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5‘;‘ L ABSTRACT S
. iy . . . N ‘ 'V - Vo "
Tms study provxdcs a l’ cmxmst analyszs of three amsnc f anry lales with. thc 1hcme of

Beauty and Metamorphosns ’I’wo Lales are French Mme be Pnnoe de Beaumbm s "La Bcllc '
et la betc and Mme D Aulnoy s La Chattc blam;hc. " whnle one tale 1s f rom ‘lhc Philfppmcs
Ntck Joaqum s Johnnx Tmoso and the Proud Beautz Thcones and mermauon f rom’ thc l“ eld

of fi emmis1 smdnes are used to l) smdy tha 1mp3mti0ns anct consequcnocs or lhe convpnuonal

- '

L portrayal of womcn m popular lncrary f aury tales. 2) to suggcsx pattems of maturation and

-----

posmve f cmale charactenz.atﬁm. Wxth regard to this thrd componcnt pamcular attcntn(m 1s }

paxd w the author s pro;ecuons the sc!ccuon or mclus:on of detax!s thc mouvanon and

{




" ACKNOWLEDGEMENTS = = -~

I would like to exprcss my smccrcst gramudc to my supervxsor Prof cssoi‘ Jon C Stou who
. _ cnoouraged and gmded me throughout U’llS papcr Many thanks are also duc to Professor

;_Mxlan Dmué whosé’ mvaluablc suggmnons and detalled crmc:sm axded mc in thc cnucal

Vv
f . . L

orgammuon of my rcﬂecuons on thc subject ax hand R . .

Fmally. I also wnsh 10 thank many fncnds who have hclped mc in. thc vanous stages ’

Q-
, ,of this pmJect most cspecnally Ramon C Sumco Paul Morns and Douglas Chcng g




‘. [ .
i ’ Y L R \ : s , !
il a o ’ ‘ 1 : . ‘ ‘ ' | ’ L '
o . ‘ N , , ‘." ' ) s o . ) o s S .
T . } « Table of Contentsy " .. oo NS
AR 4 L v . ‘ . . N i ,‘ i~ . ‘ N . )
o " \C,haptcr o -, S S T " Page
o ‘ I lnLToducuon Ceeerideeens S P ST etereraaads f"' 1
\ . : : : o g ' Lo ) Tyt : .
Lo H.‘Literary Fairy Talesand Feminism ..,................ R SN {4 .

I Luerary Falry Talcs and France of tﬁe chemeemh and Exgh(cenlh Ccmuncs 22

R BAA Femalc Malurauon in’ La Bellc et la beu: esenanaan 30
T V Sex, Power and Languagc in"La Chaue blanche 50

o
v

o o Vl Decepuon m J&hnnv Tifoso and the Proud Beaulv ROV «‘y ?69

Vhegdmaasasannana saens

R . VL Concludmg Rcmarks aasuens et A yrenand] .l..'.,..,.".‘..'..,I..;.:83"’




o . Y oo : Tra
' oo . . P>

e e " I Imtroduction - ' - ‘.

RN

Femtmst lrterary crmctsm seeks to study the 1mpllcauons and consequences of gender

, - " on ltterature and hterary tlleory\“l'hrs mvolves challengrng the male blased perceptrons wl'nch
mf orm hterary tradmon and crmcxsm thrs endeavour f ermmsss confront the dommant

E‘tmages and( values in lrterature and analyz why these are: essentrally male centered In’

?”addrtron they of f er new, crmCal analyses and mterpretatlons feh works of women authors

Whlch were heretofore ignored of, rf at all studred were analyzed w:thm the frameworks ofa”
; " \

3

,scholarslup based on the exammauon of men s texts and men’ s language

Vo “
. Lo E

'i,. | .A Lrterary f arry tales provrde excellent matertal for a fe\rnm\rst apprdaeh to: the study of

\ ‘lrterature Ltterary fatry tales (Kunstmdrchen) are deltberate artrstxc r\endmons o1 adaptatrons

-

o of tradltlonal oral folk tales and folk farry tales (Marchen) as well as. free composmons )

s .
] " .
4 1

’based on certam formal and thematxc elements taken f TOm: the folk tradmon and 1ts .

}; tmrtatrons 'IflteSe lrterary versrons are usually chosen and prescnted to chtldren by parents and

| ‘_teachers pertn“bed by e{ements of vrolence and sex tn the ongmal more candrd tales Thus it

. has been the llterary fau'y tale an authored versron of a folktale which usually has found its } .
""‘C - way lnto chtldren ’s anthologtes and been made into prcture books of th"entteth century

_ | : ' Consrdenng the pervaswe and lasting mfluence of farry tales. lt is not unreasonable to. - - 3.
o '] suppose that they could have been sigmfrcant in perpetuatmg stereotyped sex roles for w women

. o lndeed male protagorusts have been usually portrayed as brave aggressrve and tnumphant

f:" - ln contrast. hterary farry tales often reveal behavrour goals. and: values for women that |

o encourage unquesttomng passivity in the face of repressron and subordmattOm Moreover

/

i : 'crttlcal analysrs of these tales partlcularly psychoanalytrc analyer; nremforees the surtabrhty

s

- and aeeeptabrhty of these sexually deftned roles and values Henee there is not only a nwd to
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The f irst half of thrs study drscusses the aims and concems of femmist lrterary A '

. crmctsm -and outlmes the need for a femtmst re- evaluauon of literary fairy. tales. Clanfymg

the drsunctron between Kunstmarche(n and Marchen reasons are provided why this study is

4

' ,prrmarily concem with the Kunstmaréhen. Next comes a brief descnptron of sévénteenth-

. and eightee'nth-cent‘ury Frenh'society which, generated the rise of the literary fairy tale as a )

)

o _genre ln the process of the presentauon tt is shown how dommam conventrons wrthm a’

socrety shape the contours of sex roles m lrterary farr) tales and how merary f arry tales m
V’ \ «
turn propagate sex roles approved in. that society. L -

, .
[

.. In chapters four, five, and six, -three fairy tales. wrll be analyz,pd wi }hm the |

W

f rameworks of feminist hte.ary criticism. Two tales are French Madame Le Prmee de

- .’

Beaumont s La Belle: et la béte’ and Madame D’ Aulnoy s 'La Chatte blanche one tale is
f rom the I;hrhppmes Nrck Joaquin' s J_o_l_rnr_r_y Tiftoso and the Proud M_ty Each of rhese
Lales drf fer from the ma]orrty of farry tales in that a female instead of the usual male hero
plays the most active role. All rhree stories fi ollow the popular theme of Beauty and |
Metamorphosrs They were chiosen to rmrstrate varying deptctrons of f emale development

» ''la Belle etr.la bete is the most welI knqwn almost the standard story of how a beast

- changes mto a pnnce when a grrl agrees to marry hrm Mme Le Prmce de Beaumont s ‘

"
)

behavrour The analysrs here shows how thrs narratrve expands nd.r re: def ines the process of " -

- female maturatron that Was outlmed for women by a male ceéered 1rad1tron

« . I

In 'La Chatte blanche itis ‘not a human male but/a female cat who undergoes '“ -

W



" not tmmediately apparent to readers in a culturally rnale onented or even mtsogymsttc socrety

Eht

" Ilmltatrons" How srgmf rcantly wrll the answers to these questtons contnbute to. hterary

IR analysrs"

'f’"..lmgutsttc and so(:ral structures s

o . . (o e . . '
’ o v R . ~ ’ v o v
- N . . P
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. ln ohgny iflg_sg and the Proud Beauty both male and female characters undergo

.transformatron Of the three tales thrs js:the most recent and the only one written by a male
e e

’ The arlalysrs of thrs story is tncluded to facrhtate a broader cultural and lmgutsttc perspective.

" This narrattve provrdcs an mterestmg contrast to the previous two Although it shares the

‘e

‘same theme and has a fi emale f or the pnncrpal acttve character the narratrve S mnclusromﬁre s

N /

use of symbols the use of language and other textua&.;lues negate the rdea of an actwe and

indeperident 1mage of the heroine. L L oo co

C. A " - e i . . [N

In ae analysrs of these works I hope to raise crucial questrons about the f# rctron of

/
n

female development and suggest novel mterpretattons that may answer the followrng

questions. lf l‘atry tales represent psychologrcal not physical, struggles and trrumphs are we \

10 accept the. hero adventhré as the tdeal and only model of that Joumey rmplymg that male ' ‘

and fi emale psychological development is rdentrcal" To what extent do thesefales dtrecw)\or

. 'mdtrectly portray female repressron female margmahty. and female struggles against \\ |

‘

' confines? What srgnll‘tcant relattons between women and language are revealed’ in. these texts

(Y

A

and how can language be mstrumental m unshacklmg women from the bonds of male def ned

—

lt is hoped that the answers? 1ll~"not o‘nly e;tpose‘images of women.-imposed by male -

/_' ¥

. [
. N ; . L v
., . B
. e ' . .

A}

h‘texts and male cntrcxsm but also stiow how inextricably rélated the concepts of woman are to- -
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4and hferary farry ‘tale to notice sxgmﬁcant dtstmctwns between the two genres Whtle‘the '

11. Literary Fairy Tales and Feminism

N '
e . Y
"

..."‘
1

“In the dtscussron oF f airy tales in this study, it is noti%nly necessary but tmportant to

make the dtstmctlon between hterary fatry tales (Kunstmdrchen) and f olktales or f olk mry
talcs (Marchen) A hterary farry tale derives its matenals and 1ts orgamzatron from another

4‘1

older f orm ér nar'ratrve whtch is the folk,tale Thus, the structural features the tone, the ’

’ L

themes characters motlf s, and other trapprngs of the folktale are clearly mamfested in

Le ) .

hterary fatry tales However whtle gtvmg much evrdence 1o its indebtedness to the

conventtons of tradmonal folktale, a ltterary fatry tale Stmultaneously shows evtdenc: of the
» ».

Yoo

skrll of tts wnter-- a def nite author who fashtons the features and el:‘?ents of the folktale in

a partlcular style There is scarcely any lumt to the ways an 'individu may appropnate

and adapt the materials of f olktales to transf ofm Atzem 1nto elegant iterary versrons~ But in

vt

re ‘fashtomng the f’olktales the writerre'desngn -mottves tntenuons ideo les “as well'as

i 3 mtended audience tnteract and greatlyﬂ'luence the hteraty outcome Thus even if the wrtter

o i cannot avoxd betng aWare of the lrterary f atry tale as a denvative of the fi olktale the ltterary

~~

versxon now amasses 1mphcattons and sxgntf 1cance essen@lly drf ferent from that of the
folktale In a socrologtcal study of falry tales, Jack thes notett that .

Whereas rt is extremely drff icult to study the hrstoncal ongtns and social’
srgmf icance of a folktale (the relationship between narrator and audiénce) beca
‘we lack much information about primitive tribes and societies, it “is niot $0. dtff icult to
defme the, htstoncal rise of the ltterary fairy tale for clnldren ‘Tt seems to me that .
“:any definition -of "this: genre must begin with’ the prémise; t that the individiial tale was -
. indeed atsymbollc act intended. to transform'a specific oral folk tale (and sometimes a
“-well-known literary tale). and’ designed to, rearrange the’ moufs characters. themes,
- functions and configiirations in-such:a way that' they WOuld addrgss the concerns. of
< the educated and hng classes of late feudal and e_a_r__yl capttahs socxettes. (emphasrs

nune)' Sl

e

: f‘ " ‘It ts hardly neoessary to go mto detatled study of the nature and ongms of the folktale

o
. I
- N . . PR
—_—
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" The literary tales then,‘'instead of the folktales, subsequently gain popularity and are

'
.

. folktale is traditionally transmitted orally, and its author usually unknown, the literary fairy

tale is written by a specific individual wh({ decides the aesthetic arrangement and structure of

the tales. In so doing, he ¢ndows new meanings, transforms, or climinates the symbols and

.

features of the folktale almost at will, More0ycf', the features and configurations of the

‘folktale are directed more to a collective agrarianvor huming‘ societly, while the literary fairy

" 1

. tale reflects another social order- - a city bourgeois society,

Such a socicty, believing the folktale 10 be too coarse for the well -bred, well-educated

children it hopes to raise, necessitates a refined, tasteful adaptation of the traditional tales,

continually adapted, publishcd. or made into picture books until the present, )

The feminist re-evaluation of fairy tales that shall be attempted in this study is

—

primarily concerned with literary fairy tales gince these are more directly and obviously related
to modern society and because these are the ones which have been widely disseminated in their

memorable forms and have become culturally pervasive. Hence, there is a great possibility

L) -

thay they may have helped perpeuiate seX fole stereotyping in literature and society. ?
‘ b}

Folktales are extremely difficult to study in their historical context. There is, -

’

inadequate historical and sociological information about them. Morcover, folktales experience

,

re-workings and transformations that are hard to pinpoint or even describe, In addition,
conclusive world wide studies regarding assumptions about female characters in folklore do
not exist, and even those limited to Eugopean folktales yield a much more complex picture

than that which could be seen from the popular literary versions. So that while thvere,secms‘to

.

v

"The terms ‘literary,’ ‘artistic,’ or ‘authorial' to qualify the fairy tales to be discussed in this

-study are quite cumbersome and often detract from the flow of the text. Hence, simply the

term ‘fairy tale’' is mostly .used for the rematning part of the study. The term refers mainly to
literary 'fai‘ry tales, and only very seldom to folk tales or folk fairy tales. More specifically,
‘fairy tale," as used in this chapter, refers to the ‘stories that have become very wideiy-knOwn
such as “The Sleeping Beauty,” "Snow White and the Seven Dwarves,” "Rapunzel,® "Puss in
Boots,” "Rumpelstiltskin,” and other similagly popular narratives, which have been translated and
adapted widely through time and culture. This qualification  is very -important. There  are  numerous
other literary fairy tales, of great -artistic meril,fwhich did not- gain as much popularity or social
approval as the abovementioned. And underlying a feminist ré-evaluation of literary fairy tales is -
the-gnalysis of the relations between the concepts and values in the more popular - narratives and
those of the societies which approved and disseminated these stories. '
- .



. ‘
~bea prcdommamc of male protagonists and somcwhal frequcnl neganve descnption of

women in folktales, the complexity and alterability of the tales obvnaw any gcncrahzalions

¢

about female roles or influences in folklore,
. In compa‘rison,,lilerary fairy tales are casicr to study and analyse, They arc mor¢

recent and there are fixed texts which may be subjected.to in-depth textual analysis,
Nevertheless, it mus( be remembered that gencralizations, whether in folk tales. or literary
fairy tales, must be taken with greal caution,

- An interesting featuie in most of the' lilerary lairy tales that have become very

popular is the facl that femates (arcly appCar as active and dommant principal charaucrx

lnspmng and excumg roles are gcnerally taken by. malc characlcrs Not only does it scem that,
there are more stories about men and their adventures, but the characterization of the herocs

in tales are usually more favourable than the characterization of women. Fairy tale male
, * , ! \
protagonists are usually endowed with wisdom or cunning, courage, physical and mental

strength, and moral integrity . Meanwhile, the vir(l)ue and \Ialuc of fairy tale women usual!y
consist simply in being your.lg.'good‘-tempc‘red, and beautiful‘ Morcov;r., beauty is strapgcly
emphasized as being the most important fea.tgr'ta a woman should pqsscsé. Marcia Liébcrman
questions.and probés time legitimacy of such a longStanding notion in an‘ a_rtfcle aptly titled

"*Someday My Prince Will Come : Female Acculturation.thrbugh the‘Fairy tale.’

1 -

[There is an unusual] focus on beauty as a girl's most valuable asset, pethaps hcr
only valuable asset. Good-temper.and meekness are so regularly associated with
beauty, and ill-temper with uglmess thal this in uself must mﬂuence children’s
expectations.

o tisa pkaychologxcal lruth Lhat as chnldren and as women, girls fear
. homeliness (even attractive girls are so frequently convinced that they are plain). and
this fear is a major source of anxlety diffidence, and convictions of madequacy and
inferiority among women.

- Good, poor, and pretty girls always win. rlch and handsome pnnces never
“.merely handsome;, good, but poor men. (If the heroine or hero is already rich, she or.
he may marry someone of equal rank.) Since girls are chosen for their beauty, it is

~ easy for a child to infer that beauty leads to wealth that being chosen (becausc of
" her beauty) means getting rich.
C The system of rewards in fairy tales, then equates these Lhree f acmrs bcmg
‘ -beauuf ul bemg chosen gemng rich.’

‘College English 342 (December 1972): 383-95. p. .384fF. N

»



In addition to a tradition of characterization that favours males, fairy tale motifs and

" plots reveal patterns of and courses for initiation and maturity which not only extol male

activity and éggrcgsivcn‘ess, but encourage attitudes of dbcility and passivity in females, Fairy
lale plois are often of a protagonist's coming of age. The hero, usually male, undergoes rites
of iniliati,(;n that are physically dangérous, as \\;cll zis morally and mentally taxing, He

~ é;crcomcs‘ 'cowardi'ce, fear, and ignorance, and, in achievirig viclory, gains a prosperous

kingdom taking the most favoured woman, usually a princess, as his bride. His completed

passage o matufity culmmalcs in a communal cclebration wherein the hero is not only |
accepted by sotiety but becames a king who rules over a dornain he now deélares his own,

In coxirast with the male jpumey to maturity, women do nOt have access to-these
rites of passage, 10 these processes of reconciiialién and resolution. which seém to be the key

to social and bsychic harmony -and wholeness. lndccd"s‘cemingly inherent in the majority of

\ ~

fairy tales that have become popular are patierns of maturation substantially favouiring males

over females: ;ime and again, { airy tale boys are sent off in adventures to discover world

-

realities through experiential suffering and thereby become leaders and rulers. What do f airy
. lale girls do in the meantime? They stay at home or are locked up somewhere, expected to
develop heanh bred pauence and kmdle yearmngs for_romantic fantasies of love and

marriage. There are some tales whlch may prove to be exceptions, but few of these are

\

wgll-known'. Unfortunately.'mc majority of pp‘pula; fairy tales gncoqragc largely acquiescent,

uninteresting women. Jennifer Waelti- Walters su'ccinctﬁ states that:
Fairy tales reinforce in a girl the sexual stereotyping rampant in our patriarctlal ,
society. They offer a model in which she is deprived of her autenomy and teach her
.that she must become a passive victim, decorative, and dead, in order to be loved.
The reading of fairy tales is one of the first steps in the maintenance of a
misogynous sex role. of stereotyped patriarchy; for what is the end product of these -
stories but a lifs elcss humanoid, malleable, decorative, and interchangeable that.is, a
. feminine woman'’ who is ‘inherited, bartered or collected in a monstrous game of -

monopoly .* . ‘

| Karen"lji. R'owe.shares Waelti-qutefs‘s repugnance and disgust with the pbrtrayal of
-~ these beautiful, ' passive females- - fairy tale v’vorhen who are shuf fled'around as they meekly

acoept thenr fate. They cultwate domestic v1rtues in drcamy annmpanon of a prmcely rescue,

o

' ‘.me Illf& and :the Egmﬂ; lmmnju_n Monuéal Canada Eden Press, 1982, p. 180



at which time they mgy‘enter magically into marriage and fulfill their supposedly highest

calling. Rowe criticizes the limited models that fairy tales offer women and suggcsrs{thal

»

maturity and wholeness can be attained by transcending fairy tale scripts.®
- .
Re-evaluating fairy tales is an apt starting point for alerting readers to_the
misrepresentation of women-in literature, Generations of children have known the popular’

fairy books /and in so doing, have absorbed far more from lhem than merely the outlines of-

the various tales. Children would have also learned behavioural and associational patterns,
value systems, and the means to predict the consequences of specific acts and circumstances, '
in fact, although interest in these tales may wane after the first decade of a person's Jife,

fairy tales have the uncanny ability of being unforgettable and remaining inscribed in adult

.

minds, even exerting unconscious influence upon people who are not aware of it. '

It is hardly surprising that lpsychoanal)Tsis continues to be a major approach in the

study of fairy tales. The characters, motifs, and themes in fairy tales prove to be irresistible

symbols for, psychoanalysis to further advance their theories and conclusions about hitherto

unknown aspects of the mind. Because of the high symbolic and allegorical content of fairy

Lalesll, psychoanalysts believe that these tales off: er ample evidence of the unconseious and

.subconscious psyche which influence and animate apparently clear and simple human ¢

’ \ ‘ , : - .
N . . - ., ' \ , /‘ . .

A study which has been valuable in illuminating texts and revéaling undcrlying

" behaviour.

structures and psychologrcal patterns in farry tales is Bruno Bettelheim's The Uses of -

‘ Enchanrmem __g Meamng and Importance of Falrx Tales Bettelheim states lhat f anry lales

with therr Ianguage of symbols. carry'rmporlam messages to the conscious, lhe preconscaous,
“and the unconscrous " What he considers as exemplary works of the imagination, [ arry lalﬂ

.can be percerved as provrdmg a convement entry pomt into the consciousness of a chrld These )
- L .

-

: tales provxde access to deeper meamngs srgmfrcant to chrldren at hll stages of developmcm- -

Y

‘Rowe, Karen E. . ‘Fairy- born and Human brcd Jane Eyres Educauon in Romance - The _me
in Fiction of Female Development. Ed. Elizabeth Abel, et al.’ Hanover and bond_on .Unwersuy. of
New England, 1983. 69-89. p.-80. = O
‘New York: Alfred A. Knopf, 1976. h ' o
Toid. p. 6. .. , L r

’
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especially at that stage when children conf ront }he emotional and psychological problems of

\
¢

growlng up. Bettelheim credits‘f airy tales with being attuned to a“child's anxietiesv and

: N . \
' nspiratlons The tales can stimulate imagination and clarif y emotions and suggest solutions to. .

-

exrstentral problems thereby aiding the cl}ld in garnmg af eelmg of selfhood and self -worth,

Whtle it entertains the child, the fatry tale enlrghtens htm about himself, and
fosters his personality development; It offers meaning'on so many different levels,
and enriches the child's existence in'so many ways that no one book can-do justice to

" the multitude of diversity of the.contributions such tales make to a child's life.
Fairy qales represent in imaginative form what ‘the process of healthy human
" development consists of,-and how the tales make such development attractive f or the

child to engage in." o ‘ ‘ . Y

(]

Through perceptive analysns and mterpretatrons of well- known Tarry tales, Bettelhetm goes on
to elucidate how fairy tale charactem.atron and plot structures correspond 0 and represent the o

phases of human growth and the many phenomena attendant upon human development and

maturity,

: However a crmcal reading of Bettelhetm 's book reveals concepts of character
» . ‘ .

developmenl in fatry tales whrch are largely male- oriented. Perhaps unknowmgly Bettelhetm

mdrcates the means by Whlch fairy tales perpetuate character’ stereotypmg and a regulated

¢

- process of human development whrch ts gender based ie., males are contmuously £ avoured

over females This is clearly seen in his chapter called Oedlpal Conl'lrcts and Resolutxonsi )

;
‘

The Knlgh; in Shtmng Armor and the Damsel in Drstress o S CT i

The hero prow:s hrmsell‘ through slaying dragons solvmg riddles; and lrving by hts
wits and goodness until eventually he f rees the beauttf ul princess. mames her and
lives happily ever after. Sy
No little boy has ever fatled 10 sée htmself in thrs stamng role : ‘
ST Allittle grrl wishies to see herself as a young and beautiful marden a prmcess .
“of the like*- who is kept captive by:the selfish, evil female ftgure and hence St
o unavaxlable to the male lover (emphams mme)’ ' L . »- B “/_ : :- -

LS

lt is evtdent though that Bettelherm is. not the only one whOse analyses of farry tales ]

seem to f avour male charactenzatron and develbpment over those of the f emale. Another

(W

i

s ‘ ’ cxample rs Mane Louxse von Franz who studres farry tales wrthm the f ramework of Jungtan .

IR psychology In Jungtan psychology, farry tales are consrdered to be excellent materrals to study ',

the comparatwe anatomy of the psyche Von Franz belreves that there 'ig much less specrl‘ ic
S L SR v o
'nnd‘p 11112 L b R




"« .. "Fairy. Tales. Texas: ‘Spring Publreattons. 1978 - e e

" Totomio; Inner~City ‘Books,, 1980. p.. 9-10.

Lo . \ . ' !
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»

o cultural consctous matenal in fairy tales and therefore fairy tales ‘mirror the basrc patlern ol"

\ . 1

N

the psyche mqre clearly
Fatry tales are the purest and srmplest expréssion of collecuve uneonscrous psychtc
| processes. Therefore théir value for the scientific mvesugauon of the unconscious .
exceeds that of all'‘other material: They reprpegent the' archetypes in their simplest,
barest, and. most concise form. In'this purerl?o\nb\th;archetypal images aff ord us
the best clues 10 the understanding of the processes geing on in the: ¢ollective psyche,’ . .
In myths. or legends or any other more elaborate mythological material, we get at the C
basic patterns of the human psyche through an overlay of cultural material. Butin, -
', fairy tales there is much less specific conscious material and theref ore the):mtrror the
' . basic pattems of the psyche more clearly,”' RS N . o
Ltke Bettelherm von: Franz cr:edtts the farry tale wrth havmg a complex and f ar- rcachtng
) - P i Ij o

mfluence in the psyche Interestmgly. rt rs when von Franz starts applymg psychqanalyuc

. hypothesrs and theories in the mterpretatton of fatry tale mouls and characterrzauon that a’

male- pre,tudtced perceptron is dlscl'bsed 'A o » co (' . ‘“, N Loy

. In l‘arry tales. the hero is courageous and never loses courage but keeps on f lg,htmg
till he overcomes the-enemy. The héroine will go on being tortured she sul' fers her’ { e
. way' through unttl she reaches her goal kY R Lo
.y K { ’ ' . ..
: The ef fect of animus presence can lead av wormian, to deeper femrmmty prbvrdtng she ‘
accepts the fact that sheis animus- possegsed and does something to bring her animus
- into realltsy If 'she gives him a field of action- - that.i is, if she takes up some spectal
. study, or does some masculine work- - tlus can occupy ‘the animus and at the same . '
. trme her feelmg will be vivified and she 'will.come back 10 feminine activities, . .. o
S “The. more, animus- possessed a woman is, the more she feels estrapged from .-
© .., meil and the more parnful aré her efforts to make a good feeling contact. Although- . A
L shc may compensate by taking the lead in' erotic affairs, theré can'be no genuine love B
,-Or passion in'them. If she had. really a good contact wuh men, she would have no.
needtobesoassertlve”'f o . Ce e

EA
..\

In addltlon to Bettelhetm and von Franz there are many other scholars who perpetuate \

.
( ] e

tradmonal confinmg roles and values for women that may be found m fatry tales Thxs ls '
: W.‘because for. a long ume fatry tale mterpretattons and the defi mmons ofo charactenzatron and‘ RIS
‘:‘protagomst development presupposed a range of potenttals and possrbxlmes of l”ull‘ tllment Cl

‘ ":avatlable only to men and male development ln fact extstmg psy ologrcal f rameWOfks for -'

R

"h“’"a” developmem a\re actually based upon henoe largely surtable for males In Sexual SN !
S "‘_Polmcs Kate Mlllet states that "',"" S P E :' o : :

4

1 "“Franz Mane Loutse von.. ntgrprggang g_ E_g_ry gle;, An m ;g ;_l_)_e J!S_QLQH gg

" “Franz, Marie-Louise von. mwm_xs_wm&m_m

--':;“nnd. P 129

-
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C L Under patrlarchy the f emale dld not herself develop the symbols by whrch she is
A . described, As both the primitive and'the civilized worlds are male woilds, the ideas
b T whtch shaped culture jn regard to the female were also of male design.. The image.of .
R * woman as we know itis an tmage created by men and fashroned to suit thetr
Cl ;nwds” ."-' \.“ e e
; o When femtnists advocate a T6- readtng and re- vrewmg o( l"arry tales, lt is not to argue
! N-—‘-A ' ! [
: about the stgntf tcance of the’ unconsctous in human thoughts acttons and subsequcnt '

Vo i

) dcveldpment ncrther is it to rmpute tht value of fatry tales ina chtld s growth and . . o

i

Wt o . '

maturatton Rather lt is to questton and challenge the orrentauon of such growth and way of,

i

R thtnkmg Characterizatton patterns of deveIOpment and goals reserved for wbmen in farry

U tafes are suffocaungly hmtted Crtucal msrghts and mterpretattons remf orcihg these concepts

t
‘

’\.ﬂ not only calbattentlon to the popularrty of those f atry tales whtch retnforce ina gtrl théY

v : R , ! v

o sexual stereotypmg rampant in soctety but worse, grve a stamp of of f: |c1al approval 10 these

partrcular tales and the models of roles and hehavrour they advocate Thus ‘not only the texts\ oo
' ¢ - 1 ' R " ) .
,themselves but cntical analySts of these retnforce role stereotyping and clearly help 10

3 yon

‘ acculturate chrldren 10 an awareness of these stereotypes and the’ behef m therr accuracy o
and/ordesirabthty . e RN #» T

Iy ' -

»

o T Among other thmgs these tales present a ptcture of sexual roles behavrour and R
: L psychology. and a way of predicting outcome or fate accordmg to sex, which is
.+, important because of the intense mterest that chlldren take m endtngs they always ‘
" want to know how things 'turn-out." - e
‘ » A close examination’of the treatment of. grls and women in l‘atry tales , Co
eveals certain patterns ‘which are keenly rnterestmg not only in themselyes, but also. *
‘as a material whichgms undoubtedly played a major contribution ifi forming the ~ . o
T . sexual role concept of children; in suggesttng to them the limitations that are. tmposed
. ijy sex upon a person's chances of success in various endeavoprs. "
I . ‘It is'now being ‘questioned whether. those traits that have been charactertzed
C e .as femlnme have a btologtcal or cultural basis; drscardmg the dssumptions of the. "~ . ..
‘.. -past, we are asking what is inherent in our mature; and :what has become ours .. . o
PR through the gentle but forcrble process of acculturatron“ ' ) . :

Fatry tales are an rmportant reposltory of soc1al cultural and htstoncal mformauon S

b - f \ A

: about predommant atutudes and shared values in a glven socrety. ata- gwen ttme As an

bfconventrons in: Burope were t:odtfted and remfomd m hterary falry tales g -: o t' - l_ f, :

<
-~ s .

