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ABSTRACT | / ’
. , ”, -
While many Canadians enjoy viéswing performances of the dances of various
“ethno-cultural groups, little is known about the atmudes of the people of any particular

ethno-culture with regard to their dance hentage This study was de(51gned to discover the

- attitudes-of Canadians of Ukrainian descent in three Ukrainian communities (AUUC,
Ukralman Orthodox Church, and SUM commumtles) in Edmonton, Alberta in 1985-1986,
toward the factors of exclusivity, background content, a political dimension, and the value
of the dance experience. '

Exclu51v1tywas defined as the desire to keep Ukrainian dance exclusively for -

Canadians of Ukrainian descent;- background content related to the material in a Ukrainian

dance lesson that took’ the instructional experf€nce beyond the teaching of physical skills; a, -

political dimension referred to the presence of a focus regardlng the political status of
Ukraine in Ukrainian dance or 1rf' Ukrainian dance i Instruction; and value centered on the
reasons given by Canadians of Ukrainian descent for partitipating in the performance form
of Ukrainian dancing. ‘

.

It was hypothesized that therc would be differences in attitudes towards :

excluswrty, background content, a political dimension, and value based on generation,
family arrival date in Canada, dance community group, political inclination regarding the
status of Ukraine, church affiliation, Canadian or Ukrainian ldennﬁcauon and ‘youth

organization membership. Interview results indicated that there were more instances of

statistically significant differences in exclusivity and value than in background content and
pohncal dimension, and that the responses for three variables (1) dance community, (2)
pohtlcal inclination, and (3) church affiliation were more often stausucally significant than
the other four. Major differences between groups in each of these three variables were
thought to exist because a pplitical dimension automatically aligned the members of
-individual groups into opposmg ‘camps."”

With regard to excluswrty, this study concluded that, with one exccpnon there
was very little evidence of a significant desire to maintain the Ukrainian dance form as an
exclusive enclave in the three communities. The exception was the desire of Ukrainian
nationalist communities for a Ukrainian dance teacher. _

Two conclusions were formulatcd regarding background content: (1) there was a
lack of Ukralman dance- related material in dance lessons; (2) there was evidence in the
responses regardmg the value of background content from the AUUC group and the
Orthodox Church group in each of the dance community and church affiliation variables: °

-
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many wanted background material as well as steps and patterns of dance inciudcd in their

dance classes. The SUM group in each of the same variables was thought to be less
supportive of background material in dance class because this kmd of information was

provided in Ukrainian educational class?s : .

With regard to a political dlmeulslon in dance, there was evidence that adivision

ex1sted between the two Nationalist groups and the pro-Joviet group regardmg the political

status of Ukraine, but a political focus favoring one side or the other of this dividing line -

did not appear to be transmitted to or desiﬂred by dance class members.

Regarding the value of dance,'.tlge majority of respondents considered Ukrainian
dance to be an important part of 'what one should know about being Ukrainian. However,
it was concluded that values regardmg dance partlcularly in the SUM commumty were
influenced by feelmgsﬁeaehmgs regarding the polmcal status of Ukmmq Parents seemed

more aware of the potential for culture maintenence via participation in dance than did -

dancers. Dancers primarily valued their experience’ because they could be with their
friends (the social aspect of dancing). ~ Both parents and dancers valued dance for its
fitness component, and dancers also expressed sport-related reasons for dancing.

-

'
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Chapter 1

-

INTRODUCTIOH‘

el
In 1980, while in Los Angeles sui:dying Dince Ethnology at the Unive‘rsity‘ of -
California, the writer was encouraged to select a "people,” a group towards which an
ethnological dance focus might be directed. Later that year, the writer attended a Ukrainian
dance concert in Edmonton, Alberta. The dancing that night‘was so spirited, colorful, and
exciting, and the dancers seemed to experience such enjoyment that the writer was
_enthralled and was moti\gated to study the dance of the Ukrainian people.

The concert was obviously a high profile activity, enjoyed as a stage form of
entertammcnt by Canadians of Ukrainian descent and non-Ukrainian CanadJans alike. The
rexearchcr s interest 1ay in exammmg this stag&or performancc form of dance through the
eyes of Canadians of Ukrainian descent. How dig they feel about their dance heritage?
Was this dance experience valued as an 1mpo\rt’ t part of a child's Ukrainian heritage?
What was included in the transmission of a dance heritage? Was there a sense of
possessiveness; in other words, was the dance/heritage consideréd to be the domain of
Ukrainian descendants? D1d a Ukrainian political heritage have anythmg to do with a
-Ukramlan dance heritage? What part did Ukrainian dance play in a community of
Canadians of Ukrainian descent?

This study was designed to discover the amtudes of Canadlans of Ukralman
descent toward the perforrnzmcc form of Ukrainian danc% and to attempt to determme what
socio-cultural or heritage factors might affect aspects of the performance form relative to:

1. . the desire to keep pamcxpatxon excluswely for Canadlans of Ukrainian
descent,
the mclusxon of background conteht during instruction,

3. the existence of a political dimension, and ,
the reasons why Ukrainian individuals value the performance form of
Ukrainian dance.
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Seven problems were identified: Would attitudes regardmﬁ exclusivity,

background content, d political dimension, and the value of dance be affec cted by:

differences in generation? .
differences as 3 consequence of when one's family had arrived in Canada?
the dance community to which one belon ged?
one's inclination toward the political status of Ukraine?
one's affiliation with a Ukrainian church?
. differences in how a Ukrainian identified him/herself? |
differences in the Ukrainian youth organization to which one belonged?

N oY R LN -

Hypotheses

There are differences in attitude among groups of Can&dlans of Ukrainian des;:ent
based on generation, arnval dance community, political inclination, church affiliation,
Canadian Ukrainian 1dent1ﬁcat10n and Youth organization with respect to:

1. exclusivity in Ukrainian dance,

2. background content of Ukrainian dance,

3. apolitical dimension in Ukrainian dance, and

4. the value of Ukrainian dance.

Subjective Assumptions
|

At one end of a scale of atntudes here would be Canadxans of Ukrainian descent “

who would want a Ukrainian dance herwage to be exclusive, and/or who would want the:

content of a Ukrainian dance heritage tolmclude more than steps and dances, and/or who

would have a distinct political dimension to their attitudes about Ukrainian dance, and/pr

who would value an exposure to Ukrainian dance as a source of pride in one's Ukrainian
tUe an

ethmc roo/ts;énd/or as ayneans t/o ppeérve an aspect of his/her Ukrainian culture.
\~"Persons having these | feelings would be found primarily ampong the offspring of

those Ukrainians who came to Canada after World War II aZda formed - third-wave

organizations, thaE s, those who had the most recent ties to the homeland. Consequently,

-

~



they would feel more strongly about thé political status of Ukraine than other Canadians of -
Ukrainian descent, and this feeling would extcnd to the maintenance of a strong, vital
Ukrainian heritage in a new land.

Therefore, individuals with attitudes strongfy favoring exclusivity, background
content, a politicalégimension, and the cultural value of Ukrainian dance would be found
primarily among_tﬁose who:

1. were first generation Canadian-born Ukrainians,

2. came to Canada after World War II, '

3. were members of a third-wave dance community,

4. strongly supported the conccpi of a non-Soviet Ukraine,

5. were members of a Ukrainian Catholic Church, :

6. would refer to themselves as UKRAIN"IAN CANADIANS or UKRAINIAN
Canadians, and who

7. were members of a, third-wave youth organization.

Attitudes. Feelings and thoyghts towards some aspect of one's environment.

Culture. The knowledge that people use to organize their behawor to armclpate ,
the behavior of others and to make sense out of the world in which they live (Spradley &
McCurdy, 1972, pp- 8-9). Also the Set of learned values, behaviors, and beliefs
haracteristic of a particular society or pépulation (Ember & Ember, 1981, p. 364).

| Cultural hgritgg' . All the knowledge that one's elders think is important o know .

if one is to be a member of the "tribe." T}ieoretically, it comes to a person by reason of
birth but, in reality, there is no guarantee that one will have automatic access to all aspects
of one's cultural heritage. Circumstances may arise which effectively deny accessibility;
for instanee, an exposure to‘iﬁkrai;xian dance instruction sirply may not be available to a
child even though he/she is a Ukrainian or of Ukrainian descent.

Ethnic dance. The dance’of a group of people who share a common history and a
cultural herjxage.

Enlk dance. The dance of persons who enjoy a "smorgasbord of ethic styles and
music” alon/g‘ with the sociable aspects of dancing (Crum, 27 February 1982). The
participants ¢o not share a common history or a cyltural heritage.
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Participants. With the exception of leaders, those persons associated with -
Ukrainian dancing in a particular Ukrainian community who were selected randomly,
contacted by mail, and phoned to solicit their agreement to answer a series of questions

about dance. : ‘ -

1. Senior dance performers. Members of the most éd\'/anccd dance
performing group in the dance community. ‘

<
2. Junior dance performers. Members of a dance community who were in

their teens and who had yet to reach the level of performance established by senior dance

—

performers. oo )
3. Parents. Mother or fathier of a child in the Ukrainian dance community.
-4, L-ggggrs. Members of a Ukrainian community or instructors.in a
Ukrainian comniunity's dance program who were contacted for permission to enter into
their community, or simply for their perspect.ve on Ukrainian dance. All these persons
also answered the questionnaire and were interviewed whenever possible. : '
Performance form of Ukrainian dance. Dances that are choreographed to be

. performed on stage by younger rather than older dancers (usually those under 30 _yczirs of
age), as opposed to dances that could be seen on occasions of recreational dancing in

. which anyone of any age might engage in a two-step or a polka and even versions or parts -

of a staggdUkminjan dance. DU

Ukrainian community. A group of peoplc"df Ukrainian :upbringing or having
Ulcrajnians as ancestors who see themselves as ’H‘ailing a common history, and who sha;e‘
symbols, legends, and attitudes toward events, both past and présént; that are not typical
or characteristic of other people; the conscious undcrstand_ing in a communityof ".. . a
different set of obligations and rights when géting toward those perceived as part of 'our’

community . , " (Gusﬁeld, 1975, pp. 34—35)‘, as opposed to the view toward outsiders.
y 1. The AUUC Ukrainian cbmmunity,,ﬂ\ group of people who emigrated or

have-family members who emigrated to Canada prior to World War II, who tend to »

', support the c‘oncept‘)of a Soviet Ukraine, who have no church affiliation, who have a youth,
organization (Kameniar Teens), who offer Ukrainian dance classes. It is knowr that the
“ommunity does not offer Ukrainian educational courses, but students have access to thé
Ukrainian bilingual offering in the Edmonton school system.

P 2. The SUM Ukrainian community. A group of people who emigrated or:,

who have family members who emigrated to Canada a“er World War II, who tend to
support the concept of a non-Soviet Ukraine, who are not officially connected to any
church (V. _Chtirchman, 18 June 1985), but their members are gererally thought to be

4 ) Y

S
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Ulcralman Catholies, who have a youth orgamzahon andbwho offer Ukrainian dance
classes. Students have access to the’ Ulcmlman bilingual offering in the Edmonton school
system, and the 2- year Ukraxman education course, K. ursy. Ukramoznavstva (see below),
is strongly suspected to be mandatory for SUM youth (A. Homjatkevyc 12 May 1987).
) 3. A Ukrainian church community. A group of people who emigrated or
who have family members who emigrated to Canada prior to World: War II, who tend'to
support the concept of a non-Soviet Ukraine, who have a Ukrainian Catholic or Orthodox
Church affiliation, who have youth organizations (designated by the letters UCY for
Ukrainian Catholic youth and SUMK for Ukrainian Orthodox youth), and who offer
Ukrainian dance classes. At one time, Ukrainian Catholic and Orthodox Churches offered
elementary school education known as Ridni Shkoly (native schools). The language of
instruction in native schoo’ was Ukrainian or English depending on the wishes of a
community. Nowadays, the Tnr- ;io.nal service provided by the native schools has been
' replaced largely but not entirely by the bilingual school system in Edmonton “Students in
this community have access to this Ukrainian bilingual offermg A second level of
:Ukralman educat1on is Kursy Ukraznoznavstva .(Ukrainian Course) a two year
instructional program for older students conducted in Ukrainian. Because an Orthodox
Church community will have all four, generatmns of descendants, some of whom will not
be able to speak Ukrainian ﬂuently, the course 1s not mandatory for young people in.
SUMK (A Hornjatkevyc, 12 May 1987).
" 4. A UNF community. . A group of people who emrgrated or whose family
members ermgrated to Canada pnor to World War II, who tend to support the concept of a
, non-Soviet Ukrame who have no church afflhauon, _who have a youth orgamzauon _
(UNYF) and who offer Ukraiman dance classes Students have access to the Ulcralmanf
: -:3_: btlmgual offenng in the Edmonton school system In Edmonton the UNF community
does not offer Ukrainian educauonal courses. Thelr youth could parucrpate in 2 Ukrainian
- Course, but participation would not be mandatory because their srtuauon would be similar
to that of the Uklmman Orthodox Church communmes--not all would be able to speak the
language » : :
[]kralman dance. At its most. profes'sional'level irl ‘Canadal it has’ been a
choreographled_dance presentation de51gned to be viewed by an audience and artistically
reflective of the Ukrainian character and experiences, primarily in the fatherland. At its

most introductor ; ievel, it is the fundamental movements mherent in the ethmc form which
are taught to chﬂdren '

[ 3
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Ukrainian dance community. A community Wthh consists of parents of dancers

who participate in Ukrainian dance classes, dancers, instructors who teach dancers, and
administrators who organize Ukrainian dance classes at a bu1ld1ng or hall which is
representative of a particular Ukrainian community.’

1. The AUUC dance community. . The persons who are associated with
Ukrainian dance.at the Association of United Ukrainian Canadians School of Folk Dance
and Music wh1ch 1s located in the Ukrainian Centre (AUUC) Edmonton Alberta. If
dancers in the AUUC dance community wished to attempt to dance at a higher level, it

was thought that they would not attempt to audition with’ either Shumka or Cheremosh
Ukrainian dance companies.
¥ 2. The-SUM dance community. The persons who are associated with
Ukrainian dance at the Ukrainian Youth Association School of Dancing which is located in
Ukrainian Youth Unity Centre, Edmonton, Alberta. If dancers in the SUM dance
community wished to dance at a higher level, it was thought that they would lean towards
auditioning with the Shumka Ukrainian dance company. ,
3. A Ukrainian church dance community. The persons who are assoc1ated
with Ukrainian dance at a Ukrainian Catholic Church ora Ukramlan Orthodox Church in
Edmonton, Alberta. If dancers in a Ukrainian Catholic Church dance commumty wished

to attempt to dance at a higher level, it was thought that they would lean towards

-auditioning with the Cheremosh Ukrainian dance company. If dancers in a Ukrainian
~~-@rthodox Church dance commumty wished to attempt to dance at a higher level, they were
thought to lean towards auditioning with the Shumka Ukrainian dance company
4. A UNF dance community. The persons associated with Ukrainian dance
at the Ukrainian National Federation School of Ukrainian Dance located in the Ukrainian
National Federation Hall in Edmonton, Alberta. If dancers in the Ukrainian National
Federa.non dance community wished to attempt to dance at a higher level, they were_
thou ghl‘*to ‘Jearrtowards auditioning with the Cheremosh Ukrainian dance company.
Ukrainian dance heritage. The dance experience transmissible to Canadians of
Ukrainian descent as a birthright; may range from instruction in steps and patterns (dances)
to material that is related to the actual activity. Related material might include folklore,
stories of bravery, tales of glory; might be drawn from history, geography, cosmic.
mythology, the ancestors, national heroes; attention could focus on the significance of
certain symbols and gestures--a bird, or the use of the braid in a dancer’s hair, Teaching
dance steps and patterns plus related material would constitute a Total Dance Heritage.



Ukrainian nationz: © A person who favors the return ¢ Jkraine to a state of
independence. ’

Variable. The characteristic or attribute of a person that varies (takes on different
“values) within the population under study.
| 1. Dependent variable. The outcome variable of interest; the variable that is
hypothesized to depend on or to be caused by another variable (Polit & Hungler, 1983, p.
1 613). L:abovitz & Hage‘dom (1981, p. 145) defined it as the effect caused by the
independent variable; also the variable ‘one is trying to explain. In this study, ©
dependent variables are those. factors that the researcher is studying, the focus o: -hc
study--exclusivity, background content, a political dimension, and the value of Ukra: ‘an
dance. They are defined as follows:

a. Exclusivity. A desire to keep Ukrainian dance exclusively for those

~ of Ukyainian ancestry. _ _

b., Background Content. The material in a Ukrainian dance lesson that
takes the instructional experience beyond the teaching of physical
skills.

c. Political Dimension. A political focus reganling the status of Ukraine
in Ukrainian dance or Ukrainian dance instruction.

d. Value. The reasons Canadians of Ukrainian descent give for
participating in Ukrainian dances Values can be defined as deeply
held beliefs that drive people toward certain types of action.

2. Independent variable. The variable that is believed to causé or influence
change in the dependent variable. In experimental research, the independent variable is the
variable that is manipulated (Polit & Hungler, 1983, p. 615). It is.also defined as the
causal or explanatory variable that occurs, or is assumed to occur, before the dependent |
variable (Labovitz & Hagedorn, 1981, p. 146). In this study, the independent variables
are those factors which could influence one's attitudes toward a component of Ukrainian
dance that is being studied.

4

Within each independent variable are groups of things (categories) one wants
. to compere. '

a. Generation. Generation is defined as single step in natural descent.

1) Immigrant generation. Native Ukrainians who-emigrated to
C("L cad. ‘ _ %
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2) First generation Canadian-born. Canadians of Ukrainian descent

who have at least one parent who was an immigrant generation
Ukrainian.
3) Second generation Canadian-born. Canadians of Ukrainian

~ descent who have at least one grandparent who was an immigrant
generation Ukrainian. :

" 4)' Third, fourth gcnerati‘on Canadian-bomn. Canadians of Ukrainian

descent who are removed by three, or four, "steps” from the first
Ukrainian in their family to emigrate to Canada.

b.. Arrival in Canada. The time period when members of a Ukrainian

d.

o

-

family first arrived in Canada from Ukraine. These are also known

; as "waves" (to designate large numbers of Ukrainian 1mrmgmnts) and

a "trickle” (to designate much smaller numbers of Ukrainian

immi grants).

1) Wave #1. The immigration prior to World War I (prior to 1914).

2) Wave #2. The immigration between the two World Wars
(between . 18 and 1939)

3) Wave #3. The immigration after World War II to 1965.

4) A "rickle.” The immigration after 1965.

Dan mm .. Those associated with Ukrainian dance,

taught in l?rhpildin'g or hall that represents a particular Ukrainian

community S :

1) AUUC dance community,

- 2) SUMdance community,

3) a Ukrainian church dance community, and

- 4) UNF dance community

Political inclination. The tendency to support a non-Soviet Ukraine,

or a Soviet Ukraine, or neither of these tendencies.

Church affiliation. Membership in a Ukrainian Cathohc Church, or a

Ukrainian Orthodox Church or a non-Ukrainian church, or not any

of these.

Canadian Ukrainian identification. The identity that parucxpants in

the study chose for themselves based on the following definitions:

1) CANADIAN. Iam totally Canadian and I choose to disregard
my Ukrainian roots.
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3)

4)

5)

6)

9

CANADIAN Ukrainian. I am more Canadian than Ukrainian in
my interests and outlook. I have some concern and/or interest
regarding my Ukrainian roots.

CANADIAN UKRAINIAN. I have equal concern for and/or
interest in my Canadian and Ukrainian heritage. Both cultures
are equally valid in my life, but I choose to call myself a
Canadian Ukrainian rather than a Ukrainian Canadian.
UKRAINTIAN CANADIAN. I have equal concern for and/or
interest in my Ukrainian and Canadian heritage. Both cultures
are equally valid in my life, but I choose to call myself a
Ukrainian Canadian'rather than a Canadian Ukrainian.
UKRAINJIAN Canadian. I am more Ukrainian than Canadian in

my interests and outlook. I have less concern and/or interest

- with my role as a Canadian.

UKRAINIAN. I am totally Ukrainian and I choose 1o view

Canada only as a base from which I can focus on Ukraine.

g. Ukrainian Youth Organization. An affiliate of a parent organization in
a Ukrainian community. It can have Catholic, Nationalist, Orthodo‘x,
Socialist, or Third Wave organizatibnal ties. "Call letters" usually

- designate how they are known. The exception is the AUUC Youth
Organizat\ion. They are known as the Kameniar Teens. The groups
include:

1)
2)
3)
4)
5)

UCY (Catholic),

UNYF (Second wave),

SUMK (Orthodox), .
SUM, Plast, ODUM (Third wave), and the
Kameniar Teens (AUUC)

Limitati

Some limitations of the study include the following:.

1. Because the researcher was not a Canadian of Ukrainian descent, study
subjects, i.e., those who were involved with Ukrainiar dance (senior and junior dancers,
parents of youﬁg dancers, instructors) and leaders in a particular Ukrainian comfnunity
- might have hesitated to share their attitudes regarding Ukrainian dance with an outsider.
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2. Dance instructors might have felt threatened by the quesrion’s concerning
contém, in particular, and might have attempted to conceal certain factual information
- relative to their dance classes. :

3. Parents of children who danced might not have had the opportunity to engage
in the instructional process and might have been unwilling to reveal how little they actually
knew or thought they knew regarding Ukrainian dance.

4. The researcher might have been overly cautious about offending participants,
particularly in regard to political questions. :

5. The researcher's lack of skill in reading the Ukrainian language precluded
access to Ukrainian literature. . .

6. Because the researcher was unable to converse in the Ukrainian language, the
benefit of speaking to some older members of a community was lost.

7. Cause and effect would be impossible to establish with any certainty.

Delimitati

Five delimitations were noted in the study.

1. A pilot study had to take place in Calgary, Alberta, whereas, the méjor pa:t of
the research took place in Edmonton, Alberta. -

2. Senior and junior dance participants were Canadians of Ukrainian descent.
Information gathered from dancers of other ethnic origins was ignored.
| 3. The original design called for participants to be drawn from four centers of ‘
Ukrainian dance instruction which existed in the Edmonton Ukrainian organized
community (the AUUC, a Ukrainian church, SUM, and UNF) but participants were
drawn from only the first three dance communities mentioned. The intent was to eliminate
participants from classes of Ukrainign dance which took place in school buildin gs,
community league facilities, and private dance studios,‘plus thgfe operated by independent
dance companies such as Shumka. ¢ .

4. The sample of the population in each of the three dance communities was
delimited to a maximum of 10 dancers in a senior performing group, 10 dancers in a Junior.
performing group, 10 parents whose children were in a dance class of 10-to-12-year olds,
and 4 leaders from either the dance community or the organized Ukrainian community.

5. The study dealt with attitudes toward Ukrainian dance but did not dwell on

- Ukrainian costumes or music.



11

Need for the Study

Canada is a multi-cultural coﬁmry in which it is considered entirely appmpﬁatc to
exhibit aspects of one's ethnocultural heritage. Thus, a familiar sight for many Canadians
is that of Canadian Ukrainian dance performing companies engaged in colorful displays of
energy, enthusiasm, and technique. Such displays are polished demonstrations performed
by a select few. Unfortﬁnately, not all can rise to the dance level of asemi-professional.
Nonetheless, many thousands of young persons could inherit a Ukrainian dance heritage
through their exposure to it and through group identification.

Introduction to a Ukrainian dance heritage usually occurs during childhood,
initiated by parents who enroll a child or children in Ukrainian dance classes. The classes
are taught by persons who communicate what they think ought to be presented in a series
of lessons.

There is no problem if there is a consensus among those who value the dance
heritage content--if there is a tacit understanding regarding whatis considered appropriate
or inappropriate content, satisfactory or unsatisfactory material, a bare-bones heritage or a
heritage that is full and complete. If there is not some kind of understanding in the
Ukrainian community in Canada; if there is little communication between parent,
instructor, and anyone else who is concerned about Ukrainian heritage transmission
regarding what is thought to be important in a Ukrainian dance heritage, some components
may simply disappear from the experience.

What is a Ukrairian dance heritage? Is it an ifitroduction to steps and patterns of
dance to music? Is it a concert wherein parents are able to_s&e their child perform
- Ukrainian dances? What material/information is introduced between enrollment and the
final year-end concert? Are Canadians of Ukrainian descent satisfied with the dance
hentage that is transmitted? Does anything in particular influence what they think should
be transmitted? Who do they want to teach the heritage? Who do they think is eligible to
receive the heritage? Questions such as these must be asked o¥Canadians of Ukrainian
descent because there appears to be little in the English language literature on this subject.

~ Perhaps it is time that information regarding a Ukrainian dance heritage was
forthcoming, particularly if the results of this investigation indicate a direction that
Canadians of Ukrainian descent wish to continue or to counteract. The results of this
study wil! be made available to those Ukrainian communities participating in the research
so they are apprised of attitudes regarding svoi (their own) Ukrainian dance heritage. Any
decisions résulting from the information will be those of a Ukrainian community working
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in its own best interest. ‘ .

An historical review of Ukrainians and their dance in Canada is developed in
Chapter 2.

Chapter 3 provides an examination of the four factors which emerged relative to
the performance form of Ukrainian dance.

Chapter 4 contains the research design and methodology,

dealing first with the
pilot study and then the main study.

The results of the study and discussion are presented in Chapter 5.

Chapter 6 contains the study summary, conclusions, and recommendations:
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Chapter 2

HISTORICAL REVIEW OF UKRAINIANS AND
THEIR DANCE IN CANADA

To form a true picture of Ukrainian dance, it was necessary to seek out
information regarding the function of Ukrainian dance in its country of origin, why it had
been transferred to Canada, and what changes might have transpired over the years since
its arrival on Canada's shores. A review of the history of those Ukrainian people who
migrated to Canada and brought their dance with them was begun. Who were the
forebearers of such exciting dances?

" Earliest Ukrainian Migration to Canada

'

Between 1896 and the outbreak of World War 1 in 1914, approximately 170,000
Ukrainians migrated to Canada from their homelands which were primarily in Galicia and
Bukovyna. Several important factors contributed to this mass movement. One significant
"push” factor can be attributed to the inequalities that existed within Ukraine between
semi-literate peasants and the Polish landlords who governed them. The landlords had an
abundance of food and land; the peasants were not as fortunate. The peasant class had
worked the soil all of their lives, and often had ", . . little to show but a permanently bent
back, gnarled hands, broken health, and a load of debt in return for years of unremitting
toil" (Vowles, 1939, pp. 26-28). Furthermore, peasant lands, which had been sufficient at

an earlier time to provide for e < 1s of a family, had long since ceased to be adequate

for families which were‘incraasing in -ize. Woycenko (1968) described further incentives

to leave Ukraine:

[t may be said that poverty, hunger for land, lack of political freedom, no
opportunities for education and self-advancement, social restrictions, and personal
problems had contributed to the mass ‘exodus overseas. (p. 11)

Clearly there were "push” factors, personal motivating forces, sufficient to cause many
Ukrainians to seek a new land which offered greater opportunities for them and their

families. T ese "push” factors did not exist in isolation.

13
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Two "pull" factors encouraged emigration to Canada. One inducement came in the
form of a report that Canada had unpeopled spaces in abundance in addition to a soil
“suitable for the growing of crops. This testimony came from Dr. Osyp Oleskiv (in Piniuta,
1981, pp. 20-21), a soil expert from the University of Lviv in Western Ukraine, who
travelled to Canada in 1895 to assess Canada's potential as a homeland for people from
Ukraine. Oleskiv was able to offer valuable information to interested Ukrainians
concerning the methods by which one acquired a homestead plus details about the
harvesting and marketing of crops, as well as practical advice such as the types of food and
clothing migrants should take for the journey to Canada.

The second "pull” factor that drew Ukrainians was initiated by a member of the
Canadian government. Canada wished to populate its western territories, but some British
immigrants had proven to be unsatisfactory "sod-busters." Clifford Sifton, a cabinet
member of the Laurier Liberal government of 1896, believed that he knew of a people
better suited to the task of farming the land. He proposed that sturdy Ukrainian farmers be
encouraged to immigrate to Canada. Approval was granted and Sifton proceeded to
advert?,ge in Europe with pamphlets and maps published in several languages. He offered a
monetary incentive to agents of the North Atlantic Trading Company for every Ukrainian -
immigrant they brought to-Canada: ". . . a bounty of five dollars for each head of a family;
and two dollars for each individual member" (Lysenko, 1947, pp. 29-33).

While many Ukrainians accepted the opportunity to begin afresh, none could
foresee the. hardships of the actual journey nor those problems which would beset them
when they reached their final destination. Upon arrival in Canada, ship-w'eé.ry Ukrainian
travellers were transported by the trainload into a prairie wilderness. Few were prepared
for the vastness of the land, the severity of prairie winters, the range of equipment required
to break and clear virgin ground, or for the trerhendous drain on personal energy.
Amazingly, many survived and stayed, taking root and attracting others of their kind who
subsequently settled on homesteads nearby. Thus, small pockets of people with similar
"o bonds of dialect, costume, tradition, and even close family relationship . . ." were
formed (Lysenko, 1947, p. 111). Evéntually, these small communities grew until
Ukrainian block settlements extended from southeastern Manitoba through Saskatchewan
to east central Alberta. - ‘



The dance of the people of Ukraine originated in the pre-Christian era as part of
the rituals performed by the ancients. "These first peoples had an all-encompassing clan
concept bas_ed\_o\n the belief that their group consisted of the living, the ancestors (the
dead), and the unborn. They also believed that all members of a clan participated in the -
daily activities and festivities of a faanicular season from the moment of their arrival to their
death. Particular attention was paid to inviting the ancestors, and equal care was taken to
ensure that the ancestors returned to the "clan's place.” Dance was one medium through
which the living community welcomed %he ancestors.’ The embodiment of the ancestors
was produced by means of masked community members (Kubijovy¢, 1963, pp. 351-360).

When Christianity was established in Ukraine in A.D. 1000, the church ﬁ'ied to
eliminate all pagan practices. Although its roots were tied to pagan beliefs, the practice of
dancing survived. Dancing had been associated with times of seasonal importance for
pagan people, but subsequently it became an acce‘pted practice that dances were linked to
special days in the church calendar. Thus, dances in the winter season became part of
Christmas and were associated with the visits of carolers to village homés; dance in a
carnival-like atmosphere occurred just prior to the Lenten fast; Khorovody, originally
desig;ﬂed to welcome spring, were performed in churchyards during Easter week, and
seven weeks latidance had a place on Whitsuntide. The Feast of Kupalo at which the
pagans had dancdd to mark the growth of vegetation and the beginning of the harvest
season became th&Feast of the Nativity of St. John the Baptist (Kubijovyc, 1963, pp.
332-330). Today, the Saint's Déy may be referred to as the day of Ivan (John) Kupalo.

Kostash (1980) has provided an important description of dancing in Ukraine in
All of Baba's Children: '

Dancing in the old country had been an uncomplicated affair. After church on
Sundays, the young unmarried people would collect in an open space, someone would
bring a violin and a zither, and everyone would jump and whirl around in the very
basic steps of the polka and reel--there would always be some young man showing off
with exaggerated kicks and leaps--that didn't take much practice or ingenuity to learn.
For special occasions, more ceremonial dances would be performed by those who
knew how to do them properly; dances illustrating the gathering of the harvest,

flirtation and courtship, the exultation of the shepherd and the sword dances, Cossack
boasts. (p. 180) .

The first /mpression is one of dancing that occurs spontaneously in a casual atmosphere,
and the second, one of dancing that was more skillful, that was "performed", whose
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subject matter might have been about a particular seasonal, occupational, or historical event
or occasion. ; ) e :

With some knowledge in mind regarding the dancing of people in Ukraine, one
can consider the type of dancing that the first Ukrainian immigrants would do in Canada.
According to Dick Crum (1961, PP, 5-14), early Ukrainian dance in Canada was not
unlike that which had been danced in-Ukraine. The dances had an element of improvi-
sation, but the dancers ". . . improvised only within the framework of time-honored,
traditional steps and attitudes” (Pritz, 1981, p. 14). One might speculate that these dances
were done on Canadian soil when actual survival was not an immédia‘té and pressing
concern and when Ukrainian homesteaders had the time and the need to socialize and to
participate in familiar patterns of group life.

Some of the once-familiar patterns of living that had served the Ukrainian in the
old country gradually disappeared in Canada. When elderly Ukrainians died, some
practices faded or.did not retain the same sig%iﬁcant meaning (Kostash, 1980, pp.
177¢178). Change was inevitable, but it was given impetus by a.second emigration
"wave" of Ukrainians into Canada follbwing a failed attempt to establish an independent
Ukrainian Republic. ‘ |

Second Ukrainian Migration to Canada and
Formation of Organizational Stryctures

A short discussion of historical events in i)lqaine at the timeé of World War I may
facilitate an understanding of the reason for a second wave of emigrants .from Ukraine.
Prior to World War I, the largest part of Ukraine was in the Russian Empire. Territories in
western Ukraine (Galicia and Bukovyna) were part of the Austrian ‘Empirc. During World
War I, the fighting on the Eastern front was waged between the Russians and
Austx*ia:Hungafy with Ukraine literally and figuratively in the middle. When the Bolshevik
Revolution occurred in Russia in November, 1917, and the Russian Empire collapsed,
Ukrainian leaders sought to create an "independent, free 3171 sovereign state of the
Ukrainian people” (Kubijovyz, 1963, p. 743). " On Januairy 22, 1918, the Ukraihian
National Republic, which embraced central and eastern parts of Ukraine, was prdclaimed.
In October of the same year, the Austro-Hungarian Empire fell, and Ukrainians in western
territories created the West Ukrainian National Republic. The following year a union of
the Ukrainian National Republic with the Western Ukrainian Republic creating "one Great
Ukraine" was announced, but this plan could not be carried out because both republics
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were at war “the one republic with the Bolsheviks, the other with the Poles. At war's end,
" Eastern Ukraine had suffered defeat-at the hands of Bolshevik forces, and western Ukraine
was occupied by Polish forces (Simpson, 1941, pp. 11-15). The years 1920 and 1923
marked the end of the Ukrmman National Republxc and the Western Ukrainian Republic,

respectively. This outcome of the war was sufficient reason for many Ukrainians to
emigrate. | - -

o

From that point until the beginni;lg of World War II, approximately 68,000
Ukrainians emigrated to Canada. These newcomers had a much clearer idea of "Ukraine”
than the predominantly agn'cu'ltural peasants who had arrived in"Canada prior to World
Warl. W vcenko (1968) elaborated: ’

A
M ny were either veterans of Ukrainian armies who fought in World War I, or active

members of an underground ideological- revolutlonary movement . . . later kgown as
the Organization of Ukrainian Nationalists--OUN . . .". (p. 198)

In contrast, the horizons of the flrst emigrants had extended only as far as the outskirts of
‘thei’r village in Ukraine--a link to territory beyond that "conceivable” distance was almost
meaningless.

The new arrivals were eager for the r  stablishment of an independent, "free”
Ukraine. In the meantime, many perceived the .- raison d'étre was to raise the le;vel of
nationalistic support and commitment to the "cause" among Canada's Ukrainians. The
reaction of Ukrainian Catholic and Orthodox ecclesiastical communities in Canada was not
en:irely supportive; so, in 1932 the Ukrainian Nationalists established a secular
organizationalﬁ;ructure, the Ukrainian National Federation, for the promotion of their own
ideas regarding}support for Ukraine. UNF youth were organized into the Ukrainian

" National YouthFederation (UNY F).

The organization of youth appears to be a comm~n procedure in the' Ukrainian
community. The Ukrainian Catholic Churc\h organized its youth into the Ukrainian
Catholic Youth (UCY); the Ukrainian Greek Orthodox Church organized their youth into
the Lanadlan Ukrainian Youth Association (SUMK). v

Although the Nationalists and the- two churches differed over a fundamentlal
ideological principle, all three Ukrainian organizations in Canada were undeniably
pro-Ukraine--they favored the return of Ukraine to a state of independence. There were
other Ukrainians, however, who did not support this idea at all. They supported a vastly
different ccncept of what they perceived was in the best interests of Ukraine. These
persons were advocates of communism and had their own organization.
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Prior to World War I, ". . . Ukrainian Socialists in Canada supported a branch of
[the] Cm;dia#Socialist-Demoaadc Party . . ." (Marunchak, 1970, p- 225). In 1918, the
year following the Russian Révolutiﬁon, this' organization was banned in‘ Canada, but in
1919, ifre-surfaced as the Ulcrajnian}:abour-Farmer Temple Association, a pro-Soviet
body which proceédcd to'speak for the rights of the laborer and the farmer in Canada. The
message was two-fold: the laborer and the farmer needed higher wages, better working
_* comditions, and bett€t deals; zﬁld the rise of communism would benefit workers all T

over the world (Woycenko, 1968, pp. 194-195). C o

In the\ 1920s, the message was heeded, and many Ukrainians joined the
organization. However, membership declined considerably in the 1930s with the arrival of
reports that a faming;in Ukraine had been initiatqd by a Kremlin Ipolicy of collectvization.

\

| e

The significance of the second wave of Ukrainian emigrants for the Ukrainian

I

dance scene in Canada was immense. In the midst of this group of people there appgared a
man, Vasyl Avramenko, who was an ardent advocaté of Ukrainian hational dances. He
belieVed it was his mission to intréduce Ukrainians in Canada to a Ukrainian dance
heritage, and he exhorted all Ukrainian parents.to fulfill their patriotic duty by immersing
their children in the dances of their forefathers. Avramenkq was prepared to teach children
" - the dances that he had personally witnessed in Ukraine before 1921. He had a flair for
teaching and a sense of the dramatic that excited his dance students:

Avramenko would arrive at dance classes dressed in the manner of a Ukrainian

kozak . ... He would begin the class by relating how the kozaks used to improvise

the hopak at the Zaporozhian Sich. He would, fill the heads of his youthful
students with tales pf brz}vc _kozak deeds and kozak dances an_d when he _could see he

3

Avramenko appeared to have amazing reserves of energy and a sharp sense of
purpose. Pritz (1984, p. 88) reported that:in 1926-1927, Avramenko was responsible for
120 concerts. In the prairies, during @ugus;t through December, 1927, Avramenko toured
Manitoba and Saskatchewan with 11 concerts, and followed this with another tour--47
performances in 45 Ukrainian communities during a 70-day span. Nahacl}ewéky (1983,
P. 1) revealed that Avramenko established a dange school in Edmonton, Alberta in May
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1927 and that members of the school performed their first concert in June, performe)d
agam in Vegreville in July, and subsequently in Edmonton on two separate occasions.

. Although the authentlctty of Avramenko's material has been questioned because.
he never revealed his source, there is 1o doubt that he provided the initial thrust toward the
systematic teachmg ofa Ukra1man@§nce heritage in Canada. When he was lured to the
United States in 1928, his assistants and students continued to impart Avramenko's dance
teachmgs i Ukrainian labour temples, church halls, and narodni domy (people's homes).
Avramenko steps, patterns, and choreographies became the stagidard for allteachers of
Ukfainian " dance, and his influence relative to staged presentations of Ukrainian dance in
Canada lasted throughout the 1930s and for some time after World War II.

N . ' Ilo I!Il . i EI. I- | C I
' .

- At the start of World War II, Ukrainians found the.mse'lyes in a situation of
- personal and group conflict. Some Ukrainians were supportive of Naz1 Gemmany, perhaps }
because it was a rmlltary force which could possibly have liberated their beloved homeland
from Soviet domination. Other Ukrainians, along with the Allied countnes wanted the
forces of Nazi Germany to be defeated (Marunchak, 1970 p- 560). Eventually, the Nazi

Juggernaut was destroyed, the war ended, dnd the stage was set for the third influx of
Ukrainians into Canada. X : -

Basically, these potential i 1mmxgrants were dlsplaced persons (including civilians,
former political prisoners, prisoners-of-war, and refugees) who had been rescued by the
Allies (Kaye & Swyripa, 1982, p. 52) but refused to be.repatriated to homelands occupied
by the Soviets. Anthony Hlynka, Canadian Member of Parliament, toured the displaced ~
persons’ camps and attempted to voice the concerns of those Ukrainians who did not wish
to be repatriated: (1) they desplsed dictatorships; (2) they wanted reltg10us personal
national, economic, and political freedom:; (3) they felt that the Soviet sec:%t police posed a
~ serious threat to their lives; and (4) they understood that forcible repatriation guaranteed a
direct trip to Siberia (Marunchak, 1970, pp. 561-562; Kaye & Swyripa, 1982, p. 53)..
"When in the process of forced repatriation, the displaced persons began to commit suicide
rather than face new persecutions and tortures. . . . forced repatriation was stopped"
(Marunchak, 1970, p. 562), and the dlsplaced people were glven the choice of where they
wanted to settle,

Many of those who chose to emigrate to Canada were skilled craftsmen,
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professionals, intellectuals, or among. the cultural elite Marunchak (1970, p. 571) claimed .
that the total number of Ukrainian chsplaced persons who came to Canada in the peri-d
'1946-1961 exceeded 40,000. The newcomers were not particularly well received by the
established Ukrainian community in Canada because they made disparaging comments
~ about the Canadian orientation of the communlty. Nonetheless, some of their numbers
joined existing UNF groups and added new blood to this particular organizétion. Other
. third-wave imigrants proceedec 5 establish new ‘organizaticns for themselves and their
youth. Their youth organizati -ncluded the Ukrainian Democratic Youth Association
(ODUM), Ukrainian Youth Association--Plast (Scouts), and Ukrainian Youth Association
of Canada (SUM). ’

Ukrainian Dance in Canada During Post-War Years

Following World War I, Ukramlan dance flourished in Ukrainian National
“Federation halls. No particular attention has been drawn to an increase or a decrease of
Ukrainian dance in youth organizations which were associated with the Ukrainian Catholic
and Ukralman Orthodox Churches in Canada. Presumably dance still occupied a place:
within their halls. The pro-communist Ukrainian Labour and Farmers' Temple
Association (ULFTA), which had been banned in Canada’ dunng the war, re-emerged as
the Association of United Ukralman ‘Canadians (AUUC). It, too, ‘incorporated Ukrainian
dance into its programs for youth. It appears quite possible that Ukrainian organizations
representative of third-wave immigr '~ would offer Ukrainian dance to their youth as
well but their dance may have been sc  :what different--a product devoid of Avramenko
mput :
. In the early 1950s, Avramenko returned to Canada fro. ., wic U. S A. and tried to .
re-establish the enthusxasm he had once generated but his davs of 1nﬂuence WETE OVer.
Canadian Ukrainian dance groups had grown weary of constzntly repecting Avramenko
‘ choreographles Neophyte choreographers were embarking on " path c: creativity with
interpretations of their own. Although these early endeavors were somewhat less than
amstlcally p:casing and dlsplayed a lack of knowledge of the Ukrainian culture, a new
direction was estabhshed and a demand for new works was fostered (Pritz, 1981 p. 16).

¢
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Ukrainiagn Migration and Ukrainian Dance
i n -i

Ukrainian emigration to Canada has reached a virtual standstill, ar;d the number of
recent immigrants has been reduced to that of a mere trickle with only a few Ukrainian
.dissidents arriving on Canada's doorstep. In contrast to this inactivity, the Canadian
Ukrainian dance scene has continued to evolve.

Significantly there has been a change in the reason for dancing. Dance groups of
the 1950s were linked to parent organizations. They were imbued with social, cultural,
~and educatic;nal objectives--stage presentations were not of primary concern. However,
dance ensembles of the 1960s viewed the performing aspect as first and foremost (Pritz,
1984, p. 89), and some ensembles would eventually exist independéntly of any organiz-
ational affiliation.

There have been changes in the Canadian Ukrainian dance product following
Russian and Soviet Ukrainian Cultural tours in the 1960s and 1970s. In 1958, 1961,
1965, and 1970, Igor Moiseyev toured North America with the State Academic Folk Dance
Ensemble of the Soviet Union, and Pavlo Virsky brought the State Merited D‘ancev
Ensemble of Ukrainian SSR in 1962 and again in 1966. Both groups were highly
acclaimed. Of interest is the fact that .nembers of both groups were ballet-trained. In
today's Ukraini-an dance training regimens, ballet-training has become the by-* ord. Ballet
has also had an effect on choreography within the Ukrainian dance sphere--a trend which
has no-t‘ met with universal support. - v

Some Ukrainians in Carrada are displeased with the incorporation of ballet into a
folk dance form. Wsevelod Isajiw\ (in Lupul, 1984) argued that:

. . . there are people who deliberately apply a layer of so-called great culture to the
elements or symbols of folk culture, simply to twist the latter and make it look more
professional. A case in point is some of the earlier discussion on dance where some
Soviet Ukrainian interpretation or choreography was criticized for vitiating the
original symbol. - In observing this, it has bothered me to see the meaning of the
original dance symbolism destroyed by artificially injecting ballet:. . . . To twist
things around . . . just'to make something look fancy is, in fact, an abuse of
classical culture. (p. 172) T

o

Finally, there have been changes relative to the types of Ukrainian dance
instructors. Today, Canadian Ukrainian dance students gain access to Soviet instruction.
Dancers have gone to Kiev, and dance instructors from Soviet Ukraine have conducted

workshops in Fort Qu'Appelle, Saskatchewan. Originally, this exchange program was for
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AUUC dancers only, but dancers from affiliations other than AUUC are. accepted
nowadays. : , : I

The foreign influences (above all, Russian) on dance rcnay be worrisome to the
anti-communist members of the Ukrainian commu. 'y in Canada. The danger lies in the
fact that a large segment of the Ukrainian dance community in Northern Alberta are third
generation Canadian-born. This generation is not always aware of what "pure" Ukrainian
dances look like, and consequently, they may not recognize the presence of any forelgn

elements incorp “uted into the dances. -

T Summmary .

~

Ninety years have elapsed since the first Ukrainians arrived in Canada. During
this time, the Ukrainian organized cwnmumty in Canada has grown and the dance of the
community has changed. - v

As noted earlier, church and socialist organizations were among the first Ukrainian
organizations to exist in Canada, and nationalistic organizations were established during
the second and the third immigration waves. The 6rganized Ukrainian community in
Canada has been and continues to be divided over a political issue regarding Ukraine, w1th
one side favoring the independence of Ukraine, the other favoring the continued existence
of a Soviet Ukraine. This divergence of ideology has had an impact on dance in the
: Ukramlan community. ,

Dance in the Ukrainian communtty in Canada functioned for first-wave
Ukrainian i 1mmxgrants as a social, recreational form. During the second : migratory wave,
Ukrainian dance in Canada moved beyond its original recreational function into a
performance mode. This form of dance was introduced by Avramenko who encouraged
parents to include their children in classes of instruction as a patriotic duty. Religious,
socialistic, and nationalistic organizations incorporated this performance fom1 of Ukra1man

' dance mto their programs of activity for their youth. '




Chanter 3
EXAMINATION OF THE EMERGING ISSUES

Four factors relative to the performance form of Ukrainian dance gradually
emerged from a review of literature and through interviews and discussions with
informants as well as scholars in the area. These were (1) exclusivity, (2) background
content, (3) a political dimension, and (4) value. In order to determine the impact of these
factors on Ukrainian dance, early interviews were conducted with some Ukrainians. The
quotations ‘in this chapter are from interviews which were conducted prior to the
commencement of the study interviews. To ensure the anonymity of all persons
interviewed, only the initials of individugi#fare reported. The development of thoughts and -
iled below.

questions related to each factor is

wxclysivity in Ukrainian Dance

ally personal participation in a recreational folk dance situation led to an
obggrlation. In the Edmonton Intematlondl Folk Dance Club, over the cou.._ of a year,

dances of many cultures were taught to club members. However, no instructic -+ was given
in dances representing the Ukrainian culture. This seemed peculiar in a city that was

blessed with an abundance of persons who could trace their ancestry to Ukraine. Why did
Ukrainian dances appear to be excluded from the folk dance repertoirc uf he Club? One
possibility was that those to whom Ukrainian dance "belonge. were ot.in: rested in

sharing their dance in a recreational dance situation with no~-Uk: .nians. Was his an

overt decision process by Canadian Ukrainians in Edmonton t - retain an exclusi ‘e ¢ >main

over Ukrainian dance? This possibility prompted a focus on ex Slugivity.

Related questions regarding exclusivity centered arour.”' the »recess o. cultural
contact. When Ukrainian immigrants arrived in Canada, it was inevitablc that Ukrainian
and Anglo-Saxon cultures would come into contact. The result of this contact would be
change in one or the otner or both of the cultures. The Social Science Research Council
@SRC) in the journal, American Anthropologist (1954, pp. 974-976), has referred to the
process of change that occurs following cultural contact as "acculturation.” One outcome-
of such cnntact can be the assimilation of one group by another. That possibility is not a
happy thought for any who are concerned with the preservation of a Ukrai’h-ian culture in .

23
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“ »

Canada: One individual of Ukrainian descag}t with whon the writer spoke said that "her
blood ran cold" whenever she heard the word assimilation--that it raised in-her mind: the
spectre of the Ukrainian culture being "swallowed up"” by the dominant cultural group.

There are outcomes of group contact other than complete assimilation. The
process of acculturation (and possible assimilation) can be affected by certain properties
that a cultural system may possess. One of these properties is the presence of boundary- |
maintaining mechanisms. Boundary-maintaining mechanisms, in turn, have been defined
by the SSRC as the ways in which a “system limits participation in the culture to a well-
recognized in-group” (SSRC, 1954, p. 976). The Social Science Research Council states
further that the process of change or acculturation is slowed when boundary-mdintaining
mechanisms are present. At this point, it was reasonable to discover whether boundary-
maintaining mechanisms had ever existed in Ukrainian communities in Canada, and if so,
what forms they might have taken. '

It seems likely that such mechanisms were present in early settlements of
Ukrainians in Canada, although not in connection with their material culture. Aspects of
their material culture changed rather rapidly; for examplé, those preparing the ground for
planting would be quick to respond to the advantages of such things as a new plov;/ or the
acquisition of a tractor. However, in their‘Spiritual culture--in their Ukrainian folk rites
and customs--change would occur at a much slower rate, if at all. As a consequence of
their settlement in rural blocs, the newcomers habitually used their own language and
customs’and virtual! isolated themselves from outside influences that might one day
penetrate or erode their spiritual beliefs and practices. Thus, E)oundary maintenance existed
in this area of their lives without conscious thought. Kaye and Swyripa (in Lupul, 1982)
indicated that the process of acculturation was held in check in rural settlements.

