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To Sylvia, Erwin II and Tatiana.



This thesis examines the concept of God in the works
of Wolfgeny Baxrchert. Such an investigation is
accomplished by tracing various socio-ideoclogical and
literary influences on Borchert's works.

The first chapter outlines various interpretations of
Borchert's God-concept. It demostrates the short-comings
of viewing Borchert as a NMihilist and GOLTASLIANGDAL, and
sets the parameters for a nev reading of his works.

Part A. of the second chapter deals with the influence
of Borchert's social environment, and hov it may have
determined, in part, his attitude towards God. Part B.
investigates Borchert's homs environment and how it served
as the basis for his interpretation of God. Part C. and
D. mtmiimmt:yh:ﬂ-mm
mazadugmgnmmmmlm, and the
God-concept as found in Borchert's works.
is found in his poetry, short stories and the play Dranden
It demonstrates that Borchert's God-conoept

has up until now been mi
mzm;mtm-ﬁmum“
Borchert's God-concept, in light of Borchert's socio-
ideclogical and literary influsnces. It comes to the
conclusion that Borchert's God-comoept is positive rather



than negative; God is a positive force, rather than
negative or non-existent.

The thesis concludes that Borchert used his literature
to search for an authentic God, and that the search for
God is the first step in removing the barriers which exist
betwveen man and God. It also concludes that a great deal
of work remains to be done before a full understanding of
Borchert's works may be reached.



Acknovledgensnts

not for the advice and support of a number of people. In
acknowledging their contribution I hope to, in some small
vay, repay a great debt.

Firstly, I would like to express my sincerest
gratitude to my supervisor, Dr. Holger Pausch, for the
interest and support he demonstrated time and time again,
and for having me rewrite my introduction numerous times.
I would not have been able to clarity the problem in ny
own mind, if not for his insistence on detail. I would
also like to thank my committee members, Dr. Richard
d'Alguen and Dr. Donald Bruce. I am thankful for their
constructive criticisa, and their interest in msaking this
a stronger thesis. I would also 1ike to thank Or. André
Oberlé of the Universtiy of winnipeg for having introduced
me to the works of Borchert, and that he encouraged ms to
challenge the interpretations of past scholars.

On a technical note, I would like to thank Dr. Nanfred
Prokop and Jim Manis for helping me through the
frustrations of wordprocessing. And also to my office
partner, Waldemar Riemer, for patiently reading the rough
draft of this document.

I would also 1ike to thank Irmgerd Schindler of the
Borchert archives for her prompt help. Also, ny despest



appreciation goes out to Dr. Popper, and his speedy reply
to my questions.

Lastly, I would like to express my deepest
appreciation to my wvife, Sylvia, and my children, Erwin
and Tatiana, for putting up vith a husband and father who
may not alvays have been himself while researching and
writing this thesis.



I. Introduction . . . ¢« ¢ ¢ ¢ ¢ o e 0 e e 0 s e
B. Borchert the God Searcher . . . « « « « ¢ o
C. Borchert's INfluences . . . « « « + s+ o o o o

II. The Origins of the Concept of God in Borchert's
WOEKB . o ¢ ¢ o o # ¢ ¢ o o s & & s s & s o s s »
A. The Prevailing Attitude in Germany (1918-1948)
B. Religion in Dorchert's Nome . . . . . « ¢ « o«
C. Bchoes of Nietssche in Borchert's God-Conoept
D. Barlach's Influence in the Works of Wolfgang

POXCHOEE. . ¢ ¢ ¢ ¢ 5 s o o o o 02 0 o s e 0

I1I. The Function and Neaning of Borchert's Conoept of
GOd . . . o o+ s s s s 5 2 e s s s s e s e e s e
A. The Conoept of God in Dorchert's Postry . . .
B. The Concept of God in Borchert's Short Stories

and in the play Dran
Injection of Wihilism. . . . . . ¢« ¢ ¢ ¢ o &

IV. Conclusion: Borchert's New God . . . « ¢« « o

BiDliography . . ¢ ¢ ¢ o o o ¢ s 6 s s s e s e s e

ADPORALX . . . . ¢ o s e s e e e s e s e 0 0 s s s

v;g. - L] - LJ L] L ] L ] L] - ] - L] L - ] - - - L ] L] L ] L] - - L

‘“ “‘

23
a3
as
33

4

[ ] ]
70



I. Introduction

The purpose of this thesis is to analyse socio-

ideclogical and literary influences on the concep
in the works of Wolfgang Borchert, and the thesis will
then offer a reinterpretation of Borchert's God concept.
Bvidence from Borchert's home and social environment will
serve as a first step in determining whether the current
scholarship, which have led to inconsistencies.
Purthermore, the influence of Barlach and Nietssche, which
up to this point in time has been largely ignored by
scholars, vill be traced in Borchert's works. Prom this
comparison a 1ink will be established between the works of
Barlach, Nietssche and Borchert, which will shed nev light
on the manner in wvhich Borchert presented his God-conocept.
Secondly, from the manner in which Borohert presented his
God-concept, Borchert's own God-oon ept will be
nature of God. From this second step one vill then be
able to see how Borchert envisioned the poesible

Wolfgany Borchert’'s life coincides vwith one of che
his sheort life (1921-1947) brece the years of the rise and




fall of Nasi power in Germany. Borchert was one of the
first German vwriters to attempt to come to grips with the
of post-World War II Germany. He has also

been labelled as the spokesman of the "lost generation®,
because in his writings he articulated the emotions of a
generation unable to elucidate its situation.

1If one views Borchert as a spokessan for his
generation only, one could come to the conclusion that his
works are no longer relevant today. Nowever, Borchert
himself did not intend his writing to be simply a document
of his times. In his first manifesto, "Das ist unser
Manifest," Borchert indicates that he is addressing his
mmﬂmi&-ﬁmmmﬂmmﬂml
throughout. HRowever, in his last work, "Dann gibt es mur
eins!*’ written about one month before his death, he
exclusively uses the second person singular and plural,

only his own generation.
In addressing future generations, Borchert attempts to
ohne Abechied®:

1949) 308-18.

' pecchert, Daa Sesantaack 318-31.



Aber sie gaben uns keinen Gott mit, der unser NHers
Borchert's analysis of reasons behind the catastrophe of
his times is unconventional. Por him, the problem lies in
the lack of a God relevant to the current situvation, not
in the absence of a God who simply conforms to individual
vishes.

The most important theme to be found in Borchert's
prose works is that of the Nainkahrar as portrayed in his
play Draufan vor der TOr,‘ and his short stories: "Die
lange lange Strase.lang”,’ and "Die Kichenuhr"* among
others. Borchert's Nainkahrar confronts the reader with
the apparent hopelessness felt by the returning German
soldier faced vith utter destruction.

A part of Borchert's Naimkahrar experience was an
intense questioning of what kind of a God would allow
suffering. Certainly it ococuld not have been the God of
Christian theology. In Borchert's mind, the post-war
dwvastation had proven that such a God ocould not exist.
Thus the problem for Borchert became the age old guestion:

¢ sorchert, Das fesamtuack 99-16S.
¢ Borchert, Das Sesemtaaxk 201-4.



what is the true nature of God, if it is not that which
has been accepted by theologians. Borchert, however,
could not envision a world without God.

It is through his various Haimkehrer characters that
Borchert begins to search for a nev God. His search for a
more realistic concept of God resewbles his own theodicy,
which includes some kind of waiting for an answer from
God. Borchert's questioning of the old God is perhaps
best summed up in the final lines of his play DRxaufan vor
dar Tir, where Beckmann cries out: "Wo ist denn der alte
Nann, der sich Gott nennt? Warum redet er denn nicht!!®'

The jaimkahrer figure is used to develop the God-
conoept., which is a topic that accompanies Borchert
throughout his writing career. HNowever, his concept of
God has not yet been closely studied, in spite of its
are usually made briefly in articles conocerning particular
aspects of his work. The lack of a systematic
investigation of Borchert's concept of God oonstitutes a
ding of




A. Literature Review
It vas Peter Rihmkorf, in his 1961 biography, who set

Borchert's concept of God, wvhen he called Borchert a
"Gottesleugner®® and "Nihilist."® I shall argue that this
is a misinterpretation caused by the restriction of the
notion of God to the conventional image; Borchert did not
reject all concepts of God. Borchert, while denying the
"Nirchenbuchliebergott®,'® which he attributed to the
theologians and church, did not deny the existence of a
higher being. BEvidence for his belief in a being that may
be termed "God" is seen in that Borchert allows his
characters, most notably Beckmann, the central character

of ik, to enter into a dialogue with Ged.

If Borchert did not believe that God could exist, then why
would his characters call out to Him as Beckmann does?
Bans Popper, in 1964, wrote an excellent overview of
Borchert's life and vorks.!! In the article he outlines
the various artistic influences that may have played an

¥ sorchert, Das Gesamtuerk 149.

 Nans Pepper, “"Wolfgany Borchert® QGarmas
vel. 3, ed. Alex Natan (Lendon: v
964) 269-30)3.
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important role in shaping Borchert as a writer.'! Popper
believes Borchert to be an atheist. Nevertheless, Popper
comments in detail on Hrﬂhil‘t'i God-concept and concludes
only that for Borchert “God is hidden."” popper thus
must confront the difficulty of discussing an entity
which, though appearing in Borchert's works, Popper
suggests Borchert did not believe in. Ny thesis is meant
to resolve this widespread contradiction by arguing that
Borchert rejected only the naive conventional image of
God. All the ooccurrences of various God-figures in
Borchert's works indicate that he wvas actively searching
for a more acceptable concept of God.

Another of the important interpretations of Borchert's
works is to be found in Claus Schrider's 1985 biography on
Borchert. In this biography Rihmkorf's view of Borchert
nﬁmtmmmiﬁﬁmm-gﬂmlym
to search stubbornly for a loving God." schréder thus
characterises Borchert as someone in search of God, but
does not use the available evidence to support this

¥ claus B. Schrdder, Nalfoang Rorchart (Nambury: Ernst
Kabel Verlag, 1988) 40.
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Nost of the other interpretations of Borchert's works
include some mention of the God figures, but only to the
extent that they acknowledge the appearance of God in the
work, usually from the orthodox religious point of view.
One of two arguments is commonly made: either that
accepted Christian concept.

Oone of the interpreters who enters into a brief
discussion about Borchert's concept of God is Karl
Migner.'® Nigner, in his interpretation of Draufian vor
dar Tir, takes the position that Borchert replaces the old
God with a nev one which is death.” Nigner goes on to
same level as the old God, that is locked ocutside of the
door to society, with little or no hope of gaining

possibility of an unorthodox concept of Ged.

Helmut Christmann, on the other hand, in his
Interpretation of "Nachts schlafen die Ratten doch,*
oconcludes that Borchert portrays God as offering hope to

i Py B -
--7‘"E7 e — TW -

o K A
® nigner 10.



post-war Germany.!'! Christmann believes that the old man
i.n' the story helps the young boy, back onto the path to
living again, in the same way that Beckmann begins his
journey. The o0ld man relieves the boy of the burden of
protecting his brother's dead body from the rats.

Albrecht Weber, in his interpretation of "Die drei
dunklen Kénige" also views the story from a traditional
religious ponpoctivc. The story tells of three men,
crippled in the wvar, who visit the home of a young ocouple
with a newborn son. Weber sees a replaying of the tirst
Christmas in the surroundings of post-war Germany. Here &
nev consciousness of the birth of the Saviour is
represented by the birth of a child. Paith once more
brings man into a right relationship with God.

A differing interpretation of Borchert's God-concept
may be found in Robert Pichl's essay "Das 9114 des Kindes
in Wolfgang Borchert's Prosa.”” Pichl appears to go
miutthmnlvtu“hntmmmﬁ it vas

¥ elmut Christmann, *‘'Nachts oahtca?dh  Ratten

¥ slbrecht Weber, "'Die drei auna

cherts Prosa.®
Rudolf Wolff,
Nerdert Grundmann, 1984) 114-21.




Borchert's position that God, who is conceived along
conventional lines, ought to be accepted with childlike
faith.” This position should be viewed with some
suspicion. What Borchert says about the so called lishar
Gott, who is usually equated with the God of childhood, is
that He is not consistent with the reality of evil.®

An interesting development in Borchert scholarship is
the emergence of studies in the United States during the
late 1960's and early 1970's. An acceptable English
translation of Borchert's works has been available since
1952." This new found curioeity in the works of Borchert
has brought new perspectives challenging the ideas
originating in Germany. The nev works focus more on
specific aspects of Borchert's vorks, such as his God-
oconoept.. In part at least, one might speculate, the new
Americans had to come to gripe with their own generation
of Naiamkehrar from the war in Vietnam.”

% porchert makes this point in a letter to Nax Grants in
Pebruary of 1947. (Kraske 83)

‘a-—::: L. stark, "wolfgany Do: and the
Reich,® M.D. Thesis, University of m. 1972, 2.



One of the first major American studies that dealt
vith Borchert's works was Evelyn Albinson's. thesis "Geory
Bichner and Wolfgang Borchert: A Comparative study."
Although she does not state explicitly that she holds to
the convention of viewing Borchert as a Gottaslsugnar and
Mihilist. she does so implicitly through her perception of
porchert as a continuation of Bichner. Similarly,
Albinson views Borchert's works as a further progression
of Dichner's famous nihilistic notion that God no longer
played a part in the direction of the universe, and that
He was becoming evermore estranged froam the consciousness
of man. Albinson further states, ". . . [that] German
tragedy tends to postulate a fatalistic pessimnisa and
utter futility of 1ife.*™ The view that Borchert is a
continuation of a long standing German tendency towards
account for Borchert's whole range of belief, seen in the
light of the short stories "Die drei dunklen Kénige® and

The next significant American study which deals with
M'imh—ﬁmmmﬂmm;!
God--is Sidney Kreme's oritical intreduction to his

"‘m m;—- "geory Dichaer and Wolf
chert: A — ve Study,® Fh.D. Thesis, Uni I!tyu!
Minneeota, 1 .ll-
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dissertation "A Translation of Di
. | ] by Wolfgang Borchert."

