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This thesis is dedicated to all those brave men and women
who found the courage to leave their native land. Even though they had
to face all the hardships of an immigrant life and work hard to become
established in a new country, they contributed much of their time and
effort towards the development of a distinctive Ukrainian Canadian

culture for future generations.



ABSTRACT

Large scale immigration of Ukrainians to Canada could be
divided into four major waves according to the date of arrival. Each
immigration wave cultivated a unique set of cultural practices, including
folklore narratives, music and dance. A profound adjustment of the
world-view occurs based on the realities faced, including unfamiliar
conditions and authentic folklore changes. The study of a folk ballad is
particularly interesting in this respect, as it has been retained as the most
popular folklore genre within the Ukrainian community in Canada. Based
on the series of interviews, carried out by Robert B. Klymasz in
Saskatchewan and Manitoba in 1964-1965, as well as the fieldwork, done
in Ukraine in 2009, and in Edmonton, Alberta in 2011-2012, this study
discusses how the singing repertoire of Ukrainian Canadians changed
after their immigration, and how there repertoires differed depending on

the period in which they immigrated.
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INTRODUCTION

When I was growing up in Ukraine, I spent every summer
with my grandparents. The whole family used to gather at the dinner
table every evening, and as soon as everyone finished eating, my
grandmother started singing her favourite Ukrainian ballads, and
everybody else soon joined. I was not paying too much attention to the
ballads at the time, but after my grandmother passed away, every time I

heard a Ukrainian ballad, it evoked happy memories from my childhood.

I eventually became more interested in Ukrainian ballads. It
was one way to reconnect with my grandmother, whom I missed very
much. Soon after I enrolled in the Foreign Languages department at the
University in my hometown of Cherkasy, Ukraine, a professor in one of
my classes told the students about the Ukrainian community in Canada. I
was surprised to hear that Ukrainian Canadians continue to preserve their
native customs and traditions, even though they live so far away from
their homeland. As soon as I had an opportunity, I did not hesitate to

come to Canada and see it for myself.

When 1 arrived in Canada, Professor Natalie Kononenko
introduced me to the Ukrainian ballad tradition in Canada, and provided
me with a collection of 21 discs of Ukrainian Canadian ballads that were
recorded by Robert Bohdan Klymasz in 1964-65. I was surprised to hear
that those ballads were different from the ones that I remember hearing

back home. That sparked my curiosity, and I wanted to find out why these



differences existed, and whether those differences were consistent in other

Ukrainian Canadian ballads.

This was how the idea behind my thesis came to be. As I was
meeting more people in Edmonton, many of them mentioned they were at
least partly of Ukrainian heritage, and celebrated their Ukrainian identity
in various ways. They introduced me to the broader Ukrainian

community in town, and this allowed me to pursue my research.

It became evident that Ukrainian culture represents a vibrant
segment of Canada’s multi-cultural society. Beginning in the late
nineteenth century, Ukrainian immigrants began to develop the cultural
framework that has evolved into one of the most recognizable subcultures
in Canada. FEach generation of settlers had much to contribute to the
growth of Ukrainian Canadian culture in its own way, and together these
contributions had a significant effect on the development of a distinct

Ukrainian identity in Canada.

Even though immigration of Ukrainians to Canada can be
traced back to over a century ago, it was not continuous. There were
many factors that prevented any immigration or settlement for years at a
time, including the First and the Second World Wars, as well as the Cold
War era that saw the establishment of the Iron Curtain in Soviet-
controlled territories. Therefore, the large scale immigration of Ukrainians
to Canada could be divided into four major waves. The first wave of
immigration took place between 1891 and 1914 and was interrupted by
the First World War. After the end of the war, in 1922, Ukrainian

immigration to Canada re-emerged in the second wave, which lasted until



the eve of the Second World War in 1939. The representatives of the third
wave were settling in Canada in the post-war period from 1946 until
1961. The fourth wave of immigration began in 1991after the breakup of

the Soviet Union, and continues to the present day.

It could be argued that the different experiences and
conditions encountered by each wave of immigration before and after
settling in Canada influenced the cultural practices of these immigrants as
they relate to folklore narratives, music and dance. By delving into the
immigrant singing tradition, one could see the difference between the four
waves. Folk ballads continue to be performed among immigrants, and the
interviews conducted during this study support the popularity of this
genre within the Ukrainian community in Canada. The dominance of
certain ballad topics that were identified during the participant
interviews, reflected the likes and dislikes, concerns, attitudes, interests
and experiences of the performers of each wave. As a result, every

immigration wave developed a distinctive ballad tradition.

One might infer that before immigrating to Canada, these
Ukrainians shared the tastes and preferences of their contemporaries in
their homeland and liked the same ballad subject matter. The affinity to
similar ballad plots was conditioned by fashion in music, as well as the
historical, political and social events that took place in the lives of the
people belonging to the same generation. A comparative overview shows
that the plots of ballads that Ukrainian Canadians chose to perform were
taken from the large fund of Ukrainian folklore, and were appropriate to
the immigrant experience. The ones that were most popular in Canada

were not the same as those most performed by their brethren in the
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homeland at the time. From this, one could assume that Ukrainian
folklore in Canada evolved autonomously in the new country, and

developed according to numerous changes in the lives of its bearers.

Canadian branches of Ukrainian folklore reflected forces and
events that differed from those experienced in Ukraine at the time. This
resulted in the alteration of the immigrant singing tradition to fit the new
milieu, and stimulated modifications in the functionality of Ukrainian
Canadian balladry. This research is an attempt to touch upon the lives of
each wave of Ukrainian immigrants in Canada by studying what topics
were of primary importance in their oral folklore and how their

repertoires differed depending on the period in which they immigrated.
Definition of Folklore

The definition of folklore has been attempted by many
scholars over decades. Basically there are as many different definitions of
the term, as there are those researchers attempting to define it. While
none of the scholarly definitions are wrong, none could be interpreted as

definitive (2005, 11).

In the book Living Folklore, Martha Sims and Martine Stephens
acknowledge the difficulty of defining folklore and offer up a suggestion
for a working definition: “Folklore is informally learned, unofficial
knowledge about the world, ourselves, our beliefs, our cultures, our
traditions, that is expressed creatively through words, music, customs,
actions, behaviors, and materials. It is also the interactive, dynamic
process of creating, communicating, and performing as we share that

knowledge with other people” (2005, 12).
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They go on to offer an example of what in their opinion is one
of the more forward thinking definitions by folklore editor of the WPA
Federal Writers” Project, Benjamin Botkin. In 1938, he defined folklore as
“... a body of traditional belief, custom, and expression, handed down
largely by word of mouth and circulating chiefly outside of commercial
and academic means of communication and instruction. Every group
bound together by common interests and purposes, whether educated or
uneducated, rural or urban, possesses a body of traditions which may be
called its folklore. Into these traditions enter many elements, individual,
popular, and even literary, but all are absorbed and assimilated through

repetition and variation into a pattern which has value and continuity for

the group as a whole”(1994).

In my opinion, the definitions above strongly suggest that an
ethnocentric approach to the gathering of data would not be in the best
interests of the study, as the purpose of my dissertation is to study the
relevance, evolution and contrasts of what is accepted by the interviewees
as folklore. Rather than attempting to determine if the data being
gathered could be defined as folklore, one could agree that the
participants of the study accept their contributions as such. It is worth
mentioning that the interviewees shared their views on which piece they
considered to be folklore versus which songs they attributed to specific

composers, playwrights or musicians.

In keeping with the practices of reciprocal ethnography, upon
the completion of the initial drafts of my thesis, copies were distributed to
the interviewees to fact check for obvious errors, as well as to ensure that

the interpretations drawn were based on accurate information. The
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assumptions and conclusions that came from the interpretation of the data
gathered were made with the knowledge that these conclusions would be
challenged over time as the nature of folklore study evolves. “Because of
the fluid nature of the field, and the fact that it is built from so many
influences, folklore continues to evolve and change. It’s not just that the
people change, but that our opportunities for expression change... that
means that what folklorists say about performances and texts generated
through these means will change as well. Part of what we do as folklorists
is discuss these changes as they arise, and continually examine our
assumptions about groups of people and how they share folklore” (2005,
28).

Definition of a Folk Ballad

The definition of the folk ballad as a separate genre presents
some difficulty, as a process of its continual formation and transformation
occurs in discourse context, together with other folklore and literary
genres, for example with lyrical songs, historical and comical songs,
patriotic songs, etc. In Ukraine, the study of folklore began in the early
19% century, and over time the folk ballad genre was established or agreed
upon by scholarly consensus. However, to this day no single definition of
a ballad exists. In my dissertation I do not aim to solve this problem,
rather defer to the accepted standards of what noted scholars such as Dei,
and Klymasz have defined as Ukrainian folk ballads. If we are to
generalize the parameters of what could be interpreted as a ballad, it
would include that it is a narrative song, or a story song that often has a

tragic ending or offers up a tragic meaning.



As introduced above, when studying folk ballads it is
important to understand and accept that ballads change over time no
matter how they are defined, and can evolve into other types of songs;
some with a happy ending and some even with a comical ending. I do not
intend to fact check the evolution of every song, but, rather show a few
examples of how ballads have changed from their early versions to the

more contemporary forms they have taken on today.
Research Objectives

In my research I aim to describe Ukrainian immigrant folklore,
specifically folk ballads relevant to the era of immigration. Since the
format of this thesis reflects the structure of an immigrant sub-culture
within the dominant culture, it also incorporates analysis of the basic
aspects of the four waves of Ukrainian Canadian immigration. This
includes the reasons for their resettlement and the realities faced in their
new country of residency, as this new frontier affected their singing
repertoire. In order to successfully accomplish the aims of this thesis, the

following tasks needed to be carried out:

e to briefly characterize the four waves of immigration of
Ukrainians to Canada, including the description of the major reasons for
the immigration, and the realities faced in the new country of residency
from the point of view of an insider;

e to target the ways in which cultural identity was expressed by

different waves of Ukrainian immigration to Canada;



e to summarize the principal singing practices, genres and
repertoires of each specific wave of immigration, that can be seen to
constitute the traditional Ukrainian heritage in Canada;

e to learn what ballad plots were chosen from the whole scope
of topics in Ukrainian ballad tradition to be a part of the Ukrainian-
Canadians’ singing repertoire and to discover the reasons for that;

e to study the particularities of the Ukrainian folk ballad in the
folklore of Ukrainian Diaspora, the ways of its transformation and co-
existence with the local cultural tradition;

e to detail the characteristic structural and stylistic features of
the modification of the Ukrainian folk song in the realm of
immigration, with regard to the change of the basic functions that the
song serves in the community; and

e to offer insight into the development of contemporary
Ukrainian singing tradition and to trace the history behind it, on the

example of a number of folk ballads.

Methodology

Since 2008 I was studying and transcribing Ukrainian
Canadian ballads of the first and second immigration waves from the
interviews that were recorded by Klymasz during his fieldwork in
Ukrainian settlements in Manitoba, Saskatchewan and Alberta (1964 -
1965). Twenty one CDs of Ukrainian Canadian songs that were recorded
during this fieldwork were available in the Bohdan Medwidsky Ukrainian

Folklore Archives at the University of Alberta.



To determine the biographical data of the first- and the
second-wave informants, I mostly used Klymasz’s notes. However in
some cases a more unconventional means of obtaining data was required,
since not everyone who was interviewed during his fieldwork was
included in his published findings (1992). In order to ascertain which
wave those participants could be assigned to, I began with studying such
historical records as: Passenger and Immigration Lists Index, 1500s-1900s
(Filby 1988), 1906 Canada Census of Manitoba, Saskatchewan, and Alberta
(2008), and 1916 Canada Census of Manitoba, Saskatchewan, and Alberta
(2010). It was from these documents that I compiled a short list of names
or possible names of the interviewees. I then accessed archived phone
lists from local areas that coincided with the locations of Klymasz’s prior
interviews. At this point I began contacting people who had the same last
names as the Klymasz’s interviewees, and resided in the coinciding town

of the interview.

Although this method enabled me to confirm the arrival of
just two informants, Annie Bodnar and Ivan Strotsyn (who were residing
in Yorkton, Saskatchewan at the time of the interviews), I was able to
indirectly find out pertinent information about some of the participants
from their immediate family members. For example, Mary Mostoway, the
daughter of Alexander and Elena Kohut who were interviewed by
Klymasz in Calder, SK., on the 17. July, 1964, provided a valuable insight
regarding the conditions that some first wave immigrants experienced, as
she recalled stories of the immigrant life that her family endured upon

their arrival in Canada (2009).



To compare the singing repertoires of the first and second
wave immigrants with the folklore of Ukrainians who never left their
home country, I chose to use the collections of ballads compiled by I'akiv
Fedorovych Holovats'kyi (1878) and Oleksii Ivanovych Dei (1987), (1988).
While there are several researchers that could be considered for the
comparative analysis, my decision to use Holovats'’kyi and Dei was based
upon my intentions to gain the clearest understanding or snapshot of
what the singing tradition looked like in Ukraine prior to the onset of

immigration.

A number of researches started collecting folk ballads in the
territories of what is now modern Ukraine since the beginning of the 19t
century. Mykola Kostomarov (1817-1885) could be considered a pioneer
researcher of folk singing tradition, mythology, ancient beliefs and
customs; however his scholarly contributions did not include a
compilation of folksongs. In 1854 Ambrozii Metlynskyii (1814-1870)
published “Narodni pivdennorosiis’ki pisni”, which was at the time the
largest collection available; although this work was extensive, I reasoned
that it would not help me to meet the goals of my study since his
tieldwork was conducted almost exclusively in the Southern part of the
country. In 1856-1857 the research of Panteleimon Kulish (1819-1897)
“Zapiski o iuzhnoi Rusi: v dvukh tomakh” was published in St.

Petersburg, but this compilation did not include ballads.

Toward the latter part of the 19% and into the 20" century a
number of scholars such as Volodymyr Antonovych (1834-1908),
Oleksandr Potebnia (1835-1891), Mykhailo Drahomanov (1841-1895),
Mykola Lysenko (1842-1912), Osyp Rozdolskyi (1842-1945), Volodymyr
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Shuchevych (1849-1915), Dmytro Yavornytsky (1855-1940), Ivan Franko
(1856-1916), Andrii Konoshenko (1857-1932), Borys Hrinchenko (1863-
1910), Lesya Ukraiinka (1871-1913), Volodymyr Hnatuik (1871-1926),
Filaret Kolessa (1871-1947) and Ivan Kolessa (1903-2006), Petro Lintur
(1909-1969), Hryhorii Nud’ha (1913-1994), and other researchers
contributed to the study and understanding of Ukrainian singing
tradition. However, the works of the abovementioned scholars did not

correlate with the basis of my research objectives for a number of reasons.

First, some of them never published a collection of folksongs,
and were mostly dealing with theoretical analysis. For example, the
contribution of Franko to the development of Ukrainian folklore study
includes two scholarly articles (Zhinocha nevolia, v rus'’kyh pisniah
narodnyh), (Studii nad Ukraiins'’kymy narodnymy pisniamy) in which he
conducts a research on the genesis of ballad motives, their symbols and

poetics.

Second, many folklorists limited their research to a specific
district on the territory of modern Ukraine. For instance, Hnatiuk
conducted his fieldwork in Transcarpathia, as well as in the settlements of
so-called Ruthenians in Voievodyna, Bosnia and Herzegovina. With his
five-volume publication (Etnografichni materiialy z Uhors'koi’' Rusy 1985-
1988) he laid a strong scientific basis for the ethnographic study of
Ukrainians that were dispersed to the west of the Carpathians. Hnatuik
collected kolomyiky, koliadky, stchedrivky, haiivky, vesnianky and other folk
songs on the territories of Hutsulstchyna, Boikyvstchyna and Podillia. His
massive fieldwork resulted in a number of compilations, (Ukrains'ki

narodni pisni v zapysakh Volodymyra Hnatitkka 1971), (Rusky narodny
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pysni 1972), and other collections. However these materials would not
provide enough foundation for the comparison in my dissertation, since I
was primarily interested in ballads that were collected in the culturally
dissimilar regions of Galicia and Bukovina, where most of the first- and

second-wave interviewees resided prior to the immigration.

After considering the research of several ethnographers, my
decision to use Holovats'kyi was based primarily on the fact that he
conducted an extensive fieldwork on the territories of Galicia and
Bukovina, and he was among the first Ukrainian researchers to single out
ballads in his published four volume collection of folksongs while he was

describing the singing tradition of some regions.

The decision to utilize the collected folksongs published by
Dei was largely due to the fact that his published works provided the
most extensive compilation of folksongs from many regions of
contemporary Ukraine. His publications were the result of compiling the
collected documents by anthropologists from the Institute of
Ethnography, and by students and private collectors, as well as Dei’s own
tieldwork. The aggregate data compiled in his work provided me with a
large cross-section of folksongs for further analysis. In order to meet the
objectives of my thesis, I subdivided the ballads of the first- and second-
wave interviewees, as well as the songs from Holovatskyi’s collection by
separating them according to the main issues that they discuss. The
manner in which I catalogued ballads is similar to the classification
Ukrainian ballads that were compiled by Oleksii Dei (1987), (1988). The
works by folklorists Natalie Kononenko (2008), (2009) and Larysa

Vakhnina (2003) provided the framework within which I chose to conduct
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my analysis. Both scholars compared how a ballad plot was adapted to

suit the new environment.

As my research continued, I felt it would be prudent to gather
some information on the contemporary Ukrainian ballad tradition. In
summer 2009 I conducted my own fieldwork in the villages of Stebliv,
Zarichchia and Mykolaivka, Korsun-Shevchenkivskyi region, Cherkasy
district, Central Ukraine. This fieldwork should not be misconstrued as a
holistic view of the entire sampling of Ukrainian balladry, rather a
snapshot that could be used gain a better understanding of the current

singing tradition in Ukraine.

At the beginning of every interview I gave the participants a
quick summary of what I was hoping to accomplish by conducting these
interviews, which was to record folk ballads. While it was important to
gather as much objective data as possible, I was faced with the dilemma of
trying to gather as much relevant information to my study as possible

without having a negative influence on the direction of the interviews.

To validate the method of my fieldwork, I requested a
telephone interview with Robert Klymasz (2012) to discuss this potential
problem. As mentioned in his interview, Klymasz was faced with similar
circumstances. In his opinion, the idea of a directed interview can still be
consistent with maintaining an objective sampling of the data relevant to
the research topic while ensuring the integrity of the interview process.
According to Klymasz, he carried out his interviews of Ukrainian
Canadians living in western Canada in the 1964-1965 in a similar fashion

(0:01:25 - 0:07:15).
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Since one of the goals of my research was to study and
compare the contemporary ballad tradition in Edmonton and Ukraine,
while selecting the interviewees for the project, it was important for me
that the demographics of the candidates were the same as their third wave
counterparts now living in Canada. In 2012 I conducted interviews with
seven members of the third immigration wave, who were influential in
developing and maintaining Ukrainian singing tradition in Edmonton. In
order to get a better understanding of this immigration wave, I also
included questions that would shed some light on their lives before and

after the immigration.

During those interviews my informants made it clear that
their singing repertoire was influenced more so by the published
collections of songs, that were compiled from ethnographic fieldwork,
conducted throughout the country, than by the singing traditions that
were prevalent in those towns and villages where they came from. While
discussing their favourite Ukrainian songs, my third wave interviewees
shared vinyl and digital recordings of songs that were released both in
Canada and Ukraine before and after their immigration. My third wave
interviewees considered these literary and audio collections of songs to be
their personal repertoires, of which they would refer to during the

interview process.

It could be interpreted that the means by which this
information was collected is not consistent with the collection of earlier
data provided by the interviewed first and the second wave immigrants.
A telephone interview with Klymasz supports this decision to use the

gathered songs. Klymasz discussed that during his fieldwork there were
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instances where the interviewees referred to a literary collection of
folksongs (2012, 0:08:14 - 0:12:15). He goes on further to mention that the
interviewees considered these collections as their personal singing
repertoire (2012, 0:08:50). I asked him for his thoughts about the validity
of using these materials in his study, and this authoritative scholar had no
reservations about my decision to include the personal collections of my

third wave interviewees in this study (2012, 0:12:10).

In order to complete my research, I also conducted interviews
with nine members of the fourth immigration wave, who are currently
residing in Edmonton, Alberta. During the interviews I asked the
respondents about their lifestyles in Ukraine, the reasons for their
immigration to Canada, also their first experiences in a new country and
their current life here. I was also asking how they celebrate their cultural
identity, and if they participate in the life of the Ukrainian Canadian
community in Edmonton. Along with the questions regarding their
singing repertoires, it was important for me to find out what they feel for
Ukrainian folk songs that they perform, where they learned them, and on
which occasions they would usually sing them. As my research
continued, I began to question why some songs were still practiced by
Ukrainian Canadians, while others were forgotten. For the purpose of
answering this question, I set out to determine what the most important
functions Ukrainian ballads fulfilled within the Ukrainian Canadian
immigrant community, and to further discover if those functions were the

same as in Ukraine during the same time period.

If we can accept that the nature of folklore is that it is

continually evolving, the challenge then becomes the consistent
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interpretation of the data received. The fieldwork for this study was not
completed in a sterile setting and therefore uncontrolled variables almost
certainly could be expected. In an effort to work within a recognized
method of both interpreting and gathering data, I utilized Bascom’s
functionalist framework for interpreting the data of the first and second
waves of immigration. The idea being that it allows us to analyze what
the folklore does versus what it means. This seemed an appropriate
method for interpreting the fieldwork data of Klymasz, as the opportunity
for personal interviews of the first and second waves is not possible. The
songs were categorised depending on the major function(s) that they
tulfil: entertainment, maintaining conformity, educating, and continuity of
culture. According to William Russell Bascom (1954), any singular
function, or combination of them could be fulfilled by any piece of
folklore, and therefore this theory could be relevant while analysing folk
ballads. Bascom also suggests that these functions could be further
divided depending on various factors including but not limited to, the age
of the performer, the time and place of the performance, the composition
of the audience, time of year and seasonal changes. Accordingly, it is
important to take some of these factors into consideration when
comparing Ukrainian Canadian ballads with the ones that were popular

in Ukraine.

The dynamic nature of folklore suggests that the nature of a
culture’s folklore would change over time. While preparing the data for
the third and fourth waves of immigration, the opportunity was there for
personal interviews and specific participation of members from these

immigration waves. The decision to work within an altered framework
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from Bascom’s theories for interpreting the third and fourth wave
immigrants was based upon the idea that Intersectionality would more
accurately account for the varying experiences recorded during the
interview processes. This style of analysis takes into consideration many
dimensions that could influence the data being obtained. Intersectionality
could be defined as the manner of gathering fieldwork that takes into
consideration the varying factors that might influence individual
perceptions of the information being disseminated. It also suggests that
these factors are not experienced singularly, but, rather as a myriad of
dimensions that intersects and influences each other simultaneously.
Factors such as class, race, politics, ethnicity, gender, culture, religion,
sexuality, ability/disability, and society could certainly influence our

worldview and our expressive communication (living folklore, p.199).

To summarize, the chosen methods of data collection and
interpretation were made in an attempt to remain as unobtrusive as
possible and negate as much personal influence one might have on the

data collected.

As I neared finalizing the information I had gathered from my
own fieldwork and compiling the fieldwork of the aforementioned
scholars, I used the methods of comprehensive and comparative analysis
of the data obtained. For better understanding of the realities of
immigrants” life, I used the information from literature published by
Robert Klymasz (1992), William Czumer (1981), Mykhailo Marunchak
(1982), Orest Martynowych (1985), Volodymyr Maruniak (1985), Manoly

Lupul (1988), Vic Satzewich (1993), and others, as well as the interviews,
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conducted by Mariya Lesiv (2004), Nadia Foty (2005), as well as my

interview with Mary Mostoway (2009).
Topicality of Research

The study of ballad repertoire regarding the wave of
immigration of its performers is topical and important in several
ways. First of all, it seeks to survey the Ukrainian immigrant culture from
the insider’s point of view, rather than describing the conditions faced by
Ukrainians in Canada. The study of folk songs might also contribute to a
better understanding of how they were used to fulfill the functions of
relaxation and release of stress, provoking a feeling of patriotism, and

instilling cultural values into young generations of Ukrainian Canadians.

The study of singing repertoires in general and ballad plots in
particular, in combination with historical and ethnographic research, aims
to trace the changing worldview of Ukrainians, who immigrated to
Canada in different periods of time. In addition, this material is
demonstrative of the progress of singing practice of Ukrainians in Canada,
which can be displayed by the ballad repertoire of the first-generation of
Ukrainian Canadians. Finally, the research enables us to take a cross-
country perspective, as it includes the Ukrainian ballad tradition of the

same period in both in Ukraine and Canada.

The study might be used in a Ukrainian Folk Song course, as
well as in schools that have a Ukrainian/English bilingual program to raise
awareness of a unique Ukrainian Canadian culture. Furthermore, the
thesis contains a collection of folk ballads that could be used during the

preparation of Ukrainian Canadian concerts and community
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events. Moreover, the research incorporates a description of the religious,
social, economic and political development of the Ukrainian ethnic group
in Canada that can provide a better understanding of the realities faced by

Ukrainian immigrants.
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Chapter 1: SINGING REPERTOIRE OF THE FIRST-WAVE
UKRAINIAN IMMIGRANTS TO CANADA

On September 10, 1895, the Canadian government decided to
attract immigrants from Eastern Europe to settle the prairies of Western
Canada. This mandate would indirectly result in a vast immigration
campaign in Western Ukraine. Originally, most advertising was targeted
at the German-speaking peoples of Austria-Hungary, and the immigration
campaign was promoted in German (Czumer 1981, 11-12). Bright
Canadian advertisements promised 65 hectares (160 acres) of land with

good soil for as low as $10.

Since Western Ukraine was at the time a part of the Austro-
Hungarian Empire, educated Ukrainians who could speak German started
hearing about immigration opportunities in Canada at schools, as well as
from their German neighbours who had relatives in Canada. This
prompted the first 2 Ukrainian pioneers in Canada, Ivan Pylypiw and
Wasyl Elyniak, to spread the word about the cheap and abundant land
available for settlement in Canada after they themselves spent some time

living here (Marunchak 1982, 28).

This information eventually reached most parts of Western
Ukraine, and was especially attractive to the poor peasants who worked
on land owned by their Austro-Hungarian landlords. To them, owning
large parcels of land, and being independent from subjugation, was a
dream come true, and enticed many to make the journey to their new

homeland.
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Most Ukrainian peasants were poor since they worked on small
parcels of land, which they did not even own, and were not able to
harvest sufficient crops beyond providing for a very basic subsistence
level; so, many Ukrainians left their Motherland, family and friends, and
started a new chapter of their lives. Consequently, the first and largest
wave of Ukrainian immigration to Canada - estimated to be at about
170,000 people between 1891 and 1914 (Satzewich 1993, 317) - was mostly

agrarian.

Those rural settlers were pioneers in the sparsely populated
western prairies, and had to get used to the remoteness from neighbours,
which was very different from what they were used to in Ukraine. Village
life in close-knit communities in Ukraine was transformed to grid-pattern
homestead settlement in Canada, with at least 1 mile from the nearest

neighbor (Lupul 1988, 5-6).

On the one hand, the Ukrainian settlers were separated from
each other by the great distances between their homesteads, and on the
other hand, they were separated from other Canadians because of their
greater distance from the cities and railroads (Czumer 1981, 61). That is
why it was hard to adjust to the realities of life in a new country for the
Ukrainians who were used to living in densely populated villages where

community interaction have always played a big part in people’s lives.

In addition to dealing with physical and cultural isolation from
their Ukrainian compatriots, the settlers could not fully integrate into
mainstream Canadian culture. Many Ukrainian peasants did not work

outside their farms, which prevented their interaction with other
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Canadians. Ukrainians in Canada did not change their way of thinking
about land, its value, and its integral part in providing a means to live. In

fact, that was the whole reason they came here.

They mostly did not even think about other means of income,
since they were so used to being farmers from generation to generation.
An example can be seen in the interview of Mariya Lesiv with Stanley
Marakowski (2004). Stanley’s father came from Ukraine in 1902, got
married to an Albertan girl of Ukrainian heritage and settled on a
farmstead. He worked his entire life at his farm and his wife stayed home
and ran the household (Marakowski 2004, 0:09:26). Regardless of how big
the farm was, it was usually cultivated by only one family; there was an
abundance of work to do for members of the family year round. The
preoccupation with the land left no time for working elsewhere, and
hence meeting new people. Thus the attachment to the land greatly

deprived farmers from interaction with people outside their farm.

Those who wanted to work outside the farm did not have many
options, since they had a language barrier to overcome. According to the
interview with Bill Harasym, the child of first wave immigrants, it was
hard to find a job outside the farm for a Ukrainian immigrant who did not
speak English fluently (n.d.). Only a few of them could speak any
English. Even fewer were fluent in it. Most of them were also illiterate,
even in their own language (Czumer 1981, 61). According to Mary
Mostoway, a second-generation Ukrainian Canadian, her parents began to
learn English when schools were established and their children went to

study (2009, 0:01:54).
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Therefore, Ukrainian immigrants attached great importance to
settling in rural areas as close as possible to speakers of their own and
related languages that they could at least partially comprehend; they
purposefully selected areas that were close to family members and to
people that lived in nearby villages back in Ukraine. Settling close to
culturally similar groups promoted the growth of local ethnic

communities in the Prairie Provinces.

However, those ethnic Ukrainian communities were different
from the ones back in Ukraine. These contrasts resulted from the different
lifestyles experienced by the members of those communities. First of all,
there was considerably less interaction with other members of the
community, especially the elders, which limited the passage of traditional

Ukrainian culture to the next generation (Lupul 1988, 6).

Furthermore, community events were noticeably less frequent
because it was harder for community members to organize and get
together (Klymasz 1992 a., 17), and the availability of priests and other
significant figures in the community was limited. For example, several
couples would have their weddings simultaneously, since the priest, even
if there was one available, had to serve a geographically fragmented
community separated by long distances, and spent considerable time
travelling, limiting the amount of time he was able to perform his duties

(Klymasz 1992 a., 38).

For the most part, Greek Catholic, Roman Catholic, and
Orthodox priests, who represented the religions of Western Ukraine, were

not even available in the prairies, and even less in the smaller
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communities. This resulted in children not being baptized, or children
being baptised by priests of the other 2 religions, or even by protestant
ministers (Czumer 1981, 53). This led to the fusion and mixing of the
various Christian religious traditions among the Ukrainian Canadian
communities, and resulted in the survival of only the major rituals that
were common or similar to all the Christian religions. This in turn

influenced the folklore of the first wave immigrants in Canada.

Having analyzed the interviews conducted by Robert Bohdan
Klymasz in his book “SVIETO: Celebrating Ukrainian-Canadian Ritual in
East Central Alberta Through the Generations” (1992 a.), one could conclude
that the Ukrainian Canadian community in the prairie provinces
displayed a marginally different cultural life from that of Ukraine. This
was partially a result of the physical and social isolation of members of the
community, who lived in isolated homesteads. In Ukraine, with the
presence of organized settlements and communities, rituals and holidays
were strictly followed, because they were an integral part of the social

fabric of the community.

In Canada, on the other hand, since there were less people who
were willing and able to organize large community get-togethers, so each
family picked and chose which holidays and rituals to celebrate, and
when. According to the Klymasz’s interviews with the immigrants of the
tirst wave - Katherine Orlecki (1992 a., 33 - 42), Magdalena Melnyk (1992
a., 42-46), Mary Charuk (1992 a., 46-50), Maria Chilibeck (1992 a., 50-56)
and Tillie Baranyk (1992 a., 56-60), newly arrived Ukrainians in Canada
continued preserving only some of their life cycle and agrarian calendar

rituals (1992 a.). For example, all the five immigrants who were
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interviewed told about major holidays: Christmas, New Year’s and Easter;
however the celebration of St. George’s Day and Makovei was mentioned
only by Katherine Orlecki (1992 a., 38). In contrast, Katherine, who was
the oldest one and possibly more conservative in preserving the
traditions from the Old country, Maria Chilibeck found some of the old

customs funny and meaningless (1992 a., 51).

While adjusting to their new environment, the native customs
that were chosen to be preserved by Ukrainians in Canada were
rescheduled due to latitude differences: longer days in the summer and
shorter days in the winter (Klymasz 1992 a. 14). Climate also had a
profound effect, with western Canadian scorching summers, which
resulted in earlier crops; and longer and harsher winters, together with
the absence of a distinct spring season, which led to calendar
disorientation among the people, who could no longer depend on the

church to keep track of time (Klymasz 1992 a., 13).

For example, Stritennia — the day when winter meets summer
(Klymasz 1992 a., 38) — lost its significance in the Canadian climate and
thus was mentioned only by Katherine Orlecki. Another example of
rescheduling Ukrainian rites and rituals in western Canada, would be the
custom of singing haiivky, which were originally performed in Ukraine as
a part of a spring cycle. In Canada, the haiivky were either sung in winter,
spring, or not at all: Tillie Baranyk identified haiivky as a part of Malanka
ritual (1992 a., 57); Maria Chilibeck remembered that unmarried girls were
singing haiivky in the cemetery during Easter Monday (1992 a., 47); and
Magdalena Melnyk does not believe that singing haiivky took place in

Canada (1992 a., 43).
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Lower population density, physical isolation, the absence of
churches and other community institutions, led to cultural deviations
among Ukrainian Canadians (Klymasz 1992 a., 35). The tradition of
“Vidpust”, a religious holiday for the forgiveness of sins (Kononenko 1998,
330), was not carried out by the first wave Ukrainian immigrants that
were interviewed for the SVIETO project due to the lack of community
institutions (Klymasz 1992 a., 37). The interviewees mentioned that the
traditions of “Toloka” and “Obzhinky” (festivities where peasants got
together to help each other harvest crops, while at the same socializing
and celebrating) were not preserved in Canada (Klymasz 1992 a., 48),
because there were such great distances between the farms, and they were

practiced only by immediate family members.

The same factors that affected the lifestyles and cultural rites
and rituals of Ukrainian Canadians following immigration also influenced
the folk singing repertoires of the first wave immigrants. As a
considerable amount of calendar events were no longer followed in the
new country, this could result in the narrowing of the singing repertoires
concerning calendar cycles. Katherine Orlecki and Tillie Baranyk said that
there was a large participation of Christmas caroling in the prairies, but
they were not involved in it. It was more commonly associated with older
people, who went caroling and fund raising from house to house in

support of the church (Klymasz 1992 a., 35, 57).

Magdalena Melnyk, on the other hand, said that caroling and
mumming activities were carried out by young boys in her area, as
Christmas carolers would go to the houses where young girls lived,

serving a sort of match-making function (Klymasz 1992 a., 42 - 43). Mary
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Charuk said that Christmas carols were sung at home, and the house-to-
house caroling and sowing wheat on New Year’s was impossible “ne bulo
iak”, because of the harsh weather and great distances between
households (1992 a., 47). Maria Chilibeck recounted, that for the same
reasons, most people stayed home during the holidays, and, unlike in
Ukraine, where the family members were waiting for the carolers to come,
they sang Christmas songs during Christmas Eve dinner at home; and it
was customary for small children to sow wheat and sing jingles at home

on New Year’s Eve, for which they received presents (1992 a., 51).

Life-cycle rituals were also modified to fit the new realities of
life in western Canada. According to the interviews with the
representatives of the first immigration wave that were published in the
SVIETO project, festive dinners seldom accompanied the Christening of a
child, because people could not afford it (Klymasz 1992 a., 45). For the
same reason, wedding parties were smaller, but they still hired musicians,

danced, sang songs, and made the best of it (1992 a., 39, 58).

Since in some instanceswedding celebrations were smaller, and,
as mentioned by the interviewees, and lasted only one day, as opposed to
the customary three day celebration that was common in Ukraine, fewer
rituals were practiced and repeated, consequently resulting in infrequent
singing of wedding songs, which accompany each specific wedding ritual.
Mary Charuk, for example, said that, in her opinion, weddings in the Old
Country were more enjoyable, as people went there to have fun, not just
to eat, like in Canada (Klymasz 1992 a., 48). While speaking about
tunerals, Katherine Orlecki mentioned about hiring a woman to lament

during a funeral. This might be not so common in Ukraine, since in many
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cases there were family members who lamented over the dead (1992 a.,
40). These were just some of the changes that the new immigrants had to

adapt to.

The work of Klymasz, which shed light on the cultural history
of the Ukrainian Canadian community in the west, also led to his
continued research into the singing traditions of the immigrants and their
children, which were affected by their circumstances. Klymasz was one of
the pioneer researchers who started recording the singing repertoires of
Ukrainian Canadians in Manitoba, Saskatchewan and Alberta. This
massive fieldwork resulted in 21 discs of Ukrainian Canadian songs (1964

- 1965), and numerous publications on the topic.

The two major publications of the folksongs, which were
collected by Klymasz in 1964-65, are ‘The Ukrainian Folk Ballad in Canada’
(1989) and ‘Ukrainian Folksongs from the Prairies’ (1992 b.). At the end of
each collection the scholar compiled a list of folk singers, whose songs
were included in the publication. This compilation contained personal
information of his interviewees, which was instrumental in separating the
interviewees into groups according to their place of birth and the wave of
immigration. However, this list did not include all the singers who were
interviewed by the researcher. Hence, information from Passenger and
Immigration Lists Index, 1500s-1900s (Filby 1988), 1906 Canada Census of
Manitoba, Saskatchewan, and Alberta (2008), and 1916 Canada Census of
Manitoba, Saskatchewan, and Alberta (2010) had to be used to complete the

research process.
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According to the data available in the passenger list (Filby 1988)
and the Canadian censuses of 1906 (2008) and 1916 (2010), as well as in
records made by Klymasz about his interviewees, the representatives of
the first wave of immigration in the fieldwork are: Marta Boychyk, Annie
Bodnar, Ivan Strotsyn, Vasylyna Kopchuk, Mrs. Owcharik, Mrs. Harry
Rewakowsky, Mr. Shewchuk, Anna Zacharchuk and Nykolai Semeniuk.

The repertoires of the interviewed representatives of the first
immigration wave contained 84 Ukrainian folksongs. They can be
classified in the following three groups. First, there were 12 songs
concerning life-cycle rituals: 1 lullaby, 10 wedding songs and 1 lament.
The second group accompanied yearly calendar rituals: 7 Christmas

carols, 1 song sung on New Year (Malanka), and 1spring song haiivka.

The remaining repertoire consisted of secular folksongs: 34
ballads, 13 humorous and comical songs, 2 lyrical songs about love, as
well as 1 patriotic song. There are also songs which were composed to be
a part of a dance - 5 kolomyiky; a march - 1 military song; and a game - 1
children’s song. The following chart is based on the results of the
quantitative analysis of folk songs that constitute the repertoire of the

Klymasz's first-wave interviewees:
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@ Secular Songs
@ Life-Cycle Rituals
@ Calendar Rituals

Those Ukrainian folk songs were easily recalled during the
interview with Klymasz more than five decades after the first great wave
of immigration ended. This fact could indicate that they were regularly
used by the Ukrainians in Canada. As the matter of fact, the number of
secular folk songs prevails - 57 songs (73%). The rest of the immigrant
singing repertoire - 21 songs (27%) - served as a part of a larger tradition,
which might have contributed to the functionality and preservation of a

song after leaving the traditional environment.

According to Peter Krawchuk in "The Ukrainian Canadian"
magazine, the Ukrainian Canadian community was preserving, though
somewhat altered in character, the old country traditions in such
communal rites and events as weddings, christenings, funerals and
religious holidays (1980). As an example, the repertoire of Annie Bodnar
was represented in the recordings by Klymasz by only two songs; a
Christmas carol and a New Year’s greeting; which might indicate that

singing a song was important to her in celebrating the winter holidays.
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Vasylyna Kopchuk did not merely sing six wedding songs, but
also shared her knowledge on the ritual actions which those songs should
accompany, thus demonstrating the importance of the proper use of a
song within a ritual. Moreover, the interview with Mrs. Kopchuk might
exemplify that some of the cultural practices and folklore customs did not
stop developing after leaving the traditional environment. Vasylyna was
the oldest from the group to immigrate to Canada (she left Ukraine at the
age of 30 (Klymasz 1992 b., 158), whereas the others were no more than 21
years of age). Compared to the other interviewees from the first
immigration wave, Mrs. Kopchuk might have participated in more
weddings back home and thus sang the songs which belonged to an older
tradition. During her interview, Vasylyna mentioned that the younger
generation was singing different songs (EC 2237: Disc 9, Track 27). This
might indicate that combining the songs and rituals of which they were a
part of perpetuated their use and practice among the Ukrainian Canadian

community.

Intermingled with these ritual songs are many Ukrainian
Canadian secular songs reflecting Ukrainian Canadian community life
with all its joys and sorrows, the hard work of the early years, nostalgia
for the homeland, etc. (Krawchuk 1980). One could see the preservation of
the songs of secular function being a consequence of their relation to

everyday life.

Those songs were kept alive as they revealed personal
preferences and the daily lives of the performers, as well as some of their
personality traits. Mrs. Harry Rewakowsky performed the same prayer

for Ukraine both in the first and the second interviews (EC 2243: Disk 12,
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Track 16; EC 2246: Disk 13, Track 33), expressing Ukrainian identity and
love for her homeland. Marta Boychyk knew most of the comical songs,

in that way demonstrating her good sense of humor.

Ballads were the most widely performed by the Ukrainian
Canadians in the recordings by Klymasz (40.4% of songs were ballads)
and were a part of the singing repertoire of 6 out of 9 interviewees. From
this one may infer that the folk ballad, as a form of musical expression,
may contribute to a better understanding of the lifestyle, traditions and

daily lives of Ukrainian settlers.

This phenomenal survivability of folk songs in general and
ballads in particular can be explained by the extensive functionality of
folklore. A well known American folklorist William Bascom argued that a
piece of folklore continues to develop within a community as long as it is
required to preserve the function that is necessary for its bearers. In a
major work published in 1954, he also identified four main functions of
folklore: to escape cultural constrains imposed by society; to validate
cultural identity; to teach morals and values of the society; and as a means

to impose social control on people’s behavior (1954, 333 - 349).

The overall quantitative analysis of the discussed repertoires
demonstrates that during the interviews with Klymasz the first wave
respondents were singing ballads often than the songs of the other genres
(34 ballads out of 84 folksongs). Since ballads form such a major
component of folklore, one can interpolate the subdivision of the four
functions of folklore as described by William Bascom in general (1954, 333

— 349), to those of ballads in particular.
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The popularity of ballads in Klymasz’s interviews with the
tirst-wave Ukrainian immigrants might be a result of the ability of those
songs to simultaneously perform multiple functions. As previously
outlined, Bascom’s functions of folklore could support the ideas that folk
songs continue to live on in the repertoires of those who perform them for
as long as it maintains its relevance with at least one of the
aforementioned functions. Although not mandatory, a folksong might
have more versatility if it is able to fulfill one or more of these functions
simultaneously. The functionality of ballads that were represented in the
repertoires of the first-wave Ukrainian immigrants could be subdivided

into four major groups:

1. Entertainment. Through singing, people escaped from the
harsh realities of everyday life and released their stress. First of all, the
lack of schools, churches, and other community organizations, as well as
the great distances between members of the community in those times,
limited communication between Ukrainians in Canada, and prevented
rapid information exchange about current events (Krysak 2005, 0:25:30 -

0:36:42).

There was no internet, television or radio in those early days.
They did not even have access to forms of entertainment common to the
era, like live theatre, taverns, gambling, printed media, etc., since they
were far from urban areas. That is why they spent most of their time with
their immediate family. Since not much was happening in their lives
other than the hard manual labour that they endured all day, and since

they did not have much access to current news and events, singing songs
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would be something that they used to bring the members of a family

together and keep everyone entertained.

2. Maintaining conformity. Ballads are highly effective in
exercising social control, since they teach the rules of comportment by
telling stories through song to teach people a lesson. Most of the time,
they talk about people who somehow misbehave and terrible things
happen to them as a result. According to Klymasz, transgression against
the accepted norms of behavior marked a crucial thematic pivot for the
poetic expression of alarm, shock and disdain (1973). This concept can be
exemplified by ballads, in which the main character acts against standard
behavior (one falls in love with a married person, does not obey one’s
parents’” will, enters into sexual relationships before marriage, betrays a
beloved girl and leaves her pregnant, interferes with someone else’s life,

etc.) and is punished for that afterwards, either by God or society.

3. Educating. A ballad is also a powerful pedagogic device and
fulfills the function of educating members of society. It does not merely
teach listeners how to behave, but more importantly, how not to behave in
certain situations. For example, there is a ballad which talks about a girl
who bore a child without being married. The man leaves her when she
gives birth because he does not feel responsible for the child since he was

conceived out of wedlock.

Two variants of this song were documented by Klymasz during
his interviews with the representatives of the first immigration wave.
Marta Boychuk performed Variant A (EC 2215: Disc 1, Track 14), and Ivan
Strotsyn sang Variant B (EC 2216: Disc 1. Track 28). Both of the

37



interviewees lived in Yorkton, Saskatchewan, and were interviewed on
the same day. Thus they might probably live not too far from one another
and belong to the same Ukrainian community in Canada. According to
the words of the performers, the variant of the song sung by Marta
Boychyk was learned in Canada, and the variant presented by Ivan

Strotsyn was learned in Ukraine.

The beginning of the ballad portrays a black saddled horse that
belongs to a young man who is beloved by a young girl. He is just about

to leave her, the horse(s) is/are ready to go:

Variant A Variant B
CTOITh KOHUK, TaMm Ha ropi KOHi,
CTOIiTh BOPOHEHBKMIA, Koni BocroaaaHi,
XTo Ha HiM noize (2 p.), XT0 X HMMM 110ige? (2 p.)
SIK He Mill MUAEHBKIII? Miit MUANI-KOXaHUIA.

The girl who is seduced by this man rocks her bastard child in

his cradle and writes a letter to the father of the baby, hoping he will come

back:

Variant A Variant B
Tloiae, moiae Tloiae, oiae,
ApiOHUI ANCT HAIIUIIIN. ApiOHUI ANCT HAIIUIIIN.
Mozaogaa aiBunHa (2 p.), Moaogaa aiBunHna (2 p.),
ANTUHY KOANIIN. ANTHHY KOANIIIE.
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At the same time she realizes that he might never come back
and take care of her and the baby. The first variant voices the sad song of
the lonely girl, and in the second variant she reads a letter from the young

man, in which he breaks up with her.

Variant A Variant B
Koanme, xoaumnie Koanmme, xoaumre,
AuTuny 11 CI1iBae. ApibHnit AUCT YnTAE:
Koanme, xoaumnie, 3paaus MeHe MuAuii (2 p.),
W >xaaibHo criiBae: Hait ro bor ckapae.

3paauB MeHe MUANIL, 3paiViB
JOPHOOPUBUIL,
Har1 ro bor ckapae.

On his departure the man does not even want to say goodbye to
the girl (both variants), just waves to her from a distance (Variant B). Then
the character changes his mind and tries to kiss his girlfriend, thus giving

her hope for their happy future together.

Variant A Variant B
3paauB MeHe MULANIA 3paauB MeHe MUANIA
Ha camuit Beaukaens Ha camuit Beaukaens
IxaB mompu mene (2 p.) IxaB mompu mene (2 p.)
Tait He ckazaB 400puIt A€Hb. He ckazaB 400pugeHs.

He ckaszas 400puaeHs,

byas, Mnaa, 3aoposa, AHi g00poro caoBa.
bo a1 mapmmnpyro. /lyin MaxHyB XyCTOYKOM (2 p.):

byap, muaa, 3aoposa.

ITpucrynm a0 Kons (2 p.), ITpucrynu 20 KoHs,

Har Ti nmorriaroro. Kown:1 BopoHoro.
Hait ci Hanriao10, Hait ci HaAIOYIOI0
/myaka pym’siHOTO.
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The girl wishes the young man good luck in the army (Variant

A)/ at war (Variant B), and asks him to marry her when he comes back,

but her proposal is brutally denied in both variants.

Variant A

Tap Muamit 3aoposuii (3 p.)
T'ocrtoap bor 3 Tobo11.

JIK ci 3BepHeI 3 BilICbKa,
JIK ci 3 BiJICbKa 3BepHelll,

Tai1 BizpMenr 111100 30 MHOIA.

Bizpmm, Muaa, kamiHsb,

Tai1 rmycTu 110ro 3 BOAOI,
Toaix s1iBepny (2 p.)

Tai1 Bo3bMy 1111100 3 TOOOJA.

Variant B

TAL, MIAUN, B AOPOTY,
Jopora maansa.
IToBepnenics 3 BOHM (2) —
Bosbpmy 1114106 ¢ TOOOIO.

BizpMu, Muaa, KaMiHb,
Tant kuHb ro Ha BOAY,

JIk monamHe KaMiHb (2 p.),
Bosbpmy 1114106 3 TOOOIO.

The abandoned girlfriend cannot understand the reason for

such an abrupt change in the behavior of her beloved man. Trying to

remind him of the happy moments they had together, she asks why he

was seeing her if he did not like her:

Variant A

e X TH, MUAUT, BUAIB,
[ITo6m xamiHb 3 BOAOI IIAUB?
JIKi 5K MeHe HI>KIB,

SIKi >x MeHe A100UB,

To a0 mene xoauB.

Variant B

e X Tu, MUAU, BUAIB,
[I1oOu xamiHb 3 BOAOI IIAUB?
SIK ci 5K MHsI He AI00UB,

SIK ci 3K MHSI He KOXasB,

Yo X 40 MeHe IPUXOAUB?

The young man replies that he was just teaching her a lesson (in

both variants), which was to warn all other girls in similar situations

(Variant A):
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Variant A Variant B

A1 a0 TeDe x0aAUB A1 a0 TeDe xo0aUB

Ha noxxeprysanne, Ha noxxeprysanns,

SIkon a00pe 3Haaa, [IIo6u cepue 3HaA0, HIOOU
Apyromy ckasasa, mam’siTao,

[ITo TO 3HaYNUTh KOXaHHE. IITo TO 3HaYNTH KOXaHH:I.