Canadian societal norms cannot be—denied, for<they ensured that the Ukradjan
immigrant's primary, and to a large extent secondary, relationships would be gé-
stricted to his ethnic group. (pp. 47-48) _ :

That the extensive Ukrainian rural blocs retarded "assimilation" or adaptati% of

Early Ukrainian communities were probabiy not cognizant of that periéd as one of
comparative freedom fro?n acculturation. Today, leaders in the Ukrainian community of
Canada are awarg;, of and concerned about _the'presence of changes due to acculturation.
Driedger (in Petryshyn, 1980) reported that there is a concern, for example, regarding the
survival of the Ukrainian language: ' . '

x



25

Knowledge and use of the Ukrainian language declines fast with each succeeding
generation. If language use is indeed the major means of retaining Ukrainian identity,
then the future for urban Ukrainian identity looks bleak indeed. - (p. 124)

Paul Yuzyk (in Lupul, 1982) portrayed a similar concern regarding diminished
numbers in Ukrainian church congregations: »>

The church and lay organizations have been dominated in the main by immigrant and

older elements, which have generally resisted change. Alarmed by the withdrawal of

the Canadian-born from the church, they have bemoaned the phenomenon but seldom

entrusted that same Canadian element with leadership positions. A serious generation

gap has emerged, filled with the anguished soul-searching of those sensitive to the
many dilemmas created by the steady process of acculturation. (p. 168)

Certainly, those in the Ukrainian community in Canada who have concerns about
language and religious assimilation have attempted to stem the tide. One could surmise
with a degree of assuredness that preservation of other aspects of a Ukrainian heritage
would also be important.

In considering Ukrainian cultural preservation, questions emerged as to where
Ukrainian dance fit within a plan of cultural preservation and continuity. Had concern
been expressed about a poésible “swallowing up" of Ukrainian dance by a cultural
mainstream? ‘Were there many non-Ukrainians actively involved in Ukrainian dance? Was
there a possibility of Ukrainian dance becoming anglicized in terms of numbers of
non-Ukrainian participants? Did Ukrainians recognize this as a problem?  Were they
worried about the number of non-Ukrainians participating in their dance? Did they object
to the entry of other than Ukrainians in classes of Ukrainian dance for this particular
reason? Did Ukrainians attempt to keep participation in their dance exclusively/preferably
for themselves? Had Ukrainians aaopted measures (boundary-maintaining mechanisms)
knowingly or otherwise which would limit the number of non-Ukrainian participants in
their dance? |

1In an attempt to discover whether the idea of exclusivity was sound, two similar
questions regarding exclusivity--"do people of a particular ethnic origin want to keep their
. dance exclusively -theirs?" and, "is it possible that they might not want to share their
dance?"--were addressed to several individuals including Dick Crum, an internationally
recognized scholar, choreographer, and dance teacher of ethnic dance in California. Crum
shared his insights as to the reasons why an ethnic dancer might hesitate to share openly
the dances of his people with people who danced in a recreational context. He explained
that in his experiences with ethnic communities, he had found that ethnics preferred to
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dance with their own kind and that they felt somewhat annoyed if other than their own
participated in their dances. |
Crum felt that there was an understandable difference between an ethnic dancer
who danced the dances of his people and country and a folkdancer who participated in the
dances of many nat: »nalities. He commented further:
Folk dancers assume that the members of a given ethnic group are as interested in
International folk dance as they are--and they aren't! ... You simply cannot take for

granted that your view of these people’s dances is necessarily theirs--'those are our
dances. What . . . is he doing in them?’ (D.C., 27 February 1982)

Crum questioned why folk dancers expected' ethnic dancers to share in a
recreational folk dance situation. "Why do folk dancers assume that a Greek dancer, for
example, will be happy doing a Swedish Hambo or will even be interested in going to an
Armenian dance concert?" Why, indeed? To the researcher, this information strengthened
the feeling that Ukrainians might want to exclude non-Ukrainians from participation in
what was considered to be their rightfu heritage. _ ‘

Further support for the possilb\;a existence of a factor which could be labelled
Ukrainian exclusivity seemed to exist. In discussing a possible reluctance o\f‘U!krai_nians to
share their Ukrainian dance, Manoly Lupul, former director of the Canadian Institute of
Ukrainian Studies, said:

. .. I think most ethno-cultural groups share more easily than do Ukrainians.
From the beginning, he [the Ukrainian] has been interested in cultural survival because

of political concerns . . . . Ukrainians are serious about their culture, serious about
their whole involvement . . . . The dance is not just to amuse you. (M.L., 3 May
1982) . : .

Thus, it appeared that Ukrainians did not share al] parts of their culture easily and that the
dance of a Ukrainian had greater meaning to a Ukrainian than that of pure entertainment
~--dance was serious; there were "political concerns” (see also later in this chapter). It was
assumed that a Ukrainian could feel that this kind of knowledge about serious involvement
- would have little meaning for a non-Ukrainian. This seemed, once again, to sup\pgrt the
suggestion that a factor related to exclusivity in Ukrainian dancing circles existed.  ~

~N
Finally, a former Ukrainian dance company director was asked if a non-white

person would be accepted in a Ukrainian dance performing group, and the reply was that it
would depend on the "whiteness” of the non-white's skin color. This indication of
exclusivity was totallv refuted by another Ukrainian:
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That's malarky. I think that's just totally ridiculous. The more people-that know
about the Ukrainians and their culture and their language, the better chance we have of
surviving. If we kept locked up in our little closet, we would never have made it to the
point where we are today. Edmonton would never have bilingual schools [English

and Ukrainian} if we would have not allowed other people to come in. (I.C., 1 June
1983) :

With this revelation of contrasting opinions among Canadians of Ukrainian descent
regarding the desirability of non:Ukrainians in Ukrainian dance, a decision was taken to
examine the concept of exclusivity in Ukrainian dance.

‘B l ! C I . !ll . e D

The researcher's first observation of students in Ukrainian dance class occurred at
aﬁ Edmonton bilingual elémentary school. In Lﬁe Ukrainian dance session, the youngsters
referred to Ukrainian dance steps by their Ukrainian name and could demonstrate the steps
with skill. Questions which arose following the class centered around the apparent
absence of background information. As a teacher of folk dance, the researcher-was aware
of the value of information regarding a particular folk dance. Who originally participated
in the dance? Why and wheré was the dance performed? What else is known about the
dance which might spark an interest in those who are about to do the dance?

At issue was whether or not background information was part of the Ukrainian
dance instructional process. Did students receive background information along with their
dance training? Did an experience in a Ukrainian dance class include information beyond
the specifics of the execution of steps and patterns? Was anything included in a lesson
that would give dancers a conscious identity with their past, a link to their origins, a pride
in their ancestral roots? - )

Before queries could be made concerning the inclusion of background material in a
dance lesson, a more fundamental question had to be researched: "Was background
information accessible/available?" Was there information obtainable that could perhaps
give breadth and depth to a Ukrainian dance experience and could make the heritage more
compiete? To discover more about Ukraine, its people, their culture and their life in
Canada (material that might be appropriate as background for dance), a search was
undertaken of English language literature sources for possible background material.

One book that fascinated the researcher with accounts of dances and dancing in

Canada anc¢ Ukraine was Men in Sheepskin Coats; A Study in Assimilation. This is a

social history of Ukrainians in Canada by Vera Lysenko (1947, Pp- 166-191) and there is’
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information regarding Kobzars, ancient music festivals, Cossacks, dances, folk lore, and
fairy tales. Lysenko also presents information relative to a Ukrainian wedding and to the
existence of railway workers doing Hutsul dances after a day's work on the railway gangs
in Canada . Unfortunatély, the book is out of print and is available only in libraries.

, Another'book, Shadows of Forgotten Ancestors. by Mykhailo Kotsiubynsky

(1981) provided the researcher with insights into Hutsul customs. This novel is set in the
Hutsul region of the Carpathian mountains in Western Ukraine. The main character in the
novel is Ivan, and the story focuses on his birth, his love for Marichka, and his death
which is portrayed as being influenced by mountain devils. While the story is interestin g,
it is the notes throughout the tale that are even more significant to an understanding of
Hutsul myths and pagan superstitions that permeated the lives of the mountain people.
Although these practices and thoughts of Western Ukrainians no longer exist, it was
thought that the notes could provide fascinating and important backgffoynd information.
There is a marvellous presentation of the purpose of dance during a fuper'a{l.

"Ukrainian Dance: An Ethnographic Survey of Its Origins ahd Development" by

Audrey Melnychuk (1975) was valuable, particulatly in the chapters on culture and on
dance, and Ukraine: A Concise Encyclopaedia, edited by Volodymyr Kubijovyc (1963),
presented vital information concerning the habits and actions of people of Ukraine in the
section entitled, "The Spiritual Culture of The People." -

Sons of the Soil by Illia Kiriak (1959) is a novel about the lives of four Ukrainian
families who emigrated to Canada as part of the first wave of farmer-settlers at the turn of

the century. The stofy reveals problems that were encountered, traditions that were
maintained, adaptations that were made to old country ways, and changing roles and
expectations of parents and children. Information was also available concerning
weddingé, funerals, Christmas celebrations and practices, and eating customs.

The conclusion reached was that English language background material was
available and that more material was undoubtedly available in the Ukrainian Ianguagc.‘
Availability and 'use,'howevcr, were not one and the same. Nonetheless, the question,
"was this kind of information part of the Ukrainian dance experience?” could justifiably be
asked. ' l _ ; :
‘ Further questions regarding the value of background material began to surface.
Did anyone of Ukrainian descent think this kind of content should exist in a dance class or
that recipients of a Ukrainian dance heritage would benefit from the transmission of this
kind of information? If the inclusion of background information was not the established
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practice, would any parent or Ukrainian dancer want it to be presented as part of a dance
heritage? ' | ’

- Two persons of Ukrainian descent advised the writer that instruction in other than
- steps and patterns would not be found in Ukrainian dance classes. Despite this, a decision
was made to look into the presence or absence of background content in a Ukrainian dance
instructional situation.

/

A Political Dimension in Ukrainian Dance

During preliminary contacts with members of the Ukrainian community, a distinct
political dimension known as "nationalism" was encountered. With respect to nationalism
in the Ukrainian community, Dr. Manoly Lupul, then head of the Canadian Institute for
Ukrainian Studies at the Univelzsity of Alberta, had this to say: "...It's there when you
start to look at meaning. If you miss that part, if you don't attempt to get at some of that
somehow, you won't really understand what's going on" (3 May 1982).

[t was learned, in essence, that Ukrainian nationalists favored a Ukraine that was - -
independent of Soviet rule. What was initially intriguing was the fact that the strong
nationalist feelings regarding the presence of the Soviets in the Ukraine had existed for
what seemed like a long time--almost 70 years. Later, it was understood tha(\ there were
degrees of intensity regarding those feelings, and that one could earnestly believe in the
“independence" of\Ukraine, yet completely disagree with any idea of travelling to Ukraine
to contribute to thejgoal of "freeing” Ukraine and its people from the Soviets.

»

Our [Orthodox] families are not goirg to drop everything here, pick up arifle, and
march to the Ukraine and liberate it. That is nonsense. But on the other hand, we are
going to make sure that that flag is raised at City Hall every January 22, we are going
to make sure that everybody finds out about the famine, we are going to make sure that
certain holidays are upheld and that we attend political demonstrations, whatever.
Absolutely! We support these things, but within the framework of a Canadian
democracy and as Canadians concerned about civil rights in a foreign land that we

happen to have ties to. (H.M.; 19%3)

Questions related to nationalism and dance continued to émerge and to demand
examiration. Would those who were ardent Ukrainian nationalists, who felt stronger than
other Uxrainians in Canada about an independent Ukraine, who were interested in what
Ukraine could be again, be concerned about the transmission of a Ukrainian heritage to -
young Canadians of Ukrainian descent? Would these people be more concerned about
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transmission than those who did not feel as strongly about an independent Ukraine?
Would they also have strong opinions regarding the content of dance lessons, the value of
Ukrainian dance, participation in Ukrainian dance? ‘

It was clear that not every Canadian of Ukrainian descent was a nationalist. 'Did
those Ukrainians in Canada who were. uninterested/unconcerned regarding the political
status of Ukraine or who possessed positive feelings regarding the Soviet presence in
Ukraine have different thoughts and feelings about Ukrainian dance? Did a political
- dimension regarding the Ukraine extend into the realm of Ukrainian dance? Was there
some link between the Ukrainian dance community and political feelings regarding
Ukraine?

Comment§ from some info’rmants of Ukrainian descent prior to the actual study
seemed to sup‘pbrt a link between dance and politics. For example, when the writer was a
member of a Ukrainian language class, a classmate, the mother of a child of Ukrainian
descent, had said that she had taken her daughter out of a Ukrainian dance class because
there had been too much political talk going on. Was this, then, an indication that dance
lessons contained some kind of political input as well as instruction in the dance program?
On a second occasion, an interview with a Ukrainian dancer of university age revealed that

she had not attended a dance concert sponsored by pro-Soviet Canadians. Her parents had
not wanted her to attend because "even though it is Ukrainian dancing, it's still supporting

- the communisis" (L.H.,.September 1982). Was this a rejection of Sov\iet dance or was -
this an automatic rejection of anything associated with the Soviets? Finally, during an
early interview, a young male dancer had expressed his opinion regarding the nature of
Soyigg»quainian dance in the following way:

. B4 A ;-;;ve’t, dance is political, that's all there is to it. They are not doing it for the love of
Ukrainian people, that's guaranteed. It's entirely a political maneuver . . . the whole
idea . . . is in terms of propaganda. (D.H., 16 June 1982) -

The question remained that if Soniet Ukrainian dance was political, was the dance
of Ukrainians in Canada also political? Further questions regarding the transmission of
political thoughts werg considered. Were Ukrainian youth given a formal political
education? Was the political education of young Canadian-born Ukrainians considered to
be an irportant part of their Ukrainian heritage? Was a political education thought to be
more important than a dance exposure? It was speculéted that groups of young folk could
be and probably were guided towards the parent organization's distinctive thinking
regarding the future of Ukraine and what 10le Ukrainians should assume with regard to the
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presen?Br future of the homeland. Members of Ukrainian Orthodox churches, Ulcréinian
Catholic churches, nationalist organizations, and socialist organizations all had ideas on the
subject and it was assumed that all would be anxious,to instill their views in youthful
minds. ‘

The speculation regarding the political instruction of Canadian-born Ukrainian
youth appeared to have a solid foundation. Marunchak (1970, p. 600), in The Ukrainian
Canadians, wrote that youth organizations connected with the third wave of Ukrainian
emigrants to Canada (specifically ODUM, SUM, and Plast) were politically aware of "the
prevailing system in Ukraine.” In addition, Marunchak revealed that ODUM, a Ukrainian
organization in Eastern Canada, "devotes its time to formulate political thinking within the
ranks of the growing-up young people." .

It was known that adult/parent organizations of Ukrainians in Canada, between
World Wars I and II, had included Ukrainian dance in their programs of activities for
young Canadian-bom Ukrainiaris. This was substantiated by Paul Migus (1975). If dance
instruction and a political education occurred in Ukrainian youth organizations, was a
young person's Ukrainian political education accomplished in conjunction with his/her
instruction in dance? Was Ukrainian dance an instrument of political indoctrination,
particularly in Ukrainian organizational halls where dance was taught as part of a youth
program? Did Ukrainian dance have a political function? It was decided to inquire about
the political. dimension of dance in Ukrainian. organized commumnes where Ukrainian
adult and youth organizations existed.

The Val f Ukrainian D

In 1981, a Canadian of Ukrainian descent, who was also a dancer, estimated that
5000 children were enrolled in 60 Ukrainian danc s in the province of Alberta (see
also Lupul, 1984, p. 109). Other Ukrainians claxmed tha\ the esgmation was low. This .

information seemed to indicate that a number of parents beliey«d that children should
participate in Ukrainian dance. Was there any truth to this assumption? Did parents value
an instructional exposure to the Ukrainian dance performance form? What exactly did they
believe the experience would do for their child? What value was placed on a Ukrainian
dance experience? In short, why would parents enroll their children in classes of -
. Ukrainicn dance? What reasons would they give?
- When inquiries were made, one Ukrainian indicated that participation in Ukrainian
dance kept children off the streets and out of drugs and therefore served a purpose in the
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community. A $cond contact, a Ukrainian dance instructor, said that some parents

thought of the instructional period as time when their children were kept busy by someone

other than themselves. The instructor believed he provided a baby-sittiflg service. A third

informant stated that dance was something to which you could send your kids that was

Ukrainian but did not require any deeper involvement: '

There are an awful lot of Ukrainian people who don't belong anywhere, to any
-organization, or to any church, but somewhere inside of them, they still have that
Ukrainian feeling--it's still there. And so, they'll maybe send their kids to Uklrainian
dancing, because in Ukrainian dancing, you don't have to speak Ukrainian, you don't
have to know anything about' Ukrainian culture. All you have to do is be able to
dance. (I.C., 1 June 1983) ’

Did these opinions regarding the Ukrainian dance instructional experience
represent the feelings of the majority in a Ukrainian community? Did the value of
Ukrainian dance for Canadian Ukrainian parents lie in the realization that dance was an
alternative to having their children on the streets or into drug expen’mentétion, and/or that
dance could be a baby-sitting service, and/or that dance was a way to experience the feeling
of one's Ukrainian identity? Why did dancers say they danced? Did anyone in the
Ukrainian community feel that participation in the dance was valued because an aspect of
the Ukrainian culture was being preserved? Was there interest in the dance of a traditional

--past or were interests and energies directed towards a current or newer expreséion of
Ukrainian dance? ' ,

- Of interest, too, was the ranking of dance in a hierarchy of values held by
members of the Ukrainian community. When asked what the community might value
more than dance, one Ukrainian .suggested that the Ukrainian language was the most
valued aspect, and that song was much more of a cultural phenomenon than the dance:

“. .. our songs are the language, and without the language, you don't have the culture"
(I1.C., 1 June 1983). This Ukrainian source believed that Ukrainians in Canada were
losing the language and that they were losing their culture as a result. ,
While it appeared entirely possible that dance might not be valued as highly as
language in a list of cultural aspects to be preserved, other considerations regarding the
reasons why Ukrainians danced Ukrainian dance were raised. One comment regarding a
possible reason for dancing was: o

Some people may dance to keep the Ukrainian national feeling, like freedom, alive

because of the Russification of Ukraine . . . people want to promote it, so we can
keep the culture alive . . . I don't want the Russians to take over. (L.H., September
1982)

N
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A further reason for doing Ukrainian dance was discovered in'a 1979 Cheremosh dance
program. In the introduction, Gerard Amerongen, one-time speaker of the Alberta
Legislative Assémbly_, suggested that Ukrainians in North America provided an
outstanding example for others in regard to their preservation of their language, culture and
identity. This, Amerongen stated, might contribute to the survival of a Ukrainian identity
in Ukraine when "Ukraine [was] once more free and independent.” Did this imply that

dance might have value for Canadians as part of a package designed to re-introduce a.

N . . . . . Y, . .
Ulfr/alnlan identity to people in_Ukraine? There was a need to discover why Ukrainian

“dance was valued by those to whom it "belonged," and where dance lay in a Ukrainian

ranking of values became an important consideration, one not easily set aside.
In this accounting of issues that emerged as pertinent to this study of attitudes

regarding Ukrainian dance, it was obvious that the lines of demarcation separating the four
issues were not solid--they overlapped.



. Chapter 4

DESIGN"AND -METHODOLOGY

The rcsez;rcﬁ,'dc_S-ign was desériptive in nature and~the data were gathered using
descriptive method, questionnaires, and -interviews. - A pilot study preceded the ma}jor
1study. ‘

Pilot Study

A pilot study was condﬁcted in the dance commuriity associated with the
“Ukrainian Orthodox Church in Calgary, Albcrta; durin"g the period February 5, 1985 .
through"Ma'y 12, 1985. "Thiny-one participants of both genders and from a range of age;‘.,.
rolcs“, and Ukrainian dance experiences comprised the pilot Sample. ' )

The name of a contéct in the Calgary Ukrainian community had been suggested in
an earlier interview in Edmonton. An introductory letter was sent to this individual.
requesting permission to interview some membe.rs‘ in the dance commuﬁity about
Ukrainian dance. v The‘ letter also.contained a-brief introductior. to.the researcher, the
proposal for research, the anticipated length of time that would be spent in the community,
an expression of hope that the contact and the researcher might meet to answer any
émes}:ions the contact might have, and a request that the contact might advise the researcher
of others in the community who would wish to be apprised of the researchcr’g'request
| (see Appendix C). | . ' R o, . | ‘

’ One week after the letter was sent an appointment was arranged to meet with the
individual. It was considered importént that this person-experience the interview process -
so he would be familiar with what would be asked of others and could communicate this if
asked to do so by other subjects. The proces‘s was oné’ of awareness-building designed to
- reduce any feelings of uneasiness. 4 : _

The researcher was advised by this person that the letter of request for éntry into
the community should go to a second individual who was more closely connected to the:
~ daricers and the school of Ukrainian dance. This individual was sent a letter of request '
and he approached the parents' ‘group of the dance school to advise them of the

" - researcher's request. The parents' grpup was amenable to the request for entry, andl the

34
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researcher received a current list of dancers. »

- The sampling. process was conducted as follows: The names of all senior
performing dancers were assigned a numbered piece of cardboard. The pieces of
cardboard were placed face down on a table, and a random selection of 10 cardboard
pieces was made. This process was repeated for all junior performing dancers and for all
parents of children who danced in a class of 9-to-11-year olds.

Each randomly selected respondent was contacted by a letter requesting an
interview (see Appendix C). A follow-up phone call confirmed their agreement to
participate in the study, and an appointment for an interview was set. Those selected who
declined to participate were not pressured to change their decision, nor were they replaced.
' Three instruments had been designed and were administered during each pilot
interview: (1) a questionnaire, (2) an interview schedule, and (3) personal data sheets.

- The questionnaire contained.26 statements of which two statements were re-worded during
its administration to pilot respondents.

N

The data collected mcluded 31 quesuonnarres from 9 male respondents and 22
female respondents 30 pilot interviews which were recorded on audiotape from 10 senior
performers 10 junior performers, 7 parents, and 3 leaders, and 31personal data sheets.

One interview was lost due to faulty operation of the tape recorder. 4

Following the pilot study, the instruments and procedures used were reviewed;
adjusted. where necessary, and adopted in their altered form.

Major

‘The dependent variables were identified as exclusivity, background
political dimension, and value. Exclusivity was defined as a desire to kee krainian
dance exclusively for those of Ukrainian ancestry; background content was tife material in
a Ukrainian dance lesson that takes the instructional experience beyond e-teaching of
physical skills; a political dimension was a poliricul focus regarding thé stftus of Ukraine in
Ukrainian dance or Ukrainian dance instruction: and value waé_ defi,nel as tt rzasons for
participating in Ukrainian dance. '

The independent variables were identified as _gene?ation,
(}ijl" association with a particular Ukrainian dance commu
regardir g the status of Ukraine, affiliation with a Ukrainian ¢

‘identificdtion, and membership in a Ukrainian youth organiz

ival date of family in
ty, political inclination
rch, Canadian Ukrainian
on. It was antigipated that
the variations"or groups within each of these independent varfables would be as shown in
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The basic purpose of the research was to discover relafionsbips among ‘the

variables. For example, would a variation in generation affect an attitude toward the type

TABLE 4.1

Independent Variables and Anticipated Groups

Independent Variables

Groups

Generaton

1. Immigrant generation

2. Ist generation Canadian-born
- 2nd generation Canadian-born
. 3rd generation Canadian-bom
. 4th generation Canadian-bomn

bW

Arrival in Canada

1. Prior to World War 1~

2. Between World War I and IT -
3. After World War I to0 1965
4. After 1965 :

Dance Community

1. UM
2. AUUC
3. Church
4. UNF

Pol. - .nclination

o

—

. Tend to support a Soviet Ukraine
2. Tend to support a non-Soviet Ukraine

Church Afﬁ%tion

1. Ukrginian Orthodox Church
2. Ukrainian Catholic Church
3. Not a Ukrainian church

4. No church

Canadian Ukrainian Identity

v

1. CANADIAN .
2. CANADIAN Ukrainian

-..-3. CANADIAN UKRAINIAN

4. UKRAINIAN CANADIAN
5. UKRAINIAN Canadian
6. UKRAINIAN '

Ukrainian Youth Organization

1. SUMK
2. SUM
3. Plast

4, UCK
., 5.A0UC “
6. UNYE . ;o

7.Mo Uknuman ydq-th organization

¢

PR A
7o

¢
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» of content in a Ukrainian dance heritage? The problém of course, was that cause and
effect could not be established with any certainty. This was an accepted limitation; yet, it
was felt that the identification of relationships might lead to a more complete understanding
of the function of folk dance within a culture and might point the way toward further

research wherein more generalizations could be formulated.

P lation and Sample. .

The populinion consisted of Canadians of Ukrainian descent living in the city of
Edmonton, Alberta, in 1985-1986, who were assoclated with a Ukrainian community
organization through Ukrainian dance instruction and/or membership in the organization or
its youth affiliate. The sample of the population was a maximum of 10 dancers in a senidr
performing group, a maximum of 10 dancers in a junior performing group, a maximum of
10 parents whose children were in a Ukrainian dance class of 10-to-12 year o0lds, and a
maximum of 4 leaders front either the Ukrainian dance community or the orgamzed
Ukraxman commumty in each of three Ukrainiin communities.

Selection of Ukrainian communities. The criteria used to determine the
sample selection were as follows: the researcher wanted Ukrainian adult organizations that

(1) had a history of operation; (2) offered instruction in the performance form of Ukrainian -

dance; (3) had senior and junior performing groups and a chi'u-zn's class for 1 -to-12
year olds; and (4) would represent a range of generaticas  .rrival groups, uance
communities, political inclinations, church dfﬁliati&‘:s, Canac U rainian identities, antd
memberships in Ukrainian youth borganizations.

The halls of three Ukrainian adult organizations were .isted in the Edmonton
telephone directory. They included: (1) the Ukrainian Centr. ~UUC; (2) the Ukrainian
National Federation; and (3) the Ukrainian Youth Unity Cent SUM). Various churches
of the Ukrainian C#tholic and Ukrainian Orthodox faiths were also listed. To ascertain

whether dance was part of the activities of these groups, the researcher obtamed a listing

from the Alberta Ukrainian Dance Association of all the Ukrainfan dance groups in

Edmonton alon g with the name and phone number of a contact person for-each group.
AUUC SUM and UNF organizations all offered dance classes which met the
resea.rcher s criteria. Several churches of both faiths also had dance classes All but one

church was contacted, an. .uiries were made about the number of dancers in their

programs ai.d the presence of a senior performing group. From a list of five which et the -

“criteria, a representative Ukrainian churth was randomly selected. The selection was St.

~

Tww
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Andrew's Parish, a Ukrainian Orthodox Church.
Leaders in the Ukrainian dance communities associated wifh the AUUC
ommunity and the Ukrainian Orthodox Church communit&, and leaders in the SUM
community agreed to the entry of the researcher into their respective communities for the
purpose of interviewing members of the dance community; the'contact individuals in and
members of the UNF dance community declined to participate. The total group sample of
Ukrainian communities was N = 3. '

Representation within each Ukrainian _dance commuynitv. To obtain a

representative sample within each dance community, up-to-date participantlists of senior
performing groups (age 16 years and older), of junior performing groups (age 13 years
and older) and of parents of children (1‘0-to-12-years of age) taking Ukrainian dance
lessons were obtained. ' | _ ‘
The basic procedure for selection of dancer respondents in each of these dance
~-communities was one of random selection by the "lottery method" (Nachmjas & Nachmias
1976, p- 262). On each of the lists of éunen[ dancers, numbers were assighed to every
person. An equal number of cardboard squares was also numbered (to correspohd with
the a‘ancer's names) and placed in & cdnfainer from which 10 cardboard squares were
~drawn. Those selected were the group's representatises. When a group had fewer than 10
members, all persons in the group were selected. ’ ' )
VBccause the director of one dance school was hesitant to provide access to a
complete listing of dancers associated with the scho%l, selection was accomplished by
vattcnding sessions of the senior performing gr‘c‘)ﬁp and the children. The members of each
group wé_re identified by an article of clothing they happened to be wearing, were listed by

o

~ “this means of identification, and 10 of their number were randomly selected. Names and
addresses of the selected 20 were then provided by the director. Once the seniors and the
children had been selected, the researcher was giVerf:‘a registration list of names and
addresses of the junior performers from w}'lich'yiO ';',;/ere randomly selected.

Leaders in a dance community were normally the directors of the Ukrainian
dance school or the directors of the senior performing, group. However, in one instance, a
single individual fﬁ?g}ioned in a dual capacity. ‘Sometimes, names of leaders in a
Ukrainian commu'nif'y ’6rganization were requested from participants. None of the leaders

was randomly selected. % e
Eag:h senior performing dancer, dance community leader, and Ukrainian

community leader was mailed a letter requesting an interview during which they would be
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asked about their attitudes toward = . 1ian dance. Letters were also sent to parents of
junior performing dancers requesting ,'crmission to interview their son or daughter, and to
parents of children with the request to interview the child and one of the parents of the
child. Verbal contact was then established by means of a phone call, and meeting times

were arranged. All persons interviewed received a written thank you note for their
participation in the study.

QObservational Instruments

" The three instruments employed in the pilot study were modified and used in the
major study The first instrument to be administered was the questionnaire, a set of 25
statements focused upon the factors of exclusivity, background content, a political
dimension, and value. The statements were constructed by the researcher. Each
respondent was asked to.indicate on the instrument a response to each statement based on
five possible answers: strongly agree/agfee/undecided/disagree/and strongly disagree.
(Scoring for all statements is shown in Appendix C, Instrument 1.1)

Eight statements in the questionnaire were designed to measure the factor of
exclusmty, six focused on the factor of background content in a Ukrainian dance prograrm;
four were concerned with artitudes toward the factor of a political dimension in Ukrainian
dance; and 10 were directed toward discovering the factor of the value of Ukrainian dance
for Ukrainians. All the statements are listed below:

NN

Exclusivi .

The opportunity to learn Ukrainian dance should be dvzulablc to any school-age child.
Some mslrucuon in Ukrainian dance should be part of physxcal cducation fitness
programs in schools.
Some instruction in Ukrainian dance should be part of physical cducauon dance programs
in schools. o
One should use the Ukrainian name of a Ukrainian dance step ralhcr\Lhzln use the Engllsh '
name.
Dancers in Ukrainian Canadian performing companics should be at Icast part Ukrainian.
It is not vitally important that a teacher of Ukrainian dance be Ukrainian.
Ukrainian dance should not be part of the repertoire of a recreational folk dance group of
" many ethno-cultures.
There is a desire among Ukrainians in Canada to keep Ukrainian dance preferably for
Ukrainian participants. .
Backgroun nient ‘ ¢
Some bLackground material about Ukraine should be included in Ukrainian danc€ lessons.

Ukraini.n dance, as it was done in old Ukrainc before 1900, should be laug,ht to U&gxmah
Canadians.

o
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their socio-cultural environment.

importance of Ukrain

Ukrainian dance, as it was done in Canada between the two World Wars, should be taught
to Ukrainian Canadians,
Ukrainian dance, as it is currently done in Soviet Ukraine, should be taught to Ukrainian
Canadians.
- Ukrainian dance lessons for boys should include tales of Cossack heroes and events of
historical pride.
Ukrainian dance lessons ar independent of political teachings.

Political Dimension \

The Ukrainian dance scene in Canada benefits from dance material from Soviet Ukraine.

Ukrainian dance, as it is currently done in Soviet Ukraine, should be taught to Ukrainian
Canadians.

Soviet Ukrainian dance instructors should be encouraged to visit Canada to share their
dances with Ukrainian Canadians. ‘

Ukrainian dance lessons are independent of political teachings.

Value .

Canadian children of Ukrainian heritage should be taught the dance of their Ukrainian
ancestors.

Some instruction in Ukrainian dance should be part of physical education fitness
programs in schools.

Some instruction in Ukrainian dance should be part of physical education dance programs
in schools. _ )

Canadian children of Ukrainian ancestry enjoy learning to do Ukrainian dance.

Ukrainian dance, as it was done in old Ukraine before 1900, should be carefully preserved.

Ukrainian dance, as it was done in Canada between the. two World Wars, should be

. carefully preserved.
- New dances should be invented by Ukrainian Canadian choreographers,

Ukrainian dance is not the most important heritage component to transmit to Ukrainian
Canadian youth. ' .

Ukrainian Canadian dance companies should strive to include. themes of Ukrainian
experiences in Canada as part of a dance program. ‘

Ukrdinian Canadian dance companies should replace traditional dance themes with themes

- of Ukrainian experiences in Canada in a dance program.

40

The second device was the interview (or_interview schedule) in which the

researcher read the questjons to each respondent and tape-recorded the ensuing responses. -

This device, also constructed by the researcher, was designed to probe deeper into the
- attitudes of Canadians of Ukrainian descent toward the performance dance and its place in
The interview commenced with a discussion of the
respondent's first experience with Ukrainian dance. Further topic headings included: (1)
the pai'ticipant's current experience with Ukrainian dance; (2) the actual/perceived content
and the potential content in a Ukrainian dance lesson; (3) the teachers and the language of
instruction_ in a Ukrainian dance heritage; ¢4) non-Ukrainian participétion (children,
teenagers, profcssionals/se_mi-professionals) in the Ukrainian dance heritage; (5) the
ian daﬁée relative to a total Ukrainian heritage; (6) the politics of the ,
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Ukrainian community and of the individual; and (7) the Canadian Ukrainian dance product
in Canada. Specific questions relating to exclusivity, background content, political
dimension, and value are listed below:

INTERVIEW QUESTIONS

Exclusivity , v )

What language should be used in the dance class? /

Should the teacher of Ukrainian dance be Ukrainian? 7

How would you fecl if a non-Ukrainian were teaching your dance group'7

Can any child participate in Ukrainian dance classes at your dancing place?

Have you ever seen a non-Ukrainian child in Ukrainian dance classes?

How would you feel if a non-Ukrainian child enrolled in Ukrainian dance at your place of
dance? ‘

Have you ever scen 2 non-Ukrainian teen in Ukrainian dance classcs at your place?

How would you feel if a non-Ukrainian teen enrolled in dance class at your place?

How would you feel if you saw a visible non-Ukrainian dancing with a semi-professional
or professional Ukrainian dance company?

Is-it true that Ukrainians in Canada desire to keep Ukrainian dance preferably for
Ukrainians?

Background Content

Is there anything you don't like about your/your child's Ukrainian dance class?

If you had the opportunity to change anything in your/your child's class, what would it
be?

What would be some of the rcasons why a person your age/your child's age mxght drop
class?

What is taught in a children's/junior performer's/senior performer's Ukrainian dance class?

Does the content in a Ukrainian dance class give a dancer a link to his/her past?

Are the dances of your Ukrainian ancestors part of the contert in a Ukrainian dance class?

Is dance class a place of dance where a total dance heritage is received or a place of dance?

Background Content questions regarding appropriate leaming experiences:
Which of the following learmning experiences are dppropriate learning experiences?
a. videotapes of Ukrammn dance performing companies or of self
-performance; -
b. ® information supporuvc of cither a Sovict Ukraine or a non- Sovnct Ukraine;
c. the significance of birds, trees, water--clements in Ukrainian mylhology of
how the world began;
historical tales of bravery;
reasons why people used to dance in Ukraine;
the wearing of regional or national costumes of Ukraine; :
the interrelatedness of certain practices--braided dough on a wedding cake,
. braided dancer's hair, skipping backwards in Ukrainian dancing (which could
be thought of as a braiding);
h.  folk wales, proverbs, stories of Ukraine;
1. Ukrainian music; and
J. . influence of geography of Ukraine.

~e e

92

Which of your chonccs of appropriate learning cxpcm.nccs would be appropnaw in ‘ ¢
: the dance class?
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Which are already in the dance class?

Political Dimension :

Has any child been taken out of dance class or has a person your age dropped dance
class because of 100 much political information at the dance hall?

Does the dance teacher ever make reference to the political history of Ukraine?

Docs the fact that you do/your child docs Ukrainian dance represent your feelings
regarding the political status of Ukraine? ,

Is there a link between a parent's feeling about the political status of Ukraine and the
dance school he/she chooses for his/her child?

Do you believe that the Canadian Ukrainian dance product is different than the Soviet
Ukrainian dance product? ' ‘

- Do you beliéve that the Canadian Ukrainian dance product benefits from material or

instruction from Sovict Ukraine? '

Political dimension questions concerning a respondent's opinion of the political
focus in his community regarding the status of Ukraine: "
"At onc time in Canada, members of various Ukrainian communities felt
strongly about the political status of Ukraine . ., they were either for a Ukraine
that was indcpendent of communist rule or they were for a Ukraine that would

. benefit from a communist government”. Is this statement true?

Do you belicve that the community still fecls strongly about the political status of
Ukraine? .

Political dimension question concerning the respondent's personal political focus
regarding the status of Ukraine:
How do you feel about the political status of Ukraine?

Value

What are some of the reasons why you dance? »

What are some of the reasons you want your child to dance? .

Do you have a preference for a total dance heritage or for dance steps and pattems?

Is Ukrainian dance an important part of all the things one should know about being
Ukrainian? - .

Is Ukrainian dance the most important part of all the things one should know about
being Ukrainian? :

Do you think your parents would believe Ukrainian dance is an important part of all
the Lhipgs one should know about being Ukrainian? ‘

Do you think your parents would belicve Ukrainian dance was the most impartant
part of all the things one should know about being Ukrainian? y

Which four aspects of a Ukrainian heritage are most important 10 you?

Which four aspecis of a Ukrainian heritage are most important for mom or dad?

Do Ukrainian youth organizations use donce to attract members into their
organizations? .

Is Ukrainian dance a major concem of Ukrainian youth organizations? . * -

Do you believe the Canadian Ukrainian dance product is valued because it may be

shown to Sovict Ukrainians? . » iy
. Should the Ukrainian dance product be as pure as possible or is that not a concern for
you? . : .

o)
The third and ﬁn.al device, the personal data sheets (constructed’ and admini'steredﬁ 5
S - ' ':. ! 1.:L \ﬁ
. ) ;9 . S }.
Fo
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by the researcher in the pilot study) was completed by each respondent. This instrument
contained 20 questions/statements from which personal information regarding the
ihdependent variables of generation, arrival, dance community, church affiliation,
Canadian Ukrainian identification, and youth organization membership was collected. To
determine the respondent’s personal political focus regarding the status of Ukraine, two
particular statements included in the 20 were as follows: one statement read: "I tend to
'support the concept of a Soviet Ukraine." "The answers provided were strongly,
moderately, and not at all. The second statement read: "I tend to support the concept of a
non-Soviet Ukraine," and the statement was followed as before by the answers of
strongly, moderately, and not at all (see Appendix C, Instrument 3.0). .

“ollection -

The data were gathered in Edmonton, Alberta, during the months of June, July,
and August, 1985, in the SUM community, and during January, March, April, and May,
1986 in the AUUC and Ukrainian Orthodox Church communities. Administrative time for

- observation instruments for each participant varied from 45 minutes to 80 minutes. Table
1 (Appendix B) indicates the .11i¢ spent in each Ukgainian community. All interviewing
and collection of the data was the responsibility of the researcher.

~ Actestand are-test of the questionnaire was administered by the reseacher to 22
participants from the SUM dance community. The time period between the test and re-test
varied from 4 to 8 days for 18 of the individuals--4 days (3 people), 5 days (3 people), 6
days (3 people), 7 days (4 people), 8 days (5 people). Two participants were re-tested
after 12 days, one person was re-tested after 15 days, and one individual was unavailable
for 23 days.

Ireatment of Data

' Thé data from three instruments of observﬁtion,'the questionnaire, the interview
schedule, and the personal data sheets were tabulatéc_i by the researcher and entered into a
computer by a member of the Academic Computing Services of The University of CZilgary.
Dr. Larry Katz, Instructional Computing Specialist, Faculty of Physical Education, The -
University of Caigary, aéplied the Statistical Package for Social Sciences (Nie, Hull,
Jenkins, & Steinbrenner, 1975) to the data. His able assistance reduced the data into a
- more manageable set of information. ‘

Although the questionnaire and the interview schedule were designed to discover
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attitudes relative to exclusivity, background content, a political dimension, and value of
Ukrainian dance, the responses from the two instruments were of a different kind--values
could not be assigned to the frequency data available in the interview schedule. Thus, the

.data could not be subjected to the same statistical procedures.

After the researcher rationally organized the questionnaire statements into four
factors, the statistical procedures applied to the questionnaire results were:
1. An analysis of variance statistical technique was used "to test quite precisely the
results and their departure from chance expectation” (Kerlinger, 1979, p- 72), and
to test the hypotheses which had been generated. A multiple range test indicated
between which groups significant differences had occurre?i
2. Pearson's Product Moment Correlation was used to determine the reliability of
the questionnaire statements, as well as the relationships between the key
variables.
3. Factor analysis, an analytical method was applied to the data using a Honeywell
Multex Computer, and the Statistical Package for the Social Sciences (Nie, Hull,
’: Jenkins, & Steinbrenner, 1975), was ised .to reduce a large set of data (the
responses of 72 subjects to 25 statements) into a manageable size in order to make
“Sense of it. In factor analysis, the responses to questionnaire items are organized
into like-groupings or categories. "I: [factor analysis] tells the researcher e
what tests or measures belong together-- which ones virtually measure the same
thing . . . and how much they do so" (Kerlinger, 1979, p. 180). These groupings
-are called empirical factors. This organizatl:on.of the dara is scientifically sound in
comparison to the researcher's estimation of like-groupings or categories of
questionnaire statements (knotg{ as rational factors). k '
4. Analysis of variance, a mi

tiple range test, and Pearson's Product Moment

Correlation were used on the empirical factor data.

The procedure used for the interview responses was the chi square statistic. The

chi square statistic was used to test the hypotheses generated by looking at response

‘proportions. \

The researcher used those questionnaire and interview results ‘which were

statistically signiﬁlcant at P = <.05. Those differences that were significant at P = < OI}Q

~and P ="#.001 were also reported. Finally, some interview responses were placed in a

rank ordering.
L
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Chapter 5 °

¢
RESULTS AND DISCUSSION

Dance has been maintained as an important part of the Ukrainian sub-culture of
northern Alberta since the arrival of the tirst immigrants from Ukraine prior to World War
II. Although many Canadians have marvelled at the vigor and-artistry, for example, of the
Shumka and Cheremosh Ukrainian dince companies, little research has been carried out to
determine the sociocultural or heritage factors that shape the attitudes of the descendants of
Ukrainian immigrants toward their dances.

Through questionnaires and interviews with dancers, parents of dancers, dance
instructors, and members of the Ukrainian community, insights were gathered that
provided a perspective on the importance of dance in northern Alberta. Questions were
created, pre-tested among Canadians of Ukr#inian descent in Calgary (N 31), altered on
the basis of the pre-testing, and admlmstered to 72 subjects 5elected from the Edmonton
area. ,

The Jomt use of these two methodologies (interviews and questionnaires) was
deswned to assess the attitudes held by the subjects to the matter of exclusivity, that is, the

importance of keepm<T Ukrainian dancing as the exclusive enclave of those Canadians who

were of Ul\rammn lineage.

A second area of interest was the question of the role which Ukrainian dance
organizations played in the pro’lcess':of U'apsmitting Ukrainian cultural values, history, and
language through the teachihg‘d'f dancé. Specifically, during the course of dance
instruction, did the instructors use the language and. did they teach about the Ukraine, its
history, and the earlier rolewof dance within the traditional culture?

It is well recogmzed that pohtlcs form a vital element in 4ny cultural group and that
political ideology changes with time and with different leaders. Ukraine, over the course
of the last century, has experlenced seveml important shifts in political 1deology These
shifts have had subsequent impact on the emigration patterns and on the behavior and
belief patterns of those Ukrainian immigrants who came as part of three ' waves" 1o settle
in Canada Deeply held beliefs are known to shape the ways in which people respond to
changes in their environment. Consequen[ly it was of interest to determine the degree to
which a political focus was prebent in the teaehmo of the performance form of Ukrainian

dance’to Canadian Ukraini uth.

Few, inany grou, * cwers, would not be emotionally and aesthetically stirred

. o,
o -~
H M
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while watching a skilled \éroup of dancers perform the Kolomyika or the Hopak as part of -

- a Ukrainian dance performance. Many Canadians, for example, spoke with pride of the

Shumka dancers who performed at the gala for Queen Elizabeth II during patriation of the
Canadian Constitution in 1982.

If Canadians _aré vicariously proud of these dancers, what, then, of the value
placed on the dances by Canadians of Ukrainian dé ent? Is this dance valued for its place
in the traditional culture? Is it an important part o\?)
simply as a means of keeping children "off the s;;éet" and under the direction of an
authority figure? Is it remembered as a vital partiof the social sharing that helped early

Ukrainian heritage? Is it important

waves of immigrants to retain their cultural identity dng to share experiences together in
their first days in a rugged, isolated, and rather unforgiving land? What value does the
Ukrainian community place on the danc today? These overarching questions provided the
focus for the research, but several additional variables were considered to be important in
that they might well havé had an altering impact on each of the four broad areas identified
for study. .

Sociologically speaking, it is a recognized fact that as each succeeding generation
1s enculturated into their social groups and the brggd‘er cultural ethos, their attitudes,
norms, and values alter in' greater or lesser degrees. It was imporgant, therefore, to
examine the changing patterns of response of Ukrainian Canadians according to their

. gen‘eratibnal removal from the Ukraine (i.e., did responses vary according to a subject's
identification as a direct immigrant, a first generation Canadian, a fourth generation
Canadian?). |

Similarly, it was Qf interest to determine the changing patterns of response as a
consequence of the folldwing variables: , o _

1. The arrival in Canada: did responses vary according to the date of arrival of
one's self or one's ancestors in Canada, i.e., prior to World War I, between World Wars I
and II, directly after World War II, or as part of the most recent trickle of Ukrainian
emigrants? _

2. The type of dance community: was a difference in res‘i')onses dependent on the
dance community to which one belonged, i.e., whether it was associated with an AUUC,
a SUM, or a Ukrainian Orthodox Church organization? d

" 3. The political inclination of the respondeht: did responées vary according to

~ whether the respondent tended to support the concept of a non-Soviet Ukraine or the
%« concept of a Soviet Ukraine?

o
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4. The church affiliation: were variations in responses based on one's church
membershlp, 1.e., whether one belon"ed to a Ukrainian Orthodox Church a Ukrainian
Catholic Church, a non-Ukrainian Church , or no church at all?.

5. The'degree to which the respondents identified themselves as a Canadian or a
Ukrainian: did response variation appear to be based on respondent identification such as a
CANADIAN Ukrainian or as a UKRAINIAN Canadian, and b

6 The youth organization with which the dan(,e members \?jﬁre ‘affiliated: did
variation occur among different youth or(mmzauons \uch é!;Sé“ﬁW'
Ukrainian Church you[h organization? i

subjectwe assumptions that individuals with attitudes stronﬂly favonno Ukralman dancc~
exclusivity, the inclusion of background content related to Ukrainidn historical events, a
political focus related to a non-Soviet Ukraine, and the cultural value of the performance
form of Ukrainian dance, would be found primarily among those who:

1. were tirst generation Canadian-born Ukrainians (born in [Wt 25 years),

2. came to Canada after the second World- War,

3. dancedina th1rd-wave dance community,

4. strongly supported the concept of a non-Soviet Ukrai e,

5. were members of a Ukrainian Catholic Church,

6. identified themselves as UKRAI\‘IA’\I CANADIANS or as UKRAINIAN

“ s Canadians, and

7. were members of a third-wave Ukrainian youth organization.

The researcher used only those questionnaire and interview results which were
statistically significant at P = < .()5. Basu,dlly, a .05 level of probability indicated that a
significant relationship or differences among means could have been due to chance five

times out of a hundred. Those differences that were significant at P = < .01 and P = <
.001 were also reported.

’

DEMOGRAPHIC INFORMATION

Informatlon regarding the number of subjects 1n the study by gender and role, in

addition to the number of sult ">cts in the groups for each independent variable can be found
in Appendix A. ‘



- 48

ATTITUDES TOWARD EXCLUSIVITY
IN UKRAINIAN DANCE

I have participated in and enjoyed the dances of other countries in a number of folk
dance workshops in Canada and the United States. However, when ;1n academic interest -
in Ukrainian dance began to develop, I realized that I had never been taught a Ukrainian

-folk dance. This may not have beén an unusual-phenomenon, but it sparked my interest in
exclusivity. Perhaps Ukrainian dances were an ethnic\preserve done only 'by those to
whom the dances "belonged." I promptly speculated that Ulcrajhians might not want to
teach their dances to others--that they might not want to "share" their dan]}es with non-
Ukrainians. This seemed to be confirmed by Dick Crum (27 February 1982), an
acknowledged' expert in ethnic dance. He said that in his expeﬁence, at gatherings of
ethnic dancers, participation in dher than one's own ethnic dances was frowned upon--that
‘a given ethnic grE)up justifiably would be unhappy with "outsiders” who danced with
them. Following the conversation with Crum, I decided that the possibility of Ukrainians
wanting to keep their dance exclusively for Ukrainians was a topic I wished to pursue.
This interest was heightened by a series of points highlighted by. the Social
Science Research Council (1954) which, in examining the phenomenon of acc@uradpn,
stated that: ’

One order of difference among cultural systems which may be objectively verifiable,
common, and thergfore significant is variation in their boundary-maintaining

mechanisms. These comprise the techniques and ideologies by means of w*ich -
system limits participation in the culture to a well-recognized in-group. (pp. 975-77<
' :

Clearly, the focus of this study is not on a total c-ultﬁre. Rather, iE is on elements
in a culture which sometimes receive special protection (the exclusive domain is retained)
while the broader cultural ethos is usually more flexible and open.

| For the purpose of this study the concept'bf exclusivity was defined a$ 4 desire to
- keep Ukrainian dance in the domain of ihdse of Ukrainian ancestry. It was hypothesized
that there would be differences in attitudes among Canadians of Ukrainian descent with ~
respect to the issue of exclusive domain in Ukrainian dance on each of the following

', variables:

1. generation, , _ /
2. date of arrival in Canada from Ukraine, '
3. dance community, ' '

Qo



4. political inclination,
5. church affiliation,
6. Canadian Ukrainian identifi¢ation, and

7. membership in a Ukrainian' youth organization.

