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ABSTRACT A

ne-

Alice Munro has ereated a world pcoplod wirh womo@ whoxe 11vo< are’
i b

murkod.h rhn comic ‘and the incongruous, the tragic. %o cruel, Tthe *
y R ﬂ "| Lo u' . :

. \ 1 \ N ~Oy K
' S w8

L y y >
emhprrassing, the ohscenc. (With only one “exception —ﬂmoro apparent than

real — the men are secen through women's oyes.), But though thcqe peoplo

Are indjividualized, independent, created masks, they are at the same tlmp
* -

-

‘variant \faces of the writer.herself In fact, tho offectlvoneqe of rndr—

;\'
vidual charactors seems to depend on the extent to which we can perceivéf _
.the author's partlcxpatlon in their presentation. We respond to the- charac~ {5‘
‘% "
ters as 1f they were actual people but our response is %:mplxcated and £
B

‘enrlched hy our awarcness, of the presence of Alice Munro herself. It is’not -

"?r
a méfter of ed1t0r1al 1ntrusAon %uch as.mars llenry Flelding art hut of a.

v

myqterlous qynrhesls which if a major problem for the critic is readlly

it is bracketed out in my thesis in the interests of a clear,,documented

intuited by the sen51t1ve reader, Though I have had‘to recognize this problem,

[
- »

o

! &+
dxscuq91on of the character1zatxon as var1at10n< of thred roles' the role

P TN
of the q;rl flower1ng (or helng deflowered by c1rcumqtanco) 1nto woman the

- role ofi*the bellever;(seeklng and finding no satisfactory*grounds for her

beliefs), and the role of the writer; '
« ! ) ‘ '
Though The Dance of the Happy Shades and IlVCS of Girls and Women

exrst on-different levels because the namratbr-mask in the earlier work is

N
-

. - : v 4 ; .
sihgular and tke narratgf-mask in the latter work is compound, consisting

3 : . : !

df-bo%h_oelﬂjordan‘and Alice Munro, 1 have disregarded this difference of

status and treated the characters del1neated as if they were from 1dent1ca1

N .

or" analagous contexts., = ) _ Lo R
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l' . " " . [
' Y The word girl had formerly scemed to me
IV innocent and’ unburdened, like the word
. : v "'child; now it appeared. that it was no
_— _ such thing. A girl was not, as I had -
oo ‘ su?posed‘ simply what I was; it was what
‘ - L -« I1.had to bccome.1
. R v A o ' .
c . N . , . ‘ L
o - * . A house is not the same for a woman. .
' R ;. ., She is nbt saméone who walks™'into the
ST e s f " V-house, ‘to make use of it, and wikl walk
i ~ S A . out again. “She is- the house;. there is .
Lo *"no Separatlon p0551b1e. (D-60)
. RS . Y o . !
: e LR - There is a change comlng I thlnk in the ©
Lo o N lives of girls and women. 'Yes. But it
D \ is up'to uis to mdke it come: - All women -
"L Lo - o have had up till now ‘has been their *
’ S , Ceo . copnection with menn. °‘All we have had..
S . . S No more lives of their own, really, than
S . N domestlc gplmals.2 ; -

- . : - \
s o ‘ . AN ‘ . oo
. . L . .
. 5 . n t e » 3 . . E i i
Y A ) ' i :
—d { .
- . .

£
More than anythang else it,is w}th‘ghe bu51qfss of grow1ng up femlnlne '

,that Alice Munro 150 concelned Her books, unllke much - of the femmlst‘ .
: " i 6 E " )

xpolemlc materlal on: the market today,_have a quallty wh1ch is,neither

'screeéhlng nor self pltylng They are’ set in(a town called'Ju {1ce, )
“ N &

“and, with all thls name suggests, are a celebratlon of what the-
11ves of grrls and women are today Thelr tone 1s not one of 51mp1e
. - \

'“Aacquiescence. Central to Mrs Munro s V151on 1s the pOSSlblllty of -
. . : ) ' \ , “‘<~‘r"
' 5' Q.. . g o '

S : ) ‘ _ 7{_‘1_ ‘ i ; ‘,‘r, j
o N 1 S e o e



8 - 3 ' .
: reactlng, of s1tuat1ng oneself as a woman vis- a v1s the Phenomena of
Ny '

modern life, of ch0051ng to some extent within the varlous roles offered '

2 .

to women those\elements not hopelessly unsulted to one S own 1deals

] ! * ',
"Belleve me ) I wlsh you lUCk in your lee " says Bobby Sherrlff tob) E r“

\ [
. * v

Del Jordan'on the last page of-the novel Wlthout reflectlng that luck

Lo

R 1s 1ndeed needed or w1thou5 eveq commenting uPon the Oddlty Of her well~ p“b

- . . \ )

‘wisher — a young man on leave from the asylum, who, 1s‘Serv1ng\cake he =
e

b

\ .
has Just made hlmself ‘and standlng Tiow on tlptoe "like-a plump ballerina’ {

. a

» 'i '
~— Del responds qu1et1y "'Yes, I sa1d 1nstead of thank you.'", Comlng

“ :
. ‘.

as 1t does at the end of the book th1s yes can be taken to 1no1ude the

¢

galns Del has made so far as well as her w1111ngness to take on what llfe

, K : L

now has' to offer. Hav1ng survived small- ~town Ontarlo, she awa1ts blgger
o '
: ' . e I - . :
. things, her»pQSitive/attitude a guarantee'that she wlli be able to grow

- i \\

through them cAlthough M\E Mumro protests that her characters are not-

based on people she\knows, one suspects there/;s a great deal of herself
\ . ‘ v
1n the glrlg she presents. Certalnly, Jubllee 1s much 11ke the toWn she p
| ST

| grew“upiln, where a g1r1 w1th ambztlons had to h1de them. Lt

B S .i

In W1ngham, Ontarlo, where I. gréw up: I very. early go theiidea that |, -
I was pretty freaky. As far as Wingham was corcerned; an;way. And that
if I didn't hide this I would expose myself to ridicule, Wwhich is really

" the weapon of such comhunities. And so I began early to 'behave in a oL
. disguised way . . .#,,- And then just gradually .. . I began to care less .
' what people thought. SRR o S e .'“7;. e

.

The 11beratnon of women by a force w1th1n themselves faces many p1tfalrs,

e but even as she portrays women who succumb to’;hem A11ce Munro seems to :
A be saylng that th1ngs need not be this. way Wor every glrl\Wh\\\llke the‘

Helen of "Postcard v wastes her llfe wa1t1ng because her happ1ness is"

‘lcentered upon an unworthy man ‘there could be a person lake Del. Jordan who' .

' ¢
o anomalously*refﬁses to be’1mprlsoned 1n a role and welcomes 11fe on her own,

: Y
Yo - . \ . J . ; N . . B X ,"."n “ : . .
. 3 . . » ) ¢ : o . B R - H R f
; . Coa o ) R L ARt

; S b - L a T
e T
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a

o about the skllls a female needs or is' f%rced to acquire and about sex. -

L
e s R

N S o : ki R oo . : v

. . . \ \ . R Lo .
. , s e [ N ' . ’ » 3 .
' : I (R A . N 3
. . g .
. '

‘ terms ”%o understand the\world of A11ce Munro‘s grrls and how they

0" AR \
flt jnto-it, " bne must examlﬁa thexr 1deas “about parents and familles,

¢ ! . T

[N

; L o ‘} . . . CoL - .
P R oy ' ’ .

, . ) . ) ;HQ . : ) [ . ‘ . . - ¥ i ' - o *
. ﬁ' : * . / : ‘.’ ,\&( ! I ! B ' ' ! s '

‘ 1 ' " . B b !
‘ M ) " -

e i

e

.

o

iMost. of the mothers who appear 1n the short Stor1es cons1der the1r
!,

chrldren as burdens, The one 1n'”Wa1ker Brothers Cowboy" 1s the ~ any

N [

R L Y [N '
worrled type keeplng her two chlldren'ln the yard close to her sorrow~- *
1ng for the" t1me when she' was prouder of her husband than she is now that -

he has become a travelllng salesman, and frequently S0 exhausted that she

-

]

must lie down tp rest She uses Qﬁf children as an audlence for her remin-
L}
“iscences and makes so many emot10na1 clalms upon them that ‘they welcome the

* 1

opportunlty to leave home and accompany their iather into’ the country\ ‘But

when~the father suggests that his br1ng1ng the’;hildren along wlll be rest-

¢"M,.*"" [

4
ful for the mother, the girl who tells the story comments somewhat/plalntlvely

"What is there about us that people need to be glven a rest from’" (D- 6)

[

.» When the mother is slck as 1n ""Images,' the chrdd 1s made to feel in the
, g

~way. Domlneerlng Mary McQuade w111 not allow a small glrl to stay in the ‘

[

sickroom: ."You been tlrlng your Momma out7 What do you want to bother your

IS

- Momma }or on-this»nice'day?" (0-33) Wlth adolescence'come the more serlous
adventures for whlch mothers must make amendsv "An Ounce of Cure" tells |
the story of a glrl who feels s0 "mortally depressed" (D 79) that she drlnks
the‘Berryman s whlskey wh11e baby51tt1ng for them, dlsgrac1ng herself and |
her fam11y Her mother replaces the 11quor, and ‘onecan 1mag1ne that from
Apr11 to. July ——-the t1me it takes for the g1r1 to make enough money to o

pay for the bottle-—-h(r.despalr at havxng a problem daughter must be

frequently‘alred 'In "The T1me of Death" Leona Parry 1mmed1ate1y assumest.

l‘ \



N " v N B 0 v
) . i . :
[ L V. . ) )

. " t
N '\ ‘ e

the role of v1ct1m, blamlng Patr1c1a for ﬁennﬂ's death, and'insisting’ S
that the" chrld be not allowed 1nto her presence By dramatizing her | ‘
,n. tm f

rSOrrow Leona 15 try1ng to makegpeople forget her, neglect of house’ and .

+ , vt " . @ '
chlldren. She wants to be §een as a woman wrth no' llfe of her own.

"Bo s and Glrls” ha both a randmother and a mother wantlng to make
Y § 81

.

i ~Va llttle 1ady" out of a glrl who onJoys men s work, slams doors, and Slts

"

r

[ : Al W

w1th her knees apart The mother s nagglng 1s suggested in the glrl's‘

comment that "the word gixl . .. ‘was a deflnltlon always gpuched with' “’;

A £

empha51§/ w1th reproach and dlsapp01ntment e (D 119) The partlcular form

. I

of burden in thls case is that of .the daughter who<¥111 not flt a. -pattern.

' o

Por an' adult versxon there is Helen in "Postcard" - the . daughter who

does not get marrled and set up an ordinary home ' Her. clandestlne affalr

has been no secre//;o/her mother, ‘but has not been spoken of and Helen .

1s surprlsed to hear the tearful’ accusatlon'A "I am an old woman but I know.r
If a man loses respect for a g1r1 he doesn't marry her ” (D 142) athe o .
' - T" [ '
.- 1mplicatlon be1ng that Helen has caused her mother much secret sofrow In

R

‘"Red Dress — 1946" an awkward adolescent compares herself w1th a frlend j‘l_
who 1s the confldently success ful glrl and mlght so much _more ea51ly satlsfy

maternal expectatlonS‘ The mother slaves at g1v1ng her daughter a st llSh
. /.
appearance and walts up for her after school dances expectang reports of

SOClal success. But the ugly duckling ibels she can never be as "happy" as a
" ‘ ; S / _ LT

! /
her mother w1shes "\,"

v g 18
{

An unmarrled mother w1th her own burden poses spec1a1 problems —-as x_ﬂ;fﬂ

5

does Hazel 1n "A Trlp to the Coast." The old woman,reads ads from the news- 1'

paper s Personal Columns to’ her daughter'”‘"Man 1n prlme of 11fe de51res"~

v,

frlendshlp of healthy woman w1thout encumbrances, send photograph flrst 1etter w

,‘v

1." o
R

e [i;



Aﬂ‘k (D 179) May s query "What's encumbrances?" is all the more painfﬁl
\
. e }
| %hat the term 1s so obvaously meant for her W1th the last story in
| \, ,
Dance of the Happy Shades Allce Munro shows another type of burden —

l"“
" A l * e

the ordeal of having to endure chlldlsh performances not only of one s’

W

o ewn p§bgeny but\of the ;pgddren of others. The extent to wh1ch mothers .“
have to’ hrde thelr ‘true feellngs durlng a mu51ca1 recrtal is summed un Co.
" l. [ . 1 .
-in the narrator's obs rvatlons that they "wore the dull not unpleasant -

/ : . t

e look of acqulescenc

, " the touch of absurd and sllghtly artif1c1a1 nostalgla
v '

wh1ch would carry them through any lengthy fam11y rltual W“ (D 215) In all

¥

’ }
them grow1ng More serious as: they become older. Only w1th "The 0£f1ce" is

K , l), Lt LRI
the de51re or emanc1pat10n from them related to creat1v1ty The mother hho,;

. ‘ LS

o -~

' ,

On ‘the otﬁer hand mothers themselves appear as’ burdens, cont1nu1ng to" |

1'/

ve W1th the1r daughters and.tak1ng over thelr llves Nora, who 11ves<‘ i.f‘

’in a. desolate/farmhouse W1t§;her blrnd mother, ("Walker Brothers Cowboy")//y

B .,, l __rt . !

puts on a mask of,cheerfulness for her v151tors ‘One susPects, however,

that the c 11d Wh4 tells the story sees 1nto the truennature of her!llfe

W when she emarkgﬁthat "In Splte of the cleanness, Qf there 1s a falnt oy
"‘ . R ; ‘~-! -\‘ o 3 -»»1,.‘;-

b

: {
sour smell ——-maybe;of the dlshrag or the tin dlpper or the orlcloth Iqr

o s o

lI(D 11) For Nora who works hard to keep her mother and

.['

{'has 11tt1e ze#t and dreams have SOUred The Momma of

‘[f;' a more actlve and more desplcable manner.5 She‘f;




“ ‘ ‘ ‘ . } ‘ . . ) v . ",
s Voo "\ . c . ' N 4 v
e ' .o N ooty - Y ! . ' " .
.

‘T‘f‘. o a ",,"'\' k '\ ‘I!"‘ b '\ s .. S ! 6 o ; “‘u“\
| . ’\ oot . . g \'{, 3 . , - i L L
once a week Jokes w1th h1m about Helen, and manages many dexalls of Qyw s
her daughter”? llfe. The fact that she 1s called Momma shows 1n 1tself "\,*:ﬂ

"y
'

how well she has managed to keep Helen where she wants her L01s 1n » '_,“
K ' SN
"Thanks for the’ Ride” is ashamed of her grandmother's undlsgulsed lechery‘ o

.

- as well as of her mother's vulgar manners The city boy who ha\ plcked
. [ .
‘her uplfor the evenlng descrlbes her as she leaves her home,wlth h1m i L
: §he'began to laugh and I'had a gllmpse of.her mother in her, thdﬂ

jaggedness and hysteria. "Oh my God!" she.whlspered I knew she meant S
what had happened in' the house, and T laughed too, not know1ng what else o
"to do. ' So we went back to the car- laughmng as if we were frlends,-but we
Were not (D 52) ,."." R e T -
Even frlendshlp seems 1nacce551b1e to ‘a g1r1 manacled to the ugly women :.

B
'l

" who have 1mposed the1r way ‘of 11fe upon her.-= T“‘
. ' The mostf{lagrant example of the burdeusome mother 1s that preSented :

1n "The Peace of Utrecht " Two daughters remember fhelr adolescence as

Ry

<7-‘"a dim world of cont1nu1ng dlsastEr" (D 191) in wh1ch adult respon51b1l1t1es ;4

o N - Yy
. . were thrust upon them by the1r mother salnf1rm1ty Desplte the g1rls" ' D

" "o

' effbrts to keep her out of 51ght she had become a legend in the town, and '

the narrator confldes that when people spoke about her mother she felt her

' P
>

: "whole identlty" that pretentlous adolescent constructmn, come: crumblmg '

J} down " (D 194) The nar;ator herself has marrled, but £or the past ten yeaia/“
| her 51ster Maddy has kept a "v1g11" be51de the creature both 51sters considEr ﬁ\
- FERARE .‘ . 2 "i' A “;‘ ‘.'\

N
_ Q("a partlcularly tasteless 51deshow.". (D 195) Bven now that the mother 15

Jr ‘7 ';‘ LY

dead she does not leave her daughters ;n peace, her death betng only an A;;f;l}}

unsettled treaty that w111 leave twq women profbundly troubled fbr the j' 'XQTva

rest of thelr 11ves.:gﬁpﬁ,f:,=4‘“‘kp RS




‘ ) K \ ‘ o T
C ! ‘\ . ' Y !‘ ' .,1 + t . . -~
only a few cases with husband and father, . : .
SRR A : R
a N : ' >‘ ) LR ! ll '\-- B I\ ;“‘ Sy " , o »" . . R ‘ ':‘.’ - u'"‘f. V) ‘\‘
) - ‘ - . ~~ .» ‘ ,‘ ." - ...:" BRETRRY ; ‘v‘ - ;

S The male frgure 1szﬂp @ht or weak in the works of A11ce Munro !“ R

‘ o Co -
. Those of the short storles anb tmaacally Nlolent or 1rresponslble men. N

¥ »”

'\"ﬁbTrlp to the Coast ",the,amateur hypnotlst who causes the grandmother S

{

death 1s remlnlscent of May . father —.a man who may have beeg.gust such
' A'."‘

”attravelier pa551ng through not staylng to accept the consequehces of hlS

‘ \
aét In 'The Sh1n1ng Houses," there 1s another runaway ——-Mr Fullerton,
A o
who merely walked off one day w1th a strange v151tor, 1eaV1ng no explanatlon
0 - . & . 8
;';“1to hlS f . Even fathers who-appear more lov1ng are'a k1nd of threat to "

p s 1

'famlly ﬂrfe. They share secrets with thelr'chlldren whlch must not be _fu
:'dlvulged to the mothers. In suggestlng to hlS daughter that her mother ‘f ..... - !

. could not Cope w1th the blzarre story of old Joe Phlppen, the father of
"Images" is p01nt1ng out her 1nfer1or1ty Both thls story and "Walker |

\

Brothers Cowboy" show father and chlldren 1eav1ng the mother beh1nd w1th

vos

, ‘ ' ERRS R R L
_" '°a real sense bf rellef There 1s»an\aﬁbyguous S1tuat10n 1n "Boys and Glrls,"uf

' . ‘tr.,\ ‘- ‘\9‘ K ' S

r\the young glrl gt"flrst escaplng ho ework by he1p1ng w1th the foxes and then

.nfshe knew T hated ‘it (because ] ;
“for. My, father.v It, seemed‘to me. she would do th1s out of .pe

\fto try her power._(D-

d dlsm1ssed meufor good f;lShe's only

% glrl,' he sa1d "“f



" load of wood or asking shamefacedly for something to cat — thoy were

to his wife, for he takes no positxok«in the question of his daughterts

, ' 8
)

misconduct, When w sorious occdsion arises, such as Benny's accldent in

"Tho Time of Doath," the uscjossness of men is aspecially felt.
when the men came in — the father, a cousin, 'a neighbour; brinping o

at pnca aware of somothing that shut them out, that ,reproved them,  They
went out and snid to the other men, Yeah, they're still at dt. And the
fathor who was getting a littlo drunk, and belliporent, because he fplt

that somcthlsg waa Oxpoctod\of him and he was not equal to it, It was not o
fair, said, Yenh, that won't do Benny any good, they can bawl their cyes
out, (b -~ 92) « . .

The father is consistently a marginal figuro, Any support he does of fer
is of a temporary nature,
N

‘Turning to Lives of Girls and Women ene finds a similar situation
with Del Jordan's father. le rardlyrspoaks, retiring into the background

of his family's lifc-with no resistapce at all. He sceihs the very type of

Py

quict unassuming man the domincering Mrs. Jordan would choose to father herx
- PN

children. His absentceism, however, is no issue for Del. Besides', she

has more of a father thaﬁ‘any'of her friends: both Naomi and Carpet have
* ! . . L) ¢ t
old, handicapped fatherh, and Jerry Storey's has been dead for years. Alice

Munro's fathers ‘do not measure’ up to the on.\ﬁcscribcd by Simone de Beauvoir,
- Little by little [the young girl] realizes that if the father's authority
is not that which is most often felt in‘daily affairs, it 1is actually supreme;
it takes omtmore dignity from not being degraded to-’daily use; and even if it
is in fact the mother who rules as mistress of. thé houschold, she is commonly

"¢lever cnough to see to it that the father's wishes come first; in important

matters the mother demands, rewards, and punishes in his name and through his
authority. The life of the father has a mysterious prestige: the hours he
spends. at home, the rqom where he. works, the objects he has around him, his
pursuits, his hobbies, have 'a sacred character. ... His work takes him .
outside, and so.it is through him that the ‘family communicates with the Test

.of the world: he incarnates thatrimmense, difficult, 3nd marvelous world
 of adventure; he personifies transcendence, he is God. '

¢

“
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Hardly any of this hpplios to Dol's fathdr, who unquostioningly allogs
] . r ) ‘
his wifo and clw to movo into a housoe in town, thereaften appearig
’ [ " ' .
{loatingly, and boing quoted only n very few timoes, as Del racalls the \

ovonts of hor 1ife. Mrs. Jordan never, rofers to hor own fathek, ler
i N i
: . ) iy

brother Bill's childlessness, hils néﬁd%ent indifference to gh fmminent
. , ! '

- , -
death, thae uncopcorn with which hoe has accepted to be a mero "meal ticket"
. " ’

Al

(L.-90) for the almost lifoless Nilo -~— all contribute to make of him a weak

-

figure, Uncle Cralg mightﬁb?.qgﬂgxccptiOn here, but it is obvious that he

is important only'in the eyos of Kis sisters. To Dbel, who interp}ors hor

' £

aunts' regard for his work as spnsgloss conformity, he remains cccontric

- -

and inoffectual, . -

N [t would have made no difference if [ho] had dctunlly had ‘'abstract

intellectual pursuits' [like those of Natasha's husband in War and Peace]

“or if he had spent the day sorting henfeathers; they were pFEEhFEJ to

~ believe in what he did , . . . They respccted men's work beyond anything;

«  they also laughed at it. This was strangg; they could believe absolutely
in its importance and at the same time convey their judgment that it was,
from one point of view, {rivalous, nonessential. = And they would ncver,
never meddle with it:; between men's work and women's work was the clearest
line drawn. (L-32). : '

.

