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© . ABOTRACT

The Chrine of Kot je for chorus and orchestra is a one-mevement

work consisting of ten sections, each section built upon a
contemporaryf African poem. Most of. the poets represented are

Senegalese. They include Léopold Gédar Senghor, Birago 'and David

Diop, and Malick Fall. Other nationalities are representei by

.

o
RAS

Chinua Achebe of Nigeria, Bernard Dadié of Ivory Coast, and Deunt
B;utus of South Africa. All of these poets are Yuropean educated
and write in either French or English._ Those vpoems written in French
have also been published with English~t}anslations and it is these
translations which have been employed in the present composition.

The composition; having a duration of slightly over twenty
minutes, is based thematibally.upon.a folk—;ong Qf'the Guéré tribe

- who inhabit the western portion of Ivory,gpast, West Africa. This

song has been recorded on the DisqueélVogue record label, number

LD 76k, and is entitled Chant de Deux Jeunes Femmes. It was
: ‘ \ :

transcribed by the composer and used to derive all thematic material

found in The Shrine of Kotje. The harmonic structures used were also
] S - - .

derived from those found in the folk-song. When the two voices. sing

in harmony, they form the interval Ofva_major'second,'this being

N

apparently the basic harmonic-unit of Guéré music. Thus the harmonies

chosen for the present composition are those which. feature or are

built upon that interval.

A detasiga analysiéAof each section is included.

T
[l
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STRUCTURAL ANALYSIS OF

THE SHRINE OF KOTJE

FOR CHORUS AND ORCHESTRA . °

Introduction

-

» Shrine of Kotje is a one-movement work in ten sections. The

seftions correspond to the ten poems which make up the libretto. Most

5T these poers are the worktof poets from the West African country of

I A

cenegsal.  They include its'preéident, Léopold Sédar Senghor, author of
‘he fifst poem, Birago Diop, author of the third, Malick Fall (pdems S

and 10), and David Diop, son of Birago (poems 7 and 8). Other poets

reprecented are the Nigerian, Chinuwa Achebe (poems 2 and 6), Bernard

. . . ) .

Dadié (poem 4), ©f Ivory Coast, and Dennis Brutus (poem 9), from Souwth
. ‘ o '

Africa. These poets are all native Africans educated in Europe or in

European schools in their homelands. They a;l write in European
4
languages ;. Achebe and Brutus in English, the others in French. In the

[
»

present composition, English translations of the French verses have been

L4

employed. '

The form:; ot the various, sections were determined by those of the

/

individual poems. These will be discussed in detail in the folliowing

a

analysis of_each Fong; ‘The overall‘form of thé compoéiﬁion, however,

is cyclic, or ABA‘. The ini£ial A section includes the first %hreg l
‘poems. The'first poem éerves'as an introduction or an_éxhértation to
"listen to the messége from Aist&nt Africa." The secénd ana third‘goems
then describe the African 1ahdscape ;n mwstical‘and anthopemgrphic “terms,
though with Btttle mention of man himself. | |

The B segment consists of the next five'pOems, numbers four tg

eight inclusive. The fourth poem shows the emergence of man in his free
- N . A . o .

and natural state. He then ericounters a cultural conflict in poem five

K3
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and is educated at the white man's school. In the sixth poem he sells'
his cultural heritage, not understandlng the ramlflcatlons of that act.
The seventh and eighth poems, the angrlest of the group, call for a
strenuous effort to throw off the yoke.of oppression and evoke a surging
revolutiohdry energy. ‘

In the last two poems, tﬁe Al saotion, the anger isASpepfxand the .
quiet, idyllic mood of the opening reappears, this time infused with a
profound- sadness. . , - -

"The entire comp051tldn is monothematlc, all melodles belnqvoerlved

- from an African folksong. It is called Chant de Deux Jeunes Femmes,

-ahd may be found on Ehe Disques Vogue record label, -number LD T6bL:
\

3 . »
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This transdTlptlon 1s not intended to be a formal ethno-
musicological representatlon of the song (the use’ of tlme 51gnatures
and bar-= llnes alone would pxeclude that) but as a subjectlve
1nterpretat10n only. -It 1s a succe551on of pitches and rhythmic
values drawn" from the folk-song but wrltten in Western notatlonffor
the benefit' of Western musicians. ~ The melody thus derlved is then *

.transformed by the composer into whatever form he feels best suits

"the nature of each sectlon of the composition.

vii
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.

