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ABSTRACT

v

The pattern of creation, fall,-salvation, and resurrection
. is a central motif throughout James Reaney s work, 1In Reaney's

drama, the process is closely related to C G Jung s class—
‘ : [N
ification of the archetypes w1thin.the‘unc0nscious. Xhe

dramas concentrate upon an ind1v1dual 1nv01ved in the process\
of enlightenment as the elements of good and evil- are as—
similated into the 1ndiv1dual s conscious awareness. Reaney

; ] » o :
_employs @E&:figures’of the cruel mother and negative male

,

aninmus noted by Jung to indicate the first contact with eVil

The two negative figures represent the faller condition‘in
N 3N

which the individual is trapped. To counterbalance the evil

- ’

) figures, Reaney also employs the personages of the old man
and the wise woman; two indlviduals whp enable the protagonists

of the plays to escape from the ev1l situation which surrounds

_then,'and3to experlence salvation. Reaney uses the archetype
of the child to symbolize the universality of the figure ‘in-

volved in the enlightenment process. " The child is able to

o A

achieve resurrection once the forces of evil are acknowledged
and conquered, and once salvation is,recognized through the_
assistancewof the beneficial characters.,'The figure of the

~

child then represents an ind1v1dual who has achieved ‘or atT{
‘ , ) ' Nt _ : :

rleast has found the road to, resurrectibn.

' \ Tlus‘five of the archetypes outlined by Iung‘—— the~old
o a3 -




“

man, the evil male(animus),. the wise woman(anima), the cruel
mother (shadow), and the child--are aptly used by Reaney to

underscore the frocess of creation,vféll, salvation, and

become enlightened in the spiritual “and poetic Sense.
[ K :

Z‘/'a » ; ] . . R

VA

resurrection which an individual must experience in order to
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CHAFTER . I ' ’

- 'ES REANE N TﬁE ARCHETYPAL'TRADITION

‘ Crit. ¢ refer .o Taaestﬁeahey'sﬂusenof-a mythological
frezme of . “Lica ~~7 th2 term myth does not refer to the
- [} . - ’ . M‘
established legends o ¢ eece,'Rome, Scahdinavia,‘or‘the

?

Orient. Instcnd, ‘he term myth p01nts to the fact that Reancy

employb archetype in speclflc settlngs ind éituatlons. C.G.
Jung, the psychoanalyQt and 013551f1er of archetype, savs of
the 1nte)kelation‘between myth and a;chetype: ' ' ) { ~
The prlmordlal image, or archetvpe; is a figure--be it a
daemon, a human being, or -a process——that .constantly recurs’

in the course of history and appears wherever creative: fantasy
is f;eely expresicd Essentlally, therefore, 1t is a myth—'

: olog;cal figure.

“eo

-The term mydhology, then deSJgnates reallzed 1ntu1t10ns and-

visions which were 1n1t1a11y gathered from elements in the.‘

collectlve unconscious". 3 bnce conceptuallzed tﬁe myths were
y; ‘ e .

-later.solldlfled to form the.basis for.traditional‘legends.

{

In a study of Reaney's drama, it is more profitable to re-

turn to.theiinitial atchetype, or primordial image; inherent

in the collective unconecious eince _the archttvpal 1magec-

initially form the.b351s for the plot pattern c: the creation,

fall salvatlon, and. resurrection.. . . . o
The fact that keaney s work is stronglv anchored in

~y

archetype is substant1ated\by Alvln Lee, who notes."At the

time A Suit of hettles was taklng shape,. Reaney, under the

influence of Northrop Frer was readlng Carl Jung 'S psvcholog)



~of the collective unconscious and of archetypbs;"a Reaney .
himself acknowledges a'debt to Jung,.when he cladhs that" "one v
- : . ‘ 4 . . A}
‘of the few sentences offliterary symbolism ‘that had sunk through

~ - ?

. to me was Carl Jdung's division of-the'?umah‘soul."s\ Reaney, -

like Jung, -is concerned with the conflict ‘that takes place in
. T Co
therignerfsphere,‘and'thqs Reaney uses drama as a means to
: ’ . ) . . - * .
examine the contents of the collectivé unconscious. Understand—

ably, the drama that Reaney creates is a fantastlc revelatlon
of innerxsituations, personages, and'reactions. Ross Woodman

describes the drama that results: . - < e

The »ctions of the gods(myth) are the act1ons.of the uncon-
- scious., When the unconsc1ous rlses to Consc10usness as it

inevitably does in Reaney's drama there is a rad1c31 break-

through an 1nterpenetrat10n of - the human .and divine.

- Thus, . Reaney employs the mode of poetlc drama7 whlch permits

h1m to dellberately brlng 'into play forces above or below

’consc10usnéss to guide and determine the actlon:"8 The action

.

in Reaney's plays is then seen to'patallel archetype aﬁdsfairy—
. ; ¥ ’ : . . . T

tale where '"the incidents are fantastic and 'unreal': they

represent psychological, not physical, triumphs."9 The plane

“on which Reaney

A

. &
logical, an'w:

q ama takes .place is_the inner and psycho-

Mney saxs of Night-blooming Cereus be-

comeés true oﬁf fih-generalz "For the.most part all of
gl" D3 : N . '_ .

the eﬁént here is interior mental event. Since' it is so .rich

.

a storehouse of mental patternsfand variously‘coloured.moods,

» . o ) . 4 ' . : »l0
sic should be particularly good at illustratlng this.

fThus,'Reaneyﬂs-drama becomest Y .

a kind of 'free form' theatre which works in terms of



. . . v :
s . . -

simultaneity, ‘implicit- connections, and a discontinuousness
of action, and, above all,.relies on a. rich, -associative use
,of traditional poetic language for its effect 11 .

Reaney:uses.drama to Outllhe aspects of the ﬁnconscious \\
’ Ll

which play wpon each other and upon -an 1nd1v1dual personallty.

B

Each of Reaney .S plays revolves about a child who represents

c-,

"the preconsc1ous,'ch11dhood aspect of the collectlve psyche"12

and is an express1on of  the psychlc reallty that predates

consc1ousness with "contents and modes of bchaviour that are
more or less the same everywhere and in all individuals," 3

Contained ‘within .an individual's deep inner collective un-
] . R

consciOUS lie other figures who play _upon the Chlld s character

. . ~

and personaLdty. ‘One‘'sucdh character is the wise o]dxman, on-

\ _ e : ‘ . , S
whoée'projection the "ﬁhenomenon we call spirit depends"14 e
for the otd’ man™U bolizes the spiritual factor nl5 The A

~ R t

relationshlp establish _between the old man and the thild is

PA N .o . . Gy

a "purposeful reffection and concentration of moral and _ o T

o . Y - : 5
physical ftces taft comes about spontaneously in khe psychic
space outside consciousness whien conscious th%ught is not yet--

a

v» OT 1O longer—fpo‘ssibie."16 ,At,times the purpose. of the old h@
man is of a dubious.origin; or‘is.distortcd by the child, and

" the ambivalent qualities of-thelcld.nan emerge.. -

v

& - A less ambivalent representatlon of the'splrltual Aspect

o
of the Chlld is the figure of,the w;se woman whb f;presents

o

L

pbsitlve elements in the\ani . Jung says he usesa"the term

“gpecific for which the ex-

|Il7 -

anima as indicating something§

pression soul is too general and too vaguo. " The aning I

.A ‘<v ’ N Q—-

~ ’ R ;o
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 projection at a certain i momen

N

. ‘ - 2 3 . . . . C
is the feminine projection of the soul, and as a, person-=
ificatiou,-"always.has_a‘feminine formﬁ"l8

- anima is also vy
v,

a syzygy, a term Jung uses. to represent "a_ emotlonally chargod

content...lyldg ready in the unconsc1ous [tovsprlng]...into

."19 Due to the fact that it

/ S e

'is a’s g&, the emplrlcal reallty summed up undqr'the con— ;»‘v

> N S

‘cept of anima forms an extremely dramatlc content “of the untﬂ; .
4 o -

u20 ’ SRR

conscious. Taken together, then, both the wise woman and
: =T -

N [ . - .
tht sagacious old man point-to the dynamlc and positive el-
r. ’ ‘
emgnﬁi:;n the chlld g*soul elements whlch are striV1ng for

‘ B
~\/{ »

gratf’ication and expre351on %hrough the. procégs of sah%ﬁion
1 - ) .o . _‘-\‘, '

anﬂ resurrect10n.~v ’

IR ]

. i . RN o :
Befo!e salvation and resurrection can be achieved, neg-

. . ’ R
A . R L . ? o . R ° ) -

L

ative aspects of the'unconsdious(which repz:sent the fal}én
r

state) must be recbgnlzed and cpnquered ' e Reaney parallels
4\( ,'r

Jung who states that "the essentlal conditlon for any kind of

self knowledge ;s an awareness and recognlt;on of "the dark

o v

;aspects of the personallty w2l - - “, ' 'éj‘_@

A"v

N

. &0

Thus the child comes %n contac; w1th the cruel mother,
e

who derives frem a figute . ung calls the shadow. ‘Th? shddow. ~l

\

is described by Jung as "a moral problem that bhallenges the
whole ego-pe? ality for no one’ can become conscious of the*_]
shadow w1thouc con31derable moral effort."22 The description»
of the shadow allies thlS figure.with the cruel'motherdin’

Reaney's igonographi. :To’further emphasize:that'the figure

’of‘the-shadow is involved in a person's hnderstanding of his

-

« . . ’



own character and personality, Jung . stateg thay the shadow
¢ O :
represents Mfirst and’ foremost the personal unconscious as
‘/" . . i “ . P

oppOsed to the-collective uyconsc1ous,‘and is qhus part of a

"more or less\superflcial layer of the unconscious, which is® v
v v K

personal and: deriy/sifrom personal experience.2 ‘Since the 2

. - Y -
shadow is so intricately involved‘in the person'sﬂfuftﬁer A
- q . ’
Lg,awareness of elements w1th1n his own soul the figuge often
LY v 5 - R : -/ U0 T
. o ]4- °(c\ . !i"r'. .
displaf% ambivalent characteristlcs. o R il

- - 4 * 3
. . 54 D S t\
~ N

A\ The;ev1l male is associated w1th aspects of. the shadow

. orh po .
Q figurQ(Niles 1n*1h§ee Des%s is comoared to. the Anglo Saxon
—"v~—-——— .
« wnto. yd e
shadow goer'24) but the male represents to a greater extentn ;%

negative, and purely ev11 elements. It is partlcularly apt -

.
\

' that“Reaney s young protagonlsts have relatlons w1th thlS

. .- .

negative male ‘animus, ﬁor Jung notes that first contact w1th
1 A

animus material in the unconscious is usually in a negative

!

and unwelcome formwzsl Reaney spec1fically employs the ex- Qki

ample of the negative animus c1ted by M -L. von Franz who ' K'f
S VI )

says "Heathcliffe, the s1nlster protagonist of...Emlly Brontefs

\ . 3 » B 5 B
. oy -

novel Wutherlng Heights(1847) is partly a ncgative, demonic'

28

e animus figure "26 Li®sten to the W1nd basEd’En "the four-

L N
young Brontes evolv1ng their fantasy/ybrlds within .the bare

~walls- of HaworthyParsonageﬂE(, uses' the Heathcliffe anifhus “a

figure-in the;portrait of_Douglas.' Throughout all his olays,>‘

). Reaney uses tle nfmus with "negative qualities,such as’

v_brutality, reck:essness, empty talk and silent obstinate' s

. ? N P :
evil ideas."28 Iﬁjis this animus figure whom the child sur- .,

-t é) . ) .
. K
LY

B . .



-

% _ L : .
rounds with "an,atmosphere ofwsensitivity,, touchy reserve,

1

secretiveness, painful 1nt1macy."29

-

seen by Jung to'appear only in the unconscious of women, and
o : T - . S '
the ahima(wise-woman) and shadow(cruel mother) in males',

Reaney doei not adhere to Jung's division, 51nce Reaney in-

dlcates that the dlfference between 1nd1v1duals should not be

; made solely on the basis of sef.: In Colours in the Dark, Boy
l asks, "hlss MITTETT”\Tell me the truth.j Are you really,Mr.

/,‘o-

Winemeyer in dlsgulse°/ Are 'men and women the same’"30 Later

in the play“the son questlons, "Are peoole like. each other L

then?“(gg, 63). f{Q\’/f Easter Egg; Bethal makes an.issue,oﬁ}

the question as she claims, "there is no difference betweert

- ; ‘ . . o
a man and a'woman."31‘ She tells George, "I'm just another

man, A woman is a man outside in and a man is a woman inside

> K -y
out." Bethal reiterates her point by continuing'-h

- he is outside. What’ the. woman meets i$ another woman who
just happens to have got her/his womb displaced somewhat.
You ever been at an autopsy° Well, I have. So therels no
dlfference between us. 1It's just a convention. (EE, 60)

-

On this point, Reaney:and_Jung end,wifh ghe same conclusion,

for Jung sees the anima and'animus;jgad man and’shadow as

Iy

a half—lmmanent and half transcendent quaternity, an arche—

.type Whlch I have called the marrtage quaternto.= The mar-ﬂ

pu— e

o rlage quaternlo prov1des a scheme...for the.self "32 Rcaneyi'

_agrees, for he says the characters all add up' to "‘one

| p—"

Although.xhe anlmus(negatlve male) and wise old man are

&

Durlng the act of love what thé‘nan really meets-—do you. know -

what the man really meets?.  He meets another man with even :
- breasts like his only, what he meets _simply inside where “\

’

AT



Id

-

N
person re Y. .Ligiﬂé, almost‘dying;hthen'living ageim,\?
s/ S
There Are dozens of characters in the play, y et they are all .
‘part’of one persondlity. 33

‘The archetypes, then, permit Reaney to relate-ﬁthe'ua;}pus

/ . : . VA
phases of ax.individual life...to a larger mythic‘pattern{“34
The archetypal base proves that Reaney 4s not solely using mat-
FRARE, s , N

e-ial in an autobiographical manner, and supplfies "plenty of

eviderice that Uames Reaney is not'uritiné\ou’ of self—therapy——'
e . \ x . ‘ v , |
that he is genuinely seeking a break- rouéh tagwhat lyng called
oI35

the collect}ve unconscfbus

Wooﬁman‘acknowledgés-that the

dfscoverz/ﬁnd use of archetype permlts Reaney to lmove beyond

L ~

the 11m1ted scope of a subJect1ve lyrlClsm toward the real~

ization of.an epic theme‘."36

It is true that Reaney'comes

clpSe to:the'creation,of'a private preserve where only a lim-
- 5 A

ited audlence could enjoy his work but through the archetypes

or
-

and their vision behlnd hlS plays, Reaney creates "a park we

all may share."” n37 Reaney is™ 1anlved 1n»§ymbol1c actlon whlch o

S o

irtaps the reserve of the collective unconsceous, and represents )

‘the 'quest for a spiritual homeland...[whlch 15] seen ‘to be

a good deal more . than one ind1v1dual s search "38 T . :ﬁ

o

% .
The element of multip‘1c1ty which is 1nherent im the

s

collective unconscious resembles aniimage which Reaney'recalls;
/ .

“If you ‘have ever seen the frontispiéce to Hobbes Leviathan

you wlll remember that it is the picture of a k1ng made up of

»\:,
a great maﬁ?*other smaller f1gures.“39

In an attempt to por-
tray the many ' people that‘influence and direct a person

\



thr~ :n the collective nnconscious, Reaney develops the an- .\ e (if{

cestor motif which'he_refers to‘in all of his writing, but
- . " » ' ~ - A ‘
which is particularly prominent in Colours in the Dark. Here,

Reaney noted that "it takes a lot of -pedple to produce o e

child"(gg, 22), and uses a triangle'artangementfto indicate

i : & . .
the 1,024 ancestors going back as far assthe eighth gener-"
ation of great-grandparents. In the'play,/Reaney also indicates

that‘"the whole play is going to be like this--siz actors

vaayzng mdﬁg\dszéréht roles--s uggestipg how - ye are nany'more
~peopZe than(bust ourselven Our thestors are we;'our'déh—"
cendants are us, and so or like dfseaﬂ(ED;'105. Listen to the i'_ﬁp. 2

V. 1 I’\ '
Wlnd conveys the same sense of one person compr1s1j§(“aﬁ , as '

[\,a.
the characters 1n the outer drama play different pe 1e in the -

V,,' ‘

inner one. In the short stor "The Bully" Reane notéé the
y Y y

ximpact past‘generatlons have on” the present,gwhen‘he describes

the ro s of Partridge§ ' _ g

even in the flattest places they w111 jog and he51tate ab—
surdly. But then this latter tendency often—gomes from some
blunder a surveying- engineer made a hundred ;%i;s ago. And
althoygh his mind has long ago dissolved its\f rgetfulness
still pushes the country people crooked where they might have
gone stralght. 'll , ,

b3

The 1mportant aspect about‘anceseérs, according to Reaney, is

that the'pastfaidswin the creative“and'innar'discovery-of~a'
‘ =\

- person's 1dent1ty, for he says, 'Your great-grandmother may

4

a

»have been an extremely second- -rate type but she is part of the\

5potent1ally first—rate you and has' gb be t&ﬁen %nto account "41

- N
Reaney does takevthe past generation into account, and in ‘
-Colours in the Dark,;Tecumsehvbrings the children "down the S




- \ - - 9

great r1ver to meet [their] ancestors. The ancestors tell

\ \

the inv181b1e child they create hlm, and xay.

e

e
i

Child——we brlng the w1de sea through the

storms and the nlghts—-your eyes.

I bring you the eye. , :
bring you a tooth : ‘ o : —~—
bring you your left hand ' ‘
bring you the colour of your hair

-bring you your bad temper N
bring you'your mind = - v
bring you yéur heart ‘
bring'you your guts. (CD 32) ¢ o

L R

wi The ancestors are resppn51b1e fot formlng the chlld, and the1r

-gifts correspond to the generations of great- -grandodrents

r

Reaney. uses in the first ancestor motif of the play.- JUst as

the voices of the ancestors get louder, less ghost-1like and
. < v - - . ‘ .
”more human as the genérations proceed toward the present, so

h the list of what the ancestors contrlbute to the creatlon of

. the child concentrates on the_ggre vital areas of a perSoni

according to Reaney._ (Elsewhere Reaney malntalns that a man

consists of mind heart, and bellyr.)42 o C
The ancestors, who represent the collective unconscious
‘ itself are seen to be responsible for creatlng the chlld,bwho,
'hin turn, is a repres‘ntatlon of "evervman « When the child

is created he disco ers he 1nher1ts the fallen condltlon

hwhich enmeshes humanlty. Thus’ the ch11d becomes 1nv01 ed’
. ' .
with the ch;H mother(shadow), and the negatlve male( nlmus)
- J - f \.‘, .
'personifications of the fallen state who attempt to chain

the child to their evid condltion. Gradually; the'child-
/
“»recognizes the ev1l whlch traps him, desires 5scapc, and

_becomes receptlve to the powers of salvatlon p051tcd w1th1n

Ay i 3



,04\" . ) ’< . M '. 10

i

3

the wise woman and the old man. The anima and the sagacious
old"man encourage the ‘child to experience sélvation, and the
> ' , - Y .

- )

child's newly realized poetic vision, his abiiity to imagine

and créatively‘prbject:his thinking,.finélly enable the child

to be resurrected into the world of Eternity. .

t
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t° CHAPTER II

THE OLD MAN~—-A CATALYST FOR SALVATION

" The child of Reaney's work who wants someone to'aid him
in the search for,salvation, discoyers the figure of the wise
old mgn ‘an 1maée from the collective unconsc1oua whlch en-
compasses what Blake flnds when he passes "iato the 1mpersonal

‘part of h1s own m1nd ‘and dlscover[s] all mlnds.f'l Reaney, and

' the chlldren he creates, identify the sagacious old man-with

a universal archetype of understanding and wisdom,.and vest

in him an archetypal and mythologieal'frame'of reference in

an attempt to portrayqthepconceptual significance of the old

man for a child on the road to salvation.

