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Abstract

The focus of this dissertation is an annotated, academic English translation of Johanna Kinkel’s
nineteenth-century, semi-autobiographical novel, Hans Ibeles in London: Ein Familienbild aus
dem Fliichtlingsleben, published posthumously by Cotta in 1860. Kinkel was an advocate for the
emancipation of women whose career pursuits ranged from that of musical conductor, concert
pianist, composer, pedagogue, and musicologist, to revolutionary and political activist and
writer. Her novel, written while she lived in exile in London with her husband, Gottfried, and
their four children subsequent to the 1848 revolutionary uprisings in Germany, illuminates the
historical and cultural specificities of the revolution’s events and its aftermath; it sheds light on
the suffering and difficulties of the exilic experience, particularly from the perspective of a
woman. In writing this novel, Kinkel sought a specific literary space in which she could process
her thoughts and feelings about the reality of displacement and loss. The translation of Kinkel’s
novel is preceded by a critical introduction that includes an overview of theory as it applies to
exile literature and highlights the parallels between the process of translation and the condition of
exile, ultimately showing how Kinkel’s life becomes a project of translation. In this context, this
translation invites reflection on how aspects of the exilic experience relate to the act of
translation and in this way adds to the evolving body of critical commentary on Kinkel and her
novel—considering it both as an object of translation into English and as a document of the

problem of “translation” involved in the experience of exile.
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1. Introduction

In silence on a winter’s day,
We exiles stood around,
A German woman’s head to lay
In England’s alien ground

Like soldiers in a fight we stand
To lay a comrade low,

As if upon this foreign land
Shot by some cruel foe.
Our exile is a battle-field,
And thou the first to fall;

We have our cause, we cannot yield,
. 1
One hope, one aim, for all!

The above lines, appearing here in English translation, have been excerpted from the poem
entitled “On the Death of Johanna Kinkel,” written by the German poet Ferdinand Freiligrath in
November 1858 and read in tribute to this multi-talented woman at her funeral. Freiligrath’s
imagery is strongly emotive, representing the exilic existence in terms of a battle-field on which
a comrade, a woman no less, has perished in the line of battle fought in the land of an “other.” At

the age of only forty-eight Kinkel fell to her death from an upper story window of her home on

" Source: Poems from the German of Ferdinand Freiligrath. Ed. Kate Freiligrath-Kroeker. Trans. Adelaide Anne
Procter. Leipzig: Bernhard Tauchnitz, 1871. 232-35.
<https://archive.org/stream/poemsfromgerman00freigoog#page/n20/mode/2up/search/232> Accessed June 29, 2016.
The above-selected verses appear in the original German poem entitled “Nach Johanna Kinkel’s Begrdbnis™ as
follows: “Zum Winterzeit in Engelland,/ Versprengte Méanner, haben/ Wir schweigend in dem fremden Sand/ Die
deutsche Frau begraben/ [...] Wir senken in die Gruft dich ein,/ Wie einen Kampfgenossen;/ Du liegst auf diesem
fremden Rain, / Wie jdh vom Feind erschossen;/ Ein Schlachtfeld auch ist das Exil —/ Auf dem bist du gefallen,/ Im
festen Aug das eine Ziel,/ Das eine mit uns allen.” (These verses excerpted from Johanna Kinkel: Romantik und
Revolution by Monica Klaus. Cologne: Bohlau, 2008. 327.)



https://archive.org/stream/poemsfromgerman00freigoog#page/n20/mode/2up/search/232

15 November 1858. Controversy ensued concerning the cause of her death, which was discussed
extensively among the exile community, as well as in the newspapers in her homeland (Klaus
325). While the coroner’s report indicated an accidental death, many, including some of Kinkel’s
friends, her doctor, and her husband’s political opponents, chief among them being Karl Marx,
suspected her death to be suicide (Ashton, Little Germany 199). This assumption was based on
Kinkel’s apparent state of depression and jealousy related to her husband’s attractiveness to other
women and to a possible affair (Ashton, Little Germany 196-98). Furthermore, Kinkel’s doctor
gave her husband a detailed account of his last visit with his patient relating that she had talked
of having to endure “mental suffering” and experiencing guilt feelings towards family and other
persons “whom she had depicted in her novel” (Ashton, Little Germany 199). However, Ruth
Whittle and Debbie Pinfold assert that Kinkel’s closest friends, namely Fanny Lewald and
Malwida von Meysenbug, believed her husband and “the coroner’s explanation of death by
misadventure” attributable to her heart condition (121). In spite of the coroner’s report, scholars
tend to be at variance in relating the circumstances of her death, which remain unclear.

But who was this woman, whose life was tragically cut short and considered by fellow
nineteenth-century writer Malwida von Meysenbug to be “the outstanding woman of the
emigration” (qtd. in McLaughlin 100) among the exiles living in London after the 1848 uprisings
in the German states? Why is her literary work of interest and importance to a twenty-first
century readership and more importantly, an English speaking audience? These, among others,
are the questions to be addressed in this critical introduction accompanying my English
translation—the first to date—of Kinkel’s posthumously published novel, Hans Ibeles in

London. Ein Familienbild aus dem Fliichtlingsleben (published by Cotta, 1860).



Johanna Kinkel, née Mockel (1810-1858), an early German advocate for the
emancipation of women, was an individual whose career pursuits ranged from that of conductor,
pianist, composer, pedagogue, and musicologist, to revolutionary and political activist and
writer. She received her initial musical training from Franz Anton Reiss, the young Beethoven’s
violin teacher, and was admired by the likes of Mendelssohn and Schumann, and it was her
extensive musical output that first attracted the attention of scholars, for example Eva
Weissweiler, with the beginning of women’s studies and later Linda Siegel and Sigrid Nieberle.
However, like many women writers of the nineteenth century, Kinkel has, until recent decades,
been accorded relatively little scholarly attention with regard to her life and literary
accomplishments, which had been largely neglected.

Kinkel’s life, already challenging as a woman seeking recognition in the male-dominated
arenas of arts and letters, took a dramatic turn as a result of the 1848 political uprisings in
Germany. Her husband Gottfried, a theologian, poet, professor, liberal activist and revolutionary,
was forced into exile in London after a daring escape from prison in November 1850. Kinkel and
their four children followed several months later; they arrived on the 23 January 1851 in England
where Kinkel spent the remainder of her short life (Klaus 247). Kinkel played a prominent role
in the German-speaking exile community in London, forced upon her by her tie to Gottfried,
whose popularity among the German exile community did not decline after the events of 1848.
In London Gottfried became an object of curiosity to the English, his fame as a frontrunner in the
revolution and daring escape from prison having preceded him, and a so-called commodity for
his fellow exiles, “all hoping either to use his name for support for their political schemes, or to
get financial help or a job recommendation, or both” (Ashton, Little Germany 188). Many fellow

exiles and emigrants such as Carl Schurz and family, Alexander Herzen, Ferdinand Freiligrath,



and Malwida von Meysenbug, as well as other like-minded revolutionaries, all converged on the
Kinkel household as a general meeting place and for the purpose of engaging in heated political
debates. The situation was much more difficult and stressful even than one might expect, since,
according to Herzen, the German exile group distinguished itself from other refugee
communities by their “ponderous, prosy and cantankerous nature” (1155). Herzen disparagingly
remarks that for the most part the German exiles displayed internally “the same friability as their
country did. They had no common plan; their unity was supported by mutual hatred and
malicious persecution of each other” (1155).

In the nineteenth century the Germans numbered more than 40,000 in London alone,
comprising the second largest group of emigrants to England (Helmer 385). During much of the
nineteenth century Britain’s policy of asylum was without exception non-discriminatory,
accepting virtually anyone, no matter what their origin, political persuasion, or social
background might be, even with a history of criminal activity (Panayi 77; Porter 2). Ulrike
Helmer suggests that political exiles were drawn to England, the land of democracy and liberal
politics, for reasons such as the promise of civil rights and liberties, freedom of assembly, and
the right of political asylum (386). More recent research, however, suggests that it was not just
an affinity for England, nor a “deliberate decision based on approval of a particular political
system that brought most refugees to the country, but simply a lack of alternatives” (Freitag 2).
Sabine Freitag states that the 1840s saw countries such as Belgium, France, and Switzerland,
which had previously been very liberal in their policies of asylum, begin to undergo a change in
attitude, becoming much more conservative and even hostile towards refugees. This attitude was
exemplified by accelerating extradition, by inaugurating more stringent entry requirements, and

by discontinuing financial aid programs such as had been instituted in France in the 1830s. The



combination of the likely possibility of deportation, as well as political and financial pressures,
resulted in England becoming the only option left available to refugees wanting to remain in
Europe (Freitag 2-3).

The situations of exile during the nineteenth century were diverse. Some refugees were
exiled by decree; some were deposed kings and royalists; some were remaining members of the
revolutionary armies; some had escaped from prison; some had voluntarily left their countries
either for reasons of refusing to “obey regimes they disagreed with” or because they felt their
lives might become endangered if they remained (Porter 1). Some of the exiled remained in
Britain for only a short while before continuing on to America, but those who chose to remain in
Britain were exiles who had been more politically active in their respective countries and who
therefore chose Britain as their place of refuge because it was less geographically removed from
their homelands and because many were of the opinion that their exilic experience would be
brief (Porter 1). Whenever their exile might actually end, and for some it never did, the refugees
never needed to fear expulsion from Britain. The fact that Britain was the most dependable
country in terms of asylum within Europe actually became a source of national pride to the
general English population. Porter shares the following quote by the then Conservative Lord
Malmesbury:

I can well conceive the pleasure and happiness of a refugee, hunted from his native land,

on approaching the shores of England, and the joy with which he first catches sight of

them; but they are not greater than the pleasure and happiness every Englishman feels in

knowing that his country affords the refugee a home and safety. (1-2)

As the refugees were to experience, however, the reality often proved to be far less agreeable for

both the exiles and the host nation. The average middle-class exile often had a difficult time



gaining employment, language being a major barrier as well as competition from large numbers
of “underpaid [...] near-starving British proletarians who were overworked and out of work by
turns” (Ashton, Little Germany 17). Ashton also points out that of all the occupations and
professions represented it was hardest for exiles formerly earning a living in the arts to succeed
in the host nation, first because of the number of exiled musicians and artists and second,
because of what was perceived as an English hostility toward art and music (but not toward
literature). Furthermore, the need for an exiled artist or musician to find patrons was highly
problematic, as were the rivalry and resentment within the artistic community (Little Germany
174-75). Conversely, many Britons displayed an attitude of political and socio-economic
hostility toward the German newcomers (McLaughlin 89). As a result, there was a general
consensus among them that they felt “neglected, cold-shouldered, unduly and unfeelingly
ignored” by the host populace (Porter 23). Herzen, the Russian writer living as an exile in
London for several years wrote: “The Englishman has no special love for foreigners, still less for
exiles, whom he regards as guilty of poverty, a vice he does not forgive” (1112). As an English
republican bitterly commented: “The exile is free to land upon our shores, and free to perish of
hunger beneath our inclement skies” (qtd. in Porter 22).

This was the cultural and socio-political climate with which the Kinkels and their fellow
exiles were confronted upon arrival in the space of an“other.” However, in contrast to most of
the exiled, Kinkel and her husband were fortunate in that they arrived in the host nation having
been provided with some financial aid and with the all-important letters of introduction and
references. With these, Gottfried was able to acquire and tutor private pupils in German, art, and
history and, because of his fame, eventually presented with opportunities to lecture on art history

and literature throughout Britain and at various London colleges (Ashton, Little Germany 155,



162). Johanna Kinkel, too, actively contributed to the family’s finances by giving singing and
music lessons to young English dilettantes in her home. Yet Gottfried’s fame, in some ways
having proved beneficial in easing the difficulties of exile, also brought with it significant strain
as he and his wife were inundated with pleas for financial and employment aid by strangers
sharing their nationality. When Kinkel’s husband left approximately eight months after the
family’s arrival in London in order to take on fund-raising tours in America to facilitate
prospects for renewed revolution efforts in the homeland, she had no choice but to be the sole
financial provider for her household. Add to this the continuing and constant intrusions by
strangers and revolutionaries alike, even in spite of her husband’s absence, and it is for good
reason and with a hint of sarcasm that Kinkel labels herself as the “Emigrantenmutter”—the
“mother of the emigrants” (Ashton, Little Germany 188) The excessive demands by others, the
overwhelming workload required to keep the family financially afloat, combined with the
illnesses assailing her and the children cause her to become physically and mentally drained and
left with no time or energy for creative pursuits. In a letter to her husband dated 2 October 1851
Kinkel writes: “[I] shall probably have to bury my dreams of a more noble artistic occupation as
long as I have not even a minute to call my own” (qtd. in Hesse 36).> All of the manifold burdens
inherent to an exilic existence no doubt contributed to Kinkel’s increasingly ill health, which
ultimately led to her tragic and untimely death.

Yet in spite of the hardships of exilic existence, Kinkel’s years in London “were not a
complete artistic loss” (Siegel, “Johanna Kinkel (1810-1858)” 32). While her time in Berlin saw
the most prolific output in her musical compositions, the later years spent in exile in London saw

the majority of her literary productivity. During this period Kinkel found reprieve in the study of

* Translation mine. German: “[IJch muB wohl meine Triume von einer hohern kiinstlerischen Tétigkeit begraben,
solange ich keine Minute mein eigen nenne.”



music history at the British Museum, and in spite of increasing health issues, writing became her
creative outlet (Schulte 110; Siegel, “Johanna Kinkel (1810—1858)” 32). She expresses the
reason for her renewed creative impetus as follows: “As long as the children were young, it
seemed to me to be my duty to kill all of my intellectual interests that might distract me from the
most pressing concerns. That which had lain under a blanket of snow suddenly wants to put forth
shoots once again” (qtd. in Schulte 111).> During these years she produced various musicology
articles and lectures as well as several pedagogical writings, including Acht Briefe an eine
Freundin iiber Clavierunterricht (1852), which is a “distillation of her experience as a piano
teacher” (Chambers 161). This work was published in an English translation entitled Piano
Playing, Letters to a Friend in 1943 and the original work reprinted in 1989. The London
publishing house, Ward, Lock, and Tyler, published a children’s anthology in 1872 entitled
Mamma’s Stories: Told for her Little Ones with a Century of Characters in Verse [...] by
Various Authors, in which Kinkel contributed “Twelve Stories of Earth, Air, and Water”
(Chambers 161). In addition, she completed her one and only novel, Hans Ibeles in London
shortly prior to her death and also another lesser-known unpublished work “Musikalisches aus
London. Auch eine Seite des Londoner Lebens. Betrachtungen einer deutschen Musikantin” (A
German Woman Musician Looks at Musical Life in London).*

After completing Hans Ibeles in London Kinkel revealed to her physician that she felt
plagued by a guilty conscience since she had based some of her narrative’s characters on real-life
individuals. According to Ashton, Kinkel represented her friend von Meysenbug, for example, in

the character of the governess, Meta Braun, and was therefore never in favour of publishing her

* Translation mine. German: “Solange die Kinder klein waren, schien es mir eine Pflicht, alle Neigungen meines
Geistes zu tdten, die mich von den nichsten Sorgen ablenken mochten. Was unter der Schneedecke gelegen, will
nun plotzlich wieder hervorkeimen.”

* For an extensive list of Kinkel’s musical and literary work see Linda Siegel’s entry, “Johanna Kinkel (1810~
1858)” in Women Composers: Music Through the Ages. Vol 8. New York: G.K. Hall, 2006. 34-36.



manuscript. However, contrary to her wishes Kinkel’s husband initially serialized her novel in
his weekly periodical Herrmann in 1859 and then gave permission for it to be published one year
later in two volumes by Cotta in Stuttgart (Ashton, Little Germany 199).