The recording on which the folk-song was founé contains music of
the Guéré tribe who inhabit the western portion of Ivory Coast, West
Africa. A striking feature of their music is that the basic unit of
harmony seems to be the major second. This harm?nic interval is heard
in bofh their yocal and instrurmental music. Thus‘chords were chosen
for purposes of this composition which reflect this phenomenop.s Example
2 showscthe basic harmonic ‘structures used in Thé Shrine.of Kotje: ..

(‘ . : ) A 1\ N v ‘/,' R4

Example 2 \ ) R : ~—

1

These chords not oniy rerlect the preoccupation wiﬁh major §econds
exhibited W the Guéré people, but also shdW the influence of the
opening few notes of the folk melody. Lhe curlous overlapplng of the' .
two voices of the folk relodv, 1nc1denta11y, 1Efan accurate rendition -
of the recorded oerformance, and when this melody occurs iq/lts

orlglnal form in Part 5, this v01c1ng is preserved.r~ : H’

%- of the pararmeters of African music, that of rhythm is surely one’

Sf thehmostAproBlemétic to the t;énscriber. Te be su&e,'melddierquarter-
‘tones énd nicro-tones occur“freguently in African music, the folk-song
quoted above being no exception, but here they were not so numerous ,as

to render nﬁgatory any attempt to approximate the s;ng into the Western
"semitonal sjstemy' However, 7the fluid and extempofaneous nature of |
African percu551ve music. is such that plac1ng it within the’ more _
stringently controlled bounds of the symphony orchestra could cayse
rhythmic dlslocatlon and conflict. Transeriptions of authentlc African?

rhythms therefore, do not~appear in The Shrine of Kotje The'rhythmic

patterns of the folk- -song itself are, with the exceptlon of the refrain,
quite simple,. belng easil y represented, mostLJ be eighth- notes and 51mple

though changing, time 81 gnatures ‘ In thls, the song is not typlcal of

much African rhythmic music, most of which could probably not be '
A

.-t
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represehted by such elementary notational devices. But the rhythmic

aspect could not be ignored in the present composition,'and therefore

. )

the perdussioﬁ section is frequently given simulated African rhythms
1] ’ N ’ o ' '
to play, created by having each instrument repeat a simple pattern

{ . -
y occupying a different number of beats from the others.

\ ) o ‘, _\

Instrumentation

2 flutes (second doubling piccolo)
] .2 oboes . o . -
: 2 Bb clarinets (first doubling Eb clarinet, second
R : doubling bass clarinet)
» 2 bassoons S
> - 2 horns in F _
2 trumpets in C . ' _ .

p - 3 trombones

“timpani (4. drums)
. percussion (4 players) - snare drum, bass drum,
cymbals, suspended cymbals, gong,
_ maracas, triangle, claves, tom-toms
: (3 drums), marimba, wood block,
- castanets, temPle blocks, xylophone.

'piano ,
chorus (SATB) '
strings .’
. 1 .
("\"
5%
L v
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ré
glart ' - Upring Yong

( .

pgird sonpyn o rize up washed in the primitive sky

The yrean amell of srYics rises, Arril.
S hear the breath o dawn st if!‘ilnf‘f?}t‘ white
clouds of my cultains
N [ near the sun's sone on omy melodious shutters

(- 1 reel o breathing and the memory of Nadtt .
on my bare neck that tingles -
And ry blood's complicity defies the - -
. whispering down my veinms. B
r~ .
_ , r
Listen to tite message of spring from another age, .
’;> another conti¥nent
, Listen to the message from distant Africa

-

and the song of your blood!
I ligten to the sap of April, singing in your veins.

, . . 1
Léopold Sédar Senghor (Sencgal)
. s '

v This poem suggested no specific song form to the composer'beyond'

a certain rising agitation. In this it is unlike most of the following
‘ -
examples.

