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The theS1s 1s des1gned to argue a case fo the uniqueness of

'"tRobert Bly s. contr1but1on to Amer1can 11terature, and tO attempt an

1

L 1nterpretat1on of h1s poetry w1th1n these obJECtTVESs,tWO re]atedg

: f',.iprobTems have been pursued ~(]) that BTy s poetry may be S0 un1que

Tt hat 1t d1sconnects 1tse1f from Amer1can poetry, and (2) that, 1n 1ts

'7-u_un1queness, 1t appears to defy rat1onaT 1nterpretat1on Thus the thes1s

aff‘11s pr1mar11y an anaTys1s of Bly s poet1c oeuvre, wh1ch 1soTates spec1-h}ll

"7,ncontemporary deve]opments 1n‘Amer1can poetry The secondary thrust 1s

- fftudes toward Amer1can poetry, yet concom1tant to or cont1ngent on,u v:

T ,. AR
;f1c aspects of the poetry that are or1g1naT and pecu11ar to h1s atti-".. %

N -

f"fﬂan 1nterpretat1on of these aspects as they appear in spec1f1c poems

'» ment to the poetlc art prov1des an adequate framework to appreC1ate the

"T; un1queness and mean1ng of h1s poetry

M RN B .’
PR

\,-‘ N

&

AHThe thes1s funct1ons to va11date the hypothes1s that Robert BTy s comm1t-l

=5 The strudture of the thes1s 1s s1mp]e B]y s comm1tment to poetry ‘“7

i',1s ana]yzed from three separate but (elated perspect1ves mora11ty,‘}_ .

’ﬁisacra11ty and. aesthet1cs &Chapter/}/d1scusses Bly' 5 POEtFY Of soc1a1

By and po]1t1ca1 content, and der1ves the moraT facet of h1s comm1tment TA¢TTL

' "T from a rhetor1ca1 assumpt1on of the structura11st concept of the nar- ic

"Tif.rata1re, or 1mp11ed reader In Chapter 2 the rhetor1ca1 approach of



. So'f,1_1s abandoned *hxfavour bf d“boerc1ve m0de1s Wh‘Ch m;ge eff"'f?“

‘~ _'»”h1nates Bly s.brogé poetry 1n terms of fa1th, myst1cism,_
ﬁ%f%and re11g1ous syncret1sm The th1rd chapter attempts to e;aloate the
;1ffbrego1ng nonaesthet1c e]ements of B1y s C0mm1tme”t and the1r bear1ng
"*ﬂﬁeon\the aesthet1c facet of hws comm1tment to the art of EQSIFY, Wh1Ch |
'li'h7eicome forward most po1gnant]y in, h1s poetry of pastoral or WOrdsworth1an‘
af{‘afcontent These three maJor facets of B]y S comm1tment to h1s art are _
.";{,fshown to be observab]e 1n speC1f1c poems, and t0 comb1ne 1" un1que CO“".t”
"Vgef1gurat1ons of mean1ng. 7 ,‘t‘ “v  \._ ,.“‘, “ --_ d;ﬁ;7;f e
| The thes1s 1s the on]y ex1st1ng study of Robert BTy 5. eecent work |
.'T:\and devotes a great deal more thought to h1s prose poetry than Othe” ;;ﬂ“;
jie*gtfstud1es on B1y s work Moreover, ‘the thes1s prov1des a framework that
':'1f;0ther cr1t1cs may f1nd usefu] 1h’dea11ﬂg thh a body Of poetry that :

‘»ﬁtures1sts cr?t1ca1 ana]ys1s yet cont1nues to assert a coh51derab1e '*'f:“'

“-f”1nf1uence upon contemporary deve]opments 1n Amer1can poetry




"’if*Robert B]y s grow1ng influence upon young wr1ters 1n Canada and the

' ‘-’f:Unlted States demands a cr1t1ca1 formu]at1on or an on gO1ng re formu~’“

"”“,Part Of the prob]em °f dea]’"Q with comm1tment as a 11terary

. i
‘v .

a2’

a

33:a};"the doubtfu] 111um1nat1on\:f pr1nc1p1es st111 more doubtfu] n Yet

}*',1;,_ature of North Amer1ca My thes1s does not answer such ep1stemo]og1ca1

’ Jl;]_moral or 11terary demands ItsTscope and a1m are detenn1ned by my-

e . '1ntens1ve 1nqu1ry, analys1s, and ref]ect1on What I have to offer 1s a

'

7.'lfary cr1t1c1sm If B]y s pecu11ar but 1ntense and consistent comm1tment

"’ﬁ;,to h1s graft supp11es the necessary foca] po1nt for dea11ng w1th h1s

";H;poetry, how can h1s commff

My f1rst contact w1th Robert B y“s verse, 1n the Fa]] of 1978

ffnt be d'scr1bed 1n a 11terary context? |

' :ii1mpressed me w1th a sense of commun1ty, by wh1ch I mean that the poems

7'

e

s ;"~?f§henomenon, eX1st1ng in the forms and mean1ngs of 11terary art1fact5;fhfffﬁ

A"Vef’;is{twat one. 1s forced to émp]oy, as George El1ot says in M1ddTemarch,ibﬂhf¢

:"

;7»}1at1on of what can, or shou]d be 1earned from h1s poetry, and how much};f
7Tijiof what B]y wr1tes is an aberrat1on from, or development of the 11ter--f""
",ftngrapp11ng w1th a prob]em that is ztself the cu1m1nat1on of extens1ve and~7-

) ‘j~formu1at1on of a problem that may be uséfu] as a f1rst steP in. the d‘”ec'~;d

"3 f_t1on of a solut1on capable of art1cu1at1on 1n the larger arenas of 11ter-s‘n



:;rf?“f,mun1ty they addressed Certa1n1v they d1d not address/the 11terary’.i”

‘yﬁt ?ip011t1ca1,_and f1nanC1a1 estab11shments of’the Un1ted States, and |
';di;?dialmost as certa1n1y they d1d "Ot address a 51mp1e country fO]k’ stace.
”?Jt“iiéthe Poems demand con51derab1e advanced tra1n1ng 1n comparatwve 11tera-1tw |

‘1»fa}fjture and psycho]ogy Desp1te B]y s 1ns1stence on. sp1r1tua1 valhes, in /o

‘Jf_'@ra means through wh1ch to argue the theme

'1n B]y s work However, upon reflectton it; bepame c]ear that B]y 5.

LI

o the va1ue of a commun1ty,. My study of Bly s sources 1n Span1sh and .

'-jSouth Amer1can poetry seemed to conf1rg commun1ty as a centra1 theme

l

‘?ffAmer1can spc1ety as wel] as Amer1can poetry, h1s ant1 Chr1st1an, or |

&

'T'”fn'syncret1st b1ases d1spe11ed any notlon of a Blakean 1dea] of brother-«5

Eventua11y, I came across an 1dea that French cr1t1cs and struc---‘

S tituralyst theor1sts have pursued through the 1ate 1960 s and the flrst

:‘Qtigpart of the ]970 g‘ The 1dea of the narrata1re, or 1mp11ed rader,

| fl;,;rece1ved 1ts f1rst‘extended express1on by Gera]d Pr1nce, in the French

R idéa."rf°f'-fpan'j:auydi"ence_;*»‘ex;t'ernal --'t

L /.4

,: "fof commun1ty I had 1n1t1a11y phrce1ved was, 1n a sense opposed to the

/

11terary art1facts, an 1nterna1 part
\

i;lof the mean1ng of 1nd1V1dua1 po ms ifThat 1s to say that the message of

vypoems d1d not of themse]ves furn1sh any 1nd1cat1on of exactly what com— \ L

u}seemed to address a commun1ty of 11steners,/1n such a way as to aff1rm s

L

'/': o
i ]
/.

Lo

fﬁfnﬁhood Trust1ng my 1n1t1a1 1mpress1on )Aturned to 11terary theory for 5/?ﬁ:”

ifiJournal Poét1gue, 1n ]973 Ife 1dea al]owed me’ to assume that the sense 't"”

"‘djy’a poem 1s a b1va1ent relat1on between a "speaker" and a "11stener,"5 ;&{[yj,_h

. ?;“both of. wh1ch aT";mp]1ed by the text The concept of the 1mp11ed

lé

\ih”ez;reader cast my sense of commun1ty 1nto terms not un11ke those that FouslE



o f\?esfufhj./'ih}f'jp‘f’- - "}js°“f\\?3hbﬂ' R

It occurred to me at th1s po1nt that B]y 3 1nterest in R11ke, p‘

' Trak], and Ibsen cou]d be used’ to support the 1dea that h1s poems [

P

7ﬂ~addressed an 1dea1 audlence, wh1ch was 1mp11ed or ex1sted so]e]y w1th- ;~7—

in the COnf1nes of art1f1ce R11ke s poetry often addresses an 1dea1

}

ommun1ty of "angels,? or poets who express the "d1v1ne vo1ce " Trak1 s |

ear11er poetry often eyokes 1mages of a decay1ng and mor1bund Chr1st1an

ﬂ

Europe, wh1ch assume a certa1n aff1n1ty of senS1b111ty 1n h1s readers
And B]y s 1nterest 1n Ibsen s poems and p]ays shows that B1y 1s aware of
the convent1ons of drama B]y s poems cou]d be sa1d to commun1cate a -

sense of commun1ty to h1s actua] readers, through a dramat1caappea1 to

uv3 h

;?gr_ an 1dea1, 1mp11ed aud1ence

Amer1can cr1t1cs, such as C]eanth Brooks have wr1tten that Amer— ~-V'e’

'hﬁ7f7 \1can 11terature needs a sense of commun1ty‘at th1s po1nt in. t1me Butjiffje

Brooks represents the 11terary estab11shment that B]y has set h1mse1f
| up aga1nst, 1n h1s polem1ca1 statenents And even 1f 1t were enough
to say that Robert B1y s contr1but1on to Amerdcan i1terary deve]opment |
was a sense of commun1ty, the on]y commun1ty that B]y s poems actual]y
. express 1s that between the poet and a nebu]ous 1dea1 aud1encb sh1mmer-~v‘f?[
‘s 1ng decept1ve1y beh1nd h1s poem On rea11z1ng that B]y s poetry, taken £
as a who]e, demonstrates an 1ntense and consistent comm7tment to th1s a;jyjt
form of poet1c commun1cat1on, 1t became c]ear that h1s comm1tment to h1s
art was pr1mary the sense. of commun1ty was a mere ref1ect1on of the }‘i;;.
commun1cat1on between the poet and h1s poem | »1‘?'-'“d R
| It remalned for me to ana]yze th1s comm1tment, 1n poem afterrpoem;ni”f::
and to try to def1ne 1ts relat1ve parts In the po]1t1ca1 poems B]y s =

comm1tment seemed to draw upon a. mora] framework, 1n the prose poems

Coeddd



R
- B]y seemed to draw more from a context of 1deas and att1tudes toward
S ey
f;'sacra11ty, B]y s poems of so]1tude and nature seaﬂed to present 1mages
“'f;7and structures drawn from a greater aesthet1c concern Thus my thes1s

SO

ijeg1ns w1th the assumpt1on of ube mora], sacra], and aesthet1c aspects

ghe poet s comm1tment to h1s poetry e
. ¥

a“g The ana]ysis of the prob]em of dea11ng w1th comm1tment as a }1ter- . :
‘f”iary phenomenon 1n Robert ﬁ]y s poetry determ1nes the form of my,thes1s

) -

;~“.¢The def1nﬁt1on of the maJor parts of h1s comm1tment, and the descr1p-,

'.}fﬁt1on of the1r re]at1onsh1ps, p1ace B]y s comm1tment 1n a 11terary con-}ﬁtfﬂi

'jhufgtext and :m1nate h1s un1que contr1but1on ¢o contemporary Amer1can
?fiifi1teratl At one poxnt early 1n my 1nqu1ry, I wrote to Mr B]y, and o
t}l;fexp]a1ned my thoughts about community and comm1tment 1n h1s and other :
X "contemporary poets work , In a 1etter dated 4 August 1979 Mr B1y
responded by say1ng "I 11ke Qhe outlook -= or 1nlook s you take 1nto
\the.poems I Ye wr1tten so far I th1nk 1t s a good place to Iook out

T wr1te you th1s br1ef note to say, go ahead Nhatucan you;do p;if{lf

i wrong = . S R TR

v‘ I S ,{
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Robert B]y ho]ds h1mse1f answerable to certaln abso1ute be11efs, o

- ,fand he 1s comm1tted to the successfu] commun1cat1on of these be]IEfS

Ll'55;{}1n aesthet1c forms In 1959'-- wr1t1ng under the pseudonym "Crunk" T

GRS

$ ”*ff’1n the thlrd 1ssue of h1s 11terary magaz1ne The F1ft1es -- B]y asserts
. i

"1i73hthat such modern poets as Pound E11ot Glnsberg, Eberhart, Shap1ro,,'f5f7*5

f:?fft'liand Rexroth have ea‘h d1scovered ways of av01d1ng whaf ls to B]y a

"“lﬂfcruc1a] prob1em for the Amer1can poet h1s 1dent1f1catlon w1th the

‘Vfﬁm1dd1e c]ass, and a consequent fa11ure to create for h1mse1f a concept

1S an ‘absolute prem1se

}.‘:;ﬁﬁthat Pound and w c. W1111ams fa11ed to reach

s ;f@”of the poet1c 11fe ‘ "S1nce the cpuntry has no 1mage of a poet as a tea'73”*°
i jifpoet, a poet to deve]op must 1earn to 1mag1ne h1mse1f "] For a poet[fﬂiij;

" f;fto deVe]op he must app]y h]S creat1ve energ1es not only to h1s craft p];*gaff

el . ST
'-‘but to h1mse1f as a part1cu]ar k1nd of be1ng 1n soc1ety To B]y,vs.

r

{Sfff{POet1c craft and poet1c ways of 11fe have equal status, to B]y, th1s ?fj.f5}'

.« R o

In 1962--- 1ntroduc1ng an ear]y co]]ect1on of ten poems ---B]y

.21;i5“9995t5 that one way for poets to 1mag?ne themselves is- to rema1n i~f.‘*“”*

"rf'a;fa1thfu1 to the "fundamenta] wor]d of poetry" an "1nward wor]d ! ulffﬁlé.*‘

2‘ Th1s pronouncement

»

ffrefers to the poet1c way of 11fe Tn 1967 - comment1ng on the flrstiﬁtf?l’

. *ff"},ten 155ug5 of the surrea11st magaz1ne, ayak - B1y stresses the

: *i’ff1mportance of avo1d1ng a tendency, among surrea11st poets, to beg1n

_..Q_,.'“_v," AT P



o

L | o , .
writing a "convent1ona1 form of the underground 1akes poem," by mis- :
tak1ng'"a way of 11fe for a style Thts statement reaff1rmsr81y s

. abso]ute be11ef in the "1nward world" of the poet1c life. Bly' S coh-
s1stent promot1on of a concept of the poet, who is comm1tted to be1ng,-"

‘ act1ng, and creat1ng as the poet 1mag1nes he must, shows B]y S OWn
ncomm1tment Bly attempts to proaect 1hto comtemporary Amer1can e
,e society an 1dea1 of artistic 1ntegr1ty, wh1ch he has 1mag1ned for f'h
h1msel¢, in. order to deve]op as a poet Through poetry, po]em1cal

statement trans]at1ons, and protest demonstrat1ons B]y promotes an .

1mage of a poet that is 1nseparab1e from h1s own actua] way of 11fe 4
¥

I will show that ﬁobert Bly, in h1s comm1tment to 1mag1ne h1mse1f R
as a successfu] poet, is: mora]ly ob11gated to ma1nta1n h1s way of |
-»11fe at a Juncture of the sacred and the profane, the 1nward and out-
ward wor]dsi Between his percept1on of und:rground lakes and the danger
of convent1ona1 forms, B]y is comm1tted to creat1ng aesthet1c who]es
that are mora]]y and sacra]]y 1ntegra1 W1th h1s be]1efs The sacra] ‘h
and aesthet1c,e1ements are fu]]y descr1bed in the follow1ng chapters,»-
but what can be sa1d at th1s point 1s that the task of draw1ng the
reader S response toward these qua11t1es in B]y S poetry 1S ass1gned
to the 1ntens1ty and cons1stency of h1s comm1tment

However, d must p01nt out that an} wrlter act1vely engaged in the ;‘-'

}:pract1ce of his craft shou]d be 1nsu1ted if he were not cons1dered
~ by his readers to be "comm1tted " Neverthéﬂess, a writer' s commltment“}
| man1fests in active and pass1ve states A pass1ve1yvcomm1tted_wr1ter.f'
may choose'not to act upon his. beliefs, even,if thosedbeliefs are
o bimportant'to theomeanjng of his writ{ng, He may be said to_choose tov

Cog
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11nteract w1th the outward wor]d 1n terms of eth1cal relativism. An,

__act1ve1y comm1tted wr1ter may choose to act upon hlS be11efs in.
}.u;abso]ut1st terms The emot1ona1 g1ve aﬁb take between comm1tment as

) a state of. m1nd and as a bas1s for act1on w111 vary 1n a wr1ter s
:t works, even as 1t w111 vary in the works of one wr1ter and another

f Though Robert B]y 1nc11nes toward an abso]ut1st pos1t10n many of h1s
h_.poems seem to be wrltten out of a pass1ve response to the outward wor]d;‘

'Even B]y s absolute be11efs at tlmes come to contrad1ct one’ another, o

f | as. I w1]1 show 1n Chapter 3 where B]y seems to aff1rm a k1nd of

o dua11sm wh11e at the same tlme try1ng to overcome 1t But contrad1c--,’"‘
oo ke

‘ ft1ons and paradoxes are to be expected from a. comm1tment one of whose ‘t"'

'l‘ main character1st1cs is 1ntens1ty | The fact that B]y s poems are B

ywr1tten out of an 1ntense commltment says 11tt1e in 1tse]f however,
.the ways’in wh1ch the d1fferent aspects or phases comb1ne are 1mportant‘
‘:;to an understand]ng of h1s work?‘hnd 1ts p]ace 1n contemporary
" Amer1can 11terature B1y S commltment to h1s art is remarkab]e in :f
 ‘that h1s 1ntense de51re\to fash1on'a un1ty of 1ts three ma1n facets
ach1eves a conflgurat1on un1que to Amer1can poetry he three chapters
,‘of my thes1s are des1gned to throw 11ght upon the mora] and sacra] ‘
: ?elements that contr1bute to the poet S aesthet1c cho1ces dur1ng the
~;‘podt1c process, and to focus upon each of the facets 1n turn The

,present chapter d1scusses ‘the moral s1de

A Concept of the ‘Audience as Poets

In order to def1ne one aspect of B]y s comm1tment as moral, an
,,‘analys1s of h1s aud1ence is essent1al, s1nce, if h1s poems contawn

1’3a mora] message, the only proof one has Iles 1n the understand1ng of -



o

= his audienCe Ip bas1c communtcat1on theory, no moral message can

be regarded as hav1ng been articu]ated unTess 1t is rece1ved and

: \ .
- understood by the au:;ence BTy 1s concerned about the nece551ty of -

poetry to be commun1 tion as weTT as art BTy pra1ses h;s feTTow

AN

‘*5:poet James Wr1ght for free1ng h1s Tanguage from Wr1ght s ear11er com—'

m1tment to T1terary ]anguage tO\the extent that ”hearabTe vo1ces“7

5

' and "v1s1bTe 1mages" come forward And BTy has often been poTem1—

| iacaTTy antagon1st1c toward such features of the Tanguage of verse as -

\ ’f-b'eTaborate syntax and 1amb1c meter, prec1se1y because to BTy,

f.'convent1onaTTy T1terary Tanguage 1mpedes the transm1ss1on otﬁ;he poet s"’

'.”ﬂor the poem B message In th1s chapter I d1scuss The nght Around

'.;the Body and STeepers Jo1n1ng Hands6 1n terms of the mora] content

| f“‘of these coTTect1ons The moraT1ty of the poems coTTected in these

"'works 1ssbest approached through the1r aud1ence

Though Bly seems to be concerned about the ab111ty of contemporary'hif;.'

“»»‘poetry to commun1cate w1th an aud1ence, he fervent]y denouces those

: ,readers whom many wou]d regard as be1ng the best poetry readers, the e

- most capabTe of understand1ng, or rece1v1ng, poetry Readers who con- fff_*

. ‘s1der themseTves as mehbers of the T1térary world - those who wr1te
}about books -- are echuded from Bly s aud1ence BTy S, abso]ute posef
'_1t1ondu1the V1et Nam war and COntemporary Amer1can mater1a11sm,
";Tespec1a11y in the Tong poem "The Teeth Mother Naked at Last " demands '
;,from h1s ieaders a be11ef in the r1ghtness of what he has to say., |
»'If a reader does not share the sens1b1]1ty of such poems as “The Teeth .

| Mother,f e1ther BTy woqu say’ the poem is not for hlm, or the reader

wou]d cons1der the poem a fa1Ture -- 1n terms of a successfuT



-------

\ COmmunicattOn‘of_a'méssage : Cons1der these T1nes from “Teeth Mother"

.Th1s 1s what 1t S 11ke to send flrebombs dOWn from R
~air- cond1t1oned cockp1ts Sl

S Th1s 1s what it's like to be told to fire 1nto a reed PR
hut: with an automatlc weapon‘:-;' v

It S because we - have new packag1ng for smoked. oysters
that bomb holes: appear in ‘the: rice padd1es

| 7ZIt 1s because we have SO few women sobb1ng in back «
Lo rooms RERE
' : (SJH p 23)

what s BTy saywng7 Someth1ng about mater1a11sm, someth)hg abdut war?
Later \n the poem BTy p]eads to h1s aud1ence "Don t wake me,"_and j_of'
"' "Don t teT] me w An aud1ence is: 1mpT1ed by the Tanguage of the poem,

but when one stud1es the poem, what happens 1s that 1ts audlence 1s

- eventuaTTy descr1bed through negat1ons The poem.1s say1ng 31‘(3"{mfa“nj U

| want you to T1sten to what I m saying “- but not 'ou and not y0u and not

B

Yy you . . v Take the cTos1ng T1nes, for exampTe ‘/rvf"“‘v
'S:Let us dr1ve cars A
Coup
- the T1ght beams .
to the stars ; ; R

‘-And return to earth crouched 1ns1de the drop of sweat
-that falls
from the ch1n of the Protestant t1ed in the. f1re
(SJH P. 26)

The T1nes do not of themseTves exp1a1n why the two stanzas contrast
the way they do, but through a search 1nto BTy s other poems and prose ‘Ei:
statements, poss1bTe reasons emerge The fTPSt rhym1ng stanza, 1n 1ts"
echo1ng of LoweTT 'S, "Skunk Hour"- the ascendance motif LoweTT s
Tr1n1tar1an Church s "spar sp1re;" the sudden return to the mundane -

comblned w1th Bly s antagon1sm toward LoweTT and ‘the T1terary estab-»-:'l
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o _f T1shment he represents 5eems to be say1ng "Th1s part of the poem .

T ,'«f - :
s not for you for I wr1te 1t on]y to turn you away - The con-.:

- iThe 1mage, in condens1ng d vast stretch of hlstory and space 1nto a"‘;
e droo of sweat, 1n th1s context, seems to be a deT1berate reJect1on of

f’those readers who understand Lowe]l and are 1gnorant of European

' “"fsurrea11sm The structures of the ]TNES contrast and the ascend1ng i

'?‘Tg mot1f 1s matched by a fal] A search through BTy s poems shows the

‘_tfsecond stanza to be an echo of h1s own "John F Kennedy,“ in. the poem

";;"Three Pn\s1dents"'(LAB pp 19 20) Thus,("The Teeth Mother Naked

z‘:Efat Last" seems to 1mp1y no\other aud1ence thap those who know B]y . \?g_s .

:=51_¥'.w0Pk welT or know h1s sources

o ={TBly in such terms k?3fp‘f o f_‘y-7° B ‘stbf'

In a s1tuat1on such as th1s, 1t would not be a great Teap to fj’ :

ki”th1nk of BTy as va1n, seTf-seek1ng, or paroch{aj ATTen Tate condemns ':ﬂ'f"

o o

“He has some mer1t but not enough, in my op1n1on to
justify his. un1nformed attacks on other poets, his V=T

- self-advertising through. his own® Journal The Sixties,
his: publl\yfy seeking at-sit-ins . . . I.do not know

. ‘whether ‘Mr. BTy is -naive, pol1t1ca11y or. otherw1se, .. =

7 think naiveté, lies elsewhere, in -the minds of o

-~ persons who do not know that an historic way for a

. -writer . . . to call attention to h1mse]f 1s to attack :
~his elders and betters? ' : :

'f‘d But "The Teeth Mother" has some}mer1t any reader may assume for the
'ﬁsake of argument that the poem is complete and comprehens1bTe Such '
- ;an assumpt1on g1ves the poem the benef1t of doubt and demands hum111ty -
:from the reader, wh11e forc1ng h1m to exerc1se h1s 1mag1nat1ve facu1t1es .f
in a suspens1on of d1sbe11ef I make th1s assumpt1on now, 1n order to B

ilbshow that the moral qua11ty of BTy s poT1t1ca1 poetry is understood



ior rece1ved by an, 1dea1 and 1mp]1ed aud1ence, ex1st1ng on]y 1n the
"forms and mean1ngs of 1nd1v1dua] poems and co]]ect1ons of poems

The concept of an aud1ence as a commun1ty of 1deal 11steners mx

o or poets, 1n the case of a poet s aud1ence -- has been ava1]ab1e to fogﬁj, B

) acr1t1cs who wou]d rema1n w1th1n the estab11shed trad1t1ons of cr1t— h

.1c1sm, and res1st the mandatory act of fa1th that many of B]y s poems af‘.Vfﬁ"

m'seem to ca]] for, s1nce the late 1960 s Though the 1dea of the

"“‘ narrata1re,gor 1dea1 reader, 1s a "prom1s1ng sp1noff" of structura]1sm,‘ﬁ*f;5fr“‘

"my use of the concept w111 be most]y rhetor1ca1 ance the 1dea 1s

'7if,ti\n0t we11 known, I w111 g1ve a br1ef overv1ew of 1tS ma1n proponents 8

Stan]ey E f1sh and Jonathan Cu]ler are two of the better known Hj T,_s;_,

A

”57ﬂ,m¥cr1t1cs who have exper1mented w1th the 1dea but A1a1n Robbe Gr111et s

1<~1e}1prescr1pt1ve cr1t1c1sm ho]ds that a wrlter shapes, or 1nvents, h1s

“f-;reader, and constant]y mod1f1es the reader dur1ng the wr1t1ng process

"ﬂgijerald Pr1nce was the f1rst to conduct an’ extended or taxonom1c,

’ ,ﬁtreatment of the subJect In Prwnce s method a “degree zero narratee, E =

" which has no ex1stence whatsoever - bes1de a flaw]ess memory ——_;'

d?outs1de of the text’ 1s postu]ated 1n order to characterIZe the 1dea1
0y : ,
'{reader of a text through degree of dev1at1on from degree zero

L treatment from wOlfgang Iser Walter J. Ong, who pursues a mode] of

o read1ng and Pr1nce s method goes as far as to ho]d that a]] Wr1ters

1at a]] t1mes 1n a11 k1nds 'f wr1t1ng, 1nc1ud1ng oral 11teratures,

‘zfengage 1n a process of "f1 t1ona1121ng“ the aud1ence C]oser to home, A



1

foerTe Brown appltes the 1dea 1n the form of "poet1c T1sten1ng" to

4

i=glvthe work of Stevens, O‘Hara an! Ashbery, c]a1m1ng that these poets

5iwr1te "tW1ce ton" verse that has been 11stened to as. 1t was be1ng ~»;f}:ﬂ'ﬁ

- wr1tten down To Brown the actua] aud1ence hears onTy the structural
: : N .

tvh moment of a- d1aTect1c, "poet1c T1sten1ng" 1s h1s method of T1sten1ng

"'-to the eth1ca] moment Ser1ous contrad1ct1ons redundanc1es,,,,:""

‘b'g and methonoTog1caT 1mpasses pTague the 1deaT reader theory So much

a‘fatn;we1ght is pTaced upon the text that the text is regarded by some as a g}inf“"”-“

- \ L
Y gTyph" of the wr1ter s psyche Sub3ect1v1ty cannot be tota]]y dTS--r;'-‘-li'

vj:i.avowed The Tog1ca1 extens1on of the narrata1re 1nto the wr1ter s

o ;“_1dea1 1mage of h1mseTf causes prob]ems 1n the def1n1t1on of wr1t1ng as jhf;;;t?f;

i Coan act of human communwcat1on But the 1dea1 reader 1s bas1caTTy a T

":TTbTank s]ate Just before the act of read1ng, and is character1zed by

o what he has Tearned or rece1ved after the text has been read The;:}siigft o

:%.:1dea1 reader of "The Teeth Mother" 1s rad1ca]1y aT1enated from vast

r’ﬂi»ﬂsexpanses of t1me and space, and the human exper1ence of the h1story of

‘ff:Amer1ca and the Western woer The 1dea1 reader of that poem 1s left

‘affW1th the cho1ce by the end of the poem, e1ther to cross 1nto the

j'ﬂ~f 1nward world" Of Bly s way Of 11fe, OP to abd1cate be1ng ent1re]y

Robert Bly fostered an 1mage of h1mse1f as a pastoraT QUTEtTSt

if‘poet w1th the pub11cat10n of Silence 1n the Snowy F1ers 1n 1962

'5,on1y to suppTant th1s 1mage w1th another one of a poet moraTTy outraged

TQOF Of a Poet as’ vat1c seer Cr1t1cs were stunned when BTy turned h1s \ (vt:"" S

t'»'l_‘l\cceptance Speech for the Nat1ona1 Book Award for Poetry - for

"_T-The L1ght Around the Body, 6 March 1968'-- into a dramatlc ant1 V1et

\

1f';ﬂNam protest demonstrat1on Bly S commit ent to commun1cat1ng a moraT

o message is cTear in the words he used on

1s occa51on to chast1se the



" -

e» 11terary 1nst1tut1ons who gaVe h1m the pr1ze, and pub]]shed h1s own..--

‘;books He to]d them that they must "1earn respons1b111ty, learn to:n“'

"H(take the1r part 1n preserv1ng the nat1on and take the1r r1sk by

‘a

mfcomm1tt1ng acts of c1v11 d1sobed1ence “9 The 1mage of a poet who

S as Robert B]y seemed to be chang1ng horses in m1d stream "But B]y ;b- S

- ',ifthadn t changed at a]] " wr1tes B]y s 1ong t1me frlend Dona]d Ha]] ;

If the: readers had not1ced the o]d J P Morgan
apoems in New World:Writing, they would have seen the

‘fpo11t1cs of the outer world . Judged by - the- standards ~16,;§5:§;1,;,;=7

f ;of the inner wor]d s and years before Vlet Nam. "

‘:’°1',f‘Ha11 goes on to say that many of the poems in ngh__are actua]]y 01deri*f;7b"

';'~than poems co]lected 1n §ll£!!3§ E'if'}'féqf-f;r_e-,-e-%,yff=~?.”'

