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ABSTRACT

' . It is argued in this thesis that Jopathap Wild, if
judged as & prose satire rather than a novel, is not the
xSllpShod work thch nany critics have termed it, Wjild is p
hest knownzfor~its sustained verba; irony, upich'has bpen~
Variouslyhjudqed to be Jplayful " ﬁacrid " upsophisticated
and monotonous, or second only to the iromy in Swift's Tale
of a Igp Fuch of this ‘thesis is therefore concerned with
the lthulstlc devices.anOlvediln Fieldinqrg irony, in ﬁ&

.order to determine more precisely its emotional and

technical quality.

As a,background to thls analysis of Hllg's style, the
elements of characterlzatlon and structure are dlscussed.
Since ¥ild is a satire, hovever, it is arqued that ‘the
prlmary art1stic requlrenents are more essayistlc than
novel:stlc in nature‘ §ild is therefore tested against the
requarenents of the-ailc unlty ‘and urbane ”aanner” (i e.,
style), as expoorded partxcularly by Dryden 1n his”~ sullary
'of contenporary sat1r1c theory. In additlon to the vell-
—known polltacal and soc1a1 theles of 1114, it ls ‘
dqponstrated that a substantial portion of the Sater is ..
ained at vgrlous literary tarqets. especially the vriters

. and readers of rolance, rogue bioqtaphy, and serxous;

'-bioqraphy. In: this contpxt, the relationshlp betveen the

-
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narrator and reader ot Wild is shown to be at least as

<
instructive as any relationship between the "charactersh
: - : . .
themselves.,

. , 4
,The litérary satire is largely aimed at corruptiQp in
*linquistic habits, ard is therefére directlv»;eléted‘és thg .
finquistic texture ot the 5rony as a whole. A close fiadiﬁg
reveals that the ironQ’is ndt linited to‘simple inver lon
.

(i.e., blame~by- praise or pralse-by blane). rather, it,

consists of a wide range of semantic effecgs involving the

-

connotations of " 1nd1v3dua1 vords, as well as 51qn1f1can§ '

patterns’ of emphas1s, ambigulty, and. mock- 1og1c ar151ng ‘an

I
the syntactlc strucvure of 1ndividua1 sentences and

/paraaraphg This so- ca&&ed "uordplay" is shown to be r‘lated
t

] ¥

to Fieldingis pbllosophical and ethlcal beliefs in. order to o
demonstrate that ¥ild is a nature, 1ntelliqpnt‘sdt;re vhicp

deserves closer attention.
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Chapter_One: The satiric Background
Henry Fielding has been tradiiibnally classified as a -
Y . T N .

L 'father of the nqvel genre, and modern readers and critics

who consider him a;major‘figure in Enéfisﬁ literature do so. .
on the basis.of his skills~as‘!knbvelist, rathér.than as a
satirist. Fven one of his Qtrongest détractors, F. R. |
}oa:ns, bolleves that Fielding, as a contrlbutor to the
nogel form, dLserves the place of 1nportance g1ven h1| 1n,

the literary h1stor195,"l though he is really only a misor

artist: , .

Fielding's attitudes, and his.copcern with

human nature, are simple, and n such as

to produce an e t "of anything but *

monotqny (on a mird, that is, demanding ,

more than external’ action) when exhiblted
- at the length of .an 'eplc in p:ose'

what leavis expects from the novel is “subtlety" of

chatacter'devpiopnent and an € oration of "psycholoqy,'

- (that is, the conplﬂxity of 1nterpersona& relltionships)
oot Leavls dlstlnqulshes the trhly ”qreat Enqlish nove{ists" br

their lack of "dlsgust or d1sda1n or boredon"-’ ’
. . . they are all dlstlnguzshed by ‘a“* B

r = vital capacity for experience; a kind of - o
reverent openness .before life, and a ST

marked. noral intersity._A o _ , 'g
The great novols nake a serlous appeal to "llnds vith pature

'.1“t9f°8t5-"’ By 1-plicatlon. then, Pieldinq's vorks are ']*

B '\’ —_— . a%
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imﬁaturp, OSpecially.gggg;ng Wild, which leavis considers a

-

novel: " ngggn ¥ild, with its fdmous irony, seems to me

mere hobbledehovdom (nuch as onea agplauds the déternination

. . ﬂ . .
to explode the qanqstor-hg;o). « + "% Tn his dismissal of
. -« . .
g_;h 8ild, Aeavis is not alone among critics. Andrew
Wright, who delights in Joggph Andrews and Tom Jopes as

"works of &rt," has nothing but disdain for Wild:

Jopnathap Wild iS peither a novel nor a
hilosophical work: it is an: entirely ‘

Cglnple hand11ng of one idea--or at most
two. It is a diatribe against tgreatness!
and an apology for 'qoodness', Jonathap
¥ild is a tract.s

Both"wriqht-and Leavis consider Wild unsophisticated;
but it: 1s dlfflcult to deterliu} h;y ndch their judgment is

_based on actual faults in the\Wook's structure and style,;

J

snd how much 1t bues tq:theif abbarent dislike of Satirevih
qeneral) thght criticjzes Qgélié parfly becaﬁse'he o
petce1ves in it a "drift . et toward satire, whlch (for
Pxeldlng) 1s 1f not second chlldishness, at hest‘

rntroare551on to the rhetor1ca1 1nperatives of ggng;hgn 1;19

e Q_i'.no Althouqh Hrlqht, unllke Lea11s, arqgues fpr COledy'.

A
‘he sharés wlth Leavls a curlously rellgious viev of the

‘;purpose aof literatnre.'This reliqious vxeu 15 evideat in the-

-key terns 1n the1r dlscussxons.‘vright pratses ggﬁgph

:nggeug and Tg; ggggg for thext "festive ce}g&gg;tgg,"’ and

Leav1s, as hls deflnxtlon of qreat ﬁovelists 1ndicates,‘
’

- .



"reverent openness before life” (mv GMphasis).
/
L@aviq's fislike for "d15qu°t or,dlsdaln" in a novelist isg

requires. a

.also cchoed by Wright's complaxnt that Jonathan H;ld

-—-——---

". . . 1s thoroughlv arnqry."® Both critics imply that satlre

A

is a‘lower form of llterature than the novel. o .

\

ther c;itics dismiss Jonathan ®jild when discussing.,
Fieldinq;s novels, hecause they cdhclude that it is a prose
satire, and therefore infériof as art. As Homes Dudden
notes:."The,book is a satifgq éast.in the form of an’ .
allegorical tale, and.cannotluith'striét propriety be
Classifiedhas g novel."9 Dudd2n praises ¥jld for its
structure and irony, but he, like Hr1ght dislikes its

tangrv' tone. In 19§eph Apdfevs and IQ! Jopes, accérding to

Dudden, the 1rony is relatlvely "genlal" and ‘"playful.'

In Jgn,ghgg Fild, however, the irony is
concerned, not with the humorous. unmasking
of rldiculous affectations, but vif\ the
serious exhibition and castigation of
malignant vices. Its ‘tone, therefore, is.
different; it is now acrid, incisive,
‘mordant, inplacably severe. The subject is
utterly vile, and the irony is ;
correspondingly giln and lerciless.l°

The hyperbole of thms 1udq-eut renders it suspicious, nuch

L3

like Hriqht's dalning label for !iLQ "that satiriC"

blast "ot
. ' N : . - . : . r
. . N . i : _ ']

. : ‘ /- )
’ There are, of course, a. fev critics vho have praised

Jgnggggg gild as a satire. Perhaps the strongest adllrer of



the book is éeorge Saintsbury, whose characterization of the

-

[ | o
book is remarkablyrat odds with those who view ¥ild as

"grim" or "angry" satire: "It is to me one»of the few
thocouthy amusinq,books_I kndw: ; book to which for thirty
yéars I have gone for rest‘an refreshm;nt."‘z Saintsburz‘s,-
(hraise of ¥ild has been discounted by recent cr}tics; ‘
apparently because they are ﬁut off by his 6pening
statement:}"rieldinq has written no greater book than - -

~

Jonathan ®ild. .‘h‘.$’Pobert @épkins, among others, takes
this to mean "thag'ﬁilg'is the best of Fielding's

vorks . . -3 this opiﬁion, he realizes, no one would
endorse.13 But Saihtsbuty's stéténent,'if tpad carefully and
in cogtext, does nof éctually suggest that !i;é.is sﬁperior
to the classic Igg Jopes and Joseph Agg;gg§.‘lﬁ;éffecf;
Saintsbur&, cdn?érned vith defending #ild against its
detractors, Qail'asserts'that‘gilg_is on an equivalent plane
vith’Fieldihg!s novels.ts For those who do nof share |
‘;Salntbury S spec1al or acquzred taste for 1rony or satire,
and vho judqe Pieldlnq's vork primarily by novel-criteria,

. [
ggnathgg H;ld seems certain to . fail

u&
l

Sa1ntsbury g1ves w;;d hiqh ranking larqely on -the “hasis
of its suE£a1ned "allost pure irony"°"

y‘ Ie is his Igle of a Tub; and thonqh he vas
A ' not quite so. mighty-a man ag. Svift, and
r - had the additional. disadvantage of coming
"+ . . after him, I should rank it ohly second in
its ovn class to that'.l. . masterpiece,



and superior to it in a certain” urity and,
- completeness, . . .15

- -

.

"Unfdrtunately, Saintsbury does not explainr what he means by

"pure irony";*nor does' he give.precise evidence or

N \

illustrations from Q;;Q to<sﬁppo:t his praise of the book's

\t.

o]

coherence. In fact, Jonatha

¥ild has reVer beenllntenSIVPly
studied in the way that Joseph A ’ rews and 1_g Jggas Kawve.

: | SR
It has been considered malnly as a pract1c1nq ground for tbo
noveis, or as sidp1y an exgénsion.of vielding's ‘concerns as

a poljtical satirist in his periodical, The Champiop. This

view is expressed cqncisely by William Irvin; whose

.

membership in the novel~club of critics is evident:

Du}1nq a Jdozen years of writing
miscellaneous kinds of satire [Fleldlng]
o was dealing with comic and satiric
principles and devices which became a
‘flexible theory of comedy operating in the
A novels. Thus achieveaent in inferior forni/\
prepared h&n for triusph in greater.te ‘

It vould seens mgre fair, as well as more interesting,,to"
' . . 3 . [
vjudge gggg;hgg !ilg-QP its own_tegls as a prose Satite,
according éosghe,rnles’ofiﬁitk ovﬁ_cigss,“ as Saintsbary
ppté it,fuitﬁout ény preédonceived'notionsvthat the ngvel
is,_asAa 1itgrarY'§ori,3super16r‘to’:he'ﬁtoég Satire.

*
“An attelpt by Robert Hopkins to q¢ve ¥ild due justxce

as a satire, thongh,vqll*notivated seels to miss the lark
 due to Hopkins's failure 'to clearly dgfine."satite" itself,,
He reacts :oAthosefﬁho_havé called Wild a "épin"‘vdrk by

-

N



asserting that 1t is a "comic masterpiece" of humorous
~ .
wordplay aimed at revitalizing abused suptrlathe! and

) - :
metaphors.!? Rv porhaps over-reacting to critics of Wild's

"qrimness," Hopkins seems to lean toward the school which

conceives of Fielding as a creat” humorist, and little else.

- —

This conception of Fieldinag, as expressed by A. F. Dyson, is

- : . .
associated with the same sort of recoil from satire and LI
Swiftian 'misanthropy*' which leavis and Wright, ané othe~'

share:

L L

o As a stylist [Fielding) was indebted to
Swift, but as a man he was about as
dissimilar -to Swift as he could have

been. . . , he is too good-humoured for
satire, He ‘lacks the misanthropy to carry
off the disqust vhich he must frequently
profess to feel, 18

Hopklns, thouqh he wants to call ggng; ;;d a satire,- may

'\also want to preserve F1eldlnq frow a bad teputation like ¢

1
T‘DCOmedv fromesatlpe is serious, since the dist;nctlon is

Swift's. Neverthelcss, Hopklns's failure to dlfferentlate

vital to'appfeciating the value of satire.

-
. .

As Patricia Spacks expla;ns. dospite'&he dlfficultles
of daﬁ,nind satire asea qente, jthe pruaty satlnc response |

.of "uneas1nees" nay serve as a key to separating satire frow

3
-._comedv or traQedy, which offer thelr audiences the "security

and sat1fact1on of e-otional release."!’ She notes that

-satqu\xs analogous to Bertolt Brecht's theory of the 'epTé
theqtre‘.‘f | _‘ o o Lol

&



#

¢ .

Thts theatre 'demard~'décisions' of the '

. spectator instead of dllowing him .
feelinas. It uses arquments rather than
~sugaestion to affect the audience. ., . ,20

!“ '
The auditor or read-r, throug® a mixture of inseparable
< .
pleasure and pain, ic hopefully stimulated to some Kird of

L) » : ‘
corrective ac*tion. In other words, the uneasy laughter of

9. .
satire makes it " 'a sort -of vritinq very like tickling®' "

(Pooe, in a letter on The PRape of the Lock).21.

- -

N . As a backqround to a fair assessment of Jonathan ¥ild,

these definitions of satire may be compared with both the

J

N\ N - ] .
theory and the actual practice of early elghteenth-century
satiris&s{'The most direct source of satirjc theorx is

Dryden's Discourse goncerning the Ouslnsl iad 2563295§ Qf
0 ,
satire, published in 1€92. DPryden's essay refers

-~ -

specifically to }l@'ﬁenre defined in eighfeenth-century

dictionariés_as 'invective poetry'; hoyever, as P. K. Elkin

»
-

remarks, the/word "satire" was commonly associated with.

»
'

- . « . all sorts and types of writing:
’ epistles, diatribes, encomia, squibs,
lamnpoons, puffs, essays, fables,
\dialoques, olays, travel-books, ‘romances,
‘e ~rehearsals, fbotnoges, advertisements, °
' critiques, andshistqfies.22 '
L] - ) .
At anvy, rate, the fora of satire is far less important to
o S SN : : e 4 S :
Dryden than ate its purpose and ‘manner. ' As part of his.

dlscuss1on of . the purpose of satire, Dryden alludes to- the

orlqln of ligerature’in general in reliqloui festivals and

v

Hdescrlbes the beginnirgs of satirlcal poetry spec1fically

_\’fy_ | o o



among the ancient Romars. The Romans, whose holidays "Ware a

o -,
.

mixture of devotion and debauchery, had a custon of)

‘reproaching each other with their faults, in a sort of ex
teapore poetry. . . ."{? This form of Qerrimﬁnt wasg ¢
eventnally rpfinod‘into a more polished sort of “plpasant
railiery e withopt any mixture of. obscenity." Ip effeét,
-Drydent's scholarly discussion grants satire equal digmity
“"with other fbrns of literature, since satire is grounded

just as. firmly in human pature. In view of Leavis's opiﬁions.

g

about "reverence" in literature, it is siqqificant that the
‘ , o
serious devotional part of both the Greek and Roman
.o . e s

festivals was always relieved by the,satiribdﬁ\ Mhe may .
- ' ‘ s

suppose that,sinilar rotivations caused'gven the{hd§t

C e _ n

se;ious EPnglish plays of the seventeenth and eighteenth,

; - . .

cénturies to end in irrevereéntly comic or satiric epiloques.
Desplte its rather rude beqlnnlngs, satlre has a very

sprlous and civilized purpose, as Dryden makes clear. Thp .
e ‘ -
purpooe of the sat1r1st is stronqu aoral: "to correct the

vices and follies of his tile, and to g1ve the Tules of a

—

happy and\V1rtuous lee;"z’ Dryden takes soae palns to

explaln ‘what he neans bty "folly,“ sxnce he believas it

represents a far more serlous proble- tha{ vice:
Folly ‘was the proper quatry of Horace, and
not vice; and as there are but few
notoriously vicked men, in comparison with
a shoal of fools and fops, so 'tis a
. harder thing to make a man wise than to



¥
make him honest; for the will is only to
be reclaimed in-the one, but the
understanding is to be informed in the
yF 3 other. 28

L3

This is thé basis of the disfinction between Horatian dﬁg,
Juvenélfan-satire.‘Hhereas Juvenal attacks the insupporeable
viciousnhess of a few men,‘Horace deals mainly with the
codnonblace (L.e., "low") errorsvof men in quqgal. of
course, as Flkin has noted, eighteenth-century satire vas
'gensrally a conbinatioﬁ of both Juvepalian and Horatian
modes. Elkin disaqrees with Dryden's statement that "Fblly
vas the proper qﬁarry of Horace, and not vice," since thé
_subjects of,ﬁorace's satire ("cruelty; murder, adultery,
megalomania, etc."™) are, in Elkin's opiniqn; veiy serious.
Elkin concludes that Dryden confuses Horace's "manner" with
his "matter."26 It may be debatable vhether Dryden or Horace
vould share Elkln s opinion of the serlousness of these.
'partlcular crimes; in ary case, it is clear from Dryden's
‘statements that he considerfg dishonesty to be Hofse thsn any
other vice, and the sheer stupidity of men (i.e., theif

'*folly') to be amuch more harsful than their susceptibllity

tO pa551onate VlC@S.

&
* .

_ F1e1d1nq's aqreenent uith Dryden's vxev of vice and
gphiy is evident in the dlstlnction vhich he nakes (in the
"Author's‘Preface' to Qgggph Angxggg) betveen the tvo forls
© of affectatlon-'vanlty and hypoctisy The hypoctite, if -

. -, .

SN



carried to an extreme, may correSpond with Dryden's

.~ , . H !
"notoriously wicked men"; Lovwever, most men's errors proceed
A ‘ . .

from ignorance or vanijty.2? Fielding's stress on the

"Ridiculous" implies kis adherence to Horatian satire, which

can ‘be démonstrated foJ dopathap Wild as well as Joseph

ndrews. As will be shown later, Fielding's narrative

[i2d

technique seems directly related to Pryden's concept of the
purpose of satire. When Dryden notes the satirist's duty to
"aive t%; rules J"a -happy and virtuous life,“ he has in
mind a more 1nte111gent interaction between the satirist apd
his audience than his phrase would indicate As Dryden
explains later, quoting the crivic Dacier o Horace, the
satirist should not on4y " '1nstruct us hov to combat our,
vices, to regulate our passions o e et " but also- how

to distinguish betwixt truth and

falsehood, and betwixt our conceptions of

things, and things themselves; to come

‘back from our prejudicate opinions,

+ + + . to understand exactly the

principles and notives of all our-:

aCthDS. . . o' . . . v
The satirist does not so much qive'his'teaders answers as he
does teach then t question, to exaline tationally the

‘ "notions which they have received fron their nasters."“

Pielding's vell-known elphASLS on judging lotivps as opposed

to actions,t' and his ridicule of the lerely supetficial

v .
71rtues, h as chastity, agree very vell with this viev of
Also of interest is the sinilarity betveen Dryden's_

ethics.

L 20



description of the satirist's duty to teach his audiernce to
be critical and Patr1c1a Spacks's analogy of satire Hlth

Brecht's desire to provoke ‘his auditors to exerc1se their

judgnen/,(see above, p. 6). Incidentally, iecht s use of

: “arquments rather than sugaestion to affect the audience"

demonstrates how much closer satire is to the essay form

than to the novel.

Dryden 'S account of the ourpose of satlre would seem to
place ‘'satire in the sa7/;rea1n of great literature Ihlch‘

F. R. Leavis delineates for the novel. That is, satire, like

"y

the novel, should possess "moral intensity" (Leavis's term) .

And the,satirist's concern for-his audience's powers of

L4

reason and judgment surely qualifies satire for appreciation
by what Leav1s calls "winds ulth mature interests." Leav1s'

desire for: an exploration of "psycholoqy," or the couplexity

of 1nterpersona1 relatlonshlps, is really qulte Qllilar to

Dryden? s‘(or Dacier's) conmeng@that.the sattrist should help

us " t'to understand exactly the principleslgnd‘notiyes of

"all ouf actions.! " The~difference is thqt-Leavis vants to

study psycholoqy by svlpath121ng with conple», thoroughly
developed characters. Certainly, Fielding s fictxon does not

perl1t th1s. Psycholoalcal and - othet novels differ fro-

cp.

other forns of fiction, as Ian‘yatt has sointed out, by "the

'Lndlvidua11zation of (theit] cbatactets and {».«. the--«« /L

~ .
” .

detailed ptesentatlon of (the characters'] envitonlent "30

e



.-n2t the reader of satlre, through his intense relationship

This sort of realisﬁbis, of course, a necessary means of

. . . A % '
allowing the novel reader to identify with the characters
and intimately share their experlences and thoughts. But may

Loa .

with the narrator, also learn much about interpersonal

) relationships and about the nature of his Qu¥n péjche?

: »
. L3 . '
Perhaps an arqument could be made that Fielding has

been misunderstood for years as the result of being labelled
: : i

a novelist, rather than- a satirist. Patricia Spacks arques *

that Joseph Andrews is not simply conié}vith touches of
A 4 : L W . v

satire, but is rather dominated by ayconéLstén& satiric,

. B s ' )
intention to privately coriect each reader's own faults. }

This purpose, which she fee15<is much more sighificant than

the occa51onal conplacent 'llbelllng' of various vall knovn L

4

persons, is achxeved through constant reninaers of our selfL

-d31u51on. "Over and over Joseph Agﬂ;gg; calls our.att&n;ion

to people's deép‘conviction'of théir ovo riqhtness."il This

applies, of" course, to even the RoSt. Iikable characters, If

_they vere. to con51der not only lgngghgn 1;1', but -alsq Iﬂ!

_ggneg and gggggh _ng;gu5 as prinatily satires tathor than

novels, lodern readers -ight qqin a truer appreciation of
rield:nq S« role in Bnglish 11teratnre. Por exalple,

crzticisns such as LeaviS*lakes about the structure of

]'Fielding's “°'913"that theY brovide only an experience of B

"extern;l»aqtionﬁﬁ-beco-e.quito nnroasonahlo if-ong;:ests-'



+

Fieldfnq's work against the structural requirements of

. satire,

- ~

In his Discourse, Dryden considers structure only an

incidental eleiopt of satire. Once again, satire is similar

to the essay fornm, because'its structure is organized

-

according to 'the denands of the vrlter s moral themes rather
than the demands of complex plot or character developnent.
Dryden's admiration for artistic "unity" does assert itself,,

but the unity is ¢*hematic rather than structural. The

1 %3

"perfect safiré" . ‘ \
\ ' ’ o

“ought only to treat of one subject: to be
‘confined to one particular theme: or at
least, to one principally. If other vices
‘occur in the nanagenent of the chief, they C
should only be transiently lashed, and not X
be insisted on, so as to lake the design ‘
double.3t : .

: " a
The structure should concentrate the audlence's attention on

-+

~"sone one: particular v1ce or folly" and "sone one precept of
oloral virtue," althouqh the hain thele may be "illustrated

' accordlnqu with var1ety of exanples." Though he dislikes ¢

‘.the unruly "hotchpotch" nature of Horace's satires, Dryden 3

)

',allovs for considerable looseness in satiric coiposition,
'hlch is ‘only fair in v1ev of the ralbling and diqressive

4fnature ot Dryden's ovn discourses. As long as he adheres to B
one lain thene, vhrch he 1s to perpetnally point ont and
—drive houa to hls readers, the satirist“s 1uveut10n is I
vrrtually unrestrained in the area ok GQxanplaafﬁo;_l; f-;;f

‘(’: "~‘ ; "_‘. » T e
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*

'Qillustrétions." In praétice, as Ronald Paulson explains,
most éatire in the sev@hteenth and eighteenth centuries
takes full advantage of this strucﬁural freehon, in'the

spirit of a feature of the ancient Roman festivals--gatyra
lanx, a platter "filled to overflowing with meats finely
chopped and heav1ly seasoned":

Thus from the Roman etyuology, satura

implies a form at least roughly dramatic

into which almost anything can be . !
;jdﬁed. .. .33 . .

nrydenlslfule that satire should concentrate on a
singlo vibe or folly, an& a correspondinq single virtue,,may
seem ‘é Justify Andrew Wr1qht's dlsllssal of ggng;hgn Wi}ﬁ

’as "ar entlrely ‘simple handllng of one idea--qr at 10St

Ct¥o. .. . a diatrxbe aga1nst 'greatness' and an apology for

,'qoddness' . .' " (see above, 2) Hovever, Hrlght, lgke
| . ,
= othars who con51der w;ld little nore than a loral allegory,

»seels to- haVe in mind only thé shallovest leanings of these
utheles as they are explic1tly defined by the narratﬁt
hznselt That {here is really nuch more than this to o

, Pxelding s ﬁXploration of 'greatness' and 'goodness' uilL be
delonstrated below AS Robert Hopkiul arques, the lean1ng ‘of

’

a colplex satlre 11ke ang;hgn 111g cannot be sullarited 50

;‘bily, ", . for surely neaning resides in both structure \: -
: and I’nquage, not ulti-ately in the exttinsic theses . w: N
. . : T IR £

dlstracted from these elenents."".» e !

/)}
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: The importance of language to the meaning of satire is
also indicated in Dryden's Qi§999;§g. Dryden stresses two
criteria for satire: a sinagle moral theme with geperal

appiicability, and vell-mannered but poignant wit. For
ridiculinq the grossest of vices, Juvenal's vehenment,

- sarcastic type of wit is most approprlate. Desplte 1ts
anger, Juvenalian laughter is very healthy Hovever, for
most satiric purposes, since most len are not downrightv'
'"v1c1ous," "fine ralllery" such as Horace vas master of is
the bast tool, though it requires great talent:

How eas is it to call rogue and villain,
and th vittily! Put how hard to make a
man appear 4 fool, a blockhead, or a

knave, without using any of those
opprdbrious teras! . » o there is still a .
vast difference hetwixt the slovenly
butchering of -a man, and the fineness of a~
stroke that separates the head from the
body,” and leaves it standing in its
place.”