Although Krome's work is primarily a translation of works
collected after Borchert's death, he includes a lengthy
introduction--105%5 pages--wvhich gives an overviev and
interpretation of all of Borchert's published works. 1In
this work, one f£inds the beginnings of a break from the
traditional view of Borchert the nihilist; it is the first
to identity God as the principal concern of Borchert's
vorks.”® Nowever, even though Krome vishes to indicate
that Borchert wvas not a nihilist, he asserts that Borchert
did not believe God existed, or at best that God did not
care to get involved in human affairs.™ Krome further
points out that Borchert accused God of allowing evil to
exist, thus implying that Borchert's concept of God was
one of a malevolent manipulator of mankind. Kromes,
however, o.tuair;mmhmmlﬁ
Borchert's play Dxaufen vor dar THr vhen he makes a one-
sided analysis of the dialogue betwveen ) and God.
only for Beckmann but for the figure of God as well, and




God, God has an answer, and eventually even be

to the realisation that it is not God, but man, that
allows evil to take place. Any valid interpretation of
Borchert must be prepared to depart from the traditional
Judeo-Christian concept of God, which places too much
enphasis on the benevolent divine intervention of God, and
takes too much responsibility away from mankind.

James Stark was the next American scholar to delve
into the works of Borchert.” In concentrating on the
social environment from which Borchert's works emerged, he
does little in the way of interpreting Borchert's works,
or explaining how the Nasi climate of Germany affected
Borchert's concept of God. Stark, hovever, does make an
attempt at defining Borchert's God-conoept vhen he deals
vith the short story "Die Mundeblume.® Stark reaches the
folloving conclusion: Borchert's God is to be found
wvithin the life which surrounds and permeates the
individual. If this is the case, then Stark maintains
that Dorchert also redefines God, ". . . the prisoner
redefines God . . . . God is a life force to the prisoner,
put a 1ife foroce under the control of that vhich is

":-— scark, -nm.ﬁg porchert and the Third
, Ingten, Ph.D. Thesis, 1973.




1iving.*™ In coming to this conclusion Stark suggests
that the God-concept found in Borchert's works is an
expression of man's own highest aspirations. One is also
left to ponder the question of whether such a being, as
characterised by Stark, can properly be identified as God,
because the traditional definition of God encompasse

being wvho is under no control other than its own.
An example of the lengths to which scholars have gone
to stress Borchert's "anti-theisn"™ may be seen in Louise

Woodard's dissertation "Beckmann: The Existential Outsider
in wolfgang Borchert's Draufan vor dar THr."™ In what
appears to be a promising effort to gain an understanding
of Borchert’'s Beckmann, Woodard nevertheless makes
statements that place her conclusions in gquestion:

Wolfgang received no formal Christian education.
Instead, he readily adopted his father's ' 4
declared lack of faith. The » on religion
mﬁﬁhmhm‘inlelﬁmngﬁ
u-mmummqem;mmn
diﬂﬁlﬂﬁhﬁhlﬁﬁﬂ!tﬁhmt
 gor

example, a !nm y weak, lachrymose old man.®

® geark 62. This viev is supported by the letter
vritten by Borchert to Nax Grants. See page 9.

™ Albineon 40, °®
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Pirst there is a large problem with the assumption
that Borchert received no formal religious training, for
his final report card from the Obarrsalschula indicates a
mark of 3 in religion (on a scale of 1 to 6, 1 being the
best mark).”® A second difficulty found in Woodard's
thesis is the implication that Borchert did not condemn
the corrupt institutions of religious belief.™ Although,
admittedly, Borchert does not attack the church directly,
he does 4o so indirectly, when he accuses God, in Draulan
vor dar TOr, of having too much Thaclogentinta in his
veins. This at least indicates that he believed the
religious community to be somewhat misguided.™ 1In
addition to his attack on the theologians, Borchert
God, ". . . sie haben dich in den Kirchen eingemsuvert . .
. "% ngre Borchert speaks of the responsibility of
those who represent the authority of the Church, and not
the guilt of God, because the Church has erected barriers

‘MﬂuﬁttﬁnﬁﬂmﬂumM=h
due in this cass, it that she is weing an
almost direct translation of wha "nihmkort had slready said
nmmm mﬁnmn-

® porchert, Das GessmtMark 149. Ny cuphasis on “sie.”
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that keep the common man from meeting God face to face on
his own terms. Beckmann completes his invective against
the pastors and priests vhen he tells God:
Geh, aber sieh zu, das du vor Anbruch der
mﬂm Pinsternis irgendwo ein Loch oder einen
findest oder einen dunklen Wald, sonst

mi-b-n “1- dir nlchh-‘ alles in die Schuhe, wenn
es schief gegangen ist.

confine himself to coriticisa of God, but also directed
representatives of God.

One of the most recent works on Borchert is Kurt
m" nm-tmtaa—-ggm
understanding of Borchert's works by applying Jungian
Borchert's works. To this end, Fickert has identified the
of Borchert's vorks as symbols for

"old man® charsc

ld-ueity the various passages in vhich a ﬁﬂ-ﬂm
fesblansss of God, in that Ne is again viewed as o0ld and
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interpreting what Borchert was striving to accomplish by
inserting a God-figure into his stories and play. Fickert
restricts himself to an enumeration of the various
occasions Borchert uses a God-figure, and then speculates
briefly on their possible significance to the work being
analysed.

As can be seen from this brief sampling of
interpretations of Borchert's works, there is no consensus
on Borchert's concept of God, except that the importance
of BDorchert's God-conocept is underestimated to a great
extent. Furthermors, the various interpreters tend to
concentrate on only one of Borchert's works, and thus fall
victim to the contradictions found in Borchert's works.

B. Borchert the God Searcher
mmezmmwim:mgm';“gg
God central to his works as a whole? Aside from it being
ene of his major motits, m--m of God is
important for another reason: his fascination vith the
sible during the time in which the bulk of his vriting ves
done. Bvidence of Borchert's interest in the Bible during
Mmt“mutﬂh:lmmmiﬁiﬂ
January 1946 to Dr. Nager, a friend of the Borchert
twy.mmmmumﬁuummﬂn



nichts, auSer das ich in der Bibel lese."™ Apart from
Borchert's own testimony in this matter, Helmut Gumtau, in
his abbreviated biography on Borchert, reports of
Borchert's attachmer.. to the Bible, and that ths last
Bible passage that he read a fevw days before his death,
vas that of creation.® Undoubtedly the Bible was an
important factor in his life.

Borchert can be seen as a searcher for the truth about
God. Ne was no longer satisfied with the traditional
ooncept of God, which, in his vievw, was shattered by the
realities of post-World War II Germany. Borchert's
renunciation of this God concept--as already mentioned--
may be found in the play Draufan vor der TOx, where
Beckmann rejects the old and feeble God vhose impotence
cannot prevent evil from ocourring.® A partial anewer to
be found in the second part of Borchert's motto for
Dxaufen vox dex TAr vhich appears on the originsl
sanuscript of the play, but was dropped (for ideclogical
and/or political reasons?) in the published versions which
appeared after his desth. It reads:

% gsohrdder, (1908) 284.

® Neluwt oumtau, ’ . Kipfe des XX.
Jehrhunderts vel. 88 (Berlin: miun Verlag Otto N.
Ness, 1909) ©9.

® serchert, Das Sessntuack 146.
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Ein stick,

das kein Theater spielen

und kein Publikum sehen will.

Eine Injektion Nihilimus

bewirkt oft,

das man aus lauter Angst

vieder Mut sum Leben bekomat.!!

The second part of Borchert's motto, wvhich can be
understood as an explanation for his apparent nihilistic
stance, is rarely considered in interpretations of
porchert’'s nihilism, and never considered in relation to
his concept of God.

As one analyses the various influences on porchert's
God-oonoept, and what Borchert himself says about God, one
begins to see that a resvaluation of his works may be
inevitable. It will become apparent that Borchert can no
longer be seen as & nihilist who denies God's existence.

To solve these problems it is also necessary to loek
into the various influences that played a part in the
conoeptualisation of Borchert's ideas about God. As
already mentf od the Bible is an important factor.
Borchert employed many motifs in his short stories that
are taken directly from the Bible, with the Christ figure
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heing the most apparent.’’ If these circumstances are not
considered, then one is led to only a shallow
understanding of Borchert's concept of God, from an
orthodox religious perspective. BPorchert's concept of
God, however, ought to be approached from a non-orthodox
perspective, a perspective that sees the individual freed
from the teaching of a Church, which claims to be God's
| authority on earth. Borchert wishes to see the individual
able to enter into dialogue with God directly. 1In part,
his individualistic lppmﬁ to God has its origin in the

of the influsnoe of the organised Church, although

Borchert wvas not discouraged from contemplating God on his
-

® At this point one oould in to build a comprehen-
n;ﬁimﬂ&rmmhm;ummm
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C. Borchert's Influences

The two most important influences on Borchert's
concept of God, which as yet have not been explored by
other scholars, are the writings of Barlach and Nietasche.
most meaningful for him, and recorded numerous quotations
from both Nietssche and Barlach. These are to be found in
his letters dating from 1940 to his death, clearly
indicating that he had more than a passing interest in
both wvriters.® As well, Hans Popper indicates that there
18 in existence a copy of Nietssche's Alse _sprach
Sarathustra published by Alfred Krdner Verlag in 1918,
complete with Borchert's own marginalia.® The Wolfgang
Borchert Archives in Nasburg have three copies of
2 is included; however, the

archive's copies contain no evidence of porchert having

, “m:v In the detail of the numercus
mﬁlﬂﬁﬂmr}ly“hm
. . ,

letters, one must rely on the e¢ m‘q of N et, due

3,S§ﬁhﬁ; in time. Although Bocchert 2lso includes
ith ] wvith Rilks in 2. Nowever,
1948, ﬂmvmm-mxmm'iﬁnxns
on a fover free day. (Rihmkect, 134.)

® gans Popper, letter te the awther, 10 July 1990.




a
made notes in thea.® 1In a letter to the author, dated
the 10" of July 1990, Popper states that he had borrowed
the edition in guestion from Rihmkorf. Popper further
states in the letter that the notes consisted largely of
exclamation marks and vertical lines, however on occassion
Borchert would include a brief comment, such as ggott
beside a passage in which Nietssche deals with God.*

Thus an investigation of Borchert's concept of God would
be incomplete, without a comparison to the writings of
writings of Nietssche and Barlach have besn 8o neglected
in association with shert, one can only speculate.*

It is unfortunate that Barlach has been overlooked,
because Dorchert himself thought highly of Barlach. The
neglect of Nietssche, however, is even more perplexing,

theological and mlwial
speculate that this is because Nietssche has to some
extent been considered a taboo subject, due to the
nisinterpretation of his writings by the Masis.

’i:g, One can only

® Iragard Schidler (current Borchert archivist),
lettar to the amthor, 12 July 1990.

“ Also, Popper, note 59, 298.

'ﬁl is pouplet
neglect not comple
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Finally, the following methodological point should be
mentioned. While one could frame these questions of
"intertext” and "intertextuality,” i.e., as an interplay
of repressed or seemingly absent “voices" in Borchert's
wvorks, the present study relies on a more traditional
oritical metaphor. Rather than exploring connections in
relation to the "general text,"® I simply assume that
Borchert, Nietssche and Barlach, in exploring similar
problems, drev similar motifs from a csmmon cultural

 ® Jaoques Derrida,
de Nimuit, 1967) 227. ("
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II. The Origins of the Concept of God in Borchert's Works

A. The Prevailing Attitude in Germany (1918-1945)

Without question, the churches of Germany--both
Protestant and to a lesser axtent the Roman Catholic--
went through an upheaval after the First World War. The
tumult wvas then further compounded by the National
Socialists' rise to power in 1933. superficially it might
appear that this would have little impact on Borchert's
concept of God:; however, in that it contributed to the
shaping of German attitudes toward God, it is significant
for a reader attempting to vrestle with Borchert's
treatment of the God figure. In this brief survey of the
prevailing religious attitudes in Germany, the focus vill
necessarily fall on the Protestant church, not only
because it dominated the thern part of Germany from
vhich Borchert came, but was the confession in which the
Borchert family had its roots.
split by its own in-tighting, thus not presenting a common
front as Cathelicism did to the Nasis in defence of its
faith.” The lack of a common fromt led to the

aans, Green and Co, 1’3’) 99-100.
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Protestants being more easily manipulated by the
government of the time. It had not as yet been
ascertained to exactly wvhat degree the National Socialists
were opposed to the church itself,’ or whether the
Protestant Church wvas able to retain its position of
relative influence within the German State.’® 1In time,
however, the National Socialists appeared to learn how to
sanipulate the Protestant church, and thus how its
perception of the nature of God might be used for the
benefit of various National Socialist policies.

Part of the changing comprehension of God, vas His
“Germanisation,” that is to say that God became identified
wvith the German nation itself. God, as presented in the
Bible, wvas thrust aside for one vho was ideologically
sound. The pastors of the German Christian Novement--
vhich effectively took control of German Protestantisa in
1933=-=believed that the Gospels had to speak to the German
soul, they even went 8o far as to deny the God of the Old
Testament, due to his jevishness.” The exclusion of the




as
0ld Testament would also have left a more malleable,
seeningly anti-semitic Nev Testament God, who could be
shaped into the form they desired.

A further symptom of German Protestant tendency to
reject the 0ld Testament can be seen in the manner in
vhich God is personified. In the 014 Testament God is
still portrayed as being super-human, however, in the New
Testament there is an inclination towards a God who is
behavicur. Borchert appears to have taken this
characterisation of God to its logical conclusion.

regard, ought not be taken as his personal viev of God,
but his interpretation of what man had done to the
perception of God, because Dorchert’'s oconocept of God is
mltifaceted rather than one dimensional.

of reformulating God's definition in light of the new
und Doden® slogan, and preach God from a Natiomal
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highest ideal had become Germany itself, thus completely
identifying God with the German state.

porchert, in Draufian vor dar TIx, played with the
notion of a God that was so closely identified with
Germany, when he presented God as a pitiful wreck, who
would not acoept the blame for his own misfortune, and vas
consumed vith self-pity. God was in the same state as
Germany found itself after the Second World War, a social
outcast on vhom the world had turned its back. Borchert
also takes to its logical conclusion the parallel
degradation of God and Stats, when he has God run about
the stage looking for sympathy, just as German pecple
appeared to look for pity atter the war.
of the developments in German religious life
the apparent isolation of God from the common Ban,
effectively removing God as a driving force behind social
change. This development alloved for greater government 1
ocontrol of religious institutions. MNicheal Power
raphrases Nario Bemndisciocli's assessment of the
writes,

clemant nmgm-ﬁi—lnﬁ- v
mﬁmiﬂm ggg-pi
ioals more and more from their church and



had caused even the faithful to it to regard it
more as a social institution for the defence of

g;:::éf; and order than the mystic body of
While it may appear that this development might make God
more approachable, the church as a defender of morality
led it to move in lock-step with the National Socialists
vho purported to uphold the same morality, thus allowing
the goals of the National Socialists and God to be seen as
deeply affected by its actions, because he has Beckmann
comment on God having locked himself in the church so that
Ne has no contact with the world outside.”
conocept of God which is not based on the Bible, but rather
one who is based on National Socialist ideclogy, a God

® power 101. Although it appears that Power is
ing Bendisciocli directly, Power is actually g;l.vhq an
umetion of l!-l;ai.ali'; position in regard to

i botwvesn
ﬂhﬁlﬁﬂ!ﬁﬂﬂlmhﬁ
umzmeum
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His standards. It is the God which conformed to ideology
that Borchert disavows, and not the self-defining God as
presented in the 0ld Testament."

