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In A Sentlmental Jburney, Sterne exploresv. itiqéjandg7* o

:jtextuallty. By presentlng a persona who wrltes,

- .

f’.-translates, performs anc& reflects, the author shows how a
. v - R »-—~J< . . :

’-,text accommodates mlxed fo«_ of conductq .v,f

Yorlck claims to have

fHowéver, he actually adopts many dlfferent roles,~as well as’

'1mple purpose for travelllng
P

i

. 4+ : _.‘_‘_-
;~being a traveller, Yorlckfis a clergyman, a womanlser, an_F

) _
phllosopher, a wrlter, a persona. Yorlck“s travel record

'*Eshows ‘thesée. multiple roles 1n 1ts mlxed nature. Sterne
n . A}

’ shows that a text is not 51ngle.. A text 1s not onl 7“

”written--conversatlons, plctures, phy51cal movement, a_d
'?dtypographical 81gns are‘texts.ff*."flkfighd |

Sterne explores and re—creates the features that
_lunderlie and create texts. By maklng su;h featuresv:

fexplicit, he re~edhcates the reader in the readlng process.;

9

’A Sentlmental Jburney stresses the ongoxng creatlon of text.,
~  Sterne’ draws the reader 1nto a dlalectlcal relatlonshlp-W1th
\the text,,whereby she becomes an anc1llary authof' ,By

'“diﬁbctly and indirectly 1nscr1b1ng the reader s roles in the

'ftext,‘the author encourages the reader to examlne propertles .?
‘of textuality rather than to become 1nvolved.pr1mar11y w1th

character, story and plot. Co ;]vf k ﬁ_l,.? ‘.v".%.f

.l

Whilst Sterne encourages the reader to examlne the

processes of textual creatlon, he stresses that a text is
. J

"I~iv.



%?ither isolated nor self-suff%%ient..fwn

f'the &reation of the text, the rea

\
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" NTRODUCTION |

Ll o g JICTION. -

N
¢
L
-
’

‘In A. Sentimental Jburney Th_,"g@fﬁrance and Italy, &;1.

L)

Yorick asserts multlple intenwions for his travelogue:iaj:rfq\'

However, for all his cl ms about writing, Yorick is not a

f self—consciodewriter is writing 15 plural pnrtly becausefx:'
- he- is inconsistent, not because‘he is self-conscious B .{,gE”'

| Yorick s mixed discourses showjhis competing roles as. he‘

.{Q unselfconsciously>uses-different-modes of discourse to

a"render each role.~ Yorick is ‘a writer, a traveller,_a“f:j'
wbnaniser,~a phiibsopher, a clergyman and a persona _
Yorick’s conceptions of writing and of the trqvelogue are

’,‘Tfl simplistip, they are contradicted by his actual writing T‘. N

The text of A Sentimental Jburney shows Writing to he

Q i'a complex variety of discourses--narrative, spoken and

o S

otherWise——but Yorick denies this comglexity in his ;'“, vé’?*,

: Simple-mrnded claims and generalisations. Sterne s use ofea
person;, then, results in an’ ironic text, for Yorick makes?;;
| claims for wrifing that are contradicted by the text itself.
Sterne 1s intru51ve in the text th;;ugh irony, he allows .
';7' Yorick to undermine hi$: own~cla1ms through his writing and _:‘
R speaking. Although Yorick claims»writing to be single--an e
| activity separate from speaking, socialising, reflecting or y;
arguing——the text shows writing to be a. complex activity 5 3i
that draws upon a wide range of discou;ses.;&fsl A : -
In A. Sentimental Jburney, Sterne uses mixed modes of



: 1 . ! : .
discourse to’ create and adVOcate a flexlble 1dea of text.?

- -

.

Narraﬁave rs ndt a srngle dlscourse, 1t can comprlse

dialogﬁe, essayistic commentaryh argument, reflectxen and

N

descriptron. —Neathe\~a these\discourses srngular,‘Sterne

combines and relates th @ discourses to create competlng

RO
plural ldeas of te&t~i T

Sterne 1g%cr1bes f _xlblllty of tekt 1nto A, Sentlmental .

roles for E}s persona‘a

B3

onsciouS¢andvreflexive‘uSe.of‘“5”5__- gy

i

Jburney through self—d
conVentlons . Sterne acknowledges the conventlons and

ontext in whlch he 1s wrrtlng by at once usrng and breaklng

rules. For lnstance, Sterne overtly declares A Sentlmental

: Jburney a travelogue through 1ts tltle and throughtYorlck'

a

.

| dlscourse. Sterne bullds a plural structure in’ the“text byg .

"comments about wrltlng and travel However, the.

! Vi

' cla551flcatlon of the text in thlS or any other genre is f;; vﬁ

undermlned by 1nclud1ng features from other genres such as
autoblography and the eplstolary form. | |
Sterne rmpedes the cla351f1catlon of many features of A

Sentlmental J0urney by u81ng varlous models of‘wrltlng and

uslng a persona who wrltes-*varlous notlons of text and
writing are asserted. Indeed, there are. three "wrlters"fln‘
A Sentlmental Jburney-—Yorick, Sterne and the reader. ;fxé'

Sterne creates a text -that highlrghts the processes of

A textualrty--proCesses that requlre contlnual assg,sment and

- re- creatlon.w-v SR “'Q—

The text reflexlvery encourages the reader to question o

‘-and respong;tovthe te;t.f The reader acknowledges Yorick 8-

. : o = o R : »
: s . . :



~ - .. -~

. B N e

1ncon51stencies and,Sterne S . 1npa1c gse of hgs persona.

(However, Sterne obliges the reader'to paﬁticipﬂte by more
.v than gust judglng Yorlck. Sterng 1nscribes the reader S

roles 1n the text. '§\é\1s a reader consc1ous oi the.

< e

's consqups that her partic1pation 1n the text A‘ o

eates those contexts ahd llterary conventlons. 'The»

'ader is consc1ous that‘her ﬁarticxpatlon 1n thlsotext

-

<conf1rms a narratlve dlscourse that 1s plural, not SLngular,‘“'

that 1s reflexlve,'not transparent, andﬁthat lS'- o 6

51multaneously reflex1ve and alIu81ve. ' vi”' o

B PR B b &
- . P B .
. oL e "‘ . T e g \

s A -
.- ’

conventlons and-contexts underlying A Sentlmeatal Jburney,_"f‘“'
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- & - Through France and Italy are to the following ed:Ltlon°__

)



o

'YORICK AS WRITER

o f - - . . . - Ll

- ! . ; -I'. - ',1

In A Sentimental Jburney, Yorick claims to ‘have a-

31mple reason for writing-—he is wriéing-a.ghavelogue. Yet,

v

Yorick's fiction is complex, for 1t embodies hlS multiple -

. -

"purposes in writing.h Yorick s actual travels and writing do

_not correspond with hlS stated intents and interests..-ﬁef'

ﬁ asserts that he lS an unconventional—traveller and writer :

'writings by uSing fo’iﬁ

’(82), but, he follows the well-trodden path of the Grand

fTour and creates a conventional context for his travel

l discourse and by referring to

festablished travel writers, such as Smollett.- Yorick

-@~asserts that hlS unconventionality stems from his disregard Co

for "thz Sights.. He is cqncerned with "Nature," with

'people, w:Lth the wanderings of the heart. His travel "

r‘records, then, should be structured less by ‘the conventional'

_geographical route than by the exigencies of everyday

'

Eexperience., However, Yorick tries to fit his spontaneous -

S

1'observations of pebple intotthe structures of a fixed

s

3

‘geographical route and formal rhetorical discourse. This

'tenSion is sustained throughout the fiction. Furthermore,,*'

mtenSion arises from the mixed discourses Yorick uses to

' aconvey his_experiences, for these discourses do not always

7 fcomplement his statements., Yorick imposes structures on hisf

o impressions and interpersonal encounters by using formal



SN

'gdiscourses-of speaking and‘writing The tenSions and
“paradoxes in Yorick's discourse arise also from his yi
.‘recording of speech as well as ertlng ' Yorick s mediated
?acts of translation and recording impose structures on the
.uhmediated experience of speech.- In attempting to find
meaning, Yorick translates ambiguous speech and aCtion into
'1fixed generaliseable judgements Yorick S text is multi— L
..layered, for it embodies his disparate reasons for writing
and travelling | His text is necessarily plural because his f_
roles are plur l beSides‘being a traveller, a writer,—a :

a .

» clergyman, maniser,,Yorick performs the textual function

rof a persona Yorick's text is complex, for it contains his
'acts of writing, telling, speaking, and performing

" Yorick's repeated, bquVarious, claims about his
'wrfting and travels reinfor e the plurality of his writing
As ‘much as these statements prOVide directions for Yorick s

:‘writing, they also become standards by which the actual

'travels and actual travelogue are measured. Yorick contends

.‘that his travelogue Wlll differ from other travelogues._
AyYorick S justifications for this originality are his
7fdistinctive reasons for travelling - "my travels and»
-observations Wlll be of a different cast from any of my
forerunners" (82) : As he aims to experience rafger than

: observe foreign culture, Yorick believes his travelogue Will,

'incorporate unconventional elements and unique commentary

s -

'Yorick assures’ his reader that ‘the’ usual SlghtS Wlll be '

excluded from this tour.' Nevertheless, Yorick makes it



clear that he knows which srghts are important (117, 218),,;
‘tfurthermore, by acknowledging these conventional sights,;‘;i
1nYorick places his writings within a context of conventional
?»travelogues Yorick does not seek out sights peculiar to

¢ thé%cities and countries he is Visiting, et he implicitly

‘nfollows conventional geographical markers, such as CalaisJ
and Paris. Furthermore, elements of ¥orick' journey—-such
';as his initial stopover, his selection of a conveyance at
“the. Calais Inn, and’ his choice of a companion--are v v*}ff'
ffundamental to many accounts of the Grand Tour.: Ironicairx
-_these conventions form part of a narrative that-is
fpunctuated by Yorick's repudiation of convention "i B ‘:H;lj
v‘ﬁ Yorick states that his journey is dictated not by ; '
V:geography but by the wanderings of his thoughts and

, emotions Indeed, Yorick remarks at one point when he\sets/

i

'J'out for and arrives at a certain hotel, "I think there is ‘a’

“‘ﬂfatality in it--I seldom go to the place I set out for"-'

1v(208) Yorick rarely plans an itinerary of sights to ﬂ‘~

‘.jsee-—the path is ‘well. established--rather he pursues an—

a’_emotional journey An which he will be sidetracked as often

'as is required to derive a full range of emotion and

<

‘experience._ Nevertheless, Yorick is determined to

experience moments of intense emotion, so his narrative is

3l7punctuated with excessively sentimentalised accounts, such

nfas his meeting with Maria (268) There is something
ifcontradictory in Yorick's plan to digress. The naturalness E
._that Yorick claims to see in digmession is 1ndeed disguised

3



: o - e
-artifice When talking with the Count, Yorick states hlS'.
'lack of interest in seeing "the sights“' "Ithave not seen

‘bthe Ealais royal--nor the Luxembourg—-nor the Facade of the
Louvre—-nor ‘have attempted to swell the catalogues we. have
':of piqtures, statues, and churches. ,‘. (218) Yorick‘

. 1nterest lies 1n human nature--particularly female nature.

Q"'tis a qUiet\Journey of the heart 1nﬁpursuit of NAIURE, and‘ f

- those affections which arise out of her™ (219) ) He shows -
‘,himself to be 1nterested in particular elements of human .
v~nature——such as: love ‘and. sexual deSire. He seeks to learn
about. such human_nature ”through the. different disguises of
}_customs, climates,.and religion" (217 218) l Yo 1ck wants to"
_experience "human nature“ personally, e does n:L '"‘
acknowledge the tenSion between deSiring to personally
experience general qualities of human nature. ‘The ten51on B
‘exists in Yorick wanting to personally experience "human |
} nature“ and then trying to objectify that experience in
. reporting |
Yorick asserts that his travel journal is
»'extraordinary and a reaction to less satisfactory examples
‘of the traveI’genre._ To demqpstrate these “less o
‘:satisfactory" travel regords, Yorick refers to those travel'
,writers who find travel disappOinting: i“I pity the man who .
can travel from Dan to Beersheba, and’ cry, 'Tis afllharren'
nd so it is, and ‘so is all the world to him who will
ih%tivate the fruits it offers" (115) : To illustrate

. qnot o

- such a traveller Yorick refers to Smelfungus (Smollett)



”Thetlearned SMELFUNGUS travelled from Boulogne to

. Paris -- from Paris to Rome.'-- and. so on -~ but he ,

. i, set out. ‘with the spleen and’ jaundice, and every =
- object he passed by was discoloured or distorted ---

' He wrote an' account. of them, but ‘'twas nothing but-.

~_the’ account of his miserable feelings. '

o w R ‘ ,‘_..(116)

'*Yorick also condemns Mundungus (Dr Samuel Sharp) for his

‘Vattitude to travelling.<, .
R Mundungus, with an immense fortune, made the whole
-~ tour . ... without: one gernierous- connection or
- 'pleasurable anecdote to:tell of; but he had - .
travelled straight ‘on, looking, neither to his right
‘hand or his léft, lest Love or Pity should seduce
_'him out - of hlS road ~ - : -t

o N (119) N
,'Qarick axms to set himself and hlS travelogue wel£ apart o
from these contemporaries and their types of travel

j_document. Moreover, Yorick uses’ his travelogue to

fdistinguish himself from other writers.,@orick criticises*"'

]

“other writers %s indivmduals as much as for their travel

w‘writings. But, although he states that his travelogue is” ;

-unortﬁodox, Xorick's inconsistenci's show that his account j"

“has much in common with other trav 1l writings._ There are-
_greater Similarities between $mol ett s ‘and Yorick' .
| ‘travelogues than Yorick would 1ik~ to admit.» If, as’ Yorick
‘ suggests, Smollett writes nnothi_g but the account of his T,

Vmiserable feelings" then he joi.s with Yorick in describing

A

.:himself rather than describing :oreigners or foreign sights.;

:j“Yorick wants to believe that h's travel account can be Ni;'fi

N objective, yet he shows, unwi tingly, that objectivity and v

” subjectivity cannot be. so ea'ily separated.g»,~

~0ne of Yorick's stated easonsifor travelling is to FEa

/ BN
. /
R PR



S .ff" o ;j_»l' x“ﬂQ';3f -'Lu, _
_.learn about buman nature, but his overt statements '
: b

-contradict this purpose ‘by. asserting his “objective" f fg,v |

10

.interests'and tec iques.‘ OstenSibly, he does not travel to
Aacquire specific knowledge of foreign peoples and places. ”
| “I ani- of opinion," says Yorick, f that a man wouId act as
bwisely,-if he could prevail upon himself to live contented

Without foreign knowledge or fereign improvements. .Ur_“ 5'

l

(84) . Yet he later refers to this Journey as "one of the
greatest efforts- ﬂ had ever made for knowledge" (193) Is
Yorick simply contradicting himself, .or is he using the wore
""knowledge" in different senses’f It seems that Yorick -
/ wishes to distingUish between objective knowledge--such as

| language, fashion, architecture--and subjective - «f o
R

knowledge—-emotional experiences with foreign persons, o Z&_'

PR S
1.

Yorick does not realise that he cannot make such a .

‘_;,,

Voow

distinotion. ‘ A
Yorick questions the value of "knowledge and - ﬁf»r-
improvements" primarily because the "achiSition and

application“ of . such knowledge must be accompanied by

: "caution and sobriety (84) . By uSing the terms
“acquiSition and application," Yorick implies that

:_ conventional travelogues are systematic.: He, on the other

hand, claims to be in pursu1t of NATURE" (219), and to

describe the weaknesses of his heart (90).- However, whilst

Yorick spurns‘the systematic acquisition of knowledge, he

=

' imposes systems of his oWn He translates gestures

according to a rigid technique (171), and he is uneasy when



~

he cannot‘fform aisystemf'to:ekplainlthe'beggarls,activities -

(240) . L g R e -

v .‘_a

ck travels to meet people and to experience fyﬁ}, v“
,Vencounters ;ith others that will help him to understand his s
.’own character and the character gf human nature (181, Zlibf/.'
By the time he has reached the “Remise Door" in Calais,
,oYorick has told the reader that he: writes, "not to apologize.
;for the weaknesses of ny heart in this tour,'--but to give
an account of them“ (90) Yorick is confident that his
{writing w111 be able to encapsulate his emotions., He makesm
‘great claims not only for his ability to write but also for
the elasticity of hlS language——its ability to "account for";'
ihis observations ang convey his comprehensive emotions. :',f
Yorick is interested in the rituals of interpersonal

}_communication.b He agrees w1th the French officer s »

'.'assessment of the Virtues of travel,, _ .
« e e that the advantage of»travel, as it regarded o
_ the- scavoir vivre, was by. seeing a great .deal both .
- of men and manners; it. taught us mutual toleration;
and mutual . toleration, concluded he, making me a
: bow, taught us mutual love. .

o (181) | |
Yorick comments early in his travels,_"I have behaved very
blll, ,‘}i but I have only just set out upon my travels: and.
shall learn better manners as'I get along (75) But,»5S),f'
}later, Yorick refuses to apologise for his bad manners (90)

,3his aim is to record these manners, not to rectify them.,

Even though Yorick condemns those writers who travel to \7, .

R }acquire knowledge of foreign people,:it seems that Yorick

‘. A



: travels both to acquire a- knqyledge of manners and to

;describe those manners in his: "travel“ record. Yorick RV

jchanges his intentions to. accord Wlth the 51tuation, as ‘an

'traveller he must be polite and communlcative, but as a':
g 4

:writer he should observe and document. Yorick does not
'réalise that he can be both Simultaneously. HlS aims are‘
’,contradiptory, he advocates spontanEity in travelling, yet
'he triesbto use systems 1n hlS writing to capture foreign
-behaviour in the narrative form T : - .
| When narrating individual incidents, Yorick orders them
“to impose structure on spontaneous Situations._ Yorick '

labels three consecutive sectlons, "The Monk Calais. Each,
v %,

‘section details the developments 1ﬂ)€'§ick's lnltlal meeting

.w1th the monk. The f1rst describes Yorick's initial .‘.-v‘
| 1mpression of the Franc1scan monk Yorick's first V

' 1mpresssxons arebimpprtant, for these 1mpre531ons are

e.

judgements.( In xecording hlS impr3551ons they cease to be'
;spontaneous. Yorick imposes a judgement.""

