E o i National Library

of Canada du Canada

Bibliothéque nationale

Canadian Theses Service  Service des théses canadiennes

Ottawa, Canada
K1A ON4

NOTICE

The quality of this microformis heavily dependent upon the
quality of the original thesis submitted for microfiiming.
Every effort has been made to ensure the highest quahty of
reproduction possible.

it pages are missing, contact the university which granted
the degree.

Some pages may have indistinct print especially if the
original pages were typed with a poor typewriter ribbon or
if the university sent us an inferior photocopy.

Reproduction in ful! or in part of this microformis governed
by the Canadian Copyright Act, R.S.C. 1970, c. C-30, and
subsequent amendments.

AVIS

La qualité de cette microforme dépend grandement de 1a
qualité de la thése soumise au microfiimage. Nous avons

tout fait pour assurer une qualité supérieure de reproduc-
tion.

Sl manque des pages, veuillez communiquer avec
r'université qui a conféré le grade.

La qualité d'impression de certaines pages peut laisser a
désirer, suriout si les pages originates ont été dactylogra-
phiées a 'aide d'un ruban usé ou si l'université nous a fait
parvenir une photocopie de qualité inférieure.

La reproduction, méme partielle, de cette microforme est

soumise a4 la Loi canadienne sur le droit d'auteur, SRC
1970, c. C-30, et ses amendements subséquents.

Canad?a




UNIVERSITY OF ALBERTA

DYMYTRIJ TUPTALO'S UKRAINIAN SERMONS -
A STUDY IN KIEVAN RHETORIC

BY

DUSHAN BEDNARSKY ~ %5“\ |
‘.\\‘t ' “/

A THESIS
SUBMITTED TO THE FACULTY OF GRADUATE STUDIES AND
RESEARCH
IN PARTIAL FULFILLMENT OF THE REQUIREMENTS FOR THE
DEGREE OF MASTER OF ARTS
IN
UKRAINIAN LITERATURE

DEPARTMENT OF SLAVIC AND EAST EUROPEAN STUDIES
EDMONTON, ALBERTA
FALL 1991



fNationat Library

Bibliothéque nationatle
of Canada

du Canada

Canadian Theses Service Service des théses canadiennes

Otawa, Canada
K1A ON4

The author has granted an irrevocable non-
exciusive licence allowing the National Library
of Canada to reproduce, foan, distribute ot sell
copies of his/her thesis by any means and in
any form or format, making this thesis available
to interested persons.

The author retains ownership of the copyright
in hisfher thesis. Neither the thesis nor
substantial extracts from it may be printed or
otherwise reproduced without his/her per-
mission.

L'auteur a accordeé une licence irrévocable et
non exclusive pemettant a la Biblicthéque
nationale du Canada de reproduire, préter,
distribuer ou vendre des copies de sa thése
de quelque maniére et sous quelque forme
que ce soit pour mettre des exemplaires de

cette thése a la disposition des personnes
intéressées.

U'auteur conserve la propriété du droit d’auteur
qui protége sa thése. Nila thése ni des extraits
substantiels de celle-ci ne doivent étre

imprimés ou autrement reproduits sans son
autorsation.

ISBN ©-315-70242-7

4]

Canadia



UNIVERSITY OF ALBERTA
RELEASE FORM

NAME OF AUTHOR: DUSHAN BEDNARSKY
TITLE OF THESIS: DYMYTRIJ TUPTALO'S
UKRAINIAN SERMONS - A STUDY IN
KIEVAN RHETORIC

DEGREE: MASTER OF ARTS IN UKRAINIAN
LITERATURE

YEAR THIS DEGREE GRANTED: 1991

PERMISSION IS HEREBY GRANTED TC THE
UNIVERSITY OF ALBERTA LIBRARY TO
REPRODUCE SINGLE COPIES OF THIS THESIS
AND TO LEND OR SELL SUCH COPIES FOR
PRIVATE, SCHOLARLY OR SCIENTIFIC
RESEARCH PURPOSES ONLY.

THE AUTHOR RESERVES OTHER
PUBLICATION RIGHTS, AND NEITHER THE
THESIS NOR EXTENSIVE EXTRACTS FROM IT
MAY BE PRINTED OR OTHERWISE REPRODUCED
WITHOUT THE AUTHOR'S WRITTEN

PERMISSION.
501, 9909 Bellamy m

Edmonton, Alberta
TSK 2B1 CANADA

Date: (D4, I , (a9 |



UNIVERSITY OF ALBERTA
FACULTY OF GRADUATE STUDIES AND RESEARCH

The undersigned certify that they have read, and recommend tc the Faculty
of Graduate Studies and Research for acceptance, a thesis entitled
DYMYTRIJ TUPTALO'S UKRAINIAN SERMONS: A STUDY IN
KIEVAN RHETORIC submitted by DUSHAN BEDNARSKY in partial

fulfillment of the requirements for the degree of MASTER OF ARTS in
UKRAINIAN LITERATURE.

(Lt ptlerl

Peter A. Rolland, supervisor

A Hrngartenys

Andrij Hornjatkevyc¢

M&S-«ﬂ
NI

Frank Sysyn .

(

-7 \\
é{l A% &é; a / o’L7 Z /,{/{,;(*_.
Natalia Pyiypim?/ J /

26 September 1991



Abstract

My thesis is an analysis of eight Ukrainian sermons by Dymuytrij
Tuptalo (St. Dimitrij, Metropolitan of Rostov) based on the Renaissance
interpretation of Classical rhetoric and the homiletical theory of Ioannykij
Galjatovs'kyj. Chapter One is an overview of Classical oratory with
special emphasis on the theory of epideictic, or ceremonial speech as
presented in the works of Aristotle, Cicero, and Quintilian. Chapter Two
is a brief summary of Galiatovs'’kyj's theory of homiletics with attention
given to Classical sources and to Christian elements within this theory.
Chapter Three is a short biography of Dymytrij Tuptalo which highlights
his training in rhetoric and his career as a preacher. Chapter Four is an
analysis of the sermons which demonstrates the author's faithful adherence
to the principles of Classical rhetoric as articulated in Renaissance schools,
and his close affinity with Galjatovs’kyj's theory of sermon writing. I
conclude that Tuptalo's sermons reveal a sound background in Classical
oratory and an indebtedness to Galjatovs'kyj's homiletical theory.
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Dushan Bednarsky

Introduction

The art of the sermon, despite its long and notable contribution to
European literature, remains virtually untouched by Ukrainian literary
criticism. From the dawn of Christianity, until the end of the Baroque,
the sacred oration occupied a prominent position in the belletristic
literature of Christian Europe. It is only comparatively recently, during
the last two centuries, that the sermon has fallen out of the realm of belles-
lettres, and consequently, the study of this form of literature has remained
sadly neglected. The fate of the sermon in East Slavic literature has been
no kinder. We need not be reminded that the art of the sermon flourished
in Kiev Rus’, with sacred orations of significant literary value being
authored by such individuals as Metropolitan Ilarion of Kiev and Cyril of
Turov, only to decline with the disintegration of the Kievan state. After
experiencirg 2 #eyival during the Renaissance, and reaching a dazzling
climax ducing ik Baroque, the art of sermon writing in Eastern Europe
declined, evenwually disappeasiss 23 @ form of artistic expression
altogether.

The art of the sermon flourished throughout Europe during the
highly religious milieu of the Baroque. The European Baroque was a
cultural movement characterized by Christian mysticism and a Theocentric
world view;l it is only natural that artistic expression would find a
powerful voice in the form of sacred oration. The Ukrainian Baroque was
even more profoundly influenced, and in fact dominated by the Church.2
The concentration of intellectual activity in monasteries and in the schools
attached to them, along with the atmosphere of extreme religiosity which
characterized the conflict between Orthodox and Uniates in Ukraine,
provided the extremely fertile ground in which this art form was to

1For a summary of Christian elements in Baroque s pirituality, see Jean Krynen, "Apergus
sur le Baroque et la Théologie Spirituelle.” Baroque Revue Internationale 1 (1963): 27-35.
2Dmytro Cyzevs'kyj, in his A_History of Ukrainian Literature, (Littleton: Ukrainian
Academic Press, 1975) 263, proposes that one of the unique characteristics of Ukrainian
Baroque is the predominance of religious over secular elements.

Riccardo Picchio, in "The Impact of Ecclesiastic Culture on Old Russian Literary
Techniques." Medieval Russian Culwre, ed. Henrik Birnbaum and Michael Flier
(Berkeley: University of California Press, 1984) 249, also proposes that Christian
doctrine, biblical and patristic models, and, in general, church culture played a dominant
role in the in the development of Medieval East Slavic literature.
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flourish. The leading literary figures of the Ukrainian Baroque were
almost without exception drawn from members of the clergy, who received
training in rhetoric and systematic theology. Not only were clerics the
major producers of literature during this period, they were also the
primary consumers: literature was produced by monastic clergy, for the
consumption of other monastics, for the students who attended the
monasteries' schools, as well as for the various patrons and faithful who
visited these institutions and attended Divine Services in the monastery
churches. It is not surprising, therefore, that the art of sermon writing in
Ukraine reached its zenith in the seventeenth century, achieving artistic
heights that have not been equaled since.

In a cultural atmosphere which treasured well written sermons, one
author stands out above others, Dymytrij Tuptalo (St. Dimitrij,
Metropolitan of Rostov). Having been trained in rhetoric at the Kiev
Collegium, he was called to preach early in life. The most productive
years of his life were spent in his work as a "kaznodij" (preacher),
preaching sermons in various locations throughout Ukraine, Lithuania, and
Belc:ussia. Although later in life he became occupied in other activities,
his first calling was to preach, and it is as a preacher that he was
recognized during his own lifetime.

Tuptalo is one of the finest representatives of Ukrainian sermon
writers. Therefore it is not surprising that Tuptalo's Ukrainian sermons
merit special attention. Unfortunately, very little of what Tuptalo wrote
survives in the Ukrainian Baroque vernacular; most of his works are to be
found in Church Slavonic translations. During this period, it was
customary throughout the Orthodox Slavic world for published sermons to
appear in Church Slavonic instead of the vernacular. Orthodox writers not
only glorified Church Slavonic as the lingua sacra of the Church,3 but also
praised this language as the international language of communication used
by all the Orthodox Slavic peoples.4 Thus, the preference for Church
Slavonic over the vemacular for the publishing of books was due not only

3Bohdan Stmn;ins'kyj, “Pre-nineteenth Century Ukrainian." Apects of the Slavic

Language Question, vol. 2, ed. Riccardo Picchio and Harvey Goldblatt (Columbus: Slavica
Publishers, 1984) 16.

4Strumins'’kyj 17.
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to aesthetic reasons, but also to make these works accessible to as many
readers as possible throughout the Orthodox Slavic world.

Church Slavonic dominated Orthodox worship in Ukraine, despite
the fact that most Ukrainians found it difficult to understand. The use of
the vernacular was forbidden in Church books, except for those which
were of a strictly instructional nature (i.e. catechisms, scriptural
commentaries, Saints' Lives).5 The language of worship was Church
Slavonic, the only exception being made for the delivery of sermons, which
was permitted in the vernacular. Consequently, sermon writing offered
Churchmen a rare opportunity to demonstrate their skill in "word-
mastery” ("xitroslovie™) using the lingua vulgara ("prostyj jazyk").

Fortunately, a handful of Tuptalo's Ukrainian sermons survive in the
vernacular, and these sermons are the subject of this thesis.6 These
Ukrainian sermons are unique examples of Tuptalo’s sacred orations,
surviving in the original tongue in which they were preached. Although
Tuptalo's masterful command of Church Slavonic is unquestionable, his
Ukrainian sermons offer a rare glimpse into the personality of a writer
who was born and raised in Ukraine, spent most of his life in Ukraine,
preaching to Ukrainians, and speaking the Ukrainian language.

The aim of this thesis is to place these sermons within the rhetorical
tradition of Ukrainian Baroque literature. It will be seen that Ukrainian
Baroque rhetoric is essentially a reworking of the Renaissance concepts of
Classical rhetoric, based on a reinterpretation of the works of Aristotle,
Cicero, and Quintilian. Specifically, Ukrainian Baroque sermon writing
draws from one particular element of the Classical tradition, namely the
theory of epideictic, or demonstrative oration, based primarily upon
Aristotle and Quintilian. The study of rhetoric in Ukrainian schools was
primarily intended for the writing of sermons and homilies. Consequently,
Ukrainian Rhetoric is Classical in form; while its context is Christian.
This Christianization of classical rhetoric is evident in the principal
handbook for rhetoric produced in Ukraine during this period, loannykij

5Strumins'kyj 26.
6The text of these sermons is found in Andrej Titov's Fropovedi Sviatitelja Dimitrija

081G ag 2 ukrainskom parécii (Moskva [Moscow]: 1909). All
quotations from Tuptalo's text will be given according to page number from Titov's
redaction.

)0 L0 . R OSL0) K [ [} .
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Galjatovs'kyj's Klju¢ razume nija,’ containing his tract on homiletics,
"Nauka, albo sposob zlozenja kazanja". Galjatovs'kyj's discourse on

homiletics became the basis upon which sacred oraiors of the second half of
the seventeenth century in Ukraine crafted their works. Among the
preachers who utilized an approach to sermon writing which closely
followed Galjatovs'kyj's interpretation of Classical rheteric, was Dymytrij
Tuptalo. Thus, a continuous flow of thought extends from the original
rhetorical theory of Aristotle, Cicero, and Quintilian, which then proceeds
into Galjatovs'kyj's "Nauka, albe sposob zlozenja kazanja", and finally
emerges in Tuptalo's sermons. By looking at the principles of rhetoric,
based on ancient sources, and how they were presented in the rhetorical
methodology of Galjatovsk'yj, we may see the Ukrainian Baroque
approach to sermon writing as displayed in the Ukrainian sermons of
Dymytrij Tupialo.

Chapter one of this thesis will introduce the five-fold division of
classical rhetoric and give an overview of the theory of epideictic oration
based on the works of Aristotle, Cicero, and Quintilian. The second
chapter will examine the homiletical theory of Ioannykij Galjatovs'’kyj as
presented in his "Nauka, albo sposob zlozenja kazanja". Chapter three will
include a short biography of Dymytrij Tuptalo, a history of the sermons
which are the subject of this research, and a systematic analysis of these
texts demonstrating the practical application of rhetorical theory in the art
of Ukrainian Baroque sermon writing.

7This thesis uses the International System of transliteration for Church Slavonic, Middle
Ukrainian, and the modern languages using the Cyrillic alphabet. This is the system
adhered to by the Harvard Library of Early Ukrainian Literature. Transliteration is based
on the actual source cited. For example, all transliterated. quotations from Tuptalo's

Ukrainian sermons are according to Titov's Russian text; thus the Cyrillic "Ir'" is
transliterated as "g", rather than "h".
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Chapter One: The Classical Tradition

Classical orators classified speeches according to three types and
divided rhetorical theory into five fields of study. The three types of
speech were deliberative, forensic, and epideictic oratory, and the five
areas of rhetorical study were known as inventio , dispositio , elocutio ,
memoria , and pronuntiatio . While epideictic speech shares a number of
features in common with deliberative and forensic oratory, it also possesses
many unique characteristics of its own, particulary in regard to aim,
method of persuasion, time, object of speech, structure, rhythm,
ornamentation, and amplification. In order to understand the classical
approach to ceremonial speech, it is first necessary to understand its place
within the broader realm of rhetoric in general, and then analyze its
distinguishing features.

The division of rhetoric into the three types of deliberative, forensic,
and epideictic was first articulated by Aristotle in his Rhetoric.8
Deliberative oratory (cvppovievtikdév) was defined by Aristotle as the
political or advisory speech of parliamentary assemblies in which the
speaker urges his listeners to do or not to do something.?  Forensic
oratory (Sikavikév) describes the legal discourse which takes place in law
courts, 10 and epideictic (mdeixtixdv) is the demonstrative oratory of
display, suitable for ceremonial occasions.11

The classification of rhetoric into these three types is similarly
presented in the rhetorical handbooks of Cicero and Quintilian,l2 who
describe these three fields as genus deliberativum (deliberative oratory),
genus iudicale (judicial oratory), and genus demonstrativum (epideictic, or

8 Aristotle, Rhetoric (Berlin: De Gruyter, 1976). Also: Aristotle, Rhetoric to Alexander
(London: William Heinemann, 1936); Edward Cope, The Rhetoric of Aristotle with a
Commentary (Cambridge: 1877).

S Aristotle, Rhetoric (1358b 9): avpBovAiis 8 1 v mpotponty 1o & &motpomi Gl Yp Kol
ol 18{q cvpovAgtovTes kal ol Kowi) SNuNYCPOUVIEs 10UtV BGTEPOV TOLOVAV.

10Aristotle, Rhetoric (1358b 10): &(xns 88 0 piv xommyopia © & dnodoria todtav Yap
SmoTeEpOVOTV ROV GvéKm T00s GudoPRTOUVTeS. :

11 Aristotle, Rhetoric (1358b 12): 2mbeiktixot 8¢ 70 pev Enoavos 10 8¢ yyos.

12Cjcero, De inventione (London: William Heinemann, 1959); Cicero, Qrator (Cambridge,
1885); Cicero, Rhetorica ad Herenpium (London: Harvard University Press, 1954);
Cicero, Topica (London: William Heinemann, 1959); Quintilian, Instititio oraioria
(London: William Heinemann, 1952).
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demonstrative oratory).13 Cicero defined the epideiciic as being devoted
to the praise and censure of a particular individual, the deliberative as
pertaining to a political debate and involving the expression of an opinion,
and the judicial as belonging in a court of law and involving accusation and
defense.14 Quintilian similarly divided thetoric into three kinds of
oratory, which he described as kinds of causes (genera causarum)l3 and
identified them as panegyric, deliberative, and forensic.16

The three kinds of speech shared in common the traditional five-fold
division of rhetoric into inventio , dispositio , elocutio, memoria , and
pronuntiatio. Inventio (e¥peots) is, according to Aristotie, "what the
means of persuasion are to be".17 Cicero identifies inventio with
prudenter , meaning "the wise forecast of the whole",18 and he clearly
defines inventio as "the discovery of valid or seemingly valid arguments to
render one's cause plausible",19 Quintilian's definition of inventio 1s
similar to Aristotle's, calling it the discovery of all extrinsic means of
persuasion; furthermore, his definition suggests that this is to be
accomplished through the survey of the material and a forecast of the
whole 20 Thus, inventio is understood as the preparational state
preceeding the composition of a speech, in which a survey is made of the
resources available to the orator, and various arguments are proposed by
which the speaker may achieve his aim.

13Cicero, De_inventione (I v 7): in generibus rerum versari rhetoris officum putavit,
glcmonstmtivo, deliberativo, iudicali.

14Cicero, De_inventione (I v 7): demonstrativum est quod tribuitur in alicuius certae
personae laudem aut vituperationem,; deliberativum, quod positum in disceptatione civili
habet in se sententiae dictionem; iudiciale, quod positum in iudicio habet in se accusationem
et defensionem aut petitionem et recusationem.

15Quintilian (I iii 15).

16Quintilian (111 iii 14): videntur autem mihi, qui haec opera dixerunt, €o quoque moti,
quod in alia rursus divisione nolient in idem nomen incidere, partes enim rhetorices esse
dicebant laudativam, deliberativam, iudicalem.

17 Aristotle, Rhetoric (1403b 5): enedn Tpia EoTiv 9 86¥ mpormatevERVOL REPL TOV Aéyov, v
HEV £X TIVOV Gl TioTes EsovTon.

18Charles Baldwin, Ancient Rhetoric and Poctic (Gloucester: Peter Smith, 1959) 42.
19Cicero, De inventione (I vii 9): inventio est excogitatio rerum verarum aut veri similium
guae causam probabilem reddant.

Mo 14020 &7
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Dispositio (té&s) is understood by Aristeiis #: "tse arrangement,
sequence, or movement in the large of a speech".fz1 7 ne Ciceronian
definition of dispositio is that of "the distribution of arguments thus
discovered in the proper order".22 Cicero's definition identifies dispositio
with composite , meaning skill in arrangement.23 Quintilian's explanation
points out that dispositio (or collocatio ) refers not to the arrangement of
individual details, but to the plan of the whole.24

Under the category of dispositio are included the various partes
oratoriae, or different parts of an individual oration. The exact number of
these parts varies according to the orator. Aristotle gives four: exordium ,
statement of facts, proof, and peroration.25 Cicero identifies six parts:
exordium , narratio , partitio , confirmatio , refutatio , and peroratio 26
Quintilian identifies five: exordium (introduction), narratio (statement of
facts), excursus (proposition), confirmatio (proof), and peroratio
(conclusion).27

The exordium , which is identified by all three sources, is the
introductory part of the speech. The purpose of the exordium is,
according to Cicero, to attract the listeners' attention, and to secure their
good will.28 The narratio , or the statement of facts, is the exposition of
events which have occurred or are supposed to have occurred.2? Partitio,
or excursus , is the section in which the orator puts forth, in a methodical
way, the matters he wishes to discuss.30 Confirmatio , or proof, is the part
of the oration in which the orator defends his point through the use of

21Aristotle, Rhetoric (1403b 8): 1pitov 3¢ nids xoT) TEEoR T& PEPT 70U AdYou.
22(jcero, De inventione ( vii 9): dispositio est rerum inventarum in ordinem distributic.
23aldwin 42.

24Baldwin 67.
25Baldwin 33.
26Cicero, De inventione (I xiv 19): eae partes sex esse omnino nobis videntur: exordium,

narratio, partitio, confirmatio, reprehensio, conclusio.

27Quintilian (IV pr. 6): ordo explicetur: quod prohoemii sit officum, quae ratio narrandi,
quae probaticnum fides, seu proposita confirmamus sive contra dicta dissolvimus, quanta
vis in perorando.

28Cicero, De inventione (I xv 20): exordium est oratio animum auditoris idonee comperans
ad reliquam dictionem: quod eveniet si cum benivolum, atentum, docilem confecerit.
29Cicero, De inventione (I xix 27): namatio est rerum gestarum aut ut gestarum exposito.
AA: o Tam fmemmsioma T vvi 21\ altera ect in ana rerum earum de cuibus erimus dicturi
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argurnents.3l A second section dedicated to argumentation is iricluded by
Cicero under the name of refutatio , wherein the orator refutes opposing
viewpoints by proposing couni:er—arguments.32 Peroratio , the final part
of oration, is the end or conclusion of the speech. According to Cicero,
peroratio consists of three parts: the summing up of the ideas presented in
the speech, the indignatio or arousing of ill-will against the opposing point
of view, and the conquestio or arousing of sympathy for the orator's own
viewpoint.33

Following inventio and dispositio , the third subject of the five-fold
division of classical rhetoric is elocutio (E\,égts).34 In Aristotle's rhetoric,
elocutio is understood as diction (arrangement of the speech) or, in a
wider sense, style.35 Cicero identifies elocutio with ornate , meaning
"command of enhancing words"; the Ciceronian definition of elocutio
involves "the fitting of proper language to the invented matter”.3 6
Cicero's concept of style, is based on docere , delectare , movere 37 and
means that the orator's three objects are to prove, to please, and to move
his listeners. In the Orator, Cicero associates these three objexts with three
differant styles: low style (docere ), median style (:t<lectare ), and high
style (movere ).38 Furthermore, according to Cicero's theory, the perfect
orator must be master of all three styles; the three may be modified,
combined, and varied (variety, in fact, being absolutely necessary).39

Quintilian's definition of elocutio is associated with both electio (choice of
words, including figures of speech) an« composite (arrangement, but in

31Cicero, De_inventione (I xxiv 34): Confirmatio est per quam argumentando nostrae
causae fidem et auctoritatem et firmamentam adiungit oratio.

32Cicero, De inventione (I xlii 78): reprehensio est per quam argumentando adversariorum
confirmatio diluitur aut infirmatur aut elevatr.

33Cicero, De inventione (I lii 98): conclusio est exitus et determinatio totius orationis.

Haec habet partes tres: enumerationem, indignationem, conquestionem.

34 A ristotle, Rhetoric (1403b 7): Sedtepov & mepl thv AEEw.

35Baidwin 22.

36Cicero, De_inventione ( vii 9): elocutio est idoneorum verborum ad inventionem
accommeodatio.

37Cicero, Qrator (6): erit igitur eloquens - hunc enim autore Antonio quaerimus - is qui in
foro causique civilibus ita dicet, ut probet, ut delectat, ut flectate.

38Baldwin 57.

39Baldwin 58.
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details such as words, clauses, sentences, rhythm, harmony; sentence
moveme:nt)."'0

Pronuntiatio (ordxprors) is concerned with delivery. . Aristotle
describes this as the analytic division of dv.ivery into voice-placing and
volume, pitch, and rhythm.41 Cicero associates pronuntiatio with dignity
of delivery (cum actionis dignitate ) and defines this delivery as control of
voice and body in 2 manner suitable to the dignity of the subject matter and
style:.“’2 Under pronuntiatio , Quintilian includes the whole field of
delivery, from the placing of the voice to the handling of the body.43

Memoria (uvnpn) is not mentioned at all in Book Three of
Aristotle's Rhetoric; however, both Cicero and Quintilian mention the
importance of being able to deliver unwritten speech on the basis of
memory. Both Cicero and Quintilian describe memoria as the orator's
whole command of his material in the order of his constructive plan and in
relation to his rebuttal. 44

The five-fold division of rhetoric into inventio , dispositio , elocutio,
memoria , and pronuntiatio applies to all three types of speech:
deliberative, forensic, and epideictic. Epideictic speech, however,
possesses a number of features which distinguish it from deliberative and
forensic rhetoric. In regard to aim and method of persuasion, time, object
of speech, structure, thythm, ornamentation, and amplification, ceremonial
oration displays an abundance of variety and artistic freedom not found in
other forms of oration.