Del does not sharc her aunt's awe for men's work; neither does shé find
it important cnough to laugh at (as she does so noticeably at sex). If

' . . ‘
men impress her, it 'is mainly in thelr oddities. Mr, Chamberlain, with

n

his pathetic exhﬁbitionism, is not the pcrsoh to make her chango her' mind.
v

a

Jerry Storey, the intellectual man, Garnet French, the sensual one,
are.not‘obﬁbcts of great mystery, Del managing with relative easc to over-

° come the threats they pose to her integrity. For Del, men Are not . -
. , 4 <

formidable unless one makes them so. Watching her aunts degenerate, she.

[y

‘ observes that "this was what became of them when they no longer had a man
yith them, to nourish and admire." (L-60) It does not sound like the

.+ kind of risk Del would be-likely to take. This girl, who has no substitute
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father and relates so little to the onoe she has, weuld Qpé?ia‘bot\'~
. ! . R }

| ) . i o
Preud and Simone de Beauvoir,” The latter points out that-!'what

Freud calls tha Electfa complex, is not, as he supposes, 'a soxual des}fo;“

it is full abdication of the subjoct, consenting to become objcctfﬂn sub-

mission and adoration,"” Del feclalu)nood-fbr.hcr fathor's approbation,

-

What he thinks of her eithexr in one way oxr the other is of 1%}110 importance.
She notices that he treats her respectfully, that he does not joko with her

as he does with girls of her age who have less education. '"Ho approved of

(l . ‘1_ - 1
me and he was in some ways offended by me, Did he think my ambitiousness

showed a want oprride?” (L~230) . Because Mr, Jordan does not ekprcss

feelings, his influence on his voluble.daughter remains voryfsmall. The

.

last mention she makes of him concerns his three favourite books, and- these

fsy well supgest what he is to her: a flgure who was necessary in- the past,

a lone man involved in monotonous activities assuring a meager survival, a

creature dwarfgd by his wife. The books are H. G, Wells's butline gf_Histofy,.

f Robinson Crusoe, and some pieces by James Thurber. Del observes curtly

[

s -» 3
that her father reads these books "over and over again, putting himself to

sleep He never talked about what he read." ”(L»@Sl) In every way thi§
man seems closed to new ideas and he has little share in the type of person

hxs daughter is making of herself. For example, there is an ironic contrast

between his conventional defeﬁéc of her in ffaternal squabbles with the dull
Owen (L~ 230) and‘her own lusty defence of herself in’ a physxcal struggle w1th

Garnet (L- 239} when she sees a‘menace to her real life. ’ o s

W

Strangely endugh, Del's’fam11y life is not unhappy Harhoﬁ? between

\ -

her parents 1s_something she takes for granted. Her desire that they express

love for each%other is balanced by the embarrassment she feels'on the rare

-
a f -

B ; *
4
- 2
* C. . .
R . . : - o~
' * . s * ‘
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occasions where thoy do-. (L 49) The sccurity of her home contrasts

to tho violence which surrounds little Diane 1n Uncle Benny's house —

‘e \ \

and it is with ‘this account of a child batterod by her wild mother that

Del begins the story of her own 11fe’ Diane 1s\a palo, silent, and

~ " 1N 0

suspicious creaturc "Touched ‘or cuddled, she submittod warily, her body
giving off little trcmors of dismay, her heart beatlng hard like the heart

. of a bird if you capture 1t,in your hand." (L—IB) In d1rgct contras; to.

‘ the'haphazardness of Diane's iife — as so well illustrated hj her mother's
plunge into a grotesque marriage with Uncle Bennf and her disappearance
shortly afterwards —. is the sélidity of Del's own family,

. My mother sat in her canvas chair and my father in a wooden one they
did not look at each other. -'But they were connected, and this connection
was plain as a fence, it was between us and Uncle Benny, us and the Flats
Road, it would stay between us' and anything.

Del feels the.strength this gives*her when,her ﬁarents on winter evenings

play cards togethér and she is in bed. .
Upstairs seemed miles above them, dark - and full of the noise of the

. wind.. Up there you discovered what you never remembewmed down in the

" <kitchen —= that we were in a.house as small and shut-up as any boat is.

on the sea, in the middle of a tide of howling weather. They seemed to be
talking, playlng cards; a long way away in a tliny spot of light, irrele-
‘vantly; yet this thought of them, prosaic as 4 hiccough, familiar as breath,
was what held me, what winked at me from the b ttom of the well as I fell

asleep. (L-26)

The haven prdvidéd by her'parents‘is not superflous support, Just as surely

- as Diane is battered by%ﬁbr mother, so Del will be torn by the palns of

-~

growing’. , .

well-méaning person is taken up with a variety of interests but the foder-

. s ’ ’ ‘ ’ . . - P
nistic ideas she spouts are based on such fragile ground that she'frequgntly ‘

-
P K

{ " » ‘ . -~ \ - (
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/
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appears ridiculous. tHox abeentmindedncss gllows Del a.fair amount of

liberty and her dlsregard for convention, whlle it sometxmoe makes hor

daughter squlrm, is no doubt related to the boldness which ch izes

. with her opinions and yet feeling much more“at home in their intensity than

in the righteousness of her aunts' attitudes. Del senses -that behind the
i e

enbrgumen 1n her mother,. there is a rather vulnerable woman. When the -

1

aunts‘po1nt out failings such as an unironed blouse, Del tries to explain

her ambivalent feelings to herself.

\

I felt the weight of my mother s eccentr1c1t1es wf something absurd
and ‘embarrassing -about her — the aunts would just show me a little at a
-~ time — land on my own coward-shoulders. I did want to repud1ate her,
crawl into favour, orphaned, abandoned, in'my wrinkled sleeves, At the
same time I wanted to shield her. Shé would never have understood how
‘she needed shielding from two old ladies. w1th thelr mild bewildering
humour, their tender proprletles (L 64).

~
*

Mrs. Jordan's love of knowledge, undlgested,though it bt, will eventually

-

appeal more strongly ko Del than the aunté' perfect house where reigns’

over everythlng "the clean reproachful smell of wax and lemons."

-

Independent heiielf Mrs. Jordan knows better than to 1mpose her
views on Del, who is thus free not only to assoc1ate w1th the obJectionable

Naom1 and the equally dangerous Garnet but to read books her mother does

. ¥
not approve oﬁ,as well as to explore what the various churches of Jubilee

L -

have to offer. The peribd of 1nord1nate respect for her mother is'a short

'ohe‘in Del's life. Fittlngly, it,is_expressed.in a garbled image'of
e . . - N ’ ! ’
antiquity.

-~
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When ‘T was younger, at the end of the Fiﬁts Road, I would ‘watch
her walk across the yard to empty the dishwater,, carrying tho dishpan
high, like a priestess, walking in an unhurried, stately way, and flinging
the dishwater with a grand gesture over the fence. Then, 1 had supposed
. her powerful, a,ruler, also content. She had power still, but not so much
as perhaps she thought. And she was in.no way content, Nor a priestess.
(L-80), | o L : ‘ o

LY

Kl

A
Mrs. Jordan sets out upon strange crusades., low can she stimulate the

~

Cot ' - '
intellectual 1ife of Jubileecewhen sho hersclf has such a shallow'educntion?

How can she give credibility to her ide® about male domination ‘when her

own husband is so mild and affable?“Yét,‘frém ﬁér mother's very ieal, Del

Ao e

i A"

. learns discretion. There are ways of beingiaséortiye, and noting the scomn

e N , . A
her mother receives, DelMcomménts: "I' myself was not so’diffefent from,
[hex], ‘but concealed it, knowing what dangers‘there‘were.” (L-81) At least,

‘

Mrs. Jordan is not guilty of what would for Del b¢ the unpardonable sin:

4

.

. 4 S
attempting to make of her daughter a simperingly.feminine doll. Delrhga

"decided that her mother's "virginal brusquenéss" (L-180) will not do for

4 23

| her. She is not the girl to say it, but she might be grateful that her \
: : \ , -
. ’ [ - O
mother has not pushed her into one of the alternatives: to become, as the
n < . AT Y .

‘song suggests, as soft and as pink as a pursery" (L-180). .

.

N , . . R * ' '
An examination of Alice Munro's use of colour shows that she shares,
Del's-avergjon for-pink — or more ‘importantly, for all the prettily

. °, feminine associations that go with this colour. At ‘a party her mothqf-

giveé, Del appears briéfly as the sweét sugar-and-spicg girl. But even .’

as she describes herself, she seems to repﬁdiéte the role, so out of
characfer;fbx'herihr "In a pinkAQOOI skirt and'bolero, I joyfully passed

‘peanuts." (L-72) So consistently does Aiice,Munro use pink_for.unpleasant

. s

'features,that(;ne can sée, in the use she makes of it, an implied rejection

.

N o | '



arrlves for her painful and 1ong overdue v151t Unpleasant flowers, the1r

of the stereotyping to which llttle glrls are subjected -

In' "Thanks for the Rlde” the nnrrator is repelled b his: cousin .
A

~ George' s\"tender blond plgngh handsomeness" d "the nudlty of his plnk

\ B
mouth, " George echoes this descrlptlon of himself when he complalns about

the scarcity of gxrls "Any other town I ever been,_. . Iigs hangln'
Wlth

out the w1ndows pract1cally hangin‘ Off the trees " his image

of'plnk carcasses suspended\for the taklng, the reader is prepared for the

%\

7
“type Of sexual adventure over which George'w111 preside. % .

o

. Mrs Malléy, in "The Offlce," encases he(sswolien‘feet in “pink feather

) sl1ppers" but 'in this story it is her husband, he of the sick 1mag1nat10n

for whom the cq&bur is used most subtly. A portralt shows him "looklng

‘ pre emlnently prOSperous TOSY and agreeable " ‘Imong the glfts with which

N

he trles to 1ngrat1ate h1mse1f w1th the narrator are a pOtted plant "Wrapped

lavishly in pink and silver foil" and a garish teapot J'covered with gilt
, . Sy

“and roses." HlS unmgn Iy glfts say much about h1s character ‘ R

>
It is not d1ff1cu1§bto imagine Leona Parry s House ("The Time of

).
Death") after she appears with . "her kimona fallen open reveal[lng] her
lean chest, her wilted breasts w1th thelr large blue ve1ns slop1ng inte,

the grey- plnk nlghtgown " In this context plnk hardly suggests freshness

P1nk phlox greets Maddy's sister in '"The Peace of Utrecht" when‘she

1

*t

|
scent too strong for "the hot air of a closed house on.a summer afternoon "~*

als s

And the broken cut- glass bowl with whlch th1s story ends is also plnk

white or red but ‘just in between L1ke the unspoken feellngs betwee%}the

two 51sters, like Maddy s own predlcament For She‘15 free now, yet not

w™

free, imprisoned in a-memOryffllledohouse with "a whole shelf full of glass

: A
t .
ki

* s

-



I . 15
béwls Enough glass bowls to do me the rest of my life.“ Wﬁile Meddy
moans ''Why can't I?" “to. her 51ster s urging that she leave to flnd her
own life elsewhere ‘the shattered glass at her feet both suggests her : *;“
: broken'glrlhood dreams and, in 1ts colour, reflects the amblgult}es of | ",
- herfsituation. . . o : . o . S § \
" Ta close this gallexy of pink 'sadness€s there is poor old Miss
.Marsalres to whom such begrudging loyalty, is granted by her plano students

he

and thLlr,pothers She is the last character to appear in Dance of the-

A *

i . .
* Ha Shades and it is her story that glves the ook its tltle. Like
égchEZ._~____.

Y A

- some ancient character out, of past ages she greets her unqllllng guests

R . !

in "a floor length dress of plum and plnklsh splotches ‘that mlght have

1

been made out of upholstery materlal ", An unhealthy pink to be sure,

§

'1t ‘is used approprlately for Miss Marsalles the weak old lady no longer

sgrong enough to survive in a flashy suburbanlte world where youth alone’

has rights. Does she personify what must some day happen to all the little

- 1

pink girls so proudly bedecked by their mothers?

.= .
-By using pink in a contexthof ugliness — be it for gross sensuality,
< s A _ LA

prurience, sordidness, stifling'demesticity, or lack of taste -—— Alice

Munro mocks ‘the whole idea of frail femininity. wOman deceives herself if ‘

n

" she expects spec1a1 treatment And Del Jordan is Ju3t1f1ed in cringlng when

L

: \
" she hears that a girl must make herself "as soft and as plnk a? a nursery" :
-.'_;f she wants.tovbe happy. a } K\" ' - i;’-‘ ’ ';, S

® Y

For Alice Munro the femlnme skllls of housekeepmg, cooking, sewmg and k
,...beauty culture need not’ be regarded as enslaV1ng drudgery, only fOOllSh

“ Lo .

: g1rls such as, Naom1 and her frlends become bogged down in these areas; .

only dr1ed out sp1nsters like thﬁ aumts use prof1c1ency in these skllls as
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a gauge for evaluating women, Certain characters in the short

i

stories, struggle with the domestic aspect of their lives, but Del Jordan .
fand her mother seem to ‘have 'decided that overly meticulous houSekeeprng

is a waste of human effort They would agree with S1mone-de‘Beauvelr'S

A\

- comment that "few tashs are more‘like the torture of Sisyphus than house-

[
v

/. - : .
work 'with its endless repetition. "S And ?hey want .to learn more than

LY

what the. kltchen has to offer. I

t

_ Each day the kltchen'teaches . patlence and passivity; here 15
alchemy; one must obey the fire, the water, wait for the sugar to melt, for
the dough to r1se and also for theé wash to dry, for the fruits to rlpen
‘on the. shelf . ‘ . "

Y ' ’ \

. For Del certa\nly, ‘the refusal to subJugate herself to household tasks

1

bears w1thg7¢ 1mp11cat10ns of sexual freedom such as that referred to by
eauvoir in ascribing to a. popular bellef o ,

Slmone de
h)

_ It is noteworthy that the ragex<for cleanllness is hlghest ,n Holland,
. where the .women are cold, and in puritanical civilizations, whilch oppose
an ideal of neatness and purity to the joys of the flesh. * If the Medi -
terranean Midi lives in a .state of Joyous filth, it is not only because
water is scarce there; love of the flesh ‘and its aglmallty is conducive
to toleratlon of human odor, dirf and even vermin.

In discusflng the role of the housew1fe . Betty Frledan draws certain
parallels between the suburban house and the German concentratlon camp

She says that "the comfortable concentratlon camp that Amerlqan women
have walked 1nto or have been talked into’ by others, is ... a frame of
- t \.”

' 9,
reference that denles woman's adult human 1dent1ty," A11ce Munro suggests

‘the same th1ng w1th aunts who engage in "mornlng marathons" of houSe and

P

; garden work who spend the1r afternoons attacklng cherrles peas and
- apples wzth "marvelIous almost v1nd1ct1ve speed" (L 32) only on other ’

occas1ons to Jump 1n the hay with as much abandon as the twelve1year-old

(L 50) They do not use thelx domestlc sk)lls to express love

[

»

A
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but rather to trap people ——.as they do w1th the youngﬁélty lawyer .‘

who has, marrled a nerghbour g1r1 and whose manners they ridicule after

n '
! N A

they have 1nv1ted h1m in fox what appears a. grac1ous tea party (L~37) \ «

l
The baklng and sewing they do for the Jordan famlly serves. both to keep | .-

)

thelr brother dependent upon them and to po1nt out the deflclencles of
i

his wife. (L; 59) Thus, t he prlson to whlch they have commltted them~n

selves is a means to ensnare others ;f“ SERY S L

The housekeep1ng hab1ts of a woman are used by Allce Munr&ggg a key

to character and srtuatloh It is very p0551ble thathQ& Parry s gr1my

house (""The Tlme of Death") and her husband's dr1nk1ng are 1nterre1ated

»

The ne1ghbour, A111e McGee, who is a ch11d1ess woman w1th t1me to follow

R ,,,,

-

" radio serials, has the neat and tastefully decorated house Whlch makes
’Patr1c1a Parry‘deSpa1r at the cond1t1ons of her ‘own home Del’ Jordan,
watches for clues in the area‘bf housekeep1ng She notes that Jerry Storey s,

mother is rather fastldlous, for in her home "the dishtowels were folded

and 1roned llke}the finest linen hanrherchlefs and kept‘ép a lemon scented

drawer " (L- 201) Del often eXpresses the contrast hﬁtween heramother‘and

e Vo

ta SR L
<ts‘ in terns of the households ofeach ??; f%\? :.‘.
1 too w1th some sl1ght pangs of dlsloyalty exchangedimnnmther's world

[N

. of serious skeptical queéstighns, endless but somehow disrépartigd: housework,
lumps in the mashed potatoes, and unsettling ideas, for’ }helrs of work and
gaiety, comfort and order, 1ntr1cate formallty.g (L 37) f//w

o .

.....

Ve

thelr hablts., Del returns from late se551ons w1th Garnet to f1nd her
mother ‘ - 'h' B ".‘ : . r ‘“? SR .

_ s1tt1ng ‘up in bed, e Her cup of tea gone cold on the table be51de
the ‘bed, along with the other cups of tea: abandoned earlier in the day.or-
the day before ——-sometlmes they sat there t111 the milk in them soured
(L"ZSI) IR i LT e o

s ‘.: i } .’ ,; E 5 ) ‘ o x..‘ y ‘ , " " B .! . , \ l,
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"How dlfferent th1s is from the aXnts' house. After“they‘move into o

town espec1ally, these two ol adles.have time to indulge in extremes

.’

ot o R ' . ) oo ) i )

b ! . ¢ . ' 5

"of neatness. L 5
They wore dark cotton dresses with fresh perfectly starohed and ' =

ironed white lawn collars, china flower brooches Their house had a

-chimney clock, which delicately marked the quarter hours; al@o watered

ferns, African violets, crocheted runners, fringed blinds, and over :

‘everythlng the.clean, reproachful smell of wax and lemons. (L- 64) ..

- Del is not accustomed to such reflnements Her tra1n1ng 1n the house- '

vkeeping arts has extended from shovelllng wlnter151déwalks (L 82) to

: .
cleanlng up’ the Flats Road house when her father and Uncle Benny let d1rt

go too. far. *And her heart is never in domestic work .

I would scrub the floor and .clean the w1ndows and throw out mouldy
o food-;;d\;lne ~the cupboards with fresh paper, workrng w1th an aggrreved
© and dr1ve air. (L- 230) o : : :
3 .. ‘ i,

Ql \‘ o .
Del w111 conform to some of her aunts' "ornate customs" but not WI{HOUt N

the feellng that 1t 1s beneath her t reSpect certain rules of their "t1ny

'sealed off country." o d - f:%d & , |

f ! j‘ . s ‘4 - ‘

«In the bathroom over the toilet, hung thelr-old reproof done in -

. cross stitch ——-; ‘

‘ o ‘ CL Freshen the air befOre you leave : Y

AN A cougtesy others will perceive : ‘

A container with fresh matches hung beneath it. I always felt ashamed
caught out,’ readlng that, but I always 11t a match. (L 60)

‘ 'Later on, Del is amused when her mother measures people by thelr neatness.f",
-The Combers haVe turned out to be too much for Mrs. Jordan, and she retaliates

' o - . o L € .
o . T i ' . o 75 v LI ‘ N
. " . .

\ ‘by report1ng that .f ;; e ,:v '” “,.rfﬁﬂ, S 7a'”‘

A there had been an unpleasant smell in the1r house St and the -
’jto11et .. o wWas h1deous, scummy yellow. What good is it if -you read ‘
“Plato and never clean your. toi sked’ my mother, revertlng to’ the
values of. Jub11ee. (L-74) ':Q-' o Ly

. o
R : : N -

| . :
. Del herself remalns clear-headed about these values and assignS‘more‘.
. i b SRR

v l - . . IR - A
. : - R . B . tlel
. : . N ; B



r

" The f1§d”

By

i

[ ¢ e Lo . ) '
. PN o T
. . N k . Loy
) . . B
. ' . .
" . , . )
. . o, . R . . .
, . P . . : L
- i . ! - 19
. . . ‘
. , . . .
N v . . ' i “‘_«l .
\

‘ vy

"xf GarnetﬂCZbome to revel 1n the joy and good—natured fun of hlS fam11y
1 .' l

water marks on the walls surprlse her and she questlons the
/ 'l“// ; ) . AR

v

'tastq decoratlng walls w1th magaz1ne plctures ofb"ladles 1n lovelx

ALY
(-

. ethe al dresses advertlslng sanitary napklns,"‘ (L 224) but she enjoys S

\
r,‘-, :

the‘ﬁ;oseness of the Frenches and remembers her visit. affectlonately

v

'"Thére 1svno denylng I was' happ» 1n that house " (L 226) Del, ready to

_,,
forglve lapses in housekeeplng, feels plty for Naom1 whose energles turn

“

: to{starched do111es . (L- 234), to the number of threads per square 1nch

L "cascades of flowers of leaves, of geometr1ca1 deslgns shut off these faw O

h“ ' ! ' '
1n sheets (L0182) and to "showers 11nen and pots and pans and 511verware "’,,w

(‘1 ,., . v
¢

( b194)"Tb become versed in homemaklng holds no attract1on for Del, who
1 1
&s abqut Naom1's new 1nterests.' "Where she was g01ng11 d1d‘not want to

k\’\ (L-182) e T

MgnAllce M?nro 1s not concerned only Wlth mocklng the 1dea that ful-.

“‘A’ {

) fillment can be achleved\through househeeplng, for she knows that many

.“ ,\,.\’3 -,, l
women use«thelr arts as a weapon., By show1ng women who enclose themselves

n, . . B
\ ) [ I a0

and thear.familles in small world of thelr own maklng, she accuses them ST
i \ ‘ I “.
oﬂ fosterang selfishness‘ and other forms of 1nhuman1ty In "The ‘

b

Shin1ng ouses" Mary sees the drapes of 11v1ng room w1ndows drawn so that

rooms\from the nlght." .(D 29) ‘;_{ ;f‘ ’ ’a??_fff‘wg‘:»' .
\\‘\ s o [ . e
) It'1s the men of her commun1ty who are d1rect1y respons1b1e for the
S AR
exproprra@xon of Mrs Tupperton, fbr they have asked the mun1c1pa11ty to, '*':R_ﬁ




‘f_'thelr dlslnterest 1n 11fe._ The 11V1ng quartems wh1ch adJo1n the store ‘in

e,

f_ undesirahle’ Another example of the manlpulatlon by whlch‘human berngs l

are made to fit 1nto the landscapes dev1sed‘by fem1n1ne mlnds is prov1ded
. Lo , A\ ) . o \i’".“

“1n "Sunday Afternoon." Here the ma1d Alva 1s con51dered Just another |

\

flxture 1n Mle. Gannett's household ~ "The umform had belong*to Jean o

“and Alva had asked the ‘first time she tr1ed 1t on, 1f ‘maybe 1t was too.