The chlldren of the plays at times 1dent1fy the flgure

’

of the -wise 0ld man w1th Greek myth and legend through an

v

: acknowledged seer like Tiresias. How Tiresias came to be a

seer is open to question:' some say he saw the goddess Athene

bathing, and was'éubsequently robbed of sight, but granted

-inner -vision and wisdom. ‘Other myths attribute Tiresias'

blindness to the fact that after seven years as a woman and

_as many years as a man, Tlresias settled a dlspute between

Hera and Zeus as to who had greater pleasure in the sexual
<

act by answerin : "If th parts of love- pleasure be counted
8: ed

.

,-\‘
> { P

became so‘exasperated with the answer and ‘Zeus' triumphant

grin, that she blinded Tiresias, but Zeus gave hlm‘tne;gift

Fl

- of internal vision. - o : ;_\\\

14



For the children of Reaney s plays, the figure of

top

Tiresias represents the inner v;sizn they desire, for they
see his ‘blindness in the saﬁe symbblic light as Joseph Camp-

bell: | '(

-~ . e P

”.The b11nd1ng of Tiresias was an effect, then, a cqﬁmﬁnmcatibn

‘to him of lunar wisdom. It was a bllndness merely to the
sunlight world, where all pairs of opposites appear to be

distinct. And the gift of prophecy was the correlative -

vision of the inward eye “which penetrates the darkness of
existence. ‘ '

Reaney regards Tiresias as a hermaphrodite who "tepresents
subJect and obJect.301ned 1n.t.[an] enllghtenlng wayv. "4 For
Jung, Tire51as possesses the ab111ty to see "through the gloomy.
situation of the hero who has got htaself 1nto trouble or
Tyho] at least can givewhim such informaticn as will helpfhim
on his journey."5 o ' o \\\ '

The children identify the oldhman with ancthe>xpersehage \
: . : . N

from Greek myth who is noted foilhis wisdom: the horse- }
centaur Chelron who in a cave on Mount Pelion taught Asclepius
the art of med1c1ne -and the chase, and aleo educated the fam-
ous ‘heroes Achllles Aeneas, and Diomedes(Jason) 6 To ;he
vchild thebwise old man also resembles the Arthurian figure

of Merlin, the teacher of Arthur who embod1es the amblguousv
elements'of the 0ld man. As Jqu notes, Merlih.seems:"‘in
certaih of his formsr tc be goed incarnate and in otherSfan
aepect of evil. fhen again,'he is the‘ﬁicked magician #ho,*
':'from sheer egoism, does evil for ‘evil's sake."7 Both Merlin

-and Cheiron  -arée mentioned directly when the Stratford High

School is described as



‘ ) ' \.\ ’ . -
' ’ Tt ‘palace of Merlin and Cheiron
Where governors and governesses teach
’ The young Achilles and .young Arthurs of the town.8
g
The w1se old man to whom the young look for gu1dance

P
.

falso 1ncorporates elements of a thQ§tian portrayal when he
represents the kind and loving figure of the New Testament
God and echoes words and actions of(Chrlst who reveals>the

- wisdom and love of God Eis Father. Jesus:underscores the
alliance when he says, "The words that T sayhto you I do not
sPeah%on:my own authority; but the Father who dmells in me

.

doesvhis work;“ Believe me that I am in the Father and the

n9

Fatherjin me. In the plays, many of the wise menﬁpoint to

aspects of God and Christ as they adv1se, coupsel and prQV1de

ﬂexamples for the young. to emulate. o :
o In the old men, thi children of Reaney's plays. posit

elements of eternity attained ‘since they'note, as does Jung,

"no one can tra1n the personallty unless he has it himself "10

"In an attempt to reach saf;ation the children go to a teacher

or: guru who already possdsses some of the desired attributes.

In Reaney's iconography, salvation is equated with an individ-

-~

~uval's abilitxhto_Creatively'imagine and project thoughts and

.
o

actions. Thus the old men and exemplars of wisdom are
‘skilled in the spiritual realm.. Endowed with a spiritual

function, and pointing to the mythical figures of well-known

wise men, the figure of .the old man 1n Reaney s plays extends

"beyonc a personal ego, and expands into a universal delCthﬂ
L \ . o

of a benef1c1al counsellor. The 1nd1vidualizat1on, and yet

16
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the universallty,ls caotured by Reanev s descrlption

of the old man elther in terms of diminutives or superlatlves

“

as one (Mr. Orchard e described as‘a’"Zange" person,'while

‘another (Dr. Bal] 2 %5 "a; small old man". Tre difference
.in size points, asﬂﬁﬁng suggests, to IR i
‘the queer uncertalntV‘of spatlal and temporal relatlons in
the unconscious. Man's sense of proportion; ‘his rational
conception of big and swall, is distinctly anthropormorphlc
and it loses its. valldlty...[ln] parts of the. colledtlve
unconscious. 1l :

The difference in size also illuminates the fact thét/"the
archetype of the Qise 0ld man is quitcvtiny,ialmost impercept-
“ible and yet it possesses“a fateful potency."12  For the chlld

 the potency means that it is the wise old man who is equlpped
. W] .

A

to help the hero come to the f1na1 stage of reblrth and can
encourage the hero to ovcrcome phobla and face personal

problems in a manner which indicates BQSt self—knowledgc is

" either immanent or attained. Jung notes that the flgure of

the old man is used throughout c13551ca1 mvth and” fa1rvtale
. . ' N
to represent "knowledge reflectidn, insight, wisdoh clever—

/
/

‘&ness, and 1ntuit10n on the one hand and ‘on the oiher moral
. A
qua11t1es such as goodw1ll and readiness to help n13

Often, the old man educates the child in the wév to

'usalvation by draw1ng latent strengths of the youth to the

4 .
surfac % 1e 0ld man becomes a creatlon from the unconsc1ous
who appears or is. formed when the hero IR <;\\b.

is in a hopeless and desperate situation from which. only
profound reflection or a lucky idea--in other wvords, a
splritual function..,of some klnd——can cmtrlcate him ... the

17
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' knowledge...comes in the form of a ﬁbrsonlfied thought i.e.

\

.fuily comprehend.

'projected into external reality is foundrin’Reaney's play '

Listen to the WindA where the~older nendtepresent knowledg

becomes a projection of Owen's inner thoughts as he enéouragééﬁ
. ., . . ] .

NS

-

Ain the shape. of the sagacious and helpful old man,l
The descrlgtlon of the old man as a person@fled idea is an
attempt to indicate that one of his functlons is to help the

hero dttain an understandlng of contents within the spul, and
. Jj-.

_come to an awara@iiss of the;spiritual Z5¥nce which forms an

Ay
S

*.integral part of the hero, but which the hero himself cannot

¢

It is the f%gure‘of the wise old man who represents the

\

'Tthe potentlal for enllghtenment and self- knowledge\withln

T
the Chllg In. the East ‘the Hindi recognlze that the Great,
Cosmic Haﬁ}is Within each human being, and "this inner Great
. Q -‘\ - \
Man redeems the 1nd1v1dual by leadlng him out of creation and

I3
AL

its sufferlng, back into" his or1g1na1 eternal sphere "15

The flguro of the wise old man as part of the unéonsc1ous

“\

T e

1

Wthh 11es dormant in the chlldren who write the script for l
‘ : :

the play, In order to represent the road to salVation;for \

- v . . e

\Owen, an ‘external ¢nd projected force is necessary” since the

' inner drama is. directed by-Ouen himself. Thus Dr. Spettigue

i ) R s '

Owen to'live and relax, and tells Owen 'When [deathi-comeSé;
o

'Li nevet know it has 16

I SN

me The doctor verbalizqs that

death is an eventuallty which must be faced (a fact Owen knows

vt

well eiﬁ%ﬁm but rarely expllcitly states) The doctor is also

associated with the life pr1nc1plc to whlch Owen is

18
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™ R L
'%%%ﬁ | \ o A, S

dospérately glidging, as the doctor reminds Owen to "Live.
N o :

~J

Your cousins have come to play with you, -Put on your play.
G : . '
1'11 help you. .-Dream j

(v, 24).‘,éven‘whilg‘

o o -
out--as you say. ,Dream it out, Owen."
& w co

1as a subnormal temperature, the
dogtor reassures him, Perﬁits Owen'to'puthon‘the play the
following daf, and ehcourageg Owen‘onee agaiq to ‘live.. B
" In the inocr drama Doctor Spettighe piays the part of
.the>1oca1‘51ergymah andvteacher; Mr. Gleneden. It is to,Mr,'
- : ' . : '
Gleneden th9m Angela goes for her lessons(just as Oweh igarns
abodt:iivihg and life from the‘doctorj. Later the audiencev:
fiﬁds that Mr. Clenedeh rs, indeed, a good instructor. When
Ahéela tearful ahdégfraid‘ com€s to Hf:"Gleﬁedeh::he eomforts : >

her, just as the- doFtor calms Owen by say1ng to h1m, "Let me

light your pipe for you. Here, :Smoke onevplpeful{of thi

and then sleep, Owen._.Inhale as deep‘as.ever you can., fThat'sr
" it. Now--another. And. now Owen sleep”(LW 89). Sy
The doctor indlcates hls w1sdom in another aspect con-

S an
'.nected w1th Owen s concept of salvatlon, the advocatlon of N\\

o

love between Owen' s mother and father, and a reggmal of the'

g -

_relatlonship Owen hoped t0'fo§ter‘through hié;play. .Soon

after Owen says, "Mother and father It is tlme thagbyou are

»

‘together a ain", thc doctor echoes the sentlment by saying
g g v

to the parents "Oh for God s sake what S . the matter wlth you'

two. Whv ‘are you soaartiflcial w1th each other. Go to’bed

‘

together'aﬁd

fet all your spidorv thls S, and thats.'Nake

10ve——be,bne"<&§§ 88). Here the doctor‘resembleSnDevil C



. - . - . ’ v \ %
. Caresfoot,  another character he portrays in the inner dr-m:

b
q

. who'says Forglve q_ 0ld man, who has no time to waste, if

he comes right to th p01nt"(Lw 37)

In some respects Owen's father also becomes a‘visionary

ES

who trles to aid Owen, but finds it difficult because of .

temperament The father 11ke the doctor, does recognizefthe

N

,1mportance of parental love and support for Owen. In'the o

telllng moment_of crlsls,'however; Mr Taylor is left no re-

\o

v

'course but’ to lle and tell Owen that- hls mother dld not r1de v

away and desert them, but is upstairs‘ 'a fact both recognize '
as true only’in their dearest dream
AN . oS

Another wise old ‘man who 1s allled with the youths -stub-

con301ous is Mr Wlnemeyer in Cdlours in therDark He ino_ves:

the boys 1n a play w1th1n a\p}af)ln whlch the audlence 1s 3

emember that a man s both hzs father and 7ns son"(CD 50)

Mr. W1nemeyer gives the boys the1r 1nstruetlons ‘ you play i

m to BOY 1 and you play h1m BOY 2 because: you re. about

¥ <,

,the rfght ages"(CD 50) Through the play, Mr. Winemeyer

- encourages the boys .to come to terms with aspects of their ;;//k.

Py i

characters Wthh have no; been obvious prev1ously,'and in

thls way, Mr. Wiuemeyer helps the boys to mature and come a

Ly
p,

step closer to salvation. _ e . : IR
. '_) ) . “ .

Often the old man is shown as he di\ECtly 3551sts the

‘young hero toward. salvation. Mr;,W1nemeyer is a key figure

»who helps the hero in. his quest for the luna moth ‘of the

' soul It is’ Mr. Wlnemeyer'who>becomes the luna_mbth_itself;‘

.
B

*

N
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and thus a personification of soul, as he climbs into the
magic hollow log. This:assoeiates‘Mra'Winemeyer:with the

figure of Tecumseh who also crawled into the hollow log, died

-

,aniﬁfas transformed into a tortoise,‘a symbol of eternity.17 o

} : . _ .
A son of a professional man, M}. Winemeyer is closely
) . : i .

conpected witﬂ sﬁiritual aspécts by being both a hermit and

1

a sculptdr and by giving. the boys a plcce of star (a symbol

of the 1maginat10n and soul) ' As well as belng associated wlth

Tecupseh and the sculp&or'Laithwaite, Winemeyeg is a type of

°

;CHrist figure who died on Fridav and rose on Saturdav after~

~noon, and explains- to the boys, "Can t qu1tc seem to make it

to Sunday mornlng“(CD 50). The 1nability.;o make it‘to Sun- |

-~

day indicates that Mr‘lWinemeyers—as is true'of Dr. Spettigue

and the father in Listen to the Wlnd Dr. Waterman 1niJhree

9.

Desks, ‘and Ira in The Easter Egg——1s a figure who can -aid the -

hero‘toward salvation(a Christ function),'but'who also possess-

¢ es certaiﬁ"negative tharacteristics which point to,a'ﬁeficiency

in the soul. Mr. Vinemeyer fs a@afe‘of the deficiency, for
he relates to the boys: L | :Z; o ' :

I was on top of the barn and I suddenly knew that if I trust-
ed Hin--I could fly like an angel‘n But it wags my own fault--

I lost faith and fell down in the yard here.*QI must have spent
all day just crawling past my own henhouse. (CD .ag)

The incident alludes to Chrlst s statement on the ultlmate'
pouer of-faith: "Truly, I sayfto you, if you have faith-and

never doubt, you will not oﬁly do what has been done to the
’ - ! N : < . . :

 fig tree, but even if you say ‘to this mountain, 'Be taken

up‘aﬁdﬁeast into the‘sea',~it will be done,"18 Thus, the f;

#

21
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. Lol ' T
and tells people to "Rup.and get her old nurse, Ml&tha"(gﬂ, 5

‘supplies the means of meeting then effettively

fP ! ) . "-
. _,‘. /\

"the flgure of the superior and h\épful old man tempts one to

connect ‘him somehow or éfher w1th od."1? BJt it is evident,

&

'also;_that the deeds of the o0]d man are not of the dimension

& .

of Christ. ' :

' T . N

The focal role of the old man, is, then, as a signpost
’ 1 4 . .

pointing the way’ to salvation.‘ The.children‘iﬁ Reaney’s

work symbollcally portray the old man as a dlrectlon glver

\

by permlttlng hlm to intercede in a. moment of. crlsis and /D

»

provide a solution to the problem. Thus Owen's father, in
- . J 1]
the inner drama,.appears just as Angela is about to jump down

the,well.after Douglas. Mr.\gaylor stops Angela, holds hér,

-

I . . . -

R . \ . .
104). As Dr. Surrey, Owen's father recognizes that the cure

for some diseases is best handled by a loving female figure,
. 4 .

_Here Owen s father is the wise old man of myth and fairytale

-

»who,'through assoc1at10n w1th thij%roblem, can flgure %ut a

solution, .and glve what Ju g calls "the necessany talisman,

4
the unexpected and 1mprobab1e power to succeed "20 Mr. Taylor

also tells the sectet for Owen s surv1val to Owen's mother.,

As I've said before, woman——when I waS'his age I had these
“attacks too. When the crisi€ came--I called. for: my mother--

she held me.in her arms for a‘day and a night. By the next
morning-—I was better. (LW 108) '

A\

. N R .
. A typieal old mag, Mr. Taylor "warns of dangers to come and

nZl
The purpose of the w1qg 0ld man in the childrcn s play

Names'and Nicknames is alsO-to.provide a bolution to a

&

y -

2

old man does embody elements of God and Chrlst , As Jun%:}otes, o



.

L4

. ; ~ \

problem, thls time one which is rampant throughout the country-
bside. Reverend Hackaberri‘ha§ an 1dea, which turns out to be

the magic tallsman needed although he does suggest thev all

"eo up: to the church ‘and pray about it. "22 As a m1nlster, the
Reverend Hackaberry~embod1es a hlgher and more moral order,

whlch he revears when he Teminds the ch11dren Mr. Thorntrec

:

cannot help hlS meanness, and not.to tease him.< The reverend

also attempts to help Thorntree by telllng him not to run -avay,

‘but to "come back and 11sten to reason' (NN, 200) ' 55%1f

At other times, however, the negatlve characteristics of

the 01d man are particularly prominent. Yet, unlike the evil

-

male, the old»man's negative tendencies are of a_per;onal.
naturelu The old man doesvnot attempt,to utilize evil in ordér
tovkeeo the children in a repressed-state; instead the evil A
.stands as a vermlgraphie.indication that the old man has had .-

!

to battle, and is s attempting to conquer,the negative

elements in the w rld. ir. Winemeyer alludes to the struggie_

when ‘he tells the story ¢f the peacock and the sow, and laterd

admits that the storv is @bout the rivalry which existed be-

tween the two brothers.. Mr. Winemeyer'also telﬁé the boys of

his _elationship w1th another rlval——the profess1onal s son.

Mr. Winemeyer details the educatlonal experlence the ‘two ﬁad

together: an educat;on of the spirit;-but'one carried out

in a retributivehmanner. Partly Pecause there is a sense of -

good and edil sntroungfng.nr, Winemeyer;fand partly because

hexis Ve{ged indmzftery, when the boys first come to the R



R .
o ®
A

hermit's houée, one is "afraid to knock", and when they do

. . |

khock, Mr. Winemeyer says " 'Come in' rather scarily"(CD, 49).

Due to Mr. Taylor's weakness, and the roles he plays in_
N § '
theé inner dramg of Listen to the Wind, he becomes the wise

3

old man who ii\ﬁfﬁf helper and.redeemér, bu; élso magiciaﬁ,
deceiver, corr gter'and tempterﬂ;[an image which] haé lainv‘
buried and do ant in the unconscious.si?ce the déwn of
hiStory;"23 In the inner play, Owen'$ f;thgr‘is givén the
role of Sir Edward Eldred, marri®ed to Gefaidipe(ﬁlayed by
6wen's othei), éndviﬁvolvea in hef nefarious deeds. Owen's
fathergfs also Doctor Surrey, thé doctor who'pi?s Piers to
vscour the country51de for dogs to be v1v1sected by the
#tudents. |

"Tﬂe represénta;ipn‘of thérold mén in'the'play.zhzgg‘

" Desks afso'ihdicateé that "just aslali archetypes have a

positlve, favourable bright side that pOints upwards, Sso
l(‘ !

also they have one - that p01nts downwards, partly neqative and‘

»

 unfavourab1e."24 Jacob Waterman becomif the wise old man who
: iéitempted to take part in evil acts: In his gore'wise mom-—
i ents, Sécéb'téaches his Stddé§t§ and fellow COm?éde ﬁdward
'the poet1c beauty of Old Engllsh' .é subjéctbwhicﬁ Edward

"

remarks, ‘has "no earthly,use. That's why I llke it,"23

‘Waterman also teaches students abOutflove, using the métaphor -

ovaing“Arghdr's life and its symbolic embbdimentkof soul,

With regard to-truth, Waterman is more émhiguous: he

admits ro»Eddard that he peeked at him lectufingv;he first -

»

2%
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day, but,acknowledges,:too, that he cheated while marking his
o f . R . R U :
son's exam, and lied to the principal about being ill. In

Waterman's challenges ‘with Niles in the desk game, Waterman's

«
.

evil tendency is blatantly obvious, but once he is absorbed -

'in 0l1d English, Waterman again forgets the childish revenge

he seeks.

The'fignrevof the ambivalent wise old man is found in

The Sun and the Moon in the characterization. of Reverend Cony-

N

.beare. In. this play;] Conybeare is some support to Kingbird
: ) . a , \ ‘

H

when God is seen working in his "savage desire to know the-

truthﬂ26‘ However, Conybeare, like Gleneden_in‘Listen to the
" Wind, is easilv duped by the powérs of evil

' /
The figure of Ira,’the wrss old man in The Easter Egg,;

also 1ncorporates some aspects of the good and ev11 theme.

