. Deviation SE Mean T P value

15 -5.4 39.3 10.2 -0.53 0.61

0.61 > .05




4.4.1 Discussion of the Results

Although the results of the t-test did not support Hyputhesis 3, it should be
pointed out that these results may not be valid since, as mentioned in footnote 3
on page 84, and as seen in Table 17 below, certain categories which comprised
the total number of rated dependent predicates contained nc members. In
particular, there were no unimportant dependent predicates off the event line in 14
out of 15 subjects. The fact that there were no figures in this category may be
confounding the results because their absence lowers the overall number of
rated dependent predicates, and thus increases the percentage of dependent
predicates that are important and on the event line. Because of this, the results
of the t-test may not be valid.

However, it seems reasonable to wonder why this category lacked
information. After examtning the narratives elicited in this study, three
reasons emerge that account for this phenomenon. First of all, as seen earlier in
this chapter, dependent predicates are relattvely rare. This fact decreased the
chance that any given dependent predicate could be rated.

On top of this, material off the event line was less likely to be rated than
material on the event line. This occurred because some off-event line matertal
is comprised of evaluative comments. These coniments of course, cannot be
anticipated, and consequently, any predicates contained in evaluative
commentary could not be assigned an importance rating. In light of these
explanations, it is not surprising that the incidence of rated dependent
predicates off the event line was quite low.

Finally, not surprisingly, subjects tended to mention information that was
rated as important. Hence, as seen in Table 18, 72% of the importance ratings

assigned in all narratives were either fours or fives. Thus, this is also a



Table 17 — Breakdown of Raw Data which Comprise the Total Number of Rated

Dependent Predicates
Subj Dep/On/imp Dep/On/Not Dep/Off/imp Dep/Otf/Not Total
1 3 3 1 0 7
2 5 1 3 0 9
3 1 0 1 0 2
4 6 0 0 0 6
5 9 0 0 0 9
6 2 3 2 1 8
7 2 1 0 0 3
8 3 1 0 0 4
9 3 1 0 0 4
10 3 1 0 0 4
11 1 1 2 0 4
12 1 0 1 0 2
13 1 1 0 0 2
14 7 1 0 0 8
15 3 0 4 0 7

contributing reason to the fact that the category of unimportant dependent
predicates off the event line was virtually empty.

However, ii is not clear how such a problem could be avoided in future
studies. First of all, in a functional perspective of language, it is assumed that
the essential purpose of language is communication. The purpose of narratives
as a subset of language would be the same. People tell stories to other people.
Hence, in any functional study. it is imperative that this basic motivation of
communication not be removed. That is, elicited narratives, whether oral or
written, should be told in co iditions that simulate as closely as possible natural

discourse situations. B2cause of this requirement, it is difficult to control for the
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Table 18 — Percentage os Predicates in Oral Narratives Assigned importance
Ratings of Four or Five

Subject % Rated
1 58
2 82
3 50
4 95
5 85
6 55
7 76
8 84
9 68
10 68
11 78
12 73
13 52
14 90
15 71

Mean 72

types and frequencies of linguistic forms that will occur in given narratives.

Secondly, as discussed in Chapter 2, it is crucial that the individuals who
produce the narratives are the same individuals who make decisions about the
relative importance of events and descriptions contained therein. Hence, when
using a non-linguistic device (a film) to elicit importance judgements, it is not
clear how elements not contained in the film, but contained in the subsequently
produced narrative (i.e. evaluative comments) could be rated.

Yet, using such a non-linguistic task is essential in order to ensure that

linguistic forms and extralinguistic notions such as importance are identified
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independently of one another. As indicated in Cnapter 2. failure to do this
results in circularity.

Because of the above-mentioned constraints, any study that planned (o
investigate Hypothesis 3 would have to draw on a large data base. Since the
length of narratives elicited under natural discourse conditions cannot be
contro'le. 1, each subject would have t> produce several narratives. In this
way, one could be reasonatly confident that at least some clau<es T the event
line would receive an importance rating.

In summary. the results from this portion of the study do not support the
claims in Hypothesis 3. However, this hypothesis clearly warrants further
investigation in view of the fact that the absence of certain figures may have

confounded the results.

4.3 The success of the study in meeting previously set out requirements

Finally. it wiil be useful to examine whether this study was successful in
meeting the five requirements for testing for correlations between
morphosyntactic markers and information type outlined in Chapter 2.

First of all, multi-subject data was used so that individual trends could be
distinguished from group tendencies. That is. because muitiple subjects were
used. we can have more confidence in the results th.at supported the existence of
a correlation between clause type and relative importance.

Secondly, morphosyntactic forms and extralinguistic notions were
identificd independently of one another. The use of the flim ensured that
independent identification of importance was possible.

Thirdly, the study allowed for individual determination of importance.

Because of this. it was clear that given clauses in the narratives were indeed seen



as either more or less important. Hence, in the case of Hypothesis 2, it could
claimed with a relative degree of certainty that correlations between form and
function existed.

Fourthly, the notion of importance in this study was treated as a relative
and not a discrete notion. The use of an importance rating scale allowed subjects
to make judgements about the relative importance of components in the film.
Furthermoue, the results from the second portion of the study supported the
notion that clause type correlates with relative in.portance.

Finally. decisions about relative importance were not restricted to events,
since subjects rated all components present in the film. Hence, the judgements of
subjects who deemed certain descriptions to be central to the film were
accommodated. As menticned in Chapter 2, the seasons In this film had great
symbolic import. The spring represented the woman's youth; the fall
represented the later years of her life. Subjects clearly felt that these seasons
were crucial to the story. 80% of subjects mentioned that the film ended in the
fall. Moreover, the mean importance rating assigned to this description was
5.00. That is, each subject in this group felt that this description constituted one
of the rnost important components of the film.

A summary of the results of the experiment follows in the fifth chapter.

Implications for future research are also discussed.



8. CONCLUSIONS

5.1 Summary of the Results of the Experiment

This study tested for correlations between clause type and information type.
The term information type was proposcd to be an umbrella term which
subsumed the two notions of relative importance and on/off the event line. Of
these two notions, only the former was found to correlate with clause tvpe
However, it was suggested that these results be treated with caution, since the
manner in which subjects interpreted and subsequently applied .he rating scale
may have confounded the figures that were employed in the first t-test. In short,
no firm conclusions could be drawn from this portion of the study. Hence, it was
proposea (hat the relationship between clause type and relative importance
warranted further investigation. In fact, it would be beneficial for all three
hypotheses elucidated in Chapter 3 and subsequently examined in Chapter 4 to
be further examined.