: b&g, b t Mrs Gannett d1d not th1nk SO. The unlform was‘blue the
predomlnant kltchen colour " (D 164) No one looks at Alva as she carrles]
'out her dutles As a person she does not count L1ke Mrs! Tupperton,b

|

~ she 1s one of the v1ct1ms wealthler women make as they strlve for
: : , . -
‘Styllshness. o R R C .
. R ! o i ta ' ; L \
Many of A11ce Munro's unhappy women ‘1ive -in sordld homes whlch reflect ;
\ .

n

"A Trlp to the.Coast" are f111ed w1th a hodgepodge of shabby furnlturé o -

l'

AbEverythlng is' neglected and on Ite walls are "old photographs that smelled o

of hot o11cloth and old women' s’ woollen stock1ngs." (D 173) As in "Thanks :

[N

7for the Rlde" where Lois s date is struck w1th an 1mpress1on of staleness R

' - and decay, smell 1s empha51zed to suggest the. dullness of a 11fe w1thOUt

."\-‘ . '.'\ i . “. ) ,‘ x\1

| Qpromlse.'“g‘ﬂ R -u”;‘iv}f T ,,,ﬂ_ : : _]' szg;f,Av
w 1 notlced the/smell in the house the smell of stale s all rooms, o
. bedclothes, fryifg,. washing, ‘and medlcated ointments, ‘And dirt. though '

it did not look d1rty.. .+ I noticed an old’ woman, ‘the grandmother

., probably, standing in thk doorway: of 'the réom., ' She was hot thin 1like’ the
" others, but as softand shapeless’as ‘a collapSed puddlng pale bﬁg

i‘ttspots melting’ t ther: oh ‘her face and arms,’ br1<t1es of halrs in't )
RN m01sture’around r mouth. Some of the smell in the house seemed to. come

.‘Hrfrom her. - It wds a smell’ of hidden decdy, ‘such as &hereﬂls when some obscure;
’fullttle an1ma1 has dled under the verandah (D 5Qr51) 5,g~g'( S

3

“fviOld Joe Phlppen hlmself, whose house'smells of "coal 011 urlne,

earth E v

‘?1and stale heavy a1r,ﬁ((D-40) mlght befsurprlsed to»enter Lo1s‘s home for

1?]he wouldfnot th1nkfof br1ng1ngra woman 1nto h1sﬁdark and d{rty hide-out»



Alone, he does not m1nd 11v1ng 11ke an anlmaﬁ rn a hole' in the grOundxf_n

!r' o

) 1 N / ,“ ) Lo
"'But 1f you're\\arfled that's another story r Joe~believes,that a.

5 Y
i n o

i .
woman would transform the’ surroundlngs her housekeeplng act1v1t1es °r
< .

! 1

BN

grvihg her the occa51on to’ control llfe around her "Images" provrdes

' i

'a strlklng\example of a woman who does thrs in Mary McQuade who 1nvades the

~

home where she has come to care for the srck ﬁ "rearrang[lng] thlngs to o

. ) ‘ . .

o su1t herself ;{; let[ting] her power loose 1n the house g (D-33) But"
f ) . LR i | ' ‘ :
.\‘,\Joe Phlppen s’ 1mag1ned wi fe and the overpowerrng Mary do not appear 1n thosev

1;women for whom llfe is merely somethlng to be endured 1, '\

' ‘ ) PR

Slavery to household tasks can suggest a‘more 1mportant surrender, e

~
o { ~y

'3as it does for Malley s w1fe in "The Offlce." Thls,woman 1svseen,ﬂrn the

\

y\ "

S R
yflrst gllmpse the narrator gets of her as a cAalned person "dragglng a v

A \
i ' \ | 4

‘_vacuum cleaner and pushlng 1t with her foot "\ (D 61) It 1s clear'

- [ hf o .

' ithat more than mater1a1 dutles are 1nvolved b fﬂ , ;,H(nﬁ‘f

: . \, Lo S 3 l'” C

s R

She had’ the swaylng pa551v1ty, the a1r of exhaustlon and muted [ERR

apprehen51on, that.speaks of a:life spent" En«close attentlon on a man who is
by ‘turns vigorous, crotchety. and dependent e s T [thought] that she .

‘would have no, children, the stress ‘of her 11£e whatever 1t was, drd*not.\ i

allow it. (D 62) P T S S ‘,.,,“‘ e : o

[

+

HaV1ng submerged her per%onallty ln that of her husband the woman I's .

n
.

doomed to harrenness. “She has ne1ther ch11dren nor books,such as‘trose"the“j

- .‘.'.‘g,

A
narrator w1shes to produce. Yet her 11fe'15 acceptable to her?ﬁpsbadd;.a‘, n

>‘ L i L ul‘ C

o who suggests 1t 1s not "normal fbr a yfung woman, says she has a h band .-
- :(;.!:*')‘ i o S o . ' ‘ '.v
b and klds to spend her tlme rattllng away on 'a. typewrlter.", (D//;} .

l. RS T “ -

'too little“attent on to thems ves. The adolescent of "An Ounc of Cure"




Y
« At home the 11{fe of tho cmotlons . . . always scemed to got buried
‘undex the piles of mending to be done, tho ironing, the children's jipsaw
puzzles and rock collectiops.y 1t was the sort of house where peopla woro
nlways collxdlnk Nitlh ono anothorvon the stairs- and listening to hochey,
games and Suporman on tho radio, (nﬂ?ﬂﬁ . o

¢

'

Throu&h all of these ullusinns to tho hOUHCROCpng arts, Aliea Munro

appeals for fcmxnino rxghts Just as offo x;voly ns any stridont 1ef01mor.

. ) L AN
a 1 1 I
An v " . ,-.l\‘f)‘

i

i, ‘8
Y L LA

t » e, ot

) With hox many rofuronéosllo cookln’j sho has a few spoclfic things’
to ﬁny about the woman scen as ﬁuxtnineg of physicalhlifo Typically, Del
Jordan iS»;g;instjthenfrilly pbqrations'performcd on food and is annoyed
at thlnk)ng that shé\w;d§lhyéo t;an;F‘Eh; nyqts of enndw1;hfz and |
maio r&dth.rosoq and carrot éLrLs”wfbg Nnomi 's ;howor,’ (L~23%{\\Sho is

‘ pmused at Bobby Sherfiff whovg£§senésxlcmonudo complete with mint leaves:
. . s '

£

and maraschino cherries, then fusses ovoer her, disparaging his qualities as

' g -~

cook and host. (L-250) Del's own tastes run to strong foods, lHer.,
"favburite,‘surrcﬁtitious breakfast" is made up of "puffed wheat drowned

in black molasses," (L4-45) And her response to‘oﬁera is so vital that

S

‘it leaves her famished,

.o
P

Oper} n¥de me hungry, Wheq i 'wnsm Went- into the kitchen and
made fried-egg sandwiches, stacks Of so Ackers held together with honey
and peanut butter, and a rich, secret, smckenlng mixture of cqcoa, corn Ssyrup,
‘brown sugar, coconut and choppcd walnuts, whlch had to be eaten with a spoon.

- Grs dy cating first appeased then made me gloomy, 1ike masturbating, (L-184)

.

she loseq her znterost in food;ﬁﬁmlng the passxonate affair with GarneL

’h : ~ &

but when she renounces him, afxér %He struggle in the rxver,

<

she tries to

compensate flercely L“'x
I went out to' the kxtchen turned on the );ght and made myself a”
big mixture of fried potatoes and onlons ahd toﬁatoes and eggs, which I .
> -ate greedily and sombrely out of the pan. ,(L 241)
c A“f :
rCOplOUS meals express exuberance

.i"

E

é}f& of emotion for Dei, but
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they can have another offect, When Aupt Moira'calls on the aunts, they ~

offor hor elaborate concoctions of their own making in oxchange for tasty

*
scandals about life in Porterfield, They need tales of outsido misery.to

k;op.up tho illusion thnt‘fhoy themselves are happy, Moira is sorved

Tréshly baked biscuits and éomplicuped candlos (L-41) whilo the aunts,

liko hungry'vultufos,ithrivo on the decay of &fher livcs.A The abundanco

they have' to offer is'not that of‘oxperienco but of their victorles over
ralsins, yeast, and coconut; they»buftcr it glccf&lly for Moira's 'storles

that "spread out over the day, over the yafd, like blnck'oii‘" Not Vory i \

admirable but ‘certainly more vibrant than the meals tossed at Naomi's

~ .

father. o ) . )

When her mother was away, as now, Naomi would opan a can of spaghotti
and dump it out on a plate, for his dinner. I"would say, ."Aren't you going
to heat.it?" and she would say, '"Why bother? He wouldn't know the difference
anyway." (L-77) I

-

” C ' :
Just %ifa frugal meal can indicate a dead relationship, so too much - .

' abundance can have sinister implications., Del is uncomfortable during

~
r

Uncle Bill's extravagant shopping spree, (L-85) wondering at the motive of \1

’

such lavishness. le will not‘buygﬁﬁck\her mothef‘s affection with'gifts' -

of groceriesvgny*@ore than he wiii\cheat death by gorging himself. But

Ty ey,

juxtaposing the two efforts cmphésizes the fuatility of each. Bill's
. . » .

attemptstto affitm himself have much the same effect as the rich tables

spread for Uncle Craig's funeral. Food, after.all,’is a reminder to man

.

7 . R . FONN .
that he is frail.kgﬁnd.thereiis pathos involved in the flaunting of

» prosperity which is part of the feast laid ‘out by the ladies of Jenkin's

‘ "
4 - a
L . ,

Bend. (L-52) R | .
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v

Clothing et ag;‘ 1

to frequqntlfigﬁ

%
girls araf§w : )
% ,*; NEERAR
about tho r eflﬁ§fortésﬁfﬁcm into. The narrator of ”Boys and Girls " .
n :& . A‘ .
for example, tells of dronmq bocoming less altruistie.

dvstorics,and the novel, Many of Mrs, Munxo's

A story might start off in tho old*way, 'with a spoctacular danger, a
fire or wild animals, and for a while I might xescua pecople; ‘then things
would change around, and instcad, somebody would bo rescuing me, It might
be a boy from our class at school or even Mr, Campbell, our teacher,-who
tickled girls under tho arms, And at this point the story concerncd itself
at great length with what I, looked like — how long my hair was, 3id what
kind of dress I had on; by the'time I had -these details worked out the real
excitement of the story was lost.| (D- 126) :

! X .
. Certain girls, oppose their mothers‘ efforts to rc%ake them in their own

0

images Outcasts like Myra in "Day of the Butterfly" wear adult clothes

made over, but the aggressive Gladys Healey of the same story has a ward-

robe bought for her.

Mr. Healey ran a Dry Goqds and Ladlcs' Wear, and his daughter's leader-
ship in our class was partly due to her flashing plaid skirts and organdie
blouses and velvet jackets with brass buttons, but also to her early-
maturing bust and the final brutal force of her personality. - (D- 102)

. The child of '"Walker Brothérs Cowboy'" resents heY hofher‘s impositions.
[My mother] is making clothes for me against the opening of school. |
She has ripped up for this purpose an old suit and an old plaid wool dress.
of hers, and she has to cut and match very cleverly and also make me stand and
turn for endless fittings, sweaty, itching from ;he»hot wool, ungrateful.
(D-5) o ' PR . .
She feels that her identity,is being attacked and that she is becé@ing an

extension of her mother: "She walks serenely . . . with 'me her creation,.

- wretched curls and flaunting halr bow sc¢rubbed knees and white'socks-——
gll I do not want to be." On the other hand, glrls are quickly converted
to thé clotﬂes ethic and are sensitive‘;o“what'their‘mothers wear.. The

daughter of "Red 5}e;s.——-1946" feels‘gshamedxof ﬁef mothef's appearance.

4
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"Around the house she woge mo corset or stockings, she. wore wedge-heeled
wn o N : -

shoes and ankle socks." (D—148) Even Dol Jordan, 'fbr'wﬁom clothes is

N ' ; ’
of little importance considers it when she evaludtbs her mother. _"She

wore a tcrrlble mannish navy blue suit, with a single button at the waxst

-

and a maroon- coloured felt .hat, her éest on which I agonlzxngly believed
I could see a fine dust." (L-80) It is a mark of her independence that

‘Del can laugh at the "dreadful purply-wine c010ur$d taffeta" dressl(L~197)

. '

she has to wear, and she is persp1cac1ous enough to see that Naomi sacr1~

-

fices ind1v1dua11ty when she adopts the dress ‘style of her companions 1n

\
order to.be accepted in the office world. Thls is the brand of stereotyping

referred to by Marshall McLuhan in Understandlng ‘Media.

The unlform ranks of the fashionable lady typlsts made possible a-
révolution in the garment industry. What she wore, every farmer's daughter
wanted to wear, for the typist was a popular figure to enterprise and skill.
She was a style-maker who was also eager to follow styles. As much as ‘the
typewriter, the typist brought into business a new dimension of the uniform,
the homogenecus, and the continuous. thafohas made ,the typewriter 1nd1spensab1e
to every aspect of mechanlcal industry.

r

Dressing uniformly bears with it the risk of appearing slightly less human,

"~

" as do Maddy's friends in "The Peace of Utrecht," . that company of lonely women

who gather for‘noisy parties. "They wore resolutely stylish though matrOnly
clothes, which tended to sw1sh and rustle over: their hard rubber corsets

and they put perfume quite a lot of it on their artlficial flowers." (D-192)
[
Lois in '"Thanks ' for the Ride" works hdrd to accumulate the pieces
. i N\ .
of her wardrobe. And she makes a sad p1cture as she boasts drunkenly "I've

L

got an imitation cashmere swe

er at‘home.l It. cost meutwelveldollars;' sﬁe :
‘ said.k 'Ijve:got'a fUr‘coatei4 péjiné on; payingﬁen for néit winter. I've

- got a fur ceat —""  (D<55) The emptinese ef‘her life'is‘jpstaas eHVious as '
that of Miss Farris,hthe Jubilee‘seacher vwhose life blodms-oniyrduring

the preparation of the annual Operetta; Ihie.lady‘is.gfeatly‘conéerned with.
' ) h ' . sy r o ’ . . ) ’

. .
© T g
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clothes, which she makes horself, preducing quagpt costumes sure to

attract' attention. "She woke high necks and long chaste slecves,, or

»

pegsanf drawstrings and rickrack, or a foam of white lacy frills under

the chin and at the wrists,"(L-122) Hor bitterpeés is only better dis-

uised than Lois's, however, for she commits suicide a few ycars later.
g ’ L4 A . Y‘\

Del Jordan is no scamstress, and girl talk abéut care of clothing

makes her fear she is lacking in femininity, . .

I would sit tﬁere thinking how grubby>my sweater was andvwthat my
hair was greasy and my brassiere discoloured, one strap held on with a
safetyl pin. I would have to get away, but when I got home I would not

'sew my brassiere-strap on or wash my sweater. Sweaters 1 washed always

shrank, anyway, or the neckline sagged; I knew I did not take enough

trouble with them but I had a fatalistic feeling gthat they would shrink

+

or sag whatever I did. (L-180) ,
Whether if is being bought,-made,‘wasﬁed, or shown off, clothing is

an important manner in which a woman tells the world who she is. It

can mark a commuhibn, as even the disgruntled daughter of "Boys“and

Girls' perceives when.she admits that her mother must love her, since

she works "late at night making a dress of the difficult style I wanted."

(D-117) That women-dsually make a more pernicious use of clothing than
' T

.

this woman does appears abundantly in Alice Munro'sAworks.

. Beauty care with .its million intricacies is no less important than -

[}

clothing to-girls. about to take their place in a competitive world. Before
g1x . r ,

. her mother's mirror,'Dél‘Jordan; like so many dreaming adolescents, trans-

forms herself into a seductive beauty. '

I looked at hyahighlrdund forehead, pink freckled s in; my face as

- innocent as an egg, and my eyes managed to alter what wa there, to make

me sly and creamy, to change my hair,;which‘wasiégght brown, fine as a

crackling bush, into rich waves more gold than 3 pddy. (L-153)

Puaty

LR
8 h ' ®
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I had done my best; I had washod, shaved, dcoedorized, hone up my
X wore a cr1n011ne, harsh and suratchy on tho thkgh@ ~and d’lOng~

astic bglt over. [ had the belt pullcd in to twenty-five inches,
and was sweating nnderncath it. I had slapped makeup like paint over my
~throat and face; my mouth was as red, and nearly as thickly painted, as
an icing~IIOWCr on a ane. (L- 186) : o,

’

. These laborious efforts to appear a woman of the world extcnd to drinking

"

1mprudently, and as Del nursesrher next day's 1ndlspos1t10n, she dccxdes

[

.. that the prize for all these dlscomfbrts is too small. The "compllcated

I3

feminine order" one must engage in to obtain a mnn and marrlage is so full
of‘duplicity and artifice that the alternative of an intellectual and evgn
'ce11bate\11fe appears ngre attractive, "I.was ndi goingvto‘be ab1e fo4do‘it.'
No. . Better Charlotte Bronté. " (L- 194) Honevef,vmagazines issue a challenge
»whlch lesser girls than Del may not be able to 1gnore. In the presencesof
~’-$uch artlcles as "Femininity — It's Mak1ng a Comeback!" and qulzzes ent1tléh
"Is Xour Problem That You're Trying to Be a Boy?" her nervousness is a humorous:

but vivid remlnder’of the pressures 1mposed upon women. When "a famous New

[y

”‘York psych1atr15t, a d1sc1p1e of Freud” (L-180) says that women thlnk about
washlng the1r hair when they look at the moon, anyone who does not has to

feel gullty e flgure of Nile —-Allce Munro's reverseé Cleopatra-——

gives Del another measure or \erself She is too impressed. to notlce that

A N .

the companlon of the dyxng Uncle Bill is someth1ng of a corpse herself

T Her skln is without a mark 11ke a p1nk tegaip, her mouth could

have been cut out of burgundy coloured velvet, dnd pasted oén. Her smell
was inhumanly sweet and her fingernails — 1 saw this with shock, dexlght, ,
and some sllght misgiving, as if she might have gone too far ——-were palnted
green, to match her clothq§. (L -84) - - o . - :
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‘Nile's everylgord appears a "little colourless pebble" to Del, who

observes that "she reached ‘some extreme of feminine docorativeness,
, , . ’ - loco
s i

N ) N
perfect artificiality, that I'had not even known existed; seeing her,

I understood that I would\never he,beautiful.“ (L~87) Del's naive

. dismay is a f1ne way of mocklng the ex?endltures of femﬁle | o Sy

]

energy which cosmetics entail, '\}'

In thelr attltudes toward the femlnlne skills ~— whether these
. oy - -
concern care of the home or of the person ~—A11ce Munro's female

[y

Fowsgnew

characters embody v Tious, ways of belng a woman.

Q ‘ 3 e
. o . ’

Thé mystery of sex compéls‘much curiosity, and the 5oys and sorrows of
Mrs. Munto's adolescents very often depend on a discovery of their own

physiology or on their relationships with boys and men.

n

ki
1

_ The .female body itself is viewed with both attraction and revulsion..
There is pride in being a woman, as even the worried girl of "Red Dress

~— 1946" feels when she notices herself, "Ifsaw how my bfeasts, in their

new stiff brassiere jﬁtted‘out'éurprisingly, with mature authority, under they

s M i

! childish.frills of the collaf " (D~1523 ‘But one. must endure the "curse"

n

of menstruation whlch limits glrls and exposes them to ridicule wheq "that

‘.~11tt1e extra gush ‘of bloed llttle bonus that no Kotex is going to hold ..
'trlckles horr1fy1ngly down the 1n51de of the thlgh " (L-179) A woman's
body loses its grace with mothers develop1ng "lumpy legs” (D 116) and

old 1ad1es collap51ng 1nto soft, shapeless pudd1ngs (D 51) or harden1ng

N

into gnarled creatures)Ilke May's grandmother

1o
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L] - J . | | . I

.o She was all flat and narrow, except for the 11tt1e mound of her
st0mach like a four-months' pregnancy that rode preposterously under
her skinny chest.’ She had knobby fleshless' legs and her amms were
vbrown and veined and twisted like whips. Her head was rather big for
“her body and with her hair pulled tightly over her skull she had the. ‘
look of an under nourlshed but mallclously 1nte111gent baby.. (D-175)

Chlldblrth can be a torture, as Del 1magines wheh she pictures her
\ uncle holdlng hls w1fe‘s "heavy, vein- rlddled legs together while She
heaved and tr1ed to dellver," (L- 40) ' Women are- subJect to partlcularly
loathsome diseases,' o ’ | |

. Tt seemed to me that the gloom spreading out from Aunt Moira had a
gyn ologlcal odour, like that of the fuzzy, rubberized bandages on
heX legs.' She was a woman I wouldvrecognlze now as a ‘likely sufferer .
from varicose véins, hemorrhoids, .a dropped womb, cysted ovaries, in-
flammat1ons, dlscharges, lufiips and stones in various places, one of those
heavy, cautlously moving, wrecked surv;vors of the female life, with'
stories .to tell (L 40) . - , ‘ . ,

Even healthy women may offend When dancing’with Nora, the child of -~

"Walker Brothers Cowboy" feels embarrassed by the yarmth and bulk" of
> ~ l R

" her partner'svbreasts (D- 17) One of the guests at Miss Marsalles s

[ : ' .
recital also has an unpleasant bosom "Mrs Clegg leans across us lettlng'
loose a cloud of warm unfresh odour from between her breasts " (D-219)
The notor1ously clean Auntie Grace herself has "a falnt sour smell" under

Iy -

her eau de cologne (L 53) There is'Fern Dogherty, of course, whose

joyful sensuallty makes her at home 1n her bodx;("She had a ruby coloured,.v

sat1n dress1ng gown, a gprgeous garment frultlly mouldlng, when,she sat
down the bulges of her stomach and thlghs ") (L- 144) ‘but to young glnls
. the whole complicated stguoture appears alanm1ngjp Del always wears pyjamas
because they "deeently shroud‘and contain"'the hviie bondleﬁvbetween herklegs.