According to Donal McLaughlin, the most representative of German literary production
in the mid-nineteenth century Victorian England was the prose writing of women writing in exile
(98). Among them he mentions Kinkel, von Meysenbug, and Amily Bolte, who all produced
“memoirs” while working as teachers and governesses. McLaughlin states that with an eye for
detail the prose works by these writers “reflect the domestic and working circumstances of the
German refugees in England, the customs typical of the natives’ lives in Victorian Britain, and,
of course, encounters between the two cultures” (100). Kinkel’s novel focuses in such detail on
the lives of German refugees in London after the 1848 upheavals. The novel does contain
flashbacks portraying the 1848 German events in order to provide a past frame of reference with
regard to pertinent characters. However, by locating her novel in London in the mid-nineteenth
century, she places its main events at a geographical and temporal remove from the historical
occurences that necessitated exile. Consequently the majority of the female characters are apart
from “the scene of direct political or revolutionary action” (McNicholl 229). Yet Kinkel does not
hesitate to present the reader with political commentary regarding reasons for the failure of the
uprising or to illuminate historical and cultural specificities of the revolution’s events and its
resultant aftermath. In terms of the exilic experience, she reminds the reader of the manifold
suffering and diverse difficulties that the exiles are exposed to both collectively and individually.
At times she also presents the host nation as the “other,” again collectively as well as
individually, as seen from the exile’s perspective, thus reversing the gaze and allowing a

contemporary Briton “in the words of Robert Burns, “To see oursel’s as others see us’” (qtd. in
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Chambers 173). Kinkel’s novel is distinctive not only in that it presents life in exile from the
perspective of a woman but also because its author was unafraid to voice “her more radical
political convictions” and issues concerning women’s rights (Chambers 173).

In this context, the translation undertaken here invites reflection on how aspects of the
exilic experience relate to the act of translation and in this way adds to the evolving body of
critical commentary on Kinkel and her novel—considering it both as an object of translation into
English and as a document of the problem of “translation” involved in the experience of exile.
The earliest known biography of Kinkel was by J. F. Schulte, titled Johanna Kinkel. Nach ihren
Briefen und Erinnerungs-Bldttern, and published in 1908, but it addresses Kinkel’s literary work
only briefly. Ludwig Geiger in his 1903—-04 article and Camille Pitoullet in 1907 did give
attention to Kinkel’s novel, but they focused, as Ruth-Ellen Boetcher Joeres points out, almost
solely on whether the novel “could or should be considered a ‘Schliisselroman’” (188). The
1930s also saw a brief flourish of attention to Kinkel, mainly as a result of the sale of a portion of
her literary estate to the University of Bonn’s library (Whittle and Pinfold 104). In general,
however, Kinkel has most often been mentioned in conjunction with other well-known women
writers, specifically Lewald and von Meysenbug, or consigned to the status of “footnote” to her
husband Gottfried’s literary and political endeavours.

Early admirers of Kinkel’s writing, in particular of her posthumously published novel,
included J. F. Schulte, who considered Hans Ibeles in London to be “one of the most important
sources concerning the life of the political refugees of the 1840s” (97).° Schulte wrote: “her
striving for objectivity in passing judgement is so revealing, and some of her revelations about

the political state in general, as well as about the life of refugees in England, the manner of their

> Translation mine. German: “eine der wichtigsten Quellen iiber das Leben der politischen Fliichtlinge der vierziger
Jahre.”
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activities and politicizing are particularly relevant (97).° Friedrich Althaus, a fellow exile and
German professor at the University College London, also praised the novel, referring to it as an
“extremely vivid and largely accurate picture” of life in exile for the refugees during the mid-
nineteenth century (qtd. in McLaughlin 100). Reviews by contemporary critics were
overwhelmingly favourable and included such enthusiastic acclaim as: “One might almost think
that Goethe would have written like this if he were to have portrayed London life in the last half
of the nineteenth century in a novel” (qtd. in Boetcher Joeres 187).’

Despite this acclaim, Kinkel the writer and her two-volume novel sank into a state of
neglect. Fortunately however, the literary merit of Kinkel’s novel has not completely escaped the
eye of twentieth-century feminist scholars. Ruth-Ellen Boetcher Joeres, in her 1976 article “The
Triumph of the Woman: Johanna Kinkel’s Hans Ibeles in London (1860)” considers the novel to
be “a mirror of its age” and, “viewed aesthetically, it is on the whole, marvellously written, in a
fluent and vivid manner, with humor and alacrity, providing considerable evidence of its author’s
virtuosity” (188). In 1989 Rachel McNicholl discusses Kinkel’s novel in terms of women writers
and their “powers of observation” regarding the “outside world of politics.” She concludes that
these

writings offer the 20™ century reader a deeper insight into the political, historical and

cultural issues of those eventful years. In particular, they provide insight into women’s

involvement in those events and issues from a female perspective, one which is rarely

represented in history books or indeed in literary history. (232)

% Translation mine. German: “ihr Streben nach objektivitit des Urteils ist so offenbar, und manche ihrer AuBerungen
iiber die politische Lage iiberhaupt, sowie besonders liber das Leben der Fliichtlinge in England, die Art ihres
Treibens und Politisierens sind so treffend.”

’ Translation mine. German: “Fast mdchte man meinen, so wiirde Goethe geschrieben haben, wenn er uns in einem
Roman das londoner Leben in der letzten Hilfte des 19. Jahrhunderts zu schildern gehabt hétte.”
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McNicholl also makes an appeal for the texts by these women writers of the 1848 revolution to
be made more readily available to literary historians in order to facilitate “practical research”
(233).

Other more recent scholars—for example Carol Diethe and Whittle and Pinfold—are
convinced of Kinkel’s merit. Whittle and Pinfold provide an extensive chapter on the writer in
their 2005 monograph. They view Kinkel as an early activist on behalf of women’s
emancipation. However, with the exception of a brief synopsis and analysis of Kinkel’s novel,
the focus in the Whittle and Pinfold study as well as in Diethe’s chapter is predominantly
biographical in nature in its general efforts to bring attention to neglected German women writers
of the nineteenth century. Whittle’s 2002 article on Kinkel concentrates on the effects of
Kinkel’s displacement in terms of her personal biography by re-examining available archival
material. Ulrike Helmer, editor and publisher of the 1991 edition of the novel, refers in her
afterword to various archival materials in order to shed light on Kinkel’s life and exile. Helmer
focuses mainly on the character portrayals and analyses the various female figures.

Clara G. Ervedosa’s 2002 chapter on Kinkel discusses Kinkel’s novel in greater detail
with regard to the question of nineteenth-century women in terms of roles and representation as
exemplified by the novel’s female protagonist Dorothea. Ervedosa suggests that the novel
provides an example of the voice of a woman on behalf of women during the nineteenth century
that brings forward the issue of women’s rights particularly in terms of improvements to
education and work opportunities (326). She also argues for further examination of the novel as
an important contribution to the history of the emancipation of women (331).

Patricia Howe in her 2010 article approaches the novel, along with other works, from a

different perspective. She analyses it in terms of mental mapping, “a concept used by
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geographers, sociologists and psychologists, and, more recently, as a representation of writing
fiction, allow[ing] London to be treated as subject, setting and process without privileging one
function over another” (3). She offers a reading of the city of London in terms of overlapping
spaces, namely as “a musical London, a woman’s London, a refugee’s London, and, implicitly, a
Londoner’s London” (6) examining how Kinkel presents the city along these lines. She suggests
that the principle narrative maps the Ibeles family’s discovery of the exilic space through “their
excursions into the city and its surroundings, and through disturbing and disruptive incursions
into their home by other refugees, neighbours, and tradespeople” (4).

2008 and 2010 were two important anniversary years for Kinkel and they gave rise to
projects and publications significant for her growing recognition. Thel50™ anniversary of her
death occasioned projects in her birth city of Bonn that promise to further the growing interest of
a general reading public and of scholars. The Bonn Municipal Museum and University Club
organized a gala concert, which took place on 15 November 2008. An exhibition entitled
“Johanna Kinkel (1810—1858) and Her Cultural Surroundings in Bonn, Berlin and London™® was
held at the Ernst Moritz Arndt House in Bonn from the 13 May to the 12 June 2009. It “shed
comprehensive light on the life and work of the artist for the first time” (Ayaydin 6). This all
coincides with Monica Klaus’s new German biography of Kinkel (2008) based in large part on
the Kinkels’ correspondence, which consists of six-hundred and eighty-nine letters. July 2010
saw a book presentation and reading, “Johanna Kinkel: A Selection from the Most Beautiful

Texts by Johanna Kinkel,”’

by the Bonn Municipal Museum for the anniversary of Kinkel’s
200" birthday as well as a “Tour on the Trail of Johanna Kinkel in Bonn” in addition to further

events (Ayaydin 6-7).

¥ German: “Johanna Kinkel (1810-1858) und ihr kulturelles Umfeld in Bonn, Berlin und London.”
? German: “Johanna Kinkel: Eine Auswahl aus den schénsten Texten von Johanna Kinkel.”
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In light of this growing critical interest an English translation is arguably in order,
especially with regard to this recognition of her as an early advocate of civil rights and the
emancipation of women, particularly with regard to education and marriage, as a “voice of
rebellion” (to paraphrase Whittle and Pinfold) against societal norms, and thus an important
intellectual figure in the lineage of German nineteenth-century women writers who were early
proponents of the women’s movement. Translating Kinkel’s exile narrative in its cultural-
historical context not only serves as an important document of achievement by an early voice for
women’s rights but also emphasizes to present day readers and scholars the advances that have
been made for the cause. It articulates a historical position from which women’s issues have
developed. Historical hindsight lends new perspective to the achievements and risks undertaken
by women of previous eras. In addition, the translation of Kinkel’s narrative would serve to
challenge the status quo, albeit in hindsight, bringing a much-needed balance to the gendered
socio-historical discourse surrounding the nineteenth century, as her novel offers insight into the
life of post-revolution German exiles in Britain and provides a nineteenth-century social
commentary from the perspective of a woman writer. Pertinent works with regard to the German
exiles of 1848 by male writers—for example Theodor Fontane and Alexander Herzen, who both
recorded their observations and experiences—were translated into English as early as 1939 and
1968 respectively.

Finally, as demonstrated by the variety and focus of scholarly research of the past and in
recent years presented above, I suggest that in light of the complexity and wealth of subject
matter that Kinkel presents in her novel there is also a corresponding wealth of continuing
opportunities for research based on her novel from diverse academic disciplines. The plight of

the exile and musician in London, women’s emancipation in the context of the nineteenth
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century, the representation of the “other” in exile, the exilic existence of women, women’s
literature and the 1848 revolution, aspects of nineteenth-century pedagogy, the political and
cultural representation of Victorian England—are all examples of potential and ongoing research
that could address Kinkel’s novel in English translation. Disciplines such as history, women’s
studies, music, exile studies, cultural studies, and comparative literature can, by including the
translation, offer students and researchers a deeper insight into the specific historical, political,
cultural, and socio-economic events and issues of this era. Furthermore, in presenting the reader
with a female perspective of exile and politics in the nineteenth century, Kinkel’s novel is a
relative rarity in literary history. As von Meysenbug stated, Kinkel is:

[a] shining example that a woman, too, can be a fearless fighter for truth and justice and

indefatigably active in the highest realm of intellectual creativity, whilst not only

fulfilling every obligation of domestic life as a wife and mother in the noblest fashion,

but also contributing to the material livelihood of the family. (Ayaydin 1)
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II. Translating a Life in Exile

Kinkel’s geographical and cultural displacement necessitated a complete rewriting of her life,
and glimpses into the subsequent process of transition and self-translation that she underwent can
be found in her semi-autobiographical fictional account of a woman’s life in exile. As an exiled
woman attempting to continue with her musical and literary activities in the public sphere,
Kinkel portrays various translatory occurrences such as crossing borders and boundaries, loss,
encountering the foreign or “other,” interpretation, mediation, and decision-making in the
context of foreignization and domestication in her exilic narrative. An illumination of the
essential themes within her life, as well as in the exilic narrative that relate and invite comparison
to the process of translation itself demonstrates that ultimately Kinkel’s life as a woman writer in
exile becomes a project of translation. This aspect adds to the scholarly perspectives on Kinkel
and novel surveyed in the previous section.

The condition of exile has a long history, ranging from the practice of exile or
banishment in primitive societies, to that of ancient Greece in, which “exile was inflicted during
the Homeric age as a punishment by the authorities for any crime affecting general interests,
though it was chiefly known in connection with murder” (Tabori 60), all the way to the mass
displacements following the Second World War and continuing on to the present day. Early
research in exile or migration studies focuses mainly on general historical surveys as exemplified
by Paul Tabori’s 1972 monograph The Anatomy of Exile: A Semantic and Historical Study. With
regard to German emigration, most scholarly studies have focused in particular on twentieth
century issues (Lattek 2). However, Rosemary Ashton in her monograph Little Germany. Exile

and Asylum in Victorian England (1986) did address the more important German exiles of the
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1848 revolutions in England in terms of their social and cultural activities, but not politics
(Lattek 2), and Christine Lattek focuses her attention on the German mid-nineteenth-century
exiles in London, examining their “political activities, organizations and debates” (Lattek 1).
Sabine Freitag’s 2003 anthology focuses on “the national peculiarities of various exile
communities” of the nineteenth century as well as “their common ground and mutualities, and
their interaction—whether active or theoretical—with the host nation” (1). The overall focal
point, however, has for the most part been the biographical studies and historical specificities of
exiles in the nineteenth century. In terms of theoretical discourse in the analysis following, I have
drawn on twentieth- and twenty-first-century writings by scholars such as not only Tabori, but
also Edward Said, Nico Israel, and Sophia McLennen. While Tabori often views exiled writers
as ensnared in a binary mode of either being in a state of nostalgia for the lost space or outrage at
the circumstances behind the exiled condition (Hanne 7), Said addresses exile from a personal
perspective, and Israel addresses displacement “as a lived experience in the twentieth century, as
a predicament of writing, and as a problem for theory” (ix). Israel looks at the work of three
transnational writers representing diverse backgrounds and genres and the writing of McLennen
addresses Latin American and Hispanic literatures. Nevertheless, all of these perspectives and
analyses of exile exhibit commonalities that are also applicable to nineteenth-century exile. In
2000 Said wrote that the “difference between earlier exiles and those of our own time is, it bears
stressing, scale; our age—with its modern warfare, imperialism, and the quasi-theological
ambitions of totalitarian rulers—is indeed the age of the refugee, the displaced person, mass
immigration” (137-38). While the numbers of exiles from the nineteenth century and successive

centuries varied greatly, the extent of the psychological effects experienced by exiles throughout



18

the centuries are invariable and “the imagery employed to express them [is] almost infinite”
(Hanne 7).

Before examining Kinkel’s life in exile, both as she lived it and as she depicted it in her
novel, I shall provide a brief explanation of some of the distinct translatory acts that can be
observed in the process of literary translation in order to illuminate the parallels between the
process of translation and the condition of exile. In translation studies various theoretical models
have been “derived from other domains and disciplines” and applied to the process of translation
(Hermans 155). These models can “range from linguistic and semiotic to literary and
sociocultural models” (157), and in each one the emphasis differs according to the focus and
objective. No matter the model, there are various translatory acts that occur or can be engaged in
at various points in the process of translation.

The etymology of the English word “translation” reveals the idea of carrying or bringing
across or being “carried from one point to another,” and the German word Ubersetzung denotes
a similar idea of being “carried over” or “set over” (Miller 207). Both terms imply a pre-existing
border between texts (source and target) on account of two different languages and cultures, and
thus it is the translator who performs the process of “carrying across” with the purpose of
breaking down the “function of the border as a boundary” (Pym 453). Crossing linguistic and
cultural borders in translation also inherently entails a negotiation between the familiar and the
foreign in that the translator is confronted with difference and then given the difficult task of
overcoming that difference without causing misunderstanding (Bassnett, Reflections on
Translation xiii).

