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ABSTRACT

The poems in Embroidered Paper are a representative

sampling of' work "which I completed in the period

1977-1981, with each chapter/series repfesenting

one current or thread. in my creative development

over this four-year span of ;time. As the selection
was made to show the range of my poetic interests,
it includes samples of  wvisual, sound ano lyric
poetry, as well as several translations and adaptations

of traditional folk sorigs. Such a miscellany-agproabh

may, of course, be less than satisfying for readers

who crave a strictly thematic sense of order and

unity, but I feel it more 'accurately reflects both

r «
my work habits as a writer and my. aesthetic principles.

The former are characterized by my acceptance of

the multi-directional nature of my productive impulses,
t . .

while the latter are defined by my committment.

to dlver51ty and my belief that contemporary poets'

must be versatile and capable of employing a varlety

of expressive strategies in responding creatively

to experience..

Aithough Embroidered Paper ultimately springs

¢ .
from the hidden recesses of the creative imagination,
it also strives to incorporate and articulate " the

‘results of my research into poetry, language and




communications. Indeed, I have conéciously tried
) _ ,

to mgdiate my creative growth by attempting to

concomitantly discover andA construct a coherent

theoreti?al and historical framework for my liﬁerary

adventures. This is why many’of the poems in Embroi-

dered Paper are “"homage" pieces that acknowledge

my debt to sources fanging from pictography to
calligraphy, from Christian anagrams +to Concrete
constellations, and from Baroque poetics to the

1] ) \ . .
techniques of modern advertising.

The predominance of visual forms in the Embroidered
Paper selection, as well as the over-representation
of poems in the Ukrainian language, can be attributed
to several factors including practical considerations,
the influence of my research in my second language,

N .
and my belief that Canadian wg%ters and critics
must start tapping the vast multicultural potential
of Canadian literature. ’

But, perhaps the real motivation behind the
‘Concrete and Ukrainian orientation of the selection
stems from the implicit argument that visual poetry
communicates in a language éhat is inherently more
international than English or other "world" languages.
For the minimalist textual inclination of wvisual
vefse, in combination with its graphic expressiveness,

N N

vi



enables it to transcend linguistic boundaries with

greater facility and veracity than the bes# transla-

-

-tions of conventional linear verse are capable

of. In the co‘ext of our ever-shrinking and tension-
fraught gl§gal village, this ability to leap across
frontiers of identify with qestalt-iike efficacy
can only be regarded as a step forward into the
future, since poetry has a}ways beeﬁ in the catalytic
forefront of linguistic evolution. It is important
that we recognize, however, that this step forward
has been made possible ﬁot by an infantile rejection
of the past, but by the conscious assimilation
of the lessons ;6 be learned from .literary and.
linguistic history: With this in mind. I would like

to advance as an appropriate slogan for the postmodern

-age, "Backwards into the ' future, forwards into

hJ

"the past.”

vii .
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Found Poem: In a Cemetery near Dauphin
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Sept 20, 1913

Sept 23, 1913
RIP
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RIP
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RIP
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Song of Leaving ‘
) )

I am leaving today for a riew land

Where I'll start a new life of my own

Plan to settle Canadian prairie

Hope to*find me a place where I can grow

I am leaving this land for another

Where tHey say that the future waits for me
Where. the steppes are as wide as an ocean
Where they say that a man might be free

Do not weep bitter tears for me mother
Though my journey now takes me far away
I'll remember the love that you gave me
I will cherish my mother Ukraine

‘I am leaving today for a new land ,
Where I'll start a new life of my own
Plan to settle Canadian prairie

Gonna find me a place where I can grow

repeat

repeat

repeat

repeat
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The Song of the Coquettes

.My name is Steffie

.And I'm pretty

All of the boys

Would love to hold me
Tsi, tsio, hai-jia-ia-io!
But they never want

To let me go!

My name is Anna

And I'm witty

Men are big boys

And that's a pity

Tsi, tsio, hai-ia-ia-io!
Their jealous tantrums
Leave me cold!