B. Religion in Borchert's Home

There appears to be agreement among scholars on the
point that Frits Borchert, Wolfgang's father, influenced
Wolfgang Borchert's religious leanings. HNowever, there
appears to be disagr that
surround the direction that Prits Borchert's sway took.
Por instance, Gumtau reports that dus to the aufgsaklixts

wolfgang's baptism --an item vhich appears to have been
differing accounts of Borchert's early religious life are
not difficult to reconcile; it could simply be a matter of
i reporting on different times in Wolfgang
Porchert's life. It is likely that Wolfgang may well have
later in his life--an event that would probably have taken

"ﬁiﬁllilﬂ!ﬁd answered, ‘I
® gumtau 13.
® gohrdder, (1988) 40.
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place arcund the years 1932-34. Considering the turmeil
that the German Protestant church found itself in at that
time, it is conceivable that Wolfgang Borchert's not being

rather than religious, statement on the part of his
parents. It is thus possible that the Borchert family's
rejection of the church took place some time after
Wolfgang's birth, tying the rejection of the church to the
nev doctrines being put forward in the National Ssocialist
ocontrolled Protestant church. From this evidence it is
possible to oconclude that Prits Borchert rejected God as
the idea of God's existence. If it is indeed true that
Frits Borchert influenced his son's religious inclinations
rejected this new God of Germany, but not the bibliocsl or
philosophical concept of God.

Borchert family's irregular church attendance. Prom this
atheist, equating simple non-attendance vith a rejection
of God. This, however, is not logical, because not
attending church sisply indicates that they were net

® pihmhort 14.
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Protestants who chose to remain at home on Sunday
morning.”” There is even evidence that Prits Borchert was
active in the church at one point in his life. Gumtau
refers to a letter Frits Borchert wrote to the writer Xarl
wirsburg five months atter the death of Wolfgang. Ne
indicates that he led the congregational singing on those
sundays vhen his father-in-law, Carl Salchov, read the
sermon.” Alternately, Frits Borchert has been called
agnostic, but even this is perhaps too strong a
statement.® It may be better to oconclude, in agresmsnt
with Gumtau, that the Borcherts were unconventional in
their approach to religious practioce after 1933.%

Another viev expressed by some commentators is that
Prits Borchert evinced an "aufgeklirte Naltung®” in regard
to matters pertaining to religion.” mNowever, the tera
autgsklirts Naltumg is too broad to exclude all and every
belief in a supreme being. Ia“d.'m offers a non~

atheistic, non-agnostic interpretation when he suggests

® power 100. Power estimates the number of Protestant
communicants at 40,000,000.

® oumtau 13.
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wvhat Frits Borchert may have understood as "aufgeklirt":
". « . @r [ Prits Borchert) und seine Prau wvollten
Religion tiefer verstehen, als sie ihnen in den Kirchen
ihrer Seit begegneten.””’ It is sate to conclude from the
textual evidence found in Wolfgang Borchert's works, if
his attiude towards God vas influenced by his father, that
Gumtau is most probably correct in the assertion that
Prits Borchert did not sisply reject God; but, that he
felt alienated by God as Ne wvas presented in church. This

the religious community in Germany. It is likely that the
God being dictated to thea by the emerging leadership of
the German Christian Novement. These events would then
look for a God-concept independent of the teachings of the
church. This being the case, those interpretations of

of God: God as Be was i

hmm—-mvnh-ﬂmnﬁmm
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Novement, and the God he intuitively searched for within
himself. This dichotomy manifests itself in his works,
and has led to a great deal of confusion, not only about
wvhether Borchert believed in a God, but what his conoept
of God wvas. On the one hand, he appears to reject Ged, on
the other to embrace Nim. Unfortunately too much emphasis
has been placed on the God that Borchert rejected (that
is, the God figure in Draufisn vor dar THr and the short
story "Die Xegelbahn*®) and not encugh on the one he
schlafen die Ratten doch,*® "Die drei dunkeln Kénige"™
Sorchert actually presents the reader vith tweo distinct
acoounts of God, one being a mirror image of God as
interpreted by the theclogians taken to its logical
conclusion, and the other being God as Borchert
experienced Ria.

® gorchert, Daa GesemtMark 169-170.
. 216-19.
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C. Echoes of Nietzsche in Borchert's God-Concept

As asserted in the previous chapter, Nietzsche's
philosophy was highly regarded by Borchert.” It is thus
possible to presume that Nietzsche's conoept of God would
have been echoed by Borchert in some wvay. This, however,
is not to say that Borchert accepted everything that
Nietssche had to say on God, but rather, Borchert would
have adopted those thoughts which struck a positive chord
with him, and reacted by blocking out those thoughts he
may have disagreed vith--as is the case with Nietszsche's
infamous assertion that "God is dead.*™ In respect to
Borchert's God- pt, all of Nietssche's works should be

oonsidered, but special emphasis will be placed on

Nietssche's Alac _sprad txa, because it has been

identified as a work that Borchert definitely read and
Nietsache and Dorchert have similar stylee of writing

in that both “philcecphised with a hammer,*™ that is they
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both set out to smash the graven images created by
man-=Nietzsche through his philosophical writings and
Borchert through his literary achievements. MNeither of
the two had time for grandiloquence, and the reader is
often taken aback by the brute force of their words. This
may be seen in the rapier like thrusts of Nietssche's
aphorisms, and is apparent in Borchert's uncompl icated
sentence structure which drive his point home without the
frills of excess stylistic or ostentatious adjectives and
dependent clauses. Borchert, in "Das ist unser Manifest*
clarifies what his approach to writing is vhen he
announces,

~ wir brauchen keine Stilleben mehr. Unser
wir brauchen keine Dichter mit guter
Grammatik. Su guter Grammatik fehlt uns Geduld.
wir brauchen die nit dem heiSen heiser
geschluchsten GefOhl. Die su Baum Baum und su
Weid Weid sagen und i: sagen und nein sagen: lput
und deutlioch und drelifach und ohne Konjunktiv.™
This passage outlines the principles Borchert may have
used in developing his conocept of God. God would thus
MﬂhﬂlﬁfmmtﬁlﬁmmhﬂQI that is,
mmﬂmmgﬂngnﬁmﬁnh
sizplest form. In part this would explain wvhy Borchert

™ porchert, Daa Gesamtuszk 310.
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attributes of God as the highest ideal of human thought,
which are incompatible with God the supreme being.

In considering the gquestion of Borchert's mirroring, or
rejecting, of some of the notions that surround Nietssche's
conocept of God, it is necessary to sketch out Nietszsche's
position in regard to God.
is passages Nietzsche claims that God is dead,

In numerou
but in almost the same breath he vill refer to the shadov of
God, who still exists, or allude to a God who is in the
process of coming.” Reinhard Margreiter in his
introduction to Ontologis und Gottas) jL2Le hal Mi
mntm&“lgmmemet
contradictions.™ In it he states that Nietssche may have
been using the term gatt and Gitter as a metaphor, rather
than the mythological\religious figure to vhich moet are
accustomed.”™ Nargreiter even goes so far as to say that
Nietssche may have been referring Gé something cowpletely

» mm 11i=1v.
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different wvhen he wrote Gott.* To some extent Nargreiter's
explanation of Nietszsche's use of the term Gott is helpful
in an investigation of Borchert's concept of God. It
highlights the fact that the term God need not necessarily
refer to that which is considered to be the highest being,
but that it may be used as a metaphor representing something
else. For example, Nietssche has Sarathustra say "Gott ist
ein Gedanke . . . ." indicating that the concept "God" is a
human invention.®® It is at this point that Nietssche's and
Borchert's conoept of God make first contact, because
Porchert attacks the human manufacture of God: "Hat auch
Gott Theologie studiert?"® mNowever, Borchert does not
overtly contest the view that a higher being exists, as
Wietssche may have done. It becomes clear that it is the
God of human invention that is coming under fire from
Borchert. Thus it is imperative that the God wvhich both
Nietssche and Borchert are denying be seen as the God that
was created by the theologians and religion, that is, man's
highest thought, rather than the highest being. In fact,
wilheln Weischedel goes so far as to say, that Nietssche wvas
actually talking about the death of religion, and not the
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death of God, in which case man could then find his way back
to God unencumbered by religion.®

The next parallel that will be addressed is that of more
than one God being depicted in the works of Nietssche and
Borchert. We may accept Nargreiter's view that Nietzsche
vas dealing with more than one concept of God. But is this

ansvered by examining the apparent contradictions in
Nietssche and Borchert concerning God.

As already stated, Nietzsche appeared to contradict
himself in his position towards the existence of God.
Although God wvas dead, he continued to exist as a shadow.*
The same contradiction finds its way into the works of
Borchert. HNowever, Borchert not only contradicts himeelf in
sometines denying and sometimes affirming the existence of
God, but in the inconsistency of the God he presents. This
contradiction may be seen wvhen one compares the God of
Draulien vor der THx with that of "Machts schlafen die Ratten
doch® or "Die drei dunkeln Kénige®; this will be discussed
later in greater detail.
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The above comparison delineates a general similarity
betwveen Borchert's and Nietssche's approach to God in the
vay that Ne is presented in their works. There are,
however, direct parallels in their treatment of God which
say be observed. The first of these correlations is that of
' . MNietzsche, in Manschlichas.

about to begin their work in the prison yard vhen they
realize that their guard is missing, and presume that he is
dead.” As the prisoners begin to discuss where he might

be, one of the prisoners claims that he is the son of the
prison guard, and that if they believe in him they will be
saved. Borchert also employs the figure of the prison guard
in his short story "Bin gon, **® where he gives the
mﬂmmmﬂez-pﬂmungmeammiﬁm

of the prisoners in his ocell block every Sunday morning.
Although Nietseche's Guard is dead and porchert's is alive,
the similarity between the two characters is striking. God,
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ability to grant their pititim(

Borchert employs the figure of a guard again in a later
short story, "M ans Gloria."™® However, in this second
story the guard--God--becomes a tragic figure when he
commits suicide. In "PreuBens Gloria®" a guard is put in
charge of keeping watch over a warshouse. As he marches
back and forth to the tempo of the music, thieves burglarise
the wvarehouse. At the trial, the guard is accused and
convicted of having either committed the crime, or at the

failed in his duty, and having been thoroughly discredited,
takes his life, there is no mm that the blame for his
death falls on the shoulders of I;n

In "Preulens Gloria” one finds that Borchert amalgamates
two different thoughts that Nietssche deals wvith concerning
God, the first being the already mentioned figure of God as
& guard, the second being the death of God itself. On this
second theme Nietszsche is gquite clear, and he repeats

77-83.




Ist er {Gott) dann verlo angen? sagte der eine.
Hat eor sich verlaufen wie ein Kind? sagte der
andere. Oder hilt er sich versteckt? PFirchtet er
sich vor uns? 1Ist er su Schiff gegangen?
ausgevandert? --so sohrien und lachten sie
durcheinander. Der tolle Nensch sprang mitten unter
sie und durchbohrte sie mit seinen Blicken. "Wohin

ist Gott?® rief er, ich will es euch 1 wir
haben tan getdtet--ihr und ich! Wir alle sind seine
Norder!

porchert borrows the idea that humanity is the murderer of

God, but does S0 subtly when he writes at the end of

“preuens Gloria,"

Br sah swei grinsende Gesichter. Br sah einen
Gerichtssaal, der bis an den Rand voll Nenschen war.
Und die beiden Gesichter grinsten. Und dann grinste
der ganse Gerichtssaal. PreuSens Gloria, sagte er
101.:. .’mlm Gloria. Und die ganse Stadt ist

Having ocome to the realisation that he has become the

scapegoat for the entire population of the city, the guard

then returns home and commits suicide. In the above two
passages one sees the correlation between Borchert and

Nietssche. Nere Borchert echoes Nietssche's oconclusion that

»an is responsible for the death of God. DBorchert's

passage, however, makes one further point, which is related
to the death of God, and this is where he once more goes a

step further than Nietssche. Whereas in Nietssche, the

» IW Nazka vol.
2, 126-37. N vhen
sarathustra

spxach_ Sarathustra, Wacks vel. 2, $03.
® sorchert, Dia traurigen gexaniss $3-83.

is accused of being the murderer of Ged in, Also
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reader is left to speculate to some extent about who is to
blame for God's failure in fulfilling man's expectations,
Borchert apportions the blame to man, because it is man who
has created the conditions for God's failure. It is man who
sets the parameters within which God must operate: just as
the guard marches back and forth to the music, so God
“sarches to man's tune”. Man knows where God's weaknesses
lie, because man has created them, and thus can blame God
for the orimes that he himself commits.

A second parallel, using the above passage from Dias
it, Beckmann vents his anger rather than his derision at God
in the following menner:

Oh, vir haben dich gesucht, Gott, in jeder Ruine, in

jeden Granattriohter, in jeder Nacht. Wir haben
dich gerufen. Gott! WwWir habem nach dir gebréllt,
gowveint, geflucht! Wo warst du da, lieber Gott? Wo
bist du heute abend? Nast du dich von uns gewandt?
durch die serklirrten Pemster, Gott? Wo bist au?*™

Both Nietssche and Borchert gquestion wvhether God has
abandoned man. Nowever, neither Nietssche nor Borchert
appear to be satisfied with God having abandoned man, so
they look for other exg
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Nietssche it is a rather simple matter; God 1.~ dead and thus
cannot answer man's call. Borchert, however, dces not give
in to such a simplistic rationalisation of God's apparent
disappearance. God in Draufen vor dar Tir, points out that
it is man who has turned his back on Rim. HNe states:
"Meine Kinder haben sich von mir gewandt, nicht ich von

ihnen. Ihr von mir, ihr von mir. 1Ich bin der Gott, an
mutn:‘uhrgnm. Ihr habt euch von mir

gevandt
God has been left "DrauSen vor der TUr" as it were.

The death of God may be noted in other Borchert works,
such as "Die Kegelbahn" and "Jesus macht nicht mehr mit.”
uwmuwemmetaumuumemmu
vide spread that it ocould have been taken from almost
anyvhere, Borchert's familiarity with Nietseche's works
indicates it as the most likely source.® wWhile Borchert
only uses the death of God motif explicitly in the one story
"preusens Gloria,” its echoes are strongly felt in the

% sorchert, 149. In this passage
Borchert fills out greater 1 what the character of
God meant in previcus uwm
h:ct.}yom,'xab der Gott, an den ks aehr
glaubt.