N S e . . (R . .

- . ‘ . - . 3 - Co L

S . . ‘.‘,‘-‘. ".._.»'.," . . R I B

T "'r""New York; Doubleday &, Company. Inc.. 970 N / SO
s ‘,“Lteberman !Someday My Prince Wil Come g_u_exg Egglgg p 388 o T
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A Almost all critics' who have studred the emergent'e of ‘the’ lrterary l‘arry tale in Europe . -

‘ . agree that. educated writers purposely .appropriated the oral folk tale and converted it ool

o - into.a type of literary discourse about mores, values, and manners sothat chtldren ‘ E '
R . would become crvrlrzed accordlng to the socral code of that. trme B

;

E Many o( the farry tales popular around the world today have actually been ctrculated in’ thctr
1 \ .v. ‘ ‘
.memorable forms and verslons already inf used wrth an ldeologrcal yrewpomt [-olktales whrch

e

o pre exrsted wrth an 1deolog1cal srgmf tcance of their own have been adapted and graf ted wnh A , -

LR B . . ' ‘ . K
‘ C,a secondary cultural 1deology IR S ' LU o
. ' Yy . : [

t P ! : - : ‘
S o \j, - Thrs srgml‘rcant observatlon and its consequent srunmng rmphcatlons becomc clearcr in® f‘ ‘

' Mrchel Butor s On Fatry Tales Butor shares Bettelhetm s and von Franz s rdea that the

farry tale serves a mateutrc purpose i e it rs the mrdwrfe to @ psyche bemg born

e b

Srgmf tcantly Butor also notes that although fatry tales ensourage and persuade a child 1o -

mature and hazard hlS ftrst tentath'e evaluatron of the world it nonetheleSs mtroduces hrm to.

t, [ \

e an adult vrew of a pre l‘ormed wdrld the chrld knows about f arry tales only whalt the adults

1

tell hrm' 16, The chrld s conscrousness rn rts formatrve stages is thus f ormed wrthm the

Ny y
~ v 'l \

frames of the prevarllng soocral conscrousness 'A chaos of undrfferentralid feelmgs urges

.and percepttons in the clnld ts stabrltzed through }ecourse to: more concrete and l‘amrlrar
'j-' 3 ) L nnages Nevertheless the chrld s rmagrnatron sumulated by the taIes percerves

"'dtl‘ ferenttates and def ines accordmg to the prevarlmg socral mtlreu Whtle the l‘ arry tale\ is the

f
r 1 " ’ o < ‘

S clearmg tn whrch the chrld rs enéouraged to evolve her own stance tn agamst and for the

N .

world it is. always bounded by socral convent‘ ons and hrstoncal tradmons which def ine and

s

Vi . o ' —

R deltmrt the range of growth the clnld can expertment m SR
S SV . ,

‘ . The f: arry tale sends boys ‘out lnto the world encourages them tb adventure but rt
P o admomshes grrls For them marriage js ‘even'more important than thetr brothers
o) vand the road: to rt is’ strewn wrth many more dangers S R St

A ‘;; C Subtle expressrons of mtsogyny regardmg culturally prrescnbed roles and socral g

]
F

. o mohrlrty are rnherertt m n'tost farry tales and can thus hAVe tremendous impact Subltmmal rn i( N

A J N . Co . e . : PR
‘o fe a0 ," . ’:-"=" ‘, K . ‘_.»". ¥V . » Y N y PR .: R

*"“’Ea_u_a;ﬂ_du_ttg_&b_mm. Qmm.s_ecmdimamms&mg.
" Civilizdtion. " New York: thdman Press; 1983 p X

; "E_um L.te:m Theory’ and: _r_asuge: ._9_ E..tssuml mﬂmuqm ’te Stmumlum Ed
- . Vemon Gras ) S

“York: Detta Books 1973 (34962 p.. 352 e e
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: o e . , o
nature chrldren- - even adults- - may unknowtngly mcorporate as basic assumptrons a vanety ;

Y

of prmcrples that powerf ully influence’ later behavlour beliefs that perpetuate and mamtam ) ) i

' Il

sex;;typlng.‘substanuate subordination of women.tand uphold adherence to androcentrrc S Yy !
e l . ' I o o '.d c ;
. ‘values, s S - Co AR N

[

§ i
' i '
s was m reactlon toa culture whtch marntatned rtgid socral' convenuons and ln S ‘

rebellror;mgamst mampulated stereotypes that a surge of opposing drscourse began Questtons 8

ot 1

. and protests arose agamst the chauvmtsm contained in the prevrous readrngs chauvmrsm that § ‘

\

l

has somehow accompamed p$ychoanalysrs and formalrsm Women some hesrtantly others

R aggressrvely started proferrmg cntrcal re- readmgs and l" resh mterpretatrons of t‘emale

"

\» charact ;rn ltterature in general and fatry tales m partrcular These attempts then led toa

‘more crtttcal sensmvrty to and questtonmg of tﬁe language and symbolrc structures whrch “

perpetuate ‘these roles and rmages These were every srgmf rcant atten}pts to pornt out some
\ ‘_ '

drscrepancres between what a llterary work purports to tell what it has tradmonally been

mterpreted to mean and what a current caref ul readmg of it shbws

/

The most zealous attempts to mvestrgate and clartf y 1mages of WOmen and pattems of

. f emale development m hterature occur in the f teld of fernrntst hterary crm sm

: One of the fi rrst and maJor thrust of femmtst cnttcrsm lps been to study the unages
- .-of women, to explam women's characterization, and to analyze economig restrictions, -
wu, o social taboos and cultural norms 'which govern women's behaviour. In a second
" . phase, ferninist crities have con®ncingly argued that since it is largely the works of -
. ..men whtch inform our literary standards, then these reflect a male view of, lrfe 1
o ' e ‘ \) '

Lo (Femmme ltterary cntrersm) is espectally concerned wrth assaultmg and
-0 ' '...revising, deconstructing and reconstructing those images of women inherited from
~ ' male-dominated literary traditions. . ."(in'the end)we must inevitably rejec"t the

v ivalues and assumpttons ol‘ a society whtch created these paradigms.’’ .~ :

It 1s clear from the above quotattons that femrmst hterary cntrctsm goes beyond

merely ptnpomtmg stereotypes and oppressrve rmages of women m text after text, Femmrst '

crrttcs ltkewrse clarm that double cntical standards bras ltterary studres and gomg even e 1“;;

Lr

l‘urther that the masculme values ‘that prevatl m hterature merely reflect an androcentnc

' culture whtch has mcessantly treated women as pecuhar margmal and shbordmate '. '. o

‘ “Furmm Nelly __ngn m ut_r_gm_ in Lj_t‘m_t_u_r_ 2!!1 M&&X New York Praeger 1980’
. "Gilbert, Sandra ‘snd- Susn Gubar. The Madwomsn(in the Atic: The “Woman Writer snd: he
]!lnemmh Qmm !.Jlsn{x lmmlmm_ New Haven’ Yale Umversrty Prels, 1974 p 76 g o PO

v

‘_ R /v . , . e . . I . Lo ,‘_“ R j‘ [} .
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The urgent nwd to contest thts apparently masaulme mode of aggrandizement whtch

' ’occurs both in f tcuon and cntltrsm prompted femmlsts to try and construct a cnttcal method

' whrch,\would effect a re- exammatlon of sexxsm as it ls found in' hterature and as it is 1mposed

»o \'-l ,‘.\

on ltterature by crmcs Thus femmtst lxterary /crmcrsm ‘was slowly and pamstakingly
' \ bl
conceptualrzed to expose the tangle of mtsconcepttons dtstortrons and prejudtces whlch

frequently govem the deprctron of women in ltterature and the response ‘of male cntlcs 10,

o Vo [ " -

; female characters and to works of female authors L '.: o T, "
= ‘ . \ S s .‘ . vl ; y [ S o
o Though rt is ‘clear o femtmst crmcs that they all had a smgle opponent ie..
P EEN
mrsogymsttc thmktng what remams unclear ts how to resrst and subvq\}hxs kmd ol‘ thmkmg

' ’- v ‘l
whtch crmcal methods to use what goals one is armmg f or and perhaps even orkmg fo lead

othcrs to. Thus it is very dtf fi tcu\? if not altogether 1mpossrble to give ah exact def mitton of

)
[

i femmme ltterary criticism, It is a new f ield, l‘ or Whtch both a descnptrve and crmcal o

[
1 o PR S ‘ N Lo

vocabulary has. yet to be devrsed In addrtlon the drversrty of the mqutry herem easrly cclipses '.' T
\ o R
the many eff orts to defme femtmne lrterary crmcrsm as a smgle coherent system or a uque L
. set of methodologtes o “‘:.' o -' f.. ,‘ e j. R NI
,The dtversrty of aims and pracuces enablcs current femtmsm 0 advance on several ‘
fronts at-once, which is generally. thought of as a strength whrch wotld be lacking'i in: -
a- monolithic feminism.. The shifting"of ‘boundaries between one type of activity and’ a

another is seen as evidence of growth: and transformation which are. healthy: signs | mx R )

. what is after all a 'movemerit’ and not a’ frxrty, Consequently attempts to-def: lne it SN
arélooked upon with susptcron on grounds. that definitions are bound o be VL N T
premature at thts stage and perhaps oppressrvely prescnpnve 29 ‘ ;, b T

' A ‘ o e s 4 ]

- Iis impossrble to define. . and this is'an imposslbtltty that, wrll rernam..fbr this [
"', practice can never be theorized enclosed, coded which does not mean that it does\ FERNE R
; not exrst no. I . (TR :_ﬁ B T T PR,

» 'f ,-‘, Nevertheless mspxte of the drversmes and l'acttons 'wnhm thrsrlmovement ther -ls a :

‘‘‘‘‘

' to take tlus mto c0nsrderat10n o1 ,' o o

. Ve . e, BN R X

"l{uthven. K. K emmg; L._m studteg, An ntrgggctig New Yorb Cambrxdié Unlverxity 'Press\ BN
1Q84 p. 20 oo EORER 4 A NI N

: "cnous. Héléne 'I’he Laugh ol' the ‘Medusa Qtd ; fn . Verena Andcrmat( Conle_‘_. " Héldne: |
ri;ing g__ Fgmmtng Londonl University of Nebraska Pms. 1984 p 32 RN
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Femlmst critics agree that m the realm of culture where masculme values prevarl we

cannot drscount the possrblhty that the long arrd pervasrve male dommanoe in lrterature
. together with.a male oncnted cnttcrsm could have misread or underrated structures
| language, symbols narratrve st’yles ‘and charattenzatrons that are specrf rcally female For
o example Vrvtan Gomrck m _@y_ s in Fenumsm elaborates on a premtse that many femtnrsts
'_ '| have ctted and complamed about n, Gomrck states that women were( restramE and hmtted in,

omen speak or

among other thmgs speech andqr)hought that rt is: hrghly possrble that when
, wnte they do s0 m codes or in symbols or m some other 'drf l‘erent way S0 that their -

thoughts and experlences could be accomodated m‘the man- made language they had o use.

N

' Unacquamted wrth these symbohc stntctures and language womanly concerns and
preoccupattons were drsmrssed by male readers and cntrcs as undecrpherable meamngless
trrvtal and umnterestmg Thrs haughty dtsmtssal is undoubtedly due to men 's mabrlrty to

| understand apprectate and esteem women s experrences whrch they themselves have never
‘ “ undergone or Whlch the prevatlrng masculme culture have taught them to devalue
W . . t
f‘.g-;;]‘ o lt should be clear howiver that a gender stressed readmg of works does not mean o
. pnvrledge women over men Women s desrres and vtsrons are: not necessanly better, but ;

ﬁ

mdubltably drl‘ ferent than those of men s A mere reversal of' roles is not ‘the arm of a’

FEYN A
N f

femrmst crmque for such a methodology could easrly lead to a stattc and ftxed concept of

LN

X women Rather a gender stressed readmg seeks to nudge wgmen out ot" therr complacent

i,

passtvny and unquestromng acceptance of roles and def mmons men haVe lmposed on them

P

\At the Same trme cnucal analysrs wlth a gender pornt of vrew Seeks to mform men that it rs

] ume that they. too became aware of and reahsed the flaws and faults of therr crltxeal

..»

L methods concemmg wornen and w men s works m hterature. T i i s o

oot

The consrderatton of women m lrterary studres is not wrthout radrcal unpheatrons and

: consequencest fIhere 1s an mextrrcable relauonslup between the conoept of women and socretyt
and the drscrplmes ot' psych,plogy and lrngmsttcs among others ‘A gender marked crrttcism
employed by femxmsts def 1es the notrOn that thexe\was or can ever be a entrcrsm that. rs -

. L,
.v'\ .

’ "Gornlct Vlvu,n m m Eegn_r_mm New York" Harper and Row 1978
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There is no such thmg as pure criticisin. Cnttcrsm has an. tdeologtcal value, it is ,
 inscribed in. ideological discourse. The critical text is tnscrtbed ata partrcular moment _
- in'the history of idess.?* _ L ‘ A :
. ) / . T " . . o Y . ! " . .
'Women writers readers and scholars make up a communit wlth distinct attitudes. P
\ - i o o i o
percepttons and tdeologtes Together wrth other’ groups or schools whtch challenge prevatlmg o

ltterary canons ‘and conventtons they shatter the 1llusron of coherence and tmmutabtltty of

’

canomzed lrterature ln addition,. the values and tradtttons of the soctety which supports such ',

/

ltterature are exposed as being very narrowly defmed o o - —

Ltterature and crttrcal theory must not be orgamzed wrth a system of ngrd dtf f erences
! i
S espeérally dtf f erences srmply based on gender T he conventronal modes of 1magrng o " ‘

v . : e

: arttculauon of meamng to tmage language and the subjectt\ve engagement of readers are now

Ve

’

|
“

very much in questron All these processes must be tref ormulated or posed angv wrthout

)

pnvrledgmg etther sex or mtrmslcally Judgmg accordtng to: better or worse Femmtst grmcrsm

does not seek to offer def mrte answers nor frxed results of theory but a process “of re- thmltmg

\

frozen categones It makes us aware that crttrcal studtes may have' been followmg paths that

. afre not necessarrly the only ones possrble A femrmst cnttque seeks 10 open opttons.to the
hnear grarnmattcal unrvocal logical system that regt;lates and def mes mstttuttons structures
,andsocrety ] ‘ S ;” PR
By examming f tcttonal representattves of f emale development we clartf y the gender o
| brases mherent in the tradrttonal accounts of growth f ormatton and relattonsmps -

Psyehologtcal conventtons‘that have defmed the manners and goals of development are

. scruttmzed to dtscover therr paucrty and fatlure to accotmt for specrfrcally female ertperiences - B

N A\
R At the same trme the vrabthty and mertts of altemattve frameworks/pattems of f emale

maturatron such as those offered by Penelope Washboum tn Becommg Woman The Ques

”"I’héoret Frrmee 'Les femmes et lee mots' In- the’ _emmme. S!.emm md __QISL?.M f.anmﬂ !1
7 les motst’ Ed.Ann” Dybikowski; et al. Canada Longspoon Press, 1985;: 95-8. p. 47.% . _
1 ) "wmboum. 'P‘en’etope mrm ‘Woman, * The Qus;:.t for Wholencss inFemale * Experience. New

n,  Carol.- r_ % mttmt _m Mholmm




~ T . \ \ . . -
. '

'
1

, matter of saymg thts ts a stereotype or thrs 1s a false 1mage- - the basts for these assertmns :

R must bé’ clearly estabhshed ’I'hus questtons of sexuahty had to be mvestrgated and $0 were

*

quesuons of power and quesuons of language In the process sigmf icant Te- def initions-and

expansron of f 1ctlonal development may be achreved that wrll help women m thetr struggle to
sever themselves from. the rnyths and NIES that men have created for them |
““ : ln ‘the: quesuomng and challengmg of estabhshed thought and structures the most 0

Lo relevant ‘as well as the most problematlc prove to be the mvesttgauons in relation to

a——
\ [

o language Language is a symboltc strucutre whtch signif Tes and represents Itis one of the

most srgmﬂcant means whxch provxde access to other people S conscrous and unconscrous .

thoughts and percepuons of reahty erewrse psychologrcal and socral realrtres are def med

'
”~

codrfled and@tmctured by and through language. _' i.. o 1 ; :

' The major challenge that femmist scholarslup on language poses is to explam how .
there could be any interaction at all\between language and an individual's thought, -
- on the one hand, and the social and cultural contexts, on the other. Researth on RENCERN
language and sex has already drawn.a rich and complex prcture of such int ractions,~ ;"
provrdmg consrderate evrdence that such connections do exist.?*1 P ‘

£
Probmg the connectton of language to social ltfe and mdmdual psychology raises many -

oo .

questtons about many of our most basic assumptions It rs almost rmpossrble to thmk of the LA

[

world other than in words It is language whxch tnevrtably medrate all references to realrty

i
P

) Femrmsm posrts a drf ference berween male and female mdmdual psychology and socral ‘ : . |

N

exrstenee Hence there must be a correspondrng drf ference in women s use of language . ‘-
Women today. especrally wrrters and hterary scholars cannot help but grapple wrth language o

problems Women are conunually c0nf ronted»wrth a Eystem of srgns hosule to us and used to

dommateus U o o L oo LR

There is a problem both of concept formatton wrthtn an extsung male constructed L.
- f ramework of thought and.a probiem of language use in developmg and aruculartmg ‘
.an authentic understanding of ‘the world:and one's relationship to it. * . o -
SRR |3 | & possrble that language. developed by one group in' society within an S s e
oppressrve relatwnshrp can simultaneously serve the same purpose for the oppressed S

; .L, srour:"“
7 Constant alertness to and re evaluatron of language show the srgmfrcanee of languag?
.‘\

IR o "
. oo . « . v N \ R, . i

- 5 . R v,

e ’ . 3

Lo "‘(eom'd) :Dmnt ansl lqman Qs_slmsm Cambndse' Hmié wp; B ‘
“7 " “McConnell:Ginet, Sally. Sex, .Power, and Lanams sNew" York: Hareoun Braoe. 1980 3 4
‘.'.f,;,"Daly..Mary mmm&mﬂ P T E R L




 establishing, reflecting, and maintaining an assymetrical relationship between women and
- 'men, ‘ a0 : ‘, g S ‘ ‘:, C :‘,‘ t

L ln a yery male centered and male-controlled world women are: def med only in terms -~

) S

‘ olT men: relatu@ to men or in opposmon to men.

There is no pauctty m our. language of words and images, that hmtt devitalize, and

“wipe out women both in gtvmg credence to realtty and jn plcturmg her accordlng toa

- prejudiced notion. . . v

. Language desngnales women as less than whol; ‘less than total, less than

‘complete. Woman become s than human less than capable, less thdn male, less
— - (han reasonable- - the teader who -has: read mrSogymst or\femrmSt literature knows
"how long the list can be/ ‘The misogynist demgrates woman by diminishing her: the
f eminist is either combating what the mtsogynls‘t has satd or setung up a base on .
whtch lo begm tmpro»‘ement AT o e

Al

Current femtmst theory 1s mterested ln language and poslts a specxal relattonshtp

1

‘ ."between woman and language Femrmsts agree "that the current operauve dtscourse has no

o4,

P

room f or women s bOdlCS women $ desrres ‘and women 's abthty to expertence the world as

! A \

1 ree and conscious objects n Femmtst cfitics. s'eekmg to accoum for women s relauve absence
,l‘ rom mamstream culture quesuon the adequacy of language for expressmg and representmg

S

‘ women Femtmsts mamtam that 1anguage has been constructed by mert to represem thetr “

‘expenence and world view. & Language ts a symbolre suucture whtoh developed and remams

\
b

closely tred to a pamarehal SOCla] structure Thus awaxeness of gender is crucral m

W

»understandmg language since all usage of language supports\ male domtnance There |s a B

phallogocentnc comrol of the conftgurattons of language and del’mmons of 1 meamngs Taklng
om \ N
male -as- norm for syntax grammar and content women then occupy a negatrve lmgutsttc

o £ )
space 730 Becanse of thrs women 's meanmgs. developed f rom the spectf ic cony{ts of- thelr

o i \
. i . - .
' . ' . . Ca . '
v ~ ¢ . 4 ) . i SR P s
. . e " oA ' . . . . oAy
v 1 . ' o et \""

r K ‘:""{’\*)l: ‘_,f . R \ H“‘l.".r
nBasseln.~ Beth Ann Wornen g'_ ...?ﬂi‘_ Qﬂkﬁ&?_& ‘in. -__c_s_Lc_[_ __q!m L,‘i Ll!er Westport

" iConn.: wood Press 84 N x
' "Fors“th &se H“ 'Femmtst Crmcrsm as- 'a Creauve Process * ‘ln L"L Fgmmlng‘ __ngn mﬂ

Wgrdszgs' fem e§' t les .mots. Ed Ann\ Dybrkowsk:. et al Canada Longspoon Press. l985
. 81-94, o B R

" This xs a proposmon that has prompted many feminist wrxtlngs especially in the last frve years,
See for exar’nple. Fdrman. Ncnv- __qme_ __d Lana\am m Lssmu Ld &Q&u New York

Gtasse _1974
< Kristeva. | - R
. ’°Spendet Dale _M_g_m w London Routledgc and Kegan Paul
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lives, can never be encoded as normal, accepted Tcanings. Instead, they will always remain

those of a subculture, a ¢olonized, marginalized minority.
* . . i

A‘major concern e¢xists in continually sub\'crling the patriarchal language‘which

A}

persists in falsely dcﬂnmg and cven cxcludmg women from 'reality," Attempts to create a new

‘women's® ldnguage, 1o amculale valucs issues, and actual experiences of women must be
encouraged and lauded.
- ‘ l‘

Yel ] snatch mis languagc that js foreign to me and turn it around in my fashion !

Vo -

N A
'

The efforts of women, not only to scrutinize and question, but re-'create* language are

rebrcs*émcd by"comcmporary feminist writers who are (rying o invent and redeem ordinary

~

. :
. -~ language, truhg to crcalc alternative modes of cxprmsion while expcrxmcmmg with new forms
of wmmg\*“a’pd s‘cakmg . ‘ ‘

__gccouming her-story (mslead of hlstory) form explodcs wuh pressure of new,

MRieg.

., S ® '
Femi _;&umsm deems it xmponant that readers should be sénsitive 10 comexlual confusion,
7 .’S'f

-,h', i

aggmst‘mamsueam mterprelauve ,sludxes 1hat are lcamed mstoncally delermmed and thereby

"T‘" N » R =; , )
%gg{-m ™ ed R . N
B Q

f emmxst cnucxsm seeks to explore alternative ways -10 analyse add mterpret

4 ‘racters it must’ hkewxse attempt to develop critical modes appropnate f or the
of} o rger textual systems In lhe words of Mary Carruthexs femxmst hterary crmcnsm
invo mxposmg the sexual stereotypmg of women in both our hlcrature and our
litera icism and, as well, demonstrating the maquuacy of established critical
schools dnd melhods to deal faxrly or sensmvely wnh works wntten by women”

" To expose sexxsm m hterary texts a great dcal of crmcal re- readmg is requlred It

necessntates a kind of 're- vxsnoning the act of lookmg back, of seemg wnth fresh cyes of

“Daly Mary.. Qz__/g_qg_qu_. the _qggm_q; g; Radlcal Femmgm Boston‘ Beacon Press 1978. p;

92.

"Lecletc. Annie.’ Parole de¢ femme.. Pans.’ B Grassev., 1974, N -
. “Carruthers, Mary.. ‘Imagibing Worﬂén Notcs Towatds 8 Femlmsl. Pocnc MM Review
2.1 (Summcr 1979) 281-307. P 282 o ‘ ‘ o o

s - ’ N
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enteting an old text from a new critical direction.’* One must approach a text from an

unexpected, even startling, point of view jn order to wrench readers from vantage points into

which"they have comfortably sémed. and force them to lﬁ”oik at old texts from a new ‘
perspective, With lms approach or‘l’é would be moré observam in the -use/mis-use of

language and rtcupera(c S|gns and me.anmgs mscnbed in lhe lex( but hcrclof ore overlooked.

It is never lhe intention to be prcscnplive nor 10 estabhsh a smglc authorial intention, both

of which are unnecess’ary even demmemal 1o one's alms lnswcad ‘one hopes to apply whal

are deemed new and*essential interpretative slralcgics f or.‘prcsen( conccms‘ to translate the

. lext's cipher into currem and recognizableT orms '

ln lhlS way women' can Te- defme lhcmselvcs wuhout rCally havlng o wrile ‘new,

N

hberatmg texts They do SO lhrough lhelr mvenliveness and crcauvuy in’ ‘the reception of

texis. : L o T ~

" Reader is not a passive consumer, but an active producer of a'new text. The reader's
text-is the medium which can give voice and vxsnbnlny lo a femlmsl llterary
conscnousness o . _ ) . ‘ e . S,

Through the creatlvny of rcadmg women can npt only alter' extend and. dlscover novcl and
ya
conlemporary meamngs in-our lltcrary mheyaﬁce,,bul more lmporlanlly lhe) can takc part
ina bngger movement -- lhat of a sisterhood alcrt against cultural stcreotypcs auuned 1o
women 's text and challengmg the very notlon of. wriung and readmg to bring about a new
mscnpuon of thc fermnme A .
Readmg then is wntmg-- in an endless movement of glvmg and recexving each-

~ reading reinscribes something of a text; adds things to what it tries to decipher but
only by addmg to. that same intricate; web conunuously bemg spun f ora text"

Y

‘The readcr bccomes an acuve pamcnpantﬁ 1he makmg of the text Readmg though 1s sull
not rcduced t0a kmd of unresmcted cxerc1se of ‘self - expressxon and of unbndled SU‘bJCCllVﬂy
'One S mterac}lon with 2’ lnerary work is sull mrcumstnbed by one s sensmvxty ‘and cullure as
_well as the properues oT lnerary and cnncal dxscourse Recogmzing the. crcauvuy of rcadmg

¢ \

E makes 1t possxble to cast the quesmn of ‘women's relauonshtp thh merature ina’ new

"Rich Adnenne "When, We Dead Awaken Wnung as Re vmon Qngg g_ggx_';_q 341 (Octobct
C 19720 %0-1080 . L } o
'%Furman, Nclly __9___9__ @Q m p 2. ‘, SRR o S
*Conley, Verena Andermau _g_g;g Q{_Q_g p. 136. Lo K ‘ o

.
b . “ S . w 1
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perspective which { ocuses on v'/omen as writers and readers. Whereas a lilerary text transmits
explicit and implied cultural (rcad masculine) values, one now accepts as welr that the reader
is a carrier of perceplual prejudices. Women readers need not .pretend to be anything else,
necﬁnot be hesilam or revoluuonary in admmrng lhal they read and wrrle from a

gcndcr markcd perspccuve and are comforrable in therr diff erenuated perspectives and vrews

The pluralrsm rnherem in giving welghl and credence to the responses of women

readers is appropnate to-feminist hlerary crmcrsm which does’ nor claim to posit any universal ‘
lrurhs. docs not insist on having the last word on a textual imerprelalvion or criticism. Indeed,

the opposite is true. Cr'ea‘liviry‘ of reading allows for many insightful and fresh explications

that arc essential in a new field- whith thrives on healthy controversies and discussions.

’
\ ' . '
. . ' ! \



o vstruggles whrch f ramed such developmenl ‘He states thal

.

I, Literary Fairy Tales and France of the Seventeenth and Eighteenth Centuries

i
]

In attempting a femrmsl readmg ‘of fairy lales the inter- relahon of tales to soclcty is

A

very important. It prdvrdes a perspecuve for mvesugaung how dornmam convcmrons within a

- society shape the comours of sex roles in farry tales..and how l‘arry talés prmagme hmmng

sex rqles and behavrours based on values of the group ina soucl) rcsponsrblc f or the approval

’

" and drssemmauon of these tales, - . Cooe T .

A

-Of inigrest and help to research along these lines is the very inf ormauvc cssay of

~ Marie- Lourse Teneze Du come merverlleux comme genre 1 Teneze endeavours to claborate

‘e i

on a struclural approach to fairy tales whnclr stresses the dynamrc aSpeClS and the - .
changeabrhty of the tales. In her survey’ of criticism dealmg wnh recepuon aestheucs shc

stresses the’ srgmfrcance of specific narralors and audrences their norms and values all of

-,

which must'be Laken into account if one is to graSp the core of the genre, especially the:

srgmf icanc€ of its developmem This’ leads Tenéze to conclude that
' When we envrsage itin its concrete cultural f orrations, in. spne of the characler of
the world which we: recognize in it, the magic folk tale needs to be inscribed in the
functional lotalrly of the system of expression’of the community in question. Even
. . more than this, it needs to be situated in the life of this community itself. This is.the
' research whrch must be carrred out now in Studies of the European folk Lale n

Jack eres attempts just thxs and of f ers in Fairy Tales Tales and the Arl of Subversron a

| 'very comprehensrve study of l‘alry tales wrth a socro -historical point ol' vrew " Jack eres

asserts that farry tales cannot be separated f rom lherr cullural context.. l-le thcn proceeds to .