Epideictic speech is firstly distinguished by its aim, or purpose. As
is implied by its name (émderxtixov), this type of oration serves to prove,
show, or demonstrate; for this reason, epideictic speech is also known as
demonstrative rhetoric, or the ceremonial oratory of display. Aristotle’s
Rhetoric defines epideictic speech as the "ceremonial oratory of display

40Baldwin 67.

41 Aristotle, Rhetoric (1403b 27): Yor 8 adm piv &v T ¢avil, mds ordrd) el xpiiota mpds
Yraotov TE0s, OLoY ROTE PEYGAT Kal mATe mxpd Kal ué&g, xoi xS TOLs tdvots, olov ofela
xol fopel xok péom, kol puopots tiot npds Exasto.

42¢jcero, Mv_gﬁmm (I vii 9): pronuntiatio est ex rerum et verborum dignitate vocis et
corporis moderatio.

43Baldwin 67.

44Baldwin 42, 67.
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which either praises or censures somebody."43 Cicero defines epideictic
speech as the praise or censure of a particular individual. 46 Quintilian
explains that although all three forms of oratory devote themselves in part
to a certain immediate matter, and in part to display, demonstrative, or
epideictic oratory is considered the oratory of display because praise and
blame demonstrate the nature of the object with which they are
concerned.47

In regard to aim, Aristotle identifies two kinds of epideictic speech:
eulogistic oratory, in which creditable purposes and actions are amplified,
and vituperative oratory, in which discreditable purposes and actions are
amplified, and creditable ones are minimalized.48 Thus, speeches of praise
fall under the category of eulogistic oratory.

Aristotle makes it clear that the three kinds of rhetoric (i.e.
deliberative, forensic, and epideictic) work respectively toward their three
aims and will not try to establish anything else.49 Epideictic speech is not
concerned with whether or not a specific act did or did not take place (this
is the realm of foremsic oratory), nor does it consider whether an
individual's actions will be expedient or not (deliberative oratory);
epideictic speech is solely concerned with giving praise or censure to the
subject: Cicero emphasizes that above all, epideictic speech is concerned
with honor, rather than fact.50 In ceremonial speeches, the orator
develops his case by arguing that what has been done is praiseworthy: the

45 Aristotle, Rhetoric (1358b 12): LmSELCTLROV € T PEV Eratvos 10 3€ YOY0s.
46Cicero, De_inventione d v 7): demonstrativum est quod tributur in alicuius certae
personae laudem aut vituperationem. See also the Rhetorica ad Herrenium (Ii2):
demonstrativum est quod tribitur in alicuius certae personac laudem vel vituperationem.
47Quintilian (I iv 12): ut causarum quidem genera tria sint, sed ea tum in negotiis tum in
ostentatione posita. Nisi forte non ex Graeco mutuantes demonstrativum vocant, verum id
sequuntur, quod laus ac vituperatio quale sit quidque demonstrat.
48 Aristotle, Rhetoric 1o Alexander (1425b 36): cuAAiBonv v obv Eom ©© HyKopaoTROV
€.50S TPOCIPECEDY KOL MPAEEWV KOL AGyov ZvBoEav oEnats Kal puf TPOCOVI@Y GUVOLKELWOLS,
Xe’mmv 5 1 EvavTIOV TOVT®, TaV pEv evBokuv Taxevaots, v 8¢ adot@v avEnats.

9 Aristotle, Rhetoric (1358b 29): onusiov 8 &n 10 eipnpivov ExdoTols TEAOS REPL MEV YO
BV A0V Eviote 00K av GudtofnTvoiEy.
50Cicero, De_inventione (II i 156): nam placet in demonstrativo genere finem esse
honestatem. Also, Topica (xxiv 92): laudationis finis honestas.
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facts themselves are to be taken on trust.>]l Quintilian explains that the
topics of demonstrative oratory involve a qualitative basis; the facts are not
disputed, only their quality is elaborated u.p'on.52 Aristotle gives the
example that those who praise or censure a man do not consider whether
his acts have been expedient or not, but make it a ground of actual praise
that what he has done is to be considered honorable.53 | :

The aim of a eulogistic oration is to praise, and the appropriate
method of persuasion for such an oration is to convince the audience that
the subject is worthy of praise. Aristotle identifies three modes of
persuasion: the first kind depends on the personal character of the speaker,
the second on putting the audience into a certain frame of mind, and the
third on proof, or apparent proof, provided by the words of the speech.54
According to Aristotle, epideictic speech requires the second method of
persuasion55 (i.e. the orator must make his hearers take the required view
of his own character). The method by which the orator persuades his
audience to take his point of view is by proving that the subject of the
oration is worthy of honor; all considerations of the epideictic oration must
be treated with reference to this one.’6 Quintilian similarly agrees that
although the proper function of panegyric is to amplify and embellish,37 a
certain semblance of proof is at times required by speeches composed
entirely for display..58 Aristotle suggests interspersing the ceremonial
oration with bits of episoedic eulogy: the orator should speak of the virtue

51 Aristotle, Rhetoric (1417b 30): &v 8 tols émeLxTLrois 10 ToAY Bt Kol Kol OdeAa, N

COENGLs Totar To yop mpdynoto. SeT KLOTEVEGOOL OALYIKIS YXP KOL TOUT®V &moBetEets
oépovaty £av, amota f| A #av GAAOS aiTedv &xm.

52Quintilian (VI iv 3): item demonstrativae“partis omnia sunt in hoc statu: factum esse
constat, quale sit facctum quaeritur.

53 Aristotle, Rhetoric (1358b 38): dpofws 8 xai o ZroLvOUVTES KGL OL WEYOVIES OV

SroTOVOWY £L cupdepovta Expatev 1| BAaBepa, AL KoL &V sraive moAloKis TI8éacLy OTL
’ ’ ~ 3y o~ ~ a0 el ’ M

OALYWPNOAS TOV QUTW AVCLTEAOVVTOS expakev oL xGAOV.

54 Aristotle, Rhetoric (13562 1): tév 8¢ 8k T00 AGyou mopLiopsvay riotewv tpilo £65n dony
i PEV YOp ElOW &V T noeL 100 Afyovros, o1 3¢ &v 1 TV AKPOOTNY Suafeival nas, at 8 eV

Ot T AoYw SLa 0D Serkvivor i daiveoson Sekvivon.

55 Aristotle, Rhetoric (1366a 25). . L,
56 Aristotle, Rhetoric (1358b 27): ois 58 EROLVOVGL KOl YEYOUOL TO KGAOV KOL TO CATYPOV,
16 5 SAAGL KOL 0DTOL KPOS TAVTA ERAVOAHEPOVTLY.

57Quintilian (I vii 6): sed proprium laudis est res amgplificare et ornare.

58Quintilian (I vii 5): ut desiderat autem laus quae negotiis adhibetur, probationem, sic
etiam illa, quae ostentationi componitur.
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of what the subject has done, describing its good results, and saying what it
is like.>9
In order to effectively persuade, both Quintilian and Aristotle
propose that much depends on the place and subject of the panegyric, on
the character of the audience, and on generally received ()pinion;60 in fact,
a judge is most favorable to the orator whose views he thinks are identical
to his own.6
The question of time in epideictic speech is related to its purpose.
The ceremonial oration is properly speaking, concerned with the present
only, because all men praise or blame in view of the state of things
currently existing. Although the ceremonial orator sometimes finds it
useful to recall the past and to make guesses at the future, the time of the
future is more properly the concern of the political, or deliberative orator,
and the time of the past is properly the concemn of the forensic, or judicial
orator.62
The aim of the eulogistic speech is praise, and the object of this
speech is to show virtue and nobility in the subject.63 The noble is that
which is desirable for its own sake and also worthy of praise; or that which
is both gcod and also pleasant because it is good.64 Virtue is the faculty of
providing and preserving good things (eg. justice, courage, magnificence,
magnanimity, temperence, liberality, gentleness, prudence, wisdom); the
opposites of these are vices.65 Consequently, things which are productive
of virtue are considered noble, and signs of the presence of virtue are the

59 Aristotle, Rhetoric (1418a 32): 2v 5 T0Ts SmBEIKTIKOLS BEL TOV Adyov ERELGOSLOVY

eraivots.

60Quintilian (I vii 23): nam plurimum refert, qui sint andientium mores, quae publice
recepta persuasio, ut illa maxime quae probant esse in €0, qui laudabitur, credant, aut in €0
contra quem dicemus, ea quae oderunt.

61Quintilian (I vii 25): maxime favet iudex qui sibi dicentem assentari putat.

62 Aristotle, Rhetoric (1358b 18): +5 & émBerknxod rupuiatos iV & ROPGV Kosa Y0P 1
$rdpyovia exoavodoV T WEYOLOL EAVIES, RpoGYpEVToL £ moAAdKIS KO T YEVOPEVTL

&vaw.uvﬁoxowss xon T uémwa npoaxéCovu:s.

63 Aristotle, Rhetoric (1366a 23): PETQ € m'\'r\m ALYOUEV TESL GPETRS KGRk Roukiois kol KqAoD

~ L] ~ T N ~ v

~ 4
X0l CLOYPOV OVTOL YO CKOROL TG EXOAVOUVTL KO WEYOVTL,

64Aristotle, Rhetoric (1366a 33): koAou pev odv 2orv Sv 8 atd eipetov Ov Sxcaverdv A,
™ e\ N 2 N cad T € e ’ LY ~ > * t 2 ’ ~ > ~ o

_ro av aycfov ov ndv  ont oyafov €L 81 TovTo ECTL TC XKOAOV, OVEYKT TRV OPETNV KUAOV
VoL,

65 Aristotle, Rhetoric (1366a 36): Qpem 8 €oTL HEV Svvouls, (s SOXEL, TOPLGTLXM AYo8mV

ol GUACKTIKT, Kol SOVoylLs EVEPYETLRN ROMMBV KoL HEACYOV XOL TOVTONY REPL TAVTCL.
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acts to which it leads. According to Aristotle, ncble actions are those
which are done for honor, rather than for reward, so are also those in
which a man aims at something desirable for someone else's sake, as
individual interests are selfish.66 Likewise, noble things are those whose
advantage may be enjoyed after death, rather than in one's lifetime: the
latter tend to be selfish, while the former are not done for one's own
benefit.67 Aristotle describes praise as the expression in words of the
eminence of a man's good qualities, and therefore the orator must display
the subject's actions as the product of such qualities; when eulogizing, the
orator must show that praiseworthy things belong to the person in question
or to his actions.68 Cicero adds that praise and censure are derived from
the topics that are employed with respect to the attributes of persons: mind
(virtues), body (health, strength), and external circumstances (public
office, marriage).69 According to Cicero, the ceremonial orator should
not praise attributes or external circumstances, but rather the subject’s
gestae or actiones humanas (i.e. what he makes of these circumstances).’0
Quintilian adds that demonstrative oratory consists of praise and
denunciation, and that the orator must consider not only the acts actually
performed by the person of whom he speaks, but also what honors were
given after death.71

The structure of a ceremonial oration has unique features in the
introductio , the narratio , and the argumentation within the narratio .

66 Aristotle, Rhetoric (1366b 25): davepov Yp O Gvdykn TG T€ TOLTLKR THs dpetiis eivar

xoAd (TPOs APETIV YOP) KoL TA G GPETNS YYVOHEVC, TOLOVTOL 5% 1d 1 OTpEIG THS GPETRS

. 27

Kol Ta. EPYCL. . . , . L
67 Aristotle, Rhetoric (1366b 36): xat T &xAis ayada o0 VREP TE NOTPLOOS TIS enoinae,

- ¢ ~ \ \ A~ ’ e d . A ~ ? [ adiiid / < ~ h «t
rapLdwV TO aDTOV KOl T TN PLOEL ayaba Xai o pn auvtow ayafd auTov yap EVEKQ T
~ v of ? ’ ~

TOLOYTaL KOl BOQ TEBVEDTL EVEEXETAL DRAPYELY HOAAOV N Love 10 Yop avtod evexa paAlov
Brer ta {ova.

Aristotle, Rhetoric to Alexander (1425b 40): exaveto. LEV OUV 20TL TpdopoTa Ta Sixdic
ol 10 vopytd Kol 16 cvpdepovta kot Td xoAd kal Td Tded Kol Td padd rpoayOfivol.
69Cicero, De inventione (II lix 177): laudes autem et vituperationes ex eis locis sumentur
gui loci personis sunt attributi.

OCicero, De inventione (II lix 178): videre autem in laudando et in vituperando oportebit
non tam, quae in corpore aut in extraneis rebus habuerit is de quo agetur, quam quo pacto
his rebus asus sit.

71Quintilian (VI pr. 8): his adiciciebamus demonstrativam laude ac vituperatione
constare.
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Aristotle compares the introductio to a musical prelude;72 just as a flute-
player first plays some brilliant passage he knows well and then fits it on to
the opening notes of the piece itself, so in speeches of display the writer
begins with what best takes his fancy, and then strikes up his theme, and
then leads into it.73 Quintilian states that the ntroduction in a
demonstrative speech may be treated with the utmost artistic freedom.74
Aristotle gives several choices for the subject of the introductio ; the orator
frequently begins with some piece of praise or censure,/J or he may begin
with a piece of advice,76 or he may begin with appeals to the audience to
excuse him if the speech is flawed;77 the orator has the choice of making
these preliminary passages connected or disconnected with the speech itself.
Cicero likewise gives several choices for the subject of the introductio : it
may be drawn from the speaker's own person (aut ab nostra ), or from the
person being discussed (aut ab eius de quo loquemur), or from the person
of the audience (aut ab eorum qui audient persona ), or from the subject
matter itself (aut ab re ).'78 When the introduction is drawn from the
speaker's person, the orator says that he speaks words of praise from a
sense of duty, or because of friendship, or from goodwill, or because it is
appropriate to show the praise accorded to the subject.79 When the
introduction is drawn from the person being discussed, the orator says that
he is unable to match the subject’s great deeds with words (i.e. all persons
ought to proclaim the subject’s virtues; his very deeds transcend the

72 Aristotle, Rhetoric (1414b 21): 10 pEv oDV TPOGVALOV GUOLOV TG v ZmSelKTIK@V
EPOOLLY.

73 Aristotle, Rhetoric (1414b 24): xoi &v tdis Embevcrixols Adryors 8&1 oo ypade O T Yop
av BodAntor £D6Y gixdvia Eviovva KOL GUVOWCA..

74Quintilian (I viii 9): in demonstrativis vero prohoemia esse maxime libera existimat.
75Aristotle, Rhetoric (1414b 30): Aéyeton ¢ & 1oV dmdeknxiy rpooina ZE Enaivov A

YOu.
ygAristotlc, Rhetoric (1414b 35): olov ot 561 Tovs &y8ovs.
77 Aristotle, Rhetoric (1415a 1): En §'éx taw SUKOVLKEV TPOOLILIV TOUTO 8 ECTLV K TOV TPOS
0V &xPoar,r'(v & mEpL KopaBOLoV AoYos M MERL XaAenOD R %ept 1e0pLANEVODL TOALOTS, WaTe
CUYYVOUNV EXELV.
78R hetorica ad Herennium (BI vi 11-12).
79Rhetorica ad Herennijum (111 vi 11): ab nostra, si laudabimus: aut officio facere, quod
causa necessitudinis intercedat; aut studio, quod eiusmodi virtute sit ut omnes

commemorare debeant velle; aut quod rectum sit ex aliorum lzude ostendere qualis ipsius
animus sit.
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eloquence of all eulogists).80 When the introduction is drawn from the
audience, the orator either refreshes their memories of who the subject is,
or introduces him, if they are not already acquainted with him (the orator
must make his audience desire to know an individual of such excv;-,lle:nce).81
Finally, when the introduction is drawn from the subject matter itself, the
orator says that there are many good things to be said, that by beginning to
speak he fears that he may not be able to do justice to the subject matter.82
Regarding narratio , Aristotle states that narration in ceremonial
oratory is not continuous but intermittent.83 Speech is a composition
consisting of two parts: the actions themselves (of which the author has no
artistic input), and the proof that the actions were done, the description of
their quality, or of their extent, or all three (over which the orator does
have artistic control).84 Cicero points out that when describing the life of
an individual, proper sequence and chronology must be followed.85 The
orator begins by setting forth the virtues of the subject, and then explains
how, being such his character, the subject used the advantages or
disadvantages of physical or external circumstances. According to Cicero,
the proper order for the portrayal of a life is to first describe external
circumstances (parentage, education), then physical advantages (beauty,
strength), and then to return to external circumstances and comment on the

8 i (IX vi 11): ab eius persona de quo loquemur, si laudabimus
vereri nos ut illius facta verbis consequi possimus; omnes homines illius virtutes praedicare
gportere; ipsa facta omnium laudatorum elecquentiam anteire).

81 jum (I31 vi 12): ab auditorum persona: si laudabimus, quonium non
apud ignotos laudemus, nos monendi causa pauca dicturos, aut si erunt ignog, ut talem
virum velint cognoscere petemus.

Szgmmmum (III vi 12): ab rebus ipsis: incertos esse quid potissimum
jaudemus vereri ne, cum multa dixerimus, plura praetereamus.

83 Aristotle, Rhetoric (1416b 16): Suiynats 8'év piv tois émbeuaxois Zonv o tdebiis A0
KOTO MEPOS.

84 Aristotle, Rhetoric (1416b 17): 86l pev Yo This npAEELs SLEABELY €E Qv & Adyos, Slyxetan
+op Fxwv & Adyos 0 pEV atexvov (0UBEV Yup TUTIOS § Adyov 1oV rpakewv) 1O 8 €K TNS TEXVNS
Tovto 5 goTiv R om Eon Selkax, Eav 1) &moov, 71 on zowv, | Tn meoov, i xal Yrovra.
85Rhetorica ad Herennium (fIX vii 13): deinde ut quaeque quove tempore res erit gesta
ordine dicemus, ut quid quamque tute cauteque egerit intellegatur.
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subject's virtue in respect to these.86 Cicero adds that the narratio must
be followed by a concluding section, in the form of a summary.87

Epideictic oratory is also characterized by freedom of rhythm.
Quintilian states that demonstrative oratory requires freer and more
expansive rhythms, while forensic and deliberative oratory vary the
arrangement of their words in conformity with the variety of their
themes.88

Epideictic speech is also distinguished from deliberative and forensic
by its great degree of omamentation. Aristotle explains that ceremonial
oration is the most highly finished of all three kinds of oration: epideictic
speech is the most literate, it is meant to be read.82 Quintilian zxplains
why epideictic speech is best suited for writing: deliberative oratory is
entirely concerned with outer display, and forensic oratory requires only
truth and prudaice; demonstrative oratory, on the other hand, requires
art, because the speaker must in effect, deceive his audience.90 According
to Quintilian, the ceremonial orator is permitted to be more ornate and to
flaunt the vesources of his art before those who have been summoned to
hear kim.91 The oratory of display aims solely at delighting the audience
and therefore develops all the resources of eloquence and deploys all its
omament, since it seeks not to steal its way into the mind of its audience,

86 i ium (I vii 14): ordinem hunc adhibere in demonstranda vita
dememus ab externis rebus, ad corporis commoda, ad extraneas res.
87Rhetorica ad Herennjum (I viii 15): conclusionibus brevibus utemur, enumeratione ad
exitum causae.

88Quintilian, Institytio oratoria (IX iv 130): demonstrativum genus omne fusiores habet
liberioresque numeros; iudicale et contionale, ut materia varium est, sic etiam ipsa
conlocatione verborum. . -~ .

89 Aristotle, Rhetoric (1414a 17): n HEV OUV EMSELKTIKY AgErs meém 10 YOp EPYOV
adtiis Evdyveots, Sevtépa & 7 Suxovuci.

90Quintilian (III viii 63): namque Aristoteles idoneam maxime ad scribendum
demonstrativam proximamque ab ea iudicialem putavit, videlicet quoniam prior illa tota
esset ostentationis, haec secunda egeret artis vel ad fallendum, si ita poposcisset utilitas
consilia fide prudentiaque constarent.

91Quintilian (I x 11): nam et iis actionibus, quae in aliqua sine dubio veritate versantur
sed sunt ad popularem aptatac delectationem, quales legimus panegyrices, totumque hoc
Aamnnetativinm cenus. nermittitur adhibere plus cultus omnemque artem, quae.lat'ere
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nor to triumph over its opponent, but aims solely at honor and glory.92
Thus, much more elegance and ornament is allowed by the topics of
demonstrative oratory, whose main object is the delectation of the
audience.93 '

The final, and most distinctive feature of epideictic speech is the use
of amplification. Aristotle suggests a number of ways for heightening the
effect in a panegyric speech: the orator may point out that a man is the
first, the only, or almost the only one who has done something, or make
much of a particular season and occasion of an action, arguing that the man
went beyond what was expected of him, or point out that a man frequently
succeedad (i.e. it was his own doing, not just luck), or compare him to
famous men.94 Other methods for amplification are also available: the
orator may show that the actions of the person have produced good or bad
results,95 or he may compare his judgement against ancther's (making his
case look stron\ger),96 or he may compare his case with the smallest of
things which fall into the same class (making his appear greater),97 or he
may mention cpposites (thus amplifying his good qualities).98 According

92Quintilian (VIII iii 11): namque illud genus ostentationi compositum solam petit
audientium voluptatem, ideoque omnes dicendi artes aperit ornatumque orationis exponit,
ut qued non insidietur nec ad victoriam sed ad solum finem laudis et gloriae tendat.
93Quintilian (XI i 48): illud iam diximus, quanto plus nitoris et cultus demonstativac
materiae, ut ad delectationem audientium compositae.

94 Aristotle, Rhetoric (1368a 10): xpnotéov & xol Thv adENTGV KOAAGLS oiov, €L povos M
~ N Yol 2\ N e 4 ’ e\ ~ ~ ’ N \“ 2 -~
np®ros T pe? OAlYovV A xoi O PaALOTC MEROLNKEV; GROVIC YO TovTa KOACL. KO TG EX TOV
rd ~ ~ el A Y ~ - ’ - <>
APOVOV KOl TRV Ka1pdv Todta 5 €1 maph TO WPOOTKOV. KL €L XOAAGKIS O GUTO
Vi / ’ ~ k) 9 N 7 ? \ < [P N ’ ~ 2 \ ’
KOTOPBWKEV HEYR YOp, KOL OVK GROTUXNS aAAn 8t avtov ov SOEElEV Ko L Ta RPOTPEROVIQ
xol Tyvea Sl totrov edpnton kol KOTECKEVAOOTV.
95 Aristotle, Rhegoric to Alexander (1426a 20): & TOLOTO TOVSE oV TPONdV peTdv,
e , ~r < ar ~ 9 /
rpwtév pEv Gnpddoavav, Bonep Gptids peTABSV, Uro TOvTOUL 7OAAQ YEYERVIIC00 7| xaxd T
oyafo. .
- 0 ’ A \ \
96 Aristotle, Rhetoric to Alexander (1426a 23): Sedtepos 88 KEKPYLEVOV PETOPEPELY, BV NEV
» - N - P N ~
ENALVAS, ayueo:v, qv 8% yehs, XOKOV, ELTC mapLoTavVAL T0 dmO GOV AeyEMEVOV, Kot
L ] A s N - Py . P -
napo.ﬂem{v xPOs GAANAQ, TOV UEV VKO CUUTOV AEYOUEVOL TG pénocta SieEL@v oD & erepov
~ b} ~ ~
10 Fhoyicta, Kol OVTd PEYR GavVAVOL. .
- - \ s’ 7’
97 Aristotle, Rhetoric to Alexander (1426a 28): Tpitos 8€ 1POS TO VIO CAVTOV AEYOUEVOV
- ~ 7 o~ A o~ - P ~ ~ / AN
avTIRaPaBOAAELY TOVAQYLOTOV TWV VRO TV Geiny eV mRTOVIWV ¢ave’vm|. yip dutw 10
4 1 < * % ~ ’ > o~ L4
DO OoL AsyYoMevOv peilov, WOMEP OL METPios T UEYEDT) daivovial uewlobs otav npos
Boa VTEPODS ROLPAOTWOLV. O .
- . k] o -
98 Aristotle, Rhetoric to Alexander (1426a 32): eotar 8¢ xo w§e ROVTOS avEeLy el KEKPLTOL
rd r'd Lad
piye ayeédv Tovtd TOUTEH T EVOVTIOV Eav AEWMs, WEYR KoxOV ¢avertai moaviws 8e e
r'd

\ 2 b / \ k4 i ’
vou.t&:ta\t HEYR xaxdv, Eov 10 TOVTW evavadv AEms, ey ayabov davertal.
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to Aristotle, it is only appropriate that methods of heightening the effect
should be attached particularly to speeches of praise, as they aim at prov ing
superiority over others, and such superiority is a form of nobility.99 In
epideictic speech, the subject's actions are taken as facts; the task of the
orator is to invest these with dignity and nobility.

The ceremonial discourse of classical times allowed the orator great
artistic freedom. While remaining faithful to the five-fold principles of
rhetorical theory, ceremonial orators used the epideictic discourse to
display masterful use of omamental devices and to play upon the emotions
of their listeners. It was upon the classical tradition of epideictic speech,
that Christian orators developed a theory of homiletics. Christian sermon
writers borrowed heavily from classical theory, and one of the most
important Ukrainian preachers to do so, was Ioannykij Galjatovs'kyj.