However, the above comments are not intended to diminish in any way the
merit of this study. In actuality. the main goal of this study was not to provide
conclustve evidence for the hypotheses, but rather to establish a research design
that would allow the hypotheses to be accurately tested. In fact. the strength of
this study lies in t#ts methodological and theoretical innovations.

According to Tomlin (1985), “the general goal of functional linguistics is to
describe and explain empirically the connections possible between syntactic
formis and semantic and pragmatic functions™ (Tomlin, 1985, p. 85). The crucial
word in this statement is empirically. In the vast majority of studies to date,

issues regarding the relationship of morphosyntactic markers and information
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type have not been investigated empirically. When empirical research has been
conducted, it has been flawed by theoretical and methodological weaknesses
{Hopper & Thompson 1980: Tomlin 1985; Thompson 1987).

However, these studies that recognized that empirical 1ssues demand
empirical answers should be commended. Even though the studies contain
flaws, they represent crucial steps in the development of a research paradigm. It
is hoped that this study represents a further step in the development of such a

paradigm.

5.2 Implications for Future Research

As an introduction to this section, it will be instructive to consider how the
results of this study conform to the claims made in the general theory. To
reiterate. this theory makes several claims. First of all. the theory holds that
information type in discourse is always systematically separated. secondly.
that it correlates with given morphosyntactic features with such regularity that
the markers can be said to code information type, and finally. that this
marking is universal across language.

Furthermore, according to proponents of this theory, information type is
marked for two reasons. When the information type in question is relative
importance. it is assumed to be marked so that listeners or readers may pay
special attention to the information. When it is an event line that is marked. it
is assumed that such a marking will allow the hearer or reader to pick out parts
of the discourse that “are to be stored for immediate sequential processing as
opposed to those parts which are to be stored for future cr concomitant access”
(Hopper & Thompson, 1980, p. 282).

In this study, a significant correlation was found to hold between relative
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importance and the morphosyntectic marker of clause type. Is it really
reasonable to assume, as the theory clatms, that the morphosyntactic marker in
nquestion codes relative importance? In stmilar cases, certain linguists have
been tempted to conclude exactly that. However, even the existence of perfect
correlations will not ensure that a particular hearer infers what meaning is
being expressed by the grammatical marke . This clearly is an empirical Ist ue.
Hence, no study to date, including this one, can clalm that the morphosyntactic
markers studled coded information type.

In the future, studies must investigate empirically whether grarnmatical
markers code functional noticns. A study that would allow this would be
essentially the same as the one conducted here, except that it would contain an
additional step. After subjects had rated the relative importance of items in a
film and subsequently told the story to a listener, the listener would then retell
the story. Thus, if coding really existed. the elements that the initial speaker felt
were important would be communicated to the listener and thus show up as
being marked for importance in the listener's retelling.

Secondly, if importance is really overtly marked, it follows that if a change
in the perception ol importarnce occurs, an analogous ~hange would occur in the
syntax of the subsequently told narrattve. Hence, in the future, it would be
interesting to devise a study in which, before viewing the film, subjects were
given certain informatton that would bias them to perceive certain components
of the fllm as being more important than others. In such an experiment,
different information would be gtven to two groups. After having viewed the
film, the members of each group would describe it. Then, the syntax of the

narrattves in *ach group would be checked to see whether appropriate clauses



contained importance markers.

Considerations about coding aside, let us consider twos additional
recommendations for future research in light of some other claims made in the
general theory. First of all, the theory suggests that the coding of tnformation
type is not restricted tc narratives, but applies to discourse in general. Clearly,
other genres, such as procedural and expository discourse must be examined in
order to provide evidence for this claim. This Is especially important in view of
the belief that narratives may have “synrtactic properties of problematic
generalizability to discourse in general® (Wald, 1987, p. 482).

Finally, the theory claims that the coding of information type is a language
universal process. This claim needs to be substantiated with evidence of
correlations between grammatical mechanisms and information type {n
languages other than English. The investigation of this pnenomenon in non-

Indo-European languages would be especially beneficial.

5.3 Conclusions

This study has previded evidence that relattve importance may correlate
with clause type in English oral narratives. Furtherraore, the study represents a
crucial step in the development of a research methodology that can accurately
test for correlations between information type and grammatical mechanisms.
Future research should continue in this vein, with a focus on investigating

claims about coding in other discourse genres and in other languages.
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APPENDIX A - VERBATIM INSTRUCTIONS

kRart |

In this experiment, you'll be watching a five minute flm. After you've seen it, I'll
introduce you to someone who hasn't seen the film. Her name is Tracey. What I'd like
you to do is to describe as much of the film as you can remember to Tracey. Keep in

mind that she has never seen the film.

bPart It

I'd like you to complete two tasks that involve filling out some forms. What you'll be
doing is rating the importance of things that you saw in the film. Before these forms,
there are a set of instructions. Read all of them very carefully. If you have any
questions concerning the tasks, please come to see me before you proceed with either of

them. Bring the sheets back to me when you are finished.
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APPENDIX B - IMPORTANCE JUDGEMENT SHEET#

4The actual importance judgement sheet used in the experiment was printed
ona 11" X 17" page.
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SUMMARIES OF EVENT SLQUENCES AND COMMINTS

At the beginning of the fiim, Nina 15 youny end carefree
She qets married.

“ve bac children.

Che assumes the <hape of various eappliances.

Neat the end of the film <he Toses all the
appliances,

Her home 1life 13 mindane and tull of drudgery.
Her children treat her 1ike an object,

At the end of the film, she reflects upon her Nite.

o -

-
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APPENDIX C - ORAL NARRATIVES
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S01. F. 42,

S: Okay. there was a voung woman, she was walking through the forest, and she was picking petals
off of a flower, and tossing them aside. Perhaps she was deciding what she was going to do with her
life - 1 don't know. And. the next scene we see her getung mairied. She's in a wedding gown and she

has a floral bouquet, sort of a light motif running through the whole thing arcthe flowers.(laugh)
L. Uh huh.

S We see dif ferent scenes 1'om the wedding. We sec them cutling the cake and dninung w and
she’s hugging her dog. And, next scene is ber walking into the - her house carrying a bouquct of

flowers. and all over the walls of the hou. scem to be pictures of flowers and Irne
I.. Umhm

S. very colorful. Uh. What happens next. (laugh) She - We see her doing houst v ie'S Whipping
whipping cfeam or something. it doubles in volume, and. she does something eise | can’t remember,

and then she is washing dishes.