% mere is a three volume collectien of Wietssche's
mummwmuuu’au-mmoz
Borchert's vets osllection; heowever, sehindler,

ug 1990.) they

do mot imclude any -nmu. .uug.ene he sctually
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second short story "Jesus macht nicht mehr mit."™ Nere God
does not die, but a soldier nicknamed Jesus has the task of
lying down in freshly blasted graves, to ensure they are the
right sise for their future occupants. "“Jesus," however,
refuses to carry out his assigned duty, and is placed on
report by the officer in charge for declining to perform the
grim assignment. One, thus, obeerves how Borchert has put a
nev spin on Nietzsche's motif of the death of God. Where
Nietssche has God dying, seemingly without much of a
struggle, controlled by the thoughts of man, Borchert
speculates on the possibility of God having a mind of Nis

to fly in the face of traditional theology which paints a
picture of God who purposely sacrifices Nimself for mankind.
But for Borchert, God appears to have realiszed the
unvorthiness of man, refusing to live up to man-made
expectations.

In the play Dxanfen vor der TOr Borchert once again
plays with the idea of the death of God, but again does not
go as far as Nietssche who declares Nim totally dead. In
entry to society. 6Ged and Deckmann are left in limbe,

% Berchert, Daa Gessstieazk 178-181.
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suspended in a dream world vhich exists between life and
death. God is thus dead to the human world, even though He
continues to exist in another. Beckmann then offers God the

advice that he should go and hide to avoid being blamed for
the world's catastrophes.*

A motif closely related to the death of God concept, is
that of God bii,ﬁi the counter-concept to life. Again one
finds allusions to this thought throughout Nietssches work;
however, Nietzsche only clarifies his palltian in m

considers a follower of God to be “"der ideale Kastrat,” that i
is, the believer's will has been surgically removed, and his
1ife ended where the "kingdom of God begine."™ In Eoca
Homg Wietszsche goes even further vhen he vrites,
*Der !1:13- 'ﬁ.\ﬁi w ﬂ:uvmm;zz sum
’ m‘mgv

Verleunderische, die Todfeindsohatt jan das
Leben in eine entsetsl mxmnmﬂ

% porchert, Das Gesantwerk 150.
® nietssche, w Macka $39-1033.

. Jaxka, vol. 2, 968.
, vol. 3, 1199. Although
videnoe fer Borchert
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Borchert does not accept this Nietsschian view, but rather
than simply ignore it, he reacts to it. In Draulan vor d
M, he juxtaposes “death® (the nev God) with God (the old
man) leaving Beckmann trapped between the two, thus giving
God a dual nature, rather than one vhich is simply evil or
good. Borchert is also uwilling to ascribe fully the role
of life to the old God, #0 he introduces a third character
into the anix which is dar Andars: Dar Anders represe
Beckmann's will to live, that is to carry on in the face of
to strive for a third eption, which is a 1ife beyond that
society for Deckmann, and poseibly permitting for God
Nimself a new role in conjunction wvith mankind.

Another of Borchert's borrovings frea Nietssche is the
inmege of God &8 an old man. Nistseche in his werks

oontinually refers to "der alte Gott,” using the term alt to

ag Besehert's familiarity vith Nietseche,

that he vas femiliar with the werk. A cate
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refer to the God of past ages.'™ Although Borchert does not
wish to place God's existence exclusively in the past as
Nietzsche appears to, a correlation may still be found
between Nietssche's altar Gott and Borchert's old man. What
porchert sucoseds in doing is blending Wietssche's “alter
Gott® with the image of the wise old man vho vatches over
the vorld as found in the prevalent mytholegy of religion.
Ewnmmmﬂﬁnﬁﬂmﬁﬁ:ﬂnﬂd
man vho wvatches over the werld, choosing to use only the
positive traits that accompany advanced age, such as visdea,
vhile veniently forgetting the negative aspects of old
age. what Dorchert does is use the image of the old man -~
vhioch is scoeptable to traditiomal Christisn thought ~- and
then give it a Nietsschean twist by acoentuating the frailty
of God's advenced years. God is thus no longer portrayed as
the vise 0ld grandfather, but as a frail old man who has one

A, Yaxha vel. 2,
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nich.*™ god in this case reflects the words of many older
people who feel abandoned by their children, wvhose actions
and beliefs they are no longer able to affect.

The lack of regard that God feels coming from his
“children® was already touched on by Nietssche in
sort of emotions directed towards God by the prisoners. In
the passage of "Die Gefangenen" Nietssche writes the
following: * Die Gefangensn lachten nicht, suckten aber mit
den Achseln und lieSen ihn stehen.*™® 1t appears that
Nietssche's prisoners do not have the vill to listen to the
nessage of hepe any longer, because reality has taught them
differently. God has become impotent for them, not because
he has kept them ocut of difficulty, but, on the oontrary,
because Ne has kept them imprisoned. Borchert's Beckmann
reacts to God in much the same manner, because he cannot
believe in a God who has not prevented his suffering. That
which Nietssche articulated through the action of the
prisoners turning their backs on Ged, Dorchert puts into
Bir. Ioh bia der Gott an den keiner mshr glaubt. Ihr habt
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such von mir gewandt."'™ This is a thread which runs

main position in regard to the existant relationship between

man and God. Borchert, in doing so, shifts the blame for
the death or impotence of God to man.
porchert also wveaves the motif of the use and abuse of
God into the general theme of the estrangement of God from
man. This motif may be found in Nietssche as well, and is
perhaps the most complicated of all the motifs Borchert
borrows from Nietssche. Nowever, it is Borchert vho
complicates the motif rather than Nietssche, because
obliguely vhen he oriticises God in g
Nietssche's dissatisfection vith the manner in which the
m.mﬂmunammmw
- T atam."™® In ik, Wietssche
directs the following oriticiss -ﬁiﬂtthmtatﬂd
!‘- leichen Schlusse nitigt -mngiman

mtfﬁ...g D4
mxmm- ines Gottes su einem

11‘1-123. .



49

Gotte blol dolu?um l4ge hier auSerhaldb aller
wanschbarkeit.

Nietssche goes on to say that it is just such a "castrated"
God who causes a people to become weak.'”

Borchert also portrays this "castrated” figure of God,
in that God is portrayed as the epitome of all that is
ineffectual. God can only run about the stage, rubbing his
hands, and bemocaning the fate of his children. God's
impotence, howvever, is not of his own doing. Por Borchert,
it is man, vho has relegated Nia to this lowly status. It
is the "Theologentinte"'™ transfused into his veins by man
that has caused him to fall from his position of power.
Nietssche expresses this samne sentiment in "Das Bselfest” of
Alno_spxach Saxathustra, vhere God is made into the image
vith wvhich man fesls comfortable. In "Das Rselfest” the
pope answers Sarsthustra guery about the foolishness of
vorshipping an ass by saying, "0 Zarathustra, . . . vergid
nir, aber in Dingen Gottes bin ich aufgeklirter noch als du.
Und so ist's billig. Lieber Gott so anbeten, in dieser
Gestalt, als in gar keiner Gestalt!'™ In both Nietssche and
Borchert the image of God has become a ridiculous perody, of

¥ mietssche, Dax Antichrist, Macks, vel.2, 1176.

¥ Nietssche, Dax Astichrist, Maxks vol. 2, 1176.

¥ Berchert, Do Sessntamsk 149.

' uietssche, Alsa sucash Saratimetra., Necha, vel. 2,
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wvhat He once was, at the hands of those who are responsible
for maintaining Him within society. The theologians appear
as rationalising their beliefs by saying that such a god is
better than no god at all. However, sustaining God at all
costs~--even to the point of absurdity--shows hov God has
become impotent in the hands of his handlers.

After having taken God to the absurd, both Nietssche and
Borchert contend that God has become unbelievable.
Nietzsche expresses the implausibility of God in Dis

2xéhliche ¥issenachatt, vhen he comments,
Das grdéSte neuere Ere -= da ‘'Gott tot ist’,
der Glauben an den chr MMMWM
mm-—mxmt bereits ssine ersten Schattan Gber
Buropa su wverfea."
Borchert reiterates the doubt about the credibility of God
through the repeated statement "Ich bin der Gott an den
keiner mehr glaubt.® Both Nietssche and Borchert are
dealing vith a God who has been manipulated by the foroes of
the religicus establishment, and atteapt to impress upon the
reader hov ridiculous God has becomes, through their
exaggeration of the logicel end to which the God of the

theologians must come.

19 gietseche, Dia £rihliche Missesschaft, Maxka, vel. 2
a08.
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Nietssche goes further in his indictment of the church
wvhen he calls the churches the crypt and headstone of God.'!
Borchert also echoes this sentiment in [ ue P
vhen Beckmann says to God, "Geh, alter Nann, sie haben dich

in den Kkirchen esingemauert, wir héren einander nicht
m..m

The one point upon vhich Borchert diverges most notably
from Nietssche conocerning God, is the element of the hope
the resurrection of God, and appears to want man to acoept
even Nietssche at times regrets the death of God. The death
of God is casting its shadov across Burope, and Nietssche
vere abeut te grip Burepe.'’® Nietasche appears to fear a
rach _Sarathustsa, "--euch allen, die ihr am grofen Eksl
leidet gleich mir, denen der alte Gott stard und noch kein
neuer Gott in Wiegen und Windeln liegt."'™ porche: e,
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however, had survived the devastation that Nietszsche
predicted. Borchert thus set about searching for a new God,
one who oould once more bring hops to hmni.e?. and indeed
he appears to have found him 14 ) 4 '

The God that Borchert finds is portrayed in the short
story "Die drei dunkeln Kinige," which is a depiction of the
birth of Christ set in the aftermath of World War II. 1In
this story, Borchert does not place his hope in the
Nietazschean fharmanach'®® or in the "old God" who had been
ﬂﬁ“mMGfﬂlhlﬂlm. but goes
back to the origins of Christianity, wherein the birth of
christ brings hope to a lost world.

Borchert also does not limit his message of hope, and
refutation of Nietssche's nihilisa, to the nev gensration
that will have to cope vith the Germany that has been left
to thea by their fathers. There is still a glimmer of hope
die Ratten doch.” In this story ome finds an old man vho
offers hope to a young boy vho is iing his brother's
body from the rats. T™he old man lies to the boy about the
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of death from the shoulders of the young boy who was old
beyond his years, and in a manner of speaking allowed him to
be a child once more.

Borchert do indeed have a great deal in common. One may
also observe Borchert not only mirrors Nietssche's
philosophy to a large degree, but refutes Nietssche's ideas
vhen they do not agree vith his own views. When one
analyses the textual and thematic similarities between
Borchert and Nietssche, one receives a clearer picture of
vhat the conocept of God is in Dorchert's works. One sees
highest thought that man oan imegine--a distinctioa that
Nietssche at times also appears to make, but more often than
not sinply leaves God as & griscmer of man’'s highest
hanmer, just as Nistseshe intended te philesaphise with a
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church erects to hold NHim captive. Thus
more enjoy direct contact vith a God who is not a eumnuch,
but offers hope to a wvorld turned upside-down.

One also sess Borchert emerging not as a GOLLaglalgnar
and Nihilist as popularised by Rihmkorf, but as someons who
vants very such to believe in a God. The only difficulty
being that Borchest was not satistied with wvhat had becoms
of God in Christianity, and thus must begin to search for
his own God. The only way in which Borchert could realise

manity can once

identified vith Nietssche's nihilism, without the
commentators examining exactly how Nietssche's philosocphy

D. Barlach's Influence in the Works of Wolfgang Borchert.
T™he influence of Barlach on Borchert's vork gees beyond

ﬂillﬁljtﬂté!mhvhi!ﬂhﬂgﬂ. fexr Barlach

m!ﬁhwﬂﬁndﬁhhmmmlﬂmm

19 gonrsder, (1988) 34.



Barlach's, vas mentioned by Barlach in the September 14,
1914 entry of his Qs Ar_Tagsbuch,''’ though not in

entirely glowing terms. Nevertheless, Schult went on to
take charge of Barlach's Maghlag at Glstrow after his
death.'” Unfortunately, the content of the discussions
vhich took place in the Borchert home are lost to posterity,
but we do know that Barlach was highly regarded. It is
aingm’gmmmgmn-:ﬂfmn

influence. M'-ﬁthntﬂbgmtﬁnh
mmtm:&mmumm;ﬁhu-
letters, vhen his own vords failed to communicate his
feelings. '

Germany, mnum-ﬁmmmm

ﬂ. n; 3 m- , & Co., 1989) 58-87.
1% gehrdder, (1908) 333, endnste §6.
' nihahert 37.
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in the language of literary expressionisa. . . ."'®
Thus it is necessary that this study limit itself to
Barlach.'®

Barlach's Dia S0ndfiut'™ appears to have had a great
influence on Borchert's works. In Dia SAndflut one finds a
retelling of the story of the biblical flood. HNowever,
Calan, vho challenges Noah's belief in God. One also notes
that God appears to both Noah and Calan, but in different
guises. In the last two socenes Calan finde himselt tied to
the dead body of his son, with both Noah and the handless
shepherd powerless to assist hin.'™ It is, however,
biography and interpretation, notes,

1 piohert 6.
inpessible.

‘ ﬂ-:(_ﬂl R. Piper & C»., 1999 319-383. All
%mmnmn— this velume.

M parlech 374-383.
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forerunner of Wolfgang Borchert's ‘old man in whom
no em believes any longer' in Draufian vor dsr

his assertion.

In the following comparison it will become evident that
Chick's suggestion is correct, that Barlach's God in Dig
Sindflut is indeed the prototype for the concept of God as
presented in Borchert's works. The only divergence is that
Barlach's God is as he appears before the flood, and

grips with life, after the catastrophe has subsided.

As noted above, there are striking similarities between
the figure of God presented by Barlach and Borchert's God
are other works in which the God-concepts of Borchert and
and Borchert's “"Die drei dunkeln Kinige.®” One may also
entity; that is, God is embodied by more than one charscter
on stage vithin the same play, as in Dis Sladfiut where God

"‘n-ﬁauz.
Sexies 26 (Waw York:

'S parlach 267-317.