When {/a‘first enters, he kisses Bethal in fiont of Kenneth
"as if he [Kenneth] were a dog"(EE 8). 1Ira also leaves for
q(}ubstantial parztof_thefplay to have,afsnim and get ready
for Bethal's party. Ira;s igterest.in,Bethal herself callsb

intO‘questionvira's'moral characterti .\Q§§ ”

| Yet Ira, as the v111@ge doctor, is definitelv a candid—

h ate for the position‘g;’wise old man, for in Reaney, as in

fairytale, the wise old man appears "in the guise of a

n27

magician, doctor, priest, teacher, professor, grandfaiher,

or any other person posscssing authority. Ira is wise,
_for he regrets h1s mannerg’in front of Kenneth, becomes aware
of Kenneth'éﬁfeelings and notes that he was crying. It is

;&Pm;wz- .. ‘i; f\Sq:_
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this docfbr'who foils at "keeping'the village and.the college
‘alive"(EE, 15), who is convihced that Kenneth is sane, and

what is keeping him from acting in a normal manner is " not

-

insanity"(EE, 15). It is Ira who has scen, and still regards,

Kénnegh as a "néked‘innogent...still lost in the fo%est"(gg, !
16), andvrecogﬁizes tﬁéﬁ-td save Kenﬁeth.and bfing ﬁimvto -
Salvapion, Ira ﬁdst "bring him/ Béck to péwerfullffiends who
ipvé pim"(gg,)16); Like‘Reaney's other exgmplérs:of_wisdom,
Fra is knowledggabie abbpt‘lovg, and'sfroﬁgly'éhdoréeé‘Ken—‘ 

. neth's definition of marriage. Ira's love fpr everyone

‘equally, permits him to insist on "no more of this exclusive-

ness, Bethal. iE§er2one‘who lives in‘tﬁis hduse’ggts to come
to ybpf‘diﬁner p;rty“(gg, 75) . ,

| VSome df'Reaney's wise old méq indicate both'fhe pb§iti§e ;
and‘negative aspgcfs 6f thé:archetypei hoyéver,lpther cfgatiéhgg

. lean more heavily toward a positive representation. At the

'beginni@g'of the play Coloﬁrs in the Dark,ithévfafhér is
shown asva{Tiresias fiéﬁre Vith a>partiCu1af;tYpe 6f insié%t:
"he -can s;e ihto't;e future wﬁilé deprivéd of phfsical.sight;
‘ Thus'the fathér indicétes that'hé één'direct the.éﬁildreh .
spirituaily ana_magically, for:hé cah see with his'hands.
.Aha,’aiﬁhouéh the play Centers ?rouﬁd the fgther's;fébifﬁh
vv with an attistic soﬁlt{it indicates:héw,thé Cycle will be ?
repeated with thé children. | o | : o
One of the mosflinte?hS;iﬁg»eiémpiesiéf theQQiédom..

| éositea in the older figure‘is‘coﬁtained in Ré?ney-s_Plan

-
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The Sun and the Moon. The fignre'of Reverend Kingbird ex-—

vpands’onvwhat the father is in Colours in the Dark, since

Reverend Kingblrd becomes the majbr catalyéz:}or salvatlon

throughout the whole play One 1lgdy in his congregatlon

comments, "He's my minister and the best person I have ever

met. Go up and down the world-—"(SM 126). By her . comment

. the lady 1mp11es that Reverend Kinghird is almosx other

 worldly'. Andrew underscores the.thought that his father is,

indeed, outstandlng for Andrew clalms, vhile drugged to have

seen God, and to. the questlon,i"What did he/ look 11ke7"
~ E

responds, "Why——Just like my father"(SW 156);f Andrew indi- .“

cates that his father resembles the sage of advalta Hlndulsm:

who ' etrates the 111u51on and makes the supreme dlscovery
: Piﬂ )

of hlS fundamental 1dent1ty w1th God"28 The 1dent1ty is ex-

tended further, by allying Reverend Kingbird with the sun, .

A . . . 3 . &
for Campbell notes, "night fears and night charms are dis-

pelled by light, which‘has\always been éxperienced as coming °

from above and as furnishing guidance and_orientation.."29

. . IR
i . . - ) < \

‘The analdgy with the sun also'allies Kingbird tq'the.redemp— ’

1 . . Co _ SRS
tive and fiery aspects of spirit in the 01d and New Testaments.

It is symbollc that Reverend klngbird dlrects not only his

“son Andrew, but all the chlldren of the plav, in the splrlt—

ual sense.
Hhat Kingbird offers is a salvation.of the spirit, and

»

~he explains to Stephen,.'I offer you someth1ng/ L1sten w1thout*ﬂ

5 da
“

. ;l}_:

L
t
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. .
any .conditions, Stephen...Stay with us wherever/ We 80...
: TN . _ .

Come to me. You are not my son in the flesh. But you are—-

. you may-be in the spirit"(SM, 163). Here Kingbird echoes the

words of Christ who also offers a salvatlon that results in ‘

.a sp1r1tual reblrth. Yet the moment is mlssed for it VOuld

have been necessary for Stephen to contact Klngblrd sooner’

IR

in order that the former would be able to w1thstand the evil
force of Mrs. Shade.

5

“1t is p0551ble for Klngblrd to encourage others and give -“‘ : .

" them strength and guldance -because he possesses. a,strong
' N A

reserve himself. Thus, Stephen admires Klngblrd apdﬂsAystoﬁ(

him: "I like him. He s brave. He doesn' t care whetherwwe“}

,¢«.r.s_

leave or not"(gg,‘lZO);
an encounter with Mrs. Shade,
the moment of orisis, even though people Jeer and murmu

against his group, T,
“f. A3 .

- Another typlcal sagac1ous old man is Doctor Ballad in

€
Bl E

the first version. of The Killdeer. Dr. Ballad gesembles theuv ot
: & coom ' >
_"K1ng of the Forest" in- an old Rus51an falrytale, who cLearly 4

‘1nd1cates the old man's relatlon to the unconsc1ous.‘
'notes:’

The Klng of the Forest is here a vegetation or tree numenv
who reigns in the woods and, through the . ni)uesg a150 ‘has 13
connections with water,vwhlch/clgiily shows his retition to-
the unconscious since the latter frequéntly expressed .
through wood and water symbols.30 I K :
: : _ \ : _ .
Dr. Ballad is also associated with hood and water symbols as

he enters the courtroom.with "a bouquet of wild-grass leaves



in hisfhand"31,.stating that he is a hermit who lives "in
a small house in a secret place/ In the depths of the marsh" ’
(K1, 83). Dr. Ballad also resembles the w1se shaman of the '

East who 'seeks solitude, becomes absent-minded, loves\}o

roam. in the woods or unfrequented placcs "32

The salvation‘that Dr. Ballad'prqviﬁcs is on tweJlevels.
Onc ia:thc llteral: Rebccca ls Bbing'tried for murder ofhthe :
hired man, Clifford, and Harr} is attenntiné to prove that
Madam Fay should rightly be accused of the crime. Wlth the
introductlon of -Ballad late ‘in the actlon, both Rebecca and
Madam Fay are exonerated~ as Dr. Ballad reveals that Cllfford
"was not murdered at all but dled/ Of perfectly natural causes

~

(Kl 85). At thlS point in the play, Dr. Ballad represents

.truth and mature w1sdom, telllng the’ accurate storv as it

should have‘been revealed a year previously.
" Dr. Ballad's purpose is also spiritual in nature, for
he represents a deeper wisdom which can encourage Eli to leave

his_t‘ys: watch Harry walk about the swamp;-and'talk‘with

"Rebecca whom he gives life to twice. The spiritual purpose

~ which.Dr. Ballad hasufor'the'threc y0unger,people is under- .

Gy

scored“when he says: e S 8

@

I know all your stories and see the order of thelr tang11ngs.

Like a butterfly in the glltter haze of the marsh -
e\entanglement weighs me down--but I cross,
ii? on, 1 disentangle, I release you all. (kl 84-5)

Dr. Ballad s sﬁlritual purpose parallels what Rcaney sees in

' Yeat s Dalmon who is the complctcly unlfled self [who] kecps‘

‘urging the soul on to make ‘the ch01cos that k)ll at length

L

P



Pproduce” freedom.

30
"33 Ballad's years of exberience as a doétdr
in the town proyide himvwith fhe wisdom‘and‘insight to develop
in;d a D;imoh3 fof Reaney comments, "in order to beéome the
comblétely unified Daimon, Eﬁé>humaﬁ soul must‘whifi into and
out of fai%yland or Baxdo..;ma‘shiimes before it achieVes‘
n34 '

escape.

In the revised‘verSion of The Killdeer, the first act

remains the same, but. there the similarity ends. The second

version omits the trial scene, and in Reaney's words, "has

only twe »actste]lsbthe story quiteé a bit differently and

‘may be more economic in'getting at the same effect'"35 In ' t

. . “ .
the second version, Reaney permits the;catalyst for Eii's
B . N ) ’

_ o v
. salvation to be Harry to a greater extent, since Reaney, .in

the interim wrote plays which indicate the saving power of

children. To Reaney, Harry can aptly fill the need for an

older and wiser man, because Harry has completed some of Reanev's'

L~

1,

- criteria for wisdom: he has already freed himself from a

grasping mother and a sqtialite wife. Thus Harry can tell

Eli'tphfree himself and "fly up", as the former recalls his

own experiences. Yet, in the second version, Eli and Harry '«

- are working the situation out together: Harry has lost his

’ ’ . 4

‘omn1potent air of the first. edltlon, and can say, "I

‘

.3551sted my friends and was- a551sted bv them."36 With Harry,

E11 can travel the road to salvatlon, but w1thout the 1ﬁ§§}-

N

vention of Dr, Ballad,fthevcrlme_becomes>Madam Fay-s since

. there is no external force to grant pardon. . - ) e
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Another typical example of_a wise ‘old man is Mr. Orchard

in Night~blooming‘Cereus. Mr. Orchard because of his name,

is also linked with the unconscious accordlng to Junglan term—’f

L)

inology Mr..Orchard is the last neighbour to enter, hnd when_‘ .
he ooes, he.brihés;with him"@:émall oeedling apple tree,vits d

roots:encaéed in a large éarthen ball covered with burlap"37,

'land the ‘tree associates h1m with the figure of Johnny Appleseed

»

as well as the fert111ty of Demeter 1n cla551ca1 myth.

¢ - Mr. Orchard is presented as ayperSOn,content with-his

life, and "

unlikc the.others‘[in the drama) is‘révooled_asv_
complere,in himsoi?i"38 Thus, Mr. Orchard }s”an.apr cahdid_,
ate'to'éid>o?hqro toward shlvation,'forrJung hofeo; "no one
‘can train’the—peroohality unless heﬂhas it hihself [and]
there io'horporsonality wirhouf dofihiteness; whoieness, and

39

ripeness. Mr. Orehard also knows .the secrets of the

'splrit,.and in the character 1ntroduot10n, Reaney writes that
«
Mr.IOrchard understands the "mus teries of the writing in th:
hand the fire in the branch the dark lake 10 the nead the
Savzour in the thzgh, the goZd ring tﬁé‘?ﬁ% %cs OWaZZowed"
(NbC 196). 1t is Mr.»Orchard s task to prepare the group’
ﬂ\mentally and spirltually for. the salvatioh_which comes to
them through the flower., Thus, he:appears just hoforé.itbis
to bloom, and later'gives the sighai toobegin.éinging the.

hymn to encourage the fiower,to open. In the opened pé%als,

Mr. Orcharo hues to see why hc works 1n the carth

h Employing a variety of methods, Rcancy uses’ the figure

.



of the wlse old man as a cata%yst iq the process whlch enables

A w“a . b

_the herﬁ?to obtaln a measure of salvatlon.‘ The flgureAéerive§,
4 ; ™

P . B /
. fur s / . \
as. Jung,lﬂﬂlcates, from the well of the collective unconscious

w1th1nvth$$hero hlmself and. the fact that the hero enc0untersf
J*\ ~ .

the old man, and therefore reallzes the- potentlal coifalned

within the figure and within his’ own soul '15 an 1nd1cat10n//

that the helo is desperately attemptlng to galn salvatlon.

The old man 1nd1catesj/h&ffthe way is not easy, as- Mr. W1ne—;

'meyer in Colours in~the Dark sayskglth precision’ 1n a. statem nt

hY

'emanaﬁlng Erom person 1 experlence. "Oh—-before ¥ou can fly N

N

11ke a butterfly you must crazp like a worm(CD 58). The VOUths

come to realize for themselves the truth&contained in Mr.

[

Winemeyer's ?fatement as they encounter Otherrsituations and

ind1v1duals in the 1n1t1atory experlence, but the example of

v

the wise old man is before them, to encourage them, and to
~

help the youths when they become too dlsillu31oned and begin o

to falter on the way.

32
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. 'of the world, since "evil is one of Creation's mysteries which g

CHAPTER III
 THE EVIL MALE--ONE ASPECT OF THE FALLEN WORLD
: I _ t/ .
The creation of the evil male stands opposite the figure

of the wise old man, since the former comes close to a por-

1

- trayal of Satan himself. The children cannot avoid the evil

4

. 'will erdure as long asvlife endures.ﬁl\ However, the evil it-

self is not entirely_negative, and Jaff& notes that -

at the nadir of torment, when llfe is darkened by suffering,
horror and all wickedness, it points to something beyond if=
.self. ... The possibility of transcendence, of reuniting the
darkness of life with its numinous origin, even at the price
of being shattered by the tremendwm, can .be the beginning of
inner liberation.2 ' o T

The evil is also an indication that "some <. us have to go
through davk and dev1ous ways before we can find the river of

peace “or the hlghroad to-the" soul s destlnatlon."3 The evil

~male is, then, another catalyst in the process of salvation,

]

»butla catalyst endowed with negati&e qualities.

The method whereby the evil male becomes a catalyst is _q\\\\\g :

indicated by Jung who notes that the grand plan on which the
1

. unconscious life of the - yche is constructed is -so inac—

cessible to our understanding that we_can never know what

evil may not be necessary in order to produce good by en-

antiodromia."* The process to which Jung,refers is used by

" 'Reaney in "Winnipeg Sketches", where Reaney employs a metaphor

to portray the good which can emanate from almost pure evil,

and speaks of the "old, old mushroom in the.mushroom'grower's“ -

- 36
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- a, roaring 110n, we: know where evil 1urks."

; takes the form of lack of love in the evil person s up—

@Fellar, left to stey in its own evil, never picked, W1thout

which none of the other healthy mushrooms can p0551b1y exist. "5

.
Jung notes that the f- ure.of evil, ‘and "of the devil, in

particular, is a most valuable -~ 1 acceptable psychic pos-

session, for as long as he goes about out51de in the form of

%

,._’ﬁ . Ak

Both ‘Reaney and

»

hi%drenyendow the evil male with enough negative char-

actefistics that it woe..d be impoasible to mistake him. for
’ o
-anything other than an obvious pcrsc11f1cat10n of " ev11

HoweVer, becauie the evil is fcund to produce good as
' o \_/ . . »

- an indirect result, ti- mcle rer-csentation is not shown to

w

be hopéleSsly negative fromEthe beginning;'ahd‘the charactera
: who contaln evil are founded on a privatzo Don“phlloqophv

This Shilosophy is one which endorses the concept that evil 3

“~

s the privatlon...of good...and thus ev1l does not 1nhere

in itS’own“substance...but arises from the mntilation..;of

the soul w7 In Reaney s plays, the mutllatlon of the soul

‘h}inging The lack of love is symbollcally presented by

children who are orphans, or 1nd1V1duals from 1ower class’

.backgrounds who feel as'youths they were cheated and deprlvedv -

1

" Thus, Reaney shows young Douglas 1n Listen to the W1nd

¢

‘as he suffers his cousin's taunts for be1ng a "half-bred
beggar 'y w;th 'a tinker' 5 dahghter of‘a.mother"(kﬂ, 19—20).
Devil Caresfoot, iogter father\to‘Douglas, is also SHodn,to‘
have a io@ opinion.of'the &hii&; :f

37



Doen

He [Dougfas] has wild, brutish tastes. Yesterday I’ caught him
‘embracing one of the Charlatan's daughfers, the gypsv girl,

who lives with her father on the ¢ommon. Poor rascai. He
has nothing better to do, of course. (Lw, 22)

It becomes Douglas's ambition to take revenge on the Cares-

foot family in a ﬁi;;er.éhich parallels Heathcliffe's in

 Wuthering Heights. Piers symbolically says of the process,

area around Douglas is des

"[Doﬁglas] you want to play cowbird, don't you. Squeeze me
out’ of my_bwn-nest"(LW; 19).
S - .

As he grows oIder; Dcuglas is associafed with the'god of
X

Hades; and- there are several references in the play to his

" Parge and ferocious dog, a savage beast. Douglas's dog re-
_ sembles Cerberus who "guards theloppositehshqfe of the'Styx,

ready to devour living intruders or gho’stly_'fugitiv'es."8 The |

ibed in demonic and>sexual terms
by Ahgela who ‘says:

There's the slaughterhouse,|Arthur. That's the dog that
guards it.. And the lane info Douglas s house. Ah, what a
dark green shadowy tunnel that is for the black stalllon to
come shooting out of. ‘ (LW 74)
<

L1ke Douglas, Piers #s drawn toward shady and nefarious-

n
B R

deeds as a dlrect result of an unhappy childhood As Plers

: explains it to Douglas._"If only the old man4weren t such a

. \\_.

skinflint. We can eat off gold plate‘ but I have to scour

the country51de for money of my own"(Lw 19). It is seen that

N

Plers enters early into the sordld profession, worklng for

the surgeon who runs the 11tt1e medlcal séhool in Roxham ,

who commlssions Plers to brlng him all the stray dogs you can

catch"(&ﬂ; 19).

38
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" 'Clifford, the evil figure in The Killdeer, is shown to

have suffered in his yduth‘and childhood years, and resembles
) . ) v . c . : K _
Piers, for like the latter, Clifford spends "his whole life  °

wanting to own,sometﬁiné"(ﬁ}, 58). The obsession is graphic-

ally outlined Qhen&u;@meaks with Eli and says: _ )

I want to be like your grandfather was and have ;

A place and some children. I want my own house A

And tables and dhairs and fields and beasts. '
—— I've never had it. whining

Think of that! He who would most o

Dearly love a flne-plece of property never ‘gets it. (K1,71)

Cllfford is like Douglas, too, for Cllffé& feels that the
) oqu way to get property is by steallng the wife of another, 

and'obtaining propertv,through marriage.ﬂ Cl1fford s: early
5 .
history is similar to Douglas s, as Cllfford narrates of his

- ' " T came then." :
A poor snivelllng orphan bastard to this farm.
. Your grandpa scared the hell: out/of me. Your father
‘Had always; to be given in to. Hétgot things
I never got. A gun, 4 horse of has own, books—-
He was the- Farmer's son. - The native’ songblrd The sparrow

Was mel Despised, jeered at, scorned. - I could- -
_Neveﬁy&ook hinm ‘in the- eye.- (i, 70)

In ‘The' Easter Egg,-George s evil nature is shown to‘_

R

emanate from the atmosphere which surrounded h1m as a ch11d

As a youth George lacked a model for love, sIyce George
claias_his father "always wormed.things out of.you. .He'd lie

on the leather couch in the study and make you stand»thErev_

and te11 him things. Notdonly dona;.but't“ ht; -He killed

»

. all the love in me and para1v7ed all the wi _4-"(FE 58)
' : i ) £

As an adult,/GeorEF demonstrates that he has nor acqu1red a
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knowledge of love, for he admits, "I can't quite fall in love.
And I don't really quite know what love is. There ought to
be a book that tells yOu"(EE 47) . The effect of the lack of

love produces another 51de effect in George's personality. a

cruel streak which is evidentyeven while George is young.

P

‘George-confesses, "when I was ar;hild-l used to have dreadful

fantasies that little men fell down from the sky and were com-

a4

pletely in my power. ~ And I cut them up w1th my penknife"(EE
59): George attempts to compensate for a lack of love through

Ta.perverted sense of | power and control, just as Clifford needs

o

to manipulate Madam Fay, Rebecca, and E11 in order to feel

Y S

- secure.
The probldms which ‘cause the chlldren to evolve 1nto
‘evil adults are usually obv10us in thelr behav1our as chlldren._
George s trouble is ev1dent in many of his’ actlons as a young

boy. he beats Kenneth s favourlte white k1tten to death, and

).
Bethal recalls George

bawling the whole gT Xe down at’ a- Sunday School plcnic when

you didn't get the.prize in a race: ... you fought and car-

ried on something dreadful because we wouldn't give you the

prize.  And when he did give it to you, you acted even worse.
(EE 57) : :

In a similar manner,~ev11 ‘is evident in the childhood pranksl a
of the negative male, Sandy, of Three Desks. Niles'tells
;Sandy. "The stories I've heard ab0ug you back'in the Ottawa
hValley——when you were a wee laddie. jcéts in ovens and naris

green in old ladies' teapots"(TD, 191).