The educational function was also of great importance for the
Ukrainian immigrants who did not want to lose their cultural heritage.
Song was one of the tools by which the settlers could tell their children
about Ukraine and the old ways. Unobtrusively, ballads transmitted
historical knowledge (the ballad about the tortures of Jesus Christ and the
Turkish invasion), geographical places (river Dunai, Volyn’ district, etc.),
people (Cossacks), etc.,, thus provoking more questions from curious

youngsters.

Moreover, a folk song was one of the powerful tools for
teaching and preserving language. During the interview with Klymasz,
Mrs. Owcharik recalled that is was important that the Ukrainians in
Canada did not forget their native language (EC 2244: Disc 12, Track 25).
Their family and friends from the home country were sending letters to
Canada in which they wrote the lyrics of songs. These letters were
duplicated, distributed and learned by heart among other Ukrainian
immigrants and their children. A song did not merely stimulate
immigrants to use their native language; it also promoted practice in
reading and writing when they were reading and rewriting the songs in

Ukrainian for themselves.
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4. Continuity of culture. Ukrainian immigrants were feeling
nostalgic about their mother country and tried to organize their life close
to their traditional ways. As Alan Dundes puts it, ‘folklore mirrors the
familiar details of culture” (2007). As a child would feel after leaving his
mother, the immigrants were missing their homes, families and familiar
lives back home. The informants immigrated to Canada as young adults,
and spent their twenties and thirties building their life in the new country.
By the time they were established, their youth and vitality were gone and
they were approaching middle age. Looking back on their life, most of the
pleasant memories they could recount were connected with their younger
years in Ukraine. Thereby it is quite understandable why most of them
valued the songs brought from their homeland: by means of a song the

settlers plunged into the world of their youth.

By 1964-65, the years of the fieldwork, the Ukrainian Canadians
already had a strong community infrastructure, roads and cars,
telephones and televisions, which to a great extent shortened distances
between people, thus encouraging the communication of the first-wave
immigrants with other Ukrainians who came to Canada in later years.
Nevertheless, the informants from the first wave stayed conservative
about their singing repertoires and recollected songs that were deep in

their memories and close to their hearts.

Almost every song recounted by the first-wave immigrants
during their interview with Klymasz was accompanied by a story about
the times and circumstances, in which this particular song was learned
and/or performed back home. A song, heard ‘from his/her mother” or

sung ‘at work’, relates to close relatives and friends, thus creating an
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illusion of travel back to Ukraine. During their interviews with Klymasz,
Annie Bodnar and Anna Zacharuk admitted that they were performing

only those songs which they knew from back home.

Vasylyna Kopchuk admitted that her repertoire is very old, and
that the young generation sings different songs (EC 2237: Disk 9, Track
27). There was just one ballad in the repertoire of Mrs. Owcharik which
she learned in Canada (EC 2244: Disk 12, Track 40). Ivan Strotsyn
performed one ballad and one lyrical song that he knew from Canada (EC

2216: Disk 1, Track 30; EC 2217: Disk 2, Track 6).

Marta Boychuk was more open to embrace new Ukrainian
songs, as she was the youngest out of all the above mentioned
interviewees. Marta immigrated to Canada at 17 (Klymasz 1992 b., 191)
and spent most of her younger years here. Even so, her repertoire
comprised mostly of the songs she learned in Ukraine (only five out of
thirteen songs were learned in Canada). This supports the idea that
nostalgia for the home country came to be an important factor which
helped maintain oral traditions, resulting in the conservation of a

considerable part of the immigrants” singing repertoire.

Ballads were not limited to one function or another. Most might
possibly fulfill multiple functions, and therefore their plots were changed
according to the needs of the society and community in which they were
practiced to suit the needs and functions desired at the time. The ballads
that were functional in the new environment were preserved, and the
ones that did not satisfy important needs were not practiced and therefore

forgotten.
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The principal motives, picked up by the interviewees from the
whole scope of Ukrainian balladry, revealed their primary concerns of the
day. The ballads performed by the interviewees can be subdivided

according to their major topics and discussed issues.

Family-Oriented Ballads (13 ballads). These include the sub-topics of:

* Unhappy marriages (7 ballads): A husband is a drunkard (EC
2223: Disc 9, Track 14), or treats his wife badly (EC 2215: Disc 1, Track 11).
Occasionally a wife leaves her husband because of the alcoholism and bad
treatment and escapes with young sailors (EC 2244: Disc 12, Track 28), or
flies back as a cuckoo-bird in a year, where her brother shoots her, as he
does not recognize his sister (EC 2217: Disc 2, Track 6). In other ballads, a
wife is lazy, and that provokes irritation and conflicts between family

members (EC 2246: Disc 13, Track 30).

Despite these challenging family dynamics, in many instances
family remains a sacred institution, and bachelorhood is predominantly
viewed as a non-desirable state for young people who come of age (EC 2244:
Disc 12, Track 39). A mother regrets that her children stay single (EC 2244:
Disc 12, Track 38).

o Unfaithfulness (3 ballads): A young bachelor is in love with a
married woman, and he wants to kill her husband. She ultimately rejects
her lover and he curses her (EC 2216: Disc 1, Track 25; EC 2233: Disc 21,

Track 13). An unfaithful husband cheats on his wife with a close family
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friend (kuma). The heart-broken wife asks Cossacks to help her solve the

problem and they punish the betrayer (EC 2243: Disc 12, Track 7).

*Brothers and sisters (3 ballads): Brothers punish their sister’s
husband for abusive treatment of their sister and ultimately her suffering
is magnified (EC 2237: Disc 9, Track 16). There are also plots about
incestuous marriages (EC 2243: Disc 12, Track 21; EC 2243: Disc 12, Track
22).

Pre-Marital Relationships (11 ballads):

* Separation, loss of lover (5 ballads): Lovers separate because of
rumors or family tension (EC 2216: Disc 1, Track 27; EC 22443: Disc 12,
Track 18) or the lengthy travel of a young man (EC 2237: Disc 9, Track 13;
EC 2243: Disc 12, Track 17), where in some cases he dies (EC 2243: Disc 12,
Track 19). In most ballad plots of this type, the loss of a lover then leads to

teelings of devastation and the suicide of the girl.

* Seduction of a girl, bastardy (4 ballads): A maiden is seduced by
a man who does not want to marry her (EC 2215: Disc 1, Track 14; EC
2216; Disc 1, Track 28; EC 2244: Disc 12, Track 29); or he does bring her to
his homestead, and the bride soon finds out the young man is in fact
extremely poor and had no property but for a dry tree in his homestead

(EC 2246: Disc 13, Track 32).

 Unfaithfulness, betrayal (1 ballad): Despite the fact that in
ballads about pre-marital relations the negative roles are usually given to

male characters, sometimes a girl can also deceive a bachelor who is in
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love with her (EC 2242: Disc 11, Track 13). A maiden sends a Cossack to
tind her medicine (troian-zillia) to win time to marry another man. When
the cheated character comes back and sees his beloved girl married to

another man, he kills her.

* Charming, poisoning (1 ballad): To attract the love of a young
man, a maiden can also make use of charming rituals (EC 2244: Disc 12,
Track 34). Such practices mostly result in poisoning and death of the man

and imprisonment of the charmer (EC 2246: Disc 13, Track 31).

Social Ballads (5 ballads):

e Foreign land (4 ballads): The ballad plots of a Canadian cycle
tell about hard life and poverty of those who decided to leave their
homeland for any reason (EC 2243: Disc 12, Track 25; EC 2244: Disc 12,
Track 40). The ballad of a Turkish cycle tells about a poor young woman
who was sold to a Turk by her brother (EC 2246: Disc 13, Track 27). After
marrying the wealthy Turk who bought her, the woman forgets her native
land and does not even recognize her own mother, who works as a

babysitter in her house.

On the contrary, a princess of Volyn’, Western Ukraine, kills a
Turkish pasha when she finds out that he wishes to marry her; since she
did not need to improve her already high standard of living, she chose not
to marry the foreigner (EC 2230: Disc 19, Track 19). From this one could
tell of the importance placed on wealth and standard of living in

Ukrainian balladry.
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® Death of a young man (1 ballad): A “strilets’ka’ ballad the tragic
death of a young rifleman in battle (EC 2215: Disc 1, Track 7). According

to the words of the performer, this song was about World War 1.

The ballad plots analyzed represent a small portion of
Ukrainian folklore that made it across the Atlantic Ocean during the first
wave of Ukrainian immigration to Canada. In order to trace the dynamics
of ballad tradition, a comparison could be made of the ballad subject
matters covered in the immigrants’ balladry with those recorded in
Ukraine. Different regions of Ukraine had their own singing traditions.
Thus the songs transmitted to Canada depended on the area where the
immigrants came from. Taking into consideration the fact that the
interviewees immigrated to Canada as adults (the youngest - Marta
Boychyk - was 17, and the oldest - Vasylyna Kopchuk - 30), one might
conclude that most of their singing repertoires were formed by 19t

century traditions of the Old Country.

The above mentioned informants came to Canada from
Western Ukraine, namely Galicia the Pokuttia (a part of Galicia),
andBukovyna districts. Mrs. Harry Rewakowsky, Vasylyna Kopchuk
and Marta Boychyk were born in the neighboring villages in Ternopil’
region in Galicia, which explains the similarities of their singing
repertoires. Mykola Semeniuk and Anna Zacharuk both came from

Pokuttia, Ivano-Frankivs’k region, Sniatyn povit.

The repertoire of Mrs. Owcharick is rich in kolomyiky, that
may allow to relate her singing repertoire to the ethnic group of

Kolomyitsi (Holovats'kyi 1878, 280), who live in Pokuttia, Ivano-
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Frankivs’k region. = Mr. Shevchuk represents Bukovyna, namely
Chernivtsi region. The registration of Annie Bodnar as an Austrian in
the 1916 Canada Census (2010) can be explained by the subordination of
the territories of Galicia, Bukovina and Transcarpathia under the
Austro-Hungarian Empire till 1918. One of the researchers who
collected folklore of Galicia and Bukovyna was lakiv Holovats'kyi.
His research resulted in a four-volume collection “Folk Songs of
Galician and Hungarian Rus” (1878). Holovats'kyi's research was
holistic in its approach, as it incorporated various genres of folksongs
without any focus on a specific one. For the purposes of this study all
songs with ballad plots were singled out from the Holovats'kyi’s
study, and further subdivided into four major groups according to the

main issues they discuss.

Family-Oriented Ballads ( 167 ballads):

® Unhappy marriages (56 ballads): A big part of the Ukrainian
folk ballads speak of unhappy family life because of husbands typically
being addicted to alcohol and spending all of their money to support this
habit, causing the household to go bankrupt (Vol. 1: Song 47, p. 222; Vol.
2: Song 1, p. 524; Vol. 3.1: Song 91, p. 223-224; Song 92, p. 224; Song 93, p.
224; Song 102, p. 231; Song 120, p. 244). Loss of money automatically leads
to the loss of respect to the whole family from members of the community
(Vol. 1: Song 71, p. 277; Vol. 3.1: Song 37, p. 162; Song 61, p. 188-189; Song
34, p. 311-312; Song 38, p. 314).
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Most conflicts in a family arise because there is no love between
a husband and his wife (Vol. 1: Song 56, p. 269; Song 64, p. 273; Song 116,
p. 299-300; Vol. 3.1: Song 54, p. 326-327). A wife wishes death for her
husband, whom she does not love any more (Vol. 1: Song 17, p. 246-247).
Nevertheless even if a couple dearly loves each other before getting
married, it does not guarantee their happiness throughout the marriage
(Vol. 3.1: Song 60, p. 186): a wife dies while delivering her baby (Vol. 1:
Song 1, p. 181; Song 89, p. 286; Song 2, p. 182) or a beloved husband goes
to war and dies in battle (Vol. 3.1: Song 12, p. 24-25).

A wife is lazy around the house and likes to party at the tavern
(Vol. 3.1: Song 51, p. 178), but her husband still loves her despite the
negative opinion that the community holds of them (Vol. 3.1: Song 88, p.
220-221); not being able to resolve family issues, a husband resorts to
violence making things inevitably worse (Vol. 1: Song 51, p. 224; Song 101,
p- 292; Vol. 3.1: Song 6, p. 138-139), or simply disappears (Vol. 1: Song 154,
p- 322). There is also a story about a married couple, where a husband is
murdered by the Polish invaders, and a wife prefers to be burned rather

than become a wife of the killer of her husband (Vol. 3.1: Song 6, p. 66).

Forced or arranged marriages in folk ballads are always
unhappy: the couple does not love each other (Vol. 1: Song 23, p. 200-201;
Song 24, p. 201; Song 27, p. 203; Vol. 2: Song 17, p. 715; Song 19, p. 716-717;
Song 20, p. 717), a hated husband beats his wife (Vol. 1: Song 22, p. 199-
200; Vol. 2: Song 705, p. 393-394), causing her to become depressed (Vol. 1:
Song 81, p. 282), and to contemplate suicide (Vol. 2: Song 5, p. 703). A
young girl is unhappily married to an older man and prefers to drown

herself then to live in a ‘golden cage” (Vol. 3.1: Song 59, p. 184-186). She
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might also find herself a young lover (Vol. 3.1: Song 96, p. 227), pray for
the death of her old husband (Vol. 2: Song 706, p. 394), or even provoke it
by knowingly sending him to his death down the river Dunai (Vol. 1;
Song 28, p. 203; Song 43, p. 218; Song 63, p. 231-232; Vol. 2, Song 1, p. 571-
574). However when he dies, she misses him (Vol. 1: Song 12, p. 199).

A drunkard husband beats his wife (Vol. 2: Song 3, p. 526-527;
Vol. 3.1: Song 82, p. 348). A wife who kills her husband in self-defense
(Vol. 1: Song 18, p. 59-60), out of jealousy (Vol. 3.1: Song 7, p. 19-20) or for
no valid reason, is always executed for that afterwards (Vol. 1: Song 12, p.
51-54; Vol. 2: Song 39, p. 602-603; Song 15, p. 729-730); a husband who kills
his wife goes to jail (Vol. 1: Song 16, p. 57) or is overwhelmed with sorrow

and remorse (Vol. 1: Song 19, p.196-197).

e Unfaithfulness (22 ballads): A number of ballads portray an
unfaithful wife who abandons her husband and little children (Vol. 3.1:
Song 23, p. 35-36; Song 24, p. 36-37; Song 97, p. 227-228; Song 127, p. 249).
Her husband either finds and kills her (Vol. 1: Song 34, p. 79; Vol. 2: Song
1, p. 512-513; Song 35, p. 80; Vol. 3.1: Song 25, p. 37-38; Song 26, p. 38-39);
or prays for the death of his rival (Vol. 2: Song 5, p. 516-517). The man can
also end up committing suicide (Vol. 2: Song 4, p. 515-516).

A married woman decides to send her husband for military
service because her former lover has rekindled their relationship (Vol. 2:
Song 10, p. 580-581). She either wishes the enemies would kill the hated
husband (Vol. 1: Song 42, p. 130), or kills him herself and is executed for it

afterwards (Vol. 1: Song 17, p. 58). However in some ballads she rejects
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her lover, even though she does not love her husband (Vol. 1: Song 34, p.
124).

A young bachelor falls in love with a wealthy married woman,
and her husband kills him (Vol. 1: Song 20, p. 62-64; Vol. 3.1: Song 1, p.
14). When a wealthy wife finds out, that her husband is cheating on her
with their maid, she kills the maid (Vol. 1: Song 26, p. 70-72). A
drunkard husband cheats on his wife (Vol. 2: Song 5, p. 538-539), and kills
her because his lover tells him to do so (Vol. 1: Song 15, p. 56; Vol. 3.1:
Song 8, p. 20-21; Song 113, p. 238-239).

* Brothers and sisters (29 ballads): A Cossack accidently kills his
brother during battle (Vol. 1: Song 1, p. 92-93). A rich and avaricious
brother tries to avoid communication with his poor sister (Vol. 1: Song 64,
p- 232; Vol. 2: Song 2, p. 574-575; Song 3, p. 720); in some cases his wife
kicks her husband’s sister out of the house (Vol. 1: Song 48, p. 222). There
are also ballads in which siblings do not recognize each other and get
married, but eventually find out that they were a brother and a sister who
were separated in early childhood (Vol. 1: Song 6, p. 45-46; Song 28, p. 73;
Song 17, p. 166; Vol. 2: Song 6, p. 577-578; Song 35, p. 599; Song 3, p. 701;
Vol. 3.1: Song 2, p. 15; Song 10, p. 22-23; Song 11, p. 23-24; Song 16, p. 27-
28).

Brothers want to protect their sister from the abusive treatment
of her husband (Vol. 1: Song 114, p. 298). As a consequence of this
intervention the husband kills his wife (Vol. 2: Song 4, p. 720-721), or both
of the siblings (Vol. 3.1: Song 3, p. 62-63).
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Interfering in a sister’s family always has a negative outcome.
In some ballads a sibling murders his brother-in-law in order to punish
him for the repeated incidents of domestic violence that his sister is
exposed to. The widowed sister cries over her husband’s dead body and
blames her brothers for making her life miserable (Vol. 1: Song 45, p. 88-
89; Vol. 3.1: Song 17, p. 28-29; Song 7, p. 48-49).

A brother sells his sister to a Turk. The unwilling bride
commits suicide (Vol. 1: Song 2, p. 40-41; Song 3, p. 41-42), and the brother
is shot by the Turk (Vol. 1: Song 1, p. 37-40). However marrying a
foreigner is sometimes a sister’s will and her brother would try by all
means to prevent this marriage. On her way to a happy family life, a
sister can poison her brother to prove her love and serious intentions (Vol.
1: Song 34, p. 208-209; Song 35, p. 209-210). Notwithstanding her high
expectations, on seeing this cruel murder of a close family member the
young man rejects the girl (Vol. 1: Song 32, p. 206-207; Vol. 2: Song 14, p.
582-583), and the community executes her (Vol. 1: Song 33, p. 208).

* Parenthood (35 ballads): Improper behavior against a mother is
always strictly punished, because a mother is usually portrayed as a
supportive force, defending her child (Vol. 3.1: Song 22, p. 34-35). In a
ballad which tells about a son who leaves his home without his mother’s
blessing, the outcome is the death of the disobedient young man (Vol. 2:
Song 18, p. 586; Song 15, p. 712-713). A son wants to show off in front of
his wealthy friends and turns his old mother out of his house because she

is poorly dressed. An ungrateful son realizes his mistake afterwards and
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tries to get his mother back (Vol. 2: Song 5, p. 576-577; Vol. 3.1: Song 33, p.
158-159; Song 68, p. 196-198).

What is more, a mother can even be killed for setting her son on
the right path (Vol. 1: Song 22, p. 171; Song 25, p. 174-126; Vol. 3.1: Song 7,
p. 67). When a son forgets his mother’s teachings, he might die (Vol. 1:
Song 7, p. 135; Song 23, p. 173; Vol. 2: Song 9, p. 579-580; Vol. 3.1: Song 1,
p- 85-86; Song 2, p. 87-88; Song 3, p. 88; Song 4, p. 89-90; Song 21, p. 100-
101). However sometimes mothers can also make mistakes: the mother’s
teachings are inappropriate (Vol. 1: Song 18, p. 167; Song 36, p. 210-211),
her son becomes a thief and is killed (Vol. 1: Song 20, p. 169) or
imprisoned (Vol. 3.1: Song 5, p. 65). A mother-gull decides to follow a
crane’s advice and build her nest by the road. Being an unsafe place to
live, it was just a matter of time before the gull and her chicks would be

killed (Vol. 2: Song 6, p. 517-518).

Regardless of all the money promised, a widow does not accept
the proposal of a young Cossack who wants to marry her daughter (Vol. 1:
Song 47, p. 91). Contrary to this, a drunkard mother sells her young
daughter for alcohol. Being forced to marry a hated man, the maiden

commits suicide (Vol. 3.1: Song 3, p. 15).

If the parents force the maiden to marry the one she does not
like, they are tortured with remorse when they see how miserable the
married life of their daughter is (Vol. 1: Song 16, p. 193; Song 17, p. 194-
195; Song 18, p. 195-196). An unhappily married woman always misses
her parents” house (Vol. 3.1: Song 10, p. 141-142; Song 32, p. 310) and

blames her mother for setting her up for an unsuccessful marriage (Vol. 1:
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Song 10, p. 243; Song 28, p. 253; Song 49, p. 266; Song 68, p. 275; Song 104,
p- 293). Contrary to this, when the marriage is successful, a young woman
forgets all about her parents: after being in Turkish imprisonment for a
while and having married a wealthy Turk, a daughter does not even

recognize her mother (Vol. 1: Song 4, p. 42-44).

* Relationships with the family of a husband (13 ballads): This
include ballads about the conflict based on the dissatisfaction of a mother—
in-law with her son’s choice (Vol. 1: Song 14, p. 192) and her abusive
treatment of her daughter-in-law (Vol. 2: Song 622, p. 372-373). A mother-
in-law tries to poison the hated daughter-in-law, but accidently poisons
her son (Vol. 1: Song 37, p. 81; Vol. 2: Song 7, p. 578; Song 14, p. 711-712),
which could potentially cause both of them to die (Vol. 1: Song 8, p. 186;
Vol. 2: Song 17, p. 585).

A married man leaves his wife with his mother, who is treating
her badly and the young woman dies (Vol. 1: Song 30, p. 74-75; Song 31, p.
75-77; Vol. 3.1: Song 45, p. 170-172). There are also ballads in which a
mother tells her son to be more strict with his wife (Vol. 1: Song 32, p. 119),
or sends a letter to his son, saying that his wife spent all their money. On
hearing this, the Cossack comes home and kills his wife, but then finds out
that the accusations were groundless (Vol. 1: Song 28, p. 115-116). A
similar plot is the one about a poor orphan who gets married to a king and
bears him a child. Out of jealousy her girlfriend drowns the newly born
baby and tells the king that his wife bore him a goat. When the king
learns the truth, he commands the execution of the liar (Vol. 1: Song 46, p.

89-90).
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* Widows and widowers (12 ballads): A ballad warns young girls
not to marry a widower, for he would never love them as much as his first
wife (Vol. 2: Song 701, p. 391; Vol. 2: Song 702, p. 391; Vol. 3.1: Song 138, p.
256-257; Song 110, p. 377-378); what is more, no girl wants to take care of
his children from his previous marriage (Vol. 3.1: Song 49, p. 175-176;
Song 53, p. 179-180). Marrying a widow is also prohibited for a young
man: his mother is afraid, that the widow can poison her new husband
(Vol. 2: Song 8, p. 520-521; Song 16, p. 585), or will not love him as much
as a maiden would do (Vol. 2: Song 4, p. 576). Nevertheless sometimes a
mother advises her son to marry a widow, but he says that he would

rather marry a maiden (Vol. 1: Song 53, p. 268).

Extramarital intercourse with a widow is quite common (Vol. 1:
Song 60, p. 271). She has many children from a military commander

Voievoda, but he does not want to marry her (Vol. 2: Song 19, p. 586-587).

Pre-Marital relationships ( 280 ballads):

* Separation, loss of lover (121 ballads): Two people in love cannot
get married mainly because of the following problems: first, young man
dies (Vol. 1: Song 4, p. 94-95; Song 56, p. 228; Song 57, p. 228-229; Song
129, p. 306; Song 6, p. 345-346; Vol. 2: Song 8, p. 705-706; Vol. 3.1: Song 1,
p. 133; Song 70, p. 199-200); second, he may go into the army (Vol. 1: Song
36, p. 125; Song 41, p. 129-130; Song 13, p. 244; Vol. 2: Song 674, p. 378-379;
Song 18, p. 545-546; Song 3, p. 563; Vol. 3.1: Song 6, p. 91; Song 9, p. 94;
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Song 11, p. 95; Song 17, p. 98-99; Song 25, p. 152-153; Song 39, p. 315); and
third — could meet an unnatural death (Vol. 2: Song 2, p. 514). His
girlfriend remains faithful to him even after his death (Vol. 2: Song 3, p.
514-515; Song 13, p. 582), or dies of grief for the loss of her lover (Vol. 1:
Song 17, p. 105; Song 18, p. 106; Song 35, p. 124-125; Vol. 3.1: Song 4, p.
135-136).

Sometimes a young Cossack does not go to war because his
girlfriend does not wake him up in the morning (Vol. 1: Song 20, p. 108-
109). Otherwise a girlfriend is willing to join her beloved during his travel
(Vol. 1: Song 37, p. 126), and saves his life by alerting him of approaching
enemies (Vol. 1: Song 38, p. 127; Song 39, p. 127-128).

Lovers can get separated by people’s rumors (Vol. 2: Song 4, p.
538; Song 1, p. 718-719), enemies (Vol. 1: Song 35, p. 258-259; Song 54, p.
269; Song 75, p. 279; Song 103, p. 292-293; Song 119, p. 301-302; Song 144,
p. 316-317; Song 147, p. 318; Song 152, p. 321; Song 163, p. 326; Song 3, p.
341-343; Song. 27, p. 364; Song 28, p. 365; Song 34, p. 369; Song 46, p. 380;
Vol. 3.1: Song 10, p. 295-296), or family members (Vol. 1: Song 21, p. 249;
Song 61, p. 272-273; Song 83, p. 282; Song 95, p. 289; Song 113, p. 298; Song
176, p. 335; Song 24, p. 361; Vol. 2: Song 1, p. 535-536; Song 12, p. 542-543;
Vol. 3.1: Song 12, p. 142-144; Song 66, p. 193-194), which leads to the death
of one (Vol. 3.1: Song 86, p. 352-354) or both of the young people in love
(Vol. 2: Song 13, p. 710-711).

In many cases the strain of long distance relationships caused
the lovers to become separated (Vol. 1: Song 140, p. 314; Vol. 2: Song 693,
p- 387-388; Vol. 3.1: Song 109, p. 236; Song 55, p. 327-328), extended travel
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may cause the waning of their relationships or love (Vol. 1: Song 14, p.
245; Song 19, p. 248; Song 20, p. 248-249; Song 36, p. 259-260; Song 159, p.
324; Song 17, p. 354-355; Song 39, p. 374; Song 40, p. 375; Song 44, p. 377-
379; Vol. 3.1: Song 25, p. 104; Song 26, p. 153; Song 50, p. 176-177), as well
as an engagement to another person (Vol. 1: Song 40, p. 262; Song 130, p.
307; Song 4, p. 343-344; Song 16, p. 353-354; Vol. 3.1: Song 7, p. 293; Song
13, p. 297; Song 59, p. 330-331). These things can all be obstacles for the

two lovers.

Sometimes a ballad does not communicate the reasons of the
separation, but merely reveals the feelings of a young person, who is
missing her/his beloved (Vol. 1: Song 44, p. 264; Song 117, p. 300; Song
179, p. 336; Song 180, p. 337; Song 8, p. 347; Song 69, p. 276; Song 120, p.
302; Song 121, p. 302-103; Song 10, p. 348-349; Song 15, p. 352-353; Song 19,
p- 356-357; Song 23, p. 360-361; Song 29, p. 365-366; Song 35, p. 370; Song
36, p. 371; Song 38, p. 372-373; Song 45, p. 379; Vol. 2: Song 685, p. 383-384;
Song 688, p. 385; Song 3, p. 537; Song 22, p. 589; Vol. 3.1: Song 107, p. 234-
235; Song 108, p. 235; Song 8, p. 293-294; Song 12, p. 296; Song 28, p. 308-
309; Song 58, p. 329-330, Song 95, p. 362-363; Song 104, p. 372-373), or a
man asks his girlfriend to come back (Vol. 2: Song 14, p. 544; Song 15, p.
544; Song 28, p. 550-551).

A girl regrets that she did not get married when her beloved
proposed to her (Vol. 3.1: Song 5, p. 137-138). After she refuses him, he
disappears (Vol. 2: Song 16, p. 545; Vol. 3.1: Song 48, p. 174-175; Song 40,
p. 316), or just laughs at her because she is now older and nobody wants

to marry her (Vol. 2: Song 9, p. 567-569).
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e Seduction of a girl, bastardy (61 ballads): Unmarried girls are
afraid of the consequences of losing their virginity before the wedding day
(Vol. 1: Song 5, p. 184-185; Vol. 3.1: Song 42, p. 166-167; Song 123, p. 246-
247; Song 124, p. 247). The opposing side to this ballad would be the girl
losing her virginity and becoming an outcast, which is a biggest tragedy
for an unmarried girl (Vol. 1: Song 7, p. 186; Song 85, p. 283-284; Vol. 3.1:
Song 11, p. 23-24; Song 31, p. 157-158; Song 41, p. 165-166; Song 43, p. 167-
169; Song 106, p. 234).

Ballads from the Turkish cycle tell about the maidens being
raped by the invaders (Vol. 1: Song 5, p. 44-45). A girl prefers to kill
herself than to get raped by a stranger (Vol. 3.1: Song 11, p. 52-53).
However most of the time a maiden loses her virginity because of her
thoughtlessness: she accepts the invitation to travel with a man overseas
(Vol. 1: Song 32, p. 77-78; Song 44, p. 87-88; Song 162, p. 326; Vol. 2: Song
7, p. 721-722; Vol. 3.1: Song 13, p. 54-55; Song 14, p. 55; Song 24, p. 103;
Song 24, p. 151-152), or believes his promise to marry her (Vol. 1: Song 33,
p.123).

After seducing the unmarried girl the man leaves her (Vol. 1:
Song 36, p. 81; Song 29, p. 116; Song 30, p. 117-118; Song 33, p. 120; Vol. 2:
Song 7, p. 567; Song 14, p. 140), or brutally murders her(Vol. 1: Song 29, p.
204-205; Song 31, p. 205-206; Vol. 3.1: Song 21, p. 149). Another outcome to
this ballad would be she bears a bastard child (Vol. 1: Song 33, p. 78-79; Song
27, p. 72; Song 30, p. 205; Song 31, p. 255; Song 177, p. 335-336; Vol. 2: Song
32, p. 595-596; Vol. 3.1: Song 4, p. 17; Song 5, p. 18-19; Song 8, p. 140; Song
133, p. 252-253) and commits suicide (Vol. 2: Song 12, p. 582-583); sometimes

a young woman joins a the Cossack army (Vol. 1: Song 43, p. 87).
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An outraged community disrespects her (Vol. 1: Song 135, p.
310), or resorts to unspeakable tortures as a punishment (Vol. 1: Song 13,
p- 54-55; Vol. 3.1: Song 122, p. 245-246). There are also ballads, in which a
married man asks a maiden to travel with him, but then takes her
virginity and steals all her property (Vol. 1: Song 25, p. 70; Vol. 3.1: Song
46, p. 172-173). The brothers of the girl kill the seducer (Vol. 1: Song 41, p.
85; Song 42, p. 85-87; Vol. 3.1: Song 9, p. 21-22).

The mother of a bastard child kills her baby (Vol. 1: Song 9, p.
187-188; Vol. 3.1: Song 15, p. 26-27; Vol. 3.1: Song 95, p. 225-226).
Sometimes when she informs the father of the existence of their
illegitimate son, and the young man agrees to marry her (Vol. 2: Song 11,
p- 707-708), takes his son to his house (Vol. 1: Song 19, p. 107-108), and
even interrupts his military service to come and see his new family (Vol. 1:

Song 16, p. 104-105; Vol. 3.1: Song 7, p. 91; Song 8, p. 92-93).

There are also ballads which teach a man not to seduce girls,
otherwise the maidens might curse him and then he will never get
married (Vol. 2: Song 26, p. 550). For example, trying to escape the
responsibility for a seduced girl, a young man leaves his house, thus living

through the hardships of a nomadic life (Vol. 3.1: Song 52, p. 178-179).

* Unfaithfulness, betrayal (40 ballads): A girl prefers to marry a
more wealthy man, and her previous beloved is heartbroken (Vol. 1: Song
1, p. 340; Song 2, p. 341; Song 5, p. 344-345; Song 25, p. 362-363; Vol. 3.1:
Song 47, p. 173-174). Sometimes she engages her suitors in a competition,
promising to marry the one who gets a remedy for her (troian-zhillia).

After being deceived, a Cossack returns with the healing herb in time to
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see that she is getting married to another man. The unrequited Cossack’s
anger causes him to retaliate and rape the girl (Vol. 1: Song 25, p. 113) or
murder (Vol. 1: Song 24, p. 112-113; Vol. 2: Song 30, p. 594; Vol. 3.1: Song
1, p. 43-44; Song 2, p. 44-45; Song 84, p. 216-218).

When a man stops loving a girl he abandons her (Vol. 1: Song
50, p. 223; Song 1, p. 237; Song 2, p. 237-238; Song 38, p. 261; Song 98, p.
290; Song 157, p. 323; Vol. 2: Song 15, p. 583-584; Vol. 3.1: Song 94, p. 360-
362), and then finds himself a new one (Vol. 1: Song 16, p. 246; Song 21, p.
109; Song 23, p. 250; Song 41, p. 375-376; Vol. 3.1: Song 11, p. 296; Song 14,
p- 298-299; Song 42, p. 317-318), or several girlfriends (Vol. 1: Song 27, p.
252; Song 39, p. 261; Vol. 3.1: Song 15, p. 299-300). He could even invite
his previous beloved to his wedding (Vol. 1: Song 6, p. 240-241; Song 7, p.
241-242; Vol. 3.1: Song 9, p. 49-51; Song 10, p. 51-52). Not only does his
previous love forgive him, she wishes her unfaithful lover happiness in
his new life (Vol. 1: Song 8, p. 242; Song 42, p. 263; Song 67, p. 275; Song
80, p. 281), and hopes for a better boyfriend (Vol. 1: Song 92, p. 287; Song
9, p. 347-347; Vol. 3.1: Song 67, p. 336).

® Charming, poisoning (16 ballads): Poison, disguised as a love
charm kills a beloved man (Vol. 1: Song 24, p. 68-69; Song 25, p. 201; Song
26, p. 202; Vol. 3.1: Song 35, p. 160-161; Song 36, p. 161; Song 38, p. 163-
164). He turns into a demon after death and attempts to kill his murderer

at night (Vol. 2: Song 12, p. 708-710).

Nevertheless sometimes a young man voluntary takes the
poison (Vol. 1: Song 90, p. 286-287); a girl successfully charms her beloved
and gets him to love her (Vol. 1: Song 53, p. 226; Vol. 3.1: Song 18, p. 29-30;
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Song 62, p. 189-190; Song 63, p. 190-191; Song 118, p. 243; Song 119, p. 244),
and keeps him away from military service by means of magic (Vol. 1:
Song 52, p. 225). If a man does go to war, his girlfriend is waiting for him
for 2 years and then uses magic to call him back home. The spirit of the
dead soldier comes at night and kills his beloved (Vol. 1: Song 40, p. 82-
83).

» Unrequited love (24 ballads): A maiden tells a young man that
she does not love him (Vol. 1: Song 142, p. 315; Song 143, p. 316; Song 173,
p- 333; Song 181, p. 337; Song 52, p. 385; Vol. 3.1: Song 116, p. 242), and
will not marry him for any reason (Vol. 1: Song 26, p. 252; Song 33, p. 257;
Song 122, p. 303; Vol. 2: Song 700, p. 390). The rejected lover beats her up
(Vol. 2: Song 38, p. 556-557), Kkills her (Vol. 1: Song 21, p. 65; Song 22, p.
66-67; Song 23, p. 67-68; Song 32, p. 122; Vol. 2: Song 38, p. 601-602; Vol.
3.1: Song 19, p. 30-31; Song 20, p. 32-33; Song 21, p. 33-34), or wants to
commit suicide (Vol. 1: Song 18, p. 247-248; Song 134, p. 310; Vol. 3.1: Song
64, p. 333-334). A girl prefers to drown herself rather than to marry the
one she does not love (Vol. 1: Song 4, p. 184; Vol. 3.1: Song 3, p. 134).

* Unconventional marriage, intermarriage (12 ballads): As revealed
in some ballads, it was the wealth of the family of the bride which played
a crucial role in marriage choices. The beauty and skills of a potential
bride played a secondary role (Vol. 2: Song 707, p. 395; Vol. 2: Song 708, p.
395). If the family of the bride was not able to provide a dowry, the girl
had no better options than marrying an alcoholic or a man of lower class

(Vol. 2: Song 703, p. 392).
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A poor maiden after being intimate with a rich bachelor, rejects
his further advances because he will not marry her (Vol. 1: Song 127, p.
305; Song 49, p. 382-383; Vol. 2: Song 709, p. 395), or since she fears he
would remind her that she was poor prior to their married life (Vol. 3.1:
Song 86, p. 352-353). The opposite of this occurs when the higher class
man really loves his bride, and he will sacrifice all things including the
amount of dowry he would receive (Vol. 1: Song 12, p. 224; Song 51, p.
385; Vol. 3.1: Song 64, p. 192-193; Song 106, p. 374; Song 107, p. 375-376).

* Bachelorhood and marriage (4 ballads): The young man is forced
to get married by the members of his community, but he does not feel like
he is ready for such a commitment (Vol. 2: Song 676, p. 380). Just a single
ballad tells about the feelings of a bachelor who regrets that he is not
married (Vol. 1: Song 155, p. 322). On the contrary, being single is always
a tragedy for a girl (Vol. 1: Song 50, p. 266-267; Song 73, p. 278).

* Rivalry (2 ballads): Two young men are in love with one
maiden (Vol. 1: Song 11, p.189). They fight for her in a duel, and one is
killed. The Kkiller is arrested, but his mother ransoms him out and he gets
married to the girl. However he is not happy and is tortured with

remorse (Vol. 1: Song 19, p. 60-62).

Social ballads (76 ballads):

* Foreign land (17 ballads): A big part of the ballads abut a
foreign land belong to the travelers’ repertoire — the so-called “burlats’ki”

and “chumats’ki” songs (Vol. 3.1: Song 1, 2, 3, p. 69-74). Separation from
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the native land and family is even more stressful if a person is not happy
at his/her new location (Vol. 1: Song 65, p. 274; Song 79, p. 280-281; Vol.
3.1: Song 27, p. 153-155; Song 60, p. 187-188; Song 37, p. 313; Song 93, p.
359).

A young man is missing his beloved and asks her to pray for
him to make it back (Vol. 1: Song 87, p. 284-285). The utmost fear was to
die in a foreign country (Vol. 1: Song 91, p. 287; Song 18, p. 356-357) and
not to be buried properly (Vol. 1: Song 2, p. 93; Song 5, p. 95-96; Song 13,
p- 102; Song 8, p. 136). A Cossack travels to foreign lands for his love, but
his dying wish is to be buried on native land by his Cossack brethren (Vol.
1: Song 3, p. 94).

® Death of a young man (28 ballads): A Cossack/young man dies on
the battle field (Vol. 1: Song 38, p. 82; Song 39, p. 83; Song 6, p. 96-97; Song
58, p. 229), or drowns himself (Vol. 1: Song 29, p. 74), and asks his fellow
soldiers to tell his mother that he is wealthy and happily married (Vol. 1:
Song 7, p. 97-98; Song 8, p. 98-99; Song 9, p. 99-100; Song 10, p. 100-101;
Vol. 2: Song 27, p. 592; Vol. 3.1: Song 33, p. 110) or got promoted and
serves in a king’s army (Vol. 3.1: Song 5, p. 90). He might also die at home
trying to protect his property from thieves (Vol. 3.1: Song 8, p. 68).

A mother grieves for her murdered son (Vol. 1: Song 9, p. 137;
Song 9, p. 137; Vol. 2: Song 31, p. 594-595; Song 37, p. 600-601; Vol. 3.1:
Song 4, p. 45-46; Song 14, p. 96). A sister cries over his brother, who was
killed at war (Vol. 2; Song 4, p. 563-564; Song 7, p. 704-705; Vol. 3.1: Song
9, p. 12), and a girlfriend laments over the body of her beloved (Vol. 1:
Song 12, p. 102; Vol. 3.1: Song 5, p. 46-47; Song 6, p. 47; Song 8, p. 49; Song
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34, p. 111). When a young man is severely wounded in battle, his

girlfriend comes and cures him (Vol. 1: Song 15, p. 141).

* Military service (26 ballads): A young soldier reluctantly goes
to war (Vol. 1: Song 4, p. 134; Song 7, p. 135; Song 10, p. 137; Song 12, p.
138; Song 18, p. 144; Song 21, p. 146; Song 27, p. 150; Vol. 3.1: Song 27, p.
105-106; Song 28, p. 106-107), and prays to come back (Vol. 1: Song 3, p.
133; Song 4, p. 134), or tries to escape the service (Vol. 1: Song 16, p. 142),
but does not succeed (Vol. 1: Song 17, p. 142). His mother cries on his
departure (Vol. 1: Song 2, p. 132; Song 6, p. 135; Song 7, p. 135; Song 11, p.
138; Song 13, p. 139; Vol. 3.1: Song 4, p. 45-46; Song 13, p. 96; Song 16, p.
98; Song 20, p. 100; Song 32, p. 109-110), and his girlfriend waits for him
(Vol. 1: Song 41, p. 129-130; Song 1, p. 131-132; Song 5, p. 134).

* Hired labor and slavery (5 ballads): Here belong ballads which
reveal the sufferings of hired laborers (‘naimyt’) (Vol. 1: Song 44, p. 219-
220; Vol. 2: Song 671, p. 376-377) and peasants who were obliged to work
for a landlord (‘panchshyna’) (Vol. 2: Song 669, p. 375-366). A widow who
lost her husband just recently cannot take care of her newly-born child
because she is forced to work on ‘panchshyna’, and drowns her child in a
lake (Vol. 2: Song 1, p. 699-700). When a young man is obligated to work
for a landlord for a year, his girlfriend is forced to marry a hated husband,

and she commits suicide (Vol. 1: Song 88, p. 285).

Personal stories (25 ballads):

* Evil fate (20 ballads): A person cries over his/her unhappy life
and asks for good fortune (Vol. 3.1: Song 69, p. 198-199; Song 43, p. 318-
320; Song 53, p. 325-326; song 90, p. 357-358) or death (Vol. 3.1: Song 117,
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p- 243). Things get worse when a person does not have parents (Vol. 3.1:
Song 63, p. 333; Song 72, p. 341).

The community mistreats these orphans: people do not value
their work (Vol. 1: Song 4, p. 238-239; Song 42, p. 263; Vol. 3.1: Song 35, p.
312; Song 36, p. 313), they have nobody to care for their well-being (Vol. 1:
Song 76, p. 279; Song 20, p. 357; Vol. 3.1: Song 15, p. 146; Song 17, p. 147;
Song 6, p. 292; Song 73, p. 341); once more it is not easy for an orphan girl
to get married (Vol. 1: Song 5, p. 239; Song 32, p. 256-257). However
given the option a young man would rather marry the orphan than the

widow (Vol. 1: Song 74, p. 278).

® Missing young years (5 ballads): A person tries to get his/her
young years back in vain (Vol. 1: Song 48, p. 265; Vol. 2: Song 3, p. 575;
Vol. 2: Song 10, p. 569-571). A woman is recollecting the bitter memories
of her youth and regrets that she spent too much time at work and never
got a chance to have fun. Now when she is trying to catch up with
everything that she has missed, the woman is disappointed that her young
years will never come back (Vol. 2: Song 703, p. 392; Vol. 3.1: Song 62, p.
332).

To facilitate a better understanding of the distinctiveness of
immigrant balladry from the songs in the Ukrainian collection, as well as

the quantitative assessment of collected data, the following pie charts
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were created:

I Wave Immigrants Iakiv Holovats'kyi

@ Family Relationships @ Pre-Marital Relationships
@ Social Ballads @ Personal Stories

In the repertoires of the interviewed first wave immigrants 45%
of ballads were telling about conflicts between family members, 38% were
about pre-marital relationships, and 17% of ballads discussed social
issues; while in the Ukrainian collection (Holovats'kyi 1878) the ballads
concerning pre-marital relations are the most frequently represented: they
amount to 51%. Family ballads amount to 30%; the remaining songs

discuss social (14%) and personal issues (5%).

One might infer that in the case of the interviews with the
Ukrainian Canadians we observe the shift of topics from pre-marital
relations to family issues, since 45% of ballads were devoted to
relationships between family members. This may result from the fact that

many Ukrainian pioneers in Canada immigrated when they already had
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families of their own, and the topic of dating was not a primary concern.
Moreover, it could mark the minimization of the pedagogical role of the
ballad, which was targeted primarily at youth. The relative quantity of

those separate groups of ballads could be represented in the pie charts

below:

FAMILY-ORIENTED BALLADS

I Wave Immigrants  Iakiv Holovats'kyi

Unhappy Marriage

Unfaithfulness

Brothers and Sisters

Parenthood

Relationships with the family of a husband

Widows and widowers

CNCN NON N
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PRE-MARITAL RELATIONSHIPS

I Wave Immigrants  lakiv Holovats'kyi

Separation, loss of a lover

Seduction of a girl, bastardy
Unfaithfulness, betrayal

Charming, poisoning

Unshared love

Unconventional marriage, intermarriage
Bachelorhood

Rivalry

N NONGH NONCN J
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SOCIAL BALLADS

I Wave Immigrants  Iakiv Holovats'kyi

@ Foreign Country @ Death of a Young Man
@ Military Service @ Hired labour and Slavery

Quantitative analysis of the topics of immigrant family balladry
might demonstrate that the ballads that were performed by the first wave
immigrants during their interviews with Klymasz more often deal with
the topic of unhappy marriages (54%). One might infer that Ukrainian
immigrants were likely to include ballads about unfortunate family
relationships into their repertoires because of their relevance to life in the

new land.

Contrary to the songs from HolovatS'’kyi's collection, the

singing repertoires of first wave immigrants do not discuss the topics of
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unhappy marriages caused by the lack of love between a husband and his
wife, but mostly concerned alcoholism and mistreatment of the wife by
her husband. Also, there are no instances in the ballads about unhappy
marriages where the husband goes to war and dies; unlike in Ukraine,

where men had to go to war, in Canada there were no foreign invaders.

In the repertoires of the first wave immigrants, there were no
ballads about marrying a foreigner. The Canadian versions of the ballads
had more to do with unhappy marriages resulting from the husband and
wife living in an isolated environment, where the only escape from reality

was the consumption of alcohol.

In the Holovats'kyi collections there are several songs where
the wife prays for the death of her husband and attempts to kill him. This
might have not have been topical for the immigrants who valued their
husbands as primary labourers on the large piece of land they possessed;
the loss of the strongest family member might mean that the household
would starve. Instead of murder, in the first wave ballads the wife leaves

her husband to escape her unhappiness.

The issue of inter-class romance was not relevant in Canada
because many Ukrainian immigrants were land owners and were similar
socio-economically. This might be a reason why there are no ballads in
the discussed interviews of first wave immigrants that dealt with this

topic.

Probably because of the socio-economic similarity of the first

wave immigrants, in the collection of ballads concerning relationships
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between siblings, ballads about a rich brother and his poor sister were not
found in their repertoires. Instead, they discussed situations where a
brother kills his sister’s abusive husband, thus eliminating the main bread

maker of the household, resulting in his sister’s suffering.

In both ballad collections the percentage of songs about
bachelorhood is comparatively small (just 2 in the discussed Ukrainian
Canadian ballads, and 4 songs in Holovatskyi's collection). The
Ukrainian Canadian ballads speak of the anxiety that a girl is going
through because she is still unmarried at an age when she is expected to
be; and an aging mother who is worried that her children might not get
married before she dies. None of the Ukrainian Canadian ballads touch

the subject of bachelors being concerned about being unmarried.

In the fieldwork of Klymasz, this ballad was performed by
Marta Boychuk (Variant A) (EC 2216: Disc 1, Track 25) and Anna
Zacharuk (Variant B) (EC 2216: Disc 21, Track 13) in Canada, 1964-65.

Both interviewees mentioned that they learned the song in Ukraine.

Variant A

O11 3acBiTH, MICSIUEHBKO,
3aiiam 3a KOMOpY.

- O Buitau, AiBUmMHa,
Buiiau, yopHOOpuBa,
Hait cu 3 Toboi1 morosopy
O11 paga s Buiity,

C ToGoi1 roBopuTy,

O11 2eXUTh cepAeHbKO
Ha nipasiit py4yenbrii
JKaap MeHi 11oro 304UTH.
- Or11 He Tpeba 110TO

Variant B

O11 3acBiTH, MICSIYEHBKO,
Ta 11 T, 30pedko sicHa,
Ori1 y moai B moai spa
HIIIeHNYEeHbKa,

Tam giBunna npexpacHa.
Oi1y moai BoHa, B 1041,
[TimeHn4eHpKy A0rA14a€,
O11 TaM CUBUI COKiA, CUBUN
COKO/104OK,

a 3 opaamu aitae.

Oi1 aiTae BiH, aiTae€,

Ma B BIKOHIIE 3arasAac,



Bociaaaii ci koms,
Buixa>xait 30 4Bopy,
Twu te min, 51 He TBOSL.
O11 ciB Xe s Ha KOHUKA.
T'aro, KoHIO, raio,

I'aro, xoHIO, raio,

I'aro, BOpOHEHbKMIIA,

Ao Tuxenskoro /yHaio.
ITpwuixas s a0 AyHaro,
Cras cu Tai1 Aymaro:
Yu B AyHait BTOHyTH,
Un B BOAY pUHYTH,

Un 40 A100KU ce BepHYTU?

O11 ciB >Xe s1 Ha KOHUKA,
T'aro, xoHIO, raro,

T'aro, xoHIO, raro,

I'aro, BOpOHEHbKIIL,

Ao MuaeHbkoi

ABOpa.

O11 BuixaB Ha TOPOHBKY,
Ta 11 Tpn pa3u ryxHyBs.
Or11 Buinau, AiBUMHA,
Buitan, yopuobpusa,
bo 3i xxaar0 po3nyxkHy.
Orn1 ne rykai ige, AypHIO,
He ryxaii, ne rykait!
JaBHO Tn Kaszaaa,
IIpaBy pyuky daaa.

Twu inmoi coOi nrykaii!
boaait Tobi, Mmost Mmaa,
Tax Oy210 20BKO KOHaTH,
Taxk 5K MeHi Tenep,
X20M1110 MOA0A0MY,

3a apyTo ce mIyKaTum.