My name is Luba

And I'm giddy

Give me. a kiss

It makes me tipsy

Tsi, tsio, hai-ia-ia-io!
But don't push your luck
Tre answer's NO!

We are all young

And slim and sexy

All of the boys

Say we're verplexing
Tsi, tsio, hai-ia-ia-io!
They only want . :
Fresh fields to sow!

My name is Vera

And I'm busty

All of the boys

Said "trust me, trast me"
Tsi, tsio, hai-ia-ia-io!
They had their fuh

Then sent me home!

~

repeat

repeat

repeat

repeat

repeat



Ivanka's Song

April in Kiev

Soft as a breeze
Murmuring Dnieper
Whispering trees
Chestnuts in blossom
Line the cobbled streets
Stars light our eyes
When we meet

Under a shady

Green canopy

My love is‘/waiting
Waiting for me

He brings me flowers
In a bright array

He brings me amber
And jade

Evenings in Kiev

City of dreams

Golden cathedrals
Shimmering streets

His gentle fingers
Running through my hair
Make me feel lighter
Than air-

Stars are like diamonds
Sprinkled above

Clouds made of cotton
When you're in love
When we're together
Music fills my heart
Time seems to stop
When we part

Love's like a meadow
When it's in Qloom
Fragrant in AE{il
Withered in Jlne
Lonely 1 wander

In the autumn rain

Only his memory
Remains "o

repeat

repeat

repeat

repeat

repeat
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Go now, goodbye,..

Hhither are you going?

What chill wind is blowing?
When will I see you again?
Stay this night beside me
Hold me, don't deny me

One last hour with you

Tell me, don't deceive me
Must you go and leavé me?

repeat

Why must your dreams break my heart?

Can't you take me with you?
Can’'t you see I love you?
I belong by your side

Wear this shirt I've sewn you
For each hour I've known you
And may it keep you from harm
"Ar old gypsy told me

That one day you'll hold me
And I'll sleep in your arms

Go now, with my b. g
Go now, time i g
Oceans won't part

We'll be bac!
Come what wj ' ether
And 1'll your fair bride

repeat

repeat

repeat

15



.Yevdokha's Complaint

My husband is a drunken louse,
My husband is a drunken louse
He is a drunkard

And he's a sluggard

My husband is.a drunken louse

His only love is alcohol
His only love is alcohol
Oh! how he beats me

And he mistreats

His only love is alcohol

Stop! do not beat me tipsy spouse
Stop! do 'not beat me tipsy spouse
I'1l gladly leave you

All of the children

And walk to freedom out the door!

repeat

repeat

repeat

le
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oy

My mother used to beat me

My mother used to.beat me
With a whip of willow

And scolded me for seeing
A corporal in the meadow

But I would love my soldier
Until the birds were cheeping
And watered all the hinges

To keep the door from creaking

I watered all the hinges

And tiptoed 'cross the threshold
So careful not to stumble

And wake the sleeping household

But mother wasn't sleeping

She heard my barefoot patter
And smiled as she remembered
That she once was a daughter

repeat

repeat

repeat

)

repeat
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God Eternal

God Eternal

Master, Creator

Spirit Sublime

Truth Divine

Lord of All

Throughout All Time

His Will Guides All Men

Baby Jesus

Sleeps in a manger
Three gentle hearts

See the star

Bearing gifts

They travel ¥ar

Show their love for H:im

Lord Eternal

Come, let us Praise Him
White is the Dove

From 'abcve

Bearinc word

Of His sweet Love
Praise the Lord Amen

repeat

repeat

repeat

18



The Caroller's Carol

Best of health good neighbours
May your household prosper
Celebrate'

' refrai

Celebrgze the birth of Jesus
Christ our Lord
Blessed Savior!

Set a festive table
Raise a glass of spirit
Celebrate!

refrain

Christ is born let's praise Him
Join in. joyful singing
Celebrate!

refrain

Let us all be brothers
Live in peace together
Celebrate!

refrain

19
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Eve

Her tight sweater
makes round apples
of her delicious breasts

40 '



Psst!