I.: Uh huh

S Lots of soap bubbles, and  voila’, she discovers a baby (laugh)
I In the water”

S, In the water (Jaugh) yeah

( Botl laugh)

4 S0 she takes this baby and puts it in the. s the basinet. And the baby has httle fiills upon its
sleeves, and 11 has a little sor: of cap that looks like a flower. And then she proceeds 10 do more

housework She's . first of all, she's carrving a laundrny basket, obvioush full of baby things. and



uh. then she, then she does a lot of 1roning whach seems 10 be ndiculous 1o me because she has to uh,

she, it looks like she's ironing towels.(laugh)
{Both laugh)
I . Which nobody would ever do!

S which seems 1o be needless But, anyway, she's doing that. Um, and then, uh, I'm not exactly sure
of the sequence of events, anyway, there. suddenly there's a bov. a four vear old five year old kid,
and the baby's sttt there, and she's sull domg houseworh But. there's a transition that that
happens, she suddenly becomes part of the furniture. She's just pari of the house, part of the frdge,

and she's
1 How * ?thev do that in the 1ilm™ i< this real”

S No.a's not real. She's just walking around . There. .. there's always been this 1cebox siting there,
aiid the stove and things, and suddenly she's walking around, and she becommes...she's got the head

and arins. and she's the iceboy  And it's written on there, “icebon ™ so you know what 1t s,

(Both laugh)

S And the and the boy comes along, and he opens 1t up, and takes a picce . something out, |
don't . an appie 1 think And um. and then she's the stove. and she fills the lunch hoxes See, she's

st part of the house, and so. and that's the way the dus seci o be treating her
I Youh

S And then she's ub part of the able or something, 1 couldn ™ exacthy wdentify 1t Mavbe she's just a
couch or chesterfield  And she's handing out the lunch boxes. as all three kids; somewhere in the
anddle there. there was o an older daughter appeared. <o there .. now there's three kids. They ali go
1 school She wases goodine 1o them on the schou! bus. And, then she starts walking siowly to the

door And at this point she's part of - she's carrving the seehoy, and she's part of the stove, and
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the... the other thing, whatever it was .the chesterficld. And as she gets o the door she divests these
things. And she walks back out into the woods where we saw her at the beginning  But now the

woods isn‘t full of beautiful colors and flowcets and birds singing. Now it's just a - an autumn

S: won. « h. The trees arc pretty well bare, and uh. .. there are leaves falling off the trees And she

walks along, and sits on a rock, and thinks (laugh) "What have | done with my hWfe?”

(Both laugh)

[ : And that’s the whole story .

S Ycah

I Okay.
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S02. F, 25,

S It opens up with a girl. or you just see hitle white things falling onto a forest floor. And, the
focus is on a female who's throwing the petals, and, I'm assuming it's someone young and lithe,

almost the spring of youth
1. Umhm

S And um. next tang 1o know she's gernng marned She's in a bndal gown and evervone's happy
for her, and eversthiy s Lhe hunky dorv, She goes into a house setting, where she's doing domestic
tasks. um. cooking, baking, domg dishes. and up pops out of the suds a baby into her arms (laugh)
Um She takes on the mother tole and in the process 1s shill doing the cooking, baking. ironing and
vou see two more kids emerpe an her ife A strange part...she starts taking on the shape ©f

apphances Um
(both laugh)

The webor in particular, um. and I'm not exactly sure » hy other than... maybe a mom becomes

all - purpose toul in the house  that the kids use.

[, Yeah

S Whern the bids are of school age, she packs a lunch, they all ot ol wave goodbyve o momiie
from the window. and then she leaves the house, and as she goes out of the house, she drops cach sci
of apphance along the way unt! she walks back to her woods. By this time, the season is fall, and
't assuning one it's cither | she progressed sn e and she's gone through the seasons so s
showing an age difference O1, vou could look at it 1o be a more, um, dismal ume of the vecar as
compared to the spring at the beginning of the fiim where there’s no longer the leaves on the trees.
things ate brown, and she looks a little bit more sullen as she sits on a rock and contcmplaltes,

whatever, where she s an Wfe



1.. Yeah. So, is it a happy tilm, a sad ilm”™ Overall”

S Um

1. Kind of a low note at the end

S- Yeah. She looks extremely cheery throughout the whole film. Um. The utle was, um the hifc of a

working woman. or working moms

L: Uhhuh.

S: Something to that effect 1t wasnt exacty what | kad thought 4 working mom was, caus 1 was
thinking of my own arcumstance where my mon s a mom, plus she works outside the house . and

vet, watching this lady . yeah she s o workingmom, but within the home environment

l.. Yeah.

S Uin. Whether it's happy or not. | would say tor the main focus of st atis. Lhere's no
disagreement between her and the kids. she doesn’t look discontented with her life It's funny  there's

no reference to her husband as cver being part of that.

I+ Yecah

S- It could be when she goes irte the woods duning the fall that she just wants a quiet moment 1o

herselt - to reflect on things.

I.: Yeah.

S0 50, 1t coutd be happy ther also.

I : Good. Okar
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S03, M. 31,

§ Lady wandenng through a garden, appeared to be s garden hke Eden Picking petals off a flower.
He loves me. he loves me nol. He loves me, he joves me not. He loves me. Uh, wedding scene,

several... Jooks like classical pictures of . uh, the weddig. People drinking booze.

(1 "augs <) Holding a dog, laughing. Um . tFamuly hic. Classic icebox.. .preparing lunches. Washing
dishes, all of a sudden one hittle kid pops up  Takes the htle child, puts her in the cnib. Starts doing
other chotes 1eU's see. . covking, chopping & carrot, can hear the. the knife cutung through the
carrot, then. looks like,  hid number iwo comes along, some little kid crawling on the floor, at first
vou think it's hike the first one. Jooks an awful lot hke the first onc. But then, he, another child who
is obvioush much older pops up, and <o then vou assume, uh, then she’s had her second child.
And at this timc, she starts taking on aspedts of the surrounding furniture. She . at first she looks

hike an iceboy
(! laughs)

and. she wandcrs around the house with an icebox, uh... her first child opens 1t~ door of the icebox,
rakes food out, um.. then the turd child gt os ul .. comes into the scene. At this ime the woman

