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; ABSTRACT .. ( '
/ | ;
Between 1795 and 1809, working both independently and co-operatively,

4

§

Maria Edgeworth and her fatﬁer Richard wrote Letters for Literary Ladies,

Practical Education and Essays on Professional Education, a sequence of

»
'

"books designed to promote the education of women, childfen and pro-

I . . "

fessional men, though Letters for Literary Ladies was very brief. 1In
. v

1809 and 1812 Maria Edgeworth published two collections of Tales of

Fashionable Life. Part of their purpose, as Richard Edgeworth's preface

. indicated, was to make more widely accessible the_ .expressed in

Essays on Professional Education.

Considering particularly the female characters in Tales of Fashion-

.able Life, this thesis proposes that the Tales are a logical extegsion

, | ‘ 3 \
of their more overtly educational predecessors, and that they are,ttaken
'together, a textbook designed to educate women for the female profession:

domesticity. : T

Maria Edgeworth's family life, education, reading habits and awareness
bf‘current affairs are examined, "first to place her in a social and
. 7
historical context, and then to determine her qualifications to write

such a textbook mainly for women of her own class - the landéd gentry.

Reasons for Mérié Edgeworth's choice of the moral tale for her
medium of -instruction, instead of the essay or the novel, are adduced,

‘and her consequent contributiqn té the language of fiction described.
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INTRODUCTION : \

The languagé and forms of fiction are never static, but in the late

)

eighteenth and early nineteenth CQnturies fiction was in a particularly -

fluid state. 1In historical terms too, this was a particularly volatile»:?5

~
N ]

period politically. soéially and economically. In much of Maria P:ig\&qrth'sN
N ’ Sl -\14

work one sees both a remarkable understanding of social change in her\time

oy
- o

and a major contribution to the development of fiction as a mediQE§§9 U

‘
¥

represent and comment on that change. In Iales of Fashionable Li@g in:hé
particular, the ‘combination of her literary,télents and the familial,
: L

educationai and domestig environment which formed b;;% her. social aware-
ness and her personal predilections wbrked to produce a series of stories
of far greater conéequence'than theirﬂtitle implies; and whicn certainly
goes beyond the purpose indicated by'Richard Lovell Edgewgrth's preface
to his daughter's Tales. In it he explained that thgy“wgré‘to "disseminate
in a familiar form, some of the ideas that are unfoided in ESSAYS ON
PROFESSIONAL EDUCATION."; Among the ildeas were the importance of.sound
prbfessiqnal education, the need to be a reéponsible lnnd;ord,.the necesé}ty
" of paying.débts, and nhe virtue 6f stfength of mind. The successful
pnofeséional man was exhorted to eschew the sha%low pleasures of metro- .
politan living and extravagant conviviality. 1In fact, the life of the
successful professional particularly that of’the.landowner, was to be
exemplary. |

When we re%lect upon the condition of the Engliéh country

gentleman, we must perceive, that much of their happiness
has arisen from their independence of mind; and much from 1)

. their maintaining what is called independent fortunes. It

was long their boast, their honest pride to desplse show
and frippery, to do without, the luxuries of a city, yet,

~.

AN



to live hospitably, and in a manner becoming their station.
They paid their debts regularly. They, thanked God, that
they were independent of all men, and could speak tqeir
minds freely on evéry subject, private or public¢, without -
fear or reward. Between their independence of mind'and
fortune there is such an intimate conpexion, that the ome
must be destroyed if the other be sadrificed. If country
gentlemen, from the desire to make a figure in the metro-
polis, or to outshine their neighbors, enter into contests
of extravagence and scenes of fashionable dissipation; 1if,
instead of living upon their own estates and attending to
their own affairs, they crowd to water-drinking places, and
think only of hazard or Newmarket, the consequences must be,
the ruin of their private £ortunes; and the forfeiture of
their political integrity. : '

There is no. question that all these‘ideas are conveyed in the Tales and’
Maria Edgeworth certainiy uses many of'her’female characters as.positive
examples.~'She makes much of the importance of the position Pf“the land-
owner¥s wife, especially in the fiﬂél tale, "The AbSEntee"’which‘may pe
seen not gimply ‘as the last, but as the climactic stoéy. Ho&ever, the -

-

Tales are also considerably more than mere didactic expressions of moral

- | » - ) . .
imperatives in standard fictional form. From examining especially the
principai'femalé charactets, and their relations with and effects on the

male characters, it appearé that the Tales are, in fact, a female version,

~

in the guise of fiction, of both Practical Education and Essays on Pro-

féssional Education. Maria Edgeworth's Tales of Fashionable Life are,

. N c;‘ ' ' )
taken together, a textbook désigned to educate middle and upper class

women for the female pfofession ~ domesticity.

. ' ) ’ \
"profession" and "professional" applied to women are not to be
‘equated with Fhe terms as they are used by‘Richard Edgeworth in‘relation
to men. What is important is that Maria Edéewofth imbliéd firmly fhat
‘;he‘attributes of the successful woman, of the properly Suppbrtive wife;
mother or da@ghter'of\aAprofggsional man, were not natﬁrally occurring,

_ but had fo bé‘taught and, learned. In the Tdles of Fashionable Life Maria

N



‘ordered domestic life, the man of property or profession, including the

~r

- Edgeworth depicts the successful practite of domesticity, and demonstrates

the inherent, and particularly the acquired, qualities necessary‘forg\\
| , : —
success, ! :

- Maria Edgeworth'S»conception of domest}city as presented in the

P

| Tales of- Fashlonable Life is certainly a large one, going far beyoﬂd the

\ \

daily management of home, family and servants and the narrow concer@e of

domestic economy. Rather, based on her presentation of female characteré
in the Tales, thefwoman, usually but not'inVariably'a wife, 1s the
sustaining force, though not necessarily‘central and certainly not publicly

A

obvions, in domestic life. Founded in the propriety and calm of a well—- ;

i

profession of property-owning, is ablé to make sound contributioné to

public life. TheAfo%ndation is laid 1n chlldhood by a mother, developed
‘by her 1n adolescence and bullt on in adulthood by a wife. The‘imporf

tance of the female element in domestic \life, and in determining the

success of men in‘public life, is demonstrated in virtually all the_lees
’ : N . 8

of Fashionable Life. The women may not be emancipated.or enfranchised, )
. : ) K o i B
but, in a sense, political power is secondary to domestic powerxbecauseﬂg

~ 1

the former is shaped by the latter. Maria Edgeworth's Tales are a miero-
cosmic demonstration of the maxim that the hand that rocks the cradle
rules the world. Because of the great power of'women,'Maria‘Edgeworth :

considered it vital that women be educated withwespecialvcére to ensgre
o° ’ : . o ! " ‘("/ X
that the power was wielded properly. Maria Edgeworth's concern.was in
, \ X
. \

~ tune with her times. Although she méy have had little in common with the

more provocative Mary Wollstonecraft, they shared a deep concern. that

~

. 'women be educated to occupy an* intelligent and respected place in society.:
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With remarkable economy., -the Tales‘describe the practicalities of female

N

education, ‘discuss the desirable personal intellectual and moral trxtts
'which will be fostered by such education; consider the evil consequences

| which will result from improper or insufficient education, strens the

‘

key role- that women play in the intellectual and moral formation of

other ‘human beings, present a pattern for ideal bourgeois and upper class

4

.domestic life and demonstrate how domestic life for gbod or»ill det— N
ermines theg course of public life. This sounds like a,very ambitious-
undertaking Yet, because of the peculiar circumstances of Maria

Edgeworth s own education and 1ife she was equipped to carry out the

pro;ect successfully, and almost as a side effect, to make a lasting

“

impression on the language of. fiction.
Unlike Mary WOllstonecraft Maria Edgeworth’ had a didactic mes;age
for’a‘large but socially restricted female audience. She spoke
principally to Tthe gentry', to members of'her own'social class.. She.
addressed women uho belonged to the highér reaches of the middle class
and to the minor aristocracy, who might well be the wives and daughters
of younger sonsr Such women might well belong to the family ‘of a man
who either because of social obligations or expectations, or,sometimes

because of financial need, practised a profession. Although in her Tales
‘ﬁ . . [E .

' Maria Edgeworth depicts characters higher andlloﬁer on the social scale ,';J
. - ;\“ ,‘.‘\'

than her main audience, they are there to reinforge‘the message about

thevf§5ponsibilities and'thg relative position of. "the gentry'.

©A-brief critical account of Maria Edgeworth g 1ife ‘and education,-
L ,

i}

of her,father's, is necessary to show her unc7mmon breadth of domestic

-

v .
Ay :
! - . KRR
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and educational experience and sqcial and pqiftical under@tanding, and to
see how it qualified her to take on the coﬁsideraBLe‘task of writiﬁg on
female education for the good of mankind. Maria Edge;;rth was born ‘into

. ‘ ‘ ;

a family which provided ample material for her Tales and her other wrilting,
both in an anecdotal sense and by surrounding her daily with examples‘of
successful and failed educational processesAand domestic_relationships.

She grew up and lived with an unusual number of stepmotgers and whole-

and half-brothers and sisteré. Although she never married, she had, o
because of her father's four marriages, a considerable experience of the
effects of ﬁarriage, not only on the partners, but on the offspring. She
also understood marriage not as a romantic affair, but as a working socilal
relationship with domestic and pup}ic consequences. Of the absolutely
private elemenﬁs of marriage she was, apparently, ignorant. But this is
inconsequential as far as’her moral and social teaching is concerned. -
‘For her Tales deal less with th; hearts of her characters than with their
minds, not with their interior lives, but with theif.lives lived in

reiation to other people. She Qeals with them as individuals in an ‘
egalitarian social setting where over-emphasis on one individual wouldA

deny another reasonable freedom of action. Her sc .. context is that .
descfibed by Randolph Trumbach, one‘whete,parents and ch:ldren had
increasingly informal and extensive dealings with =..ch c_"ner.4 Maria
‘Edgeworth's own education, aﬁd her domestic, socia; and professional
éxperiénce and knowledge gained by yeading aﬁé{discusSian, were sufficiently
out of the ordinary'and extensive to qualify her thoroughiy to pre§éribe‘
for’éthers. Also, her social position,:her nétionality and her awareness’

of these in. the context of current events equipped her to write on the

large scale belied by;ﬁhe modest dimensionﬁ\of the Tales. In fact, in
' 2}

N



‘its.daily\eveots, much'of Maria Edgeworth's life, for all its unusual
elements, exempl;fied the informal, but still polite, existence that
became the norm at a certain sociél level in the late éighteenth and
early nineteenth centuvéos,‘according to Mark Girouard.S Readiné,
working, conversing hxielligently, enjoying the company of family and
close friends - these were becoming the stuff of a good life for '"the
gentry'" in the sixty years from 1770 to 1830. Maria Edgeworth knew this,

approved, proselytlsed for, and practised the new domest1c1ty N

The Qay.in which Maria EdgeworthAlearned her family history,
received the bulk of her edocétion and obtained information on current
event's must be remembered, for this was crucial in developing her literary
style‘as well as shapiné her ideas.! For the greater paft of her iifeA
Maria Edoeworth lived in a secluded family settlng Conversation,
readloé aloud and wrltlng and pepfo;mlng plays were among the most ’
favoured family recreations. The most vgluable part of her education
she received from.her father and her second stepmother, Elizabeth. = Her~
father's contributions made her privy to the otherwise unpublished ideas

* of many of the sreat scientific and technological thinkers of the day.

So, a domestic form of language, well-informed conversation, was one in
: ; : _

4
-~

which she was particuiarly fluent. Through conversations she loarned

the facts aboot her family background which provided matter for the
“Egigé; she also loarned about chemistry and astronomy and about educational
theory. She also read widely, bot even some of her reading was subtly
turned inﬁo "monologue conversation'" by being read aloud. Maria Edgeworth
h;d a highly developed sense of language as a listener as well as a

-

writer and a talker, and this fact added to her scope as a writer. She



-t

also wfote hundreds of letters, many of them to absent members of the
family, and this actively developed a gift for lively anecdotal writing.
Familfvinterest in dramatic performances, as wéll as familiarity with
the work of English and French dr?matists, combiﬂed with the importance
of conversation in her life to make Maria Edgeworthjan adept writer qf

. fictional bug)realistic conversation. Her flair for the realistically
dramatic enabled her to presént domestic life as interesting and attrac-
tive without denaturing it, and .so risking that the reader would be
disappointed_with his or her own existence. She aimed for Auitg the

reverse. For example, the obviously dramatic lives

Lord Glenthorn in "Ennui", and the spuriously dragatic life of Mrs.

Beaumont in "Manoeuvring" are meant to strike the rsader as exhaust

4

. .
boring and, ultimately, disappointing and fruitless. Bellkevin

o |
wrote, and drawing on a good deal of vivid personal experience, Maria

Edgeworkh infused her didactic.Tales with e charm of possible virtue,

" . and a sense of the contentment of the good life lived well.



- CHAPTER I o
ST

. \\'
The Making of a Didactic Fiction Writer

Maria Edgeworth was the second survi;ing child and first daughter
of Richard Loyell Edgeworth. She remained, for all her eighty—one years
of life, a dutiful daughter, first to her feéher throughoqt his life and
then to his spirit after his death when she was fogty—nine, and finally
to a successlon of stepmothers)éthe last of whom was over a year her
junior, and outlived her. She‘was also old enough to have been the grané-
mother ef her last born half-brothers. Even for the late eighteenth
century Maria Edgeworth's family life was unusual in many.of its aspects,

although it was also quintessentially a late eighteenth, early nineteenth

“‘century life.1

She was borm in 1%28, on January 1, to Richard Edgeworth'e fi;st wife,
Anna Maria Elefs. (At fifteen, during a drunken party he was ”mérried”
as a joke. Edgeworth s father took the joke seriously and had the marriage
formally anhulled going to great lengths flrst to prove that any marriage
existed.) Edgeworth's first real marriage, the only unhappy one; was
mieerable from the beginning but, incidentally; provided materiel for

some of his daughter?s stories. In fact, he was, in his early years, very.

like the principal character of the first of the Tales of Fashionable Life,/
/

/

"Ennui', Lord Glenthofn-—§ﬁued, addicted to gambling, dancing, drinking, /

¥

and card-playing. He‘met Anna Maria when he was sent to Oxford to study'
law, an attempt‘at educatlng him at Trinity College, Dublin, having been
a signal failure. At Oxford, Edgeworth lived in the house of Paul Elers,
supposedly profitting from his experience as a lawyer end a landlord.

Elers was an unsuccessful practitioner of both professions, but he was

8
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. . . :
successful at producing daughters. Edgeworth fell fleetingly in love with
. the eldest.v The infatuation, though brief, resulted in some action on
Edgeworth's part that made him feel in honour bound td marry Anna Maria
even though they did not love each other. However, he knew very wel%

%hat his fagigr would not allow the marriage, and‘he was a minor.
Oonsequently, thBugh very much odt of love, he and Anna_ﬁaria eloped to
Scotland in 1763. These adventures provided more stuff for tales. The
approaching birth of a child persuaded Edgeworth's father that his son
should be properly marrigd. In February, 1764, three months before the.
ek 18 born; Richard and Anna Maria were mar;ied by license and”seﬁ

v . .
u, near Oxford. In spite of the loveless marriage Anna Maria

produced five children 'in ten yéars, dying of puerperal fever in 1774.

Edgeworth spent little kime'in her gympany,'breferring ﬁo travel
abroad,.attempting to educate his eldes; son according to the principles
described by Rouséeauvin Emjle, and becoming increasingiy involved wiﬁh
the work, of the Lunar Society of Birmingham. This was an organisation of,
inventors, businéssmen and scientists:who met,’or corréSpondgd, to
consider, and to produce, the new technological developmenté‘Which came
with the growth of the Industrial Revolution. The society's name is\

. misleading, suggesting astrological interests. Instead, the solidly

practical society took its name from the fact that meetings were held

on Mondays closest to the full moon as its lig&; facilitated travelling.

\
\

Edgeworth, a man who had once delighted in the égmpany of the roué,
. ‘ \;.‘
Francis Delaval, now preferred the intellectual companionship of men like
Matthew Boulton, Josiah Wedgwood, Erasmus Darwin,-Jameé Watt and, by
' |

correspondence, Benjamin Frankllnt\\Hls wife took no interest in these

pursuits, preferring to manage her small household and help tend the



10

garden. She read little or nothing, but enjoyed trivial convefsation with
neighboufs, or games of cards. The gap between husband and wife; never
narrow, grew wider. Edge@orth_was in France when she died. An indication
of how little time he spent with his family is given by the fact that hié
daughter Maria, an alert five-year-old, did not rgcognisg him when hé

returned after his wife's death.

.Four months later ﬁdgeworth’married again; fhis time the marriage
was a love—match fo an iqtellectﬁa} equal, Honora sneyd. Edgewortﬁ and
his wife were aﬁsolutely.devoted, to the exclusion, practically, of’every~
one else, and this marriage marked the beginning of one of the unﬁappiest
" periods in Maria's lifef It was also to provide the foundation for some
of her ideas about marriage and family relatioﬁships expressed infgélgg

-

of Féshionable'Lifg. Her stepmother was not only strict and chilly, but

she also garnered all the attéqtion that Ma;ia was beginning to 1oné’for
from her father. The clever Mrs. Edgeworth, interested in education and
science, was the perfect companion for her husband. qu_needed no one
glse. To add to Méria's misery, she was' sent éway to schoql wﬂen she was
seven. At Mrs. Latuffiere's school in Derby she was an apt pupil; too
apt té be popular with her.fellow studénts. BQE By now she héd begun -
what was to beva lifelong undertaking - to be wofthy of her father in
intellect‘aﬁd duty. His eftimation was far more jmportant than that of
her peers. And domestic rather than peer support was alyays most valuable
to Maria Edgeworth. Besides being too ciever to be popular, Maria was an
odd figure physically, and this probébly added to her woes_ She nevef

grew taller than a fraction more than four feet sevén inches. At her

second school, besides all, the usual deportment exercises, she was’
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regula}ly hung in a stretching device in the forlorn hope of making hef
taller. Her eyes frequently troubled her, and, particularly in her
.yonth, she had to contend with disfiguring swelling as well as severe
eye pain and agonising headaches. For so small 5 person her features
were large, compounding the impression of oddity apd ugliness. At this
stage of her. life, Maria sounds like the kind of'dgpghter that only a
father could love. Not surpfisingly almost all her\female characters
are physically attractive, but the most beautiful are usually lacking
morally or intellectually. She strove to make herselk lovable by
working diligencly at Mré; Latuffieré's curriculum, and later at a
similar one, offered Ey Mrs. Devis at Upper Wimpole Street in London.

At both schools she was taught French, at which she Became fluent,
Italian, drawing; handwriting and dancing. Had thie type ofAeducation
continued, Maria would nave-become a conventionally accomplished, though’
unconventionally ugly, upner middle-class young lady. None of her
_exneriences of formal schooling can;haye endearéd this method of education
to her. . | ' ?