Hey you .
with the brown eyes
- and the gweet cupcakes
¢ for tits
I want you
to listen o0 me
- - ‘careful
cuz these are words
from a cocky kid: -

‘watch me 91r1 watch me
~cur1 around you
’ llke a mlst

"lullxng you with words
as graceful as
- ..arabesques

quxck' ~ to steal
a breathless
klss

CIf you
~look into’ my eyes girl
you will see th1s-

these words’ gathered
in pools :
on this page

~ where I have pausedf

S . to sip-
from the fOuntaln

of your llps*'ff*' -

41



- breaths.

Cameo

I love
the way
she kicks
her shoes
beneath
the quilted
bed
and I love
the way
she turns
and bends

- steps lightly
from
her dress . -

I love
the way
her body
yearns -
to feel
- pur bodies
press
I love
the way
"her scented
hair : '
- 8pills soft
uwpon
my face

- I love

. the way :
her ‘pendant .
swings .

- between -
‘her giddy

breasts

and :

the way : ey
~ she calls-- . - "
 my name - it

in hoarse .
-and hungry

-
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Journey

my lips .
leave youp{iips
leave. wet prints
on your cheeks
on your throat

brush lightly the éurves
of your honeysuckle breasts

¢up tenderly each tip
of your firm brown flesh

drift leisurely across '
your undulating belly
. fill your hollows with

my quick warm breath

linger teasingly

~above the furrows"

"of your salt sweet skin
descend .

to lead you trembling®
through the peaks

of your blossoming
desire -

43



Skylight

my lady loves
to love me
she leads me
to her bed

with hushed words
she quiets me
with Joving hands
she smooths ne

she hugs me warhly

she squeezes me -

"she bites me playfully
she teases me -

she is slow |

"to undress me :

yet eager ;

to please me ‘

my lady loves L
to love me ‘
her lips descend
- my naked body w
she moves gracefully
above me "
she settles lightly
around me i )
my. lady rides high on me
lost in clouds of semen
S

)

}

\.
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cold

. Brunch snack,

) 4.
after ’
we make love
she fetches a

‘bright red apple

from the fridge

we eat it
with relish

as it is
. Q
quenching

and sweet

4s



Leaving '

before
I leave
we embrace

your caftan
is open

my coat ‘
is undone

when I call
three days later

we are awkward

46



Message for Olenka
.riﬁiﬁ white page —
a paper sail
‘these,words —_ ,
a breath of wind

I'm sending
this message
of love
o you

47



afterthoughts
the gently _
, shadowed
) scents
of your body '
linger
cling

and annoy -— .

. they
~are like afterthoughts
' of the way things
should be .

tease

48
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Assembly lined thoughts Assembly lined thoughts

WHEN / MAKE
WHEN - ' . MAKE
' WHEN . | MAKE
" WHEN o MAKE
WHEN WHEN MACHINES WHEN'MACHINES MAKE WHEN - |
MACHINES \ MACHINES MA
MACHINES ' .~ MAKE MACH
MACHINES o MACHINES MACHIN
'MACHINES WHEN  °
MACHINES - . MACHINES
CHINES T MAKE
| MACHINES
SOME SOME SOME SOME SOME SOMETHINGS THINGS THINGS THI
. WHEN
MACHINES
 MAKE
MACHINES
SOMETHINGS - |
MUST MUST MUST MUST MUST MUST .MUST
WHEN = R ‘
. MACHINES
'BBB . MAKE
B. . 'MACHINES
B® SOMETHINGS
B .  MUST
BE BE BE
E WHEN
"E . MACHINES
" EEEE - . MAKE - »
| ~ 'MACHINES | SING SING SING S
SOMETHINGS SING
“ MUST "SING -
| BE  -SING SING SING SING
'S MIS MIS MIS MISSING
.- WHEN .
MACHINES
- MAKE
~ MACHINES
. SOMETHINGS
~ MUST .
MISSING-