15 becomes a stove. wandenng around
1 How do thes do that” How do they

S Ircall all i ammanon and vou see her head, but, she's beconnng very large. and she takes on,

ke she tooks qust lihe the stove Tt becomes part of her dress. except for her arms (laugh)

b Sounds really buarre

S° Yeah.(laugh) And. um. She takes on. First of all she's the fridge, then she's the stove. Then you

see het prepaning tunches for her kids, they'te going of f 1o school. She's uh she’s lying n bed for



some reason al this point in time. And, she has three lunch pails out on the edge of the bed and

<he  each child lines up. takes a lunch pail, she shoves at, the lunch pail. off to each hid. peksat up,

the neat kid hines up. she pushes the lunch pail towards im, and the the fast one, i order ol age
from the oldest to the youngest. And then. she's back in the - the garden, but this ime instead ol
being spring, 1t's fall; and all the leaves have- have fallen off of the the tiees, o1 they 're conuny
down And she's wandering through the gatden and she sits on a 1ock, and she’s . just louks f1om
sidc to side. and nn't doing anything Uh, she looks, she locks verv m- uh, oh ves. theres somethiny
Hfterent Before she went ato the garden, she as D said, she was jooking like . takimy on awpec of

the household a< if she wa< a part of the houschold

I Yeah

S She was - D aand a Indge. stove . they were beeoning @ patt of b and And then when she
walked out of the house, to go into the garden tor the dast tune, the stove and the Tredyo were

batlered up and Wing about in the house, and then she walked out and then she sat on the 1ok, 1t
was {all And I nouced throughout the film. that she alwave were the same clothes She looked the

same, except for the occassions when she was @ fndpe ona stove

( Both laugh)

And ch. atl the end, she was Just sitting or the rock and ¢he jooked the same as she wis gt the ven

firt . uh when she deft, but it looked hee the world had changed

I Umhm

§ around ner Bu' she was the same. She hadn 't Cianyped throuphout ber wholc expenenice with the

Mds And that was baacally the end

1  That was the end of the film Well
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Sy, MRS

S Wwell Tanrh simple stony bne actualy Porgnanthy put, uh - the idyihc, the 1l scene 01 a voung
woman becoming uh - fathng in love apparently. Getung marnied, uh.. sigmficantly | the husband
disappeating. and her subsequent disillusionment with marnied hife. | would interpret it as that
fndluding ul housework and culdren, and the whole bag of tnicks Supposedhy unsupported by her

abeent hushand which T didn 't quete follow

(1 laughay

I Ohav, do vaw watina o bto e bile mete detail 1ike, haven't seen the movie < §dor @ know

cort of how they show that Mavbe vou could sort of yo through it
S oAl it Lm A desonpaon of the mesie?

[ N

S ALY The snovie opens, 11's d Gartoorn

[ Okas

S Donc i uh calored graphics Very well done in modern style. Uh, fairly simple cattoon A i

Protite of o of g tosy Jhooed ) white shaoned. blonde, ab persor. named Ninia - apparenih

vy auphs)

whe s shppror thtouph oo uh well not exacthy skipping, walking through a forest, coloriui fores!

w b trees Piow s amd vers ven full ub. amagery Uh pluching whie petais from a dasy; well |
take 11 T be 4 dasy . but mavbe 1°s not . And reaches the conclusion | the firg) petal being 1 presume,
"he loves me” Because. uh the scene immediately changes then 1o a standard wedding shot

1U'F black and white gown this 21 that Ul then, the movie switches fron. movie 1o stilis with



loud click on the soundtrack each prctuie of the wedding, diffetent part of the wedding, gran andmas,

grandpas, cutting the cake.

I - limhm

S- And then. clicks immediately 10 @ back to movie with a picture of | 1 mean, Nina working in the
house  The absolute picture of domestic bhiss 1015 feally well done [attle nowes on the soundtrack
Basically. the soundtrack No verbalizations. Onlv one thing 1 could hear was duning the wedding,
during one of the shots thete was (whivpers) Tt he handsome”” which was the onty thing 1 could
hear Amvway, s0 there's this hittic sound of dishes cinking and chopping cartots and, and uh. uh,
like that. And. that 1o be supplanted suddenly by, uh. N nteresting techmgue, Nina doing dishes
with suap suds bouncing around, uh saddenly blum’ there's a haby in her arms And she goes (high

voice) "Oooh!"(laughs)

(Hoth laugh)

S Nie soundtrack (laughe) And uh, then, from the at the, the Wdvilic nature of the mowie
changes (0 somewhat more sombre and indeed guite uh. uh  saddeming 1 osome ways. Because the
haby doesn't scem to bring much joy, but brings rather a ton of work . And in short order ik,
there's another one. bam, there's yet a thud onc Thes te wll and poing oft to whool, and Nini e
now portzayed gs. as she walks around uh the katchen, atound the boust, ub. g having the
apphances cartooning, cartooning bu: collapeed onto her bodv So she's the bed, and uh, the stove
and a refrigerator, and she scoms to be siewiny dows, and Joeping this heavy stuft around And het
children are ub. vou know | uh off to school. School bus - "toot Wwor " bve bve And she sheds the

uh she's walhing now leasing the house uh, for a walh. we will 1hink 10 1etuts 1o the wonderf !
glorious, uh summery pictulc: of the openin snages of the him BHh A< she jcaves, as she's walkig
thtough the house 1o get to the door <he sheds the ned. she sheds the stove. she sheds the retnigerator,
which fal, away not i correct order but fall awav at an angle 1'h. and then she's outdoors walkiny

from right to left inctead of the screen fiom left 1 night when she entered coate a parenthesr
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stound the movie 1n effect And its fall in the forest. There are no colors, except the sombre earth
hues of ub brown trunks. giey 1t's not a bright fall day. but rather a sombre fall day And uh, she
watedere Out ot taddie of e woods and sits down upon something  And there are brown lcaves

whickiny through the air in the same way thaln the operung scene 1t was white petals
1 Umhm

“from the dand  dandion® trom the dasy she was picking Uh very - very poignant
U And thal was the end of the movie”