'4{/’ As the negative male figure matures, he is contrasted



'  ' is the religioﬁ pro£essor at University College who has no

'uith the figﬁre of the old)man, éince many'of the professions
lauAéd through the wise old ﬁaﬁ;’are~preséntéd in their demonié
pérody with the devil‘figqxe. The cdnprast is a neCessgry

one, fof!Jﬁng,noteé that‘"there is no pésitibn without its ™

: negatibﬁ.x in spite or just becau;e of their extreme opp051t10n,

nelther can exist wlthout tﬂé other." "9 The evil - male thus

becpmes "the necessaryiiiEOSite of good, without which there

';wohld be no good either. -0 Thus, opposite the wise and good
teachers there are portfayals which detail the exploitation‘
the teaching profession pérmits.

- One teacher in Colours in the Dark is a personification’

~of cruelty as he whips the students whether they gpgll\\\\\a
'scissors' correctly or incorrectly:. Another inadequate teacher-
: : RV S e S

faith in anything "Ever since Fritz Schmidlap was caught

plahting 12th century sherds in a 9th century dig"(gg, 665. I

Thisvpr. Button(vhose name may indicate something about the .

"'size 3¢ his brain), cannot'believeiih the Bible of dnderstadd
~ poetry, and’ after his’ contest thhﬁﬁ_ﬂ}é’Sal "exits in shame
“and urath"(CD 68).

s I

_The ptinéipal of Rupertsland College in Three Desks is B

presehted in»an_eVil light, as is the principal of Prince

Rupert ScthI in One-man Masqﬁe: the former asks Waterman to

retire early for cancelling class unnecessarily,Jthus»depriv—
ing Waterman of the chance to "get the silver cigarette case
. S , . .

the comptroller hands out to those retiring according to rule
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and schedule"(TD, 137). The principal in a:ékman Masque steams

.open all cofrespondence in his school, enjoys the spying of

Foxy, and then comments, "Oh Miss Flume=-what a dear little

sneak it is. Remind me to expel him before he gets delusions

’

of grandeur."'11 ~This principal fut;hér admits he is the

peeping tom who terrorizés the ladies of the viilage;
/ . S ’

.. In Three' Desks, the evil'incorporated in the.teacher fig-

- ure is expanded th‘r‘oﬁgh a detailed poftrait of 'Niles, the @ .
. e . <. ; Y )

dark villain of the play. Niles is an'bbvious figure of evil

and crimingl activity since he comes from Australia, known
colloquially as 'down under', and as a nation founded by =
convicts, whose national costume, suggest® Sandy, could be

X

"some shorts [made] out of some of the rusty fetters that

~ litter the landscape"(TD, 126).

‘The portrait of Niles aptly combines the figure of the
dévil, and the perversion of the téacher ideal.  Thus, there
is the demonic image in the play where

Niles' shadow boils up on the window glass...Then he enters

from the classroom where he has been listening. His face is

distorted. He takes the Bosworth and Toller lexicon, rips

out a pageSand burns it in his wastepaper basket. In the
‘smoke, his figure dims and disappears. (TD, 140)

Niles'is also connected with the demonic picture of a perverted

professor when Waterman narrates:

~Well, from time to time old exam papers are pitched into that
. furnace. Every three years. Someone waited until it was the )

turn of Jonathan's last summer around these parts and in the
light from the furnace door sorted through the examinattfon

booklets untilihe came across my leash and chain.  (ID, 112)

, { . o | v : o
Niles keeps the incriminating exam booklet which he uses for = -

; ) N

42



43

purposes of blackuail, locked in his "evzil deOk by the wtndow"

(ZQ, 114). That Niles is indeed, a demonlc pervers1on of the s

professor 1dea1 is underscored by the evil nature of Nlles s

'l desk. The desk's slnlster quality is noted b; Waterman Wh?n?(f (W.;:
he puts "his ear to the roll- top desk" and says “Ah; listen &{ “Q)f
to them in-there._ All the people. Like Pirds locked'up‘in
aii‘barn"(lll);“léﬂ). . S T -

., . . 1

- Edward points out that it is Nlles who is respons1ble

for- lettlng the college s Eng'lsh dep{

shouts in the latter's face: "In y0ur“c ¢ Nere “Vou must

N
have driven away anvbody of either c1v1llzat1on or learnlng

.who came near the place. And those that stayed you thwartcd"
‘(ﬂ)ﬂ, 187). It is algo indicated throughout tl'\e play that Niles
"does_not teachﬂln a professional manner. - Tuckersmith notes
Niles'isv"an intellectual fraud" who, in Edyard's woros, can
put across the subject, but ooesh’t "khow anything about it"
(1D, l30).
Niles bought a Bosworth,and Toller in an attempt to‘be—

. ‘ "o i
coue aszsagem1c, but the facade is recognlzed as "a pathetic
 form ¢ of dlsplay, of course, L1ke the bust of Shakespeare
(Ig, 139). Nlles himself cheerfully admlts, "I sometlmes
think that the important thlng about a college isn't the )
course work at all--but the students social contacts"(zg, 130).

| " Sandy McWhin is.also‘seen‘to be a'demohic oerversion of
the teacher ideal, and as’an’extention of.Niles. Sandy is

described in evil terms as he “stalks his prey", is a "fiend",



and a'"madman and -an idiot." Althouéh Sandy works closely
with Nlles, he is not as adept as his superior, thus Sandyiﬁs
conquered by two 1ad1es in n1ght ‘school’ who defeat him bv
the1r knowledge of Judo. Sandy is also shown 1ncompetent in

hls_lecture on the gender of nouns in French, and at the

clusion he is forced to exit, "red with embarrassment’(ID, \155).

Counter to the spiritual and moral order extolled b& the

wise old man, another profession which. is seen in its demoni

o

parody is Lhe legaf.one. Thigﬁprofeésion is closely examined~.»v

in the first ver51on of The K111deer, and the)negatlve element

fare foreshadowed in the second act. There Harry notes that

o
—

in order to become a‘tfained lawyer,bhe was put "in the cage
wiﬁh all those yultures/ AtJOSgoode.Hall“(gl;e36); fhereiis
also Vernelle's definition of a lawyer as a perSon'vhe's "not
snpposed to find out the truth/ He'sv§Uppeseqj£o‘get his client
sométhing"(&l;‘35). | | -

Another negative portra&al of a lawyer is found in Colours

in the Dark. This lawyer is distrustful of children, . and tells

. -

them "You'll be pnt in prison and fed nothing. eXcept a cfus;
of bread and‘cnphof water—-if youhlie6(gg;.29),'The lawyerv
accuses the child after he has already said; "Young woman,
_gine me the; ﬁible. I want‘to snear.this child'in. See if
the little'inp is eeiling the truth"(CD 29). The’laﬁyervis
shown to be 1ncompetent as he refuses to examine the proof of
the school teacher's undue crnelty. When the boy Yolunteers for

the -lawyer to, "look at the red welte'qn.my’back", the lawyer

o

€2

a4

o



outs, "Pull that shirt'down"(CD; 29). The‘judge is also cor=-
rupt he silences the chlldren when they ask legitimate ques -
tiOﬂB and permits the schoolteacher to get away with hlS crime,

In The K1lldeer, Mr. Jenkins, the representatlve of the

crown counsel at the trlal, ‘acts like the legal people in

Colours in the Dark. Mr. Jenkins is sly and 1nsu1t1ng, at-

tempts to reduce love to a 'do_or~don t formula", and feels,

_erroneously, that he "can understand perfectly what'has-hap—

vy %&ned"(ﬁl, 79). . . | .

vThe figure of Eldredvin‘Listen to‘the‘Windbalso represents

.negatiué attrlbutes of‘the legal professiont. It is to Lawyer
iEldred that Devil Caresfoot goes to disinherit his son. At
the play s beglnnlng, Eldred is assoc1ated w1th‘the estab—
‘-llshed people in the communlty since: Gera1d1ne sees her mar—
riage to h1m as an opportunlty to cllmb soc1ally. Thus Eldred
marries the ch11d murderess, and later discovers the truth

through blackmail. . . ¢

)
L

Although Eldred himself is decelved by Geraldlne he
\
collaborates w1th her to conv1nce Angela that Arthur is dead

A

‘It is Eldred who tells Gleneden several lies, deceives Angela,

{

3
and uses his legal tra1n1ng to m{;represent the truth in a’

manner whlch becomes an embodlment of Vernelle iS perverted
'nition of a lawyer.»_Ihe truth about Eldred is revealed
as‘Geraldine makes a derogat _ tatement‘about him~and his

practice saying,_“Edward;'éet back into the ‘mud where you .

belong. The mud where I found you--a bimbling, pitiful.little .,

Y
e
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“and then reveals the:evil person that Eldted is,

‘respect, the“act'points'to a higher moral'order,»and to the -

country attorney--whom I made 'Sir Edward"(&ﬂ, 95%. In this
portrait Reaney does not concentrate on ﬁhe role of Eldred as
a lawyer, but rather makes us aware of Eldred's profession,

<.”

The presentation of the negatiVe aspecte of justice cul- ..

ninate in the portrayal of old Judge Crary® in the first ver--

i_,sion of The Killdeer. - The Judge is spgcifically presented as

the'worldly countérpaft to the spiritual Dr. Ballad; a fact
which is emphasized by the dontents of their jOurnals.bﬁThe

doctor says of his: .
_ Now I Watcb tracks in-the snow: o
In the spring I observe sedges, grasses and flowers.
In the summer I'watchfélouds and-butterflies.
" In the fall I read and write up my jourmal.

— . . . . ~

The judge counters: o

‘i‘too keep a journaf~v O0f more interest than yours.
I record all the crimes committed in this country. -
All the robberifs; 1ﬁcests, rapes, murders—— (Kl 84)

In a very early draft of the play, evil was explicitly as-

v

soc1ated w1th'the judge in "a’ really wild scene. where the.old»

judge'had a heart aqfack caused ..by the villalness suddenly
¢

reveallng a 1ur1d scene from(hls past "12 ‘The scene was sub-
o : S e
sequently omltted but the judge indicates in other ways his

connection with evll. When Dr.,Ballad "begzns to wander at

_ w¥ll gper the courtroom”, the judge becomes upset,for by not

o

. remaining seatea,_the judge feels that the doctor "shows no

respect‘for me or. for the 1aw"(§l; 85). Ratnef than lack of

fact that the Judge is annoyed and, angry because there was
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.nQ murder"(Kl 855, .and is therefore tryxng to find fault in
~ R4
Ballad Ballad s more sp1ritua1 order supplants the law of

’society, and this is presented symbolically when the Judge
»1eaves the courtroom and "BALLAD. wanders about znto Judge's

desk"(x!,. 86). BT

In the>seeond versioh of The Killdeer, the. legal pro-

' fession is laughed at for thelr choice of the term 'bar' s as.
‘Mrs. Delta points out the pun saylng "o ggi rg) Admltted to
the bar. (T\alwaysrused to, see them——thost lavyers (She 1m—'
itates len&tng at a bar )admltted to the bar"(}\2 236)
hother _ferences to the legal profession are omltted in the
second version, partly due to thelfact that the’first-defeat'
of Madam Fa&fdoes not taketplace‘in a law-couct, but through
bmaglcal sounds'and’tricks‘
Another demonic_parody is the ‘contrast between:thelflgure

.of the minister repreﬂgnted by Reverend Hackaberry in Names \

and Nicknames and Revetrend Kingbird in The Sun and the Moony -

and'George's character.in The Easter Egg; ’beorge is a young

minister who is shown - to lack the necessary sp1r1tual char= -
'acteristics demanded by his chosen profession, and is de—v

. scribed as a. theologlcal student endowed w1th a 'special ecm-
bznatzon of‘weakness ‘and shdness and boldncsu, even trutlty"
.(EE, 40) Illustrating his: negative characterlstics, George

. treats Kenneth in a cruel way, and talks to him in baby jargon.;
When Kenneth falls down in a faint, and.then goes to sleep; |

i

it is George "who then wrongly hypothesizes, "That's_a'form



false recovery, and that "soon he'll have a vern

. ) ' iy ? a
mental derangement often takes. They sleep and sleep-for'years

and you hare'to tend them like a baby. They re Just a great
= {A

and thenArelapse into——"(gg, 83). George asks/”

ent to "listen carefully to him. There arelno‘subordinate-

fclauses, no absolute phrases--it's all baby grammar and it

does notnquite’make sense" (EE, 83).
' ' r

Building uPon the negative nature of George'e—Eharacteg
v . . :' ) N
the play contains a description of George as a,minister. 1In

one'rural’chUrch hié praying for rain caused such a cloud-

" burst that "all the1r crops. were washed out and one old man

-~ who lived in a gully was-—drowned"QgE 49) In the congregation,

‘minute he' s‘[Kenneth's] said more than you do in almonth of
. sermons" (EE, 83).

George permits -severallglrls and %édies [to‘have] a fling--A

I even made a few cdnvertsdthat=Wa§ﬁ—but‘I'just»let them_fling.

(slyly) . 1. let one of}them*fling herself rather fareehgt’l
didnﬁt give her anythlng to catch hold of"(_g, 50). Abeut

~George s messages from the pulpit Polly claims that "in one

*Another evilfparody is one .of the‘wise'and benevolent .

_doctor ‘found. in an:evil‘animal doctor likeFSurrey;d‘The

doctor encourages"Piers ‘to scour the countryside for stray -
dogs, and reminds Plers after hiQ father s death MIf vou

ever should need any extra cash, Piers Caresfoot, there is



always the sort of work you used to do for me"(LW 44),

Ralph in The Sun’ and the Moon is in tralning ‘to become a

5

veterlnarlan, and is also portrayed as an embodlment of ev11
He is flrst seen “hav1ng a fit of the sulks", being annoyed
with ;usan, and'complaining, it'sv"the second time you'vet

rodueted'me’into these brambles"(SM 105). Theuaudienee sees
Ralph peeVed when asked to dellver Mrs. Lacey s elghth Chlld
and hears h1m shout, "Well ‘you have made me really mad"(SH

106). Ralph is respon31ble for dlslocatlng Stephen s shoulder

because he 15,Pjealous, poor dear", and Ralph says -he's not

1nterested in the thought~of saving Stephen's soul, claiming

"l dldn t 11ke him. "He can sta with the devil so far as I'm

Vconcerne "(SM 167) : :
7~ : ) S

Similar to ‘the figure of the veterlnarlan is the person

"-engaged in the huntlng and killlng of animals. . It is a pro-

ifessxon which is not a demonlc parody of anything, but whlch

—\ M
is always treated in its own rlght in a negatlve manrrer in

Reaney s plays. Douglas, who 1s;grven the job of forester,

gameskeeper and huntsman, is destined to a life of evil. - In-

epitably, then; Douglas develops into. the "Black huntsman ard

the goblin hunter”, who "hunts in the forest. Sets traps.

. Runs his farms. ﬁever smiles. Gallops about 6m his black

horse"(Lw 52) o d

Thorntree in Names and Nlcknames is also shown ,to be =

_ . demomnic as he hunts and traps animals in the winter, and_talks

o

to himself: . oA

°
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And what's in you my favourite trap?
Why, guess--a ferocious old bobcat
Get over there!

uurray. ‘

1'11 have -to go off to get my sleigh
To haul my trapped animals away

And then I'1l skin them ha ha ha

And them I'1l sell them--ha ha ha (NN, 213)

The hunting and skinning'df.animals associateS tpese men with

the totally negatlve aspect of the fallen world where death

and destruction abound. " \
Another individual whom Reaney uses to pOTtray the neg-

*

ative eiements of the fallen world fbr”the child ~is CHe fig-

-

iﬁfe of the tramﬁ. ThrOUghout the play IEE~§3E—SEQ_£EE~ﬂQQE
the tramp 1s assoc1ated with negative thoughts and actions.
The tramp is described as a grotesqhe figure and “aﬂ old
centaur", who finds Reverend Kingbird's half’butned diary and
ffshoiy it to Mrs. Shade. Thus 1t is the tramp who permits Mrs.

/

Shade to'imﬁerspnate a figure from the reverend‘s past. The
: g «
+ play contalns m&ntlbn of two’ other tramps who dre assoCiated’

H 4 Q Ll .
mth evil. Ot llives in the attie ofv Mrs. Shade's house, a
"one-eyed ex-pugilist tramp" whom'She keeps 3S 3 bodyguard.

The other is*the dead tramp on whose face Stephen vomits

A more expanded portrayal of the evil ewbodied in the

figure of the tramp is found in Names and‘NigEﬂgmgg- Thefu,
N~ »'_4__‘ : B . N

tramp of thls play, Mr. Thorntree is always Walking the";

country31de, “looklng so mean.. Etta claims that the Very
look on your. face [Ehorntree] would sour freﬁh milk in | a

-pltcher"(\V 202) Thorntrce is a tramp who gleats oV@r his’

«

ev11 accompllshments, pr0ud that "everybody 5 afrald Of mee .

50



Even the chlldren with their names/ Dread my tongue s destroy—

ing flames"(NN 212—3) The flames associate Thorntree with

Satan, and Rob calls him an "old dev11" to make the identifi-

‘cation clear. In the end, the evil contained within Thorntree M

destroys him; since "He was s6 balked, his envy and spite were-

so frustrated that chev turned in . on themselves" (XN, 718).
The represen- . ives of?ez}l in all the professions.con-

tain other charac .« ristics which ally them to;the'debilyand

e

evil in general. Often they, like the Pharisees of Jesus' day,.

insist stubbornly cn upholding the letter of the Taw. however,
o . : ’ "';; £l i ‘
~ the law they insist upon contains the morality of society,

and not;'as'in the’Case‘of'the wise old man, a higher order

1

"which lies beyond legislation; The members of the legal pro— v
fession graphically 111ustrate that they are - 1ntent on the -

law, whatever the resultv ‘Yet; other characters demonstrage

v

this niggling attitude. Nlles 1n§ﬁsts that the laws of the‘

university and its séhate be'maintalned and by d01ng so ob—

structs, rarher than alds, the teachlng process of hlS com-

l.
P

rades in the profeSslon; Thus klles threatens Edward "how——

1'11 bé frank. Tomorrow, if you don 't put those,welghts back
v o W B : ,.;z. .

~and apologize to me, I will recommend to the ‘Board of Regents-—

(TD, 186). Niles alsoireveals'to Edward, ' secretly, from

time to time,rI've’been‘checking.the papers you'mark. And
/
look. (chks up a paper JYou haven t been drawlng the. line:

¢

‘through each. page w1th ‘a red penc11..&That S. a str:ctbv keptv

[

Senate regulation”(zg{ 187). o ';',' dv, cos

‘51
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In the same play, Sandy McWhin is in51stent that only
-~ those with Seottish ancestry should be permitted to wear a
tartan, and goes to the extent of ripplng off "falsely worn

plald from.d.people in thls town"(TD 127). Thorntree, in Names

and Nlcknames, also demonstrates his narrowmlndedness through
DS

his selféappointedgprofession of fence viewer. . Thorntree’s

purpose 1s to keep\every‘{\rmer p01ntedly to the law and so

he says I go around seeing that\people s fences are stralght."

He is shown/as he dlscovers..

Aye——there s where. 1t—goe’“crooked ‘ It s gone crooked here

too. That post should be a-little to the--a whéle sliverful - .
of. property should really be on this side of the fence. Ql_,

l9gb 5
X : .
,George also insists that the letter of the law be obeyed

aﬁd he . stubbornly argues w1th Polly, "Polly, yes! - 3You ve
‘had your way. . Now I wan}/my way. I happen to be a stickler
for rules and etiquette. They' re the invisible skeletonlof
~
SQciety"(Eg; 51). o

;Another typical characteristic of the male répresentatives

of*evilvis their overwhelming desire forVrevenge.. It is their '

S ’ ";,v 2

) be11ef that the world has wronged them, and these men are en-. :

” a4 .

f/gled to repay the ev1l ‘Thus the tramp despises Reverend

’-;gangblrd who could 11e under a tree reading a . book while he
'tramped by in the sun"(SM iO&) The tramp desires revenge,

’ and 1s sadlstlcally dellghted to w1tness the revetend's sup- 5
posed downfall Geotge de51res revenge’on Kenneth for the

,1ncgdent in their ChlldhOOd at the Sunday School plcnxc, and

-Eldred in Llsten to the. Nind wants. to get even with Gerald1ne

“.o_" :
N S



and send her back to where she came from; he says to her
sadistically, "From ‘this moment on'you are a ruined woman. A

penniless outcast, For years 1've longed to have revenge on

you for the hum111t1es you've made me suffer"(LW 93)..