WHEN MACHINES MAKE MACHINES SOMETHING MUST BE MISSING
* WHEN MACHINES MAKE MACHINES SOMETHING MUST BE MISSING

" WHEN MACHINES MAKE MACHINES SOMETHING MUST BE MISSING
WHEN MACHINES MAKE MACHINES SOMETHING MUST BE MISSING
. WHEN MACHINES MAKE MACHINES SOMETHING MUST BE MISSING

WHEN MACHINES MAKE MACHINES SOMETHING MUST BE MISSING

As

-51



Snowpoem Poemflakes

. each poem is a snowflake
each poem is unique

each poem is a snowflake
each snowflake is unique

each snowflake is a poem

each snowflake is unique

each snowflake is a poem N
each poem is unique '

\Ls each poem a snowflake?
- is each poem unique?

is each poem a snowflake?
are snowflakes unlque?’

is each snowflake a poem’
is each snowflake unique?
is each snowflake a poem?
are poems unigue?

-snowpoems are poemflakes
snowpoems are unique

- snowpoems are poemflakes
snowpoems are unique

is snow a poemflake,‘

each poemflake, unique?

.are poems, snowflakes,» .

each snowpoem, unique? o -

ﬂpoemsnows are snowflakes
. poemsnows are unique
poemsnows are snowflakes
poemsnows‘are,unlque

cpoelflake snowflake
are unique poems
snowflake .poemflakes
are unique flakes

snow . o flakes .

poem . flakes
'snow =~ -‘flakes

poem. . - flakes



. each snowflake is a poemflake
each snowflake
"each poemflake is a snowflake
each poemflake is unique

is unique

snowpoem poemflakes are unigue poems
snowpoem poemflakes are unique flakes

- sSnow

snow

Y

Snow  snow

poem poem poem poem

snowpqem poem, snowpoeﬁ flakes
snowpoem poem,

each poem is

each
-each
" each

poem
poem
poem

is
is
is .

BN RN

snowpoem flakes

snowf lake
dream _
snowf lake
dream *« -

snowflake poemflakes are dream poems

-snowflake poenflakes are dream flakes

\each,

each
each
~each

each
each
each
each

love

each,

Tove

- each

‘each

- each
each

~ each

. " 3
snowflake
snowflake
poemflake
poemflake

poem

‘poen:

poem

‘poem

'is like

love

is
is
is
is

is

'is 11Ke

poem

poem
poem

poem-
love

is

is
is
is
is

. lovepoens . are
lovepcems. are
lovepoenms “are
‘lovepoems ‘are

oop e

snowflakes .

a

is
is
is
is

poemflake
dream .
snowflake
dream

N

love poem
dream - =
love poem
‘dream . -

dream

poemflakes

a

a

dream

a love poem

dream -

a  love poem

a

- dream
) -

snowflakes =
dreams AR
snowflakes
dreams . -

53



each
each
each
each

each
each
each
each

each
each
each
each

love
snow
love
snow

- love
‘poem

love
love
love
love

show
snow
sSnow
snow

poem
poem
poem
love

is
is
is
is

o I R

love

is
is
is
is.

)

is
is
is
is

.o ool

lov

poemflake
dream
poemflake
dream

love poem
dream
love poem
dream

snowflake
dream
snowflake
dream

e love

poem . poem poem -

54
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(1871~ 1936).,who movingly desct'ibed how a pea:egt’f

~wculd remember hin whenever thay cas’t o eyes

"u-. alludes to St. Andrew, the patron; saﬂt of Chxist'ﬁ‘

',\portrayed in t;he sto'y, emigtated to the (Interlqke -,‘-'

‘ ;jregmn of M&nitobh o S

7 ".P@ge,:js; _;,, L

: ;‘. _ :Pl‘nt@d 'f.clqckw
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APPENDIX A

Translations from "Embro:.dered Paper"

. »
.?agé 3 o
"The Stone 'Cro‘ss" -
story by the Weltern Ukra:.nun unta: Vgsyl Stefanyk;

4 ‘a

named ivan Didukh er:ected a _.m:gne cross on"'

i'ti, The :uuage is created out of t:he l.etter h &tcause // ’"