Three crucial events prevented Maria Edgeworth becoming en-ordinary
lady, and radically changed Maria's life In 1780 Honora Edgeworth died
and her widower;‘with by now characteristic haste, following Honofaié
dying wish, married her'sister Elizabeth., f "n= in the face of convention,
if not the law. Although the marriage became v 1t began for Edgeworth
as a natter of dutf. Aléc, it never absorbed . -rention and af?gction
in the devouring way thac his marriage tc Honorz . In Richafd

Edgeworth's third marriage there was room for Mari v cc paring this

. marriage to the previous one she must have come to th concius »n th-
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in domestic terms, the marriage which is not first and foremost a love-
match is preferable. It allows the family to develop properly as a
social entity instead of being aﬁ all-absorbing duet. This kind of
marriage is described, but, to make a poiht, i;Jﬁdf allowed to flourish,
in "Vivian". A year after his third marriage Maria Qas to need her
father's attention even ﬁore desperately thaﬁ uéuél. In 1781'#er eye

diseasg retgrned so violently that it threﬁtened.her sight. Sﬁe was
forbidded to read or write, or indeed, -to do anything which miéht strain
what was left of her yision. The emergency seems to have proﬁpted
Edgeworth'; patérnal feelings, and this year marked the begiﬁéing of the
~close relationship between father and daughter so vital to bogh of them.
Fortunately, Maria's sight was not'permanently affected. Only‘the t;ans—
formation of the relatiomship yith her father lasted. The final key
event iﬁ Maria Edgeworth's life at this time was her fafher's decision to
return to his Irish estates. He had decided to give up being an absentee
‘landlord. The saund marriége, first baséd on duty, in which love later
developed, and which freed Richard Edgeworth to fulfil his parental

respbnsibilities and enabled him to become a responsible landlord, was

to become the model for Maria Edgeworth's portréits of, and teachings .

4

about,‘good marriages in Tales of Fashionable Life. So, the family left

England to settle atvEdgeworthstown.

Although Maria had disliked the place'intensely as a small child,‘and.
had beép unhappy to the point of welcoming death - to say contémplétipg
'suicide i; too dramatic‘— during a relatively‘brief stay, this time she
went glad;y.v She would live the type of domestic life.she.had already

come to like, and which she was to prefer for the rest of her days; and
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she was to be in her father's company far more often than before. Indeed,
from this time on, he and his wife Elizabeth were to be wholly responsible
for her education. . She continuéd'to be as rewarding a pupil at homé.as>at
school,.with a vastly expanded array of subjects to master. Besides, her
father'fdund in her not only a congenial pupil, but one who profited by.
comparison with:her older brother, Riéhardﬁﬁgpd her youngér sister,
Emmeline. Richard's education gn Rousseau}; priﬁciples had been a cat-
astrophe. He becaﬁe wilful, unbiddable and unteachable. It is‘possible
that this failure élone: so close to home, may have prompted Edgeworth's
‘entﬁusiasm for education focused on an identifiable end, practical or
ﬁrofessional; instead of Rousseau's larger cqnception of éducation for
Life; the former type of education Maria Edgeworth too was to coﬁsider
idéal. At the othef end of the scale was Emmeline, docile but dull,

and shortly ﬁo take every opportunity to leave Ireland for the éashion—
able pleésures available only whilst visiting friends' and reiatives‘in-
England. 1In befween was Maria, eager aqg able fo leérn beyond thg éon—
ventional? ladylike curriculum, aﬁd content to be at home in Irelandf

&

wExact details.of her education are not gvailable, but a great deal
can be inferred from her writing, private and puﬁlished, and from her
expert handling of fhe Edgeworthstown estate during her father's still
frequent absences, and after his deaﬁh. She acted as the agent for
Edgerrthstoﬁn unofficially,>and then officially, until she was seventy-
one. Without the least impropriety it may be ?uggeéted that Maria
'Edgeworth's relationship with her father had in it elemeﬁts‘of tbe
perfect ﬁarriage, by hérvdefinition, though as a dutiful daughter she

would disclaim this. But she assisted her father in his professional

i

1
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1ife as a wife should; she helped raise and educate his younger children;
she provided intellectual stimulusﬁand emotional .support. If ehe was
accomplished in a feminine sense, ehe also, from her letters,. sﬁories, and
purely educationai writings, knew something of scilence, especially’
botanya’zoology and ehemistry, mathemétics and estate management. She
read-widely, literature of all sorts in at least three languages, some
fiction which she scarcely considered literature end some ,rather better,

—

and various periodicals dealing both with literature and current affairs.

Being in Ireland may have meant that she was not involved in the
day—to day happenings of a volatile world from within, but she was’
constantly aware of them in an active, intelligent and discriminating )
way within a short time of their happening. One. should not-overlook
the importence of the postal s?stem. It was able to’deliver not only

‘.;egular letters to Ifeland, but periodicals within the mqn;nﬂof their
appearance SO thaf Mania could comment on their contents in letters to .
friends or relatives also Within the same month, or very shortly there-
after.2 (Benjamin Franklin s successful corresponding membership in the
Lunar Society indicates how much could be accomplished at‘a,distance,

! . .
in writing.) Iq fact, being in Ireland may actually have allowed Maria

\
Edgeworth to be a more acute observer of events than if she had .been in

the thick of things. There was much to observe. The French Revolution,

which figures largely in the Tales of Fashionable Life, began when Maria

Edgeworth was_twenty;one. In Englamd, both befor: tae French Revolution and
after it, there was a series of riots and upheavals which would‘make an
intelligent and thoughtful member of the land-owning gentry like Maria

Edgeworth acutely aware of the possibie effects of irresponsible land-
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lordly action. Food riots were fairly common in England during‘the

latter half of the eighteenth.century, and well into the nineteenth.

7

1y
‘

The Gordon Riots in Londgn in'§780 were extremely destructive of property,
and ‘with their roots in anti-Catholicism, muét have been partiCQlarly
distressing to Pfqtestant,lrish 1andownersblike the Edgeworths. Not only
must they have feared similar religious disturbances in Ireland, but

such riots were offensive to them as people reiigiously folerant both by
education and nature. The Luddites had begun their activities before

the second series of the Tales of Fashionable Life was published. Th9ugh,

this phenomenon wés unlikely to be duplicated in largelyirural Ireland,
the spectacle of ény suSordinate group of people acting vioien;ly against
a master must have provoked a sense»qf insecurity and; in an ingelligent
membef of a4other maéter grodp, shggésted the need for peaceful preventive
measures rather than 'violent counteraction. Another unnerving ﬁoint was
that, in its social structurg, with its peasaﬁﬁs and la{ﬁbd gengry,’its
odd taxes .and still—féudal customs, Ireland ;as more like pre—revolutidnéry
France thah constitutionally—govérned England. In m%gjgation, howéver{
landlords'like the Edgeworths in Ireland were closer to 'the realitieé of
peésant lifé ghan”tﬁeir French counterparfs, and hence less likély tb be
taken by’surprise. fhé Industrial Revblution,wés beginning to téke hold
in England, and with iﬁ was coning the formation of working men's‘organ—
isations and the rise of tﬁe working class.3 To come,_during Maria

Edgeworth's early years in Ireland; were the wars with France. None of

these events made any real impact on Jane Austen's novels nor dd they

figure largely in Ameiia‘Opie's writings, .and yet the Tales bf Fashionable

Life may be said to be shaped, in part, by most of them. In life, and in

her fiction, Maria4Edgeworth was socially conscious. The immédiacy of
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of her awareness led her to work not so much as a large-scale moralist,

but rather as a practically improving realisff d/-___,—————4//

In Ireland, Maria Edgeworth lived and dealt daily with a class of

people not her own, and who were not her servants. She was intensely

* aware of nhg\different social orders as part of soclety as a whole.
i \ . , ’ * . . /\ /
This is evide¥t in the Tales of Fashionable Life which cover, collectively, -

-a large part of the .social spectrum. Her father had impressed on her

 the importance of fair-dealing not siéply with.one'S/p;ers,iﬁ;f\with one's.
inferiors. Oné had to be a trﬁstworthy landlord in order to have trust-
worthy .tenants. Maria Edgeworth;s Irish world was, in some senéeé, a .
more integrated one than thét of either middle~ or Upper—classtngland

or revolutionary Franée,‘and one with more facets. Because of this she
was able ;o,see a variety of soéial needs.and-poténtial problems at first
hand, and Eé understand the possibility of-such,éroblems ekistiﬁg'else-u,
where,.thouéh they might be less apparent to Ehglish or French people in_
her social posifiégf /ﬁgria Edgeworth also hgd a-dapacity for disinter-
ested éction which was largely the result of her father's, and conéequéﬁtly
her own, ratioﬁal and rationalist upBringing._ This.diéinterestedneSS'is
_perhaps best exemplified by the'éttitude.to religion which prevailed at
Edgéworthstqwn. .Edgeworth wasvdeterﬁined that the Catholic peasants
.should Ee treatéd qutl& by Protestant justices and landlﬁrds like him-
self, somgtﬁing wh;Fh was regarded as odd by manf of his co—religionists.
‘Also, when a séhool was estabiisﬁed at Edgeworthstown, appropriate ‘
religioué instruction Yfgﬂpravidgd'for Protestants and»Catholics'alike,

without the least suggestion that either version of faith was inferior

or superior, or that the peaceful co-existence of the two systems was

i
I3



’act1v1ty of the time.

9

anything but natural. Politieal and relf%ious disinterestedness was not
the order of the day in the latter part of the eighteenth century or the
early partvof the nineteenth. Being partisen was  to be»expeete&, if one

was to be at all active politically.or socially. Hence, writers like

_Paine,'Burke, Wollstonecraft and:Godwin,'Organisers like Francis Place .

and reiigious groups like the Methddists, usually wrote'or acted with a
deliberate intent to effect change or convert. Commitment and group
action rather than informed, intelligeﬁt but diSpassionate individual

thought characterised a good deal of the intellecfhal and polltical

\

| ) oo

- By nature, education and geographical location Maria Edgewerth was-

oo oo \ -

removed from the social and political maelstrom of Englaﬁd and WeStern
: s . . o "
Europe at this time. But simply/bebauee she was outside it, she was able

to observe the swirlings more clearly and see<petterns and tendencies in

a way.that someone caught in the whirlpobl could not, being too close,

- too engulfed. Equally though, it is imppssible\to_consider_Maria

" Edgeworth unaware ofL_orieven far removed from, historic events. Her

brother Lovell was held prisoner in France for a decade as a result of

‘the outbreak of wars between Engleﬁd hnd'France. She herself.left
: France only shortly before the outb//;k of war, having spent several

hmonths there, 1n the company of some of the most important post-revolu-

R

tionary writers and thinkers, and having held her owL in ‘conversation.

' . /

Her oldest brother had married alMethddist, giving her some first-hand

|

experience of this religious phenomenon disapproved by the Edgeworths,

El

but tolerated.
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Maria Edgewortp Ioved domestic life. She was happiest in ‘the company:

-

of her father, her half-brothers and sisters and her stepmothers.

Elizabeth had died in 1797, and was succeeded by Frances Beaufort in

T

1798, Six months later. Frances was approximately her eldest stepdaughter s
contemporary and they developed a warm and mutually valuable relationship.

However, Maria Edgeworth never forgot that the'slightly younger Frances )
' \ )

was owed filial duty Probably fortunately, Maria Edgeworth seems to

have enjoyed chaperoning and teaching her younger siblings, sixteen of

. S

whom survived infancy. She and they went into the fashionable world on

- : {
'occasion, and enjoyed themselves, 6g£;MariapEdgeworth was always happy
to return to Ireland and home. At home she saw-examples of what appear,
in her writings, to be‘ideal women - her two last stepmothers. Both
were devoted wives and mothers:' Both were hlghly intelligent and well— B . ;;
educated women w1th talencs beyond the ordinary for educatlng their fgf

‘children. They were quite beautiful. ‘They were humane and friendly

towards Maria Edgeworth in & way that her first stepmother had never o=

been. Above~all_ they subordinated themselves to the needs of their
husband and children without'saeming demeaned‘or suppressed, exhibiting. \
instead a special kind of feminine strength of mind and character.‘ Had !

-~

the wife of the hero of."Vivian", Sarah, lived, one assumes she would =~ .

have been just such a woman. o SE&

The relationships between Richard Edgeworth and his wives,,and
between him and his eldest daughter may explain something of an anomaly’

,in Tales of Fashionable Life., The anomaly exists.for’th% twentieth '

{ ' . ' . . : =
century reader, not, apparently, for Maria Edgeworth. . Edgeworth was

_frequently absent from home, yet both his daughter and his7wives.seem :

o 9

‘m
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constantly to have been conscious of his dominating presence, so totally

ARS

j.wére their lives geared to his support. They were at the centre of
. Fa

well-ordered domestic life, but he was: continuously central to their

lives. B

y .
'cer}tres on a woran. There are also mark

ria" is a

emale cha?acter

'omestfé{/ Even

"in "Madame de Fleury" and, to some extent, "Emilie de Coulanges', a

characters than male ones. iYet only in "Alm
central to the Tale; both character and Tale are very ung
physically absent man p;ovides motivating force. 1In the former it is
the imprisoned Monsieur de Fleury, in the latter a mysterious figure
. who appears at the last and who proves to be Mrs. Somers';son. He
' 3

occupied Emilie's thoughts a good deal of the time, even though she had
only seen him briefly before leaving France, and could not identify_ﬁim.
Maria Edéeworth's "good" women‘respond to the actions or needs of men

eyén when they are not corporeally present. Women are certainly neéessary
to the Weli-being of men, and this gives them a certain power. Unquestion-
ably they 're & ~wed to take responsible éction in the domestic sphere.
But "good' < = hote no oEvious part in the public domain. Their role

is to support public and private male personae. "A man's presence

impinges much more directly on domestic life, he plays a demanding,

rather than a supportive, fart. He is central to his own life and to

the lives Qf the women in his family; Apparently, for Maria Edgeworth,

only a woman who denies her domestic responsibilities can occupy a

trq}y_central place either in life or in fiction.



Education was always one of the key elements in Maria Edgeworth's .
life, both domestic and public. Her eldest brother was an obvious,
thoﬁgh loved, exé@;le of a failed educational experiment.. By contrast
her father becamé a fine example of the éombined effect of professional
educatlon, native intelligence and supportive marriages. He had not only
become a g&%d landlord and taught his daughter similar skills;‘he had

i ‘ ‘

B

made her a thoroughly educated and articulate woman. One can dee his

14
partia¢ portrait in the reformed Lords Glenthorn and Clonbrony. Through-

out st of Maria Edgeworth's life there was usually someone young enough
to be educated in the house, aﬁd there was always a school. All her
parents, with the exception of her short-lived natural mother,'weré

deeply interested in educational theories‘gnd techniques. And she-hefself,

before writing Tales of Fashionable Life was an educational theorist in

her own right. Letters for Literary Ladies published in 1795 offered her

first public ideas on the possibilities of female edhcation, suggesting

a far broader curriculum than that offered by mesdames Latuffiere and

Devis. Practical Educétion, written jointly by Maria Edgeworth and her
father, was published in 1798 and dealt with the education of children,

male and female. Essays on Professional Education was published in 1809,

the same year as the first group of Tales of Fashionable Life, bearing

only Richard Edgeworth's name. However, much of the background work,

and the writing, was done by his daughter. . Professional™Education is

concerned exclusively with male education for the pfofessions, including
that of . landed gentlemen. Both by experience‘aﬁd her own education Maria
Edgeworth understood that there was also a vital need for women to be
edpcated for the female profess}on_— domesticity. This was not an

-~

inferior occupation, but one that needed its practitioners to be as

e -



carefully prepared as the practitioners of thé malq professions.  In order
intelligentiy to support a husband, father or son, and in order to produce
‘equally well-qualified daughters, a woman hust be as well-educated as a
man, but with a different focus. The task of the woman was to promote
domestic harmony, and by extension, soéial harmony; to stimulate young
minds; to understand the importancg of the part‘the male members of her
family played in society, and to sustain tﬁem in this role. Her role

was in the private.gomain: to create an environment suitable for the
growth and maintenance of responsible men who would operate in tﬁe pubplic

sphere. Given the importance of the woman's role, women were just as

much in need of guidance about their professional education as men.

¢ As chaﬁter two will show, Marja Edgeworth read widely, and she
understood the power of fiction, frequently for ill, pogentially for
good. She knew how popular é story was, and she had grasped thai a well-
written tale, interestingly told, could éapture an audience as success-
fully as could a trashy novel. An aunt's deliéht in the Ig;g§_priof to
their publication'halped prove this. However, Matia Edgeworth had other
reasons, besides wénting go reach the wiﬁest possible audience, for
" choosing a form of fiction, the péle, as her educational vehicle. Her
messége would be free of any taint that might attach to its being conveyed
in a conventional novel. For, as will appear in chapter two, novels wére
held in low esteem by many ''right-thinking" pebple at this period. The
Fl«iword "hovel" implied the adjectives "time-wasting" at best, l-'covrrupl>ti1'1g"‘
jfat worst. Her medium‘and her message would bé in harmony, and she could

\"‘ » » I3 k3
rail against the reading of frivolous novels whilst continuing to write

fiction. For her message to women qéuId not be conveyed in the same

i . u

§
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form as the essay;\ﬁe practical and professional education.
. , _ ‘ ' )
dealt with matters largely in the public domain. The conduct of domestic

The essays

life was a private matter and its realities could not, as far as Maria
Edgeworth wés co;cerned, be discussed publicly. Fiction lent propriety

to the-publiC'examination of a properly conducted private life. Distancing
by fictionalising also allowed her to draw on a wealth of persongibas

weil as practical experience and observation without making the events of
her domestic life public. Writing fiction enabled her to exercise her
long-developed capacity for recounting domestic activities and her
conversational talents. At a more practic;l level fiction gave hér a

rest from the carefully researched texts that had occupied her for

several yeafs. Finally, it allowed her to show a special kind of

independence. Fiction was her medium, not her father's. Castle Rackrent
had already made her name as a writer of fiction, and had informed a
large public as well as entertained it. She could use fiction again

with the same didactic purpose, in Tales ‘of Fashionable Life, drawing on

’

her experience as a reader, as well as a writer.



CHAPTER II
Literary Influences and hentors:
Maria Edgeworth's Choice of the
Moral Tale for her :Textbook
Maria Edgeworth was a literate and’literary lady. Her published
w;iting and her letters reveal that she readlextensively in a wide
variety of subjects; frequently her choice was non—ficéion.l A signifi-
cant number of the titles she mentions reflect her early interest, in-
spired by her fatﬁer,‘in science andAtechnology; The titles also suggest

background reading for the two educational texts written in partner-

ship with her father - Darwin's Botanic Garden and Zoonomia; Shaw's

Zoology; Chemie. (sic) de la goiit et de 1'odorat; the six-volume Machines

aEErouvés and Wilkin's Real Character, or an Eésay Towards a Universal

Philosophical Laffguage. Her letters indicate that she read children's

books with her young brothers and sisters. Evenings at Home and many

books by Madame de Genlis are mentioned. ﬁore impoftantly, she describes

using Robinson's Proofs of Conspiracy to find out about the nature of _
illuminatiém; the subject of a play written and performed by the young
Edgeworths. This i§ an excellent example of the happy coinci&ence of
being édugated and having fun; Maria Edgeworth questioned the factual
accuracy of.ﬁobinson's text. Much of her reading seems to have been

‘o

prdhpted by practical circumstances or an immediate need for information.

Lord Selkirk's Essay on Immigration would naturally interest an Irish

_landowner. When she visited France she read Voyages dans les Pays Bas de

M. de Breton because it was of direct relevance to what she was doing.

To keep .up with current politica#l and literary events Maria Edgeworth

apparently regularly read at least the Monthly Review and the Star

and, while in France, the Journal des débats. She read for pleasur@fas'

23
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well , some of her choices combining fact-gathering with recreation:

Carleton's Memoirs, Hawkins's Life of Johnson,'cay's Trivia. She also

read the work of several poets. Pope, Byron, whose English Bards and

Scotch Reviewers she regarded with contempt, and Walter Scott whose Lady

of the Lake, Lay of the Last Minstrel and Marmion delightedAher. Bfiefly;

“ |

this list indicates some of Maria Edgeworth's ta;tes and her motives for |
rééding. It is obvious from her tales and longer fiction, replete with ©
.qubtations and literary allusions, anh frdm,referenées in he; educagional
texts, that her range was very wide indeed. It is equally ébvious that
she was fully aware that instruction and entertainment could go comfor-

tably hand in hand.