.

Thorntree, in Pames and Nlcknames, swears "1I' 11 get you rever-

end/ 1I'11 some/£v1l to you send", and extends the curse of‘ ~
4 (

o »

evil onto the entire communlty saying "I have sworn revenge

on every chlld in the nelghbourhood and my spec1a1 revenge.

'agalnst babies ! (AN, 202)._ _ U : o
. A ) ’ e ’ / )
The»example'of the evil COn%ained within the male char-

acters. serves many purposes for the young person with whom

they come in cgntact. The prime purpose is that it permlts
b

.the' chlld to experience the evil inherent in the fallen world

and come to an awareness that although it is not alwavs pos—
sible to completely conquer evil, there is at least an op-

portunity "to hold it 1nacheé§ through self-awareness and

iy .
sttuggle and through confrght1ng it d1rectlv "13 The child

of Reaney s work comeS'to'agrEe with‘iﬁng where he'says "the'

-

'view that we. can’ simply turn our backs on evil and in this

way eschew it belongs to the: long list of arthuated naiveties.

Thls ‘is sheer ostrlch pollcy and does not affect the reality

of evxl in the sllghtest "14. Thus the porerayal of the evil

males contains a source of evil and negative actlon from

2

whose power and: control the children str1v1ng for salvatlon

must learn to free themselves.

Ihe‘negative males also provide the children"with'examples

53



of individuals who ighore the p0551b111ty of salvation, and

-_\

remaln 1nstead in the fallen and evil world »These.evil

m . 1

//characters choose to disregard’the wise and beneficial, coun-

sellors of -each play, preferrlng, 1nstead to ally themselves

g w1th the other cruel and negatlve characters who represent

e 3‘51 - 'j};,

the fallen world. The child who comes under théuinflﬁenCe

NE

of the evil males eventually realizes that unless an escape

"is found, and the step towards liberation taken,

the child;

vtoo,'hEs the potential‘to become another negative_and evil
A

°

person. Fortunately the Chlld is gulded and dlrected by the ~f

stdom of . &haaknowledgeable cH%ractegg of th%;@lays vand so

K b, ’D‘ -_»,.,

comes to v1ew the fallen won&d as’ the’ pérveﬁ%ﬁ&

\’..1 .

51tuat10n that it is. YR

4

i

4

a d misdirected -
’\

s,
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CHAPTER III

THE EVIL MALE--ONE ASPECT OF JIHE-FALLEN WORLD
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' aépording to Jung, parallels theffigure Qf"Echnida, who is

'resenting the "human, 1bve1y'and attractive half", and. the

- CHAPTER IV
4 . . oY

THE WISE WOMAN--A STIMULANT TO THE SOUL

In litgrature,;tﬂg figure of a wOmaﬁvsdmetimes;connotes
an asp;ct of the uncgnscious &nqwn as the anima; a figpre
which ﬁco th;'ﬂrimitive and to the man of the classic age...
appears as ahgodde%s 8r demoﬁic womah; whilé_for mediae;al
man...fhe Queén pflﬁééven and the witch."t 1In Réaney's(%
icdnograpﬁy; the aéimg is splif-into poéitivé and negative

. [

representations;lwith only slight mention of a mefging'of

l’ )l“ . .
forces. ThUs,’thé«evil and witch-like figure in Reaney's plays

A

connotes the negatlve qua11t1es of the/ﬁnlma(or the shadow),

(’

whlle the helpful and wise woman is ymbollc of the anima's

"radiance of pober'aﬁdysuperioff% "2 The image of the anima,

* . } ’ .
a "mixed being; a beautiful maidgn abové, a hideous serpent

below."3, Further, Jung.feéié tha, double creature cor—l '(

conver;ed 1nto a fear anlmalxthrough the ﬁpcest prohibltion‘

'Reaney d1v1des the Echnlda Ln two' with' the wise woman‘rep-"” o TP

a P) !

cruel mother'signifying'the "horrible animal". .Reﬁnéyfpeie
. i ! : P,

mits- the wise woman to stand opposite the cruel mother, as

7

B . . - . Q
"the positive, beautiful, good, admirable and lovable human

figure [is contrasted] with.a daemonic, misbegotten creature

»
N A ] -
. .
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who is negativé, ugly, evil, despicable and an object of fear."5

It is the figure of the wise woman, then, who becomes
another stimulant for the hero's soul, as she encoufqges him

W

. Y .
L . . - ) . L - 1 .
to recognize and utilize his potential. The wise woman becomes

a mdther—goddess who can "give magical psychologicél aid.;:r_

[and protection] from physical as well as from spiritual dan-

er, land] serve to support the mind in its meditations on

thel mystery of being."6- Paralleling the women in the medieval
' I . . . )
organization of the Fedzli d'4more, the wise women of Reaney's

pia;s "'symbolize the transcendgnt intellect, HiSdbm. fand}

Love of aiwoman,[which] éwakéns the adept frdm'the»lethargy."7

7 .

- Thus, . to ‘'some extent, the wisdom of the wise woman is as—

sociated with the wisdom of the sagacious old man, but the
woman also provides a positive materrnal image found to be

lacking in" the figure of cruel mother. The positive aspects

‘of this wise woman are usually ‘posited within_séverai char-

acters inreachyplay,'as Reaney attempts to indicate that the

varchetypc of the wise woman embodies both older and younger
women. Iheiyouthful rcpresentétions'ofvtné anima will be

3

£y

r’drama of Listen to the Wind, possess-

‘exé@ined first., & s L

Anéeia,,in the inne

es, a youthfulvsoul which parallels Owen{é in*iﬁ; search for
eﬁernity andvsélvatioﬁ, vet Aﬁgela Bécomes a féﬁale Christ
figuré sindb‘She contains within herself aspects which aid
iﬁ hcr‘own éalyation andiArthuris(Owén's). 'Thus; in the:

second ending of the inner-play,'Ahge]a is skown to possgss
. l";b‘; [ R

-~ . -~

o
3

3
I
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the strength and wisdom to overcome_the double—dealings of a

<

Judas Iécariot fatﬁer, and .a cruel betrayal. Here, like the

cults of the Fedeli d'Arore, love is the dominant faétor which

permits both Angela and Arthur to experience some measure of

sqlvatioh. Thus, élthoughathg mpther‘%s the first'caétier-qf

" the anima image, grédﬁally, "By waé;of the sister and other g
figures,{the’image is theﬂ.tfanéfetréd'td the loved woman."8- ,
-Angela; and the.loveﬂshe'embodies, "stands for the loyalty

v'whichbin the interests of'life he [Artﬁur].must sometimes‘
«~.forgo; [thus] she is the much needed cqmpensatlon’for the

~ risks, étrugéleé,”sécrifiéeé'that-ali end in di§appoinfmeht§ 
:she is the §olace for all Ehe Qittérness of life."9 The_l;ve
philbsophy islétrongly.Endqrsed by Reaney, and his plays con-—-

: stanpiy underscore loﬁg's‘redeéming element. |

In Three-Déék;; Edwa:diédmits t?lTuckersmith ghét‘it is

' Mia's love whichvis thé ﬁain stimula;%bﬁo his soul; and Ed}\\\
tard explaihs;'"Well,vof coﬁrse. But then-—withéﬁt that [Hia;sv
loﬁg] 1'd have coliapsed.about néw. 4§ut with it--the nérvous
.pbssibfiities around this placg are so huge-lovc.méy?iyst'

Sﬁppo%t me till fomorrow"(IQ) 153). QPol_].y; ihbThe Easter

Egg, is another‘wise'yoﬁng\homéniwho is allied with:the 1§ve' b

philosbphy expounded by Reaney. 1t is Polly's love for

I3 -

Kénneth, and her willipgness t& give him a chance and ;réaf»' 4
himvlikeJa human béing, thai Eﬁabl¢s Kenneth to.overqomé.fhe'
barriet of}his father's sﬁicide. Pol’+~ has the wisdom (o
u?lderstand that Kenneth must be provided with the words to

-
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3

‘break, through the,mental barrier Kenneth himself has erected,

for without new words, Kenneth remains:

A sleeping young clever and talkative
Young man whom I' can never wake .

" No matter what whistle or bell or call I use. .
‘Sometimes he reaches up to me and I
Reach down to. him. But our hands\touch the glasq
Oof 1mposs1b111ty and you. sink back to sleep. (EE, 24)

Bethal the evil stepmother who neglects her charge and helps

to construct and perpetuate henneth's mental problem, clalms

i to have tried to work with Kenneth but everything repeatedly

Y S
,-ends'in failure. Polly understands why, and explalns to

\-

C®, W, through marrlage. Once .

Bethal,.’You didn't try\love You didy t really_llke him at
all did you’ Yéu certalnly don t llke\hlm now"(EE 32)
In stark contrast Polly is ready‘to séérifice herself for

Kl

Kenneth .and "for two cents", she says; "I would marry Ken=-

‘.'neth"(EE 32). an\\’omes close to carrying that out. - Through

her love, Polly is also able to stimulate Ceorge s soul to-

‘ward salvatlon for Polly s 1nf1uence permits George to rec-

a, o

ogniz$3‘however super£1c1allv that ev1l is acc1dental, love

v \ ) L ' 0 '

ris pexman nt"(EE 59).

3omewhat like Polly, Rebecca, the wise woman in The

Ki N prov1des "love s solut1on to the puzzle of hatred"

é’becca marries Eli, she

realizes that Eli is in'the dreadful

and that it will be d1ff1cult to ever brlng E11 to salvatlon.
honetheless, Rebecca graphlcally 111ustrates as Jung savs,

"the conquest of the soul is in reallty a work of paticnce,

self—sacrifice'andvdevotion."lo Rebecca refuses to be defeated,
. . reb el ;0

24 : 5 .
rip of Clifford Hopkinq,

59
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-nd feels it is nevér too late to help Eli. It is Rebecca's
_constant belief about Eli:

There's still somethin;\there It's worth while.
And the fight still goes on ‘between me and him _
PN For Eli's soul even though,Hopklns is dead. (K1 49)
\.'..—-/

L2

~ To Rebecca, Eli resembles a doll which was sold to her by a

-peddler, a doll which was 1nnocent1y "stuffed with filthy rags/

‘Stripped from dead beggars and outcasts"(K1 49). In her

- love for Eli, and in one last desperate attempt to save his ' .

soul, Rebecca says, 'I made one last throw/ For his soul. l.

threw myself"(K 51). Thus, the Rebecca who waits ‘up with

her six—hundreg baby ehickens'“To_see that the'weaselldidn't

get them"(ﬁz,.ZZO),:also protects Eli trom death. ‘/;\\.
. Rebecca is associated withﬂéther pdsitiue end-life— '\5§;l

enforcing~prinCiples. ‘She n;tice§ the moon-end clouds and finds

them monderful.l To Mrs. Budge, Rebecea is the ﬁgoodest,vi

steetést thing I euerlsetleyes on“(51,>32){ andvevenfMadem

£
3

Eey acknowledges that Rebecca inherits a "bonny look" from

her mbther. Like Rebecca, Alice in Night-blooming Cereus,”

is eonnected w1th the p051t1ve element in the anima through

her natural beauty.l She 1s deséribed ;@ "a Béautzful young | g
ger whose shoes look like bare whzte’féet and whose hat

Zooks sze Zong fair hatr”(NbC 196). v By emphasizing the

beauty of both Rebecca and Alice Reaney is attempting to

set’the figure of the anima apart,-just”as Jung note;,

o

The mai. 1 is often described as ' not altogether human in the
~usual sense; she is either of unknown or peculiar origin,. or
she looks strange or undergoes strange experiences, from




‘&Ky!mw

‘

)

which one is forced to infer the maiden's extraordlnary,
myth-like nature.ll -

Bible Sal, infColours‘in the Dark; e zes again the

redeening element of love which the anima fix .re em-odies,as
Hshe attempts to bring her cousin closer to salvati.n, It is
'ﬁBlble Sal who gives the cousin the large leqﬁ’that they find
on an island, big enough that "“Adam and Eve could have hidden

all their shame in it"(gg; 69). It is this leaf which sym-
bolically becomes the "first éreen‘leaf:ot 10ve"(92, 62).

| 'Bible Sal aiso meets her cousin by chance, when he is
on the brlnk of 1051ng his falth at’ Unlver51ty College. She
oemonstrates v1v;d1y for the students of rellglor at the -

college how falth in the Holv Ghost can be a 1 wsical reallty

‘ Through the incident, Bible Sal adds another dlmen51on to the

wisdom of the anima: the element of falth.

The play The Sun and'the Moon has twovyonng'women who :
' maintain the stance of the Qise enima. Susan Kingbird;is
‘shown‘to be immune.tolthe'wiies of Mrs. Shade‘throngh virtue
of in!élligence. However;'éuSQn is more than' just immune to
.hfs.,Shade's philosophy; Since Susan scands'diametrgcelly
opposed to the evil abortionlst by rcpresent1ng the fertllltv
&

-impllcit in a positlve anima. The reason for 1nc1ud1ng fer-
tilicy in the virtues of the anima is "as Ruth Underh111 haq

) pointed out. [thatJ the mysterles of chlldblrth...are natural

“

‘mysteries...and remain to this day what-thev must also have

been in the beginnln&, primary sources of a rellglous awe. "1~

N kY

In The 9un and the “oon, Susan s alllcd thh fertllltv as

[
()

£
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she delivers Mrs. Lacey's severth child, throw: ice after
Ellenvand.Frank and assures them,they will have a "fabulous;f"
baby. Ellen Moody ls another representative of the anima's
_?fertlle nature; since she is already pregnant.j The girls also

o

represent the anlrna which is e» godd‘ess—-mother of many, names"
recogniaed and associated'with "the:sown.earth"13, since both
g1rls are connected w1th dellghtful and productlve aspects of
nature, Ellen helps her father stock up wheat(SM 102),vand
Susan enjoys llstenlng to the latepafternoonvSOUnds of nature.
with her father, . the Reverend Kingblndl ‘

Both”girls are.also‘seen to_naintaln;the wisdom and {n— ' .
‘Sight of thelanima. Susan'ean reveallto stepheﬁ; "As a matter
.of'fact I know the person you're pretendlng to be"(SH l33)
Susan also knows, through ‘a scientific methoé‘of blood analy51s,‘
vthat Stephen is not Reverend hlngblrd s.son or Mrs. Shade's.

l Recoénlzlng €hat Susan is plerelng the false 51tyht10n, Stephen
"claims that she's wonderful and says;H"I guess you're almost!
her[Mrs. Shade s] match"(SW 133) The woman who does prove
to be:evenly matched w1th Mrs., Shade 1s Ellen Mbody,'who ex-
posestrs;vShade for the benefit of,the town, : as the»evil
vﬂabortionist that she'truly isl Thus Ellen helps to Hring the
.townspeople to-their‘senses and salvation, just as Susan makes
a fllng for Stephen s “soul when she asks him to- "Come across

<

into our kingdom"(SM 135)

=t

The f1gure o{ the anima 1ncorporates not only the young

but also the'older more mature flgure,'as it points.tovthe.



fact that "eyér\\“\ther contalns her daughter in herself and

t)v

every dauvghter her mother, and that every woman extends back—

wards into her mqther and forwards into her daughter. nl4

‘N

Thys, in- The Killdeer, it is left to Rebecca to resolve.the

)

a ' ~ old mlsunder91anding between Madam Fay and Rebecca's mother.Re-

anzt
/

Bccca;chooseo to~solve the: puzzle with neither love nor hate

once she understands what it is Madam Fay really desires:

'Not this mimes slap
Nor this aq caress —-but this!

She grals kold of Madem Fay'c honds and vhirls
7

_around arvd around Witk nor.  Like two
at spzrthn_th 37 Zaaq, and enjoy themszl

Here Rebecca is seen as a d1rect extenSLOn o f

R In this play; however,.the mother herself is a

own'ri he, for"we hear about lher through Rebecca, ‘and through -

adam Fay's explanation'of_a'major conflict 'in
‘Rebecca's mother is seen; therefore, as a wise
.brldges/the‘gap between the youthful and older
of female uiSdom: she is Rebecca s mother and

but the main incident in whlch she is 1nvolved
Ea

her.youth.v In retrospect ‘Madam Fay acknowledges that Rebecca' s

!

.. mother was attemptiﬁgfto bring Madam Fay to an

T dren "Liuter
L

DY
[SEPEN

87)

t.2r mother.

fignre in her“

her life,

woman who aptly

représentatives

i

therefore older,

®

takes place in

awareness of

salvation, by trying to teach the.foster—sister to love hér-" -

. - . . N .
: - . -
self. The excess of love, however, is seen to

have had'an

adverse effect upon Madam Fay, for she was jealous of the

v

~‘can later_admit, "She [Rebecca S mother] loved

her for that/ Because 1t was so easyéfor her and‘l_touldn't—— -

sister s ab111ty to love and forglve generously. Madam Fay

me--1. hated

Sa



'ggand envy as she notes, "I.Lllled ‘your bird and Stlll you loved

‘wisdom. Tabby is shown to pcsseSS insight = as she realizes

<

love‘me"(K2 '253) ' Madam‘Fa&ﬁ@xhibits extreme exasperation

o
.'Zehme-—"(Kz 256) Madam Fay cannot tolerate such love and powers&//
llof forglveness and she states, . . . - ) *
The one thing' I wanted,
I wanted for her to come at me and hit me
Over and over agaln for what 1'd done. ' '
I dld;\t<yant her forglveness. 1 wanted her anger, (Kz, 254)

/"/o/“

TIndeed H%daﬁ Fay wanted proof that Rebecca S. mother could be

.-@./

as cbrrupt as Madam Fay herself, and the latter clalms, "How

can you grah hold of -light with arms of dark? No, the light

must give you a stair of darkness‘first"(&z, 254); -

Alice,lin>Night—blodming Cereus, is also assoc¢iated and

eonfused-with her mother, first by the‘children who greet

>

- Alice upon'her arrival in the town,.and later by her grandmother,

' Mrs. Brown Allce underscores again the anima prlnc1plq{¥

”%S%?"

“the mother(ff>both old and _young, Demeter and Persephé%

(\

Alice's identification with her mother’is similar to Rebecca's£9

in both cases 1t is the daughter s duty to carry out an’ act

of forglveness left uncompleted by the mother's death

Other plays have older women who represent the anima, and
; . > g . ' : ’ .
who are associated with, but not related to, the 'younger Eep—

resentations. In Listen to the Wind, Tabby is a more mature

woman who embodies some positive elements of womanly love and

~ that the doll given to Angela by Geraldine, with the letter's_

: deadvbabyrs bone concealed within it, isu”all ri%ytfasidblls



go. But I d throw it in the fire just the same"(Lw 54)

To Angela Tabby gives companlonshlp and sustenance, for she
"nursed my dying mother", says Angela, "and was my only woman‘
friend"(&ﬂ,,BS).fTahby also becomes a_classicalwhumaeus and;
reveais to Arthur,‘like‘a retnrning Odysseus, the stateeot

'affalrs at home. (Eumaeus is a figure of whom Reipey 1s partle—'
ularly fond, "and he mentlons Eumaeus. specgflcally 1n The Boy

¢ +

with an R in hlS Hand 'saylng, 'the boy s name should be Eumaeus,

not Alexander after the old swlneherd who recognlzes Odysseus,
you know "16). . : ) L cno

The Easter Egg incorporates two older woﬁen.of;wisdom who
- B . v . . - . . (_\ .
never appear on stage,.but'who are referred to in several in—

o

stances. The more predomlnant f1gure is Kenneth s godmother

'L)

‘(1ncidentally, Polly is Bethal's godmother), a person whose

b

functlon would 1mp1y she would be both sag%%%&ps and sp1r1tua1

a

Thus it is the godmother who "Blessedg%he day she persuaded

.?Dr. Blrch/ hot to com;rt kenneth three years ago"(EE 11), and

f‘whose dylng yish is for.Kenneth to be, removed frdmvBethal's

grip, and plaoedfin the oare of'the:wiseilra, .The godmother, n'v

symbol@cally named.Mrs. Fuller, did.begin to work‘with'Kenneth,

and is.responsible for'giving Kenneth the glass easter egg.
The.secqhd older and wise woman of the play is Bethalf:

“mother, an oader representative’of the.earth mother, ‘BethaljsﬂL

-mother aptly iilustrates through.her life itself that,"dnr'y

earth—bound .quality does not mean. that we cannot grow [splrltuallem
‘\‘, .

on - the contrary, it is even the conditio sine qta non df



)
N

. , , - o .
growth."17 Polly commeénts: "George happened to drive me past
her shaek last night and I saw her smoking on the stoop. She's
tremendous' (EE, 38). lndeed, Bethal's mother s tremendous,

for she can overcome Bethal's evil, and Bethal admits, "My

'motheﬁaused to knock the stuffing out of me" (EE, 39).