. The monk, as I Judged from the break ln.hlS

. tonsure, a fel scattered white hairs upon his '

- temples, being all that remained of it, might be .
about seventy--but from his eyes, and that sort of

. fire which _was in them, which seemed more: tempered -

' by courtesy than years, could be no more than'

- sixty--Truth might lie between--He was certainly -
sixty-five; and the general air of his countenance, = -
notwithstanding something seemed to ‘have been
planting wrinkles in it before their time, agreed
to the account.» :

This statement shows the processes of Yorick‘s judgement' o

"judged."-"might," "seemed," "might " “He was certainly
. . » .

w : : (

(71, empha51s added) xu

12



. ':ﬁivj.*fgif'n ~,‘l3,
»sixty\five~ (71). \forick'S'account of-hiS'reactions'to-thefff
;5monk--because so detailed—-traces the movement from |
| speculation to. assertion, theh reiteration o) support of
'hthis assertion by uSing dubious ev1dence.. To Yorick,"
‘_another person or sxtuation is- merely an impetus to -
;detailing his own conceptions. The incident‘provides Yorick:
4with the opportunity to record his perceptions, once written_y
:these perceptions become facts upon which he will base
further Judgements : If Yorick ‘is in51ncere in his
@§spontaneous" reporting of one 1nc1dent, is one then to
"assume that the asserted subjective structure of A L
f;Sentimental J0urney is less spontaneous ‘than* Yorick claims°
| ’ Yorick states a disregard for regular, accurate |
recording of sights and adventures even though he approaches'
human nature systematically he asserts,_in the "Preface In't
. the Desobligeant," that he lS a "Sentimental Traveller
thus,‘",k§g. both my travels,and observations will be‘
,.altogether 8f a, different cast from any of my fore-runnersﬁx:
f(82) This uniqueness accounts for,las Yorick comments,vtheu
""Novelty of my Vehicle. The novelty of his vehicle refers
“not only to the narrative but also to the carriage in which
';'Yorick sits and writes. This site is an unusual place to |
write a Preface because it is inconvenient--it rocks.v The:;
B Englishmen comment upon the oddness of his activity ,1
‘ orick's reply;'"It would have been betterl* ;*; in a Vis a’
V1$"-(85), is also ambiguous. Of course, a vis a Vis would '

——a

'have been more comfortable, but, more than that, a Vis a .



.. L - : B ¢

\._

._Vis--built for two——is more conduc1ve to communication--a

' quality to be deSired in both travelling and writing.

Furthermore, Yorick impli that the movement is stimulating ;'

P,physically—-the sexual parallels of rhythmic movement are

1c1ear. What is the nature of this "Vehicle" and why does

."traditional” travelogue?~}(>”

/

Yorick's approach to writ ng, as well as to travel, is

f;unknowingly plural his travel;gue conveys more about

' 3him]el’«and his acts of writing than about the places he

14.

visits Yorick's writing shows his,responses, not only to‘f'

o foreign objects and behaViour, but to everything--his own"

letter. Indeed, ﬂi this respect, A Sentimental Jb?rney

actions, “the actions of other people, a bird, a gesture,'a

' contains an autobiographical element that crosses the

\\hecause these responses occur when he is on French soil .

4

' vgrneric boundarie° of the travelogue. Yorick emphaSises his

responses because they are>being recorded, rather than ;~Ffl

L
Yorick records his "first public act of charity in. France"

'Yorick view it as more appropriate or his purposes than the .

"4

(132), this act reveals more about Yorick than about Frgnch '

~

' custom or human nature. So while he seems to be examining

human nature in general, he is recording his actions in,

particular.‘

The structure of Yorick s journal follows his muSings, N

adventures and subjettive responses to sights and

| experiences. Apa}t from the implicit guidance of and token

i references to geographical location, the narrative has an

"



B

apparently erratic and zllogical sequence, for it . follows..:-

*

\

. Yorick s thoughts, _ observations and his planned and y PR

/ unplanned aCthltleS =‘,, f'f‘,.“'i'.. e T

: Yorick is interested in human nature, thought and
S emotion, so his narrative follows the concatenations of his

actions, thouéhts and emotions For instance, when Yorick '{

muses. over his Preface, he is interrupted by two Englishmen

L4

HlS musings are interrupted, his narrative details this
‘ interruption, then the writing account continues in a ;

differgnt direction/‘ His narrative consists then of
N _
_ fragments of "action," dialogue,'social 1ntercourse,

description and anecdotes,,descriptions and evaluations of
w

X persons Yorick meets and the conversations he shares with J

gQ these acquaintances, and fragments of thoughts, emotions and
. - ]

,responses These elements are. organised aqsociatively
Yorick uses ‘an apparently desultory style to create
. -

} spontaneity in’ his narrative This style ij?necessary if

the spontaneityyand paradoxes of subjectiv response are “to

'be preserved . However, the central paradox concerning ‘
“;Yorick sysubjective response is that he pqrtrays it for its'
4sspontaneity and yét his inconsistent ;ims impose structuresv

on’ those responses. For instance, maxims simplify his mixed

Vattitudes to ard the French (222) . The modes Yorick uses to'

'y

represent and create incidents and’ emotions necessarily

.

*-‘impose structures on those incidents andremotions--they

: cannot be narrated purely as they

/occur S

4
.

'"l; Nevertheless, Yorick tries to make his acts of speaking

»



and writing spontaneous.x The reader, however,‘is”keenly

E]
-

16

'aware of Yorick s strategic changes in discourse.‘ Yoric£‘3'1

j punctuates his observations Wlth c d&ifications addressed to

the reader. ‘ —But what were the temptations,v(as I write

Ly [ S -

o not to apologize for the weaknesses of mY'heart in’ thls _

f_ tour} - but to ive an account of tgem) = shall be descgibed

w1th the'same 51mp11c1ty, ‘with which I felt them" (90)

XOrick's comment is 1ronic, neither his emotions nor hlsi'

attempts to describe them are sxmple. The syntax of

Yorick's sentence 1s awkward, 1t shows his convoluted Co

thoughts.v He d;gresses “and clarifies his comments.

Y rick‘s writing seemlngly follows his\spontaneous wandering

emotions, but Iorick s self— onsc;ous comments are

. (_%" .
deceptive; He tries to make wrlting 51mple and 51ngle but { L

in continually-us‘

!

-complex ‘and that he is- uﬂself-consc1ous.' Indeed, he uses

- narrative strategies to antrol the Situations he.._ﬁi_

encounters.'

Yorick 1§ self—consc1ous only insofar as he makes the g

acts of writing expliCit through references to hls writing

2 -
4/

‘and to the reader., Even so, he is not aware of hlS

"contradictory aims and styles. Yorick highlights his

presence aS'a writer,ﬂthus, the reader is prompted to

_consider textual problems rather than become absorbed in the,'

-ﬂ_ details of Yorick's journey ‘ The reader 1s privy to the

;7 pract?cal problems oﬁawriting, such as when Yorick comments

during his Preface, W%his brings me. to my point, and

”“trategies Yorick shows that wrlting(\g

.

-

L



Anaturally leads ﬁé (if the see—saw of this Desobligeant will T
but let me ﬁet on) ‘into the efficient as well as the final -

4 causes of travelling- (79) : The reader is 1ess conscious..;i‘

IS

‘ fof the final produc% of Yorick's writing and,more sensitive

to’ the processes involved in. creating that record The

reader lS aware of Yorick's subjective approa to writing :

L

_-_but she is also aware of'the textuality df Xorick s writing

v-Rarely are Yorick's language and rhetorical devices;' )
.unObtruSive. In his'direct references to literary method,
Yorick elevates narrative process to a subject for
‘examination.x "As I have told this to please the reader,vI
;beg'he will allow me. to relate another out of its order, to L
‘please myself—-the two. stories reflect &ight upon each

'i other-—and 'tis a pity they should be parted" (211)._;
:Yorick's references to the reader are paradoxical, for theyv.x

:~;_are mere’ forms to. be f i J_,, Yorick uses the fofh of

e

"direct address“ but he'Cbnsiders the reader little in his

writin . is references to. the reader are a pose to mage
I \

-».{his writing"'ppear transparent, and thuéga honest. Yorick

doesn‘t write o} please the reader, he writes to please Luf'

himself. R

‘Un elfcon501ou'ly,'Yorick illustrates the regressive
3'-ﬂnature» storytel&ing. He starts to discuss one tqpic but

'finds it necessa to tell another story or to go back to

' explain an issue on which.the current topic depends.L Vorick

'*‘“has difficulty keeping his record moving forward, for there

is s0 much he needs to establish first. This regressive'f»



explanation is eVident when Yorick enlightens the reader;g;;”

.,bout "short hand," that is, the translation of gestures as

a means of communication Whilst Yorick suggests that
Vo

i'ﬁshort hand"“enlightehs the gesture, the pun on the phrase o

_ . o - \ v
wsuggests,.lﬁstead, a reduction of the original discourse

T"There is not a secret so aiding to the progress of
°in rendering theiseveral turns of looks and limbs,_with all

”g“their inflections andidelineations, into Plaln words" '(171)

:7[."Short=hand“ wourd aid "sociality" only if the translation

were accurate, but even then some nuances would be lost in

'1vsoc1ality‘ as. to get master of this short hand and be quick'“

;fithe translation.ﬂ Whilst Yorick acknowl'ﬁges the subtlety of;

'1

-gesture——"their inflections and delineations"—~he does not
hﬁsee that "plain words“ would be insuffiCient to remder a |
H;discour\e so different from verbal discourse Yorick h

ginforms the- reader about the discourse he is’ uSing but his

: apparent self-ponSCiousness and senSitiVity are artifiCial

8"

'.’bYorick s explanation instead reveals his limited perceptions

nnof gesture and "soc1ality Yorick elaborates and explainsi

. - rP o K ;
"'his writing and soc1aliSing techniques ‘ By explaining the

‘narrative structure and elaborating his techniques Yorick

f»hopes to overcome some of the restrafnts writing impOSes and
“to endow himself Wlth more cahtrol over his medium |
Yorick uses mixed modes of discourse in his text tq

f L

;suit his different intents and purposes in writing a

i‘v:travelogue, but he fails to acknowledge the structures of

ithese modes.n Yorick uses different,_sometimes paradOXical,'



.Lmodes of discourse to capture the subtle nuances of hisvfi:*
_,Yexperience and.response.. Each discourse is characterised by.f_
:’ia particular'syntax, style, punctuation and tone.» Yorick

_uses dialogue,~reflection, gesture, essayistic commentary
; and description to fac1litate the various, sometimes _
contradictory, purposes and features of his journal.‘ ﬁhilst‘
Yorick writes strategically he is- unaware of the complexity
l‘and necessary mixing of discourses. When Yorick has supper i
*7;w1th the peasant family he conJOins spontaneous involvement
v,and distanced observation in a. descriptive discourse,

; The old man rose up to meet me, and with a-
v »respectful cordiality would have me sit .down at the
':table,.my ‘heart sat down the moment I entered the _'
“room; sq@ I sat down at once like 'a ‘son of the .
. family; and to invest myself in the character as"
,-.speedily as I could, I instantly ‘borrowed the old
- man's knife, - and taking up the loaf, cut- myself a
. hearty luncheon; and as I did it, I saw a testimony
" .'in every eye,.not only of an honest welcome, “but of
a welcome mixed with thanks that I had not seemed
to doubt lt. :

(281)

. q' oo
N o

"7Yorick describes his actions of sitting down to the table asﬁ

"flif he were casting off one mask and adopting another to suitp~

':t“the occasion. His heart reacts spontaneously, it seems, for

';ﬂYorick notices that it has "sat down only after it has done;

‘ijso,' He adjusts his outside person to perform the

e appropriate actions. He "objectively describes his

response and the peasants subtle gestures of ﬁelcome
-7_-whilst ‘he tries to ‘e involved in the spontaneity of the
,“meeting, [7is description of the supper and grace follows

. this techr que of trying to capture the spontaneous

u".



P . . . e ;A

joyfulness by u51ng an. "ob]ective" descrlptive discourse

ﬂ;that necessarlly structures the scene

When Yorick leaves the peasants and journeys to Lyons, ]v‘

.he uses-a. less subjectlve dlscourse w1th a formal,_- B

"'condescending essaylstic style to dlstance himself from the

'fpeople

20

' Poor, patlent, qulet, honest ‘people! fear not,_'?
" your ' poverty, the treasury of. your simple v1rtues, wrll_

. nrot be envied you by the ‘worldy ‘nor will you valleys
. be invaded by it. --Nature' in the midst of fhy :

' disorders, ‘thou art Stlll friendly to the . cantlness
”thou has created . ¢
, . (285)
_:When Yorlck uses this dlscourse he is deta. , from'the

ff»human nature he purports to describe and experience AreV'

"z-these peasants the same peasants whose food and wine Yorlck

e

Jfound "so delic1ous .1l, that they remain upon [hls] palate'

-to this hour"° (282) Yorick s, removal from thelr presence

.

~brings with 1t a marked detachment He tries to objectify

the incident by changing his discourse Thls commentary 1s'

_h :detached general and in ten51on w1th Yorick's stated S

"1nterests in exper1enc1ng human nature._ :t -
Yorick does not understand his medium, hls modes are

,always mixed and more complex than he reallses Yorick

claims ‘to be express;ng emotion 1n hlS writlng,,but emotions

are complex, they are subject to the dlscourse used to

Apresent them and, thus, are. explalned, described, told, or

shown through the features of various discourses When

’zorick first meets the fille de chambre ‘he walks along w1th ;

e .

het.



SR (R
When a virtuous convention is made betwixt man and
‘woman, it sanctifies their most private. walks: so
- notwithstanding. it was dusky, yet as both our roads: .
. lay the same way, we made no scruple of walking
',along the Quai de Conti together._f r

189y
4

'This sentence combines two discourses. firstly, the
_third-person\authorial comment gives a sense of control and
.;authority that, Yorick hopes, justifies his actions.._The
.j'detached, certain tone appears to give an objective :'U,_t
commentary on, and thus validity to, the‘perhaps |
'“,questionable association He also uses the first-person
nplural, "we," to give more weight to the decision to walk
ﬁjtogether._ Secondl;;-forick s pOSSlble sexual interest ‘
;:undermines hlS attempted seriousness, Yorick unwittingly

i:shows his contradictory 1ntentions when he uses formal

yafdiscourse to justify his intimate actions.,ix

Yorick's choice of discourse indicates his attitude to';

'-_;his subjects.g When detailing>his encounter with the monk,

7art as well as judgement informs Yorick's'”impreSSions._; i

-7;‘Yorick presents the monk's figure in terms of portrait

painting. The monk's head is as "Guido [Reni] would have f-

e

"painted,? says Yorick, "mild, pale—-penetrating, free from )

Jall componplace ideas of fat contented ignorance looking

2 4

.downwards upon the. earth—-it looked forwards, but lookad&‘as

(

v[if it looked at\something beyond this world” (2}) Yoric :

: finds. interdisciplinary allusions useful, they lend

'sithemselves to a dramatic rendering.z Yorick's writing does :

‘:[ not record simple responses to what he sees. Yorick combines

t : > s ke



his spontaneous responses with learned images.r Yoricklgf"l;Lgif
description of the monk goes far beyond his Visual "' - |
“impre351ons. The repetition of “looked" highlights Yorick 5 f.f‘
'use of phySical characteristiqg)to draw conclusions about
the monk's ‘non- phy51cal features.. ‘The communication between
.the monk and Yorick 1s presented as v1sua1 but Yorick'

.4descript1ve discourse 1S not Simply a transcription of his
x'subjective ”impres31ons % |
When Yorick interprets their Visual communications hei
’suppresses the monk's v01ce, only the monk's gestures are'
'fshown In his writing, Yorick allows himself both Visual,
l' and verbal discouise. This structural suppreSSion of thev
"other voice belies Yorick 8 innocent claims to ‘be recording
nIy his impressions. Yorick's records of his impreSSions
iare not spontaneous reactions bu ntrolled narrative that
]bprevents the reader from perceiVing the si\hation '
;unmedigted When Yorick records the meeting, his Simple,
' translations deny reCiproc1ty.

When Yorick speaks with other persons, he-is'mOre"'

"111ke1y to recount those conversations in, hlS own terms than
‘ to present the exact dialogue._ By paraphrasing speech and -
———inter*ecting with explanatorx comments, Yorick gives himself
the advantage of retrospective evaluation and explanation Lt
When recounting a conversation with the Count, Yorick |
Zstates,-"But the French, Mons le Count, added I, Wishing to‘

soften what I had said, have so many excellencies.,, .f“‘

j'(233); Vorick explains his 1ntentions knowing that the



' .language will not relate them preCisely.,j»si_‘

' Y N

e . »

His mental reflection about the "conversation"

: interferes, in the form ‘of interjection, with the two-part

iStrUCture of dialogue.‘ Dialogue becomes a discourse which A

l

.can be manipulated and modified to serve YoriCk's purposes. ji

”"He relates his conversation replete with explanation;so that .
-dhis meaning will be clear, furthermore, Yorick rarely uses Af

L quotation marks,'so,he may be paraphrasing or heavily li )

- editing other persons' comments-—g%eferring to: view their

dialogue as fixed or more easily translatable than his own

Whilst he has difficulty expﬁﬁssing himself, Yorick

‘believes other persons' comments can be easily understood

"f Yorick intentionally forgetSrthe inadequacies of verbal

’flanguage when judging and interpreting the dialogue of his

acquaintances. However, -he laments the inadequacy of verbal

discourse when he speakéy ;Qbrick painstakingly deliberates'gzy

' »about his form of address when asking the Duke for a’

-_;passport And, later, when Yorick speaks with the Count he

. ‘,

\i_.context--Hamlet., Yorick uses Shakespeare s plays to

5is unable to introduce himself ;ﬁj f:’,* 57[ '{f?t°

.

[There is. not a more perplexing affair in life o me,;i;a,,

o ~than to. ‘set about telling anyone who I. am--for there is o

scarce anybody I cannot give a better ‘account of than:

Single word——and have an end of it. L
: s (221)

The single word is his name--Yorick-—but in a dramatic

hhlintrodnce himself‘ and when the Count asks directly for his

yfname, Yorick points out Yorick, the jester, in Hamlet (221)

| %

o

‘ of myself; and I have often wished I could do it in a jff»‘



e context. Moreover,

' . S

Yofick believes’his own name to be inadeguate in explaining

*

who he is, yet, still he uses a fictional character With

the same name as a guide to his identity The Count ;i'. ?,ﬂ :

;4 misunderstands Yorick and believes him to be the King s 9Af,“

jester.; v
’ Now whether the idea of poor Yorick s skull was o
- put out of the Count 's: mind, by the reality of my own,;
- or-by what magic he . could drop a. riod of seven or
’eight hundred: years, makes nothing in this ~ T :
-‘Taccount--'tis certain ‘the French conceive better than
,they combine-—; S
. e (221 222)

Yorick believes the error in understanding to 1ie with thé

- Count, but it is Yorick who is reductive and’ Slmpllstlc. ;He-: :

describes himself with a. Single word——“Yorick"-—then is,'

L surprised that the i;unt responds to the name in its

n reporting this inCident, Yorick

‘ reduces the interplay of: conversation.; His reflective style

here attacks the Count s interpretation of the situation._.? o
Again,,Yorick's retrospective comments allow him to cdhtrol"
the dialogue y The indeterminacy of conversation—-the3

interplay of two interpretations-—is denied and reduced to i
generalisation--Yorick Y generalisation.- With such T
treatment, Yorick denies the ambiguity and reciprOCity of

dialogue.'7

At the same time as he manipulates and simplifies

: others' dialogue, Yorick distrusts verbal communication.'_He;7i

suggests-:hat it is difficult to communicate verbally when 'T:v

he implies its relative unimportance in comparison with

~

gesture as: an- interpersonal discourse. The section,, S



| | . o ”l-vging__l,_jn_ini:.:ﬁflé fr:i,és.
.:h"Paris," depicts Yorick in his’ most intensely social “hpﬁ;‘ff
'd;situation.» Yorick details his popularity among\a select e
"Jcoterie‘ to whom the Count de B**** belongs. Yorick states
ﬁ_lthat ‘his "translating enabled him "to turn shgse honourSv*~'
'4.Iintrod§ctions to persons of quality] to some little
'“Tuaccount"'(261) The conversation, he suggests, was 5
‘i;insubstantial. Although Yorick vows that he "never once
Jhopened the door of his lips when meeting with Madame de. l
th‘** she ”vowed to every creature she met, 'She never had a
:‘more improVing conversation with a man in. her life'" (263) S

o }@rick is uncomfortable that another person is judging his

bﬂ

' dialogue, he contradicts himself by avow1ng his silence,, o
&V?because he then relates his conversation with her (263 264)

Yorick Suggests that in,this coterie dialogue is a
R 34’5 .
.meaningless form of discourse.. In. this social situaﬁ&on,'
o : A e BT
‘~verbal discourse is artifiCial .shallow and formal, and it

u‘“disgusts Yorick to the extent that he labels his involvement

~’5with the coterie ra most vile prostitution of himself

(266) Nevertheless, he boasts by zecording his witticism°
and does not record his interpretation of gestures as he
ﬂi\suggested he would |

When Yorick attempts to express 4'he sentimental,’

:“;:subjective aspects of travelling and personal experience, o

*gesture becomes one of the most important forms of {?V\

‘,discourse.f Gesture is a discourse because it is a form of
[

expression Gesture carries with’it a set of signs to which
“,-' .
meaning can be attributed and wh”fh~can provide a basis fOr\j
O S EmE , , o :



N

: -40'-.» .: e .. E o 4 '; : ..“1"""\. 26‘?\

response‘j Yorick claims that gesture lS spontaneous and., o

'i'that it. can communicate more- effectively thah other modeg“ofat~
';discourse.. Yorick imbUes phySical responses with >-.; ;i“:-}
correlative emotional responses,vfor example,,a biush may
vrepresent phySical desire.: Gesture becomes J dnam;tic ;FZ{"
_,'discourse, whereby indiViduals communicate non—verbaliy -
\}OIICK gives examples of this "translation“ he commentsi;

that his bow to. the French officer translates thus. ,"I was 3;;;5
sensible of hlS attention, and returned him a thousand dﬁ,'r?;;%
thanks for it" (171)- - ;:H:. Vv‘; “y i 3?%%
. The first gesture in the text is Significant lnv:ﬁti‘;Hm 'fg
_;establishing the complexity of physical response. " Youh“'

. ) '-'(;'...
" have been in France° said my gentleman, turning quick upon .