.. trace the hrstorrcal developmem of farry tales and lhe underlymg socral struclurcs and powcr ‘

~it is not so’ drf ficult to define the mstoncal rise of lrterary farry tales f or chrldren
lt seems to me that any defmmon of thrs genre must begm wnh the premrse that the -

: ”’Apgg es gg __g§ ;raglpong Q_§_§§ Ed Mane Lomsc Tenéze Paris: . G P Marsonneuve et. Latose,'
1970.. 31-65. . * " o

"[bid. p 28-9. Trans. by and - ql.d in pres. “Jack. A__; Q{ S_g_b_m_g_n p. NS
“See also ‘Zipes, Jack. Breaking the.. Aucmmmummmm

London: Heinemann, 1979, . : ‘ . , ERRERN
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mdrvrdual ale was mdeed a symbalic act mtcnded to transf orm a specrl‘ ic oral f olk
‘tale (and someu fhes a'well- known' literary tale) and désigned to rearrange the motifs,
characters, themes functions- and configurations in such a way that they would
address the concerns of the educated and ruhng class of late f eudal and early

capitalist societies. .. \
(In 17th-century France) the adaptatton of folk material, an act of symbolic

Ty appropnatron was a re-codification of the material to make it suitable for the
~discursive requrremcnts of French court sogiety: and bourgeois salons. The first
writers of fairy tales had to'demonstrate the social value of the genre before literary
' fairy tales could: be printed- - for adults and children-alike. The morality and ethics -
. of a male-dominated Christian civil ordet had to become part and parcel-of the '
" literary fairy tale. This was a given, and it was with. this rule in mind, ‘whether one
. 'agreed with it or not, that the early French wmers of f arry tales began wrrtmg-—
. .acted symboltcally s

| For example writing' lrterary farry tales for chrldren m France was| predtcated on their
acceptance at Louis XIV s court,and in promment Parisian salons Some ora] tales whrch had
i ﬂourtshed f or a long time were already pubhshed and marketed but very of ten bought only by
' the lower classes As a hterary l'orm these tales were dtsdamed by the arrstocracy and
,bourgems classes as sub-standard unttl they recetved codrtly approval through Madame de
~M‘amtenon and Fénelon—'- that rs unttl it could be codified and used, to retnforce an accepted' v
'» dtscrplmed mode of soctal conventions advantageous to the interests.of the mtelhgentsra and |
"ancien regrme “ Almost all crrtrcs who have studted the emergencel of the lrterary fatry tale mi
Europe agree that educated wnters purposely approprrated the oral f olk tale and converted 1t
‘ rnto a type of lrterary dtscourse about mores, values a'hd manners so that chtldren would 'l
‘become civilized accordmg to the social code of that, ttme “. ‘
‘ " The popularrty of hterary fairy tales in France af ter the 16905 al'fected all-of Europe ;
| The wntmg ol‘ farry tales for chrldren ortgmated rn a penod of absoluttsm when French .‘ '
| culture was setttng standards of c{wllte for the rest of Europe The symbohc acts of thc
early French wrlters ol‘ fatry tales must Be vrewed wrthm a larger social phenomenon These
| N tales were drssemmated ata’ pomt in hrstory when more and rnore European wnters began ~

' composmg exphcrtly for chrldren as separate enttues and when standards were ftrst bemg set , .'

 “Zipes, “hex, A of S.u.b_ett.sz_ P9 L e T DT
."‘Teresa DiScanno. Jes Contes de’ fées | mgg Mg_. 1§§9_1_1_§ Naples Liguon, 1975. 20- 30 “
.“Se¢ - Marc _Sorigno. Mnmmhmmmmmmm
-, Paris: Fhmmarlon, 1975; .and. 'From Tales of Wammg to Formulettes: The Oral ‘ Tradruon in.’
~ Frerich- Childsen's Litesature:" X_u "Frepch Studics L} (1969) 24 43, See also, Isabelle Jan. Ig.

Littérature g_n&mmg Parts Edttions ouvnéres. 1969




'Exquisite care was laken to culuvate a drscourse through the F am 1ale f or lhe pedagdgrcal

.purpose of rarsmg well-mannered children. * - = i . “

‘ 16th 17th, and 18th centunes Jack eres wamms agamsl sccmg rhcsc tales merelv in terms of

‘ chrldren and adults durlng lhe 16905 Many French wmers, usually educated people and ,’-» s

"’Elms.. 'Norbert -__g anrlizmg l_’_{m Tmns ’Edmund Jephcou ».New York Unzen Books l978
o “Zipes, Jack.' Art’ o S.u_!z_s_mq_ : ,
. “Jacques ‘Barchilon. - Zg ‘gg; Boslon Twayne Pubhshers, l98l : e :

* %Charles Perrauli. o ‘dontes du’ temps passé, Aveg d_e,s mgﬂm_‘ Pans. 1697 'nre mou

o e ' i
' )

for the developmem of modem chrldren s hteralure Chrldren were bemg 1aken as a separale FE

A\l . . '
l N .

“age gi‘oup wrth a specral ser of charactensucs Thus it was consrdered rmportam lo advancc Do

l ‘ W "

‘the cause of clvllue wrth explrcrt and 1mphcrt rules of socralrzauon 50 thal manners and mOres

4 .

of . the young would reflec( the socral power presuge and h;crarchy ol‘ the rulmg class

i .

L i
Lo

"

Although the shape and confrgurauon of rhe farr) 1alc drscourse was mdrspurably
N 1

molded by the European crvrlrzmg process whrch was undergomg prol‘ ound changes in rhc

~
mampulatron / o . TAERREE B R N L : -
If this were its central role or funcuon one would have to speak aboul the genre asa
consprracy As I have endeavoured: to demonstrate ‘however, the literary fairy. tale
. for children, as it began to constitute itself as a genre, became more an
. mmuuonalrzed drscourse wrth mampulanon as one of 'its components e

In the study of French farry rales one cannot rgnore Charles Perrault whom JaCQues

Barchrlon calls le conteur classique 43 Perrault mmated the developmenl of lhose f arry lales

' N whrch were to form the classrcal genre for chrldren Hrs well known tales collecred in.

A} —— '~' O N f
Hrstorres ou contes du temJ_)s passé and publrshed in 1697 mmated the general rise ef French

. 1
t ) ,‘ .

hterary farry Lales at the end of the seventeenlh cemury i Explormg and tappmg the rlches

‘ not only of French folklores but, the folk tales of other counmes as well Perraulr ser rmo

' mouon the tremendous vogue of wrmng and mrculanng lnerary f au’y tales m France for

' ‘.mtellectuals and qulte a number of them female started wming lrterary tales ln the ensumg

_____’—

' .one hundred years French lugh swety was hterally mundated wrlh l’arry tales The nse of

!

.French hterary farry rales may be regarded as’ one of rhe two main somces ol‘ rhe ﬂowermg of

C g6 SRR

useful work on Charles Pemult is’ Marc Sorianos. L&s anm ,de E&'_Y.[!llll.- gul_mg a_m; g }

: mummrle_es Pam Galﬂmard 1968 T s R MR AL LS Y IR
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amslic f airy tales in Europe and Amenca in the mneteemh oentury o .

“ R

Perrault s lalds reveal lhat he had a dlsunctly hmrted vrew of women. ‘His' 1deal [emme‘ o

“

.‘clvillsee of upper class socrety is beauuful pohte gracef ul mdusmons properly groomed

‘ ‘and knows how to control herself at all nmes In 'La Belle au boxs dormam for example the :

- f ames bestow upon the little prmcess the traits which correspond to Perrault 's 1dea of a,

femmecivl[lsee o . - B P T LY ; oo
- Cependant les Fées commencérem a f aire leurs dons a la Pnncesse La plus Jeune lux ‘
.donna pour don qu'elle serait la plus belle perspnne du monde celle d'aprés qu ellc W
‘aurait de’l'esprit comme un Ange, la- troisiéme qu'elle aurait une-grice 'admirable a’ K

tout ce qu'elle ferait, la quatridme qu ‘ele danserait parfaitement bien, la cinquigme | A
qu'elle chanterait comme un Rossignol, et la sixiéme qu elle ]oueran de toutes sortes .

. d'inStruments dans la demrére perfecnon “ A
.

“In another tale, 'Lcs Fées' the readers find. out what happens 0 grrls who do nol behaVe e
. . ' oo [ ) | . - «
properly ‘; R ',_ ; T
o T ’ .
' tla £ |lle ainee alla 4 la fomame] mans toujours en grondam "Elle pm le plus beau
Flacon d'argent qui fat dans le logis. Elle ne fut’ pas plus tot arrivée 4 la fontaine .
qu ‘elle vit sortir du bois une Dame magnifiquement vétue quu vint lui demander 3
boire: c-fétaxt la méme Fée qui avant apparu a sa soeur, mais qui avait pris 1'air et les.
habits d'une Princesse, pour voir jusqu'ol irait la malhonn€tété de cette fille. 'Est-ce
‘que je syis lCl venue,lui dit cette brutale orgueilleuse, pour vois donner 3 borre" .
- Justement J ‘ai apporté un Flacon d'argent tout expras pour donner 4 boire¢ A’ ‘
g Madame! J'en suis d' avis,buvez 4 méme si yous voulez. -Vous n'étes guére honnete
‘reprit la. Fée. sans se ‘mettre en colére; hé:bien! puisque .vous etes si peu obhgeante jes
. .vous donnp pdur don qu'a chaque parole que: vous direz, 1l vous sorura 'de. la bouche '
oy un serpent ou un crapaud v

, o ' .s;‘ : ;
m., L A i

In addmon to the qualmes aforcmepuoned the herome of Perrault 's. tales is loyal dedxcated

to her househbld chores modest and docxle and someumes a. lmle stupxd msofar as f or . ', o

' '

‘ Perraull stuprdrty is, almost a quallty m WOmen Intelhgei'rce could bc dangerous In hxs mmd

o penod of Romanucism .in \German lxlemure

i TN
.

"-,as in. thal of many nien and women beauty is an atmbut’et of a woman Jusi as 1ntelhgence rs

an attnbuleofa man 0 j' R B 1. S
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'-"‘The other main’ source ii§ . the concem and sngmﬁcance accorded arusuc faxry tales during the -

S - . ‘l,

1 #Perrault, . Charles. gm;g Ed. Gilbeit . Rougcr 'Pans Edmons Garm;n Frétcs. 1967.. » 98
eIbid. p. 1489,

’°Mourey. Lrlyane lmmm m smm ds &mm ss s!_ P_emsl_m _m Ln&_us. _i& en
m Pans Lettm Modernu. 1978 1P 40ff R, L e
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Perrault s rdeal vrrtues of a woman were not always shared by the orher French

Mﬁ» wnters of farry tales Yet desprte the dtfferences in mtentton and .style ll lS stgmf tcant that ¥ o

\

there sgmed to be a general agreement m the portrayal of heromes r’lh f atry tales Beauty f or, ‘- ‘ '

One thmg, isa must And although it varies m detarls and degrees the f emale role is drctated ot
P] N )
by condmons of humtltty submtsston and extreme self dtsmphne o, the pomt of

TR ‘ o

\

,self- abnegattort o Lo “ “\ ! _‘r' ‘ S

A ' i : . R . . o

N

{ | '. ‘Tt is not enttrely surprrsmg that Perrault ‘and his assocrates who were responstble far L
*'I,\ fz‘ | } I supplymg French htgh socrety wlth rts f atry’t‘ales would essentrally have the lsame roles and
: ‘ ensumg behavrour for therr female characters ‘Onc‘e agam we must remember that the
| acceptance and popularrty of mdtvtdual texts depernded on how well they expressed the - j

favoured socro polmcal doetrmes and how well the tales conveyed a model of the exemplary ",j" .

Chlld based on the exrstmg SOClal standards of manners dress education, and sexual

’

. behavrour DemSe Escarprt 'in La Ltttérature d enfance et de 1eunesse en Eurcme suggests that '

;" the purpose ol' these tales ffom the begtnntng was 10, mstruct ‘and amuse that is, to make

R

" moral lessons and socral consmctspalatable S ,‘ A
C'est une mprale uulrtarre qut eageigne 3 'bten agtr ‘c'est-a- drre A ] msérer dans la -
~société avec docilité, fmais astuce, en évitant certes de créer des ennuts a la socrété o
_'mais ‘en ‘évitant de s'én créer A-soi-méme. : , S
PR R La chose est. donc claire: il ya dela part du conteur trors ordres de v
RN mampulatron mampulatton ‘qui sert une politique culturelle personelle mampulatton
b . d'ordre social qut présente une certaine, (rmage de la socreté mampulanon ‘
moralrsatnce .qui Obéit au code de la morale bourgeorse du X Vile sitcle fi inissant. ..
, Clest cette possrbtlrté de mulnples mampulattons qui fait la force du conte. ‘Selon tle‘ PR
- dégutsement dont onle revét, il peut ‘prendre des formes trés diverse; qui‘sont - L ‘
"o+ . ‘fonctions des tmpérattf sociaux ‘et culturels: du moment Et,dela méme. facon. selon ‘
el GBS unpérattfs sociaux et culturels, le conte ‘connait 'des périodes de faveur.ou:de
- -.défaveur. C'est-ainsi qu'on le voit se transformer au X ViIle sidcle en- ‘conte erotrque
- ou en conte phtlosophrque ‘ou en conte pédagogtgue et moral Seul e dermer R
, f : sadresseraauxenfants Sl v\‘i/ ;: T S

As French soetety became more regulated and more bourgeorse the pressures placed ¥

. ¥
=

on clnldren to conform to role models became more severe New models of male and female ‘ .

behavtour were created to exalt a more ascetrc way of ltfe The standards of cortduct. , : .‘ : 1;

]

drscrplme and pumshment became strrctet m efforts to rear chrldren as pnme examples ol‘

S ¥ .
.-"

Emfpit. Denise.’ La Lr_umnx_ s‘l__a_s_fn a d.e &emes m Er_m rzaner.sma Mgu; Pans ,‘;":
Presses Unwersttarree de France. 1981; P 39 40 SR S

e
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'cilelte the operattve word in French soctety durmg the seventeenth and erghteenth centurtes
N ; L Lo lndeed Jack thes had reason to fear that fatry tales were not srmply harmless and
-entertammg as often thought Instead these tales have been largely constrtuted by the E
‘ acsthettc norms and tdeology of France s seventeenth and etéhteenth century arrsL_Jattc
‘, soctety And as. rdeologrcally consututed they have become an tntegral part of the West's
b . general crviltzmg process mﬂuencmg éven our contemporary hterature and behavtour
My foremost concern 'is how fatry_tales dberate tdeologtcally to indoctrtnate chxldren -

establtshed m their behalf (emphasrs mme)” :

Thts concem may well be echoed perhaps e(ven more urgcntly by women constdermg
“ ; _the terrtbly confi mmg roles and behav:ours expected of '%em as mdmted m popular artistrc
farry tales The descnptton and expectat:ons of heromes n these tales are exactly what m
f emtmst crttrcrsm women are denouncmg as unJusuf 1ed and detrtmental sex role stereotypmg
Thrs stereotyping limtted charactenzauon of hcromes the credtbthty of thetr acts the
"‘acceptabthty of thetr fates- - rs controlled by hterary conventtons whtch m turn are htghly

. ‘dependent upon wrrters readers and crttrcs wrthm a soc1a1 context A femtmst cntrque of ,,'

hterary convenuons and texts therefore wrll mevrtably have to def me and analyze the culture

’

R that produced and approved of them . S "; ; af-._;? ,

CI

‘ The period m French htstory from the close of the seventeenth century up to the
s a,-t-Revoluti{m is an epoch uSually assocrated w1th the Age of Enhghtenrnent True to the offtcral » Lo
: ,_ratronali v whrch charactertzed the pertod etghteenth century France denounced and T N

P 'renounced the beltef tn women s natural mfenonty and professed a convrctton in the rnoral

ﬁthe rntelleetual and even to a certam extent the physreal equahty of the sexes Such an. 1dea
: j:‘_.:tn prevrous htstory would never have found much support nor popularrty lt was also at tl‘uS |
ume that France Sawlan ot‘ttpounng of: works on the educauon of women Thrs led to~ ‘ '
: ‘assurances that PTOPCI edfcauon and upbnngmg should not and would never be demed to i

: 'f.wornen m contrast to former pracuees where menfolk were educated often at the expense of

b oy
i -

Clor
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& Unl‘ortunately and f rusjratmgly. the belref in men and women 's equallty m all N O

aspects remarned largely a theoretlcal proposmon If etghteenth century France had been AN
largely wrllmg to declare women the equal of men in mental and moral aptltude ll Was strll

. not prepared o, demand for them, much less accord them the practtcal real goals ol‘ the.

f emlmsts of the past 150 years an equalxty in socral status and rrghrs pnvrledges and

s \ ».‘;t oo N .

%

employment

The dommam sentrments of the age strll held that women belonged in the home and =‘

4

\that therr chxef glory and ultrmate source’ of contentment resrded m therr devotnon to thenr
husbands chrldren and: household dunes So deeply embedded was thxs convrctlon that cven
tn an age whrch prlded rtself on 1ts ratronalrty the mconsrstency between theoreucal beliel and
actual practrce went largely unnouced 3% There was hovVeVer one area m whlch real progress

was made durmg the course of the elghteenth century: educallon T5TS was not af ter all an

1

o unhkely place to begm smce educatron 1s f undamental to ‘the totalrty of the women s other |

[
y v i

' clatms The access 10 a better- educatJon whrch most women never enJ(yed before, started

lx

1

women wrth a long supde along the road. to complete emancrpatron ";.\._' 1

/

R

Thrs atrnosphere of a more lrberal, albett somewhat conl‘used attrtude towards women

-

pervaded at the trme when more women began wntmg farry tales l‘ ot the French hrgh socrety

as ‘well as f or the Upper mnddle class Thrs rs extremely mterestmg rn the hght of Sandra

.
L — e e 2

o alternatrves her cultured- offered her. :
Pe e Ifishe did mot suppréss her work enurely or publrsh it anonymously or’ RPN
o pseudonymously, “she-could ‘modestly confine her’ female 'limitations’ and cencentrate KRR

v -'. on the. 'lesser’ subjects reserved for ladles as becomrng of thetr mfenor powers B

o e . . .. N ! ?u' v
. . AR

: "Fortunately. it was nct"torally rgnored In 1792 l‘or example, Mary WOllswnecraft wrote A - tL

* Vindicaviori 'of , ‘the - Rights “of Woman: m §mgurg§ o’ gglggj m M_er.e ‘Subjects. Until thc

LR present thrs book has. been consxdered by femmrsts ‘as a) veryk unportant pxoneermg wmk SO
T Orkird,” Ogtave.. 'L‘edueauon des femmes. par ‘les iemmes ggm_t_gn ¢t - instruction.. Paris; '
0., '«Hachette, ;1889-1912." 4" vols. ‘See- also, . ‘Leonard Friedman -The' Nature “ and - Role 9_[ ﬂgmm gs

mm ‘b "Represéntative’ Authors” o _&t_ Q&_m Erance. New York, "1970. 2 -
¥Gilbest, - Sandra ‘and- Susan Gubarw ’l'he' Mg_d_!gmgn i__ the A;_t_g, m ﬂgr_n_gn ami Lb_e R

gxgetggnth Q__tm M _mm g New Haven:: “Yale Umvemty Press. 1979 P 57 and- 64
. This was the general uen¢ though there we "_also excepuons Even bel'ore the 19th century, ‘
L there were already very notable women wnte_ .‘V"As early &s 1559 for exampie. Mxrguerite de’
Navarre published &m_e_rp_ rn whxch she defends women from contrnued gmisogyno ' tacks‘




o

| In view of thls' [ we can see the prolil"eration of women writing fairy tales not as a defeat, for > :

these women who had to wntc 'beneath themselves but asa laudable struggle to triumph

4 . N " . ‘v
! '

over the ltp servree that the _pervadmg soorety was paym7 them regardmg equalrty of the sexes
B ‘

e Seemg thetr ef f orts bemg thwarted m almost every endeavour qomen perhaps mamtammg o

"
' [N f

thetr mask of docrhty over rebelltous passrons 'seized an’ outlet allowed to them and molded

thts lntothetr advantage . ” oy o L

!
.

' ' :

W 4 . s [

(Women) cultrvated accents of acqutescenee in order to gain rwdom ta live their - BN
. - lives on their own terms, if only in the privacy of their own'thoughts.. . .. . '
N | 1} pubhcly ptesenting acceptable facades for private and. dangerous '

visions, women writets have long used a wrde range of tactms to obscure but not to
‘oblt(erate their most subversrve 1mpulses Sa : :

t
' v

lt is accordmg to this’ thesrs- - that’ women 's texts mayrcontam messages and elaboratron of

‘ women 's expenences ‘that were formerly missed or tgnored-- that a re- mterpretatron of La

.

Belle et la bete’ and 'La Chatte blanche wtll be attempted

[ '
' N Coa ! . '
. i v
)
'
\ '
1
' ]
R .
\
, .
1" !
! \
\ . R A N
il .
\
. -
4 ‘
. . e
' ' . i
or
) t i
+ ' —
! i
. !
\ . ,
' B
, I ' .
i ' . !
' . N ’ ) . i
. a4
. | !
. .
) v N LR
i . . .
. Ik ‘ .
s L v ) \
' . \ ! . ~ . )
. E .
. ¢ . ) e 4 Lo .
i )
] \ .
' i . R .
o N o o H
v ' . ! "o . A
1 . B . ~
, Voo .
s L o L]
. ' T , B )
. . 1y v g R VoW
K [ . *
B : .
' f ) .
' 1
B . I
' ' ,“' R . . ! ' N '
v, Wl ) o .
X . ) . .
. s H f )
N v o :
i B
' ! - : 3 [ N
b | ! s~ % - ' , o
. - o | o o . .
FE R S s ‘e . S ~ :
o . R L ey e . . . o -
L ' . . . A ; P . < .
! A}

. ;s(cont'd) 1555, a well -known . woman poet. C}.ouxse Labbé emphastzed the tmportance ot' study for o

Co L women, n 1652, Marie ' de  Gounay-in- Egalité des: fomme§. &1 des 'femmes and® iri Le ghidf des
“ ' dames. opposes thc continuing argumentauons ‘on natural mfenomy Of womens mmds a“d '”c“s

I f‘ p:(‘.‘,»altoxether the :upenoritylmfenorlty schema e AN
ST ’ﬁGjlbert. m_qmn p M. T A A St o e
; ‘,_' t- { . / { : \ ‘ , “
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" . IV.Female Maturation in 'La Belle et la bete'

I Elarne Showalter A Lrterature of Therr Own '.“'7& Vo

-

"
y .

Woman S mevrtable conscrousness of her own gender allows us o see meamngs in"

. what has prevlously been empty space The orthodox plot recedes, and another plot,

" hitherto submerged in the anonymlty of the background Stands out in bold relref lrkc T
a thumbprint.. ' :

[
'

i ) ! . T - .,;’( . N ,“\*‘
| : g |

- f 'La Belle et la béte rs a varrant of the myth of Amor and Esyche wntten by Apulerus

Jin the &:cond cemury of our era So far, there are hundreds o[ versrons ol‘ the 'Beauty and

the Beast theme all over the world. In. France Mlle Vrlleneuve wrote a 200 page story of La

’

Belle et la béte’ m 1740 Thrs has smce then fallen mto oblrvron mosr probably because n was .

too cumbersome About I rf teen years later Mme Jeanne Mane Leprmce de Beaumonr

1 "

pubhshed a more concrse and stylrsucally supenor rendmon of La Belle et la bete whrch

L reduced the book toa 25 page tale Thrs then became the French Versron that became lmown

the world over through a great many transl'attous and edmons the one that has become la

Rt
o ’ [

forme la plus connue | o " o -( i 7 .

' B Mme Leprmce de Beaumont was bom m Rouen m l7ll After an unhappy marrrage
she emrgrated to England arOund 1745 where she became a governess She was very mterested
m eatlcauan and wrote out of a deep mvolv%ment wrth the“young In 1756 she publlshed

agasr des enl‘ ans ou dralogue d utie sage gouvernante plusreurs dc ses éleves de la prcmrere

drstmcuon a book of mores and manners whrch was wu}ely read ‘Shortly thereaf ler thrs

book was translated mto Englrsh erewrse the ongmal was publrshed in. l‘our volumes in ;

-

France 57 Interesungly, rt rs m tlus gtudebook on 50c1al conduct that Mme de Beaumont also

'

publrshed ten tales. one of whlch 1s the popular 'La Belle et la bete,
C est dans son célébre (en son temp) aggsr des enfans (1756) que Mme Lepnnee

"Lepnnce de Beaumont Mane _Jm_ Qg_; Lgm London. 1756t Translated into Engltsh 2 m -
Young ‘Misses Ma@zme and pubhshed in.;1761.- This Englrsh translation is repnnted ln Opte. ; lona 5

‘ and Peter Opre ,The g_a_g_g Em ‘Tales London Oxford UP 1974
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| "Beaumont wrote her story preachmg female submrssrveness

. ' e N . ¥ i 0 N . .
Lo ot ' . . . ’ “ ' \

| de Beaumont a d abord publrée une drzame de contes de fées Ceux -ci étarent . '

| . originalement inséres dans un plus-large ouvrage qui consistait en vingt -neuf .
dialogues ou journées au cours dequels une gouvernante faisait la legoff"d un groupe -
de jeunes anglaises. Ces legons sont d'un caractére et d'une portée encyclopédiques:

-+ histoire; sainte, géographte botanique, mythologre et ainsi de suite. Les contes des . S

. fées font partie de 1'ouvrage a titre de récréatron et ils comportent toujours une '
* interessante dose de morale** S Lo

’
o Vo

Due to thls curious f act most crmcs see Mme Leprmce de Beaumont ) tale srmply as

a drdacuc prrmer lt comphed wrth the contemporary vogue popular wrth many Frenoh

o "

| ‘convenuons by drsgutsmg them in charmmg lrttle l‘arry tales lt is along these hnes fhat o

u'scholars usually view. ’La Belle et lq bete Jacques Barchtlon mamtams that Mme de o

,«

- .8 adrressant A un-auditore de petlte filles pre- puberes prend toujours soin d’ msrster

'

sur cette note de résignation: elle veut les preparer 4 ‘la vie, ' ¢'est-d- dire, au -

,

: women then who wrote gunde books of mores and manners whrch perpetuated bourgeors -

) manage ordonnée selon des conventrons bourgeorses normalemem acceptées w0

| \

!

the marnage wlll advance the glrl ) status in soc!ty ' Y .‘ .

]

- Jack lees saw. 'La Belle et, la bete asa classrc example of how f atry tales exhort

self abnegatton in gtrls He stressed that de Beaumont purposely Shortened and made her

‘ g the manners ol‘ uppe.: class youngsters S j S

[

versron moralrsnc S0 that when pubhshed in her gmdebook rt could better serve to rmprove

1
.. . . . o :
‘ Co \ v :
,

\lv '

There isa drstmct cultural pattern whlch ernerges when we examure the treatment of

the Beauty and Beast theme from Charles Peirault and Mlle Catherine Befnard to. AR

Mme Leprince de Beaumont or from 1696 to 1756. What began as a farry tale "

" discourse on manners with examples set for‘adults and children’ devélopeéd into, a .
farry -tale sermon prrmarily for children. . . a distinct constellatton becomes fixed as’
-a-classic t of rules and’ behaviour for proper boys and girls in Mme:de - . .}
-Beaumo tale Temperance and rationality reign in the end. The’ mark of beauty
fora female is'found in her submrssron .obedience, htmnh‘ty, mdustry and patrence

" the mark of mafiliness is to be fourd in self- control, politeness, reason, and: N
_ perseverance. Moreover, as the configurations were developed mdmdually ineach .
“'Beauty and beéast’ tale in relatron to'the civrllzmg process, ‘it became clear that the "

'Thrs tale Barchrlon contmues prepares the young girls for a then normal custom in French

i

'i‘socrety- - yotmg. pretty glrls are urged to marry men no matter how old and ugly as long as

fenrale character could only assume’ hér ‘civil’ form if she were: ‘willing to sacrifice - - - "

herself for a beast hke male By denymg herself she could obtam -whatall. women. -

. " , .

'"Buchno:ruoque ummmnm _mss_tmse_e:mne_

mmnmw Pans-Chatnpnon. 975. ST
"lbid p‘.sz. ‘ e

© Cette résrgnatron feminine demande sans doute a. etre expquuée Mme de Beaumom IR
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supposedly wamed and wam~ - namelyr marnage in the form of male domination.**

L \' Thrs passage is quoted at length because it shows clearly what' has dommated in the’ tradmonal

. Al LY 1l 1
. g v i '

et .’. . mterpretauon .of tales wrth the Beauty and BCaSt theme T he psychologrcal lmplrcauons
' concermng basrc r ears anxreues and Wlshes comected thh the varrous phases of

’ ' \

developmem leavmg home and c0nfrontmg one 's sexual partner are emphasrzed For 9

Lo " i ooy
\ N . R
1

R mstance Bruno Bettelherm assérts that: :
‘o B . . 1 i ' o
Caa e ( Beauty ahd the Beast) foreshadows by centuries: the Freudlan view thar sex must be -
I expenem:ed by the. child as disgusting as long as his sexual longings are attached to
.~ .. ' his parent, because only through stich a negative attitude toward sex can the 1nc¢st
© . .. laboo, and with it the stability:of the human family, remain secure. But once =
~+. e detached from 'the parent and directed. to a-partner of more suitable age, in nofinal-

S development sexual longings no longer seem 1o be beastly~ to the contrary, they are
G ex-penenced as beautrful“ SRR L - ‘ .