- o Lo N
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The 5pec1fically gen;tal 1s explored and experlencedl njdetail as
Del Jordan passes from nervous research w1th Naom1 to surprlsingly un-

~//pmotlonal eXperlences w1th Mr. Chamberlaln and eventual dlscovery and @)
X “’;

’ ) 1
release with Garnet.’ She cannot count on her mother for information

~

’ LI ‘. . \ ‘} L K 4 ' >
<or advice, Mrs. Jordan writes to newspapexs about birth control for
poor families but will not discuss, sex with her daughter and considexs
Naomi 's ”sexual preoccupatlon" a menace. ° For her, there is o dlfference

between romanoe vulgarity, and sex ——~wh1ch are severely classlfxed as

"nonsense.' (L-147). It may be Mrs. Jordan'simatter-of-factneSS which

. ' "

causes Del to conclude that "'the itchyjhot play of seX'belonged'fo"childﬁ

hood, and was outgrown by decent-adults, who made their unlikely, connection

only for. the purpose of creatlng a ch11d " (L-90)

Discussions between Del and her iTlend are carried out in what

she calls a "'ribald, 1; scornful fanatically curious tone.". (L-148)‘

They stem from long porings over sex manuals, from scaridals overheard or o

inVented, from atgempts to piece together a true picture of the relationship

betweqn Fern and Mr. Chamberlaln The latter plays an inportant role.in' ‘
'Del's grow1ng sexual awareness, for he not only sends her on the mission

which allows her to examlne Fern's pornographlc treasures but treats: her

\e
to numerous erotlc nudges and flnally to a demonstratlon of hleown oo

.r o
. masturbating. power Del is never troubled by m1sg1v1ngs. Her w1111ngness N

to part1c1pate in any enllghtenlng experlence appears as Mr. Chamberlaln brlngs

Y.

herylntO'the woods’ and she adm1ts only‘to fbellng "v;olently anxlous to

A
“

knowfwhat‘would'oe done" to her. Th1s lack of 1nh1b1t1on belies Mrs.u‘

5.

~Jordan S conv1ct10n that "sex was. someth1ng no. woman — no 1ntelllgent

'woman'é-woulq,ever submit to,gnless she\had to:"™ '(L-230) . The informaﬁlon )

B - -~ ) : ' ' . . N ' o L ' ; L ' .
N ) . - S K -
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Del gathers about sex makes a bad joke of it;she does not associate

it with.loue‘till sheé_meets Garnet. o | .
SINTT 4 . B

""Her first attempt at establishing a heterdsexudl relationship

\ \

. brlngs llttle Satlsfactlpn and 1nvolves the comic scene in which she

EAY

\ ¢

grants« Jerry Story the "educatlon" of seelng "a reabllve naked woman "
, Naively proud of her body, she is nevextheléss' skep#ical about herjabxllty{-

\
-

to awaken the lover in Jerry o o ; ‘
] ~ : K
Did he want to turn me 1nto some comfortable glrl with Tust uncom~
p11cated by self~consc1ousness, a g1r1 without sharp answers, or,a large
vocabulary, or any interest 1n the idea, of order in the universe, ready
.to cuddle him down? (L- 204) S | "

4

Naomi 51tt1ng under a tree (the same one to which. the serpent guided
Eve?) ev1nces "a new dellcate regard for herself" touched w1th both
coyness and pasSivity (L—173) She develops into the kind of girl Del ”
is notl and althOugh more frxvolous than Helen of "Postcard "suggests
a similar klnd of ava11ab111ty Out of "politeness" Helen has lent her-

self to Clare's demands«

o He didn t expect anythlng more of me, never expected anything, but
just to lie there and let him, and I'got used to that. I looked back
~and thought am I a heartless person just to lie there and let him’ grab :
me and love me and moan around ‘my neck and say the>th1ngs he did, -and- -
. never ‘say one loving word back to him? I never wanted to be a heartless'
.person and I was never mean to. Clare, and I d1d let him, didn't I, nine.
ltlmes out of ten? (D- 135) R , , , . J. .
..Apparently the n1neteenth century 1n3unct10n to "suffer and be stlll"12
" has falled agaln' Helen does.not see that she has' been used by Clare f°57) ‘

\' . P

his.pleasuz7”and pathetlcally blames herself for the. sterlllty of their . |

frelationsh p. \ In comparlson Del Jordan is’ very 1uc1d and actlve “Con-~

: stantly attentave to her react1ons, she feels the exh11arat10ns not only

‘of sexual 1ntercourse but of grow1ng self-knowledge. Nothlng here of

~

A dutlful»pass;v1ty. Pett1ng sess1ons Wlth Garnet gdxe.her the "feellng of

’, >"‘,..

. o ;‘,‘ N Co . ‘A-' N ' + ,‘
R S OB o i o
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berng langu1d and protected and at the same time possess1ng unlimrted

power " Her key word for these se551ons are "audaclty" and "revelatlon ”}f“

She understands sex as. "all surrender —-not the woman's to the man’ but the

‘person's to the body, an act of pure faxth freedom in humllaty " (L4218)l

o~
)

Rellglously connotatlve words empha51ze the subllme nature of her dlscover1es,

Lo [ A

and the already assert1ve Del experlences a'new lmportance Recalllng

' Con

E ‘Garnet's face at the moment of her defloratlon, she comments "That I could

V
[

- be the occasion to;anyone ofWSuch‘pain and release made me marVel at'myself."'

(L- 228) She 1s 51m1larly surprlsed at Garnet's effect on her when she ach1eves“

’

: 4|orgasm. She says that she had ‘
K c L} . .
: d1scovered such seizures by myself, some time ago, with many
1mpat1ent, indeed ravenous, 1mag1nary lovers. But I was amazed to
- undergo it 1n company, so to speak; it did-seem almost tao private,
and lonely a thing, to find at the heart of love. = (L- 229)

The fact that Del cannot share her feellngs with Garnet is not only a dls-d o

;appo1ntment to her but . a 51gn that the1r relatlonshlp cannot last. ' The

\

element of dlalogue 1s too 1mportant fof\a girl destlned to be a wrlterf Yet,

I

Garhet has prov1ded her w1th a stlrrlng experlence From an early belref'

that "to be made of flesh was hum111at10n" (L 57) she has passed to. wonder

‘ '
Ve ) . ¢ . A

| that phys1ca1 Joys can be so overwhelmlng. v _,‘va'

[
a

A11ce Munro has admltted in her 1nterv1ew w1th Graeme Glbson that

' she w1shed in her novel "to try to get down' the feellngs that women have

R
0 Ll . 4

"about men,'f'1~3 and the w1de1y dlfferlng attltudes wh1ch she expresses

' . - - ° Lt

“have already been referred to 1nC1denta11y in thls chapter. These attltudes

a

V-are var:atlons of three p051t10ns, Flrst, is that 1n Wthh man is con51dered

‘/ B ' ! .

';}; the enemy, ah 1dea 1mp11c1t in Mrs, Jordan's warnlng that "some degradatlon ”

.
...

was poss;ble, 1f ever you were persuaded to go off w1th boys" (L 42)

-‘/ B Sl v i} S o I e

L
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© and also 1n Delvs feel1ng that even young boys harbou“‘ 'elfdeslres

i for sexual domlnatlon K ' °;

oy \ l‘ ¢ ‘ v ' - .

'h Boyts hate was dangerous, it was keen and. brlght ‘a miraculous -

o blrthrléht . .. Boys would bear»down on you on their b1cycles and e e

i .'cleave the air where you had been, magnificently, with 'no remorse,:as = .

| if they WIShed ‘there were knives:on-the wheels.. And they would say

- anythlng . . .. 'The things they said stripped. away your  freedom to '

‘ " be whatlyou wanted, reduced you to what 1t was they saw and that plalnly, o
' was enough to make them gag. (L 117) - o RS

.
' o : T
$

Opposed to th1s attltude is one wh1ch As not threatenlng,for 1t sets A
i . \ R
men off at a healthy dlstance in their rather cold male obJect1v1ty

' Uncle Craig .' often thought me fllghty and stupld and L d1d not |

care much there was someth1ng large and 1mpersonal about his Judgment
that left me free. He himself was not\hurt or d1m1n15hed in ‘any way by
- my unsatisfactoriness, though he .would p01nt it -out. Th1s was .the great ‘
- difference ‘between, dlsapp01nt1ng him and dlsapp01nt1ng somebody like my  ,
mother, or even my aunts. Mascullne self—centredness made him. restful to

- be w1th (L -30). S T Loy S
. .o o ' ‘“'. | ‘//\“\. ‘".'”:' 3 " l’ ' ‘. [
" The third position allows for the assumption bytwomén of desirable masculine_g

1

traitSr Comparlng herself to Jerry, Del reallzes that she is wastlng effort
e
in seeklng for "protectlve coloratlon" (L 200) and that she can learn from "”.”

- /“

“him to be herself 51mp1y ‘She reJects the frall fEmiﬁﬁhe stereotype in fayour

\:‘

of the more v1r11e one: "Men were. supposed to be able ‘to go out and take on

‘ all k1nds of exper1ences’and shuck off what they dldn't want and come. back

M H

‘proud Wlthout even th1nk1ng about 1t I had dec1ded to do the same L3
(L-l77) B | B

\Ki’ufv A11 three p051t1ons recognlze somethlng'"tender, W llen, tyrannical .

absurd" (L 197) in the male structure.” Thls mlght almo t 1nd1cate fem1n1ne

Y e

o complacency 1f 1t were not for the frank adm1551on\of‘female weaknesses wh1ch

‘_. S

A11ce Munro has 1nc1uded 1n her celebratlon of the woman s 11fe..¥;5




/,belleve 1n God IneV1tab1y Del Jordan s search in Lives of Glrls and l "“}

'Women for the former among the 1atter 13 a solltary, d15111u51on1ng and

,"hé?‘ Lo ' . o .I‘I‘“ f ’\. “ V' ».‘ 1 y ivxn H' l"" VI o .“.. l‘s ; ’

: ‘ . - "1 wanted to fxnd a belrever, a true
t 0t ' believer, on whom'I céuld rest my doubts..
L I wanted to watch ,and take heart from such ol
a person, not talk to them. (L= 180) -

SUREEE & had never had a plcture of God so clear

. " and undomp11cated as my plcture of the"

L : "burglars., My mother was not se ready to ©

\ - refer to 'Him. (L- 93) '3 s : A

, The' word "bellever" is Del's word and 1t also 1s A11ce Munro's e

‘word. It means both those who belleve in God and those who affect to

E . ‘:\P\‘ . ,‘

..

[T

i v

‘ ;unsuccessfulvone ' But 1t 1s not 1ack1ng in’ passron,and 15 no doubt 5purred '

I

o oo

'on by the agnost1c1sm of Del's mother. Desplte the g1r1's s1ncerrty, ‘she . vd}‘

P

tnelther flnds the God she is’ look1ng forwnor f1nds a Chrlstlanlty capable o

: }
‘,of 1nform1ng her 11fe. Re11g1on has not been p/esented to her as 11fe

- w1th a 10v1ng God but;as a serles of mysterles to be arduously pierced Deiit*

= cr1es outt ;"f;-[u‘_ ;;» B ‘;'_)v i ‘yw e

Loe
o .

lg'.be borne,— ‘the only ‘way.' 1t could be,gorne = =if’all those, atgms, galaxmes‘;:g;
« of: atoms, were safe all the: time, wh

o ¢

s

. Sop e ey . ? e ) v BERLR

If God could be d1scovered or- recalled eyerythlng would be safe ,
JIt seemed: p1a1n .to ‘me that ‘this was the only way the world: could -

Tling away in God's: mlnd --How "could -

people rest how could they even go on breathlng and exlstlng, unt11 they
werefsure of th159 They dxd go on, so they must be sure. (L-IOO) -
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Where does Del f1nd thrs need to be sure bf God's sustalnlng power?"

N N ,J

Evrdently not from the attractlveness of the falth she sees 1n her

1mmed1ate surroundlngs ' Among the people she assoc1ates w1th re11g1on

\
‘W. ' -'{, R (P
B _are many 1mba1anced 1nd1v1dua15, 1mpract1cal dreamers who have glven up

\
e

e Itheir hold onxrealltx;‘f,, :‘ 7‘“'i“- I wc“‘,“ N R Ed

N y . v ; ’ S . . . B ' ' B ta
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Lt . o
Del Jordan's own grandmother is! descrlbed by Del's ,mother as ''a religious = ' -

' ,‘,‘|.

l'fanatlc" who once "1n the last demented sta es of Chr1st1an1ty
g

. [
n

f' wandered down to the barn and tr1ed to hrde a’ 11tt1e bull calf in the '”‘g- =

hay, when thehbutchers' men were com1ng "(L 75) She neglected her housea" L
. gt ‘ .

-

:;h :fhold dutles to kneel weeplng 1n prayer. The one experlence whlch "cured o

'[Del's mother] of re11 ion - for 11fe" was that of havrng to’ trudge over
g

"

i _, 5
che countrys1de &n rags dlstrlbutlng b1b1es her mother had bought w1th

N

. \
p,an unlooked for.1nher1tance.< As a ch11d Del's«mother was "a 11ttle
. ' ) \A

i m‘

g1r1 . ,;. w1th cropped harr because her mpther gparded her agalnst Van1ty

,.::: . n"'

and she came 1n after school to f1nd "the f1re out, the stove cold the o

. R 4
; N Lo TR
Ve

grease from the men S dlnner thlckened on the plates and pans " She grew DU

PR

up 1n‘a sterale and unwholesome atmosphere ent1re1v2£4ck1ng 'in. warmth and .
’ F w~ 1

robustness.. To be rellglous as Del's grandmother was 15 ‘to re;ect Joy-and
o humanlty Del sums up the forblddlng qualﬂty o£ such awrellglon by settrng,w '
ﬁd:" heramother 's chlldhood home 1n a- landscape remlnascent of El Greco or Edgar:gt
St o ,‘a‘ ; ", . o R “‘1 . “ _;/\ ‘”"‘\-‘ - 1 P

~:“'U an the beglnnlng, the very beglnnlng of everythlng, there was that
;;<7;_house._ It stood.at:- the ‘end of a. ‘long. lane with wire fences; sagging . o
S j,w1ndowpanes of 'wire on “either 'side, .in; the m1dd1e of Ffields where'the roeks
<os WETE pok1ng 'through' the soil: like; bonesuthrough flesh," .The house" S
appeared~... as-.L.-e—-the bare-t, darkest tallest’ of all old frame houses, i
*31mple -and- fam111ar yet w1th 'something - terrihie about it, encloszng ev11 o
-like. a house where a urder has been cowmitted. .(L-75) o "-‘-;avE*
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If Dol inhorits any tendency towards matters roliglous, it can hardly
' O ,
bo via her grandmothor, unless in some fashion n challengo is set up in
' ¢

to emerge sane from a gloomy mystery, 1iKo some modern
L~

_ ChildaiRoland issuing rom a dark towor,
B b

hor subtonscious;

Naomi s fdtho> yrovides another oxample of unpleasant withdrawal
, I my ] {

" Al
into religion, Hec 1s a toothless old man who spends his days reading

the Bible alone in tha bedroom to which he has been relegated. When

he presents tho parable of the wise and foolish virgins to Naomi and Del,

-

he does it so suggostively that they rush out to scrawl obscenities 0n thc
“walls of the Ladies! Toilet in tho Town qul.» (L-157) He beats Naomi cruclly
on the night-where sho‘fet;rhs late from aidnncc: When he makes her ''get

down on her knees gn the kitchen floor and pray to God that she [will] never

taste liquor -again,'" (L-193) it is very doubtful that he brings his aﬁughtér

any Clbsqr to the God who fills his 1ife. . \

)

Uncle Benny interprets the rainbow as Genesis does and worries
¢ &

"about the location ‘of Heaven, but his childishness and eccentricity off-

set the vivacity of his belicfs. His naive intcnsitizé amuse Del,
. , N o fF ’

In all his statements, predictions, judgemcnfs thg}c was a concen-
trited passion. In our yard, once, looking up at a rainbow, he cried,
"You know what that 1s? Jhat's the Lord's promise that therc isn't ever
going to be another flood!" He quivered with the momentousness of this
promise as if it had just been.made, and he himself was the bearer of it.

(L2) '

When Del writes out his éomplete address (Mr. Benjamin Thomas Poole,

Y

“ (. ,
The Flats Road, Jubilee, Wawanash County, Ont%rio, Canada, North America,

L

The Western +emisphere, The World, The Solagméystem, The ﬁniverse), he

wants to know where that is in relation to Heavén and|insists that there’

ig_something without end after the universe. He clinches the argument
° - '

o
o
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tr#umphnntly: "You don't aver get to the end of Heaven, because
the Lord is therel!" ‘(Lnll) But this i; nil far off and gains little
.b; passing through the siove.of Unolo Benny'q 11tora1nosq

It 1s not argumcntﬁ thnt will convinco Del, She is looking for
tho Xind of wltnoss who is happily taken up with the business of belng
human, Embarking upon her search’ for roliglous assurance, she commonts:

I wanted to find a true believor; on'wﬁSA Iﬂcould }est my doubrs;
I wantod to watch and take heart f{rom such a persen, not .talk to them,
At first 1 had thought it might be Mrs. Sherriff, Dut she would not do;
her crfaincss dxﬁquullfiod hcr /gy bcllevop must be luminously sanc, (ln 08)
Are these oxpectatxons too high? In any case, thoy arc not met. The small .
brother Owen i4 -completely indifferent; to the suﬁerficial Naomi, faith
is no problem. When asked by Decl if she bélieves in Goa, she tosses off
the self-assured reply: '"of cdurse I do, I'm not like your old lady.
. Do you think I w;nt to go to Hell?'" (L-104) Del’ own crbwing for-Goq

goes far beyond the socially coﬁform or\Ehi\legalj:ékc; intg it enters
ng, fear of punishment. Somchow she has managed to avoid the merccnéry.
ane idea of God did qetméonnect for me with any idea of being good, which
is perhaps odd, considering all about sins and wickcdnesé, that I did listen
to. 1 Belicved’in being sgved by f£aith alone, by SOmé grcéf grab of the soul.”
(L-101)
~ 2 *

‘For an ekample of someone intenscly alive who éomﬁincs'aﬁe for fhe
| spiritual with earthy forays into the passionate, Del is indebted to her -
.reéding; In a world of stark contrasts whc;é mystical piety and‘bloody
feuds are close neighbours, Del meets a reﬁarkable womanl The scene is

medieval Nolway; the woman, S1gr1d Undset's Kristin Lavransdatter There

is much more than time to separate the worlds of Del and. Kristin Hqﬂ far

L
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from Jubilec is this woxrld where all men ,aro children of God, aspiring

to be his servants, Life has an oternal perspéctivo and man is alroady
part of\qu's subornaturgl k;nédom. Even when man succumbs to temptatien,
ho is not in doubt that he has sinned, for God\;s gho centre of his 1if0.

+ This orderly vision whifh Krist{n shares with the people of hé; ago contains

a

moments of illumination that play 4 decisive role in keeping Del's desjire.

!

for religious 6xpericnco alive., A bricf summary.of-Kristin‘s life will

show that it s not lacking in thé typo of titillating clements sure to

. a

~

maintain Del's interest.

Kristin is happy with her industrious parents and seems to cnjoy

«

an idyllic childhood, 'but her visiaon of the eff-maidgp in a mountain stream

r

suggests that evil forces surround her and that ecarthly delights will have

-~

a strong pull. This is verified when she fejects the jidea of entering
a monastery because human love appears too enticing. lHer childhoéd sweet-
heart Arne is slain by Bentein who had tried to violate her, Her father then
arranges for a marriage with Simon for whom she feels iittle attraction.
}rWhen she meets Erlend, she";émembers that a witch-like relative had pre-~
dicted Eﬁey would one day be in love. \She,gives he;sélf to him completely
despife the fact that he already has ¢hildren and a mistress. Guilt builds
up as this woman éommitsvsuicidé because of threats from Erlend.and Kristin,
‘and as Kristin finds herself,ggpgnant before hergmgiriqge. For the head-
strong Kristin aﬁd the advenéﬁrous Erlend, a stormy life ensues. Seven
sons are born. One of tﬁe reasons Erlend leaves hame is that he cannot
endure Kristin's bickering ébout how to raise these chiid?en. She conceives ,

her eighth child on a yisitito him after he -has moved away to a ébttage /

among the ﬁill§L Néighbours;say that Ulf,‘her steward; is'the father of this

-
.
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child. When Erl%nd Teturns to defend her against tho charge, he is put to
death hy an angry mob. Kristin's 14 fo from then on jis taken up with re-
geining peace and harmony. §hc goes into a monastery but dies — before
she can become a professed nun — while ea}ing fom vicFims of‘the hlack

Death.

Obviously, there is much here to please Del but the speclflcally

‘\ K

rreligious is  most relevant - The vxslt to a magniflcent Gothic cathedral,

\
\

for éxample, prov1des Kristin w1th an experlence markfd by both sensu-

ohsness and reverence,

& Right over against her on the nave's south wall stood a plcture
shone as if it were made of naught but gleaming precious stones, The
many—hued flecks of light upon the wall came from rays which stood out from
that picture; she herself and the monk_ptood in the midst of the glory;

her hands were red as though dipped in wine; the monk's visage seemed all
golden, and his/dark frock threw the plcture s colours softly back . . . .
"Twas like standing far off and looking into the heavenly kingdom .

She made out little by little the Lord Christ Himself in the most precious

of red robes, the Virgin Mary in raiment blue. as heaven holy men and maldens

in shining yellow and green and V1olet array.

\ . hl f
Jhe odour of incense is all about them as Kristin .poses her childish

a
tw

‘questxons and the gentka Brother Edvin 1ntones replles wh1ch”De1 must
find so full of saVOur Krist1n wonders at the smallness of the dragon

in the plctyre of her holy namesake but:is told confidently that ' o
dragons and all such- like that serve the devil, seem great only SO,
long as fear\is in ourselves. But if a man seek God fervently and with.