99 Aristotle, Rhetoric (1368a 22): mnter 5 ebAdYms 7 GRENGLS £ls TOVS Eraivous EV Onepoxn
yép Zomv, 7 & drepoxm 1OV XaAGDV. ¢
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Chapter Two: Kliu¢ razumeénija

Ioannykij Galjatovs'kyj's homiletical tract, "Nauka, albo sposob
zlozenja kazanja", included in his collection of sermons, Kliu¢ razumsanija,
outlines the essential features of the Ukrainian Baroque sermon.
Galjatovs'kyj's homiletical theory greatly influenced the art of sermon
writing in Ukraine during this period; consequently a familiarity with
Galjatovs'kyj's "Nauka" is a prerequisite for the analysis of sacred orations
produced in Ukraine during the latter half of the seventeenth century.

The life of Ioannykij Galjatovs'kyj (1620?-1688) coincided with the
widespread acceptance of humanistic approach to Latin learning throughout
Ukraine. The study of Latin enabled Ukrainian scholars to make use of
previously inaccessible Latin and Western European texts.100  The
discovery of Latin learning ("latins'koje ucenije") and the spread of
Western European culture resulted in a flowering of Ukrainian culture
during this period. Latin and neo-Latin influences were left in many
fields, including literature.101 The Ukrainian school approach to sermon
writing, in particular, was characterized by the use of classical Greek and
Roman rhetorical manuals in the redaction of the humanist school.
Consequently, they accepted the introduction of secular material into
homiletical works. K. Xarlampovi¢ identifies Kyrylo Stavrovec'kyj and
Meletii Smotryc'kyj as among the first Ukrainian preachers to write
typically "scholastic" sermons based on Latin models.102  Latin
scholasticism was first introduced to Ukraine and Lithuania in the schools
of the Orthodox Confraternities, the most important of which were located
in L'viv (founded in 1586), Vilnius (1585), and Kiev (1615).103 In 1632,

1000 the use of Latin texts by Ukrainian writers during this period, see Sljapkin 52-111.

101Concerning the Latin school tradition and its influence on seventeenth century

Ukrainian literature, see: Nikolaj Petrov, "Iz istorii Gomiletiki v staroj Kievskoj Duxovnoj

Akademii.” Trudy Kievskoi Duxovnoj Akademii 1 (1866): 90; Nikolaj Petrov, Qderki z

istorii ukrainskoi literatury XVII i XVIII v. (Kiev: 1911) 20-29; Evgenij Pétuxov,
i :ra (Jur'ev, 1912) 232-240; Tija Sljapkin, Sviatite] Dimitrj Rostovskij i ego

yremja (Sanktpeterburg [St. Petersburg], 1891) 52-68; Nikolaj Sumcov, Q literaturnyx

nravax juznorusskix pisatelei XVIII v. (Sanktpeterburg [St. Petersburg], 1906) 18.

102K onstantin Xarlampovig, ij ja & j

véka (Kazan, 1898) 436.

1033 arlampovic 436.
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the school of the Kiev Epiphany Confraternity (Bohojavlens'ke Bratstvo)
was merged with the school of the Kiev Caves' Monastery (Kyjevo-
Pecers'’ka Lavra), under the direction of Metropolitan Petro Mohyla,
eventually becoming known as the Kiev-Mohyla Collegium.104 The Kiev
Collegium became an important center of leamning not only in Ukraine, but
in all of Eastemn Europe.

The program of study at the Collegium consisted of the humanistic
trivium and quadrivium, the crown discipline being theology.1 05
Grammatical subjects taught inciuded the study of analogia (basic reading
and writing), graminar, and syntax. After mastering the these subjects, the
students were then introduced to rhetoric and poetics; philosophy and
theology were the final subjects covered by the program. Three languages
were taught at the school: Latin, Church Slavonic, and Greek, and among
other subjects taught were choral music (for liturgical purposes),
arithmetic, homiletics (included within the subject of rhetoric), Ortinodox
catechism, and rudimentary classes in geometry, astronomy, and
instrumental music.106

The course in rhetoric at the Kiev Collegium was primarily based on
the selective study of ancient authors, including Aristotle, Cicero, and
Quintilian. Aside from classical texts in their humanistic, Renaissance
redaction, the works of more contemporary European authors were also
used, including Augustine'’s De Doctrina Christiana, the works of Erasmus
of Rotterdam, and Nicolai Caussini's Wﬂm&a&n
mmmmmg_pamlldﬁ.m7 A Latin handbook on rhetoric, based on
Cicero, titled Or hi Marci 1lii_Ciceroni ratissimi
partitionibus excultus (1635-36), was complied by Josyf Kononovyc¢-
Horbac'kyj, who taught rhetoric at the Zamosé Academy prior to serving
as the first instructor of rhetoric at the Kiev Collegium between 1639-

10470ja Xyznjak, Kyievo-Mohyljans'ka akademija (Kyiv [Kiev]: Vysca Skola, 1981) 43.

105Makarij Bulgakov, Istorija kievskoj akademii (Sanktpeterburg {5t. Petersburg], 1843)
53.
106Bulgakov 53.

107 petrov, "Iz istorii Gomiletiki” 90. For a complete list of Latin rhetorical resources used
e ohm Wims Colleginm nrior to 1699. see: Jaroslava Stratij, Vladimir Litvinov, V’ikto_y




Dushan Bednarsky 21

1642.108 Orator Mohileanus, following the humanist textbook practise,
presented Cicero's De_inventione in a more simplified manner.

In addition to Classical and Western European sources of rhetoric,
Polish texts were well-known and circulated among Kievan scholars,
including the works of Jan Kochanowski,109 Piotr Skarga,110 Tomasz
Mlodzianowski, Jan Kwiatkiewicz, and Aleksander Lorencowicz.111 L.
Maceevi¢ identifies the works of Skarga and Mlodzianowski as being
particularly influential in the study of rhetoric in Kiev.112 A number of
Kievan writers themselves composed sermons in Polish, among them
Kasijan Sakovy¢, Syl'vestr Kosiv, and Lazar Baranovyeé.113

Church Slavonic sermons constituted another important source of
rhetoric in Kiev. Students at the Collegium were familiar with the v. orks
of such well-known sermon writers as Innokentij Gizel', Lazar Baranovyg¢,
Meletij Smotryc'kyj, and Kyrylo Trankvilion Stavrovec'kyj.114 N. Petrov
identifies Gizel' as being the most influential sermon writer in Kiev prior
to Galjatovs'kyj.115 Gizel' taught rhetoric and homiictics at the Collegium
during Galjatovs'’kyj's student years, and preached at the Caves' Monastery
until his death in 1683; he was doubtlessly a great influence on
Galjatovs'kyj, and on Galjatovs'’kyj's own student, the young Danylo
(Dymytrij) Tuptalo.l 16

Ioannykij Galjatovs'kyj studied at the Kiev Collegium, completing
the program in the year 1642.117 While a student at the Collegium,
Galjatovs'kyj received instruction in rhetoric from Lazar Baranovy¢ and

108Stratij 11.

109¢yzevs'kyj, A History of Ukrainian Literature 239.

110petrov, "Ocerki z istorii" 20.

111Tadeusz Grabowski, Historja literatury Polskiej, vol. 1 (Poznan: Towarzystwo
Przyjaciét Nauk, 1936) 245.

1121, Maceevié¢, "Pol'skij propovédnik XVII veka lezuit Foma Mlodzjanovskij.” Trudy
Kievskoj Duxovneoj Akademii 2 (1870): 109.

113Grabowski 249.

114¢ysevs'kyj, A History of Ukrainian Literature 335.

115petrov, "Ocerki z istorii” 20.

116Typtalo knew Gizel' personally, and one of his surviving Ukrainian sermons is an
oration on the second anniversary of Gizel's death, "Piramis aibo stolp vo blazennoj

pamjati prestavlsagosja vysocé v Bogu preveiebnago, ego milosti gospodina otca
__ Innokentiia Gizelia."
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Innokentij Gizel'. Among his fellow students at the Collegium were
Antonij Radyvylovs'kyj. Epifanij Slavynec'kyj, Arsenij Satanovs'kyj, and
Symeon Poloc'kyj.1 12 In 1650, at the invitation of the Lazar Baranovyc,
who was that same year appointed rector of the Collegium, Galjatovs'kyj
became an instructor in rthetoric.119 In 1657, Baranovyé was appointed
Archbishop of Cemihiv, and Galjatovs'kyj assumed the rectorship of the
Kiev Collegium.120 Galjatovs'’kyj served as rector from 1657 to 1669, the
year in which the school was closed by Hetman Petro Dorosenko.121 It
was during this period that he wrote Kliué razumeénija.

Kliu¢ razuménija was first printed in Kiev in 1659. This first
printing included a collection of sermons as well as a homiletical tract,
entitled, "Nauka, albo sposob zloZenja kazanja". In 1660, a supplement to
the first edition was printed, also in Kiev, containing more sermons and
further instruction on the composing of sermons, entitled, "Nauka
korotkaja, albo sposob zlozenja kazanja". Due to the immense popularity
of the book, a second and third printing followed soon after, in 1663 and
1665, in L'viv. The L'viv editions of the book were slightly different
from the Kiev original, containing numerous additions and revisions.122

Galjatovs'kyj's "Nauka” was the first homiletical textbook to be
published in Slavic, and it became one of the standard handbooks for
sermon writers not only in Ukraine, but throughout the East Slavic
world.123 Among the writers who made extensive use of this text was

118Konstantyn Bida,

ikij ij Kliu¢ razumeénija (Roma [Rome]:
Ukrainian Catholic UP, 1975) v.

119Nikolaj Sumcov, "Ioannikij Galjatovskij." Kievskaja Starina 6 (1884): 17.
120Sumcov, "loannikij Galjatovskij” 17.

121Bida vii.

lzzlfor iqfo;n;gtion on the publication of Kliué razuménija, see: Michael Berndt, Di¢

(Frankfurt: Peter Long, 1975) 16; Bida xi; Metropolitan Iarion
(Ohienko), Ukrains'ka Cerkva za ¢as ruiny. (Winnipeg: Ukrains'ke Naukove Pravoslavne
Bohoslovs'ke Tovarystvo, 1956), p. 312; Nikolaj Petrov, "Iz istorii Gomiletiki" 92;
Pétuxov 248; Xyznjak 64.
123The importance of Galjatovs'kj's "Nauka" as a homiletical handbook is noted by many
scholars, including: Berndt 16; Bida xi; Aleksej Galaxov, Istorija russkoj sovesnost
drevnej i novoj, vol. 1 (Sanktpeterburg [St. Petersburg], 1880) 359; Johannes Langsch,
"Zur Charakteristik Simeon Polockijs als Prediger." Kyrios S (1940/41): 92; Metropolitan
llarion, Ukrains'ka Cerkva 312; Petrov "]z istorii Gomiletiki" 92; Pétuxov 248; Vasilij
Qinnwsidi. Tstoriia rasskoi slovesnosti, vol. 1 (Sankpeterburg [St. Petersburg], 1911) 189;
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Dymytrij Tuptalo.124 Tuptalo's nineteenth century biographer, Ilija
$ljapkin, makes numerous references to Galjatovs'’kyj's Kliu¢ razuménija,
the "Nauka, albo sposob zlozenja kazanja" and its influence on Tuptalo's
sermons.125 Although Kliué¢ razumeénija is missing from the list of books
found in Tuptalo's library following his death,126 Sljapkin notes one of
Tuptalo's personal letters, in which he refers to Kliu¢ razuménija as being
indispensible to his work.127

The "Nauka, albo sposob zloZenja kazanja" found in Kliuc
razuménijal28 consists of 19 folios and contains five lessons on the
composing of sermons. Galjatovs'kyj's theory of rhetoric. It is an
example of formulatory rhetoric, which is essentially a simplification of
classical rhetorical formulae. Galjatovskyj's "Nauka" served as a practical
guide to sermon writing, and was not intended to replace the study of
traditional sources of rhetoric. It was understood as a simplification of
classical theory, which was an approach typical of the pedagogy of the
humanist school. The "Nauka" closely follows the traditional division of
thetoric into inventio , dispositio , and elocutio , as well as various qualities
of epideictic speech such as aim, method of persuasion, object of speech,
structure, and ornamentation. N. Petrov identifies Nicolai Caussini's De
Eloquentia Sacra et humana as the model upon which Galjatovs'kyj based
his "Nauka".129

Galjatovs'kyj's treatise, in typical humanistic fashion, fuses Classical
theory and models with Christian principles, thus serving the practical

124germdt 17.

1258)japkin 45, 124, 125, 128, 131, 132, 290, 336, 430, 431, 448.

1265)japkin 54-58.

127Sljapkin 430: Kamoyk pa3yMbHid BB SpocaaBaH Me CHHCKaadb, HO
HenoABKHM H60 ABa CcyTP BHxoaa Kaoyosh THXD: nepBHH lleyepckon
MeYaTH, TOH HEMOABHHM, a APYTiA ABBOBCKOH IeMaTH TOAHHH 6oate
Mevyepckxaro. Ame O6H AYYHAOChP YECHOCTH TBOeH Yy Xoro ob6phcTH KAIOYE
ABPBOBCKAaro BHX0f4a, MOAI Ha Majaoe BpermMs MHbL INpHCAATb:  HyMAHUA
MHb BB HeMDb HbLYTO MNpiACKaTh.

1281n this thesis all references to Kliu¢ razumeénija and to the "Nauka, albo sposob
zlozenja kazanja" refer to the 1665 L'viv edition, as given in Galjatovs'kyj, KliuC

razuyménija, L Cepiha, ed. (Kyiv [Kiev]: Naukova Dumka, 1985). Quotations from the
text are given according to folio number.

°% _ .98 M4y
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needs of sermon writers in seventeenth century Ukraine. M. Speranskij
divides Ukrainian sermons of this period into two types.130 The first type
is the systematic theological tract, representing a traditional, polemical
approach to the sacred oration. These kinds of sermons were usually
written for a select audience, and the usual topic of these orations was a
denunciation of the Uniate movement and a defense of Orthodoxy. Among
the orators who represent this first group are Zaxarij Kopystens'kij and
Meletij Smotryc’kyj. The second type of sermon, according to Speranskij,
is the popular sermon, incorporating Western elements of style and being
directed for mass consumption. Speranskij places Toannykij Galjatovs'kyj
in this second category. M. Markovskij identifies Galjatovs'kyj with a new
generation of sermon writers, along with Antonij Radyvylovs'kyj, who
incorporated two essential elements into their work: Latin school learning,
and Ukrainian nvernacularism”.131 The results were well-structured
sermons intended for popular consumption.

Galjatovs'kyj' begins his "Nauka" with a discussion of inventio . His
sources for inventio reflect the Christian context of the Ukrainian Baroque
Sermon. Above all else, Galjatovs’kyj emphasizes that the primary source
of material for writing a sermon is the Bible, followed by the Lives of the
Saints, the writings of the Church Fathers (including St. Basil the Great, St.
Gregory the Theologian, St. John Chrysostom, St. Athanasius Theodorite,
St. John of Damascus, St. Ephraim the Syrian), and lastly cther sources,
including books of history and natural science.132

130Mixail Speranskij, Istorija drevnei russkoj literatury. vol. 2 (Moskva [Moscow]:
Sabasnikov, 1921) 235-236.
131M. Markovskij, Antonij Radivi
1884) 49.

132Galjatovs'kyj (519): Tpeba unTaTH Dubaslo, MHBOTH CBATHXD, TPeba
YHTATH Y4YHTened LEPKOBHHXB - BacHais Beaukaro, ['puropiss bBorocaosa,
leanHa 3aaToycraro, AeaHacis OewaopHTa, IoaHHa AarMackHHa, €pperia H
HHIIHXE Y4YHTened 1UEpKOBHHXD, KOTPHH INHCMO cBATOE BB OuH64IH
TOAKYKTD, Tpeba YHTATH THCTOPIH H KPOAHHKH ©® PO3MAHTHXD
NaHCTBAXb K CTOPOHAXb, (0 CH Bb HHXD AbAAO M Temepp o ci AbeTd,
Tpe6a YHTATH KHHIH ® 3BbpOX, ITAXaXb,ragaxsp, pubaxs, aepeBaxs,
3ba8XDb, KAMBHSXD H POSMAHTHXD BOLAXD, KOTOPHH BB MOpIO, B D
e temme == Aewamave w  ua  WWWUY®R MbCTUAXD 3IHAHAYIOTCH, H
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The inclusion of non-biblical sources for the writing of Church
sermons is typical of the humanistic approach to sermon writing during the
Baroque. Several scholars see Galjatovskyj's "Nauka" as the text which
firmly entrenches scholastic thought into Ukrainian sermon writing, where
it was to remain until the decline of this form of literature in the eighteenth
century.133 Galjatovs'’kyj himself remarks that the use of non-religious
background material for sermons may be seen in the homiletical works of
his contemporaries (i.e. use of such material is rarely encountered in
Patristic sermons).134 Despite this allowance for the use of secular
background material, Galjatovs’kyj makes it clear that Holy Scriptures are
to be the primary sources for inventic, and all non-sacred material is
clearly of secondary importance; this is evident from the order in which he
gives these sources.135 This use of non-sacred material in Galjatovs'kyj's
theory of sermon writing does not necessarily suggest, as V. Vomperskij
proposes,136 that a radical, seeular approach to rhetoric pushed aside
Christian sources for sermon writing in Ukraine. The use of secular
material in Galjatovs'kyj's Kliu¢ razuménija is typical of the humanistic
fusion of the secular with the religious. Galjatovs'kyj himself insists that
the choice of background material for a sermon must, above all else, be
appropriate "for the praise of God, for the rebuke of heretics, for the
edification of believers, and for the salvation of souls".137

yBaMaTH HXb HATypy, BAaCHOCTH M CKYTKH K TOo€ cCo6h HOTOBAaTH H

ANNAbLKOBATH [0 CBOEC PpeyYH, KCTOPYI0 TOBbAATH XOYelld.

133pstuxov 247; Ivan Porfirev, Istorija russkoi slovesnosti (Kazan, 1879) 592.

134Galjatovs'’kyj (519): Ao Torl yKTaR Xa3aHd PO3MaHTHXD Ka3HoAbiBD

TenmepemwnpHeri BbKY H HXB HacabAYH.

135Galjatovs’kyj (519): Tpe6a unTaTH BHOGABIO, MHBOTH CBATHXD, Tpeba

YHTAaTH YYHTeaedt UEPKOBHHXD..., Tpeba WYHTATH KHHIH ®© 3BLPOX,

nraxaxb,ragaxs, etc.

Interestingly, Galjatovs'kyj's use of secular material in the sermons found in Kliu¢

razymeénija is extremely rich. See Ivan Cgienko (Ohienko), "Nauényja znanija v 'Kliuéé

razuménija' Ioannikija Galjatovskago, juiro-russkago propovédnika XVII véka.”
étopis Ekaterinos 0i Gubernskoj Arxi Komissii 10 (1914): 65-96.

1 A : 2S1aVSX
136valentin Vomperskij, Ritoriki v Rossii XVII-XVIII vv, (Moskva [Moscow]: Nauka,
1980) 27.

137 Galjatovs'kyj (519): €can THH KHHTH H Ka3aHA 6yaelws YHTATH,
3Haligewrs B HHXBD AOCTaTeYHY0 Martepio, 3p KOTOPOH TIMOMelld
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Galjatovs'kyj's inventio only goes so far as tc describe the
appropriate types of literature to be used as background material for the
writing of a sermon. The other aspect of inventio , that of the discovery of
valid or seemingly v#lid arguments to render one's cause plausible, is not
elaborated upon in his "Nauka". The reason for this most likely lies in the
very nature of the subject matter: these sermons are of a theclogical
nature, therefore the validity or non-validity of a certain viewpoint is
already predetermined by Sacred Tradition and the teachings of the Church
Fathers. Although demonstrative oratory allows for great variety in
techniques of argumentation, the viewpoints presented in Sacred Orations
must be in accordance with Orthodox Christian belief. A proper selection
of background material based on Holy Scriptures automatically gives the
preacher a valid argument upon which to build his sermon. Galjatovs'kyj
warns his students that the viewpoints presented in a sermon are not the
personal viewpoints of the author, but the Universal Truths of the Body of
Christ - the Church.138

Galjatovs'kyj's theory of dispositio is presented at the very
beginning of "Nauka". He describes three partes oratoriae - exordium ,
narratio , and conclusio. Exordium is the beginning section wherein the
preacher introduces his very point, guides and familiarizes his listeners
with his propositions, establishes the subject upon which he wishes to
preach, shows what he wishes to accomplish in his sermon, asks for Divine
guidance, and invites his audience to listen to his speech.139 Narratio is
the section in which the preacher guides his listeners along the path of his
various arguments, thereby accomplishing what he promised to accomplish

340MHMTH Ka3aHbE Ha XxXBaay Dowio, Ha ©Tnopps TrepeTHK®OMDb,Ha
36yA0BaHBE BLPHHMD H HA CMacCeHie MAYWH CBOCH.

138(,‘valjatovs'kyj (517): Tocreptra@ H TOro NHAHE, XKeOH Hayka BB TBOCMD
Ka3aHi0 3ramanacs 3b HaykKolo XpHCTOBOK, allOCTOACKOCH,CBRTHXD
oTeld M BCeH IlepxBH NpPaBOCAABHOH.

l39(’i.aljatovs'kyj (513): TNepwaa yactp efopalyMb, NOYATOKD, Bb KOTOPOMbD
Xa3HoAbA TNPHCTYND  YHHHTD A0 CaMOH PbYH, KOTOPYIO MacETh
NMOBLAATH, H O3HAAMYETH JAlo4eMD INpPo NO3HUIO CBOX, TOCTAHOBACHBC
YMECAY CBOCr®, IO MNOCTZHOBHAD H YMHCAHAD HA Ka3aHbl0o IMOBHTH H
noxa3aTH, ® 4YHMD XO04YeTh Ka3aHbeé MBLTH H TNpocHTs bora aabo
NpeyHcTyo AHBY @ TNOMOYD H AJ0OASH ® CAYXAHBE.




Dushan Bednarsky 27

in his exordium. .140 The conclusio is the final part of the oration,141 in
which the preacher summarizes the main ideas presented in the narratio.
Galjatovs'kyj's conclusio is similar to Cicero's taree-part theory of
peroratio 142, in which the author firstly summarizes the main ideas
presented in his speech,143 secondly arouses sy:apathy for his own
viewpoint,144 and thirdly arouses ill-will against the opposing point of
view.145

Galjatovs'kyj's theory of elocutio .follows the Ciceronian concept of
style based on docere , delectare , movere 146 In the "Nauka",
Galjatovs'kyj adheres to the stylistic middle of delectare . On one hand, he
stresses the didactic purpose of the sermon, which is to instruct
believers.147 Galjatovs'kyj emphasizes the need for the sermon to be
intelligible, because without this quality, the sermon gives rise to
confusion, which is tantamount to false preaching.148 On the other hand,
he also emphasizes that a good preacher must delight his audience. It is
through imaginative wordplay, association, and other ornamental devices
that the orator entices his audience to listen further. Several sections of the
"Nauka" are given to techniques for "attracting the audience's attention”

("Momelwb TNMOBabGHTH JgAlcAeH 40 cnyxa}{bﬂ...")149 through the use of
delightful language.

140Galjatovs'kyj (513): Apyras 4YacTb Happalis, NOBLCTb, 60 BB TOH YacTH
NnoBbA2€ETh IOKD INOKA3YETh TYH Ppeyd, KoTopow b6sHaab NoKa3arH.
141Galjatovs'’kyj (513): T erais 4YacThb €CTh KOHKAW3id, KOHEUD Ka3aHBA.
142¢f. Cicero, De inventione (I lii 98).

143Galjatovs'kyj (513): B®m TOM 4YacCTH Ka3HOAbA NPHIOMHHACTD TYIO PpeYb,
XKOTOpyo NoOBbAaADL Bb HappaUHH.

1“""Ga.ljatovs'kyj (513): H HanoMHHacTd JaAloAeH, He6H HH BB Takod c4
peYH KoXaaH, €caH O6yaserr Tas peydr AobGpas.

1"'SGaljatovs'kyj (513): €can 3achy 3aas, HAMOMHHACTD JaAlAed Webu csu
TAaKOK PpeYH XPOHHJH.

146¢f. Cicero, Qrator 6.

147Galjatovs'kyj (517): Crapaiics, He6H BChb Jaloge 3PO3YMBAH TOC, IO TH
MOBHIUBD Ha Ka3aHo.

148Galjatovs'kyj (517): €cam 6yaews caoBo Bowoe nponoBsAatH,a HLKTO

er® He Ppo3yMbeTs, cebe carMoro O6yaellds NPONOBLAATH H BHCAABAKRTH, HE
caoBo DBoxie.