S Wl then ther was o credil 1ol and thenat > o ‘ the movie

I Yah Okav, that's good So the spung and fali of ket ate

S bt cahe s T o Sphny and Fall of Nina Boranski, it 1 remember. Nina somcbods



NOS b4,

5 'Kav. um 1 remember the title was The Rise and Fall of Ning Polanski, and it starts oft a
woman alone walling through the forest, um . picking peials of  a flower, scemns to be quite free
And then it snows her all of a sudden getuing marned 1o a man. and 1t shaws a scene at the wedding
exchanging vows And um  throwing thc bouquel. And. then 1l shows her sort o 1n domesthic bl
at home washing dishes 1o " ironing and cleaming and she scems to be quite contented  airanping
flowels o the table. And then, all of a sudden wher she v doing the dishes s welba chid pops et
(laugh), anc <he suddenly hac culdren, and things seamn sl SLill seem to be fine But then all of o
cudden there's about 3 children and I think sho's getting butdened by housework, and <he's ot
Shows her. it shows her saving goodbye to the Kids uh - as they deavd e houst gettng on the school
pus. and 1t just scems that she's 1ot feehng guite fulfilled, and sort of shows he tugginy aiound
the the dichwasher and the refngeratorn, atd 1t seemis hike there s something Jackng an her bite Then
it shows her uh back in the totest situng on a fock, sutt of (laug' 1 "What happened to me’”
(laugh) "How c¢id T get here?” And. um, sor: of ends on & wad note, bk there's somethiny mossing i

her hife.

N ihat vabout

1 Se did veu ke ot

S Yeal Diked o T wae pood, Treall Lked, the tho vioan W were taihiny o couple panates e

Kao o somicthing taugh ) 10 was o pood filni veah
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G Okay um the utle of the mova was the Spring and Fall on Nina Polansii. And 1it's sort of a,

utr. you knos ke a papet doid amimation Have vou ever seen Yellow Submarine?

I  Ohveah

SN hibe i

| Yeals

S Kas atet i vt reowb Wb thos petals, they turn out o be uh, daisy petals, floating

dowti And then they 700 haos to b a lady going bike this, and uh there are no words throughout
the movie, thete s o Bitie singiny ane ot he goes “oh * But, um, and... apparently she's just goung
“he loves e, b foves me not T AL then they shos her perting marnied. And it's 1in a snapshot tvpe

form

I Umhm

S And uh they show ho ihrowing hot bouguet and, and uh holding her dog and all and all this
otaff. and. and then she s at her new home And, she's uh. washing the dishes, and all of a sudden a

Laln pops up G

(both lauph)

SoAnd and b (et thad s where she poes Toht”

{both Lauph

S And she puts the baby 1o bedt and peis back to work tronmng. And then uh, these other children
appeat, and alt togethe: shie had 3 Cildsen And uh. as she.. as the chil- like the children follow het

along the room and she ok w0 e Prdee the [ndpe becomes part of her And 1 think that sore o
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svinbohizes that uh - shc's become gl these things to the chidren

I umhm

S 'Cause she adds the stove and the utinture, so you know, she has 10 do all these things But uh
her children go oft to schon!. and then she heads out the door. and as she's heading out, uh . all
these things fall off again Se uh  uh then she’s out in it looks like fores. and. um, she sits down
ona 1ock and the leaves ate Talling So 1 guess that s sort of where the spung and the tall comes

fram. Line wher Sho was Throwinp Pt 1b wa vess Howen ground hes

I Uhhah

S S0 that was spring. and then, thercs the forest; that's the falb And. | thith 1t was very svmboli

(laugh)

1 Uh, sovou bPgured it symbolized

S Uh  woli the sprimg was peihiaps het vouth and evervihing seemed <o nice and — vou know
flowery And then fali comes. that's uk. tor deciine sort of - But uh. she looks atound, and 1 hind of

go! the impression that sho's wondening what has she done with her hfe

I Yeah.

S You know . M she s ot of ensted having baes gnd ant dadi U do o ol ik of

amvthing So. that's what T got out of 1 Glaugh

1 Obhay Well that «ounds pood
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SO M, 20,

G Welt what 1t starts oft with 1s a relatively soung Jady walking through the woods. And it's pretty
well springtime. Theie's a lot of leaves falling around her but they 'te pretty well in blossom. And

ub ht canicra preity well centers in on her face and all of a sudden 1t pulls back and she's at &
wedding reception  1t's her wedding. And you sec relatives there. and .utting the cake, and so on.
Then she's 1n a house And pretty well what happens in the house 15..1s...she’s washing a few dishes,
Ceaning Jothes basea’ oy all sorte of chores, and a Kic appeats as - out of the water as she's
washing dishes e (st b And then uh she walks ty this {ridge and ther the fnidge becomes
Atached to her, becomies patt of her as sho's walking te the stove and stasts stirning up some foad
Ane! then she moves her hach a hit, the stove’s patt of her now also. And 1wy hite kids appear so
b has thice hids now  She's sitting at the table and giving them their lunches for them o go to
whool and she walks away  And 1t's the table. fndpe and the stove are all attached to her. The school
s pulis out You see this Lrom the window . And as i 's golic You set she walbs. first the table drope
oft. then the stove drops oft, and the fndge drops oft of het. And she walks - she walks out back
iite these woods and she's «ull wearing her apron and so on “Cept the difterence 1s now she sils on
the same 1ok she was siting on before, and there's leaves falline Fxcept 1t's tali. The trees all look

pretty dead as they are towards winter. Leaves fallig everywhere
1 Yeat

S oAand the s the B Very shori Do,

Do Sounids Dhe e prets strange atte Din.

S Pmono! suppests te el ven what my anterpretation s, I'm just supposed to tell you what

Yappened’

Yoo s el me ot anterpretation it vou wart
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S. WL s that niecessany? Do you want to know that”?
I Yedh

S oh okay. Well 11y basicaliy this, uh- this loss of frecdom and has picked up all these butdens And

uh. she can’t shed that skin nght away. They stay with her.
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Sk M, 23,

S What do vou want 1o b - - jusr what happened” | guese I'll do that first
1 Yeah 1 haven't seer: this film before so 1 don't know, | just-

§ Okav i1 an animated 10U ammated 1 didn’t think the ammation was very good It was um

wott of where they cut out cerdboard thinge and then move them

i O veal

S OAnd Uong pares ) Well it starts out waith uh - a voung lady walking around in a really guite nice
foresi 10s sprany. Actually, 1t doesi U guite start out like that It starts out with uh- some petals
droppmy n this forest ¢ wh. this  And then vou sec a girl pulling petals off a flower. And 4l
of 4 suden <he  ub o appesrsn a wedding scene out of this forest. 1t's hind of odd how that

happens Sott of ddoses up on her and the background scene changes and her dress changes. (pausc)

I (lauphiike that

S (laugh Yinst bhe that 1 sore of laughed when that happened. 1 thought when | first saw thet 1
though: mavtx s dreaming ‘cause she's picking the flowers sort of thing - one peta! off at a ume
ot ol uiJoves m dove mi e sort of tnun And se they show a partv at this weddimg ans
AP e PIETe it Wb there was 06t peeenie of her holduig o sheep whuch 1 can still rememixe:
(latgh) T thiok o was a sheep -1t was s really odd. Mavbe ot wasn't 4 sheep. That was quite vl
anvwasy Ad um hnm Cpanse’ And ube weli then after she was marned-she um sort of taded
ol gt e hoase st sh was busy doing chotes i her house. She's cutting up carrots and
thips  And hes house has an awful for o! carros  there’s carrots - all over the wallpaper - quite

odd And ub (peuse) whiao sbe wae Jomng the dicher 3 baby just popped out of the sink

(hoth laupt)
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L.: dangerous thing o do.