Interesting though Maria Edgeworth's preferences in non-fiction,
_péetry-and drama are, of greater moment both in terms of her approach

to Tales 6f Fashionable Life and her impact on literary history, is her

response to fiction. Judging fiction was, for Maria Edgeworth, a moral

as well as an aesthetic and literary undertaking. In 1783 she replied

to her old schoolfriend Fanny Robinson's recommendation to read a novel
thus: ) v

You desire me to read Julia de Roubigni (sic) if I should meet
it. I won't promise you that I will, for though I am fond of
novels as you can be I .am afraid they act upon the constitution
of the mind as Drams on the body - But your recommendation will .
induce me to read any other species of books. 2

To consider novel—réading'addictive and possibly mind-numbing was by no

means uncommon, and Henry Mackenzie's Julia de Roubigné is a good example

éf a kind of novel that Maria Edgeworth particularly deplored. It is a
novel of feeling, of sentiment, of romantic love. . Julia is the magnifi-

' &
cently beautiful daughter of a noble couple living in reduced circumstances.
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A
She reveals no intellectual qualities and emqtionally is capable only of
extremésﬁ In a series of letters to her friend Maria de Roncilles she
. recounts her mother's tragic death and her an'loveless,marriage to the
rich Montauban in order to recoup her family's fortunes. Her true love,
Savillon, who had temporarily vanished from her life, returns sas?tiy\
after her mafriége. She writes to him and visits him briefly and
innq;ently. Her husband disc6§ers both ietters and the meeting and is
convinced of her infidelity.,*ﬁg égonises over this in g:series of
letters to his cOnfidant; In a fip of jealous rageAhe poiéons Julia.
'Then,.realising hié error, he goes mad and kills himéelf. The language
of the novel is high-flown, the mood frequently ecstatic both in joy and
anguiéh, charécters laying.thei£ souls poetiéall§ and dramaticallf barg.
On several counts this must Have been repugnant to Maria Edgewqrth. In
the first place the violent andvdesperate acts.of the novel’must have
‘seemed to her dangerously exaggefated. Shakespeare méy have-used similar
plots, but he was a'dramatist; he was allowed greater licence. Maria
Edgeworth éeems to have felt that novel-readers could not so-easily ,
distinguish fact from fiction as could play-goers. They were, therefore,
mo:L likely to be influenced by fiction in their own condu;t. 'Accordingly,'
‘to répreéent, in fasqinating and exciting lanéuage, mo:all& reprehenéible
acts such as suicidé’and.murder was it;elf morally reprehensiblel
Equééiy, Maria Edgeworth must‘have»been offended by the public baring of
souls, not only to the reader, but within the novel. j&lia and Montauban
express their pa§sionate feeiings not to each other in pf??a;e, but in
the semi—pubiic’medium of letters to'frieﬁds. Tﬁis is wholly improper
behavioﬁr in-Edgeworthian'terms.. Finally, romantic love, rather(than

sensible marriage, is glorified.- Had Maria Edgeworth written Julia de
| o
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Roubigné the married couple would probably have learned to respect and
love each other, Savillon would have been forgotten, and the Roubighé
fortunes would have been restored so that Juliahs father could\live out

a peaceful old age. | - \
- . . ; \

\
Julia de Roubigné has elements of the gothic novel. But Maria{
. \

Edgeworth evidently found truly gothic novels much less dangerous.. She
treated them in her letters, and in her own fiction, with faint, amused
disdain. The hero of "Ennui", Lord Glenthorn makes an ironic reference

v

tBhMrs. Radcliffe.3 Maria Edgeworth implies that this type of fiction '

\°~,is the entertainment of the @dleﬂ and the habitually, if not practically,

!

illiterate. Wr#ting, in 1792, to Sophy Ruxton. the aunt who so enjoyed

her Tales, she describes her reaction to two gothic romances.
— N ;

Has my aunt seen The Romance of the Forest? It H%s*been
the fashionable novel here,'everybody read and talked of
it. It is something in the style of the Castle of Otranto,
and the horrible parts are we thought well worked up, but
it is very difficult to keep horror breathless with his
mouth wide open through three volumes.

Théuolder Maria Edgeworth has apparently lost soﬁe~of her censorious
-epposition to novéls. Probablylthe cohtent of most gothic novels was so
far removed from any.description'of'proper domestic life that its
potehtially‘aangetpus_influence ph real%life actjon wastdiminished.

Most gothic and roﬁahtic novels cbncludéjwith a marriage, which is
assumed to continue romanticéllyiandbhaﬁpily ever_after. 4They are, in

a sense, the "purest" fbrm”of fictioq, o&ing littie to reality.v Ohly
focélish pgoplevlihe Jahe Austen's Catherine Morland-would react with
credulity, and a sound education would remedy that. If Maria Edgeworth's
own response‘quoted here is a guiaé, ghe also felt that many readers

had a natural capability to resist the sustained impact @f romantic '
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fi;tion, or that 'the writers had difficulty in sustaining the sﬁspense
adequateiy, Ehereby providing in-built relief, and' allowing a sense of
reality to break thrngh. By contrast, Henry Mackenzie and his ilk are
dangerous because they combine a version of the domestic with the romantic.
Jﬁlia's marriage takes ﬁléée approﬁiﬁately in tﬁe.middlerof the novel,

and is then pulled, twisted and dishonored by romantic manipulations.

It is degraded and ends in double disaster.

If Maria Edgeworth's reaction to Julia de Roubigné is élearly
'.stated, her response to Madame de Staél's fiction is much more complex.
She read Corinne after she had completed the laborious groundwork for

Professional Education in 1808, the year after the novel's publicétion.

It "both fascinated and disappointed her."5 Already she had found
DelEhiﬁe wanfing, "'tiresome and immoral or as a gentleman latelyvsaid
‘il manqué d'étre abrégé - éclairci‘et épuré'."6‘ Nevertheless, ﬁaria
Edgeworth was fully aware than Madame de Staél waé a gifted and somgtimes

brilliant writer, though her  conclusions must have irked Maria Edgeworth

as much as her loquacity.
Corinne-is the tale 5f>Oswald, Lord Nevil's romantic journey to
Italy to try to fecover his health and spirits, broken mainly by the

death™sf his father. In a Rome vibrating with life, excitement and colour
P . ’ .

he firét sees Corinne in a pageant,'representiﬁg the.sﬁirit éf Itély. He
loves hery but is bgtrothed to Lucile, a mﬁch more modest, ﬁnexciting

" Englishwoman. Remarkably; Corinne proves to be both English ana Lucile's
' ;istef. Af£er many vicissitudes Oswéld duﬁifglly ﬁarriéleucile and

Corinne dies. With her diés all possibility of passionate, heartfelt
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happiness.. He remains an absolutely faithful and exemplary husband, but

a spiritless one.
Lord Nevil donne 1'exemple de la vie domestique w@la plus
reguliére et la plus pure. Mais se pardonne-t-il de sa
conduite passée? le monde, qui 1l'approuva, le consola-t-
i1? se contenta-t-il d'un sort commun aprés ce qu/il avait
& perdu? Je l'ignore; je ne veux a cet égard ni le blamer ni
1'absoudre.’ ’ 1

"Le sort commun'" is precisely what Maria Edgeworth approves:
ordinary, well-regu};ted, properly condu;ted life. To hanker after
romantic-alternatives is reprehehsible and Mme. de Staél, because of
her inflﬁential'talest, is to be reproved for allowing and glorifying

doubt. That her literary skills should be turhed to depicting romantic

T, .
discontent and not condemning it, is reprehensible. It tends to lead

weak minds astray much more dangerously than the far-fetched tales of
the purely.gothic novelists. It is the ”D?aﬁ—effect" that disquieted
Maria Edgeworth in 1783, a drugging of the moral sense. ;The habit—
forming aépect of novels alsé tends to {nterfe;e with the reader's
capacity~to work and study, bo;ﬁ of which were vital parts of the

everyday life of the properly domestic woman as conceived by Maria

. -
. .
y

Edgeworth.

There is no evidence that Maria Edgeworth read the Irish Sydney

owenson's The Wild Irish Girl, but it was written in 1806 whilst Maria

Edgeworth was working.on the ‘Tales of Fashionable Life, and it warrants

consideration because it was so popular that she cannot have been ignorant
of its existence, even if not familiar with its content. It contains a
major‘female character, Glorvina, and it exemplifies a type of fiction

which must, on several counts, have been anathema to Maria Edgeworth.
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Horatio M., a reluctant law student is "banished" to Ireland by his

{
|

father who hopes that, removed from the attractions of English society,

he will work. In another version of the epistolatory novel Horatio

" recounts ‘how his father's hopes are disappointed. _Appehdedbto the letters
are numerous foothotes which give docuhentary details about Irish customs,
histor&, language, myths and legends, and lend a false air of verisimil-

itude to an account of Irish life which could hardly be farther from: the

o

realism of Castle Rackrent, "Ennui'! and "The Absentee”.

For'Horatio, Ireland isaa mysterious; enchanted and exotic coohtry
peopled by charming ahd pi;turesque peasants and a plethora of princes,
one of whom is the father of the glorious Glorvina, the "wild Irish girl"
by whom the 1nJured Horatio, travelling romantically and pseudonymously
as Henry Mortimer, is tended. In breathless and overwrought prose, ending
in bathos, Mortimer describesihis‘recover& of'consciopsness'and his

vision of Glorvina: : . . : L~

I feigned the stillness of death - yet the curtain remained
unclosed - many minutes elapsed - I ventured to unseal my
eyes, and met the soul dissolving glance of my sweet attendant
spirit, who seemed to gaze intently on her charge. Emotion on
my part the most delicious, on hers the most modestly -confused,

- for the moment prevented all presence of mind; the beautiful
arm still supported the curtain - my ardent gaze was still
rivetted on a face alternately suffused with the electric
flashes of red and white. At last the curtain fell, the priest
entered, and the yision, the sweetest, brightest, vision of my
life, dissolved! ‘ ‘

Glorvina sprung towards her tutor, and told him aloud, that
the nurse had entreaged her to take her place while she
descended to dinner.

Ah idyll ensues, brought to an end by Henry/Horatio's return to England,
a series of potential marital entahglements and the death of Glorvina's

father. All this allows Sydney Owenson to conclude the novel with a
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heavrly symbolic and rambling pleé for England 'and Ireland to live in

peace and prosperity.

It is hard to believe that Sydney Owenson and Mario Edgeworth are
writiﬁg about the;same country. And though both women demonstrare a
concern'for‘Ireland, Maria Edgeworrh promotes.practical action, Sydney
Owenson emotes. élorvina, as'depiored, coold not possibly contribute
anything to domestiollife and social .amelioration. She is a useleés
literary ornament. In spite of rhe apostrophising end her oreator'had

no realistically improving purpose.

3

Maria Edg%worth was not wholly opposed to novels, but they had to

f

be more than impassioned romances. They had to be morally, spiritually

or practically improving and énlightening, as well as, secondarily, being

R

entertaining. . Her taste is probably indicated in this scrap of conver-

sation between Godfrey Pércy and Maria‘Hauton’in\Patronage which she

published in 1814. L

Godfrey, who had .kept aloof, had in the meantime been looking
-at some books that lay on the reading table. -— Maria Hauton
was written on the first page of several of them. —-- All were
novels —— some French and some German, of a sort which he did-.
not like. '"What have you there, Mr. Percy?" said Miss Hauton.
- "Nothing.worth your notice, I am afraid, I daresay .you do

"not like novels."

"Pardon me, I like some novels very much."

"Which?" said Miss Hauton, rising and approaching the
table.

"All that are just representatlons of life and manners, or
of  the human heart," said Godfrey, "provided they are --'""-

"Ah! the human heart'" interrupted Miss Hauton: ''the heart
can only understand the heart -- who, in'moder1 times, can
describe the human heart?" T ,

"Not to speak of foreigners -- Miss Burney -- Mrs. Inchbald
-— Mrs. Opie," said Godfrey.9 ) '

1f Godfrey s taste 1s Marla Edgeworth s, one s amine work by the

over what it is that is admirable.

writers he approved to-di
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A short accouqt‘of Evelina's education is sﬁfficient to show why
ﬁeria Edgeworth admired her story, why its improving message canibe
. detected in her own ficticn, and why_Maria Edgeworthvéhoroughly approved
of Fanny'ﬁﬁrney. EQelina is an epistolatory novel describing the moral
and social education and development of Evelina Anville, Faﬁny Burney s
heroine. ' Lively and amusing, though invariably lnstructive, Evelina is
filled with the conventional fictitious twieté and turns of fate and
“fortune. Evellna is the unacknowledged‘daughter éf Sir John Belmoht and
-his disavowed wife Caroline, who died at Evelina's birth. She is brought
up by the kindly and morelly blameless Reverend Mr. Villars; Her first
Lohaon season,’hef_intfodpctloh to fashionable life, disfepts he; moral -
education, or rather, sete it on a &iffefent course. ﬂThanks to regular
letters from Mr. Villars she is never without a moral ﬁutor, but she
haseoften made mistakes before he cen be of assistence to her. A chance
_ ﬁeefing introduces Ebellna to her futufe husband, Lord br&illeg who
‘frequently reappears in the ceurse of the novel te guide and rescue
Evelina. He remains her true friend despite numerous social disesters.
(Edward A. Bloom suggests ;hap Lord Orville and Eyelipa are ﬁfecersors
ef Lord Colambre and Grace Nggent in the "Absentee".;o Certainly thefe
are similarities. Lords Orville and Celaﬁbre are good, intelligent,
morally upright men, in theifashionable\wbrld but above it; ané devotealy
profective of their ine#perienced female charges;- Evelina is a more |

fully developed character than Grace Nugent which 1s only to be expected

as she is the focal point -of Mlss Burnéy's story, Ayﬁereas Grace Nugent is

only a supportlng player.)

Evelina delights ‘in the manifold pleasures of Londown nhigh society.

_But when she is reduced, temporarily, tqipetty‘bourgeoisAstéte by the
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' suddg% appearance of her foreign and vulgar grandmother and bEcomgsvin—f

a

volved with the citified but uncivilised Branghtons, London begins to

.lose its charm. Having met and saved the life of a suicidal Mr. -Macartney,
she gladly reFurﬁé to the rural peace of Ber;; Hill and domestic tran-—
AQuiiity in her guardiaﬁ's éompany. Her Londén experiences have wéakeﬂéd
her physically, though her moral strength has developed, and she is taken
to ﬁristol by the virtuous but brisk Mrs. Selwyn, Mr. Villars' friend

‘and confidante. Aé Bristol she rediscovers the foppish, stupid, danger-
Qus‘and fashionéﬁle'Lord Mertoﬁ and Mf. Lovel, men who -share a gbod déai
iﬁgébmmoﬁ withv"Ennui's" uqﬁédeemed‘Lord Glenthorn. In a series of
upheavals Mr. Macartney is revealed to be ﬁvelina's bréther; she is
recognised'gy her now repentent father and both siblings marry: Evelina,
"Lord Orville and her brotﬁér, the‘erstwhile Belmont heiressg Polly Green,
now discoveréd to have been substituted for Evelina by.ﬁer nurse, aﬁother
connection with "Eﬁnui" and 'its "changed at nurse" hero.

/

E&elina'has'éntered the,worid and will,:to some extént, remain in it,
;hoggh guided and sup?érted By an ideal husband, and so ensured a proper
domestic life. .Although Evelina has moments of drama -~ highwaymen, '
‘atfempted suicidés,'wild bgts and a frequently mildly endangered heroine -
its étory falls ﬁore or less into the realm of realistic, if not real,
life. Admittedly some-of:ﬁhe coincidental: happenings stretch credulity,

but so do they in Maria Edgeworth's novels, -and in life. Certainly

Evelina contains no elements of the gothic, the supernatural, the truly

horrid. Because of this, and thé talent with which Fanny Burney writes,

MariaNEdgeworth approved.
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Above all fiction thodgh, Maria Edgeworth admitted Elizabeth Inchbald's

novels, especially A Simple Stor?. She read it at least four times and

its moral, that the want of a proper education for women leads to ruin

might have been choseﬁ to appeal to her particularly. Miss Milner, a

spectécula:ly beautiful orphan‘ié made the warden of her father's closest
friend, Mr. Dorriforth. She is kind-hearted, but strong~willed and quick-
."tempered. She is depicted as a grown-up child whose mind is virtually

untouched by any rigorous kind of education, and who must be dealt with’
. /——\—*——/ '''''' -

-

rather as a spoiled girl than a woman. She has an iron whim and &

——

“childishly romantic inability to control her emotions. Her immediate
reaction to the attempted imposition of someone else's will is either
defiance, or floods of tears, or both. Sorrow provokes further flééds
of tears, as doeé compassion. When shocked in thé slightest degree,
she faints. She loves pretty clothes, masquerades and the company of

I mostlwarivolous friends. In short, she is entirely without intellectual
resources. Supporting Mr. Dorriforth in his attempt to honour the dead.

Mr. Milner's wishes are ‘Miss Woodley, a middle—ag;;fggzﬁbiic lady,
extremely plaig but immensely good-hearted, and the priestiQEL/Séndford,

Mr. Dorriforth's friend. DBrriforth also has another ward, Henry

AV

Rushbrook, whom.he refuses to see, but maintains handsomely. Eventually

the two are reconciled through Miss Milner's generous impetuosity.. .

L]

(o

Miss Milner begins by loving the a;shing Sir Frederick Lawﬁly, but
eventuélly falls in love with Mr. Dorriforth, who by now has succeeded
to a tiﬁie and become Lord Elmwood. Miss Milner vows to give up her
: . -

trivial, expensive and pleasure-seeking way of life and for a few years,

after she marries Elmwood they live happily and produce a daughter.
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Business fdrces Lord Elmwood to the West Indies for a lengthy visit,
prolonged still further by a dangerous illness. Knowing that his wife
lacks the strength of mind and character to cope h the knowledge of.
his ill-health he hides the truth. Unfortunately, Lady Elmwoéd's viyid
and untutored‘imagination leads her to the certainty that she has lost
not only her husband's pPresence, but his love. ‘She turns for comfo;t to
her old admirer, Sir Frederick Lawnly, ﬁow Duke of Avon. On his return
to England Lord Elmwood disowns his wife, but does not divorce her, and,
after her death undertakes the financial care of his daughter but refuses
to see, or be seen, by her. The daughter, Matilda, is.punished for her
mother's-failings. In a sense this is effective, for the faithful, sober
and seemingly intelligent Miss Woodley becomes her sole cqmpanion.and

&

mentor.: Lady Matilda's education will be better taken care of than her

.

mother's. She may be better—educated, but she is, if anything, more
prone to tears and swoonings than her mother. In extremis, when kidnapped,
she can only starve herself and refuse to change her tattered and torn .

o .

clothes. Like her mother she is revealed by her actions and reactions,

rather than by hef words, which are usually polite or dutiful formulae

-

until she is provoked to impassionéd outbursts which epd in a purely
physical response. Eventually Lord Elmwood is reconciled to La&y Mgtilda
“and, as é fathefly'duty, attempts to marry her to Henry Rushbrook whom
she does not love, though he loves hef. The gentle Miss Woodley acts
frequently as a go—betWeén, subduing her own feelings to heip Matilda.