149Galjatovs'kyj (516).
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Pronutiatio and memoria are not found in Galjatovs'kyj's
"Nauka”. These two areas of rhetoric are beyond the scope of
Galjatovs'kyj's treatise, which is concerned with the composition of
sermons (i.e. "anomeHa kasaHg'") rather than their delivery. A number
of Soviet scholars have suggested that the study of pronuntiatio and
memoria was generally neglected in Ukrainian schools, much more
attention being given to the first three elements of rhetorical theory (i.e.
inventio , dispositio , elocutio ). Both Nina Novikova and V. Vomperskij
observe that the two subjects of pronuntiatio and memoria were
frequently treated as one; Vomperskij even suggests that many instructors
of thetoric in Kiev ignored these subjects entirely.150

In addition to the general aspects of inventio , dispositio , and
elocutio common to all forms of rhetoric, Galjatovs'kyj's "Nauka" also
contains a wealth of material characteristic of epideictic or ceremonial
discourse. The aim of sermon writing is self-evident: while Classical
orators sought to praise Greek and Roman gods, and to magnify those
individuals who served the state, Christian preachers glorify the Holy
Trinity, and praise those individuals who offer service to the Church.151
Therefore, Galjatovs'kyij's "Nauka" is concerned with the eulogistic branch
of epideictic speech, in which worthy purposes and actions are
amplified.152 The individuals who are eulogized in this type of oration
are Jesus Christ, the Theotokos, the Saints, and other pious individuals.
Galjatovs'kyj treats these subjects in three different chapters of his
"Nauka": " Simple Instruction on the Composing of Sermons for the Lord's
Day",153 "Simple Instruction on the Composing of Sermons for Feast days
of the Lord, and of the Theotokos, and of other Saints",154 and
"Instruction on the Composing of Sermons for Funerals.” 155

150Nina Novikova, "Poetika i ritorika v Kievo-Mogiljanskoj akademii.” Russkaja rec 6
(1987): 94. Vomperskij 30.

151Edward Corbett, in Classical Rhetoric (New York: Oxford University Press, 1965)
29, places the art of Christian preaching under the heading of epideictic oratory.

152¢£. Aristotle, Rhetoric (1425b 36).

153"Hayxa an6o cnoco6b A aTBHLAWIK Xa3aHbs Ha Hegeas"

154"Hayxa aartBbiimas an6o crnoco6b 3AOMEHs Ka3aHd Ha MPa3AHHKH
FocnoacKi¥ M DBOTOpPOAHYHEIH H Ha CBATAa HHIUIKH

155"Hayka, aa60 cnoco6b 340MEHS KalaHbA Ha norpe6s"
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The method of persuasion found in Galjatovs'’kyj's theory closely
agrees with Aristotle's second mode of persuasion,156 that of putting the
audience into a frame of mind where they take on the speaker's viewpoint.
Just as Aristotle advises the ceremonial orator to intersperse the oration
with bits of episodic eulogy,137 speaking of the subject's virtue and
describing its good results, so likewise does Galjatovs'’kyj advise his
students to remind listeners of a particular Saint's virtues, of the good acts
by which he or she served Christ, and of the miracles which bear testimony
to his or her Holiness.138 Galjatovs'kyj similarly agrees with Quintilian,
that a certain amount of proof is required in panegyric speech;139 in order
to be credible, Galjatovs'kyj advises his students to frequently quote other
sources which support the speaker's viewpoint. The suggested sources
include Biblical references, the witness of various Saints and Church
Fathers, examples, anaiogies, and, in fact, anything which may lend
credibility to the sermon.160

Galjatovs'kyj mentions the subject of time only within his discussion
of adjuratio , or the question of continuity from one sermon to the nexi.
He suggests that a preacher might wish to place his sermon within a
chronological sequence by ending a sermon with a preview of the next
homily which is to be expected on the following Sunday or feastday. He

156¢f. Aristotle, Rhetoric (1366a 1).

157¢f. Aristotle, Rhetoric (1418a 32).

158(.‘ialjatovs'kyj (515): €cau 3ack BB CBSITO CXodYellb Xa3aHb€ NOBLAATH,HA
TOMB Ka3aHI0 XBaJH Toro CBSATOro, XOTOpOoro Bb TOH 4€Hb MNpPa3sAHY®OTD,
HampHKaAaab, Ilpeuncryio AbBy Boropoanuy, aabo anocroaa, aabo
npopoxa, aabm My4YeHHKa, an60 CBATHTEAdA, aA0W® NHCTEAHHKR, aabw
HHUIoro CBHTOro, INPHMNOMHHAH €ero® HHOWTH H AO6pHH YYHHKH, KOTOPHH
OHD MbAD, MHBYYH Ha CBbTH, SKBb cCaAYXHAB Bory M IlepkBH CBaToN, IO
sa XpHCTa Tepbnbab, SKHC 4YHHHAD 4YyAa M Tenepr SAKiH YHKUTD
aApAeMDb, YThKalOYHMBCH A0 ero aobpoabHcTBa.

159¢f. Quintilian (I vii 5).

160Galjatovs'kyj (517): Ao Toro, mo MOBHIIBP Ha Ka3aHio, AOBOAX TOrO
nEcMoOMDd CBATHMD 3b DbHO6ALH, aabw cBbaolucTBOM CBATOrO ©OTHA HAKOrO,
yynteass IlepkoBHaro, aa6w NpHKAALOMD, anb6w nogqobercreor, anbw
AXHM-KOABEKD® MAOBOAOM TOTBEpAH H TMOAONPH CBOKO MOBY, TO
BbASYHbALIAS TBOS MoOBa O6yAeTh Jqloaerb, KOTOpHH Tebe CayXawTh, H
BLPHTHMYTH TOMY, IHO MOBHIID.
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gives an example from his own works161 in which a sermon for Palm
Sunday concludes with an invitation to participate in the services for
Passion Week; thus, the theme of Christ's Passion is then directed toward
the preacher's upcoming sermon for Holy Thursday.

Regarding the aim of eulogistic speech, Galjatovs'kyj affirms that the
object of such speech is to show virtue and nobility in the subject.
Galjatovs'kyj's definition of virtue, however, reflects the basis of his
thought in Christian ethics. Among the virtues that he gives as examples in
the 'Nauka" are humility, fasting, generosity, love for one's neighbor,
patience, quietness, prayer, obedience, purity, living according to God's
commandments, meekness, and righteousness.m2 The opposites of these
virtues are the vices: pride, anger, jealousy, sloth, drunkenness, avarice,
and other sins.163 In his instruction on funeral orations ("Hayka, aa6o
coco6h 3/n0MeHsS Ka3anbsd Ha mnorpe6s”), Galjatovs'kyj gives a
complete list of good qualities for which the subject of an oration may be
praised, including the individual's loyalty to the Orthodox faith and his
various gestae humcnas . He gives numerous examples of such acts,
including care and generosity toward the poor, offerings to churches,
monasteries, hospitals, the welcoming of visitors, travelers, and pilgrims,
the liberation of slaves from captivity, acts of humility and piety, frequent
participation in the Sacraments of Confession and Holy Communion, in
addiiion to fasting, prayer, and other selfless works and efforts for the
benefit of Church and homeland.164 Thus the object of the Sacred oration

161Galjatovs'’kyj (518): HanemuTs BbAATH H TOE, Me Xa3HOAbH, CKOHYHMBIUH
Kxa3aHbe Ha KaTeapb aab6o Ha amboHs, 3BHKAH YacoMb Ha INPHIIAYIO
HeabAlo an60 Ha TPHIIAOE CBATO Ha Ka3aHb€ AIOASH 3ampolaTH.
i62(3‘aljatovs'kyj (515): €cam Bb HeAbLAID CXoYeWlb Ka3aHC TOBLAATH,
©6bUy# BD NPONO3HUHHK IO A06POC XBAAHTH, HANPHKAAAD, TNOKOPY.
HoCTh, SAMYKHY, CIpaHHoAalo6le, TepmeHic, MoAYAHIC, MOAHIBY,
NOCAYIIEHCTBO, YHCTOCTh AEBHYECKYIO, KHBOTD 3aKOHHHYHHA, KPOTOCTH,
CrIpaBeAAHBOCTH, an6o HHUYIO LHOTY.

163Galjatovs’kyj (515): €cam Tem cxodews, ©6LUYyH BP TNPOMOHUNH IIO
3foc TaHHTH, HanpHKaAaa, MNHXY, THHBb, 3a234POCTH, JAAKOMCIBO,
NSHCTBO, BUIETEYEHCTBO an60 HHIMHHA TIPbXb.

164Galjatovs'’kyj (520): Bb mappauix BHXBaaASA Yyrepaoro yenoBbka,
BHAKYAIOMH €ro UHOTH M AC6pHH YYHHKH, Me 3axoBaa BLPpY
NPaBOCAABHYI0 A0 KOHIla KHBOTA CBOE€ro, XMe 6MAD MHAOCEPAHHH Ha
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is to show the presence of Christian virtues, and the mortification of sin, in
the subject of the speech.

The treatment of structure in Galjatovs'kyj's "Nauka” is also typical
of epideictic speech. Classical rhetoric aliows for great freedom in the
introduction of a speech;165 likewise, Galjatovs'kyj gives several choices
for the subject of the introduction. For Sunday sermons, the theme is taken
from the Sunday Gospel readings.166 For Festal sermons, the theme is
drawn from various books of the Bible, including the Pentateuch, Psalms,
Proverbs, Prophets, Epistles, the Gospels, and the Apocalypse.167 Less
frequently, Galjatovs'kyj suggests that a preacher may wish to choose a
theme from non-Biblical sources, such as the Patristic writings or from
Liturgical texts, such as troparion , kontakion , stichera , sedalion,
antiphon, theotokion , or other Church hymns appropriate to the given
feast day.168 Another approach to theme, but according to Galjatovs'kyj,
rarely done, is to construct a sermon without one. Two approaches are

aAoaefl yb6orux, crnoMaraadb HXD SAMYKHOI CBSTOI0, Xeé HaKJaajgaqa Ha
HepKBH, Ha MOHAaCTHPH, Ha IUNHTaAb, IMpiAroBaabL BDL AOMD CBOH
TOCTEeH, MPHXOAHEB®D, NeaATrpLHIMOB, BHKYNOBadD H BH3BOAABD
HeBOAHHK®OBD 3b HEeBOAb TIOTAHCKOH, Xe O6HABD TNOKOPHHMD,
HaGOXHEMD, 4YacTo OYHIIAADP CYMAEHBE CBOE CNOBbAIO CBSATOK H
npiAiMoBadbs TpeHaHCBATHAWIA CaKpaMeHTh €eVXapiCTIEH Thaa M KpoBe
XpHCTOBOH, 3axoBaAd TOCTH, 3acCTaHOHABCHA 3a llepkoBp bomilo H 32

WTYH3HY, BEeAHKIH INpaudl H TpPyAH AAaa IlepxkBn DBowen M A4ad OTYHIHY
MNOANHAMOBAAD.

165¢f. Quintilian (I viii a).

166Galjatovs'kyj (516): I'am BB  HeAbAad CXOYel'h Ka3aHbe MNOBHLAATH, WIMH
eerMMa 3b CEVLAHTEANIH, KOTOpOE 4YHTaHO OHAo Ha Caymbds Douel, H Beaayrs
TOEH ©eMH YYHHH Ka3aHbe.

16”"Ga.ljatovs'kyj (516): €caum 3acy BB CBATO CXOYellb Ka3aHpE€ MNMOBLAATH,
MoMeWdh J06b 3b KHHIr» MovcewBHXD, 4a106p 23 WYaaMOB?D
AaBHAOBHXDB, AK06D 3b MNpHNoBbcTed CoAOMOHOBHXB, AKOBL 3D
npopwka, aabw anocroaa dAKoro, 4ab6s 3B cvaHreaia, a10b6d» 3b
anoxaaHyH.

168Galjatovs'kyj (516): €can BB KOTOTKOMDB 4YacCh NPHTPadHTBCA BeAHKaHA
M THAHas ToTpeba TOBHAATH Ka3aHbE, a He IMOXeEW'D 3HAHTH ©eMH Bb
nicMb CBATOMB, BbP DHOABKH, Ha To#l 4Yach MOMelld B3ATH eemy 3%
CBATOrO0 OTUA SKOro, YYHTeASs LepKoBHoro, aa6o 3p Tpomaps aabo 3ab
XoHgaxa, 246® 3b CTHXHPH, aabw 3bp CbHAZAHH, aabw 3b aHTHOWHa,
aném 3p Aorpmara, anbw 3p HHIIOT®W rHMHY UHEepPKOBHOIO.
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given: a first one in which theme is omitted entirely,169 and a second one
in which theme is substituted with a retelling of the Gospel reading.”o
Galjatovs'kyj, however, reminds his students that contemporary preachers
never follow the first approach,171 and very seldom follow the second.172

Aristotle suggests that in epideictic speech the orator has the choice
of making the preliminary passages of the speech directly connected or
disconnected with the speech itself.173 Similarly, Galjatovs'’kyj give
several possibilities for connecting the theme of the exordium to the
narratio . Firstly, he gives the possibility of a direct correlation between
theme and narratio whereby the narratio is directly constructed updn the
same scriptural text chosen for the theme; according to Galjatovs'kyj, this
approach works the best.174 In this approach the iheme text is
fragmentized and its various sub-parts are used to form the basis for the
narratio .175 Secondly, Galjatovs'kyj gives the possibility of indirectly
correlating the theme of the exordium to the narratio , giving three
different ways in which this may be done. The first manner in which an
indirect correlation may be made is through the use of exemplum 176 In
this technique a theme text is given in the exordium , and then in the
narratio the preacher gives direct examples of what the theme is about.
The second technique takes the theme text and gives analogies, or similes
which are related to the theme.177 The third indirect approach involves
taking a very lofty, sublime theme, and lowering it, expressing it in a way

169Galjatovs'kyj (516): MomeTs 4acor KasaHE¢ OHNTH H 6e3 oerH.
170Galjatovs'kyj (516): Moxemrs NOBLAATH Ka3aHBE ap60 BB Hegbalo, a1060
Bb CBSATO, TOAKYIOYH €VAHreJale, KOTopo€ YHTAHO 6mao Ha Caywmb6s
BoxoH.

171Galjatovs'kyj (516): ane Toro cTvAK Xa3HOALH TeNepeliHOro BLKY PHAKO
32aMHBAIOT.

l72Gwaljatc>vs'kyj (516): Aae M TOro CTVLAI Ka3HOAbH TenepeurHero Hacy
MAaN0 3AMHBANTD.

173¢f. Aristotle, Rhetoric (1415a 1).

174Galjatovs'kyj (514): €Eopalyr HaRabnuroc 6yaers, TAH ©HOS 3B caroH
eeMH YYHHHIUD.

175Galjatovs'’kyj (514): Tpe6a po3abauTH eery Ha “IacTH BD HappalHH H
KOMAYI0 4YacTh ©eMH WCOOGH® NMOBLAATH.

176Galjatovs’kyj (514): romewn efopalyr YYHHHTH 3B MNpHKA2AY.
177Galjatovs'kyj (514): riomews efopaiyM YYHHHTH 3B noaobeHcTsa.
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which makes it easier to comprehend.178 Additionally, Galjatovs'kyj
reminds his students that one theme may be used as the subject for many
different sermons,179 or that two themes may be used for one sermon (as
in the case of feast days which coincide with Sundays).180

Regarding the structure of the narratio , Galjatovs'kyj allows for
similar freedom of style. The point upon which he insists most of all,
however, is that unity of theme must be maintained throughout the sermon:
whatever ideas are introduced in the exordium must be followed up in the
narratio . Likewise, nothing should be introduced in the narratio which
does not relate to the original theme presented by the speaker in the
exordium . Unity of theme is to be maintained in all three parts of the
sermon: exordium , narratio , and conclusio.181

Another characteristic of Galjatovs'kyj's "Nauka" which borrows
from classical theory of epideictic speech is the great attention which is
paid to ornamentation as a means for delighting the audience.
Galjatovs'kyj gives several techniques for "enticing the audience to listen”
("MoBabuTtH ampaenr go cayxanbd'), including the promising of new and
unusual ideas, the use of word play, apostrophe, epithets, metonymy, and
loci topici . One way in which the preacher may move his listeners is by
promising them something new and wonderful, which they have not seen
nor heard of before.182 Another technique involves word play, which is
typical of the humanist copia verborum . Poetic effects may be achieved
by playing with the letters of a subject's name (e.g. "Bors we 09rarts
cuit Bbp Muaoctu"), and Galjatovs'kyj suggests that it is possible to

178Galjatovs'kyj (514): €EepaiyM rMomelrs YacoMb HAMHCATH, TOHHMAIOYH
cebe, NPHNHCYIOYH co065 HEAOCKOHAAOCTh, CAabOCTh H HEYMbLETHOCT.
179Galjatovs'kyj (514): HaaewHT BbHAATH, Me 3b CAHOH O€MH MOTYTDH
PO3HHH ABo€ anbo Tpoc OHTH Ka3aHbeE.

180Ga.ljatovs'l!:yj (516): I'am npHTpPadHICE CBATO SKOEC Bb HeAbAK..NaMsATaH
To€, WMe6m cp H CBATOro TOro Ha Ka3aHpIo CBOCMD XBaaHAD H 3B
HeAbAHOT® €VaHreqaia I1{0-KoABEeKD INOBbALAD.

181Galjatovs'kyj (513): Tmm BCh YaCTH MAIOT CSi 3TAMATH 3b ©€r1010..MaCTH,
KOTGPHH CSi Bb Ka3aHbI0 3HAAAYIOTH, NOBHHHH CH 3b 0€rolo 3bramaTtH,
Kebu IO cHd Bb eemMb 3HARAYCTh, To€ Bb cfopaiyMb, H Bb HAppalbH, H
Bb KOHKAW03iH cs 3HakaoBafo.

182Galjatovs'kyj (515): Momews NoBaGHTH Jl0Aed A0 cAyXaHba ©OHLUATH
AKYI0O HOBYIO PpeyYb MNOKa3aTH, KOTOPOH GHH He BHA2AH M HEe MyBaJH.
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organize an entire sermon based on the structure of such a word play.1 83
Another technique is the use of apostrophe, whereby the preacher turns his
attention to the individual who is the subject of the oration, and addresses
him or her directly. Galjatovs'kyj suggests that a preacher may wish to
call upon Jesus Christ, the Theotokos, or the Saints, as if they were present
in the room, and beseech them for help.184 Another ornamental technique
recommended by Galjatovs'kyj is the use of epithets, or the giving of many
different names for one thing (e.g. "A3bp €cMBP HMe ecri(p) Tocnoan
CaBaweb, BOCTOKD, ajdda H wriera,lucyc Xpncroc").185 Metonomy is
another ornamental technique in which the preacher calls two different
objects by the same name (e.g. "Hopkoio CigHckoo H Ilpeuncras AbBa
nasupactca”).180 Yet another technique is the use of loci topici , or
extended associations between many different objects.187 In his "Nauka",
Galjatovs'kyj suggests the use of loci topici as a means of ormnamenting
sermons. One example he gives is a sermon on the feast of St. Nicholas, in
which various precious stomnes are described; these stones are then
associated with the decorative stones on St. Nicholas' mitre; and finally, the
decorations on St. Nicholas' mitre are then associated with various virtues
belonging to the Saint.188 A similar example is found in his sermon for
St. Onuphrius: various threads used for weaving are described; these
threads are then associated with material for a garment which clothes St.

18:”Galjatovs'k§y'j (515): MoMewrds nNoBaGHTH JalaeR 40 CAYXaHbBA,
TayMayayH §Ko€ iMsl, H IMOXeWD uifN0o€E Xa3aHbE YacoMp 3b HMEHH
YYHHHTH.
184Galjatovs'kyj (516): romewmts KOHKAI31}0 Bb Ka3aHbIO YUYHHHTH,
©6epHYBIIHCA H MOBHANYH A0 Xpucta, aa6o go Iipeyncrox AsBH, aabo pno
HHILOT® CBATOY M.
185Galjatovs'kyj (518): e€ana peyp MHOTHMH H PO3IHEHMH HMEHaItH
Ha3WBacTBHCHA.
186Galjatovs'’kyj (518): Beaayrs PO3MAHTOr® CeHCY MHOTIK H PO3BPHHH
qg:lm CAHMMD CSl HIMEeHeMb Ha3WBAITD. B

For more on the use of loci topici in Ukrainian Baroque sermon writing, see Aleksandr
Arxangel'skij, Iz lekcii po istorii russkoj literatury (Kazan 1913) 57.
188Galjatovs'’kyj (525): Bp HappausH BHAHYAH THH AOPOTiH XaMeHb -
XxapOyHKYAB, MCNHCH, wWadbph, XPHIOALTD, 6epuad, IraraTokb, AaMeTHCT,
WMaparab, TONmasioHb, MAarHech, XOTOPHH xarMeHs CeBsaTHit HixoaaR BbD
KOpPOHbL CBOCH MAa€Th H KOKAOro XaMeHsd HaTypy BAACHOCTH H CKYTKH
annaHkyi ao Csstoro Hixoaas.
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Onuphrius (who is portrayed nude in icons); and finally the threads of this
garment are associated with the Saint's virtues.189

Ioannykij Galjatovs'kyj's "Nauka, albo sposob zlozenja kazamnia“,
faithfully adheres to the Renaissance interpretation of the principles of
epideictic speech as formulated by Aristotle, Cicero and Quintilian. Just as
continuity is observed from the classical tradition of demonstrative oratory
to the homiletical theory of Galjatovs'kyj, a further progression will be
seen in the Ukrainian sermons of Dymytrij Tuptalo. Galjatovs'kyj
articulated a theory for sermon writing, a theory which was welcomed
throughout the East Slavic world. Tuptale's Ukrainian sermons

demonstrate the practical application of this theory in the crafting of sacred
orations of exquisite beauty.

189Galjatovs'kyj (525): Bp Happauud BHAHYAH THH HUTKH - JIAHYIO,
BOAHSAHYIO, €ABa6GMHIO, 3040TYyI0, 3P KOTOPHXD Ceatui Oxodpii yTXxaad

co6s IATY, KOWAOH HHTKH BAACHOCTH ¥ CKYTXH an1aAKkKyi g0 CaaATOrw
OHo@pilo.
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Chapter Three: Biography of Dymytrij Tuptalo

Dymytrij (secular name: Danylo) Tuptalo was bomn in December,
1651 in the town of Makarov, on the right-bank of the Dniepr river, near
Kiev. His parents were Savva Hryhorovyc and Marija Myxajlivna Tuptalo.
His father was a captain ("sotnyk") in the Cossack army and belonged to the
gentry. His biographer, Necaev, suggets that, Danylo, coming from a
wealthy family, was surrounded by books and benefited from a primary
education at home.190

In the year 1662, at the age of 11, Tuptalo entered the Kiev
Collegium. While attending this institution, he benefited not only from a
systematic appproach to the art of rhetoric, but also from the influence of
Ioannykij Galjatovs'’kyj, who was at that time rector.191 He spent three
years at the Kiev school, but v:'3 unable to complete his studies due to it's
temporary closure by Hetmii Petro Dorosenko in 1665.192 Some
scholars believe that Tuptalo, although unable to officially complete the
program in rhetoric, was probably able to master most of it, either
through independent study or with the aid of tutors skilled in Latin.193
His command of rhetorical theory is evident in his sermons themselves,

190V, Necaev (Bishop Vissarion), Sviatyi Dimitrij, Mitropolit Rostovskij (Moskva
[Moscow], 1910) 5.
191vyiktor Askoenskij, Ki jsin Giliszem mieju Kiev, 1856) 21%.

192The closure of the school was due to the current unstable political situation: the city of
Kiev was passing from Polish jurisdiction to Muscovite control. See Bulgakov 46-47.

193gcholars disagree over the possible extent of Tuptalo's training in rhetoric. Feodor
Titov, K istorii Kievskoj duxovnoj Akademii (Kiev, 1910} 178, believes that Tuptalo’s
three-year stay at the Collegium was long enough to give him sufficient training in rhetoric.
I. Sljapkin 6, and Vitalij Ejngomn, O__snoienijax malorossijskago duxovenstva s
Mosk im Pravi sia Mixailovica (Moskva [Moscow],

8 KUY I'lan . YOIl AISLY O ,'l' AR1CKSCIa LVilAd

1890) 323, suggest that the closing of the Collegium in 1665 did not necessarily put an end
to intellectual life in Kiev; between 1666-1668 scholarly activities and intellectual pursuits
continued on with little interruption. Therefore, it would have been possible for Tuptalo to
finish his training in rhetoric without much difficulty. Metropolitan Ilarion (Ohienko),
Sviatyj Dymytrij Tuptalo - joho Zyttja j pracja (Winnipeg: Christian Press, 1960) 23,
similarly suggests that following the closure of the Collegium, Savva Hryhorovy¢ Tuptalo
could easily have engaged a private tator to continue his son's education at home. The
nZasédanie Cernigovskoj gubernskoj u¢enoj arxivnoj kommissii, posvjagZenoj pamjat
svjatitelja Dimitrija, Mitropolita Rostovskago."Trudy Cemigovskoj gubernskoi ucenoj
arxivnoj kommissii 8 (1911): 12, even suggests that courses in rhetoric at the Collegium
may have resumed a; early as 1666.
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whose high quality and effective use of rhetorical elements bear witness to
an author well-trained in the art of sacred oration.194

Two years after the closing of the Collegium, he entered St. Cyril's
Monastery in Kiev, an institution with which the Tuptalo family had been
long associated and of which his father was a noted patron. On July 5,
1668, he was given the monastic tonsure at the hand of Meletij Dzyk, who
was at the time hegurnen195 of the monastery, and received the monastic
name of Dymytrij (in Church Slavonic: Dimitrij). 8 months later, on
March 25, 1669 he traveled to Kaniv to be ordained a deacon by
Metropolitan Josyf Neljubovyé Tukal's'’ky;j.196

Tuptalo remained at St. Cyril's Monastery for a total of 6 years. In
1675 he was called to Cernihiv by Archbishop Lazar Baranovy¢.197 On
the 23 of May, 1675, at the age of 25, he was ordzained into the priesthood
at the Hustyns'kyj Monastery, near the town of Pryluky, in Cernihiv
eparchy, by Baranovyé¢ himseif. Following his ordination into the
priesthood, Tuptalo was calied to pursue a career as a preacher
("kaznodij").198 At Baranovy¢'s request, he spent two years in Cemihiv,

194F. Titov 178.