1 's World Author
,Z, . 1967) 108.
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also the case in Dar Pindling where God is solely repre-
sented by Dar rota Eaiser but does make allusions to his
other self when he says, "Ich bin ein Bettelherr . . . .'™
It appears that Barlach felt God was too multifaceted to be
represented by one character, or that the paradox of God
embracing both good and evil, could not be represented in
the same personality. Borchert appears to have been engaged
in the same struggle as Barlach, in that Borchert's God also
seems to have two sides to Nis nature, although Borchert
does not juxtapose them in the same manner as Barlach. One
perhape sees this dichotomy best in the opposing God-figures
found in Draufen vor der THxr and "Nachts schlafen die Ratten
doch.” In both cases the God figure is represented by an
old man. In Draufien vor dar THr, God is shown as impotent
in his ability to act upon the world, and, thus by
extension, poseibly guilty of allowing man's inhumanity wvhen
Beckmann says, "Du [God) hast es nur sugelaseen.”'” 1In
"Nachts schlafen die Ratten doch,” however, God is seen once
more in the company of humans and is effective in lifting at
least one person's physical and, more impertantly, spiritual
suffering. Noreover, even thouph m consistently
wuuumwummm. Borchert

1% garlach 171.

' Berehert, 145. Beckmann is referring
to the the deeth son s boubing reid.
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also makes allusions to the "kingship” of God, as seen in
"Die drei dunkeln Kénige” where presents are brought by the
"kings,” as in the biblical account.

For Barlach and Borchert, God appears to encompass good
and evil simultanscusly) both authors seem to be looking for
an explanation to this apparent contradiction. Indeed, the
problem of God and evil existing simultanecusly is a problea
atrocities of the Second World War. George Schlesinger, in
his article "suffering and Evil,*'™ cutilines the variocus
positions range froem divine punishesnt te the non-existenc
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mnmm“emmmmemwrunnhm
visit various characters who have also survived the "flood,"
but show no or little change in attitude, contenting
themselves to once Bore ¢go along vith the vays of the world,
evident. mmﬁmmlmmGMEan
learned.

For Barlach estrangement lies at the heart of the
mmﬂmmumyﬂgnggmeym-ﬁ
men if he is Ged, to vhich he reseives an affirustive

ss of such action have been made

¥ caick 70-71.
‘ _7 ﬁf,fWGj _77 B 777 ] 77;7 k u?i
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A second element in the concept of God on which both
Barlach and Borchert agree is that God is lost. In point of
fact Barlach echoes Nietssche vhen the Beggar in Dig
gindflut states, "Die ver gena Seit hat mich vergessen,
und ich habe mich verloren, bin verirrt und verlaufen."'®

ginally, "Gibt denn keiner, keiner Antwort?*'® mNowever,

A second peint of contact between Nietseche, Barlach and
Borchert, is the guestion of the source of the “"new i
agres that he vill spring frem vithia hmanity itself.
in Nietseche's consept of the fhasnanach: This same imagecy
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A ciore Wt wer Henschen fribt, FELBL Qott.. Buch wird

'n:ch m:fr':r'::}m geboren. Schafft euren Neiland,
The characters of Dar Findling take this message literally,
and kill and consume "God." At the very end of Dar Findling
a birth does cocur, and Thomas declares that Elise has
become the mother of God.'” Borchert uses this same
reflection in "Die drei dunksln Kénige” where the child that
has been born takes on the attributes of the Christ child.
The picturs of the child is almost identical vwith the
imagery of Dax Pindling. Barlech, in a stage directien,
instructs that, "Elise hedbt ein leuchtend schines Kind aut,
es blickt munter um sich."'®™ porchert illustrates the same
picture when he writes,

Als er (the Man) die Ofentir sufmachte, fiel vieder
Gesiaht

eine Nandvell ther das schlafende .
oi:.“nuh leise: Muck, vie ein Neiligenschein,
s

T™he infants in both verks illuninmate an ethervise dark verld
uomum.mmmmmm
mu«-.mmmunmmmmm
hope for the werld. Sarlach and Borchert both thus agres
ﬂwuuum.nm.mmmm

% parlach 273.
5 garlash 316.
% pariach 316.



63
vill come from humanity, but not in the foram that Nietssche
Another of the notifs that Borchert's works share with
Barlach's Dig Afindflut is that of man being the architect of
his own destruction. As the flood vaters rise, Barlach
makes this reference vhen he has Calan meet up with the

The shephexd represents Calan’'s last hope of escaping his
bondage, but the shepherd has no hands vith vhich to untie

Places the blame for man's misfortuns sguarely on his own
doorstap. Ne systematically outs off the various wvays in
vhich man night blame forces other than himself fer his
circunstances. In "Demn gibt es mur eins!*'™® where Borchert
implores humanity to give up the dangercus pasttime of war,
hmn-g-mm—mummiﬂm
vork he shows how it is the actiens of agparently well-
out off and majled to a post.

1% serchert, Das Sessmtauesk 318-31.
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All of the grotesque symbolisa which Barlach employs in
termed "die Ekelkur."'® The purpose of the Rkalkur is for
man to becoms 80 revolted by vhat he sees, that wvhen he sees
himself in Barlach's plays he vwill be moved to change
himself. Barlach's "Ekelkur® compares well vith vhat

dax _THx. In the often overlooked second part of Dorchert's
motto for the play he states, "Eine Injektion Nihilissuwe
bewirkt oft, dad man sus lauter Angst vieder Nut sum Leben
*pihilissue® for Barlach’'s "Ekel®, and one would have an
iziﬁmg,mgn'iﬁﬂ:ﬁm;-iqmﬂ;

ﬁ hm of Baxlach's
in Dex Axna YakieE, |
% gohwrider, (1908) 21.
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“Verfremdungseffekt.” In doing so, they hope to compel
their audiences to reconsider their own image of God, which
is often that of Borchert's "Mirchenbuchliebergott.® Mo
such concept of God remains in the works of either Barlach
or Borchert, its childishness having suocumbed to the harsh

reality presented by the authors.
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III. The Function and Neaning of Borchert's Conoept of
God, "An Injection of Nihilisa.®

As outlined earlier, the general consensus among
Borchert scholars, vith a fev exceptions such as Klarsann,
is that Borchert unequivocally denied God. HNowever, as we
have seen, this position is suspect. What often occurs
vithin the criticisa of those who are of roughly the same
generation as Borchert, is that they rely on their own
recollections of Borchert.® A second method, employed by
those who engaged in re ing Borchert's wvorks after his
death, is interviews with pecple wvho were aoguaintances of

vith Dorchert’'s works. A diffioculty, however, arises vhen
these pereensl accounts 40 not agres vith what is to be

" as 1o the case vith Rihmkerf and Neyer-iis
M 3gsegh Alba and Lymn Hasher, “Is Memery Schemstis?®

r ngusnm-n. Alba and Nasher
nlyﬂym
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A case in point is the discussion which took place
betwvesn Nans Popper and Aline BuSmann, the wife of Dr. Nager
and Borchert's oonfidant, vhen Popper vas reee 2
article.'® pPopper questioned her about the numerous
biblical allusions wvhich are found in Borchert's works--
oconsidering his ovn and his family's strong atheisa. She
simply replied, "Religious instruction in the schools, in
those days, had been extremely efficient.*'® The approach
takan, and the answer given, however, raise scme guestions
on the part of both the interviewer and the interviewes. In
the case of the interviewer, it appears that his nind wes
already mede up, losing the objectivity of inguiry.'”
Bufmann’s ansver, however, is somsvhat mere diffiocult to
assess, for one must give her the benefit of the doubt, and
grounds that it dees net agpesr to agrees with the sentiments

L od __7 emmples of letters Derchezt wrete to her
ey be found in Ribmkerf and Schrdder. te

% 2ans Pepper, mnﬁ-m. 10 July 19%0.

it RELTE I R St
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Borchert.'® Thus one is confronted by the subjectivity of
selective memory, with the vitnesses imposing their personal
feelings in their judgement of Borchert's atheisa. From the
example given above, one sees hov the methodology of
assessments not based on the corpus of works which he left
to posterity.'® Given the bias towards acocepting the
assertion that Borchert was an atheist, it is necessary to
comb systematically through Borchert's works to ascertain
the conocept of God Borchert held, which may not be
wﬂminmxmymm!gﬂunmm
knew him.




Another of the difficulties pres
scholarship is the order of presenta
vhich attempt to deal vwith all of his wvorks. An example of
the traditional chronology is Pickert's gigns &
order in which they appear in his published works. Although
there may be some justification for such an approach--this
=it does not allow a scholar to look at the order in whioch
chronology of his thoughts on the subject of God. Upon
of production, one finds that his approach to his God-
) asystesatic as it at first appears. One
mmememumunmmﬂmm—
is ineffable. hMﬁ.ﬁh“ﬂ!Itﬂlﬂtﬁ
Borchert's Ged-csncept.'™

artial ehsenslegy of Decchect'’s werks as resecded
hinsslf hes bosh given by Ribmkerf 133-33, to
inferuation frem Sehrdder and do

m. hﬁh'ﬂaﬂnnhﬁmmﬁ'
agpendin.
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A. The Conoept of God in Borchert's Poetry

Borchert's poetry belongs exclusively to the early part
of his writing career. It could even be said, mt he did
not take it very sericusly. At the time, acting vas his
passion, and vhen he did become seriocus about his writing
after the end of the war, his poetry ceased, except on the
rare cocasion wvhen it vas included in a short story, such as
"Das Kinguruh."'! Up to the present, little attention has
been paid to the early, postic phase of his writing career,
most scholars judging his poetry to be of a lov quality.
The quality of Borchert's postry, however, is not a
consideration in this investigation.

Borchert's poetry reveals that he is still very much in
the realm of the "Nirchenbuchlisbergott®, which had not yet
been shattered by the reality of the destruction of the
Second World War. Nowever, even in the early stages of his
question the éual mature of God, that is, to ponder whether
Ne is good or evil, or both, or meither. In the posm
the big city.”™ Ia the girst stansa the “Gittia

¥ perchert, Doa SessatMaczk 213-216.

"'munyc—m 11s the title of the peen
vith thres 8's, &uoﬁl;f “Srefotadt® correctly
threughout the rest of poan.
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GroSstadt"'®® throws man out into the world and leaves him to
his own devices. This is a foreshadowing of the Goddess of
the Elbe throwing Beckmann back into the land of the
1iving.!™ 1In the following two stansas, Borchert identifies
the city alternately as whore and mother, playing with the
affection of man and oomforting him when his enexgy is
spent. For Borchert the city is thus a paradox, both good
and evil at the same time, just as God appears to encompass
both natures in his later wvorks.

Because the positive tone of the poem "Kinderlied"™ ig
similar to a poem he wrote to BuSmann on the 12* of October
1943, one could probably also place it in the time period
before “Grossstadt.®” °“Kinderlied” is uncharacteristically
eptimistic. Ne begins each of the three stansas with the
same question, "Wo wohnt der liebe Gott?"® It contains none
of the bittermess or sarcasam of the same guestion put to God
in Dranfien vor dax TAx. This may be seen in the playful
nanner in wvhich he answers his own guestion in all three
stansas. It is clear that Borchert is approvingly engaged
in the character of the Nircheshuchlisharsatt, vhom he later
cams to treat vith such disdain. Nevertheless, already
existing in this poem are certain attributes of God which he
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retained until the very end of his life. God, as descoribed
in this poem, is pantheistic; Ne may be found in all of
creation. God is immanent, and appears to care about his
creation and is actively involved in seeing to its needs.
This may be seen vith the fish which he teaches to svia for
its own sake, and the calf to leap so that it does not
£a11." In the third stansa, Borchert turns his attention
to man. God does not vork in man directly, but through an
outside agency, the 1lilac bush, vhich he teaches to smsll
the centre of the universe, with all of creation for his
enjoynent, a view he later rejects. HNowever, there is
already a distance between man and God, because contact with
case with the 1lilac bush -- although not to the poeint eof
estrangement as seen in his later works.

"versuch 08" ig written in the same vein as
sginderlied,” and takes on the attitude of a child's preyer.
to let it envelep hin. Nis choices of rain (water), viad
(air) and fire hark back to the primeval forces of mature,

¥ pecrchert, Daa Sasemtuack 367.
" porchert, Das SasentMack 268.
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Borchert realises that life is filled with difficulties.
The eclements intensifty in their destructiveness as he moves
through the three stansas, but at the same time Borchert
calls upon the believer to withstand their power, to be good
and endure.

on the 12® of October 1943, as already mentioned above,
Borchert enclosed a poem in a letter to Aline Busmamn.'® 1n
the poem Borchert once more makes use of childlike imagery
concerning God. But the line, "Ich bin am Rimmel Stern
govorden . . ." goes beyond simply desoribing what Borchert
felt at th: time; it gives a clue to the perspective from
vhich he viewed God. In a subseguent poem to his mother,
influenced by Steiner's anthroposophy, vhen he writes,
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of creation'®--only earth is miseing.'” oOne could come to
the conclusion that BSorchert is not referring to a modern
christian concept of God at all, but a pantheistic dod.
Indeed, this particular conocept of God remains vith him to
the end of his 1ife."™ Nowever, he does insert a repeated
line at the end of each stansa, which identifies these
forces with the "Christian® God: "und versuche gut su eein.”
Rather than personify God, as is the case vith traditional
Christian religious myth, Borchert idemtifies God in nature.
Borchert, in so doing, also creates distance betwveen himselt
and the conventional Christian belief. Although Borchert
wrote "Versuch es" in the style of a child's prayer, the
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Toh glauh an Shaxeepeare. Bash und depe e sein?
glaub an

Nan Rann doch such POr Nietssche oder’ Rilke sein,
vtouot't auch fdr Dionysce, fir Steiner und

Leoyeola.
Steiner's anthroposophy holds that the properly trained
intellect may access the spiritual world, and that man is
the ocentre of religious belief rather than God.'™ mis
belief may be seen as a thread running through the rest of
Borchert's work; man is the active agent rather than God
(the passive creation of man's thoughts). Man gains acocess
search, and can only find Nim by immersing himself in
utamwumuﬁ-ﬂ-rmmw
dax THr, where man and God appear to be interdape ', one
mummxummew'smagmn
panentheistic; that is God may be manifest within mature,
but requires man to perceive his existence, so that Ne may
be.

On the 15* of July 1948, Borchert included a cycle of
18 quatrains in & letter to his mother, which cutlined the
nature of his religiocus beliefs at the time.'™ Although

¥ schréder, (1988) 243. Ny ecaphasis on Steiner.

1% sgteiner, Rudolph,
Enayslopadia, 1903.

% gohréder, (1988) 343-244.




artistically the poems are indifferent, they give a good
indication of the position he held in relation to God at the
beginning of a period which sav the greater amount of
literary production. The 18 short poems were intended to be
read as a cycle, vith sach addressing a specific aspect of
the Christian faith.