_It as dlfflcult to 1naglne a lore exqulsite -etaphor to
-deSCtlbe the effectlveness of sophisticated irony Thouqh

fDrvden does not nsé the vord "irony," this is clearly vbat .
he. neans.. ' |

In eighteenth-century usaqe,’"satire" elbtaced very
nnnannetly "-a icious slandet or libel" as vell/as vorks

L whose tone vas nuch more "lighfheanted" or at least soberly
--oral s hut the ideal ot cont:olled, socially constructive

'satire vas still strongly upheld Pieldinq's justifiCltion ?VJ



- publ

»
for satiric literature is of spécial interest for its
opinion of human nature:

Fxamples may perhaps have more
Advantage over Precepts, in teaching us to .
. avoid -what is odious, than in impelling us
to pursue what is amiable. . . .37

: . . . the reason jis perhaps obvious
' enough, and may be that wé are .more
inclined to detest and loath wvhat is
odious in others, than to admire what is
laudable. . . .38 ' -

L4

Pleldlnq's satiric fiction is thus based on what some vould
call a-: pe°51nlstic, but others vould call only a realistxc
\understandlng of hukan notiVatlon. It may be objected that"i
the openlng paragraph of Joseph. _ggxgvs seems to argue, to
the contrary, that good examples are better than ba e;:

It is a trite but true observation, that
‘examples work more forcibly on the mind
than precepts: and if this be just in what
is odious and blaleable, it is more
strongly so in what is amiable and

»pralsevor:hb (1.9522!1 Amgzs.. Cha_p- 1o P~

,11,
"Desplte vhat Pieldinq 5 narrator ostensibly says he:ﬁ, there
are several good reasons fot believan that this enthu!ias-

;hE-_ |
_ _g_g .

" for. good exanples wactually assuhed or ironlc. Fit
é' 'a'si' ?97'

~

‘govgng ggx‘gn 129;3‘; statelent preterrinq bad exa

Hed, It seens unlikely that lieldiuq*vould have ;tb’ld
.'bad exanples' in. 17«0 (in the quotation ftOI ‘hg Qh‘lliﬂﬂP

- changed to favoran qood exanples' iq 1762 (gg;ggh

’_andzs_g). then teversed ‘his viev aqaih by 1752.$5econd “the

. -



s,

narrator of Jonathan Wjld sheuld not be considered identical
nith FieldinQ{.the periodical essays, on the other hand,“may
more‘safeiy be considered straichtforvard expressions of
Fielding's own views. Third, ‘the context of the entire first
1nterpretatlon of.its opening sentence, since the literary
'vorks vhich the narrator cites to prove the g§g§glgg§s of
qood pxanples 1nclude the history of John the Gredt, the
Glantk1ller. and the lives of Colley Clhber and Panela )
Andreus (Joseph Agggggg, pp. 13-14)! The argulent that
Joseph Aﬂ_gevs began as a satire but latured into a good- .
hatured novel which represents the true Henry Fleldlng is
vell-estab11shed. Hovever, one llght argue that Joseph
Agggtg!§ is a/ne;g.con51stent1y ironic or satiric work than

most readers belieVe.a'
. o : £

)If gggg;ﬁig'uild ean be snein‘to‘lrtain ghe:standards ~
of satiric purpose and coherence which Dryden outlxne;fq;_j
hls p;gggg;ge, Leavis's charge that ji}Q is an awvkvard,

v  clulsy, ilnatute production (i. €., “lere hobbledehoydon")
-should lose its cred1bility ?nrbher, if the verbal irony 1n"q

‘!;1d c+n be shovn to laintaln consistently the tone of

e urbane raillery which Dryden celebtates in Horace, the vieu‘ _

that ;1;g is a repulsively "angry" or "qril“ work lay be ‘

i'discounted. A close analyszs of the targets and thetes, as

“._iJVell as the 1anquage,_of iQﬂ!&hﬁl 1114 vill ﬁelonstrate that

)’,\. E



this book is more.complex and more worthy of attention than

‘most of Fielding’s critics have concluded.
o

4



Critics who have analysed Jonathan Kild at all tend to
agree that its major theme is not difficult to isolate,

though they differ considerably iﬂpthéir interpretations of

.. the book's structure and satiric targets. As David Fvans .p

explains, the apparent théme\;?\squect of ¥ild is a rather

simple cqnflict between the vice "greatness" and the virtue
p

-

Mgoodness':
" The one thing that all discussions of
Jonathan ®ild have in common is their
acceptance of the goodness-greatness
conflict as the core and ultimate meaning
of the book's moral drama. . . .1}

The attack on false "gteatness,ﬂ or the'political-tocué of
_ - - :

~the book, has lonq been racognized eSpecially since . John

Well's detailed discussion of the book's barely dlsqulsed

satlre on the "Great Man" of the pet1od Robert Walpole.

'Leavis also 1dent1f;es thxf "deterulnatlon to explode the

ganqster-hero" as the central theae, and one vhlch is

morally commendable (seé above, pp. 1-2). Of course,  there

is nothihg particularly'driginal 6r subtle'aboui Fieldinq‘

basic practxce here, as Hells explains, for "hundreds of
: panphlets and thousands of petlodical vritings ha¢
'hab1tuated the public to thﬂ association of the terl, 'Great

: Han,{ connonly_ln capltal_}etters or italitsr” vigh:jglpole

B

S

'’
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)

. ‘
and corraption in government generally, by the time Wjld vas
(' . - ’ -

written.2 Wells's theory is that the political satire is

_ '

mainly concentrated in those passages describing Wild's
interaction with his "ganq," including several chapters .and

sections of commentary which F'ielding "went out of his ‘lay,

to the detriment of the un;ty of the story, to drag in at

? -

prominent places."3

~ One of ghe baldly political incidents which Wells has

in ming'is the contest betveen #ild and a character called .

4

-Roger Qohnsoﬁ for the support of the debtors in Newgate

R

e

‘{Jonathan Wild, IV, ?).* The debtors represent English
taxpayers, who are to be plundered no matter vhich barty is
L3

%o,
in power; Johnson represents Walpole; and Wild represents

the Earl of Wilmington, who became First lord of the

.Treasury after Walpole retired in 1742.5 There is also an

attempt ﬁere by Fielding to give sjnbolic meaning to the

characters®' clothing, much as Swift had done with his

kllegOry-of Coag§ in A xgig;gg a Igp.-Fiel@ihq's symbolisa -,

is hot particularly é]ever or fresh, and the chapter does

/

very muCh sce- igge; ehouqh it is not actually lonq
enouqh to ¢ause an unacceptabie break in the action. Of
cdurse, the change in Hlld's satiric personalxty itself 1s
in no way a-: flav becauso, as Dudden coplents' |
'Strxct con51stency vas no part of tha

'-technique of the Opposipion satitists. Int
-Ibe Beagar's Opeka, for instance, Walpole

o N . . ) .
. . . ..

,'/)'

R



i4 represented ma;niy by Peachum, bhut alsgo
sometimes hy Macheath and others.®
4

Wells considars the political satire to be only one

ature of Wild, not its chief object. His criticism 'that‘J

.V_thé "unity of the story" is damaged in a number of places is
’Q .

interesting, as it-implies a sensibility (similar to
floavic's) which preknra a continuous, credible narrative (a

tﬁi:brv") and charactera. but again, that has never been the

¢ . ' °
main purpose A,bf prose satire.

.

> In addition to rthe political-inplicqtidds of

o ’ . ) ]
¢4 + "greatness," the moral confllqt }etqeen "greatness" and
i [} ° v . ‘_.' . ... o« ’ . .
*goodness" has occapiod luchidf the'critics' timé. William
R P ’ ; ':_

Trwin dlSCUSSeS the themes of aoodnﬁss, o; qood-nature, ‘as. a

[

veLl e%tabllshed noral concept/trequently ELeated "1n the
popular llferature o‘ the first forty year$' of the
eighteenth century."? Irvin concludes that Fxgldan is
essentially a "popularizer" of basic lorql truths:(5like
- §teé1é, Addison,'gope, and many ahother"),'and 535 thecefbfe

nothirg particularly original or profound to cogmunicate, .

f

~ that ¥ilgd is a silplistic lorai “tract" ( bove, p. 2)

Th@s is only a step or so above Andrew iriqﬂtii cgiticisn}
Hora conpllcated ‘is AlIan Wendt's interpretation of !11d as
an "ethical allegory." Thouqh supe:ficially it seems as

s N 6‘
sllp1° as "a nedloval lorallty ppa?p ”’vhiél iigkedness

neets its dovnfall and Goodnes: trinlphso" Wendt arques

-



.

(quite convincinqﬁv)-that Fielding's "tale" is meant to
v .
“illustrate "the‘lfnitations of Heartfree's passive éoodn £
_as well as . ... the evil of ﬁild's immoderate greatness."s
The ethical lessons are thus rélatively complex, and
Fielding sho&ld b> aiven credit for the way he devélops
them. Still, Iruin's observation tﬁat Fielding was not an
oriainal or radicallphilosopher is true since, as Wendt
takeshcare to explain, Fieldingt's def{nitions of “greatness".
("a good head» comﬁined vwith unrestrained vanity and
ambition) and Jqoodness#\("a good heart" ungquided by
judqment‘or self-interest) are directly related to '

Shaftesbury's theory c6ncerning the need to balance the

selfish and social passions. d
A . ‘ . | ? |
Intérestingly. those who éoncentrate on gggggngg "i;@'?-
moral message tend tp judge the, book's structure from a |
"dramatic" §spect, and to place great emphasis on the
characterization of Wild and Heattfree."lrvin‘belieyes that
Bild's S;fucture is'gggiggﬁgg 5y the dramatic cohflict
bétveen Hild:and Heartfree, which (he féels) fgrls'the
substance of Pooks Two, Thiee, and Pour.?® WVendt h1lse1f
.‘treats _;19 as a: "tale," aﬁd arques that Heartfree is a
-carefully created cons1stent character. Sil11ar1y, C. J.
' Ravson atques that readen: have averlooked the "actlon" of
g;lg, and the true "character" of Iild hilself as it elerqes'.

‘fron that actlon.l°
N



Pa‘son's main poipt is that Wild's character is

esspntlally comic, havxng much in common with picaresque

F 'i@“clown" in several episodes

dblpetent d¢ safequarding the

: At!§§é-sale ffﬁe, Rawson feCIS that
Fieldiné inténdad to‘éﬁideln aald 's more villainous actions
in eplsodes vhich aro not comic but rather "burlesque"
(i.e., depicting the 'ronstrous and‘unnatural'). These tw§
attitudes conflict and’the comic view (even if it is at

times black hymour) wins:
. . . Wild is both afch-villain and
childish prankster. . . . in spite of 1ts
author, vice and folly have becowme play,.,
type of play which in its absurad vigour !
and integrity emancipates us fros the
values of virtue and sense which ve are
off1c1ally invited ta apply.tt  ’§

RFawson enjoys 3119 for its "prxlaty 'qusto, and . .« [its]
- element of emancipation fro-, or ttanscendence of, satiren"

--as if satire wvere a;dispiritgd and ilprisoﬂing.fof-.

By stressing the 'playful’ aspects of §ild (which bp'
c1ass1fles~as a "novel"), Ravson seels to be trying to

'resufrect Pieldlng according to the standards of -Leavis and

others, who demand that prdse fictfon be a 'celebration' of

»,'ilife{ But there.is nb'SOund basié vithin gi;g ifself ot

" within the contenpor&ty theory and practice of serious

&

Aflction upon vhich u;;g is founded, to jnstify such critical



O:U

expectations of a strong consistency of tone or Cheracter.
’ ' .
As was noted earlier, Dryaen demands only one sort of unity
from satire: a unity of theme (i.e., moral purpose).. Though
he distinguishes betwveen the 'manners' of Juvenal - and
- ) ,‘
Horace, Dryden nowhere¢ declares that a work must be  either
consistently Horatian or Juvenalian, and eiqhteenth-century
satire is accordingly changeable in tone. Nevertheless,
critics persist in their pigeonholing effort. Ponald
Paulson,'like Rawson, is anxious to prove that the character
Wild is not really a villain:
He is . . . the little man deceived by
the ideal of greatness. . . . Pashion, in
the sense of copying someone else's
crimes, seems to be at the root of folly
in Fielding's early satire.t2
Paulson concludes that wilq is not a hypocrite, but is only

vain; therefore, he is not'a Juvenalian, but rathsrran'

Horatian villain. - : . T

'éurély it is true that Hild is afren’lade a fool or.
Mclown" and thét'he is sonetiles only a "little lan"
following "Fashlon." An exalple of the latter is his love l
'letter to Laetttia, an alusinqu illiterate attenpt at fine.
_vritxng with vhich- Plelding satlrizes "the Beaus of our
'T1ne" (g;lg III, 6). But this is not all that iild
_represents' Hrld does in -any sccnes represent the real
';crllinal Jonathan uild as vell as the "Great ﬂen'~of historx l

,‘or polltics, and h;s actions 1n these cases qualify hll as



more of a villain than a fool. Wild seems thaughtlessly
ruthlessvvhen having insubordinate neibers of his gang, such
as Mr. Marybone, haﬁged (ITT, 3y, yet he is shown to suffer
from his conscience when Heartfreg is nearly hanged by his;
efforts (IV, ). Despite his cdnscieﬂre,zhoveier, Wild
consistently and deliberately decelvcs others for his own
ends; for exanple, vhen he visits Heartfree at Newgate, Wild
carefully’ 'conceals' ‘various 1nportant d°talls concernlng
his deception of Mrs. Heartfree (III, 5). In fact, Hlld is

v _ .
said to come as close to perfect nDaemopism" as is hgiahly
possiﬁle (I, '), and a 'de-onic' cﬁé&acrer in satire is by'
definjtion the rost blamevworthy, slnce he is the most o
"conpletely consc1ous" of his deeds.!3 Hénce one should

-

expect Fielding's 'r1d1cule' of the "Great Man" to be more
N

§_g;£$g (vhether.noratlan or Juvenalian) than gggig.

Again, to conceive of Wild as a 'character' is quite

.

_incorrect, since his role in this satire of‘Pieldinq‘s is a

'h1thy flexible one. In nulerous scenes, wild hinself 1s not

'-.the nain object of attention Or ridicule, but serves instead

as a“foil to 111ustrate ‘the Vanity or hypocr;sy of others.‘ll"
nptgble exalple is’ the ironic interview between Hila and a-
'corrupt clergylan. the Ordinary of Nevqate (Iv, 14) . iild
':lay represent Jonathan lild Robert Halpole, the Barl of
~Iilninqton, Caesar’ or Charles XII, a London bean, a hero of B

Roaance, or only a t011 for the vices of others, vithont



_violating the artistic demands of satire.

In»his role as a “Gfeaf Man," wWild is pre-eninently'a
tflat? chapaéter, but for good reason. As a hypo&rite; he.is
alvays scrupulous regardirg his outward conduct, and
successfully manipulates others due to his 9xterior}bravery'
aﬁd:in¥egrity: "that stoady Countenance in vhlch he was
superiof»to ;11 Mank ind" (g;;g,.r;x, . Repeatedly the
narrator refers to Wild as.a great ﬂFiqure" (ITI, ?), and
'trulybﬂe is more of a "figure"-than a character or a
personality; In the sense that "figure" may medn "fate,".and‘
ncountenance® is synonymous vith “che,"fa Qreat~nan may be
said to ‘cut a brilli&nt figure' because he }h;s the face"
1iﬂe., is'shéneless enouqh):td spcceéq. By hiS»tepétition of
- such €er|s, Fieiding seens well avaré of'their ;etaphorical'
aptness. Another sense in which Rild is’ a "fiqure" rather

i .
-than a charactet 1s 1ndicated in the desCtipt1on of Bnqllsh
politlcs as a puppbt-show (I1x, 11y, The nain thele of this
'descrlption 1s that Great Hen are latqely xnvisible, their
xact1ons concealed behind Curtaius as thhy lanipulate their .
“underlings on ”the staqe of the iorld " As it stands, this
;analoqy -ay not. particnltfly ilptess the reade:‘ but the -
;' narrato 's extension of the analogy shonld, becanse it J.Z’
jes the readet as. & pattn@ L

1lplbca in co:ruptionz‘.7

o S S
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I

{ the audience of England's political
"Farces") are in the same Situation with
the Readers of Ropapces: who, though they
know the vhole to be one entire Fiction,
nevertheless ggree to be deceived. . . .

(8ild, III, 1)
As ;111 be deaopstrated latér, ggggihgn !i;g is in eany
respects a mock-romance; hence the reader of Wjld himself is
being. satirized heré.‘Eut gnather point to be noticed is the
iipliéd analogy bétveen "Ronance“-ir{tsrs aﬁ%jGteat'
'Aén—-both are puppet-masters. The Greatunan has his own
""well-drest F1gures" or puppets, but ultiaately he is-
himself a puppet or tool of the unscrupuloué}historlan or

b1oqrapmer——he is- vhat the historian nakes him, As puppeteer

or pup‘et, then, Hl&d is only a shadowy "Fiqure.

Before leaving the quest1on of charactetization; one :
s;ould perhaps consider the place of Heartfree in the
"qreatness" "goodness" fraaevork of 111g if only'because;
some of the dissatlsfaction vith ang;hgn,gilg steas fron L
,Lthe gfailure' of Heattfree as q character .or allegorfcal

\

':jsylbo} It has been sugqested/that ﬂeartfree is -simply d E
pale precnrsor of Parson ldadp in ﬂggggh Lnﬂgg;g or that

‘ Hlld and Heartfrae vare only fnlly taalizad later as Blifil

and Tom in m mg;.u but this 1; a juagaent Band on
' novel-standards of character. navaon baliavaa that the o
_V.»-oral diqnity" of naattfree and hia'faaily 1: intandad to ,{"”

'fbe taken 'entirely serieusly,ﬂ daapite th: fact that

-



v ’
Fielding could not suctain thls and subconsc1ously
underm1n4¢ Heartfree as a good character. Rawson speculates
that "as a somewhat pa551ve1y virtuous person and as a mere .
tradesman, Heartfree vas someone vhom Fielding found it
easier to sentimentalize than to respept"; but that desp}te

this Heartfree is not morally imperfect.t%

Allan wéndt, vith vhom Rawson disagrees, arques instead
, s - /
- that Heartfree is copsciously criticized by Pielding for his
-"passive“ and iamprudent goodness (see above, pp. 21=-22), and
that Heartfree I;\E*vell concelved, c0nsistent character. In
[
general.,uendt gives plansible interpretations of passaqes
"which seem to ironlcally undercut the folly or vanxty of the
Heartfrees, though his artistic justification for the 'happy
'end1nq' of w;;g seeas perhaps a bit too inqonlous and -
- specolative:
Heartfree achiéves success at the end of
'ggng;bgn §ild only because Wild's hanging,
in allegorical teras, marks the
destruction of evil), - and the creation of
the perfect society in vhich Heartfree's
qoodness is practicahle.l‘
;wendt hiuselt arques~—very plausibly-*that the narrator's;
final c°u-ents concerninq the Heartfrees lay be snspected of
'ironic criticisn or innnendo. If’tﬁis is correct, then the
h?sincerxty of the happy ending 1s questlonable.a , '
| e [neartfree] hath, by Industry joined o
. bith Parsiuony, apassed an impense

~ ,ffrortnne. fiis wife and he are now qroin'old*
- ,_1n the purest Lo!e and Priondship. but o



never had another child. (!ilé. 1V, 1€)

Fawson kakes the point that one obstacle to properly
judqlnq Heartfree is the reader's advantage in knov1ng what
Hlld's motlves actually are. In other words, Heartfree is -
hu{t by the dramatic irony. of hﬁs situation. This is an
excelient point, but oneé which Pleldlnq seeas to have
reallzed vhen he revised Jonathan ¥ild shortly before his
death in ‘75?. Dudden notices that most of Fielding's -

, substantial revisions for the ediﬁion of 1754 deal with the
Hild-Heartfree eBcouﬁtérs 17 Often'Fieldinq attélpts to
cxtenuate Heartfree's €rrors; for exalple, in the reference‘

‘to their boyhood days when Heartfree let Wild take the: rap

for hls ovn misdeeds (II, e =

Desplte these revisions of Heartfree's ilage, houever,.
‘numerous. passages rempain )hxch ‘seenm unquestionably to
"sat1rlze the Heartfrees' excesses, especially their moral
conplacency. nrg Hoartfree frequently ptides herself on
;,"the stposition of Providence in [her} Pavour." and this
' assurance leads her to remain callously inactive in the face v
 of the struggles of others. The COunt is abandoned to vallou?

"in hlS ovn. blood by nrs. Heattftoe aud the Berlit, aftet the'

;?jnerlit rescues her frol the Count's vicked (i. e..sexual)

:'*;,fact -ade !g;e vivid in Pielding's 1754 version of ﬂrs.

.Attack (Iv, 10). The details of the COuat's strqules are i% O

L &
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Heartfree's comment: "we left the Villain welfering in his
Blood, tho' beginning to recover a little ®otion. . . .»
(Iv, 1C). One cannot help noficing Mrs. Heaftfrée's anxiety
for preserving her virtué a?d recovering the jewels stolen.
»'bv the Count; after these goals are achieved, fhe Coﬁnt may
be damned. A similar callousness is~evident in her:
subsequept behaviour téuard tﬁe Hermit, She'"innocentlyﬁ
helps the sailors who save her from ‘the Hermit's@dvances to
pllfer his cherished bottle of brandy, reqrettln,;only that |
she is not offened a taste of it herself (1v, 12). .
Heartfree's c0|p1acence is most evident in his{seéond
Vewgate interview with wild (I1I, 10}; fnraged by wild's‘
. invitation to join him in robbery,”ﬂeartfree declares thaé(
‘he 1acks "even a Shadov" of the baseness necessary for such.
an undertak1ng, and that ‘he has ptouised hilself never to '
,injure any person "PROH ANY FOTIVE OR ON ANY CONSIDERATION.

HHATEVER " He then basks in ‘the thought of the rewards v

Kt

awaztlng hin°

For surely no Han can: teap a. Benefit fton
+ ay pursaing . {this rule] equal to the .
" Comfort I nyself enjoy: Por vhat a ' -
.ravishing Thought! how replete with :
-Exstasy [ gic) must the Consideration be,,
‘that the .Goodness of God is- engaged to
revard. se! indiftarent sust such a
~_Persuasion la:F
.,0ccarrences of this Life! (III, 10)

There is a nice unconscious irony in the firSt sentence ot

thxs passage Heartftee's policy ggglg benefit hil lOte than"

-

a Man to all the . e ft_la L
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the rest of society; this reflects Fielding's belief that
qood-natureior benevolence becomes foolish if.it-is aifed at
the vorthy and unworthy alike. However, Heartfree's actual
¥illingness 'to slight others manifests itself immediately as
he.cuts Wild down: "Ddst thou think then, thou little,
paltry, mean Animal . . , that I wiil forégo such comfort-
able Pxpeétations , . ..for that sordlid Lucre. . . L2 (111,
10). Later, wheh a érue) constable tears one of Heartfree's
‘children“away from him, Heartfree forgéts his stoicise and’

dashes the fellow's head against the wall (T11, 12),

3

- In his 1ncon51stency, Heartfree is similar to Parson

©

Adans, uore vain than hypocritical. But it is clear that
Fieldinq is serious. in satirizinq the Heartfrees' pride, and
‘that his crit1c1sn is not nalnly due to their lerchant-class
‘ status, fs Rawson belleves. The Heartfrees, like wild, are
not*neant to‘be strlctly cons1stent characters, but assume

several roles dependlng on Fielding's satirlc purposes. The:

narrAtor's final COllent on~the neartfree falily 1ndicates 4

'gthat they represent overly passive, spuqu pious nenhers of

religious sects like the Quakers, regardless of social
class. The vhole exten&éd fanily of Heartfrees live together
in one house (v1rtnally 1s¢1ateﬂ fton the rest of society)
" ; uith such A-ity and pffection tovards each other,
_that they are in the Neiqhbourhood called ;&g Illil! Qg
ng_" (Iv,‘1b). In addition, nrs. Heartfree 1n her trqvel

4
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" Dospite his
~unable to.:
‘good . man, -

.philosophefki

e
- LN ' v
adventures in many ways resembles Richardson's Pamela or

other heroines of "Rbmance," and at times Heartfree seems to

represent Fielding himcelf, This is evident in one of .

“Heartfree's soliloquiés, which follows the news that his’

\

wife has fled the country with Wild (III, 2). Here Heartfree

o . . . .
seems to function primarily as a mouthpiece for Fielding's

views on the deceptiie and fleeting;qat{re of happiness, the
need for stoic control, and the foily of worldly cohcerns;
The soliloquy_;s essentially an essay paraphrasing earlier
ones by Fiéldihq in The Chappiont® (1739-40), 2!;22& for a
phrase or two which strbngly undercut the stralght and
serious tone of the vhole"

' The Dellghts of most Men are as childlsh
and as superficial as that of my little
Girl. . . . But let us survey those whose
derapgadings are of a more elevated and
aper, how empty do 'they soon
rld of Enjoyments worth their
ttaining! How soon .dp they
Solitude and Contemplatijon, to
‘and Planting, and such rural
» Where their Trees and they
R Air and Syn in common, and both
vith very llttie Differénce L
‘them. . ..t oqrin, 3y %

'ntial bellef’in these ideals, Pielding is
;satxrlzlng the ilage of the 'vegetatinq'

 herefore savirizing his ggn vrltinqs as a

‘Ih. s:meiea R

. . ’

. '-v;“ - . "

As these exanples illnstrate, a fair critical

assessnent of the 'ch?racters' in. angghgn !114 lust be

[
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based on thé understanding that éatire do?s not require
complete or consistent character déioloplont. Rawson's
conception of wild and Heartf:ee seems distorted because he
tries to read Wild as a novel; Wendt, on the‘oﬁi%r hahd,
overlook§ many dioensions of both Heartfree ano Wild because
he reads §ild as an allegory. But ®ild belongs to a more

\ _
flexible genre than either of these. The characters in

Jonathan 8ild, like Fielding's 'characters' in general aﬁe

- — e - ~ - -—

really only satlrlc or essayistic gexlces wvhich serve

various functlons as the satirist sees fit.