1951n Slavic Eastern Churches, the title hegumen is used to designate the abbot or superior
of a monastic institution.

196Typtalo's decisicn to be ordained in Kaniv had political implications. The Muscovite
authorities in Kiev refused to recognize Tukals'kyj, who had been elected Metropolitan by
the clergy and noble families in Kiev. In 1664, the Muscovites had appointed their own

candidate, Mefoxlij Fylymonovyé, Bishop of Mscislaul', as Metropolitan, and in 1668,

Lazar Baranovy&, Archbishop of Cerhihiv, was appointed as Mefodij's successor.
Consequently, at the time of Tuptalo’s ordination, there were two rivals for the Kievan

Metropolitanate: Tukals'kyj in Kaniv, and Baranovy¢ in Kiev. Tuptalo's choice to be
crdained by Tukals'kyj readily identified him with a sizeable group of clergy who resisted
growing Muscovite control over the Orthodox Church in Left-bank Ukraine, including
Meletij Dzyk, Varlaam Jasyns'kyj, Feodosij Baevs'kyj (in Belorussia), and Tukals'kyj
himseli. In his lifetime, Tuptalo was to remain closely associated with the above-
mentioned individuals and with Ukrainian resistance to Muscovite domination in
ecclesiastical affairs. See Necaev 7-8. Also, Myxajlo Voznjak, Istorija_ ukrains'koi
literatury, vol. 2, (L'viv, 1921) 21.

197Baranovyé was one of the strongest supporters of the movement to bring the Ukrainian
Church under the control of the Moscow Patriarch. Despite their disagreement over this

issue, however, he and Tuptalo remained good friends; Baranovy¢ had great admiration

for Tuptalo's skill as a sermon writer. See Sumcov, Lazar Baranogvi¢, (Xar'kov'
[Xarkiv], 1885) 50-51.

198The role of the preacher in seventeenth century Ukrainian society was not a minor one.
From the decline of Kiev-Rus' until the late sixteenth century, sermons were rarely heard in
Ukrainian churches; in their p:ace, the clergy read lessons from the Church Fathers or the



Dushan Bednarsky 38

delivering sermons at the Cernihiv Cathedral and in other churches of the
Cernihiv eparchy. During this period, also at Baranovyé's request, he
wrote his first published work, Runo orofennoe. This is a collection which
consists of 22 (later, 2 more were added) narratives with accompanying
commentaries describing the miracles attributed to the miraculous icon of
the Theotokos found at the St. Elias (Il'ins'’kyj) Holy Trinity Monastery in
Cemihiv. First printed in Cemihiv in 1680, Runo_oroiennoe became
immensely popular, and a second printing followed in 1683.199

While serving in Cemihiv, Tuptalo's fame as preacher grew, not
only in the Cemihiv eparchy itself, but throughout Left and Right-Bank
Ukraine, Lithuania, and Belorussia. On July 31, 1677, with Baranovy<'s
blessing, he left Cernihiv and embarked on a journey which took him #
Volhynia, Lithuania, and Belorussia.200 In August he visited the
Monastery in Novyj Dvir, in Volhynia, where he participated in the
transferring of the Monastery's miraculous icon of the Theotokos from the
old Monastery Church into the new on August 14, 1677. He then left
Volhynia and traveled to Vilnius at the request of Klyment Tryzna,
hegumen of the Vilnius Holy Spirit Monastery, where he was invited to
preach. On November 24 of that year, he left Vilnius and travelled to
Slutsk, in Belorussia, at the invitiation of the Slutsk Confraternity. He then
spent 14 months in Slutsk, delivering sermons at the Holy Transfiguration
Monastery. While in Slutsk, he became close friends with Bishop Feodosij
Baevs'kyj and Ioan Skockevy¢, individuals known for their opposition to
the M¢ - »w Patriarchate's attempt to assume greater control over the

Lives of the Saints. In the 1600's, however, with the growth of the Confraternity schools,
and with the study of rhetoric within these schools, the art of sermon-writing experienced a
dramatic rebirth. Every monastery, cathedral, and Confraternity church, which had the
means to do so, supported its own professional preacher, whose sole responsibility was to
write and deliver sermons for Sundays and Feastdays. Among the most well-known
preachers of the period were Kyrylo Trankvilion Stavrovec'kyj and Tarasij Zemka, both of
whom were appointed to preach at the Caves' Monastery. For more on Tuptalo and his

role as a preacher, see Necaev 110-112.
199 Aleksandr Pypin, Istorija russkoj literatury, vol. 2 (Sanktpeterburg [St. Petersburg],

1907) 382. Interestingly, the second printing of Runo oroSennoe included verses written
by Tuptalo in Polish, testifying to the author's ablility to compose in that language. See

Jabtonowski 156.

200For more on Tuptalo's travels to Volhynia, Lithuania, and Belorussia, see Sljapkin 20-
24, Askoéenskij 220-221, and Necaev 12-16.
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Ukrainian and Belorussian Churches.201  Baevs'kyj died in November,
1678, and Tuptalo preached the eulogy at his funeral in Lublin.202 On
January 29, 1679, following Skockevyé's death, he left Slutsk and returned
to Ukraine at the request of Lazar Baranovy¢ and Hetman Samojlovyc.
Tuptalo's extensive travels in the various regions of the Polish-Lithuanian
Commonwealth, however, doubtless left a great impression on him, having
given him the opportunity to become better acquainted with Polish and
West European Culture, the Polish language, Roman Catholicism, and the
Orthodox Church in the Polish-Lithuanian Commonwealth.203

In February of 1679 he settled in Baturyn, at the Krupyc'kyj St.
Nicholas Monastery. He served as priest of this Monastery for one year
and 7 months. In the summer of 1681, the brethren of the St. Cyril's
monastery in Kiev unanimously requested that Tuptalo be appointed their
hegumen. On September 4 of that same year, however, Baranovy¢ named
Tuptalo hegumen of the Maksakovs'’kyj Holy Transfiguration Monastery.
He was to stay at the Maksakovs'kyj Monastery for only a short period,
however, because on March 1, 1682, he was called back to Baturyn and
appointed hegumen of the Krupyc'kyj St. Nicholas Monastery.

On October 26, 1683, he took a leave of absence from his
administrative duties and went into seclusion in a hermitage not far from
the Krupyc'kyj Monastery. At this time, Varlaam Jasyns'kyj,
Archimandrite of the Kiev Caves' Monastery, approached him with the
idea of writing a Ceti-Minei ("Reading Menaion").204 On April 23, 1684,

201 A skocenskij 220, Pypin 382.

202peter A. Rolland, "Dulce est et fumos videre Patriae' - Four Letters by Simiaon
Polacki." Harvard Ukrainian Studies 9 (1985): 173.
203pypin 383.

2041n the Eastern Church, two types of Menaia are used: the Festal Menaion (in Greek,

Mnvona, from pnv, meaning ‘month’) consisting of twelve volumes arranged according
to the months of the year and containing liturgical readings and hymns for Feasts and
Saints' Days, and the Reading Menaion, or Lives of the Saints, containing non-liturgical
texts used for homiletical purposes and for private devotions. Like the Festal Menaion, the
Reading Menaion is arranged according to the months of the year. Prior to Tuptalo, the
Ukrainian Church did not have its own, complete collection of Saints' Lives. Sylvester
Kosiv had translated the Kievan Caves' Monastery Paterik (Lives of the Monastery's
Fathers) into Polish, and Josyf Tryzna made additions to this text in Slavonic. As weli,

Lazar Baranovyé had written a Ceti-Minei in Polish. Petro Mohyla antempted to translate
Simeon Metaphrastes’ Lives from Greek into Slavonic, but did not finish. The most recent
attempt prior to Tuptalo was initiated by Innokentij Gizel', who borrcwed Metropolitan
Makarij's Muscovite Mipej (compiled between 1530-1554) and atiempted to rewrite it in
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he left Baturyn and moved to Kiev, where he spent the next year and 7
months at the Caves' Monastery, working on the Minei.205 Tuptalo's stay
at the Caves’ Monastery was another great influence on his intellectual
development. Here, he had access to the monastery's immense library and
the opportunity to work among Kiev's most gifted scholars, including
Jasyns'’kyj himself, who greatly encouraged Tuptalo's literary pursuits.:m6
On February 9, 1686, however, at the request of the Hetman, he was called
to Baturyn for the third time, and once again appointed hegumen of the
Krupyc'kyj Monastery, in which capacity he was to remain for the next
eight years and 4 months.207 Despite his many administrative duties, he
was able to concentrate on completing the first part of the Minei (for the
months of September, October, and November).

Part One of the Minei was completed in the year 1689, and with
Varlaam Jasyns'kyj's blessing, it was printed at the Kievan Caves’
Monastery Press.208 Unfortunately, the book was first printed without
asking for Patriarch Joakim's approva1.209 Joakim ordered that the
printing of the book be stopped, and Tuptalo was required to appear in
Moscow and officially ask for the Patriarch's blessing.210 That same year,
Tuptalo traveled to Moscow with Hetman Ivan Mazepa's entourage,
eventually securing Patriarch Joakim's approval for the Minei.211
Unfortunately, Tuptalo's request to the Patriarch that he be lent a copy of
Metropolitan Makarij's Minei to assist him in his work was turned
down.212 While in Moscow, he and his colleagues, Innokentij
Monastyrs’kyj and Stefan Javors’kyj,213 were involved in the defense of

Ukrainian Church Slavonic. However, Makarij's Minei was written in Muscovite
skoropis’ (cursive script), which nobody in Kiev was able to read, and so it remained
untranslated. See Pypin 384.

205 A skocenskij 221.
206pypin 383.

207 Askozenskij 221.
208 A skocenskij 222.
209V oznjak 345.

210E, Poseljanin, Russkaja cerkov i russkie podvizniki (Sanktpeterburg [St. Petersburg],
1905) 37.

211 A skogenskij 222.
212pypin386.

213For more on Tuptalo and Javors'kyj's meeting with Patriarch Joakim and the
Muscovite clergy, see Filipp Ternovskij's "Mitropolit Stefan Javorskyj." Tmudy Kievskoj
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Kievan liturgical books and Kievan liturgical theology concerning the
doctrine of the Transubstantiation.214

He returned to Baturyn, and continued to work on the Minei. The
new Patriarch, Adrijan, was much more supportive, commending Tuptalo
for his work and arranging for a copy of Metropolitan Makarij's Minei to
be sent to him from Moscow. Completion of the second part of the Minei
(for the months of December, January, and February) was delayed, due to
his appointment as hegumen of the St. Peter and Paul Monastery in Hluxiv,
in June of 1694.215

Tuptalo spent two years in Hluxiv, where he was occupied in the
construction of a new, stone Cathedral for the monastery, which he himself
consccrated in 1697.216  In the meantime, the second part of the Minei
was completed, and sent for printing at the Caves' Monastery in 1695. In
mid-January of 1697, his friend, Innokentij Monastyrs'’kyj, hegumen of St.
Cyril's Monastery in Kiev, died. Tuptalo left Hluxiv and returned to Kiev,
where he served as a hegumen of St. Cyril's Monastery for four and one-
half months. In June of that year he was transferred to the Elec’kyj Holy
Dormition Monastery in Cernihiv, where, on June 20, 1697, at the age of
46, he was ordained an archimandrite.217 He was to serve as the
archimandrite of the Elec'’kyj Monastery for 2 years and 3 months. On
September 17, 1699, he was appointed to the Holy Transfiguration

Duxovnoj Akademii 1,3 (1864): 65. See also, Grigorij Mirkovié, Q_vremeni

resuicestvleniia Sv. Dargv (Vil'na [Vilnius], 1886) 22,23,89,91,243-245.

14The debate centered on the Kievan interpretation of the epiklesis or invoking of the
Holy Spirit during the consecration of the bread and wine. Liturgical books published in
Kiev were influenced by Latin models, which associated the action of the Holy Spirit with
the words of the celebrating priest, "Take, eat, this is my Body...". The Muscovite
Church, in keeping with Eastern Theology, made no such association. The text of
Tuptalo's defence of Kievan liturgical theology is found in Mirkovi¢ appendix I-XXVI.
For an analysis of Tuptalo's theological teachings on the Sacrament of Holy Communion,
see Metropolitan Makarij (Bulgakov), "Sv. Dimitrija Rostovskago svjatitelja i ¢udotvorca,

enie, vybranoe iz ego soéinenij.” Xristianskoe &tenie, izd. pn
Ix i akademii 4 (1842): 467-469.

216"Zasedanie Cernigovskoj gubernskoj uéenoj arxivnoj..." 24-25 gives a description of
this church, with an accompanying photograph.

2171n the Orthodox Church an archimandrite is the superior of a major monastic institution;
his position in the Ecclesiastical hierarchy is above that of an hegumen. The office of
archimandrite is customarily the stepping-stone to becoming a bishop.
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Monastery in Novhorod Sivers'’kyj, where he was to remain until
February, 1701. During this tine he completed the third part of the Minei
(for the months of March, April, and May), which was printed in the year
1700.218

In February, 1701, he was summoned to Moscow by the Emperor
Peter 1.219 On March 23, of that year, he was consecrated a bishop and
named Metropolitan of Tobolsk and Siberia. Tuptalo, however, remained
in Moscow for nine months. Frail health forced him to delay his transfer
to Siberia. On January 4, 1702, he was given a new appointment, that of
Metropolitan of Rostov (Rostov Velikij, located north-east of Moscow).220

He arrived in Rostov on March 1, 1702, and immediately took up his
episcopal duties. He resided at the St. Jacob ("Yakovlevskij") Holy
Transfiguration Monastery, to which he became closely attached.221 Upon
arriving in Rostov, Tuptalo was appalled at the ignorance and indifference
of the clergy toward spiritual matters and the widespread demoralization
among the laity.222 He blamed the clergy, and in particular, their lack of

218 Askocenskij 223.

219Tuptalo was one of a number of Ukrainian clergy who were brought to Muscovy by
Peter as part of his attempt to westernize his Empire and to stimulate intellectual activity in
the North. Temovskij 40, identifies Symeon Poloc'kyj, Dmytro Tuptalo, Stefan
Javors'kyj, Feofilakt Lopatyns'kyj, and Feofan Prokopovyé¢ as among the important
Ukrainian clergy active in Muscovy. Termovs'kij characterizes the Ukrainian clerics as
being strong opponents of Protestantism. He, however, also perceives them as heavily
influenced by Roman Catholicism, and, on the other hand, as enthusiastic supporters of
Peter's reforms. The latter perception was governed by the fact that the Kievan cultural
mileu had already welcomed Western European ideas and cultural influences. Other
scholars, among them, A. Tracevskij, N. Vasilenko, and A. Pypin, similarly identify
Tuptalo as one of the most important promoters of Kievan learring into Muscovy. For the
first one, see: Aleksandr Traéevskij, Russkaja istorija (Sanktpeterburg [St. Petersburg]:
1895) 131-132; for the second: Nikolaj Vasilenko, "Dimitrij Rostovskij i ego literaturnaja
déjatel'nost’.” Cteniia v Istoriceskom obsgestvé Nestora Létopisca 22 (1912): 80-83; for
the third: Pypin 392.

220Mixail Tolstoj, in Drevnija Svjatyni Rostova-Velikago (Moskva [Moscow}, 1860) 25,
identifies Tuptalo chronologically as the 54th hierarch of Rostov.

221 Andrej Titov, in Rostov Velikij i ego sviatyni (Sankpeterburg [St. Petersburg], 1895)
48-50 gives a detailed description of St. Jacob's Monastery in Rostov, paying special
attention to Dymytrij Tuptalo's period of residence there.

222v1adimir Perctc,] .l 1. Y ]. i ce ® . ! o e .o l .« v .
(Sanktpeterburg [St. Petersburg], 1900) 109, quotes Tuptalo: "CBsAmeHHHYECKik

YHHBP OXpecTh npectoana DbBoxia 6e3p cTpaxa Bowia X 6e3p O60%3HHK
CTOHTD...KAHPHUH YTYTP H TIoloTh 6e3b BHHMaHisA, CBAIMEHHKH CO
0iaKOHH BO OATIAPH CKBEPHOCAOBAATH, a HHOrA2 H aepyThea.”
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education. He likened them to "a sower who fails to sow, and sc the soil
does not accept the seeds."223 To alleviate the situation, he founded a
school in Rostov for the purpose of training better educated clerics.
Tuptalo's Rostov school was modeled on the Ukrainian Latin schools,
using Latin as the language of instruction and making extensive use of
Classical texts.224 Tuptalo hired students and graduates of the Kiev
Collegiunt to teach in Rostov, thus promoting even further Ukrainian
domination over the intellectual life of his eparchy.225

While in Rostov he encountered considerable resistance to the
Nikonian reforms among Old Believers. During this period he wrote his
polemical tract, Rozysk o raskol'niceskoj Brynskoj véré, which defended
the Nikonian reforms and sharply denounced the Old Believers.226
Among his literary pursuits in Rostov was the writing of the Létopis
("Chronicle™), a historical document which was left unfinished after his
death,227 and the co-authorship, with Feofan Prokopovy¢, of a collection
of Psalms. During the next 3 years he was able to complete the fourth and
final part of the Minei (for June, July, and August), which was printed in
May of 1705, at the Caves' Monastery.

Tuptalo was to remain in Rostov a total of 6 years and 10 months,
until his death on October 28, 1709, at the age of 58.228 At his request he
was buried in the ancient Cathedral Church of the Conception of St. Anne
("Sobornaja cerkov' vo imja Zacatija Sv. Anny"), at the St. Jacob
Monastery.229 On November 25, his close friend, Stefan Javorsk'yj,
Metropolitan of Rjazan and locum tenens of the Patriarchal seat, visited

223poseljanin 39: "CtaTeap He cbeTh, a 3€MAS He INPHHHMAETD. Iepen He

6peryTts, a JaloAH 3abayxaanorcs. Iepen He YyuyaTp, 2 AKAH He
BbMECTBYIOTD. leper caoBa bBomisas He INPponoBbAYHOTH, a JAHAH He
cAymaoTb M caywaTe He XOTSATh."

224,

ccording to Peretc 34,64, the primary textbooks for grammar and poetics used by
Tuptalo in his Rostov school were Alvarez' Grammar and De syllabarum dimensione.

225peretc 208.

226 Andrej Titov, in "Svjatyj Dimitrij Mitropolit Rostovskij." Russkij Arxiv 2 (1895): 5-16,
describes in detail Tuptalo's conflict with Old Believers in his eparchy.

227 Askocenskij 224. A description of this text is found in Andrej Titov's Keicinyj
stopise imitrija Mi ita R cago (Moskva [Moscow], 1892).

g IVAIITTODOIALG A O) )

8Askoéenj 226.
229The inscription on his grave in the St. Anne church is given in Tolstoj 55-56.
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the grave and delivered the eulogy.230 Upon his death, Tuptalo left behind
few personal effects except for his large library.231 Stefan Javorskyj
removed Tuptalo's collection of books from Rostov and deposited them in
the library of the Moscow Patriarchate.232

On the 21st of September, 1752, Tuptalo’s grave was reopened, and
his relics were observed to have been uncorrupted.233 On April 1, 1757,
he was canonized by the Russian Orthodox Church as St. Dimitrij of
Rostov. In connection with this celebration, Liturgical hymns and a
Church service to St. Dimitrij of Rostov were composed by Metropolitan
Arsenij Macievy¢ of Rostov and Archimandrite Bonifatij Borec'kyj of the
Tolga Monastery (both these individuals hailed from Western Ukraine).234
The Holy Synod of the Russian Orthodox Church declared that two
feastdays of St. Dimitrij of Rostov were to be commemorated in the
Church calendar, on September 21 (the uncovering of his relics) and on
October 28 (the day of his death). In 1801 a new church, at the expense of
Count Nikolaj Sermetev, was construcied within the grounds of the St.
Jacob Monastery and dedicated to St. Dimitrij of Rostov.235 The next year

230The text of Javors'’kyj's epitaph placed on Tuptalo’s grave is found in Ternovskij 289.
231According to Tolstoj 32,37, the only perscnal effects of Tuptalo which remained in
Rostov were his episcopal panagija (pectoral icon of the Theotokos) and posox (staff),
which remained in the treasury of the Metropolitan Cathedral of the Holy Dormition, within
the walls of the city's kremlin. His collection of books, however, consisted of more than
300 volumes, accoiding to Boris von Eding, in Rostov Velikij, Ugli¢ - pamijatniki
xudozestvennoj stariny (Moskva [Moscow], 1913) 36. A list of Tuptalo's books,
catalogued after his death, is found in Sljapkin, appendix 54-58.
232Ternovskij 289. Aleksandr Nikolskij, in "Néskolko slov o Zitii i socinenijax svjatogo
Dimitrija Rostovskago." Izvéstija otdélenija russkag jazika i slove i imperatorskoi
Akademii Nauk 14 (1910): 160-171, lists locations of maauscripts of Tuptalo's works and
where they are found, primarily in the Library of the Russian Orthodox Holy Synod (now
the Library of the Moscow Patriarchate) and the Imperial Public Library in St. Petersburg

now the ML.E. Saltykov-$¢edrin State Public Library in Leningrad).

33Uncorruptibility of human remains is considered by the Eastern Church to b2 a sign of
sainthcod. According to Eding 129, and Tolstoj 53, when Tuptalo was exhumed, his oak
casket was observed to have been completely rotted, while the deceased's body and
clothing were uncorrupted.
234Metropolitan Hlarion (Chienko), Sviatyj Dymyirij Tuptalo 208.

235An extensive description of the architecture of this church, with accompanying
photographs is found in Eding 130-135.

r 190




Dushan Bednarsky 45

Tuptalo's remains were transferred to this church, where they were to
remain.236

Tuptalo's major works were all published during his own lifetime:

Runo orosennoe (1680,1683, 1689,1691, 1596, 1697, 1702), the Ceti-Minei

(1689 1695, 1700, 1702, 1705), and his Rozysk o raskol'niceskoj Brynskoj

véré (1707). Additionally, the above works ali went through many

reprintings in the two centuries following Tuptalo's death.237 In 1804, in

Moscow, a collection of Tuptalo's prev1ous1y unpubllshed works was
released under the title, ‘nyi Ci itrij

3 ] 1, dosel ‘ . : 1a.238 Other
pubhcatlons of Tuptalos lesser-known works followed based on

unpublished manuscripts and on the 1804 Ostal'nyja socinenija. By the end
of the nineteenth century, most of Tuptalo's works, written in Church
Slavonic, had become widely availatle. 239 As for his Ukrainian works,
they remained virtually unknown, until Andrej Titov, in 1909, published
eight Ukrainian sermons, under the title, Propovédi Svijatitelia Dimitrija.
Mitropolita Rostovskago. na ukrainskom naréc¢ii. Their appearance
allowed readers to reacquaint themselves with a part of Tuptalo's

personality which had been almost forgotten, that of a Ukrainian writer
and orator.

236Color photographs, dating from 1913, of the mtcnor of this church and of Tuptalo's
shnnearcfoundmRobertAllhouse,ed. Photograph : Pionecering Colo

3 Mikhailovich Prokudin-Gorskii (New York Thc Dial Press, 1980)
112, 115 Th-.. church of St. Dimitrij of Rostov at the St. Jacob Monastery still stands, a
comparatively recent photograph of it may be seen in Archbishop Pitirim of Volokamsk,
ed., The Orthodox Church in Russia (London: Thames and Hudson, 1982).

237F01’ a list of all pubhcauons of Tuptalo's works prior to 1960, see Leonid Maxnovec',
' 5"k ' 2 ] k vol. 1 (Kyiv [Kiev], 1960) 569-

376

238Mewropolitan Marion (Ohienko), Svjatyi Dymytrij Tuptalo 164.
239For a complete list of all of Tuptalo's works, with 2accompanying descriptions, see
Metropolitan Ilarion (Ohienko), Svjatyj Dymytrij Tupialo 165-174.
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Chapter Four: Tuptalo's Ukrainian Sermons

Andrej Titov's >di_Sviatitelja Dimitrija, Mitropolit
Rostovskaga. wa ukrainskom narécii was a project to commemorate the
bicentennial of Dymytrij Tuptalo's death. Titov's reason for initiating the
project, as stated in his introduction,240 was make readers more familiar
with Tuptalo's Ukrainian period of literary activity. Prior to Titov's
publication of the Ukrainian sermons, scholars played little attention to
Tuptalo's works written before 1701. Most of the sermons found in
Titov's collection had indeed been previously published, but in later,
Muscovite, Church Slavonic translations. Titov acquired all surviving
witmesses of the Ukrainian sermons from private collections between 1891-
93. At the same time, Titov asked Nikolaj Petrov to gather all copies of
Tuptalo's Ukrainian sermons found in the Library of the Kiev Theological
Academy. After comparing their research, Titov and Petrov then edited
the sermons, forming a single text. Extensive cozrections were required,
particularly when noting Biblical quotations (e.g. some quotations were
fragmented, others were in Latin, and some were missing entirely). After
publishing the collected sermons in the year 1909, Titov donated his
collection of original manuscripts to the Imperial Public Library in St.
Petersburg, now known as the M.E. Saltykov-3¢edrin State Public Library
in Leningrad.241

The first sermon in Titov's anthology is Tuptalo's Sermon on the 6th
Sunday after Pascha.242 No date and no location for this sermon is given.
Titov's redaction of this sermon is based on three Ukrainian manuscripts
found in his collection: No.'s 1277 (folios 109-115), 1280 (fol. 36-40),
and 1286 (fol.191-202). A fourth Ukrainian witness (No. 1293) is found in
an 1857 Church Slavonic publication of Tuptalo's works.243

2404 Titov i-ii. | . |
241Nikolaj Rozdestvenskij, Spravoénik-ukazatel peéamyx opisanij slavjano-russkix
rukopisej (Moskva [Moscow]: Akademija Nauk, 1963) 108-109.