<

P'art | -opens Wwith an orchestral introduction in which the high
woodwinds fpake bird-like sounds over an augmented form of theuoiening

motive of the folk-song, heard in the high strings. The chorus enters

-

"at measure LU with'the melod& rhythmically augmented, and proceeds to

dE3ALpp it beginning with the alto line at measure 28.

0y

Example 3-

Altos A S : _ .

y -
1 ry e a1 b S, o

gy,
iTERTE Y —

Ljohn Reed and Clive Wake, eds.-and trans., French African Verse,
African Writers Series, no. 106 (London®: Heinemenn Educational Books.,
1972), p. 3%5. . LA : . ~ ~

e




Thelunderlying herriony in the strings at this point consists of un
v ovhirting between G miuna_':md Ab mujor, over a pedal G Thi
pattern continues gn different. roots antil measures H0-51, when the 7o

ato shifts to the cluarinets and bassoons and the chorus mik-ss d

homophonic statemdént ot the opening motive of the folk melody:

Example b \ .o

p‘r: <t -t1 de - fes

<
The climax of this section®occurs around measyre 57 with the
. o ) -
sudden forceful entry of the percussion at the words, "listén to the
message of spring'. This is repeated at measure 68, to different words.

The tension then subsides slightly at measure 78 as one final statement

of the folk motive leads to part 2.



‘“

pey

At dawn slowly

the Sun withdraws nis

ltong misty arms of
embrace.
whose exertions
no aftertaste nor

vHappy lovers
leave
slush

of love's combustion; Earth

perfumed in dewdrop
fragrapfe wakes to
whispers of
soft-eyed light...
‘Later he r-

will wear out his temper
ploughing the vast acres
of heaven and take it '
out of her in burning
Long
“accustomed to such caprice

darts of anger.

she waits patiently

for evening when thoughts
of another night will
restore his mellowness

and her power
over him.

o

’

{

/

)

Chinua Achebe (Nigeria)©

L}

/This poem strongly suggested an ABA, or song form, as indicated b

the brackets.

Its theme is derived from the seventh and eighth .

measures of the folk melody:

Example 5

° = <
g 1 s -
Sopronos :
0 == + - -
e i — —
ESESEiiEE = =
A€ | Qawn Stow Iy - the | sum wath-drows Wys \6m1 ris -ty
Tewors ' e P S

il

8

120, p.

“Chinua Acheb
26,

e, Beware, Soul Brother, African Writers Series, No.
- 2 . N .

- xii

L

T [~ — 5 L] ) §
» thuwn 3'0\‘;' -~ ‘,' the sun with -
arms of ew -| broce m’ _
- — " 1 s
B e T e
g drewsS hWiS @m - b'dvcc :
&. - e .-
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they tap out a rhythm on theLr’fhstruments with their fingertﬁl§,

»

1 15 treated initially as a canon between the soprano and tenor voices

* .
. .

! .
which by measure 94 has broken down to simple two-part counterpoint.
- . ;
Al'l of this tukes place with yood%inds doublirg;rhv-voiCe:, with the
i . - ¢
. 1 °

. s . . . . : A . .
strings providing a quietly foreboding and apitated accompianlment in the
\ R

tonality ‘of B, and.over a rhythmic andsentirely independent B pedal,

.
.2

played by the marimba.

. ;
‘ »,
At measure 98 the chorus begins a unison passagfe on an A modc

An A pedal is also introduced in the first horn and first trumpet. ‘'he

second violins and 'cellos have now-joined the percussion section as
« M &

[o4

doubling the wood block and castanets. By measure 101, the choral
- - . s . Ve

"

unison has resolved to a chord consisting of the notes Eb, F, and G.

-

These notes, coupled with the B and A pedals still being held, create

~a whole-tone dominant chord--the mdjor second penchant of the Guéré

carried to its logical extreme. :
. . ) - } —_
. - The B section of Part 2 begins at measure 102 while the whole-

tone dominant chord continues, built now on'Ca, . The dynamics increase

-while- the B pedal is continued in the marimba, first violins, and basses.