. )
'

\.\‘
R

Jacques Barchrlon secondsthis thesrs in his essay on  the: subjecr e " R )
NOl 10 be af rard of the bcast is to make it dlsappear Thxs means abandomng

, R ‘mfantrle f antasies, becoming a- woman and accepung a reahty which is much more"

N tangible and: sausfymg than dreams. Beauty matures: She actepts the sexual reality of =

e the Beast th lucrdrty Thereby she. gets rid- of her taboos and mfantrle fears 1

" T hus the Beauty and the Beast theme is usually percerved as a tale of the psychologrcal

. o

clevelopment of a woman as she expertenees and overcomes her cnsrs of sexuahty All the

1 f \

i "way f rom the Amor and PSyche myth of the second centnry dowu to the many adaptauons of

. ude Beaumont s versron cnucs mvestxgatmg the psychologlca_l mfluences from the tales have

DR A \ n‘r

) ,'denved some kmd of a unr"Versal and ageless statement/pattern about fi emale psychologrcal

N

'“development "“ L ‘;T‘, o » ‘."111 L . @

ln mew of thts another mterpretauon of La Belle et la bEte seems‘ extraneous

N

) ,;‘Vil ‘,~";,'Nevertheless. it. 1s offered because the prevalent psychologrcal mterpretattons are percerved as

. '\"’.
AN ‘~_‘ . [N

Kl ﬁ
' “.;.;are ouhned for us usually by male scholars pnme examples of whlch are Jacques Barchrlon

Bnmo Bettelherm Mrchel Butor Max Lathx Ench Neumann.l Whrle rt is true that they have

PR
. . - .\'

been very helpful'm ﬂ'lummanng some aspects of the themc there arlses now a nwd and

Mt ¢
o, o K Vo

. .

.\'- W BEEEN .
. R

v . “Beutelhefm; ; Bruno.,Enl_rgnt& L. p. 307-308. ST Voot .
47 *Barchilon; Jacques. “Béauty and ihé Beast? From‘ Myih . to Faxry Tale. mmﬁm and, the
TR mmm _u__ 44 (1959) WP 2 T e T

KT coe -

. N . , A . . " o,y i
Coe L R S ' . . e e
»re * Y . oo e o . Ly e O . . . B . . '
e . PP T . - EM . . A M ey . ' . .
el T RN [ ¥ v o . P I : R L
D R A S0 . . i oo PR E) NN . . . - .
I e e e oo " ‘e . N » o 4 o T . o L

o “1 madequate and suspect cOnsrdenng that thesé patterns bf f emale psychologtcal developmem |
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demand for a re- rcadlng and. re- mterpretatton of such farry tales to clarify female mouves
and behaviours, and to expose dlstomons and: m;rccuracxes in patterns of lemale development

Certainly of interest to feminist readers of lhlS tale js the very apparem fact that the ‘ .

most important and most acuve character is a female one, the herome Belle: ? coo
qui éroit plus belle que ses soeurs, etort aussi meillure qu' ‘elles.. bes deux amées ' e
avoient beaucoup d'orgueil. . .Elles alloient tous les jours au bal 4 la comédie, 2 la
promenade, et se moquoient de leur cadette, qui employoxt Ja plus grande pattle de -
son temps 4 ltre de bons livres, (Belle 59)*’ ‘

o !

Here we are already gtven hmts that Belle is very drf ferent, especi s eontrasted with her

two sisters, the olher l‘emalc characters in the tale. Whrle Belle spe gS oSt of her time
E m : .

-
’ reading, her tw'o srsters are only occupied with beautiful robes des palatmes des LOlf fures,’

; and otger art§cles m an upper class Frenchwoman s toilette, essenually in maklng themselves

¢ up. for p@radnng and drsplaymg themselves 1o suitors and prOSpecuve husbands

7 Whrle the trammg of most ei hteenth -centur women advo% ted in most conduct
8 y )3

ks prepare them for appropnate socral functions and acuons the conduct books and the

, A
) g; upbrtngtn&msual to nch upper- class women prove madequate to mee&-ctlsxs beyond sprlt wme

al dmner or preposterous gentlemen at dances. In the events that f ollow m 'La Belle et la

, bete,” we see thal Bell¢, who is exceptional or dif ferent, thnves very well m the F ace of cnsns

whtle her two sisters ate ill- equrpped for such events. thn their f. ather suddenly’ loses I’llS R !
< Lo , .
wealﬁ't"and they have 10 stay in a small house in the ‘country, th‘e two siSte'rs did not’know

/
¢ ' .
) /

what to do.

Ses deux soeurs, au contratre (é Belle) s'ennuyoient 3 la. mort' elles se levoxent a d‘rx , o
. heures du matin, se promenonent toute la joumée ets amusorent a regretter leurs AT
{geaux habits et les compagmes (Belle 61) e W L - . g

Suddenly they are at a loss asto’ how to occupy themselves They keep wrshmg for therr b

:’ at

former llfestyles which they ¢an not accept is already lost to theni. We carl say that soméhOw

they have become fixated, thetr world has stopped rnovmg and they have stnpped growmg ‘

A )

' Belle's sisters define themselves in terms of theu‘ attractxveness to men* They base all values- e (o

®f themselves m their wish and need'to be loved to be chosen by men Thelr sexnal " v L

e 4
T ' . )

}

“Leprince, de Beaumont Jeanne- Mane u Belle et la bete Mm g_; gnfa 'Nouv édrttons s

e Paris: PJ. Voglet, 181 §7- 8’2 All suoceedmg quotes for the tales. shall be ffom; Lhts odmbn and

will be tﬁ%ted in the text by the page number prcoedcd by the/&ord /Belle.’ et ,' T
NNy [T
: :( 7 . o

'
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attractiveness becomes the lotalny of lhe]r rdenmy pnd th) are unable to rely on any othcr

’

"elemenl of lherr personhood-~ enhcr physlcal mlclleclual or creallve powers They have no

(RN

sense. of self worlh bul that whrch is- def med f rom wnhout and by, the response thal men gwe
them. This belre(‘ is destruclive because it rarls lO rcahse (hal personal idcnmy cannol bc
shaped and grven by others ln addmon Lhe twor sislers over- dependcnce on lherr f ather and

i ‘

prospecuve husbands -cum - male f rrends hrghlrghts the: economic vulnerabiln) of women as

'dependents of men, Women conslantly scek lo allgn themselves with’ men of good socral

slandmg because they recogmze men (0 be\the economlc provrdcrs the besl0wers of stalus,

i

and marks of respectabrlily o

.(elles) ne voulorem -pas recevoit les visites des autres filles de marchands il leur
f allort des gens de quahte pour leur compagnie. . .(elles répondnrem) qu'elles ne sc
marieront jamais, 4 moins qu elles ne lrouvassenl un duc ou [0ul au moins un
. comte (Belle 59, emphasis mine) .- .

\

These slsters havmg been led to beheve lhal lhey are not and cannot be whole alone seek

e
g

'

: ‘hap ess and wholeness through marnage And nat Just any marrrage bur only lhal which

'

~ shall be economrcal]y and sacrally adVantageous 0 lhcm

Drstmctly Belle does not srmply assume the role mumaled 0 her by the present

’”

‘ dommam male in her llf e; nerther docs she fill her ume pnmmg herself up for the marnage ‘

‘ ,marlret On the comrary she qmckly learns to adapt lo changes and new ,eurroundmgs and

occupres herself wrsery and f rurtf ully Belle is portrayed as someone who is happ)‘ and

‘content alben by herself o = “ |

- La Belle se levoit 3 quatre heures du. matin, et se dépéchorl de neuoyerda maison et
. d'appréter 4 diner pour la famille. Elle eut d'abord beacoup de peine, <ar elle n'¢€toit -
pas accoutoumée 3 travarller comme une servante, mais au bout de deux mois elle
. devint plus forte, et la fatigue lui donna’ une sant¢ parfaite. Quand elle avait fait son,
.'ouvrage elle lisoit, elle Jouort du clavecm ou bxen elle chamon en frllam (Belle 61)

- . ,'ln addmon 1o Ihese quahues she rs grﬂed with a chatactensuc ngt usually mcluded in
r g charactenzmg female characters m farry Lales the ablluy to be percepuve and make resolute -

‘dec1sron§ Thrs uart is.in dn'ect contrast wrth the customal‘y character;zauon of falry tale

’ *

s _"'rheromes-- re., Snow Wmte warung in her glass cof f in, Beauty sleepmg ina bush surrounded '

‘ . , . '
.o - -

L ’
L4

Ce e ..{
’ ' 4 '

.cRosaldo. Mrchelle Zrmbalist and .Louise Larnphere Womg_rl_ Cu]mre m (nc‘ie;‘!._ S;ﬁnford.
""Caufomm Sumford UP, I =T

’



caslle Rapunzel singing locked up in a tower, And, as we shall see laler thlS facully for

‘ ,.plsters) firmly decndes lhal she would rather stay with her father and take care of hlm lhan

'As her family becomes poor, and her snsters sunors slopped all offers of marnagc Beauly

_ desire for any other male. As long as she could help it, Belle wa‘nted‘to mamtam her ~ ' |

"35

P

" honést evaluauon and judgemem on hcr parl is central to the conﬂlcl and tesolution of the,

‘ conl‘hc( in this ale. o S

3

Early in lhe story, Belle (who was me most pursucd f or mamage among the three o

r

ge( marrled o B S 7! o R
1 la Belle “dis- je, rémercxa bien, honnélelnenl ceux qui voulofent 1 épouser r'néis -
elle leur.dit qu'elle étoit trop jeune, et qu'elle souhaitot de tenir compagnie a son

_pere pendant quelque années (Belle 59- 60) : , Lo

remains the only oné prmledged wx_th of fers of marriage from genulhommes . Nevemheless.

Belle still opts (o remain with her father and support him.’
R y eut méme pluSSleurs gentilhommes qui vouturent 1 épousef qdoiqu'elle n'eQt pas .

un sou; mais elle leur dit qu'elle ne pouvoit pas se résoudre 4 abandonnet son pauvre

pre dans son malheur et qu'elle le suivroit 4 la eampagne pour le consoler et lui -

aider 4 travalller {Belle 60-61) . . .

'

__ThlS short paragraph is crucial in the interpretation of Belle's development. Here, and in two

. A ‘
other instances, Belle cites. her father as the reason for refusing her suitors. Psychologically, a

-

'daughter's"persistem choice of the father over and above any male has alweys been construed

as mdlcauve of a strong father complex Thus, the usual reading ol‘x this tale whnch

\ e

qoncemrates on the process of elle's sexual matunty-- Belle's movemem from father to

other male-- cites this as the phase when a girl's strong des1re for her f ather echpses any .

'unir_nerrupte‘d. blissful .experience with Daddy.

However one forgets that such devotion could also be nothmg more lhan a healthy

)

, lOVe and firm support for a parent especially in a time of. famxly crisis and misfortune. Belle

Was well aware of Lhe situation and consequenoes: she knew her mpabllnles and thus knew

" where she was needed most. She knew that at this moment, she could best heln her faxmly

cope with the cnses especially as her two sisters were mcapable of. managlng:'the household

Belle! s choxoe to stay and help and run the household. nwd not be mterpreted as a strong,

' .'"'secret d&slre for Daddy. o : : Yy B } |

—
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" her sisters wodld not jeer at her for wanting to be dilT erent and dislinguishing herself once

. death. ** But the most common association of the rose is love and beauty. Indeed, it is the -

" the Beast demand a\ life in exchange for a rose?

36

SrmulLaneously Beaut) S persrsrem choice o remarn wrlh her famrl) mstead of

marrymg could also porm (o her youlh and nalvelé It is with the familiar lhal Belle feels

,vaSl secure, happ) and fulfilled. She clmgs to the famrlrar and predictable routine of family

life ratheér than confront the oulsrde world which contains unknown dangers Thus Belle's life

¢
+

goes on peacefully and placrdly until after a year of living qurerly in the country, hcr father

| . ‘ {
recerves word that a vessel containing some of hrs merchandise has arnved Thinking that the : A

- profit their father mig’hl make from the sales of these would signal lhc end of their sojourn in

the country, the 1wo older sisters ask for clothes and other accessories to prepare for lifc’in
. - - s ! f

]

the city once more. Belle's choice and request show her independence and contentnrent. She 0

has learned to cope well and did not really need anything. With the genuine desire nor 10,

displease, Belle simply asks for a rose. ' 0

Cen ‘est’ pas que la Belle se souciit d'une rose, mais elle ne vouloit pas condamner
<par son exemple la conduite de ses soeurs, qui auroient dit que c'étoil pour s¢
distinguer qu elle ne demandort rien (Belle 63, emphasis mine)

_Belle does not really‘wam a rose. It was Just on impulse that she asks for one, mainly so that

more. The rose it seems, was a purely arbrtrary chorce ' ‘ - L
- . ) N
However it is the very act of asking for a rose whrch precrpnales the conf lict in the'

N

tale: In folklore and lrterature. the rose is a symbol for love, romance, beauly, sin, even .

[y

rose which signals to the Beast that Belle exists. And since the rose is a symbol for love, 100,

it lrxewrse srgna\s to the Beast rhe possrbrlny of the beauuful grrl lovmg hrm and thereby

L endmg hrs enchamment However the Beasl upon calchmg Belle's falher in the act ol‘

cumng a rose delrvers a death semence out of proportron with this. ‘simple. crrme Why would

" . - L 3 . N
N \ ’

La politesse de eeue béte dangcteusse ne fait qu annoncer une menace de mort, .
sehtence bien sevére pour le vol d'une rose: ‘Il faut mourir pour reparer cette f aute}.
.' Cette mort pour quelques roses peﬁt parartre rmprobable;ct méme rrdrcule. mars

’ "For other symbolrsms ol‘ lhe rose, sce Gordon. Lesley. Green M_agr_e_, Elowers, ﬂamg. m ﬂ_gms
" .in Lore gnd. Legend. England Jolly and " Barber Ltd., 198].: See also,” Mercatante, Anthony. m

Mzuﬁuiemﬁe_nhm_o._etsFlkl ﬁmmmmm NewYorkand
Lonridon: Harper .and Row . T oo
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‘ ask for a rose; the very, thlng that the Beast.

dans ¢ monde onlnque du conte de fées, tout ést drf f erente/ avec une srgmf rcatron
inattendue pour le profane.

’ . Intrus dans le chateau, le marchand a commis un acte sacrrlege En ef f et €n
‘psychanalyse cet acte de couper signifie symboliquement que 1'on-a tenié d'enlever a
la btte, son tresor: (ce que j'aime plus 'que toutes choses au monde) sa virilité, (La
béte) demander au marchand de lui donner une de ses filles. Elle se trouve donc en |
‘toncurrence avéc le pére pour I'amour de sa fille et en lui reprochant d'avoir coupé
~ ses roses, semble lui dire: 'ne me castrez pas (méme symboliquement ) en coupant
mes roses, parce que je veux votre ftlle oo S e ,

“\ . e '
'

In vrew of thrs we can see that it.is hardly a comcrdence that Belle should, wrthOut thmkrng.

e = N

‘

o »
~ " aime mieux que toutes choses au monde (Belle 66) -

because it, in f act, symholtzes her love and his vmlrty In asktng for a rose, perhaps
unconscrously Belle was rrymg to call attention to her mardenhood slgnallmg her rteadiness

,for a love other than whrch her father and f amtly corild now grve ln psychologrcal terms, thrs

seemmgly rmpulsrve act of requestmg a rose marks that sta,ge m the femmme psyche when a

gtrl is ready to enter mto womanhood but as yet does not conscrously admrt it because the

N

desrre is not f ully understood or suppressed by strong desrre to stay wrthm the saf ety of the .

famtly / .

As we shall see upon 1 urther readmg the f ather had to steal the rose f rom the Beast

l

ina vain attempt to please hrs daughter Belle. lt rs thrs act whrch marks the separatron of

' father and daughter. Another male now challenges the father s abrlrty 10 gratrf y and provrde

l

f or hrs daughter lndeed at thrs pomt we realrze that the Beast is better eqmpped to sausf y

Belle He possesses the rase-- at the same trme love a’ vtrrlrty-- whrch the father cannot -

ggve to Belle The Beast also owns the castle where Belle can further develop now that she has
N .
srgnlf red her unconscrous destre to leave home Belle s qurck unwavermg decrsron and

voluntary move to go to the Beast ’m place of her father, once agam af f 1rms her capacrty for

dectslveness and actwrty In contrast to her two srsters who were grven to makmg scenes,’ '

crying and warlrng. spewmg spontaneous msults exlubmng mfrmte jealousy and vamty--

almost a parody of unrestramed f ' e emotrorial reactrons-- Belle rs calm more reﬂectrve

,

and capable ol‘ acuon erewnse. m contrast to her f ather and three brothers who as

3

o .‘f&réh_ilon;"lacques:.»& ggmg ‘mérveilleux; p: 39 i T e
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masculme egos reSpond wrth struggle protest def iance and resrstance 1o the demands ol‘ the

\\ [ N ' ,
. ' X K

Beast Belle calmly accepts her fate wrth hard'ly a show of uncontrolled emottons T

A ce récit, ses deux afnées ]eterent de grand cris, et drrent des thures ila Belle qul
. ne pleuroit point. ses freres pleuroient tout de Don aussi bien que le marchand i
n y avoit que la. Belle " qui n% pleuroit peint.
o (drsorent les deux aifiées) mademoiselle vOuloit se drstmguer elle va causer la
" mért de notre peie, et elle ne pleure pas. Cela seroit fort inutile,'reprit la Belle;
pourquor pleurerors Je la’ mort de mon pere" Il ne perrra point ( Belle 68 and 70)

'

‘This subtlety of feelmg and controlled emotrons whrch Belle exhrbrts sprmgs from her S ;

i

unconscrous ‘and’’ s in, prof ound accord wrth {he srtuatlon ol‘ death. Wlth absolute Co . oy

clarrvoyance she percerves the underlyrng meamng of what is happenmg and strll makes hcr

chorce" e e '
J'aime mieux, etre dévorée par ce monstre que de mounr du chAgrm que me
donnerort votre. perte (Belle 69) - oo

i ’ LN Y

- She mtumvely realrses that nothmg can be the same between herself and her f amrly agam b ' ' ‘ }

-

.Even tl‘ she demures from gomg 10 the Beast her father wrll dte ln the face- of change Belle '

takes an actrve move towa%s the Beast towards the other male .even wrth the knowledge

that she is somehow movmg towards deazh Death here could mean an end to her f ormer L ; B

\’Edemc because mnocent and— vrrtually unchallenged state Belle m choosmg on her own to :
‘80 towards the Beast is makmg a chorce of the yet unknown 0ver the securlty and f anulranty \ o .

L 'of the country home Thts may be seen as the fi trst step m the slow transformatron m her

‘l\ natural process of growth of matunty. and of transformmg her femtmne ‘ps‘ycl'e\ She”

| percerves very vaguely that she has outgrown her chrldhood and must now leave her f amlly ,

On her way to maturrty. the rules and values of her former lrf e are now rendered lnadcquate “ ol

A false solutron to the cnsrs at thrs pornt would have been l’or Belle to refuse to leave :‘ ’
home to grve rn to the wrshes of her father and brothers to depend on the males to take the. o e

»
T

o necessary steps to solve the cnsrs as they were persuadmg her 10} do L ’ j' . RS RS .

o -.Non ma soeur lur dtrent ses trors freres vous ne mourrez pas' nous trons trouver. ce ;
. .-monstre, et nous penrons SOUS CES coups si nous ne pouvons le tuer. . (dlt le . ": S
R “marchand) Je.suis charmé du bon coeui de la Belle, mais je ne veux’ pas lexposer.a

©+ . la-‘mort. Je suis vieux, il ne ma reste que peu de temps 4 vivre;, ainsi je ne perdrai que
"quelquec années def vie, que Je ne regrette qu'a cause de vous. mes chers enfans

"Neumann. -Erich. Amor and Psyche m rﬂc_e B,slmmﬂtt of th.s Eetmmnt. A szmmm
gg !.!l.. Ig_g 9_ App_m Trans Ralph Manherm New _Yorlt: l—larper and Row. l962




(Belle68 69) S T S .

"-\,'
'
T4,

Had Belle accepted these soluuons of f ered to her, she would have shown unwrllmgness to

B break away from’ the chlldhood phase m whlch one depends upon parents and elder srblmgs .

' S

f or appropnatc behavrour and proper decrsrons It would have sngmf ied a lack of trust in
‘ one s sell” and a lack of trust expressed by the famrly in the autonomy ol‘ Belle, in the |
rightf’ ulness of /her acnons and decrsnons But Belle remarns l‘rrm in her decrsron and takes full ‘

, responsxbllny in facmg a yet unencountered srtuauon and endure the pam and anxlety of

v

actmg wuhout clear guldelmes and parental approval Unalded she takes a full strlde towards

shaplng her own value systcm«and her own. llfe Af ter all as Penelope Washboum remmds us

"in Becommg Woman c

Self -awareness and conscnousness become the key to dlscovermg one 's. mdrvtduahty
i and being responsrble forit.. . - .
. -Anew faith, a new value structure ahd a new sense of personal rdentrty
.depend on rejectmg and separatmg oneself from the home and nskmg the joumey of

self dxscovery"‘ IR P

e For her journey. the 1solauon Belle expenences in the Beast s castle 1s srgmflcant 'She now

N

has a chance to mdrvrduate-- to expenence thmgs and grow towards herself ro mtegrate her

+
" .
. IS

conscrous and unconscious and-real-rze her true self B P

: o,

| Interesungly, the rnotherless Belle who has not had any real support so f ar, is
reassured on the soundness of her decrsnon and actron by another womhn This woman is
L srmllar 1o’ the wrse old helper in the hero monomyth Such a helper does not really decrde andt-

Le

‘ tell the protagomst what to do and where to go but srmply ‘af’ fxrms the soundness of the

decnsron or. acuon already made T . .-,,\‘ i

Pendant son sommexl la- Belle vxt une. dame qm lux drt je: suis’ contente de votre bon .
‘coeur, 1a Belle: la’ bonne action que 'vous faites en donnant votre vie pour saveur '
celle de votre pére ne demeurcra pomt sans récompense (Belle 71)

[N

Belle en s'évétllant raconta son songe a son pére. et quoiqu rl le eonsolﬁt un -
5 -~ pen, cela rie’'empechia: s de’ Jeter de grand cns quand il fallut se séparer de sa
“ chére fille (Belle 71).

S [
{
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' “enough vrgour, or- attentwen ’

By

. Belle also cnes at thelr separauon but is determtned not to spend her tnme merely gnevmg

' ! !
(

\ ' '
' ]

about her l‘ ate In accordance wrth her nature courageous and resolute Belle does not grve
l 4
way to despatr and boredom L B .';sn o ‘
‘mais comme elle’ avoit beaucoup de courage (elle) résohl{ de ne se ponnt chagnner T
pour le peu temps qu'elle avoit & vivre? ; 'Elle résolut de se promener en attendant, -
et de visiter ce beau chﬁteau .Mais elle f ut, bien surprise de. trouver uné porte sur

laquelle il y avoit écrit A pgartement de la Belle (Belle 72)

-

Had -Belle cned and sulked in one corner she would not have had dtscovered thls place Thus

| 0

+ v A

.it is once again owmg to her acuve drsposmon to her determmauon to do somethmg even’ m

: what she thmks are the last ‘remammg hours of her hf (N that she chances upon thts room

v,

What follows in, not pnltke the concept f ound in Vlrgrma Woolf s A Room of One 5 Own s

- ’Indeed 1t rs here that Belle mahages to turn her sohtary condtuon into a creatwe

: “confi mement where she pursues her mterests and nurtures her creauve talents in the arts v

; i . (\ .
f ut une grande bnbhotheque un clavecm et plusreurs lrvres de. musrques |
peudant son dmer elle entendit un excel]ent com:ert quorqu elle ne vit personne ‘
(Belle 72- 73) : . o ,

“ n' [ v | . . \ k -

In contrast to her father s house where she could only, mdulge in these mterests (Q)uand elle

. . -

j avort f. att son ouvrage Belle now pursues them unhampered by the, pnonty whtch for

" t ' e

. women, soctety puts on domesttc household arts, ’l’hls IS an tnteresttng detatl T or Belle

'consrdenng that [hlS tale was wntten at a timé when women were perccrved as not havmg

to sustam the tensron essenual m moments ot“ amsuc tormem

EERL SN

| In Letire sur l educatton des fe nmes, (1757)¢ Mehegan states 1 .

Women do not crdmanly have that force of mtnd whtch tnvents and creates L CEy

N

Datllant de la Touche echoes thts focussmg more on women slack of creatrvrty than on’ her N

v [ i T o

lack ofmvenuveness o '.. =";.. ST

X p
r\r' ! g l’

. That blaz,mg frre whtch makes a work come ahve that fit’e is, lacktng m woman and
e wrll be lackmg in her composmons n:- ' : .

TR “: o 1‘

:"Woolf Vrrgrma __gg_m g_ & m New York Hareourt and Brate. l957 Thu novel i a
" work 'rmportant to {emrmst studtes Woolf wntes about women ‘arid socrety, and ' posits some S -
assum;mons that women eould be: more - ereattve and producuve n‘ they could be allowed to have o
. their..own _space and freedom. " T T : - -
o Qud; in Friedman Leonard The. _gg;_e a__q &qle L _gm;_r_x P. 6 L T R R
: .*‘j.,ﬂtbid p. 27-8. i e N L s I N




- m the arts d agremenl but they should be accompltshed only to the pomt of bemg a source of

and sktll in. the domestlc arts was sttll more hrghly valued m a woman than these belle arts

@

‘ thetr talletxe And tf : we recall he? unhappy marnage perhaps she is also advocatmg the ' o

o ‘gg Lﬂm gg f_ug; In 1783 Choderlos de Laclos. 'm' ‘De _g[y_m_sm ggs M adv:ses
e study that will make werhen nxore gracel‘ul i splnt wrthout excess of knowledge For more on ‘» R

‘pleasure and ”beauty to thetr farmly, as an addttton to thexr socral graces In gene.ral ef fi rctency

Beast at that ume when good looks wealth aﬁd good socral standtng were suff icient quahttes e i

1t Was common then in exghteenth ce fury Franee, that women were expected to be educated
\ l
t

! » K L ! [

'
l ‘ b st

, . . (S
!
A B

‘ Women were to: be sktlled but the development of talent necessary 0 make one an artrst was

R ' " ) ,oh [ ' " - -
. -b. el D O v

o .‘_usuallyreservedformen“ BRI S A SRR

1( . . b

ln the city. Belle ) snsters waste trme in therr coquettlsh preoccupauons and mock

‘Belle who prefers to spend ler ttme with pooks »Af ter f mtshmg the chores in their. country

home Belle reads And now, in the castl’e }of the Beast' Belle S appartement opens to 'une

grande btblrotheque Recalling the many clamohrs for equal opportunity in educauon among - ’

the sexes m l8th ;entttry France Mme Leprmce de Beaumont is here surely makmg a . , | o ‘

L statement regarding the rmportance of educatton for women. Our herome who reads a lot,

meets wrth a happy, beaunf ul fate in, contrast to her sisters who were: merely obsessed wrth

‘ '_women s passxons for adornments ln her hrghly contrasuve portrayal of Belle and her two '

'  sisters, Mme Lepnnce de Beaumont is calhng attenuon 0 the srlltness of women confmed to

\,

advantages and hberaung potentral if bemg well- edueated and suft’ cxently mdependent

Belle has a degree of percepttvrty and abrltty then uncommon to many women It is "

' thus not surpnsmg grven her rntelhgence that Belle nottce's the srgmf icant lack of espru m the o . -

]

'-"tomakeoneafatry tale prtnce) X S , i ": o

Vous avez rarson dit le monstre' maxs outre que Je suis latd Je n'ai point d espnt' Je g
! sars ‘bien que je ne suis ‘qu'une b&te On n'est pas ‘blte, rep la Belle quand on crort S e

' ;‘ n avorr point d' esprrt un' sotn 'a: Jamats su cela - ST
B “(La.Bete) 1" entretenoit pendant le souper avec assez de* bon sensk}’mars Jamars NV
avec ee qu'on appelle espnt dans le monde (Belle 74and 75) IR

)




o e

' ;Belle was content wrth the three months she spent in the castle She had trme for herSel{ and
B _ap appartemenr where she could do thmgs she en;oyed such as mdulgmg in amsuc and

creatlve endeavours Havmg space and tune to concentrate on herself and her own mterests

,‘be pr0per elghteenth century French ladres

v S 1 ,
. . ) ' v

:

; ,»Belle attamed -d certam status not eastly avarlable to nor wrshed for. by women mdoctrmated (.

o
N ‘\"~'
. . v

;
nt

However as a woman she is really not yet f ulf 1lled Creauve ness m 1 emrnl(g;

psychology is not jusl hmrted to bemg 1mag1nauve and mvenuve bul cven Tore it lmphes o

'f ertrhty and productron or the act of 'brmgmg somethmg mto extstence s Durmg her stay

"m the Beast s castle Belle not only creates herself by recogmzmg f ormerly repressed nottons

) Instead Belle s father resorts to f alse l'lattery fi or whrch he is’ severely repnmanded

" un'sot n'a jamais- su cela. . . Vous avez bien de la ‘bonté, dit-la- Belle je vous avoue Y

1
o
T
.
i Lo

‘~ "Mrtchell Julret m_r_;_g_m m Eg_n__tsm New York Pantheon Books 1974 p 88

)
1

‘ ' . I
»m her unconscrbus and mtegratmg them wrth her growmg conscrousness more rmportantly ‘
. Belle creates the Beast Somehow the Beast because mvrsrble and mvulnerable drd not SR

N prevrously exrst No one mteracts wrth htm and therefore no one af’ l‘ irms hts bemg Belle s -

' . vy
\

f ather for example although he sees the Beast -does nOt acknowledge the Beast as he really

i
v ) . A\ v
ey

Belle always smce and true% her sell" ‘tells the Beast exactly what she thmks never
1m ln thts way. }not only does Belle genumely help'lhe Beast to.

f alsely comphmentm d
; v \

preeerve l'us self but also srmultaneously aff 1rms her own self by constantly bemg true to .