:me with the most civil triumph 'in the world" (65) How does'l[
one turn With "Civil triumph"" Yorick interprets the | |
gesture as aggreSSive and uses it as a motive to travel,
‘but,‘certainly, Yorick attributes meaning to gesture as. much
"as it is inherent in the act itself ‘ Yorick S misreadingS'
or over readings are significant, for in Yorick“s case: theyv,
findicate his desire to impose meaning gh impreCise or, "
»~ambiguous situations.~ Yorick' ."readings"‘are merely
interpretations, yet, he perceives the discourse as fixed
"'and eaSily translatable |
, He dislikes the rigio forms of SOClal discourse, yet he

takes part in them when they show him: to His advantage

' Yorick sees gesture ‘as a- spontaneous discourse, yet he

v'impuses his own artifiCial structures on the situation Withf“"



n;.becomes as artlflClal and controlled as the dialogue Yorick L

e

his translations of physical discourse : Gesture, then,, -

_spurns Yorick finds gesturg useful, for he contiols its

Vj'meaning through supposedly “objective" interpretatlons

f-presents only the mOnk's phySical gestures ‘ Yorick,‘f

\g When Yorick relates his meeting with the monk,‘he

Rl

'however, allows himself verbal discourse as he comments

' ””verbally on the monk's phy51cal responses

f’As I pronounced the words great claims,. he gave a
..slight glance witm'his eye' downwards" upoh the’

':éli*sleeve of his tunic--I felt the full force of the

~ appeal-=1 ackn0wledge it, said I=-a- course habit,_’iu :

,-Eni?,‘and that. but oncge in three-years, with meagre
) g?ij,diet——are no great matters e

:(73*fl°

‘ monk's gestures as if they are verbal

‘ gomments and responses.@!orick uses gesture and dialogue \

'5interchangeab1y, however, he does not- realise that each of

27 . -

f“these discourses has different qualities. He treats gesture-a

“nand dialogue the same but”forgets that gestures, even more o

s

B tﬁan words, can be'misunderstood.f-"The monk gave a cordial
° . x B3 B
'wave with hisnhead—-as much as ‘to say .;T (73 74,v».

'empha51s added) »-Yorick claims great authority in

._itranslating this gesture. he controls this meeting by

- physical movements., Not only doés,Yorick draw a direct i‘};

/empowering himself with the ability to interpret the monk'

iinference-—"as much as to say"-—but he prefixes the

'adjective,?"cordial," to "wave" and thus presupposea;ﬁﬂb
i "f s

'tone of the monk's gesture.~ Yorick imposes meaning Onﬂﬁhis

f:incident by.repressing the monk s voice, and by attaching



: hls interpretatlon to the monk's gestures.

Yorlck contlnually asserts the lmportance of gesture as-

28

a dlscourse of 1nterpersonal communlcatlon andxboasts that

‘] he is master of thls skill.”‘

There is not a’ secret so aldlng to the progress

. of . sociality, as to get master of thlS short: hand, .
-~ and be quick in rendering the several turns of - ' .._
. .looks and limb¥s, with all eir ‘inflections and -
- delineations, into plaln ords. -For my-own part, . -
by long habitude, I do it so mechanically, that = .
.when I walk the streets. of London, I go translating
all the way; and ‘have more than once stood: behind -
~in the c1rcle,'where not three words have been
“said, and have brought off twenty differeént
- dialogues’ ‘with me, whlch I could have falrly wrote
down and sworn to.~.

>

Yorick

oo am

empha31ses the’ usefulness of ‘this mode of

'7

communicatlon,.yet he does it a dlsservrge by employlng it

_“mechanically"-—he _assumes that hls translations are

accurate. Not only does Yorick use this discourse -

;vbsystematically, but he also denies the inherent differences .

between varlous modes of dlscourse. In the above exd‘&pt,““

’_he states that he plcked up twenty "dlalogues" that could

have been "wrltten down. f orick denles the dlfficulty of

1'.transferr1ng meaning from one form of dlscourse to another:,-

',“and assumes that "wrltlng down" the translatlons wllf&fix

;his,lnterpretations as. factual ';‘j ',}u '

1

As spontaneous as Yorick belleves thls dlscourse to

'f.be; hrs q@fervation, analysxs and perhaps even hlS executlon

"v°f gestures are mechanlcal._ When waltlng to v1512/Le Duc de

‘C*****

,.Yorick muses, ‘ e



e see Monsieur Le Duc s face first--observe what o
Wcharacter is written in it-take notice in what posturevHVT
~"he_ stands to hear you—-mark the turns and- expreSSions
+". of his body and limbs-=And: for the tone--=the first
, - sound-which comes from- his lips will give it to .
: EE?) you--and from all these together you'll -compound an - -
"7 address at once upon the spot, which cannot disgust the

Duke--the ingredients are his own, and most likely to -
"go down. " o o

-

| (207) L j;.{',’ |

"XOrrgk strategically plans and employs spontaneous phySical'
“ movements., In this passage, he fixes gesture in words_'
: making it a rhetorical strategy rather than a spontaneous N
'response. “Yorick claims to be interested in human nature ;',;
'faand spontaneous forms of communication for their o
d_vnaturalness, however, the artifiCiality that deters him from ‘
:formal tours is imposed by him 1n the form of categories,:f
'claSSification and the systematisation of diSCOurse.'

Yorick uses the discourse of gesture mechanically, his *5

_ ,discourse of "spontaneous reflection" also is structured‘ |
GdYoridk's internal reflection becomes a discourse because so
‘much of the action and communication occurs within the realm
of his own mind. When Yorick,fonveys his thought processes
7he uses seemingly unstructured narrative.. The third of the
sections entitled "The Monk Calais" illustrates this {f o
: 1technique, for though it is half a: page long it is only oneu
':sentence (75) There are few*restraints of eyaditional i
ligrammatical structure in Yorick's reflections.v This lack of
-grammatical structure implies the spontaneity of Yorick s«,_

'f;'thoughts. He uses dashes extensively to link different

:modes of discourse and to give a spontaneous immediacy to"

."

PR



e

:his<reporting.f Evaluationsn interjectiqns and digreSSion

aécompany his recollections of dialogue. Yet this discourse s

113 ironic, for Yorick writes retrospectively. his
~‘spontaneity is indeed a structured discourse.
g::) For all his;iptrospection, Yorick has little

funderstanding of other persons or. of himself, he finds it

'easy to generalise about and formulate another s character L

P

.30

veven though he does not know the person. He implies that hef

‘-m”can give good "accounts" of other persons--Yorick has too'\

: . S
- umuch confidence in hiS(p\Yers,of "translation" and of K

= LN ) ‘
‘.Atanding others._ When Yorick encounters the lady at

:';fthe hptel he indulges his imagination and considers her
'HSitgation. ‘"I fanCied [her face] wore the character of a

| rwidgwed look,vand in that state of its declenSion,,which had
f?pagsed the two first paroxysms of sorrow, and was quietly
beginning to reconcile itself to its loss. .l (94)
E'Yorick formulates characters for the people he wants to

‘meet, indeed, he creates_a formula that Wlll fulfil his

‘ desires about ‘the person., At first, Yorick appears to admit

", that he: is merély speculating about the lady s Situation,

'“but, his writing shows that he loses the distinction between

» conjecture and reality., After he has*@@nSidered the 1ady5

';Situation a little further, he. starts tqﬁfeel sorry for her.

L ¢ felt benevolence for her,-and resolved some way or other.“

g_to throw in my mite of courtesy--if not of service" (95)..

: is actions rely on his conjectures being accurate. Yorick

’ e ’ R

' objectifies his impressions by stating his conjectures as

e

<



.

. treatment of the woman._'

vk’.

facts, this objectification validates his feelings for and

A}

Vagl The discourse of reflection is not simply Yorick'

)

imagination--it is a discourse mixed of both subjective and

objective elements.~onr example, when Yorick finds it

-~ \ .
difficult to comprehend the seriousness of his 31tuation and
- the possibility of being arrested for haVing no passport,.he'i
Q%ncourages himself to imagine a prisoner in the Bastille.)i'

'_‘The image he creates allows him to perceive the gravity of :

~his Situation" something he had been unable to attain G

ks

'through reasoning.’ It\lS the mixing of the objective Wlth

,_the subjective that spurs him to action.f'afi

.

But this discourse shows also that Yorick's imagination
\

”T'lbecomes a pose for self-dramatisation, Yorick minimises the ,ﬁ

?subjectiVity of his reflections by dramatiSing his mixed

rfeelings. You can never after, cried HYPOCRISY aloud,,'n'.‘
‘.pshew your face in the world - or rise, quoth MEA%NESS, in
'-1the church - or. be anything in it, said PRIDE, but a Iousy
o prebendary (105) Yorick uses the figure of |

f'fpersonification to make his feelings objective commentators

" £ his actual thoughts. Yorick denies the inherent 4.‘i

:._mixed, so too are his attempted "objective" discourses..bt

:-f'Yorick uses formal essayistic discourse to give the 3

external agencies.

subjectivity of his emotions by transforming them into
# RTEEEE S : :

Whilst Yorick's assumed "subjective“ discourses are

A‘impression of control and authority._ Yonic‘ disperses

. /

._".. s

A .



: ,_:"v B

‘commentaries on various serious and frivolous topics

'-hthroughout his accounts of his adventures Yorick'

[_essayistic discourse ranges from soc1010gical and

. i

gphilosophical comments tc religious and moral COnjecture.; RO
Lﬁ,This discoursg of commentary is formal in style.«_The:,f;"
fpunctuation is more conventional, the diction more elevated,_'.

'1and the tone more authorial than in other discourses.v! h

‘Yorick uses commentary when he writes/speaks hlS Preface
,'It must have been observed by many a peripatetic :
.. philosopher, That nature has set up by her own -
' unguestionable authority certain boundaries and .
-“fences. to. circumscribe the ‘discontent of" man* she
has effected her purpose in ‘the quietest. ‘and .
;easiest manner by - laying ‘him under almost
- insuperable obligations to work out ‘his ease, ‘and .
v!to sustain his sufferings at home e
= ST (78) oy

This discourse is notable in- that itlhas a tone of

‘assuredness that. is usually absent'in Yorick's writing tf’fff

o

' ~fis notable, also, because it is at once spoken and written

f:?text.f Yorick s discourse of commentary here is speech and
i}writing—-his discourse is never Simply one mode ' Far from
juttering objective facts, this essayistic discourse shows
.wYorick trying to universalise his subjective opinions 'zThefu

4‘iysawkwardness of - this\elevated discourse lS highlighted by the .

."physical interruption to Yorick's preface ."This brings me* :

d
“to my point, and naturally leads me (if the see saw of this

"Desobligeant will but let me get on) 1nto the efficment -as

S
A4
!

'iwell as the final causes of travelling —n (79) ’fhe =



' inconsistent with his intended spontaneous style

Zf.This discourse shows the paradoxes and inconSistencies i

”ifin Yorick's writing-~he implies he will expand the

"boundaries of the traVel genre to include subjective

commentary, but he is more constrained by the rules of the

B travel genre than he admits.:u Often, Yorick uses this

'artlflClal discourse of commentary as an introduction,

:concluSion, summary or justification for his actions or~"'

e -

'"gexperiences

S A man who values a good night s rest w1ll not '

- lie down with enmity in his heart if he can help 1t-i
-=" S0 I bid La Fleur tell the master of: the hotel, '
-that 1 was sorry on my side ‘for the occasion I had
given him --" and You may tell him, if you will,, La
Fleur, . ‘added I, that if the young woman should call;j
again, I shall not see. her. &

- '(244, emphasis added)“'
o4

1Yorick conforms to -a conception of the travelogue genre as

“'vformal authoritative, didactic writing _ He intermittently ,'

~.characterises himself as the authoritative commentator and

'the subjective wanderer. Instead of merely describing or

| 'documenting his emotions and sentimental reactions, Yorick ‘

o formally presents his emotions as if they were universal.[,

: ',---I thought she blushed»— the ideaaof it ‘made me .
. blush myself. - we were. quite alone; ‘and" that = . IR
X 'super—induced a second blush before the first could S
" get off. - C
. _There is a sort .of a pleasing half guilty .
-;”blush, where the’ blood is more in fault than the
‘-man -- 'tis sent impetuous from the heart, and
. virtue flies after, it--- not to call it -back, but
"' to make the sensation.of it more-delicious to the
nerves --g'tis associated
S (234)
Here, again, Yorick generalises his individual reactions to



",validate his experience and downplay his sexual deSires

v

o But, at the same time, he empha51ses the sexuallty by u51ng

: ﬁdiction such as, "sensation" and: "delic1ous._ Yorick tries

to control hlS desires and the situation through his formal 1,f'

'discourse, but he also gives scope to them- he wants to

'*experience and objectify hlS emotions Yorick wants to be

fboth the objective travel writer ancd the subjective

- traveller SR f S - y....

When Yorick sees himself as. the travel writer—-when he’f_}-"

1’is consciously writing his journal-—ne uses a- fOrmal

- essay—style discourse to impose order on his experience and

'lreflection --Ehe tone, language and subjects of the .

'discourse are controlled and structured For example, in.

the. "Preface," Yorick categorises travellers

“Thus the whole circle of travellers may be

| reduced to the follow1ng heads, y

tIdl Travellers, L e
Induisitive Travellers, A
‘Lying Travellers,
- proud Travellers,
Valn ‘Travellers, -
~*Splenetic Travellers..

: Then follow the Travellers of NeceSSity.
- The. delinquent ‘and .felonious Traveller,

The unfortunate and innocent Traveller,j.
The simple Traveller, - '
"And last of all (if you please) The

,Sentimental Traveller (meaning thereby myself)
= v (81-82)7

Yorick tries to be objective by categorising travellers, yet

his categories are subjective He tries to 1mpose a formqg

e

1 system on the writing which, he purports, is concerned w1th

&‘v. .
oo . .

[T

. <

A



B

- '_' g - 0‘ . \~

: the subtle nuances of Nature and “the heart. The effect of

R J,-’._,

jthis diseourse is: the "reduction," or. Simplification, tQat _3~“"

:’Yorick mentions previously and wants to avOid This ;\\ﬂ'@'.

'discourse contradicts one of his claims-—to record his k

Somo8

‘V"quiet 3ourney of the.heart in pursuit of NATURE, and those QQ

affections which arise out of her,.which make us love each

.

o therefbre, a-subjective, unconventional discourse 1s more;

Ty

.gsuitable than a structured authorial style.}lﬂowever,_Yorick

. doesn t realise that even “subjective" discourses carry '!fg:tf'5”

forms and rules., Moreover, when Yorick consciously writes f,
‘his '"suhgective"'journal he adopts this essayistic discourse,
'-ﬂor 1apses into authorial-style commentary. ﬁi'!?.: LR

| When Yorick writes the "Preface in the Desobligeant "

K : ' ~

- he assumes a ﬁormal,vessayistic discourse He loses contr 1

<, . /.

/.

yand is frustrated when the carriage rocks." "This brings me ”*:”

"to my point, and naturally leads me (if the see-saw of this\

Desobligeant will but let me get on) into the effiCient as" ‘ 7

9

well as. the final causes of travelling ——f' (79) Yorick “viibj‘r

'4 .t

vdoes not realise that his wri%}ng,causes the rocking' he is N

unaware of his own forces and that these forces impede his.,'*ﬁ

"writing and travelling , Yorick 5 actions frustrate his

;‘f designs., He is unaware of the conflict betweén hlS aims and S

:i'his formal discourse.r'f § ‘f}‘jf"v ,f
Yorick s discourse in his "Preface" suggests that a .

-9

: formal tone is most appropriate for travel writing.ni'f_ﬁm:f@‘¥°r

'However, Sterne highlights the paradox between Yorick'

A,other'—; and the world, better°than we do ’(219)—-and, v (;??j'

oLt
RESY -~



subjective aims and attempted formal style

- What a large volume of adventures may be grasped
‘wihin this little- ‘span of life DBy him who interests .
. his heart in~everyth1ng, and who-having eyes to .
.- see, what" ‘time “and chance. are perpetually holdlng
. out to him as he journeyeth’ on his way,, misses
anothlng he can: falrly lay hlS hands on..—-x o
' L v . , (114)

*_Ybrick s empty general;sqglons work agalnst the lmages he e

v@'tries to project Yorlck descrlbes sentlment u51gg
- . h&,ﬁ
,physical 1mages--"having eyes to see" and "mlsses notH&ng he
- # ~'¢~ e :
: can falrly lay his hands on' : He advocates the type of

~traveller "who 1nterests hlS heart 1n everythlng," but then'

_Yorick narrows that expan51ve category to the objects that

o

'-these 1mages to mock Yorlck s deSLres and to deflate hlS

tserious tone. i'

o
v

By adopting dlfferent dlscourses, Yorlck exposes hlS

,contrary aims in writlng Yorisa shows a need to assume anv'”

~ are pleasurable to. the eye and easy to handle Sterne uses,

authorial.voice,r_But,, orlck also characterlses hlmself as,"

-va1traveller lnterested 1n personal experlences. Descrlptlve

;discourse-revealSﬂmore about Yorlck s state of mind than the,,~'

'stat&'of the'room when- the fille de chambre v131ts Yorick s
hotel room.
RERE A‘\ -
It was a flne still evenlng,‘ln the latter end
of the month of, May ---.the crimson
‘gwindow-curtains (which were of thé’ same colour of
ﬂ_those of the bed) were drawn close .- the sun- L
setting, and reflected through them so warm a int
into the fair fille de chambre's face -1
«thought she blUSheq%f“ SR _
: ) (234)

A}

His general comments about the date ‘and the weather become -

-~ P R
B B .

