National Library - Bibliotheque nationale

CANADIAN THESES . * THESES CANAD/ENNES

‘of Canada = du Canada ¢ ON MICROFICHE ~ SUR MICROFICHE -
| R _
] .
\ b o
o \
kY ‘V
’ . L
NAME OF AUTHOR/NOM DE L'AUTEUR fhé\pov‘;ﬂ\ YY), (\\\ A QO . b4
- T . : KJ ’ .
TITLE OF THESIS/T/TRE DE LA THESE Cu;{‘ cal
o .
S RQMLM 40 qulz/ww 'S lQM\L AAAJ qu
*’ : - Aaa QLWVJ Co *t L‘m _
UNIVERSITY /UN/IVERSITE LA\ANe_»fm c"\"’ A\\M/A—q I - ’
© DEGREE FOR WHICH THESIS WAS PRESENTED/ .- ' ’ ' ’ ’ J
GRADEPOUR LEQUEL CETTE THESE FUT PRESENTEE T’l ARR - v y
YEAR THIS DEGREE CONFERRED/ANNEE D’ o&mvr/Ofv DE CE GRADE J5115

NAME OF SUPERVISOR/NOM DU DIRECTEUR DE YHE'SE

Permission” is hereby granted to the NATIONAL LIBRARY OF

CANADA to microfilm -this thesis and to lend or sell copies

of the film.

The author reserves other publication rights, and neither the

thesis 'nor_ extensive extracts from it may be printed or other-

wise Yeproduced without the author's written permission,

.

. DATED/DA rf’_ﬁ‘__s‘z@}»_lili__ SIGNED/S/GNE

L'autorisation est, par la prése'nte, accordée 3 /a B/BL/OTHF -

QuE NATIONALE DU pCANADA de m/crofrlmer cette thése et )

L]

de préter ou de vendre des exemp/a/res du f//m

L aut-eur Se réserve Jes autres' drojfts - de pub/icaiion- ni la

Pz

thése ni de /ongs extraits de celle-c: ne dowent étre imprimés
: e . ' \. / R Y
ol autremeht reproduits sans ['autorisation écrile de I'auteur.

PERMANENT ADDRESS/RESIDENCE FIXE._ ’&1 Qq Z 2114 sS4, - : | .

NL-91 (3-74} .«



¢

¥

1or

THE UNIVERSITY OF ALBERTA -

A Comparatlve Study of ‘the Crltlcal Reactlon to

Faulkner S WOrk in France and Amerlca to 1950

)
L4

e |
» Debofah M.~Qﬁig§ (::::) .

A THESIS. . . R
SUBMITTED TO THE FACULTY GF GRADUATE STUDIES AND RESEARCH
. IN PARTIAL FULFILMENT OF THE REQUIREMENTS FOR THE DEGREE

OF M.A.

Department of Comparative Literature’

. EDMONTON, Alberta

© FALL, 1975 -



® ey

\.«\A t ’ \
N\
\ : | E
" THE UNIVERSITY OF ALBERTA
FACULTY OF GRADUATE STUDIES AND RESEARCH'
- ' . ’ 0 ¢ ‘J -

i\

The undefsigﬁed cérfify»that‘théy‘havé feéd, and .- .
rgéommend.tduthé Féculty.of'Graduaté Stﬁdies.aﬁd.Réséaréh, fof -
-écceptaﬁce,'a thééis énﬂitled fA‘Cgmbaratiye Study of the
»Criticai_Réaction‘to Fauikner's_Wgrkiin'Frénée and>America £§ ,
1950? submitted byuDébéréh M. Quigg in partial fiulfilment of

A the requiyeménts.for the degﬁee of Masferiof.Arté. | |

v

Supervisor ,




/A . ) K N\
/ ) / . " ) ~- . J
N | ABSTRACT - . o
This papé# is an exploration into the‘diVergeni_critical reactions
(1926-1950) of the French and the Americans to Faulkner's work., The

American critics‘généraliy seem to have found Faulkner's form marred by

carelesénéssg-difficulty.and‘obseur;ty,fthough a smaller group perceived

an évocatiyeneSS'in'Faulkner’s form. :The'Frenqh ériticé’tehded,to be

very enthusiaétic gboutAFaﬁlkner‘s‘éxperimeﬁts with point 6f'#iew,

‘1nter10r moﬁologue and dlstortlon of chronology vTheir enthusiasm was due,
Py

in part», to the need for new dlrectlons they felt their llterary

'tradition’had to take after\ghe ex;;uspion ofvthg roman d analyse.

initially, American_criiicai reéction»to the morality behind
Faulkpér.sfvork vas éne_of‘outrage; not'until'thg late l9h0's-§as:it
recégnizéd thét Faulkier aid havé qertain‘etgicai,éoncernsﬁwifhin his
#orkf“fhe'Fren¢h criticé weré‘héverltroubledvby Fauikﬁer's morality:‘
some ﬁoﬁnd the Yiolgnce aﬁd.hétred‘a:symptOm‘of realismg buf ogheré
'perceiveé it as théﬁbﬁtgrowﬁh'bf'Fadlkngr'svphfitaniém}
An important tufﬁing point in*the-Americah écceptance of Faulkner's. 

':‘work was a reappralsal of the\rﬁle of the South 1n his’ novels. By the -
. late l9h0's 1t was reallzed that Faulkner was, in part wrltlng a
.hlgtory.or legend of the.Spgth. Th;s,;egend centered arqund a strgggie;
zbetwéen_thé ﬁraditipnalsrmoral,foiges‘and ihe fisiﬁg; amdrél’forées.,"
This realizationbl%d ﬁé the récqgnitiSﬁ of philgéophiéal.dhd.ethicéiv
jéspecﬁs df %aﬁlkner's wofkiwhiéh faCiiitéted ﬁis.AC¢e§Eandé~among<

American crities.

iv




By_"l950,- Qith the No;r)el Pr_i'z_e', Faul}"mer's work was 'lar‘ggly Aaccaptéd ‘
 a“d éppreciated in both‘éountriés,,but‘thé Ameﬁicéns had hég.to errCQ%e
labgreat'many prejﬁdiqéé beforeAfhéy;found ényAValue~in his wofk;.'Eveﬁ"
éftef twenty;fivé;yeafs,.éhé‘bééisvfor gcéeptance'waé differéﬁé'in

France and 'in America.
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INTRODUCTION
_This_paper is}a comparative study of ?aulkner‘s ériﬁical recep;ionf

in France and,America up-to lQSO. The fOCUu of thls study 1s the o ,:_ oy

\ ’

cr1t1c1sm 1tself, not Faulkner s work . For the most part, we“wlll
let the criticism soeak for itself without judging éach‘quotation for -
_ its."correctneSS Ve w1ll study’the cr1t1c15m of France and Amerlca_

1ndependently and comparatlvely = It should be kept 1n mlnd that Qur f

:study w1ll concentrate on the crltlcal receptlon rather than the popular

reactlon. Though the popular reactlon may'well have been very similar

. e

to the crltlcal reactlon, it shOuld not be assumed/that such vas the
-case. It 1s our hope that fhls study wlll reveal l) cerpaln aspect'
of Faulkner's uork,.Q) tne.early'stages of Faulkner critlclsn in"Woz-
different‘counpries, and.3)'some‘pfbthe:reasons for ﬁhé'diyerglnp'

'French and American'reaction. _ o
. P : . B °

It has been hecessar to llmlt thls dise 31on to a Spe01f1c tlme,
v “‘é

‘o

L : S
perlod of a}proy1mate&y twenty—flve years, from abogp 1926 to 1950 , .

There were a number of reasons for thls llmltatlon/and the ch01ce of 4 .
. 7 - S '
this parnlcular perlod; The amount of Criticism made narrowing the

\ N 5

fleld essentlal 1950 was chosen as the cut off because after Faulkner
~rece1ved the- Nobel Prl"e, 1n ‘that year, He was no 10nger as controver31al
. in America and, in fact had'be e qulte respectable. In~add1t10n, \

'prlor to thls date there was relatlvely llttle awareness among the

' °Amer1can crlthS about French crltlclsm, nor were the French wlth some .

~exceptlons,,ver’ well 1nformed.about thefAmerican“critical'reCeption.
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P

.:completely 1nvest1gated, at least clearly 1ndlcated

-iuWork and the role of the South in his work. It may be objected that

Vs

This period is ofhparticuiar.interest because it is the-formative_,

\

period in Faulkner criticism. "Faulkner was &till controversial; no

s

conseneus hadfbeen.regched.v‘Thongh.manyﬂef the ideas and opinions

suggestedfin this-period,have subsequently been°abandoned “end seem.

+

rudlmentary, ‘this perlod deflnltely sowed the seeds of contemporary

‘Feulkner crltlclsm.v As Colndreau says,‘ So at the tlme of the%Second

\-‘ ' ) \ : -
WOrld War, the maln aspects of Faulkner s genlus had been, 1f not
2 &nnmemxls

speaklng‘here ovarench_crltlclsm, but the same;would-seem to be;true-

- for Ameriran criticism.

The-amount of criticism and problems.o organization have necessi- .

_ tated certain other limitations, We will dfiscuss only certain central

areas ofFaulknegcriticism.~Part I will‘ eal with probl S Of‘form, v

both style and ndrrative technlque ‘Part i'wiil turn to questions

o

'-of Faulhner 5 content, spec1f1ca1ky the q estlon of the morallty of hls"

e

1t 1s not the prOper functlon of the erific to 81t 1n Jngement on, the

'morallty of a man's work that 1t shou:' rather be Judged on. 1ts aesthetlc

n

A qualities However, we are deallng w; h the egastlng Crlt1C18m and the

1mportance of thls cr1t1c1sm cannot e underestlmated. These two sece

. tlons are actually quitetinclusivea £ the 1mportant elements of Faulkner‘ -

'.cr1t1c1sm but a great deal has b en excluded.nonetheless . We w111 -

A flnal part u;ll\attemp to provide fsome p0351ble explanatlons

.“\

Vpartlculerly av01d.questlone oflnterpreth}gm in 1nd1v1dua1 novels.'f-

for the.dlfferences in the ench and Amerlcan’reactlon. Many sugges-’ _

3

‘tlons w1ll be entertalned but no flrg conclu51ons-w111 be drawn, as




.

i

the scope of this paper. to reach flnal de01510ns 'But in'many ways'

thls is the heart of the matter Rather tﬂan a study of Faulkner (though

- L]
1

much. about Faulkner is contalned hera) thls is a study of the dlfferences

‘ between'the natlonal reactmons - The 1mpllcatlon everywhere 1s, "Why7"

Even though no concluS1ons are reached we w1ll ralse some- questlons

.about the basls for reactlon and the 1mportance of cultural dlfferences

Because.of the-way in whlch thls.paoer is organized, 1. e; by

MsubJects, very ‘little attentlon will be pald to chronologlcal changes o

in opinion. Studles on Faulkner in French and Ameg&;an Faulkner .

but in this comparative study it_has proven more desirable to focus the

ﬂ*aiscussion on subjects rather than periods;" Only the most radical

. s . AN
changes will be noted.

Unfortunately, 1t has not been w1th1n the scope of thls paptr to -

study the translatlons of Faulkner nor to determlne how these transla—.

_work ln France Such a st dy would have been partlcularly helpful for

the flrst part of thls the 15, for undoubtedly the translatlons d1d i

l'

'alter the French crltlcs erceptlon of Faulkner s style and technlque

' 5
in matters of syntax ‘&1alogue, etc. We have relled to some extent

«_on Woodworth‘s ana1y51s,3 but his coverage of the questlon is. not

oy
complete. R \ e
| B e,

-The bt bllography has been maie as broad as was fea51bly p0581ble,

but 1t is by no means deflnltlve. We have trled to cover the famous

‘A . . (\‘ .
R4

%

¥
. have not llmlted the blbllography only to the major crltlcal ‘works

; on Faulkner, for that;would not-have given.a broad.enough cross~sectioni

t

criticism have been Orsanlzed by;c‘hronology. to emphasize the trans‘itions",' ’

,tlons 1nto Fnench may have affected the crltlcal receptlon of Faulkner s

-

cr1t1CS rand” the unknown the valuable cr1t1c1sm and the forgotten.'_we '

y



¢ : : . x > :
for an accurate study. . Reviews, articWes and book-length studies have
been’included, though the reviews were chosen ¥ma ‘somewift random
selection and are not by any means gomplete. Q



PART I: Form

e

T

CHAPTER ONE:  STYLE

Y

~ One of the problems,whlch w1ll plague thls entlre study, and whlch
.

©1s espec1ally acute for our dlscuSSlon of style, 1s the superflclallty

lof much cr1t1c1sm._ For every Derceptlve, analytlcal 1n51ght there are

a. multltude of comments made in pa551ng, whlch offer the crltlc s

opinio:., but whlch throw Very llttle llght on the subject
. - t »

RS

S

V1rt1 ly every Amerlcan Crlth had somethlng to say about Faulkner's

4.

vstyle.' Style and technlque vere 1mmed1ately and v1olently controver31al

ianauantl cr1t1c1sm both were unusual, dlfflcult, and the crltlc had
to be able to cope w1th style and technlque before heﬁcould begln to

deal wwfh subject matter, Many were not able to cope But whether

the caa e apprec1ated Faulkner s style or not the comments are

frena ex*“*mely superflclal. The adjectives_used to describe‘bis: o
B 3

5 em 1nnumerable, but ”obscure," "dlfflcult " "baroque, and :

the others commonly uSed descrlbe the effect of the style, yet fall to

/ze ‘the subject crltlcally

e

Thus 1t is, that when our dlscu351on of style is brokeh 1nto

varlous levels (dlctlon grammar, sentences, etc ), 1t appears that there

?

-~

is very nearly a pau01ty of cr1t1c1sm on the subject whereas 1t was an .

e

R i

extremely popular startlng point for Faulkner cr1t1c1sm.

+

DICTTON

%) ‘Word Choice T -, e
. ) . ] " . . H ..

..

f
. . : L . . i . N . . '«’.,‘
. - v . o
& o : - ' N K e B
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Americeq critics;eriticlzed Faulknerqfor his'qse of unusualfwofas,
éar£icularly Wogﬁéiﬁhich'they fel? %ere archeieidr pomﬁeus; A re§iewer; o
: ;g the‘Sepufday Review'feﬂerred ﬁo,thie as Feulknerls‘"flﬁevwritieg". ' >
:end heifbund‘it‘aeburgen.l‘;Alfred Kezin; se@ewhat‘mdre colOrlely,

¢

termed'Faulk%er‘s rhetoric a "profligate conf‘dsion,”2 and.he, teo,

objectedf Even Melcolm Cowley, vho appree}at@d othg? of Faﬁlkner's -
. N ° ) % e

-

-‘oualltles, found the adjectlves hard to take: _
. * /
: All of them [hls books] are full of OVerblown words like
1mnonderable’" Mimmortal," "immutable," and "immemoriall
that he would‘have used with more dlscretion, or not at
all, if the had followed.Hemingway‘s‘example...3

W

. Cowley spec1f1es how he feels Faulkner s use of language falls
ki .
. Faulkner is always trylng to helghten the experlence by Q)
. /’“\
“his use of language, by rhythms, by imagery, and some-. (5f\
times by hifalutin words that dlstract our attentlon'. g\),/)
from the actlon :

But Faulkner did have some:defenders." Campbell ‘takes issue w1th

Kaz1n and asserts that . Faulkné; $ use of language is justlgled by 1ts

-t

effect:

.he often enrlches not only the texture but also the o
otructure of his story by elevatlng hlS language to ‘
we“render a 51tuat10n already charged w1th emotlonal
¥ intensity. 5 Co S -

‘4 M - . - : ) : » -’ v '.. - 2 .
-The French;cr;tlcs did not ever comment-on his choice of words .

’ A o Lot A

“extensively, but there_arelsome remarks. lCéstre simply notes, &
'...Iorsque 1l'auteur parle en-sonfnom,-sonAanglaiév[est] constellé
. : . . .//. '"6 . '.f" e ' A, ’
de mots rares ou créés... . =Duesberg is less impartial:

" L'extréme verbosité de Faulkner;'sa pomposité, f Lemphase
et, brochant sur.le tout, son culte de l'effet grdgntique .

provoquent , chez le lécteur moyen, la géne, 31no},f ennul.
ﬂb)_Rép‘e’titxon S o - %
\ ‘ : . . . . ’

Faulkner Feceived some harsh criticism for hisufepegted'ﬁse of
~certain words, Conrad Aiken, in one of the first serious studies

®



of Faulkner's form, had to admit that:

.it is easy enough to make fun of Mr. Faulkner's obses-
%10n5 for particular words, or his indifferencé and
'v1olence to them, or the parrotlike mechanical mytacism
(for it is yeélly like a stammer) with which he will go
on endlessly repeating such favorites as ''myriad,
seurceless, ‘impalpable, outrageous, risible, profound':.

~

'Jqudham Lewis Telt that these repetitions.ﬁere symptomatic of the general

qdality ¢f Faulkner's work, that is, that it "reveals the character of

'},9-;

this slipshod and redundant aftistie machine.

“ Coa .

Warren Beck was one of the rare defenders,_and like Campbell, he

justifies Faulkner's use of words by its effect.: Beck}indicapeé that .
" Faulkner's repetition is a "by-product of his, thematic composition," and
_that the terms he uses over and.ovef "seem to intend adumbration of -

the tale's whole,signifieance and tone." Beck also notes that the

\

repetitions afe‘mdre controlled in Faulkner's later work, such as

Absalon, Absalom! '
c) Word Series -- "oy

¢ P : v

Faulkner's use of word series, @artieularly the use of»ﬁdltiple .

'_adjectiVes, also brought fire from’critics. 'Many critics_coﬁ%ﬂained

EY

that Faulkner used SO many adJEthves becauSe he dld not have the ablllty
to descrlbe anythlng forcefully and succ1nct1y Alfred Kazin is
Apart;cularly harsh w1th-Faulkner:

'For what one sees always in Faulkner 'S mountalnous rhetor-
ic, with its fantastic pseudo-classical epithets and 1n—'

. vertebrate grandeur, its merely verbal intensity andv_
‘inherent motor violence, is the effort of a writer to
impose himself upon that which he cannot create simply
and eyocating®y. It is the artidulation of confusion
rather than an evasion of it.... -Faulkner's style is a
discursive fog 11 ' '

Agalnst these charges of verb051ty and prollxlty, Beck replies that,

"

“j,as w1th the repetltlon of certaxn words, Faulkner sﬁﬁ!rd‘§er1es are¥pot

.

-
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}

kd

.
Sy 5

usually redundant and the cumulative impact is often evocative beyond

the words u_sed.12 - -

Here again, the French are generally silent, but,ClaudeeEdmonde‘
Magny, in & rare anaiysis of style,‘notes'that<one of Faulkner's stylistic
peculiarities is, )\‘ W1 usage 1mmodere des ‘épithétes quallflantes, gene»

ralement au nombre, de quaére ou Clnq, qu1 rend si dlfflclle, parf01s

wl3]

\)

jusqu a 1'1mpoSsibilité)-la-tache du'traducteurq..

T N

3

'd) "Words in Unusual Senses , .
; N Ll Coe ¢
Again this is_of'primarily American concern,. but there is virtually

no agreementf.Cushing statee that v...exceptifor an occasional = ...

§§mpressi0nistic choice oftadjective ahd adverbs"lh'Faulknerls wordsk

/etain'their,conventional meaning. McCole feela'that Faulkner‘uses‘

”certain vividfand original word combinations, ”15 Wthh is an 1mpress1ve
. , . T e . A .
tllbute comlng from a Crltlc who liked v1r¢ually nothlng about Faulkner s

- : - -‘.

work. Joseph Warren Beach contends hat Faulkner uses pompous and exotic

adjectlves in unusual senses. They are Qb tw1sted by -this usage that

. . AR S
the meaning is no longer clear. Beach c1tes such examples as "an.
1neradlcable evenlng;” and>''an 1rrevocable face e Other critics have

~ been’ harsher and accused Faulkner of using words 1n such extreme senses,

17

' that he could not haVe understood what they meant .

&) yrlcal or Poetlc Diction .
Q

’ CrlthS seem. to feel that one of the most strlklng qualltles of

I

Faulkner's dlctlon is 1ts 'lyrlcal or poetlc quallty. As Warren Beck

A says "What 1is most 1nd1v1dual in hls style is its per51stent 1yr1cal

embroldery and colorlng, in extended Aassagés, of the narratlve theme."18

.
\,,,f

Here agaln most North American cr1t1c1sm is agalnst Fa.ulkner.»~

"Malcolm Cowley feels that therlmagery dlstracts-from_the action,%9 and



~

. '/

Wyndham Lewis indicatesthat,'”Nou it was still, quiet, the fecund earthbd

now coolly suspirantk is as I see it»irretrievably second-rgte, built

‘;20

Out of wordy poetlc paddlng The most common Criticism is that

Faulkner is not suff1c1ently controlled in his use of poetlcal or figu-. ¥ -

ratlve language_and that hlS metaphors and slmlles ere too strained.

.

Beach is one who finds: Faulkner's diction too extreme and he cites

several examples to support his contention such as "...fills night's

‘ globed negatlon w1th jonqull thunder ”21 Pelham Edgar feels that, "There

is a too perpetual stra;nlng'for similitudes, since everything is not-
. . . o e . P . :
of necessity like some_thmgve"lse.""2 Tn strikingly similar terms,

A-Harry M. Campbell'criticizesxFéulknerfs-diction:

...much of Faulkner's poetic dicti:w ~as an internal -
weakness in the handling of metaphor. Consider -the

- following characteristic example: . "It is as though
upon a face carved by a savage carlcaturlst & mons-
trous ~burlesque of all bereavement flowed. R |

~+.. Object to the straining for effect 1nd1catedb

" in the adjectives savage and monstrous*and other
similar words - for example terrific in "rigid
terrlflc hiatus" - found all too frequently in
F@ulkner s writing. Eved if we ‘grant the valldlty

- of the stralnlng, such words are objectlonable because .
from a’ more technical stand—pd{nt they make no ° .
metaphorlcal effort at all but merely attempt to

' secure the effect by namlng 1t 23

Warren Beck 1s agaln practlcally Faulkner S only Amerlcan defender.

"He flnds Faulkner s 1magery prec1se, s“hc1nct and effectlve and on h1s
N

L
side he c1tes, The alr, 1nbreathed is llke sprxhg water. w2

On this subject there is sllghtly more French comment Duesberg'.

.15 somewhat equlvocal in .his assessment but in. total it appears that

he . flnds Faulkner s lyrlcel passages off-set some of the author s other'
"ueaknesses. He says, "La magnlflcence du style, le luxe des 1mages et
.des‘métanhores ne constituent ... que d'assez pletres compensatlonsiau '
| N 425

, piétinement épisodiqueede 1'action. In another,artlcle, he_speaks
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v L 4
. of ".ﬂ,le lyrisme de la forme parfois dénathrévenhrhétorique et en

126

_ Ver'biage‘. .. And later:

Le Jeu savant des assonances et des allitérations,'trés
apparent. dans-les ' zones lyrlques,' imprime & ce passa-
ge une musique sauvage.' La prose de Faulkner, comme

‘celle de lebaud, est dotée d'une tres forte cadence 27
Claude—Edmonde Magny clearly admlres Faulkner's use of- lénguage for ‘its
'evocatlve effect

...a cause de cet empatement du 1angage par la surabon—
dance des adjectifs nous finissons par voir beaucoup moins’
‘distinctement les choses -que 1! auteur ‘pense pourtant nous

_ décrire, mais’ par contre nous les sentons mleux..,.. On.
comprend que, pour un certain type d‘éerivain, ‘les.épi—’
thétes soient un.moyen de camper devant le lecteur les cho-
.ses de fagon magique, de les. suggerer beaucoup plus que de

~ les décrire vraiment, bref de les forcer & comparaltre, ce"
qui est 1e sens strict. du mot evoguer 28 . -

1) Evocatheness o SN ) AR
.\) . é . '

Magny is not the’ only crltlc, so far ‘to. suggest that ‘the erltlcal

point,about Faulkner s dlctlon is 1ts evocative tone. Though not nearly
so.artlculate, Beck and occa51onally Camobell seem to appre01ate thls
i

'quallty also ..It seems.that repetltlon multiple adjectlves, and
:flguratlve lahguage,.used to suggest rather than name or descrlbe, are. '
all part of .an effort tO’evoke. Not only does thls work at the level of:
,Faulkner S dlctlon, 1£ is true of hlS sentences,.hls structure and hlS .
>narrat1ve“techn1que; as will be shown later, -In fact, this would seem
to be an‘underlying_phiiosoohy'behind.Faalkher{sfwork:.tha£_i53 #oros
. e'not capable'oficomhunicaping; hence-it ieuneeeséary tquﬁégééi father
’fhan to deseribe._i | |

Maurlce C01ndreau one of Faulkner s translators, remarked on thla :'
: 1h the flrst artlcle to appear in France on Faulkner, 1n 1931 29‘-h
C01ndfeau belleves that Addle Bundren s oplnlon,v"that words are no S

AY . i

good that words don't ever flt even what they are trylng to say at"3

~ s \

\
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is also_Faulknef's opinion.3l Thus.Faulkner’relies on images and‘
. . , . ’ i : . . .
symbols. C01ndreau S artlcle was qulte 1nfluent1al and ‘this subject

became @ common topic for comment in France Even in Amerlca thls

‘ouallty of Faulkner S work was recogn1 ed. In 5936 Bernard DeVoto,
who'was~nevgr completely sympathetic to Faulkner, wrote:
The simple truth is that Mr. Faulkner:is<a mystic. -He
is trying to communicate to us an immediate experience
of the ineffable. He cannot tell us because he does not
know - because what’ he percelved cannot. be known% cannot
TN, therefore be told, can never be put into words but can
RN only be suggested in symbols, whose content and import
y must forever be in part mlssed and 1n greater part. 1
mlsunderstood 32 o

'The evocative quality of Faulkner's diction seems to have been

o .
. 7

’recognized by.a,ﬁew'on'both gides of‘thefAtlantlc. :Most American'critics
did mot acce.pt.it, because the vast majority' of‘ them'did not find -

hFaulknef's'diction to be Successful; In fact; néafiy all of.then complain
that Faulkner ] language 1nterferes w1th hlS ablllty to successfully
convey hlS storles

TheQFrench have 4 more serlous hanﬁlcap the problem of translatlon;
The absence of French comment about Faulkner s style is qulte'strlklng,
and at least in partt it seems that this must be attrlbuted to subtle 'j

: changes made in the.text when translated from Engllsh to French,

Stanley Woodworth feels that Faulkner 8 personal style and hls

'-jreglonallsm are the most dlfflcult qualltles to translate 33 It seems
vqulte llkely that unusual words and words in unusual senses‘would
'largely be‘lost 1n‘translatlon.. Magny has 1ndlcated the d1ff1¢ulty
in translatlng Faulkner $ multlple adjectlves. After’hls-study of thea

: French\translatlons of.Faulkner, Woodworth says'thataFaulknef'% parti4 D

o . , = 3hu5;

'cularly strong vocabulary becomes prosalc and weak 1q the translatlons.

1

It(}s clear that most of the cr1t1cs who have had anythlng,to say about

‘



%

Faulkner in Engllsh, it must be assumed that most revlewers, wrlters

| were notisympathetic‘td Faulkner's use of lanéuage and he was widely -

 some to haste and carelessness, and some to complacent scorn.u

"‘ 1n whlch he had been marrled and had worn flfty~two tlmes each year Since."36 :

the French translatlons

12

‘Faulkner's Style, such as Cestre,'Duesberg and Magny, have read Faulkner

1n Engllsh, and’ though many other erities. undoubtedly had access to

and .even academlc scholars are readlng Faulkner in. French I .

Thus ; 1n.summary,.the American crltics,;with.Very'few exceptions,

S 9 _ ‘ ; x L
criticiiedlfor verbOSity;\strained language, and confusion. Warren
Beck is the only crltlc to glve an eXten51ve, sympathetlc analy51s‘

of Faulkner ] style.- The French cr1t1c1sm is notlceable largely by 1ts

absernce, though Magny and a few others did comment more or less in’ T '\

: passing; Even though the quantlty is in no. way comparable the French

cr1t1c1sm of Faulkner S language is less harsh than the Amerlcan

GRAMMAR

N

All of the comments on Faulkner s grammatlcal usage ar'e. Amerlcan

'and negatlve Grammar was never as popular a toplc as dlctlon, but :

the. CrlthS who commented on Faulkner s grammar all seem to be 1rr1tated

by ‘his errors Some attrlbute thls unorthodox grammar to 1gnorance,
35
"

Joseph Warren Beach feels that Faulkner s errors are’ s1mply a matter of

: negllgence, ‘but he flnds that these grammatlcal errors uxtapose strangely
%

Vlth %aulkner s dlspiay of erudltlon.‘ As an example Beach c1tes, '"lu

"He would merely appear at breakfast rn a decent and heavy black coat

Lo

Here agaln, 1t would seem that the absence of French crltlclsm can

be attrlbuted £o. the correctlon of these grammatlcal 1rregular1t1es in. .
: . e e

-

SENTENCES

LN .




! : .
Faulkner's sentence.  structure was a very controver51al subject

in tﬁegearly~critieism. Here agaln the Amerlcan crlt;cs are ‘more

o

‘ vocal_and \more critical than,the French. There are ba51cally two aspects

to Faulkner s sentences. a complex and 1nvolved syntax, and sentences

-

of great length 'Both are'closély related and?the_American criticsfrarely ’
' Separate_the two SO we w1ll deal with them together here.

A notlceably common refrain is that Faulkner' s sentences "strangle"

I

'vthemselves. ‘Stephen Vincent Benét ‘says’ that in The, Hamlet "There aréfdl

'fewer of the long w1nd1ng sentences that strangle themselves to death

,\v 37

¢

in thelr own subordlnate clauses And Farle Blrney wrote,‘"Octopus

-sentences emerge in flne undulatlng terror and then proceed to. strangle

fthemselves -in their own streamlng tentacles ;.”36 Malcolm Cowley 1s as

crltlcal of Faulkner S sentences as he was of hls dlctlon

The reader is swept along by it [Faulkner s style] but
" sometimes he’ gets entangled in it too,; as if a rlver in
flood had debouched into a marsh vhere he flounders
_among pronouns without visible antecedents and verbs
with their subjects on the preceding page. The sentences»“
"V‘are 1nord1nately long 39 ‘ L : ’

.Faulkner s use. of parenthe51s ecomes under frequent attack. For -

>

example DeVoto says

_ They [his sentences] have the steady purpose of expres— .
-sing the inexpressible that accounts for so much of Mr.
Faulkmer, but they show a 'style in process of dl@lnte-',

. gration. When a narrative sentence: has to have 4ds. many -
as three parentheses 1dent1fy1ng the reference of pronouns,’
it smgnlfles mere bad writing and can be justified by no
psycholog cal or ‘esthetic. pr1n01ple whatever.ho R

L

C McCole is cr1t1cal as usual '"[In Absalom) Absalom!] long llnes

*of purely parenthetlcal expre331on - in one 1nstance almost a page of

- them' = obtrude themselves between subjebt tnd verbs..."hl

Fadlman pers1stant acker of Faulkner s work, is oritiealaof'the"

"r’



entire spectrum

To penetrate .Mr. Faulkner' s sefitences is like hacking
your way. through a jungle
behind you, and”in no time at all you find yourself
-entangled in a luxuriant mass of. modifiers), qualifica-
"“tions, relative clauses, parenthetlcal phrases, inter-
Jected matter,‘recapltulatlons, and other indications

of a Great
tlons pale.
of par51ng

°

\\f Redman,*too,"is

OoNL T o T
can he’ find any

1k
of Feulknerfs syntax:
The. path closes up at once:
Style. All of Mr. Faulkner! s shuddery 1nven¥

in horrendousness before the mere notion
him.b2 Voo _ . C S

cr1t1cal of all’aspects.of Faulkner's sentences,_nor

justification‘for such a style*

P

- My, Faulkner has a weakness for novelty for 1ts own sake...
.~ Too often he dlsplays a perverse 1iking for syntactical
'p'”complex1ty, for a needless, unorganized, and unrewarding

aeomplexity. .

. The dlsjointed clduses and outrageous

lparenthesls, the 'suspended and fractured meanings, are

‘an affront to both eye and ear.
anly when complex ideas requlre expression,
- an author's refusal to organize his thought
’It 1s a deliberate act, not a careless one,
‘is done for effect, but the. effect does not .

is excusable
-and even then

is inexcusable...gy ;
of course, it - = v}
come off and the

Complex1ty

P

mess remains.%#3. e I .

AN e
‘Conrad Aiken contende that,

Judged on thejr effect, Faulknér's

sentences. are occasionally unsuCCessfulz

—1t is dlstractlng to have to go back. and sort out.
'the meaning, track down the structure from clause to

‘clause, then only to find that after all it -doesn't much -
matter, and that the obscurlty was perhaps.neither subtle
nor 1mportant

distracted.

‘And to the extent that ohe is’ annoyed and
.+ Mr. Faulkner has defeated his own’ ends.

* One has had of course, to. emerge from the: stream and . to

step away from ity

in order properly to see, 1t and-as

Mr. Faulkner works prec1sely by & process of immersion, -
“of hypnotizing his reader into. remalnlng;lmmersed 4in his
“stream, "this occaslonal blunder produces 1rr1tat10n and

fa1lure

3

© In spite'of‘SOmekreservations, Aiken,defends Faulkner “for @e finds;

justlflcatlon for thlS.

P

overelaborate sentence structure. Out of context:f

"‘they may be 'ﬂonstrous, but they functlon w1th1n the book 1tse1f very

effectlvely "hS

Warren Beck also lndlcates that cr1t1c1sm of Faulkner 'S

S sentences has largely centered on. taklng one sentence out of context

K,



RS - saturated solutlon which 1s,perhaps the nearest that

',\,-T. .‘f“. C s i

. - . . ) ) . N . oL h
~and abu51ng Faulkner for 1t,/€;:le\1gnor1ng the cumulatlve effect.v6
2 o, : s

Beck flnds that Faulkner is. guilty of carelessness in hlg sentence o

constructlon but he nonethgless defends Faulkner

In hlé most characterlstlc wrltlng Faulkner is trylng tov
rcnder the transcendent 1ife of the mind, the crowded
=compos1te of assoc1at1ve and; analyt1Cal consczousnéSs

‘4 which. expands the vibrant momeht into-the reaches ofiall .
Y time, s;multanﬂouslv observ1np, ‘remembering,’ 1ﬁ%er retwng,' ;
_Q- \sand modlfylng ‘the object of its awareness,. To this end_» _ -ﬁlr’i{‘f
‘ the ‘sentence as g:rhetorical unit (howewér sustaihed) iy ' .
.made to hold diverse yet related“élements in a sogy of . . W

language as ‘an instrument of* £iction can come to the A‘- B
1nstantaneous complexltles of". éonSClousness 1ts@1f Tt

. ce® . ‘ T

Whan also feels that Faulkner S, subJect’mataer nequlres sentences of «_

¥ ,‘ (b ) .v Sere
e

‘ such complexlty Normal sentences llke normal dlctlon are not suff1c1ent

%

to eXpress what Faulkner is" trylng to tell us ol o ;'?ﬁ
'l' i LA . -
¢ S
‘ Thls same’ compu181on to express and th1s same. knowledge that ‘@‘
Lo complete expre551on will ‘never. be attalned through ngrmal ‘ >
language channels, accounta» br the Faulknen,senﬁencencrystals ?
that grow by an 1nner dlsc1pline L8’ T —rdf;~:_'; *,w»
- . ., “ N ,":\4'A"A~r"/_ N r\"b. ‘... v B )
Joseph Warren Beach too,flndp Faulkner s lOng sentences Justlgjed S

. .
»o..‘ t,

because they accompllsh 'a sense of the“crowdmng fury of experlence, S
\ XY A . ) e, ) S A .
R - Eed h9 R - ) ) L
"

: ;ts overwhelmln§¥volume8and complexaty D S
e S SRl - S
: Taklng are reshlng paradoxical approach Cushlng defends Faulkner

o

by denylng that Faulkner experlments w1th syntax at all and contendlng '

that he uxys 31mple sentence structure.sqb

The complex1ty and length of Taulkner 8 sentences~‘9 occa51onally

' remarked upon 1n French cr1t1c1sm but agaln theSe comments are usually
made in pas51ng Magny speaks of ....la longeur des phrasesfet-des .

incidents qui pagse toute‘mesureﬁ(comparés a-Faulkner”,ProuSt et

R SO w0 SN l
_, Charles du Bos sont des auteurs ald souffle bref)..."

- .Soulac remarks on."...cette confusion et ... cette verbosit& volontaires,

'qui nai'ssent si souvent ‘de 1'inspiration luxuriante de Faulkner;.;ﬁsaA.

“And Anne-Marie -



‘A | : . -,
Cestre recognizes;xhathaulkner.uses'"modes syntactiques personnels et,

surprenants "53
Here again; therecis'much less French crétlcism~than Americang

: Some French‘crltlcs'do recoéni;e the>conplexity and'length‘of faulkner{s

leentences, hut'theSe critics have all prohablyvread Faulkner in.English.