- In order to test the exclusivity hypothesis, statements in a quéstionnaire and
questions in a structured interview were formulated (see Ap[‘:en_dix C). Responses to the
statements in the questionnaire were subjected to analysis of variance, a multiple range test,
a Pearson Product Moment Correlation Coefficient examination, and factor analysis.

ANOVA and multiple range results for exclusivity are shown in Appendix A and
in Tables 2 and 3 in Appendix B. Pearson Correlation Coefficient results for all the
dependent variables are located in Appendix A, and in Table 11 in Appendix B. _

Factor analysis results are given in Appendix A, and in Tables 12 and 13 in
Appendix B. ANOVA statistical results for ernpirical factors are located in Appendix A
and in Tables 14-19 of Appendix B. Multiple range test results for all empmcal factors are
presented in' Appendix A and in Table 20 in Appendix B. Pearson Test/Re-test results for
all empirical factors can be seen in Appendix A, and comparisons between the Pearson
results for the four dependent variables ([hé:k'ationul factc-s) and the thr. ¢ empirical factors
are offered in Tables 21, 22, 23, and 24 in Appendl\

The results of the structured interyiew regaiing exclusw1ty were assessed by -

means of a chi square test and results are shown in tables 25 throu;,h 44 in Appendix B.
The \uc-tionnaire and i 1nterv1cw results for exclusivity are summarized in Table 5.1. Inthe
tab.=, ‘NS’ refers to non- -significant results 'partic'.is a shortened version of particular.

Questionnaire Results Regarding Exclusivity in Ukrainian Dance

If one were to rely solely on th§ results of the quesuonndlre m IhlS study, one
would conclude that Canadians of Ukrainian descent--whether by generanon arrival,
dance commumty, political 1ndmdt10n church affiliation, identification, or youth
organization--did not desire to exclude non-Ukrainians from their dance. ANOVA

statistical results rcgardlmJ exclusivity are given in Tables 2 and 3 in Appendix B. No .

multiple range test information was forthcoming for exclusivity. Specifically, there
appeared to be no desire to exclude non- Ukmmmns from opportunities to learn, to perform

in Ukrainian dance concerts, or to teach Ukrainian dance classes. Exclusive domain

o,
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appeared, on the basis of this study, not to be an issue ot any concern, yet closer and more

personal assessment provided a countervailing perspeenve

4 . : :6 °
$ ¢
1
TABLE 5.1
Summary Regarding Exclusivity Results
Instrument Signilicant ' ' " Results Support for o
Variables : ) - Hypothesis - 7"
Questionnaire generation : NS . :
. i
arrival NS ' o
dance community - NS ; S
political inclination NS ! Sy
church affiliation NS A
. Canadian Ukrainian ID NS p o
. . N N - S
Yy ion youth organization “NS§ L ¢
KR "up . . .'/;- M
B ‘vJ . N . *
Interview generation differences in 2 questions g ~ )
. ' arrival T o ' NS 2
> dance community differences in 4 questions’ )
pulitical inclin. differences in 3 questions )
. churchaffiliation = . differences in 6 questions )
" Cidnadian Ukrainian ID  no partic differences in 2 questions
. youth organization difference in one question v
5, E .
<
:-y-,vA . \ ) | o )
Interview Results Regarding Exclusivity inﬁQ&fﬂiniaLQam
. .

Throug h the mterv1ew technique a deeper and more personal insight into the
feelings of Canadians of Ukfainian descent was obtained ( information from the interview
régarding exclusivity is presented in. Tables 25 through 43 in Appendix B). The data
produced several interesting resudts which ran counter to those obtained through the

quesne‘?naxre and Whl(,h supported;he hvpothesxs Differences between groups had been

. expected but it must be noted. that in some cases differences within groups were also

) found, For example within the Orthodox Church dance community some respondents
regarded the incl uslon of non Ukramlans in the ddnce program as acceptable, even
'laudable G’thers in the ﬂ‘roup were much more hesitant, perhaps even threatened, by the
suggestlon ThlS mtrd crroup) v umblhty 1s exemplified in the following verbatim excerpts

. the. only ismy to preserve this aspect of the cultur@[Ukrdmlan dance] in Canada or
L 'Ihe Umted S{‘dte - is 1o spread it to everyone soT at everybody has it, and that- ‘

N w\t;.
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way, 500 years down the road, somebbdy that is George Black/Oriental will be doing
Ukrainian dancing--the other way, you'll lose it all. If you start to just pull into
yourself and keep it just for yourself, that's when 1t dies. (O.S., 30 April 1986)

Once you get everyone in the troupe non-Ukrainian, and Ukrainian is in the minority,
then I think that might be time to call it quits because it [the dance] is no longer
Ukrainian. One person, I wouldn’t mind, even a few people, but if that's how bad it
is that Ukrainians can't even support their own dance program, then maybe they ought
to stop calling it Ukrainian dance. (G.H., 19 April 1986)

Certainly, the second comment was more indicative of the desire for some degree of

exclusivity than the first comment.

In the study, there was also vacillation evident. within some individuals. One

respondent said she would be pleased to see non-Ukrainians in a semi-professional/

professional dance company--"1 think it would be great that someone else is helping to

\

preserve our culture.” At the same time, a concern was expressed:

. if you do have someone that's not Ukrainian, that could kind of take away .
from Ukrainian dancing. It {Ukrainian dance] might just become another dance:
technique . . . there's a lot more to Ukrainian dancing than just going out there and
doing the step. (# 067, 17 August 1985)

“
-

Another respondent said, "I'd have mixed feelings about it [seeing non-Ukrainians in a

profession_ul/semi-prbfessional Ukrainian dance concert]" and then she added, "Somehow,
it's good, but somehow, we should keep it for Ukrainians” (#059, 11 July 1985).

- With respect to the matter of exclusive domain for dance there was ambivalence
among the respondents but on five of the indépendent variables, generation, dance.
community, politi‘calﬂ inclination, church affiiiation, and youth organization significant

differences were found. It is necessary to assess them individually. '

"Exclysivi n ner ion

_ The generation variable was scaled into four units: 1mm1gram generation, ﬁrst
' 'generauon Canadian-born, second ﬂenuatlon Canadian-born, and thlrd/fourth generanon
Canadian-born. The number of respondents in the immigrant g aeneratlon was three. They
were ignored because there was too few. A significant difference of opinion was found in
the responses to two questions. ’ , o

The question, "How would you feel if a non- -Ukrainian were teachmg your dance
group?” produced quite varied results:  31% of the third/fourth generation group, 8%‘of

the first generation group, and 0% of the second generation group stated they would 'no,t*& g

&

b ?‘g“

#3
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" happy. with such urcumsmnces (Table 25 in Appendix B) This was an indication of a

desire for exclusivity in the third and fourth generation group Why. réspondents well
removed from Ukraine (such as third and fourth generation subjects) would express such
sentiments was difficult to determine, but it may reflect a resurgence of interest in the
importance of Ukralman roots for dance members of the third/fourth generation group.

* For. thc question, "How would you feel if a non- Ukrainian téen enrolled in the
Ukrainian dance class at your place of dance?,” 10% of the first generation group and 7%
of the thlrd/fourth generation group said they would be 'surprised” while 0% of the
respondents of the second generation group expressed this feelmg (Table 26 in Appendix
B). Their expression of surprise may have indicated that a non- Ukralman was not
expected to pamupdte in the dance aspect of a Ukrainian culture beyond the childhood
years. ‘ -

’ Of the third/fourth generation group, 14% in comparison to 0% of either of the
two other generation groups said they would be "bothered a little." This response by the
third/fourth generation group was surprising because it had been dntICIPHth that members

- of the first generation would not want a non-Ukrainian teen in a Ukrainian dance class.
The response by the third/fourth generation--"I would be bothered a little"--indicated some
resistance to the p0551b111ty of a non-Ukrainian teen participant. Again, it was thought to

- reflect a resurgence of interest in Ukrainian roots and domains. However, the statistical

differences which resulted for this question were too low to indicate a smmﬁcant desire for

excluswny ) ] .

Exclusivity and Dance .Cbmmunitv ;

) The dance community variable was divided into three units: the SUM dance
community, the AUUC dance community, and the Ukrainian Orthodox Church dance
community. Significance was found in the responses to four questions. )

For the question, "What language should be used in the dance class"?, 13% of the
Orthodox Church dance commumty and 12% of the SUM dance community in comparison
to 0% of the AUUC dance community respondents wanted the language of the dance class
to be Ukrainian (Table 27 in Appendix B). The study data indicated that concerns for the .

excluswe use of the Ukrainian lansuace in a dance class apparently do not flourish in any

of these Canadian Ukrainian dance communities.

The low proportion of respondents who wanted the Ukrainian language used in -
dance class was unexpected. I had thought that people in a SUM dance community in
parucular would reflect a strong interest in mamtammg the Ukrainian language because
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they would be more cognizant of the loss of the Ukrainian language in Ukraine and might,
therefore, want to maintain the Ukrainian language in a new homeland. It was interesting
to find that 40% of the SUM dance commuiiity respondents wanted English used in the
dance class compared to 5% in the AUUC dance community and 4.3% in thc Orthodox
Church dance community. The AUUC and Orthodox Church dancewcmmumtles
preferred to have a combination of the English and Ukrainian languages used in dance
class--English for actual dance instruction and Ukrainian for the names of the steps. The
'SUM dance community's choice for English in the dance class may have simply reflected a
desire to speak the language of mainstream society in Edmonton. Perhaps it represented
another instance where the Ukrainian language could be practiced or used and was not, but
this consideration was really beyond the scope of this study. However, the apparent
rejection of Ukrainian may be understandable from another perspective. According to
HomjatkevyE (1987), the answer may lie in the fact that many of those who arrived in the
third wave did not require the Ukrainian language to be used in the home, so their
: offsprmg did not becomeé fluent in Ukrainian and would not be able to comprehend dance
instructions or background material presented in that language. S . ’

Another reason why English was apparently preferred in the dance class may have
stemmed from the fact that some members of the SUM dance community were enrolled in
Ukrainian educational classes and also satisfied the.provincial government requirements for
education. The instruction in the Ukrainian education program was in Ukrainian. One
cart appreciate that these students might prefer their recreation, in this case, a dance class,
to be conducted in English. |

For the question, "Should the teacher of Ukrainian dance be Ukrainian?,” 57% of
the Orthodox Church dance community .in comparison to 11% of the AUUC dance
community wanted the teacher of dance to be Ukrainian (Table 28 in Appendix B). The
SUM dance community was not asked this question. The result indicated the existencc of
a desire for exclusivity regarding the teacher of dance in the Onhodox dance community.

It is suggested that the low proportion of responses in the AUUC dance
community may have been influenced by the fact that a non-Ukrainitn was currently a
dance teacher in this dance community.. However, the low proportion of responses also
indicated that there was not a great interest in havin‘g a Ukrainian dance teacher. In
addition, the very fact that the AUUC dance community selected a non-Ukrainian\as a

dance instructor was indicative of a more open community than that of the Orthodox
Church.

. ’ "
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For the question, "How would you feel if .a non-Ukrainian were teaching your
"dance group?,” 40% of the SUM dance community respondents and 30% of the Orthodox
Church dance community in comparison to 0% of the AUUC dance community said they

would feel a little unhappy or not happy (Table 29 in Appendix B). The results in this case

- - - i - . .
were indicative of a tendency towards exclusivity regarding the presence of a_non-

Ukrainian_teacher among the members of the SUM and Orthodox Church dance
; ( . ; .
communities.

‘It was interesting to speculate again why the proportion of persons was so low in

the AUUC dance community group. The fact that many of the .people in this dance
community alrezidy were familiar with a situation in which a non-Ukrainian was teaching
has been mentioned earlier. The AUUC dance community was, no doubt, reacting
‘positively to a real life situation. Their response may also be an indication that the
philosophy of these groups is actually to encourage persons of different ethnic
backgrounds to inte grate. | '
Early in the study, I became aware of a registration practice which restricted the

entry of non-Ukrainian children into a dance class. The names of non—Ukraihian children
who registered for dance classes were placed at the end of the list of registr;ihts, and often
these children could not be included in 4 dance class that year, because the class would be
full. It was thought that the non-Ukrainian child's interest might flag before dance classes
 were offered the following year (Mrs. H.N., 26 April, 1985). Consequently, I believed
- that the question, "Have you ever seen a non-Ukrainian child in Ukrainian dance class?,”

could play a part in an examination regarding exclusivity. However, [ have concluded that

the seeing or not seeing non-Ukrainian children by the dance cdfnmunity group (see Table
30 in Appendix B) should not be used to suggest that a group might be restricting or

limiting participation of non-Ukrainian children or teens in a Ukrainian dance class.

Indeed, there are several reasons why a non-Ukrainian might not be visually recognizable
in a Ukrainian dance class that have nothing to do with a Ukrainian desire for exclusivity.
To begin with, visual recognition of a non-Ukrainian is difficult unless the
non-Ukrainian is other than Caucasian. There may have been more non-Ukrainian
children than was visually apparent. Second, it is thought Ei}gt%@ non-Ukrainian child might
not be sent to the AUUC hall, or the Ukrainian Youth U?Ti[y Centre, or the Ukrainian
Orthodox Church Parish hall. A non-Ukrainian is more likely to participate in a
community league class of Ukrainian dance than to join a class which is held at a center of
Ukrainian activities--the Ukrainian buildings might represent an unknown quantity for
nor.- «rainians. One of the SUM community leaders said that the perceptions of outsiders
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regarding the SUM building were often very different from those of insiders; vthat some
residents in the district around the hall thought that what was going on in there was dark
and devious (#035, 18 June 1985). Another leader in the SUM community spoke of a
difference between SUM parents and parents who were not associated with SUM:
To.SUM parents, the dance aspect poses no threat. I think that an awful lot of

people who aren't raised in a SUM or Plast atmosphere feel very threatened by it--

by the potential for politics an hmgs . in spite of the fact that all they do is dance
[in a SYM dance class]. f{\ ' Auoust 1985)

A further reason why d
Ukrainian A’dn :

cultural grd"é/' r’nmy not see Ukrainian dance as an acnvuy to which they wish to send their
chlldfen Thus, one may no

4"ra1nian might not see a non-Ukrainian child in
classes could be that, despite the attractiveness of Ukrainian dance, other

ee non-Ukrainian (.h-xldren in a Ukrainian dance community,

not as a consequence of é:.;‘;; sivity, but rather as a consequence of decisions taken by

members of non-Ukrainidn Moups. Finally, a non-Ukrainian might not be seen in dance

classes because of the physical location of Ukrainian halls in which dance programs are
held. If halls such as the Ukmmmn Youth Unity Centre (SUM's hall) are located in a
predomlnantly Ukrainian community, access by children of other ethnic origins would
hkely be reduced.

"More of the Orthodox Church dance community respondents had seen
non-Ukrainian children in Ukrainian dance classes than had respondents of the other two
dance communities. The slight difference between the responses may have been due to
attendance or non-attendance at the Shumka Kiddies' Show. The show was a presentation
of Ukrainian dancing from dance communities in the city and province which were
instructed by members of Shumka. Attendance at the Shumka Kiddies' Show can provide
an opportunity to see a visibly non-Ukrainian child from a community outside Edmonton
who may have joined a claés of Ukrainian danéers in his town or village because Ukrainian-
‘dance was the major activity. Similarly, the show may provide the opportunity to see a
v151b1y non-Ukrainian child from a community inside Edmonton who may have been more
inclined to go to a community league program of Ukrainian dance classes than to a

~Ukrainian centre for Ukrainian dance. The children and young teen dance respondents
from the Orthodox Ch_-ch dance commumty in this study were instructed by a former
Shumka member. They would be invited to participate and have the opportunity to see all
the other dancers> It 1s highly doubtful that the AUUC would be invited to the show,
because Shumka members would not be instructors in the AUUC dance commumty

- —‘Although the SUM dance commumty senior performers were instructed by a Shumka
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dancer, it was not known if children and young teen members of the SUM dance
‘community had Shumka instructors, '
The responses to the question, "Have you ever seen a non-Ukrainian teen in dance

at your dance place?," have also been rejected as evidence of exclusivity tendencies

regarding non-Ukrainian enrollment (Table 31 of Appendix B).

It is-interesting to note, however, that the percentages were considerably higher
than those recorded for not seeing-a non-Ukrainian child. Why might the chances of
seeing a non-Ukrainian teen in a Ukrainian dance class be considerably less than seeing a
non-Ukrainian child? Teenagers may be more politiéally aware than they were as child{en
and simply do not want to be a part of a particular group. Perhaps not seeing a
non-Ukrainian teen reflected an aversion by Canadians "outside" the Ukrainian community
to anything even faintly resembling a pro-communistic association.

Then again, perhaps non-Ukrainian teens do not wish to be involved in an activity
that is clearly identified as Ukrainian at any dance school--maybe they are not "beating on
Ukrainian dance doors" for entry. It could be that they are not interested in this or any
aspect of a Ukrainian culture. My assumption that there would be an interest in this high
profile éctivity by non-Ukrainians may be unfounded. Further insight along this line of
thought was prompted by the following statement: , ‘

['don't think it's that they [Ukiainians] try to keep non-Ukrainians out. It's just that

(it's kind of odd for a child to say, "Mom, I want to go and try this Ukrainian thing"
- [when they're something other than Ukrainian]. (#1185, 20 April 1986)

It well may be that Ukrainians have not had to decide whether they wanted non;Ulcrainjans'
in or out of theirdance programs. Perhaps there has been no need whatsoever to establish
a Hundary preventing non-UKrainians from entérlng the dance or any other part of the
. Ukrainian community. Perhaps the boundary, if arty exists, has been established by non-
| Ukrainians, and could be visualized as 1 wish not to trespass on that which is recognized
as Ukrainian territory. |

Exclysivity and Political Inc¢lingtion

The political inclination variable was divided into three units: those who tended to
support the cq?lcept of a Soviet Ukraine, those who tended to support the concept of a -
non-Soviet Ukraine, and those who tended to support neither concept. A fourth unit was
added when it was discovered that some respondents tended to support both concepts.
Because there were only three respondents who said they tended to support neither

g 5
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concept, and six who tended to support both concepts, their responses were disregarded.
Significance was found in the responses to four questions. - ‘ _
2 For the question, "What language should be used in the dance class?," 13% of the

respondents who tended to support the concept of a non-Soviet Ukraine in comparison to
0% of the respondents who tended to support the concept of a Soviet Ukraine said that
Ukrainian should be .used in the dance class. (Table 32 in Appendix B). Thus, the data

showed there was little or no desire for exclusivity within the Ukrainian dance community

in regard to the use of the Ukrainian languave for either of the politically inclined groups.

It was thought that the group which tended to support the concept of a non-Soviet
Ukrame would have concerns about the use of the Ukrainian language in Canada because
Russian is the official language used in Soviet Ukraine. The concern of this group
regardmsz the language may have been very real but the results md1cated that the use of the
Ukralman language within Ukralman dance classes was not a concern.’

For the question, "Should the teacher of Ukrainian dance be Ukrainian?," 52% of
the respondents who tended to support the concept of a non-Soviet Ukraine in comparison
to 18% of the respondents who tended to support the concept of a Soviet Ukraine wanted

-the teacher to be Ukrainian (Table 33 in Appendix B) The results indicated that there was
evidence of exclusivity tendencies in_the group which tended to support a non-Soviet
Ukraine in that they wanted the dance teacher to be Ukrainian.

For the question, "How would you feel if a non-Ukrainian was teaching your
dance group?,” 36% of the respondents who tended to support the concept of a non- Sov1et
Ukraine said they would feel a little unhappy or not happy in comparison to 6% of the
respondents who tended to support the concept of a Soviet Ukraine who said they would
not be happy (Table 34 in Appendix B). It was concluded that the group which tended to
support the concept of a non-Soviet Ukraine had a desire for exclusivity regarding a

Ukrainian dance teacher and that they would not be happy w1th a non-Ukrainian dance

gacher.
Comments regarding exclysivity and ‘a nolmcal mclu}atlon. Because
AN

members of Ukrainian communities with different political feelmgs haVe~mamtamed a

Sy
. political boundary between one another, it was perceived that a polmcal bc)undary would
-exist between Nanonallst and AUUC dance communities as well.

conflrmed by an AUUC dancer who said, ". . . a kid gets a bad reaction whe"i he says he
dances for AUUC" #077, 4 March 1986) Consequemly, I assumed tha
would be prevalent and that a dancer from the AUUC dance community

encoudraged to audition for the Shumka Dance Company or be accepted by the “,,_

Yy
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.
because of the political blases in the Ukrainian commumty However, one AUUC dancer
said she was thinking of trymg out for Shumka, even though, she said, "I know that
would create a lot of hard feelings with.our group” (#074, 14 March 1986).

To ascertain the present audition philosophy of the Shumka Dance Company, I_
asked thc artistic director of Shumka at a recent dance convention (27 June 1987) if
Shumka would accept an AUTTC 4anc "T= gaid that Shumka would grant an audition if
the AUUC dancer loved ' _.wic . 0a wa. ‘o dance. One wonders if an AUUC
dancer’s audition woul”' . successfil. but th - ¢ “tion was not raised. The fact that
"barriers" were perce’ _d to have existed in the pas  ~mplifies a boundary-maintaining
mechanism withir  _ broager Ukrainian danc. commu. ty, but it is a barrier which today
seems to be chan .ig.

Exclusivi - Church Afiliati

A chur: - doés not vacillate in its approac’  » members--ritual and prayers in a
church service .= vary, the promise of s .lon is forever, and one is always
entreated to lead a bettz- Ii_ ¢ Church ~ffiliztion *  , perceived to be important in this study
because churches have fos red the mair -« of certain ideas and practices in a culture
or society. Pérhaps, because oi .wuant for 'preserving the way things have always
been done, the Church has been called "a boundary maintenance agency, par excellence "
(G. Glassford, June, 1987).

The church affiliation variable had four units: the Ulqamlan Orthodox Church, the
Ukrainian Catholic Church, a non-Ukrainian church, and No church. There were only
seven respondents in the non- Ukralman church group, and this number was ignored
because there were too few. Slgmﬁcance was found in the responses to six questions.
The response regarding ike <eeing of a non-Ukrainian child in the political inclination
variable (Table 35 in Appendlx B) was ignored because this information did not contribute
to the discussion regarding exclusmty

For the question, "What language should be used in the dance class?," 15% of the
Ukrainian Catholic Church respondents and 14% of the .Ukrainian Orthodox Church
respondents In comparison to 0% in the No church group thought Ulcramlan should be

usw in the dance class (Table 36 in Appendix B). These percentages rgggding a desire

for excluswltv based on language were too low to_indicate any significant exclusivity

tendency.

There was an inclination to expect that the two Ukrainian Churches would

encourage the use and maintenance of the Ukrainian language, and that this would be.



evidence of boundary maintenance. Furthermore, it was thought that the Ukrainian
Catholic Church would encourage this maintenance more than would the Orthodox
Church. This idea was somewhat supported by the realization that a Ukrainian Orthodox
" Church prayer book allowed a reader to follow the service in'Ulcrainj,ari on one side of a
page and in English on the other side. This did not appear to represent the action of an
" institution that sought to maintain the Ukrainian éanguage Rather, it appeared to
acknowledge the fact that there were Ukrainians who were not fluent in Tl .
instanice, the Ukrainian Orthodox Church appeared to be accommodatmg Ulcralmans who
_spoke English as well as Ukrainians who spoke Ukrainian. I did not have occasion to

inquire about the use of Ukramlan in the Ukrainian Cathohc Church prayer book, so any S
thought that the Ukramlan Catholic Church might be more mterested than the Ukraxman W

Orthodox Church in mamtammg the Ukrainian language cannBt be entertained.

For the question, "Should the teacher of@Ulq'amlan dance be Ulomf‘uan” " 60% of
the Ukrainian Orthodox Church respondents in comparison to 6% of the No Church
respondents preferred that the teacher of dance be Ukrainian (Table 37 in Appendix B).
The number of responses in the Ulcralman,f;‘zthohc Church group and the Not a Ukrainian
Church group was too low to be c?ﬁgercd The results indicated the existence of a

strong exclusivity tendencv in the ainian Orthodox Church group with regard to a

.\_,.

desire for a Ukrainian dance teacher.

For the question, "How would you feel if a non-Ukrainian was teaching your
“dance group?," 35% of the Ukrainian Catholic Church respondents and 33% of the
Ukrainian Orthodox Church respondents said they would feel a little unhappy or not happy
in comparison to 5% of the No church respondents who said they would be a little

unhappy (Table 38 in Appendlx B). This result indicated the presence of moderate |

exclusivity tendencies in _the two church groups as reflected. by thelr feclmgs of
unhappiness regarding a non- Ukmlman teacher.

¥

For the questions, "Have you ever seen a non-Ukrainian child in Ukrainian dance

classes?,"” (Table 39 in Appendix B) and "Have you ever seen a non-Ukrainian teen in
Ukrainian dance classes" " the results in the church affiliation variable were disregarded
because they had nobgg# g on ‘exclusivity tendencies (Table 40 in Appendix B).

In response to"ﬁxe query, " How would you feel if a non-Ukrainian teen enrolied
in the Ukramlan dance class at your place of dance?," 27% of the Ukrainian Catholic
Church respondents in comparison to 0% of both the Ukrainian Orthodox Church
respondents and the No church respondents said they would be surprised (Table_ 41 in
Appendix B). As was mentioned in the discussion related to the generation variable, ‘mq

.

=

59

f\'{



60

expression of surprise among Ukrainian Catholic Church @spondents probably indicated
that a non-Ukrainian was not expected to partake in the danccas;&ect of a U ainian culture
- Inhis/her teen years, and was not evidence of a desire for exclusivity. . .

' Also in Table 41, 10% of the Ukrainian Orthodox Church. respondents in -
comparison to 0% in both the Ukrainian Catholic Church group and the No church group
said they would be bothered a little. The percentage of people who said, "I would be |,
bothered a little" was very low. Th indictited” ¥
regarding non-Ukrainian teen participants. ‘Qf g

results indic lytle desire for exclusivity

e chiirch. An indication of the
influence of Ukrainian churches with regard to (,i;ahclzc was provided when sdmg:
respondents revealed that churchaffiliation guides a p?aiein's choice of dance school for
their children. One respondent said, "Tﬁere is a connection with the school you dance at
by religious or political feelings [Qf your parents]” (#112, 16 April 1986). A second
respondent distinguished between the influence of politics and the church:

It's [the choosing of a dance school by a parent is] more of a religious thing than [a]

political [thing]. Politics are involved in every church, but I think it [the choosing of a
dance school by a parent] is more religious. (#113, 23 April 1986) e

Another indication of the influence of the church on dance had to do with ..
boundary mainténance between Ukrainian nationalist churches. In pre-study interviews, I
was introduced to the idea that at one time there were strong differences between reli.g'ious‘
factions in Ukraine (I.C., 1 June vl983). Evidence ihat differences between Ulqai‘nian
churchgs also existed in Canada, and that as recently as twenty years ago the differences
were-thbught to affect a person’s chances to participate in a Ukrainian dance class, came - \
- from one individual: , | '
There used to be a thing that ré:ally bothered me . . . I remember people saying,

y "You may not be allowed to come and dance because you're Catholic. This is an
Orthodox group." (#0_37, 26 June 1985) '

Certainly, this was an example of an attempt to exclude a person of one religion from the
dance group of another religion. Subsequent reading led me to believe that animosity
between the Ukrainian Catholic Church and the Ukrainian Orthodox Church in Canada had
been resolved. However, two comments during the interview process indicated that the
maintt_inancp of boundaries between the Ukrainian Catholic Church dance group and
Ukrainian Orthodox Church dance groups was still a reality:
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_ In the ybuhger groups, there can be conflicts [related to religion]. There's another
' group, _, #nd they're pure Catholics. They really tend to €ck to -
themselves just like we do because we know we aren't going to get along with

them. It's just as a whole, the two groups, not personally myself. (#113, 23 April
1986) '

LY

Cheremosh is one of the top two groups in Alberta and Shumka's the other one,
and the difference is Catholic and Greek Orthodox. Shumka is Greek Orthodox
and Cheremosh is Catholic . . . If you want to go into Cheremosh and. you're
Greek Orthodox, they shun you at Shumka, and . . . if you're Greek Orthodox, they
don't want you at Cheremosh . . . I'm Greek Orthodox, so if I go to
‘Cheremosh, I may end up losing some friends or respect of a peer. They*have
something against you. (#107, 19 April 1986) L

Indication that the religious situation appeared to be changing, at least at the level of
Shumka and Cheremosh dance companies, came from one respondent:

?

I think, originally, that was sort of the way the organizations were started [along
religious lines], but . . . it's [dance has] become more of a melting pot, and it's
drawing kids from both churches, from all over, from all areas, and from community
groups. (#123, 5 May 1986) ‘ ' ’

A further example appeared to support a trend toward the lessening of exclusive
‘tendencies based on religion, at least among those of the Ukrainian Orthodox faith. In this
study, the instructors of the Ukrainian Orthodox parish senior performing groﬁp' were
Ukrainian Catholics. This did not appear to concern the Orthodox pérish dance
community. In addition, these particular Catholics were members of Shumka, the semi-
professional dance company. Perhaps Shumka has dropped the strongly Orthodox image
to which one respondent referred in an interview.

Exclusivit 1 & lian Ukrainian

The Canadian Ukrainian ! zntification variable had six units, Included in the list
was CANADIAN and UKRAINIAN as well as combinations of CANADIAN and
UKRAINIAN. It__l,)was thought that those who identified themselves W1th a combination of
the two names anéi used the prefix UKRAINIAN to identify themselves would be more
interested in exclusivity than those who identified themselves with a combination of the
twonames b used the prefix CANADIAN. It is interesting to note that no respondents
" identified themselves as a CANADIAN or as a UKRAINIAN. Rather, they identified
themselves as CANADIAN Ukrainian, CANADIAN UKRAINIAN, UKRAINIAN



- - 62
CANADIAN, and UKRAINIAN Canadian. Significance was found in the responses to
twWo questions. '

There were no particular drfferences among Canadian Ukrainian Identrﬁcatlon

groups or indications of exclusivity in the responses to the question, "Can any child

participate in Ukrainian dance classes at your dance place?" All the respondents in all
groups believed that any child could participate in Ukrainian dance classes at one's dance

place (Table 42 in Appendlx B). There was no desire to exclude a child from participation
ina dance class '

For the question, "How would you feel if a non- Ukrarnlan teen enrolled in
Ukrainian dance classes at your place of-dance?," 7% of the UKRAINIAN CANADIAN
'respondents in comparison to 0% of both the CANADIAN UKRAINIAN and the
CANADIAN Ukrainian respondents said they would be "bothered a little.” The response,

"I would be surprised,” came from 8% of the CANADIAN Ukrainian respondents and 6%
of the CANADIAN UKRAINIAN respondents (Table 43 in Appendix B). The

" proportions of respondents who were surDrlsed or bothered were too low to 1ndlcate any

" tendency among the 1dennﬁeatlon groups towards excluslvnv

B

Exclysivity and Ukrainian Youth Orﬂani/ation

The youth organization variable had’ four units: a combined group for the members
of SUMK and UCY youth organizations, merg,bers of a SUM youth organization,
fmembers of an "AUUC youth organization, and non- members of a Ukrainian youth
. organization. Significance was found in the responses to one quesuon
’ ~ For the question, "Have you ever seen a non- -Ukrainian teen in Ukrarman dance
classes?" the findings were drsregarded because it had been decided that this quesnon had
- little to do 'with exclusrvny (Table 44 in Appendix B). '

3

- Exclusivity ang Comments Relating

Desi Keep Ukrainign . .
Dance for Ukraini o

The responses to the question, "Is ‘e = a desire to keep Ukrainian dance-

preferably for Ukramlans" " were not significant at P = < .05 for 4 any variable, but some
_ ‘respondents comments are offered below.

‘ Several respondents commented that the questron was simply not true: "No, I
. don’t get that impression at all. We would like as- many people as posmble to see our
' 'groups perform--see, pmlcrpnte have dnythmg to do wnh'[our gr‘oups]" (#093 26 March

A
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1986). "If they enjoy it, if they enjoy watching it, if they eany dancing it, there's no
problem” (#60, 12 July 1985). "Anybody that wanted to dance would dance" (#042, 27
June 1985). "I haven't felt any desire to keep itjust for Ukrainians" (#066, 23 July 1985).
Others agreed that the question was not true.
Not true: The majority of people are willing to let others join in. It's just like
Hawaiian dancing, there are English or Canadians doing it. It's just the same for the

Ukrainians--we don't mind {if non-Ukrainians do Ukrainian dance]. (#113, 23 April
1986) : : : R

-Not true: -I'm not aware of any Ukrainian that would like to keep it for Ukrainians
only. [ feel Ukrainians are proud of who they are, and their heritage means a lot to

them, but [ can't say that I know of anybody that can say, just keep it for Ukrainians.
(#048, 8 July 1985) .

One respondent maintained that the statement could be true or false, but that it was false for
him. In so saying, he acknowledged that there were two Lgroups with different beliefs.
It depends on which groups you're talking to. It depends on what side of the fence
you're on. Idon't believe in maintaining Ukrainiag,dance is strictly for Ukrainians. I
think there's a universal commonality between peoples, and for peoplé to portray what
they Know in a cultural sense is terrific, is fantastic. And if we can get these people

together to show each other what we can do--that 1% the socialization global process of
education. (#096, 25 March 1986) ‘

However, ju'st ﬁs many and more respoxldént_s stated that they thought the question was

true. "I've seen traces of it [a desire to keep Ukrainian dance for Ukrainians] ever-'yw{lere,

every dance grou‘p you talk to" (#049, 9 July 1985), "I see it all around me. Some

- Ukrainians, they like the roots to be pure” (#058, 9 July 1985), and "That's basically
right. It's the intent of established dancing groups to prolong the culture and prolong

- dancing” (#051, 10 July 1985) were some comments. While the "true" answers provided

- indications of exclusivity megarding Ukrainian dance, they also demonstrated ;ﬁi'hivalence

within the Ukrainian community or that attitudes are Chéﬁging. z _

~Some Canadians of Ukrainian descent stressed that the statement was true Bu

- added that non-Ukrainians were not ousted\r—\”lt_ is for Ukrainiaps,. but no one?s\ N

complaining if someone else is out there” (#087, é.O_March 1986). "They,_don‘t really

think that [it's] bad if somebody of another nz.x‘t“i@nai‘ity comes in and decides he wants to

dance” (#118, 5 May 1986). "Most of us were 5rought up Ukrainian. We certainly would

not rejéct someone that was not Ukrainian" «(#059, 11 July 1985). Some respondents

thought the statement was true butl?inly for those of an older generation:
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True: Among the older people, yes [#he statement is true] . . . they've [the older
people] never seen this before, and as.we're getting more modern every day and
people are venturing into different figlds of dance, they're participating in other .
traditions as well. Canada's multi-cultural right now, so we learn to accept others'
cultures and resplect them. (#110, 16 April 1986)

" True: Older people, it's part of their tradition--they'd be the ones who'd
object . . . some of the younger ones as well, because if the parents have that idea,
then it probably follows through with their children. (#082, 12 March 1986)

~

- 0 e ' . . ' .
Another respondent believed that succeeding generations of Canadian-born would be less.

inclined to want Ukrainian dance only for Ukrainian Canadians:

Over the generations, I think they've become more open about who comes in.

Depending on when the parents came to Canada, they will be either more or less open.

If the)f:re a first generation Canadian--if the parents during the second World War

came-(to, Canada] like my parents, so I would be first generation--I [they] would

probabty be less open. If it were third or fourth generation, I think it would be -

completely open. (#053,-15 July 1985) ‘ ’
Do g0

Other respondents agreed that the statement was true.

True: It's true for a number of people, for example, those that have lived in Ukraine
and come over . . . children of those people. As the generations go on, the feeling
might change a bit. I feel, why limit it to our specific group when we can expand our

knowledge beyond our own people and have those people experience it as well?
(#062, 17 July 1985). o

True: I think Ukrainians do want to keep it [dance] Ukrainian, but I don't agree with
it. Non—Ukrainizlrﬁ%i.re not seen in the Ukrainian community, so they're kind of out
of place and not really accepted. I feel if they want to [dance], sure. (#112, 16 April
1986) . . '

-~ True: [The statement belongs to the realm of] inner feelings, unspoken, an
undergtanding between Ukrainians. Itis drummed into you by your local priest. It's
something that you grow up with. It's like appreciating a Ukrainian [language]
translation when meaning is lost. It's got to do with upbringing and what you've -
heard for many years. (#130, 26'April 1986) e ' >

True: I think it's really stressed. There are no real appeals to different organizations

or different nationalities to come in. It's [the desire is] just all around in the Ukrainian
community basically. Maybe it's unintentional, but.it's there. (#111, 22 April 1986)

True: I think . . . there is a tendency to expect that-a Ukrainian dancer is probably
Ukrainian when you get to a fairly high level where it is considered to be more of an
artistic effort which depicts a custom. There's a tendency to want to see that person
closely resemble what might be the true Ukrainian in terms of their actions and their
appearance and perhaps even in their ability to speak it [Ukrainian]. (#0935, 21 March
1986) .

[N



{ Summary of Interview Results Regarding Exclusivity

1. There were differences in dance community, political inclination, and church
affiliation variables redarding whether a teacher of Ukrainian dance should be Ukralman

The results supported the existence of exclusivity in the following groups bacause a '

majority percentage of respondents said that a Ukrainian dance teacher should be
Ukrainian: 57% of the Orthodox ‘Church dance community respondents; 52% of the

‘non-Soviet Ukraine respondents; and 60% of the Ukrainian Orthodox Church respondents "

(Tahles 28,33, and 37 in Appendix B).

2. There were differences in generation, dance community, political inclination,

and church affiliation variables regarding how one would feel if a non-Ukrainian were

teaching one's dance group. The results supported the existence of exclusivity in the

following groups because a_meaningful percentage of respondents said they would not be
happy if dance class were taught by a non-Ukrainian: 31% of the third/fourth generation

respondents, 40% of the SUM and 30% of the Orthodox Church dance community .

respondents, 36% of the non-Soviet Ukraine respondents, and 20% of the Ukramlan
Catholic Church respondents (Tables 25, 29, 34 and 38 in Appendix B).
- 3. There were differences in dance eommumty political inclination, and church

affiliation variables regarding language use in a dance class. The results did not support

the existence of exclusivity in the following groups because an insufficient percentage of -
responden:s <u 1 Ukrainian should be used in dance class: 13% of the SUM and 12% of -

the Orth~dox Church dance community respondents 13% of the non- Sov1et,respondents
and 15 of "'krainian Catholic and 14% of Ukrainian Orthodox Church respondents
(Tables 27 2L,.nd 361in Appendtx B). a .

4. Th~ = were differences in genera‘tion, church affiliation, and Canadian
Ukrainiar ident:fication variables regarding the enrollment of a non-U—krainian teen in a

Ukrainian danc- class at one's place of dance. - The results did not suppoft the existence

of exc isivity i~ the followmg groups because an insufficient proportion of respondents
said they woulc be bothered a little if a non-Ukrainian teen enrolled in dance class: 14% of
~the third, >urth generation respondents, 10% of the Ukrainian Orthodox Church

respor _er - and 7% of the- UKRAINIAN CANADIAN respondents (Tables 26, 41, and
43 in A ¢ adix B). v

5. There were no dlfferences in the Canadmn Ukramian 1dent1ﬁcatlon varlable
regarding the part1c1pat10n of any child in Ukrainian dance classes at one's dance place..

65
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The results did not support the existence of exclusivity because 100% of all the

respondents in all groups believed tha[‘ any child could participate in Ukrainian dance
classes at their dance place (Table 42 in Appendix B). :

. . . . . ‘?' : . .
6. The respondents were ambivalent in their comments r%,?ardmg whether gtnot
there was a desire to keep Ukrainian dance for Ukrainians. - ' '

ATTITUDES TOWARD BACKGROUND CONTENT

IN UKRAINIAN DANCE

I was interested in this area becuuse, in the teaching of folk dance courses, I had
found that the inclusion of background information promoted more interest in a dance than
could be achieved by merely teaching steps and patterns. For me; Avramenko exemplified
the way a folk or ethnic dance should be taught. He taught the where and why of a dance
and then the how of it rather than Just the how. The quotation from Pritz (in Chapter 3 of
this document) illustrated the Way in which Avramenko used story—telling to augment a
skill and link it to the homeland experience: '

... He would fill the heads of his youthful students with tales of brave kozak deeds
and kozak dances and when he could see he had captured their imaginations, he
would himself go down into a prysiadka. Such a manner.of teaching greatly
inspired the youth; . . . students felt that they too were part of the land of their
forefathers and of a mighty tradition of Zzaporozhian freedom (Pritz, 1977:163).

It seemed that teachers who taught rrférqu how to do-a dance wo'l_{ld be denying their

studefus an interesting and varied background of information that could enrich the dance »

,_ experience. [ speculated tha. there was a 'minimal amount of background content in

Ukrainian dance lesson and that supplementary material might strengthen a link to a
heritage from Ukraine. , o )

Background content was defined as material ina Ukrainian d_ar;ce lesson that takes

the instructional experience teyond the te(ag‘hjng of physicél'skills. It was hypothesized

~that there would be differences n attitudes toward the background ‘content of Ukrainian

dance, among groups of Canadians of Ukrainian descent, based on each of the following

‘variables:
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. generation,

. date of arrival in Canada from Ukraine,
. dance community, .
. political inclination,

. church affiliation,

. Canadian Ukrainian identification, and

~N N AW =

. membership in a Ukrainian youth prganization.

In order to test the background content hypothesis, statements in .a quesuonnalre
and questlons in a structured interview were formulated (see Appendix C). Responses to
the statements in the questionnaire were subjected to analy51s of variance, a multlple range
test, a Pearson Correlation Coefficient examination, and factor analysxs

ANOVA and multiple range test results for background content are given in
Appendix A and in Tables 4 and 5 in Appendix B. Pearson Correlation Coefﬁcien_t results
for all the dependent variables are located in Appendix A, and in Table 11 in Appendix B.

Factor analysis results are presented! ii Appendix A, and in Tables 12 and 13 in
Appendix B. ANOVA statistical results for empirical factors are located in Appendix A
and in Tables 14-19 of Appendix B. Multiple range test results for all empirical factors are
given in Appendix A and in Table 20 in Appendix B. Pearson Test/Re?iest results for all
empirical factors are displayed in Appendix A, and comparisons between the Pearson
results for the four dependent variables (the rational factors) and the three empirical factors
are provided in Tables 21, 22, 2%7 and 24 in Appendlx B.

The results of the structured interview regardmg background content were
assessed by means of a chi square test and are located in Tables 45, 47, 49, and 50 in
Appendix B. In some instances, the data taken from the interview were formulated into
frequency tables (Tables 51 through 54, and 56 through 58 in Appendix B) The

questionnaire and interview results for background content are summarized in Table 5.2,

In the table, NS refers to non-significant results; 'partic' is a shortened version of
pamcular

e
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Questionnaire Results Regarding Background Content
| i . ;

In the qucsnonnalre results regarding attitudes toward background content, the
dance community was the sole variable in which there was a significant difference between
groups. The difference was between the Orthodox Church dance community and the
AUUC dance community respondents.

It had been anticipated that a significant difference between nationalist dance
communities and the AUUC d:ince‘community regarding background content from Soviet

]
v

*  TABLE5.2 oy
: Summary Regarding Background Content Results
Instrument Significant Results Support for
Variables - Hypothesis
Questionnaire generation NS
arrival NS .
dance community a difference .
political inclination ¢ NS *
' church affiliation NS ’
Canadian Ukrainian [D NS
youth organization NS
Interview generation difference in one question . v
arrival difference in one question i
dance community NS~ )
political inclination no partic differences in 2 questions
church affiliation - NS
Canadign Ukrainian 1D ‘ NS
youth organization .. o - NS

Ukraine might be encountered. Consequently, three statements in the questionnaire were
related toward the transmission &f historical dance material to Canadian Ukrainian dance
students from specific periods of Ukrainian dance de\ elopment (from pre- 1900 Ukraine,
from Canada between World War I and JI, and mom Sov1et Ukraine). “There is a
possibility that some respondents were indicating either ah acceptance or an aversion to a
particular historical period rather than to the dance of that period.

- The remaining three statements in the questionnaire asked (1) if some background
material ‘'should be included in,a dance lesson, (2)if tales of Cossack material and events of
historical pnde should be included in dance lessons for boys, and (3) if Ukrainian dance
classes were mdependent of political teachmgs It was thought that responses regardmg
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the latter statement in particular would. be reveahng, but there were few extemporaneous
comments. However, during the process of interviewing, 1nforrnauon was volunteered
regardmg the existence of presentduons of a politcal nature in the AUUC Ukrainian
commumty when AUUC dancers were part of the audience. This mcrdent provided
another illustration to the researcher of the greater value that was denved from the
interview process than was obtained throuoh the use of the quesuonnmre “

Interview Results Regarding Backeroynd Content

The 1ntormdnon regarding backuround content has been separated into frequency
frndmgs and into statistical results. Responses relating to what Canadxans of Ukrainian
" descent perceived was taught in a dance class, to what they thought could be added to a
" dance class that would be interesting, and to what they would accept as.an appropnate
learning experience in a dance class were not subjected to computer analysis. These
frequency data will be presented in'a later part of this chapter.

Results relating to whether ancestral dances were thought to be part of a. dance
lesson, to whether the content in a dance class was thought to providé a hnk to-one's
Ukrainian past, and to whether Canadians of Ukrainian descent thought- of their dance
class as a place of dancing or as a place where a total dance heritage was obtained. I had
speculated that Ukrainian dance had been severed from its onglnal roots--that ancestral
dances would not be taught, that content would not provide a link to old Ukraine, and that
respondents would think of their dance class as a place of dancing rather than a place
where a total dance heritage was received. Significance was found in responses to these’

“f questions in the independent variables of ﬂencrauon arrival date, and polmcal inclination.
- Itis necessary 10 assess these vmubles one ata ume "

o S s ) ~

Background Content and Generation

3

The generuuon variable was scaled into tour unns xmmwram generanon‘ ﬁrst

(’eneruuon Canadian- -born, second generation Canadian- born dUd thlrd/founh generauon .-

Canadian-born, One question related to bucks.round content in the m[ervrew produced o
- differences of opmron in the generation variable.

For the question, "Do vou feel the dances of xour U l\mmx)n ancestors are pm of

rhc content in a Ukrainian dance class?,” 836 of respondents in the sccond gcneratxon

group, 65% of the first generstion respondenss, and 565 of the urd/tourzh zenération:
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rcspond?rfi‘ts, said the dances of their ancestors were taught or that t_h'éy thought they were
taught (Table 45 in Appendix B). The results did not support a speculation that Ukrainian
dance had been severed from its roots.

-A number of respondents stated that the basic idea relative to ancestral dances was
taught but not the actual dances (31% of the third/fourth generation group in comparison to
13% in both the first generation grbup and the second generation group). Thus, a greatér
proportion of the third/fourth generation respondents appeared to know that actual ancestral
dances were not part of the dance class content. In previous discussions, it has been
suggested that some members of the third/fourth generation were undergoing a resurgence
of interest in their ethmic roots. I think these results provided another example of increased
awareness and interest pertaining to the dance of {Jkrainians among some respondents who
were third/fourth generation: - v ]

lt.-re may have been less awareness in the second generation grbup of

re: »ondents “hat only the basic idea of ancestral dances was taught because, for 50% of

the.:r ol (Tablé 46 in Appendix B), -ancestral dances may be taughtx. Half of this

group were in the AUUC dance community and they may well have been taught ancestral
dances that came from Soviet sources.

' There may have been less awareness in the first generation respondents that only
the basic idea of ancestral dancés was taught because ancestral dances may not be part of
their repertoire. Of these respondents, 57% of this group were in the SUM dance
community (Table 46 in Appendix B), a community. which may refuse to accept dance
material or information -obtainable from Soviet sources because finding value in Soviet
material or information would run counter to their political feelings. In addition, the SUM
community may not have wanted to access Canadian Ukrainian ancestral ‘dances
(Av{ramenko danées) because these dances would have little meaning for their
members--these dances were done in Canada before the comfnunity members arrived in
Canada. '

Background Content and Date of Arrival
The arrival variable was scaled into tour units: umvzalvpriog‘ to World War I, amival
. between World War [ and I1, arrival after World War I to 1965, ah@i'arrivzd after 1965. A
-significant difference was found among the groups for onc'quest.ion. '
~ For the question, "Do vou feel that the dances of your Ukrainan ancestors are part
of the conientn 5 Ukrathun dance clasy 7 h;:d‘,;:}u;u::;:r;;wd that a MBOT PrOPOrtion of

A } -
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respondents would answer "no," indicating that dance had been severed from its roots.
However, 90% of respondents whose family arrived between World War I and I, and
71% of those whose family arrived prior to World War I said the dances of the ancestors
‘were part of the content of a Ukrainian dance class (Table 47 in Appendix B). Only 33%
-of those respondents whose family arrived after World War II agreed.
It was somewhat surprising that the results did not support a speculation that
-Ukrainian dance had been severed from its roots, but it was disconcerting to discover that

only one third of the respondents whose family arrived after World War II had believed
that ancestral dance content was a part of a lesson.