24



*f.Yorick s attempted objectivity

DA . S e

S LR S S L e

i, more particularised, he describes the curtains, the bed, the

»

'fille de chambre, his thoughts ﬁls description elucidates3

-{;%is own sexual deSire—-this discoursé lS far removed from |

e

Yorick undermines hlB own aims in writing his'w*

1

. travelogue, he is iﬁconsistent 1n his claims,'contradictory

'ifin hlS style ' When Yorick uses differe/t discourses, he'fs

.

'fhighlights his plural a ms.and intentions in writing and

- travelling Yorick presents himself as as writer,,‘

E _‘,

: traveller, a élergyman, a womaniser.- But Yorick is also/

"p sq\:: As immediate as Yorick's text might appear,_it_is
‘vstill

'concerned with travelling and writing about t

'text that is manipulated by Sterne | WhﬁleiYéri,kWisa?

‘persbna and, thus, by having a. text within a- text, Sterﬁe i-‘

- creates an opportunity to explore textuality End presents
Uthe reader w1th different acts of writing, telling and

_speaking to which she must respond S

.



o 38 .
' NOTES

e .

. Yorick is;ﬁbt§§ldné.in;ététing7thatdhis;oﬁn.trave}”f

'aCQQun;visbinnovative."In his study of . .~ = -~ .
eighteenth-century]travel«literaturefgBattenqremarks,ﬂ_
thaﬁfone'p:iterion'fprjeighteenthécentury;aCcounts was . -

.~ that the traveller should "include descriptions that - R
. are-novel’.in context" (14) . ‘Batten refers to Addison’s - . .

- Preface to'his Remark$:on.Italy;,:i S

. As'I have taken notice o several Places and' - '
“Antiquities, that no body else has spoken of, =

" so, ‘I think, I__'ve_mentioned”but'few‘things%ing

"+ common with others, -that are not either set in o

- a new light, or accompanied with different - .

reflections. - Cpe e T E T

._Givéntthe,similarity bétWeén‘AgdisQn's(ahdeQriCk’s L

3

’.;cqmments;,pne mlght'suggest,that;even in his .assertion
", of originality Yorick:'is being,true.toythefconventions-

‘o MostVObviously,*tpis.:egression occurs in Tristram:
‘Shandy: Tristram is-ndt,bbrnpangé;5well'into,the,

" ‘detail.

" of eighteenth-gentury_t;avel_acgounts.-

.. Batten discusses the mobligatory routé" of the Grand R
Tour. .. ST IEEEE T O the brane oo,

2 Travelers - ._;ffréquéhtlYl&escribed1éities in .-

‘a'similar order,. cftenﬁpickingwout‘identical'.

. sights in each:city to-criticize and discuss. -

.. This practice ultimately dictated obligatory
‘routes to be followed and sights to be seen for
"the'eighteen;h-century'gentlemancdn his grand -
four. . o oooe ot

B
.

book--after his conception.has bes fexp;aineduin -

' In:Storyvahd Discourse;fséyﬁﬁurlChétmdn'ale7faiées» ,
.this .issue of intrusion in reporting speech. "The .

o indireqt‘form in*narratives,implies a shade more -
j..interVentionqby.a narrator, since we cannot be sure '
" that the words in,theureportfclauseJare'preciselyfthqse,

. spoken by the quoted speaker” -(200).. See .also pp. 32,
. 33, 146. R LT AT PRI B

N , \

NeverthéleSSL‘it.is_interééﬁihé;to-observe5that7ih“his'
study of eighteenth-century travel literature Batten'

- comments on A Sentimental_dburney'as,a“contributing 

reason for the increased subjectivity of travelogues - .

(79, 80).



. '7

. It is interesting and puzzling to note that whilst

" 'Batten chiefly excludes A Sentimental Journey from his e
- study of‘eighteenth-century travel. ‘literature on.: the
. grounds that it is: "fiction"(°), he 'still finds it

useful to use: Yorick's.elassifications of travellers to-"

‘examine "nonifiction" travel accounts (64, 72)
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| STERNE as WRITER e
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Sterne explores writing and textuality in A Senti ent\
Jburney by examining abts of. writing and properties of ext.
USing a persona is one way by which he examines the
qualities of writing and text. As was shown in Chapter I,
Sterne uses a persona who, though unaware of it, exemplifies
the mixed nature of discourse. By presenting a persona who
writes, translates, speaks, performs and reflects, the .
author shows that a text must accommodate mixed forms of
conduct. A text. is not only)wrf%ten--conversations, : »f} :A-l
pictures, phySical movement,,fantasies, and typographical | -.a;:Q_,

f 51gns are. texts. Sterne shdbs how gestures are texts, his."fbl
persona interprets gestures gs if they are dialogue, but‘
‘ fails to. see the different properties of these different _i”v N
odes of. discourse.; Moreov&r Sterne explores how | :

punctuation, typography,and dhigrams also are texts, they

are aids to the reading process and can form texts of their

“own that tell of literary examinatﬁon and renewal Sterne
R -___‘_—___/
. examines the systematisatidn of typtgraphical signs by

‘rejecting some conventional d systematic uses. of

- ] -
punctuation and typography. “Sterne.explore8~the‘systems'

9

that underlie and create t‘xts by rejecting and/or makinih\ :
h

uch systems expliCit. Sberne scrutinises the. systems t

a reader expects to be imp11Clt in a text--systems that Wlll



aid in the reading process A text-need not use'storyUand:
plot for structure or unity.’ Indeed, Sterne questions the‘;v»
concepts of "story, '"unity .and structure ‘in’ narrative.‘;

,His text exemplifres an associative or combinatory-—rather

'than organic--unity.uﬂ S}erne s text is also reflexive--it ;
’demands examination of its own featuresiand qualities _
,Whilst Sterne denies that texts are mimetic and whilst he J
turns attention toward the text, A Sentimental Journey
denies the isolation or self—suffic1ency of text f Sterne‘l
;presents texts as Simultaneously self—refereitial and
‘alluSive. He demands that the reader be aware of contexts
In A Sentimental Journey, Sterne makes literary 1nf1uences
;explic1t and creates a. text ﬁhat shows the mixed nature of >
“discourse and text. | ‘ i . | ‘ - ‘
| Sterne s complex approach to story is’ central to his :
runderstanding of textuality and writing ;In A Sentimenta‘ -
»Journey,’story is not a unifying or unified feature of the

, ! :
: Journey does not rely on story or plot to pull together ‘

text. Acts of discourse carry the narrative' A Sentimental
character, action and discourse. It’has 1ittle sense of

iconventional plot (other than in its rejection of that

;convention); events occur singularly with 1ittle relation to
other incidents—-more important to the text}are the .

j relationships among discourses.‘i orick does4experience av’
eries of adventures, however, his episodic experiences are _

fragmented by hlS multiple purposes in\"acting,” wriﬁlng and #

speaking Sterne writes to explore writing and text father

o ‘n'

»




a2.
Lthan to detail Yorick's travel experiences ;A'.;.' 5

| Sterne does not give precedence to story and event over :
~the narrative stru tures used to create story He does not
festablish a hierarchy in Wthh the primary purpose of text
.is mimesis.4 If Sterne tells or presents a number of _'
bstories, for example the story of Maria, he also broadens .
p"story“ to include the telling of literary renewal and TT
:ltextual creation.< He tells a story, for instance, of the
're creation of the travelogue form :So, Sterne does not !

privilege the story of Yorick S travels as the only story of

A Sentimental Journey , The text also 1s a story about

‘writing 1t 1s a story about the creation of a mixed text.,
Rather than priVileging one story as primary, Sterne o
v‘makes acts of telling central to the narrative. These acts
=include speaking and performing as well as writing,_.For
instance, Yorick prepares ‘to perform for the Duke (207)
' Sterne gives Yorick multiple purposes 1n acting,‘writingr-
N

speaking, performing,/and thus, various mgges of expression B

.to effect these varied activities. That purpose which one S N

expects to govern both story ﬁnd narration-—Yorick' 2 '~'7s ‘?5f5

_travelling-—is but one of many stories being ‘told and shown,‘i«f'

Tand one of many discourses being conducted Sterne denies
iYorick a clear story-line to tell '

When Sterne presents Yorick s writings and speech in A ‘g-,ﬂ
’Sentimental Journey, he, unlike Yorick treats these two B |
"discourses w1thout hierarchical distinctions Yorick o
__fperceives his vgrbal anecdotes as'“fillers" (204)--casual'

LT N



'“]speech, however, when he tells his anecdotes, these

A o
< a3

- _ ‘ S . - 2 o
-:incidents and tales that "fill up the blanks" in his

:"serious" writing.' Sterne shbws Yorick struggling to

'distinguish between serious travel writing and other :
__udiscourses, Yorick tries to elevate writing abo‘p speech by
s u51ng a formal register of diction and syntax. Yorick
AV_believes there are clear distinctions between writing and

"fillers become part of complex interwoven discourses of

" speech and writing., e E 5 ,,'j”‘ S a‘,f.';_d'- ‘

This interrelationship between the disoourses of speech

and writing is integral to Sterne s sense of textuality Ian

his study of rhetoric in Renaissance literature, The Motives

h_of Eloquence, Richard Lanham also examines the co—existence'
»

of SPQZCh and narrative discourses. Lanham expléres the s

I f .

} relationship between the "rhetorical" and the gerious"

'selves. The rhetorical self is that which is cons ious only

of its relation to, or roles in, society anham uses

role" especially in the dramatic sense of ane s shifting

A

[ 2 '
- assumptions of "character" and linguistic masks to respond

;'to changing social situations.v ConveEsely, the “serious"ff“

self--a central self (6)~-exults in 1its own moral identity
: e

‘existing "outside time and o

o ge" (7), existing separate

2 =’

- from- soc1ety “, N S T ~_,f&a

ke ’ - ) V i 4 ~

B {i%&"y" What*else but this struggle between two kinds ,'

of self ... . 18 incarnated in that -
narrative-speech—narrative—speech alternation '80

~éndemic- o, Western literary utterance?  Here. again. - .

“3a confrontation of style amounts to a confrontation §=”-€

4 - of philosophies. , Western: ‘1iterature has tried to

build into itself just that fruitful clash between

\ . |.‘



'rhetorical and serious reality the complex Western'-
‘self requires for- sustenance. Such a stylistic -
pattern seems to antedate all other critical ‘
categories, generic or whatever. . v

(9)

* e \".' ,
‘TSterne uses thlS "stylistic pattern“ in his text. } o
"Regardless of Yorick's Simplistic dismissal of speech as .
oseparate from serious writing, Sterne s text 1nterrelates
hYorick's speech and writing At times, a passage of text is
vboth speech and writing (78ff).b A Sentimental Jburney shows
'that Sterne has an acute sense of the rhetorical tradition
;'that Lanham identifies., Central to Sterne S perception oﬁ
stext is’this co—existence of "rhetorical" self—-the self
tthat is consciousyof language, that assumes roles in its .
: varying relations to soc1ety—-and the “serious“ self--the
self that struggles to define itself out51de language, time N

”_and §pc1ety, but which 1s constantly pulled out of 1tself -

ail f-d into, speech acts.

tcontemplatlna the nature and v1rtues of charity.

rne presents Yorick s "serious"--moral--self

_ ~ When man is at peace with man, how much lighter
than a feather is the heaviest of metals in hlS
hand!  he pulls out his purse, and holding it - L
airily-4nd un#bmpressed, looks round him, as, if he
. sought for .an object to share it with. - In doing’
- this, - felt every vessel in my frame dilate - the
_ arteriéy beat all chearily together, and every
'~ power which sustained life, performed it with so
little friction, that 'twould have confounded the
_most physical precieuse in France: with all her
- materialjism, she could scarce have called me a -
" .mac¢hine -
e I'm confident, said I to myself, I should have
overset her creed . .
(68)

",Xet.eventthis ”contenplation"_isvnot'purely introspective,'



- for Sterne presents Yorick's reflection in terms of ”, |

. ;performance. Yorick has phy31cal acts to. accompany his

[N 3

reflections., tf

Sterne shows Yorick s "1dea" as external as well as;y

.internal, it lS accaﬁpanied with gestures and is extended

- \ i

"'through speech. ‘-Now, was I a king of France, cried I—what ‘

a moment for an orphan to have begged his father s

portmanteau of me'" (69) f Sterne shows the discrepancy

"7between the morality underlying Yorick's reflection and thef:

¢

Vmorality Yorick displays in his speech to the monk. Sterne.f5

)

;presents Yorick iisuming a different role as he: speaks with :

"~ the monk from the role he rehearsed in his contemplation on
.'charity.v_d_ .:;W

s

The moment I cast my eyes upon him, I was _
‘predetermined not to .give him a single sous;  and - :
accordingly I put ‘my purse. into my pocket—-buttoned )
it up - set myself a little more upon my centre,.
. and. advanced up gravely to:him' there was R
';something, I fear, forbidding in my look. . . .-
, S (70)

‘ The role Yorick performs here-—replete with gestures of _
flbuttoning his pocket closed over his purse--contradicts his
'preflections on- charity.- §terne presents Yorick' | _
[;“uncharitable“ treatment of the monk as. Yorick s words

interspersed w1th the monhhs gestures., Yorick s treatment

'of the mgnk is" ruled by his?‘: ;r‘ede
<A Rl Ay

- monk any money . Yorick detﬂsﬂ%b

nation not to give the

Ao

‘mmmn this role because~he‘

expounds that "No man cares.tkw:jy

'contingenCies" (70)1°--Yorick performs his prede‘ermined

"denial without regard for the monk's valid requests.



[
. S )
S X

¢[The monk] introduced hlmself with the llétle story o
. .of the wants of his convent, . and the . poverty of . hlS S
._order-—and did it with so simple. a. grace—--and such
" an air of deprecation was there in the whole cast .
.~ of-his look and ‘figure--I was. bew1tched not: to have
.. ¢ been struck with it-- . -
T - better reason. was, I had predetermlned not
© . to glve him a SLngle sous.'~ «. : o
: : ,'k,._u_. j-uf (72)

"JDesplte the emotlonal appeal of the monk, Yorlck enacts the»

_ 7role Wthh dlctates that he w1ll not glve anythlng to the ,,

T}fmonk Yorlck, thus, dlvorces hls reflections on charlty

»‘1from hls performance in a potentlally charltable 51tuatlon.ﬂjf

Sterne shows that thlS 1s a false dlstlnctlon. Yorlck‘

‘S.Lelleves he can separate hlS publlc speech from hlS prlvatenf']

"j:morallslng Sterne, however, percelves speech (external)

.n*and contemplatlon (1nternal) as 1ntertw1ned "'f.’f."wlvif

;

Sterne enacts the speech—narrat1ve-speech—narrat1ve

,_:pattern suagested by Lanham After the mOnk leaves, Yorlck"”’

_ reflects (lnternally) on hls uncharltable behavxour. i'

every ungraCLous syllable I had uttered, crouded

_ back into'my 1maglnatlon' I. reflected, I-had no
‘right. over the. poor. Franciscan, but to deny him; = -
~and’ ‘that :the. punlshment of “that was’enough to the.
_dlsappOLntment w1thout the addltlon of unklnd s
;language. o . : _ ‘
: L (75)

“-_sSterne contlnues the speech—narrat1ve—speech—narrative
.h;“patterning Yorlck performs a premedltated act of f°f

benevolence and apology to the monk--but only soO° the lady

1

=
v:

aumight not have a bad 1mpre531on of h1m.l~

1 set myself to consider how T should.undo the’ill“

impressions which the poor monk's story, in case he R

~hdd ‘told. her, must have planted 1n her breast
agalnst me. - -
T (98)



'?Yorick acts out hlS predetermined role of apolooy;._ihe}i“l°
.f"51ncer1ty comes from the public act of exchanging'snuff f
;boxes, from Yorick’s labelling this act a peace-offering,f_;;f
{.and from hlS eloquent (publlC) statement of apology-—not o

%;.from the moralising regret shown earlier..,;.faf}'wm o

| Sterne presents Yorick creating roles.for himself.:hlh?

'vfthe 1nc1dent examined above, he 1s the regretful charitablezt'

-d,gentleman.' Yorick sees' himself also as a philosopher (126,;lf';f
.‘127), as-a monarch (125), as the Charitable traveller (132);t‘

.lyThese 1dent1t1es are effected by the public roles he b
'iperforms and records. He records his “first public act of _

- ;charity (132) He performs the role of the monarch, seated

_;w1th a- "French valet" on one 51de with an “English spapiel"

‘ion the othex (125) “When”he relates Bevoriskius' .

videscription of copulating sparrows, Yorick exaggeratesghis

ﬂ‘iinnocence.y “Ill fated/?orick ! that the gravest of thy
d»brethren should be able to write that to the world,TWhich

; ”:stains thy face with crimson,,to copy in even thy study
lBut thlS 1s nothing to my travels—-So I tw1ce—-tw1ce beg
dpardon for 1t“ (229) f Yorick apologises for this "riSqué"'

e topic, yet he ChooseSato include such topics.llzhe';_;f |

‘id 1mportance,to Yorick, it seems)‘is that he must)first
rﬂpresent such incidents so that he can apologise.v Sterne t'

,highlights the paradox between Yorick ] choice of topics and
' 7his apologies for his rash comment.; Sterne emphasises . ::;©:
';Yorick's assumption of . the mask bf chaste and naive writer.gv;'
':SSterne shows the rhetorical" self that performs-changeable ffi

'u R
L

," .



’oles by pr“gent;ng Yorlck enactlng plural roles through
s " w1 /' . . o . . .

' _"speech and’ per rman,ca,

However, Sterne denle;kthé separatlon of the publlc

rhetorical" sel} and the "serlous" moral self Not only

g :does Sterne show the coexlstence of speech and narrativa--of

operformance and reflectlon--he pushes the states close }n‘

3

..together by show1ng that speecL.creates,emotlon‘”y
Yo

'emotlon' speech is action.