Much more important than the ‘conflict' between
Heartfree and Wild is the inéeraction vhich occurs between
the narrator and readeg of H;ld Tvo of the most. perceptlve
" Fielding crltxcs, Ronald Paulson and Henrty Knlght Hlller, P
have connented on the special inportance,of the narrator-
reader relat1onship in Plelding's other vo:ks. As Paqlson
explains, Fleldxng

' . « . remains throughout his career more

concerned vith the problems of under-
standing, of fixing meaning, than with the
problem of conveying the sense of felt
reality—with the reader'’s, as opposed to
uhls character's, understanding."
The s;nilarxty betveen thls ‘statement andbbryden's rule thati-
“the satirist should taach his readers to question thorouthy'

their owh conceptions, oplnlons, and lotives (see above,

PP. 9 10) 1s vorth notlng. Paulson stresses the ilportance h

-



of thé "various posés" vhich a Fielding narrator ‘assumes as
a2 means $0 stimulate the reader. Hilier, on the other hand,
stresses the numerous roles uﬁich the reader himself is
éxpected to participate in, according to the nargator's
explicit and implicit application'of adjectives such as
'learned,"‘youthfnl,' ‘female,' ‘'prophane,' *grave,' and so
on to his "Reader."zov | ‘

In ggng;ggg gilg, the range of roles brojected,onto the
reader is sn;iler than in Top ggngs (to which niflef
specificaily refers), but the kind -of effect which Miller
describes is still evidant. That is, the reader is draﬁn’
, 1nto active participation in the judgment of the *
characteré', narrator's, and his own notives. In ¥il4, the '
narrator often addresses his reader in exceedingly polite
‘terms: "And now, Reader, 1f thou pleasest, as ve are in no
great Haste, ve will stop and lake a Sllile e o " (T, 1u),
Froi one point of,viev, the.narratot in such ihstanées is
\perversely coy, since he vill proceed in his silly
dlgression vhether the reader actually "pleases" or not.
-Howevef, 1t may be just as’ valid to tead such a statelent as
if 1t vere not 1ronic—-as 1f Pinlding intends his reader to
realize the an&ua1A¢;u;b of the cliche, "if thou pleasest "
vhat appe&f& at first to,bé a criticisn of verbose and

' pretenti@us urxters becoles instead, if one reads closely. a

crxticxsﬁ at the poot taste of nost teaders, whick is whAt

A : .
Lo i ' S
-;})V ) h
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' {fignif!bance, as it clearly serves to implicate the reader

o
[ 3

allows poor writers to flourish at all. The reader is this

more to blame. Throughout S than Wild the narrator

consistently assumes that his readers share his own
prejudices. In efféct, the-reader is subtly irnsulted,
because the narrator can sb blithely read his mind:

¢

‘This was so cruel a Disappointment to
Wild, and so sensibly affects us, as no
doubt it will the Reader; that . . . we
will now take a little Breath;.and
therefore ve shall here close this Book.

& (1, 14) (my emphasis)

But wveo must not detain our Reader too
long with these low stories. He is
doubtless as impatient as the Audience at
the Theatre, till the principal®f¥igure ‘.
returns on the staqge. . . . (I¥, ) (ay
evphasis) ’ ~

Here the royal "we" of the narrator gains. a special

(". . . we [the narrator and readg;] wvill nov take a little
Rreath : e M) in'yhe crimes of ronaﬁtic 1itératute and

heroic biography.

P N Sy

Despite the strong criticiél directed at his readers'

’

tastés, Pielding's satire in this respect is no more fangry'
or qun' than it is elsevhere, this is evidont inﬁgng
apoloqy vhich follovs the desctiptiog of an enotional scene

betveen Mrs. Heartfree and her children:
(“ " These are Citcullt:;ces which ve should
. not, for. the Amusement of six or seven’
Readers only, have inserted, had they nmot -
served to 'show, that there are Veaknesses
il - in vulgar Life, uhich are con-only called



Tenderness. . . . (IT, 9)
It vould be possible to ca%l such a passage bitter, were it
not for the incongruously égggi;ig (and therefore anusingf'
exaggeration of the phrase, ", . . six or seven Readers."
Such touéhes_are commor in Pild, and are integral to the

general satiric tone-—-it is not a case of the 'genial!

Fielding intruding into an otherwise harsh diatribe.

O

This is not to say that the narrative voice'is
wnvarving. George Levine aftenpts to prgve that the narrator
of;!;;g (vhiéh he calls a "novel") jss«not a true "persona"
(tha}/}sé a narrator who ﬁelbo&ies the specific vice, human
foible, or stereotypic attitudé% beihg exposed), but is
?ieldinq hinse;f: "ol Fielding assunés an ironic pose but
‘Speaks alJays in his own voice.”"21 Byt surély one can 5rgue
that.gg author coqla_'assulé an ironic pose! gﬂd still speak
'in his own voice.' In fact, the narrative voice in §jild la;
more éécurately‘pe?&eséfibéd according to Paulson's‘conpqgtg
about Sviftiﬁn'persoﬁae: | ®. J

It is signﬁflcant\fhat .. [rf;lding]
thought of Swift himself as. the 1ronist in

. ) Bodest Proposal, the Lucianic
rhetorician ‘vho assumes various poses

vithout "losing his own identity.z2

- The distiﬁction.betveéﬁ'aﬂthotial"identit!g‘And autﬁorial
‘"vo;co" is crnc;al because, althonqh ‘the 'voice' in 1;13 is
'qulte chanqeable, there is an undetlyinq unity of xn;gngigg

which qives it artistic coherence.

‘ . b



The most distinct shifts in narrative voice tend té
involve a change in narrative pronoun from "we" to "I." For
example, the digression vhicﬁ follows the account pf Wild's
marriage/to.Laetitia is more straightforward in its satire,

and more informal in voice:

Most Histories as well as Comedies end
at this Period; the Historian and the Poet
both concluding they have done erough for
their Hero when they have married him; or
intimating rather, that the rest.of his
Life must be a dull Cale of Happlness,_
very delightful indeed to pass through,
but somevhat insipid to relate: And
Matrimony in general must, I belijeve, :
without any Dispute, be allowed to be this

. State of tranquil Pelicity, so little
.concerned with Variety, that, like
\ Salisbury Plain, it affords only one-
Prospect, a very pleasant one it must be
confest, but the‘sale. (111, 7

Because this passage is con51stent with the narrator's
general style, one does not feel that Fielding is intruding
into the narration. In fact, F}elding‘hilself.never drops
.Eig\narrative mask to Speak,directly} When the first-pérson

singular is used, the point is more forcefully nade, because

J-

-

the narrator appears to be contessing his ptivate elotions

or opinlons.‘ﬂovever, the satite still depends on an ironic

readinq

For ay part, I own lyself of that hunble

xind of Mortals who consider thenmselves

born for the behalf of some GREAT Man or

other . . . But when I th°ld one GREAT ' _
;'ann starving vith Hunger-and troezing vith -~

Cold in the midst of fifty : .

ghouignd . . vhen I considor vholc SN

s .
¢
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Nations extirpated only to bring Tears

into the Eyes of a GREAT MAN, that he hath

no more Nations to extirpate, then I am

almost inclined to wish that Nature had

spared us this her MASTERPIECE. . , . (I, .
‘!u) '

The character of the narrator, and the relati
_betueep the narrator and the reader, are féaturés
been largely overlooked in discussions of the ;hgle and
structure of ¥ild. a nunbgr 6f cFitics have recognized t
part of the book's satire is directed against the nérfat r
hiiself, as a representative hack biographer:

Jopathap giig is a highly e°lplex satire
which strikes simultaneously at faction
and self-seeking in politics, at flattery
and sensationaliss in biography, and at
duplicity and inhumanity in_gociety.23
However, much sore has been vfitten about3£he political and
social saiire;—the attacks on Walpole and other édntenpor#ry N
}'polltlcal figutes, and the exposure of the ptivate and
social uora11ty of the petty crilinal vorid (teprasented by
vild and h1s gang), of the middle clqsses (tepresented by
the Heartfrees), and of the .upper classes (the ptetenstons
‘of Laetitia- khe larrlaqe settleuent and qnarrels involvinq
Iild and Laet1;1n)—-than about the fundalental satirical B
 the|e vhich actually susta&ns ]11§ and qiveq 1t coherencea
'»ror the satite i@ 1114 is prinatily litoraty ond linguistgc
in substance. lni 1t 1s here that Pioldinq's genius is .)f

Aevident.



The narrator of Wild is consistently a target of irony
or satire, since he repreeents the paneqyrical.biographers
of 'Great Men.' Nild is profuée‘vith conlents by the
narrator concerninq history and biography in general, the
purposes and destgn of the history he is presenting to uc,-
and the pron?ble expectations of the reader of a work of
.th1§ kind. :or exalple, the book begins vith a short essay .
on the purpose and lessons of biography, with a dlscu351on
of the "Errors of Opinion" vhlch readers have contracted
because nost bloqraphers have not prOperly distlnguished
betveen the qualities "Greatness" and “Goddness" (I, 1). To
begin a biography‘wiih'such a‘discourse onfbioqruphy itself
is certalnly common. elghteenth-century practice [for _ |
example, Johnson in his Life of ﬂighg;g §g_;gg (1744) );
“howewer, QQHQSHQQ §ild is renarkable because throughout ‘the

book the function of the writer and the tastes of the reader
- of bloqraphy are kept in the foreqround The readet is not
alloved to forqet that the direction of the vork he is

‘readinq depends on the uri:pr's 1nterptetation of his gehre.

. As & result, the reader is induced to question the vritet s

.'-otives and his ovn -otives ut least es nuch q: those of
¥ild or neartfree or the other chatacters ot couteuporery

‘persons represented. S
: : R VR , ,
, tThe“vieeSjet 40athap §ild's sarrator are primarily
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linguistic in nature, and they nay'be illuminated by a
comparison vwith the language used in one of Fielding's

models, Defoe's True apd Gepuipe becount of the lLife and

fom

ctions of the Late gggg;har w;ld 24 Like the narrator of
' ]

ild, the narrator of this account stresses his devotion to

1

historical objectivity ahd.accuracy.'He assures ‘the teader
that his sources are entirely reliablé; that his acooqnt
rests on "Materials fros [¥ild's) own Mouth . . . and othérs
'fully convérsoﬁt oith him . . . " rather than accepting
reports "“upon tﬁe‘Crodft of Common Palé"'(272;53). Other
account's are criticized for their levjty and cloSer

resemblance to "Ronance" than biography: "It is soneth1ng
\

strange, that a Man's Life should be lade a klnd of a co
Ponance befor° his Pace . . ," (271). Despite these - _1{.
dlscla1ners, houever, and despite the reputation his acconnt,'.
'has as the most accurate of the bioqtaphies ot the real
Jonathan wilg, Defoe's Life Qt !119 is inconsistent in a
\nunber of. tespects. The narrator seeas to diareqard his own
conleg%s about "Ronance," by castinq luch Qf his history in-

ronantic tetns. ror d&a-ple, he r-fe:s to streetvalkers as .

"ladies, :obberies as "adventures,* ;nd hi:mling thieves asoo;.

'“poor Adventurers" (279). There is lllo a toﬂe of hyperbole o

~ptesent thronqhout this bioqraphy vhich 13 roniniscnnt o!
: rielding's narrator's beavy relianco on 1ntenaifiers likc

'"vondettul," 'astonishing," "adlirnblo.* and ":utprisitq.

v‘ s . 44 o s
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For exanple, Defoe S narrator contends that h1s short
account, thouqh it contains only a fev incidents froe Will's
life, is nevertheless typical 'of Wild's behaviour:

NOT that'it is possible to obtain a

full Accdunt of all the partiaular

" Villainies of Jonathap ¥ild, during.a
series of sixteen Years, in vhich he

reign'd in all his Wickedness with such
Success, as no Age can produce the ‘like,
(277 '
Defoe's Wild, despitébhis "Hickednes;,” is qivep heroic
proooriion,Adue to the sheer gng;jigj'of'ﬁis crimes. In this
- ‘ : - " - . ‘ ‘ . .
he is like Fielding's Wild, vhose "Greatness" is i measure

of siZe,.not quality.

¢ In. hls selection of 1nc1dents and in his relatxoﬁ of
then, the narrator of Oefoe's ijg gf gild consistently
shovs a tendené! ‘tovard seasationalisn vhxch seens at
varlance wvith hls professed desire, to ptesent a fait and

sober account. For exalple, he declines to qive an account

. of hov lild separated fro- his‘first “Instructot," the

‘  ‘prostitute nary ﬂilliner, because "BOJ he and his Lady

A  lthe 'sutprisinq." In ‘the- hqadinq to the

.f_pgrted . is a Story, vhich has nothinq thraord;ua;y in
o

;\it Q :ﬁ L) (278). The habit of uin& vhlch 1s sugqeatad by thei.V'

.',nat:ator's (and presu-ably thc tclder‘t) prilaty 1nterest in-"uﬁ

:' "gxtraordiuary' events vould socn to be rolated to the ‘:A‘ ‘ _

: l"'»'satiricu elphasis in Fieldinq't uu on the «-o.d.rful" and 3
nLenth chaptqr of therfA.

;”first boon ("A Dtscovery of sono natttrs conccrninq the |

‘g;[



chaste L__Ll a, vhich must wonderfully surprize, and

v

perhaps affect our Reader"), Fiélding seems to be commenting
.1n a subtle but clever way on the tastes of the reader of E
rogue bloqraphles or romances. The suggested dlstlnctlonw
.between the ‘reader who is only "gu;ptizedﬁland the reader
‘who is_actuéliy naffected" by"vhaf hé reads'is‘a téllinq

one, . !

The-thefbble or sensationalisi in‘Defoe's Lifg of !ilﬂ'
is also evident in several rather curlous letaphors. For

example, the narrator dascribes wild's- posxtion as a middle-

S

nan betveen th1eves and the Lau'v

IT must be allov'd to ggng;hgn's Fave,
That as he steer*d among Rocks and :
dangerous Shoals, $o he was a bold Pilot:

“he ventur'd in, and alwhys got out in a -
manner equally surprising;-no.Man. ever Q1d
the like before hiam, and I dare siy, no .
Man will attelpt to do the like after.
him. ;>,'. (287) - S v" .' '

It 1s quite diffzcult to deternine fron contéxt vhether thls .
c>is a serious. attelpt nt what rieldinq liqht call "fine _

vrxting;" or whether Detoe leans to satirize vild uith nock- 

heroic or lock-ronantic hyperhode. It 13 ;ossiblé to read
’the £ina1 part "ot this statelout sarcastically (. V:.‘I"'

dare say, no uan uill attelpt to do tho 1ike aftct'f. ;

hii .13,, ) rhis proble- of tonn oxtcnds to tvo othet'. N
7ﬁg.aetaphors vhich De£0e's nartator continuously applies to the";

' votfh of thieves. One ot these oqnatos the qanqs..o: ’ .'

N
L t
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"Societies" of thieves wvitk acting companies, whose routines
Wild had studied so that

in a little time - he knew all their several
Eaployments, and the several Parts they
Acted, their Baunts and their Walks, how
they perfora'd, and how they manag'd theit
Fffects vhén they Lad met with Success:

And . . . he seem'd to set up for a
Director to them. . . . (278)

In keeping with this concept, Wild's hanging is referred to

2 »

as his "Exit"™ from the "Stage."

The other‘netiphbr, vhose overall influehce on the tone

of the narratlve is sonevhat qreater, equates thleving vith

business, with wild the dexttous ”lanaqer" of a thriv1ng

‘"Prade" (278—79). The persops acting under Hlld's direction

are referred to as “Insttuieﬁts" (280) , a term which relinds “
one of erldinq's #ild, where luch is lade of the "Tools"™ or -
"Hands" elployed by Great Men for thein oun gain. Pieldinq,

speaklng thrbuqh Wild, equates nerchants vith “ggggng;9;§,
ah&szl.&. Pringes, euze ninnssxm and B:is:er{—thievbs]"

'-1nsofat as'their self esteeu is based ou a sililqr'

‘,HCriterlon..».vu ._tor thus one- ferchant snys he is greater‘

B truly Great uen,Asince the hands elptoyed br lcrch

"also tor the benefit of aociety, vhile a Gtelt ﬂa;%
felployees lbbor only fot hil. hcnce the creat Han'f

'qreater.__'

than another, becanse he enploys lOte Bands" (I. 1“’- .\'

| _:Hovever, P1elding goes on, to distinquish lerchants fron }’

5 1ab{o'r,°,v"_ =
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Pefoe's "Trade" metaphor has some basis in Hild'e own
apprdach-;o.ﬁis work : "HELopenly kept hi; Compting House, or
Office, like a ®an of Busiﬁess,'ana had.his.Books to enter
every thing in with the utmost Exactness and Reqularity

M (l291), and perhaps both the i:tade: letapber and the .
stage metaphor vere primarily recofded by Defoe to_ilpaft’a
flavour of undervorid cané or Hild'syeen‘euﬁhelistié
description of his operations, since Defoe's Li{g purpoqu
to be'"teken from . . . [Wild's) Own Nouth, and collected
froelngERS of his Own writihg“ (270) . Unfortunetely, the
narfator tendé to use both letaphofs ;ithout qualificafion
or obvious irony, vhich has the effect of d1gnify1ng the
profé551on of thxev1nq. Both netaphors are ilpllcit’ that
is, the nature or intention of ;be.analogy 1nvolved 1s\never
indicated‘exbiicitly; aqlit-is in Pielding's GOlparison of
wild wlth lerchants, or indeed, fn Pielding 5 couparison of
Blld vith the -aster of a puppet shov or drama (III, 1.
 F1e1ding's tendency to use si-ile rather than letaphor, to
'_lock the careless use of sililes in "fine writinq,” and to
sake his o¥n siniles blatantly obvious, is vell knovn.IOnei 
tay perhaps understand Fielding's dtstrust of letaphOt :'

:better by noting how the looser use of !etlphOt in Detoe's .

~e_"bioqraphy can blur icportant philosophical or ethical

ﬁdistinctions.zs :
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There. are damaging inconsistencies of tone or style as
vell inp Defoe's Life of Mjld. Some of the narrator's
confents can be redd as ironic understatenént; for example:

. « @ven this good Character of his, as
1t did not last long, so neither did it
come all at once; and some tell us (hovw
true it is, T will not affiram) that (Wild)
wvas oblig'd to give up every nov and then
one or two of his Clients to the Gallows,
to support his rising Peputatlon P
(284)y )

Flsewhere, he is aiusingly safcastic, in a style which
obviously influenced Pielding: ". . ;-as (Wild] vas of a
pushing, enterp:isinq‘Nature, he coﬁld content *himself with
nothing but evérthiné he could get, nor could he aqﬁv

noderateiy in any éart of his Condukt" (288). The effect of

‘

these passages, hoever, is diluted. by the curlonsly v
'anb1quon3'stanch‘§ward H11d vhlch Defoe's narrator takes

from the beqxnnlng

The Life of Jopathan §ild is a
perfectly new Scene; as his Conduct has

been Inimitable, so his Imploysent has
been singular to him, and is like to be
so, for as it. began, so it is like to dye
. with him; no Man among the most daring of
the Clan being, ve believe, 8o hardy as to :
- venture. to take it up.after hia. . A
Every ‘Step he took was Criminal, and -
the: very Actions which he 4id with the -
greatest opemness. and an avowed profess'd
" Allovance, -ctited the Gallows' even by the
very Letter, .- (272) '

i 20

“.The straiqht condeﬂhati of . Uild conpetes oddly uith the
| 3

inplicxt adnitation of wild's darinq uhich greccdes it. BVQn;4'f*

‘,hatsher is the contrast created by €he outbu:sts ot
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invective which occur later in the narrative, when Wild's

practice of le Ng ilpoéetished boys into the

"trade," then em to legal authorities, is

discussed . .-

5s! his Charity has been to
o be Thieves, and still
everal of these his own

ézsg [sic). . . . (30"

The inconsi in'Defdé's Life of Wild may be the

result of h 'np051t10n, editorial abost-vrltlng, or

sinmply the i t anblgulty involved in rogue blography,'

vhich wvas led‘  please the public as well as to fulfill

an 6bliqatipn- part nora1 lessons. A close reading of

Deofe's Life i tes that Defoe probably intended his

readérs_to read earlier'seCtions ironically, and the
latter portions a raight ctititisn, but a more cursory

feading,(the king *lost readers vould qive) yiedds an-

impossible cbﬁf. attitudes tovard Hild's activitles;_

By contrast;'ri‘._ing's care to maintain a stricter .

- cons1stedty of style and tone is Jggg;hgn ¥ild is very
v.evxaent That one of Pielding's conscious putposes in 1111

is to satirize Defoe's life of gilg seens clear fto-.*'

YFielding's Preface to his ﬂi&ﬁ!lliliﬁi

;‘.”. ay Design is not to enter the Lists;
. with that excellent Historian, vho from'
: authentic Papers and Recgrds, &c.’ hath.
a already.given so satisf ory an Account N
. of the Life 'and Actionw of this Great Man. .
- * 1 have not indeed the least Intention to SRR

'dgp:eciate the Ieracity and»tppa:tiaiity
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of that History. « . .28
Here fielding seems to praise Defoe's account, but there are
several indicators vhich-suggest.that‘the entire paragroph
involved is mea }o be reod ironically. First, there is
Fielding's ngfejﬁggk to ?ild as "this Great Man," an irony
which colour;\tﬁe vhole of the sentence in which it occurs.
Second, "one's suspicion is aroused‘by.the attention focussed
on the repeated disclaineri("l have not indeed the least ‘
Intention to‘depreCiate « « « ). Pinally, Fielding~refers‘in
this same paragraph to the varioos accounts concerninq‘
Wild's death which appeared "in certain Chronicles called
Newspapers, the Authority of wvhich hath been.sonetiles
questionod. -+ ."27 The sargosn of the’ nock-dlgolfier_-
“Chronicles" and the understated CtlthiQ’ of the
"Authorlty" of the popular press seen certainly meant to

. affIQCt on the vhole tone of the paraqraph S

H \ -

\

| of course, there is lore to the 1iter;}y satire 1n
'Fleldinq's w;;d than its occasional parody of\pr allusion to
'Défoe or the other bioqraphers of the rey, Jonathanliild. .
One of Piéldinq's obvious tarqets is the " ance,\vith its
bonbast and false lodesty. The narrator, thbuqh con;inuélly
- nelindinq us of his adhetence to the "fidelit)\ of history,
; deals often in coy 1nsinuation and innuendo' for exalple,

vhen he hints at the true nature ggkthe intxlacy betveen-'

_Laetitia and .Tom Slirk Laetitia can no lonqer be - prpperly'
' \



L8

N
described as "chaste" but orly as "fair," as she has granted
‘"every Familiarity” to Smirk, making him "as happy as wild
desired to be" (1, 10). Elseuhere[ﬂ‘i?'fine writing' of
' Romance is obviously at issue: :, R
Mr. Snap had by his Second Lady tvo

Daughters, who were now_in the Bloom of

their Youth and Beauty. These young

Ladies, like Pamsels in Romance,

: compassionated the captive Count, and
. endeavoured by all Means to make his

Confinement less irksome to him. . . .

(Ivu) ’
Aside from the obvious romantic. vocabulary (e.g.,‘"Dansels,"
"Ladies™), one-no}es the straining for alliterétion' .
'("compacsiohated the captive Count"). The 1rony of this
passage involve(&pot only the obvious gap between the
subject matter and the mock-heroic style, but also some
rather clever sexual innuendo on Pielding's part. The main
point here, though, is the narrator's continual reference to
romance, despite his insistence that he ,is vtiting.g
_history. R

Elsevhete the satire involves tbe nature of history and

,blography, and the expectations of the reader. The narrator

frequently explaxns that he is * y11ged" to strgsrure his
hlstory in. certaxn,vays, as thouql? he vere hith;ﬁr'e‘ 6f

| histoncal conuations. chapter seven of Book One, ic* '

purports to describe young Wild's<*Travels" in Anerxca,

: ' &
an exalple oﬁ the narrator's lip service to- "the qeneral *
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Hetﬁod og Histqrians," !ho feel obliqeq to inciude lengthy
aCCoun.ts of all tt;eir subjects' adventures, whether or not
there is anyth{ng worthwhile to relate (Y, 7). In the first
paragradh of this chabtei,'the narrafor explains vhy he is
unable to qi;e his reader an account of the "Accident" which
interrupted ¥ild's career as a "pretty Gentleman" about

towvn, causing his father (a sort of under-sheriff) to send

[ ] «
him to America for seven years. Prom the end of the

prebediﬁg chapter, .of course, 've may gquess ¢ was
forced to flee after getting into trouble oné of the "young‘
Ladies" who had "spread their Charss for his" (I, 6), or
perhaps that Wild had been ftranspbrted' for some
unspécified criié (as seven years was a'COliog;period of
sentence for transported criminals). The narrator's’
rationalg for not Q}scussiﬁq"this 'Accﬂdeﬁt" seeas, on‘thé
surfaeé, to be a laudable one: there are such various .

L -

accounts of what happened, and the truth of these accounts

is so questibnable, that he has decided not to relate any of

fhel.iﬂe~tbus‘r92§esents himself as being more concerned_
vith ithe truth than other Kistorians, "who in such Cases Set

dovn'iie various Repbrts, and loavi'to . . [the reader's]

_own Conjectnre vhich you flll chuse" (1, 7) lt the saae
‘tine, bho natrgtor is :eqlly inslltinq the toador, by ‘ot
‘1113.133 hin to assess thp varions accounts and apply his

'judq;ethto detetline -*ich one ig sore plausible. ?l’u”“'

» i
. [
|
f

¥ . . // - > . »
Lot ) [ . . .
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narrator has teased the resder's curiosity by mentioning

)
H%}d's "Accident" at all, since he is unwilling to "™indulge"
that curiosity by giving any details. The reader may feel

cheated when he reaches the final éentence, vhere the

‘marrator summarizes the chapter's'COntent:

. . . we content ourselves with setting

down our Hero where we took him up, after

acquainting our Reader that he went

@abroad, staid seven Years, and then came

home again. (I, 7) ‘ .
Rut again, the reader might have to ask himself jyst why he
would prefer to be given all the detajls of Wild's .
"Accident" or "Travels," or why he allovs himself to be

concerned with this empty chapter at all.