- Oi1 Xy X0, XyAKO, c1Basi T0AyOKo,
IToaaii, moaaii, Muaa, pydky!

- Paga 6u 51 pyuky datu,

Paga 6yaa 0 i mogaTy,

Ilyctnaa me maty Hea100a 40 XaTu,
Ta 11 He MOXXyY PyUKy gaTH.

- On aiBunHa MOsI A100a,

Oi1 BiacyHbCsI Big HeA100a,

Sl BUCTpialO 3 AyKa, Ta i1 y0”'10
HeAl00a,

Ta 11 Oyae BaM posayxa.

- Ta yn BAy4n1, yn He BAY4NIIL,
B>xe na crape ne posayuuin,

O11 Bcigaait KOHsI, BUIKAXKal 30
ABODY,

B>xe Ti He Mili, 51 He TBOsI!

Kosak kon: ycigaae,

Ta 11 40 Hero mpomosase:

- CTtymioM, KOHIO, CTYIIOM, CTYIIOM
IIig0 MHOIO

Ao toro Aynaio, ge s BTOHyTI Malo.
I craB 51 Ta Aymaro,

[Io pobuTu Tenep mMaio?

Uy MeHi BTOIIUTUCH, YU A0A0MY
3aBepHyTI?

Or1 nimmos s monag, Aynaii,

Tuxnin Aynain cToits THXo,

Pag Ou s ce yronury,

Ayii Moiit 6yae Anxo.

There were five other variants of this ballad that were

documented in Ukraine and were selected for further analysis .Taking into

consideration that Marta came to Canada from Galicia, and Anna



immigrated from the Pokuttia, a part of Galicia, three ballad variants were

taken from the fieldworks conducted in Western Ukrainian territories

prior to immigration in the late 19% century. Variants C (1878, Vol. 1, p.

124) and D (1878, Vol. 2, p. 580) were recorded in Galicia by Holovats'kyi,

an influential historian and ethnographer in the 1800’s.

Variant C

I'eit aeTiaa 303yaeHbKa IO YKpaiHi,
I'eit poHnaa cusi riep” s 110 40AVHI;
O11 5K TSKKO cBUM Hep” sIM 1O
AOAVIHI,

Eie TsoK4e cpOTHHITE Ha Yy KMHI.
XoauTs roay0 Hag BOAOIO TyKalOo4l,
CBo€i1 MIA0V TOAYOOHBKI
IITyKalO4IL:

- Ta 1y crimim i, cepiie Mo€, Ta I
gyem?

YoM a0 MeHe, cepiie MO€, He
TOBOPMII?

- JIK 51 Malo, MO€ ceplie, TOBOPUTI?
/lexxuTh HeA100 Ha py4yeHblli,

byae mene ourn!

- O11 BoacyHbCs, ceplie MO€, BOJ,
HeAI00a,

3acrpialo Hea100a 3 AyKa K
roayoa.

- Ot nu tn 3a6” €111, cepiie MO€, 1A
He 3a0” e,

3aBllle TU CepIlio MOMY >KaAalO
3aBAAEIII.

- IlokuHb 0TI, IIOKMHb MaMy BCIO
poAuHY,

Xoau 3 HaMI, KO3aKaMU, Ha
Ykpainy!

Ha Bxkpaini cyxa puba i3
madgpaHomM,
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Variant D

O11 1xaB KO3aK, 0¥ IXaB M0OA0J,

3 Iloaropss B [Toaoane,
IToBepHyB KOHEM, IOBEPHYB CUBUM,
K aiBunni Ha [Toasbp”€:

- 3a0poBa Oyaa, A4IBUMHO 41003,
Ta i1 3a0poBeHbKa criasa,
OrmycTu X MeHi Ilep1ili 3aAb0TH,
Bbyap Ha Mene aackasa!

- Oi1 oTriycTAa, O OTIIyCTHAA,
KazaocHo 3araakaza:

O11 roi1 xe, TO K€, MOV MUAI
boxe,

To Mb T4 BipHO KOXaxa!

O11 301141, 301141, SIC€HDb MiCSIIIh,
JIK MAMHHOE KOA0.

- Buitau, AiBOHbKO, BUILAML,
CepAeHBKO,

IIpomoB 40 MeHe ca0BO!

- O11 ski ki TOO1 11TH, O SIKi Ki TOO1
NTH,

C 1006010 roBOPUTH,

Koap aexxnts Hea100 Ha 1IpaBin
py1,

Boro ro cs 3d6yantn.

AiBunHoO a100a, AiBYMHO 41004,
Bicynncsa BoTs Hea100a,

3a0”10 Hea100a i3 Tyra AyKa,

JIK auxoro roayoOa.

- 3a 110 ro OuTH, 3a 10 o OUTH,



byaermn >xutn 3a Ko3akowM, SIK 3a
IIaHOM.
A y Iloapmii cyxa puba i3 Bo4010:

By,ZI,eLT_I KUTU 3 Bpa’>knUM AAXO0M, JIK 3

0igo10!

340poB” 51 30aBAsATH,
Konuka gasmm, Ta 1 ocigaaBiiy,
Ta nai nae cayxwnrn!

Variant E (1962, Vol. 30, p. 298) was documented by the Polish

ethnographer, folklorist and composer Oskar Kolberg in 1880’s in the

Pokuttia, a part of Galicia.

Variant E

He Teniep cro10, He Tenep croio
ITia TBOIO KOMOpPOIO,

Buiian, MmuaeHbka, BUMAW,
A100eHbKa,

Haii 51 3100010 TIOrOBOpIO.

Or11 2e>xuTh HeA100 Ha IpaBiil
Py,

KoOn ro 30yanrn.

BiacyHbcst, Muaa, BiacyHbcs, A100a,
JaaeHo Big HeA100a;

51 0”10 Hear00a 3 TEMHOIO AyTa,
JIk cuBoro roayoa.

Hairo, Mmuaenskuii, Hamio

Or11 Hear0OOHBKA OMTH;

3 To00I0, MUAEHbKIUI, Ha
TOAVHOUKY,

A 3 HeAI000M OM >KUTIH.

3 T0O0I0, MIAEHBbKII, Ha
TOAVIHOUKY,

Orn1 ainmme po3mMoBAATH,

3 HeA1000M Malo ApiOHEeHBKI AiTH,
Tpeba ix roaysaTn.

Oi1 He Tpa, MI1A€HbKIIA, He Tpa
AIOOEHBKUIA,

HeAI0O0OHbKa OUTH,

biasnie aiBOYOK, SIK MOAOAWMYOK,
MoskHa CsT O>KEeHUTIH.

Ciaaait, MUAEHBKII, Cigaaii,
ATOOEHBbKIUII

Konuka soponoro,

Buixxaskar, MuANii, BUDKASKaM,
MUANI,

3 11o4Bip’s14Ka MOTO.

-Crymnai, KOHUKY, CTyIal,
BOPOHMUIA,

Oi1 Ha po3outy rpyay,

Bysai1 340poBa, MOsI MI1€HDKa,
S B>xe B TeDe He

Oyay.

Variant F published by a Ukrainian composer, conductor and

tolklorist Hryhorii Veriovka in 1974 (1974, 50-52), and Variant G recorded
by a poet and a collector of folk songs Pavlo Tychyna in 1976 (1976, 48-49)
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are used to reflect the dynamics of this ballad plot in Ukraine in the 20%

century.

Variant F

O11 3IIIIIOB K€ MiCSIYeHbKO

Ta 11 mocxoanan 3opi,

Oi1 TaM AiBUMHA 3 YOPHUMU OYMMA
Ta 11 mmennyensKy noae.

IToae BoHa, 1104€e, Ta Bce Bropy
IIOIASIAQE:

OiJ1 41 BICOKO CMBUYI COKOAOHBKO
Mix opaamu aitae?

O aitae BiH, AiTag€,

Bce 40 Hel npuMoBase:

-O11 Ky-Ky, Ky-KY,

Ta 11 mogaii, cepie, pyky!

-He moxxy s BcTaTn,

Tobi pyuenbky aatm.

Oi1 cuanTh HeAI00 Ha IIpaBiii
py4YeHslli, -

Hi sBectu, Hi miagHATH.

O11 aiBUMHO MO 41004,
BiacyHbcs T Big Hearo0a.

3a0’10 51 AyKa i3 TeMHOTO AyKa,
byae 3 Hum T00Gi posayka.

Or11 un 3a0’ e, un He 3a0’ €1,
TiabKy MOE >KUTTsT 30aBUIII.
Cigait Ha KOHsI, 3 KA Kall 3 MOTO
ABOPY,

Tu He Mili, 51 He TBOSI.

Koszak koHUKa cigaae,

/0 KOHIKa TPUMOBASIE:

-O11 cTymaii, KOHIO, IIpaBOI0 HOTOIO
Ax a0 tnxoro JAyHaro.

JIx moixaB g0 AdyHaro,

Crii1 >xe, KOHIO, ITOAYMaIO:

Yy MeHi TOIIUTLCS,

Un meHi mposaanTtscs, CaM 51
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Variant G

Or11 y 11041 o3epeuxo,

Tam naasaao Bigepeuxo.
CocHoBil KaemnKy, a Ay0oBe AeHIle,
He mypanmocs, moe cepue.

TaMm 1naaBsaao Bigepedko

Tpoe cyTok i3 Boa010.

-Buiian, aisunno, suitau, pubunHo,
ITorosopumo 3 TOOOIO.

-O11 paga 0 51 BUXOAUTH,

Ta i1 3 ToOOI0 TOBOPUTH, -
/le>xxutsb HeA100 Ha IpasBin
pYy4YeHblli,

51 11 6orocst po3dyAUTH.

Oi1 aiB4MtHO MOsI A100a,
BiacyHbcst T Big Heaio0a.

byay crpiaaru, Oyay Baydatu
3-11ia 3eaeHOrO Ay0a.

- O11 un BAapuIll, Y1 He BAapuIIl,
OHo MeHi Bika BMaAMNIII.

O11 un BAy4NIII, YU HE BAYYNIII,
Meme 3 mapOHbKM PO3AYYNIII.
Ciaaan KoH: Ta BUDKAXKAI 3 ABOPa,
bo ti He miii, s1 He TBOSI.

Kosak xonmnka cigaae

Ta 11 40 KOH:I IPOMOBASIE:
-Puccro, min koHIO, puccro,
BOPOHMUIA,

Ax a0 Tnxoro JAynaro.

Ay tnxoro JyHaro

Crany, rasny, mogymaro:

Un MeHi BTOIIUTHCS, YU 3 KOHUKA
BOUTHCS,

Un Hazaa BOPOTUTBCS

JIx Ha3aa moBepHyCs,



MO0/04, He Brajaro. Ao xoro s npuropHycs?

A T, myka, 6epu Tizao, barennka Hemaeg, MmaTepi HeMae,
A i, boxe, 6bepu ayury. A AiBYVHA HE IIPUIIMAE.

UYepes Ty10 AiBUMHY BpaKyIO

Yronurncsa mymry.

-He Tonmcs, xozaueHsKo,

bo i aymy saryomi.

XogiM 40 11epKBU Ta 11

ITOBIHYAEMOCH,

Koan Tak BipHO A100mmI.

The prologue of the ballad B (EC 2216: Disc 21, Track 13) is very
similar to that of ballad F (Veriovka 1974, 50-52). It draws attention to a
picturesque view of a Ukrainian village: the bright moon, shiny stars and
a beautiful girl (Variant B)/ with black eyes (Variant F), who is working in
the field. In the second verse both variants personify a young man in the

image of a gray falcon, who is looking for his beloved dove (Variant B):

Variant B Variant F
O11 3acBiTH, MiCSIYEHDBKO, O11 3IMIIOB >Ke MiCSIYeHbKO
Ta 11 T, 30peyko sAcHa, Ta 11 mocxoaman 3opi,
Oi1 y moai B moai sipa Oi11 TaM giBunHa 3 YOPHIUMHU OYMMa
IIIeHYeHbKa, Ta 11 mmeHnyensKy noae.
Tam aiBuMHa npekpacHa. IToae BoHa, 1o2e€,
O y moai BoOHa, B 11041, Ta Bce Bropy norasaae:
[TmenmyeHpKy 40ras4a€, OI1 411 BUCOKO CUBUII COKO10HBKO
Or1 Tam cBUIT COKia, CBUI Mix opaamu aitae?

COKOA0YOK,
Na 3 opaamm aitae.

The prologue in the Variant A (EC 2216: Disc 1, Track 25) is
simplified and connected with the rising action in one verse: the man asks

the girl to come out and talk to him.
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Variant A

Or1 3acBiTy, Mics/ueHbKO, 3aiiAM 3a KOMOPY.
- O Buiian, aipunHa, Buitay, yopHobpusa,
Hait cu 3 ToOOI1 TIOTOBOPY.

Unlike the prologue in Variant C (Holovats'kyi 1878, Vol. 1, p.
124) which touches on the topics of orphanhood and a foreign country, or
in Variant D (Holovats'kyi 1878, Vol. 2, p. 580) which expands on the
reasons of separation of the lovers, ballads, sung by the interviewees do

not contain any additional information about the main characters.

Variant C Variant D

I'eit aeTiaa 303yaeHbKa 1o YKpaini, Ol ixaB KO3aK, O IXaB MO0,
I'eit ponnaa cusi nep”s o goauni; 3 Iloarope: B [logoane,

Oi1 SK TAXKKO CUBUM T1ep” sIM 110 IToBepHyB KOHEM, IOBEPHYB CUBUM,
AOAVIHI, K aiBunni Ha I[Toasbp”€:
Emre Tsokge cupoTuHIl Ha 9y>KUHI. - 340poBa Oyaa, AIBYMHO 41004,

L y y

Ta 11 340poBeHbKa crasa,
OrmycTu XX MeHi ITep1iti 3a4b0TH,
Bbyap Ha Mene aackasa!

- O ormrycruaa, o OTIyCcTiAa,
/KazocHo 3anaakaaa:

O11 roit ke, IO >Ke, MOVl MUAUN
Boke,

To mb T BipHO KOXa4a!

The bachelor calls the woman, but she tells him that she is
married already and refuses to come out. Interestingly, in Variant A, the
woman calls her husband ‘sweetheart’ (‘cepderivio’), while in all other

variants the husband is hated (‘Hear00”):

Variant A - Oi1 paga s suitty, C TOOOI TOBOpUTH,
Ori1 aexxuts cepaenpko Ha mpasiit pyyensIti
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XKaarp meni 11oro 304UTIL.

Variant B - Paga 6u 51 pyuky aatu, Paga Oyaa 6 i mogaru,
Ilyctnaa me maty Hea100a 40 XaTy,
Ta 11 He MOXY PyUKy gaTH.

Variant C - fIk 51 MalO, MO€ ceplie, TOBOpUTU?
/lexxuthb HeA100 Ha pydeHblli, byae mene 6urtn!

Variant D - Oi1 sxi ki TOOi 1TH, 011 Ki Ki T0Oi 11TH, C TOOOIO rOBOpUTH,
Koap aexxnts Hea100 Ha 1ipasiit pyui, boo ro cs 30yanurn.

Variant E  Oi1 2exxuth HeA100 Ha mpasiit pyuri,
KoOn ro 30yanrn.

Variant F -He moxy s BctaT, Tob6i pyueHbKy AaTnm.
Oi1 cuanTh HeA100 Ha IIpaBill py4eHbll, -
Hi 3BecTu, Hi miaHsaTH.

Vaiant G -Oi1 paga 0 s Buxogury, Ta i1 3 TOOOIO TOBOPUTH, -
e>xxntsb HeA100 Ha Ipasilt pydensi, 41 i1 6o1ocsa po3OyanTu.

The lover wishes to kill the husband (Variants A, B, C, D, E, F,
G), but the woman is not willing to lose her husband and asks the lover to
leave her yard (Variant A, B). Again we can observe, that the ballad
variants performed by the interviewed Ukrainian Canadians, are the least

detailed: the explanations of the woman’s decision are omitted:

Variant A - Oi1 giunmHo Mos1 Mu4a, Biuyiics Big HboroO.
Haii a1 €ro 3a6”10, Haii i1oro 3actpiaro, Sk roayda cusororo!
- O11 He Tpeba 11010 ....
Bocigaaii ci kons, Bui>xxasxai 30 asopy, Tu He Miii, 51 He TBOSL.

Variant B - Oi1 giBunHa mos1 a100a, Oit BiacyHbCsI Big HeA100a,
sl BucTpialo 3 ayka, Ta 11 y0”10 Hea100a,
Ta i1 6yae Bam poszayka.
- Ta uyn Bay4un, yu He Bay4ynil, Boxe Ha crape He po3ayuni,
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O11 Bciaaait KOH:, BUKAXKall 30 ABOPY,
B>xe Tu He Miii, s1 He TBOsI!

Variant C - Oif BogCyHbBCs, ceplie MO€, BOA HeAI00a,
3acrpialo Hea100a 3 AyKa K roayoa.
- O11 i Tnt 3a6” €111, cepiie MO€, 1111 He 3a0” €11,
3aBIIIe TI CepIII0 MOMY KaAlO 3aBAAEIIL.

Variant D JiBunno 41004, AiBunHO 4100a, BicyHbcs BOTh Hea100a,
3a0”10 Hea100a i3 Tyra ayka, Ik gzukoro roayoa.
- 3a 1o ro OuTy, 3a 1o ro 6mTH, 340pOoB” s 30aBAATH,
Konuka aasim, ta i1 ocigaasim, Ta Hait iae cay>xutu!

Variant E  BiacyHbcs, Muaa, BiacyHncs, A100a, JaaeHo Big HeA100a;
51 BO”10 HeA100a 3 TEeMHOTO AyTa, SIK cuBoro roayoa.
Haio, muaenskuii, Hamnio O HeA10OOHbKa OMUTH;
3 T00010, MIA€HbKII, Ha TOAVHOUKY,
A 3 HeA1000M OM >KUTH.
3 T00O0IO, MIAE€HbKIII, Ha TOAVTHOUKY,
Or11 aine po3amMoBAATH,
3 HeA1000M Malo ApiOHeHbKi AiTy, Tpeba ix rogyBaTiu.
Or1 He Tpa, MUAEHbKII, He Tpa AI00€HbKIIA,
HeAI0OOHbKa OUTH,
biap1re 4iBO4OK, sIK MOAOAMYOK, MO>KHA CSI OSKEeHUTIA.
Cigaait, MuaeHbKUIA, cigaan, A100eHbkui Konnka sopoHoro,
Buixa>xani, Myanii, BUDKAXKaM, MUANINA, 3 IOABIp ssuKa MOTO.

Variant F  Oi1 giBunno mos a100a, Biacynscs tn Big Hearo0a.
3a0’10 s gyKa i3 TeMHOTIO AyKa, bye 3 Hum T0OGI posayka.
Oi1 un 3a0’ e, un He 3a0 €1, TiaAbKM MOE KUTTSI 30aBUIIL.
Cigait Ha KOH:, 3'TXKAXKall 3 MOTO ABODY,
Tu He Mili, 51 He TBOSI.

Vaiant G Oi1 aiBunHO Mo 41004, BiacyHscs Tu Big Hear00a.
Bbyay crpiaaru, Oyay Bayyatn 3-11i4 3eaeHoro Ayoa.
- Oi1 un Bgapuii, un He Baapuiil, OHO MeHi Bika BMaAMNIIL
Oi1 uyn BAy4nIIl, UM He BAYYHIII,
Memne 3 mapOHBKI PO3AYYNIIL.
Cigaait KOHsI Ta BUDKAXKaI 3 4BOpa, bo T He MiJj, 51 He TBOSL.
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Hopeless, tired of trying to get his beloved woman and failing,
the rejected lover decides to commit suicide: he goes to the Dunai river
(Variant A, B, E, F, G) to drown himself. When he is just about to plunge
into the deep, the young man thinks of the unforgivable sin and gets
scared for his soul in the afterlife. The man changes his mind (Variant B),
and comes back to the woman he loves (Variant A), where he hears refusal

again (Variant A).

Variant A Orz ciB ke s Ha KOHMKa. ['ar0, KoHIO, raro, ['aro, KOHIO, raro,
I'aro, Boponensknit, /o tnxeHbkoro Jynaro.
ITpwuixas a1 a0 Aynaio, Cras cu Tait gzyMaro:
Yu B Aynan sronyty, Yu B Bogy puHyTH,
Un 20 a100Kku ce BepHyTU?
Oi1 ciB ke 51 Ha KOHUKa, ['aro, KOoHIO, raio, I'ato, KOHIO, raio,
I'aro, Boponenbkuii, /0 MIMAEHBKOI ABOpa.
Or11 BuixaB Ha ropoHbKY, Ta 11 Tpu pa3u TyKHYB.
Or1 Buitan, aisumHa, Buiiau, yoproOpusa,
bo 3i >xaa10 po3nykHy.
Or1 ue rykait ige, aypHio, He rykaii, He rykait!
AasHo Tn Kasaaa, IIpaBy pyuky saaa. Tu inmoi codi nrykait!

Variant B Kosak kons yciaaae, Ta i1 40 Hero mpoMoBAasie:
- CTy1nioM, KOHIO, CTYIIOM, CTYIIOM ITiZl0 MHOIO
Ao Toro Ayhnaro, Ae 51 BTOHyT! MalO.
I craB s Ta aymaro, Illo podburtn tenep maio?
Un MeHi BTOIIUTICE, 91 A040MY 3aBePHYTI?
Ori1 mimmos s nonag, Aynait, Tuxuit AyHaii cToiTh TUXO,
Pag 6u s ce yronmty, Ay moiit Oyae Amxo.

Variant E  -Crymaii, KoHUKY, cTyIail, BOPOHMIA,
Ori1 Ha po3outy rpyay, bysait 340poBa, MOsl MILA€HDBKa,
51 Bxe B TeOe He OyAy.

Variant F Kosak koHnka cigaae, /1o KoHMKa IPUMOBASIE:

-O11 cTynaii, KOHIO, IpaBOIO HOTOIO AX A0 TUXO0ro JyHaro.
sk noixas 40 Aynaio, Crii1 ke, KOHIO, IOAyMaIo:
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Vaiant G

Un meHi Tonuthes, Yn MeHi IpoBaanThCs,

CaMm 51 M0Aa04, He Bragaio.

A T, myka, 6epu Tiao, A tu, boke, 6epu aymry.
Yepes Ty10 AIBUMHY Bpa>KyIO Y TOIIUTUCA MYIILY.

Kosak koHmka cigaae Ta 11 40 KOHS HIPOMOBASIE:

-Puccio, Miit KOHIO, puccio, BOpoHmi1, AX 40 TUXoro JyHaro.
Ay tixoro Aynaro CraHy, TAsSHy, IOAyMalo:

Uy MeHi BTOIIMUTHCS, YU 3 KOHMKA BOUTHCS,

Umn Hazaa BOPOTUTHCSL.

JIx Hazaa nosepHycs, /0 KOTO s NpUropHycs?

bartenpka Hemae, maTepi Hemae, A agiBunHa He IpUIIMac.

In the resolution of the Variant A, the bachelor curses his

beloved, which never happens in other ballad variants: in the ballad,

published by Veriovka, the woman agrees to marry the young man

(Variant F), in Holovats'kyi's collection, the unfaithful wife suggests

sending her husband to the army (Variant D). One might infer that in

Klymasz’s materials the ballads that were performed by the interviewed

tirst wave Ukrainians in Canada support the institution of marriage, and

encourage people to stay married in spite of the problems, whereas in

Ukraine they may be more sympathetic to love (Variant F):

Variant A

Variant D

Variant F

Boaait 1061, most Mnaa, Tak 6ya0 A0BKO KOHaTH,
Tax 51K MeHi Tennep, XA0IIII0 MOA0A0MY, 3a APYTO Ce IITyKaT.

- 3a 110 ro OuTy, 3a o ro 6utH, 340poB” s 30aBAATH,
Konuka aasimm, ta i1 ocigaasimm, Ta Hait 1i4e caAy>KuTn!

-He Tonmcs, xozauensko, bo T gymry saryomi.
XogiM 40 11epKBM Ta 11 ITIOBiIH4a€MOCH,
Koan Tak BipHO A100M111.

81



Thus on the example of the nine interviews, we can observe
that among all song genres, ballad was one of the best-represented in the
singing repertoire of the first-wave Ukrainian immigrants. The viability of
the ballad genre after transition through time and space might be
explained by its ability to fulfill four major functions simultaneously:
entertaining, social-regulative, educative functions, as well as the function
of continuity of culture and nostalgia, which obtained its major
characteristics in the condition of immigration and led to the conservation
of the settlers” oral tradition. The plots of the ballads, recorded by
Klymasz, are predominantly family-oriented, and support marriage as a

sacred institution.
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Chapter 2: SINGING REPERTOIRE OF THE SECOND-
WAVE UKRAINIAN IMMIGRANTS TO CANADA

The first wave of immigration of Ukrainians into Canada was
interrupted by World War I. On the 4th of August, 1914, the government
of Canada issued an order to Council which provided for the registration,
and in certain cases, for the internment of aliens of "enemy nationalities".
Since Ukrainian Canadians were also known at the time by such regional
names such as "Galician", "Bukovynian" or "Ruthenians" (which were a
part of the Austro-Hungarian Empire, an enemy of the allies), their ethnic
identity was sometimes misunderstood. Over the next six years, various

repressive measures would be directed against them (Luciuk 1988, 27).

It was not until 1921 that Ukrainians started coming to Canada
again. Notwithstanding that the revitalization of Ukrainian immigration
to Canada took place less than ten years after the decline of the first one,
the second-wave immigrants differed greatly from their predecessors.
Together with the farm labourers, a large group of domestics and political
refugees, as well as the members of the Ukrainian army which had been
fighting against Poland and the Russian Communists, came to Canada
during the second wave (n.d.). In some cases the decision to leave the
Motherland and move to Canada was triggered by the loss of the

Ukrainian War of Independence against the Bolsheviks.

For example, Mike Fedec, who was interviewed by Robert
Bohdan Klymasz for his Svieto project (1992, 75), moved to Canada alone

in 1925 after fighting for Ukrainian Independence in the Petlura army for
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10 months, followed by one year in the Polish army, an ally of Petlura. ‘By
spring of 1921 the Bolsheviks were in control of central Ukraine, the Poles
controlled eastern Galicia and Volhynia, which they had obtained from
Russia; the Romanians held northern Bukovyna, which they had obtained
by the treaty of St. Germain in 1919; and Czeckoslovakia had obtained
Subcarpathia’ (Martynowych 1985, 39). Unlike the first wave, the second
wave of immigration was comprised not only of farmers, but also of

political and economic refugees.

The outcome of the War of Independence was disastrous for
Ukrainian peasants in Galicia and Bukovyna: a number of farmsteads and
houses had been destroyed during the war, and the majority of land
resources still belonged to the landlords (Martynowych 1985, 39 - 44). As
a result, many economic refugees chose to go to Canada. Almost all the
second-wave immigrants in Klymasz’s fieldwork (1964 - 1965), came to
Canada from Galicia. Kateryna Obuch, Paranja Kuzyk and Marija
Moysiuk were from Pokuttia, Ivano-Frankivs’k region; Philip Sydor and
Nellie Kendzerski were born in Ternopil” region, Husiatyn district. Dokiia
Rozmarynowych arrived from the bordering Borshchiv district in
Ternopil” region. The representatives from L’viv region are Anastasia

Washezko (Iaroslav district), and Mr. Strilchuk (Zydaciv district).

The only settler from Volyn” was Ivan Kovalchuk. He came
from Volodymyr district. ~The birthplace of Mrs. George Kitz was
uncertain. Mrs. Kitz had Polish features in her songs and speech, and she

did not talk about where she came from.
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The quest for better farming opportunities and living
conditions spurred Ukrainians to participate in the second wave. The
successful admittance of the first wave immigrants to Canada encouraged
future Ukrainian immigrants. They were in search of the opportunities
that their predecessors were enjoying. Consider the story of Mykhailo
Stetsko, a poor villager who became the owner of “160 acres with enough
forest to heat all of Galicia; that fifteen acres were under cultivation; ... two
oxen, a cow, a wagon, plough, harrow and sleigh, a house and five
children ...” (Czumer 1981, 33) - all that after residing in Canada for only
five years. For those who led a rough life in Ukraine, it was a great
inspiration. Thus many young people decided to follow their friends and

relatives to Canada.

Reunification of families also reignited immigration of
Ukrainians to Canada in 1921 - 1922. In the circumstances where the
wives did not immigrate with their husbands during the first wave, the
families were able to reunite at the end of the First World War (Ewanchuk
1988, 186). Klymasz in his study of Ukrainian Canadian rituals in East
Central Alberta characterizes the second-wave immigrants as ‘later
comers’ (1992, 63). Out of five respondents who were interviewed by the
researcher for this project, four immigrants came to Canada because they
had relatives who immigrated during the first wave: Antonia Basistiuk
(1992, 63) and Anna Martyniak (1992, 78) followed their husbands,
Barbara Babych (1992, 83) came to join her brother and Ewdokia Woytkiw

(1991, 71) arrived in Canada because her aunt was living here.

The presence of family and friends in Canada was a comforting

tactor, which made the second-wave immigrants feel safe. In the words of
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Michael H. Marynchak, “... First of all it (the second wave of immigration)
took place in an atmosphere of organized life and had moral, and in many
cases, material help” (1982, 371). A typical case is described by Mrs.
Mylarowych - the ‘latercomer’, who followed her husband to Canada after
the end of World War I. Mrs. Mylarowych communicates that she was
greatly supported by the other Ukrainians who settled in Manitoba
earlier: “... the neighbors... helped me get a start. One woman gave me a
clucking hen, another one brought a large basket of eggs, still another one
brought seeds and plants to start a vegetable garden. ... When I think of
the goodness of our neighbors and relatives, I often cry’ (Ewanchuk 1988,

187 - 188).

While analyzing the interviews of those Ukrainians who
arrived in Canada during the second wave of immigration, Klymasz in his
book ‘Svieto: Celebrating Ukrainian-Canadian Ritual in East Central Alberta
Through the Generations’ (1992) states, that “... the major difference between
this group and the preceding group of informants was that the focus on
hardships and poverty suffered by the early arrivals was almost totally

absent in the account of these later arrivals’ (1992, 91).

The representatives of the second wave of immigration,
recorded by Klymasz in 1964-1965, also took up residence in the areas
which were already settled by the first-wave immigrants. Anastasia
Washezko and Nellie Kendzerski's were recorded in Rorketon, Sydor
Phillip - in Winnipegosis, Dokiia Rozmarynowych lived in Fork River,
Manitoba. Another three interviewees were from Saskatchewan: Kateryna
Obuck, Mrs. Strilchuk, Mrs. George Kitz, resided in Yorkton. Paranja

Kuzyk and Marta Mojsiuk, together with the immigrant of the first-wave,
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Docja Thomas, were singing as a trio in Vegreville, Alberta. Ivan

Kovalchuk was interviewed in Shandro.

The biographical data of the first and second wave
interviewees suggests that the average age of first wave immigrants(~20
years old) compared to the average age of the second wave that was
interviewed (~24 years old). This age difference may not be significant
enough to explain the variations in folk ballad traditions from one wave to
the next. However, the reasons for the Ukrainian immigration to Canada,
as well as the historical events which took place in Ukraine during the
years between the waves of immigration, seems much more likely to have
resulted in the modifications of the immigrants” oral folk traditions: the
singing repertoires of the first and the second-wave immigrants differed
somewhat as a result.

First, the repertoire of the second-wave immigrants in
Klymasz’s (1964-1965) recordings is larger and more varied. The singers
performed 136 songs, out of which there were 31 songs concerning life-
cycle (23 wedding songs, 7 lullabies and 1 lament), 20 calendar ritual
songs (15 Christmas carols, and 4 spring songs “haiivkas’ and 1 song, which
is sung on “Malanka’ (Ukrainian New Year)), and the 85 songs dealing with
everyday life of the performers (68 ballads, 4 lyrical songs, 9 dance/play
songs, as well as 4 comical songs). Contrary to the representatives of the
first-wave of immigration, the repertoire of not just some, but all the
second wave performers contained ballads. The charts below illustrate the
relative quantities of the folksongs associated to the repertoires of the first
and second wave interviewees. These collections could be classified into

secular songs, life-cycle and calendar ritual songs:
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I Wave Immigrants Il Wave Immigrants

@ Secular Songs
@ Life-Cycle Rituals
@ Calendar Rituals

Second, one may observe that the subject matter of lyrical songs
changed. Contrary to the first wave immigrants, who discussed the topics
of love and pre-marital relationships in their lyrical tradition, there is just
one song in the repertoire of Anastasia Washezko about the same issue
(Disk 8, Track 12). While listening to the recordings of Kateryna Obuck,
one comes across a lyrical song which reveals that there is no place like
home; the parents” house, where one grew up as a child, is always going
to be dear to one’s heart no matter where he or she ends up (Disk 2, Track

16).

Another lyrical song from the repertoire of Katerina Obuck,
praises the importance of the ideals of truth, honesty and beauty to which
one should aspire to (Disk 2, Track 17), and is probably a song composed

by a person with formal academic training, which later on became a part
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of folk tradition. Nellie Kendzerski performs a lyrical nostalgic song
about youth (Disk 6, Track 12). The latter is not a folksong either; the
name of its author is Leonid Hlibov, the music was composed by Mykola
Lysenko (1962, 235). Increasingly, with the development of infrastructure
and mass communication on the territory of Ukraine, one may observe the
integration of the songs composed by the intellectual elite of the time into

the repertoire of the Ukrainian folk tradition.

Moreover, the plots of ballads performed by the second-wave
immigrants were different from the plots of the first wave ballads.

Schematically this could be depicted as following:

I Wave Immigrants IT Wave Immigrants

@ Family Relationships @ Pre-Marital Relationships
@ Social Ballads @ Personal Stories
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Some of them still covered the same topics however the ballads
performed by the representatives of the second immigration wave are
somewhat different from the ones of their first wave predecessors. Taking

a closer look at the recorded ballad plots, one could see the difference:

Family-Oriented Ballads (27 ballads):

* Unhappy marriages (8 ballads): Among all the above mentioned
second-wave respondents, Kateryna Obuck was the only one to perform
the ballad about a drunkard husband who beats his wife (EC 2218: Disk 2,
Track 19). This single song was composed by Kateryna’s grandmother, as
mentioned by Kateryna herself, in response to her alcoholic husband, and
transmitted just between members of that family. In this case, one may
observe the function of a ballad in maintaining conformity: by composing
the song and performing it, the woman was probably hoping to embarrass
her husband so much that he would change his behaviour. However in
the repertoire of other interviewed second-wave immigrants, one would

not encounter this ballad plot.

There are ballads that disclose the initial desire of a woman to
get married, even sometimes to propose marriage (EC 2245: Disk 15, Track
31), but then she is not happy because her husband does not love her (EC
2235: Disk 8, Track 20; EC 2245: Disk 13, Track 3), which leads to her
disdain for him. Anastasia Washezko performs a ballad in which a girl

equates her wedding dress to funeral attire (EC 2235: Disk 8, Track 11).
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The second-wave immigrants who were interviewed developed
tamily-oriented ballads dealing with issues of politics and faith. Now it is
war that separates the spouses, causing the tragic death of the beloved
husband (EC 2250: Disk 28, Track 15; EC 2230: Disk 19, Track 28). While
the husband is in battle, his wife’s longing for him causes him great
distress and the desire to come back home, especially after a warning from

a fortuneteller that his wife is about to die (EC 2241: Disk 11, Track 3).

*  Unfaithfulness (6 ballads): A husband is unfaithful to his wife
(EC 2251: Disk 16, Track 3), and the heartbroken woman poisons herself
(EC 2229: Disk 5, Track 24). The ballads about adulterous spouses
constitute the major theme of this category. They reveal the story of a
husband who kills his wife hoping for the relationship with his new lover
to blossom (EC 2218: Disk 2, Track 20; EC 2232: Dick 7, Track 3; EC 2233:
Disk 21, Track 4). Sydor Phillip performs a ballad about the unfaithful
wife, who bears a child from another man while her husband is away (EC

2229: Disk 5, Track 31).

* Brothers and sisters (1 ballad): In the repertoire of the
interviewed second wave immigrants a single song tells a story about a

rich man who disrespects his poor brother (EC 2230: Disk 6, Track 7).

* Parenthood (3 ballads): The issue of imprisonment arises in the
plots about parents and their children. A soldier asks his mother to bail
him out from captivity (EC 2232: Dick 7, Track 3). In some cases when the
reason for imprisonment is not specified, the son blames his mother for
not instilling proper values in him (EC 2228: Disk 5, Track 20; EC 2229:
Disk 5).
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*  Relationships with the family of a husband (2 ballads): These
two types of ballads reveal the contempt of a mother-in-law for her
daughter-in-law. The mother-in-law misinforms her son who is at war,
saying that his wife is drinking and neglecting their household.
Eventually the husband comes home and kills his wife, before realizing
that he was misinformed (EC 2241: Disk 11, Track 4). The second ballad
discusses the ruthless poisoning of the newly-weds by the mother of the
groom, which she later greatly regrets, because it takes her beloved son
from her. The poisoning turned out that way after the mother tried to
poison her daughter-in-law, who in turn unknowingly shared that poison

with her husband (EC 2242: Disk 11, Track 31).

*Loss of a loved one (1 ballad): A self-composed ballad by Dokiia
Rozmarynowych touches on the issue of missing her family after

emigrating from Ukraine. Dokiia addresses her ballad to her sister whom

she loves dearly and misses greatly (EC 2251: Disk 16, Track 13).

* Unconventional marriage, intermarriage (3 ballads): A young
girl marries an old man because her mother convinced her to do so (EC
2242: Disk 13, Track 6) or because her beloved died (EC 2242: Disk 11,
Track 32). The plot of one of the ballads discusses the issue of
intermarriage - a ballad about a Calvinist (rich Ukrainian landlord, who
followed a Calvinist approach to Christian life), who kills his wife as
soon as he hears what kind of lullaby she sings to their child (EC 2218:
Disk 2, Track 18).
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Pre-Marital Relationships (20 ballads):

*  Separation, loss of lover (12 ballads): In ballads performed by
second-wave immigrants, lovers are separated not by public opinion,
which is more common to first wave ballads, but by military service (EC
2230: Disk 6, Track 3; EC 2232: Dick 7, Track 19; EC 2234: Disk 8, Track §;
EC 2231: Disk 20, Track 12), or a long trip to Ukraine (EC 2229: Disk 5,
Track 28; EC 2233: Disk 21, Track 11). This forced breakup is suffered by
both lovers: the young soldier promises to marry his beloved when he
completes his military service (EC 2232: Disk 7, Track 19), and even asks
the captain to let him go home to get married (EC 2234: Disk 8, Track 8;
EC 2251: Disk 16, Track 4). However in some cases the girl does not
expect her beloved to come back so she marries another man. On meeting
the soldier again she is willing to break up with her husband and live with
her beloved, but the young man rejects her (EC 2241: Disk 11, Track 7; EC
2250: Disk 15, Track 32). The topic of poverty is also discussed in the
ballad about a young man who does not want to marry his beloved

because she is poor (EC 2241: Disk 11, Track 8).

*  Seduction of a girl, bastardy (2 ballads): in an example of a
tirst wave ballad, where a girl is seduced by a young man, the man does
not want to marry her afterwards. In the second-wave ballads, the accent
shifted from the issue of virginity and marriage to the topic of love. There
is just one ballad in which a girl is left by her boyfriend and thus loses the
respect of her community (EC 2235: Disk 8, Track 15). However, public
opinion in the repertoires of the second-wave immigrants does not play as
much of a major role, and its importance is diminished: while listening to

the ballad, one feels sorry for the maiden who lost her beloved. Evidently,
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in the ballad about the beautiful daughter of the priest, about whom
various ugly rumors spread, public opinion is criticized, and the opinion
of others is not considered the highest standard to follow (EC 22218: Disk
2, Track 15).

*  Unfaithfulness, betrayal (4 ballads): For the most part the
ballads with this plot tell about an unfaithful young man who is seeing
another girl and does not want to marry his previous beloved (EC 2250:
Disk 15, Track 27; EC 2250, Disk 15, Track 29; EC 2233: Disk 21, Track 3).
Her unreciprocated love leads the rejected maiden to suicide (EC 2229:

Disk 5, Track 24).

*  Charming, poisoning (2 ballads): Unlike the two ballads of the
tirst-wave immigrants, which expand on the reasons for charming and the
process of making a poison by a young girl who is in love with a young
man, the ballad performed by the second-wave immigrants discusses the
tragedy of the death of a young man who dearly loved the woman who
poisoned him (EC 2233: Disk 21, Track 6). In the plot about the young
man who wants to marry a widow, his mother prohibits him from doing
that because she is afraid that her son would be poisoned just like the

widow’s late husband (EC 2235: Disk 8, Track 19).

Social Ballads (17 ballads):

* Foreign land (5 ballads): The ballads of this category

communicate the hardships faced by the one who leaves his Motherland
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(EC 2241: Disk 11, Track 10; EC 2230: Disk 19, Track 31; EC 2230: Disk 6,
Track 5; EC 2230: Disk 6, Track 4; EC 2230: Disk 6, Track 6).

*  Death of a young man (9 ballads): Yearning for loved ones is a
pivotal topic of the ballads discussing the death of a man - a
representative of a specific social group - who is far away from his home:
chumak (EC 2234: Disk 8, Track 3; EC 2231: Disk 20, Track 3), and soldier
ballads (EC 2229: Disk 5, Track 26; EC 2229: Disk 5, Track 30; EC 2242,
Disk 11, Track 34). Increasingly, not the death itself but the fact that the
body will not be buried, honored and bewailed by the family, horrified
everyone the most. The Kendzerski couple performed the ballad in which
a Cossack regrets that he has given too much of his time to military service
and thus was not able to get settled in his life and start a family (EC 2234:

Disk 7, Track 39).

Sometimes a wife prevents the “zhovnir” (soldier) from going to
war by not waking him up in time (EC 2233: Disk 21, Track 10).
Hardships in life and lack of close relatives are also discussed in the

orphans’ ballads (EC 2230: Disk 6, Track 23; EC 2245: Disk 13, Track 5).

* Hired labor and slavery (1 ballad): The ballad performed by
Anastasia Washezko touches on the topic of the unfair fate of a peasant

who is obliged to work for a landlord (EC 2235: Dick 8, Track 16).

* Patriotism (1 ballad): The ballad repertoire of Kateryna
Obuck contains a patriotic song about the glory of Cossacks (EC 2218:
Disk 2, Track 13).
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* Historical (1 ballad): The duet of Nellie and Steve
Kendzerski performed a historical ballad about the murder of Elizabeth of

Bavaria (EC 2232: Disk 7, Track 5).

Personal stories (7 ballads):

e Evil fate (4 ballads): since people probably did not feel
themselves a part of a close-knit community as much as before, the plots
about individual life appeared in the repertoire of the second-wave
Ukrainian immigrants who were interviewed. In this kind of ballad one
cannot find any reasons why the main character feels unhappy, it just
describes the feeling he or she experiences (EC 2217: Disk 2, Track 9; EC
2218: Disk 2, Track 13; EC 2218: Disk 2, Track 21; EC 2234: Disk 7, Track
38).

*  Death of the main character (3 ballads): This category includes
the ballads revealing emotions of the main character who is about to die
(EC 2235: Disk 8, Track 11; EC 2250: Disk 15, Track 25; EC 2250: Disk 15,
Track 30).

The main conclusion to be drawn here is that the subject matter
of the ballads performed by the representatives of the second wave of
immigration are much more varied. Family-oriented ballads still discuss
unhappy family life; however, contrary to the repertoire of the first-wave
immigrants, the plots do not depict the husband as a ruthless oppressor,

but as an equal partner who suffers the hated relationship just as much
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as his wife. Overall the issue of love replaced the problem of tyrannical
treatment, which was pivotal in the family-oriented ballads performed

by the first-wave immigrants.

There are also two self-composed family-oriented ballads:
Kateryna Obuch performed a ballad that was originally sung by her
grandmother about her drunkard husband and reminded Kateryna of the
close relative (Disk 2, Track 19). Dokiia Rozmarynowych sang a ballad
which she created for her sister (Disk 16, Track 13). These two ballads
acquired a new meaning: mourning for their relatives whom they left
behind after immigrating to Canada. Thus one can observe the function of

nostalgia as a theme in the oral tradition of the second-wave immigrants.

Ballads served an educational function by the plots where the
antagonist is punished for his misdeeds. For instance, there is a ballad
where a husband kills his wife and the mother of his children so he can be
with another woman. But that woman tells him to leave her house when
he tells her about the murder of his wife. The murderous man is left alone

and miserable, having to take care of his children by himself.

Another ballad speaks of a mother who intends to poison her
daughter-in-law, whom she dislikes, only to accidentally poison both her
son and his wife when the young bride unknowingly shares that poison
with him. The mother is therefore left with no son, no grandchildren, and
a ruined life. Yet another ballad talks of a young girl who loses her
virginity before marriage, and regrets it greatly because she loses the
respect of her family and community and loses her appeal to potential

husbands, who are looking for a virgin. She is therefore destined to be
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alone for the rest of her life. These ballads educated the people about the
acceptable standards of behavior, and therefore promoted conformity to

social norms.

One might argue that historical ballads were also fulfilling the
function of educating young generation of Ukrainian Canadians by
passing on the knowledge of some historical facts. The ones that stood
out were those that spoke of dramatic events in history. One example was
where a Cossack died in battle and his woman missed him greatly. There
was also a ballad about the assassination by an anarchist of Elizabeth,
Empress of Austria and Queen of Hungary, whose empire ruled over

Western Ukraine at the time.

The ballad function of maintaining conformity was one of the
dominant functions in ballads of the first-wave immigrants, and was
diminished in the second-wave ballads. It still, however, can be found in
plots about unfaithfulness and betrayal in family life and in patriotic
songs, which encouraged the struggle for Ukrainian sovereignty.
However, while listening to the recordings, it seems that a part of the
ballad in which an antagonist who acts against accepted norms of
behavior, is punished for his deeds, has been lost or deemphasized in the

second wave ballads.

One might infer that the value of social obedience is
diminished. For example, in some first wave ballads, when a husband
drinks and beats his wife, she escapes from her miserable life with him, to

either go back to her family or make a fresh start on her own, and
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punishes him by leaving him all alone in the world. In second wave

versions, only the wife’s despair is described.

Another distinction between first and second wave ballads had
to do with the function of validating culture. Some first wave ballads
were meant to demonstrate accepted norms of behaviour, whereas many
second wave ballads dealt with personal experiences. This can be found
in patriotic, immigrant, historical ballads, and even in ballads involving
intimate relationships prior to marriage: when the young man is called to
military duty, his girl waits faithfully for her beloved, writes him letters,

and he eventually returns to marry her.

The repertoires of the representatives of the second wave of
immigration mirror the social and historical changes which took place in
Ukraine during the tumultuous half dozen years between the first and
second waves. Those dramatic events included World War I, the
Bolshevik Revolution in nearby Russia, various regional wars, and an
unsuccessful war for independence, as well as famine. All those
calamities had a profound effect on the lives of Ukrainians, and

consequently on the singing repertoires of the second wave immigrants.

A number of songs speak of lost youth that one will never
experience again. This might result from the uprooting of their lives and
moving to a new country, and from the suffering of people during that era
in Ukraine who spent their best years struggling through hunger and
conflict. Kateryna Obuch even performed a song that expressed the pain
and grief of a man born in those dark days, wishing to end his miserable

life (1964 Disk 2, Track 9).
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Ukrainians were demoralized as their dream of independence
remained unfulfilled. They longed for Cossack gallantry, which has
defended Ukraine for centuries. Unsurprisingly of all the military action
that took place on the territories of modern Ukraine, a considerable part of
the immigrant balladry discusses the issues of war, death in a foreign

land, and the tragedy of not being surrounded by loved ones at death.

In the ballads about pre-marital relationships, it is war or
mandatory travel from home, which parts the lovers and prevents them
from starting a family. The importance of marriage also becomes vital for
both genders, and they both desire it just as much. The issue of keeping
one’s virginity before marriage diminished in the second wave, thus
exemplifying the shift of the function of exercising social control to a more
personal approach in discussing the intimate emotions of the main

characters.

There could be reason to infer that the change in focus and
preferences made the singing repertoires of the second wave immigrants
unique to this group of newcomers. Arguably, the songs of the second
wave Ukrainian Canadians were distinct not only from the ones
performed by the first wave settlers, but also from the songs that were

popular in Ukraine at the time.

Examples of these differences can be found by referencing the
collections of ballads that were published by the Ukrainian folklorist
Oleksander (Oleksii) Ivanovych Dei. He compiled the aggregate data of
the available fieldwork that included his own research as well as the folk

oral tradition documented by ethnographers from the Institute of
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Ethnography (present name M.T. Ryl’s’kyi Institute of Folk Art, Folklore,
and Ethnography), and also by students and private collectors from

various regions of Ukraine (Dei 1988, 3).

The two collections of Ukrainian ballads that Dei had
published were “Ballads: Love and Courtship” (1987), and “Ballads: Family
Relationships” (1988). The researcher was also planning to release the third
book of ballads regarding historical and social issues, but it never came
out. Hence the ballad collections by Dei mostly deals with the topics of
love and family relationships, unlike the publications of Ukrainian
Canadian scholars who voiced their views and opinions on the past as
well as other issues, freely. They did not have to worry about revising
their fieldwork materials or filtering their songs just to satisfy the

authorities.

In the repertoires of the second wave immigrants, social ballads
constitute 28% of the total, are almost as numerous as the family-oriented
ballads, as well as the ones about pre-marital relationships. This might
indicate the significance of political and social issues to the second-wave
immigrants, which may have even caused their immigration in the first

place.

Social issues are also discussed in the ballads about courtship
and family in Dei’s collection, but they seem to be there just to provide
context for the expression of the main message of the ballad. When a
ballad is about the separation of loved ones, it usually has to do with
travel out of the native village to earn income, or to go to battle. The

ballads also mention different occupations, such as a “chumack” (a
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Ukrainian salt merchant), a Cossack, or a military conscript, etc., but focus

more on their private lives instead of their professional activities.