. his soul, so'that his longing wins into his strength, .then doés the

devil's power| suffer at once such great downfall that his tools become
small .and pow rIess — dragons and evil sp1r1ts sink down and become no
bigger than sprites and cats and crows. ) . N

‘Edvin warns Kristin that the world and the flesh are’ appeallng but he
is so gay and ha py that he makes the sp1ritua1 combat appear an excit1ng
adventure. In a hharmlng 1mage he says that 1f he had enough "true falth

d love,h he could '"take these old’ fur mittens here and_hang them upon
aJ“ . ’ X PO

Lo . 3 .
yonder sunbeam.' e

i
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God is part of all of Kristin's relationships. Arne, when he
quds'hqr‘goqd—bye, says his love will gcontinue even thougﬂ Kristin is .
promised to another, 'He protests by what is most holy: "As sure as

" God suffered death for us all ~—-I know not how 1 can ever be happy in

thisq%orld again after today ~—“4 The vows which Kristin and Erlend -

v
L

exchange privately call upon God as witness. '"May God forsake me if any
maid or woman come to my arms ere I make yoy mine in law and honour, "
says Erlend. And Kristin respohds: "May God forsake me if I take any other

‘ ' S
man to m ms so long as I live on earth." ‘Not to brln God into one's
Y BT 8 g

life is,§ihfpl as Kristin rca11zes i reflect1ng upon how she defended her-
self from Bente1n. Her heart throbs as she remembers that "she had not for 7
a m9m$ﬁ{7thoﬁght of God nor prayed for His help."6 Ha&ing sinnéd with
Erlend, Kristin asks Brother Edvin's counsel. She knows she has' offended
God, even though she seems’ to ‘blame the strength of passion.

When I was a glrl at home' 'twas past my understandlng how aught could
win such power over the souls of men that they could forget the fear of sin;
but so much have I learned now: if the wrongs men do through lust and
anger cannot be atoned for, then must heaven be an empty place? -

N

That heaven should be empty, however, is just a wild imagining for her.
Atonement’ is possible, and Kristin carries it out in hope. Fearing that

the child she bears will be marked by her sin, she prays to Holy King Olav
. (\ : -

during the wedding ceremony and promises to go barefoot' on a pilgrimage
to his'shfine.A ' o
Holy Olav! Yet do I pray for grace. Pray thou:for mercy- for my son;
‘take him beneath thy guard, so shall I bear him to thy chur¢ch on my naked
feet, so shall I bear my-golden garland of maldenhood 1n8;o ‘thee and lay

" it down upon thy altar, if thou wilt but help me. '- Amen.

" Her sadness, even during the wedding feast, is proof enough that divines

-4

"reaiities must be reckoned with,

»

'



cannot holp but be profoundly moved by the drama of the confllct which

A
[ ‘il'

| . B o a

~'As Dgl follows"Kristinithrdughout th&‘fullnoss of her life, she

rages In her heroire's heart whenever she gives in to self-will, Carl

|
¢

Bayerschmidt has said of Kristin Lavransdatter that
. S

it is more than just "a'realistic novel, It is a relxgxous work

which is concerned not with man's heart, but with his soul, and the victory

of the soul over the flesh, It is, not an casy victory, for Sigrid Undset has-
an open cye to man's sensual’ nature. Her most finely drawn characters are
those men and women of flesh and blood who are Gorn between the two irre-
concilable poles of human will and divine will, ' '

In the absence of living examples of persons for whom Cod is all, Del has
‘ N

1

‘been inspired by this story of a woman who néyer one moment doubts'the reality

of.the spiritual. Krlstrn S, c0nv1ct1ons however, would have little 1nf1uence

" on Del if she were a plaster saint. But her struggle is genuln?. And it

is v1vid1y descrxbed in a style Alrik Gustafson has said to be "determinéd in

every detail by Sigrid Undset's character1st1c hablts of mind —"the 'sombre

massiveness thh whlch her sp1r1t broods over the essentially sad yet not
gnob\e materlals of human, experlence n10 thtle wonder that the lusty

éhd sensitive Del should be impressed by a spiritual saga of thls nature.

-

. There is, to bé,sure much v1carldus thrill involved in Del's en-~

joyment of Krlstln Lavransdatter. She admlts that it has helped her 1mag1ne
4 . . .
she has  "a lover like Erlend, just such a flawed and dark and lonely horse-

back rider," (L 119) but she considers the book as more than an opportunity

for romantic escape. And she is ashamed to exploit: its sexual aspects for

. - ‘

-Naomi's benefif

I found the place where Kristin has her f;rst baby, hour after‘hour,

' page after page, blood and agony, squatting on the straw. I felt a slight

sadness, handing this over. I was always betraying someone or somebody;
it seemed the only way to get along. This book was not a curiosity to me.

'.1(L119)~ .

- EEEN . L
: 1
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Once engaged in the betrayal, Del finds the 'single-minded Naomi - o

not moved by poetlcal expresslons ‘ : L |

'Is there a part in the book where they do jert e
" Anxious tq justify literature in Naom1's eyes — like a minister
trying hard tq show how religion can be prnctical and fun — I hunted
around and found the part where Kristin and Erlend took shelter in® the, barn.

But it did not :satisfy her. .. ! e

'Is that supposed to be telllng that they do it?'
o1 p01nted out Kristin's thought., Wag this .iIl thin the thing that
\ this .11l thing

was sung of in all the songs? R -

¢

‘Such a 1rne can hardly "justify lxterature" for Naomi. pDel,.however,

1

has seen that worlds other than her own are possxbl;
Long after she has ''turned ‘away from [her] old favourltes Kristin
Lavransdatter, h15tor1ca1 novels" (L~17S), Del uses an 1mage which suggests

(]

she has not forgotten Kristin. As the preparation 'for university entrance

¥ N

examinations absorbs her, she shuts herself into the front room which be-

comes her '"cell or chapel," There, she Works/so'hard that she emerges

. i
i

"exhausted;,incapable of thought'as'a nun after hours of prayer or a.

lover, meybe, after pﬁnishing devotions." (L 208)" The figure is not forged
. . i

out of Jubilee experience. Rather, it echoes the state of the penltent

0 - y\ _\.v

Kristin, regrettlng her surrender to Erlend who represented for her the

"ecstatic chaos of un11m1ted freedom 1n whlch every d1vlne and human rule '
L * { .

is broken."l'1 In Jub11ee one does not worgy thatomuch about God‘s feelxngs f_a

s ¥ 3 '-.“'

The consequences of sexual 1ntercourse are of minor concern to a glrl prudent

enough to be f1tted w1th a d1aphragm ~—-as Jerry Storey s mother suggests
Del should be. And "dlvrne rule' seems very remote to,someone§11ke Mrs. o .’

Jordan who has adopted the pract1ca1 stand " -

Yes -oh yés, thege must be somethlng — some" de51gn. But it. was' no .>7' .
use wastlng time thinking about it, she warned, because we could. never SR

- tinderstand it, anyway; there was quite enough to think about’ 1f,we started .

trying to improve life in the here and now for a change; when we were dead
‘we wOuld f1nd out about the rest of it, 1f ‘there wag any rest of 1t (L 100)

L
< '
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Del's mother would not be likely‘to~see a nun's.devotions as figuratiVe

of concentration upon a task.

. A ‘3 N
| [ . I ] '
The Ontario town which Alice Munfo uses as backdrop for her .

’

_+ characters is definitely areligious and incapable of supporting the type

of quest for the Ahsolute upon wh1ch Del's readlng has embarked her. A
. \ ‘
canva551ng ‘of Dance of the Happx Shades w111 show how the short sf‘Fies

1

empha31ze the religious vacuum which confronts Del. ' At the most one can

\

only find evidences of sectarianism, which appears as a technlque to Reep

- : o .
people apart. :_// e S ' S I
In the openiyg story, a Walker Brothers' salesman visits an old

4 y

' girl friend with his two chlldren. It soon becomes obvious that thls

K woman s Catholicism may have been the factor wh1ch prevented a marrlage.

.1 The small g1r1 who is the narrator recognlzes ‘the Virgin Mary in a plcture

" on the wall(WJesus mother ——-I know that ‘much') and then remembers that

“~

her grandmother and aunt have a spec1a1 saylng about Catholics: ""So-and-so .

d1gs W1thvthe‘wrogg;fb0t." There 1s nothlné very an about the v151t, and

' on the way " home, as the chlldirecalls her grandmother's saying, she comments

LAY

that "the'words seem sad R .”.,as never’ before dark »perverse." One feels

LN ¢

K '
that her 1ntu1t10n about the wrongs wh1ch can result from dlscrimlnatlon has

«"

been cOrrectly appiled to her father 'S case. But 1t may also suggest that
¥

‘where re11g10n is. used for no more than marking persons off only the dismal

»‘s .

world of Dance of the Happy Shades 1s possible. Lonely Nora w1th her b11nd

Pt . o .

mother stands at the-head of the charaoters th1s book presents —_ all unhappy
¢

products of a rudderless soclety.v Ihe book closeg on an aged piano-teacher

L

who appears r1d1culous because she has a "way of speak1ng of chlldren s hearts

' vid % I g H Pk . . i . 4
N E PR A ‘x‘ . b N o i .
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v

' as if they were: something holy," but 1s happier than the shallow women -

(I

who reign. over a suburbla wh1Ch acknowledges no world other than the -
secular, Miss Marsalles' world may be‘crumbling in a special way, but

it is.sdrrouﬁded by no solid alternative.

"Thanks . for the Ride' makes a fewbincidental comments on the sham

which religion has become. The young man who tells the story says that
‘ o5 ‘ . g ' :
he has come to town . ! ‘ D

to bring.my mother home\from a beach resort for women, a place'where
they had fruit juice and cottage cheese for reducing, and early-morning
swims in the Lake, and some religion, apparently, for there,was a 11ttle
chapel attached (D 46) ) .

The loose constructlon of the sentence suggests that the lakeside chapel 'h s
and what it has to offer is. secondary among the interests of the: Nadlesll
who attend the resort It will probably have even less meanlné for the1r
chlldren as we can conclude 1f we note ‘that the narrator s obnox1ous o

¢ cousin will stay over for church. the next day only because his mother
makes his doing so.the condition for loaning, him}some moneyﬁu A‘rather
1n51p1d p1cture- mlddle aged women trylng f rega1n'the1r youthful flgures,
and st00p1ng to 'bribery to lure the1r sons do d1m1y grasped Values they yi -
themselves are incapable of transmittlng. The language ‘of the young men l

: betrays thelr bored unlnsplred lives., George S muttered comp1a1nt comblnes

1rreverence w1th hls‘dlsgust'at the lack of g1rls: ,"What a dump! Jesus;k‘

hhat aldump!".'For bo25*1ike/this there is no other god in the offing.after'

the name of the 1ncumbent has beén reduced to. an explet1ve |

The ch11d 1n‘"Images" descr1bes the vapld Jesus her early tra1n1ng

.

"haS’presented. She compares h1m to her mothet, whom 111ness has made. -

- .o B N s . .
\ . .

overly sensitive. -
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,‘, '

‘She spoke of" herself gloomily in’ the third person, saylng,
1Be careful don't hurt Mother, don't sit ‘on Mother's legs.' Every
time she sald Mother I,felt chllled, and' a kind of wretchedness -and shame
'spread through me as it 'did at the name of Jesus. The: Mother ‘that my own
réal, warm-necKed,. irascible and comforting human mother set up between
us was an ever-lastingly wounded phantom, -sorrowing like Him over all the

w1ckedness I dld not yet know I would ,commit. , (D- 33)

L

i

A Jesus’ so 'vulnerable can.hardly 'be attractive. Weak bogeymhnh'invénted ;

‘to support'a‘mdraliStic generation, he will not be able to iqgéjre lasting,

1 . ' ' . ?\’x Vo

loyalty o | AT z \

L

Another story wh;ch p01nts out that the religion of the parents

is meaningless to the children is "Sunday Afternoon " It 1s easy to

J

forget that Mrs. Gannett's parents: ‘have come 1h "after seerce at St.
, Martln s" and, in any case, the1r hav1ng done so is 1rrelevant ‘to the. Joyless
lounglng around that goes on.in their daughter's house that afternoon One

senses‘a sterility similar to that wh1ch Wallace.Stevens discusses in the

'

poenm ''Sunday Morning" — the titles of both works .suggesting a,felationship

of theme. The éountry girl who is Mrs. Gahmett's maid finds the house cold
oA s ' : ‘ nil
and empty as ‘compared to her own home . . O

Alva found it already hard to remember that the rooms at home . . .
could hold\so many things; here ‘were such bland unbroken surfaces, such
spaces ——~a whole long, wide passage empty, except for twg tal}l Danish”
vases standing- against, the farthest wall, carpet, walls, and ce111ng all -
" done in blue variants of grey. (D-33) . s
o \ ' : '
' The elegant sett1ng ‘remains unwarmed by the summer sun, and the pe0p1e .

are no1s1ly gay or "absorbed and melancholy," thelr hearts emptler than
1,the rooms; Unl;ke Stevens' woman these people do not even quest10n the ﬁw"

.flidea that the here and now may be the1r only parad1se. But they 11V9 as

‘ "The tomb in Palestlne : R
“Is not the porch of spirits’ llngerlng 12

It is the grave of Jesus; where He lay.'”" | ‘,1;;;:;/
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L No metaphyslcal problngs make up the conversatlons of Allce Munrb‘s

» [}

” socxetyrpeople. They are members of the generatlon whlch Stevens %csé?fbés
Nave

as living "in an old chaos of ‘the 'sun" ~— where symbols and myths
.died, where "the holy hush of aneient sacrifice" is "dissipated? by just

" such comfort as Stevens givés to the woman who ponders the meaning of
. ly . v ‘ "\‘ :.u , N .
life, -wrapped rn e - : A R
s l Complacencles of the pelgn01r, and late“
- Coffee and orangesgin a sunny chdir,
~ "And the green freggom ‘of a cockatoo
‘ o ‘ Upon a. rug . : Y
\ . ! '
Thesg are the people whom Del Jordan meets when she. turns to modern
\ .
books that teach her "about drlnks. Whiskey and soda. Gin and toplc.
Cinzano, Benedistine, Grand Marnier." (L-175) It is a world inhabited
' . A E HRR I ‘
by "rich andgtltled people who despised the very:sott: of people who in

Jubil€e were at the top of society ———druggists,"aentists, storekeepers."

~ Like Mrs..Gannett's maid, Del feels inferior to those‘who liVe so far

from her home town. - She does’not,disagree with Jerry\Ptorey s view.

‘ That I was’ ,immegsurably smarter.than mo$t’ ‘people in Jubilee should
not blind me, hé said, to the fact that I would soon reach my limits in

‘ the 1nte11ectua11y competltlve world putside. ('The same goes for myself,'"

he added severely. 'I always try to keep a perspectlve I 'look pretty
/»good at Jubllee ngh School How ‘would I lock at M.I.T. ?') (L-196)-

.It may be that Del w111 meet her 1nte11ectual superlors out51de Jub11ee -
abut if one llstens to the overtoneés of a story 11ke "Suaday Afternoon "
L K ! n‘ - S a .

""‘such does not seem to be the case for'the sp1r1tua1 or re11g10us areas.

A.
R

In Jub11ee r1ch and poor submlt to the veremonies of rellglon

‘1

. ' ) ,&- L
l”are soclal exerc1ses more than anythlng else.‘ In the story called -

" "Postcard ".Helen gets thlS repiy from her mpther when she says that Clare s" :

K}

'fSlster goes by the namé of Porky

. [
-

v
Y
f

‘ ‘but 1n'd15cus51ng them, recall exterlof aspects wh1ch 1nd1cate that these g



1 remember her berng baptized and her name was Isabelle. 'Way
back before I was married, I was still slnglng in the chorr. They had.
one of these long, fangle dangle chrlstenlng robes on her you know
them (D- 131)1 o \ L

‘ . ' . \ . '
t v . ' C "

One can 1mag1ne the ch01r members nudglng one another about the degrees ) [

of f1nery exh1b1ted as varlous fam111es present therrrbabres for’ baptlsm
Slnging in the’ ch01r appears to be a form of socrallz;h; avallable to,
iﬂfotheinse bored-grrls. The th;rty three year old unmarrled mother of
| "A Tr1p to the Coast" is trapped in a dull routlne whlch Sunday mornlng

servrce can hardly allev1ate\. L ”f\,

Ha3pl drove all over the countty to dances w1th other glrls who
worked ipfKincaid or taught school. On Sunday morning she got-up with a
hangover ahd took coffee with asp1r1n and put on her silk print’dress-and )
drove off down the road to sing in the choir. Her mother who .said she’
had no religion, opened up the store and sold ghs and 1ce cream’ to tqurlsts
(D- 178) .
‘As with the ladres in "Thanks for the’ ere," the'impreSSEon is that B
' At ’ ! * H .. “ - ‘,.'
‘activities 1nvolved with, rellglous practlce are dlStlnCtly marglnal if

‘
~ o Py P

1

they do not, as in thls case offer outrlght escape from drudgery q,wh
The hauntlng story called "The T1me of Death " \;n wh1ch a llttle 'fti{
g1r1 1s responsrble for her brother s death by scaldlngf br1ngs out great

splrltual poverty The only effort to put words to the 51tuat10n is. ff-u

% . .
' TR

made by two Salvatlon Army women whose p1ous cllches fall to. express any

. *

=t -
‘ real 51gn1f1cance. The1r comment that "God needed another;flower and he

S Coe

tOOk your Cplld" does not rlng §?ue t° the nelghbours, whg "llsten uneasrlymf}d

and react w1th "a look of embarrassed Chlldlsh solemnlty " They have that s Aﬁ““
N , . f\‘. N

elementary hones?y wh1ch refuseS\to be consoled by a falth not‘antegrated

-

v,.

,‘, a ‘ \ P
. 1nto thelr own 11ves. All they can do 1s respond to the awesomeness of

[N

»:,’—‘ .
AI ’, . \

: the occ351on w1fh faces that are "pale and heavy, hung w1th the r1tual masks .

t

of mourn1ng and comp3551on." When they Speak, 1t 1sA1n "the stately tonés

N sl 'J'"’v k R s e
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of r1tual soothlng " ‘Benny‘s case has much to leave one Speechless“a',‘f. ,
a ‘ i “I' “"‘ .~> :‘\\‘
f course.;‘l 1n.\he colourless Ontarro town wh1ch prov1des so Ve '

fqrwachlevlng human d1gn1ty, he seems ‘a cla551c | .
example of Sartre's conc1u51on 1n The Nausea that "Every exlstlng belng;: ;
. P T
ls born‘w1thout reason, prolongs 1tse1f out of weakness,‘and d1es by
t»chance}"14 That Chr;staanlty ‘has falled to take root here may be subtly

. L ~,

\

llttle oﬁportunl

s

suggested wlth the ;mage of the qu11t When Patr1c1a comments on 1ts - ‘:
beauty, Mrs McGee looks‘"surprlsed and rather d1stracted"\aS'she says,‘”Oh

yes, that's a ‘Star- of B thlehem." No new. light or warmth is avallable for
G g

‘
P

S the children however,‘and ﬁake modern counterparts of the slain Innocents,
o '

r’;‘v RN

“, '
Wb

'-"they huddle together in fe&\ , ‘«<-” . , Cl et ,‘ﬁy‘
A11ce Munro s teachers\are a hather unpleasant lot —-perhaps
espec1a11y those assoclated wlth\rellglon. The man who 1s pr1nc1pal in |

"Red Dress-—— 1946’" for example\ has "a cold self rellshlng v01ce r—-;.

— .

he read the Scrlptures every mornlng\:L-andha great talent for 1nf11ct1ng

\ Co
' hum1113t1on." The detalls Suggest that Scrlptkre 1s used to 1nst111 purlt-
s X |

an1ca1 severltles. But in: any case, 1t n ‘parédox1ca1 that the readlng

4

“I of the word of God should be an occa31on.

remoteness and prlde. The pathet1c Helen o

an adult to reveal h1s own,
-y L ST
"Postcard" taught Sunday h\l37

N

‘. "v

School when she was younger, and she is very ch aware that Buddy Sh1elds,g

the nlght constable who comes to s11ence her outs1de Clare's h0me was once -'j

her pup11 "It never seemed tq%%ccur to h1m that 1t was funny for h1m to yﬁf"
be lecturlng me that used to hear hlS B1b1e verses and caught h1m readlng '

Lev1t1cus ‘on the sly 1, ‘(D-145) The cause of Sunday schools and church vfgéi




. o ' . . . ! L
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-~ .7 You would know both of them rﬁ‘a sa1d the1r names and yould -
know they had.no business being in th car together.. One is a married .
lady And worst is, by this tinfe her husband is wondering. why she don't
"' come home from choir practlce ‘~— both these parties singsyin the th01r,
I won't tell you wh1ch one ——-and he has reported her m1551ng (D 146)

v
. '
.