By their nature both exile and translation imply contact with the foreign and with the

29 ¢

“other.” “[ T]he process of translation [...] is an implicit or explicit, voluntary or involuntary, act
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of exile from the familiar which may bring about an experience of estrangement and suspension”
(Bartoloni 131), carrying the translator into the realm of the new, the unfamiliar, and the foreign,
that is: into the territory of the “other.” The “other” is realized in terms not only of language and
the process of communication, but also of culture, which encompasses parameters such as
historical specificities, social norms and constructs, and even ideologies.

Similar to the state of exile, the act of translation itself carries with it the notion of “some
salvaging and some acceptance of loss” (Ricoeur 3; emphasis added). Just as the exiled is forced
to accept loss that inevitably accompanies his or her new reality, the translator is required to
come to grips with the notion that there is no perfect equivalence between languages and hence
with the fact that loss, because of the vast diversity between languages and through comparison
with the original, is inevitable and occurs on all levels of language, whether that loss is
specifically identifiable in terms of morphology, syntax, semantics, text, culture, or some
combination of the above. The translator must renounce the idealized notion of a perfect
translation (Ricoeur 23) and focus instead on salvaging as much as possible by utilizing various
strategies to overcome difference such as explication, annotation, and clarification.

The act of interpretation occurs at various points in the process of translation. At the
macro level the translator interprets or establishes meaning with the initial reading of the source
text, and at the micro level she or he then isolates individual words, phrases, idioms, poetic
images, and metaphors, and then must decode them before being able to transfer them into the
receiving language. Finally, the entire translation also becomes a reflection of the translator’s
creative interpretation of the source text (Bassnett, Translation Studies 83).

The translator also engages in the translatory act of mediation. The verb “to mediate,” not

only denotes the action of an intermediary agent in communication with others but also connotes
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the action of reconciling differences. In translation this involves reconciling difference not only
in terms of linguistic transfer, but also by acting as the intermediary between two differing
cultures and therein attempting to break down cultural barriers by bringing understanding and
acceptance of cultural difference (Martinez-Sierra 1).

Finally, the act of translation also involves determining an approach to the work to be
translated. Lawrence Venuti has formulated two such approaches, classified as foreignization
and domestication and based on the work of nineteenth-century German theorist Friedrich
Schleiermacher. The basic premise of these two approaches revolves around the degree to which
the translator attempts to conform the source text to the target culture or the degree to which the
translator attempts to signal the differences in the source text even if contrary to the target

readership's culture, values, and ideologies.

A. Exile Terminology and Context Surrounding Kinkel’s Exile
Exile denotes not only banishment, but also devastation and destruction and implies an act that
forces an individual to escape or depart from his or her country. Gottfried Kinkel’s political
activities in the failed revolution of 1848 resulted in his being sentenced to life imprisonment (an
earlier death sentence had been rescinded). However, Carl Schurz, a former student of Kinkel,
devised a daring plan of escape, which, proving successful, necessitated Gottfried Kinkel’s exile
to London in 1850 and subsequently his family’s as well. While Johanna Kinkel was not
compelled to leave her homeland, Amy Kaminsky argues that the term “exile” inherently implies
a condition that is “always coerced” and suggests that “voluntary exile” is “an oxymoron that
masks the cruelly limited choices imposed on the subject” (9). Said echoes this argument,

stating: “Exile is not, after all, a matter of choice: you are born into it, or it happens to you”
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(184). However, the discourse surrounding exile studies and writers often represents the
condition of exile in terms of binary oppositions as either negative and often with tragic endings
or positive and even necessary for creative output. Reason for this can perhaps be perceived from
the term’s Latin origin. Exile derives from “exilium,” in which the “prefix “ex” means “out” and
the root “solum” refers to “ground, land, or soil,” and the Latin “exilium” is also thought to relate
to the Latin verb “salire,” [meaning] “to leap or spring”” (McClennen 14). Hence the term’s
etymology implies the conflicting notions of exile as a “forceful separation” and as a “movement
foreward” (McClennen 14). In spite of the pain of an exilic existence Said, too, believes that an
exile “can foster a scrupulous subjectivity, independence of mind, critical perspective and
originality of vision” and make the individual advantageously “attuned to more than one culture”
(Barbour 296).

The initial state of the newly exiled person is one of trauma, a confrontation with
incalculable losses—of country, community, personal security, and identity. The exiled
individual dwells in a space with the constant realization of not being at home since his or her
orientation is often towards a distant geographical space of the past, producing the sense that the
individual does not belong in or feels “at odds” in the present space (Barbour 293). Johanna
Kinkel attempts to articulate this psychological trauma and disorientation of exile in a letter she
wrote on 25 September 1851 to Kathinka Zitz, stating: “We are [...] in a condition like that after
a great shipwreck; each one of us grabs a plank and entrusts himself to the waves” (qtd. in
Ashton, Little Germany 21). Kinkel and her family have been ‘“carried across” the English
Channel and forced to re-establish their lives in London. The emotive imagery she uses, of being
adrift at sea, imparts feelings of loss, insecurity, emptiness, and aimlessness. “Exile was a bleak

existence,” and it stands to reason that the German term Elend (translated in English as “misery”)
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is “derived etymologically from the term for ‘alien’ or ‘abroad’ (Lattek 1) and that at one time
its meaning was “alien land” (Tabori 31). As Tabori argues, “[t]he exile is always an alien at one
stage or other of his destiny” (31), which Kinkel vividly depicts in her opening chapter’s
description of the Ibeles family’s arrival. In addition, the word “exile” has become increasingly
“appropriated as an abstract term by some intellectuals and given an at least partially
metaphorical turn” (Hanne 5). However, Hanne asserts that this latter appropriation can have the
“effect of devaluing the reality of the terror and the loss experienced” by displaced people (5).
The condition of exile forces Kinkel to rewrite a life for herself and her family based on the
singular frame of reference of uncertainty. How she actualizes this is in part reflected in Hans
Ibeles in London. There she processes various cultural concepts such as dislocation, alterity,
alienation, marginalization, and acculturation; she sheds light on the many difficulties inherent to
the exilic experience, particularly from the perspective of a woman. These cultural concepts,
difficulties, and the previously defined translatory acts not only occur in Kinkel’s exilic narrative
but also can be seen in Kinkel’s life prior to exile in London. Viewing exile metaphorically in
relation to Kinkel’s pre-displacement years will serve to highlight its preparatory role for her

exilic experience.

B. Kinkel’s Pre-Displacement Years
Kinkel’s pre-displacement years reveal specific instances of an exilic existence that can
illuminate her later ability to navigate life in exile. As a young woman who was musically gifted
and intellectually astute, she developed character traits in response to the innumerable constraints
placed upon women in nineteenth-century Germany as a result of the prescribed gender roles and

expectations that had become entrenched within its patriarchal society. The will and fortitude to
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cross the boundaries of gender and social norms, the inner strength and resolve to work
industriously, the persistence needed to follow artistic pursuits, the determination to overcome
setbacks—these traits can all be observed in the years prior to her own family’s displacement
and later proved to be useful for coping with life in exile.

Growing up in a Catholic family, obedience to those in authority—particularly to one’s
parents and the Church—was strongly indoctrinated in Kinkel. But upon reaching maturity she
expressed doubt regarding the Church’s teachings. As she explains in a letter to a friend,
however, “as my belief in the infallibility of an external authority diminished, the (well-
intentioned) tyranny of my parents increased” (qtd. in Whittle 98).'° Even though there is a
natural tendency for an individual to view the boundaries that define “home” as being safe
enclosures Said argues that “borders and barriers, which enclose us within the safety of familiar
territory, can also become prisons” (185). While Said is referring to the exile’s native homeland,
this can be equally applicable on the much smaller scale of familial space as in the case of
Kinkel. In an attempt to escape parental authority, in 1832 Kinkel chose to marry Johann Paul
Matthieux, a man from Cologne who met with her parent’s approval. The marriage was short-
lived on account of Kinkel discovering the duplicity of her husband’s character. Publicly he
operated under a pretense of piety; privately he was emotionally and mentally abusive.
Physically ill and psychologically traumatized, Kinkel returned to her parents’ home after only
six months. The space in which she had formerly felt imprisoned now became her refuge, and
she sought a divorce from Matthieux (eventually finalized in 1840). Kinkel’s willingness to cross

the boundaries of nineteenth-century social norms and expectations in spite of the possible

1 Translation mine. German: “wie mein Glauben an die Unfehlbarkeit fremder Authoritit sich verminderte, wuchs
die (wohlgemeinte) Tyrannei der Erziehenden.” Unfortunately, Whittle does not indicate the date of this letter nor to
whom specifically it was written.
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consequences for her social reputation becomes obvious from the following statement: “My
marriage is the story of thousands of women and the requisite outcome of our social status.
Countless women perish from similar circumstances, meanwhile out of an entire generation there
is hardly one woman who has the courage to break free and save her better self” (qtd. in
Ervedosa 333).'" While she recovered both physically and emotionally in the familiar
surroundings of home, Kinkel again felt the burden of parental constraint and realized the
limitations of small-town Bonn in offering opportunities to advance her creative talents.

Kinkel decided to move to Berlin in 1836 in order to pursue her musical studies in
earnest, marking the beginning of a three-year period of voluntary exile. This self-imposed exile
was not only motivated by lack of opportunity, but can also be seen as an externalized form of
internal protest against the gender restrictions in nineteenth-century patriarchal society. Her time
in Berlin proved to be her most productive musically and, with entry to the foremost salons and
homes, also her most intellectually stimulating. Crossing the boundaries of familiarity, in terms
of both geography and family, allowed Kinkel’s compositional talent to flourish, as it was during
this time that she composed her first lieder, “the form in which she made her greatest
contribution to German romantic music” (Siegel, “Johanna Kinkel (1810-1858)” 32).

In the hope of finalizing her divorce from Matthieux, Kinkel returned to Bonn with every
intention of going back to Berlin once the legal matter had been settled. Matthieux, however, was
not immediately willing to cooperate, and thus “her hopes to return to the place where she felt
she belonged faded” (Whittle 100). Nevertheless, fate intervened, and while in Bonn she met
Gottfried Kinkel. Over time, through a mutual interest in literature, their relationship took a more

romantic turn. Again, circumstances crossed the boundaries of convention and posed a serious

"' Translation mine. German: “Meine Heirat ist die Geschichte von tausenden meiner Schwestern und das
notwendige Resultat unserer sozialen Zustdnde. Unzéhlige Frauen gehen an dhnlichen Verhéltnissen zu Grunde,
indes von einer ganzen Generation kaum eine den Mut hat, sich loszureifien, und ihr besseres Selbst zu retten.”
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threat to their social status, since she was a Catholic and still married, while he was a Protestant
and engaged to Sophie Bogehold, his sister’s sister-in-law. As a result of their relationship,
Gottfried Kinkel later lost his position at the Theological Faculty of Bonn University, and both
he and Johanna became estranged from friends, while many of Johanna’s music students
abandoned her as a teacher (Whittle 100). Once more, Kinkel’s willingness to cross the borders
of social acceptability becomes apparent, since she continued her relationship with her future
husband in spite of its negative consequences and thus became a social outcast. Living as a social
exile is an internal variation of the usual context of exile, for one’s sense of identity in belonging
to a place is also severed, not in the sense of the geographical space, but rather the social space.
While external geographic exile is often a result of war or broad political and ideological
differences, social exile occurs under the application of a particular group’s value judgments,
that is, more discrete points of ideology, which in turn are based on socially constructed rules
and expected forms of behaviour.

This synopsis of Kinkel’s life prior to her years of displacement in London has
highlighted semi-metaphorical variations on the condition of exile that had both a negative and a
positive impact. These variations by no means minimize the displacement that Kinkel was still to
experience. Rather, these various experiences of internal exile played a preparatory role in

shaping Kinkel’s later ability to process loss in geographical displacement.

C. The Representation of Exile and Translatory
Acts in Kinkel’s Exilic Narrative
Although the title and core of the narrative pertain to Hans Ibeles, much of the text is concerned

with his wife Dorothea and several other female characters. As mentioned, Kinkel’s narrative
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contains autobiographical elements, and in shaping her two main characters Kinkel has
fragmented her own actual life—that is, on the one hand her life as a wife and mother and on the
other as a musical artist—into the wife and husband of her narrative. While her portrayal of
Dorothea and Hans Ibeles fictionalizes her relationship to her husband Gottfried, it also reflects
her own personal combination as conventional woman and musician. Rachel McNicholl
proposes that this strategy is Kinkel’s attempt to “resolv[e] the conflicts and dilemmas she
experienced herself by fictionalising them as a conflict between the ‘man’s’ world and the
responsibilities of earning money and selling his art and artistic pride and the ‘woman’s’ world
of domestic and emotional responsibilities and sacrifices” (231). Thus, Kinkel expresses in
Dorothea and Hans not only the struggle that she and Gottfried endured, but also her own
personal struggle to preserve and reconcile her aspirations as a professional musician with her
obligations as a wife and mother.

Hans is a former composer who became politically engaged in the 1848 uprisings in
Germany and as a result of their failure was forced to flee with his wife and seven children to
London. Dorothea is the daughter of an aristocrat, and she has willingly married beneath her
station in the pursuit of love rather than entering into an arranged marriage of convenience. The
novel begins with the arrival of the exiled family at their rented home in London and proceeds to
give the readers insight into the initial stress of setting up their new household in a foreign
country. Kinkel then highlights the innumerable difficulties the family encounters as a
consequence of their displacement. Language barriers, different cultural codes, illness, conflict
with the English class system, the difficulty of finding employment, and the resulting financial
burdens are just a sampling of the challenges that the exiles encounter. Hans eventually finds

employment as a piano teacher and lecturer but becomes more and more disheartened with the
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unrelenting drudgery of his unsatisfying career and home life. Drawn to the salon of the
Countess Blafoska, a Polish exile, he enjoys there the attention accorded him as a celebrated
political figure and musician. While he is able to ward off the countess’s romantic overtures, his
resolve becomes considerably weakened upon meeting Livia at the countess’s salon. In his
naiveté, Hans is unaware that this woman has taken on a false identity and in reality is none other
than the notorious Lora O’Nalley, who was tried but acquitted for the murder of her husband.
Most members of English society, however, still suspect her of murder, and as a result she has
faked her own suicide, disguised herself as a liberated American slave, and gone in search of a
man trusting enough to offer her protection. Dorothea’s husband seems to meet the requirements
perfectly. Nonetheless, Livia has not reckoned with the likes of Dorothea, a self-confident
woman who understands precisely how to handle the situation in order to turn matters to her
advantage. Ultimately, the novel concludes with Hans kneeling at Dorothea’s feet in repentance,
a move with which Kinkel subverts nineteenth-century gender roles and ideology, and the couple
is reconciled, presenting the reader with the message that love triumphs in the end.