" For the reader,of Faulkner in'translation,'Woot%brtﬂ“fndicates_that;

l?though,the length of the'sentences_are generally’retained'in_French;
the syntax is usuallye”corrected" to be logical and clear oh ‘N b
Anot her strlklng quallty about the French commentaryals the lack

‘ ».
of value judgement.\ Soulac 1mp11es that the length of Faulkner s’
Ia .
’sentences is necessltated by what he has tovsay, but'most crltlcs only

commention the length infpaSSing.

The Amerlcans, on the other hand, seem 1ncapable of remarklng

- B o

. on anythlng w1thdut expre551ng an oplnlon MOSt are not happy wlth
Faulkner S. sentences, as w1th the dlctlon the sentences seem to be so *

ornate that they ahmostprevent the reader from readlng the novel.' But

there are: some defenders Conrad Alken contends that /except for occa31onal

.

: : ‘ g
%Lunders Faulkner S«sentences succeed in hypnotlzlng the reader and

“\

carrylng h1m alonp'\ Others suggest that such complex sentences reflect

dFauI er S v1ew of the world~ Whan and Beck 1nd1cate that 1t is the

-

llntayglble quallty of Faulkner s subject whlch requlres such elaborate,'

h s - . : by
‘layered sentences And Beach flnds that they reflect the complex s

icrowdlng of experlence. U ’1 ‘-

INDIVIDUAL‘IZED' AND COLLO'QUIAL SPEECH T
There is one- area of Faulkner s style whlch met w1th almost unlversal

' .
approval for a change and. that was Faulkner S use, of colloqulal speech

@

it

o and the dlfferentlatlon of characters through thelr speech 1n dlalOgue .



B %17
or'monologueﬁ{féeck'contends-that Faulkner's use of colquuialrdialogue
and narration "is unsurpassed in contemporary Amerlcan flctlon " He
?also notes that dlalogue is 1nd1v1dualléed 1n such books .as anctuarx

N

) and thaﬁ%often the rough colloquial. speech is sharply juxtaposed w1th
55

“the Serlousness of the subject matter Oscar Carglll'was,particularly:

1mpressed»w;th the handling of colloquial ﬁ%rrafive in Jason'"e section

'of The Sound and the Fury.ss Sterllng Brown in The Negro 1n Amerlcan

Flctlon states that Faulkner records Negro speech with complete -

accuracy. "57 Henry Campbell 1s partlcularly flatterlng ‘he feels

Fthat Faulkner has the. ablllty, 'like a metaphy51cal poet to juxtapose
poetlc eloquence and- the realzstlclndlom of homely speech "5

» s Woodvorth lnd;cated, thls reglonal quality is.virtually impOssdble
po‘translate andwin facn‘no aptenpt>was nade.to convey assouthern‘
- Amegican quallty»in»the.speech>of‘Faulkner's-characters‘when his novels
were #ranslated,. Insnead rural,“French'dialecps were used.-\Thus,fone ' ~::
:gannot.expect very.much French’conmentary Cestre, however; notes. that
‘Le pat01s, dont se servent.les personnages, a une.saveur apre .; and
he remarks that hlS contrasts w1th the author S use of archalc words.s? .

Agaln we have relatlrely little French comment but surprlslngly -

: favorable Amé%lcan crltlclsm Vot only do the crltlcs llke\Faulkner 8 e

o

use of" dlalect and colloqulal speech they seem to appre01ate the way -

@

thls speech is juxtaposed to Faulkner s lyrlcal passages and the serlous
o . SR

'-content of hls novels.'ld Co o r |

Nl

CUMULA‘I’IVE IMPRESSION

There are really very few serlous Studlés of Faulkner s style

.datlng from thls early perlod and even the number of brlef cr1t1cal .?\

appralsals of the varlous aspects of - hls style ig Sllght Yet very i
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‘haste. - Oscar Carglll c1tes thlS quotatlon and concludes

. B C 18

few American critics who wrote on Faulkner did not have something to.

say'about his StVle..'Most'Of these comments‘are SuperfiCial and sweeping:

they do not spec1fy what they are referring to when they speak of style,

but they are always eage to offer an.oplnlon. 'Most critics are;really

-only concerned w1th the & ulativerimpression whicthaulkner's'style

i

 makes on them. - Virtually all of these remarks focus in some way.on

the;difficulty and complekity which impressed most.readers.imﬁediately.

‘Basically, there seem to be five impressions{ Faulkner s style is

characterized by its: a) ‘haste, b) lack of control, c) dlfflculty

-and obscurity, d) suggestiveness and evocativeness, and e) hypnotlc .

o F

.{v

a) Haste
e

The American critics were forever.using Faulkner's own statemenys

&
Tt ) . - . LA

about_ his work against him. One such statement was that he wrote

‘ As I'Lay Dying,in'six weeks, withont'changing a word.v6ov Thls appeared

~1in the preface to As I Lay Dyr;g}and many crltlcs, far from dlsbellev1ng

_the statement felt that Faulkner really shouldanot boast about such

"

As I Lax

 Dying (1930),‘1s.but poorly”executed.' In it there are 51gns of haste.

"and of fatignei"é%i Delmore Schwartz also flnds Faulkner s style careless,

partlcularly hls ch01ce of extravagant words
. 1 , :

:The carelessness suggests itself as that of an author who
is in an immense hurry (1mpat1ence is a form of la21ness,
said Kafka) and who writes his books qulckly, driving
ahead w1thout looklng babk at the prev1ous pages.

L

‘And Frohock who generally admlres Faulkner § wrltlng, makes a qulte 51m-7

‘11ar COmment' 8 CT T e f# o , e %.

[

It is unnecessary tp point out the places, in amctuagx
for instance .when .he, sounds 11ke someone who has Just



&

made the welcome discovery of his ability to‘W?ffe and
" '1s too maddened by his ewn perfume to be w1lllng t
. take the time to reread hlmself 63 ,

. i

N >, Lack of Control and>Restraint_ : .

Similar eriticism was maae that Feulkner's work is not'sufficiently-
mature to be controlled and restrained. Many of these critics felt that
. ’ . . 1 L : ’ N

Faulkner's "lack of taste" was-reflecfed'in hik suoject matter as well

‘ . L o e L

as his style.6, Some critics who remark on this, preface their criticism
feby‘admitting Faulkner's great taient; yet'regrettingrthis defect. Boyd : @5

~

- makes - sueh\a comment
Mr. Faulkner submlts to very little government in wrltlng
His impressionistic manner is honest but slap-dash; often
he « down an extraordinarily vivid scéne The book
fSoidier's Pav] has fervor and strength, but it would be

{; more effective if it were better controlled 5 o

And Snell say ""It is-this quallty of excess which is Faulkner's chie

”~

'defect; in every novel‘we_feel}thebstrain and .stress of a prodigio

166 -

~ talent over,exerting itself."

v

Delmore Schwartz seems to- feel that’ thls lack of control 1mterferes

with the. telllng of the story ’
. Thls vision of’ Llfe is dellvered to the page by a varlety o;
~devices aDpronrlate in their sum, but not always under the
,author s control, and often directed as ‘much ggalnst the
reader as upon the . story to be told. 61

JCOWIey, too, regrets thls quallty, but seem to feel that Faulkner is
not capable of wrltlng any other wgy

But the partlal fa;lure of Absalom,,Absalom! is'chiefly P
explained by the, style in which his daemon forced,him A 8 oy
to write it - a strained. involved, ecstatic style in’ e ’
- which colloqulallsms and dellberate grammatical errors
. are mlngled with words too pretentlous even for Henry

_James A S , -

bv Cestre makes the sole nyhch comment whlch does not really dlffer

very much'from Amerlcan criticism. Un peu plus de maturlte,_unvplus

[

4

o R , e
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grand souci d'art, et il semble que 1l'oeuvreg ne*tardera pas 4 s'épa- .
] ' o - - S ;
n69 ~ )

nouir en beauté.

c) Difficult? and‘ObSCurity

It would ‘be: safe to say that %1rtually everyone qlreed that Faulkner s“,
~‘sty1e 1s at tlnes dlfflcult and evien that his dlfflculty results in a |
.certaln obscurlty. The point of dysagreement'iles'ln whether orvnot

- thisrie justified.b-A'number of coﬁmehtsleereemede Suggesting éhat :
Faulknef_is Qbscﬁre‘pniy part of the'ﬁime - he canﬂbe'very_ereeiee as
weil.' An‘anonjmous reviewerbaeks "Whateﬁanner of man is thiéq&he;canA
vuee'iheohereeee se'e%feetiveiy'on‘one page and on the neifnd}ite’a

moet beautifully Singleiﬁinded narrative?"70 ¢ And Horace Gregprj '

..

comments:

If Faulkner's -extraordinary rhetoric is at times obscure, -
and is at times as.baroquf as the plot and substance of
some of his stories, he has also written more passages ofﬁ
‘unriistakable lucidity %han any other wrlter of his: gener—
;atlon Tl :

:Many”crities-were extremely impaﬁient with ehenfszicdlff ofe

-Faplknerfs style.'.Aiken and\otﬁers ackhbwfedgeg-thet Feulknen'dqee‘
.eot make hié.materialAeasily "pereeptible' or acce531ble,7?:and sbme
crltlcs found this quallty perveree’énd 1rr1tat1ng. On this subject

',however there is some sunerlslngly thoughtful Amerlcan crltlclsm. The

'relatlonshlp between what Faulkner was trylng to say and how he sald

-1t was quite w1dely recognlzed Schwartz~perce}ves this, butveoncludeé~
that'Faulkner's style.is stillvnot'Warranted:

It is plaln quggh that there is a connectlon between a’
» mystlflcatlon of'. style - a deliberate effort to make the
story difficult to apprehend and a vision of Life's
- irrationality. That such a llterary method 1s justlfled
by such a vision is not pla1n 3. . o e
Breit, on the other'pandj ‘does find justificetiqn in Faulkne}'s‘styleg
. . : P : . ,
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' This [difficult style], T believe, is the way of the
" poet, of making language act creatively, and perhaps
Faulkner should be-read as a poet. But this "plunge
into the baroque," one must admit, is a difficulty.
"+ And yet not such a difficulty as to prove fruitless.
' ,;or the patient and trusting reader there are

astonishing rewards. .Th
1

Coﬁxa£§Aiken and Warren Beck are particularly perceptive in their i

@hpé. .Aiken notes : R T, “.
%ﬁ‘_ . »

They [his sentences ] parallel in a curious and perhaps

s inevitable way, and not without aesthetic Justification,

.- the whole elaborate method of‘dellberatelv withheld

?meanin\, of progressive and partial and delayed disclosure,
wHich so often gives the characterlstlc shape to tle-

novels themselves (I : } ;

. Beck feels that Faulkner s style reflects the cdmplex , mysterious, -

'l 76

cbs cure, and 1ncomplete quality of ‘the reality he conveys

The-French criticism, though-sparse,»1s again favorablek Arland
seems mostianxious_to defend Faulkner’ from his attackers:

On luil reﬂrochefa‘sans doute d'étre parfois Confus'et )
..d'ajouter du mystére, soit dans la- ‘hate de la composi-
tlon, soit par un eclalrage art1f1c1el, i ce qui, en _“
501, €tait suffisamment secret.. On peut d' abord etre
,deconcerte, croire "4 un procédé,. souhaiter une lumlere A 7
franche. Mais le procédé ne tarde pas & paraitre un ' ‘
besoin, et l'allure chaotique du roman un de ses
charmes. Tout reproche doit ‘enfin céder la place
~devant le jaillissement de cette oeuvre.lT
d) .Evocativeness and Suggestiveness -
The evocative and.suggestive quality has'already been‘mentioned at

{Asome length ' Simply to recapltulate Beck and’ Magny commegﬁfd on the
evocative ualitv of Faulkner G'use of language and Beck, Whan and ,; ) A
-Eeaeh recognlzed'31mllar-quallties 1n_hls sentence strueture! -Worklng -

oﬁ mauyllevelé, tﬁese.cfities éerceived that tﬁ% rich, supefabundanee

oﬁ_Faulknerjs'style,is,neceesary to convey his meaning which goes,beyohd

the simple articulated level.. I e

e) 'Hypnotic Quali@i
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. - . T ] . : . .
The same aspects of Faulkner's style which convey an evocativeness -
' . 5 . .

and suggestiveneSs‘are perceived by bther critics as hypndtic. ‘Conrad

Aiken gives quite a complete explanatlon of this quallty

'What Me. Faulkner is after Jin a'sense,.ls a cop¥inuum.
He wants a medium without stops or pauses, a medium.
which is always of the moment, and of which the.passage
from moment to moment is as fluid and undetectable as
in the life 1tself Wthh he 1is: purportlng to give.
the reader must therefore be steadily, drawn in; he IR S
must be powerfully and unremlutlngiy hypnopized 1nward

and downward to that inage-stream;}and this suggests

»perhaps, a reason not onlj for the/length and elaborate-
ness of the sentence structure,; but for the repetltlve-
‘ness as well. 78 : ,

4\;'

' Though some American crltlcs recognlzed this qualltyy thls toplc

!\

.1s heav1ly domlnated by the French for a change Malrdux‘in his -

A

early and influential preface to Sanctuarx,]noted'the quality of

‘ . ' ‘ ’ S ' R . ) - Sl
obsession in Faulkner's works, and subseguently verbal intensity, which

' pulls the reader in, became a commoh‘topic for comment in French

" criticism. Speaking‘about.this,-Clapde4Edmonde’Magny describes the

process: v'« B o “' : f'\

..comme 1 a dit Malraux dans sa preface a Sanctualre, 11
_incorpore son obsession partlcullere & la trame méme de
1'univers et chercpe ainsi & s'en dellvrer en la- projetant
dans 1'objet - et aJouterals Je, en nous forgant a la
partager 79

".:.sa’fagon de conter

:etant par essence enveloppee 1mp11cat1ve, au lleu ar etre develop—

‘pante et discursive." 80» Mcst common are comments about the author s

‘

control over the reader - the way in whlchshe seems to pull the reader
o ;o ‘ 5

©in. Cestre says \\\\

[ Faulkner ]...nous entjalne comme dans une foret equatorlale
ou de splendldes brougsailles se dressent & chaque pas.
Devant cet £g¢rivain, IOUS nous: sentons ‘en presence 4'une
force debordante, ericore mal domptee, qui nous étonne et ‘
nous subjugue a la f01s.8l S o _
' , 1 ‘ . .

s



Soulac and Dabit’both make similar‘comments: SN

On ne peut pas” parler de la*fac111te, de la redondance,

de la trivialité de son style; ce sont dés motd qul,-
"appliqués 4 lui, perdent toute signification. On ne _
.saurait reprocher d la mer d'étre faite de trop de gout- -
tes 'd'eau! - Comme une marée irrésistible spn verbe nods '
entralne, tirant de ses abimes vague apres vague pour . ¥
nous rouler vers le-monde solide du rivage, puis nous .
entrainer dans son sein avant que nous ayons pu repren-

dre pled 82 -

Impossible, du reste,-de se poser toutes ces. questlods
lorsqu on est plongé dans ce livre [Sanctualre] Les
problemes ne comptent plus, l'art ‘de William Faulkner
se. laisse oubller - On est envoidté et seulement sensi-
~ ble'da 1l'action du roman, curieux d'en decouvrir mieux
les personnages, profondément troublé par la figure de
Popeye. 83 : : S S
In. conclu51on3 most of the cr1t1c1sm of Faulkner s style before "
1950 vas qulte superflclal, yet certaln cr1t1cs had pln p01nted key é?
aspects in hlS style. fhﬁ bulk of the criticism was- Amerlcan 351de »’
from certaln critics, such as Warren Beck who gave Faulkner serlous
and sympathetlc cons1derat10n most of thls Amerlcan cr1t1c1sm was
unfavorable Thegnost notlce?gfe exceptlon to thls was the wldespread
'appre01at10n of Faulkner's use\bf d1alogue and colloqulal speech 'The
absence of much French cr1t1c1sm was due, at least in part to altera~
gtlons‘made in translation. The exténtrandfimportance of theee-changesl.
‘should not'be‘undersestimated; : As.Woddworth_saysf
On peutvconStater que, en général, les traducteurs, parce
qu'ils sont Francais et que le frangals est une langue -
loglque, ont/tendance a corrlger et a preciser des pages

qui, en anglais, gvalent,ete voulues vagués, embrouillées,
méme  incorrectes. : o S s IR
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" CHAPTER TWO:  NARRATIVE TECHNIQUE

EXPERIMENTATION IN. FAULKNER'S WORK

Although Faulkner s critics are frequently at varlance pn N
. many . issues, they all concur -on one- p01nt ~ that his
" narrative technlque is extremely 1ntrlcate and perplex1ng
Having agreed upon this, however, they divide into two »
groups: ‘those who feel that this complex1ty 1s Justlfled _
and those who hold that 1t is an unnecessary obstacle.l
- Lawrence Bowllng has summarlsed the sltuatlon very succ1net1y in his:
analySis, quoted abovel' The COmplexity-of Faulkner's writing_lies s o
lergely~in its innovative qualities; his use of- interior monologue,'
distorted chronologyb'and similar techniques‘was made evenbmore'difficuit,.
it wOuld seem, because these technlques were new and unfamlllar to the
Crltlcs._ Thls reactlon ig qulte 31m11ar to the crltlcal reactlon to .
Faulkner's style some found the dlfflcultles worthwhlle and frultful
but most found the complex1ty a burden and an obstacle.
' Cushlng is one who expresses sympathy w1th Faulkner 5 1nnovat1ve
-teebnlque. Referrlng to These 13 he says
.- The materials of Mr. Faulkner s tales, the ideas that
have gone into them, are often commonplace, often trivial, -
‘_but in their presentatlon their author has dlsplayed
‘considerable ingenuity, exploring along many lines the ‘
possibilities of narrative technlque, employlng to thls
end a w1de variety of methods. 2
"Alfred Kazln too, admlres Faulkner 5 experlmental technlque. He feels
' that Faulkner s technlque ‘and form "has earned hlm a place among the
K great exper1mentallsts in the novel and even 1n poetry Ka21n undercuts

his compllment by assumlng that Faulkner s narratlve technlque vas really

kithe manlfestatlon of neurosis and that he could not have wrltten other

e
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s
-

“than he did.- Kazin specifies this by Saying‘that'Faulkner's ek&erimehta—
tion was the expre351on of a- psvchologlcal t18, a need to 1nvest

everythlng he wrote w1th a w1ld,_exhllarated and dlsproportlonate_’

1nten51ty.,.."3 N o

»Kakin's;is one‘of the most favorable comment § which can be fohnd

7

R

Many other crltlcs flnd that the technlque 1s not justlfled - the experl—

ment has-gone;too-far. McCole speaks of Faulkner 'S form as "a technlque :

[y

which 1s, if anythlng, too experlmental :Hls streamfof—consciousness

Wi

upon,such occasiQnS:turns into a seething whirlpool of eccentricities...." .
A.C. Ward also‘finds Faulkneris experiments unsuccessful'and he concludes:

B however much we w1sh for reasonable freedom for the
' novellst in choice of subject and method, there must be
‘limits of sanity beyond which literary experlmentatlon
can hope to produce only pathologlcal documents with
~ no significance as works. of art.> :

'Campbell flnds As i Lay Dyr*g_to be an unsuccessful experlment He says
MThis experlmental structure 1is llttle nore than a l1ght framework‘”
hastlly thrown together to Justlfy the unmotlvated Tourneurlan eloouence. 6.
As with style,-a number of crltlcs glve‘some quallfled approval for |
:“Faulkner s experlments, but hope to see an evolutlon of his. techn1que

Etoward»a more mature and,successful-form; H. M Campbell makes such a
: ’ . i . a

comment :

~Faulkner has attempted the very difficult combination of -

~these two methods [action and. connected plot ‘with reailstlc
exploration of menEal drama] .and at his best:he has made -

. considerable progr ss.in that direction. But he has not

© yet evolved a sure feellng for . form.out of ‘his- varied

' experlments If he overcomes ‘this dlfflculty, he will,

in spite of his limited subject matter produce- works

. that Wlll be major cla551cs in our llterature.7

The French ‘rather than hoplng for evolutaon, felt that they could
percelve thls process 1n Faulkner s work and they vere genenally

pleased w1th the dlrectlon he took ‘ Le_Breton~beg1ns>by;say1ng,_ Ses__f':‘



26

eXperlences ne sont pas toutes des reu831tes, 101n de l‘ " -But this
-~ has not been dlsastrous in. Le Breton S oplnlon

il y a des échecs heureux qu1 forcent l'ecrlvaln a y
voir plus clair en lu1~meme, a se d1501p11ner, d distin-
guer les audaces acceptables des expériences’ dangereuses.

L'insucceés, de William Faulkner est de ceux~l14. Esprit
‘curieux, temperament d'experlmentateur, il avait des idées:
1nteressantes et personnelles sur la technlque du roman 8

Le BreUnufeels ‘that thls process is entlrely worthwhlle, for ultlmately

Faulkner is able to COHSOlldate hls best 1n Absalom Absalom' "La tech—

5 B

nlque subtlle et v1vante d'Absalom est: l'aboutlssant de ces longues

-annees de recherche obstlnee " Dans ce roman Faulkner est entlerement

9,

et magnlflquement lul-meme
Jean-Paul Sartre also sees an evolhtlon in Faulkner s work but he
.feels the turn1ng p01nt came at an earller perlod he flnds that ‘the

N X

cru01al tran81tlon 1s between Sartorls and The Sound and The Fury 10,

N

It would seem that Sartre flnds the more experlmental works Of Faulkner s
the most satlsfylng Th1s 1s not unlversally true among the French
. 'however, Charly Guyot for example, takes except1on to Sartre ] v1ew

Dans une étude remarquable, Sartre pretend que Faulkner

écrivant Sartoris n' était pas encore en’ _Pleine possession-
'de sa technique. Je ne.suis pas sir qu'il faille retenir

cette affirmation. Sartoris est de la méme -année que Le

Bruit et la Fureur. Si 1'auteur, dans cette dernieére

‘oeuvre fapp11Que ges procedes audac1eusement nouveaux, ce R

‘n'est pas, Je crois, qu'il- Juge désormais inopérants ceux -

plus tradltlonnels - dont il venait d'user dans Sartoris. . -

La preuve c'est que d!autres. romans, bientdt ‘Sanctuaire, ‘
© . par exemple, Lumiére d'aout - n'exigeront pas 1' emp101 d'une

technlque au551 savante que Le Bruit et 1& Fureur. Il me

‘semble’ que ce livre dlfflClle, et qui reste deconcertant,

garde en une certalne mesure le caractere d un exerclce. : ", o

‘.‘From th1s very brlef examlnatlon of the cr1t1c s. reactlons, 1t would lv*ﬂ:'

seem that the Amerlcans were, agaln more crltlcal than the French.

However, 1n the works of an author who experlmented as much as Faulkner
. b . i : .
dig, nearly every Crltlc can be expected to have reservatlons about

A

[



‘ _Faulkner has chosen to reveal some central subject matter though the

vtechnique. Though

certaln trends can be found

_The Fury, As I Lay Dylng and Absalom, Absalom. are the most promlnent

21

|

'somethlng Faulkner tried, and clearly the French as Well as the Amerlcans

"do have thelr reservatlons about certaln perlods .or aspects of Faulkner 5

oy
L

work.

We will take closer look at various aspects of Faulkner s narratlve
Q&e w1ll not analyze eVery facet, we will look partlcular-

ly at the more. experlmental components of hlS technlque It should be

-kept in mind', however that 1t is somewhat mlsleading to speak of Faulkner s

narratlve technlque_ as if ‘he- had a pat formula whlch he used in every

novel, From 1926 to 1950, hlS work undergoes qulte dramatlc chenges,

'and even in. the novels he wrote between 1929 and . 1931 (Senctuary, The

SOund and The Fury and As I Lay Dylng) the experlmentatlon and varlety

is con51derab1e How?yer, each noteworthy experlment recelved ‘a good

" deal of press coverage and, even- 1n novels which seem qulte dlfferent

POINT OF 62 A Ly

'e)' Multlple Persgectlves

One narratlve technlque whlch Faulkner uses .in some of h1s maJor

novels 1s that of multlple v1ewp01nts or perspect1Ves ' The Sound and

«

' examples ’ In these novels, rather than u81ng more conventlonal methods '

of exP051tﬁon, such as omnlsc1ent narratlon or dramatlc dlalogue,,4

2

”mlnds of three or. more charactens ' Each sheds a sllghtly dlfferent ‘

; light on. the subject matter though the medlum of dlalogue (1n Absalom,

. i
.sectlons of The 90und end The Fury)

BE

Absalom ) or 1nter10r monologue (1n As I Lay Dax;;g,and the flrst three ;

, , U o
Th1s technlque of multlple perspectlves, by ltself was not new or

.‘\..
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experimental with Faulkner;i»ln,fact, many critics feel that this method .

'recalls Henry James Olga Westland Vlckery, fOr 1nstance, says

The Sound and the Furv seems to employ the techn1que
. diagramed by Henry James in "the neat figure of a-circle
consisting of & numbér of small rounds disposed at
equal distances about a central object."12

L4

~ Oscar Cargill is also reminded . of James, but find that Faulkner's use is

not as successful‘as James' because the action is not made €learer by the

x

~use of thls technlque.13

<

There are a number of cr1t1cs, 1like Mr Carglll who flnd the" tech—~
nique unsuccessful because of the compie;lty 1t entalls However, most

of the Amerlcan cr1t1c1sm is thoughtful and sympathetlc._ Conrad Aiken

the effect of rlchness and

"

says that in Faulkner s best nOVels,

complex1ty 1s chlefly obtalned by a very Sklllful fupue llke alternatlon j

nlh

of v1ewp01nt Frohock flnds that thls complex1ty 1s a mlxed ble551ng

- He contends that ‘the reader flnds out much more because the central
concern is Seen from many angles. As he saysv

N Here we h@\e one of the great advantages of Faulkner's
opties. The correspondlng dlsadvantage is-that to

‘ understand what he is- readlng the reader has to walt

- an 1nord1nately long tlme for the 1nformat10n he really
needs.l15 : :

~

. Robert Penn.Warren ‘notes that thls method of narratlon 1nfluences -

Faulkner 8 method of character development‘lrather‘than prov1d1ng 1n51ght

'1nto a character through development he uses revelatlon.
V‘A character, Sutpen, for 1nstance may . appear in varlous i
“perspectives,.so that from book .to book we move toward:
“a final definition much as in actual llfe we move toward
the deflnltlon of a person 16 , o .

o

Whan takes a dlfferent approach but agrees that the quallty'of multlple
.perspectlve glves Faulkner s work a r}cheness 1t w0uld lack othegylse"
o ThlS attempt to create depth by plllng layer upon layer

[1n language] parallels Faulkner s multlple v1ewp01nt

»
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~ technique or stereoscopic structure. . The ultimate effect
of this compu151on to narrate and this fury st not com-
munlcatlng is wonder or ave;, somethlng strange, something
t beyond common speech has occurred 17
Thus the,same-saturation 'which occurred at the level of ‘diction is also
_ | o o B A o
;working at the level of harrative technique.“ _ : -

There seems to be agreement that As I Lay Qy;ngjls Faulkner s most

.complex experlment in multlple v1ewp01nt but there is’ not complete
agreement about 1t5'relat1ve success. Vlckery flnds that each of the

: .characterslreveal themselves on four'levels in As I Lay Dy;ng, act1on,

' .

words, conscious thOught, andlthe unconscious."18 Though thls is the

same’ technlque used %n The Sound that ‘the Fury, here 1t is more complex. '
Snell ag{ees, but does not find .it to Faulkner‘s advantage:

..As T Lay Dying, .using a similar method, i.e., achieving
its narrative progression through revelations of a varied
set of points of view, is less Successful because, unlike
The Sound and the Fury, in which the method is to deal with
" one character's revelations at a time, and once only,.it
"deals with them piecemeal and alternately among-all the

characters throughout the book. - The method,; at best,
is art1f1c1al and tends to destroy verlslmllltude,...19

As always, there were some cr1t1cs who found no redeemlng value at

all in thls technlque, and pred1ctably, C J McCole was among those
oo S L , : L X

crltlcs. ‘ R ‘-. 5

" That this technique [of multlple perspectlve] secures its
_desired . effects can hardly be denied. Its effect upon a
reader is that not only of watchlng & succession -of -

neurotics sllnklng along in a nightmare of horra's, but

also of seeing those flgures reflected back, as it were,
_in a whole ser1es of mlrrors whlch magnlfy their dege-'
nerac1es.20 -

The extremely morallstlc quallty of McCole s crltlclsm cannot be 1gnored. d
. It pervades all of hlS comments and the comments of a certaln fact1on 1n B
'Amer;ean cr1t1c1sm Thls quallty will be dlscussed later. K Y

L,'The French do:not'seem‘to have~been,partlcularly-lnterested in‘7
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this aspect of Faulkner's use of perspective.l Several, like Coindreau

 refer to lt_in passing, but do not find it controversial. Maurice

'Coindreau describes the technique'used in Absalom Absalom"

" William Faulkner, qul repugne aux rec1ts dlrects, se sert
cette fois-ciy d'un miroir & trois faces pour developper.
son récit: les trois interlocuteurs de Quentln Compson:

'Miss Rosa Coldfield, Mr. Compson (pére de Quentin) et
Shrevelin McCannon, son camarade & 1'université de Harvard.2l

b)hAThe Choric.Figure R ‘ R -,? N F3ﬁ
. . ‘ N . _‘1
Another, qulte dlfferent, p01nt of view found in Faulkner s .work

is that of a choric figure. .The chorlc flgure is found in’a number of

_novels;-most of,whlch do nOt»use multiple'perspective. Examples depend‘A

_somewhat on the Crltlc s deflnltlon ‘but often c1ted are: Dllsey (1n

" The Sound and the Fury) the reporter (1n lon) Horace Benbow (1n

SanctuarL) Ouentln (in Absalom Absalom ), and Ratllff (rn The Hamlet).e

: Vlckery speakS of thls role as a 'dlSlnterested spectator n22; Whlch°

)

dlf?ers con51derably irom Warren Beck s deflnltlon as a ' compass1onate,’.ﬁ'

7; trouble@ observer n23 Schwartz 31mply uses the term Chorlc characters

Beck flndS the p01nt of v1ew whfch these flgures/grog;de qulte 1mportant

~ ""-It is no doubt 51gn1f1Cant of Faulkner*s/o;n attltude that
fthese compassionate observers so. 1argely prov1de the -
reflective point of view from which the. story is told and
thereby Qetermlne 1ts moral atmosphere 25 R

..2§

\ :
But rtls the French who glve the greatest attentlon to thls matter.

Here the most common term is tem01n Mayoux s reactlon to the tone 4_;
establlshed by these w1tnesses 1s altogether d1f§erent from warren
Beck's . Mayoux contends, "Cette futlllte, nous 1a trouvons constamment
‘representee par un certaln nOmbre de personnages de Faulkner,qul sont
:, en quelque sorte des tem01ns{;.. 26 Claude Eﬁmonde Magny and Jean

Poulllon analyze the role of thls flgure in con51derable depth..

Magny summarlzes thlS technlque
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‘Le plus commun [des procedes} consiste a falre reconstltuer
. 1l'ordre reel des événements - c'est-d-dire conter 1 histoire -
par un spedtateur du drame qui, d'abord extérieur et indiffé-
rent, se prend vite au jeu et au bout de quelques pages se
“trouve lui aussi impliqué dans ces affaires qu1 ne le concer-
nent nullement 27 » S

.Q‘Magnv sp801f1cally cites Horace Benbov the reporter, and Quentln and
‘Shreve as sucked 1n, 1n thls way .She flndSAthls narretlve technique

i Lo

much 81mpler for the readerfthan the multiple visioﬁs of ASlI Lay-Dyigg,

"ce qu1 est peut etre trop exlger du lecteur n28 In addltlon to thls-
greater acce551b111ty, Magny has other reasons for flndlng thls technlque
._51gn1f1cant Et si. la pOSltlon du 'temoln engagé' a tant d 1mportance

dans ses romans clest que telle est au551, tres pre01sement la 51tuat10n

w29, e

'du lecteur des susdlts romans Thus the tem01n is essentlal to create

,a sense of 1dent1f1cat10n on the part of the reader and to reveal the

seemlnglv obscure concerns. of the author
J]
vOn pourralt dlre que toute oeuvre romanesque plelnement
réussie tlre son efficace de cette identification. qu’ 'elle
parvient 4 réaliser entre l'ecrlvaln et son lecteur par
l'1ntermed1a1re des personnages ‘du re01t c :

I1 faut de plus noter que. chez Faulkner le Tem01n ne, reste

. Jemais: longtemps neutre, ni 1nd1fferent —'a la. dlfference

" de' ce qui a lieu, par exemple, chez Henry James, dont
1'art pourrait bien souvent étre qualifié 4' art de "voyeur
Je verrais volontiers dans cet homme peu a peu envoité que
l'ecrlvaln interpose entre mous,: lecteur, et sa création, .
comme un 1ntermed1a1re —'et, pour tout dlre, un Medlateur'—‘ﬂ
‘auquel nous nous 1dent1flons, & mesure que, le rec1t pro-
gressant, nétre vision c incide’ davantage avec la 31enne,
et qui graduellement nous introduit, _par. d'1nsen51bles
1tran51t10ns, au coeur méme de cet unlvers personnel de

~ 1l'auteur dont on pouvait cralndre, au début, qu 11 ne
demeurat 1rremed1ablement 1ncommun1cable 30 :

Jean Poulllon S approach is altogether dlfferent He proceeds

rather by 1nqu1r1ng 1nto Faulkner s psychologlcal reasons‘for us1ng

N
thls narratlve technlque e BRI

_Il [le reporter dans. Ezlone] est 1'1ndlspensable tem01n SRR
Sans lequel r1en n exzste comme histoire. C'est donc" de
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son- point de vue oue 1es evenements peuvent étre racontes
. Pour Faulkner ; il n'en est pas d'autre, pulsque, dans ... "
Pyldne, comme dans tous ses romans, il .a récusé le point -~
de vue du Dieu qu1 sauralt de ses creatures ce qu elles : e
~ignorent elles-memes : : :
Cette nécessitd d'un t émoin (on en retrouve ‘dans tous'
les romans de Faulkner) se lie 4’ ailleurs dans. leone ar

“cequ'il y & de romanesque - au .sens ordlnalre du mot
dans 1' 1ntr1gue. Ce qui . pousse le reporter a se faire
ainsi le témoin’ du trio,- c'est son amour pour la femme.

Mais il ne démande rien de plus que de la suivre et de la
voir. = Certaines de ‘ses-fantaisies: 1mag1nat1ves sont meme
assez claires poyr-qu'on dise de cet amour que” ¢ est un ..
de51r de voyeur. Alns;, le contenu du roman. et sa tech-

, nloue s'accordent parfaltement la presence du reporter,

" qu'exige la technlque, se trouve Justifiée par le deslr o S
qu 'on lui préte - le de51r fait qQu'il y a quelque chose :
d raconter; cette presence falt qu'on peut le raconter.~'
Cette convergence satisfait enfin le purltanlsme de‘u"
Faulkner -.auteur fasciné par ce qu 'il réprouve - et .
son golt d'écrire. Ce ne sont pas 18 en effet deux attﬁ-
tudes contradictoires, dont. 1l'une pousseralt Faulkner 8
écrire et-dont 1' autre 1l'en e101gnera1t Ja reprobation est
inséparable de la fascination et est avec elle la condi~

 tion méme du roman. Faulkner écrivant n'ést autre que le’

. reporter qui se delecte et se torture a 1mag1ner les
deux hommes se succédant auprés.de la femme qu 'i1 aime.31 "

Faulkner's various viewpoints,vwhether multiple or-represented "

by a ChOricefig.,_. '»Aearly‘reCOgniZed.on‘both sides’of the Atlantic.