I had presumed that these newest Ukrainian Canadians would have the stronfest
interest in maintaining connections to Ukraine, and that they, more than any other gtoup,
would demand that their offspring participate in ancestral dances to keep the dances of
Ukraine ever-green. This presumption was not substantiated. The highest proportion of
respondents who said ancestral content was not part of their dance lessons was from the
group which I had thought would receive the most ancestral content in dance classes.

Apparently, the newest Ukrainian Canadians have not taken steps to ensure that
their offspring would learn ancestral dances. Was the participation of their youngsters in
the dance of the ancestors not important to these individuals? What has taken precedence?
Perhaps other interests and concerns have over-ridden thoughts regarding dance.

The lowest proportion of respondents who believed that ancestral dance content
was part of a lesson was in the group of post-World War II arrivals in Canada. This can
lead to speculation that teachers of this group do not know or are not interested in teaching
dances of the past, or that patents of this group do not question or are not aware or do.not
care whether dances of the ancestors are taught in dance class. Perhaps the Ukrainjan
ancestors or their dances are considered unimportant or unworthy of consideration and are
not valued by this group. The value systermn of those who arrived after World War II may
be one in which Ukrainian dance content:is not held to be® particularly important. One

.m other who arrived after World War 1T seemed o confirm this when she stated that
language, religion, and politics were “very dm iy tied,” and very important to members of
her community (047, 2 Julv 1783, lt would appear that dance and the dances of the
ancestors do not have high prionity in the SUM commuhity’s consideration of what is ‘
impor!;mt, ' »

The apparent difference could e thetesuit of aching ditferent content to different
ages. Ancesiziad dunces or e ndea of ancesiral gi inces mught well bc~uzught~-pcrhaps to

cohiidren and s VOLng wensoaw e suoh danves mught not be part of the ot fenng for the
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senior dance group. , 3 v ,

Some respondents representing tl{&“‘group which arrived after World War II to
1965 (25%) and some respondents representiiig the group which arrived prior to World
War I (25%) seemed to have additional insight—-ihey believed that actual ancestral dances
were not part of their dance content. Why might there be more awareness that they were
not doing actual ancestral dances among those who were represented by these two arrival®

groups? ,

Among those who indicated that they or their family arrived after World War II to
1965, every one df the respondents was a member of the SUM dance community (Table
48 in Appendix B). An awareness might arise if some of these dancers knew or sensed
that it was highly unlikely that their instructors could obtain information about the dances
of old Ukraine when information about those dances was located in the Soviet Ukraine.
Then again, perhaps the respondents in the SUM dance community who said ancestral
dances were not part of a dance class content wanted to forget or ignore their dance
connections to Ukraine because the country had become Russianized. »

- Among those who indicated that their family came during the earliest Wave, 51%
of the respondents were members of the Ukrainian Orthodox Church dance community
(Table 48 in Appendix B). An awareness would be present because the instructors of this
particular dance community had informed the dancers that there were no actual ancestral
dances. This information obviously affected the responses of this arrival group, but the
response in this case ‘was'thought to have had more to do with the education of these
persons than it had to do with when their family arrived in Canada.

It may also have been that the ﬁridings indicated that some children of the néwest
immigrants and some children of the oldest immigrants were more aware of the presence or
absence of ancestral dances in a Ukrainian dance class than other Canadian Ukrainians.
The data'may suggest that these people have a truer perspective of the Ukrainian dance
scene in Canada, that Canadian Ukrainjan dance has distanced itself from the dances of
‘ané,’es'térs, and that Ukrainian dances have been severed from their original roots. -

© The foreéoing has been a discussion of attitudes regarding whether or not
'qu?icestral.dances were pirt of the content of a Ukrainian dance class based on differences or -
Asimilarizics IN responses among ueneration groups and arrival groups. Unfortunately,
whether ancestral dances should or should not have been taught in the dance class was not.
asked. Nonetheless, information as 1o why ancestral dances might not have been taught

was obtained.
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Comments regarding the dances of the ancestors. Ope respondent
provided some insight as to why the dances of the ancestors might not be p\erformed:
When it gets down to real ancestor dances like round dances, I don't think that's
taught very much now, in fact, I think that's all pretty well gone. There is the
knowledge about it, but the problem . . . is with the audiences reacting to what they
see. You have to do things that will make the audience happy . . . . If we had to do

some of the dances that were done at the beginning, people would get bored probably.
They want to see the leaps, they want to see the jumps . . . . (#037, 26 June 1985)

Apart from this indication that dances of the ancestors would be boring in a concert today,

one must also realize that the jumps and exciting whirls seen today in Ukrainian dance are
not part of the traditional dance forms. ,

Itis also conceivable that older dances have not been taught because some dancers
perceive ancestral dances o be "boring.” Indeed, this explicit comment came from young
woman in the pilot study.- In addition, if dancers think ancestral dances are boring, it -
seems entirely possible that dance leaders would hesitate to mount a revival of a dance that
they perceive their dancers will not enjoy.

Some other reasons why dances of the past may not be taught are as follows:
Ukrainian Canadian choreographers probably do not have Qready access to the dances of
their Ukrainian ancestors. While other "old" dances are accessible--there are written
records of the dances of Avramenko's time which were taught and performed in Canada
between the two World Wars--these dances may not be used because they may not be
sufficiently ancient. Also, it is possible that third-wave individuals would hesitate to use

Avramenko dances because they would not be familiar with them nor would théy have any

feeling for them. Finally, it may be that dances of the past are of interest only to students
of the past.

3

Background Content and Political Inclination

- .

The political inclination variable was divided into three units: respondents who

tended to support the concept of a .,Sbjéjbtg‘;[lkraine, those who tended to support the concept

~-of a non-Soviet Ukraine, and those whé tended to support neither concept. A fourth unit
e .. v . . N

WS 'added‘%a'hen it was discovered thit some respondents tended to support both concepts.
. S

Becutise there were only three resppndents who tended to support neither concept and only

'six who xehdec}:{g support both-concepts, they were disregarded. Significant results were
(Rl 4-('}-‘1 .

found in the responses o tiwvo. questions.
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For the question, "Does the content of a Ukrainian dance class give a dancer a’link
to his/her past?,” 78% of the respondents who tended to support the concept of a
non-Soviet Ukraine, and 72% of of those who tended to support the concept of a Soviet
Ukraine said that the content in a Ukrainian dance class did give a dancer a link to his/her
past or that they thought it did (Table 49 in Appendix B). The results did not support a
speculation that Ukrainian dunce had been severed from its roots.

Some who thought their was little or no link said, "I would feel the link if they
told us why people danced in Ukraine", (#043, 27 June 1985, a junior SUM dancer), and
"It may be there a little bit, but probably the strongest feeling we get is from entertaining
the people [the audience| and giving them a good show" (#059, 11 July 1985, a senior
SUM dancer). Another respondent stated:

o don't think that there is necessarily something [in dance] that they feel deeper . . . it
[dance] is something that they enjoy doing and is a lot of fun, and it happens tc be a
particularly convenient dance form because they are Ukrainian and there are Ukrainian

dances being taught, {and] Mom and Dad and Baba and Dido . . . but I don't think
there is much felt beyond that. (#071, 16 August 1985, a SUM leader) . -

Despite the fact that somie thought there was little or no link, the results indicated
that a large percentage (over 70%) of respondents thought that there was a content link
from the dances to one's Ukrainian past. One who felt that the link was there said, "I think
the direct link is still there. It's probably not as strong as it was, but deep down that link is
very much there" (#048, 8 July 1985, a SUM mother). Anoth scomment was:

[There is a link] for most people of Ukrainian origin who take their culture somewhat

seriously, because that is something your ancestors used to do. Sometimes you like to
know your roots--feel a little bit of what they did. (#0653, 19 July 1985, a senior SUM

dancer) e

i
I was inclined to think that while a link to the past may not be present in acti | cantent, a
- connection éxists in the form of spiritual or emotional links, This connection appeared to

be widely held and firmly believed among respondents. _

- For the question, "Do you think of the Ukrainian dance class as a place whére a
total dance heritage is received or do you tend“o think of it as a pl‘uce of dancing?," 41.2%
of respondents who fended to support the concept of a Soviet Ukraine),(‘.jmd 33.3% of the
respondents who tended to~support the concept of a non-Soviet ?‘f,gkraihe";thql{g‘m of their
dance class as a place of dancing (Table 50 in Appendix B). This response came as no

~ surprise because it was.one of my main contentions. The result is an indicaton that




o

_ﬂ
piy]
a

among the sample studied a third of the people in both.political communities believed B8t

the Ukrainian dance class was_not oriented toward background content. In other words,

Ukrainian dance instruction did not go Beyond the teaching of steps and patterns. Whether
ErE]

this is good or bad, right or wrong, was not for the researcher to decide or conclude. -

N
Interview Frequency Data Regarding Background Contént \

S

What Was Taught in a9 Dance Class ¢

il

It was mentioned earlier that the question, "What is taught in a dance lesson?,"
was not subjeéted to computer analysis. The resulfs were gathered as frequency data.
Certain items were perceived as content in Ukrainian dance lesson at children's, junior and
enior levels of dance instruction. These items were steps and dances (Tables 51, 52, and
53 in Appendix B). Other components mentioned as being in a dance€ lesson were

exercises, performing tips, and background information. 2

A concern of some respondents who commented about dance content was the
amount of repetition in a dance class. One mother of a young dancer in the SUM dance

community was against meaningless repetition and in favor of background content. ‘She
stated: ‘

What dance is right now, it's strictly methodological rgé)ctition over and over and over.
The children, unless they have the Ukrainian background, the appreciation of what that ~
is about, most of them (and a good many of the instructors) aren't even aware of what
+ - . 1s the meaning behind the dance. What is behind the Hopak, the Arkan? They're
not aware of the traditional meaning behind it. If you don't understand what it's
about, how can you bring it out to its ful/es[? (#0488 July 1985) '

!

. . /

The amount of repetition in a class was also a concern for a young AUUC dancer. Her
father reported that she had said that thc' p;rocedure in the dance class was to warmvup and
then "go through the same 8arn routine over and over and over” (#095, 21 March 1986).

' Another mother of voung Gancer in the SUM dance éommunity appeared to-object
to the quality of experience in o dance class when she said "It's basically a physical
cducation type of thing arid there's not an awful lot of culture” (#053, 18 April 1985).
This comment was also an indictment of physical education.

Responses of some older dancers indicated that content in a Ukrainia?dance class

W noniastater e maverns and a repeniion of these. A SUM senior dancer said, "[In

—~— -

\ SEIOT POTIOTINY e g lear why vou're doing it and the story behind it, and
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awhy‘ you should be p:r'oud of it" (#061, 16 July 1985). In the Orthodox dance community,

many members of the perfogming aroup attested to the fact that the were given back-
y pert Q‘ g group y g

ground material. A typiéal’cdmgaent was: : ' o
. ' ] ] ' .
One night, instead of hnviné:’daﬁ'c:: class, they brought in a few videos, and they also
-went through some of the stages of dance from religious worship to recreational to
theatrical, and 5o they told us why they [the Ukrainian people] used to dance . . . .
(#108, 19 April 1986) -

-
M

L]

Apparently, background content in the dance class could be. offgred to the plder s;udénts.

Was bac‘kérC)und, content thought of as inappropriate for children and young teens? This
was contrary to a thought expressed earlier. I had suggested that young dancers in the

SUM community who received Ukrainian information in school might not want back-

ground material in a dance lesson because they could possibly have encountered the
material before and might find it repetitidus and boring. One SUM mother obviously
thought her daugh;er wogld\'fsel' this wziy: "I didn't chOOS_e some [of the learning
experiences] because _- l‘my daughter| would already have had them in Ukrainian
school. She might be bored" (#055, 25 July 1985). Some respondents in the SUM

-community said the children might be bored but that background content could be |

beneficial nonetheless.. .

Fhey would get most of that information [the learning experiences], but you could-tie it
in and relate it. I'm not saying in a dance class you should go through a lecture. I

. don't think anybody could be bored with reinforcement. (#070, 16 August 1985, a
SUM community leader) :

I think it [backgfound content] might be an overlap for some of them, but there are an
awful lot of children who take dancing-lessons who don't attend Ridna Shkola. Those
that do [go to Ukrainian school}; they'll learn it as a school lesson, but I think -
sometimes the practical application of something has to be pointed out to them . .. .
(#071, 16 August 1985, another SUM community leader)

It [background content] would be of more benefit to a child who had not heard of it
before, but it would also be of benefit to the child that did hear it before because the
child may have heard it before but thought nothing of it . . . . . (#062, 17 July 1985, a
SUM Senior dancer) -

You wouldn't get too much attention [to 'background content] up to the teens.
Wait 'till they're out of the school system. In older groups it would be useful in
se!f-initiation. (#065, 19 July 1985, a SUM senior dancer) :

* Unfortunately, I thought that an education provided for Canadian Ukrainians via Ridni

Shkoly and the Ukrainian Course was a phénomenon unique to the SUM community, so

EN
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the possibility of boredom with background material was not asked in either the AUUC
community (which forrnerly had a school and was currently entertaining thoughts ‘of
starting one again) or the Orthodox Church dance community membérs many of whom
“attended URrainian bild;igual programs.in the Edmonton public school district. .

[N

What Could be Taught in a Dance Class |
. The second question related to background content from which frequéncy ata
were géﬁlered was, "Can you think of anything beyond what is currently taught that might
be interesting for daficers if it were included in a Ukrainian dance class?”" The responses
were strongly in favor of adding background material (Table 54 in A‘.xppéndix B). Some
answers also favored the inclusion of more stens, dances, and opportunities for
performan}ce.
- Among respondents who favored the addition of‘background material, a.visiting
AUUC choreographer offered the following advice rcéarding background material:

s ... 1f you are teaching a Cossack dance, and you want to underline certain as'pects of
it so that they get a fuller understanding . . . then I think it's necess y to do some
additionak research and bring to the dancers some more facts about the life of the
Cossacks, who were they, how were they organized, why were they organized, what
did they do, what was their life like, and so forth, all aspects, 8o that they get a clear

picture of the people whom they are trying to portray through their dancing. (#101, 26
October 1985) . . '

Some AUUC commynity respond¢nts wanted the inclusion of background
material related to dance plus material which went beyond dance per se. An AUUC father
wanted the background behind a particular dance included, as well as language, poetry,
short stories, and material relating to "wholesome values" (#097, 12 April 1986). A
second AUUC father said: C

R | feél-very strongly that any geography, anything about people, if you learn
something about somebody, it's a plus--geography, the culture, the people, it's a
plus. I honestly think these kids that are going to a dance class should have a period

of time when they should sit down and they should discuss their background, even
[their] Canadian background. (#096, 25 March 1986) :

An AUUC mother respondent thought that language and singing could be stressed a little
bit more after the dance class was finished, while an AUUC senior dancer respondent
thought there should be more background _ir.i'formati'on‘ related to why a dance step was
done in a-certain way. This ddncer drew attention to the running polka step (bihunerz ) and
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guestibn_ed why there was a leap in the step. He went on to say, "there’s a specific Teason.
You're actually hopping over something. Every step most likely has a redason behind it"
(#077, 4 March 1986). - ¥ ~
~In the SUM commumty two parent respondents who were in favor of their

chrldren receiving background material had interesting comments also. One mother said,

. I would hope that there would be something, ten minutes a lessen, to contribute to "
a'b“ackgr'ound of dance to give-it some rootswand reason” (#047, 2 July 1985). The other-
mother agreed but added a word of caution:

I'd love to see a little bit of a story told before the dance started so the children would
empathize more with the dance itself, but you have to be careful 'tause it's not a
Ukrainian history lesson. They have Ukrainian history in their Ukrainian school, they
have it in other progtams that they are instructed in, therefore, you have to be

careful . . . when parents are paying for dance lessons, you can't sit down and give
them [chlldren] a half hour hlstory lesson. (#051, 10 July 1983

A SUM leader respondent who was in favor of background content said:

+ Definitely, there should be some background. There should be some meat behind
what they are doing as opposed to just performing all the steps, but not for -ts
own sake. There should be a reason for the steps and patterns. It's especially ‘true
because there is so much richness in the origin of those steps--you know, right back to
folklore and irhitative magic. (#071,16 August 1985)

\

., Two dancer respondents in the SUM dance corhmunity commented on their desire
to have more background matenal in a dance lesson. One said, "I'd like to know a lot
more. 7I'd like to learn more about Ukrame what kind of dancing they [the Soviet
Ukrainians] do. I'd like to learn moré so I could put a little bit more into my dancing”
(#058, 9 July 1985). The other dancer commented, "I wouldNike more of a history of
steps--where they came from and what they meant--and the story behind certain.themes, -
miore in depth™ (#059, 11 July 1985). (Fora complete listing of respondent suggestions
regardmg background content see Table 55 in-Appendix B).¢

While many respondents were in favor of background material, some respondents
*though_t that background content should not be in a dance lesson. One senior dancer in
SUM said that he did not want much of anything else in the dance lesson, that he was there
to dance, and that he wanted to enjoy Ukrainian dancmg as a Ukrainian Canadian and not
solely as a Ukrpinian. An Orthodox Church u\)%mumty senior dancer said, "You need
' tlm@ for dance. It's important to spend some time on b&kgrouna but dancing is more

important” (#115, 20 April, 1986). An Orthodox Church dance community parent said, " -
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"It's too trammed now in the time slot.. You can only learn so much" (#127, 6 May
1986). Finally, a SUM dance community mother whose husband was not Ukraim}n
prefaced her remarks about background-eontent by saying she was "too much ofla
- Canadian.” Following that comment, she emphasized that she did not want a great.amount

of background material included ina dance lesson: * e hE
A little blurb about this is a dance that 1s done in the streets, or the mountains, or by

the river, or at Christmas, that's enough. A basic overview of what the dance is about

is fine. I'don't think that any furthet education should come out of that class. If they.
want to take Ukrainian lessons, they can take that separately. (#049, 9 July BQ85)

L

. Appropriate Learning Experiences

in n ] SS i ‘

"One furtllef"}tspect of the inquiry into background content must be considered.
Would specific background content that was linked to elements in Ukrainian mythology, to
~ historical tales of heros and events in Ukraine, to folk tales and proverbs, to insights into
‘costuming, to the influence of geography, etc., be acceptable in a dance lesson? I wanted
to discover which topics in a researcher-prepared list of 10 topics or experiéhces would
Canadians of Ukrainian descent consider as approp;iate supplementary material for dance.
Respondents were asked: (1) to select appropriate learning experiences (ALEs), (2) to
choose from their list of ALEs those learning experiences they would find appropriate in a
dance class, and (3) to indicate which of the learning experiences were already in the dance
class.

An appropriate learning experiénce was definéd as a topic or éxpérien_ce towards
. which a ;Sarcnt or dancer would have no objection if it were part of a teaching package.of
information given to a dance class. The expériences included:'(l) videotapes of Ukrainian
dance performing companies, (2) information supportive of either a Soviet Ukraine or a '
non-Soviet Ukraine--this experience was included because I thought that if politics was
- chosen often as one of the ALEs in a dance class, I would know ifvpolitical input was
-acceptable in a dance lesson, (3) the significance of birds/trees/water (elements in
Ukrainian mythology of how the world began), (4) historical tales of bravery in Ukraine, -
5) reasor}‘é why people used to dance in Ukraine, (6) the wearing of national costumes of
Ukraine, .(7) the interrelatedness of certain practices (the presence of a braid on a wedding
- cake, the braid in a female dancer's hair, the skipping backwards in Ukrainian dancing
Which could be thought of as a braiding of one's feet), (8) folk tales/proverbs/stories of
Ukraine, (9) Ukrainian music, and (10) influence of geography of Ukraine.
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One of the points I stressed to the responden?s was that the time taken for
presenting background information would be five minutes or less-— a short shot.” While
most respondents understood this to mean that maximum time was to be spent in activity,’
one AUUC senior dancer commented that he did not like the idea of a "short, five-minute
'shot’ while you're resting." He said thas sitting down for five minutes and hearing or
seeing something "while you relax is no good. It's for®. A kid wants to. wink at the girl
beside him" (#077, 4 March 1986). However, this respondent was not against the idea of
background material. His prefefence was to have such material integrated as one learned
the dance. -

Four experiences were considered by Canadian respondents of Ukrainian descent
to be the most uppfopriate choices for learning experiences and the most appropriate for
learning experiences in a dance class--only the ranking order varied. The four were the
wearing. of regional or national costumes of Ukraine, Ukrainian music, reasons Qghy
people used to daﬁ"ce in Ukraine, and videotapes of Ukrainian dance-performing
companies or of self performances. These four were also at the top of the list of
background experiences that were said to be already in the dance class (Tables 56, 57, and
58). T would suggest that these ALEs were probably those with which the responderits
were most familiar. . i |

Three éxperiences were considered the next most appropriate experiences in
learning and in the dance class. In no,particular order or ranking, they included folk tales,
proverbs, stories of Ukraine; the influence of geography; and the interrelatedness of certain
practices (the braiding of dough on a wedding cake, the braiding of a female dancer's hair,
- the skipping backward step in Ukrainian dance which could be thought of as a braid).
These were also ranked as the next three experiences that were already in the dance class. I
suggest that it is comparatively easy to place choices at either end of a scale, and that it is
these middle choices which have less extreme reactions attached to them. . Probably, these

learning experiences could be included in a Ukrainian dance lesson without attracting
unfavorable reaction.

Those learning experiences which were considered least appropnate were the last
three experiences selected eachime as ALEs, ALEs in the dance class, and ALEs already
in the dance class. Historical tales of bravery was always the eighth ch01ceymythology
(the signiﬁ&mce of birds, trees, water . . . elements in Ukrainian mythology of how the
world began) was -consistently the ninth choice, and the political learning experience
(information supportive of either a Soviet Ukraine or a non-Soviet Ukraine) was constantly
the 10th and furthest removed from what was considered appropriate.

-
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I have considered the placement of the political learning experience at th& béttom
of the list every time as a firm statement regarding political con&i—-Canadians of

Ukrainian deseent in this study did not want political content in a dance esson. The low

placement of mythology may have indicated that no one wanted to go back te the timé of
the ancestral dances, or that mythological connections to dance were not known, or that the

topic may not have been understood, or that the topic. was ednsidered "borlng " The -

apparently low esteem that historical tales of bravery generatéd may indicate that
Ukrainians have been involved with too many actual battles or wars to look upon heroic
figures as appropriate subject matter or it could be that they did not think young boys
should become enthralled with exploits involving fighting. It ggcurs to me that historical
tales of bravery may not have captured the interest of the female respondents who
outnumbered the males by one and one-half times, and that this may have accounted for its

low position in the lists of choices. .

-~

Comments res_ardmg the Prysiadka_step. Comments regarding the dance ,

~-Steps wh1ch incorporate-a deep knee bend were made by two respondents, albeit for

dlfferent reasons. A dancer in the SUM dance community said, "little boys should not be -

deing the down steps” (#067, 17 August 1985). The sight of litile fellows attemptmg to
do a full pli€ and rise several times in a row to music is rewarded by applause at concerts
of Ukrainian dance, but the technique can damage undeveloped knees and cause pain.

The problem is known as Osgood-Schlatter's disease. A column i in The Calgary Herald

(11 July 1987) prov1ded a tlmely explanation regarding what may happen:

. The scene of the disturbance is at the knee. Right below the kneecap is a small
bony projection, the tibial tubercle. One of its purposes is as a point of attachment for
a tendon leading to the large front thigh mustles.

Everytime the thigh muscles contract to straighten the leg, there's pressure on the
tubercle. In incompletely developed joints, the pressure can be great.enough to
separate the tubercle from surroundmg bone .

Rest, the first line of treatment, is vital. There should be no stalr-chmbmg, no

kneeling, ,no runmng . the boy may need a cast on the leg to immobilize it .
(p. A 121

A father in the Orthodox Church dance community also comfnented on the prysiadka steps
for boys, but his concern was related to the sequence of teaching dance skills:

a

tw
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* ...a boy shouldn't learn t ' the squat steps until he knows all the other ones,

whereas that's sometimes the first thing they're learmng They [the boys] don't know

howXto dance . . .. (#126, 30 April 1986) _ ( X

& Y . . - L -
& Summary of Interview Results Regardiny Background Content

Y ‘ , . Con
There were differences in generatron and amval variables regarding whether
dances of the ancestors were taught in' dance class. The results did not support. the

DOSGlblllt! that Ukr'nman dance had been severed from fits roots_because a majority

proportion_of respondents 1 1 the following groups said ancestral dances were taught in

"dance class--83% of second genemnon respondents, 65% of first generation respondents,
-and 56% ot thtd/fourth generation respondents; 90% of respondents whose family arrived
between WW I and World War II,-and 71% of respondents whose family arrived prior to -
World War I (Tables 45 and 47 in Appendix B). Only 33% of respondents whose family
‘arrived after WW I said ancestral dances were taught. - : &

I

S

There were dxfferences in the political inclination vamable regarding whether the
dance tlass contained content that gave a dancer a link to hts/her past. The results did not

support the posslbnhtv that Ukrainian dance had been severed from its roots because a

majority proportion of respondents in the following groups said the dance class did give a

-dancer a link to his/her Ddst--78% of non-Soviet Ukraine re&oondents and 72% of Soviet
Ukraine respondents (Table 49 in Appendix B).

There were minor differences in the political inclination variable regarding whether
a dance class was thought of as place where one received a total dance heritage or as a
place v\vhere one danced. The results supported (1) the possibility-that Ukrainian dance

had been severed from its roots, and (2) the need for background content that presented a

total dance heritage because a meaningful proportion of the respondents in the following

groups said they thought of their dance class as a place where they danced, and not as a

pléeeWhere,a total dance heritage was presented--41% of Soviet Ukraine respondents and
33% of non-Soviet Ukiaine respondents (Table 50 in Appendix B). )
Frequency findings indicated that what was taught in a Ukrainian dance class was
perceived as steps and dances (Tables 51, 52, and 53 in Appendix B). Background
- material was the item most ‘often mentioned as belng interesting for dancers if it were
included in a dance class (Table 54 in Appendlx
| Frequency findings also indicated that the four leamlng experiences chosen most

~often as acceptable for a dance class were costumes, music, reasons why people danced in
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Ukraine, and the use of videc ‘ap. & The learning « xpérience thas was lc{ast acceptable for a
dance class was that.which related to information supportive of eith?(r a Soviet Ukraine or a
non-Soviet Ukraine (Tables 56, 57, and 58 in Appendig B). In ot/#f words, Canadians of

- . . . - N . . . . . -
Ukrainian descent in this study did not want political content in their dance less'j)_n.

ATTITUDES TOWARD A POLITILAL DIMENSION
IN UKRAINIAN DANCE

I became fascinated with a fundamental aspect of Ukrainian politicé when [
became a»&gre of feelings regurding the status of Ukraine. I believed that these feelings
would be"’fr:msferrcd\ to young people in a éommunity and I thought they could easily be
inculcated via the medium ot: Ukrainiar} dance. The' possibility of a political dimension in.
Ukrainian dance became an issue when I learned that dance Was, at one time, pdrt of the
offering for youth in adult org;miza.tional halls. '

A political dimension in Ukrainian dance was defined-as a politica] focus regarding
the status of Ukraine in Ukrainian dance and/or UkKrainian dance instruction. It was
hypothesized ‘that there would be differences in attitudes regarding the éxistence of a
political dimension in Ukrainian dance among groups of Canadians of Ukrainian descent
based on each of tHe following variables: T |

1. generation,

o

. date.of arrival in Canada from Ukraine,

. dance community,

- political inclination,

. church affiliation,

- Canadian Ukrainian identification. and _ ' T,

U« VR NN

. membefship in a Ukrainian youth organization.
. ) R
. Inorderto test a political dimension hypothesis, statements in a questionnaire and
questions in a structured interview were for?nulated (see Appendix C) Résponses to the
statements in the questionnaire were subjected to analysis of variance, a mytiple range test,
a Pearson Correlation Coefficient examination, and factor analysis.
ANOVA and multiple range results for background content are presented in
' Appendix A and in Tables.6 and 7 in Appendix B. Pearson Correlation Coefficient results
for all the dependent variables are located T Appendix A, and in Table 11 in Appendix B.

.
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4 Factor analysis result$ are given in‘Appendk A, and in Tables 12 and 13 in
Appen:dix B. ANOVA statistical results for empirical factors are showrt in Appendix A,
and in Tables 14-19 of Appendix B. Muluple range test results for all empirical factors
displayed in Appendix A-and in Table 20¢.m Appendix B. Pearson Test/Re-test results fo
all empirical factors are found in Appendix A, and comparisons between the Pearson
results for the four dependem variables (the ratronal factors) and the three empmcal factors
are provided in Tables 21, 22, 23, and 24 in Appendrx B.

The results of the structured interview regarding a political drmensron were
assessed by means of a chi square test and are shown in Tables 59 through 63, and 65
through 68 in Appendix B. The questionnaire and interview results for a, political
dimension are summarized in Table 5.3. In this table, 'NS' refers to non-significant

results; 'partic’ is a shortened version of particular.

TABLE 5.3 .
Summary Regarding A Political- Dimension Re-ul's

Instrument Significant : Results Support for
" Variables : . Hypothesis
Questionnaire, generation . a difference : v
arrival - a difference
,  dance community o a difference ,
political inclination , a difference !
church affiliation a difference N
. Canadian Ukrainian 1D NS
“ youth organization * " adifference - v
 Interview generation ’ NS
’ arrival . : -NS§
dance community a difference in 1 question v o
. -no partic difference in another &
political inclination a difference in 1 question v
' o no partic difference in another
church aftiliation a difference in 1 question v
Canadian Ukrainian ID - NS

youth organization ' NS

el

Questionnaire Results Regarding a Political Dimension in Dance

In the questronndrre results regarding a polmcal dimension in ddnce a significant

drfference was found between generation, arrival, dance community, political inclination,
/.

e

=
)
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church affiliation, \‘rd youth organization variables. The difference in generation was
between second generation and first rLenemnon Canadian born; the difference in arrival was
between those two groups which arrived prior to WW II and those who arrived-after WW '
II; the dlfferenc,e in dance community was between the AUUC dance community and the
Nanonahst d‘mce Communities; the difference in political 1nclmat10n Was between the group
which tended’ to support the concept of a Soviet Ukraine and the group which tended to
support the concept of a non-Soviet Ukrd 7 the drfference in church affiliation was
between the No Church group and the Ukrainian Catholic Church group; and the
difference in youth ‘organization was between those who were not members

of a Ukrainian youth organization and those in the AUUC and SUM _youth organizations.

There were no surprises with the exception of the last finding.

# The youth org ganization result appeared surprising because one would not expect
members of a AUUC youth oruamzauon and a SUM youth organization to have similar
attitudes relative to Ukrainian politics. I believe this indication of. -sameness was indicative
of a similar desire to ensure that youth members were quite clear about the -political
directions of the organization. Thus, the dlfference was really between young respondents
- who were members of a Ukrainian youth organization and those who were not members of
a Ukrainian youth organization and did not have the opportunity to receive thig kind of a

political education.

Interview Results Regarding a_Political Dimension in Dance

The interview results were separated into two sets of findings. One related to
whether of not a political dimension’ existed in each of the communities. The second had

as its focus whether or not a polmcal dimension existed in_the dance of each of the

communities. As the latter issue is the one’about which a hypothesis was made, those
results are discussed first.,

In-the interview results regarding a political dimension in dance, three independent
variables were found to be significant--dance community, political inclination, church

affiliation. It is necessary to assess these one variable at a time,

- A_Political Dimension in Dance and '

Dance Com mmynity

The dance commumty varmble was divided into three units: the SUM dance

community, the AUUC dance community, and the Orthodox Church dance community. A
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significant difference of opinion was found in the responses to two questions.

For'the question, "Does the Ukrainian dance teacher ever make reference to the

“political history of Ukraine?,” 35% of those respondents in the Orthodox Church dance

community in comparison to a 0% response among those of the AUUC dance community
respondents said their dance teacher made reference to the pblitical history of Ukraine
(Table 59 in Appendix B). Members of SUM dance community were not asked the
question. , o ‘

The results suggested there was a political dimension in dance in the Orthodox
Church dance community based on a dance teacher's reference to the political history of
Ukraine. I had difficulty accepting these results for the following reason: my definition of
"a political dimension" was a political focus regarding the status of Ukraine, but it involved
the transmission of information which would favor one side or the other of the schism. In
this particular Orthodox Church, dance community, a senior dancer indicated that the dance
teacher’s reference to the pohtlcal history of Ukraine v&as never condemning one [political
side] or prmsmg the other, just explaining that it happened" (#116, 23 April 1986) While
I stand by the results that there was—evxdence of the existence of a political dimension in the
Orthodox Church dance commumty, I would counsel that the incident appeared to be
non-directional, i.e., it lacked the "teeth" that could be present if an avid supporter of one
side or the other were holdin g forth.

For the question, "Do you believe Canadian Ukrainian dance bgneﬁts from

dance material/instruction from Soviet Ukraine?,” 100% of the AUUC dance community - .
respondents and 87% of those in the Orthodox Church dance community agreed that the
Canadian Ukrainian dance product benefited from Soviet instruction and or material (Table
60 in Appendix B). Only two SUM dance ‘community respondents were asked this
question so their Tesponse was ignored. It was thought that if the question had been put to
this dance community, the results might hdve been different. I had anticipated that some
Ukrainians would have strong anti- Soviet feelings, and that their attitudes towards
anything Soviet (even Soviet dance) would be negative. This thought appeared t$ be
confirmed in an unexpected manner by an QOrthodox Church dance community respondent
mother who said she thought the Canadian product did benefit from Soviet instruction and
material " . . . because then you know what to steer away from" (#130, 26 April 1986),
and by a quote from a SUM dance community reépondent mother who said, " . . . There
are some that are so hell-bent on not accepting anything Soviet. ) They worty about what
comes from there" (#047, 2 July 1985). In spite of these opinions, it appeared that only a
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small percentage of those in the Orthodox Church dance r‘ommumty may have responded
using the guideline that nothing positive could be assocmt‘d with the Soviets.

When I speculated that there would be a political dimension in dance, I thought
that AUUC support for and Nationalist rejection of a Soviet presence in Ukraine would be
evident in Ukrainian dance or evident in the expression of attitudes toward Ukrainian
dance. In declar‘ing' that Soviet matetial and ilnstruc'tion was of benefit, 87% of those in the

- Orthodox Church’dance community and 83% of those who tended to support a non-Soviet
Ukraine indicated that Soviet input in terms of dance instruction and materials did not
concern them particularly. Thus. a political dimension in dance was not indicated in these
groups. However, 100% of those in the AUUC dance eon;'munity and 88% of those who |

tended to support a Soviet Ukraine accepted Soviet mdtenal/mstructlon This may be an

indication of a political focus in dance based on ah automanc acceptance of somethmg
Sov1et o '

<o -
A_Political Dimension _in Dance o
and_Political Inclingtion

The political inclination variable was divided into three units: those who tended to

support the concept of a Soviet Ukraine, those who tended to support the concept of a

non-Soviet Ukraine, and those who tended to siipport neither eoncept A fourth unit was -

added when it was discovered that some persons tended to support both concepts. The

~ reader may recall that only three respondents tended to support nelther concept and only six
tended to support. both concepts. Their responses were disregarded. Slgmﬁcance was
found in the responses to two questions. . '

For the question, "Does the doing of Ukrainian dance represent in any way your
feelmgs regarding the political status of Ukmme" " 37% of the respondents who tended to
support the concept of a non-Soviet Ukraine and 33% of those who tended to support the
concept of a Soviet Ukraine said that their dancing represented how they felt about the
political status of UKraine (Table 61in Appendlx B). The results indicated that there was

' little difference in the magnitude of attitudes reuardm g this aspect of a political dimension

in dance. The results also mdlealed_that the majority of people did not believe that dancing

represented how they felt about the political status of Ukraine.. For them this aspectof a

pohyical dimension did not exist. However, one-third of both groups believed that dancing
did represent how they felt about the political status of Ukraine. For them this appeared
to be indicative of a political dimension in dance. Because many dancers volunteered the

>

1
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-respondent said: ‘ ‘ . .

88

information that they had never considered the idea before the question was asked, one

could surmise that this dspect of a polmcal dimension in Ukrainian dancc was not foremost

m theu~ minds.

~ One indication why dance might not be considered as a way of expressing one's
political views regarding Ukraine was expressed. The comment caught the researcher's
attention, but it was -chosen\from responses tflmt did not reach a P = < .05 lewel of
significance. /In response to the specific question, "Is the dance experience part of
concerns regarding\;Ukmine or independent of the concerns regarding Ukraine"? one

™~

T

When you sit here and think about it, it does [have a connection], but when you're
actually up on stage, it doesn't. Dancing is not going to free Ukraine. It's not going
to do it. (#063, 17 July 1985) '

I believed this respondent was saying, yes, dance has a connection to one's political beliefs
regarding Ukraine. Hawever, on vstage, when one is dancing, one is not thinking about
one's political beliefs--one is performing for reasons other than po}itical——perhaps because
of a love for the movement, for the beauty and the vitality of the form. As far as political
beliefs and dance are concerned, dance will never be a powertul polté'cal tool, it will never
contribuie to changes in the political status of Ukraine.

There was a comment ind'ica[ing that there was no positive connection between
how a particular dancer felt about the status of Ukraine and how the same dancer felt about
Ukrainian dance. This dancer said, "one jthe negative feeling about politics] tends to
1ntrude oy the other [the positive feeling regarding dance]" (#078, 5 March 1986).

) For the question, "Do you believe Canadian Ukrainian dance benefxts from

dance matenal/mstr_uctlon from Soviet Ukraine?," a large majority of respondents of both
‘political inclinations agreed that the Capadian dance product did benefit--88% of the group

which tended to support a Soviet Ukraine and 83% of the group which tended to support a
non-Soviet Ukraine (Table G2 in Appendix B). I was surpr{sed by the results. I thought
that non'—Soviet Ukraine respondents would automuticallyA reject the use of Soviet
Ukrainian material or instruction and would declare that there were 'no‘ benefits to its use.
The use of Soviet material and instruction was not a political dimension in-dance for many
of those who tended to support 4 non-Soviet Ukraine. However, -all of those who tended
to support a Soviet Ukrame accepted Soviet materlal/mstrucnon This was thought to be
an 1ndlcanon of a differently focused political dimension in dance for tr,xose who tended to
support a Soviet Ukriine. . .

-



The church afﬁhatlon wvariable had four umts the Ukrainian Orthodox Church, the
‘Ukrainian Catholic Church, Not a Ukrainian church, and No church Significance was
found in the responses to one questxon

For the question, "Have you ever heard of a parent taking his/her child out of
dance class or of a person your age dropping out of. dance class because there was too
much political input at the hall?," 41% of the respondents in the No church category and
30% of the Orthodox Church respondents had heard of a parent takmg his/her child out of
dance class or of a person dropplng out of dance class because there was too much political
input at the hall (Table 63 in Appendix B). I had anticipated that some drop-outs would
occur in the No church group because it would be composed primarily of members of the
AUUC dance community. While this community accepted dancers of any pohncal faith, it -
- was thought that some people might be affronted if they became aware of the political
“tendencies of the AUUC community. The indication that drop-outs also had occurred in an
Orthodox Church could lead one to believe that there was a political focus in more halls
than just the AUUC hall, and that some parents and older dancers were sufficiently
disturbed with political input that they would break off dance asscciations with the hall.
This strong an action would not be taken lightly. There were sufficiently large proportions

of responses to suggest that a Dolmcal dimension i in dance relauve to withdrawal of dancers
due to nolmcal in-put at the hall existed.

Comments regarding a political dimension in_ dance. In the

questionnaire administered to respondents at the beginning of the interview, a statement
asked if Ukrainian dance was independent of polmcal teachings. Most of the replies were
- unv01ced mere pencil checks, but one 1nd1v1dua] a leader in the AUUC dance community,
- voiced his comment. "You are asking me whether they [Ukrainian dance lessons] are
.mdependent of political teachings. I disagree. They are not independent” (#100, 26
" October 1985) In all fairness, I did not know if the respondent was referring to one
pamcular dance community or speakmg of all Ukrainian dance communities. The latter
revelation identifies onc of the weaknesses of a structured quesuonnzure To find out what
people think and feel one must let them explain or elaborate. The in- depth interview allows
this to happen to a greater extent. Nonetheless, I took this comment as indication that there
was a political. d1mensxon to Ukralman dance. ' ‘

.Y
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~  Some respondenls commented on whether or not there should be a political
dimension in Ukrainian dance:

Sometimes, I think that politiés can get involved in dancing. There's always kind of
the fight between-the Soviets against the Canadian Ukrainians. There's always a@hmg
in there . .. Idon't think that should be a part of it at all. (#115, 20 April 1986)

. I don't think that politics should get into Ukrainian dance in any sense. I think

kldS should know a little bit about the history and what happened to the independence

~of Ukraine in 1920. However, I don't think that should affect the dancing. I think

stuff like that should be kept out of there. There's no rehmon in my opinion between
daice and politics. (#037, 26 June 1985)

A respondent father commented, "I would like to see her [a daughter] get the best
instruction, but if I'see that instruction is an avenue for politics, I take her out” (#048, 8
July 1985). -

Interview Results and Comments Revarding litic

I was very hesitant t0 ask the respondents anything about a p"ol.itical dimension in
< the Ukrainian community because I thought that politics might be a sensitive area and one
not readily shared with an "outsider.” Nonethel believed it was ﬁecessary to
discover (1) if a political dimension regarding Ukrain. -~ .is thought to have existed at one
time within the respondent's community, (2) if a political dimension was thought to exist
currently, and (3) if a political dimension regarding Ukraine was extant in the respondent.
Only after these questions were phrased, and the answers were given, did I feel that
inquiries about potential political inculcation via dance lessons in the community could be
broached. The results regarding the three questions had little to do w1th the hypothesis
related to dance but they are interesting nonetheless. -

of Community Feelings Revarding - \

- The statement, t one time in Canada, members of various Ukrainian
commurities felt strongly about the political status of Ukraine--they ’were either for a
Ukraine that was independent of commumst rule or they were for a Ukraine that would
 benefit from a communist government,” was said to be true by 17 of 22 respondents in the

SUM dance sommunity, by all 20 responde ats in the AUUC dance community, and by 21

Y
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of 23 respondents in the Orthodox Church dance community. I believed that this fesult
was confirmation that a r)olmcul roc us remudmﬂ Ulcr"nne had existed in-each commiunity at

one time.
Expression of Commumtv Feclmf_s ReLnrdms_ /
the Political Status of Ukraine Today [
When the second question, "Do you believe that the commumty sull feels strongly'

about the polmcal status of Ukmme9 " was asked, one AUUC member saxd "1 get the

.impression that the group that I belong to [AUUC] doesn't worry about rhe po\ucal statusj‘ ,

of Ukraine. It is the way it is, and let's carry on life . . ." (#0 A 1986). This
suggestion that the AUUC group was not worried about the us of Ukraine
probably was true for the 51mple re_ilson that Soviet control of U" e is a it accompli.
The reaction of AUUC members regarding this aceompllshu ni .uild be one of

satisfaction or contentment and not one of WOITY.

Other responses were collected from 14 of 20 respondents in the AUUC dance
community, fogether with 16 of 2 2 respondents in‘the SUM dance community, and 18 of
the 23 respondents in the Orthodox Church dance community who said, "Yes, the
community feels as strongly,” "I think the commumty feels as strongly," "Some feel as

stronOIy," or "Some feel stronger.” I felt that this was evxdence that a polmcal focus

E reoardmg the status of Ukraine still existed in all three Umlman communities..

Expression- of Personal Feehm_s Rez_ardms_
the Political Status of Ukmlne

Information concerning the personal feelm&,s of respondents regarding the political

status of Ukraine was=gatheredby asking a question in the4nterv1ew and by leasmg a

two-pronged statement whleh respondents encountered as they completed the Personz!
Data Sheet. The question in the interview was, "How do you feel about the political status
of Ukraine?" The statements in the Personal Data Sheet were, "I tend to support the
concept of a Soviet Ukraine," and "I tend to support the concept of a non-Soviet Ukraine."

The choices for an answer were strongly, moderately, and not at all. *

Information from the interview. The responses were significant for dance

community, political inclination, church affiliation, and youth orgar  ion (Tables 65, 66,

67, and 68 in Appendix B). Basically, I h‘dped to discover whether respondents would

3
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-align themselves on one side or the other of a political fence or whether they would
"declare” foy neither side by indicating that they had no interest in the political issue. All
three situations came to light.

An individual who supported a "free” Ukraine said, "To my mind, it's [the freeing
of Ukraine is] the Holy Grail that you have deep down. It's the ultimate that you'd like to
achieve‘. .. (#048, 8 July 1985, a SUM father ); An _individ_ual who was'supportivc- of a
Soviet Ukraine commented: ' o

;

I'm not totally content, but I'm reasonably satisfied , 1 thm;k fundamentally,
suggest that Ukraine should be free is a most ludicrous poqmon “Some of them are
dreamers, namely, the people who left post war who dré on the ot}zer Slde \(1[aIICS
qdded) (#096, 25 March 1986, an AUUC fdther)

A third ind'iyidu;xl‘who claimed that he had no interest in the pbli’t‘ic,al status of Ukraine
said, "I really don't war: ¢ concern.myself with the polmcs I'm in C"mad'a not the
-Ukraine" (#081, 5 March 19 o, an AUUC ddncer). Upan reﬂu,tlon I bchevc that'

respondents who indicated that they had no interest in the political status of Ukraine were.

saying that for them there was no focus and no political dimension in their lives concerning -
the status of Ukraine. The smallest proportion of respdadents registering "no interest" and
"no strong f\é%rlings" was in the SUM.dance communit)x\oup, in the non-Soviet Ukraine
supporters, and in the Ukrainian Catholic Church group, al%of which coincided with the

researcher's expectations that these groups certainly would Yave interests regardm0 am - .
) |

3

‘ ding the political sfatus of

independent Ukraine.

B Soime respondents were tunwilling to tdke a stand reg
Ukraine. One respondent commented as follows:

I recogmze the Ukraine as Ukraine. I dont ¢ ho is governing. If it's under =
. Soviet domination or Polish dominatio §still U raine. That's where my famﬂy
- comes from . ... It'snotup to  meedecide [about the political status of Ukraing]; it's

up to the peoplc [Mess the pOlltl(,dl status of Ukrame] (#077 -4 March
1986) T '

 In the dance community variable, an unwillingness to.assess the political status of
- Ukraine was discovered among 20% of resp:,nxg’nts who were irn'f.t',he'AU,UCd_anc_é“ :
community in comparison to 9% of those in the SUM dance community and 0% of thoSé::: -
_ in the Grthodox Church danCe community, which indicated perhaps that there was some
confusion in AUUC ranks (Table 65 in Appendix-B)..

In the political inclination variable, an univillingness to comment on the political
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status of Ukraine was also found umong 22% of the respondents who tended to support
the concept of a Soviet Ukraine uas compared to 5% of those who tended to support a
non-Soviet Ukraine (Table 66 in Appendix B). It would appear that persons who favored
a non-Soviet Ukraine had no qualms about stating their preference. -

In the church affiliation variable, there were no particular differences regarding an
unwillingness to comment among the respondent groups: 10.5% of the No Church grouﬁ?

-10% of the Catholic Church group and 4.8% of the Orthodox Church group sa_ld xhey o

~“could not/would not assess the pohucal status of Ukraine (Table 67 in Appendrx B).
These findings seemed to refute the researcher's feeling that Ukrainian Catholic Church
: members would hav very clear thoughts regarding the political status of Ukraine. A
search of tﬁé\%ata revealed that the particular individuals in the SUM dance community

EE oroup who could nOt make an assessment were also those in the Ukrainian Catholic

‘Church group who could not make’ an assessment The critical point was that the
Andividuals were not membem of the SU\A commumtv It was thought that the SUM

dance: communr[y und leuders in the SUM commumtv had dlfferem goals The concems -
of one part of the orgumzed community, those involved with dance, were Just concerned
- with dance; another. part, the leadership of the larger community, heretofore, had not

w'placed dance on a hst of concerns. I:iowever one respondent indicated that this situation

y -
rw.;\

maybechanmnfT L e

When I first started, they [the 1eadership in SUM] could care less how many kldS

danced as long as there was a dance class. The feeling was "let someone else take

care of the dancing part, we'll take care of the politics." Now you can't do that

[ignore dance] anymore. They advertise in the paper, now [for dance participants].

- (#067, 16 August 1985)
: -~

The foregoing quotation appears to indicate that up to now, there was no desire by the

leadershlp in_the SUM community to mclude politics in dance classes. After funheé"

reflecuon I was led to speculate that the SUM community may play a larger role than that

~ of the Ukramlan Cathohc Church in instilling attitudes reoardmg the political status of
Ukrame but this has’ not occurred in dance class up to this tlme '

One final example of an, unwillingness to comment on one's polmcal preference
was found among 25% of the respondents who were not ‘members of a Ukramlan youth
orgamzdtlon compared to 7% of those who were members of the CYMK and UCY youth
‘ orgamzanon and 0% of thosz who were in the $UM or the AUUC youth orgamzutrons‘

: (Table 68 in Appendix [ believe that this result speaks for the influence that Ukrainian

' -'youLh orgdmzmons ha on [h ir members. Members of a Ukrainian youth orgamzanon
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would be introduced uutomaticnl]y to the political beliefs of their particular community and
they would learn where their community stood on certain issues. There is a certain amount
of confidence that develops from knowing what one's group believes. Ukrainian young
people who were not members of any Ukrainian youth-organization céuld not rely on the
comfort and strength of a group conviction. Consequently, they may be more inclined to
retreat to'avoid: expressing their political opinion. (

Information from the personal data sheet. I ha_d’ assumed that
respondents in the Orthodox Church dance community .and the SUM dance community
would-support the concept of a ngn-Soviet Ukraine, and tHat members of the AUUC dance
comrhunity would support the concept of a Soviet Ukraine. Basically, the assumption was
correct, but some respondents deviated from the expected. For example, an Orthodox )
Church dance community respondent indicated support for Ukraine "the way it [a Soviet
Ukraine] is now"; a SUM dance community respondent moderately supported the concept
~of a Soviet Ukraine and did not siipport the concept of a non-Soviet Ukraine an AUUC
dance community respondent n_iodcr.atély supported the concept of a non-Soviet Ukraine
and did not subport the concept of a Soviet Ukraine.