Although this chap;ér allovs Pielding to satirize the

genteel custoa of a ‘qrand tour' through Furope, which is in

* many cases no more edifying than Vild's supposed.experienCeS"

in America, being "a continued Sceme of whoring, drinking,
and removing fgon one Place to.another" (1, 7), the main
p01nt of the chapter 1s 1ts literary satire on bioqraphers
(includlnq the natrator); on those vho read biographies
(1ncluding the reader of wild) , and also on  the vices of

travel accounts in general. sililatly. the chapter \.

recountlng vild's "liraculous" escapc f:on the sea (II. 3y,

though it reinforces inportant ftatures of . Uild's chnracter,
_seeas 221!!111! intended to providc 1n occasion for

rieldxng, throqqh the narrator, to;colnent on'thc,use by

LY - 4

*



other writers of 'superhatural agents.'28 This chapter is an
excellent example of Fielding's ability to kill two or three
satiric birds with one store, as he manages also to.ihclude
some sharp criticism of the notion that Great Hen.are
creaﬁed by Fate, rather than by their own abilities.
Flsewhere, though, the narrator's numerous digressions and
»genetal vembosity serve little purpdsé in relation to Wild's
character or ﬁhe political satire of the book as a ﬁhole.

but'Setve to reihfdfce the satire on biographers.

William Irvln, 1n a brief, review of Flelding's vork‘
prior to ggngghgn §ild, notes that one of Fleldlng s lajor
targets was "llterary folly"; that is, ignorance,
affectation, nd pedantry among all leilers of the
theatr1ca1 and llterary vorld (actors, dralatists, crit1cs,
theatre-goers, book-sellets, theatrical lanaqers, authors,
rgaders, and scholars). Accordinq to Irvin, rielding'sb
‘"Scriblerean butiésqne of false léarninq“'chsistS of th?ée |
.devices: a'"Bhrlesque_répresentatidn of uncouth grallatg
spelling, syntax, and diction®; 9conic'etjioloqy*.(for.

" ex#mple, derivinq "‘honesty'}frOl Green ’lgjgg an ass")‘
_and elaborate burlesgues of "leaninqless critical apparatus"
g including "introductory dissettatioas," :ootnotcs. and 80
on LA The devices vhich Irvin poihts to are of course qnite

‘v.

obvious ones, and are particnlazly woll-icv010ped 1n

Pieldinq°s pray, 13. Ih!lb Certginly thnse diticqs-aré ilsé'

. Q



present in ggggghgﬁ-gi;g; for example, the parody of
‘ignorant writing in Wild's letter to lLaetitia (111, 6).
Irwin does not consider_literéry'satire to be a major
concern in Jonathan gilg, aéart from the early chapters
vhich obviously parody the roque biographies of‘the period.
Hovwever, the literary satire iﬂ ¥ild is ceftainly Rore

pervasive and more significant than this.

As has been deﬁonstrated, the Romance is as luch
parodied in ¥ild as is the'rqgue biography, and particularly
iﬁportant‘is the criticisa gf the ;ﬁggggg of Romance. Like
the public obsérvinq the'pe?forlancé of a Great Man, "“the
Feadeés of Romance . .. . théuqh &hey knov»the-vhole té be
oqe;entite Fiction, nevertheiess agree to be deceived ; « WM
(IIT, 11). Though this apparently casual ¢oulent lidht be
ovérlqoked by an'insensifive'readgr, Q‘readéf}vhq has
T notiéed the nuierdus reséqblances betveen this "History" of
Wild and the QROIanc§,"'not.only'in diction'bu; 1n,the.. ‘“’
preoccupation vifh'ﬁdientute.fot»its ovh'sako'and‘in‘the |
.uock herolc elevation of chatacters and incidents, nnst feel
"the signlficance of this analogy é:incen the: ctedulous .
.rOlance reader and the creduloua lob. As ;t to delon:trate
the obvxous fictionality of the book. the very next chaptcr
is opened in a very lechanical tay' *To toﬁnrn to. ly

‘Hlstory, which, having rested itsolf a littlc, 13 nov roady

""_to ptoceed on its Joutney . .i " (II!, 12)..?0 thc oxtent
. o . . , o ) , a



wn
(s

L4

that a reader is absorbed in the narration which follows,
this kind of shameless manipulation, and to the extent th;t
he enjoys the most blatantly fictional elenenté of Jopathap
Nild (such as the exaggerated descriptiéns in Mrs.
q?éartfree's travel account); to that extent asight he comply
iith_the ‘demonic' machqnations of Great Men, if the

narrator's analogy is valid.

“In additioh, the vices of the serious biographer-.

historian constitute important ta:gets. The ¢rile of

~flattery is hit in the narrator's ironic apology for Wild's’

vant of skill 1n spelling. Great Hen shonld not be
cr1t1c1zed for their failure at co-position, or the use of
ianguage in general,,

« « « for if these sort of GREAT o
Personages can but complot and contrive
their noble Schemes, and hack apnd hew
 Mankind sufficiently, there wvill never be
“ wanting fit and able Persons who can
‘spell, to record theit Praises. (111, 6)

Despite the humour of this statenent, the point lade is a
~ .

very serious one, for cortnpt historians and journalists _

tend to 'enbeiiﬁsh' the speeches of Great ﬂan vith _ ‘A '

-"Rhetotical Plovers" of their own. invontiOh. 9ivinq a. talse :

i-pression of the Great uen's eloqnenco. rha narratox of

*‘i 1;11 justifies this practice. but riclding's intention is e

obviously ironic~

o e it is suf!icieat it in these the_. .
Bistori,p adheros taithtnlly to. the R



Matter, though he embellishes the Diction
with some Flourishes of his own Eloquence,
vithout which the excellent Speeches
recorded in ancient Historians (particu~-
larly in 3allust) wvould have scarce beenO
found in their Writings.30 (111, 6)

In fact, Fielding seems more 1ntent on satlrlzlng
1nconpetent or corrupt bxographers than satlrlzinq "Great
Meh" themselves, despite ‘the numerous sat1r1c references to
Walpole, llexander, and others n The abuse of lanquage and
learnlnq is in a vay worse than the abuse of political
'ppver, that 1s,.1n Fleldlng s terss, "Greatness" (the
everlasting fampe or reputatiop which certazn notorious
v111a1ns have vau1red in history), is a more vicious thxng
than uhat the narrator defines as "Greatness" (the actual
amount’ of -lsery uhxch Great Hen inflict on the masses in
,thelr ovn ti-e) 32 By celebratinq great (i.e. outraqeous)
»tyrants or crllinals, the bioqrapher or historinn is
Apotentially -ore destructive than the man he celebrates, as
he 1nfluences aore people throuqh his vritinq.” It is
. siqnlficant that the real‘Jonathan lild vas hilself anj
ex&lple of the influence of historilnl on crcdulons readers.’
As Gerald Hovson quotes fron the‘;rdinery pf louqntd': ﬂji

: . . L.
account of wild's last days' o ) ‘ :
o _ 'rne zvening before he tuffetod, he
_engfir'd hov. the noble Greeks. and Ra-ans.:~
- vho slev thenselves, cans: to: be s

"glotious in Bistory, tf solf-lurﬁ ,n_n h
f'Ctile?"* g ETE

.«- L ‘ . Lo - . .‘, . . . S S Y ©oOn
Lo S . S . .. . T
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In thé end, the historian's vords are more powerful,
and iore.likély'to_deceive; than an; tyrant's deeds. Hence;
~Fielding is preoccupied in gilglyith the rhetorical style of
uncritical historians-and biographers, viih their abuse of
lahguage, and with the conpection betveen good judqlant and
a cf!eful attention to vords. He repeatedly calls the
reaner's attentlon to voras, as arbltrary sy-bols vhose
tenuous relatlonship 'to our notlons of truth aust Dbe e
recognized Like Dryder,.r1e1dinq seeas concerned that his
reader learn to. dlStlﬂQﬂlsh/“bet!i!t our conceptlons of
" things ([as concepts inhere in words), and things
rthenselves."” The lost fruitful reading of g;l_ is one
’.which pays particular attention, not to the political or
social satire, nor to the character of vild or ﬂearttree,
nor to the plot structure, bnt rather to Pieldinq's
constant, careful lanlpulatxon of the narrator's and

‘_characters' lahguaqe.

AN
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Just as ohére is debate over the main targets of satire

in ¥ild, there is considerable debate concerning the nature .
of the book's structuro‘and-tho relationship beiieeh‘this..
'structurg and vhat appear to be Pielding's major thoieo: As
has been denohstratéd vith reference to Defoe's Life of
ggld, Fieldlnq s n;;g is to some extent a parody of the
- rogue baography, and Irvin and Pudden have attelpted to
arsess jjlgig structure on this basis. Irvin feels that |
there is a pronounced break betveen the "bioqraphi¢a1
structure" of Book I nnd the "dranatic sttucture"
~("drauatic" because of the i-portant "conflict" betveen wila
_ and the aeartfrees) of the re-aining three books.i rollovinq ”
Iruin's 1ead, Dudden vieus Bild as a potcntially tidy B
'_1-1tation roqne biography, "an eftoctive anti-ialpole

. panphlet,” vhich is. unfortunately -atred by the more ‘
'-;novelistic Heartftee chapters. the satirc on the "scandnls -
fof fashionable narriaqes“ (in the scenes botdoen vild and
>fLaetitia)a and extraueons "sc:ttorod dicta" af pol!&ical anaigl
:o_philosophical intetost whicb 'larkodly rusclhlo" passagts K
.ffftOl Piolding's ossays 1n :., gi..31g3A! !ho collonts ot

Irvin and Duddon, or aohn lnll:'s conncats lbnnt thc
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disunity caused by Pleldlng's “1nsert10n" of polltlcal
: »
conlentary into the narratzve, have the. effect of

- representing Fielding's satire as a collection of

uncongenial bits and pieces lacf‘ng thematic unity.

wore receo¥1y, several crities have.atteapted to prove
a oreater coasistency of structure. Allan Wendt argues that
the:introduotion of Heartfree does aot'in fact alrer 15
'disrupt the'basic Structure, but that Heartfree functiohs
consxstently as Wild's "foil,“ Just as tht narrator oroalses
he vi1ll, and thus !11_ is a coherent alle ory of the |
.confl1ct betueen the selfish and the soclal passions (4« e.;
greatness vs, goodness) 3 David Evans agrees vith Hendt that
the superficial structure of the book adheres to this. ’
'grec’aess-goodness the-e, but he believes that the real
at1rical purpose or point of the book revolves aronnd the
‘.contrast between tvo other related ideas,(rliberty" and {)
"Iicentionsness." Tbis, he says, is the lajor thele of !115,

_ thongh it is not the explicitly stated oae.{tvane attenpte

. . to de-onstrate that this viev of the book reveals 'y luch

,"aore sophisticated thenatic 1nteqration of the lild-ﬂ
jjlﬂeartfree eoaflict, the political satire. the eocial
".coanentary coacerning debtore' lavs tnﬂ levqate prieoa. end
" even.Ars. aea:tfree's travel adventwree.' novever. althouqh
vzvaas does denon:trate vezy vell that there 13 a ba'ic noral

“and polithcql concera ahout the aabignoue leaninq ofl Y

.':55" S lr7,f’]f 5& b
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vord "liberty" underlying and integrating various sections
of the sagire. this does not seen adequately to account for
Pieldinq's,g gglgntal theme any better than do those-
critical studies which have restricted thelselves to the

- strictly moral implications of ﬁgreatness" and  "goodness."

‘' 1

Other critics have attelpted to show that the structure
of 311_ 1s a function of the particular types of history and
; biography vhich Pleldlng ‘means to parody. S‘Disagreeing with
-Irvin X1 theory aboyt rogue bioqraphy, William Parrell finds
‘that the sections dealing v1th wild hilself nore closely
‘reselble the serious biographies of "illustrious" men or

even the chapbook romances (like the ones Pierding alludes

tb in the first chapter of Jgﬁggh Anﬂz:zﬁ- Jack ;hg Giapt

lsillsx, Guy Qf. mzish. and Sevep Ghuum of mMndw .
~irqther than the typical crisinal bioqraphy.‘ of all the

pqrallels dravn betueen ggng;hgn jilg and. various specific
bioqraphies, hovever, the most illulinatinq is rarrell's‘

‘.c0|parison of 1114'8 structure vith that of Plutarch's Lli!
e:u.emm
T [Instead of ) lerely snrveyinq the uhole -
. career of his subject, Plutarch singles ,
out certain incidents that illuntrate the
" special mérits of his hero, such-as.
" temperance, courage, libordlity, justice,
prudence, sagnanisity, amd lqgnificence.,-;.
- The result is-a little gallery of
. pictures, each of vhich presents Aloxander' :
»© . practicing one of the: tradltlonal virtuos SR
... of the great ‘san. e

-

>

E )
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v\ '
- Plutarch's bi&graphy maintains a chronological order, but
the "greater part of the narrative" is this "series of

tableaux."?

Although Parrell does not elaborate on this/statelené,
if can easily be demonstrated that‘?ielding follows this
sort of stfuct;ral pattern in his devel;pnent of Wild's y
'chaiacter, which iS the éuh of numerous short_chaptets,“each
'éroniSing At least one completely new and "astonishing
Instance of GRBATRBSS" to add to wWild's previous ‘
achievements. It should be noted that thé "GREATNESS" which
jild-disbléyswin these ihstanéeS«qenefally takes the f&fl of

o a ;ggggl triumph. Por exalple, in.ihe first of these '
F"lnstances of Greatness,“ Hild -manages to talk Bob Baqsbot
| 1nto .giving hinm the greater'share of some stolen loney and
-,Aqoods./&his 111ustrates Hild's "vonderful knack of discovety
‘and. applylng to the Passions of Men, . ;v. to conceive vhat
| :lxggl_ggg vould ake the qnickest Ilpression" on thel (1, 8)
(-y anphasxs) sililarly, he overvhells Hearttree vith a
""Torrent of Words" (I1I, 8), thus carrying GREATIESS to 'an !
1|loderate heiqht." lild laintains this vetbal "Gtontncss"
gunder the vorst extrenes of "Atfliction'- for exatple, even
f };as ‘he lies condelaed to hanq, he 4s enablsd by stemdy :
'drinking nto curse, and suear, and bully. and bravo his  "

[}

] Pate" av, 1), I S R A P L
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Apart from this structural device, there is another one -
which Fielding uses more or less consistently to provide a

COﬁerent.transition from one section of §ild to another and

5 "also to provide an element of suspense. This is the "Jour-
L ' ¢ -
ney" motif, which, as Austin Warren puts it, is "one of the

,Qoliest{pﬁd nost"gniversal Pplots" in literature.s Despite the
o tpiteness of this motif, hovever, Pielding lanaqes to give
!

]

lé a meaningful and alu51nq tvist. Very early in the book ve
aﬁe entertained with an account of Hild's beginnings as a
schoolboy thief4 b

« + « once, when he. had lajd violent Hands

{f;'; | on a Book called Gradeys ad Parpassum, i.e.
',' A Step towards Parpassys: on vhich Account

his Master, who was a Man of most
. wonderful Wit and Sagacity, is said to
4 have told him, he wvished it might not

A - ~ prove in the. Event, G 1d9s ad Patibulun. ;
e, i.e. ) Step tovards t alloys. (I, 3

°.; The image of Hild gradually approaching tbe 'heiqhts' of
(;:f'"sreatness" (”Greatness" aeaning fale or_ notoriety) is kept
li}?‘ live at. intervals by references to his progtess along the

jkoaé go Greatness" (III, 3, Ot tovards the "Sullit of

. % ‘ﬁulan Glory" (III, Q). Pinally' 13 th‘; en

ﬁ

‘i ‘hich desq‘ibes Hild's execution by
" '.‘ /
'A~f'~meels a sp'cial kind ot telief or

anging. the. teadct
_tisfactibn as ‘he

ﬁ Jrecogniibs the snbtlo realization of this jonrnoy lbtit° "y

,n

; JCbnpletion of Galltnzss nhich i: hdartiiy to bo vishod to
iﬁ!*’aevery GR!AT lll R noblo, public, and g]‘]ﬁgg lng -
/w, [i.e., an g;g;l;jgg to the scatfold at tyburn]* (Iv. 15) (ly ;';j
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emphasis). . ~

Despite all this evidence of careful design, there are
several structural flavs in §ild which cannot easily be
~excused. For example, the final chapter (IV, 16),
particularly the summary of Wild's character, is largely
superfluous. The point made here about "the Conforaity

. . of his Death to his Life . . . that Jopathap Eild ;h_
Great vas, vhat so few GREAT Men are, though all in
proprlety ought to be--hanged by the Neck till he vas dead"
(Iv, 16)'ls better expressed in the clever irony of the
precedihé chapter: éThus fell Jopathap ¥ild the GREAT, by a
Death as glorious as his Life had/heen ..o, 15).
sllilarly, the llterary satire concerning "adnirable
Conservatlon of Character" has alrfady been very neatly
expressed in "1ld'§ flctitious final action: ‘emptying' the ‘

Atdinary's pocket of his c,orl*screv v, 15).

The final chapter may be partly intended as a- parody of
Clarendon's discyssion of Charles I 1n his ﬂig:grx of the
' ggpglligg * but 1t seeas to serve less as a support to
Pield1nq's thele than as .a vehicle for the. exercise of
.
essentially saperfluons (albeit clever) strokes snch as the
folloving' "If ve consider P [the rango of Iild's

'”activities] R nay challenge not only the rruth of

Y.,
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Hiétory, but almost the Latitude of Fiction to egqual it"
(IV, 16). The final paragraphs of this chapter, wvhich
concern the destiny of the Heartfrees and the other
characters, might better have been appended to wvhat is
presently the next to last chapter, in ordef to conclude the

book more effectively.

Nther passages may be pointed to ihe:e the structure is
hurt by Fielding's artificial inclusiop of an i;relevant
-social issue (boshy's 'Shogking' pregnancy, tﬁe result of
her liaison with the Count) (III, 13); or by an epfsode
which, fhough consistent vith the thematic flow and.poignanx
in its message, is a bit overvorked (the repeliion by
'Blueskin;,vhich serves to illustrate the constant threa;s'toh
ever§ Great Man's repose) (111, 14). In general, houever,‘ |
!the structurqcsi 3;1d, glven the amazing range of Fleldlng's
personal, polltzcal social, 1iteraty, and 11ngulstic
targets, is relarkably efficient. The flavs vhich do exist
are generaliyvones of length or eiphasié; rather thas

irreleyance. L | - .

,Hhen-judqing !i}g, of course, ope.shOuLd‘télelbéf that
the structure of a sitife'is,'by definition; secondarf to
-gthe requirenents of the satirist's tholes. Pnrtherlore, anch

:of the occasional tedionsness and diqressivoness of yild is

justlfiable as patt ot Pieldinq's satite on poor vritets. of

-
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this we are reminded by occasional narrative comments: "If
ve had any Ieisure; ve would here digress a little on that
Ingratitude, which so many Writers have observed in all free
Governments towards their GREAT MEN . ; " (IV, 2) (here,
d2spite his mock hesitation, the narrator proceeds to

digress).

The thepatic conéistency yhich qualifies jiig as an
excellent s;tire is less a function of its structure than of.
ité style, since the style is integral to one of Fielding's
.major “satiric themes=--the corruptlon of laaguage. As sost
_critics believe, Jonathap ¥ild is truly a antire on
"greatness"; but (as was lentioned earlitr) ¥ild is

expibited to us largely throqqh his 19;45, not his deeds,t0

and his "Greatest" moments are prilarily verbal. -

The narrator's continual use of the words "great,"

"Great," "GREATNESS," and@vggnuﬁ;" (exttn large capital

\J

letters in the original text) is a featute which has struck

 v1rtua11y all the critics, though they have generally
’ - e . ‘ . ‘
diseissed it as a simple overdone parody of the panegyric

biographer's ovg;nse of superlatives (inéludinq
vords like "uonderfug;"‘ ‘"teinrkablc." lﬂd"ll&!ihQ?).“‘

Alterﬁatively, this featute has been explained accordinq to

the general ptactice of the oppositgon vritots, vho had

_napaqed over' the years to sake 'Gallrlnssﬁ,vittuqlly

. o~ "

;9 . ’ 'Q

g’ .
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synonymous with Walpole,t2 Hovever, there appears to be much

more to this device of Fleldlng's than anyone has realized.

By perusing #31d's table of cohtents; just as any
simple-mind24 reader would to find an answver téithe
question: ‘'what is this book about,' one may gain
considerable insight into the meaning of the tera
"Greatness" and consequently into the larger thel§§ of
Jonathan §ild as a wvhole. With all of the Chapter ‘.gdlnqs
thus qrouped together, the narrator's overuse of "Great" in
all its grammatical and typographical forms is more
strikiné: for example, fhe absurd intensified superlative of
the following chapter heading: "Containing many sdrbrizinq
Adventures, which our Hero, with GREAT Qﬂ&ﬂ:ljﬁ;. atchiewsd"
'(II, 5)..The unusunal- typeface of GREAT and GRBATRESS setves

“to call attention to the vords thelselves as. 19;15, as

syabols quiteéhlstinct fro- the ideas they liqht represent.

The table of contents also makes it clear that tho
subject of the book is not tollly ‘the history of Jonathan
Wild,' bat rather "the History of GR!ATI!SS." This 13
'evident in the headans of tvo chaptera* Bk. I, Ch. 1&,
vhich is the retarn !ro- a diqrossion,‘"ln vhich tho nistory
" of GREIT!!SS is continued": and Bk. Iv, Ch. 13, vhote, at
the end of Ars. Heartfree's travel accolnt' "The Biatory Y

returns to the Contelplatlon of snzarlxss.- chttinly,

[y : .
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"GREATNESS" here suggests several ideas. There is .of course
an intentional reflection on Walpole and otheg contelporary

‘ qovernment flqures or hlstorical tyrants like Cﬁarles XII of
Sweden and Alexander the Great, nen_vhose "Greatness" is
defined by the narrator explicitly as thé talent of
A"brinqinq all Manner of Mischief on ﬂankind" (I, 1). But
this is really tﬁe'definition of "Greatness," not
“GPEATNESS."lIf thé prisary purpose of Jopathap ¥ild is
indeed "the Contemplation of GRflTRESS."‘then‘the
1-p11cati;n is that ?1e1ding is more toncerned to drav our

attention to the vord itself, than to the abstraction it

stands for.
) : L]
' ; ’,l?" k | : ' : . »*

" The narrator himself seems to use the vord "great"™ (in
‘all its qfaulaiical and.typoé&aphical fofis)'duita’loosely
or freely. He tend§ to pair it with a.s-all group of
 super1at1ve adjectives in habitual collocations such as
"great and surprizing Bvents,R 'great and ellnent sen“ and
"gfeaiest and noblesg Ehdévnénts" (I.’1). Eyontually,

, "g:gﬁtﬁ bec01es_looéely“synonylous vith:etéh of_thg»iirious~f'.
adjectives it is»coupléd vith, 50 that its owa parficnlarx

~meaning becomes more diffuse and‘the:cfoto,yaénelj

. In the second chapter (the histoty ol lild's
ancestors), "groatncss“ appears ditcctly synony-ons uith'

'"elinence, 'gallant De-ennoqr, : 'lcputntion. and )

0. *



"illustfiousness." The "Great Wolfstan Wild" seems to have
earned his title by ‘§1§&e299;§h1ns himself eminently' in
.battle (my emphasis); that is, by naklng himself gggniggng
through his ludicrous mis-interpretation of commands. All of
the other eneestors mentioned. by the narrator are celebrated
for tﬁeif notoriety, rather than for their aoral qualities.
The firet Edward's essential quaiity is his "gallant‘
Demeanor," which supposedly made hil a favorite of
Falstaff’s. The implication is that Edvard lenaged to give a
con51stent ougward.appearance of gaLlantry, vhethet heruas
actuall&-gelieht or not. In other words, he was a master of
mannerly behavior, likewJonethan himself, eith his "Steady‘
Countenance" (III, S) and "assuteece," Th; later ancestors
are inporteht largely through their_eesociation vith more
"eninent" perSOne.,One of these is Geoffrylseep; eﬁe-fathet—
in-law of one of Jomathan vlld's fictithﬁs uncles. Snap, ve
are told has acquired "great Reputation," and "a handsoue
Portune." Here the vord "great“ has progressively
detetlorated into a lete intensitiet, auch like "handsole".
in the adjacent phtase ("a handso-e fortune"). Both "qreet"
"and "handsone' here mean little nore than ”lerge.' aence,‘
'there is no vay of knoving fet certein 'hem gg;; of een Snep
is reputed to be, only that he is 'uell-knotn." of . coutse,.

v»the inference “that, rieldinq vants us to eeke concerainq Snap_‘

-does beCong qnite eviaent th:ouqh the fiael use of 'qgeet"

o, .



in this passage. We are told that one of Jonathan's aunts, "

ﬂgngug' "
. o ;'died unparried. She lived many Years
in this Town, was a great frequenter of
Plays, and used to be remarkable for

distributing Oranges to all who would
accept of them. (I, 2) (my emphasis)

.9

To use more straightforvard languaoe,-ﬂonour vas an
orange-vwrench, and therefore probably a prostitute, Toe
i?reful reader vould realize that her being “unlarried“ vas
vactually a result of her profession. rather than a result of
the sexual "virtue" (i.e., "honour") that her name inplies.

- Of oourse, lifo.all of the Wilds msentioned }n-this chaptor.
Honour too is "great'- i.e., "a great frequonter‘af Playo:““,
But this last can be tr&nslated into the rat?er absurd
equlvalent /"Honour vas a frequent freqnenter of plays.' By
th1s tlne,.the reader should have been conditioned to notice:
apy fora of the vord "great," uhetber capitalized or not, As
" the: nati'iive of g;;g proceeds, each usaqe of the terl tonds
to conta-inate the others. In this ea:ly chaptot'
. particularly there is a requl&r, noticoablo. signiticant

decline in the’ procision and dignity of . the votd "qroat.t

The heavily paneqyric tone of the narratox continﬁos
-through the third chapter, vhdro the birth nnd odtcation ot
the "illnstrions" . e. "Grut") Jouthan lild hilulf “ro

described. If ones stops to anclyso the actunl thstnnce of

»
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this panegyricostyle, he lust inevitably isolate the
individual teras of praise, or value-laden adjectives,(fhich
are applied to Wild and his ancestors. But a list of'thése
adjecti?es indicates that they are not very different from
each other, and that they are alllquite'elpty teras: "great"
(in several typefaces), "eninént," "illustrious," "famous,"
"remarkable," "notable,"."ébnéiderable," “vonderful,"
"extraordlnaty," "preternatutal," “latvello;s," "lofty and
aspiring,"™ "superlor.“ The nartator uses these tetls
repeatedly, though not quite 3d payseapn. A careless reader
‘might assume that these diffetent vords 1|ply different
bqualities. but in fact they all boil dovn to a vuque notion
" of greater thanAaveraqe sige, orkelse:sheer ggggglgnggg due
A‘to the possession of some sort of ontst&ndinq Quniggyjnnnsel_'
‘exact nature is unknown. Futthet-ote, all ot these o
_agjqctxves vould probably have qood connotations fot -ost
readers, thouqh 1n fact they stttctly retet to nothinq more
than an abnorsal ot excensive sort ot teputation or ilpact.f
Any connotations of _REsige which the ‘reader rtnda into this’
»chAptet depend i‘ ﬁis ovn tendency to oquato 'qrontncss" j]."
»(literally larqdhg;s or excess ot anything) vith 'qpodness”"

3.