: iThe Vlet Nam war Was the horr1fy1ng embodament of the

d-years before :
Bly's ‘moral Judgments about the war in As1a der1ved

Lo fémhis general system . . . and hs'moral judgnent

B ﬁjk'jis not, ad hoc. B

”7'hffBly s act1ons 1n'the po]1t1ca1 arena -- na1ve or not -~ and the word R
: _hiof h1s fr1ends, test1fy to the moral qua]1ty of h1s way Of ]1fe 55 a "

The relat1onsh1p between B]y S way of 11fe wh1ch exc]udes the

'f:11terary estab11shment, and h1s 1dea] aud1enCe, wh1ch 1nc]udes poets .:‘ -

- 'f}fsuch as James Wr1ght and: Dona]d Hal] a]so 1nc1udes mora] act1on, such;'-_'f.ﬁ

"as the Acceptance Speech and h1s r1s1ng early 1n the morn1ng to ra1sed

S :,,,*i;”father of. rocksz" and the "father of cheerfu]ness,"--Jﬁf;'fsfffh'i:“
“soilo ¢ which he had ‘nam ~ ’

;?5f~the b]ue and wh1te d1sarmament flag In Bly S artﬁcle "On Po]1t1ca1 ifyidff,ﬁ

131;Poetry," of 1967, he characterizes h]S aud1ence as “the 11fe of the

”".;;fcountry,“'mean1ng that h1s aud1ence 1s a psych1c, 1nward or poetic

’ :jconsc1ousness that EXIStS 1n Amer1can culture, and 1s on the s1de of



. f,11fe, comm1tted to oppos1ng deatH.]? B]y 1mag1nes h1s aud1ence "as

' -a psyche 1arger than the psyche 0 anyone 11v1ng,va 1arge sphere,v;n

- [f]oat1ng above everyone Not on1 ”1s h1s audIence chara ter1zed by

“futlarger than ]1fe psychlc d1mens1on y but no 11v1ng human be1ng can 1ay f’:

,[Vdc1a1m to 1tg In these remarks B]y s aud1ence seems to be. a pr1nc1p1e N

~ 4

'-:]fo_ psych1c 11fe, wh1ch threatened by a pr1ncnp]e of death 1n the form

‘f:3‘7of war, ca]]s upon the poet to "pf

serve the fatlon ' And when B]y

’vf}wng,f one supposes 1t 1s the 1esser sphere who needs th1s reve]at1on

'f;pThus the poet s sense of duty 1s ca]]ed upon by the 1dea1 aud1ence, theif pfiff,

"°'¢;t1arger sphere the pr1nc1p1e of 11fe and the 1esser sphere,“those who R

Hf;ff,ado the 11v1ng The 1arger sphere hears the eth1ca1 moment of the

“‘”ijj,'poet s answer and the 1esser hears the structura] moment

' '3,;wor]d of the m1nd a poetlc wor]d of 1mmater1

Such an 1mag1nat1ve 1dea of a poef's aud1ence shou]d warn the.
'fffreal readers -z you and me -- that what we ar dea11ng w1th 1s the ;?ff“

Ellty and sensat1ons .
vtlinot bound by the 1aws of rat1ona1 test1ng and contrad1ct1on We are

fai:dea11ng w1th 1deals and pr1nc1p1es "not of th1s wor]d " In a poen:\\

"a”ﬁsays “Amer1ca needs p011t1ca] po'try now, so 1t can see what 1s happen- f;ffv:f,

e ‘bfﬁ"ﬂ*”

';i11ke “The Feeth Mother," we fee] urged to rea{h 1nto the poem for h1d-.h*c”»--'

'f'den sources of mean1ng, and an 1nner pr1nc1p1e of exper1ence ‘Asﬁl;c_JVVf*f,m.-

f_{Neruda is one of the maJor 1nf1uences on Bly s 1deas, it 1s 1nterest1ng 'fﬂt,'

}'7f;ithat Neruda expresses much the same 1dea of a psych1c pr1nc1p1e of

,‘rp;11fe, 1n an 1mage of dynam1c form consumed yet br1mm1ng, conta1ned

‘ Jh”l,yet vibrant w1th 11fe, 1n hTS poem'"Galope mue"to

“]?, Dav1d Gav1tch

?hﬁ-- one of the rea] readers of the 1esser sphere —--be11eves that B]y s dfdfﬁt“n

, 1eeper revea]s "the dom1n1on of chaes and death,“ and man S mora]



"nature as "1nadequate for the enormous consequences of h1s acts p

1

13

' In "The Dead WOrld and the L1ve WOrld " B]y descr1bes poetry as

fan art. that reaches out beyond the ego “1n waves over everyth1ng ’

Ne-

.hu”ithVOUQh 1ntegrat1ng the d1scont1nu1t1es between soc1ety, cu]ture, ,thf'”": :

“quthe nature of conscwousness ‘@h1s poems w111 then generate "the sanc-‘ IR
fim;tt1ty br the sacredness of a]] sent1ent be1ngs as an emot1ona1 concern "IQ'Q';‘fffﬁ

."

alive," br1ng1ng the human wor]d "news of the un1verse;" wh1ch is f'.f :
: \

;\\Q\\\lnv1s1b1e to the modes of percept1on tended by the plann1ng, rat1ona1,»
| "dy1ng," trad1t1ons of Western cu]ture B]y c1tes Snyder as one who *[aF“.
*fihas brought the d1v1ne news 1nto h1s poetry Snyder S- own 1dea of a

. sbpoet ho]ds that a‘poet must T1ve a 11fe of sp1r1tua1 cur1os1ty about

/

3f*fH1s poems w111 hea] soc1ety by mak1ng assurances of cu]tura] san1ty

e ﬁ=nature and the un1verse B]y a]so c1tes Machado as a poet ”of the

"”eﬁf']1ve wor]d ”'and Machado belIeved that a penetrat1on of the po]1t1cs

‘i”biof art1sts <% answerab]e to the peop]e and not to the state--— 1nto

?:c ffthe sphere of cu]ture wou]d produce a greater nuc]eus of common men

:U'ﬁfwho asp1re to the sp1r1tua1 And B]y c1tes Trak] whose ear]y express-u~“

'”t‘1onist poems

:'

A :ffrom the poet s duty to revea] man s "fra1] mora] nature,g he must

’*;_commxt h1mse1f to a way of 11fe 1n wh1ch commun1cat1on*between h1mse1f

(n .‘3‘5

't’»f';and the un1verse 1s poss1b1e st ab1]1ty to br1ng "news of thej .,,f g

‘,;hun1verse" to those of us who do the 11v1ng, 1s, to B]y, thesmeasure

. "of a successfu] contemporary poet Bly chooses to fu]f1]1 h1s comm1t- K

"dment to th1s 1mag1nat1ve concept of the poetlc art by revea11ng h1s

'“'fvfown commun1cat10ns w1th the 11fe pr1nc1p]e And be believes abso]utely

'7';'that such poetry w111 help to hea] the mora] needs of h1s country

'1robed the 11m1tat1ons of a dy1ng Chr1st1an1ty As1de l:~m;if;ffi =

T N



In these 1ntroductory comments I have attempted to evo]ve a o
concept of B]y s aud1ence out of clues taken from h1s poems and h1s
T e

att1tudes toward contemporary Amer1can poetry B]y wc1tes a form

of c]osed commun1cat1on between h1mse1f and the un1verse, wh1ch urges

) 5{'; the actual readers to reach out for "news " Because the 1dea1 aud1ence b

‘ 1s a pr1nc1p]e of ]1fe and hea]th, 1ts moral r1ghteousness cannot be

¥
quest1oned News of the human wor]d is not enough the 11v1ng must
reach out beyond the ego 1nto the "1nward wor]d " BTy s "fundamental
wor]d of poetry,f that 11es beyond reason convent1ons, and hpman
) 1&

modes of perceptlon I W111 now turn to an ana]ys1s of 1nd1v1dua1

poems 1n the two co]lect1ons L1ght and S]eepers, 1n order to show how

Bly 5 1dea1 aud1ence and mora] comm1tment funct1on 1n poet1c commun1-<,c=ip;;2:“x

cat1on I have character1zed th1s aud1ence and the mora] qua11ty that

' 1ssues from 1t to some extent above, and I w111 return to add more

R P

charaeter1st1cs toward the c]ose of thlS chapter Enough has been ;xis,f,,p,_,‘_

sa1d at th]S po1nt to underg1rd my " treatment of the poems be]ow 4:~ﬁgjghffp;1~

Answer1ng a Ca]] to Serv1ce

Robert Bly s aud“ence, or the aud1ence 1mp11ed as ex1st1ng W1th1n

h1s poems, 1s an 1dea1 m1nor1ty as sma11 as a few fr1ends 1n rea11ty,

o . f and as 1arge as the col]ect1ve uhtonsc1ous of the Amerlcan people in

H more 1mag1nat1ve terms B]y chooses to make a "c]osed" form of verse

that thé aCtUﬂ] reader must read on]y at second hand because he be11eves o

that such verse w111 he]p to hea1 the psych1c and mora] 1nadequac1es
of Amer1ca Th1s is’ the mora] facet of h1s comm1tment to poetry Thei;td'
dramat1c structure of such utterance urges the rea] readers to perce1ve
| mora] standards that they cannot“perce1ve any other way If by the end

of the readlng of one of BIy s poems the 1dea1 aud1ence has neceived



’ and conta1ns the moral message, there must exist structuraT cTues that

ﬁ_'the rea] reader can fo]Tow, 1n pursu1t of that message

e

One way that BTy gets h1s message across 1s a common rhetor1ca1
:[fstrategy that every teacher knows teTT1ng one student 1n a cTass

'part of the answer requ1red and Tett1ng the c]ass comp]ete 1t for

\

| H,themse]ves For examp]e, the poem "Smothered by the WOer" (LAB p 7)
’f1rst pubT1shed 1n 1964 as "The Testament o betrays the teacher s

'<~strategy Th1s is- the ear11er versTOn

,V;_,».,-_a;\lChrysanthemums ;ry1ng out on the borders of death R
v s Lone teeth waTk1ng in the 1cy water . ﬁ--~'
“ . The heavy body mournst -
~‘f§fIt howls' outSTde ‘the. hedges of death _
=~ Pushed out of the enclosure. - ' |
- Now:it must meet the: deagh outs1de the death Lo
" “Haven't. .you-seen’ the cold faces outside the: gate,sg S
- .:The bag .of bones. warming itself ina tree, .
. “The' rags constant]y tra111ng ‘those. Tump1sh feet? SR
“ . There is-a desoTat1on ‘that only the- Egypt1on knows,;,“a L
- Freezing at dawn in the desert,” 15=“'%a7s'._”
»z;,And the water Jar turned over by a fa111ng Testament cne

’175f5f281y opens the poem w1th a Paradox the Tove]y, v1brant "mums" are flff -5

"T7T[vp]aced at a Juncture between T1fe and death cry1ng and 511ence Théffv}?li*fj:'

'f;"11ght of the fTowers - the1r co]our and form -? ca]Ts out from thé

"7:itearth but to whom? The "you" of the poem, as: 1s f1tt1ng for a degree

JRt fzero narratee, cannot see the desoTat1on outSIde of the gate, and S0,

A‘hj Probably cannot hear the cry1n9, nor feeT the body s mourn1ng The,ti'jz7i'.clff

""“jfspeaker hears, sees, feels the deso]at1on, and though he knows from

'Ap*i:whence 1t comes he adm1ts that he does not know what 1t is, in the

:._Tast 11nes He specu]ates that "on]y the Egyptlan knows" what the

aVcaT]ing, the unrea] 1mages of the teeth and the bones -~ that cannot

: f;dwalk and cannot warm themse]ves,-- and the mourn1ng, are to mean ,f R

A



'77hcvand break off abruptTy,t

e

. : R
_News of the un1verse comes fo’tfe speaker and he tr1es 1mpat1ently to
'commun1cate 1t to the 1dea1 aud1énce of the poem The speaker h1nts
“-that an 1nterpretat1on m1ght be found in terms of an ascet1c v1g11 1n
. W

"h:whlch estabT1shed re11g1ous doctr1n, "a fa]]1ng Testament " yert@rns
g

a water Jar As 1n folk]ore, Water 1s often symboT1c of the“ﬁncbnsc1ous, Fie
"the fem1n1ne and fecund1ty 1n B]y S verse The rhetor1ca1 quest1on

!: L . ES

- .
: that begins the second movement of the poEm, atallne seven -uggests

'7ta shaman1st1c exper1ence of "dream death“ 1n the 1mage of the”'ag o-.

\‘ ‘“

| ,bones 1n a: tree, and a wahder1ng desert ascet1c 1n the "rags constant-

ar

| Ty tra111ng those ]ump1,h feet R The cTos1ng T1nes are per1phrast1c L

Teav1ng on]y paper where the pred1cate,

demanded by the syntax, ishould be Th'lS endmg, tOQEthep m th the T

h
/

lfi,f[frepet1t1on of “testament" 1n the t1tTe throws the actuaT reader ¥R

""’ff}evocat1veness of the fTowers The reaT reader can see that "the borders

"{kaattent1on back to the f1rst T1nes where death, 1ce, water, and a,stﬁ:;f;;?f‘fiy .

| i;punreal 1mage of "Tone teeth wa1k1ng," aTT comb1ne to add force to the i
‘ | L

‘Ve;aﬁof death," and the "1cy water" are co exten51ve metonym1es that serve :ﬂ;,v" SR

7T?;{;to make cont1guous the temporaT effect of the paradox1ca1 fTowers

:K:f;ica111ng to the speaker at @ Juncture between T1fe and death Théfffo"

“{'iﬂ1»1mage of . the fa1]1ng Testament and the sp1111ng water Jar aTso contr1bute 7;f53”ft

""flto th1s Juncture 1n the sense- that the death reTeased by the end of

"*"vthe poem 1s the death the Tone teeth waTk and on whose borders the

' fTowers cal] The Tone teeth contr1bute assoc1at1ons of hardness and

"'r“sol1tude to the desert v1g11 Thus the structuraT moment of the poem, *Lff;tgffii

”_”as Mer]e Brown wo%%d say, 1s a c1rcu]ar progress that advocates flrmness
'" and so]1tude 1n the face of truths that "only the Egyptlan k-ows wo |

a;af_True 1nterpretat1ons are found through so]1tar v g1Ts that d own the
vV\ ,




vaT1d1ty of Testaments Thisgmessageijs asfcranky asfthe:speakerfsd
"tone | y o ' "f,,. e e r-' |
o "The Testament" 1s expT101t 1n address1ng an aud1ence, a' you,r-‘f
":kwho 1s Tocated 1ns1de hedges and a gate The speaker teTTsxh1s ‘ |

'gliaudlence about a c1rcuTar way out of the safety of "the encTosure "-*"

'ﬁThe audlence 1s threatened by deso]at1on and death, unreallty and f]ood}

v‘.f'He chast1zes the audlence for 1ts Tack of percept1on, rhetorxcaTTy,

*dhe h1nts at a poss1b1e 1nterpretat1on by wh1ch the aud1ence may come ';ff’j
;_to understand what the speaker hears, see . an'a-fv_ ;- Now compare Bt
x';;hthe way the poem appears ‘in- 1gh | fa; ,79;_
T:ZfChrysanthemums cry1ng out on the borders of death, ',";;}{*_fa;.“
- Lone.teeth- walking in’ the icy waters, LT e
. Once more the hedvy:body mourns! .1?.1,*ng,';é:r.a>'~n
Tt howTs outside the heddes of Tife, ‘;q;vﬁf~gf,g e
.\ -Pushed -out ofthe enclosure. o “"ix“fuj:gf'];;Ve;xj_
oo mNow Tt must meet the death outs1de the death .&;{ﬁkp,}g,;,“54
.-+ Living outside . the gate is one death, SR Lol
-~ A'bag of bones warms.itself in a tree. S
~~ " 'Long and bitter-antiers sway in the dark S
“‘»;The ha1ry ta11 howTs in_the d1rt ,:;:'ap e
" | (my 1ta11cs) et i
Here exp11c1t ment1on of a "you" 1s gone The c1rcu]ar structura]
'11;;!path is mjss1ng,,and the annoyance 1n the speaker s tone 1s m1t1gated
’;'.:f”EThe reT1g1ous and ascetlc Tessons are not cTear Or has the speaker
[y”adopted another means of gett1ng the same message across7 ” : i
The new tltle, "Smothered by the world "‘1§ more 1n keep1ng w1th
: L;the sense of suffocat1on that the f1rst sect1on of L1gh 1s 1ntended
"'f“{fto express It 1s a]so necessary, because the t1me span that the poem yf;ﬁj '
'af{conta1ns has been extended from B1bT1caT t1mes backward the prophet1c o
“.}ascet1c has been repTaced by sheer anima] feroc1ty, antede]uv1an %jj'

- fi”surv1va1 The added empha51s on llfe, and "one death“ that 11ves ‘ _f?;;jf'
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. world"

1

R

i

-,changes seem to’ make the speaker Tess f1ct10na], and more 1nt1mate,
Tthe rhetor1ca1 quest1on1ng 1s gone But a faint: h1nt of B1b11ca1

| “Tlanguage is reta1ned'1n the p]ura] form, "waters v The add1t1on of th
vdramat1c pa1red stress of "Once more" not only b1nds the th1rd Tine

,to the second 11ne S rhythm, but carrles a not1on of p]ura11ty through

the poem s 0pen1ng, wh1ch 1ntens1f1es the 1mage of the many peta]]ed

o mums : These Changgs\strengthen“the open1ng that re11ed upon a c1r—

‘_ cu]ar assoc1at1ve pattern for 1ts resonance,.1n the f1rst vers1on

The fsrst vers1on suggests that the death reTeased by the water

jar, after the, "fal1" of rEh91ous doctr1ne fTows through the Junc— B

6

'outs1de of the gate, extends the t1me span 1nto ‘the present These L

e-

© ture between ]1fe and death w1th 1ts f]oral border, 1nto the heavy, :__
“ hard wander1ng, and mourn1ng body Only "the Egypt1an" knows of the‘-*

' &deso]at1on that human testaments can re]ease upon the wor]d and only -

the lone ascet1c can hear, see, and fee] 1t The c1rcu1ar structure,

and the- grammar of the fourth ]1ne, wh1ch }ocates the heavy body

s

outs1de of the enc]osure, and the rhetor1ca] quest1on, all address anﬁ'

aud1ence dwe]]1ng 1ns1de ‘the enclosure The speaker chast1zes an

aud1ence that suffers from c1rcumstances s1m11ar ‘to the Israe]1tes

before the Exodus, Moses would be a 11ke1y name for the speaker, being
&
both Jew and Egypt1an, 1dea]1y su1ted to exc1a1m about the l1m1tat1ons

~of capt1v1ty, and the author1ty of the desert v1g11 B\y s’ "dead

o f
a way as to h1nt that there is a way out of it, over "the borders of
death." However, "The Testament" is a convent1ona1 poem compared to

"Smothered." Its 11terar1ness, 1ts d1v1s1on 1nto two neat s1x—l1ne

movements, its rhetoric, allusion, clrcu]arlty, andvsymmetry,are

]

Rt

1ven f1ctiona1 s1gn1f1cance 1quaﬁ€§@arl1er vers1on, 1n such
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s abandoned in the rev1s1on

(“I "Smothered" Bly g1ves the rea] readers onTy the bare essent1aTs

'~f’of the message mapped out in "The Testament v But his decision to

drop earT1er T1terary and rhet0r1caT strateg1es does not soften the vw
i:1mpact of the pong Tﬁg:§5v1s1on paraTTeTs the evocat1ve open1ng
- :images-with- evocat1ve images 1n the cTose, sh1fts the ground of .
,author1ty away from Moses toward sheer surv1vaT and dramat1zes the -
”“tpoem w1th new pa1red stresses and the present tense Chahges to the
‘d;:fourth and seventh T1nes assure the aud1ence 1t 1s addressed from 3v f,,
\ touts1de the hedges of the1r encTosure The body and the an1maTs of
- ythe c1051ng 1mage -- perhaps a onf br1ng1ng down a. deer -- howl outs1de 8
-the gate And the death that 11ves outs1de the gate 1s a shaman s | |
‘j:death wh1ch expTa1ns the temporaT span of the poem as shaman1st1c
v"dream-tlme " UnT1ke the f1rst vers1on, the abrupt end1ng of "Smothered"m
| vdoes not cast the reader back to the beg1nn1ng of the poem, but’ casts
Th1m 1nto the bTank space beneath an eTementaT kxTT S L
In “Smothered by the WOer" the 1deaT aud1ence 1s not ton about
“f a way. out of T1m1ted percept1on, he is glven the way. The 1deaT ‘
reader is not caJoTéd“%hto see1ng “cold faces outs1de the gate," he
>'1s shown the gate N1thout hav1ng to remember that in _lgh__the V1et
Nam war is an unJust k1111ng, the ideal reader crosses the Juncture .
'y_between T1fe and death to see the JUSt k1TT1ng of a beast for surv1vaT
'TIf the actuaT reader trtes to foTTow the path 1nd1cated by the rev1s1on, w
he w1TT find the open1ng 1magery unsupported by the. structure of the
'poem Nhen he reaches the end of the poem h1s 1nab1T1ty to understand ;.
'the'eth1ca1 message that one must,_through soT1tude and the sacrifice -
of human ideas of what is right, recognize the morality Ofvthe'non- o

-
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human h1s 1nab111ty to understand the 1neffab1e is thrown back at

*'himf And 1t is the actual reader rea11zat1on that h1s know]edge

1

'and percept1ons are not adequate for an understand1ng of poet1c, or

*

1nward truths wh1ch w111 hea] h1m In the’ lesser sphere the poem

.tr1es to def]ate 1nte11ectua1 van1ty,.1n the 1arger sphere the poet s, .

L.

" ideal" aud1ence rece1ves a moment of h1gher mora11ty B]y addresses

,fitne 1mp11ed aud1ence of. “Smothered by the world“ as a teacher would

‘.1,address a c1ass of smug students In the ear11er ver51on the prophet '
,speaks to us, 1n the rev1s1on we see h1m speak1ng alone on the mounta1n

| : as "Once more" the gﬁgden calf sways h1s ant]ers in. the dark o | |

| Another way that Bly commun1cates w1th h1s 1dea1 audwence, wh1ch Vfg”r -

f,]eaves clues beh1nd for you and I to fo]]ow, 15 the 1nt1mate wh1sper ,I;

| I have se]ected the poem}"Look1ng 1nto a Face" (LAB p 53) to 111us- o
o trate this method The f1fth and 1ast sectlon of L1gh bears a motto j:"

- ftaken from the maver1ck Lutheran myst1c Jacob Boehme,: '"rad1ca1 left

| "t;w1ng m1nor1ty of one 1n h1s own t1me, known to be thrown out of

" '-lchurches for engag1ng the m1n1sters 1n Socrat1c theo]og1ca1 d1alogue

B

"‘?f"So then I found in a]l th1ngs good and ev1] love and wrath, 1n

s correct L1gh 1s structured as a f1ve act drama

'vcreatures of reason as well as in wood, in stone, 1n earth, in the ;' |
V“'elements, in men and an1mals" (LAB p 51) Boehme s mora11ty, 11ke'tv‘
:the mora11ty that 1ssues from "out51de the gate,ﬂ is character1zed
by a system of pr1nc1ples 1n wh1ch goodness and ev11 reduce a]] th1ngs |
, to equa] status mak1ng reason and the e]ements ane. | Turnjng»the page,
the motto is fo]lowed by "Look1ng 1nto a Face " ~If~Char1es A]tieri:v]?‘
16 The fFifth

- section shou]d reso]ve the conf11cts of the book 1n act1on the

class1ca1 funct1on of the f1fth act. -The d1mun1t1ve utterance of f
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‘TV"Tooking" is'how_the'resolutton begins:
”'Conversat1on;br1ngs us so close! Opening
The surfs. of ‘the body, ‘ :

Bringing fish up near the sun,
- And st1ffen1ng the” backbones of the sea'

I have wandered in a face for hours,"
?Pass1ng through dark fires. ‘

. I'have risen to a body '
“Not yet born, -
Existing like a T1ght around the body,_ . )
Through wh1ch ‘the body moves T1ke a s]1d1ng moon. - .

Th1s 1s the poem from wh1ch the co]]ect1on takes 1ts t1tTe It 15
an 1nt1mate declarat1on of an experTence that resu]ts from the speak—'~

ér s commun1cat1on w1th Z,/anamEd T1stener, and 11ke the wander1ng

':of ascet1c of "The Testament " the speaker passes beyond the borders o

of h1s own body, through "dark ffres" of the body of the T1stener

In commun1cat1on w1th another person,,the speaker moves to the s a"

that T1es w1th1n each man, the sea of 1mmater1a]1ty and sensat1ons,}ff S

' the sea of the m1nd or the sea of the "psyche Targer than anyone
11v1ng o h’"“*i*[a}j- ; Ltaffpflfng:vf';.ﬁth," o f;-;é*;
0 The poem beg1ns w1th 1mages that are, for BTy, unusua]Ty soT1c-~f ;'3'
| 1tous of ‘a sensua] response, for the r1s1ng of the phaTTus near the
| sensuaT1ty of the body T1es Just below the surface The poems "Tak1ng
the Hands" and "Wa]k1ng ‘from S]eep," both coTTected 1n §llgngg do .

]7 But the sensua11ty is made more

' not carry these assoc1at1ons
| man]y by the strength of the 1mage of ta]k "st1ffen1ng the backbones of
the sea," and is 1mmed1ate1y ext1nguished by the wh1te space that L
separates this. echamat1on from the qu1eter rem1n1scence that follows,
In past tense “the speaker descr1bes h1s passage through the borders of

another human body, and h1s "r1s1ng" to that body 1n terms SO amb1guous E
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ERS

1,' that the body "Not yet born“ coqu be. understood as h1s own, the other S “'

'or even a ch1ld S body The c]os1ng T1nes const1tute an extended

. metaphor modtfy1ng the phrase "a body/Not yet born," whlch‘contrasts

o 'rrhythm1cally w1th the thnee adJacent stresses of the T1ne above 1t

v'The fTow1ng prose-rhythm, and the w1de app11cab111ty of the c]os1ng

1magery, funct1on Tike resonatlng chamber for the sense. of . the

;} coupTet The cTeary s1mpTe 1mage of the moon11t n1ght JS 1ntens1f1ed

fkby the strateg1es of the rhythms aTTow1ng a mu1t1tude of assoc1atlons

' ;fto be- generated These assoc1at1ons rad1ate backWard through the poem, L

. Vfg1v1ng the ”T1ght around the body" a haunt1ng qua11ty, and glv1ng an

"*f;;/b/, and /s/, and the assonance of the we19hty /0/, contrast1ng w1th

""ifoveraTT sense of m1st1ness and r1sng under the heavy, corporea] rhythm

*'_'of "Not yet born ".-""

The f1rst part of the poem re11es upon the consonance of /k/,‘\:,'

¢ ;

f»the qu1ck 11ght /1/ The very Tast phrase of the poem returns to th]S

"fteanc1ent poetwc techn1que, 1n order to attenuate the sound p]ay of the f”::ﬁ"
'.'open1ng w1th the /u/ of "moves" and "moon," and the f1ne d1phthong of

2;"11ke“ and “s]1d1ng " The syntact1ca1 e1rcu1annty of "The Testament" |
s recaTTed by the- c1ru]ar1ty of sound play in "Look1ng n The T1ght

}wh1ch 1s actua]]y a rad1ance refTected from a dlstant source -- the

“dark f1res"‘-- may be regarded as a reflectlon of the sun, in the -

’ vth1rd 11ne of the poem - The body moves “in: darkness T1ke the moon but

' .refTects the sun, Just as the cTos1ng of the poem ref]ects 1ts open1ng

—

‘The darkness through wh1ch the body moves may be regarded as the sea

o the "T1ght around the body" may be seen as a reflectwon fToat1ng on

: the "face“ of the waters

The comp]ex1tyvof the-poem throws -additional resonance around
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the opening'word’J~"ConVersation " The poem is a conversat1on between o

several sets of o pos1tes, such as sea and sun, Tlght and darkness,_ t‘
i

'7cToseness and dlstance ~ And the poem 1mp11es a conversat1on between

| ‘,"the poet and hTS poen' s aud1ence , The wander1ng of the poem s speaker;"'A

is bound by earth]y, human t1me The: r1s1ng of the speaker 5. 1mmanent,r

‘body cont1nues not "for hours," but is mereTyI"Ex1st1ng," beyond

| . human concepts of t1me As the poederamat1caTTy enacts the r1s1ng ofi

the- body "Not yet born," an 1dea1 aud1ence shoqu have rece1ved and

l~funderstood the exper1ence, by the end of the poem But th1s exper1ence_3§[ -

}.715 one of knowTedge that the body has a counterpart 1n the Targer jff

Lisphere that the poet has an 1dea1 T1stener 1n the ”psyche Targer than"

“'”rgfanyone T1v1ng," who dweTTs beyond "dark f1res "3 It 15 an exper1ence

’tf'of t1meTessness that few rea] readers can say they know The exper1ence’~f,h_}

“f:1s commun1cated by an 1nt1macy so 1ntense that one 1s 11ke]y to th1nk

"d{of ”Look1ng 1nto a Face" as a Tove poem, yet the conversat1on that L

| 'ftakes place between a poet and h1s 1dea1 aud1ence whose mor&ﬁtty

? {{fcannot be quest1oned In a cTosed and dramatlc context the poem seems

.to be say1ng "In gross, human, sensuaT terms I cannot pass beyond
:the enclosures of my fTesh the human concepts of durat1on that mean
T w1TT d1e but in terms of the bas1c dua11ty of man, nature or thev ;';”
ﬁde]ements my confT1cts can be passed through and my f]esh reborn |

'”’Thus the poem is. an adequate poet1c express1on of the motto from

| 'ik[Boehme e f o ,"-}1fl; o ?._ -

A th1rd way that BTy commun1cates h1s moraT commltment is h1s -
use of 1magtnat1ve presentat1ons of h1s own 1nward psychtc cr1ses ==

_1ntense exper1ences that are the benchmarks of h1s way of T1fe These



presentat1ons requ1re an’ 1deaTTy psycho]og1ca]1y tra1ned aud1ence to

3

be’ successfu] as acts of commun1cat1on Actua]]y, only an. audience '_
‘who has already exper1enced cr1ses s1m1Tar to BTy s coqu truly fee]

'the message in themse]ves, but th1s method can st1]1 heTp to heaT the
§ : R
‘d1scont1nu1t1es that “on]y the Egypt1an knows" by: urglng actua] readers

,;sjto reach w1th1n for the seeds of psychoTog1caT exper1ence, wh1ch w11]
: enabTe us to understand B]y s exempla 18 :“_ . B .

The one poem that usés th1s method most cons1stent1y is the Tong
T\

"jF“STeepers Jo1n1ng Hands" (SJH, PP 53 67) The mora] of the poem\"

rzgsrecaTTs that of "Look1ng 1nto 2 Face," 1n that a man must Tearn to

V'develop to r1se to a sp1r1tua1 Qr psych1c, "T1ght around the body"

"lffjfby trave111ng through the "dark f1res" of fear and the unconsc1ous

j“"STeepers recaT]s "The Testament"dor 1ts sp1r1tua1 wanderer as we]]

oA

v;-,‘if;In aTT the poems I have d1scussed so far there has been a recurrlng

’77a"theme of a quest for a ground of author1ty, wh1ch may afflrm the ways '}"7

';;J]of 11fe of the speakers The author1ty of the B1b1e 1s surpassed by

N ﬁudesert v1g11 and shaman1st1c "dream-death" in "The Testament", the 8

4

e sfauthor1ty of the sensuaT body is surpassed by that of an 1mmanent body,--

"7Vto Bly.

reached by travers1ng "dark f1res," i' “Look1ng""’ In “Sleepers" the

'"dream death" Casts the dreamer narrator 1nto a deeper dream, rem1n1s- jj.ﬁf
”.:“cent of the dreamer of Chaucer s "Book og»the Duchess," and many other

,3'Med1eva1 romances Inc1denta11y, the on romances read as contemporary e

19 In the deeper dream the dreamer of “Sleepers" expresses S

)

,the same overpower1ng of awareness by water, the eTements and conver- v\':_j

*-ttsat1on as- the poems already treated

S o ST



oI fan as1eép 1 meet a-man from a milder p]anet o
. I.say to him: "I know Chr1st is from your p]anet'“_,=
He 1ifts his eyes to me with a fierce Tight.. R
- He reaches "out and touches: me on the t1p of my cock o
.and I fall asleep B g . :

T dream that the fathers are dy1ng .
-~ Jehovah is dy1ng, Jesus' father.is dy1ng, _
. the- h1red man js:asleep inside the oat straw.
: Samson 1s ]y1ng on the ground w1th his" ho]]ow hair.

".Who 1s th1s that visits. us from beneath the earth?-*\ ,ff_l ;§.<.

:J'I see'the dead ‘1ike great conductors ~f
",ﬁ;carry1ng -electricity under the ground,
- the Esk1mos sudden]y 1ook1ng ‘into the womb of the seal RN

,ffWater shoots into the air from manho]e covers,
.the wa1ker sees 1t aston1shed and fa]ls

(SJH PP 56 57) Gty

' "5fffwho 1s not Chr1st ‘as h1s sudden anger seems to 1nd1cate But he may
‘-”Qﬁ;be character1zed as a fo]k]or1st1c "w1se o]d man," 11ke the o]d man '
_ teih;who g1ves Jack h1s mag1c beans B]y has recently worked out a theory

w'f"of sp1r1tua] ascendance, and p]ans to use the theory 1n a forth com1ng

v =

'ff'71nvo]ves a Freudlan h1erarchy of three "transformers," whose funct1on

'“e:'"father consc1ousness," and f1na11y to post parenta] consc1ousness

B The f1rst transformer 15 the mother, and the prose essay 1n 1eeper _;f"

/

1€; elaborates on, her The second is the father h1s funct1pn 1s to -
rzuThe th1rd 1s for most peop]e Chr1st but Bly fee]s that a]ternat1vesi_7 o

. w1se old man" flgure, the gu1de who 1eads the sp1r1tua11y amb1t1ousv ;fﬁ

. travel]er to the third stage Th1s th1rd stage 1s not un11ke Bly s ?t'f o

",,f1dea of the "new braln;" wh1ch 1s a]so e]aborated 1n leeger prose |

\\\ .

-

’~7"-JyThe ground of authority 1n the poem 1s that man from a m11der planet " nt“"

\‘ﬁi{;hco]1ect1on of what he cal]s "adu]tyfairy tales . Br1ef]y, th1s theory f"7"'

'“:*'f1s to e]evate an 1nd1v1dua] f1rst from "mother COnSC1OUSnESS" to f[ 53::_2”

”Tﬁf' separate consc1ousness from "the mother," and he teache§ mora11ty ZO'QJ,"“

hV;Jtto Chrlst are needed at the present t1me Bly 3 a]ternat1ve 1s the if{”ffs“‘



V.interlude (SJH pp 29 50) The “new braln"‘1s bas1ca11y a w11] to

= m;<1ntegrate the W111 to surv1ve the w111 to 1ove and hate and the w1]1

"_to develop sp1r1tua11y

”'1 I""Look1ng 1nto a Face" the speaker r1ses out of h1s sensua]

P

*Vf’body 1nto an’ 1mmanent,_1nnocent body T‘ "S]eepers" much the same

'"advance takes p]ace, except that the passage 1s 1nstantaneous The

"‘1dreamer s passage from father consc1ousness to "the death outs1de the |

.,,vdeath" us ca sed by the br1ef contact between human flesh and sp1r1tu— k

b '-"»'a‘ a"thO”W The Phrase "the tip of my COCk" 1ntens1f1es the gross SO

i'ﬂ"nature of the dreamer s state of be1ng before contact and contrasts

‘ ?tjw1th 1mmater1a]1ty and sensatlons of what fo]]ows.j It a]so expresses

."'f';gpo1gnant1y the dreamer s vu]nerab111ty before sp1r1tua1 author1ty

"-ri""The Testament" the speaker can on]y specu]ate that "the

"“f*f{_Egypt1an" may be ab]e to contact sp1r1tua1 knowledge through ascet1c1sm

""fﬁffﬁand "dream death ":'In "Smothered by the WOrld" B]y reserves th]S g’iff‘ﬂ.