Wlth what a moral dellght

: the lady S tale of sufferlng““
w111 1t crown my journey, 1n sharlng 1n the 81ckening
_ incidents of a tale of misery told to me by such a |

Ssufferer'" (145—146) Yorlck experlences emotlon through

fspeech and performance.; Sterne Pushes together speech—-thef~'<":

telling of emotlon——with reflection’-the contempla;;on or

”experience of emotion.. Yorqu experlences this sa hf

«(271). Sterne shows that performance 1ssnot a rendltionaof;

emotion,‘lt is emotlon. ._;}gfiﬁ;;‘_ fg*’, . . s:»ﬂ%

1scoursesooﬁ;

/_/u t'ﬁ‘;. l(

Furthermore, Sterne 1nterrelates t

2,

;speech and reflectlon by show1ng tha emotlon LS valldated

by the public performance of that private emotlﬁh Théﬁ'
4 ;o
peasantlg grlef for hlS dead assfls reallsé hln the telllng

I"

_Yorlck refl cts:j"Grant me, O ye powers wh?ch touch the-:
. tongue w1th eioquence 1n distress'-~wh$£ever lS my cast,

;f Grant me hu decent?words to exclaiﬁgln, and I w1ll glve my

:tnatqre way xl37),- Yorlck s exhortatlon to”the powers 1is.~

: ¢
‘?at once Spoken and wrxtten.. Emotlon 1s not merely a prlvate

‘Speech 1sT

- 7
‘_emotlonal closeness when Maria tells her story of. sufferlng

Y ,Lck looks forward to hearlng_ppf



.:@feeling, but an appropriate, eloquent, rhetOrical public

'~ .. time, that hi

.'fg*v-kindness, and. little or nothing said upon -

- Yorick tries to- detach himself from.a’subeect which is, at-

"‘.himself personally when making his observations,_ Sterne'§'

Y

>

T I -

.aat the Calais Inn he muses about 1ovemaking.;-‘?;7?if

wledge in this bragnh of commerce
pver lets.the .word come out Of .

our or two at least after’ ‘the

Ace. upon it becomes tormEnting
A course of st ;quiet attentions”vnot so pOinted
as tq alarm--nor so vague''as to.be PP
"misunderstood, --with now and then a- loof’of e

o What a. ‘want of if’
. a man betray
""" his lips, ti

LY .

,_;

)
e
4"

‘it--leaves Nature for your- mistress, and’ she'
'fashions it to her mind.<= e S

<

sg

A ‘Then I solemnly declare, “said. the 1ady,-~ '
blushing-—you have been making love to e all this
while, T A : Sn

(111 112)

o s

‘the same moment, prompting a response.‘ He speaks aS'if

privately contemplating the subject or narrating to a

,the woman. u"his woman 's reply makes Yorick 1ook ridiculous

because she reduces Yorick's comments to a personal level

-’Yorick 13 embarrassed to be reminded that he 1mplicates

.
,
i

"display of that feeling.v When YOrick speaks with the ladyif'

oo

‘detached audience, bdt he is speaking to and performing f°r ;‘

i LR

o

. g .

: sense of textuality—-of identity--pushes together speech

Sterne useS)a persona who creates and performs roles

+

-

N

"Tristram Sbandy, Lanham suggests that an author usea

»rhetoric "to undermine the mimetic seriousness of realist

e,

[

;ﬂhégi

e
£

y

gl

(the diSplay, f self) and writing (the reflection of self)

"through writing, gesture and speech, thus, Sterne draws the

areader s attention to the creation of identity, the cneation

ic fﬁv

fof performance and the creation of text. In his study of ﬂ}; 5



ﬂi:.ctlon:. Once we become conno:Lsseurs of language, we can no B
,.5. i . . .

: w K
longer feel deeply about character or event. Nothlng 1s o

7

‘ real" (23) terne makesvthe reader a "connoisseur of

language. by showing the relatlonship between the wrltten
L . - ,A
-»;and the sppken word.j’By showlng that language 1s :
: constructed, Sterne empha51ses language as event rather than ’
as a mere vehicle for represent;ng actlon or character.

' Character and actlbn are constructed and valldated, through

I

Ianguage. He,empha81ses text as 1t lS constructed, rather f% o
]
o than as a representatlon ‘of “reallty

The' impllcatlon of rhétorlcaf'tralnlng, of the
traditlonaluconcern with ethos (the. character of
" the! speaker)<and pathos (the feelings of the _ ) )
. audience), is identity largely-as dramatic creatlon,._f, :
. *a.function.of situation, of needful:role-and B
, needful -audtence. - The elaboratlon of the- topo;,‘v
i ‘the reduction: of 'situation to formula, ends (as .
- " with Gestalt psychologists) by renderlng SLtuatlon-
esgentlally formulalc.'-° '
e e (Lanham, Trlstram Shandy, 31)

)

Sy

Sterne focuses on,the 1nterrelationsh1ps of dlscourses to
'vashow how roles are construoted.' Nevertheless, Sterne places.
"iless empha31s on Yorlck as character or on Yorlck -] travels

Zthan on; the mlxlng of;the discourse used to construct text f
'f;:to prompt an . aWareness and examlnatlon of textuallty.-v. B
"%7";f Sterne examlnes thé“plural qualltles of the- persona,};h_'
f'l[persona lS ‘a mask for the author but,_for Sterne,'lt is not ,f
'J;ronly a simple or single mask, Sterne shows that the persona
-gﬁ.is a range of different masks.‘ It seems qulte sxmple ‘to
Jid:assume that Yorlck is a mask for Sterne. However, thls ]

‘ffrelatlonshlp between Yorlck and Sterne is not so sxmple, the;p



; L

"wfassoc1ation exists also outsrd% the text of A Sentimental

'Jburney.‘ Sterne published his sermons under the title The
*Sermons of Mr Ybrick. So if Sterne uses the name Yorick as

T synonymous ‘ith. Sterne, then is Yorpk ’simply a mask in A X

._ySentim;ntal Jburney’ N Ek*w ﬁszJffrr e

- the, persona. At times, Yorick is Sterne in A Sentimental'ffTiﬂ

Sterne refuses to assert a smgle v1ew &f Yorick—-of :

Journewnﬁtor example,,Sterne uses “Yorick" as synonymous,ffﬁfiV

-

“}iW1th himself when neferring t° hls °Wn aCt“al acquaintances,;g:g

vEliza (147) and Hall Stevenson (164) And there are some

ff?equivalences between Sterne s travels through Europe and

,“Yorick's travels lepresented in. A Sentimental Jburney

i’_~Furthermore,_Yor1ck's perception of writing is simplistic fﬂ~~.*

Nevertheless, at other times in the text, Sterne uses Yorick

‘compared with Sterne s. '

It is ironic that Sterne uses a persona who is so

unconscious of his own writing and speaking to draw the \

fas a persona that the author undermines with irony f g;*ffa

”_reader s attentiongto the,writing proceoses and to the'i“,n-”

fo construction of a text At times, Yo' )
of writing a travelogue (78 85, 91, 192, 204, 2113, yet, |

ythiaxself—consciousness is posed and transparent-—Yorick has o

%

°7little understanding of the text he is creating

F

'j“ Sterne undermines Ydﬁick's simple-minded judgements

about /riting Yorick is simple—minded, for’he simplifies;;i]s

complex textual features. For instance, Sterne highlights;nr‘f

the interrelationship of speech and writingp gorick,y

,hk_broaches the issue

[ S



LY .h.:"a‘!..;‘ o
é

A

4"

- = . s Jﬁg . e ‘*ﬁé*'flff.[
"however, cannot see that one 3iscour5e caq,be at” one! ! j?-ff,
PR . 55, PR w " .
..;.writlng and speech.. Sterne uses 1rony to hlghllght ¥°r1§kf3;jf;

.3_51mple—m1ndedness.,vj ‘:'7 :t\\f":rﬂ,f
Sterne s 1rony hlghllghts the contradlctlon between

TYorick's subjectlve a1ms and 1nterests and hlS attempted 5;
e 8
. L
,;formal and ccntrolIed comments. Sterne undermlnes Yorg,cl;ﬁ %
E 5 e
h lrony when he ls 1nconsistent, hypocrltlcal or ,"g

< U

4jpretentlous._ Sterne s irony is partlcularly v;rulent when
;‘Yorlck uses a dlscourse of commentary. By dlsagreelng w1th

,fhls persona s pseudo authorlty, Stétne thus humoro sly

ipoints out this llterary hypocrisy to the reader.l‘Wh f

-';:Yorick is judgemental and when he tries to adopt the vofce

;of an. omniscrent ;commentator, the essay—style discourse lS
undercut by the author s com1c lrony ' '

vThere are three epochas ‘in the emplre of a French
) woman -- She is coquette‘——‘then deist =-- then -
- ~devote: the empire during theseé is never lost -=.
:.she only changes her. subjects: when thlrty—flve v

. years and more have unpeopled her dominions of the

‘Slaves of love, she re-peoples it with slaves of = .
“infidelity --. and then wrth the. slaves of. the o
: Church. - , R

! (263 264)

2

;Sterne denles the Valldity of Yorlck s assumed expert *

7

‘{evaiuatlon of all French women. When Yorick 1mmed1ately
;noves from the general to the partic*lar the fault Ain- hlsmw~@7

general cla331f1catlon is dlsclosed. ._"' 'J}

;jMadame de V*K* was v;brating\betwixt the f1rst of /’"
' these epochas: the colour of the rose was. ‘'shading
v“”fast away - she’ ought to -have been a deist five
. -years before the tlme I had- the honour to pay my o
first vi31t. . S R
- . SRR ' (264) R AR

L]



.'1Sternp undermines Yorick's objectivitygﬁith sexual innuendo |
liuand exposes Yorick's attempts to hide his weaknesses and
.f{;dupliCity in platitudes and commentary.. This ironic f
'fﬁ‘relationship between Sterne and his persona shows that the g;?f~
“rauthor can manipulate the persona to expose the varied
':levels and intentions in the discourse.: Furthermore, Sterne ‘
u:iiuses forigﬁvto“assertﬁpoSitive and necati\e qualities of ‘i;f‘;*
'tfiction and discxrrse.' He denies‘/Jrick the opportunity to |
~hassume a-: credible authoritative stance, for Yorick as, a '
]travel writer lS pretentious, opinionated, simple-minded and
':fcontradictory.. Moreover, Yorick's self—consciousness is :
iposed. : _;f=f7§?,= A .
’_“_ Conversely, Sternevcreates a text that is’ ..
S7Eiself—referent1al° 1t draws attention to its own textuality.
;yOne way in which Sterﬁe prompts interpretation of’the teiiE;'LQ
:f.is by 1nstilling ambiguity in textuar-features such as -

Ve —,

punctuation and typography.. The framework draws attention 'vf'

”1.:to itself rather than subordinates itself to the elucidation

*f_\of subject matter and themg Sterne s medium is

i fintentionally obtrusive. In his essay on Tristram Shandy,

‘V1°t° s ovsky asserts that by violat ng the form, S

”;éﬁces us to attend to it" (30) terne uses this e

[,technique in‘both Tristram Shandy and A Sentimental R

~L;Journey. Sterne focuses on acts of discourse rather than on;i

if”~th, 'vents they create, he dislocates story to show how ;"

e ;discourses 1nterrelate. The reader learns fittle of

’.1the "events" but much about Sterne 's ideas of text.s

Sterne



dalso uses the printed resources of the text obtruSively so,¢<

»

g N\
the reader is: conSCious of the systems directing her

reading,_ "*f” ’f ; t;{;

Sterne uses the text < phySic t\jormat to_ggestion the*
} )

wsystematisation of conven ional ty'bgraphy «punctuation.":.

Avisually, and pages are decorated w1th unconVen&ignal 51gns

;ﬁﬁys.h Direct and indirect speedh are 1hd stinzhishagfe 5

Punctuation lS used in hp conve[xional and ungpnvenuﬁinalii

(asg 205; TS 227 473, 474, 604) | Obv:Lously A Sentimeﬁtal

JOurney does have systems of sxgns Sterne does, for i

'Iexample, use capitals and periods to 1nd1cate sentencesFJ-He*

1'3‘also takes advantage of the range of Signs and sihbols

;available to him in printingf including letters and

_,punctuation but he also uses unconventional Signs and

'diagrams.‘g,“

vy

;

Whilst many of Sterne s punctuation and typographical .

signs are conggntional,,however, he uses them

'unconuentionally » But Sterne Fces not reject one system so

that Hﬂ might adopt another, hlS unconventlonality extends

‘to questioning the underlying systematisation of printed

-:fdiscourse.i Typography and. punctuation are systematic to the

_7extent that they aid- the reading process, but Sterne uses fﬁ

’punctuation marks unconventionally to focus the reader s

_fattention on the punctuation rather than on the "reality"ﬂ

.they, would convquionally help to: convey For example,z‘

f.Sterne omits quotation marks and thus fails to. indicate

’f»vdirectvspeech»clea 1

e

erne uses no quotation marks in S




,presenting the speech among Yorick, the lady and thé monk

_(100). Indeed, the presentation of the conversation changesﬁ"'
)

'from direct speech to 1ndirect speech, so the speech is'
¢

3med1ated to vari!hg degrees in its presentation. Speech and’fr;:

“;\
‘explanation are pushed close together.‘ In some cases,

7 .

dashes are ueed iigtead ofequotation marks ( -. PR rl[f"
falthough this 1s not a consistent substitution._3f* o

" When T had got to, the end of the third act,. the
QxCount de Brr** entered with my passport ip hig '
‘hand.: Mon§. Le Duc deé CxEx%, said the- Count, is S,
j?good a prop! et, I dare 'say, as he is a statesman‘,'
"' 2=- Un homme. qui’ ‘rit, said ‘the Duke, ‘ne’ sera jamais
N dangereux. r--'Had it been. féx. anyone .but ‘the '~
.king's, jestex, added. ‘the:Count, " I ‘could not have
got it these two. hours.;——--PardonneZ'moi,;; v
._MbnSieurtle Compte, said I '-- 1 am not the king' s i
" jester. --- But you are Yorick? =-- Yes. -- Et vous
* . plaisante%? -<---T1. answered, Indeed I did jest -
. ‘but ‘was not, paid for it --"twas entirely at my own o
' 'exPence.A‘ , S
o (226-227)

,The d&ghes might be a substitution for quotatig%‘marks, yet
\ their varying lengths suggest that they ‘have another |
.”_purpose. For instance, does the length of the dash indicate
fsthe length of Yorick's pause, and perhaps, then, the tenor
| of hlS reactions° - R T " |
: One result of omitting quotation marks is that one is S
,never certain whether the reported speech is direct or ;b’f°:“
1 ;1ndirect.- How reliable is Yorick"—fa reporter ahd

'_interpreter of conversation° Is this passage a conversation

'.:Wlth two partie or is it an imagined or re—created
"situation’ Are the changing voices reliable textual markers

or does Yorick d&errule these signs by giving only the *filVVJ

o “-,. . . o .



A

oy

'impreSSion ofdmore than one VOice°_ Are Yorick and the Count
speaking intermittently in French and English, or is Yorick

.translating°' If so, has Yorick translated accurately or: lS..

o this translation as. bia.sed and structured as*gis

) translations of phySical discourse° Sterne presents this
_ o }

"passage for the reader s interpretation. ,Tne

’misunderstanding that arises in this passage--that Yorick is

fShakespeare s Yorick--and the questions that arise (as

'Q

"outlined above) indicate the elasticity of discourse that

'fopens the text to such (mis)interpfétation.

i

The author S visual signs are not predictable, however,: :
they work tightiy Wlth typography and narrative to

vcommunicate broad literary comments. Sterne uses

o .

"punctuation Eor plural purposes. commas and dashes indicate

‘ pauses, exclamation marks, high emotion. As a reading

.”P )

"‘guide, punctuation is expedient, however, as a set of Signs,

d;punctuation is ambiguous and emphaSisesﬂthe rhetorical

'dimensions of the narrative. Sterne. uses textual Signs to

v

persuade the reader to perceive Yorick's comments in a'

'particular sense or :to suggest ‘that Yorick's comments can bev_

eperceived ambiguously...

when,ponsidering the prospect of entering the Bastille,‘
R A
Yorick writes: F, v
I had some oﬁcaSion (I forget what) to step
_ into the court-yard, as I settled this account; and
" remember I walk downstairs in no small triumph
,\,with the conc it f my reasoning "<~ Beshrew the .
' sombre pencil® smid I, vauntingly - for I envy’ ‘not
' its powers, which paints the evils of life. Wlth so. s
hard and deadlgéa colouring. ‘the. mind Slts R R

,



.?5v->ﬁl",57;-"'T5h'

:terrif ed-iat the objects she ‘has magntfied herself '

.- and-blackened}  reduce. them to their proper size and:
}1Fhue, she overlooks ﬁhem -~ 1Tig true, said I, RO
; -correcting ‘the prop081tion - the@a {:ile is not an .

/fiﬁevil to-be despised - but strip)it'of its. ‘towers - yd"

£ill. hp ‘the fossé - unbarricade the doors - call it

_i~w51mplg ‘a. confinement, and suppose ‘'tis some’ tyrant
., of a distemper = dnd not of a man which holds you

4n it>- the. evil vanishes,»and you bear the other:'
alf without eomplaint._ :

B F (196- 97y

)\'_ -~

f'Sterné @paces Forick's comment "(I forget what)" in

,parentheres-—apparently showing the insignificanceeafathe

?purpose negp'

draws our '

:';jtheéburpose

)"t V)

forgotten.f Indeed, the punctuation actually -
iGn. to thlS c0mment——why did Y°§§Ck forget

his movement 1nto the courtyard but remember,

f,in expl1c1t detail, the speech he composed on the way down ,i’

?]’the stairs°‘ 1s thlS speech--it is after éfi a grand

“soliloquy —-the only purpose of Yorick's wanderings’i The -

':parenthetical comment draws the reader s attention to_the'

;;i motives-—apparently forgotten-—for Yorickts movement.f-Themf-

fjuxtapo51tlon of such forgetfulness with such explicit -

jrecall of hlS speech prompts the reader to examine the -

< . .

iipassage and Yorick's motives.‘faif=°': o

' By modifying systems of visual signs--even where they

'°i appear to be indispensableé~5terne re~educates the reader in

- the reading experience.j The reader §,?g ‘more consc1ous of the

: o :
o systems of 31ghs that direct*her read g She comes to

",_1nﬁicate the author s, dir%ctions to her read&ng

&

o fpunctuation and ngography cease to be_merely subservient to

narrative conten

They are, in oﬁe respect, telling a-



story of their own-—a story‘of literary renewal When iﬁ
Sterne uses punctuation and typography in ways that draw the
reader s attention, he prompts her awareness of the elements
of a text. Furthermore, by focusSing the reader s attention o
.on particular words or deVices Sterne inSists that the
' reader acknowledge the text s functional and rhetorical
features.v“' o | R | i
The reader depends on conventionél, shared, textual -
R characteristics to: direct her reading However,arhen Sterne

extends or modifies textual structures, such as typography,e;

he modifies the reading process. \Sterne asks the reader to

/
/

lrespond in different ways and to different;features of the :
_narrative. For example, the length of a dash can be seen as
a statement about the text or Situation. Dashes are used
Afrequently to highlight Yorick's cons1dered,.sometimes

faltering, discourse. At times Sterne uses ‘a 1ong dash,

-rather than a short one, to produce a lengthy pause and

X
M

1prompt the reader to considg the Situation or comment..

7{ story to the o

'-iWhen the dying man starts to '

. 3

: It is a story, Mbnsieur le Notaire,.said the

~“ . gentleman, ‘which will rouse up every affection in

' nature--it will kill tieghumane, and touch the .