The first poem, "Der kleine Ketser," acts as a
salutation to his mother, and as an apology for the
forthrightness which is to follow.'™ Borchert also realises
that his beliefs vill not be well received by the orthodox
religious community, in that he proclaime himself to be a
heretic in the title of the firs: posm. Nowever, heresy in
alternative to the traditional Ged. ®Der kleins Ketser®
alse offers evidence that his mother may not have been the
atheist vhich Rihmkorf, among others, appesr to categorise
her as. BDorchert states: ". . . du versuchst es jede /
Ninute, mich mit Christus vollsustopfen.*'® which indicates
that Borchert's mother may have spoken to him about his lack
of Christian convictions, but does not necessarily mean that

" gonrdder, (1988) 242.
" gonrdder, (1908) 242.
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In the next poem, "Trost in der Religion, "' porchert
gives his reasons for nj-at;nj the Christian belief systea.
that he vants more out of life than "glicklich und sufrieden
sein-- . . . Sufrieden ist der Kifer und das Schwein."'™

bsyond the motions of Christian wvorship. Borchert follows
*Trost in der Religion® vith a poem entitled "Christliche
Bthik.**® nere he accuses the Christian ethic of being no
better than any other ethic. Ne points out that,

lln reuner Rowdie aus Formeosa

lli nmlﬁ: mmn: mﬁg Sfter tot
Borchert points out the hypocrisy of a people who lead a
dual life; that is, the Christian ethic is acoepted in
theory, but is not evident in their actions. Berchert,

1mmh1_gmmazm.mmm2¢
practice. As an alternative to vhat Borchert calls the
21t,"'" he expresses his yearning for the sensual

ol m, (1908) 242.
¥ schréder, (1988) 242.
¥ schrdder, (1988) 242.
" schréder, (1988) 242.
" schrdder, (1908) 242.
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in the next poem, "Christliche Geduld.*'™  Borchert sees
Christian patience to be "unerotisch®, and would rather heap
"guilt upon guilt, just to experience one moment of God's
grace. '™

In the fifth poems of the lyrical cycle, "Amouren--so und
s0,"'™ porchert shifts the emphasis to the hypocrisy of
Nichatanlishe, and how the world is devoid of it. Borchert,
hovever, in no way attacks the idea of Nichatanlishe itself,
sisply pointing out that it does not seem to manifest itself
in humanity.

To gain access to society, porchert suggests that Nomer
mdnnmmam;gmmmmﬁ“m
Bible. Ne indicates, in "Einkehr,”'™ that literature may be
a better way of learning hov to deal with the difficulties
of 1ife than the sunposed words of Ged. In “Vom Gleuben*'™
the ocentre of his belief, mm:mmmmnm
writings of any number of other writers, vho have expressed

the essence of the human condition? Borchert, howvever, does

not reject Christ wholesale; he still allows Christ as part
" gonréder, (1908) 243-43.
™ gohrdder, (1v98) 243.
N gonrdder, (196S; 343.
™ gonréder, (1988) 243.
" gohrdder, (1988) 243.




of a larger synthesized belief system in which varying
perspectives play their part. Borchert argues for the
superiority of the synthesised perspective; however, nowhere
does he attack God as evil or uncaring.
In the twelfth poam, "Der groSe Unbeka
begins to address directly the gquestion of God, and the
nature of God, vhen he writes, "Und Gott? fragst du, wo list
au 1hn?*'"® nNis anewer to this question is, "Im Unbekannten,
vo er immer war.*'™ porchert's anewer is a challenge to the
manner that is palatable to man. Borchert does go on to
explain vhat he believes the attributes of God to be, even

Doch dies sag ich ihm [God] ins Gesicht:

Vielleicht bist du die Liebe und das Sein,
Borchert in this posm comes face to face vith the classic
problen o€ geed and evil: if God is indeed canipotent,

omniscient and all-loving, vhy does evil exist? BSorchert

shréder, (1988) 243.
I® gohrdder, (1968) 243.
¥ gohrdder, (1988) 244.
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vhen he claims that God is neutral, and does not encoupass
the concepts of good and evil.

In this overview of how Borchert presents, in his
poetry, his concept of God in his poetry, it becomes
apparent that Borchert had not yet completely thought
through the problea of God. The God found in Borchert's
postry is rather sketchy, taking the fora of notes that wvere
to be used later in his published play and short stories.
Evidence for his poetry being a literary sketch book may be
found in a comparison between "Ich bete auch"'" of the 13
poem cycle and his first prose work, “Die Nundeblume.® In
mghmmﬂmggnmumﬂﬁnm
of vorship. In *"Die Nundeblume® the dandelion becomes a
nlm“lmhmmmmu. and a symbel of
hﬁpgﬁ&iﬁimﬂllﬂ!iﬂlgmmﬂlﬂ
treadmill.

" gcardder, (1908) 344.
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B. The Conocept of God in Borchert's Sshort Stories and in
the play Dxaufen vor dar THr. An Injection of Nihiliem.

In the short stories and the one published play,
Borchert comes into his owvn as a writer. To a large degree
he has been categorised as a writer of Naimkehrar
literature, without due oconsideration being given to other
aspects of his work. While it is true that the situation of
the German soldier returning to a devastated Germany is a
major theme vhich threads its wvay through most of his works,
there are other themes 9hich are interwoven vith the
Nainkahrar situation. These other themes add complexity to
his wvorks. Interpersonal relationships, the need for hope,
and the question of the nature of God all play isportant
roles in vhat he expressed in his writing. Since the
question of Bozchert's God concept is the foocus of this
thesis, it vill be used to shov that Borchert’'s works vere
not as one dinensional as was at first assumed by Berchert
scholare.'™

Borchert's first short story weas "Die Nundeblume®, which
to some extent mey be autobiographical.'™ one is introduced
into the story vith Borchert's description of the prison

¥ Although not espliocitly meg.um
interpretations, one infer from um-num
amﬁu:{yﬂumu as having a

S
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doors slamming shut behind the prisoner. This is followed
by the prisoner believing that he has heard God's voioe in
the confines of his cell; this, however, turns out not to be
the case. As the prisoner goes on his daily walk around the
periphery of the prison walls, he begins to develop a hatred
for the man who walks directly in tromt of him, finally
believing that the other man's sole purpose is to prevent

yard. Eventually he is able to pick the dandelion, and in
uum,tulomtumammiﬂléﬁngaﬂiiﬂlm
outside wvorld. The story is a characterisation of how & man
mxuvzummtrotmmmmmag
society. Nis one purpose in life becomes finding a way to
pluck the lone dandelion which is growing in the prison
ym.mzounuumuumed; Eventually he
wmmm.muwnmmtmeu
has brought part of the outside world into his lonely oell.
"Die Nundeblume® acts as a bridge betveen Borchert's
urxymuum.wutmodmm.mn-
ummmmouummiaggeh
relationship between man, organised religion, and God. As
the man is first locked in his cell, he is overcome vith
loneliness and believes that someons elee is in the recs
vith hin.'™ At first he believes that God has come €0

4 porchert, Das _SesantMazk 36.
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comfort him, but those thoughts are quickly dispelled as he
realises that he is the cell's only cocupant. The feeling
of God's closeness is illusory. Borchert, in his attempt to
define God, follows this recognition with a number of other
statements on the nature of God; or as Stark puts it, “in
his redetinition of God."'™ 1In doing so, Borchert begins to
BOVe awvay from the traditional anthropoocentric
interpretation of God. HNe outlines his basis of who God is
vhen he writes,

g R g o
Vielleicht wvar es ein Gott aus dir--du varst es!
Denn du bist auch Gott, alle, auch die Spinne und

die Makrele sind Gott. Gott ist das lLeben--das ist
alles. Aber das ist so viel, das er nicht mehr sein

kann. mmu:u Aber dieses Nichts

Borchert denctes God as the "All", as life itself. God is
fully within the "all® of the weorld, mankind included.

Later in "Die Nundeblume® Borchert takes up a motif
describes the man, vhe wvalks ahead of him in the prison yard
as a theologian. The eimple fact that he is charscterised
as a theologian is not as telling as the attributes which
Borchert ascribes to theologians, "Er sah verlegen aus vie

¥ serchest, Das Gessmtaeazk 26.
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beurlaubt, mir das Pflicken meiner Blume véllig umméglich su
machen.” One sees immediately that Borchert did not have
a high opinion of theologians, that he held thea to be liars
who kept man from grasping onto hope. It is the theologian
that stands between the man and his symbol of hope, between
him and God. A little later in the story one is given more
information on the man who is called the Theologian. In his
former life he wvas a locksmith, vho had had an accident
wvhile working on a church.'® Again one is reminded of what
man from God; in Dra , it is the walls that
keep man and God from direct contact.'®

The next story in which Boro
allusions to the relationship between man and God is "Ein
unmistakable, due to the frustrating situation in wn.Jh the

W gorchert, Das GasaRtuark 35. Ny emphasis on
“verlogen.®

"'m" w aasan 36.
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to listen to a sermon on the radio. The guard pompously
marches back and forth along the cell block and allows the
prisoners to present their petitions to him. However, only
one of the inmates chooses to participate in a "dialogue®
vith the guard vhile the others listen at their doors. All

nevspaper to be used as toilet paper, the second consumed
vith self-pity, and the third too busy talking to the guard
to listen. Borchert acocentuates the dehumanizing aspects of
the man to God relationship, in the manner in which the

ard refers to the prlmn by their numbers, rather than

part, even on the most trivial of solicitations.'®
requests that the guard :etrieve it to. him. But, this is
through the belengings of the priscners without the
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prisoner's authorisation. The prisoner then asks hov this
authorization might be obtained. To which the answer is,
"Ja, schreiben Sie ein Gesuch.*'™ The pris.. 'r then asks
for pen and paper, so that he may go through the proper
channels. Again the request is denied, because prisoners
are only allowed to write once every eight weeks, and that
he has had the opportunity to write four weeks ago. The
prisoner answers that he had written to his lawyer at that
time, wvhich appears to make no impression upon the guard.
The prisoner finally resigns himeelf to the fact that he
vill not be able to request his toothbrush, because other
things take priority. One is left vwith the impression that
the same soene will replay itself Sunday after Sunday, just
as it has on previous sSundays.

Borchert, in "Bin Somntagmorgen,” depicts the

by the guard). Although there is the illusion of dialogue
betveen man and God, as illustrated by the comversation
mtgmnmmmimdmmrm. no
action can flow from it. In doing so, Borchert demonstrates
the futility of prayer. The guard (God) takes pleasure in
the one activity in which Ne may still engege man --
form of spiritual torture, realising it is futile. God's

2.
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acting on the petitions of man has been curtailed by the
bureaucracy which has grown up around Him. It is the same
bureaucracy wvhich has reduced the sixteen year old, number
17, to wallow in self-pity--he is serving a sentence for
having stolen a bicycle--through its harsh sanctions for
trivial transgressions.

In "Generation ohne Abschied"'™ Borchert appears to
leave his own prison experiences ’nhifndi. although they do
reappear later in his short stories.’™ “Generation ohne
Abschied® may be seen as a turning point for Borchert, in
that it is the point of departure for his search for a nhevw
God. BDorchert, in "Generation ohne Abschied,” accuses the
previocus generation of not having given his generation a God
that meets its needs, "Aber sie gaben uns keinen Gott mit,
der unser Ners hitte halten kinnen, wvenn die Winde dieser
Welt es umwirbelt.”'™ The crime of the previous gensration
is one of cmission rather than commission, and now they pray
for a God to ease the suffering of those who will have to
cope with a Germany which lies in ashes.'™ But, this

crin iy B St Bl et o T .
Wit GEr2 b oRDe v
JeRmentary oenoe i-u-ii sccialists in a letter,
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appears to be to no avail. The nev generation must find its
own way, including a nev God, "Vielleicht sind wir voller
Ankunft su einem neuen Lieben, su einem neuen Lachen, su
einem neuen Gott."'"™ rrom this point on, Borchert's
discussion of God becomes a search for the nature and being
of a nev God, who will help in dealing with the horrors of
the past and present. Nowever, even in this, Borchert
himself has trouble in that he continues to struggle with
the guilt of the past, not having found the new God who will
ease the pain and 1ift his burden.

Borchert's “Gesprich Gber den Dichern,*™™ an essay
contemplating a city at night written for his friend
Bernhard Neyer-larwits, continues in the same vein as
“Generation ohne Abechied.® Nowever, Borchert has left
behind wvhat cught to have besn done in the past, that is,
the older generation should have passed a God on to the nev
generation, and moved on to the present situation of
Germany. The nev gensration finds itself surrcunded by the
noise and chacs of the big city--"Gebsdll® as Borchert cslls
it--with pert of that chaos being God.'™ The city, which
Borchert describes, is vithout Ged, because it serves to




(1)
lock God (that is naturs) out.’™ This locking out of God
from the city appears to harken back to "Grossstadt® where
the city is identified in the second stansa as a whore--an
obvious reference to the whore of Babylon. Borchert
furthermore identifies the mass of humanity with the oity
vhen he writes, "Wir allein sind diese Stadt. Wir gans

allein, ohne Gott, ohne Gnade, wir sind die Stadt."™

part to play in his existence, becomes like the noise of the
city. Borchert further believes that the city teaches a

bitter lesson in that man comes to believe that he has been
become one of the most quoted passages from Dranfen yar dar
hat ihn [(God] v prochen. Wir rufemn, vir fleheam, wvir

brGllen nach morgen. Und keiner gibt uns Antwort.*™ mig
ococourzrence of the lack of response from the prison guard in
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"Ein sonntagmorgen."’ wgegprich Ober den Dichern,” however
continues on vhere DRraulen vor dar TIr leaves the audience
to ponder this question. Despite his own despair Borchert
continues to believe in life, because he still loves life
too much to give it up. He says, "Nast du nicht begriffen,
das ich dieses Leben doch liebe."™

"Billbrook"™™ is the one work vhere the central
character is not a German. In Borchert's choice of a
foreign charscter he was possibly hoping to introduce a new
perspective; it is a foreigner who looks upon wvhat is left
of Germany. The story centres around a flight-sergeant in
the RCAF who discovers his name on a sign naming a suburd of
Ramburg. The next day Bill Brook sets out to visit “"his
part of Town,"™ Dut does not realise that it is too far
avey for him to reach on foot in one day. As he travels on
the roed, he notices that the city is becoming ever more
desolate, and eventually runs back to the city of the
living, having seen the destruction of which he was a part.