The choices by these respondents seemed unusual Perhaps it was nothing more
nor less than an 1ndlcdt10n of some non- homogenexty within the polmcal mclmanon
‘varigble, Howiév er; 1t could indicate what becaie my erroneous assumpt10n~-that a
Ukrainian community’s beliefs would be the sarﬁe :

1§ th0§§ of the commumtys ’danw
group. It could also indicate that rio DOlIth'll teachings occurm dance cia%scs that thcre is™
no political dimension to dance. Otherwise, one would thmk that these individuals would
have more knowledge or appreciation of the political situation in Ukraine.

Other unexpected choices on the personal data sheet came from five AUUC dance
commumty respondents and one Orthodox Church dance community respondent who
1r}d1cated that they moderately supported both a "free” Ukraine and a Soviet Ukraine.

Again, this did not fit conveniently into the categories which represented my understanding

of a political focus in a Ukrainian community. The response seemed to be a contradiction.

Tt suggcstéd indecision or confusion in the res‘pbn’dents' minds, and/or that these
respondents were rcbellmg against the teachmg,s of elders in their world. Further
discussion with a colleague revealed that in orgdmzauonal theory, there is a sch1zophremc
type of attitude which is manifested by a sense of pormlessness or anomie--a state or
condition of individuals or society characterized by a breakdown or absence of social
- norms and values, as in the case ot uprooted people (G. Glassford, 17 March 1986). 1
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wondered if yémg persons who had arlong association with AUUC, and then felt rejected
by a vast majority for their own and the association's beliefs, could find themselves in a
normless state. Further pursuit alQng ihese lines was beyond the scope of this study.

The results from the persdnal data sheet also revealed that I was ‘completely
incorrect regarding an assumption related to the degree of support for the concept of a
non-Soviet Ukraine. I believed that there would be a difference between the Nationalist
groups. It was thought for two reasons that members of the Ukrainian Orthodox Churc;h
and the Orthodox Church dance community would be less supportive of the conccpt thah i
would be the members of the Ukrainian Catholic Church and the SUM dance community.

First, it appeared that the role taken by the Ukrainian Orthodox ‘Church in the support of
| Ukraine seemed somewhat passive. The community's coordinating body (the Ukrainian
Self-Reliance League) encouraged financial and Spiritual support for a non- Soviet Ukraine
as long as the measures taken did not Cause anyone to question their loyalty to Canada and
jeopardize their statu’s"és Canadians (H.M., 1983, and Woycenko, 1967). Thus, the
Ukrainian Catholic community was thought to be more aactive regarding their stippo_rt for
~ "the cause," although it was no?'kno.Wn exactly how this was accompli€hed.

‘ The second reason for my assixrnption that there would be a difference between
members of the Nationalist groups regarding the degree of Support for the concept of a
non-Soviet Ukraine had to do with the influx of new members to the Ukrainian organized
~ community in Canada following World War II. The SUM community, as one of the new
organizations, represented "new blood," fresh input for “the cause," an.g_ilit§ members
| seemed to be pért of Ukrainian Catholic C_hurgh congregations. Consequently, I thought
that persons.in'a SUM Cmnmumty and a Ukrmman Catholic community y»v‘buld ;t_x_m;gly be .
supportive of the concept of a non-deiét_’”Ukraine,,and that the Ukré;imjaz; ‘Orthodox
Church and its commurfity might indicate mggjg"‘rag‘g rather than strong support for a
" non-Soviet Ukraine, because the community presumably had not received a large, fresh

input of people from the third wave of immigrants, and the feeling regarding support for a
non-Soviet Ukraine might have diminished over time

Initial speculation regarding tﬁe degree of support in the SUM dance community, -
for a non-Soviet Ukraine was correct. Of the SUM dance communi:; re. pondents, 79%
indicated that they strongly supported the concept of a non-Sovie: Ukraine, and 14%
'modcrat(ely supported the concept.' Howevcr, the earlier held concept that members of the
Qrthodox Church dance community would moderately support rather than strongly support

f a non-Soviet Ukraine wag n Of the Orthodox Church dance

-
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community respbndents, 61% indicated that they strongly- supported the concept, and only
30% were moderately supportive. The degree of support for the concept of a non-Soviet
Ukraine in the SUM dance community and the Orthodox dance community is shown im
Table 68 in Appendix B. '

It appeared that the- Orthodox Lhurch hag, continued to encourage strong 4
convictions regarding the p iticnl status of Ukraine among its members. Thus, the
Ukrainian Orthodox Church «. aintained a political focus regarding the Ukraine which
has survwed among Ukrainians in Canada since the period between the two ‘World Wars.
Thls focus has served.as a boundary to separate those who think the focus is important
from those who think otherwise.

Regardify the Effect of
1 _Dimension in “ommuyni
fa Dan ~omm

An indication that a political dimension influences ddnce groups was expressed
dur'mg an interview by a male rcspondént who was comparing Shumka Ukrainian Dancers

and the Cheremosh Ukrainian Dance Troupe regarding the ;icceptance of Soviet material:
. Cheremosh is more willing [to accept input from Soviet Ukraine] . . .they are
‘the ones that are sending their kids to the Ukraine today for steps. But the Shumka

- still refuse 10 accept any form of that [in-put from Soviet Ukraine]. (#096, 25 March
1986) : .

~ o o® S

A further indication, that a pohitical /'1i‘!r‘§ension has had an etfﬂu on dzmce wund be sccn in
ahe choice of a d.mc\, hall for one's <chiid. One rcspondem a father said, "That's why I
send them to AUUC rather than to the Youth Centre which i is closer” (#096, 25 March
1986). Another father said, "A certain organization which has a communist affiliation--no
way I'd send my daughter there” (#048, 8 July 1985). . A SUM dancer said, "I was going
to join UNF when [ was twelve, but they'[;ny parents] wouldn't allow it" (#067, 17 '
" August 1985). An AUUC dancer suggested there was a link between the choice of a dance
* school and the feelings of one's parents regarding the status of Ukraine:

There's two sets of beliefs [in thé Ukrainian community]. Our organization is much
more for peace . . . our family . . . has glways played a big part in this organization.

My «ido founded the school in Mundare where he came as a child . . . [there's no
way] that I could dance with Cheremosh or somebody. There is a separation between
the grops, a set of beliefs. (#083, 19 March 1986) N

L 4
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However some respondents said the choice of a dance hall did not indicate the presence of

a p%remal political dimension in dance One dancer said that choice of dance hall had

nothmg to do with her parents or the1r political inclinations; that she went with t’t;.ends and
had never heard of other dancmﬂ schools such as the UNF or AUUC (#066, 23 July
1985). A parent seemed to indicate that the choice of a dance school had more to do with a
preference to avoid a religious connection when she said, "I would not go to a church
Ukrainian group [hall]" (#098, 9 April 1986). Other comments indicating that the chmce

of a dance hall was unrelated to politics were: K

My parents really are not 100 keen on the politics of Ukraine. We chose the AUUC
basically because thev.se:med to know what they were doing. It was a whole
' orgamzatlonlnotjustd cla»s] (#081, 5 M:uch 1986y

Apparently--I didn't know unnl [ was mueh older-—by going to the Ukrainian Centre
(AUUC), I was at the wrong school. That's the wrong political affiliation! This was
from a fellow I once went out with: His, f‘lther didn't like me because I went to the
wrong dance s(,hool (#049, 9 July 1985) -

The reason why I chose AUUC is the proximity of Lhe [danceJ 5chool relative to where
we lived in Calgary, but I might add that at the same time my grandmother fe]t that
they [the children] should have gone to a church oriented [dance] school which was
also available, so this issue of the existing political situation versus what it was before
is very prominent with her.. To her, The AUUC is somethmg that's less than

acceptable. I'm aware of that, and . people say, "your children dance at an .

orgamzatlon that has certain political feelmgs and, of Course, that doesn't matter to
me ‘cause I ignore rhat. (#095, 21 March 1986) : .

AUUC duncers . pdmcuhu >cemed to be confromed by those who favored a Soviet

o Ukmme and by rhuse who Opposed a Soviet Ukraine. It was discovered that AUUC

"dancers were s DJEL(Ld to a political dimension which ongmated in their ewn'hall. These
.dancers indicated. that this was not their chmce or preference ‘This 1nformat10n emerged
when I was least expecting it. In the structured interview, which followed the
questionnaire, respondents were given the opportunity to voice their answers 1o questions,

and an attempt was made to "warm up" the respondents by asking quesuons that were

meant to help them relax. Some of these questions asked what they did not like about their -

" (their child's) dance class, if they had the opportunity to change anything in the dancelass
‘what would they change, and what would be some of the reasons why someone might
drop out of the dance class. They were almost "throw-away" questions. It was startling,
therefore, when some of the questions yielded unsolicited responses having to do with
' politics. : ‘

Or~ of the AUUC dancers said, "[I don't like] the politics from the organization

»
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—-that would be my main beef" (#078, 5 March 1986). It was brought to my attention that
this political in-put was at the hall rather than in the lessons of&mce: )

[There's] nothing [that I don't like] towards the dancing itself, like what we do. It's
Just the politics involved now with dancing . . . it's not anything directed towards our-
class itself, we're there to danee not [to] be worrying about our heritage . . . Our dante
lessons are not politics. We don't discuss it. Some of the older people in the hall,
they always bring it [politics] up at the concerts. Last year we had a lot of problems-
with that. The speeches are really political. Rather than "welcome to the concert and .
frere’s your children,” they're talking about . . . everything else. (#072, 7 March
- 1986, an AUUC dancer) : .

- Y k ) - . - . ‘ . . -
In all, (hree AUUC dance community respondents said they didn't like political input at

their hall, one said that the political input should be eliminated, and five said that a person

might drop out of dance class because of the politics. °
) Ay

A way in which. Ukrainian daricers may be affected by Ukrainian political focus
caught the researcher's attention. The incident occurred at one of the Soviet dance
wofkshops in Fort Qu'Appelle, Saskatchewan. [ think it was correct to surmise that these

-workshops have proved beneficial for members of the AUUC dance community who have
attended. Others of a different-political inclination must believe they can benefit as well.
On one occasion, some of these individuals registered under a false name regarding the
dance group to which they belonged. | . 4

-

Dancers from Cheremosh [and| from Shumka £0 to seminars in Fort Qu'Appelle, even
thotgh the last ime the boys who came from ‘here used a fictitious
group's name (italics added). (#101, 26 October-1985) ' :

Whether this occurred becruse the dancers from Nationalist commdnities did not want to
acknowledge‘_,)the assistance of the Soviets, or w’be_.t_her it was because they ¥ere certain that -
.contact with the Soyie;s would not be considered ucceptab&@’in their 'particula; comm-
unities, is not known, but it was an indication that dancers have_been affected by the
political division within the total Ukrainian community. ¢ '
The quofation from an AUUC dancer in the senior performing group who said, "a
id gets a bad reaction when he says he dances for AUUC" (#077, 4 March 1986) has
befn mentioned earlier, but it also serves to illustrate that a political dimension has an effect
members of a dance community. In a similar vein, an AUUC dancer revealed that -
/AUUC dancers were subjected to name calling at the Soviet workshop in Saskatchewan.
. We weat to Fort Qu'Appelle (Saskatchewan School of the Arts) all summer for

Ukrainian dance, and the kids werg cdlling us communist dancers. {We're not
- [Commurist]. We justignored them. (#072, 7 March 1986) \

)
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It is possible that ofen disapproval directed toward AUUC dancers might be the

reason wh); five AUUC dancers were hesitant to asséSs the. political status of Ukraine.

--particularly if they had been the recipients of criticism. With mention of the term

"communist,” I would like to interject a comment made by a leader ih the Ukrainian

Orthodox community during the pilot study. This individual, introducing the concept of a

"pro-communist” in Canada, provided some insight: "They are not a card-carryinga

community and are probably as much communist as yéu and I are” (#001, 5 February
1985).

Finally, an AUUC respondent itlustrated another way in which dancers car; be

affecte(fby ia political dimension--that dancers may go elsewhere to dance because of it:

We've lost a lot of very good dancers because of the political aspety of it. One of the

- problems with our hall is that there's so many older people there that are trying to
preserve the politics. We're a cultural group and we're there to perform. Eweryone
wants peace, sure, but if we wanted a peace march [we'd participate in a peace march].
If we're going to dance, we're going to dance. (#074, 14 March 1986)

A view of why dancers of today might ignore a political dimension was given by a
SUM respondent:

\

You'll find that a lot of people in dance don't want to be involved in an awareness of
the political issues. They are into dancing and that's it. They feel that dancing is
important enough. Dancing is the culture, and they feel that culturé can survive,
perhaps, without the political issue$=-"OK, we're in Canada now, so forget about
what's over there". . .Those who answer these questions are thinking of the dance not
political issues. (#070, 16 August 1985) ' '

Thus, the philosophy of Soviet Ukraine ax{d non-Soviet Ukraine supporters may be falling
on deaf or reluctant ears--those of young dancers in each "camp.” ’

.

Summary of Interview Results Regagding a Political Dimension

. There were differences in the dance community variable regarding whether or not
the gance teacher ever made reference to the political history of Ukraine. The results

supported the-existence of a political dimensién in dance in the following group becausea
meaningful proportion of respondents said their dance teacher made reference to the
- political history of Ukraire--35% of Orthodox Church dance cdfnmunity respondents
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' (Table 59 in Appendix B).

There were differences in dance community and polmcal inclination varlables
regardmg whether the Canadian Ukrainian dance product benefited from Soviet i instruction
and/or material. The results did not support the ex15tence of a (non-Soviet Ukraine)
political dimension in dance in the follo\t"vmg groups because a substantial proportion of
respondents said that the Canadian dance product benefited from Soviet dance material/
instruction--83% of non-Soviet Ukraine respondents and 87% of Orthodox Church dance
community respondents. However, the results could indicate the existence of a (Soviet
Ukraine) political dimension in dance in the followm(y groups--all AUUC dance

community respondents and all respondents who tended to support a Soviet Ukraine said

the Canadian dance product benefited from Soviet material/ instruction. The response in.

this latter example might have been prompted by a feeling that anything Soviet was
beneficial (Tables 60 and 62 in Appendix B).

There were differences in the church affiliation variable regarding whether parents
take their child out of dance class or older dancers drop out of dance class due to politicél

input at their dance hall. The results supported the existence of a political dimension in

dance in the following groups because @ meanineful proportion of respondents said that

children and oider dancers had withdrawn from dzmce class due to political input at the
dance hall--41% of No Church respondents and 30% of Orthodox Church respondents
(Table 63 in Appendix B).

There were minor differences in the political inclination variable regardihg whether
darncing represented how one felt about the political status of Ukraine. The results
supported the existence of a political dimension in dance in the following groups because a
sufficient proportio - of respondents said that dancing’did represent how they felf about the
Do]itical status of U._aine--37% non-Soviet Ukraine respondents and 33% of Soviet

‘ Ukrame respondents (Table 61 in Appendlx B).

Respondents indicated that a polmcal focus regarding Ukraine existed at one time in

eacn community and that a polmcal focus reg,ardmz, the status of Ukraine continued to exist

“in all three Ukrainian communities. Most rcspgndents aligned themselves on one side or

the other of the political issue about Ukraine. A few "declared" for neither side mdlcaung
that they had no interest in the issue (Tables 65, 66, 67, and 68).

Respondents also indicated that they did not want a political dimension in dance.

s
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ATTITUDES TOWAKD THE VALUE OF UKRAINIAN DANCE

I became 1nterested In the vahue of participating in Ukrainian dance when I learned
that many, many children were enrolled in classes of Ukramlgm dance in the province of
Alberta. 1 believed that Ukrainians valued participation in the performance form because it
could be a part of the heritage of a Canadian of Ukrainian descent and because it was an
aspect of the culture that should be preserved. Idid not want to believe that partwlpatlon in
dance might be valued by Ukrainians because it kept youngsters off drugs and off the
street or because it was used as a baby- sitting service. These appeared to be negative
‘values. Then I realized that what Ithou0ht should be a-vilue for participating was an
example of ethnocentric thinking:  While I might view some reasonsqas negative
'statements dance might be truly valued, for example, by a Ukrainian mother who had
some time to herself when her child was in someone else' 's care. . wanted to rind out what
Canadian Ukralmans thought was the value of dance, hot what I thought should be the
value of dance. Furthermore, the existence of Ukrainian dance in Canada for almost a
century was intriguing. Why had it continue 1? The underlying values of the dance fonn.

as a component of culture were not clear, and no one had yet attempted an inquiry.

Value in this study was defmed as the reasons Canadians of Ukrainian descent
gave for engavmﬁ in the Ukrainian dance performance form. It.was: hypothe51zed that
~ there would be differénces in attitudes regardmg the value of Ukrainian dance among
groups of Canadians of Ukrainian descent. based on edch of the following vanables

1. generation,

2. date of artival in Canada from Ukraine, s

3. dance community,

4, potitical inclination,

5. church affiliation, <

6. Canadian Ukrainian idenn‘ﬁcatfiﬁn, and °

7. membership in a Ukrainian youth organization.

In order to test the value hypothesxs statements in a quesnonnalre and quesnons in
a structured interview were forrnulated (see Appendix C). Responses to the statements in
the questionnaire were subjected to analym of variance, a multlple rdnge test, a Pearson
Correlatioh Coefficient examination, and factor analysis. '

ANOVA and multiple range test results for background content are given in

-~
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Appendix A and in Tables 8 and 9 in Appendix B. Pearson Correlation Coefficient results . .
for all the dependént variables are located in Append‘i\x A, and in Table 11in Appendix B. |

Factor annlysis results are presented in Appendix A.and in Tables 12 and 13 in
Appendix B. ANOVA statistical results for empirical factors are shown in Appendix A
and in Tables 14-19 of Appendix B. Multiple runge test results for all empirical factors are

- located in Appendix A and in Table 20 in Appendix B. Pefirson Test/Re-test results for all

empirical factors are found i n Appendm A, and comparléons‘between the Pearson results
for the four dependent variables (the rational factors) and the three empirical factors are
offered in Tables 21. 22, 23, and 24 in Appendix B.

The results of the \tructured interview regardmg background content were “
assessed by means of a chi square test and are located in Tables 69 through 77 in Appende

~B. In some instances, the data taken from the * rerview have been formulated into

frequency tables--Tables 78 and 79 in Apper ix B. The quertionnaire and interview

“results for value 4re summarized in Table 5.4. I« table, 'NS' reférs to non-significant

results; 'partic’ is a shortened version of particular.

In the questionnaire results regarding value in dance, mrival date, political inclination,

..and Canadian Ul\rtumdn 1dentmcnt10n were the variables in‘'which a significant difference

was found between groups.. . The dttference in arrival date was between the group which* '

arrived after WW Il to 1965 and the group which amved after 1965 (Table 8 in Appendlx :
£ . This result was unexpected because 1 had beheved ihd[ these grcjups would be of one

=mind. However it may be that the- latest tmk}e of nquls have been, drsoleased w1th the

earher thtrd -wave mxvats in mitch the same way that thtrd wave persons were cnttcal of L

second-wave individuals and that second wave arrivals weré unhappy with first- wave .
settlers. The difference in polmc al inclination was between respondents who tended to.
support the concept of a Soviet Ukrame and those who tended to support the concept ofa- '
non-Soviet Ukraine (Table 8 in Appendm B). The dtfference in Canadian Ukrainian .

- identification was between UKRAINIAN CANADIAN and UKRAINIAN Canadlan

(Table 8 in Appendix B). (
YR
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Fan .
Intervidyw Resulji Regarding the Vgalue of Dance

In thc interview results regarding the value of dance, four independent variables
were found to be significant--generation, dance community, polmcal inclination, and

T e church affiliation. Itis necessary to assess these variables one at a time.

TABLE 3.4
Summary Regarding Value Results

Instrument Signiticant , Results : Support.for
Variables ’ : Hypothesis
‘Questionnaire gencration ‘ NS. '
: arrival +a difference V
dance community NS ,
political inclination a difference V
church affiliadon - NS*
Canadian Ukrainian 1D a difference v
youth organization. NS
Interview’ generation a difference in 1 question ' vV
. arrival : ' NS
. . i . “dance community differences in 4 questions v
: ' . no partic difference in 1 question
political inclination a difference in 1 question Vv
* church affiliation - adifference in 1 question V
s no partic difference in 1 question
Canadian Ukrainian ID NS
youth organization. NS g
i
1 nd Generat

The generation variable was scaled into four units: immigrant generatxon first
generatlon Canadian-born respondents, second generation Canadian-born, and thrd/fourth
generation Canadian-bern. Slgmrlcdnce was found in the responses tq.one quesuon

For the questlon "Should the Ukrainian dance product be kept as pure as possible
or is that not a concern for you?," 82% of the first generation Canadian-born group, 52%
of the second generation Canadian-born group, and 33% of the third/fourth generation
Canad1an born group thought that the Ukrainian dance product should be kept as pure as

. p0551ble (Table 69 in Appendix B).
There was a considerable difference between the responses of the first generation
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respondénts and the responses of the third and fourth generation. I did not find the
response surprising because I had assumed that the respondents who would most want the
dance to be pure would be those closest to the homeland, 1.e., the first generation group,
and my assumptions were confirmed.

The respondents in the second generation group were not of one mind regarding
whether or not Ukrainian dance should be kept pure. On the one hand a respondent said,
"It doesn't have to be pure--that's boring" (#098, 9 April'1986), and another commented,
"If it {the non-Ukrainian step| looks good, we'd brobably do it" (#081, 5 March 1986).
On the other hand, comments were forthcoming from second generation respondents who
wanted the dance to be»kep't pure. ¢I think there should be some degree of purity in it.
Ot rwise, you gét a hodgepodge of everything. It's a necessity to maintain your identity"
(#096, 25 March 1986), and:

iKeep it pure because] people from the Soviet Union might be upset. You might be
making a mockery of it . . .We try to keep the dances from different regions separate.
Other groups think, well, that step looks neat, we'll put it in our dance. It depends
[on] what you believe. We try to keep it the way it was done. (#072, 7 Marcu 1986)

A 70% proportion of the respondents in the third/fourth generation group dic} not
believe that Ukrainian dance should be kept pure. Nonetheless, it was interesting to note
that some third/fourth generation respondents thought it should be kept pure. Itis highlyl
likely that the proportion of third/fourth gencration' respondents who had indicated in the
exclusivity results they WOL\lld be unhappy if a non-Ukrainian taught them dance (31%)
were again indicating they would be unhappy if there was a "foreign" (non-Ukrainian)
element to their dance (33%).

It is possible that the people who were saying they did not care about the purity of
what they were taught in dance class were ihdicaﬁng that when they danced, they attempted
to please an audience with whatever was exciting and impressive no matter what its
country of origin might be. Perhaps many realized that maintaining the purity was an .
impossibility. Further insight into the difficulty inherent in maintaining the purity of
Ukrainian dances, and a comment related to the future of Ukrainian dance if
choreographers made indiscrete additions was received through the following quotation:

... you get the influence from the Rom “ians on the Bukovinians 'cause they were
right next door. There's always that .. <, but I would think that people who e

involv=d in presenting a Ukrainian dance product should probably keep it as pure as
they know how, not intentionally put in Romanian, when they know very well that
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they're [the Romanians are] not Ukrainian. Because [if they include anything] thefLa
new dance form is evolving, and that's fine, but you don't call it Ukrainian, you call it
Slavic or something else. (#122, 19 May 1986) : -

-

~

Value of Dance and Dance Commuynitv

The dance community variable was divided into three units: the SUM, the AUUC,
and the Ukrainian Orthodox Church dance community. Significance was found in the
responses to five questions. ‘ )

For the question, "Do you have a preference for a total dance heritage or for steps
arid patterns of dance?," 100% of the AUUC dance community respondents and 82% of
the Orthodox Church dance community respondents in comparison to 58% of the SUM
dance community respondents preferred to have a total dance heritage in their dance class
(Table 70 in Appendix B). A total dance heritage had been defined as information that can
be related to Ukrainian dancing which may be drawn from a number of sources such as
folklore and stories, history and mythology, knowledge of the ancestors, information
about national heros, and the sighif‘icance of syn: s and gestures. I had anticipated that
the SUM dance community would value a total dance heritage more than any other groups,
This was not indicated in the results. ’ v

Earlier in this chépter (in discussions regarding Exclusivity and the Dance
Community), it was indicated that the SUM dance community's desire to have the English
language used in the dance class could have been due to the fact that some of them enroll in
Ukrainian educational classes and associate the use of the Ukrainian language ‘with
school/education rather than with a recreational experience such as dancing. Similarly, the
indication that a number the SUM dance community respondents preferred steps and
patterns of dance rather than a total dance hen‘iage could have been because these
resp9ndehts already received background information as part of their Ukrainian education
classes. It was during the interviews in the SUM dance community that the researcher
became more aware of Ukrainian educational courses. The presence of educational

courses is evidence that some people in the Ukrainian community do care vitally about

transferring a Ukrainian heritage, that the education of Canadian Ukrainian vouth is

. Important. .
) For the question, "Is Ukrainian dance tllle most important part of all the things one
shiould know about being Ukrainian?," 26% of the AUUC dance community respondents
and 17% of those respondents in Orthodox Church dance community said they thought
dance was the most important thing to learn about being Ukrainian (Table 71 in Appendix
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B). The SUM dance community responses were disregarded because there were only
four. It was speculated that a meaningful proportion of AUUC dance community would
consider dance to be the most important part of a Ukrainian heritage because AUUC
concerns would not be the same as Nationalist concerns regarding the maintenance of the
Ukrainian larguage or the Ukrainian religion or the revival of a non-Soviet Ukraine. This
speculation has been validated.

The low proportion of respondents in the Orthodox dance community indicated

that dance is not considered by verv many in this communitv to be the most important part

of all the things to know about being Ukrainian. This confirmed thoughts that the

Orthodox Church dance community would consider dance to have less importance than
other aépects of the heritage such as relidion and language. The importance of the
~ language sgemed to be indicated during the Orthodox Church Parish's Easter Tea (»;vhich
the researcher attended) where the Ukrainian language was used extensively. It was also
thought that church members would be aware and fully supportive of keeping the status of
Ukraine before the public, and that the offspring of these members would know the values
of their parents and/or the church. However, the studyv results indicated that only a few
respondents in the Orthodox Church dance community felt that dance was the most
important aspect of the heritage. Perhaps these individuals -were not members of the
Orthodox Church, or perhaps the data indicated that for some the concern for things
Ukrainian was diminishing. The only conclusion that can be reached is that more

Canadians of Ukrainian descept in the AUUC dance community_than in the Orthodox -

dance community_thought that dance was the most important part of all the things one

should know about being Ukrainian.

For the question, "Do you think your parents believe that Ukrainian dance is the
most important part of a!l the things one should know about being Ukrainian?," 29% of the
AUUC dance commumty respondents in comparison to 14% of the SUM dancc
. commumty, and 10% of the Orthodox Church dancé community said they thought ﬂ‘r@r

parents believed that Ukrainian dance was the most important part of all the thmgszggé
- should knov about being Ukrainian (Table 72 in Appendix B). The differences in
proportion ..cre thought to be due to the fact that the AUUC and Nationalist groups have
different interests and goals regarding: the political status of Ukraine, the artificial famine
in Ukraine in 1932-1933, the‘ruising of the tlag of Ukraine at city halls > commemorate
the pericd of independence, the preservation of a Ukrainian heritage, tue preservation of

Christianity, the increase of membership in one's urganization, and the advocacy for
—y
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world peace. P ‘
The question, "Do Ukrainian youth organizations use dance as a means of

attracting members into their organization?," was asked because I thought Ukrainian dance

might be valued by youth organizations because dancers could represent potential members

in a youth organization. A _majority of respondents in all three dance community groups

believed that youth organizations used dance to attract members: 69% of the AUUC dance

commumty, 62% of the Orthodox Church dance commumty, and 52% of those in the
SUM dance community (Table 73 in Appendix B). Thus, dance was seen to be a vital
element in bringing membership to an organization and, it might be assumed, to keep the
new members.

I had incorrectly assumed that membership in a dance community automatically
implied membership in a youth organization. This was found to be untrue in the AUUC
and the SUM dance communities. In the AUUC dance community, I was advised that
dancers could participate in the dancing school or dance with the Trembita dancers without
being a member of the AUUC organization (#073, 10 March 1986). Similarly, a
respondent in the SUM dance community said, "They can just dance and are not obliged to
join SUM" (#048, 8 July 1985). This is not to say that dancers were not approached to
join a youth organization. A father of an AUUC dancer said, " . . . the very fact that . . .
young people [are] dancing in the organization, that would tend to be a normal place to ask
whether they want to become part of a youth organization” (#097, 10 April 1986). An
AUUC dancer said of the AUUC organization's involvement in dance, "that's [recruitment
is] the single'thin'g that they do." Why the AUUC would want more members than‘c}ther
groups was thought to be because they want to spread their thoughts and ideas to more and
- mere people.

It was less clear whether the SUM community approached dancers to become

members. One leader in the SUM community said,

4
3
!

I'd be less than honest if I didn't say yes [yes, the youth organizﬁtion uses dance to
attract members into the organization]. I think it's a by-product. They don't expect
everybody that's a dancer to become part of the organization, but [if a dancer does
become a member] it's a plus. (#070, 16 August 1985)

It is not known whether the above statement Imphes active recruitment or not. What is.
clear is that dancers were not refused membership. I had thought that, of the three groups,
SUM would not want "outsiders” 1o join, that the SUM organization would be the least
interested in enticing all those who danced atits hall to become organization members, that

b
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SUM would be more interested in youth who were offspring of SUM members and likely
to have some awareness of SUM objectives and thinking than they would be with youth
who were not "in the family," so to speak. I was incorrect. Dancers who came from
non-SUM families were not excluded--they were allowed to join.

The Orthodox Church dance community in this particular study was the only
group which required its dancers to become members of its youth organization. An
Orthod6x Church mother explained:

Our problem is to find enough children in the church’group. SUMK is a church
. organization, and if they only allowed church members children in, there would not be
enough {children] for dancing. Therefore, they say, if you want to belong to Zirka, -

" you have to belong to SUMK, and non-church-members pay the fee . . . .There are
just not enough church teenagers left. (#114, 1+ April 1986)

The effectiveness of the policy was thought to be contrary to the organization's interests
when some of the dancers said that they chose to be non-participating members of the
youth organization because membership was mandatory. An executive member voiced the
frustration with the policy by saying, "It's ridiculous, because they don't go [to SUMK
meetings]. They havé no interest in it. If anything, it's more frustrating for the executive
;who have 60 members and only 20 come out” (#116, 23 April 1986).

‘ For the question, "Is Canadian Ukrainian dance valued because it may someday be
shown to the people of Soviet Ukraine?," 75% of the AUUC dance community
respondents, 61% of the Orthodox Churcl dance community, and 33% bf the SUM dance
community thought that dance was valued because it might someday be shown to the
people of Soviet Ukraine (Table 74 in Appendix B). o

The high AUUC response to this question was expected. When I was
interviewing in the AUUC dance community, I learned that a contingent of AUUC dancers
from all over Canada was about to tour and dance in Soviet Ukraine. Natural\ly, they
wotld be thrilled. However, it was thought that these persons would value ®eing in
Soviet Ukraine and showing Ukrainjan dance to the Soviet Ukrainians because the AUUC
community tends to support a Soviet Ukraine.

There was a comparatively high rcspbnse in the Orthodox Church dance
community. Why would this community value carrying Canadian dance to the USSR? It
was thonght that this dance community might want Ukrainians in Ukraine to see that
_ Canadian: were continuing the tradition of dancing. Also, members of this community

‘would have nothing to fear from the Soviets. There have been occasions when Canadians
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of Ukrainian descent who were not members of the AUUC community have travelled to
Ukraine to study dance. These students have also ‘b‘cen able to visit relatives who are still
in Ukraine. Members of the Orthodox dance-community would consider meeting with
relatives as an added bonus. . ~

Initially, I was surprised that few in the SUM dance community valued the idea of
showing dance to people in Soviet Ukraine. I had incorrectly assumed from the statement,

-"Ukrainians in Canada . . . may, in time to come, have to hel;ﬁ the Ukrainian identity to

survive even in Ukraine" (G. Amerongen, Cheremosh 10th Anniversary Program), that
members of the SUM community would want to be the first to return to Ukraine to show
and/or re-educate the people of Soviet Ukraine regarding whatever may have been
forgotten or replaced in the dance. - '

Upon further reflection, I realized that returning to Ukraine to re-educate Soviet
Ukrainians via Ukrainian dance would not be a valued goal for SUM people. They would
be in great danger if they were to enter Soviet Ukraine and were discovered to have

~ actively participated in resistance activities against the Soviets, At best, they might be
detained and expelled to Canada. They might also be tried for subversion. ‘

A SUM dance community parent respondent raised another reason why

attempting to re-educate was not a valid course of action:
No, I don't think you can go back and re-teach people who have lived in that region
[Soviet Ukraine]--that is the way they are brought up and that is the way they do

things. Their life styles would be different [from ours in Canada]. Youcan'tgointoa
different country and say, "you're doing it all wrong."” (#051, 10 July 1985)

Another respondent agreed that the currently popular prégiuct in Canada was not the same
‘as the dance that used to be done in Ukraine, so there would not be any point in attempting
to teach the current Canadian dance product to Soviet Ukrainians:

There wouldn't be anything to re-teach--it [our dance product] would be Ukrainian
Canadian. Ours is developing differently as well. Idon't think there's any way (other
than videoing it) of keeping it exactly the same as it was. It changes from person to
person. It changes just like folk tales or any oral tradition . . . there's no way of
keeping the past. It changes all the time. So ours [the dance product] won't be any
better or worse than theirs. (#070, 16 August 1985)

(&
This comment emphasized that dance was not a cultural artifact--that it was a dynamic
expression of a people.
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The political inclination variable was divided into three units: those who tended to ‘
support the concept of a Soviet Ukraine, those who tended to support the concept of a
non-Soviet Ukraine, and those who tended to support neither concept. A fourth unit was
added when it was discovered that some respondents tended to support both concepts.
Because there were only three respondents who tended to support neither concept, and
only six who tended to support both concepts, their responses were disregarded. .
Sigﬁiﬁcance was found in the responses to one question. '

For the question, "Do you think your parents believe Ukrainian dance is the most
important part of all the things one should know about being Ukrainian?," 31% of the
réspondents who tended to support the concept of a Soviet Ukraine in comparison to 9%
of the group which tended to support the concept of a non-Soviet Ukraine said they
thought their parents would believe.that dance was the most important part of all the things
one should know about being Ukrainian (Table 75 in Appendi){ B). The low response
from respondents who tended to support a non-Soviet Ukraine was probably because
parents had made their children aware that certain things were/c;“f great concern and dance
was not one of them. Political, religious, and language freedoms have disappeared in
Ukraine. Fervor over the political status of Ukraine, attendance at a Ukrainian church, and
speaking the Ukrainian language have dwindled in Canada. Dance would not be high ona
parental list of important things when certain aspects have become only a memory. In
addition, dance in Ukraine has not disappeared nor is it likely to disappear--it has been
encouraged by the Soviets. Dance has also thrived in Canada. Dance would not rank as
an item of concern in this community.

Val f D | C} h_Affiliati
. ~ The church affiliation variable had fo ' * s: the Ukrainian Orthodox Church, the
Ukrainian Catholic Church, Not a Ukrainian church, and No church. Significance was
found in the responses to two questions.

For the question, "Do you have a preference for a total dance heritage or for steps
and patterns of dance (in a dance lesson)?," 90% of respondents in the Ukrainian Orthodox
Church group and 88% of the No church group in comparison to 56% of the Ukrainian
Catholic Church group preferred a total dance heﬁtage to steps and patterns in a dance
class (Tuble 76 in Appendix B). The Not a Ukrainian Church group comprised only six
people and the responses were ignored. I had anticipated that the Ukrainian Catholic
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understanding, but this was not the case. It was thought that the reason why there may\
have been a preference for steps and patterns of dance over a total dance heritage by some
of the Ukrainian Catholi/c Church respondents had to do with their participation in
Ukrainian educational courses--the material in a total dance heritage presentation might
have been anticipated as an overload.
For the question, "Is Ukrainian dance an important part of all the things one

should know about being Ukrainian?," 94% of the No church respondents and 85% of the

Ukrainian Orthodox Church respondents believed that dance was an important part of all
the things one should know about bein"g‘Ukrainian (Table 77 in Appendix B). -Responses
from the Ukrainian Catholic Church and the Not a Ukrainian Church groups were too few
in number to consider. - '

£ Results and C Resarding the Value of 1

In this study, dancer and adult respondents differed in their i;alues of Ukrainian-
. dance. Dancers valued being with their friends, becoming physically ﬁt, and having fun
while learning to dance (Table 78 in Appendix B). Dance was also valued as good training
for sports and athletic endeavors such as hockey and soccer. Older dancers more than
younger dancers valued the performance aspect of Ukrainian dance. A senior dancer said,
“You get a super 'high’ when you perform” (#063, 17 July 1985). A male dancer and
leader in a dance c;)mmunity also commented on the feeling that exists while performing:

. .. the younger kids . . . still don't understand a lot of things, but the older kids,

there is a feeling, there definitely is a feeling. There's just something about

performing on stage on behalf of your culture . . . like%the [older] kids were just
pumped right up, and that feeling is there and they are on stage and they

-

are smiling. And the heart is pounding, and yet all the torture that they are going .

through--the mind isn't even on the pain.. .. you are portraying something tHat is
inside you and that feeling comes out. (#037, 26 June 1985)

Young dancers appeared to beﬁless cognizant of values such as dancing to express

Ukrainian pride or dancing to maintain a part of the'culrure. It may be that a cultural reason

for dancing is not conveyed to young 'dancers or that it is not particularly important to a

young dancer. If children were given a total dance heritage, i.e., background material plus

steps and patterns of dance, it is thought that they would become aware of chltural reasons.
. One dancer in Edmonton suggested that some senior performers danced because
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they wished to please their parenis. This particular dancer was displeased that this would
be a reason for dancing: ' ©

Half the people are there because their mom has made costumes for them and their dad
wants them to go, so that's why they're there. I think it should be something that you
‘~want to go and do. Mom has never forced me. Mom has never told me, "you have to
go to dancing"--maybe [she did] when I was younger, because I didn't really

understand, but I'm glad that I was kept in there (italics added): (#115, 20 April
1986) .

Perhaps a value of Ukrainian dance for a dancer does lie in pleasing one's parents.
Perhaps a realization of other values of dance for a Ukrainian dancer comes later on, if and
when the dancer reaches higher performance levels. .

Ukrainian leader and parent respondents most often cited cultural reasons as the
rationale for their desire to have their child dance (Table 79’in Appendix B). This
response may have been an indication that adults have thought more deeply about the
reasons they wanted their children to take part. Dance was also valued as a good way of
keeping fit by dancers and parents alike. The number of adult responses indicated that

fitness/exercise was the second highest value of dance in their opinion. One parent said:
?
~or me, whether he likes it [dance class] or not, he's going to stick with it, because
he's getting good exercise. When he gets to junior high level, 1 don't care.
Hopefully, it will be ingrainey in him and he'il continue [on his own]. (#053, 15 July
1985, a SUM dance community mother)

Social and performing reasons were mentioned infrequently by parents. One comment

. . . Ly .
regarding the value of dance was that it served to increase an awareness regarding Ukraine
in those outside the Ukrainian community:

It [dance] makes people aware that there is a country like that that's under
communist rule, that the people and the country haven't rolled over and died.
They're still well and alive. It's [dance is] a little PR work done for outsiders.

(#051, 10 July 1985)
»
A dancer in SUM mentioned this educational aspect:of dance when she spoke about the
possivility of a link between dancing and a concern regarding Ukraine: "My biggest link is
the more Ukrainian dance there is, the more people are learning about Ukraine" (#067, 17
August 1985). Thus, it appeared that dance had a valuye for some Lkaginigns if it provided
mainstre: T society with a greater understanding or gpprggi.aﬁgh LQf Ukraine. It may be
recalled that one of the reasons why the Ukrainian flag is raised at city hall on
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" independence day mvolves this desxrc to increase thc awareness of (or educate) non-
Ukrainians.

BN
>

Another comment was. that dance was. valued as a convenient way of involving
one's children in somethmg Ukraxman (that does not involve further commitment to a-
Ukrainian commumty) It ‘may be recalled that (as mentioned in Chapter 2), prior to
beginning the study, one Ukrainian source said that dance was something to which one
could send one's children that was Ukrainian but did not require any deeper involvement.
In . ¢ interviews one leader respondent from the SUM community inadvertently agreed:

The question of a Ukrainian heritage and passmg something on to your children is

such an important one, that it [dance] offers . . . a rather convenient way for the
parents to at least partially satisfy themselves that they ve done that (#071, 16 August
1985) , .

. (; ‘ ' .
There were differences in the generation variable regarding whether the Ukrainian - .
dance product shoulc{_be'kept as pure as possible. The results indicated that a substantia]

Loportion of respondents in the first generation group valued kéeping dance pure--82% of

first generation respondents, 58% of second generation respondents, and 33% of third/.
fourth generation respondents (Table 69).

There were differences in the dance community variable regarding whether dance
was valued because it might someday be shown to the peop‘le of Soviet Ukraine. The
results indicated that a substantial proportion of respondents in the AUUC dance
community said that the possibility of showing the Canadian product in Soviet Ukraine
was valued--75% of AUUC dance community respondents, 52% of ‘Orthodox Church
dance community respondents, and 33% of SUM dance community respondents (Table
74).

There were differcnces in the church affiliation vériable regarding whether dance
was an important part of all the things one should know about bcmg Ukrainian. L he
results indicated that a substantial Derccntazc of respondents in the following groups
valued dance as an important part of one's heritage--94% of No Church respondents and
85% of Orthodox Church respondents (Table 77 in Appendix B).

There were differences in the dance community variable regarding whether dance

* was the most important part of all the things one should know about being Ukrainian.

~
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The results indicated that a meaningful proportion of respondents in the AUUC dance
community valued dance as the most important part of one's heritage--26% of AUUC
dance community respondems and 17% of Orthodox Church dance gommunity
respondents (Table 71). The low percentages indicate that dance was not considered by
very many in the dance communities to be the most important part of things one should
know about being Ukrainian. ’
' There were differences in dance community and polidcai mchnatlon variables
regarding whether one’s parents would think dance was the most 1mportant part of all the
things ane should know about being Ukmlm‘an. The results indicated that a meaningful
proportion of respondent 'n the AUUC dance community and the Soviet Ukraine group
said their parents would value dance as the most important thing one should know about
being Ukrainian--29% of AUUC dance community respondents, 14% of SUM dance
community\respondents, and 10% of Orthodox Church dance communities (Table 72); and

31% of Soviet Ukraine respondents, and 9% of non-Soviet Ukraine respondents (Table
75). ’ ' '

There were differences in dance community and church afﬁhauon variables
regarding one's preference for a total dance heritage or step:  °d pattems in the dance
class. The results indicated that a mixed majority of responder »_in the'Tollowing groups
valued a total dance heritage--100% of AUUC dance community 'respbndents, 82% of
Orthodox Church dance community respondents, and 58% of SUM dance community
respondents (Table 70); 90% of Ukrainian Orthodox Church respondents, 88% of No
church respondents, and 56% of Ukrainian Catholic Church respondents (Table 76).

There were differences 1n the dance community variable regarding whether youth

organizations ‘used dance to“attract members. The results indi gg;gd that a_majority
N . .
in the followin lieved th @ggm_vglmA

--69% of AUUC dance commumty rcspondcnts; 62% of Orthodox Church dance
commumty respondents, and 52% of SUM dance community respond\ents (Table 73).

- Frequency data 1nd10¢1ted that dancers valued the social and physmal aspects of
dancing, and parcrits valued the cultural and physical aspects that their children would
receive from dancing (T ables 78 and 79 in Appendix B). .

\
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Chapter 6
SUMMARY, CONCLUSIONS, AND RECOMMENDATIONS . :

The problem in this study focused on four factors rel_éted to the performance form
of Ukrainian dance: exclusivity, background qonteﬁt, a political dimension, and value.
Exclusivity was defined as a desire to keep Ulcrainiari, dance exgiusively for those of -
Ukrainian ancestry; background content referred to material in a Wkrainian dance lesson’
that would take the instructional experience Beyond the teaching of physical skills; a’
political dimension was defined as a political focus regérding the status of Ukraine (either
pro- or anti-Soviet); and valu\e refem:d‘\,‘to“the reasons why participation in the performance
form of Ukrainian dance was said to occur.

The study was deéigned_ to discover: e '
1. if téndencies toward exclusivity regarding dance existed amon g Canadians of -

.' Ukrainian descent; ' ) o
2. . if the dance product in Canada had been severed from its roots in Ukraine; and -
if Canadians of Ukrajniaq descent wanted the inclusion of background content

in their dance sessions;

‘3. if apolitical dimension existed in the dance or dance insfruction of Canadians
of Wkrainian descent; and, A |
4. why Canadians of Ukrainian ancestry valued dance,
: L

In addition, the stuvdy‘ asked this questién: Would attitudes regarding.exclusivity,
. background content, a political dimension, and value be affected by:

' -1. -differences in generation? ‘
diffferences in when one's family had arrived in Canada? o
the dance community to which one belonged? ’
one's inclination towards the poliﬁcal status of Ukraine
one's affiliation with a Ukrainian church?

differences in how a Ukrainian in Canada identified himself?
differences in the Ukrainian youth ofganimtion‘ to which one-belonged?

N vAe LN
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It was hypothesized that there would be differences in attitddes among groups of

Canadians of Ukrainian descent based on generation, arrival, dance community, political

* inclination, church affiliation, Canadian Ukrainian identification, and Ukrainian youth

organization with regard to:
1. exclusivity in Ukrainian dance. ' -0
2 background content in Ukrainian dance lessorts.
3. apolitical dimension in Ukrainian dance.
4. the value of Ukrainian dance.

Threg observational instruments, a questionnaire, an interview schedule, and
personal data sheets were designed and administered by the researcher to 31 respondents in
a pilot 'study in Calgary, Alberta, and to 72 respondents dufing the major »stud'y in
Edmonton, Albérta. Data frdm the major study were tabulated by the researcher, and a

) staff member of the Academic Computing Services at The University of Calgary entered

the data into a computer. Dr. Larry Katz, Instructional Computing Specialist in the Faculty |
of Physical Education, applied the Statistical Package for Social Sciences (Nie, Hull,

Jenkins, & Steinbrenner, 1975) to the data. Statistical results for the questionnaire items
were based on andlysis of variance, and factor analysxsf Multiple range test results, and
reliability results were also identified. Statistical results for the interview schedule items
were based on the chi square statistic.™ T}}e‘ researcher found that the questionnaire as a
statistical tool was not as-valuable as the structured interview when trying to elicit
respondents’ feelings. Interview results for exclusiviry,"béckground conteni a political
dimension, and value, which follow, include potential mamfestauons actual proportional
differences between or among groups relative to the potenual mamfestauons conclusions,
and final statements for each variable in turn. Replication recommendations and

- recommendations for dance schol?.rs conclude this chapter.

-

E 1 P . D L

-

Efclusivity in Dance

-

"I assumed that the existence of exclusivity would be revealed if respondents said ~

4



117°

that: . ,
1. the language of ins‘rruction in the dance class should be Ukrainian,
2. the dance teacher should be Ukrainian, ‘
- 3. they would not.feel happy if a non-Ukrainian dance teacher were to teach
them, ’
4. non-Ukrainian children were exc. .. from pam'cipation in a dance class at.
their dancing place |
5. they would not feel happy if a non-Ukrainian child enrolled in dance class,
6. they would feel bothered a little if a non- Ukramran teen enrolled in dance
class, ,
7. they would be surprised if a visible non- Ukrajnian danced with a professional
or semi-professional Ukrainian dance company, and
8. Ukrainians desired to keep Ulcralman dance excluswely for Ulqamlans

 Manifestati EE,I"'D_

1. Wanting Ukrainian used in the dance class. There was some difference in
- attitudes regarding this aspect of exclusivity in Ukrainian dance among responding .
groups in the dance gommumty variable: 13% “°he SUM dance commumty, and
12% of the Orthodox Church dance community, osmpared to none in the AUUC

" dance commumty wanted Ukrainian to be used (Table 27).
Conclusion: The propomon of respondents who wanted Ukralman used in _.c dance -
class was too low to indicate that this aspect of excluswlty was 51gn1ﬁcant ir any of the
dance community groups. '
There ‘was some difference in respondems attitudes regarding this a-pect o-
exclu51v1ty in Ukramxan dance among groups in the political inclination variable! 13Y%
- of the non-Soviet Ukra.ne group compared to none of the Sov1et Ukrame group
. wanted Ulcramxan to-be used (Table 32).
Conclusnon The proporuon of respondents who wanted Ukrainian used in the dance
. -class was too low to 1ndlcate that this aspect of exclusivity was 51gn1ﬁcant m elther
~ political inclination group. T
~_ Thefe was some difference in attitudes regardmg this aspect of excluswlty in
- Ukrainian dance among groups in the church affiliation variable: 15% of the . )
| 'Ukraml«an Cathohe Church group and 14% of the Ukrainian Orthodox group

)
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compared to none in the No church group wanted Ukrafnian to be used (Table 36).
Conclusion: The proportion of respondents who wanted Ukrainian used in the

ce class was too low to indicate that this aspect of exclusivity was significant in any
of the church affiliation groups.