S 1f vou do dishes babies come out. And . uh oh the baby crawled atound a little it {pause) And
duting this part of the movie there was a bit of cello music in the ba.\ground  baroque style And
then it switched to flute style  a htule bit more untaung. And..um (pause) oh the haby wandered
around a bit and i1 grew. And it sort of grew in the same sort of popping way. Uh 1 think before
thal baby itsell grew, um . other small children appeared. | didn't actuallv exactly understand how
these other children appearcd . ihey were bigger than the haby. But 1 didn't understand that a
ali tlaughy 1 <ort of thenk i might be that the baby was um glowing into this child and then anothot

baby was appeaning there

L Ycah

S: While she was damg chores and stutf - And then.mm.when she catie in no {pause ) She turned

into a refngerator - and the childrer open up her

Y

1 . She just Lacame a fridge”

S. Well uh - <he walked past the refrycrstor and it got caught behind her and it turned mnto her
dicss And  they go up to the refrigerator and pig out - and .. then she ‘0 a countes of
something and handed them their Junch buckets And  {pause) the kids wanu " ofl, gotonto g
«hool hust pause) Anc . at's away and she turis back tow the the refnperator into a person and
well she was g refngerator and a (ounier  Okad . a Counten st 2 Stove al the safir e actually

That was a bit chaolic. tne wayv she just wurned into a refngeridor.

1., Sounds kinda bizaste

S Yeah. U was guile-quite humourouc And then it went back ta the sort of st scene ony anstead
of a - a mee sort of forest it was all fall. and all the leaves were falling. and she was kinda old and

Minde ses and - 1ended
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IS did vou bike 1t?

S Yaal Itowas good fun
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S Okayv - do you wanna hear the story or - hike the acbons o1 mote detanls o1

1. Well. I haven't scen 1t actually - so . if vou could just el me

S Okay. Okay Well 1t starts out with, there’s a woman walking throuph some sont of flower garden

o

something and uh  she's picking the peta’s oft a day son of i w ub b loves mel he loves me
N0t S0t 0f way And then Usort of tra - there’s o tansiion o weding And ah she s the sanae
woman and she's the bride and it sert of  the wedding 1s sort of done e a snapshot stvie ik
vou'li ec a snapshot of them cutung the cake or you know i wodding party and there’s w few

quite a few pictures of what happered at the wedding  Then um shics mher house ©gathier -ty
atter she's married and she's doing all kinde of household taske Tike ub b vou know mabiny
haking things and culling vegelables, and wastiung dishes And while «he © washing dishes, a baby
appears from somewhere - so (laugh) she  uh obviously had a babv  And - su she puts the baby 1o
bed and then she continues doing some more houschold - vou know Like wrounny things ke that
And ..uh...she. this part is kind of weird She - alf of a sudder there's more k1ds around so obviousdy
therr family has expanded. But she's  she turns into these house- weil <he doesn 't tuin nto themn bul
they become incorporated into her. There's an weboy | and a stove, ard vou know the hids are taking
things out of the et - and eating them and things ke that Anditen the bdsall penon e hae

and go to schoul and she sheds applances(laugh)

I Thal mus ave been hind of weird

S Yah DUy strangc. Dinonon sure eaacti what s represenii, o sort et ot ol o metay b

filme 1 guess. Ard uh ther b jooks Lke she goes out mto « porden 00 some sortand s jut sort of
situng there. anc there '« leaves talhing and She's just situng thinesng about thing. ] Jon ™ know

what. And that's whero o onds
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I Okav Weli that '~ good  Thanks



S10, F, 30,

S Okav, ] just watched a five minute film about the spring and summer of Nina Polansky. And i’
an animated veision o1 {ilim produced by the National Film Board of Canada and 1t starts out with a
forest scene, probably in the spring, and there's uk - petals or feathers that seem o be floating to the
ground and birds are singing And ther the camera  um focuses in on a young g1l and she's prekang
petals off a dary . He loves me, e loves me not. that tvpe of thing And the next thing you know,
she's i a wedding gow: wiiboa xroen. beside hers And it poes thiough several traditional scenes of

weddings. A ceremony, and then picture taking with family . and the family pet

1 Yeah

S and everything. And the next thing sou hnow she'san the bitchen, and she's cooking . And shio's
cutting up carrots and conking and then dong dishes And out of the suds 1in the dishwater pops o
Laby. so she hay a baby  (laughs) And now she'santo - uh the family way, and she's got thes chald
and so she's into heavy washing. laundrv, itomng  And uh... then all of a sudden, the baby 1 um
crawling or the floor and up pops anoiher kid Now she's pot two And uh. she’s helping them to
fond from the refngerator and next thing vou know she's got three. And as cach child she starte
having more and more children, then thic woman starts becoming identified with the items an the
Fitchen  @s she moves past thie 1ed fperater she  the repnigerator becomes part of her «o her bod.

hre instead of having a dross on, 0t s Bk b pod s the ref ngetatol

I Ohb

SOSRO MOVEs T The STon. gl 5. stose s dued o e And then the hids wave goodbae and?
thes ‘re on the schoo! bus and she'« waving goodbve to them and she walks out the doot and as she

walks oul ol the house duor  wb she gradually drops off the tahle, and thern the «tove

{ Uthhuk



S and the last thing 1o drop off s the refigeraton and she's back 1in the garden again only now it's
{411 and there's no leaves left on the trees The branches arc barc and  uh _.vou're left with a feeling
o sadness 1 don't know how you'te supposed to interpret it whether st’s - uh- sad for her that you
know she's missed evervihing and 1U's 1o ate, of whether you're supposed to feel happy that she's

now buck to nature and she's free 10 go out 1 guess that's up 1o you to iterpret.