Woven into this core narrative is Kinkel’s portrayal of the various female characters to
instruct her target audience—presumed to be female and occasionally even addressed as such by
the narrator. These portrayals caution those readers “against the superficialities of life, against
role-playing and the frittering away of time in dilettantish, shallow pursuits, and
correspondingly” make “a plea for the meaningful development of one’s potential, whatever it
may be” (Boetcher Joeres 189). Dorothea embodies this theme perfectly and is depicted in stark
contrast to the countess and Livia, as well as to the ladies of the aristocracy, and she is ultimately
intended as an ideal role model for women in the nineteenth century. In addition, Kinkel

addresses and, in part, reconciles the expected demands placed on the nineteenth-century wife
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and mother living in exile with the various resultant internal conflicts. Her own attempts at
reconciling her roles of wife and mother with her creative side proved less successful in real life.
Similarly, the narrative’s ending is likely Kinkel’s projection of how she would have
liked her life in exile ultimately to have transpired, for reality proved otherwise. A letter sent by
Gottfried to Johanna Kinkel, dated 17 December 1856, alludes to his infidelity and subsequent
plea for reconciliation (Whittle 109). Whether their relationship was ever fully restored is
unknown. Furthermore, the character traits that Kinkel developed early on in her life were not
entirely sufficient to help her overcome the hardships of living in exile. The struggle to keep the
family financially afloat—a situation resulting from her husband’s often obligatory attention to
the political matters of the German Democratic Exile Party (Whittle and Pinfold 167) and its
exiled proponents—combined with other burdens inherent to this existence left her with little
time to devote to her musical and literary talents. Kinkel voiced the following complaint in a
letter to Fanny Lewald: “These days and hours add up to a burden that is destroying my life. |
have been buried alive with all of my talents, and remain only an instrument of duty” (qtd. in
Whittle 106).'? Ironically, it was Kinkel’s deteriorating health and consequent inability to
continue with her multiple responsibilities as wife and mother that afforded her the time she
needed to write. According to Ashton, Gottfried Kinkel recorded in his diary that Johanna had
completed her novel on 10 November 1858, but only five days later he wrote: “‘At twelve
minutes past two the horror happened’ (qtd. in Little Germany 199). The verdict of the coroner
states that Johanna Kinkel died an accidental death as a result of falling from an open second-

storey window in her attempt to get air.

' Translation mine. German: “Diese Tage und Stunden summieren sich zu einer Last, die meine Existenz vernichtet.
Ich bin mit allen meinen Talenten lebendig begraben, nur noch eine Pflichtmaschine.” Whittle does not provide the
date of the letter.
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While an early death was the final reality for Kinkel in exile, survival is the overarching
theme in her novel. Having crossed geographical borders and barriers, she portrays the state of
many German exiles arriving on England’s shores:

Every wave that crashed against the English coast since 1848 washed ashore some form

of disappointed hope or humiliated self-esteem. Those left at sea by the shipwreck of

continental politics either fell onto the drifting sand where they decayed like disgorged
seaweed or they were bruised and battered, left bloody and angry on the hard bed of
pebbles. Few scaled the embankment of the chalk cliff by which one finds the way onto

verdant land. (Translation 79; Original 16)

Kinkel paints a grim picture: many refugees sank into the quicksand of unemployment, poverty,
and hunger and subsequently perished—physically or psychologically—their lives amounting to
nothing, while others (among them many of the revolutionaries and political exiles), bitter and
angry at their own country’s betrayal, made no effort to establish a life in exile since they were
certain of a quick resolution and subsequent return to their homeland. Kinkel, however, alludes
to only one possibility for survival, namely that only the few who choose to face the hardship—
captured in the metaphor of scaling the famous white chalk cliffs of southeast England—can
hope not only to survive, but to flourish in the land of exile. This group, to which the Ibeles
family belongs, met situations in which boundaries such as language, cultural codes, and the
English class system were to be overcome, though class boundaries could never be crossed, since
the exile would not belong to any identifiable English class and therefore would be forced to live
on the periphery, exemplifying exilic otherness. The nineteenth-century German writer Theodor
Fontane, who spent several years in England after 1848, also observed this cultural difference

between Germany and Britain regarding the system of social class: “We have no political
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democracy, but rather a social democracy. We have classes, but not a Chinese caste system like
the English. We have barriers, but not a deep divide” (qtd. in Ashton, “Search for Liberty”
198)."* While the newly-exiled did not have the benefit of political liberty in their homeland,
they quickly came into contact with a deeply entrenched and impenetrable class system in the
host nation.

An exilic existence lived on the periphery was the plight especially of German
governesses employed in the homes of the British aristocracy, a subject to which Kinkel devotes
a chapter in her narrative. For an exiled and unmarried governess living in nineteenth-century
London such as the character of Meta Braun, exile often entailed living on the margins, being
forced to change former habits and acquire and practice new social norms or risk humiliation,
subversion, misery, or even dismissal and poverty. According to Ashton, Malwida von
Meysenbug, upon whom the character of Meta was supposedly based, “described the role of
governess in English households as that of a social ‘polyp’” (Little Germany 206) and as
“something between master and servant, with limited social consideration, the narrowest horizon
of pleasures and recreation, and an immoderately long list of tasks and duties” (qtd. in Ashton,
Little Germany 206). In the character of the independently minded Meta, Kinkel introduces the
sole character in her narrative exemplifying an emancipated woman attempting to exercise a
certain degree of autonomy in exile, often with disastrous results. In one such instance Meta tells
of being dismissed from her position but being left at a loss as to exactly why she was considered
deficient. Only much later and from a third party does Meta discover the reasons, which she

relates as follows:

'3 Translation mine. German: “Wir haben keine politische Demokratie aber eine sociale. Wir haben Klassen, aber
keinen english-chinesischen Kastengeist; wir haben Schranken aber keine Kluft” (qtd. in Ashton, “Search for
Liberty” 198).
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I had held the fork in my right hand, had touched the fish with a knife, had heartily bit

into some buttered bread instead of tearing off a little piece, I had eaten a fig without

bothering to cut it up on the desert plate using a knife and fork, and one time, when the
servant, whose hands were full, allowed a large strawberry to fall from an overladen
plate, I quickly bent down to pick it up so that he would not squash it into the carpet.

These along with a host of other things that had unknowingly signalled my disparity in

dress, deportment, and manners from the English women, were seen as offensive, and

caused others to conclude that I could not possibly be the daughter of a gentleman.

(Kinkel, Translation 229; Original 151)

Kinkel presents Meta’s experience in a humourous, light-hearted manner, all the while indicating
to her readership the deep social prejudice of the English. In addition, “education” for the
daughters of the English upper classes was still comprised far more of lessons in music, drawing,
dancing, and deportment designed to attract an eligible suitor. This caused Meta to be considered
a less than suitable applicant. As well as the foreign social constraints, religious prejudice also
came into play in the selection of a governess. Any deviation from Protestantism was
immediately rejected. In essence, the German governess was forced to live her exile life in the
interstices of the English social structure, thus suffering from a sense of isolation, as she is
continually perceived as “other” by both servant and master.

With the introduction of the minor character Madame Gerhard, a once renowned singer in
her homeland, who upon her marriage relinquishes her career at the urging of her husband’s
wealthy aunt, Kinkel depicts another example of the plight of the artist in exile. Madame
Gerhard now ekes out a meagre income as a seamstress, and the extent of the pyschological

effects are exemplified by despondency, depression, melancholy, hopelessness, and bitterness.
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She mentions having had sufficient contact in the first few months of the foreign life and with
the “other” to produce her resigned mental state (Kinkel, Translation 142; Original 72). With the
loss of her status as a singer she chooses not to salvage her lost career in the host nation, in part
because she cannot resign herself to a reduced status in the exiled space and to utilizing her talent
with only a limited audience, also because her husband believes that their exile will be short
lived. The latter argument is based on the expectation held by many political exiles in the
aftermath of the events of 1848. They viewed their exiled state as temporary and the space of
exile as a “waiting-room.” This waiting reveals that “the exile’s whole being is concentrated on
the land he left behind, in memories and hopes” (McCarthy 49). They spent their days in idle
conversation at clubs, in salons, or in the homes of other exiles “bemoaning the failed
revolution,” strategizing renewed efforts to achieve their political goals, waiting for changes in
the political climate in the homeland that would signal a safe return, and hence refusing to find
employment to provide for their families.

Madame Gerhard also refers to the dilemma of so many nineteenth-century musicians in
exile. Certain lifestyle prerequisites are necessary in order for an artist to function and earn a
living in the public sphere, especially in nineteenth-century London society. Not only must
Madame Gerhard have a piano, she must also possess an appropriate wardrobe, and employ
servants in order to receive society in a respectable dwelling-place, all of which require a great
amount of initial capital that the exile does not possess. Marriage and the subsequent life in exile
have served to realize a “violation of her former indepenence as an individual” (Siegel, “Johanna
Kinkel’s Chopin als Komponist 123).

In the portrayal of Hans, Kinkel shows the male musician forced to come to grips with

the loss of the social and professional prestige he enjoyed as a composer and conductor in his
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homeland and, by contrast, the profesional marginalization he encounters in exile. In London
“musical life is stratified and dictated by fashion and commerce” (Howe 7). Thus, in nineteenth-
century English society, where music is judged as either an accomplishment or “a social
ornament that reflects or raises status” (Howe 7), Hans Ibeles quickly encounters limited options
to pursue his career. Forced to meet his family’s financial needs, he must resort to teaching
music privately and in a ladies college. Kinkel expounds further on the status of the musician,
depicting the English lack of appreciation for the musician and for their overall lack of
musicality. For the exiled musician it becomes apparent that relying on or expecting familiar
cultural values to be present in the space of the “other” proves futile for “nothing is secure” (Said
141) in exile.

The exiles’ alterity and otherness is portrayed even in the opening chapter from the
perspective of their English neighbours. Upon the arrival of Hans, Dorothea, and their seven
children, their neighbours, Mrs. Beak and her two daughters, Harriet and Lucy, remain behind
closed doors, gazing out the window at the new arrivals. In response to the “strange” appearance
of the new arrivals Lucy immediately remarks that they must be “foreigners,” whereupon all
three heave a deep sigh. It is immediately apparent that they view their world from a perspective
that, at best, merely tolerates difference. If the Ibeles family had not been accompanied by a
woman whom Mrs. Beak perceived to be a respectable English lady, she would have “feared
[her] new neighbours to be gypsies” (Kinkel, Translation 68; Original 7). Mrs. Beak’s remark
signals the potential for an immediate categorization of the “other” and an accompanying
judgment of inferiority with respect to social class. Any deviation from the social norms is seen
as alien. The next morning Dorothea sends her two oldest sons, who have acquired some

English, to ask their neighbours for directions to the nearest market. Mrs. Beak is again at her
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window behind closed curtains in order to observe the “mysterious strangers” (Kinkel,
Translation 75; Original 13) and becomes alarmed when she realizes the young boys are
approaching her house. Calling out to her daughters she orders them to instruct the maid to fasten
the chain in the lock before opening the door. This humerous depiction exposes the absurdity of
how the “other” is automatically perceived with suspicion.

In spite of being geographically displaced, it is natural for the exile to attempt to organize
everyday life around the familiar, the known. Yet Dorothea quickly realizes the difficulties of
trying to order her life according to the familiar cultural practices of the past. The nineteenth-
century English function within a rigid class structure, which in turn dictates fixed cultural
practices and norms. In order to live in the space of displacement, the exile has no choice but to
reorient him- or herself to the cultural norms and practices of the host nation and make a decision
as to which familiar practices are to be forsaken and which might be salvaged. While Dorothea
has no choice but to reorient much of her own life in order to function within the new space, she
resolves to educate her children in their homeland’s culture and literature so that they do not
suffer a complete loss of their language and heritage while residing in the exilic culture. The
narrator explains as follows:

Her depiction of the life and customs of their homeland kept the love for their country

alive, and even more powerful than a mother’s word were the thousand voices of German

writers and musicians who came flowing in from across the sea. From every song the
breath of the eternally faithful mother Germania came wafting warm to her young and

far-off children. (Kinkel, Translation 350; Original 261)

Cut off from her roots and her country Dorothea desires to nourish her memories and create a

bond in her children with their homeland and in doing so attempts to instill in them a sense of
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national pride. However, in keeping these memories alive she herself is unconsciously also
fostering a sense of loss and subsequently also a continuing sense of alterity within the host
nation.

Living in exile means living as “other” in another’s space. While first impressions of the
foreign space elicit positive comments from Dorothea, this reflects in part the initial euphoria of
Hans having been freed from imprisonment. Based on her first impressions Dorothea is also
quick to draw a comparison between the space and her homeland and thus criticize her fellow
citizens regarding the outcome of the 1848 uprisings. “[P]eople everywhere were actively
engaged in their work, as if it were all so easy—for I saw no hectic rushing about, only a calm
use of strength—I thought to myself: “See, that is how our homeland could look if our dear
fellow countrymen, instead of being so idealistic, would tackle things a little more practically”
(Kinkel, Translation 72; Original 11). The composer and musician Hans, however, views the
space of exile less enthusiastically, having quickly become aware of the “unrelenting hustle and
bustle” (Kinkel, Translation 73, Original 11) and the inherent cosmopolitanism of London,
which he compares negatively to the places of his “Heimat.” According to Marc Robinson, “[a]
private moment of remembering a favourite site back home, [...] can resonate in political,
historical, psychological, and artistic chambers”; this raises a host of questions, such as: “Where
will you place your loyalties? What will inspire you? In what culture will you participate?” (xv—
xx1). For Hans a nostalgic memory of serenity and creativity, stimulated by a mental image of the
Rhine’s peaceful green banks, becomes so visually real to him that he feels enraptured and
carried back. But as rapidly as the vision appears it fades, and he finds himself again in the
physical space of the other. His positive memory of “Heimat” reinforces both the difference

between the otherness of the space of exile and the comforting familiarity of the original home,
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as well as the full extent of the loss that has occurred and caused him to question whether an
artist can create in this foreign, frenetic space. As a result, the exile mentally constructs the new
physical space as one other than home, a space where one feels the full weight of estrangement
and marginalization that comes with forced dislocation. In other words, to a certain extent, the
exile personally constructs the alterity of the other space. Only with the decision to reflect on and
accept the loss that accompanies the exile to the land of displacement, and to appreciate alterity,
whether in terms of topography, culture, or language, can the slow process leading to
acculturation begin.

The light in which exiles regard their new existence can have a direct correlation to their
ability to construct a new sense of home, which “has the connotations of a nest, a shelter, a
repository of memory and of dreams” (Howe 4) and conjures up a familial sense of intimacy and
privacy. Dorothea, having crossed geographical borders to freedom, immediately places the task
of making a home before all others. For the exiles, as depicted in the narrative, the initial months
in a new space are particularly stressful, for they are confronted with the foreignness of chaotic
London. Focusing on home is an attempt to impose some sense of order “inside” to compensate
for the chaos of “outside.” Dorothea 1s well acquainted with functioning in the private sphere and
therefore soon engages in all its tasks, acting not just according to the previous patriarchal
assumptions, but also more specifically out of a basic sense of survival. By setting up a home,
Dorothea hopes to create a safe enclosure intended to provide a private space of stability and
familiarity in an otherwise foreign place where the exiles must fend for themselves. She tries to
create a familiar semblance of home by attempting to preserve specific cultural features such as
German orderliness, the customary discipline of waking early, and “of regulating everything

according to how she was accustomed” (Kinkel, Translation 75; Original 13), all with varying
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degrees of success. Nevertheless, she is unprepared for the constant swarm of unknown German
refugees arriving at her doorstep in expectation of financial aid, assistance in finding
employment, or even long-term shelter, all the while she and Hans are living in financial
hardship.

In addition, she is ill-prepared for some of the social norms entrenched in Victorian
society. One is a particular source of aggravation, namely the practice of making and receiving
calls. According to Judith Flanders, writing on domestic life in Victorian England, the maximum
length of time for a call was half an hour, although fifteen minutes was considered to be much
more polite. If other callers arrived during a current call “it was incumbent on the first visitors to
leave shortly thereafter” (Flanders 318). In addition, “[o]nly impersonal conversation was
acceptable—light chat that had no possibility of offending anyone” (Flanders 318). Receiving
lady visitors for the purpose of idle social conversation or to satisfy English curiosity encroaches
on Dorothea’s time and disturbs the domestic order she is trying to maintain. She cannot
outrightly defy the expected social norm, so instead she resolves to subvert it as follows.