2. Wénti‘ng the dance teacher to be Ukrainian. There wére differences in
attittdes/ regarding this aspect of exclusivity in Ukrainian dance among responding
groups in the dance community variable: 57% of the Orthodox Church dance
community in comparison to 11% of the AUUC dance commumty thought the
dance teacher should be Ukrainian (Table 28).

Conclusion: The proportion of respondents who wanted the dance teacher
to be Ukrainian in the Orthodox Church dance community indicated that this aspect of
exclusivity was signiﬁcant in their group.

There were differenccs in attitudes regarding this aspect of exclusivity‘ in
Ulcrajnian dance among respondent groups in the political inclination variable: 52%
of the non- -Soviet Ukraine group in comparison to 18% of the Soviet Ukrame group
thought the dance teacher should be Ukrainian (Ta: = 33).

Conclusion: The proportion of respondents who wanted the dance teacher to be
Ukrainian in the non-Soviet Ukraine group indicated that this aspect of exclusivity was
significant in their group.

There were differences in attitudes regarding this aspect of exclusivity in
Ukrainian dance among respondent groups in the church affiliation variable: 60% of
the Ukrainian Orthodox Church group in comparison to 6% in the No church group
thought the dance teacher should be Ukrainian (T able 37).

Conclusion: The proportion of respondents who wanted the dance teacher to be
‘Ukr'ainian in the Ukrainian Orthodox Church group indicated that this aspect of
exclusivity was significant in their group.

3. Feeling ,unhappy if a non-Ukrainian were teaching one's dance group
There were differences in attitudes regarding this aspect of exclusivity in
Ukrainian dance among respondent groups in the generation variable: 31% of the
. third, fourth generatlon group in comparison to 8% of the first generation group and -
none cfthe second generation group said they would not be happy if a non- Ulcra1man '
was teachmg their dance group (Table 25) ‘ ’

_ . ;,
. .
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Conclusion: The proportion of respondents in the third/fourth generatior, group who
would feel not happy if a non-Ukrainian were teaching thei - ~roup indicated that this
aspect of exclusivity was significant in their group.
There were differences in attitudes regarding this aspect of ekclusivity in
Ukrainian dance among respondent groups in the dance éommunitv variable: 16% of

the SUM dance community and 13% of the Orthodox Church dance community in
comparison to none of the AUUC dance community said they would be not happy if a
non-Ukrainian were teaching their dance group (Table 29).
Conclusion: The proportion of respondents in the SUM and the Orthodox Church
dance community groups who would feel not happy if a non-Ukrainian were teaching
their group was too low to indicate that this _spect of exclusivity was significant in
their dance communities. | _

There wefe differences in attitudes regarding this aspect of exclusivity in

Ukrainian dance between respondent groups in the political inclination variable: 13%
of the non-Soviet Ukraine group in comparison to 6% of the Soviet Ukraine group
said they would not be happy if a non-Ukrainian were teaching their dance group
(Table - 4). , »
Conclusion: The proportion of respondents in the political inclination groups who
would feel unhappy if a non-Ukrainian were teaching their group was too low to
indicate that this aspect of exclusivity was significant in either community.

There were differences in attitudes regarding this aspect of exclusivi. in
Ukrainian dance between respoﬁdem groups in the church affiliation variable: 20% of
the Ukrainian Catholic Church group and 14% of the Ukrainian Orthodox Church
group in comparison to none of the No churgh group said they would not be happy if
a non-Ukrainian was teaching their dance group (T able 38).

Conclusion: The proportion of respondents in the Ukrainian Cathohc Church group
who would not be happy if a non-Ukrainian were teaching their group (one in five)
~ indicaied that there was a tendency toward this asppct of exclusivity in this community.

. 'Excludmg non-Ukrainian chlldren from Ukrair.” a1 dance. classes.
This aspect of cxclusmty was clearly not supported in the Canadian Ukrainian
identification variable, and there was no difference in respondcnts attitudes. 100%
of the CANADIAN UKRAINIAN group, the UKRAINIAN CANADIAN group;
and the CANADIAN Ukrainian group said that any child could participate in Ukrainian
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dance classes at their dance place or that they thought this was the case (Table 42).
Conclusion: The proportion of respondents in each group of the Canadian Ukrainian

identification variable indicated that this aspect of exclusivity was not significant in.
these communities. '

Feeling unhappy if a non-Ukrainian child enrolled in Ukrainian dance
- class. This potential expression of exclusivity failed to reach-a level of significance
equal to P = < .05 or lower. One can conclude that was not a factor of importance
among the subjects who participated in this stidy.

Feeling bothered a little if a non-Ukrainian teen enrolled in Ukrainian
dance at one's place of dance. There were some differences in respondent
attitudes regarding this aspect of exclusivity in Ukrainian dance among respondent
groups in the generation variable: 14% of the third/fourth generation group in
comparison to none in the first generation and the second generation groups ‘id they
would be bothered a little if a non-Ukrainian enrolled at their place of dance (Table
26). . .
Conclusion: The proportion of respondents who would feel bothered a little if a
non-Ukrainian enrolled in Ukrainian dance at one's place of dance was too low to
indicate that this aspeét of exclusivity was significant in any of the generation
groups. ‘ . ,

 There were some differences in respondents’ attitudes regarding this Ject ¢
exclusivity in Ukrainian dance among groups in the church affiliation varia®.e: % of
the Ukrainian Orthodox Church group in comparison to none of th= Ukrainian
Catholic Church group and the No church group said they would be bothe=2q g little if -
a-non-Ukrainian enrolled at their place of dance (Table 41).

Conclusion: The proportion of respondents who would feel bothered a little 11 u
non-Ukrainian enrolled in Ukrainian dance at one's plac;e of dance was too low to
indicate that this aspect of exclusivity was significant in any of the groupings by
church affiliation.

There were some differences in respondents' attitudes regarding this aspect of

exc'usivity in Ukrainian dance among groups in the Canadian Ukrainian identification

- variable: 7% of the UKRAINIAN CANADIAN group in comparison to none of the

CANADIAN UKRAINIAN group and the CANADIAN Ukrainian group said they
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would be bothered a little if a non-Ukrainian enrolled at their place of dance (Table
43).
Conclusion: The proportion of respondents who would feel bothered a litle if a -
non-Ukrainian enrolled in Ukrainian dance at one's place of dance was too low to
indicate that this aspect of exclusivity was a significant part of any of the Canadian
Ukrainian identification groups.

7. Surprise if one saw a visible non- Ukrainian dancing wnth a professnonal
or semi-professional Ukrainian dance group This potennal expression of
exclusivity did not have a level of s1gmﬁcance equal to P = < .05 or lower. One can
conclude that it was not a factor of i Importance among the respondents who participated
in this study.

8. Ukrainians desire to keep Ukrainian dance preferably for Ukrainians.
This potential expression of exclusivity did not have a level of significance equal to P
= < .05 or lower. Comments from respondents md1cated that some behcyed the
statement to be true and others thought it was false. The situation appears to pe ina
state of flux.

Final S Regardi
Exelusivity in L

Members of Ukrainian nationalist communities in the study wanted the teacher of
Ukrainian dance to be of Ukrainian,_ descent--for these groups, the thought of a
non-Ukrainian dance teacher was not well-received. Members of the three Ukrainian
Canadian communities did not want Ukrainian used exclusively in the Ukrainian dance
class did not believe non- Ukrainians were excluded from participation in dance classes,
and expressed no animosity toward potential non-Ukrainian participants in their dance
form. '

-
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I thought that Ukrainian dance had been severed from its original roots in Ukraine,
and that a need for background content would be revealed if respondents said that:
1. the dances of the ancestors were not taught,
2. what was taught in class did not provide a link to the dancers' past,
3. dance class was thought of as a place of dancing rather than as a place
where one received a total dance heritage. )

7

P 2l Manifestati :
Background Content in Dance

1. Dances of the ancestors not being a part of the content in dance class.
There was some difference in respondent attitudes regarding this aspect of
content in Ukrainian dance lessons among groups in the generation variable: 83% of
second generation respondents, 65% of first géneration respondents, and 56% of
third/fourth generation respo'ndcnts, said that the dances of the ancestors were
taught or that they believed they were taught (Table 45). ,

« Conclusion: The proportion of persons in the generation groups who said the
ancestral dances were taught in dance class indicated that Ukrainian dance had not been
severed. from its original roots--there was a connection between the original and the
transplanted.

There was a difference in respondents’ attitudes regarding this aspect of
content in Ukrainian dance lessons among groups in the arrival variable:
90% of the group whose family arrived between World War I and II, 71% of the
group whose family arrived prior to World War I, and 33% of the group who arrived
after World War II believed that dances of the ancestors were part of the content in a
dance class (Table 47). -

Conciusion: The low proportion of respondents in the group whose family arrived
after World War I who said ancestral dances were taught in dance class suggested that
for this arrival group, Ukrainian dance had been severed from its original roots.

~



123

2. What is taught in dance class does not give dancers a link to their
past (Ukraine). "There was a minor difference in respondents’ attitudes regardmg
this aspect of back ground content in Ukrainian dance lessons among groups in the

political inclination variable: 78 % of the non-Soviet Ukraine group and 72% of the
Soviet Ukraine group believed that the content in a dance class did g1ve a dancer a
link to his/her past (Table 49)."

Conclusion: The proportion of respondents in both political groups who said that
what was taught in a dance class did give dancers a link to their past (Ukraine)
indicated that Ukrainian dance had not been severed from its original roots, and that
participation in dance provided a culturai linkage.

3. Dance class is a place of dancing rather than a place where a total
- dance heritage is received. There was some difference in respondents' attitudes
regarding this aspect of background content in Ukrainian dance lessons among groups
in the political inclination variable: 41% of the Soviet Ukraine group in comparison to
33% of the non-Soviet Ukraine group thought of the dance claSs as a place of dancing
rather than a place where a total dance heritage was received (T able 50).
Conclusion: The proportion of respondents in the non-Soviet Ukraine group and the
Soviet Ukraine group who said that dance class was a place of dancing rather than a
place where a total dance heritage was received suggested a possibility that the life-line
-between Ukrainian dance in Canada and the origins of Ukrainian dance might be
severed not in terms of actual dances but in terms of material that was related to dance
yet beyond actual steps and patterns. In othur words, background contem might
be absent from a dance class '

It.was thought that attitudes regarding background content for dance would be
manifest if respondents indicated that an appropriate subject could be an appropriate part of
a dance lesson. The four most appropriate subjects’chosen for a dance lesson were
costurning, videotapes of dancers, reasons for dhzlce in Ukraine, and music. The least
most appropriate subject was politics (Table 56, 57, and 58).

Respondents were also asked what could be added to a dance class to make it
more interesting. Background material/information was the subject most suggested by
respondents who thought it would be i interesting if it were included in a Ukrainian dance
class (Table 54). They thought background material could include the history of a dance,
who did the dance, where,when, and why the dance was done, what the steps meant,
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stories behind the dance themes, history of different regions, why a costume was as it

was, pictures of costumes, information about Ukraine. Other responses are listed in Table
55.

Content in Dapce

A majority of Canadians of Ukrainian descent thought that ancestral dances were .
taught in dance class, indicating that Ukrainian dancé had not been severed from its
roots--the exception was found among respondents whose families arrived after WW II, of
whom only 33% thought that ancestral dances were taught. Similarly, a majority of
respondents in both political inclination groups said the dance class did give a dancer a link
to his/her past which also indicated that Ukrainian dance had not been severed from its
roots. However, political inclination respondents from both~groups said that a dance class
- was thought of as a place where they danced, and not as a place where a total dance
heritage was received, indicating there was a need for background content that could
supplement the teaching of dance steps and patterns. The raost requested background
materials were costumes, music, reasons why people in Ukraine danced, and the use of
videotapes. Background material that was least requested was infprQa'tion sup;%grtivc of
either a Soviet Ukraine or a non-Soviet Ukraine.

!.E loln l D- . - D .
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I assumed that the existence of a political dimension in danck would be revealed if
respondents said that:

=

1. the dance teacher made reference to the political history of Ukraine in dance
- class,
they (respondents with Nationalist links) rejected the benefits of Soviet
thaterial/instruction, i
3. dancing represented one's fgelihgs about the poli‘tical_ status of Ukraine,

-
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drop-outs in dance class had occurred because of political input at the hall, and
5. %he choice of a dance hall was dependent on the political focus of one's
parents.

- . N -
p ial Manif . E[ EEI" I

1. The dance teacher makes reference to the political history of Ukraine in
a dance class. There was a considerable difference in respondents’ attitudes
regarding this aspect of a political dimension among groups in the dance community

variable: 35% of the Orthodox Church dance community in compan'sori to none of the
AUUC dance community said that the dance teacher made refetence to the pohtlcaL
history of Ukraine (Table 59). i
Conclusion: The proportion of respondents in the Orthodox Church dance
community group who said that their dance teachér made reference to the political
history of Ukraine 1nd1cated that this aspect of a political dimension was si ignificant in
their group.

2. The benefits of Soviet .dance material and/or instruction are not
recognized. There were some differences in respondents' attitudes regarding this
- aspect of a political dimension in Ukrainian dance within the dance community

variable: 13% of the Church dance community in eompaﬁson to none in the AUUC
dance community did not acknowledge the benefits of Soviét dance matenal and/or
instruction (Table 60):
Conclusion: The proportion of persons who did not acknowledge the beneﬁts of
Soviet dance material and/or instruction was too low to indicate that thlS aspect of _
a political dunensxon was significant in their dance community group. '
There was some difference in respondents’ attitudes regarding a political
dimension in Ukrainian dancein the political inclination variable: 17% of those who
tended to support a non-Soviet Ukraine in comparison to none of those who tended to
support a Soviet Ukraine did not acknowledge the benefit of Sov1et dance material
and/or instruction (Table 62). '
Conclusion: The proportion of persons who did not acknowledge the benefits of
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Soviet dance material and/or instruction was too low to indicate that this aspect of
a political dimension was a significant part of their politicalv inclination group.
Dancing represents one's feelings about the political status of Ukraine.
There was a small difference in respondents' qt'titudes regarding this aspect of a
political dimension in Ukrainian dance in the polir‘fcal inclination variable: 37% of the
respondents in the non-Soviet Ukraine group and 33% of the respondents in the Soviet
‘group said that one's dancing did represent one's feelings about the political status of
Ukraine (Table 61). ~
Conclusion: The proportion of respondents in the non-Soviet Ukraine and the
Soviet Ukraine groups who said that one's dancing did represent one's feelings about
~ the political status of Ukraine indicated that this aspect of a political dimension was
significant in both groups.

)

4. Children are removed from dance class and older dancers drop out
because of political input at the hall. There was a difference in respondents’ -
attitudes regarding this aspect of a political dimension in Ukrainian dance in the church
affiliation variable: 41% of the No church group in comparison to 30% of the
Ukrainian Orthodox Church group had heard of a withdralival of dancers due to

political' input (Table 63).
Conclusion: The proportion Yof respondents in the No church group and the
- ¢ Ukrainian Orthodox Church gr ho said that they had heard of children who.had .

been taken out of dance class and/or of older dancers who ha# dropped out of dance -
class because of political input at their hall indicated that this aspect (_)f' a political
dimension was a part of both the No church and Ukrainian Orthodox Church groups.
It further indicated that some pagents and some individuals had strong feelings about
the concept of teaching political ideology within the dance environment and that they
were prepared to act on those feelings. | '

5. The choice of a dance hall is dependent on the political focus of one's
parents. This potential expression of a political dimension did not reach a level of
significance equal to P = < .05 or lower. One can conclude that it was not a factor of
impor.ance among the respondents who participated in this study.

v N
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In the study, th;:rg were some instances of the connection of a political dimension
to Ukrainian dance/dance classes; for example, in the acknowledgement of withdrawals of
children and older dancers due to political input at a hall,-and in the indication by one third
of respondents in both political groups that their dancing represented their feelings about
the political status of Ukraine. However, it must be pointed out that these examples do not
suggest that particular political direction was given in the dance class proper. Opinions
regarding political input from some dance reépondents indicated that they did not appreciate
being a captive audience when a plrcsentation regarding a political dimension was made
while other dancers indicated that they did not want politics associated with dance. In this
regard, it is particularly interesting to note that a political dimension did not extend to
respondents' attitudes regarding the benefits of Soviet dance material/instruction--a
substantial majority of all respondents in this study acknowledged that Soviet dance
material/instruction was beneficial, indicating that attitudes in this regard were not

governed by a political dimension encouraged via connections to a political inclination or a
church affiliation. '

I assumed that the value of dance would emerge if respondents stated that:

1. dance was an important part of what one should know about being Ukrainian,

2. dance was the most important part of ‘what one should know about’ being
Ukrainian,

3. one's parents would believe that dance was an important part of what one
should know about being Ukrainian, |

4. one's parents would believe that dance was the most important part of what
one:should kniow about being Ukrainjan, "

5. atotal dance ﬁeritage was preferred to one of steps and patterns only,

6. youth organizations valued dance because i- could attract new members, .

s

»
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7. showing Canadian dance product to people in Soviet Ukraine was valued,
8. the Ukrainian dance product should be kept "pure,"” i.e., free of "foreign"
_ content. '
{

| Coneclusi R jing ’ -t
Yalue of Dance

1. Dance is an important part. of all tﬂ:ﬁzings' one should know about
being Ukrainian. There was a difference.in respondents’ attitudes regarding this
aspect of a value of Ukrainian dayce in the church affiliation variable: 94% of the No
church group and 85% of the Ukrainian Orthodox Church group said that Ukrainian
dance was or that they thought it was an impértam part of all the things one should
know about bemg Ukrainian (Table 77).

Concluglon. The proportion of respondents in the No church group and the
Ukrainian Orthodox Church group who said that dance was an important part of all the
thingé one should know about being Ukrainian indicated that this value of dance was

shared by an overwhelming majority in each of their communities. This is an
importar: finding.

_—

2. Dance is the most important part of all the things one should know

about being Ukrainian. There was a difference in respondents' attitudes regarding
this aspect of a value of Ukrainian danéc in the dance community variable: 26% of the
AUUC dance community in comparison_to 17% of the Orthodox Church dance
community said that dance was the most important part of all the things-one should
know about being Ukrainian (Table 7 D.
Conclusion: The proportion of respondents in the AUUC dance commumty group
who said that dance was the most important part of all the things one should know
about being Ukrainian is one in four. This is an important finding in that dance has
been ’choscn as the most important aspect of a Ukrainian heritage in the AUUC dance
cbmﬁmnity. However, the feeling was not shared by many respondents in the
Orthodox Church dance community.




| 129
2 ) s
3. M parents would believe that dance is an important part of all the
‘ things one should know about being Ukrainian. This potential expression of
value did not reach a level of significance equal to P = < .05 or lower.

My parents would believe th.at dance is the most important part of all
the things one should know about being Ukrainian. There was a difference
in respondents’ attitudes regarding this aspect of a value of Ukrainian dance in the
dance community vériable: 29% of the AUUC dance community in comparison to

14% of the SUM dance community, and 10% of the d)rthodo;c Church dance’

community said their parents would believe that dance was the most important part of
all the things one should kpow about being Ukrainian (Table 72).
Conclusion: The proportion of respondents in the AUUC dance community group
who said that their parents would believe that dance was the most important part of all
the things one should know about being Ukrainian indicated that this was a value of
dance in their community.

There was a considerable difference in respondents’ attitudes regarding this aspect
of a value of Ukrainian dance in the political inclination variable: 31% of the Soviet

Ukraine group in comparison to 9% of the non-Soviet Ukraine group said their parents
would believe that dance was the most important part of all the things one should
know about being Ukrainian (Table 75). '

Conclusion: The proportion of respondents in the Soviet Ukraine group who said
that their parents would behcve that dance was the most important part of all the things
one should know about bemg Ukrainian indicated that this was a value of dance in
their commumty ‘Areas of concern other than dance are thought to receive more
attention in the non-Soviet group.

I prefer a total dance heritage” rather than steps and patterns of dance in
a dance class. There was a difference in respondents' attitudes regarding this
aspect of a value of Ukrainian dance in the dance gommunity variable: 100% of the
AUUC dance community, and 82% of the Orthodox Church dance comrnumty in
comparison to 58% of the SUM dance community said they preferred a total dance
~ heritage to steps and patterns in a dance class (Table 70). ,
- Conclusion: The proportion of respondents .in the AUUC and Orthodox dance
communities who said that they preferred a total dance heritage rather than steps and
patterns of dance in a dance class indicated that this was a value of dance for their

AN f» ’
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communities more than it was for the SUM dance community.

There was a difference in respondents' attitudes regarding this aspect of a valte of

Ukrainian dance in the church affiliation variable: 90% of the Ukrainian Orthodox
Church group and 88% of the No church group in comparison to 56% of the
Ukrainian Catholic Church group said they preferred a total dance heritage to steps and
patterns in a dance class (Table 76).
Conclusion: The propomon of persons in the Ukrainian Orthodox Church group
and the No chu;ch group who said that they preferred a total dance heritgge rather than
steps and Ap,attéms of dance in a dance class indicated that this was a value of dance for
th -1r . ommunities more than it was for the Ukrainian Catholic Church community.

6. Dance was used to attract potential members into a Ukrainian youth
organization. There was some difference in respondents’ attitudes regarding this
aspect of a value of Ukrainian dance (to Ukrainian youth organizations) in the dance =

community variable: 69% of the AUUC dance community group and 62% of the
Orthodox Church dance community group in comparison to 52% of the SUM dance
community group said that dance was used to attract potential members into a
_Ukrainian youth organization (Table 73)><¢ ‘
Conclusion: The proportion of respondents in the AUUC dance community grouﬁ
- and the Orthodox Church dance community group who said that dance was used to
attract potential members into their youth organizations indicated that this was a value
of dance for their youth organizations. In the SUM dance community, the percentage
of respondents who thought their youth organization would value dance because
" dancers could be attracted into the ranks of the SUM youth organization was the
lowest of three groups. '

7. Canadian Ukraifnian dance product was vo='ned because it would
someday be shown to the people of Soviet Ukrain< who might need to
be'_re-educated because cultural traditions have been undergoing change
(italics added by author). There was a considerable difference in respondents’
attitudes regarding this aspect of a value of Ukrainiar dance in 'th‘e_' dance community
variable: 75% of the AUUC dance community in comr)arison to 61% of the Orthodox
Church dance community and 33% of the SUM dance community believed that
Canadian Ukrainian dance was valued because it would someday be shown to the
people of Sovret Ukraine (Table 74).

o
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Conclusion: The proportion of respondents m*the AUUC dance community group
and the Orthodox Church dance commumty group who said that dance was valued
dance because it might someday be shown to the people of Soviet Ukraine indicated
that this was a value of dance for thelr communities. Dance was not. valued highly for
this reason by SUM dance commumty respondents '
8. Ukrainian dance product should be kept as pure as possible. "Pure" ~was
defined as free.of any step or pattern of dance save a Ukrainian one. For
example, an "impure" choreography might have Hungarian turns, or Romanian claps,
or a Czechoslovakian stamp sequence. There was a considerable difference in
respondents! attitudes regarding this aspect-of a value of Ukrainian dance in the
generation variable: 82% of the first generation in comparison to 58% of the second
generation and 33% of the third/fourth generation thought that the Ukrainian dance
. product should be kept as pure as possible (Table 69). .
Conclusion: The proportion of respondents in the first generation group and the
second generation group who said the Ukrainian dance product should be: kept as pure
‘as possible indicated that this was a value of dance for their generation groups.
Keepmg the purity of the choreography was not a coiicern of the thlrd/fourth
generanon group

Final S R i |
the Value of Dance

L ¢

Dancers valued dance for social and physical reasoris; ‘parents valued dance for

cultural and physical reasons. A substantial rrlajority of all Ukrainian Canadians in this

study believed that dance was an important part of a Ukrainian heritage, but there was a

difference in attitudes relative to whether dance was the most important aspect of a

‘Ukrainian heritage--more respondents in the AUUC dance community and the Soviet

- Ukraine groups than in other dance community groups or the non-Soviet group thought

- that dance was the most 1mportant part of all the things one should know about being

Ukralman and that their parents would think this as well.

'. A majority of the respondents in dance community groups and church affiliation
- groups valued a tota! dance heritage in lieu of a dance heritage which contained steps and
 patterns only, and a maJorxty of respondents in all three dance communities said dance was

1 ~ s ~

valued as 2 wav th attract mamharc inta thaie crmeesle mmmne i aaf o _ .
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the SUM dance community was not linked to a possibility-that it might be shown to the
people of Soviet Ukraine indicating that returning to the homeland to dance did not have a
high priority-in this community. The third/fourth generation respondents were the least
interested of the generation groups in keeping Ukrainian dance pure.

g

Recommendations for Studv Replication

Several recommendations are offered to researchers who might wish to replicate

* the study.
1.

Consider spending more time on developing an interview rather than a
questionnaire when trying to elicit people's feelings. . ‘
Ifa questionnaire is used, make the statements in the questionnaire consistent, at
least in terms of the inclusion of the word "should" in all instances--then the

statement can be more reflective of a value rather than a fact. Make the statements

in the questionpaire sufficiently controversial to create strong positive or negative

responses. In the interview, use "is" and "should" hand in hand. "What is
happemng" " and then' should this be happemng, . ¥

Many ‘dancers said that one never wore costumes for practice sessions because the
costume would require constant cleaning. Consequently, the Acceptable Learning
Ex/perience which focused on the wearing of regional or national costumes might
have been better phrased as "demonstrations regarding how to wear costumes" or
"the changes that have been incorporated into a costume to make it easier to wear
dancing." \ '

Complete the gathering of the data wnhln a short ime frame so there is less time to
make changes in the instruments. Six months elapsed between my entry into the

pilot and SUM dance communities and my entry into the AUUC and Orthodox

Church dance communities. During that time, I had the opportunity to "perfect"

the interview--some questions were eliminated and some were added. Itis
recognized that this is not ideal from a pure methodological perspective, but the

alteration in the few changed quesuons was deemed important to the data required,

- and the time lapse was unavoidable.

Le precise about categories in an instrument, particularly if they involve datés. In
the Personal Data Sheet, I created two- categories for post-World War 11
imxnigration—-one was "the immigration after World War II until 19_65"; the second
was “the immigration after’ 1965" (Appendix C). I had found a listing of
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the number of Ukrainian i xmrmgmnts for the penod 1947 to 1965 in Marunchuk's

The Ukrainian Canadians (1970, p. 570), and sunply used the span of time as one

‘of the categories. The year 1965 was not particularly i iumportant as a date in the

history of Ulcramlan 1mrrugrauon and probably representéd the latest, most
up-to-date statistics available from the Department of Citizenship and Immigration
at the time Marunchak was preparing his book. The categories would have been
more accurate had I categorized the two arrival periods i into "the immi gration from
1946 to 1954" to acknowledge the year the third-wave immj gratlon dwindled to a

-trickle and "the i urumgrauon from 1960s to the present.”
Allow the respondents to 1d< ntify background content rather than preparing a list

of items for their perusal.. .
For more meaningful responses, ask respondents to rank choices/reasons after
they have listed them (Instrument 2.0 in Appéndix C- in subject matter II, after
question 1; in subject matter VI, after each of questons 5 a,b, and c).
A good lead into the interview questions regarding non-Ukrainian participation -
might be to ask the rspondents for their definition of a non-Ukrainian (Instrument

. 2.0in Appendix C ;. ject matter V, prior to question A).

- _ |

The following recommendations are offered to scholars in the field of Dance as

possibilites for further study in the area of Ukrainian dance.

1.

Because the teaching of ethnic dance should include the teaching of a total dance
heritage, a manual should be prepared detailing: background content appropriate
for dance lessons. ' ‘
A visual accountmg of the history of Ukrainian dance could be developed along
with dance examples of chan ges that have evolved. ' )

An examination of the changing choreographic dimension in the Ukrainian
performance form would also be of interest hxsto ally, i.e., Avramenko
choreography as compared to modern or current chp pth ertdeavors.

A closer examination regarding the influence of the church on Uknuman dance or
dance in general would be helpful. . Lo 5 f‘; 5

- v
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D raphic_Inf .

Seventy-two subjects participated in the study. Forty-three participants were
female and 29 were male. There were 46 dancers (28 Senior dancers and 18 Jumor
dancers), 18 parents and 8 leaders. “Three leaders were current dancers, and 3 leaders and
11 parents were former dancers. The number of pammpants within the groupings of each
independent vayiable is shown in Table A.

It may be noted that the number of variations within generation, dance community,

" political inclination, Ca_nadiaﬁ Ukrainian identification, and the Youth organization
independent variables in Table A have changed from the initial presentation in Table 4.1.
The reason for the variation in the' Dance community variable has already been mentioned.
For the Generation variable, a decision was made to combine the third generation and
fourth generation because the number of fourth generation responses was too low--there
were two subjects but in several instances onlv one response was recorded. ‘When. there
was only one response, there was no standard deviation from a mean. In addition, the two
groups being combined were not considered to be significantly different. In the Youth
Organization variéble, it was decided to create a grouping comprised of SUMK and UCY
members because thére was only one UCY member- in this study. In the Political
Inclination variable, those who indicated that they moderately supported both the concepts
of Ukraine were not considered as a separate group in this study--they were absorbed into
the responses for both political concepts. The 'Neither' catégory was added because the
researcher wanted to separate those who had political inclinations regarding Ukraine from
those who had none. In the Canadian Ukrainian Identification variable, no person labelled .

. themselves a CANADIAN or a UKRAINIAN, so these categories were eliminated.

/

' A1
A research aspect of which any researcher must be aware is that outcomes can be
caused by chance and not by the relationship that is hypothesized. To have some control
~over this, the researcher values outcomes that have levels of probability of .05, .01, and
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.001. Basxcally, a .05 level of probability md1cates that a significant relationship or
differences among means could be due to chance five times out of a hundred. Naturally,

M

—". TABLE A | -
_\\’ '\{istribution in Independent Variables and Groups
Indepen{ent Variables " Groups ‘ n
Generation (70) , 1. Immigrant generation 3
/ 2. First gen. Canadian-born 26
3. Second gen Canadian-bon 24
4. Third & fourth gen Canadian-bomn , 17
Armival (67) 1. Prior to World War I .29
2. Between World War I and I 20
3. After World War II to 1965 16
4. After 1965 : 2
Dance community (72) 1. SUM T 28
2. AUUC ! 21
, 3. CHURCH ' 23
Political Inclination (70) 1. Tend to support a Soviet Ukraine : 14
S - 2. Tend to support a non-Soviet Ulcrame 47
3. Support neither 3
4. Moderately support.both 6
Church [72] 1. Ukrainian Orthodox Church ' 21
2. Ukrainian Catholic Church 23
3. Not a Ukrainian church ’ 7
4. No church ) 21
Can Ukr Identfication (72) - 1. CANADIAN Ukrainian 13
: : 2. CANADIAN UKAR;‘%IAN . Y
3. UKRAINIAN C IAN 36
4. UKRAINIAN Canadian ‘ 6
Youth Organization (46) 1..SUMK (& one UCY member) 14
2. SUM 9
3. AUUC . ‘ 6
4. No Ukrainian youth organization 17

\
01 and .001 are even more sansfactory levels of significance. In this study, only those

rcsults which reached thé#D3, .01, or .001 levels of probablhty were considered to be
, stausueally significant.
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The questionnaire results are presented-firstly with regard to the rational factors.
In this study, rational factors are the four dimensions--exclusivity, batkground content, a
political dimension, and value--that the reasearcher believed would be measured by
statements in the questionnaire.

For each rational factor in turn, information is given regarding the results, the
location of the appropriate tables for analysis of variance results, and the range test results. ‘
Where group mean differences were found, the direction of the differences was noted (in

“these instances the symbol M has been used to indicate the mean). This information is
followed by an indication of the location of a summary of the range test results and the
Pearson Cormrelation Coefficient test results for the rational factors.

Anova and Range Test Results

i lusivi ) 5

There were no significant differences for the factor of Exciusivitj} at P=< .05.
ANOVA means and standard deviations are located in Table 2 in Appendix 3. F ratio and
F probability are seen in Table 3 in Appendix B.

¢ Test Resul

Dance community at P='<.05 was the only 51gn1ﬁcant vanable ANOVA means

and standard deviations are located in Table 4 in Appendxx B. The F ratio statistic and the

F probability are indicated on Table 5 in Appendix B. The directional difference in the
group means was as follows: :

1. In the dance community groups the Orthodox Church dance community

members (M= 20.6957) were ngmﬁcantl_y less supportive regardmg the 1mp9)rtance of

background content provided in the dance classes than were the members of the AUUC
* dance community (M= 22.9474). '

Anova and Range Test Results Regarding
E ll - ] D - - ‘ N '
The dance community variable was significant at P= <.001. Political inclination,
church affiliation, and arrival variables were significant at P= <.01. Youth organization
and generation were significant at P= <.05. The Canadian Ukrainian identification '
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: vanablc was not significant. ANOVA means and standard deviations are located in Table 6
in Appendix® B The F ratio statistic and the F probability is located on Table 7 in
Appendix B. The directional differences in the group means was as follows: N

1. In the Dance Community groups, the AUUC dance commuriity (M = 7.0000)
was significantly less supportive of a political focus regarding an independent Ukraine than
the Orthodox Church dance commumty (M =18.9091) and the SUM M =9.9643) dancc
community. _

2. Inthe Arrival groups, Canadians of Ukrainian descent who arrived/whose
family arrived between World War I and World War 11 (M =7.8500) and Canadians of
.- Ukrainian descent whose farﬁily arrived prior.to World War I (M = 8.4286) were
significantly less supportive of a political focus regarding an independent Ukraine than
those who arrived or whose family arrived after World War II (M = 10. 9375).

3.” In Political inclination groups, those who tenc =d to favor a Soviet Ukraine (M
= 7.0500) were significantly less supportive of a political focus regarding an independent
Ukraine than those who tended to favor a non-Soviet Ukraine (M = 9. 5652).

4. In th~ Church affiliation groups, those who attended no church (M = 7. 1805)
were significantly less supportive of a political focus regarding an independent Ulcrame
than those who attended the Ukrainian Catholic Church (M =10.1739)e,

5. In the Generanon groups, 2nd generation Canadian-born Ukrainians (M =
7.5417) were sxgmﬁczmtly less supportive of a political focus regarding an independent °
Ukraine than 1st generation Canadian-born Ukrainians (M = 9. 7200).

6. In the Youth organization groups, those persons who belonged 15 the AUUC
youth organization (M = 6.8333) or to no Ukrainian youth organization (M = 8.0588)
were significantly less supportive of a political focus regarding an independent Ukraine
than those persons who belonged to the SUM Youth Organization (M = 11.0000).

Anova and Range Test Results
Regarding Value
The results for the variables of arrival, political inclination, and Canadian
<rainian identification were significant at P= <.§5. The results for the variables of
generation, dance community, church affiliation, and youth organization were not
sxgmﬁcant ANOVA means and standard deviations a&c seervin Table 8 of Appendix B.
. The F ratio statistic and the F- probablhty are located in Table 9 of Appendix B. The
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directional differences in the group means were as follows: ‘
1. In Arrival groups, those who arrived after World War IM= 33 0667).
valued Ukrainian dance significantly less than those who arrived after 1965 (M = 38.500).

2. In Political inclination gr ups those who tended to support a non-Soviet
Ukraine (M = 34.0682) valued Ukrainian dance significantly less than those who tended to
support a Soviet Ukraine (M =35.6667).

3. In Canadian Ukrainian identification groups, the group whﬁ:h 1dent1ﬁed ’
themselves as CANADIAN UKRAINTAN (M = 32.8750) valued Ukramlan danc
mgmhcantly less than the group which identified themselves as UK%@&MIA’%&*
CANADIAN (M = 34.9375). Table 10 in Appendix B has a summary of the ra@@’sé'”z
results for the four rational factors. i3

Test-Retest Results (Pearson Correlation)
B‘ I- B l- l E

A significant correlation was registered between questionnaire test and post-test
results for Exclusiyity (.79), for Background content (.81), and for Political dimension
(.79).- A nonsignificant correlation (.29) between the questionnaire test and post-test
responses for Value was indicated signifying that there was no relationship between these
responses on one occasion and the next. The figures can be seen in Table 11 in Appendix
B. The low correlation found for the factor labelled Value Jeopardlzes any conclusiornts that
might be drawn with respect to this dimension @f the questionnaire.

Eam;_Analxsja

The second set of data relative to the questionnaire are the results related to factor
analysis. In Table 12 in Appendix B, it can be seen that three Factors met the criterion of
an elgen value of 2 established by the researcher. A line has been drawn after the first
three factors to indicate the cutoff point. In Table 13 in Appendix B, factor loadings of .6
* or more (the loading established by the researcher as the criterion) have been underscored
in each of three Factors. Factor 1 has five factor loadings of .6 or more; Factor 2 has three

)
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factor loadings; and Factor 3 has two. . :
~ Naming the factors is part of the Factor Analhyvs'is process. The common theme that
seemed to be reflected in responses which grouped together for Factor 1 was Preservation
‘and Transmission (PandT); Factor 2's response grouping was labelled Sov1et Input, and

Limitation was the generic dimension considered to be most descnpnve of Factor 3's

grouping of responses -
The quesnonnalre statements that ‘were grouped together by responses to form
empirical factors are listed below.

RATIONAL QUESTIONNAIRE STATEMENTS GROUPED |
BY RESPONSES INTQ EMPIRICAL FA R ‘

Factor 1 PRESERVATION AND TRANSMISSION -

Q7. One should use the Ukrainian name of a Ukralman dance step rather than use the
English name.
QlO. Ukrainian dance as it.was done in old Ukrame before 1900, should be carefully

preserved.

QI11. Ukrainian dance, as it was done in old Ukraine before 1900 should be taught to
Ukrainian Canadians.

Q12. Ukrainian dance, as it was done in Canada between Lhe two World Wars should be
carefully preserved.

Q13. Ukrainian dance, as it was done in Canada between the two World Wars, should be
taught to Ukrainian Canadlans

Factor 2 SOVIET INPUT

Q8.  The Ukrainian dance scenc in Canada benefns from dance material from Sov1et
_ Ukraine.
Q14. Ukrainian dance as it is currently taught in Soviet Ukrame should be taught to
Ukrainian Canadians. :
Q22. Soviet Ukrainian dance instructors should be encouraged to visit Canada to share
Lherr dances with Ukrainian Canadians.

Factor 3 LlM!]A’I‘IQN
- Q9. Dancers in Ukrainian Canadian pcrformmg companies should be at least part-
Ukrainian.

Q15. Itisnot vitally important that a teacher of Ukrainian dance be Ukrainian.

-

}
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) . &
In this study, the empirical factors are the three dimensions that were formed by
grouping the responses to statements in the questionnaire. The three dimensions were
identified by the names of Preservation and Transmission, Soviet Input, and Limitation. ’
For each empirical factor in turn, information is given which shows the difference
between the empirical factor-and the rational factor results, indicates the location of the
appropriate tables for analysis of variance results, and provides the range test results.
This information is followed by an fndicau'on of the location of a summary of the range
test results for the empirical factors, and the Pearson Correlation Coefficient test results.

B : i
p . T .

~ Table B indicates the deference in 51gn1ﬁcance between the empirical factor,
'Preservatlon and Transmission (PandT), and the rauonal factor Background Content.

k)

TABLE B
Comparison between PandT and Content Results for the vnstiqnnaire

W

Empirical PandT L Rauonal Background: Coment '
Significant Variables ’ * Significant Variables

generation < P=<.001 generation , : . NS
arrival ; P=<.05 arrival NS
dance community NS -4 dance community P=<.05
political inclination ) NS political inclination NS
church affiliation NS : church affiliation NS
Canadian Ukrainian 1D °~  P=<.05 .  CanadianUkrainianID ~ NS

youth organization NS _ youth organization NS

ANOVA means and standard deviations are seen in Table 14 in Appendix B. The
' F statistic and F probablhty are seen in Table 15 in Appcndlx B. The directional
_ differences in the group means were as follows: .

1. In Generation groups, those who were second generation M = 18 8261) and
thxrd or fourth generation Canadian-born Ukrainians (M = 17.4706) were significantly less
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in favor of Preservation and Transmission than those who were first generanon o

Canadian-born Ukrainians (M = 21.3913). * C 5°
2. I Arrival groups, those who arrived prior to WW I (M = 17.9231) were
significantly less in favor of Preservatlon and Transmission than those who arrived
between the two World Wars M = 20. 6316) and those who arrived after World War I1
and up to 1965 (M = 20.3125). ' PR :

3. In Canadian Ukrainian identification groups, those who called themselves
CANADIAN UKRAINIAN (M = 17.2000) were significantly less in favor of i’reservation
and Transmission than those who called themselves CANADIAN Ukrainidn (M = 20 000)
or UKRAINIAN CANADIAN (M = 20.000). '

: T Table C indicates thc difference in st gmficance berween the Soviet Input empirical
factor and the Political dimension rauonal factor o ’

o,

<

TABLE C :
Comparison between Sov:et lnput and Polmcal Dlmensxon Results for the
Questionnaire e . :

. o Empmcal Sov/scl Input , , ) Rational Polm;:al Dimension

T e R Slgmficam Vanables o ~ . . Signifi cam anables
generation . NS . generab,on S ‘P=<.05
arrival : L P— < 01 © arrival’ P= <.01

: dance community . P=<001 dance community . P=<.001
political inclination P= <.001 . political inclination P= <.01
chérfch affiliation P= <.001 . church affiliation P= <.01
“Canadian Ukrajnjan ID NS " Canadian UkrainianID - NS
- youth organixiition - P=<.05 . youth organization P= <.05
M ¥

ANOVA means and standard dewauons are mdlcatcd in Table 16 in Appendix B.
Thc F statistic and F pmbabl,hty are mdmated in Table 17 in Append1x B. The duecnonal

i deferences in the group mcans was as follows

s 1 Im Dance commumty ggouf)s those in the SUM dance comrnumty M =
X.Q 4286) and the Orthodox Ckfui‘ch daﬁee commumty (M =11.0909) gmqps were
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| significantly less in favor of Soviet Input than the AUUC dance community M =13.5238).

2. In Political inclination groups, those who tended to support a non-Soviet
Ukraine (M = 10.6739) were significantly less in favor of Soviet Input than those who
tended to support a Soviet Ukraine (M = 13.500). ,

3. In Church affiliation groups, those who were members of the Ukrainian
Orthodox Church (M= 11.2580) and the Ukrainian Catholic Church (M = 10.2609) were
significantly less in favor of Soviet Input_thad those who were members of No church (M )
= 3.7233), '

4. In Arrival groups, those whose families arrived after WW II to 1965 (M =
9.6875) were significantly less in favor of Soviet Input than those whose families came to
Canada prior to WW I (M = 11.8929) or between WW I and WW II (M = 12.1000).

5. In Youth Organiz?ﬁ&m groups, those who were members of the SUM youth
organization (M = 10.1111) were significantly less in favor of Soviet Input than those who
were members of the AUUC youth organization (M = 13.8333).

Table D indicates the difference in significance between the empirical factor,
Limitaton and the rational factor, Exclusivity.

TABLED g , :
_ Comparison between Limitation and Exclusivity Results for the Questionnaire

Empirical Limitation Rational Exclusivity

« Significant Variables . Significant Variables
generation NS generation NS
arrival NS arrival . NS
dance community NS dance community | NS
political inclination NS Eolitical inclination NS
church affiliation NS ‘Church affiliation NS
~ Canadian Ukrainian ID NS = Canadian Ukrainian ID NS
youth organization NS youth organization NS

'ANOVA means and standard deviations are located in Table 18 in Appendix B. The F
statistic and F probability are indicated in Table 19 in Appendix B, and it can be seen that
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4

there are no 51gmﬁcam differences at P= <.05 cxlstcd for elther Exclusmty or Limitation. .
Table 20 in Appendix B gives a summary of the Range test results for the
empirical factors. ; ' ‘ '

Test-Retest Results (Pearson: Correlation)

The correlation coefficient of the questionnaire test and post-test for the empirical
~ factors are as follows: Preservatlon and Transmlssmn (PandT and PandTpst) had a
" ‘31gn1ﬁcant correlation of 77 Soviet Input (Sov In and Sovinpst) had a correlation of .68;
and Lxmltauon (Limit and Llrmtpst) had a 51gmﬁcant correlation of .84. The test/post-test
correlations for empirical factors can be seen in Table 21 in Appendix B. Pea~son
correlations for rational as well as empirical factors can be found in Table 22 in Appendix
B. ' o

Comparison of Test-Retest Results for
B . ) ! ! Em o I F, I
‘ In considerin g the relationships betwcen empirical and rational factors, there was a
correlation of -.90 between the empirical factor Soviet Input and the rational factor Political
Dimension. A high negative correlation implies that the two factors are hi ghly related but
one has a decreasing scale of values. In other words, the more Soviet Input is accepted,
the less one favors a political focus regarding a non-Soviet Ukraine. There was a
correlation of .84 between the empirical factor Limitation and the rational factor
Excluswlty, and a correlation of .56 occurs between the empirical factor Preservation and
TransmissiBn and the rational factor Content. The rational factor Value has a non-
significant correlation with the empirical factors. This mformatlon is found in Table 23 in
Appendix B. .
The table from which Tables 21} 22 and 23 originated is Tablye‘24 in Appendix B.
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TABLE 1
Time Allotment in Each Ukrainiah Community -
PILOT SUM AURC - CHUR

Entry request ‘
letter mailed Jan. 15/85 May 25,85 June 19/85 Mar. 11/86
Time prior to

Entry interview 3 weeks 3 weceks 4 weeks 2 weeks
Entry interview Feb. 5/85 June 18/85 July 16/85 Mar. 26/86
Time prior to , ,

Ist dancer intrv. 6 weeks 1 week 33 weeks 3 weeks
First dancer : , -
interview Mar. 19/85 June 23/85- . Mar. 4/86 Apr. 14/86
“Time in dance : v

community 8 weeks 8 weeks - 7 weeks 6 wqeks
Exited comm- .

unity May 12/85 Aug. 18/85 Apr. 15/86 May 25/86
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TABLE 2 :
Anova Means and Standard Deviations for Exclusivity .
Independent
Variable n Mean S.D.
GEN 1. immigrant gen 22.3333 5.5076
(66) 2. 1st gen Canadian born 21.0435 3.7837
3. 2nd gen Canadian born 20.6250 3.5486
4. 3rd & 4th gen Can born 23.2500 3.7859
* ARRIV 1. before WW I 21.1538 3.4023
(63) 2. betfeeRWW [ & WW 11 20 22.2000 44319
' 3. afte{w I to 1965 15 20.4667 3.8705
4. afte 5 2 22.5000 0.7071
DCOMTY  2.SUM 27 21.4815 3.7042
(68) 3. AUUC 20 20.0500 3.3478
‘ 4. Orthodox 21 " 22.5238 4.1668
POL INC 1. favor Soviet Ukraine 19 20.6316 3.4028
Gy 2. favor non-Soviet Ukraine 45 21.8889 3.9956
3. favor neither 1 or 2 3 18.6667 3.5119
CHUR " 1. Ukrainian Orthodox Church 20 22.4500 4.0585
(68) 2. Ukrainian Catholic Church 21 21.3333 3.8123
3. not a Ukrainian church 7 21.2857 47157
4. no church. 20 20.4000 32509
D2 1. CANADIAN Ukrainian 13 20,9231, 3.7519
(68) 2. CANADIAN UKRAINIAN 16 21.1875 3.5255
3. UKRAINIAN CANADIAN 34 21.5000 3.9485
4. UKRAINIAN Canadian 5. 22.4000 5.0299
YO 1. SUMK & UCY 14 23.7143 4.3753
© (45) 2. SUM 8 20.0000 . 3.7417
3. AUUC , 6 21.8333 3.6009
4. no Ukrainian youth org 17 20.8824 3.1000

Y]
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TABLE 3

One-way Anova for Exclusi'vity
ol

Independent D.F. Sum of Squares Fratio F prob

Variable : A ‘

GEN 3 Between 74.2366 1.743 0.1674
62 Within 880.2482

ARRIV 3 Between 29.7853 0.671 0.5731
56 Within 872.8180 ’

DCOMTY 2 Between 63.1301 2.238 0.1149
65 Within 916.9288 ‘

POL INC 2 Between 443783 1.518 0.2269
64 Within 935.5322 )

CHUR 3 Between  42.2138 0.960 - 0.4170
64 Within 937.8452

D2 3 .Between 8.9984 0.198 0.8976
64 Within 971.0606
rs

YO 3 Between , 91.3447 [ 2.208 0.1017
41 Within 565.4552

* P<.05

*»* P<.01

¥ P <.001

153
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TABLE 4 . .
Anova Means and Standard Deviations for Background Content

Independent )
Variable n Mean S.D.
GEN 1. immigrant gen 3 21.3333 1.1547
(68) 2. 1st gen Canadian born 25 21.9600 2.7459
3. 2nd gen Canadian born 23 22.1304 27187
4. 3rd & 4th gen Can born 17 . 20.8235 3.2062
ARRIV 1. before WW 1 28 21.2857 2.8266
(65) 2. between WW [ & WW 11 19 .22.0526 34071
3. after WW 11 10 1965 16 © 216250 22174
4. after 1965 2 . 21.5000 2.1213
h
DCOMTY 2.SUM . 28 21.6429 2.7109
a0 3.AUUC . . 19 22.9474 2.5270
4. Orthodox : _ 23 20.6957 2.8032
POLINC - 1. favor Soviet Ukraine 19 229474 2.4827
(69) 2. favor non-Soviet Ukraine 47 © 21.2553 2.8853
3. favor neither 1 or 2 3 21.0000 1.0000
CHUR 1, Ukrainian Orthodox Church 21 - 21.0476 2.8014
(70) 2. Ukrainian Catholic Church 23 21.3043 T 2.7869
3. not a Ukrainian church 7 21.1429 2.7946
4. no church ~ 19 23.0526 2.5270
ID2 1. CANADIAN Ukrainian 13 21.9231 « 3.3531
(70) 2. CANADIAN UKRAINIAN 17 20.6471 - 2.2897
3. UKRAINIAN CANADIAN . 35 22.0571 2673
4. UKRAINTAN Canadian S 22.0000 36742
YO 1. SUMK & UCY 14 21.5714 3.0055
45) 2.SUM 9 21.7778 2.8186
‘ 3. AUUC 6 23.6667 2.5820
4

. no Ukrainian youth org 16 - 21.1250 | 29861
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TABLE 5§
Oue-way Anova for Background Content
Independent DF. Sum of Squares - Fratio - F prob
Variable ’ :
3 Between n.811 0.4925
. 64 Withir 107000
) . o
ARRIV 3 R .en 6.6886 0.2, 0.8465
61 T din 502.9117
DCOMTY 2 B ween 8402 3640 0.0315 *
67 VWithio 480.2455
. POL INC 2 Betw. n  40.3192 2683 0.0758
66 Within 4958835 '
CHUR 3 Betwcen 19,4583 27 0.0937
' 66 :thir 480 .6265
ID2. 3 Be:ween 24.30 43 0.3796
66 Withi 514.691 7
YO 3 Between Zo..025 1.128 0.3489
41 Within 348.0575
* P<.0S
** P<.01 ‘
P <001

o

N~
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TABLE 6

Anova Means and Standard Deviations for Political Dimension

4

Independent ’
Variable n, Mean S.D.
’ [
Id
GEN 1. immigrant gen 3 9.0000 1.0000
69) 2. 1st gen Canadian born 25 97200 ¥ 33975
: 3. 2nd gen Canadian born 24 7.5417 1.9995
4. 3rd & 4th gen Can born 17 8.7059 - 1.8962
ARRIV 1. before WW I « 28 8.4286 2.0625
(66) 2. between WW I & WW 11 20 7.8500. - 1.8994
3. after WW II {0 1965 16 10.9375" 3.5113
4. after 1965 2 10.5000 2.1213
. \ i,’"' '
DCOMTY 2.SUM 28 9.9643 . 3.1562
1) 3. AUUC 21 74600 1.5492
4. Orthodox 22 8.9091 2.0910
POL INC 1. favor Soviet Ukraine 20 . 7.0500 1.5720
(69) 2. favor non-Soviet Ukraine 46 .o 9.5652 2.8335
3. favor neither 1 or 2 3 &7 83333 2.8868
CHUR, 1. Ukrainian Orthodox Church 20@# -t 8.6500 24339
[V 2. Ukrainian Catholic Church 23, 10.1739 3.0399
A 3. not a Ukrainian church 7 9.1429 2.9681
4. no church 21 7.1905 1.5368
D2 1. CANADIAN Ukrainian 13 7.5385 2.1454
(71) 2. CANADIAN UKRAINIAN 16 "19.1250 2.7049
3. UKRAINIAN CANADIAN 36 8.8889 2.7021
4. UKRAINIAN Canadian 6 9.6667 3.6697
YO 1. SUMK & UCY 14 8.5714 2.5933
(46) 2.SUM - 9 11.0000 3.2016
3. AUUC 6 6.8333 1.4720
v 4. no Ukrainian youth org B " 8.0588 2.1351
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TABLE7 . R
One-way Anova for Political Dimension S

Independent DF. - Sum of Squares F ratio F prob

Variable
- Y
GEN 3 Between 584578 2956 ~0.0388 *
- 65 - Within ~ 428.5277 - C
. . L
ARRIV 3 Between  99.7766 5.531 8,002+
62 Within  372.8446 e F
DCOMTY 2 Between  106.1471  8.829 0.0004 ¥
| ‘) 68 © Within  408.7825 o
POLINC 2 Between  88.8181. 6898 08019 **
66 Within 4249210
CHUR 3 Between 98,9800 . . 5314 0.0024 **
67 Within ~ 415.9496 .-
D2 3 Between  27.0599 1239 . 0.3026
67 Within ~ 487.8697 ‘
YO 3 © Between  75.5143 4175 0.0112 *
- 42 Within 2532031
* P<.05 , .
* P<Ol | .