.

as the woodwinds and brass enter and as the men's voices areijoined by
the women'ssat measure 106. . At -measure 110 is the climax of the

movement &s the orchgstra bursts forth in anger.” The ascending whole-

L o ]

‘tone scale passages in the<stringsfaredstridently contrasted against a

statement of the"théme in the brasses based upon the whble-tong scale

-
[

which is one semi-tone distant from the scale being sounded in the =,

7

strings and woodwinds.

' By measure 116 the anger -has subsided and the'more gentle soprano-

d 7 . ) i .
teror counterpoint returns toend the section..

v



Part § - Piptych

Thee Cun hung by the thrend

I the depths of the Calabash dyed indigo
Boild® the preat Pot of Day.

Feartul ot theé approach of the Daughters ot fire
Thg. Shadow squats at the feet of the faithtul.
The savannah(is bright and harsh

All is sharpi forms and coleurs.

But. in the anguished Silences made by Rumours
Of tiny sounds, neither hollow nor shrill,
Rises a ponderous Mystery,

A Mystery' muffled and formless

Which surrounds and terrifies us.

The dark Loincloth pierced with nails of fire

Spread out on the Farth covers the bed of Night.

Fearful of the approach of the Daughters of shadow
. The dog howls, the horse neighs '

The Man crouches deep in his house.

The "savannah is dark,

Ald is black, forms and colours

And in the anguished Silences made by Rumours

Of tiny sounds infinite or hollow or sharp

The tangled Paths of the Mystery ‘

Slowly reveal themselves

For those who set out ‘ :

And for those who return. o .

LN

Birago Diop (Senegal)3 ' K
3
’ {

' B
This is the most complex-poem of the ten in terms of metaphysical

kel

and anthropomorphic imagery. It is also neatly divided into two

L4 4

almost equal parts, the first speaking about the day and the second

about the night, in paraglel but opposite terms, It was therefare

©

decided that Ezf\jjjycal form of this section should be stré}hic, the
second strophe bethg the reverse of thé,first. The péhnt of the
reversal is measure 158. It applies only to the vocal parts--the

. ! . e o .

accompanying figures are not reversed in the second stanza, nor are they

LN

played in reverse order. Nothing new, howéVer, is added in the second-

verse. .
N Rt
t. .

-

_ 3Gerald Moore and Ulli Beiery eds. and trans., Modern Poetry from
Africa (Harmondsworth, Middlesex, England: ~Penguin Books, 1966), p. 68.

S
. N
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Part 3 opens in fugato style at measure 130, with the altos
sounding a subject which is loosely derived from the ascending and

descending fourths of measures 4 and © of the folk melody.

Example 6

RA\tos [EEJ
0. N

Y L 1 S—

X — | —

1 e W X Ty 7 hd 1 . 4 I

{ The sun humg by o thread i the degths of the Catia- Wasl

The other voices enter fugally in the order, bass, tenor, soprano,

presefving the contour if not the exact intervallic structure of the
\ 0
alto entry. This is accompanie 5& an ostinato figure in the strings .

similar to that. of Part 1, while the horns and bassoons play a
rhythmically augmented Vegr}ﬁﬁ of the folk-song in open fifths. -

N , )
At measure 143, the baritones begin a transition passage based

‘on the alto theme of Part 1 (measure 28): o
Example 7
'Gdritones 5331

i

p : . ' 1 ol
] St IS e == > e
\S br{cjk‘t amd hdarsh )

) thé So - vam-nel ;

o
" The ostinato accompaniment becomes staccato and a high violin

harmonic is gdded, all in an/attempt to depict the'bright harshness of

the savannah. Then from a unison Eb in measure 146, the lower voices
- N .

¢

begin to descend, the altos by a semi-tone, the tenors by a whole-tone,
the bafitones‘by a minor third, creating a very dissonant. structure
which is a contracted‘veréioﬁ of the whole-fone dominant chord used in-

[
- [ 4 . . o
Part.:

Xv
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Example 8

]

- - This is heard on the mysterious words, '...the anguished silences made

. _, N

- '
At measure N‘\

'.'by Rumours of niny_sounds, neither hdllbw nor shrill...".
¥
. L 152, tq? fugato theme reappears in retrograde form with an accompaniment
similar to that of the beginning.
As was mentioned above, the vocal lines Begin thefr retfograde
motion at measure 158 and the second strophe unfolds in a marner similar

to the first.
/\

Xvi



composition.