I cannot be ungracious towards the lady visitors, but instead of furthering the

conversation, I intend to cause each topic of conversation to die out. I shall outdo the

Mutebell ladies in being dull so that anyone coming to pay us a visit out of sheer

curiosity will not deign to come back a second time. (Kinkel, Translation 157; Original

86)

Dorothea’s initial positive impression of London, seen only from an idealistic outsider
perspective, also undergoes change as she is now forced to live life in the new foreign space and
according to the host society’s social practices. After a day of making calls with Hans she arrives

home to deal with an unexpected crisis. The narrator describes her exhausted thought process:
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The past rose up in her memory like a light-blue sky, whose boundary they had now
crossed into the chaos where all colours, jumbled together, form a colourless dull
monotony. In the end, the changing impressions throughout the day left her distinctly
conscious of only one thought: “I was not cut out for this way of life. I know how to
function within the confined cycle of duties, but I feel lost in the continual interaction of
the broad confines of colourful society.” (Kinkel, Translation 156; Original 85)
Struggling with her new life and surroundings, Dorothea undergoes shifts in her outlook,
developing revised, critical viewpoints on her new space, looking back nostalgically to old
securities. Her initial perception of the manner in which the English collectively function, which
Dorothea judged as positive, now shifts to a negative perspective as she herself must function
within the foreign space:
Oh, and the feverish haste with which one must run all of one’s errands, given that one
cannot have even a quarter of an hour without being disturbed. Where have the summer
afternoons gone, where 1 sat with my work in the clematis arbour and Johannes would
stretch out on the grassy area and the children would play round about him? One was not
stingy about an hour spent in innocent pleasures. And now all recreation has been taken
up with ceremony, and pleasure has become a more difficult scourge than work itself!
(Kinkel, Translation 158; Original 87)
Furthermore, the vastness of the new geographical space itself distances individuals from one
another and therefore poses another difficulty with respect to establishing important relationships
with like-minded individuals who would serve as a mutual system of support in exile. The small
provincial German states posed no such obstacle; “neighbourly conviviality” and “close-knit

friendships” were a part of the cultural climate (Kinkel, Translation 157; Original 86). But in the
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new and foreign space the English convention imposes isolation from one’s neighbours (Kinkel,
Translation 66; Original 5).

Since Dorothea identifies primarily as a wife and mother, she also places the greatest
importance on the preservation of the private familial space as she knew it in the past. In the
private space Dorothea strives for autonomy from society. She wants to inject her own familiar
order into the private space as a compensatory strategy to alleviate symptoms of loss, shock, and
homesickness that inevitably accompany the state of exile and have it function as a retreat from
the threatening chaos of life in London. This desire to re-establish familiar order is a search for
security. Yet Dorothea has not reckoned with the entrenched English social structure of class,
which “influenc[es] daily occupations, routines, social contacts, even the arrangement of space.
Dorothea’s domestic ideal, derived from her German home, is incompatible” (Howe 7) with this
new structure.

Housewife and a lady of the world are two irreconcilable things in London. How often [

was on tenterhooks whenever the idle swarm of dressed-up strangers kept me tied to the

sofa, leaving me of no use to anyone and in a state of boredom. All the duties that were

being left undone weighed heavy on my conscience. With every quarter of an hour that I

spent in idle chatter, I saw my household fall into a further state of neglect. The children

ran wild and had to be pushed aside because their parents had become fashionable entities

in society. (Kinkel, Translation 156; Original 85)

Even though Dorothea manages to “rid her front room of the idle ladies” (Kinkel, Translation
163; Original 92), she is not prepared for the influx of political exiles who, claiming to be
democrats, use her home as their meeting place for strategizing and ‘“conspiring among

themselves and disdaining to learn English,” since they are firmly convinced that their
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dislocation is only temporary (Ashton, Little Germany 189). The autobiographical origins of this
complaint can be traced to a letter Kinkel wrote to a friend on 25 September 1851: “The way we
have been plagued by people in the last few days is beyond belief” (qtd. in Diethe 103).
Dorothea is also not prepared for the likes of Countess Blafoska, one of the exiles intruding upon
her private space, who sees in Hans a potential romantic interlude under the guise of being a
candidate to further her own party’s political aims. In time, the private space constructed to be
the domain of the nineteenth-century woman becomes usurped by one of her own, and
Dorothea’s private space is threatened by the presence of political revolutionaries. Instead of
establishing boundaries to protect her private domain from these intruders she retreats to the
confines of the kitchen, the least regarded space of the home in Victorian London (Flanders 101),
indicating her declining control over her own space. Meanwhile, the countess acts as hostess for
the exiles including Hans. At times he even vacates the private space altogether, but all to no
avail. His absence does not deter these visits and impositions. “With the fraternal atmosphere
that at that time united all the comrades of the great shipwreck, the friends saw nothing
presumptuous in ordering Katrinchen to prepare their tea if Dorothea was absent” (Kinkel,
Translation 164; Original 92). This continual invasion drastically drains the family’s already
meagre financial resources, even with the (by German standards) generous aid sent by Uncle v.
Halen, which covers only the family’s basic necessities. While the shared spaces of exile—
taverns, inns, reading rooms— should have been the predominant spaces to convene and to
“create and maintain a sense of community” (Té6th 170), the Ibeles family’s private domestic
space functions as the collective shared space. The networks that should have provided the
support of those sharing a common cultural background contribute instead to financial hardship

and marital strife. In their stead a small, often anonymous network from the circles of the English
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“other” seeks to provide aid to the Ibeles family, yet these efforts encroach on the couple’s
independence and pride, a further humiliating effect of exile.

The Ibeles’s inability to establish strict personal boundaries in order to maintain their
private familial space stems from a compensatory compulsion. Dorothea feels “ensnared [...] in a
net of favours” from the countess “that at first were so inconspicuous that it would have been
priggish of [Dorothea] to refuse her.” And as for Hans: “little by little [the countess] turned him
from a friend into a confidant (Kinkel, Translation 187; Original 112). In addition, Hans and
Dorothea feel obliged to repay their German compatriots and fellow members of the Democratic
Party for Hans’s freedom, since many individuals had rallied and protested for his release from
imprisonment or risked their lives to assist in his escape. As a result, the couple finds it difficult
to determine the point at which their—real or imagined—obligation ceases and their new lives
may continue without attachment. The couple’s eventual efforts to set a boundary between their
private space and their apparent public obligation results in many of their so-called friends and
self-proclaimed supporters abandoning them out of anger or apathy, since Hans’s usefulness for
their own political purposes has diminished. Because these former friends operate according to a
polarized us-or-them world view, Hans and Dorothea become further marginalized by many of
their own compatriots.

Mediation and interpretation become important translatory acts for navigating and
negotiating in the space of exile, especially in the initial stages. Upon arrival the exile lives in a
state of isolation and alienation, having been separated from an extended family, prior friends,
and social circle and community. In order to move about in the exiled space, one is forced to
self-mediate in the inevitable intercultural encounters and also to self-interpret cultural codes and

norms. Yet Hans and Dorothea show themselves to be unsuccessful self-mediators and self-
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interpreters when attempting to pay their first return visits, a social requirement for establishing
valuable connections and critical for the exile seeking employment. Hans makes his request for
transportation to the cab man as follows: “Mister, will you be so good to far us upon the Queen’s
Street, by Mr. Mutebell, in the house Nr. 3,” to which the cab man reacts by turning to another
and saying: “This gentleman speaks French, I cannot understand him” (Kinkel, Translation 122;
Original 55). Dorothea misinterprets both the cab man’s mocking response and some information
regarding the “lower classes” that had previously been given to her by Mrs. Busy, and as a result
she incorrectly concludes: “that the lower classes in London do not understand written English
very well, which is what educated foreigners speak, and therefore it is necessary to use as few
words as possible” (Kinkel, Translation 122; Original 55).

Instead of being driven to a residence in keeping with Mr. Mutebell’s status, they are
astonished to arrive at a decrepit house in a visibly impoverished district. With great difficulty
the couple are eventually able to discern from their driver that there are twenty-five streets in
London called Queen’s Street; they also deduce he had knowingly taken full advantage of their
ignorance and poor language skills to earn double the fare. Nothing instills a “stronger sense of
Us versus Them than mutual linguistic incomprehension” (Bassnett, Reflections on Translation
21), and consequently Hans and Dorothea learn first-hand of the importance of an interpreter and
intercultural mediator who not only bridges the language divide for the couple in the initial
points of contact with an “other,” but also accurately interprets English cultural conventions and
social norms. As a result Mrs Busy is called upon to mediate and interpret when necessary.

The exile’s dilemma with acculturating or remaining foreign finds an analogy in the
question within translation studies of foreignization versus domestication. These are ideological

approaches in which the translator seeks either to highlight or to greatly minimize linguistic and
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cultural differences for the target-text reader. I suggest that the translator’s decision to foreignize
or domesticate corresponds to the exile’s decision to acculturate (domesticate), thereby greatly
minimizing many of the foreign elements related to the culture left behind, or to continue to live
as the “other” in another’s land (foreignize). As research in the field of intercultural
communication shows (Bennett; Gudykunst and Kim), acculturation does not occur as the result
of a single decision, carried out instantaneously, but rather involves various identifiable stages
that each contribute to processing loss. Milton Bennett identifies the initial three stages of denial,
defence, and minimization—each sub-categorized into individual steps such as isolation and
separation—as being necessary in order to reach the later three stages of acceptance, adaptation,
and integration (29). In Kinkel’s narrative, isolation and separation, the defence of the longed-for
place from which she has been separated and the attempts to maintain familiar cultural habits are
all clearly identifiable. However, as time passes Dorothea finds that in the last instance she is
fighting a losing battle. As the narrator explains:
[W]oe to the German housewife who wants to maintain German arrangements and
customs in this country, where everyday life is founded on rigid customs! She will
remain in an eternal, futile war with the Londoners’ way of life, whose rules are as rigid
as if they had been passed as parliamentary laws. (Kinkel, Translation 74; Original 12—
13)
Thus, steps toward acculturation or domestication are alluded to as resting upon the demands
intrinsic to the culture of the host. Since it is vital for the well-being of the entire family that
Hans finds employment, a circumstance greatly dependent upon social connections, Dorothea is
also drawn into the equation. Her identity is based on her husband’s love for her. She is thus

compelled to do anything that promotes his success and personal sense of well-being in the land
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of exile. Here, Kinkel depicts how individual human agency was extremely limited for the
nineteenth-century woman. Furthermore, the process toward full acculturation is also not
achieved, let alone desired, in the novel. While intercultural communication and transcultural
awareness do occur, adaptation is engaged in primarily just to survive in the space of the host.
But the borders between cultures are preferably kept intact. Thus, Kinkel portrays life for the
major characters in exile as a living space in the interstices between acculturation or
domestication and alienation or foreignization. However, Kinkel does hint at the potential for
assimilation regarding the next generation, exemplified by the family’s two oldest sons. In
chapter seventeen, she characterizes the Ibeles’ children and reveals an illuminating incident
alluding to the process by which the two oldest boys become assimilated into the host nation.
Hans has been giving them piano lessons in the hope that they will continue in his career
footsteps, and he is particularly aggravated in their lackluster playing. In anger he exclaims: “If
this continues then you can never become musicians!” (Kinkel, Translation 326; Original 239).
He is unprepared for their response. Both reveal that they would rather pursue different
occupations, a change of heart arising from their experiences in the host nation’s educational
system. It is revealed that their peers, the foreign “others,” had ridiculed the two sons for wanting
to become musicians with the explanation that it was improper for a gentleman to aspire to be a
musician (Kinkel, Translation 325; Original 238-39). Again, Kinkel critically reveals the class
consciousness of the English and the resultant status of the musician. Hans, after some thought
and deliberation, concedes, since the English view music only on a superficial level, whereas in
the German homeland music is seen to have the ability to move soul and spirit. Kinkel depicts
the two Ibeles sons achieving success as apprentices in a large English industrial firm (Kinkel,

Translation 328; Original 241) and thus indicates the process toward acculturation and
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assimilation taking place. The two Ibeles sons have accepted the host nation’s class prejudice
toward the occupation of musician and have adapted instead to the options available and
considered appropriate according to the cultural and social constructs of the host nation.

Exile revolves around the journey, the sojourn, and the hope of return. In her narrative,
apart from the few chapters that look back to the journey, Kinkel focuses almost entirely on the
sojourn. While numerous exiles in her representation succumb to the psychological effects of
loss during their time in the exilic space, Kinkel portrays Dorothea in a different light, as having
a different mindset, reflecting Nico Israel’s suggestion that the word exile has also “accrued a
positive resonance [...] bespeaking a sense of tenacity, resistance, and preservation of faith
during the worst of circumstances” (2). In spite of all the variant hardships accompanying the
exiled state Dorothea applies a steadfast focus on establishing a new life for herself and her
family in exile. She resists the hopelessness and subsequent sense of helplessness that Madame
Gerhard succumbs to and spurns not only the actions of those exiles who fritter away their time
on shallow and meaningless pursuits, but also those of the political exiles who refuse to support
themselves financially and instead rely on other exiles for financial aid. Dorothea tenaciously
soldiers on in the space of the “other” in spite of disappointments and setbacks, throwing herself
into her domestic duties for she “had always viewed work as being the only thing that could save
a person from intellectual and physical impoverishment (Kinkel, Translation 265; Original 185).
And finally, in spite of the potential threat to her marriage, she does not surrender her dignity
during the worst of personal circumstances as another woman might, but remains strong and
even distant from her husband, triumphing at the novel’s conclusion.