In the end Lady Matilda fairly reluctantl§ agrees to marry Rushbrook. .
' it is implied that this reasonable ﬁarriage Qill fare‘beﬁter, and

eventgally be happier, than the ili—considered Elmwood match. 'SO,‘the

“

novel ends with a moral lesson, though it is very much a novel of feeling,
. : v

a sentimental novel.
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. Amelia Opie's style and Intent are similar to Elizabeth Inchbald's,

though hgr medium, frequently the short moral tale, is different. Her

choice is of interest in relation to the Tales of Fashionable Life. In

a note to the reader Mrs. Opie describes her story The Father and Daughter

c

saying‘that it is
-wholly devoid of those attempts at strong character, comic
situation, bustle, variety of incident which constitute a

NOVEL, and that its highest pretensions aré”to be SIMPLE, .
MORAL TALE. 'l . '

Maria Edgeworth chose the same medium but, as will be shown in chapter

three,venlarged on Mrs. Opie's conception.

The Father'and‘Daﬁghfer is little more than bare moralistic bones,
thouéh the opening ig arresting, as Agnes Fitzhenry strugglés through
the snow to her féfher's houﬁf,.clutching her illegitimate child. Inv
addition-fhere are stock characters - thé kind, geqtle and well-intentioned
father; a widower, who fails to bring his daughter up propetly becaﬁse
he cannot be both mother and father; the béautiful faithiéss daughter,
seduced By a rake, repentant after the birfh of her child; a faithful
sefvaht who is actually one of the more fully—devéloped characters,
capable of annoyance and bétty jealousy as well as generosity; honest’
'coﬁtagers; a t%ue friend; the cha}ming, innocent child and the raké
reformed, comgoée the rest of the.main cast of characters.

,vAgnes Fitzhenjy defies her father and leaves home té marry a
thoroughly unsuitable man: Notronly does he fail to marry her, he
marries an heiress instead. He has, however, sgduced Agnes, who bears
him a son. Discovering her lover's treachery she attempts to return 'to

- her father's house. En route she meets an escaped lunatic whom she
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eventually realises is %%;“father, driven mad by her defection. She is
aided first by cottagers and then by a woman who was once her servant,
who now keeps a school. Agnes helps her and does menial work to support
herself and her child. She h;d wanted to work at the lunatic asylu&,
devoting herself entirely to her fatherfs care. This noble gesture 1is
refused, but hef pleaé do result in her being allowed to visit ﬁim daily.
Money from a rich female friend contributes to the family's well-being.
However, not everyone is so cﬁaritable. Several parents ‘remove their. "
children from the little school lest they Se contaminated by the proximity"
of‘illegifiméte mother and child, and because they éoubt the probity of

a woman who harbours suéh people. Aénes removes:herself and her child,

and is finally able.to bring her father home. He is not cured, but is
somewhat betﬁer, and harmless. On his de;thbed he recognises his daughter.
Her death follows rapidly. In thé final pages the erstwhile rake; now
wealthy and titled as a result of his marriages, feéurns and claims his

*

son.

This is a story with very little descriptioﬁ or conyersation beyond
the minimum ﬁecessary to move the stary forward. Time passes almost
uﬁremérked, the scene is set‘és briefly as in an Eliéabethag drama, a
wood, London, a small town. ﬁo attempt ié-made, £5r example, to recoxd
the father's decline in detail. At least in the tweﬁtieth—Cen;ury mind, 3
the characters excite ﬁo pity. They are merely ambulant moral precepts
or samples of some single aspect of the human condition. In Tales of

Fashionable Life Maria Edgeworth often develops both characters and

situations much more fully. She uses these not to teach large moral

principles nor simply to warn about the evil consequences of wrong-doing.

AN
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Rather, she wishes to provide specific instances of correct conduct in
‘7 £3 " K3 . . '
cleariy identified circumstances, so that her readers may readily practise

what she teaches by clear example.

In Amelia Opie's "The Fashionable Wife and the Unfashionable Husband
Lgefe is a little more description of people, piaces.and events, but still
the overriding impression is of moral characteristics and failings raﬁher
than of peopl€. Louisa Howard is another entrancingly lovely mother;gsﬁ
daughter. Tﬁé absence of a mather's gd&ding hand allows Louisa to develop
romantic tendencies, extravagance and a paésion for gambling. She falls
in lovg with Lord Henry Algeron because of the splendoup of his Qgiitical
speeches, as reported in the journals.ﬂ Such‘is her passion that she u
commits them ;o*yemofy. lIn spite of the fact.that he proves to be plain
and much oldgr than she, they marry. She has already contracted gambling
debts. Shé uses modey for her trousseau to pay them, but she is incorri-
gib;e. In spite of hef husband's good iﬁfluence; and because of his
generosity with money, she continues to.gamble. Eventually she is found

6ut. Her appalled husband decides that, for the sake of propriety they

will conggnue to appear in public as a happily married couple: but

privately they will no longer live as man and wife. The guilty Louisa

concurs but the stréin is horrendbué. To sbare her husband further
anguish,-andafor her father's sake, she attémpts,to put a brave fgce on
things. Cosmetics conceal'the fact that shé is deathly pale and her
clothes that she grows daily thinner. Findlly she can bear her situation'

. \ .
no longer and attempts to poison herself with laudanum. Her husband

- &

discovers her scheme and prevents 'it. Tried by.firé; the couple is

re-united and the married pair becomes a shining example to others. As

~
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in The Father and Daughter, the figures in the stbry represent character-

istics ratﬂer than displaying true, and mixed; hpman quélities and emotions.
Louisa ﬁas no lively distinguishing features. She is simply the epitome
of all‘wellflerd, well-married rich women who are undone by the vices
of gambling and dissimulation. »Maria'Edgeworth is ;s concerneq as Amelia
Opie to portray the evils of gambling, weak-mindedness and a f;ndnessv
for the frivolous, but‘because of her particular talents, and also to
give her Tales mére practical force, she often gives hér characters more
depth. Also, Elizabeth Inchbald and Amelia Opig depict the road to méral

~

ruin, the more practical Maria Edgeworth offers, in common with Fanny

Burney, the possibilities of domestic salvétidn. She seeks actively to

. =
educate rather than simply to warnm.

Together, Fanny Burney, Elizabeth Inchbald and Amelia Opie provide

a prototyﬁe for Maria Edgeworth's Tales of Fashiomable Life, but she

modifies it, not to pfoduce‘something suﬁerior in literary terms, but
to use the same themes.in a way peculiarly &uitéd to her particular
didactic purpose. A reviewer commenting on her Tales in the Eritish
Review.in October, 1812 suggesté further reasons why she would choosé a
form which is aﬁ amalgam of the ﬁoral tale and tﬁe novel with a moral.

The grave, who are too busy, and the gay, who are too idle,
‘to spare time for the perusal of romance of.four volumes,
will venture upon a tale comprised in one. Many, who would
revolt at the name of a novel, will deem a moral tale worthy s
of their attention. All who value genuine humour, a lively
delineation of the scenes of real life, and a nice discri-
mination of those more delicate shades of character, which
escape common-place writers and observers, will be well
inclined to read tales written by one who has so often
pleased and instructed us by the display of these talents.
From this consiferation these volumes assume an importance,
which might not' at the first view appear to belong to them.
Compared with certain ponderous products of  the press, they
scarcely bear the proportion of a bullet to a battering-ram;
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but,; in both cases, if in calculating the effects that Fﬁe
like&y to be produced, we take only the weight of metal into

account, our conclusions will be erroneous. ‘The comparative

degrees of velocity with which the different volumes will

pass through the reading societies, or the list of subscrip-

‘tions to a circulating library, must not be forgotten in the ty

, estimate.12 " '

Simple publicity was not the whole answer. Maria Edgeworth had an
important educational message to deliver to as many readers as possible,
though women were her particular audience. She intended her méssage for
all potential readers noted above; but she did not warnt to waste her
reader's time so she chose the tale rather than the fuli—blown novel for
. tHis reason as well. Almost all:-of Maria Edgeworth's fiction is fairly
short. It is also seldom discursive. Her characters, whether fully-
developed or not, are_well—defined; and the éqtion;is meﬁofable if not
exciting. Such features render her fiction readébie in fits aﬁd_stafts,
© a chapter here, a short .story there, without losing the thread. This is
a style of réadiﬁg compatible witﬁ an active and productive domestic life
‘of the sort Maria Edgeworth admired. Here ié'reading for recreation in
the spare moments allowed by the demands of real life, and also the stuff

of education. By contrast, novels such as Corinne are so extraordinarily
| N ‘w .

desultory, complicated and crammed with discontinuous action and elaborate

ldescriétions, or like The Wild Irish Girl'so bereft of any real plot or

’

characterisation, that. they demand close attention for long periods: of
o ,

time. if they are to make sense. As they have little or nothing instruc-

tive to offer, such fictional styles imply, to Maria Edgeworth, large

amounts of wasted time.

/'

Maria Edgeworth did more in Tales of ‘Fashionable Life than refine

the moral tale as described by Amelia Opie. She enlivened it by adding

w*.”
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to it often vivacious conversation such as one might expect in real life.
Many of her characters are witty, clever and thoughtful. Those who are
bofing, platitudiﬁous or trivial are deliberately so, and -are made
interesting to the reader, though not admirable, by her careful delineation
oﬁ their_speech‘andbactions. Many of her major, ahd some of her ﬁinor,
characters do not need the simple labelling which frequently passes for
character in the-old-style mofel tale. In their speech they identify
.themselyes quite subtly, and they are fleshed out by, and in conversation
‘ to E
with, their fellow characters. They have a life, a vigour which, of the
characters examineo here, only Evelina possesses And Fanny Burney had
three volumes in which to develop her character. As will be seen, Maria
Edgeworth.can'do this with "Ennui's'' Lady Geraldine in a few pages,
siimilatly with Lady Satah in "Vivian". Her Irish characters, especidlly
the peasants, arevvividly drawn. TheirISpeech'is realistic and, even

more importantly, they are shown sympathetically, though not indulgently,

in their natural.setting. In Tales of Fashionable Life Maria Edgewort%

depicts a variety-of Irish women both at home and abroad.

- Conversations are‘crocial to the development of,story endbcharacter
in "Ennui”,”"Vivian", "Manoeuvring", "Emilie de Coulanges" and "The
-Absentee , and the vitality and realism of language and speech is'a quite
new, if.not unique, development in English fiction at this time This

development was not acceptable te all Maria Edgeworth's critics. A

review of the first series of Tales in the Universal Magazine in- 1809

castigates her roundly:

Whoever is acquainted with the writings of Miss Edgeworth,

knows that they are. distinguished by a great display of

good sense -and a small display of good language. When we
! say this, we mean that her dlction, except when it is
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dramatic, (and then it is in general very appropriate) is
disfigured by barbarisms and colloquial meanness. -- Words,
which are merely the cant of fashion, are used as strictly
legitimate, and phrases which are barely allowable in a
literary chit-chat over a cup of tea, are familiarised to
the reader by their too frequent use. This negligence of
language, this slovenly dress in which she chooses to invest
her offspring, is to be reprehended, for it adds nothing
either in perspicuity or force to the plain, common sense, -
by which she aims to please and instruct. She endeavours
to become familiar, but she is mean. 13

This "refined" reaction is unreasonable, and‘the reviewer first demon-

strate; his own antiéuated attitudes and then makes manifeét the pro-

'gressivenéss, social and literéry, which shows Maria Edgeworth to be

truly in tune with her times{ énd'perhaps a step ahead; But then ‘the

same reQiewér was convincéd that "In 'The Dun', there is a scene described
| 14

at p.. 334, which we-should deem wholly unfit for a female pen". He

goes on to give examples of supposed grammatical and stylistic errors.

Happily, the reviewer for the Lady's Monthly Museum, dealing with the

14
A

same volumes in the same year thought differently.

re

., In this collection of interesting Tales, Miss Edgeworth , )
has given a most favourable specimen of her talents:

they display an extensive knowledge of human nature, in

all its shades and varieties; the language is uniformly

correct and easy, without the smallest. tincture of pedantic

affectation. «

%

Several critics, whilst admiring her literary capabilities, condemnea
her work as godless becapse she did not deal expliéitly with religion,
and ithas believed that she therefore suggested that it was inessential
to virtuous life. It seems more likely that Maria Edgewdrth’simply_‘
believed religion to be a private matter and not a fit subject for
fiction. In ény case she had already declared what part literature
should play in the edutation of women. She went on to produce a type

of fiftionvwhich met her criteria, thereby rather. spiking potential

P \'
critics guns_.‘
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With respect to the literary education of the female sex, the
arguments on both sides of the question have already been
stated, with all the impartiality in our power, in another
place; without obtruding a detail of the same arguments again
upon the public, it will be sufficient to profess the distinct
opinion, which a longer consideration of the subject has yet
more fully confirmed. That it will tend to the happiness of
society in general that women should have their understandings
cultivated and enlarged as much as possible; that the’ happiness
of domestic life, the virtues and the powvers of”pleasing in
the female sex, the yet more desirable power of attaching those
worthy of their love and esteem, will be increased by the
judicious cydtivation of the female understanding, more than
‘by all that modern gallantry or ancient chivalrylcould devise
in favour of the sex. Much prudence and ability are requisite
to conduct properly a young woman'saliterary education. Her
imagination must not be raised above the taste for necessary
occupations, or the numerous small, but not trifling pleasures
of domestic life: her mind'must be enlarged, yet the delicacy
/ of her manners must be preserved: her knowledge must be
various, and her powers of reasening unawed by authority; .
yet she must habitually feel that nice sense of propriety,
which is at once the guard and the charm of every feminine
virtue. By early caution, unremitting, scrupulous caution
in the choice of the books which are put into the hands of
girls, a mother or a preceptress may fully occupy and enter-
tain their pupils, and excite in their minds a taste for
propriety, as well as a taste.for literature. It cannot
be necessary to add more than this general idea, that a mother
ought to be answerable to her daughter's husband for the
books her daughter reads, as well as for the company she keeps.

N

'

_In Tales of Fashionable Life Maria Edgeworth is using fiction for a

i

specific rather thaa a geaeral eéucational purpose. She is teaching
women to practise their domestic profession. Therefore, though she
entertains Her readers, she'also,feminds them by a series of quietly
mocking feferances to variaus populaf'forms and plots of fictioa through-
.out the Tales, that her fiction is not romantic trash nor gpthic‘escapiSm.
In "Vivian": |

Novelists and novel readers are usually satisfied when they

arrive at this happy catastrophe; (marriage) their interests

and curiosity seldom go any further: but in real life

marriage is but the beginning of domestic happiness or
misery.17
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She objected to Miss Bateman, as being of the class of
literary women; to her real faults, her inordinate love
of admiration, of romantic imprudence, lady Glistonbury
did not object, because she did not at first know them....
“"All those clever women, as they are called, are the same.
This comes of literature and literary ladies." (p. 151)

In "Manoeuvring':

"And really, my lord, it grieves me much to spoil the
romance, to destroy the effect of a tale, which might in
the future serve for the foundation for some novel, over
which ‘the billes and beaux, yet unborn, might weep and
wonder...."‘8 ‘

And in "Ennui”:

If, among those who may be tempted to peruse my history,
there should be any mere novel readers, let me advise them
to throw the book aside at the commencement of this chapter;
for I have no more sudden turns of fortunme. (p. 265)

on

Maria Edgeworth, with Tales of Fashionable Lifel tried to produce

fiction very different from that deadly, stupefying dram,’ihe novel.

She offers a fictional version of a bracing cupiof-tea; Her Tales

are not simfly intellectually invigorating, tﬁey are designed to promote
piactical action every bit as much as the essays degcribing eduéation
for the malk professions. Her Tales weré‘to teach women how to be
xéellent wives ‘mothers and daughters. They were to help her readers

i

by po examples of intelligent domesticity; and conversely, to
assist them in avoiding the traps, into which her "Bad” characters fell.
They were intended to dissuade women from entering the public arena even
if they'had the ap]?dpriéte'talents. (She herself $ometimes published
anonymously or allowed her father to take_entire,credit for joint work.
He also wrote prefaces to heg Qork, which suggested that sﬁe was in need

of male sponsoréhip and also lent dn air of maidenly propriety.) Talents

could be put to good use in a domestic setting teaching children,
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quietly entertaining friends or, like her artistic stepmother Frances
Beaufort, one would illustrate one's husband's books. The Tales also

make it clear though, that a woman should be aware Tf important political, 7

social and cultural events so that she would be a f t companion and help-

©

meet for a husband, a guide for a som, who(yould'lead professional liveé..
. e : . :



CHAPTER III

\

Women and the Domestic Profession in
Tales of Fashionable Life

v

There are eight Tales of Fashionable Life, "Ennui', "Almeria";

. "Madame de Fieury", "The Dun' and "Manoeuvring', published in 1809,

followed by "Vivian", "Emilie de Coulanges" and ''The Absentee" in 1812.

"Ennui' is the first of the Tales of Fashionable Life. To begin with,

1]

it is the story of the boredland therefore diésolute.Lord Gleﬁthérn, and
his 1life of empty pleasure. Glermthorn is cheated b{(his servants, his
wife, his agents. Only his old wet-nurse, Ellinor Donoghoe, is.consis—

tently his fa%thful supporter. Glenthorn's way of living ruins him,

| -~

i

and he is obliged to léarn to be a 1awyer to earn his bread. He becomes
a sobérer chgracter. Travelling to Ireland tngversee\his neglected
estates he meets and becomes enamoured of the‘intelligent and delightful,
Lady Geraldine. But she ‘marries another man and leaves Ireland foy
India. In a dramatic series of dénouementstienthorn is revealed to be
the childvéf his ndrse; Ellinor, and her -upposed son tg be the tfﬁe |
Lord Glenthgfn. The regl Lord, uneducated er the pqsition,~cénnot
continue the reétofaﬁive work done by Ellinor's son. - Fortunatély'the
erstwhile Lord Gleﬁfhorh is able to earn his living aé a lawyer.( A
fire redqces Glenthorn Caétle fo asheslana coﬁpletely demoralises the
re;l iord Glenthorn, wpo‘begs his foster-brother fo resume the title.
This, fortuné;ely, he can do in all homnesty, having married Ceéilia
Delamere;‘heif-at—léw to the Gleﬁthorn estates. |

ql.

-The first female character to make an appearance is Ellinor Donoghoe,

3

d
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an old Irish woman. Some of her characteristics might seem to be stage
Irish -- she is slovenly and la%y as far as her living afraﬁgements are
concerned, prefefring to eéxist in a sod-roofed shack, rather than a

slate_roofed cottage; burning the interior peat walls and pieces of

- furniture, because this is more convenient. But her speech'is a-

realistic‘attempt.to representvgn Irish accent, and she had a many-
sided character. She»can be kind, angry, lazy, industrious,lloving,
sulky and‘generous. In short, éhe is presented as avwhoie person, neither.
totally perféﬁt nor totally imperfect. When she dies, having revealed )
that she is really Lord‘élenthorn's mother, and that the ﬁan she bro&ght

. : 4
up as hér son 1s the true Lord, one sees the death, not of a romaqtic
oid Irish woméh, of no human, merély fictiohal consequence. As her real .
son said - "I lost in her the only human being who had.ever shown me

warm, disinterested affection" (p. 239). Ellinor—may not be the perfect
. . : + .

role model for Maria Edgeworth'svupper—crust female readers, but she

ipoes serve the educational purpose of exemplifying a number of qualities

{

desirable in all worthy human beings. yer'presence algp serves to remind

: N e 7 .
such readers that virtue and honesty are not the exclusive property

of pe&ple’of their own class. Maria Edgeworth is teaching that one's

1 .
inferiérs are entitled to respect, where it is due, sozething that every

:

properly educated and domestic woman should know.