\

Part 4 - Lear in the Wind

I am a man the colour of Night

Leaf in the wind, 1 go .at the drift of my dreams.

I am the tpee budding in spring
The dew that hums in the baobab's hollow.

Leaf in the wind, 1 go at the drift of my dreams.

I am the man they complain of
Because opposed to formality
The man they laugh at

Because opposed to barriers.

Leaf in the wind, 1 go at the drift of my dreams.

I am the man they talk about:
'Oh him!' ‘
Him you cannot hold
The breeze that touches you an® is gone.

Leaf in the wind, I go at the drift of ﬁy dreams.

Captain at the stern
Scanning the scudding clouds
For the earth's powerful eye;
Ship without sail

That glides &n the sea.

Leaf in the wind, I go at the drift of my dreams.

f am the man whose dreams

Are manifold as the stars : v )
More murmurous than swarms of bees

More smiling than children's smiles

More sonorous than echoes in the woods.:

. -
Leaf in the wind, I go at the érift of my dreams.

1 s 7 : )4
Bernard Dadié (Ivory Coast)

Jjoy ful and exhilarated quality as the free and natural man makes his

first appearance.

hFrench African Verse, pp, 57-8.

Xvii |

g

This piece marks the beginning of the B section of the overall

.. 6 . .
It is a fast-moving passacaglia in 8> having a certain

N



bass~line shown here:

v

Example 9

A

The piece has two recurring themes in addition to the passacaglia

1.3 Basses ,
Y ! T T
[~ 4 ) R S ¢ 11 — | - ) UL &
x & ° v =+ 3 #

The first of these themes starts at the beginning of the section, at

measure 186, and is in Eb major, contrasting with the bass-line and

accompanying figures which suggest E minor.

Example 10

%]

Violinsg
b

?>,

b

e £t

“~
AL
' &

)

J“

) B~ 4
A &

|~ - {

-

o

The second upper theme occurs in the solo oboe at measure 193 and may

be analysed in Bb major or Bb Lydian.

L3

Example 11 N

= . — ~p . N b

gL £ Feh e e e
Ooe

The vocal entry at measure 201 is declamatory and independent of -

 the polytonal structure already established. However, following this

defiant statement, the vocal lines adhefe to one or other of the upper

\

two melodies for most of the remainder of Part b.

xviii



The decompaninent beecomes inerensingly full .,'md it ed ’x:\; the
picce progresses. In this novement an attompt is ng;:iiq made to sirulate
the free rhythms of Africa as the temple blocks and ton-toms keep up a
pq’]‘}"(.’t,n.’.ll interplay:

Faample 12

P .

[_'ﬁ‘j TcW\p\c b\ocks

At measure 221, entries begin to become canonic, adding to the

gzow1ng nx01tement, and at measure ?H? the tenors and sopranos hold a
H

pedal E while the altos and baritones sing for the first time the

T
‘ pdssacaglia bass line which is closely derived from the opening of .the
folk-song. f . .
‘ . . £
, 2
/'/
(.
o

S

- xix



Part & - Schoolbq&s

Wil *o school bare-tooted dw head crammed
Jtorics and legends all abuzz :
‘ot oty ears in the sounding ailr
Myt v and my juju fought together
bnony satchel and in my head.

re i to school on the tide of my dreams
[t tie ae-old wake my totems draw
I setticd the wrong way rounddn my seat ' ‘
i oniyyered at what the mastrr said

ieiowiear your eagerness to school
Yeeertive mind ready to bear
cumilintions with -a cheerful heart

Yo o te school in Homer's company
With Fluard's poems and Perrault's tales

R n ? . . .
- but remember Kotje as you pass his shrine.

Malick Fall (Senegal)’

“his voen marks the beginning of the African's contact with the
alien'culrur; art of his disillusiénment. Musically, its form is -
stroph;b, an@ tii+ folk melody, including its refraiﬁ, is here emplbyed
in its original torm for the first tiﬁe. This is the only section in‘
which the refruin of the folk melody is used.