T (a value judqtent based on solcthing loro thln tq.

©

e perception ot size). But ot coutse thc nnnratot hus alrendy .

':ivarned us ttat grnatnesa nud qoodnnss nnnt not be confusod

vith each othet (I, 1) !has. thc supcrlntivc adjtctivos

, .\. N ) . /‘
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vhich dominate the narrator's stYle séem intended to

reinforce the lessons contained in the first chapter.

It has been‘shovn that ggngxbgn ¥ild is'p histqry of
GREATNESS, and that GREATNESS includeés or ilplies aore than
the definition of "Greatness" which the narratoskgrovidesiin
the first shéptsr ". . . Grsatness consists 1n”br1ngiuq-a11
Manner of Hischief on nanihd .‘; ", a deflnition vhich 1s
:often quoted by those critics who stress the soral or oo

ethical theme of gilg. Though this pe:ﬁetration of mischief .
EY Lo .

is the true qualitf or'deed vhich typifies men who ate

o called "great v still the ters "Greatness," when defined by

its actual usaqe in the world at large, refers only to.a
,sort of huge stature a-ong men, a large deqtee of fane or
'reputation, or am exttele notoriety. Thus, "Greatness” as
| the narratOt actually uses it is prilarily a gg.;, not a -
:substance or quality vith a teality 1ndepondont of the"
vord’l’ This may be delonsttatea as carly as the first 

' chapter heading. "shcwinq the vholnsonn Usos dravn ftonir
_recordinq the ltchievelents [gig] ot those londo:ful '
-Prodnctions ot uature callod g]g‘x ]]] " If onc analyscl ‘the o
A‘ueauinq of this in otdﬁt to detorlian thc natuto of 'G:Qat

?nen. one is taced vith tbe phraso 'voudctful Prqdlctions of f

'_latnte. Tbort 13 really nothing diztlactivo, ar apecific,ﬁ_;i .

*{about ~Prodnctious of latutc,- siact ovt:ythiag thnt 331';;

"~'iis a 'prodnctioa of !atute.* so on- is lott Itth th!
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conlonphace, awfully vague adjective "vondérfdl,é wvhich +as
wvas explained above) denotes only overvhelming size ot powver
cf some kind. It is significant’as vell that this chapte;
headihg reads ". . . those wonderful Productions o% Nature
~called ggggz‘ngg;" rather than the quite possible |
alternative: - ", . . those vonderful Productions of Wature,
;Li MEN." The inclusion of the word "called" reminds the
reader, in effect, that "Great Nen" is simply a title g1ven
to some men by other ’en. The sape point is .aade more
directly in Chapter thirteen, to wvhich rieldxng calls
.special attention by its headinq, and vhich say therefore be
considered to be (despite the obvious self-irony) a key to
h~the thele of the book as a, vhole"’"l Chapter, of vhich ve .
are extenely vain and vhich indeed we look on ad our thﬁ
‘g;ggnlgg; E— This chapter conteins wilarts falous speech
| on the nature of. Honout' | R .' .
| -.JQ': In vhat then doth the “Word Hononr
. consist? Why in itself alone. A HNan of-
‘Honour 'is he that is called a Hen of .
Honont; and while he is so . ‘he . 80
.resains, anpd no longer. Thi th .any

‘Thing a fMan: commits can forfeit his o
Houot.l0 (I.,13) (ly e-phasic) '

““’”9““‘ nmm !m th o ia . concern u’ nuu |
as naees, vith problens of detinition..vith vetious 1.'.1,
":fof lanQueqe nseqe, and of conrse vith the connotetive velnesii:

of vords uhich a‘lov for Subtle 1reuy. lohett éophins. the

’V;h only cgitic vho has exilinea the place of‘lalqiﬂv‘ i‘ Iilﬂ

_._
. e
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as a whole, refers to Fielding's efforts as.comic
wwordplay,"'s but this description does not accurately’
reflect the pervasive‘quality and serious intent of the

satiric vocabulary,

" For exanplé, the inpottancé of names as names is
stfqésed,in a large nulberjof dialogues7befveen the various
characters. In a card §ale vith wild and sevéral other
“Gentlemen," Bagshot discovers that his.pOCkeH has been
~picked by }hé‘fgra'e Gentleman" (aptuaily‘an ex-infantry-
man), and pro‘ktly léaps up in a fury to annouhce to the -
company that a "chkpocket" is present. The vhole g;lpany is

.aiazed, not by the fact vhich is. conlunicated ‘but by the’

1anquaqe which is used-: "The scandllous 59339 of this Word

"extre-ely alarned the vhoie Boatd-. .« " (I, 1!) (ly'

ehphasis) The response ot the pickpocket hxnselt is to call ‘,.

Bagshot vulgat names: '"D?‘l your Byes, you are a llscal and -

‘ a 5coundrel'"- rather than to detend hilself by. discnssing
.vthe actual charge. ‘Bagshot ‘in tnrn 1s ready to ‘fight h&l  7'
mover 3}333 words. bnt sevetal of the cohpany 1ntarposc. nr.‘:
suap supports the gtate Gentlblan's sid. becansa "the | |
' ;A£front [being callcd 8 pi¢kpockot] vas by no neaus to be
put up by any nho bore the !g]g of’a Gcntlcnan" (ny
:Weiphasigﬂk rinally. Iild respoads to Sntp's dttense of the
i'"Gentlolan's" honour nith a lcnq-'indcd sp.cch on tho natntc

| of the vord "Honou:' itsclf. vhich ho :'alisos is ua&d vory



differently by different people. He concludes fros the ‘
vord's general usage among "good Company" that the vord
- "Honour" comsists in itself alone, sd that "A Man of Honour

is he that-is called a Man of Honomr. . . ." By this .

reasoning, Wild manages to turn t?e blalé on Bagshot for his
unkind words, énd asks him to repair :he'injur ~nby directly
dssettinq, that he believes‘he'[the !grave~Gent1e|an'] is a
~Nan of ﬂcnout" (I, 13). The whole contest is thus turned
“into one of vords, rather than facts, despié"nagshot's

:esistance.

The sort of doublcthlnk vhich results from this view of
fhonour as a name only 1s nicely f1lustrated in the .
>‘re1ationsh1p betveen Wild and Count La Buse,'paricularly by
: the lanner in vhich theit civil conversation belies their ,
knovledge of each other's practices. ror exalple, the i

folloving exchange occurs. as the Count and lild are. engaqed

tn ga-bling° ;-
« « o he asked 8r. j}]ﬂ if he ever sav so
,prodigions ‘a Run of Luck (for so he’ chose
. to call .his Winning, though he knew Wild.
. @as well acquainted with his having 1oaded
- 'pice.in his Pocket) the oOther answered, 1t
. was indeed prodigious, and ‘alsost
sufficient to justify any Persoam, who &id
not know his better, in sauspecting bis
fair Play. %o Nan, I believe, dares call .
. that -ip Question, . :ppliod he. ¥o l:t.11,~f
83YS. lng.syou are voll knatn to ho l aan
,ot noro Honour.';¥. (I. 1) . e

nete. the Conat‘a adroit respounn to Iild't 1nninuation .

. . .\-



avoids the act in question by transferring the affront to
Anyone vho would dare to attack the Count in so many words-

The Count's reply itself cannot be‘called false, sincé there

ls no one else wvho would so bluntly accuse him. lnd Wild's
rather sly response td this is also true, since the Count
does have a repufatioy of honour. However, Wild's tespoﬁse~
is at the same time gp;;yg, since_it-does not aéiually

express his own opinion.
' | ' : . . -
Cne may coapare this dialogue between wilé and the

Count, as vell as the "grave Gentlelan s" response to
..Bagshot's calling him ar"Pickpocket," to Laetltia's response
vhen wild calls her a "Bitch" in the asusing "Dialoque
-atrinonial" following their |arriaqe. In this dialogue wild~
and Laetitia infora. each other that their union has been a

¥
purely utilitarxgn,¢sexual one, that this attraction is now

éndéd, and that‘they vlll henceforth agreé tb'déspise each
.other, though in a very civ1l nannor. Laetltia's lnger is
not really aroused untxl Hlld uses ‘a: nost ilpolite vord/to ,
' 1ndicate clearly vhat he has only been 1nsinnat1nq all »A'
alonq~ "—-But Pray. ‘AT, !ild, vhy s--ch? Why did yon sutfer
‘such a word to escape you?r" (111, 6). Sho bocoaes ohsossod

"uith this word, vhich in het iind reprozcnta a greater crine"'

". thnn any actlen blld has 6000 or llqht have done to hor. Shely'

is. nlso highly otfendoi hy llld's habit ‘of- suoarlnq, junt a:'li

'*Tjhe is oftended vhin sho dosccads tb cnllinq hil t "wretch'-..

'al\‘
' L]
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Jopathan,

D=-N you, Madam, have not I -more Peason
to complain, wvhen you tell me you married
me for your Convenience only?

Laetitia,

_ VERY fine, truly. Is it Behaviour
worthy a man to svear at a Woman? Yet wvhy
should I mention what COnes from a Wretch

. vhom I despise? :

Jopathan.

DON'T repeat that Hord so often. o o o
(II1, 8) :

! 7

Laétitia views language'as a function of "sanners,"
sucb that bluntness or honesty are great criles. In her
st‘eaent of reqret for having latried Wild, this notion of
" "manners" is summarized vith a nice bit of unconscious
rirony- "y flattered lyself thnt I shonld at least have been -
used with good ﬂanners" (III, 8). Out of context Laetitia's
- .phrase ("used Ulth good Hanners") seems a nere cliché;
however, the vbrd "use&* has a larger significance vithin
the,dialoque anf within g;;g as a uhole. wild and Laotitia_
have indeed used each othet. have taken advantaqe eg!h
“other..althouqh ‘both are villing to accept such use . (or
rabuse) as long as 1t is polite. Thorefore lild's reference.

'.to Laetitia's n";ng nnde her ”Convznioncn" out of hin is'

. .also itonic, sinc& "Convenience" vas nn oiqhteenth-ccntury ;

enphelisn for "fenare utensil" (1 e., dildo).

«
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This notion of people making nechénical ﬁsg of each.
other has reference also ;o Wild's monologue concerning the
-use of "Hands" by Great Men, and Wild's viev of his gang
sesbers as so many "Instruments" or "Tools" (I, 1; etc.). To
Widd vwords are also tools, as we see in his discourse on
"Honour" (I, 13)»(see above) . He prizes the word "Honour”‘
for its unique "Use and Virtue," for its "inestiiable‘Value"
(r, 12). Again the word "Use" carries significant
utiiitarian connotations, as does "Virtue® (in the‘senge of
'pover' or 'efﬁipacy'). And wild's appteciatioh of the
"Value" of "Honour" is related to his'létcantile value
systen, vhich is a minor theme throughout the book. The
earlxest evidence of this nercantile side of Wild is
contained in the narrator's comment that Hild disliked
"5chool-Learninq" because the. "Sciences « « o are generally
acknowledged to be a very nnp;gjj&gk}g Study" (I 3) (ay
enphas1s) o ‘ N ‘ v

‘The accent on nales, titles, ‘and nale-callinq, togcther
vith the Great Han's use of votds as "tools,“ is also '
ditectly related to the thene of fame or reputption, vhich

}Ais a very ilportant one in QQggghgn ]11§ ror exalple, as

_}v.s noted eatliez, Vild's ancestors are celebrated tqr their

5ft25e" rather than for their: doeds (I, 2). In the sanc vay,

.

32 Ruse is: tenarkable for boing "a uan of considctable

rigure" (I. u), and wild's albition is to "nake a great



‘this tendencyf.
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Pigure”.in life (I, %), Reputation is demonstrated fb be a
major incentive for all ranks of life. The maid at Snap's.
house is finally persuaded to help the Count escape after

Wild assures her that she may accept his bribe and still

’keep her "Honesty" (that is, her reputatjon for honesty)

intact (I, €). Similarly, the Count notes that the only
difference between a Statesman and a Highwayman is that the
first vay of making one's fortune is "more reputable" than .

the other (I, 95).

The fault of reputations is that they are ‘o.o often
built on voids, rather than actions. As Hatfield observes,
this’ is a favorite issue vith FPielding:

One of Pielding's objections to
is that the vaunted 'virtueaggf the .
heroine rests largely on henown
professions . . . . . . .. .0 ... .,
« o . and Fielding's good characters, it
vill be observed, are not much more
trustvorthy as vitnesses to their own
merits and motives than are. his
‘villains,1? ; k

N

vords are more susceptible tb aibiguiﬁy-than‘aétidns, yet-

‘men are only too inclined to trust the 'vllbdsbof othes

rather than trusting .their gyp observations Or'jnglent,

. Wild as a Great ’En isféhrevd énoth.tb'the advaniag§~6f..

.o . . * . - t
¥ . « « he himself vas always very liberal
. of honest Professions . . . never in the
- least scrupling to swear by his Honour, 4
even to those who knew his the best. . . .
(I!r 16).. . ) TR
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~ subject to Wild's skill at verbal persuasion; as we

v g :
. ) b . A . 3
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)

/
'Even the Count, who is quite clever in his own way, is

*

indicates to Hifé after their debate on the relative merits
. \ .
of/ﬁigh and low "greatness" ihat, "though he did not agree
ﬁiéh,the vhole of his Friend's Doctrine, (he] was, howvever,
hiqhiy pleased with his Arqument . . ." (I, 6). One §enses
here that “Argqument" refers to Wild's rhetoric as‘'much as
his loqic.,Thé narrator himself is subject to a té%dency to-

. o .
enshrine the SOunding\Fhetoric of faqéus men; for exaaple,

“in his inane.digressioh‘On proverbs (II, 12; omitted in the

1754 edition) and hjs asseablage qf Hildf§ "maxias® (1Iv,

16) .. The narrator also likes to embellish his ovn conénta'ry~

vith suppogedly learned ‘sayings,' even on the most trivial

‘occasions: ‘"And as it is a @e and philosophical -

Observatiom;'that one,&jsfortuné naier comes alone, the

Count had hardly passed the Bxalination of Mr. ]gg;hg; vhen

he fell into the quds of ﬂr. §g‘g N & 8).

The vay in vhich ﬂildilanipulatos vords as ﬁnblu.

.. \

redetining the- to suit his 1l.¢digtq PUtposQ, ." be fkﬁf

1llnstrated by his nxtortiohlcf throertputths of Baqstot'

shcte of loot fto- his robboty of bhe Céunt: ". [!116)

’-often declared that be qukcd upon boxtowinq to be as. 9ood &
vay 't ;‘3113 as any, and,. as hc ctllod it, the gnnebolcst

'Kind of ;nggxigg_ggggg [a caat ‘tera tor "Snot\- L ‘-Q

-~
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T

thieverym1ey ., , . (1, 8). Wild's equation of "borrow-
- v
. Q9

ing," “taking," and the "Sneaking-Budge" is typical of

Fielding's mixture of genteel, vulgar, and cant vocabulary
inlgilg. Wild in this instance is more avare than the
narrator is of the essential similarity of the acts
siqnifiéd, despite the different terms which are elplbyed."
Unlike Hild, the narrator seeas to believe tgat the magic

vhich surrounds polite terms has a real basis.
' * r

-

Thg narrator's taste for attractive or polite language
leaﬁs him to "enbeliigh" Hild's speeches and téldesétibe the
actions of Wild and his ancestors and gang in ro-antic or |
‘unusually fornal terns.~ln instance of the subtle
connotative effects vhich result froa the nartator's qenteel
" diction is the characterization of iild.Lanqtanqer {or
Longfinger), an anestor who -could, _ N

. "~ without the Knovledqé of the Proprietor, -
- .vith great Ease and Dexterity drav forth a
Man's Purse from any .Part of his Garment -
vhere it vas deposited e e (I. 2). . .
vThe nords "Ptoprxetoﬁ and "dcﬁosited" are consitﬂ'nt vith }f'
tho inaqc of ¥ild as a businesinan vho linply cnqaqol in 3
financial transactions vith his gany and the pnblic- am |
‘inage vhich 1: first forncn 4n the narrttot's iitéh-sidi of
| 1ild's nanuqenent of lld‘schqglgat potty tobbqrios--vhoro

.'lud ves alvays ‘Cohctrtn:ah “‘ ?‘u@ﬂ' tnd "Ttnlbtdt ,_4'\’_.

. of the Bocty" T ¥. ‘The word -nof.rutoﬂ uqu to nqpat

. ‘. A ".
-



»
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"less of a right to security of property than the word

"Owner" would if it were applied to the man wvhose purse is

stolen. Similarly, the purse is only "deposited™ in the

»

man's pocket, which gives the impression that it is siaply

meant to rest there temporarily in any case--so that Wild's
removal of it see-e only.tp advance the inevitable. Besides
this, the ﬂangfanger'passage has the cﬁrious effect of
depersonalizing or de-elphasiziﬁg the san vhose burse is
stolen. This effect is partly.due to the subordination of

the man qralnatically vithih the‘seﬁtenEe: the emphasis is
placed on his %Knovledge" and his "“Pdrse,". wvhile the man i§ -

relegated to a modifying ptepositional phrase ("J’ the

Proprietor") or possessive adjective ("Han's"). The effect ‘

is reinforced by the paesive verb phrase used £ describe

how the purse came to 1ts original resting place (' ;-.'any,

Part nf his Garment vhere~£§-!3§ gggggjggg ¢« o o™ which

ieav!;\?!\\draqpagical'gggn;'(i.ef,éthe map hinself) o ‘ﬁkt
“undefined. - = " Y S S - . 'iﬁ

. .
T S I : ‘ : A
‘ The'conaotativc siqnificance'ot ihdivtdual key vords is

.'sonetines more obviously siqnwlled by t&c nl:tltot's ca:ofnl

.

. qualitication~ for Qxanplc. hi: toferencel to Laotitin's -

%

;'nice Chastity" and 'sttict vtttte".'“... . ﬁad [lild] not
'vith many o:ths proniscd ‘her ﬂnr:iqqc. te cou)d icatecly ‘
whave been st:ictly jnstitiod 13 etl'ing hic rlau&on ttrietly

'honot:able .f{ :“ (I. 9). rhc larratot't cfciln to Uonolty

.
r

. - . ) : . I ; -
. . . . B

T -



80

thus rest on his adherence to.the "strict" senses of words,
mukh as does Wild's in his ﬁse of "Honour." In fact, the
meaning of "Honbﬂrl as Wilad defines it (I, 13) (see above,

p. 70) is #strictl;ﬁ correct in terms of the word's original .
meaning of "good pase" or "reputation." An instance of éhe
harrator's;ﬁersistent use ofiferls_vbich are only "“strictly"
correct in his mention of the "strict f;ieﬁdship" between
Wild's uncle édvafd and a cleegyign associated vith'ﬁevgete

(I, 2). The iiplication is that their telationsbip is more

’ \pa551onate than sxlple friendship, especially ‘as we are told

_that deard. thongh he married a daughter of Geoffrey Snap,
had "no Issue" hy her. -The innuendo of honosexuality and
1npotence vith vosen is also present in passxges dealinq
uith Count La Ruse. vho vety early conceives “an Inclingtion
to an Intilacy" vith the youtﬂ?ul !ild, !hose "vast |
Abil1ties" (not just as a pickpocket, one assnles) cannot be
'ggnggglgg fxon one of his discetnlent I, “). Thete is an

- indieation that the. connt 1: nore successtul at pleyinq

‘e .
4

'«‘cards than he is at playinq othet qanes vith Snep's .
‘dauqhters (I, 8); also, 1n the "Dialoque lltrtnonialﬂ

. begveen #ila and lletitia, Lnuth usinuatn thlt uud ‘

B difﬁculty nusfyiug her - exu, s). ﬂu pntpo” of tu
»sexual 1nnuendo, it vould seeu, 1. to toittanco rieldthq's
}».1.. that tht creat are ll!l!l Cefeatoa hy theit t
;1asatinh111ty, or licentidﬁtnets. 5}0 conat. bcce&mo~o‘ his

L H
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\ . .
fondness for Wild, allows hinSeIf'to be.robbgd ;nd‘Petrgyed
by him, and wildt's defeat by various‘UOlen fulfills the
vision, supposedly experienced during.pregggn;y by his
mother, vherein wild is begotten,bi tvo‘contfadictbry

deities: Mercury [ the god of eloquence, skill, and thieving]

and Priapus {the god of procreation or licehiionsness] {1,

w3)0 . . : . d

~ e
The reaqéf is encouraged to 'eubeliish' in ﬁis ovn mind

these tern& which the ﬁarrator elploys.in i’§;;15; laﬁnet
For exalple, Pxeldiag aletté us with fuIl capitals to the
larger neaning of an othervise innocuous vord in the
natrator’s conlent about the habits‘Lf Vild's. father° "The
:old Gentlenan, it seems, was a POLLOVER of the Portunes of
#r. Spap . . ."“ (I, 4) . Thus Wild sonior is identified ‘with

politicaL toadies of al; k!nds. In qeﬂttal, hovcver, the:

"connotatiﬁl‘ilplications o: the nnrtatot's llnqnaqo aré IOIQ

Y.
‘ subtle. Once the nnader is a-ato of the aontntics of

N ”Greatnass," ho gay btcogz lore sonsitive to the ;

_'“:appasently ainplg latnnsltiors; tot oxcuplo. vhca lg 5f}fﬁli;;~fj

L s

~pervasivoness ot 'qtcatuass" in 1ts uncnpitlliznd to:n. !or

, w§garra*ot's trﬁquent usa nf 'gttﬂt' or *g:o&tly“" ‘f.}f:. .&JgffT\

thtre certainly anols to be an lronic purpoco hnbina”the

a

\ptplainq th(t thn Cant 1: *qroat;: stiltll' (t carés. pr
}efers to tlw 'Cnut and !116 n "lu og gxut yniu" (1, N o
‘;. Are their ckills roally "qttnt;' 6t -ro thcy :’thoe of

A : ol C o ; r S “', N
PR S o N D o . i
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. »
the devious kind approprlate to Great Men? We ate tora N
' .

somevhat later that wild "entertained a grey 0plu%fn" qf

L

Bagshot, thouqh this comment is 1llediate1y folloved by an .
account of ﬂyfd's extortlng most of the loot gaiped through, o
Bagshot's labours (I, 8). The 1nterest;ng poirnt here is tyat :
" the narrator's conleat is'ngg untrue, providiﬁ§oone‘is,¢yg;e :
of the p0551b1e neaning of "a great Opinion" as tha§;50f{ of :.,
app:ec1ation vhich we should expect a Gteat ndn fo'h;ie:for

..a useful "tool " A o '

AThisiinterﬁtetgtioq'of strict ieaﬁingg and iaténé '
conuoiations-éan vork hoth vays. Thé'readéi may. ieid ' !\
critic1sn uhere the narrator seels ® pnaise or inpartially
relate his subject' actlonsmr speechcs. but ‘tho roadl‘r l@
also look for’ the tore praisevorthy 'sttict'fnoanfav uhich
is obscured by th; nn:avprahle connotations of votds vhich
the narrator qus in ‘an’ appatently dctoqatory sonSQ, ro:
exalple. vhea the n&t:ator ctiticiz.a vritetl vho ate attlid ?“
“to attack or contrad}ct 'tbo obgotctc Docttincl.os a 80t of |

:; sinple rollovs callgd, in berision. 8ngoi ar. thicsophcta

e ,n.f " Ao 1), the itony 1n101vbd iu tho tﬁjoctivol
ﬁ*i “obsolcte" and 'sinplo' 1: ruttﬂ: conplicatod.-rhic is aot

' caae ot :1aple 'praiao by hlano' :hnterlc roqnitiuq only a

o neatal -uhltitutina ot cnct totu's~tntony., .g.c. 1; .P,,‘t,:r‘a”
trot tho nat:ntor'g argn-cptt cltt bqtl ¢lj’ctivoc art
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- vords as they are- ceeeonly nsed, because the cotrnption of

intend. "Cbsolete," as defined gtrjictly, means simply "out

of use." The narrator's usage jpplies that these doctrinmes

~are out of use because they are wrong; however, théffault

for their disuse may as éasily rest with those vho have cast

‘thea aside. Similarly, the word "simple" ("siample Pellows

called . . . Philosopheté") 6riginelly meant only "honest&l

or "artless"- although through tile it has come to mean

‘_"foolish LA | seties of similar adjectives vhich the narratot

| applies vith apparent conteapt to Heertfree end his family

Ao

or friends ‘can be strictly. interpreted in this same vay. to

y1e1d a. favorable 1eege 1nstead for exalple,'"silly" (vhich}

foriqinelly aeant “innocent, silple, heIpless"),‘“pitifll"

-u .