As a nineteenth-century woman writer in exile, Kinkel crossed physical, linguistic, and

cultural borders and engaged in various translatory acts, both in her life and in her semi-
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autobiographical exilic novel. In addition, she had to negotiate the culturally constructed
boundaries restricting every nineteenth-century woman. She was to personally experience the
after-effects when at odds with accepted social norms, exemplified in her divorce and second
marriage, which defied prevailing expectations of proper conduct for a woman. Yet Kinkel still
managed to bridge the gap between familial and societal demands and the needs of her creative
self by writing her exilic narrative. With her semi-autobiographical novel, Kinkel imagined a
specific literary space for herself in which to process her thoughts and feelings about the reality
of displacement and loss yet in spite of some of her personally realized emancipatory efforts, one
can perceive only subtle allusions to emancipatory representations in Kinkel’s narrative.
However, this position of adhering in their works to the gender and social constrictions was not
untypical for most women writers of the nineteenth century. As Catherine Stimpson writes in her
Foreword to Ruth-Ellen Boetcher Joeres’s Respectability and Deviance (1998), “even the most
deviant of women writers felt the need to represent themselves as at least capable of
respectability and decorum” (xvi). This resulted in an often ambiguous literary stance on
women’s issues on account of the constant tension between the external societal and familial
demands of respectability and the internal emancipated self. Therefore it is not surprising that
women’s writing, Kinkel’s included, is “replete with ambiguities, contradictions between
endorsements of authority and resistance to it, transgressions against order and reassertions of it,
subtle strategies, complexities, and caution” (Stimpson xvi). Among Kinkel’s many themes
revolving around women’s issues—including motherhood, education, women’s rights,
emancipation—she does introduce and endorse a version of marriage, relatively new to the
nineteenth century, in the form of a marriage based on love, and she discredits the traditional

construct of a marriage of convenience. In addition she has also sought to address nineteenth-
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century political and general social and cultural issues in the original space as well as the exiled
space. As Said has stated: “while most people are aware of one culture, one home, or one setting,
exiles are aware of at least two, and this plurality of vision gives rise to an awareness of
simultaneous dimensions, an awareness that—to borrow a phrase from music—is contrapuntal”
(148). Ironically, it is this novel about exile, written in exile, in isolation and obscurity, for which

Kinkel is now best known at home and abroad.
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III. Notes and Reflections on the Translation of Hans Ibeles in London

This translation is based on the edition of Kinkel’s 1860 novel published by Ulrike Helmer in
1991. In concluding her afterword, Helmer states that only the work’s orthography and
typography have been updated to correspond to modern expectations in order to ease readability
(401). Her edition is admirably successful in making this transition. Only one undetected error in
transcription might confuse German and English readers alike, namely in the title of the
eighteenth chapter, where the original’s “Albion” is erroneously rendered as “Albino.” Another,
clearly intentional but unexplained deviation from the original might be seen in the subtitle, and
it invites worthwhile reflection. The original’s subtitle, Ein Familienbild aus dem
Fliichtlingsleben, which would be closely translated as A Family Portrait of Refugee Life, is
altered in Helmer’s edition as Ein Roman aus dem Fliichtlingsleben, which would translate as 4
Novel of the Refugee Life. An explanation for the revised translation of the title might be hinted
at in the first paragraph of Helmer’s afterword. She contends that Kinkel’s Hans Ibeles in
London bears much more of a resemblance to an adventure story than simply a portrait of a
family living in exile, because as Helmer argues, Kinkel’s work encapsulates aspects of
contemporary and social history, essays on personal ethics, morals, and culture, music pedagogy,
accounts of the 1848 revolution, and even espionage, in addition to portrayals of various female
figures that Kinkel depicts as examples in instructing her female readership (384). Considering
the scope of the subject matter I suspect that Helmer’s decision to amend the subtitle from
“family portrait” to “novel” was based on this criterion, in that her text, in addition to having a

strong “epic” component by dint of its portrayals of a family’s development in response to
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historical events, also incorporates several other narrative strands so as to embrace a broad scope
of historical events and developments.

The underlying principle in this translation was the resolve to convey as accurately and
completely as possible the cultural and historical context of the original text, without major
alterations aimed at adapting the work to present-day expectations concerning tone, style, or
ideology. Of course, translation is not simply an act of transference with regard to language, but
also one of culture. As Lawrence Venuti notes, referencing Antoine Berman, “good translation
shows respect for the linguistic and cultural differences of the foreign text by developing a
‘correspondence’ that ‘enlarges, amplifies, and enriches the translating language’” (225).
Essentially, the act of translation shines a spotlight on difference, and it is the translator’s task to
negotiate the linguistic and cultural differences of the original text. In general, this negotiation
becomes a balancing act in which the translator must find ways to “highlight the foreignness”
(Bassnett, Reflections on Translation 17) of the original, while at the same time making certain
that the differences do not cause misunderstanding or complete incomprehension for the reader
of the translation (Bassnett, Reflections on Translation xiii).

A significant amount of debate has occurred between theoreticians and practitioners of
translation with regard to Lawrence Venuti’s concern over the invisibility of translations and
translators. This invisibility, according to Venuti, is the result of the tendency of translators to
translate into English “fluently,” a strategy that corresponds to the demands and desires of the
target culture, i.e. publishers, reviewers, and readers. In conjunction with this notion of
“invisibility,” and as briefly mentioned earlier Venuti focuses on the two approaches to
translation that go hand in hand: “domestication” and “foreignization.” Domestication results in

a translation that reads so fluently that it gives the appearance “that the translation is not in fact a
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translation, but the ‘original’” and, as a result, contributes to the translator’s being recognized or
acknowledged (Venuti 1). It seeks to accommodate the target reader by easing any difficulties
related to the source text’s foreign flavour. Foreignization, on the other hand, is meant to draw
attention to the foreignness of the source text by highlighting rather than erasing the foreign
author’s unique voice, and by allowing the foreign cultural elements to remain.

There persists the view among translation theorists such as Venuti that literary translation
is well-served by a resolve to retain the work’s foreignness and to avoid “domesticating” the
work to suit the tastes and conventions of the target culture. It is important to recognize,
however, that both of these approaches to translation are, in Venuti’s mind, ideological in
essence (lecture). Certain contradictions arise in the foreignizing approach since it is a
“subjective and relative term that still involves some domestication because it translates a
[source text] for a target culture and depends on dominant target-culture values to become visible
when it departs from them” (Munday 148). Simply stated, a/l translation becomes domesticating
in that it is an act of appropriation to the target culture.

According to Venuti, one guiding principle for foreignization is itself the choice of work
to be translated. Venuti advocates choosing a text that falls outside of the realm of the target
culture’s expectations, for example a text or writer that has been denied entry into a literary
canon or history or a text by a writer from outside the literary boundaries of conventional ideas
and social expectations of the time. Johanna Kinkel and her novel Hans Ibeles in London meet
both these criteria. Not only was Kinkel marginalized on account of gender, as was the case for
many women writers of the nineteenth century, but also for her involvement with and views on
political issues through, for example, her editorship of the Neue Bonner Zeitung, which

represented the views of the Bonn democrats, or her emancipatory efforts to draw attention to the
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situation of women, especially with respect to marriage and education. Kinkel was highly
regarded as a writer and artist during her time, but as was the fate of so many other women
writers of the nineteenth century, she and her literary works later fell into relative obscurity.
Thus, translating her novel is an effort to continue to recover and reclaim her status and literary
contribution as a nineteenth-century writer.

Since Kinkel wrote her novel in Britain, I have chosen to use British spellings, for
example, neighbour rather than neighbor, which, to a Canadian reader might pass unnoticed, but
to an American reader would signal a subtle foreign linguistic difference. Place names as well as
forms of address have been for the most part retained according to the German with the
exception of widely used English versions of German place names such as Brussels, Vienna, and
the Rhine in which case the conventional anglicized versions are used. While retaining the
German version for these place names would no doubt have added a simple and further
foreignizing element to the translation the decision to use the conventional anglicized versions
was based on the presupposition that it would be unnecessarily jarring to the target readership.

In the few instances where a reference was ambiguous with no forthcoming clarification
in spite of extensive research, I have chosen to retain the ambiguous element and translate
directly rather than omitting it from the target text completely, even if it leaves the reader
uncertain as to the specific reference. An example of one such mysterious passage occurs in
chapter fourteen, where a singular reference is made to a certain “Hanspeter” in Mr. Chapel’s
comments about many great men having perished in a shipwreck and Providence having spared
only this “Hanspeter” (Kinkel, Translation 283; Original 200). I remain unable to trace the
meaning or origins of this reference and passage. The text contains no reference at all to Mr.

Chapel being related in any way to a “Hanspeter,” nor could I locate any idiomatic phrase or
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maxim using the term. Being unable to consult with the author, I have elected to translate the
passage as closely as possible, note my lack of an explanation, and leave English readers as
much in the dark as likely are—and were—readers of the German original.

On occasion Kinkel inserts foreign words or phrases, which for the most part I have
chosen to retain rather than translate when they do not present difficulty for the target text reader
to flesh out the meaning within the given context. In addition: what would be “foreign” to a
reader of the German original—a French phrase—should likewise be “foreign” to the reader of
the translation. However I did feel it necessary to provide an English translation in a footnote for
the example found in chapter twenty-two, in which Kinkel uses the French motto “étre
tyrannicide n’est pas étre assassin” (Translation 405; Original 311). The French term
“tyrannicide” presents some difficulty in translation, since the English language lacks a lexical
equivalent for the concept of a “person who kills a tyrant,” and French makes a lexical
distinction in meaning between “un tyrannicide” and “un assassin,” and therefore the translation
required a short paraphrase, rendered as “to kill a tyrant is not to be an assassin.”

The farther apart the source text is from the target reader in time and space, the more
likely the translator will be exposed to issues requiring careful consideration. Such is the case
with lexical terms that are now considered to be pejorative and therefore socially and culturally
unacceptable. In chapter five Kinkel introduces the figure of Mr. Chapel, a politician who
purportedly sponsors artist and to whom the Ibeles couple have been given a letter of
introduction. In the course of the conversation, while Mr. Chapel is discussing the pitfalls of the
abolishment of slavery in the colonies, both he and Ibeles refer to the black slaves as “negroes”
(Translation 137; Original 68). While “black” and “African-American” are now considered the

socially accepted terms and “negro” has, since the late 1950s, come to be deemed highly
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derogatory, representing a sense of subjugation, the nineteenth century realized no issue with the
usage of “negro.” I have intentionally chosen to retain this now-perjorative term. While this was
a difficult choice as it would conceivably appear jarring to an American readership my decision
was based on the premise of providing an accurate reflection of the source text for the target
culture reader, therein highlighting the text’s radically different historical, social, and political
specificity of the nineteenth century.

While linguistic choices pose but one difficulty in translation, another common concern
is the question of whether or not to insert footnotes in a literary translation so as to offer readers
some guidance on a variety of matters, for example, historical background, cultural references, or
linguistic differences emerging in the original text. Opinions among practitioners of translation
vary. While according to Clifford E. Landers some translators, mostly academics, tend to want to
convey as much information as possible for the target-language reader and in doing so “uphold
scholarly standards of objectivity and comprehensiveness while affording the opportunity for
others to verify their work,” others, like Landers himself, view the addition of footnotes as “a
warped reflection” of the original literary text (93). Landers suggests that footnotes nullify the
mimetic effect defined as “the attempt by (most) fiction writers to create the illusion that the
reader is actually witnessing, if not experiencing, the events described” (93). For Landers,
footnotes interrupt the flow of reading, “disturbing the continuity by drawing the eye, albeit
briefly, away from the text to a piece of information that, however useful, is still a disrupter of
the ‘willing suspension of disbelief’” (93). Landers concedes, however, that the decision to insert
or eschew footnotes becomes a personal one for the translator and should be based on the
primary purpose of the work being translated (94). Since my translation of Kinkel’s novel is

intended to also benefit further research, I have chosen to insert footnotes, but have kept them to
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a minimum. Among the numerous themes in Kinkel’s text, music “provides the backbone of the
novel, not in any abstract sense, but as a central practical and professional concern of the
protagonists” (Chambers 165). With this in mind, many of the footnotes have been inserted to
provide the reader with a brief explanation concerning references to composers and their
corresponding works as well as other unfamiliar musical terms. The remainder of the footnotes
deal with obscure references to nineteenth-century literary writings, works of art, or they clarify
textual or cultural issues in order to provide the reader with pertinent understanding. This type of
information does not lend itself well to explicature, the strategy of inserting additional
parenthetical words or phrases for clarification. Furthermore, omitting all explanatory measures
is not beneficial to the purposes of this translation, since it leaves the readership in the dark
concerning background details with regards to the historical and cultural context. In terms of
foreignization, the addition of footnotes immediately signals to the reader that s/he is not reading
an original text, thereby bringing attention to the text as a translation. If I were to prepare this
translation for submission to a publisher specializing in academic translation, I would be inclined
to propose that footnotes such as those offered here be converted to endnotes, not marked in the
translation’s text—e.g. with superscript numerals—and offer pertinent information for terms
used on specific page/line numbers of the text to readers inclined to interrupt their reading of the
text to seek such information. This format has been successfully used in some literary
translations (e.g. Hedwig Dohm, Werde, die du bist, trans. Elizabeth Ametsbichler).

A variety of grammatical differences between German and English can also pose
problems for the translator. For example, many European languages including German have a
dimension of formality/informality within their grammatical systems. In German, informality or

familiarity is signalled by the use of the second person singular pronoun “du,” which is typically
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reserved for speaking to relatives, very close friends, and children. Formality or unfamiliarity
indicating politeness and distance is signalled by utilizing the third person plural, but capitalized
to indicate the formal version “Sie” when conversation takes place in all other situations,
especially among adults who are strangers to each other and among colleagues. Since English, by
the mid-nineteenth century, had extensively lost this distinction (“thou/thee” versus “Ye”), a
decision had to be reached concerning how to address this issue in translation. Every language
has particular forms of address that a translator can use to express politeness, for example in
English: “Sir,” “Madam,” “Mr./Mrs.” At times and when deemed contextually appropriate I have
inserted a proper surname to signal this dimension of formality. However, in most instances no
meaningful shifts from “du” to “Sie” occur in the narration or conversation—shifts indicating
that one or both parties of a dialogue are signalling a change of their relationship—and therefore
no indicator is employed.

“Word play is traditionally defined as a deliberate communicative strategy, or the result
thereof, used with a specific semantic or pragmatic effect in mind” (Delabastita 1-2). Translating
puns or word play is often very difficult if not impossible to achieve in practice as it produces
linguistic problems based on the fact that languages differ in their modes of assigning meaning
and form. In addition, word play often has an inherent element of humour attached to it that can
be lost in translation. A salient example of the original text’s use of word play occurs in chapter
two in which Kinkel describes the development of Dorothea’s and Johannes’s relationship
leading up to their marriage and with it puts forward her emancipatory views on marriage.
During the early to mid nineteenth century marriage in general was still not based predominantly
on a love relationship between a couple. In the novel, however, Kinkel introduces a marriage

based on love between Dorothea and Johannes and challenges the social norm, in German



56

denoted as a “Vernunftehe” (which translates closely as a “marriage of reason” or even a
“marriage of good sense”). Although a “marriage of convenience” is considered to be the official
English lexical equivalent of the German term, both of these terms suggest an initial and subtle
difference in implicit meaning, and this poses a difficulty in translation. The acquired meanings
vary between the two languages even though corresponding lexical terms are accepted
equivalents. There is an explicit understanding with both terms that this form of marriage is
entered into for economic, social, or political reasons resulting in a family or personal advantage.
Yet, the German “Vernunftehe” (literally “marriage of reason”) denotes a sense of reason, sanity,
prudence, or sensibility alluding to one’s mental faculties. Meanwhile the accepted English
equivalent, a “marriage of convenience” denotes a sense of suitability or agreeableness alluding
to a strategic purpose or resulting condition. Kinkel employs a play on words with the term
“Vernunftehe” in order to add persuasive power to her argument that the only “sane” marriage is
the one based on love. Thus the play on words with the German “Vernunftehe” poses difficulty
in translation since the English accepted equivalent does not convey the same implicit meaning.
Omitting the wordplay altogether is unacceptable, since it is a significant and important textual
and contextual component of the portrayal of the Ibeles’ marriage and of the discussion on
marriage that Kinkel introduces in this chapter. Ultimately, modification of the wordplay
becomes unavoidable, and thus the strategy utilized was to render it into the target language by
expanding and interjecting explanatory elements intended to indicate that Kinkel is “punning” in
the German source text, although the actual wordplay of the original cannot be literally
reproduced.