:‘*_:fﬁ"understand1ng for an 1dea1 aud1ence In “Look1ng 1nto a Face" he

"‘.?g*iartfully and 1nt1mate1y presents a process through wh1ch actual readers el

“"ff‘;”;of h1s poems can try to commun1cate w1th the 1arger sphere by means;-f

'"ff,of 1ntense commun1cat1on 1n the 1esser In "S]eepers Jo1n1ng Hands"

H”""[he offers h1s 1dea17y su1ted aud1ence the examp]e of h1s own 1mag1na-";'f}““

}"':fft1ve Journey through "dream-t1me “:*’?”A B

After the dreamer exper1ences the 1dea that death is a conductor e

',:of 11fe, spew1ng 1t back 1nto the wor]d 11ke water spouts as fee11ng,a. ;:f'

""}"he d1scovers a great 1ove w1th1n himse]f rem1n1scent ofhgoler1dge s

. f.mar1ner But he f1nds to hlS consternat1on that the human body, or

'ﬂtg”the enclosures of human modes of percept1on cannot fol]ow h1s new-found ;"

’Vﬁ.»super1or love a]ong "the road " Nhen the dreamer th1nks that h1s body



s

'5:~can traveT forward or upward sp1r1tua11y&<h1s Journey staTTs "thev:

body rushes in.and t1es me up,/. and then goes through the house QJV

T]ke a robber The body cannot be trusted The new psychlc awareness

o

s trapped 1n51de the human, the dreamer feeTs that one moment he is -

- j'=f]esh and the T1m1tat1ons that b1nd h1m to the eternaT waters bf

;f"on the road the next 1nstant 1n the/dltch " He is ashamed of h1s

o ~death and destroy the "dream—t1me The dreamer Tooks once more 1nto i .
ffh1s mourn1ng body to d1scover that same urge to murder and deny the
if‘11fe pr1nc1p]e that he had hoped to subvert 1n 1ght and "The Teeth

zi'eMother " In BTy s poems the barn 1s aTways a symbo] of a m1d po1nt

"*l'jbetween the enc]osure and the "death outs1de the death”, as 1n "Look1ng, :-5_]

L the f1sh 1s a symbol of maTe pUPTty and W‘Sdom

_Yffchumsy w1ngs f]op around the room,-,‘:
“o T know what T must do," = = = REIPTR R
“lam ashamed Took1ng at the f1sh 1n the water

??The barn doors are open H1s flrst breath touches the

~ manger’ hay
.-wand the Kxng a hundred mlles ‘away ;;‘*
.. -stands up.:' He caTTs h1s m1n1sters PRy
C"Eind him. S SRR

";’f?‘There cannot be: two ru]ers in one body e
© He sends out wise men along the arteries, .~~~
~along the winding tunnels, into the mountains, = . - - R
o to k111 the chw]d in the o]d moonlit v1T1ages of the»ls-ﬁ,;}’(T-'--'
. U L “brain . EX ’
'5f~ (SJH p 62)
"_‘The dreamer 1s ashamed of the ascendance and the'w1sdom he has Tearned
'}to-develop as a poet He rea11zes that aTT asp1rat1ons toward sp1r1tual
:growth are cond1t1oned by cuTturaT res1dues that 11e w1th1n the human
'-ﬂbra1n The 1ntense gr1ef that B]y wrote about 1n "The Teeth Mother"
"now becomes palpab]e, as he reveaTs h1s psych1c Journey, wh1ch arr1ves

- :'at the knowTedge that poets as, weTT ‘as preswdents 11e Where BTy once



reve]ed in the randomness and wanderlng of the body, in the poem

~.
. \

RS "Wak1ng from Sleep" (SSF . 13) fee11ng that "nav1es" set forth |

K] '.“";/\),\‘\

. f,_ freely "In51de the ve1ns," now a darker, fr1ghten1ng aspect of the ,*
]_ w1se old man"'patrols the arter1es e _4”"g ' . | o
\- "Look1ng 1nto a- Face" is gentTy aff1rm1ng of the psych1é Journey

ﬁvtenta11ed by 1ntense commun1cat1on ‘ "S]eepers" presents the dangers

ﬁ;fand h]S own fears wh1ch are the dark s1de of the Journey ‘H1s des1rew'ﬁfL"
frto deveTop h1s psyche\through poet1c commun1cat1on w1th the Targer fi{_r_,,
‘"L\;sphere represents a mora] cho1ce S1nce the ]1e 1s a part of human <
“fbe1ng, s1nce even poets have w1th1n them the capac1ty to k111 a sacred
'.ifch11d unJustTy, the poet must choose to’reach out to a non human w
lff iprlnc1p1e of mora11ty The cho1ce 1s two fon f1rst he must choose } S
{cto belleve 1n "another wor]d " or to embrace a form of Cartesxan “
""lpdua11sm 1n WhTCh a "raw ascet1c 1s para]]e]ed by‘"a body/ Not yet
"‘-j: born," 1n oppos1t1on‘§b a "cooked" cu]tura]]y cond1t1oned se]f wh1ch
.f;i%1s para]]e]ed by the body who "goes through the house,"zor what BTy
j":*fti‘,caHs the mamma] bra1n Bly s moraT comm1tment is to ma1nta1n and to “;"tf'”;
| ’f;ffoster h1s vers1on of the dua11sm 1n Amer1can poetry, but as I w111 22
"o"show 1n Chapter 3 BTy is not aTways comfortab]e w1th th1s comm1tment

- "STeepers"'presents BTy s 1maglnat1ve "N1ght Journey in the

UJC°°k1n9 POt" 1n such 2 way that 1mages and themes of h1s ear11er poems ﬂfsff'é"

‘:fdfpare re- evaTuated by‘news of the human The lack of an ab111ty tO feel
>ﬁ"3.,gr1ef---~to Judge the human by the standards of the non- human -= that
'ﬂ,srBly berated in "The Teeth Mother," as an Amer1ca fa111ng, 1n nOW

‘fpfound w1th1n h1mse1f Bly rea11zes that women are. "sobb1ng 1n back rooms," ff,f

! € . ’

“’;>fand he JOTHS w1th them

AN



RO when h1s Journey ends w1th h1m s1tt1ng on h1

27

“I fall into my own hands, ' :
o - fences break down under horses, B
“.fc1t1es starve, whole towns of singing women carry1ng N
' . .to the: burlaT f1e1ds
b the 100k T saw on my father s face, -
e 51t down ‘again, I hit my ‘own: body, = - '
LI.shout at my self, and see what I have betrayed
. What I have written is not good enough -
- 'Who does it heTp? ' .
1 am ashamed s1tt1ng on the edge of my bed)
R ‘ : : » *P.. 63

The Tanguage of "Sleepers" graduaTTy opens 1tse]f as the actu T readers ];

:fe move through the poem When BTy says that h1s wr1t1ng 15 ”'.
enough “‘1n terms of h1s mpraT comm1tment h 1s say1ng that he hasfljwf
dwelt too Tong on the darker pr1nc1p1es, at he expense of goo _ess{#}';

bed that s1mpTe T'ne T'IH
o comes aT1ve as the p]ace of 1nward traveT gn1ef and know]edge o

\

The know]edge so pa1nfu11y ga1ned 1s apparent]y reTated to a

on between Bly and h1s father Bly has wr1tten of the

had for h1s father when BTy was grow1ng up 21}1§]y,if5

i reconc11'

father as "the stone p1n that connEcts th1s woer to L
In the same pTace he says g when you have been unse1f1sh

‘pond not 1n words but by feed1ng yOUT *" one moral examp]e

and ast1r 1n the human sphere The darkness and v1o]_nce of human be1ng




28
'3»h1m,>f1na]1y, from another wor]d 1n wh1ch spat1a] and tempora] 1aws
E do not ex1st "Hands rush toward each other through m1]es of space /
7 ;All the sleepers in the wor]d 301n hands u e"'. " |

La

B]y 5 method of us1ng his own 1mag1nat1ve 1nward experlence

“3'.1succeeds, as James Mersmann a]so concludes, on]y for some readers, fif"

| "t the poem 1s "Joyfully 1uc1d to those who can- read' 1t and have fe]t

‘sisome of’the same energy, but an abstruse and hope]ess muddli to those*»f )

'ewho have not "22 To my m1nd the poem supp]1es enough clues to guwde ‘

. \the actual reader toward the u1t1mate experlence of sheer Joy, wh1Ch o

f'.,’t1s, 1 be]leve the poem s mean1ng how Joy can be found 1n the human"h '

‘jﬂsphere regard]ess of the greater Joy of communlcatlon w1th the 1arger5 ’LJQK

4't“¥Two ep1stemo]og1ca1 p]anes are at work 1n the poem One 1s meant for[ff”’

'-_;real readers and 1s presented through exemp]a The othe is. meant for o

Van 1dea] aud1ence 1mp11ed by the structure and ]anguaga of the poem

i Y:The 1atter 1s a communlcat1on from the poet to the "psyche 1arger than c?fﬂ

7;anyone ]1v1ng",‘on th1s level the poem*1s a comp]alnt But even more

“]}lhthan a comp1a1nt -- that the human does conta1n the 11fe pr1nc1p1e --*}{5'"3"

_i;?it 1s the embod1ment of B]y s phrase "a poet to deve]op must Iearn tp

T

""Tffqmag1ne hlmse]f "” what'the 1dea1 aud1ence has ga1ned by the end of the 7:;;

*17?;5poem 1s preC1se1y, B]y s 1mage of h1mse1f as a: poet Bly suffers and

"*7f51;11ves th1s lmage, the 1dea1 aud1ence suffers and shares Bly S 11fe

I have 1ooked at three ways 1n wh1ch B]y makes h1s c]osed form 3'Qij}eff

"?‘"%"fOf verse answerab]e to the needs *—'as Bly sees them = of contemporary ;17?'

Amer1can llterature Another way ex1sts 1n wh1ch Bly renders h1s craft ’in“

answerable to his actual audlence, 5nd 1t has to do w1th the way he 7;f”‘

p]ans h1s books }'T




o

s The Inventton of an:Audfence'

If BTy be11eves in . 1mag1n1ng, or f1ct1ona11z1ng, h1mse1f and 1f

'ﬂjthe 1mage he comes up w1th 1s too new, or strange, he: must aTso [

f1mag1ne for h1mse1f or f1ct1ona11ze hxs aud1ence And the 1nventlon
'>of an aud1ence becomes 1n BTy S books an- 1ntegra] part of the wr1t1ng
process One of the more obv1ous ways that BTy creates an audlence

. ;trfor hTS craft 1s through transTatlons and ed1torsh1p of smaTT books e

-t_»f"of poetry The Sea and the Honeycomb A Book of Poems, and Forty

i'f_fbefore

| TTPoems Touch1ng on Recent Amer1can Hlstory,z,3 for examp]e,,1n3ect 1nto
_:!contemporaneous Amer1can cu]ture a poetry ot sw1ft br1ef emotlons.--f;'

:;;gthat makes both poet and reader aware "of feeT1ng they d hardTy not1ced

"24«-- and a d1sT1ke for the past 300 years of poets hosttle to

T.po]1t1cs,-- the Romant1c1st aesthet1c121ng of the pubT1c word 25 A;ﬁ o

B ,fofless obv1ous, but more 1mportant way that BTy creates h1s aud1ence ;f

i”‘;ﬁ;can be seen 1n the structures of the coTTect1ons of h1s own poems

Can such a pract1ce be cons1dered proper for a "man of Tetters"?

":fkg,TStranger th1ngs have happened 1n Titerature, but when 31Y S fTFSt POet‘C

';'ff;'blast agalnst Amer1can mores appeared cr1t1cs of contemporary verse ,ajf}};’

'7’f7ﬂd1v1ded 1nto two camps Ekbert Faas, for example, erteS that Bly

_;iiholds the Amer1can m1ddTe cTass respon51b]e, 1n lgh ufor our bvtfg._,,

‘ffftifdestructlve poT1t1cs and generaT T1fe styTe "26 Faas pralses BTy s JT““

277{jpoems as "abTe to penetrate 1nto th1s soc1o po]it1ca] unconsc1ous and

*:come back w1th a truTy pol1t1caT poetry wh1ch (T]ke\Yeats or Neruda s) é’?di

Vrrj‘,-transcends the mere vers1fzcat1on of poT1t1caT op1n10ns o The oppos1te

. T'r'_op1n10n holdS that B]y fa1]ed utterTy 27 To some, the d1scont1nu1t1es nf{jrﬁ}

»fj,*ffgof B]y s poet1c structures weré ev1dence of a generaT breakdown 1n

'_vf"_:lb',-‘_i.art'lSt]C COmPEtence, resu]t-lng fr.om B]y S hOrror Of the V]et Nam war g

-L.- N

JORS R



clcase B]y s need for an 1dea] aud1ence 15 ‘the more po1gnant

30

One good-argument against Bly's assumption~of an audience is that

|

soc1a1 and“pol1t1ca] protest poetry never has and never w111 ex1st in

_ America. Hence Bly' B protest poems cannot succeed as acts of human |

commun1cat10n, as Neruda S, for examp]e, do But if this is 1ndeed the
28 More—
over, B]y had been in search of an aud1ence -- 11ke Neruda s, perhaps

or even like Chaucer s, whom B]y adm1res-—— s1nce h1s ear11est pub- |

‘ 11shed works . B]y S ear]1est poems show a strong po]1t1ca1 and mora]

| comm1tment 2. In a sense the qu1et S11ence in the SnoAy F1e1ds

represents a. "retreat" from the outward wor]d to an 1nward seek1ng

\ contemp]atlon of home and countrys1de a retreat 1n wh1ch to set up

‘.‘standards of his country and his age

a pr1vate ethical base from wh1ch to attack more eff1C1ent1y the mora]

~ The pub11cat1on of The L[ght Around the Body co1nc1ded w1th

that of a report out11n1ng the proceed1ngs of an 1nternat1onal conference 11

. of writers, he]d at Lahti, F1n1and At the conference the 1mp0rtance T

of wr1ters and wr1t1ng for contemporary cu]ture was debated as "a

'f1reworks d1sp1ay in H1rosh1ma " Poets were called Upon to "He ;’
split spwrrt of the age. Close'the gaps " Furn1sh the 'ba51c energy

for human advance' " The conference m1ght have been speaking of L1gh

" ;and "The Teeth Mother" when 1t was suggested that "Memory of death s

1rrat1ona1 human l1ght has f]awed the age, the wr1ten anthhe audlence, . |

or that hoped-for aud1ence, the people." wr1ters were ca]led upon to

.combat "the 111usion of unceas1ng Tife": the dogmat1c assurances of

- Tife after death that can become a carte blanche for ev11 deeds

- "What in Chr1st1an soc1ety, in modern affluent soc1ety, has caused men

T~
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to underestimate death and evil and the difficulties of spiritual pro-
gress toward brotherhood?" The conference even suggested a pessimistic
u‘m1rror-1mage of the joyful chorus that concludes "S]eepers Jo1n1ng
Hands ~"‘there w111 never be any understand1ng, people will never
meet W1th outstretched hands, lovingly, un1ted and as one soul." It
wou]d seem s1nce Bly S mora] comm1tment has answered these fee]1ngs
- in h1s po11t1ca1 poems, that Bly' srcommun1cat1on w}th a' psyche '

| 1arger ‘that anyone 11v1ng mtght have‘more}substance to‘it'than

'1mag1nat1onl But to beg1n to be]1eve 1n the concept as a rea11ty leads
‘to madness, or” poetry ’ It 1s enough to assume that B]y s c]osed
x-commun1cat1on w1th the wor]d of the m1nd S 1mmater1a11ty and sensat1ons'

creates poems that are respons1ve to the same context that troub]ed

7,,the Laht1 conference It m1ght be put forward however, that B]y s

: v1nvent1on of an aud1ence is cont1ngent on such th1nk1ng as went on’
31 ‘ ‘ ‘ ‘

'*:;at Laht1 f“

) B]y de]1berately patterns h1s books to cond1t1on the reader 'S
responses ; Dur1ng the read1ng process, a reader s responses are
subt]y mod1f1ed poem by poem, so that the reader and the poems are -
~ab1e to "hand]e exper1ences of modern 11fe, 1nc]ud1ng war and ad-

w32 P]ann1ng of books equ1ps the reader w1th a "way to =
y

, vert1s1ng.
, pp oach ,this exper1ence " _1gh_ has a f1ve part structure, whlch
is de51gned to gu1de the reader 1nto a“frame of mind 1n which he may
}l-be able to sense the exper1ence descr1bed and enacted by "Look1ng
1nto a Face" and the f1fth sect1on of the co]lect1on as a who]e

The f1rst sect1on is sat1r1ca1 in. tone, and the mood is one of
suffocation and}oppress1on. N1th1n:these poems of_anger towards the
pdwer-elite who control»the~hUman enclosUre,sinside the gate, images

|
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of the poor, families, and children -- and small animals -- far

o oUtnumber other kinds of images. The: anger 1n the poems he]ps to

, character1ze the aud1ence of the first sect1on as victims. of power
vvand the Amer1can econom1c and poT1t1ca1 soc1aT structure The second
v sect1on cont1nues the strategy of "outward]y” wr1t1ng abodt‘pres1dents

and, governments wh1]e "1nward1y" wr1t1ng about the poor, fam1T1es,

v“and ch11dren The aud1ence beg1ns to take shape as it 1s further -

-'character1zed as v1ct1ms of power capab]e of respond1ng to the poet S

-f-1nv1tat1on 5"Come with me 1nto those th1ngs that have felt this

L despa1r for so Tong'"l The th1rd sect1on conta1ns onTy a few references

7 to the v1ct1ms,,1nstead the myth of war and war gTory 1s pTayed aga1nst
a. cons1stent‘"groundswe11" of 1mages of ghosts and death The aud1ence '

‘1s asked to become “at one" w1th the v1ct1ms of a contemporary war t

\Athat caTTs forth anc1ent gu1Tts ‘ “Hatred of Men w1th Black Ha1r“ ”_"

' (LAB p 36) ends w1th a cTear a]Tus1on to Lorca s "New York (Off1ce :h

;1and Attack)"‘1n wh1ch Lorca says "Beneath aTT the stat1st1cs/ there is ‘b v
3

';:a drop: of duck S bTood " Th1s drop of bTood from an an1ma1 used by

"-_"man, T1ke Bly s drop of Indlan BTood JUStTfTES an attack on "the

'.conSp1r1ng/ of. these empty off1ces/ that w111 not broadc%nt the t:f"ji '

suffer1ngs."‘ - T;ﬁtt s ,5'5

~In the f1rst three sect1ons of L1gh an aud1ence has been progres- i

'_S1ve1y 1mp11ed as both v1ct1m1zed and ab]e to become at one w1th the }f’

;poet in apprec1at1ng ‘the d1sturb1ng 1mp11cat1ons of as. poTar1zed a '

'-'soc1ety as-the Amer1ca the book descrtbes Th1s aud1ence is in. need

~of atonement which will’ heTp them heaT the1r fa1ted percept1ons and \
: _see the wrongdo1ng "G1ve us a gl1mpse of what we cannot see,/ Our

'enemles, the sold1ers and the poor" (LAB p 33)
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&
The fourth sect1on beg1ns w1th a motto taken from Boehme -- the

,Lutheran myst1c supp11es all of the mottos of both L1ght and S1Tence —-l'»'

-wh1ch states that man's eternaT bond w1th death is yet "our- T1fe, for
| .1t nour1shes and br1ngs us up"'(LAB p 39) | The poems of-the fourth
“section ask the reader to once more share the poet S persona] exper1ence
Now the poor are offered "food" - nour1shment of death and honestTy
and deepTy feTt-gr1ef —-~as a~sacramentaT andgsymb011ca1 resoTut1on of‘-
| their-needs The v1ct1ms are counseTTed not to understand the w1sdom O

of "The anc1ent worms eat1n9 uP the SkY"‘-- skyscrapers -- the "ghost

o fcrabs" mov1ng under earth -- suTTen, 51Tent, 1nward strength == for

’ “No one in bus1ness can be a Chr1st1an/ The two woers are both 1n

'ith1s woer" (LAB p 43) Coff1ns caskets, death and gr1ef cont1nue ("‘

’[:through the foth and Tast sect1on, as the symbo]1c reso]utlon of

\

o death and gr1ef as "bed" is expressed in act1on and the audlence, o

.ythe."we" BTy addresses grows ca]m, sa111ng "on 1nto the tunnels of
' .jlgoyfuT death ";'The 1deaT aud1ence, aTong WTth the poet, are "Mov1ng
'}TInward at Last "o In the f1fth sect1on the poet speaks coﬁf1dent]y as f"fff
: ;;one who has won =-or created = h1s aud1ence B "The poor, and the ‘f,"‘“
i:fdazed, and the ad10ts/ Are w1th us, they T1ve in the casket of the
'isun/ And the moon s coff1n" (LAB P 54) The f1na1 part of ngh_
vbr1ngs both evolut1on and h1stor1caT t1me dn. on the s1de of the audtence,
) the "we " Character1z1ng the commun1cat1on between the poet and h1s
fl"aud1ence as conta1n1ng both t1me and space (LAB, pp. 61 and. 62) the

-poems move toward a ground of auth0r1ty, or sanct1f1cat1on, necessary

to Bly S moraT comm1tment The coTTect1on ends w1th a paraphrase of .

an a say1ng 1n the Tau Te Ch1ng -- 'those who know do not speak those who

speak do not know -- wh1ch further character1zes the audlence as

\



haVingtthe wisdom of the ancients. The victims are affirmed in their

A

anonym1ty, because the1r poet has touched a ground of non- human truth

W1th is s11ent B o SR ';‘

We- cannot see -~
~ But a paw :
“Comes out of the dark

To light the road. Suddenly I am flying,

I fo]]ow my awn f1ery traces through the night!
: A (LAB p 60)

"By the t1me the 1dea1 reader reaches the end of the co]]ect1on, he 1s

~alcharacter1zed by be1ng beyond space and t1me as be1ng a v1ct1m of

‘_power who neverthe]ess conta1ns a super1or w1sdom,-as hav1ng tagted the
.,'sacramenta1 "food" of gr1ef and death and as at .one w1th the. poet in ,['"
| ':p a. road" 11ghted by a h1gher mora11ty - |

An ana]ys1s of S11ence and S1eepers betrays a s1m11ar strategy of

‘:; pattern1ng the reader S, expectatlons 1n such a way as tq 1ead h1m

‘t,ﬂ"ﬁalong the road fo]]owed by the poet s commun1cat1ons w1th the 1arger

{.;"sphere ]eeper as Mersmann says, can seem annoy1ng]y mudd]ed yet ‘f '

2 f"luc1d to’ those who can read' 1t " In B]y S f1rst co]]ect1on, S11ence,f'_va :

’;gpjde11berate pattern1ng is most obv1ous, 1n the second L1gh ‘a ]1tt1e

’ .1y1ess so3-and in ‘the th1rd S]eepers, the pattern1ng 1s not obv1ous

i

| -Ef‘In subsequent books, the sort of pattern1ng 1 am descr1b1ng seems _

."1ess 1mportant to B]y These facts argue that Bly has gradual]y
rsassured h1mse]f of his place 1n the 1dea1 company w1th wh1ch he wou]d :"”
"commun1cate to deve]op as a- poet S if""~:‘-:'1“ 'w::“;" :4.

B]y s first co]]ect1on ——tnot count1ng "The Ascens1on of J. P

“Morgan," that no one wou]d print -- can be thought of as a c1rc1e,v

fo]]owed by a»rlsJng-hes1tat1on~po1nt-and-fa1ljng patternt»followed
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by a pattern of forward mO‘ement through t1me and space. The f1rst

'sect1on of S11ence 1s cyc11'a1, rough]y fo]]ow1ng a seasona] sequence,c
in whjch,poth so]st1ces are’ 1aced in the'm1dd1e- -The-pronoun I'I"f"
‘appears}rare]y The: second ect1on s p1vota] 11ke the f1rst but “I“'h
houtnumbers “we“ after the’th rteenth p1vota1 poem "Depress1on“ (SSF
a]11ng, 11sten1ng, exp]os1ons, b1rd S
“speech "ears" of corn dom1n te the first sect1on and 1mpress the

- commun1cat1on_theme‘ These’1mages recede after “Depress1on,‘ to be £
"reptaced'by images‘ofvsee1ng The poem ”Images Suggested by Med1eva1

Music" (SSF p. 44) expresses the 1dea of see1ng surreally as a kfnd

‘Aof mus1c w1th the 1mmater1a11ty and sensat1ons of the m1nd, in wh1ch fh~f :

~ra 1mag1ned obJects take on d1sturb1ng rea11ty In the f1na1 sect1on, |

"y

f "S11ence 1n the Roads,"'the seelng 1magery expresses 1nward ]1fe and

'knowledge wh1ch theme e exactly ha]f way through th15 39Ct1°""‘.%
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\15 overcome by f1ve poems express1ng a commun1ty and fr1endsh1p betweenffdfﬂ

- 9ithe poet and h1s aud1ence Once aga1n the strategy of 1nvent1ng an -
“audlence 1s obv1ous 1n S11ence | | L

~In S11ence the poet descr1bes h1s aud1ence as capable of under-, e

"'{fstandwng exper1ences of so]1tude and a 1ove for home and commun1ty

:‘d-f’1n poems that are somewhat more d1ff1cu1t for the actual readers to

‘,Most peop%e ‘can respond to such themes However, 1n the second sectlon P

' _of the book the poet "awakens" to f1nd that "we'l -~ as a tota11ty -- ;a» o

hlare approach1ng s]eep "the chestnut b]ossoms in the/m1nd/ M1ng1e w1th

Mthoughts of pa1n" (SSF p. 26) B]y descr1bes these thoughts of pa1n

i ’
sl

respond to He reJects the "answers“ offered by trad1t1ona1 Chr1st1an1ty

| TQ(SSF p 34) however, when Bly contemplates the sea for an answer to

- h1s "awaken1ng“ d1scontent, h1s 1s saddened to d1scover on]y that the
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‘»'sea or the 1nward road offers answers that are aTways trans1ent
‘ and consequent]y sad: "for thOUgh on 1ts road the body cannot march/
e w1th gonen trumpets -- it must march --/ And. the sea g1ves up 1ts
| ”‘answer as’ it faTTs 1nto itself" (SSF p 35) The "faTT".1s descr1bed
fv1n persona] terms by the two poems’, foTTow1ng "On the Ferry Across
’ fChesapeak Bay,“ the f1ne poem from wh1ch I: have JUSt quoted Ing_,:f“
v-"A Man Wr1tes to a Part of H1mse1f" (SSF p 36);-- an unacknowTedged
i;gparaphrase of the OTd EngT1sh e]egy “The w1fe s Lament" F--the poet
;'coverty confesses that he wr1tes to a part of h1mseTf and in "Depress1on"~f
t'f‘-(SSF p. 37) he sees the dark s1de of h1s strategy as a- poet and sees o
j-”.h1mse1f '-"My body was sour, my 11fe d1shonest and I feTT asTeep " ‘

As the poet recovers, f1nd1ng aff1rmat1on 1n smaTT th1ngs -~ and

'v"ﬂsmaTT poems--- he sees that h1s affwrmatxon can be found 1n‘"'Tak1ng

a_:lgfthe Hands'" of a Toved one Though BTy Tooks up,angr1Ty at 11ght the,f::o

'”hma1n Chr1st1an symboT of aff1rmat1on,_he hears'“T1ny b1rds {ffgin’ﬂ.”'ﬂ.

"”“,ftifflthe deep va]Teys of the hand * T*whdhi}hfh

The f1naT sect1on embarks on a mot1f of forward movement that

‘.gf;aff1rms not onTy a sp1r1tua1 author1ty the poet d1scovered wh11e

"'fﬁfndr1v1ng around the s11ent streets of a m1d western town on a co]d and

Eh ';snowy n1ght but a ground of author1ty that comes 1nto the poems '"5"53'5'7

““"zthrough the commun1cat1on between the poet and h1s 1dea] aud1ence i

we know the road as the moon]1ght

L1fts everyth1ng, so on a n1ght 11ke th1s

The road goes on aheady it is all clear. Lo
: : (§§£, p;'51)g C e

’ 1 Sleepers J01n1ng Hands fo]]ows the same bas1c strategy as SlTence,j :"

w1th the d1fference that the m1ddTe sectlon of STeeper becomes a |
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pub11c statement 1ntended to def1ne the psych1c tota11ty of the

. Amer1can peop]e as Bly conce1ves of 1t The purpose of the m1dd1e e'f '

":‘sect1on of S11ence may be thought of as the poet S humb11ng h1mse1f

*;'before the h1gher mora11ty of the "psyche larger that anyone 11v1ng !

‘ .,The purpose of the prose essay -- specu]at1ons der1ved from the

‘.,tdung1an scho]ar Er1ch Neuman S. The Great Mother An Ana]ys1s of the

A rchetype, Pr1nceton 1955 -~ is, to present B]y 5 percept1on of the L

| tcultural res1dues 1y1ng 1ns1de human conSC1ousness, SO’ that the poet

’;can c0mmun1cate w1th the 1deaT aud1ence the more effect1ve1y Bly s
“ "thought of pa1n"'are g1ven a w1der app]1cab111ty when couched w1th1n

';:_the context of the essay | Only B]y s treatment of the 1deas 1n the f"»"'*

"tessay 1s or1glna1 Robert Graves 5 The wh1te Goddess is the 1mmed1ate bl

"l_'predecessor of the essay However, the m1dd1e sect1ons of both co]]ect- :

tf;'1ons can be descr1bed as "doors" that the actua] reader may peer

‘HT'Jagfinhrough If the reader chooses to try to folTow the path of the :;t;,;f,t

: Hof1dea1 aud1ence, he must in a sense,,allow h1mse1f to be f1ct1ona11zed 9ﬁf'

“;,fhfby h1s responses to the books dur1ng the read1ng process The actua]

"3“{reader becomes v1s1b1e as a character 1n the f1ct1ona] wor]d created

”’*:'ffby the c]osed dramat1c commun1cat1ons between B]y and h1s 1dea1

'7ii>gaud1ence Bly pub11shed a trans]at1on of a poem by Tomas Transtrommer

-f‘51n a broadsheet s1mu]taneous]y w1th STeepers ' In th1s poem there 1s ;j:[i*

v“:va stanza that n1ce1y descr1bes 1ntended effect of the m1dd1es of

ff*hflS1Tence and Sleeper s "I open door number two / Fr1ends' You drank

'"jsome darkness/ and became v1s1b]e "34 The same poem a1$o descr1bes

| “Lr'the s1gn1f1cance of the th1rd sect1ons of the two coT]ect1ons, in that

: ”

i .;:TeXPGFTGHCE»-- of conf1dence in "the road & and "our" poet S. strugfl s

V'"ﬂw1th h1s dua11ty -- 1s offered to those who can share 1t ' "Door»;;~_ffff§?‘:’



“'=':‘31nvent thewr own aud1ence And th1s 1s the reason why BTy states that

Vhf.§:h1mse1f as he puts it, to a Targe audlence of actual poetry readers :

‘f,,1n Amerlca because, to refuse 1s "a k1nd of honor w But Bly s f_

N ;1amb1c Tine. !

o

number‘three A narrow hote] rooni. / Vlew on the al]ey / One ]amppost

N

”,sh1nes on: the asphaTt / Experlence, 1ts beaut1fu1 sTag " In these
. \.

o _T1nes the 1dea that exper1ence, rendered 1n poetry, becomes a momen-= -

tary ra1d on mean1ngTessness, and that 1t is: the endeavour that counts, '

A:._'not the sTag of words Teft beh1nd ,;_ o lpa:‘ N g]

Through a consc1ousness of somg be1ng 11sten1ng 1ns1de hTS poems,

;;or 1ns1de h1s poet1c processes, BTy renders the overa11 structures of ]

I h1s books answerabTe to that awareness In thTS sense the books

‘f,j"the quest10n of aud1ence is 1rre1evant L ‘BTy refuses to prost1tute

35

o 1mage of a poet -- needed by contemporary Amer1ca - 1s one who creates o
'1'>:'for h1mse1f"5n 1nstrument of knowTedge a poem, rESPOHSTVE ent1re1y
fto the 1mag1nat1on’” Poetry s purpose in growmg 1s to advance deeper o

‘7?”l1nto the unknown country"-v-— 1eav1ng beh1nd a sTag of aesthetlc work

: ﬁThe poet must comm1t h1mse1f’"as BTy sa1d 1n 1958 as T S ET1ot d1d

;*;f'ﬂe1n The Waste Land to do h1s best to break down the 1rrespons1b]e

'A"f{11terary estab11shement5 that arose 1n the decades foTTow1ng ET1ot s

""*f ‘"ra1d1ng" of the modern woer | "Modern in. the profound sense " fn?5a"'f'

""77{7wh1ch "the 1mag1nat1on and terror are [not] d1mmed by the convent1ona1

- The 1dea1 aud1ence Bly addresses g1ves to h1s poems the1r re- _fff""k

‘"‘,” teffort to "move 1nward" to the lmaglnat1on and the terror BTy has

"osa1d that Machado was the pr1mary 1nsp1rat1on behlnd S1]ence 1n the SRR

SR R

’7745;’ca]c1trant feeT yet the.poems are aesthetuc products mak1ng an 1ntense eﬁf“f'
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:Snowy'Fiers Machado s concept of the poet S aud1ence 1s 111um1nat1ng

_1n compar1son w1th B]y s.” To Machado the poet must wr1te for and tf:’\ |
tthe people, the 222919; and never to. the masses In Machado S 1dea1
"t1st1c form of Marx1sm, a poet who has a 1arge4aud1ence is: bourgeo1s,
[}Machado S and B1y S att1tudes toward the middle c]ass co1nc1de Mach-~‘fr
| 1ado wrote 1n the ]930 s "If you address yourself to ‘the masses, then B
';ithe man -- the Everyman -- who hears you w111 not fee1 that 1t 1s he -
' whom you address'“37’f» | - | | .
| BTy S dec1s1on to address an 1dea1 aud1ence who rece1ves each
\poem as the poet conce1ves of 1t 1s & mora] one ' More than enab]1ng
' h1m to wr1te soc1a1 and p011t1ca1 protest verse in a comp]acent
?}ffsoc1ety, the cho1ce a]]ows h1m to reach those Everymen who are Y'
“ri"trapped in the trad1t1ona1 modes of 1earn1ng of a trad1t1ona1 soc1ety '
- condemned to repeat the pattern of the1r spec1es "38 Bly wr1tes
iiabout Ibsen that he was conv1nced "that betraya] was a. cornerstone of
‘ };European c1v111zat1on 3 the ent1re system as he [Ibsen] ca]1ed v?‘"uf
hf:t£1t wa5>about to fa]] Po11t1ca1 reformers mere]y de]é&ed the fa]] ;}:t:iaf
3

%on t pu§h chessmen, 'Turn the who]e board over' " B1y S: play, ‘,faf-

g ]p"The Satlsfact1on of V1et Nam,: reads 11ke a g]oss on. the more esoter1c”_f“;

: ﬁfyhof B]y s pol1t1ca] poems, part1cu1ar]y "The Teeth Mother", but in. the

'**Hfi;fform the play corresponds to modern French drama and Beckett

40

'ff]fBly s play shares w1th the French p]aywr1ghts a comm1tment to confound-r;f°’

"’”fpt1ng the complace"t by means of a program of unsett]1ng answers and

E o;lquest1ons Comtemporary French drama presents a modern he]] of

x";_'fstate

Jzuifv1olence, betrayal, and despa1r as "metaphors for man's: metaphys1ca1 | f’fo@i

'4] 'The European dramat1c wr1ter must assume a "complex1ty of

t:}h1§ fratern1ty, and a "mu1t1p1e and conf11ct1ng respons1b]1ty "‘% =
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B]y S mora] commltment -- exp11c1t in "Sat1sfact1on“ - is akln to f,_v

the Frenchvp1aywr1ghts respons1b111ty, and h1s cho1ce of an 1dea1

- aud1ence is ak1n to the1r 1dea of fratern1ty

Neverthe]ess the concept of an 1dea1 aud1ence is a s]1ppery .
“one In a f1na] attempt to character1ze 1t,,I w111 quote once more 5

from Machado
\’p . : [ "(\, . . .
Is there some: s1ncere commun1on -among men, that
- would- permit us to sing a chorus, animated by the same
-feelings? w1th this question the problem of .a commu-
nist lyric-, “begins.: To solve it one must seek out
the metaphys1ca] foundat1ons on which this 1yr1c is .
- based,-=-a philosophical be11ef, since religious faith. / .~
~. seems a difficult thing in‘our time.. ‘It would be nec-~ - '~ =
essary to.believe: first; that there exists an other e
person, a p]ura11t{ of sp1r1ts, other pure]y intimate -
- beings like ourselVes; second, that these sp1r1ts are
" "not’ closed monads, 1ncommun1cab1e and self-sufficient,
multiple. solitudes that sing and listen to themse]ves;:
_on]y,.thxrd ‘that there exists a’ sp1r1tua] reality .
-+ _which transcends lad1v1dua1 sou]s, and 1n wh1ch the
FR glatf@h_can share
a a"

‘.;§: B]y is commlttEd to the be11ef that betrayal 1s the cornerstone of

each 1nd1v1dua] sou] '5"Depress1on," and "S]eepers“ express the be]1ef ;.;'f*;

However, he a]so feels that to transcend 1t 15 to 1eave a]] that 15

human beh1nd and "Look1ng 1nto a Face" expresses th1s wh1]e “S]eepers"liuf'

L2

comp1a1ns aga1nst 1t Thus B]y s comm1tment to a super10r mora11ty

1s a]so a moral d11emma a pa1nfu1 dua11ty of ]ong1ngs Th1s dua]lty

"'“f is: the source of the 1nten51ty that glues h1s poems together as cont1g—'¥""

2

uous metonym1es H1s commun1cat1ons w1th h1s 1dea1 aud1ence can be
11stened to second hanéﬁgbut you and I can fo]]ow the path of th1s
commun1cat1on a 11tt]e farther by exam1n1ng the sacra] d1men51ons of

Bly s comm1tment a Vf-f”
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:Chapter 23>'

,”,‘THE,SACRALvFAcET i

;poetry answers to the mora] consc1ousness of h1s yds
ahideai'au- hrough mora]]y determtned strateg1es Though cr1t1cs-
. reco1]ed from the harshness of rea11ty -- that h1s

po]1t1ca1 ; }were defens1ve that h1s fa1th was ret1cent -- they

, to see as Char]es Mo]esworth says, an unfo]d1ng, even ‘

. gradua]ly c‘%
] .