This is an ar;) i be effected'little or not at‘all'by'the'Tt

process of tran

]

18t is 'sir ikin’g, and seemi.nél’y”ine;'cplficeble ;
is the proponder;‘ fAmerlcan 1nterest in- Fanlkner s use of multlple\
'perspectire,pwnil% ;JFrench devote themselves almost wholly to the |
‘choric.figure.. Tné §1s>no apparent explanation for thls beyond the .
'nfaet,tnet oncevdis; ‘;1on arlses 1n cr1t1c15m other critics w1ll pursue
..tne‘same”tOplcl | nere was llttle awareness of crltlclsm on the
oppoS1te 51de of the ocean‘-dlscuss1on remalned channelled,ln both cases’y

'1n 1ts orlglnal dlrectlon;

INTERIOR MONOLOGUE

' Often those novels of Faulkner s whlch*use multlple mlewpolnts also

¢
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- 'in Faulkner's us¢ of interior monologue, but both French and American’

his own purpoSes." ;

use interior monologue. Here we are speaklng almost entlrely of The

Sound)and the Fury and As I Lay Dylng,-and,ln both cases.the‘technlque'

is,vé%y experimental. Joyce's name is often mentioned as ‘an influence.

critics agree that Faulkner has alterred this parrative technique to suit -
. &
Faulkner s use of 1nterlor monologue 1s a very 1mpress1on1stlc

technlque. _Faulkner uses his characters to.record exterhal events and’

their impression of these events. Frohock speaks of Faulkner's characters

as 'vast recording machines of impressiOn," and he finds thatrrhe.imme—

hdiacy of cohsciouSness and sensation allows‘little time for interpreta—

,tion;32_ P.M. Jack would seem. to dlsagree, in part .for he says, -about

The Wlld Palms, "To Conrad's 1mpre551onlsm of an event 1s added Henry
w33’

James s mlnute analy51s of the c1rcumstances. 'Larbaud s comment on
Faulkner S 1mpres51on1sm ‘in some ways resembles Frohock'
' Du reste le traltement de cette fOrme par M W1111am Faulkner
lui est assez personnelle: il suggere l'image d'vne machine
8 11re et & projeter la pensée, d'une sorte de: reflecteur,
unl le romanc1er braguerait sur chacun ‘de ses personnages a
tour de réle. 3 : -

) . -

‘The extent'of the, impreésiohism‘varieS'greatlyvfrom nOVel”to novel

"and from character to character but perhaps Benjy s sectlon of The

i

. Sound and the Furz,represents the epltome of thls quallty.‘ Bowllng o

flnds it qulte admlrable. :
All his [Bénjy s] mind does is reproduce vhat 1t takes in
through the phy31cal senses. His section of the book is
" probably the most thoroughg01ng ‘sustained effort 1n
1mpre551onlst1c wrltlng in all llterature 35

S

Nbst of the - favorable cr1t1clsm about Faulkner s use of 1nter10r

»mohologue centers on-the ratlonale for u51hg such_avtechnlque,-,Bowl;ng'
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feels that the use of interior monologue has serious consequences for

A the novel because . 1t "tends to break dowﬂﬂ&hree stabilleng elements .

' tradltlonally con51dered fundamental in narratlve flctlon exp051t10n,
plot and chronologlcal order 36' But in spite of these‘risks: Bowling

admlres‘Faulkner S use of.interior'monologue. He flnds that the style
of Benjy ssectlon is very approprlate simple words, repetltlon, s1mple

4 : : v : .
,sentences, reduction of punctuatlon and the abSence of abstract thought

o

or exnlanatlon 1mplles 'an undlscrlmlnatlng mlnd "37 .He also flnds that

.BenJy'Ssectlon is an approprlate beglnnlng for the' entlre novel

‘ The Sound and the Fury is a novel about dlsorder dls-

" integration, and the absence of perspectlve As an 1ntro—

"~ duction to this. theme, what could be more appropriate. than'
the: flat, persoectlveless language of Benjys section? The
novel is essentially about the internal chaos of the charac-
ters - .their 1ntellectual moral, and splrltual confusxén .38

r.

Jesn Slmon flnds 1nterlor monologue an excellent technlque for exp051ng
characters and he, too, finds Benjy s sectlon exceptlonal

B | Faulkner use abondamment du monologue 1nter1eur, 1ncoherent :
Coet 1llqg1que mais qui, mieux que le langage formulé, réveé-

. lera le fond des coeurs. Son tour de foree le plus presti- ’j'
gieux est sans doute d'avoir transpose les états d'ames de "
Benjy, idiot et sourd-muet, ‘et de nous av01r fait penetrer

\
‘dans cette v1e elementalre 39 - o

N . . P

Harlan Hatcher feels that 1nter10r monologue is a technlque well su1ted
to problng the feeble mlnds of Faulkner s characters, which 1mp11es that .

4~he, too, is thlnklng of Benjy s sect1on, as well some others.hg Balwlr

contends that the form is approprlate, not because Faulkner s characters'

nare 1d10ts, but because they are uneducated and 1nartrcu1ate. ‘
“« ’\-.' [
jL emp101 de cette methode se justlfle d'autant mieux que -
- la plupart du. temps, les heros sont des paysans. 1gnorants,
'sournois, ineapables de s' exprimer parfaltement par .la
parole, et: rendue>plus farouches encore. par. le sentlment »

dt‘isolement 1ssu de cette impuissance.4l

'

3,
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, Le.Breton suggests that this narrative technique recommends itself

;hls characters so that the reader knows no more ‘than the character.hh

35

o

particularly beéauSe it is closer ‘to reality:

A la suite de Jame° Joyce et de Vlrglnla Woolf, il pensalt
oqu’il était possible ‘gu romancier- de serrer de plus pres

la réalite psychologique, mais i1 voulalt aller plus loin

que ces écrivains.... Ainsi, les parcelles isolées dont

est falte la reallte, saisies et colorées par ses conscien-
‘ces dlverses .avec ces elements encore//lvants, il se cons-
. truirait une. reallte complexe, confuse sans doute; mais plus -
, proche de la vie.h2

Le Breton also feels that interior monologue permlts more 1nt1mate con-

- tact: between the reader anqlﬁhe character because the. revelatlons are

R . . s

S0 personal, and 1t also 1ncreases 1dent1f1catlon between the reader

and the events because these events are percelved through the psychology

of the characters and must be reconstructed by the rsader In this way

‘.{v

' the reader: v1carlouSly experlences the events hlmself% For example, he .

says:.

:Tantot celui qui parle decrlt ce qu'il voit en le commen—
ant, tantét nous avons 81mplement le deflle du courant de
COnsc1ence, sensations actuelles et remlnlscences alternant
sans barrieéres artificielles. Nous a531stons ainsi aux reac—

tions psychologlques secrétes d'une quinzaine de personnes
mélées de prés ou de. loin aux événements dont nous suivons

‘le déroulement & trawers leurs diverses personnalltes' tantét -
nous en avons la perceptlon dlrecte quand il y a. rec1t le plus
souvent, n#hs ne percevons que les résonances de ces événe-

- ments dans les consciences, & travers 1es allu51ons lourdes

de sentlments qul nous parviennent, 3 ‘ R

Jean” Poulllon feels that Faulkner uses 1nter10r monologue because
)

'he Wants both ‘the author, hlmself, and ‘the reader to be 'avec" his chargc—“

ters.' That is, he does not want to convey any omn1s01ent knowledge about

=

- Poulllon also sees Faulkner S reallty a5 hlghly subjectlve and the 1nter10r

monologue 1is, best sulted to convey thls subjectlve reallty A number of

v

CrlthS cogtend that Faulkner explores and analyzes the soul or subcons~

X
i
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ciousness of his. character with this narrative technique, but Pouillon

hs

denles th

=

Chastel finds this.techhiqué.difficult, but worthwhile for the

“intimacy the reader-achieves-with'the Characters:

Avec Faulkner [dans Le Bruit et la fureur] il n'y a iiii—,/’///
que le monologue du moi, il n'y a plus dg relations eXers~
nes, tout est situé dans.la conscience -et” dans son murmure
incessant, 1'anecdote .se dessine peu 4 pen, l’ensemble

se COmDose comme au hasard, par l'addition des traits, des
rappels qui traversent la conscience et la- sensibilité de
.chacun, . C'est par 1a que Faulkner justlfle sa reputation
d'auteur difficile: on partage avec lui le secret d4' etres
singuliers et barbares;.on se m&le & ‘léur substance méme, en
»adoptant leur langage elllpthue violent et raplde

A certaln group of crltlcs.also felt that 1'ter10r monologue'was
. ;o :
. part of Faulkner's solutlon to the problem of 1nart1culateness. James’

' Burnham feels thls is a crltlcal p01nt

The most central 1ntu1t10n in Faulkner, that from whlch arise ’
all the wost deeply emotional 51tuatlons, is a feeling
toward inarticulateness. ~ Other writers of course have
emphasized. the 1nab111ty of words to communicate, the
inadequacy of all verbal ‘expression of emotional . complex-
~'ities.’ But I know no other writer whose work may in a
very real sense he said to grow. from the passionate _
awareness of - 1nart1culateness The most obvious examble*
is the idiot Benjy....MT L o T

" Nor were the French insensitive to this quality; Claude—Edﬁondé'Magny.
compares the techniQues-of‘a ﬁovie‘andaﬁgnjyﬁs section in The Sound

| T T
and'the Fury:

dans les deux cas il s aglt de nous 1ntrodu1re dans
©un unlvers de folle, 1ncommun1cable par un récit loglque,_
dont. le désordre ne peut nous etre restituéd’ que par une
1mplacable fldellte a la perceptlon, si incohérente 501t—v

elle, du personnage qu1 vit dans cet ublvers . E S

Le Breton takes a somewhat dlfferent approach

11 y“a,une ou deux 1dees dont - Faulkner par la sulte
'tlrera le ﬁlus grand profit: 1' idée, d’abord, que.- notre
‘,~pensee 1nt1me, prlmltlve, 1gnore "les mots qui ne sont
- utiles que.du moment ol 1' 1nte111gence s' empare du
' contenu brut de la con501ence et en: falt quelque chose
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d'articulé: les mots, donc, resteront, pour les plus
- primitifs de ses personnages qui affleurent & peine au K
. seuil de 1" 1ntelllgenge, des signes interchangeables. dont . - o
ils se passent volontiers. Ces personnages ont toute =~
-une langue d eux, - le langage des regards, des bruits de
la_nature des silences. Cette confusion entre le mot et
tle bruit.. .aldera beaucoup Faulkner dans ses tentatlves '
~de ”de51ntellectuallsatlon du contenu de la conscien-
ce...49 Co - o

i Obviouely there was conSiderable'favorable reaction to Faulkner's’'
-*use of interior monologue. The French particularly found it an area

~ of keen interest. However, admiration for Faulkner's form was not univer-

sal.. All of the outright condemnation of his use of.interior monologue

is American. 'Granville Hicks is p&rticulérly critical:
. , | :
There is nothlng in the story of the Compsons that requires
'~ Faulkner to use the. fleetlng memories of the- 1d10t1c BenJy;
but -disgust-is made almost™ palpable by that device. . The ,
wild meditations. of Darl and the childish hallucinations of
Vardaman do very little to help-us understand the Bundren
family, but they 1nten31fy, even more effectlvely than the
introduction of loathsome phy51cal detalls, the horror that
Faulkier wishes to arouse in the,reader of As I Lay Dy1ng,50

" There Qere:others, too -who Had reservations Rugoff and Robblns felt

that Faulkner s use of 1nter10r monologue was, not suff1c1ently controlled !
When Mr Faulkner is at his best. there is scarcely a novellst '
who can surpass him in exploring the submarine depths of ‘
’consc1ousness, but when he rests his .narrative on the
“stream-of-thought of unidentified characters and runs his
sentences into hopelessly’ tangled skelns “the reader can only
shake his head and sigh. 51 ‘ .
The Sound and the Fury is a novel of power and of. terrible sin-
cerity. ' We.do, however, flnd that the theme, dramatic and
_potentlally mov1ng, loses much of. its force and clarity. by
being presented, almost wholly, through subjective analysis. "~
It takes a stronger hand than William Faulkner's to divert
the stream of consciousness 1nto channels to perfect uéeful—
ness and beauty 52 . : AR L

_ -Another ser1ous charge was that 1nstead of " stlcklng con51stently
to reallstlc dlalect in hlS monologues Faulkner often uses wotds or
expresses thoughts of wh1ch hls char&cters are not ca@able.' Thls charge u

oA
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1mp11es that Faulkner undermlnes the reallsm he creates through 1nter10r :
monologue because of these 1apses A typlcel accusatlon is.made by

' H.M._Campbell:

~ BenJy's mu51ngs, furthermore, are. never thrown into the

phllosophlco—poetlc language that sometimes destroys the,
1llu51on in the speech of the 1dlot Vardaman in As I Laz
Dying . Thls whole . d1v151on of the. story, ingeniously.’
contrlved as it is, would be one of the "’ most sklllful
treatments of antecedent exposition in the hlstory of the

- novel but .for one main defect. The illusion is destroyed !

.. by the remarkable clarity and completeness with which this '

.~ -1diot reports the speech of the other characters, including
even g Latin sentence quoted by the pSeudo phllosophlcal
father. 53 : :

Davenport makes a similar‘charge:
There is a disadvantage in’ thls experlmental method [used .
..in As I Lay Dying] for 4 writer of Mr. Faulkner's remarkable _
- imaginative power, which is that many of his characters would
in fact be quite unable to flnd words for their deep and
'complex feellngs

He '_f,inds that this results in a »s\hiftin.g,'“ba_c_kdan'd forth between “dia.logue
—~and rich Voeebulary‘ ' | |

| The French, too, have ralsed thls objectlon. As Thlebaut says,b
"Mals le style des monologues 1nter1eurs est souvent trop rafflne et

‘;derive notre enseée vers l'1dee d'une oeuyre trop conscmemment lltteral—
P

e, 120

An: even larger group of crltlcs trled in varlous ways to explaln thlSwj”

: 1ncon31stency in ‘the style of Faulkner s 1nter10r monologues._ Larbaud o

makes:an'1nteyest1ngvproposal: k'-3 e T R ‘
D'autre part, on jugera peut-&tre que la langue des ionolo-
gues intérieurs comporte des passages.en style soutenu et
souvent -d'uné grande beauté qui détonnent parmi la 51mp11-;

: 01te d'allure’ ‘et la gaucherle voulue, ‘de narration scolalre, i
Cqui. compose le fond du langage pensé de la plupart des
‘personnages. . Mais il convient de remarquer que ces ruraux 'j
'possedent une -culture: lltteralre qui, toute rudlmentalre qu elle
' soit, est de haute origine: formée de bribes et ‘de morceaux des
deux Testaments, 4'hymries basées sur les Psaumes, et du com~ . ,
mentaire clérical de la secte protestante & laquelle les Bundren
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‘et leurs vdisins appartlennent, il n 'est pas surprenant
qu'elle leur permette de trouver parf01s, et spontane-
ment le ton de 1! epopée et’ de la prophetle 56

This is not a proposal an American‘would ever have‘made l‘tbink and
in fact Amerlcan crltlcsbtook an altogether dlfferent approach

7McIlwa1ne flnds that the effect is reallstlc even 1f the. style 1s ;
modernlstlc trlckery.‘ o | |

I@ut Faulkner s ‘'method of reveallng the stream—of—con501ousness
in. such inarticulate human beings 1s not the .usual one of’
‘childish vocabulary and naivete. Witness the feellngs of
'-the young boy, Vardaman, described in words like "integrity"
or "co-ordinated whole. Much 6f the content of these inner
monologues is undoubtedly modernlstlc trickery; but, on the
~ other hand, Faulkner “has made an attempt to convey a sense
of the callousness, limitation, and at tlmes,pthe strange
.decuteness of poor—whlte minds. 57 S

Vlckery proposes qulte 8. complex formal explanat1on

The stages of awareness in Darl are expressed by Faulkner _

" through correspondlng levels of language. Whilé he is invol- -
ved in action or observ1ng it with his physical eye, hlS
jwords are in dialect. His conscious thought is: rendered
. in’ terms of formal language coherently and- loglcally ordered

When he passes into the unconscious Faulkner makes no .
_ ,pattempt on this level to modulate the. stream of consciousness
- in.terms of the character. . Slnce the thoughts no longer pass.
*,through the con501ous mind all pecullar1t1es of the ‘charac-
ter's expression are abandonned. The style used is ornate,.
hemghtened, poetic prose. - The images are not derlved from
Darl's experience but rather ‘'snatched from some reglon beyond
his knowledge and’ comprehen51on Pl

S

L1

R . Most crltlcs, however conclude that Faulkner wrltes thls way 1ntent10na11y

. because he 1s not concerned with the absolute reallsm of hlS 1nterior.'.‘
.monologues._ Frohock suggests thls- .

.n.Thus the style becomes an extraordlnary sort. of 1nd1rect
. -discourse - extraordlnary becguse. while. Faulkner is =
: lmmensely occupled with the sensations of the characters...
" “the ‘language in which the ‘sensdtions are reported is - e
rarely that. of the. characters -and frequently is so dlffer— DR "_j '
ent from any language hls characters could ever use that - e
‘the’ unforewarned reader flnds it r1d1culous. R I

If Eaulkner s style often seems eccentrlc, 1ncludlng mots 1mpropres,
‘x\,v ‘ : - : » .

N



'amhlguities,-overelaboratlon,‘preclouenese; mixed.metaphor and die—
:located Syntax" phis is because rhat is the sort“of'inpreeslon thet;is
B being made'oneﬁhe‘mind;of hie eheraener.S? - |
| - Burnham.conrends that Faulhner is_much'nore,concerned Qith the

S

inability to'COmmunicate than he-is with rea“litjH ’ : v

It would be deflnltely mlstaken however to suppose that
Faulkner is 51mply reproduc1ng as nearly as possible the
_ thoughts and feelings of the "I" through whom any given . -~ - - . .
'section is written, even.to the extent that Joyce tries in o S
the last part of Ulysses. The prose ‘gives what mlght be
'called a poetic equlvalent of the stream of consciousness.
It is no more a .direct rendering than a. painting is a sum
of the canvas and paint. This -is deflnltely clear in As
I Lay Dying, which further justlfles 'poetic", inarticulate
_emotions, half formed throughts, obscured feelings are ex-
pressed, are thrown out objectlvely - whlch shows 1nc1dently
how dlfferent is Faulkner's feeling for- 1nart1culateness
from the attitude seen through the underwriting of the
'Hemlngway school. detstanding this will explein many’ “of:
. the obscurltles, ifticularly the curious symbollsm occurrlng
now and then in As I L;y Dqug,60 - -

And Edgar Whan concludes, "No human belng talks 11ke Mr Compson and

1Rosa Coldfleld and to eXpect these narrators to speak in 1d10mat1c

.language is to deny the myth quallty of Absalom Absalom'"6l 'j;:

There does not séem to be a. terrlbly sharp llne here between the ;'bf

,-French and Amerlcan cr1t1c1sm Though there 1s _some negatlve Amerlcan

- cr1t1c1smv much of the comment ;é favorableaeven 1f there are’ some resere 3
\*f.vatlonsv The critlcs of both natlons flnd that this narratlve technlque
‘rls well sulted to reveallng the mlnds of: 1nartlculate and even 1nsane
r,people The French, partlcularly, are.lmpressed W1th the reallsm of the 'f"
'neﬁhod : Several crrzies from both natlons flnd 1nterlor.monologue f’b
Vapproprlate to Faulkner 'S phllosophy of 1nart1culateness. There 13 some |

c0ntroversy over certaln parts of Faulkner s 1nterlor monologue whleh

tdepart from a strlctly reallstlc style, but many flnd 8 ratlonale for thls



o the events. sans les commenter

.novels.

'.than his characters

i

C .
1

also, though there is little agreement on the reason behind it.

THE AUTHOR' 'S_PRESENCE

, The use. of multlple perspectlves and 1nter10r monologues clearly

1mp11es that Faulkner lets his characters tell thelr own stories and .

'that h1s ex1stence and manlpulatlon of the events is not obV1ous. A o
'.number of crltlcs remarked on thls quallty for 1nstance Wllson who

says, Hls style 1s characterlzed by a- removal as far as posslble of

the author from the story, n62 and Derycke who says that Faulkner reports

w63 Slgnaux makes the c0mparlson"

A contralre de Dos" Passos [dans Trols Soldats] dont on
devine’ que, dans une 1mportante mesure il parle a travers U

~-John Andrews, Faulkner reste objectif, ne fait _pas de -dia-
logues pathétigues sur la :guerre; mais son reclt, plus ‘bref,
'plus v1olent touche autant

o

Campbell notes that even. those novels wthh do not use 1nter10r monologue,

but rather employ an author—narrator are not told in the flrst person
‘and rarely.approach omnlsc1ence ' He flnds that thls expresses an uncer-

R talnty and speculatlon whlch is very 1mportant in the tone of Faulkner 8 - ‘h

63 Granv1lle chks contends that 1n Soldler S. Pﬁy

Faulkner's method dellberately keeps the story remote
. from him and - from us; he never tries to deceive us . B . .
,1nto thinking that we knaw these characters well, for . -,_:b oA

-that we cannot know anyone is part of ‘his’ phllOSOphy 66 ' '

;;Pelham Edgar agrees that Faulkner S, presence is. not generally notlceable, }Q_;,

but flnds that when the 1nter10r monologues use words whrch could not

have been the character s, 1t seems that the thoughts are Faulkner's rather
67: e i'.fi,;j : *"leai o \
. . . l‘v . i A . L M

Several others flnd that the author s presence ls dlscernable. Beach

‘_Lfeels he can dlstlngulsh between Faulkner s personal style and the atyle

% .

of hlS characters.§8 Warren Beck contends that occa81ona11y Faulkner is - i'A

“a

' more 1nterested in the total narratlve than in ind1v1dual recltation.

]
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. Thus in Absalom Absalom_, Quentln and Shreve are d1ff1cult to dlstlngulsh

69 - ThlS is in sharp contrast however, to hlS

7from the author s voice.

‘learller works in whlch each voice is carefully dlfferentlated as in

.The Sound and the Fury Dablt feels'that in the‘nOVels whlch use
imultiple perspective, the authorls;presence ig Verysobvious;hecause_of
'the.manipulation_of viewpoint’and other':qualitiés,.;(_Q |
'Tuobcritlcs feel.that Faulkner'sipresence is obviousrin;all of his
Huorks;.because-it is clear toithem that~Faulkner is manipulatingthis

characters, that 1t is Faulkner s v1310n of the world whlch is domlnantrf

- here. W. Troy finds that in WutherlngiHelghts, B

we are removed from the tempestuous center of feellng by
the device’ of a narrator who is-a model of sober end'
ﬁbalanced vision. Even in James through his "frames". .
and his politely collooulal,style and .in Proust, through
his sustained abstract logic, we are-permitted within . o ’
.‘the work 1tself somethlng like a. normal or, social angle '
- on"the facts. .. Nothing so dLstractlng is allowed us by
Mr. Faulkner. From first to last we are plungeéd into. the
. same world, and everythlng that we see’ and feel and think
"~ is saturated with the special atmosphere of this. world.,
-Through nelther the form nor the style -do we-'escape. from
_ the closed universe of his 1ntensely personal vision....
[1In Absalom Absalom! 1 desplte the elaborate orchestration-

" the ‘story is told through at least a half-dozen voices - . . . -

jthe voice that we hear throughout is always the seme. 11

B It lS 1nterest1ng that both Troy and Beck mentlon Absalom Absalom., but

-

- whlle the former 1mp11es that it is typlcal Beck feels the exp051t10n
in that novel 1s somethlng of an. exceptlon.

Claude-Edmonde Magny expresses an op1n1on whlch somewhat resembles

“Troy's: -
Faulkner commence par communlquer 4 ses creatures sa pro- o

© pre obsession; il leur préte devant les spectacles parti- A
culiers dont ils sont temolns le méme melange d'horreur et . o

4! attlrance qu'il ressent devant le monde en- general.... : S
D'une part 1'auteur objective, sa fascination en un specta- .-

" ele, 1l projette hors de lui son enotlon en lui supposant

“conime origine imaginaire une contrepartle extérieure 8",

lui (ce que T.S. Eliot a appelé un correlat obJectlf") S ‘”',$<= e

-.-.,.;



Mais'ce n'est pas seulement'sur ce "corrélat'objectif" (i.e.

. la structure de ses recits, 1l'intrigue) qu'il compte pour -
declencher en nous la méme emotlon, obténir notre part1c1pa— '
tion: les Témoins, les Médiateurs sont chargés de nous la
communlquer par une espece de contaglon de ce qu 'ils éprou-.

. vent. - Clest parce qu'ils sont aussi fasc1nes que nous, a
force de v01r par leurs yeux, nous- le serons a notre tour T2

’3It seems, then that ~the Amerlcans and the French are 1n-surprising

agreement ‘on this subject, nor is there any partlcularly v1olent contro-

versy w1th1n each llngulstlc group, though there is not complete agreement,’

on-the extent of the author s presence
CrME

a)’ Distortionvof Chronology

,-As mentloned earller Bowllng suggests that 1nterlor monologue
1mplles a dlstortlon of chronology and, in fact the two are very dlf-_:
ficult to d1sassoc1ate 1n Faulkner s works. HOWever, a 51m11ar pattern,-

o /.
"1n whlch fragments are revealed at random and fltted together to make

a whole, is found 1n other of Faulkner s works, such as nght in August

and Absaloml;Absalom', whlch do not make ‘use of 1nterlor monologue.‘ Thus ,»"

)

the fragmentatlon of chronology 1s an extremely common‘and extremely

‘1mportant narratlve teChnlque 1n Faulkner s corpus. ‘Agreemeht»on‘the

.1mportance ofvthe technlque was splte general,-but the'successhof“thie
: fnarratlve form vas hlghly controverslal

One common cr1t1c1sm of ‘the dlstortlon of chronology 1n Faulkner 5.
L . ,
7works is that - 1t delays both understandlng and development of the plot

A typlcal comment was made by an anonymous rev1ewer.-‘

In his sollcltude to present the Sartorls famlly as 1t
exists today, its chronicler-finds: 1t necessary to .supply -
~ 'a genealogical" scheme of its progress from earllervtlmes,f
“and to do this makes frequent use of "flash-backs" into
the past, in the" form of long and often unprofltable
"anecdotes which serlously 1nterrupt the dlrect reallza-
‘tion of the present 73 : . -

3
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and ‘then beg1ns to delve 1nto what 11es in back of thls 51tuatlon

 Another objection was-that'Faulkner nas'de iBerately-making the plot as’

@ifiacult ‘and obscure as he could through thls narratlve technlque.

Granville chks accuses Faulkner of playlng 'such games in the followlng

s

;‘very famous comment ' : T o l‘” Sy

It would'almost appear that Faulkner is playing a game 4
- with his readers, a geme in which he displays tremendous. .
ingenuity and gives pleasure to the reader by stimu-
- lating a 1like ingenuity on his part .One can almost/
. imagine Mr.. Faulkner 1nvent1ng hls storles in the regular
, chronologlcal order and then recastlng them 'in some
~distorted form. Faulkner almost llterally vwrites hls
.storles backward and what he achleves is not a form
rising, orﬁanlcally out of the materlal but an arbltrary
pattern.7 . S : ~

Even among more obJectlve observors, the follow1ng comment 1s very common
Faulkner beglns at the end and works backward "75 Slmllarly Magny says K

"Les 81ngular1tes les plus apparentes de l art faulknérien
_ sont: d'abord 1 1mpos31b111te de raconter’ une hlst01re au~ .
~trement. qu'en commengant ‘par la fin, pour remonter ensulte '1'
' et comme & rebours le cours du temps..,76 ’

L

And Jean Slmon states.,"'

Faulkner ‘en effet, n entame presque jamals un récit a ’"j
son debut de maniére dlregﬁe pour nous condulre graduel- '
lement au denouement .I1 commence le plus souvent par la
fin, nous met en presence d'éléments épars d'un’ probleme,

. ~dont nous reconstituons péniblement 1'énoncé et la solu-

~ ‘tion apres une serle de monologues 1nter1eurs ou de dlalo-i_
gnes obscurs qu1 se recoupent et nous apportent chaque e
fois quelque donnees nouvelles 77

_ Joseph Warren Beach flnds that in general Faulkner presents the 51tuation _-'

There 1s al's0. con31derable comment on why Faulkner uses thls klnd .

of fragmentatlon Bowllng contends that Faulkner uses complex dlstor—v;

tlon of chronology because he 1s more 1nterested 1n hls characters'j

reactlons than 1n a 51mple plot "This fragmented process of assoc1atlon

\

hwghllghts thelr state of mind. 79 Duesberg flnds that, "Seul le lecteur‘

R



',“Jeu de. cartes, 11 ne’ pouvalt raconter autrement qu 11 n'a falt.__

ks
r&

. attentif découvrira le principe de leur groupement:.senSations, émotions,

‘ pensées‘s'ordonnent"en-constellations affecﬁﬁves}"Bo' Duesberg concludes .

‘that the extreme. dlstortlon of Quentln s sectlon has a certaln purpose
: behlnd it. _"Reconnalssons que la méthode atteint plelnement son but ,

qui est de suggérer le désordre kaléidoscopique ﬁ'une.éme qui s'appréte

la.affronter larmort;"slc Leibowitz also finds & certain logique'underlying

this distortion:

Il devient donc évident que la suite des événements sera
*déterminée par des principes tout autres que ceux de la
chronologie. Effectivement 1' art de Faulkner,.ou toute .

- ‘analyse psychologlque falt défaut, ne nous rend un evene—r
" ment comprehen51ble que lorsque celui-ci.est reconstruit
entiérement, constituant alors la synthese complete d un

grand nombre d‘evenements anterleurs 82 »

<

' Cowleylremarks that '"Faulkner s novels have the quallty of belng

 lived, absorbed, remembered rather ‘than merely observed "83  The distor-

- tlon of chronology in retelllng the - story contr1butes to this 1mpre581on; '

~

~ ”ommy Hudson seems to be replylng dlrectly to Granv1lle chks charges

R wé&

tmwnhesws'-“' (

It has been remarked ‘that Faulkner seems . to begln w1th a
chronologlcal series of events and then del1berately rearran-.;
ges them in obfuscatlng unchronologlcal sequence. . But 1n .
criticizing Faulkner for avoiding the chronologlcal ‘one
‘fails to-recognize the purpose that the mysterious has in
Faulkner's work.. To defend that which cannot be defended

% logically, one must abrogate the rules of loglc, and Faulkner
does this by evoklng the extraordlnary.ah” : o

iSartre contends that to recreate a chronologlcal story from a work :

such as The Sound and the Fury would be to create an entzrely dlfferent

"story and to v1olate the author's 1ntent : As he says,v"Faulkner n'a pasf:f'

d'abord congu cette 1ntr1gue ordospee pour la battre ensulte comme un

Anumber of French cr;tlcs support Sartre‘s contentlon.' Both Guyot and

-
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' finds that' “Half of t

,human sense of smel

flmpllcatlons that 1s, 1nterlor monologue may be necessarlly acéompanled

L6

Pouilloh;feel that’Faulknerfs distortion of chronology- is realistic

_because it cohforms to bur internal, subjective chronology:

';dans leur successlon chronologl« :
k1~ 'est. confondre le temps ‘
ssychologlque qui rythme de pul-
fnos sentiments, de nos souve-

sre plus profonde existence.

Ordonner les é&véngii
‘que, c'est faussd]
des montres avec |
sations inégales.
nirs ou de nos eg

.tout’ c-.;, jtla composition méme de 1' oeuvre,
:les.rupt F Pences, les rappels, qui tradui-
sent, Jusdl i1 du style, 1'incohérence. essen-
¢ tielle et B

] 1té fondamentale de notre univers
“intérieur.™ T T e ‘
fdu.récit‘a’pour'but, entre autres,
’ pesanteur n'est pas un artifice

h qu. 'elle subsiste toujours. et qu'en
; fldele ala nature des choses.87

Le desordre ',.
de montrer qud
- de narration §
la suggérant o
.Sartre~also no# ﬁa strlklng s1m1lar1ty wlth an emlhent French wrlter'
e Faulkner Ne le reconnalt—on pas?
e et qu1lfalt eau de toutes parts, ces -
bdu passé, cet ordre affectlf OppOSE
, S cl et volontaire qui est chronologi-
que mais qui many®la réalité, ces souvenirs, hantiscu
monstrueuses et dic ontlnues, ces 1ntermettances du-
COEUr. .., ne .retrouve-t-on pas le temps perdu et recon~"
»quls de~Marcel Prou**.._‘}?88 ‘ :

Tel est le témpd
de present 1nd1){
'brusques invasicy
& 1l'ordre intelld

The Fremch are not;y ly'oﬁes to mention,Proust's name: Beach»'

nterest lles, as in Proust s Recherche du temps

',Eerdu, in the very process of recovery "89 And Maclachlan notes that

The last chapter of The - Unvanqulshed ("An Odor of Verbena") follows

'Marcel Proust 1n,attach1ng poetlc recollectlon ‘of thlngs past to the

1

1. "90..'i e T s

It would seem that the precedlng comments contaln some very 1mportantv

”by a dlstortlon of chronology, but the tramaﬂoas 1mportance of the past
in Faulkner 1s not concomltant to elther 1nter10r gpnologue -or. dlstortlon

‘-hof chronology One f1nds both of these narratlve technlques in. lxsses

I

ol
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}and yet one.does not find such a strong similarity with Proust's delvdng
into the past whlle -on the other hand Proust did not have to use an;
experlmental technlque to redlscover the past Thus, the 1mportance of :i,
the past is closely woven 1nto Faulkner s dlstortlon of chronology, v

but 1tlls Faulkner s\phllosophlcal addltlon Eo thatrnarratlve technlque

_and notunecessarily attendant-on the: process itseifQ

'b) The Importance of the Past = - . . g
lInsdiscussing the implications about:time e are leaving what must“'.
'-strictly~be considered‘narrative teehnidue Rather we are deallng here

w1th the phllosophy or metaphy51g behlnd the technlque It is here

that form and content becomes. more difficult to dlstlngulsh

'

Frohock no:es-that_both present_and past may 1mp1nge 51multaneously ;
on 1= minds Qf Faulkner‘s eha{acters. He,findsithat‘this is not‘the'

same as. "flash—baoks"; because the past is so much a part of the present.

»

-Frohock concludes that there are “two planes of actlon in Faulkner 's work

"one present and dramat1c, the other past and explicatlve but always

n9l

‘ 1nfluenc1ng‘the present.... Bowllng suggests that in Quentln s'and‘- R

d Benjy s sectlon of The Sound and the Fury the past 1s used to express

'

s

B and explaln the present, and present events. and past recollectlons are .

completely 1_nterm1ngled.92 On thls matter Hudson makes the most percep—-

s ;\. . B o

" tive comments: v A o ;_'\%
R . , ‘ Ny

. But mere consciousness -of a dead past is- not enough
~ the 'sense of the past must be vital, dynamic, if it 15 )
~.-to avail modern man at all. We see how Faulkner views - .=
‘the past when we approach his conception of time. SN
- He does not’ trichotomize time - past, present future .-
as is usual, rather, time is one.93 : :

"It 1s clear that some Amerlcan cr1t1cs dld recognlze thls aspeot
. A:’ . »g 7.«, Al [ . )
‘ Of-Faulkner’s\work, but.Very few; It is afsubdect which,American critieism'_‘

]
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dealt with little, quite late 1in our chosen tzme perlod, and never in

.

any great depth ThlS was not the case w1th French crltlcgsm “Belng_

drawn partlcularly to questlons of. metaph151que the Frgnch were f3301nated

\\

.w1th the 1mpllcat10ns of Faulkner S. t1me and ﬁhey nave dlscussed it at **I
length To be Sure, there is some repetltlon of 1deas, but some of the
finest French critics of the perlod have analyzedAthls questlon 1n depth.
Perhaps one of the reasons for the 1nterest shown rnnthls subject
was the precedent Wthh Sartre setlln hls\artlcle AApropos{de Le‘Bruit'l
|

et le fureur la temporallte chez Faulkner In thls qulte early artlcle,

,; publlshed 1n the Nouvelle Revue Franqalse in 1939 Sartre cons1dered ‘the -

ra .

1mportance of tlme in Faulkner S work and thls undoubtedlv 1nsp1red

other crltlos to.comment. In facts, very few dlscu531ons of Faulkner 'S

~- .

T

\use of tlme fall to mgntlon Sartre and hls views. - o

To summarlze Sartre's vieWS'as briefly as possible,'it‘seEms'that

he was struck by a . pecullar quallty in. ThevSound and the Fury, that 1s,

"Rien n adv1ent l'hlst01re ne se deroule pas...r"gh'

Sartre suggests '

that the central p01nt of Faulkner ] work is the tragedy of man s tempor- -
/,

nl.allty. i | ". . X A'“ B v -. : 5 . | .v X v . | °

| dans une auto decouverte et qui regarde en~arr1ere. w96 THe'feels th'

' only.when»thlngs are re11Véd}or retold‘does thelr real»signific

1

- Le malheur de 1'Homme est d'8tre temporel... "Un homme
.~ est la-.somme de ses propres malheurs. On pourralt
'fpenser que le malheur f1n1ra1t un jour’ par se lasser, o
‘mais-alors c'est le temps qui devient votre propre S : J/“T'
- ‘malhetir." Tel est le veritable sujet du roman. Et.si ' - - . '
la technique que, Faulkner adopte . semble tout d'abord - ' S
© ‘une négatlon dg la: temporallte, c‘est que nous confondogﬁ

o la temporalit@ avec la chronologie: C"est 1'homme - qul a D .
L _1nvente les, daées et les hérlog ES.vae Pour parvenlr an .
'temps reel, il faut abandonner cette mesure 1nventee , o=
T qu1 n'est mesute de rien. 95 T < o

.Sartre compares Faulkner s v1ew of the world a celle d'un homme asslgt:/f u;

-

R : "

e .
.
[ .
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délé,ce<§résentiil h'y‘ecrien, puisque 1l'avenir n'est pas.

149

) : o o , o . N o
become apparent.’7 This recalls something of Proust's attitude toward

time, and Sartre discusses at some length the similerities and differen-
ce$ between Faul%her and Proust : R s _ ‘ s

Je ne me d1551mule pas les di fferences [entre Proust et

‘Faulkner] je sais, par exemple, que le salut, pour.