; ,
4 ‘-. ' ot .
. . [ . \

',her own honest kmd and percepttve nature " *‘.; . .;r o S e

, ; o

’v..‘ & i TR

. Jje ne sats pas mentrr mats Je crois que vous etes fort bon Vous avez ratson dit "
: le monstre° mais- outre que je suis laid, je n'ai point.d’esprit; Je sais que je ne ‘suis
qu'ne béte. On n'est pas blte, reprit la Belle, quand on croit n'avoir pomt d' esprit:’

' que je-suis bien contente de votre coeur;: quand j'y. pense, vous ne me: paroissez- plus’
‘si 1aid. Oh dame, oui, répondrt 1a Bete, j'ai le coeur bon, mais. je suis un monstre. Il

N y a bien des’ hommes qui- sont’ plus monstre qui vous; dit la Belle, et je vous aimie: -~ a S

P o

J mreux avee yotre ftqure que. ceux qm avec une l'lgure d hOmme cachent un cobur T T

faux eorrumpu mgrat

‘ $ /

Chaque jour; la Belle découvrrt de nouve les bontés dans ce monstre (Belle 75)

This is only possrble as Belle herself develops towards.an mtegratron of her personal

3 .
e

: ‘ self Gradually. as Belle matures more and more aspects o}‘ the Beast ate. revealed to her S
' fl'hese aspect\s may have been’ there before but rt takes ttm'e for Belle to recogmu them for ,

[‘ ‘ . ,{, . R P . . :;»' N ) o ) o /‘

Ge

- . A . . ., Lo Qo

v




' . ' . . . o . ‘R‘ :
what they really arc The changes m the Beast could not have been possrble wrthout changes C

o “ ©in Belle herself She gradually forges the pnnce l‘orm of the Beast only because she is -

developtng as a woman herself -~ maturmg phystcally emotronally and isexually. As stlpulated

- !
" , L RN

mthecurseoftheBeast "- ‘» ST e

’.‘5;;..;3« " “ane méchante Fée m'avoit condamné A restér: sous cette frgure jusqu a ce qu une
‘belle fille- consentit & m'épouser (Belle 82) T o

the Beast cannot become or be percerved as a Pnnee unul 2 woman is- wrllmg and able to

l
'
[

L b . B i

T} - marry hlm The progressmg phases of Belle s encounter wrth the Beast unf old/reveal the .

T , gradual changes in both of them Beast to pnnce and Belle from a naive, adolescent grrl to a

Vo

Y C ' ! . . . . . . ‘ , ’ )
& sexually actrve lovmgwoman - L . S

oo ,Belle s frrst mstincttve reactlons o the Beast were of fear and apprehé‘nsnon The -

!
i

e 'Beast rs repugnant and sexually threatemng to the young Belle who comes to hrm stratght

.;:f"‘ ‘ 1 2 _."“ g O ‘,'. K %g«ﬁ\,
fromhome ot B KA -

B ; .
T 3 "{\

La Belle n@pﬂt s empecher de f remrr en voyant eette hornble frgure (Belle 70)

.

‘ a Thrs repugnance turns 10 somethmg hke rndtf ference as Belle in’ her own appartemenz

i

V,y

drscovers herself‘ whrle developmg her own talents Furthermore consrstent honest dialogue

; ‘.l‘ \

o ‘y between the two of them coupled wrth Beast S gentleness gradually transf orm Belle s terrors
} “ . ' . . . ] ‘1 M \ ) ‘ o
“10. understandmg and cbnfrdence R v ‘. T e ‘ ‘

T g (dtt~ la Bete) Drtes mox n’est- ce pas, que vOus me trouvez bxen Iaid? Cela est vrai, drt
-‘, - la Belle car Je qe sais. pas menttr mals je crors que vous etes fort: bon (Belle 74)

‘A- P
= RY

physrcal appearance Belle reahzes that there was nothmg to. fear as. she grew increasmgly AR A
‘i;"l " " A ‘ ' Sy e ‘ a L .

famrhar 1thh the Beast ‘She: even learns to care for the Beast and to antmpate hrs commg o Lo
Hl_x(.\ L » e . : A ~.L SR N - e . I“‘ e v\. N . L ‘.\‘-"\“
bl every mght G T «-“;‘- T AL “J P PR L
[ ; : R N e ¢ Lo . o : B
¥ ‘ ‘ . .\ ! q " g . ‘ l‘ \ N\ ! ‘ ‘\' | : fyv

# ( f"‘__' ] L'habrtude de le vorr 1 avort accoutumée a $a lardeur loin de craindre. le moment de L SRNE SO

AN "". ' 'sa visite, elle regardoit souvent i sa ‘monstre _POUT-VoIr § 'il étoit, beintot neuf heures Lo e

b car-l& b&te je manquort jamars de venir a’ cette heure la. (, ,lle 75 6) \ SER T
» g M

N As she develops. Belle becomes tnore percepnve-‘recepttve to aspects of the Beast beneath hts (’ o ‘ o

( 3 '-The gradual progressron oFBelle s relattonshrp wrth the Mst‘makes Belle S awareness of her §

| ;sexual readmess and matunty as a woman less temfymg than 1f she had been forced to face




[ . ¢ ' ' . : '
‘ ' Lo 4

i

fnghtenmg-- because itis a sub]ect whtch ts usually taboo espectally for ltttle girls . " REE "

;There must be a reason f or the human mmd to assoctate sex. wrth besttaltty The rdea , ‘
- of falling in love has dangerous connotations; it is tainted with the taboos and U Lo
~ prohibitions from childhood. For the child untonsciously thmks that sex'is ternf ying. ‘ o
* And-as he grows he cannot'quite readily reconcile himself to the simple truth that
.sex ds-nofy terrf ytng This' beltef is prohtbtted by conventions which cannot allow that - ‘
. sex is norma} Thus, it.is'no wonder that in fangasies, dreams, and fairy tales, sex '~ .
S presented as dangerous and readily symbolized as "the monster.' Our story (La , '
;™ Beélle et da, bete) presents the humamzatton of the Beast and the besttahzatton of his
’Temale.,c{)mpanion_ ™ "‘ S E tl._ v T : :
. ~ o The tabooed f orbtdden aspects of sexualtty are always 1mpressed on httle gtrls throughout

~thIr educauon Such conservattve ‘even Oppresswe customs render gtrls tgnorant of the

i reahty of thetr sexualtty and tts wholesomeness Thts tgnorance can be costly smce it maltes

| grrls unprepared for the ttme when they eventually have to confront thetr sexualtty ' 7 b a
‘The psychologtst thhelm Reich, perpetually stressed the tmportance of l'emale BN L

A sexuality; He saw' the passive nature of; 'women as a pathologtcal product of a socretv . iy
\ R commttted to their suppressron” ‘ - . o t KRR

T he gentleness of the Beast as Mme Leprmce de Beaumont protrayed him srgnil‘ ies. that . X .l\
| ;sexualtty and sexual mmauon need not always be forced need not always be vrolent and ‘ g t:jl"
. ternf ymg rf one is grven the proper time and‘ manner to f ace rt ln deptctmg Belle s “
[ . wrllmgness 10 go and ltve wrth the kast and her gradual acceptance of htm. ’Mme Leprmce . K
| de Beaumont 1s srmultaneously portraymg the wholesomeness of a woman takmg a more

) acttve partrctpatron in a healthy sexual encounter lt is thu,s tnevttable that Only as Belle leams -
‘ ‘more about herself can she learn about the Beast The Beast becomess less frtghtenmg because AN :'
ABelle gains a greater underStadmg of htm and herself enough to counter the mstmctrve and | - | )

. conventtonal rea.ctions socrety has condrttoned her o make And of course thts becomes <"4.f‘-v.'.'

:,poss1ble only as Belle contmues to form her own value Judgements based on her expertences L
Co e I . R A s

| basedonherrealtty PR L '\“;.- S Sy e
R L The complete synchromzatron ot' both Belle and Beast however comes orﬂy/hen SRR

Hboth are transformed Tlus occurs at the end of the tale as Belle completes her psychologteal

' tntegratrons and thereby frnaltz.es her emotronal development We know that thts only comes -

L ,"at the end because even whrle Belle is staymg wtth the Beast she sttll secretly longs for Irer .

{

“,\;'“..‘:’;'uBoulet Jean m u u m NP. np.. 1954. f,‘ . 'L BRI
- ""M"Cm“ Juﬁel m.c_mm m Jmtrtism G T e T e ‘
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father and their former home She constantly wishes for lhec as, she walches through {he G | - S

. . | \

“ magical mirror in the hbrary Hence her break thh her former chnldhood past is not enurely Lo ,

complete. Belle s obsessxon with lhe welf are of her father is the f mal obstacle in her RN LN

progressxon towards f ull {emlmne matumy The Beast lhus glves her one'f mal chance to go o

. home f or erght days At thrs momem Belle knows, as we do thal it can never"be possxble o TS
,have both her chrldhood past and Lhe Beast sxmultaneously She has to make a chonce beIWeen R

K R o

the, past and a fi uture wxlh Lhe Beast Belle goes back home wnh f ;,\ll mtentxons ol" returmng’ o’ .
‘ N : A : AR P RNy
the Beast to whom she has already admmed o ’

' oy SR PN
i . ' . ' ‘ l"r . Voot [
\ ‘e » LN

Coo “ je vous alme lrop pour causer votre mort; je vOus promets de revenir ddns hull jours Lo O AR
e “(Belle 77) - ‘ L S ' ‘ S

Unfortunately she does not count -on her sisters's envy and mahce Her sxsters have fallen T; el Co

prey 0 dxsastrous marnages worthy examples of femmme subordmauon ina patnarchal ) AR
-’ ) . ’ K [ . Y
o state C L g - ' o AN

‘ . [ Y
, - ol ) i (N

y

., .. .ses'soeurs, qui accoururent avec leurs maris. Elles é(oxenL foutes deux fort' . .. L

‘ malheureuses; 1'afnée avoit épouse un gentithomme beau comme | *Afhour; mais il * Lol

.étou si amoureux de sa propre figure, qu'il n'étoit occupe que de cela.depuis le. maun PO .

Jusqu ‘au soir. .. La seconde avoit ¢pouse un homme qui'avoit beaucoup d' espm B o

R mais il ne s'en servoit que, pour farre enrager tout le monde et sa femme tour ja’ '. oot
‘ - pretmere (Belle 78}\ L o ‘ o ‘_

N
'

It is mteresnng to note that her s1sters are each marned to husbands thh the tralts that Belle " N _—

noticed are markedly absent in the Beast-- good looks and wn The fate ‘of Belle $ 'tWO. srslers NER '.

P

1

and Lhell‘ jealous reacuon to Belle s fate are 1mphc1tly used by Mme Leprmce de Beaumom to !k T
. ! '\ N \\ Vo . L.
Y emphasr,ze the hmned fat\‘: f cqn\\r' Onal passive: females Thexr Judgment in choosmg

: ) : .‘.‘."
.“, ‘(.\\-\\\ . :

N

-~ husbands was Very lYplcal Th\ey were constncted by thenr socral trammg, a very stnct e ':"\ S

conventional cultural upbrmgmg denved (rom lnherently flawed and defxcrem t:onduct books‘ v "'f": )
Even though.thelr husbands possess good | ks and wn the two sxsters are not happy in lhexr

o _' marnages because Lhelr husbands lack the ver} gualmes wlnch abound m the Beast-,\\ L "

N

— la )bonté du caraetérc la verzu. la complaxssance la Bete a toutes ces quahtes (Belle ‘

b . : v
[ERE e
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SE rhe murder of Belle buL that she should be persuaded to break the taboo " ln lhls case, Lhe
[ ! ' . 1\

E two srslers persuade Belle to break her promrse to return after the erghth day

ot
A

' X Ma soeur, dit a'inée ‘l me vient hne Pensée Lﬁchons del' arreter ici plus de huit L
>t e[ jours; sa sotte béte s¢ mettra en colere de ce. qu'elle lui aura manqué de parole et

1
N

. peut- etre qu elle la‘dévorera (Belle 79) R o g

e ‘ C _ “‘l-’

lronrcally alrhough the srsters s plan is negatrve and seemmgly destrucuve n actually .

» mstlgates a subSequent developmenl m Belle s (ernmme psyche- - n opens 10 her the fact that

she should really be resrstmg her forced lsolanon and lrkewrse makes the possrbrlny of

def ymg a, male by breaklng the promise ;o rerurn in erghr days auracuve and Jusuf iable. C

L

" h . R Once ,agam women gurde lle mto f urr.her analysrs and tesung of rhe proprlery and' o o
IR wrsdom of her aquons ‘and decrsrons Her acqmescence to her’ srsters can acrually rmply wo

AN oy Y [

UL rhmgs erther a regresslon» - once more she chooses rhe baren and f ngld Belle she once was,

1

ORI secure m her f amlly and past over’ rhe blossommg Belle in‘ the Beast s caslle or lhe

" begmnlng of a hrgher conscrousness-- the tesrmg of 1he lmgermg opposihon in her mmd

berween béte and bon coeur\ is in rhrs msrance actually a refle‘t:tron of Belle s ref memem

(N 1

¢ of her thouglns and feelmgs concemmg rhe physrcal and spmtual aspects of the Beast, of

[EI
o

*hersell‘ ‘and therr relauonshrp s T

' AT
. ' X

S Essenually, Belle has already chosen deep wnhm her Even as she stays on wuh her .

l‘ ather she feels uneasy and really wrshes to bé wnh the Beast Perhaps her gomg back to her

father and trymg bul farlmg. to hve a lrfe akm t0‘her fqrmer one made her decrsron all the

Vo

more clear Her mner conscrousness became more and more lmportam and prvotal as her ‘ ‘ .

" SRR outer lrfe became mcr@asmgly neglrgrble and tnvlal Upon gomg home although some l‘ orms. : .
e r S

N

RO "
LI . m I w R

benel’ieral in sealmg Bellesdeclsron to go to lhe Beast ‘ ‘,. : ;

v\‘“‘ A I

I \ g j‘ Cependant la Belle se reprochort le chagrm qu elle allort donner a sa Pauvre Bete o

S qu elle aunort de tour son 'coeur et elle 5 ennuyon de ne la plus vorr (Belle 79) s i

. R AR R
NG ) ,« e ..

. bne in whreh old \experrenees are re- chaned and new




T A
4 ' "
effects of the conscrousness ol‘ her recent personal expenences and percerves the drf l"erences o

bcrween the f ormer Belle and the new Belle Once again, lhe pauern ol‘ growth olulmed by

Vrvran Gornick helps us to see what Belle is going lhrough o Y

Natural %cas of human growth the adult body rises from the*chrldrsh form - {
the mature’ mind flows directly out of the early personality. Al is of one prgq:e- ~ all

clearly related, logically concluded. The conscious relatedness of one‘$ entire existence

is what produces the integraled self; the recognition Lhat what one is now has always

been-- to hold live in one's hand the sense of what one has.always been-- is tp have

onesclf. For the integrated human being there rs 110 past; there is only the contgual o e
transformation.of opgmal experrence ” ‘ ‘ ‘ . L

Thus, it is in a, dream when her conscrous logrcal mlnd rs mosr relaxed and leaSl restrammg

thar Belle realxles that she really had chosen the Beast

' Cepend‘ant la Belle se reprochart le chagrm qu elle alloit donner a sa pauvre Bele » ‘
. qu'elle aimoit de tout son coeur, et elle s‘¢anuyoit de ne plus voir. La dixidme nnit AN '
qu ‘elle étoit passa chez son pere, elle. réve qu'elle étoit dans le jardm du palais, et ' \l
qu'elle voyoit 1a Béte couchée sur 1'herbe et prete a mourrr ‘qui lm reprochlr son.
" ingratitude (Belle 80) . S Co

i [

Upon allowing her reprcssell unconsclous o surface ohce more Belle atrams ego stabrlr(y and
becomes clearly consclous of her f reedom and choice. She rs no longer erlrng to follow merely
the logical dictates of her ‘former self. and of her famrly She is'now capable of Lruly

percervmg the Beast, beyond his physlcal appearance even beyond hrs lack of wrt whrch have

' ; t
o

hindered her from agreemg o marry him before o T

l

""Cen est pas ni la. beauté nil esprrnd un man qui rendanl une, femme cpntente;
c'est la bonté du caractére la vertu la complarssance, et. la BE(e a loutes ces.qualités o

(BC“C 80) ' ; . . - ' . ' f K ‘,, ,r,’r T ‘ ' ,: S

' ! I

Belle perceives and'accepts the Beast for hxs own self ta- a self that Belle had really helped . .,

|‘,r-

create, ‘Beauté et espnt were trarts that her srsters s husbands possessed but whrch did not. P

‘ necessanly augur well for a happy marrrage Alben unknowmgly, Belle S, srsters provrded her
’\r'nth a chance to “learn rom expenences of other fi emales ,and lonk a; husbands and mamages
in real pracucal terms, and not wrth eyes rmsted wnh romance. In addruon beauté et espm

' were raits thatﬂcﬂepossessed Lookrng t‘or thece m the Beast mn mean mat Bclle was
anempung to.make the Beast merely a reﬂecubn ol‘ herself or even gauglng hersell“ as better

since the Beast lacked qualmes she had.. Belle was at fi 1rs; usmg old gmdelures those whrch /\ . -

."GOrnlct. ‘Vivian.v Emy_; in Egmmm p. {1‘1:' .
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she knew in gaugmg and def lmng new: encounters Bul now, she is able to sce everylhrng

' f rom a different perspecuve wlrh a'dif f erem conscrousness Belle\ s decrern o rmmedratel)

+ '

return to the Beast comes f rom a f rec and lorally awakened conscrousness ln contrast 10 her

t )

first trip,' now she delrberately takes Lhe decrslon upon herself to go back 1o the casrle this
time not as a vrcum bur as-an acuve 10vrng woman 'From the perspecuve ‘of her new

conscrousness she experrences a transformauon in whrch she’ drscovers thar the drsparlty '
between 'beae and bon coeur* and hkewrse the rncongruence berween Beast rhc bcloved are

‘

~no longer valrd She has reached the awa-reness that love rs nor separable from sex, -where

‘ sexuahly goes beyond the physrcal drmensron and may also be sprmually cnhancmg It is onl)

‘ mrough the proper passage of ume that the mnumerable transf ormauons could have: taken
place wrthm Belle for her to brmg coherence to whar were merely visions of unknown desrrcs
before, ' - o

It is not the sudden insight or the. ‘moment of catharsrs or the rdenuf ication of
“trauma that is the analysis. Rather, it is the sléw process of remembering, of
recovering ongmal experience, of holding it up repeatedly to the light of P
self -consciousness, that allows for the undoing of an old self and the creating of a - |
new self . ...and the re- creauon of the self brings with it the promisé of :
emancrpauon" o . . R

The f mal scene when Belle frnds the Beast in Lhe garden and transl‘ orms him mro a

)

- 'handsome prince by throwmg water on hrm acoemuates Belle s by now lruly active rmage as
a powerfhl creative force LTy

Non, ma-chére béte, vous vlvrez pour devemr mon époux des ce moment )e vous :
donne ma main, et Je Jure que Je ne-serai qu | vous (Belle 81) - ‘

'Thrs of course is actually Lhe clrmax of the gradual psycholo‘greal development of Belle to - ,

A . ‘

".’whrch just as gradual Beaststrue form is revealed 10 her S S a i

The collective phase of Lhe patrrarchate wrth its subordmatron ‘of the f emmme
gives way to the phase:of” 'encounter,"in which the masculing and the féminine .

confront each other individually. Then, in the,phase of individuation, the-woman . . o

frees herself from the deCisive’ mﬂuence of the encounter with the masculme and is,
gmded by the expenenoe of herself as,a l‘emrnme self LA : .

The Beast s humamzauon is' an aspect of'Belle s mdrvnduauon Bclle s femmme )

rnatunty. wrth 1ts creauve and transformmg rnflucnce embraces not only Belle but must

"Wasbourn, Pcnelope &Qt_n_mz gr_n_g p. 117,
"Neumann, Erich. Amor and }:;y_g_g. p, 130-3L.
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o /réstore balance o reparr abberancy, and to make peace ¢ace. We see that thrs rs ‘only- posstble ‘

49

nccessartly seize hold of the Beast as well

" Beauty

" His ma(tffestatton is dependam on hcr he lS transf ormed with, and through

N
-~

The marriage of Belle and Beast with which the tale ends, signif ies the unity of the diff 'erent _ s

s parts of the whole that dld t;m* m to fit bef ore, but only because percerved erroneously

’The pubhc mamage also notably sets everythmg rrght agam The antagomsts are all pumshed

I

‘ and the nghteous abundantly rewarded All matters are recufled not only f or the couple but

for the enure commumty and kingdom.

<A maturmg mamage is not an escape { rom the power of a parent to a husband but a
statement to onesell and the community that the process of leaving the parental
"."home, and every home, physically, and most lmpgnantly psychologically, that has
' already begun can now take public form " ‘

o

Thts remtnds us that in most tales, whtle the Journey and struggles are rndrvtdual the success

—— oy m——

and trrumph ts communal This lS in accordancc with the common motif of the outer world

] . N

Thts partlcular tale however ulumately af fxrms the power of the’ f emmrne prmcrple o

¢

; through the complete f reedom of self - determmatlon both physrwlly -and psychologtcally

w

whrch is mdependent of the parental soctetal ultrmately pathologtcal pressures and

. dommauon that abound and suppress the fermnme pnncrple f rom functromng

To achieve wholeness ‘they (women) must become arusts they must break through

to the ceniter of their experience, and hold that experiencé up <o the lrght of S el
-corisciousness if their lives are to be transformed. They must struggle to 'see’ more ., . -

_ Clearly, to remember more accurately, to describe more fully who and ‘what they have
- always been. If only one could describe fully what one is! 'l'hen one would be b

l
-_\

U o

' developmg and progressmg synchrontcally wrth ‘the mner developmen(‘ of the hero or herbme.- e

n --free "o .
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have been able to speak and wme As long as women remam srlem they wrll be
* outside the historical process. ' ', '\, L :
~Xavitre Gauthier, -
Exrste rl une écrrture de femmc”’

, P L S
Marre Catherme Le Jumel de Bamevtlle ( ‘l165‘0l~1."‘/05) was horn ln .

Barneyrlle la- Bertrand She was hardly srxteen when she marned Francors de la Mouc (,omtc

d A\rlnov who was then’ forty Therr marZage was n\ot a happy one, and around the late j.
1670s Mme. d Auany had to leave Franc She travelled to Spam and England and wrote
extensrvely about her travels.'** In 1690 she went bac to France and embarked ona long
lrterary career which produced une dizaine d ouvrages formam un total de vmgt sepl
volumes | . . |
Mme d Aulnoy s collectron of French farry tales is probably the rnost well known
collectron in and‘outSrde France ond only 0 Ch/ rles Perraultf Contes. erewrse
‘pubhshed in 1698 Comes de fées ées rx“rjr:dOubtedly 'l oeuvre la plus fameuse de Mme d Aulnoy
. and contams the well loved tales 'La Belle aux cheveux d or ' ’L Orseau bleu and 'La

' -fChatte blanche These tales together wrth Mme d’Aulnoy s other works were fi rrst translated

vanous hands in- 1721 22 as A Collectron of- Novels and Tales Wntten l_)_y thal

_into Enghsh

. Celebrated Wrt f France Countess D' Aunors The superb arusuc quahty of her tales ftas '

eamed her the h nour of bemg the f rrst well known female wrrter of comes de l‘ées perhaps e

. Q‘ 7 " v . ) - . Sy " ‘n,'" . o . \
NN . . . . . . . ' - s

o

10f. her observauons‘ about Spam. she wrote gmg gm _mgg g_:g;mm 1690, and M_gm_gjm

de la " Cour ' dEspagne, 1691. "About England, she ,wrote Mémoirds ‘de g gm_ Q_Anxlmm '1695.
.~ Her work about Spaln is usually: referred to. for local colour in the historits and- romances ol‘
'.that period. ‘However,. there aré some dtsputes whether “she - actually went - to Spain ar Ll see

S Hume, Martin. Queens Q£ o SEU! London: sd., 1911.

,"R 'Foulché- Delbosc Introduction and Notes. m_mn dg _mgg g_'&m By Mmc d'Aulnoy
Pans Lrbraue C Klmcksreck 1926. . & e e ~ -
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even the real innovator of arttsuc fairy tales in Franoe

Dl

" The mterpretauon of 'La Chatte blanche’ in this study is not to dispute the tale's

amstxc ments nor the capactty of Mme d'Aulnoy as a‘\Vr/rter Rather rt is to find out whether -

" the writer 's gender could have af fected the conceptton and rendttron of the tale Mme .

d Aulnoy ) tales reveal that she was very well attuned 10 farry tradltron Many features and o
motifs ol" tradluonal l"arry lore are, sktllf ully embodred by. her tales that are at the same time |
htghly orlgmal 'Le nain Jaun for example has a very unexpected endmg for a fairy tale
Closer to our toptc SO does 'La Chatte blanche Furthermore 'La Chatte blanche is a story
ol‘ a female cat, instead of a beautrf ul prmcess ora handsome prmce Indeed all throughout -
the tale there are many more nuances and dtfferences f rom tradluonal l'arry lore Usmg a '
f eminist perspectrve "this study wrll attempt 10 drscover the possible relatron ol' ‘these

'devrattons with the wtiter's gender T B

"

La Chatte blanche is orrgmal ‘and mnovatrVe but not in the same apparent way that

the tales of Oscar thde are l" or example where the usual happy endmgs are replaced wrth

polgnant sad endrngs On the contrary. Mme d Aulnoy worked well wrthm the prevalent s

conventtons govermng f arry tale whtmg She used a tradmonal begmmng (Il était une f ois, ) F .
and the typrcal f: arry tale endmg of a whole kmgdom reJOtcmg over a royal weddmg She

ngatled hersell' of common storylmes characters and mottf s She even made references to ‘ o

L - . .
"' : . e ! ‘a ' [

R ot‘herl‘alrytalés ) " ’ e T o o o |

qm représentart I’ htstorre de toutes les fées:; depms l créatron du monde , :
jusqu ‘allors;.les fameuses aventures de Peau-d'Ane, de'Finette, de l'Oranger de o :
- Gracieuse, de la Belle au bois dormant, de Serpentm vert, et de cent autres, n y P
étarent pas oublrees (Chatte 169)** . , . L

| . lndeed nothlng is forgotten. for a profusron of standard ‘farry tale mgredtents make yp Lav' R g Iy

'vChatte blanche For example Mme d Aulnoy gtves us not one but two tales here There rs a ’ ,': . (&

'larger l’rame tale of three® brothers competmg for the sucoessron to therr fathel s throne. .

.

| thhm thls story. there rs the story of how a pnnwss was transformed mto a whrte cat that

cduld be taken as‘a’ tale all its own Although it is true that tn tales of metamorphosrs lt 1s e

o “D'Aulnoy. Marle Cathenne Ler Jumel Ls Chatte blanche gqmg dg E{g gg m gt - g_

 Mme: d'Aulnoy.  Paris; - .Didier, Librairé ~Editeur, 1972. All sueoeedins quotes from the tale will

* . tefer to this edition ‘and ‘the. page lndteated following lhe word: ‘Chatte

-



. usual for an explanatton to follow once the curse or enchantment is broken the explanatton

~ . . v . . !
. ' ! . tal, v C . v " .

‘tn this parttcular tale is unusually long Also tnterestmgly tt is full ol‘ tnctdents remtmscent

iof other fatry tales a queen promtsmg a yet unborn daughter for some. forbtdden f rutts m a

dragon causrng havoc m a lttngdom a prmcess locked in a tower a rescue by a young prince |

wrtches garden a small and ugly dwarf trymg unsuccessf ully to retneve the promtsed baby. a R

. |
! »

’ .- L, |
l

thwarted by a wrtch and so.on. Even in the most cursory of. readtngs the readers l‘ amtltanty Ny -

o .
l- ' . fe

‘wrth farry tales would have vrrutally msured the transparency of these and other motrl‘ S or NI ‘ o

(.'

eprsodes T

Taking advantage of this Mme d' Aulnoy played both wrth the l‘ airy tale convenuons

'and the readers’ awareness of these as set conventtons l-lowever though she seems

o delrberately to begm wrth the standard or the typtcal there are srmultaneously SUbtle thsts bt

“landtrtteness."‘ o '. R ' T A -

_— ‘ @,

~ familiar hortzons there were also hmts of new mterests Wthh shattered rneanings p%tures

- or optmons conformmg to the readers pre concepttons Clearly recogmzable fi tgure types and

' new, even lrontc twrsts to Jar the passrve absorpuon and rmmedtate appropnatton of these

3 ftgure,-types and stones aCcordmg to culturally deftned ltmtts e f‘o‘:

- Concepts and hew, rendermgs or.re: appropnatton Of them She deftly pIayed wrth the tensrons
o created by w:despread past awareness of the lyplcal and con\genttonal concepts and thetr . “.‘ e
ol srmultaneous undermtmng mduced by excess and emphasrs thh dtf ferences Thts deceptwe

: convenuonalrty-- the subtle process of callmg to attentton then subverung establlslted e ;7‘ &

‘ paper to dwell at length about t”he debates for a smgular defmmve meamng of parody, tt ls

o nevertheless necessary t° menuon that parody. as used here meens much more than the mere L

. was that quality’ of déja vu\ whtch helped readers 'nodel their attttudes and expectattons along -" ,

_plots prevrously accepted and defmed by culture. were ‘used. But theSe were altered gtyen o

I
“‘ i

and nuances whrch srgnal drf f erences and rescue these customary fi eatures from stereotypmg

o

v
'

Mme d’Aulnoy utﬂtzed what ‘may be called decepuve c0nventtonallty Although there

' ,l
)

ui“‘

Lo Mme d Aulnoy created then drew attentton to the dtscrepanctes between tradtuonal

e o

norms- - may more broadly be called parody Whtle rt is obvrously beyond the scope of lhls




PN

mockery or ndlculous 1m1tauon it is usually assoctated Wlth and. llmrted to Rather it'is both

o '

Lo pracucal and advantageous to use Lmda Hutcheon s srmple albert broad defi mmon of parody

a8, repetitron wrth dlfferenoe " , co T L X . ‘, '
-There lS nothmg in parodxa that necessnates the inclusion of a concept of rxdrcule
“as there is, for example in the_joke or burla of burlesque. Parody, then, in its ironic
‘transcontextualization' and inversion is repetition with difference. A critical distance '
s 1mplled between the’ backgrounded text being- parodxed and the new- incorporating
., work;.a drstance usually, signalled by irony. But this irony can be playf ul as well as
behttling. it can be critlcally constructive as well as destructive . The pleasure of

" - ' parody's jrony comes not from humour in’ partrcular but from the degree of , B A
engagement of the reader in the mtertextual bounctng compllcrty and drstance ve. C

P snmvad

As repetmon wrth drf fi erence parody then calls attenuon to the very norms it seeks

to transgress It calls attenuon to norms whtle sunultaneously eontesung them. m its need to.