“ heart of cruelty hergelf gith pity--=--=/ . o ..
the old gentleman tutfiingra Fittle, more towards the -
‘notary, beganvto dictatehhis story in these }
words*---— S 1

P ," e \(zssa»

i Q‘\ ’
' There are, no more words,,quick dpes not have‘the remainder

s

of the fragment ' The reéder feels Yorick s expectition.,




Q

PA
<

‘:.: iw': ihl,,gl‘,. ,:' f*'f:“;”‘j' :,,ng?s__» ]{>759f
And, when the French officer at the opera tells Yorick .
_why the men must'hggg_their hands visible, the dash suggestséi'
'.the actiVity and indicates Yorick s surprise '"The old
‘French officer smiled and whispering in. my ear, opened a f- :
idoor of knowledge which I had no idea of—?f-—— (180) Such
”Placement of\dashes often serves as ellipsis when the v;.‘hxéf
_'meaning is suggested In one respect dashes are used as a-
. Borrt of discourse Sterne 1ndicates that silence in ,Li-_;fo
conversation or an absence of words in writing can indicate
and contain meanang ' | ’ )
Dashé% are also used to show the ambivalence ofp .;:lff:
‘f}language, words add meaning in more than one con;ext
’ isterne leldeS ‘the text into segments,‘ye often the‘
“sections are drawn together by dashes and the. continuity of
’ -words, '—-in doing it too suddenly—-it unaVOidably threw the.
fair fille de chambre off her center—-and then-‘f:'—--‘v,,/ ‘-.‘THE
‘,CONQUEST" (236 237). Sterne uses this technique also at the
;end of A Sentimental Jburney to- 1ncorporate a textual
- convention (The End) into the narrative,&”So that when I
'stretched out my hand,‘I caught hold of the fille de‘f
ychambre s---/ END"'(291) The punctuation leads the
°reader S eye and mind to juxtapose words, scenes and ideas.;-
'The narrative ends mid-sentence and Sterne writes "End"-,Qi
' Ethis word completes the sentence, thereby giving it a 1yr
dspecific meaning Plural ideas are implied by the

sentences' syntactic arrangements.z Dashes not only

distinguish complete sentences, Sterne uses dashes to show

o
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o Yorick's separation of his aSides and explanatory comments.u '

: B

: -also

(N

Yet, dashes are used ‘so’ frequently that Yorick's aSides are

central to the discourses rather than apart from them..;_

Qualifying comments are no less imoortant than the subject
to which th ' fer} Yorick's reflection often interrupts

his description, for instance, when he trans%ates a

fragment, he inﬂbrrupts to insert his own opinion._e

L Of all the bridges which ever were built, the whole
world who ‘have. passed over the Pont Néuf‘must ‘own, -
;;,that it is the: noblest—-the finest--the, . o
- grandest--the lightest--the longest—-the broadest
‘that ever conjoined land’ and land together upon the
. face of the terraqueous globe-—=—
, By this, it seems, as if the author of the
* fragment had not been a Freqchman -
R . ; (252, emphasis added)
T . . - : .
Sterne s insertion of Yorick's comment changes the tone of

the 'ragment._ BeSides conSidering the story, the reader now

I

_onSiders the tone and intent behind the story and its

narration.. Yorick s interjections modify the discourse.f'

-

Whilst it might appear that Sterne uses. dashes to -

separate various modes of discourse such as narrqtion and -

| Q_reflection, he indeed brings tnese discourses into closer

relation b'.using this’punctuatiom In the following

passage 'dashes bring together different types of c _,uct.
nd the various modes of discourse Yorick uses to eszribe

h?:g Conduc‘:‘u- R b . S X ( e o

'ZF\ ‘But I ll not describe it.-—-I felt something at o

first within me which was not in strict unison Wlth
the lesson of virtue I had" given her the night"
" before--I sought five ‘minutes: for a card--I. kne. I
~had not one-—==-== -I ‘took up a penv-I laiq it down -
Aq*again—-my hand trembled—-the dev11 was inme. - .



a:!orick lS self-conscious about his writing, he states that

'nhe will not describe his feeiing, yet he immediately states
u&his emotion.y'in this passage, dashes separate and identify
*;_Yorick's self—conSCious emotion, experienced feelingy
'Q"reflection, action and analy51s.¥ Yorick contradicts himselfg
; in: thought and action._ Sterne uses dashes to juxtapose f

: these contrasting statesggf mind and action. _
o But Sterne does not use dashes and combination of 'i . ‘%t;

p '_ A

‘discourses to aid our understanding of "character"' Sternevﬁ-

7‘ alerts the reader to the creation of text., Lanham suggests

"fﬁgﬁat the "Shandean dash ,~{f. has come to represent
""fSterne s allegiaﬁce to a- reality greater than ordinary _ ’:'fgg

chronological and syntactical narrative can provide“ (Ts

.’11973, 101) Sterne s,?reality is the reality of text, his

5,1;Sent1mental Jburney, the notion of g ;e

dff"Shandean dash" helps him to tell the story of textual
'process rather than any "mimetxc“ storyv ‘ |
‘j, By using punctuation and other textual systems

self—conscxously, Sterne creates a context for his text inf»

which he scrutinises textuality As evidenced in A

'.jyimportant to Sterne s understanding.letgﬁtuality. Sterneflf.

DR X

\A},uses Yorick's comments to highlight aspects of. textuality"”

£
_For instance, Yorick addresses the issue of a’ literary«

";context., He draws comparisons and contrasts between his S

,n travelogue and other examples of the genre (for example,'\

| Smollett 8 and Smart“s travel writings) Xorick does not
/

. always aCcurately agsess his own or these travelogues and

r‘ SR =



q§térnqné portrayal ‘of Yorick._ But, 1t is also 1mportant

"r.t‘I.

..;

i 0 - . T

: 4,—:ﬁ\ ', SRR ”.f' S
these m;sjudgements are, 1n themselves,'instrumental for

tﬁat Sterne uses YOIlC.O prompt the reader to cons:.der th

inﬁficate relationships among literary works.. Sterne s‘

~interest. in the literary context 1s ev1dent in,Yorick'

f comments about other writers and their travelogues.: Through."

these comments the text creates 1ts own context._ Through

-

such direct or 1ndirect literary alluszons, Sterne declares

hlS 1nterest in Iiterary forms and hlS concern for plaCin A‘f;

Sentimental Journey in a literary contéxt. Regardless of

whether Yorick's assessmentsoof Smollett s and Smart s’

travelogues are accurate, his critical awareness of them

reveals the conSCious writer--the writer who 1s aware of his.

predecessors, hlS contemporaries and his medium ' Given ‘this

awareness, then,An Sentimental Jburney ¢an be perceived as,a -

. commentary on other travelogues or other texts..

Sterne establishes two types of literary contexts when

Yorick refers to fictional characters as lf they were actual o

'I .

personages Firstly, Sterne creates a world inhabited by

fictional characters, where Yorick is good friends with the

Shandys (170, 177) and where Yorick knows Don Quixote and

Sancho Panca (84, 270) 12' However, Yorickj;/y&rld is also a

world of actual persons the writer and ph losopher, Hume;

the painter, Guido Reni, Monsieur Dessein, the innkeeper, e

. Smoll?&t and Smart, and Sterne s close friends, John

Hall-Sté@&%son and Eliza Sterne s sense‘of text is

flexible enough to incorporate any | character-—real or



| e

himaginary, These allusions establish, at once, the

%

-

: vreal life context of the travel writings §§terne s travels)

'.as well as- the fictional world in which A Sent!mental
aJOurney exists. 1t is in these contexts that the gﬁﬂﬁer will
11 evaluate the fiction.< Sterne provides pluraléfunctions for
the allu31ons in A Sentimental Jburney.. Aﬂlusions exist in
"-Yorick's discourses w1thin the fictional context and Sterne )
::uses them to emphaSise the relationship between the ,f-tuffu.“
ilfictional and non-fictional contexts in which the text : |
"exists.; ], IR f | e el
Sterne s f;clusion of fact (autobiography) and fiction
-in A Sentimental Jburney resists and invites literary '

historical analySis because the text can be used as a
J

document as well as a literary text. Given the -
autobiographical features of A Sentimental Jburney, is one :
"'to use the text to create Sterne s literary biography?

HSterne s playful equation of the character, YorLCk, with the"
- nv'v' i& ..
*.personage, Sterne,‘ nvites such a literary biography e l,,*L

S

. Nevertheless, Sterne also seems to laugh ag such naiv; ;:{y;g;

'speculations.5 Whether one uses A ientimental Jbu;ney as
g A '/"‘,
source for a Sternean biography, one must also consider that

_the text 'S fact/fiction combinatioﬁ?invites one to ugﬁ the
bltext for .a literary histOrical énquiry., In his study of

.-eighteenth-century non-fiction travel literature, Charles
s
E Batten excludes A Sentimental Jburney except for commenﬁs

,,"v

7about the influence of this "fictional" account on “”*--

o non-fictionab travelogues. However, Batten includes

.,[" L ”

AR
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“iSmollett s Humphrey Clinker and Travels Through France and

‘ ]Italy and acknowledges that these texts are a mixture of

")

VV;fact and fiction (22 23) Surely, a text such as Sterne s A ~»i

..fSentimental Journey anlteS an examination of the canons of

v""travel literature," canons which allow only certain
_combinations bf fact fiction into. fiction or non—fiction y,

,ecategories.’ Indeed, Wlth its mixture of fact Wlth fiction,

A Sentimental Jburney challenges'tff.

%
‘lSureLy, in A Sentimental Jburﬂey‘gkeqnérﬁuggests tpat a text

can be "used" for more than one method of enquiry because

vthe text "contains" many different modes and inVites many
*

different explorations._ The text s mixtures refer to

:,diverse contexts. LT

e

The interdiSCiplinary allUSions in A Sentimental

‘vd Journey establish SOClal and intellectual contexts for the

4utravelogue. Sterne uses extensive imagery drawing from a '

'vwide range of contexts. Sverne draws upon"mages from the

| tSister arts, in describino the monk,“
'fpaints a: portrait (72) In :;ndering _
-J;draws an intricate muSical analogy. _u
'heart, he will know it was imeSSible to .go. back instantly )
“to my chamber--it was touching a cold key Wlth a//lat third

to it, upon the close of a piece of muSic, which had called

~fforth my affections".(239) ‘9ese images dramatise Yorick s

'.discourse.. He-also uses. imagery from economics, medicine,
“3law, politics and the miiitary., Sterne gives Yorick

‘ discourses drawn from interdisc1plinary areas to highlight

'i‘ns of. categories."



# the mental and social const .$ inherent in those .‘f;h

A

= dlSCOurses.l Yet, Sterne also Squests the literariness of
. such discourses.b To emphasise the seriousness of his‘l

N agreement w1th the ladies in the hotel room Yorick refe%s to»'ﬁ

B their "treaty of peacer.. ’
ﬂﬂ We turned lt every way, and debatéd and conSidered
. it in all kinds of lights in’ the .gqourse of a two:
" -hours. negociation; at the end of. which the articles
were settled finally betwixt ‘us, and stipulated" for _
~_in form and manner of a ‘treaty of peace--and I . .
. .believe with as tuch religion and .good- faith on - /" .
.. both: sides, as in . any treaty ‘which as- yet- ‘had the" S
f-honour Gf being handed down to posteigty.'
i _ v : (2 8)

, @

g

< oA

o Sterne shows the flaws in Yorick's political agree ;;f7747.'"
Sterne presents Yorick;usf;g 1nterdisciplinary di@?iirse to'~rﬁ'

.iyjimbue the narrative with the tone "contained" in the

o borrowed disc1pline.f “The balance of sentimental commerce

lS always against the expatriated adventurer" (78), by using

'; \economic imagery Yorick tries to attain a formal tone and 'y

'tT suggest formal contracts when discussing the traveller s :3,7
, R

soC1a1 intercourse.} The spontaneity of social intercourse

(G

: 1s diminlshedaby rendering 1t in terms of advanced planning

1

and standard procedures. Yorick's approach to social and f ;, f
B personal discourse is, at times, like a trade agreement, he
respects rules of conduct (288ff) Whilst these ey M,

t?f‘1nterdisc1plinary,allusions suggest Yorick' '"character,

ore important to Sterne s purposes is that these allusions

.;f—suggest the necessary relationship between "liteéary and

F N ;
’ "non—literary discourses in communication._‘ Through Yﬂfﬁf_f
i} Yorick’s varied allusions and imagery, Sterne indicates the

4
O

, : r
! F



f‘j examines A Sentimental Journey from

) “'the emotional aspects of. th 4

= " | yf;fivf ‘d,' :[-»f“lr 'ipfdfdtg.;ééipf
interdisciplinary nature of discourse Esnélne s ows that o
l literature is nob distinct from other arenas of society,{f,ib
~.,that discourses assume "literariness" depending on their';
‘ contexts '} .. o : S v
‘ Whilst A Sentimental Jburney can shape its own contextgffff'
through allusions, these contexts can also shape our ]_5":"h\
- -perceptions of the text. The sentimental style of
':f}literature of the late 17005 is one/qFrceived context for A L
Sentimental Jburney.; Given its title, A Sentimental Jburney[g7
akls ClaSSlfled as an example of the sentimental genre.filﬁ,fﬁff"
vaurthermore, Yorick's supposed preoccupation Wlth sentimentliﬁﬂl

fimplies that the text advocates sentimentality If one

' is perspective then“ ‘

,rio‘ will necessarily beﬁf

?'gthlghlighted. Any concentration on the sentimentality of the

»

"work,vhowever, muét be tempered With an’ examination of the ff.i.

irony with which Sterne complicates and undermines Yorick'
. 0ver-indu1gence in high feeling The distance between the
'reader and Yorick precludes the high emotional involvement

IlWlth which a reader would expect to read "sentihental"lf"'”

ar

A work which declares itself a travel record is f'

__—._——-

3perceived in the light of previous travelogues._ The idea of

."genre is integral to any conSideration of the influence of

‘context on A Sentimental Jbufney.y Is A Sentimental Jburney
a. novel? Is it a travelogue? The risk one takes by

' categoriSing works by speCific genres is that different




.generic elements might be overlooked and thus the fiction.vﬁﬁfilfd
; will be evaluated only on the grounds that it is L
-Q?representative or non-representative of thelgenre. Onea L
7i5should not categorise the text,,place it within the confines
:fﬁof a specific genre and then analyse it in terms of fixed o
-;;characteristics of that genre. In this way one Simplifies %f“” ;
liéthe text by looking at only certain aspects of it, thus,

“;less conventional characteristics are ignored, subjugated to

-

e

fg-more conventional aspects or highlighted only for their -”'

FOL AN

‘f;udrosyhcrasy' For instance, Yorick's text is a travelogue

.'fy," ca

'yfand a~p1caresque tale, lt 1s also a structure w1thin'

‘.l Sterne s text-—a work combining f%ﬁtional and

e . . o

Aﬂ;_autobiographical elements.,

Sthne text contains and mixes elements from more '
@ o
J;than o%e genée._ Sterne intégrates fictional and

:3:{autobiRgraph£cal elements in his text.- By using a persona ;]i*’

’f/fSterne;is one remove from the fiction; however, he builds

yvéfthus supporting the diary elements,

li”:lb? own 11fe'into the text through references to his friends fi*
Land tdéhis actual travel experiences.; Furthermore, major
ui3;elements of ﬁiction--story and plot-bare minimised. the

“?fiCtion' theref%re, assumes a reflective journalistic}'”'” .

nin another sense Sternef->

}_achieves a detached tenor for the fiction through his

Q

*5sustained ironic treatment odeorick‘*ﬁi'fiff”njfiia

i
& .

The idea of text which Sterne achieves,in‘A\Sdntimentalfi




'and incorporate combinations of genres and the dislocation

o
i)

- .critical attention from the reader, for she must evaluate o

";P

ffco;ventional textual features.‘ Complacency lS undermined ,P{

'complacency 1s undermiHEd throu§h Sterne ] demands on the '

: ’reader. Understanding thatéf

\'formation replete Wlth comments about practical concerns.,‘{

- This

8 .expects that the text w111 evolve 1n relation to each 3?

'yreader a text that provides clues to interpretation and

' expects the reader to comprehend the wider cultural and

‘hlghlights the reader 's and writer s roles 1n creating the

A

eader s knowledge imposes a

'_icontext on the text, Sterne builds literary and soc1al

y_ e .

‘through Sterne s ironic treatment of his persona"7ﬂ5a3~ H ',;,m

L

-

contexts into his fiction. 7i-f7 ,' - :f-nf ,i'ﬁgf
Sterne creates the reader s role as effectively aséhe \
- creates a role for hlS persona.‘ Sterne prov1des.a)fik‘qﬁ'>.l »
i;continuous discourse between the writer and reader‘that '-'i;}m

el R

text, and 1t brings 1nto the open: the processes of a novel'

;.?the text 1S a fixed and final object against which rigid jl:f}”

'_classifications and rules can/be measured, thls approach

I

.“
X

reader S cultural and literary beliefs, biases and 5

B assumptions. The reader is both involvedfin the creative

“;process -and subject to the text. Sterne p esents to the-‘

»

'y

fguides to responses. . By overtly combining genres a° well as

7

4including aspects of other arts and disc1plines Sterne

O

[

N
literary moveménts pervading the tift of A Sentimental

¢
+ 1
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T o’: , NOTES )

Ty

. ‘Ralph Cohen'sustudyidfftheAmixing of genres in the' .

eighteenth century asserts thatteighteenth-cgntury

 works. promote a notion of "unity” -as a "combination or
' fnte:telation*bf‘parts"-(77).j R o

B N - -

In the introduction to Story and;Diécourseﬁ Chatman

" discusses narrative structure as semiotic; that is, it

' ."communicates meaning in its own right; over and above

10,

t‘e paraphraseable. contents of its story™ (23). . . . .

It should be noted, however, that Yorick prides himself

 that his travels are subject to "the sport of .

. contingencies.” Indeed, given: Yorick's desirevfor7'_ X 3

" .experiencing momentsjof;high'emption:and-fpr letting

12.

‘Sterne plays with?
~.also plays with the/conc

spontaneity carry him away from set routes, Yorick

‘depends on contingencies (157, 208). = ' -

eption of the author.

Je conception of the persona, but he

‘It;is hoteworthY-th,t in 6he réferéhce'(84) Yoriék7

refers to Don Quixote and Sancho Panca as actual’

" persons, yet at another time (270) he labels Don

13.. _
.. discourse

" Quixote the "Knight of the Woeful Countenance” as if he
were a mytjjical or fictional character. L -

I do not e a distinction between these types of
he terms "literary" and "non-literary” = :
discourses often assumed to fit under one -




CHAPTER 111‘

= THE READER AND THE TEXT . 'f S

"

Sterne creates a dialectical relationship between text
and reader, the text continually invites ‘the- reader to -
contribute to ‘and examine it A reflexive text encourages

3the reader to respond to tdxtual processes rather than to
' story : A reflexive text demands that the reader examine :;Aiﬁ
textuality and her roles in creating the text The readerksd

heightened awareness of the text is effebted, in part,_by

“w

the inclusion of the reader as an ancillary author ﬂzehe

: text béovxdes both freedoms and restraints fdr the reader s

v- M

involvement By inscribing roles for the’ reager, the text o
' !‘ i » ‘a
guides her involvement in the textual processes.' The ‘text

,‘C[encourages the reader to bring together the .acts of reading
| and interpretation By giving the reader opportunity and '
| .encouragement to assess it, the text acknowledges that one
;'of the reader S roles is "reader as critic. : By placing the f
text in&contexts through literary allusions, the text X

7}encourages the reader to. assess the role of contexts in

P

¥
creating text. Furthermore, features such as double

"‘entendre, innuendo and ellipsis, prompt the reader to‘

.examine the relat onships‘ietueen language and implied
'-"meanings"- the reader examines her role in determining
_p.these meanings Whilst the text provides roles for the'- jvv

7‘reader and prompts her to consider certain issues such as

f¥7-”.,- = 'ﬂ fp” . ..71i_;
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’ -subserVient to story, plot and character., In other words,»

v‘

‘ the interdisciplinary and mxéed nat,re of discourse, these E

guides consistently emphaS'se the] lectlcal relationship

T

between text and reader, he text guides the reader, but it”

also encourages her freedomlln”contributing to and
evaluating the processeg of textuality. W_Q . ; '_gk

By continually examlning 1ts own textual features,.ai
reflexrve text encourages the reader ‘to examine textual |

properties.v As shown in Chapter II, Sterne s approach to-

; text in A Sentimental Jburney spurns story and plot and,-

instead, concentrates on the processes 1nvolved in creating

‘._a text. 'By making»A Sentimental Jburney a. work of process,

Sterne encourages the reader to explore the processes. of

textuality rather than to perceive these processes as

the reflexlve conduct of the text lays foundations for the '
conduct of the reader A text that makes explic1t the
problems of writing encourages the reader to con51der these

problems.