‘katame. Stefanyk wro..é "‘The Stone Crossf’ i,/1899. e

Ca

:ﬁmmedmtely after Stefan Didukh,. tbe t’eal character ‘,;_,,

o

N

w .’ L v
SR - [N . Lo
- i i . . S
LT f. [ oL N

ce coments,_ in ah ind:.r:erc\

se from the

2: :dec ati"“ |
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bottom 1line reads _"'si'lh'f“ldwe'r‘su‘nﬁ&dayﬂ." ‘Oh yes .
a line in the pea patch exelgin(s, '_',o','} a bird among
the peas.” L
»Pege 6» ' ,

‘"rhe literate writer of pysanky - a typographic
‘comiment .qn' the - fact that trad;tional !!krbjniin

quter eggs are not pnnted, but Wﬂa Tﬁe‘\mzd
I‘ z- ]

'fK““ !

s

K gxsgnka gs denved from the verb n sa

‘ .ﬁ.age 7. ‘ . . :
"Fsmq- '-.t.he | px:aisee' : ef' ) v]':vari' | \,lychkoﬂky ﬁ“( o "‘

) | baroque form. known as a labynnth,. salutes a Ukraruan-" ; W
o poet (d 1726)v whog’ work I £i rst. became acquamted

wzth in 1974. The‘ texe and t}\ itle are the same-

"Velycha:.dm Ivana Velyc‘xkovskoho.._ ~ S e
Page 3 5' . :" | R L o - | R R
N Th‘s ““tlf&?d P°°m was lnsplred by ‘the work of |
= the» A szi-nnm fntnnst tfﬁét. ; Fllkhado Semenko, q " ‘
o who* dm;:peated in : the purqés of the 19303.- 'rhe,: o
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our hterary foxtrot / dancxng are- / '[here . the

'lound plays " 0 the word g n ' wh:.ch rhymes‘ w1th

the .German wor&"’ #3_ and best. translates .88 *Herr" l

/ pan?dﬁct'o!‘r'm diredtor. / w edtt?f. F:; 'engineer |

. / ’pandora, panee Pchllka [Mx;s. Pc!ulka], gantgle_i;wn
_"Zv.xunsh 4 andg panfutunst / PA-NIC! / -'.n‘a‘yakov‘skf )
| v' ilost his ‘trousers! / and snot s dripping from hls

;~nose e D D;?P DRIP DRI# / he 5 a capztal fellow

-_“this Muscdvite chap /- 'rOGB'rm we 11 send flqweta/

/ to coutade Stalin" "

-«
L]
xrl

e

g ,‘.Page 9 e o FE T T P L
S

. "Khokhol nolota" - th:.s qrim faced chgi:acter is"".,“

.-',g portralt of the new Sovxet man formed by sqalinlst
jaociegy 'rhe kmkh 1 :m t-.he title .,“, the dexogatorylf

tem that Russian chauvimsts applg' to m:ramians
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'Page 13 '_;-" c

" fromy the ongin"'l,

= ' ‘.
RUER 2
- APPENDIX B
_Notes to "Song of Leaving"™
Page 12 o | P

R e _ S
“"Bonq of Leavxng -~ this is a sad 'song of parting,

orig‘l_nally' ~about a  young man .goiﬁg L off to jo.in- x

‘Ukr'ain‘ia'n’ ’» n'ationaii.si 'partisans.A Title ofv»'vorig.inal:

-"Ia slohodni v1d Vas vvd'zhdzhdiu - "I a'm. lea'vincj.‘

v.you today

g

-

_‘ "'l'he San Of the Canettes" . - a .',c.:h'\r§y’;" Ac‘heerfulr.'