Idioms, too, can pose difficulties in translation and can vary. The target language might

have no equivalent expression, or the target language may have a partial equivalent, but its usage
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in context might vary between the two languages. On the other hand, an idiom might be utilized
in both its literal and idiomatic sense in the original text, but in the target language it might only
be partially equivalent corresponding to only one of these (Baker 69—70). Translation becomes
particularly difficult if the target language lacks an equivalent in both form and meaning.
However, even prior to the potential for difficulty in terms of translation, there arises the
difficulty from an ability/non-ability to recognize that an expression in the source language is
actually an idiomatic expression. Some idioms are fairly transparent in their implied meaning by
means of contextual clues such as for example the German expression “die Palme des Abends”
(Kinkel, Translation 272; Original 191) referring to a prima donna singer engaged as part of the
evening’s entertainment among London’s aristocracy. Translated literally the English would read
“the palm of the evening,” which is an altogether untypical collocation in English, and therefore
the English cultural equivalent “the star of the evening” becomes the more accurate choice.
Other idiomatic expressions, however, are not as apparent at first glance, and this poses the
danger that the translator either fails to notice or misinterprets the idiom. In chapter twenty-two,
as guests at the countess’s salon are invited to take their places for the evening’s entertainment of

2

“table-rocking,” the narrator mentions that several guests had to be excluded from the
experimental amusement because of the lack of ladies required “um eine bunte Reihe zu bilden”
(Kinkel, Translation 406; Original 312). Taken in the literal sense this translates as “to form a
colourful row.” However, “eine bunte Reihe” is a German idiomatic phrase to indicate a boy-
girl-boy-girl order for being seated at a table, etc. Since there is no equivalent idiom or fixed

expression in English the most suitable solution was to utilize an explicatory strategy by

inserting “to continue the man-woman seating order.”
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Finally, in spite of Venuti’s arguments for a “foreignizing” approach to translation it is
important to bear in mind that domestication and foreignization are not a binary opposition
(Venuti, Lecture), but rather they are intended to be “heuristic concepts ... designed to promote
thinking and research” (qtd in Munday 148). In essence, “they possess a contingent variability,
such that they can only be defined in the specific cultural situation in which a translation is made
and works its effects” (qtd in Munday 148). Thus, these terms might “change meaning across
time and location” (Munday 148). However, what remains constant for the translator is the
decision concerning to what extent the source text in translation will be conformed to the target
language and culture and to what extent it will highlight all its distinctive elements of difference
from that of the target language and culture.

Keeping the above in mind I have attempted to be less concerned overall as to whether
my translation was emerging along Venuti’s “foreignizing” lines, which ultimately involves a
deliberate insertion of elements to signal difference in the translated text, than whether the source
text accurately reflects as much as possible its historical, political, cultural, and social specificity.
In other words, I have chosen to orient the translation and therefore the readership to the source
text and culture wherever possible without sacrificing readability. In practical terms this has
entailed utilizing strategies such as clarification, expansion, and explication rather than
substitution of specific source text cultural references, for example, with target culture references
or omission, for as Mona Baker states, “readers of translated text in particular are prepared to
accept a great deal of change and a view of the world which is radically different from their own,
provided they have a reason for doing so and are prepared for it” (254). Translation proper by its
very nature involves exposure to elements of strangeness, to that which is foreign. It is therefore

important for the translator to be cognizant of the temptation to overindulge in filling all
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knowledge gaps for the reader, thereby not only insulting the intelligence of the reader but also
leaving him or her with little to do.

While the decision to retain as much as possible the foreign aspects of the source text was
at times difficult, since there is a constant push and pull between the readability of the translated
work and the desire to illuminate differences, ultimately I have attempted to defer to the author’s
voice, for in the end, there are but two overarching strategies in translation proper. As the
nineteenth-century theologian and philosopher Friedrich Schleiermacher has so aptly stated:
“either the translator leaves the author in peace as much as possible and moves the reader toward

him; or he leaves the reader in peace as much as possible and moves the writer toward him” (49).
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Hans Ibeles in London

A Novel of the Refugee Life

Chapter One

Setting up House

At the most north-westerly point of that vast territory known as London, there is a district of the
city that has a semi-rural quality about it. In between clusters of trees, blooming gardens
surround elegant villas, individual streets appear almost as if a clearing had been hewn in the
bush, and here and there one might even come across a majestic old oak or beech tree in the
middle of the paved road. Field and forest had obviously prevailed here not that long ago, and no
doubt the new suburb had been designed with a certain effort to preserve the veteran vegetation.
Nevertheless, the undergrowth of the trees was forced to defer to the gardens, and the ancient
tree trunks had to come to terms with the walls and iron railings.

The small, narrow homes on one particular side street betrayed the fact that the public
that lived here, albeit genteel, nevertheless occupied a very modest rung on the social ladder of
this cosmopolitan city. True, the small balconies were supported by pillars, and some generic
statue or a pair of vases decorated the little garden. But everything was on a diminutive scale and
had the semblance of economy. From this narrow street one arrived through a trellised gate onto
a small square planted with trees that had no other exit and in which only four small houses stood
in the background. The residents would have had a very pretty promenade and play area for
themselves and their children if they had been inclined to use the green square for such purposes.
But the English convention of isolating oneself did not allow for this. The little houses stood in

pairs opposite each other, and in front of each one, separated by a low iron gate, a few
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geraniums, stones, and shells decorated a path that posed as a “garden” and that led to the
roadway. Three of the small houses were occupied. The fourth, advertised seemingly forever as,
to use the ferminus technicus, a “very desirable villa,” was available for rent or for purchase as
indicated by the plaque hanging on the trellised gate.

This narrow square, minus an exit and able to accommodate only four families, was an
exception from the tone of the metropolis in that the inhabitants, even if only surreptitiously,
took notice of their neighbours. While they did not greet each other, they did observe each other
from their windows and gardens, and a few inquisitive individuals, showing real interest actually
went so far as to make enquiries regarding the social standing and names of their fellow
inhabitants of Briar Place.

On a warm June morning in 1848, the long unoccupied villa was unlocked by a real-
estate agent. A gentleman and two ladies followed him for a tour. That very afternoon they
moved in despite the villa’s unfurnished state. Yes, they brought an entire wagon full of children,
as many as and arranged in similar order to the pipes of an organ, yet they were accompanied by
only one servant girl, who instead of wearing a hat had on a white bonnet of a style never before
seen. A cart piled high with wooden crates, bales, and suitcases followed.

Mrs. Beak, the occupant of No. 1 Briar Place, stood at the window and called for her two
daughters: “Just look—Harriet, Lucy, really! No. 4 must be let. What a large family! How can
they all possibly fit into that little house?” Lucy took the lorgnette and remarked that they must
be foreigners, and this observation was accompanied by a deep sigh from all three ladies. Harriet
quickly became convinced that the lady who spoke with the draymen must be the English
woman who lived in a lovely country house nearby and whom she often met on her walks.

However the lady in question seemed to function only as the interpreter, and once the newcomers



68

along with their luggage were all under one roof, she drove off. Towards evening she appeared
once more, at which point a servant handed down from the wagon sundry equipment and
provisions to the young foreign girl wearing the outrageous bonnet; the family waved from the
door and windows; words of thanks and cheerful laughter rang out, and then the shutters were
closed.

“If it had not been for such a respectable English lady bringing these people to Briar
Place, I would have feared our new neighbours to be gypsies!” Mrs. Beak exclaimed, as she let
her curtains fall.

The two Beak daughters could not speculate enough about how the foreign family could
manage, spending the night in an unfurnished house, and because my lady readers are most
likely fostering the same curiosity, we shall quietly steal into the locked house and observe the
foreigners and their activity with our own eyes.

The head of the house is occupied, aided by several insufficient tools, with breaking open
the crates, which fortunately had been very carelessly nailed shut after being inspected in the
customs house, otherwise his delicate hand (as white as that of a woman’s) would scarcely have
managed. His stature is more small than medium, although very slim and graceful. His face is
distinguished, having a high forehead, curved nose, a fine mouth, slightly hollow cheeks, and
dark-blue, deep-set eyes. His fair hair is somewhat longer than most men would tolerate, and his
beard, which is not currently the fashion in England, follows the natural contours of his lips and
chin. Instead of a knee-length jacket he has thrown on a light grey linen smock coat in which he
can hammer and unpack unimpeded, assisted by his older children.

The housewife, who is almost as tall and of the same age as her husband—approximately

thirty-six, which makes her appear comparatively taller and older—is just in the process of
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energetically cutting through the rope tied around the largest of the accompanying bundles with a
pocket knife. Her face is well formed without any obvious irregularities, yet not a trace of poetry
speaks from her clear, severe features. Her skin is sunburnt, her cheeks are rosy and fresh, and
her brown eyes are swift as those of a hawk, flying in every direction and observing what the
children are up to, how her husband is getting on with the pliers, and how Katrinchen, the
children’s maid, is struggling to unknot one of the cords.

“Come here, Katrinchen. I shall cut it,” she calls out to the maid.

“Oh, but madam, such a beaut’ of a cord, it’s a shame, could my lady wait just ‘nother
minit’, then I’'ll have the knot undone.”

But the housewife has already cut through with her pocket knife and, to appease the girl,
she makes a point of praising her for her good intentions, but adds: “Tonight every second is
valuable because the poor children must be put to bed at a reasonable time. We all have to get up
early in the morning because by this time tomorrow the house must be completely furnished, and
in three days everything must be in perfect order. Quick, here are the children’s night clothes.
Stuff each child one after the other into them and make haste so that the little ones are in bed
before they are half asleep. Give them some of the milk and zwiebach sent by Mrs. Busy.”
Katrinchen, a small but robust young girl of fifteen dressed in Rhenish peasant dress does as she
is told, and husband and wife carry on with their work until night falls. The more objects they
unpack, the more chaotic the rooms appear, for of course the bureaus and wardrobes in which all
the stuff is to be housed are lacking. The housewife is aware of the chaos and therefore refuses to
tolerate any further unpacking, since the living conditions appear to be under control for the next
several hours. A few of the largest crates are pushed against the wall. Some of the hay and straw

that served for wrapping breakable items is thrown in and covered with a white cloth, and this
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serves as makeshift cots for the children. The little ones cheer with delight over the novelty of
sleeping in suitcases and crates for a change and roll in the hay, all tiredness forgotten, as if it
were all a splendid party. Finally five of the “organ pipes” are put to bed singly and in pairs, and
the two eldest, Fritz and Karl, two sensible lads aged twelve and eleven, respectively, stay up for
another hour to eat supper with their parents.

Instead of a tablecloth, the Prussian state newspaper is spread out over a suitcase—this
newspaper being the preferred choice for this purpose as it is the largest. Bread, butter, cheese,
and beer are at hand and some substitute is found for whatever is missing in the way of plates,
knives, and glasses, thanks to a creative spirit residing within the encamped diners, in particular
the young lads, and which ultimately heightens the cheerful mood of the family. At meal’s end
the leftovers are put away. Pillows and mattresses are distributed, and an attempt is made using
scarves, coats, and other makeshift measures to bring a semblance of comfort to sleeping on the
floor.

Thus, I suggest that we could with good reason now retreat, my dear lady readers, for we
are at any rate relieved to know that our immigrants have not had to sleep on the hard ground.
After a sea voyage and a tedious relocation involving much discomfort, everyone is without a
doubt craving rest. But who can be granted rest before midnight in London? The advertising
plaque for the desirable villa No. 4 had no sooner been taken down from the entry to Briar place
than all the merchants of the adjoining district sprang into action. It is a particular practice that
general storeowners throughout all of London observe. The minute that even one carriage
deposits new residents in front of a house, the bakers, butchers, and bankers seek to outdo each
other in an attempt to nab a potential customer. At the light of dusk an incessant ringing at the

rear garden gate of the villa resulted in a pile of cards, flyers, and small brochures being shoved
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into the dumbfounded Katrinchen’s hands. The two lads, who had already learnt a little English,
entertained themselves by thoroughly studying and translating the cards. One of these was
designed as a dainty little book, red with gold decoration, that contained an extensive list of all
the spices with which a certain spice merchant of the United Kingdom managed to capture their
childlike imagination, causing it to travel in every possible direction. There was a card for a
milkman, showing him leading a lithographed cow in a wagon, and Fritz found it very strange
that in this country a milkman rather than the usual milk maid should do the delivering. Also
recommending himself was a “porkman,” whom little Karl had translated into German as
“pigman.” Finally a folio size advertisement appeared, on which the image of a large black
beetle was emblazoned on the top as the logo, the actual specimen in its many variations having
already frightened Katrinchen downstairs in the kitchen. The advertiser claimed to be able to
exterminate this monstrosity known as a “beetle,” which was presumably the plague of the entire
neighbourhood (a comforting prospect), and in order to strengthen the housewives’ confidence in
his abilities, he added his royal warrant, the full title reading as follows: Insect exterminator to
Her Majesty the Queen and to Her Royal Highness the Duchess of Kent.

“Here we have the first example of the brazenness of England’s freedom of the press!”
the housewife exclaimed with a laugh, “but what can you expect in those old palaces?” Night
had fallen, but despite their physical fatigue, the couple, as a result of the past events and of the
worry about the near future, was much too excited to rest, and as everyone around them lay
sleeping, the couple continued to carry on a lively discussion, albeit in whispers.

The husband dwelt upon the first overwhelming impression that London made on him,
the foreigner, an impression that is doubly gripping upon the soul of the individual who says to

himself, “Here in this enormous world you shall swim and fight alongside others, and make a
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name for yourself.” He then asked, “Did you feel as if electricity was coursing through you when
the cabin steward called out: ‘“We are in England; the ship is just now entering the river
Thames!’? For me it was as if I were surrounded by a fresh breath of freedom—as if only at that
moment [ was sure of my life.”

“Oh yes,” the wife replied. “The last three months have been a strain. Every time the
doorbell rang I expected to hear the news: His hiding place has been discovered—they have
turned him in!”

The man continued: “And at the end I didn’t have a single peaceful night. Every time I
heard footsteps in the distance I said to myself: ‘You’ve been betrayed; now they are
surrounding the garden; now you’re doomed!” And yet! In spite of all the hardship it was an
exciting, magnificent time. To witness a Germany for once passionate—a nation, highly
imaginative and profound in its thinking, ardent in its passion for the sweet bride of freedom,
desiring to possess her with all the strength of its soul!”

The wife was silent for a moment and then said: “Yesterday, as we drew nearer to
London, and the miles and miles of buildings that looked like palaces bordering the water’s edge
and the magnificent growth of trees caught my eye, and the river appeared as if covered by boats,
and people everywhere were actively engaged in their work, as if it were all so easy—for I saw
no hectic rushing about, only a calm use of strength—I thought to myself: “See, that is how our
homeland could look if our dear fellow countrymen, instead of being so idealistic, would tackle
things a little more practically.”

“Just wait,” the husband broke in, “just wait one or two more years and then compare
Germany with any country in the world. Since we are thorough, we shall also establish the roots

of our new state much more securely. Since we are poetic, we shall view not just industrial aims
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as the ultimate political goal. And believe me, the imaginary world of a German artist will
always be much richer and more boundless than this reality.”

“Well, the reality,” the wife replied, “has made quite a lovely impression on me today,
and the spirit responsible for bringing all that we have seen into existence must surely be
formidable. I think we have come to the right place, and homesickness will scarcely be an issue
for me.”

The husband seemed to feel differently and, as if speaking partly to himself, said: “Even
though women are supposedly more emotional than men, still I always carry with me this
longing for my homeland like a legacy of love, even though my long-held wish has now been
fulfilled. Today when we picked the children up from the hotel and the carriage was forced to
stop several times because of the crowds in the city, I compared this unrelenting hustle and
bustle, in which I myself was also an impatient atom spurred on by haste, with the moonlit group
of trees by the Rhine where I would sit and compose, where the late passing of a barque was an
event, and where only the idle talk of a few young sailors disturbed my dreaming. Can a human
being ever dream here? How is it possible for a poet or a composer to be able to live in an
atmosphere such as this? Between the endless streets, stretching as far as the eye can see,
glittering with assorted shops and with buses on them looking like two-story houses and stuffed
full of people, there arose before me this ghost-like image of that dearly-loved little spot. I felt
the cool night breeze wafting in the tree tops. Yonder the black ruins of Hammerstein stood out
against the moon. Tears welled up in my eyes as the vision disappeared and was again
superseded by this mad London street carnival.”

In a softer voice the wife said, “It is also my homeland of which you speak, and I shall

not forget the many lovely days of my youth roaming around those ruins.”
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“Well now,” the husband said, “happy the man who has married his childhood
sweetheart. His homeland accompanies him everywhere into the unknown. Give me another kiss,
and may this, our new homeland, welcome us once again!”