The second woman of conseéquence in "Ennui" is Lady Geraldine, one

of Maria Edgeworth's most interesting women, and one about whom Maria

Edgeworth seems ambivalent. Lady Geraldine is a woman of courage‘énd

LR

‘honesty, saying "Let us dare to be: ourselves!. (p. 136). She is'ﬁhysically

-attractive without being inhumanly perfect:



a tall finely shaped woman, with the commanding air of a’
woman of rank; she moved well; not with feminine timidity,
but with ease, promptitude, and decision. She had fine eyes
and a fine complexion, yet no regularity of feature.... Her
voice was agreeable: she did not speak with the Irish
accent; but when I listened maliciously, I detected certain
Hibernian inflections; nothing of the vulgar Irish idiom,
but something that was more interrogative, more exclamatory,
and perhaps more rhetorical than the common language of
English ladies, accompanied with much animation of count-
enance and demonstrative gesture, This appeared to me
peculiar and unusual, but not affected. (p. 99)

. In short, Lady Geraldine is her own woman. She presents herself to the

’

world ip an unaffected way. Again fhe is honeft.
Lady Geraldine was superior to manoeuvring little arts and »
petty stratagems to attract attention: she would not stoop,
even to conquer. From gentlemen she seemed to expect '
attention as her right, as the right of her sex;:.not to
"beg or accept of it as a favour: 1if it .were notubaid,'
- she deemed the gentleman degraded, not Herself. (p. 149)

It does not seen that Maria Edgeworth means that Lady Geraldine
expected con;tantly to be the cynosure of every eye at every moment.
Rather, that she entirely properly expected appropriate "attention"

-- "practical consideration, observant care'.” Lord Glenthorn, by no-

s

means charitably inclined in his judgements of people, discovers that
Lady Geraldine is not merely a fashionable beau%y.

High-born and high-bred, she seemed to. consider more what
she thought ofvothers than what others thought of her.
Frank, candid, and affable, yet opinionated, insolent and
an egotist, her candour and affability appeared the effect
of a naturally good temper, her insolence and egotism only
those of a spoiled child. (p. 103) ' ‘

At first I thought her merely superficial and intent solely
upon her own amusement; but I soon found that she had a
taste for literature, beyond what could have been expected
in one who lived so dissipated a life; a depth of reflection
that seemed inconsistent with the Yapidity with which she
théught; and, above all, a degree of generous indignation

47
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against meanness and vice, which ‘seemed incompatible with
the selfish character of a fine lady, and which appeared
quite incomprehensibke to the imitating tribe of her
fashionable compani,' c (p. 131)

Lady Geraldine has spirit;?a‘sense of fun, intelligence, failings,
strength of mind and character, and integrity. She also has a sense

of propriety. She rebukes a group of her companions for their fashion—
able preoccupations, and is thought by tnem to be judgemental and proud.

"Ha!" said Miss Ormsby, '"how severe your ladyship is;- and
only for one's asking for a patter m
"But you know'" pursued Mrs. O'Connor, "that lady Geraldine

is too proud to take pattern from anybody " (p. 133)

It is not simply dress patterns that Lady Geraldine will not take froE
others; she will not bend her character .to suit the fashionable model -

any more than she will be stiff and formal in her behaviour. Nor will

.

she behave like a foolish rowdy girl. 'How I hate hoydens'" (p. 153) -

she remarks. . L

Neither Lord Glenthorn nor, it would seem, Maria Edgeworth likes

hoydens either. Glenthorn is igﬁroduced to a lively young woman by his

hostess Lady Ormsby.~—

She calculated that as I had been-charmed by lady Geraldine's
vivacity, I must be enchanted by the fine spirits of lady
Jocunda Lawler.... Lady Jocunda was a high-bred romp, who
made it a rule to do and say whatever she pleased. In a
hundred indirect ways I was called upon to admire her charming
spirlts but the rattling voice, loud laughter, flippant

wit and hoyden gaiety of lady Jocunda dlsgusted me beyond
expression.” (pp. 177-78) , o

Two birds with one stone, 1 adv Ormsby'sablind equation of Lady Geraldine'
with Lady Jocunda,-and Lzdy .+ w=éa's behaviour damned together. This

brevity, combined with a dei:ciie hint o found only occasionally

N

in the Tales, makes points that.a student . e domestic profession is

. not likely to forget. - By‘chénging pace and tone to catch attention

“
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Maria Edgeworth prgyes herself an expert and entertaining teacher.

Lady Geraldine is presented as a woman of charming intelligence;
strong character, beaﬁty and principle. In a sense, she might almost
bé‘séen as the ideal, though far frqm idealised, woman. And yet it

- appears that Maria Edgeworth has reservations about her. Lady Geraldine
mafries and is happy; she has good.friends; but she ig not, apparently,‘
suitable to marr;‘the chastened énd now Well—educ;ted "hero" of "Ennui",

. the former Lord Glenthorn. -She marries a man who leaves to sérve‘in

India, taking her with him. Maria Edgeworth is suggesting that Lady

... Geraldine is too strong meat for ordinary, polite and intelligent

society and that she must be removed from it..

-
v

Lord Glenthorn meets and marries a much gentler, more private

person, and, very importantly, one who is heir-at-law to the Glenthorn
title and who is able to restore the status quo by legitimately enabling

him to regain his lost possessions and position.
Cecilia Delamere was not so entertaining but she was more
interesting than lady Geraldine: the flashes of her lady-
ship's wit, though always striking, were sometimes dangerous:
Cecilia's wit, though equally brilliant, shone with a more
pleasing and inoffemsive light. With as much generosity
as lady Geraldine could show in great affairs, she had more
forbearance and delicacy of attention on everyday occasious.
Lady Geraldine had much pride, and it often gave offense;
Cecilia, perhaps had more pride, but it never appeared,
except upon the defensive: without having less candour,
‘she had less occasion for it than lady Geraldine seemed
to have; and Cecilia's temper had more softness and equs-
bility. Perhaps Cecilia was not so fascinating, but she
was more attractive. One had the envied art of appearing
to advantage in public - the other, the more desirable
power of being happy in private. I admired lady Geraldine
long before I loved her; I loved Cecilia long before I

admired her. (pp. 260-61)

Above all, one is sure that Cecilia is safe and domestically inclined;
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Lady Geraldine is described as having a '"dangerous' wit. Are intelligence,
honesty, independence of thought, candour, to be admired in women only
so far as they do not present tﬁé poséiblity of unsettling the safety
and natural order of things? It seems.sé; for in Cecilia, Maria Edgeworth '
presents her reader(witﬁ a textbook model of an ideal practitiomer of
the female profession. By juxtaposing Cecilia's characteristics with

. those of Lady‘Geraldine, Maria Edgeworth makes it unmistakably clear
that moderation is desirable. fWit, généroéity, pride, ére qﬁantified}
Enough is enougP. Here is a formula for the middle and upper-class

(jw
woman to follow.

Certainly, in the next to.the laet tale, '"Madame de Fleury", the
point about moderation is reinforced. The setting of the story is |
mainly revolhtionary Frénce,-during'ﬁhe Terror, a time—of.national
dangef and consideréble éublic insecurity.. Madame de Fleury ié a
generous ana good~hearted noblewoman who ié anxious to help a group .of
'poof young girls by educating ;hem in such a waquhat they will'be able

to earn an honest living, and make the best of themselves. 'She establi-

-

~r

shes a modei éphool for them, straight from the pages of Practical -~
Education, and engages a saintly nun to teach fhem basic arithmetic, to

read, t; write? to séw, in order that the& ma& become‘seamstresses;

ladies' maids, embroiderers, confectioners, or followyany decent occu-
" pation proper-to the lower clasé. ﬁef generosity is rewarde; when her
‘ ;ﬁkéilé rescue her‘ffbm.tﬁe Revolution and sustain her during her exile
jinhﬁngland. From this-example Maria Edgeworth's 'students" ;earn what

is appropriate conduét;for meﬁQers of the lower classes, what obligations

their own more privileged positions impose, and also how to fulfil those

obligations.
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Victoire is the school's star pupil, and profits in every possible
way from her education, becominé a good, worth? and delightful human
being, as well as a successful brodeuée. Having Leen educated properly,
she will have no part in the Revolution, and remains utterly loyal to
Madame de Fleury, endangefing her own life to rescne ﬁadame after ehe'
has been denounced to the revolutionaries, and using her own hard-earned
money to support the impoverished lady during her exile in England. Her
fellow“pupils; now all solid working-class citizens, join in the danger,
‘and in the financial assistance to Madane de Fleury. They know their
place and are anxious that the old order, represented by their positions
in relation to Madame de Fleury, remain. They have been shown that each
person should make the‘best of herself, but within the“apnropriate secial

v

context. Poverty and ignorance are to be overcome, but if the brightness
. N "r’f

and beauty of the world are to survive at the 'same time, ﬁhe,rich man
vstill belongs in his castle, the poor man at his gate. Maria Edgeworth
believes in the same‘Gdd-Qrdered estate as Mrs. C.F. Alexander. The
virtuous Victoire.is rd@hrded by making an entirely suitable marriage to
an equally good and approprlately educated young man, and by seeing \

Madame de Fleury pardoned and restored to her” rlghtful place in Francé
\

A,Ae often happena;in Tales of Fashionable Life, instead of drawing \\\\
cbmplete portraits;.Maria Edgeworth uses one dimensional characters'td
represenf good and bad human qualities. As a skilled teller of tales
Malia Edgeworth knows that wicked characters are interesting to readers.
By introducing Vlct01re ; cousin Manon, she allows her audience to enjoy
briefly and harmlessly the- deplctlon of a dlssolute life Then by
graphically describing Manon's fate, she reiterates the impertance of

virtpe,‘moderat}on and propriety and of the woman's part in promoting
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them. She is clever enough to use even examples of vice as grigt to her
educational miilf Victoire is wholly good, minute fadzts'— inattention
to a bouquet éfﬁglowers - serving only tovillustrafe her surpassing
excellence. Instedd of makingvhef'a credible human Qeing, like Lady
Geraldine, she is prgvidgﬁ with a wholly bad cousin, Manon, to demonstrate
" the dark side of humanAngture whigh is sure to develop if education does
not interveﬁé. Manon is not one of the seléct twelVé chosen by Madame
de Fleury to be educated by the virtuous Sistér Frances. Instead.she
falls . to the hands of flatterers Qho encourage her talent for singing
and danéing; Qho pay no attention to her moral héalth and her practical
education so that "éncouraged by daily petty successes in fﬁe art of
deceit, she-ﬁecomes arcdmplete hypocrii:e",.2 and an artful creature. By
contrast, Victoire; who showed signs ofba talent for poétry; was not
encouraged in this.- Instead she was taught "plain needlework" and the
"common values of arithmetic'" (p. 87). To have done otherwise would
have been to.removq her from her proper environment, to allow her to
rise above ﬁer appropriate éocial state; and would only lead to unhappi—
’nesé. Manon, who, surely not coincidentally, has tﬁe same Christian
name as the executed revélutionary Madame Rolaﬂd and the unimprbving
Manon Lescaut, initially rises to great heights as the mistress of one
of the revblutionary leaders, a former hairdresser, Villeneuf. She.has
money, clothes, excitement, by -contrast to Victoire's straitened cirgum— _
stances, especially after Victéiré begins’sending money to Madame»de
Fleury. But Victoire, having the benefit of a sound education, is not
temptéd by the transient pleasures of thé world.

Victoire has early-acquired géod principles, and that plain,

steady, good sense, which goes straight to its object without

being dazzled or imposed upon by sophistry. She was unacquainted

with the refinements of sentiment, but she distinctly knew right
from wrong, and had sufficient resolution to abide by the right.

(pp. 130-31)
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She remains true to Madame de Fleury and lives to see the triumph of
cdnservative right, whilst Manon suffers after her lover is éuillotined.
From his splendid house she went upon’ the.stage - did not
~succeed - sank from one degree of profligacy to another,
and at last died in an hospital. (p 139) .
Vir*ue, represented by Victoire (again a 31gnif1cant name), is victorious
!

and vice, or at least the over-turning of the proper order because of

ignorance, represented by Manon, is defeated.

'However, into so plain a moral tale as this, with its simple
characters, creeps a problem unnoticed by Maria Edgeworth. Unnoticed or

ignored. Manon may represent the evils of ignorance, but it is she who

inadvertently warns Victoire of the danger to Monsieur and Madame de
' I ' . A

Fleury, because her revolutionary connections -give her przs?ﬁkngrledge

. of the danger. The virtuous Victoire would have had nothing to do with
the revoluhionafies? except that Manon is her cousin. WithoutﬁManQn

- she would not-have been ahle to assist Madame de Fleury.' A modicum of

* good has cqne from bad. (Of course, had everyone been properly edueated

and had all the aristocrats been as careful of the rules of noblesse

obllge as Madame de Fleury, according to Marla Edgeworth s ideas, the

Revolution would never have taken place.)

!

Manon's relationship to Victoire playa another/muCh more important
part in '"Madame de Fleury". As cousins.they comedfrom the same family,
ehe same social backgronnd; they have a good deal in common. But Victoire
reqeives an education; the uneducated Manon is her ”control group'.

Here is an "experimental proof" thaf education is the most powerful,
positive determining factor in 1life - one of the major themeS‘df Essays

on Professional Education.3
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- In one sense, the sex of the'principal characters in "Madame de
Fleury" is Qnimpprtént. Victoire could as well be Victor, and Madame de
Fleury. a responsible Monsieur. There is no question that the main point
of the story is that the best educétion at the appropriate time, and at
the right level, is essential to human,de&elopment and to the modest
improvement of ‘the status quo. ﬁgwever, by choosing feméle pupils and
a benefactress, Maria Edgeworth does make it plaim that women are impor-
tant, and should be educate@, just as mén should. Men.and women may
practise different pyofessioﬁs andvneed different educations, but their
roles in Building and maintaining a well—ordered.world are of‘equal
consequence. It is easy‘;J‘draw a number of conclusions about Maria
Edgeworth'svopinions about the proper behaviour and ed;catioﬁ of women
~ from her descriétions of Madaﬁe'de Fleury and. Sister Frénces. "Happy
they, who, like Mad. de Fleury, poséess strength of mind united with
the utmoét gentleness of manner -and tendernesé of,disposition"‘(p. 59).
Madame de Fleury is unqﬁestionably,womaﬁly, and though childless herself,
maternal, delighting in‘the artless talk of children ih-Spité of,beihg,
equally comfortable with "the conversation bf deep philosophers.ana
'polished courtiéfs" (p. 76). She is also deeply conscious of ﬁhe vast
importance of education.

The gift of education she believed to;be more advantageous
than the gift of money to the poor; as it ensures the

means both of future subsistence and happiness.... Mad. .
de Fleury was sensible that the greatest care was necessary

in the choice of the persoy/ to whom young children are to
be intrusted.... (p. 64)

fhe is aware ﬁoo that, no mattgr how splendid the teacher, close involve--

ment of the parents is essehtial if the"educational process is to be

successful. She herself, in loco parentis, appeafed often at the little

school, to demonstrate her’concern, her care and her support of Sister
. » : .
Frances. -
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The nun could.have been an artist. And there were successful female
painters at the time: Elisabeth Vigée—Lebrun\springs immediately to
mind. However, Maria Edgeworth approvingly has Sister Frances guﬁppéss
her galents except is no far as she teaches the moré modest,,  practical
élements of arf to her pupils. Marié Edgé&oréh seems to be indicating
that it is more suitable for a woman:to teach, to nurture, thaq to excel

b
herself in a singularising and remarﬂable fashion. This is another

4
‘ N

example of Maria Edgeworth's preference for a private life, instead
of a publig one, already obvious in "Ennui". Here also are two more

models of successful fe@ale professioﬁéls.

A situation which mimics the married state, or marriagé“itself
seems to be essential to whole womanhood, for Maria Edgeworth. Sister

Frances is at least a bride of Christ, and she has charge of‘children

étha most crucial stage. Professional Education was brimarily concerned
to s%dw how young ﬁen éﬁould be educated to be independent, to the point.
that the law ;nd medicine we;e considered among the most desirable
professions as advancemept depended on personal merit, not preferment.
In "Madame de Fleury" youngllower‘class women are educated to 5e inde~
pendently able to earn a‘iiving, even tbough they may well marry. Manon
nis uﬁable to earn her living and is taéitly condemned.by Maria Eageworth
. ! : :
for being wholly dependent 5% her lover for support. And yet, legally,
marriéd woben‘were Qholly dependent on their husbands, at whatevér social
level. But it muét be remeﬁbered'that Matia Edgeworth's voice is' that
of moderation. To§ much female independénce ié dangerous. She showed
her readers this with Lady G%Eé}dine, and théﬁ there is Almeria, 3ﬁ

% .
independently wealthy woman who is punished by becoming unmarriageable.
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Before going on to consider '"Almeria', a slight story, "Tﬁe Dun"
should be discuss;d\as it, presents ideas at variance with those expreésed
in "Madame de Fleury'". The main theme of the sﬁort story is the miseries
caused by the poq—payment of debts.- A poor weaver, Mr. White, is
beggared because thé'fhoughtless Colonel ;embroke refuses to pay his
tailoring bills, so, the tailo? refuses to pay the‘weaver. The weaver
-is almost wholly depgndent on the tailor for his livelihood, so he can

. neither feed his fami}y nor buy more matgrials to weave for other
cus;omers. In order to séve him, Whifefé daughter, Anne, almost‘becomes

‘A#}he.prey of a madam, whom she innocently believeéito be a kindly énd

charitablevwoman, Anne's first client is Colonel Pembroke who is so

¥

overcome by her maideﬁly modesty and the knowledge of!| the wrong he has

done that he\imﬁediately alters his habits and all s made right.

The difficulty is that Mr. White has been honestly exgrcising his
skilled trade, as Madame de Fleury's pupils had, yet he suffers. He is
dependent on employers, but-so were they. And he did nothing’té desefve
his i1ll-fortune. At best one -can éonélude that, for Maria Edgeworth,
members of the working classes, male ana female, cannot but be dependent
on their Befters. They have a responsibility to make the best of them-
selﬁeg, but they cannot bear the whole rgspdnsibility for their .fate.

That, ultimately, is the concern of their betters. ‘If their betters are

good and responsible like Madame de Fleury all will be well. If they are

. 1

irresponsible like Colonel Pembroke, everyome will suffer. Howeveﬁ, it

does seem that Maria Edgeworth suggests that working-class men and women

°

should be educated similarly to exercise similar, though limited, inde-

pendence. Rudimentary‘educatidn is appropriate for both men and women.
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In the higher social rsnges tﬁe situation is somewhat-different. Men
should be educeted for the professions, regardless of their financial
need, whereas women shouid/ﬁse their knowledge of good ;iterature to
support their husbands and guide their children, that is to practise

their own domestic brofession.

Female characters are not especially importent in "The Dun'. The

characters exist largely to representuﬁhr _ u"vues and vi/es -
. Qer, and so on.
Still, as was obv1ous in Eli;abeth'Tschbald' '2n§;Amelia OEge s stories,
women in fashionable life are almost as liQely to beceme debtors as men.
Msria‘Edgeworth apparentiy has sufficient respeet for the intelligence
of her re;dets.to exﬁect them to realise that. not all virtues or vices
belong exclusisely to one sex, and that some lessons mustrbe learned by'
all hpman beings?

"Almeria" is a much more substantial story than "The Dun'', and the

heroine, Almeria Turnbull ‘has no worries about money. Thanks to the ~
death of her stepfather, and an unsuccessful lawsuit to deprive her of
her fortune, she is financially independent.. Her dependence 1is 1ntellectual
or, more'propetly; social. Beyond the most trivial considerations'she
has no mindAof her own. Her wants, her ambitions, her enthusiasms and‘
her judgements ate entirely basedJon pther people'; oﬁihions.v After a
,promising beginnisg, Almeria's fate is sealed by the company she keeps.