(¥ P <001



PPN

158
TABLE §
Anova Means and Standard Deviation8 for Value
Independent ‘
Variable ‘ . 1 Mean S.D.
GEN 1. immigrant gen _ 3 34.3333 4.6188
(64) 2. 1st gen Canadian born 23 . 34.3043 2.6187
» 3. 2nd gen Canadian born 22 34.0909 3.0692
4.3rd & 4th gen Can bormn 16 35.2500 1.9149
ARRIV 1. before WW [ 25 . 34.3200 2.1932
61) 2. between WW I & WW 1T 19 34.8421 3.0598
3. after WW IIto 1965 15 33.0667 24044
4. after 1965 2 38.5000 2.1213
DCOMTY 2.SUM . 27 342593 . 2.8769
(66) 3. AUUC 19 34.7895 2.8004
: 4. Orthodox : 20 34.2000 24192
POL INC' 1. favor Soviet Ukraine ' 18 35.6667 2.4971
(65) 2. favor non-Soviet Ukraine ' 44 : 34.0682 2.6971
3. favor neither 1 or 2 3 ' 32.3333 0.5774
CHUR - 1. Ukrainian Orthodox Church 19 34.1579 +2.5443
(66) 2. Ukrainian Catholic Church 21 34.6667 2.6895
3. not a Ukrainian church 7 . 33.2857 28115
4. no church 19 34.7368 . 2.8837
D2 1. CANADIAN Ukrainian 12 . 35.3333 . 2.8069
(66) 2. CANADIAN UKRAINIAN -16 . 32.8750 2.1564
3. UKRAINIAN CANADIAN 32 34,9375 - 2.7349
4. UKRAINIAN Canadian - 6 33.6667 . 2.1602
YO ] 1. SUMK & UCY 14 - .. 33.8571 3.0091
(45) 2.SUM ’ 9 33.6667 2.1213
- 3. AUUC - 6 . 353333 3.0768
4. no Ukrainian Youth Org - 16 35.2500 2.8868




*

¥ P <.001

N

TABLE 9 o
One-way Anova for Vaiue
Independent DF. Sum of Squares “F ratio F prob
Variable
GEN 3 Between  13.5832 0.609 0.6120
60 ° Within® 446.3544 -
ARRIV 3 Between  63.6828 3.276 . 0.0274 *
C 57 Within ~ 369.3996 ‘
DCOMTY 2 . Between 42140 0.284 0.7538
: 63 “Within+~ 467.5431
POL INC 2 Between  46.4760 3.435 0.0385 *
- 62 Within -~ 419.4621
CHUR 3/ _'Between  13.4514 0.607 0.6152
- 62 ¢ Within  458.3038
ID2 .3 Between  60.1324 3.019 0.0364 *
62 Within  411.6250 ’ ‘
YO 3 Between  25.1966 1.056 0.3782
. 41 Within = 326.0476
* P<.05
**’ P< 01
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. TABLE 12

Factor Analysis: Factor Extraction

Factor Eigenvalue Pet. of Variance : Cum. Pct
1. 441235 17.6 17.6
2. 2.88849 11.6 29.2
3. 2.15802 8.6 37.8
4. 1.80929 72 45.1
5. 1.44627 5.8 50.9
6. 132235 53 56.1
7. 1.23799 5.0 61.1
8. 1.17707 4.7 65.8
9. 1.04484 4.2 70.0
10. 0.97644 3.9 739"
11. 0.89792 3.6 71.5
12. 0.76811 3.1 80.6
13. 0.73141 2.9 83.5
14. 0.62359 2.5 86.0
15. 0.59408 24 88.4°
16. 0.53983 2.2 90.5 -
17. © 0.45060 1.8 92.3
18. 0.39554 1.6 £ 939
19. 0.37367 15 95.4

- 20. 0.32979 '1.3 96.7
21. 0.24008 1.0 977 .
22. 0.21364 09 ° 98.5 i
23. 0.18737 0.7 99.3 -
24, 0.10786 0.4 9.7
25. 0.07341 100.0

- 03

@1‘.

163 .
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TABLE 13
Factor Analysis: Varimax Rotated Factor Matrix

FACTOR 1 FACTOR 2 * FACTOR 3
Q1 g 0.51294 012133 0.04813
Q2 037755 - 007252 - 0.02971
Q3 0.29804 0.55629 - 0.13591
Q4 0.53029 - 0.02357 0.05738
Q5 -0.57288 - 019198 - 0.14720
Q6 . 045636 ° - 0.05587 . 0.26416
Q7 0.65060 0.11061 0.20850~
Q8 - 0.13669 0.74004 - 024622
Q9 0.10048 - 0.15155 0.73621
Q10 0.60819 " - 0.08888 - 0.09272
Ql1 0.72710 0.16820 - 0.16524 .
Q12 - 068875 0.02577 - 0.30808
Q13 0.69790 0.12251 . - 0.28461
Q14 - 0.04800 0.67299 - 022114
Q15 . 0.18222 . 0.11412 - 074827
Q16 041159 C.0.17088 0.09325
Q17 0.43169 / ©0.15722 0.10509
Q18 - 0.04574 0.17346 0.33219
Q19 0.11617 . 0.37926 031367
Q20 0.02220 - 0.01583 0.27954
Q21 - 017724 - 0.12378" . 0.56155
Q22 - 0.19484 1079164 © - 0.13818
Q23 0.43635 0.46310 0.10860
Q24 9.18023 - 0.15691 - 0.13331

Q25 0.09317 - - 0.60309 0.54109
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TABLE 14 ° .
- Anova Means and Standard Deviations for Preservation and Transmission
Independent
Variable n Mean S.D.
GEN 1. immigrant gen 3 19.0000 2.0000
(66) 2. 1st gen Canadian born . 23 21.3913 2.0167
3. 2nd gen Canadian born . ; 23 18.8261 3.3663
4. 3rd & 4th gen Can bom 17 17.4706 24778
ARRIV" | 1. before WW.I 2% TUoB1 31231
(63) 2. between WW I & WW 11 19 20.6316 °  ,3.3201
3. after WW 1110 1965 16 20.3125 1.7405
4. after 1965 . ‘ 2 19.5000 3.5355
§
DCOMTY  2.SUM 28 19.6786 2.8291
©8) . ° . 3.AUUC 19 19.2105 3.4088
‘ 4. Orthodox : 21 18.9524 3.0574
" POL INC 1. favor Soviet Ukraine 18 . 19.0556 34721
(66) . 2. favor non-Soviet Ukraine 45 19.5556 2.9661
3. favor neither 1 or 2 ' 3 18.6667 1.1547
CHUR 1. Ukrainian Orthodox Church 19 19.4737 2.7156
(68) 2. Ukrainian Catholic Church 23 19.7391 29111
. 3. not a Ukrainian church 7 18.1429 3.7601
4. no church 19 - 19.1053 . 33316
D2 " 1. CANADIAN Ukrainianl . 13 20.0000 . 3.0822
(68) 2. CANADIAN UKRAINIAN 15 172000 ‘3.6684
. 3. UKRAINIAN CANADIAN 34 20.0000 | 2.2428
4, UKRAINIAN Canadian 6 . ﬁ\19v.3§33‘ 3.5054
YO 1.SUMK & UCY - 14 T 190000 33512
45) 2. SUM 9 19.3333 1.9365
3. AUUC 6 18.1667 4.7504
4

. no Ukrainian youthorg’  ° 16 17.6250 2.5528

&
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TABLE 15 _ - »
One-way Anova for Preservation and Transmission ~ !
Independent . D.F. Sum of Squares F ratio F prob
Variable T '
GEN 3 Between  162.5122 7.547 0.0002 ***
- 62 Within 445.0179 '
ARRIV 3 Between  '98.9747  ° 3.887 00133 *
59 Within 500.2047 ‘
DCOMTY 2 Between 6.6648 - 0354 0.7033
. 65 Within . 612.2174 '
POL INC 2 Between - 4.8080 ' 0.255 0.7760 -
63 . Within 594.7222 :
CHUR 3 Between 15.0641 0.532 0.6618 ;
64 Within 603.8182 : S
D2 3 Between  89.1489 ~3.590 - 0.0183 *
64 Within 529.7333 .
YO . .3 Between  22.6166. ~.0.800 - 0.5013
41 Within 386.5833
* P<.05
** P< 01
¥ P<.001
r

. &‘.’

P :



—

~

167
e
TABLE 16 . ,
Anova Means and Standard Deviations for Soviet Input
. L
- Independent , ' ’
Variable ' n Mean S.D.
GEN 1. immigrant gen 3 11.0000 1.0000
(69) 2. 1st gen Canadian born 25 10.6000 3.0139
3. 2nd gen Canadian born 24 12.4583 . 1.8877
4. 3rd & 4th gen Can born 17 ' 11.9412 72,1057
ARRIV 1. before WW I 28 11.8929 2.0246
(66) 2.between WWI&WWII - . 20 12.1000 2.2919
3. after WW II to 1965 16 9.6875 2.7741
4. after 1965 - 2 710.0000 14142
DCOMTY ARSI | . 28 . 7 107'4286 2.5593
(2" 3. AUUC o 21 13.5238 1.3274
4. Orthodc x 22 o 11.0909 - 2.1582
‘.’/\ — — ‘ ‘ v
“POLINC | . Soviet Ukraine. 20 . 13.5000 1.5728
(69) . 2. favor non-Soviet Ukraine 46 ‘ 110.6739 24226
* 3. favor neither 1 or 2 3 11.6667 2.0817
CHUR I. Ukrainian Orthodox Church = 20 11.2500 2.3592
71 2. Ukrainian Catholic Church 23 10.2609 24720
3. not a Ukrainian church - 7 11.2857 2.3604
~ 4.nochurch - 21 13.3333 1.5916
D2 1. CANADIAN Ukrainian 13 ; 12.1538 2.0350
(71) 2. CANADIAN UKRAINIAN 16 . 11.3125 - 21823
3. UKRAINIAN CANADIAN 36 11.5833 2.6873
4. UKRAINIAN Canadian b 6 10.6667 3.0768
YO 1. SUMK & UCY . 14 11.7143 2.1989
(46) . 2. SUM -9 10.1111 2.3688
: 3. AUUC 6. 13.8333 0.9832
4 7 12.2353 20165

- no Ukrainian youth org 1
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. TABLE 17
~ One-way Anova for Soviet Input

Independent DF. Sum of Squares F ratio F prob
Variable .
GEN 3 Between 45.7382 2.658 0.0556
65 Within ~ 372.8995
. ARRIV 3 Between 67.3567 4.245 0.0086 **
' 62 . Within 3279161 ‘
DCOMTY 2 Between  121.6641 13.348 -0.0000 ***
68 Within 309.9134 '
POL INC 2 Between  111.3840 11.495 0.0000 ***
66 Within 319.7754
CHUR 3 Between  107.2975 7.390 0.0002 ***
67 Within 324.2800
ID2 3 Between  -10.3643 0.550 0.6502
' 67 Within 421.2131 '
YO 3 Between 53.5792 4223 0.0107 *
42 Within 177.6382
* P<.05
** P<.0l
*** P <.001
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TABLE 18 ‘ S
Anova Means and Standard Deviations for Limitation
Independent o )
Variable n Mean S.D.
GEN 1. immigrant gen 3 6.0000 2.0000
(69) 2. 1st gen Canadian born 25 5.4000 2.3094
3. 2nd gen Canadian born 24 5.1667 2.0782
4. 3rd & 4th gen Can born 17 6.1765 1.8451
ARRIV 1. before WW I . 29, 55172 1.9571
(66) 2. between WW'T & WW 11 20 5.6500 2.5189
3. after WW I1 10 1965 15 5.4000 2.0284
4, after 1965 2 6.5000 0.7071
DCOMTY 2.SUM ' 27 6.0000 22014
(71) 3. AUUC 21 4.6190 1.9359
4, Orthodox 23 5.7391 1.8882 .
POL INC 1. favor Soviet Ukraine 20 5.0000 2.0261
69) 2. favor non-Soviet Ukraine 46 5.8696 2.0935
3. favor neither 1 or 2 3 4.3333 2.0817
CHUR 1. Ukrainian Orthodox Church 21 5.9048 1.9211
(71) 2. Ukrainian Catholic Church 22 5.7727 2.2239
3. not a Ukrainian church 7 5.2857 2.5635
4. no church 21 4.9048 1.9211
ID2 1. CANADIAN Ukrainian 13 5.3846 2.7850
@) 2. CANADIAN UKRAINIAN 17 54118 " 1.1757
v 3. UKRAINIAN CANADIAN 36 5.5000 2.0071
4. UKRAINIAN Canadian 5 6.2000 - 3.3466
YO . 1.SUMK & UCY 14 6.3571 1.7368
45) 2.SUM. .-¢ 8 5.2500 2.0529
3. AUUC 6 6.0000 2.0976
4. no Ukrainian youth org 17 54706 2.1828
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TABLE 19
One-way Anova for Limitation

Independent D.F. Sum of Squaree F ratio F prob
Variable
GEN 3 Between 11.3555 0.849 0.4722
65 Within 289.8039
ARRIV 3 Between 2.3662 0.171 0.9156
62 Within 285.8914 S
DCOMTY 2 Between 24.3593 2.964 0.0583
68 Within 279.3872 .
POL INC 2 Between 15.1884 1.766 0.1791
‘ 66 Within 283.8841
CHUR 3 Between 12.8352 0.985 0.4050
67 Within 2909113
2 3 Between 2.7519 0.204 0.8931
67 Within 300.9946
YO 3 Between 8.8282 0.723 0.5442
4] Wititin 166.9496
* P<.05
> P< .01
e e A p < .001
¥
.'ﬁ<‘?€‘ :
: % .
e \
Y Y
- N
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TABLE 22 . -
#1 Pearson Intercorrelat_i_on Matrix of Rational and Empirical Factors
TesyRe-test ~ ~ \
. v Factor n’ “r
o i : .
EXCLUSIVITY 21 0.7902 ***
CONTENT 22 . 0.8132 #*x
Rational Factors v ‘
% POLITICAL DIM 22 o 0.7922 ¥
VALUE 21 0.2949
" PRESERVATION
and TRANSMISSION 0.7725 ***
Empirical Factors
SOVIET INPUT 22 0.6860 ***
-~ LIMITATION 21 0.8488 ***
™ R
¥
TABLE 23 , .
#2 Pearson Intercorrelation Matrix of Rational and Empirical Factors
Empirical Factors - Excl - Content "Polit Dim Value
PRESERVATION & -0.1369 0.5669 **=* -0.0973 0.2475
TRANSMISSION (n=66) (n=67) (n=68) © (n=65)
SOVIET INPUT 0.1747 ~ . 0.4959 -0.9029%** 0.1505
. (n=68) (n=69) (n=71) (n=65)
LIMITATION 0.8528***  .0.1260 0.2979 0.0376
- (n=68) ~ (n=69) (n=70) . (n=65)

e
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TABLE 25 e
Generation Responses to Exclusivity Question:,
How Would You Feel if a non-Ukrainian Were Teaching Your Dance Group?

—

Count
Row % | J .
Col % 7 <
Total % if tthknow _Aliule * - Not ‘ Roz\?
Fine what to teach ~ "unhappy _ happy Total
1 1 0 | 0 2
MM GEN 50.0 50.0 0.0 00 30
11.1 2.5 0.0 00
15 - . 15 00. 00
t 16 s 2 o }?2/4
ISTGEN a2 667 - 208 8.3 364
11.1 400 500 286 .
15 242 7.6 3.0 ‘
5 14 s 0 24
2ND GEN 208 583 208 0.0 36.4
55.6 1350 50.0 - 0.0 )
76 21.2 7.6 0.0
v 2 ‘ o9 0 5. \ 16
SRD & 4TH 12.5 - '5§.3 00 33 242
22 - 225 0.0 S 714
3.0 136 00 7.6
Column 9 ’ 40 10 7 66
Toal 13.6 606 - 152 . 106 1000

Significance = 0.0382 <.05

s~
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TABLE 26. ,
Generation Responses to Exclusivity Question:
How Would You Feel if a non-Ukrainian Teen Enrolled in Ukrainian Dance

‘Classes at Your Place of Dance? r
Count R : - V o
Row % . IR * : -
Column % ' h
Total % :
? Makes me OK I\d\be Bothers me 'Row
happy - with me surprised - a little- Tétal
IMM GEN 0 0 ) 1 0 ‘ !
0.0 0.0 100.0 00 . 1.7
S 0.0 00 - 25.0 00
v -
“ 0.0 00 - 1.7 " 0.0 .
1ST GEN - 4 2 0 0
- 20.0 70.0 10.0 0.0 33.9
: 28.6 359 50.0 . " 00
68 237 34 0.0
IND GEN 10 14 .0 g 24
41.7 583 0.0 - 0.0 - 40.7
71.4 359 0.0 0.0
o 16.9 23.7 00 - 0.0
0 11 1 2 14
3RD & 4TH/ 00 -~ 78.6 7.1 143 237
GEN 0.0 282 25.0 100.0
00 18.6 1.7 S o34
Column 14 39 4 2 59
Total 237 66.1 68 . 34 100.0
Significance = 0.0006 *© < .001 “
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TABLE 27
Dance Community Responses to Exclusivity Question:
"What Language Shoald Be Used in the Dance Class?

Count -
Row % ; _\/
Col % )
Total% . ) : ] . ‘Ro§v
' “English Combo Ukrainian ‘Other ' Total
SUM ‘ 10 12 3 0 4 25
40.0 480 120, 0.0 3638
) 83.3 25.0 500 00
14.7 17.6 .44 00
AUUC o 17 E 2 20
' 5.0 85.0 0.0 10.0 29.4
8.3 35.4 0.0 100.0°
15 25:0 00 2.9
CHUR 1 19 3 0 2
~ 43 82.6 130 0.0 33.8
) 8.3 39.6 50.0 0.0
‘ LS 27.9 44 . 0.0 .
' Column BRY 8 . 6 2 68

Total - 17.6 70.6 8.8 29 100.0 -

Significance = 0.0016 < .01

-
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TABLE 28

Moo .

Dance Community Responses to Exclusivity Ql_nestion:
Should a Teacher of Ukrainian Dance Be Ukrainian?

1

Count / . :
Row % . T
Col % ° ;
N
Total % c o
_ Not Doesn't
> No Yes necessarily - matter -
SUM
AUUC Cs 2 ° o3
26.3 10.5 474 15.8
o 714 13.3 52.9 100.0
11.9 48 214 . 7.1
CHUR 2 13 T8 0
: 8.7 56.5 34.8 0.0
28.6 86.7 47.1 0.0
48 31.0 19.0 - 00
Column 7 15 17 3
Total 16.7 35.7 40.5 7.1
Significance = 0.0069 < .01

Row
Total

45.2

23
548

42
100.0
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TABLE 29 ~ ~ - : ‘ v :

"Dance Community Responses 'to Exclusivity Question: ,

How Would You Feel if a non-Ukrainian Were Teaching Your Dance
\Grqup? ‘ ' . . o

COunt‘ | ' ) | /
Row %
Col% '
Total % e ) OK . :
- : ) if they know Alittle © - Not . Row
Fine what to teach urthappy happy Total
 SUM o 14 6 4 25
" 40 560 240 . 160 368
11 333 - 600 . 571
1.5 206 - 88 - 5.9
AUUC 6 14 0 0. 20
30.0 700 00 -~ 00 294
66.7 333 0.0 0.0 ‘
88 20.6 0.0 . 00
CHUR 2, 14 '4 : 3 23
8.7 609 174 130 33.8
22 333 40.0 429
2.9 20.6 59 -, 44
Column 9 42 10 7 68
Total - 132 61.8 14.7 103 100.0

Significance = 0.0284 < .05
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" TABLE 32

Political Inclination Responses to Exclusivity Question:
What Language Should Be Used in the Dance Class?

- /

Count /
Row %
Col %
Total %- .
' ) Row
- - English ,Combo Ukrainian Other Total
SOVIET 1 16 0 1 18
UKRAINE 5.6 889 . 00 - 56 27.3
8.3 34.8 0.0 50.0 )
15 u2 Y 00 15
NON. 11 28 6 0 45
SOVIET - 244 62.2 13.3 00 682
UKRAINE 917 - 609 . 1000 0.0 '
16.7 42.4 9.1 0.0
NEITHER - - 0 . 2 - 0 1 -3
0.0 66.7 00 33.3 45
0.0 43 00 500 - -
0.0 -30 00 1.5
Column 12 46 6 2 66
Total 182 697 91 30 1000
Siéniﬁcmce = 00061  <.01 4 ' ' v
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TABLE 33 :
Political - Inclination Responses to Exclusivity Question:
Should a Teacher of Ukrainian Dance Be Ukrainian?

Count )
Row % ' A‘
Col % o oo
Total % ,
. . Not Doesn't Row
No Yes necessarily matter " Total
" SOVEET -4 3 8 ' 2 17
UKRAINE 235 « 176 471 11.8 425
57.1 214 500 66.7 |
100 15 200 50
NON- 2 11 8 . o & -
SOVIET 9.5 524+ 38.1 0.0 52.5 '
» 28.6 786 500 - 0.0
/
5.0 275 20.0. 0.0 ;
NEITHER 1 0 o . 1 2
‘ 500 0.0 .00 50.0 5.0
143 00 . 00- 333 A
e 25 0.0 .00 25 =
Column 7 14 16 3 40
“Total 175 . 350 40.0 75 - 1000
/

Significance = 0.0282 < .01 "
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TABLE 34"

Political Inclination Responses to Exciusuuty Questlon
How Would You Feel if a non-Ukrainian Were Teachmg Your

Dance Group?

.

/

/'
/

Count
P
--Row % ~
N x
1
'Co % - P OK
Total % if they know A litle Not
AR Fine ‘whattoteach  unhappy happy
" SOVET | 6 n 0 1
™ .. UKRAINE 33.3 61.1 0.0 5.6
N :
¥ 75.0 26.8 0.0 143
-, 9.1 16.7 0.0 1.5
NON- 2 27 10 6
SOVIET, ~ 4.4 60.0 222 13.6
- UKRAINE .
S 25.0 . 65.9 1000 ¢ 857
- 30 40.9 15.2 9.1
« °  nNemHER O 3 0 0
: | 0.0 100.0 0.0 0.0
0.0 7.3 0.0 0.0
g
0.0 45 0.0 0.0
‘Column 8 41 Yoo 7
Total 121 62.1 15.2 10.6
Significance = 00155 < .05 ,

Row
Total
v 18
273

45
68.2
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TABLE 36

Church Affiliation Responses to Exclusivity Question:

What Language Should Be Used in the Dance Class?

. %

Count
Row %
Col %
Total %
English Combo Ukrainian - Other
UKR ORTH 2 16 3 0
9.5 76.2 14.3 0.0
16.7 33.3° 50.0 0.0
! 2.9 23.5 44 0.0
UKR CATH 7 10 3 0
350 50.0 15.0. 0.0
"\ 583" 20.8 50.0 0.0
103 14.7 4.4 0.0
NOTAUKR | 2. > 0 0
CHUR 28.6 71.4 0.0 0.0
16:7 104 - 0.0 0.0
2.9 74 0.0 00
NO CHUR. 3 v o 2
5.0 85.0 0.0 10.0
8.3 354 0.0 100.0
1.5 25.0 0.0 2.9
Column 12 48 6
Total 70.6 8.8 2.9

Significance = 0.0468 < 65

17.6

Row
Total

21
309

20
29.4

103 .

20
29.4

68
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TABLE 37

Church Affiliation Responses to Exclusnvnty Questmn

Should a Teacher of Ukraiman Dance Be Ukrainian?

3

Significance = 0.0291 < .05

Count :
Row % '
'wCol % , 1
Total % , . Not Doesn't
No Yes necessarily matter
UKR ORTH 2 12 6
10.0. 60.0 30.0
286 ~300 353 ¢
438 28.6 143 0.0
UKR CATH 0 ! 0 0
0.0 100.0 Q0 0.0
0.0 6.7 0.0 0.0
0.0 24 0.0 0.0
NOT A" UKR 0 1 3 0
CHUR : 0.0 25.0 75.0 0.0
0.0 6.7 17.6 0.0
0.0 24 7.1 0.0
1
0_CHUR > 8 0
29.4 5.9 47.1 0.0
714 6.7 47.1 0.0
11.9 2.4 19.0 0.0
Column 7 15 17 3
Total 16.7 35.7 40.5 7.1

24

42

100.0
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TABLE 38 :
Church Affiliation Responses to :Exclusivit-y Question:

How Would You Feel if a non-Ukrainian Were Teaching Your Dance
Group? :

S
Count
Row % - _
COl % ‘ ‘-1 ] ‘o ‘. B -’
Total % : 0K - A ST
‘ , iftheyknow,  Aliile. ~.© Not ' :Row. |
Fine what to teach..  unhappy - “happy. - Total
UKR ORTH Sl I 30 21
- 4.8 619 190 143 30.9
i 310 400 . 429
15 19.1 59 - 44 S
. 1 12 3 4 20
UKR CATH _ .
5.0 60.0 20.0 29.4.
1.1 28.6 57.1 '
hd L5 176 5.9
NOT A UKR 0 > 0 7
CHUR . 0.0 71.4 0.0 10.3
00 119 . I 0.0 ‘
L 0.0 7.4 0.0
/ .
12
NO CHUR T °o -2
. - _ 35.0 600 .. , 0.0 29.4
3 Cms o286 100 00 |
. 103 /4%/5- S5 00
. M"’" : B i - ', BER o ] i )
Column 9 42 SR (I A . I
Total 13.2 61.8 147 0 103 1000
 Significance = 00379 < .05 \ Sl
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TABLE 41
Church- Affiliation Responses to Exclusivity Question:
How Would You Feel if a non-Ukrainian Teen Enrolled in Ukrainian”

Dance Classes at Your Place 6f Dance? _ ‘
Count
Row % —
Col %
Total % Makesme .  OK I'dbe ' Bothersme Row
happy * with me surprised. alittle | Total
UKR ORTH 5 14 0 2 21
. . 238 667 " 300 9.5 34.4
357 34.1 0.0 100.0
82 230 00 33
UKR CATH 2 S 4 o 15
- 133 600 - 267 00 . 246
143 . 220 100.0 0.0
33. 14.8 66 00 -
NOT A UKR 1 6 0 0 7
CHUR ) 14.3 85.7 0.0 0.0 T 115
o 7.1 146 .00 0.0
L. 16 . 98 .. o 0.0 o
6 12 0 0 18 .
NO CHUR | 333 667 00 - 00  agsi
' 429 - 293 00 0.0 |
* 98 19.7 00+ 00
Column 14 a1, 2 6l
Total 230 672 66 33 1000

Significance = 0.0325 < .05



TABLE 42

Canadian Ukrainian ID Responses to Exclusivity Question:
Can any Child Participate. in Ukrainian Dance Classes at Your

Dance Place?

Significance = 0.0141

< .05

Count
‘ Row % -
Col %
Total % Don't
Yes Think so think so
™
CAN Ukrainian = 2 0
. 84.6 154 u.0
18.3 333 0.0
16.4 3.0 oo
CAN UKR 17 0 o
100.0 0.0 0.0
283 0.0 0.0
254 0.0 0.0
UKR CAN - » 3 0
: . 90.6 9.4 0.0
483 50.0 0.0
| . 433 45 0.0
' UKR Canadian 3 L !
60.0 20.0 200
5.0 16.7 ’100.0
45 1.5 1.5
Column 60 6 ) 1
Total 89.6 9.0 1.5

Row
Total

13
19.4

17
25.4

67
100.0

193
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- TABLE 43 .
Canadian Ukrainian ID Responses to Exclusivity Question:
How Would-You Feel if a non-Ukrainian Teen Enrolled in Ukrainian

Dance ‘Classes at Ydur Place of Dance?

. . . P,

Significance = 0.0156 < .0S

Count
Row % -
Col %,
'Tvolal. % Makes me OK Tdbe F ‘Bothers me Row
happy with me surprised alige . Total
CAN Ukrainian 3 6 ! 0 12
. 417 50.0 8.3 0.0 19.7
) 37 146 250 0.0
‘ 82 71 o 1.6 0.0 |
CAN UKR 2 13 - 0 16
. 12'5 81.3 6.3 0.0 26.2
14.3 31.7 25.0 0.0.
3.3 21.3 1.6 0.0
UKR CAN 7 20 o 2 29
| 24.1 69.0 0.0 6.9 475
50.0 488 0.0 1000
st 328 0.0 33 :
0 2 2 0 4
UKR Canfdian  ~ 0.0 50.0 50.0 0.0 6.6
0.0 4.9 , 500 0.0 _
0.0 3.3 3.3 0.0
Column . 14 a1 4, 2 61
Total 23.0 67.2 6.6 33 100.0
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TABLE 46 ,
Generation Distribution in Dance Communities
GENERATION GROUPS SUM . AUUC .  CHUR -
IMMIGRANT GENERATION 3
FIRST GENERATION 15 5 6
SECOND GENERATION 3 13 3

5 3 9

3RD AND 4TH GENERATION
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\
TABLE 48
Arival Distribution in,l_)ance Communities
ARRIVAL GROUPS y SUM "~ AUUC CHUR , r
7 A
AFTER 1965 ’ ) v b
AFTER WW II TO 1965 16
BETWEEN WW I & WW II 4 8 .8
PRIOR TO WW I ‘ 5 C ‘15
R R .
{

A o : . \

N
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TABLE 50

Political Inclination Responses to Background Content Question:
Do You Think Of a Ukrainian Dance Class as a Place where a
Total Dance Heritage Is:Received or as a Place of Dancing?

Count
Row %
Col % S -
Total -Hope it's a
Total % Placeof  Semi-total .  dance oialdance  Row
dancing picture heritage heritage Total
) & . ~
SO'VET 7 0 9 1 17
UK: AINE 412 0.0 52.9 5.9 39.5
46.7 00 40.9 50.0
163 0.0 209 2.3 ,
. SOVIET 333 16.7 50.0 0.0 55.8
UKRAINE
53.3 100.0 54.5 0.0
18.6 9.3 279 0.0
- NEITHER -0 0 1 1 2
0.0 - 0.0 50.0 50.0 4.7
0.0 0.0 4.5 500
0.0 0.0 23 2.3
Column 15 4 22 2 43
Total T349 9.3 51.2 4.7 ©100.0

Significance = 0.0285 < .05
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TABLE 51 : ¢
Frequency of Responses to Background Content Question:
What Is Taught to a Ukrainian Dance Class of Children?

Answers in rank order ' . #responses
1. STEPS 35

2. DANCES ‘ 18

3. EXERGISES / WARM-UP 9

4. BACKGROUND INFO ' 4

5. PERFORMING TIPS 1

6. OTHER 13
TABLE 52

Frequency of Responses to Background Content Question:
What Is Taught in a Ukrainian Dance Class for the Junior (
Performing Group?

Answers in rank order # responses
1. STEPS 20

2. DANCES : : 19

3. PERFORMING TIPS 12

4. EXERCISES / WARM-UP 11

5. OTHER (one said background material) 12




TABLE 53

Frequeéncy of Responses to Background Content Question:
What Is Taught in a Ukrainian Dance Class for the Senior
Performing Group?

Answers in rank order # responses
. DANCE ' 26

2. STEPS 24

3. EXERCISES 15

4. BACKGROUND INFO 10

4. PERFORMING TIPS . 107
5. OTHER 12
TABLE 54

Frequency of Responses to Background Content Questi(;n:

- Can You Think of Anything beyond what Is currently Taught
that Might Be Interesting for Dancers if It Were Included in a
Ukrainian Dance Class?

Answers in rank order 11 # responses
-1. BACKGROUND INFO 38

2. DANCES 10

3. STEPS 6

4. PERFORMANCES S

5 OTHER 1 19

6.

OTHER 2 ‘ 2
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TABLE 55
Dance Community Responses to Background Content Question:
What Could Be Included in a Ukrainian Dance Class Beyond what Is currently
Taught?' ot
SUM AUUC Orthodox Church

dance community

dance community

dance community

more regional information
more about Ukraine
history of a dance & steps
where steps came from
what steps meant
story behind themes
information about a dance
Ukrainian names for steps
bit of history regarding who
did dance, and where, &
why we do it
folklore .
combine steps & patterns
with background information
& language
stories
reasons for steps & patterns
when they did a dance
how a dance related to Ukrainian
people
more of a ballet type of warm-up

geography

the culture

the people

language

more singing

more jazz dance

history of a dance

history of aregion J

pictures of costumes

why dance is done

why costume is as it is

more about AUUC

poetry

short stories

reason for step

more dances

dancer from Ukraine
for a critique

more history

how to polka

videotapes from Ukraine
& Canada

why did a dance start

how did a dance start

where dance came from

language

historical content

past & present of Ukraine

- and the dances

singing

stage make-lip

do a dance from every
region

more cultural information

visiting instructors

more performances

geography




TABLE 56 - ~

Frequency of Responses to liackground Content Question:
Which of the Learning Experiences Liste

iAre Appropriate Learning

Experiences?’
Answers in rank order # responses
1. COSTUMING 66
2. MUSIC 65
3. VIDEOTAPES OF DANCERS 64
4. REASONS FOR DANCE IN UKRAINE 62
5. STORIES/PROVERBS/FOLK TALES 58
6. GEOGRAPHY ’ 51
7. INTERRELATED ITEMS: a braid in hair/bread/skip 48
8. HISTORICAL TALES OF BRAVERY 4F
9. MYTHOLOGY 35
10. POLITICS ’ - 22
TABLE 57 -

Frequency of Responses to Background Content Question:

‘Within Your Selection of Appropriate Learning Experiences, which
Would Be Appropriate in a Ukrainian Dance Class?'

w

Answers in rank order # responses
1. COSTUMING 58
2. VIDEOTAPES OF DANCERS 56
3. REASONS FOR DANCE IN UKRAINE 54
4. MUSIC ) 53
5. STORIES/PROVERBS/FOLK TALES . 42
7. INTERRELATED ITEMS: a braid in hair/bread/skip 41
6. GEOGRAPHY 35
8. HISTORICAL TALES OF BRAVERY 32
9. MYTHOLOGY 22

10. POLITICS 4
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TABLE 58

Frequency of Responses to Background Content Question:

Are Any of Your Selections for Appropriate Learning Experiences
in a Ukrainian Dance Class already in a Ukrainian Dance Class?

Answers in rank order

# responses

}OOO\)G\‘U\-AUJNHP—-

. VIDEOTAPES OF DANCERS

."MUSIC

. COSTUMING

. REASONS FOR DANCE IN UKRAINE

. GEOGRAPHY ' »
INTERRELATED ITEMS: a braid in hair/bread/skip
. STORIES/PROVERBS/ FOLK TALES

- HISTORICAL TALES OF BRAVERY

. MYTHOLOGY

POLITICS

23
23 -
22
21

15

14

11

9

7

3
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TABLE 59

Dance Community Responses to Political Dimension Question:
Does the Ukrainian Dance Teacher ever Make Referénce to the
Political History of Ukraine? '

»

Count
Row %
Col % R
Total % - Don't Don't - Row
No - Yes think so - know Total
AUUC 18 0 1 0 ; 19
94.7 0.0° 5.3 0.0 452
56.3 . 00 . 100.0 0.0
429 00 - 2.4 0.0
CHUR 14 8 X 0 1 23
60.9 348 00 Y43 54.8
438 Y 100.0 0.0 100.0
33.3 19.0 0.0 2.4
Column 32 8 Y 1 2
Total 76.2 19.0 124 2.4 1000
Significance = 0.0168 <05 \
\
N



TABLE 60

Dance Community Responses to Political Dimension

Question:

Do You Believe Canadian Ukrainian Dance Benefits from

Dance Material/Instruction from Soviet Ukraine?

Count
Row %
Col %
Total % _
No Yes Think so
SUM | 1 1 0
50.0 50.0 0.0
25.0 2.8 0.0
2.3 2.3 0.6
" AUUC 0 15 3
0.0 83.3 16.7
0.0 41.7 100.0
0.0 34.9 7.0
CYUR 3 20 0
13.0 87.0 0.0
75.0 55.6 0.0
7.0 46.5 0.0
Column , 4 36
Total 9.3 83.7 7.0
Significance = 00396 < .05

Row
Total

18.

41.9

23
53.5

43
100.0
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TABLE 62 L ) o - ,
(l;(:ll;tsntci::)ln:lnchnatlon Responses to Po.hvtwal_‘[)jensmn \,1_\\\ |
Do You Believe Canadian Ukrainian Dance Benefits from
Dance Material/Instruction from Soviet Ukraine? -
Count ,
Row % ’
Col % N
 Total % | v Row
. No Yes . Think so Total
SOVIET 0 14 2 18
UKRAINE - 40 = g75 12.5 39.0
0.0 412 66.7 . )
0.0 34.1 49 '
NON- 4 19 0 23 | -
' .rs_zmg 17.4 826 - 00 S |
' ) 100.0 . 55.9 0.0
9.8 \..46.3 0.0 )
..  NEITHER 0 1 1 2 -
o 0.0 .0 50.0 ‘ 49 .
: 00 - 29 33.3 .
‘ 0.0 2.4 2.4
Column 4 . 34 3 41 P
T TTToml 98 . 829 73 1000
Significance = 0.0304 < .05 ,
o e
R

[P



-

TABLE 63 - T .
Church Affiliation Responses to Political Dimension
Question: B ‘ o ‘
Has a Parent Taken His/Her Child Out of Dance Class or
Has a Person Dropped out of Dance Class because there
Was too much Political Input at the Hall? -

Count A ’ Y )
Row %
Col % .
Total % ' Idon't . Row
No Yes think so Total
1 . 1 20
UKR ORTH 3 6 ,
RV 65.0 30.0 50 476
N 520 40.0 500
31.0 143 2.4
UKR CATH -0 0 1
0.0 0.0 ©100.0 Z
00 . 00 . 50.0
0.0 0.0° 2.4
“ NOT A UKR 2 2 0, 4
CHUR - 500 < 500 00 9.5
8.0 V133 0.0
48 ™ 48 0.0
10 7 0o 17
NO CHUR .
58.8 412 0.0 40.5
40.0 46.7 0.0
238 162 .- 00
Column 25 15 - 2 42

-

Total 59.5 35.7 4.8 100.0

Significance = 0.0014 < .01
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TABLE 64

Two Dance Community Responses to Political Dimension Statement:

I Support the Concept of a non-Soviet Ukraine

ORTH CHUR

SUM
Strongly 22 (79.0%) 14 (61.0%)
1 .
Moderately 4 (14.0%) 7 (304%)
Not at all » . 2 (7.0%) 1 (4.3(%)
I do not care to comment I 1 (43%)
\
28 23

Total respondents

L
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TABLE 69

Generation Responses to Value Question:
Should the Ukrainian Dance Product Be as Pure as

Possible or Is That not a Concern for You?

Count
Row % -
Col % -
Total % It doesn't Kebp it
matter Other pure
1 3 .18
IST GEN 4.5 13.6 - 81.8
8.3 25.0 48.6
1.6 49 295
2ND GEN 4 6 14
16.7 25.0 583
333 50.0 37.8
6.6 98 23.0
SRD&4TH ~ * 7 3 5
GEN 46.7 20.0 33.3
58.3 25.0 13.5
11.5 4.9 8.2
Column 12 12 37
Total 19.7 19.7 60.7

Significance = 0.0142

< .05

Row
Total

25
36.1

24
39.3

15
24.6

61
100.0



TABLE 70-

Dance Community Responses to Value Question:

Do You Have a Preference for a Total Dance Heritage or

for Steps and Patterns?

Count
Row %
Col %
Total
To@ % Steps & dance
No patterns heritage
SUM -0 8 11
0.0 421 579
0.0 72.7 234
0.0 13.6 18.6
AUUC 0 0 18
0.0 0.0 100.0
0.0 - 0.0 383
0.0 0.0 30.5
CHUR 1 3 18
: 4.5 13.6 81.8
100.0 27.3 383
1.7 5.1 30.5
Columh 1 11 ~ 47
Total 1.7 18.6 79.7
< .05v

Significance = 0.0112

Q

Bow
Total

19
322

18
30.5

22
373

59
100.0
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TABLE 72
Dance Community Responses to Value Question:

Do You Think Your Parents Believe Ukrainian Dance Is the
most Important Part of all the Things one Should Know

about Being Ukrainian?

Count

Row %

Cal % &

Total % " Don't

No Yes think so

SUM | 12 2 Q
85.7 14.3 0.0
316 222 0.0
235 3.9 0.0

AUUC L 5 4

e 47.1 29.4 235
21.1 55.6 100.0
15.7 9.8 7.8
/’

CHUR 18 2 0
90.0 10.0 0.0
474 22.2 0.0
353 ~3.9 0.0

Column 38 9 4

Total 74.5 17.6 7.8

Significance = 0.0129 < .05

Row
Total

14
27.5

33.3
X

2 .
39.2

51 .,

100.0
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TABLE 75 .

Political Inclination Responses to Value question:

Do You Think Your Parents Believe Ukrainian Dance Is the
most Important Part of all the Things one Should Know
.about Being Ukrainian?

Count
Row %
Col %
Total % Don't Row
No Yes think so Total
SOVIET o ) > 2 16
UKRAINE 56.3 313 ‘ 12.5 320
237 62.5' 50.0 B
18.0 10.0 4.0
NON- 29 3 1 33
SOVIET 87.9 9.1 30 . 660
UKRAINE ~
76.3 37.5 o 25.0
58.0 6.0 2.0
NEITHER 0 : 1 |
0.0 0. 100.0 2.0
0.0 - 0.0 25.0
0.0 0.0 - 2.0
Column 38 g 4 T50
Total - 76,0 16.0 8.0 - 100.0

Significance = 0.0014 < .01
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TABLE 76

Church Affiliation Responses to Value Question:
Do You Have a Preference for a Total‘Da:\ce Heritage or
for Steps and Patterns? ‘ :

Count -
Row %
Col'%
Total % . Total.
Steps & dance Row
No pattemns heritage Total
| UKR ORTH o :, 18 20
0.0 10.0 90.0 33.9
0.0 182 38.3
0.0 3.4 305
" UKR CATH 0 7 9 16
0.0 43.8 56.3 27.1
0.0 63.6 19.1
0.0 e 7 is3 i
NOT A UKR ! 0 R 6
CHUR 0.0 ™. 833 10.2
" 0.0 10.6
0.0 . 85
NO CHUR 2 5= 17
0.0 11.8 - 882 28.8
0.0 - 182 . 319
0.0 3.4 254
Column 1 11 47 59
Total 1.7 186 79.7 100.0
Significance = 0.0059 < 01

“\
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TABLE 78 . ‘
Frequency of Responses to Value Question:
What Are Some of the Reasons why You Dance?

Answers in rank order # responses

1. SOCIAL REASONS 29 gt

2. PHYSICAL BENEFIT 26

3. PLEASURE ' 23 /
4.;MAINTAIN CULTURE 16 S
5. \PRIDE IN BEING UKRAINIAN 14

6. RERFORMANCES/ TOURING 13

7P /SIBLING DANCED - 2

8. OTHER ANSWERS MENTIONED 1 TIME 19

~

3

TABLE 79
Frequency of Responses to Value Question:

What Are Some of the Reasons why You Want Your Child to Do

Ukrainian Dance?’

Answers in rank order .- # responses :
1. CULTURAL 16
2. PHYSICAL BENEFITS 10
3. SOCIAL REASONS 6
4. PERFORMANCE -6
5. PLEASURE 3
6. OTHER ANSWERS MENTIONED 1 TIME 11
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APPENDIX C
INSTRUMENTS
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1. QUESTIONNAIRE
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INSTRUMENT 1.0
Questionnaire

1.

Canadlan chlldren of Ukralmzm heritage should be taught the dance of theit Ukrainian
ancestors.

[ ] Stongly agree [ ] Disagree
[ 1 Agree - [. 1 Strongly disagree N
[ .] ' Undecided N . =

The opportunity to learn Ukrainian dance should be available to any school-age child.

& [ 1 Strongly agree. . [ ] Disagree
' I 1 Agree ' [ '] Strongly disagree
[ 1 Undecided e

Some background material about Ukraine should be included in Ukrainian dance

lessons..

.[ 1 Strongly agree 11 Disagree
] Agree [ ] Strongly disagree
[ ] Undecided :

Some instruction in Ukrainian dance should be part of physical educanon fitness

programs in schools. \

[ ] Strongly agree [ Disagree
[ ] Agree (

[ 1 Undecided

]
] Stongly disagree

' Some 1nstruct10n in Ukralman dance should be part of physical education dance

programs in schools.

[ ] Strongly agreée [ ] Disagree
[ 1 Agree [ 1 Strongly disagree
[ 1’ Undecided ) : . .
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Canadian children of Ukrainian ancestry enjoy learning to do Ukrainian dance.

[ 1 Strongly agree , [ ]‘ Disagree
[ ] Agree . [ 1 Strongly disagree
] y

[ ] Undecided -

One should use the Ukrainian name of a Ukrainian dancevstep rather than use the *
Engliéh name.
[ ] Strongly agree
[ ] Agree
[ 1 Undecided

[‘ ] Disagree
[ ] Stongly disagree

The Ukrainian dance scene in Canada benefits from dance material from Soviet
Ukraine.

[ ] Strongly agree [ ] Disagree

[ ] Agree - [ ] Strongly disagree

[ ] Undecidedv Sy
Dancers in Ukrainian Car 1. 1 performing companies should be at least part-
Ukrainian. -

[ 1 Strongly agree P" [ ] Disagree

{ ] Agree [ 1 Strongly disagree

(] Undecided‘

Ukrainian.dzince, as it was done ,in old Ukraine before 1900, should be care-
fully preserved. ' ,

[ ] Strongly agree [ ] Disagree

[ ] Agree | [ ] Strongly disagree

[ ]

Undecided

to Ukrainian Canadians. .