In the folk songs from both of Dei’s collections, one can find
mention of unequal social and economic status, like landlord and peasant,
aristocrat and commoner, which defines the relationships between people.
For example, in ballads about marital infidelity, when a wealthy married
person has an affair with someone, the one who belongs to a lower class is
murdered by the rich spouse without repercussions. Likewise, when
siblings are involved, and one of them is doing better than the other, there
is more focus on their interaction with each other, than on how they got to
where they are. The first collection “Ballads: Love and Courtship” (Dei 1987)

contains 474 ballads, that could be divided into five major categories:

e Separation, loss of lover (192 ballads): losing a true love because
of death, murder or departure to a far away land (60 ballads); committing
suicide or dying from despair after the separation from a loved one
because of rumors or the disapproval of one’s family (25 ballads); and
meeting a lover after a long separation (16 ballads). To this category also
belong the topics of rivalry and jealousy (29 ballads); ascertaining the
teelings of the significant other (2 ballads); and choosing a life mate over
others by testing his/her power and intelligence, that might cause death of
the one being tested (7 ballads). Together with the topic of escaping an
unwanted marriage by suicide (25 ballads), the ballads from Dei’s
collection discuss the situation when a bachelor or a maiden in love die or

pretend to be dying in order to get a permission for marriage (15 ballads).
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In Ukrainian ballad variants young people in love are sometimes more
supportive of each-other than they are of close family members (13

ballads);

e Seduction of a girl, bastardy (178 ballads): losing virginity and
giving birth to a child without being married (169 ballads); as well as

being punished for seducing maidens (9 ballads);

o Unfaithfulness, betrayal (34 ballads): being punished for

unfaithfulness in love or friendship (34 ballads);

e Charming, poisoning (70 ballads): charming and poisoning of a

beloved (70 ballads).

The second volume “Ballads: Family Relationships” (Dei 1988)

includes 515 ballads covering the topics of:

* Unhappy marriages (62 ballads): lack of love between spouses,

which makes a marriage unhappy (62 ballads);

e Unfaithfulness (100 ballads): marital infidelity (66 ballads);
murder of a spouse instigated by a lover (28 ballads); as well as testing the

loyalty of a spouse (6 ballads);

* Brothers and sisters (52 ballads): bad relations between siblings

(28 ballads); and incest (24 ballads);

* Parenthood (114 ballads): some plots discuss the families in

which grown-up children are disobedient to their parents (38 ballads); and
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are ungrateful for the love and support that their mothers and fathers

were giving them throughout all their lives (76 ballads).

* Relationships with the family of a husband (74 ballads): involving
the issue of wicked mothers-in-law (70 ballads) and rivalry between

sisters-in-law (4 ballads);

® Loss of a loved one (113 ballads): unexpected death of a dear wife
(35 ballads); loss of an adored husband (4 ballads); also the unfortunate
fate of an orphan (32 ballads); as well as family catastrophes caused by

crime (42 ballads).

This classification is not precise since the majority of ballads
which were published by Dei could fall into different categories according
to the interpretation of the reader. For example, the song about the
husband murdering his wife to please his mistress, could be classified not
only into the “murder of a spouse instigated by a lover” category, but also
as “the lack of love between spouses”, which leads to the affair, as well as
“marital infidelity”, since the infidelity was the main cause of the murder.

In this case, the publisher’s classification was followed.

To effectively compare the proportions of the different topics,
the ballads that constitute Dei’s collections were divided into categories
that are similar to those of the second-wave immigrants’ ballads. To
illustrate the percentage of the data set, the following pie charts were
created. First two charts illustrate the proportional relationships of ballad

plots that discuss relationships between young people before marriage:
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PRE-MARITAL RELATIONSHIPS

IT Wave Immigrants Oleksandr Dei

@ Separation, loss of a lover @ Seduction of a girl, bastardy
@ Unfaithfulness, betrayal @ Charming, poisoning

One might infer that the function of maintaining conformity
remained dominant in Ukraine; the percentage of ballads that discuss
seduction of a virgin prevails in Del’s collection (38%), whereas in the
immigrant balladry the focus shifted to the topic of losing a loved one
(60%). Perhaps in the conditions of immigration the value of the social
conformity slightly diminished. The ballads became more personal,
dealing with the topics of unhappy relationships and unfaithfulness (20%)

that cause emotional distress.

The following two charts compare the proportion of family

ballads that discuss the topics of unhappy marriages, conjugal infidelity,
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loss of a spouse or poor relationships between the immediate family

members in Klymasz's fieldwork and Dei’s collection:

FAMILY-ORIENTED BALLADS

IT Wave Immigrants Oleksandr Dei

Unhappy Marriage

Unfaithfulness

Brothers and Sisters

Parenthood

Relationships with the family of a husband

Loss of a loved one

| NONON NN N

Unconventional Marriage

Many family ballads in both Ukrainian and Ukrainian
Canadian folklore are concerned with the loss of a husband in a battle, or
longing for a spouse who is traveling to a far-away land. The topic of
unhappiness in marriage remains vital in the Ukrainian Canadian

collection (30%), while Del’s ballads concentrate more on the issues of
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parenthood (22%), loss of a loved spouse (22%) and marital infidelity
(19%). A number of ballads from Dei’s compilation also discuss
unsuccessful relationships of mothers- and daughters-in-law, as well as
the conflicts between sisters-in-law (14%). The Ukrainian song collection
also addresses the lack of support between siblings who live next door to
each other (10%), that seems not to be an issue for immigrants who left
their families behind. The move to a different country might have caused

changes in relationships with close family members.

In order to trace the dynamics of ballad text and texture, one
has to consider the effect of immigration on the ballad lyrics, which
resulted in their distinction from the versions as practiced back in
Ukraine. It might be interesting to compare the variants of one of the
most popular ballads among the representatives of the second wave of
immigration; its plot talks about an unfaithful husband who kills his wife
because his new lover tells him to do so. Klymasz recorded three variants
of this ballad in 1964-1965. Variant A was documented in Yorkton,
Saskatchewan, as a part of Kateryna’s Obuck repertoire (EC 2218: Disk 2,
Track 20). During the interview Kateryna mentioned that she learned this

song in Ukraine where she heard it from her grandmother.
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Iae Bacab 40 KOPUMOHBKH,
JIK B comiaky csuine.
Burimiaa BaoBa MOAOA€HbBKA -
Zlo xaTu ro Kanyve.

Iae Bacnab i3 KOpUMOHBKY,
JIK B comiaky rpae.

Buiimmaa BaoBa MOA0OAEeHbKa -
Ha nero moprae.

ITpuimos Bacnas Ta 11 40
xaTu:

- Ilomaii Gir i, cepre.

A BHa JIOMY BigIOBia:

- Y0Buit >xiHKy nepiie.
ITopaab MeHe $IK, BAOBOHBKO,
SIk ae >xiHKy OuTHI?

[ITa100Ha XiHKa - SIK 303yAbKa,
byae ci npocutn.

3aTkail Karay 1 3anpu Asepi
Abu 3aropiaa,

3aBuUAb il B TEMHU AiCOK,
Kaxxn, mo saypiaa.

Variant A

ITpuimos Bacuab
AOAOMOHBKY,

CraB CTi>KOK BepIInTH,
Buimaa >xinka
MOAOJAEHbKA,

Craaa 710r0 TaHBOUTIHL:

- O Bacuaro-Bacnayrio,
o >x maro poduTn?
SIka HuHi PaitHa AHIHA,
A Tu mminros rmTn!
Bsirtios Isau ta 1 20
XaTu

I craB >xiHKy OUTH.
IITar00Ha XiHKa, SIK
303y4bKa,

Crasacsa npocutn.

Oi1 He BBaxKaii,
Bacuaynro,

ITo st MoaoaeHBKa,

A e BBaxkaii, Bacuaysio,
Autuna MmaaeHbKa.

Aze Bacuanb He BBazkae
Ha toe, Ha TOE,

3abuB KOCY 51 B AaBOHBKY
Ta 71 cTsIB T0A0BOHBKY.
ITpmitmos Bacnas 240
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BAOBOHBKI
I craB ca ButaTn.
3pobus yce 1,
BAOBOHBKO,

l'apasab K010 XaTH.

[IIo Tn Take ce HapOOMB,
Ckaxu me, Bacnaro!
Ilo ckazaaa, Te s
3pobus,

CriB Mi >KiHIH IIINMIO.

Oi1 He xoau, Bacnaymio,
ITonmpu moi aBOpH,
[Ilobu ar0au He cKazaau
ITTo To 3 MOi HaMOBM!.
ITimros Bacnas g0
KOPUYMOHBKI,

CraB ci HarIMBaTH,

A TaM ImaHu MOAOAEHbKi
Craau 11oro nmuTaTu:

A e x TBO:1, BacuayHio,
XKinka Moa0aeHbKa,

[ITo B TeGe Tak ay>xe
raage

AutrHa MmaaeHbka?
Mos >xiHKa MOAOAEHbKa

TTinmaa B moae >xaty,
Ta i1 3a0yaa Maae AuTs
3 cobo10 y3saTH.

Oi1 KyBaaa 303y1eHbKa
Y Bagy Ha mIpyTTIO,
BeayTs y>xe Bacuaynio
Sl B Xeai3HIM IyTTIO.
Buaetiaa 303yaeHbka,
Craaa 3HOB KyBaTH,
Buiimaa BagoBa
MOAOAEHDKA,

Craaa cst cMisaTH.

Or11 He cMmirics 3,
BAOBOHBKO

Sl 3 TOTO - 51 3 TOTO,

bo i mene napaauaa,
T'a3zay moaozoro.

sk a1 TeOe HapaauAa,
byao ne cayxarn,
byao cBoiit 1ma100Hin
SKIHITL

T'oaoBu He cruHaTH.



Variant B was recorded in Rorketon, Manitoba, from Nellie and

Steve Kendzerski, and they also brought it from the Old Country (EC

2232: Disk 7, Track 4):

Oi1 e BYOpa i1 i3Be4opa,

ITle xypu He miany,

Imos Isan 40 Mapycdi,

/10U He BUALAN.

- Hapo06paniy, Mapycensko,
JIK ci maemw, cepue?
Mapycuna Bignosiaa:

- Vlau 86Ut KiHKy Trepie!
ITopaabr mene, MapyceHbKoO,
SIK TO >XiHKY OMTI?

[Ta100Ha >XiHKa - 5IK 303y/AbKa,
byae ci npocutmn.

Or11 ne BBaxkai, IBaceHbKy,

Ha 1i npo3b00HbBKY,

BisbMu KOCy TOCTpY B pyKH,
3iTHM TOA0BOHBKY.

ITpuitos IBan 4040MOHBKY,
Ta i1 cTaB >XiHKYy OUTH,
[Iar00Ha >XiHKa - SIK 303yAbKa,
B3sas ci npocntn.

He BBarkaem, IBaceHbKy,

IMTo s1 MoaOA€HbBKa,

CroorasiHp, CIIOTAHb 40 KOAVICKIA:
AuTtuHa MmaaeHbka!

Or11 He BBakaB IBaceHBKO

Ha 11 npo3n00HbBKY,

A B35IB KOCY TOCTPY B PYKH,

Ta 11 CTAB T0A0BOHBKY.

Variant B

Ta 11 3ar1aakaB IBaceHbKoO,
o xinku He Oyae,

3auic 11 B AiCM TeMHi,
I11006 He 3HaAU AOAMN.
Cyciau ci nocxoautu,

Ta Bci 3ar1akaau,
Moaoaomy Isacesi
Py4denbkn ckyBaam.
IloBigaau a0 aguTUHI:

- B>xe He maen mamu.
ITimos Isan 40 Mapyci,
Cras cu Ta i1 gyMae.
Mapycs ro nuraeTbest:

- Yo cnanm aymaenr?

Or1 He Tpeba, IBacenbKoO,
He tpeba aymarn,

Map i XXIHKY sIK 303yAbKY,
byao 6 manysaru. ITopaanaacs,
MapyceHbKo,

SIK TO >KiHKY OMTH,
ITopaay» mene, MapyceHbKoO,
IITo Tertep poOuTHL.

Oi1 He Tpeba, IBaceHbKO,
He tpeba aymarn,

Mas i XXiHKY sIK 303yAbKY,
Bbyao 6 manysatn!

The three performers, Paranja Kuzyk and Marija Moysiuk, the

second-wave immigrants, as well as Docja Thomas who immigrated

113



during the first wave, performed Variant C (EC 2233: Disk 21, Track 4).

According to the words of the interviewees, each of them learned the song

in Ukraine; after arriving in Canada and making friends with each-other,

the song included parts from all the three repertoires, thus making up a

combined and extended version.

Variant C

Tel HOUl OomiBHOYI, 11Te 71 Kypu He
miau,

Itiros Bacuas 40 Mapyci, aro4u He
BUALANL.

ITpuimos Bacuas 20 Mapyci,
3aIlyKaB B BIKOHIIE:

- Becrasaii, BcraBait, MapyceHnbko,
B>K€ BICOKO cOHITe!

Bcraaa, Bctaaa Mapycenbka, craaa
TOBOPUTIU:

- 3a06mi1, Bacuanp, ca100HY >KiHKY,
Oyaem ci aroouTn!

ITpuitmos Bacuab 4040MOHBKY, Ta
71 CiB KOHEIIb CTOAa:

- Aan, JoKilKo, BeyepATI KOAN
B>K€ TOTOBO.

Aan, AOKilKo, BedepsTH 110 Cb MU
HaBaTIAa,

bo Bxe MeHi BeuepeHbKa 3 TOOOIO
He MIAa.

- Un, Bacualo, mpasay Ka>kei, 4m
AN TaK XapTyem?

HOTaMMU,

Cam BepHyBCs 40 Mapyci TumMn
o0a0ramim.

A sAx npunmos 40 Mapyci —
3aIlyKaB y CTiHKY:

- Bcrasaii, BcraBait, MapyceHbKO, 51

- IIpasay, npasay, Og0Kiiiko, o1je
3 MEHe YyEIIl.

Ta 11 sduparicsa, Ogoxkig, 3a ...
OIiAbHEHbKA,

Ta mo0u Hac He Buiaa cyciga
OAM3eHbKa.

ITpusis Bacuap Ogokiio y moae 40
AyOa:

- Oty OyaeM apos pydaty,
Oa0kinko amoa!

ITpusis Bacuap Og0kiio y 1moae 40
rpada:

- OtyT Oyaem aApos pyOaTH, XOTb ...
- 3aBeau MH:, Bacumaenspky, i1 a B
IyCTYy KaAMHY,

Ta 11 Hall 3HAIOTh, Yepe3 KOro
MapHe 3 CBiTa TuHy!

3asiB Bacuapr Og0kiro 11 a B rycTy
KaAVHY,

Iocix 1i Ta i1 mopy0as, 111e i
HPUKUAAB IAVTHOI.

ITocix 1i Ta i1 HOpyOaB, IPUTOIITaB
ITimos Bacnas 40 Mapyci nopagy
IIPOCUTH:

- JIk 1 Malo Temiep B cBiTi Oe3
APY>KVHN XUTU?

- Ta 11 Ha TOO1, BacuaeHbKy, KoH:
BOPOHOIO,
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BOMB CBOIO >KiHKY!

- Tikai1, Tikaii, BacuaeHsky, 3-11i4
MOI KOMOpPH,

CkaxxyTb ayau — mpasaa Oyae, -
110 3 MOI HAaMOBIL.

Tikaii, Tikait, BacmaeHbky, 3-11ig
MOI XaT4YMHI,

CkaxxyTh 410411 — IIpaBAa OyJe, —
110 3 MOI IPUYMHMN.

ITpuitmos Bacuab 4040MOHEKY,
CUAUTD Ta V1 AyMae:

Tpeba itu 40 Mapyci, xait mopagy
Aae.

ITian coOi Ta 71 IpuBe AU IPUATEAS
CBOTO.

Ta i1 Ha TOOI, BacuaeHnsky,
3040TYIO CKPMHIO,

ITian coOi Ta 71 IpuBeAY Ty IIepIILy
ra3AunHiIo!

- Ta Ha mo 6 Meni, MapyceHbKO,
KOH:I BOPOHOTO?

Y>xe HeMa Ta 11 He Oyae HpuATeAs
MOTO.

Ta na 110 X MeHi, MapyceHbKo,
3040Til CKpUHi?

Y>xe HeMa Ta 11 He OyJe HepIoi
rasAuHi.

To conduct a comparative analysis of the lyrics’ dynamics,

three other versions of the ballad were selected. They were recorded in

Ukraine during the period, when the second wave immigrants were living

there as adults.

Variant D was a part of singing repertoire of Larysa

Petrivna Kosach-Kvitka, born in 1871 and deceased in 1913. She was one

of the most prominent Ukrainian poets and writers, better known under

her literary pseudonym Lesia Ukraiinka.

In collaboration with her

husband Klyment Kvitka, a folklorist and a musicologist, Lesia Ukraiinka

compiled a two volume publication of Ukrainian folk songs ‘Melodies from

the Voice of Lesia Ukraiinka’ (1917, 114-115).
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Oi1 yyopa i3Bedopa,
1le Kypy He I1iA1,
Tiros Sxkum a0
BAOBOMKU — AI0AM He
BUAIAN.

ITpuitmos SIkum 40
BAOBOMKI:

- Ilomarair-0ir, ceprie!
Bona 1tomy oaxasye:
3abuiit XiHKy nepiue!
-He moxy 1, OigHa
BAOBO, MIAOI 3a01TH,
Most Muaa Mmoaoaerika
Oyae roA0CUTH.
-3aKpuil KOMUH,
3aKpuit ABepi, abu
3aropiaa,

Variant D

Habmnii ii B roA0BOYKY,
- CKaXKyTbh, 1110
BAypiaa.

ITpniimios SJIkum
AOAOMOJIKY Ta VI CTaB
KiHKY O1mTH,

Moro xiHkKa
MoAo0JelKa cTraja
TOAOCUTIA:

-He xaayem,
JIKMMOJIKY, MeHe
MO/A0A0],

To nmoxaayii,
JIKMMOVIKY, AUTVHN
Maaofi!

Cycigoiikuy,
roayOoIiKH, AaiTe

HeHbITl 3HaTH,

Hexan iae cBo1o 404Ky
Ha CMepPTh HapsAAXKaTMH.
-Oi1 1110 X 00 TH, MOsI
AOHIO, ITIO TU
3aBUHIIAQ,

ITo Tn cBoio Giay
IIOCTiAb TaK KpiBAeio
3Muaa?

-sIk He 3HaI0, MO
MaMO, HaIllO MH:I
poanaa,

Tax He 3HaIO, MOsI
MaMo, II1O s 3aBUHIAA.

Variant E was recorded in 1903 in the village of Shychovytsi,

Liublin region, Ukraine. The copy of this ballad with its melody could be

found in the archives of M.T. Ryl’s’kyi Institute of Folk Art, Folklore, and

Ethnography (1903 Fund 29-3, from Vol. 29-3: 31-32).

Variant E

€mie Buopa Ta 11 3B€40pa, 11e I
Kypu He Iiau,

ITimmosB SIxnM 40 BAOBOHBKU — AI0A€
He BUAIAN.

A TIPUIIIOB BiH A0 BAOBOHBKM: -

Aobpwnit Beyop, cepue!

Bona itomy oakazaaa: - 3a0nit
Moro SKiHKa, SIK AacCTiBKa, cTaja Ci
IIPOCUTH:

KIHKY IIepiie.
S 3abmaa 4yoaoBika, a TH 3a0Ouit
KiHKY,
- BOmasu-c» MO M0a0AiI 1Tigzem Ha
MaHAPIBKY.
[Tpuitmos SJIkumM 4040MOHBKY,
1o4aB >KiHKy OnTH,
Posnaakasacs autmHa, AMTHUHA
MaAaeHbKa,
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-He BBaxaem, SIKumyHIo, Ha M
MO/0AEHBKY,

Xo4 nmo>kaayi, Mo€ ceprie,

Tu agutst MaHeHbKe.

ITpnitmos SIKum A0 BAOBOHBKI:
-Tu BAOBOHBKO-Cep1Ie,

3aryOus 51 T0A0BOHBKY, Baskko MHi
Ha CepIi.

Paaguaa-ce Mmu, MOsI BAOBO, SIK
KiHKY 3a0muTH,

ITopaap MeHi, HaBYM MeHe, Ae X Ii
mnoaitTm?

-3abui1 ABepi, 3aTKall KOMIH,
CKaxkuy, 1110 3ropiaa,

3aBe3n 10 B TeMHI Aica, - CKasK!, 1110

3aypiaa.

Ax
OAM3eHbKa:

rmocysaa €i roaoc cyciga
Or1 fIkume, JIKMMyHIO, a g€ X TBO:
MI1Aa,

Ke T00Gi cu posnaakasa Maaas
AnTuHa?

ITirmaa Most MMA€HbBKasA y CBIT, B
AOPO>XKEHBKY,

Bona meHi 30cTaBnaa AUTUHY
Ma/JeHBKY.

3aKyBaJa 303y/AeHbKa Ha 3eAeHill
pyTi,

A BXe BeAyTb SIKUMYHIIS B
3aAi3HOMY MYTI.

ITpniimmos JIKuM 40 KOPYMOHBKI:
- Aan, mmHKap, ropiaxkmn!

Yepes 4ypHYIO BAOBUIIIO ITO30yBCS
ST >KIHKIAL.

A. Konostchenko recorded Variant F in the village of Kalius,

Novoushyns’kyi region, Podillia, in 1926-28. The song is available for

reference in the archives of M.T. Ryl’s’kyi Institute of Folk Art, Folklore,

and Ethnography (1926-28 Fund 6-4, No48: 28-29).

Variant F

Oi1 a BuOpa 11a 3Be4Opa, I1ie 1 Kypu
He I1iam’,

ITpniimos SIKiB 40 BAOBUIII —
AI0AY HE BUAIAN.

ITpniimos SIKiB 40 BAOBUIII: -
Beuep a00puii, cepue! Bona itomy
IIOBiJAE:

-YOmi1 XiHKy nepiue!

Aa mimos fIkiB 40 KOPIIMOYKY,
TOPiAKM HaIIMBCS,

Aa mpuimos SIKiB 40 A0MOUKY, A0

- Ilopaap meHi, yaoBulile, O1 SIK
KiHKYy BOUTH,
Bbyay Tebe, yaosurie, Aa it Tebe
AIOOUTHL.
Aa 1iam, SIKiB, 40 KOPIIMOYKI,
TOp1AKM HaIIMIACS,
ITpuitan, SIkiB, 40 AOMOUYKY 11 40
SKiHKM BUEIMCst!
Un gyau Bu, 21041 A00pi, TaKy
HeOMAUITIO,
[ITo BOUB fIkiB cel HOUi CBOIO
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SKIHKM BUEIIMBCSI.
-Aa 3a mo 6e11, SIKOBUHO, 3a SIKY
NpUYNHY?

IToanBucs B KOAMCOUKY Ha MaAy
AUTHUHY!
Aa SIkiB Ha TO, aAa fIKiB Ha TO, Ha TO
He BBa’kKae,
A 3abuBae KOCy B AaBy Ta 11 O€ y
TOAOBY.
Aa 11 yOus SIKiB CBOIO >KiHKY,
AVIINB cepej XaTl,
A caM MilIoB 40 BAOBUIIL IIOpaju
IUTATH:
-/la nopaanaa-cob, y40Bul1le, OI SIK
KiHKY BOUTH,
Teniep nopaap, yaosuiie, 1o 3
HeIO0 POOUTHL.
- 3abui1 ABepi, 3aTKall Karay,
CKa>XyTh: y4agiaa!
3Be3n 1i B KpyTuit Oeper, -
CKaXXyTh, IO 3Aypiaa.
3agi3 SIKiB CBOIO KiHKY, 3aTATHYB
i IIAUTY,

[mam a1041 13 ApMapKy 11 HAMIILAN

KiHKY BOUTY.

MOAOANIIIO?
Uu gyau Bu, 21041 A00pi, TaKy
IIOBEAIHKY,

[To BOMB SIkiB cel HOUI CBOIO pigHY
KIHKY?

Oramann 3 Ko3akaMl AaAy OaTbKy
3HATU:

-Xoau O6aTbKy i1 piAHa MaTH, A0UKY
IIOXOBaTI.

ITpuitmos 6aTbKO 11 pigHa MaTy,
CTaAl Kpayl BIKOHIIS:

/1exXXnTh g0UKa SIK BepMiHKa, -
AMYEHBKOM A0 COHIISI.

-Ma 110 x 1061, IKOBMHO, A0UKa
IIPOBIHIAA,

a 110 il KPOB YepBOHA 3eMAT0
CrIoAoHmAa?

-Hirr He BuHHa, Hill He BMHHA, AVIIT
borosi gymy,

A s, SIKiB MOA0OAEHBKIIA,
IpoIriajaTyi MyIIy.

The introduction in Variant A is distinct from all other variants:

the main character, Vasyl’, goes to the bar ‘korchma’, and the young widow

calls him to her house, but he ignores her invitation.

However after

having a couple of drinks in the bar, he passes by and goes to the widow’s

house on his way back home:
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Variant A

Iae Bacuap 40 KOPUMOHBKH, Iae Bacnab i3 KOpYMOHBKH,
JIK B comiaKy cBuile. JIK B comiaKy rpae.

Buriiiaa BaoBa MOAOAEHBKA - Buriiaa BaoBa MOA0OA€HBKA -
Ao xaTtu ro Kanye. Ha nero moprae.

In Variants B, C, D, E, and F the main character
Ivan/Vasyl/Iakym goes out of his way and to the widow’s house under the

cover of darkness:

Variant B O11 e Buopa 11 i3Beyopa, llle xkypu He mian,
Imos Isan 40 Mapyci, A104u He BuAiaN.

Variant C Tei noui onisnoui, Ille Kypu He mmian,
Immros Bacuas 40 Mapyci, A10am He BuAiAN.

Variant D Oi1 yyopa i3Bedopa, 11ie Kypu He Iiamy,
ImroB SIkum 240 BAOBOVIKM — AIOAU HE BUAILAIL.

Variant E €ire Buopa Ta 11 3Be40pa, I1ie i Kypu He I1iany,
I'linroB SIKMM 40 BAOBOHBKM — AI0A€ He BUAIAU

Variant F Or1 a BuOpa 11a 3Be40pa, 11e I Kypu He I1ian,
ITpniimos SIKiB 40 BAOBUIII — AI0OAM HE BUALAN.

In the climax of the story, the widow tells the man to kill his
wife, and then they would be together (Variant A, B, C, D, F):
Variant A ITpurtmos Bacuas Ta i1 40 xatu: Ilomaii Oir ti, cepe!

A BHa JloMYy BiaIloBida: YOui1 XiHKy Ilep1ire.

Variant B -Haao0paniu, Mapycensko, Sk ci maem, cepiie?
Mapycnna Bignosiaa: - Mau BGOwMit KiHKy nepie!

Variant C Bcraaa, Bctaaa Mapycenbka, Craaa ropopurtn:
- 3abmi1, Bacuas, car00Hy XiHKy, Byaem ci a100uTn.
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Variant D [Tpuitmos SIkum 40 BaoBoIikM: - [Tomaraii-0ir, ceprie!
Bona 1tomy oakasye: 3abuii Xinky rnepiie!

Variant F ITpuitmos SIkiB 40 BaoBULi: -Beuep 400pmii, cepiie!
Bona itomy nosigae: -Y0uii xxiHky mnepiie!

In Variant E the widow admits that she killed her husband
herself, and persuades lakym to kill his wife so they can run away
together:

Variant E
51 3a0mnaa yoaoBika, A Tu 32011 KiHKY,
- Bonasu-cb Mo moaoaii IligeM Ha MaHAPIBKY.

In Variant C, the young man does not even think twice - he goes
home and mercilessly kills his wife; in all other cases the unfaithful
husband hesitates and asks the widow to advise him how to commit the

act (Variant A, B, D, F), and he then follows her instructions.

Variant A Variant B Variant D Variant F
ITopaap mene s1x, Ilopaab mene, -He moxy 1, ITopaap meHi,
BAOBOHBKO, MapyceHbKo, OigHa BAOBO, YAOBUILIE, OV SIK
JIK ae KiHKy JIK TO >KiHKYy MIAOI 3a0UTH, KiHKy BOUTH, -
ouTn? ouTn? Mos muaa Byay Te0e,

Taro0Ha xiHka - I[la00Ha kiHKa - MoaoJelika Oyde yAoBuile, Aa i
SIK 303y AbKa, SIK 303yAbKa, TOAOCUTI. Tebe AI00UTH.
byae ci mpocut. Byae ci mpocutn.

The crisis of the ballad reveals that the wife asks the husband
not to kill her, that their baby is still too young to manage without its

mother (all variants), but the man does not care:
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Variant A Oi1 He BBaXKait, Bacuaynio, Ilo 51 MoaoaeHb-Ka,
Aze BBaxait, Bacuaynio, AutnHa MaseHbKa

Variant B He BBaxkaem, Isacennky, Ilo 1 MoaoaeHb-Ka,
Criorasiip, ClIOTAHB 40 KOAUCKN: AUTHHa MaaeHbKa!

Variant C 3aBeau, MHs, Bacnaens-ky, V a B rycry Kaanny,
Ta 11 nan sHa0TH yepes koro MapHe 3 cBiTa ruHy

Variant D  -He >xaayerm, SIknmMoiiky, MeHe MOA0J01,
To noxaayii, IKUMOMIKY, AUTUHU MaAOl

Variant E -He BBaskaem, SIKUMyHIO, Ha M MOAOAEHb-KY,
Xou no>kaayi, Moe€ cepue, Tu gnTs MaHeHbKe.

Variant F -Aa 3a mo Oem, fIkoBuHO, 3a sAKy npuunny? Iloausucsa B
KOAVICOUYKY Ha MaaAy AUTHUHY!

He kills his wife and comes back to the widow’s house

(Variants A, C, E):

Variant A Variant C Variant E
[Tpuimos Bacuapr 40 A K IpUIIOmoB 40 [Tpuimos SIkum 40
BAOBOHBKIU Mapyci, BAOBOHBKIA:

I craB cs1 BuTaTH. 3arykas y CTiHKY, -Tu BAOBOHBKO-CEpIIE,
3pobus yce 51, BAOBOHL- Bcrapaii, BcTaBaii, 3aryOuB s TOA10BOHBKY,
KO, MapyceHsKo, Baskko MHi Ha cep1ii.
l'apasap K040 XaTH. 51 BOMB CBOIO >KiHKY.

In Variant B Ivas’ is remorseful for what he did right away: he
cries over the dead body of his wife and buries her in the woods so
nobody could find her:

Variant B

Ta 11 3anaakas Isacennko, Ilo >xiHnku He Oyae,
3awic 11 B aicu TemHi, 11100 He 3HaAM A10AM.
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In variants A and C, the man goes back to the widow and tells
her that he did what she was asking for, but unpredictably the young
woman forbids the main character to see her again for fear of a rumor that

might spread as a result:

Variant A Variant C
Or11 ne xoau, Bacuaynio, Tikaii, Tikait, BacumaeHbky,
ITonmpu moi aBopn, 3-I1i4 MOI XaT4MHU,
[IloOu ar0a1 He cKa3aau CkaxyTb 41041, IpaBAB Oyae,
IIlo To 3 MOi HaMOBU ITTo 3 MOI mpUYMHM.

The murderer gets arrested, and his seducer laughs at him,

saying that everyone should think twice before making such an important

choice:

Variant A
Buaeriaa 303yaeHbKa, O11 He cMiIics s, BAOBOHBKO
Craza 3HOB KyBaTH, 51 3 TorOo - 51 3 TOTO,
Burimiaa BaoBa MOA0AEHDBKA, bo tn mene napaanaa,
Craaa cs cMisITH. FasAy MO.1040TO.

In Variant B, she breaks up with Ivan after he confesses the
murder to her, even though she was the one who convinced him to do kill
his wife. She says that she cannot be with a man capable of such an act,

and he should have treated his wife better:

Variant B

Or1 He Tpeba, IBacensko, He Tpeba aymarn,
Mas i xiHKY K 303y4bKy, Bya0 6 manysartmn.
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The young temptress did not want to have a relationship with a
suspected criminal and all that is associated with that. She also did not

want to be suspected as a co-conspirator in the murder.

In a ballad variant performed by the three ladies, allegory is
used to denote the sorrow that the husband feels for the wife that he
murdered. His mistress, the one who convinced him to commit the
murder, tells him that she will give him her horse and other possessions,
as long as he brings his dead wife back, knowing that it is impossible to do
so. But he, in agony, tells her that he does not need anything anymore,
and that no wealth in the world would bring his faithful life mate back.
Only in Variant A is the killer punished by society; all other variants
depict the murderer as just being remorseful and lonely, but not punished

by law.

One might conclude that the Ukrainian Canadian variants of
this ballad differ from the ones documented in Ukraine. First, they are
longer and incorporate more details than the Ukrainian variants. This
could illustrate the efforts of Ukrainian Canadians to preserve their
cultural heritage by conservation of their oral tradition in the conditions of
immigration.  Being physically remote from Ukraine, second wave
immigrants might be preserving these ballads as a means to maintaining a
connection to the memories, language and culture from their homeland.
Therefore they placed a significant importance on remembering even the

smallest detail of the songs that they brought from back home.

Second, one can observe the emergence of new elements in the

plot: in the ballad that Kateryna Obuck performed, the wife blames her
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husband for going to the bar on such a nice day. This might point to the

improved equality of women’s civil rights after the war.

Finally, in all the Ukrainian Canadian variants, it is not the
imprisonment or social contempt, but the loneliness and regret for killing
his wife that is the punishment for the murderer. This might indicate the
absence of law enforcement in the vicinity of their isolated farmsteads in

Canada.

The texture of the ballads, performed by Kateryna Obuch, are
slightly different to the way the other interviewed second-wave
immigrants were singing. The informant sounded like a professional
singer, and one could get the feeling that the melody of this ballad was

created by a skilled composer.

According to her interview, all the songs Kateryna sung were
brought from the Old country. This might indicate that the melody was
modified to fit the stage, so it could be performed in front of the
community. This phenomenon could represent the incorporation of
Ukrainian folk songs into staged performances. One might infer that
some ballads performed by the second wave interviewees changed from
tulfilling the function of maintaining social conformity into dealing with

personal issues and emotions.

Out of all secular folksongs, the ballad genre prevails in the
singing repertoires of the second-wave immigrants that were interviewed.
Compared to the ballads performed by the first-wave immigrants, the
sub-topics are more varied in the second wave repertoires. The

functionality was modified by the emergence of the emotional aspects of
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the ballads, while the other ballad functions remained. The melody of
ballads performed by Kateryna Obuck shifted to stage-like singing, as

demonstrated in one of the interviews.
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Chapter 3: SINGING REPERTOIRE OF THE THIRD WAVE
OF IMMIGRATION

Immigration of Ukrainians to Canada restarted in 1946 after the
end of World War II. The third immigration wave mostly consisted of
labour conscripts, war prisoners, concentration camp prisoners, refugees,
and other Ukrainians who were displaced to Germany during the war,
and did not want to be repatriated back to Stalin-controlled Ukraine at the

end of the war.

People would not return to their homeland for several reasons.
The major cause could be the political situation in Soviet-ruled Ukraine.
The Soviet doctrine involved a fierce anti-nationalist campaign, and anti-
religious propaganda. As a result, many Ukrainians fled the country in
tear of retribution for their cultural values. Another portion of the
population was forcibly removed from the country during the Second
World War. Most of them ended up in Displaced Persons camp (DP
camps) after the war ended, where some engaged in activities that were

not consistent with the strict Soviet policies.

They were further motivated by the fact that Ukraine was
virtually ruined by World War II military acts and suffered twice from the
scorched-earth policy conducted by both the Soviets and Nazis
(Gregorovich 1995, 1). The devastation of human and natural resources
forced Ukrainians to seek for refuge worldwide. Many countries
including Argentina, Australia, Canada, Belgium, Brazil, England,

Holland, Venezuela and the USA became their new home.
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The estimated number of Ukrainians who made up the third
wave of Ukrainian immigration to Canada during the period 1947-55 was
37,500. To gain a greater understanding of this group of immigrants,
their cultural life and singing repertoire, as well as the reasons for
immigrating to Canada and the conditions that many of the third-wave
immigrants experienced, the following seven interviews with members of

this immigration wave were conducted.

The first interviewee, Stefania Broda, was born on September
7%, 1923 in Galicia. She spent her childhood and adolescence in the village
of Mala Bilyna (Novyi Sambir region, L'viv province) (2012, 0:03:20).
During the war, in which the German army overran the city of L'viv and
the near-by territories, Stefania, along with many young people from her
native village, was forcibly conscripted to work in Nazi Germany (2012,

0:04:00).

German farmsteads welcomed the additional help that these
labourers provided as many able-bodied Germans were away supporting
their war efforts. Stefania was one of many who ended up working as
agricultural labourers. While the treatment of conscripted labourers
varied from farm to farm, Stefania recounted that the family of “bavors’ (a
Ukrainian name for wealthy land owners) where she was placed, accepted
her as if she were their adopted child. At the end of World War II, she
found herself in a DP camp. She met her future husband Alexander there,

and celebrated her wedding.

Stefania immigrated to Canada together with her spouse in 1948

(2012, 0:04:10). In their first three months in the new country, they resided
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on a small farm in Northern Alberta (2012, 0:06:10) after which they
moved to Edmonton to find jobs for themselves (2012, 0:10:20). They have
been there since. Through hard work and determination they were able to
build a successful family life for themselves and their two children, Thor
and Daria. Further, both Alexander and Stefania believed in the value of
establishing a connection with their fellow countrymen, and were actively

involved in many activities within the Ukrainian community in Canada.

Stefania Broda continues to play an active role in promoting
Ukrainian culture. Those who know Stefania call her an inexhaustible
treasury of Ukrainian folksongs. Her favourite songs are those related to
ritual folklore, specifically marriage ceremony rites (2012, 0:28:10). When
she was younger, Stefania was gifted with a clear powerful voice and
loved to sing traditional songs at Ukrainian weddings. She often
organized and participated in wedding rituals such as “Divych Vechir”
(bachelorette party) and “Vinkopletenya” (wreath making) that took place
both in Edmonton and the nearby villages (2012, 0:25:30).

The second interviewee, Lidia Sorobei, was born in Galicia in
1923. She left Ukraine in her early twenties as well. Lidia sought refuge
together with her closest relatives — her parents and younger sister (2012,
0:06:12). The Sorobei family moved out of their house in the village of
Bila, Chortkiv region, Ternopil” province in March, 1944 (2012, 0:02:30),
and found themselves in the small town of Vilsbiburg that was situated in
the centre of Lower Bavaria, Germany. They appealed to the local
magistrate for help in finding a residence. With this help, the family
found shared occupancy in a house located near the local train station. An

older man that owned the house lived in the lower dwelling. To show
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their gratitude to the man for accepting them into his household the
Sorobei family would tend to his needs, thus forming a pleasant and

supportive cohabitation.

The Sorobei’s ended their stay at the house upon the conclusion
of the war. They felt a strong urge to reunite with their fellow
countrymen. They seized the opportunity to move as soon as they learned
of the newly established DP camps. The family stayed there for four years
before moving to Canada (2012, 0:00:50). In 1948, they settled in the small
town of Mundare, Alberta. After three years, they moved to Edmonton

(2012, 0:06:20).

Although Lidia never became a professional singer or musician
herself, she found another way to promote Ukrainian music as a symbol
of national pride. Soon after arriving in Edmonton, she started her career
in broadcasting and hosted a weekly radio program called ‘Touring
Ukraine’. Every show featured Ukrainian history and culture. Each
program was dedicated to a single Ukrainian region that Lidia discussed.
She also aired contemporary Ukrainian songs that originated from that

specific region (2012, 0:22:26).

Kateryna Gowda was born in 1924 and she left her homeland at
the age of 20. Kateryna fled from her native town of Kozova, Ternopil’
region, in 1944 (2012, 0:01:05). Kateryna escaped to Germany and spent a
year in a Polish DP camp (2012, 0:02:32 — 0:03:01), then settled in Belgium
for another four years (2012, 0:05:50). In 1949 Kateryna immigrated to
Edmonton (2012, 0:08:26).
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Kateryna Gowda was passionate about Ukrainian musical
folklore. She could not sing herself because throat surgery had ruined her
voice (2012, 0:19:10). Nevertheless, she passed along her love of songs to
future generations. For many years her son Orest and his wife sang in a
Ukrainian choir in Edmonton (2012, 0:16:10). Their older son, Markian,
became an accomplished singer and has devoted that talent towards
showcasing Ukrainian arts and culture to a wider audience. Currently, he
is an active member of the Axios Men’s Choral Society, as well as the
Ukrainian Bandurist Chorus and the Ukrainian Dnipro Ensemble (2012,
0:16:14). The younger grandson, Stefko, is developing his talent both as a
singer and a musician. Stetko performs at Ukrainian weddings and other

community events (2012, 0:16:55).

My fourth interviewee Natalia Talanchuk was born in East-
Central Ukraine, in the city of Dnipropetrovs’k, in 1925 (2012, 0:01:50). In
1943, she was taken to German forced labour camps (2012, 0:03:10). When
World War II ended, Natalia resided in a DP camp, then relocated to

Belgium, where she spent nearly four years (2012, 0:37:50).

Natalia and her family arrived in Canada on June 7t, 1949 (2012,
0:37:50). They settled in Edmonton two months later and never left (2012,
0:40:40). Together with other Ukrainian Canadians, they helped establish
a number of institutions, aiming to pass on traditional and cultural

knowledge to future generations.

Natalia attached deep importance to supporting the
development of Ukrainian nationalist organizations in Edmonton (2012,

0:59:12), and was important to the Ukrainian singing community in
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Edmonton. She was an enthusiastic and dedicated member of the
Verkhovyna Ensemble starting from the date of its inception (2012,
0:55:00). For a more complete analysis of the singing repertoire of this
Ukrainian choir, Natalia kindly provided a Verkhovyna song book, which

contained a record of 172 Ukrainian songs of different genres.

The next three participants represent the so-called ‘younger
generation” of the third immigration wave. The fifth interviewee is Maria
Dytyniak (maiden name Roslak) who was born in 1932 in the Roslak
tamily. She left her home city Chortkiv, Ternopil” province, in 1944 (2012,
0:00:32). Maria was only 12 then, and she was travelling together with her
parents, her older brother Yaroslav and the younger sister Roksolana
(2012, 0:02:30). Fleeing west they settled in the city of Krakow, Poland,
then moved Czechoslovakia® (namely to the Czech Republic), from there —
to a DP camp in the Austrian city of Landeck, Tyrol. In 1948 they
immigrated to Canada (2012, 0:01:30 — 0:02:20).

Even though Maria was physically removed from Ukraine, she
found ways of promoting the cultural heritage of her native country
internationally. For more than thirty-five years she conducted the Dnipro
Ensemble — the world-famous Ukrainian choir that performed around the
globe (2012, 0:22:22). Maria also established the Merezhi Ukrainian Vocal
Ensemble, a nine-voice women’s group that was active from 1968 into the

late 1980s (2012, 0:22:14).

' In 1993 Czechoslovakia peacefully dissolved into the Czech Republic and the Slovak
Republic.
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The sixth interviewee Nadia Cyncar (maiden name Tatchyn) left
her native land at the age of 10. Born in the village of Ivanivtsi, Zhydachiv
region, L’viv province in 1933 (2012, 0:00:04), Nadia left her motherland
when the heavy bombardment of L'viv was at its peak (2012, 0:01:17).
Together with her parents and two siblings, Nadia fled to Bavaria,
Germany (2012, 0:04:13), where she resided until the end of the war. In
1945 the Tatchyn family moved to a DP camp Aufbau in Pfarrkirchen
(2012, 0:05:25), and stayed there until 1948. Subsequently, Nadia and her
family arrived in Edmonton, and started actively participating in the

Ukrainian Canadian community.

Nadia has always occupied leading positions in the Edmonton
branch of Plast Ukrainian Youth Association. Mindful that music is an
integral part of this scouting organization, Nadia Cyncar compiled a
songbook of eighty-eight children’s verses for internal use in the
Edmonton branch. During the interview Nadia told about a considerable
number of songs, as Ukrainian singing folklore has always been an
important part of her everyday life. In addition to participating in the
Verkhovyna Women’s Choir, she sang during every holiday, celebration
and family get-together. Since music has been an essential part of her
entire life, Nadia was able to contribute a rich and varied repertoire of

Ukrainian songs to the project.

The youngest interviewee Ol'ha Lohvynenko (maiden name
Fedun) was born in 1934, in the village of Klekotiv, Brodivskyi region,
eastern Galicia (2012, 0:01:14). Unfortunately, Ol’ha spent only the first 10
years of her life in Ukraine. In 1943 Ol'ha’s father decided to move to

Bratislava, the capital city of Slovakia. Ol'ha, her parents, her younger
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sister Nusia and the little baby brother Hryts” and lived there for about a
year (2012, 0:05:30). In 1944 they relocated again, and settled in a small
town of Dinkelsbuhl in Bavaria, Germany (2012, 0:06:35).

After the end of World War II, Ol'ha and her parents left for
Karlsfeld, a bigger city in the same German state. In Karlsfeld the Fedun
family resided in a DP camp, and stayed there for three years (2012,
0:07:38). In 1948 the family moved to a small town in Alberta (2012,
0:18:03), and in 1950 they settled in Edmonton permanently (2012, 0:20:05).

Even though Ol'ha had to combine her studies and employment
with substantial household responsibilities, she dedicated a lot of her time
towards the development of the Plast Ukrainian Youth Association (2012,
0:28:01). She also was a singer in a number of Ukrainian choirs in
Edmonton, such as the Ukrainian Dnipro Ensemble of Edmonton, the
Verkhovyna women’s choir and the church choir in the Ukrainian
Catholic Parish of St. George. Furthermore, she was a co-founder of the
Merezhi Ukrainian Vocal Ensemble, and chose the name for this singing

group (2012, 0:26:17).

Ol'ha passed along her devotion to Ukrainian traditions and
music to future generations. Together with the songs that constitute her
tavourite repertoire, Ol’ha shared a compact disc of the Plast youth group

‘Charivnyky’, in which her children sang.

The most significant common feature that was revealed by the
seven interviewees was that their decision to immigrate was a desperate
attempt to survive, but not a quest for a better living. The third wave of

immigration was compelled primarily by the ethnic, political and religious
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persecution of Ukrainians in their native country. According to the
experiences of the interviewees, there were three major reasons for their

resettlement.

First, Ukrainians were conscripted as so-called Eastern Workers,
‘Ostarbeiters’. In 1942 Germany experienced considerable labor shortages.
To alleviate this deficiency, German political leaders launched a vast
campaign to recruit workers from Ukraine. Advertising posters,
pamphlet covers, newspaper and magazine ads mislead the population by
promising good wages, free housing and medical care, as well as gaining
professional skills that would later ensure them better employment back
home (Berkhoff 2004, 253-254). But for the most part those who
volunteered for the jobs suffered unbearable living conditions, abuse and

humiliation (Berkhoff 2004, 256).

When news of the disinformation spread and there were no
more volunteers the Nazis started organizing forcible removal operations.
It became commonplace for German police to raid large public gatherings,
randomly seizing and shipping able-bodied Ukrainians to Germany.
Moreover, starting in the summer of 1942, all Ukrainians between the ages
of eighteen to twenty were subject to a mandatory two-year forced labour
service in Germany. Consequently, of the almost 2.8 million Ostarbeiters
taken off to Germany, 2.3 million were from Ukraine (Krawchenko 1986,

29).

Natalia Talanchuk recalled, that in 1943 Germans arrested her
and all other young people in the area, forced them into boxcars and

transported them for work in Nazi Germany (2012, 0:03:10). Stefania
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Broda mentioned that youth were horrified by the possibility of being
caught and expatriated to Germany, but only some of the people she knew
were lucky enough to escape. Stefania was transported to Germany
against her will as well, and she spent three years as a forced farm laborer

there (2012, 0:04:16).

Second, a number of Ukrainian citizens left their homes trying
to escape the deadly battles that ravaged Ukraine. Civilian casualties
were a reality of the war. Great human losses were inflicted upon the
Ukrainian population. Ukrainians died not only as soldiers, but also as
civilians in the occupied territories. Many civilians were left with no
viable option, and entire families began to seek refuge in places which
were no longer battle zones. Nadia Cyncar left her home country with her

family in 1944 when L’viv was bombarded (2012, 0:02:34).

Third, a large majority of immigrants chose to seek refuge from
their home country trying to escape the Soviet regime. Although
Ukrainians suffered many losses, and there was a very real probability
that staying in Ukraine could mean becoming entangled in the crossfire of
the advancing armies, most of the interviewees recollect the desire to flee
Stalin’s advancing armies, and ultimately Soviet rule. By 1944, the tide of
the war had turned and it became evident that Stalin’s Soviet armies
would eventually occupy Ukraine. Many Ukrainian citizens chose to
leave rather than submit themselves to conditions similar to these

experienced during the Soviet occupation in 1939.

Almost every family in Western Ukraine knew somebody who

was killed by the NKVD, the Soviet secret police. Those deemed ‘enemies
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of the people’, were arrested and deported to the gulags of Kazakhstan
and Siberia. The brutality of these camps and the slave labor imposed
upon the workers, meant death more often than not. Without warning,
without trial, even without formal accusation, entire families were
shipped out on cattle cars at night, never to be seen again (Subtelny 1986,
10). Within a period of approximately twenty months, over 200,000
Ukrainians were rounded up and deported to camps in Russia. Initially,
the persecution targeted the representatives of the Ukrainian movement
for national liberation, as well as the clergy, the intelligentsia and wealthy

landowners.

The so-called Kulak Operation in 1937-1938 took repressive
measures against the richer farmers who were considered class enemies.
Many wealthier peasants called ‘Kulaks’, and their families were forced
off their lands in an effort to redistribute the land and collectivize the
agricultural economy. In a policy known as “dekulakization” (Maksudov
1989), these landowners had their land and property officially

expropriated by the state.