This Tale is an account of her fall from grace; a fall.%recipitated by

stupid, scheming, undomestic women. “As her story opens, Almeria is the

|
Coeg
SR
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intimate frient of Ellen Elméur, an excellent example of upper middle-
class young womanhood who has "a character far s;perior to the little
méanness of female competition and jealousy" and who is prepared to
share with he} friend "all the advantages of her situation.."4 Ellen is
a woman perfeétly suited to thé>pr09envpréctice of the domestic pro-

i

fession. Her advantages includé a éound edﬁcation in a house filled with.
weil—chosen books and stimulating cgnversation, made possible by her
kindly and intelligent old fgmher and her equally.intelliggnt brother. -
Alméria lives a comforgablé life at home; but it is a home~e;tirely
lacking in inteilectual stimulus, afflueni financiaily, pngrty—strickeﬁ
mentally and emétionally. Still, 4if Ehe pattern of "Madame de Fleury"
‘ransferaﬁle, éllxéhould be well for Almeria. Thg improving influence -
of Miss Eimour's friendship and hér pro&ision of educa;ioqal opportunities,
combined with Elmour pére's presence as’a surroga:e-fathef should allow
Almeria. to develop almost as weli as Ellen Elmour. But the positive |
1ﬁfluence comes too late. In her formative years Almeria's educatién
was entirely neglected by her stepfather, whose principal entertainﬁents
. were eating, drinking and enjoyiﬁgjthe money hé'had made, and her
charad;er had been hopelessly malformed. (Another inconsistency is
~revealed here. Lord Glenthorn was éble to mend his ways and fecome.a'

useful member - -of society at a relatively late date. Even though Almeria

does not entirely lose touch with the-positive‘influence of the Elmours

she is‘ipredeemable.)

P

Almeria meets a‘provincial lady of fashion, Lady Stock. Yet again the
name is symbolic; she is the wife of a banker whose'fértune is based on intelli—‘
gence nor inheri' ance, but on businessfl The couple is entirelX/worldlj, I

/?'

1
&



Noos9

concerned only with the getting and spending of money and with following

fashion. The superficial Almeria is vastly impressed by Lady Stock as

" she is incapable of seeing beyond the trappings of'fashion‘to the

emptiness within. When she ‘discovers that Ellen Elmour despises:Lady

Stock as a mere mondaine, Almeria wavers for a moment, especially as

| Lédy Stock's enthusiasm for her has cooled as her fortune is being

. ¥ )
contested. : ) ‘ ' ©

"I hate mere women of the world," cried Almeria.

Ellen observed that it was not worth while to hate, it
was sufficient to avoid them. - Almeria gréw warmer in
her abhgrrence; and Ellen at last expressed ... some
fear that if Miss Turnbull felt with such exqulsite
sensibility the neglect of persons of fashion, she might
in a different situation be ambitious or vain of their
favour. Almeria was offended, and was very near quarreling
with her friend for harbouring such a mean opinion of
her character. (p.-254)

However, Alberia's fortune is restored, she basks again in Lady Stock's
exciting favour and takes seriously Ladf Stock's judgement that Mis%

Elmour iS'unfashionable. The lure of fashionable life is too strong

_for Almerla s improperly formed mind to resist " Indeed, one condemnatory

word, "unfashionable",'from-Lady Stock, ‘and "a newrsténdard for estimating
merit was raised in Almeriafomind..;”l(p. 262). The effects of Ellen

Elmour's good influence vanishes: Almeria has joined the ranks of the

b
o

fashionable, and hervémbitipns now focus solely on'whét impression she

will ﬁake in society, how she will be publicly asgessed.

1
[

Ellen Elmour still‘has hopes for Alm a's salvation:

"... I am firmly persuaded, my dear Almeria, that however
you may be dazzled by the first view of what is called
- fashionable life, you will soen seeuthxggs as they really
are, and that you will return to your- fé&mer tastes and
feellngs." (p. 271) . :



She is convinced that Almeria may still make a choice that "will not be
that of romance, but reason" (p. 272). Miss Elmour's brother is more

rapidly convinced of Almeria's fall from grace. He knows thath".;. she

" was perfectly unconscious that in this delirium of vanity and@afiectation
she was an object of pity and disgust to the man she loved" (pf 261),

" ‘ : - . ! .

and consequently beyond help or hope.

-

Because Almeria has become caught up in fashionable iife she is as
fickle as fashion itself. She accompanies Lady Stock to~-London and. |
discovers‘that‘Lady Stock is no longer the arbiter of .fashion she was
in Yorkshire. She is a small inept fish in a very large pond, and has
nothing to offer Almeria. So Almeria finds another mentor, Lady Bradstone.

Lady Bradstone is initially very imp?essive to Almeria as she has an

3,',

assurance’ that Lady Stock 1acked~% "iady Bradstone never quoted authorities,

1 NN

but presumed she was a precedent for others" (p. 283). Lady Bradstone
has the appearance of. strong—mindedness and self- confidence, but this

is based solely on transitory things, not on the firm ground that a well-
educated unworldly mind would provide » o o CoF
TS

b
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Under Lady Stock s and Lady Bradstone s tuition Almeria loses almost

all vestiges of what had once, perhaps, been a potentially decent and

possibly intelligent character. She;becomes, in-effect; an actress,

dressing and. speaking to suit the public occasion. She has no real ..

friends; no one with whom to deal'privately and,intimately. Her life

is all surface. Almeria happens to be at a fashionable wateringmﬁlace
~ ‘J

at the same time as the Elmours.A She discovers old Mr. Elmourifs il1,

. and goes to visit him, after much delay. Instead of dealing honestly
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All real sensitivity 1is blunted. Momenﬁarily it returns whg;Ashe
discovers some time later that Mr. Elmour has died. She is grieved,
but much of the grief comes from a tramnsitory realisation of what has

happened to her. A lodging-house maid innocently reveals to her what

’ . Jar '
she has become what she has lost.
"Why, it never came into my head ‘that you could be a

friend of the family's, nor more, may be,’ ‘atfithe utmost,
than an acquaintence, as you never used to call much

duripg his illness." (p. 299)-

Maria Edgeworth warns the reader of the danger to.Almeria by
describing Lady Bradstone s daughters Lady Bradstone had taken

Almeria 1nto her protection, largkly because of Almeria S- money, but

~~what irresponsible protection it is if it has produced such daughter‘:

1
Ladijabriella was a beauty, and determined ‘to be a Grace -
*: - but which of the three Graces she had not yet decided..
' Lady Agnes was plain, and resolved to be a wit.

’:f. Lady Bab and lady Kitty were charming hoydens, with all .

the modern simplicity of fourteen and fifteencin ‘their
manners. (p° 291)

"These'young ladies were dashers" (p. 292);_ﬁAlready.in "Ennui" Maria

kN

e

o

T J..‘g

)

Edgeworth has expressed her oopinions about hoydens and dashers. Here,

she- presents the appalling Lady Jocunda Lawler, multiplled by four.

And the weak—mi de. e ia is consténtly in, theircompany. Lady
e @v§

not even honour their mother They actlvely

G
S5 "
enamoured of her vef&‘

deign to know Lady Bradstone ' ﬁLady Gabriella whlspered,-'My aunt@i

Plerrep01nt cannot know us now, because we are with mamma' (p. 311).

.. .
. S ¢ . Voo i
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énd affectionagely with a man she had claimed to'honour and respect, she

enquires after_his health with "a modish air of infinite sensitivity" (p.

fashionable aunt, Lady Plerrep01nt who ddes nor S
¥

288) .
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Lady Pilerrepoint moves in courtly circles, Lady Bradstone does not.

’

By this time, Almeria has developed some social cunning, has become '
a fashionable schemer. She considers that it will be more advantageous
to be.of Lady-Pierrepointfs party than Lady'Bradstone's, for Lady -

Pierrepoint cﬂn presenh/her at court. " This eyeht becomeS'the focal

.,w

point of Mlmpria émbition She seeks to inggatiate herself with Lady S
Sk “ : . . ,l
Pierrepoiut’*y relteving her of the redious companY’of her distant K
,ur <4 o f"
relative,. Mrs Vigkars Mrs Vickars id %%e of the pé%asites with whom

. e o ' PRI
Maria Edgeworth surrounds many of her fooﬁishlyurashionable and rich

.}’_
LM

'characters She 1s a lady without me&ns who supports herself by flattering.

'

In taking her on, Almeria commit§ herself irrevocably to, the fashionable

. <
i %

:'lif8¢w Her entourage is now complete ' She has left the real;world, and

.,./ <

entered one-where

People in certain rank of life are, or making themselves,
slaves to horses and carriages; with every apparent con-

venience and luxury they are frequently more dependent. )
. than their tradesmen or their servants. (p. 287)

.

This is Lady Pierrepoint's world a wholly vic1ous one where people marry
nqt for honourable, human reasons, but, as she has done -~ h'To increase
my consequénce and. strengthen*my connections (p 317) In‘speaking

thus Lady Pierrepoint proclaims herself the incarnation of all that the‘
, R
properly educated female professional should ‘not be - a calculator,

/ ST ;

lacking in integrity, inhuman, dishonOurable, vicious.. Her culture and

polish are valueless because she is without undertanding of the proper
'a .

s

task of a woman. -From her onevlearns by negative example, as one does

from Lady Bradstone and her daughters Lady Bradstone stands cdndemned

for being responsible for the, trite and trivial atate in which her -

I
3.

.daughters exist. Collectiézly these ;ive w0menzgp1tomise the destructiveness
' L i .. _;; s .
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(1 . *
of fashionable 1life. All are t¢ despised for qishonouring the female

profession when théy belong to a class which should practise it‘dillgently.

Almeria achieves her ambition‘ana is presented ut court, but 1t is
a aisiﬁﬁointing experienc™ iving her the briefest . °~ ~tion, and
leaving her life as empty as before. Her life is one composed exclusively
of public events, bereft of any real human contact or value. Almeria
"eontinued tne same conrse of life for six years! ... the absolute slave
of an imaginary necessity .... She looked in the morning‘so faded and .
haggard (by the)'weaf and tear of fashionable 1life ..." (p. 323) that

even her physieal qualities are eroded.
) , . "f» 3 \
It is in Lady Pierrepoint’'s interest f%akeep Almeria unmarried so
that she retains control of her own.fortune, that is,so that Almeria's

fortune'ismwholly at Lady-Pierrepoint's dlsposal.' Almeria, a fast-

fading beauty,.falls:in love, but is -cheated of her would-be husband

4

' by Lady Gabriella, a woman sh thought a friend, though a bought one. .¥
Her life.is entirely without point, and as she had long ago abandoned

all respon51bllity for 1ndependent thought or actlon, and as she .has -
. S

become used to follow1ng the random dictates ‘of her fashionable companlons,

she feels entirely helpless.

.,Weak minds are subject fo this apprehension of control’ from
_ secret ‘sources utterly inadequate to their supposed effects;

«and thus they put their destiny into the hands of persons

who could tfiot otherwise obtain influence over their fate.
) (p. 325) // | . | C l.
Almeria, once a ﬁrey to male fortune hunters seeks solace by becoming 'a
| . :
female title—hunfer"l(p. 341), and an unsucc¢essful one. Prematurely
: | } ) e '

aged, uninterestiing, and with her fortume depleted, she has nothing to

|
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offer anyone. Long ago she forfeited

happiness, when she antagonised her only true friends.

to a life sustained only by petty flatteries;

64

the right to private or domestic
She is doomed

a life lived totally

superficially, largely playing cards in pnblic places of amusement.

To heighten the misery of her-situation, she,

and the reader, are

presented with the domestic bliss of the Elmours, both married happily,

Jbeoth parents, both enjoying the delightful society of an interestlng

O and intelligent duchess who 1s beyond

k;\),

”“-ﬁ'ﬁoch

gt

-

Frederick Elmour, was not enough to save her,

 terested f;lendship of“Ellen‘Elmour.
Almeria, nltimately,dcould do nothing
much to harm herself. ‘
Given® Maria Edgeworth's emphasis
influence on the development of mind,
assume that, had Almeria lived with a

been posses»ed of an intelligent wife

© Qggﬁﬁving wolmen has ruined Almeria's life.

ry )3

Almeria's social or intellectual

TEF malign and pernicious influence of vicious and socially

- i
- r, !

The love of a good man;“
neither was the disin—
One assumes that this was because

to help herself, though she did

on the importance of.fenale
manner and character one might
widowed mother, or had hér guardian

She would have $ared better. The

more desirable qualities, deeply- burled but nevertheless present in her,

would have grown and prospered.

Edgeworth's most solemn warning to women.
so her fate is much more painful to herself and to the reader.

Edgeworth uses this tale to counsel continued attention to the proper
G

practice of the female profession.
proper educationr

successfully ever afterwards.

As the story stands, it is Maria

P

F
Originally Almeria had promise,

Maria‘.

One does not simply acquire the
article, and then practise the domesticlprofession

Almeria started fairly well, she apprenticed



with the professionally sqund Ellen Elmour, buf'she failea utterly to
maintain domestic standa;ds so was, disbarred f;om membership in the
ranks of the properly female. Hgg‘puﬁishment}Qas to be denied tﬁe
rewards qf the successful practitioner of the female profession - home,

family, intimate friends.

e The eponymous hero of "Vivian", in similar circumstances to Almeria

_but with a mother to help him, fared slightly better. He at least was
. ) AR s
CRERAF g

allowed to make an honourable end, instead of being left”€b wither away

igﬁobly. Like Almeria, Vivian has an inconstant wmind. His opinions
'Ehénge not with the wind, but with those of his companions. 'Vivian's

, ‘Ehahging enthusiasms lead him to a series of romantic‘at;achments; to

‘become a Member of Parliament and to marryia woman he does not love for

-l

the sake of his career. Finally his ill-considered behaviqur leads to

a duel and his death. His mo;her,%the widowed Lady Mary Vivian, is one

%
v

of the formative influences on his life. Lady Mary is a good woman,

.

thdugh with a marked capacity for foolishness on occasion. Nonetheless,

she is one of Maria Edgeworth's successful female characters, from a

literary poiﬁt of view; a fully-developed woman with a reasonable range

of “character traits. ' She is kind; rather over-indulgent of her son;

) T -~

wants the best for him, but is not alQays aﬁle to judge what is truly

s - S " . '
best; can be ill~tempered and sglfjcentred. But she is essentially a
good, mormally sensitive and @g;glligentﬂpérson,)_That she is to' be

b

looked at fairly favourably. by ;he.readeii ﬁ?@ia:Edgeworth makes plain,
early in the novel. The maral hedo of “yivia®" 1§ his tuter, Mr. Russell,

a man of infinite wisdom and goodness. He judges Légyfﬁary thus:
- Ay N :
’ K NI B i L . M
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1

"... all the world says that lady Mary Vivian, though a
woman of fashion, is remarkably well-informed and domestic;
and, judging from those of her letters which you have shown ‘
me, I should think that, for once, what all the world says
is right." (p. 4) |

|
|
If Maria Edgeworth, thtough Mr.»Russell; is to allow Lady Mary's
virtues to compensate for her being "a woman of fashion", then she must
be morally acceptable, and, if not a model mother, at least not one to
be despised, either by ﬁér son or the reeder. ~She exists to remind the
reader that perfection is not easily achieved and that even the most

loving mother must werk hard if she is to meet the obligations that

professing domesticity imposes. She had a major weakness and Vivian,

-

being more perceptive than he usually is, describes it:

"... a woman, let her be ever so sensible, cannot well
educate an only son, without some manly assistance....
"So I grew up, seeing with her eyes, hearing with her
ears, and judging with her understanding, till, at
" length, it was found out that I had not eyes, ears, or
understanding of my own." (p. 5)

Worse, Vivian has womanly faculties in a man's world. A father’ mﬁy

successfully educate a daughter, as is obvioue from the account of

Eflen Elmotir in "Almeria",tbut a woqgn, novmattervhow well—equipped,

"cannot do full justice to the educatiﬁn of a son. The presence ofa

father's influence, or at least that of a tuter 1ike Russell during

the early vears of Viyian's life might have savea him. Russell came too

late for Vivian to profit fully from his instruetion and example; they

met only when Vivian went Lp to uniﬁersity. (And yet Glenthotn'lived

a fer more dissolute life and wSS'anle to?reform., Was the good Lady

Mary' sxundiluted fem;le influence so damaging that nothing could really \
S ’

save her son's life?) Vivian is to spend his life vacillating in all things,

only when he chooses death is he 51ngle—minded and clear of purpose.
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Of her stock characters, one knows exactly what Maria Edgeworth
thfﬁﬁéﬁ In dgscribihg'those one-dimensional figures she makes her

N

pbsiﬁion cleaf. However; when she draws more fully hums : portraits it

is ﬁbre difficult to discover exactly what her opinions are, as witﬁ‘
Lady.Géraldine. Like -1 good.teachers she makeé hgr'studeﬁts work at
learning their lessons, though she does reward by entertaining too.

There seems little doubt that‘ﬁéfiav?ageworth'does not despise nor mock
Lady. Mary', nor regard heF as a figure of:fun.' Indeed, beyohéiher failure
to educate her son broperly, Marié Edgeworth allowé Lady ﬁary many

attractive human qualities. She endows her with a capacity for real, as.

L
) [

opposed to merely exembléry, affection and friendship for-anotherjﬁdman,

sométﬁing that appears nowhere'elge in the Tales. "Initially, Vivién is
v, s ,q . Rl s 3

eniamoured of Miss Selina.Sidﬂéy,fé prudent and intéliiggﬁf ﬁdﬁanhof no

N

e

fortune.. Lady Mary would prefer a better social and financial matcH4for

her son, but seeing him apparently determined to ﬁarry Miss Sidney, Lady

“Mary reasons that "since, com liance was now unavoidable, she was deter-
€: P :

mined that it should:be gracious"{(p. 25). Maria Edgeworth leaves no

W

doubt ;hat Lady Mar} will act’on her resolution; she is dggcribed as
being "incaﬁabie‘of,doublé-déalingf (p. 29); and that seems to include
being honest yith he;self, keepiﬁg private promises. Indeed, Lady M;;y y
-and Selina Sydney becomnte fifm friénds,'and *emaih.so even after Viviaﬁ
hag-given his afféqtions to aﬂothervwoman. Yet, behind.eyérything Maria
Edgeworth manageé’to nake the feader believe that Lady Mary islmore
responsible for Vivian's difficulties than Almeria's stepfather was for’
hers. She creates a strong sense of the épmestic%power of women to Sbape A

lives; never suggesting that there is a male countlerpart. But she never

lets one forget that if ‘this power is wielded by someone in the slightest

)
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degree dopestiéally irresponsible it will lead to trouble. All Lady
Mary's l&%ﬁhéeattention to her son cannot compensate for her lack‘of
judgement and her foolishness which turn him into the vacillating man
he remains throughout his life. Beyond Lady Mary there ere no fully
developed female characters in "Vivian", though there are several who
represent deeifable and und#3irable female qualities and who express
opinions which give clues about Maria Edgéworiﬁ's ideas. The closest
to a well-rounded cheéeeter is ultimately to be Vivian's wife. |
<

Vivian is elected to the House of Commons and meets the ultra-
fashionable Mrs. Wharton, wife of one of his fellow members. Both Mr.
and Mfs. Wharton wish their marriage to end, but Mrs. Wharton does not
want to divoree.her husband, leaviﬁg‘him free to marry again. The
‘connivihg Mrs. Wharton eompromises-Vivian into fleeing with her to the
continent.’ He does not love her, but'believes that because gossip has
connected-their nemes, honour demands that he accompeey her. Letters
he writes to MISS Sid;ey and Mrs. Wharton are placed in the wrong
envelopes, and this mistake ensures that Vivian loses, not Miss Sidney 8 '

love, but any possibility of marrying her. .Her potentially stabilising

influence on him vanishes. Vivian's "elopement" is a major setback, but

he manages to continue his career, strong7y supported by his mother, and
_he becomes involved with a noble family, the Glistonburys. Russell enters

his life again because he is tutor to the Glistonburys' son, Lord Lidhurst.