: ern}to B]y s career " B]y 3 prose poems have not been--
'f,adequately d1scussed 1n the terms of B]y s work as a who]e, th1si: '

: chapter exam1nes«the rellg1ous 1mp11cat1ons of the prose poems as

'fielements of t '1 facet of h}s comm1tment to poetry

I w1]] des Top a model of B]y s sacra] comm1tment through the

iy}adaptat1on of aj vocabulary norma]]y used to descr1be re11g1ous exper- ;fiaf‘

RREA 1ences Th1s v-cabu1ary, comb1ned w1th the thes1s that B]y s prose

| ”f“poems, 11ke myst1ca1 wr1t1ng in genera], are a form of re11g1ous autO-,é;:i:

_”'3lﬁfb1ography, w1lemake the prose poems acce551b1e to re11gwous, or

\ "if;myst1ca1, 1nte pretat1on.. The sp1r1tual record that the prose poems

o present is com-

| 'ih'fand p011t1ca]

1ementary to the mora] record of the poems of soc1a1

;ffflsame "psyche 1,rger that anyone ]1v1ng," the same “p]ura]1ty of

"?;sd' th1s chapter

L sp1r1ts,” in "achado s phrase, as are the pol1t1ca1 poems However, 1ng;1i“*

ontent B]y s, sacral comm1tment 1s answerab]e to the ;3ff?3f5’

-he 1dea1 aud1ence 1s ascr1bed the further character1st1c ifiyﬂ;'
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of 1neffab111ty Th1s conc1ousness of 1neffab111ty 1s, in the prose _

poems -a trans1ent exper1ence, wh1ch once tasted by the poet goads
[

h1m on to seek ‘a more sat1sfy1ng un1ty between fee11ng, thought and

Tong1ng that t"‘ ra

My mode]kforvthe sacraT content of BTy S prose poems 1s more ,;'Is
comp]1cated by conf]1ctang sets of terms than 1t 1s eTaborate The e
reason for thTS 1s that the dpntent of the prose poems draws upon a

’host of reT1g1ous and myst1ca] 1deas, concepts, and "archetypes 0
Thus re11g1ous syncret1$m is one of the maJor aspects of the modeT /
Another 1mportant aspect is BTy s dualltyg wh1ch has been d1scussed

to some extent 1n the prev1ous chapter, and wh1ch 1s aga1n d1scussed

in Chapter 3 Another extremely 1mportant aspect of the modeT is the ff:ﬂ B

myst1ca] wr1t1ngs of Jacob Boehme, yet another 1s the Amer1can Purwtan
'n’ streak that cuts through BTy s. att1tudes and 1deas The mottos to the
prose essay 1n Teeper w1TT g1ve an 1dea of BTy s audac1ous]y syncre- ?¥37*

'qf‘é§ t1st1c relat10nsh1p w1th sacred documents

, f;fibATT around me. men| are work1ng,
~oo but I:am stubborn, and_ take no part
. The main difference is ‘this: L
SN S pr1ze the breasts of the Mother :

,a“f;I came out of the Mother naked
-~ .and T will: ‘be naked when I return AT R T
S The Mother: gave, and ‘the Mother takes away,;_ SRR
g _:i;~v;~jI love the Mother. | - 1:_“;f»“’“‘

P % OLD TESTAMENT restored

Methodo]og1ca11y, there 1s a h1nt ofkﬂobert Graves S The Nazarene

: ‘.g o

';j . Gospel Restored 1n the motto7 and the content h1nts of Norman 0

Brown To Bly, the prlnc1pTe of eterna] fem1n1ne fecund1ty is not

(SJH p 27) : t'i7mi*iffj-”»”



: mere]y a. concept but a form of consc1ousness to be sought after, and

a ;jhonoured In h]S way of ]1fe - that may not be m1staken for a sty]e

Q

-’\»- the seektng of non- human consc1ousness determ1nes the form and con- o

. _tent of h1s poetry Thus B]y descr1bes h1s d1scont1nuous sty]e as

. form:of content The anc1ent w1sdom of sacred texts, such as the

R Tao Te Chlng, is app11ed to Bly s way of ]1fe because it is c]oser to f-;bx

:'the t1me before human be1ngs began to re arrange the1r percept1ons ;,”‘
| xfof the rea11ty B]y 1s conv1nced compr1ses‘“two wor]ds "2 The poem
‘ "After Long Busyness“ is made c]ear when read w1th these 1deas in ;e?;‘

' j'm1nd ‘ _."

- -I start out for a wa]k at 1ast after weeks at the desk
o Moon gone, p]ow1ng underfoot no stars, not a:trace -
b of ]1ght':f '
SR "‘<,Suppose a horse were ga110p1ng toward me-.in this open
S Coe U Field? 3
B Every day I d1d not spend 1n sol1tude was. wasted

© g

o
. (‘

| ‘VUTh1s poem was wr1tten after B]y had rea]1zed that h1s protests agatnstth;;"'

' ﬁvstfﬂthe V1et Nam war were fut11e

i

"l S

ﬁzsif}fThe Two worlds

James F Mersmann ma1nta1ns that Sllence L1ght and S]eepers,

;“*t”ftogether represent Bly s Progress as a poet and mya;1c of the'way. R

7 (5

”?:_f:lthrough a "fam1]1ar c]ass1ca1 pattern of 1nnocence exper1ence, and

ﬁm

'"?gﬁt:wlsdom (recovered 1nnocence 111um1nated by exper1ence) “4 I d° "Ot

’“‘f7g_ know what “class1ca]" pattern MErsmann has 1n mtnd but 1f §€i1s VE‘YA

'J"thInk1ng of B]ake, B]y s comments on Blakean 1nnocence and experaence'v o

‘:;tm1ght be worth not1ng

L B]ake is such an ama21ng poet because he ta]ks of mov1ng'*
- from one brain-to another.. His people in-the state of -

exper1ence, after all, have been pul]ed back into the 51,_ rﬁ,;éni;



reptile bra1n’.‘. When we are in a state of innocence,
Blake says we are fee11ng some of the Sp1r1tua1 ecstacy
‘of the new brain.

w

B]y S interest in Blake is deeper than this quotat1on suggests (what

he means here is that in exper1ence one cares only for surv1va1 but

‘.,1n 1nnocence one s consc1ousness feeds on "wild sp1r1tua] 1deas,“

. and that it is "ama21ng" that Blake cou]d break through the rept111an

E1ghteenth century to see’ thls) In the terms of B]y s rend1t1on of |
dNeumann s concept of the four mothers, ‘the nurses of B]ake S two
' "Nurse s Songs" are the Ecstatic Mother (1nnocence), and the Stone
Mother (exper1ence) The poem "A Windy December N1ght",c1ears w1th

~ 'these ideas in mind:

There is a connect1on between the feminine and this
' windy December night.
" "Do not be fr1ghtened ch11dren'"
But the birds have eaten the womb- shaped seeds
we dropped in the moonlight. .
_When the salmon dives, it comes up carrying
. a sack of wedding rings!
* This love is 11ke the sun he]d 1ns1de a t1ny so]ar K
- g ' system,
- Tike the moon kept in a pouch
"Come in, do not be fr1ghtened childrent*
Some of us will die,
- others will lengthen out years on islands, = R ;
- but this night blows against hubcaps. . v y '
' Men w111 die for this night. } : B
(208)

"The Stone Mother stands for numbness para]ySIS, catatonia . . .

44

Amerlca s fate is to face this Mother before other 1ndustr1a1 nat1ons" .

(SOH, p. 41). B1rds eat and destroy the life pr1nC1p1e because they
ascend, and ascension, for Bly, is mascu11ne But pure mascullne
w1sdom, the salmon, enables the sp1r1tua11y amb1t1ous a marr1age with
. the non- human (unlike Graves s goddess. B]y s motherﬂ are never "a]l

o

E
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a

‘too human"). |
Mersmann defines Bly's poetryfas expressiye of mystica]ﬂexperience,'
: and_]ike Michael Atkinson,6 discusses thts experience.in'terms of |
"archetypes" and Jungian individuation There are, however, S1gn1f1cant‘
‘Vd1fferences between what depth psycholog1sts called "1nd1v1duat1on" and
what. students of sacred wr1t1ngs call "myst1ca1 exper1ence " Ind1v1d-
’uat1on is bas1ca11y a clinical’ procedure through wh1ch a sk11]ed ana]yst~‘
-~ aids 1mba1anced d1sturbed or ma]adJusted patients rea11ze the1r poten—h
‘“‘t1a11y satlsfactory relat1onsh1ps w1th SOC1ety The Se]f is an abstrac-
tion from th1s procedure, in the ana]yst s hands, the Se]f is an 1dea1

.toward whlch he urges h1s pat1ent A pat1ent s commun1cat1on wlth h1s

'l~_dreams, or the Self, is not un11ke Bly's. w1th h1s 1dea1 aud1ence The

~Jungian Self is a tota11ty of the body and the psyche The person, the
1nd1v1dua1 be1ng as contrasted with: other persons, obJects, and 1deas
fstr1ven after As an abstract1on from that goa] ‘the Self entersvintobs

metaphySica], ph1losoph1cal, and re11g1ous reg1ons¢' The goal that‘is'-l

. striven after is Identity: an individua]'s awareness of the continuity

between h1s own exper1ence of his ex1stence, and the sty]e in wh1ch he
expresses h1s awareness. Ind1y1duat1on, as a kind of personah1ty

| deve]opment ‘properly be]ongs 1n the reg1on of ethics and mora11ty,

for eth1ca1 choices make the man. In other words, the Jung1an Se]f is
an archetypa] 1mage" of the soul. . In the lives of mystics, the soul,
“or Self, gradually diminishes'to the point of e;tinction, as the'mystiC’
Qrows closer'to the ineffable presence of God The psychical dynamicsvl
of Ind1v1duat1on and myst1c1sm are contrar1es of each other.

Ind1v1duat1on and myst1c1sm are often used as co-extens1ve terms

o

ex1st1ng outs1de of the Self, is not 1tse]f a goa] or,obJect, to'be‘sn'f T
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for dea11ng with the part1cu1ars of . exper1ence communlcated by Bly's
‘poetry, Jung, Whitman, D H. Lawrence, and Snyder: are just as often used
as counters, to set up a genera] context 7 At times B]y S poems are
'd1scussed in terms of a "poet1cs of mystical 1nd1v1duat1on"'8 Reva]U*
at1on of terms. used to descr1be poetry of a rel1g1ous nature: seems
adv1sab1e In Chapter .3 I W111 be dea11ng w1th the maturat1on of B]y s

, poet1cs, in Chapter 1 I dea]t, in part w1th the development of the
"poet s persona11ty as expressed through the concept of an 1dea1 audience.
7:»In this chapter I am concerned w1th growth of the soul -- or Self. My ,
’mode] of Bly S sacra] comm1tment draws terms from the wr1t1ngs of -
“estab]1shed“ myst1cs such as Boehme, and from Max westbrook s concept :

'of "Amér1can Sacra11ty " I choose to work w1th the prose poems because if:

) they have been neg]ected and because the sacra] facet show1ng most

1,~c]ear1y through them My texts are: The Morn1ng G]ory (]959f1975)1andf
'Th’s Body is. Made of Camphor and Gopherwood (]977) 9 : pea

In part, myst1c1sm represents a port1on of rea11ty that can be
"'perce1ved but not rendered in language 1t "makes 1tse1f man1fest"
_]1ke bubb]es beh1nd a boat. If w1ttgenste1n s mystical aesthetics ’

'{makes it 1mposs1b]e for 11terary cr1t1cs to know "how we]l a g1ven work »

- of art manages to represent the wor]d it shou]d be more difficult to

know how we11 supposed]y myst1ca1 wr1t1ngs represent myst1ca1 exper1ence.%i
fJames R. Horne's "How to Descr1be Myst1ea1 Exper1ences" comes up aga1nst |

this problem of 1neffab111ty 10 Descr1pt1ons of. mystacal experiences o
“are like dream-reports there 15 no way of know1ng if ‘the dreamer rea]]y
: dreamed the dream As we must contextua11ze dream-reports with facial

expreSSIODS, know]edge of the person, and so forth so we must take into

)
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"Happo]d s handbook Myst1c1sm A Study and an Antho]ogy,n

a7
] x‘-r",:" » \\\ - . . ,‘ ' f L
account the mystic's habits; manners, the stages of h1s 11fe, the nature

.of his writingsf Not" a]] myst1cs' Tives fo]]ow the same’ pattern how-.

-9

ever., “There is: someth1ng 1rreducab1y sub3ect1ve at the heart of a
descr1pt1on of myst1ca1 experience," Since myst1cs recognize the
va]1d1ty of”’ 6ther myst1cs reports, Mr. Horne suggests a concept of
"transsubJect1v1ty" to he]p deal with such e11te understand1ngs f31y ‘

recogn1zes a great many myst1ca1 reports as hav1ng va]ue An h1s way of

» 11fe, Boehme and the Ind1an Moslem Kab1r are two of them

- The stages of a myst1c s 11fe are dynam1c He moves through a ,“”

.I,,‘process of par1ng away the Se1f, 1n order to better exper1ence God s

' j=1mmanence, and returns to Jo1n in h1s trans subJect1ve company “F.C.

i

stud1es

myst1ca1 wr1t1ngs from,around the wor]d down through the ages, and

b‘supp11es the necessary vocabulary for dea11ng‘w1th an att1tude towardi
| sacra11ty as syncret1st as B]y s. Happold draws three maJor stat10ns7“

" ima- myst1c s 11fe the 1n1t1a1 Purgat1on of Sou] ]ead]ng to the

fI]]um1nat1ve L1fe, or Contemp]at1on wh1ch 1eads -- rare]y -- to the

AUn1t1ve L1fe Th1s final stage 15 characterlzed by the absorpt1on ofgh
‘the Self 1nto the sacredness and sanct1ty of a]] th1ngsg or the

e 1neffab1e The fourth stage is the return : what Happo]d calls

myst1c1sm of action," or: what Mersmann ca]ls s1mp1y "the return "

'Happold s schemata resemb]es that of Radhakr1shnan S: Pur1fi¢ation,

;Concentrat1on, and Ident1f1cat1on Bly's prose poems may be cons1dered
'to express the exper1ence of the m1ddle stage of the I]lum1nat1ve L1fe, '

, Contemplatlon, or Concentrat1on Before this mode] is put to the test,:

I w111 add a few spec1f1ca11y American tw1sts on the Protestant Amer1can

. <
o
<

-«



myst1ca] trad1t1on 1n order to better approach the Lutheran Norweglan
1mm1grant streak in Bly's work o :
v Westbrook n1ce1y de11neates the fundamenta] prob]ems that Amer1cans |
have trad1t1onal1y faced in matters of pract1ca11ty and sp1r1tua11ty 12

| l To Westbrook the sp1r1tua11ty of Robert Bly 1L-ak1n to that of . other
‘Amer1cans from Jonathan Edwards forward Inc1denta11y, westbrook s |
essay c1a1ms D.H. Lawrence as an: Amer1can at 1east 1mp11c1t]y The

| g trad1t1on to- wh1ch Westbrook be11eves B]y offers hea]thyyprom1seﬁfor
’the future 1nc1udes Nh1tman, Emerson, Thoreau, Em11y D1ckenson, W. C

',W1111ams, and many others Th1s trad1t1on expresses a d1a1ect1c,

-

evo]v1ng through h1story and ]1terature between pract1ca1 and sp1r1tua]’."}

| "values wh1ch 15 passed down to the Amer1can peop]e and made man1fest

;there in ways of mak1ng a 11v1ng, ways of ]1fe, and so forth '”In' -
i"pract1ce our devot1on to the sp1r1tua1 may come closer to betrayal than -

*Qgto devot1on, but our most character1st1c va]ues L[; suggest a fa1th

_:1n some rea11ty more permanent than .7.3. the tempora] wor]d - B]y s 1fh'.j> i

s "Depre551on" is a good 111ustrat1on of th1s 1dea. Amervca assoc1ates :

-1”a des1re for sp1r1tua1 va]ues w1th41mpract1ca11ty, the unrea]1st1c,
the romant1c “f]]ght out of. t1me " Pract1ca11ty has become the great :Jﬁf'

: ”'estab113hment value, Napalm, for example, is. an extremely eff1c1ent

: ]abour-sav1ng&ﬁev1ce Bly s "The Teeth Mother" attempts to express ‘}
“fthe horror 1mp11c1t in th1s aspect Cyc11ca1 t1me, cont1nu1ty of life, s f

and a search for or1g1ns are the three ma1n themes of concept American d

‘sacra]1ty - .

westbrook r1ght1y adds .to- h1s system an 1dea der1ved from D.H.

Lawrence

"'U
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’1‘BaSTCa1]y, sacra]1ty is a be]1ef in God as energy.
The powers that thrive 'in man and . in the universe --
the good, the evil, the indifferent -- are thought
to be the original energies which founded the world
.+ -+ @S a power more fundamental than ethics’ or: the
intellect. Once the primacy of sacred ‘energies s
. granted, the way is:cleared for man to. br1ngtﬂnto o
~full play his local and: country values . . . Affirma-
-tion. consists primarily in the be]1ef that a Godly-
. energy can be touched aga1n - at any t1me

2

’And S0 w1th B]y h1s 11k1ng for "the w1sdom of the anc1ents,“ cont1nu-

1t1es between present exper1ence and h1story, and the seasons ---rare]y f*y

e

o _‘absent from h1s poems -- are all means by’ wh1ch he grants pr1macy to

—~

! sacred energ1es " In westbrook s terms B]y s dua11ty can be thought o

' fof as a d11emma between tempora] pract1ca11t1es and pr1mord1a1 energ1es,*hlffﬁ .

"between a mora] and sacra] comm1tment The facets of Bly s comm1tment

*

gto h1s craft may reflect one ]1ght but the co]ours are dlfferent and

- o sometlmes c]ash : B y has never been one to be afrald to go outs1de of

‘Amer1can tradltwons for 1deas that may help to’ un1fy the exper1ences

e of h1S poet1c way of hfe : ,\-‘ L

Jacob Boehme (1575 1624) has been one of the maJor sp1r1tua1

‘1”i_1nf1uences on B]y For Boehme "the externa] wor]d of 1ndependent or1g1nf,5ﬁ1:

| .j*his”,ng{: extraneous to human dest1ny "]3 There can ex1st no freedom or i;”‘,

Cowin outs1de of human dest1ny, wh1ch is to 11ve 1n obedlence w1th God

',when Bly c1tes Boehme to the effect that "we are a]l asleep 1n the outu(_

\

| ward man,' he den1es the ex1stence of pract1ca1 freedom of cho1ce

\»

B]y s mora] cho1ce to commun1cate w1th the larger sphere is comm1tment o

f '1n the sense of obed1ence A1l freedom is for Boehme generated out of-*,}w‘“

“the eterna] w1]] the unsee1ng eye, or m1rror, that ex1$ts on]y outs1de';

of nature. The f1rst world in Boehme s system is the Fathe Darkness; :
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-*th1rd woer So when BTy speaks about the other woer prov1ded he
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or wrath The Norld of Wrath and Darkness des1res, 1t des1res to man1-\¥

. est 1tse]f -- 15 other d1rected -- and hence creates the Son, L1ght

or. Love The woer of L1ght and Love 1s the second woer Th1s:woer,< :

~our, world the woer of pract1ca11ty and reaT rea s -7 th1s is a}'°

1s be1ng true to Boehme, he is speak1ng the f1rst two woers that

e x1st 1n a dynam1c and creat1ve flux w1th1n the creat1ve, myst1ca1 ':_,

"fand 1nward gaz1ng man.

The “two woers" ex1st 1n what Boehme caTTs the ngrund wh1ch k;:_ '

o corresponds to the Freud1an "unconsc1ous g "the essence of the externaT o

";fsb-woer has proceeded from the 1nterna1, v1z from the 1mag1nat1on or

'Z"t_f des1re of the 1nternaT woer [ The myst1c -~ and the poet to deveTop

';'as a poet - must Tearn to take part 1n the correct and obed1ent Love

R

""kof the Son or Heart The Son s Love goes back agaln toward the Father ;; SR

‘!:3 '. ) G

'thust as a ch1Td m1ght take noth1ngness, or be1ng out of nature,vas the .
‘”i7%f‘r5t ObJect Otih}s»love i "And on the other part of T1fe proceeds 5:,tﬁ:d};i: a
g ff;;death and death must therefore be the cause of T1fe " Th1s was the

B '»'message to the v1ct1ms of L1ght, descr1bed in the prev1ous chapter _iepﬁ L

SeTf1shness van1ty, hubrls, these are the symptoms of a dy1ng

TdsouT the soul’ d1es when it is capabTe only of seTf Tove. Correct
.'tldent1f1catlon w1th the world of Darkness and wrath transforms seTf-
}:t}Tove 1nto "gentTeness " L1ke a poet or an 1mage'of a poet, the U _ngrun_dti‘
"ft_generates ObJECtS out of itself, opp051tes emerge to actuaT1ze the p1ou5"v:f"

“souT the d1v1ne 1n men requ1res a return to the w1TT of the Father, and't

R freedom is the resuTt of 1nner confT1ct BTy takes these 1deas 1nto o
'5‘,h1s poetry, wh1ch partTy exp1a1ns why h1s surreaToJmages are’ dellberately'g

",'cqnf11ct1ng, and why he hons on to hTS dua11ty wh1Te at the same t1me
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1ongs'for untty For Bly, the d1]emma of pract1ca11ty and sacra11ty

. = P

- is an 1nward one, nature, wh1ch 1nc1udes man, is ent1re]y human in

' Boehme s system, because nature proceeds from man's unconsc1ous What}'

”1s human can ex1st on]y on the nether s1de of the ngrund Th1s is' '

",_why "we are al] as]eep 1n the outward wor]d - To awaken 1s to perce1ve,=-fﬁ.,;_[”

::1n 2 un1ty of fee11ng, thought, and Joy, and to exper1ence trans1ent '!

'E_,moments of be1ng beyond the dua11ty of llfe and death To awak%h 1s

i obed1ence obedlence is to awaken In @ manner ana]ogous to the’ c] sed

kdramat1c commun1cat1ons descr1bed in the 1ast chapter, the "two worlds
~t21s a- creat1ve f]ux that des1res t’hman1fest 1tse1f 1n obJects _,The,,V '

‘fth1rd wor]d our world of pract1ca1 [ Q\erns, 1s the mere ref]ect1on

tifg,of the 1nteract1on between the Son and the Father, Just as our hab1ts of'f;

',i‘read1ng are mere ref]ect1ons of the creat1Ve process that 1eaves beh1nd : :

v

SMits. beaut1fu1 s]ag Thus when the actual reader reads one of B]y s_ft*¥: ,.fd

\

Ctjtprose poems, he may expect that the descr1pt1ons of the natura] wor]d gyv—:'5t'd

}r{lhe f1nds there are "rea]]y" descr1pt1ons of the poet s unconsc1ous

L :jcreat1v1ty engendered by the wr1t1ng process If the reader -- you or T

' "ﬂ;fI - were to s1t bes1de Mr B]y wh11e he was 1n the process of conce1v~aj‘[fiﬁﬂ,-

N

'1ng "The Hockey Poem (MG b 14), chances are that we wou]d see a very ,f,h‘” e

| fhydlfferent game than Bly For B]y, the Love that returns obed1ent1y to pff'i;:fj',;

";,the Father can a]so be thought of as the 1ove a ch11d returns to h1s ﬁf‘

”h?.mother Boehme makes the same ana]ogy Add to th1s B]y S regard for

| ‘Ij the Great Mother, and what B]y sees and records 1n poetry are goalles

S who wear masks of the Great Mother, ca111ng her ch11dren 1nward back to i

‘the rlght path and a black puck dua11ty emerged to actua11ze the

' p1ous sou]
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’, BIy S sacraI comm1tment 1nc1udes var1ous d1verse eIements, such '
;as a w1der rang1ng syncretxsm, wordsworth1an Romant;§1sm, R1Ike, Kabir.
I w1IT d1scuss some of these eIements beIow, 1n ‘my treatment of |
: 1Camphor,‘1n wh1ch a further character1st1c of the 1deaI aud1ence 1s
:fexam1ned For: the moement I w11¥ say onIy that in the sense’ that "AII

if'the sIeepers in the worId J01n hands;“ 1n “the prose poems, BTY S 7

aud1ence is. aIready“ w1th h1m," mov1ng forward on the road that Ieads

g Tto sacred energ1es un1ted in the Darkness, the "death out§1de the death "o

1However, such poems 1nvo]ve the mora] d11emma of be1ng answerabIe to

:'1jthe needs of the Iesser sphere How can a- poetry of the inner- world

or worIds, hea] and 1ntegrate7 Is 1t not a betraya17 The "two worIds"

?vmay offer a. poet d1v1ne knowIedge, but such myst1ca1 exper1ence IS
,]-aIways trans1ent when the ecstacy passes the mystlc or the poet, 1s ’e:;’“
_;Ieft anne w1th shame B e e |
el ,,,f11 shout at myself I see what I have betrayed
©o7oenenl o What I have written: is not good enough ‘
o0 e¢ 7 Who.does it help? i

',,I am ashamed s1tt1ng on the edge<of my bed

v : (SJH p 63)

NN

»}Answer1ng a CaII from the Other Nor]d

Twe]ve poems of the f1rst sect1on of Morn1ng,GIory were pubI1shed

- pr1vate1y in 1969 and another elght were added to a 1970 pamphIet. _ég_;'fx”

"“«'}iFour more, 1nc1ud1ng “The Hockey Poem" (1974), were added to the f1na1

"’,‘ed1t10n of 1975 The f1rst e1ght poems of Morn1ng GIory I each deaI

_fw1th the reIat1onsh1p between the sacredness of the non human or ff

»1“obed1ent, I1ves of things, places, and an1maIs, and the profane nature '

| of “human duIIness g One 51de of the duaI1ty is not eIevated over the {{



' "'other, the poems present contemp]at1ons at a juncture of the sacred
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and the profane. B]Y is mora]]y obltgated to maintain his poetry at Qf} T

th1s‘Juncture, for to r1se does not he]p, and to fal] is d1sobed1ence
hReT1g1ous Tanguage is consp1cuous in. these e1ght poems Rocks, a. dead
" wren, the sea trout f1nger]1ngs, and ch11dren are recorded as be1ng

| 1mmense.reserves of pure energy | Character1st1ca]1y, Bly chooses .;aie

: to concentrate on a dead b1rd - compare the "C]umsy W1ngs" of "STeepers"‘

,‘:fi(SJH, P 62), and the destructlve b1rds of "A W1ndy December N1ght"

t:f(JOB) == because of h1s d1strust of the "maTes ascend1ng" trad1t1ons e
”of "post matr1archa1"'¢1v111zat1on Bly 1dent1f1es w1th an octopus,
o who longed to go home," in such a way that the beast be1ng "not n

'understood, 1111terate," becomes an- emb]em of the poet “transformed“ f'n o

by the "w1se o]d man" 44 a. Japanese flsherman -= and hence ob11gated

:rto forget the Love that Tongs to return Aff1rm1ng the sacredness of .‘,95'

"_pr1vacy and secrecy, B]y v1s1ts the seaboard and "Looklng 1nto a T1de

‘ hhfPoo]" (MG,'pg;TZ) he concentrates on "ask1ng noth1ng " Sadness 1s

zéfthe mood that overcomes the poet as he contemp]ates h1s d1Temma

'310n the surface ‘the nodu]ed seaweed ]y1ng 11ke hands, >
.~ slowly drawing back and returming, hands laid on" )
. ";.fevered bodies, moving back and forth; as the heaTer
“j_i;s1ngs w11d]y, shout1ng to Jesus and h1s mother

The n1nth tenth and eTeventh poems contemp]ate human be1ngs o

e“f;}[ 1nteract1ng w1th the d1v1ne energ1es as they enter our mundane llves |

“'5'afand past1mes These are foTTowed by a contemp]atlon of the creatlve

?'fhe1mag1nat10" (MG p T9) and de th (MG, p 20), and "another wor]d""

;v‘(MG p 21) These contemp]at1ons a]low the poet to "rear" out of

"the bottom" of th1ngs - death and 111u51ons of domest1c1ty'-— to an



“intense experience of\what can only be called the One-in-Al1-and-Al1-in-

It rushes everywhere in front of me-. . . And my ,
~ $leeping: senses are shouted at, called 1n from the S
- . back of my head, ~to Took at dt!- Well, it is only a -
- .. ~broken-off bush, a tumbleweed, every branch d1f— B
”“ferent and the whoTe bush the same . ...
' _ : (MG p. 22)

“The.1mage presents dramat1ca11y the Buddh1st concept of the Vo1d h
| can say that the poet is. be1ng caTTed upon by h1s 1dea1 aud1ence to r_%
'use h1s percept1ons,_and that the 1mage const1tutes a comgunlcat1onr."
fbetween the poet and the 1dea1 audlence The modeT heTps us understand

‘;'a Tttt]e of the power and. mean1ng of the commun1cat1on even 1f we aw .