As guardlan of the law Buddy now knows more about the secret 11ves

v ' . v.\

of the people in town‘than he did’ when he was Helen s, student ) Hls

ES ‘—,.\

)

story is an 1mp11ed reproach to her as a person but an,lndlcation also _ﬂ

' .
\ s Lok

of the townls moral tone. Lo ‘: ; : ”-4fl[ﬁ;‘§. el e i
. Lot . A a ! .' v . A Voo -

’ N oo

601ng by the MacQuarrle home one day, Helen and her mother notlce

1

* \

stalned glass w1ndows "11ke 1n a church ", (D 132) Thls home has been the

t

fr scene of Clare 3 0pportun15t1c conduct towards Helen as well as of other'

‘* examples of selflshness and decelt. Perhaps after all it is not so J;;f, fky

1
o

dlfferent from the churches attended by A11ce Munro s people

" A dozen or so a11u51ons 1n a11 then, here is what one can glean

1 -,.J“v|

f afrem Dance of the Happy Shades conCernlng the re11g1ous llfe of 1ts f :“osfff
; C o

characters Meager gleanlngs much 1n 11ne w1th the superf1c1a1 type ofm.iil

| rellglon these People know and the 11tt1e extent to which ;E rntluences t‘~"”vﬁ
p the1r llhes. f‘\;{‘ "i T ,"f;‘f{.‘f"E.};ffﬁfrp.'.l ;“h;’ *s-:’”mffrhb'
| (ST ,54 e

vU\ v

Aga1nst ]USt such a backéthhnd Del Jordan‘ciﬁs out upon her jﬁ_”’;f
o Lo - '(“'".
"”prlvate re11g10us quest The extravagances of grote‘ J characters 11ke.,ﬂ

- 3 PR . v

!‘faUncle Benny, Naoml s father, her own grandmotherghave not erred her ;[

.o

.,;:on the nature of God and human 11fe.» Although Del 1s regulally exposed

‘claSsmates are_exempted (L 94):‘1t}does not occur to her to appeal

T Tk
Uy T e - / .
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teachors or to o ministor

\\ -

1 did not think of tnk?np my problem to any boliover, ovan to

. Mr, Mo.uughl)n tho minister.’ It would have boen unlhlnkahly embarrassing,

Also, 1 was nfrulJ, I was afrald tho belipver might falter in defending
his bellefs, or defining them, and thia{Rould be a, satback for mo. If
Mr, Mclaughtin, for instanco, tuxpod out to have no firmer a grasp on God
than 1 did, it would be a huge t?nugh not absolute discourapcement,
I profarred to bellove hia grasp/was good, and pot try it out, (L-97)
/ -

The oarly phaso of Del's quest Anvolves at tending the Augllican sservicos,

‘ A ”

begging ‘God directly for a revelatlon, apd stooping to potitional prayer

of what she herself admits {s a "vulgar" type, (L-102) This last ox-

perlchce proves to be digﬂSﬁFOUS to Del's fragile faith, L

| The humourous tou;hcs which flnsh through the chapter entjitled
"Age of Faith'" are in kcoplng with Del's rugged, llvcly character, She
has a sccrot hope that God wxll“rovcal himself to hcr‘as "a dome of ligﬁt,
a bubble radiant and indisputable above the modern pews' or that he will
"flower suddenly as a bank ofrdaylilies below the organ pipes' but shé
feels that to ﬁxﬁ?ess this hope to anyone clse would be as "inappropriate .
as f;}ting."“(L~96) Her imagery. hovers like this between the exduisito

and the.vulgar, Dol’rcmaiﬁ{hg very much herself even as,she knocks at the

.door of divinity,

v Sometimes walking alonp the stpeot 1 would shut my eyes (the way
Owen and ] used to do, ‘playing blind) and say to'myself __ rowning
prayinp — "God, Cod God." Then I would ‘imagine for a few precarious
'seoonds a dense bright cloud descending on Jubilee, wrapping itself around
my skull, But my eyes, flew open-in alarm; I was not able to let that in,
or me, out. Also 1 was afraid of bumping into something, being seen, me:ing
a fool of myself, (L-106) ' . , . , \

»

-Such sullden descents have-a Hyckleberry Finn quality about them which make

Del all the moréfpndea%ing.‘ Like Huck, Del is wlling to take risks when
o s : . ,
the impgrtance-of her cause warrants her doing so, as for example when she
A

smuggles a praydr book from the Anglican church, and has an awkwardﬁﬁoment-‘

.
hd .



shaking hands with the ministor at the door — with the stolon book | "

v

prossecd undar o "crooked arm,"  (1.-101)  On occasion, she s willing
to tomporize with tho truth, just as Huck must so often do. .She steals
“away from tho United church to pursuo investigations among the Anglicans,

and whon Forn observes that she could not soco her during tho sorvicoe,

shoots %nck; "I was bohind n posfﬁ" (1-101) One gathers that Del has

a tacit understanding with God and that, she caunts on his good naturc to

\

-

accept certain little irregularities. There is an innocence about this
which rocalls Adam's, familiarity with God as he walked in the garden before

the fall.

, . .
As much is revealed ahout Del's God as about horsclf. He is not

fn

a cruel tyrant, ready to strike her down at the élightest mi sdemeanor notr

a kind white-bearded old gentleman, Neither is he "a livin'doll," ass50C-
jated with the type of "sweetness and sugar-coating nonsense" that Gabriel
Vahanian feels is responsible forkmﬂking religion appear archaic to the modern

world;ls Hle is hardly even a person, but a faraway mysterious.power, an
. ' 4
_organizing principle who, if he exists at all, is responsiblo alone for

the orderly working of the universe. Del's stance in questioning him is far

from that advocated by Andrew Greeley in a recent book on modern religious

thought. ~ .
: - | ) . . . .

N I shall not be "serious" in my discussion of God, and this will ,

offend both theists and atheists who believe that the subject of;xhe deity”

~ must necessar¥ly be serious. But'just as the sober lahguage of rational and
. .empirical science is inadequate to cope with God, so is the stolid, dull °

language of "scientific" philosophy and thcology. Professor Sten Sténsen

~ tells u§ the language which man uses to describe God is the game as the

language he uses to tell jokes, and th:} is, I think, as-it should be. .

When the Christian is aaked whether hig God is '"serious" or not he must
respond that he is not serious, that Gilbert Keith (Chesterton was right

.in suggesting that God was a joker and that .the subject of man's relation-
ship with God ¥s somethirg Yg such importance’ that.it cannot be treated
with anything but. laughter. ' . o

E

[N . ? S . : . ' "?
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Dol never laughs. Sho is unaware of cvor being a comic figure., Heor

questions have a tone of desperate intensity. It must be that theo

1} .

bantor suggested by Greeley and Chosterton is possible only whero faith

is alreoady fairly well established,

v

Dol's faith has reached the rudimentary stago of a confusod sot
of quéstionsj}&nucihg ébgut one anothar. No one answers theso questions,
Itlis true, of coursc, that she asks no ono, and oven if sho ware to,
itvmight be that: she would not ask the right things. But judgiqg from
tho- absence of convinced or convincing belicvers about her, one might
be justified in agreeing that Christ%gﬁity is dead. Yet what appears

to be a post-Christian society contains children like Del, wandering

about with very Christian questions,.
Gabriel Vahanian, in discussing the irrelevance of Christianity
to the modern world, quotes from Salinger's Holden Caulfield — a youﬂg

person .who finds jit more overtly difficult than Del to accept what he seces

around him: ’

This period is not even anti~ChriAtian. If it were non-Christian,
er even anti-Christian, one could be witrniess unto it, even a martyr. . Any
of these possibilities would appear natural. Holden Caulfield, in Salinger's
Catcher in the Rye, reflects the true temper of the age when he remarks '
about ministers that "they all have these Holy Joe voices when they start
givipg their sermons. God, I hate that. 1 don't see why the hell they .
can't talk in their natural voice." There is no. correlation any longer
between the Christian faith and the modern situation of man. That1§s why
Christianity seems, in the word of a post-Christian, 'unnatural."

There is every indication that Del reaches a similar conclusion regarding
Christianity, but she is attracted rather than erelled by its dissociation

from the culture she knows. When she first enters the Anglican church, she

~

is impressed by theg minister's English acceﬁt; his "fine, harmonizing . . .
rest;ained'ﬁnglish voice" and also by the prayers, ‘where "lively emotion [is]

’ s

~ _ /
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safely contained in the most elegnnt :;)nnols of‘lnnguag " (L-99) -
“Mrs. Sherriff, who npponrs to bc one of the most fervent members of the
'congrogation, is a character from another ago, not qu1to human even, - .

knoeling erectly, 1ifting her chalky wolf1sh proflle skyward — |
it reminded me of the profile of a Crusader's offigy,’ in the encyclopedia
at home — sho led all tho other voices in the congregation, indeed dominated '
them so that they wore no more than a fuzzy edge of hers, which was loud:
. damp, melodic, mournfully exultant (L-~99)

Del who is 'strongly dolighted" by the 'theatrical in fellgion" docs
not worry that what she ospeclally enjoys is the aﬂachr0n1st1c

If 1 could not quite get a scent of God then at least I could get
the scent of His old times of power, feal power, not what He enjoyed in
the United Church today; 1 could remember His fabled’ hlerarchy, His lovely
mouldered calendar of feasts and saints. There they were in the prayer
book, I opened on them by accident — saints' days. Did anybody keep
them? Saints' daysemade me think of something so different from Jubilee
— open mows and half-timbered farmhouses]and the Angelus and candles, a
procession of nuns in the snow, cloister walks, all quiet, a world of
tapestry, secure in faith. Safety. (L-100)

Not only does she ihplicitly.concur that religion is ; thing of thg past,
but she readily acceéts it's closeness to superstition. "I likedlthe idea
Of,calling Jesus gggg_sbmetimes; it made Hiﬁ sound more kingly and magical,
like a wizard or an Italian géd." (L-99) :

Del's association with Garnet ngﬁch has onl} thé qxterior marks

of religious experience. She meets him at a revival; parts of their

4

courtship are carried out in the Baptist.church which is so important to

him; and &inally, her rejection of him coincides with a refusal to accept .

baptism. B}t all of these things are accidental) Del having closed her

’

religxous i quiry even before she.meets Garnet.

It is only because she feels "obliged out of contrariness" (L 209)

to accept a "Come to Jesus" button that Del attends the rev1va1 in the ‘

!

first ﬁlace Mr. Buch&%an — the hlstory teacher who looks 1like a "turn-
A
of-the- century cyélxst" (another f1gure from the past) ——-does not expect

,.-)y!

£

~her to be’xnterested when he hands out the buttons, and so she must



"up to sign his pledge to Jesus;;the possibility of doing so does not even

-expression of sublimated loneliness, and for this reason o . . often

* ’ . ' " ;‘- 54 '

, L v . . “o
accept one.. 'She goes to the rdvival as an obsorver and maintains »
her'disinterested attitude throughout the sermon; noting emotions but.

‘ N . v N ' . v
not shuring them. “What counts for -her is the mecting with Garnot and

P Vo

when this boy, whom she has nover met puts his hnnd close to hers, she

. +

‘\

says that ”1t seomcd as if. nll sensation in my body, all hope, 11fe

potcnt111 flowed down into that one: hand." (L212) Here 1s a foro~

. shadowing of the fact that the Garnet French episode will deprlve DeT

of a scholarshlp and almost JeOpardlze her- chances of becoming a wrlter.

She is entering the unknown world’of her own sexuallty, an area which

for the time being she heeps carefully apartAfrom‘all the rest of her life{
; " : - B - ' N
When she says "I felt angelic with gratitude, truly as if I had come out

on another level of existence," (L-213) it is é}ear that her paradise

. contains no other god but Eros. At the-end_of the evening Garnet goes

N

vl

occur to Del. ' : R

A - » '."4.‘ .’1 )
This non-involvement continues as Del "attends meetxngs of the

-

ﬁaptist Young People's Society where‘she qonfesées () feellngf”always

amazed ansplonely as somcbody thrown up in a° shlpwreck " With this }astv )
. word Allce Munro may wellabe referrlng to Karl Jaspers' term for modern
man's sense of rootlessness and 1nsecurity, but _she also wants to show

/

that Del, in refdsing_to identify with the "Yopng‘People;" ﬁoes rot -
[y B \ . | °
accept as a palliative that religiosity whlch Vahanlan defines as "an

l ¢+ «

=
\ e

collect1v1strc 1n 1ts manlfestatlons."A Just as it 15‘1mpossib1e for

4

. Del to feel any communion with the people gathered in the Baptlst church, .

, SO she’cannot share in "what was “called the worship service " Vhen Garnet

:

, .
. . .
. N
§ ’ ’ R ‘ ,\'
. : . N -
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+ - leads prayers, she has "that strange and confident sensation of being

. X } . y \
in a dream from which. [she will] presently wako up " (L-216) The focue

" of her lifo is ent;rely upon whwt sho will lntor call "tho bounty of my

'

{over! s body;”'.(L—Zdl) That Garnet has been converted hns been saved

by hxs rcllgxon from hablts of drinklng and f1ght1ng ~—~hﬂe even con-
51dered becomlng a mnnlster doe% not reglster with Del. If she thlnks

of these aspects of his llfe, it 1s to mentlon thelr unlmportanco

: I loved the dark- side tite strange side, of hlm, which 1 did not
know, not the regenerate Baptist or rather, I saw th ,Baptxet of which
he was proud, as a mask he was playing with xhat he could. ea%lly discard,

o (k-2200 ‘ .

- Garnet is not a religious figure for her; he is a dispenser of abundant

' caresses, a high~priest.of flesh, and the miracle he leads Del to is

i«

" that of.orgasm; '(L~229)

When Del reallzes that. by baptizing her, Garnet 1s c1a1m1ng more

'

' that her body, she refuses The refusal 15 not made on rellglous grounds,

[}
\ ¢ :

however. For Del thls.baptlém i5 not' a sacrament of divine-filiation,
"it is one of humap surfender. ‘Were she to accept it she would be g1v1ng

up her individuality to take on Garnct's pattern of life, whlch includes
S ‘ "
unquestlonlng,compllance to obllgatlons of form. Del sees no need for

i \

labels, and Garnet's suggestlon that baptlsm w111 make her one "of us"

(L-238) makes her f1ght him a11 the more. James Polk recoganES'ln thlS

struggle "a gutsy metaphor foi the ‘whole modern male female thmg'"19
* )
and there is surely in D

reJectxon the awareness that she has rlsked

becomlng a sexual obJect -The "fatal game" in which she ‘had meant to keep
. . r -

Gaénet "sewed up in'his'golden lover's skin forever" (L-238) has ‘led him"
to think that he .can take'complete possession of her. ‘How this might limit’
- her is somethlng she has divined from the- very f1rst . .
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"

The person who could:study was . . ,.locked away, I could not.
have made sense of any book, put one word after another, with Garnet in'
the, room. It was all T could do to read thqgeords on a billboard, when
we were ‘driving, [t was the very 0pp031te gg“golng out with Jerry, -and
seeing the world .dense and complicated but appallingly unscexetive; the
world T saw with Garnet was something not far from what I thought anlmals

,
‘*f must sec, the world without names. (L-221)

"

What Del senses in Garnet is a threat to her humanity — his religion
is only a part of this threat,

JFor - Del's disillusionment with religion, one must go back to her

-

own and her brother‘s experimentation with prayer. Both situations present
the despair of a chlld in a technologleal soc1ety in the‘first case Del,
unable to control a sew1ng machlne, has begged God to prove he exists by

delivering her from the humlllatlng ordeal of aving to thread the machine,

'She is exempted but suspects that the crucial factor is human intervention,
L ) " - \“

4. e. hersteacher's impatience rather than divine compassion. What she has

fallen into is what Norman Plttenger calls "pesterlng the deity" — -an error

. r

which of course is not exclusively hers, and which thersame author goes on-
to regret in these terms: ’ o v ' .

Petition, and that of an extremely crude kind, has been taken out

of its rightful contéxt and exalted in such a way that it was not entirely

a parody when a friend of mine remarked, 'Prayer is brlnglng to God's attention
what he has® overlooked and so. 1nsxst1ng upon getting one's way with him that
“he can only grant one's requests.' And providence.has been reduced either
to God's providing comfort for those who happen to please him or his- arranglng
-(in an illustration once employed by G. K. Chesterton in a bitter attack on
such a cheap view of the matte¥s that banana-skins shall be placed conveniently,
so that a man whom God likes can slip and fall on one of them, thus sparing
himself from entering a bus: which a few m1nute§ later will plunge down a
decline and bring to death all the passengers '

v Although Del acknowledges . that her.test of God's power is a naive one, she
‘'sets out to indoctrinate her brother and admits to the futiiity of her -
cause only when he insists upon pray1ng so that 'a favourlte\old dog turned

ﬂsheep-k111er w111 not be.shot. Besldes bringlng up the questlon of the

'

. .
: . A S o .
L, . : [y
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"cred1b111ty of rellglous leaders, this last'situation emphasizes the

' 1rrelevance of God to a. world where men with guns are masters of 1ife.

Yo \ "

In th1s world chlldren do not. know how to pray They have, been betrayed
l

vby thelr fathers who. stand beforo them —-11ke Pel's father in a dreamf
she has ;—-wlth a "reasonable blasphemous fnce.” (L'- 114) There are

- suggest1ons of" something far more important than the d15p051ng of an old

dog 1n Del's chill observatlon o . !"., ‘ ‘ "

, " Death was made poss1b1e And not only because it could not be
prevented but because it was what was wanted — wanted, by all those
adults, and. managers ‘and’ executioners, with their klnd 1mp1acable faces.
(L- 114) ‘ . R . ~ :

A
i

Having ‘led Owen into: a grotesque.falth and reduced him to the rank of

]

pitiable begger ("Seelng somebody have falth close up, is no eas1er
“than see1ng somebody ch0p a finger: off”) Del has no place to turn. In
this resPeCt Huck Flnn is ‘better off than she is. After his discovefy

that prayer does not "work " Huck is at least left with a'ehoice.betweenA

M1ss Watson's and the W1dow s God.

Sometimes the widow would take me one side and talk ‘about Providence
in a way to make a body's mouth water; but maybe next day Miss Watson would: ,
take hold and kndck it all down again. I judged I could see that there was
‘two Providences, and a poor chap' would stand considerable show with #he widow's
Providence, but if M1ss Watson's got him there warn't no help for him any more.
I thought it all-out, and reckoned I would belong to the widow's if he wanted
me, though I couldn't make out he was a-going to be any better off than what
he was before, seeing I was»{g ignorant, and so k1nd of low-down and ornery.

A century ago there were some adults who could find hope for themselves

and thelr chlldren in the v1s1on of God whlch they entertalned 4De1

Jordan rece1ves no such inherltagce from her parents. She would most
llkely rebel aga1nst 1t 1t she d1d but th1s does not prevent her from 5
| feeilng cheated ‘ And the dlsproportlon of her. mother s concerns strlke

*

her.” "I had never had a p1cture of God so clear and uncompl1cated as my’



® . 58
picture of the.burglars My mother was not so ready to refer to Him."
na L .
,(L 93) ' As the daughter of a maﬁerlallstlc age,.Mrs. Jordan fears only

"

those who are a.menace to hor possess1ons, and she belleves in bUrglars

because her heart is where her treasure is. Only the concrete world

‘ex1sts for her. In discusSing\the "undue preoccupation with life's

1nstrumental1ty" which marks the' Western world RelnhoY& Niebuhy says

- that '"the Ocq1denta1 soul has wxngs but is so fascinated by its gilded

“cage that it does not care to fly."22 ‘Del Jordan s desire to know Go

., ' implies that even a decadent Chrlstxanxty is suffxclent to keep alive the’

.

dream of somethlng other than gettlng and spending. But in the Wesfern

world the bellever 1slsuch an anomaly, ‘even to himself, that he often’
: : A e

v

N
abandons hms search.

’r

The questions, however remaln, all the more vivid that they have

_been posed with such 1ntens1ty by A11ce Munto's young heroxne Who 1s
' 0 , :
God? Who is Christ9 D1d he really suffer and did he Tise from the dead?

Who is man? What afe s1n and prayer? In the "Real Life" (L-242) which

-

stretches out befbre her, it -is very p0551b1e that Del w111 .take up these

.y\.

' questions agaln. . She does not say she 1ntends to. For the time belng/she\

.4 ’ " o '\‘ )

-is convinced of ‘the irrelevancT of Christianity, A <¢w
. : " . , , : )
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" : : ;Walls of printed p\ges, evidence of \
t so many created wor ds'—— this was a .
: comfort to me, (L-1)9)

A time came when all t books in the L
Library in the Town' Hall\were not enough
- for me, I had to have my {wn. (L 244)

Personal experlence may have suggested much of wha has gone. 1nto
the molding of Del Jordan, fUture novelist, and 1nto the varidus other
embod1ments of the artist fbund throughout the works of A11ce M“ro

i The comp051te figure' whlch emerges from these works is one wh1ch thinks

aﬁd questions, watches and listens, judges and dlscards —-w1th both . ;
"real" people and 11terary creations as obJects Del Jordan-is fascinated with
. ) :

stories andthestyle in which they are told. She experlences a progre551very
4

‘.dlscrlmlnat;ng famlllarlty w1th the wrltten word. In an early scene of* the

novel,jshe feels the power‘of words to forge reality. The passage clearly

s
-

'"Nsuggests the art of wr1t1ng, for Del hears her mother Creatlng and poss-,bgy‘f ‘

essing the world that is, deflnlng both it and herself They are returnlng

.
a

_Kwto,town. S e ' . \,



,adv1ce about talk 1n her "Cat Among the Falcons w

.of people.. It can’ be- electrlcally surpr151ng — or not; and- there are;
' moments when. 15 is one of the most charmlng and rewardlng of human JOYS. o
’aSo is silence.,. Ve U e o . SR

L Y

A . ‘ . ‘ -

. y — N . ' / ‘ 80 b
My. mother would never let this sighting go by without saying .
something. '"There's Jub11ee " she-mlght say simply, or, 'Well, yonder
lies the metropolis," or she might  even quote,. fuzzily, a poem about | ‘
going 'in the same door as out she went. ‘And by 'these words ‘whether = .
weary, ironic, or truly grateful Jubilee' sgemed to me to take its being,
As if without her connivance," her acceptance, these streétlights and
sidewalks, the fort in the wilderness, the open and secret pattern
of the town —a shelter and a mystery ~—ywou1d not be there,
: ‘ i ! ' , .
- Over all our expeditions, and homecomlngs and the world at. lar/;, L
she exerted this mysterious, appalllng authority, and’ nothlng ~could be
done about it, not yet. (L - 69) ‘ . | ¢
' F 4

What can "be done about it," once thls power has been recognlzed 1n'

s ‘ : . wh o o ¢
othq§e is to assume it oneself Del begins 'her ereative experimentation

A
tentatlvely but with v151b1e enJoyment |

o I\ would go to the deep mirror in the built-in sldeboard and look

at the reflection of the room . . . . By gettimg them into a certain spot
in the mirror I could make my mother’ and Fern Dogherty pull out like rubber
bands, aIl wavering and hyster1ca1 and ‘1 could make my own face droop
disastrously down on one side;, as if I had had a stroke. (L 71)

When she\turné‘away from the mirrof ‘Del doee not, like Tennyson s Lady

of Shalott become paralyzed Rather, she dlscovers that 1nvolvement

with people 1$ a better way of making the "Jall break and Te- creatlon"1
v |

~which Margaret Av1son recommends — no doubt espec1a11y for the beneflt of

'wrlters In conversatlon w1th her mother, for. example, Del trles "to lead her

"on, to get the answer, or the revelatlon, I partlcdlarly wanted " (L—720.

FAShe is galn1ng 1n51ght 1nto 11fe and human relatlonshlps but also making - .