. The Glistonburys have two daughters; the elder is Lady Sarah,

product 6f°Lady Glistonbury's first marriage, and of the efforts of her .

goverhess; Miss Strictland.

AN
- ~N
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Lady Glistonbury, abhorrent of what she termed modern
philosophy, and classing under that name almost all )
science and literature, especially all attempts to
cultivate the understanding of women had with the assis-
tance of her double, Miss Strictland, brought up lady
Sarah in all the ignorance and all the rigidity of the
mosﬁ obsolete of the old school; she had made lady Sarah
precisely like herself; with virtue stiff, dogmatical,
and repulsive; with religion, gloomy and puritanical;
with manners cold and automatic.... (pp. 149-50)

Conservatism Maria Edgeworth seems to approve; the reactionary, as
represented by these ladies, she does not. It too is a deviation from
the status gquo, an attempt to retutrn to the bad old days, and as destruc-

tive as supposedly progressive revolution. Besides doing harm to her
. : : \ -
elder daughter, Lady Glistonbury had committed another unpardonable sin:

"by her unaccommodating temper‘and the obstinacy éf her manifold
virtues .... (she had) succeeded in: alienating. the affections of her
ﬁusband" (p. 150). Automatic virtue, uninformed by education, is just '
as reprehehsiblé_for Maria Edgeworth as the vice that results erm’

ignorance.

B .

The younger Lady Lidhurst, Julia, is much more lively than her half-

sister.. She is an embryonichédy Geraldine. Preséntly her governess is
a Miss Bateman, better known as Rosamunda, an actress manquée, who completely
g

lacﬁgféﬁé'ﬁOral and intellectual fibre to be a governess. = She describes

- herself perfectly, unintentionally, when she quotes Pbpe's judgement ""Most
women have no charagters at-all'"‘(p; 168). Lady Julia is in danger of
becoming ﬁuch.too "modéfn” in her ideas. She has advanced opinions

""Men - all men but one ~ tredt women as puppets and then
wonder that they are mnot rational creatures! ... a year
or two ago, I should, in the ignorance in which I was
dogmatically brought up, have thought it was my duty to
submit implicitly to pattental authority, and to Teceive
a husband from the hands of a father without consulting
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either my own heart or my own judgement. .But, since my mind
has been enlightened and has opened to higher views of the
dignity of my sex, and higher hopes of happiness, my ideas
of duty have altered; and, I trust, I have sufficient courage
to support my own ideas of the rights of my sex, and my -
firm conviction of what is just and becoming.' (p. 172)

These thoughts are, for Maria Edgeworth, like Lady Geraldine's, much
too advanced, too potentially dangérous to be allowed free rein. No
doubt Maria Edgeworth would not question the importance of a woman's

ability to exercise a well-informed mind, nor her capability to-make

. sound judgementsa But Lady Julia has only the will to do so, not the

means, and to fly in the face of parental authority cannot be condoned.

r/\

Order must be maintained,

: ~
Still, Maria Edgeworth seems to have sympathy for Lady Julia; it

is from hef'mouth that sage advice about marriage comes to Vivian, and

to the reader. ‘ T . i
""Should you not, therefore, in that bosom friend, a wife, look
for cerctain firmness and stability of character, capable of
resisting, rather than disposed:to yield, to sudden impulse;
a character, not of-enthusiasm, but of duty; a mind, which,
instgad of increasing, by example and sympathy, the defects
of your own ... should correct or compensate these by opp031te

qualities?" (p. 235) AR

Lady Juli@‘s édvice is sound, but, aS'Maria'Edgewofth points but; she

" does not understand the dangers of giving advice, howev.r good, that

" is either unsought or completely at variance with real possibilities.

The advice of friends is often highly useful to prevent
an imprudent match; but it seldom happens that marriages
"turn out happily which have been made from the opiniBns
of others rather than the parties concerned; for, let
the general reasons on which the advice is grounded be-
ever so sensible, it is scarcely possible that the
advisor can take in all the little circumstances of taste
and temper, upon which much of. thg.happiness or misery
of domestic life depends. (p. 26%\ -

2
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Vivian marries his exact‘opposite, Lady Sarah, following Lady Julia's
advice, though he much preferred Lady Juliat The marriage is unsatis-
factory, and so is Maria Edgenorth"s treatment of it. Thisyis partic—‘
ularly unfortunate as it seems that in Lady Sarah, Maria Edgeworth'is
developing another model for her readers. .Bnt she does not give enough
evidence for the reader to use the model. She shows that somehow'Lady
Sarah has developed.human warmth and feeling. But she keeps those
‘ qualities hidder except in the most private of circumstances. She also
réveals that Lady Sarah is not so woefully ignorant as her mother would

have her be, except about the duties of a loving wife. Lady Sarah
“‘\
... had been taught that she should neither read, speak
nor think of love; and sheé had been so far too much restriCj(
ted on this subject, that, absolutely ignorant and uncon-
scious even of her own danger, she now pursued her course

without:chart or compass. (p. 3&?)
Lady Sarah loves Vivian with dog-like, confining, and tp him, repellent,
devotion. Together they might have developed their complementary
charactersuto forﬁ a happy unioﬁ% bnt here Maria Edgeworth is too dogf
matic and didactic to allow for a credible happy ending .instead' Vivian"

dies in a duel, fought with the recyrrent Mr. Wharton, who has impugned

L]
his politieal honour. Just before the duel is fonght“Vivian realises
. . .
the value of his now pregnant wife. He makes the proper arrangements

‘for her support and is killed. ' The day he dies Lady Sarah gives birth

.

to'a~stillbqrn boy. The Vivian line has ceased, and so, probably, w1ll

that of the Glistonburys. Lotd Lidhurst died, leaving Lady'Sarah to
7

carry on-. the title, and it seems unlikely, at the novel's end, that she

..

will remarry.

23

In spite of Maria Edgeworth's awkward”and unconvincing handling of

. - o ewt
4 . B e 2%
-~ e N ! e
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the process of Lady Sarah'g development from reacﬁionary iceberg to
human;being and loving wife, she does give here the clearest finished
picture of her idea of the perfect domestic proféssional, and hence;

ghé ideaiswife; She ayso présents the well-founded marriage. Lady

" Sarah is actually weli—%guc%ﬁfd'iﬁ a traditibnafﬁsense‘and, as her
conversations during an électionvreveai, well-informed pplitically. Her
-coldness 1is aéparently nothing more.than an over-abundance of entirelylb
‘propdr reserve. Lady Sarah is used to demonsérate Maria Edgeworth's
ideas.aboutlthe privacy of interior lifg, of deeply felt emotion./ For
Lady Sarah is capable of intense feeling, but this trait is never pre-
sented immediately to the;reader, or to the worid. Lady Sarah is so |
deeply-%p love witﬁ Vivian that, the love being unrequited,ishe'beqqmes
ill. It woﬁld, in Maria Edgeworth's terms, be unséemly tobsﬁow passion
of any kind direcély,’;o Lady Sarah's maid repo?ts-her'mistréséfs indis-

k4

'position. As in classical drama, a confidante of the same sex informs
) k
an audience about violent action that has taken place "off-stage'. And,

in. accérdance with convention, the knowing person is a servant. It is

AY

obviouélthat Maria Edgeworth believed that avéﬁ/in real life sérqng
feelings shquld be reserved for,ptivate occasions. She seéms to see

. life lived in reality, a&é in fiction, at four clearly defined levels.
There is‘public”life; which enéoméassgs a.wide‘range from life in the
totally public wé;ld;éﬁ»tge M;P., fof éxample, at one end of the scale,

¥

to the'pubiicilife of dinner partigs, shopping and other eVeryday

activities at the other.” There;is domestic life, which is lived only
among. relatives and_iﬁtimate;friends. Both these are fit subjects

‘for fiction. There is the intensely private life lived by a-husba d
' PR ¢ o
.and wife, siblings, lovers, and the closest of friends, and f%nally there

- .
~
P i
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is the‘most_intimate relationship of all, personal interior life, self
with self. These last relationships are not even to be revealed in
domestic situations most of the time and are certainly not to be dealt
with in the public medium ofﬁfiction. To do so would be to commit a -
kind of intellectual indecent exposure. So, Lady Sarah's'love'must be
reported rather than’personally revealed. In‘reality, affection and
devotion.may‘be seen domestically, but passion is entirely private.
Passion is an important element in edncation for the female profession

,by 1ts absence frod the text Lady ﬂarah S taciturnity about her passion-

ate love is used as a rhetorical device to teach a moral lesson ‘Maria

|

Edgeworth may be seen to be condemning the passionate effusionsiin, for

example, Corinne, bysproviding anAadmirable opposite example; .

or Maria Edgeworth to insist on the privacy of

Uy

7

Angther reaSOn'
passion is that it is an exclusive emotion, keeping out all but those
v immediately involved. Sueh exclusiveness prevents the proper working
of domestic society,:ofnthe family. This particular observation must
be basedvon Marda Edgeworth's.own experience:during herifather's marriage
to Honora Sneyd. VThe two soulmates were'so_passionately,involved with
»each other at’ all levels that they failed in their domestic duties as
parents; and Richard’Edgeworth continued to neglect his estates. Obser-
"vation-alone might well‘snggest that'such passion would be prohlematic;
butharia'Edgeworth”knem from experience. The same personal experience

ndoubtedly led to her belief that a reasonable, practical marrlage was

1 .
' ~

more de51rable than a totally romantic love match. The marriage between_
Vivian and‘Lady Sarah is not a loving one_initially, at least as fer as

‘Vivianififc0ncerned, but; though too late, love and respect develop.
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Love is a necessary but not a sufficient ingredient for a marriage to be .
successful ig per%onal.and, equally importantly, social terms. Lord

fol

Gleénthorn marries happily, but properly, socially speaking, as does, Lord
"

Colambre in "Tne Absentee". That Vivian's marriage does not end!in his
. 3 : )
physical salvationsis purely his fault andihis motner'sy He'is 4he weak
link. Lady Saran is more or less ideal; the cirCumstances of Vivian's
marriage are appropriate to his upbringing and education. One is shown
plainly ngw &ood the marriage could haye'been; had there been’the‘
possibility of mutual support. For again it is plain,vthat for'ﬁaria
.Edgeworth the suceessful bourgeois or upper class marriage is contracted
by two equally, though differently, qualified and responsible people.
Unfortunately, in "Vivian" Maria Edgeworth does not offer such clear’
professional instruction as she does elsewhere.
"}Lady Julia appears destined for spinsterhood; She‘could no; marry

' the man of her choiée, Mr. Russell,‘so shekengosesinotbto‘marry at_all:‘
She lives a retired life. ‘her "talents; and ...’fine,‘generous dispo: S

ltion"-(p. 270) will not3be shared intimately with anyone.; She will
live a life exactly the opposite of Almeria s, and one equally wasteful
a solitary life instead of a: domestic one. - Her fate, like Vivian sh f
seems to be the result of being 1n3ud1ciously educated" (p. 270) \:? 'fig:l&ﬁ‘
- Another potentially useful member of the female profassion'lost.f— o

" Lady Mary Vivian was a fashionable lady, but human Mss. Beaumont o
in ”Manoeuvring is a dazzling silly creature. She is a schemer; a
game—player'of inpressive proportions. She is incapable of acting straightf.

forwardly; everything has to be contrived or manoeuvred. The whole Tal& .

v
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is ah accountrof Mrs Beaumont s plans for meetings, romances and
marriages and the failure of all intricate plots ' Mrs;-Beaumont cannot
= ‘1‘./

possibly say what she means This entirely foolish dishonesty is amusing

too, and it s the butt of Maria Edgeworth s wit in one of her funniest

rstories._ It is also the least didactically obvious of the Tales. Perhaps_

R

!this is because«Mrs Beaumont is too foolish to do any. real harm ,lShe

. children even thoggh she is, domestically, a "bad" mother. In this she

s

' evenwtO'manoeuvre; Mrs, Beaumont is an example of“-"_;w

LTy
"discovered" by the sensible Mr- Walsingham ‘on the third. page of the
-7 % : R I

-

Tale - there 1is nothing hidden or insidious about her ploys She is
ﬂ,\
_ransparent.- Her ¢hildren are dnconvenienced by her, but their long—

R

dead. fagher s blood and some " educatidn ensure that they ate neither like

¥ - oo g g
& nor<zg§luenced by her Maria Edgeworth is_ also suggesting that Mrs.

Beaumont s hasic, frequently hidden, good hearted motherllness, for alJ

@7‘ T - -\
her short-comings, has contributed something to the wellﬁheing of her

e

ts a little likh Lady Mary Vivi%n } Only a neighbour, the endlessly .

triv1a1 Albipa Hunter is in her power, and she is a woman too stupid' '6

el

Lol
t -

who assumes that all peopLe must have the same. motives an& preoccupations

o~ o . . .\é_ | ./ ‘ L. .':v‘ ) | @ ) h | . ‘l)“ ...'»

as she dbes o 9 - , S 4

~

- B

=it" is the misfortune of artful people that they cannot - ;-
rbelieve others to be artless: _either they think simplicity
- of character folly, or else they suspect that nhenness is o
7on1y affected, as a bait to draw them 1nto snares (p 6) :
Here 1is more,teaching by negative example, this time for fun
- . . ] r ' : :

- But the reader should not assume that. Maria Edgewortn~admires - A

agsolutely artless women M' Wynne in "Almeria" was one such: 'a
) N e

*woma/,of excellent heart, and absolutely incapable of Suspe%ting that

Cor o
;

P

* . others could'be,less frank or‘less friendly than‘herself., (p.,335)
’ . . | . ’ : : - r‘,

’,

: q“"

o
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Hq% unintelligent g odness of heart added considerably to Almeria's

R
troubles, because it allowed her to interfere mindlessly, and to be -«

(o

s ¥ 7 B 'B'
-incapable,of coﬁbidering thi&:onsequences of‘hegzactions.

h;iseriouslyr except parasites and the‘excessively limited Miss ﬁun ZET

<

g ~proces5’in train, v ‘“a - R “]5;8 :

‘her ufter past efforts, but never letting her lose sight of the educational

[P
&
[
O,
A -~

of‘thei"heroine ‘are more frequently‘and blatantly displayed than else—

>

, £
where. Perhaps for these reasons %h is one of the most entertaining

of Maria Edgeworth s Tales It is also one where her chosgp form + thev

A
.romanticv but ‘moral, tale - and the contént fit most happily togethe?‘r*‘g,z
o o - ) ('

The comic marriage of Mrs? Beaumont td¥Sir. John Hunter, the man intended’_
\F' T 10“ N ‘ -

'fﬂfor her unwidling daughter, -and "his subsequent loss of a. fortune ?ecause

R4
. >

. - . RS

‘of ‘the dramatic rescue”‘by her daughter s true love, of the female heir— oA

.a R
-are precise%y“the app%opriate punishments for the relativezy ; !

fashionable crime of manoeuvring NOJQne;in "Manoeuvgipg is“
) e

TN D H n . - \ ‘,?
1 «'
seriously damaged by q@e monstrous Mrs Beaumont ~ No one takes

v

) S o ’ 8 7

.

‘\&-‘.”a» N i e ’ v,—é"’”h‘
Each timéfJMrs~ Beaumont and Miss Hunter. open their mouths they reveal

' themselves Comménts asﬁgﬁ'by the sensible Mr. Walsingham and- the

“essentially canny Mrs. Palmer add to the amusementf,.ﬂManoeuvring”};?’
filled with~conyersation'and dialogue is almostilike”a'pIsy, andwthis L ®

~

.o adds to6 the less serious tone, takes it almost out of the "good -

2

literature" category.so important to Maria Edgeworth; Although it.still.,j

has a"didactic purpose it should perhaps be seen‘not so muchsas\a chapeer '
: - & R

in a'coherent textbook to’ educate women, but as carefully planned light:

. b
relief preparing the reader for more serious efforts to comeh\refreshing .

)

\‘ o . ) B *:

[




"who proves to be Mrs. Somers' son.

d - J
,malicious than she réally 1s, and bgcause she chuses reaibpain to honest'

j . , : :
I ' : o N ‘ 77

(724

' ‘ . : . Ca ’ /

With t%e story of "Emil%e de Coglanges" the textbook is re-opened.

» T

Emilie is.?n innocent emigrte from Ehe French Revolution given shelter ’,
o

in London,/together with her vacuous mOther:)by the fashionable Mrs.
Somer§ This Tale desgribes the trials ij the charming Emilie ‘as she

y‘fidkle b\haviour the relief

s f

tries to. cope with Mrs. Somers fashiona

oy

provided by the laudable Lady Littleton, a. model womdh, domestic instead

of fashionable, and Emilie s eventual marriage toga m*ﬁterious %tranger
t : . . L R s",- o ; N

.

Y : .

'-’.‘{ . P .". )

" Mrs. Somers is anotherihind of silly ‘and insificere wo
'e.};, S

' dangerqus than Mrs Beaumont because she appeans much less foolish and

")

P )v-'l'
- ‘.

people, The Coulanges are. w;géhally destitute because of the collapse % ‘

t e

o W A " ’ -« B2

'gratitude, but Mrs. Somers makes it'"plain" she desires nd’thanks

) T S ’ Lo
“When_she is"cheéted”d?‘ful ome praig

of their Paris bank and because of their refugee status,"so they are -~ .
. . T dofy - - . 1\'4‘2
. Q’ !

wholly dependent on Mrs Somgrs largesseg Emilie would gladly show her,‘
@ .

-«

5) Z} : —’x . . e _-fa Q-
Actually, she behaves :like this only for form's sake, glorying in 3%, .
sense-of enormous beneVoleﬁhe,;and nft'éXpecti%g?to.be taken -r“word. “
' LTS ey D N

] dnobLiged‘gratitude, she behaves

- . p . .
rather iike a spoiled child who has been denied 8, present Emilie does
/

»

W

not understand the rules of polite and fashionable’society as interpreted

Q

. / .\

by Mrs. Somers, in spite of being brought/ﬁp by the most worldly of

-

mothers. Mrs. Somers usually means the opposite of what she’ says "'I -

‘have long since’ tound out the"motives of delicagy»are usually the excuse |

2 o e A N . N -

of weak minds for not 'speaking the plain truth to their'griends;'”

She_pooh—poohsA“motives_9£ delicacy" and yet consistently fails to'speak

v'b.plainly. Consequently "Sometin_i& she (Emilie) offendéd by diffe‘ring, i 8



i

. . : : ‘ W o : -
. sometimes bytaéreeingﬂ in taste or opinion with Mrs. Somers” (p. 168).