" Proust, est dans le temps méme, dang la reapparltlon in-
tegrale du passé.. Pour Faulkner au contralre, le passé
n'est Jamais perdu - malheureusement -, il est toujours
la, ¢'est une obsession....Pour Faulkner, il faut oubller
le témps. . '

Mais pour Faulkner comme pour. Proust le temps est, avant

tout, ce qui segare 98

.

%artre reaches scme 1nterest1ng conclu51ons about why Proust was not an

,-experlmenter in form anFaulkner was:

e : .
A dlre le vral, la technique romanesque de Proust auralt
dd étre celle de Faulkner, c'était 1'aboutissement logique
de sa metaphy31que Seulement Faulkner est un homme perdu-
‘et c'est parce qu'il se.sent perdu .qu'il risque, qu'il va o
Jusquiau bout de sa pensée.. Proust est un classique et un
» Frangais: les Francais se perdent 4 la petite Semaine et ils
finissent toujours par se retrouver. L' éloquenée le goiit
des idées claires; 1! 1ntellectua11sme ont imposé & Proust
'4de garder au>m01ns les apparences de la chronologle 99

He also flnds 31m11ar1t1es in: thelr view of the future,."Proust dt Faulkner

o

1! [le temps] ont 51mplement décapité, 1ls 1ui ont &té son avenlr, .c est-

a—dlre la d1mens1on des actes et de la llbert’ "190

It is thls absence of any future in Faulkner that Sartre flnds most

crgt}cal The past not only denlesﬂﬁ;:i;;stenge oflanyefuturei“lt-ﬂ

even destroys any?present in‘the traditional senSeiof,phe word. "Per-

"101 Sartre

“ . L ' N e
. . . e

.explains'how he perceifes Faulkﬁer's,"present" aﬁfgreeter?length:- : ..

L' autre caractere de ce present, clest 1 enfoncement. .

J'use de ce mot,” faute de«mleux, pour marquer une sorte . S

de mouvement immgbile de ce monstre informe. Chez Faulk~ S
ner il n 'y a Jamals de progression,: rien qui v1enne de 1l'a~ :
venir. -Le présent n'a pas été d'abord une possibilité 1vi'f-y§—.-'
future, comme lorsque mon . ami. parait enfin aprés avoir

7ete celui que j'attends. Non: étre present “¢'est paraitre ‘

‘sans ralson et s enfoncer 102
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Sartre.feels that for Faulkner the'nast is totally dominant: man is the’
sum of his misfortunes and his past.. And'Faulkner's manner of narrating
- his novels reinforces this impression; "Nous avions déJd noté, & propos

de Sartoris, que Faulkner montrait toujours les événements quand ils’.i‘ o
. [

s'étaient accomplis. Dans Le Brult et le fureur tout se passe dans les

nl103

coulisses: rien n'arrlve, tout est arrivé. Though Sartre qlearly

admires a great deal about Feulkner's wOrk, he takes issue with thfs view
of time. For Saruge, it is_essenfial that man have a future:

L'homme n'est point la somme de ce qu'il'a, mais la
totallte de ce qu 11 n a pas encore, de ce qu 1I"}Qgr4
ralt av01r..;. :
L' absurdlte que Faulkner trouve dans une vie- humalne, < S
Je crains qu'il ne.1l'y ait mise d ‘abord....Le désespoir =~/ - ~
de Faulkner me parait intérieur & sa metaphys’ e: pour ./
lul, comme pour ‘nous tous, l'avenir est. barrg.... 'gime
son art, Je ne crois pas- a sa metaEhys1que un avenir
‘ barre, clest encore un avenlr .

’ .Pouillon also'made some very important St%EESiE::rabout Faulkner's .
use of time; He beglns, not too dlfferently from Sertre, by saying,

1105

L hlst01re ne se deroule pas,.plle forme un bloc.v But.Pouilion's;

greatest 1nterest was in the supremacy of the past "LeipaSSé est vraié
ment pour Faulkner la dlmen51on essentlelle du tempe.-;q6' Speaklng of

The Sound and the Fury, Poulllon flnds that Faulkner s past is'a subjec- ;

tive: past and that the present evokes the past Faulkner uses the memorles

of hrs‘characters-to reveal‘them;
.la persistance deés impressions passés, surtout des
‘1mpre351ons d'enfance, fait que, selon- Faulkner, ce que
nous ‘vivons au present est ‘pour ainsi dlre submerge par'
‘ce que nous avons. vécu au passé.” Il ne s'adgit pas ieci
4 evocatlon au sens ordlnalre du mot mals & 'une sqrte
de pesee constante de’ce qul fut sur ce qu1 est. 107

fPoulllon flnds memory extremely 1mportant

/ ) "
- Ainsi. la consc1ence est elle avant tout mem01re,....
" Ainsi la mem01re ne se connait pas conmme mémoire, elle
n' est pas le sens de l'1nex1stant actuellement mals
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. bien le sens du réel, et puisque la mémoire ne peut étre
~ cependant autre chose que le sens du passé, il faut dire,
ce qui est. essentiellement faulknerlen ce qui est réel,

c est le passe 108 PR . .
/ R o

Poulllon contends that the past does not determlne or cause the

T
v

'present,_because the'two are so close they cannot.really beAd;stlngulshed.
..,il'nfy a pas'é proprement-parler détermination, mais coexistence du
109 | '

passé qui’ pese sur le pre entt"

"

v Because the past cannot Eezrelegated

to a 51mple chronologlcal p051t10n, 1t is not temporal but rather "in-

.temporel "
As w\th Sartre, Poulllon flnds that the past domlnates the future ,
as well a the present:

.C'est donc le passé qu1 non seulement fut mais qui est
‘et sera. En.ce sens on peut. blen dire que le temps est
le déroulement de ce destin.” Mais il importe de blen..
.marquer deux po:mts d'abord ce déroulement n'en est
pas rendu nécessaire et unlvoque, peu 1mporte ce qul _
fse passera, car le destln faulknerlen n'est pas suspendu -
d'la réalisation d' un evenement partlculler et toujours
contlngent...llo o 1 :
. A | N

POUlllOn contends that Faulkner has a number of technlcal dev1ces

&

- which he uses to convey this sense of the past '“The flrst- and most‘

crucial, 1s,the dlsorderlng of-ohronology. A conventlonal chronology

: uould-create a series.of mutually exclusive malntenants, and would

create pasts, presents and futures whlch would make Faulkner s conceptlon
of the past 1mp0551b1e.]j'11 Poulllon also remarks that Faulkner uses
,the past tense even to descrlbe events whlch are taklng place 1n the S

present Poulllon uses Tommy s murder in Sanctuarx as an example. S
En somme, tout ce. qul arrlve .est toujours s1 brusque que ¢ est aussxtot

[

‘,passe et que ce ne peut etre raconte .que comme un souvenlr meme lorsqu 11

_s\aglt d'un rec1t'd1rect "112

Pouillon slSO cOmpares'Proustiand Fauikner,'lﬂe finds thstffor’both;'
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- “ ‘ . .
“the- past is a present reallty and, in: fact for Quentln and Marcel the

) .

past 1s more real than the present But there are dlfferences between
the’ tyo;wrlters For Proust the past is an 1nd1v1dual matter unllke the

' past'in’Faulkner Also Proust takes a more 1ntellectua1 approach, and
A
delves 1nto the past through thought whlle Faulkner s characters seem

to actually llve their pasts 'Par sulte un personnage de Faulkner ne
repense pas a son paSSe, il .le v1t tout 51mplement, pour y repenser,

,_11 faudralt qu'll apparalsse deoale d'un present blen reel et c est ce

v

‘qul se. passe chez Proust. In Proust the past and present do not merge‘ '

-~ "la chronologle et le temps retrouve remaln dlstlnct Because he retalns '

both an 1mportant part of his analy31s 1is devoted to the confllct

between objectlve and subjectlve tlme Slnce Faulknﬂr deals exc1u81vely

VWIth the past he is concerned only wlth ‘the subjectlve ll;

Sartre 's and Poulllon s analyses were the most 1mportant and
’1nfluent1al on. the subject of tlme But naturally, there were a great

-

vhmany other comments, some. of whlch we w1ll con31der Le Breton,agreesa :
»Vw1th the accuracy of a chronology by assoc1at10n

_'A cette absence de perspectlve chronologlque. .8 ajoutefi
' une autre cause d' obscur1te, 1'absence de:toute loglquel

Les tristes. héros d'As I Lay Dying offraient au moins

une logique rudlmentalre.. .D'ailleurs, Faulkner ne fait
 ici que se conformer & la rfalité psychologique la plus
-profonde: l'association par cont1gu1te, la plus rudi-
. mentaire, ‘est’ maitresse absolue & ces. profondeurs: nousf
. sommes 1c; au-dessous du domalne de l'1ntelllgence 11

»

There also seems to be general agreement about the unlty of. past and

-

present and also about the lack of any future. Le Breton»comments:'
“Mais en chacune des consciences 1nd1v1duelles dont il _'{,f
nous est donné d'entendre le monologue intérieur, le
passé et le present vivent d'une vie identique et si~ -
multanee Une remlnlscence ne se dlstlngue pas d'une '
lsensatlon fraiche 115 - :
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Marcel Arland adds:

4
R

IBrusquement l'hlst01re 5! 1nterrompt pour recommencer

dix ou vingt ans en arrlere C'est ici I'art de Faulkner,
qul est grand, et c'est 1l'une des formes de sa pensée, /
qu il pourrait aisément Justlfler Y Le present et le pas-

: se, semble-t~ il dire, coexistent en: tout homme, a tout
,1nstant,,r1en de plus naturel done que ‘de méler tout -

.1'un & 1'autre dans un.récit, et d'éclairer un fait
présent par une actlon depuis 1ongtemps accomplle 116.

;’c)p The Sénse -of Destlny or Fate in Faulkner s Work

percelved where there 1s no future there is no hope

Faulkner s presentatlon of t1me 1s neceSsarlly fatallstlc

As Sartre '

The French veré

. cognlzant of this quallty from the very beglnnlng, partly because of

Malraux S: early and 1nfluent1al preface whlch remarked on thls 1n Faulkner

Certalns granfls rOmans furent d'abord pour leur auteur
la création de la seule chose™gui pit le submerger. Et,
comme Lawrence s 'enveloppe dans: la sexualité, Faulkner i
s enfoult dans l'1rremed1able, : ' o

" Monde oujvhommen ex1ste qu' ecrase 11 n y a pas d'"homme

de Faulkner, ni de &aleurs, ni meme de psychologle malgre
les monologues intérieurs de ses premiers llvres Meis -
il y a un Destin dressé, unlque ‘derriére tous ces etres

‘..dlfferents et semblables, comme la mort derrlere une -

salle d'lncurables 117

o

Poulllon also had a cons1derable amount to say about destlny Ain.

.‘\ .

Faulkner..

characters they cannot escape it, the past becomes therr destlny

He felt that the welght of the past is felt by Faulkner 's

Yet

o thls destlny does not 1mply a causallty or determlnlsm because deter-

‘ mlnlsm requlres a flxed chronology and a place of greater 1mportance for ‘

determ1nlsm

On peut. blen dire que le passe le plus lomntaln aglt ‘sur
le présent , ‘mais ce n'est. pas par l'1ntermed1a1re d'une
serle de causes blen mises & leur place dans le temps. 11

'the present. Poulllon explalns hOw the past affects the present w1thout

agit par sa’ presence 1mmed1ate, -parce- que, passé, il est....é

"Le- Destin n'est donc. pas une causalité qui courrait le.

long du temps et agirait! par ¢eld méme en liant des ins-

_tants dans l'ordre dans lequel ils se succedent, son ac-

a
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tion. est purement. psychologle le passe est dans la cons-
cience’ presente du ‘personnage, il ne lui est pas exterleur
Christmas n'est. pas déterminé:par son passe, il est son,
'passe,'et c'est donc dans sa psychologle qu'il faut chercher

la raison pour laquelle il se sent sous l'emprise d'une fa- '
' tallte, et non dans une structure fartlcullere,du temps o
.1ndependante de ce qui 1a rempllt S ' o Q‘

Poulllon makes a subtle dlstlnctlon between hlS v1ew and Malraux .
.sans doute comme’ le dit Malraux (preface a Sanctualre)
c est un "monde ol 1 'homme n ex1ste qu'écrasé", mais. cet’

' écrasement vient du dedans,'et non du dehors il se fait

~ écrasé, plus qu'il n'est ecrase.i19 ' :

'Thus_lt follows.that:

...0n peut dlre que tous les heros de ses romens’ se sentent
_en'.quelque sorte responsablés de leur dest1nee, que du -
‘moins ils ont toujours la prescience de ce qui en résultera
pour ‘eux, et cela. prec1sement parce que leur: destin Vlt pour
. eux, én eux....Cette conscience sans- connalssance du destin
"se voit donc en ce. que les héros savent ;- sans pourtant le- o
sav01r clalrement, ce qui” les attend: ils ne peuvent gtre's
- pris par ce qui arrive, parce qu 1ls savent b1en qu aucun f&F
“tur ne les fera sprtir de leur passe 120"

POulllOn also makes a further, 1mportant dlstlnctlon between Proust andf

o Faulkner. Proust sought feellng and knowledge whereas Faulkner chose

"only feellng and consc1ousness. But to understand the past is to destroy

its fatal;stic power.; J...l'exemple de Proust verlfle a1n31 ‘ce que

nous dlslons la comprehen31on du destln en est 1a dlssolutlon." 21

Sartre ~and those who followed hlm, were of the opinlon that Faulkner s
‘heros are extremely pa531ve 1n the face of thelr destlny. Unllke cla351cal
'7.tragedy, these protagonlsts are re31gned to thelr fate and glve up w1thout
-ia flght. Plcon clarlfles thls d1st1nct10n._'7f ‘ v .

f_Le goiit de 1o Fatallte n est pas chez lul [Faulkner} ce qu 11/
'~ fut chez Nietzsche, ce .qu'il est chez Malraux: la volonte de .
+  contraindre l'homme & révéler sa grandeur. - Devant.son - -
o 'Destln‘ 1 'homme de- Faulkner n'oppose: pas - ce refus, cette su— '_l,
~ blime injure du heros shakespearlen qu1 le 11bere au seln R
- méme de son ecrasement I1 le subit sans ‘que. r1en en 1u1
ng s 'y oppose et ne 1l'en dlstlngue 122 RET

"'Fernandez makes a 51m11ar observatlon._’f,..eesgperéonnagesfsontftpagiques;Lrv

B



mals d'un traglque spe01al o la pa551v1te 1! etouffement _l,enllsement
wl23

du cauchemar domlnent Magny also ‘comments on the pa531v1ty of.
Faalkner's*heros: »
- o ) .
~Parce qu 1ls regardent obstlnement “leur passe, les person~ ;
nages de ses rec1ts sé laissent fasciner par lyi et comme
. devorer on dlralt parf01s qu 1ls lui donnent volontalrement '
.permission de venir les ecraser il consenternt & & ce Molech..
‘I1s n'ont de .cesse que leur vie ne soit .devenue destinée.
- Les yeux fixés sur un passé qui a réussi & englober méme un .
, avenir auquel personne ne croit plus, ils attendent avec une =
sorte ‘d'espoir dans le désespoir la’ catastrophe 1mprev181ble
et ‘néckgsaire qui va fondre sur eux en se bergant du reclt
‘envoutant des gloires de leurs ancétres. 12 S

But thls was. not a completely unlversal oplnlon., JeanéJacqhes Majoux

. feels that Faulkner 8 heros remaln unvanqulshed.‘
C est en effet en cela que cons1ste la v1ct01re des personna-

~ ges de Faulkner: s 'ils sont), ‘les plus faulknériens d'entre
eux, 1nva1ncus, c'est qu'ils regardent en face- leur‘defalte o
et qu 1ls ne l'acceptent pas. ~ La defalte est 1nev1table 125

In general the Amerlcan cr1t1CS dld not have as much to say about
.‘time as the French Cr1t1CS, ‘but the.recognltlon'of fatallty_in Faulkner s .

work was qulte W1despread As John Arthos percelves, ".;Imen are .
-1nextr1cably controlled by the past "'126

' 1mpend1ng catastrophe is revealed in: two dlstlnct wayS'“

, The ;resentplane catches the actlon at the beglnnlng of .a &
-ecrisis. and follows. through to catastrophe the past plane "a
.catches everythlng whlch makes the catastrophe 1nev1table.127

[ .

t Whlttemore belleves, as d1d Sartre and most of ‘the French cr1t1cs,

| ~that Faulkner s heros accept thelr fate but he makes a dlstlnctlon whlch

‘.-denles that thls acceptance 1s always pastlve. He feels that the lower
fclasses are pa551vely re81gned to thelr fate but for the arlstocracy
:there is "the furlous.acceptance.of fate;fnot ya;ted for butfruhrat,:'

,i:the reckless plunge at death.;.‘l?8 :l;;ﬁl ;.._c»>:3?;>1;1' J

The Amerléan crltlcs seem more llkely to comment on the 1ack of

Frohock contends that the S
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free w1ll rather than u51ng concepts: of destlny or fate Hopper sug—u

o

gests that man s splrltual asplratlons fail because he has so llttl%
129 -

o control over hls llfe § Cowley notes that Faulkner s, characters almostv

.seem possessed and they completely lack free Wlll Most of these charac--_u~

ters are "defeated by c1rcumstances and they carry w1th them a sense of

nl30

‘their ownvdoom And Whlttemore concludes

perhaps the most 1mportant conclu51on to be drawn about
that world is that no.one of it.is granted the pr1v1lege
. of ch01ce therefore no one of it is free to be good or
evily rlght or. wrong, a hero -or a v1lllan 131

_~Spears, appearlng 1n the French press, makes the camment that the sense

- of destlny in Faulkner closely resembles that in folklore
o,
Comme les personnages des mythes ou. des contes de. fees, les
personnages de - ‘Faulkner- agissent sous la contrainte Jour N
des .fins précongues, et Jamals llS ne prennent une dec181on S
-IconSC1ente 132 : : :

'fAmerican critics/aiso seem to have recogn;zed and apprec1ated the
'appeal and power of 1mpend1ng dOOm 1n Faulkner s novels Chamberlgag o
. notes.
V'But the power to suggist a hundred horrors. behlnd the 1mmed1ate .
* . forror, the power to tell.a compllcated story of human evil

: uworklng out ‘its’ strange and: 1nev1table destlny wlthout respect

‘ 1of persons that is- 1n Sanctuary is undeniable 133

- .And Frohock feels that "It 1s undoubtedly the omnlpresence of thls

€

j'plways-lmmlnent, n&meless ev1l that glves such books thelr fasc1natlon | 55 o

';;and poma3 thelr &blllty to terrlfy and attract at once.";sh

The subject of Faulkner s use of tlme has beenlaqply domlnated by
_lthe French crltlcs A group of Amerlcan crltlcs, follow1ng GranV1lle .fjlb
"chks, objected to. what they con81dered to be the unnecessary and -

‘unfrultful dlfflculty whlch accompanled Faulkner s dlstortlon of

B chronology Pa.rtlcularly in the later perlods there are Amerlca.n defenders
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;o .

- of thls technlque but the ‘French seem unanlmous in thelr apprec1atlon
A:of Faulkner s dlstortlon of‘chronology The French also dlscussed at
. llength and 1n depth the phllosbphlcal 1mpllcat10ns of a. domlnaﬁt past | .
1n Faulkner S work 8 subject in whlch the Amerlcans showed very llttle‘
1nterest Even the dlscus51on of fatalltxnls domlnated by the French
;crltlcs, though the Amerlcan crltlcs, flndlng the subject of free will

.Of 1nterest and lmPortance do make some comment here.'~ﬂ'

MUL‘I‘IPLE PLOTS Vo SRS

'..a) rFaulkner'as'a short story”writer ‘ﬁ,

Claude Edmonde Magny has sa1d that Faulkner s technlque is. charac—

5 terlzed by le be301n d'av01r toujours au. moins 51multanement deux -

n135

{.h1st01res a raconter If one recalls the complex structure of

;such works as nght in August and W1ld Palms, to mentlon only the most

‘obv1ous,>1t is clear that Faulkner often does tell more than ohe story
:at a t1me ’ ThlS narratlve technlque also contrlbutes to the complex1tp
‘ of~Faulkner 's. work | | | |
Here agaln; theAAmer1can.cr1t1cal audlence Was not enthu31astlc; .
"”'Rather than flndlng the mult1p11c1ty of plot rlch and effectlve Faulkner o B

vas . cr1t1c1zed for dlscontlnulty and fragmentatlon . Thls attack was not dl N

. almed at s1mply one or two- works, but nearly all of Faulkner s corpus.

' '1Cowley flnds that nearly all the novels are structurally flawed because

of thls quallty nght 1n August deals w1th two poorly related themes,'

v,The W1ld Palms contalns two storles wlth no relatlonshlp, The Hamlet

) a

. 1s a Serles of eplsodes, as is The Unvangulshed Whlch began as a serles~

136

of unrelated magaz1ne stories. Fadlman adds Sanctuarx to th1s llst

.‘contendlng that it contalns two separate storles Horace Benbow on

4

one hand and. Popeye and Temple on the oﬂher.lBT‘ Campbell sees two
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" stories in Absalom, Absalom!, one taking place in the past and one in
| o , e, e _ _ 5
" the present. 138 Lestie Fiedler concludes that\ Only in Absalom,

-Absalom! and The Sound and the Fu_x_has Faulkner worked oﬁt genulne full—

‘length narratlves_by exten51on rather t han patchwork.,.."‘ And he‘flnds_
: that"even;this length is attained hy;telling the_same'Storyvfrom'differentv
| ‘ 139 - B .

points of view. 27 . . L

'kAvconsiderable‘number of‘critlcs,sincludingﬁcowley‘and Fiedler, came .
;to the conclu51on that Faulkner was ba51cally a short story erter

h. These cr1t1cs felt that not only does the structure of\Faulkner 's novels N
'1nd1cate that he preferred, perhaps w1thout belng aware of it, the shorter-
form, but also that hls short storles were just 51mply better than his
novels As Snell says | | | |

If we had only the novels to judge Faulkner s stature by,
. we would 'still be right in calling him one of the great
- romantic wr1ters of our time. However; we have the short
stories with which to compare the novels, and ‘that
. comparison gets up a standard which the long narratlves
- fall very far short ‘of., lhO

:Faulkner is often referred to as a- "storyeteller" by those whof-‘c

A'apprec1ated hls work - As’ Beach says 1t is Faulkner 5 glft for enthrall1ng f:.
N the reader and leadlng hlm on, whlch makes hlm 'a born storyteller lhl@"
.LOgglns also finds thls admlrable '"He [Faulkner] is-a master artlSt at

L

'?.'story—tell1ng - a conjurer who knows all the trlcks of ver1s1m111tude, N

'1ntense drama, suspense and . sHEéterlng surprlses.f h2

'd:» 'Z o Rlce flndS many of” Faulkner s, technlques are better sulted to the .

short story form the rellance on craftsmanshlp, the morbld" and "v1olent"'

subject matter the statlc characters surrounded by actlon revelatlon

';rather than development of characters, and the "jolt of reallzatlon whlch
o 'Faulkner often uses.lh3;

Beach ‘and . Blrney both contend that Faulkner s short storles are more~

e e
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popular than his novels lhh/ A*considerable"number of c}itics; Rncluding
AY .

Blrney and Beach, suggest thai‘Faulkner was not able to sustaln in a 1ong
1ks

work‘the qualltles whlch make his short stories so fine. _ At the tlme
‘these critics were writing it is very likely that Faulkner's short
stories were more_popﬁ}ar, that is, they sold better than his longer.
works, but in retrospect-this criticism seems somewhat strarge. It seems.
to me quite.likely'thaﬁ the cnitics'who preferred Faulkner's short
.stories did so because thfs‘fdrm‘wasFtechnically less complex and -hence
‘more accessible to them. ‘ S
'The French critics were aware of this quality in- Faulkner, but sthe .
'comments-on Faulkner as a-short sﬁory writer arehmuch less numerous.
Picon says: : f-k I
Les dlmens1ons et 1es ex1gences de la nouvelle n ont R \
. pas geéné Faulkner .si 1'on peut dlre de ‘la plupart.de :
ces récits qu'ils contiennent la matlere d un roman, ‘ _
.11 convient. d'aJouter que ces romans con31stent en o
general en une succe551on de nouvelles 1 AR
: And Anne—Marle_SouIac'notes:-
"Ces short:;tories ne dlfferent des romans que par leur
m01ndre ‘substance; la manlere, l'atmosphere sont les
" mémes et les effets obtenus sont quelquef01s plus sa1518~

. sants encore & cause de la condensatlon necessalre des
- ,developpements... 1h7 : :

»lThough clearly aware of the matter, nelther bf these quotatlons seeu to |
o 1mply.any sharp cr1t1c1sm of Faulkner svnovels because of structural |
Ffdefects, nor any preferance for hlS short storles over hls novels.‘"
In general, it seems that the French dld not llke the short story éenre

'1as much as they enjoyed the form of the novel and hence 1t 1s r

':surprlslng that there is’ no’ French cr1t1c1sm crylng for Faulkn

1g1ve up novels for a shorter‘form In fact Blanzat found Faulkner 8

e

'short storles less satlsfactory than other contemporary Amerlcan wrlters‘
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' work the French and some Amerlcan cr1t1cs suggested thematlc structure.‘

60
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and he found that Faulkner S technlques are not well sulted to the short E

~

Les qualités caractéristiques de Faulkner, la complexité

psychologique, la profondeur poétique, 1'obscurité

volontalre la nouveaute des moyens technlques, reclament

de la place et passent ‘mal dans un’ court reclt 1k8\ ' '
, , \

) Thematlc Structure L

';In order to explaln the unden1able multlple plots 1n Faulkner's

Maurqu 001ndreau was perhaps the orlglnator of,thls h;nd'of crlt;clsm‘»

'in France when-he’argued thet Faulkner's Structure‘is essentially»musical: o

-

;A une premlere lecture The Sound and the Fury prbdult une
' 1mpre551on q’ etrangete assez semblable a celle que procure .
8 des oreilles accoutumees aux . harmonles cla531ques, l'au- .
dition d'un morceau de mu51que moderne. Et cela n'a rien
“qui doive nous- étonner car la’ comp051t10n de ce roman est
' @ ordre essentiellement- musical. Comme le comp031teur,
aulkner emploie le- -systéme des ‘thémes. Ce n'est pas,
comme dans la fugue, un theéme unlque qui. .évolue et se
i {transforme, ce sont des thémes multiples qui s'amorcent, -
--s 'évanouissent -reparelssent pour: dlsparaitre encore
yjusqu au moment -ou 1ls eclatent dans toute leur plenltude 1“9

; The French cr1t1cs were very receptlve to thls l1ne of argument and

- slmllar comments can be found elsewhere 1n French crltlclsm., As Henry

-

JgMalherbe says.

Certalns 51gnes venus d'allleurs nous’ revelent méme’ que
~1'drt du romancier. touche d la technlque de.la comp031- :
i tion mu51cale. Wllllam Faulkner, qu on place, & Juste

g f titre, au premler rang des. ecrlvalns Amérlcalns, nourrlt

\

et traite ses récents sujets littéraires. exactement..
'V'A comme s'il s aglssalt de sonates ou de symphon1e9.150

F
i .
'
s

rappels de themes qu1 font songer a une comp031t10n mu51cale “151

¥ :
' Certaln novels seem to have been partlcularly controversiel. Inf,

: matter of great debate. There were several llke Cowley, who d1d not

guyot adds, "Faulkn;r usant sans cesse du monologue intérleur et. de ces f'

Amerlca the justlflcatlon for the structure of L;ght in August vas a L

RGN
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‘find the Juxtaposition of Lena and Joe's stories effective.A But there

were American critics willing to defend Faulkher's‘structure. H.M.

Campbell is one who flnds a thematlc unity in L;ght in August that

theme belng, " the hroodlng, self consc1qus,>1ntroverted llfe 1mposed
N a\ . ‘.

by modern ClVlllZ&thn on both Joe and nghtower, ‘as contrasted w1th th
u15

31mple, normal virtues of a llfe close to nature llke that of Lena.

1_Canby-51mply.sees this ‘as the‘oppauilon of-thoseiwhom life‘acoepts and

thosé whom it rejects}.,;"153 Hirshleifer findslsbveral, simultaneous

parallels 1) Calv1n31m versus unpretentlous falth" 2) v1olence, .

154

martvrdom and death versus those representlng a llfe force._ A leshlelfer 3.

o

explalns what he feels to be the tHeme of nght in August at some length

o ';The central theme of nght in. Aggust Is%that of men's* _ l e
. inhumanity and the ruin it brings upon him. ‘It is a Gl
theme seen on several levels, historically in terms ;
of slavery and the ClVll War, on the personal level as
v1olence between man and his fellow man and the: revu151on
between man and woman, which is generally symbollc of the
-reJectlon of divine love. 155 :

-jAnother book whlch came - under a great deal of cr1t1c1sm 1n Amerlca :

for 1ts fragmentatlon was The Wlld Palms Many crltlcs could flnd no

relatlonshlp whatsoever 4nd found. the dlscontlnulty annoylng The French,

N however were qulck to flnd a thematlc unlty and even in Amerlca Kaz1n -
N/ “ : .
and 'a few others ‘felt. that the ‘two, storles "form a s1ngle narratlve

n156

1n theme. T O

. ’)v T

“\

_ The Unvanqplshed was also controVer51al : It was readlly apparent,

to ‘erlcan cr1t1cs that th1s novel was composed of short Storles thatﬁ““'

had .appeared in varlous magsz1nes and the general conclu51on wasfthatv
" thi q(i:n tltuted a defect ; The Fr?FCh dld not react thls way Because- ';
h

of t tlon whlch 001ndreau made avallable 1n one of his rev1ews, o

info
French cr1t1cs were ‘aware that thlS novel was vlrtually a- work of collected'f
TN : . . , T P

)
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short stories. But Coindreau, and other critics after him, found the whole

: o . . .‘3 . - b;. )
- coherent and hernce saw the work as a testimony to Faulkner's craftsmanghzzi

N

" As.Coindreau says, "'...The Unvanguished forme un récit parfaitement cohé-
- Tent <une'fresque des mieux équilibrées qui se déroule, sans répétitions,
"157

avec un intérét cr01ssant And Lalou-adds, "La maitrisé.deTFaulkner

n‘en est que plns remarquable, car.ces sept'épisodes-[deofhe Unvanquiehed]v
constituentiun vrai roman;...;'ls8 | |

In total the French crrtlcs are again more appreclatlve of Faulkner 5
work than the Amerlcans | The French.crltlcs do not find Faulkher s'novels_

«1nferlor to his short storles and they generally felt that the uSe of

';multlple plots as a technlque was justlfled

Q

 WITHHELD INFORMATION U T T

Multlple perspectlves, 1nter10r monologue, dlstortlon of chronology

and multlple plots all tend to fragment the story All of these ‘

narratlve technlques contrlbute to the 1mpress1on of w1thhe1d 1nformat10d

because the 1nformat10n the reader needs to make ac
Y] : .

rentbnhole of'the .
”story 1s delayed The cumulatlve effect 1s an osten 1b1e chaos 1n _ L
wh1ch only slowly are all the p1eces of‘ the puzzle ‘fltted together. B . E

f.'ThlS technlque dlosely parallels Faulkner s use of words to evocatlve

el

: and suggestlve ends, w1thout necessarlly prov1d1ng any clear or prec1se

understandlng. The cumulatlve 1mpre851on 1s one of obscurlty, but

wtheoretlcally there are two alternatlves; the speculatlon may develop fv'

~

..

'1nto suspense Whlch 1s flnally dlspelled biﬁ&\cumulatlve understandlng,

_ S
. or the sense of enlgma may remaln because the understanding is: never

complete.r It would seem that these p0351b111t}e§ should be mutually
;eXClu51ve but somehossthey are~not Instead both happen szmultaneously

“we thnesevrevelatlonsuwhlch make the story understandable,ryet,,as lf'A

BT S o ‘ R SR \
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some‘things are beyohd the intellect, Just as.soﬁe thiﬁgs are beyondr
words, the sense of enigma remains, As Bprnﬁam implies, enigma end
. understanoing are consﬁanfs woich pervade the whole book:
.15 fact there is no development in éhese'two novels.
[ The Sound and the Fury and As I Lay Dying. ] There is

an initial obscurity whlch Fradually becomes clarified
~ as if .the whole ‘book were implicit in the flrst page. 159

.As_with Faulkner's use of diction, -the tone and,apmosphere creeted by .
this‘coﬁuietiVe impression of withheld information is a very cruciai)
quaiity in his work. R

- | Although ﬁithheldiinformation'is rEally_the sum of ﬁany obeaulkger'sv
ﬁechniques, most of'which.weyhavezelready qiscossed,.thie %s:a fopic whioh
drev a certain aﬁount»of-comment as a generalﬂtechnique,pr-as an extension

of previously mentioned techniques. The hlghly subjectlwe nature of

baulkner S form contrlbutes 1argely to the w1thhold1ng ‘of 1nformat10n

<

L As Marcel Arland says: : ' _ S

I1 n'est d'autre part pour_Faulkner aucune réalité
objective un événement n'a pas en goi de figure; il
n'existe que par la conscience: qu 'en prennent les ac-
_teurs et les spectateurs. .De 18 vient la perpétuelle’
‘tendance de Faulkner & ne’ pas nous presenter directement
un fait, mais, d nous le suggérer par les récits, le. '
" plus souvent fragmentalres, des spectateurs. Il faut ,

pour saisgir Jl'intrigue de ses 11vres, une sulte de pa-
“tients recoupements 160. -

rhe fragmentatlon of v1ewp01nt gnd lack of - any omn1sc1ent narrator mean
~that there is no single eorrect-reallty 1n many cases; Beck and Beach

note the quallty of speculatlon and relnterpretatlon one flnds in 5
161

AbsalomlfAbsalom. which is- characterlstlc of this amblvalent reallty.

+

.Campbell commegps that the shlftlng parratlon'creates a suspense whlch :

is often highly dramatic, because of the information whichpis withheld
' 162

- in this wey.~_ o : : L

, . \ 4 : o L '
Schwartz and Van Doren both remark on the preponderance of physical



o

6l .

163

descxlptlon and the concommltant ‘lack of explanatlon of motlvatlon.
- It seems that this 1s an extension of the way in whlch Faulkner uses in-

" terior monologue. There is never any explahation or elaboratiOn given

161("

in Faulkner. Van Doren comments on Faulkner S use’ of understatement

and Chamberlaln notes that in such works as %anctﬁarx the pathological
165 o e

1mpllcatlons are left unsaid. o

The French are partlcularly artlculate on the subject of F&ulkner‘

\
-obscurlty; For the French crltlcs, Faulkner S - elllpSes are very. 1mpor—

kS

tant in his work what is left unsaid, on several levels, is an*lhtegral

!

part of the whole. 'Sartre was one of the first to commenﬁ on thi!.

‘Il y a une recette: ne pas dire, rester secret, déloyale~
ment secret - dire un peu...les descriptions.de Dreiser :
veulent enselgner, sont dccumentalres Ici les gestes ,
(enfiler des bottes, monter un escalier, sauter sur un 4
. cheval) ne visent pas & peindre, mais & cachér....
~ On voudrait dire: "Trop de gestes," comme on disait:
"Trop'de notes'" a Mozart. Trop de mots aussi.- La
volubilité de- Faulkner, son style abstralt, superbe,
anthropcmorphlque de predlcateur encore des trompe— :
1'oeil. ‘ ‘
Le verltable Arame est derrlere derrlere 1'ennui,
'derrlere les gestes, derriére les consciences. Tout a N
coup, du fond de ce drame, surglt 1'Acte, comme un aerollp<
the. -Acte - enfin quelque chose qui arrive, un message.!
Mais F83 lkner nous dégoit encore: il décrit rarement les
Actes. C'est qu'il rencontre-et tourne un vieux probléme
de la technlque romanesque: ‘les Actes font 1'essentiel au -
roman....Faulkner ne les nomme pas, n'en parle pas et par
ld, suggére qu'ils sont. innombrables, par- dela le langage."
I1 montrera seulement leurs resultats... 166 :

. Others, such as.Brddin,'fcllowed Sartre'S'line of argument'quite,
“closely, "[Faulkner] déerit rarement des actes, mais plutdt des geStes;“
et ses gestes,jau lieucde’peihdrei masquent les choses‘et'jettenﬁ;un'voile
w267 o .

sur les consciences; Jean Simon comes to a somewhat similar analysig

of Feulkner}s_ﬁcrk on ‘the linguiStic'IéveIi

D'od le parti de s'écarter des .aisonnemehts bien conduits
par lesquels leés sentiments sont expliques rau contralre,
les hommes et les femmes. de Faulkher s! exprlment volontlers -



par elllpses, par membres de phrases sans rapport apparent
avec ce qui- precede, mais. lourds de sens quand on y regar-

de de plus prés.168

Claude—Edmonde Magny.also describes what shé feels is. Faulkner's.