With the aid of Mrs. Busy, an old acquaintance who often visited the Rhine area, the
newcomers were helped considerably in getting through their first few days in London. In this
city only a relatively small fraction of its inhabitants were familiar with the idea of a permanent
dwelling place. Most of them were constantly on the move—setting up house one day and selling
again the next in order to move out to the country, exchanging one area of the city for another, or
moving out of a place by the sea into the fully furnished house of a stranger in London, whose
family portraits remain hanging on the walls, whose piano, servant, maid, ox, donkey, and
everything else belonging to the previous owner is included in the rental agreement, while
likewise total strangers romp about in the seaside residence. With circumstances such as this it is
not difficult to improvise setting up house, if one wants to ignore a harmonious coming together
of objects. One trip to the furniture emporium, or down a business street where everything one
would need is available, and the housekeeping machine is under way.

But woe to the German housewife who wants to maintain German arrangements and
customs in this country, where everyday life is founded on rigid customs! She will remain in an
eternal, futile war with the Londoners’ way of life, whose rules are as rigid as if they had been
passed as parliamentary laws. In the houses of the middle-classes, the maids rise after seven in
the winter months and after six in the summer. Of course in the houses of the aristocracy, where
dinner is served at eight o’clock in the evening and visitors come for tea close to midnight, the
rules of the house are also different with regards to the servants. Well, our valiant German

housewife had brought Katrinchen along expressly for the purpose of maintaining the exemplary
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custom of getting up early, and actually for the express purpose of regulating everything
according to how she was accustomed. Early the next morning, all the children were already
immaculately dressed and sat at the table waiting for breakfast. But the milkman failed to arrive
even though Mrs. Busy had promised that he would be there on time. Finally, after waiting for
hours she heard a strange cry from outside, something akin to the hoot of an owl, and little Karl,
who had been waiting at the window, announced that a man was standing outside wearing
enormous wooden epaulettes that were draped all around with milk pails. A general merriment
seized the small party upon hearing this announcement, and young and old feasted freely.

“Now, regarding the agenda!” the father called out after breakfast had ended. “Katrinchen
will watch the house and the smallest children until our return, and naturally the door is not to be
opened to strangers. Mrs. Busy is to arrive before ten o’clock in order to accompany me to the
furniture shop, and you, dear mother, of course had in mind to shop for groceries with the two

9 ¢

oldest boys.” “Quite so,” said the housewife. “Boys, just skip next door to the neighbour’s house
and ask for directions to the market for me.”

With considerable liveliness Fritz and Karl immediately sprang out the door, full of pride
that they would now be allowed to practice the English they had so diligently learned. Mrs. Beak
had just lifted her drapes slightly in order to observe the mysterious strangers when she suddenly
cried out in fear: “Good God, they are coming to my house—egad, they are ringing at my door—
Harriet, Lucy, what could these foreigners want? Quick, tell the maid she is to fasten the chain in
the lock before she opens the front door!l—Good heavens, 1 can already hear them in the house!”

With a strange sense of terror that those English who have never lived on the continent

feel towards foreigners the three Beak ladies secretly listened to the conversation below with

bated breath, leaning over the banister rails. The two lads, as pretty as a picture with their
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innocent, honest faces, dressed in light smocks of white and blue plaid linen, stood there and
conversed with the maid as best as they could. Friendliness towards children is very much a part
of the English character, so that one look at the youngsters’ light blue eyes and long flaxen hair
worked its magic here.

“Oh what absolutely charming creatures,” Harriet cried out, “please mother, let me go
and speak with them!”

Mrs. Beak, being extremely good-natured, could not help but conquer her timidity and
forgive, for the sake of their little red cheeks, this break in protocol by the young intruders. Both
Miss Beaks, who had had a brief introduction to German grammar, conversed with the young
lads for several minutes and bade them good-bye after a rather limited conversation.

“Such nice boys!” Lucy exclaimed. “I understood that they were accompanying their
mother in order to go sightseeing at the Covent Garden Market!”

“What an odd idea!” exclaimed Harriet, “perhaps if it was the British Museum or the
zoological garden, but what is so extraordinary about the market at Covent Garden?” But Mrs.
Beak supposed that it might be quite amusing for children to see the many flower stalls and the
heaps of oranges and coconuts that lay stacked in piles.

The two boys, very pleased with themselves, came bounding back to their mother, who
was waiting for them, and brought her the following information: The market was three to four
miles from here. Omnibuses did not go there, but every cabriolet coachmen or, in abbreviated
form, cabman would know the way there.

Mrs. Busy soon came to help the perplexed German housewife—and she was
acknowledged as being the expert in all matters relating to housekeeping from this point onward.

Everything happened just as Mrs. Busy predicted it would. The merchants arrived between ten
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and eleven in the following order. The first, a chap from the bakery galloped up on horseback
wearing his circular bread basket fastened around his body by means of the handle so that it
crossed the chest and the inverted basket on his back held the bread. In one adept movement that
would have been a credit to a juggler he swung the handle over his head without any of the bread
falling out and handed the proper portions down to the consumers, all the while still astride his
horse, and then hurriedly trotted off. After that an old gentleman arrived wearing a rounded hat
pushed far back on his head and a long frock coat, (quite the typical character depiction of an
eccentric Englishman that one will find in a German comedy), on each arm carrying a basket
with a handle, one filled with potatoes, the other with green vegetables. The butcher would drive
up with a tiny little wagon, and then the spice merchant pushing a bin on wheels in front of him.

How fortunate that Mrs. Busy lent the family the most essential cookware, because the
process of setting up house was not going nearly as quickly as had been expected. In late spring,
the city was still crowded with foreigners, and all the labourers were completely tied up. Days
and weeks went by until the house was made reasonably habitable, and one observed the new
occupants, in spite of their maid and the workmen, putting their hands to the task and working
themselves to death.

Mrs. Beak, who witnessed all this since villa Nr. 4 did not yet have curtains, thus
concluded that the new neighbours had to be lowly people, and she was very resentful of the
landlord for degrading the neighbourhood rather than leaving the villa to stand empty for another
year. But she was extremely astonished when, in the middle of July, a daily stream of elegant
visitors arrived at Briar Place and powder-wigged footmen in flaming-red velvet breeches often
jumped out of sundry horse-drawn carriages in order to escort stately attired ladies into the

nondescript little house at Nr. 4. She could not make heads or tails out of these inconsistencies,
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just as on that first evening, until a mocking article appearing in The Times shed light on her new

neighbours across the way.
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Chapter Two

A Reluctant Hero of the Day: The Story of His Youth

Every wave that crashed against the English coast since 1848 washed ashore some form of
disappointed hope or humiliated self-esteem. Those left at sea by the shipwreck of continental
politics either fell onto the drifting sand where they decayed like disgorged seaweed or they were
bruised and battered, left bloody and angry on the hard bed of pebbles. Few scaled the
embankment of the chalk cliff by which one finds the way onto verdant land.

For a time the distinguished persons amongst the fugitives were the lions of society, and
in great naivety the fashionable world unashamedly revealed that it acclaimed all that fell into
this category no matter to which party line they adhered. At a brunch the lady of the house, in
complete innocence, introduced some former minister who had been sent packing by the people
to a socialist who in the following year was being persecuted on account of the reaction to the
minister’s termination—thus to the very same person who had previously led the caterwauling
that drove the former minister to London. Or the ambassador of was requested to
have the pleasure of escorting to dinner the wife of a compatriot whose reputation had just been
destroyed by that ambassador’s own government.

For a while, Mr. John Ibeles (pronounced as “Eyebiliss™), the very man who had moved
into Briar Place under such unfavourable and humble conditions, was at the forefront of
discussions going on in the salons. The good fellow was actually called Johannes Ibeles in
German, and in his hometown he had been given the nickname “Hansi Ibbeles” in order to chide

him for his indifference to ceremony and stiff formality, a characteristic that was intrinsic to his
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inborn artistic nature. In London he was forced to tolerate this quasi reduction of his name, to
which he showed the same indifference as he had to the first version. The Times and the Daily
News had dealt with him, Tory and Chartist papers had run him down, naturally from completely
opposite points of view, Punch had caricatured him, and the [llustrated Newspaper had
immortalized in a woodcut the great heroic deed of his life.

The ladies in London were astonished to find that the alleged man of terror bore little
resemblance to their preconceived notions, and the verdict of a woman writer, a unanimously
acclaimed expert of antiquity, was that Mr. John Ibeles looked like an older version of
Endymion. The fact that he was a musician and that his compositions were more melodious than
wild in character and that his entire being revealed him as somewhat of an enthusiastic
dreamer—these were all inconsistencies that were difficult to reconcile with the way he had been
known to act in the past.

We shall cast a fleeting glance on the days of his youth in order to grasp the contrast
between his natural aptitudes and his present fate.

Johannes was the son of a Rhenish petit bourgeois, and because of his retiring nature his
father determined even when Johannes was still in school that he should go on to further studies.
Johannes’s beautiful voice and clear intonation caught the attention of his teacher, who directed
the school’s church choir. He advised the parents to purchase an instrument for Johannes, and he
himself felt inclined to offer his services as the boy’s instructor.

On the same street there lived a wealthy old bachelor, Herr von Halen, who had a true
passion for music. Once a week a quartet gathered at his home, drinking his home-grown wine,
eating rolls with veal and Swiss cheese, making music, and chatting until night fell. Johannes

made a point of listening from the street below, and his teacher, who played second violin, once



81

brought him along upstairs. On that particular evening a terrible confusion broke out in the
middle of the scherzo of a Beethoven quartet. Each member placed the blame on another and
each insisted that they had correctly counted the rests. In the meantime, young Johannes
compared the individual parts with the score and subsequently brought to light a printing error,
hence one part was missing a full bar’s rest. The boy’s cleverness, his ability to follow a
movement in fugue form after hearing it for the first time, surprised everyone. Herr v. Halen,
who had diligently studied Gerber’s Musicians Lexicon'*—in which every biographical account
began with the following wonderful observation: “This famous musician showed a talent for
music even as a child”—was convinced then and there that behind Johannes’s dark-blue eyes and
prominent eyebrows there lay hidden a future Mozart. He offered the boy his green glass of wine
punch, which had the aroma of sweet woodruff and Mosel riesling. The glass was shaped like a
small barrel with bands and had three depressions made for placing the fingers. Johannes had no
idea how much he gulped down because the golden green bottom of the glass was covered with
the grape plant’s star-shaped leaf tendrils and the woodruff’s white blossoms. However, when
his teacher later ordered him to sing the song “On the banks of the Rhine, on the banks of the
Rhine, there our vines grow” he sang his version with such passion that Herr v. Halen swore this
charming boy would live to see a monument in his honour erected in his own hometown.

For some time the old gentleman had entertained the idea of allocating a portion of his
wealth to a scholarship fund from which a genius who lacked financial means would be given the
opportunity to study to become a composer. On this particular evening, the jovial atmosphere
aided by the wine punch brought him to the point of making a decision. To this end Johannes

became destined to be the first to enjoy the benefits of the scholarship fund, and his father, now

' Ernst Ludwig Gerber (1746-1819), was a German composer who authored this comprehensive popular dictionary
of musicians.
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seeing his son provided for and under the protective care of an esteemed and wealthy man, was
satisfied with the change in plans for the boy’s life.

Herr v. Halen had placed his protégé in a school in Dessau with a Fr. Schneider and made
sure that he stayed in surroundings that did not hinder him from his intended aim. Every year he
was required to return home for a few months so that Herr v. Halen could delight in his progress
as a musician and in his increased cultivation of areas of general knowledge. The valiant young
artist met all his benefactor’s expectations, and v. Halen never regretted the capital so
enthusiastically dispensed with until a family tragedy directed his sympathies closer to home.

His only sister lost her husband, a distinguished official, who had been deemed to be
wealthier than he actually was. After his death it was discovered that his family had lived a much
too comfortable life (consistent with the Rhenish manner) and had put little aside in case of an
emergency. The widow, a rather indolent and pleasure-seeking woman, incurred a great deal of
criticism from her women relatives and friends, those who had up until now been the most eager
in helping her spend her husband’s money through all the little social gatherings, coffee visits,
and country outings. “How is it possible,” they wondered, “that Frau von Dewald can no longer
lead the lifestyle to which she has become accustomed and must now curb her financial
spending? With her own inherited fortune in addition to the hefty remuneration drawn by Herr
von Dewald, she surely should have been able to manage. But, despite having only one child, she
found it necessary to employ three servants, and since she spent her every afternoon paying
visits, the three maids lay around idle, doing nothing for hours on end. The daughter also has no
concept of housekeeping. She spends half her time engaged in reading books and the other half
playing the piano. At our little social circle gatherings she is always the most adept at guessing

the correct proverb and playing charades and can chatter twenty words before our daughters have
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even opened up their mouths. But whether she knows how to cook soup, well now, whether she
has any idea that potatoes are prepared differently than sauerkraut, we doubt that, and justifiably
so.”

The persons in question were not spared from hearing these opinions since the old friends
had of course to prove that their pulling back from Herr von Dewald’s widow and orphaned child
was based only on moral indignation rather than on their now restricted lifestyle, which promised
the visitors little pleasure. Herr v. Halen once again proved himself to be a complete gentleman.
He extended the invitation for his sister and niece to come live with him and exchanged his
uninhibited bachelor life for the concerns of a family.

Dorothea, his niece, was very different in both character and interests from her mother.
She had inherited her energetic spirit from her deceased father, and the unfriendly opinions
regarding her previous way of living had contributed to her pursuing a strict self-discipline. The
undignified way that the so-called cultured girls in her little reading circles and the amateur
concerts played around with art and poetry seemed to have too little significance for her to build
a life around. Any sensible purpose that required work and self-denial promised to be of more
value to her than the applause of idle people who until now had made use of her talents to
pleasantly while away their time. Spurred on by her most recent experiences, she cast a careful
eye upon her uncle’s household and found that the consumption was out of all proportion to the
wastefulness with which the unsupervised servants prepared the simple fare. Her passion was
now to work, bring reform to abuses, and redirect the affluence into strict boundaries, and from
the eagerness with which she made every effort to put all previous slander to shame, one might
almost have concluded that inwardly she had been more angered by such stupid gossip than was

warranted. However, we shall not presume to conclude from this that she was overly fault-
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finding and sensitive in character. No one knows how much society’s disapproval in a small
town embitters a life, since one encounters those sharp-tongued people on every street and one
cannot, despite one’s best efforts, avoid hearing gossip.

She happily formed a closer acquaintance with several English families who spent the
summer in her hometown. Evelyn, also an only child, became her close friend, and as a result of
their friendship Dorothea acquired a bit of English and was faithful in maintaining the friendship
through regular correspondence, since Evelyn, aside from the young Ibeles, was the sole
acquaintance with whom she could talk about things beyond the ordinary. Stemming from this
time period as well was her acquaintance with Mrs. Busy, although Evelyn and her family had
not encountered Mrs. Busy during this same summer in spite of the fact that both families knew
each other.

Frau von Dewald sometimes hinted at what a pity it was that her brother had given away
such a substantial portion of his fortune for young Ibeles’s scholarship fund. But each time
Dorothea objected to such comments with warmth and liveliness, and her assertion that the
noblest way of disposing of one’s capital was to pave the way for someone with talent,
demonstrated that despite her concentrated preoccupation with her uncle’s household she had not
bid farewell to her old inclinations.

By and by her relationship with Johannes grew into one of fond affection, a change that
did not go unnoticed, since she was much too self-aware. However, she saw no reason to fight
her passion, for she had always quietly believed in a happy outcome. Johannes had admired her
when he himself was still considered a callow youth and she, a blossoming lass, was dancin