Ukrainian dance, as it was done in old Ukraine before 1900, foyld&:e taught
[ 1 Strongly agree [
[ ] Agree 0
[ ] Undecided ‘

] Disagree -, . ° S
] Strongly disagret: - .¢ ,

3.

r
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Ukrainian dance, as it was done in Canada between the two Wdrld Wars, should be
carefully preserved. v
[ ] Swongly agree {
11 Agree 0
[ ] . Undecided

] Disagree |
] Strongly disagree

Ukrainian dance, as it was done in' Canada between the two World Wars, should be

taught to Ukrainian Canadians. ¥
' [ ] Strongly agree [ ] 'Di'ségree
[ ] Agree . [ .] Strongly disagree -

[ 1 Undecided

Ukrai}nvia:n dance, as it is currently done is Soviet Ukraine, should be taught to
Ukrainian Canadians. . '
I ] Srrongly égree [
[ 1 Agree ‘ [
[*] Undecided

] Disagree
] Strongly disagree

S

15. Itis not vitally important that a teacher of Ukrainian dance be Ukrainian.

16.

\

[ 1 Strongly agree ‘ [ 1 Disagree

- 0 Agree - [ 1 Strongly disagree

[ ] Undecided : /’?/

A child of Ukrainian ancestry should be taught the difference between a Scviet
Ukraine and a non-Soviet Ukraine. |
[ 1 Strongly agree
[ ] Agree
[ 1 Undecided -

[ 1 Disagree .
[ ] Stongly disagree

17. New dances should be invented by Ukrainian Canadian choreographers.

[ 1 Strongly agree [ 1 Disagree
[ ] Agree ] Strongly disagree
[ ]‘ Undecided
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21.

22.
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Ukrainian dance = not the most important heritage component to transmit to Ukrainian

Canadian youth. :
[ 1 Stongly agree [ 1 Disagree
[ 1 Agree L] Smongly disagree
[ 1 Undecided

Ukrainian Canadian dance companies s’hould strive to include themes of Ukrainian
experiences in Canada as part of a dance program.
) [ 1 Strongly agree [ ] Disagree
[ ] Agree [ ] Stongly disagree
[ 1 Undecided

Ukrainian Canadian dance companies should replace traditional dance themes with
themes of Ukrainian experiences in Canada in a dance program.

[ 1 Stongly agree [ ] Disagree
L1 Agre ‘ [ 1 Strongly disagree -

[ -] Undecided .

s

-Ukrainian dance should not be part of the repertoire of a recreational folk dance group
- of many ethno-cultures. . '

[ ] Stongly ‘f.gre’e [ ] Disagrce G
[ 1 Agree . . [ ] Swongly disagree
0 ] _Undecided ) |

Soviet Ulcralman dance instructors should be encouraged to visit Canada to share their

dances with Ukrainian Canadians. , w T
: [ 1 Stronglyagree [ ] Disagree % *
g [ ] Agree [ ] Strongly disagree
[ 1 Undecided “
) . @ ) w |
. Ukrainian dance lessons for boys shouid include tales of Cossack heroes and events
historical pride. . . . , - :':il'“
[ 1 Strongly ‘Aiii_,',:gr'ee [ 1 Disagree
A l Agree - [ ] Swongly disagree

[ ] Unde<:1ded -
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24. Ukrainian dance lessons are independent of political teacnings.
[ ] Strongly agree - "[ ] Disagree
[ ] Agree [ ] Strongly disagree
[ 1 Undecided |

25, There is a desire among Ukrainians in Canada,to keep Ukramlan dance preferably
for Ukrainian participants.
[ ] Strongly agree
[ ] Agree
[ 1 Undecided

[ ] Disagree
[ ] Strongly disagree
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" INSTRUMENT 1.1
Questionnaire Items Grouped Into Rational Factors (thh scoring explained &
+/- indication) '

Scoring the questionnaire

Values from 1 to 5 were applied to the responses for each statement depending on
whether the statement was considered to be positive or negative. A word of explanation
follows: the researcher postulated that at one end of a scale there could be people of
Ukrainian descent who would want a Ukrainian dance heritage to be exclusive, and/or who
would want the content of a Ukrainian dance heritage to include more than steps and
dances, and/or who would have a distinct political dimensjon to their attitudes about
Ukrainian dance, and/or who would value an exposure to Ukrainian dance as a source of
pride in one's Ukrainian ethnic roots, and/or as a means to preserve an aspect of one's
Ukrainian culture. A statement to which these hypothetical individuals would likely
respond 'strongly agree' was considered to be a positive statement, and a score of 5 was
given for that response; a statement to which these same individuals would likely respond
‘'strongly disagree' was also gwen a 5 and was considered a negative statement.

Questions that are marked below with a - - symbol indicate negative statements; questions
prefixed by a + symbol below indicate posmve statements

EXCLUSIVITY

5

. Q2. The opportunity to learn Ukrainian dance should be avallable to any school -age

child.
[1] Strongly agree (4] Disagree
[2] Agree - [5] Strongly disagree

[3]  Undecided
- Q4. Some instruction in Ukrainian dance should be part of physical education fitness

‘programs in schools. .
[1] Strongly agree [4] Disagree .
[2] Agree [5] Strongly disagree

[3]  Undecided &g N
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Q5. Some instruction in Ukra)\ njan dance should be part of physwal education dance
programs in schools.
[1] Strongly agree [4] Disagree
(2] Agree |
[3]  Undecided /
Q7. One should use the Ukrainian name of a Ukrainian dance step rather than use the
English name. |

[5] Strongly disagree

/

[5]1  Strongly agree [2] Disagree
[4] Agree / . : [1] Strongly  disagree
(3] Undecided .
Q9. Dancers in Ukrainian Canadiag performing companies should be at leaet part-

Ukrainian.
[5] Strongly agree , [2] Disagree
{4] Agree [1] Swongly disagree
" [3]  Undecided
Q15. Itis not vifally important that a teacher of Ukrainian dance be Ukrainian.
[1] Strongly agree : [4] Disagree
[2] Agree [5] Strongly disagree

(3] Undecided
Q21. Ukrainian dance should not be part of the repertoire of a recreauonal folk dance
- group of many ethno- cultures .
[5]  Strongly .agree : [2] Disagree
[4] Agree . ' [1] Strongly disagfee
[3] Undecided ' ’ :
Q25 There is a desire among Ukrainians in Canada to keep Ukrainian dance
preferably for Ukrainian paruelpants
[5] Strongly agree " [2] Disagree
C[4] - Agree - [1] Strongly disagree
[3]  Undecided - - ‘-

T
2 ; o
B

’
e ) (
’ . . -
. .
.
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/—i— Q3. Some background material about Ukraine should be included in Ukrainian dance

lessons. ,
[5] Strongly agree . [2] Disagree
[4] Agree [ 1] Strongly disagree

[3] Undecided
+ QI1. Ukrainian dance, as it was done in old Ukraine before 1900, should be taught to
Ukrainian Canadians.
[5] Strongly agree [2] Disagree
[4] Agree \ [1] Strongly disagree
[3] Undecided
o+ Q13. Ukrainian dance, as it was done in Canada between the two World Wars, should

be taught to Ukrainian Canadians.
[5] Strongly agree '[2] Disagree
[4] Agree [1]- Stongly disagree

[3] Undecided
+ QIl4. Ukrainian dance, as it is currently done in Soviet Ukraine, should be *~ught to
Ukrainian Canadlians. .
[SLﬂ)ongly agree [2] Disagree
[4] Agree ~ [1] Strongly disagree
[3] Undecided
v+ Q23. Ukrainian dance lessons for boys should include tales of Cossack heroes and
events of historical pride.
[5] Strongly agree (2] Disagree
[4] Agree [1] Strongly disagree
[3] Undecided
- Q24. Ukrainian dance lessons are independent of political teachin,s.
[1] Strongly agree (4] Disagree
t2] Agree [S5] Strongly disagree
[3] Undecided T
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POLITICAL DIMENSION

- Q8. The Ukrainian dance scene in Canada benefits from dance material from Soviet

Ukraine. R .
(11 Strongly agree [4] Disagree
[2] Agree | ~ [51 Swongly disagree

[ 3] Undecided
- Q14. Ukrainian dance, as it is currently taught in Soviet Ukraine, should be taught to
Ukrainian Canadians. _
[1] Strongly agree (4] DiSagree
[2] Agfee [5] Strongly disagree
[3] Undecided ’
- Q22. Soviet Ukrdinian dance instructors should b cncouraged to visit Canada to
share their dances with Ukrainian Canadians.
[ 1] Strongly agree [4] Disagree
[2] Agree ' [5] Stongly disagree
[3] Undecided ' ,
+ Q24. Ukrainian dance lessons are independent of political teachings.
[1] Strongly agree [4] Disagree -
[2] Agree - [5] Stongly disagree
[3] Undecided

)

VALUE

/

+ Ql., Canadian children of Ukréinian heritage should be taught the dance of their
+ Ukrainian ancestors.

[5} Strongly agree [2] Disagree -
[4] Agree [1] Strongly disagree
. " [3] Undecided *

1
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- Q4. Some instruction in Ukrainian dance should be part of physical education
\/ » \\%s programs in schools.
o £1] Strongly agree ‘ [4] Disagree A
[2 N\ Agree ‘ [5] Sgongly disagree
[3] ndecided _ 4
- Q5. Some instruction in Ukrainian™dance should be part of physical education
dance programs in schools.
[1] Swuongly agree ‘ [4] Disagree
[2] Agree [5] Strongly disagree
[3] Undecided
+ Q6. Canadian children of Ukrainian ancestry enjoy learning to doUkrainian dance.

[5] Strongly agree [2] Disagree
(4] Agree [1] Strongly disagree
R [3] Undecided

AW
+ Qldﬂ Ukrainian dance, as it was done in old Ukraine before 1900, should be care-

fully preserved.

~,

[5] Strongly agree [2] Disagfee - h
- [4] Agree ~- [1] Suongly disagree
: [ 3] Undecided ‘ ‘ -
+ QI12. Ukrainian dance, as it was done in Canada between the two World Wars,
should be carefully preserved: |

[5] Strongly agree :
[4] Agree ' (1] Strongly disagree
[ 3] Undecided o
- QI17. New dances should be invented by Ukrainian Canadian choreographers.
[1] Strongly agree [4] Disagree -
[2] Agree . [5] Strongly disagree -
[ 3] Undecided
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Ukraxman dance is not the most 1mportant heritage component to transmit to
Ukralman Canadian youth.

[1] Strongly agree [4] Disagree

[2] Agree - [5] Stongly disagree

[3 ] Undecided _
Ukrainian Canadian dance companies shouldsstrive to include themcs of
Ukrainian experiences in “anada as part of a dance program. '

[5] Stongly agree {2] Disagree

[4] Agree | o [1] Strongly disagree

{31 Undecided ‘ S e
Ukrz;inian Canadian dance companies should replace traditionzl dance themes
with themes of Ukrainian experiences in Canada in a dance program.

[1] Strongly agree [4] Disagree

[2] Agree [5] Strongly disagree

[3] Undecided ‘ '
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INSTRUMENT 1.2 , ' :
Questionnaire Items Grouped By Responses Into Empirical Factors -
. . N ' »

EMPIRICAL FACTQR I

Q7.  One should use the Ukrainian name of a Ukrainian dahce step rather than use the
English name.
Q10. Ukrainian dance, as it was done in old Ukraine before 1900, should be care-
fully preserved. ‘ N
QI1. Ukrainian dance, as it was done in old Ukraine before 1900, should be taught to
Ukrainian Canadians,
- Q12.  Ukrainian danc+, as it was done in Canada between thc two World Wars, should be
. carefully preserved.
QI3. Ukrainian dance, as it was done in Canada between the two World®Wars, should
- be taught to Ukrainian Canadians.

EMPIRICAL FACTOR II

Q8.  The Ukrainian dance scene in Canada beneﬁts from dance material from Sov1ct
Ukraine. ‘
Q14. Ukrainian dance , as it is currently taught in Soviet Ukraine, should be taught to
‘ Ukrainian Canadians.
- Q22.  Soviet Ukrainian dance i mstructors should be encouraged to visit Canada to share
their dances with Ukrainian Canadians. '

-

EME 2ICAL FACTOR I

Q9 ﬁancers in Ukrainian Canadian performing compames should be at least part-
Ukralman , -

QI15. T1tisnot vitally important that a teacher of Ukrainian dance be Ukrainian.
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INSTRUMENT 2.0
Interview Schedule Indicating Each Question's Foeus

I .I'hvtroduction to interview regarding attitudes toward Ukrainian dance

1. Will you tell me about your first experience with Ukrainian dance?
Where did it happen? ‘ .
What age were you?
Who was your teacher?
Who encouraged you to dance? s :

¢

2. Do you recall how you felt about the expe J'ence?'

~

3.. Do you like doing Ukrainian dance now?
IL "Current experience with Ukrainian dance

VAL 1 a. What are some of the reasons why you dance?
or

- b.. What are some of the reasons why you want your child to dance?
[ ] cultural maintainence - [ ] physical benefits
[ ] family member(s) danced [ ] pride/it's mine
[ 1] performances/touring [ '] social aspects
[ ] pleasure/fun/enjoyment [ ] gmer
CONT 2. Isthere anything you do not like about your Ukrainian dance class?
' [ ] background information [ ] performing
[ ] classmates/participants ~ [ ] politics
[ ] dances/steps [ ] organization/operation
" [ ] exercises [ ] other '

CONT 3. Ifyouhad the opportunity to change anything in your Ukrainian dance
- class, what might you change? ‘
[ ] background information [ ] performing
[ ] classmates/participants [ ] politics
"[ ] dances/steps N [ ] organization/operation
[ ] exercises - ' : [ ] other

‘CONT 4. a. What would be some of the reasons why a person your age might drop
: out of Ukrainian dance class? or

o 3
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b. What would be some of the reasons a child might drop out of

Ukrainian dance class?
[ ] nojoy/pleasure [ ] change in priorities
[ ] physical problems [ ] political reasons ac
[ ] social problems : [ ] other

POL | 5. Have you ever heard of a parent taking hls/her child out of Ukrainian

dance class or of a person your age dropping out of Ukrainian dance class
because there was’too much political information around the hall/class?

| [ ]no. | [ ] Idon't know
[ ] yes , [ ] Idon'trecall
[ ] Ithink so ' o

III. Contentin a Ukrainian dance lesson

- A. Actual/perceived content

CONT 1. Based on your understanding.or experience, what is taught in:
a. achildren's Ukrainian dance class? ,
b.” a teenage junior performer's Ukrainian dance class?
. a young adult/adult senior performer's dance class?

‘[ ] exercises [ ] background info
[ ] steps [ ] pesforming tips
[ 1 dances [ 1 other
CONT 2. Asfaras you understand, does the content of a kamman dan. class
give the dancer a link or a connection to his/her past" : A
[ ] no [ }Tdon't know :
] yes > [ ] Ihopeit doesflt should

[
[ I thirk so - o [ ] other
[ .

.
] Tdon't think so
(If the answer is 'yes' or 'I think so', ask for an elaboration)

CONT 3. Doyou feel that the dances of your/your child's Ukrainian ancestors are
_part of the content in a Ukr'cuman dance class? '

[ ] no : [ ] Idon't think so
[ ] yes,some [ ]1+Idon't know
[ ] Ithink ) ‘[ '] the basicideais

(If the answer is 'yes' or 'I think so' or 'the basic idea is taught
ask for a dance example) -

B. Potential content

1. Let's look beyond what is currently taught in a Ukrainian dance class.
' Can you think of anything else that might be interesting for dancers if it
were included in a Ukrainian dance class?
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2. The following cards have some suggestions of content that perhaps could e
be included in a Ukrainian dance class* . ‘ - 4
a. Look at the suggestion on each card as a possible learning experience
and arrange the ten cards into appropriate and inappropriate learning
.experiences (independent of the Ukrainian dance class). :
' ] Card #1 Videotapes (of dancers)
] Card #2 Politics
] Card #3 Mythology : . .
] Card #4 ‘Tales of bravery . ’ «
] Card #5 Reasons why Ukrainians danced in old Ukraine
] Card #6 How costumes should be worn and ‘why
1 Card #7 Interrelated concepts ° .
]1-Card #8  Stories/proverbs/folk tales
] Card #9 Music of Ukraine
] Card #10 Geography of Ukraine

5e-
Rl L Yy e e Ly —

" CONT b. Within your selection of appropriate learning experiences, which
‘ would be appropriate in a dance class? © . ‘

[ ] Card #1 = Videotapes (of dancers) : o
i Card #2  Politics = - o o
] Card #3- Mythology
] Card #4  Tales of bravery g :
] Card #5  Reasons why Ukrdinians danced in old Ukraine
] Card #6 How costumes shquld be worn and why © -
] Card #7 - Interrelated concepts :
] Card#8 Storiesfproverbs/folk tales
]
]

Card #9 “Muysic of Ukraine -
Card #10 ‘Gegography of Ukraine

A E S e e ———

- CONT | - c.Asfarasyou kno{v7fcca§l, are any of your'selections of appropriate
¢ ' learning experiences in a dance class already in yout/your child's
' * . Ukrainian dance class? - I

] Card #1 . Videotapes (of dancers)
] Card #2 Politics .

] Card #3 Mythology

] Card #4 = Tales of bravery :

] Card #5 Reasons why Ukrainians danced in old Ukraine

] .€#rd #6  How costumes shopld be worn and why
1 Card #7 Interrelated concepts : .
]
i
]

kS
o9
C®

7
g
3 ‘> 'l:'

Card #8  Stories/proverbs/folk tales
Card #9 - Music of Ukraine-
‘Card #10 Geography of Ulqainé :

&

Ed
P17 P ) ) ey ey vy ey prmnnny

CONY, ‘3. a. Do you tend tohink of your/your'children’s Ukrainian dance class as
-7 &g . theplace where you/your children dapice gnd receive a total picture of the
- ™. dances that'are taught (that might include information about where the
-+ - dance was done or is d¢fe-now-fperhaps why the people danced in &
" yggpartcular fashion/possilily what effect Jand formations had on dinéing/
: ‘? e, or-do you tend to think.ef your/your children's Ukrainian dance
- cli#ssas'the place where yop/your children dance? -
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[ ] place where dance is done [ ], total picture
[ ] semi-total picture [ 1 hope it's total picture

- (If 'total picture’, ask for an e,labbration),

VAL b. Do you have a preference for one or the other type of dance class?
no

[ ] prefer the dancing class

[ ] prefer the total picture

[—

IV. Teachers and la'nguage of instruetion for Ukrainian dance

EXCL ‘u 1. Should the teachers of Ukrainian dance use English or Ukrainian or a
combination of English and Ukrainian.or some other language in dance

class?
{ ]'Engl?s?r [ ] Ukrainian

. [ ] English and Ukrainian [ ] some other language

EXCL 2. Should the teachers of Ukrainian dance be Ukrainian?
) { ]no “ [ 1 not necessarily
[ 1 yes [ ] itddesn't matter

EXCL 3. How would you feel if a non-Ukrainian were teaching your dance group?
[ ] feelfine [ ] feel alittle unhappy
[ ] OKif teacher knew stuff [ 1 wouldn't be happy

POL 4. Does the Ukrainian dance teacher ever make reference to the political
... history of Ukraine (pro-Soviet or pro-independent/non-Soviet)?

{ ]no [ 1don't think so
[ ] yes [ ]don't know

s [, ] think so

V. Non-Ukrainian participaﬁon in a Ukrainian dance heritage

A. Participation in a Children's dance clags
. ()

EXCL 1. Can any child participate in Ukrainian dance classes at ?
[ ]no - [ ] don't think so
[ 1 yes ' [ ] don'tknow |
[ ] think so



EXCL

EXCL

EXCL

EXCL

EXCL

EXCL

246

2. Have you ever seen a non-Ukrainian child in Ukrainian dance classes

at_ - ? ;

' [ ] no [ ] don't remember
[ ] yes [ ] Caucasian
[ ] thinkso = [ 1 colored
[ ] don't think so [ ] bothCandc

3. How would you feel if a non-Ukrainian child enrolled in Ukrainian dance
classes at ? .
[ 1 it would make me happy [ ] bothers me a little
[ ] OK with me/not bothered [ ] bothers me a lot

B. Participation in a teenager's'dance class )

1. Have you ever seen a non-Ukrainian teen in Ukrainian dance classes

at ? .
[ 1no [ ] don't remember
[ ] yes . : [ ] Caucasian
[ ] think so’ : [ 1 colored
[ ] don't'think so [ ] bothCandc

2. How would you feel if a non-Ukrainian teen enrolled in Ukrainian

dance classes at ? , :

[ ] miakes me happy [ ] be surprised

[ ] OK with me/not bothered [ ] bothers me a little

. [ ] bothers me a lot
-

Y

C. Participation in a professional/semi-professional performing company.

1. You are a member of the audience at the provincial Auditorium, and
danoing on stage with a professional or semi-professional Ukrainian -
dance company is a non-Ukrainian dancer. How do you feel?

[ ] makes me happy/greatt [ ] surprises me |
[ ] OKwithme/not bothered . [ ] bothers me a little °
[ ] bothers me a lot

D. Response regarding Questionnaire statement #25
Please respond to the following statement:

There is a desire among Ukrainians in Canada to keep Ukm’inian
dance preferably for Ukrainians. -

Response - _ P
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] it's not true - [ 71 it's true for some
] it's true - [ ] true for some-not me
] think it's true [ ] true--not for me

[ ]

] don't think it's true
] don't know if it's true

[
[
[
[
[

hope it's not true

VI The importance of dance relative to a total Ukrainian heritage.

VAL 1. Is Ukrainian dance an ¥fnportant part of all the things one should know

- about being Ukrainian? ' '

[ ] no o "~ [ 1 don't think so

[ Jyes . - { ] don't know

[ ] thinkso [ 1 other.

VAL 2. Is Ukrainian dance the most important part of all the things one should
know about being Ukrainian? - , ‘

[ Ino [ ] don't think so

[ ]yes [ ] don't know

[ ] thinkso [ ] other

VAL 3. Do you think your parents believe Ukrainian dance is an important part of
all the things one should know about being Ukrainian?

[ ]no : [ 1 don't think so
[ ]yes [ ] don't know
[ 1 }hink SO _ [ ] other
VAL 4. Would your parents believe Ukrainian dance was the most important part
3 of all the things one should know about being Ukrainian?
[ ]no [ 1 don't think so
[ '] yes [ ] don'tknow ~
[ ] thinkso . [ 1 other ‘

VAL 5. This card lists some of the things/aspects that might be included in a total
' Ukrainian heritage: : 3
a. Instructions for a dancer: Would you choose the four that you feel are
most important for you to know about:

[ ] religioni/church , [ ] -politics "y
* [ ] folk art/handicrafts [ -] customs
[ ] language ~ [ ] dance
[ ‘] history [ ] literature
[ ] food - [ 1 other
- VAL b. Instructions for a dancer: Would you put on your dad's hat or your

mom's bonnet and look at the list through their eyes. Choose four that
are most important from their perspective/point of view.
) .
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[ ] religion/church [ ] politics

[ 1 folk art/handicrafts [ ] customs
[ ] language . [ ] dance

—_ [ ] history [ ] literatute,
[ ] food [ ] other
VAL ¢. Instructions for a parent/leader: Would you choose the four that you
feel are most important to know about. _

[ ] religion/church [ ] politics

[ 1 folk art/handicrafts . [ ] customs
[ 1 language [ ] dance

[ ] history [ 1 literature
[ ] food [ ] other

" VII Politics of the Ukrainian community and of the individual
1. Please listen as I read this statement: ) :
At one time in Canada, members of various Ukrainian communities
felt strongly about the political situation in Ukraine...they were either for
a Ukraine that was independent of communist rule or they were fora
* Ukraine that would benefit from a communist government.
As you understand it, is that a true statement?

[ ] nottrue _ - [ ] don't'think it's true
[ ] true T [ ] don't know
[ 1 thinkit's true ‘ [ 1it's partly true

2. Does the larger Ukrainian community, of which you are a part, still feel -
strongly about the political status of Ukraine? . ‘

[ ] no . [ 1 don'tknow

[ ] yes . ‘ -y [ ] some feel as strongly
[ ] think so [ ] they feel stronger

[ ] don't think so { ] other

POL 3. In your mind, does the fact that you do/your chiid does Ukrainian dance
represent in any way your feelings regarding the political status of
- Ukraine? = - = ’

[ ]no ' [ '] don't know

[ ]yes _ [ ] for some--true
[ ] think so [ ] other

[ ] ’

don't think S0
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i

POL 4. How do you feel about the political status of Ukraine?
[ ] fine/good satisfied o
[ ] there are no riots so it's OK there
[ ] letit be/leave it alone/to what would you free them?
[ ] Uksaine should be'free ~ *
[ ] wish Ukraine could be free but possibility?
[ ] not much we can doto fre??f," €
a RS .
- [ ] cannot assess/never been thsefndrénough information
[ ] have no interest/concern wit ¥dine & politics
[ ] have r}g jng feelings/ties/feel not as strongly

[ ] other i

eels about the political status of

POL 5. Is there a link between how a pares _
; ool the parent chooses for his

Ukraine and which Ukrainian d

or her child? X R
[ ]no , [ ] don'tthinkso =~ -
[ ] yes [ ] don't know B
[ ] think so [ ] other -
VAL 6.. Do Ukrainian youth organizations use dance as a means of atgacting - .
members into their organizations? : E
[ ] no [ ] don't think so
[ ] yes [ ] don'tknow
“ [ ] thinkso

YAL 7. Is Ukrainian dance a major concern of a Ukminian‘youth organizan’on?u

[ ] no C : [} don'tknow

[ ] yes/yes for some [ 1 itneverused to be
{ ] think so c [ ] other

[ 1 don't think so

VIII The Canadian Ukrainian dance product

POL 1. Do you believe that the Canadian Ukrainian dance product is different
than the Soviet Ukrainian dance product?

[ 1no [ ] don think so
% % {}?Sk A [ 1 don't know
' Ink so R

If 'yes', how might the two d: nce products be different?

YAL 2. Do you believe that the Canadian Ukrainian dance product is valued
o because it may someday be shown to the people of Soviet Ukraine?
[}l no - _ [ ] don't think so
Sl ) yes ‘ [ '] don't know

-[ ] thinkso. '
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POL - 3. Do you believe that the Canadian Ukrainian dance product benefits from
- dance material/instruction from Soviet Ukraine?
[ ] no i [ ] don't think so
[ ] yes [ ] don't know
{ ] thinkso 4 ’ : ‘
“ If 'yes', in what way does the Canadian product benefit?

VAL 4. Should the Ukrainian dance product be as pure as possible (eg: be
: independent of Hungarian turns, Romanian claps, or Czechoslovakian
stamps) or is the presence or absence of this kind of in-put into the
Ukrainian dance product not a concern for you? ' :
[ ] itdoesn't matter [ ] keepitpure
[ ] other answer ‘

¥

I have asked you many, many questions. Are there any que\stions that you wish to ask
me? : ,

‘e

e
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- INSTRUMENT 2.1
Coded Interview Schedule
I. Introduction to interview regarding attitudes toward Ukrainian dance
1. Will you tell me about your first experience with Ukrainian dance?
Where did it happen?
What age were you?
Who was yourteacher?
Who encouraged you to dance?
2. Do yourecall how you felt about the experience?
(d
3. Do you like doing Ukrainian dance now? r ,
IL Cufrent experience with Ukrainia’n‘ dance
1. a. What are some of the reasons why you dance?
or : : :
b. What are some of the reasons why you want your child to dance?
[ ] pleasure/fun/enjoyment [1 famnily encouragement
[ ] pride/it's mine [ ] maintain-culture .
[ ] social aspects [ ] performances/totiring
[ 1 physical benefits [ ] other o
2. Is there'anything you do not like about your Ukrainian dance class?
- [ 1 exercises/warm up [ ] organization/operation
[ ] dances/steps [ ] other
[ 1 performing |
3. If youhad the opportunity to change anything in your Ukrainian . s
dance class, what might you change? '
[ ] exercises . [ ] organization/operation
[ 1 background information [ ] dances/steps o
[ ] performing : [ ] politics '7*.‘_;’

[ ] participants [ ] other

4. What would be some of the reasons why a person (your age/a child's age)
might drop out of Ukrainian dance class? '
_ [ 1 no joy/pleasure - [ 1 change in priorities
" [ ] physical problems [']. political reasons
[ ] social problems [ ] other
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5. Have you ever heard of a parent taking his/her child out of Ukrainian
dance class or of a person your age dropping out of Ukrainian dance
class because there was too much political information around the

hall/class? )
[0] no I " Tdon't know
[1] yes 't recall

[ 2] Ithink so

1. Content in a Ukrainian dance less

A. Actual/perceived content

1. Based on your unders* ' gor. ‘perience, what is taught in ¢
young adult Ukrainiz .ance cl:ss or a young teen Ukrainiar ance
classorachildren's ~  .inian dance class? »
[ 1 exercises [ ] performin: -chniques
[ ] stepsand: ne [ ] backgre - nformation
[ 1 dances [ ] other
2. As far as you understand, does the co. ent ¢ 11"~ .1 dance
class give thedancer alink ora ¢ nnectionto . . past?
[0] no . . don't know
[1] yes : { 5] I'hope it does/it should
[2] Ithink so [6] other

[ 3] Idon't think so
(If the answer is 'yes' or ‘I think so', ask for an elaboration)

3. Do you feel that the dances of your/your child's Ukrainian ancestors
are part of the content in a Ukrainian dance class?

[0] no : - [3] Idon't think so
[1] yes, some , [4] Idon'tknow
[2] Ithinkso - [5] the basic idea is

(If the answer is 'yes' or 'I think so' or 'the basic idea is
taught', ask for a dance example) ’

B. Potential content

1. Let's logk:-beyond what is currently taught in a Ukrainian dance
- class. ¥
Can you think of anything else that might be interesdng for dancers
if it were included in a Ukrainian dance class?
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. 2. The following cards have some suggestions of content that perhaps
e could be included in a Ukrainian dance class. ‘
Card #1 Videotapes (of-@ncers)

“Card #2 Politics , &
Card #3 Mythology o ) Cog
Card #4 Tales of bravery
Card #5 Reasons why Ukrainians danced in old Ukraine :
Card #6 How costumes should be worn and why
Card #7 Interrelated concepts ’
Card #8  Stories/proverbs/folk tales
Card #9 Music of Ukraine
Card #10 Geography of Ukraine

"

a. Look at the suggestion on each card as a possible learriing
experience and arrange the ten cards into appropriate and

inappropriate learning experiences (independent of the Ukrainian
dance class). S

b. Within your choices of approi;ri-ate learning

:g‘ikg)erienccs, which
would be appropriate in a dance class? ﬁ. B
; o

c. As far as you know/recall, ar¢ any of you¥choices of appropriate
learning experiences in a dance class already in your/your child's
Ukrainian dance class? -

[0] no [ 2] sometimes

[1] yes _ [ 3] they usedto be

- 3. a. Do you tend to think of your/your children's Ukrainian dance class as
the place where you/your children dance and receive a total
picture of the dances that are taught (that might include
" information about where the dance was done or is done now
/perhaps why the people danced in a particylar fashion/possibly
what effect land formations had on dancirig/ etc.,
or do you tend to think of your/your children's Ukrainian dance class as
the place where you/your children dance? - :
[ 2] place where dance is done [ 4] total picture
[ 3] semi-total picture: . [ 5] hope it's total picture

. _,\,@,
(If "total picture’, ask fgim elaboration)

b. Do you have a preference for one or the other type of dance -
‘class? , ,

[O] no
[ 2] prefer the dancing class
[ 4] prefer the total picture



IV. Teachers and language of instruction for Ukrainian dance

1. Should the teachers of Ukrainian dance use English or Ukrainian or a
combination of English and Ukrainian or some other language in

, dance class? _ P
[ 2] English [ 61 Ukrainian PE
~  [3] English and Ukrainian [7] some other langudisé., 4"

Up |

2. Should the teachers of Ukrainian dance be Ukrainian? Lo
; [0] no ' [ 2] notnecessarily e
[1] yes [ 37 itdoesn't matter 'y o

3. How would ybu feel if a hon-Ukrainian were teaching your dance group?
[2] feel fine [ 6]-feel alittle unthappy
[ 3] OKif teacher knew stuff = - [7 J. wouldn't be happy o

4. Does the Ukrainian dance teacher ever make reference to the political
history of Ukraine (pro-Soviet or pro-indeépendent/non-Soviet)?

[0] no ~ [3]don't think so
{é% %'};:_Sk [ 4 ] don't know
j ink so

V. Non-Ukrainian participatidn in a Ukrainian dance heritage

A. Children's dance class

1. Can any child participate in Ukrainian dance classes at 9

[0} no . - _ - [3] don't think so
B [1] yes C - [4] don't know

[2] think so : °

2. Have you ever seen a non-Ukrainian child in Ukrainian dance classés

at 2 :

[(Q] no [4] don't remember
[1] yes ~ : - [5] Caucasian
[2] think so. : . [ 6] colored »
[{3] don'tthinkso - 7] both [5] and [6] -

EXCL 3. How would you feel if a non-Ukrainian child enrolled in Ukrainian dance
classes at ? . : '
[2] it would make me happy i 6 ] bothers'me a little
[3] OK with me/not bothered [ 7] bothers me a lot
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B. Teenager's dance class

1. Have you ever seen a non-Ukrainian teen in Ukrainian dance classes

at - 4
~ [0] no : [4] don't remember
[1]y ’ [ 5] Caucasian
[2]- mk 50’ : [6] colored
[ 3] don't think so [ 7] both [5] and [6]

2. How would you feel if a non-Ukrainian teen enrolled in Ukrainian
dance classes at ?

[ 2] makes me happy [ 51 be surprised
[3] OK with me/not bothered [ €] bothers me a little ¢
C 7]

bothers me a lot

C. Professional/semi-professional young adult's performing company.

1. You are a member of the audience at the provmc1al Auditorium, and
dancing on stage with a professional or semi-professional Ukrainian
dance company is a non-Ukrainian dancer
How do you feel? ,

[ 2] makes me happy/great! [ 5] surprises me
[3] OK with me/not bothered [ 6] bothers me a little
: [7] bothers me a lot

—

D. Comment regarding Exclusivity statement in Questionnaire

: Please c ommen; on the followin g statement:
+ EXCL There is a désire among Ukrainians in Canada to keep Ukrainian
' _dance preferably for Ukrainians. .

Comment _
[0] it's not rue L 5] it's true for some
[1] it's true [6] true for some, not me
[ 2] think it's true [7] true--not for me
[ 3] don't think it's true [ 8] hope it's not true
[4] don't know if it's true -

¥

VI The importance of dance re! ive to a total Ukrainian heritage.

1. Is Ukramxan dance an important part of all the thmgs one should know
about being Ukrainian?
. [0] no _ : [ 3] don't think so
‘ [1] yes T [ 4] don't know
~[2] think so : [ 5] other
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- 2. Is Ukrainian dance the most important part of all the things one should

know about being Ukrainian? ,

' " [0] no [ 3] don't think so
1] yes - [4] don't know
[ 2] think so ' [ 5] other

3. Do you think your parents believe Ukrainian dance is an important part of
; all the things one should know about being Ukrainian?

(0] no . [ 3] don't think so
[1] yes - [4] don't know
[2] thinkso . [5] other

4. W&uld your parentS believe Ukrainian dance was the most important part
of all the things one should know about being Ukrainian?

" [0] no e "> [3] don't think so
[1] yes [4] don't know
[2] think so ~ [5]17 other

5. This card lists some of the things/aspects that might be included in a total
Ukrainian heritage: ‘ '

[ ] religion/church S+ [ ] politics )
[ ] folk art/handicrafts - [ ] customs
4 [ ] larrguage L, [ ] dance
[ ] history : [ ] literature
[ ] food [ 1 other

. a. Would you choose the four that are most impdrtant for you to learn.

b. Would you put on your dad's hat or your mom's bonnet and look at
the list through their eyes. Choose four that are most important from their
perspective/point of view. . : '

"VII Politics of the Ukrainian community and of the individual o

1. Please listen as I read this statement. S
. Atone time in Canada, members of various Ukrainian
communities felt strongly about the political situation in . ‘
¥ Ukraine : . . they were either for a Ukraine that was independent of
~ communist rule or they were for a Ukraine that would benefit from.
a communist government, . '
As you understand it, is that a true statement o

[ 0] not true ) [ 3] don't think it's true
[ 1] true - [4] don't know

[ 2] think it's true : [ 5] it's partly true

v
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-]

. Does the larger Ukrainian colnmunity, of which you are a part, still
feel strongly about the political status of Ukraine? ,

[0] no , [4] don't know
[1].yes [ 5] some feel as strongly
[2] think so . [ 6] they feel stronger

[ 3] don't think so - [7] other

..In your mind, does the fact that you do/your child does Ukrainian dance

represent in any way your feelings regatding the political status of -
Ukraine? . )

[0]rno L [4] don't know
[1] yes o . [5] for some--true
[ 2] think so ‘ [ 6] other

[ 3] don't think so
. Howigg you feel about the political status of Ukraine?

[ 1] fine/good satisfied
[ 2] there are no riots so it's OK there )
[ 3] letit be/leave it alone/to what would you free them?

] Ukraine should be free =
] wish Ukraine could be free but possibility?
] not much we can do to free Ukraine

[
[
[

&>

1
2
3
4
5
6
{ 7 ] cannot assess/never been there/not enough information
[ 8] have no irterest/concern with Ukraine & politics

[91] have no Strong feelings/ties/feel not as strongly

[ 0] other

. Isthere a an-gé‘twcen how a parent feels about the political status of

Ukraine and which Ukrainian dance school the parent chooses for
his or her child?

(07 no [3] don't think so
[1] yes '_ [4] don't know
[2] thinkso . {57 other

. Do Ukrainian youth organizations use dance as a means of attracting
members into their organizations?

(0] no o , [3] don't think so
EH yes o [4] don't know
ink so . L

. Is Ukrainian dance a major conicern of a Ukrainian youth organization?
[O] no - [4] don't know
[ 1] yes/yes for some ‘ . [ 6] itnever used to be
~ [2] think so g [ 7] other
~ [3] don't think so ) A
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VIII The Canadian Ukrain_iah dance product

1. Do you believe that the Canadian Ukrainian dance product is different
, . thanthe Soviet Ukrainian dance product?

[0] no [ 3] don't think so
H} zssk [4] don't know
ink so - : _

If 'yes', how might the two dance products be different?

2. Do you believe that the_.Canadian Ukrainian dance product is valued
because it may someday be shown to the people of Soviet Ukraine?

[0] no. [ 3] don't think so
[1] yes [4] don't know
[2] think so ' ,
- 3. Do you believe that the Canadian Ula*ﬁinjagi;dance product benefits from
¢ance material/instruction from-Soviet Ukraine? .
[0] no ' [ 3] don't think so
[1] yes , [41 don't know
[2] think so

If 'yes', in what way does the Canadian product benefit?

4. Should the Ukrainian dance pro@"i be as pure as possible (independent of

other ethnic influences) or is the presence or absence of other ethnic input
not a concern for you?

[ 2] itdoesn't matter v[5] keep it pure
[ 3] other

-



™

3. PERSONAL DATA SHEET
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- INSTRUMENT 3.0 &
. Personal Data Sheet ' R '

1. Iam ' (zender) . “ ‘ ' : ' ‘
: : [ ] Male '
[ ] Female

2. My age is __(years) . : .
- [ ] 13-15 years [ 1 31-40 years

[ 1 16-18 years [ 1 41-50 years
[ ] 1924 years [ 1 51 years--

3. Tam or have been involved in Ukrainian dance in the following way:

a. 1. Iam a current dancer of Ukrainian-dance [ ]check
2. I have been dancing for | years,
- 3. I belong to a Ukrainian dance performing group.
[ ] yes
[ ] no ' : s

4. The performing group is called

b. 1. Tama former dancer of Ukrainian dance [ ] check
2. Idanced for years
3. Ibelonged to a Ukrainian dance performing group.
[ 1 yes L
4. The performing group was called _

% e /\
/

c. 1. Iatha gurrent teacher of Ukrainian dﬁncc [ ] check
2. I'have been teaching for ___ . years.

(98]

. The age group I usually teach is years.”
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d. 1. I am a former teacher of Ukrainian dance [ Jcheck
2. Itaught Ukrainian dance for years.
3. The age group I usually taught was years.

e. 1. Iam a parent of a current dancer (s) of Ukrainiﬁn dance. [ ] check
2. My child/children p‘-anicipate in Ukrainian dance because

f. 1. I am a parent of a former dancer of Ukrainian dance [ ] check
2. My child/children have ceased participating in Ukrainian dance because

g. 1. I fit into none of the above categories [ ] check
2. 1am a member of the Ukrainian community serving as

&
kS

4. Tama - generation Ukrainian.

13
el

[
[
[
[
[
[

] immigrant generation (born in Ukraine) |

] first generation Canadian-born (parent(s) came from Ukraine)

] second gengration Canadian-born (grandparents came from Uk'mine)

] third generation Canadian-born (g. grandparents came from Ukraine)

] fourth generation Canadian-born (g.g. grandparents came from Ukraine)
] other? Please specify- A i
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. Iwould choose to call myself one of the following:

262

I (or members of my family) arrived in Canada as part of:
L 1 the imniigration prior to World War I (prior to 1914)
[ ] the immigration between World War I and World War I (1918-39) .
[ ] the immigration after World War II to 1965 (1946-1965)
[ ] the immigration after 1965
[ ] other? Please specify '

I am a member of the followmg church: . -
f1a Ukrainian Orthodox Church [ ] anon-Ukrainian church ~ /
[ J]a Ukram1an Catholic Church [ -1 no particular church
§

I (choose from thie choices below) speak Ukrainian when I am among people who

‘speak Ukrainian. .
[ ] never [ ] sometimes

[ ] seldom ., [ 1 often

, )
[ ] CANADIAN .................... I am totally Canadian and I choose to
» disregard my Ukrainian roots. ..
I CANADIAN Ukrainian.........I am more Canadian than Ukrainian in my
o ' interests and outlook. I have some concern
and/or interest regarding my UlcraJruan roots.
[ ] CANADIAN UKRAINIAN I have equal concern for and/or interest in
my Canadian and my Ukrainian heritage.
Both cultuges are equally valid in my life,
but I choose to call myself a Canadian
Ukrainian rather than a Ukralma#f Canadian:
[ ] UKRAINIAN CANADIAN I have equal concern for and}’or interest in
© my Ulgralnxan and my Canadiam heritage.
Both cultures are equally valid i my life,
. but I choose to call myself a Ukrainian
v Canadign rather than a Canadian Ukrainian.
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[ 1] UKRAINIAN
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\
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interests and outlook. I have less concern

[-] UKRA_INIAN Canadian......... I am more Ukrainian than Canadian in my

and/or interest with my role as a

Canadian. ,

................... I am totally Ukrainian and I choose to
view Canada only as a base from which I
can focus-on Ukraine. ‘

9. Ibelongto thc following Ukrainian Youth Organization: _

[ ] SUMK
[ 1 SUM
[ ] Plast
[ 1 UCY

[ 1 AUUC
[ 1 UNYF
[ ] noUkr. youth organization

[ 1 Other? Please speci@fy. .

10. Tused to belong to a Ukrainian youth organization and left because

P

“

[ ] notatall
[ 1 moderately
NERE strongly
' r

12. Ttend to support the concept of a non-Soviet Ukraine.

[ ] notatall
[ ] moderately
[ ] strongly

»11. Ttend to support the concept of a Soviet Ukraine.

R

\_’/:
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_ 4. LETTERS TO RESPONDENTS
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Correspondence: Letter of introduction to leader in Ukrainian community

Name and Address

-
v

Dear

Please consider this as a letter of introduction to myself and as a letter of request to enter

your Ukrainian community for the purpose of studying your people's attitudes toward their
dance heritage.

Your name was given to me by

Permit me to introduce myself. I am a teacher of recreational dance in the Dance Education

Route in the Faculty of Physical Education at the University of Calgary. I am also v
~pursuing a Ph.D. at the University of Alberta in Edmonton. My research area deals with
.« 'the dance heritage of Ukrainian people in Calgary and Edmonton.

My ethnic roots are not Ukrainian, but I have become deeply interested in the Ukrainian .
people and in the Ukrainian dance heritage which is transmitted to Ukrainian children and
youths. My proposal for research involves visiting centers of Ukrainian dance instruction

. to watch classes in progress, as well as interviewing participants, parents of young
participants, teachers of dance classes, and leaders.such as yourself. I anticipate that I
would be in your community for a period of two months.

Could we arrange to meet at a time and place convenient to answer any questions that you
- might have? I would hope at that time to receive your permission to enter your dance
comrr%mity and perhaps to be advised of others to whom my request should go as well.
I'will€all you in a short while in this regard,
Thankyou for your interest and kindness.

“Yours truly,

Sylvia J. Shaw

Associate Professor '
Faculty of Physical Education
The University of Calgary
Calgary phone:

Edmonton phone: —_—

L

A
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Correspondence: Letter of introduction to Leader in dance community

Name and Address

Dear

Please consider this as a letter of introduction to myself and as a letter of request for your
assistance in facilitating personal interviews with members of your dance community.

Your name was given to me by

Permit me to introduce myself. Iam a teacher of recreational dance in the Dance Education
Route in the Faculty of Physical Education at the University of Calgary. Iam also
pursuing a Ph.D. at the University of Alberta in Edmonton. My research area deals with
the dance heritage of Ukrainian people in Calgary and Edmonton.

My ethnic roots are not Ukrainian, but I have become deeply interested in the Ukrainian °
people and in the Ukrainian dance heritage which is transmitted to Ukrainian children and
- youths. My proposal for research involves visiting centers of Ukrainian dance instruction
to watch classes in progress, as well as interviewing participants, parents of young
participants, teachers of dance classes, and leaders such as yourself. I anticipate that I
would be in your dance community for a period of two months.

Could we arrange to meet at a time and place convenient to answer any questions that you
might have? I would hope at that time to receive your permission to enter your dance
community and perhaps to be advised of others t0 whom my request should go as well.
I'will call you in a short while in this regard. : i ’

Thank you for your interest and kindness.

Yours truly,

Sylvia J. Shaw . )
Associate Professor ro

Faculty of Physical Edu¢ation

The University of Calgary '

. Calgary phone: '

Edmonton phone: __ -

I
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Correspondence: Letter to Senior Dance Performer
Name and Address

Dear

Please consider this letter as a request for permission to interview you for a research study
under the auspices of the University of Alberta. The study deals primarily with the
feelings and attitudes of persons who do Ukrainian dance

If you are wondering how you were chosen to be part of this study, please know that
__ kindly allowed me to have access to the names of dancers in your

greup. You were one of ten dancers that I randomly selected from a total of nineteen
members who were born prior to 1971:

. Information will be collected through an interview and a questionnaire which should last

not longer than an hour. Our time together can be in your home, or on campus in the
Physical Education Building at the University of Alberta, or at a place which is more

B2

convenient for you.

Please know that all information collected is confidential and that no names will be
associated with it. No criticisms will be made and no judgements will be forthcoming. I
am intergsted only in how you feel about Ukrainian dance.

Could fha%ange to meet with you at a time and place convenient to both of us? I would\
hope at that time to interview you. I will call you in a short while regarding this request.-
Thank you for your interest and kindness. N
Yours truly, .

g

Sylvia J. Shaw .
Associate Professor *+
Faculty of Physical Education )
The University of Calgary R
Calgary phone: ot
Edmonton phone:

R .
ERRE N 31
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Correspondence: Letter to Parent of Junior Dance Performer

Namé and Address
Dear Mr and Mrs

Please consider this letter as a request for permission to interview your daughter (son) for a
. Tesearch study under the auspices of the University of Alberta. The study deals primarily
with the feelings and attitudes of persons who do Ukrainian dance :

If you are wondering how your child was c‘hoscn to be part of this study, please know that
every member of the young teen dance class at the C was assigned a
specific number. Your child was one of ten children randomly selected from a total of -
fourteen. »

Information from your child will be collected throu gh an interview and a questionnaire
which should last not longer than an hour, Our time together can be in your home, or on
campus in the Physical Education Building at the University of ‘Alberta, or at a place which -
is more convenient for your child. _ . .

Please know that all information collected is conﬁdéntial and that no names will be
associated with it. No criticisms will be made and no judgements will-be forthcoming. I
am interested only in how your child feels about Ukrainian dance.

Could I arrange to meet with your child at a time and place convenient for both of us? |
would hope at that time to interview your child.. I will call you in a short while regarding
this request. - ,' : , r '

1

Thank you for your interest and kindness.

Yours truly,

Sylvia J. Shaw
Associate Professor
Faculty of Physical Education
The University of Calgary
Calgary phone:
Edmonton phone:
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| Correspondence: Letter to Parent of Child wi:o-dances

g
S,
R

Name and Address . ‘ ' o
Dear Mr and Mrs

. : P4
Please consider this letter as a request for permission to interview your daughter (son) and
either of you for a research study under the auspices of the University of Alberta. The _
study deals primarily with the feelings and attitudes of persons who do Ukrainiah dance or
who have children who do Ukrainian dance. .

If you are wondering how gou were chosen to be part of this study, please know that
wds kind enough to supply me with names and addresses of

young dancers 10-12 years of age. Your child was one of ten children randomly selected
from a total of twenty. . A :

Information from ycur child will be collected through a short interview/questionnaire
which should last not longer than a half hour. The parent interview consists. of a
questionnaire and an interview. It will require one hour of thé parent's time. Either or
both of the interviews can be conducted in your home, or on campus in the Physical *

Education Biilding at the University of Alberta, or at a place which is more convenient for
you. : : :

Please know that all information collectzd is confidential and that no names will be
associated with it. No criticisms will be made and no judgements will be forthcoming. I
am interested only in how your child and you feel about Ukrainian dance.

Could we arrange to meet and talk together at a time and place convenient for you? 1
would hope at that titfie to interview you and your child. I will call you in a short while

- regarding this request.

Z ,
Thank you for your interest and kindness.~ : :

Yours truly, ’ . e

Sylvia J. Shaw ‘ : .
Associate Professor | -
Faculty of Physical Edycation

The University of Calgary -

Calgary phone; ,

Edmonton phone: _* 7"
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