“technique of obscurity: = T I

BN

RERY
Lo

La'Négation est pour Faulkner un des grands moyens de pré-

~server cette obscurité matricielle dont son art a: be501n.

Sous ses formes les plus simples, d'abord; un moyen presque
simpliste de restituer & 1'acte la "part’ d'ombre' sans la-
quelle il ne saurait étre plelnement réel consiste & ne _
pas tout nous dire, & laisser l'essentlel prec1sement ‘dans
1'ombre. 169 SR

The French also made a numberuof suggestions about why Faulkner

4

‘chose toluSe-thiS'technique. ?Fernandei ﬁnplies that Sanctuari_may~be

obscure partlally because dellcacy d1d not permlt Faulkner to -be- exp11c1t:

La manlere de M, Faulkner deroute yn peu d'abord ‘Les
personnages, vus - de trés prés mais baignés dans leur _ o
propre mystére, se situent mal les uns - par rapport aux IR

. autres et semblait flotter dans un univers sans contours.

‘nous le refermons, il pése sur nous de toute sa masse

Respectueux & 1l'extréme de la presence de l'lmpre551on

'1nmed1ate, 1'auteur expllque dlfflCllement - certalns

passages - ceux notamment relatlfs au viol de Temple <
peut—etre aussi parce que ce qu'il a d dire est si terri-
ble qu'il ne peut pas toujours le dire. Mais & mesure -
qu'on avance, le roman prend forme et poids, et quand .

implacable et magnifique. La beaut de ligne de certains

‘personnages. .la vérité des atmospheres et des saisons, .

la pression d un destln tragique partout sensible compensent

' largement les obscurltes et les 1ncert1tudes du reclt 170

part

says:

pas un artifice littéraire seulement qui fait qu il de-

Le Breton and. Magny both: agree that the obscurlty is an important

in Faulkner s method of 1nvolv1ng the reader 1n hlS work.. Le Breton
' KB } , S G

.La methode 1nd1recte de Faulkner necessalrement subtlle,

tlent compte de ces menagements 1ndlspensables. Pour
arrlver au réel profond, Faulkner eontourne les - apparen-‘
ces, suggére beaucoup plus qu "il'n 'affirme, fa1t appel a ’
notre sentiment plutét qu'd notre intelligence.. Ce.n lest ' £

mande beaucoup & notre collaboratioen. C'est que chacun _
de nous, individuellement, nous pouvons beaucoup lu1 don~
ner. Il compte sur nous pour enrichir de souvenirs person—

nels les suggestions qu'il offre et qui cherchent plus &

T
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4 nous orlenter en nous~memes qu 'a flxen de fggon illusoire
la mouvante reallte du mol 171

And Magny adds .
“8'i1 est si volontlers obscur, ce n'est nullement par mé-
pris du lecteur ‘au contralre, ses énigmes. lui- sont . autant
' de moyens de-s'assurer notre complicité. Grdce & elles, "
en ‘urf mot, il nous force & nous substituer & lui,.d devenir
~ comme les auteurs de ce. que nous llsons 172 o

: Fav also finds a loglcal justlflcatlon for Faulkner S obscurlty

Chez Faulkner, l'obscur?te n est polnt, -comme chez Wolfe,

le résultat d'un désir confus, 1ndlst1nct et unlversel

mais d'un choix de 1'esprit. - Pas un seul de ses mots. o

ni une seule de ses anecdotes qui ne. soit voulue et calcu-

lée. . Faulkner peint 1l'obscurité de la v1e car, 1'obscurité

de la vie est ce qui 1l'a frappé. ‘Il juge ‘que 1'obscurité

est 1l'attribut principal de l'exxstence, et qu'elle en est
» aussi l'excuse, la sauvegarde, le remeéde. - Sans elle, sous

©le grand soleil du Sud, il n'existerait ni activité, n1 émo-
tion, ni joie. C'est par elle que se crée cette atmosphére.
tragique...173 : ' I P

lt is cleer“thatkfne'French cnitics:not only find Faulkner's
' obscurlty worthy of cv1t1c1sm but ‘they also find very llttle fault
'Wlth_thls technlque Marcel Ayme wrltlng in the: Amerlc&n press, was
an exceptlon to thls: for he felt that Faulkner Ss. obscurlty was unneces—f
sary and that the clarlty of Faulkner s later works 1nd1ca§e that |

Faulkner hlmself was aware of thls.l7%77
Though there is Amerlcan coverage of thle top1c, 1t is not as

» _penetratlng, and several crltlcs foundcthls technlque»unsuccessful;
‘:Oscar Carglll for 1nstance, says "It must be flatly aSSerted that

., Faulkner has galned not a 51ngle thlng from hls method of narrat1ve in

[nght in August] whlle he has lost much. " 75. Fadlman, e con31stant

‘antagonlst of Faulkner s is also opposed to the complexlty and obscurlty

. of Faulkner s narratlve technlque
Then we have what may be called Antl—Narratlve a set of
' complex dev1ces used to keep the story from belng told.



Mr. Faulkner is very clever at this. He gets. quite an
interesting effect; for example, by tearing_the‘Sutpen
chronicle into pieces, as if a mad.child were to go to

work on it with a pair of shears, and then having each _
of the jagged d1V1SIOnS narrated by a dlfferent personage...176

~

Those who l;ke guessing games will beoeager to trace

these profound parallels and will doubtless succeed in

doing -so, which does not alter the fact that solving.a
puzzle and reading a novel are separate mentIl act1v1t1es 177

To oome extent\Fadiman’s\reactlon tyglfles the total Amerlcan .
‘jreactlon to Faulkner's narratlve technlque. Fadlmon and many other
»Amerlcan CrltICS found the. complex1ty of Faulkner S work‘&nnecessary
Man@;felt thgt tho orqheStratiOn whiCh‘results from mgltip;e points“of -
view, multioie'plots ond distoftéﬁ’bhrohoiog&'o;sroiﬁﬁiy chaos; rather1
,than a rlchly saturated approach to the novel. ﬁo&evér 1Ame¥icoo
“criticism was not entlrely negat1Ve there wore at least a few defenders
. for: oach of faulkner s.major narrativo technlqués. The Frenqh.cr;tlc;sm, P
howover;aStiil seems muoh_more favorable -and much more_pénetrgting;f |
‘SeVeréi Outsténding'crifics,»ouch éé‘Sartre,.fouilion and‘Magny,.were.

.not content to s1mply look at the narratlve technlque but‘they went
ofurther to analyze the met@phy51que operatlng behlnd the technlque.

A

K .
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CHAPTER THREE: THE TMPORTANCE OF FORM IN FAULKNER'S WORR

. There is no doubt that form is & Vefy.lmportant part of Faulkné?'s

,work - some have argued that it is even | the most 1mportant part . His
1nterestA1n\1nnovat1ve and complex‘narratlve technlques, as well as the‘i'
‘dlstlnctlve style he‘uses, 1nd1cates clearly Faulkner 's formallstlc
noncerns Though much of hls 1nnovat10n sprang from contemporary;
'1nfluences, such as 1nterlor menologue, and dlstortlon of chronolosys
nonethele553 Faulkner s form set hlm apartvfrom most of hlS Amerlcen
'cnntemporafies Comlng in the wake of Hemlngway and the school of :
.iow key, journallstlc wrltlng, Faulkner seens curlously out of step.v

| At least partly because oft thls dlsparlty, Faulkner was cr1t1c1zed
not only for the partlcular expfess1on his form took but elso because o
of what many Amenlcan crltlce.;ew as his exce551ve 1nnerest 1n forn 71A’
‘typlcal attitude is one.expreSSed bylcushlng; "In any con51derat10n of
Mr. Faulkner S work the questlon of method takes preCedence over that
. of 1ntentlon,.for it is. qulte apparent that he hlmself is flrst of all -
;'concerned wlth it. ;v An extremely common cr1t1c1sm of Faulkner by Amerlcan

crltlcs is that he was su preoccupled w1th formal matters, that ‘his work
"Hcontalns no 1deas, no phllosophy and for many.crltlcs, no- moral just1-_1AA
flC&thn wthh would glve hls novels elther 1ntellectual or soc1al value.
These Cr;tlcs felt that Faulkner’e.form;ex1sted in arvacuum wlthqut: ;J
‘rany.retienele5fof-eXietence.-- N o |
| Pernaps £he mbéﬁ"cemmon‘Eritiniem;ueé théu’Faulkhef‘sApromise'us
a writef;wae atrothing beceuse'pf hie dnseSSiqn_winnffdfm,m:J, D§éa1d.

‘o
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Wllll&m Faulkner potentlally one. of the ablest

writers of hls peneratlon [1s] hopelessly, as 1t seems to me, . 1nvolved-

in his- own, techn1cal v1rtuos1ty, and blocked by hls preoccupatlon with -

Sy

the pathologlcal 1lls of” manklnd "2 Cushlng 51mply feels that Faulkner s

varled experlments 1nterefered wlth ‘Mis ablllty to wrlte

This [the advent of a solutlon to the problem of form] let

us -hope, will be soon - for until Mr. Faulkner 'exhausts or '

‘overcomes hlS 1nterest in method, in technlque, hls work

must continue to be & promise rather than a realizstion of
.~ our desire for the appearance of a- genuine and’ reali? '

‘1mportant creatlve talent in the fleld of Amerlcan llterature 3

-DeVoto cr1t1c1zed Faulkner very harshly for the lack of depth beneath the

.form:-‘

L@
..

"All the prest1d1g1tat10n of hls later technlque rests on a i
tacit' promise that this tortuous narrative method...w1ll,
if perservered with, bring us in.the énd to a deeper and a.
fuller truth about. ‘his people than we could get otherw1se

.And it never does. ' Those* '
random- through fog by w1nds of myth. The revelation remains

" Just a séries of horror stories that are essentially false - \
false because they happen to grotesques who have no psychology,"

. no necessary motivation as what they have become out of what
They are also :the targets of. & fiercely rhetorical

they were. : :
" bombast diffused through'the'brilliant technique that promises

people remain wraiths blown at

~us everything and gives us nothing, leaving them just wraiths,
' Meanwhile the.talent for serious fiction shown in Sartoris .
and-the rich comic 1ntelllgence grudglngly dlsplayed from

time to tlme

espeplally in Sanctuary, have been allowed to’

“atrophy from disuse and’ haVe been covered deep by a tlde of
e fsen51b111ty : . . : ‘

The abstract on Faulkner 1n therary Hlstory of the Unlted States com-

plled by an’ 1mpre351Ve llst of”

AThose who pralse Faulkner
well as The Sound and the

edltors,'relterates a S1mllar oplnlon

1ndlscr1m1nately, Sanctuarx as
Fury, are in- & sense unaware of

' how good Faulkner can be,
of this remarkable talent

sipation.’

The 1ncreas1ng

and to what degree the hlstory ’
is. aleo the hlstory of its dis-
stress on technlcal v1rtu031ty,

the sacrifice of. content for effect and of effect for o
'shock - these, too show the destructive element at work. 5-,

Other AmErican Criticsfsimply found'FQUlkn¢?7$ novels so IQCkin&-'ﬁ_

]
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‘in content that the works are weakéned by it. Philip'Rice'seemS'to admire
..Faulkner;. in fact, ‘e believes that Faulkner is one of the few~American
: — o

ri authors who can be compared to the best European wrlters of the same

period., but Mann and. Joyce are bulky at - 1east partly because they have

somethlng of consequence to say, whlle Mrs WOolf s work appears
,sllghter and Faulkner s tangentlal because their vlrtues reslde almost
,l wholly in the saylng w6’ Hartvlck contends that ‘"To Faulkner the novel o
A.1s q problem 1n art and flctlonal strategy, rather than a transflguratlonb
-of w1sdom He cultavates, not so much the 1nherent values of actlon of
jcharacter, as thelr expre531on - N
” Alfred Kaz1n has addressed hlmself to thas problem at. some length
‘Hevsuggests that Faulkner S. obscurlty is a result of lack of dlrectlon

B Faulkner s per31stent offerlng'of obstacles, a calculated
“system of screems and obtru81ons, of confu51ons and -
ambiguous. interpolations and delays," seems to spring
from an obscure .and profllgate confusion, & manifest
absence of" purpose, rather than from an: elaborate coherent
'aim. _ : _ T -
He finds that Faulkner s form has often been mlstaken for: content

Faulkner S fluency, ‘even’ hlS astoundlnp fecundlty,.
has been  such that it is almost impossible not to -
‘take his 1mprOV1sat10ns for soc1al phllosophy, his turgl-
- dity for complexity, &nd even his passivity for a wise and
' .reflective detachment. It is not strange ‘that he has
. appeared to be all tﬁlngs to all men.;..9 ‘

"Yet the form never does relate sufflclently to the content for Ka21n
For what one - always feels in even Faulkner s,greatest -
- moments is not a lack or fa131ty of achlevement, it is- o
~a power almost grotesque in" its lack of relaiion to the = .
situation or characters, 1t 1s a greatnessﬁﬁov1ng/1n a
. v01d ARCN s :
The French eritics had very llttle to say on thls matter tA}»-L

-very early and qulte cr1t1cal artlcle in. Le M01s by ‘an anonymous rev1ewer E

'.notes Faulkner s attentlon_to.form:":
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' D'autre part le probleme de la forme le préoccupe cons-
;tamment Chaeun de ses romans est une nouvelle experlence
de style, une création ex nihilo. Il est sans cesse 4 |
la recherche de nouveaux procédés, 11 essaye des moyens
1nconnus, invente des formes 11 . o .

\

But French cr1t1cs dld'not expebt Americanvwriters-to-belphiiosophersb
and,'ln general they were not dlsapp01nted by this sntuatlon 'Heving
an abundance: of 1deasland oplnlons 1n thElr own 11terary tradltlon the
'French found novels of 1ntense actlon and v1ta11ty a refreshlng change “
) ﬁor‘dld they flnd complexlty of form a drawback But occa31onally

_ \
'comments are made to the effect that Faulkner ‘was not an 1n31ghtful thlnker.

P

Jean Jacques Mayoux makes" such a comment "Faulkner n est pas un ph110~
sophe Dans la mesure ou l‘on peut parler de la pensee de Faulkner, . -
.12

cette pensee est conf&se, fumeuse, embroulllee, contradlct01re..
. There were however, defender s of Faulkner formallsm on both 81des
of the Atlantlc Some,‘such as Brelt,>not'only find Faulkner~s form;'

_adm;rable,.hefthlnks'there'islmore‘content thanccritics haVe given ‘him

' credit for:

For sheer v1rtu051ty in prose Faulkner has no Amerlcan
“rival 51nce Melville and James. .And’ though this is
oadmlrable, it has contributed to a dlstorted image of .
. Faulkner by giving emphasis to his virtuaso style Just
‘as the extreme Marxists criticism of the Thirties put’
“hlm in an 1mproper focus by g1v1ng qnpha51s to his cruel -

content.“ There is, of course, more to Faulkner's. prose

“than brilliant archltectonlcs, as there is more to his
' content than v1olence 13 S o

A common refraln amopg Faulkner's‘defenders is thet,-in feCﬁ.
form and content cannot be separated and that therefore one is as
rich as the-other. Conrad Alken takes such a p031t1on" ”; -

»For like the great predecessor whom at least in thls
regard he S0 oddly resembles, Mx. Faulkner could say
- with Henry James that it 1s practlcally 1mp0551ble to -
make any real’ dlstlnctlon between theme and form. What
{-1mmoderately dellghts him. and what sets h1m above -
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shall we' say it firmly - all his Amerlcan contemporarles
1s his continuous, preoccupatlon w1th the novel as form....1

. Olga Westland Vlckery takes a 31mllar p051t10n concluding that "As I

T—

' Lax er_g_seems to be the one novel 1n Wthh the author is in full con-
itrol of his material. ‘As,a result it is an organlc,unlt. The form is

' the"_conte’nt...,"lS David'Garnett,‘an English critic,‘also‘defends

Faulkner.on this’basis:

Form end subject ‘can scarcely ‘be ~eeparated in the art of L
. the story-teller who has conceived his tale not as a = = | S
-~ communication of facts but of emotion. - S0...nothing is . - |
more useless or beside the point- than to complaln of an. v
autho#'s. methods of telllng a story and then pralse hlm
for somethlng else 16 L

-

Burnham adm1ts that Faulkner s form has not reached maturlty, but he

;stlll flnds the cr1t1c1sm of. Eaulkner unwarranted

, _ N :
It is undoubtedly true.that Faulkner s technlque is stlll
experlmental that he has ‘not yet a551m11ated the methods
he is worklng out. Yet I cannot believe, as has been
charged agalnst hlm, that “he 1s 1nterested in technlque _
for its own gake or that he is obscure that- he may appear

v profound There is'no reason why llterature ‘shouldn't.

- be difficult;-but the truth is many of the difficulties.

in Faulkner come from a refusal to read oarefully what

is there. 17 . ) R R :

F'The French critics3 again, haue.less'tO-say thanvthe‘American, on

, thls subject but they have recognlzed the problem Sartre; for one,

.belleves that philosophy and technlque are 1nextr1cable

B On auralt tort de prendre ces anomalles pour des exerc1ces
,graturts de ‘virtuosité: une technlque romanesque renv01e AT
‘toujours 8 la métaphysique du romancier, . La téche. de -

ilcritique est de. dégeager celle—c1 avant d'apprécier celle-
4., Or, il saute aux yeux que la metaphy51que de Faulkner E
iest une metaphy31que du temps 18 :

001ndreau ‘takes: a. dlfferent and refreshlng approach -He is:notiperturbeu

by the lack of thought nor. by the melodramatlc plot because of the ..f

"l'

. excellence of | Faulkner s technlque ,:‘ hiﬂ%"'
. . ‘ S
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" Il.est Certaln que, réduit a 1' intrigue.seule anctuarx
n'est qu'un roman policier pimenté d'érotisme pervers
Mais dans les oeuvres de William Faulkner le sujet n'est’ -
“qu'un pretexte au déploiement d'une technlque qul, 1c1,
touche & la perfectlon l9 : ,
lIn splte‘of these defenders, it ia.clear thatlFaulknerfs‘concern
with form uas‘one oflthe‘strongest reservaticns whlch‘Amerlcan,critic;
had abaut hin. .Thé maJcrlty approuea neither'cf'his general interest
innform nor of'the inncvatlve and ekperimental manifestation_which,thia--
© interest tcok. Many‘quallfled thelr reservatlons hohever; ao that
:'what they really objected to washthe 1mportance of form to the excluelon
vqf content" 'Some fquna Faulkner.a erkltoo 1ntellectually'sl1ght tc
'deserveistuay, butbmost”aeem_tc obJect“anithe ground‘thatéthere uas.nc
-‘SOCial.value to Faulkner's work. ’This iS”almost exclusively'an Anerican
'concern; for French crltacs readlli accepted Faulkner w1th0ut searchlng
‘for any moral 1ntent behlnd the,work, But 1t is: clear that many Amerlcan
Fcrltlcs were unable to accept‘Faulkner in thls llght In order to apprcve :
, of Faulkner, Amerlcan crltlca, as a group; found it essentlal to Justlfy

o h1m on the bas1s of hls content ~ to prove that hls work was soc1ally

‘valuable The effort to. flnd soc1al or moral value in Faulkner s work

e d1d not really begln untll the fortles, 1n fact the very flrst artlcle F_A

O. By thls tlme

to percelve Faulkher 1n thls llght appeared 1n 1939
.cr1t1c1sm of Faulkner for hlS form and for hls 1mmora11ty were fully
'rdeVeloped nothlng substantlal remuxmd to be sald on the subject But :

; 1539 marked the beg1nn1ng of a reappramsal of Faulkner in Amerlca Deeper,

-probang into Faulkner s content revealed certa1n concerns wh1ch had not
’lbeen readlly apparent to Amerlcan crltlcs, but after thexr dlscovery and’
v'development they 1ed the way to Faulkner & acceptance as a moral and |

ethical wrlter- 1
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but gratultous sensatlonallsm in Faulkner s content.

Th

PART II:  Content

CHAPTER FOUR: MORALITY IN FAULKNER'S . WORK

FAULKNFR'S SUBJECT MATTER AS IMMORAL

Faulkner was.criticized by American critics even more for his

content than for hls technlque The general consensus was that elements

(

.‘of his subJect matter, such as rape death, su101de, and - 1d10cy, were

'unacceptable Not all of these crlt1¢s, by eny means,'speak of Faulkner s

work as ' "immoral ," but the 1mp11catlon that hxs ch01ce of subject matter '

1s 1rrespon51ble and 1gnores his soc1al obllgatlons as a erter is often '

;

, thlnly dlsgulsed under other accusatlons,- Most»of‘thesevcrltlés would

" permlt Faulkner hlS subject matter, if he would use it to make an ethlcal

B ’

l:or phllosophlcal point, but the early Amerlcan crltlclsm found nothlng

&

o
i
t
|

Many Amerlcan crltlcs percelved Faulkner ‘not as an 1solated example, -

but rather as part of a cult of cruelty or school or cruelty" whlch

’1ncluded such other authors as Ersklne Caldwell and Roblnson Jeffers.

8

ThlS segment of crltlcs generally seems to have viewed thls school" of

Y

rllterature as part of a gradual decllne in the morals and aesthftlcs of

llterature since the Flrst World War most san 1t as a trend w 1ch would

ultrmately undermlne and destroy llterature as they understood it.
Perhaps thls attltude wh1ch 1s so consplcuously absent from French

crltlelsm, can ultlﬂggely be attrlbuted to the stren%th of Amerlcan |

"puritanism even in the twentleth century, but osten51bly at least the f

' -..sources are more varled Cr1t1cs w1th B dogmatlcally rellglous outlook

',comprlse part of thls group, but there are also many who denounce. Faulkner-"
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' on the‘baSis of politicalAdogmar Communism hed considerable influence

i}

over. Amerlcan cr1t1c1sm in the thlrtles, and many who vere not avowed

-Communlsts stlll felt that llterature should fulflll a certaln soclal

obllgatlon What is perhaps more curious is that 1t is nearly 1mposs1ble

to tell from an artlcle whether g cr1t1c is argulng from a polltlcal or
. - I3
rellglous p01nt of V1ew .both end by maklng the same crltlclsm - Faulkner s

work lacks an ethlcal focus And SO these two seemlngly 1ncongruous‘

S

groups are lumped.together.
Some of the morallstlc attltude toward Faulkner is 1nd1rect,'such

"as references 6 Caddy as 'a prostltute"l and an amateur harlot n2 or :

to Quentln s sordld assoclatlon with the ‘young Itallan glrl "3 ~Some
‘_crltlcs, such as Cowleyh and Ka21n speak of Faulkner s lack of taste rather

”than his 1mmora11ty Alfred Kazin feels that the duel between Charles

€

and Henry in Absalom Absa.lom"

.

.suggests an element of protrudlng bad taste, often
'mere carelessness or indifference’ extending itself. into _
vulgarity; and it suggests what almost every reader of EEERR
Faulkner must feel at one time or: another: ‘his inability . o -
- to choose betWeen Dostoevsky ‘and Hollywood Boulevard 5

McCole ifinds: that in The Sound and the Fury, Faulkner, makes 4 generous'

.4dlsplay not only of hlS dlsgustlng lackfof taste but also of a lack of'
 artlSth ablllty, when he employs many of the methods of that llterary
1mpostor James Joyce. b f.. _ 2_.»’ ‘ |
| One of the most’ common accusarlons agalnst Faulkner is that he 1s‘

1dellberately sensatlonallstlc : Kronenberger remarks that :"Faulkner is

a master of‘sensatlon the more lur1d the sensatlon the better and can:olf e
;, thro_'mﬁrvelously strange. llghts over any scene he selects."7 Camllle-,
McCole 15 even more cr1t1cal " Q";,_ R 'Ar f o ’h "t.m 'vr o

4

.By~a form of literary-charlaténiSm which'consists.in"f:;'\ ' /;-
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substituting violent morbidity-and septic sensationalism
for genuine creative ability, he has pushed himself to a
point where one critic calls ‘him "the most dlSCUSSEd aut hor,
of the day"....nothing but the deliberate use of the -
grotesque ‘can account for the’ phenomenal rise of this

" man from the dullest medlocrlty 8

Faulkner himself gave,a great'deaf ofeammunition'to his anﬁagonists
_in the pfeface he wrote for Sanctuarx. In’it heesaid: \\ R

. v . * 'ﬁ\"__ .. .
I began to thlnk of books in terms of poss1ble money.

I dec1ded that b might Just as well make some of it

myself. I took a little time out, and speculated what

a person in MisTsissippi would believe to be current )

trends, chose what I thought to be current trends, and' N %
1nvented the most horrlflc tale T w0uld 1mag1ne and wrote o
it in about three. weeks 9 C AR

,This statement illicited‘considerable'reaction. 'MoCole 0 and Hatcher

‘are both crltlcal of Faulkner s sensatlonallst1c antent and A. ngfall

Green_declares:

‘While Faulkner was postmaster at the University of -
Mississippi, he declared that he would write a novel so
repulsive that it would be barred from the mails.
qanctuarx the. most nauseous novel in the Language,
51gnally carrled out’thls threat. 2.+ é?

- Other Amerlcan cr;tlcs attacked FauLkner for the gratultous cruelty

in his. noveis’ Harry Hartwlck prefers Roblnson‘Jeffers a nahe whlcﬁ is .,

mentloned qulte frequently 1n thls context to Faulkher for Hartw1ck

. i% o SN e
finds that: - . = oL
o Jeffer s deeds of cflme, per?er31on 'and sa%%zm'afé;ﬂ
symbols that 1ift us above the deed, while FaiuTkner's S
;' never transcend the level of bare perceptlon. There is ,'.
,inothlng, ve feel eu@hlnd his atrodities;,.no cosmic echo, e
each gamy detail €Xists for itself alone, and seems to - o
be d851gned more to "thrill" the-reader than to awaken T
~ his concep‘tual facultles 13 ' : L . i o / DR

» Thompson makes no dlstlnctlon betWeen Jeffers and Faulkner »but he

S equlvocates about whether Faulkner is. cruel" or 1mmoral k
If the meanlng of 1mmora11ty be 11m1ted to the 1nc1te-
ment to. sexual conduct contrary to law or rellglon, I v )
should agree [that Faulkner is not 1mmoral], since nelther e

)

11

e
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M. Faulkner nor Mr. Jeffers makes such conduct in .any
way attractive. At the same time, I might add, the

word . should not be so limited, and in my oplnlon nothing
is more. 1ﬁmoral because more destructive ‘of civilization,

than.cruelty
.

Harlinrﬂatcher contends'that Faulknér'has reaéhed the “ultimate exténsioh

of cruelty in literature:

The work that William Faulkner has so far.done now appears
to be the end of one era rather than the beginning of a
new. In an age inured to horror and indifference through
repetition to the cruelty and the crudity of decadent people,
. he has succeeded- in extending their ‘potency' for shock..,. -
And he defines the farthest limits to which the innovation.
and revolts that were at one time necessary to the continuqd
well-being of our literature can be- carried without final ~
self-defeat.1> . o

¢

Several others speak of Faulkner as if he were a member of a highiy

. organized and subversiye group, whokcall‘themselves the "school for

cruelty " Ima Herron makes a‘typical comment:

. In the ngxt and maturpd period of his- wrltlngs Faulkner
- repeatedly struck at the fundamental morality of our '
literature....The Sound and .the,Fury (1929), As I L&
Dv%_g_(1930) Sanctuary (1931), and Light in August 51932),
together with certain shorter stories, establlshed o .
Faulkner- as- a sort ‘of high-priest in the "school of
cruelty"....16 . - .

Camille McCole makes sevefalAreféreﬁces'tquaulkner which implies
that Faﬁlkner is’héad of and responsible for this "school_of‘cruelty,"
First, McCole argues agalnst those who contend that the v1olence in

Faulkner is no’ dlfferent from that of clasélcal tragedy: vg-,\\

: To the proponents of this type of. llterature we must ‘ N
‘suggest that in all truly great traglc works .of art in -
which cruelty is the theme, there is a significant dif-.
,ference of selectlon and effect In the first place, ' .;
the cruelty is never deliderate or forced as it "is in

_ the work of Faulkner and his school. We never feel

' that it has been introduced merely to shock us.. So
natural does the motif seem in the trllogy of Aeschylus
that-the cathartic ¢ value of the plays would have been
completely satisfying even if the Greeks had not taken .

: _ o
N o . ‘ : |

no
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“the further precaution of av01d1ng the actual portrayal
of the murder or cruelty upon the stage. 17, \

t

McCole elso bemoans the 1nflueno@ of wrlters ,uch}as Faulkner:

An we have already suggested the most viclous aspect

_of such w11t1ng is the fact that it is part of a cult

that bids fair to complete that brutification so dangerous
~to moral sensibilities. Faulkner: is but the head of

a vicious school....For, apart from the serious aesthetlc
defects of this wrltlnp there is an ethical one whlch we
cannot ignore! Such work actually hardens a reader. . :
-And now, perhaps as never before we are sceing the
effects of it around us. 18

McCole concludeq that - such 1nfluence should be qtrongly res1sted

Let us 1eave these purveyors of" violence and cruelty and .
’lust and shadowy products of, l1terary nightmares. Let )
us 1gnore their imbeciles, idiots and ecretins. And - .
let us, 1nstead turn our attentlon toward fiction that

gives us men who are real céreatures of a real world -

men who look upwards and stand straight and tall against

the sky....Perhaps we had better keep our minds locked

agalnst such mad marauyders? We certainly should!

_A number of crltlcs seem to be somewhat uncomfortable in thelr '

-

attack on Faulkner, for they mentlon that no subject is 1ntr1nslcally'
‘.unacceptable for flctlon. They tend to- say thls 1s such a patterned
phrase . that one suspects they remember 1t from a course on appre01at10n

of 11terature, and therefore feel they must glve it 11p serv1ce.».As
. /’\‘/‘_\’ - ) :
.though they feel gullty to 1gnore)§ﬁch a sacrbsanct doctrlne, each

N

acknowledges its valldlty, but -S 1ll flnds exouses for condemnlng

L

Faulkner.u Ward feels that it i a matter of aesthetlcs

What is material for the athologlst is not necessarlly »
ruled out as material for the novelist....But pathology
in literature has to!be Jjustified accordlng to asesthetic
standards, not medical ones; and the pathological factor
in William Faulkner's books 1s not.transmuted 20

Granv1lle chks beglns, very open~m1ndedly, by saylng

Can we not take it for granted that there is no' subJect
. that 1is inherently and 1nev1tably unsuited for flctlon?
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"That should be easy to do if we recall the subjects of
Greek tragedy: Clytemnestra's bloody murder of her
husband Electra s flerce revenge, Oedipus's double
crlme 21 .
But only-two pages'later, Hicks shggests that Faulkner isﬁfollowing in‘
the footsteps of Edgar Allen Poe and Ambrose Blerce and concludes that,
N thlS is not the most healthy, the mOSt frultful tradltlon for a young .
n22
wrlter to ally 11mself w1th
Alan R. Thompson on the other hand, feels that Hicks "is too
-ready to dlsregard objectlons to Mr Faulkner S sub,jects,"_3 but he
expresses somethlng of the same quandary
An . author is free to choose his -subject; but readers are
free not to read him if he chooses the depths of degeneracy
“and evil, and presents them not only without the softening
" effect of idealization but with an obvious desire to exploit
the last nervous’ thrlll to be got from a complete concrefe
vlsuallzatlon of every detail.2h - . : —
The modt common cr1t1c1sm, 1t would seem, is that’ Faulkner 'S work
. lacks any ethical focus. Chamberlaln feels that thls is. all that Faulkner
‘ lacks; '"If he would court the realm of moral 1deas, he mlght give us
such dramatlc flCthh as would put h1m in a class by hlmself in Amerlcan .

n25

flctlon. Harry Hartw1ck suggests that .a moral slgnlflcance would f
give greater meaning to Faulkner noveIS'

His storles treat of  death only ag death, not as a pheno—

menon with unlversal overtones: and the incidents of his-

novels have no moral momentum for ecarrying them over

from the concrete’ 1nto the abstract from fact 1nto

symbol 26
4Phlllp Henderson -and Engllsh crltlc ‘finds. Ersklne Caldwell preferable“0
to- Faulkner because of Caldwell’s greater soc1al consc1ousness' that
is, Caldewell "shows us- why h1s ﬂg:lcultural morons are as’ they are and

':1nd1cates how the1r 1nd1v1dual he%plessness can be remedled "27 Delmore

»Schwartz comments on the contrast between Shakespeare s and Faulkner 8

v
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use of the phrase "fhelsound and the fury, -and feels that the moral-
1ntent behlnd the phrase is very dlfferent in each case: L ‘—-f;

No author hds more’ rlght than Faulkner to the much-used

-lines in Macbeth about the tale told by an idiot full.of

sound and fury, signifying nothing. In Shakespeare, however,
this view of Life is uttered by a murderer v1rtual§y at .
the end of his rope; not by the author. In Faulkn r,.
signifying. nothlng 51gn1f1es all, it is the ultlmate
revelation.2t

' °

Thompson\is one of the most adamant in his denunciation of Faulkner's

'content. He clalms that he rejects Faulkner on aestheylc rather than

moral grounds He explalns by saylng'

Mr. Faulkner has falled to transmute the raw materlal of
life in.such a way as to give them, as readers, a purely

aesthetic effect. ..vEmotlonal effects which approximate y
the "actual' experience of lust or cruelty are inartistic. . “??

.~ They destroy all detachment ‘and make the proper aesthetlc
: ,attltude impossible. 29

: ' : ' e ' . T~
‘ However,‘ln anotherkarticle his Judgement is S0 morallstlcvas.to belie :

Thompson S- statement about hlS purely aesthetlc concern

‘There are esthetes who are so fascxnated by such v1rtu-,
_ . osity that they can- 1gnore ordlnary preJudlceS, some even
' take pride in doing so....If. any theory of esthetics.
' © leads to justification’ of such a book as this, he [the ————= "~
" reader] is tempted to say, better send theory to the R
~ devil and join the naive majority who feel that the. novel-. . .. . -
ist should practice. somewhat the same restraint’ in his ’
- 1mag1nat10n as is expected of him in hIS conduct 30

Grenv1lle Vernon.ls also harsh w1th-Faulknerr 'He finds that American-

_ cr1t1cs have been much too forg1v1ng of Faulkner S subJects.{

. If llterature anduFaulkner is oftensllterature has ‘ G
cever descended to fouler morasses dhan in many of these R o
stories, it has never done so in the Anglo-Saxon world. .
But what is most: dlscouraglng is the fact that’ American

- eritical rebuke, when-it has occurred at all; has been )
splneless and’ even apologetlc 31 -

A 51zeable-group‘of Amerlcan crltics‘attacked Faulkner not:for<%hel .
v o

"immorality' of hlS work but for 1ts one—51dedness-— hls obse531on , R

w1th ev11 morbldness, pe551mlsm, etc. ‘In all of'thlsAbody of crltlcism
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the “implication is, and scmetimes it is made ekplicit, that Faulkner's.. . -

‘ defect'is_lsck ofArealism. ‘This rests on two assumptionsatlflthat Faulk-

"‘fnereis;not,pfeSenting an'eccurate-picture‘of Yoknapatawpha County and "

2) that he should be; onlylrealism is a defensible subject.“ Frohoek -

notes that Faulkner came under the attack of American critics because

vl

his work did-not‘coincide with théir conception of "realistic' writing.

As he:commentsf'-' . e
A hundred years of. reallsm have marked*us 1nde11bly
We ask instinctively of any plece of fiction - or any
" _work of art for that matter ~ "Is it true!" We tend to -
Judge it as we would a piece of Journal1sm, and are
undisturbed by the inconsistency of asking that a flctlon
should read as if it were not a fiction.32 .

,Granville»Hioks_is critioal that Faulkner doesgnot.Approach his

'matterewith the”eye‘of a sociologistf

‘Nothing but crime and insanity will satisfy him. If he
tried to see why 1ife is horrible, he m;ght be w1111ng
to give a more gepresentatlve descrlptlon of life, might
be willing to occupy himself w1th the klnd of crlme that
is committed every day.. ¥
But Faulkner is not prlmarlly 1nterested in show1ng how
people live in the South, and vhy they live as they do.
Passages in As I Lay Dying and Light in August reveal &
fine talent for realistic descrlptlon of contemporary _
- life. Faulkner has not only watched the people .of the
South carefully; he. is one of them and ‘he knows them from
- the inside. But he will not write simply and reallatl- B SR
- cally of southern life. He. is not.primarily 1nterested '
in representatlve men and women ;. certalnly he is not

i : 1nterested in the forces that, have shaped them.33

H S.. Canbygls crltlcal because ‘he feels the "hysterla and "sadlsmf&of N
| 3k

Faulkner s, ‘work presents a one—51ded and slanderous p1cture of Amerlca.o- '

’.Several crltlcs comment that Faulkner s,lack of reallsm llmlts the
‘l'lmportance ‘of hls work ~ Harold Strauss is one such crltlc.. "TheSe

’f~novels [those preceding nght in Auggst] vere 1solated nlghtmares of

3

the sd%con501ous whlch tore themselves loose from the world of eommon '

3 -

o
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reallty, and therefore were llmlted in s1gn1f1cance 35 J.Q.,Adnms

v

Acontends that the lack‘of nqrmal people and normal reletionshipslmakes
Faulkner!s.uork unreellstic,lé term whichrhenuses'as;s critieism,?6h He

alko feels thatlthe‘lmbalance of'interest in evil makes_haulkner's work
meéningless,'"Fsulkneris uork is‘funnementally-mesninéless because - ;

_there 1is no 1nteract10n in 1t between good and ev1l to the end that
« N
~the mystery of human life is absent from- hls wrltlng "37 Harry Hartw1ck

v

iechoes Adams' contentlon that good and ev1l.must,be balanced:

In the truly great novel, whether gentle or tragic,. goodness_
and evil use. each other as soundlng boards, reflect s1gn1—
‘ficance upon. each other, and produce a third element, that
sense of life' s wonder, which marks all authentic lltereture
~and evokes & variety of religious awe in the reader. But in
Faulkner 's circumscribed world of sensatlon, evil goes round
and round with its tail-.ih its mouth ‘and as a result, his
books lack what mlght be tenned splrltual resonance."38

'7Campbell ‘too, feels that Faulkner '3 work woulgﬁhave benefltted by a -

'Agreater range ‘ "Faulkner mlght have portrayed his degenerate chafacters .