In Colours in’the‘DarR,:there is - also two women who are_
" mature representations of tne anima. Miss Miller, the'piano
teacher, is an older woman wnoembodlesJPOSitive anima char-
acteristics, as sne,'like Mr._Wineneyer, instrncté'thexeoul
‘Qf”the hero, and returns to him.the‘oieee of star'that he bad
lost. Granny Crack is also an old and wise, person§ she elaims
to know about the world before the icae age, and of the wars -
. / :
between the trees.. Granny Crack adds to the anima’the elemenx

of a creative and vital 1mag1nat10n.

lee Miss Mlller in Colours in the Dark Mrs. Fall in The

§

Sun and the Hoon,‘ls an older flgure‘and a wise woman, who glves

. N - .

the children musicﬁfor their souls through piano and singing

‘lessons: Mrs. Fall is portrayed as an understanding figure, .
. N s . ‘L

who encourages$ the newly weds to eschpe immediately from Edna

Moody's.domination.v Mrs.;?'ll*algo returns w1th Ellen and

Frank to reveal-the,trq55
”volved in the Shade: 1mpersonat10n.

In Ni&, -bloomlng Cereus, Mrs. Brown isdshown,aé the

mature counterpart to Bible Sal for she is endowed with a-
: hY
- strong‘faith, and with the wisdom and patience to wait for

her daughter's return. Mrs. Brown is also. an earth—mother,

66



' < . T
- _and is described as someone who . ' -

could easily take care of granaries. That \is ‘Lf you were to

offer her the job of fizing and running a threshznq machine

© she could do thatvand plant and harvest a wifle farmful of

'crops too. Instead of a farm she has a windowsill, each
flowerpot a field and no harvest except a heart and mind fili-
edrwzth the deZzght of watchzng and waztzng. (XbC, 196)

v

-Examining. all the images of female.wisdom which Reaney

portrays in his plays, one might almast think'he took as his -

fbasic modei the Roman Catholicv"Litany of Lbreto", addressed
. .,«' ™

‘ v
tq the V1rg1n Mother Mary, and then expanded and explo1ted

each of the Virtues- enumerated'

She  is there called the Holv Mother of God the Mother of -
Divine Grace and Mother of Good Counsel"the Vlrgln most re—
. nowned, Virgin mos;t; powerful Virgin most merciful, Virgin
~most faithful; and’ she is pralsed as the Mirtor of Justice,.
Seat of Wisdom, Cause of our Joy,’ Cate of: Heaven, Morning
‘Star, Health of the Slck Refu%c of Slnners, Comforter of the
Afflicted, and Queen of Peace. '

-

“ Although Reaney certainly does not value virginity as a virtue,
. PR ' . ) ' )

‘he does, at the same time, utilize characteristics of a divine
woman, in order-to present a strong figure who can further

aid and direct the-hero‘onvthe Spiricﬁal'road to salyation.‘
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CHAPTER V

THE CRUEL MOTHER-——ANOTHER REPRESENTATIVE OF:-THE FALLEN WORLD

‘Reeney, and the children in the nlays he wtites, see tne
fallen worldvas a place whichvexhibits many ambivalent eiements,
thus the image of tne cruel mother is not a symbol of pure evil,
The cruel mothet is connected with the devil, weasel,vfox and
burdock plant—jall symbois.offevii in Reaney'é iconography—-
but there is still ché possibility of a positive element which
ie permitted to intfude; Like Jay ﬁecpherson; Reaney and the .
children come‘to tecognize "how usefullevil can‘be."It can
get you to the Holy Lend;7 Ith'amh%ing and it ;rovides a mud-
dy filthy nest for humanity, whichfis some sort of protee;ion

y.,Thus Mrs. Shade, the croe; mother

from complete nothingness."
. ' y
RYe

-in The Sun and the Moon, can say with some honesty, "Cofie ‘now!

Be Christian and_forgiving.'Condemn,the ganlt but not the

life-time. ' Won't Ig-I"(SM, 166). - <
o

doer;.‘Confess! I'm"good.to talk about. I'ii lastryouya
‘ o : : . ;e

In‘Reaney's work, the-creation
I

J

Reaney restating in dlfferent terms:

3

the down—g01ng and ‘the upcomlng (kathodbs and anodbs), which
together constitute the totality of, the revelation that.is
11fe, and which the individual must know ‘and 1ove if he«is/
"6 be purged (KataaPSLs—purgatorzo) of the contagion of "sin’

‘(disobedience to the divine will) and death (identification

A

with the mortal form) IR

Good and evil are a necessary part of - the process which

: eventually 1eaos the hero tow%rd salvation. Reaney notes the

< f

\\‘.

L

‘the cruel mother is also - - .

alliance between good and evil, in the poetry of the late S
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the ' Con - ‘ - ' ‘ -

descent into the underwoW%QH a sinking back into the womb,

]7psycholog1ca1 terms, this’ m‘

. freed from it deadly embrace3?
' is ‘described in numerous st éﬁ

. hero could'never‘fihd himself.

71

ninefeenth'century Canadian poet, Isabella Valanéy Crawford.

. Of the process in her work Reaney says:

The evil brother is sometimes clever enough to see that he is
as much a child of the daffodil as his good brother and that
they are really working at the same reconstruction of Eternity.
Only if ‘the good brother is extremelv stupid will the evil
brother become. a completely black daffodil abyss type, but

then of course he becomes so extremely horrible that the ten-
sion of dread*arouses the good brother's 1nte111gence and he
rights a 1nps idod dangerous 51tuat10n.3

Reancy views Crawford's creation of the evil brother in the

same way as his creation of the cruel mother, and recognizes

that both figures are baséd on an archetypal and mythoiqgical

/image.. In symbolic languagg}_it is a figpre which represents

\1

resultlng in the extlnotl&h ‘of consciousness, the death of
the ego. ‘Consciousness! 1s gpgulfed by the darkness of the
unconscious, whlch Jis also. é- arallel to the Terrible Mother,
who represénts the hungry ma&_bf hell. ' Infunctional and

-a sinking back of the libido-
hat the individual may be
escue'" is needed, such as
f heroes.%

into the unconscious. 1In dﬁﬁ
t

- The cruel mother, then, represéﬁf@’é farce with evil connota-

tions which the hero must confront and conquer in: order to
l

. procéed toward salvation. Invthis‘aspQCt'thé cruel mother

" assumes the’role'of the,dragon in medieval myfhology. Reaney

s -
notes that "in both Spenser and Yeats the Dragon, the world

.of'evil...are extremely valuable personages. W1thout them the

"> The mother is like the dragon,'

‘since, once one "has conquered the mother, one can free one's

self."® Mrs. Shade in The Sun and the Moon, is specifically

‘allied with the dragon through constant mention of her as a -
. "> ) . _ ) R



monster.

Eli- e notes that in primitive initiation rites, the
conce: f rescuing the child from the mother is found in the

i~ ceremony of separatidn of the children from the women.

1’ ‘. ‘ ) '
uaere an attempt is made to encourage the youths to develop

PN

mentally and physically on their own. Eliade sé&ékof the pro- iﬂ

cess:’ - @ Y PR ¢

the meaning of this figst part of the ceremony, the separation
of the neoghytes from their mothers, seems quite clear. What
we have is a break...with the world of childhood—vwhich is at
once the maternal and female world and the child's state of
irresponsibility and happiness, of ignorance and asexuality.

Often, the mothers try to hold their sons in the dépendént
state.of childhood, thus in the fallen state, for childhood,

. like the-fall itself, is "a cdndition in which a human being‘

is- far from belng in posse551on of his uholeness."8 The first

act of The hllldeer empha51zes that the chlldren must free

thémselves from mpthers“if ‘the youths “are going to grow‘and
ﬁature;lbut éslAlvin Lég notes,‘the first act al;o rete&ls
"the extreme teluctaﬁcélgf.the-parént to~1et thig happen.:z///
'Thus Harry knows that hlS mother reads letters "and diaries
and my bank booP/ And my dirty linen", and thls makes h1m
determined tp"escape from his mother s tyranny. Once Harry
begins to thiﬁk on his é;h, however, ﬁié.motﬂet panlcs and

cries, "Oh I m losing -my litele boy. He's changed--/ He'll

pass me by on the street——hls poor old mother"(K1 29).

‘Bethél, the cruel stepmother‘in'The Easter Egg, is also

threggeﬁed\when Kenneth's speech hints at rebellion, but she

O
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feels secu??yagain when Kenneth, chants "pretty knives and

forks and spoons" (EE, 5). In the same play,.George's parent

also ;*austrates excessive motherlng tendenc1es and 'he -says
rﬁ‘t,av . o
of '; "She'd never wait till I-could‘start my meal. She'd
ar - ) o o ~
pitch in and feed it to me like a baby till I was twelve.

Y
Pl

" She just shovelled it into my mouth"(EE, 58). Eli, of The
Killdeer, also reallzes ~that his mother _possesses the de51re

to Keep Eli from growing and maturlng, and he tells Harry,"The

N

Q‘hawk...c1rc11ng in the skv. The haw / Has shut you from me
in_a tower of air and a field of fear"(5 ,;66). In Listen to
o q%hg Wind, Owen must grhw to find another lhvé othet.thanbhis
‘mOther's; as must the baby ghost in the 1nner‘drama.

#>“ Throughout the cruel mother remains the.initiél source
and perpétuator of the failén thndition ;h.which_the‘ch%}d

_fihds himseif,-since the young child is "as a rule, shaped by.

w10

-his mother. In his own psychdlogical counselling, Jung

always made it a point to* . Coo

look first for the cause of infantile neuroses:.in the mother,
as I know from experience’ that a child is much mo' > likely
to develop normally than neurotlcallx, and that in the great
- majority of cases definite causes of disturbances can be
found in the parents, especxally in the mother. :

Due to the fact that the relatlonshlp between the chlld

v

‘and éhe mother is both compllcated and elusive, the cruel mother

L -

assumes the role of the trickster'who plays malicious jokes.

on people and who, from time to time, like the shaman or.

g
medicine- -man,

s"

of those whom he has injured."l“ " The crueI rother, like these

\Cnly .-fall victim in his turn to the vengeance '
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o

-,

/the duped ladles 1p The Sun and the Moon suggest that in punish—

'J ment she should be "ducked in the rlver » -and another shouts

74

men becomes a mock saviour as she suffers dlscomfort and ac-

: tual pa1n 1n the 1nd1rect attempt to brlng people to salvation. -

Nrs. Shade,.ln The Sun and the Moon, makes a dlrect comparlson

between herself and Chrlst, and says to the people of the

m

communlty, maybe T can prove to you, and to what lies .beneath

7 - [

thls 1oth, prove to you 1n a bllnd1ng: 11ghtn1ng flash that o -
I am from God‘"(SM 153)., The God to Wthh Mrs. Shade refers

 is Uhe God Owen thinks of whlle speaklng w1th Mltch |

MITpH° -Don t you belleve in God, Owen7 . o L . -

- OWEN : Somet1mes——I think he's the ev1llest,person around.

MITCH: You mustn't. say that Owen. He died‘for you on the cross.
OWEN : He--the older one didn't Mitch. He made the tree that

‘ the cross was cut out of, don’ t forget. (Lw 98)

j ‘
As apt retr1but10n for a ‘mock sav1our, after the revelatlon //

of the cruel tr1ck played by Mrs. Shade on the whole communlty,

/

"Hang her. Hang her hlgh as Haman. Hang her'", while another

feels everyone should "str1p her, whip her with. thorns-—then

roll her 1n salt!"(SM 165)

- The eruel mother in-Listen to the Wind' s 1nner play suf~

fers from the fact that Douglas is in posse351on of 1etters

"whlch tell of the kllllng of thelr child which Douglas uses
.as 1nstruments of blackmall and torture towards Geraldlne

herself. Mrs. Taylor half respon51ble for the deaths of her

children, suffers in the ordeal though assumes a.hardened air

in order to steel herself to their deaths. . Madam;Fay, in The

'Killdeer also suffers, for the one man that she loves is kilr

ed by natural causes in the flrst version,'and by herself in



the second.

More characteriétically, the trickster hints at' Christ

since B o S
only out of disaster can the longing for the saviour arise--
in other words the recognition and unavpidable integration of
the shadow create such a harrowing situation that nobody but
d saviour can undo the tangled web. ’

- A true saviour is needed to coﬁntetact the tricks of Mrs.

Shade and the false use of réligionvby Lady ‘Eldred.. The in-

- tricate situations created by the trickster necessitate a

‘real saviour for Angela and Owen in Listen to the Wind, one

to save Kemheth from Bethal i The Easter Fgg, and another to

-escue Eli in The Killdeer.

~Initially the trickster is successful because she works

- upon quélities which lie hidden within the individuals who are

‘Jduped:. qualities which thésg_people choose to forget or sﬁbj

limate. ~The trickster bares these evil qualities, play§ upon

v

them, and forces the individual to search his soul to discover

/

P

"his oﬁn hidden and apparently'harmlegs shadow. has qualities

whose dangerousness exceceds hiS'wildest_dreams."14 This is

. upon Mré:‘Budge."frecisely because of the element 6f'self-

eValuatiqﬁ, Jung feels the myth concerning the trickster has
beeﬁ»preserved and deﬁéioped; and '

. P
like many other mytﬁs,'it was supposed to have a therapeutic
effect. It holds the earlier low intellectual and moral level
before the eves of the more highily developed individual, so
that he shall not forget how things.1oog§gtye§terday:ls

To indicate the important aspect of fic, at times

S te

‘ the'effect that Mrs. Shade has upon Edna: and that Madam Fay has
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) j1dent1f1cat10n

AN
¢

" the identificatfop between the individual and the cruellmother

is indicated through "I am you" equations. Thus. Stephen shouts

to Reverend Kinghird:

. Leave me alone. I am her son!

/ Not in the fleeh But in the-spirit: *
I feel the pus that she calls. blood
Jellying in every creek and inlet
"0f my body. The st1nk1n% freemartin
That cavorts in the stable of her mind
Stables ‘in mlne too. My own “breath
Is her breath, my hands ‘and eyes hers.
‘I am her! (SM 163 4) .

There is also a-close connection between Harry and his mother

which iSvreveale&'in'the flrst~act'of The Killdeer when.Harry

tells her, "i1'1l do what ‘'you, want- me to do/ Slmply to show you

what you're l1ke"(k 28). Harry -also suggests sarcastlcally

‘to his mother:.

When I'm asleep
Why don't you-take off the top of.my head
And put your hand in. What could I show you =~ -~ -~ . "\
Mother, except yourself7 (Kl ll—Z)f :

El1, too, is in. the grips of hlS old and cruel mothgr, who

: qnderscores thelrv81mllar1ty"when she says to hlm,‘”I 11 be-=
E1i! You' 11 b; me.  You'll be mine?'_(x'l,- 635. F‘Reaney-, uses the
° p01nt tovthe fact that the ev11 and cruel

. . o

ssoc1ated w1th the negaC1ve -and ;allen\aspects of

" mother is

the rson’ whom others in the play are attemntlng to brlng to

. . L

salvat;on,. The 1dentif1cation may stem from an indirect rec-

ognitioﬁ of-the cruel'mother's major role in the negative and

restrlctlng process whichsfis keeplng her v1ctim t1ed to her~‘1'

self ‘and the fallen world’ Nith the identification,;the cruei

Co . . e
mother also undepscorOSgher‘ownJambivalence,showing that she -

T
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own*uﬁdeveloped mind she is:simply playing an‘élaboréte joke

incorporates aspects of_both'gobd and evil,and although her

plots and triéks arebmaleVOlent "they are often found to emanate
6 .
from a thwarted chlldish de51re which still plagues her soul.

' Alvin Lee inﬁlcates this &ith regard to' Madam Fay, who seems

w

"like a self-motivated principal of evil...[hbwgVer]_In her

}" . s+

- .on the whole world."10 Mrs. Shdde also admlts she was playlng

a nasty trick on the whole communlty and tells them, "Sure I

\'
fooled you. Can't you- take a Joke°", and for what she got out

“r

of 1t'“ho;h1ng. Amusement. Boredom. Nothing. You were . fun

4 .o
for a wh11e"(€“ 165). There are hints of the Joke early in

the play as Mrs. Shade drugs Andrew and tells h1m they are
golng to Pﬂay‘a game with Mrs. Moody and the other church

ladi ies " (SM 149)

Be51des the f1gure of the trlckster, “the cruel mother

©

assumes other characteriétics whiéh are'more serious and more’
T o9s . : I L g -n -& o Ty
difficult to penetrate. On is the image of the terrible

mother" which may, as Jung suggests, emanate from a disguised

desire to commit incest:

In-order not to become conscious of his incest wish...the son4§§

throws all the burden of the guilt'on the mother, from which
arises thc idea of the terr1ble mother." Ihe mother becomes
for him a- spectre of anxiety; ‘a nightmare.

. To indicate this;Several,cfuel mothers,are involvod in an aspect of

deceptlon and disgu1se. Madam Fay 1s,_throughout The Killdeer,
. KN o

e sell1ng a perverted beauty ‘and tells Hrq Gardner, anothcr

crueL mothcr,f"lf you need more bcautv, vou nced mo"(h 4).

°

o

In thc/;hcond VOrSIOH af the plav, Madam de emploxs reverse:
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psychology as she shouts about beauty to Mrs. Budge and Mrs. -

Delta who are hiding:

%

' You're absolute hags——don t come out to see the
2 Woman who's come to make you beautiful.
<I'11 give you to the count of seven! I' 11 .
;@? Just not understand why people like you ladies -
& Run—over there in the pantry--run,- run ' o
.Whenever I come 1nto view. You must be shy, 2
s Either that or you re afraid to be ba&gtlful (K , 234)

i Geraldlne the cruel mother of Llsten to the W{nd also exhlblts

_ elements of the beauty facade.’ In an old hut in the forest

Arthur finds a battered old. tin- box s whose contents reveal

K

"some rlbbons and a paste diamond brooch " Angela guesses’
the purpose of the items and says, "Poor thing, she[Geraldlne]

made herself beautlfuL for hlm"(LW 68). Mrs. Shade in The

TA

Sun and ‘the Moon also clalms M'Long, long ago 1. was young and

o

# I was prettyﬂ(gg, 122). Bethal, in The Easter Egg{ proudly

" ‘boastsj '"Polly, I find it marvellous I'm still attractive to
B ™~ -

» ﬁen. To know the old f1refly in the swamp is still w1nk—wink— -

5 wlnklng away"(EE 63).

2 -

Ofteh the,yomen'who think of themselves as beautiful,

‘imagine that the rooms)orbthe houses they inhabit also;exhibit
v‘ v * . 1. B . .
an element'oﬂrbeauty. Harry s mother, in The Kllldeer, says

c

of her front parlour, "I tnlnk the whole room s. real prcttv '/
I started it from nothlng Lwenty five yeats ago/ And look at
it now."(h1 12) Yet Harry presents the correct focus in hlS o

‘descriptlon of the Yoom:
. : R N " \‘\
This room - This room. ,
These brown velvet curtains trlmmcd with

One thousand ‘balls of fur! Fiftecen kewpie dolls!