242Titov erroneously identifies this sermon as a Sermon for the 7th Sunday after Pascha.
In the Church Calendar there is no Seventh Sunday after Pascha - the seventh Sunday
following Pascha is Trinity Sunday (Pentecost). As well, the theme of this seruion (John
17:2) is taken directly the Gospel ing for the 6th Sunday afier Pascha.

2435 ozineniia Sviatitelia Dimitrij i ita R o0 vol. 2 (Moskva [Moscow],
1857) 238-251.

d. VUTODOLIId ROSKLOV A
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The second work is the Sermon on the Descent of the Holy Spirit.
This sermon was preached in Kiev, at St. Cyril's Monastery, on Holy Spirit
Monday, 1693. Two Ukrainian witnesses are found in Titov's collection:
No.'s 1277 (fol. 117-126) and 1286 (fol. 203-220). A third Ukrainian
witness is taken from an 1884 publication of Tuptalo's Church Slavonic
Sermon for Trinity Sunday.244

The third Ukrainian sermon is the Sermon on Trinity Sunday. This
sermon was preached in Baturyn, on Trinity Sunday, 1698. Titov's
collection has three Ukrainian witnesses of this sermon: No.'s 1277 (fol.
126-135), 1280 (fol. 40-48), and 1294 (fol. 135-154). A fourth witmess is
also found in the 1857 Socinenija.245

The fourth sermon is on the 27th Sunday after Pentecost. The date
and location of this sermon are unknown. Titov found only one witmess of
this sermon in Ukrainian, No. 1289 (fol. 24-37). According to Titov, the
authorship of this work is confirmed by a comparison with Tuptalo’s
Church Slavonic Sermon for the 13th Sunday after Pentecost, 246 with
which it shares a similar introductory section. As well, certain stylistic
features, such as the frequent use of apostrophe, which is typical of
Tuptalo, also bear witness to his authorship.

The fifth sermon is Tuptalo's Sermon on the Dormition of the
Theotokos. This sermon was preached in Kiev, at the Caves' Monastery,
on August 15, 1693. Only one witness exists in Titov's collection of
Ukrainian sermons, No. 1285 (fol. 395-419).

The sixth sermon in the anthology is the Sermon on the Nanvnty of
Jesus Christ. Four Ukrainian witnesses of this sermon are found in Titov's
collection: No.'s 1277 (fol. 498-505), 1280 (fol. 242-251), 1284 (fol. 1-
14), and 1285 (fol. 255-272). A fifth witness, No. 1294 (fol. 154-172), is
found in the 1857 Soginenija.247

The seventh sermon is the Sermon on the Feastday of St. Michael the
Archangel. It was preached in Kiev, at the Cathedral of St. Michael's
Monastery of the Golden Cupolas (Zolotoverxyj Myxajlivs'’kyj Sobor), on

244E Barsov, "Slovo Svjatitelja Dimitrija, Mitropolita Rostovskago, v den’ Svjatyja
Trojcy." Ctenij v Obscestve Istorii i Drevnostej Rossijskyx 2 (1884): 82-106.
2453mm vol. 2 (1857) 270-293.

2468 0¢inenija vol. 2 (1857) 432 ff.

247s0zinenija vol. 3 (1857) 445-469.
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November 8, 1697 (the date coincided with the 23rd Sunday after
Pentecost). Three Ukrainian witnesses are found in Titov's collection:
No.'s 1277 (fol. 267-275), 1280 (fol. 147-154), and 1283 (fol. 83-92). A
fourth witness, No. 1293 (fol. 177-194), is also found in the 1857
Socinenija. 248

The last sermon to be included in Titov's anthology is Tuptalo's
Oration on the Second Anniversary of the Death of Innokentij Gizel'. This
is the oldest of Tuptalo's surviving sermons. It was preached in Kiev, at
the Caves' Monastery, on February 24, 1685. Three Ukrainian witnesses
are found in Titov's collection: No.'s 1277 (fol. 365-380), and 1280 (fol.
252-269). A fourth witness, No. 1294 (fol. 173-202), is taken from the
1857 Soginenija.24%

Tuptalo's Ukrainian sermons demonsirate a practical application of
Classical rhetoric, according to Galjatovs'kyj's interpretation of homiletical
theory. Upon examination of individual rhetorical elements within these
works, a close adherence to the homiletical principles of Galjatovs'kyj's
Kliu¢ razumeénija will be seen in Tuptalo's own writing. In additicn to
demonstrating the three rhetorical principles of inventio , dispositio , and
elocutio , Tuptalo's sermons also display typical features of epideictic or
ceremonial discourse, all of which are described in the Galjatovs'’kyj's
"Nauka, albo sposob zlozenja kazanja."

Tuptalo's sources for inventio are divided into three groups:
Biblical, Patristic, and secular. Biblical sources, by far the largest group,
are taken from a wide selection of Old and New Testament texts. Patristic
sources include various sermons and epistles to whom authorship by a
specific Father is directly attributed, as well as Church hymnography and
hagiographic literature, of which Church Fathers were indeed authors, but
are less frequently mentioned by name. Secular material in Tuptalo's
sermons is primarily drawn from historical texts, including Classical Greek
and Roman mythology.

Tuptalo's Biblical sources for inventio come from both Old and
New Testament texts.250 This is entirely in keeping with Galjatovs'kyj's

248g0cinenija vol. 3 (1857) 553-573.
24950¢inenija vol. 3 (1857) 574-612.
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theory, which demands that the Bible be the first source from which the
preacher draws his material.251 The Biblical sources most frequently
quoted in his works are the Gospels, St. Paul's Epistles, and the Psalms.
The predominance of these books over others is not surprising, given that
these are the most frequently read Biblical texts in the Byzantine cycle of
worship.

Along with the Bible, Tuptalo draws from the second most important
source mentioned by Galjatovs'kyj, the Church Fzthers.252 Tuptalo's most
frequently quoted Patristic writer is St. John Chrysostom, the most well-
known of all Christian orators.253 Other Church Fathers whom Tuptalo
mentions in these sermons include St. John of Damascus, St. Augustine of
Hippo, St. Jerome,254 St. Basil the Great, St. Gregory Nazianzen, St. Cyril
of Alexandria, St. Gregory of Neocaesarea, St. Metrophanes of
Con-tantinople, St. Stephan the Sabaite, St. George of Nicomedia, St.
Isidore of Pelusiumn, St. Germanus the Hymnographer, St. Theophilactus of
Nicomedia, and St. Gregory thze Decapolite.

In addition to direct quotations taken from the writings of the
Church Fathers, frequent references are made to Church Hymnography.
The quotation from St. Metrophanes of Constantinople233 is taken from
the third tone of the octo-echos , to which his authorship is attributed. A
quote from St. John of Damascus in the Gizel' oration236 is similarly
taken from one of the Saint's hymns. The theme for the Sermon on the

251¢f. Galjatovs'kyj (519).
252¢f. Galjatovs'kyj (519).
253See Appendix for a list of quotations from the Church Fathers in the sermons.
Augustine is mentioned twice in the sermons: in the $»rmon on the Dormition {(66) and
in the Sermon on the Nativity (89). Jerome is mentioned once, in the Gizel' Oration (131).
Tuptalo's use of Augustine and Jerome was unacceptable to the Muscovites. However,
within the Ukrainian milieu, this use reflected the tolerance of Ukrainian Churchmen
trained in the humanistic school. The Orthodox Church recognizes neither Augustine nor
Jerome as Saints, and is critical of Augustinian theology. Thus, the appearance of both
Latin Church Fathers among Tuptalo's sources readily identifies the author's Kievan
training. The inclusion of St. Jerome in Part One of Tuptalo's Minel was one of the
features which incited Patriarch Joakim's disapproval of the work. See Ioann Kologrivov,
Ocerki po istorii Russkoj Svjatosti (Bruxelles {Brussels]: La Vie avec Dieu, 1961) 271.

255Tuptalo (13): roebioTH 3500 Npea HENPUCTYNHHMD CBLTOM H nsHie
HeNpecTaHHC BOMIIOTS.

256 Tuntala (192 voanvouwmir dave HWa Rach TOYHAB eCThb XPHCTOCH!
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Holy Trinity257 is taken directly from the eulogitaria of Orthros
(Matins). In the same sermon another liturgical reference is made to
hymnography from the Service for Christmas Eve, in which the three gifts
of the Magi are likened to faith, love, and good deeds.258 Another
quotation from sacred hymns is found in this sermon, in which the heirmos
from the Canon of the Feast is quoted, in which the action of the Holy
Spirit is likened to . fire which causes the dew of sin to vanish.259
Numerous references to Church hymnography are found in the Dormition
Sermon, where the Acathist(os) Hymn to the Theotokos is quoted three
times. In the introduction to this sermon, a verse from the third ode of the
hymn is quoted twice and provides the imagery of a fertile field, which
serves as a metaphor for the Virgin Mary.260 The third quotation from
the Acathist(os) is taken from the kontakion of the Annunciation, which
describes the angelic world prostrating itself before the Theotokos.261 Yet
another reference to Church music is found in this sermon, taken from a
liturgical hymn which likens the wisdom of the three youths in the furnace
of Babylon (Dan. 3:19-25) to that of the Cherubim.262 References to
Church Hymnography are also found in the Nativity Sermon. The theme
of the sermon itself, that of the entire Universe being present in the Cave
of the Nativity in Bethlehem, is quoted directly from the 9th heirmos of
the Festal Canon.263 Later in this same sermon, a reference is made to a
hymn sung during the lete at vespers on the eve of the Feast of the
Epiphany, which describes the arrival of Christ tize King, accompanied by
angelic hosts.2

257Tuptalo (26): Mokxnousrca OTUy H ero CHHOBH H CBaTOMY AYXY, CBSTOH
TpoHUH.

258Tuptalo (29): BbpYy siKO 3aaT0, AI060BbL AKO CHMHPHY, AKO JAHBaHD AbsiHia
npHHeceMDb JHKAHTEAIO.

259 Tuptalo (40): uabaBaenie u OYHINEHiH TPLXOBD OTHEAYXHOBEHHYIO
npiuMsTEe pocy, O yaaa cBbTOObpa3Has!

260Tuptalo (55,56): paayiica, 6pasmo, pacrsamee ro63oBaHie.

261Typtalo (73): noabsiuia 10 NPECTOAH H CHAH.

262Tuptalo (66): xepyBuMOMB MNogobamiecs OTPOUH BB NEIIH.

263Tuptalo (76): TaHHCTBO CTpaHHOe BHMAY H NPecAaBHO: Hebo cymy
neumepy.

264 Tuntaln (79): untwe LapeBO TPHUIECTBie, TaMO H YHHD €rc NpPHXOAHTD.
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In addition to Church Hymnography, another Patristic source used
by Tuptalo is the Lives of the Saints. The Holy Spirit Sermon makes
reference to the Life of St. Seraphima the Martyr.265 In the St. Michael
Sermon, a narrative describing the spiritual struggles of an unnamed
Egyptian Hermit is also quoted.266 In the Innokentij Gizel' Oration, the
life of the deceased is likened to that of Blessed Agapitus the Deacon, who
wrote letters condemning the Byzantine Emperor Justinian for his
extravagance.267 This same speech contains reference to the Life of St.
John the Merciful, to whom Gizel' is compared. In addition to Byzantine
Lives, Tuptalo also makes reference to the Paterik of the Kievan Caves'
Monastery. An example of this is found, appropriately, in the Gizel'
Oration, in which Gizel's service as an archimandrite is likened to that of
the Monastery's founders, Saints Anthony and Theodosius.268

References to non-Bibilical, non-Patristic sources in Tuptalo's
sermons are not numerous, and are generally drawn from historical texts.
The St. Michael Sermon contains references to two icons of St. Michael
found in the Church of Santa Maria degli Angeli in Rome (originally
constructed as Diocletian's Baths) and the Byzantine Cathedral in the
Sicilian capital of Palermo.269 The Jewish historian, Josephus Flavius, is
quoted in the Gizel' Oration,270 and the same speech refers to an ancient
inscription found on the tomb of a Roman citizen.271 Classical Mythology
is also used in the the Gizel' Sermon, in which the Archimar¥rize’s support
of Christ's Church is compared to the mythical figure of “¢'2s holding up

265Tuptalo (23): CnuTaHO pa3b CBATYI IMYYeHHUY Cepz§iinly...
266'I'uptalo (104): NycTHHHHK €AHHD UBb CTOPOHAX ErHIeTCKHXD...
267Tupta’io (127): To CBLAYHTE MH OGAaMEHHHA ATanHTb, AiaKOHD,
XKOTOpH#, A0 uapa [ycTHHiaHa NHWIYYH, TaK MOBHTSD...

268Tuptalo (122): npenoao6iuye OTUH HANH, NaTPOHOBe TOro CBATAro rMscua
AHTOHIA K ©OeoaocCiH...

269Tuptalo (100): cesaTaro apXxucTpaTHra MHXaHaAa MAaAKKOTL MEYerd...Io
CTbHAXB HLEepPKOBHHXD aHreabcxKaro xpamMa BB CTOJNKYHOMD

cHuuaifickorMpd Tropoas IlaHopMiH, 3Hakb B3IABUH Cb KYHITOBD eepMb,
anbbo 6aHp AiIOKAHTIAHOBHXD

2';'O'I'uptalo (114): TMHeTh HCTOPHKD MHKAOBCKiA IocH®...

271 Tuptalo (129): Eanoro yacy BB PuMb 3HaHAE€HO HEAKHCH AABHHH
XaMeHeMDb IpHBafeHHHA Trpobs...
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the universe.272 Reference to Greek mythaology is also fonnd in the Holy
Spirit Sermon, in which the pagan gods Venus, Mars, and Bacchus are used
to personify lust, anger, and drunkenness.273 Not only Greek mythology,
but the pre-Christian beliefs of the Ukrainian people are also mentioned in
this same sermon, when he likens the present-day Ukrainiaos’ love of gold
to their ancestors’ worship of golden idols upon the hills of Kiev.274 The
use of secular material in Tuptalo’s sermons, however, is minor. Biblical
quotations far outnumber any other source, and Patristic writings clearly
dominate over non-sacred texts. Tuptalo's application of inventio adheres
to Galjatovs'kyj's requirement that the use of secular material in sermon
writing is secondary to sacred writings.275

Tuptalo's application of dispositio faithfully adheres to the three
partes oratoriae of exordium , narratio , and conciusio . He carefully
follows Galjatovs'’kyj's demand that all three parts be interrelated and that
continuity of theme be maintained throughout the speech.276 The Sermon
on the Sixth Sunday after Pascha begins with a theme taken from the
Sunday Gospel reading, " and this is life eternal, that they might know thee
the only true God” (John 17:3).277 The narratio develops the theme based
on the concept that the only way to know God is through love.278 The
conclusio reiterates this idea, and again quotes the original passage from
John's Gospel.279

272Tuptalo (124): 2 aBHraa®s, fKO APYTiH ATAACSH..

273Tuptalo (20): ThaecHoTh Ha3BaBWH Bexepolo, THHBB - MapcoMb, NMAHCTBO
- baxycom®d.

274Tuptalo (20): Otoms mMaews HAoAa, 341aTO, HE HA AKOBOMD XoaAMb IOPb
KieBCKHX®, ajie B ILIKaTyab, Bb CKPHHB, BB Korioph.

275¢f. Galjatovs'kyj (519).

276¢f. Galjatovs'kyj (513).

277 Tuptalo (1): Ce ecTp XHBOTD BbLYHHH, A2 3HALTD Te6e EaHH2rO
HCTHHHaro bora.

278Tuptalo (6): A TO Wb $BHO, Me TOTH THJIBKO Bora ao6pt 3HaeTb, XTO
ero ANOHTD.

279Tuptalo (9): Taxo ram XT10 JAW06OBp MNMPABAHBYIO BB CEPAUN cBoeMb AO
Bora MbeTh, Toil 3aneBHe A06pbh Bora 3Haerdh, XOWTYyeTh €ro apboBilo H
3HaeTh CEepAevYHOolo caapocTilo, SfXo O6aare e€ecTh, H TAKOBHRH BJAACHDL
AOCTYNHTb MHBOTAa BHYHATO 3b MNOIHAHIA Bora moxoasydoro, Mo CAOBECH

XpHCTOBY: Ce €CTb MHBOTB BbYHHH, J4a 3HawTp Tebe eAHHATO
HCcTHHHaro bora.
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The Sermon on the Descent of the Holy Spirit does not take its theme
from the Gospel Reading of the Feast (Matt. 18:10-20), but instead from
the prayer of the Doxology, "Glory to the Father and to the Son and to the
Holy Spirit."280 The narratio is divided into three sections, each one
describing how to glorify one of the Persons of the Holy Trinity. The
Father is to glorified through prayer,zgl the Son is glorified through
suffering,282 and the Holy Spirit is glorified through purity.283 The
conclusio repeats the Doxology, ending with a prayer of glorification to
the Holy Trinity.284

The theme of the Holy Trinity Sermon is similarly taken from a non-
Biblical text, rather than from the Sunday Gospel (John 7:37-52). The
theme quotes a verse from the eulogitaria of the Ressurection sung at
Matins: "Let us worship the Father and His Son and His All-Holy Spirit -
the Holy Trinity."285 The narratio is divided into three sections,
elaborating upon three different ways in which we are to worship the three
Persons of the Trinity. We worship the Father with our soul,286 the Son
with our body,287 and the Holy Spirit with our spirit.288 The third
section on the worship of the Holy Trinity comprises the conclusio .

The sermon for the 27th Sunday after Pentecost takes its theme from
the Sunday Gospel Reading, which describes Jesus' healing of a crippled

280Tuptalc {10): Caasa Otuy M Cury H CBATOMy AyXY.

28l’l‘uptalo an: Baacus TeaH DBory Otuy Bb MOJAHTBL Haute#
60aTrOTOBLHHCTBO TNpHcAyUIaeTh.

282Typtalo (19): Ecan Team xoverd CHHa Boxia BP Thab HaueMd
NPOCARBHTH, MbEMD e €ro MNPOCAABHTH KpeCcTOMB, CTPaAaHBMH.

283 Tuptalo (22): Yucrorow Y60 TeaH riaems Bora Ayxa CssaToro
NpOGCAABASTH.

284Tuptalo (25): caaBa Crtny, u CuHy, H Cesatormy Ayxy. CaaBa Bory Otuy.
ctasimleMy Ha TnpecToas caapm cpoes! Caasa Bory CHHY, NpeKaoHUIeMy
HeGeca M coureamery Ha 3emawn! Caasa Bory Ayxy Csarormy. Besad
cyliemMy H BCHA HcnoaHgmeny!

285Tuptalo (26): MoksoHbrca OTuy H ero CHEOBH K CBaATOMY AYXY., CBATOH
TpoulH.

286Tuptalo (29): To mnokaoHs Bory OTuUy, a TOKAOHB TOH OyAeTh OTH AYyliH
HalleHn.

287Tuptalo (38): Taxp TeaH H HaWlp TMOKAOHB, OTDH Thfia HalLEro
6mBaeMu# bory CHHY.

288Tupta10 (42): OTp Ayxa Hauiero INOKAOHD CeaToMy AyXy.
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woman on the Sabbath (Luke 13:11-17). The narratio elaborates upon the
idea that if one wishes to receive God's mercies, it is first necessary to
approach Him in love and repentence.239 The conclusio consists of a
prayer, beseeching the Lord Jesus Christ to show His abundant mercies
upon us.2

The theme of the Dormition Sermon is not taken from the Gospel
reading of the Feast (Luke: 10:38-42,11:27-28), but instead from another
Gospel text, "and He will gather the wheat into his gamer" (Matt. 3:12,
Luke 3:17).291 The narratio describes the life of the Theotokos, likening
¢ to field of wheat which brings forth an abundant harvest.292 The
conclusio repeats the wheat metaphor, and offers a hymn of praise to the
Theotokos.293

Tuptalo’s choice of theme for the Nativity Sermon is also original.
Instead of the Gospel Reading (Matt. 2:1-12), Tuptalo introduces a theme
which quotes the 9th heirmos of the Canon for the Feast, which is also
sung during the Divine Liturgy in place of the Axion esti ("It is fitting and
right to call you blessed, O Theotokos"): "I behold a mystery, a strange and

289Typtalo (47): Tuxs Toasko Tocmoas YenOBLKOAIOOGHMBRIMH 3pHTDh OYHMA,
KOTOPHH TIPpH6AHMAOTCH eMy cepaleMb, a A24€KO OTCTOAIHMB, 3b
6AYAHHMDB CHHOMNBD YARASWIHXCA Ha CTpaHy AaJede, Xolb H BHAHTD
BCeBHASIIHMD OYHMA Ha HXb, UYeAOBLKOAWOHHMH e4HaKD H
MMAOCEPAHHMHK OYHMA Ha HHX He TMOTAsfHeTd H sAxo6H He AO3PHTH.
290Typtalo (54): Paayercss ¥ MH O Tebb, Tocnoab HaumeMb, XPHCTe
CnacHTealo HaWb, a MOAKMB TBOK ©64arocTs: NOKPHH Hach» H OT»
CONMa H OpyXia BparoBb HallHXh BHAHMHXDP H HEBHAHMEXD, BO BCSH
AHH MHMBOTA Hallero, YBpauyH AYIWIeBHES H ThHAECHHS HEAYIH HallH, H
BbYHAaro YroAMBIUHXD Tebbt HacabAig He JAHIUH Hach!

291This text is read during the Divine Liturgy on the Eve of the Feast of the Epiphany; it
quotes the words of St. John the Baptist, prophesizing the Arrival of the Messiah. Its
choice as a theme for the feast of the Dormition, however, is hardly inappropriate. This
Feast, which falls on August 15 (28), coincides with the harvest period in Ukraine. Much
of Ukrainian folklore surrounding this holiday is rich in harvest imagery. See Stepan
Kylymnyk: krains'kvi ik 1 2L0Q 0‘. rA'A istorvénomu ¢ it enni vol. 5
(Winnipeg: Trident Press, 1962) 95-107.

292'I‘uptalo (56): Hupa, £aX0 MOBHTICH, €CTh LIeCThAECATOAbTHOE NWHTie
NpeYyHCcTHs bBoropoaxumw, mMawyafg cBoOdH 6pa3ax, CBOH YacTH, Ha
KOTOPHXB KaacH eH Ao6piH, a Hagb BCHXD CBIATHXD Bory npisTHbAMIIH
Abaa.

293'1‘upta,lo (74): OtaaeMbP AOAKHHA TOKAOHD H MH BCH 1e6s, O
npeHebecHass Xxap6a MHBOTHArc MNUIEHHUE...
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wonderful mystery: the cave has become heaven."294 The narratio
elaborates upon the Mystery of the Incarnation, expressing wonder at
God's Son being bormm of a Virgin, and having chosen the cave in
Bethlehem as His dwelling place.295 The conclusio repeats the theme of
"a mystery, a strange and wonderful mystery" which offers Salvation to all
the universe.

The Saint Michael Sermon is the most complicated of all the sermons
in regard to theme. In the year 1697, this Church holiday fell on the 23th
Sunday after Pentecost, thus giving Tuptalo the opportunity to construct his
sermon around two themes, one for the Sunday and one for the Feastday.
The Gospel reading for the Sunday is taken from Luke 8:26-39, which
describes the healing of the Gadarene demoniac.296 The theme for the
Feastday comes from the book of Revelation, describing the war in Heaven
between St. Michael and his Angels against the dragon (Rev. 12:7).297
Tuptalo's narratio skillfully intertwines the two themes: Jesus' struggle
against the multitude of demons which possess the Gadarene is not only
identified with St. Michael's "var against the dragon, but the two events are
described as one, transposing differences of time and setting. The two
narratives are combined to present a discourse on how seven kinds of
virtue may defeat the sever 2vils which exist in the world. The conclusio
glorifies the triumph of Jesus over the demons, of St. Michael over the
dragon, of goodness over evil.

The theme of the Gizel' Oration is ta.“en from the book of Sirach:
"he will be widely praised for his wisdom, and it will never be lost,
because people for generations to come will remember him. The Gentiles
will talk about his wisdom, and he will be praised aloud in the assembly”
(Sir. 39:9—10).298 The narratio continues with a eulogy to Gizel',

294Tuptalo (76): TaHHCTBO CcTpaHHOe BHWAY H TnpecaapHo: Hebo cymy
nemepy.

295Tuptalo (79): He6o mpectoa®s ecTs Bowiit, a W Bp mnemeps Born CLAHTE
Ha TpecToAb CBSTLMB CBOE€MB, Ha PYKaXb AbLBHYECKHXD.