'more effectlvely 1f ilke Dost01evsk1, he had 1ntroduced enough normal

characters to make a strlklng contrast "39 Wllll&m Troy v01ces a
slmllar cr1t1c1sm' but.flnds the defect also has some beneflts:_
. ) !
T.S. Eliot Trefers somewhere to the mark of the great poet as s
‘the .ability to understand apd communicate "the essential: . ‘ '
'strength and veskness of. the human soul.” For most readers
Mr. Faulkner will fail of this mark through giving us toQ - ﬂ
-much of the weakness and. not. nearly enough of.‘the strength.
' Unquestionably, his book [Absalom, Absalom ] will suffer-
~from the lrmltatlons of his vision. But. there is. also no -
*question that it owes .most of its astonlshlng qualltles to '
 these same limitations. It possesses the awful 1mbre531-
veness that comes from exhaustlng any attitude or. vision,
however wrong. and one-sxded _of 1ts last measure of

1ntenslty L ‘ ‘. o Vo l .

' ia - Thi 2 klnd of cr1t1C1sm 1s almost entlrely absent from the French
press here are. a few exceptlons, however An artlcle 1n Le M01s, whlch

", seems to. have been greatly 1nfluenced by Engllsh cr1t1c1sm, remarks that,

Y 3
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"M.»w;,Faulkner...traiie,presque exclusivement des sujets horribles; ses

nhl

hércs sont des malades, des fous et des brutes."” ' Thé same article;dese

cribes‘the 1imited nature of Faulkner‘s subject‘matter‘at7greater”length:

Malgre la grande complex1te de 1! oeuvre de Faulkner, elle
posséde une homogenelte tous les sujets sont &galement
yhorribles. ' La mort’ est toujours le centre et le pivot de

fl actlon les heros souffrent d'une manlere aussi atroce
qu! 1njuste Le fond-méme de l'existence est une souffrance
'sans raison. ‘et sans explatlon L'auteur ne connait que ‘deux
espeéces 4' hommes les bourreaux et les v1ct1mes.. §2 S

-'_Marcel Arland 1mplles that the sensatlonal 1ntent of Sanctuarx makes 1t

Y

'one of Eaulkner 5 weaker novels,' Il est constrult autour d'un feit-di-

vers assez~scabreux, qul-rlsqualt de ne donner a‘cette'gageure'qu'un‘

—~

‘succes de scandale ﬁk? And Brlon suggests that a greater range of .

subjects would be an. aSSet to Faulkner

Cette complalsance pour le demonlaque et le monstrueux ne
laisse pas, d'ailleurs, d'étres lassante,'et 1'outrande

‘ 45 . qu'appdrte Faulkner dans:cette évocation de 1'ignoble
u“[.

pourrait, a ia 1ongue, apparaltre comme un procédé. Nous -

. souhalterlons, ef tous cas, une vision moins limitée de =~ =
1'humain, etfune moins constante obse391on de l'1nhuma1ne'
dmm]ﬁmmmnﬂhl : : :

»

‘But eVen»theSe'few«comments do not apprbach the'themence'of Americen

' dehuneiation of Faulknerfs content.‘ It would seem that the French

‘»,Crltlcs, for‘many reasons,vare-not very concerned w1th the moral 1ntent

"of Faulkner S work Elther they do not bel1eve that there 1s a lack of"

_ethlcs here or they do not flnd 1t a dlsadvantage. In fact later dls-

: cuSS1on w1ll show that the French crrtlcs were d1v1ded«on thls 1ssue,

A‘but they generally followed one or the other of the above arguments. ‘In

”f addltron to show1ng less concern w1th Faulkner 8 morals, it appears that .

fpolltlcs played less of 8. role 1n French cr1t1c1sm than in Amerlcan

» untll 19h9 or 1950/that Marxlsm and Communlsm Began to effect crltlclsm » f‘

/.\

cr1t1c1sm for the same perlod Stanley Woodworth contends that 1t 13 not

. ‘,, o -

i
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‘in France gs it had 1n Amerlca

THE PESSIMISM AND VIOLENCE oF FAULKNER'S WORK AS HONEST AND VITAL.

¢

Some cr1t1cs, partlcularly among the French flnd that the seemlngly

f. amoral quallty of Faulkner's work.ls no dlsadvantage:‘lt only-lndlcatee
the frank”honesty.of thelauthorf 'Malraux‘and Colndreau may_have nade 
baeceptance of Faulkner'e‘work»in,France easler hecauSe ofitheirfearly,-
'favdrable articles.3 Malraux argued'in?hisjpreface of Sanctuaire,that'
Faulkner was explorlng eV1l ~and fatallty rather than speciflc characters

' or 51tuatlons;h6 and C01ndreau contended that the plot of Sanctuggx
NG

_was unlmportant compared to the technlque and atmosphere Faulkner uses.
From these early just1f1catlons 1t was only a short step to argulng
‘ that Faulkner s work was uncommonly frank and honest. Salnt Jean descrtbesf

Faulkner by saylng

Ah'A n attendez pas un- ecrlvaln blen eleve ou vague, ou o e
. qul pense jamals a vos petltes susceptlbllltes +La bru~ R
‘talité des descrlptlons, la grosgiéreté des 1njures ou des
images et un meprls frequent de 1'art. de la construction
_peuvent nous choquer, mais- ne prOV1ennent Jamals d un cal—t,-
cul ou d'une faiblesse de caractére. L8 .
' . , Y - B -
C01ndreau descrlbes Faulkner s work 1n somewhat slmllar terms:

la premlere partle du roman de William Faulkner [The
Sound and the Fury] est, elle aussi,’ contée par un idiot,
'le livre entier vivregde bruit et ds fureur et semblera . . - 5
. démié de 51gn1f1catlsg Seux qui estlmen& que. l'homme . '
-~ de lettres, chaque fois qu'il prend la plume, doit. . appor-
" ter-un message ou serv1r quelqgue noble cause. W._Faulkner
se contente d'ouvrir les portes de. l'enfer. Il ne. force
personne & l'accompagner mais ceux qul lui font conflance
n! ont pas lleu de- le regretter :

It 1s perhaps 1ron1c that these French crltlcs are essent1ally praISIng
Faulkner for the reallsm of ‘his work Just as the Amerlcan crltlcs found

35' thls same quallty unreallstlc and condemned hlm for 1t Dablt 1mp11es

R

that Faulkner 'S honesty 1s -reallstlc<'

-~

Sanctualre ne nous falt c0nf1dent d'aucune probleme esthe— : 'ﬂlrff;.:,
tique ou. noral Il nous dellvre des preoccupatlons auxquel-'.f_:f '

e
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les nous accoutument tant de. romans frangals “Nous n y
reconnaissons point un souci de perfection ou de bien .
'dlre, de violences verbales ou de dlvagatlons faciles.
Non. Nous tenons des etres de chair....Tous 'sont plei-'
nement dans la vie....50" ‘ :

’Ehrenbourg, Marx1st cr1t1c appearlng in the French press, contends that

Faulkner wrote as-a soc1al crltlc )
Je con51dere comme 1rralsonnableset lnjustes les accusa~
tions impitovables" qui sont formulées- 3 1! égard de
Faulkner, car le pessimisme sans issue qui.est propre
d cet écrivain est dicté non pas par- une mode littérai-
‘re ou par. une quelconque perfidie, mais par ‘1'espace .
sans air, par 1! etouffement par ‘le m111eu la soc1ete, R
‘ses normes, son obscurantlsme ‘ '
Vraiment, un tel Pessimisme est. cent f01s plus honnete
que l'optlmlsme 51 :

' Jacques Duesberg takes a very dlfferent approach to.Faulkner s’ worx

5 "'_ o > o
'_ah but he too, feels that Faulkner S work is. characterlzed by its honesty.

i'Duesberg finds 1t unjust that Faulkner has been attacked for nOt prop051ng :

soc1al changgs as many ofchls Amerlcan contemporarles dld Instead ’

“Faulkner reste donc un’ artlste pur degage de tOute ambltlon de serv1r tf.

¢

"son alchlmle verbale n elabore, pour ses contemporalns, nul 'secret

'v"pour changer la v1e' "52 . _‘\»'; : ’sg .
Charles Gllcksberg 15 one of very few Amerlcan crltlcs to argue - along

\I

; Ithese llnes He contends that,-"FauLkner is no, morallst Holdlng no

' brlef for any ethlcal standard ‘he refd!bs to 51t 1n Judgement of the fg

llfe of man o3

Gllcksberg replles to those who f1nd Faulkner 1mmoral
v 'f L Such obJectlon on morallstlc grounds w1ll not however,f“bh
carry welght - Faulkner is -primarily concerned ‘to: tell '
‘4he truth as. objectlvely and effectlvely as he ‘can wlthln‘ o
the llmlts of flctlon dlthout compromaslng his 1ntegr1ty' -

FAULIG\IER‘S SUBJECT MATTER AS EI‘HICAL

"LToday, w1th the advantage of several decades of perspectlve on the S

subJect, 1t 1s almost humorous to flnd cr1t1cs so sharply and vehemently 'lael

- E . : . : i LN . ‘@,
~
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-divided'on the issue of-Faulhner’e morality} Today 1t is dlfflcult
- .
\\\\\\\to understand vhy crltlcs con31dered the 1ssue S0 cr1t1cal ‘and why

. - o /

. there §_so llttlevconsensusg Alfred Kazln’has Suggestedfthat Faulkner's;:-'
ltone is 50 suggestive and eVocative,i "that it has been p0351ble to read
ievery p01nt of v1ew into hlS work and to prove‘them all >3 Even 1n an

'~author who does not mahelhls own p01nt of/v1ew exp11c1t -.an author who

demands that the reader reconstruct the #lot and reach hlS own. conclu—

sions -:1it seems surprmzlng that Faulknfr could have been SO mlsunderstood

by early crltlcs. ‘But clearly there wds a great deal of mlsunderstandlng.
. S /' ~ -
_ and;confusion ~ Joseph Warren Beach v01ces his uncertalnty on the subject
. / _
One is never qulte sure, indeed | whether the empha31s should
.. Test on the idealism or on the morbldlty, ‘for it is never
clear to what extent the author's sympathy ‘goes with the ¢ .
o exponents of idealism, and ‘to what extent he means to ‘
AN represent them as fools amtl degenerates 56

’ a) Faulkner as Tradltlonalcworallst '7ﬂf.f”

S

¥ - In America the breakthrough~beg§n‘in 1939 when George'O”Donnell -
s+ said, "Wllllam Faulkner is really a tradltlonal morallst, in the best L

el "57

sense. .

O Donnell a.rgued tha,'t Fa,' lkner was really w’rltlng hlstory R .‘ .
b"aaS myth u51ng the South as. hls example. As 0! Donnell percelved 1t, : _{5{_:
aulkner was- prlmarlly concerned w1th the destructlon of, the tr%dltlonal

R

" 'forces of. the old South : Thls confllct 1s enaeted in Faulkner”g work

B

between the Sartorls famlly, or Southern arlstocracy, and the Sn0peses,

”‘or the upwardly—mobile poor whltes O'Donnell explains.the.nature °f‘th18:.?,

confllct.

It ig a un1Versal confllct @‘ - T 3

tlon 1y that. is to sa&y, they act al%ays wrth an ethl—

cally responsible wills. Théy represent v1€al morallty, .
'.humanlsm .Being anti-traditional, the Snopeses are _ s

immoral from the Sartoris point-ofsView. But the Snopeses T
~do not recognize this. p01nt—of—vme& actlng only for. RN,
"self—lnterest they acknowledge Eﬁ ethlcal duty. Really,}'f_

1
S . . ) { S‘

&
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then, they are amoral; they represent naturallsm or
animalism. - And the Sartoris- -Snopes conflict is funda--
mentally a struggle between humanism and naturallsm 58

O'Donnell felt that the Snopeses weakened the Sartorlses by maklng .
them self—consc1ous, queer, psychologlcally tortured "59 The Sartorlsqm
~ de undermlned themselves bv codlfylng thelr morallty, for when tradltlonal

'.K\ ethlcs are formallzed they cease to be v1tal 60"O DOnnell also felt that .
. RN .
o \\\Faulkner recognlzed that the old Southern order had ‘been’ undermlned by

, defects 1nherent ‘in the system abuse of the land through steallng,

.
/
( buylng and selllng, and abuse of man through slavery 61 Not everyone

: \\agreed w1th 0" Dopnell s analysls62 and O Donnell d1d make some errors

-

1n judgement,§3 but hls 1n51ght vas extremely 1mportant to the CrltICISm _

: Whlch followed 1t. Th}s artlcie actually had more 1nfluence on thosev '

who were 1nterested 1@ Faulkner as an hlstorlan, 50c1a1 crltlc or myth-

M >

_ maker than on those who were 1nterested 1n 1nvest1gat1ng hls morallty T

But O'Donnell s artlcle p01nted out the pos31b111ty that Faulkner was

ertlng from an ethldal p01nt of v1éw in- hls novels.

N

Faulkner had some other defenders ‘as well though none 50 1nfluent1al
as. O'Donnell Beck denies charges that Faulkner is gratultously sensa-" B
.tional: C s 41 f . : .:‘. “}./ re

+ TP Faulkner were only the sensatlonallst he 1s 80 often
- accuSed of belng, then he would be.a most v1c1ous pander,
R . procurér of his own Kin. . However, an unprejudlced and .
careful readlng of his entlre work may be’ expected to
‘reveal his ‘deep knowledge of -his subject, his ratlon--
'allty and detachment his moral awareness. and his’ un-
i compromlslng 0pp031t10n to ev1l.6 ce R

Among the French crltlcs, Jean—Jacques Mayoux says of Absalom, Absalom'

'la v151on de Faulkner est profondement ethlque, ce que l'on meconnait e

trop souvent "65 L R " T e . }

© Most crit_ics. who felt that Faulkner was a noralist argued that hé

4 e
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was ehther an 1deallst or a purltan, and most CrlthS speak of one or the

other, but not both However to a certaln extent Faulkner s 1dea11sm .
. A 3

'and hlS purltanlsm are 1nterconhected and therefore difficult to separate;

Brodln, for 1nstance, c1tes as- Faulkner s two essentlal tralts, 'son pr

66 /.

.rltanlsme.et’son 1deal1sme For the purposes of this paper, however,

L

“we w1ll treat them separately o L ' I

LR N

. ﬁ% Faulkner as Tdealist . .

As Henr{ Peyre67-and others have noted American~literature'is often

,characterlzed by a pe551mlsm whlch 1s the outgrowth of frustrated :

1deallsm Charly Guyot says prec1sely thls "Le pessimisme de Faulkner ‘

68

a est né d'un 1deallsme degu Malcolm Cowley cﬁmmented at some length

*}mer s 1deallsm‘ i , B ! .'

In. addltlon to belng a fatallst Faulkner is: also an
" idealist, more strongly so than any other American wrlter
- of ‘our- t1me -~ The 1deallsm‘d1sgulses 1tself ss 1ts own.
‘,oppos1te, but that-is because he is deeply 1mpressed -
by and ‘tends to exaggerate the contrast between the life
$around him and the idesl ‘picture in'fiis mind. e
‘And both pictures [the ideal and the’ real] are not only
’:‘\phy51cal but moral; for always in the background of his
. novels is a sense of moral standards and a feeling of =
'-outrage at thelr belng v1olated or 51mply pushed a31de.69

'Cowley belleves that it is thls despalr at the. present Wthh makes Faulkner

'turn to the past 9ee1ng llttle hope 'in the future, he turn to the f.

past where he hopes to dlscover a legendary and recurrent pattern that1

‘w1ll 1llum1nate'and lend dignlty-to the world abOut hlm._7 Robeﬁ;Penn..'

4 'Warren also comments on Faulkner s ethlcs and hlS use of the past; o

When it is sald ‘a8 it is often sald that Faulkner '8
work .is "backward ~looking," the answer is that the con~ .
stant. ethlcal center is to be found in the glorlflcatlon
«0f the human effort and of human endurance which are not '

in time,, .. "71 : A .v'ﬁ _

¢) Faulkner as - Purltan - ) : | - ‘ S

' The bulk of Crltlclsm contendlng that Faulkner 1s a morallst proposes

.
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that Faulkner is a puritan in‘the>Calvinist tradition}l.Apparently

- this quality was recognized on both sides of the Atlantic independently,~>
'though:the Amerioans»do not always oall.lt puritanism.. The French
,critics were.awarefof‘itvmuch earlier and wrote about'lt at‘greater
length than the'American critios,: Maurioe Coindreau,‘in.his'l93l ‘
‘erticle; presented the riew‘that ﬁhulkner was in fact a>puritan ana‘other
French_critioskwere ouick to‘elaoorate ana‘explore'the possibilities. -
w;Faulkner's-an attitude:touaro puritanism‘ls someuhat amblvalent;_
Many'do nothuestion this relationship, some%aSSume7tnat‘faulkner is;
'7Stauncniy CaluinistiC,-while otkers:§8rceive an ambivalenoe;i‘StePhen :
Spender suggests'that Faulkner, llke Henry James: was.a purltan who

d1d not, belleve 1n the purltan morallty nT2 Charly Guyotrnotes"
‘Plus clalrement que. dans ses. autres oeuvres, 1'auteur ré- r
vele ici [Lumlere d'aoit] le fond purltaln de’ sa pensee.
Non'qu il approuve le- comportement d'un: McEachern ou. . ° a
d'un Doc Hines. Il ne nous donne pas ces. deux person--

nages pour des modeles... 73

It 15 clear however that Faulkner s work 1s 1nfused w1th purltanlsm

’ A

i 001ndreau remarks that the excesses in Faulkner s work are those of a

puritan, "On lui,reproche-parfois la morbldlte...;Il‘emploae pour_sa

‘ pelnture des couleurs fort crues, mais c est beaucoup m01ns par sa per— C

ver51te que.parlpurltanlsme. 7h' Marce} Arland makes 8 51m11ar comment
‘“‘ Il y a chez Wllllam Faulkner, en méme temps qu "an romancler,

"un moraliste et un v151onna1re ...0n n'y voit guere que
meurtres, licheté&, mensonge, luxure, sadlsme, foliey mals

elle n'est Jamais basse, jamals malpropre. Dira-t-on qu elle ,: dﬁ@_‘- .

est morale? Elle l'est de 1a~51ngullere fagon-dont un purl—,
‘tanisme de race se plait. & signaler toutes les déchéances et
-~ les exactlons, et a' abord celles qul viement ‘@' une morale Pu-,
‘rltalne 75 ' " , :

The fatality or -destiny, previousiy§315cussed;°has‘been.seen.by 3
some as Calvinistic. - Some, such as Pouillon, denied that Faulkner's

Lo,
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fatallty was determlnlstlc, but Soulac comment on the urltanlsm of
? p

rd

has rellglous orlglns, but he c1tes the soﬁ%hern Fund

: 51ns, in- The Wild Palms, to be very purltanlcal

. leure école de haine.'~Cette haine est, tpujours latente:

: Emle makes a veﬁy 51mllar remark DT w{]

Faulkner s sense of destlny

Cette Fatallte qu1 s acharne contre nous h'est- elle pas.

© une incarnatioh du Dleu implacable du Purltanlsme,....

S'il y a'un auteur qu' evoque pour -moi le romanc1er améri-~

_cain, malgre 1'abime que les-sigcles- ont creusé entre

eux, c'est Bunyon; ia terreur pamique qu1 conduit

_Chrlstlan sur les chemins de sa drogression, est celle L
aussi qui pousse .les héros de Faulkner vers la cendre .

et les flammes de leur damnatlons 76

\

e

- than-speaklng.of purltanlsm‘

[

I thlnk that Faulkner,,llke the rev1va11st preachersr .

overdoes his fantasy. I think that his analy51s of .
destiny crushing the unfortunate and yet not letting:
the sparrow fall is adulterated.by the romant1c1sm of

" the Fundamentalist preachsers he listened to in his youth.

This.is 1n a. curlous fashlon a Methodlst book 77

Le Breton flnds the protagonlqts de51re for explatlon oT thelr

Si dlfferents que semblent a premlere vue ‘ces themes, 11 /’-
se toughent néanmoins au denouement, car c'est chez le

.docteur comme Fhez le forgat un obscur sentiment de 1'ex-

piation nécessaire qui les eftpéche, le: premier dée se“suici- .
der, .1'autre de demeurer libre. Les lecteurs de Faulkner

“se plairont & reconnaitre 14 la note purltalne si chargc-.
7terlst1que de l'auteur et qul n'exclut, hullement 1'expression

colorée et: v1olente des idées les plus hardies et la descrlp-
tlon la plus prec1se des. realltes de la vie. 8. v

& .
: ¥ 9|

A number of French cr1t1ce contend that hatred 1s the loglcal out-

1]

growth of purltaé;sm 001ndreau makes such a8 comment

Purltanlsme. Source\ie faneulsme et, par sulte la mell— -

dans les. ouvrages_de William Faulkneér,- et elle debordey :
de toutes. les pages de Light in August... Leur Dleu QSt‘“”, %
dleu de colere, de vengeance et de haln%..3.79 T

-

Sl l'on admet, en effet, que leﬂpuritanisme doithlogiqnemeht_

w

¢

Henry Seldel Canby also feel that: the .use of, destlny in ngm:ln Aqgust »_'

amentallsts rather T
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N . 5 * ’
+ engendrer le fanatisme et ce dernier engendrer & son
tour la haine, Faulkner est|assurément le plus puritain
- ydeg romanciers d‘outre-Atlaﬁtique pour la seule et uni-
*que raison que son oeuvrg, et Lumidre d'aodt en premier *
‘lieu, ne nous épargnhe aucdn des débordements du fanatis- ©.
me et ne néglf&e aucun effet susceptible d'ajouter & -
. 1'horreur et au tragique de cesg débordements.B80

y

_ o o . & L
Faulkner's treatment of evil” has also been perceived as an outgrowth

of puritanism. FEvil as a tangible force is extremely rare in.twentieth-

century American litefatu;e; vet it plays a very important role in .

Faulkner's work. It is & quality which recalls the punitan wriﬁers of

earlier periods. Wyndhem Lewis speaks of Faﬁlkner as. "a Calvinist ' +°

" _mbfalist concerned with evil and violence."alv\Frobbck argg comment s
..Onﬂphelconnec%§?n betwéen violence and evil. He believes that_evil in’

C—

Fadlkner is ohnipreseht and téngibie, and fhatifhe §ymptbm of this,GVil, ‘

as for the Gfeeks,:is violence. . Evil comeg from the past andjhence,_

. _ . i
though it can be resisted it cannot be controlled}gz '

It is primarily Ameriéén-criticsﬁwho noticed and commented on this
quality, perhaps because-evii as a force was rarer in contemporary Amexiéan
v b R , o A

) : ‘ - ... ) E : . - C N ‘ V
literature than it was in European literature. But whatever the reasons - .
. . : . : : 4 B N .
- were, the Américan comments are quite numerous.. Paterson_nofes that

Faulkner
! . _ o : _
...1s" a Manichean. - To him the principle of evil epists SRS
“of itself. This copviction not merely of sin or-guilt '
-, . but of a dualistic spiritual universe is what lends force
to his talent.83 | B U T R L,

¢ LT F v

_John‘Wilsoh comments that, "...it is concern wifh’phé'ﬁ%oblem of evil

that seems to be uppermost with{Faulkner."ay‘ Warren Beck remarks thaf .
B T ' I . ‘ . o

" those who criticize Faulkner refuse to recognize the evil which exists,

in the world, but.Faulknér confronts'it di?gctly{ss e

~ Certain American critics readily accepted‘Faulkner's'gttitude toward -
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'evil as moral, that is, Faulkner's sympathies were not. with evil nor was.

the evil in his novels gratuitous.‘ As Beck.says, "...Faulkner's deep

pessimism does not broceed from a denial of values but from a melancholy

recognition of the great weight of evil opposition to very real values." 6_. "\
“Perhaps the most ,striking indication Of.puqitaniém'in FaurKﬁer’s

- o

-wérk 15 the attitude towards sex in his novels. Thé»French“critics

percelved this quallty 1mmedlately and 1t is comment!d upon frequently 1b

Frengh cr1t1c1sm _but . the Amerlcan crltlcs, 1nd%8endently it seems, d/.
.”reallzed it as well. ~Th¢ Freach puéllé énd_critlcs Yere made aware-of
ﬁFaulkner;ﬁ‘puriﬁaﬁiém by Coindreéu.in hié eariy af?icle_ﬁn Féuiknef.

C@indréau realized that, fL’acte sexﬁel, dans 1'ceuvre de Willigm FaUlkher,
:esfitoujoufs déq;it Qomme ﬁpe_d§eratidn begtiale; répugnahte'ou.perQer—.

‘sé;..,"BT Jean Simonlfound it‘sﬁrpfising that Féulknet could be a puritan,

buﬁ:he came'to.égreé wiﬁH‘COindreaﬁ because;éexualidésire is cloéefy linked
with hatred and_éruelty'iﬁ'Faulkner}s work,‘diséustAat séxﬁal,iove is

-
v

evident ,- and alsb'because of the fatalism, "la Vengeance Divine," previously' 
,mentibnédf88;vMarcel Arland comments that, “Toute cette'oedvre.[Lumiéfe"
iv89

d'aoit ] est hantéeApar la haine de la femme et de -1'amour SEXuei;...

The Amerlcan perceptlon of the s1tuat10n is not 51gn1f1cantly dlfferent

'from the French, eXCept that the 11nk to purltanlsm 1s not al ays made

'Alan,Thompson, 1nsp1te of hlS assertlon.of the‘decadence of.Fa | kner's

work, agrees that Faﬁlkner does not make sex seem appealingxgo .Bu;nham
‘ - | . | S .
notes that: R v .
There is flrst a very spe01al attitude toward sex, re-
. sembling the attitude of several late E&lzabethans
There 1s that 1s to say noﬂé of the romantic glory, no ,"
_p051t1ve value in: sexual f%latlons .91 o .

Maxwell Céismar‘contends the, '..,Faulkher's eroticism.is in the end .

hardly erotic. . The underlying view is’ not Sexﬁa;g but & distaste for
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sex.”’2 Geismar links this attitude with what he perceived as Faulkner's

hatred>forpwomen and Negroes, and COncludes that, rather than belng ;

‘puritanism, this borders on fascism. Hopper is one of the few American
4 .

crltlcs to relate Faulkner's a%tltude to purltanlsm He flnds that man

is afraid of his anlmal llke qualltles in Paulkner s work and contlnually

' seeks to‘escape from them;”lt }spthis quality,whleh makes_Faulkner'S\'

puritanical tendanoes'cleaf,93 S - "

w

In addition-a nﬁmber-of‘critics, on both sides.bf the Atlantie,-

relate Faulkner s work to the Blble It 1s clear that Faulkner had s

"better knowledge of the Bible than most of his contemporary Amerlcan

writers. The 1nterpretatlon of his use of- the Blble is. more controver31a1,
N . ‘ »

however. Vlncent HOpper suggests that what Faulkner vas trylng to do was |,

not unlike what Dante and Mllton did,; but- that the age in Wthh he “lived .-

:prevented Paulkner from produ01ng a v151on>of paradlse.9% Parallels have

¢

beeh-made, by Colum95 and others, ‘betweén Absalom Atsalom._and the

L% 4

.Blbllcal story of Klng Dav1d Jonathan and Absalom Powell suggests that

'Comment on the soc1ety around Benjyv9

Benjy in The Sound and the Furzpls Chrlst ‘symbol, Whlch makes an implicit‘

S

Among the French‘critics Claude Edmonde Magny flnds numerous

- connections between Faulkaer and the Bible.  In fact she feels that the

™~

o

‘crois, la dire avec plus de ralsonsrellgleuses.,..

Slgnlflcance of Faulkner s work 1s beyond what is true and false,‘lt is
>3

"au~- dela meme des Categorles esthethues ordlnalres. “On pourralt Je

w97

First, she:

g N ) . R S . : \ P 3 o
notes that, "On pense,'en lisant'Faulknern i ces grandes geneologles

Vd

blbllques, 51mples kyrlelles de noms- de l'An01en Té&tament repetes a

satiete...."98‘ Magny comments on the tltle h~salom Absalom aﬁd notes

: that that novel evoque 1e plus le rltuel hebralque de medltatlon du

£



.,paséé...."gg»'She séyS’of the title Sanctuaire:l o o
..Je ne veois’ guere comment, sinon par cette perpetuelle
.reference des événements contemporains & un contexte
sacré qui leur donne leur plein sens, on peut expllquer
le titre extravagant de Sanctudire: donne 4 une hlst01re
, sordlde d 1l'extréme....100

Magny{s most significant point,_houever, is her all encompassing'

"métanhysique biblique," which she describes as followef

/
Ainsi-1l'univers que nous propose Faulkner o,est le monde—'
"d'avant-1'Incarnation, tout entier absorbé dans la contem— N
plation de ce qui fut, occupé & marquer le pas, en scandant .
inlassablement lés fastes de ses gloires révolues. '
Comment ne paraltralt -il pas desespere puisque 1'espoir

. n'a'pas encore.lui? Et, tout comme 1'Office des Ténébres

& la Résurrection, la Nativité est nécessairement lide au
Massacre- des Innocents -'ces &tres infortunés massacrés’
contre toute Justlce qul,.dans le monde de gaulkner se
nomment Tommy .. .Goodwin.: Chrlstlna.. Miss Burden...
Nancy...Charlotte. ' o
Peut-étre pensera—t—on qu'il est exagere de chercher a
l'oeuvre de Faulkner des substructure & ce point théolo-
glques. Pourtant tous les critiques n'ont-ils pas &té
frappés de son "puritanisme," entendant par 1a le- degout
"visible qui le sailsit devant le mystére sexuel, en méme .

. temps que sa foncieére mlsognyn;e - comme il est naturel

»dans un monde ou la Vierge Immaculee n'est pas: encore .-
veifie rétablir l'ordre des choses altérées pér Eve?l0l

In summary, the'French critics recognized the nuritanism-and the”.
.
1deallsm in Faulkner from the very beglnnlng of cr1t1c1sm in France. _In

i

: Amerlca on the other hand, cr1t1c1sm 1n the thlrtles generally condemned

“the morallty of Faulkner S work and 1t was not untll the fortles that

.-).

a reappralsal began whlch ultlmately led to Faulkner ] acceptance.

' Thls change of'attltude was fac111tated by more soph1st1cated.cr1t1cism,‘7

and also because of a certain trans1tlon in Faulkner s work Hie latertf‘Q_m

‘ work, such as Intruder in the Dust and Go Downl,Moses, not only had become
technlcally eas1er .but the moral and soc1al comment beh1nd the story
was no longer d1ff1cult to dlscern. If any cr1t1cs were stlll in doubt,

/
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Faulkner's Nobel Prize speech, in 1950, made }; impoesible,to.queStion u

him any longer. This very brief soeech appears to confront directly .all
of the attacks.which American critics made on the mor&lity,ofJFaulkner”s"lf
‘wOrk.niHe denies writing for money or sensationalism and states that

'instead‘his intent was ‘to depict_noble emotiong, and universal situations

which pfoclaimuthe'ultimate victory of man.

Sy I feel- that thls award was not made to me. as & man but;

" to my work - a life's work in the .agony and sweat of the
. human lerlt, not for glorv and¥least of all for profit,

* but to create out of the "materidlls of the human spirit -
‘something which did not exist before © So thls award is |
only mine in trust . ‘ I

.the young man or woman wrltlng today has’ forgotten the

. problems of the human heart in conflict with itself- which

’ alone can make good writing because only that is worth
writing about, worth the agony and the sweat. He must

- learn. them again. He must teach himself that the basest
of all things is to be’ afrald, and, teachlng hlmself that,.
forget it forever, leaving no room in hlS workshop for v
anything but the o1d verltles and truths of the heart, the

L old universal truths lacking which any. story is! ephemeral

..and doomed ~- love and honor and pity and pride and
compassion. and sacrifice. Until he does so he labors
under a curse. He wrltes ‘not: of love but of. lust, of
defeats in whlch nobody loses anything of value, . of ‘
victorie§ without hope and worst of 'all without pity or.

. compassion. HlS grlefs grieve on no.universal bones, :
leaving no scars. He wrltes not. of the heart but of fhe
~glands.

Until he relearns these thlngs he will wrlte as though
hepsygod among and watched the end of man. I decline to
accept-the end of man. It is easy enough to~say that

man: is 1mmortal 51mply because he will ‘endure; that when
‘the last ding- dong -of doom has clanged and fadéd from the .
last worthless rock’ hanging tideless :in the” last red-

;and dying evening, that even.then there will stlll be

' one more sound that of his puny ‘inéxhaustible Vblce, ‘ -

. still talking: I ‘refuse to accept. this. I believe that -

" man will not merely endure: he will prevail.  He is
1mmortal, not. because he alone among. ereatures -has ‘an
inexhaustible voice, ‘but because h¢ has a soul 8 spirit

f -.capable of compa351on ‘and sacrifice and endurance. The: ';"'
“poet's, the wrlter s, duty -is to wrlte about these thlngs.

It is his privilege to help man endure by llftlng his o )
heart, .by reminding him of the courage and honor ‘and’ hope CL
,and prlde and compa531on and plty ‘and: sacrlflce which o ’
have beén the glory of . hlS past The poet s voice need



‘not merely be the record of man, it can be one of the
props, the pillars to help hlm endure and prevail. 102

Y
It is not clear whether the conv1ct10n of thls speech or the welght of

| the prlze was more'influengjal,'but 1950 manks‘the end of slgn;flcant .

ol

cr1t1c1sm agalnst Faulkner s morallty in Amerlcan crltlclsm." . i
; .

Although the Amerlcan critics gradually apprec1ated qulkner s \\\

morallty, they never llnked h1m w1th purltanlsm to the same extent as the

‘-

fFrenqh. To be sure, the French crltlcs qulte read1ly found eV1dence of

- 2

;guuritenlsm 1n?twentleth century~Amer1can llterat e, and on the uther
-Hand, itlnaylhe a quality{that Americens'doﬂnOh readily' reCOgnﬁzeOr arej
'reluctant to admit in themeelvesf :There- 1s, 1t would seem, a further |
parador for 1t seems that : certaln modern day purltan1sm 1n Amerlcan
cr1t1c1sm largely prevented the early apprec1at10n of Faulkner At the.

‘« Y

'same time the French CrlthS belleved Faulkner to be a purltaln. It
“is clear thet Faulkner s purltanlsm and the Amerlcan crltlcs'
. ‘ég Lo e .

"puritanism; if the term can be applied in. elther case, are, entlrely

'different.thlngs.. The cr1t1c, 1t would seem was llmlted by a mlddle

class ethlc whlch 1ncluded obllgatlon to duty and work and the 1mportance .

\ ’

pf good taste ?nd'reflneuent.. Faulkner e purltanlsm ,,whether flltered
.through:souther Fundanenteliem~or§nc§,Arecalls thefhell»flre,andr

daﬁﬂefibn of‘earlier bﬁfiﬁanism;f Faulkner's-"puritanismﬁ, astﬁhe F}édéh,
percelvedv deflned11tself by t\e.tanglble presence gﬁ\ev1l the impor- N ;‘;'

tence of fate,_and,revu151onvat‘sex.

v



“ CHAPTER FIVE: FAULKNER AS A SOUTHERN WRITER -

_FAULKNER AS A "PEGION&" WRITER = T

Tt was'lof,cOurSe,vimmediately apparent that‘Faulkner:was a;regional
.writer: a wrlter rooted in, and conCerned w1th the South. /Uter the

First World Warvhe:travelled’little? unllke many of hls compatrlot
4'writers who. were very anmopolitan'ln thelr travelsfor who became

. . ‘ : : : o . e - e

. expatriots Nor was Faulkner s wrltlng, w1th very few exceptlons,

.

concerned with anythlng but the South In fact most of his major work
‘is llmlted t'o’ Yoknapataw;ha county, creatlng a kind of cycle whlch 1s .
very. rare in Amerlcan llterature.