: , ”
Five little glossy china dogs on a Welsh dresser’
Six glossy Irish beleek cats and seven glass

Green- pigs and eight blue glass top hats and

Five crystal balls filled with snow falling down
On R.C.M.P. constables. Two little boys ‘on chamber
Pots: Billy Can -and Tommy Can't. That stove—- 1

Cast'hron writhlng and tortured curlicues! (K R >2) v
.{Harry expllcates further by saylng, "This is yoﬁr room; Mother.
Your ‘mind 1s 11ke thls/ ,¥$'S wherg-l,ve'spégp most of my llfe
and it's not/ Real pretty"(gl, 1&). ;;§§ara1lel»i$ found with

Stephen and Mfs._Shade; since'th'lattef asks,,"what's the

’u!:_'

matter with my house/...I ve gﬁ% a plaho in my house, haven't
vI?"(SM 144) . Stephen notes, however, that Mrs. Shade's house
is a svmbol of allgxhe filth:g?d’rottenness fough ip‘humaﬁity,
and'repreéents Mrs; Sﬂadé heréelf.. Thué, the image of'fhg
"terrible moﬁhcr" is seen to rebpesént inﬁumérabie evils for
- the children whb*come$in«coﬁ£act wifh the-fié#re.
In-turn,vthe‘iﬁgge dfbthe'"téﬁrible mothgr" is associated

o

Qith several horrifyihg figures in mythology. One isithé rep-
) . / . .

. resentation of thejpother és a Sphinx,'which in its traditional

 form is ‘a "half -human, half anlmal creature..lsv Tﬁe children
.of Reaney s plays p051t all the negatlve aspects of the Sphlnx.
in. the cruel Qother, by 1dent1fy1ng her hl[h cruel animals, or
i,animals with strong~negatrve cqnnptations. ﬁhus,_in The Kill— ‘
deer, beth ﬁrs.,Budge and \rs{ Gardner are'likcb

‘a pair qw,pld hens in the barnyard

Chasing a bit of thrown-awayv ‘meat, 1' :
A d911c1ous E%tblt Lhrown out in Lhe butcherxng.' (K™, 18)

5 .
< L

,They are also two,' wsﬁarchlng for.the "delicious
';decaying smell" from t&g deﬁd‘morseﬁpr the still-bern calf,
{ . : : ' .

o,
Y

A
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driven on by the "delicious dnéavory rotting stink"(&l, 17)..
In the same play, Madam Fay becomes "a bird of prey“(E}, 7,

o
<. . : ¢

and;a "fox doubling back and forth/ In the swamp"(g}, 31)}

Bethal, in.The Easter Egl, is showh-to exhibit qualities of

unpopular animals:” she's "famished like a wolf"(EE 6), and

while in universify is said to have "led the pack"(EE 11).

A}

Bethal feels that‘the little girl who-put her hand through

the fence to pick berries was iucky\to‘have the hand tied fo-

L - . o C
the fence:” Bethal would have "bitten it right off"(FE 20)'
N -

In Listen to the Wind Geraldine, “and thus Mrs. Taylor .

- who plays the role, are cursed by the ghd@t of her murde

baby,‘to be sevenilong years'a wolf in the woods.’j Geraidine
‘ ; o

accepts the curse and retorts, "God help the ‘deer whose- throat E

<E§§ catch my teeth 1n"(LW 28~ 9) Geraldlne is also described
. \

as an oily fox, ahd while xoung,she'says she "bit«and scratched“

"

like anfanihal-to save her life. In The Sun and the Moon, Mrs.-

o

Shade .is like "an old. fox trying to catch a young bird in a
thicket"(§§,.150),.and Reverend Kingbird calls her}the_"lady

of‘Degkh Who sits/ There grinning—ji}kera?fuli spiderweb"(§§,
163). . S B

" 'The image of the "terrible mother" expands into a general ,

portrayal of,eVil, and thus
this mother does not only become the mother of. all abominations
but also in.truth the receptacle of 'all that is wicked and
unclean...Thus the mother Egcomes Hecate, thg underworld, the

City of\the damned itself. R ‘ G . ) AN
/ SRR . N . .. :

Madam Fay is shown to desire the iife‘of'theﬁdnderworld, and
_prays for{ﬁerfosterfsister to send her "hatredQSOon. Send.

- s

W | ' , ~
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me Hell/ To conshme me"(K2 256) Madam Fay also 1nd1cates her )

votential for incdrnations of ev11 in ‘a speech to Eli in which '
she says?

1'11 be the orange devil waiting in the stove

1'11 be the chimney trumpeting the night

Sucking - in the cloud with the.lightning eels.

1'11 be the wind moaning in the old pantry

Whlstllng for some stale pie.

I'11 be the back door tapping llke a bllnd man -
1'11 be the cistern dripping like an ‘idiot's mouth T
I1'11 be the ratcoach rattling down the wainscot road

I'11 be the lock and keyhole of the front door
Crylng like an iron baby crouching with the north
Wind walllng through its keyhole mouth.

I'11 be the clock striking--half past twelve, one
0'clock 6r is it half past one? 1I'll be the bannister
In the velvet hand of darkness. ' (52, 264) '

o~

- 2 - : ‘ ‘
Mrs. Budge recognizes that Madam Fay exhibits characteristics
of the underworld and asks her,

What's in your heart, your secret heart. Is it a frog?
} Or a king and a queen killed in'a cellar?
= Or a starved rat? Or a mess of gray beetleg? .
Or a large fat snajl? Or is it wild men dancing round
-~ - a fire? (K1, 57)
. Mrs. Budge and Mrs. Gardner are also assoc1ated wlth the under—

world thréugh Medea and her kllllng of her thl]dren, and through -

Hecate, the goddess of wltchcraft and. black maglc. Eli asks.

!

1&;23) The ch1ld of one of Reaney s eatly short

Geraldine‘w ,.Je ‘} . o A 'ﬁ§

) Yoom, that .

_},i> I ‘used to thlnk as 1 stepped‘g%to Aunt Gerald1

‘ perhaps I was- coming into some witch's den whose?éloor had
been hollowed out in the centre with the’ witch's Fatanic, dqnces
....Occa51ona11v there could be heard fron Aunt Gerald1nt'

. f¥oom a faint tapping noiscj; "a careful, meticul cus tqulng as -
if a wicked dwarf were caretu]ly fasttnxng a witch's shoe- to
- her bedroom floor.20 S R .

B TV L R . .f?i A . ‘v

P CeNel

' ) B . . . .
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»

,Reaney acknowledges that he has been asked why he falgays

wrlte[s] about Wltches n2l

In The Easter Egg, Bethal is assbciated with the under-

: world through the'"wee furry black dev11"(EE 6), whlch is

later referred to as "her frzend the bat"(EE 41) _4Bethal is .|

part of the pagan world,as 1s Madam Fay, for Bethal'“cbuldn't

take communion because [she da] never’been chrlstened"(EE 37)

- . <

Bethal also llves a "tw1sted llfe" as she 1nc1tes others to

o deegs of "Huntlng, kllllng and burylng"(EE, 77). Further, v?
vlvv . ' T .
Bethal refuses to acknowlege innocencej and believes that‘

N

‘even a baby is capable of vicious acts:

B bles\do things to people. :
Li¥sten Ira, I knew g lady I knew dled

a baby s bite and I-knew another-
"Baby, so-called, struck its mother's eye out
Because his fatness was not contented
Withmhls auck - (EE, 9) '

" As well, Bethalvfaists og the innocent Kenneth thoughts of
iy S o xi;v~ . ff“ : R
'A_ﬁurder and rape; - '

3

’ Geraldine;‘theVHecate figure in Listen toftheFWind, kllls~

' her}"bonny daughter" by aticking a'rustv”penknife in her -

4

.‘breast.‘-Not satisfied'with the brutal'murder, Geraldine 1ater

&

itells the ghost of the baby,‘"I ve . dug you up from your grave

‘ and flung your bones about"(LW 45) In‘her Qld-age, Geraldlne Lo

‘w1shes to go to Hades but 1nstead paralyzes-all her 11mbs with

"pOISOD and spends her last days starlng at a certain evil

star. Geraldlne s longlng to die reveals the evil day referred

[ 4

AR ]

' to in Revelatlon.qhen} men-w1l1 seek death and wxll not f1nd
it they7will longwto”dic; and death w111 fly ﬁrom;theg."zz

e
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'At last Ceraldlne s death wish is granted by théybaby ghost

s

t finds a teal mother to replace the ev1l one 1t 1nher1ted

ffat birth.

N

.Mrs.'Shade,:': woman [who] is an abortlonlst both of the/ Body

In The Sun and the Yoon, Mrs. Shade is closel) a55001ated
with Hecate through her name. and 1ts alllance with. the under—'

W

!

V,'world‘\ splrlts-whlch enter Tartarus~are referred,to as shades.

‘Heeate,,as black goddess of death, parallels the ev1l abortlonlst

Al

/ ‘ - &

v 7nd of the mlnd"(SW 156) Understandabl},;there are. many ref-”

/erences to death assoc1ated w1th Hrs. Shade she brlngs in f

/a breakfastwtray_on whieh Sitsta Meow s sruZZ" and:sings>a .

i
s

'

song“about,a gentleman'She'fell'in Ioue-with<whoh-
T " turned into" a plg fﬁj'» '
He turned into a pig,- dears,, ::,‘. o
And now I collect his bones A

< ;

And now I trot about dears R L T
To.all the restaurants_ o '

~ Wherever he's been ‘eat - » v v
Collectlng what S left of my pet.;‘ (8M, 142)

Lr .o @

e . : L A

s
t

Dennis reports that Mrs; Shade is the most evilhblob‘of

' obscenlty to walk7 About";‘and tells about a very dear frlend

',rof hls and her fate at. the hands of Mrs. Shade:

. 4‘7

.'1——thls monster threw her whlle shevwas
Q‘St111 a11ve from a fast moving car into-
A ditch and left her, Uhere to dle. (SM, ISQL

. “In cla551cal'myth‘Heeate has a more'terrifving aspect
g o .
whenj"Hecate as- nlghtmare, appears in the_form of Empusae, in

\

. 23
_a vamplre role, or as Lamra, as devourtr. The Empusae are

' - o
greedy seductlve female demons 24,*who lie with young men,

"

t and suck thelr blood while they sleep.‘ Mrs. Tavlor, Owen's




D]

‘mother in Listen to the Wind, has elements of this vampire,

for she takes advantage,of‘her'husgghd' weakened condition

vand”does nothing to help him:

' MOTHER: Too weak to raise your arm. Well-<raise your arm.
Ab--you see, you can't evenvraise your arm.
"FATHER: . You're really after my other' good horse, aren't' you?
MOTHER: erhaps.,,You re too feckless to stop me. (LW .63)

Mrs. Taylo s 1ove of horses also associates hieér with the
' Lamias whos'/\hnlversal pecullarlty is that they ‘ride upon -
" their victims. Thelr counterparts are the spectral horses

‘ ‘Wh1Ch bear thelr rlders along in a, mad gallop "25 ﬂ' §

Geraldine Mrs. Taylor s counterpart in the inner'drama,
exhibits. el ments of a vamplre and were—wolf as: she\hecomes

a wolf. who w1ll 51nL her teeth 1nto a deer s neck Thege is
. N . J.\ ; , \:';( ‘ X
also»reference‘to the archetyﬁe of the cannibal ogress;'Who
appears “ﬂ”f O
in‘the folklore of perles high and low" throughout the world'
’and'on the mythologlcal level the archetype is even magnlfled
into’ a universal symbol in such cannibal-mother. goddesses as
the Hindu K3li, the "Black One" who is a personlflcatlon of

,‘N"all-consumlng Time."

"Geraldlne says of her tendencies,vance 1ong ago I swore 1

v

‘:would break 1nto their houses. Now——I have slaked my thrrsf"

——y—

‘rnathe w1ne cellars of the1r hearts and pantriés of the1r

it ;
bones"(Lw 106). The m11d Claudla also’ exh1b1ts X:mplre
. . \ .

'characterlstlcs in an attempt to terrlfy Piers‘

Piers Caresfoot,you have broken tha vow you made to me to
look after our child. '~ You have sold her for money like an-
~animall Hear my revenge! My teeth are sharpened w1th the;
’ horth Wind .of Hunger--my tengue is parched and famished with
the East Wind of Hate. I shall slake my hunger and thlrst ;

- - ! B . -
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upon you until people will ask where you were and find only
the palms of your hands. (LW, 105)

Like a vampiré, Mrs. Shade lives by sucking n0ufiéhﬁeh§
'vfrom othe;é, and as an aborﬁionist, "She'makes her 1iving/
From fear andllusc"(§§! 156). Mréf Sﬁade i;Ngescfibed,as a
vampire, since "Her eyesight's none tdo_géod—-itfs her sense

of smell ‘that's really acute" (4, 134).

In The‘Killdeef,.Madam'fay is allied with the nightmare
"aépect ofvfhe.Lamias in her desire fé dévour Rebecca; The .
1at€ér.repoffs; "she was there, Hdrryg She looked‘at'mé so/
Hungryfl She'il never rest till she géfs,me"(gz, 247)..Madam
\ . A _ :
Fayiédmits she wahfs‘tof"eét ghe wounded bird", and elsevhere
thisﬂLird is"idgntified astebecéa. Bethal, in The‘tastef

Egg, tﬁinks of suggesting as punishment biting a little»éirl's

hand tight off, and in Colours in the Dark, Lady Death .

threatens to "send ‘a rat to graw. this baby“upﬁ(gg, 87).

MadamoFay is like the Lamias, "the spectres 6f the night
. . ‘ ) ' 27 . - L
who terrified the children" by and‘likg "the raglng Lamla is

.A 2

the persecutor of chlldren, whom she destrovs WheneVer %be can."28

‘ Thus Madam Fay threatens E11, and tells. hlm' "But if Lhev hang

.'7'

me or - get me/ There s .still the other world from whlch 1'11

“come back/ When you're sleeping all alone in your farmhouse
(Kl,,63). Both Hérry and Rebacca are afraid of the night
- 1 . ) :

S 3

.'spectres, for Harry asks, "Are you as/ Afraid:of.the'dark.as,'
S e L . v S, s
T am, Becky?" and she replies, "I've always been" (K™, 246);

‘Rebecca also admits ‘she is plaguedfby:the'hamia; Madam Fay,



/"/rhg Rebecca says to Harry, "All day I've been walklng through

the fields/ Thinking about what they ve done to mey what/They '

will do to me"(h_; 247—8).- In Listen to the Wind, Geraldine

Iis a Lamia’who plagues Angela, andlAngela eehoes the fear of"

Rebecca, as she admits to Mr. Gleneden. "I feel that they re

~not through w1th me yet.h Some evenlhg...I '11 know...Thdt she s

back in England.’ With something for me" (LW, ’78).

‘ In the final analyéis however, this evil flgure of ‘the
'cruel mother should be placed 1nvperspect1ve.',she does permit
the andlvidual to gradually C'Te to the realization;"It is not.
the mother who has placed the poisonous werm in'Out path, but
eut libido itself."zg. Thus the‘ctuel‘hother is“the product’
of the realized"potential for evil‘within'thevchild. The cruel

mother is also the result of the process. in which the child

"loses his guilt in exchange for an. infantile innocence:; and

- «..the wicked father is guilty of this, and the unlovihg mother -

w30

of that. Yet the Chlld eventualiy comes to realize that

by pro;ectlng evil,’ the chlldﬂloses_eontrol of his.own‘ftee-
dom, and becomea‘insteaﬂ:a pawn in the hands of the evil

o characters; Once the ehild.begins to retggnize the process
wh;ch is'taking‘plaee, the eeil.and cruel figure of the mether
T is thcn'brought te the eur}ace, acknowledged, and evehtually
eonqueted.,.By-summbning'the stfength te overcome the mon-

. strous'element'bf evil'containcaIWithin the'erﬁe1~mdther,

oA ' '
the child matures and becomes ready to experlence the salvation

he de51res.‘

.
Acianidd
S
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THE CRUEL MOTHER--ANQTHER REPRESENTATIVE OF THE FALLEN WORLD
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“ . CHAPTER VI

THE FIGURE OF. THE CHILD--CULMINATION OF THE ENLICHTENMENT PROCESS

v

~In Reaney's symbol%ﬁ igonography, the figure'of,the:child

- has- a centrallposition, for it is because of the child, and

: . . N L\'
ths child's attempt to.reach salvation, that the other char-

acters in the plh% are necessary. Thus, theﬂchiidlcomes in

contact with evil through the perSonéges'of the cruel mother
. N _ . o

and the evil male, and the, ensuing suffering of the child is

a result of what Eliade expresses as the "thought thatf?the “
3 re . .

- . [
g . v _— : - . .
aggravation of evil-'hastens final delivergn_ce."1 Here Reaney, |
in his portrait‘of'fhe'child, parallels Frede;ick Pierce who:f

! ;
i

states "some of us have to go through dark and devious ways

before we can find the river of peace or the highroad‘to“théﬁs'

|
.
/

soul's destination." L : : ‘

r
<

The child also comes in contact with positive and bcne%

. ficial figﬁrésé—the'dld ﬁan'and the wise woman--who aid hif”
: ST o ‘
' ¥f An the'ﬁiﬁal'rgéognition'o: experience of salVation itself.
.The‘éosiiivc.aﬁd life—g{biﬁg'sohices attempt to egéourage;the
 ,cﬁiid to qéveldp ljke Jesus, of Qhom it ishsaid,{"ihe chiié
grew énd’bec?mé strong, %ilied with wisdom7"3 For the §hil%,: i

/

Epth enlighténment and etcrnity ares artained through aqhuisi—
tion of the philosophy which "carries with dé%the condition

eo ipse that, in place of self-will and rational purposive- -
: . IR | L . o

ness, another guiding principle shall have effect whose Divinity

wh

is synonymous with 'superior power". The divinity embodied

)
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the children come tofme, and do not hinderpthem' for to such
A
belongs the klngdom of heaven "5 '
. Ty N
L"Reaney;‘llke,WordsJ%rth {al

5

.

:] v1ews the Chlld essentlally
. . N
- as the inhabltant of a d1v1ne world n6 Yet - the child's pot-

y "
oy
P/

‘chlldren trapped in the falleh statg - _ e

RN )

t

7@4m ,For the Chlld 'the actual Journey towards the attalnment
[N ’ \ ‘n' .
. ~of eternitv embodleq armetamorph021q, as. the transrtlon be-

° )

i;'-'tween creatlon, the fallen state, salvat10n~and.resuiredtzop

P

‘is experlenced Qhe fall beglns as the chrldrenln Reanev s

- - ,
rplays bGCQme famlllqr with death and as death associates- and
. SR

bxnds them to the fallen condltlon. ~Kenneth,_innThe Easter

‘a

:which'begins é‘chain of

: [
'AN

‘/Zfents leadlng Kenneth% o. e¥$Er1ence death—llke qensatlons.
o enneth comes to real}ze Eh%t heacannot depend‘ou anythlng,

gbd this reallzatlon leads ro h1s brenkdownf/ henneth himsélf

is later able to exphaln': "I had to have sonethlng 1ﬁ-I was

gorng to keep my head'above uater No father, there was: the -

there was thls. No thls, there was 1nned1ate—

’h(

felt me had to cling to. somethigg, even 1f ;hat‘meant depend1ng

_ﬂ7w and relying on his cruel stepmother.; gollyh in the same plavv

: a1So expertences the death of both parents, and says Of-ﬁbryg

£ee11ngs

1,ly a skln over e 'rythrng Bethal § SklnA(YE 87) henntth o
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a

‘ . . \ .0 - .
I just get wilder and wilder, When I saw you ‘taking father

(

~‘Bethal who is familiar with death, and deliberately uses it

‘’killed her. You wanted her tp

away from me~—T first started to think like sthis and now——I
like this. Oh, young girls whose mothers havé-died should
heaable to take out stepmother insurance, (EE, 37) :

-~

' Death is further al}ied to the fallen condition through

«

-

for negatine purposes.- It is Bethaliwho‘encoorages George to

kiil Kenneth's pet hitten; and who taonts thé professor whose

nife has recently died, saylng{;z hlm, " You old monster," vou
'"(EE 87) ‘Bethalwaecuses

this husband of-furder until he commits su1cide, and Bethal

.also manipulates events which lead to Kenneth's mental suicide.

7\

4

Reaney uses the cruel mothers and negative males to contrast -

S

’ . . 3 - ’
the evil, conniving figure's react: to death, with that of the

v

children who are subjected to death and .catastrophe, react -

<

'emotionally, and must begin thellong climb out of the fallen

P

conditlon. ' ' ‘ - o ’ S -

The contrast is- evident in The Kllldeer, @here the child-

\

ren come~1n contact with death through a traumatic 51tuat10n,

S

and.réact_humanistically; whereas the -evil characters are .