:(-eaning "conpassioaate" rethex than "coqtenptible"), and 80 -
- on, The quiet but very snggeative itony of these tereé is

" not soaethinq concocted hy rieldinq. but: is 1nhereut in the

. -language eloquently reflects ‘the co tupttoe of velnes. nence

e e Tt

m m --m' o

;/

. the itony is ng; that Sbiloeophete'etq celled 'sieple' lhen

L. ..“,

!het togt ctitica.inﬁt

-

"iw:jthey ere not "silplc.' bnt :ethet thet ;1ep11ci:|bitne1£ hes\;,

diculed qulith. LT e e

In tﬂdtttoa to leieteiainQ'e'teletlvelz coueieteet

t¢€ffjltt§ﬂtltel desigl in 1114 rielding. tttongh ktt !iege ot
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exposure of qreatness'gnd a defense of goodness, is“still ’
true, but in a more complicated sense tnan‘has been
recognized. 1s Uendt has shovn, Heartfree is not a perfect
nodel of good natnre, but is himself satirized for his lack
of prudence or self-interest or judgnentg Yet good nature is
the virtue tnattrgelding leans "chiefiy to inculcate" in hi;
satire, as Dryden vould put it, and "Greatness" (the abused,
.vord 1tse1f as’ vell as the actual qualities that so-called
; "great nen" possessu is the vxce he wishes to expose. |
; Prudence (essentially good judgnent o; careful disctilina-«. .
tion) is of course a favourite thete vith Pleldinq, as ‘:s,
| been delonstrqted especially for :9! ggngg.8° lad .
ndis¢rilineting judqnent is an indispensablc part of
Fieldinq's conception of good netnre, the chief virtue vhich.
.len should cnltivnte.il Pieldinq voulé probably aqret ilth
Dryden tpat the ‘main. use ’satire is aoratiun, to corroct '
"f‘the follies of nankind by educeting theit understg.ding. —
‘-.".,_,_4l}mcco:din‘g to thip viev. -ost e ‘are uot icked. ‘but deluded M_
| o: uu&tocrilinatinq._tn other uords. nost nu Llck. aot ;
R " 7"flbeuklnce, bnt qood judqneut. thoro(aro. by condltiouiaq i
hfs rndeu to the n«d tor cnum. disé:iﬁutin 1n their

: :qactiou to end m at lanquq-. m! by “P“ﬂthf “’ “'“ "
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serious, infegral element of Fielding's theaatic and

artistic purpose. ' ' ’ /
. . : .
' ’ ¥ .
. ’ [ ] .
. ‘ .
+
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~ Ghapter Fouri ____ Iionic_Tonei The Bole of Syntax_ and.
. ~ Other_sepaptic Devices

One éould continde indefinitely'to @%alysa the ironic

,effects of iDGIVidual words in gggg;hgg 3;1d. but an

N
appr901atxon of the goneral quality of the book's ironjc

style would be 1nconp1etg if qonf1ned to these pagterns.of»
B connotation. tpe'effeét oflfieldinq's iton} bn the readét
thegfdepends on longer,.sustained passages vhose 10gical or
rhetorical téchniques deserve sore attention than they have
'recexved 1 As irony is the outstanding art;stic featur; of

11d 2 so each cr1tic's-evaluation og !11d depends largely .
~on his assessnent of the boo;'s ironic toneiand ironlc
?con51stency 2 ‘;"‘ A C :,’: -7. T

?fuw;; It has been arghed above thnt Duddcn and inqht are

incorregt 1n c\glinq the ,tone of rielding's 1rony in‘this

<

vork 'acrid incisive, -ordant iuplacably scvcre,;éor
v'"anqry" (see above, Pp. 2-3) !ot ono flnds reiarka 11

¥

”f; ’qq uony
o¢, Nind(s
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Néithpr critic explains vhat he leaﬁs'by "grim" or "savage"
'-iroqy; ﬁor, for.thaf matter, by "vile"‘sub?eCt matter. One
wonders whether Wright, puddén, and Dyson have read yild °
very closeiy, or uhether their rather curSofy evaluations
may be dotlvat1ve from the Parlier study of §ild by Aurelien
' Dlgeon Digeon also charactorlzes the irony of this vork as
'"savage "4 especially 1n those scenes deallnq dxrectly vith
'W}ldi “The figure of Hlld 1s harshly drawn, ulth a cruel and
h&kéd 1rony; the execution 1s that of an engraver rather
than a palnter " Dlgeon also refers to the 1rony as, "cynléal
’ and 1np1acab1e,“' t thls 1lage of 'crnel, naked, cynlcal,
1np1acab1e' iroﬂy seens to be nodifled by hlS later ‘
' statelent:i-‘ | S o ;' - | '. S
. fhe!tone is seldom rai#ed as’high.;s“ -
. indlgnation- the irony remains cold and
‘ ~ incisive, applied to a subject fealy

| detested byt treated astisticallys. ‘.‘<;'I
“Even allbwing for an obscutity or. albiquity of tetl§ vhich
~l19ht arise fron the fact that Diqcou's bod\ has been’

ttanslated into ?nqlish ftOI Prench, there still see-s to be

| isoue cQPfusion here as tb vhether the tone of rioldinq s

' irony is anqry ot resxrained

' '.'r .

Diqeon iiluatratcs thc*'harshﬁi;s' cf riexdlng's irony

'}by sQ'Qral'f*” ples of a techhiquo~uh1¢h he;&olpates uith a

.v.‘oh . o " '.~-' ,‘ o ,;»
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A4
,efifct to fie;dingfs "barody of the severely‘iqpassive style
of the histofian," and one of the paésages he cites is tﬁe
ﬁotable déscription‘of the fate of Thomas Fierce wvhen ¥ild

- sees f@t to dispose of hinm:
His only Hopes were now in the Assistance v
4 vhich our Hero had promised him. These

unhappily failed him:; So that the Evidence
+ being plain against him, and he making no-

Defencog, the Jury convicted him, the Court

~condemned him, and ﬂr. Eetgh executed him,

- (11,5) .

«

queon's acoouht of this strlkinq passage implies that
L Y

Fxgldlng 1s iockiné Plerce. however, the effect is ;g;bg; to ﬁ

.se our- sylpathy for . F1erce "in reaction to the callous’.
brévity of the narrator's treatment. A sinllar effect is
created by nany of the brlef, natter-of-tact passages -
relating the more eiotional events in the Heartfrees' x)

A l),)ves. ’ -

| The flnal tvo chaptets of the book, dealing vith the
| ’éxecution og wila . and the fate of his cohorts and victils,
8re qenerally related in the terso stylo notod by Digeon, ‘/}fk'
Hovever, the 1ntentions‘;eh1nd this stylc db not seeu as -
sxlple as DiqeOn concludes they aro. rkq penultilate ; ;”
-3_fpa:agraph is partlcularly notevotthy- _  _ {;1'u>;;_‘;_”

. Msto all the othex persons uentioned
“im this nistory, in th! Light of .

© 7 GREATNESS, they had w1l the Fafe nupnd e
T N T3 Y 1 boiuq !‘er atg‘ha-q.d by tho-icck. A
Tt ol save %«n.‘IS:' gd0sis Spap, who oo o T

A ey tnlhspatted te -";'whore she .vas. -yz_*,g.3.;;;
L ptgtty vc!l tart&od, ri.ofgql;_ln¢fgggqng‘:;f;‘ e
Vo 1=£ﬂa“i‘ S A L )

UL s R g e T



good Wife; and the Count, who recovered of
the Wound he had received from the Hermit,
and sade his Escape into Frapce, where he.

committed a PRobbery, was taken, and broke

on the Wheel. (IV, 16)

The beglnnlng of thls sentence-paragraph ("As to
\all . » . hanged by the Neck . . .™ does not have the
strong effect‘of mockery vhich it sight appear to have out
‘of context, for the point it nakes'hos been labaured
throughout the book; Theie'is, to some extgng,.the effect of -
a neat dismissal of thoée;ﬁho Ate'bardiy,worth our attén-
tion, etfecially the Count; jhose °;cxuc1at1ng’punishnent is
passed off as a matter of course. St111,_th1§ f;nal gote
"about -the Count’ seems much less a nockery of. h;g than a
satlrlc reflectlon of the narrato:'s own insenslbllh&y to

-

- the’ sufferinq of any but .his Great Han,‘uild..
' , _ - N |

Anothet~poinf vhich must be made abouﬁ.%erse piSsoées
of thls kind is that they are lost con:on in. the nattative
portions'of the book-. The comment about Qhe Cougi's captnte

- and torturous execntlon may slnply be meant to retlect the

’

'[speed vith vhich the natrated events occurrcd (for elsevhete ~

4

“the narrator entorces brevity on hilself 1n onder to iiitate '

4

. .;the actlon desc:ibed "vith the Rapidity of our. lhrration”)

;_(III 7) 10 Therefore, ridiculo--vhother ot the cha:acters or

; of the'narrutor"is not necessarily thg njot 1ntention .r

a behind Pielding's n%o of th& d!&lo. :
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ftosth

‘“w‘Tbe 1rony of the final’ cﬁtpters is as "hatsh" {i.e., .

90

ﬁiqeon implies that the VOltéire-like terse statement
is typical of Wild as a vhole, but this is not accdraie.
®ore typical is‘the narrator's continuously inflated
conmentafy, which is expressed in fdirly long, b&lanced

perlodlc sentences uhose per1od1c1ty is relnforced by the

1ntru51on of nunerous parenthetical&or qua11fying clauses.1! -

An example may be drawn from the linal chapt®r, where
Fieiding makes his last satiric'thrust at Alexandet the
Great and Caesar (or rather at the hlstorlans who have dwelt
on their "goodness") | , S r

what had the Destroyers of Mankind, that
- glorious Pair, one of which came into the ¢
- World to usurp the Dominion, \and abolish
the Constitution of his own Country; the
other to congquer,: enslave, and rule over
‘the whole World, at least as much as vas
vell known to him, and the Shortness of :
his Life would give him Leave to visit; I
.wvhat had, I say, such as these: to do vith '

Clemency? (IV, 16) - _ coe .,},f

stronbly stated (as Digeon uses this terl)] as anyuhete il&

~H;ld Yet in this relatiyely heavy ironic denunciqtiqg of

two notorlous tyrants, the tone 1s dofiaitely not 'cynicél.

L3

or 'acrid,- or bitter..The colic touch of tha parenthetical

” 'clanses uhich deflate Alexand%r's~nch;evcnent ™. . gt‘*

o Ctgattt
1east as luch as vas well knovn to hil s o Leag

vis;t .'. ") is the lost ilpresnivo pnrt of thi

Vi

AN

-
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-t

details which constitute tfese deflating clauses out of a

L d

simple historical concern for Eggts, even seemingly

impertinent ones, °° )

The same incohgruous attention to minor details renders «

comic what would-otherwise he an unpleasantly violent final

scene between Wild and Laetitia:

She then proceeded to a Recapitulation of
* his Faults in an exacter Order and with =« -
. more perfgct Memory than ope would have °
- imagined her capable of; and, it is
~ probable, would have rehearséd a complete
Catalogue, had not.our Hero's Patiemce -
failed him, so that vith the utmost Fury ,
amd Violence, he caught her by the Hair -
and kicked her, as heartily as his, Chains .
would suffer him, out of the Room. (IV,
15) .

Recause of its syntax, this sentence tends tofdhll‘the
violence it describes. Laetitia's presunably sharb:fébnkesc

aré‘vcrbosely summarized; one/notlces fltst the cuabersgme
- . . , -
verb phrase (i.e., "proceeded to a Recapitulation® rather,
' : . N ' R ,
‘than "recapitulated"). Then there-is a plodding accretion of

-

.PYQPOSE:jonal phréses ("to a Recap}tpki?ion{" %of.his Lo e®
Faultc " "in an exaetar Order," "with sore perféct Henory"),
. and a general redundancy (for instance, vhat 1s the

} distinction betveen an 'exact Ordex! and p 'perfect Helory'~

and is not her 'rehoarsal of a conplete Catalodue'
synonylous vith these precedihq adverbial phrases?) One may
arque that.thls gtalnatical structure serves to convgy.ihe -

monotony of Laetitia's FCatalogue5 of insults, but the -
‘ “ - » . N - ‘ .” . S ' ’ . . '/’ . .. ‘.



sentence also pffoctlvely dissipates the violence o€ her

abuse.

The second half of *+he narrator's statement threatens
to imitate Wild's brutal actions: ". . . our Hero's patience

failed him . . . he caught her by the Hair and kicked

-

her , . . out of the Room"; but this structure is likewise

4

diluted by superfluous adverbial phrases (". . . with the

.utmost Fury and Violence .. . . as heartily as his Chains®

4

would suffer him . . ."), The first phrase includes a
“balanced pair of'Substantives ("Pury and Vviolence") typicaf

of the narrétbr's stately.prose, both from a rhytheic and -

4 .
from a 10q1ca1 (because they are mutually redundant) point

of view. The latter adverb1a1 phrase ("as heartily a his .

‘ -

Chalns uould suffer hlm") is chiefly rsspon51ble for the
rcomedy of the paSSaqe, partly because it 1nterrupts the

. violent speed of the desctlptlon. It also nltlgates the

painful 1mpr9551on of the blunt blois vh;ch are described by
&

d1stracting our a{tention to the snall deteil of H1ld's

chalns‘ Perhhps one purpose of thls softeninq effect is to

‘\ ’

engaqo our sylpathy for wild, vho acts here prilarilg as a

. . L4
.foil for Laetitia's bitchxness o
" ’ ’

The alusinq effects of the natrator%s 1nconqruous

~

“parentheses or enpty verbos1ty operate throughout the entire

,-;text of ggng;hgg w;;g The 'vileness' satirized, vhethet the



vices are Wild's or anyone¢ else's,.is truly r;d;g uled rather
than castigated. The humour of Wild does not occur only 1#\
the oHV1ously farcical mock eplc battle scenes (as Digeon
arques), but 1&31nseparable from the general image which
F%elding paints of Wild's blusterinq incompetence, 12 Evep

vhen Wild commits-his most desperate action, deciding to

*

ignore his éonsciencq and le? Heartfree be executed, the

irofic tone is unn1stakably COIlC, alhe1t grotesque
" 'Shall\l, to';edeen tJ. wvorthless Life of~th1s'silly

#blloy, suffer ny Feputation to contract a Stain, which the
. - - < . d

Blood -of Millions cannot wipe away!' " (IV, 4). The comic
154 A ' ' . ' ‘
eftec* of this nog'segu;;g; is heightened by its echo of an

’

earlier passage, where the xﬁrrator s exaggerated hOrror at
Tlshy S 111eg1t1nate pregnancy is neant to rock the polltp
world'v comcern for the extermal propr1et195° /I

- . It is indeed a Calanlty highly to’ be .
B lawented, whenh it stains untainted Blood
‘ . ' and happens to an honourable House. An’
Injury never to be repaired.. A Blot never
to be wiped out, M Sore: never to be
healed. (IIT, 13) . -

‘ . : o : T . P
' €
F1eld1ng's con1c daflation of. wild as vell as other -.

Great Men 11ke Caesar and Alexander, is consistent vith
P1e1d1ng s bellef in universal hulan fallibility, despite

the atteapts of h1stor1ans to preSent perfectly consistent

-

heroes"".v. . in Vindicdilon of our ﬂero. ve must beg Leave-‘

Y

to observe,_that Nature is seIGOl so kind as those writers
. - S

-

..‘



'_Heattfree's.part (IT- 1). Hrs. Hea!tfree's vanity‘heé%aes

Sy

«

who draw Characters_abs ;olutely perfect" (IV, 4). Fielding's

acceptanfe of human’imperfection accounts for his affection

for the Heartfrqes, despite thefr occasional pompositv or

other faults, but it is more remarkable how this notion of

L3 Voo .
imperfection affects his view of what others would call

,’.' 3 ’ . 1

revil.d One of ‘the neatest ironies pregsented in Wild is the
. . p . . v .

notion that evil or "Daemonism" is itself 'a "Perfection"

wvhich no mere hu@an can attain- (I, 1) . The reader may derive
= . . : « o

a‘very curious sort of £g§§§gggggg from this notion fyat the 'g

same fallibility whick keéps men fcdi angelic qgoodness also

exemnpts thee froa anqelic,(i.e.; Satdnicy evil.

13

Although tho comic tone ot the 1rony dltected at Hlld'
L .
ard other Great Hpn is fairly easy to ﬁenonsttate, the tone
: ’ !
of some ironic passaqes concernlnq the Heartfrees is less

L

certain. From the conslsggntlY rronlc chapter uh1ch RS

*

-

" introduces the Heartfreo it is ev1dent that thelt najor

'.ueaknnsses are not. ct1n1na1 ones--si-ply a’ lack of prudence

-

on Heartfree s part (uho in this resenbles Parson Adals of

--§ Rh AQ_ISVS) and a 'tYP1¢!1' fei&le vanity on Hrs. o S
. o ;o

4

espec1a11y apparent in the histoty of her travels, uhere she .1

.

: 'dwe11s on the: co‘plxnents vhicg vcre nade to het by all’ of

/

‘her coupanions, despite a gentle hint frd- the listeninq ;ﬁ.

naqistrate that she should press on uith the nore ralevant

.facts~(Iv, ﬂz). Incidentally. an inpoxtant fnnction of nts.'

N . . .



¢C5

H9q$t‘rce's digression is to present a more complete, mare
attractive pictire of the Heartfrees vithout departing from
the narrator's stated aims and bias. For example, we gain

insight into the Hearttrees' close and happy‘relationship

ST

"throueh a very subtle but effective narrative device, when

v .
mrs. Hhartfrev's story 1s twlce 1nterrupted by a 51gn1f1can‘

/ : -
L

sm1l° or qlance from Heartfree (IV, 7). The narrator notes
these. 1nt°rrvpt10ns parenthetlcally,,ln a very brlef and

factual manner, but tholr 1ntroduction at all is brllllant
on F’iﬁldinq's parg, as afrf e::?nonical vay of enhancmg the .

reader's féelihg for thé realisa and good hunour of the

‘,situation.- . . -
V. L A [

COnsisrent%path thlq v1eu of the Heattfrees, the 1tony .
present in Hrs; Heartfree's travel aceount is génerally of a
nxld an051nq kind' but there are 1lportant exceptions. The
callous‘tone of Mrs, Heartfree's conlents concérning the
:woundad Count "veltering ir hts Blood" (Iv, 1C) has been
‘dxscussed aboye zsee pp. ¢9-’O).13 Jn v dition, one of the
nost puzzlinq passaqes refers to Heartfree's reﬁction uhen
_Priendly inforas hil that his vife ha& abruptly Téft the

< -A*rv

.fclty vith Hlld..The narrator prefaces b&s conlent, as usual, -
. : . '. .

with a: choice hit of uisdo.' R TR

tt is the obsetvation ot lany vise aen,

o o xvvho have studied the Anatosy of the human o
) " 'Soul with more Attentiom than our yopng"' ~ -
v« Physicians generally bestow on that of the - / -
s ,'.Body. tgat qreat and violent Sntprize bath f_



v,

- The irony of the term "wise Men" is e%idéht- as is the

On.one level, the enpty surpense cteated betveen the

A

w

&

'

e

&IOV q»but his colour, vhich entirely forsook his

A\ ' e
a different Pffet from that vhich is’
wrought in a gaqod Housewife by perceiving .
any Disorders in her Kltchen - . . (ITI, AN

Y)

51qu1tanoous ironic reflection on lhe narrator' ,

1nte111gence But. from hete thq.sat1r@ btanches vildly 1ﬁ \

.
several,dlrectlons, attacklng-capeless physicians, then
4 , ’ , . '

»éeevish housewives}(by'a-queer lentgi ieap), then'junping_oh;
to contrast to this the historicﬁl reaction of Croesus. when
hi# falilv'wés taken°f£on him, Fiﬁally,'at.the ﬁgd'of two
Iong,nkeriodicallf étfuctured'Séntences;iié-arfive'at the

p01nt of the wholo discuss1on--neartfree's"wn reactlon to

v

Frlendly's shocklnq news: ‘\ ‘

gxgg§g§ « « . when he sawv his Wife
and Chxldren in that condition; stcod o
stupid and motionless; so stood- paor . . . .
Heartfrée on this Relation of his
. Apprentice, nothing moving but-his Colour,
Y vhich entirely forsook his Countenance. T '
(rrr,. m e

. .
. - . .

beginn1nq and end of the patagraph is B\xely conic, pyen

tb°“9h there 1s some 33;;;19 sense in the narnptor':
unaccounthble reasonlnq. The real diff&culty of the pass;-'

ltes in the final COlIent about Roartftee. vhich is also ;_“;15'
i; LS '
conic because 6: tbc s‘lly pnn tu'olved (" . ; nothinq ‘
3
LY : B v
cqpnteance").iﬂhile this is alusipg by itsclf. the passaqe

seeus quite ont of keepinq vith tho epparent serionsnéss of
. ORI

B P BPRT WA AR
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N

the rest of the chapter, which emphasizes Heartfree's
despair and-Friendly's‘toncern._Thé finaiéﬁpllent may be

intended tovridiCule the narrator's styliktic pretensians,

4
"

y ' h - .
\gbut_it also has the effect of :1di¢ulipq Heartf;ee.‘ S

L] i,
2

In'addition to these uncertaintieé of tone, one finds
R 1

occaslonal 1ncon51stenc1es or lapses 1n the lnonic a&t}tndes

' of the narrator.‘For exanple, vhen Prlend)y is called "the

good Apprentice" wlthout t)e-usual quallficatlon of‘ipe word-

"good™" (iII'»1L; or when the narrator 1nc1udes a lenqthy

: enotlonal scene botveon Heattfree and Frlendli'wlthout

R

-

ap01001zlnq (rv, 1}; or vhen wild is’ cred1ted vlth "good

huuour" (regardinq Doshy's pregnancy, III, 1’) or."nodesty"
(in h1s su1C1de attPlpt‘ Iv, 15) as if these were adairable
qualztres, although the narrator has painstakingly (and |

repeatedly) p:oven the contrary..Such lapses, howevet, are
\ 7

"

j\not very nunerous or obvxous, and 1t shonld/be stressed that

;he 1r6ny in ggnggngn 1;1d is relarkably con51stent both in
1ts COlIC tone and in 1ts adherence to the narrator's
inverted ethlcs (reqardlnq ”greatneas" and "qoodness") as f~

set out 1n the very first chapter. In this sense?one -us:

' agree vitb saintsbury's coaaendation of %;&4'5 "aluost pnre

/o

lapses ln ironic ton but tathbz to vatiations Ln the

ironyo““ e »,-}"‘%4‘;
. e '\ » . ‘ ““‘.: .

If 111g is uneven or 1nper£cct, this 1s due. not to i.”f .

1

g :J,-‘;»-;-.,-.~n.f§!
R . B T A T )



. subtlety or sophistication of the iromy--for there is a wide
® . L4 . V
range of ironic devices employed, as well as a wide range in

the delicacy of qppliCation of each device or technique.

This, ratqé of subtloiy and effect has clready been
‘11¢us*rated soneuhgi 1n tﬂc d;scu55103‘of Fielding's r
’;xplo1tat10n of the cornot;tlons of 1nd1v1dual vords. ’
-ﬂeverthelessy the irony of §ild 1; in general puch more
sophi?ticgi}d than most critics (incluQiﬁg George LeYine)

have concluded:

Ty . . . aside from hjis.only occasional use
of connotative irony, FPielding relibés most _
heavily in Jopathap ¥ild on the most
transparent of verbal devices ‘o achieve
- his ironic affects.‘s - .o s
< Y

Tt 1s true ‘that frequently Flelding s 1rony is "transpar-
ent, " Thls applies especially to fwo devices--hxs~expliC1t '

cant to |

.'translations fron the genteel 1d10| or under

the "vulgar" 1d10n, and hls use of\bath An exalple of. the

flrbt dev1ce occurs at the end of the seconq boo}, uhore
a*uxld ;eturns to London after he escapes drovn;nq &t sea. The

paragraph concerned is narred by the explicitness of the':l'

itranslation provided-f"~. 1' g;.- T

. [Bild] nade so handsone\a Booty by T
*”A'way of Borroving, .3 f§e g{ taking ghjghr_i.'
~ ¥e-baye before agntig) $0 haye m -

Apprgbatign, that he vas enabled to
provide his clt uith & Place in the o
' (II.~13) (-y alphasis)




N
, , _ ~ .
First, it insylts the reader's neloty, since Wild's notion
of "Borrow1ng" has al;eady been very carefully stressged. a
- —
Serond even had the narrator nsger deflned "Borrow1nq" as

"taklng," the special sense of "Borrovlng" uould he
~ . - '
unmlstakable here from the context, due to the key word
~t

"Bootvy." Much more effGCt1VF is the“4amusing passage whlch

&

describes the (ount's own. Sklll at "borrowing, " vhere the ‘

: "convey1+q"--"tak1nq" translatlon is only 1np11ed ", . . in
,ReaLaty, that Geé}lenan .« « . had since his Arr1va1 at Hr.
ﬁnag s, conveyed a Piece of Plate to pawn, by vhlch Means he
'had furnished h1nself v1th ten’ G;;neas" (1, 12). The dev1ce
of contrasting vulgar lanquage v1th cant or qenteel language
is to sone extent used,for sinple,_unlla i)atl;e 1ronic
_;ﬁveréioh' for exalple, when the Debtors in Nevqate are
described "The greatest Character anonq then was that of a

P; gocggt, or in truer Language, a Exle .”; h (Iv 13)

~7(obv1ously the vulqar "Plckpocket" is 'truer than the ‘cant

~word "Pile") In other 1nstances this contrastive devite~'
serves ‘as a setlrlc coament on the corruption of language'

lthrough the llddle class abuse of supposedly "qenteel"

”'terls e nespite the occasional success of - this device,

. ’ I\I:

rieldlnq seens to overdo it. .']';fif ;"_ "'ﬂ N ;fﬂj

The bther fairly dbvrpus device, bathos, is so-etiles

’ e'used very effectively by rieldinq, for exa:ple, 1n the 115e .

“V'of the "onalifications necessary to for: a ttue Gallaat,

rp.‘,
.
i
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.

.which qualifications together constitute ell-éperp is to

Bagshot: . ’ S r o .
| . S K
' He-was then six Feet high, had large .
Calves, broad Shoulders, a ruddy . )
+ Complexion, with brown curled Hair, -a, ¢
mQdest .Asstirance, and clean Linen,’ (1, 12&
hd 3

’ ..
L) .
Yo

.