Pickert correctly idemtifies Bill Breck from Nopedale,
Labrador as a Christ figure, but unfortuns

5% 3¢0 page N1

#° serchert, Daa Sessmtaazk 6.
™ Sesehert, Das Sesemtuark 795-96.
'8 sorchert, Dag Sessmtuazk 76.
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into much detail on why he is such.™ past scholars have
remained with the old explanation; that his aborted trip to
the part of Hamburg called Billbrook is symbolic of Chriet's
passion. HNowever, Fickert may in this case be jumping to
conclusions. The first indication Borchert gives of Bill
Brook being a Christ figure is the identification of the
main character's name with that of the suburb Billbrook.
More than onoe, Bill Brook expresses the thought that it is
part of the city--just as Christians bear the name of
Christ. Also the fact that Borchert notes his home town to
be Nopedale--valley of hope--indicates that he is a heavenly
sees first hand the destruction that he wvas a part of.

little children, and even steps to chat vith two men Who are
S.l.m; ", :pl!”fﬁli allusion te the fisherman that Christ
called to follow him by the Sea of Galilee.™ i1l Breck




by throwing them one by one into the water.'® B»ill Brook
finally realises that the ysumger man has nothing but hatred
for him, and that it would be better if he left. Ne
eventually realises that he will not be able to make it to
"his part of the city." As he turns back, he is suddenly
gripped by the horror which he finds himself in and begins
running as fast as he can. Bill Brook returns to what is
described as the city of the living.’® Upon returning to
his hotel room, he sits down to write a letter home, but
even though he wishes to tell them of the atrocities he has
just vitnessed, he can only reminisce about home.

In "Billbrook® one sees hov Borchert depicts Christ (God
in so far as he is understood to be God's son) as having
turned his back on humans who vere in a desperate situation.
Novever, Borchert’'s God does not turn his back on man out of
malice or indifference and because he felt hated, but out of
the sheer horror of what he sav that mankind had come to.'™

) than God o has turmned his back.
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Sevelmxt continues vwith the same theme in "Jesus macht
wteh: athe nit,"" vhen again he has Christ--this time the
28R @haracter even bears the nicknane Jesus--turn his back
on the horror which mankind is involved in. In the story,
Borchert tells of a soldier, whose duty it is to measure
graves, so that they are made to the correct specifications.
The soldier, nicknamed Jesus because of his gentle
appearance, decides that he can no longer fulfill his
obligations, and walks avay from the soene, for which he is
placed on report.

Borchert takes "Jesus macht nicht mehr mit" one step
further than in "Billbrook,” in a scene where “"Jesus® is
accused of shirking his responsibility, because he refused
to lie down in yet ancther grave to make sure that it is the
cozrect sise for its future occoupant. Borchert uses the
inagery of the soldier called Jesus as a means of
illustrating Christ dying for man, so that the readers will
resvaluate the cost of war; he graphically depicts Jesus as
dying for each man that falls in the field. As “"Jesus®
looks at his gloves--a reference to the scars which were
left by the nails that held Christ to the cress--he realises
the insanity of vhat is going on arcund hin, and refuses to
be party to it any lemger. The reader, hewever, is awere
that the "Jesus® of Bozrchert's stecy is incapable of

% sorchert, Das Gasamtaeck 170-81.
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changing wvhat is happening on the battlefield. Thus Christ
(God) is unable to change what is happening in the world.

From Christ's refusal of his theological duty, Borchert
moves to an investigation of how Christ is still evident in
the world. In "Das Brot"*™ he begins to use a motif which
becomes & mainstay of the works that are to follow. It
appears Borchert came to some sort of decision regarding God
Borchert replays a pseudo-communion scene vhen the old woman
offers her portion of bread to her hushband, who on the
more than his share of the available bread. In her sharing
g!mmuﬁmm.mhm;ﬁmmyn
She thus gives her life for her hushband, as Christ
symbolised giving his life at the last supper. Nans Dok
title as a nikilist comes into guestion, due to the love
are all that is left of the bread, and give evidence of the
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old man's deceit in "Das Brot."™ They appear once more in
"Der Kaffee ist undefinierbar*'™ as being representative of
a communal meal. HNere a group of people are sitting around
a table in a cafe and one of the characters, a Naiakahrar,
*xnipste . . . ein paar Krimel vom Tisch . . . ."*™ The
bread crumbe serve as a reminder of the body of Christ
accusing man of his orimes, but are barely peroeptible, and
easily removed from view.

"Ninter den Penstern ist Weihnachten,"™ is a story in
vhich Borchart juxtaposes the reality of Christmas in a
mnemmiiﬁmmuﬁn;nmgmmu
png;n-ie- Aph;ﬁ:mnngﬂluﬂlm
superficially, one night judge the Christ allusion to be
veak in this story, the fact that it is preceded by a story
vith a strong referemce to commmmion in Christ,"Der Kaffee

% porchert, M 119-133.
™ perchert, ) 133,




1
oontains a strong illustration of communion, one ought to
assume that Borchert is again using the bread motif in the
same manner.

“Gottes Auge" is perhaps the most enigmatic of
Borchert's short stories. Pickert believes that it stresses
the humanity of Christ, in that Borchert gives God a
physical body, which man sits down to dine at.’”™ The story
revolves around a cod fish which has been prepared for
dinner. As the boy in the story looks into his soup bowl,
he sees its eye staring back at hia. His mother explaine to
Finally having come face to face vith "Ged” himself, the boy
asks the eye feor the reascn fer his grandfather's death. As

The questioning involved in "gottes Auge” echoes the
kiSehen, he waits for & moment at the deer for an answer,
but nene is ferthesming. Pinslly he exits louwdly, vithewt

" piehert 28.




One may conclude from the text of “Gottes Auge” that
Borchert is dealing wvith the misunderstood relationship
answer or act upon his petitions. God, however, mutely
stares back. Nan becomes frustrated by God's silence, and
eventually rejects Him for not having his requests granted.
God's silence, howvever, does serve a purpose, in that it
causes man to act, and hopefully change the world for the

ter. It becomes incumbent upon man to acoept God's

silence and act himself, or reject God and devolve into
self-pity, doing nothing, just as God appears to do nething.
*pDie drei dunkeln Kénige® is a turning point for
Dozchert, and his understanding of God's relationship te
man. In the retelling of Christ's birth as set in the ruine

vlum“ﬁuiyhmmm:
Weber believes that "Die drei dunkeln Rinige® showe
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not to be the only answer--he is correct in interpreting the
child as a saviour, bringing light into the world.™

but as fully human. The sight of the child causes the three
visitors to give of themselves,’™ and even tempers the anger
of his father to some degree. Borchert portrays Christ as
divide them as s0 often happens. The child is a catalyst
f3r the communion of the shared tobacco, and thus affects

inimnghimmﬁﬂnctﬁgh
figure, drivem to suicide by the deceit of men. Man is held
ultimately responsible for the death of God, in that the
guard (God) becomes a convenient scapegoat for the orimes

T™he question Borchert leaves in the mind of the reader
is vhat now? This guestion is the answer to God's silence.
ﬁﬁ&ﬁﬁiﬁ.ﬁﬂiﬂ.ﬁhﬂlﬁ&hﬁﬂﬁ:
scapegoat for his future dshbacles. Witheuwt God to held

% weber 107.
" riemect 2.
™ Sevchert, Dag Gessmtamsk 169-70.
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Borchert's last short story, before he turned his

attention to Draufian vor der TOx, was "Machts schlafen die
Ratten doch."” This story takes place before the ruins of a
bombed out house, wvhich is watched over by a young boy by
the name of Jirgen. It is significant that Borchert uses a
first name in this case, because in doing so he stresses the
individuality of entering into dialogue with God.'™ Jirgen
hopes to keep the rats, wvhich inhadit the ruins, from eating
the body of his dead younger brother, who is buried under
the rubble of his former home. As he keeps watch over the
ruins, an old man appears to him, and offers him comfort in
the form of a 1lie and some rabbits that the boy may take
home. There may be some guestion as to whether the old man
actually represents God, but these doubts may be quickly
dispelled by comparing his appearance to that of the baby in
"Die drei dunkeln Kénige.® In "Die drei dunkeln Kinige"
there is no guestion that the child is a representation of
the Christ child, vhen the light from the stove gives the
appearance of a halo arcund its head. Borchert employs the
same sort of imagery vith the old mea in "Nechts schlafen
die Ratten doch.® HNere the old man appears te Jirgea with
the sun behind hin, giving a halo effect as peinted out by
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Christmann.’™ one may thus, in agreement with Fickert, view
the old man as a God figure.’™ God appears in this case to
be very resl, as opposed to other stories where Ne is merely
alluded to, or as in Ax vhere God is part

of Beskmann's dream world. Jod is quite ordinary in
appearance; he is not surrounded by the fanfare which
religious myth tends to cloak Nim in.

God, however, even in this very ﬁﬁiﬂiﬁ form is able to

death from n;;ymmxm_ﬂ Borchert demonstrates

that God's help takes the form of the unexpected, in that Ne
does nothing to change the physical surrounding of the boy-
=28 Ban often demands of God. Rather Ne affects a ipiﬂml

past his material needs and acoept God's spiritual sucocur,
even if it dces come in the form of a 1lie. Naving taken
care of Jirgen's spiritual needs, the old men offers
physical help as well, if only the boy will wait for him to
return with a rebbit.'™ The God presented by Borchert, in
“Nachts schlafem die Ratten doch,” is positive. A Ged whe

" piokert 28.
™ christmann 00. Ne believes thet it is the burden of
m.mﬁhlﬁ'-mhﬂimgﬁ-ﬁ

to cupi oy Ostnans after hept




101

. even though it is not that which Christianity tends to
preach.
Robert Pichl considers Borchert's only published play,
- [ir, to be the centrepiece of Borchert's

works, from which one may bring unity to the rest of his
works.”™ However, interpreting Borchert's works from the

basis of Draufien vor der TOr leads to the errcneous

conclusions of Rihmkorf, that being the judgement that
Borchert is a Jihilist and gottaslsugnar. It might thus be
better to say that Draufan vor der Tir is an expansion of
motifs which Borchert had already experimented with, such
as: being locked cut of society; man's betraysl of God, and
should viev Dxanfien vor der THr s a point on a continuum,
r revolves around a character by the

Becknann discovers that his wife is living vith another man,
thinking that he had died, and att..pts to commit suicide by

" piem1 118,
vhen Docchert's mt{ﬁlﬁ“ﬂ!jiﬂﬂ.y. according to
osmpesition.
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throwing himself into the Elbe. However, the Goddess of the
Elbe throws him back onto the shore and urges him to live
out his life. As Beckmann attempts ‘to once more enter into
society, he finds a girl with wvhom he goes home, but this is
short lived, for her husband returns home from the war that
same night. Beckmann wanders the streets, and finds his vay
to the home of his former commanding officer. Beckmann
attempts to unburden his guilt for the death of 11 men under
his command, who died in an assult ordered by the officer.
However, the colonel refuses to accept the blame. The
colonel finally offers Beckmann some civilian clothing, but
Beckmann refuses, and returns to the street. Next, BDeckmann
Bests a cabaret director, who, after some convincing,
listens to Beckmann's song, but judges that no one wants to
hear wvhat Beckmenn has to say. Through the entire play,
Beckmann is acoccmpanied by daxr Andars, Beckmann's double,
who also urges him to live his 1life. Beckmann eventually
ummuyumm'-m.'mmzamm
Frau Kramer that his parents have committed suicide, due to
their cemplicity vith the Nasis. In the end Deckmenn
encounters God, who is but a pathetic shadov of Nis former
self. This discovery leaves Deckmann with nething to
believe in; wondering wvhether scmeons vill give him an
answer.
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God nxn his first appearance on the stage of Draufan
yor dar TOr in the first scene of the play, vhere he engages
Death in a dialogue. Borchert gives explicit instructions
in his stage directions, that God's first reaction is to be
. that of horror, and not "Jimmerlichkeit".'™ Borchert thus
echoes the horror that is present in Bill Brook as he flees
from "his part of the city." God begins to ory because, as
He explains to all who will listen, there is nothing Ne can
do to change wvhat has happened. God continues to say that

that Ne repeats throughout the play. God also states that

foreshadoving of Borchert's belief that man and God are

] ] Karl Migner appears to have grasped this
(God] steht und f4llt seine Nacht in ihrem Leben. Nenschen,
die sich von iha gevendet haben, kann er nicht mehr helfen,
er kann sie nur beklagen, sie beweinen."™ Nigner, however,
does not address man's dependence on God. As is noted
above, it is man’'s unbelief that prevents him from having a
relationship with God. In man'’s rejection of God, he finds
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himself standing outside of society, just as he has locked
God out of society.

The lwond time God sppears on stage, is wvhen He comes
face to face with Beckmann. God is not recognised
immediately by Beckmann, who at first only suspects that the
©ld man might be God. Beckmann, to allay his suspicions,
asks: "Bist du der liebe Gott?" to which God answers: "Ich
bin der liebe Gott."* The manner in which Borchert
!omlammmmﬂﬂlﬁlm“:mﬁﬁytg
explaining why scholars have interpreted Borchert's oonocept
of God as being rather dissal. The key word is "lieber®,
indicating that Borchert is referring to the orthodox
religious concept of God, rather than the authentic God, who
ntebmutuumeghuﬁﬁéféﬂﬁrmmi
In light of what Borchert had said earlier about the God of
childhood, ummmenmmnmm
Nixchenhuchlishergott from the God he was searching for.
into guestion, but the popular concept of God, which had
It is the Mircheshuch)isharmett wvho has no ansvers, because
Ne has been turned into a paredox by the theoclogians, and is
Mmmuuﬂ.mliﬁﬁgmllghi

* Sovchert, Daa Gessmtuaxk 147-4s.
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The public at the time of its first performance appears
to have reacted to Borchert's denigration of the old God
concept with more than a little indignation. They seem to
have been angered by Borchert's portrayal of God as being
impotent. One reviewer even goes so far as to say that
Borchert ought to have either finished Nim off completely or
have left him in his position of majesty.’ One can,
however, hardly fault the audience for reaching such a
conclusion, considering that scholars have since tried to
either finish off Borchert's God, or raise Him to a mythical
height, neither of which Borchert appears to have
intended.™

Naving completed Dxaufan vor dar TOr in the space of
seven days, Borchert once more turned his attention to short
stories. Ne appears to have come to terms vith Ged, because
Ne does not appear in his next five stories, except for a
vague reference to paradise in "Die Xochenuhr**® and an
allusion to brotherly love found wvithin the context of human
contact in "Der viele viele Schnee."’ Nowever, neither of

% pernd Kraske, * . Anmerkungen sur
Bérspiel-Reseption,® gL, 82.
% pyen Nietssche does not agpear to have had the heert
coupletely do avey vith Geod. In Nietssche's werks God

to
continues te exist, evem if it is only as a shadev of his
former self.

% gorchert, Das fasentuack 201-4.
M gorchert, Das _fessatuark 172-S.
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these two stories say anything about the nature of God
himself. In fact God does not take a prominent position in
his works again other than in a few isolated instances.