In 1943 Ol'ha’s father made up his mind to seek refuge, fearing
for the new wave of persecution against ‘Kulaks” and their close relatives.
He believed that this would inevitably start with the reoccupation of
Galicia by the Soviet Union. After the Soviet annexation of Western
Ukraine in 1939, both of Olha’s uncles had been arrested, then murdered

and piled into unmarked mass graves.

One of them was a wealthy landowner in Ukraine. He earned

money in Edmonton, Alberta, during the second immigration wave, and
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then used his savings to resettle back in Ukraine to start his own farming
business. He was imprisoned for his unwillingness to join the
collectivization process; and his younger brother who was a student in
L’viv University at the time was arrested as well for being a close family
member of a ‘Kulak’. During the retreat of the Red Army in the summer
of 1941, NKVD troops committed mass executions of prisoners, and the
two brothers were killed (Logvynenko 2012, 0:01:29 — 0:04:00). The third
brother — Ol'ha’s father — was next in line to be taken out and murdered;
therefore the Fedun family hastened to flee before the Red Army regained

possession of the city of Brody and area (2012, 0:04:40).

While repression and persecution were a reality of Soviet
controlled Ukraine, it was not directed solely against Kulaks. Religious

freedom was quickly and severely limited.

Natalia Talanchuk and her family were subjected to this form of
persecution. She was born into the family of an ordained priest, who was
very influential in spreading the word of the church throughout a region
still very against the communism of the ruling class. Natalia’s father,
Hrebins’kyi Arsenii [ukhymovych was first arrested in 1929, and exiled to
the Solovky prison camp (2012, 1:16:50). After five years of imprisonment
he returned home determined to leave the clergy behind. Nevertheless
Arsenii Iukhymovych kept teaching Natalia prayers and carried out her
communion in the hopes of instilling his faith in his daughter (2012,
1:17:00).  For this reason he was arrested again in 1937, since it was

prohibited to speak about religion freely even in the house (2012, 1:18:40).

138



Records of individuals were often altered, and in the case of
Natalia’s father, the NKVD archives stated that Arsenii lukhymovych was
a poorly educated peasant who belonged to a church fascist organization.
As a result of these false accusations he was sentenced to death in 1938
(2012, 1:19:00). News of his death did not reach his family; Natalia’s
mother did not lose hope to see her husband again until the end of her
life. Natalia did not learn of her father’s fate for almost seventy years.
She found it out very recently when the NKVD records were disclosed

(2012, 1:20:15).

The brutalities faced by the Ukrainian intelligentsia were very
similar to that of the clergy. They were believed to be the leaders forging
a strong nationalistic uprising amongst the Ukrainian people. Many of the
older generation remembered very vividly the conditions of previous
Soviet occupations and saw the Russians as their greatest enemy. They
used the vacuum created by the retreating Nazi army and the oncoming
Soviet advance to develop a stronger Ukrainian identity among the

remaining population (Subtelny 1986, 13).

The father of Maria Dytyniak, Mykhailo Roslak, was a
prominent lawyer in Ukraine. He travelled throughout the country
delivering lectures with Ukrainian cultural significance, and actively
participated in various community organizations. He invested much of
his time into developing various infrastructure projects and initiated the
building of a Ukrainian gymnasium “Ridna Shkola” in the city of
Chortkiv, Ternopil’ region, Western Ukraine (Dytyniak 2012, 0:03:30).
Mykhailo Roslak was also involved in defending the rights and freedoms

of many of his countrymen from the Germans during the Second World
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War. His actions were considered an act of treason by the Communists
(2012, 0:03:50 — 0:0:31). His influence as a prominent member of the
intelligentsia posed significant security risks to the Soviets, therefore
when the Red Army was about to reoccupy Ternopil’ and near-by
territories including the city of Chortkiv, he began looking for ways to flee

the country with his family (2012, 0:04:43).

As a result of the events that took place in Ukraine before and
during the Second World War, many Ukrainian families suffered the loss
of loved ones as both Hitler's and Stalin’s armies ravaged Ukraine.
According to research by Andrew Gregorovich, the total demographic
loss for Ukraine was ten million, which equaled half of the total losses of
the USSR and twenty per cent of the entire World War II total of fifty
million dead (1995, 1-2).

In light of the persistent repression of the population by the
Soviet authorities before and during the war, many Ukrainians could no
longer feel safe staying in their own country, even more so after the Soviet
Union, and the allies won the Second World War, and Ukraine remained a
part of the Soviet Union. As a result, thousands upon thousands of
Ukrainian families attempted to escape to other countries around the
world. Many found themselves in German and Austrian displaced

persons camps.

At the end of the war some 120,000 Ukrainians registered
themselves as displaced persons (DPs) (Gregorovich 1995, 1). Over the
course of spring and summer 1945, the DP population quickly declined, as

a wave of repatriations moved millions of displaced persons homeward.
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While citizens of many European nations were relieved to have the
opportunity to return home to rebuild, Ukrainian nationals, who were
now considered Soviet citizens were repatriated forcibly (Kochavi 2010,
510). Under the terms of the Yalta agreement all DPs, who were identified
as Soviet citizens by the military authorities, were to be sent home

regardless of their personal wishes (14 September, 1944).

However, soon it became clear that many DPs could not or
would not return home (Holian 2011, 37-38). Several thousand USSR
citizens preferred to kill themselves rather than go back (Wyman 1998,
100-101). Natalia Talanchuk is still emotional about her girlfriend who
committed suicide by jumping out of a high-rise window when she was
about to be forcibly repatriated back to Ukraine. She knew that she would
never reach her native village anyways (Talanchuk 2012, 0:33:34). Those
who got onto the trains leading back to Ukraine were either killed or
exiled to Siberia (Dytyniak 2012, 0:13:21). This policy was the result of the
survivors of the German forced labour camps, farm labourers, factory
workers, captured soldiers and concentration camp inmates being labelled
as traitors, enemies of the people that were unwanted in the “Unbreakable
Union of freeborn Republics... The dream of a people their fortress
secure... Home of the.. people united and free’ (Mikhalkov and El-
Registane 1944).

As expressed by the interviewees, the methods by which
Ukrainians were repatriated included forcible operations by Soviet troops.
Women, children and the elderly were not spared. British and American
soldiers were under special directives preventing them from forcibly

removing people registered in DP camps and followed procedures that
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required Russian soldiers to prove the citizenship of the person in
question before they could be handed over to Russian authorities (14
September, 1944). Nadia Cyncar and her family lived and worked on a
farm in Germany after fleeing Ukraine during the war. She recalls
Russian soldiers canvassing the area, requesting the return home of all
Soviet citizens. They immediately packed their belongings and made
their way to the security they hoped to find in the American governed DP
camps (2012, 0:05:25).

Scores of people actively sought refuge in these camps as they
recognized these allied occupied zones as safe havens from the Soviet
armies. As a result, the number of Ukrainians in German and Austrian

camps increased to 137,422 by 1948 (Maruniak 1985, 115).

As of December 1948, an estimated 56,611 Ukrainians were
living in DP camps in the American zone, 24,923 in the British region, and
5,174 resided in French controlled camps (Maruniak 1985, 115). No
statistics could be found on the population of the Soviet controlled zone.
One could infer that the total would be less than other regions as the
refugees fled as far from Russian controlled regions as possible. Only one
of the interviewees, Kateryna Gowda survived the years following the
war in the Soviet occupation zone (2012, 0:03:44). The majority of
interviewees lived in the American zone. Natalia Talanchuk, Ol’ha
Lohvynenko, Nadia Cyncar and Stefania Broda spent their post war years

in US governed DP camps.

Generally speaking, the most favourable conditions for the

refugees existed in the British occupied zone. Conversely, the most
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unfavourable conditions were located in the French controlled region
(Holian 2011, 47). The conditions in the American governed areas cannot
be generalized in the same fashion. Despite the similarities, the
interviewees described a variety of experiences about their life in DP
camps. More likely, the conditions for the DPs varied from camp to camp,
even within one occupation zone. For a better understanding of the
realities faced by Ukrainian DP’s, it is pertinent to include discussion and
analysis of other key factors that were mentioned during the interviews,
including socio-economic aspects of their life in the camps, as well as how

these conditions may have impacted their education and culture.

Gainful employment was part of Ukrainian identity. Even prior
to the war, the large working-class population, or peasants, found a sense
of duty and pride in their ability to provide for their families and sustain a
living. It is possible that this intrinsic work-ethic transferred over into the
labour camps. It is noteworthy that generally, they “worked much harder
than either Western European or Balkan foreign workers. In their native
Ukraine women generally worked harder than men. And in Germany
they kept house and indeed worked harder then all captive males there,

whichever countries those came from” (Berkhoff 2004, 256).

As the refugees transitioned from their wartime work places to
DP camps, there was no shortage of heavy labour jobs in Germany as it
needed significant rebuilding after the war. Nevertheless, Ukrainians
would not bring themselves to rebuilding a German nation that had
caused so much suffering. As a result, the unemployment rate in the DP
camps ranged between eighty-six and eighty-eight percent (Boshyk,

Waschuk and Wynnyckyj 1986, 230). Although such an attitude against
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helping Germany in reconstruction might be understandable, it had

disastrous effects.

The years they spent in forced labour were filled with long
working hours and a routine that did not give them a chance to reflect on
how unfortunate their lives were. At most, they could think about a good
nights” sleep and where they could find their next meal. With their refusal
to work, came unprecedented free time. Necessities such as food and
shelter were no longer as pressing a need for them, and they began
longing for a return to an independent homeland. Unfortunately,
conditions back home had begun to deteriorate. Members of their close
families, friends and even children were killed. = Alarming news of

tragedy from back home was making its way to the camps.

In this sense, the free time afforded to the DP’s allowed them to
focus on establishing an educational system and developing professional
skills. In order to maintain their sanity, they replaced the time that had
normally been assigned for work, with studying at German educational
establishments. Occupation authorities required German schools and
universities to reserve a percentage of their enrolment for DPs (Wyman

1998, 122).

Yury Boshyk regarded the educational and training
opportunities in DP camps as discouraging and extremely limited.
According to his study, only 5% of children, youth and adults had their
educational and training needs properly fulfilled. Among the problems

were the differences of the German educational system and the language
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barrier that most of Ukrainian-speaking DPs were likely to experience

(Boshyk et al. 1986, 230-231).

As a rule, children and youth were quicker to adapt to changes
and learn the language. For example, when the Allied authorities formed
special child-search teams in January, 1946 to locate the missing children
that had been lost and kidnapped during the war they found out, that
twenty seven languages were spoken amongst six different nationalities of
children. Moreover, it was sometimes even hard to determine the
nationality of the children, whose pure German language convinced the
officers, that they were indeed German (Wyman 1998, 92-93).
Accordingly, almost all interviewees mentioned that they were fluent in
German, as well as in a number of other languages, including Polish and
Russian, French (or Flemish) and English (Broda, 0:11:20; Lohvynenko,
0:07:00; Sorobei, 0:08:34; Dytyniak, 0:44:50; Cyncar, 0:07:43; Talanchuk,
0:06:20; Gowda, 0:04:20).

Those, who were either unable or unwilling to attend German
schools, had an opportunity to enrol in a growing number of camp
schools that were based on traditional courses for each nationality. As
mentioned, the Soviet regime of Josef Stalin targeted the destruction of the
Ukrainian national elites. As with much of the Ukrainian population,
scholars and other members of academe were forced to seek refuge and
ended up in German and Austrian DP camps. Ukrainian intellectuals
occupied themselves with establishing schools, developing education and
training programs, and providing trades training. Consequently, different
forms of education began to take root. For the intelligentsia and

professionals amongst the population, it was important to build, develop
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and organize formal learning institutions. During the period from 1946 to
1947 there were approximately sixty-four kindergartens, ninety Ukrainian
schools, thirty-three gymnasiums and thirty-eight establishments for

professional learning in the DP camps (Maruniak 1985, 112).

After the end of World War II, Nadia Cyncar and her family
were housed at a DP camp in Pfarrkirchen (2012, 0:05:25), a municipality
in Lower Bavaria. It was considered to be one of the more progressive
regions of post war Germany. Although there were only 500 Ukrainians
there (Maruniak 1985, 105), the camp schools gave a unique opportunity
for Ukrainian DPs to earn degrees in engineering or law (Wyman 1998,
119). There was also a kindergarten, Ukrainian school and a gymnasium,
as well as four professional schools and six academies there. Nadia
achieved three years of gymnasium during her DP years (Cyncar 2012,
0:06:10).

Ol'ha Lohvynenko was able to travel around Germany in search
of better schooling opportunities. First, she enrolled in a gymnasium in
the Karlsfeld DP camp? (2012, 0:07:38). A year later she went to
Dinkelsbuhl to attain her second year of study there (2012, 0:1:46), then
joined her Godfather in Dillingen, Bavaria, to finish her third and fourth
grades (2012, 0:17:14). Studying in schools across Germany was a
excellent educational experience for Ol'ha that laid a solid foundation for
her future schooling (2012, 0:10:02). According to Maria Dytyniak, the

camp school she attended was wonderful, since the classes were taught by

?In German educational system Gymnasium was the name for a secondary school with a
strong emphasis on academic learning. To be admitted one was required to complete at
least four years of primary school.
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prominent representatives of the Ukrainian intelligentsia, famous poets

and writers (2012, 0:44:50).

It is also worth mentioning, that the DP camp schools brought
different social classes together in a democratic conglomeration. In the
same classroom there were people of Catholic, Orthodox, even Protestant
faiths, of peasant, middle class and upper class; although some of the
students of peasant background would not have attended school if it had
not been for the DP camps (Wyman 1998, 100-101). Despite the shortages
of textbooks and other school supplies, children and young adults enjoyed
an equal opportunity to obtain knowledge from the best lecturers and

scientists.

The resurgence of Ukrainian scholarly life during the DP period
was evident. Beginning as early as 1945 and over the following two years,
there were 5 Institutions of Higher learning established in Munich and
other cities around Germany. These included the Husbandry Institute
(Ukrainian Technical College), Ukrainian Higher School of Economics,
Ukrainian Free University, Ukrainian Catholic Theological Seminary and

Ukrainian Orthodox Theological Academy (Wynar 1992, 328).

The Ukrainian intelligentsia gradually assumed a leading role in
the cultural life of the DP camps. This period saw the renaissance of
Ukrainian scholarship such as the establishment of libraries and research
centres (Wynar 1992, 315), art and literary organizations. The initiatives of
Ukrainian intellectuals resulted in a number of articles, journals,
magazines and almanacs (Struk 1992, 223-224). Although often short-

lived, those periodicals helped reform a fragile Ukrainian identity.
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In many instances the Ukrainian DP was given an extraordinary
opportunity to immerse him or herself in the arts and sciences, and enjoy
the cultural education that only the wealthiest could have previously
experienced. It might also have influenced the ways in which those
immigrants preserved their singing folklore. This was accomplished both
by the more traditional means of oral transmission, as well as producing
and introducing written compilations of songbooks, vinyl discs, radio
programming, and other emerging technologies that were available at the
time. The written and audio recordings of many folksongs were of the
upmost importance to many of the third wave interviewees. During the
interviews, many of these collections of songs were presented as the

interviewees singing repertoire.

The Ukrainian DP were often poorly sheltered, improperly
nourished, and dressed shabbily, yet he or she was given an extraordinary
opportunity to immerse him or herself in the arts and sciences, and enjoy
the cultural education that only the wealthiest could have previously
experienced. In an effort to enhance the overall experience of their lives in
the camps, many attended and participated in concerts and theatrical
performances, aimed at restoring a sense of Ukrainian national pride in

the DP population.

Cultural life in the camps thrived. Public events from 1946 to
1947 included some 1859 plays, 1501 concerts, and 2339 lectures. There
were 60 choirs, 21 orchestras, 51 drama groups, 2 puppet theatres, 5 ballets
out of which 2 were children’s dancing groups, and 4 professional theatres
(Maruniak 1985, 112). Each camp had two or three events staged every

week (Subtelny 2003). The cultural awakening taking place in these
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camps was broad in its reach. The average Ukrainian would not normally
have had the opportunity to attend these types of events back home, as
performances and events made their way to the smaller towns and
villages in Ukraine infrequently. Artistic life in DP camps was so
abundant and varied, that all other issues were likely to become minor
and unnoticed. For instance when Lidia Sorobei was describing her DP
experiences, all she could recall was brilliant schooling opportunities and
numerous concerts that she attended (2012, 0:04:45).

The DP camps became the epicentre of a cultural renewal. The
freedom with which the population was allowed to express themselves
was in stark contrast to the censorship that they had faced from the Soviet
oppressors. One might infer that the experience of the Ukrainian
immigrants during their DP years to a great extent influenced their
singing repertoire in their future years.

First, the repertoire of the members of the third wave seems to
be more abundant and varied. This might be a result of the fact that these
staged performances, extolling Ukrainian oral folklore, were presented to
a much wider audience. Moreover, it may have arisen as a consequence of
preparing and staging public concerts by the DP population, as a wide
assortment of songs might have also been learned during the rehearsals.
The production of these concerts required the involvement of many
people. The DPs had the opportunity to learn a variety of new songs
while volunteering in these cultural events. As a result, many of the songs
learned during this period were added to their own repertoires.

Songs that had become popularized during this time can be
attributed to known composers or authors of the upper echelons of
Ukrainian society. Some of these songs gradually began to take root as
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part of Ukrainian folklore. For example consider the ballad “A Young
Rifleman Goes to War” (“Ixas cmpireyv na siiinonvky”). The song was
created by the members of press service of Ukrainian Sich Riflemen:
Roman Kupchyns’kyi, Levko Lepkyi, Ivan Ivanets’, Teofil Moiseiovych
and Les’ Novina-Rozluts’kyi in December, 1915, in the village of
Hudnaky, Berezhans’kyi region, Ternopil district. The music for the song
was written by Mykhailo Orest Hayvorons'ky, a known composer,
musician and conductor, the author of over 30 famous rifleman’s songs;
subsequently the ballad “Ixas cmpireuv na siiornvxy” became a part of his
“Riflemen Overture” (”“Cmpireyvka ysepmiopa”) (Kuz’menko 2005, 542).

One might infer that this song was very popular among the
third wave Ukrainian Canadians as four out of seven interviewees -
Stefania Broda, Kateryna Gowda, Natalia Talanchuk and Lidia Sorobei —
recalled this song as being one of their favourites during their interviews.
Notwithstanding the popularity of the ballad, none of the interviewees
could recall the name of its author, and they all recognized it as being a
part of folklore.

According to the research of Oksana Kuz'menko, the ballad
“[xas cmpireyv na siiinonvky” has more than 40 variants in Ukraine (2005,
543). This ballad is also subject to variations in Ukrainian Canadian
folklore. All four interviewees performed it differently. Stefania Broda
(2012) sang the first verse of this song together with her son Thor (Variant
A). They mentioned that this song connected them to the memories they
had while they were members of the Ukrainian Youth Association (SUM).
After the interview Ihor Broda provided a full version of the song as he

remembered it:

150



Variant A:

Ixas Cpiselb Ha BifIHOHBKY, IToaan AiBYMHO XyCTUHY,
ITporias cBOIO POAVHOHBKY, Mo>xe s1 B 0010 3aruny,
ITpomai MuaeHbKa- Temno1 HOYI HAKPUIOTH OYi,
4OpPHOOPOBEHbKa, /lex1ie B MOIMAl CIIOYMHY.
sl 14y B 4y>KyIO CTOPOHOHBKY. Auxii A104M1 Ha CUAY,

Bssan HemacHy AiBunny,
A cepeg 110A4s - THETBCS TOIIOAS,
Tait Hag cTpisenbKy Mormnay.

A different variant could be found in the collection of songs
“Ioymv cmpiroui 3 Bepexan” (Podufalii 1996, 44) that was provided by
Kateryna Gowda. According to Kateryna (2012), the song “Ixas cmpireib

na eititonvky” should be performed as follows:

Variant B:
IxaB cTpisenb Ha BilTHOHBKY, Aunxii 21041 HacUAy
IIpomas CBOIO AIBYUMHOHBKY. Bsaan nemacny aisunny,
ITpomrari, MmnaeHbKa, Tam cepeg 1moas rHeTbCs TOIIOAS
JOpPHOOpUBEHbKa, Ta 11 Ha cTpisenbKy MOImAy.

Sl 114y B 4y>KyIO CTOPOHOHBKY.

A Ha TilI MOTH AL KaAMHa,

IToaai, AiBY4MHO, XyCTUHY, A 1114 TOB KaAMHOB AiBYMHA,
bo six y 6010 3aruny: A T11ia TOB KaAMHOB MOA0Ja AiBUMHA
Haxpuiors o4i TeMHOI HOY1 — ApibHii cab03y mpoanaa.

/lermie B MOTMAL CIIOYMHY.

Lidia Sorobei (2012) remembered singing this ballad back in
Ukraine. She recalled hearing it from her friends during youth get-

togethers:
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Variant C:

IxaB crpiaerrs Ha BilfHOHBKY, Aaza agiBumHa XyCTUHY,
ITpo1iaB cBOIO A4IBYMHOHBKY. Crpisenus y noai 3aruHys.
ITpomran, MmnaeHbKa, Anxii 104U Hacu Ay,
4OpPHOOPMBEHbKa, Bssan HemachHy aiBunny,

Sl iy B 9y>KyIO0 CTOPOHOHBKY. A cepeg 11045 THETbCS TOIIOAS

Taii Ha cTpiaenibKy MOIruay.

The ballad “Ixas xosax Ha siiinonvky” that was provided by
Natalia Talanchuk. It has been a part of the stage repertoire of
Verkhovyna Ukrainian Women’s choir (2012, 1:05:21). The main character
of this variant of the song is substituted from being a Ukrainian Sich

rifleman to a Cossack warrior:

Variant D:
IxaB KO3aK Ha BiJTHOHBKY, Aaaa aiBumHa XyCTUHY,
IIpomas cBOIO A4iBYMHOHEKY, Kosax mimmos tai 3armHys —
ITpomai MuaeHbKa, TemHo1 HOUl HakpMAM OUi,
4YOpPHOOpUBEHbKa, [Ie 11 BUCHITIAAU MOTHAY.

S 1Ay B 4y>KyIO CTOPOHOHBKY.
Anxii A104U1 HaCU Ay,

IToaait AiBYUMHO XyCTUHY, Bsaan nemacny aisuuny,
bo six y 6010 3aruny, A cepej 11045 THETbCS TOIIOAS
Haxpuiors o4i TeMHOI HOYI, Tai na KOo3ambKy MOTHILAY.

/lermie B MOTMAL CIIOYMHY.

The lyrics of the original ballad were published in the Union
for the Liberation of Ukraine’s (SVU, Cotos sussorerira Yxpairiu) herald in
1916 (831). The musical score of the song was issued a year later in L'viv

(Holubets” 1917, 36). The information on the unaltered version of this
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song was gathered from the research of Oksana Kuz'menko in her book

“Riflemen Songs” (“Cmpireyoki nicri”) (2005, 189).

Variant E:
IxaB cTpizerrs Ha BilfHOHDBKY, [IpuKpuIOTH O4i TEMHOIL HOUI,
IIpomas cBOIO AiBYMHOHBKY: JIK 251Ky caM y MOTHAY.
- [Ipoman, aiBuuHo,
Ipolan, €AMNHa, A 32i1 2104€ HaCUAYy
Sl ¥iay B 4y>Ky CTOPOHOHBKY. Bssaau nemacny aiBunny,

A B 41MCTiM ITOAi THETHCS TOIIOAS
IToaai xycTuHy, A4IBYMHO, Ta Ha cTpizenbKy MOruay.

bo, mo>xe, B 11041 3aruny,

The original version of this song quickly gained popularity
among Ukrainians, and became the subject of numerous modifications.
Variant F demonstrates how this ballad was transformed into an inspiring
military march. This variant was recorded in 1999 by Oksana Kuz'menko,
Ph.D., Professor of M. T. Rylsky Institute of Art, Folklore Studies and
Ethnology Institute. Her fieldwork included research in the village of
Velyka Vil'shanytsia, Zolochivs'kyi region, L'viv district. The song was
performed by Boruch Volodymyr who was born in 1936. During this
interview Volodymyr recalls that in his village, the ballad “Ixas xosax Ha
sittnorvky”was sung by men and women of all ages. He went on further
to mention that this song was regularly performed during many wedding

receptions (1999). The variant of the song is provided below:
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Variant F:

Ixas CTpisenb Ha BilIHOHBKY, IayTh Ci4OBil CTpiAblLli, 32 HUMM
ITpamaB cBOIO A41BYUMHOHBKY. BiTEp BiE,

IIpamar, MuaeHbka, CwMmi€TnCA coHLe 3-po3a XMap —
4OpPHOOPMBEHbKa, Ykpaina pagie,

sl 14y B 9y>KyIO CTOPOHOHBKY. [ 6’eTbes ceprie y TPy AsIX, i micH:
ITpaman, npamaii, parai, reH AyHage,

Ipanari, XTO A100UTH pOAMMMII Kpall, xail 3
Mu i1aemo B Oii1 3a pigHIII Kpaii, HaMU IIOCITiIIaE.

Mu itaemo B 6ii1, KpuBasmii 6ii,
3a piaHuii Kpaii, 3a Hapig, CBiii.

Variant G is a modern version of the ballad “Ixas wosax Ha
sintnoroky” that was performed by the Kuban Cossack choir. The song
was released in 2008 as a part of the four-CD compilation of Ukrainian
folk and authors’” songs Musical Offering to Ukraine (MysvikarvHoe
npuriowenue Yxpaune) (Kuban Cossack Choir 2008). The song differs from
all variants mentioned above since it has a more expanded form and
contained new details. This ballad variant might be another example of
how “Ixas xosax wa siiinonoky” has been altered and changed by its
performers, thus gradually becoming a part of folk oral tradition.

The artistic director and conductor of the Kuban Cossack
Choir, Victor Zakharchenko identified this ballad strictly as Ukrainian
folklore. The set of released CDs was a double album of songs that were
written and composed by prominent writers and musicians. Two other
discs were devoted to folk music. Notwithstanding that “Ixas wosax Ha
siiionbky” was a remake of the earlier ballad written by the group of
Ukrainian Sich Riflemen, that was included in the first CD called Folk

Songs of the Black Sea Kuban Cossack Villages (Hapootvie ueptiomopckue nechu
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kybanckux cmanuy) (2008, Track 8). Arguably, broad sales of those CDs

might influence the future variations of the song. The ballad sang;:

IxaB KO3aK Ha BiifHOHBKY,
IIpomias cBOIO pOAVHOHBKY.
«ITpomai, MuaeHbKa-
JOPHOOPMBOHDKA,

Sl 1Ay B 9y>KyIO CTOPOHOHBKY».

TAb JKe, Ko3ade, He Malics,
[IIBnaue 40 A0My BepTacs,
Ta i1 He 3a0yBaiics IpO YOPHil
oposu,

[Io i y iX yA100A5BCsL.

Aai1 xe, AIBYNHO, XyCTUHY,
Moxe B 0010 s 3aruHy.

Variant G:

Temno1 HOUM cKpUIOTHCA o4i, Ta 11
IIOHEeCYTh Ha MOTMAY.

Aaza agiBumHa XyCTUHY,

B 6010 K03a4eHbKO 3aTMHYB,
TemMnoO1 HOU1 cKpmAancs odi,
Ta 11 y xo3anpkinn Mmormnai.

Hixro He uye, He Oaue,

Ae AexXXUTh Tia0 Ko3aue.

TiapKy YOpHMIT BOPOHE HE CIUTDH Ha
MOTIMAL,

CuaunThb Ta i1 CyMHEHBKO KpsIde.

The first verse of the ballad was similar in all variants: a young

man is just about to leave to the war. He says goodbye to the woman he

loves. In most versions that was a farewell date with his girlfriend. The

only exception was a Ukrainian Canadian ballad performed by Stefania

Broda: the rifleman was parting with his family, and the woman was his

wife (2012, 0:59:10):

IxaB cpisenb Ha BIFIHOHBKY,

IIpomias cBOIO POAMHOHBKY,

Variant A

IIpomran MuaeHbKa-
4OPHOOPOBEHDKA,

Al gy B 9y>KyIO CTOPOHOHBKY.
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Variant F provided further explanation on the battle that the
young man leaves for in the second verse. He is going to courageously

defend his motherland and Ukrainian people:

Variant F
ITpamai, npaiaii, nparai, Mu itaemo B Oii1, KpusaBuii 6iii,
nparari, 3a pigHnit Kpaii, 3a Hapig, CBil.

Mu itaemo B Oii1 3a pigHMII Kpaii,

The young woman says goodbye to her beloved and wishes
him to return home quickly. She also asks him not to forget her while he

is away from his home (Kuban Cossack Choir 2008, Track 8):

Variant G
Iap >xe, KO3aue, He Marics, Ta i1 He 3a0yBaiics PO YOPHil
[IIBnage 40 A0My BepTaucs, Oposy,

o T y ix yA100A5BC.

In most variants the warrior asks his woman to give him a
kerchief. In case he dies on the battlefield this kerchief would cover his

eyes before they put him in his grave (Variants A, B, D, E, G):

Variant A Iloaait aiBunHO XycTuHy, Moxe 51 B 6010 3aTuHy,
TemHOI HOUlI HAKpUIOTH O4i, /leKIle B MOTMAl CLIOYMHY.

Variant B Ilogaii, aiBunHo, Xxyctuny, bo sk y 6010 3arusy:
Hakpniors o4i TeMHOI HOYi — /leriie B MOTMAi CIIOYMHY.

Variant D Ilogait gisunno xycruny, bo sk y 6010 s3arnny,
Hakpniors oui TeMHOI HOUI, /lermie B MOTMAl CIIOYMHY.
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Variant E  Ilogaait xyctuny, aiBanzo, bo, Moxxe, B 11o4i 3aruny,

ITpukpuIoTs 04i TeMHOI HOYi, fIK ASDKYy caM Yy MOTHAY.

Variant G Jai1 xe, AiBunHO, XycTuHy, Moxke B O0IO 51 3aruHy.
TeMHO1 HOUM CKpUIOTHCA 04i, Ta 11 IIoHecyTh Ha MOTHUAY.

Then the story varies. While Variant F describes a cheerful
departure of Ukrainian Sich Riflemen and encourages all young man to
join them in the battle, Variants C, D and F state that the soldier is

deceased (Variants C, D, F, G):

Variant C Variant D Variant F Variant G
Aaaa aiBunHa  AJasa AiBumHa IayTs civosil Jaaa aiBumHa
XyCTUHY, XYCTUHY, CTpPiAblli, 3a HUMU XYCTUHY,
Crpiaenus y Koszak mimnos BiTep Bi€, B 6o10 cTpizens
1104l 3aTMHYB.  Tall 3aIVIHYB — CMmi€ThCs CcoHLIE 3- 3arMHYB,

TemHOI HOUI po3a xMap — TemHo1 HOUi
HaKpUAU O4i, Ykpaina paaie, CKPUANCS OYl,
le 11 Bucumnaan 1 6’eTnes ceprie y Tany
MOTUAY. IPyAsX, 1 IIiCHsI TeH CTpiaelbKil
AYHAE, MOTHAL

XTO AI00UTH
poAUMMIT Kpa, Xan
3 HAMU IOCIIIIIaE.
After the death of the young man, his girlfriend of wife is

captured by the invaders (Variants A, B, C, D, E):

Variants A, B, C, E Variant D
Auxii A104U Ha CUAY, Aunxii a10a4m HacnAay,
Bssan HelacHy AiBumHYy, Bssan HemachHy aiBunny,
A cepeg 11045 - THETBCS TOIIOAS, A cepeg 110451 THETBCS TOIIOAS
Tait Hag cTpisenbKy Mormnay. Taint Ha KO3a1bKy MOTHAY.
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Variant G (Kuban Cossack Choir 2008, Track 8) discusses the
unfortunate death of the warrior in a foreign land. His family and his
girlfriend are not there to honor his memory (Variant G). By contrast,
Kateryna Gowda’s variant of this ballad reveals that the girl finds cries on

the grave of her beloved (Variant B):

Variant B Variant G
A Ha Ti1 MOTMAl KaAMHa, Hixro He uye, He Oaue,
A 11ia TOB KaAMMHOB AiBUMHA, /e AeXuTh TiA0 KO3aue.

A IIi4 TOB KaAMHOB M0A104a AiBunHa TiabKu YOpHUI BOPOHE He CIUTh Ha
ApiOHii cabo3u nIpoAanAa. MOTUAI,
Cuauts Ta i1 CcyMHEHBKO KpsIde.

In the variant D (Talanchuk 2012), as well as in the variant G
(Kuban Cossack Choir 2008, Track 8), the main character was substituted
from being a rifleman to a Cossack. One might suppose that this
alteration was made under the influence of Soviet authorities, after
Ukrainian Sich Riflemen failed in their attempts to gain the independence
and Ukraine became a part of Soviet Union.

However this assumption might be controversial; the ballad
“[xas rosax na eiiinonvky” could have existed before the Ukrainian War of
Independence was over. By means of example consider the interview that
was recorded by Oksana Kuz'menko with Hul’'man Ievdokia (year of
birth 1915) in the village of Ocheretnia, Vinnytsia district. Ms. Hul’'man
told that that the ballad “Ixas xosax wna eiiinonvky” was very old; she
remembers hearing and singing this song in her early years (1999).

Possibly, for Ukrainians the term Cossack encompassed any warrior who
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fought for the cause of independence, and therefore “cmpirenv”
(Ukrainian Sich Riffleman) was a synonymous concept.

Nevertheless this substitution might have contributed to the
popularity of the ballad in Soviet Ukraine. A number of folk choirs could
openly perform it during their concerts. Increasingly, the song “Ixas xosax
na eitinoroky” that was sometimes recognized as folklore, started gaining
popularity as a part of stage repertoire in Ukraine. This could also
influence Ukrainian Canadian oral tradition. Natalia Talanchuk provided
her variant of this ballad in book of songs that constituted the repertoire of
the Verkhovyna Ukrainian Women'’s Choir.

While the lyrics of a song increases its popularity and its
different variants start to emerge, the name of its composer could be
forgotten. This was true for the song “B moemy cady aiicmpu 6iri” that was
performed by Lidia Sorobei during the interview (2012, 0:35:08). Lidia
recalled the day when she heard it for the first time in her life. It was
during her journey to Canada; while on a train she listened to a group of
girls singing a romance about white asters.

Lidia liked the song very much, but she remembered just parts
of it. She was so charmed by the song that she never even thought about
interrupting them and asking who wrote it or what is was called. Then
Lidia got off the train, and never saw those performers again in her life. It
took her a while before she came across someone who knew the song and
could give her the lyrics (Sorobei, 0:26:12), but the authorship of this
beautiful romance remains unknown to this day. In a number of
songbooks this song is labelled as folklore.

After analyzing the singing repertoire of the seven
interviewees with regard to the authorship of the songs, it can be seen that
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the lyrics for many of them could be attributed to separate artists. The
poems of some prominent Ukrainian writers such as Mykola Ustianovych,
Taras Shevchenko, Oleksandr Konynskyi, Pavlo Chubynsky, Myhailo
Starytskyi, Ivan Franko, Volodymyr Samiilenko, Osyp Makovei, Lesia
Ukraiinka, Mikola Vronyi, Bohdan Lepkyi, Spyrydon Cherkasenko, Vasyl
Pachovskyi, Oleksanrd Oles, Serhiy Pylypenko, Maksym Rylskyi, and
other lyricists were later put to music by composers, and these songs were
performed by the third-wave immigrants at the time of the interviews.

The songs written by the composers who were contemporaries
to the third wave immigrants also gained popularity, and were widely
practiced by the interviewees during their DP years and after their
immigration to Canada. One might infer that some of those writers, for
example Hryhorii Truch, Roman Kupchynskyi, Myhailo Kurah, Myron
Fedoriv, Yar Slavutych, Hanna Cheryn, Leonid Poltava, and others, had
an opportunity to popularize their songs among the DP population since
they lived in DP camps at some point of their lives.

A number of those who ended up in DP camps were able to
continue creating new poems and lyrics for songs. The revival of national
hope and pride was a prominent theme of patriotic songs composed.
These songs were instrumental in building up a sense of hope and
promise to the demoralized population. For example, Roman
Kupchynskyi — a former commander of the Legion of Ukrainian Sich
Riflemen (Ukrainski sichovi striltsi, USS), and an author of numerous
Ukrainian patriotic songs — moved to Germany at the end of the WWII,
then immigrated to the USA. During his DP years this Ukrainian poet
continued his creative activity, and popularizing his songs among the
refugee population by means of concerts. His lyrics were so close to the
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experiences of the DPs, that they were eagerly listened to and easily
remembered. To this day a number of his songs remain in the list of
‘favourites’ in Kateryna Gowda’s repertoire.

The concerts that were performed for the DPs in the post-war
years played an important role in the revival and popularization of
Ukrainian cultural heritage within the refugee population. One might
infer that these celebratory events inspired the youth population, which,
in turn began to develop some noteworthy artisans. For instance, Hanna
Cheryn, who is at present a well-known writer, poet, literary critic and an
author of more than 40 books, left her homeland at the age of 25 and spent
four years in German DP camps before she immigrated to the USA. Her
patriotic song ‘Swallows” (Lastivky) is one of Natalia Talanchuk’s

favorites.

These new era songs quickly became popular, solidifying their
place in Ukrainian culture; although there were still instances that were
most suited to the more accustomed representations of the oral lore.
However, the traditional oral lore of folk songs was still performed to
accompany wedding ceremonies.

Although some marriages did take place, for most, the attempt
to find a potential mate was not a priority while performing forced labour.
Day to day struggles far outweighed any thoughts of romantic
involvement. Labourers once liberated to the relative freedom the DP
camps provided, a returned to a semblance of traditional courting rites.
Of the seven interviewees, four women were of the marrying age when
they arrived at the DP camps. During their short stay, two were

eventually married while living in the camps, one woman met her future
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husband while encamped in Germany, and one abstained from marriage
after losing her love during the war.

In a displaced persons camp Stefania Broda met her future
husband Alexander, and they were married in February, 1947 (2012,
0:05:00). Notwithstanding the fact that the young people were physically
detached from their homeland, they put a lot of effort into organizing a
traditional Ukrainian wedding. First, the couple invited absolutely
everybody from the DP camp to their wedding, just as the whole village
would be invited to join the celebration if it had happened back home
(2012, 0:19:50). Second, the newlyweds enlisted the services of a cook to
prepare Ukrainian dishes for the festive dinner. Third, the wedding
ceremony and the celebration were accompanied by certain ritual songs at
each stage; the songs were also based on the type of food served at the
table (2012, 0:20:35). Although theirs was an ideal DP camp marriage, not
all courtships were afforded the customary rites of passage.

Upon her arrival to the DP camp, Natalia became acquainted
with Konstant, a young man from Galicia. He found work as a cook after
being released from the Buchenwald concentration camp. The young
couple were married on May 8, 1945 (Talanchuk 2012, 0:07:08), as part of a
large multi-wedding ceremony that involved five other couples. Natalia
recalls her wedding day was very low key, without the customary rituals
performed in a more traditional wedding. The ceremony was hurried,
with little in the way of a reception or celebration following the marriage
VOws.

Notwithstanding the fact that the populations of the DP camps
encompassed diverse ethnic and cultural backgrounds, for the most part

Ukrainian DPs preferred to marry somebody of their same ethnicity, and
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to maintain friendly relationships mostly with their countrymen. For
instance, Natalia Talanchuk recalls that the population of DPs in her camp
included Ukrainians, Russians and Polish people, but the interaction
between these nationalities was superficial (2012, 0:04:10).

As arule, people were drawn to their compatriots for solace and
understanding, knowing that they could feel free to share their
experiences and ideas with one another without fear of influence from
competing values, attitudes and beliefs. In light of the remarkable
revitalization of Ukrainian education and culture that took place in
Germany and Austria in those days, nationalism began to take root among
the Ukrainian population, and the reestablishment of Ukrainian patriotic
organizations began.

Nationalist organizations began to recruit within DP camps and
newly redeveloped affiliations had a long lasting and widespread
influence, as these organizations were transplanted into their new
homelands as well. Natalia Talanchuk recognized the opportunity to
rejoin the OUN while residing there. She became an influential leader of
the organization during these years.

The intent of DP camps was to act as a temporary hospice for
persons displaced during the war. For a large portion of these
populations, returning to their homeland was not a possibility. There was
the opportunity for some, to immigrate to Canada.

Stefania and Alexander Broda came to Canada in 1948 (2012
0:04:10). Alexander had an older brother, Petro, who settled in Alberta
during the second wave in search of better economic opportunities. When
Stefania and Alexander arrived, Petro was already married, had four
children, and was operating his own farm (2012, 0:06:40).
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The two brothers found each-other through the Ukrainian
Canadian Committee (present name: Ukrainian Canadian Congress),
which put an ad in the Canadian Farmer (Kanadyskyy Farmar). This
newspaper helped connect Ukrainian DPs with their relatives in Canada,
and to provide contact information of both parties. Soon after, Petro
became aware that his brother was looking for him, and he completed the
necessary paperwork to sponsor Alexander and Stefania to immigrate
(2012, 0:05:50). For three months, the family lived on Petro’s farm (2012,
0:06:10), then moved to Edmonton to find jobs for themselves, (2012,
0:10:20) and stayed there until the present.

Lidia Sorobei (2012, 0:01:57 — 0:02:20) and Nadia Cyncar (2012,
0:07:00) found their relatives that were residing in Canada through the
Ukrainian Canadian Committee periodical as well, and they arrived in
Canada in 1948. Nevertheless, Ukrainian immigrants were not only
sponsored by landed relatives. Distant friends, acquaintances, and even
in some instances, complete strangers, were known to sponsor their
immigration. In the latter case, it was not uncommon for the newly
arrived, to have agreed to some sort of contractual work obligation for up
to two years after arriving in Canada.

During their stay in a DP camp the father of Ol’ha Lohvynenko
established contact with a farmer from Alberta, Canada, who was willing
to sponsor the whole family in exchange for two years of work on his
farm. Since repatriation to the Soviet-ruled Ukraine was out of question,
immigration to Canada was the most desirable option. Consequently, the
Fedun family arrived in Alberta in 1948 (2012, 0:18:03). While Ol'ha’s
father and mother were staying lived on the farm to fulfill the agreement,

Ol'ha went to the town of Morinville to finish her ninth grade (2012,
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0:09:10). There she resided with the family of the farmer’s daughter who
helped Ol'ha with English language and other subjects (2012, 0:17:14).

Maria Dytyniak and her family were sponsored by Ukrainian
Canadians that they had never met. One could suppose that the sponsors
simply recognized their last name on a list of potential applicants, and
decided to sponsor the entire family (2012, 0:10:25). She also recounts
methods other than signed sponsorship, as a means of immigrating to
North America. Many Ukrainian church and community organizations
that had been established by the first and second wave immigrants were
also actively involved in providing an alternative means of gaining status
of a resident. They successfully recruited many skilled labourers and
found positions for them in factories and farms (2012, 0:10:40). There were
also opportunities for young women to gain residency by working as
nannies, cooks and cleaning personnel for some of the more established
families in the US and Canada (2012, 0:11:42).

The rest of the interviewees, Kateryna Gowda and Natalia
Talanchuk were not successful in their attempts to find any acquaintances
or relatives to sponsor them to North America during their DP years.
Therefore they were forced to try other alternatives to immigrate. These
opportunities were provided by way of the DP camps. As domestic
labour shortages began to stall the economies of countries around the
world, individual national interests began looking for solutions to the
problem. Early on, these DP camps were identified by many nations as a
significant resource from which to supplement a weak labour force. Some
of the countries included Austria, Italy, Belgium and France (Weber-

Newth and Steiner 2006, 13).
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Countries began offering resettlement programmes, which
were in essence, contractual agreements whereby nations were able to
serve their critical short-term labour issues (Kay 1995, 155). Only young,
healthy, preferably unmarried men were eligible to apply. Married
couples were also given preference, considering that men would work in
mines while their wives could stay at home and take care of the
household.

In the camp, Kateryna heard of an opportunity to move to
Belgium as a contracted labourer. The fact that Kateryna was single at the
time considerably decreased her chances to be contracted for work and to
move to Belgium. Since marrying someone for the purpose of emigration
was not a favourable choice for her, Kateryna decided to try her luck and
submit an application to the Belgian employment office on her own (2012,
0:03:44). By lucky coincidence, the officer responsible for directing DPs to
Belgium turned out to be Ukrainian. On hearing that Kateryna was from
the town of Kozova, he immediately switched from Polish to Ukrainian,
and the interviewing process turned into a friendly conversation. As a
result, Kateryna was granted permission to resettle, overlooking her
marital status (2012, 0:05:10).

In Belgium there were many Ukrainian priests and missionaries
at the time. Kateryna was introduced to Maxim Hermaniuk Archbishop
from Winnipeg, Manitoba, who was at the time studying post-graduate
theology at University of Louvain (2012, 0:05:17). Archibishop Hermaniuk
helped her to find employment as a nanny, maid and domestic helper at
the house of a University professor (2012, 0:05:50). Kateryna spent four
years in Louvain; although she was far from her homeland, she recalls
only happy memories about her life in Belgium.
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Her employer and his family were very hospitable to her. They
were exceptionally tolerant of the fact that she could not comprehend the
language they were speaking; what is more, they put an effort into
teaching her the Flemish language as soon as possible (2012, 0:06:30).
Moreover, there was an opportunity for Kateryna to manifest her
Ukrainian identity and to celebrate customs and traditions of her
homeland. Louvain was bursting with student life. Its high number of
international students made it a place where numerous cultures met and
experiences were shared.

Soon after her arrival Kateryna became a member of the
Ukrainian student club and made many friends among her countrymen
there. She also joined a Ukrainian student choir and a dance ensemble
which performed at a great number of concerts in Louvain, and also
toured around the country (2012, 0:06:50). Overall, living and working in
Belgium had been a great experience for Kateryna, and to this day she
recounts only pleasant memories of the four years she spent there.

While Kateryna enjoyed a positive experience during her years
in Belgium, not all were as fortunate. The influx of labourers was
regarded by some Belgians as a means to an end, and many immigrants
faced resentment and prejudice. Belgium offered two-year contracts to
work in the mines or other industries with the caveat that the workers
could return any worker within three months if the recruits were deemed
unsatisfactory (Kay 1995, 155).

Natalia Talanchuk and her husband chose to immigrate to
Belgium as Natalia had studied some French in school back home (2012,

0:06:20). In the new country, Natalia gained employment as an
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elementary teacher in a Ukrainian school (2012, 0:21:25), while her
husband worked as a carpenter at a glass factory (2012, 0:22:45).

According to Natalia there were several reasons that influenced
their decision to leave Belgium and start afresh in a new country. First
and foremost, the living conditions for the Talanchuk family in Belgium
were deplorable. Upon their arrival Natalia and Konstant were lodged in
barracks together with other factory workers. However, when their first
child Zorian was born, finding a suitable dwelling became problematic,
since fellow workers did not want to share a house with a screaming
child.

Natalia brought this issue to the factory director, and he settled
them in a tiny room on the territory of the manufacturer, which they
previously used as a temporary accommodation for workers who just
arrived. This wretched dwelling was probably the best that the family
could ever hope for as no other opportunities to secure a private house or
apartment were imminent. Getting established and providing suitable
living conditions for their child was a priority for Natalia and her
husband. Since it was very difficult to do that in Belgium, they had to
consider moving elsewhere (2012, 0:24:00 — 0:25:09).

Second, the language barrier made it challenging for Konstant
to assimilate into the workforce and to blend into mainstream Belgian
society. The former DPs were not provided with language training in any
of the languages that were official in Belgium at the time. The busy work
schedule and a low level of income did not allow Konstant to take private
language classes. The language gap hindered his ability to get better

employment and to improve the quality of living for him and his family.
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Therefore the Talanchuk family were willing to move to a country where
they could communicate more effectively.

Last but not least, it was the devastation of Europe after the
Second World War that motivated people to settle beyond its borders.
Years of bombing and shelling reduced urban areas to rubble and ruined
much of European agricultural lands. In spite of the fact that Brussels was
one of the few European cities that remained largely undamaged by war,
much of Belgium had suffered terrible destruction. Hence, Natalia and
Konstant as well as many Ukrainian refugees preferred to immigrate to
one of the countries where the military operations of the Second World
War never took place: to Argentina, Brazil, Australia or Canada (2012,
0:35:30).

In light of the aforementioned factors, Natalia and her husband
attached great importance to living close to people of the same ethnic and
cultural background. They believed that it might help them to minimize
the traumatic effects of their geographical displacement. Unfortunately
the Ukrainian community in Belgium was meagre. Therefore the young
couple dreamed of immigrating to Canada since they were aware that
there was an emerging Ukrainian community in this country. To fulfill
their desire they had to have an affidavit of support from a close relative
living in Canada. Natalia and Konstant had no family members there;
neither did they have any acquaintances who would agree to sign the
affidavit. In time, they would realize their opportunity to realize their
dream.

During their stay in Belgium, Natalia and her husband
developed friendly relationships with other Ukrainians who were
contracted to work at the same factory. The closest friends of the family
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were two brothers, Oleksa and Hryhorii Zynych (2012, 0:32:40). Natalia
would organize get-togethers and cook dinner for them on a weekly basis.
The Zynych brothers were so grateful for the hospitality, that soon after
they left for Canada and settled in a farm on Alberta, they started
searching for ways to bring the Talanchuk family to Canada as well (2012,
0:35:20). In the village of Boyle where the Zynych brothers were resided,
there was a tradition for all farmers to organize picnics every once a while.
During one of those picnics Oleksa and Hryhorii met a farmer who agreed
to sign the affidavit for Natalia, her husband and little Zorian (2012,
0:32:40 — 0:36:40). The Talanchuk family arrived in Canada on June 7,
1949 (2012, 0:37:50) and settled in Edmonton within two months (2012,
0:40:40).

The representatives of the third immigration wave saw
themselves as the preservers of a culture that was threatened in Ukraine,
and felt a responsibility to live at least part of their lives as Ukrainians
within the Canadian milieu. The new immigrants were fortunate to enter
a country that already had an emerging Ukrainian culture, and they
readily integrated into the life of the existing Ukrainian Canadian
community. The newcomers were extremely grateful to the first and
second immigration waves for helping them move to Canada from the DP
camps. Some of them resided on the farms of their sponsors, providing
work for room and board. Their common interaction and mutual support
contributed to understanding and friendship between the three
immigration waves.