Unfor‘tunately, the neat stroke achieved: vith the ‘rsase

"clean Linen" is followved by a rather clulsy statenent of

\

the "smalIJGef1c1enc1es" vhich offset Bagshot's noble

qual;t1es. In a manner dlrectly contrary to hlS definition
‘ ' . o . 14
of "Greatness," the narrator criticizes Bagshot for his

-illiteracy and his lack of "Honesty" and "Good-natare" (I,

(4
12). Bathos itself is most successful when it occurs'at the

énd of a long pretentious pessaqe,‘as is the case uith

Mclean L1nen " When 'low' terms are injected into the: nlddle
of an otherw1se vell- sustalned passage of 'fine writing, k
that portlon of vuitlng which gg§IQV§ the oudden bathetlc
drop may be ruined because the reader Ls unable to recover

qu1ckly enough - to the-nood of the hzgh style. An othervise

_.pxCellent 1ronic passage uhich is spoxled by this sort of

placenent of 2 'vulqar' phrase 'is the description of Hild‘s o
dalllance uith Holly Straddle vhxie he is ;n ;gg;g to a

v1sit vith Laetitia"

ﬂiss 59111 seeiag fc. !;14, stopp'd
,hil, xnd-vith a Fasiliarity peculiar to, a
&ﬁgentaei town Educatjion, tapp'd or } ST
. f4'his on the Back, and -asked his toj.-
" treat her with a Pint of Wine, at a. o
neighbourinq Tavern.;g,.;. (II, ’) (ny
,uenphasis) LT L e

PO
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9 . .
N ) . R} .
. The line.batueon"oferdone irony and effective sarcasnm

is a very fine’ one, a§ the follovlng Comment about Wild as &

L ]
«

boy 111ustrates-

[ LN

o o T . . s
Nor must we omlit the early Indications
' . which he gave of the Sveetness of his
. .,‘,Temperz for tho'-he was by no n§ ans to be .
IR . terrified “into Compliance, yet dight he by
+% #&.a Sugar-Plumb be bfought to your Pg;pose',,
Tndeed, to say the Truth, he vas-to be 2
- bribed to any thing, which made’ many say,
he was certainly born to be a- Great Han.

(r. v, = o .

" The last sentencé[ despitérits}qiveaway, still agrees well

with the tone of the passage as a vhole, due to ‘its general
h g

"rhvthm and perlodlc strucrure. Another key to the success of

the f1na1 sentence is its. p051t10n at the end of the

4

paraqraph, vhere the fall to,the relatiVely'blunt word_
"bribéd"»is quite aéceptable.

o

D1rect ‘Censure as-xare in. j;lg, and of only llnited or

‘mixed success vhere i does occur. An example is ‘the sulnary
N _
.‘of a d1nner at Hr; Suap's house. Unfortunately, the style of

fthe paragraph 1¢Volved 15 not sufficiently 1nteqratt¢ vith

the style of - gﬁe chapter as a. vhole, althouqh by itself ther

o

,Paraqraph is, quxte effective~" L é . a ' "'i 

Nothing very rq!arkahle passed at L
p{nnet. ‘The Conversation (as is usual in
_polite Cospany) rolled chiefly on vhat A

-/they vere then eating, and what they had . .
v/ lately eaten. In which the military.;. - .- - -~
/ . Gentleman, who' had served. in Irsland, gave o

*/ them a very particular Account of a mew -
/. lnanner of roastingréoxagpog,‘and othgts o '

S e ST L P



3 * . : y
qave an dccount of other Dishes. In short, b
an indifferent By-stander would have -
concruded from their Discourse, that they .
- had "all come into this Wotld for no other
* purpos<, than to fill their Bellies; and .
indeed if this was not the chief, it is
probable it was the most innocent Design
Nature had in their Formationm. (T, 12)
N ",
barticularly succossful hero is the monotqnous repetxtlon of

-

claus: structure, to 1m1tato bhe lonptony satlrlzed

(%.s. . what they vere then eatlng, and wvhat they had lately
eaten; e [the Gentlenen] gave thena a very particular
Acccount of ‘a nev ‘manner of roasting Potatoes, and others\

ghve an Account of other Dishps") The bathos 1nvolv1ng the

‘

term !Bellies" ls perhaps exdéssive, as Pielding‘haswiade
. ' ‘ : ' . ’ :
the same point as‘clearly and more deftly earlier, in wild's-

speech to Bagshot on the fruits of labour: : s

soe the low, mean, gggjyl Part of o

* Mankind, are borm Slaves to the Wills, and Va

- for the Use of their Superiors, as well as .,
the Cattle. It is well said of us, the
higher Order of Mortals, that wve are born S
only to devour the Pruits of the Earth
N ¢ ‘) “(my quphasis) :

- 4 - . .‘
. . . - . T .
B . : - ) ‘

Anoruer'flav luliheupgraqraphwibont thé dinner at
,Gnap's~is the‘rather c&rélésé‘use'df anvirouic device whiéh-";
‘ rieldinq generally glses IOte skillfully. that is, the casual
elploynent of third parties as louthpleces tor hls own |
‘opinion. The "indifferent By-standcr" is raeher obviously . =

cuntr1ved here- elsevhete Pieldinq lanaqes to utilize

characters already preseut in a scen@. The coﬂclusion to the .



¢ |
1742 cdition of Wild is an exgmple of the mouthpiece device
_ - ) .
. well exploited, within the cortext .of the narrator's lament

r

that Great Men are not sufficiently rewarded for their

~

achievements: -

. . while Courts and C1t1es resound the
Praises of the said GREAT MEN, thete are
still some in Cells and Cottaqes, wvho view
thier GREATNESS with a nallgnant Eye; and
dare afflrm, that these GREAT MEX , . -,
are generally the most wretched and truly
contemptible of all the Works of the
Creation. (I%, 16) _ d

shile it is true that a number of flaws in Wild can be
iraced to‘Fieldinq's more ""transparent" ironic'devlces;T
there-are countless subtler touches vhlch more fairly
represent the general texture of the uork Por exanple, a
delaved but very provocative'effect is creafed‘thgbugh'the
interaction of a fanlly of cliches of the kind ”0011~drést"
and "well edified. " As an 1llustratlon of Hild‘s "Love" for
Hrs‘leartfree, the narrator recalls the passion vhich,
. . + after the Exercise of the Dominical
Day is over, a lusty Divine is apt to = o
- conceiye for the well-drest Sitlain. or ¢ . -
handsome Buttock, which the wellledifféd
'sguire, in Gratituyde, gets -hefore him,
“andiwhich, ,so vxétgnt ig his LQVe, he is
_desirous to de'oﬂ (11, 8) ' '
oo i
'The -etaphdt of this passage, vhlch expands on Fielding's

sat1r1cal refetences elseuhere to the appetites of Great Men

and the upper classes, is extended~to include Wild's Plan to .

‘ take Nrs. He&;tfree to "nne of those Bntinq-ﬂonses in :"vh

1‘

&

.. Y . . L

~

I



' epithei "veli-bred.w Because words‘lade up of sililaf
- sirloin and the "well-edlfled" squire of the pteceding

‘ Heartfree's jevo%;

104

-

Cogent-Garden, where female Flesh iy deliciously drest ‘and
- -

served up to the greedy Appetites of young Gentleman . . .®

l‘"

(II, 9). The contemporary allusion shere, marvellous for its

satiric obliqueness, is to the very popular performance of

.thg"posture-woman' on a large platter at the Rose Tavern.t!?

5%9 grotesque interaction of these images of.the Sunday

‘sirloin and th; literal female "dish" has not only a local

‘*

effect on Wild's image of Mrs. Heartfree, but must also be
X LY . . .
interded to recur in the reader's mind shortly after, when.

®rs. Heartfree's real agony is cleverly conpared vith 1ts

'cghnterpart in the polite world

-We must now return to nrs Heartfree, who.
past. a sleepless Right in as great Agonies .
and Herrour for the Absence of her I

e " Husbgnd, as a fine wellsbred Woman would
feel at the Returp of her's fron a long

) .,ba Voyage *or Joymc p(II' 9) v >

»

The inhere  ; ony of this stateleht is greatly 2 }

4

- enhanced by the reverberations which arise out of the simple

;-orphéhés tknd,to bé»associited in;one'éyielory,*' the

"yell-bred" woman recalls tﬁe/in:Qp of the “uell-dfést"
® ' -

-

. chaptér, as vell a6 an earlier. ptssaqe desc:ibinq Hild's

angry search for. the Count, vho has vnniahed with - - 1

‘Not the hiqhest-fed }ootlan of the ,
hiqhest-bred Voman of Quality tnocks vith

.



s

more Impetuosity, than §jild did at the )
Count's Door, whichk was immediately opened \
by a'well-drest livery Man, who ansvered, '
his Master was nnt at Hone. (11, &)

The additional strong association of "hiqhest:bred,"
" "highest-fed," an¥ "well-bred" because of their Lhyme
enhances thé reader's sensitivity to this family of epithets

as abused words per se, beyond the primary satirical point

which. Pielding makes with.his appetite metaphor.
‘ ’ . -
The reverberation of these\i:onic cliches is especially,

1npre551ve as'an 1nd1cat10n of the con51stency vxth whlch

Pielding represents the narnator's point of: Viev“'vhlle

exp101t1nq every opportunity to relate the nat?ator's casual
comments to his ovn’larger themes., For exalple, tne fabric
of Wild- 1$ lq‘gely sustained by scattered strokes of. |
anblgulty whxch are ‘more remarkable for their collective

effect than for their 1ndividual btilliance. of this kind

4

are the numerous conparisons of Wild with heroic lodels. as
in the followlng chapter heading: “Containiag as great ‘and
as noble Instances of hulan greatness ds are to be set vith
1ntancient or lodern History" ({1, 1‘) Also included in this

‘ group are numerous connents evaluatinq ¥ild's behaV1our in'a_f’

~

:eln;ze (and therefore nbiénsmﬁ) vay:

The Count, little suspecting that §ild haa
been t'he sole Contriver of the Misfortune
vhich had befallen him, rose up, and
eagerly embraced him; and §j

returned his Embrace ¥ith ggn;l ﬂngxh
(1, 11) (ly elphasis)
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Due to the ambiguitv, the satire of such passages reflects
on both pa,;ies'of the comparison. Occasionally the

ambiquify is well signalled by the rhetorical build-up vhich'”éf

preéedes it, as when the narrator solemnly concludes: '
", . . had-;;g;ggggg the Great been hanged, it would not in
“the least have diminished my Respect to his *Memory" {{V,

73). But quite as often, the aubigubus element is slipped in
[} .

edgewise, as it were:1® f ,

‘. ‘ o «
Indeed . . . [Laetitia] was so extremely

fond of this Youth, that she often
confessed to her female Confidents. if she
could ever have listened to the Thought of

. living with any one Man, ANr. ngggh.; vas
he. (1, "2 -

A, R, Huuphreys, vho notes the beanty of this
partlrular sentence, concludes that Fieldlng s "favourlte
types of alb1qu1ty" are. innuendo or double entendte, and |
that these, houever clever, are "shnrply lilited and soon
»exhausted" of neAning 20 But Hunphiey's qeneralizat1on does
not account. for the dlverse exasples of a-biquity Ithh have
just been presented, nor for statelents like the followinq

'one, uh1ch may gggegg to be a silple double-antendre

" The *ea-*abie»vas sopn- Called for, at .
wvhich a Discourse paksed between. these .
young Lovers, which goyld xe set down yith . ' °

Agcuracy, vould be very edityinq as -

~.vell as entertaining to our Reader, . . .

(I, 9) (my elphasis) .

Aside. fro. the insinuatlon about the level ot "Disconrse" .

betveen lild and Tishy, theé . phrasel

Iy & secondaty eftect of
< ,

"u
) H
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satirizing the narratdr hirself, by reminding the reader of
the gap between the narr;tor's promises of historical
f1d°11ty and his contrary "e‘bellxshnent" of the facts he
does relate. Yhus there 1s.oﬁten a reference{to the more

serious themes of the book d¢ven where Fielding's wit may

seem superficial. - a

of all the.nore cp;plex ironic teqhniques employed in”
Wild, perhapsiéhe kind .PstqcIeAIiy denonstratihg Fielding's
inielligence and skill_is,the;lﬁck-logic which pervades.
Vild's sbeeches especialiy; Qut is also cblnon imbthe
narfator's conlentary. An excellent exgiple of thJ‘
 narrator's stranqe node of réasonlng is the chapte: vhefe he
explalns hov W1ld récovetrs his 11fe after lnaplnq 1ntuothe
sea from a 11feboat. ‘He begins by callinq ¥ild's escape |
"-1raculous," but pr;ceeds to. explaxn vhy it vas pot
niraculous, and discredits the reliance hy bioqtaphers on
supernatural agents, He then turns round to make sature a
§gpg;§gt3xgl aqent,v1n effect, by havinq her'”Vhisper" in
Wild's eat ‘her command that he "attenpt the recovery of his

[ ]
gn (IL,-13). The Great Hild nanaqes ‘the svil vith ease,

ng a good Svill@f” (also, one lust relelber. becagse the
1'sea ii'petfectly caln) By. repthsentinq Uild's snttiial as

ef' the nartator avoids iaplying that lild

directed by "Nat
' i$~as_ipcapab "of a noble suicide by dtovuinq as he vas ot

a stoic starvatiqp in th# boat.
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The tangled reasoning of the narrator is not sieply a
conmic entettainment'ﬁof the reader, but is a constant syabol
of the dévious/nature of Great Men's minds, as vell as a

» . ]
denonstration of the laborious nature of hypocrisy.2! The
reader is often at some pains to extract the siample ttuth
fron the narrator s account of events

. « . Fireblood, vhq was no backward .
} Youth, began to. take her by the Hand, and .
» proceeded so warmly, that, to imitate his
Actions with the Rapidity of our
. Narration, he in a f¢# Minutes ravished
this fair creature, or at least would have,
ravished her, if she had not, by g tlnely
;Conpllance, pr&vented hil..(III, )

By a very neat tv1st, Laetltla's acceptance is thus ‘made to

appea"like a rejection Likevise, Ahe narrator. deliqhts in

' 1nstruct;ng h1s more. “51|p1e" (';e., honest) readets in the

"hard complexities of a Great ﬂan's strategy. for exalple,_

vith the tortuously stated catdxnal rule° "NBVER TRUST,}&E

iHAN WHO HATH REASON TO SUSPBCT THAT !gﬂ KFO“ HE HITB IlJURED

YOU" (111, u) - The convcluted syntax ot this sentence seens
enbleaatic of wild's lind, .and of ‘both wild'g end the -
:natrator s notion that hu-aa natnte is devious. The B
,“narrator's assunptiong‘about hu-en natnre are very neetly

ilplied 1n his first nords to the reuaer. althdnqh the

siqnificance of this pessage lay be qvetlooked oh a fitat oti

‘ B i o ..
Laistory 15 not" only entertainiug e

‘int intttuctive}v for bestdes the L ji,t“jLA/fpii

) . . -_ 4 ‘ h ‘ ': R .
‘ D N . : : :
o e

g ,‘A,\’
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attaiquE hence a consummate Knovledge of
humap Nature in general; its secget S
Springs, various ¥indipgs, and perplexe -
Hazes. . . . (I, ") (ny elphas1s)

yY

Aﬁother'noticeable feature of Wild's and’the narrator's

Syﬁtax, in addition to its convolution, is its tendencv

t0wards negative statement. This is evident not only in the

« . ) ‘ E
cardinal rule nbted above.("NEVER TRUST THF MAN . % «"), but

!

Ty

) gléd’in_wild's long speech on the nature of."Honoura" whiqh

» ) . _
#he d8fines largely by'negation:

A&E o Is Honour Truth? Wo. It is not in the

R _ Lie's going fro- us, but in its oglihg iO"

us our Honour 1s 1njured. (I, 13) A

This habit of ﬁkgation may be.partly a.teflection‘éf

habithai dishonesty, but'haé'anbthér interesting'effect in

-
‘A.terns of the message of the book as a whole. Since the act.

jof neqation 1tse1f tends logically to, inply the ggzngl aor

Bo§1$jvg¢existence of whatever is being negated, the e 4‘3,

v

‘doctrluns or laxils\Skesented by the-narratOt'appear to be

nete ;ggg;igg§ to the doctrines or aaxils they opposc, vhich

' seen to have a priot and souehov absoluta existence.,rhe

-doctrine of qoodness is therefoto paradoxically Q;xgga;hgggg

.—t\

bY Constant neqation,_.'

. ."‘ '

ror silillt reasons, nock-logic 1s a usqful 1ronic toal B

affor pranoting tht truths vhicb Pioldinq 1; conccrne& vith.{f'

.-In the conrso of thoir circnitons te‘nouinq. both lild aud

1

‘the nat:ntor oftan te&son t:on f!ll‘ ptelisos to true



oonclusions. An example of this proééss occurs, vhen Wild .

reasons away his panqs of cqnscience over Heartfree s
1npendlnq execution o o | p
What is the Life of a single Man? Have'not
vhole Armies and Nations been sacrificed
to the Humour [1754 revision: “Honour"] of.
ONE GREAT. HAN? (Iv, uy -
wild deduces fro- the uhblesale slauqhters of var that an .
;_1ndiv1dua1 hulan life is not worth luch but falls to see
i that his gonclusion ("Hhat is the Life of &4 single Han?"),~
if " loq1ca11y extendei, -ust also apply to ‘the "ONB“ G:eat
ﬂan vho places hilself in a supposedly §gge;;9; position.
| The 51gna1 vhich Fielding gives to the reader (by
capltalizing "one") tends to be overlooked because it is
.juxtaposed vith ‘QRBAT Hll,' vhich the teade;ﬁis accustoled
‘to secing capitalited and tends to disniss as an elpty* -
titlei Still, even after qpis hint is recoqnized, the irony
‘;elalns particularly subtle and ilpressive. | "'W
 -based on vhat rielding vould coqsido: unethxcal pronises
.abound 1n Q;IQ, buqinniaq vith the‘natratot': 1ntfodnctory
-

:;-argulent, nhore hl exptesses his |ain lesson. “thut no |
. b .

.'"*{fﬂortal. afte: . thorouqh Sct“tinlo cnn b’ 3 propar Ob"Ct ot

*Sinxlat e:alples of ttue ethical conclusions which are ; -

‘ffour Adoration" (I, 1). The irony of his arqnlont, ot coutte,~vﬂ'ﬂ‘

‘~.jis that he a:rives at this "t:u&" concln:ion fton a

"“r'direction contrary to Vhat we aro loﬂ to expoct. that 1:.

e S Tl 5 . - e o
I E . oot S . . LT R
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"}Tfto convince»ﬂarybona

,reasons (or arg \

;Pat even the "Greatest" men are flaved by the human
‘ . A :.
tendency towards goovdness. later, the narrator hesitantly

L

stakes'his visn that no Great Men had ever been allowed to
be born, sincestheir existence i§ so filled with anxiety and
"misery (I, .1U), The stress in thrs rhetorlcally eleqant
arqument is placed on the rlsery of Great Men, rather than

on the nlsery of ‘the masses vho suffer for hll. In the flnal

-

statement, haneve 7 the 'tortured nasses' are shlfted : .

(apparently casually) from a subordinate to 4 main clause

", ; . Lastly, when & consxder vhole Natlons extlrpeted only

to, brlng Tears 1nto the Eyes of a GREAT HAV e e " (T, ‘p).
,Thxs stress-q!ift suffices nicely to underllne the

®

narrator's narrow focus on the Great Han, vhlle Stlll not

‘ affect1nq ‘the narrato *s ironic consistency
}'

S . R
The same 1ron1cally logical process (fron false L

prenises to true conclusions) is exploited constantly dn ‘the

l.frequent occa31ons vhen wild reasons uith hilselt ihen he

‘) vzth others, he tends ing;g‘ﬁ to drav r

that he should not mt at nutder.

© ‘sinte’ it is not lueh uotse than tho conunplace. accepted

~pract1c4‘ of robblnq a -an of all he has, or destroyihq a

o ‘;»..ams rEP!ltatiOn 01' livelihood (tII' 3,). nﬂt in '114.‘ ‘

-

soliloqu‘es, the teason: hs usiiqns to the tt f

)hlch occur to hin (apparently 3 MH an quto the

‘.S PR R . N . R : v;..,v-‘_ R : .

.Q_

o

iE.,u"v'_._i;‘alse conclusions fron true preqiscs. ror exanple, hﬂ tries N

coucluaions ,!{
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??7_ -anner conbistcnt vith received standctds. qeni:t ly thetc

‘.

- o

| reader's cottortable aSQntptiaul thnt locibt! OP‘flt“ iﬂ.ﬁ

reverse of the traditional ones ve might expect:

Better had it been for me to have observed

the simple Laws of Friend$hip and
. Morality, than thus to ruin my Priend .

(Heart free] for the Benefit of others. I

might have command2d his Purse to any

degree of Moderation, I have nowv disabled

him from the Power of serv1ng me. (II, &),
The 1lloglc 6f the Ordlnary of Newgate 1s alply demdnstrated
“in his convetsation with Hlld (“Nothlng is so 51nful as’ Sin,
and Murther is the qreatest of all Sins. it follovs, that
vhoever commits Hurther ‘is happy in suffering for it .. . .
(IV, 1u)], yet even the Ordlnaty has sone insight
", . (even] if yon [Elld] are guilty of Theft, you lake
sone Attone"nt by sufferxng for it, vhich nany others do

" s ,:-"%:
not.," et

) ‘ —

The 1ronic effectiveness of such neckologic passaqes is
lainly dne to their ilpli;utlon that "truth" or soral
standards exist independently or a g;ig;i, and that Great
nen nedessariry apprehend these standards ot‘actidn, even
vhen they choo§e to act differently, in accqpaence vith
their conflxctinq desires. P:oa this poiﬁt of Viqu, then,-‘??
Pieldinq's irony *s inarily ”re&ssutinq,“ ‘OF- based on anif'
otthodox belief in~ghLo

!thnt ig-satirtcai « e-. uaﬁﬂm}" abcut rlelding's

ironic stancb in lIIg, 1: his attelpt to evertuxn thc

lutes, us. nquhreys has atquod 3!

',4

.
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L
f‘ﬂwls no attempt to overthrow the standards” themselves. And
.- though Fielding is relatively optimistic about the rational
- capacities of men, hlS observations concernlng their actua}
behav1our are frequently quite unflatterlng and provocative.
This is partlcularly evident in passages such as the one
.

vhere "Readers of Romances" are conpared with- the credulous

_audlence of. Enqla d's polltlcal farces (III, 11) (see above,
. i

. K4
\ . ¢

pPp. 57-5?) . l
Fieldinq*s skillfui ooploy-entAof subile‘ironic devices‘
~such as nock-loqic and 6lb1901ty (wWich are consxderably |
more conplex m thelr effect than. suple blue-by-prnse or‘
‘pra1se-hy-b1a|e irony), together v1th the delonsttable
coherence and cons1stency of his itonic stance and the very
: serious thelatic purposes vhlch are servad by hxs
A"uordplay," should indicate that ggng;hgn g;;g is not a .
B ("hohbledehoy" prodﬁction (as Leavis vould %are it)._' "

. ‘,Furtheuore, the conic tom of lost passaqcs, pnd the cal;,;

intellectual notivation behfnd n;g-s lore phil'osophical ‘W\

: _passaqes deuonstrgte that ] 13 not a hunorless notal

}5'3 *5 .

. '._':diatr*lbe (as wt ". cans ;ﬂ Althonqh thé stylistic un“‘ %
g : T * &
Aof the 1rony ; ‘,nﬁaes ukvardly uneven, ono ny arquo ‘, o‘

i

| thatl this in gartly due to rielding's conceta lest the point " , "

V".._of the 1:ony be ovotlooked or’ numstmod by hio J,ess

‘ ‘ se@ttin :eadus. In ttct, hu rnuions ot l nuber pt

’aanu tor the ‘150 editibn tead to nnke tle itony aou
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explicit; for example:

. when I consider vwhole Nations
extirpated - only to bring Tears into the
. Eyes of a GREAT MAN, that he hath no more
- - - Nations to extirpate, then indeed I aa
almost inclined to wish that Mature had
spared us this her MASTERPIECF. . .
(1743 ed.; 1, 14) N

‘u

. « o when I consider whole Nations
- extirpated only to bring Tears into the )
Fyes of a GREAT MAN, not, indeed, because e
he hath extirpated so many, but because he y o
had no more Wations to estirpate, then
indeed I am almost inclined to wish that-
Natuyre has spared us this her MASTERPIECE
.« o (1754 ed., I, 14)

-Thouqh such revxsion sadly veakens the 1rony, it is clearly

]

lotivated by Fleldinq's recogn1t10n of the problens 1nherent

~1n 1rony, glven the intellectu&l ranqe of his audlence. As

' hetexplained a few years: after the first publicatlon of

“.‘QS .

#ild, in an essay in his !!9921&2_5 lgﬂtﬂél

’\v .o . . though irony is capahle of
y . furnishing the most exquisite ridicule, .
. _yet#hs there is no kind of husedr so o :
liable to he mistaken, it is of all: others ////—
the most . dauqet?us to the writer. kp . .
.infinite nuaber ‘of readers have not the . '_ Y
. least taste or relish for it, I believe I =
- - say say do not undarstand it; and-all are:
o apt to be tired, when it is cartied to any
T -‘deqree of lenqth r2e - . _ ‘
Dqspite these difficnlties, the itonic skill vhich

rieldxng exhibits in ggngjhgn 1;11 ia Lapressive, ana ]113
isaa revatdinq book for those readors vho havo soue

v

'understandiag of the contcnporary tarqets of its satiﬁe and
3

TN

bu:lesque,.aad (uhat is wore 1iportant) tat those vho are .fV
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son51+1v° to those pleasures of ironic language which are
only apprehpnded *hrouqh very close reading. In attenptlng
to evaluate the "tone," purpose, or sophistication of

: ‘ ) . - » .
Jonathan ¥ild, one must' consider not only the more obvious,

traditional deﬁicés 6u'1rony and wvordplay vhxch are present,
but also the subtler}JLtalls of vocabulary and sentence
structure vh1ch conb ibute fundamentally to the satire as a
vhole For the :eader's 1nterest in !;ld is not sustained by
"its characters, its "fable," or its exp11c1t loral but. |
rather by qualitlés of its style which agree uerl with thol
qua11tles Dryden'aanlred in Horace's satire:

Horace 1is tepching us in -every line, and

is perpctually loral . 235 . :
IR ’ . { :
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Jenathan ¥ild, " ealy 28 (1913), p. 14, " -
3 1bid. p. 54. = '?‘;"'_ ;'f

: M! o

o + Henry Pielding, Ihs Lits of inn!t 14 (The
.’uorld's Classics) (1783 ed.. teprintod Lo on' Oxford

 ; - ‘ | : A ’ E
‘. ™Y .‘ - . o . ‘ -‘ ) ':‘. A'v' 5;' f(}'}

L™
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*
Universitv Press, 1932 ), pp 191- 97 Furthep references to
Jonathap ¥ild will be to this edition and will be cited
'parenthetically by Book and Chapter numbers. Contained in an
appan11§ to this edition are the variants which appear in
the 17 edition. . .