The melody 1s stated b& two oboes-agpvg a;regular pizzicato rhythm

in the strimg. The monotony of the pizzicato rhythm is relieved, -

K o 7
however, by the occasional insertion of a measure of 8,in‘c.o a

predominantly ; and 2 texture, creating polyrhythmic interest, as at

measure 26 . The intricate rhythm of the refrain at“measure 269 is

‘supported by soft chords from the stringé, brass,-and woodwinds. ~
. N .

‘Whe women's voices enter at measure 279, echoing the oboe melody:

E - o . - . 1
- _

8 .
-« “French African Verse, p. 119.
E) : .



Example 13

ey . i -\.' SUP"'"“S

ant fo RL“J' bd!t_~{oot—cd MY ‘\eod Cmmmed .z‘ .

) : 3-. gﬁ;i Altos I f Ag¥ii

The regular rhythm, formerly in the strings, has been transferred to

the low winds, horns, and timpani. The second verse begins at measure

.

306 ih the men's voices. The pizzécdto string rhythm now returns, but.

the oboe melédy,has been.replaced by an inaepéndent obbligato line in

the bassoons. The entire verse has been transposed up one Jhole—tone.
After an orchestral statement of the.folk refrain, thé third verse

begins at measure 331. This time all four vocal parts are answered in

echo féshion by the first oboe, first bassoon, and pizzicato strinés.

The régqlar rhythm is given to the brass. ‘The’remaining woodwinds play

an oscillating sixteenth-note figure. ’
. . ,, ~4‘
Verse four begins at measure 3h3,;a whole-tone higher than verse

» : p
three and without an intervening statement of the refrain. As the

Al climax is approached, the strings are given an unwavering, heavy eighth-
note figure; the men's voices, reinforced with trombones,_afe.echded by

" the women's voices reinforced with trumpets: The sixteenth-note
" .,

figure in the woodwinds has become a series of trills as the pivotal'
words "rem¥mber Kotje as yoﬁ_pass-his shrine" are approached. These

words mark not only the. climax of Part 5 but of the entire éomposition.'
AN : ;

k4

- They also provide its title. :Melodicdlly, the setting of these wo;dé
derives from measures | and 8 of the folk-song. Stated as a rising

- sequence, theyrlead‘finally to three huge chords emphasizing the word
"remember". These three chords are then echoed softly as Part 6 is

s

apprdached.

xx i-



P'art & - Dereliction

»n
<« Where Joes a4 runner go
whose oily grip droyps .
\ the buaton nanded by the rfaithful one
in a hard, merciless race? Or ’

thé priestly elder who barters
for the curio collector's head
of tobacco the holy starf
of nis people? '
Chinua Achebe {Nigeria)

This section contains the first hint of disillusionment and sadness.
Over a Gf pedal in the 'cellos at measure 365, are heard fragments of
the melody of measure 28 in the flute and oboe, answered by the remaining

woodwinds. At jgeasure 371, the chorus Qntefs with a monotonous, chant-
E 4

like melody based on only two notes, a major §econd distant from each

other.

Example 1k ‘
) " .choruLS‘ : - . 71
=k ‘

>4 wwherd does o vun n€v Qe L -

1 A o £ ot f : ‘l" ‘lp'

~ § JI ) ‘L 1

et . :

s o

-

Above ‘this, fragmentary bits of melody afejgccasionally heard. At

measure 383, these.fragments become more insistent, transforming them-

°

selves into a brief'fugato ian the bassoon, flute and oboe, wﬁilg the
. 1 ‘ o : .
choral chant continues. The section ends at measure -397 on an

indecisive note%and proceeds_immediately to Part 7.

r o o

¥

6 -
Beware, Soul Brother, p. 56.
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Part 7 -"Defiance Against Force |

s
You, bowing, you, .cryinfg
You dyihg‘like’that, one day without knowing why
You, struggling, you watching over another's rest
You, looking no longer with laughter in your eyes
You, my brother, your face full of fear and suffering
Stand up and shout NO! !

David Diop (Senegal)(

This poem is by far the most passionate of the group and like its
predetessor'it does not lend itself to being sectionalised into any
standard song form.