’}are not myst1cs enough to fee] and share the exper1ence An exper1ence :

| of the ITTum1nat1ve L1fe has touched upon the Un1ty, but 1t passes, a,)i

'jfee11ng of 10ve for the sea, the mother of aTT V1fe, rema1ns The Tast ;Ti L

‘anlne poems of Morn1ng GTogy s f1rst sectlon return to the "more f""”

.;:Comp]1cated roads,ﬁ the roads that the poet folTows aTong WTth the :1“.;,

/

”s?human commun1ty, desp1te h1s Tong1ng to "go home "; At one PO‘"t

\”“,‘(MG p 30) BTy actuaTTy deT1vers a prescr1pt1ve sermon on the ways by

:’itkwh1ch the human commun1ty can try to partake of the "two woers" 1n51de i'd‘"lj

four ]esser one f’fjng"rgf7fj.,*h5f,-iffr7[v-;-,]{;.3;;a433]55 :'%;'",gh;hﬁ37']”

1l
I

"The P01nt Reyes Poems," Mornlng,GTorx<II was f1rst pub11shed

'r'<';f'as a pamphlet 1n 1974 The arrangement of the pamph]et descrtbes a

- 5'7movement from sea. and shore to’ h1TT and 1n1and forest back aga1n to

':ffvthe sea The rearranged pattern in. the f1na1 ed1t1on is more compTex ,

' "QfThe sect1on beg1ns w1th a contemp]atwon of the secret Tife pr1nc1ple “

o w1th1n human be1ng, that T1Fe that Tongs to return to the Father of Wrath



“and Darkness ‘This theme is carried on through the next poem (MG P. 40)
,*‘ ;wh1ch is a contemplat1on of the 1ove that non human th1ngs can have for
rai?small an1mals and ch11dren whatever 11ves w1thout force "‘ Boehme S
"mother and ch11d ana]ogy 1s 1nterpreted in terms of evolut1on and thei'
if”; mare Mary theme contanues 1nto the third poem of the second sect1on of
f,i the co]]ect1on “The next poem concentrates on the Oed1pa] fee11ngs of
a young ch11d ‘and deve]ops the contemp]at1on 1nto verse specu]at1ons d
-fd’fﬂt upon the or1g1ns of d1sobed1ence in human 11ves wh1ch are fo]]owed K
| }d'_by a poem that contemp]ates the 1mmanence of sacredness in the 0utward
‘ak”world In th1s poem sea 11ons, r1s1ng from the sea on a Sunday morn1ng,, -

f'}become metaphors for Chr1st r1s1ng from h1s manger (MG p 45) Th1s

'udgleads 1n turn to a contemp]at1on of’ death as the sourcé of 11fe wh1ch
'*v'1s c]ose to be1ng I]]um]nat1ve in that the sea a plane com1ng for a

'?-,]andwng,band an o]d woman are 1mages of the: "m1ng]1ng after death "

_i? .or. the s1lence, awe and beauty of the beyond In the next poem

MG, e 48 49), Bly makes "a. k1nd of pulmt" Of h‘S hand, which a_

fﬁtehsalamander mounts to "preach" to the poet a Iesson on the nature of

y?war and human percept1on that s’ b]ocked from know1ng the hlgher 'at,;,;

‘c;ness 1n a poem that recal]s some of the vocabulary of the unconsc1ous

g-ﬂyldeveloped 1n the prose 1nter1ude of S]eepers A k1hd of order]1ness

":1jfmoves toward the last two poems It 1s the order11ness of llfe that
; Tn 1Happold and Horne be11eve 1s an 1mportant feature of the mystwca] way

i -'f~;Such order11ness enab1es the myst1c tO increase the frequency Of hls

‘;mora11ty of sma]] an1mals by the van1ty of trad1t1ona] modes of e tixfifkfk‘""

y3f[percept1on The poet then goes on to concentrate on ecstatlc aware—-""""""""i |

l'lglcharacter1zes the way in whlch the arrangement of the f1na1 ed1t1on *;;ff;iiift"'“
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The dy1ng sea] of the second to last poem in the sect1on cr1e5 ¥

o out to B]y ”11ke the cries from Chr1stmas toys. " The poem prev10us to

o

lth1s one expresses a des1re for ecstat1c consc1ousness, and 1ts o
'»ab111ty to unearth "years that\are st111 down there be]ow the chest -
_ The Un1t1ve L1fe that the poet longs for 1n these poems is here sensed
| :ﬂto be out of reach too many human th1ngs b]ock the poet from the crea-' |
g‘t1ve f]ux of the ngrun Mora]]y and honourab]y, B]y concedes hlS ”
‘separateness from the nob]e, non- human death of the beast goodbye
| brother, d1e in the sound of waves, forg1ve us 1f we have k1]led you "‘

’ "The Po1nt Reyes Poems" are a]] aff1rm1ng express1ons of rellg1ous

"-concentrat1ons on the 1mmanence of sacra]1ty in nature, and of re]]gvous »f"'
'long1ng for exper1ence of that 1mmanence But human 1nte11ectua] van1ty, , |

'='%‘f_wh1ch can plague even a ch11d b]ocks man 5- percept1ons Thrbughout [,,'

the sectlon, however, there are moments when a commun1cat1on between

: f.’fthe poet and the Mtwo- world" seems Just beyond h1s grasp Th1s 1s one
‘.Ltof the ma1n dlfferences between the prose poem and the I1ned poems
| ‘:H1n the best of the 11ned poems a commun1cat1on 1s achleved and the poem
’H:'71§1s c]osed but 1n the prose poems the actua] reader may w1tness the ;.ii_f E

“':fh}dstruggle, the d1]emma of the poet before that stage 15 reached --‘but

x“rhaps th1s makes the prose poems more enaqyable as 11terature

”3f;"S;n3ay Morn1ng at Tomales Bay" (MG pp 45 46) the Chr1st manger f”vf

3 fj”fpoem, m1ght be cons1dered as EXDFESSIHQ a moment s 1mm1nence of sacra11ty,fem;f
"Z'ﬁdwh1ch becomes'“fogged" as the poet s attent1on is' drawn back to the f;;'fL.%,*
'bf'shore, and 1s ]ost as "the Great B]ue Heron f11es away th1n as a grass-‘b’_ig.

'h,i_f;blade 1n the fog LA Th1s 1mage 1s a good examp]e of what B]y 1s trylng

'57,_to descr1be g]1mpses of the 1nv1s1b]e appear1ng trans1ent1y 1n the

..f.@ B
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e outward world onTy to become 1nv1s1b1e agaln The dead seaT poem

' part1cu1arTy forcefu] in th1s poem because of the stra1n BTy feeTs

”Z(MG pp. 52 54) is afflrmat1ve desp1te the theme of fa1Ture and

v.trans1ency that runs throughout The Morn1ng,GTory, and that TS

=.'between h1s deshre and his capac1t1es

'.lb

The way of T1fe descr1bed by The orn1ng Tgry does make some

:progress however In that the book descrlbes the way of T1fe -- not

/

nlto be- m1staken for a styTe - that he uses- to 1mag1ne h1mseTf to ":§> ;.cé-_""

| fh deveTop as a poet, and so forth, 1t 15 a form of reT1g1ous autob1o~ :

o graphy wh1ch may assume a compTementary status beswde a study of BTy s

f.poet1c porcesses Also, 1txsheds T1ght of h1s mora] comm1tment and

heTps to further character1ze h1s 1dea1 reader -- but I am ant1c1pat1ng

'~rmyseTf The way of T1fe descrlbed 1s one of feeT1Ng, see1ng, and a 7df"

N cons1derab1e amqunt of th1nk1ng about persona] exper1ence as a ground , Ev' ibfl

4“of sp1r1tua1 author%ty ' The recorded eXperlence 1s that of ]ong1ng for ‘f:if""”
"{*ta p1erc1ng through nLture to sacraT un1ty 1n the unconsc1ous source k
"éejf‘ﬁof nature The fa1Ture of "Took1ng 1nto a T1de Poo]" (MG p 12) is
”y?t;more f1naT than the fa]Ture of “The Dead SeaT near McCTureUg Beach":frthff-jff'? )
) ' ”;T'(MG pp 52 54)} In the former the poet faTTs back on trad1t10na1 |
f?h‘;Chrlst1an obJects of devot1on In the Tatter he manages to take away‘ .}
‘*v*:‘;:from his exper1enoe.of teh separateness between h1mse1f and the beast s.t;ffﬂtjtmiﬁ
15;}fdeath a. sense ofi"the(pure death" ' a de;th that 1s 1nv1oTabTe, and Ll
:"'?chaHHOt be "tOUChed" by Bly, by man, or. by human modes of perceptlon,'
‘ﬂrrtby seTf1sh modes A degree of certa1nty has been won wh1ch Teads to
tA[che unsuccessfu] aff1rmat1on of the finai poem of the second sect1on ffift
f::of the coTTect1on 'ffll ' R B SR KA

\

e

N 't

N
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"The Large Starfish" (Mg, pp. §5-56) begins 1ike this:

1°;d‘ It is a Tow tide. I have climbed down the cliffs from
‘ Pierce Ranch to the tide pools. Now the ecstacy of the
low tide, knee11ng down, aio\e

\ .
The rearrangement can now be seen as a de]1berate patterning of the-

reader' s responses, by this po1nt in the co]]ect1on the s1mp]e diction
of the poem is alive with resonances of prev1ous poems A Tow tide
'f]ow1ng out. to thensea flows toward "the m1ng]1ng after death" the .
. descend1ng mot1f means that the poet 1s'“mov1ng 1nward at Tast"; the

name "P1erce Ranch has obv1ous connotat1ons The t:me has come for

" the poet to commun1cate through ecstacy, w1th the "two wor]ds " BIy

~ goes on to deve]op the 1mage of the starf1sh S f1ngers mov1ng "up the

s gro1n of the rock . t then back down", ,1n such a way, ‘the hea]1ng

hands of "Look1ng 1nto a Tide Pool" are recal]ed and the’ d1fference

made c]ear The ecstacy of the stad?1sh and the. rock at°low tide 1s

e °

f recorded as "de11cate brown weeds“ that f]oat "marve]ous]y." when the 5

o

human hand reaches out to the starfish the f1sh "ho]ds on firmly, and

--then s]ow]y relaxes R | sudden]y take an arm and ]lft it.":
thousands of t1ny tubes begin rising from all over
‘the underside . . . hundreds in the mouth, hundreds

~along the nwneteen underarms ./, . all look1ng ‘
feeling . . . Tike a man lTooking for a.woman . . .
tiny. heads b11nd]y feeling for a rock and f1nd1ng

~only air. X

&
o i

The movement of the starf1sh is l1kened to an act of love; but it 1s

T a love totally separated from the human sphere. Nevertheless, the

prose renders a ‘sense of gent]eness and trust and" commun1cation,
7

between man and beast The poet s "sp1r1tua1 curios1ty" forces him to
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pierce through the watery barr1ers and when he does he is we]comed
) "Probab]y," ‘he real1zes the 1ook1ng, feeling, t1ny heads are " its
mov1ng feet "‘JThe action of ]ove in the sphere beyond se1f1sh |
" .human percept1ons, 11ke the action of consc1ousness, is a un1ty,‘

and the poet replaces the f1sh in its e]ement This act1on parallels
~his refusa] to remove the death of the seal to h1s own human® e]ement

The sense of "pure death" " is now comp]eted by a sense of pure 11fe,
both are access1b]e to Bly as he a]]ows himself to become aware, of the |
iv‘Love that is unconcerned w1th the Self. This is the secret that lies
within’ the outward world and B]y s 1ntroductory note to the co]]ect1on |
,makes 1t exp]1c1t ~"when we flrst sense that a pine tree rea]]y
doesn t need us, that it has a phys1ca1 11fe and a moral 11fe and a
- sp1r1tua] 11fe that is complete ‘Wwithout us,‘we fee] a11enated and
depressed. The second t1me we fee] 1t we fee] Joyful" (MG p x11)
-.WA degree of certa1nty, ecstacy, and joy has been reached By the end

of the third sect1on a little more progress is made

Morning G]ory IIT 1s constituted of eleven, poems. The first

elght are contemp]at1ons of the d11emma between sacral1ty and pract1— :
: ca11ty ~ The' f1rst poem speaks of smog as hav1ng an immanent 11fe, ‘or |
ectoplasm," of 1ts own But there is terror. in ‘the poet S way of

life; carrying his new found certa1nty that his. percept1ons can
“pierce,” he descends in a he]icopter to a c1ty, and, aware that death-
“in- 11fe comes "from the med1um now," he senses angu1sh as' "the dead
move around " Br1ef1y, the wind -- anc1ent symbo] of 1nsp1ratlon --

‘abecomes sadramental to a male animal who ascends only to be found :

9 w1th little spontane1ty," "express1on1ess," hav1ng forgotten "any
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stories:hevhad heard" (MG, p.-60). ’This is followed by a‘poem about

an old poet; both animal and poet are‘deSCr{bed~in terms of.machinery,’

as the poet ';descends'-l into” the city, from the ruralvlandscape of

the f1rst two sect1ons Bly's 1dea of mascu11ne ascendence, of sa1nt-

11ness and ascet1c1sm, is reJected in. favour of ”a few green blades

E ent1re1y underwater, joy of a man who has 11ved“, c1t1es, orthodox

religion, "males ascend1ng,",and machtnery are contrasted with sou]s

. that have "missingAparts,f.femininity, daily livtng by.the sea that dso

‘“ha]f'sout and~ha1f bodyt"dand'“thOUghts thatkcan saye,"‘ in a poem

) about a farm and the h1story of farm1ng 1n Amer1ca (MG, pp ' 65-66).

A The’ next, s1xth poem is a contemp]at1on of the "feroc1ous" summer s -

pass1ng, wh1ch r1ngs a- note of fa11ure,‘but prepares the poet for a

gentle order]1ness of da1]y work. The seventh poem g1ves thanks to -
theiearth and to da11y ]1v1ng for what know]edge and understand1ng ‘that |

| have gﬂyen to the poet "August Ra1n (MG pp 69- 70) corresponds 1n |

th1s sectlon to "Look1ng into a T1de Poo]" and The Dead Seal near ‘

McClure's Beach" in the1rs Fa11ure to ma1nta1n-the‘1ntense Joy of

ncommunlcat1ng with. the "two wor]d%" is here accepted and aff1rmed ‘

ph11osoph1ca11y as’ a‘“ecessary aspect of the way of 11fe, whlch w111
"nudge ‘the ho]e open that Tets -the water in at last. " Too v101ent
desire to ma1nta1n the joy dr1ves it awayf These e1ght poems corffim |
that the co]1ect1on is a sp1r1tua1 autob1ography, as kinds of experﬂence
and forms of consctousness are recorded 1n terms of a way of 11fe that
rejects, as too h rrible, Americasﬁmonuments of practicality, such as
‘c1t1es and modern farm1ng technlques.l p Nindy Day at the Shack"

(MG p. 68) sugge ts that the. way of life is a]so a way .of. know]edge, .

L 4
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this idea happo]d believes is common to the mysticallltfe' The closing
triad of poems function as a reso]ut1on for the co]]ect1on as a whoIe
The c1051ng poems express Bly S aesthet1c, sacra], and moral .

concerns "Grass from Two Years" (MG pp - 72) 1s about wr1t1ng,

* "Chr1stmas Eve Serv1ce at M1dn1ght at St M1chaeI s (MG, pp.. 73~ 74)
is about. Chr1st S reIat1onsh1p with the sea of the 1nWard world; and
"0pen1ng the Door of a Barn I thought Was Empty on New Year S Eve"
(MG pp. 75- 76) is about the moraI obl1gat1on of men to "not demand
eterna] life."

Y

In Mornlng GIory I the: reader has responded to "1ntense nurses;"
5.

tqe V1rg1n Mary, I1v1ng and . dead an1maIs Adre1 Voznesensky -- whose ’

vo1ce "jg the vo1ce of some deep throated woman shout1ng at Iast"
- and BIy h1mse1f becom1ng for a moment s IIIum1nat1on separated from"‘”

o "human du]Iness" and forgett1ng "the name his father gave h1m " The’

sect1on ends w1th the sea row1ng 1nto h1s consc1ousness In Morn1ng_- T

GIorz III hIS attent1on turns to the course of his I1fe The concept b.”ﬂ
. of a med1ator between the vain human anq the unseIfish non- human S
»‘, becomes a statement of the reIat1oﬁ3h1p between perteptlon and the
wrltIng process.l City living sweeps penc1Is, photographs, fru1t

eVerything,voff the wrlter 's table. The med1um, consciousness 1tse1f

. /

was eprored in Morn1ng GIory II which ended in Joy, the third section

—

beg1ns by showing that the same conscwousness conta1ns terror as weII

In the th1rd poem of Morn1ng GIory III the oId poet has a. 11ne in h1s

forehead that flows from the source of sacred _energies into BIy S
consc1ousness. Poets and poetry 1m1tate the med1um, ‘hence the poet

commun1cates w1th "two wor]ds,"iand poems are- commun1cations between the
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rpoet and the "psyche 1arger than anyone 11v1ng " The poem "A Cater-

p111ar on the Desk (MG p.. 67) contemp]ates a wr1ter s daily work at

h1s craft, wh1ch, un11ke Frost' “A Cons1derab]e Speck " which aff1rms

the presence of a m1nd 1n any creature, ach1eves a g]1mpse of the d1v1ne

know]edge that Bly Tongs to feel in his Heart e know there is

‘another room of time," he says 1n the fo]low1ng poem Thus, 1n Grass -
_ from Two Years,” the poet expresses the Joy and certa1nty that h1s
‘ artlstlc and re11g1ous way of 11fe have g1ven h1m "When 1 wr1te poems,

: A'I need to be near grass that no one e]se sees, ‘as here, where L s1t for

an hour under the cottonwood " B]y notices grass ‘that has col]ected

as he pursued h1$ way of 11fe "on]y for a moment " fee11ng more Joy

g "than anyone a11ve."* The mode] f1ts cogent]y w1th ‘the. 1mage of the y o

grass as Bly sees 1t

| ._And how beaut1fu] th1s ring of dry .grass is, pa]e f__‘
and tan, that curves over the half-buried branch --
‘the grass flows over it, and is pale, gone, ascended,
no, longer selfish, no longer centered in its. mouth,
1t is centered now on the God "of dlstance and of

:_*absence "
- (MG, b 71)

. ﬁ()“ -
BAY . ‘

,There remain parts of the poem my mode] cannot exp1a1n but my purpose

) 1s to be adequate, not exhaust1ve

The second to last poem contemp]ates B]y s feellngs or apprehen-

51ons, regard1ng Chr1st the Western wor]d s ma1n symbol of - Un1ty

'between man ‘and the sacred Dua11ty marks the contemplat1on in wh1ch

the r1tua] of the sacrament takes p]ace in the “enclosure" of the :

Church walls - "Outdoors the snow 1abors 1ts old Man1chean labors to

‘keep the father and h1s anlmals in melancholy L The poet records

A v

- h1s terror of the sacrament he is permanently 1nvolved in the

&,



.mediation'Christ‘represents. "The ocean has been Stirred and caTmed““
by»the ritual -- not nor pierced, not traversed, As in "On the Ferry :
across Chesapeak Bay"}(SSF .p. 35) "the sea’nges up 1ts answgr and
falls into itself."  The way of life givestthe poet a degree:of cer-
-‘.'tainty that his percepttons ot sacrality are'eptstemologicaTTy vaTid"‘
,the trad1t1ona] symbols. and sacrame s, to Bly, trap Chr1st the Son

'1n the outer wor]d where He does not. be]ong, and transform him 1nto j j”

a ghostTy demon "f1y1ng over the water The poem contrasts w1th

- "The Large Starf1sh " in- whxch the poet enJoyed a weTcom1ng "handshake" -

¢,w1th the sacred In the Tater poem onTy fear and confus1on are

g exper1enced Yet the fear 1s so 1ntense that the poet S certa1nty

"r;1n the valldlty of h1s way of T1fe == as a way of knowTedge --.conf1rmed.

7

| The c1051ng poem is a contemplat1on of domest1cated an1ma1$ _[-‘ -

:that de11vers a three fon moraT we shoqu not "demand eterna] T1fe,"_i: o

) \
)

’even the beasts "fee] an affect1on run a]ong the heavy nerves, 'anaj} ‘
| our. mater1aT1ty, our- bod1es, and our: ways of see1ng have "the Tamp
7?‘T1t 1n51de fTutter1ng on a w1ndy n1ght "-'<~ | .

e As a form of sp1r1tua1 autob1ography, The Morn1ng GTory 1s »'f”
/ »

| ’comm1tted to record1ng a Tong1ng fo pre sensuous Un1ty, and the record o

;~descr1bes an onder]y way of 11fe, 1n wh1ch fee11ng -- 1n the sense

.of apprehens1on -- thought, and e/stacy are marshaled in an attempt

(

to partake of sacra11ty d1rect1y Sp1r1tua1 growth requ1res-fa1th-1n
' personal exper1ence as the groun of all knowledge Slnce myst1ca]
: experlence is 1neffab1e, B]y do s not try to communicate 1t to the

: actuaT readers of h1s poems ‘s a substitute, he descr1bes a way '

: of 11fe in wh1ch the frequency of such exper1ence is 1ncreased ~The

<
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Morn1ng Glory_d1ffers from "S]eepers," another form of sp1r1tua1

autob1ography, in that a sense of c]osed commun1cat1on between poet and

' .}~1deal aud1ence 1s 1ack1ng from Mornlng G1ory The prose. poems seem

' to be commun1cat1ons between the poet and h1s craft the autoblograph¥‘

1ca1 record of how a poet to deve]op must 1mag1ne h1mse1f Neverthe]ess,,‘

fthe sacra] d1men31on of B]y S comm1tment to poetry come to the fore in
: vthe prose poems, and can be used by you and me to better understand
his. poet1c oeuvre F1na]]y, the: character1st1cs of the “two worlds” |
may be used to further character1ze the concept of an 1dea1 aud]ence

| Appo]]o s n1ne mdses are about the o]dest examp]es of an 1dea1 '
‘aud1ence that comes to m1nd However, BIy s idea] aud1ence takes 1ts
'symbol1c form not from c]ass1ca1 mytho]ogy, but from psycho]ogy and
i:the Suf1c 1dea of the Be]oved The _gmphg_ col]ect1on isa EQ!E_QQ

"V:forceepf successfu], c]osed and dramat1c commun1cat1ons 1n wh1ch B]y

rﬂfra1ses the prose poem to an art1st1c 1eve1 equa] to h1s best 11ned

't-;poems I turn now to a d1scuss1on of Camphor, but in order to treat

'g;:_rfthe poems a few more 1nterst1ces of my mode] must be 1nd1cated

' 4:f“,vTHe’Friend-Listening'Withiﬁ

A co]]ect1on of on]y twenty poems amphor 1s a genu1ne achxeve--ff

- ;ment for B]y C]oser to devot1on than betraya], 1t is c]oser to be1ng

devot1ona1 11terature as we]] Ph1l1p Dacey and Char]es Mo]esworth
,ﬁhave wr1tten art1c]es on the co]]ect1on . Dacey S 1s usefu] in
po1nt1ng out the fact that many of the poems are autob1ograph1cal

T’Molesworth s 15 useful 1n exp1a1n1ng how the 1anguage of the poems

",f1s not symbo]1c, how the “frlend“ 1s an 1dea1 aud1ence, and how the

‘book 1nc1udes a "cha]]eng1ng aff1rmat10n d Molesworth is concerned



B comm1tment

. . , ‘ \ :
w1th 1dent1fy1ng a genre that 1is aff1rmat1ve, dar1ng, and wh1ch
rema1ns essent1a1]y poetry and not sacred texts." Though both !
_art1c1es have the1r problems," they d1scuss ampho 1n terms of a

| v”deep re]1g1ous 1ong1ng,"-as the "surest counse] to sp1r1tua] |
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"a'p1lgr1ms,” "ecstat1c moments," and the "B]akean way'" These essays v;_”;,

, respond to. the prose poems much as: cr1t1cs f1rst responded to ngh .

‘however. Hugh Kenner has exam1ned the bookeéés1b11ca] references,]s

and James F1nn Latter has remarked that "Ev

fbecomes a bo]d cause and reason for another book 16 The cont1nu1ty ,

"jand myst1c1sm of Campho become pa]pab]e once the nature of B]y S

F

re11g1ous syncretism 1s added to a descr1pt1on of hls sacra]

PR

yth1ng that B]y touchesﬁ

As I have shown, B]y s response to trad1t1ona] Chr1st1an1ty 1s.,:

!}a persona] one Yet the theme of confus1ng and terr1fy1ng Chr1st1an-'ux

‘:~ff_ﬁ1ty 1s one of the most cons1stent themes throughout Bly s work Th1s

i fact a]one argues for a cont1nu1ty of re11g1ous fee11ng runn1ng from c

-:“The Ascen51on of J P.. Morgan" through to ampho and beyond ]7

”"-Bly s sacra] comm]tment has always been there,‘1n exact]y the samei77 '

5.

:o1ong for an’ explanat1on of B]y s aver51on to trad1t1ona1 re11g1ous

- jhsymbols and sacraments Mora]]y, B]y has tr1ed to combat the .

'1~repress1on of gr1ef and champ1on the Jung1an "shadow," an}'the
1*ffour mothers. in American soc1ety, through poetry But he isa

}sp1r1tua11y amb1t1ous man, as wel] as a mora]]y consc1ous poet He‘

- des1res to experlence sacra11ty 1n h1s way: of I1fe, and one of the o

?-ways 1n wh1ch he tr1es to lncorporate sacredness 1nto persona]

; w . . N . -
L : Lol S

g {way that h1s mora] comm1tment has However, one must look hard and ‘:‘:" L
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:fexper1ence 1s through the ass1mt1at1on of re11g1ous concepts from afar ;
For B]y, d1stance, in t1me and space, seems to va11date re11g1ous 1deas
and practnces B]y is at ease’ w1th Amer1nd1an chant1ng and Eastern
,s1tt1ng med1tat1on, but 111 at ease w1th Chr1st1an1ty But Bly. some-,‘f
) tnmes does re- 1ncorporate e]ements of Chr1st1an1ty 1nto his persona1
;plong1ng for the sacred Donald DaV1e "conv1cts" Ga]way K1nne]1, a con-

'1temporary of B]y s from down south for the same pract1ce -

No poet can be blamed for h1s 1nab111ty to make the
act of Christian faith. But what one can ask of
any such poet" is, first, ‘that the impediments . ...
command respect; second,. that having declared his
incapacity . . . he shou]d be wary of pretending to
~ make those acts in the terms presented by cultures
that are. not his at all; and, third, .that he should
~onot . “continue to trade surrept1t1ous1y in.
S scraps torn arb1trar1ly from the body of doctr1ne
'-:fhe has renounced : ; S

= fjiDav1e s condemnat1on ar1ses from a comm1tment of h1s own out of wh1ch a

1}cr1t1c performs a k1nd of care and hea]1ng that promotes "scrupu]ous

R ,and s1nuous f1de11ty, rather than a genera] area of feellng expans1ve1y'af

vffgestured at "]8 Howevera as Machado says, "S1nce re1191ous fa1th seemsy;.il“'~'

T a d1tf1cu1t th1ng in. our t1me," “scrupu]ous and s1nuous f1de11ty" to e

4‘7g*one truth ought to be tw1ce as d1ff1cu1t ‘ |
| In Bly s case what we are dea11ng w1th is a scrupulous and 51nuou5f"u'

o f1de11ty to al] truths, even if B]y is troub]ed by re11g1ous ways c]osest

»'_Yto home, the cons1stent re- appearance of poems of Chr1st1an content shows;

e L

o h1s attachment Bly S -way out of the "enc]osure,ﬁ the g1ngerbread house O

Y

o 30f Nestern iui:u;e, 1s to grow sp1r1tua1ly, to cast the w1tch or the o

' ‘7'p‘Teeth Mothe >nto her own oven. and escape TO grow s t° Obe the

',w111 of the Father, and to 1aunch out 1nto the unknown country Bly' g
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“believes absolutely‘that American universfties and educatiOnal traditions~
~are a form of “1nfant1]1sm," and he urges young peop]e to opt out of

}-»them when he tr1es to point out a way for them to fo]low, he br1ngs

. to h1s adv1ce a wea]th of madcap syncret1sms e

B “The Sufis and the Buddh1sts Teave the g1ngerbread
AR house and aim for an adult consciousness. But in.
order to reach that, the sou]l has to go through the -
‘mammal ‘brain, which means to- go into’ human suffer—
~ing and into the body .

As Americans, we have to go through the mammal
brain, but we don t want to do that. We went to the.
‘Vietnam war and did -all that reptile killing and now

_we'refuse to go through the mammal grief. - I ended '
up the read1ng)1ast night with poems of Kabir, and
" the students' faces 1it up all over the room. . It
~was_ beautiful. That ecstacy 15 what they want more
| Vvvthan anyth1ng 19 | |

?”;.Davwe s ex1stent1a1 standard of decency is exactTy What one Tikes to

| see 1n a cr1t1c, Bly s un1versa1 syncret1sm makes h1m a braC1ng poet
' :-Both Dav1e and B]y, however answer the same cu]tura] and soc1a] needs
}Lf'of certa1nty, seren1ty,vand Joy ‘

Syncret1sm 1s submerged and w1déspread 1n B]y s poet1c oeuvre ‘It-:

"”'gf'1s d1ff1cu1t to 1dent1fy Bly s sources, because he is not a]ways exact

i'h'.1n h1s borrow1ngs, however the essays 1n leeper andQThe Kab1r Book

w‘bf,‘(1977) correspond to B]y s poems as the “Notes" do to The Waste Land

i'].j The 1dea of the body is another theme that 1s cont1nuous 1n B]y S work

i '5151n that the body is the ground of persona] exper1ence we know that B]y'*;l T

":4‘:has read the Tao Te Ch1ng, and that h1s read1ng 1n sacred documents is.

o c0p1ous Hence 1t ]S not 1mprobab1e that the Tao1st concept of the body;"f'

‘fp]aces some part 1n B]y s thought In the Tao the body is not merely | S
:a’a phys1ca1 or even myth1ca1 entitﬁ% It 1s a m1crocosm of SOC1ety 20 -
. . e - .

| ~a A
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The human body is the 1mage of a country, w1th Takes, mounta1ns, forests,_.

- towns -- a 1eg1s]at1ve body and a: d1pTomat1c corps ’ "The Tau1st knows

. >
4 &

-how to regulate and harmon12e the outer (wa1) forces of nature by govern-
.:'1ng h1s own body (the 1nner, ne1)‘ Th1s, aTong w1th the mora] conduct
:fof a country s 1nhab1tants, determ1nes the harmony of a country s 1nhab- B
‘1tants, determ1nes the harmony of nature ‘ The sage teaches not w1th |
' words but w1th the body Thus, the body, -as one of ‘the two main featuresf
',iof Camphor, can be thought of as a ground of personaT exper1ence --vwhich ) :
'T 1s a cont1nuous theme in B]y s work and wh1ch became the source of all =

o knowTedge in The Morn1ng GTo_y s record of persona] exper1ence \’It can

-M::also be: thought of as a microcosm of Amer1can soc1ety, and BTy s ynec~d
,dotal 1mages such as nav1es and w1se men travell1ng the arter1es and :

hfvelns shows th1s aspect to be cont1nuous as. weTT

g The other ma1n feature of. Camphor s syncret1sm 1s the 1dea of a o

,benevo]ent sp1r1t who dwe1]s w1th1n the souT of a man and w1th whom;hef L
| xican commun1cate The ana]ogy between the 1nner fr1end and the 1deaT,:_7 |
paud1ence need not be stressed St Ignatus LoyoTa gave step by step'

']'1nstruct1ons on how to "actua11ze" Chr1st 1n“terms of sen51b1e obJectsy.ifx' :

7.

’“f:1n h1s Sp;r1tua1 Exerc1zes Ignatlus s purpose was to creat a vocabu-gg': e

]ary of 1mages, or sensat1ons that coqu express myst1ca1 exper1ences}'*ff e
'fﬁ”fThe Tao1sts know of an anaTogous techn1que of sp1r1tua] advancement

c;"called ts'un, wh1ch 1s a purposefuT act1v1ty that is her to surpass

21

.{Js1tt1ng med1tat10n Thts is not a pPOCESS °f Vlsual‘zatTO"’ bUt rather jhhdx'
-’fﬁ1t "makes sens1b1y present L or "g1ves ex1stence to" an astra] be1n9
B fThe be1ng is actua11zed in’ the student s 1mmed1ate v1c1n1ty,,"°r even

e; w1th1n one of the cavit1es of h1s own body " The techn1que had a man1— |
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:  fest 1nfTuence on the vocabulary and 1magery of T ang,poetry The inner T"
, fr1end of Camphor is aTso to be understood as ak1n to the aud1tory and
j‘v1suaT 1mages of Jaynes S "b1camera1 and" theory,_ h1ch for the anc1ents,

accord1ng to Jaynes, were the voice of a un1f1ed divine and civil authOr- .

ity.'22 The 1nner fr1end is aTso akin to the Holy Sp1r1t\ the 1nward

| aspect of the human soul not perce1vab1e by the senses but central to
“A1dent1ty in the areas of know1ng, feeT1ng, and w1TT1ng The HoTy Sp1r1t s
‘ d1v1n1ty is. derlved from God yet it ex1sts w1th1n us, and makes men | _ :

23; InC amphor, however, the most 1mmed1ate reT1glous L ?' ///

o source" for the/1nner fr1end TS the Suf1 concept of the BeToved thé"

‘_nearest western counterpart of the concept m1ght be found in the reTa-
:t1onsh1p between St Theresa and Chr1st the Sp1r1tua1 Marrlage é%ﬁﬂeen l

i

Ear11er in th1s chapter [ quoted a poem from Jump1ng Out of Bed

(1972), 1n wh1ch a sa]mon d1ves to br1ng back up "a sack of wedd1ng r1ngs,"

f.“and Bly comments "Th1s Tove 1s T1ke the sun her 1n51de a t1ny so]ar

",fisystem / T]ke the moon kept 1n a pouc

h. "24 The f1na1 poem of The Morn-'

‘h,T ng GTorx conta1ns the sentence ' "Bod1es w1th no St Theresas Took

"'_stra1ght at me s I have suggested that BTy s coTTect1on5@pf Toems grad-.

\(

”,1,;ua11y W1n an 1ncreas1ng conf1dence in h1s 1dea1 aud1encevu N1th the pub-_ﬁj_[;f*f_

""'T1cat10n of Camphor, the 1dea1 aud1ence has evoTved 1nto a whoTTy re11—

'5fl;iglou5 1dea And w1th th1s transformat1on, the emphas1s 1n the poems

*’~;Sh1fts from moégﬁ to amatory content

The one source that contr1butes most to the tone, Tanguage, and '3fh,ﬁ

. ”f5tthemes of C phor 1s Kab1r BTy 3 f1rst ”transTat1ons" of the H1ndi

‘Jf_'poems of Kab1r appeared about the same time h1s work w1th the Japanese

P
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- poems of Basho appeared, in’1971- But 1n 1960 Bly translated this poem |

~‘by the tenth century Span1sh Mos]em Ibn Hazm:

- How many people I'am good to, not because,I like them,
or because I don't like them, but for a special reason!
) . The affection I give them is intended for another, . .
o like seeds we set out in a trap to catch birds.25

L}

~ This is a conventional Sufi poem in which the love for God is expressed .

~ through the Tanguagecof*Tove between human<ToverS' The. settion caTTed".
1T"Water Drawn up into the Head “ in "STeepers Jo1n1ng Hands,"“contalns
_another 1nd1cat1on of the inner fr1end "There 1s another be1ng 11V1ng ;
‘"1ns1de me./ He. 1s Took1ng out of my eyes / 1 hear h1m/ in the w1nd
‘through the bare trees“ (SJH p. 65) , Note that the 1nner fr1end ‘dwells i
:fs1muTtaneousTy w1th1n the m1nd of the'poet and w1thout, for aT] thlngs )

in nature precede from the ngrund

" The Kab1r BooR was pub11shed 1n the same year as amghor BTy was | .