All of thls was readlly apparent to the §r1t1c of Faulkner s. ‘work,

'but the~;mpllcatlons of‘phls reglonallsm were not as clear To some,f
reglonallsm was synonymous w1th prov1nC1allsm anQ,hence detrlmental to

uany work whlle to others reglonallsﬂ'was a posztlve quallty.

»
A ;

’.é)[ Faulknerias Part of a Southérn Tradltlon. - /, :'-_ ' : ;"o

'

A certaln amount of comment was devoted to Faulkner 8. role 1n the

ftradltlon of Southern Amerlcan llterature gfhls cr1t1q1sm was, qulte T

1

'-naturally, almOSt entlrely Amerlcan, 51nce few French crltlcs were aware'

L3 . .

'.of any-such'tradltlon. In fact, 1t is- probable that most Amerrcan

crltlcs were  not” well 1nformed about th1s llne of wr1t1ng Thus-the

»

comments are sparse and somewhat random. _~s}' "“ . '.,13
Marshall McLuhan notes that Faulkner, as well as. other Southernl,m“
‘novelist's are ba51cally story—tellers B ST A,//?To:

oT



R -
Why had it never occurred to anybody ‘to con51&er the
reason why every Southern novelist is a teller of tales?

.The tale is the form most natural to & people with a
_ pa551onate "historical sense. of life. For in a tale,
T _» events march- on, pa551ng sometlmes over and sometlmes ¢
S around human lives. 1 o

C— -

N \\‘

McLuhan s ‘comment 1m\11es the 1mportance of the past in Southern llterature,

a quallty evrdent in Faulkner Milton Rupoff felt that, "there is some—

thlng ranc1dly nostalglc in: the may Mr. Faulkner keeps turnlng back to - ,

‘R

a perlod 1n the South whlch has elsewhere 1n America become only another .

part of the past. "2 Mbst Amer;can critics, houever,:seem to have felt,

.

that‘Faulkner had broken with SOuthern romantiefem‘as:it‘is'found_in'such:5

"worksas Gone with the Wlnd Tom Greet feels that Faulkner s work was;
in: part, a dlslllus1onment uith the romance of the o0ld South 3 Irene and .
"‘\. _'Allen Cleaton contend that, "Faulkner $Q~EEE_3OSt 1mportant of the Southern. :
: writers who have fled from theatrad;tlon of'an arlstocratlc romant1c1sm.

MacLachlan specifies how he believes that Faulkner haééieversed this
B : R SR . -
: aaristocratic tradition:: - _ - U e
A o C S S N
™ . One dares to suggest that this formula amounts to an .
- inversign of -the Southern scene of fictional tradition
. For glorlflcatlon of the gentry there is substltuted
i -here. acid regret. Instead of- be1ng strong, sure of them~
\"selves and lordly, the aristocrats are of all the«most
pitiable and confused, ‘while genuine noblllty and surety
.are found in neyro‘c,aracters...or in plain w 'te folk >

Snencer'Suggeets that violenee‘andvconfuslon‘ar qualities invariably3h
. found in Southern llterature f:': | o
T - Faulkner, Caldwell and Thomas WOlfe ‘areé authentlc .
‘ Southern writers, not so-much by reassh thelr _
material as by their temper. Vlolence, the long "
. sedarch, the 1ron1d social Joke, the blunderlng, f1 = S
~ childlike adult, the casual blasphemy - all are ' :
1ntegral in their Southern 1mag1nat10n.

e ny
TR

_ In Southern flctlon..;Xhatever its genre, there seems ,

v omnlpresent the individual confused or, at tlmes, irre-

. vocably 1ost between a culture that has dled and another e
unborn. [ - . :

N
¢



. }"[-‘ . 99 ) .

McIkValne finds what he con51ders to be 'naturalism" in the Southernf

llterary tradltlon, and he contends that Faulkner and Caldwell extend

*

“this tradition:

. And aitho//h this sexual emphasis of Caldwell and Faulkner - .
s ~is the’ usual one of naturalists and, at the sameé. tlme, : //%:
owes much to the sanction of contemporary taste, as well
as to the wrltlngs of Sherwood’ Anderson, Masters, and
Jovce, it is historically the dramatization of poor-
? white sexual 51ﬁscout11ned by J.R. Gilmore about seventy
jears ago in his essay, - “"The Sum’ of the Whole."9 '
these Southern naturallsts are merely empha81ZLng a
Slde of poor-white life that has existed both in- fact
and in llterature for: two hundred years 10 o

‘Malcolm'Cowley remark

the gothlc tale and ”realrst'c_frontler humor w1th Mark Twain as its best

| example i1l The humor in Faulkner s work was 1ess notlceable in hls

'learly"works, than in the works f the fortles, so it was not largely

"appreciated in the period we are ”scuss1ng. Humor 1s a quallty in
;VFaulkner whlch the French wereﬁpartfcularly late in: abprec1at1ng, due
' .probably to the barrler of Southern culture.

'.b). Faulkner as’ Part of a Southern Rev1va1 . ‘ SR ﬂl -<:h;

2

"The emlnence of such wrltersfof.thls perlod aszhouae Wolfe Erskine’
-Caldwell and Faulgger, as’ well as. the growﬁhg self—consc1ousness of
- wrlters and CrltlcS such as- John Crowe Ransom Robert Penn Warren and _“

- -Carollne Gordon made 1t apparent to the crltlcal audlence that a Southern

rev1val renalssance vas ﬁ”irogress durlng thls perlod 'Many ‘ﬁ
. . N { )

i

?Amerlcan rev1ewers percelved Faplkner,ln thls llght and 1t 1nf1uenced
thelr treatment of hlm. Some 31m§}y\remark on the popularlty of novels ?

w1€h the decayln South ‘as’ background "1 'Others group the.Southern

wrlters together 1n thelr chapters and dlscu 51ons% astpencer“does.l3’
'Though there is nothlng_antrlns1cally Wrong'w1th thls-approaCh, it éeeme,

— .

- . ‘ . . . R . L ] B ) . . . .
P 4 e s . . . Y e

n Faukner' 's m1x1ng of two American traditions:



N\

.. makes thléjp01nt: g L

-foggy

a rich tradltlon. But for others, t

'capaclty to say somethlng 1mp tant about the reglon. Alfred Ka21n

’

in retrospect that this resulted in the contlnual llnklns of Faulkner s

name wlth CaldWell's, and the assu&ptlon of certaln common 1ntentlons
~
Ahich often seems to mlsrepresent Faulkner. In fact mény CrlthS .

P

clearly preferred Caldwell to Faulkner. Oscar Carglll con51ders Caldwell

~

' and Faulkner both "primitivists", and he concludes

Anse .Brundren...is...the prototype of the simple elders ~  *° .
of Caldwell's stories, and As I Lay Dying has suggested - o o
- much to the latter writer. Caldvell, it will be seen, = oy
" qhas done better with Faulkner S materlal than Faulkner o
himself. 1h ' o
And Carl Van Doren‘voices e similar opinion. "With stronger nerves

4

thanvFaulkner; andva mucn‘surer art, Caldwell was not feverish‘orj

ulS

c) ”ReglOnallsm _Strength or Weakness? .

a . v

For Some"the‘termv"regionai,writér" has a distinctly positive f
COnnOtation, ;To these critics the term implies a writer rooted to his :
. , . - o

soil in an age of restless and allenated wrlters”— a wrlter draw1ng on '

S

term_1s.ent1rely“negat1ve: 1t-

3

implies a "provinclal wrlter - a writer:d aling with narrow'and]A

unsophlstlcated materlal ’ oo - i;‘

’

- In addltlon, a. 00n31derable group of Amerlcan cr1t1ds found Faulkner s

1ntegest in the South a weakness because they felt that Faulkner s feellngs

;
about the'South were so 1ntense that he was;unable to come to terms w1th _

t They felt that hlS obsess1on procluded any object1v1ty or even the

/ . B .

)

. 'But his abilkty to invest his'every observation of =~ . . .
' Southern life and manners with epic opulence and pro- - -
. fﬁlgate rhetoric and Poe-like. terror concealed the . = C
~fact that he had no primary: and design-like conceptlon ‘ '
of the South, that his admiration and acceptance and '
dlsgust operated together 1n hls m1nd 16



;, obse551on prohlblts any 1mportant c0mment about the South

S R SR 101
A
the "nerve- Jangled harshness," ”the self—con501ous grandeur'” and th

U
exaggeratlon of tension and.tragedy.;7 Slmllarly, J.D. Adams feels that
the v1olence and ev1l 1n Faulkner s wark are not a reflectlon of Southern

. o . : . !
socrety'or myth,but a reflectlon of Faulkner's inner conflict. For -

B ' o P ; ' : ,
Adams this conflict is Faulkner’s.obsessibébn with regret forvthe old- .
Y o _

South:and hate for Northern industrialism. Like Ka21n he feels this

.

-

These reactions, so keenly felt by hlm, he has permltted
to confuse, and dlstort the social content of his novels
which I think has frequently been dlscussed with too
great seriousness.19 :

. “0the criticism,implies that Faulknerxhad,so;s/ff;a'of sinister

love-hats relationship with the~Southlor'that he was-obsessed with”either

‘love or hate. Canby, for 1nstance, feels that Faulkner hated the SOuth

~

He is cruel w1th a cool and interested cruelty, he~
hates his Mississippi and his Memphis and all their
works, with a hatred that is neither passionate nor
the result of' thwartlng, but calm,ireasoned, and
complete 20 S o

,O.. <' Lo ,"r»

- On the other hand Oscar ‘Cargill says of Sanctuarz,.'Only a man who loved

2v,"-‘_
his sectlon too much could have wrltten such a book n2l .

Most Amerlcan crltlcs, however realized that Faulkner's relation-

ship to the South had another 51de, that 1s; that %15 work derlved -

1 LY

great deal from hlS t1e wlth the South Several crltlcs.note that
Southern wrlters seem 1mbued w1th‘a sense of: tragedy found nowhere

else 1n Amerlcan wrltlng. ‘As Snell says, "That vast, savage and demonic
¢ : ]

tragedy Whlch he [Faulkner] sees. llfe in the South to be is after all

1122

the fundamental fructlfylng prlnc1ple of hlS art Mary Colum feels

that Southern wrlters have certaln qualltles whlch Northern wrlters lack

'

in their work:

;-n' C :f i . NX- 'iv'_,, ' f.

. KaZin attributes mueh in Faulknejhs work to thlS inner’confusion"'

N

-

.



“There is a complexity of interior life; there'is a sense
of tragedy; there is a sense of the relation of life to
‘the spil, to the ‘earth and the people around. The . -
-author have an inherited culture, a culture and emotlons Cow
"that come out of leisure. ”23 i - S e -

Delmore-Schwartz cbmments that‘Faulkner's work which is located in

Yoknapetawpha county is. much superlor'to that work which takes place

5

: ElDQWhFre HX proposes a possible explanatlon

) rPhe sugpestlon is that for Faulkner, as for most authors,
actuality is an inexhaustible well or mine; imagingtion .
‘and invention are bogus unless they are bdund to actuality
- and inspired by it. This is one of the most impértant
S senses in which art is an imitation of life, beyond any
" assent to the dc:trines of naturallsm and reallsm 2

v

An Pt Allen,‘an Eng ish critic with perhapshg greater perspective
on the situation, cOmments:

L If earlv American writers regretted the lack of mystery, R
. antiquity, shadow, etc., the civil war and reconstruction
gave the South those oualltles and . Faulkner certalnly
_caoltallzes on it.25

M

‘The Frﬂnch re: 'on to the Southern-ness of Faulkner's;work was
almo<t entire 1Y'p05i'sve. Mayoux denies that Veulkner actually has
much in common - L.o- Oviler wrlters he is often grouped with, such as.

.26 '

Sout ner: gionu. but 1t would seem that thls comment was made,.

st to'ﬂeny the uthern quallty of Faulkner s work but rather to lessen
Lhe assoc1at10n between Caldwell, and others, w1th Faulkner.

French critics. readlly noted Faulkner S strong t1e w1th the South

: l
As'Weldle says, "Sa patrle, ce ne sont pas les EtatskUnls, ce sont

4

les Etate du Sud a 7 Soulac notes that, "Peu at ecrlvalns ont ete au551 3

"28. Marcel'

6

Ayme comments ‘on Faulkner s un1quéness ‘among. his contemporary Amer1can

. fortement marques par leur pays natal que Wllllam Faulkner.

-

writers,'for Faulkner seems the-only one who is- deeply rooted in hls/

oy L o - R ‘ T
native 5011 " 9 Henri Peyre recognizes, &s did several AmePican critics,
: REDEE - S L :
: -
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. . . A : . . ) . . B )/1 B 4 ) |
that Southern,writers,'and Faulkher %n pa L ar,. are ehdowed with a
A . ' L
sense of history and often % sense of tragedy or even a curse. 30“Beiwir L
g . , , R -

-‘notes that Faulkner s pe551mism is not that of .his. contemporaries its

origins are entirely Southern: L _ :
. } . 4 . ) . }
Ce desesp01r qui pese comme une dalle funeraire sur .
14bnsemble de” l'oeuvre, il [Faulkner] l'a respiré

dés son enfance: c'est le désespoir du Sud hautln @ ' \\'
~aristocratique, dont la guerre civile est venue ngSQr '

la puissance et qui se meurt au milieu de ses souvenirs. 31

" -
~

. d)'.Faulkner's'Fbrk as Provincial or Universal. ‘.'B

# .- . - N

Closely connected with the .question of Faulkner's régionéliém»ase

4

"a strength or weakness in'his work, is the problem of whether Faulkner's
work is provinciallor universal: does tHe very strong sense of locality

limit the Significance of his novels or-sare the implicagions of his

3

works universal? Stanley Woodworth'lmﬁlies,that'the French, following

the lead of Larbaud's cribicism; saw Faulkner es_universal, whereas the
Americans saw him first’as pfovincial.32-

This seems o be very largely
 true. Larbaud, in his preface to_Tandiquue,j'qggpise (1932)?'perceived,

an epicy mythic qualiﬁy to the workfwhich-extendedrtﬁe me&uing‘beyOnd
the ééograpbicgg?nitations of Yoknapatawpha county Even without ﬁhe
'.particular epic dram@ which Larbaud saw behind the story, he notes,

"Les personnages de M. W1lliam Faulkner ont une quallte et urie verlte,
' 6
humaines qui rious touchent plus profondement que l'exotisme de‘leur-

1" . : e

. . - o ' '

Generally,\rhe French ‘eritids followed Larbaud 8 directlon But

some,critics, suchuas Brodinesee a limiting;un. ryin the,Squtherné

ness.of Faulknes,s work l‘ o ;:7‘,{I‘ s .i' %

_ L01n d av01r, comme la plupart des grands ecrivalns . .
,américains .d' aujourd' hdl, 1! esprit 1nternat10nal U o
101n de s 1nteresser a toute'l Amerique Wliliam Faulkner T
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est essentiellement 1'aboutissement de la tradition aris-
tocrathue merldlonale C'est un produit et un indigéne
a'0xford (Wlssloslppl) ..C'est ur homme du Sud, qui
adore et renie le Sud tout d la fois et pour qui lé Sud
est le centre du monde, l'aiguillon, la nourriture et,
peut-étre, la barriére de son imagination. 34

Most French critics, however, dld not find the regionalism a limitation

t
|

in Faulkner's work. Lalou recognizes that Faulkner is "un romancier '
! /
‘regionaliste, 1mp1acablement fldele a sa terre natale
. ¥

" Yet hevsees

N

Faulkner as an 1nterpreter of "la condltion humaine' .35 Jacques Duesberg,

" like Larbaud, sees mythic qualitiesrin Faulkner's work of universal’

significance. . Thus he concludes:
Une localisation.aussi systématique ne doit- pas induire »
en erreur sur la portée d'une oeuvre au531 profonde ‘
il seralt absurde de ravaler Faulkner au rang 4a' ecri—
vain regional 36

Early American critioism found no justification, much less profound
, . .

unlvereallty, in Faulkner 8 works "It was not until the discuseions of

2

the morallty of Faulkner' s works and the ﬁh}e of the South 1n Faulkner's

o

works were fully developed that American.critics would even consider the
'vgogsibility thatlFaulkner’s works Were of universal significance.

However once mmerican cr1t1c1sm reached thls stage, in the late forE;es,

most CrlthS'S&W Faulkner as universal‘rather.than prOV1nc1al. T

Thls reactlon wa s not unanimous, however. Maclachlan continued to .

4~b1 that the limited subject restrlcted the work 5. relationshlp to the

‘EQ',¥}§‘ ‘p01nt that of the exbmlc but detached aristocrat and
* s . lastly, he presents a viewpoint that begets a relatively
o un compl ex interpretation of the  social order which sur-
rounds his perdonae and infuses it with a limited variety .
of castes and kinds of folk and an. even more limited e
Vreference to the outer world 3T . : o B S



“works. This was not the case, however, in-’earlier criticism, for it

that American critics perceived ‘any subject matter worthy of dniversal,-f

105

Ultimately, however; this was not the most common bpinion. VA.‘Wigfﬁll

Green feels}that, "Faulkner is'a compelling novelist because he has found

. e .38
universality in provmclallsm."_3

beecause of the universal QUality in Faulkner's work:

Thouyh hlS stories take thelr ﬁettlnps from the MlSSlSSlppl
scene, he cannot be classified as a\ regionalist. The
quality of unlvexsallty that is apparerit -in his works

acts as a force tending to. subordlnate that which is
strlctly reglonal 39 :

—

Frohock percelves a unlversality in Faulkner's work’comparable'tdhthat

& )
- . . . N o 3

of the Greek tragedies: A
..:Faulkner's people are Southerners only by geographical .

chance. Their lot, astaulkner sees it; 18 the lot of '

the generality of men, Man's Fate: to be surrounded by

evil, and inevitably, out of -their own natures to be

both wictims and workers of evil.lQ
Several critics, however, find thﬁt;the'comments implicit in Faulkner's

wqus_ére partichilarly appropriate to our modern situation. As Robert
. 2 o ) , . e R ‘ T o

Penn Warren SaYS i,

y ._) . 4 . . . &

It is 1mportant I think; that Faulkner's work be re-
‘garded not in terms of the South agains the North,: but
in terms of .issues which are common to our modern world,
The legend is not merely a legend of the South, but.is
also a legend of our general plight and problemxh%

And Kohler concurs
Unless I am greatly mlstaken Fadlkner is Qriting about

the disqrders of our tlme, and age marked by secial ¢ol-
lapse and the decay of . tradltlonal morallty His

‘Yoknapatawpha County is more than a microcosm of the ' A 'j @&
- South; it is a compass point in the geography of man's
fate.hQ- ‘ ‘ o , C

John Wilson.fejects.the term "regional"

" Thus, it seemsvfhat_by'thé end of our period the French and American ...

I . . . N

critics were in general agréément on the univegé&lity of Faﬁlkngr's'

was not until after the-re;evaluapgon_of Faulkner in'the‘forties
: : : - : e . S .

\

-

N,

s
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" significance.

FAULKNER AS SOCIAL CRITIC, HISTORIAN OR MYTHMAKER
Presenting Fuulkner-as a social critic, historian or mythmakér
Wt &

was really Just anotner way of Jﬁstlfylng Faulkner s work Though thls

llne of cr1t1c1sm certalnly opened up new aspects -of Faulkner ] WOrk

.

. in many yays its greatest‘importance isvthat it finally made Faufkner
aCC@Pfable in the eyes of American critics. The morality behind the

..works'became_apparent once Faulkner's novels were read as allegofy of'
- N e - . : S ) .
history.  1In fact, the reappraisal of Faulkner's content and his morality -

. N : ; e : St : :
- N o \ . . o
_are inseparable. While the French did not find ‘any such breakthrough

_necessary in order to recognize the puritanism and idealism 'in Faulkner's -
work, the Americans could find no Justification to th: work until the
social issues in' it were recognized.

Of course, Faulkner was immedietely'recognized as 'a "Southern writer,"
but it waé not until:iate in our period that American'critics began to

percelve that he was. wrltlng about the South: that 1s, the. subdect of

h1s work was, to a con51derable extent "the Sogﬂh " The South was more

°

. than a colorful backdrop it ‘was largely the focus of attention. Kazin's .

statement is typical‘of the earlier attiéFoe' e N
‘ y .
As a thlnker, as a partlclpant in the communal mkth of
‘the South's tradltlon and decline, Faulkner was curlously
©dull, furlously commonplace and often ¥ aningless,
suggestlng some ambiguous irresponsibility and exasperated. -
sullenness of mlnd, some dlstant atrophy or - 1nd1fference.h3

.,

'Warren Beck'was one of the flrst_to suggest»that Faulkner warranted a

, closer look:

Although for more than & decade Wiiliem Faulkner's suc=
cessive novels have made a conspicuous contribution to
American literature, their extraordlnary values, both
artistic and sociological, have yet to be recognized:

- Faulkner's searching view of 11fe has not always been .
rightly and fully understood; furthermore, the ndévels'
wide base- in Southern history and present—day ‘society
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and the author's profoundly philosophical interpreta-
tion of that history and coc1ety,..have not been. appre—
c1ated Ll :

But it was Malcohn Cowley s plea whlch had the greates 1mpact

It is time to make a plea for the wo k of wllllam L
Faulkneér. More than that of any other living American
author it hag been misinterpreted by the critids and, -
in recent years, neglected by the public 4t large. Of
"his seventeen published books...not one has had a sale

in the trade edition of as much as 20,00Q copies. Almost
all are now out of print. - -

~L\'a)' O'DonHEIl to Cowley - o o l"' ' .
The general 1mport of o Donnell 8 argument has already been summarlzed
- (see” Chapter Four) but to- recapltulate even more brldly oO’Donnell argued

~

that Faulkner was writing legends based on Southern hlstory 0'Donnell’

Perceived in tbe confrontation between the Snopeses and.the Sartgriseé
-‘a.unlrersal'conflict l%tﬁeeh the ney; aaoral, pokerfdl forees'and;theA
. 0ld 'traditional- moral 'but diminishing fo;ces : In ‘this he felt that
Faulkner was hoplng to find a new ethlc Wthh would be relevant and . v1tal
Zto modern problems.

| Cowley contlnued from O'Donnell s startlng p01nt Cowley did not
actually add a great deal to o'Donnell s orlglnal suggest1on but he
modlfied iF elaborated on it 'and~ most important.ihe published-a '

“great many artlcles maklng his po1nt Cowley had been conslstently

.crltleal' K “lkner S technlque and morallty 1n the thlrtles, but in the

fortiea be ¥ & reapprarsal wnlch radlcally effected Amerlcan.crltlclsd
of Faulkner | Howerer Cowley, never came to admlre Faulkner s narratlve :
‘.technlque .his iaterest 1n-Faulkner as a SOuthern'writer_seemed-to :
A‘exclude an aobreciation of Faulkher.as a eraftémane. |

Cowley felt that as the Yoknapatawpha cycle bec&me complete,-lt

el

became clear that the story of‘Yoknapatatha county [Stood] ‘as a

N ! . . . . N
~ i . ' N
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L6

'-_parablevor legend of the Deep South as a whole." He also felt that the

LN

: 'basic siﬁuation in each‘of these novels'was.always the same: "Briefly"

it is the destructlon of the old Southern order, by war and mifqtdry
N, -
ocFupatlon and stlll more(by flnance capltallsm that tempts and destroys -

’ WBT

it from w1th1nf -Cowley found the core OfvtheSE,novels.very pertlnent:

' But the theme of all his Yocknapatawpha novels i's very real: . -
it ‘is the decline of the planting dristocracy to which the
Faulkners belonged; it is the rise of new men descended

~-so he lte¥s us, from bushvhackers and carpetbaggers; it is
the povc;%§\of the Whlte farmers on, their sand- hill cotton T
patches; it Vs the growing hostility between races; it is the -
slow bleeding of the land itself ‘and the decomp031tlon of a

- whole 5001ety L8 - -

v
o

\

From thlS it mlght seem’ that Cowley empha31zed the soc1al.and hlstorlcal‘:”
ueé more than O Donnell who was looklng prlmarlly at Faulkner s : |

nvthology, but the two are actually extremely hard to separate as

Conrad-Alken points ouﬁ it is unp0551ble to dlstlngulsh beﬂween the truth

and the lengend h9

W

N Cowley dld, in fact COmment on Faulknerls legend -As:he saﬁ‘iﬁ

‘l

k people like Sartorls and Sutpen wanted to establlsh a lastlng soc1al

.order, but the gullt 1n thelr way of llfe put a curse Q? the land ‘Because l}'

s

Trits owners had treated human belngs as 1nstruments ..." The outcome of S

this was theGCivil War : After the»war'they tried’to restore What‘was .
‘lost but they 1nvar1ably falled because they had lost thelr former
strength The ascendlng poor whltes (1 e. the Sn0peses) contrlbuted to ~

the downfall of the older famllles, because the SnopeSes were w1111ng to

-use tactlcS outs1de the tradltlonal code.S?‘ ) o .l‘ '. R

In this light what had”oncé seemed‘objectionable anF#Ulknér now

’had an eXplanatlon Wthh was' 1tsjust1flcatlon. Violence beca.l'ne;tl}ezf~
- v 1 ._ ) B .‘ S . L
expres51on of "moral confu51on and: social decay 5 1n;tﬂe)Sou§h, ahd

. -
RS
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"crimes are symbols in Faulkner's mind of:the social decomposition that vv

is his real'theme...;"52 What hed once seemed to be gratultous sensatlon—

.alism'now had a certain‘fatlonale. ~Thus even that most condemned WOrk

Sanctuary, was Jjustified on this ba51s. Cowley, in his Teappraisal, now
saw this novel as

v

o

‘ .

full of sexual nlghtmares that . are in reallty social
symbols In the author's mind theé novel is somehow
.connected with what he regsards as the- rape and corrup- -
*tion of the South. >3 S

9

b) - Absalom Absalom

4Amerlcan crltlcs tended to p01nt to Absalom, Absalom. as the best

example of Southern legend or hlstory 1n Faulkner s work._ 0 Donnell‘_
_c1tes it flrst

} The book is really a summary of the’ whole career of the ST S
~tradition - its rise, its fatak defects, its opponents, R
its decline, and its destruction. The action is of heroic

'prooortlons .And the book ends with a ritualistic’
Durgatlon of the doomed - house, by fire, which is as
nearly a genuine traglc scene as anythlng in modern _
flctlon 5k _ { e

‘Warren Beck also saw Absalom, Absalomr as'Faulkner’S most'completé aﬁal&sis’

" of Southern‘history. Beck suggests that Sutpen s m;stake.. 1s.ob§i0ﬁ51&

Y

hlS unpr1nc1pled surrender to and fanatlcal partlclpatlon 1n the unrlghteous

caste: system at whlch he had flrst taken affront. Thus Sutpen s m1stake -
e : 6 _ :

was the same as the South' 55 Cowley elaborates on the parallels at

i

'_’greatest length though h1s conclu31ons are qulte cautlous*'l

Then slowly it dawns .on you that most of the Cﬁaracters
‘and incidents [in Absalom, Absalom!] have a double
‘ meanlng, ‘that - besides thelr place in the story, they also _ AR
serve as symbols or metaphors with a general application. -~ = '~ .
‘Sutpen's great: design, the land:he stole from the Indians, . .~ -
the French architect who built his house with the help of REET
wild Negroes from the jungle, the woman of mixed blood ' -
"~ . whom -he -married’ and disowned, the unacknowledge son
who ruined him, the poor white whom. he wronged . and who'
killed him in anger, the final. destruction of the mansion :
like the downfall of a soc1al order: all these mlgh§ AL T




belong to a traglc fable of Southern hlstory, With™ - . .
Y llttle clewerhess, the whole novel might be expla1ned ’
as a connected logical. allegory, but this, I think,
would be going- i‘>?nd the author's intention. First
.+~ of all he was writing a story, and ‘one that affected him -
. deeply,‘but was also brooding over a soc1al situation.
Q More or less"Eneonsmously, the incidents 1n the story
came to represent the forces -and.elements in the social
51tuatlon, 'since the mind naturally works in terms of
symbols: and parallels. In Faulkner S case, thig’ form .of
parallelism is not conflned to Absalom, Absalom! . It can
.be found in the whole fictional framework that he has
been elaboratlng in novel after novel), untll his work has
become a myth or’ legend of .the South. 56

-~ The lateness of Cowley s contrlbutlon, 1n our perlod of study, and

its relatlve completeness contrlbpted to the redundancy of the dlscu531ons"
.of this subject whlch followed h1s Numerous cr1t1cs relterated or even-;'

. \

paraphrased his argumgnts, but the level Of dlscu531on was not
i: 51gn1f1cantly advanced?after Cbmdey's artlcles:appeared. "‘ o . l‘ ;'ff
B ¢)_ The French Reaction ™ N - | o
| Stanley wOodworth states that the Southern tradltlons and legends
» , v

in Faulkner s workp are much more 1mportant to. the Amerlcan cr1t1c than

to the French cr1t1c T 1s is so, 1n splte of the French 1nterest in.
' cultures because many oﬂ theSQuallties of the South are not translatable:

Les Amerlcalns, lisant un texte rlch en couleur locale,
voient en Faulkner’ .un’ homme dxekepar le mythe du Sudj-
les Francais, pour qui ces. expre551ons sont. inaccessi~ °
bles. trouvent -en lui d'autres rlchesses metaphy31ques I

st technlques 57 . t" o S -

' Larbaud Was one of the flrst on elther contlnent to percelve 1n

Faulkner s work a myth He saw eplc qualltles 1n As I Laz_Dx;ng

Du reste nous pouvons, sans aucune 1ﬁtent10n de parodler s o
le sujet.de ce roman le transposer en.un:. eplsode de u., N
L caractere épique: 1! eplsode des Obséques de 1a reine .
- (homerlque) Addie Bundren, conduites selon ses dfrnyeres
o volontes par’ son epoux Anse et par les prlnces 1eurs . o .

; But beyond the prqff:: dlfferenQes between the myths Cowley and Larbaud



percelye, there'are~sone very important'differenoee ln the-nature ofl
_ their perceptions. Larband-discernsfan-eplc.nyth;Ahavingguni;ersal;
‘overtones; lt‘is not aesociated nith'any:locality. But;the;legends’
‘.wthh Amerlcan crltlcs saw in Faulkner 8 works could not take place
.beyond the. boundarles of the South To be. sure,'sone Amerlcan crltlcs"
.spoke of rltual or myth, rather than legend' but this was usually the'

exceptlon.&\Whan for 1nstance, sees Absalom Absalom._ as-a Goth1c myth 59

- and Arthos sees a. pattern of ritual in Faulkner s wprk but even the"

|
_rlqualfls designed_toereVeal“and»make 1ntell;g;ble the past'of the

soutn.®0 ¢
AN : i . e .
ItfwouI§7seem then?that)initially a"certain cultural barrier
prevented the French crltlcs from perc1ev1ng the dlstlnctly Southern

o

'»quallty of Faulkner s-myth In the late fortles, however, Cowlé?g

1ntroductlon to the Portable Faulkner whlch presented hlS views on |
Faulkner s legend of the{South appeare&\ln translatlon in France.é.l

o After thls there was con51derable comment from French-crltlcs on

.

.Southern tradltlons 1n Faulkner S work. Several recall Cowley s arguments
" very closely. S1mon speaks of the legend in general
| . : . . ¥ . ) v‘ .
fn.De.méme'les Sartorls a autref01s nt plus que des per—‘ e
. sonndges- réels: par leur exageratfl e, ils synthé- o
- tisent les traits. séduisants d' u pas orgueilleuse, -
chevalereSque, 1nflex1ble et auy fond enfa tine; qui’
n'a: plus de place danis la société: d'auJourd'hul, mais
b quid repond toujours en nous & certalns vélléités d'ldea~

»" " 1isme. &81 bien ‘que, plus: encore qu'une peinture soc1ale, -
~ 1a lutte des deux epoques, celle des Sartoris. et celles .~
des Snopes, est un symbole.62 R .y !

_tBrOdln closely paraphrases Cowley S assessmen§§of the funct1on oT crlmes “
1n Faulkner s work P L |

'-Mals ces crimes sont des symboles Ils'repréSentenf'la
'_decomp031t10n sociale du Sud, - qui est le théme réel

de la chronlque jeffersonlenne, - et symbdllsent la-
catastrophe vers laquelle le Sud se laisse. entrainer 63

R

-



Coindreau's eummary does not.differ grEatly from O'Donnell?s

'“Ilfsemble de plus en plus certain que 1' Oeuvre de Wllllam
Faulkner apparaltra ‘lors de sa conclus1on, comme’ une

vaste antlthese entre le vieux Sud, celui qu 'il alme et - . F‘.-

qu'il admire les temps her01ques des combats et de la
“G_galanterle, et le nouveau. Sud, celui qu'il meprlse, le Sud
d'des maqulgnons et des hommes q° affaires sans scrupules.
“Le_premler c'est le Sud des Sartorls, le second, celu1 _

des Snopes 6l ‘i

."l"-v:v

,'l‘
-

Claude Edmonde Magny 1s also clearlv aware of Cowley s cr1t1c1sm but

~ her- approach remains very unlversal and somehow unrelated to the South
| Mais la vraie fa501nat10n...est plus profonde c'est v '
ey la fascination .méme de la Legende, du grand Témps - im~ C P
© ~mobile et figé qui se découvre graduellement aux - yeux .
. . des mortels comme la seule image de 1'Eternité qui lelir
Va . s0it desormals perceptlble 65 t :
Duesberg dlscusses Faulkner s mythology at some\léngth Though he‘goes“
¢
far beyond Cowl@y s 1nterpretat10n he, too, sees ln Faulkner ] work

w66

"la'traduction 1égendaire d un~monde‘en voie de|desfntegratlon.

S , : N : ‘ : .
‘In summary,'thisareaof-criticism was muCh more important to the -
“American critic, than to the”Frehch Inltlally Faulkner was ‘seen as

P

part.of.the héouthernfrevival but thls was not altogether to hlS
* advantage ‘He was associatedféhth Caldwell partlcularly, agalnst -whom

: there was . also cons1derable crltlcal reactlon and 1t seems that, 1n

. /

g;general there may have been some prejudlce agalnst works of Southern
~S

-

reglonallsm " Many Amerlcan cr1t1cs found the Sou?hern quallty of ‘ :pt; ,; r

f

Faulknerls~novels a dlsadvantage because of-hls hsesslon wlth the |
]

South but others admltted that Faulkner s relatlonshlp w1th the South
;o Erov1ded great 1nten31ty to hlS works The French on the other hand,

o

ere generally fasclnated by the South and thoroughly enjoyed Faulkner s

reglonallsm. Ultlmately most Amerlcan and French crltlcs egreed thet ;

Faulkner ] reglOnallsm d1d not make his . work prov1nc1al.

Ll
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The suggestlon that Faulkner was wrltlng a mythology, made by

0' Donnell and- expanded by Cowley, transformed Amerlcan cr1t1c1sm of

Faulkner; "It was.thls p01nt of v1ew»wh1qh made Faulkner both ;ntelllgible

.and acceptable to most American critics; This transformation had littler

".1mpact on the French they had never had serlous reservatlons about the

. é

' morallty of Faulkner s work For were they as concerned w1th the hlstory

~and soc1al problems of the area. as the: Amerlcan critics were. Thus _even

though Faulkner had found acceptance in both France and Amerlca by 1950 K

>

the ba51s for that acceptance was dlfferent in each country -4

- s



7

T

. PART}IIl: Conclusion’

H

SOME POSSIBLE EXPLANATIONS FOR THE DIFEFRENT FRENCH.AND AMERICAN REACTION

T {0

Y

Wé have seen‘thet~the_Frenen and American reaetion'differed
.considerabl&.'tTne centrastpis partieplarly §£F;kithin~tﬁe initial
stages of critieism; onee eensensus was reacned among cgitjcs; and.
certain critical works were translated or became knonn abroad, the
difference between Frencn and Ameriean criticlsm necemes ndch-less_
.notigeablel

Though certain differences, as we.have seen;;can be'attributed’to
. “ »

language barriers and problems of translatlon, ﬁ%st of the contrast is

>

attrlbutable to cultural dlfferences. Of course, the-extent of the‘

1mpact of cultural blas on Crlth&l reactlon is not an easy thlng

1

9 to(gudge it~ 1s extremely dlfflcult to prove any hypothe31s in thls

e _
‘area., But we Wlll c0n31der many of the suggestlons whieh“have been‘made

- 8s to why the’French cr1t1cs reacted as they d1d and the Amerlcans as“';."

o
they d1d

THE CRITICS AND THE CRITICISM

A i . . R ‘

“. One Strlklng dlfference between the French and Amer1can,react1cn

lisﬁln eﬁ%'nr1t1cs themselves. Faulkner seems to have appealed part}— A

cularly to French‘who were wrlters as well as cr1t1cs, such as Malraux ﬂ'

v

7Iand Sartre.l_ His appeal to them undoubtedly lay in hlS 1nnovatlons 1n '

o teehniqne.- The 1mportance of . thelr approval of Faulkner s work canhot

te'nnderestlmated Sanctuagz was’ the flrst of Faulkner s novels to

be translated 1\to French and w1th 1t appeared Malraux s 1ntroduct10n.-, f

~

There seems to be no’ doubt that Malraux s emlnence prevented the klnd
. _-] \_‘ . . '

I . o o i PR W
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of moralistic reaction which occurred in:America against Sanctuary. As

Coindreau says:

The danger which Sanctualre might present was exorcised
by the admirable .preface of Malraux. At the very first ¢ 7
stroke the author of La Condition humaine was able to ‘ -
show tne reader that,under ‘the excess of the plot, was.
hidden'a depth whlch many Amerlcan critics, hypnotlsed

by the corncob had not seen. 2 S L

/

uutanley Woodworth reached the same’ conclu51on

_ . , ‘
Le Faulkner de Sanctuaire avait été canonisé par André 5
Malraix, et jouissait ainsi d'une certaine imminité ¢ri- .. :
thue, puisque sa brutalité etalt au service de son art ,
tragique, /on'ne pouvait- pas la lui reprocher 3 -

alraux, Magny,
‘ ? ) '

The continued support of eminent French crit;csn‘such as
','Larbaud,'and Sarfre, whether-writenp themselveg or not, se

5 to have
o

,aiffred Faulkner of accepbance in France.