I Yeah So did vou hike 117

C Yean dreats Drhoupht U was realh near because uh the amimation s quile good [ty vers
smpic, o the pont g Jot of svmbolsm 1t's very Frendh, the patierr. they choose tor the wallpape

and the flowess <he puts on the table, and staff | they 're very French. very coinrful

I Humn T hal sounds good
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SILE, 32,

S Okay Thisis a movie about working women and 1U's um . called the spring and fall of Ning
somebody or ather And it starts out and she's uh uh walking thiough the wouds pulling the petals

out of a daisy, kind of hike the game of you love me, you love me not

1.. Oh veah

S ALC all Of g udven . she tarns around and looks nght at the camera s anenate!land she turee
ali whitc and the camera comes back and she s a bride standing there with these Howers and ub the
net pictures are kimd of hke shides with prtures of the people at the wedding She's ating there
holding a dog at aa= paint, which 1 couldn’t figurc out. Um...s0 she's at her wedding . She's standing
there and she throws her bouquet and then all of a sudden, the next framic, sho's iy kitchen and

<he's putung flowers i g vase  And she puts the flowers in the vase and she walks around the

kitchen, cleaning up and everviung's brght and sunny and she’s doing the dishes and all of g sudduon,

there's a baby which grows night out of the dishwater. Oh great (both laugh) So fine So things
start to get a little buster and she walks around the house and all of a sudden there’s another baty
Cxeept 1l grown up, it's a hittle bov and ubh - so she walks into the Kitchen and then all of g suddei,
he turns into the refngerator. And the ttle boy . she she's  there’s the retnigerator and her
head s coming out of 3t and her teet are coming out of the bottom, and he's the refapenaer At
v itle boy cotes up. opens the refnigerator and takes something out ot ARt ther b bk al o
a sudden, there's another chiid there, a hittle girt And Nina turne into the stove and - she gives all
the childrer their lunche and sends them off 1o school on the schoo, bus At pone she i how
e frdee. the stove and the Kitchen table all i i bdon b know 1t thas s soue ser! of you bnooe
satement on veight gain of what, b ih - she gets pretty jarge An'ub atier the children have
gane off ta school, she goes to walk out the door and firs! the kitcher tabic bt of falle gway and
the stove falle awas . and the [nidge fzlic away . And she goes out and st i the wouds and 1S o

cpnng artmore s talland gl the fases arx felhng Aevwr She vaep Gre trere ana gt Crpe ol

1

.
N

31
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I Hmm Sao did vou ke it”

S It was kinda nice | Fdont know what the pomnt was T suppose it was just the standard point of

women having to lake care of children

I Yeah Well it sounds kind of uh anterestiny



S Okav. | think it's called The role of the Warking Woman or something the working woman

. Yeah

S And it showed a woman with a flower and she was walking through a garden. It was spningime.
and then it changed scenes and she'd got marned  And it was a wonderful wedding and there weie
voices 1n the background saying "Oh won't she be su happy ™ and “don’t they 1ook so happy ™ and
st a happy marriage And then 1t show . her doing the stercotypial roles of women, she was
covking and ceaminy and wandering around  And while she was doing the dishes 4 baby popped vut
ol the water and she said, “oh " (laugh) And she took care of the baby and she loved the baby and

<he continued with the cooking and the cleaming e a typicai woman

I~ Ycah

S. And...oh then she was walking along cleaning and she turned into the tndge And, as though shic

was adoping the role - oh sorry  she's ub the fndge just seems to surround her

1 Yecah

S OShe's walking along with an scebon around her - And as thoup? she s asaiming the toic of iy
foad hearer as well  monot suic. And at that point you realize thet o hat RIOWTE LD 1o be o
child of about seven or eight - and she - um the child who i now seven oo Cipht ook food from the
mother. She opened up the fndge which was actualhy her mother um - and ther she walked by the
moerhes waikhed my the stove and beaame ¢ stove, and g second Chid apprared soovou realize, okay
she's got two chiidren now And she walked - the mother walsed by the iabic and becaine the fridy:
the stove and the table. Ard there were three lunch boxes on it and SO there were now threc
children And each child came up and ook thei lunch bor and waliec out the door And she walhed

buch through e house and lost the fridec, and lou the dove ared toc the table So e beaans
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hersel! again

I Yceah

S just walking around . And she walkued out

1o schoot”?

| No

SOWeR a1 cwad o det T She sand poodtbst

did 1 sav she said goodbye to her children on their way

Shegest bet frdpe hes stove and her tabie And ot she

walked out mto her life seemed 1o be same anyway caeept sow it’s fall or autumn And <he looked

hay be this i1y amagination, she looke  somewhat sadder But the movie hay showrn a progression

It was «pring and she was a voung women and now s fall and <he's getting older and she's had hes

Childier and she'c assumed her duties or her tole

I Yeat

S oAnd, oh there's tas dassical badkyreund music - and that <t

I Ohay Good
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S13, M 20,

§: Okay sh  at starts off Like when the film counts down the numbers and the it uh poes thiouh
the producer and all that at the beginmng and the title s uh - spring and fall of Nuna Polanshy

And show this uh  girl walkiny through the woods. And uh  she's pluckmg the pelaly offa Howe

1 Mhmm

S And uh  hittie rds iy through the sareen And then ub she's sittng thete and evensthing and!
she keeps walking throupt and stuff goes falling oft the trees and then she stops and all of a e
the picture stops and frecees hor and she becorn prcture And the pcture s ub ke 0 s

family

I - Uhhuh

S: Lkt g large prlute of o funis and then the picture changes again  1t's Bhea he provess of o

marriage - the pctutes And ub - then it's @ prtute of her with her hushand. her with her hine

cutting the cake

I Oh veah

S And ther ur ur o ob o ther parents and stuff like that and then the prctute comes ro hle ar!
she's at home And wh - she's pomny through the rouunes of the day Fgaess Aot e

sudden  no, she poes and she starts making food

I Mbhye

S. She uts up the carrots and she puts ‘emanie a pot and then they start beating o an thet, gl e

a sudden  bu! they don t go through any meal  all of a sudden <he's wathing the hishec

I Yeah



S She's washi, the dishies . she's got her hands, ang then all o a sudden, in her hands 1s a baby.