N

dlstmgulsh ltself f rom an- other wluch is the prxor‘t?del or context Thus, an- olher always

-t I
'

B stands m the background Usually. it is the conventignal or canonical agamst whrch the new
A creanon is tmphcrtly to be measured understood and apprecrated The recogmtron of the

mverted world m the new creatron sull requlres knowledge of the order of the world wluch it

mverts and m a sense mcorporates In thrs sense parody unplres shared lmgurstm and social

3 o specifrc codes or conventroas between author and. reader There is always the tactt assumptron
KRR PR .'1 . i

T that author and reader share a background and a set of values specrfic to the partrcular text or

convenuons bemg parodied 1f parody is not to be mrssed The ﬁectiveness of parody thus hes v

PR s

! m the mterplay of ambrvalence between recogmiable repetmon and revoluttonary drfference

1

’ It rs thts unavordable accouplernent of complxcrty and drstance from conventlons that makes

parody the slte of a&r rnteresting inter textualrty Smee recogmuon of the model and 1ts

Parody may fulfrll a heunsttc functxon in changlng. or developmg. the reader s T
honzon of expectauons. whrle also servmg the author in the. task of freemg hxmself T

i “Hutcheon. Linda, The mm o zmu. m lessums gc mm:h_-cmm m _m Ncw " ey
fYork Methuen. 1985, P, 12 : o




‘ from earlrer models giving | thrs ltberauon concrete form' f Tom earlter models and the
P ltberatrng effect of laughter usually implred m it B ; . .

i

As parody ‘marks the estabhshed norms only to questron and subvert them, tt reduceg‘ the .
rnvrolable quahty and gravrty of canons that have been assocrated with the form. and matenal Los

under quesuon Far from rmposmg a smgle meamng on the reader the use of parody

4.(

provokes scrutmy and crrttcal TE- assessment The reading then accomodates rtself ea

pluraltty of meamngs and urges a venturmg beyond canomcal texts. A stngular authontattve _—

rrght mterpretatxon is undermmed Instead as, readers pass through the stages ol' parody-— Ce .

[

, recogr‘tron shock laughter destructton of expectaudns quesuonmg.-- they are made aware .

" of a multtphcrty of sub texts and meamngs to be fOund in the text " Moreover parody rarses ‘ ‘[‘ g

\

awareness of how realrty or the world is represented ina text and how thts represent;tton ls

‘~perce1vedandrecerved S A ‘.. L LY
\ ) . . ' rn . : .

. (The) heurtsuc function of dtalectrcal parody in changmg oprmon is an. 1s5ue whrch

b - goes beyond specific textual analysrs and may also be Tlinked. with its eptstemologrcal

' function of introducing change in the work of a writer, and into the broader context e
of the mhented hterary tradrtron from wrthm whtch she wrrtes M SR ,' o | .

Thus more tmportantly. as quesuonmg and re: assessment even rejeetion of def mtte AT - )

3 | ! t

structures loaded wrth“estabhshed meamngs occur in- many cases of parody. the exrstmg state
. of socrety cannot be spared senous consrderatron Emphasrzrng and questionmg the popular

and standard f orms and contexts wrll rnevltably lead to the realrzatron that there are socral and

N o ' .
..‘l,

hterary conventtons marntarmng these If canons and conventrons extst. there musl ol'

necessrty, be a. generahzed socral dtscourse whrch make them prevall 'T o parody stereotypes

!

" and cltchés so that a re-evaluatton occurs lS hopefully to expose the domrnant tdeology
supporung them It xs also to call attentron to the body of preJudrces whrch constnute a world

vrew and the system of values whrch af fect readtng As parody exposes the hmrts of

o conventrons and tradmons 1t lel.S readers. forcing them to reflect and questton the same S

.t..'

lt ts always prudent to avord the mtennonal f allacy pf ascnblng a parttcular rntentron

to an author from the effect of the textt Hence there 1s no clatm here that Mme d Aulnoy

'74"RDS¢ MarsarclA ML.&E__J_‘L.‘-‘FMH MAEMELBM&&QHHKIMM&QM

Wrigng gg_d gﬂmm g{ tctjg London C Helm. 1979 p 63 o o
o “ Obid.. p 60ff . e . L

Pt “Ibtd p. 74 ‘ S




rntentronally used parody wrth thc modem wnters awareness of the functron of parody to ‘ ; ,‘

i
\

. transf orm llterary hlstory ’° On the other hand ‘neither is it rmplred that reader reception of
- ‘ parody may altogether be subjectrve ‘For 1f anythmg as already menuoned in parody . , “

constramts arq deltberate and mdeed necessary for rts comprehensron One«:an never be too

blneatly schematrc about the proeess of prpductron and receptxon of texts But in parody 1t 1s .

g at Jeast posited that someone (author) must have 1mitated and transf ormed before someone

reader) can percetve these new textual relatronshrps When we call somethmg parody, we '

e

: b / .posrt some: encodrng mtent to cast a crrtrcal and dtfferentrattng eye on the artrstrc past an___. :: Lo
'mtent that we as readers, can mf er from the text 's overt and covert mscnptton of lt By o
markmg where she is commg (f rom then shockrpg and drs onenttng ‘the readers as she .
subgtéerts systems and structures f orms and contexts Mme d Aulnoy reveals herself asa

! 'drfferent reader df the past tradrtrons and convenuons of farry ,tale wntmg She’ srgnals that |

there could be and mdeed that ,he has an other perceptron of all these canons By usmg

parody Mme d Aulnoy reveals that she is a questxonmg read ' of e functlons and values of

hrch she assumes to reflect she

r"‘

o ’those texts or conventxons she 1s parodyrng. Dtstorrtng that W

;’ complrcates the normal' processes of text receptron Such a seuse of play onents the reader to
e N

!

e more crmcal even skeptrcal stance in, the 1nterpretauon of texts Moreover the wnter R

L .shows the possrbrhty ‘of workmg wrthm the system and strll gomg beyond what 1s regulated

'7and doctnnarre. ; R ' | A L e

"i../“‘ ' 3 T IR /N o . " bl " ol L
The stylxstic 1mrtauons and ’drstorttons of the famrhar hterary structures of fatry tales

A .
. Y

'La Chatte blanche are appa;rent enough in the many textual confusron and drscrepancres

v ‘. : Y '

e h ,.‘r,

l AN

-the' noveau roman. wrth a form
” _ron on the way m which the
lis expressed arld: then lnterpreted by the reader Ib_ul - P _65 ‘
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R

whrch rs followed by most tales stones legends and is the model f ora. patrrarchal myth.

A hero ventures forth from the world of common day tnto a regron of supematural
wonder: fabulous forces are’ there encountered and a decisive victory is won: the
"hero comes back f rom this mysterrous adventure wrth the power to bestow boons on:
his fellow man.*! \ - . L -
In 'La Chatte blanche’, the young'est prince undergoes this but in'such a way that it is

the story of the Chatte blanche not. hrs that ts unfolded In f act the endmg leaves no doubt
that it rs the Chatte blanche and not the youngest prmce who tnumphs “This leads us to o o
.‘ another nottceable devratron the atyprcal portrayal of the leadmg female character Not only

is it not a beautrf ul mactrve dependent young grrl 1dly wamng for a godmother or a prmce

' ER but it is a White (female) Cat who hunts, plays chess is very well educated has treméndous I

power and governs six kmgdoms ln fact, at the end it is not the prince but thrs Cat prmcess ‘
who grants the boons to: other people In addttton 0 thts Mme d' Aulnoy uses a common ‘plot-
| 'f or the larger f rame- tale A ltmg puts his three sons to a 'tést as he searches f or the one most

- worthy to be herr to his crown and kmgdom Usually, it is an enchanted srck or aged ‘and

vy dymg kmg sendtng hrs sons to procure a cure fi or hrs srckness root out’ the cause of some

R plague or f ree the krngdom f rom some curse or enchantment lnstead Mme d Aulnoy grves

" .,asked for Sull the kmg would not conwde untrl the very end when the prrnce brmgs a
R beauttful prmcess for. his bnde. = ‘

us a kmg who does not want to rellnqtnsh power as yet and trres to thwart hlS sons bld for -

S
3
o . toe i ' LR '..‘

the throne ‘, S R ', A '_ . \ R |
3 AN . N . . . N . . . \
Il étart une fors un'rois qut avarent \trms f lls bren fart et courageux il eut peur que
" I'envie de régner fie: leur prit avant sa mort; Le ror se sentait vieux, mais son espnt et
. sa capacrté n'ayant point diminué, il n'avait pas envie de leur céder une place qu'il .
~ 'remplissait-si dignement; il pensa donc que.le merlleur moyen de vivre en repos,. - -
c'était de. les amuser par des promesse dont 1l saurart touJours éluder 1 ef fet (Chatte 2

e e e . A
| ‘Thus he. asks for’ 'le plus beau petrt chren g 'une prece de torle si fme qu elle passﬁt par le . (

ot

*trou d-une argmlle and 'la plus belle frlle rn that order l‘rom hrs sons before he would pass' R

Yol

44444

on the crown For every condmon the youngest prmce managed to obtam what the kmg

-4‘.*"," L Lo ST Y

R Y oo, T S T P .
R T *° c LA

PCamplell, Joseph. The 'Hero ‘with & Theussnd Fagss. Pinceton, NJ: Princeton UP, 977, p. 26. .o
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|n the youngest prtnce we f md a common farry tale mottf of the youngest son of the \
\ ™ |
L youngest prince as the unhkely hero who sumeds atded by a mystenous supematural gutde N

‘wt '

‘Once again, Mme d Aulnoy puts in, some sltght dif’ ferences Her descnpuon of the prmhe is’ . ) ‘ ’

. ‘unusual altogether somewhat ﬂrppant and f unny. She descnbes of all thmgs the pnnce 'S

‘ teeth And contrary to most tales grawd by majes ﬁ strong. noble and courageous

e

B prmce heroess Mme d’ Aulnoy throws m a phrase about the pnnoe 's valeur almost hke an

-

n o ) (O . .
. . | .
. i '

: afterthought L | L T o
.mais Je ne m attache qua celles du cadet Il étart gracreux tl avait 1' esprtt gat et - '
‘réJoutssant la tete admirable, la taille noble, les-traits réguliers; de belles dents,
© “beaucoup d’ adreésse dans tous les exercises qui conviennent 4 un prmce Il chantait* o
R agréablement il touchait le luth et le théorbe avec une delicatesse qui charmait. 1l - I
savait peindre; en un mot; il était trés accompli;’ et pour 5a valeur elle allait Jusqu'a o

'llntrépldlté (Chatte 168, emphasrs mine) o o S i

_ The underlmed phrase is an example of how Mme d Aulnoy" makes use of the readers

v

| awareness of f: atry tales She assumes they would know the usual typtcal exercises pertammg
. o a pnnce One other subtle dtf ferenco m Mme d Aulnoy S youngest prmce 1s that we are not’
‘ gtven any ,reason why he was favoured m the tale over the two older ones In most tales the - :‘
two older prtnces are usually wrcked unJust schemmg. greedy, and thus are deservedly |

L deprived of crov@ and glory. However Mme d Aulnoy does not gtve us any reason o thmk
’ "'the other prmces were bad at all - 3 f ';'”t ? “‘ : a" |

Chacun prtt une Toute dtfférente les deux alnés eurent beaucoup d aventures mats
Je m attache qu'a celles du cadet (Chatte 168) B

”‘-'nor that they faxled the tests The two, older prmces do nianage to obtam the king s desrres co | S

AT

""land bnng beautrful dogs ftne lmen and beauuful brides RS B .‘,:.‘;‘

[

The only reason 0 suggest why the youngest pnnce found favour wrth the Chatte @ "‘,"“:; 8

o blanche whohelps htm obtam the kmg s washes was ‘a. resernblance to a former prmce the

S Ellee (fées) me toucherent‘ je me: vrs aussrtdt sou la frgure d une Chatte blanche,
“.el je né seryi délivrée de ma.chatonique: figure queé'par un pnnee qm ressembleratt

parfartement A 1I'époux qu'elles m! avatent ravr 'Clest vous .setgneur, qui avez eette

resemblanee (Chatte 196) RN ‘




\

' tale metamorphoses Here we dtscem somethmg more if we see it in the ltght of tradtttonal

‘and prevalent f atry tale pattems where mardens or pnnoesses are chosen or attatn good

fortune—- usually an economrcally enrtching marriage- - through good looks Many a destiny

“of female t‘atry tale characters were dectded by thetr appearance and thus the ironic twtst

smce in thts tale a pnnce is favoured to garn solely on physrcal appearance Moreover Stmple‘ -

.
,\v

| ‘possessron power and authortty Lastly. the Chatte blanche ends up W|th three kmgdoms

' ,possessron of good loolcs was tnsuf f tctent The pnnce had to conf orm to the pre concetved
'static model of the Chatte blanche sf ormer prmce lover Usually, rt is the fi emale character

'who must’ conf orm oa pre f ormed mode} of beatlty

3

'La Chatte blanche ends wrth an almost canomcal f atry tale endmg. a marrtage of the

4

o successf ul prtnce and pnncess who then ltve happtly ever af ter ln fact evcryone hves happtly

U ever af ter stnce the Chatte blanche has srx krngdoms to dtstnbute and pass around Not only

B

do the two older prtnces get a ktngdom each but the old’ kmg mana,ges to hold on to his
kmgdom and get an addmonal one in ‘the bargam '

Setgneur lut dttrelle (Chatte blanche) Je ne suts pas venue pour vous arracher un
© trOne que vous: remplissez si drgnement je suis née avec six royaumme: permetiez
que je vous en'offre un et que j'en'donne autant a chacun de vos fils, . . Le roi et
tout la cour pousserent de long cris de JOle et d'étonnement (Chatte 197) ‘

‘We apprecrate Mme d' Aulnoy s brtlhant use of parody in thts happy endmg tnjected wrth a’
‘ ‘very subtle tromc twlst thh thts sunple statement..thef.hatteblanche manages to twrst the

:whole story around Frrst she spums the offer of the ktng s crown havmg sur kmgdoms ol”

i l'.

her own she has the advantage in dtspensrng favours and rs more at hberty to0. be generous -

o ,and benevolent. Seeondly. the young pnnce and not herse’lf becomes the condmonal prtze and
B ";‘ . merchandtse for barter 1n an economrcally ennchrng marrtage Thtrdly. the Chatte blanche

: -‘E ‘tmanages to reduce the gravrty and even to rldlcule the over concem of the ktng for

'

“ | :and thus remarns the ;‘3315‘ powerful of them all e .' A‘: S _ - \ o
, - The undermrmng of patrrarchal power is: ltkewrse in: the story ol‘ the Chatte blanche s S
- transformauon But tnstead of a wlute cat cum beautrful pnncess old and ugly fées trlumph

t oy over another kmg 9 The fées are mdtrectly arded by no less than the krng 5 wrfe the queen. , R

"’In folk and falry tales. there are good and bad !ames. and farnes who are ambrguous ftom n




v * .
A

K

', carrytng a daughter and not a ‘son. And 1t seems that the daughter 1s exactly what the fées

1 i: L
‘La Chatte blanche provrdes us wrth seemtngly stereotyptcal roles for women \’a queen

l

mother naSty fées, and a pnneess vrrgm However there are real.ly many textual clues whrch* |

srgnal to mdtcate that these stcreotyptcal roles are otherwrse R :

. f N
(S

P,

" The tale wtthm the frame-talé starts wrth a pregnant queen longmg to eat some

forbtdden frutts l‘rom trees growmg msrde a garden owned by the fées. Her desnre was so\‘ '

-

stroag-thatthequeenfelltll SRR - B \ g

' . ' Vo » . .
. \ 1

La reme ma meére eut une envie si v1olente d'en manger elle en voulart manger ou
mourir; . . enfin elle‘tomba dangeréuserhent malade sans que qur ce soit’ pﬂt
: apporter le momdre retnede a son. mal (Chatte 183) L o

t

h—was a maladre wluch no one could understand but whlch the fées knew about and had a _ " : ;

cure fe or The fées offered to allow the queen to eat the forbrdden frurts in exchange for the \

f B ) ! »
A

i U A

yet unbomdaughterthequeenwascarrymg H

l

Une nuit qu'elle s'était un peu assoupie; elle vit en se réverllant une petite vrerlle
laide, et décrépit, assise dans un fauteuil au chevet de son lit. . . nous trouvons ta
ma_testé bien importune de voulorr avec tant d opmatreté manger de nos fruits; mais

- puisqu 'il'y va de ta- précreuse vie, mes soeurs et moi consentons A 't'en donner tant

- que tu pourras en emporter, et tant que tu resteras ici, pourvu que tu nous fasses un
dom. - Ah! ma bon mére, s'écria la retne ‘parlez; je vous donne, mes royaummes L '\
mon ¢oeur, mon 4me, pourvu que j'aie des fruits je ne saurais les acheter trop cher..

sein, (Chatte 184) I . A TR
In l.hlS meetmg, where the queen makes a pact wrth the fées there are some seemtngly tnvral
phrases whrch I would hke to pay part,rcular attentton to. because of thetr srgmfrcanoe in later

dtscussron The fee—descrlbed‘as old ugly, and decrepn calls the other fées mes soeurs

were mterested in, tn exchange for grantrng the queen '$ desrre They prdmrse the queen that

the chtld wrll be well taken car*ed of even gwmg hrnts of some advantages 1f the daughter was~ 'f"'fi‘ :

A

to be rarsed by them

. .elle sera nourne parmr nous il n 'y a pomt de vertus de’ beautés de screnees ’
~dont nous ne la domons° en un mot ‘ce sera notre enfante. nous la rendrons ; j} s
heureuse (Chatte 184) Ly SR

.‘ oL N .~

’I'he qdeen agrees to hand over her daughter to be rarsed among the f ées She was parttcularly

\

C. l.‘.. . . ‘, . ': Ve

'
vt

~ - Nous voulons, dit- elle que ta rnajesté nous donne la ftlle que tu portes dans ton . o

' whtle the queen greets her ma behne mere, Most rmportantly, the fées knew the queen was | e

: __s'v,x(eom'd) human potnt of view “l'he féee in thrs tale - eorrespond to what usually are Pﬁeelvect :
L "_ls bad fées, . and for - eonvenienee. just the, word f_& will - be used throughout the study L
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RN reassured that her daughter would be in: good hands ai‘ler she hersell‘ had stayed msrde lhe e

on

o ,‘ fées garden and palace Ag f lrst the qneen herself \vanted to stay However m the end she

\- ‘ M l"“ “\'

dectdes to retum lo her hquand the klng,/ero does not lmow of her encoumer much less of ’

) ) \‘.-.

RO the pact she. made uh the fées Upon hearmg of the bargam the kmg s f ll‘Sl reacuon .

o coneemed the rela{xon of the evems and consequenoes to hlm e o Z e S
. ' :‘ { v i Y v Ch "‘ N ‘{.\, K
AR Quor’v ll faut que vous n ayez aucune ammé pour mol\ ur dessus DY accabla de mllle e
T reptoches dont ma' pauvre mére pensa mounr de douleur mals it ne se contenta: pas B
R de cela‘ ll la fit. enfermer dans une tour (Chaue 186) LA L
Co Les fées n 1gnora1ent nen deca qm se passau (Chaue 182)‘ v ;.' R ‘
b All tlns does not escape Lhe fées' nouce They were mcensed‘ at not havmg the baby but drd ;

‘ nm 1mmedralely use f orce to clarm wha,& ey percewe l() be rightly thelrs They proceeded the -~
o kmg S way, sendmg some ambassadors mterestmgly not only to remeve the chrld but -

v . ;
' . \ DR \ \ o PR
'l LA

srgmfxcamly pour l avemr de meme 'la reme en llberté HOWever the kmg dnd not coneede o "

o “ .
. N . |.r
. : N\, . D Ch

. - anytlnng to these small and ugly dwarves The l‘ées nexL sel loose a dragon Whlch ale lcs

. CO hommes et les enfants and caused plants to dne ’lhe lclng wuh lus sages physrcrans and -,
strong men was helpless and powerleSs agamst lhe dragon sent by the fées Fmally. the kmg

had to lesort LR AL (/‘\ e

g R : ‘une fée dont 1l étan protégé des sa plus 1endre ;eunesse Elle étart fort vnexlle et ne se

RRTRE leVart presque plus et lui fit rmlle reproches de souffnr que le destin le persévutat.
Sl " sans. le secoum., "Comment voulez -vous -que 1e fasses lur dic- ell; vous avez irtité _ . .

e " mes soeurs; les-ont autant, de’ pouvorr que moi, et ta:emem nous agxssons les unes. .
contre les autres (Chatte 187) L o . :

' ‘..

fr ‘l

’l'hls £ée remams true to her srsters and cOunsels the kmg to grve up the prmc# and set the

' A | .» R A ',

queen free In Lhe end she kmg agrees to everythm ths f ,' tells hrm "m o

. e ' " "
. .\tr

lt is apparent Ihat the fées are bounél together by 2 strong Sense of sxsterhood The n .‘ Do B

.

T

espeelally to the kmg and lns men as they deal thh fées by law and logrc thmugh doctors - ‘:

and strong men. We see m the tale that all the kmg s efforts to break the quecn s paet wrth o
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‘Along this line, feminists haveggeuperated. the image of women as bags. witches, and
crones A . bl BT ':‘ L e . e
There are several reasons for using the witch as a posmVe image f or’ woman, Among

- them are the subversive activities of witches mmughout their hlstory as well as

alleged characteristics of wrtches thal some. women see as lrberatlon symbols »

The popular stereotype of these women. 1s one of old ug‘ly and deorepit ladles ln ‘
i

Gyn/Ecologx Mary daly states thal 'ugly’ may be consrdered as a comphmem, l" or. the' beauly

of strong creauve women 1s ‘ugly’ by mrsogymsuc standards‘ ln ahother book Daly argues

‘Our symbol syste s and conceptual apparatuses have. been rnale creaudns and do not
" reflect the experx&\ f women but rather. function to falsify out own: self -images

andexperrentes" S ‘-, r ‘

ol

Our tradmonal and current Phallocratic’ s0crety follows an orgamzmg pnncrple and a set of

systems that is male cemered and supports male domrnance 'ln 1hrs socrely 'where f em’r“nme -

n v

gender means essenually non- power it is not surpr,rsmg that women who exhlbn ; g

N '
oy ‘\l ‘|

ag;essrveness and assume power are regarded as dlSplaymg devrant hehévxour Nerther is it

surpnsmg that the terms to descrrbe Lhese women-- hags wrtches drones—- evemually

L . u.'
I i ,‘..' '

accumulate derogatory, ugly connotauons in our culture espeually )vhen cultnral

D)
A s

b“.

assumpnons about women are’ buxlt mto the language‘ I ' PR

' ,“l

But if the figure ol‘ the wrtch appears wrcked rt 1s because she poSes a real danger (O |

phallocrauc society. There ate many reasons ‘why patrrarehs found such women too

threatenmg for cd exxstence and therefore med to erase 'margmalrze, or de termorrallze rf

'

‘not totally wipe them out of hrstory.” Women are trad‘ uonally excluded l‘n' Lhe power

smlcture but wrtches have always exercrsed power and f ormed relatlonships puls:de

¢

K hrerarchles ol' the legal authority Wltches do not conform Non -cOnfOrmers usually nsk some

‘ "Dyblkowski .A. ‘New French - Feminists.- p 220- 21 The fees m this tale are nol exactly lhe R

same as witches, .or ‘'sorciéres.” (Nevertheless, many of the things dm will . be. dlscussed about the
witches similarly apply. g0 some extent about. these 'fées. I add,mon. wn.ches; as ‘used here. refer.
much more than simply to 'real witches' with: supemamml pOWeXS. liul more brpadly, tol women

* who ‘do 'not conform to a patriarchal ufea of women, S L _l,. '

“Daly, Miry. Bovord God the Father. p. s4. oo
. “See Michelet, Jules. La ngm 1862, See- also’ P@ ‘Pelletier. La g_e_{ m m&_ﬁ Monuéal
-‘Qulme. 1976. Tnns by Llnda Gaborisu & A Clagh - of Sm]m; Toronro* Coach HouSe 1982

; faly ¢ TR

.\.
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v

- social sanctron rangmg f rom silent scorn to exclusron However, these have turned to fear and
" \ ) .
dread for wrtches for they are thought to have f orce and knowledge whrch dommant realrty
¢
fallS 1o understand

W
& .

. L Women who*seek ont roles that are contrary 10 thOSe acceptable to the.male- domrnant

socrety especrally those that provide wOmen with power in their own rrght are sald 1o be m

i

league wrth somethmg that rs certalnly not good Furthermore wrtches are usually a

\
)

srsterhood of wonien. They suppo‘rt one another they. are a strong and essenually presencc of

- womén to and f or women. Understandably they become mysterrous and somehow threatemng
. RN 4
o men As Adrrenne chh says \ kR ‘

LN

patrlarchy always will name whatever women do as a negatron of what it is. Thcy ‘
will always say- tfiat 'we are man-hating when W€ are women- lovmg women ‘

Women lovrng wamen are understandably rncomprehensrble toa world rn‘ \\h‘lrch men malte
the rule and rmpose a relatronal defi mttron on women Women S status is very of ten bound up -
o
’ wrth that of-men who share therr domestrc space- f athers, brothers sons, husbands The old .
smgle or wrdowed f emale has an especrally tenuous role in socrety In part when-. ugly old |
women, ' wise of the world woul’d not or could not conforrn to cultural rdcals or womanhood

\l

motherhood and domesucrty they easrly become objects gither of susprclon or scorn

In 'La Chatte blanche the queen who desrres to partake of the f ées f rurts—~ .

perhaps to share wrth some knowledge and expérrences the fées have that are not aVarlable to

. ‘ ! ‘l v

P . . u
. . v . [

the general public-- is rmmedrately consrdered ill . " s

'
L

e

enfin elle tomba dangereusement malade sans que qut ce sort pﬁt apporter le
momdre remede 4 son mal (Chatte ,183) :

' She was belreved to be delrrrous burmng wrth £ ever and’ rncoherent However there is the

v

‘ ‘-possrbrlrty that she was dtagnosed as. such just bccause the queen 's desrre to know sge, and |

. taste the 'frutts of the. fées was percerved as abnormal bi‘}the majorrty

oependant les médecms étant cntres aprés lur avoir touché le pouls; et fait jeurs
cérémonies ordinaires, ‘ne pureht nen qu elle fat dans une parfarte santé (Chatte 184 |

5 emphasis rmne) AT t,“ .

It was convement to declare the queen* whose wrshes and desrres could not be understood rll "

, ,,"R‘d’ . Adriénne. 'ntree Converaauons Aggm; gjg& M Ed. Bartma Chaxleswo;th GClpt ,
";-'fand Albert. Gelpr N‘ew York: Norton l975 p. 34 o e e LT
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'fmally tell the kmg and ina mode he could understand S

' "Dworxm.amrea yy_m unm New York. E.D Dutton’ tm,-E 974

BT . v . a
/ - : , -
v !