A text's degree of self-consc1ousness guides the .

k]

' reader ] requnsea‘ The reader of an unselfconsc1ous text is
" less consc1ous of the way a text works than 1f the text

'reflexively uses textual properties.: The reader

partic1pates, unselfconscxous of the relationship between
textual features and reader response. A Sentrmental

Jburney, however, demands that the reader understand and -

, examine textual features and her role :in thelr creation.

2 ThiS‘text reveals textual structures, the reader must

1 B
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o respond to them, for they, instead of story, plot and

| character,‘are the subjects for examination. Conversely,f-
owriters who conceal textual structures direct the - reader to4a;
'respond to story, plot and character. Writers such as
ifSterne, however, reveal textual structures and thus:‘fl' .f;“fQ
encourage the reader to respond to the creation of a text f'~f‘
_,rather than to the story that a text relates.i .
A reflexive text prompts the reader s partiCipation in‘d
creating the text because lt stresses the ongoing creation
_‘,of the text._ The reader s heightened’ﬁwareness of the B iz.,r

- creative povers of the text is effected by the inclusion of -

' _the reader as an- anCillary author. In his undermining of

Yorick's: narrative authority and in his playful conceptions ;g
,of author, Sterne subverts the ultimate authority of
. narrator or author. Because neither Yorick nor Sterne has

ultimate narrative authority, the reader i;

The text "inscribesn the reader 's role”;,:h“ , y;xt by’
“obliging her *o perform certain functions.lﬁ.'e'reader'is
,written intodghe text as a contributor to textuality. lhei. ‘
.:reader functions in the text by fulfilling, or more " '“»‘,‘;
;accurately by responding to roles which are both directly |
and indirectly inscribed The text prompts the reader not
. only to perceive the properties of. the text but to act in
the text by questioning, responding, objecting, evaluating
) and,fnferring. ' B ' o '

One way in which the text directly inscribes the reader

. o
PR



' "Mesdames" and “Sirs“ to whom the narrator refers are

)

<

S

belng addressed “, As a prospective judf

reader.

the writlng process because the address breaks down the‘fffr.'

Direct address encourages the reaoer to acknowledge

.R"'
.1-

\

the narrative.‘ Direct addresses to the reader oc‘

through,out Tristram Shand as éwell as in A Sentimental

Journey

-

characters.e The text and reader distinguish between the

8

: At first disarmedf one soon realises that the :

"created" and\"actual"'reader.a When the;narrator refers to

"Madame" or "Sir,“ the reader does,pot perceive that as an

address to herself h However, the distinctions between the

-

7'created and actual reader merge and are obfuscated by the

. f

L.

a

R

’}jor audience in the text, is by directly addressing-the gé)f i

1'facade of story, the reader must adknowledge the writer 1n'"f7

‘.

e

readers partiab identification thh the "qparacter" that lS ”

Tristram ?handy, the f‘rader 1s implicated 1n the warnrngs |
o

the narrator gives t

J. .

inevitable wandering of one s* 1magination 1n a work such as’

ev1ewers (162) And,.glven the\i’73f7

thlS, one cannot help but be consc1ous‘of the narrator s .f,‘
4 R

ﬁb;nted, exasperated comments regarding interpretations of o

- .

LN

the nose. Ii
. :1“

2 ';-éaé—*—Fair aﬁd softlY: gehtle-_ ! = Trvl-';.
ader;—-}-ev--where is:thy fancy carrying e e
ee?%—-—-~==If there is tfuth in: man; by my great S
”;Tgrand o
'{smelling,.

o X

B a" . ‘..l_ C ;,‘“.1

-

%'s nose, I mean the. extetnal organ of
or that part of man which: stands Slre

Q:prominent in his face, -frfée—and which’ painters

- say, R
.. faces, ‘shbuld comprehend a full ‘third,-=---=r=that ..
- is, measuring. downwards from the setting on of the R
,hair ) e —————— o
- ~éff---~-ﬁhatwa life of 1t has an author, at

i ‘good- jorly noses and well-proportloned

AR . . R .

b ook



- thi’s__"-pa;ssv! SO

f:fNot only must the;reader acknowledge the write? 's presence.._;ff'i

ﬂin the text,.the reader must acknowledge that the writer_[}f

;'fcreates the text expecting the reader s participation

{l_ Direct address draws the reader further into the text, S

lffbut, paradoxically, 1t also reminds her that she is outside f}wdf

Direct addresses interrupt the flow of the

;narrative, tﬁus reminding tbe reader of the artificial, or

:_'Vicarious,;experience of reading Whilst she takes part in

- ' LI

' >

N

%F travellers._ f

;Jfad&ress xorick uses these,pategoriesAoStensibly to

gfthe immediate narrative contribution, the reader is obliged

' S e .y';.,._‘;ﬂ;gr_v
to withdraw from and judge the text.gun_ij'( ’-;”*"'

The reader 1s ﬁirst addressed in A Sentimental Jburney yﬁ{f

when Yorick asks he% tojcategorise herself under his list of

It is SufflClent for my- reade ,if he has been

Yra traveller himself; that with study and- reflection
. here upon.he may Pe .able to determine his- own place

-fl“ towards knowing himself. AR
R _ _n, : ;A- ,-" *.--,fr xff-*_ (82)

dga-*

.;jthe text s 1ronic underputting of Yorick's "controlled

Q

. f'n. P

v;objectify travellers, but he actually uses them to

. ¥

.

:fdistinguish himSelf frqm other travellers--"And last of all

“(1f you please) The/Sentimental Traveller (meaning thereby

*ﬁimyself)"‘(82) The reader will not be drawn into Yorick'

g yftext, instead,'Yorick's direct address, and the text s

Although Yorick tries to draw the reader imto his system,

“and rank  in the. catalogue = it: will be one step ‘“Mgf,f?

ﬂgfcategorising"'obliges the reader tp dray back from this,:.wsl




- nl,'
.

-
‘o

",ironic undercutting of his credibility and objectiVity,

: "’;obliges the reader to respond more to the text g guides than

. S

ﬁffto Yorick's appeals.” ;nif?Ligff”ff:;}hffii‘“=~’ﬁy
_ ‘ As is ovident from these illustrations, direct'
vaddresses to theigedder are not single, the varying styles
5

nigof, @nd opportunities f‘ address characterise the reader

“;'differently . The reader is made to feel naive or innocent

Awhen Yorick deigns to adVise her (ASJ 122, 136) - The reader"‘

- is reminded of her vulnerability because her knowledge is =

'limited to what she is shown°or told.'

‘jwhen I told the reader thct T did not care to - get A

. out of the Desobligeant, ‘because I 'saw the monk in -
f{vclose -conference with'a lady just. arrived at the. ..
_._,.‘inn-— I told him the ‘truth; but I .did not tell him - ,
~°. . the. whole th, ‘for I.-was full a$:much - reStrained R
. . ! by the ap, earance and.figure of the lady he was
S talking o..m,.

T

(91) ~

:JYorick wrshes to control the reader by concealing details f

\~h¢and motives--and by remindi&g her‘that he is concealing——and

7vthen by later revealing information- Wh ist Yonicﬁ deSiresf

~

. ;‘contrbl through such direct addresses,_the reader responds ,.”

"iless to Yorick s doubtful "cohtrol“ than to the textual
"f'features that encourage her freedom._ In this ihstanCe, ﬁhe

: reader is encouraged to perceive the ingny in Yorick

-8

- '"controllingW his vriting by concealing and revealing »faiﬁf_,\.

7r¢information, the reader is diverted because YOrick'

3
e

& e '-‘ .

i deciSion to reveal or‘conceal is determined by his wandering L

'_ eyes.u The direct a ss makes the reader Stand apart from o

o Yorick and encouriges her to see how the text manipulates

! .
3 .’



"._,‘,.

"jff;%f;::??:kij:iiisii;}ﬁtfiah N ijj{; bfikigzddéibgut:“ﬁjjhflz
Ll,our perceptions of Yorick.t.' . ‘.;-” o o .
| The direct address characterises the reader 1n ' !
::idifferent viewing roles.- At'times,‘the reader lS part of an
{}audience watching a. performance 6n the stage (ASJ 126) 'n'ﬂd

f"fthis role, the reader watches the action and players with

““ﬁdetachment. ,"As La Fleur went the whole tour of France and

vﬁidrecognise and appreciate t'

1 Italy w1th me, and - Wlll be often upon the stage, I musﬁ ) \
'Linterest the reader a little further in his behalf. . ;fiyl':'rw”
f(125) 15, The reader here is inscribedhin plural roles. she :'}*
'fis( simultaneous%g part of an aﬁdience separated from the

,jttplayers and involved in a- "willing suspension of disbelief,>57

'Aiand she is also involved i

-to-one relationship with af7

-

‘;"narrator whe informs her {equires the readbf to ‘-f§f7

e»as reader changes._fi?
ghe: is detached viewer, privileged observer andr_indeed, the37~"

L .

‘freader is at times the catalyst for clarification Qf

o:.ywriting/speakingAtechniques. Ajtelﬁﬁelating the tale of the

,ffszhe reaaen is kaced in the position of being ;he cause of&"

'i;pfintends to do as‘he*wishes

LA ',-

'vi"Cheva1iet °f St LOUisr” Yorick eacuses himself ;efjfy

a8 1 Have told this to please the reader, I ‘beg
. he will ‘allow me-to relate another . out -of its - ;.«‘p

©..6rder,- to- plea e’ myself - . the two’ stories’ reflect
% light'upon. eac other - and 'tis a’ pity :hey should
be parted.py¢_= o “”:,

(2i1, emphasis added)

. )L'

‘2jd1gressron--Yori¢k has to expiain the order of presenting 'ﬂ:ig
fffincidents. Yorick'asks th:freader for permission " |

i7f‘-(suggesting primacy of”thelaudi%nce?)ﬁand, at the same time" ﬁ{




| jvh hetoricalfforﬁs°ofiwriting; The text prompts
:-¥the,reader tcﬁidentify the forms by which Yorick addresses
*h~her. "to please the reader" (211),1“1 beg he Wlll allow me

dk211), “I twice—twice beg pardon for it (229), “The reader

- may supposefr;23p) The reader acknowledges the discrepancy‘if;h
;between the roles suggested by these forms of address and |
. the roles she actually holds..~In A Sentimental Jburney, the
}";reader is less concerned wlth agreeing, disagreeing Wlth,.w
_fuobiecting to ‘or allowing Yorick's priorities or concerns or‘
.1wr1t1ng technique, than.wmth recogniSing the textual .F'“7
properties of which Yorick 1s merely a part., For 1nstance,..j,'*
rather than responding to Yorick's 1mmed1ate address, “I beg '{2;
he. will allow me" (211), the reader reacts to the uSe of f.fgg;gg

J,\ o
tsuch forms of address ‘to create a discourse or styl‘“ G4

' Yorick's changes” stone--changes in discourse—-the
- PP L ‘ ..

.fj_is conscious of how the text creates such mixtures of

n..

'“f;discourse. The reader 1s actively engaged by\the text ?}g;_

S B
«&jbécause she 1s directly addressed, but more important tQ her' ’

g contribution to the text lS that the reader 1s aware of how ;:f

‘

‘direct addresses are used as forms and as deVices to

-,_,..-A.:-'

ffinscribe her roles in. the text.,.

By overtly making assnmptions about the reader, the

“"uﬁptext‘builds audienceﬁinto its struﬁtQFQS- Assumptions ab°“t

Iiﬂ}the reader, forvexample)~that?s_ebreads Latin (ASJ 70) gr

‘ffvmake tﬁe~reader'consider.the roles bf her cultural

-ffifthat she is‘familiar with a particular writer (AﬁJ 118), %u;;:v

“Tf’circumstances, éliefs and khowledge in creat ng the text. Fafi'




o This encouragement recognlses the reader s inevitable

cbntrlbutlon to textuallty. These references are given full

w

nl

1mportance only when the reader, w1th her knowledge and _ |
:?‘assumptlons, responds to them. When a text makes explicit ‘@:’é?i
'v'lts assumptlons about the reader, the reader is forced to :“f%flﬁ'
';ﬂcon51der these assumptlons as textual properties.'jThe;gfifig:fiﬁf

fxﬁreader elther responds w1th assumed knowledge or is

4

”distanced from the"

-, - :_

'“,fIngeither tase;;v

an. andillary author,f if Lavactexistics or’ robﬂp of_he
:iauthorship are defined*in part by these1ggsumption§
ﬁqgassume that a reader lS cbnversant with other‘literary' ,
lfd’flgures is to expect the reader to contribute critically on. .
;g[‘the basxs of thlS knowledge,f The dialectlcggirelationship E:,1

"fijbetween text and reader asserts that textuality is not a

EPTIN e e 5 -

i;fonepway‘Piocégs. if, the text assumes that»the reader will
l} understand a reference tﬁg@’this knowledge'will infprm her:;f%fﬂ
°°n"~rib“ti°4% q!lhﬁ: \t:ext | , Rt

Furthermore, by g11b1y anticfpatlﬂg Speciflc reactlons, fn;:

v
’




SRR tv.,, . a.v Lo ..q ) . o
v usurping her posz;on and perhaps, frustrates by prop031ng

P
N

I‘lr,

questions she would never have asked

?Tii and for aught 1 know, as my father and my

“~}unc1e Toby aré in a talking. ‘humour,.,there may. be '“'“f'"

\

as many - chapters as’ steps;-é#—-let -that. be as 1t T

. will, Sir, I can no more help. 1t than my U
‘;destiny-—--—-A suddeén impulse cones across :_ '

| . me-=--=drop-the- curtain,‘Shand'———-—I drop
" it-----Strjke a- line-here across the paper, - L
‘Trlstram-jf—-I strike 1t ————— and hey" for a new ."'

LR L (231, my emphaSis)

Tristram s comment,_*he italic1sed section,=implies that
reader has commented about the exce551ve number of chaptersv'

ﬁ\;n the text. The narrator lS ConSClOUS of his

i

notice and perhaps condemn them, so he prepares for s

criticism/- Paradoxically,}the reader is asked to accept

reasons £0r the,way the text 1s structured, and therefore to

B

read accepting the . authority of tHe~text,vbut,,at the same
time,v his antiCipation and answering of a p0551b1e 7;!?'
objection encourages the reader to examine the text.- Whent

4;} Xorick asks the reader to excuse the order in which he:

.1,v-

relates anecdotes, he anticipates the reader s examfﬁation

thaé?she is expected to question, the reader examines~ﬂhat

she has been asked to overlook or accept. Anticipation of

the readzf*s opd&ctions ensures that the reader wili

scrugini e the textual processes.; The reader scrutinises,-'.

o in this instance, the Selection and ordering of 'extua;

R '-.

Coal e
L o

oW

a

unconventionalities and he is aware that the reader Wlll e

\H.A

and objection before she notices the deyiation (211) Given

va

details._*moreover, she is also prompbed to examine a notion

. '“" ; . C ) (RN . '.v".‘ : / T e

i
L

K15



f textualitywin”which She, as.

>

f‘#critically and queétion.the text tThese addresSes to and

.

.fﬁfrecognition of the“reader inscribe the reader%s role‘as-an '

pe ‘.1

i;;alert, criticai ihd not necessarily accepting,,analyst<of ;

‘gfttextual prod%sses. g,fJVQHf‘ijJ:f RS
r 2 Throughrincg involvement, ;He readeg focusses hef
'fgiattention othhe text at the moment+rather than where the
!V;ftext 1s leadrhg.f The.text expects»the reader to observe
-elpcritically, the*text also involves phe reader in the

N crggtive process bv prompting her reaction—-assent,;}

:lquestioniné; objection, scrutinyn Ihe readerkacts, reacts{=i

”1and responds to~the text3var10uskyubécause the text

+,

/’“‘addresses hervin multiple tones and styles. Yorick directly.'

addresses the reader, asks hhetorical questions (270), e S

excuses himself (211, 230), omii} ords, expects the

reader s assent (230), and gives the reader freedom to

“

imaqine the.details he omits (291); addresses qﬁ the reader :

. are inconsistent, so this type of text demands a flexible
reader who can respond to immediate and inoonsistent

Do ‘ o
R ce A

inv1tations.,-dﬁ‘,gf_;ep@,:jf;n{f3,cgiw u']; .fvgf:;*[7pﬁwﬁffh

Q:. .

The text prompts the reader scimmediate reactions
7 through ellipSlS, double entendre and innuendo, however,;t

more than just prompting unthinking responses, these

features of the text requireﬁthe readerﬂlo3create the text..;

R ‘s

readerh is expectedfto‘read _fi

v
?

The reader must respond to ellipsis throughout the text. __,;?

S (ORI

'?:? Apart from dther functions, dashes indicate such dmiﬁsion of{

¥f§ words._ This omission oocurs often where the deleted




| S
3Tfletters, words or'"sense" are eaSily dete;pined, for«d.‘ |
'1?examp1e,_1etters are,deleted 1n obVious words—— p—s§ on“'
“l(ASJ 1825 and **** xxx A% *** ****** (plSS out/of the

‘\‘

, Window) (TS 376) Elllgﬁ/g encourages the reader g
‘\b - .
immediate involvement in creating "meaning.A Indeed, when ‘f '

ellip518 is used in*COnjunction with innuendo or double ??

_ entendre, the ;eéder is responsible for“the;"meaning"'she T

'“} ascribes to the text. The reader ls, indeed, made an

S { ‘
vancillary author as she contributes details for which she

then is accountable.-'“{f'7f”:iv'g-.;i?ff; ‘_,{'Qf{

V»a?