EmiliewnﬁVer knows how to behave honestly, being innocently caught in
. . R ‘ ,"J . . _ - .&} ~ o
- the game of tryidﬁ?to second-guess Mr:. Somers. The latter is frequently

.
‘at odds with herself, '‘words of pro o were accompanied by stfong:

~ feelings ot displeasure" (p.-172) o addition, Mrs. Some s 1“n
making publicly obvious, grandly ,nerous gestures, but is nigg dly

“ with small private services. She is,verqunlike the truly generous
) , .
Madame de Fleury; and also unlike her mirror image friend, Lady Littleton,

L
53

to whom. she complains about Emilie 5 behaviour Lady Littleton is a.

sensible and sensitive woman. She does not give up expensive paint—
ings to pay”guests expenses, but she .is open-handed with, the "trifling .
&
§§gﬁi£igg§, whicd it. would not have Suited Mrs, Somers s tempeg to mdg%
. for thire was no élory to be gaineg from them" (p. 216) - When Emi;ienlif”

Band is’ confined to bed, Mrs Somers is alwaYs'tOB‘ Lo
‘ er’ or spend time with her, she merely pokes her head in
S “

the door, utters an empty‘se?cence and leaves "Lady Littleton made no

-3pr§1n$‘her

"ybusy to visit

-

&A

5 » \ N ,lr‘ L/
’complimenta>y speeches, but eVery day she contrived to 'spend some timer, "

.w1th Emilie: (p. 216). These .are domestic - services, private gestures,

and as- such are both a wq\an's duty anc. admirable. Mrs. Somers' public

3
, .

largesse is vulgar,,improper ‘and somehow unfeminine. Ig smacks of a_

) . A

business transaction becaﬁse -she sells the paintings and this is not the
i

N~ T

»

province of the'domestic professional. ‘As a practitioner~of the female @

- ’

profession Mis. Somers is a ‘decided failure.

e

- ol

¥ N . . N . S
o . L™ r . o . N

.’ ‘ . “' L ’ ‘7:,"/‘. » o vu -.-y
- Mrs. Somers is another” version of Mrs.-Beaumoht and Almeria, and -

L L)

a much less pleasant one than either, as she seeks -glory and praise more

vigorously than either of. the others. Here is a woman who cannot be

~
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" content with the small but real rewards of private gratitude and personal
-satisfaction She craves publicity. She is also dishomest, refusing to

a say ‘'what she means, but expecting her hearers to guess her: meaning, and

disliking them when they fail. Mrs. Somers is a warning against insin-

éerity and Lady Littleton another' mocel for readers to copy. The former'.

represents the shallows of fashionable life, the’ 1atter the delights and

) v _
duties of domesticity.r s o ' v : S

%
T : ‘ ) ! . , e .
"The Absentee .y the last of the Tales of Fashionable Life describes

N z
~n . ) ‘ L 2

the progress of Lbrd and Lady Clonbrony from London back to Ireland,

"where they belong. To please his wife, Lordcélonbrony agreed to live
in London .and alloweﬁ‘hdi?lrish eséftes to be mismanaged ¢ﬁ}&dy Clonbrony
“‘loves London s h(fﬁééﬁhihty, and makes a fool of herQelﬁdtrying to ape
. 1ts manners, its accents and its,accoustrements ‘I‘heir iﬁ ford Colambre,,
realises that duty requires‘that they rgturn to Ireland, and t&at once

- there, they will understand that real happiness and satisfaction come

from fulfilling obligations and leading a modest and quiet life The;"$;“?'
lesson is a simple one, but Maria Edgeworth conveys it in(ajpomplex -and
entertaining story richmxith detail.
et\."’ -
o . B
_\/ ! \ ‘ . i . . ° _* . ~

-

'Dealing with Lady Clonbrony and another ahsentgg from Irelands
s . L ks
Lady Berryl,-ﬁaria Edgeworth suggests. unusually forcefully that <irrespon- '
» . 0 . - ' < ' 1 ’ - .
sible women who‘fail in their domestic dhty cause great harm. Her '

ldidactic VOice becomes accusatory No reader could misunderstand her

’- . ~ \y { 3] \\Uq 2 . T
‘message Women who do not provide proper domestic support fbrﬁfheir

~

RERS

‘ menfolk risk causing soc1al damage on aAscale far greater than that -

»
a

caused by irresponsible mer.
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. "All this evil has arisen from lady Berryl's passion for
:»1iving In London andfat watering places. She has made g
her husband an ABSENTEE - an absentee from his home, his
affairs, his duties and his estate.
Speaking. for Maria Edgeworth Lord Colambre accuses his mother: 9*‘
3
"Mother, in compliance with your wishes my £# her left -
Ireland - left his home, left his duties, his ‘friends, ‘-
his natural cqnnexions, and for many years he has lived
in England, and you have spent many seasons in London.'
(p. .287)

ur . . )

I

» Throughout "The AbSentee Maria Edgeworth makes her strongesgfcase

yet about the potentially’ destructive pover of fashionable, undoﬁestic
. ¢ : i . {’;i'\ ¥ oot :;‘.‘
women: . o ‘< R T }$ar’. €,
h | , - . . ~u’,:\ ' "Srl . ’ c{: ER
cie one, worthless woman, especially one, worthless»English
. woman Of rank, does incalculable mischief in a:rcountry
like this, which looks up to the sister country for fashion

(p 132) ; S “ : : o ]

' Those who ate best acquainted with the*heaT”-r imaginationr

%‘. .

‘ . _of men will be most ready to acknowledge that-‘the combin%?@;:ﬁe'
S il

> charms of wit, beauty, and flattery, may;‘for a time,
suspend the action of right reason in the mind of the
greatest philosopher, or operate- againstathe resolutiov:.s
of the greatest heroes. (p 182) . -

"C-‘. .

But she also shows, -with Lady Clonbrony, how ‘a woman can learn to be

o~

A

Lt

>admirably domestic, allowing her to fggérfidto discover the delights of

. : ¢
her proper country and place in sociéty._ Ultimately Lady Clonbrony

A

becomes a model for redders to copy,. one not_too daunting in her per—
. * * . i g

fection. Lady Clonbrony is a gsod—hearted woman, truly fond of her,,

'husband her son, and ‘her admirable adopted daughter, Grace Nugent.

Y

"Indeed then, she's a, sweet girl, and I'm very partial to

her, there's the truth 1 -cried lady Clonbrony, in an undis-

guised Irish accent, and wi;h her natural warm manner. But,_
" a moment afterwagds, her@features ‘and her whole form® €&med
< their constrained stillness and stiffness .. (p. 23)

-

Maria Edgeworth says quite clearly that Lady Clonbrony is a worthwhile

person, provided her public personality does nut over-ride her true,

T4

RS



.

_private self"f

to triumphﬁ

A few foibles out of. the question, such as her- ‘love of
" fine people,pher affectation of being English, and other’
‘affectations too tedious 'to mention, lady Clonbrony was
really agood waman, had good principles, moral and
"religious, selfishness not immediately: interfering, she
wasdgood—natured, ~and, though her who e soul and atten—
_tion were so completely absorbed in the duties of .-
acquaintanceship that she did 'not: know Tt, she really
had affections - they were concentrated on a’ few near
relations. (p. 58) . - o R 5 4*[ LIRS

A B
vk AR 87

a

o0 ,
Lady Clonbrony has a li tlﬁwreal selfishness, and fire too, she is not = 2

'unhelievably submigsive "My happiness has,a right. to be as mpch con—r F -

] s
u- ‘ld v t = 9 ¢4
sidered gs your father's, Colambre, or any body' s,‘and in one. wofd o »J v

5 o . .
- - 3 q

won' t dqgi% .o (p 283) At first she. strenuously objects to returning ?' .
s S 2

(%hésis no fool She will not allow wrong L,”“
rstands whaqlf$ right *so ba@k to Ireland she

goes, ahd one absentee problem is 'solved. As7well Maria Edgeworth canv NP

K

to Irelandﬁ,_

"use the Clonbronys to depict a happy Efroductive marriage between equals '

'vthe education which enabled him to overcome the handicap of their now

b Y

which ultimately contributes to the public good They gave their son

u ey s,

corrected imperfections, and.allowed him to restore order to their 2

. e

5

.estates. It 5130 rendered him eligible to marry th@ charming and intel-

’ q-v‘
ligent Grace Nugent, once her legitimacy is established. &

‘"The Absentee" is probably the best=~known of the Tales of Fashionable
o . -
Life, and the most widely read today ‘However, in the context of Tales

of Fashionable Life as a textbook for the profession of domesticity, it

should be seen as a culminating chapter, a peroration, rather than the
independent entity it has become.' Its plots and characters have appeared

before. The principals, the Clonbronys are absentee land- owners, as in

’



@;:ﬁhniscent of the reformed Lord Glenthorn, gith touches of young Mr.

(Elmbur and Mr. Russell Miss Broadhurst, charming, clear—thinking,
WAL S

. str g of mind‘is an English version of Lady Geraldine, and 80 will not

éi.

be alloWed by her creator to marry Colambre. Instead, he will wed -

Grace Nngent, as perfect a'wife.for.him as Cecilia Delamere was'for'

u

Glenthorn. The vulgar and pretentious Lady Dashfort has all the defestable’

productive urban and rural 1life in Ireland nividly. She al'OVcléverly,

P "r.’r N

pictures of honest Irish counterparts.

o

_present again particularly striking depictions e 1"% > 1z o

’QMners,supported by virtuous %ives, and of the attractions of respon- . °

oyl tan

sible conduct. Her design. is to make emulation seem not only possible

but desirable. e

s

R . o

*

* ot
- vious lessons with variatio s on_old themes for the sake of emphasisn -

It is a review of ‘the’ most“important elements in female education for

. \ s . .
domesticity, and a réhearsai)of th\ natural and social characteristics

that the successful domestit professional must ossess. Women must
. ) tor

. . . \ ‘
understand thoroughly the mature of their husbands' responsibilities,
. . . . . . ‘. * p:-" “

and must modify their own behaviour to support their husbands in thé

. . ) . .
fulfilling of obligations. Theéy must be high-principled, moral,
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unselfish and,dgacé\éome contemporary critics, religious, if Lady
Clonbrony is to be a model, which she is. At least a modicum of wit,

charm and spirit is called for. However, all these qualities, whether
o ' L ' a .

acquired or inherited, go for naught if their owners are not both

properly placed socially, and appropriate wives for their hu nds.

s

For example, illegitimécy precludes marriage, and there must fhe réasonable
hope\of~harmony of pers¢nality. Lord and Lady Clonbrony are well-

suited, as ate,Colambre\and Grace. Above éll,ﬂby dealihg first and

s

last with the préb]ﬂms created by absentee landlords, and women's part

4n_solving the problems, Maria Edgeworth stresses how‘imporﬁant is ghé
domestic role of&wbmen in the smooth running of publ%ﬁ and private life.
TS A \ PR : , : - .

Y . . ) S
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. CONCLUSION - .37 ORI

S oo

I ) T et R ) ) " _"\i‘;
Between 1770 éggég&ﬁO radical change was in the air. In Ameégg%

.

.‘and Europe old social orderslhad been overturned and new ones established.
gzln the midst of these upheavals, in England and Ireland, the landed
K‘gentry continued fb exist as they had for two hundred ,years. -‘Richard

" and Maria Edgeworth belonged to this class and, not merely for selfish

reasons, but because %Qey saw a responsiblelgentry as a powerful force
for social harmony and orderly progress, they wished to see the gentry

~

preserved and strengthened. Theywbeliéyed that there were irresponsible

members of their class who undermined‘it from within. They also

1

believed that tbe pernicious influence.of frivolous minor aristocrats

“ an“nyulgar nouveaux riches weakened it from without.” Maria Edgeworth

makes this abungantly clear in Tales of‘Yashionable

educate them in, their traditional responsibilities wouid revitalise L

0

the class as a whole. It would continue to function, with renewed

vigout,)as a stabiliser in a dangerously unsettled world.

hd . . o

In Essays on Professional EducationdRichard'EdgeWOrth‘straigeyfw -§§'

l Ca J . O .
forwardly and forthrightly described the education necessary, and the
:P EESHa Aualities td‘%e-developed to make, for example, a(;ound o
»

itesman, landed gentleman or cleric He discussei specific
5 .

. £\

" curric /hnd explained’ how they“meshed wi&g~public and%private education.

M,J

_‘He \ :fquite'bluntf Any boy or young man’ Qho followed the “course of -

,w

the gentry. o . o S o

“w
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‘ o .
Maria Edgeworth @hﬂ t{g}n as her father of the need for the gentry,

added a different dimension db ensuring their survival. She" concenj
. j » . . - v ) .
trated oﬁ{the‘importance of gentlewomen. She undertook first to demon-—

‘\

* strate thatﬂapp?opriately educated women had a professional role equal

to, but different from men. Their sphere was to be the domestic one.

Education was necessh®y to succeed here because, as she showed time and

again, though any woman could bear a child, only a consciously domestic

o~

~and responsible one could be a "good" mother. Secondly, she offered a

S e - o ' A o
, suitable’educational system and text in the form of fiction. Thirdly, oo

LY

a

she showed how the end results of her educational process should appéar, pm

by drawing portraits of a variety of exemplary domestically educated

Cagn
73 *'s

women. These were standards by which those-she taught could measure -

' l N c . ; S
their prOgress or SUCC9§§-~‘A}} three parts of hen pngﬁgctﬁare containﬁed o

within Tdles of Fashionable Life. ™ o - _
[ T o R

£ ‘ <
o Soa T

. Jusgygs her father's Essays QQ Professional Education suggested

o e

strongly that he knew best how to educate men ﬁor their professions, i;

- and their joint text Practical Education, demonstrates the absolute i]’..'ﬁ

e

‘confidence of the Writers in their ability to prescribe education for

- young children,'TaIes of Fashionable'Life leave the reader in no doubt

uﬂat Maria Edgeworth knew what constituted a sound education for the B
": "8?"' > ' .
- proféssidgiof d@mesticity. Moreover, she knew that the’ 1essons must .be

‘

1earned,i To- deny- AR would be to render opeself aut%matically unfit %

.’ to'oﬁéctise%:he femaleiproression in any of its‘asbects. Ma\ia Edgeworth o
?mewinced'nojdoubts about her fitness to teach, andvthe evidence of her
rlown.education and}experience justifies her faith.- Byhand lar;e haria:

o . v
Edgeworth was a generous teacher, and one who was\also willing to

[
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entertain. She recognised the existence of human weéakhess, and the

difficulties of modifyjng one's nature to conform tojdesirableAsocial

.patterns. Only out-and-out viciousness and the repeated missing of

-

L4

~

chancestto improve were condemned. Nevertheless, there is dn imperative
tone to th\\gidacticism. It is implicit that, if Maria Edgeworth herself
"and tg? of her stepmothers, could become models of domestic professional
. : »
excel%ence, why should others be allowed to fail? hroughoul Tales of *

Fashﬁ&nable Life Maria Edgeworth developed formulae for right. conduct

inw§§hy domestic situations and provided examples of improper beh&viour

-
.

soﬂidear and so0 obvious that only a fool could miss them. Her approach

emphasised both the courage of her convictions and the overt didactic'

,;.

puvpose,of the Tales:

T . . B Ca I

3 v -' i'.'v'::" : - - . L L] : . N .
’"-Manyﬁaf her women exist §olely as one—dimensional,,instructive Coe

figures, but this does not prevent them from conveying her ideas

clearly. Several principles emerge. Women belong happily and \
' R R ol

L . . .
suitably in private, domestic situations where they ‘can’ sustain an‘di v“?'
support men, uSually husbands, and children, thelr own and others .uvln '

'

order to do this effectively they must be well—educated so is to make

N \J.

'the most . of their intelligence Women who' lead only, or mainly, public -

e

| when combined with his wife's strength.

?

lives, whether - academically ‘well- educated or- not, are somehow not
.

entirely feminine and potentially dangerous ‘And women, whether in et

" ‘ i

public orwp;ivate, are suggested to have greater capacity to do harm

' than good if they fail at their female profeasion Lady Beryll was

,\ &

seen(to be solely respon51ble ;or her husband s absence from Ireland
] SQ P . ® ; _v B
but Lady Mary Vivian's good intentions could not save her son, even T .
R ¥ y . A .

N



Rt

"Modern" 'girls earn Maria.Edgeworth'S’complete eontempt. Strong,
intelligent women like lady Geraldine, and to somefektent Lady Julia,
discomfong;hen, although she seems to have a,hintvof admiration for |,
them::}They move too far and too,fast for hiss Edgeworthis taste, or

?pr her peace of mind . for she shows in her treatment of her female

'\r
e
N

.characters she is no revolutionary Her ideal woman preserves the

status g uo, perhaps improves the quality of life, but makes no attempt

to alter it radically, unless something is patently'nong Vi\f:oire,

S s 0 [
Cecilia Delamereg Gra§@ Nugent alf‘ensure that social order is maintained

i

ot restored' that titlgs.and fortunes are returned to their rightful

._ ‘ “J) .
owners. that peoplgwﬁgarn to be content with their lots— ’not to. "

step outside their pre—ordained places Self sacrifice\on the part of

_A

_women to preserve the stat

- L
- .

burning need for her kind of educationx Not ‘to feel disquieted would be :

to show dangerous ignorance df the state of the w0r1d Let there be - -

vt {.1" "., R R -

55
good landlords in Ireland so that tenants have no cause to rise up Y- nol

revolutrbhary Manons in Ireland, only Justly treated and loyal Victoires
LT

‘Maye certain that mothers and wives do- their utmost to ensure that their

e’»:‘
‘la F

sons and husbands fill their places in- society properly s0. that the upper

\ ,r

classés are,dependable'and the lower classes may saﬁely depend on themg

4

fuo is both admired and expected. Victoire s

E provision of money to. Mad; e Fleury, and Lady Clonbrony s return to
Ireland are.examples; N % - R \
. ‘ R by “ g Ca S Qf -
R S 4

\ ; ./‘|: T ‘_ o ' Lo G & . , ,,“l' ) .

. -Behind her conv1ction 1urks a small sense of fear, the feeling .

t at:Ma RGNS 1 valued safety‘beyondvalr things But such fear is
R . : 73
fperfectl e ”proper iF ‘the turbulent world in which Maria Edgeworth
'11véd #- Itl G "no. vitiate her teaching, fhstead it emphasises the

] %,

\ . . v . . o R

A
\ r
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Maria Edgeworth preaches not only dependability but independence - moral
A . : \
and intellectual independence for,both men and women.,, The dire conse-

~

qugnces of Almeria s and Vivian's dependence are a stern lesson for her .2
o \‘d e
re rs._ Independence that rides even slightly roughshod over other

c; d ' »
-people 8 rights and privileges ‘is mnot encouraged though " Lady Geraldine 8

' .

.-
‘L‘E
. e

¢
.

,"Let us.dare to be ourselves" (p. 136) goes too far for women. It _—
suggests that the individual is more. importaﬂt than society That is
why Lady’ Geraldine and her brand of independence had" to ‘be sent to India,

out of harm Sqway MariaLEdgeworth s&gqs individuality and- independence

> : o
working within thevframework of estabiié%%d social order., The woman V.

. <

% competently .practising her domestic @ofession shouqld strive to improve
B &

a
‘\

v things as they are y mot to change them radically. After all domesti—

city is a profession as rooted in tradition, precedent and experience
v :
as the law. Violent change'woutg run counter to all the educationalJ
a' “ (-] ,,' w'd

vj.social and moral precepts expressed in Maria Edgeworth s textbook of
i . M f SRR
domesticity, the female profession = Tales bf Fashionable Life A

[RESTR \"nr . k].‘

e

3
—— ‘ R . . . B . N Al
N N " . o . B . ¥ .

, Throughout their' lives Maria and Richdrd Edgeworth were interested
o A PR
‘theoretically and practically, in education. Iﬁ“fact, both were : ﬁio I*%h1b
, P g D T -
f'.educational theorists and teachers.‘ As early as 1795 Lgtters for ’}‘, ﬂff;
,’. literary Ladies made manifest Maria Edgeworth's interest in.education ._‘ '
'M‘bfor ‘women. | At.thl turn'of the centuryﬁthe time qu ri Lt for theif‘:;-?'éf Af

theoretical considerations and practical experience to be. given fuller ;'<‘
’u ’ o f &/ T R &9
public expression. Together they wrote Practical Education for the

.

guidance of teachers of children.. With his daughter s help Richard ;u;

N

'»iEdgeworth pro?uced Essays onaProfessional Education for the- instrdction 3{p“

N B y e

BN

‘of would- be professional men and their mentors. -Alone, and in a different?”“
. . . g4 . . B
. : : - - S : B -
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- N

4 i f
form, Maria ﬁageworth produced a textbook for women, Tales of Fashionable

Life.
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