Lidia Sorobei recounted her life in Mundare, where she stayed
with her aunts for nearly three years after she arrived in Canada (2012,

0:06:20). This small town in central Alberta has always been considered
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the heart of early Ukrainian Canadian settlement. Ukrainian language
and traditions flourished there, which allowed the new immigrants to
bridge the cultural gap. Therefore Lidia easily adjusted to her new
landscape and joined the mainstream of community life. Moreover, soon
after her arrival in Mundare Lidia started actively involving in the life of
Ukrainian community in this area, and organized an exhibition of ethnic
embroidered textiles — Ukrainian rushnyky (2012, 0:07:00).

As soon as the third wave immigrants familiarized themselves
with the ways in which their predecessors celebrated their cultural
identity, they started adding their own ideas and views to the life of the
Ukrainian community in Canada. One might infer that the third
immigration wave brought a sense of unity into a number of fragmented
cultural establishments, and encouraged the growth of a harmonized
Ukrainian subculture.

During the interview Nadia Cyncar brought up the issue of the
long existing rivalry between Ukrainians that belonged to the two
traditional Ukrainian churches, Catholic and Orthodox. Moreover, there
were divided loyalties among the eparchies and even churches of one and
the same faith. Constant conflicts between the members of those two
Christian religions in many ways hampered a successful development of a
number of Ukrainian cultural and artistic establishments in Canada. For
instance, there were a number of amateur dance groups and choirs
affiliated with different religious institutions, and many concerts were
held in Edmonton on a regular basis. Nevertheless many performances
except those that were not associated with religious institutions, failed to
reach a larger audience, as members of one church would not attend the
cultural performances of the other church (Cyncar 2012, 0:12:20).
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However, there was nothing that could stop the young
newcomers from socializing, and becoming friends with their countrymen
with no regard to their religious backgrounds (Cyncar 2012, 0:12:45). If
you were Ukrainian, you were readily accepted into the community. This
contributed to the unification of the Ukrainian community in Canada.

Furthermore, the newcomers expanded Ukrainian Canadian
culture from its humble beginnings in villages and farms, into the major
urban centers of Canada. The majority of the interviewees mentioned that
although they had an opportunity to stay on farms, they chose to settle in
larger cities throughout Canada in search of job opportunities that were
not available in the rural setting. For instance, Natalia and Konstant
Talanchuk did not see themselves residing in a small farming town of
Boyle. They knew their stay in their sponsor’s house would be temporary,
and therefore left their luggage under a cathedral in Edmonton. They
came back to pick it up two months later, and stayed in this city for life
(Talanchuk 2012, 0:40:40).

Residing in urban centres afforded the immigrants of the third
wave more opportunities to experience the cultural aspects of their
Ukrainian heritage. When her family chose to move to Edmonton,
chances for Lidia to express her cultural identity in an artistic manner
increased greatly. She became involved with dance, and took part in a
variety of Ukrainian performances and multicultural festivals in
Edmonton and the area (2012, 0:09:50). Moreover, Lidia acted as a script
writer and a master of ceremonies at a number of concerts and
celebrations (2012, 0:10:16). In addition, she compiled and presented

lectures at many community gatherings that were regularly held to
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commemorate Ukrainian cultural and political figures, historical events
and milestones of Ukrainian life in Canada (2012, 0:12:30).

The settlement of third wave immigrants in the larger cities of
Canada helped increase membership in some of the existing Ukrainian
organizations in these centres. This influx of new affiliates helped these
community centres flourish. All the representatives of the third
immigration wave who were interviewed for the project were active
members of one or more Ukrainian Canadian organization. For example,
Kateryna Gowda was simultaneously involved in three non-profit
organizations: the Children of Ukraine, League of Ukrainian Canadian
Women, and St. Mary's Ladies League UCWLC (the Ukrainian Catholic
Women's League of Canada) (2012, 0:18:45).

Stefania and Alexander Broda invested much of their personal
time in the development of Ukrainian community organizations in
Edmonton as well. They spend many weekends working at the Ukrainian
Youth Complex ‘Dim Ukrayins’koyi Molodi” (2012, 0:25:15). Often they
volunteered at church sponsored Bingos with other members where
women prepared and served refreshments and the men sold cards and
collected money (2012, 0:25:50). These fundraising efforts helped finance
Ukrainian Canadian non-profit organizations (2012, 0:26:50). There were
many ways one could support the establishment of new community
centres. Lydia Sorobei donated money to help support National Homes
(‘Narodni Domy’) on regular basis (2012, 0:19:40).

Most of the institutions were founded to provide future
generations of Ukrainian Canadians with the opportunity to learn about
their Ukrainian heritage. The intent was to instil into the future
generations of Ukrainian Canadians a sense of patriotism and pride in
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their culture. Together with other Ukrainian Canadians, Natalia and
Konstant Talanchuk helped to establish a number of institutions, whose
goal was to pass on traditional and cultural knowledge to future
generations. Natalia devoted more than 25 years working full time at the
Ukrainian bookstore (Ukraiins’ka Knyharnia), which was the first
establishment of its kind in Canada (2012, 0:19:57).

Natalia was also involved in the founding of ‘Ridna Shkola’, a
Saturday educational facility for children, offering courses in Ukrainian
language and history (2012, 1:03:45). She also taught Ukrainian history
and Ukrainian studies for youngsters at the Ukrainian Youth Association
in Edmonton (CYM) (2012, 1:03:50).

Nadia Cyncar continually held leading positions in the
Edmonton branch of the Plast Ukrainian Youth Association. Within her
first year in Canada she established ‘Novatstvo’ — the youngest level in
Plast, which involves children from age six to eleven. Furthermore, Nadia
was responsible for the Plast archive and library.

Along with providing educational opportunities for young
Ukrainians, a number of community organizations were involved in
providing entertainment in the form of staging plays and showcasing
dance performances. Many immigrants of the third wave participated in
choirs and delivered lectures to the Ukrainian population in Canada.
Maria Dytyniak shared her expertise in music with other Ukrainian
Canadians while being involved in a number of organizations, such as the
Ukrainian National Federation (UNO, Ukraiins’ke Natsional'ne
Obiednannia), the Ukrainian Youth Association (CYM, Spilka
Ukraiins’koii Molodi) and the Plast Ukrainian Youth Association (2012,
1:16:42 — 1:21:40).
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The members of these organizations felt a responsibility to
ensure that the aims of the club were met. For example, Natalia
Talanchuk joined the choir because the institute needed to be supported
by new singers (2012, 0:59:12). On the other hand, some joined simply out
of their love for singing. Ol’ha Lohvynenko mentioned that she became a
member of Plast because of the enjoyment she got from performing
Ukrainian songs (2012, 0:15:07).

The concerts, dances and performances were seen as a favorable
setting to socialize with fellow Ukrainians. People made friends, and
many found romantic partners at these events. According to Lidia
Sorobei, these events provided a needed venue to meet and make
acquaintances (2012, 0:29:55). It could be inferred that the popularity of
these concerts and events significantly influenced and complemented the
singing repertoires of the third wave immigrants.

The new settlers did not attend these concerts and performances
to simply enhance their singing repertoire. For the most part, these events
fostered social interaction with other Ukrainian Canadians in their area.
The immigrants were also exposed to a plethora of artistic genres,
including Ukrainian music and songs. What is more, some of the songs
resonated with the audiences” beliefs and emotions as they were relevant
to the topical issues of the time. Therefore, Ukrainian Canadians adopted
the songs that were most closely associated with what they were
interested in, and incorporated them into their own singing repertoires.

However, concerts and community events were not solely
responsible for influencing the repertoires of the third wave immigrants.
Printed media and mass communication also contributed to the
consistency with which these songs were available to the public. In this
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manner, the popularization of songs composed by the intelligentsia and
cultural elite became more extensive. The songs created by known
authors were adopted by the third wave immigrants as a part of their own
singing repertoire. The experiences that shaped the repertoires of the
third wave immigrants resulted in a rich and varied compilation of songs.

Notwithstanding the fact that the songs written by the
Ukrainian intelligentsia grew in popularity and were often performed
during Ukrainian concerts in Canada, folk songs still constituted a large
portion of the immigrant repertoire. 52 ritual songs that were shared by
the third wave immigrants during their interviews were connected with

important life-cycle rituals (13 songs), and calendar rituals (26 songs).

Life-cycle ritual songs represent 5% of the folk singing
repertoire of the interviewed third wave immigrants, and include 2
lullabies, 9 wedding songs, and 2 laments. The majority of calendar ritual
folksongs, which constitutes 11% of the overall singing tradition that was
recorded from the representatives of the third wave, consisted of 15
Christmas carols, 4 spring songs (vesnianky and haiilky), and 2 folksongs
that were performed exclusively on Ivan Kupalo celebrations. The other
five ritual songs accompany round dances (zhuchok, podolianochka,
zaplitannia shuma and kryvyi tanets’), that could be performed as part of
both spring and summer rites. The quantitative estimates of immigrant
folksongs that were analyzed for this study can be illustrated in the charts

below:
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I Wave II Wave IITI Wave

@ Secular Songs
@ Life-Cycle Rituals
@ Calendar Rituals
These charts illustrate that the relative quantity of secular
singing folklore represents the largest percentage of the repertoires of each
successive wave of interviewed immigrants. These commonalties serve to
strengthen further conclusions about the secular collections of each
immigration wave interviewed. If one can agree that the ratio of secular
versus life-cycle and calendar ritual folksongs remains consistent
throughout each wave, then the analysis of the specific genres within the
secular folklore of each wave could be more accurate. The following
charts serve to illustrate the subdivisions contained within secular folklore
of the interviewed immigrants, and the relative quantity that each genre

represents:
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I Wave II Wave IITI Wave

@ Ballads @ Lyrical Songs @ Patriotic Songs
@ HumorousSongs @ Children’s Songs

Secular singing folklore of the third wave interviewees was
represented by 45 patriotic and 41 lyrical songs, as well as 15 humorous
and 24 children’s verses. Just like in the repertoires of the previous
immigration, the ballad genre remained the most widely performed (74
ballads), although its percentage is smaller than in the first and the second
waves. The quantitative estimates of immigrant secular folksongs might
conclude that the repertoire of interviewed Ukrainian settlers that came to
Canada after the Second World War seems more varied.

It is important that the graph above be interpreted in a manner
that suggests the diversity of genres, as opposed to the quality of
contributions that were made by each wave. The main genres were more
common in the secular folklore of the third wave. Furthermore, the
quantity of songs of each genre was greater than in the prior waves. For
example, there were 74 ballads which comprised approximately 37% of

the collected third wave folklore.  Conversely, the second wave
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contributed 67 ballads that represented over 80% of the entire second
waves’ interviews.

There could be numerous reasons for the greater diversity in
third wave secular folklore. Ukrainians have always identified music as
one of the most essential elements of any culture. The third wave
immigrants were particularly determined in their attempts to revitalize
this aspect of life in the Ukrainian Canadian population. For example,
they enriched existing singing repertoires with humorous songs in order
to raise the entertainment value of concerts and performances.

There was also a significant effort devoted to promoting
children’s folklore, with the emphasis being on integrating these songs
into children’s singing classes. Natalia Talanchuk recalls that, “We
needed to bring up our children in a purposeful manner that would instill
feelings of pride in their cultural heritage” (2012, 1:03:30). Lydia Sorobei
was also a supporter of instilling knowledge, attitudes and beliefs in
young Ukrainian Canadians. “It was important to show that we are a
nation that does not die, and it is our duty to ensure that we pass it along
to the next generation” (2012, 0:42:00).

In order to captivate young audiences, the third wave
immigrants presented songs that were specifically composed for children.
For example, a skilled and dedicated pedagogue, Maria Dytyniak
incorporated Ukrainian children’s songs into her career as a music teacher
which spanned more than 50 years (2012, 0:49:20).

The previous table also illustrates the difference between the
contributions of patriotic songs from the three waves of immigrants. In
fact, 45 out of the 46 folk songs included in this genre can be attributed to
the third wave. One might infer that there were several motives that
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could explain this patriotic resurgence. First and foremost, the third wave
Ukrainian Canadians sang nationalist songs because they missed their
homeland (Broda 2012, 1:15:47), and they had strong nationalist feelings.
According to Stefania Broda, it was not easy for the settlers to adjust to the
new realities faced after immigration. With the help of a Ukrainian
patriotic song they lived through the memories of their younger years
back home, recollecting the tiniest details of their happy times there, the
family and friends that they left behind, and the beauty of Ukrainian
nature (YoM, uom, yom, 3emae mos1, Tak a100a Tu meni? (2012, 1:16:00)).

The second reason may be the expression of songs as a protest
against the oppression of national identity faced by many Ukrainians in
their homeland. For example, Natalia Talanchuk manifested her protest
against Soviet ideology by singing a Ukrainian song when she decided to
disassociate herself from the Young Pioneers Organization of the Soviet
Union and to became a nationalist sympathizer (2012, 0:29:44).

In the autumn of 1941, Natalia Talanchuk and her classmates
joined the Organization of Ukrainian Nationalists (OUN). Together, they
agreed to ceremoniously burn their Communist Union of Youth
(Komsomol) cards. During this card burning ceremony, Natalia and her
friends felt that they needed to sing a Ukrainian song, however nobody
could recall any songs befitting the situation. In the Russified city of
Dnipropetrovs’k, Ukrainian singing classes were not a part of curriculum,
even in Ukrainian schools. All contemporary concerts, printed media,
radio and television programs were in Russian; people started speaking
Russian at home (2012, 1:16:00).

Therefore, the young protesters sang the Russian proletarian
anthem ‘Internationale’ in Ukrainian. In this way, they expressed their

180



Ukrainian identity and protested against the politics of the ruling Soviets
(2012, 1:14:27 — 1:15:01). As soon as Natalia learned Ukrainian patriotic
songs, they became and remained her favourites for the rest of her life.

The second reason for the popularity of patriotic folklore could
be because it was restricted. This was voiced by Kateryna Gowda during
her interview in June, 2010. According to Kateryna, young people in
Western Ukraine were fond of mostly Ukrainian patriotic music (2012,
0:20:30).

Although most of the interviewees that participated in this
study were able to perform their singing repertoires(which were recorded
during the interview), Katernya Gowda was kind enough to provide a
written collection of her singing repertoire, as she was not able to perform
them on her own. Nonetheless, the compilation of patriotic songs that she
would normally sing during friendly get-togethers was valuable to this
study. Ms. Gowda stated that this collection was popular largely because
it was banned by the ruling authorities of the time (2012, 0:20:45). Polish
police arrested anyone who would dare to sing a Ukrainian patriotic song
aloud. Young nationalists were imprisoned, but they continued to sing
their beloved songs even more as soon as they got out of jail (2012,
0:21:48). It might be worth mentioning that this use of Ukrainian patriotic
music was shared by many Ukrainians, which contributed to the
popularity of nationalist folksongs during their years in the diaspora.

Folk ballad retained their popularity in the repertoires of the
third wave immigrants, and remained the most performed genre.
However the topics communicated by the ballads of the third wave were
altered to fit the contemporary tastes and needs of Ukrainian Canadians.

Further analysis of ballad plots aims to discuss those differences:
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Family-Oriented Ballads ( 8 ballads), discussing the issues of:

* Unhappy marriages (3 ballads): One might observe that the
interest in the topic of unhappy marriages declined considerably in the
third wave interviews. For example, the problem of alcoholism in the
family that had been one of the most developed in the repertoires of the
previous immigration was discussed in a single song (Broda, Yepsona

py>Ka TposiKa).

There are a number of occasions during which ballads can be
performed. For example, ballads could accompany wedding ceremonies.
As Stephania Broda mentioned during her interview, some ballads also
found representation during Ukrainian Canadian weddings. She sang a
ballad that could also be performed by a bride on her wedding day.
Those songs reveal her feelings and emotions on this happy, but often
intimidating moment of her life. The girl is never sure what her future
with her husband will be like, and by means of a song she expresses regret
for losing her freedom and leaving her parent’s home (Talanchuk, Orix

cuBast 303yAeHbKa; Broda, Hamo Bu M1 BigaaeTe, Mos pigna mamo?).

e Parenthood (4 ballads): The sorrow of bereaved parents is the
most intense pain known, but this outcome was unfortunately very
common at the time. Hundreds of mothers mourn their sons who died
struggling for a happier future for subsequent generations of Ukrainians
(Broda, Ilosiss Birep cremosmit, Tpasa cs moxmamaa). Sometimes war
took away all children in the family, and inconsolable parents arrive at the
funeral of their three sons (Gowda, Oit Ha ropi Tpu ay6ouku, Bci Tpu

seseHeHbki). This sacrifice is not to be forgotten: to pay tribute to the
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soldiers that lost their lives during the war, people visit their graves on
regular basis, and teach their children to do so as well (Gowda, Bxe

3eaeHi cBsATa 3HOB A0 HAC BEPTAIOTh).

Another ballad communicates the distress of a soldier who fails
to protect his own family. He succeeds in surviving in the war, and comes
home hoping to put his life back together, but there is nobody to welcome
him in his parents’ house. His father has been brutally murdered; his arm
and leg hacked off. His brother was crucified in their garden, and his
mother lies dead on top of his body. The whole village is annihilated;
everywhere he goes he sees only blood and corpses (Gowda, 3axoants

conne 3a Kapnarn).

* Relationships with the family of a husband (1 ballad): Arguably,
ballads about conflicts between family members did not constitute a large
part of the third wave immigrant folklore. A single ballad that discusses
this issue was learned by Nadia Cyncar upon her arrival to Canada. The
song is about a young bride and her mother-in-law who mistreats her and
constantly accuses her of being lazy. After days and nights of spinning,
the girl is defamed by false claims about her working ability. The only
person who tries to support the young woman in this situation is her

loving husband (Cyncar, Oit npsigy nps14y, CIIaTOHBKM XO4Y).

Pre-Marital Relationships ( 25 ballads):

® Separation, loss of a lover ( 8 ballads): In the repertoire of the
third wave respondents, a number of ballads deal with dramatic events
that might result in the separation of loved ones. Just like in previous

immigration waves, some ballads discuss the issues of family disapproval
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or gossip that hinders the development of relationships between lovers
(Lohvynenko, O11 xmea10 > Miit xmea10; Yom Tn He nipuiios; Talanchuk,

buaa mene maty; Ta B:ke TpeTiit Bedip sK AiBUMHY OaumB).

The lack of communication with a significant other due to a
prolonged travel or long distances between two people in love inevitably
leads to moral outrage (Talanchuk, Ilosiit BiTpe, o1 BiTepo4ok; B3ss Ou s
Oanaypy), that sometimes might even result in the loss of love and
separation of young people in love (Talanchuk, Oit 1o ropi). In order to
prevent such unfortunate outcomes, a girlfriend does not let her beloved
go by himself and asks his permission to accompany him on his journey.
The man describes all possible pitfalls of this decision; he might not be
able to provide a decent standard of living, food and shelter to his
beloved. On hearing this, the girl voices her desire to stay close to him
regardless of those concerns, to find a job herself and to help him in any

possible way (Lohvynenko, Kosak Biai>ka>xa€, AiBunHa 111aue).

*  Seduction of a girl, bastardy (3 ballads): According to Stefania
Broda, the songs about losing virginity before marriage became less
popular in Ukraine in the period between the World Wars, and
accordingly they decreased in their significance in the repertoires of the
third wave of immigration (Broda, 0:51:01; 0:55:00). Indeed, there were
only a few ballads that mention pre-marital intimacy in the repertoires of

the respondents.

The plot of seduction and murder of a girl who agreed to travel
with Cossacks (Talanchuk, Ixaau xosaku i3 Aony goaomy), found its

representation in a newer ballad about the Ukrainian Sich Riflemen who
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invite a maiden to go with them to Ukraine. The next song in this
classification tells the story of two young people in love who enter into an
intimate relationship before their wedding day; after that the girl asks her
boyfriend if he would let her join him on his trip to Ukraine (Talanchuk,
Oit Tam moza sipom). The latter two songs neither describe the act of
seduction, nor do they reveal any negative effects of such behaviour. This
might lead to a conclusion that the ballad genre might sometimes overlap

with lyrical songs in more recent repertoires.

During the interview Natalia Talanchuk performed a ballad in
which a man approached the girl that he is attracted to in a very scheming
manner. Instead of simply giving her a present he promised to buy her
new shoes and asked her to give some water for his horse in return.
Frustrated with his attempts to seduce her, the girl put an end to this
conversation herself. She replied that the man should never dare to talk to
her again, unless he was willing to officially propose to her right away

(Talanchuk, AiBunno most!).

o Unfaithfulness, betrayal (6 ballads): A single song from the
repertoire of Maria Dytyniak dealt with the situation in which three
young men propose to a girl; she sends two of them away to find a
remedy for her in order to buy time and to get married to the third fellow
(Dytyniak, O11 y moai citamns crosiaa). On the contrary, if a young
bachelor sees two or three girls at the same time, there is an increasing
probability that he does not intend to commit to any of them. For
example, the moral of the ballad ‘Oh there are three wells in the field” is
that not every happy relationship ends in marriage. Notwithstanding that

the man loves the young brunette with all his heart, he flirts with the
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blonde and maintains an affair with the unattractive red head (Talanchulk,
Or11 y 1oai Tpu KpMHIYEHDbKN).

The remaining ballads about premarital infidelity involve a
situation when a man is totally happy in his relationship with his
girlfriend and wants to marry her, but at the same time he wishes to keep
his options open. This makes his girl increasingly uncertain as to where
she stands (Talanchuk, Oit BepOmuenbka; Xoamaa s IO CaAOUKy;
Lohvynenko, Posnpsiraiite, xaomiyi, KoHeis; LIsite Tepen).

® Charming, poisoning (1 ballad): Promiscuous behaviour of a
bachelor is sometimes severely punished by a cheated girl. The
inconsiderate young man might be killed by poison as a punishment for

his unfaithfulness (Broda, Cyncar, Oit ve xoau I'puirio).

e Unrequited love (5 ballads): In the repertoires of the third
wave immigrants that were interviewed for this project there are a
number of ballads that communicate the loss of love and interest for a girl,
in which case a young man refuses to get married and stops seeing the girl
(Talanchuk, ¥ seaeniit moaonuHi ABi Xypu xxXypuau; JiBka B CiHAX cTOs14a;
Oi1 no ropi; 3anBian BoAOIIKM cuHi; Sorobei, B Moemy caay aiictpu 6iai
CXMAUAM TOAOBY B XXyp0i).

*  Bachelorhood and marriage (1 ballad): A mother tells her
grown-up son to go find a wife for himself. She believes that as soon as he
creates his own family, he will become more mature and will stop
partying as much as before (Talanchuk, Cxazaaa meHi matn).

e Unconventional marriage, intermarriage (2 ballads): The issue of
intercultural marriage found its representation in a ballad that became a

part of both Natalia Talanchuk’s and Ol’ha Lohvynenko’s repertoires.
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Since the preservation of national identity and passing it along to the
future generations was a priority to the majority of the third wave
immigrants, Ukrainian parents want their children to marry somebody of

the same cultural background.

However, immigrants were more flexible with regards to
marrying outside of their ethnicity. Being raised in a multicultural society
afforded the opportunity to start dating people of other ethnicities as well.
The above mentioned ballad communicates the parental disapproval of
their daughter’s relationship with a young man of another nationality.
True love is able to overcome all obstacles, and the couple gets married

within a year (Talanchuk, Lohvynenko, Tede Boga xaaamyTHa).

Socially-oriented ballads (40 ballads):

* Foreign land (9 ballads): The balladry of the third immigration
wave still contains songs created to immortalize earlier dramatic events of
Ukrainian history. These include the remembrance of thousands of
Cossacks who were held as prisoners of war in Turkey (Broda, 3akysaaa
Ta cuBa 303yas Bpanni-pano Ha 3opi), killed during the battle in Moscow
(Cyncar, Croits sBip Hag BOgoiw0), or merely discloses realities of a
lonesome Cossack life, away from his family and friends (Broda, Oi1 y

M10Al i XBiMIKOIO).

Still, for the most part, the main theme of the ballads in this
group is the departure of a courageous Ukrainian Sich Rifleman to protect

his motherland from foreign invaders (Talanchuk, Posmnpomascs
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crpizens), and his unfortunate death on the battle field (Gowda, Cepea
BIYHIX CHIriB, Ae B HpocTopi cremiB TiAbKM BiTep XOAOAHUI TYASE;

ITpomran, aiBunHO, npoan, €anna, bo Bxe s 14y Ha BiliHy).

It might be worth mentioning that the music from homeland is
often recognized as one of the most powerful ways to express ones love
and support, and to ease pain (Talanchuk, Oit xoanaa aisauna) as well as
to recount the best moments one had in life (Talanchuk, 3arpai mu,
nurase). For instance, when a soldier is mortally wounded on the battle
field in a foreign land and is about to pass away, he asks his comrade to
play on his pipe, and let him remember his family and his beloved girl,
the views of his native village and the happy years that he spent there

(Gowda, I'lo 6010 6ya0. Kpuk satux, I crpian npurnxaan).

* Death of a young man (2 ballads): A single song from the
repertoire of Natalia Talanchuk tells about an unfortunate death of a
beloved young man who holds a dangerous job (Talanchuk, Birpe
oyitamit), while the majority of the third wave ballads in this selection are
connected with the issues of war and patriotism. The topic of parental
mourning is important in many third wave ballads. A young warrior dies
on the battle field while fulfilling his duty of defending the motherland from
foreign invaders. His last wish is to have his love and closest family

members bury his body (Broda, [1oaari, 4iBunHO, pyKy Ha IIPOIIAHH).

eMilitary service (12 ballads): Lovers part when a man needs to
defend his motherland from foreign invaders (Cyncar, Tam Ha ropi cHir
6inenskuii; Talanchuk, 3acsit Bcraam xozauennkn). While his girlfriend

does not even care if her beloved marries her after the end of the war
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(Lohvynenko, Ixas kosak 3a Jynati), she prays for his safe return home
(Gowda, ITacaa aiBka aeGeai; Talanchuk, Y mam’saTaio Ti caosa), and
remains faithful to her love even if he dies on the battle field (Gowda, Ilia
ropoio Bitep Bi€, YopHosem uopHi€; Dytyniak, Jda mo Ha ropi ImGep).
Unlike some of the earlier ballads, the young woman seldom falls ill or
commits suicide after her boyfriend leaves, she needs to stay healthy and
strong, capable of supporting and curing her man in case he is severely

wounded in battle (Gowda, I'ei1 Tam 11ig 2icoM Ha TpaBi 3eaeHiit).

Alas, in many cases the young man never makes it home
(Talanchuk, 3ariBiB MMAMit po>KOHBKOIO, MIUJAa KaAMHOIO; Sorobei, IxaB
KO3aK Ha BiltHOHbKY; Gowda, IIpomait, aiBunHo, mpomaii, €anHa). In this
event the maiden remains unprotected, and can be even captured by the
enemies who killed her boyfriend (Talanchuk, Ixas xosak Ha BiitHOHBKY;

Broda, IxaB cTpizers Ha BilfHOHBKY).

e Social Inequality (4 ballads): Some ballads refer to the issues of
unequal social and economic status that might hinder the fulfillment of
personal aims and desires in life. For example, an orphan hireling might
feel like an alien in his own country, having no family and friends because
of his underprivileged rank in the community (Lohvynenko, Ausatoce s

Ha HeDO).

Not being able to afford his own place, a fellow could be
rejected by the girl that he loves. The maiden is not willing to stay in his
parent’s house, and declines his marriage proposal even though she loves
the man dearly (Talanchuk, Oi1 aipunno, mymuts rait; YopHi oka, sK

tepes; Lohvynenko, ITo cagouky xo4:xy).
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* Patriotism (8 ballad): The patriotic ballads of the third wave
Ukrainian Canadians entail the description of the picturesque views of
Ukraine (Talanchuk, Boaomxkm), and represents the connection with the
place of their birth (Lohvynenko, SI Gaumaa mramiky, Ijo BHada 3
raisgeuka). The patriots of Ukraine do not hesitate to give up their lives
for the sacred idea of independence (Gowda, Hy o, sx mpuiigerncs
BmepTH, JKepTtsyBaTucs A4 Kpaio), and ask their parents and loved ones
not to cry if they never come back because they died for the right reasons
(Gowda, Ilpomascs crpizens 3i cBo€io pigneio; Talanchuk, He xmamncs,

KaAMHOHBKO!).

A patriot equates his home country to his wife or mother
(Talanchuk, I'est T, Tary). When faith and freedom are assailed, a real
man hopes for better times to come (Talanchuk, Mos micae; Gowda, Oix
3apocau Bci goporu Ta Tpasamn), and tries to cheer everybody around by

means of a song.

* Historical (5 ballads): A part of the folk ballad tradition was
designed to pass on historical knowledge, and also to promote and
reinforce national consciousness in the young generation of Ukrainians
through awareness of past events. Two songs in this group tell about the
battle between the Ukrainian Sich Riflemen and the Russian army on 2-4
September 1916, that took place on the hill Lysonia not far from
Berezhany, Western Ukraine (Gowda, Ot tam mig bepesxanamu € ropa
Ancons; On, ropum Kapnarm, sinngite Ha goamny, Crpiabni cidosii,
npuiigith Ha roguHy). Another ballad recounts the arrest of three

hundred former members of the Ukrainian Insurgent Army by the NKVD
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during a single night. Those patriots were never to be seen again

(Talanchuk, CrapeHbka HeHbKa I11a4e-Ty>KUTb, JiBulHa I11a4e MOA0AQ).

Kateryna Gowda shared a song about the murder of a young
Ukrainian Sich Rifleman, Volodymyr Zahorulskyi in the village of
Byshky. The courageous soldier was buried in the centre of the village to
remind everybody that he gave his life for the sake of his country (Gowda,
A B bumkax OKoIlM KoIlaAmM YKpalHCBKi CidoBi cTpiabmi). One more
historical ballad about the leader of the Koliivshchyna rebellion Maksym
Zalizniak tells a story of this brave Zaporizhian Cossack who
courageously fought both Russians and Poles without any substantial

military weapons (Talanchuk, Makcum 3aaisHsk).

Personal Stories (1 ballad):

* Missing young years (1 ballad): Nature renews itself
annually, but a human being does not have the same ability in life. The
happy years of youth and adolescence will never return and beauty will
inevitably fade with age. Some natural body changes associated with
aging may increase a person’s risk of experiencing depression and bring a
sense of nostalgia for the moments in life that are now gone forever

(Talanchuk, Croirs ropa Bucokast).

Taking a closer look at the topics of the above mentioned
ballads, as well as the number of songs devoted to each particular area of
discussion one might conclude that the third wave oral tradition has been
altered considerably to fit the times, the realities of life, also the interests

and views of Ukrainian Canadian society. The three pie charts below
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were created to demonstrate what topics were the most thoroughly

represented by the repertoires of the three waves:

I Wave IT Wave IIT Wave

@ Family Relationships @ Pre-Marital Relationships
@ Social Ballads - @ Personal Stories

One might conclude that family ballads that were the most
widely performed by the earlier immigration (45% of the first-wave
ballads, and 35% of the second wave), decreased in its popularity. Only
11% of ballads were family-oriented. According to Lidia Sorobei, the
ballads about the poor relationships between close family members have
never been of interest for her; even if she got to hear any song like that she
would never perform it in the future (2012, 0:53:00). Most conflicts
between family members were largely viewed as humorous stories in the
repertoires of the interviewees. Stefania Broda mentioned that the new
immigrants avoided sentimental lyrics that could make people cry.
Through song, they aimed to brighten up the atmosphere and lift the
spirits of everybody around (2012, 0:36:50).
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In the repertoires of the third wave interviewees, the topics
about unhappy married life and uneven marriages in some cases lost their
tragic meaning, and were mostly represented in comical songs. For
instance, the story of a young beautiful wife who asks her much older
husband to let her go and party with friends is accompanied by very
cheerful fast-paced music, and has quite a bit of humor to it (Broda, Oi1
mig BumHelo, Ilig uyepemnero). Another example of incompatible
relationships that might later have been transformed into a comedy is an
allegorical story of a mosquito who married a fly. After being subjected to
lasting spousal abuse, a mosquito is so exhausted that a puff of wind
blows him off the tree. As a result, he breaks every bone in his body

(Broda, Oi1 m1o > To 3a mrym yunauscs; Talanchuk, B's13anka miceHs).

Inappropriate behaviour seems to be more often ridiculed than
dramatized in third wave immigrant folklore. Some ballads about
conjugal infidelity were reconstructed into stories for amusement, in
which a cheating spouse is depicted as an ignorant person. In the song
about a husband who is attracted to a close family friend and the
Godmother of his children kuma, the unfaithful man is used by his
beloved as free labour. The kuma neither intends to commit to a full-time
relationship with her devotee, nor is she interested in short-term dating;
however she eagerly accepts the gifts and his help with the household on
an everyday basis (Talanchuk, Oi1, kym g0 kymu saanisascs). Another
example is a story of an unfaithful wife, whose promiscuous lifestyle is
detrimental to her reputation. People from her native village gossip
behind her back and make fun of her immoral decisions, but the woman

remains unrepentant about her behavior, and steadfast in her attitude
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regardless of the effects that it can have on her family or herself

(Talanchuk, I mrymurs, i ryae).

One might infer that the focus of the third wave ballads that
have been shared by the interviewees shifted from family issues to pre-
marital relationships. About 34% of the ballads discussed the obstacles
faced by the two young people in love, also the issues of loyalty and
commitment. Marriage between two people of different backgrounds still
remained undesirable for more conservative Ukrainian Canadians. The
songs of the third wave might reveal that people saw such weddings as
more common, and therefore — more accepted among the younger
generation growing up in multicultural Canada. Increasingly, marriage
became more desired by men. Before it was mostly a girl’s concern if her
boyfriend would marry her or not. This shift in attitudes meant that a
man should be concerned with achieving a suitable lifestyle in order to
provide security to successfully court the girl that he loves. In a ballad
concerning the topic of bachelorhood and marriage, it was the young man

who worried about getting married as soon as possible.

Socially oriented ballads grew considerably in popularity, and
represent the largest relative quantity of ballads in the repertoires of the
third wave interviewees (54%). These social ballads deal with the issues
of departing to foreign lands, missing loved ones, depictions of historical
events and to a great extent, patriotic songs. The majority of the ballads
are in some way related to the issues of patriotism and war. Even Lydia
Sorobei, a true fan of love lyrics, sang a Ukrainian Sich Rifleman song

because her father was a member of this military organization.
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It is interesting to note, that the quantity of ballads revealing the
concerns and emotions of an individual declined significantly in
comparison to the preceding immigration. Seven songs of the second
wave interviewees relayed personal human emotions like fear, death and
depression. In comparison, a single third wave ballad discusses human
existential concerns. This might be further evidence of the social
evolution of the Ukrainian Community in Canada throughout time. One
could conclude that the third wave immigrants placed a great significance
on maintaining Ukrainian social identity. Their residence in larger cities
and active participation in the life of a close knit cultural society kept them
more socially-oriented; compared to their predecessors who were more

individualistic because of living on isolated farmsteads.

Arguably, immigrant experiences made the repertoires of the
third wave interviewees different from that of their contemporaries
residing in Ukraine. To illustrate by example, let us compare the third
wave Ukrainian Canadian ballad tradition with the songs that were
recorded in the summer of 2009 during fieldwork in the villages of
Korsun-Shevchenkivskyi region, Cherkasy district, Central Ukraine. Since
the third immigration was composed of people from various regions of
Ukraine (Marunchak, The Ukrainian Canadians: a History 1982, 569). The
intent was to gather information that could be used to compare the
singing repertoires of a group of interviewees from Edmonton, with the
repertoires of a sampling of the population of Cherkasy district, Ukraine.
While there are variables such as class, occupation, and the geographical

location to take into consideration, Ukrainian interviewees were selected
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primarily because they came from the same demographic age group as the

third wave respondents. .

The list of the interviewees include Hanna Rudenko (17.09.1916
(2009), Nadia Malitska (born in 1921 (2009), Kateryna Semenko (10.12.1923
(2009) and her friend Antonina Voitskyh (28.10.1931 (2009), who resided
in a small town of Stebliv, Korsun-Shevchenkivskyi region, Cherkasy
district at the time of the interview. The two representatives from the
neighboring village of Mykolaivka were Liudmyla Pokovba (born in 1924
(2009) and Valentyna Osadcha (born in 1927 (2009). The youngest
interviewees Halyna Peretiat’ko (born in 1938 (2009) and Luibov
Khoroshenko (born in 1935 (2009) were recorded in the village of

Zarichchia, Korsun-Shevchenkivskyi region, Cherkasy district.

Since collecting Ukrainian ballad tradition was the focus of the
tieldwork, the videotaped songs mostly corresponded to this genre.
Along with the ballads the interviewees performed one lyrical (Semenko
and Voitskyh: B moai tonoas crosaa), one humorous concerning the
issues of collective farming (Pokovba and Osadcha, Ilia ropoio >xurto
kaza), and five ritual songs. The ceremonial repertoire was comprised of
four songs concerning life-cycle rituals such as baptism (Malitska, Kir
xpemennii) and the funeral (Malitska, I'ocioan-boxxe, 3 Bucokoro Heba
(two variants); Ilpomaii, ayma, B mocaiguiin pas); there was also one

Christmas carol (Malitska, Illeapuk-Beapuk, AaiiTe BapeHUK).

The remaining 52 songs were ballads, the majority of which
were dedicated to various issues within the family (22 ballads). Sixteen

songs dealt with the topic of pre-marital relationships, nine of them were

196



of social character, and five ballads conveyed the emotional state of an

individual. The plots of those ballads are detailed below.

Family-Oriented Ballads (21 ballads). This selection of songs deals with

the issues of:

* Unhappy marriages ( 9 ballads): A wife regrets her choice to
marry a man who she never loved (Malitska, 3acsiTu, MaTn, cBiuky). But
even if she loves her husband, the problems of poverty (Semenko and
Voitskyh, Oit cuaisa Mamennka Kpait BikoH1s1) and alcoholism can ruin
relationships that were successful at the beginning (Malitska, Yopna
xMapa Hacrynae; KaxyTts 400pi a10an: Buiiau, aisxo, samixx — 400pe 1061
oyae; Rudenko, Oi1 He miay s 3a apyroro; O Ha ropi BMCOKa MOTUAA;
Semenko and Voitskyh, Oit Ha ropi Bucoka mormaa; Khoroshenko and
Peretiat’ko, ¥ moai Gepesa, € B moai kyapsisa, Ol XTO lige — He MUHAE,

Oepesy aamae).

*  Unfaithfulness (5 ballads): A number of ballads involve the
issue of marital infidelity. A woman marries a man who is unfaithful to
her from the beginning of their married life (Pokovba, Osadcha, I'mas
rycu, rmas cipi Cresxkeukoio 40 Bogu). A wife cheats on her husband and
gives birth to a bastard child. The best solution she could think of was to
drown the newborn in a well (Semenko and Voitskyh, Oi1 Isane, IBane-
KOBaAIO, YOM He KyeIl 3 Bedopa 40 paHKy; Khoroshenko and Peretiat’ko,
Oi1 xoBaaI0, 9OM He Ky€Ill 3 Bedopa 40 paHIO). A husband dies on the
battlefield, and his unfaithful wife cries, but nobody believes in the

sincerity of her tears (Rudenko, Oi1 3-3a rip, 3-3a rip BuaiTaB cokxia).
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Furthermore, there is a ballad in which husband writes a letter
to his wife asking her not to wait for him any longer since he is already
married to another woman. The heartbroken wife commits suicide
without realizing that her husband was merely testing her faithfulness
(Khoroshenko and Peretiat’ko, 3a ropamm ropm BuCOKi, a B ropax risgo

KypaBasi).

* Relationships with the family of a husband (7 ballads): Young
maidens fear getting married because they might be mistreated by the
parents of their husband (Pokovba and Osadcha, Yomy 64x041 He Ay TH
B 110/€, YoM He poAThesa). A mother-in-law spreads rumors about the new
bride (Rudenko, Oit miay s B aic mo aposa; Pokovba and Osadcha, Oix
npoJaii, mpoaan, miit 6arensko, Ta 11 BuiHeBuit cad; Ilede coneuxo y
BikoHeuko, Oif yoMy I1auelr, Mos A0Hedko), and is not willing to share
food with her (Rudenko, Oi1 oproa, ™1, oproa, Cisokpuanii oppoa). The
alienation eventually escalates to the intentional poisoning of the young
woman by the mother-in-law (Semenko and Voitskyh, B ropoai 6epesa, B
ropodi Kyapssa). A mother writes a letter to her son falsely accusing his
wife of partying in his absence and giving away all their possessions in an
attempt to encourage her son to come back home. On hearing this, the
husband comes back and kills his wife (Khoroshenko and Peretiat’ko, O

IIIIIOB JKe Hall BaHIOIIKa Ha Tpu ro4a Ha BiliHy)

Pre-Marital Relationships (16 ballads):

® Separation, loss of a lover (8 ballads): The rumors of other

community members may lead to separation of young people in love
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(Semenko and Voitskyh, Alyrom iay, koHs Beay), therefore they sometimes
prefer to keep their relationships secret even from their parents (Rudenko,
Semenko and Voitskyh, Ilocisiaa oripouku HM3BKO Had BOAOIO;
Khoroshenko and Peretiatko, Oir Tam 3a TOpPOOYKOM AMCTOYOK

OiaeHbKUIT).

A beloved man is killed by a rival who wishes to marry his girl
(Rudenko, Oi1 Tam Ha ropi, o1 Tam Ha KpyTiit), also taken to the army
(Semenko and Voitskyh, SI muycs, Mmuycst Ha myTh Kpainu; Pokovba and
Osadcha, Buiimmos Micsans i3-3a xmapu). A young man is also depicted as
drowning accidentally on his way to a date with his love (Semenko and
Voitskyh, Oit xoamu © ke s Ta i1 40 XyTopa AOpi>KeHbKY 3HaJa). Another
obstacle that can ruin the relationships of young people in love could be
bad luck on their wedding day (Pokovba and Osadcha, Yom ay0 He

3eseHNi1 — 00 Tyda nodmaa, Koszak HeBeceanit, 60 Anxa roguHa).

*  Seduction of a girl, bastardy (4 ballads): A man seduces a girl
and ultimately leaves her (Semenko and Voitskyh, KaxyTts a0am — 6iaa,
KaXyTb A104u — rope; Pokovba and Osadcha, Oit boueuka aybosas, A y
Ooueurri Bogouka MegoBas). A woman gives birth to twins and has to
raise them all by herself (Pokovba and Osadcha, Oit Tam Ha kaamsi
Koanxaaa Mapycenbka oil aBi gutunu). In fear of being left to raise a
tamily on their own, even married women are hesitant to engage in sexual
relations with their husbands (Pokovba, Osadcha, 3axoauts coniie 3a

BIKOHIIE).

o Unfaithfulness, betrayal (4 ballads): A girl hints that she is not

interested in a man by sending him away to get medication for herself
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(Semenko and Voitskyh, Yopna xmapa crosiza; TymaH spoMm, TymaH
aoannoio), or rejects the fellow by telling him candidly how she feels
about him (Rudenko, V wmicreuky bBorycaasky). Still her refusal is
perceived as unfaithfulness and the girl is executed by her unwanted
devotee. By contrast, when a fellow loses interest in his girlfriend he
simply leaves her for another girl without even giving any notice about
his decision (Semenko and Voitskyh, Yorocs meHi TskxKk0, 4oroch MeHi

AVIBHO).

Social Ballads (11 ballads):

® Foreign land (4 ballads): When a woman gets married and joins
her husband in a distant village, she misses her parents” house and flies
there as a cuckoo bird (Rudenko, Oi1 BizbMy 51 TepeH, ycell mociuy).
Furthermore, a long term travel or war might cause the separation of
young couple, thus putting a strain on their relationships (Semenko and
Voitskyh, B kinmi rpe6ai mrymasats sepOm, mo s Hacagmaa; Rudenko,
MymuTts, mymnts AiOpoBoHbKa, Ilaade, Ty>Xuth aiBumHOHBKa). While
away from home, a young soldier misses his girlfriend (Khoroshenko

and Peretiat’ko, Tuxnii AdyHait Gepe>keukut 3HOCUTBD).

* Death of a young man (1 ballad): A single plot reveals that a
deceased son lets his mother know that he will never come back from war

(Rudenko, BispMu, MaTH, IiCKy >KMEHIO).

*  Social inequality (6 ballads): Widows are more likely to have

inferior social status in the community (Khoroshenko and Peretiat’ko, Yci
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ropu 3eAeHiloTh, TiAbKU O4Ha yopHa). Mothers advise their sons against
marrying such a woman, suggesting that she murdered her previous
husband (Semenko and Voitskyh, Oit 3a ayrom TemHeHbKUM Opada BAOBa
AboH ApidHenbkuit). Unable to re-marry, a widow and her children are
doomed to starve; even her brother does not want to help her (Malitska,
YopHa xmapa no ai6posi; Rudenko, Yci ropu 3eaeHiiors, Tiabku oaHa

4OpHa).

A poor fellow dares not propose to a girl that he loves
(Malitska, CroiTs sBip 3eaenennkmit). Even if he is lucky enough to find a
wife for himself, and works menial jobs to provide for her, he is still not
respected by his wife and other members of her family (Malitska, Ta

HeMagE TipII HIKOMY, SK IIPUIIMaKOBi MOA040MY).

Personal Stories (5 ballads):

e Missing young years (5 ballads): The main character regrets
his or her misspent youth (Semenko and Voitskyh, Oit koau 0 s1 pansitte,
onn koan 0 s 3"Haaa;, Khoroshenko and Peretiat’ko, O sx0u s1 3Haaa sika
MeHi napa). One desires to turn back time but unfortunately this is not
realistic (Semenko and Voitskyh, Oi1 3-3a ropu xaM’s1HOI r0AyOH AiTaIOTh).
Loneliness is another theme of Ukrainian ballads (Rudenko, Tsxko B cBiTi
Xuty, Ak Hema 3 KuM rosoputy; Khoroshenko and Peretiat’ko, Oit Ha

CTaBy Ha CTaBOYKY TpI/I IITalllIK B p)LZI,O‘IKy).

One might conclude that the repertoires that were recorded in
Ukraine in 2008 differed greatly from those of the third wave

interviewees. One of the most striking differences was the fact that for the
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most part, Ukrainian ballads did not involve the issues of insurgence, war
or patriotism, while those were the prime topics of the third wave
Ukrainian Canadian balladry. Since most of the third wave immigrants
left their homeland when the patriotic movement was at its height in all
regions of Ukraine, especially its Western part, their songs reflected
patriotic feelings and inspired the population to fight for their

independence.

Furthermore, Ukrainian immigrants residing in foreign
countries had greater freedom to express themselves through patriotic
songs than those who stayed in their home country after the Second
World War and ultimately became citizens of the USSR. Arguably,
sentimental longing for their homeland might have been another reason

for Ukrainian Canadians pursuing their patriotic beliefs.

By contrast, a Ukrainian loyalist residing in Soviet Union could
be imprisoned and even executed for spreading the ideas of nationalism
and independence. One needed to either join mainstream Soviet culture,
or experience persecution starting from the inability to advance
professionally, to becoming an ‘Enemy of the People” and being deported
to Siberian labor camps. Accordingly, the Ukrainian population tried to
preserve at least that part of their oral tradition that had nothing to do
with politics, and focused mostly on the topics of marriage and

relationships.

Ukrainian Canadians had a freedom to choose their repertoires
on their own; while back home a strict music censorship was directed

against many Ukrainian songs that were considered contrary to Soviet
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ideology. Those pieces of folklore that had been suppressed by the ruling
authorities were either forgotten, or performed at home in a small circle of
family and close friends. As a result, there were more variants of one and

the same Ukrainian folk song even within a single village.

For example let us consider two variants of one and the same
ballad that were documented in Stebliv, a tiny town in Cherkasy district
with a population of approximately 3500 people. The two performers,
Nadia Malitska (2009) and Hanna Rudenko (2009) reside in Stebliv very
close to one another; they have mutual friends and probably attended the
same events for many years. In spite of this, the identical plot about the

unfortunate fate of a widow and her children varies in the versions of

those two respondents as described below:

Variant 1

Recorded from Hanna Rudenko

Yci ropu 3eaeHiioTs,

Tiapku ogHa ropa 4opHa.
Tiabku ogHa ropa 4opHa,

Ae cisiaa 6igHa BaOBa.

Ae cisiaa, BoAo4unAa,
CaizoHbpKaMU IIPUMOYNAA.
CaizoHpKaMu IIpUMOYNAA,
Cectpa 3 OpaTOoM rosopuaa:
- O11 Opare Mil1, COKOAOHBKY,
BisbMu >k MeHe Ha 3IMOHBKY.
- CecTpo X MOs1, Iepemniako,
Sk y Tebe aiTeil CTiAbKO.

Ix i’ srTepo Ta yeTsepo,

A pasoMm ix ges’sATepo.

S 51 caay obigaTy —

Variant 2

Recorded from Nadia Malitska

Yopna xmapa Ha JiOposi,
Tam BaOBa cisiaa-Boao4dnAaa,
CaizoHbkaMU IpUMoOYHMAa:
- Oi1 6paTuKy-COKOAOHDBKY,
[IpuitMy X MeHe Ha 3MIMOHBKY.
- Cectpo MosI, TIepelriKa,
Sk y Tebe AiTeit cKiabKo.

- Byay, Opare, aiteit 3 xatu
BUPAAXKATH,

SIk csaermr T obizaTu.
Oasigaan aity DaTbKa,

Iloxu as1aApKO 1TOOOIAAB:
- Bcrasaii, BcraBaii, TaTy, 3 MU,
bo Ts2KKO >KUTh HaM KOA0 MaMIA.
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byayTts B 205KXKy 3arasaaTiu. Bcrasaii, BcraBaii, TaTy, 3 rpo0Oy,
- JIk T csiaent obigaTy, bo TsXKO >XMTh HaM KO0 poay.
To g aiTert BUINAIO 3 XaTH.