An ostinato g figure, a contraction of the "folk melody, begins in

A

the 'cellos at measure 398 : ' _ o
Example 15 .

[33.—!] Ccll'als

and gradually accelerates and rises through the orchestra with no

change untii measure Lok when the trumpets‘gnter with twpﬂindependent
rhythmic patter?seone whole~tone apért. ‘t*‘
The'chorué‘eﬁters at measure 409 with a repeaéingggﬁaﬁfglfkef

. ’ . ) : tas g
pattern based on the opening bird-calls of measure 1. ;%qg sﬁ&;g?dfum

~

S %

“also enters at this point, repeating the former. rhythmic pattern of the
: _ ) ) - ' - &
second ‘trumpet. The ostinato is now confined to the upgeglstrlngs where

it is heard in parallel sixths, while the lower strings playba peaal in

T

French African Vérseﬂ'ﬁ. 27.

o= . ) . ) - 0 . . 4
. ‘ Coxxiiio - o T '
. : . Y



v 39}

clphth-notes.  The percussion, brasso, pianog and woodwinds insert

Jirregular punctuating eighth-note chords. his pattern continues unti

measure 419, at which time the ostinato in parallel sixths %n the
strings becomes parallel six-four chords.

Af measure h??, the six~four triads havé subaided so that nothing
remains but their eightﬁfhote rhythmic structure, in the strings and
woodwinds. Measure 433 marks the final surging toward the climax of
this section. The pattern 6f measure 409 returns, an octave lower in

the strings, until measnre 438 when a rising scale passage culﬁinating

[

in two heavily—accehﬁed chords, is heard in the orchestra.

Example 16

This is a hearkening back to the climax of Part 1 (see measures 5h

-

and 65).
. . . : 6
There is a change of time signature at measure LlLl, to 8 The
contracted folk melody ostinato is expanded to its original width and
N b - ﬁ ) . . ) :
played in its usual and inverted forms to create -a new ostinato-type

figure which is sometimes expanded from a one-measure fragment to one

occupying two measures.

XX1iv
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Sxample 17

&

. (“
s

\»\.‘S’. -_—T

[}

The strings are;joined by the woodwinds at measure LL3, and sustained

brass chords begin to be heard.

The four measurés, from measures 44l

L

to kbl represent a transition to Part 8.

4

-

@

) @ 0
wF



Part 8 - Waves

The wild breakers of freedop

Lash, lash the maddened Beast

From yesterday's slave springs a soldier
The Suez docker, the Hanoi coolie

All those poisoned with fatal creeds
Fling their huge song into the breakers
The wild breakers of freedom

Lashing, lashing the maddened Beast.

Y

e '
. David Diop (Senegal)8

By méaéure LL5, the opening of Part 8,' the @scillating, wave®®ike
motion in the strings éhd wbédwinds has become established and reinforced

by the addition of the piano.. The chorus sings another rhythmically

;ugmehted version of the folk melody,

c
Example 18
e e [ e
— — “ ‘ﬁ‘J — ) 8
/ 1 | AFE 3vd. | nd
™~ V .r E { [y o

The wild breo-tens of free -  dom

and the brass, pegggssion and woodwinds providé‘occasional'punctuating
chofds, feminiﬁcent of Bart 7. The basses play a p;ttern based-on
.ascending aﬁd deséenéing perfect fifths,

Thé'form;of £his sgction ié best described as ABA, with a shortened
final A section. The B pQ??ion, meas@res L5k to hQﬁ; cannot be said to
difﬁer_grqé?iy’froﬁ the A section except in the Vocalfliné,.whichris

drawn rom measure 7 of the folk-song.




Example 19

Sep. [A34] o , | SN

i — v »
-1 11 ’
. X ) —4 +—+ .

J from ves-tar-doy's slove Igrings - sol - dier,

-
Y]

At measures L67-8, the ascending scale passage from Parts 1 and 7
returns once more on the word "lashing". At this point, the energy and
agitation of Parts T and B begin to subside until they disappear at

méhsure L7h--the beginning of Part 9

xxvii



i . 'art 9 - | un the Tree
» . ol e oo I, e
. \.‘
I am the tree
= ! creaking in the wind
e i . .
. outside in the night
/ twisted and stubborn:

[ am the sheet : A
’ of the twisted tin shack

grating in the wind.

in a shrill sad protest:

I am the voice

crying in the night .
that cries endlessly

and w%}l.not be consoled.