> P. Howes pudden, Hepry Eielding: His ingL dorks, and
Times, two volumes (1952, The Clarendon Press; reprinted

Hamden, Connecticut: Archon Books, 1966), pp. 462-623. Dudden
. essentially repeats John Wells's interpretation of this
chapter :

4 Ibid., p. 462, .

7 William Robert Irwin, The #aking of Jopathap ¥ild
(Vew York: Columbia University Press, 19u1), p. 44, _

e Allan Wendt,. “The Moral Allegory of ggn;&hgn !le,"
ELH 24 (1957), p. >Cé.

° The Making of Jopathan Hild. p. 91,

10 C, J. Rawson, Hepry Pielding and the Apgustan- Idssl
OUnder Stress (London- Routledqe & Kegan Paul Ltd., 197 2), pP.
12, . .

2

11 Ibid., p. 217; ‘
'z Satire and the Nevel . a s p. 83.

13 ¥, H. Auden, "satire," in Satjire; Modexrp @@ . °
'E$83¥S_s_s_ 20 3. Ronald Paulson, p. 203.A )

re Dudden, Vol. 1, pp. 075~76- : . .“ o

"-Hsnzx rieldiag and the Lssns:sn Inssl_;_;- . pp. 233~

1's wrhe Moral Allégory .. .,f p. 33,
S "/

17-Dudden, VOI.,1, P u16.

N l passage of this kind is qnotqd by icndt ("The uoral
-Allegory T A L 310) as g sa-plc éf rg’ddinq's lotal and
religious 'beljefs: : ‘
‘a glorious. contideration for the vittuous g
man, is that he may rejoice even in the o
‘never attaining that wvhich he so well
deserved, since it furnishes him with’ a
noble arqunent for thc cgrtlinty of a

. ‘-’.'
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. futue state" (The Champion, ¢ March 1719-
4oy . o

20 Henry Kright #il} tions of Rhetoric in
Iom Jopes," PQ 45 (‘ » EN
H L 2 _\! ‘; )
21 George R. Levi(li§fa e | 09 and the Dry Bock
(The Hague: Mouton & ’ - 1967), pp. 22-32,

22 satire and the ngsi;qk;-;. p. 95.

23 Bernard Shea, "Machiavelli and Plelding's ggngthgg
Bild," PNLA 72 (1957), p. 73.

2¢ Reprinted in Selected Poetry and 2:95: of Daniel
Defoe, ed. Michael F. Shugrue (Rinehart Editions) (New York

*Holt, Rinehart and Hlnston, 1968) , pp. 270-208. Al1

references to Defoe'l Life of Bild vill be by page number to
this edition. The original was published 8 June 1725, about
tvo veeks after Wild's execution at Tyburn '

2% Glenn Hatfield (Benxy Pielding and Lhe Lsnsnsse:ai
1;931 (Chicago: The University of Chicago Press, 1968),"p.

47) concludes that Pieldimg's "habit of 'translating' his

more florid metaphors .nto *plain English' indicates that he
is conscious of the obfustation figurative language can lead
to. This distrust of the metaphor, moreover, is at least
partly Lockean in its rationale." (That is, the 'original

~idea' of a word is lost vhen its metaphorical usage becomes

habitual), In his ipectytor essays on wit, Addison had given
pronlnence to Locke's view of metaphor, Whereas wit involves-

Lom .'putting together ., , . with quickness and variety,
' [those ideas) vherein can be found any reseablance or
‘congruity,” 1n arder to please the isagination of the

audience, ™. . judgment ., . . lies ... . in separating o

- carefully . . . 1dnas vherein can be foynd the -least

difference, thereby to avoid being misled by

"similitude . . . . This is a vay of p:ocooding quite ‘f

contrary to petaphor and allusion. e oWt (;ggg;;;g; 623 11

. May 1719).

.- '!‘ [ﬂearr Pieldinq], is liggig‘ Z}Slgt!

~ LE8g.: VYolume One (Uetleyag zgit on of .the Works), ed, g‘nry
- Knight miller (Oxford: Clarendon Press, 1972), 'p." 8.
‘possible that Piolding 18 teferring both to Defoe's b & :’ 9: -

..:"!ilj Qnd to the bhack ‘biography by villiam Busgrave whichk
' Bdman

Curll had conlissionod for Robert: Ialpolc {"this

'Great Han"?) in 1738. (Hatfinld dclctihot ndlqrth's

’.
e, T
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V.

biography in more detail.) .
.

27 Pielding's disqgust with the practlce~of obituary and-
marriage columns in nevspapers=-their gossipy quality ®nd -
overuse of pseudo-~genteel superlatives such as "eminent,¥ is
discussed at length by Hatfield (pp. 87-88), vho mentions:
the pertinent satire on abused terms like "honor," "11rtua,"'
‘"learned," and "eaminent" in Jopathap Wild. A more elaborate
dlscu551on of the eighteenth-century tendency, among both
the middle and upper classes, to work old superlatives to’
death and invent nev, even emptier ones, may be found in
- William Mathews' "Polite Speech in the Elghteenth Centuty "
Eng;;sh 1 (*"937y, 493-511,

28 Robert M. dallace ("Field1ng's Knowledge of History
and Biography," SP 44 (1947), p. 97) quotes one of Field-
ing's essays (ghg;g;gg, 174% ed., vol. I, p. 278) in a dis-
‘cussion of Fielding's criticisa of "the usual-interventijon
of the supernatural in epic," as it concerned Pieldinq s
ethical beliefs: . . :
Such an attitude toward fortune and :
against divine intervention dravs a sharp
distinction ‘betveéen epic and history.

Pielding returned to the idea in other
connections. “Envy, Pride, Il1 nature, and

ill Judgment of Mankind, } he said . . .o

" make up vhat we generally call ill
Fortune." ‘ . _ . , o

29 Irvin,-"Sat1re and Couedy « o ug® PP. 169-73
30 Here I dlsagree with c. J. Ravson,,vho feels there is
no irony intended in this statesent. He cites the folloving
- passage from Fielding's Preface to the. zgxggg ;9 Li;pgn
"~ (1755), as evidence that Pielding approved of the ' .
historian's right to embellish hgs subject's speeches'

:g:vs;‘na“?m Lielding sud bt Jugustd Ideal - - Py

. Sone feu e-bellichaents -nst be' allouod
to every historian: for we are mot to @
conceive that the speeches in Livy, ~~ ,
. Sallust, or rhncydides, vere literally .
.- spoken in the' very words in which ve. now -
. read then. It is sufficieat that ovday
~ fact hath its foundation im truth, as Y do
o .urionsly aver is the case in the easuing
pages. . . (Pielding. !aun iﬂ mm
. Pe 29).

¥
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The context in VYoyage %o Lisbon does indicate that this '
comment is straightforvard. In Jopathap ¥ild, however, ~
Fielding's similar coament seems to be aimed at those
historians (including the narrator) who tvist or abyse this
liberty for partisan ends, or to indulge their own stylistic
vanity. Certainly, the narrator in.§j)d strains ridiculously
to embellish his own as wvell as Wild*'s rhetoxnic.

J .

31 Again T differ with Rawson, who feels that the
historians involved are only "superficial objects" of the,
satire in §jld, the main target being the morally cerrupt
great men. But the evidence Rawson cites seems, if, anything, -
to support the opposite- vievw (Rawson, pp. 1“8*50).;&180,
Pawson does concede that Fielding, alonq with Richardson and
others, disapgroved somevhat of the epic poets such as
Homer, whose Celebration of Achilles'. exploits inspired
Alexander to var and plunder (thson, P. ‘56)

32_Hatf1e1d_notes that Walpole hinself did not
especially abuse the language--that this chaPacteristic of
his regime was rather a fault of his "paid ministerial
press" and of hired hacks such as William Musqgrave, who

vrote the Brief and Irye Histeory of §1: Robert Halpole and

' His Family (1738) (Glenn Ratfield, Hepry Eielding and the.

Langyage of Iropy, ». 99). rielding undoubtedly had* these
vriters in lind vhen- composing Jenatharn !ilﬂ L

‘ "33 The panegyric history represents an abnse of the'
‘historian's proper role, as the Augustans genetally dnfined
it, a role similar to the satirist's: to mingle judgment:
‘with ® “the Warration of things.' " As Paulson explains, the
historian was expected to punish tyrants by warning thewm of -
their future had reputation, as tyrants are kept * 'more in-
rave' " by their " ‘future Fame' " than by their: conscience

,.(Paulson, il&ll! llﬂ Ih! !9!!1.&-&.4: Pe. 151)-_

L 3¢ gerald Hovson. 1 Qgggx; - 1he ]1 and .
. Rakl of %ﬂhl&hln !ilé ( on on‘ nutchinsan &, Co. (!qblishors) ;
.Ltdn‘ 19 o,( '} . ” o R o __ﬂ

', ”,’8 “Discou:se concotninq o« ¢ o SQtiro. p. 91 s.a ,
abo’a, P.l1°|; - o ... . : Sl o s F -'“:§; ;f

e L
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Chapter Three
.1 Trwin, The nams of agmm Hild, p. 91.
2 Dudden. ﬂsnxx rieldins.;_;-;o Vol. 1, pp. 472-73,

3 nThe Moral Allegory of ggn;;hgn ¥ilgd." ELH 24 (*957),
pp. 3C6-2C,
A .

. Evans, "Th Thele of L1berty in ggggghgg ¥ild,"
Papers on Landfage and Litexasaxs (1967), 302-12.

s Fom example, Bernatd Shea arques that ilgis - °
primarily a political satire, vjth Machiavelli's writings as
the "prime target." (Shea, "Machiavelli . . .," p, 60).

. Although Shea dravs some seemingly valid and signxficant
parallels between the attitudes and statesents of §ild's
harrator and those of Machiavelli as represented by his
English translator, Shea's attempt to shovw aminute plot

- correspondences betveen Jopathan Hild and Machiavelli's Life -
of Castruccio Cagstracapi seems dubious, if not trivial, and
really irrelevant to Fielding's lajor putposes and .
achievelents in Q;ld .o —

L Parrell notes that the anongmous nglgixg llt&ilﬂ§
c;;plgxgg (1741) had already parodied the practice of even
-the learned elghteenth-century biographers -who. still relfed
~on- the “conventional. topics"™ of their subject's ancestry and
 parentage, a_ panoqytiqhon his birthplace, reference to g ,
‘Yalleged prodigies at his nativity, a learned account of his
" full. nalg,";nd the usual description of his education S

- (Parrell, he ahckvnetoic ro:n of an.t P 63 -
.(1966), PPp- ~??0-25) hll lil! IR

v Patryll, "The uock-neroic thl . ...."'p. 223.

- ,' . wrhe, xeture and &odes of lat:qtiv& ricticn,“ 1n\.
a‘gpg;ggghgg 10 the Noyel, ed. Robert Scholes. (Revised = b
A ‘3dition) !san rttnciSCo, Chandlpr Pthlilhiaq Cnlpany¢ 1966), i
| ’"f49 rhia 1s Autelien.niqooa'cCihcoty tzh!\*‘*nf',§i ; fi;:h

{ng: 1925, réissntd pav !otk: Rttl‘ll 3 R ;f;;ﬁ;u;{i;w~

\o tlthonqh Fild Ls a vinlont “n, ‘.  £:5,f,»

RS :l shoa. 'ﬂachlavollt e .,
'v"!nd Cﬂic ’1‘.’ ‘ . -'" Po 2“0 i
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12‘&9115, "Fielding's Political Purpose . . .," p. 14.

13 Ap 1nportant exceptlon to this is the occasional
Yusage of the ters "great" with reference to the Heartfrees.
For exanple, the narrator refers casually to Heartfree's
"several great Weaknesses of wind" (II, *). Since "great" is
not ‘cgpitalized,. it at first appears to be only an \
intensifier meaning "large" or "exce551ve " Hovever, one lay
legitimately read this ironically, such that Heartfree's
"weaknesses" are truly "great" or comaendable (by Fleldlhg's
moral standards). Heartfree is never called Great, as Wilad
is. N ‘ » v
. , : ¢

1% wjild's interpretation of his definition of “Honour"

- stresses the security of the "Honourable" san, since no deed
of his ean cause:hiu to lose his title: ("Think not any Thing
a- Man commits can forfeit his Honour."). At the same time,
hovwever, the passage implies that the situation of Great Pen
is a peculiarly jngecyre one, since a Great Man relilws on
the whim of the public for his reputation. Both int preta-
tions are posaxble due to the ambiguous statement: :
". . . vwhile he* is so called, he so reuains, and no longer LA

1 "Language and Conic Play,. . .,";p. 213.
- _ .

Ve Robert Alter discusses the sililar satiric usage of

‘%Convenjence" in this sens€ in Iop Jonss (Alter, z;g;ﬁjng .

. ‘ang.the Natuyre of thie Novei: cambridge, nassachusetts' R
R narvurd Univetsity Ptess, 1968). ' o : C

. ey ;;6(!:’;{13“. n:n:z mmu m m Lmuuu g: I;gu, o

' :," is. defintd by Gerald ﬂovson, 13;31,1.;1; ;+. 'f1 "fj(:
QSH!ISI.A.L.;' P 2": . : ‘?WT~ - “f~

S 04 »otoe's uartator, Iikn Pioiding'l, insorts a unnbor =
of underworld jargon or "cant™ words into- biz himtory, = .
translating. thes for the benefit of the' rondq:. “POL: o:aaple,,
[ ve dre inforsed that #rs. Millimer used to take Wild out -
with her “apon the THANG: This is. Ope of the Cant 'vords. tor
. those ¥ha gttnud upoh the. !iqhtdvmlkiug ‘Ladies in theit’
a*~*‘~fr09tuss‘—;f- SR § 13toTieN cant seess to n.rvo ER
S several pa:posgs. 0 oolo.'s ‘usage qne wenses a degree . d! ;;,jj
* comscious sockery of Wild and:other crisinsls, thrq ha
aocuiusly serious sttention to their: trvop. Alt:inttquty. LA
- -his ‘natratotr say. only . be trying i adhery faithtully to :
Wild's owp-words, sk he pledges’to do, It is clin yolsiblcu«
* that befos hinkelf is- satisfying kis ova and :
v':ptancc“ tctdct'c ta-e&unttou




C L JoBeRh Hutchens (;
- .deals only v“tk the . "coanuif ‘gtony*ga,.individual vords,

kotes to pp. 8u-86 125

¥ ' ’

strange custoas and strange language. ih Fielding's case,

~ aside from the semantic implications o slang and cant,
- there seems to be some usage of cant terms for their
‘inherent amusement value orly (words which, like "TWANG,"

sound funny), or perhaps for the main purpose of parody1ng
or ridiculing their liberal .usage'in’ rogue bloqraphles like
befoets. . ) _

20 Eleanor Newman Hutchens, 1;931 poe) | ggne§
(Un1versity, Alabana University of Alabana Press, 1965) .

21 -pudden’ (Henry Eielddnd s s_g, Vol. 1, pp. 272-74)
discusses Fielding's .theory of good nature in detail, and

guotes the follovinq definition -of "good nature" from

P1eld1nq's Qhﬁ!BiQn ©27 Mar. 1740): (

' o . a deliqht in the ‘happiness of
nank1nd, and a concern at their sisery,
vith a desire, as much as possible, to
procure the former and avert the latter-
and this vith a constant regard to -
-~desert. tn .

-~ In other vords,' benevolence becones foolish if it is ained
_indiscriminately at the unvorthy and uorthy Plike, vithout

reqard to their "desert."

o

B shsn:ex tsnr o .J;afif?' o e

L thouqh gilg's sustained verhal itony is: requently :
noted by critics, no systesatic study of the narrator's

L:chAtacter or. the nature of the: 1r0ny exists. Hopkins .-
" ("Language and Comic Play ip Jdg Al §ild") comsents- -
. .interkstingly on Pielding"s satiric use of the connotativa o
. implications of word-pairs such as *liberty! and *licen-
~_tiousness,' or 'ravish' and 'rapture,' dut he, does not :
.| congider. the ironic effect of the larger syntactic units of .
' language. Other critics yho kave considered: riolding 8
“teclniquos of. vetbat irony’ havc coficentrated on igg :“
‘ Hopkins

’

409 a8 IZoml) lisits hia‘,.l

."~fdiscu§:ronAo. siqngtfgtnt Bynt ctic Voatnrcs to some
1., 'general, not ‘very uyseful obsecvations about: "the periodic
.m[istylt" qud the 1lpli¢at£onlA6£ antltlc:it.; R ,

_-Loavis (*rhe Great Trnditioa'), fqr extlplc, rutets

: AG‘ fvén£i11 to 1113'3 'f-aols itoay.



N

‘0

- insistence® of

" 10 the effect

. behind-scenes
C.-Lase lncreams of

Notes to pp. 86-89 A 126

slightly different criticism has been made that the irony in.

Wild is too harsh, not in-a topal or emotional sense, but in '

the sense of being overdone or forced on the reader. For

example, Wright (Henry Pjelding: 2ask snd Feast) complains
about Wild's "rhetorical imperatives," and Rawson (Henry

Fielding apd the Ayqustan Ideal ._s_,) refers to the "verbal
!i;Q" 7 e S

. * A. E. Dyéén, "Pielding: Satiric aqd_c°|ic';ronf," in

his The Srazy Fabric: Essays¥in Iropy (London: Nacmillan and

 Co. Ltd., 1965), p. 15.

s Digeon, The Nowels 9f Fielding (1975; reissued New -
York: Russell & Russell, Inc., 1962), p. 102. . ‘

v

& Ibid., pp. 114-115.
? Ibid., p. 123,

. _® Ibid., p. 122. The importance to style of sentence
length per s¢ is controversial. David Crystal and Derek Davy
argue quite convincingly that amere sentence 'length 'is not a
particularly distinctive characteristic: - . ) :
' -~ How long.your seritence is depends as auch
~ on’'¥hat you waat to say as on. hoy you
decide  to say (t (that is, the content
rather than the style). What 18 linguis= ."
tically much more important is the type of
‘sentence used; defined by reference to its
’Anternal structure, anmd the ways in vhich
- -the.sentences link up vith each other
- - within. and betveen paragtaphs. - . - -
- (Jorestigatisg Epglish Stylé: London: . - '
.~ Longmans, Greenh and Co. Ltd., 1969, p. }
T yety. oo e TR R
A tr T - R fo
-9 For example, Rawvson (Hegry Ii¥lding Alﬂ~th!_insg‘,;
dsess Po282) prefers those passages where Piel ing

»fﬂaVo;dsiﬂtnssy elihdrdtioh,ﬂ*thtngyaosctpipq”thtgatkificiil
~_tone or "sentimental-itonic schematisa® vhich he feels is a

.];,fﬁéulp{ot-yayg;ét,gheLaeart:roefpg;qubigf;g;»

.. descrihed may.perhaps hear sose.Telation to Pielding's =~ .
. ;.opinions concerding-the etecution of criminals, in resl life. ..
. -Be firaly believes that the shock value would be gsester if .

Pﬂblicfbﬁni*ﬁi?ﬁﬁsf!{i@f@ﬁnuﬂchﬁi'1#af!!§t:off¢¥r'?1:£‘“ﬂ'*«1)#if
execution (Ap Bagy 2 Lha CAyaes of the -
RBbers, Fc.: & %L

of the style fn vhich the Conilt's end is = -
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¢

. 1751) . The briefer style in ¥ild seems in a similar wvay to
take advantage of the audience's imagination. Purthermore,

as Hutchens comments (Iropy ip Iop Jones), the device of .
verbal irony in general causes the reader -to be more struck
by ideas which he discovers himself through hints, than he
wvould be by ideas which are simply told-to him by an all-
knowing narrator. o . :

. 1t As Thomas Cleary notes, lengthy sentences )
characterized by "Clausal parallelism, 'distributive’ '
pleonasa (redundancy of wexpression which aids the rhytha], .
and the duplication of predicates" are cosmmon to Pielding's
more straightforward style in the periodical essays (Hepry
Fielding ag a Periodical Essavist: Princeton Univ., Ph. D.,
1979, p. 112). What distingpishes the narrator of iild'e -
style from Fieldin§'s style is the deqree of parenthesi‘band
periodicity. In the passage quoted as an example of the'
narrator's verbosity ("What had the Destroyers of Mankind
-« . What had, I say,.such as these to do vith Clemency?"
(IV,. “6) (see above, p. 90) ], the interruption "I say" (not
- typical of Fielding himself) is obviously intended to call
attention to this sentence as unnecessarily inflated.

] PPN ‘ PR
12 This image of Wild is elaborated by Rawson in his
description of Wild-as a "clown® (JebkY Rielding apd tbe
Augustap Jdeal . ,_.) (see above, p..23). S
13 prs, Héartfree's,chazaéterlié pd&sibly'co-plidatéd

here by an intention on Pielding's pert to -satirize

Richardson's Papels, as-wvell as the sens&tional adventures

ip popular travel literature (irlin“discusseg_thése targets

in Ihs'qakxng_9£1£9n3&h;n“!11d1.$_ S

~ . '+ “Introduction® to Jopathan §ild and the Yorage to
Ligpgn‘(Bverylgg'sbpiprary)f~p.rviii._~-'~_ IR

. 1% George B. Levine, $DLY tiilﬁilﬂ aod the Dry Bock
(tﬁe:ﬂngue; aouton &ﬁcof,ggnbkis.9;31.192§§, p,f¥§{, c

Ve Hsetield Gengy Mielding sod the Leasiags of Lroaw
discusses at 1enqth,.iclé§§9!: 1§aq*§g¥5*cilﬂitgﬁ“!siig?ﬁ?" -
o

ff'nevspapb:;naagcfxsb!fdbdvi; B 87,.8. 27), Whe extent'to .
-whi&h thqfvicd,otyenphgltal”&gl}cat:itdpdnrth the: - .+

- o ¢ighteenth century is svident in Susie Tucker!s 140
" ShaBei K SEROY 4B BAShisanidoCALLrT foeabersts iEf
- {Lam; m?%‘.“itﬂm ress (Univ. of .if-.d-d..nn)fée—“!’:g)‘

;‘jﬁggffffr}j

Tucket's collection of ¢ontesporary comsents indicates that = |

| ”“l_allgl!vélt*osfiqcigtyigc:bucnxpthiogv'
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. . whereas the ordinary people speak of a b;;pe, the
better-bred speak of a presept. .

(Spectator 394y [(1712)

The vulgar are influenced by names and letters. Instead
~of SLAVES, let the negroes be called ASSISTANT-PLANTERS

N

(letter to E_ntle!ag'g ﬂggg;lge 59 (*789). p. 334.)

17 This interesting allusion is explained in detail by
Hopklns ("Language and Co-1c Play , . .," 220-21). '

18 Stephen Ullmann deflnes and illustrates in detail
this semantic phenomenon of ,"associative fields": "Every"
word is surrounded by a netuork of associations which
connect it wvith other terms related to it in foram, in -
meaning, or in both" (lLapguade and Style: oxford: Basil
Blackwell, *964, p. 11). As Ullmann . potes, associative
fields are strong but vaguely outlined structures which vary
from- one lajiguage user to another.

19 Hutchens (1;gn1 ig Iop Jopes, p. 76) recogniz g this
sort of device as common in. Fieldinq°

.One of the lost frequent tonal devices in Plelding is
the, plaq;ng of important matter in a subordinate
position in the sentence, s0 that its off-hand tone
clashes with its decisive significance. BN ‘

SRR 1 nrleldiné's,Ironyr Its Hethogﬁ and Bftects.P RES 18
C T (1942), 183-96. P iy ’ .
-Rl Thxs iuport/gx thele is nicely suliarizod An the.
flnal chapter: - o

« el e vhoever considers the . connon Pate of
 GREAT MEN must allov, they vell deseive,
.and hardly earn .that Applanse vhich is '
. given thes by the World: for, vhen ve
- reflect on the Labours and Paims, the

Cares, Disquietudes, .and Dangers which
“attend their Road ta cn:lrlzss, ve may. suy

:”ulth the Divine, ;hg; 3 !ll

ggte o L .
230 ¥ith half m ' ﬂ;&m ate .
ﬁﬁ Lo purchass wr et San e

‘)ﬁa: nnnphgoy: contrasts Pialdinq's 1:6!1 '1th 5'1ft'3";5;*

rlelﬂinq's 1:ony {}.f. rcptci!nts thc o
social stability of its age, and’ 1n:toud
of undor-ininq roiptorc-s-ortiodox

- o Ll i .
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. . ‘@: ;A; y . . '
morality. Consistently with this, it lacks -
philosophical and verbal complexity.
("Fielding's Irony . . .," p. 187)

Without considering Hulphreys' belief that Swift's irony was
rean? to "undermine" orthodox |ora11ty, one may argue that
Fielding's age--with its sharp increase in drunkenness and
crime, and events such as the rebellion of 1745-¢was pot
particularly 'stable' socially. Humphreys seeams to consider

"FPielding's jrony less Mcomplek" philosophicalXy because,
- unlike Swift's, it does.not shock or disgust the reader.

Hovever, one may argue that Fielding's irony does challenge
the reader's intellect by its reliance upon semantic or
svntactic nuances; hence it js 'philosoph;éally coaplex' in
a more abstract sense,

. 23°'The reference here is to Patricia Spacks' definition

- of satire as a genre of "uneasiness," of 1nseparab1e

pleasure and pPain (see above, p. 6).

2 Cited by Thomas Lockwood, "The dugustan Author-
Audience Relationship: Satiric vs. Comic Pormes," ELH 26
(1969), p. 655. . - ; o .

’ZS'Dryden,'ﬁoiscoutsé concetninq c e Satire," p. 83.

|
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