"‘=.z'attracted to Kab1r because of the revo]ut1onary eTement 1n the H1nd1,a
'fpoet h1s contempt for scr1ptura1 authorlty, and the 1nf1uence of Suf1

'fnmyst1c1sm To Kab1r aTT names of God were equa], and he her no- one

| -ft master but h1s 1nner fr1end the d1v1ne Satguru, "so that his 'fa1th"T""'t”

'“;fgor conf1dence remaTned apparentTy supportless, T1ke that of the mytho-i;o*_ '

‘[i;ﬁélog1ca1 'F1re b1rd' to wh1ch he has compared h1mse1f j:U;nfE*T“i

r~ H

' ‘The F1re b1rd has made his nest in- the a1r, R
,T;;fi. he dwells for ever in-between, o ‘
ERCAL S From earth and sky, he remains aloof:
Ry “ig;;‘ his confldence needs no support"26

: Kab1r bel1eved that the way of sp1r1tua1 growth 1s hard not easy:1 L

Human love is the palnfuT aspect of Unity wlth God The way of Tove 15‘ff5 "
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""ff 1ntegration of ﬁiév1ously dlsconnected parts of the psycheg therefore ;,~x,-;.

o,
H

;Bhakt1 cu]ts actual1zed the1r de1t1es in s1m11ar ways

n

@

. a]so a way of know]edge Th1s way 1s ca]led the Bhakt1 Path, about wh1ch

Biy has wr1tten (B]y m1staken1y be11eves, apparent]y, that the Bhakt1

Path and Tantr1c thought weré the same, whereas conguga] relat1ons were

not a]]owed after the b1rth of a son in Bhakt1 thought) R2 Tantrlt andg

S a

' Sensua11ty, the 1nner fr1end and a comm1tment to "thoughts that

i can save" are. the main e1ements of the prose poems co]]ected 1n Th1s Body

is Made of Camphor and«Gopherwood The Bhakt1 sources contr1butes an’

©

exemplarary trad1t1on of the salvat1on of others through love ‘ The 1n—

°

wi‘-- enab]es B]y to escape hzs systems of dua11ty, fem%n1ne pr1nc1p1es of

\A«-eternat fecund1ty, Freud1an transformers and the evo]ut1on of the bra1n

9gopherwood as Jncense woods re]ated to the Noah story, character1ze

| 'a number of conf11ct1ng tenms Pt 1s an appropr1ate mode] however, as 'i

R e
’,.nnEkbert Faas says the way that B1y has 1mag1ned h1mse1f enables h1m to

“;“fypsyche

. ,Vufyou can t pownt to any one th1ng "‘“'Th"

2”7‘, exper1ence a "pos¢ Lawrencean conSC1ousnessuathat does not fragment the

28

A ‘_

amgho 1s 1nfused w1th the same sacral comm1tment as The Morn1ng ‘d*gfm.

' .1jﬁlory The maln d1fferences are two the later book 1s a collect1on

' 'f]uence of the. poet Kab1r -~ 11ke that of the “w1se o]d man" in ”S]eepers"f

-.»,the body as an nark. "- My m°d91 °f B1y s sacra] comm1tment now conta1ns s

Bly s response to Faas s quest1on'i'"1t has to do w1th the '; ‘

"-Kab1r shows B]y how to cal] them a]] equal, and hence amghor, desp1te : rf“mf

i 1ts syncret1sm, 1s ]aced through w1th B1ﬁ31ca1 a]]us1ons Camphor and 'f_ {.'

‘fof cmnnun1cations WIth an ideal aud1ence-who may now be called a d1vfn--;;v-’»

Jvi;lty of being, w1th1n the poet's psyChe. who 1s benevolent and commun1-i't“f’



. cable; a]so, the later book represents Bly' S ch01ce to take the "hard

way" in h1s Jonging to know the sacred. Bly chooses to take the pa1nfuT

"way of ‘human Toveuas a way of.knowledge In Bly's most recent co]Tect1on;

*

This: Tree Will be Here for a Thousand Years, this pa1nfdl way of know-

Tedge is wrought in Tined poems that recall the imagery and tone -of

Silence. The'first‘poem in Campho r assesses Bly's.published works of

o poetry up to the time of writing- the torporous, sweet poems of S1Tence,

the tortuous poems of Light, the "generos1ty" of Sleepers that offered

u;the poet s 1nward T1fe to -"all the sleepers in the world," and the other

room of t1me" dIScovered in Morn1ng Glorx,""The heat inside the human b‘

o

. body grows,}1t does not know where to throw 1tse1f -- for a wh1Te 1t

'knots into will, heavy, burn1ng, sweet, then into generosity, ‘that Tongs

Pl

to take on the burdens of others then /into mad 10ve that 1asts forever

The art1st walks sw1ft1y to his stud1o. and carves ocean1c waves into
the dragon s mane." Oceans of Tove now, 1nstead of consc1ousness fh S

earlier poem the 1dea1 aud1ence was a form of consc1ousness that Bly
J

_hoped to commun1cate with through mora] duty and thought Here 1t be- o

Lo

\ comes an 1ntegra] part of his persona]1ty, growth of the sou] matched by

1nd1v1duat1on, ‘a baTance. Moreover, it brlngs a sense of immanence of

‘_the 1neffab1e 1nto his T1fe as’an: artlst, and his sensual body, no.

"'Tonger denled as it was in "The Testament" and "Looking 1nto a Face,"

f’become a trusted ark The second poem affirms a seren1ty in domest1c

life, whlle at the same. t1me adm1tt1ng that "This protect1ve lamp11t L

. ”Teft hand hover1ng over 1ts own shadow on the page seems. more Toved

L than we are" (TBCG p. L5) Like Rilke' s use ‘of the f1rst person p]ura]

' ,pronoun in his second Du1no/elegy, the "we" allows the poet to move for- .

e

L

; . s
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ward w1th a tone of assurance. This "we" "never includ@s anybody but
'the temporal 1ncarnat1on of the d1V1ne vo1ce,"‘and "refers 1ess to the
4poet in general,as the 1ncarnat1on ‘of the d1v1ne spirit than to our poet's
personal s1tuat1on and time of 11fe u2 Neverthless, this "we“ is res-
| trictive, not inclusive of the actua] readers.
In the third poem, understand1ng comes. to the poet in an image of
“a man who comes. to the poet while he s]eeps, and puts a du1c1mer in h1s
hand (Bly p]ays the du1c1mer) After he has this, the poet obed1ent1y
goes 1in search ,0f the Father in the next poem, "F1nd1ng the Father"
}(TBCG, p. 19). The- 1nf1uence of Boehme S system 15 c]ear 1n th1s poem,}.'
and Boehme's other d1rected Father who demands the obedient 1ove of the
Heart 1s descr1bed in narrat1ve, in terms of a. family h1story In the .
next poem Bly . reconc11es the ascend1ng and earth bound des1res of his
}way, when he then sleeps, he asks h1mse1f in the th1rd person ~"Who
w111 go w1th him?" And he rea11zes that even in the utter darkness of
..deep sleep "He w111 meet another pr1soner Tn the dungeon." Here fam11y
4 history is rep]aced by fa1ry ta11 mot1f gamphgr'has a. simple struc— '
ture -- the s1mp1est of al] Bly's books. Poems of n1ght time follow
those of day-tJme, except for two poems in the middle, wh1ch have no |
' tenporal reference (TBCG, p 43 and 45) Th1s is s1gn1f1cant of Bly s
.new-won peace with h1mse]f for a]l ear11er books are character1zed by -
a»"look1ng up angri]y at the 11ght," the ma1n Chr1st1an symbol of reve]a-‘ -
7’» tion. A | el y |
| -In "Going Out to Check the Ewes" . (TBCG, p. 23) -- ewes, when they
~ ‘catch cold bear sick lambs -- dragons re- appear, and the body 15 des-”3

cr1bed as a microcosm and sacred "Th1s body longs for itself'far out

o
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at sea, it floats in the b]ackyheavens, it is a brilliant being, locked
in the‘prison of human dullness ‘. . ." The sacra]ﬁty that Bly could
~only witness in the dead seal and starfish poems is now experienced as

- dwelling in his'own.body, by virtue of"hiS‘abi]ity to communicate with
the friend listening to him from the‘"two‘worlds." That the bddy'is a
Taoist country is expressed.byfthe next poem, "Galloping Horses," |
'wh1ch a]ong w1th allusions to the Blb11ca1 Eden makes the suggest1on
that the fTesh, or the body, m1ght be a fourth stage -- after the new -
bra1n, and aduTt conSC1ousness The concept that sacred force Tongs to
.man1fest 1tse1f 1n the outward wor]d through the Son, or Heart, is
~'brought 1nt0 play in. "A Dream of What Is M1ss1ng" (TBCG,‘p 27) Here

| Bly rece1ves the know]edge that God loves the senses, and that 1t 1s
i

| th1s love for the senses that ‘reach out toward obJects that 1s the cause

of His Immanence in the outward woer To know the senses, therefore,

s to know the sacred; the ‘same goes for thought as "the ruth]ess body" i?

| changes "our scho]ar]y Tabors .'. 1nto certainty and hea11ng power"

- (TBCG, p. 29) Through a successful breakthrough 1nto the sacred Bly
now feels that he can heal, and the despa1r of "Depress1on" and "Sleep-
‘ers” vanishes. \

The station of passage between b1nary oppos1t1ons is - reached in

-

~ "Walking to the Next Farm" (TBCG, pp. 31- 32). Heére snow, a motif and a ;

: theme in alT of Bly's books, is related to sexua] symbol1sm, 1mages of

| the mu1t1tudinousness of snowflakes cu1m1nate 1n a balance between

opposites, "and inside 1ts own center 1t lives'" This 1magery is meta- |

P

-,morphosed 1nto that of protozoa 1n the next poem, "The 0r1gvn of the
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\
Praise of God." In each ceT] of our bod1es there is a spark of the
'sacred that flows through the channe]s of the unconsc1ous 1nto the senses
to give immanence to. ObJeCtS Th1s is the same channel through wh1ch a
small b]ack stone"'must come, to Todge itself in the outward woer as .
a pTace of p1lgr1mage and a p]ace to remember Protozo1c t1mes 'The
: ,book reaches a clwmax in two. atemporaT poems in the middle. . In the poenm
"How the Ant Takes Part" (TBCG, p 43), a domestic scene is descr1bed as

J

totally at one with all life 1n the woer In the foTTow1ng,‘ecstacy

N s found to be the "hard way," a way of knowTedge ach1eved through an

T 1ntense Tonglng to grow sp1r1tua11y The poet Tearns that gr1ef death
| ;and fa1Ture are aTso d1v1ne The movement of the book beg1ns to return
'to a state of be1ng in wh1ch certa1nty, seren1ty, and ecstacy are more _*Tﬁ
B trans1ent, at thTS po1nt . : | B "‘}
- "The Pa11" (TBCG, p. 47) has a tone not of d1scovery, but of remem-
bered exper1ence of ecstacy and Unity. Here an obJect a pa11 of p1g-
N sTOp, 1s expressed just as it is. The next poem is a compan1on to e
' "Gallop1ng Horses," and here Eden is deserted a fa]] has occurred and
a note of sadness beg1ns to overcome the prose BTy s ant1 human1st S
tendenc1es are, at Teast for a moment ext1ngu1shed 1n “We Love ThTS
Body" (TBCG, p. 51) | |
We ToVe th1s body ?s we Tove ‘the day we f1rst met C
the person who Ted us away from this world, as we
lTove the gift we gave one morning on 1mpulse, ina:
fraction of a second, that we still see every day,
. as we love the human face, fresh after love-making,
_ more full of Joy than a wagonToad -of" hay o
In the next poem dua11ty 1s re accepted and re affxrmed as the natural

cond1t1oj of the untverse, as it is in Boehme, a creat1ve flux "the
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energy in the double flower does not faTter " After these poetic commun-

—~—

1cat1ons break through spatial and tempora] laws; they c1rc1e back toa -

'» loving decTaratTOn of faith in the inner fr1end and a11 of - the names

of God, in the f1na] poem,‘“Snowed In " C1rcu1ar1ty, 1s obv1ousTy .

| 'present 1n the co]]ect1on, cont1nu1ty of 11fe is here too, in that the

poems return to the themes of fa11ure and dua11ty that are. prom1nent in.

all of BTy s books, and a search for or1g1ns is present in the syncre—

{t1sm that - synthes1zes re11g1ous 1deas from Boehne to/the*anCTent Ch1nese,

)]

' ffrom Amerxcan Pur1tan1sm to Suf1 theosophy The poet S way of T1fe is

aff1rmed as a way of\knowledge and the choxce has. been made to take f, ,

: the pa1nfu1 way of human Tove BTy s own systems of mora] and re11g1ous

g 1deas are g1ven a p]ace, "but you can t p01nt to any one. th1ng " The

_;book ends on a note of "transsubJect1v1ty" '

_ What shaTT I say of th1s7 'I say, pra1se to the - \
first man who wrote down this joy cTearly, for we
cannot remain 1n Tove with. what we cannot name.

: (TBCG, p 59) '

, o
. . . y : :
\

In th1s chapter I have Ta1d down a vocabuTary w1th wh1ch to d1scuss |

_the 1mages or sensat1ons of Bly s prose poems When the poems are

.fread in a context of other myst1ca1 wr1t1ngs and a generaT syncret1st1c

| cycle is a k1nd of experience in wh1ch doubt and fa1lure v1e w1th pra1se‘ o

L i

-+

pattern 1s estab11shed the poems revea] a four- fold contrnu1ty An

_;derly way of ]1fe sett]es 1nto "da11y work" in The Morning Glory, g
“which ach1eves a roughly tweTveqhour cyc]e 1n ampho Th1s orderly

and certa1nty Trans1ent and cyclxcaT exper1ences of Illumlnat1on cul-pr,°"'

m1nate 1n a form of consc1ousness 1n wh1ch Tong1ng for sp:r1tua1 growth



|
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ach1eves a sp1r1tua1 1ove for\both the sacred and the profane.. Consc1ous-

\
ness takes symb011c form 1n tHe inner fr1end thCh is a who]]y relmg1ous
l

symbol. A17 of th1s taken together descr1bes a ;Ay of knowledge Know—“

ledge is achieved through coniemplat1on, concentrat1on, .and Iong1ng for -

gUn1ty The Un1ty sought afte \vs one between the poet S personal exper-

, i
' -1ence and awareness and sacra nmmanence The re]at1onsh1p between

Bly s sacral and mora] comm1tments and hlS art is the subJect of the

next chapter R \dcvt.j‘
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 Chapter 3
" THE AESTHETiC'FACET"

Robert Bly s use of language in h1s poems can be thought of as an

B extens1on of the “'transconceptua]' v1s1on" that L S Dembo ho]ds to

'm

. '{..

if‘;

beqong to W1111ams, Stevens, and Mar1anne Togre*] To Dembo these poets
wr1te "an esoter1c man1festat10n of the1r concern for esoter1c percep-';?
t1on " Th1s trad1t10n stems from such statements as th1s one from S

Foster Damon s Amy Lowe11 A Chron1c1e the modern poetry 1s “exter- i

na]1ty' the regard1ng of the world as hav1ng an ex1stence separate from P

oneself "' At the other end of - the trad1t1on B]y ho]ds that poetry

shou]d be comm1tted to externa]1ty, that 1t shou]d be separate from one—'fﬁf

se]f but a]so that 1ts separateness and 1ts be1ng Proceeds from the un-yiuj;f

“‘d_ consc1ous of man. It proceeds from the "sparks of the sou]" that ex1st 3;]-1~

e

o even in protozoa -To make art mxmet1c of such percept1on is to make i

art that 1s W11d and mad as the d1v1ne 1n the outward wor]d Dembo a]so =

”v‘;_ : says ‘»"Aesthet1c percept1on, b1zarre 1n poets 11ke w1]11ams or Stevens,»;'?:'i
ﬂ 1s trad1t1onal 1n poets ]1ke Pound and E11ot For Pound, the wor]d of :;?

reason coex1sts w1th the wor]d of mystery, for E11ot, the two wor]ds are !f:

d1scont1nuous u And for Bly, the "two wor]ds" are made d1scont1nuous o

only by reason or trad1t1ona1 modes of perceptlon, otherw1se, they are .

-
R

asleep 1n@e outward wor]d "

In th1s chapter my ma1n concern 1s to d1scuss general]y how B]y s

comm1tments are reflected by the aesthet1c facet of h]S life. Mora11ty[;}~'

) e
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and myst1c1sm are non aesthet1c standards by wh1ch to Judge poetry; yet -
the mora] and re11g1ous urg1ng that lead B]y to wr1te dramat1c comnuni -
:_cat1ons w1th an ‘ideal aud1ence, or an inner” and d1V1ne fr1end does 1end
a degree of autonomy to h1s better poems In that B]y hopes that h1s F
4»poems w111 open a door through wh1ch Amer1cans may choose to go, followf
1ng the track that 1eads to the 1dea1 aud1ence or the 1nner fr1end S0
i 1that Amer1cans and Amer1can soc1ety will be healed and . 1ntegrated h1s
| fpoems may at t1mes ach1eve that d1s1nterested qua11ty that Kant ass1gned :
_fto "pure" art When Bly wr1tes about h1s own 1nner Journey, the sp1r1- :

- tual and mora] autob1ograph1es«offer persona] exper1ence as exemp]a andvj
c Rl ‘ o

L not confess1on The poems somet1mes present un1versa1 pr1nc1pJes in a

‘-state of commun1cat+on w1tﬁ>a part1cu1ar p0et and B]y S work cou]d be

'p:f‘;assessed through a d1scuss1on of 1ts aesthet1cs in Sch11]er S terms

“*s_fHowever there can be no doubt that B]y does not wr1te art for the sake b

7

H“:{Of art he has~mora1 purposes and des1res to grow sp1r1tua1]y through 1f”ﬁ>A”

7**;gthe pract1ce of h1s craft '1!%y s aesthet1cs may then be thought of

= f}fas a development of Baude1a1re s v1ew, 1n wh1ch poetry is a man1festa- 1f |

p'fﬂit1on of correspondences 1n a "forest of symbo]s," both part]y mora] and

‘"-.spartly sp1r1tua1 But 1t 1s dangerous to attempt to draw B]y in 11ne

,-i ’w1th French trad1t1ons, and the French and Br1tish brands of surrea11sm,. -

: t»B]y S surrea11sm is thoroughly grounded 1n the more soc1a11y and pol1t1-;i;-"

i "}cally consc1ous surrea11sm of Spa1n and South Amer1ca

Poe s concept of Idea] Beauty, wh1ch ex1sts beyond the physwca]

*tﬁgéfpwor]d and 15 evoked in the 1anguage of the phys1ca1, a11gns 1tse1f e

bffhﬂfneat]y beh1nd Bly s 1dea1 aud1ence and inner fr1end except that the

| 7';va1ues aff1rmed by B]y s poems are mora1 and re11gwous va]ues, and not 4
T , B RN i R R 2

I R
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K

‘ valuesyof Beauty R1mbaud S be11ef that the poet must- derange the

| senses 1n order to produce new forms of poet1c content may we]] have a
bear1ng on ‘the processes through which- B]y determ1nes the cho1ce and |
‘&arrangement of hws dxscont1nous images and metonym1es The p1easant

.

ftorpor and me]ancho]y of silence in_the Snowy F1e1ds, and This Tree Will

:ffBe Here for a Thousand Years, the texts of my d1scus51on 1n th1s chapter,3

i

'far from belng decorous1 are 1nsp1red by an eth1ca] retreat from wh1ch

,to make poet1c Judgements about soc1ety and trad1t1ons But despite -

) B]y s refusa] to wr1te poetry devo1d of | non- aesthet1c standards, a gleam
"Vsof Pater s "gem Tike f]ame“ st111 burns 1n h1s poems, espec1a11y in the
, two co]lect1ons ment1oned above The concept of values that ach1eve an','x~
V;K1mpersona1 and obJect1ve ex1stence in poetﬁi ts very much a11ve 1n B]y S - ‘g

~work. o L

j, However, the ﬂmpersona] and obJect1ve va]ues, percept1ons, or themes ‘f"
’ 1n Bly s poems are a]so "persona]" 1n the sense that they have "consc1ous-;t‘_
o ness,? and des1re communicat1on w1th "our poet u Moreover th1s 1nde-

fpendent s1gn1f1cance of - va]ues is on]y "obJect1ve,?,1n the sense that 1t -

'-;f}'dwells on the nether s1de of the unconscxous And 1n th1s B]y Judges

' '75-the mora] standards of Amer1ca aﬁ% the Western wor]d by the standards

: hicfjpof the 1nward wor]d or ngrun In the prev1ous chapter I dlst1ngulshed.'f7:'

B 1”,the concept of the Se]f 1nto a Self, or soul that is to be lost, ina S

x”“*'"re11g1ous sense, and the Se]f, or 1dent1ty, that 1s to deve]op, in the

z f___fsense of Jung1an 1nd1v1duation. This d1st1nct1on 1s cruc1a1 to my d1s-;-3,;

‘:ftqﬂThe Aesthet1cs of Purgat1on

"ej_cuss1on of the aesthet1c facet of Robert Bly 3 comm1tment to poetry

‘, ’ K

\-‘i\“

Al] long1ng des1res un1on with 1ts object, and s1nce Bly des1res Lo

éw_h - . : ..,Q‘.‘ S | . l ‘&’ i :
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“to grow sp1r1tua]1y and to- heal, 1n a moral sense, h1s Tong1ng is for
: N

]

union with a mora] and sp1r1tua1 ground of authortty Char]es A1t1er1 ‘
'~d1scusses B]y S poetry as anv"event" . the union and duration of’that
unlon in which. the created obJect merges w1th a creatlve subJect 4
} Bly S poems express an awareness of the 1neffab1e, the mystery, the
,t1me1essness, the essence of ep1stemo]og1ca1 and phenomenoTog1caT
::'rea11ty The des1red is an unanaTyzabTe”ent1ty, a wholeness that cannot
be. broken down Un1on w1th the deS1red absorbs the poet 1nto th1s
wholeness. In th1s sense the poems express moraT and relwg1ous affur—
'::mat1on and th1s aff1rmat1on --‘the fee11ng, certa1nty, and Joy that 1s

1’commun1cated between poet ‘and the 1dea1 audlence, or 1nner fr1end, of

'the poem -- br1ngs a sense ‘of author1ty 1nto the poet s 11fe The proser

"fbpoems, and “STeepers Jo1n1ng ﬂ@nds,"_as types of sp1r1tuaT autob109raph¥»i ;iffi

(L

Ej,record the entrance of th1s sense of author1ty 1nto the poet s way of ¢~€f:_3

;T;j11fe It Ts th1s sense of authorlty wh1ch 15 analyzabTe by the rea]

;readers And when BTy s oeuvre 1s read as a statement of ]1fe s, eyents, S

B

o,

;wtdescr1bed in prev1ous chapters and above, is expressed 1n a f1n1te set

“ "eaTl th1ngs fem1n1ne, s1mp_

"4-,:-stresses (or spondees), and an 1nte

'5.:ffof 1mages, themes, mot1fs rhythms, and phonoaesthet1c strateg1es Some ;d?_-d’c

Hordered by a comm1tment to mak1ng poetry out of experlen%g as a way of ;”‘1;“

'vg,knowledge what is apparent 1s that BTy s Tong1ng for cannun1cat1on**as '?,f“»"f

©oof these are: darkness, First sno 5, Toqély fields in the faTT oceans, fw [

N A
fverydaxlobaebis in domest1c scenes, pa1red

y,»y :

e . [

i,?over three or four T1nes b , i.7j”, :
. o g

BTy s "Poém 1n Three Parts" (SSF p 21) descr1bes a progress from

pr1vate aff1rmat1on to a more pub11ca11y author1tat1ve one. The f1rst .:'a‘.';i

) - _' A : j, - '“r,"_ :
sl
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part of the poem, wh1ch is numbered as are a]] the parts w1th a sty11sh

roman numera] descr1bes a pure]y pr1vate sense of aff1rmat1on ar1s1ng

from "nowhere,“ except s]eep "Oh on an ear]y morn1ng I th1nk I shal]

' 11ve forever'" The use of "sha]]“ 1nstead of "w111" suggests that the
fee11ng has been perm1tted In the next 11ne the phrase "my Joyful

. flesh" suggests that sensua] pleasure is perm1tted a]ong w1th 1nt1ma-t ,,d

t1ons of 1mmorta11ty In the second sect1on the prlvate aff1rmat1on :}5_m;
: {’5 tested aga1nst Amer1can poet1c trad1t1ons of the same, 1n 1anguage g

B v.that suggests Pound s tent and Wh1tman s 1oaf1ng '"I have suffered and

-surv1ved the n1ght/ Bathed in. dark water, 11ke any b]ade of grass LR

;vThus the permlss1on der1ves from a psych1c turmo11 durlng s]eep, and

rthe sense . of author1ty beh1nd 1t 1s g1ven a 1ocat1on, 1mp11c1tJy 'the"

[1f unconsc1ous ' Th1s sense of author1ty isy 1n the th1rd part of the poem,

glven a name, 1t becomes pub11c

o "'_Ii}I:‘ o

- The strong leaves of the box- e]der tree, :
*" Plunging ‘in the wind, call us to d1sappear
- Into the wilds of" the universe, .- - O
- fiwhere we shall sit atthe foot: of a p]ant

SR And 11ve forever, 11ke the dust e

L ;fThe name is Buddha -~ Bo tree rep]aced by a’ tree 1ndlgenous to the

.‘;,fUn1ted States Thus, though the rea] reader may not be ab]e to fo]]ow ,ofrgf;,

f'the thread that leads; 1nto the w11ds of the un1verse,* though he may

tnot be ab]e to share w1th the poet s communicat1on w1th the "call " he B ,g-!~'“

7,can understand how the poem de11vers a sen of author1ty to hlm Often, ,JIfE;-
5? ¥

a“4ﬂf:1n B]y s three part poems, an "open1ng donée" as tested aga1nst 1nd1gen- o

’7fous detai]s that become~more and more. esoter1c, unt1P, in the th1rd part PR

" é’a’.“"h' o uagglgvma,,v
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" §%Qround Of'authority is named that‘is diStant in time and space, or
far from conventxonal modes of percept1on o i}

The sacral and mora] aspects of BTy S comm1tment to h1s craft make
“'senfe of author1ty ava11able to h1s aesthet1c percept1ons ‘The actual
readers can study how,’and how well, this sense of author1ty contr1butes,; v
to mean1ng, and how and how weTT,,tt 1s communicated to us.” Bly's poems N

| attempt to heaT and 1ntegrate by prOV1d1ng a sense of mora] and sp1r1tua1d
author1ty to us as. aTternat1ves to trad1t1onaT and conventvona] author-
, 1t1es that BTy be11eves to be def1c1ent | o
*( In a poem that 1s an uncanny ant1c1pat1on of the ___mLo poems, '
| .the 1mportant theme of hum111ty can be seen as 1ntegraT to the idea of
' obed1ence that I d1scussed 1n the prev1ousvchapter Hum1T1ty is thev

Tog1ca1 outcome of a moraT and sp1r1tua1 des1re for author1ty ’The“‘

cToser the SeTf comes to the 1neffab1e, the closer 1t must come to ex- h

~i, t1nct1on The myst1ca1 way is descrlbed as the Dark N1ght, or. the Pur—

gat1op of the SouT I w1TT refer to th1s process as: "seTfToss" beTow

The mystic'T1nds h1mse1f by Tos1ng h1mseTf JUSt as 2 ch11d w111, in L ;”]gd

obed1ent 10ve for h1s mother ' The poem “Sol1tude at N1ght 1n the woods" :l}f'~

(SSF, p 45) 1s another of BTy s three part poems It beg1ns w1th the ?f;fﬂf}

11ne :“The body 1s T1ke a November b1rch fac1ng the fuTT moon,c,:"

cTearTy ant1c1pates the amghor poems There 1s no amb1t1on 1n thi 7g;~"’7

body, or thTS tree The second part of the poem describes the poet s ‘k'_»e_eu'

dut1fu1 comm1tment to sympathettc 6bed1ence to cyc11ca1 t1me 5ft[f-7

My Tast waTk in. the trees has come At dawn d iflg_;i}g.;f:}lp‘;ff»‘

KR I must return to the trapped f1ers, o
“ *tu,ﬁfi*ﬂ:- e T E TR S

e L

G ’é,q*
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To the obedient earth.
The trees w111 be reach1ng a]] theVW1nter

'Imm1nence of autumn br1ngs the poet's task to the fore, fal] and winter'
- are . for B]y, ‘the seasons of creat1v1ty Hum111ty and duty contr1bute to '
a sense of moral author1ty here, and 1n the th1rd part Joy is grounded
| in an olf]actory 1mage 1n wh1ch partr1dges f1gure Jhe partr1dge h1des‘

g 1n the dark th1ck undergrowth but makes a great commotlon to e%cape L

'Awhen d1sturbed, 1n order to ]ead an 1ntruder away from her ch1cks Thus o

'the sense of mora] author1ty 1s "grounded" tn an 1mage of unse1f1sh |

: sacr1f1ce to duty, chosen from the non human woer Hum111ty is the

log1cal outcome of an obed1ent 1ong1ng to commun1cate~w¥th the sacred
7

;,for the Se]f or sou], 1s gradua11y str1pped away by the ex1genC1es oY "

| lrthe Iarger sphere, the super1or mora11ty of the "two wor]ds “Jt o
f Reach1ng beyond the rat1ona1 1nte11ect B1y s contemplat1on of the:"'

- '71neffab1e 1eads fortu1tously to exper1encesbof certaTnty, ecstacy, and _;i;
'f.yj0y, wh1ch he]p to develop a consciousness sanct1f1ed by 1ts obJect :
| ?}An 1mportant aspect of th1s consciousness, thCh ach1eves who]eness 1n

h'51ts obJect,_1s Bly s dua11ty the be]ief 1n the “absolute separatwon

i _-rlb..?of spimt and matter, whjch was PY‘Obably given 'lts most Effectwe for--»

g ;mu]at1on by Descates, [and] has been espec1a11y sign1f1cant 1n western

'*f;ffintellectua] tradit1ons "5 Indeed Descartes 1s often b]amed for fFf] 5

wd}ﬁff’Western dua11sm, 1n the sense that 1t is a sp1r1tua1 s1ckness,,or bartv?bf{f

'Utﬁﬁyto wholeness But the entire concept of want1 to ach1eve who]eness

- necess1tates dispar1ty, Just as want1ng an answer necess1tates a ques- BE*;-G

B t1on Bly 1ongs for the Un1t1ve L1fe, and hiS dua11ty ‘5 kept “e]]'FV

*73jegreased in hvs ant1c1pat1on of SIIPPTNQ through the gate P°5ts °f the

N DR .”‘ : ' \ SR L : . S e . . . I A o
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r;:sacred and the profane, good_and_exalﬂcoon,human and human Though Bly
is often dubbed antl 1ntel]ectua1, anti- estab11shment, ant1 human1st1c,

,/and SO forth h1s thought or way, rema1ns in 11ne w1th some of the _“'

| ich1ef tradlttons of Western cu]ture In B]y s 1ntroduCtory note to.; '

}Th1s Tree (TTTY - pp. 9 11) B]y states h1s be]ief that 1t is 1mportant ‘

'[‘for “what is 1n51de and what 1s outs1de" to merqe,°but then he CO"C]QQGS">'

' speak1ng of h1s own poems

| o somet1mes I ddmire the poems that fo]low for e :

s .7 - .their quality of doubleness; of the complicated
R -;consc1ousnes§ the presence in.them s1mu1taneous]y S
- -of two preserices. - The mood is- impersonal’, ds in p~ e e
~-411 works of art that are. 1hterested in"some’ con- AL e
,j»sc1ousgess beside the -author' . Somet1mes they T X
seem too 1mpe,sona1 L e I R 0N

;'-”fThese remarks show that Bly 1s st11] in 11ne W1th the aesthe¢1cs of ‘?° r?f5
o 'i}Pound and E11ot, who bro ght the 1dea of an 1mpersona1 and obJect1ve,;;"'
ﬁ~,;g_.qual1ty from French Sym: 11st 1nto Eng11sh and Amer1can poetry The:“;_fj:;g;¢

‘ fiﬁclosest BTy comes to a B ddh1st v1sion of oneness between sp1r1t andif‘57~'

’”1ﬁmatter, despite h1s syncr t1st readfhg, h1S S1tt1"9'med‘tat‘°"’ a"d h1s

“d]vhi°ftranslat1ons and borrow1n_s, 1s concept of the "spark of the soul"

';;lﬁyxfeach 11v1ng ce]l The prove poem "The orig1n of the Pra1se of G

: fslf‘j(TBCGt pp 35 36) expresse‘ th1s concept.§ap,rg'}vﬁ'

\__:.'--“

_?such a way as to emphas1ze the dua11ty that must be overc0merbefore the

1ﬂmay merge w1th what Colhr1dge called the pr1mary 1mag1l'&a0n, or
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that a: poem must not mean but be,’ a 11ne ex1sts at wh1ch B]y occup1es
'\_ : -
a po1nt very near to the present at th15 po1nt poetry must not merely

o exlst as a context of b1nary opp051tqons but be a commun1cat1dh‘be- ~

":tween one s1de of the "enc]osure" and the other however, B]y s aesthe- —

= L G )

: 't1c comm1tment for a11 that\the poet cares for the maturat1on of h1s
Py \%
1c, s1mu1taneous]y embraces and abhors he presentat1on*%f dual1ty

" hoe

Th reason for th1s is s1mp1e B]y be11eves that a poem must embrace : V-‘-

f \. F

, < .
the honror that xvsts whén oppos1tes, 11ke 1ove and\hate or hea11ng o

xtreme as to become 1nd1st1ngu1shab1e Thus

L 'and k1111ng, become si

'one of the c]os1ng poems of 7 eQMorn1gg Glory descrlbes Chr1st as a d

"gs spread a wound on: h]S chest“

;l B demon "f1y1ng over the water w1th'
h (MG p 74) B]y bel1hves that to grow 0 e\must exper1ence the 1nter-fzi“
chang1ng of va]ues of oppos1tes as a k1nd of sacramenta] 1te de pas-ﬁ
__g__1nto percept1on of the "two wor]ds’" This exp1a1ns, 1n parﬁs\
t-f' B]y s avers1on to Chr1st1an1ty, fon 1n Chr1st1an1ty the vatues are‘

‘ we1ghted heav11y 1n favour of the good ,\}t 1s an aspect of the 1nten-'»-"

s1ty of B]y 'S comm1tment that he c11ngs to such be]iefs when his own ‘a:

)

- to the gpod 1 am think1ng here speC1f1ca11y oﬁ "Depress1on" and

< "S]eepers "'f‘;" =\
N

To\Bly, convent1ona1 modes of perce1v1ng the sacred in the ouggard ‘_Y
| ;{world "trap" Chr1st on th1s side of‘the gate | L |

'

,“So rather than saying that Christ 1s God or he 1s not
. it is better to forget all that : _
.~ and lose yourself 1n the curved: energy
"Purgatibntoffthe'Self; dr sou]. is*the meansfby'whiCh‘this,trapfisﬁlnwl

e

poems somet1mes counse1 hlm to be more human, to adhere more . strong]y _]},"
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-‘avoidedi'and it_iS‘not_onTy‘ChriSt'who;isltrapped, butfalﬂ men:

=\~' P ‘w

*What is human 11es in the three ha1rs, caught, ;