*

a valuable apprentlceshlp ‘as novelxst ‘ Ethel Wllson has, repeated F1e1d1ng's:A

v e
‘N

Of conversat1on that practlcal man Henry F!eldlng sa1d that one .

of the natural ‘and essential parts of a novelist's equipment is conversation |
— talking in the daytime, talking far linto the might,-and with all kindsi

LR

t

-
ey

Allce Munro s wrlters have been glven thlS rec1pe for learnlng

LI x
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'“/ e " The most elementary thlng learned 1n the varled conversatlons

‘ ‘ 0

“w carrled on by Del Jordan s the werght of words “in thexr sounds, thelr
Ko '
X y!meanings, the1r‘power.
noo . e ' ,

f | terms of more accurate deflnrtlons. She is like tﬁe hero of Joyce's

¢ Ii ’ . B o "\ ‘- 4

7 Portrait of the Artist in valuing words for thelr suggest1ve\power,
| ———————— e —— | ——— A . B \" N C o . f

, o e ey ¢

Del frequently speaks of her dlscoverles 1n o

", this in the, very interplay‘of sfllables and letters;
b “‘ 8 Her 1nt1mac1es with, Garnét French for example make‘herFlook at ~ ,f

)

hc rt‘ln words dlfferently

The very word, Eleasure had changed ‘for me "1 used to think it'a ..
: +mild sort of word, 1nd1cat1ng a rather low-key. self—lndulgence, now it
b seemed explosive, » the two vowels in the first syllable spurting up like
. fireworks, ending on the plateau of the last syllable, its dreamy purr .

|;j (L- 218)

i , - ' ‘ , .
' But even before remembered delights clothe words with new evocative

A ,capacrty, Del responds to sounds Hearlng the word "tomb", she glves
| 1t a whole framework of associations.’ = : | ey
1 loved the sound of that word when I first heard MRS I did,
and I saw

- not know exactly what it was, or had got it mixed up.with womb,
' us inside some sort of hollow marble egg, fllled w1th blue 11ght ‘that

! d1d not need to, get. in from outside. (L- 54)

i\
.
. , "

Just looklng at other words makes her want to. p1np01nt the1r effect.

f‘ The words themselves T gave off flashes of" power, partlcularly .

fuck which' I had never been able to really look at, on fences or side-

walks. I had never been able.to contemplate before its thrust of brutallty,

hypnot1c swagger. (L-167)
R L1nes that play w1th sound strike. her memory, and when she quotes ﬁrownlng, _

it is w1th<de11ght e SRR

I would say to myself the 11ne from: the poem about "m1stresses with

great, .smooth, marbly, limbs." ' I liked that; I 11ked the word_m1stress,

' a full- sklrted word with some ceremo?y about it.” (L~185) s :
. . L e ‘.4 '/“‘.

A11ce Munro 1s hav1ng De1 experlence somethlng of what Stepﬂen Dedalus

y

feels about words Thlsjcommon 1nterest;seems appropr1ate for young people;j

Here 1s,'“

’ who w111 one day decide to.use words in order to express v151ons.
AR IR ,



Stephen th1nk1ng about the effect on hgm of matchlng mood and expre351on,

He drew forth a, Dhrase from hls treasure and 5poke it softly to
hinself: . "A day of. dappled seaborne .clouds.'" The phrase and the day and
the scene harmonised in a chord. Words. Was it their colours?' He -
allowéd them to glow and fade, hue after hue . . . . No, it was not
their coloursi it was the poise and balance of the period itself. Did
he then love, the rhythmrc risé and fall:-of words better than' their S
associations of legend-and colour? Or was it that . . . he drew less'

- pleasure from.the reflection of the glowing sensible world through the -

-~ prism of the lapguage many—coloured.and richly storied than from the con=
templation of an inner world gf 1nd1v1dual emotlons mlrrored perfectly in’ a
Aducid supple perlodlc prose? ,

S '

‘

. The speculatlons of Del may be less 30phlst1cated than those of Stephen*"

' Dedalus but: in both there is a 51m11ar sen51t1v1ty to llterary express1on

)

.

and a concern to know more’ about the effect of language
Del recounts errors she has made Whlch serve’ to reveal her v1vrd v

\ S .

1magination. "When 1nformed‘that her grandmother d1ed "on the table A
w ‘Iyx LRt
she had v1sua11zed her "stretched out dead on- an ord1nary table among

ot "

_the teacups and ketchup and Jam " (L 77) L1sten1ng to explanatlons of
her cou51n s drfflcult b1rth, she had p1ctured the b1rth canal as'"a

.

| stralght banked river of blood " '(D 39) The qulcksand hole about wh1ch

Uncle Benny constantly warned the dhrldren took on a k1nd of wicked -

.‘Jsurreal1sm for Del when she 1mag1hed it "shlnlng, W1th a dry 1iquid
1froll ——-I had it mixed up w1th=qu1ck511ver " (L 2) Such 1naecurac1es

S .
-

‘f‘affectlonately recalled mark a grow1ng awareness of a pecullar klnd srnce n,
! Lo J o [N
they empha51ze the power of language —-—bearer of 1mpre551ons as well as’

A of 11tera1 truths. Somet1mes, Del purposely reta1ns her prlvate

connotatlons, espec1a11y when words are assoc1ated w1th strlklng events.‘;u

'%To the news that Uncle Cralg has d1ed whale playlng‘cards at Blue Rlver -

1
I : .

1:,in the Orange Hall she has -an’ 1nterest1ng react1on. Jr"\ R R

[ : ) ! . K o DI ,.“




& cheerfully, encouraglngly,v "Good nlght!" (D 153)

| The card table, the bright Orange Hall. (Though 1 knew - 1t was .
‘really. the Orangemen s Hall, the name had noth1ng to do with the colour,

) any more than Blue Rlver meant the river there ‘was blue D (L= 46) EEES

| "

.rThe deta11 p01nts out(Del!s sen51t1v1ty to wordstas well‘as‘her desire‘

.
N 0!
il o "

to control them consc1ously :

Words from another language have the special appeal of the un-

o

K famlllar. Perhaps however, a future wrlter is more llkely than any other

adolescent to use them to mark dlstances from the adult world ——-as Del

) \ ‘-

teaches her frlends to do When a. rather eccentrlc drama teacher is

P

‘ grasp thls darlng b1t of sound, SO much better than a 1ow1y n1ckname
: by
. -We got hold of con brlo we planned to tell We did not know,or ‘
‘care what it meant, only that it was absurd — all foreign Wprds were v
in themselves absurd ~— and, dramatically explosive. Its aptness was’
‘ recogn1%ed (L 130) ‘ ! | . :

: "o
\ . . . . .
. I

. The "Con brio, Miss-FarrisJ" with'which the lady‘is‘greeted frombthen on.

'

,15 c0ns1dered a completely approprlate stroke ("We felt 1t was the flnal

4 | S .

~touch to her, it wound her up") Th1s deslre to name persons correctly

'

»

~is surely the wrliéi's preoccupat1on. If fOrelgn syllables are more

u'effect1ve at mark1ng of};terrltory, why not,use them?» And the excluded

: W1tness the bitter tone of the young narratpr of "Red Dr%ss LL-1946" as

l
¥

(LN . ; - o N

‘j,she and.her frlend leave for a dreaded school dance. : ;' e “fgggmwwa‘

. My mother followed us to’ the\door and called out 1nto ‘the dark,,
‘reservoir!" ' This 'was  a trad1t1onal farewell of Lonnie's ‘and mine;" it .
sounded fbollsh and desolate: com1ng from her, and I was so angry W1th her
for using- it that I did not -Teply. It was only Lonn1e who called back

,fDel Jordan knows that language can stake out areas of prlvacy I% 1s a

‘
R <

.’mode of belng, and her aunts' house appears therefore "a t1ny sealed-off

B compllmented w1th an Itallan phrase the young people” feel they must o

o should know better than. to approprlate a language whlch 1s not thelrs.v""

v
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country, with tts ormate customs and ologantly, vidicuously compli--
[y ‘e . ' ' .
cated language,'  (L-59) K,
: 3 s g ,
Listening to opera ﬁ{nvldnn Dol with mi Intensely vital oxperionce,’
N 0y ‘ N -

no doubt S1so with an invitation to try yome day to plve 1ife to charac-

tors of her own, .Just as Cunmwldufinv(qi\eulf,ﬁo tho author may deflie

'

Q s .
himsolf through his creations. {n exhitlarating possibility which Cazmen's

v
.
v

y Fronch in no way concenls, AEN : a . '

W
. L

N I loved most Carmen, at the end, Qlimlniqso"»moi passer! I hissed

- g s - .

14t between my teeth} 1 was thkgg, 1mqgiqi§; the othor surrendet, more
tempting, more! gOTRCOUS aven thalk thoe Q&rp@hdor to sox -— the hero's, »
the patriot's, Carmen's qurggndﬂﬂsib _' ﬂffnnl 1mpoxtnnco of gosturo
image,” sol f- Crvatéd qclﬁ,A\(P 1Q¢T “ﬂﬁ?V :

1738
Verbal _exchanges whoro nhﬁ'pawn As_a human destiny arc as cnlightening

Tx‘“ \ at

to the writer as passages of self- rovolntion One of the short stories

in Qpnco of the Happy Shades drﬂmntizoﬂ the difforoncos between classes,

in a situation whore the tyranny of group over individunl manifests itself

-

through words tossod down from the superior position, While her suburban
neighbours make plans to have the owner of a tattered old house cxpro-

priated from their shining new noighhourhoodp Mary stands hclplessly by,
Mary . . . hoped her voice would sound gll right, not emotional or
scared, "But rcmember she's bhecn here a long time,'" she sald. 'She
was here before most of ud were born." She Wy trying desperately to
think of othér.words, words more sound and réasonable than these; she
could not expose to this positive tide any notlon that th)) might think
flimsy and romantic, ot she would destroy her argument. But she had
no argument. She could try all night and never find any words to stand
up to their words, which came at her now invincibly from all sides;

~shack, eyesore, filthy, property, value. (D-27) .
"To discover that no "wonderful explanatory word" will rescue Mrs. Fullerton
\ I - ‘

f?om thosc whose "conmugiity" has no room-for her is the first-step for-

the compassionate artist who decides not to argue but merely to show.

Such is the conclusion Mary comes to as she realizes that not signing

-
-
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thio potition has beon an inoffectunl gesture, ("Thore.is nothlng you
.can do at prosent but put your hands in your pockets and Kbep a dis-
nffoctén)hcnrt.“) Some day porhaps thoro will b& & way to uso words

as more than labols for success, to strip of itd protensions a world

-

where "Garden Placo was already put down, in tho minds of peoplo who

.

understood addrosses, as less luxurious than Pino fH11s but* more da-

4

sirable than Wollington Park," (D-23)

‘.

Tho child in "Walker Brothors Cowhoy"lfools that "ovén the dirty

- '

words chalked on the sidewalk" laugh at her. This is a crippling sen-

sitivity, from which the writer must cvidéntly disengage himself, for
[

_his task involves a taking op of the very ¢hallenge which Mary senses

in "The Shining Housos'": to find words which will rightly serve men

in their desire to asscrt tHcmsclvosvﬁs individuals. Alice Munro's

"writors'" — cven those who, likc‘Mafy of "The Shining Houses," do not

1

take up the pen — are given opportunities to learn from words, whether

-

they be spoken, sunf, or written. Del comes upon Fern Dogherty's‘porno~

graphical cache and learns somethiﬂg abqut moderation,

-The greedy progression of vqfses, the short chunky words set in
shameless type, fired up lust at a great rate, like squirts of kerosene
on bonfires. - But they were ropetitive, claborate; after a while the
mechanical effort needed to contrive them began to be felt, and made
them heavy going; they grew bewifderingly dull, (L - 167)

Thg children in "Walker_Brotherstowboy" hear thciﬂifatﬁer cheat boredom
‘ ’ , -
with doggerel that attempts to transform dull reality. The singer's

voice is:'"mournful-jolly, making . . . death somo kind of nonsense, a

-comic calamity." (D-7) Thé small girl narrator has remembored the

.

-4 .
? ' R \
- verse and registercd its cffect,

' . 01d Ned Fields, he now is dead,
. So I am ridin' the,route instead.

*
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On a gore concrato - level, tho young woman of "The Pedee of Utrecht" finds

a notobook in which hor own handwriting of ten years aRe carries her

0

' bnck into tha past where she can sce what she was and what was tho town

that’ mudo her, Among the artifacts na person leavos bohind him, written

documonts aro. porhnps tho most porsonal, rc%ealing the self since thoy
have so much contributed to its growth, How much more truo this will bq
of one's own ldeas than of a factual detail entored into a notebook years

ago.

S Befor? Del Jordan can cohvincingly decide to take the plunge into

y\fx« writing her own nchl; sho has to make all kinds of attempts at interpreting
\V

a

people and events, In doing so, she disqove¥§£that wsrds arc transparent,
that they are keys to attitudes and porsonalit{es; Her Uncle Bill's
rmannikin;like wife is immediately percejved as "an idiot," hardly human
in her "perfect artificinlify" and yet, in her!very strangcné%s, extremely
intercsting, so that Del fgels "grateful‘for overy 1itﬁle colourless pebble
of a word she droﬁped." When Nile vénturos into polysyllables, however, Del
can hardly believe she has heard right, suggesting that a pcrsoh who has
surrcndered her 1dent1ty to a mask is 11m1tcd 1n the arca of communicatxon.
" To Nile's comment that "Itds just a c01ncidence my name 1s Nile," Del adds

!

_ parenthetically "She might even have sald cocinidence." (L—87) ‘Del’s
2 o * s .
friend Naomi has long ceased to"think "of her religiously’ fanatic father

-

as real and when she shrbgs him off-as "senilé,"-Del notes that she. ''seemed

) to enjoy the clinical spund of that word." (L-185) Del is puttlng her
fxnger on a relat1onsh1p empty of all vitality and again record1ng this
~ I

- discovery with the Qordvthat has helped her see it for what it is. Like
the child in the story}"lmages" who sums up her understanding of her. father's
" side of the fam11y w1t% the observat1o% that they would not allow anyone

to be "sensitive," (D 35) Del grasps her mother's Lnsecuritles about sex’

!
H ’ I3
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in* the tone -sho gives to the word ”tortupod"“ns she recounts a

childhood experience, For tho moment it is just an impression, but

\

later on she verbalizes it. ”No(hing roally accounted for her darkened
. ] . [

face at this point in the sthyL for Ner way of saying tortured, « I had

not yet learncd to rocognizo/tho gloom that overcame her in the vicinity

W . ’

¥ ‘ \ » ‘ »
of . sox." (L-77) / ‘ B

; L
: /
Always awake to the resonances of words, Del soon discovers that
the artist can gain more and morc control of them. When she makes a
change in "Land of Hope and Glory'" and her mother points out that the -
/

word is Vextol" rather thgn "extore," she clings to her own intuition:
» [

"I would not believe that|, for how would it rhyme?" (L-26) In another

LY H

. | :

circumstance, Del plays dn a word in order to exorcise the mixture of

w

fear and disgust which a;doad cow has provoked. ”'Day-uﬂ cow,' I said,~
expanding the word luscidusly. *Day-ud cow, %ay~ud cow.'" (L-44) These
. : ' ‘ ) +

are childish attempts but they indicate an aptitude which may well serve

the future writer. One is reminded of Stephen Dedalus as a child delighting

1

‘in the sounds of verse,

He said over to himself the song that Brigid had taught him . . . |
How beautiful and sad that ‘was! Itow beautiful the words were where they
said Bury me in the old churchward! A tremor passed over his body, How
sad and how beautifull He wanted to cry quietly but not for himself: for
the words, so beautiful ,and so sad, like music. The bell!l The belll
Farewell! O farewelll - ' ’

ThrOUghout the novel Alice Munro shows her heroine as being alive to

words, and exploringetheir possibili;ies in a conscious fashion. As is

~ the case with Joyce's hero in Portrait of the Artist §§_§.Young Man, the

reader recognizes that an important charicteristic of the writer is present,
' : \

It is significant here that in order to pursue her career asﬁa‘writér, Del

L
. PPN

- S0 AT
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' ! ' st s .
finds that she must reject Garnet French.' One can wonder that

she hesitates so lonﬁ since, from the very beginning of their rolation-
ship, she notices his dislike for thinking, his distrust of words.

Ho hated peoplo using big words:,talking about things oytside of
their own lives. le hated people trying to tic things together . . .
] would pay attention to the life of his instincts, never to.his ideas
. Nothing that could be.said by us would bring us together; words
were our encmjes. What yo knew about d¢ach other was only going to beo
confused by, them. (L - 22). (My_undcrlining) . '

N

Garnet is an important part of Del's development, since she discovers'
her séxuality with him. She is joking when she calls hifa a Neanderthal
or a Cro-Magnon (L4219), but in rejecting him, she marks herself off

for a trade in whigh words are allies, not enemies. A '

A

Al . , 2

,

‘'Del is never indifferent to stories. Their building up 1s no idle
: task, for they are often a repository for fears, or a way of ing

with strange realities.
T s . “ . _
RN People live out stories, so that they star 1n gosslip or legend,
P , > P
' [

Sdt they also fashion those in which other persons q?e'given the spotlight.
N | This basic notion_tﬁff humanigy provides the stuff of stories is
suggested in a.cqﬁparison Del uses while describing Uncle Craig's
“ funeral. She says that "the house was full of peoplé presséd together,
’/1, meitgd toéetﬁer like blunt old crayons).warm, acquiésgent, singing."
a ‘(L—SY)f The figUrehis full of implicatibns: thatiDe{ has gcen marked
bf‘all of these relatives torsuﬁﬂ an éiteﬁt that sﬁe cag néﬁe; reallf

escape them ("I was in the middle of them, in spite °f~3fi“§ shut up

‘here by myself'), and also that they7will write out her myth, noting in

-
‘e

;- this case, the ensational detail that she has "bitten Mary Agnes 0li-

. phant's arm at Uncle Craig's funerdl." But ‘there is mfch more. If the

4
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. L ‘ é
. people stand like "acquiescent' crayons, it is that they aroe accopting
I R N L. ,

¢

the ‘common fate, rocording in their own hearts through the cxample of '

Unclo,Craig the fact of death and its inovf?uhility. Elsewhere Dol

observes that stories about people of -the past '""go . . . round and round
: . , . peop P 8¢ : ]

\

and down to death." (L 79) It jis the prcrogatlvo of the artist to use

»
il

.the human ”crayons" around hlm aq thcy live out. the thTlOﬁ of thoir -

lives.
. 19 |.‘ " R - B s , LN
As ‘tools of the writer's art, people are by no means obedient
' ) . R . B ) ' o : o
or simple. to manage. Del learns that their stories refusc to conform to
- A o~ \ .
type. In OarI Conversationq with her mother she does not yet know

»

.

¥

what the g1r1 of " Ounce of Lure" discovers so alnfully "the shameless,
Ap P

marvellous, shatterlng absurdxty w1th whlch tho plots of life, though not

" of fiction, are 1mprOV1§cd " (D-88) Del would want to see more of a

\

was attracted to her father because he 'was a gentleman," she sighs:

romantic element in her mother's life, When she-isftold_thaf her mother

—

< Was that all? 1 was ‘troubled here by a lack of proportion, though

it was hard to say what was missing,.what was wrong. ' In the beginning

of her story was dark» captivity, sufferlng, then daring and defiance and
escapg, Struggle, dlsapp01ntment more struggle, godmothers, and

“villains.. Now I gxpected as in,all momentous satisfying stories — the

. bugst of Glory, the Reward. Marrlage to my father? I hoped this was. it.
‘I wished she would leave me in no‘doubt about it. - (L - 80)

* 4

This youthful desire for the satlsfyyhgly predlctable vanlshes ‘along

,

w1th the capacf‘& to be‘moved by. v1car10us adventure. e teen—agéy

Aof "Red Dress ——-1946" Del hungers*for.experlence of,her own. "All the -

o

stor1es of my mother's 11fe wh1ch had once 1nterested me had begun go

. !
seem melodramatgc, 1r§elevant, end tlresome."‘ (D 149)

-

[
Iv3 A

L L . Lo A . : .
At the sameLtime that.Del is getting to know people.through their-

b .
stories she is d1scover1ng that the audlence mu;t be taken 1nto cons1der-

,

oA

ation. Those who'"read" the’ lives of others w111 not long be Satlsfled W1th

«
J,; . 0 N ‘.k.d -
7 . tor

{

* - -
. . . .
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a mere, refloct1on of themselvos, as Del is ‘when she 1ntcrrupts her ...

‘ ~

!
mother's story w1th a "'"Were yod sad?‘ I said hopcfully " (L 77)

’

L ThOy are more likely to become objective observers such as the one in

o
~

.""The thning Houses." - ) , ‘ A\
Mary fouﬁd hersel f exploring her npeighbour's 11fe as she had
once- explored the lives of grandmothers and aunts — by pretendlng to
know less than she did, asking for 'some story she had heard before; _
this way, rememberfd eplsodes emerged each time with slight dlfferenceq
of content, meaning, colour, yet with a pure reality that usually attaches
to things whlch are at least part legend. (D 19)

a

t The‘patience'reqdlred to return to people for such renewed obscrvation

is a quallty the. wrlter must develop. He needs also to be aware of the

4

dlfflcultles 1nvolved in making mean1ngfu1 revelatlons In a poem .

called "What Happened," Margaret Atwood puts a finger on the shell that

"

'

surrounds eople in the present.
peop P

No wires tender eVGn as nerves

can :ansmlt the impact of

sons, our catasﬁfophes ' o,

our s
while’ we are closed inside them.
P
- We go for walks

in the leaves, in the rising water we
tell stories, we cgmmunlcate
delayed reactions, . :

As a child, Del is. not aware of this'and does‘notﬁvalye the life around

her. She goeé no further than appearanoes,-staying on the surface of

> . " -

. her mother's storles and being. dlsappolnted that they lead only to the

commonplace the all: too familiar. "Had all her stories, after all,

*

to end up w1th Just her, the way she was now, Just my mother in- Jub11ee7"(L 80)

‘

*  That she evolves from thlS attltude 1nto one whlch recognizes the mystery

of the fam111ar and w1shes to penetrate 1t 1s Spelled out at the end of

o o

the novel when she reallzes that nothlng can be 1gnored of the life around

her if she is to write a satisfactory novel. - | ‘ .
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" Listening to Fern Dogherty and her mother, Del had sensed two

different ‘artistic styles with which to observe the fascinating and
‘as yet hermetic adult world around her.