Double e tendre and innuendo depend on the reader
imagination

| d willingness to prov1de or understand

T alternative meanings in language. fn the section "The
Conquest," the text intentionally represents the 51tuation.
ambiguously, it is” not clear whether Yorick "conquered" his?”
feelings of de31re for the fille de chambre or whether he.; 3

' "conquered" the young womah

[Yorick] unavoidably threw the fair fille de .ljf',‘-
?" chambre off her center--and then o e SRR

. YES. --~-and then -—- Ye whose clayfcold heads and.
.,-luke—warm hearts: can- argue dowm or. mask * your,’ -
.g'passions, tell me, what trespass is it that mafn
uﬁa_should have them?. .
i . .great. governor of nasgre' said I to
';myself ---Wherever thy providence shall place me
- for the: trials of my ‘virtue’ --'whatev r is my ;V*;Q. S
- »_f}_danger -~ whatever is my ‘situarion --. “let me fe&d . o
74" the movéments, which rise out.of it, apd which RS
o belong to me as ‘a man Yoe rj< AR
DR (236—237) r‘l;, 2

Y. -
.--r/' s o

The text is ambiguous, the language suggests that Yorick

Lot e

?A U



iasmight either have conquered the fille de chambre or iffﬂ”

,irtriumphed over his deSires He addresses and defies those e

V-i"clay-cold heads and luke—warm hearts" who do overcome their

h*deSires, for he is not one of them.. And yet, he wan s to
e.,"feel the movements Wthh rise out of 1t(°), and which g;_._f_y;,
jifbelong to me as a man "' Moreover, when the master of the

,“hotel suggests that Yorick's actions offend decorum, Ydrick ﬁff‘J

o is shocked and suggeSts that he is a tdirty fellow (121) ‘;i?t;f

ST WAS 1mmediately followed up by the master of the ‘l
'l_hotel who came into my room to tell mé I mugt .
provide: ‘lTodgings elsewhere. ---How so,/frie d?- said
Ii°=- He answered, I ‘had had a’ young woman locked up .
:jﬁith me two hours that evening in my bed-chamber;
~.dand 'twas- against the rules of his house. -~-Very
well, said I, we'll all part ‘friends then -- for - ST
. ... the. girl ‘is no worse.— and I am no worse - and you w'
Lo will ‘be: just as I found you.~«f ' }Qf¢r
i *“', e R (241, emphasis added)

x

T'The text is easily interpretable for either meaning...,. m;,
- Nevertheless, the nature of the text--and of : |

[greading-—encourages the reader to look for proof for one iidgjv

':Tif"meaning or the other., What are "the movements"° What

:higwere Yorick and the fille de chambre doing tor two,hours? 7‘”'“

- But, if, Y°1‘i¢k dié "conquer" the fille de chambre, why is he E

‘tffrconcerned to lead her "safe tomthe cate of the hotel"?

';siWhilst the text provides evidence for either,interpretation,_~-ﬁ

ifilfit is not imgortant for the reader to decide what happened._.gaf

:~fifWhat is crucial is that double entendre.and innuendo expoSe

wff{the thin veneer of truth in writing.

fThe text's inclugioh




w:to be complementary._ The multiple meanings 1nform rather. '

r;than negate each other.- Given the roles the text has
]llnscribed for the reader—-the«reader who 1s 1nvolved Wlth

textual processes rather fhan w1th Yorick s "character -—the

TR 84

¥ ag‘

:-'reader responds to the textuality of*this passage. The text
'fprompts the reader to aéknowledge the ten31ons 1n therﬁn
| ~processes of reading and textual creation, the text '

__4playfully draws the reader 1n to create 1mag1native detail

V,'that w1ll label her, as well as the master of the hotel, as

-a'"dirty fellow,“ and the text also asks the réader to

“'con51der the nature °f language-—the relationshlp between_‘f'“'“

x't_'

,_1anguage and "meanlng(s) _ Thls textual process 1nscr1bes j'

,~fthe reader'< plural roles in textuality-—the reader must A_
rrespond to 1mmediate provocation and also cons1der the B
.1mplications of her involvement w1th the text.- _ |
‘ Whilst the text'"inscribes" the reader s roles by

"<]directly addressing and engaging her attentlon, the .s

'”_-tproperties of textuality indirectly "inscribe" the reader 's, S

vxfunctions or agency in the textual processes. The
0 properties of. the text involve the reader in- the q}alectical

; processes of textuality The text educates the reader}to

T -
ﬁ%;nvrespond to textual processes rather than to Yorick'

'@3} \?rr‘-'v'
eiperiences. When Sterne uses irony to undermine the

,.gﬁg .f\ )
b : 'l X 2
Iﬁional involvement with zorick and towards the”

\] o

";;_ undermines Yorick's self-indulgqnt sen imenta’ity after the-»”

egitimacy of Yorick's sentiment,.the text draws the reader”

.{'text s manip lation of the incident For example, the text;



f’ ,,_%_,u,ality over: a single voice |
E The text engages the reader as an agent in the textual’ifnl
fprocess by including*her in the exploration of textuality.ﬁ
'iThe reader is asked to take part iﬁ the. text 'S use and
'5re—creation of conventions . The text characterises the
reader as someone knowledgeable about literary conventions Ay
ijeader participation is reé?ired by a text that challenges;VI'.
'“literary conventions about genre. The text demands that the
"reader be familiar with conwyntional forms, she should .' f» ;_
h~possessba.§bt -of expectations about what a: novel,_f - ."' B
o autobiography or travelogue shouid be, how these genres aég

istructured, what their aims are, and the techni" 'e%that are_

) - R o -’li' J‘JO"
%

, used in presenting these genres The text educates the
' L T
’-_reader in the mixing of genres, and, by at once proposing

- ‘and eliminating potentialities of genres, the text demands a_f

s "flexible idea of text.

.

e

By m‘xing genresﬁand dis'iurses, texts indirectly

7involve the reader in the ._cesses of re—creating generic
ficonventions.f Each genre or form carrles with;it a varying

:range of properties, assumptions and significationa that e
' 'ijallow it to centain and‘ally itselt with a range of genres._'

_r:The reader approaches and assesses the fiction according to f!



L3

I

o

~

the potentialities of ‘the generic modes through which it is"

presented In Tristram Shandy, when Trim rec1tes Yorick'
sermon, the reader expects a religious mode of-discourse

(120ff) The reader recognises,the dramatic and rhetorical

dimension of sermons when the te“, hrghlights dramatic f”I

o

qualities, such as . Trim s stance and 1ntonations. ,Théﬂ

reader perceives the sermon as a dramatic form when it 1s.V

‘ contextualised in a dramatic setting. Readers are
'conditioned to read according to genre, when genres are

mixed, the text re-defines the reader s perceptions of theseft

forms

The text forces the reader to \@hsider that texts are

themselves agents in reappra151ng literary forms._ A“

Sentimental Jburney rests unea51ly 1n the travelogue genre,,v
o3

indeed, the text defies simple cla351fication in any genre.

Although Sterne s A Sentimental Jburney and Tr stram Shandy

1 Ey
- have beengglassifieg,a wnovels, they are examples of

eighteenth-century mixed generic narratives 16 B

/;; Involvement in the text s creation re—educates the g

L reager abOut the processes of textuality and broadens her

conceptions of text ' By mixing genres and discourses, the

text subverts the reader s categorical sense of o

classifications If she is to be involved in the text, the5

reader must have a flexible conception of textuality Not - -

only must the reader acknowledge that !orick includes_'
autobiography in his travelogue, the reader must also see

that Sterne s "fictional" narrative incorporates his

\. Y e

S



autobiography.-‘Whilst the text broadens the reader s ideaS"'
about narrative mixing, 1t also plays with the reader s o
fj conceptions of the author.‘ The reader identifiest“facts" inigg
the ”fiction.,- Sterne s friends, Eliza and Eugenius (John
:" Hall Stevenson),'are presented as Yorick's friends.fgh? 't
Incmdents from the author 'S actual travelsv(for example, hisf;
| meeting w1th the Marquesina) are included in Yorick'
i travels.; By recognising "facts“ in the "fiction?f the e
' reader 1s obliged to flctionalise the author alongs*de ther;"
other‘“characters. Through these textual propertles,‘thev (h
' text educates the reader to acknowledge a flexible text. inf&'
whxdh "Tact" and. "fiction" can co—exist “in a narrative s
l without the tuo being merged, 1ndeed, because th;se
paradoxical elements are pushed close together, the readerf,"
1s obliged to read without discriﬁinating between them o

“:§ Textuality demands that the reader bring together the‘w

| critlcal interpretation because it

'[ third Person, the Reader is hurry'd out of\himself by the

Force ef the Poet s Imaginatiqn,'and turnes in one place to
,-’_4 / s N

‘ . ' T, ‘7
a Hearer, in another to a Speﬁtator.?” Here Pope o
o ;

eat wrifer tprrovide the r..{“

A

acknouledres the pouer ot ag
L MO A
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-

reader with different roles : Yet there is still a sense of |

B

the reader s passive involvement, the reader hears or

nwa ches but does not speak or act.‘ In A Sentimental Jburney

Tristram Shandy, the text 1mplies that the reader has

: already spoken. The reader s response is integral to the

textual process.. Textuality is notga one-way process.»;Thei

~vreader s involvement with the text is: active, not passive,'ff'

~——

fTextuality is not only the prlnted text-—textuality embodies

ffto the text‘s potentialities. _;'

leducates the reader in
ffengages the reader ‘as cr tic-

:"textuality--this notion of the reader 8 invclvement in

'involvement with the text is to eonstruct a critical i
:.fdiscourse with which to explore textuality : The critic of_f-

;-Sterne s works should expand,‘not define or delimit, the ;QQJEQ

‘dialectical relationship invo;wing the text as physical

T

the dynamic properties of the text. Textuality is a.

Object and the readet's contrihution whlch gives realiéation
' . ﬂu '

B In.giving the reader scope to judge and assess its o
. ,\C‘l

'properties, the text acknowledges—the reader as critic fTéo_f.

',often critics refer to the reader as . if she were another

.iperson performing a'ﬂifferent role from thevcritic, Sterne S'i

"texts show that the reader has plural roles. Textuality

;Le processes by which the text

f Indeed, this notion of

J,‘textuality-—encourages one to hse the work, itself, a8 an

r

'impetus for critical examination., Part of ‘the reader )

text E: properties and possibilities.. Just as the text

..;kemphasises the processes of itsicreation, the critic should fﬁt




'atext as a fixed product. 5':",'7. ""*r“7'ﬂ:~' ;f”' . t7f1¥f-f

| /encouragement to the reader to look 1nto the text, it T

L object. The reader 1ooks out51de the text for contexts,

‘,. ¥‘ The text, ltself, provides the reader w1th the bases

#

for her 1nvolvement. The text draws the reader 1n tQ ,{ij"fh
contribute to and exploré 1ts textuallty The text engages L

_the reader in the 1mmed1ate processes of 1ts creatlon.," e

’.' /v

,Integral to 1ts textuallty 1s the paradox that the text 1s

slmultaneously reflexive and allu51ve. For all 1ts
strésses that the'"text" exlsts ou581de of the phy31cai L

comparispns, conventions so that she can realﬁie the

potentia ities of the text. :

L
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17,

18,

—-— - - ‘ : " .- o W N -

e

See, also Seymour Chatman '8 discussion ‘of the

inscription of the reader as character in: the text“ .
‘;(Story and Discourse, 150) . .

fSterne joins other eighteenth-centur‘ writers in

referring to the reader as audienge™and action as’

“drama. Fer example, in Tom Joneg Henry. Fielding uses

“this convention, ‘and so, too, doe Fanny Burney in
Evelina. r;-' P SRR P

.cording to Ralph Cohen, a number of N o
[ghteenth—-century writers mixed generic forms and

%

genre.. Y ,‘_f‘ R RERE v

“Pope - "Preface to The Iliad" in Tilkotson ‘et al

’EighteentthEntury English Literature NY: Harcourt.

1969 (588~ 589)

.‘a

Chatman (26~ 27) refers to Roman Ingarden s distinction

between a Freal object“ and an "aesthetic object.

. The real object is the thing in the outsidev
world--the piece of marble, the canvas with

pigment dried on it, the air waves vibrating at

certain frequencies, the pile of printed pages -

sewn together in a. binding. The.aesthetic R
“object, .on the other hand, is that which ‘comes.

into existence when the observer experiences

"; . the real object aesthetically. ' Thus it-is a

_construction (or reconstruction) in the| -
observer S min ' . B . .

e

o

‘Smddes of literature. Dryden, for instance, in the o
ZPreface to An Evening's Love,: refers to the- "mixteu y
‘of .Comedy"--the necessary combination of wit. and -
humour. He perceived: the necessary tensions in light

and-shade ‘to highlight the rhetorical dimensions of. the

-

il
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is - study has examined textuality in Sterne 8 A _
e SRR
Sentlmental Jburney,- Textuality ariginates in the

e e

‘dialectical relationship between tExtual properties and the

, reader. This study focuses on textuality because Sterne j .
. . - L
presents a reflexlve seli-conscxous text that demands

examination. The text div%rts attention from the creation

P
-

"of story, instead, it emphasises the properties and acts of

.-

: creating a text and obliges the reader to explore thesev'

Il

processes.._

. . . . . .

Sterne self—consciously uses and re-creates 1_'.
conventions.' The text uses and breaks conventions tohstress
.fthat textual properties should not be perceived too rigidly._-
A sense of text as a flexible entity asserts that a text is
’a potentiality rather than ‘a fixed set of features..ﬂTher)

‘ text empha51ses writing--emphaSises textuality—-as an s’

; ongOing p;ocess. Sterne explores writing to show that 1t is ~
. . PR
not a. Single or simple activ1ty._ By u31ng mixed modes of

v

‘discourse, Sterne explores and presents wr1t1ng~as a process

hS

of interrelated and on901ng acts of writing,\speaking and

. performing._ L \ :4 o ST *dslf 'g *T'-Ivg“
_ Textuality is process not product.' This'conception_off':'"'

(NN

text demands a reader who is flexible, responsxve and SRR -

"questioning This study has’ explored Yorick, Sterne and the .

”.reader as writers 1n A Sentimental Jburney The inClUSlOn

’ i . A E
. . . . . R .

91



of the reader-—the inscription of the feader in
s g
text~-obliges her to acknowledge her plural rol

Sterne prescribes multiplé roles for Yorick*-pe

TN

~ea

rSOna,

e :.? o
trayeller, travel writer, parson, philosopher, f;' '

kS
,,womanisern-Sté%ne creates roles fqr the reader.

1s an,attentive listener and onlooker, but she

A ‘y.;;,

'1ntergOCuter and questioning critic.

Sterne not only involves the r§ader, he educates the

The reader

is also an ,'

- B

. . i
e .

reader about the—/gture of textuality This study has

L3 \J-L .

3 examined not &nly how thlS text "works,? but also it has ;}fwfsf

]

e e
ifﬂq; o

M (

._" g S '.," : )(?f .

f*textuality of which readers need to

A
AL

: Textuality 1s ngt fully:réalised until the text is jigianyflfQ"

read,-until the,reader has brought these contexts to bear on”

c

;he text_.i rﬂ:h;,im‘_fh‘;E',ifiﬂ' ﬁ“v:vi;f-., (.17

vl .

This emphasis on,contexts denies the isolation of

literature.' So when Sterne mixes discburses and genres in A

Sentimental Jburney, he includes "non—literary

’

as well as

L conventionally "litérary features.ﬂ Sterne plays with the

Lo

Q.

LA

] B

| reader s conceptions ot literature, he plays with her g j’ifY

fy{.f’

df.c Just as ','?.»

B



_conceptions o{'text, he plays Y{i';_xh'

author. i ’ . , , . : _
T This coigiex,dialect l sense of textuality that

;Sterné asser s in A Sentimental Jburney has informed the

- processes of this study The iﬂpetus and directions for _“'.

: critical discuSSion and\examination were generated by the
text. Not only do:texts 1nfluence bur reading, texts

v}nfluence dur critical methodologies. Sterne shows us that

*.the reader is critic And,_as Sterne asserts, texts existlr'

\

,simultaneously inside and beyond the sical ob:ect-—So,,'rV“

toc; do our critical approaches ; As Sterne dictates a :5

_self-conscious approach to text, so, too,‘should the»n-'

“reader/critic be seif—conscious in her critical approach.l'

- p— < [

- s .
Whi;st one s critical approach to, a text will gain imp&tusfv

t

'from within the teyt,,one s perspectives w1ll necessarily bef

. formed by the conteth in which we' and text function._j.

v

4



Conventmon in,g%ghteenth-Century Travel Literature.‘

o) o F IR
-\ ]ﬁég ty og}california Press, 1978.m

ﬁﬁiﬁ{ :"e‘d§%VEntions that govern

Y

. eighteenth—century travel literature. He identifies

.

1

ond_rﬁints tﬁat such conventions imposed -on the

' the:c

B

travel form ‘ Because of(&hese restraints Batten

Trejects the use oﬁ,travel,li; gture for sgfial
}i: '.;histories., He examines substant#ally non-tiction'

"‘itravel literature whilst identifying the indeterminacy

'of the factual/fittional bases of'such works.. Batten

'?3proposes a trend toward greater subjectivity and

5[personal involvement in travel literature toward the

<k



*l}""f}f' ;_.‘t,ﬁiif%~5:fff"bi{ff; f“jJVI-;"‘%:r'ﬁ.fRQSff”'i

. . .. ‘. . S P ] E . A N . .
\"fxlend.ofJtnefeighteenthfcentury{vi"',f f{f‘i";ﬂ

;‘n_Riction and lem Ithaca. Cornell Univer51ty Press,_

B ) "";/
: I's -”.
5‘ 1146) His study explores features of the "content _ K
prane" and ”expre351on plane._ Chatman prov1des the {}
[ E':- . . . . . . I . 2 ‘
3
Cohen, Ralph«_"On the Interrelatlons of Eighteenth-Century
“wLiterary Eorms.,' in Néw Approaches to (5

xy'f‘fEighteenth-Century Literature.‘ Phllllp Harth (ed ),

| New ?ork Columb - miversxty Press, 1974.» 33-78," - f.f?:

; Cohen ;ejects the'notion that forms are pure; hHeCi .
explores how eighteenth—century nriters mixed generic ﬁ.
:modes and means to create works that simultaneously
‘:draw attention to. their synchronio and diachronic ;*' 'f,r*

“histories. Cohen looks at diction,,rhetoric, alluSions

vand style to show the interrelations of different

L3
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Lanham, Richard A. Tfistram Shandy The'Games of: Pleasure f
Berkeley. UntxerSity of Califo;nia Press, 1973 S
é-"-' | "'- | T " | A L
Lanham views the pursuit of pleasure“'as the governing R
' theme and technique of TriStram Shandy. Lapham s study
;~;' concentrates on’ an examination of teXtual features.‘,He
identifies that Sterne s’ text isla mixed generic
narrative and that this contributes to the reader s_ .
inability to maintain a fixed poigt of View in . -
responding to. and judging ﬁﬁe texi By exploring the
rhetorical features of the text, Lanham makes a strong T

case for Tristram Shandy beingythe “last g; the
classical narratives” rather than the first of the ';'fﬁ~fﬁf§f

"experimental novels.v‘_._gf

P

'LanhanffRichard A The MbtiVes of Eloﬁuence. Literary

Rhetoric in- the Renaissance.v New 5aven' Yale

-
'n

o Unlversity Press, 1976.- ] |
.‘/sd .l “ R . e . ) | i. .‘.4_ n

Lanhamqexplores the natyre of rhetoric. He asserts the

'“-necessary coexigtence “of . the "rhetorical” (public) and

Y *

"serious" (privatex selves.A He sees this coexistence

in texts in narrative-speechfnarrative-speech
S : : . .
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stru%tures The rhetorlcal text draws attentlon to

' language--such a text lS essentially self conscxous

e

B L
Shklovsky, V.

h?of Nebra§k

4

a*; 1965. 25-57.

PR -

st Cr1t1c1sm Four Essays Llncoln:

Shklovsky applles his" concept of "defamlllarlzatlon" to

'Trlstram Shandy sh9w1ng that by v1olat1ng form Sterne

- fdemands that the reader attend to that form