1aiTh, AiTH, 12iTH 3 XaTH,

bo ciB as12pK0 0DizaTH.

ITiian aitn Ha A0AMHY,

3Haiiau 6aTbKOBY MOTUAY:

- YcraHs, TaTy, yCTaHb 3 AMU,

TSKKO KUTH 3 BOpOTaMI.

- TsKXKO >XuTm 3 Boporamu,

He xuaaiire, aitu, Mmamu!

Conversely to the multiplicity of Ukrainian ballad variants,
there were fewer variants of one song in the repertoires of the members of
the third immigration wave who were interviewed for the project. There
may be several possible reasons for that. First, Ukrainian folklore in
Canada was mostly passed on in written form as opposed to its oral
transmission back in Ukraine. During the interview, Ol’ha Lohvynenko
recalls that the Ukrainian Canadian repertoire was formed through
printed songbooks that were brought from Ukraine or DP camps, as well
as by the Plast collections of songs that were compiled by the immigrants

after their arrival to Canada (2012, 1:03:15).

Ol'ha also recounted how immigrant singing folklore was
gathered and documented in the Plast Youth Organization. Each member
of this organization wrote down Ukrainian songs that they remembered
singing or hearing from their parents and grandparents. These
handwritten collections were set to a melody and then published (2012,
0:40:48 — 0:41:30). The fact that immigrants were able to consult a printed
source when sourcing Ukrainian folksongs ensured a more consistent

version of a song.
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Second, while all of the interviewees of the third wave
performed some portion of their repertoire during the interview, most
preferred to supply the various songbooks, vinyl discs or other types of
audio records from their collection for further review rather than
performing the songs from those collections themselves.  This contrasts
with Ukrainian citizens that were interviewed, who would happily go
about reciting their favourite ballads from memory. Accordingly, there
would be fewer variations of one and the same song in the Ukrainian

Canadian tradition as compared to ballads in Ukraine.

Additionally, more consistent versions of the third wave
Ukrainian Canadian ballads may have been a result of learning new songs
while preparing for concerts. As a member of a choir, it was essential to
remember the exact same words in certain sequence. In many cases the
lyrics were written or printed on handouts. Other methods of
maintaining consistency would involve listening to a choir during a stage

performance, and committing the lyrics to memory.

Considering the examples of Ukrainian and Ukrainian
Canadian ballad repertoires, the objective of the ballads remains the same.
However, the fulfillment of those functions varied between the countries.
For instance, the function of maintaining conformity was mostly carried
out in Ukrainian ballads by giving examples of unacceptable behaviors
and outlining the negative outcomes of such conduct. In contrast,
Ukrainian Canadian ballads either ridicule the promiscuous activities of
the main characters in this way showing that this behavior is
inappropriate; or provide a description of heroic behavior, thus giving an

example to follow.
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There is no discernible difference between how the function of
entertainment was achieved in both Ukrainian and Ukrainian Canadian
communities. It was commonplace to see many similar forms of
entertainment in practice: concerts, various calendar rituals and national
celebrations (Talanchuk 2012, 1:05:30), community events and friendly
get-togethers. However the songs performed during these events were
different. In the interviews it became evident that Ukrainians were more
likely to sing ballads relating to societal tragedies. Ukrainian Canadians
seldom refer to this type of lyric (Broda 2012, 0:36:50); they were more
inclined to recall ballads influenced by liberation struggles that promoted
the ideas of patriotism and solidarity within Ukrainian communities
(Broda 2012, 1:16:30; Talanchuk 2012, 1:09:58; Sorobei 2012, 0:47:00). The
content of concerts was usually chosen by immigrants according to their
liking and depending on the occasion (Broda 2012, Interview 2, 0:00:12;
Interview 3, 0:04:07).

Intermingled with this, the significance of patriotic ballads also
tulfilled the dual role of educating the young generation of Ukrainian
Canadians, as well as ensuring the continuity of their culture. The
importance of instilling patriotic identity could be studied further by
reviewing the examples provided by the interviewees. Kateryna Gowda
developed unceasing patriotism, pride and a strong love of her country, so
the next generations of her family were raised to think this way from the
time they were born. Moreover, Kateryna’s children and grandchildren
were influential in promoting their heritage to other Ukrainians living in

Canada.
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Natalia and Konstant Talanchuk instilled a great sense of pride
and patriotism in their daughter and son. Their son did not speak any
English when he started primary school. This was a calculated effort by
his parents to help preserve their way of life. Their grandchildren were
given a very Ukrainian upbringing as well. During her interview Natalia
mentioned that two generations of the Talanchuk family were raised in
the Ukrainian Youth Association (2012, 1:04:20), as well as in other

Ukrainian Canadian organizations.

Maria Dytyniak’s children and grandchildren were also raised in
the same manner. The oldest son Yurko did not know any English before
he went to school since the Ukrainian language was spoken exclusively in
the house (2012, 0:55:15). Needless to say, songs and music have always
been important to each member of the Dytyniak family. Maria’s middle
child, daughter Halyna, graduated from a school of vocal arts and sings in
a Ukrainian choir in Toronto. Her vocal talent was honoured by a

scholarship for summer production (2012, 0:57:10).

The youngest son is a gifted musician. He mastered several
musical instruments including bandura, piano and violin. Furthermore
Ihor is a skilled craftsman, and he devoted much of his talent to producing
Ukrainian musical instruments (2012, 1:00:02 — 1:03:40). Both Maria’s
grandchildren are members of local choirs (2012, 0:56:02). Although born
in Canada, Ihor’s parents instilled a strong sense of patriotism for their
homeland. Thor now resides in Ukraine with his wife, fulfilling his

mother’s dream to one day return to Ukraine herself (2012, 0:58:47).
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Ol'ha Lohvynenko passed along her devotion to Ukrainian
culture and traditions to future generations in the same way as her
parents passed this torch on to her. Her three daughters and seven
grandchildren visit Ol’ha for all Ukrainian holidays, and every family get-
together emphasizes Ukrainian language and traditional folk music (2012,
0:34:35). While the youngest grandchildren are just beginning to learn the
language, customs and history of the ‘old country’ through school courses
and various community organizations, the older grandsons dream of

marrying girls from Ukraine (2012, 0:37:05).

WORKS CITED

Print Sources:

Berkhoff, Karel Cornelis. Harvest of Despair: Life and Death in Ukraine
under Nazi Rule. Cambridge, Mass.: Belknap Press of Harvard
University Press, 2004.

Boshyk, Yuri, Roman Waschuk, and Andriy Wynnyckyj. Ukraine during
World War I1: history and its Aftermath : a Symposium.
Edmonton: CIUS Press, 1986.

Holian, Anna Marta. Between national socialism and Soviet communism:
displaced persons in postwar Germany. Ann Arbor:University of
Michigan Press, 2011.

Holubets’, M., ed. Tym shcho vpaly. Vol. 1. L'viv: Artystychna horstka i
Presova kvartyra U.S.S. v poly, 1917.

Kay, Dianna. "The Resettlement of Displaced Persons in Europe, 1946 —
1951." In The Cambridge Survey of World Migration, edited by
Robin Cohen, 154 — 158. Cambridge, England: Cambridge
University Press, 1995.

Kochavi, Arieh ]. "Liberation and Dispersal." In The Oxford Handbook of
Holocaust Studies, edited by John K. Roth and Peter Hayes, 509-
523. New York: Oxford University Press, 2010.

208



Krawchenko, Bohdan. "Soviet Ukraine Under Nazi Occupation, 1941-4." In
Ukraine during World War 1I: history and its aftermath: a
symposium, by Roman Waschuk, Andriy Wynnyckyj Yuri
Boshyk, 15 - 38. Edmonton: CIUS Press, 1986.

Kuz'menko, Oksana Myroslavivna. Strilets’ki pisni. L'viv: Instytut
narodoznavstva NAN Ukrainy, 2005.

Marunchak, Mykhailo H. The Ukrainian Canadians: a History. 2nd ed .
Winnipeg: Ukrainian Academy of Arts and Sciences (UVAN)
in Canada, 1982.

Maruniak, Volodymyr. Ukrains'ka emihratsiia v Nimechchyni i Avstrii po
Druhii svitovii viini. Munich: Akademichne vyd-vo P. Beleig,
1985.

Podufalii, Vasyl’. Oi idut’ stril’tsi z Berezhan: Pisennyk. Ternopil': Lileia,
1996.

Struk, Danylo. "The Refugee experience : Ukrainian displaced persons
after World War II." In Organizational Aspects of DP Literary
Activity, edited by Wsevolod W. Isajiw, 223-239. Edmonton:
CIUS Press, 1992.

Subtelny, Orest. "Soviet Occupation of Western Ukraine, 1939-41: an
Overview." In Ukraine during World War II: History and its
Aftermath: a Symposium, by Yuri Boshyk, Roman Waschulk,
Andriy Wynnyckyj, Canadian Institute of Ukrainian Studies,
edited by Yuri Boshyk, Andriy Wynnyckyj, Canadian Institute
of Ukrainian Studies, 5-15. Edmonton: CIUS Press, 1986.

"TOP SECRET: Repartriation of Russian DPs and Determination of Soviet
Nationality." Appendix ‘A’ to PWDP/58044 dated II Aug. 45,
Control Office for Germany and Austria and Foreign Office:
Control Commission for Germany of War. Displaced Persons
Division., The National Archives, 14 September, 1944, 124.

Visnyk SVU. Vol. 130. Vienna, 1916.

Weber-Newth, Ingle, and Johanes-Deiter Steiner. German Migrants in Post-
War Britain: an Enemy Embrace. New York: Routledge, 2006.

209



Wyman, Mark. DPs: Europe’s displaced persons, 1945-1951. Ithaca, New
York: Cornell University Press, 1998.

Wynar, Lubomyr R. "Ukrainian Scholarship in Postwar Germany, 1945-
52." In The Refugee experience: Ukrainian displaced persons after
World War I, edited by Wsevolod W. Isajiw, 311-338.
Edmonton: CIUS Press, 1992.

Internet Sources:

Gregorovich, Andrew. "World War II in Ukraine: The Ukrainian
Experience in World War II With a Brief Survey of Ukraine's
Population Loss of 10 Million." InfoUkes: An Information
Resouse about Ukraine and Ukrainians. Spring 1995.
http://www.infoukes.com/history/ww?2/ (accessed December
2011).

Maksudov, Sergei. "Kulak." Internet Encyclopedia of Ukraine. 1989.
http://www .encyclopediaofukraine.com/2display.asp?linkPat
h=pages\ K\ U\ Kulak.htm (accessed December 2011).

Mikhalkov, Sergey, and Gabriel El-Registane. "The Soviet National
Anthem." Marxist Internet Archive. 1944.
http://www.marxists.org/history/ussr/sounds/lyrics/anthem.ht
m (accessed February 16, 2012).

Subtelny, Orest. "A lecture presented by Professor Orest Subtelny at the
Ukrainian Museum in New York City." The Ukrainian Museum.
March 7, 2003.
http://www.ukrainianmuseum.org/news_030311subtelny-
DPcamps.html (accessed November 2011).

Interviews by the author:

Broda, Stefania, interview by Victoria Shevchenko in Edmonton, Alberta.
Il wave (January 10, 2012).

Cyncar, Nadia, interview by Victoria Shevchenko in Edmonton, Alberta.
III wave (January 24, 2012).

210



Dytyniak, Maria, interview by Victoria Shevchenko in Edmonton, Alberta.
III wave (January 10, 2012).

Gowda, Kateryna, interview by Victoria Shevchenko in Edmonton,
Alberta. III wave (January 10, 2012).

Khoroshenko, Liubov, interview by Victoria Shevchenko in the village of
Zarichchia, Korsun-Shevchenkivskyi region, Cherkasy district
(June 28, 2009).

Logvynenko, Ol'ha, interview by Victoria Shevchenko in Edmonton,
Alberta. III wave (January 10, 2012).

Malitska, Nadia, interview by Victoria Shevchenko in a town of Stebliv,
Korsun-Shevchenkivskyi region, Cherkasy district (June 26,
2009).

Osadcha, Valentyna, interview by Victoria Shevchenko in village of
Mykolaivka, Korsun-Shevchenkivskyi region, Cherkasy
district (June 18, 2009).

Peretiat'ko, Halyna, interview by Victoria Shevchenko in the village of
Zarichchia, Korsun-Shevchenkivskyi region, Cherkasy district
(June 28, 2009).

Pokovba, Liudmyla, interview by Victoria Shevchenko in village of
Mykolaivka, Korsun-Shevchenkivskyi region, Cherkasy
district (June 18, 2009).

Rudenko, Hanna, interview by Victoria Shevchenko in a town of Stebliv,
Korsun-Shevchenkivskyi region, Cherkasy district (June 25,
2009).

Semenko, Kateryna, interview by Victoria Shevchenko in a town of
Stebliv, Korsun-Shevchenkivskyi region, Cherkasy district
(June 16, 2009).

Sorobei, Lidia, interview by Victoria Shevchenko in Edmonton, Alberta. 111
wave (January 10, 2012).

Talanchuk, Natalia, interview by Victoria Shevchenko in Edmonton,
Alberta. III wave (January 10, 2012).
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Voytskyh, Antonina, interview by Shevchenko Victoria in a town of
Stebliv, Korsun-Shevchenkivskyi region, Cherkasy district
(June 16, 2009).

Audiography:

Kuban Cossack Choir. "Muzykal'noie Prinoshenie Ukraine." Narodnyie
Chernomorskie Pesni Kubanskih Stanits. Cond. Victor
Zakharchenko. Comp. Folklore. 2008.
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Chapter 4: SINGING REPERTOIRE OF THE FOURTH-
WAVE UKRAINIAN IMMIGRANTS TO CANADA

During the last two decades, a large number of Ukrainians left
their homeland in search of educational opportunities and more
favourable socio-economic conditions abroad. The Fourth Wave of
Immigration started with the breakup of the Soviet Union and the
independence of Ukraine, which was proclaimed in 1991. To better
understand the reasons for the emergence of the fourth wave of Ukrainian
immigration to Canada, and to more thoroughly analyze their folklore,
eight interviews with representatives of the fourth wave were conducted
for this project. Those interviews helped to study the basic aspects faced
by Ukrainian immigrants to Canada in recent years, and to see the

Ukrainian immigrant culture from the insider’s point of view.

Natalia Grytsiv, my first interviewee, came to Edmonton,
Alberta in 1996 from the city of Obukhiv (Kyiv region, Central Ukraine)
together with her husband and two children, Volodymyr and Irena (2012,
0:00:08). Originally Natalia intended to stay temporarily, and use her time
in Canada to learn the English language, earn extra income and,
especially, give her children a Canadian education (2012, 0:00:47). While
they were waiting for her children to complete their University degrees,
the family got settled and comfortable with their life in Canada, and did
not want to move back to Ukraine (2012, 0:01:00). Despite deciding to stay

permanently, Natalia and her family have maintained close ties with
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family and friends back in Ukraine, and travel there on a regular basis (N.

Grytsiv 2012, , 0:05:07).

Her son, Volodymyr Grytsiv, the second interviewee, left
Ukraine at the age of 16 and spent 14 years of his life in Edmonton (2012,
0:00:30). By now he has his own family; he recently married a Ukrainian

Canadian and they had a baby daughter (2012, 0:10:10).

Solomia Tsisar, the third interviewee, immigrated to Canada as
a child together with her parents, in 1996 as well. The family arrived from
the city of Brody in Western Ukraine. The 6-year-old girl did not speak
any English, and at first she was enrolled in a bilingual program at school.
When Solomia became comfortable with her English, she changed to a
regular curriculum, found Canadian friends and gradually integrated into
mainstream Canadian culture (2012, 0:04:30). However, she did not
abandon her roots, and continues to participate in Ukrainian Saturday

school, as well as other Ukrainian Canadian youth organizations.

My fourth interviewee Yanina Vihovska settled in Edmonton in
2002 at the age of 18 (2012, 0:00:08). Yanina’s parents and younger sister
live in the city of Luts’k (Volyn’ oblast’, Western Ukraine), and she goes to
visit them regularly (2012, 0:07:47). However, she has no plans to return
there permanently. Yanina sees her future in this country. She made a
wide circle of friends, got her post secondary education, got married, and

started her education career here in Canada (2012, 0:02:50).

Andrian Bagrinovsky, the fifth interviewee, has been living in
Canada since 2004. He came to Toronto from the city of Kalush to join his

Ukrainian Canadian wife (Ivano-Frankivs'’k oblast’, Western Ukraine)
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when he was 30 years old (2012, 0:00:56). He met his wife Natalya in
Ukraine when she was visiting her ancestral home. They had a long
distance relationship for a few years before getting married, and when the
nuptials were signed, the bride moved in with Andrian. Natalya found it
difficult to adjust to life in Ukraine, and after a few months, the couple
decided to make the move to Canada. Natalya flew back to Toronto, and
started the paperwork process to bring her husband to Canada. As soon
as Andrian obtained his visa, he joined his wife. Now it was Andrian’s

turn to adjust to a new life.

Although he graduated from the University of Oil and Gas in
Ivano-Frankivs’k, and is a certified engineer, it was impossible for him to
find an engineering position in Canada, since his degree was not
recognized and his English was not yet proficient. The first couple of
months Andrian was taking language courses while working in a
supermarket (2012, 0:03:36). After 1.5 years, he successfully finished an
electrician program in a Toronto-area college and moved to Edmonton to
work (2012, 0:02:45). A loyal patriot to his mother country, Andrian
Bagrinovsky watches news from Ukraine, keeps track of the economic
situation (2012, 0:08:32), and dreams of moving back there in the future
(2012, 0:46:40).

The language barrier was not an issue for my sixth interviewee
— Sergiy Svystunov. Before moving to Canada, Sergiy was studying
English at school while earning two diplomas from institutions of higher
learning in Ukraine, one in economics, and one in agronomy. After
completing his studies, Sergiy worked as a head government agronomist

and botanist. Even though he occupied a high government post, his salary
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was meager (2012, 0:02:40). Therefore, he tried his luck in England, where
he worked as a labourer for two years. While working in England, his
English further improved (2012, 0:01:11). After coming back home to
Ukraine, and realizing he could never achieve western levels of income,

he decided to come to Canada.

Sergiy came to Edmonton from the city of Krasnodar (Luhans’k
oblast’, Eastern Ukraine) in 2007 when he was 24 years old. After 4 years
in Edmonton, he feels comfortable in Canada and plans to stay here
permanently (2012, 0:03:10). Even though he was not able to get
professional employment in his field because his Ukrainian diplomas
were not recognized, he still earns more as a construction labourer than he

ever did in Ukraine in his professional capacity.

The seventh interviewee — Ganna Lahoda - is fairly new to
Canada. She immigrated to Edmonton in March, 2010 at the age of 18
(2012, 0:03:00) from the town of Chervonohrad (L’viv oblast’, Western
Ukraine) (2012, 0:00:15). Ganna met her current husband, Volodymyr
Lahoda when they were growing up in the same neighbourhood in
Western Ukraine. They started dating when she was finishing high
school. After seeing each other for a few months, Volodymyr Lahoda got
an opportunity to work in Alberta. The young man was excited to take
advantage of the new opportunity, and boarded a flight to Canada. After
spending a year in Edmonton, Alberta, he could not stand being away
from his love any longer. The young man came back to Ukraine, and

immediately proposed marriage to Ganna, who happily accepted.
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When they were engaged, Ganna had just completed her first
year of studies in Lviv Polytechnical National University (2012, 0:00:53)
and they soon got married. Even though she had years left to finish her
degree, Ganna decided to join her husband and immigrate to Canada.
Life in the new country turned out to be more challenging than she
expected (2012, 0:03:20). Upon arriving, the bride experienced deep
culture shock, and had to adjust to a new way of life. As her husband’s
job required him to work out of town for lengthy periods of time, she was
left alone with no one to talk to; and her family and friends were not
around to help her overcome her challenges either. Since her English was
still poor, Ganna was not able to cultivate new friendships. Eventually

she developed a deep depression as a result (2012, 0:03:51).

She decided to take matters into her own hands, and started
seeking out members of the Ukrainian Canadian community. The internet
did not help, since little information was available about Ukrainian youth
organizations online. Luckily, she ran into a Ukrainian Canadian girl who
told her about MUNO (Ukrainian National Youth Organization) (2012,

0:04:30). Ganna eagerly got involved, and started making friends quickly.

This breathed new life into the young woman, and her
depression went away; it also stimulated her ambition to learn English
and pursue her Canadian education. Ganna is currently taking English
courses at NAIT and plans to attain her post secondary education here

(2012, 0:02:12).

Olena Sivachenko - the eighth interviewee - is currently

working on her Canadian degree; she came to Canada in September, 2010
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to do her Ph.D. at the University of Alberta (2012, 0:01:20). Olena
graduated from the Department of Foreign Languages in Ukraine, and
was teaching English for 13 years in local universities there. She also
defended her Ph. D. dissertation in Pedagogy (2012, 0:01:00), and was able

to earn a scholarship for a Ph.D. program in Canada.

Olena is still going through the process of adjustment, which is
somewhat easier, since her English is fluent, and her studies keep her
busy. The University also allows her to meet new people from different
backgrounds and make friends with other Ukrainian Canadian students.
Although Olena loves learning about foreign cultures, she admits that she
tirst would like to get acquainted with Canadian culture. However, she
does not have many Canadian friends, as the University courses she is
taking are mostly attended by international graduate students (2012,
0:06:50). This might indicate that the interviewee is still in the process of

integration into the mainstream Western culture.

Because she is still not completely settled in Canada, Olena
intends to keep her options open for the future. Her career is her first
priority at this point. After her graduation from the University of Alberta,
she may return to Ukraine, stay in Canada, or move to any other country

where she could apply her education in the workplace (2012, 0:04:15).

Considering the opinions expressed by the eight interviewees,
one might infer that the decision to immigrate to another country is one of
the most crucial that anyone could make. All the interviewees had to deal
with the challenges that they faced in their new country in their own way.

While recollecting their memories about the difficulties that they had to
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face after immigrating, most of the interviewees admitted that they do not
regret the choice that they made. There was good reason for them to

make the move in the first place.

The transition to national independence followed a chaotic and
uncertain path, and life became difficult for the average citizen of the new
Ukraine (Subtelny 2000, 595). Economic uncertainty resulted in
widespread unemployment, forcing Ukrainians to evaluate their future in
their homeland. This resulted in many citizens seeking opportunities in

other countries.

Since the early 1990’s, Ukraine has become a major source of
migrants to countries of the European Union. Ukrainian embassies report
that 300,000 Ukrainian citizens are currently working in Poland, 200,000 in
Italy, approximately 200,000 in the Czech Republic, 150,000 in Portugal,
100,000 in Spain, 35,000 in Turkey, and 20,000 in the US. The largest
numbers of Ukrainian workers abroad, about one million, are in the
Russian Federation. Since 1992, 232,072 persons born in Ukraine have
immigrated to the US (n.d.Demographics-of-Ukraine). The approximate
number of Ukrainians who immigrated to Canada from 1985 to 2000
according to the statistics collected by the Embassy of Canada in Kiev was

over thirty thousand people (n.d.).

Many of those who have left Ukraine are highly skilled and
educated. Unlike in other developing countries, the level of education of
the majority of the population is comparable to the west. According to an

online database, 43% of Ukrainian adults are enrolled in a post secondary
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institution, (n.d.Ukraine - Education), and Ukraine ranks 11* in the world

in enrollment (Nationmaster.com n.d.).

Educated Ukrainians are in high demand in the countries they
chose to go to. Many of those who are able to immigrate to Canada leave
high-ranking positions in Ukraine for a chance to earn more money
abroad, even though the kind of work that they do is usually considerably
less skilled. Therefore, attaining a high level of education does not
guarantee a high level of income in Ukraine, since many other people

have a post secondary education.

By the same token, from a social point of view, such as literacy -
99.7% (Nationmaster.com n.d.), education, urbanization - 67% (2010, 14),
and birth rates - 9.55 births/1,000 population (Ukraine 2012), Ukraine is
approximately on par with many western countries. Economically,
however, it is a much different story, as income and GDP per capita is
much lower than in western countries - $6,656 GDP per capita, according
to national statistics (Ukraine 2012). In 2001, the minimum cost of
subsistence in Ukraine was 118 hryvni, while the average income was
about 218 hryvni; in 2002 the average salary was 377 hryvni, and the
minimum cost of living was 365 hryvni (Krasnikova 2004, 27). Therefore,
the disposable income went down, as did the general standard of living in
Ukraine. This has encouraged people to seek employment abroad, where

they can earn more disposable income, even in more menial jobs.

Before his arrival to Canada, Sergiy was working as a head
agronomist and botanist in the Administration of the President of Ukraine

and headed major government initiatives in the Khrasnodar region (2012,
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0:01:55). In Edmonton, he works as a labourer in road construction (2012,
0:01:43). Nevertheless, Sergiy is happy with his new job, because even a
low profile construction worker in Canada earns more than a high ranking
government bureaucrat in Ukraine (2012, 0:02:40). His disposable income

is much higher, and he can afford much more discretionary spending.

Wages are low in Ukraine, and jobs are scarce. 35% of the
Ukrainian population lives below the poverty line. Official
unemployment as of 2010 is estimated at 8.4% according to government
statistics, even though many are unregistered and/or underemployed
(Central Intelligence Agency (CIA) Factbook n.d.); so the situation on the

ground is actually worse than the government is willing to admit.

Volodymyr Grytsiv feels nostalgic about Ukraine, but considers
that it is more secure for him and his family to stay in Canada because of
the uncertain economic situation back home. He is convinced that it is
impossible to find a well paying professional job without having the right

‘connections’, whether one is qualified to do the job or not (2012, 0:03:10).

Ganna Lahoda, together with her husband, decided that there
would be more economic opportunities for them in Canada (2012, 0:01:13).
Leaving her homeland was quite a shock for Ganna. The language barrier
was a big challenge, and she felt that it deprived her of a normal social
life. She missed her friends, family, and her hometown. Still, Ganna
believes that a young hardworking resident of Canada has a better chance
to build a career, to buy a house and to provide a good education for

his/her future children (2012, 0:01:40).
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Many Ukrainians in general and fourth wave immigrants in
particular believe that a western education gives better job opportunities
both in their homeland and abroad. During the interview, Olena
Sivachenko explains that a degree from the University of Alberta would
be highly valued by employers back home. Moreover, it opens up many
more academic prospects in Canadian and other foreign universities,
where there is demand for specialists in her area of expertise (2012,

0:03:20).

Yanina Vihovska came to Canada to study as well. Her parents
always wanted their daughter to get a prestigious education abroad.
After the family looked up the statistics and reviews of the best known
foreign educational establishments, they found the cost of education in
Canadian Universities to be the most affordable. Fortunately, Yanina’s
aunt was also residing in Edmonton at the time, so the parents decided to

send their daughter to the University of Alberta (2012, 0:00:50).

Solomia Tsisar made it clear that an important reason for her
parents to settle in Canada was to raise their young children here and to
give them a Canadian education. The family also decided on Edmonton
due to the presence of relatives, who were able to help them adjust to life
in a new country (2012, 0:03:15). One could therefore infer that education
is a major reason for many Ukrainian immigrants to choose to settle in
Canada, and they consider it as an important foundation for their life and

career.

To recap, unlike members of the third immigration wave,

Ukrainian sovereignty was not a primary concern for the representatives
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of the fourth wave immigrants. Instead, the main reason for immigration
was economics. They sought financial stability and well-being in Canada.
In search for a better future, they had to look beyond the borders of their

homeland.

According to the statistics compiled by the Landed Immigrant
Data System in 2001, the representatives of the fourth wave of Ukrainian
immigration to Canada can be subdivided into three main categories
according to the main reasons for immigration: to find a better job, to join
family members, or as refugees from their home country. Accordingly,
the Ukrainian immigrants who arrived to stay permanently after 1991 did
so using one of three ways: they were sponsored by a Canadian spouse or

family member, obtained a work visa, or arrived as refugees.

1. A statistical study of the fourth wave of Ukrainian
immigration to Canada revealed that the largest number of immigrants
arrived on a work or student visa. Since 2001, 40.5% of Ukrainians came
to Canada searching for better job opportunities (DeVoretz 2010, 580).
Skilled workers are people who are selected as permanent residents based
on their ability to become economically established in Canada
(Citizenship and Immigration Canada n.d.). To be an eligible candidate,
one should be fluent in English and/or French, have a valid offer of
arranged employment or a minimum of one year of continuous full-time
paid work experience in at least one of the occupations that are considered

important by the Canadian government.

Natalia Grytsiv and Sergiy Svystunov came to Canada on a

work visa, while Yanina Vihovska and Olena Sivachenko arrived in
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Canada on a student visa. However almost all the eight interviewees
spoke of better job opportunities being a deciding factor when choosing

their country of residence.

Natalia immigrated to Canada with a government issued work
visa (N. Grytsiv 2012, 0:00:48). She and her husband were respected
professionals in Ukraine already, so Natalia’s main intention in coming to
Canada was to improve her English and see the country (2012, 0:00:47).
However her decision to stay was determined by the economic stability of
Canada relative to Ukraine, and also a possibility to provide more
opportunities to study and work for her two children, Volodymyr and

Irena.

Sergiy Svystunov is currently applying for his permanent
residence as a skilled worker. Initially Sergiy came to Edmonton to earn
more money. After four years of living in Canada, he has adjusted to
Canadian culture, found new friends, and has made himself comfortable
here. Sergiy singles out the negative economic situation back home as
being the most influential reason to decide to come to Canada (2012,

0:01:11).

Yanina Vihovska and Olena Sivachenko came to Edmonton to
obtain a university degree. While Yanina got financial assistance from her
parents for the first year, she was then able to find employment to pay for
tuition and support herself after that. Olena got a scholarship that paid
for her education and basic living expenses. This is in line with the desire
of the people and government of Canada to attract the world’s best and

brightest.
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2. The second largest category of fourth-wave Ukrainian
immigrants to Canada were those who came together or to join their
family members (33.9%) (DeVoretz 2010, 580). By law, Canadian citizens
and permanent residents who live in Canada can sponsor their loved ones
and help them to get a Permanent Resident Visa through the various
Family Sponsorship programs. In the fieldwork done for this project, the
representatives of this category were Solomia Tsisar and Volodymyr
Grytsiv, who immigrated as children together with their parents in 1996.
Ganna Lahoda and Andrian Bagrinovsky were sponsored by their

spouses.

Solomia Tsisar came here when she was six-years-old. Her
parents decided on immigrating to Canada after they got an invitation
from their distant relatives, who resided in Edmonton (2012, 0:01:48). As
they established their life in Edmonton, they were able to bring over more

of their relatives to Canada (2012, 0:01:48).

Andrian Bagrinovsky followed his wife Natalie, who is a third
generation Ukrainian Canadian. At first, Natalie wanted to settle in
Ukraine in order to be close to her husband. She was not, however, able
to find a job, which was an essential element of the life she was used to in
Canada, and it was extremely hard for her to overcome the cultural gap.
As a result, she decided to move back to Canada, and Andrian joined her
as soon as he received his visa (2012, 0:50:10). Ganna Lahoda, even
though she was already enrolled in university in Ukraine, together with
her husband decided that their family and future children will have better

prospects in Canada (2012, 0:25:07).
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3. The smallest number of immigrants came to Canada as
refugees (12.9%) (DeVoretz 2010, 580). None of the eight interviewees
belonged to this category. A few fourth wave immigrants that came to
Canada as refugees were found, but none of them were willing to be

interviewed.

According to the data available in the immigration overview
conducted by Communications Branch, Citizenship and Immigration
Canada in 2008 (Citizenship and Immigration Canada n.d.), 86% of the
Ukrainians representing the fourth wave immigration have high
educational qualifications. This group has neither integrated with, nor
joined any existing Ukrainian organizations in Canada. However, they do
remain interested in Ukrainian matters; 50% of Ukrainians who
immigrated to Canada in recent years sent their children to Ukrainian
schools; 92% feel that retention of Ukrainian culture is important. The

next part of this thesis takes a closer look at each of these areas.

. The interviews reflect that at the present time, more
educated members of Ukrainian society are able to immigrate to
Canada. Four out of eight interviewees graduated from one or more
higher education establishments in Ukraine before they came to Canada.
Natalia Grytsiv, Andrian Bagrinovsky, Olena Sivachenko and Sergiy
Svystunov obtained their University degrees and were employed in
Ukraine. Yanina Vihovska and Volodymyr Grytsiv moved to Edmonton

in their youth, aiming to get their degrees in North America.

. Of the recent Ukrainian immigrants to Canada, 50% send

their children to Ukrainian schools. There might be three possible
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reasons why this percentage is not higher. First, Ukrainians prefer that
their children go to regular schools, where they can learn English faster,
socialize with Canadians and integrate into western culture easier.
Second, newcomers are often not able to drive their children to far-away
Ukrainian schools, since they cannot afford to buy a car soon after
arrival. By the time they get settled and acquire a vehicle, they no longer
wish to take their child away from his/her classmates and friends.
Third, the noticeable difference between modern Ukrainian and the
older version used in Canada might be a disincentive that prevents
parents from sending their children to Ukrainian schools. The fourth
wave immigrants prefer to teach their young their native language

themselves.

After Solomia Tsisar learned the English language and started
taking regular courses at school, her parents became concerned that she
would forget her native language and culture. They taught Solomia
Ukrainian at home, and she also attended a Ukrainian Saturday school, to
preserve her cultural identity and socialize with other Ukrainian
Canadian children (2012, 0:04:02). Therefore, Solomia identifies herself as
Ukrainian, and actively participates in the life of the Ukrainian
community in Canada (2012, 0:05:09). She takes an active part in three

major Ukrainian organizations in Edmonton (2012, 0:09:18).

However, Solomia’s Ukrainian identity has to do more with the
local Ukrainian community than with her country of origin; she has
invested considerable time volunteering for different Ukrainian
organizations in Edmonton, but she does not always follow current events

in Ukraine (2012, 0:06:13). Since she came to Canada at a very early age
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and does not have any friends or family to communicate with in Ukraine,

her Ukrainian identity was developed in Canada.

J Because travel across the Atlantic has become easier and
more affordable, and communication, especially via the Internet is so
instantaneous, maintaining ties and connections with Ukraine has become
significantly less problematic. The rapid advance of information and
communication technologies in recent years made it easy for the
Ukrainian immigrants to keep track of news from back home. Ukrainian
radio, television, newspapers and magazines can be easily found online.
Thanks to Skype, communication with relatives and friends overseas has
never been cheaper and easier. The Skype computer application allows
individuals to not only make unlimited calls oversees for free, but also to
actually see the person to whom they are talking, thus creating an illusion

of face to face real-time conversation.

Sergiy Svystunov watches Ukrainian TV news on a regular
basis and cheers for his homeland’s prominent sports teams (2012,
0:04:50). Olena Sivachenko does not have access to Ukrainian television,
but she keeps track of the events in Ukraine on Youtube (2012, 0:12:50).
Andrian (Bagrinovsky 2012, 0:08:32) reads Ukrainian media online every
evening after work, and communicates via Skype every weekend with his
brother and friends who live in Ukraine. Natalia (N. Grytsiv 2012, 0:05:07)
keeps close relationships with her Ukrainian relatives and friends, and

flies back to Ukraine every year.

Some fourth wave immigrants are not only trying to keep the

Ukrainian traditions alive and to transmit their native culture; some of
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them even choose it as a career. For example, Yanina Vihovska’s job is
closely connected with the popularization of Ukrainian Culture among
young Ukrainian Canadians: she works as a bilingual program teacher in

Vegreville, Alberta (2012, 0:01:30).

Natalia Grytsiv became a member of the Ukrainian community
in Edmonton right after her arrival, volunteered in a Ukrainian social
service, organized ‘zabavy’ for Ukrainian Canadians, and helped out in a
Ukrainian church (2012, 0:02:51). Today, she is not only successful in her
main career, but also as a professional script writer of the majority of plays
and concerts which are staged by Ukrainian community organizations in
Edmonton. With her scripts, Natalia aims to tell Ukrainian Canadians
about the past and cultural life in contemporary Ukraine. She flies back
home every year to see her relatives and friends, and also to bring back to
Canada stage costumes, books, videos and the latest Ukrainian music
(2012, 0:05:47). Her son Volodymyr integrated into the Ukrainian
Canadian culture and is the current president of the Ukrainian National

Organization in Edmonton (V. Grytsiv 2012, 0:11:44).

e The statement above regarding the unwillingness of the
fourth wave immigrants to communicate with other Ukrainian Canadians
is not borne out by data collected for this study. In fact, all the
interviewees voiced their enthusiasm to make friends with other

Ukrainian Canadians in Edmonton.

In 2006, there were an estimated 1,209,085 persons residing in
Canada (mainly Canadian citizens) of Ukrainian origin, making them

Canada's ninth largest ethnic group, and giving Canada the world's third-
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largest Ukrainian population in the world behind just Ukraine
itselfandRussia (Ukrainian Canadian Last modified on 8 February 2012).
Ukrainian Canadians have developed their own distinctive Ukrainian
culture in Canada, in their own way seeking to maintain some kind of
connection, even if ephemeral, to the land of their ancestors, and to
preserve their Ukrainian national identity within their own local

community.

. As shown by the interviews, the newcomers are trying to
integrate into the life of the Ukrainian Canadian community because of

three major reasons:

1. It is easier to get acquainted with other people within a

community.

When Solomia’s parents came to Edmonton, their first step
towards establishing their social life and cultivating good relations with
Edmontonians was to go to a Ukrainian church and meet Ukrainian
Canadians there. Solomia explains that it was the easiest way to get to
know other people and find friends. Ukrainian Canadians were extremely
friendly to the newcomers and helped them out whenever they could

(2012, 0:10:59).

Andrian Bagrinovsky never found time to participate in any of
the Ukrainian organizations in Canada (2012, 0:06:30). Nevertheless he
eagerly attends most Ukrainian Canadian concerts and celebrations
because it is a nice opportunity for him to meet other Ukrainian

Canadians and to become friends with them.
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2.Some newcomers cannot speak English fluently, which

significantly reduces their chances of making friends.

The language barrier was a major reason behind Ganna
Lahoda’s inability to make friends and overcome the cultural gap (2012,
0:03:51). Upon her arrival in Edmonton, Ganna was trying to establish ties
with the Ukrainian Diaspora (2012, 0:04:30). By chance, she met a
Ukrainian-speaking girl who gave her contact information for the
Ukrainian National Organization (2012, 0:04:50). At the time of the
interview, Ganna was an active member of this organization; she is taking

part in various Ukrainian rehearsals, concerts, conferences and parties.

3. Even though Canada is a multicultural state in which
intermarriage is very common, most people would like to have
relationships with somebody of the same or related cultural background.
Participating in community events might be helpful in finding a potential

mate.

Volodymyr Grytsiv met his wife in UNO (2012, 0:10:10). Sergiy
Svystunov is taking interest in the life of Ukrainian community in Canada
and is planning to sign up to volunteer in some Ukrainian Canadian
events soon; he would gladly meet people there, especially girls (2012,
0:06:37).

Ukrainian Canadian organizations play an integral role in
preserving and developing Ukrainian culture in Canada. Folklore is an
integral component of the programs that are actively promoted by such
organizations. Many of the plays, concerts, and other community events

are based on folklore.
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The fourth wave Ukrainian Canadian folklore is particularly
demonstrative of the experiences that this wave of Ukrainian immigrants
endured. Such factors as urbanization, mass media, and globalization
had an effect on the singing repertoires of Ukrainians who came to
Canada after “Perestroika”. At the same time, the intertwined processes of
adjustment, change, and conservation have influenced immigrant folklore
after their arrival. In turn, each of these processes was the result of
adaptation to conditions in a new country, as well as the effect of hybrid
Ukrainian culture, which has been developing in the Ukrainian Canadian

community over the decades.

A substantial role in preserving, developing and transmitting
Ukrainian traditions in Canada in general, and singing folklore in
particular, is carried out by various youth organizations. At present, more
than seven Ukrainian Canadian associations are located in Edmonton,
Alberta (English-Ukrainian Directory 2010). Some of them are: Ukrainian
Catholic Youth Ministry Office (Koopdunauisa yxpaitcokoi KamoAutokoi
Mmor001), PLAST Ukrainian Youth Association of Alberta - Edmonton
Branch (IIJACT opeanisauis ykpaincokoi Mor0di Arvbepmu - cmaHuuysl
Eomonmon), Ukrainian Orthodox Youth (St. John's Junior & Senior Local
Branch) Ukrainian Student's Society (Vkpaincoxuii xayd cmydenmis),
Ukrainian Youth Association of Canada - Edmonton Branch (Cniika
yxpaitcokoi Mor0di 6 Kanadi - ocepedox im. norx. I. bozyna 6 EOmonmori), the
Ukrainian National Youth Federation - UNYF (MYHO - Moaodo
yKpaitcokozo Hayionarviozo 06’ednanns), the Ukrainian Orthodox Youth
(CYMK - Coto3 yxpaiticokoi morodi Kanadu - nposinyiina pada), to name just

a few.
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Solomia Tsisar spoke of CYMK - Ukrainian Orthodox Youth
(CYMK - Cotos yxpairicokoi mor00i Kanadu - nposinuitina pada) (2012,
0:14:14), an association of which Solomia has been a part of for over 12
years, ever since the organization was recommended to her mother by a
family friend from the community (2012, 0:12:20). Members of CYMK
meet on a regular basis twice a month with other members of the
Ukrainian community (2012, 0:14:14). They feed homeless people,
volunteer at retirement homes, and sing in local church choirs (2012,

0:16:46).

CYMK strives to promote the preservation and advancement of
Ukrainian culture by giving out printed material and by hosting
traditional dinners, dances, thematic concerts and teaching Ukrainian
songs (2012, 0:21:43) through handing out Ukrainian songbooks (2012,
0:21:43). Some examples of concerts recently staged in Edmonton are
“Mock Ukrainian Wedding” and “In the Carpathian Mountains”; this
year, “Immigration,” a new performance, is due to come out (2012,

0:09:18).

Solomia Tsisar is also currently a member of the Ukrainian
National Youth Federation - UNYF (MYHO - Moaodv yxpaiticokozo
HayionarbHozo 06'ednanns) was formed July 27th, 1934 in Saskatoon, and
soon expanded throughout Canada. Its first President, who later became
a Canadian Senator, was Paul Yuzyk. According to Solomia, the UNYF as
an organization had existed in Edmonton for a long time, but at some
point in time ceased to exist. As of 2008, however, community members
have redoubled their efforts and brought the organization “back from the

dead” in Edmonton, and even partnered with the Toronto Branch to re-
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launch the new and improved Ukrainian National Youth Federation
(Tsisar 2012, 0:15:50). Each city where UNYF operates has a branch with
its own elected president and executive members operating under a
national executive committee that coordinates activities and speaks for the
UNYF nationally. Branch delegates get together every year at a national
convention to review and plan for the next year, as well as elect the
national executive (Last modified in 2012). Ganna Lahoda was taking part
in the XXIII Congress of Ukrainian Canadians this year; first she, together
with her organizational fellows, welcomed Ukrainian Canadians from all
over Canada to Edmonton, Alberta, and then the participants flew to

Montreal for the continuation (2012, 0:10:00) of meetings and festivities.

Just like its parent body, the Ukrainian National Federation of
Canada was formed to preserve Ukrainian Canadian history and culture
and to support a free and democratic Ukraine (Last modified in 2012). To
help facilitate this goal and to make meetings more interesting, Federation
authorities formed a drama program. Participating in “Cysip’a” — the
name of the program — one will meet Natalia and Volodymyr Grytsiv
(2012 0:14:45), Yanina Vihovs'ka (2012, 0:05:20), Solomia Tsisar (2012,
0:14:00) and Ganna Lahoda (2012, 0:08:10). The members of the
community put together concerts, community events, and other

celebrations of major Ukrainian holidays.

/4

According to the president of “Cysip’a” Volodymyr Grytsiv, the
primary goal of the group is to teach about Ukrainian rites and rituals and
to preserve the continuity of Ukrainian traditions in Canada for members

of the community (2012, 0:14:00). Concerts and other community events
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attract both Ukrainian and non-Ukrainian audiences; all of whom learn

about Ukrainian language and culture as a result.

Nevertheless, Natalia Grytsiv who composes concert scripts for
Ukrainian performances in “Cysip’a” (2012, 0:10:10), is doubtful about the
educational role of the concerts and plays. During the interview she
stated that Ukrainian Canadians are not learning anything new about
Ukrainian rites and, in fact, they often know more about the traditions
than an average Ukrainian residing in his/her mother country (2012,
0:16:20). Natalia expresses that her main goal is to make a performance
appealing to the audience. She believes that if the participants and
audiences are amused, they will more naturally and automatically absorb

Ukrainian folklore, culture and language.

Living in a multicultural society, most Canadians identify
themselves as being a member of a cultural and/or ethnic group, in
addition to being Canadian. Some choose to express that identity by
becoming involved in activities in their community. They put effort into
expressing those customs in the more traditional ways, as described in
older archival and printed materials. Each attaches his/her own meaning
and understanding to being a “Ukrainian” in Canada, and needs to step
out of Canadian culture in order to celebrate their Ukrainian identity. In
Ukraine one does not need to learn to be a Ukrainian as he or she is
immersed in this culture in his or her daily routines. Since Ukrainian
culture continues to evolve in Ukraine, some changes are not experienced
by Ukrainian Canadians. This might be one of the reasons why the
Ukrainian Canadian understanding of Ukrainian culture is somewhat

different from modern culture in Ukraine today.
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A segment of the Ukrainian population in Canada tries to
closely follow Ukrainian traditions as described in older written material
to express one’s Ukrainian identity. People in this segment often use
sources and fieldwork materials collected from older members of the
community, as well as written and printed data compiled in the 19* and
early 20" centuries, before Soviet influence. The portion of Ukrainian
Diaspora in Canada commonly perceives these materials to be consistent
with ‘proper” Ukrainian traditional culture, since they are “unpolluted” by

Soviet and western ideas.

Meanwhile, Ukrainian folklore on the authentic territory has not
stayed still: it constantly evolves under the influenced of various the social
and political changes that took place in the country in the last several
decades. Therefore, contemporary Ukrainian traditions are an assortment

of various cultural influences.

Ukrainian folklore has continued to evolve in the last several
decades. There were many ways that Ukrainian culture was influenced
during this period. For example, the Soviets ideals had a significant
influence on many contemporary Ukrainian traditions. The term “Homo
Sovieticus” was coined by the Russian writer Alexandr Zinov'ev (1984) to
describe the attempts of Soviet authorities to create the ‘model man’. It
was with this concept in mind that they attempted to move the country
away from its existing melting pot of ethnicities to a more homogenous
identity. Furthermore, a uniform Soviet culture, along the lines of the
Russian mainstream, was to be developed. Together with an ambitious
program of Russification, the Soviets followed a policy of shielding their

country from outside influence, especially the capitalist West.
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After “Perestroika”, Ukrainians were eager to learn about the
West, something that used to be out of reach. Therefore, some Western
traditions and representations were eagerly adopted in a post-Soviet
Ukraine, which had an impact on Ukrainian folklore. Certain aspects of
western culture and mass media were adopted and incorporated into
popular Ukrainian culture, and eventually into the folklore of the country.
Accordingly, fourth wave immigrants brought that modern Ukrainian
culture with them to Canada, adding richness and diversity to Ukrainian

Canadian folklore.

Having recently arrived from Ukraine, the new immigrants
fashioned a unique hybrid Ukrainian culture, blending contemporary and
traditional Ukrainian folklore with Ukrainian Canadian culture. As
expressed by Natalia Grytsiv, to make a performance appealing to the
audience, she modernizes her scripts. For example, by referring the play
to a specific period in Ukrainian history (2012, 0:12:04), adding dances and
competitions (2012, 0:17:40), without emphasizing accuracy concerning

authentic Ukrainian culture.

For example, while staging “Copouuncokuii sapmapox” Natalia
Grytsiv was not merely following the book by Mykola Hohol” ”A night
before Christmas” (“Hiu neped Pizdsom”) (2012, 0:09:20); she also added
some modern elements to the play, including some characters wearing
fashionable clothes to make it modern and more interesting for the
audience. The character of Skleta Lumerucha — was dressed up in an
Adidas tracksuit, while glamorous Pronia Prokopivna was wearing Dolce

& Gabbana (2012, 0:11:10).
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The Canadian zabavy - concerts and plays - were staged for
different holidays and celebrations, which differ from those celebrated in
Ukraine. Unlike the contemporary Ukrainian tradition, where the New
Year is the most widely celebrated winter holiday (Svystunov 2012,
0:08:30), in Canada, the biggest holidays are Christmas and Malanka
(Tsisar 2012, 0:06:00). Yanina Vihovska said that she never heard about
Malanka while living in Ukraine (2012, 0:05:00). Andrian Bagrinovsky calls
this holiday Vasylia, and notes that there was no such events in his

tradition back home (2012, 0:12:55).

Sergiy Svystunov (2012, 0:08:45), Yanina Vihovska (2012,
0:03:46) and Ganna Lahoda (2012, 0:13:00) are happy about the
opportunity to celebrate two Christmases after immigration: one
Canadian, celebrated on the 25t of December, and one Ukrainian, held on
the 7" of January. On Christmas Eve, the Canadian Ukrainians go to
church and visit family and friends (Vihovska 2012, 0:03:50)). The
members of The Ukrainian National Youth Federation go caroling. In a
newly established tradition distinct to Ukrainian Canadians, the carolers
do not go from house to house, but email those people who might be
interested in inviting them into their house ahead of time, and then agree

on the time and place of caroling (Vihovska 2012, 0:04:40).

There is also a big Ukrainian concert on Valentine’s Day in
Canada (Tsisar 2012, 0:23:47; Vihovska 2012, 0:06:20; N. Grytsiv 2012,
0:14:10). This holiday is not a part of any Ukrainian tradition and was

adopted by Ukrainian Canadians from North American culture.
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There is no concert for Easter. As is the custom in Ukraine,
people go to the church to bless Easter baskets and then get together with
their relatives for a festive breakfast (Vihovska 2012, 0:06:48; Bagrinovsky
2012, 0:25:47). Such family holidays invoke nostalgic feelings about
Ukraine, especially in the hearts of the newcomers who do not have
family here. Ganna Lahoda remembers her first Easter in Canada with a
hint of sadness in her eyes. There were just the two of them at the festive
table, Ganna and her husband, and they were recollecting their memories

about big Easter parties they had back home (2012, 0:12:40).