Illness ltke ‘madness and hysterta allow women an emouonal mtenstty or scope not usually ‘
A

expected tnconventtonal femintne roles.”’ lf just upon expressmg her desrres the queen Was

W
K

“ thought stck ’and thus was restrtcted and stnctly supervrsed tt is not surpnsmg that she

in

suff ered more after makmg decrsrons and acttons wli‘ch did not conf orm to conventtonal

/
N

o e)tpe_qtauons of, her asa mother. and a. queen ey

The conf rontattons between the kmg and the . queen. upon the queen's return is

’

' mtereSting The ktng asks her where she ‘obtained the f ruits, and it is noteworthy that he asks

the queen not once but of ten’ and that the queen gtves dlf ferent answers

t

Le Toi demeurart surpns de tant de’ contrartétés (Chatte 186)
lt is easy to see thls as the queen's fear of repnsal The overwhelmmg fear the ¢ n‘ feels is
in itself mdlcattve of how lt has been tnculCatedﬂt women s mrnds that patna hal authortty
should not be def ted and ternble consequences await one who dares to do so. More er

N

-aware of the stramed relattonshrp between language and women we wonder whethe the -

queen was nusunderstood or perhaps could not adec';uatelyﬂexpress hErself since what she was
recountmg did not really have any basis or credence wrthm the patrlarchal kmg s domain. The
! mterrogatton does not cegse unttl the queen,‘once agatn falls il The language Mme d' Aulnoy
uses to desl:rtbe how the kmg tnststs on discovering_ the secret pact between the queen and the:

_ wrtches is very revealing lt hmts at a patrtarchal msrstence to be'in control of everythtng It

c also htnts at the extent of suff enng women who try to uphold therr f reedom by escapmg from

the constncuons tmposed on them must undergo Only after e)gtreme pam would the qireen o

Le 10i's mquiéta tl gres la reme de lut déclarer les _1ue_t de sa tristesse; et p es des
. ‘peines. extréme, elie’ lui appnt tout ce. qui s'étatt passé entre lés fees ef el et elle et ‘comme’
elle’leur avait | prormis 1a fille qu'elle devart avorr . La-dessus il 1’ accabla de mille”
_xeproches -dont ma pauyre meie;pensa ‘mourir de douleur. mas il ne se contenta pas

| - de cela, il 1a fit enfermet t enfermet dans u une tour, et. mit des gardes de tous cOtés pour. 3

‘empécher qu'elle n'efit ¢ g)mmerce avec qui- g__ ce Qt au-monde, que les officiers qui
fa servaient, encore change: -t-il eeux avatent éte avec elle au chateau des fées '
(Chatte 186, emphasts mme) L

The reactton of the kmg ls not SO surpnsmg. netther»ts the mother s change* attttude and B

subsequent stcknws vnth s0rrow or regret Because of SOClal sanctions whteh classtfy

)

L

1 T

-
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Lo even this aspect has be¢n wrenched away and mampulated to conf orm to male control There

1]

—

"

strong -willed women as ahnormal tl! or. hystencal we f@i won}pn being forced into

sttuauons where they can develop no other traits that those of the oppressed These are the

) very same tratts however whrch coincide wi h those that mrsogymsts have decided all women

have:, The one domain in whrch women have Aght thetr own power in the patrtarchal sense

of complete dominance, authorrty oyer, and contl‘ol of ‘another-- has been motherhood. And

is a strong patriarchal in erest in the control of chtldren because of patnh age Patnarchs
Q

want children to insure the drsposmon of thetr patrrmony In. most tales, when a kmg does

-
not have a son, he usually gams one through his daughter-prrqgfss. Whoever gains the

princess for marriage also gets the king's kingdom and riches. Thus; the patrimony will :

t

- eventually be still controlled by another maie. The king's great eoncern for himself upon

@

R

hearing of the pact now seems clearer In’ the first place,-he still does not know whether the

At

child wrll be a boy or a grrl And as the king- patnarch he wants to have the f mal dectsron
concemmg what is suttable or not suttable for hts family. ’ : S
Thus, the queen; who pursued her own mterests and desrres-seemrngly over her Chlld s

" welfare, and would rather have had her daughter raised up among the fées was consrdered a

" ‘non- conformist snck or delmous and was promptly locked in tower. Many people, both men

amd women, thmk that thei‘e is something wrong wrth a woman who i$ not happy playtng the

role of mother or wife: And of course under the” mstttuuon of motherhood the mother'i is the

A 3

-First to be hramed if anythmg goes wrong Tt becomes clearer, then why the fi €es were

concemed not only wrth gettmg the promrsed daughter ?ut lrkewrse in lrberatmg the mother \

"(les fées) envoyerent«une célebre ambassadc au roi, pour 1 avertrr, de mettre la teifte - -

o.oen ltberté (Chatte 186)

0

" Iis tmportant for Iy ées to wrest power away f rom the domtnant male‘ and assert thetr own

[ ! 4

1denuty and desires, at. the nsk of any\somal sanction. The fées conttnually def y the dommant

- male authonty and therefore they have been contmually margmalrzed and persecuted Thrs is .

ot

perhaps why. upon getttng the prmcess the fées raise her’ ina tower where she does not meet

L .-
5 \ . , . a
» .

anyma!es I ' o 4

o

je $uis ravie de te vou' rarsonner sr jolunent et je con;ors que c est la haine que

b . . . : \M

4
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ni

o

- could not f ully understand the Chatte blanche and the 'language in the Chatte blanche s

: palaee

o »

N

j ai pour tous les hommes qui me persuade quelquefors qu rls ne sont pas élorgnés de

mor (Chatte. 190) : . , o N e

Thrs grves us a clue why the fées transformed the pnncess into a Chatte blanche upon leammg

she was planning to run away with a. prmce

. "y

. .je me jetai dans ' gueule de-cet hornble monstre voulant qu'il m engloutl‘t .
comme il venait d'engloutir tout ce que. j'aimais au monde. Il voulait bien aussi mais
les fées encore plus cruelles que lui ne le voulurent pas. Il faut, s'écridrent-elles, la *
"+ réserver 4 de plus longues peines, une prompte mort est trop douce pour cette -
_indingue créature. Elles me touchérent; Je me vis aussrtOt sous la frgure d une Chatte
* blanche (Chatte 196) ‘ o , T , : o
‘ l
For” women like the' f ées, proud: of their rndependence pdwer -and beauty, death was toc\)3

casy A pumshment f or. a woma{\::: would betray the srsterhood and run off with a man. .

~ Recuperating the connotatron of word chatte as referrmg to the female sex‘ much hke 7

the contemporary Englrsh slang pussy " it is not surpnsmg that the fees change the prmCess h

into a Chatte blanche For the srsterhood rt isa fate worse than death to be percetved merely

\

as a sex-object a lure f or vrsual sexual pleasure It is the representatron of women pervasrve
m ‘our culture that women ltke wrtches are rebellmg against.- Women consrdered as a, sex is
one of the more prevalent l‘orms ol' patnarchal erasures Perhaps more’ than anyone, wrtches

know the perrls of merbly betng a spectacle to ‘be looked at and -worse, of the percepuon ol‘

c o

the f emale body as simply the locus of lust and sexualrty

lt was thus the youngest prmee in the fr rame tale encounters the pnncess as a chatte

Seemg only a 'l'emale segt the pnnee wonders why thé Chatte blanche can speak

Madame la-Chatte, dtt le pnnce vous etes bren généreuse de me recevoir avec tant

., .d'accueil, mais vousne me’paraissez pas une bestiole-ordinaire, le don que’ vous avez e
la parole, ét le superbe chﬁteau que vous possédez en sont ‘des preuves assez IR
évrdentesl(Chatte 171) S : .

qr

lnteresungly, the prmce percewes that the Chatte blanclge is not any ordtnary ehatte because o .,.A L

“of parole and property ownershrp But whtle the Chatte blanche s palace and possesrons make

proper enough rmpressrons on the pnnee however much the pnnce wondgrs and questrons he

3

R}

“ \,‘t.

Ftls de ror. repnt Chatte blanche, je te prie eesse de me fatre des oompltme ts. J
suis sunple dans mes discours et dans mes mamere. . .allons. continua-t-elle; que:

l on serve. ot que les rnusrcrens se tatsent ctu' le prmce n’ entend pas ee qu'tls dtsen‘tt ;‘ ol o

i




v _— e = -

S e

emphasrs mme) o " :
l ' ! i ' \/ : ! C Il
The pnnce asks many questrons but could not f ully comprehend the Chatte blanche s replres

K i l .

Even the musrcrans and other performefs in the palace present a problem f or the pnnce and -

oA

R have to be sllenced All throughout the frame-tale, the prrnce 1s presented in the process or
. | ) } ! b

. act of drscovertng questtonmg tnterpretrng thhm the palace of the Chatte blanche many '
thmgs seem familiar yet new or strangely out of context f or htm whtle thesewsame thmgs ‘ S
. seem routthe and ordmary ‘for everyone else T A 2o S L ', »

o

It seems Mme d' Aulnoy used the encounter befween the Chatte blanche and the pnnce
to ratse questrons abdut the nature of commumcauon between the dommant patrrarchtal
socrety represented by the prmce and the margtnal women s sphere represented by the Chatte

\

. blanche’ ln the pnnce,,we see the madequacy of hts realtty for the tnterpretatton ol' the

: Chatte blanche s’ mtenttons and meamngs In the Chatte blanche we: see the diff tcult) of "

women who have to-rrse'the dommant language Whrle the Chatte blanche understands i Cohy

, perfectly e\'en antmpates ﬂthe events m the prmce 's lll'e and envrronment for her somettmes o a‘:’

“nothmgbutsrlencew}]ldo . L R S

Elie soupira; et devenant encore plus triste, elle garda un prol‘ ond sllence L
. .. Elle trouvait son souhait fort plaisant, et: ne: lur farsaxt que des réponses T
. obscures ou il ne comprenait rien. . : ' :
g .souvent .méme la belle Chatte composart des’ vers et des chansonnettes %
: d un, style si passioné gu'il semblait qu'elle avait le coeur tendre, et quel'on ne .
pouvaxt parler comme elle faisait sans aimer;” mt_s s_o_n_ secrétaire qui éthit un vieux vreux

_m_at,écnvart si mal, gqu'encore que ne ses ouvrages aient éte conservés, il est - o
‘ ; ggssrbl de les lires (Chatte 171- 73 emphasrs mme) IR , ‘

-

2 i un vre.xx ;hat --an old cat a tradittonal male-- whrch renders the wntmg ol‘

ol

~the Chatte blanche 1mpOSsrble-to read The Chatte blanche attempts to express herself but is

- thwarted Clearly. Mme d Aulnoy stags here the problem encountered by women perhaps by

in usrng language and/or betng understood e :,'/ ',

'y
g women wnters m pamcular.

\

the words we use 9 It lS not a d_ f"ption of an rnherent meanlng or a call to retum to a rtght

v’;

meamng It 1s a eall to an other meamng whxch expresses an other reahty The pnnee. Who

"‘r.“s )3 P o R - .. '~

: "Daly. Mary mom Q.qd mz Ea.ur p 7 S e e s
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does not know of the Chatte blanche s world and apphes norma1 standard prooesses of

. commumcatton fatls 10 grasp the other meanings in the Chatte blanche s words and ways

ln the end the prmce has to cut of f the Chatte blanche s head and tarl and throw them 1mo
-]

C : the f tre before she r‘ould tell her story and be understood The transf ormanon df the Chatte

i ~ ‘
blanche back mtoa pnncess form 1s very drsturbmg ST ‘:; K S \ .
S
\(elle repndart) ic étant I umque moyen d empecher que sés f reres n eussent la ‘
‘courone; en un ‘mot, elle la pressa avec tarit d'ardeur, qu ‘il tira son- épée en
tremblant et d'une main mal assurée, il coupa; 1a téte et la gueue de sa bonne ami¢'la
Chatte en meme temps 11 vit la plus charmante métamorphose qul se pursse 1magmer
(Chatte 182) U . e , , ‘ ¢ 5‘. ‘ e

sy

As a powerf ul Chatte blanche she was m a posmon 0 speak with an energy and vxSxon 1n

K | i
\

her own language and her’ own vbrce suf f tcrent to sngnal dlsq‘epanmes 1mt1ate
perspectrve change and underrmne patnarphal authonty She not only thwarts all of the

kmg s schemes for parrymg hrs son 's ascendancy to power but she succeeds beyond the

comprehensron and expectauons of anyone rn‘fhe kmg s kmgdom Her own dbmain and power

- Lot
\

were at the same ttme mystenous and threatemng to! the kmg and hns men “ ' S

‘:v. t\

lnevrtably she had to be subjected to patnarchal erasure-- rn a socxety where

N

Chatte blanche rs to be more exact. a mutilatlon It 1s an example of how women are

contorted and moulded to conform to men s conceptron of them Her munlatlon rnto a

ravrshmg prmeess overshadows the cruelty and sadlsm mvolved m the process Thts lS akm to V.‘“" o _

losing srght er the cloudrng over of many kmds and degrees of vrolence expenenwd by and

done to womeh that have been culturally sanctroned There are many chromcles of muttlation .

‘- 'of Women a few of whrch are the Indlan suttee. Chmese footbmdmg. Afncan clrtondectomy

AR BT S [N

non conformrty means tmpnsonment muttlatron or even death The transformauon of the T

Vo
o
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.

o

'u" Ve

' remembers her past herJ)emg rarsed by lhe srsterhood and lhe reasons why she rs where she .‘ !

/ srgml‘rcance AT B oy
) ' . ! .“' ' » u\ L )

i
(A :

e * .o e . . C . ) v o
! C - N ‘ S v o ' : ' i .

.“_ A o DA ‘ oo K .‘ n ..‘l I\‘. l, ‘ 1\ ',“l"-'_ ‘.. . -
chauvunsm male supremrcrsm mrsogyny phalhsm mamsm andocracy. and pamarchy. bht, .

Y

these nerlher haVe the f oree’ nor the rmphcauons of Andrea Dworkm s Woman Hatmg o | ) o
Just to be understood the Chatte blanche had to be chopped and her head and larl |

bumed However it is sxgmf th the Chatte blanche recounts ‘the reason. for her o “ ‘

enchantmem in her prmcess f orm Thus we know that even m her prmcess -f orm she

rs now The remem’oermg and recounung of the Chane blanche S story takes on added . .

‘IV l N
! ' R |1>" . . ’..

We must mstall the ME of ‘our memorres upon the HEad of hrs tory in order to

N

brmg it down. MY mory mstead of hlS lory 101 } , .

: Frnally,the Cha[te blanche went wrth the young pnnce lo the latter s f ather s kmgdom She - '\\f l

- o \

o e : ‘ TR S VO

wem not as a beauuful prmcess but as.a Chane blarrche To, the very end she was C Ay '

merely appearmg as the patented versron of a beauuf ul pnncess whrch was demanded ol‘ her

\

- at the same time sobermg For although the women here craved to aspue beyond the R i

- and how precarrous that survrval 1s CA

\ “’Bersxamk LoukY,, .—'Women and Writmg Dybrkowski p 42

. ' . .
{ . R
'

prOJecung and drscloslng her own self to that kmgdom markmg her drf f erence and nor

H - : S

1 ’ o ::AL')‘
To the very end she imashamedly drsplayed her 'drfference and as already crted she makes ‘

i b '

i
the condluons for the culmmanon of the tale accordmg lo her own needs and percepuons and

ina way, mfluences the fate of the others, loow RTE ,' - '3,71*-» AR

-t : Vo e U

S 4 : e

“Paymg attennon to the lmages andxroles of women in 'La Charse blanche is elgtlng co
. m,m“" N Sl

constncts 1mposed on them thelr fate and hardshrps show what women must do to survrve

T

"°Thrs is the utle of a.‘book already crted on page 63 of (hrs,study. o



. culture and ltterature would display many traces of Westem mfluence However a truly B

I‘

PRI

. |
. . [ . . \ .
! g s ) ! ‘ . [ o . 2

t

lt is drf f lcult to descnbe precrsely the routes of communrcatxon between cultures -

llkewrse why folklore motrfs andsthemes recur umversally Nevertheless the correspondence

Qf tpatttems motif 5, and plots of popular stories m vaned cultures have been noted and many

“ \ o

d0cumentattons attest to thls mterestmg phenomena ln the Phthppmes rt is not surprrsmg to . o
o] : ; e
f md a story clearly followmg the theme of Beauty and Metamorphosrs Af ter all the

Phrltppmes was f or a long ume a colony under Spam for close o four hundred years and
then the Umted States for. the next f ive =decades or so Thus it was mevrtable that Phrhppme '

l

comprehenslve study of Phnhppme hterature partteularly of the early penod 1s very drf frcult
largely because of geographrcal and lmgursuc consrderattons The Phthpprnes is-an arclupelago

wrth approxrmately 7 000 1slands Among these 1slands more" than seventy dlf ferent dxalects

s

are acuvely spoken. dtalects that are mostly mutually umntelhgxble The problems m s " f: o

Phgllppine folklore study are further hetghtened by the destrucuon of the Phlllppme ‘ il .

s a
iy ‘\. Ve

rncunabula some by colonkers who perceryed thrs earlyt 'hterature as pagan and too barbarrc

! However, 16th century Spamsh chrontclers attest to the extstence of nauve%.\lture and

/ 'g'

literature. the exact nature of whrch unfortunately. may be lost forever. However, whatever L




wrrter in Enghsh 102 He drstmgurshes himself among the Frlrpmo wrlters by usmg Englrsh yet
-wrrtmg w0rlrs mostly nostalgrcally evokmg a Phtlrpprnes in the Old World full ol‘ European

charm and tradmon gamed through 370 years of Spamsh rule Thus Nrck Joaqum is a

.‘Frlrpmo writer m Englrsh wrth a Spamsh rather than an Amencan ‘strain. He infuses hrs .

plays short stones and Journalrstic endeavours wrth native lore and tradmon and tesul’ ies 10" .

»the nchness of Phtllppme culture bef ore Amencan occupauon Srmultaneously because of hlS
choice of language. he shows the conl’ltct between thrs older tradrtion and the advent ol
‘Amerrcan mfluences . '? SN . _ IR LT

2n the late 19703 Nrck Joaqurn ventured on a series of Enghsh adaptatrons of popular‘;
Phrlrppmet tales He was commrssroned by the Cathohc Medra Assocratron o adapt Phrhppme

follr lore and tales mto Englrsh In 1979, twelve of these tales. were publtshed m a sertes called T

' E,_p Storres for Groovy l(rds by Nick Nrck lga_qur_ where Nrck Joaqum tned to adapt the old lore_ o

ahd tales mto a contemporary sptung. usmg very modern Englrsh Unfortunately. these -
adaptatrons drd not prove to 'be as’ worthy nor as popular as his other worlrs e o o 3 \‘, :,
| " One of the tales ;l_gl_m_p_y ’l‘moso -and the the Proud Mx 1s a very contemporary |
Englrsh transposrtron of a Spanrsh metncal romance popular in the lslands before the 20th R j‘

| . century It was f trst translated mto Tagalog. whrch rs the leadmg dtalect used m the . |

) Phrlrppmes 103 Consrdermg the complexrty of the language srtuatron the tale looks potenttally

'

o ,. rrch for the analysrs of textual conf usron perkps reflectmg alrenauon m the use of language., o

el The attempt"" va very contemporary adaptatron could reﬂect the use and/or poWer of tales m '{ ; D

: -1,, “’Ml:ellana. Franmsco 'hmerrean *‘lnﬂuertce in,
- Ideas, . nnd the .A_r.tr 2 (1967) 8994.__

Aﬂam P Sayq. 1889




n

. densely wooded area He rs saved by Johnny Ttﬂoso who physrcally rs more beast than
3 'human As a srgn of gratrtude the busmessman mstalls Johnny Trﬂoso as the caretaker io his ,

‘ T 0 q

1 . ‘vacatron house m Anupolo Hrlls Thrs he does much to the constematron of his sporled only T

i chrld Bellrta Thrs is the begtnnrng of the relattonshrp between the beast Johnny Tmoso and
‘ "theProudBeauty Belhta o | g B o \ -
’ Belltta s dlsmrssal of and outrrght drsgust at Johnny Trfloso is. portrayed as tfprcal of
_;r‘.‘ , "her haughtiness She also constantly def ies socrety and her father especrally the latter s. wrsh
for her to marry accordmg to. her social status Belhta rs ot agamst the 1dea of marrtage N
;rtself But she has made up her mind that she would only marry the man whom she herself
X consrders as the best In the cour%of the story Bellrta is told by a. dove three ttmes that she

" could see her future husband After the frrst announcement Bellrta sees no- one but the -

- 'g:ﬁﬁstrous form of Johnny Tmoso Followrng the second she sees S beautrf ul naked young

. ?""f- . man wrth whom she falls in love Frnally, the thrrd announcern&nt reveals to her that the e ‘ . |

‘ M}l‘- beast hke Johnny Trnoso is also the handsome young man she constantly dreams of Reahzrng
. that every mght Johnny Trnoso becomes the golden youth she loves Belhta proposes marrrage .

to hml and breaks the curse on Johnny L e .'

ln breakrng the curse thbugh Bellrta unwrttrngly transfers the curse to herselft/ The - |

Beauty and the Beast change places Johnny Trhoso becomes a handsome youth and Belhta '
' shrmlrs to a lrttle black hag wrth a hump on her back Johnny offers 10 marry her regardless ‘
Vo - of how she looks Thrs offer of marnage rn contrast to ihe frrst one does not effect a . -

counter transforrnatron for Bellrta Nevertheless the handsome Johnny Trnoso and the
deformed Bellrta procwd wrth the wedding where f or the frrs”t trme Belhta manages to put :

herself and her stubborn prrde asrde Wrth thrs change in attrtude she becomes the beauuful)"r D L

g B .




’

‘ monomyth Thts has yrelded an mterpretatron ol‘ the Beauty and the Beast theme that is more

‘vrable for tracmg the phases in female growth and development than those tradruonally o DR \

' of fered whrch were mostly pattemed after male matunty In ‘La Chatte blanche w&» i o e
' imanaged to see the stramed relauonshtp between women, language and power and how -

parttcu}g‘lmdtfﬂcult the access to the latter two 1s for wornen In addrtron to these msrghts

'

‘.l'.we were able to dtsclose many examples of patrrarchal erasure-— restnctrons 1mprrsonments ‘

f LY

1llne§s muttlatron even death— - for women who seek power and f reedom beyond socretal
tmposruons on role and behavrour
ohnnx rfloso and the Proud B utx rs a more strarghtf ortward tale than these two

- The, phases and stages of the hergine's upbrmgmg and growth are not given in as much detarl

"

. as those of Belle nerther are we grven a herome who talks exhibits, and wields powers ‘as

il

grandiosely and effectrvely as the Chatte blanche Our herome Belhta seems to def y |
patrxarchy much less than' Belle and ‘the Chatte blanche Nevertheless she still dares o def y
the 1mposrttons of male and socretal authority and conventrons and control ln addttron she is

;a very acuve female character and thus her story oertamly merrts a place in feminist . @‘

\ [

're- vrsromng However close textual analysrs whtle trymg to percerve the meanlngs and

- tntenttons behtnd the herome s actrons and words Teveals that mere actrveness and outrrght ‘

o

defi ianice in' a female character can be decetvmg In thrs tale although a great deal of attentron ‘* :

" -is grven t0 Bellrta s unusual actrons and self assurance the over all plot partrcularly the "

!\
ll .

endrng. negates thts boldness and mdependence o B ‘

Belhta means 'httle Belle or lrttle beauty In thts form (addmg -rta to a term oI+

o name) a name or a term would connote smallness of srze an endearment or both Moreover

'tn the Phrlrpprnes the practrce of addmg tta to a gtrl s name is a practtce only amo(hg the f o
_________&_,_.___}'x:—a-———

people of the upper class and thus would also connote a pnvrledged‘ soctal status wtnle 1t lS A
. .’ ! ’ u‘_v‘ . ‘ .
- emphasrzed that she lS a member of the soctal eltte Belltta the herome in Jo hn ny Tifiloso Tmoso and '

‘ the Proud Beautx rs certamly not portrayed as small physrcally or otherw:se The name

'mtght connote an endearment but tt 1s eertamly not used by her father Her father calls her
: .

L nothrng but daughter or glrl He never mlls her by her name but by how he sees her m f ‘




: | 3-‘:; '-the father certamly wants to mamtam under patrrarchal male control Or he sees the famrly
. "as a 'busmess - for markeung goods (daughter) garmng profrt (nch son-in law) and '
S .expandlng power through propagaung more herrs preferably male of course so that the

relauon to htmself 'Bellrta is, only used by the dove who shows her the gan who would be‘l.
& \ o
4her f uture husband and later on by Johnny Tmoso lntcrestmgly, Johnny Tmoso only mlls N

',

| her Belhta when he has gamed his human form, and comes back to ask her to marry hrm. o |

Bef ore: thrs he never addressed her as anythmg except seﬂonta whrch is. a tcrm used by C

\
someone to show deference 10 an unmarned woman or,'in the Phrltppmes the term wrth

L

whrch the help would use to address thc lady of the house ln contrast wrth Bellrta Johnny .
Tmoso rs always called Johnny Tmoso by everyone It seems that hrs f irst name Johnny is : "
. always qualrfred by Tifioso, meamng mangy and full of scurvy Neverthel s even as Johnny o ‘

. ‘ . .
is percerved inextricable f rom uﬂoso -~a state of hrdeousness- - everyone sees hrs qualmes of BN

5 o
4o !

'goodness beneath his physrcal appearance, : :  " | ' A ' B

ln thrs tale Bellita constantly defres her father eSpectally when the latter msrsts Qn ' ‘“' . B
i " ! ,‘.' RS ‘ :‘,“ ‘\l

'fmarrymgheroff IR ,‘; T C e PR

But now her father said she would have to marry His accrdent would keep hrm in - SOy
bed or wheelchair f or a long time. His business and the family fortunes might suffer - n o
if he had no one to take over. Here was the heir of an old friend of his, this young - - e ’ .
man so long her suttor. who is rich] handsome; good JUSt the right one to take __e_ " -

- thef mily busmess (emphasrs rrune) 104 _ RS L, ;

Once agam we see here the patrtarch father s use of a daughter m an effort to manage and R
control herttage as well as for f mancral gain. Marrrage lS seen in economrc terms and the | .'
woman merely as the barter rtem One- wonders why a woman as assured and as headstrong as
:Bellrta 1S not ‘seen suttable to run the famrly busmess At thts point the rnterestmg use of L )"; : :
the underhned phrase is revealmg Ftrst rt unplres that the father 1s currently m control and R
; :speerfrcally dernands for a young, nch and handsome man as Just the nght one to take |

.over.' The father clearly wants Bellita to rnarry not just anyone but a nch hexr of an old‘

A .o
' * S N

) : friend Thus the marrrage should not only be economrcally. but socrally surtable and

[PV

<

\ T e e
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"ceeedtng quotes will refer ito - this edition The book has fo, pagmauon e e LT ’
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Rt amtly fortunes wtll not suf fer Only m thts counectton can we understand the mtense interest

. 'the father takes in Belltta s marrtage She ts peroetved not suttable 1o run the famtly busnness
L - "'bul lS nevertheless necessary as the commodtty to- procure prof tt m the form of a rich

A

‘ "husband and ltkewtse ; the procreattve f orce to produce the hetrs the father needs to extend
c hts patnmony and to ensure his’ patnhneage Belhta thwarts her father s plans and does S0

“pubhcly her father does not ask for the reasons behmd her acttons He only percetves the.

R xmpltcattons and consequences of her acttons in relattt)ns 1o himself T o
. i K v . o ,

On the mght of the engagement party Belltta ran aw'ay As ~the guests were drtvtng

S tn, she was driving out in her, car. (Next momtng) She found. her father ina

T f . fury. Last night's engagement party had gone on and.on while he and his gliests

L watted for her in vain. Never had he been so humthateq the whole town was now -

laughmg at htm (emphaSts mtne) e . RN

e ' ' L

As a result of lhlS mcrdent Bellrta and her father’ S, feud hetghtens Belltta does not want (o

A\

’ .

S "kthQw to her father s demands and her father percetves thts merely as haughtmess and

L . » " . . vt
A pnde Coe e o " Oy ‘ '»-‘-( A S e,
"o v Wt t - . cy ool 1 N ", '

! i
f .

1o S

'But‘ ' break this devrhsh prtde of yOours, gtrl For the last ttme l ask thl you

marry this young man you'should marry?* ... C -
4 , son T will marry no one,.papa, that I have to tharry v :
N ‘Then I' ll gtve you to’ the man you most abhor I ll gtve you to Johnny

. Y Tiflosg!” " v o o
. 'Nobody can gtve me away, papa-- not even you But I ll go thh thts brute »
because 1'd sooner yield to him than yield to you.. . f‘ _\'N‘obody,ha\s to drag‘ me

anywhere papa Igo -on- -my own free wnll TR L

, Here we are remmded of a simil, r aspect in 'La Belle et la betet although the father causes

" the tmual meeung and assoctatton of beauty and beast 'the wo;nan deCISIVely takes the fi trst L 1
cq | : I‘move towards the beast Thts move is seemtngly msugawd by evems but actually lnittate the s
B wrllmg movement of the woman f rom past and famtly, to tndependence whtle ltvrng alone
: 7and ftnally towards an equal sexual relattonshtp betWeen a man and a woman However

' uwhtle tlus may be the case for Belle and the assumpttbn was sngmf 1cantly substanttated by

h later tncrdeuts and developmeuts Belltta s ntottves se’em to be no other than those attrtbuted o

‘\ .‘\t .

O 'v:".-to her by her father“ haughttness and prxde ‘,” A ', . ,

"N body has tolvdrag me anywhere papa I go bf my own' free vall You thought to R
‘scare me;: dtdn ,‘you" ‘Ahbut I don't scare easy, Now take -a.good look at me, papa.- .
See how, sttff my neck ts? And tt wrll be Just as sttff on a garbage dump I pronuse

N l
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And that very morning, she»wcnt ayvay with‘ Johnny Tifloso, . . . . i

In fact, after & year of ltvtng on the hllltop with Johnny Ttﬂoso we are not grven any reason '

to belleve that Bellita undergoes any remarkable change or development etther f or hersell‘ or

)

with her relationship with Johnny Tmoso Her main concem ls sttll 10 gam the upperhand

v l .
over her father. And if she had reasons other: than to mamtam het prtde these reasons

. ' . . . . ' . Co, “.\“,.ybl , Il;'lll
remain obscure ' » ‘ SN vyt '

A year passed and from her father came a. note just one lme 'Well have you had
enough" R . :
"Her reply was just a bnef +"No- have you"' \ ‘

She did not feel bored on thé hill and missed company 50 httle she seldom :
cared to go down to town. However ‘shie"had no doubt that sooner or Jater she ‘would .
return in triumph to the city. All thts would of. course, end wrth her’ father ‘ !

surrendering. z . ‘ , t. . ;
« ' . SRR ,'.. \

* That pride seems 10 be uppermost in Bellita's mmd is: l’urther attested by her response o the

dove upon learning .that. she had unwittingly transferred to hersclf \ the curse that once Was
! B - \\ Yo T , S !
Johhnys . T . Y e Sl ERE \ S

"Then announce that my neck thl stay stif f 1 shall love or loathe aS‘l pleasel' And
nothing that happens can ever break my prtde" A S .