¥

I

Dennis Brutus (South Africa)g’

"his section and the next comprise the recapitulation portion of

the overall composition--the final A' section. Part 9 is filled with

(3

tragedy and sadness. Fragmentary bits of folk melody are hear in the

wgodwin&% . L
Example 20 o
R4l ovee |
ﬁ (3 = Byate :ij‘ﬁ_i:p: - —
Y LT S —— ¥ ;}; ) . |
2 aﬂbclar.gg : Je.
Fan’s . -t T
= _"‘ - 1 _'#. }Ll —
— - 1 ¥ &
o § T . )
) 4 ' |i'€?’
\ 7 . . T ) :‘f‘“’ Te .
over occasional low sustained notes in’ the piano, trombone, and bassoon.
. '//(/,’f" = . )
The women's voiced enter at measure L79 with a developed version
of the clarinet melody shown in Example 20. Thi% .is heard against
. _ ! . :
low piano notes and sustained fourths in the horns. ’
o
9Cosmo Pieterse, comp., Seven South African Poets, African Writers
T Series, Ho. 64 (London: Heinemann, 1971), .p« 20.

v S ' ] xxviii : : -



The second verse begins at measure 488 following a melodic fragment

in the bassoon. This entry is in the men's voices and the same

accompaniment pattern continues

Another melodic fragment, this time in they flute, heralds the
This verse is in four-

~

beginning of the third verse at measure 498.

voice homophony over sustained tremolo string chords. The melody of

Example 20 is rhythmically augmented

Example 21

>

and heaﬁ&’against further melodic fragments in the winds.
2]

xxix



Part 10 - Nightfall . A \g\
P
N\ - .
My villages dread the shadow
But the shadow warns them
Before it covers them with‘night
A mother fans up the dying fire
A boy leads home the goats
A father blesses the evening as it-hesitates
The shadow nibbles one edge of the v1llage
o gently that feay shades away

PN

Villages .of Africa good night

Malick Fall (Senegal)lo

This section begins at measure 518 with a return to an ostinato

. \ ‘ o
string figure similar to that of Part 1 {measure 27), centring, as before,
around G minor. The snare drum and tom-toms set up a shifting rhythmic

figure as described in the Introduction. The vocal entry at measure

521 is closely related to the initial vocal entry of Part 1 (measure 1h).

.

Example 22

ckonu m

— > T
My |vil |¢_355Jm¢| U N -dow :

- sy /
ht lhe i K RS £ pgee &
[ > - 4 g
T {. o ——+ — - 5 } L = § 1 ;

1

-.{,4
N3d

Wy wil-Ta - qes  dvesd  fhe  swo -dow

At measure 533, the middle section of this ABA forms begins, with
a change of meter and a modified return to the alto motive of Part 1

(measure 28).

-

lOFrench African ;Z>§§, p. 119.

\
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kxample 03 J

The”chorus is once again divided between the women's and thé men's
voices. The quarter-note ostinato of the opening is transferréd to the
woodwinds while the strings double the vocal lines, and muted brass:
provides syﬁcopated perfect-fifth figures.

The full four-voice choral texture returns at measure 5kL as the

- brass and woodwinds fall silent and.iﬁé strings take on an eighth-note

I

accompanying figure.
The final recapitulation of the folk-melody occurs at measure S5k,
In an augmented form, the entire opening cHQral entry of measures 1h-

'

17 is stated:

Example 2k

‘[Ssglckovur ’ .
0 s
K. 1

4 “ :qdmaa:::_
_‘ﬂ‘gj* 1 #t\'nﬁ hat S8 Mt ¢ -
wit -] e - qes ot :f - vio- <
L —— — - —— — —
- T

)

It is.doubled in the-strings, marimba, and muted trombones, and is heard
over a softly sustained roll on the timpani and tom-toms. After a one-
- measure general pause, the composition quietly closes on the chords

of measures 18-19.
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