With the short story "Die Kegelbahn," Borchert once more
turned his attention to the question of God, however in this
story he looked at the implications of a world without God.
The story involves two soldiers in a machine gun nest who
have become part of a giant, anonymous killing machine.

They kill the enemy, for whoam they have no particular
animosity, simply because this is what they have been told
to do. One of the soldiers even implicates God as being
part of the mechanism wvhen he states, "Aber Gott hat uns so
gemacht. "™ This exouse, however, is quickly rebuffed by
his companion, who replies, "Aber Gott hat eine
Entschuldigung . . . es gibt ihn nicht.** e first
soldier appears to be confused, and finally says, "Aber uns-
to fruition the full implication of a world in which God no
longer exists. It places the full blams for humanity's
destructivensss on man himself, who, vith the desth of God,
mmmum—gﬂ&imnhimuﬂdﬁ
hinself.

% Borchert, Das_Sesamtaask 170.
% Berchert, Das Sassmtaesk 170.
% Borchert, Dag _Gessmtaesk 170.
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In Borchert's next work, “"An diesem Dienstag,"™ he
appears to contradict his position in regard to the
existence of God. Borchert shifts the scene of the stery
numerous times between an army hospital in Russia, a class
room where a young girl learns that krieg is spelt with a
"g" as in Grube, and a battalion headquarters. In the
staccato like tempo of the story Borchert recalls the mood
of "Die Kegelbahn;" however, God is the only thing that
keeps pecple going.’® Borchert has moved beyond questioning
God about the atrocities he allows, and recognises the
comfort Ne can bring into the midst of suffering. 1In
emphasising the positive aspects of God, Borchert
articulates that even if God is impotent to change the
physical world, a belief in God can still be of coafort to
the individual, so that he may endure all the world has to
offer.

"Die langs lange StraSe lang™” acts as a paresthesis to
"Die drei dunkeln Kiaige® in that it is a retelling of
Christ's paseion, as cpposed to Christ's birth. In "Die
lange lange Strafe lang,” Borchert presents Christ's
Passion, ﬂlqm-muwtu-:ﬁninn&ﬁuﬁ
the eyes of the Nainkshrar Pischer. Borchert onocs mere

8 perchert, Das Sesentuask 191-94.
% perchert, Das Sasentask 194.
% pevehert, Do SesenbMank 244-64.
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stresses the humanity of Christ when he parocdies a passage
found in John 18:36, wvhere Jesus says: "Mein Reich ist nicht
von dieser Welt."*® porchert intones that humanity was
spending too much time concentrating on heavenly revards,
rather than remedying its current condition. Borchert
vrites, "Mein Reich ist von dieser dieser Welt."® 1n doing
80, Borchert urges the reader to conocentrate on this world,
rather than that which may or may not ocome.

God once more makes a physical appearance in "Die lange
lange StraSe lang®, however, on this occasion in the form of
& street car conducter. Borchert informs the reader of the
oconductor‘'s diviaity by descriding him as being neither good
nor bed.™ aAs the street car begins to move down its
tracks, it becocmes apparent that none of the passengers know
wvhat its final destination is.*™ Although the conductor
acts as host, he has no control over the street car's
direction. The strestoar sisply moves along its tracks.
Borchert, thus, again portrays God as being passive, and,
though present, not in conmtrol.

% e Luther tramslation.
% Berchert, DaniEmemtasack 349.

o o e
Myh.ﬁh'ﬁt

mmm
"m.-um.
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Borchert reinforoes God's passivity in "Der Kaffee ist
undetinierbar,” in that Be is described as being neutral ™
Borchert further describes Nim as faceless, wvhich also
prevents him from having any ears to hear with.™ All God
does for humanity is allow them to breath.™ porchert has
thus changed his position on God from "Ein Sonntagmorgen®
vhare God can still hear man's pstitions, to one vhere God

Fickert claims that God, in "Der Kaffee ist
undetfinierbar,” has become a side issue.™ Nowever, God, in
this short story, is more than a parenthetical issue.
avare of Nis presence. As the four pecple in the stery sit
around a table in a cafe, it becomes apparent that the
suicidal veman may as vell be invisible, becsuse no one at
the table is really listening to what she is sayimg. At the
end of the stery, her chair is left empty, giving the
impression that she has left to carry out her suicidal
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intentions. BEven God being unable to help her, because of
Nis inability to hear her. Nowever, Borchert portays God as
being no vorse than the other's sitting at the table,
because they do not really hear her either.

Borchert continues his mystical allusions in "Das ist
unser Manifest."*™ God appears to hide in the shadows when
Borchert writes,

(Gott ist) Ninter allem, uniformiert, nackt oder

Du selbet. . Deine Lisver Deins Anpece  Deine ™ o'

Nogffnung.

One could say that Borchert was beginning to experience God
mystiocally.

In Borchert's last 14 stories, he remains largely silent
about God. HNis silence on God is brokem only twice, in "Im
Nai, im Mei schrie der Fuckuck*™ and "Die Professoren
vissen auch nix, "™ and then only to say that God is
ineffable.

At the end of his life, Borchert appears to have come to
terms vith God. Borchert's silence on the subject of God in
the end could be nisinterpreted as wanting nothing to do
vith God. Nowever, the fact that Borchert feels that he

¥ Berchert, Daa Sessmtuark 300-1S.

¥ Berchert, Das Sesemtaask 311.

** Serchert, Daa Semsatamek 243.

* Berehert, Dia trasxisss Sersaiss 128-26.
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cannot describe God suggests that he did indeed give God a
great deal of consideration.

In the second part of Borchert's motto for DrauAan yor
dar Tir vhich was later omitted, he states,

Eine Injektion Nihilismus

dab man sus’ lauter Angst

vieder Mut su Leben bekommt.™™
This motto could very well apply to all of Borchert's vorks,
because it encapsulates all of what he wvas attempting to do
vith what he wrote. Borchert uses the term "Injektion® as a
physician would, referring to the variocus serums which build
anti-bodies vithin the human body. Nowever, here he is
speaking of man's spiritual body. In doing so, Borchert has
prepared a mild form of the disease of nihilism and
Godlessness, 90 that his audience may build up its defences
against the rsal iliness, vhich he envisioned to be much
vorse.

At the beginning of his short stories, BDerchert begine
wvith an intemse guestioning of God's nmature, that is,
vhether Ne is good or evil. Ee appears to have rejected the
idea that God only encoupassed the good, due to the preblea
of evil being present in the werld. Devchert, hewsver, alee
rejects the netien of God as being evil. Thus Decchert is

1eft vith a God, who is neutral, slleving man to bresthe,

% gohrdder, (1908) 21.
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and then stepping back te become a silent observer as the |
vorld passes by.

neutral God either. Thus he once more delves into the
question of Nis nature. However, Borchert eventually

decides that God is ineffable, and that his attempts to
articulate Nim are in vain.

When analysing the works of Borchert which deal with
God, it becomes apparent that Borchert is operating with two
distinct concepts of God. This fact has led to some
mtnmimLm.mmmxmmtn-
ﬁﬁmmenﬂuﬂmnrﬂﬂ The tirst God is the
- of religious myth, which he soundly
ﬂilﬁgg as h.iq tnﬂ—itl.hh wvith the ﬂluEy of the werld,
thoroughly investigates the implications of the traditional
lﬂ!_l.m-n!iﬂﬂ.ﬁ“tﬁmu.mm
such is expected of Nim. Borchert takes to its logical
oonclusion the anth) rphised God, and in doing so
mm&mumuvm-hm--
expectations. Ged is thus at edds vith man, and man even
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Borchert's rejection of the old God, leads him to search
for a new God, one wvho is independent of the whims of man,
and vho is above all accessible. Some scholars have
identified the nev God as death, as found in Draufian vor dar
Thx, but, this is to fall into the old trap of depicting
Borchert as a nihilist. Death, however, should also be
rejected as Borchert's God-concept, because he is also
dependent upon man for his existence. Por Borchert the true
ocertain that God is accessible to man, and that he offers

spiritual peace.



IV. Conclusion: Borchert's Nev God

Borchert's God-concept is unquestionably unconventional.
God, for Borchert, ought no longer be encumbered by the
shackles of the religious establishment, and the individual
should be free to enter into a direct relationship with Him.
Sorchert reveals completely the short-comings of a God who
has been phized to the point of absurdity.

Religion, or religious practice (i.e. the organised
Church) is shown to be the culprit behind the ineffectuality
of God. 8o, Uorchert seeks to circumvent the bureaucracy

regresses (progresses?) into a form of pietism, wvhioh allows
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thrown out the old, worn out ideas, Borchert begins to
reveal a new God in later works. As the nev God becomes
apparent, humanity can begin to embrace the hope which this
nev God brings. Humanity can thus once more face the future
with confidence, because the burden of death has been lifted
from its collective shoulders.

Upon comparing Borchert's God-concept with that which is
found in the works of Nietssche and Barlach, one discovers
Borchert's wvas not only operating within the context of his
own vartime experience, but alse that Borchert was bringing
the thought of other literary and philcsophical tigures to
bear on the problems associated vith God in an imperfect
vorld. Dorchert investigates the full implications of
Nietssche's death of God, and how the world would regress
into chacs if this vere to be taken as truth. The veakness
of God is also an important theme Borchert borrows from
Nietssche, in that God has become impotent. Nowever,
sorchert does not simply leave it at that, and demonstrates
how God may once more become revitalised, by concentrating
on God's spiritual relatiomship to man, rather than just the
material world. _

Borchert alse borrows from the imege of God as found in
Sarlach’'s espressionist plays Dia Siadfiut and Dax Piadling.
This concept of God then becones & second inpectant besis
trem vhich Dorchert formulates his owvn concept of Ged. It
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is no longer necessary for God to be depicted in an orthedox
manner. God came to man in an unexpected form, finding his
divinity in other forms than the theologian would have the
general public believe. BRNorchert uses this same method to
show God as being in need ot man's redesption.

Borchert's experimentation vith a reevaluation of God
appears to have some effect on present theological thought.
Hans King, in On Baing a Christian, does a brief analysis of
Borchert's "Jesus macht nicht zehr mit,"*™ and believes it
useful in instigating a reevaluation of the "typical®
Christ. King further states, "(that such) literary
portrayals . . . vere by no means lacking in aesthetic
quality or theological depth,® and " made brilliant use of
literary imagination and peychology in a tacit attempt to
interpretation of Borchert’'s God-concept affect the future
interpretation of Borchert's works? It puts into guestion
the notion, that Borchert was an affirmed nihilist. It also
frees Borchert's literasture from the shadow of the Second

-
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to those who experienced the horror of the aftermath of
Germany's destruction. Borchert, thus, becomes a literary
tigure, rather than simply a reporter of the events of his
time.

In cloeing, it is important to note that there are still
nany gaps in Borchert scholarship which need to be
addressed. The first, and probably most important,
shortooming, is the lack of a complete collection of
Borchert's wvorks. Many of his plays, poems, short stories
and letters are simply unavailable. There have been rumours
since 1949, that a collection of Borchert's letters will be
published by Rowolht, however 39 years later nothing has
materialised. A publication compiling Borchert's letters is
particularly vital, because it would maks readily availabdle
material vhich may lead to a further reevalutation of
Borchert's works.

A second less vital, but still important aresa which is
in need of investigation is the content of Borchert's
personal library. Such a work would shed comsidserable light
on the origins of Borchert's literary ideas, wvhich up until
now have been largely overlooked. Another area which
remains to a large extent a mystery, is the affect the Nasis
had on his educetion.™ If this could be determined, ome

mam#d xn“o‘um:’nn. in Mo
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could analyse Borchert's works from the perspective of his
reacting to the National Sccialist regime.

Once the above deficiencies are remedied, a more
thorough analysis of Borchert's works will be possible. It
will also have the effect of allowing scholars to rely much
less on anecdotal evidence, as has been the case in the

past.
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Chronology of Borchert Works:

h%m!:lﬂ (1938)
Neiner Preundin Lil Wolf (1944) ,
15 Verses to his mother in a letter dated July 17, 1948.
=Der kleine Ketser
=Trost in Religion
=Christliche Bthik
=Christliche Geduld
=ABROUuren--g¢o und so
=Einkehr
=Vom Glauben
=0der nioht?
=Ich Sterbe meinem Tod
=Kreislauf
mm&
-Iﬁ HH nﬂl




% "Rundeblume (N=-A)
Tui-Noo (T-T)
Alle m.lﬁlsn heifen Hinsch (T-T)
Hambur -88)
Masenbein (apparently lost)
Marguerite (T-P)
Ein Sonntagmorgen (T-P)
Bisenbahnen, 1 ttags und nachts (N-U)
Generation ohne Abschied (K-U)
‘o Gber den Dichern (N-A)

Das Brot (NE)
Ninter den Penstern ist Weihnachten (T-P)
Gottes Auge (NB

Die Kréhen fliegen abends nach Nause (N=-A
S i -

stadt (N-U)
Vier m
Die traurigen Cannin (T-T)

8471

January 1947

Nechts sshlafen die Rattea doch (N-K)
Dramfan vor dex T&r (D)

Bafore he left feor BDasel 1947
Die Nishamshr (AD-K)
mméﬂn

Das Nels f0r Mesgen ) (T=T)
Dexr viale viale § (AD~8)

127
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Das Kanguruh (AD-K
Die b.olm((hb-‘)
An diesen Dienstag (AD-8)

chten i:l)
Vielle hat sie ein rosa Nemd (AD-K)

Die 1 b | Strade 1 (AD=-K)
Die NaoRtigei] sirgt (ADog)
Der Kaffee ist undefinierbar (AD=K)

Das ist unser Nanifest (NE)

Die Katse war im sohnee erfroren (AD-8)

Br hatte asuch viel sit den Kriegen (AD-K)
Nein bleicher Bruder (AD-8)

Unser Rleiner Nosart (AD-K)

Der Schriftsteller (NR)

Maria, alles Maria (T-9)

s Wi, in Nai sohrie der Xuckuck (AD-K)

Der & (T=P)

Die Professoren vissen auch nix (T=P)
Liebe blaue greue Nacht (T=T)
Duluttu:“ " P

Uneser

unendasein (wuum
The start of his "Persil] bleidt Persil®
(Rohmkort idemtit the start date as 11. January 1947)

Mmm.:.mmu:nm:

?
Die Namer (;),(4-';)’,
::1 m&m hta.. autumn 1946 nn,l SUNRET 1947) (AD-8)
Der Kisenladen )
Sranvella (1940) (unpubl ished)

1940
ﬁ (¢ ) (unpublished)



1962)
The above chronology of m-: works vas compiled

1 4in Daa. AREae ’. hﬁr m::'
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Interpretation.” It does nﬂ; claim to be comprehensive,
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