AR As t;he dove flew away, Belltta was seized over and: felt her body shnnkmg .
. But she did not weep, she smiled, to see that horrid image in the water. Her ltmbs

mtght be croolted but her neck was straight. - ‘ o
0 ! . :

- Bellita's matives and self - centeredness are in contrast wrdl Belle s devclopment and

.y
L]
-

~

B self - discovery which leads to the transformatton of the beast into a prmce lndeed it is qutte

4

surprrsihg that Bélhta does manage to stilt break the curse of Johnny Ttnoso _After all Bellrta
“in no way 'creates’ nor- wrcﬁts" Johnny's beautiful human form f rom his tmmedtately :

apparent beast- forrn In fact Belltta ) father and the people l\a the town whete Jolmny

- collects garbage affirm Johhny ] tntnnsically good quahttes much more so than Bellita ever

. .

S o ' 3
. 'That was Johnny Tifioso,' satd the town mayor. 'Nobody ltnows where he coﬁes

LR
N

| “ - from. . He s a'good man, though, whatever he may look like."

; .

On the tnlltop. Bellita does thtngs as she pleases- - rides horses bathes in falls naps.
rsads and plays cards 'l‘hese acttvmes pale in slgmfrcance or meamng when compared to the

1IN

» ] N

. lctivittes ot‘ Belle orSthe»Chatte blanche Belle ;eads. smgs and plays musical instruments



K S

auends concerts and has honest dialogues wirh the Beast The Chatte blanche hums plays |
chess listens to concerts, wrrtes poetry, and governs six lrmgdoms Belhta ) acuvmes are just ;
. recreational paslumes whrch/ she indulges in whrle st\rll rem_almng a pampere‘d seflolma.
‘Like Belle, as Bellita: spends more umé wlth‘lhe beas1. she also‘grows accusromed’. o -

* the beast-form of Johnny Tmoso However, unhke Bel]e Bellita does not have long -

ﬂ

conversatrons wnh Johnny Tifloso, and nerther does she really percerve Johnny in the lolalny
of, his beastly appearance R /\,», o

When she retumed to the hut, Johnny "phoso would appear and, carefury keepmg
himself in shadow, would ask if there was’ anything else the spflorite wanted, At first
- Bellita' merely shook: her head without even glancing at him. But after a time, she '
- began to reply to his nightly questron
‘No, nothmg, thank you,’ she smiled at him. 'Good-night, Johnny
S It was the only time they spoke to each other. Her nights were made happy
. ' by the golden Joung man streakmg through her dreams.

Also unlike Belle Bellita goes fo the “hilltop -house with Johnny not as a nalve young girl. She
() .
went rhere alrtady as a woman in love with a young mar} she has seen naked and she dreams

‘ of thrs young man constantly However she does not know yet that this man is Johnny

Y LY

Tmoso in hrs behuuf ul human form. When the dove rnforms her of her. f uture husband
- Bellrta f irst sees Johany ’Tmoso in his beast form. "Fhe second time the do“ve appears, Bellita

sees a- young man- .

‘he was naked and he shone like gold. and she knew she would never see anything as
. ‘beautiful agam ,

Fmally she sees the complete process of transf ormauon from beast form to human, then
back to béast-form which Johnny Tmoso actually undergoes every night from midnight to one

-0 clock : ‘
He was naked, and she saw him in all his uglmess ‘the hairy hide like a mangy dog's,

. leprous and bald in paiches, dry scab and ripe Sore side by side. Whatever tendemess
she mrght have begnn to feel for hrm, perrshed in the nausea that, agarr‘l he roused in
her. . - .

[[Mrdmghr struck]) The gross feagxres reshaped themselves into the face of a
" handsome youth. And there he shone like'a young god his pure and perfect body
: fgolden in the moonhght : ‘

The next mommg. Bellrta calls for Johhny and in effecr, proposes marriage.

. And she saw lnm again in his ambhng ga.nt his crouched posture, that nasty snout.
+ She dropped her cigarette and crushed lt gnder her heel. A

. ¢



\

| 'Listen, Johnny my father gave me to you and we've been together for a
year. I've been happy here and we get ‘along with each other Don't, you thmk we .

. should get married?" _ ] ' C g | .
Bellita obvnously knew what she was doing when she proposed mamage Note that when she
sees’ the beastly and human form of Johnny Tifoso, sheunottees the nudny of both When she
- proposes she already knows that Johnny Tmoso as beast and the golden man of her dreams
. are ‘one and the same Al thlS point, too she can quell her dnsgust at Johnny s beast form ‘
long enough 10 accepl him as the same man in her dreams. In fact, Belhta sees beyond
‘Johnny 's more readily apparent physical condmon not at hls goodness of character but only
" at the beautlf ul, young ‘man undemeath If, as in 'La Belle et la béte,’ we are to take
| sexuahty drsguised as a beast then we can say that Bellita has a fully awakened sexuality
when she makes thrs proposal Sex and sexuahty mrght most of the time, seem repulsnve to
. <her. But she is ready for a sexual relauonshxp with Johnny Tifloso, and moreover, she knows
that she"cari eount on one hour every night when she will even look forward to it.
. “ Althoughdef hritely against the "economieally-oriented ' marriages her father wamed
and 'tried to impose on her Bellita is not in any way agai'nst marriage per se.' But she has
: decided that she will only marry the man who is rich, handsome, and good gnough for her.
She has’ set her standards for a husband and will not settle for second best .
Belhta had numerous suitors and she spurned them all. None of them was worthy of

- her. No one was rich enough, or handsome enotgh, or good enough for her. She
.would rather not wed, said she, than be wed, not to the Jbest, but only to the

-

next- -best. ‘ o . “
That Bellita entertams thoughts oTTna(r\iage can be seen when she eagerly pursues the dove .
every time it announees that she may see her future husband. It is in’teresﬁng how he_r :
_ criterion.simo]y becomes good looks, as ‘She‘sees the naked youth and vows she can never

marry anyone else but him. Now, she who has spurned so many suitors before and rebelled

. against the pressures her father exerted on her with ragards to marﬁage. takes the decision on .

; her own hands and propo's'es marriage to Johnny Tifloso whom she has decided is, literally, . - ”

f the man of her dreams. o . . .
N
'Get married! The sehorita must be jokmg Why should she wish to marry someone

hkeme"' S ¥

>~

i
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'Because ¥ love you, Johnny .

) At those svords his face lit up with joy and rapture-- and suddenly his
ugliness.fell away like mist and what stood there in the moonlight was the pure
young man of daz.zhng beauty Bellita cned out and ran to hrmw- but touched only
air. D ,
The dove comes and explalns to Bellita why the young man has disappeared, Bellita said the
necessary words, 'l Loveyou to break the curse but her words were really empty. They were |
not directed towards the Johnny Tmoso who appeared before her bur the golden youth -
beneath the beast form. In fact, Bellita expressed her love for Johnny wtthout the 'Tmoso
refusing to recogmzé the ugliness- of the man who appears before her. Moreover Belhta Iongs
for the naked young rifan, and in efl'ect was proposmg marnage not out of love f or the '

totality of Johnny Tmoso but more for her own sexual or lustful interests. Compared wuh .

Belle's act of retumrng to the Beast, Bellita's words did not mean anything much, especrally

for Johnny Trﬁoso Yet it still managed to break the curse for rt still comphed wrth the

ldrosyncratre condition for the end of the enchantnient.

Johnny .used to be handsome, but unkind. Once he contrived with hrs friends to make | "

life miserable for a l‘eper. and drove the leper out of town. Before leaving, the leper put a

curse on Johnny The dove explarns this to Bellita:

B rbreak the curse on Johnny 'l'rhoso We are nOt told that Belhta ponders and thinks about the

_ And because (Johnny) is charming, he s"lall become loathsome. Moreover for an

" hour every mrdmght he shall recover his original form, so that he may daily suffer -
the anguish of seeing his p‘hre beauty corrupted. And this shall be his fate until
someone looking at his scabs and sores, shall say I LOVE YOU to him.

The condruons srmply stated 'someone'-- no charaetenStrcs nor quahl~ 1cauons were

specif. 1cally strpulate'd hke“m the majority of the condmons in transformatron tales For that

matther, the someone could have been either malé or female erewise the declaration of

the“phrase is enough- - there are no condmons nor consequences in breakmg Johnny § curse.
v

ln "La Belit et la bete and 'La Chatte Blanche both the characters who put an end to the .

enchantrnent had to undergo severe tests and challenges somehow to prove ‘themselves worthy

: ‘ of the enchanted bemg Only tlgl‘l"can they be worthy of breaklng the curse. Meanwhtle there

: are no mdxcatrons at all in thrs tale: why Belhta and no other person deserves or i chosen to . )

motives behmd and consequenoes of her actrons. Nerther does she even oonsrder Johnny More o "

e . H C .‘ ‘
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and more, it seems that she is mottvated purely by self mterests

The mteresung twrst is that though the mere words '1 Love You erl end the curse |f

" they are not meant smcerely, the curse transf ers to the person Who breaks it as a punrshment

(Belllta asks) 'But why have | lost him- - l who set hrm f) Tee from the curse 1 whose

"love released him from the‘enchanment?’
'You loved hrm beautrful but you spurned him ugly-- therefore you lost

“him.' .
" 'Is that to be my pumshment"' : e
'That, and worse: yet, Bellita. Because you farled to love the unlovable the .
curse that befell him will now befall you.' . .
The ‘only condmons of breakmg thts curse seem to be smcerrty and punty of mtenttons ln , '
other tales, there are usually qualifications whrch specrfy some condmons based on personal
merit, physrcal appearance, wealth{or gender of the one breakmg the curse

Havlng mcurred the curse upon herself Bellrta then becoms a 'httle black hag wrth a

hump on’ the back and a wrzened face prtted .wrth poX. Her father surrenders and asks to,

have her back Bellita goes’ back only to spurn mamages once more. especrally as these are

obvroulsy from greed/ fortune hunters. In so dorng, she exposes the farce and Tridiculousness

. of some conventrons in soctety whxch gtve too ‘much importance to wealth and power Even in-
| her ugly state Bellrta does not cringe, nor weep, nor pity herself. She unashamedly parades

. her own self although it was a fi rgure markedly 'drffercnt from anythmg socrety ever.

expected or wanted from a woman.

" Wicked Witch, Black Bitch, Unholy Terror Naughty Damn Hunchbatk-- such were
. the names that her pranks earned for her. Yet to her pad still poured the cream of
soclety. and for her hands still aspired the scions of the emment T

-Once agam ‘we see the tradttrqnal connotauons society has put on the terms ‘hag, witch !

and 'brtch A woman who is ugly or does not conform to soctety is pereerved as a l}ag. as

Bellita is. descnbed now. lt is useful to recall how these words are bemg re-defined by ,

: femmlsts Wi}&é hags and crones are percerved by a mascuhne socrety as ugly because they
;'are in t‘act 'dtfferent powerf u‘l or threatenlﬁg Interesttngly. Bellrta does exert more

- influenoe on socrety and other people as a 'hag. As a beautrful woman. she was portrayed as

‘.r,,‘?*

someone who dtsdamed socrety and other people. and therefore dld not have much mteractron

_fwrth them As a hag. she stﬁl spurns many surtors. she is serenaded as she wrshes and her

e




R and workrngf She takes over’Johnny Trﬂoso s former job ol‘ collectmg garbage and we are

- beautrful l‘orm

e ather surrenders. ln addit'jon'* it is also as"'a 'hag' that Bellita is showr{ as gainl‘ ully employed |

vom
'
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No one, f rom the mayor to the mards is spared f ToMm her sharp tongue

'“told um whtle she does 0. .. L

' Frnally. it ls also as a ‘hag' that Bellrta f mally gets what she wants Johnny Tmoso in hrs "

Johnny Tm'd'so remembers the former Belllta He had not seen’ her change into the

v

ugly hag ‘she rs now. He has only heard about her predrcamem S .’ '. R “'

'He knew what. had happened to her: the change into a f rxghtf ul hag He had suf f ered

to hear of her antics in the city. But now this-news that she had gone back to their

old hut on the top of the hrll rntrrgued hrm At last he decided to go back hrmself .

and see her | . , | o , _ v

" The subsequent reumon of Johnny and Bellrta is the only scenp’%ere Belllta s nar;ne lS used

-by another perSon - Johnny Ttﬁoso Itis mterestrng that he should call her thus at thrs pomt

when the narhe most contradrcts her physrcal appearance.’ - ‘ . “ o o .

Gettrng a grrp on hrmselt‘ he walked up to her and greeted her.

o . . 'Ah; you recogmze me Johnny Even the way I look now"""
.. 'As you recogmze me, Belhta even the way llook now.

. This recogmtron may suggest that both of ‘them are now open to each havmg an, equal sexual

‘L relatronshrp wrth the other since, both know and recogmze the 'beast’ and 'human guise, of . :I

each Gomg back to. 'La Belle etla bete we remember that 'beast and 'human may pomt

10 the contradrctron m the perceptron of sexuahty Now both Bellrta and Johnny Tmoso are L

well aware and ready 1o accept, eachi other as both' 'beast and 'human BT \ o
However more srgmfrcantly. Johnny accepts Bellrta as the 'hag she rs now he of f ers

'mamage desprte the fact that Bellrta does not become beautrful even after Johnny Trﬂoso | . S

says 'I Love You That she does hot metamorphose mto a beautrful woman Just then rs

- srgnrfrcant since Johnny smcerely meant hrs words Apparently, the condrtions for the

- '..breakmg of the curse have changed Johnny s smcenty and punty of mtentrons are

Tod . oan T

¢C cornmendable but not enough to transform Bellrta Thls does not deter Johnny Trftoso from N

: marrymg Belhta Johnny is, a£ter all portrayed as much more tolerant kmd hearted'
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Johnny and Bellita sttll an ugly. old hag

[

: But when she reached the altar and Johnny Trhoso stepped forward to take her arm,
her heart suddently stopped at the: thought that this beautiful young man so in love
with loveliness, should be saddled all his life with an u gy, old hag. The thought so . - .
disturbed her that when the brshop asked did she take Johnny for her lawful weddedf
spouse. her eyes turned in panic towards het shining bridegroom. - o

(And), ‘bursting into tears, she tan"back up the. arsle As she ﬂed weepmg a, P

-changecameuponher o

V'Johnny 5 mamage proposal rmuates the f mal scene and consequent transforrnatron of Belhta

' v
., .

' However it is signifi icant, that Belhta herself takes part in it. She marnes of her own free: wrll o o

and chorce notTor economic dependency nor ]ust to rebel agamst her father ) demands But ‘
| - .

she chooses a mamage that changes her to a very tradrtronal submrssrve female

, 'l won "t saddle you wrth my uglmess, Johnny Just 50. I can sprt back at the world'
.And ll_‘ you-+' o . S
‘Shut up, Bellrta and come' he roared RB '
~ Firmly taking her by the hand, he. pulled her mto the baptrstry and up to the . .
" 'marble font. There he.bade her look at-herself in the water... . The tears trembled in. _
her eyes as she bowed her neck and wmspered "If you'll have me Johnny T
- So they returned to the altar and the \mamage servrce was repeated 'l’hrs trme ' o

" the brlde said yes. - s e ‘
> ' We end up with a female who is told to shut up, goes where she 1s steered by the male and_ \
f;’t“;' ) .
when she does manage to speak up defers to the male and says yes From a. headstrong S

o sell' -assured Belhta we have encountered throughout the tale we now have almaSt the’ exact'

ue

: opposrte It seems that 1t was really only prrde that prompted her to be the strong character
g that she was and no deeper sentrment towards a broader and longer lastrng freedom from

‘tmposmons and stereotypes lt 1s very stgmfrcant that she was moved towards her f inal,
.

N dtsappomung transf ormanon by her fear of saddhng Johnny Trhoso wrth uglmess when shev .
'.~'should perhaps have been more coneemed wrth her sprte and prrde Worse even as Johnny

Trhoso accepts her asa 'hag. Belhta herself begms to be conscrous of herself as an. ugly, old

hag m a very negattve and derogatory manner Recalhng how we recuperated the terms hags :

',4' . 'crones and wrtches's Belhta should not have felt dread and shame at betng a 'hag But she e
= f drd ol‘ her own aecord and m domg so effects her fmal change rnto a beauufttl subrmssrve, A

tremb!lng bnde.,

04

R o Perhaps the fact that she sees her final r orm in the marble font rn a bapnstry wrll grve’




jundertone in the whole tale is rts Catholrc slam One very apparent rndicatron of thrs is the

"

L seemmg ommpresence of the dove as the gurde or the source of wrsdom Another is the ', | “_. g
: rcondttron of the enchantment Whlch is more moralxstrc and drdactrc than tmagmatrvely

” © ‘tcorporated in the plot

Because you fafled to love the unloveable the curse that befell hrm wrll now befall | . .
)'Oll oo .- . ‘ ‘ ‘ K e "”.;’”

’ Finally, the final scene is"'at’ a Cat‘hedral' in an altar and-bef ore a bishop to be exact. Bellita o

) sees her. 'shining bridegroom rs overcome by gnef and ﬂees weepmg. whereupon the change

A

. comies upon her This is almost akm to a-conversron scene, where reahzatlon and change come
" ‘qurckly, f ollowed by a’ reassurance or happy endrng that all will be well now that atonement PR ,‘:
‘I is felt. Belhta even percerves her f inal transf ormatton in a bathstry Considenng -all these L _
B eloments the sudden change in Belhta f its neatly into place The renewal by water is a popular E '
! ntual in: many relrgrons but 1s pamcularly strong in the Catholrc Church
The Cathollc Church speaks of aqua doctrinae the water of the doctrme the water

symboltzlng thé quieting effect brought to an impassioned soul by- dogma The watef
in the bath has very much to do with the penetration g?understandmg-- ‘and there \rs

possrbthty of understandmg only when the' emotrons arg cooled and quietened.'®

‘ ‘.‘In the f inal scene Bellrta has been effecuvely subdued The dogma of a male- dommated
Cathohc Church has effectrvely cleansed her and transformed her from a 'hag into a f.. T
tradmonal bnde In a lughly Catholrc socrety there is an all powef ul need f or a reconcnlrauon

- .wrth the Father a move towards makmg peaerorappeasmg ‘the authorlty. whrch is- .
o (‘
specrfrcally male Thus in the end although Bellrta mames oft her own chorce her f mal

. “0»
.

. »‘;\vords toJohnny, o N
VIf you will. h;ve me B 5 R I

| :.polnt to a totally submrsswe w:fe wnllmg to cater to man 's: wrshes wrllmg to f ollow the ‘

"dogmas that have been 1mposed on her and seemg herself more in relatron to a male, in the

' end sacnfrcrng self -1dent1ty.and _mdependence.
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\' VII Concluding Remarks I T

T

Throughout thrs study, I have tned to substanttate the convrcttons that lml .lled this- -~ -

research and the clatms l made in. the mtroductron -that a re- evaluauon of ltterary?axry tales

f rom a fémxmst perspecuve is necessary and Jusuf led and that such an endeavour cannot be

'

anythmg but benef; rctal to lxterary cnttcxsm m general In the process 1§ have come to beheve

even more'that gender is an 1mportant and vahd consrderatton m textual analysrs and more

'

) Vi

specnf teally. that attentron to the concept ‘woman' in hterary studres is not thhout stgmf icant - -
¥ : ! (_f’\._.\P Lo .

and radlcal 1mphcattons and consequences o S

RN ) 7

'/ I have argued dn the preceedmg chapters that the concept woman rs not only

‘.m

i" blologrcally determmed but is psychologxcally, hngursucally and socrally defmed The

portrayal and rppresentatton of womei‘t m texts are not only governed by hterary

r

consnderauons but eventually are cncumscnbed by socro cultural conventxons Femtmst

studtes Whlch recogmze these prermses add a perspecnve to hterary analysxs- : a new and

e T

‘ dlff erent dxmenswn whrch contmually calls for the modxftcatton and amphfrcauon of exxsttng ,

g methods and strategles Fennmst ltterary crmcrsm necessxtates a re- -defi mmon pf both the

subject and the methods of- hterary studtes expandmg the range of texts whtch may be

legttunately stud:,ed as ‘well as the manner of studymg them Wnth tlus new expansron

& KX

b necessanly come new defrmttons of hterature 1tself and the uses 1t may be put to. Thus‘ a

femtmst cnncal analysxs eventually must re- shape hterary cnncxsm as 1t challenges the notxons_ o

of what constrtutes excellence in hterary texts
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selectton/mclusxon of detarls themes. and even -structures’ of plot Madame de Beaumont s
'La Belle' et la bete for example clarrf ies the drsunctton betwe‘en'a‘ f emale herome quest f or.
! 1dentrty and/or re- mt*ration into socrety and that of the archetypal hero )oumey adventure
- 'La Chatte blanche by Mme D' Aulnoy g.tves ‘even mor&vrdence that the patterns of female o c
e .

development are nerther tly: same nor the opposrte of male’s-- but altogether different in

structure As I have suggested the dtspanty between male and félhale growth extsg3 o ‘

presumably because df the' dtfference&r their psychtc and socral experrences as well as the ¢ e

v

‘limited range of optrons soctety has made avatlable to women In any case, both Mme ‘

4

Leprmoe de Beaumont and Mme D Aulnoy not or*def ied but rendered clearer the
madequacres of tradmonal defi mmons of women puttmg a female cacter on centre

stage and ltkewrsq presentmg and developmg a’ drversrty of other fi emal,e aracters in varymg

BN ,
srtuattons both wnters managed to mdrmte how women can cope, even expand tllerr horizons :

and possrbthttes wrthm restncted ctrcumStances Thelr concept of acttve and posmve female

—

‘t characters may ‘be contrasted wnth that of Ntck Joagum Joﬂry 'I‘rﬂoso _n_ the Proud _Bﬂu_t_l

makes us' aware that the presenee of a female protagomst or women characters is not

- sufficient for posmve female charactenzatrons In assessmg female charactenzauon the |

\
context and explanattons of eausessof behavrour responses and ef fects of actions take

precedence‘ over supef;’leral prommence of. a lead role The vrewpomt and‘ themattc relevance
}.;of female characters even those wrth mrnor roles -are sxgmf lcant too The reasonmg and
. procedures mvolved 1mmy analyses of the author s projecttons and mtentrons character

mouvauon readers response and latent text structures coupled wrtht e conclusrons l have

In- partrcular. §ruuny of the pattems,andanottvatt

i pmm&w at

on:wrll undoubtedly be useful for mterpretrngthe female Blldungsroman. In general L

,',




- j‘"‘i More tmportant than provrdmg posstble frameworks f or analysmg female o

charactenzatxon in, other genres the interpretauons of the three lrterary f arry tales in thrs

o i

study have shown how femtmst hterary crmcrsm must engage in’ tnvesttgattons and

/

‘ clanl‘ tcatrons of sexual drscnmmatron even beyond hterary texts Fenumsts are aware that

’

therr pnmary coneem-- the re-defmmon of the concept woman -~ cannot be tsolated f rom
' ' f a
"a wrder socral and htstortml context In the same vem femtntst lrterary crmcrsm recogntzes

i,

that authors texts and readérs do not e:ust ina socral vacuum. Thus, although the f ocus of

thns study. has been the evaluauon of female characters in fatry tales the questtons contmually L

ol
bemg posed and the problems encountered were not litited to the realm of hterary farry tales

¢ "

but are equally srgntf icant and present to the drverse consrderauons of femmrst studtes m
: general. Foremost of these 1s the realrzatlon of how mextncably lmked the concept woman 1s

to cultural and pollttcal structures most partrcularly to lmgutstrc structures

o “\-_" a . As mdtcated m other parts of thts study, language is a symbol makrng devtce whtch

has the power to mould men and woﬁten mto socral bemgs It 1s a f emrmst prermse that

"r

’ j;' 'language is. a structure whrch has developed in and remams closely tred toa male centered
socrety Hence there has been a phallogoeentnc control of the conftgurattons of language and .

def mmons of meamngs Desprte thrs women can and do transcend to some degree the

. concepts presented by language and the resmcuons plawd on thetr juse of 1t Mme Lepnnce de

N Beaumont and Mme D Aulnoy provrde examples of how women can use the dommant ’
man made language and still subvert 1t from wrthm ‘On the surface no change may be
apparent m the mdivrdual words grammar or: syntax A femmrst readmg of thetr tales
however reveals how language may be mampulated and expanded to allow for-women S j‘_.' ‘ o

.

thoughts desrres and v tons A fenumst analysrs can dxscover how both authors have adeptly
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Much hke Mesdan“eaumont and D Aulnoy many contemporary femtnrsts/women

wnters invent new strategres for wrmng and readtng. new sermotm contents "and new- srgns

’l‘hrs .means contmuous expenmentauon testmg, expansron and modrf lcauon of the extsung
' symbohc structure All these mnovatrons and drverstf 1catxons in language are done to express a'

'dtfferent 1deology. to symbohze and valrdate a dlf ferent reahty Although forms of’ o e

commumcataon have been coded and accepted as convenuons women s ideas of what .

constrtutes reahty have changed Hence ‘women's dif ferent perspecttves and rdeology aller
. e
f context emphasrs meamngs and relevance of. language in connection to SOClal and’

t

N psychologxcal reahues and constructs The shrf ts and mversrons in what are srgmf icant and

7 uable wrthm a broader cultural context expose the hrmtattons of legmmmng only one .

iaea ogy and reality whrch purport to be umversal Therefore f emrmst reﬂecuons on the
4 complex relattonshrps of gender and language call irito play the transf ormatronal powers .of
hrguage tts capacrty to mottvate change in socrety As Catherme Clément notes

! - }md that is precrsely what femmtst action is all about: to change the 1mag1nary in
", order then to be.able to act on the real, to change the very forms of language which-
by its structure and hlstory has been subject to a law that is patnhnear therefore

m&cuhne s

. L Specrf ic hterary texts may contarn textual clues as. to the ways in which women have

.

conscrously or unconscrously responded toa prevalently male centered socrety But the codes

[

or gaps-- thgt whlch is left open or delrberately unspectf red- -in these texts remam

L. l

o tnopet;atrve and fuule 1f there are no readers-who will grve srgmftcance to t-he elemems whtch

are repressed or only obhquely suggested m these works The fermmst reader must acuvely

v, i 42 s
2 i g

atte;npt to partrcrpate m and observe the play of possrble meanmgs to whrch the text grves her , :

"-‘ access Be;:ause»women s creattve expressrons have been generally devalued by soc1etal

1mposmons the femrmst reader must seek to understandthe text she ts readmg and the
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ngrdtty and stasrs of ltterary mnons and crtttcal grrds Admlttedly. a femtmst perspecttve in’

‘ ltterary crtttctsm ts not suff icient in rtself to elucrdate all aspects of the text But it is almost

tndtspensable fi or understandmg f tctton about women or ertten by women
Other researches in f emimst studles mdtcate how wOmen have been subdued nm only

by language but also by many other aspects of culture In COnnectton with thesc f nﬁmgs thel o

' 4

nieed for a f emuust hterary crmcrsm becomes more apparem smce the rnterpretatlon of
ltterary works is of consrderable tmportance in' the shapmg Of cultural tradrtron The ltterary

works that have been assrmrlated mto culture have Undoubledly come to mﬂuence the perlc s
beltefs and values. by betng understood in a certatnt Way Femtmsts postt the 1dea that rf these
works had been understood dtf ferently. the cultural tradttlon ltselr would ltkely have been or . .| |

[ 3
become dif’ ferent Thus, ulttmately a f emmtst cntr01srn 1§an act wh0se alm is not stmply to

“interpret the word but to alter the consctousness -ol}ﬂhose Who read and thetr relation to what
they read. To create a new understanding of any lrterature lS to make possible a new -ef f ect of

\

o that ltterature And to ‘make possible 2 new ef fect is in tum lo pf't‘S"Ylﬁe condmons for
changtng the culture that ltterature both reflects and shapeS .
‘Ina broader context then my study seeks to show hOw women today can partlctpate
ina movement of clanfymg the concep’t of w0manhood ODG Way of achtevmg thisis to be .
IR | more sensmve to the ftcttonal representauons of women mmdful of other women 's tssues in”
v wrder context The language structure and detatls of aﬂ elisung text may not be altered
o - we cannot do more then mterpret as readers in tlns Gentury But it is thrs Te- mterpretatxon . |
that may render many of these texts valuable or vahd for us. t‘or our umes o . ' ‘ '. toL ‘
PR, Gomg back to the focus of thts study, I must adrnlt t0 a speCtal concem for llterary |
- fatry tales in parttcular and chtldren $ books in general 'I'hCSe arc wntten for chtldren who

Sk wurplmgrrtfteant roles m the future Although femxmst aﬂa’lyses of chtldren $ stones may

..ul,u-




B effect a habn change in scholars and general, ers Thls does not mean the banmng or.
' devalumg of texts such)as those of Perraulv or 1he Brothers Gnmm Rather it means ‘

.o
N e , . /‘l, " f !

o “_\
alertness ro sexrsm tha( may exrst in lrlerary rexrs coupled wnh awarencss ol‘ current changes

and possrblmes f or women in Lhcrr 1mmedrate envrronmem as well as m a broader more .,
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-l | ¢ "

‘ ;" complex comext In Lhe end, perhaps lt is, only an anonymous, lmpersonal socrery whlch can

v
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create the srtuauons and dangers of stereolypmg An alen,pnd enlrghlened reader sensrtlve .
| ro the easy drssoluuon of pamc lanty and mdrvrduahry wrrhm rhe majoriry can easily |
; ,”—summon up examples and ideas whrch can eff ectryely coumeract generalulcs such as ‘.
' srereorypmg and forccd socxo cultural conformmes i‘ ‘“‘ i "“ |
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