Fern's talk was low, she would ramble and groan and.laugh against
my mother's shqrber, more economical commentary. They told stories
about people in the town, about themselves; their talk was a river )
that never dried up. It was-the drama, the ferment’ of 1ife just beyond
my reach. (L-71) \ Coo o K

\'Stories told by Del's slightly caustic,but‘delighthIly'voluble aunts,_ !

are not so much valuable in themselves as for the light they cast upon-

\ \

the narratofEA Here it is not story for its own sake but a type ‘of

exercise in communion, two simple .souls whiling awayl the present by escaping

- into the pleasurable past ,and enjoying the experience of recapturing it

together. As Del listens ﬁé,their duet fenditions,rshe feels the joy

which can}be“ihe artist‘s, independent even of the thrill of moving an
audience. R : \ o
Aunt Elspeth and Auntie Grace told stories. It did not seem as if
they were telling them to me,. to entertain me, but as if they would have
told them anyway, for their own pleasure, even if they had been alone.
(L-33) i : Ve PR B 7o ' . s
2

. i L & |
‘discussing the <"'impulse to make story," says:

Rudy: Wiebe, in
r L} "

.For'man, to make story is to entertain: the“teller entertains him-
self as he entertains his. listener.: In other words, the emptional }
impulse to-make story drives towards the principle of pleasure.’ At best,- -
good story does what,it does while pleasurably seducing.both teller and ;
listener out of their world into its own ‘and, again at best, this se- ~ |
duction may both illuminate the world in which teller gnd listener -
‘actually are and often be the more pleasurable as the' seductiop becomes
less immediate: 'stoyy worth pondering & story.doubly enjoyed. o

: t
a
)

Del frequently find§'tﬁat the style 6 the storiés she héars“m3ke§\tﬁém o

) . l; » ! '. 2 . ‘a . - - ~-“‘ ) . .
worth pondering. As active listener, she is awake'to narrative stance

. ‘ : . ; " R . S o o .
-as SE%i\jf;tg;ipory content and’ is thus gaining ‘practical information

--about the art of story-telliné{. A.precise,acéohnt of'thq relétioﬁshipl

.
.
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A

between the story and the teller is glven by ‘the narratox of 'The Peace
|of Utrecht.'" Once when Maddy's . frlend spends the* evenlpg, the two
'sisters7offer him

'a present of our childhood or of that version of our childhood
which is safely preserved in'anccdote, as in-a kind of mental cellophane,
And what fantasies we build ardund the frail flgures of our ch11d selves
so that they emerge beyond recognltlon 1ncorrigiblc and gay. "(D-193)

.1t is, the same type of process Del ‘observes in the tale about her mother's

o
determined efforts to learn Latin; Younger claSsmates had laughed at
3 N o ! B

thg resulggi but in retrospect, Mrs. Jordan sees herself as a braye,
. ‘victorlous young glrl ' .ﬂ ,

\

My mother could not help, could never help, be1ng thrllled and
tender, recalling this; she was full of wonder at her old, young ‘self.

* Oh, 1f there could be a moment when we could choosé to be judged, naked.
as Can be, beleaguered*~tr1umphant ‘than that would have to be the
moment for her. Later on comes compromise and erKor, perhaps; there,
she is absurd and unassailable. (L~78)

\
{

Story, then is a prlvlleged method of self- revelatlon a way of settlng

‘ up one S own 1dent1ty in the eyes of both teller and 1lstener It is

o typlcal of someone 11ke Clare in "The Postcard" that he refuses to tell
storles about h1mse1f elther bechuse he is too superf1c1al to ga1n,

)

anythlng from hls exper1ences or ecause he is 1a§apable of entering into

'.‘meanlngful relat10nsh1ps W1th the people around h1m ~To perpetuate the -

“e

1mage-of hlmself.as jolly goodvfellowJ;he stages bits of tasteless
buﬁ%booery that+do more to uriderline the lonéliness‘of»the home he visits

than any attractiveness in h1m. But he will not write letters to Helen

a

when he goes off on hol1days, profe551ng that he has no 1dea what to.
§

vwrlte about or that 1t w111 be Just as good to tell when he gets back.
,A \
li

Apart from the utter selflshneﬁs this 1mp11es, there is also a lack of

integrity-apd_depth. A thoughtful man, can only galn by reflectlng upon -

. ' .
oy " T -
i f . . * kl
: [ et .
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| “his experience Graham Greene uses as ep1graph to his autobioprqphy
’Klerkegaard's thought that "Only robbers and gypsies say that one
must never return where one has once been."6 lare‘s refusal to account

- for himself foreshadows the crassness of his betrayal

The young herolne of Ilves of Glrls and Women has none of this

[
N

‘relnctance with regard to story She is constantly reveallng hersalf
in accounts Of her lnteractlon with people as well as of sxtuat1ons

she‘;nvents. She admlts her daydreams recognizing them for what they

Lt

- are. The rich girls) of Jubilee are described in fairy-tade terms;

, beeut1fu1 shlnlng'girls, whose names everybody knewl—-Margaret
Bond, Dorothy Cuest Pat Mundy — and who in turn knew nobody's name, '
except if they choose* I watched them coming downhill from the High

- School, in their fur- trlmmed velvet boots, They travelled in a little

cluster, casting a radiance like a night- lantern, blinding them to the "
-rest of the world (L 70) : : . :

| But. Del does not allow herself .to' be overawed at least in dreams. With

'the wand of her 1mag1nat10n she txansﬁorms haughty "prlnce?ses” into

benovolent humanltarlansr Z
" One day one of them — Pat Mundy — had smiled at me in passing,
and ‘I made up daydreams, about her — that she saved me from dnpwnlng, that

she‘became a nurse and nursed me — risking her life rocking me in-her
velvet arms — when I nearly died of dlphtherla S :

' )

.Later on_ there is the even more satlsfy1ng adventure’ of enter1ng WIt;/

sts Farrls 1nto the creatlon of the world of the P1ed Plper, that

'artlst who not only made song but used it to strlke out agalnst félsehood

.. A

"Del 1s moved by this figure ‘who keeps hlmself above earthly power and is
|

‘very much alone . She descrlé‘ h1m as "separate, and powerful, and

. ., "

o vhelpless and traglc w Presentlng h1m-to Jubllee gives her the occa51on

reaiities.. e
to come to terms w1th many d1fferent realit1es e f&iflllment which "

- o f TN . : oy , 5 LA o~
. B . . B . . v, . .
B . R oo . . . . .
M - et . ’ .
« - N
.
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‘accompanies ‘the creative act is manifested in Mi'ss Farris herself in

whom'"the hum ¢, had got more noticeable." Del is infected with the
‘feyer, and‘when‘s nt on-an errand says'that she . ‘ R

\
Nl L A

L flew out in my unbuttoned coat and theré was Jubllee undex fresh

show, its silent, woolly white: streets .the Town Hall stage beh1nd me
seemed bright as a bonfixe, lit by such fanatical devotlon. -Devotion .,
.to the manufactute of what Was. not true, but more important, once belief '
had" been granted to 1t ‘than anything else we had '(L~131)"-f o

1

' Ordlnary thlngs appear silen and pale agalnst the . 11fe of the sp1r1t»

The whole experlence brlngs new din-

v
o )

s1ghts, Paradoxlcally, it. 'is when' Del sees Frank Wales actlng the I

te awakened by amateur theatrlcals

part of the P;ed Plper that she sees ”for the flrst tlme what he was'

11ke " She notlces detarls about hlS appearance and conduct that had .

meantﬂnothlng before _Art and 11fe take on’ new dlmen51ons as Del feels ,
. / ‘

: herself being stlmulated 1nto a flrmer 1dent1ty 1he girl who makes

Judgments about the appropriateness of the masks she sees around her. 1s
A K
no, longer the chlld who dreamed 1d1y of being rescued from drowning or,

/ .
A ‘ w ) o \ N

illness. - + . . . '

Every, day [Frank- Wales] wore a blue~grey sweater, darned at the
elbow, .and this 'smoky colour, so ordlnary, S0, retlcent, ‘and _mysterious)
seemed to ‘me his colour, the colour of his self (L~ 132)

4 - o
K " ‘ o

Hav1ng seen new realitles in the f1ct10n and in the actor, she announces
. .

Jubilantly: "I loved him. I .loved the Pied Piper. I loved Frank Wales "'

‘ The daydreams wh1ch follow thlS d1scovery have a very sooth1ng qua11ty

Now, agalnst the whlte streets of Jub11ee Del is not alone.~
O We ‘walk d through the absolutely s11ent streets: of Jubllee, walked-
under the stree lights with our shadows whirling and .sinking ‘on the snow,
‘and there in the.beautiful, dark, _depopulated town Frank would surround me,
elther with real,’ 1mp1au51b1e, but' cool and tender, singing, or, in the
more realistic versions of the dream; simply. with the unheard -music of .
his presence . . ... I would often inveht this dream for myself at.the
edge of 'sleep, and then it was strange how contént it would make me, hoyn\
- it would ‘make peace:-and corsolation flow, and I would float on it 1nto
) my real dreams which were never 'so k1nd (L 135) ‘
. v - v

- % . -
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Fhls dream conJured up to achieve a precise effect allows Del‘to-

o

. |
" be scenarlst and audience, both rp1es belng assumed very consc1dﬁsly

. Nelther daydream nor joke are adequate to contain the crucial
'1n51ght produced by the experlenoe with Mr Chamberlaln As Del reflects.

’

upon this . eXperlence, she unw1ttingly functlons as wrlter for she ex-

i N 1
| . v .
i

tracts 51gn1f1canee from event _ ‘ L ‘ o

‘ had not the relief of maklng what Mr. Chamberlaln had done lnto .
a funny, though horrifying, story. I did not know what to do with it.
I could| not get him back to his old 'xole, I could not make him play the
single- 1nded simple-minded, vigorous, obllglng lecher of my daydreams.
My faithl in slmple depravity had weakened Perhaps nowhere but in‘day-
dreams did the trapdoor open so sweetly and easily, plunglng bodies
. - altogether free of thought, free of’ personallty, into.self-indulgence,
- made bad licénce. Instead of that:, Mr. Chamberlain had shown me, people
take along a goodndeal — flesh tnat is not overcome but has to be thumped
into ecstasy, al?\the stubborn puzzle and darL turns of themselve (L~173)

' Del wants to‘do more than share her new- found knowledge, she would  like

to be able to exorcisél it by Joklng about it. The ev11'”attendant,” Mr.
| Chamberlain, has jarred her into a new awareness about sexual indulgence

L _ g : ;. L
“which seems too much to bear alone or undiluted. HQWever, it is clear
* ©

: from the passage Just quoted that she has in fact pregerved the lesson

A}
A}

in a formal "story,“ for she sums up the 1llus1ons she ‘must discard and -

1

formulates "the concluslons sh$ has drawn This.iS'story in the.original
: Greek. sense, i. e.:‘a record of what ‘is known For a change 1n<att1tude
‘ towards th ame subJect, one can turn to an- earller portlon of the book‘J
‘1n whlch Aunt Molra tells the two aunts about her town. To Del 1t 1s a o

' plcture of faraway ev1l, curlously fasclnat1ng Her nalve 1nterest 1n

"Porterfleld that depraved sullen town fllled w1th untrustworthy, gang—

*

lfsterlsh people" (L 43) may 1nd1cate a healthy cur1051ty but as yet ‘it has

. A ¥

. i
‘ ylelded onlf confused notlons Now w1th the Mr. Chamber1a1n eplsode she
& . ;

'1phas flrsthand 1nf0rmat10n And she bu51es herself w1th a more challenglng

SO N : - ) o
- . S N

!
(‘.‘
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.task than the weavlng of daydreams C : RN

. The first chapter of Lives of Glrls and WOmen shows Del's pre— s

a disposrtlon to become ‘a.writer in the wayrln ‘which she reaots to Uncle
‘Benny's stories. Alohg with her mother, she rejects the semsational’con-
fent of many of these tales' but &he notes With appreciation Benny's
. '

y

-"‘ablllty to show to others the world of hls lma&lnatlon Althongh the -

‘ materlal fasclnates her| she questlons its- veraclty, and is able to keep

_ Benny s flctlons in focus When he: tells her she can brlng hlS yellow.

-journals home, she comments w1th much good sense and a f1ne 1ntu1tron‘

about levels of reallty:. N ! S SR ;,
I knew better than to do that. I road faster and faster all I P
could hold, then reeled out into the'sun, onto the path that led' to our
place, atross the fields. I was bloated and 'giddy with revelations of
" évil, of its versatility and grand invention and horrific playfulneéss. .- .
. But the neatrer I got to our house the more this. vision faded: Why was
it that the plain back wall of home, the pale chipped brick; the cement
.platform outside the kitchen door, washtubs hanging oh nalls the .pumps,
the lilac bush with brown-spotted leaves should make it seem doubtful
that a woman would really send her husband 's torso, wrapped in'Christmas
'~paper by‘mail to his girlrfriend-in South Carolina? (L—S) . o

"

- However w1th the comlng of Uncle Benny s strange young w1fe Madelelne

. real horror bursts upon the Flats’ Road The brutallty to whlch 11tt1e

1 r Diane is sub;ected can fio more. be dlsmlssed as a’ v1sion than can the
s A 0 ) R

-stove 11d w1th wh1ch Del is menaced All thls v1olence is so real that u "

1t must be enshrlned .and after Madele1ne has dlsappeared Del says

. 3 _
J "We remembered her 11ke a story " (L 27) Thls is no relegatlon., Rather,‘;-:

Del 15 ach1ev1ng a Plrandello 11ke effect descrlbed by Esslin in these .
. Jtemms: f G -,}fq ,"V.T L ”"l¥,~f_; 3 ,mi] Pt ﬁf - j, o
; The partlclpants are to be made aware of the sh1ft1ng ground on :
;A.whlch they stand — that reallty may be. 111u51on, illusion reallty, and
that the world.itself is a vast. stage on ‘which 111u51onlmerges 1ntow C
: reaxlty, wh:ch in turn may reveal 1tse1f as Just another layer of
;g111u510ns. e R T B : ,r‘w

§ | . . . .
- N 4 - Lt L P e v
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Whether the writer be Plrandello or a young g1r1 seeure'among whatd
L

he knows, hlS buslness 15 to grapple wlbh xlluslons and realltles

Lylng along51de our world was Uncle Benny's world llke a troubllng
d1storted reflection, the same but never at all. the same. ' In'that world
peoplel could go down in ‘quicksand, be vanqumshed by ghosts or terrible
“ordinagy citles luck and wlckedness wereé gigantic and unpredlctable"‘f.“,'
noth11g was dcserved anythlng might happen; défeats were.met with. crazyu
satisflaction; It was hlS trlpmph that he. couldn't know about to make
‘us ses, (L 25) Lo C e e . T :

LR

As Del enters 1nt0‘Benny's 1mag1nat1ve adventures and espec1a11y hlS
futlle meanderlngs rn Toronto she‘reveals her own 1maé1nat1ve capa01tny
Fromﬂadmlrlng Benny to rmltatlng hlm, there wlllqge but alstep for her

‘ . . o L

Books are Del Jordan?s first love. . She is familiar with a number of

- N : ' [ r . i Yo ' . ",\ .
11terary flgures, and frequently use%icomparisons<from books to sﬁeak‘abOut
) \ o
her own life’ 51tuat10ns One of the reasons she is happy to have moved
Q-.
1nto town is that 'shé has ea51er access to the lerary -Unllke_mqst A

.
. N ) ',

Jubllee glrls, she retalns herrlovelfor reading beyond earIy'adolescenee.
One of the main p01nts of contenllon between Jerry Storey and Del 1nvolves -

thls love of books Jerry is the factua‘% sc1ent1f1¢ boy, 1ncapab.1e of

I A ,

recognlzlng that there is’ poetry in the v151ons of the future whlch hlS ’

own readlng and thlnklng have brought h1m Hls scorn for Del's 1nterest«’,

. [ 4 [

in flctlon leaves her unmoved only because she reallzes that the llmitatlon"

‘ i
is in h1m rather than 1n her In no way is’ Jubllee faVOurable to the

fosterlng of 11terary 1nterests or talents | At school the chlldren copy

o lnformatlo;>from the board and 1t isa novelty to have Mr. Boyce the ; ‘f’\

' .
.CA“

W .

part tlme mu31c teacher ask questlons whlch are. not "factual pro?er weo

.

(L-121)

N

’v‘town 11brar1an who is deaf and lame has been glven her

‘ "ﬁffould never have managed a proper JOb " (L,118)

o

‘\ s
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Sometimes It is for rdfuge that Del turns to books, ag in hor
<o . | t

. » ' )
veading of The Life of Charlotte Rrontd after the disastrous outing at
Jhe LI ol hhariolle PR

-

\ . . .
tho Cay-la dance hall,  (L-194)  But she has always folt comfortable in .

tho company of books, her fascination extending to very conerete clements,
» LY

.

"l Joved the volumes of the encyclopodia, thelr wolpht' (of myﬁtnry),nf

' -

, N
beautiful Information) . , . I loved thelr sedateslarh green binding,

tho spidory, rvticvnruiooking polden letters on thoir‘ﬂp\nvu.“/'(L*hh) “
_ !
From such'Mlovely, wistful, shabby old friends" (L-118) as The Winning

of* Barbara Worth and The Prince of the House of David, Dol graduates
L T P Tt Y ———— e e __—.A_.__.’ }‘

»
0

to hools th\t give her a picture of modern life,  But she cvidently.

-

s . ) : ' N
prefers Thomas Wolfe to the more suporficlal treatments of Somerset
’

N the

Maugham and Nancy Mitford? 1t is when Jerry challenges her taste fo1

- +

type of literature represcented by Look Homeward, Angal that her reaction
. . b : :
indicates how precious 1t is to her, as though a misundqrﬁtundlﬁ! of it

wore a threat 120 her own pegson., She fcfls “haffled and depressod” (LSQOI)
. . kY / f

at her inability to account to Jerry for something that stirs her so pro-

Lad

-

. T

- .
H .

foundly and helps her understand human l%fu.
o 4

(Y
-

S . . .

Del's decision to produce .a novel.of ler own ("1 saw that the only

. \' .

thing to do with.my 1ifo, was to writé 4 novel') (L-244) is cxprcssCQ as
. - . X . ‘

. o N
.an .instinctive compulsion, Wri}ing appears to her the best method by

which to grasp experience. This is Alice Munro's awn idea, of caurse.

* -~

+ She has told Graome‘ﬂibsbn: "1 just experioncé things finall® when I

¢ ! 9f \ ' . . .
. . . gef them into words,"" = = ~_ . . '
The '“novel™ about the Sherriff family which Del sketches in the
* ¢ [ ! N T . L X

" last chapter of Lives of Girls-and Women is not a strict record of "facts".

* - | -

» ‘ . i 8
- . "
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Likeoa play-within-a-play it is purposcly awkward and avtificial,

its Inflated stylo botraying an amatourish striving for eoffect, ~What

it does, howover, is ln ravoal Delts groping for the unexprossed In the
Hves of tho‘bv plo arbund her,  Somchow, sho wants to get at tho \

funfathomabla,"  the "deep cnves plvml with Nitchen Unolotm," (L-253)

a4

The two lovels of veallty one finds in comparing Dol's "novel' with the

real one of which 1t is a part bring up the question which Joyee Carol
Oates soes nt the dcart of overy literary work. Each one, she says, is

v

"a hypothetical statement about reality ~— a_kind of mussivo,/}oyful CX-

i

~ . .- .
periment done with words, amd submitted to ono's peors for imlgmeit.”
pA 7 /

Just as the strange "photographer' who appears in Del's novel reveals to

his subjects aspects of themselves which are invisible, so the realistic
v .

writer may by his stylization of 1ife illuminato it for his readers, His

s -
ucestion is "Arc you surc you are sceing everything?'" or "How docs m
q Y ) B Y Y

icture comparce with yours?" ©One must be humble to ask such questions
p \ Y . q »

but the novelist, as W, H, Auden has so well put it in his sonmct, is
~ (
: ®
uspgd to a background position, for he
. Must struggle out his boyish gift andbienrn
-How to be plain and awkward, how to be
One after whom nonc think it worth to turn.
| B S *
, “i qu,. o dchicvo his laghtc:t wish, he must
{BecQ%& nﬁe'hhoje of boredom, subject to
Vulga CcﬁppLalnts like lave, amopg the Just
i ok \ "‘ A
Be Just amonﬁ‘the Filthy filthy too, L
. And in his” .own weak pcrqon if he can, i
. Must suffer dully all the wrongs of Man, = -

-

Auden's requirements arc fulfilled in Del. With her immense curjosity

and her intuition. that the life'about her is worthy of nttentioﬁ, Del

S [N ‘(“‘: ' g
. F Y
can set out not only to share her vision but to sharpen it, Indeed, one
Y ;o . N
[ 4 N .

L N

) 4 H E S

s . .
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»

cafi oply agree with Margaret Atwood who Has found hor such a good
» ' N

ombodiment of the poyolist. She is the best to appear in Canadian

' ‘ . 2
Iiteraturel "Sho is a functloning artist, and she is plauslhlo,“t”
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.Chnptor 1. Tho Girl e

1 .
Alice Munro, Dance of the lHappy Shades (Teronto, 1968), p.

119. All subsequent reforences Lrom this volume will be acknowledged
within tho text, lndicatfng page numbor and the abbreviation b,

’

Jrooo B
Alico Munro Lives of Girls and Women (loxonto 1071), p 176

s ey

abbroviutxon L.

3, .. . : : . P . ;
Alice Munro, "Great Dames,'" Interviow with Barbara Frum in
Maclean's, Volume 86, No, 4, 38,

\

he Second Sex (New York, 1971), pp. 286 -~ 87.
55 o :

Ibid., p. 287, v o A

- \ .

6 . ’ N

Ibid., p. 451. .
7

1bid., p. 598.

\

8bid., p. 452.

The Feminine Mystique (New York, 1963), p. 308,
10 v
New York, 1964, p. 228,

‘lchapter 153 of D. H. Monro's Argument of Laqghtcr (Molbournc 1951)
.offers an lntcrestxng discussion of laughter as reclease from ‘restraint.
Much of it’ applies to Del Jordan whose jokes with Naomi (sce particularly
L-148) are defiant of authority and sexually aggressive.

.

12 “ . . o ,‘ | : , “ .
Martha Vicinus, ed., Suffer and Be Still (Bloomington, 1972), p.av.
13 : M ‘ . o
", Alice Munro, Ihterview with Graeme Gibson in Eleven Canadian
Novélists (Toronto, 1973), p. 261. L .
S "o ' . ' ‘e E
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"Deep Caves' and Kitchen Linoleum,'" Canadian Litorature,Autwmn
1972, No. 54, p." 103, e T
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Chaptor III, The Writer

)

P : . : . R

Quoted by Margaret Atwood in Survival (Torouto, 1972), p. 246.
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Masks\of Fictioqv(TO;Bnto, 1961), p. 24, / N
3 | o g |

James Joyce, Portrait of tho Artist as a Young Man (New York,
1 1928), p. 193, o ' -

4 e ,
Ibid., p. 22, . o "o
5 o - - S
' Margaret Atwobﬁg The Animals in That Country, (Toronto, 1968),
p. 27. " 3 R ’ )
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S The Story-Makers (Toronto, 1970), p. ix. '
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A Sort of Life (London, 1971), p. iii%Jr L T
8 . . ' s :
" Reflections: Essays on Modern Thedtre (New York, 1969), p. 57..
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Elcyen Ganadian Noyelists (Toronto, 1973), p. 244.
10 L . o g
"The Myth of the Isolated -Artist," Psychology Today, May, 1973,
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~
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~ The Collected Poetry of W. H. Auden (New York',. 1945), p. 39.
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