- Amerlca 51mply d1d not have‘any=cr1t1cs of thls statuﬂe, nor was it

as common for authors to wrlte exten51ve cr1t1c1sm on other.wrlters, as

|
/ . . - H

’

it was‘in France. There are, of course, some exceptlons, s%ch as,Robert Py
Penn‘Warren, but he certalnly_did not have_the stature in America as

a wrlter wh1ch Malraux had 1n France " Most other writers are noticeably
:Sllent or. openly hostlle, such as Wynﬂham Lew1s.»

A corollary to the 1mpact of the flrst French crltlcs to appralse
Faulkner, is the general consenSus among French crltlcs concernlng Faulkner._
Tt would seen that not only did ‘the’ pralse of certaln crltlcs assure
acceptance for Faulkner 1t also dlscouraged later crltlcs from disagreelng
‘f;wlth the 1n1t1al argumenns As Woodworth notes
L' accuell falt a Faulkner en/France revele ‘au bon sens _./
du mot, un. certain conformisme parmi les critiques.- Au . '
lieu: de se disputer entre eux, ils donnent plutét L'im- .
pression de se completer les uns les augges.- Les meil-
leurs critiques sont plus ou moins d'accord poyr degager

certalns thémes de l'oeuvre'de Faulkner de meme, 1ls ont
ete frappes par certalnes technlques.,
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.This is again in sharp contrast with American iriticism. ~Kffhough

certain lines of discussion arose,’these-seemegpto olarize oplnlon

i
into bitter opposition and it is not until the ldate forties that even

-the beginning of any consensus can be seen.

. THE FRENCH REACTION

a) The Peoularitv of Americhn Novelf

It should be kept in mind that Faulkner was’ not the only Amerlcan

_ wrlter of the perlod who was admlred in France. In fact, the Amerlcan

L% i [y
P

novqu %n general was very popular among the French publlc at thls time -
and well recelved by the crltlcs But other French iavorltes, such as

;Hemingways Dos Passoe, ..i‘Steinbeck :were~not.so strlklngly unappre— ’
ciated in theirﬁgwn ceuntry. In any event the popularlty of the Amerlcan

(

novel in- France did undoubtedly aid Faulkner in hls 1ntroduct10n there.
- . / .
As Stanley Woodworth says, "Il ne‘faut pas.nonbplus.oublier la_vogue

du roman américain, qui favorisait une premiére lecture de Faulkner en

l.France."5 T ’ o . .'».g o
. b) Cu al Cur1051ty S

One reaSon for éhe popularlty of the Amerlcan novel - se;ms to have

I

‘been cur1051ty.abqut.Amer1ean life, on the»part of the Frencn. There
'seems to have been a certain attraction toward that which was:so

v'strikingly_different from life in France. Mereel;Arland commentS~on |

o .

" this attraction:: .
o o A I /’%.f~ IR e
Les livres de Faulkner offrent pour un frangais'l attrait . L
- d'un monde & pey prés nouveau. Le peuple de la Louisiane
. qu'il. met en scene, négres, fermlers, pasteurs, petits - .
bourge01s, est a "la fois assez primitif et assez clvzllsej R
- pour lui offrir les plus Vlolentes 1mages de luxure, Qe
- scruauté et de demence.§ o 9

A"Sartre speaks of a common quallty in Amerlcan novels whlﬁh appealed to

“the French

. ;/1 /. Co .. ‘ . ‘ s 'l e .
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What "fascinated us all really - peﬁty bourge01s that we

were, sans of peasants securely attached te the earth of ,

our farms, 1ntellectuals entrenched in Paris for life - .

was the constant flow'of'men.across a whole continent;..; o
the hopeless wanderings of the hero in Light in August....T

]

AnsermoiQDubois‘makes a slightly different suggestion: o A ‘g

. - . t 3 e -
- Les raisons-de. leur [ Faulkner et Caldwell] succés..

sont diverses: ils plaisent parce que 1'élément @rutal que
leurs ceuvres révélent correspond & 1'image que le lecteur
frangais se fait des Etats-Unis. Ils pldisent parce qu'ils

Nétabliséent que tout, ld&-bas, n'ést pas si bien aprés tout,.
et ‘qu'ils rassurent, en. quelque sorte. Ils plalsent (du
moins les premiers) parce qu'ils peignent une région
des Ftats-Unis restée treés prés -du coeur frangals le Sud.8

! s

.Milano comments on how dlvﬁerently the French and the Amerlcan Orlt&CS

percelved ‘the cultural quallty of Faulkner s work: . I
To an' American a Faulkner novel Dresumably means Southern o -
aristocrats, poor whltes, Negroes in extremis - and &
rhetoric now pOWerful now. dubious. For a. European the
same novel 1s a "notes from the underground of 1ndustr1al

" America...9 '

~

'é) Need for_Renewal

»Cultural cur1051ty, however, only superf1c1ally expla;ns the Frenph i'

4 S
eritical receptlveness to Fauaner and. to the Amerlcan ‘novel in general
Q o - ~

_It.would,seem that, in general, the French critics were attracted to

<

'Faulkner because'he showed them a neb direction-for which they were already

[4

"searching. _Prou st had taken the novel of- analy51s and 1ntrospectlon to

1ts ultlmate extreme leav1ng new wrlters ff/ﬁ dead end 107 In both . fbrm

~and’ subJect Faulkner and other Amerlcan authors presen&ed these wrlters

-

with an. alternatave novels of dlrectness, actlon and v1tallty .'ﬂ' 'Af

Malraux is'perhaps_an ;nstruct1ve example. He had already abandoned
the novel of analysis and'turned to capturlng the mysterles of man in f

actiOn"ll before he became aware. of the American hovellsts agd thelr work
- ,-;.{ . . N a .
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theygall‘Seeméﬁtjﬁfgshare.é directness of téChnique and brutality of

qubject v/}ch “gfemed eppropriate for the Droblems confrdnting Malr&ux

wif o ..
and his generation « The analy51s of 1ntellectuals was. no longer suf—

1“:" s

ficient and the ﬁmelgsgn seemed to have an alternative, if'not the per-

-

. Tect solutlon jﬂalﬁaux hlmself said of Amellcan novels

.to ' my mlnp he essentlal chﬁracterlstlc of contemporary R
Mnerlcan wrltinp is that it is the only llterature whose '
creators are ﬁot 1ntellectuals .They are bsessed with

‘fundamental man....The great problem of this literature
"1s now to 1ntellectuallze itself w1thout losing 1ts direct
.approach. 12 i;?;”
o S :
-~ French critics, before and after 1950, have been veryi much aware -

of the need for renewal:in‘theirvliteraturelduring ﬁhis period. .As
Coindreou says, "It is vhen a literature iS\ShOwing.signs.of laseitude
thqt 1nfluences bepln to make themselves felt ”13 MalherEF comments on
lassltude in the. French novel of analy51s

- Le "roman- passlf" est,. en somme, le roman d'analyse..que
nos écrivains ont amene 'a Un point-d'excellence. Notre
superlorlte dans ce genre est partout reconnue. . On you-
drait que notre roman d' analyse, tout en se maintenant
dans sa pureté de ligne et sa’ nuance subtile, perdlt un
. peu de sa pdleur de princesse clo1tree 1

e

Henri Peyre notes that the French were not interested in Faulkner and his

-
N

generation of writers simply because of the cultural extremes and

eecentrieities they.portrgyed:

-

Behind unusual aspects of the United States, the French

readers of Amerieanwarks.seek something deeper, of which .tiféag

they are in dire need: a message of vitality and a fresh-
ness of vision Wthh ralse v1olence and vice to the stature ’
of the epic.

. For the llterature of Europe, however expert in technlquef
and subtle in psychological dissection, lacks vigor.and

. knows it. Kafka and Proust, Huxley and Gide, Auden and
Rilke are supremely endowed’ in intelligence and-in sensi-

. tiveness: but they lack 1mag1ndt1ve povwer to recreate life,
that is, an intense grasp on the concrete.” They are un-
equalled in self-conscious delineation of moods of frus- - .
tratlon and of represslon, in polished 1rony, and even 1n
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searchlng exploration of the recesses of the ego. But their

readers detect signs of excessive: maturlty in their over-

refined works and yearn for the\uncouth youthfulness which

Steinbeck, Hemlngway and Caldwell seem to have in abun-

dance 15 o :

: N4
Jéhn -Paul Sartre was perhaps the most thorough commentator on the subject.

He empha51zes the 1mportance of the technlcal 1nnovat10ns whlch the

Amerlcan nOYellstS made:

What has aroused our enthusiasm -among the recent novelists
vhom I.have mentioned is a veritable . re%olutlon in the art
of telling g storg. The intellectual analysis which, for
~more than a century had been the accepted method of. dev-
eloping character in fiction was no longer anythlng“but
“an old mechanism badly adapted to theé needs of the time.
--These American authors have taught us-that what we thought -
'were immutable laws in the art of the novel were only a . = -
‘group of postulates vhich one might shift'about without
danger. Faulkner has taught us that the nece381ty of
" relating a story" in chronologlcal order was only a, pos-
tulate and that one may use any order in telllng the story
as long as that order allows an author to evaluate the sit-
uation, the atmosphere, and ‘the charactere..,.l6

Sartre, like Peyre, denies that violence in American novéls was‘the;main‘

attraction: o
We have not sought with morose dellght storles of murder .
and- rape, ‘but lessons in a renewal of .the art of writing.
We'were weighted down, without heing aware of it, by’ our

" traditions and our culture. These American novellsts,'

. without such tradltlons without ‘help, have forged, with
barbaric hrutallty, tools of 1nest1mable value. We col-
lected thesé tools but we lack the naiveté of their crea-
tors. .We thought about them we took them apart and put .
them together again, we theorized about them, and we .

‘,attempted to absorb them into our great traditions of the
novel. We have treated consc1ous1y and. 1ntellectually _

"what .was the frult of a talented and - unconSC1ous spontan-_
eity. 17 ‘ _ A e L i

4 T 1 ’

Sartre also precelves how and why Amerlca and France should react so
dlfferently to the same novels.

It is- entlrelv natural that the Amerlcan publlc, weary of
- direct and brutal novels ‘which attempt’ to paint groups or -
. sociological developmenxs, should return to novels of ana-
L lys1s " But analytlcal novels flood our country We created
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‘novel of analysis:
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the genre....Henry James can please us, charm us, but he

teaches us nothing - nor doeS“Dreiser.lS
'd)‘ Realism .

As has been suggested, the French were attracted to'the American

e

thovels not -only becduse of their new techﬁiques;'but‘bécause the ‘tech-

o

,nique and the subject seemed well suited touthé broblemé‘qf_the'period;

Saftre'comments_on»the appropriateness of Faulkner's art to deal with
the age;he lived in. "Nous vivons au témps»deé‘réVOIutions impossibles,
et Faulkner emploie son art extraordinaire & décrire ce monde qui meurt
de vieillesse et notre.étouffement.

‘The‘World Wars-Seém to have made ﬁhe:French'audiencg feel that the

‘violencé in’Faulknér and other American aythors was not gratuitous; ra@her‘

it wés an éccurate reflection of the vipleﬁce'of the era. Henri Peyre

Ry

“sugges ts this:

"The‘vision of "brutality and swift; cruel, illogical action .
»" presented by American novels then bécame an all too real
nightmare in the countnjes invaded by Germany [in the
Second World War] nﬁ}lcdn books assumed a prophetic
« character. They prove to be the ones best attured to a
" tragic‘era‘of incompreh nsible v1olence and of brutal
1nhuman1ty of man to man.20

,Whap the.French perceived as "'realism" in'Faulkner‘s'work very much

Aappealéd to them. As Fmié notes, this quality was Iackiﬁg?in ﬁhe‘Freﬁch .

Y

Que tout dans Lumiere d'aout, ait de quol rebuter le
lecteur frangals, certes, il ne faut pas en douter une
1m1nute Le roman, en France, c est une démonstration
logigpe obJectlve, une questlon posee qui trouve apreés - S
quelqgue, deux cents ‘pages sa réponse. -Mais tout cela, si.
seduisant soit- -i1, est bien loin de la vérité et de la
réalité. Je sais bien que les thémes habituellement
traités par les romanciers de chez nous ne leur permet-
- tent qu'une évasion toute relative et sans cesse llmltee
. par un.cadre et un-milieu insuffisamment renouvelés.2l " -

¢



e) ‘EXiStentialisn

In recent years a con31derable amount of crltlcsm has been deyoted ,,
.to Faulkner s ex1stent1allsm.'k Whlle 1t would seem extremely rlsky to
; suggest that elther Faulknen or. the Frenoh crltlcs, such as Sartre,_'
ever‘oonsldered;Faulkner«an~ex;stent1allst, it is clear that.?aulkner

did %aye‘injCOmmon yith the enistentialists certain coneernsland certain
fpechni@ues, But the'Frencn'writers'-and criples' apprOaCh to ﬁhese%
matpers was much more eonscious and intelleotual; for_?ahlknef these
1coneerns.werevneyen avdoctrine of philosophy?és they ueréofonlSarfre and
cherSt = | | H | S
Slnce 1950, both Amerlcan and French orltlcs have commented frequently

v

.'on the afflnltles between Faulkner and ‘the French ex1stent1allsts.

,Slabey, speaklng of As I’Lay Dy195, summarlzes the reactlon:

Although thel novel is- both humorous and sad the theme 1s
neither, the, comedy" of human frailty nor the tragedy of
human endeavor; it is the absurdity ‘of human existence:
*This should make it ev1dent why the French translatlon
wag received enthu51ast1cally by the Parlslan Existen-~
‘tialists; they could agree. with the picture of life in the
" novel, especially the emphas1s on ex1stence the treat-
ment of a scene by-one "engaged" in it, the antichronol--
" ogy of events, the utter nullmty of non~ex1stence, the .
lonéliness and anguish of man, -and the emptlness and -
futlllty of life.22 ’ . S

. Agaln ﬁhe French cerities’ found in Faulkner a wrlter very much -_'

1n tune with present problems and realltles. Both he’ and they felt keenly
. )

a sense of despalr resultlng from the collapse of absolutes in the
' modern world Stanley Woodworth speaks of this despalr

L atmosphere de desesp01r qui se degage d'un roman de

Faulkner se. prete facilement & une 1nterpretatlon exis-

,tentlallste. Faulkner eﬁalt d son apogée en France en

1946, époque & laquelle 1' ex1stent1allsme était’ roi. " Nous

pouvons dire que’le désespoir faulknerlen trouva1t un

‘climat phllOSOphlque tres favorable dans la France d apres-, ‘
guerre.23 o . AP o T R
S . T o , L L T

@
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w
. 1

Simon alSO points to the attitude toward disaster in Faulkner}
! . .
The apocalyptlc landscape in- modern llterature ‘usually -
has a point of departure in some sort of natural cataclysm
such as a flood. Faulknert, however, has sought to .inter-~
pret the modern, conventional varld as the same-sort of
’.menace without the. pretext of an outside cataclysm. It
is this characteristic of his novels that has been most
admired by Europeans,..._heSe works provide a dlrectlon,
showing that existential experience and imagery can be .
~+ drawn from the pasteboard realities of contemporary eivil-
‘1zatlon and are not dependent merely upon an elementsl -
primitivism or abstractlon of mythic dlmensione 2l

 William SoWder notes that both Sartre and Fahlkner share in common the:,'

1mportance of the surv1val and endurance -of man through confllct 25

Ve

Often cited, also, is the sense of "absurdlty" shered by Faulkner N N

and the ex1stent1allsts. Marcel Brldn notes:
- Ils lui decouvrent 1'absurdité de 1la vie et l'amenent ‘
" ainsi & une p051t10n phllosophlque toute voisine de celle
- de l'existentialisme, qui, & Juste tltre revend1que
o Faulkner corime un de ses exposants 26 : :

' 'Guerawialso mentlons Faulkner s afflnltles w1th absurdlty

1

>

'_The actual interest. in ex1stent1allsm has certalnly contrl-' 8
_ tited to prolong in France the -debates [on'Faulknerl;’

.+ more than any other modern novelist, more than Joyce,
Faulkner seems to put in his works. the "philosophy of the
absurd.'" The everpresent macabre humor and horror, the.

" exot1c1sm and places and’ 'strangeness’ of style, the
revelation of a conscience foreign and profoundly "puri-.
tan" - all this gives to the work of Faulkner an origin-
ality and a complexity much more strlklng for the French
than for the Amer1cans.27
. It should be kept in- m1nd however that one of the 1mportant b Ve

’

elements oleaulkner s sense.of absurdlty is the den1al of any future -jé h

F

the supreme domlnance of the pa8u over man. Thls was an attltude whlch
\

ex1stent1allst such as Sartre vehemently opposed - Thus, one must'

be'careful'1n'cla1m1ng»close afflnltles between the French;existentiaf o

llsts and Faulkner. Not only are there certaln dlverglng attltudes,

i

'butxthe French ex1stent1allsts' consc1ous use of exlatentlallsm as &



are three allenatlng qualities to Faulkner S work

,';Faulknerbln America. Brodln notes:’

_"les lecteurs paresseux,

131

'Joseph Warren Beach 01tes the same qualitiesr‘

123

B

doctrine of  philesophy separates them sharply- from Faulkner.

- DHE AMERTCAN REACTTON . S
The Amerlcan reactlon was. entlrely dlfferent Neither content;-nor

form were acCeptable to most'American readers. As Snell notes ‘there
! . . :

S

.his recondlte narrative method his pe331mlstlc, nih-
'1119t1c philosophy with its attendant emph351s on the
~ abnormal and subnormal in human behav1or and lastly, his
'ornate 1nvolved prose style.28 ' :

Ry

'~ So. then we have a wrlter of stories morbld and repellent " RE—
in subject matter often affected 1n style and strained 1n o
motlvatlon, and almost 1nvar1ab1y teasing and eccentric

formidable array of barriers set up by an author between e
hlmself and hlS aud1ence..,.29 —_— | S .

/

. Even the French seem to be aware of these reasons for the rejectlon of

"~ William Faulkner n'est pas, - tout au moins & 1'&pogue od
nous ecrlvons, ~ prophete en son pays. On’ lu1 accorde du. -
talent, mais il n'est ni: populalre ni- apprécié d sa Juste

“valeur. “I1 est fac1le de voir pourquoi. N'a-t-il pas. tout
fait pour détourner ‘dé son oeuvre IEggrand public améri- -
‘cain? I1 n'aime pas la. publlclté - IY n'éerit pas peour
plaire. Il a la réputation d'dtre obscur. Le lecteur
paresseux est découragé: d'avance par la comp051t10n
1ntemporelle de ‘ses romans....Les esprits simples’ seront

*genes par-les affectations et Ja complexitéd faulknerlen—
nes. Les esprlts peu profonds cralndront ses profondeurs 30 L

E What 1s somewhat more surprlslng, however, 1s that thls reactlon was’

notllmlted to the average AmerLCan reader, but vas, endorsed and

encouraged by a large number of Amerlcan crltlcs. We WOuld hope at

least ‘that xhéee Amerlcan cr1t1cs were not all "leS eSprlts 51mp1es,

‘and "les esprlts peu prOfOﬂds.'vu L

i a) leflcultz¥of Faulkner s Narratlve Technlque and Style.,_‘ i

It is clear from Chapters One ana Two that ‘in gEneral the Amerlcan ,iﬁ'“

in manper.of narration - one.could hardly imagine g more ." e

L g
e
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'crltlcs objected strenuously to the dlfflculty of Faulkner s form '
Many of them found that Faulkner ] style and narratmve technlque made his ‘

,novels v1rtually 1naccesslble and_that it was nothworth the effort to4l
R ' col T e !
persevere with his works. Though\this may have been due, in part, to

laziness; it is not the whole reason. American critics seemed unable

“to acoept-Faulkner-largely because his narrative technique'and‘style ,

were soydifférent from that of his eontemporaries. gAttuned to'a-veryv.
. o ‘ B A o L
_easy, directnjournalisticlstyle*andzlittle experimentation‘in form,
:these,oriticg undoubtedlr'found.Eaulkner'sntechnlquelunneoessary and
‘unaoceptable j ; }'_ o | "’, R |

'u Carvel Colllns suggests that, more ‘than the popularlty of Journalls-‘

tlc tec nlques, Faulkner S, acceptané% was 1mpeded in Amerlca by the
. =N '

":‘ popularlty‘of the naturallstlc bovel. He flnds-that it was'not'until

| the decllne of naturallsm in Amerlca that Faulkner began to 1ncrease
_— .

_1n popularlty. These naturallstlc novels were characterlzed by a

-smmple style, strlct adherence to chronology, empha51s on 5001ology, o

-

and a lack of" subtle symbollsm ‘fgaulkner's work was 1n sharp contrast .
) { . .
b

to all of thesa qualltles, and thls may well*have bllnded the Amerlcan :

CrlthS to the xmportance of Faulkner ¥ work

'-b) Morallty in Faulkner s Work

Even more than the coolness to Faulkner s form, Amerlcan CrltICISm‘g S

&

. _was marred by 1ts morallstlc extremlsm as has been shown Thls séemsv
to. be the most negatlve area of Faulkner crltlclsm and the one in wh1ch~
the narrow mlndedness of the~cr1t1cs is the most obv1ous. Wlthout

thls almost hysterlcal element Amerrcan crit1c1sm would have been morei ,

-

| ratlonal,.even if it was not at flrst terrlbly profound . ThlS moral-;5‘
. Sl o ; oy
istic element seems to have been'ah“almoSt unavoidable react;on triggered'f
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- . : o _ ey .
..by»cheaDepressiOn‘andlthe social problems of the Perlod. Whether from

a réligious,.humanistic;‘sociological or.political’point of view, novels
'with_a social moral, a sense of purpose andran‘eﬁhic.bécame.predominancr
; Ae has_been”mentioned, religions'and leinical.criticlem nas‘notbas B ,
inflnential in.France an'tnie,time: ‘Sartre COmﬁented on the:eitn%tion.l,'-

invAmeriEa;."I have also“concluded_that aﬁ the moment there is a very

L

_ strong reaction against the 'peesimistic'“literafure:of the period between

Vthe‘two warsﬂ"32

-Another reason for the Amerli?n’reactlon agalnst the v1olence and

~brutallty in Faulkner novels seems to have been the feellng that he was Q]

palntlng an‘unflatterlng and.eVen slanderous’plcture»of'llfeuln-the .

~United States ‘ There was even:some hoetility to the’idea»of'tnanslating'

~Faulkner because of the 1mpre531on 1t would make abroad - Sartre‘encoun—

tered thie attltude.ln:Amerlca:‘. ':. i ‘*-”d_' "'Zev”- o '{

.I met a young liberal writer....I told'hiﬁ I had =
‘Lbeen _asked by my. publishers to get in touch.with o
llterarv agents of several wrlters who were partlculérly
admired in Erance. He askeéd me the names of these wrlters. ey
" When g\hentloned Caldwell, his frlendly ‘smile vanlshed '
suddenly; at the name of Stelnbeck ‘he ralsed his eye~
brows; and at the mention of Faulkner he cried 1ﬁ31g—
nantly, "You French' Can't you ever like anything but ,
f11th‘7"33 e e
: 4 _ o , R o :
Sartre of course d1d not percelve these authors as "fllth " but rather

:belleved that "your [Amerlcan] authors...always appeared to us as R

i

i.crltlcs of your: SOClety, morallsts who report on human1ty 3h Ple also

.comments on how dlfferently the French and Amerlcans reacted to Faulkner.

B

"Faulkner s anctuarx is to the Amerlcan reader flrst of all ‘a. horrlble m"

."story about reglonal degeneracy and lynchlng., Boﬁh ‘are mentioned merely s

.vlnc1dentally in Andre Malraux s preface..{.ﬁgs b_,'rjj"d”'éli

It would seem that for the Amerlcahs the Subject was " too v101ent SRR

]
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' L
and too close to home for acceptance, it reflected too badly on them.

" They were unable to see beyond the reglonal eccentr1c1t1es and v1olent
5
subject Though the French were 1nterested in the cultural and unusual

elements the dlstance they had from. the subject enabled them to see
X

the total in greater perspectlve, they were not as off)nded by these

qualltles,bnor were they llmlted to. these superf1c1al elements. They

could see beyond them to<what was.more 1mpontant in Faulkner s work

Both values and proxlmlty contrlbuted to: thls reactlon.

sOPENNESS VS, CONSERVATISM

Of,cOurse, there are so‘many’contributing faétorS'to'suCh reactions -

© s !

. that 1t is nearly'lmeSS1ble to take them all 1nto account; t(we have

touched on- only a. few of the poss1ble reasons for thls reac ion. Much

(/,_

: of thls reactlon was based on the* 31tuat10n bf the llterature 1tself..

“

analytlc nevel had reached matur1ty and was wanlng, French novelists

L8

In France, the strong and rlch tradrtlon of the introspectlve and sy

4were already searchlng for somethlng w1th whlch to replace it therr -

~ s

51tuat10n was one of openness, of&securlty and readlness to adoPt new »;l:

l o

‘ elements 1nto thelr own trad1t1ons.— ‘Like. the wrlters, the cr1t1cs o

7 were open to new forms and subjects. [ b,

: The s1tuatlon for the Amerlcans was radlcally dlfferent When

Faulkner began wrltlng, Amerlcans had llttle perceptlon or appreclatlon o

wrlters was really the flrst surge of llterary output The Amer;cans,

,‘.

L too were Searchlng for darectlons for thelr novels but among crltlcs,
S

",f if Hot - among wrlters, there vas greater conservatlsm than w1th the ¢~:' S

French Rather than looklng to new technlques new 1nnovat10ns the

. -
-

Lcrltlcs seemed to flnd the European example the prlmary valld one,
N ""4:: [ -

. e. - to contlnue w1th the roman d'analyse.

“of their llterary tradltlon. The generatlon of post-World War 1 'etkts }Lf‘
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T
Munson, writing in the French press,iVoices such sentiments:

~Je veux dire encore, considérant nds chefs de file, et
Jetant un regard vers 1'Europe, que nous ne possedons .
aucun maitre authentique du roman, car slirement aucun
‘des ndtres ne peut étre. comparé aux verltables maitres
comme Proust Joyce, ‘Mann, et de plus, ‘Je dirai que le~
‘roman américain contemporain. ‘est mé&diocre.36

Nous voulons tralter des’subjets qui nous soient propres,
parler de notre propre peuple, vu par nous-mémes, cela .
est bien et bon. Malsfgour le moment nous allons & la ( S
derlve, sans tradltlons pour nous: stablllser,‘sans . A
principes. pour nous' diriger, sans modeles pour nouS' o
exciter notre emulatlon . I1 est necessalre que nous’

. soyons américains, mais nous devons avoir consciencée
‘qu'il y a des étapes dans le développement d'une litté-
rature nationale, et ne pas surestimer la phase du rec1t

‘Lnaturallste que nous wivons. 37 :

o L NS - =

- The t1m1dness and 1nsecur1ty of‘Munson'S»oplnlon expresses &

conservatism which was wide.spread in America at'thiS’time.l Having

| llttle in-the way of llterary tradltlons to admlre, belng almost totally

‘ -_unaware of what had been wrltten 1n Amerlca .and- hav1ng, for a century, -

\

‘looked to Europe for culture of any klnd, it was. dlfflcult for many -
crltlcs to see anythlng of value 1n an Amerlcan work perhaps more ,
. V

espe61ally, in an Amerlcan work from'the South. Thus, the 51tuat10n 1n

-Amerlca was 1n sharp contrast to that 1n Franee whlle the FrenCh cr1tlcs

.'and,erterS were secure enough to permlt -an openness to new elements the ﬂ_’f:m

Amerlcan crltlcs were too tjhld wlth ‘the 1nsecur1ty of hav1ng Juat
arrlved to be confldent 1n thelr own. wrlters. =

POEAND FAULKNER B | \

v Though t*he partlcular llterary 31tua.t10n 1n the 1930's and 191&0'
contrlbuted largely to ‘the dlvergent reacylons, I do not mean to suggest

hthat the 51tuatlon of the moment was the whole answer.- In fact, a

‘.somewhat 51m11ar 51tuatlon had already occurred 1n the preVlous century,_»‘:'

~the very dlfferent reactlons of the French and the: Amerlcans to Edgar



‘,connected the two men.‘ We W1ll revlew some. oP these COmments to see 1f T

» ”the parallel between the two s1tuatlons throws any llght on the reactlons

et N

. Allan Poe. SRR TR T I

N .

Poe and Faulkner when scrutlnlzed closely, are very different men; )

1

-T; both 1n thelr lIVeS and thelr works, yet both the French and the Amerlcans Coo

'-3”pprce1ved strlklng 51m11ar1t1es between the two v Though these 51mllar1t1es;

’

%fumay,seem-somewhatusuperf101al 1t is 1nterest1ng that both hatlonalltles R

~

| towards.Faulkner.' Perhaps there 1s a quallty in both wrlters°wh1ch

.Qappeals to the French, yet repelsxthe Amerlcans _ j\_»';‘ff';l* ‘»”1'

- fw1ld 1macabre, forblddlng characters as Faulkner has.~<-

.

. ,,.\‘

. Malcolm Cowley also flnds 31m11ar1t1es Wlth several otherS"

S
2

fSnell slmply notes that TR ‘3‘.:" ]f.= B
...the: Sotith (and the rest of the country t003 for that = . .
' matter) seems to treat Faulkner with the same: lack of - zf"j’ P
- Aapprec1at10n that-'was meted out to Poe....For .a long L
. while ib-was" thought that Faulkner like Poe, was merely'ﬁw‘lif T
writing if the irresponsible mood of any moment in whlch‘," AT
to- env1sage.and embodv terror horror, gloom" - o
black nlght of the soul 38 ST

; . . i N né‘y . s g N e

Calverton flnds that ”no Amerlcan wrlter slnce Poe has created such
39( Calverton,f'

Beck and Beach all feel that the prlmary dlfference betWeen Poe and

N . . A

Fﬁulkner is Faulkner s greater reallsm.ho'

"”DeVoto flnds slmllarltles w1th others be51des Poe
;Thls flctlon of famllles destroyed by a mysterlous curse :f.

" every novel ‘except.As I Lay .Dying and Pylon), of ruinéd. _
-castles in romantlc landscapes, of Giadurs and dark )‘,,,g*;~
"unwill' may be only a contlnuatlon of the lltera.ture° v

of .extessive: heartbreak. The Poe.of "ngela and klndred
tales, Charles Brockden Brown Horace Walpole and Mrs:
Radcliffe suggest ‘a clue to a. state of mlnd which; after -
accepting the theorem that sensatlon 1s d631rable for o
itself alone; has moved on- to ‘the further theorem that

" the'more violent sensation is the mbre, admlrable, noble, 2

B and aPProprlate to f1ctlon.hl "uﬁ‘f_

B

e

RIS -‘ E ‘. i W

 He belongs w1th the other wrlters who try ‘to, produce R
thls 51ngle and somber effect = that 1s, w1th the Sl

(beginning with the Sartorises, there has been one in’ - "df-,‘fﬂ"l’g‘i““
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“satanié"-boets from Byron to Baudelaire, and with the
- "black" or "terrifying" novelists from Monk Lewis and
~the Hoffman of the "Tales" to Edgar Allan Poe.h2

. Loggins comment s thafE

Faulkner is an artlst of escape, and not such a strange
_romancep as he might on the surface appear.  He is a TS
belated - literary descendant of- Edgar Allan Poe and other
. nineteenth - century goth1c1sts who combed reallty for

horrors k3 : L
 The implicationbhas been made in the7previous<commen£s; but -Campbell
: nékes itxcleaf:that prejudice against Poe is not a thing of the past
in American cr1t1c1sm - |
The steady portrayal of devotlon to duty [in As I La{
Dying], sincere if oddly conceived, seems to be adul-
terated in details like these [ : the barn. burning, putrefy—
ing ‘corpse, etc.] with the less idealistic purpose of
harassing the reader's sens1b111t1es after the manner of o ,
"some of Poe's short stories. "It seems unfortunate that | ‘
:Faulkner should have been influenced. by this aspect Of

Poe rather than by Poe s‘admlrable plot arrangement.

.

The French Crltlcs also percelved 51m11ar1t1es between the two ,

/

/

authors. C01n@re u adds that Faulkner contlnue la 11gnee des Edgar

Poe et des. Ambrose Blerce sberg comments on The Sound

and the Fury as: melange d ha fobscurlte,‘il's'inscrit dans»lal

{

descendance de Brockden Brown S r Allan Poe, prisés par.les

amateurs de névroses." E several pafallels.betweenathe ¥

-two’aufhofs: S A
- ‘fMeme s 11 n avalt falt que. d?

: _psychologlque, il serait asst
créateur de la detective st of

. écrivain de tradition et de

 autre adepte du mystére et d
Edgar Allan Poe. h7

histoires de "détection"

B de durer autant que le
Faméricaine, cet autre = - ..
¥1ture merldlonales, cet )
la terreur qui s appelalt

L L e
'Lenormand findslother s1m11ar1t1es'

Poe is always alive in our mlnds, Lanv1€re [51c] has Just
. consecrated to him an imposing work, devoid (at: last)

of ‘accusations and of systematie. idealization. Faulkner

was - 1mmed1ate1y recognlzed as belonglng to the tradltlon

of Poe, because of hlS power, and the means he uses, to

’
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transcend reallty his insistent brush strokes, his

repetition, his minuteness of detail - so many proce-

dures turning their back on realism, but leading miracu-
‘lously .to a worfld of nightmare. This technique of hallu-
~cipation and this _constant exhalation of fright, naturally -
g placed‘E@ulkner in the succe551on of the master of horror. h8

‘ln total, most.critics seem to find in common eertaie elements'of
lthe_gethlc tradlfion: qualities'ef herrer,‘;errqr, ﬁyster&iand sensation.
It woul'd also -seem tgar now,vas.ln Poefs day, the Americanleriricé do noty
. fina thesenqualities'a bosltive factoé Qhereas the.%renchbdb. Réfher.v
’_tﬁen)assumlng that the Freneh llke mystery.and horror storleslbetter than
the Amerlcans, 1t would seem agaln to be a matter of mogél\~;> The

’Amerlcans are reluctant to'accept gratultOus sensatlon. The,excellence
~of the rendering of the sensation is not sufficient Justification - moral-

.1ty or philosophy remain the only worthy rationalizations for art.

CONCLUSION
In conclusion, it seems that_there‘are a great many factors contri~

k4 A

buting to-the Freneh‘andvAmericantreectipns'te'Faulkner. .There7are'
bleses 5uilt intolthe.culﬁure»whieh trenSeehd.ﬁime.periods:and.ﬁhichr"Q
age‘rery;poﬁerfel_ln‘detergiqing the aeceﬁtability.af a liﬁerarylwork.

.If wopldrseei that, ie‘spite of‘certaiﬁ;flﬁctuaﬁibns.in mores; the }
..Amerieagfcrltie, qnlike his'Fre}bh'Seunterbarﬁ;ihas»fra@ltionally‘deﬁaeéed
merality'lnvllterefure. This was rery much éb.Faulkner;é'defrimenf‘in:l“
.'Amerlca untll anbunderlflng moralltyrwas recnénlzed in hlS work.> ln .‘:l'
addrtlon to thls, and otherUCthural blases, the 1nc11nat10ns of the par—'
?tlcular perlod 1n‘wh1ch Faulkner wrote must be con31dered ' Here agaln;'
?the French and-. Amerlcen 51tuatloe dlffered sharply The French were

swayed toward Amerlcan novellsts 1n general by the v1tallty and v1gor of

,these pew,works and'they admlred Faulkner in partlcu1ar because of his -, -
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¢
comblnatlon of experlmental technlques and his metap Xsmue Wthh they’

found approprlate to th_elr perlod " The Amerlcan ‘eritics @rcelved Faulk-

'ner-in, an aItogeﬁher different light hls subJect matter dld not clearly

A

present the socml consc1ousness Wthh the perlod demanded, and his

L, -
form could not be Justlfled bv acce551b111ty, nor by the precedent of

-other contemporary wrlters, elther American or European
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