~the rabbit-left :behind L. . e

as he scooted under the granary JOTSt‘ e -
) . [

The author1ty of the 1dea1 aud1enc‘é‘"”: hke thq of any 1dea], gener-'

ates 5¥amat1c s1tuat1ons Severa] of Bly s ear11est poems make use of

Le Bateau Ivre ' "Poems on the Voyage

a vat1c persona, 51m11ar tg E11ot s T1res1as’and R1mbaud s narrator in

"7 and "A M1ssour1 TraveTTer wrwtes T

»»Home 1830"8 are examp]es ’xThe persona of "The Voyage" 1s a w11d Man, e

an ascet1c a w1%e man of the mounta1ns who has "falTen 1nto a rage~" :-»f‘¢

He has the author1ty of d1v1ne madness, and the poem 1s crowded w1th

dramat1c 1mages H1s author1ty generates a dramat1c s1tuat1qm as he is

brought :- through the poem S 1anguage - 1nto the human sphere Any:fif"jfs

1ncurs1on of harsh mora] truths and d1sturb1ng presences of sacra11ty lfhd’

o creates a dramattc s1tuat1on 1n the mundane Prec1se1y the same effect

1s ach1eved when Bly br1ngs a sense of author1ty 1nto h1s p]a1n d1ct1on ‘frif

and s1mp1e syntax B]y abandoned q)s exper1mentat1on w1th vat1c persona"*'*

", 1n favour of what I have been ca1]1ng the 1dea1 audience, and what came'

to be ca]led an inner fr1end by BTy, 1n order to ensure the sense of

‘, author1ty 1s "grounded" ina T1V1ng commun1cat1on, wh1ch rema1ns never-

T theless ah 1mpersona1 art1fact The sense of authority der1ves frun a- o "ﬁ

e stands the poet as he wr1tes h1s poem down . 'T 'i:»'f :f7‘_ o '; 17; /1,

conv1ct1on that someone of sp1ritua] and moraT worth 11stens and under-

The sense of author1ty aTso produces a dramat1c tens1on between r'.'f/."

the actual readers and the 1neffab1e source of e1ther sacral or moral

T T T TR S S



author1ty The poems chaTTenge us to try to ident1fy w1th BTy S 1dea1
f aud1ence, and to "merge at Tas " w1th be1ng that ex1sts beyond the con— d
| cerns of the ego The audac1ty 1spanother aspect of BTy aesthet1c com= ,“
) m1tment H1s poems commun1cate a sense of author1ty that der1ves from-
.‘the 1neffab]e, and we - are asked to respond to the poems from some source‘
."of 1heffabﬂ1ty w1th1n us. But in. thwway the actuaT aud1ence becomes
g ,taware of a ground of author1ty h1therto unknown to us. Here 1s an’ 1mage ,d'
. of such an 1nef{ab1e response : "Sounds are heard too h1gh for ears,/

; ‘From the body ceTTs there 1s an answer1ng bay / Soon the 1nner streets L

| }‘fjff111 W1th a chorus of barks"'(LAB p 6) The k1nd of response BTy

‘5i1‘cTa1ms for h1mseT$ in these T1nes 15 a poet1c one, and readers who are
1’inot poets, or who are poets but work w1th verse 1n a d1fferéﬁt way, may .:‘,'
"jfeeT that the poem s anaTys1s and 1nterpretat1on 1s a "cont1nuataon of f; '

';the transTat1ng act of the poem 1tse1f "9

¢ The actuaT reader 1s forced 1nto a poet1c, re creat1ve process of

9~_h1s own, wh1ch onTy an 1dea1 reader coqu perform to perfect10n What

4

"a‘supports and Just1f1es the reaT reader s process -- and encourages h1m

'rlfto try -- 1s the sense of author1ty that BTy br1ngs to jty dramat1caTTy,;ttiv

'L’1n the end of the poem "The f11aments of the souT sTowTy separate /

"__;The sp1r1t breaks, a puff of dust fToats up / L1ke a house 1n Nebraska

”that sudden]y expTodes" (LAB p 6) Author1ty 1s essent1a11y a dram- '
fy:at1c element in BTy aesthet1c cOmm1tment to his. craft Through 1t his iéf 2
‘»Tycr1c1sm and d1dact1c1sm move. the real readers by "pretend1ng" to move.i ‘
"fanother\character in the poem -- a kind of shadow character off stage _-u"’
7A dramatic tension 1n the s1tuat1ons of the poetry, that moves both |

_.the actual and the 1deaT aud1ences,vthough in d1fferent ways, heTps to
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| commun1cate, and to become a commun1cat1on, w1th the 1ncommun1cab1e
‘ Both Frost and ET1ot used‘conversat1ona1 rhythms 1n verse to. "pretend" _.;

"a commun1cat)pn with\someone other than the actual reader ]0 A poem s

.'1-gsense of author1ty, as; 1t der1ves from BTy S 1dea1 aud1ence, helps tb

: ,f'able on\the pr1nted page ~fs_h{ _SLJ JREECREy 1;1,1d '_:-.;

”"T:Vcan observe and even part1c1pate, to some extent, 1n the process of Pur-_“

'ff‘commun1cate what Frost caTTed “the sound of sense“ to the human commun-

g h1ty fundamenta] and human emot1ons that are un1versa1 and unanaTyz-.';.g'>

N e e T

The 1mage is: BTy s pr1mary means ‘of . bn*h\jng h15‘des1re 1nto a

/

fs1gn1f1cant re]at1on w1th the;gean1ng of h1s poems The actua] reader

:"Eeafgat1on or se]f]oss, that u1t1mate1y renders a sense of supeNOr author-ijt"_*

ity ava11ab1e to the poet and h1s poen. BTy S country.poems, wh1ch areill”i”

14

';fcoTTected 1n S11ence and Th1s Tree, present a poet s long1ng to "1mag1ne},‘t,ja

' ”'fﬂh1mse1f" in terms of pr1vate and eth1caT apprehens1ons of author1ty :thf';j;]

the poet s way of 11fe and knowTedge cogn1t10n 1s present but often

| :"\bverwhelmed by Tong1ng, and the forms of conSC1ousness, and kinds of - S

expemences,xthat resu]t from the 10n91ng The sense of authom%that 3{} |

-Bly "catches" 1n h1s way of T1fe as a poet 15 tested, 1n severa] poems,,:"i*'

‘~_ agalnst other sources of author1ty that could be assimtlated by BTy

: f The fear and confus1on that Bly feeTs for trad1t10naT symbolé and sacra-‘f
'vpments is reTated to“fh1s "test1ng" component qn that Bly s personaT
"t;moraT and re11gious fee11ngs acguire a greater 1ntens1ty by be1ng cast
‘vf1nto conf11ct Conf]1ct T1ke BTy S dua]1ty, 1s the "stuff" h1s sur—*7

‘:frea11st dreams "are made of " I w111;r,purn to the probTem of the

";ivlmage in Bly's aesthetic commitment 1n§€ie conc]uding sect1on of th1s E

‘*f‘;.chapter, which analyzes three recent poems

N



L I w1II concTude th1s 1n€%bductory d1scuss1on by broach1ng the»1dea":7

d v

e that 1n BIy,‘as_weIT as 1n h1s poems, there are. actuaIIy two d1st1nct «'-5_}

"{_; k1nds of Tong1ng present One expresses 1tseIf 1n 1mages of the Pur~-w

t Ci

gat1on of the souI, the other expresses 1tseIf 1n 1mages of 1neffabIe {:{;?

author1ty Images of selross represent moments 1n a poem when the

poet s commun1cat1on w1th h1s 1deaI aud1 fce 1s such that he and the

aud1ence are aImost 1nseparabIe -—,the‘-‘merg"at Iast " Images of

‘f author1ty represent moments 1n the dramat1c, cl osed commun1cat1on of

“'T' the poem 1n wh1ch the poet returns his attent1on to the needs of h?é |

,“ff;TThemﬁountry:Poems'Vp};‘if;:f':_.g\fip_r,;gv};

myst1ca1 aesthet1cs that I have developed in the thes1s 1s one way 1n

peal aud1ence***That h1s Ianguage can carry a sense of 1neffab1e author-'iffi

1ty over to the actuaI readers, to draw them 1nto the drama, 1n s1mp1e

1mages, rhythms, syntax and d1ct1on, shows that the mere d1scont1nu1ty~~¢j7

°f BIy s Poet1c 1s not suff1c1ent to epra1n why and how BIy manages to‘*w

be 1anuent1aT 1n contemporary Amer1can I1terature The eth1caJ and

wh1ch we can come to terms w1th such a recaTc1trant body of work ]1 dv

Th1s Tree (1979) conta1ns twenty four new poems and repr1nts

.‘_\

':'ft' twenty poems from OTd Man Rubb1ng H1s Eyes (1974) The OTd Man coITec-g' R

tion 13 reproduced w1thout change I wiII be referr1ng to Th1s Tree I

' ff-- the earIier coIIect1on - and Th1s Tree II in the pages that foTTow

. 3/5:
s

In the note to Th1s Tree,'"The Two Presences,ﬁ Bly exp1a1ns that the

L /poems "form a vqume added to S1Ience in: the Snowy F1e1ds, the two books

make one book " Thus th1s "one book" has a five part arrangement, as
does igh BIy comes fuII c1rcTe with the pubTicat1on of This Tree
It 1s f1tt1ng that he wouId preface the coITection w1th a statement of



! ’ _i\o

_ghis poetics The essay in: leeper ‘asserts BTy s esoter1c?ind eccentr1c-

"1deoTogy, The Kab1r Book s "Note"'asserts the poet 3 be11ef in a way of

t‘_;11fe as a way of know]edge and sp1r1tua1 growth, "The Two Presences"

‘ - asserts,B]y s persona] 1deas about the maktng of poems

’ &

F1rst of alT Bly asserts that poems shoqu have what he caTTs

11

ground tone the consc1ousness out there among plants and an1ma15 !

”'f;.;Th1s "consc1ousness out there" 1s the respond1ng conSC1ousness of th1ngs

\

"'~35:gthat have proceeded from the Father through the unconsc1ous Bly goes

‘?ffdgon to c1a1m that the poems co]lected in Th1s Tree make the presence of

e

"ffi]:two separate awarenesses known, when they are successful my own con--g-e

- sc1ousness, wh1ch 1s 1nsecure, anx1ous mass1ve, earthbound pers1stent

ef;.cunn1ng, hopeful, and a second consc1ousness wh1ch 1s none of these ffj;.f

| 7‘”th1ngs The second consc1ousness has a meTanchoTy tone “_ B]y adm1ts

fotthat he 1s descr1b1ng an art1st1c 1ntent1on, and not tn achlevement

| f'Then character1st1ca11y, he takes an absolute poszt1on on the matter

'”'1"1 ve come to be11eve, however, that 1t 1s important for everyone that

']ftne second consc1ousness appear somehow in the poem, merged or not

"';!1It s t1me."» What BTy is say1ng here s that poems he' has wrttten h1m-;,iJe

1[fk,se1f "1n thTS sty]e" mark an 1mportant turn1ng 1n the arttst1c 1nten-,-~“‘

»'if!t1ons b§h1nd poetry in this century~< It 1s«an aesthet1c statement as :f,'t:

Z_ewe01 for he 1s 1’

1st1ng that poetry 1ncorporate a poet s own way of

T'5g11fe 1nto a poetr that obta1ns autonomous status through 1ts capac1ty

| _:to conta1n the consc1ousness of the unknown

The arrogance of B]y s siTent argument 15 matched paradoxtcaﬁly

by the hum111ty in wh1ch he confesses his own fai]ures. It is to- BTy s A

. "'fffcredtt that hé. would confess h1s shortcomtngs outr1ght, s1nce the themes;-f



" of fa11ure fear, and confus1on are cTearTy a major eTement _g/hTS work
v -

\ f_. as a who]e And Th1s Tree does conta1n more apparent]y fa11ed poems than j,lt

:7gvsllence The 0pen1ng poem of Th1s Tree II for exampTe, w1th 1ts awkwards'

“l'iirhyme, rhythm, and pr1vate symboT1sm, does not offer a great deal of he]p;u |

et?,;;to the rea] reader Bly descr1bes h1s own work 1n terms of "ground tone;hj{7y

'*?T{an 1mper50na11ty of mood nthe "11ne w1th swmp]e syntax,“ and a. "sequence faee

'ff_;of sounds, a rhythm, and an 1mage that carr1es the 1nner and the outer

H"”ﬁ};ftogether w1thout 1ett1ng e1ther fa]] " Thus B1y 3 Hua11sm, as a matter ‘

¢

i

7f‘f“;fof the 1nward "two woers" engaged 1n\creat1ve conf]wct opposed to the :’{fffi

"fl.;outward wor1d engaged 1n a confTict between obed1ence and disobed1ent

'1ﬁseTf Tove, ach1eves someth1ng 11ke a truce The need for se1f1OSS as a

f?jjffmpoet1c pr1nc1p1e 1s n0w ba]anced by a need for se]f—]ove | Bly s comm1t- : }éf;

P‘Efffment to the sacred draws him ever- c]oser to the 1neffab1e that d1m1n-»'.

:if”

“',i;1shes the 1mportance of the SeTf or souT BTy s moraT comm1tment now

,"7~1s def1nab1e as. a ha1t1ng, a paus1ng at the gate of the "enclosure,,a'}{fs{7f5

u-ifbeyond wh1ch 11es tota] absorpt1on 1n the source of 1neffab1e author1ty

- ‘T’lw111 of the sacred, 1s needed because w1thout 1t the poet wou1d have

';fno reason to wr1te down his poem for us. H1s commun1cat1on would becmne

‘lk}In other words, a portvon’of seTf Tove,,even 1f 1t 15 d1sobed1ent to the ;];*,

et

»,not a 11terary "s11ence in the snowy fxelds," but a very rea1 s11ence -,*Jff~

——

o -1ndeed The moral comm1tment is, in Th1s Tree, characterifed by a care

’t.;fand concern for other human beings, particu]ar]y fam1Ty members B‘tf17',,*;

- ?:the sacraT commitment st111 ca]]s "from the borders of death “. The o

‘”llffaesthet1c comm1tment is manpfested in th1s e"

] tugg1ng, back and forth,,-»,
'f.fand in Bly s determinat1on to- make poems out. of his duaT1st15, but shape-- o
f,;zshift1ng, consciousness Also, both the human and the non human are G

_.].:--.'
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V,»1nc1uded in this truce ;f};t: : ".',;.;-:dh‘s“ 'f’n_fea,' g*"‘f‘ \\\ff

Bly has 1earned through ”Sleepers,“ that reportedly took thr1ty

‘f»yeags to wr1te, and through the prose poems, the pa1n and truth of ks
. ‘ R 2 »
:1human ]ove Many poets begln the1r careers wr1t1ng abgyﬁw]ove and women, o
‘?as Keats began W1th desperate 1ove poetry and evo]ved 1nto a more “ ;_;j i 1\

soc1a11y aware poet 1n "Hyperion - So B]y began w1th\soc/g]1y aware f 7‘ |

A ii;verse and evo]ved 1nto a un1que k1nd of 1ove poet a poet who wr1tes 15':,'}4

'f’f:efabout 1ove as a prec1ous rea11zat1on earned through "hard 1nner work " 'fffﬁ7"

ffﬁftI" "The TWo Presences" B]y concedes that "human" poetry can become

i ;jf"transparent or porous at the end so that the c1ty, or ObJECtS, or the;,},f”]ﬁ

'-'Y':-;fcountrysme enters' Bly s mo]uswn of the phrase °‘” °bJe°t5

v :1_,; o

”':ftijnterest1ng A poem that allows the whatness of obaects to contr01 the;_*f;fgf

,'”?;j:cho1ce and execut1on of 1mage 1s essent1a1/y an Imag1st poem, whose

"éf?aesthet1cs B1y had po]em1ca11y denounced in ear11er years Th1s appar-h?ﬂfziﬁh

“}fj?‘ent abrogat1on is. qu1ck1y qua11f1ed however ’-"A descr1pt1ve poem sﬁ?’i*@{

‘"ijha fa11ure, for 1t 1nc1udes only the obJect perhaps many deta1ls of 1t'hf.'“7

T.;but w1th03t 1ts 1nner gr1ef Or 1t can have that, but the psych1c con-;

°*%g’ita1ner of the wr1ter cs m1ssing In the c1rc1e of a poet s awareness

: ?'i of h1mse1f 1n the wor1d\ it is that awareness h1s psyche can conta1n

"ff{But he can sense another awareness exist1ng outstde of h1s c1rc1e, and

7

"’,{’outs1de of the human frames of reference This other consc1ousness con-tﬂ'”

e

"'*;yftains his. psyche, and though the other tohsc1ousness dwe]ls wtthout him,,-,’jfj

i

*t'f1t dwells w1th1n too, beCause 1t has proceeded from the source of the

t':71neffab1e 1n the Qggrund or the 1d Hence the poet can express that

'1‘_dconsc1ousness as an "1nner 9r1ef " desp1te the fact that his psyche 1s ,i"

“;v[#conta1ned yet ast1re w1th the other consciousness If he fails to

.‘.IQ" :



LTI

;express e1ther the other or: h1s own conta1ner, he fa11s The aesthetlcsf_f ,

'_-1of the . 1dea areﬁparadox1ca1 . ant1 human va]ues are aff1rmed a]ong w1th o

‘ ’Q’:human values, the’d a11sm 1nvo1ved in- th1s aff1rmat1on is a]so affvrmed,i’“

| :i:A surrea11st aesthet1c that affirms subJect1ve 1mages also aff1rms an

-

J
-LImag1st aesthet1c that afflrms obJect1v1ty and 1mpersona11ty in poetry

‘::j] "th is no smal] wonder that B]y%eays, 1n "The Two Presences" wheh what P

' f»;,s 1nner and what 1s outer merge at last, "That 1S°1ucky, but 1t doesn t't =

"”"happen often Be\ng d1v1ded myse]f I rare]y ach1eve a poem where the

: ",j1nner and outer merge w1thout a seam As B]y once sa1d that uyou can t,'7",

\'. S

"'5i?1po1nt to anyone th1ng," he now, at 1east p01nts to two thtngs

e "when the wr1ter tr1es for a un1on of 1nner and outer 1n the same j?fg_wj

'ft;poem,ghe can fa11 in several d1st1nct ways ' Bly s outr1ght confess1on

f‘ff;gof fa11ure to ach1eve th1s un1on, together W1th h1s new]y aff1rmed be--ndfetf“

':ffyf11ef that non human and human must both "appear somehow 1n the poem,"j;fhtf?f,

'-ff_famounts to ‘a conv1ct1on th t a Cartes1an separateness Of SP1T1t and

' ;5a{matter, 1nner and outer, m n- human and human, s a necessary state of

'1{;being ﬁor a poet To go beyond th1s stage wou1d be to re11nqu1sh poetry -

B

e for sheer v1s1on, to retreat from 1t, adher1ng to e1ther goodness or

' "jtfev11 wou]d be to surrender poetry for evange11sm E1ther way 1eads to

° k‘prose But the 1ong1ng to overcome dua11sm 1s also needed because 1t

- ‘4fgf1§ the med1um throu/h thCh the poet can manage to cdmmun1cate w1th the ,"_-ff

: tf31neffab1e ground of moral and sacra] author1ty B1y has chosen the T

"‘”Qi"hard way“ of human love, and 1n do1ng so d1scovers a reason for h1s o

“';lfavers1on to "too easy" transcendenta11z1ng

The poem "Sitt1ng in Fa]l Grass" (TTTY p. 20) 1s a poem in Th1s ;}fg'.F‘

'*tffTree I that expresses the seam that Bly longs to remove from h1s poems,'fr



"'ﬂf{jttc'stra1n 1n Bly s work, Anthony L1bby, for examp]e, be11eves that

|  5‘?}‘s1t1on to h1gher be1ng "

S fbe found than th1s

V‘f-but has chosen not to or at Teast not to remove 1t eas11y The poem
?.;opens w1th a comp]ex 1mage of a sunset that has overt escahto]og1ca1

"u;connotat1ons Th1s is the who]e poem
ATT day w1nd had caT]ed me, _“ o
\ W oceans, a yellow line streak1ngj“‘

O\ .across the sky, T LT
o -‘.,‘bones thrown out. e T T

95

3 ffﬁaQI wa]ked to my s?tt1ng pTace, ”=;r;,d‘t -‘h‘ei “7tf'/)iﬂ -:h,“

S REN ,f_jI sat down._ﬁ,,-_,
7gf“As We close our- eyes, what
ceopiles: of bones we see' ,ﬁ

}ffa;fta’vo1ces that say, ‘;ﬁfff”fRVfT”"""'
v'Tam not like. you | '

‘by an on yeTTow T1on

,':,

12

r.

”2'f‘vt1on between the poet and an 1dea1 aud1ence, but 1n e1ther case rea]
“H'-'readers can onTy wwtness Tanguage be1ng transformed 1nto someth1ng un-:.-;
“'"Q'}analyzable The authorﬁty of the "ca]T " as d1v1ne, or as capabTe of

"'?_;derang1ng the sense to forms new effects 1n Tanguage,»1s strengthened

fifﬂ:f}ﬂg“fpifff;;l must 1ive so’ condemned '“v 5,{;;f{;-?a7'“dt,"'j"ﬂ" i

L The fam111ar "caT]" aga1n recurs Many cr1t1cs have not1ced an apoca]yp-;f_’

n'7;,quy 3 surrea]1sm 1s more than metaphor, but rather "apoca]ypse as tran-siﬂf,

In my tenns, the surrea]1sm 1s a commun1ca-

'.asby the tempora] accelerat1on of the sun s sett1ng That 1t 1s the otherﬂ"}

ip?consc1ousness 1s made c]ear by the bones of the dead wh1ch are "thrown

0

| 5lf:out" of the streak over the hor1zon. No better 1mage of the seam cou]d



O eyes c]ose he sees 1mages of the\res1dua1 human cultude that he carr1es

Na

| ,jlat1nate, eff1c1entTy evokes the Teather skuTT caps of roman so]d1ers ‘

N
.

The poet responds to the caTT w1th a dec1s1on to med1tate, when h15‘;'f'

| iWTth h1m through 11fe The 11nes beg1nn1ng "Ru1ned Cast]es" are sug—

gest1ve of European h1story ---the word "cr1no]1ne," be1ng so gTar1ngTy

| But the other consc1ousness breaks through these 1mages wh1ch cToud }

- U S
o the med1tat1ng m1nd as 1t attempts to empty 1tse1f of aTT thoughts_and_—————
Tlgfhence str1p away\the SeTf or 1dent1ty SuddenTy the SeTf 1s ext1n- e

,'»fgu1shed -- for a br1ef moment --Aand the poet 100ks outward at obJects

/

- ,lJust as the Father 1s other-d1rected and man1fests Hﬂmself 1n obJects

5Purgat1on aTTows percept1on to run a course obed1ent to the way of the

&

i'other consc1ousness But the poet s moment of Un1ty passes sw1ft1y, E
2and he speaks to a fad1ng memory of the other consc1ousness, and sadTy
ﬁcommun1cates to H1m‘that he 1s separate, and w111 rema1n so The sense

“-fof author1t¥/has been agaln strengthened by reference to a distant

- ,‘:._

th?_techn1que of re]at1ng to the sacred and by the three adJacent stresses :f":

ru,,fof "I sat down."v Images of "the road" strewn w1th bones suggest that

“‘;"-f'ways of apprehend1ng the other consc1ousness have always ended in death

/

’ Th1s 1s the moraT that the other consc1ousness commun1cates to the poet

‘?.g;by/st1rr1ng up 1mages 1n the poet s m1nd Longing for un1on WTth the 1}T‘““

"17_9sacred however, empt1es the m1nd of SeTf, so that 1t is. no Tonger the ibﬁfﬂs

’fjthe poem 1n a T1terary metaphor The 1n1t1aT moment of 1TTum1nat1on

/ e . ‘

A 'tV/:POet who addresses the sunset, but "voaces" that come from w1th1n h1m.1ﬁ;'lff
'v’rTThe repet1t1on of "yeTTow"‘not on]y d1rects the reaT reader back to the,f~;f3
v»_i"sunset but aTso suggests that the poet s attent1on has a]so returned

T‘27_to the start1ng p01nt o caTT the sunset "an on yeTTow {:on" grounds;'?'H



. fa1ls, and the poet consc1ous]y turns to 11tera§ure, because wr1t1ng
v"ltterature 1s what he does Thus not on]y 1s the seam the necessary

- start1ng po1nt and the mora] the necessary form through wh1ch the _ f:'"

»'iy1neffab1e commun1cates 1tse1f to the poet but the aesthet1c comm1tment|g R

N ;‘15 a]so necessary, unav 1dab1e The three facets of B]y s commttment, EE

. *,once adequate]y character1zed prov1de a veh1c1e w1th wh1ch the rea]

Q':A-reader can der1ve a 11tt1e more understand1ng of th1s poem

-

Another poem that expresses the seam, or c]ose 1nterdependence, ofi;;fk ﬁ

e"t'”eme OPPOSWTOHS 15 "Readmg in Faﬂ Ra1n" (TTTY p 23) Th1s poem":. e

s constructed OUt Of two pa1rs °f quatra1ns, separated by an asterlsk E;f'/df

-

'f’In the f1rst half of the poem s1mp1e descr1pt1ve 1mages combtne w1th

u'u;.1‘s1mp1e syntax and a conversat1ona1 rhythm to render the poet s fee11ng ff;;;ﬁﬁ

’t5?ﬁy3iof g]adness at the com1ng 1n of w1nter, wh1ch 1s for B]y the season of jERE

'_jﬁlsolJtude, 511ence, med1tat1on, and "hard 1nner work "” In the second

*1;Part of the poem contemp]at1on of a way of 11fe 1s transformed 1nto an=t:affle

. awareness of the way as a way of k“OW]Edgeﬁ_i?ﬁ;f;»S'" :

. ge5fI break off read1ng
~-one of my bodies is gone'

ivfff;f;ff\;Z'fgfIt s -outdoors, ‘walking

bﬁ;sw1ft1y away in the ra1n'
Igetup and Took: out. ' -
_Sure.enough, I see fru---
"the rooster ‘1ifting his. ]egs SR
1gh 1n the wet grass ‘ S

'fif‘The poet exper1ences a moment of I]]um1nat1on and 1ooks out of h1mse1f

: ‘lx

| ‘"The 1dent1f1cat1on w1th a barnyard creature suggests a degree of self-

4 _ﬁloss and the break1ng off of read1ng suggests that the moment has



P

| *Jnegated the ép1stemolog1ca] va]ue of study -'_‘f"f‘f =
1'7 jﬂa~gf The "human"‘poem can be transparent or porous, 1ett1ng obJects ‘fffl;d

“i»‘1nto the poem § "Capture" of the poet s awareness of h1mse1f in the;p‘ff’f
L g e S Co »,". *w,ﬁ.‘.;r.q’ .

f‘;?Th1s wood; s 11ke a man- who has a s1mp1e 11fe, ”:;"" f*"_:_
},LlVlug LnrOUgh the spr1ng and winter ‘on the" Shlp of h1s o

Lo .own desire. L
_;:;He s1ts on dry Wood surrounded by half-melted: snow

kL As the rooster walks away spr1ng11y over the dampened

i I »;;s.hay : : _., T _Ye S

(SE e ol e e

face merged w1thout seam,_wnto the Darkness of H1s Mrath that teachesfjf};fk

gent]eness

thiﬂ7It is very late. iy ‘ﬁﬁifé°f,;7ff@*?'fﬁﬁf;":ff;’f:iaffv
oI am.the ‘only one awake. - R
S i jr_,jMan and women are sleep1ng nearby;g{-«cd .
S The human face shqnes as 1t speaks of th1ngs
. Near itself, thoughts full of dreams. -
“ 7. The human face shines like a dark sky. :
- As 1t speaks of those things that oppress the 11V1ng
ﬁ'. R (SSF, P 58) S

But somet1mes the aesthetlc comm1tment manages to express the humanfi”ﬁff?vjl

:~:pv1n B]y s Country poems evther the Self 1s lost through long1ng fqr mora]drf*,:

| ’”',‘and sacra] authortty, wh1ch creates a moment of altered conscrousness, jff~"'

."ﬂf;;traceable through the 1anguage of a poem, or consc1ousness 1tse1f is

'f;fd‘V‘dEd ‘"t° "tWO Presences W The d1fference between the "two wor]ds"'*

and the "two presences" 1s s1mp1y that the presence of two klnds of

: . . S s . . N .
L



‘ ‘' , : . N ‘_ : ) 99 N
'awareness, particuiarTy 1n the cﬁyntry'poems, re51des contained yet )
"eT.astir in the human sphere The "two wor]d;“ of the ngrund are absent
Ry or a presence in absence, wh1ch must be sought after 1n the larger, —

-‘divine sphere of a "psyche Targer than the psyche of anyone 11v1ng "

‘ Nhen the poet S Tonging 1s heJd 1n check the obJects that enter

a poem retain their respective separateness, and the poet experiences "T.‘5

ecstacy as hTS consc1ousness bifurcates, in 1dent1f1cation w1th the‘gil, ;f'

that "caTTs" from the One when the longing to meet "the death out51de f'v’i

Lo_.‘ .
Tove However BTy chooses to take the "hard way chooses to suffer

',S\\2\~the A]T made a SingTeness The Al becomes a single moment of pain 1n |

"»_L/‘/’/t)is domestic scene from “How the Ant Takes Part" (TBCG p 43) ‘

And the mountain climber pTCkS his way up the rocky T
scarp. How far up on the mounQ§1n31de he is! As he . .. -~
' disappears over the pass, an ant in the village below
" hurries.up his mound of dirt, a woman turns her face
_ "~ back to the stove. Her man*that instant feeTs some ‘
e mistake 1n hTS heart . :

'eThe climber disappears 1nto the source that he 1s SeekTﬂg,vthCh is. the :-'
-”ATT in which‘what a. spirituaTTy ambitious man does an ant does as,weTT
n an 1nstant, however, he: re- appears be51de hTS Toved ones, far from "
.7:that other source. Qespite religioud TongingQand desplte hTS experlence N
of himseTf as. "v01ces;"~shadows, smaTT animais -- even a tree in “Hunt— |
\’ing Phasants in a Cornfier" (SSF, p. T4)~-- despite B]y s experience |
ujof himself as both perceiver and perceived. creative subJect and created

| v_obJect he remains d1v1ded And despite the fact that his poems present

v the death" 1s out of hand ecstacy TS transformed 1nto the pain of human ’fiy

"a c]osed communication between h1mseTf and the ideaT audlence, there re-: - )

‘. mains a seam aiong which runs a Sense of moral and spirituai authority

. . .
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The long1ng for mora{' d sp1r1tua1 author1ty is used for aesthet1c

Lppurposes 1n the end The country poems rgturn poem after poem to. those'
| 'th1ngs that g1ve to the poet occaslgn for. self]oss and hum111ty Hum11- N
'.‘btity is the Iesson that the 1neffab1e teaches, self]oss is the, means by

3,1wh1ch the lesson 1s understood Th1s two way commun1cat1on is made 1'

hﬁg:avaw]ab]e to the poet through h1s ]ong1ng The 1ong1ng by 1ts very

'1'3'.”nature d1v1des the One 1nto two a subJect and an obJect to be sOught

"f'Th1s 1ong1ng‘1s character1zed by 1ntense moral and sacra] comm1tments

o What ho]ds the long1ng 1n check is B]y s aesthet1c comm1tment for he

w111 make- poems out of the mora1 and sacral "event“ of h1s persona] ex- tg‘a".

;per1ence of consc1ousness o _ | 4 ,

T have d1scussed B]y s aesthet1c comm1tment as ‘a determ1nat1on to-
_make poems out of non aesthet1c mater1als ' moral prescr1pt1ons,lpresen- 'nd
t1ments of sacra11ty, and a longing for commun1cat10n w1th the source o
'r of 1neffab]e author1ty The 1ongxng draws upon B1y 3 aesthet1c comm1t-‘

'ment, wH}ch can now be soen as less a ph1losophy oﬁ art than an 1ntense }
‘»detenn1nat1on to fashion a “d1v1ded wholeness" 1n art, in order to ”

"'z"ground" h1s poetry on an ep1stemo1og1ca1 p]ane from wh ch rea] readers,

v‘lfam11y members at 1east. can learn. Bly S surrea11sm funct1ons to 1n—\vh'

".~,'tens1fy a sense of author1ty, and th1s sense of author1ty is the Chlef

: -f means throug wh1ch the 1neffable commun1cat1ons of the poems is made ‘

m'ava11ab1e to actua] refders Bly s be11eves that a work of art must o

lpresent an 1mpersona1 expression of obJects, to. the aesthetics of modern f?

1poetry Bly offers the 1dea ‘that for a work of art to be truly whole, 1t
"must present an obJect1ve and externa] rea11ty that contains and con- |

- tr1butes to a subJect1ve and 1nterna1 rea11ty, conta1ned yet ast1r with
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.b»sources of mora] and sp1r1tua1 know]edge that ne1ther E11ot nor w C.
w1111ams had reached 1n the1r art. The fundamentalrworld of B]y s
'-'poetry, then, 1s not the 1nwdrdrwor1d 50 much as 1t is how much of the !
f 1nward world can be made into art how this can be made ava;}ab]e, and.
“haw much can be suffered and sacr1f1ced 1n human relat1onsh1ps to atta1n-‘
d1t before a poet 1oses h1s ab1]1ty to 1ove For the rema1nder of th1s

§ chapter on B]y s aesthet1c comm1tment to h]s art, I w111 exam1ne three

. recent’ poems from Th1s Tree II, but before turn1ng to th1s I offer a

\ ’f_br1ef summary of some of the techn1ca1 prob]ems aSSOC1ated w1th Bly S

il

‘use of 1mages, the heart of h1s aesthet1c comm1tment ff‘_’hlﬁﬁg

Imagery 1s the ch1ef organ of Bly comm1tment to mak1ng "d1v1s1ve1y o o

B who]e" poems out of h1s moral and re11g1ous concerns H1s 1mages func-';':

- tion to "trans]ate" 1neffab1e commun1cat1ons between h1mse1f and the g
, S _

| ff‘.f1dea1 reader- 1nto a pa]pable sense of author1ty apprec1ab1e by the

*

“:actual reader Th1s sense of author1ty 1s a res1due, or a "beaut1fu1

}:slag," 1eft behind by the 1ong1ng that wou]d un1te creat1ve subJect |
far;wwth created obaect Th1s 1ong1ng is. a "two-way street,“ over wh1ch

: .moral 1essons travel back to the 1esser human sphere, and percept1ons, ’

"or apprehens1ons, of sacra11ty travel forward 1nto the 1arger non- human 5

g

' sphere Dwscont1nuous 1magery a]]ows a furtﬁer sense of w11dness and .,f:«‘"

& .
madness to enter the wh1te spaces in and around the words of the text

}The tltle poem from Jump1ng,out of Bed expresses th1s wi1dness and

! madness

P

Com1ng nearer and nearer the resonat1ng chamber
the poem be1ngs to throw itself around '
wildly, o
silent.stretches of SNow, .