296Tupta.lo (93): Tprmeawy IHcycoBH BB CTpaHy IlanapHHCKYW...
297'I'upta.lo (93): MHXauAb H aHreas ero OGpaHb COTBOPHLIR Cb 3MieMd.
298Tuptalo (108): He oTpHAEeTH NaMATH €ro, ¥ MMs €ro NOWHBETH Bb POAD

K poab, TNpeMyApoCTb €ro NOBLCTBYIOTH S3HUH, H XBaay ero HCNoBLCTd
LEPKOBb.
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praising his wisdom and service to God. The speech concludes with an
imaginary dialogue between Saints Anthony, Theodosius, and the other
Fathers of the Caves' Monastery, in which they call out to Gizel',
commending him for his lifelong service to the monastery, and inviting
him to partake of his heavenly reward.299 In this manner, as in all his
other sermons, Tuptalo carefully ensures that unity of theme is r.intained
througout the oration, from exordium , to narratio , and finally to
conclusio .

Tuptalo's elocutio , like that of Galjatovs'kyj, tends toward the
stylistic median of delectare . 300 For example, in his Holy Spirit
Sermon, he presents the question of "In what manner are we to praise God
the Father?"301 He develops this theme by resorting to the technique of
similarities. He starts by offering simple advice, that "if one desires to
jearn how to do something , one must have a example to follow: an artist
has his model before himself; an architect, his plans."302 He then explains
that the example by which to learn appropriate glorification of God the
Father is that of the Seraphim, who stand before His Throne and offer
songs of praise.303 Following this simple instruction, Tuptalo then
proceeds to elaborate upon the image of the Seraphim as metaphor for the
Church offering praise to God. Each Seraph has six wings, two of which
cover his face, two of which cover his feet, and two of which are used to
fly before the Throne of the Father. The symbolic gestures of each Seraph
are then associated with mystical experience: the covering of the face

299Tuptalo (133): Byan T1eb6s maMsaTL BbUHAHA H BD Heb6b Tnocpead
npenocdo6HHXh H OGOrOHOCHHX® OTeUD Hali¥Xb AHTOHia H ©Oeogdocia H

nNpoMHXd OTeUuD nevYepCcKHXb, abxicp TaMb CAHIIZAD 33BUIE TaXOBHH
NPHBLTD...

300¢f. Galjatovs'kyj (517,516).

301Typtalo (11): A sx cxyTeune cAaBHTH bBora AOAKHH...

302Typtalo (13): XT10 XO4YeTH HKOBArO HAaYWHTHCS periecAa, CMOTPHTD Ha
o6padenb, Ha 3pa3b M Ha KITaATd> TOro Abaaers: Mandpp MaeTd
KYHWTD npead cobolo, a 6ya0BHYHOH - aGPHCD.

303Tuptalo (13): Xto xovewp bora CAaBHTH 2]1aroroBbiHo, o OH MOTJAH
6lTH Ha TBoeit aAymM 36yaopaHie, a TO IMaeuwp KYHWTH, TO abpHCh:
LecTOKPHAHRIK cepadnrMu Xoao Bowiaro mnpecroAaa.
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represents humility,304 the covering of the feet symbolizes purity,305 and
the flight before the Throne of the Father represents prayer and
contemplation of the Divine Nature.306 In this manner, Tuptalo takes a
familiar image, well-known to his listeners through the vehicles of sacred
art and scripture, then introduces his point by means of a simple
explanation, and then delights his audience through an imaginative use of
associations.

Other examples of this inventiveness may be found in these sermons.
The Dormition Sermon takes another image familiar to his audience, a
field of wheat, and associates this with the life of the Theotokos. Tuptalo
divides his field into 5 furrows and associates each furrow with a period in
the subject's life. The first furrow is her childhood,307 the second is the
period from her betrothal to the birth of her Son,308 the third leads up to
the Crucifixion,309 the fourth is her sufferings beneath her Son's

304Tuptalo (14): ABoxp XpHab 1peba, Aa JAHUHE 3aKpHerMb, H THMH OHTP
pa3syMbTH MOXEeMD 3aBcTHaaHecs (sic) npeas DBoromd CBOHXD
TPHLXOBHHXB CHPOCHOCTEH H cMHpeHie, Toe aab6obMDB 060€e Yribers
AHUO 3aXKpHBAaTH YeanoBLKY.

305Tuptalo (15): ra Ao 6A2roroBLHHCTBA BB canasocaoBik bBomormp Ha
3axpuTie HOrb» HAWIHXB BO3MbMBP ceb6b 3a KPHaAa 4Boe cie: mMmo3HaHbe
IIOAAOCTH CBoe€ft H ONAacCTBO H OCTPOMHOCT HaaydaHsa BbD cebsb
caMoM®b...

306Tuptalo (17): Eme b A4BOHX KpHAb Tpeba A0 aeTaHbsA, a THIMH CYTb ¥
ceataro Hasiau3eHa absaHie H BHAbHie, TO eCTh, aKklia H KoHTeMmnasuia,
npocrbii MOBSYHM - HOABHI® BD MOAKTBbL H 60roMHCAbHOCTL, aabbo
BHMMaHie BB IMOJAHTBL...

307 Tuptalo (56): Ha mnovarky BCTYNbMB A0 TNEpBOH NPecBATAro ea MHTbA
6pa3ax, aabbo YACTH, KoTopasg TNOYHHAEICHA OTb AOMY CBATHX
npaBeAHHXDP PpogHTesned Joakuma H AHHHE, M HAeTs Ype3db 1UEPKOBD
CoAOMOHOBY, a TEpMHHB e# obpyueHie.

308Tuptai0 (62): 3» neppon TNpecBATaro MHTia boropoanyxa 6pa3am
mociyNKMDb» A0 APYroH; a Tadg @€cTb BD KpoBs locHoBL., BB AOMY
IocH$oMDb; MoYHHAETCH OTb COANOMOHOBOH UEPKBH, a TepMbHB €H aWb BO
Breaeert BD BeprTens.

309Tuptalo (65): Otp Bueaeera TNoYHHAeTcss TpeTdAs Opa3aa MNPpeCcBATOrO
BoropogH4Haro MWHTif, a HAeTr 'pe3rp FErumeTs, 3b Erunty asao Ha3apety
NOBOPOTD YHHHTL H CHAraers awd No4Ad TOpYy Toaroecky 6an3xo.



Dushan Bednarsky 60

Matthew's Gospel (Matt. 25:1-13). Just as Matthew's wise virgins were
ready for the arrival of the bridegroom, Tuptalo describes the childhood of
his subject as a period of preparation for her service to God, through her
purity of body and soul.317 The narrative of this sermon continues, now
under the title of "Agnica Xristova," alluding to John the Baptist's
proclamation of Jesus as the Lamb of God (John 1:29). If Jesus is the
Lamb of God, then the Theotokos is the she-lamb who gives birth to Him.
In this manner Tuptalo amplifies the second period of the Virgin Mary's
life, during which she consents to give birth to God's Son, permitting the
world to participate in His Kimgdom.S-'i8 The narrative proceeds into the
third period, "Raba Gospodnja,” echoing Mary's own words, "Se raba
Gospodnja..." (Luke 1:38). Tuptalo then gives various episodes from
subject's life, describing her many good deeds, in which she served God as
an earthly Mother, and as a spiritual daughter.319 The fourth section of
the narrative, called "Istoénik Zizni", celebrates the Theotokos' ultimate
role in Salvation History, as the vehicle by which Eternal Life is made
available to humanity. Tuptalo vividly places his audience at the scene of
Crucifixion: Jesus hangs upon the Cross, his blood flowing as a Fountain
of Immortality. his mother stands beneath the Cross and weeps, for she is
the flesh by which God's Son fashioned for himself a Body, a Body which
is now broken upon the Cross, for the remission of sins. Thus are two
sources of Life present upon Golgotha: the Dying Saviour, and his
Mother. Jesus' Blood and Mary's tears flow together to wash away sin, the
Son offering his Flesh as a Sacrifiz#, and his Mother offering her love and
humility, without which the Sat fice of her Son would not have been
possible:.320 The fifth and final epizode from the life of the Theotokos is

317Tuptalo (61): Yuurp Myapasi AbBa CBOMMD IIPHKAAAOMD H YHCTOTH, a
YHCTOTH CYryG6oH, BHbIIHBA H BHYTpPHEH, TbAECHOH H AYyUIEeBHOH.
318Typalo (63): aruuua, poxizas aruna, BHETH TNPHXOAHTL Ha MHCAB
KPLMOCTL, ¥ CHAa, H CAaBa, H LapcTBO ATHIS.

319Typtalo (68): Taxp BHCOKO Xaach cayme6Huyectsa pabu Tocmosner
Bb TNpalaXxb OKOAO0 BHKOPMJAEHS OTPoKa OomecTReHHAro XpHcTa, TakL
BHCOKO BHpPOCAD, Me 3acTaab Aullepiio Boxieso.

320Typtalo (68): O6m aBa THH NPpEeHanCcBATHIIIH HCTOYHHKH OMHBAaAH
60A0TO TpbXOBD HAWHXB, OBB KPpOBBIO, OBD CAe3aMH. HCTOYHHKD
XpHCToCch BO H3AiaHiKk cBoes KpoBe INPHHOCHAD Bory OTtuy o Hacb
MepTIBY, 3a HH nompecs XPpHCTOCH. HcToyHHKd Mapia, BoO H34iaHiH
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her presence among the Apostles at the Ascension, at which moment
Tuptalo gives her the name, "Apostolom Vénec.” At this last moment, the
subject takes her place of Glory in the Church, and she is exalted not caly
among, but above the Apostles. Tuptalo magnifies her as an mankind's
intercessor before God, and as a source of hope and comfort for all
believers.321

A eulogistic approach to argumentation is similarly evident in
Tuptalo’s Gizel' Oration, in which the preacher constantly makes reference
to the deceased's acts of service to the Caves' Monastery and to the Church.
Gizel' is lauded as a pastor, preacher, and spiritual guide, whose words of
wisdom and good acts served as an inspiration to his brethren.322 Gizel' is
also praised for his many charitable acts towards the poor, the sick, and
other suffering individuals. Tuptalo structures the eulogy in an elaborate
manner: Gizel's good acts serve as a pillar in God's Temple (i.e. the
Church), and his charitable acts are likened to the blossoms of lilies (in
Church Slavonic: "krin") from which this spiritual pillar, which is like
porphyry, is fashioned.323 As further testimony to Gizel's
praiseworthiness, Tuptalo draws attention to the great honor which is given
to the subject following his death, likening the hymns of the multitude of

cae3b CBOMX 3b MEpPTBOIO AyXa TYXb CTosaa, - MeprBa bory Ayxs
COKPYWIEHD.

321Typtalo (69): Bo Bctxdp THXB CKOPOHHXD nNevyanaexd CBATHMD
anoCcToAOMD €a4HHa O6Haa YyTbxa, oTpasa, IPHTOMHOCTE Bb Thdab
NPEeYHCTHSI, NpebGA2rOCAOBEHHEA AbLBH, Ha KOTOpYI0, NO CBHALTELBCTBY
MHOTHXB, OH XTO ¥ HaHCKOpOGHBAWIIA cno3pbab, Becesia AYXOBHAro
HCNOAHHCH.

322Tutpta.lo (124): Ero YWHTEAHHXD CALBECE CAYXAWYHM, HEMOIHHHA KO
AexXxapcTBOMD MNOCHAAACA; Ha €rc  aAcdpombresnHoe WMHTie B3HpawUH,
6paTh XOMAWA, SKOC © CTOAMb, ORHPaACR H SHyAcsBaacd: ero  oOTHeCKyw
MHAOCThP XBb ce26bh BHAAYYE, £XO0 4032 BHHOrpagHassi X040 CBO€ro
AepXaacs; eMy, fAKO oOBeyka, PAaCTHPW CBOeMY TMOCABAYWYH, AO0BOJHO
NMHINEK AYXOBHOKIO MHTIAACH.

323Tupta!o (128): Iipuazaers, AACKH BalllH, Xe HHHb INOMHHAeMHHA BHCOUD
npepeAebrHA €ro MHAOCTL apXHMAHAPHID THE XPHHH HMbHiS caaHad
o6dure 3b NOAIO, BB PYKaxb YOOrHXL®; TORHHA O6HAD SHAMYKHHKD,
3006HACSE T3Th AYXOBHHA CTOAND XPHHOBHM™ UBLTOMB, SHKOo MNoppupow
AKOBOIO, IrAk Takb OHAB® MHAOCTHBBL Ha Yyborie.
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breth-en who stand about his grave to the many flowers of a wreath by
which the late Archimandrite receives a glorious crowning in Heaven.324

Along with the use of episodic argumentation, another epideictic
feature of Tuptalo’s sermons which closely follows Galjatovs'kyj's
homiletical theory is the use of Christian virtues as the object of the speech.
A good example of this is found in the St. Michael Sermon, in which the
author presents a battle between the forces of good and evil. Goodness is
represented by three characters - Jesus Christ in the story of the Gadarene
demoniac, the Seven-horned Lamb of the Apocalypse, and St. Michael.
Evil is personified by the demons who possess the Gadarene, by the
Apocalyptic seven-headed dragon and by the devils against whom Michael
and his angels do battle.

Tuptalo begins by using the Gadarene narrative to show the presence
of seven deadly sins in the world. He does this by atomizing the narrative
into seven components, and then associating each component with a
particular sin. Firstly, the demoniac wanders about the hills (Mark 5:5),
avoiding the lowland settlements. Tuptalo associates the demoniac's love of
high places with the sin of pride.325 The second feature of the narrative
which demands our attention is the demoniac's preference to live in tombs
(Luke 8:27); this represents uncleanliness.326 The third element is the
demoniac's refusal to wear clothing (Luke 8:27). Tuptalo associates this
with gluttony, or drunkenness, recalling the story of Noah who became

3241ypralo (131): H 71yTe npH rpo6s HHHb MNOMHHaerfaro B3 6naxeHHON
NaMsAiTH NPecTaBAbLIArocsi, €ro MHAOCTH TOCNOAHHA oOTud H nacrepd
Haliero, BHKY Yylnaerapouyiecd BHLHUH H nocuaiywvyiecs UBLTH. Brrcous
Bb bBory npeBeAcGHHA ero MHAOCTb TOCHOLHHD OTEUD apXHM2HAPHTD
cb nNpeBeAebGHHINMH HXDP MHAOCTBMH OTUAMH HIYMEHaMXH KieBckHMH H
co BCHbMH oOTUarMH M OpartiaMH, Taum xoao TOTO wanobraro kxartadaaxy
CTaHYThb, NO OOGHYAK0 1EPKOBHOMY OKPYHAIOYH BKOJAO, To GOyaerd
BbHEeUDd 1O TIHCAHHOMY: oXpecTp ero BbHelb OPpaTiH; MOMYHYTD
naHaXHAHHK TNbLTH T;iMHAa, TO0 O6yayTsr UBLTH.

325Tuptalo (102): Bb» ropax® 6% Bomig: TO 3HaX®» MNepBaro rpsxa
CHMepTHAro - TOPAOCTH.

326Tuptalo (102): Mupsme Bo rpo6sx: TO 3HAK BTOparo rphxa crfepriaro -
HEeYHCTOTH.
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drunk on wine and uncovered himself (Gen. 9:21).327 The fourth
component is the inability of anyone to control the demoniac (Mark 5:4);
this represents greed.328 The fifth narrative element is the the man's
ability to destroy the iron chains and fetters which are placed on him (Luke
8:29); this symbolizes anger.329 The sixth incident involves the demoniac
tearing at his own body with stones (Mark 5:5). Tuptalo associates these
stones with jealousy, which drives people to inflict painful wounds of
gossip and slander on one another.330 The final component is the man's
refusal to live in a human dwelling (Luke 8:27); this represents sloth.331
Tuptalo's discourse on Christian ethics in this sermon does not end
with these elements taken from the Gadarence story. The moral
elaboration of the speech continues, based on the second theme taken from
the Apocalypse narrative of the Archangel Michael and his Host fighting
against the demons. Tuptalo associates the seven deadly sins personified by
the Gadarene demoniac's behaviour with the seven heads of the dragon
found in the book of Revelation (Rev. 12:2). In opposition to the dragon
is the Lamb with Seven Homs, representing Christ. The orator takes his
associations even further, explaining that just as the seven heads of the
dragon symbolize the seven deadly sins of pride, uncleanliness, gluttony,
greed, anger, jealousy, and sloth, so likewise do the seven horns of the
Lamb correspond to seven virtues. Tuptalo then describes these seven
virtues by means of yet another association with the seven Archangels who
fight in St. Michael's Apocalyptic war against evil. The first Archangel is
Michael, who carries a two-edged sword, one blade representing
knowledge of God, and the other representing the knowledge of ones' self
having been created by God. Thus, knowledge of God and of God's

327Tuptalo (102): B» pu3y He obGaavaltecsa: TO 3HaKDb TpeTbsro rpbxa
CMepTHAro - OGWHPCTBA, XapAOUTBA, MNiHCTBAZ, KOTOpOE€ H TMNPaBEAHHXD
HoeB® o6HamaTH yMbLETD.

328 Tuptalo (102): HuxTome MOMame MHHYTH nNyTeMDP TbMB: TO 3Hak
YeTBEpTAaro rphxa CMEpPTHAro - AaKoMCTBA.

329 Tuptalo (103): Pactep3ast y3W MeAab3HWA: TO 3HAXP nNATaro rphxa
cMepTHaro - Ti'bBa.

330Tuptalo (103): Toaya KxaMeHieMB: TO 3HaKb IpbXa llecTraro CHepTHaro
- 3aBHCTAH.

331Tuptalo (103): Bp xpadbXxp He MNHBaule: TO 3HaKb ceamMaro rpsxa

cHMepTHaro - JAaAbHHBCTBA.
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Creation is the means by which the first head of the dragon, personifying
the sin of pride, is severed.332 The second Archangel, Gabriel, carries a
lantern in his hand, representing purity of soul, the light of which causes
the unclean darkness to disappear, thus severing the second head of the
dragon.333 The third Angelic hero is Raphael, the healer from the Book
of Tobit (Tob. 3:17). The medicine which he brings is self-denial,
acwizved through fasting, and by which the third head of the dragon, that
wi miuttony, is destroyed.334 The next angel to appear is Uriel, whose
cpponent is the fourth head of the dragon - gluttony. The weapon by
which he destroys this sin is love and knowledge of Jesus Christ, by which
the Christian may mortify the desire for material comforts.335 The fifth
Archangel is Selathiel, who offers prayer as a weapon by which to destroy
the fifth head of the dragon - angar.:”:"6 The sixth angelic victor is

332Tuptalo (103): CBATHH apXHCTpPaTHI® MHXaHADB, HECTH H CAZBH Bomo#
o6opoHlIa, TKHeT» IO 3MieBOA TOH TaAaBb OTMCTHTEAHHMD lieveMp,
o6oloAy OCTPOHMDB, KOTOPHH 3B eAHOH CTOPOHH HAaoONMpeHb TNO3HaHieMD
Bora TBOpuUa CBOEro, 3b APYroH CTOPOHH HaOWIpeH®d nosHaHier» cebe,
e CcyIb CTBOpeHie co3aateamp.

333 Tuptalo (104): Craers nNpPOTHBD TOH HeYHCToH TOfROBH CBSITHH
FaBpiHAB...a CcTaeTp 3B CBLTAOI (gsx0 BB HOYH) JAHXTapHelo, TMY
BlLIeTeYeHCTBa OTroHdomlelo, a HAX0O0H Ha IPpbXY 3acTalo4H, o6AHYAIOYH,
rpoMsavK, 3aBCTH32KYH, H Ka3Hb HaHOCSYH, opa3d H (3 3
Npe30pYHCTHMD CTaeT 3BLpPLHAAAOMD, abH Toe 1UKapeaHO€ TOROBHCKO,
AXD 3pa3’AHBHA 6a3bjeuwlexp CBOKO Bb 3Ibpuandb WNLTHOCTD YBHABBIUH
caMO OTb CBOEro B3OPKY 340XA0..a TBOEro Ccripoay OTBOpOYAIOTCA BCH
HiAOMYAPEeAHHHH, AYyWY CBO0 BB Tbhab, HAKD> CBLYKY BD AHXTApHL,
TBMOIO HeYHCTOTH HenoMpadeHHYIo, 3aXoBaTH YCHaylo¥H, a Bb
CYMHeHe CcBoe 4HCToe, SKb BD 3epuaasno.

334Typtalo (105): BocxuTH Padanap AeroHa..a THM IOCTYNKOM®D KOMA0T O
YYHTDB! Xxnage cepalne TBOE Ha MXapHCToe yraie awbse DBowis, a
BHATOTHOCTh ThAa TBOEro CTPAacTHY0 BHCYUb, BHNAAD BO3AEPHaHieMD,
NOCTOM®D.

335Tuptalo (105): YeTsBepTHH arreas CBATHHA YpiHaB, CAYHHTEAD
boMECTBEHHNS Jlo6Be, Ha Tylo TroaoBy Ao6HBeTp mMeYa a opa3d A
OFHSl...KA Mey H OrHb TOo CYT Jqabse O6OMEeCTBEHHHS 3HaKH. K1o rmisertd
cepaue cBoe ampbopilo Boxielo yA3BAeHHOe, HKO TIevers, XTO MbeTd
cepalle cBoe XeaaHieMs Dbora pacnaseHHoe, sKO OTHerb.

3. ~uoptalo (106): CraeTs NPOTHBBL TOH 3rMieBOH SIPOCTHOH TOJ/OBH CBATHH
CenaviHab., BHHY Xb bBory o poab deaoBhuecIbMb MoAasHKCcHA, &
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Jehudiel, who provides us with patience as the virtue by which the sin of
jealousy is defeated.337 The seventh and final Archangel to appear is
Barachiel, who offers God's blessings and spiritual gifts as the means by
which the seventh head of the dragon - sloth, is destroyed.338 As the scent
of flowers draws bees to gather pollen, gratitude for Divine gifts inspires
the Christian to perform acts of spiritual fortitude. Thus Tuptalo's St.
Michael Sermon lists seven virtues by which the seven deadly sins are
vanquished: knowledge of God, purity of soul, self-denial, love and
knowledge of Jesus Christ, prayer, patience, and remembrance of Divine
Things.

Not only is the aim of Tuptalo's writing in keeping with
Galjatovs'kyj's interpretation of epideictic speech, the structure of these
sermons displays a flexibility of strategies which is also typical of
ceremonial discourse. Tuptalo's choice of themes (see above) already
demonstrates a great deal of variety and orginality in the introductions of
these speeches: he draws from a wide selection of texts, sometimes taking
his theme from the Gospel reading for a given Sunday or Feastday (e.g.
Sermon on the 6th Sunday after Pascha, Sermon on the 27th Sunday after
Pentecost, the St. Michael Sermon), sometimes from a different text of
Scripture (Dormition Sermon, Gizel' Oration}, and other times from non-
Bibilical texts (Holy Spirit Sermon, Holy Trinity Sermon, Sermon on the
Nativity of Christ). Such variety in the subject of a speech's introduction is
permissible, in fact desirable, according to Galjatovs’kyj's theory.339
Similarly, Tuptalo pays heed to Galjatovs’kyj's advice to never construct a

MOAXTBAMH CBOMMH SKO PbKOI o0IHb, SpPOCTb OTHeNnaaHyl Bpamiio
3aTONASieTD.

337 Tuptale (106): ceatui Eryainas 3aBHCTHYI ObLCOBCKYIO TOJ0BY.
NpocTHpaETH AECHHUY CBOX 3b BbHUEMD 34aTHMDB, KOPOHYIOHH THXD,
KOTOPHM TpeTepnbBalTb KPHNKO  32BHCTh Taks OTb  Bparosd
BHAHMEXD, OTb APYroBb H cocbaob BpawmAaebHHXB, AKO H OTD Bparosd
HEBHAHMEXD.

338Tuptalo (107): Cemnyio TrosaoBy 3MieBy ceAMaroc rphxa CrHepTHaro
ALHOCTH CBSITHA BapaxiMap 3anaxoMbd POMb O6bANXDB, KOTOPHMH CYTR
6AarOCAOBEHCTBA H AapoRaHiH DBoWiM YenoBbKOMD ipe3b PYKH ero

nogaBaeMHH, THMH OHYI0 TPYHTb H YyOHBaeTs.
339¢f. Galjatovs'kyj (516).
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sermon without a theme, and to avoid substituting theme with a simple
retelling of the Gospel narrative.340

When connecting the theme of the exordium to the narratio ,
Tuptalo again follows Galjatovs'kyj's advice that a direct correlation
between the introduction of the speech and the narrative section works
best.341  All eight of the sermons demonstrate continuity between the
theme text and the rest of the speech (see above). In none of the sermons
do we find the case of theme being indirectly correlated between exordium
and narratio . Furthermore, two of the sermons demonstrate
Galjatovs'kyj's suggestion that the same theme, or a similar one may be
used as the subject for two different sermons (e.g. Holy Spirit Sermon,
Holy Trinity Sermon),342 and that two themes may be used for one
sermon (e.g. St. Michael Sermon).343 In any event, Tuptalo carefully
ensures that unity of theme is maintained in each sermon: whatever is
presented in the introductio is elaborated upon in the narratio , and
nothing new is introduced in the narratio which is not related to the theme
of the introductio .