(kay

1 1< this o a real thing”

S Nooat'san ar'sn animation
1 % Allnght

S Ane, soall of a sudden she's got this baby  she takes the baby away, puts it - her to sleep. And
then she's walking through the huuse again, and she walks into the kitchen. And. shc uh.. walke ™
e fudpe and o pot  save Tiebos T oronn She walks, and she’s standing by the stove and .
sudden her dothes take the form of the webox So she’s standing at the stove, picture of her nead.
and het body 1s the oeboy And then o brunctte gil appears on the screen. And she walks ¢ e and

opens the weboy which e ke ber mathier’s front, or whatever, her body . (laugh) Takes somets .«

out and sits there And her mother is suil - suli there, thy body sitting with the head on it and ali « °

4 sadden, pouf, thete's o blonde it on the screen Okav. Then uh - so that's three kids. And then
ut she walks  she heeps walking and she veeomes part of the webox and then half her body
becoimes the stove and a char And 10s the (Jaugs 0 And so she’s standing there, waitng uh - ther
sl of u sudder. she © pot thew three sk lunch boes LY the Kids are gonna go Lo schoo!  al
theee hids walk by, and ub prab their boy off of the stove, which is on her bodv. And they go out
At thoy po o ther school buss on the othiey sde of the window s one of the kids. and the schoo!
bus drinves awas ane she waves  Ther. she walked thiough the house - then all of & sudden she's
walkiy 1 the Tores ayain but at's now fall So o all the Jeaves are falling oft the trees and
evervthiny And ul o sheosis down ong tock s b tock i the middle of the forest, and they show
Teaves Cobny atonr ©het And b pouh the. stop o and the credits come through  the end Anl

thet < 1!
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Sia b, 33,

§ Se. we <tart out this film. the risc and fall of Nina Polanski A nd. they start out with httle petals
floaung down and - and you sec her walking through sor: of alush, green place and - and she's
picking the petals off of a flower. Obviously, well 1t’s not cbvious 1 guess, she's just prking the
petals oft and then all of a sudden vou scc her with um 4 manan hel wedding gown and all that

S¢ obvioush . she was gaing. he loves me . he loves me not  <he gets marnied And then

I What happened there”

S Oh, then they had «ne pictures of the family and all that  The wadding pictures. you hnow | the
wedding And then, she goes about her business arranging flowers, doing dishes leading a mice quict
married itfe. and then she's doing the dishes one day, and she gete her baby Her farst hutle baby popr
into het arms And uh then she goes about her bustness sotie mote, and she does the dishes  no she
does the laundry, and al! ol a sudden another kid pups up and i, she's i the kitchen and she thic
cebox kinda gloms onto her - and (laugh) the kids start taking the tood out of her, out of her “cause
oh's the icebion. And then - oh what happens next? oh and then. 1 think there's another kid pope

ur o see we've got one, two kids already”

1 Umbiom

S somewrere along the ine another bid pops up. St abe turinanto g stove (angh)  and ohe poee

- trrs nght, after the third g, she fines all the lunct - lunches foi then, and sends then: all of {1
« o AR there'<an ther piece of furmiture that comes or thore bt uh I fidnt know what
Cwee Anc b oatiewe. o the kad o she weves bye to e bl wn o she sttt walking througn
re house and - and uh - ihe stove Talls off - falls of f of her and ther . thes other thiny falis oft of

hes an' ther um .and then she walns out the door and the fnidge falic off of he And she just gocs
wa!king oul back 1o tht woods and 1t's fa!l. and all the ivaver si¢ falling dowr and che Jus: poce and

Gt arn g tooh o ant poors aroand ar 2l the feaves faling dear o Caappers Pon tknow an
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suppostd 1o give von a cbnigue ot the philosophy? Well, | would just think that  that she’s in the
spring of her hfe and then she goes and she has all these kids and - and eventually, when she comes
hack out vou know that her hfe s oser. And 1 's almost a negative view . Like o me at’s kind of
nepative, ke okav, o know | the kid are gone, and vou've wasted your whole hfc and there aren’'t

any flowers on the trees anvmory (laugh ! Well there you go.

1 Okay



142

S Okay ., the ston 1s challenge tor change serics. 1Us about working mothers and b stasts out, ! sn
a micelv forested area, and vou see petals coming down. Um. and soun you scv a woman walkiny
through picking the petals avf - almost ke von know . childten do - he loves me, he loves e not,
he Javes me. he loves me not And as she's walking along taking the petals off . the flower turns anto
the bougnet that she's hotding a her wedds o And vou sce het at the wedding And - we see
numbet of scenes from the wedow, » ¢ e v the wedding, and mostimportantly, we ste he
throwing the Howers away to all the worien at the wedding. And then very quichiy | we are showr
her ir. her hiicher And there s stlliots ¢ fowers around, and sho's ub veny stowh and vers
comfortably prepaning fon® and a ko af flowers turn nto httie prtares of food. hke on the
wallpapur. and things bhe thee And s oshe’s -she's prepanng foad, she's cutting 1t up, sho's takane
thangs 15 and out of the 1 ireraton, wnd ot one point she's dong dishies - and as she's dong her
dishes. al of a sudden, @ hitic 5aby pops 1nlo the pietute. So, she puts her hitle batn 1 her aarr o
in her littie. the inttic - baskel, baby basket. And she goes back and she's covking and deanimg and,
as she's worning 4t the stove. more habiec <rart 1o appear, and moers (hitdrer statt 10 pop up diouss
And . the - as she the pact staits to move quicker, and as she « deaung with more habies, it
feeding them and dresung them, she statts o take o the fon of the machimes i he o vt She
Qlafls T ob bhe Ber trdes she stetts o100k ke hor stove aned the chaldien cotne gned st oper.
ner up te tehe e food out ol hier A sne make theve Intle boves of danches ans e kids cote ated
thes tahe these boves off of hier gnd s go oul and getante thet schoo bue and ot thes p

Arc vers dowly <he corto o walk oatoand thero's nol many pie Chiowers aron o al v
ALl ThUit s Lo ous afvoand She starse toowalkh out 0t oo an e B et o ueen o
machinens and as shie pets neater (o the doot, she starts to drop ther, o't The tndye drops ot and
the stove drops offand <ho wals out of the house again as a nofa, wormat and she goes walkbiny
eraob o the forest only this time the fore«t doesn t have the leaves and flowers on 1t that v i

belore 117cal vorv very bate Moty baiv and vens naked And 1thanh che e the end of th



story - she just sits there very quietly with all of these bare trees arcund her. You can see that she's

probably aged quite & bit, and 1it's very sad music at the end. And that's the end of the story.

I Himm
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