3 grass waving for hundreds of m11es



S .1mpersona11ty, part1cu1ar yet grasp un1versa1 cr1ter1a T e greater theu”fv-'

o

: d1scont1nu1ty between 1mages 1n a g1ven poem, the greater the poet S

| termed "c1phers."_

, ‘We leap up from,our Sadducean p111ow,
. every’ spot is forgotten,
our hair cr1nk1y and - go]d
‘lThe moon- hovers: over the drunk's hut
_The teaspoon gleams in. the trunk of: the car.

\ = - g R y

Other express1ons of th1s aspect can be found 1n Leap1ng Poetry Ah‘g,

4

Idea W1th Poems and Trans]atmns,]3 and "Fa]l1ng 1nto Hofes in our: Sen- ‘

.(

tences (TBCG, PD 29 30)

D1scont1nuous 1magery is fash1oned in such a way as to. be respon-r
sible’ to the needs of the human and the poet S need for the sacred |

The 1mages are sensua] presentat1ons of commun1cat1ons that take p]ace

so]e]y w1th1n the 1mmater1a11ty and sensat1ons of the poet's m1nd Thus:,,g -
T .

the mora], sacra], and aesthet1c truths that the 1mages ca span,are; 3

yet'c1a1m~"'

11m1ted by the poet S persona11ty, the 1mages are persona]

ab111ty to suggest a commun1cat1on 1n wh1ch he act1ve1y part1c1pates,

through long1ng, in the Al] 1n -One- and One 1n Al] 1 The w11der the o

"1eaps" from the metaphor1c doma1n of one 1mage to that of the next

.1mage in success1on'-- the aesthet1c 1mp11cat1ons of B]y s three bra1nsn
ht’ theory notw1thstand1ng -- the less obtrus1ve are the more convent1ona1

' techn1ques of verse-wr1ttng, of wh1ch B]y 3 mastery 1s p1a1n to see, "‘

14

but debated by h1s cr1t1cs The 1mages "encode" processes of - self-v

loss through 1ncreas1ng d1scont1nu1ty, as such they may properly be S

Imagery funct10ns to br1ng the “text of a glven poem 1nto an 1nsep-an

arab]e re1at1onsh1p w1th the "event" of . the commun1cat1on of the poet
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\
. o .
I} (

' 'bgand the 1neffab1e The 1deaT reader suffers th15 "event"~~- the durat1on

‘T7e_tween text and Se]f

of ¢ a moment of un1on, or a moment of Tntense Tong1ng.-- but the actuaT T' .
v'reader suffers on]y the text The process of se]f]oss, or Purgatlon £

“lead1ng to Unlty and Ident1f1cat10n, is 1nseparab1e from the "event"

| sthe "event“ is 1nseparab1e from the text A cont1nu1ty of theosense ° ,_fsr-

;Vof author1ty that absorbs SeTf serves to express the reTat1onsh1p be-'

16 Th1s cont1nu1ty contr1butes to the "event”
:,var1ab1e conSC1ousness that aTTows esoterwc exper1ences, it contr1butes:t,.
:;to the text cont1guous cha1ns of metonym1es T a-‘ : | |

. The prob]em o{\def1n1ng B]y s use of 1mlo$ry 15 enormousTy Comp1ex;'tvs_ o

'“t The 1mages 1n a poem of BTy\s need to be'"dec1phered " In thws h1s

"tt;poems are coerc1ve, forc1ng the actuaT reader to engage 1n a creat1ve C

"»}ﬁ,process of translat1ng the poems out of the1r 1neffab1e context 1nto

:'~some form of rat1ona1 cogn1t1on attendant upo‘-the reading process

'-;;fTh1s 1s a ref1nement of P1cc1one s descr1pt10n o‘ the k1nd of read1ng

f-process the actua] reader must undergo ’:"the essence of 'deep 1mage

B the poem s the experTence of the in- between state of consc1ousness, ?i;g‘: |

| "5vféand the fee11ng passes/pver us 1n “the recreat1ve process of read1ng

{ "Ty med1tat1ve exper1ence

The resu]t 1s a quiet aff1rmat1on of the sp1r1tua1 qua11ty of the deep-t“"’

w7 The taxonom1es of P1cc1one and others

| 3nj>?depend upon a f1at of categor1caT def1n1t1on and it probab]y does not_': .

'~rmatter what one dec1des to name such 1mages as Bly s. But by nature,'fvf"*

‘the 1mages accentuate a d1V1s1on between sp1r1t and matter, author1ty ‘

'and SeTf t1meTessness and tempora11ty, th1s "d1V1S1ve whoTeness" com-f"""

: j_fb1nes w1th other poet1c strateg1es to "ground“ the 1mages on the woer_‘ o

f‘: of T1terature that surrounds the reading process, or “grounds“ them on ”
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an 1nternat1ona1 and syncret1st1c 11terary wor]d that 1s made to surround“r
a. contemporary Amer1can read1ng process Here is. my def1n1t1on for
3?,.whatever worth 1t may have p]aced against. the others B]y $ 1mages are
‘1ﬁh.esoter1c 11terary c1phers f\;*e‘ 'é. 1'?¢T;Q.., .: L
ke Desp1te the Span1sh German, and South Amer1can sources of B]y s

.i-use of 1magery, the lmages do not chaTlenge the aesthet1c basws of

o demag1sm though they do cha]]enge the 1ater metaphys1ca1 ba51s of such »'?’ff

i"aesthet1c as’ Ransom s "m1racu11sm "1§1 The d1scont1nu1ty and w11dness

'fmemphas1ze,vabove a]], the 1mportance of avo1d1ng "too easy" a reso]ut1on'_?“"

"fof oppos1tes and conf11cts through concelt 1aden language the pa1n and 151"*'

hd1ff1cu1ty of the poet 3 "psych1c contalner“ must appear a]ong w1th

i:t1mages of the 1nward the outward worlds, ”merged or not " Bly des1res

“'ffxgrof h1s poet1c commun1cat1ons w1th the 1neffab1e through "work1ng hard

"”3"j:at 1yner 1abor 0 These are two of the pOems 1n Th1s Tree II that con~:.ﬂ'-”

ﬂ;jh1n,true Protestant fash1on to earn the certa\nty, seren1ty, and ecstacy ;L“' .

| ”5”;ftemp1ate the poet s comm1tment.1n tenns of work 'f;;tu-ff?fffglff dé“f'ﬁ"n

,fffrI 1ove to stare at o]d wooden doors after work1ng, L,'h
.+ .- the cough the ant family makes #n ground S
*?Vvthe;black1sh sta1n around screwheads

I ';a\How much 1abor is needed to ive our four lives! |
. Something turns its shoulders. When we do work

(TTTY p 43) '

”‘_H0w 11ght1y the legs walk er the snow-wh1tened f1e1ds'

'_I wander far off, 11ke @ ddddy-Tonglegs b]own over. the
. " water. PERTA
; “vAll day T worked a]one, “hour after hour R B
R PR & 3 1s January, easy walki‘g, the big- snows st111 to come
AT L IR R N (TTTY, p 48) .

: holes appear in. the mountar s1de, no labor at-all.. Qlf}j”p;fz,-



N of”some»portion of the&communicatdon‘ot the pOems f.In'thts~sense'these‘ '
oems encourage that the effort of readwng the poems w111 open ways
- through "the mounta1ns1de, no 1abor at a]] R PR

Nhether or not one responds to Bly s 1mages by form1ng menta]

L "
L ;'1mages of h1s own or responds to fee11ngs aroused by the poet s deft

""7;man1pu1at1on of ]anguage, there seems 11tt1e doubt that Bly S poems-'{;.

o fi;demand a creat1ve process, on the part of the reader The debate on

'a_f'¥o1d as- the e1ghteendh cent Ly
S jways 1n wh1ch 81y s 1mﬁges
" :"yft;1st trad1t10nS of Europe, by B]y s cr1t1cs

"twj;:surrea11st trad1t1ons - and the Amer1can contemporary of B]y, Ph1]1p

"1-the Ph11050ph1ca1 1mp11cat1ons of the aesthet1c 1mage 1s at 1east as »df' f »

]9 Th1s debate 1s ana]ogous w1th the twodJ E

20 The French and Br1t1sh

: ‘7]hff[Lamant1a can be ment10ned here -- seem support1ve of the theory that

"*'Tfﬂtreaders respond automat1ca11y to 1mages, or "archetypes,f'emot1ona11y

) 1cons1dered as a11gned w1th the surrea]- ;ff-pt'ﬁ

f°The Span1sh trad1t1ons --.as 1nterpreted by B]y and h1s fo]]owerss:.i,r;effvﬁvy_

'such as Gregory Orr - seem support1ve of the theory that the reader res-vfhrf;

f“ponds to 1mages creat1ve1y E1ther the actua] reader observes egructural""f“t

\_- .

tifpecu11ar1t1es of 1anguage and 1mage 1n the text that "tr1gger" emot1ona1 f}~:':

. vf'responses as P1cc1one seems to be11eve or he resp nds creat1ve1y to

}':"fj mental 1mages man1fested 1n h1s own m1nd cata]yt1c;

1y 1nduced by the

'f»ﬁﬂ'text I have stud1ed B]y S poems through an ana]ys1s of structura]

1“pecu11ar1t1es that seemed de11berate and author1tat1ve,‘and I have re— f’f,f'";

- “*Hduced the cont1ngent sense of author1ty to a coerc1ve mode] of my

"I hope to have convanced my readers tha; the mode] appears catalytica]]y f;
"1nduced by the poems ' However, whatever conc]us1ons I offer are and

"’must be opeh to debate s

Ca



My mode] of BTy s “ordered schema of rea11ty" sets h1s moraT and

o sacraT concerns 1n a chaxn of continu1ty that connects the 1mage, as

the heart of any g1ven poem, to the 1neffab1e The modeT draws frun 'T

N1ttgenste1n 5 1dea oﬁ,a myst1ca] aesthet1cs that "grounds" both eth1ca1ji L

%
and reT1g1ous part1cu1ars recelve Just1fy1ng vaTue from the summum

bonum, or the source of a]] 1neffab1e author1ty In my schemat1c,._=“i
however, a pr1vate eth1ca1 base 1s d1st1ngu1shed from generaT aesthet1c ,}3
1nto a sacraT comm1tment It 1s the poem and 1ts 1mages that 1mpedes

these recess1ons frun reso]ut1on 1n evange]1ca1 tract and yog1c v1s1onary

u f*f}iST|rnxﬁ- And PreC1S€1y because the pOem and 1ts 1mage funct1on 1n th1s_{i;‘:;"
::;:5" manner, conta1ned yet ast1r w1th the summum bonum that 1t 1s the pr1-;¥f};575
eheji‘ mary determ1nator of BTy s aesthet1c comm1tment to poetry L |
& “‘ ' An IlTustrat1on Let us draw a smaTT y1ng-yang symboT 1n black
.’Tﬁfand wh1te on d sheet of paper preferably grey 1n co]our we caTT th1sit'“f’ﬁ’

\—-/ s i v\

symb01 an’ 1mage, the ma1n ep1stemo]og?ca1 and phenomenoTogicaT obJect

””3 cr1ter1a din that the former recedes 1nto 3 mora] comm1tment the Tatter SO

of our anaTys1s wh1ch 1s character1zed by a "d1v1s1ve whoTeness'" Now  }7;f7 -

Tet us draw another C1rc1e around the 1mage, 1n bTack or wh1te, and caTTL?fgfyf;

1t the text The next c1rc1e, because 1t is not "before us"’and the :kt‘:

text 1s, should be a d1fferent-colour from the text c1rc1e Th1s th1rd'fﬁif?”"

c1rc1e we w111 caTT the poet1c process that‘engendered the text N'w.;i O

' '_ Tet us draw two w1den1ng gyres as extens1ons of the "S" shaped d1v1d1ng£ybf$,ﬁf

T1ne 1n the y1ng yang Sme\j’ one'1n wh1te and one 1n bTack These ex-

S A

tens1ons must be broken ]1nes unt11 they cross the C1rc1e of poet1c pro-;;ffri i

cess, and so]1d T1nes after th1s po1nt for the sake of cTar1ty 0

of these gyres we w111 caTT the process of selfloss that 1s resoTved 1n n'
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‘_the summum bonum, the other we w111 ca]T -a process that Teads to hum11-}

ty, and 1t too 1s reso]ved in the summum bonum These‘gyresh1ntersect o

a fourth c1rc1e wh1ch we ca]l the summum bonum Béydnd'the'fourth

",_lc1rc1e dwel]s the ineffab]e A]ong one gyre we “read" the 1nterst1ces ;dfl

- of a moraT comm1tment that der1ves a pr1vate eth1ca1 %ase from a way of_k- |

I

_::]1fe 11Ved in accordance to the summum bonum A]ong the other gyre we ;An

~ 4

"‘"read" the 1nterst1ce3'of a sacral comm1tment that der1ves a pr1vate /Lafn"_-'

'”g.ifa1th from a way of T1fe 11ved in accordance w1th the summum bonum _;f

e

-':The "moraT gyre" moves from the outs1de 1nto the "1mage symbo]" the

'”‘. sacral gyre" moves from the 1mage on out Th1s model descr1bes how

'ﬁithe mora] and sacra] facets of BTy LR comm1tment comblne 1n h1s poems

..

V»i}tjto cu]mwnate 1n a predom1nant aesthet1c comm1tment to contemporary

"?f;{Amer1can T1terature

-1f?iA Man, A WOman A woman A Man 'fffViipf7?'}ije;tff3;55;f ;g;;;~1;,7;f;3;1"“

In these conc]ud1ng remarks I w1TT d1scuss the aesthet1c facet of

= 5;{Bly s comm1tment to hTS craft 1n a sett1ng of three poems Throughout

a'ff»fBly S oeuvre the theme of the poet s regard for a fen1n1ne pr1nc1p1e of

"t;s1re to deve]op spir1tua11y The bas1c dua11sm of

'.TfeternaT fecund1ty‘-- often related to 1mages of dreams, s11ence, snonof\\

'.‘f_f1e1ds and darkness -- contrasts w1th a para]lel(::eme of a man' s de- L

"‘.ifcasts h1s percept1on of rea11ty 1nto a maTe and femaTe d1chotomy I ]f{

':i"w111 concTude therefore, by d1scuss1ng the ph11050phy of BTy s art 1n
-yhterms of such’ﬁ“d1chotomy R R T |

The poem "Frost St111 1n the Ground“ (TTTY3 p 56) is about wrfd)ngv .

*;ﬂf:and "haV1ng someth1ng to say ) An 1mage of frost stand1ng fn the f1e1dsff;;alé‘ :

'x_,55 compared to the character of a young Wr1ter "JUSt beg1nn1ng to wr1te,:l |




and noth1ng has been sa1d'" The tempora] cont1ngu1ty of the poet s v
) ,

percept1on of the frost and the simile that then occurs 'to h1m generateseﬂ;fgf

a poet1c commun1cat1on between h1mseTf and h1s 1dea1 reader:_

T The shadows that come from another wae o
*f‘gather infolds around h15 head. |

n.”t7]»So am I “all at once.. What I have
o to) say I have not sa1d '

. ':'The snow water gTances up- at the new:moon. It'1s;f_'?‘*‘:: ,;,.";
,1ts own pond In 1ts lake the serpent 1s as]eep R LR ;

S1nce the obJects of BTy s rura] env1ronment have, for BTy, 1nner T1yesi:f*i .

i fb”'and 1nnen sorrows of the1r own, separate from the human BTy s contem- T

p]at1on of them 1s aTso a contemplat1on of the 1neffab1e ground of non- ffne_f

human author1ty Thus the open1ng 1mage 1s a Juxtapos1t1on of ”hav1ng

ﬁ5:14_3' someth1ng to say" and the 1neffab1e of human consc10usness and moraT

D

L Purpose and the other consc1ousness S h1gher moraT1ty Bly aTTows the '5'*” .

1neffab1e to seep 1nto what he des1res to say, contr1but1ng to h1s mean-};ft‘ei

l‘tkih g And BTy Tongs to br1ng mora] and sacra] authorlty 1nto h1s art

Tb1s Tong1ng suddenTy possesses the poet 1n the th1rd coupTet -- the

second one qubted above Suddenly BTy s awareness of h1mse1f 1n the ‘37441-:'5

. wor]d becones 1nseparab1e from the frost, wh1ch 1s bound to the charac- ,;d;l,f

SR

ter of a young wr1ter The conc]ud1ng 1mage encodes the sensat1on of

seTfloss the conc]ud1ng coupTet must be read as a tempora] cont{§u1ty i

Lo

connected to the preced1ng coup]et "It"‘extend1ng the.'"p acat1ons of.

{;v a-

1 the "I ! The actua] reader must attenpt to dec1pher, trans]ate, or j-f:[*”“.

-'t reduce the 1mage ‘" °”de” t° Comprehend the poem as a whoTe, or. as a fr'ixt

~

un1f1ed "event e Mean1ng cannot be separated from your and my recrea- e

t1ve acts of read1ng BTy responds to the 1neffab1e by Ios1ng h1mse1f
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"'jn‘tt The strategy of SW1tch1ng the SUbJECt from f1rst to th1rd person

| _1s one of the most common strateg1es to be found in B]y s work an_.'

: is a common feature in. Tra]k s poems as we1l, one of B]y S European ) N

'f1uences

It 1s that sudden 1oss of se]f that we must assume w111 move the
| "1dea1 audwence to empath1ze w1th the poet and rece1ve the message 35 =
7

ffthe 1ast 11nes The assumpt1on he1ps us to break the code. Growth and o

s pr1ngt1me are suggested 1n the poem s d1ct1on B]y s 1dent1f1cat1on

J?wa1th the "two presences" 1n a contemp]at1on of frosty f1e1ds prepares

o Ly s
‘us’ for the 1dea that he a]so 1dent1f1es W]th the pudd]e of snow water

- pf11n the 1ast coup]et We know from h1s work as a who]e that w1nter and

"‘lffpsnow are causes of ce]ebrat1onﬁfor Bly we know thatmtﬁe season of

”f~jfdecay is for B]y a source of 1magery that br1ngs 1n the author1ty of S

t

’J“~5ghnot death 1tse1f - but the s]ow creep1ng appraoch of death Th1s is ;Le”y:vf_;

si"f‘t:another/feature of the poem that 15 rem1n1scent of Trak1 Bly seems to g‘."~"t'”

f.‘

"“ifbe say1ng | 'As the season of growth approaches, I lose the sense of

e

fi‘;,iaauthor1ty that I try to commun1cate w1th 1n my poems, and 1ose myse]f *37"}

“*'.ﬂjfwax1ng moon 1n a pool, and d1sconnected from everyth1ng around me, 11ke o

”"?> i1neffab1e, a]ong w1th the "psych1c conta1ner" of the poem X

"fte1n de51re, becom1ng as 1nseparab]e from my be]oved as the 1mage of a }3;?ff}f}f'f

'ia sleep1ng snake ffjf;p; "5\1%
| Bly expresses the overwhe1m1ng of one "presence" by another 1n‘fp ,,5};f
N | N

4"{"Frost w The 1magery of the poem drlves the 1dea1 aud1e'n i

';5;v;where both are ext1ngu1shed and the commun1cat1on comes to an end

:"7 :Th1s conc]us1on 1s prepared for by 1ts apprehens1on 1n the couplet

nh"-’"The shadows that come from another l1fe/ gather in fQ]dS around hls

o ‘head " for the "other 11fe" is the sent1ence of obJectS: the1r "‘""er
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ﬁgr1ef > wh1ch swadd]es the human consc1ousness i Robert P1nsky be]1eves f?ﬁﬁ_-

. 4

that all poetry def1nes a d1V1s1on between consc1ous nature and uncon—

J

“,sc1ous nature through the express1on of conf11cts emot1ons of 1ong1ng |

21

’_and 1501at1on Human consc1ousness 1s ext1ngu1shed when 1t touches

. (

;fejthe uncon5c1ous, non- human qua;1ty of nature To P1nsky B]y 3 work 1s ‘h{r‘.f-

‘"?na1ve and pre Keats because he se ses no fee11ng of the m1sg1v1ng, dif- o

I

o ,f1cu1ty, 1oss, or nosta]g1a that a poet must fee] when he returns from

‘Vy"contemplat1on of the non human to human cogh1t1on and d1scourse ,Thea“*

:‘7[f1dea11sts B]y 3 truths 11e 1n a context "above and beyond" pract1ca11ty, .

‘b5”finposs1b111ty, and rea11sm

,_m,j'?;dently from humanxty, ho]d1ng what B]ake would ca]l a De1st pos1t1on

I \ . .
'1;c]os1ng of the gap between reason and unconsc1ousness - even 1f on]y

tgto a seam -- 1s a]ways a f1ct1on P1nsky m1sses the fee]1ng that B]y B
”‘_fs rea]]y commun1cat1ng" w1th h1m through the rat1ona1 1nte11ect
: :h;"In s0 far as he uses 1anguage w1thaconv1ct1on the poet must be a
:vthtph11050ph1ca1 reallst "_ B]y s poetry rests on an ent1re1y d1fferent

“aesthet1c The poet commun1cates w1th 1deals, dramat1ca11y, 11ke aI]

\

L1ke Yeats, B]y be11eves that a- sp1r1tua1 wor]d ex1sts 1ndepen-'nf}‘
22"‘

s “*l;The pre Keats pos1t10n of B]ake, or Shel]ey, v1ews the Romant1c 1dea

'"r”jﬁfthat the secu]ar revo]ut1on was apoca1YPt1ca11y redeemab]e through the =ff‘f”"'"*

o 71mag1nat1on in terms of a Chrlst1an 1nterna11zat1on of the apoca]ypse

ltﬂiipThe1r apoca]ypse 1s ak1n to St August1ne S "The K1ngdom of God 1s

o :.yw1th1n you "5 The v1s1onary She11ey and the systemat1ca11y myst1ca1

’}“7Blake both contr1buted to Yeats aesthetlcs in wh1ch the apoca]ypt1c 7’

‘.sense 1s, ina poet a means of burn1ng away the mater1a] wor1d ]Buts.fft'l

fJZZ;j"unllke Yeats, who merely presented sycret1st1c ideas as equ1va1ent con-.j;s5" .

"Jffi,jtrar1es t0 h1S Country,g Bly comm1ts h1mse1f and h1s art to we1ght the'f;athiz



i ;5fWh1Ch makes the rabb1t a maTe

S

d1a1ect1c on the s1de bf the sp1r1t In that Bly g1ves the 1mpress1on
k that h1s poems are dbt "f1ct1ona1" un1ons tof oppos1tes, he may be na1ve,}”

xrr but in h1s comm1tment he is, post Yeats. T o |

- | The express1on -of. seTfToss 1n “Frost" 1s s1m11ar to. that 1n the B )
'_ poem "N1ght of Ftrst Snow" (TTTY p 54), except that the” Tatter _{ A»

:‘t further characterlzes the non human 1neffab1e 1n terms of the mother andv
b»nature In "N1ght” the authorlty of the fem1n1ne 1s presented a@mequaT

to the human Nhat is human ”T1es in the way the basket is rock1ng,”._';

7t=1n “theVthee ha1rs, caught / the rabb1t Teft beh1nd/ as he scooted

'nder the granary JOTSt " The poem repet1t1ve1y 1ns1sts on a mot1f of

:F‘:balance in the moment of contempTat1on and 1n the moment of the cTosed ffj;

“ dramat1c commun1cat1on The sky 1s "the grey coTor that pTeases the.»
R . N :
._jsnow mother,"Lnd everyth1ng eTse 1s bTack and wh1te FoTTow1ng t e

_fsame path as 1n the dlscuss1on of "Frost,“ one assumes that the 1m ge

"”Tof the rabb1t 1s an 1dent1f1cat1on of the "I" of the poem s open1n9,'k;;ikt“f'[ :

"T'us consc1ousness disappears under the

g
0

| :"?fgranary of an unnamed Demeter and what 15 human 1s the res1due Teft :-‘”~f""r

.' . - -\ i

what 1s human 1s Teft beh1“§kwhen consc1ousness 1s absorbed 1nto

A

:tf?gfthe 1neffabIe Th1s concept BTy may have 1nher1ted from R11ke - "It

7;’}{13 a key concept of RITke s theo]ogy and angeToTogy that the d1V1ne,

| 7;';dane pursu1ts and 1nterests of men Us1ng them thus s abus1ng them

”TfyGod and the angeTs, do not ex1st 1n order to serve the practwcaT mun-: ;: Jf"”""

u24

:*nfT;But the cur1ous th1ng about BTy s CO“”t”Y poems, a"d all: °f his. work, s

v Zﬁ}that they descrlbe%hon human rea11t1es 1n human terms L1ke Blake, Bly

o

S -never sees nature apart from human terms Nature seems to be a source
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h"~of sacramenta] symbo]s, or 1mages as descr1bed 1n the 1ast sect1on of ;:‘:;a
- th1s chapter, of d1V1ne energles, as has been sa1d of B]ake.zs

©

obJects, such as.a b1t of rabb1t ha1r are 1ncorporated 1nto the poet s
'1'consc1ousness where they can; deve]op 1nto new forms, "hav1ng passed
through the fxres of 1nner Los these forms mqy'ﬁr0V1de a br1dge from

’the dy1ng se]f to the eternal se]f "] Co]er1dge he]d a s1m11ar be11ef

,“:;f;ffthe trad1t1ona1 natura naturans of Chr1st1an Platon1sm, though he dev-;f

:"tfe10ped a- "dua11st1c avers1on to nature“ in h1s 1ater years 26 The 1dea7i"‘"

'-vof natura] obaects be1ng fue1 for "1nner Los" 1s not unconnected to

. ”;ﬂEmerson S’ theory of nature that wou]d exp1a1n a]] phenomena and offer

"tranqu1] sense of un1ty" to a poet V1ew1ng a r1ch landscape ‘"The fiﬁ.,~

. i

‘5¥7foregO1ng generat1ons behe]d God and nature face to face, we through

E ,l' [

‘Iisvfthelr eyes What should not we also enJoy an or1g1na1 re]at1on to the

'tjf5;un1verse? What shou]d "Ot we have a POEtFy and ph11osophy of: 1n519ht ?fff,if'{

','fand not of trad1t1on, and a re11g1on by reve]at1on to us and not by

'fffthat sense of tranqu1] un1ty, so B]y does the same w1th h1s unease

| 7&7r4”We 11ve 1n wooden bu11d1ngs made of two by fours, mak1ng the 1andscape

zﬁ;ffeenervous for a hundred m11es"'(TBCG, p 13) It 15 a]ong the mora] gyre

‘75fthat the unconsc1ous non human "p1cks up" human attr1butes 1n B]y s

’-]_ffbypoems, thus c]oth1ng the 1neffab1e 1n a beaut1fu1 s]ag

,tiii:;poetry that desires the i

P1nsky and Bly s fel'ow poet Galway K1nne11 both belleve that a

. ; G
ffab]e 1s one that des1res ext1nct10n~of

'”7ihuman consc1ousness K1nne11 be]1eves that modern poetry has erected

'¢7%:fitoo many barr1ers aga1nst nature as chaos, that 1t 1s "too shoddy, too .f%

hair'phys1ca1 to 1nvoke the eterna] rea1m

'v28 Bly wou]d agree w1th

T S - <& .

Natura]vbf_'f ”



nms. .

o fKinne11's distrust of "too easy" dreams of Pal;ad"sé a“d 1ife'after

. "_death “but B]y s 1ns1stence of the phys1cal human as a "psychwc conta1n-

ier" 13, desp1te h1s abhorence of trad1t1on, suggests an aesthet1cs of

o human1st d1mens1ons at'least as o]d -as B]ake K1nne1] wants a new 5

A

%%% f.k-poetry 1n whlch the subJects d1e, Just as B]y longs for se]floss, both
liéék'ii7these k1nds of poetry der1ve "from our 1nab111ty to enter that parad1se}fi:«
?;-:1_:’:or to exper1ence etern1ty " Both want "Ext1nct1on" to 1nc1ude the pos-?‘l‘}
%g@n{ 1 _s1b111ty of\myst1ca1 “111um1nat1on w The d11emma between a poetry of

%r h‘ ext1nct1on and of 111um1nat1on creates two k1nds of. exper1ence,_the o

/
; moral po11t1ca1 poems of L1gh are not the same as’ the sacra] prose :

,v,f;‘h“ poems, and Bly is aware of fa11ures in both cases But these fa11ures '
are the result of B]y S aesthet1c comm1tment to t _ay to ach1eve the

‘“d1v1s1ve who]eness" of an 1mage of the 1neffab]e clothed by "human f

NN
Ll

dul]ness " | v
T .‘;‘ " That aesthet1c of the human conta1ned yet ast1r with the non- human

.1s ak1n to the trad1t1ons that havergrown up around Char]es Olson- and
é ’ .

. _Carl 0rtw1n Sauer that ma1nta1n a "phenomenology of landscape" as a

't:cr1t1ca] system that grasps the phys1ca1 rea11t:es of a scene, which -

'1nc1ude the "works of man: as an 1ntegra1 express1on of the scene "29

W;Geoffrey Thurley, who ho]ds B]y and K1nnell to be “ach1ng]y devo1d of
| »human persona]1ty,” argues that 01son cast1gates the "obJect dom1nance“ '

Awof m1d century Ima*ism, and asserts that contemporary poetry "cannot be

w30

4honored by abd1catf>g{from the subJect1ve t though Bly S aesthes

- :tIC does not challenge the ph1losophica1 bas1s of Imaglsm, 1t st111 ‘
demands that the human conta1ner be present 1n a poem dom1nated by 1mper-

sonal obJects Bly' s poems are 1nter1or and subJectlve landscapes or E

}1nscapes that reverberate w1th both the poet s awareness of h1mself in

LN

>
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. 'the scene and the obJects of the scene “And. the other consc1ousness,
:‘to actuaT readers, seems to be sub3ect1ve and human1st1c as well, for '

‘,,the starftsh would not ‘make Tove to the rock unTess the poet was’ "pres-h

ﬁ_‘ent e As BTy says in Th1s Tree II: "And the oak when 1t faTTs in the
’»forest who hears it thro:gh\m1les and m11es of s11ence?“ (TTTY p 47);
S~

The fa111ng tree does not ex1st in. human terms, but ex1stf in: non- human

terms OnTy the poet, Tlsten1ng aTong the sacra] gyre‘c n teTT us, Jn
4}poems that assume someone T1sten1ng to the author1ty that can, heal the o
'Thfra11 moraT1ty of man, “news of the unlverse" 1n human terms 3]’

LastTy, the poem “An Even1ng when the FuTT Moon Rose as the Sun

IR Set"‘(TTTY p. 63) is a contemplat1on of moraT and sacra] author1ty in Q” i

' terms of \the sexuaT d1ch?0my The poem 1s about a sense of 1neffab]e-" |

author1ty that the poet senses dur1ng the unusuaT ba]ance and symmetry;dT |

"".of naturaT t1me and place suggested 1n the tit]e It 1s a poem f1TTed.

~

; leth Tong, aff1rmat1ve Tlnes, the two e1ght 11ne¢stanzas are repTete T” |
"w1th assonance, part rhyme, and aTT1teratlon It is rtchly set out
VBTy S contempTatlon of the sun 1s cast 1n terms of maTe energy, the moon i‘
,1n femaTe The sun 1s;kwm f1re," "unseen by many," "archa1c,":and' y
'"doubTed up on h1s own energy " The moon 1s caTTed Mthe sh1n1ng one," i
and "This r1s1ng one,f and it "sh1nes on those fa1thfu1 to each other. "
_-The masculine sun energy is cToser to the uncon§c1ous the dreams,
B the | moon s fem1n1ne rad1ance is cToser to ‘the consc1ous “T1fe of faith-
f fu]ness " Rhythm, d1ct1on, 11ne Tength soUnd play, and 1magery work
', together to commun1cate a doubTe sense of author1ty Hhat w111 move |
'::and win the 1dea1 audlence 1s ‘the reaT1zat10n that it has been hereto—j K
'fore unaware of the two forms of non-human natural consc1ousness presonted

\

,‘“ the poem. The sun is concerned w1th his own energy, hTS own afcha1c
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verrands, h1s own 11fe, is gu1ded by h1s own dreams he will absorb,the
'.’xSelf that contemp]ates it. The. moop is concerned with the'energy of

b1rds and f1sh and "grass f1e1ds ro111ng as 1n October;" and human

v‘.'be1ngs who are fa1thfu1 to each other _ she w111 send the Self back :

‘ w1th;a»renewed and refreshed-Identgty 1nto the w0r1d The moon 1oves, e

the»sunfisfan example!of_disinterestedness B]y loves

~' “When'we are in Tove, 1ove the . grass,.
And the barns, and the Tlightpoles, - o
And the smal] ma1nstr ts abandonned all n1ght.

(SSF, P 41) o

'}-- and B]y teaches us to carqfand not to care overmuch about our human

;forms of consc1ousness, for they are mere]y a. beaut1ful slag 1eft be-

= ih1nd after a]] The poem 1s a we]] ba]anced express1on ‘of the “ma]e-~

‘"~'iascendent" and "fema]e descendent" 1ong1ngs 1n B]y S m1nd persona11ty,_

'pand way of 11fe In genera] the two 1ong1ngs, the two gyres, are at

L

".fwar w1th each other Moments of ba]ance and peace are rare Most often; :

~ \
‘.‘-1mages are e1ther overwhe]med by 1neffab1e authro1ty, or by a powerful

. i'mora] lesson that red1rects the poem back at the actua] augwence
I wou]d 11ke to close the thes1s w1th two quotat1ons that I be11eve:h

| :sum up B]y s endeavor, but my treatment of 1t as we]]

o 7SQy c]as1co o:romant1co?' No se. DeJar gulswera
* mi_verso, como deja el capitan su espadas famosa
por 1a mano viril qui la blandiera, no por e]

docto oficio del forJador prec1ada

. ‘(Am'I a c]ass1c or a romantic? I don’ t know .I
~would quit my verses as a warrior his blade:
- famous for the manly hand that. brandished 1t ,
G and not for the sm1thy s official and precious mark )
AR : } --:Anton1o Machado

'II n y aApersonne 1c1 et 11 ¥ a que]qu un.~
E == Arthur Rimbaud.
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