Tuptalo's sermons are extremely rich in the last element of
Galjatovs'kyj's homiletical theory - ornamentation. Galjatovs'’kyj suggests
a number of techniques for attracting an audience’s attention, such as the
promising of new and unusual ideas, and the use of word play, apostrophe,
loci topici , epithets, and metonymy. T uptalo's orations display a wealth
of ornament, clearly identifying him as an orator who has mastered the art
of ceremonial discourse.

Tuptalo's love for wooing his audience with new and unusual ideas is
particularly evident in four of the sermons: for the 6th Sunday after
Pascha, for the Holy Spirit, for the 27th Sunday after Pentecost, and for the
Nativity. In each of these, the preacher presents his listeners with a
paradox, and then proceeds to give a solution to a seemingly impossible
mystery.

An example of this is found in the Sermon for the 6th Sunday after
Pascha. He places before us what appears to be two irreconcilable beliefs:

340.f. Galjatovs'kyj (516).
341f. Galjatovs'kyj (514).
342¢f. Galjatovs'kyj (514).
343¢f. Galjatovs'kyj (516).
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on one hand, in order to have eternal life, it is necessary to know God in
faith and in love, but on the other hand, faith and love are not enough to
know God.344 What then is missing? Tuptalo solves the mystery by
explaining that good works are the sign of true love, and without them,
Eternal Life is unattainable. He quotes the first Epistle of John, "if 2 man
say, I love God. and hateth his brother, he is a liar" (1 John 4:20), thus
demonstrating thar good works are essential in order to love God. He then
presents his listeners with yet another problem: even though good works
are essential to Salvation, not all people who perform good deeds will be
saved. Why not? He compares two women from Scripture, Rahab the
harlot (Josh. 2:1-12), and the sinful woman who anoints Jesus at the house
of Simon the Pharisee (Luke 7:36-38). Rahab saves the lives of Joshua's
spies in order to selfishly protect her own home, while the woman from
Luke's Gospel bathes Jesus' feet with her tears, wiping them with her hair,
for no motive other than love. Thus the solution is given: in order to find
Salvation, faith must be accompanied by selfless acts of love performed
only for the sake of God.345

Similar uses of paradox are used in other sermons in order to attract
the audience's attention. The Holy Spirit Sermon presents us with the
dilemma, "How is it possible to know God without putting ¥%im to the
test?"346  Tuptalo solves this problem by explaining that it is fuiile to test
God, for the only way to know Him is through faith.347 The Sermon on
the 27th Sunday after Pentecest describes the Prophet Elijah's
condemnation of King Ahab of Gilead, in which he utters the words, "the
Lord God of Israel liveth, before Whom I stand,” (1 Kings 17:1). Tuptalo

344Typralo (1): nepwas - HE KOKAHH Bora s06ph 3Haerh, 1Mo ‘epe3d
Bbpy Ero 3Haers»; a 3aTHMB He KOWAKMA BbLPHHH XPHCTiaHHHD
AOCTYHHMTD MHBOTZ BbYHaro; apyras, - ToTh THabxc aAo06pt bora

3HaeThb, KoTopwi Ero npH BbPbL H AO6HTD, 2 AKWO6GHTD TNpaBAHBL, H TOTD
TOABKO AOCTYNHTD MHBOTA BbYHAro.

345Typtalo (7): Eme u TOo NEBHOH 3HAKD npaBaxBoii al6pH DBomoH, ecTak
xTo AM0O6HT® Bora aasi camMoro THAbKO bora, a He aasd cebe, To ecIb He
AAA CBoefl NPHBAaTH, He AAS CBOEro NOMHTIKY, He A4 3anaaTtH.
346Tuptalo (11): A saAxomb...6yaerd 3HATH Bora, ewxeaA® O HKeMb.. He
6yAeMb HCINHTOBATH?

347 Tuptalo (12): He BHCOKOMYAPCTBYH, Ho GoMcs; BLPYH, <caaBb,
nokaaHsiicsa 6aaro4YecrHo, a He HCTA3YH AKOGONBITHO.
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points out the paradox found in this statement: Elijah was standing before
Ahab, not before the Lord, therefore his words do not make senise. The
preacher unravels this dilemma by explaining that Elijah stood before the
Lord in spirit, not in body.348 The theme of the Sermon on the Nativity
of Christ (see above) is also based on an unusual dilemma, that of how all
the Universe may be contained within the Cave of Bethlehem. With typical
style, Tuptalo explains how this ceases to be a paradox when it is placed
within the realm of the spiritual, rather than the physical order of being.
Another ornamental technique used by Tuptalo is the use of word
play, especialy the use of alliteration and other plays or: word sounds such
as rhymes. A particulary impressive use of this ormamental technique is
found in the Dormition Sermon, in which the Thentokos is likened to a

light (in Church Slavonic: "svét™) and an elaborate play is made upon this
one sound:

HcTo4YHHKD CcBhTa Mapia cragda noAad KpecTorb, abu
3axoAsdlly COAHUY, CBbTHAY CBbTa, Ha €ro MbCUH, KO
CBhTONpiHMHAsd CBbIlA, XOUb TMY npocBbiana; abH
Bory yMepuly, He Yynaab CBHTH, OHA cBbTeHieMb

CBOHMB BCNHpadaa. O c¢BbTe Hawb bBoropoanue!
TMipocBtmai Ty Haury!349

Numerous examples of wordplay may be found elsewhere in
Tuptalo's sermons. The section of the Dormiticn Sermon entitled
"Mudraja Déva" contains an alliteration of the sound "m": "Myapas
AbBa, MpevyHcTas H Mpe6aarocAoBeHHad Mapia, 4Yepe3p rMope Mipa
wuTis croero Teuenie ripaa. 350 This same sermon plays upon a rhyme
between the word for "mud” (i.e. "blato") and the word for "gold" (i.e.
"zlato") when it descibes the Theotokos in the following manner: "Bechb
Mipb S$K 6aaTo, OHa eAHHa BB HEMbD anato."” The St. Michael

348Tuptalo (48): Crolpo, - TMOBHTB, - TpeaAd Borom»: ¥HBB [ocnoas,
eMyKe TNpeACTOl0 INpeAb HHMB: TO €CTb: a06b ThaoMB ecHb Ha 3eMaH,
NpeAcTOl0 AHUY Uapst 3eMHOro, aae yMb MoO#A, MHCAb 108, cepalle Ir1o€

caMomMy Ha Hebechbxp cymemy, Ha XepyBHMCKHXBb TNpecToabi:
NouKBapUleMy, NPeAcCTOKTs bory.
349Tuptalo (69).

350Tuptalo (61).
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Sermon contains an alliteraticii based on the consonant "¢": "YHCTHR
IpeyHcToii ABBH IpEYHCTAro aayariga."351 In his introduction to the
Sermon for the 27th Sunday after Pentecost, we find a play on the syllables
"dar" and "dor": "CaoBo Bosie...ecTb modapkoMb H aoporoio. Ectb
noAapkoMb, a Ille Hafb 3/M0TO H jpoporoe karenbe."332
Apostrophe is another ornamental technique which is frequently
employed by Tuptalo. Throughout his sermons we find him calling out to
Jesus Christ and to the Saints as if they were present in the building. In
the Holy Spirit Sermon we find an elaborate apostrophe in which Tuptalo

cries out to Jesus, and laments over the Saviour's agony in the Garden of
Gethsemane:

O, Xpucte, Cnacuteaw Hamb! OTo Iroaa ywe 64aH3KO
3p BOHCKHMDB (Sic), co opywWierMb H APEeKOAMH,

noiirMatTH Tebe, 3b MNMOBA3arH CBA3ATH Tebel OTo
6esvectie Tebs TYMWD! OTo yme ToOTYyIOTh Ha T1ebb
KAaTOpPCKiH HMHCTpyrMeHTa - 6uyb, po3rn! OTo TewyThb

AepeBO Ha XpecTb Ha CPOYHTHYIO CO 3404bH CMEPTh.
OTo BHEeTHh 3a04bH KoBaTH Ha Tebe O6yayTh: alle He
6K OKAD celi 3s04bH, He 6HXOMD €ro Tebb mnpeAadH:
BO3MH, BO3MH, pacn}m!353

Another example of apostrophe is found in the Sermon for the 27th
Sunday after Pentecost, when he implores the Prophet Elijah to explain the
meaning of his words to King Ahab.354 Not only does Tuptalo call out to
Saints for advice, he also thanks them when assistance has been given, as in
the case of the Sermon on the 6th Sunday after Pascha, when he thanks St.
John Chrysostom for helping us to unravel the mystery of the knowledge
of God.355 In addition to Saints, we also find Tuptalo making apostrophe
to individuals who have not been canonized, such as in the Gizel' Oration,
when he calls out to the late Archimandrite, commending him for his

351Typralo (16G4).

352Typralo (43).

353Tuptalo (18).

354Tuptalo (48): ceaTur npopoye Haie, mo Xb TH MOBHLUB?
355Tuptaio (5): AgaxyeMb Tebb, YyL$HTeAl CBATHH, 32 HaykKy.
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service to the Caves' Monastery and celebrating his eternal memory in the
Church Triumphant.356

Use of loci topici as a means of ornamentation has already been seen
in the above analysis of the episodic structure of the Dormition Sermon and
of the moral discourse found in the St. Michael Sermon (see above). The
technique of atomization of a parrative into its component parts, and the
extremely elaborate associations which are then drawn from these
components, demonstrate Tuptalo’s skill in the art of the Baroque Sermon.
From the above analysis of episodic eulogy in the Dormition Sermon, it is
seen how Tuptalo develops this sermon by means of various loci fopici : he
begins by atomizing the image of a field into five furrows; he then
proceeds to associate these five furrows with five periods in the life of the
Theotokos; he then associates these five periods with the five letters of her
name; the five letters of her name then provide five titles (i.e. "Mudraja
D2va", "Agnica Xristova”, "Raba Gospodnja"”, "Istoénik 2izni",
"Apostolom Vénec") by which she is exalted for her role in Salvation
history. In developing the moral discourse found in the St. Michael
Sermon (see above), the author again utilized a complex system of loci
topici : the Gadarene narrative is atomized into seven components, which
are then associated with seven deadly sins; St. Michael and six other
Archangels are then associated with seven virtues; the author then turns his
attention to the seven headed dragon of the Apocalypse, whose seven heads
become associated with the seven deadly sins; likewise, the seven hormed
lamb from this same incident becomes associated with the same seven
virtues represented by the Archangels.

Epithet and metonymy are also a part of Tuptalo’s ornamental
technique. Use of epithet may be seen in Tuptalo's Gizel' Oration, the
theme of which is taken from the Book of Sirach, and concerns
remembrance (Sir. 39:9). Tuptalo uses two different epithets to describe
the concept of eternal remembrance, a pyramid and a pillar (in Church
Slavonic: "stolp").357 In the narratio , he describes various monuments

356Tuptalo (133): Byax Te6bt H BO BCeH Pocchbii LepKBH BbYyHadg NaMsirh...
357 Tuptalo (110): Muparmay aanb6o cTOAND Ky BbYHOR NaMATH Bb bory

3emaomMy BEHCOUSB npesenebHorMy ero MHAOCTH TOCNNOAHHY OTLY
UnHoxeHTiic [I'n3eqan...
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erected in memory of famous individuals,358 all of which may be
associated with the present honor given to the late Archimandrite.
Metonymy is also employed. An example of this is seen in the
Dormition Sermon, where two metonymies are used in one sentence. The
Virgin Mary is identified as a freshwater stream, and the world
surrounding her is described as a salty ocean. In this manner, the purity of
the Theotokos' life amid the evils of a sinful world, is likened tc a stream
of fresh water which preserves it's sweetness, even when flowing iiiio the
midst of a briny ocean.399 This, along with the already mentioned
examples of omamentation found in these sermons, clearly identify the
author as someone who has mastered the art of demonstrative oratory.

358Tupta.lo (109): HeeBo mno mnortolis pa3MHOMEHHOE IOTOMCTBO, 3ebpaBlIH O
ToMb papay. MOBHTB: TMNPpiHAHTEe, Aa CO3IHKACIMD ce6t rpaad H CTO&ND,
eMyme Bepxb 6yaers no Hebech, H COTBOPHMD CAABHO HMHA Haule...
ABeccaaoMb, BTOXD TpParnyTH BbYHOH Y Jl0AeA NaMATH, TNOCTaBUAD 6t
croans cebh BO YAOAH ULapCIEbM...

CHMOHD MaxkxaBeH, Takb Me XOTAYH PpoAHYaMD H 6paTaMb CBOHMD,
TYT TeXd H cebb NaMATb YYHHHTH..

359Tuptalo (61): ptkxolo 6maa Myapasa AbBa, TnpevyHcTaa H

npebaarocaoBenHass Mapia: ypesp Mope Mipa MHTIA CBOe€ro TeyeHie
Mbaa...
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Conclusion

Dymytrij Tuptalo’s Ukrainian sermons are superb examples of the
art of the Baroque sermon. The artful synthesis of humanistic strategies of
expression with mystical content in his works places him among the most
gifted writers of the Ukrainian Baroque. His practical application of the
Classical principles of inventio, dispositio , and elocutio testifies to his
sound humanistic training in the rhetorical theories of Aristotle, Cicero,
and Quintilian. His work demonstrates the important role that Latin school
learning played in seventeenth century Ukrainian thought as well as the
continuity of this tradition in the course of study at the Kievan Academy.
Although doubtless well read in the works of Classical orators, Tuptalo,
like many of his contemporaries, owed much to Ioannykij Galjatovs'kyj
and his Kliu¢ Razuménija. Galjatovs’kyj's homiletical theory represents
the Christianization of Classical rhetoric in Ukrainian schools, based on a
synthesis of Eastern Theology with the oratorical techniques of Classical
Greece and Rome. Tuptalo's affinity with Galjatovs'kyj's theory is
especially evident in the epideictic profile which reflects the wealth of
compositional strategies recommended in Galjatovs'kyj's "Nauka, albo
sposob zlozenja kazanja." The eulogistic aim, the use of episodic
argumentation, the object of Christian virtue, the structural freedom, as
well as the great love for ornamentation expressed in these orations,
demonstrate a practical application of the principles of ceremonial speech
as presented in Galjatovs'kyj's theory. As teacher and mentor,
Galjatovs'kyj's influence was instrumental in Tuptalo's development as an
orator. Tuptalo's sermons fit squarely within the Kievan tradition of
demonstrative speech, as articulated by Galjatovs'kyj.

Although a master of rhetoric, Tuptalo is above all a Christian
pastor. In his sermons, he revaains faithful to the primary purpose of his
work, which is to save souls. In hiv work, we find an exquisite fusion of
Christian content and humanistic formi. As is evident from his sources for
inventio , Tuptalo's work is firmly grounded in the mystical experience of
the Eastern Church. Rhetorical principles serve as the framework for his
sermons, while Christian theology provides him with his building material.
The Christian content of his work does not limit him artistically. On the
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contrary, it serves as an abundant source of associations by which he
delights his audience. Like an iconographer, he remains within the
perimeters of Church canons while simultaneously creating works of
exquisite beauty. What he creates is not only dogmatically correct, it is
also aesthetically appealing. Thus, in addition to being a talented preacher,
he is also a gifted artist, incorporating a wealth of poetic imagery within an
original redaction of themes drawn from sacred texts. This stylistic
element of Tuptalo's work, unfortunately, lies beyond the scope of this
thesis: his Ukrainian sermons beckon still further analysis in light of the
author's talent as a poet, as well as an orator.
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Appendix : Tuptalo's Sources for Inventio

Biblical quotations are divided into Old and New Testament. As is
customary in the Slavic Bible, the deuterocanonical books cf Baruch, 1
Maccabees, Sirach, Tobit, and Wisdom of Solomon are placed among the
canonical Old Testament texts. Chapter and verse numbers are according
to the Authorized (King James) Version. Scriptural quotes within each
category are listed sequentially according to Titov's redaction of the
sermons. Non-scriptural sources are given according to author along with

reference page number from Titov's text. Only authors who are named by
Tuptalo in his sermons are given.

1. Semmon on the Sixth Sunday after Pascha:

Qther Authors

Ps. 73:1 John 17:1-13 St. John Chrysostom (p. 2)
Ex. 19:18 Heb. 11:6 St. John Chrysostom (P.5)
Ps. 83:15 John 14:21
Isa. 1:3 Heb. 11:6
Ps. 34:8 Mark:16:16
Josh. 2:12 1 Cor. 13:8
Ps. 73:28 Heb. 12:29
Ps. 73:28 Mait. 22:38
1 Sam. 5:27 1 Co:. 2:8

1 John 4:20

1 John 2:15

Matt. 6:24

1 Cor. 2:9

1 Cor. 13:5

Luke 7:47

Matt. 5:6

John 14:23-24
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2. Sermon on the Descent of the Joly Spirit:

Qld Testament New Testament
Mal. 1:6 John 3:16
Ps. 2:11 John 1:12
Mal. 1:6 John 15:13
Isa 6:1-22 Cor. 11:12
Ps. 44:15 1 Cor. 6:20
Gen. 18:17,23,27 John 17:3
Ex. 6:5 Matt. 18:10
Ps. 108:7 Luke 18:10
Gen. 6:3 Luke 18: 14
Ps. 15:8 1 Cor. 10:12
1 Cor. 6:20
John 13:31
John 14:27
John 18:30
John 19:15
Luke 24:46
Heb. 2:9
Rom. 12:1
1 John 2:16
1 Cor. 6:20
2 Cor. 6:18
1 Cor. 6:15
Eph. 5.23
1 Cor. 6:19
1 Cor. 3:16
2 Cor. 6:16
1 Cor. 10:17
1 Thess. 4:3-5
Eph. 5:17
1 Cor. 15:41
1 Cor. 6:19-20

Qther Authors

St. John Chrysostom (p. 12)
St. John Chrysostom (p.13)
St. Metrophanes (p. 13)

St. John of Damascus (p.17)
St. John Chrysostorn (p.18)
St. John Chryvsostom (p.20)
St. John Chrystostom (p.21)
St. John Chrystostom (p. 21)
St. Isidore of Pelusivm (p. 24)

82
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3. Sermon on the Holy Trinity:

0Old Testament
Sir 5:4

Gen. 18:1-15
Ps. 119:72
Wisd. 3:6
Ps. 142:5
Isa. 45:3

Ps. 73:1

Ps. 45:7

Ps. 102:17
Ps. 82:6

Ps. 52:8
Song. Sol. 5:14
Ps. 38:4
Judg. 11:31
Gen. 22:12
Judg. 21:1
Judg. 11:35
Ps. 68:13
Lev. 16:13
Ps. 104:32
Ex. 3:2

Ps. 18:30

New Testament
Rev. 4:10-11
Matt. 22:20-21
Heb. 11:36
Gal. 4:19
Matt. 21:22
Heb. 11: 33-35
Lrke 19:38

2 Cor. 1:3-4

1 Cor. 1:23-24
John 16:22
Eph. 2:14
John 1:14
Rom. 4:3

John 3:16
John 15:5
John 4:14
John 14:6
John 8:12
john 10:11
Matt. 26:31

I Pet. 1:18-19
Luke 22:29-30
Heb. 1:3

John 14:9

1 Pet. 2:24
Cal. 3:28
John 7:38
Matt. 11:27
Rom. 5:5
Rom. 1:9

Qther Authors

83

St. John of Damascus (p. 31)
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4. Sermon on the 27th Sunday after Pentecost:

01d Testament New Testament Qther Authors

Ps. 119:127 Rom. 7:16-17 St. John Chrysostom (p. 50)
Ps. 119:32 Luke 13:2627  St. Cyril of Alexandria (p. 50)
Jer. 13:23 2 Tim. 2:19 St. John Chrysostom (p. 50)
Ps. 139:3 Matt. 12:10,13  St. Stephan the Sabaite (p. 48)
Sir. 23:16 Matt. 12:14

Ps. 119:16 Luke 13:17

Ps. 34:16-17

I Kings 17:1

Ps. 16:8

Ex. 4:2-4

Ps. 82:6

Song Sol. 8:6

Ps. 64:3-4
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5. Sermon on the Dormition of the Theotokos:
Qld Testament New Testament  Qther Authors
Ruth 2:2 Matt. 3:12 St. Gregory Nazianzen (p. 60)
Prov. 9:2-6 Luke 3:17 St. Germanus (p. 62)
Zech. 9:17 John 5:17 St. George of Nicomedia (p.62)
Ps. 104:22 Rev. 17:15 St. John of Damascus (p. 62)
Ex. 2:10 Rev. 5:13 St. Augustine of Hippo (p.66)
Ps. 33:11 1 Cor. 6:17 St. John of Damascus (p.66)
Ps. 124:4-5 John 19:27 St. Gregory of Neocaesarea (p.68)
Song Sol. 4:7 John 16:20
Song Sol. 7:2 Acts 12:5
Ps. 104:2R8
Isa. 66:2
Ps. 24:21
Ezek. 10:3,18-19
Jer. 5:15-16
Isa. 38:5
Isa. 62:3
Gen. 27:27

Gen. 37:7
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5. Sermon on the Dormition of the Theotokos:

Old Testament ~ New Testament — Other Authors

Ruth 2:2 Matt. 3:12 St. Gregory Nazianzen (p. 60)
Prov. 9:2-6 Luke 3:17 St. Germanus (p. 62)

Zech. 9:17 John 5:17 St. George of Nicomedia (p.62)
Ps. 104:22 Rev. 17:15 St. John of Damascus (p. 62)
Ex. 2:10 Rev. 5:13 St. Augustine of Hippo (p.66)
Ps. 33:11 1 Cor. 6:17 St. John of Damascus (p.66)

Ps. 124:4-5 John 19:27 St. Gregory of Neocaesarea (p.68)
Song Sol. 4:7 John 16:20

Song Sol. 7:2 Acts 12:5

Ps. 104:238

Isa. 66:2

Ps. 24:21

Ezek. 10:3,18-19

Jer. 5:15-16

Isa. 38:5

Isa. 62:3

Gen. 27:27

Gen. 37:7
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6. Sermon on the Nativity of Jesus Christ:

Qld Testament

Bar. 3:38
Num. 24:17
Ezek. 1:1
Ps. 103:32
Ex. 20:19
Ps. 149:6
Ps. 45:9
Gen. 1:6

Ps. 15:11
Jer. 4:8

Ps. 22:15

2 Sam. 14:14
Isa. 9:6

Ps. 88:16
Ps. 5:11
Deut. 28:23
Ps. 67:6

Isa. 55:10-11

New Testament
Luke 2:17
Eph. 5:31
Rev. 12:4
John 14:9
Rev. 4:10-11
Luke 2:13

2 Cor. 12:2
John 7:37-38
Matt. 20:28
John 15:14
John 15:13
Kom. 5:8
Phil. 2:6-7
John 3:16
Heb. 2:16
Rev. 19:6

1 John 5:19
Matt. 21:9
Luke 19:41
Luke 23:21
Luke 19:41-44
Jas 5:7

2 John 11:36
John 13:1

1 Cor. 2:19
1 Pet. 1:18-19
Luke 2:12
Col. 1:26

1 Tim. 3:16
Heb. 11:1

QOther Authors
St. Augustine (p. 89)

86
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7. Sermon on the Feastday of St. Michael the Archangel:

Ps. 34:7 Luke 8:30 St. Theophilactus (p. 95)
Ps. 91:11 Rev. 12:7 St. Gregory the Decapolite (p. 95)
Ps. 33:8 1 Pet. 5:2
Tob. 12:15 Luke 8:30
Ps. 149:6 Luke 8:2
Ps. 37:6 Rev. 1:4
Ps. 90:13 Luke 8:26-27
Ps. 36:8 Col. 3:18
Luke 8:37
1 Cor. 10:12
Eph. 6:12
Rev. 13:1
Rev. 5:6
Rev. 17:14
Rev. 5:6
Luke 21:34
Phil. 3:8
Rom. 8:35
1 Tim. 2:8

Matt. 25:34



Dushan Bednarsky

88

8. Oration on the Seccnd Anniversary of the Death of Innokentij Gizel':

Old Testament
1Macc. 3:3
Sir. 39:9-10
Ps. 112:6
Gen. 11:4

2 Sam. 11:4
Wisd. 8:13
Gen. 5:7

Ps. 31:10

Ps. 31:7

Hab. 3:17-19
Hab. 3:19

Ps. 73:7

Ps. 37:36

Ps. 102:4
Judg. 20:40
Song Sol. 8:10
1 San. 16:12
Prov. 22:1
Ps. 10:9

Ps. 50:16

1 Kings 7:19
Sir. 24:27-28, 34
Song Sol. 2:2
Song Sol. 2:1
Eccles. 11:1-2
Song Sol. 2:3
Sir. 39:9-10
Ps. 22:14
Song Sol. 8:6
Ps. 137:5-6
Sir. 49:1-2
Sir. 45:1-2

New Testament
Rev. 3:12
Rev. 1:1§8
Matt. 24:1

1 John 2:18
2 Cor. "1:26
2 Cor, 9.0
Jas, T
Rom. ©:i2

1 Cow, 7231
1 Caor, 9:27
Cel, 3:3
{.uke 12:19
Heb. 11:1

1 Tim. 4:12
Rom. 15:1
Matt. 11:28
Matt. 11:29
Rev. 10:9
Matt. 6:28,30, 29
Luke 18:16
Rev. 17:15
Matt. 6:6

2 Tim. 4:7-8
Rom. 2:10
Acts 10:3

Other Authors

Josephus Flavius (p. 114)
St. Basil the Great (p. 122)
St. John Damascene (p. 125)
St. Jerome (p. 131)