\~‘love song whu!h I have re;nterpreted in a fllrtatlous

B X :
»:«spirs.t.v thle of orlglnal- "Oi, u vyshnev‘omu sadochku
"0. x.n the cherry orchard" P |

the; Spnngtme . ‘3

|

but %rovxded the Kxev

,settxngﬁ
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by Lo - . . N . - : . v .
I o L B . s
Page 16 : T e e T ,
' s ' - ) L " . ‘ S . ’ N

'Yevdokha o Coaplaint' 4[£hi!"is"éw,- sé~£¥ih¥iatibﬁ“' L

weddihqs once people have had .a few drxnks.xftith“:q {giyfV!F:H
‘_ 9: originalz ) 'nua ia nn:ha piiaka" Ce "1 had a K
o drunkatd hulband'”‘;_f*"-  g Sl PRI

Paqe 17




APPENDIX C

S A Yo
S A Translations from ”Autobiographlca
‘Page .21 .  " - B ‘
'7'1 am an enbroiderer of versea" \ ]

'I. in the spring o R -

Page 23 ', - 'ii“ o - ﬁ;fq.vf

‘I.dance in the fields in sunme SRR

v

3,




APPENDIX D . ' T

—% P . 3 ﬂete concernmg "Var:.atlons on A Theme" ST

.

'This ' uriep explores vanoua ‘ moods ‘and’ somew‘{-

the uculptural quanties f the' Ukraiman | let\:er.

I

‘_}_,‘ which 1ooks hke a backwards x, is pronounced'

B ','like the German J_. and meahs "Iv. Ia also happens

'.to bg the titst letter in my fu'st name. Jaroslaw. ¥

PR
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Univqrsity of Toronto o . ' (
Toronto, Ontario =~ . L
1971 1976 _Honours B. A. - ‘ e

'.nououns Ann AWARDS:

. The Bliss Carmcn Award for Ppetry N ,. ,

. ‘Banff School of Fine Argt IR T L
-' ':.1973 C S - .o
':Banff School of - ?1“2 Arts Scholarshxps

Banff School of Fine Artd . T g
1 1973,71974 , A L

 scarbo:ouqh College Bursary"”f<'

VITA

e e e e e s Cy

'NAME: . L .Jaroslaw Ihor Balan

PLACE OF BIRTH: Toronto, Ontario

YEAR OF BIRTH: - ”*1952

posr-szcounanzfznucarxou AND nzcnsns o o

Banff 8chodl of Fine Arts
Banff, Alberta

© 1972-1974 Creative- Writzng N

"

N

L

of Toronto
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‘. . Bdito_r .:.._~ | B - ) ,._‘__. __i. — . .'.
',Scaxborough cQ}lege. UniVQrszty of Totonto _
'1975-1976 Scarborough Fair. An Anthology of Literature »
ana Foetrx ~ 5 _ v
','Bditorial Assistant
‘Canmdian Institute of Ukrainian Studies -
1977 1981 Ukrainian Canadians: ‘A ‘Survey of their Por- )
.j.Ukrainian CanadillT dents .Uni : x
'u1977-1981 Student:_Canada 8 nawn ¥ for Ukrainian o
';;Documenta:y ko P ' RS B
University of Alberta A

|  f1979}§98I 'Vbicepzintv s“‘°h' 1‘“9“!9e. caﬂnunxca—ﬂ”

w' gechnology and the riterary arts.in.a ‘%
ng 9 world" T L e “5h_”J§%1_

h 'c tAﬁ
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. - ® _
(1) Poetry in Canadian Forum, Descant, Waves, Quarr
. and other magazines and journals (1972-T197187."

PUBLICATIONS -

(2) “Yuriy YTarnawsky, Meningitis®, Journal of Ukrai-
‘ nian Graduate.studies, Vol. IV, Number I, Spring
008, pp. ITE-TI9. , -
- (3) "'Identifications® Ethnicity and the Writer in
. Canada' -~ Some Impressions and Reflections®”,
Journal of Ukrainian Studies, Vol. V, Number 1,
Spring 1980, pp. 56-62. o >

" (4) ™'A word in a foreign language’: Some Ukrainian
- Influences in George Ryga's Work", Identifica-~'
tions: Bthnicity and the Writ in Canada, Edmon-
. -tont Canadian Institute o rainian Studies, 1981.