Meanwhile, Yanina Vihovska spoke about the spring
commemoration of ‘the father of Ukrainian poetry” Taras Shevchenko —
the so-called Shevchenko Days, which are celebrated by the Ukrainian
community in Canada. According to Yanina, this tradition is not wide-
spread in Ukraine and is practiced only in schools during classes (2012,

0:07:06).

The celebration of Ivana Kupala, one of the favourite festivities in
Ukrainian Canadian summer camps, is not widely celebrated in some
urban areas in Ukraine. Yanina Vihovska (2012, 0:09:40) and Sergiy
Svystunov (2012, 0:13:10) do not remember having Ivana Kupala in their
home towns and Ganna Lahoda (2012, 0:13:10) associates this festival with

a rural area back home.

In the summer of 2010, the members of the Ukrainian National
Federation of Canada organized a celebration of Ivana Kupala on Canada
Day in the Ukrainian Cultural Heritage Village near Edmonton. The

event attracted visitors from all over Alberta and guests enjoyed a play
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about love. Live Ukrainian music, wagon rides, and traditional food also
contributed to the festival atmosphere. Workshops, Kupala games for
children, displays of vintage cars, exhibits, and a Village Market were all
attractions for the visitors. Andrian Bagrinovsky remembers being
amazed by the violin play solo by Vasyl Popadiuk, a guest Ukrainian

musician, currently residing in Toronto (2012, 0:17:30).

Yanina Vihovska recalled taking part in Holodomor
Commemoration Ceremony, a week of remembering the victims of the
Ukrainian Famine/genocide, starting November 20 every year (2012,
0:08:40). None of the interviewees remember having the Holodomor Week
back home. Each also spoke of the non-celebration of International
Women’s Day in Canada. The holiday started as a Socialist political event
and changed into an occasion for men to express their love for women ‘in
a way somewhat similar to a mixture of Mother’s Day and St. Valentine’s
Day’. Maybe because of its political flavor, International Women’s Day is
not celebrated by most of the fourth-wave immigrants in Canada
(Vihovska 2012, 0:08:50), but continues to be recognized back in Ukraine
(Bagrinovsky 2012, 0:15:40; Svystunov 2012, 0:08:55).

Ukrainian folklore in Canada has not stood still: urbanization,
technology and inter-ethnic contact all made an impact on the way
Ukrainian Canadians celebrate their holidays. Volodymyr Grytsiv stated
that Ukrainian holidays, as they are celebrated in Canada, consist of three

parts:

1. entertainment, which may include a play, an exhibition,

dance performance, poetry reading or competition of some sort;
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2. a festive dinner;

3. and dances (V. Grytsiv 2012, 0:20:20). The celebration usually
takes part in a community hall, or church banquet rooms. The designated
community members email invitations to potential guests, and also
promote the events through social media like Facebook and posts on

websites.

The festive concerts which are organized by Ukrainian
communities in Canada form the backbone of contemporary Ukrainian
Canadian culture. Preparing and staging concerts gives them the
opportunity to express themselves through song. Both Solomia Tsisar
(2012, 0:06:38) and Volodymyr Grytsiv (2012, 0:08:14) admitted that they
do not normally sing songs at home, but look forward to doing so at
various celebratory events. Sergiy Svystunov (2012, 0:14:12) and Yanina
Vihovska (2012, 0:11:12) admits that they never sing songs in the

Ukrainian language, unless on outings with other Ukrainian Canadians.

Olena Sivachenko states that she habitually sang Ukrainian
folksongs with her friends and roommates while residing in Kyiv. In
Edmonton, Olena still listens to recordings of Ukrainian folksongs, and
would sing more often if she had more Ukrainians to sing with (2012,
0:11:20). Andrian Bagrinovsky used to sing back home on holidays while
drinking (“npu uapui”) with his family and friends. Now, however, he
prefers to play both Ukrainian and North American popular music on

Youtube during house parties (2012, 0:27.30).

When asked about their singing repertoires, the interviewees

seemed to be less concerned with maintaining the tradition of singing
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national folksongs, but rather just with singing the Ukrainian songs that
they liked (N. Grytsiv 2012, 0:19:20; V. Grytsiv 2012, 0:08:40; Tsisar 2012,
0:09:00; Bagrinovsky 2012, 0:28:10). It is this individual preference which
seems to most greatly influence the evolution of Ukrainian Canadian oral
tradition; popular songs are remembered and passed on. Less popular

pieces are neglected and forgotten.

For the most part, the traditional performance of a Ukrainian
folksong is connected with rural areas and uneducated peasants as a
result of the state promotion of the Russian language as the language of
the urban elite; the use of other languages, including Ukrainian, was
viewed as inferior, rural, and backward. The state was able to achieve this
by making Russian the main language of instruction in schools and post-
secondary institutions in the Soviet Union, of which the Ukraine was a
part for approximately seventy years. Ultimately, knowledge of the
Russian language was necessary to advance oneself in social, academic,

and political circles.

With the advancement of new media technologies during Soviet
times, popular television and radio programs, films and printed mass
media - everything considered modern was in Russian. Accordingly, the
Ukrainian language was considered outdated and everything associated
with it, including Ukrainian culture in general and oral folk tradition in
particular, was regarded as rustic, unsophisticated and regressive. Since
the fourth wave of immigration was largely comprised of educated urban
elite, settlers from Central, Eastern and Western Ukraine largely identified
themselves as representatives of the modern and popular Russian

language, rather than traditional Ukrainian culture.
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The phenomenon known as Russification was the strongest in
Eastern Ukraine, the industrial heartland of the nation. Sergiy Svystunov,
who came to Canada from the city of Krasnodar (Luhans’k oblast’, Eastern
Ukraine) speaks Russian at home and prefers Russian rock to folksongs
(2012, 0:15:50). He remembers his grandmother singing Ukrainian songs
during weddings and other family events, but the younger relatives did

not understand the grandmother and made fun of her (2012, 0:15:30).

Western Ukrainians were more resistant to the Russification
that took place, thereby maintaining their ancestral traditions to a greater
extent, especially in rural areas. Two of the interviewees, Andrian
Bagrinovsky and Ganna Lahoda, who come from small towns in Western
Ukraine, keep their singing traditions alive. Both have always spoken
Ukrainian at home, and sing Ukrainian songs during family gatherings, at
house parties, and in their everyday life. However, Andrian admits that
traditions are usually preserved by older people both here and in Ukraine
(Bagrinovsky 2012, 0:15:10). Meanwhile, Ganna says that singing
folksongs reminds her of her childhood and of those happy times she
spent with her grandmother (Lahoda 2012, 0:16:30).

Yanina Vihovska, who emigrated from the big city of Luts'’k
(Volyn” oblast’, Western Ukraine), spoke Ukrainian at home, but
remarked that she never sang back home and only learned traditional
Ukrainian folksongs once she started taking an active part in the life of the
Ukrainian Diaspora in Edmonton (2012, 0:11:40). She was so enthralled
with Ukrainian traditional songs, that when Yanina planned her wedding,
she decided to go to Ukraine to have a traditional ceremony with all the

rituals and songs. She was amazed that when the women started singing
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during the ceremony, she recognized almost all the old songs from their
repertoire, not from anything she had heard as a child, but from the
newfound traditions of her adoptive Ukrainian community in Edmonton

(2012, 0:12:00).

The majority of the fourth-wave Ukrainian immigrants to
Canada are educated city-dwellers and a significant segment of their
singing repertoires seem to be influenced less by tradition and more by
popular culture. Most can recall songs they heard at concerts, and on
radio and television, rather than from their grandparents. The primary
focus of the interviews was folklore in general and folk ballads in
particular, however, out of the 33 songs that were mentioned by the
interviewees, twelve (37%) were copyrighted in modern times and

brought to the masses through popular media.

The immigrants of the fourth wave also remember four
humorous songs (12%) (Sivachenko 2012, 0:18:30, 0:18:32; Vihovska 2012,
0:17:20; Svystunov 2012, 0:14:30), four songs of rebellion (12%)
(Bagrinovsky 2012, 0:29:30; 0:30:30; 0:30:50), as well as three love songs
(9%) (Lahoda 2012, 0:18:03; Vihovska 2012, 0:13:15; V. Grytsiv 2012,
0:08:45). The interviewees recalled two ritual songs (6%) that concern
calendar and life-cycle rites. Andrian Bahrinovsky performed a Christmas
carol about the Ukrainian famine of 1947, “Cymnuii Cesamuii eeuip 6 copox
cemim pouyi” (2012, 0:33:19). This carol communicated the deplorable living
conditions, such as famine, separation of families due to conscription, and
the nostalgia for happier times when Ukrainians were free to celebrate this
sacred holiday. The second ritual song was a well-known wedding ballad

“I'opira cocta narara”, traditionally accompanying the most dramatic
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ritual of removing the bride's wedding veil and replacing it with a

kerchief or a scarf (Lahoda 2012, 0:18:37; V. Grytsiv 2012, 0:08:40).

The immigrants also recounted eight folk ballads (24%), which

can be further subdivided according to their principal themes:

Family-oriented ballads (1 ballad).

. Unfaithfulness (1 ballad): A historical ballad "Oii no-nid
aaii seaerenvkuil” (Bagrinovsky 2012) sings that the historical figure
Dovbush, a famous Ukrainian outlaw and national hero similar to Robin

Hood, is bedding a married woman. He goes to meet his love:

O11 110-11i, ran 3eAeHeHbKU I
Xoautp J0BOYIII MOAOAEHBKUIL
Bin Ha HiXXKY Haasrae,
Tomnipuem ca mignupae.

Or1, B11, XA0M11i, CBUCTOM-CBJ/ICTOM,
3amiTa€ CTeXKy AMCTOM.

Oi11, Bu, xa01111i, OiromM-0irom,
3amiTa€ CTeKKy CHirom.

To6u Kyt nHe MunyTH,

Ao Kocosa nmosepHyTH.

Ao Kocosa, Ta 11 20 /3BiHKH,
Ao IlltedpaHoBOI XXiHKM.

The woman is not willing to see her lover at the time he comes
calling. She tries to warn him about an existing danger and gives him a
hint by saying that the dinner is not ready yet and she has no food left in

the house:
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Aoopwit sedip, lITedanosa!
Un Bedepst B>xe roToBa’?

A Bedeps He rOTOBa,

bo llrtedpana Hema BaOMa.
Bin roixaB reHa410BaTH,
Mabyap Oyae HOUyBaTH.

Unsatisfied, Dovbush demands that she open the door

immediately. When she refuses, he breaks in:

- Yu Oyaerr HaM BigkpuBaTu?
Un camum cs1 go0ysaTu?

- B Mene aBepi 4y0oBii,

B MeHe 3aMKu cTrajesii.

- JIK miacTaBAIO I14€ed4i CBOI,
He moMo>xyTb 3aMK1 TBOI.

The woman’s husband is at home. He shoots the hero, and

Dovbush dies:

JoBOy1I 111e4i migKaajae,
HItedan B JosOy1ia crpiase.
JIK TIO11iAMB B IIpaBe I14ey4e,
A 3 2iBOTO KpPOBIIS Teue.

O11, BU, XAOIILli, BI, COKOAIL,
Bi3spMiTh MeHe Ha TOOPI.

Ta 1 Bianecste B Yopny ropy.
Je poanance 0aTbKO i1 MaTH,
Tam s Oyay nomuparn.
Cpi6a0M-31aTOM NOAIAITHCH,
Ta 11 Ha TOMY PO3ilIAITC.
[ITedanosi aaiite MipKy,

Bo 21006mB s 11010 >KiHKY.
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Pre-Marital Relationships (6 ballads):

J Seduction of a girl, bastardry (4 ballads): Andrian Bagrinovsky
performed the ballad “Oii disuuma no zpudu xodura” which tells about a girl
who was picking mushrooms, and got lost in the forest. Luckily, she met
a young man, and asked him to lead her out of the forest. However, she
referred to him in a very informal manner and offended him by calling
him an idler. The man assumed that she was merely toying with him, and

making up excuses to start the conversation:

Oi1 giBunHa 110 TpMdM X04MAa, B 3eaeHOMY raio 3abayauaa.
[Ipubayanaa x seaeHOMY AyOy: A>K OTYT 51 HOUyBaTy OyAy.

A TO CcTOsIB He Ay0 3e1€HeHbKUI, A TO CTOSIB KO3aK MOAOAEHBKIIA.
- Or11, k03aue, K03aue-TyAbT:10, BuBiab MeHe 3 3e1€HOTO raio.
Busigb MeHe 3 3eaeHoro raio — 5, Moa04a, 40poru He 3Haio".
sIkOm aiBKa goporu He 3Hala, Bona 6 ko3aka IyapTsi€M He 3BaJa.
A ckasaaa 0: "Kosaue-coxoa10, Busigb Mene 3 3eaenoro 6opy.
Busiab MeHe 3 3eaeHoro 6opy, Ta i1 mpoBeau 40 caMOro ABOpY.

(Bagrinovsky 2012, 0:41:00)

This ballad is widely known in Ukraine today. One can hear it
at folk festivals and concerts, easily find it online and in recently
published collections of songs, for example: “Pisni mamynoho sertsia”
(Radyshevs'kyi 2006), “Pisennyi vinok: Ukraiins’ki narodni pisni” (Myhalko
2007), and others. The song is sometimes called a love or lyric song
(Pushyk 1988), as it tells about the girl, who was accused for trying to get
the attention of the young bachelor. However, in the older recorded
variants the story is continued: the Cossack agrees to lead the girl out of
the forest on the condition that she should have a drink with him. Being

extremely self-confident, the maiden did not even realize the threat, and
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started drinking with the fellow. Consequently she ended up being

seduced and getting pregnant:

- O11 3aarics, AiB4a, Ha IIAMOBY, ... - OI1 Bi3bMYy 51 KBaTUPKY TOPiAKI,

To BuBeay i3 raio goaomy. Oi1 cipoOy10, 1110 3a PO3YM B AiBKIA.
Kymaio To0i KoHOBOUKY Meay, (ABiui)

Taxu Tebe i3 po3ymy 3Beay. - O11 He Xouy s TBOE€1 TOPiAKH,

- Kyt meni miBkBapTn He cipoOyemn, 110 3a po3ym B AiBKI.
ropiaku, (ABiui)

To ne 3Beger nomTusoi AiBku. - OJf Bi3bMy 51 KOHOBOUKY I1MBa,

- Oi1 HapoO1I0 Tilt AiBunHi guBa. (/Biui)
3asiB €i 11ig Oiay Oepesy Oi1 Bi3bMy 51 KOHOBOUKY Meay,

I 3BiB €1 He 1I'sIHY - TBepe3y... A AIBUMHY 3 PO3YMOHBKY 3Beay. (/Biui)

- Oi11 He X041y, KO3a4€HBKY, MeAy,
A Tu MeHe 3 po3yMy He 3BeJenl. (/Biui)
ITiaBiB AiBKy I1ig Oiay Oepesy,
3BiB AiBUMHY He II'sIHy — TBepesy.
(ABiui)
(A divchyna po hryby hodyla 2008 -
Dei 1987, 362-
(Dei 1987, 362-363) 2011)
As the young woman bears a bastard child, she brings him to
her seducer. The young man does not want to take care of his baby, but
he accepts the child because he does not have a choice: the girl warns him

that she would leave the child to die in the field.

... A B J0AMHI TUXII] BiTep Bi€, Oi1 3a cagoM KO3aK I'pedKy KOCUTB,
Or11 TaM KO3aK IIIIeHNYeHbKY Ci€; A AiBYMHA AUTHHY IPUHOCUTS.

Or1 ci€ X BiH - gOciBa€ AaHy, (ABiui)

A>K BUXOAUTD AIBUMHOHBKA 3 Talo: — Oi1 Ha TOOI, KO3a4e, AUTHUHY,

- Oi1 Ha TOO1, KO3aue, AUTHUHY, ITpucsai bor, 1110 Ha MOKic IOKMHY.
bo, ei1-bory, 3a To6010 K1HY. (ABiui)

Oi1 gam TOOi KOpOBY ps10YIO, (A divchyna po hryby hodyla 2008 -
T'oayit, roaynn AMTUHY MaAyIo. 2011)

- Or11 He Bi3bMYy KOpOBU ps100],

I He xouy guTHHM MaAOL.

CuanTts Ko3ak, ApiOHi AMcTy nuie,
A HOTOIO AUTUHY KOAUIIIE:
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- /110410, 210410, OVI TU, Bpasknit
cuHe!

UYepes Tebe Bca xya00a ruHe.

- /110410, AI0AI0, TU, MaAUI
JOPTOUKY,

Uepes Tebe cTpauy s COPOUKY.
(Dei 1987, 362-363)

The contemporary ballad variant performed by Andrian, is
shortened and simplified comparatively to its older records; the issues of
losing virginity and bastardry are ignored completely. This might
indicate that the problem lost its topicality in modern times. However, the
song remains popular; just like many other Ukrainian ballads it
transformed into a love song, as it touches the question of romance and
inter-gender relationships. Nowadays men and women have become
more equal politically, financially and socially. Instead of waiting for a
man to approach her, a modern woman prefers to search for a potential
partner herself. Conservatively minded bachelors might sometimes not
appreciate that, as they desire to strive for the favour of girls that they are

attracted to.

The ballad “Ixaru xosaxu” initially stood as a warning to young
women not to trust Cossacks and to stay away from sexual intercourse
with them before marriage. Ultimately, there is an exclamation point to
this cautionary tale, as the girl is cruelly killed by her seducers
(Sivachenko 2012, 0:15:30; Vihovska 2012, 0:15:20). In its later variants, the
ballad switches from being a cautionary tale, to that of a spirited
performance including song and dance. A more detailed analysis of this

ballad is included later in this thesis.
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Olena Sivachenko, Ganna Lahoda and Yanina Vihovska sang
the ballad “B cady suuitiesomy 6 cady/ Ou y uiriesomy cady, mam cOAOEUKO
ujebemas”. According to the data, available on Youtube and
Muzofon.com, this ballad is a part of the repertoire of such popular
Ukrainian bands as “Balagan Limited” (2002) and “VV” Oleh Skrypka
(2007), also the world famous singers Nina Matvienko (2010), Taisia
Povalii (2009) and Tina Karol” (2009). However, for Olena and Ganna this
ballad is a part of their family tradition: they learned it in childhood from
their parents and grandparents, who liked to sing this song during family
gatherings (Sivachenko 2012, 0:18:10; Lahoda 2012, 0:15:20). Yanina heard
this song in its popular and folklore variations in Ukraine, but she knew
only the melody, and did not learn the words until she came to Canada
and began preparing for one of community performances (Vihovska 2012,

0:12:30).

The song is a story of a young girl who comes out at night to a
picturesque garden. She has a date with her loved one there. Soon after

meeting, however, the girl gets scared that her mother will be looking for

her:

B caay sumnesomy B cagy /Oi1, y BUILIHEBOMY caay,
Tam coaoBeriko 1iedeTas.

Ao aomy s mpocmaacs, a BiH MeHe Bce He ITycKas. (2)
O, Muanit Mis, a s X TBOsI, AUBUCH, sIKa 3iliIl4a 30ps,
IIpocHeTnCst MaTiHKO MosI, OyJe IIUTaTh, Ae Oyaa 4. (2)

The maiden intends to go back to the house, but her lover
tempts her to stay with him for a little bit longer and to lie to her mother

and tell her that she went out to enjoy the beautiful weather in May:
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A Ti 111 AaVi TaKMI OTBIT: KA 4y40Ba MalichbKa Hiy,
Becna ize, xpacy Hece, a Tii Kpaci paai€ Bce. (2)

Then the boyfriend frees the braid in her hair, which is
symbolic of the loss of virginity for the girl. The mother realizes what has
happened right away and demands explanations from her daughter. The
young woman lies, saying that it was her girlfriend, who unbound her

hair. She cries over her lost love:

/loHIO MOs1, y UOMY pid, Ae Tu OAyKaJda Iiiay Hiy,

YoMy posIiaeTeHa Koca, a Ha odax OpeHUTsb cabo3a? (2)
Koca mos posniaerena, 1i mogpyra posnaeaa.

A Ha oyax OpeHUTD CAb03a, 00 3 MUAUM PO3Ay4NAach 4. (2)

One might assume, that the story teaches maidens the virtue of
their virginity, and maintaining it before marriage, as the bachelor can
lose his interest after the intimacy, and would not be willing to maintain
relationships with the seduced girl. However, in its modern
representation this ballad is likely to give up its pedagogical value, and to
become a love song about dating and betrayal. Some recent variations
have a happy ending: the girl is glad that they moved forward to a new
step with her boyfriend, and she cherishes the dream of their happy future

together:

- Ot Mamo-Mawmo 11 Tu Oyaa sk 1 disunHa-mo404a
S xutm xouy s a100410! Mamo, He aait JOHBKY CBOIO!
(Potaiemni liubostchi i kohannia 2002)
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The other ballad variant published on the Ukrainian website
has a continuation, which reveals that the girl's dreams collapse when she

sees her beloved with another maiden:

Oi1, y BUIITHEBOMY caay, TaM COAOBeIKO IleOeTas,
A0 aomy 1 imaa cama, a BiH ApyTyiO IPOBOAXKaB. (2)

(Oi u vyscnevomu sadu 2007)

A similar story about the girl who accepts the attention of a
young suitor only to see him leave the next morning is told in the song
“Oii witt mo xino cmoimv” (Lahoda 2012, 0:15:22; Vihovska 2012, 0:13:00).
The ballad evolved into various modern forms, as it was performed by
different popular Ukrainian bands: “Pymmmaox” in the 1970s “YUapisxa”
in 1993, “Manapu” in 2002, and “>Kyp6opis” in 2003-2004 (Pisni.Org.Ua:
Ukraiins'ki Pisni 2003 - 2012). With the release of the Polish-made film
“With Fire and Sword” (“Bozxem i meuem”™) (Sienkiewicz 1999), the ballad
became known internationally. Oleksandr Domoharov who played the
role of Bohun, one of the main characters (a Ukrainian leader who fought
against Poles in the Khmelnytsky period), performed this song in one
memorable scene. The ballad is the story of a Cossack who meets a girl

and becomes attracted to her beautiful face:

Or1 unit To Kins croirs Illo Cusa I'puBonbKa
Crioaobaaace meHi (2) Tas JiBarHOHbBKA.
He tak Ta Adisunna, Ak biae AuueHpko:

- IToaai xe, Aisuuno, Iloaan xe ,I'apnas,
Ha Kon: Pyuensky!
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The girl spends time with the young man because she likes
him; even though she realizes that this love is just for one night, as the

Cossack will go to war as soon as the sun rises:

AiBunHa miginimaa, Pyyenbky 1ogaaa.

- Bogaii >xe 51 Oyaa (2) Koxanns He 3Haal!
Koxanusa-xoxanns 3 Beuopa 40 Panns.

SIx Coneuxo 3iriae (2) Koxanus Bigiitae/ Kosak B Iloxig iae

° Charming, poisoning (1 ballads): The ballad “Oii e xodu,
I'puuro” (Sivachenko 2012, 0:18:00; Vihovska 2012, 0:16:10) is a warning
to a man not to involve himself with more than one girl because he

might be poisoned by one of them out of jealousy:

Or1 e xoau, I'pu1tio, Ta 71 Ha BeUOPHMIL],

bo na BedopHMIIAX AIBKM YapiBHUIIL.

Korpa gisunna yopni Oposu mag,

To Tas aipamna yci yapu 3Ha€.

Y Heaiaio paHo 3i44449KO KOITaaa,

A y IIOHeAi/10K eperoaocKasa.

[Ipuiimos BiBTOPOK - 314454KO 3Bapnaa,

A B cepeay pano ['puirsa orpyiaa.

JIK IpuiIoB yeTsep - TO BXe I puiib momep.
[Tpuiimaa n'ssTHALA - HoxoBaau I'puris.

The vengeful girl is not remorseful afterwards. When her
mother beats her for the crime she committed, the poisoner justifies her

actions by saying that the fellow was unfaithful and deserved to die:

A B cyOOTY paHO MaTU 404YKy Omaa:

Or1 Hamo i, AoHIO, I'puiisa orpyiaa.

O mamo, mamo, I'puiip >xaaio He Mag,

Hamo >x I'punip, MamMo, MaMO, pa3oM 4BOX KOXa€.
Hexai1 Bin He OyJe Hi Tiit, Hi MeHi,
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Hexan aicranerscs I'punis cipin 3emai.

Oumue x 100i, I'putiio, s Tak ispobuaa,

[To yepes Tebe MeHe MaTy OuAa,

Oumwe x T00i, I'puinio, 3a Tee 3amnaara

I3 yoTHpBOX AOIIOK AyOOBast xara.

. Unrequited love (1 ballad): The ballad “B3as 6u s 6andypy”

(Vihovska 2012, 0:11:50) communicates the story of a determined
bandura player, who fell in love with a young maiden. As soon as he

played the bandura for the first time, he immediately knew that he was

destined to become a musician:

Basis Ou 51 OaHAYpY
Ta 11 3arpas, 1110 3HaB.

Uepes Ty OaHAYpY
banaypncrom cras.

When he saw the beautiful Marusia with dark-brown eyes, he
believes that he would give up his soul for her. He asks her to stay with
him:

A Bce uepes oui, Koan 6 s ix mas,
3a T1i Kapi oui Aymy 6 s Bigaas!

Mapycennko, a100a, [Toxxaaiit meHe,
Bissmu moe cepie, Jait MeHi cBoe.

However Marusia does not feel the same way about the man,

and flirts with other potential boyfriends in front of him:

Mapycs He 4y€, cepLis He Aa€,
3 inmumn xaprye — JKaar 3aBgae.
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On seeing this, the musician gives up his love and hopes for a

better girl in a far-away place:

Ae Kpuwm 3a ropamu, Je conevo cse,
Tam Mo roayOka 3 >kaaio 3aBMupae.

Social Ballad (1 ballads):

. Death of a young warrior (1 ballad): Andrian Bagrinovsky
performed a folk ballad “Ilosiss simep cmenosuti” (2012 0:34:30), about the

tragic death of a young man at war:

ITosisB BiTEp CTEOBUIA,
Tpasa cs1 moxmanaa.

BraB B 0010 KO3aK MOAOAWIA,
JiBuMHa 3aTy>K1aa.

His mother and girlfriend are crying and asking him to come

back to life.

/1eTuTh BOPOH 3 Yy>KMX CTOPOH,
Ta i1 >xaaibHeHbKO KpsIye
Bcrasari, ko3zaue M0A0ANII,
TBos aiBUMHA I1Aa4e.

The warrior will never see his loved ones again; he died on the

battle field, just like hundreds of other brave soldiers:

3araage MaTi He OAHa,
3anaaye YopHOOpMBa.
[Io He oaHOTO KO3aKa,
Cupa 3emas HakpuAa.
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It should be noted that the majority of the ballads that the fourth
wave Ukrainian immigrants recollected during the interview were in one
way or another popularized by community institutions in Canada or
through Ukrainian television and radio. In the case of the latter,
performances by folk ensembles, popular singers and groups spread
Ukrainian folksongs to the masses. For example, the ballad “Ixaiu
kosaku” was mentioned by three Ukrainian Canadians: Olena Sivachenko
(2012 0:15:30), Yanina Vihovska (2012 0:15:20) and Ganna Lahoda (2012
0:18:38). The song is known as being an inseparable part of almost every
traditional Ukrainian wedding, but what probably led to its great
popularity was its adoption and performance by a number of choirs,

groups and singers as a part of their stage repertoire.

Kuban Cossack Choir (1990), Cossack rock bands VV “Bonai
Bidonasicosa” (1997), and The Shadow of the Sun (“Tinv Conys” (2007) all
popularized the song with their own renditions. Diverse performers like
“Made in Ukraine” (2000), Zahar (3axap, (2004), two singers of African
descent called “Chornobryvtsi” (“Yoproopusui”, (2004), as well as a
number of folk ensembles like “Express” (2007) and “Kumasen’ky”
(“Kymacennkn”, (2004), also served to increase the ballad’s popularity

across a spectrum of musical tastes.

“Ivaru  xosaxu” did not, however, remain unchanged
throughout the whole period of its existence; it evolved through a number
of modifications in its presentation according to the style and purpose of
its performers. There were four basic stages to the development and
transformation of this Ukrainian folksong: traditional, stage-traditional,

stage-modernized, and hybrid Ukrainian Canadian.
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Stage 1: Traditional Version of the Ballad

Traditional performance of a folk song can be characterized by
its long-established circulation among members of a cultural group in
different versions, which are transmitted within the members of this
group by word of mouth. By means of illustration, consider “[xaiu
kosaku” as a wedding ballad. Yanina Vihovska talked about the ballad

specifically in its traditional representation.

As Yanina was aiming to organize her wedding according to
Ukrainian tradition, she enlisted the services of folk singers from her
region. She was referred to these performers because they were well
versed in many traditional Ukrainian wedding songs and rituals. They
were also adept at engaging the patrons in actively participating in the
wedding reception. The ballad “Ixaru xosaxu” was an integral part of the
celebration, performed by the singers and guests at the table, after the
ritual in which the groom lets down the bride’s braided hair (Vihovska

2012, 0:15:20).

“[xaru wosaxu” is a story of a young girl who was seduced by
the Cossacks and burned to death afterwards. One of its many versions
was recorded by P. Medvedyk (Dei 1987, 76 - 77) during his field trip to
the village of Zhabynnia (PKabunns), Ternopil” region, Ukraine, in 1946.
His version of the ballad is very similar to the one that was performed at
Yanina’s wedding. It did not contain a prologue, so it begins with a rising
action: the Cossacks were traveling back home from the river Don; they

met a young girl Halia and took her with them.
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Ixaan xo3akn Xoau, aiB4a, 3 HaAMU,

Is moas aoaomy, 3 HamH, KO3aKaM1,
Ta 11 3ycrpian I'aao, Byae T00i kpamie,
3abpaau 3 cobOIO. SIK B pigHOI MaMu.

The men convince the maiden to join them in their expedition
by promising Halia that her life will be better than in her parents” house

and by guaranteeing her expensive clothes and an easy life:

A B piaHOI MaMU A B piaHOI MaMI A B piaHOI MaMn
I'pybas copouxka, Tpeba Bce pobuTy, Bce B TsKKiNT poOOTI,
B nHac Oyaem xoautn, 3 HaMI1, KO3aKaMI - B Hac Oyaem xoautn
JIK momoBa Ao4ka. Mea-ropiaky nurm. Y moBKy Ta 340Ti. -

The story shows that Halia was not very smart and accepted the
invitation of the young men. She started traveling with the Cossacks,

drinking and enjoying her life:

Aisua aypna Oyaa, Crasa 3 KO03akaMn Banapye aiBunna,
Posymy He Maaa, Meg-ropiaky ninru, Banapye, xopoma,
Cisa Ha KOHMKa, Crasa AiBUMHOHBKA Tiapxm 30a0Ti€
3 HUMMU moixaJa. 3 HIMU BECeAUTIC. Ti >xoBTa KOCa.

However, it did not last long. After taking advantage of the
girl, the young men completely lose interest in her, and tell her to go back
home. Halia, however, continued following the seducers, so they took her
horse, told her that they no longer like her and do not even think about

her, and then eventually threaten to beat her if she does not return home:

IlepenouyBaamn, craau BaHApyBaTy, Ayoa:
Ckazaan AiBUMHI AOMiB ITOBepTaTU. - Beprarics, giBunHo, 60 T HaM He
JIK mpuBanApyBaau Ta 11 A0 3e4eH A100a.
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Ori1 npuBaHAPYBaAu 40 YUCTOTO
IIOAST:

- Bepnucsi, a4iBunHO, 00 B Hi>KeHbKI
Ko/e.

Oi1 npusanApyBaAm Ta i A0 YepBeH
BUIITHI:

- BepHucs, aiBunHO, TH HaM He IO
MICAI.

IIpusean aiBumHy y aici A0 rpada:

- Beprarics, aiBunHO, HaMm TeOe He

TpeDa.

ITpusean aipunny y aici 40 Oyka -

Bepraiics, aiBunHO, Oye TOOI MyXKa.

ITpuBeau aiBuuHy aX A0 3e4€H ralo:
- Bepraiics, aiBamHo, 60 MU >KiHKI
MaeM!

Or11 npuBanApyBaAn Ta i1 A0 3e4€H
SKUTA:
-Bepnucs, aiBunHo, 60 11e Oyaern
oura.

The desperate maiden replies that she could not go back to her
mother, as she was not a virgin anymore. Traditionally, if a girl loses her
virginity before being married, it brought shame to her and to her family;
nobody would want to marry her, and she would live the rest of her life
being scorned and isolated. Halia preferred a torturous death, rather

than public persecution for the rest of her life:

- He Mmoxxy, moaoarii, 4040My BepTaTy,
Kpame meHi B zici y MyKax CKOHaTH.

Consequently, the resolution of the ballad is that the Cossacks
tied her hair around the pine-tree, set fire to it, and left her there. While
burning alive, Halia was screaming her last words: “If you have a
daughter, teach her by my example, and do not allow her to go out too

late”. She also cries for help, but nobody could hear her in the woods:
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ITpus”a3aau I'aaro - A xTO aiBUAT Mag,

/o cocHu KocaMu: Hexan nayuaeg,

- B>xe Tn He nospernn Hexait na Byauiio
Ao piaHoi MmamMu. Bseuip He myckae.
Tl'aaro 3aaumman, O11 xTO B 2ici uye,
Cocny miagnaaman. Xai1 MeHe pTYE,
CocHa gorop i€, MeHi, MOAOAEHBKI],
/JiB4a IpOMOBAIE: Bik 303y Kye.

Medvedyk’s variant of the ballad “Ixaau wxosaxu” fulfills
predominantly the functions of educating, teaching morals, and
maintaining conformity in the community, since it teaches the rules of
comportment by negative example. According to Robert Bohdan
Klymasz, transgression against the accepted norms of behavior marks a
crucial thematic pivot for the poetic expression of alarm, shock and
disdain (1973, 45). By revealing the tragic death of a young girl, as well as
her remorse, the ballad encourages the young to think twice before

succumbing to baser instincts.

Stage 2: Transitional Ballad Version

The revival of Ukrainian folk song started long before the
proclamation of the independence of Ukraine. Despite the repressive
Soviet policy concerning Ukrainian language and traditions, the
Ukrainian folksong seemed to transcend political dogma because of its
artistic appeal. Even non-Ukrainian folk artists performed these songs to

receptive and appreciative audiences all over the Soviet Union.
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The appeal of Ukrainian folksongs all over the Russian Empire
and later across the Soviet Union can be exemplified by the popularity of
the singing repertoires of one of the most prominent choirs, the Kuban
Cossack Choir. Created in 1811, this choir is popular to this day, and still
performs both Russian and Ukrainian folksongs (Kubanskii Kazachii

Chor n.d.).

“Ixaru xosaxu” was included in the repertoire of the Choir as
well and became part of the 1990 album “In a Kuban Village: Folk Songs of
the Black Sea Cossacks and the Cossack Infantry Troops” (“Bo Kybanckoii 6o
cmanuye. Hapodnvie necnu uepromopckuti u Auneunvix xasaxkos”) (Kuban
Cossack Choir 1990). One could argue that many of their songs were
part of the singing repertoire for many years before being released on
album. The Kuban Cossack choir has been performing for decades and
only in 1973 began to release albums with the most popular songs from

their collection (n.d.).

The Kuban Cossacks choir’s rendition of the ballad “[xaru
kosaxu” possesses some differences, and could be interesting for further
discussion. First, its performance shifted from the typical forum which
was at that time, a peasant house, to the national stage, where it could be
transmitted to a wider public not only during concerts, but also through
the mass media. Second, the singers were dressed in bright Cossack
stage costumes, aiming to demonstrate their Cossack identity and were
visually impressive. What is more, the manner of the ballad performance
has changed. In this variant of the ballad, there is a chorus and

numerous repetitions after each verse. The main part of the ballad is
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simplified, and the ending is modified as well. The song starts with the

verse:

Vxaan xozaku n3 JoHy 40 A0My,
IInamanyan I'aaio, 3abpaan ¢ codboro.

Oi1 tu, 'aaro, 'aato moaoaasi,
IInamanyan I'aaio, 3abpaanu ¢ cobo10.

Contrary to the traditional variant of the ballad, in their

representation, the Kuban Cossack Choir does not specify what the

Cossacks promised Halia to convince her to leave her home and follow

them, nor the reason why they decide to kill her afterwards:

Ilouagéme 3 HamMU, 3 HaMU, KO3aKaMU,

yade Tobu OyJe, SIK B pUAHOU MaMIL.

O tu, I'aaro, 'aao moaoaasi,

/lyade To6u Oyae, SIK B pUAHOU MaMIL.

Then the plot abruptly goes to the crucial point - the burning of

the girl to death, which is concluded by the moral in the next verse: do not

let your young daughters do whatever they want, but discipline them

well:

Beszan, Beau 'aaio TEMHBIMU
AVICAMU,

ITpussazaan I'aaro 40 cocHu KocaML.
O ™, I'aaro, 'aaro moaoaas,
ITpussazaan I'aaro 40 cocHu KocaMt.
Pobpeancs 1o ancy, Ha3dMpaan
XMU3Y,

IInanaanan cocHy og ropu 40
HI3Y.

Oi1 ™, I'aaxo, 'aato moaoaasi,
ITnanaanamn cocHy o4 ropu 40
HI3Y.

"A XTO 404OK Mae, Hexall HayJae —
TémHou HOUM I'yAsTh He ITycKae'.
Oi1 11, 'aas, I'aass moaoaas,
TémHou HOUM I'yAsTh He ITycKae.
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As the pine-tree is burning, the girl is crying for help, but this

time her words are heard by a young fellow, who helps her stay alive:

I'oputs cocHa, TOpUTE, TOPUTD U
Iplaae,

Kpnuanrs 'aas Kpukom, KpuanTh-
IIPOMOBsIe,

Ot 1o1, 'aast, T'aast Moaoaast,
Kpnuanrs 'aas Kpukom, KpuInTh-
IIPOMOBASI€:

"Oi1, XTO B AMICM 4ye, Hexall TOM

pATy?D,

O th1, 'aast, T'aast Moaoaast,

Oi1, XTO 4040K Mae, Hexail Hay4dae.
OOusBascs ko3ak: "4 B moan
HOUYIO,

51 TBUII TOA10COUYOK 34a1€Ka
IIOYyIO".

Ot to1, 'aast, T'aast Mmoaoaast,

s TBUII TOAOCOYOK 34a4€Ka II0YYIO.

O0OwusBascs Ko3ak: "'J B moan

Oi1, XTO A040OK Mae, Hexal Hayuae'.
’ A ’ Y raxairo,

S1 TBUI TOA10COYOK 3a4€Ka
M3Hai'.

O 181, 'aast, T'aast Mmoaoaast,
51 TBUI1 TOA10COYOK 34a1€Ka
MM3HAIO.

During the interview, Ganna Lahoda mentioned that this
variant of the ballad sounds very familiar to her: the interviewee heard it
at a number of village weddings and house parties, where it was
performed by the non-professional singers. However, she could not recall

hearing the song as presented by the Kuban Cossack Choir (2012, 0:18:50).

This Choir has been one of leading folkloric ensembles in the
countries of the former Soviet Union for many decades. Their concerts
were often aired on television and broadcasted on the radio. The
influence that mass media had on distributing and promoting folksongs
was far reaching. The singing repertoire of the Kuban Cossack Choir that
was initially taken from folklore became popular with larger audiences.

As people liked it, they started modifying their traditional versions of the

song, trying to adjust it to a new standard, which was in fashion at the
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time. The professional version of the ballads that were sung by the
Kuban Cossacks Choir may have had an impact on the traditional
performance, which was then transmitted among the members of the

cultural group as folklore.

Compared to the first variant of the ballad, the second one was
shortened and simplified. It concentrated mostly on action, while verses
which contained explanations for the main characters’ actions were
omitted. The denouement, in which the girl escapes the punishment and
is rescued by the young man, represents a shift in the ballad’s role from

educating to entertaining.

Stage 3: Stage and Modernized Ballad Version

New economic ties with western nations, immigration, and the
popularization of Western music and film through mass media led to
borrowing and assimilation of previously foreign cultural practices. These
influences resulted in the modernization of Ukrainian folk singing
according to the latest fashions of Western culture. From watching
Western movies and television, listening to Western music and being
exposed to other aspects of Western culture, Ukrainians started modifying
and Westernizing their folk music. The phenomenon is exemplified by
the music video ‘Itchy Trigger Niggers’ (VV 2009), made as a parody to

the ballad “Ixaru xosaxu”.

In the video, the plot of the ballad is greatly simplified, the song

comprises of only three verses, covering the most dramatic points: a group
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of men took a girl on a trip, tied her up against a tree and burned her. The

beginning of the ballad reveals that Cossacks were traveling from Don to

their home, and fooled Halia into joining them:

[Tiamanyan l'aato, 3abpaan 3 cob6oi1o!
Ixaam xo3akn i3 dony goaomy,

ITiamanyau 'aaro, 3abpaau 3 cob0IO.
Or11, Tu, 'aaio, I'aaio >x Moaoaasi,

ITiamanyau T'aaro, 3abpaau 3 coboIO.

This ballad version does not communicate anything of the

seduction of a young girl, nor the reasons why the Cossacks kill her. After

extensive travel, the Cossacks decided to tie her to a tree with her long

hair:

Besan, Besau I'aaro TeMHUMM AicaMu,
ITpussasaan I'aaro 40 cocHu KocaM.
Or11, Tu, 'aalo, I'aaio >x Moaoaasi,
ITpussazaan I'aaro 40 cocHu KocaM.

The story ends when the young men burned the tree together

with the girl:

Pasbpeance 110 aicy, Ha3OMpaau XMI3Y,
ITiammaanan COCHY Big ropu 40 HU3Y.
Or11, Tu, 'aalo, I'aaio >x Moaoaasi,
ITiammaanan COCHY Big ropu 40 HU3Y.

To attract a younger audience, the creators of the music video

composed a fast-paced track, greatly influenced by Western rap and hip-

hop culture. There may be several underlying issues alluded to in this

video, but the main purpose was to provide entertainment. This resulted
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in the total loss of the initial meaning of the ballad, which was initially a

sad story with a moral.

Stage 4: Modern Ukrainian-Canadian Ballad Version

With the ease of transportation and communication across the
world, stronger ties than ever could be maintained between the Ukrainian
Canadian community and their compatriots back in Ukraine. Still, despite
the extensive exchange of books, disks and other material, the focus of the
two communities is quite different. While people in Ukraine are
westernizing their culture, the Ukrainian Canadians are striving to
maintain the traditional culture while modifying it to fit current

sensibilities in order to attract a wider audience.

The concerts and festivals, which are organized by some
Ukrainian community institutions in Canada, form the backbone of
contemporary Ukrainian Canadian culture. As stated by Solomia Tsisar,
Volodymyr and Natalia Grytsiv during their interviews, the activity of
Ukrainian diaspora aims not merely to amuse and captivate, but also to
educate both Ukrainian and non-Ukrainian audiences, who all learn about

Ukrainian language and culture while having fun.

In this way, Ukrainian Canadian folklore preserves the same
functionality as it does in Ukraine, which is to entertain. Folk songs also
maintain an instructional function: to teach Ukrainian language and to
showcase both traditional and modern Ukrainian culture. Consider the
example of the music video made in 2009 in Edmonton (Halya Ukrainian

Song Performed By The Shumka Dancers And the Kubasonics). In this
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video, the ballad “Ixaiu xosaxu” was performed by the popular Ukrainian
Canadian band Kubasonics and is used as the background story to a very
festive performance. The Kubasonics’ rendition contains a part from
another popular song “Please come to me, Halia!” (“I'aato, ITpuxodv!”
(2007)) — one of the greatest hits of the well-known Ukrainian rock band
VV (BB “Bonai Bidonascosa”). It starts with the words of a man expressing

to Halia how much she means to him and how much he wants her to be

with him:
41 koxaro tede, 'aaro. 41 koxaro tede, 'aaro,
Tu npunian 40 mene, I'aaro. Tu npuiian 40 mene, I'aaro!
Most a100a, MO Kpas, Most a100a, MOs1 Kpaas,
Tu npunian, npunan 40 mene, I'aaro. Tu npuitan 20 mene, I'aao!
l'aaro, npuxoap! (3) ... l'aato, npuxoap! (3)
(VV "Vopli Vidopliasova" 2007) (Halya Ukrainian Song

Performed By The Shumka Dancers
And the Kubasonics 2009)

The next part of the Kubasonics” song is the chorus, which is the

same as in all the variants mentioned above:

Oi1 tu I'aaro I'aato moaoaast
ITiamanyau I'aaio 3abpaan 3 cob6oro!

The latter part of the song is about Halia being picked up by the

Cossacks:

Ixaan kozaku I3 Aony a040My,
ITiamanyan l'aaro, 3abpaan 3 cobo10.
Or11, T 'aato, I'aato >x Moaoaasi,
ITiamanyan l'aaro, 3abpaau 3 cobo10.
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Citing the example of this one ballad, one may infer that a
folksong goes through an evolution that reflects cultural change and is
perpetually modified by its performers to fit the times. In the music
video, available on Youtube, the Ukrainian Canadian version of the ballad
“Ixaru xosaxu” is used as background for a spectacular Ukrainian dance
performance (2009). The dancers are wearing modernized and elaborate
traditional-style Ukrainian outfits, which stand in clear contrast to the
Cossack costumes which adorned members of the Kuban Cossack Choir

when they initially popularized the song.

Meanwhile, the dance itself reinforces the lyrics of the song,
which is not a tragic ballad any longer, but a story about love. Thus the
meaning of the ballad changed once more, and while the purpose of the
song is predominantly to entertain. It also seems to maintain an
educational function, but in a different sense: it seeks to connect young

Ukrainian Canadians with their history, language, and culture.

Contrary to the representatives of the third wave of
immigration, for whom the Ukrainian song was one of the major tools for
education and a validation of Ukrainian culture, the concerts and plays of
the representatives of the fourth immigration wave, just as the current
practice in Ukraine, are targeted predominantly to the entertainment
aspect. In Natalia Grytsiv’'s opinion, the ballad changed its focus from
telling people about the Ukrainian tradition, to attracting a wider

audience (2012, 0:16:20).

Increasingly, the current culture of Ukraine is more westernized

than the Ukrainian Canadian culture and gives reason to assume that the
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immigrant folklore acquires a nostalgia function as well, thus leading to
the conservation of some aspects of the traditional Ukrainian culture. For
Olena Sivachenko, Ukrainian folklore is not entertainment (2012, 0:13:20).
The young woman is nostalgic about her mother country, and she plunges
into her memories about happy times she spent there while hearing or
singing Ukrainian folk songs (2012, 0:12:30). Despite the fact that Yanina
Vihovska never actively sought to learn or sing Ukrainian folk songs back
home, she became interested in Ukrainian folklore in Canada because she
misses her native land greatly (2012, 0:11:20).  Moreover, while
responding to the questions during the interview, Andrian Bagrinovsky
(2012, 0:43:50) and Ganna Lahoda (2012, 0:16:30) single out the function of
continuity of culture: while listening to Ukrainian folksongs, they think

about Ukraine and celebrate their Ukrainian identity.

One may conclude that Ukrainian language and culture, which
were for many years considered to be rural and not prestigious, are now
supported and followed by urban intellectuals both in Canada and in
Ukraine. The result is the creation of new ways to present old ballads in
modern forms like hip-hop, parodies, and rock music. The meaning of the
old ballad changes over time to fit shifting social circumstances. With a
modernized Ukrainian heritage, the fourth wave immigrants arrived in
Canada, and made their mark on the Ukrainian Canadian scene, which

was established by the three waves preceding it.
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CONCLUDING REMARKS

With the conclusion of my thesis I am left with a profound
sense of gratitude for the contributions of the four waves of immigration
that have worked together to develop a uniquely Ukrainian Canadian
identity. By tracing the early variants of the folk ballad from the first
wave of Ukrainian immigration through to current day, my hope is that I
have adequately described the evolution of Ukrainian folklore from its
early origins to what is now a part of a unique Ukrainian Canadian
culture. Each subsequent wave of immigration should be credited with
contributing to the successful integration of the Ukrainian community
within Canada.

The first and second waves of Ukrainian immigrants should
be recognized for establishing the framework within which the
subsequent waves of Ukrainian Canadian settlers could prosper. The
third wave can be accredited with developing, organizing and
modernizing the means by which they celebrated their Ukrainian culture.
They could also be recognized for bringing Ukrainian culture and
traditions into the Canadian consciousness. A significant contribution of
the fourth immigration was the application of technological advances such
as social media, as a means to promote Ukrainian traditions and reach an
even larger audience in Canada.

It was interesting for me to discover, that notwithstanding the
changing living conditions, the diverse educational opportunities, the
various life experiences, and the ever changing environment in which the
immigrants found themselves upon their arrival to a new country, the
ballad genre remained the most significant part of the repertoire of each
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wave. It might be the abundance of topics covered by this genre that
allowed Ukrainian Canadian folk ballads to maintain their popularity in
the face of ever changing circumstances, tastes and fashions of the day.
Every generation of Ukrainian immigrants in Canada found
their own way to express themselves through a ballad. The majority of
tirst and second wave ballads discussed family issues. This might be
demonstrative of their life in isolated homesteads that many early settlers
experienced. Third wave Ukrainian Canadians sang social ballads that
promoted the feelings of patriotism and pride for their national identity,
which has been vigorously suppressed in their homeland. The ballads of
the fourth immigration mostly discussed relationships between young
people before marriage. Their repertoire was largely modernized
according to contemporary trends in global music to reach the larger
audiences and to introduce the vibrant Ukrainian culture to the rest of the
world. It might only be the matter of time before Ukrainian Canadians
produced the new type of traditional folk ballad that became recognized

by other nationalities.
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