. / ) , ' .
ready to manipulate the situation, and use death as én instru-

menﬂffor meting out revengé. Clifford encourages Eli to view

B
oA

<the mass murders in cold blood, and later Eli wltnesses the

‘deatHDEnd mutilation of/Cllfford at the hand of Madam Pay

”
Eli states in the fiz§t version of the play' o

I went down into the swamp. )
There he was--Clifford Hopkins--on the couch. ' i
He was dead and my mother had a knife and was slitting
: h1m open
T shouted and she saw me and I ran back. (K 72)




L 4

S y » ) ,
Harry and Rebecca also have personal‘encounters with death.

In the first versxon, ‘Harry . meets Mr,. Manatee who becomes a

-~ -

personlfication of death 1tself, and he admlts .to Harry e

~

his secret wish has always- been to be--a- murderer"(Kl 42)
Harry battles agalnst Mr. Manatee, and in_the physical test

of” strength the'latter Wihs,'thCh means, according to Harry,,
that” Harry himseif.is the real winner, fbr it is in the head
=
that "“the real battles are won/ Not in the upper arm"(K1 44),
i

Rebecea says of her experlence ‘
o

. It was death It was death.
You come in from outslde——the floors aré red,
Cardinals fiy out of the veir: of brothers,
A great sca{]et .tanager peck at my mother s heart-—
Some, day ,1'11 know wheré the red bird comes from. (51,50—1)

Rebecca, while in Jall sees the hangman waiting to kill her,
and she says she has "dreahs in which he was marching/ Marching

Iike tomorrow throughkthe‘rain/,waard me"(El,-AS). L S

In order to ‘emphasize the‘personal levél of the child's
. ' ”~ . . i

Xnowledgevof death, Reaney often leaves the children abandoned
. > : §

by their real parents, :and subjects them to the plight of an

orphan. " Harry and Bebecca, in The Killdeer, Polly and Kenneth

’:in The‘Easter Fegg, are all without both parents. Other ch11dren—~

Alice in Night bloomlng Cereus, El; in The - Rllldeer, and Owen :

and Angela in Listen to the W1nd7—exper1ence the death of one

o . ) A(-»'

. -~
parent,~and find that the-remalnlng_parent 1srun1nterestéd in

the child's welfare. The child in’the_ehort story, "The Bully",

is typical when he says that even though his father is livingne has

no part in the‘@hild's’upbringing. Fhe lad explains, "When I.

e

~



. tachlng itself from its origlns abandonment is therefore'a

‘an ,environment conducive to enlightenment "and salvation.

"remembers the tiqe he came to his mother in the pasture w1th ;wmz“

Aunt Coraline and by my two.older sisters, Noreen and ‘Kate."

-

‘There is also a dead bird found by a professor in Colours in

ﬁas\six, my mothexjdied of T.B. and I was brought ‘up by my
. : i R

By creeting children,who'arc orﬁhdns, or nearly so, Reaney . &
conplies‘with'Jung who suggests: "'Child' means something
. : N -, - 3\

evolving towards independence. This it cannot do without de-

2

neceséary condltlon. e Symbollcally, the death of parents.

'

'prov1des the children wlth the Dotentlal for freedom and w1th

In the fallen condition, howe&er)‘the'children have, ex

periences with death which have more negative.connotationsig

notdbly when they come in contact With deod animals.f'ﬁl"‘

e

the dead bird I found/ She struck me down, kicked and cursed -

me}/k ,\268) In Three Desks, Edward comes in contact with the 8

body'-f a dead bird very soon after he enters his offlce.

rd
T .\ ?’1

the‘Dark,jand this play contains the _bolIC'meaning of the

N "
‘dead bindﬁ as the professor tells the class: i
. ) Ky . :

i

.- Yes. Now--see what I found during ny walk in the
"~ snow just before the lecture.h Underneath the scrub
. oaks by the river and the alder thickets--a dead bird.
An indigo bunting. Total bi.e.- On the snow. Do you
"know who it is? ; . ~ : '
Tt's the body of someone slowly freezing:to death--
- frozen. to dea%h with the hard heart and deaf ear that
will not listen. . (¢p, 73)- ./ \

In Llsten to the Wind, experience with de&daanimals is -

_ rampant throughout the play. As. youths, Douglas and Piers’

arguedahont money received from the saIe of‘rabbitfskins,

oW
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. Piers begins to scavage stray beaets for Dr; Surrey's students

to dissect and. Douglas hunts and sets traps. When Angela
finds the traps, she springs them, for she 'say’s, '"Father I'm

\

not going to walk to school with rabbits and other pOor thingé
htwisting their-hearts‘out by nmy feet"(LW 54) thn Angela be—

comes aware of the gravrty of the huntlng and kllllng, :she 15
. : AN

horrified and.crles,

lioh, I see it all now. : He and Douglas work together.  The.latter ' A\
takes the fur and Father feeds the carcasses to the ‘dogs, only -
there s nevcr enough to BO around:
If I hear one ‘more trap“cllck and one more knife uhetted and
one more animal barking at dawn-- -
’ . She dashes at the Kenanu and lets the dogs go.
: : : Cd (Lw 58~ 9)

Rogue is aiéo hurt by the traps, for Douglas,, hlS father, makes

}Lm put his hand in a trap. In The Killdcer / Eli is shown to o £

" be- llke both Angela and Rogue, for Eli says about experlencest

L o
with his father, "When I sprung/ His traps so they wouldn t

~get caught in them/ He' beat me w1th a trap"(Kl );" L e

“ B .
wh

’ It is due to a comblnatlon of man§\exper1ences w1th death
that, the children of the early plays are not encouraged to
'grow up. Ironically, they then .opt to remain in the fallen

condition, rather, than. progress' toward salvation and. resurrec-

tion. Eli; in The Killdeer' feels, that to be grown up has no

advantages,(and asks Harry, "What s 'so good about belng grown
up? It's a chcat"(K 68). In order to evade the grow:ng up‘ R
;process,‘Eli=kecps hls\toys3 and feels if)cver he were to be-

,come a. grownub, then adulta would havc to. start plavrng with

- 1 '
:tops"(k , 67)?IMrs. Delta thinks Eli's posrtion is unusual o



v

. and’says df him,«"Cripes! What'a'geird one he was. Toys

Kl,ZB 2). Cllfford clalms the world doesn t need someone/like

L~

—
~

‘j E11, and cruelly tells him, "One - thlng, Bunny——with your toys
"'vand pets/ One thlng it doesn't need is you"(l\2 272) Becky
;15 deternimed. to Shleld Eli, for she feels .if he were found
'guiity Qf'@urder, "Theydd hang him with a toy’in hiS‘hand]

o He's nevef lived"(gl, 51). Elf's fear of maturing is reflected
.invhis hatredvof‘clocksf and‘Eli expiains; "Aninalﬁwatches and
-clpcks. Growing you up/ Grpning/your_beard.v,Changing ydnr‘
innocence"(gz,l268); ‘

reﬁﬁéth, in The Easter Egg, is another youth Who is

stuntéd in his'childhood. This is represented by Kenneth's

L o N - N C ey om - —eme v - DR

’ 1nab111ty to ‘use and expand 1nto an adult vocabulary. As

Polly explarns, "Oh, my dear. If only you'd use the new
words. 1 gave you, why, you'd/be free. ﬁut,if you only“use.’
ithe,old wordsJyou'knew befbre“it happened you'll alnays be
back before’itvhappened"(gg;‘23—&). Ira understands Kenneth's .

situation, and tells his stepmother Kenneth is

. B ;
like a carp down in:the village pond

That comes up to the surface and then as you
Throw him' a piece of bread he 51nks down -
gee\use the piece eof bread cast a shadow. (EE, 15)

It is the child's refusal to grow up that leaves him in
.the grlp of cruel parents or guardians, and under the influence
of the evil characters,~for Jung notes, a Chlld certainly _
allowe h1mse1f to be 1mpressed by the grand talk of its parents.

- But is it really 1mag1ned that the ch11d is thereby educated7

Actually it is the parent's ]ives that educate-the child."g‘
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;Throngh the cruel mother and evil‘male the chlldrenva%e E1ed

e

to the fallen condltlon, and the 1mpaCt felt in the’ chlldhood

—

years is partlcularly detr1menta1 ‘to them as 1nd1v1duals."Jung

,.'“ »} .
fI B

speaks of the situation in thls llght. "Chlldhood is- 1mportant . e

1 5o ~
vj‘ & v .

not only because the varlous uarplngs of 1nst1nct have thelr LTy

. origln there, but because...tetrlfylng...dreams and 1mages; E

appear before the soul of the chlld shaping hls wnole desthy n10

ad
The child attempts triebel,by clinging to its ﬁense of
. ' - ’ "v, ._“' . &
childhood innocerrce, as Reaney aptures in the short, storyv,

"The Bully". The main character of the story savs, "We began, o d
ff'»}!{ta grow up...but Kate and 1 secretly hatéd to. We were much -
=, , too-weak to face things as they were. We were weak enough to
\ . ) ‘._ . .’ C . . .
©+  prefer what we,had‘been as children réther than what we saw !
» \people often grew up, to be.'f11 The hatred of gpgwlng up 1eads
the children to adopt negat1ve patterns of 1nfantlle regre551on,
“[.¢J‘ \ S ,
4
,OKenneth;
; 2 |
has experlenced the Eﬁa ‘both rc~ressed into

childhﬁod and;is:a‘pgp }cate keghtth s p031t10n, ' N '////

';\ w)‘

, nce Kenneth remlnds

Reaney’qf ‘the 1958 Chrlstmas«stamp fﬁr T.B. Sanateriums. A

i
<
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L o
snowball is."just knocking the hat off a snownan wha; of course,
Stlll smiles and will continue to do so forevcr. nl3 In the'

~§hes kenneth aS'

play,'Bethal uses the snowman analogy and des

A second rate, seedy ‘tired out snowman
Made in mad March by the thild at the _
" Institute for the Palsied and the Feeble-minded
And the College for the Blind. You a sno\ an?

Yes, almost as intelligent as a-— s

Yes-~a snovman. My snowvman that I ro led

And patted and knocked and stuck thing ‘ing _ .
T made you as clumsy a snowman as I ceuld (EE, 5—6)

Thus Kenneth is a human parallel to the W1nn1peg rcom whlch
1

Reaney describes: "this room had been‘%he nursery. Now it .

stood crammed_w1th-all-thegadnlt furniture from_the other
R TY S S : y -

rooms."

In Listen to th& Wind, Owen is shown to be a pawn caught
e N\ ' '

&

a~betWeen his mother and father, just as Angela becomes a pawn

A Y

‘fﬁbin.the hands“df Piers,fDouglas and Geraldine. The other three

T

‘%flfchildren, Owen' s cou51ns, are also shown to be dependent on

:j:thelr famllles as they all 1nd1cate at the beglnnlng of the

-

-prlay when Owen asks about thelr parents.

“;The extent to which the children are warped, manlpulated
VIR ﬁf- ! i

}fwand used as- pawns is substantlal, and only gradually are\the

o

';: %hildren able to recognlze their vulnerable p051tion. Thus

-
. »-'

it 1s late in The Kllldeer when E11 comes to view Cllfford

Sy inppis true llght and says to Harry, thlS friend since

AR

‘;’% ( 68) In The Sun and the Moon, it is only in the final

..k
v"‘

childhood/ Sﬁddcnly turned into a hi551ng snapplng turtle"

o
speech of the play that Andrtw has the insight to understand

Mrs. Shade and Stephen .and. tell hlS father, "I walked aftcr

.0



-

.

‘been looKing at my law boohs. You want to bc/ Grown "(kl ‘6?)f

a - 3 ,' ’ ) \\-J . . - . -

a )

. them q§wn fhe 1 ver . 't, T watc:ed them stop to ltght a.
fire And th( nod: e fre o a bo tle end eeting 1ihe
gypsies;—'( ADR For‘Kerl o oin %b: Faster Fgg,.it is near
th;rehd cf the p. - that he _.alizes +'Hat Bethal has‘done\to
him, and,can say f- fem M Lu_‘.iy) B;ttet re—do'éhat.ferh
again ‘Bethal. S 'I. =~ 1 stz 0 spot you missed. I migsed

it too, mlnd you hut you're shn-osed to be good at this. I'm’
B . -

.

not"(EE, 84). In Listen tu the Wind, -Angela also comes to a

[N
r

o ' . : -
recognition of her”true situation mear ‘the end, when she says

to her father, 2\
" You' Judas who sold: me. They bought the use of me from vou

for a year, didn't they, Judas? And when they had duped me
good and/propcrly then you got vour title and the land back,
Squire Canesfoot Squtre Judas.

Angela. then ?rles, "Oh, Mr. Gleneden-—I am betrayed' 'They

tricked you, but,I‘am‘most betrayed!"(Lw, 103). in the final
N I . ——

moments of Colours in the Dark, the youth understands the
. . ¢ v . :

~—

~

~initiation process, and says: . , B

I haven't seen the light' for 40 days, mother, have I. I've
wetched colours in the dark. . I've thought of so much that has

been and is-and will he, I guess. ° (CD, 89)

Once the child begins to recoghize what isvhappeniﬁg_to
him in the fallen state, he seeks an alliance with . hositive
figure who will help the .child remedy the situatlor Thus,

Eli comes to live w1th Harry, and the 1atter notes,'"You d

never have come/ Here if you hadn't liked me and wanted to

grow" (K 67—8). Harry tells Eli, "You carefully wateh me hold

a cup because you want/ To hold a cup that way", and "You've"



o

]

kenneth,.in'The Eastér Egg, willingly‘féllows the teaehingiof

Ira and Polly,. and even Bethal notes the progress, "Well, she's
il v S

-~ LIRS

"even to walk"(EE, 4); Bethal also~remarks:;&Poll§‘has made a
‘1ist of all the words/ He uses and taught h1h to write them"
{h(EE 12) Polly nas tq remind Bethal,Kenneth "knows.hqw to’
Vuse a knlfe and fork now"(EE, 74) . .

In The 'Sun_and the Moon, Stephen is attracted to Susan,

\

and admlts to Ker:

1 admlre you and your father and your family an awful lot.
When I saw him sitting in his chair last night with booksy
around and I saw- you walking in the orchard here with a leaf
in your hand it suddenly came Back to me what T .had been like
before I mct her. (SH 134- 5) - s

o>
\

Stephen later admits to Mrs. Shade that he ig th1nk1né of
S
'marrylng Susan and hav1ng ch1ldren. The attraction is

~

’ Susan, and the place itself have» 'music and love and laughlng
and games and brother and 51ster"(SM “144). Owen, in Listen
to the W1nd, likes to think about a relationship between him—'
.'self and Harriet; and he says, "I've always felt, or used to
feellwhen I was quite small--that when we Qrew up we'd get

mariied"(&ﬂ, 67). Owen is attracted to his cousin Harriet, -for

marriage would.mean.f N wOuldvbe'better, and able to"
. R R ) ] B “' \ ]
establlsh a lov1ng . Fip himself.

?‘ . . ) . 3 R
Graduaﬁ?y, théﬁ tﬁe&pdsiti%e alliance permits the child

to prepare ] himself for salvation; but not without certain’
neces§q\i reversals occurrlng Reaney exp1a1ns the inversion

process in his essay, "The Third Eye", where he claims you

" taught yhu to shave--I wonder how?/ 'And tq keep yourself clean,

99



l)' ) . . . . . | v
- [ . . SO . -' k
have to be N - -
e v . . - : ‘ .
ﬁfho;oughly~turned upside down-and cleansed of the world-parts
inside your head in .the wrong way; you'have to be turned in-
side out since that is the only way to)get ready ‘for. rebirth—-
to be the very opp051te of all the so-calletl real and natural.
world expects of you ‘“

-~

s

Harry, in The killdeer, describes the maturing process to-Eli
iy -

in terms of reversals. He tells Eli to "Turn upside down. and
- find yohr proper ground/ Which is. the sky, your drink theAwind,
j - W -

/} .

your farm/ The clouds"(&l, 67). Here Harry. is symbblically l

telllng:Eli tao free himself from infantile regressive ‘tendencies, 2

- while at the same time pteparing Eli for an adobqlqnbof the

vy

poetic‘view of life.™ In The Easter Egg, Kenheﬁh:is also im-

A »

-»plicated in a reversal whlch Poltry dlscovers

Bethal, se egne long t1me .age’ took'thxs house as if it were
~a doll’s h se an e [Kenneth] was 1n51de it and ‘they turned .
it -aground on hlm.u_ ey turned it around on you, didn® “t they - - . S
‘Kenneth? “You woke up..one morning to flnd——lt wouldn't take ' )
very -long--you could’ never- ejiiyre of~where and here and there -

~

, éever again. (EE, 74) : i:,, N

R - . ‘Z" . \ ) .

Polly aids Kenneth in a reerlentatlon of h*s bearlngs, apd \;/. ' B
A » :

‘ permi;s h1m to prepare hlﬁself for his own salvatlon Andrew's :

8
Al

%xperience in The Sun and thé\Moon,‘is similar to henneth S,

for at the beg%ﬁhlng of hlS deallngs with Mrs. Shadc, shé
drugs him, and he feels as if "the room's going’ round"@§% 150)
The initiatlon process is a slow one, and Harrv Just beglnS‘
. . e
S § 4 with Eli‘ suggest;ng to hlm_he should first'set out to
: . " . ¥ . ° : o
.conquer_the 'tower of ains,and telling lim.'
. Your falconer . /
CAm®L! 1 pluck off the hood of WMefther and nlght.

You see the llght. You must fly up to ity . ) /
=1 let you go. (k 5 66) L :

e ) 7 s
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The Process begun by : Harry is continued by the wise old doctor,

who encour#ges Eli - further in his conquest of mother

and asks Eli, "what do you remd&ber Jrom the past?" "Eli res-

- ponds, "I rcmember a bearded man waiting for me/ At the bottom ,

’ >

of a dark stalrs"(h 88). The statem t of Eli, which secms -
. . . IS R

Nel > o v
to be a fear of death, is a substantial fear of his, since :

R . J T w‘)
Jung n9f€§'“§;;;‘of life and fear of death lie close‘togef%er,

scarcely.differentiated? in the child's mind.ﬁlp When the e

L o ' ) B V_t/ . . A

.'doctor hears what Eli rEmembers, he telf/ h1m "Oh--change
b .

e
that—-!

<

! and E11 obeys, remﬁpbering ;instead the svmbol that

w/ < ’ N
* proves Ell#zgn conquer/nlght, death,idarkness, an&,a%so his«

X . ] o . : : '\‘ ) . oy L J
mother., e < : ! -
: o N ' ‘ : .

b

~In ‘the second version of The Kllldeer, Eli's comlng aware-
» .

ness is changed in the secoda act, as’he becomes less insecure,
. T~

and more. shrewd, by assoc1at10nvw1th Harry and Reggcca} Whenv\

St

A

his" mother Madam ’., pretends to'be Mrs. Budge in order to

u,gain entrance Eli asks ."Mrs..Budge, when did you start dr1v1ng
\, . < K
a car?"(gz, 261). Even Eli's mother notés a chahge in him sincéef

he;started 1iving with Harry, and she says to Eli "Atrlast?f“

,’i some’ honesty. At last you're sho)ingtsome spirlt"(K 262) -

Eli demonstrateswhls Jnderstandlng and 1nsight as he explains
to his mother exactI? why Clifford pointed at Beck@ ,as the N $
guiity*one 1nstead of Madam Fay. Eli tells his mother; it
wé/—:;;%ause he really loved her{Becky] So much. | 1 think
because he wanted to sec if he could take her down with him

1nto the dark"(K2 263) In the confrontation alorte with his
. />

d night,u

o

-
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Tl Lt
mother, Eli'deﬁonstretes he is nodlonger under hg? control. *
Kenneth in The Ehster Egg, is belped to escape- from the
f‘ 4

( . 1

power. of his stepmother through Po}ly, who undcrstands*Bethal

and her cruel trlcks,\and who has the patlence to 1nvest1gate
. N

thoroughly Kenneth s problem areas. Thus it 1s Polly whoudls—f

y ) 1
covers the easter: cgg ‘by g01ng out at nlght "with'a lantern

< - ¢
whenfyou were all asleep., And I dug where you had dug. ,IN
« . 7 -

bl

D T
! - v\" a.

found Cocoanut@s skeleton and then underneath {t-—thls box “_rr;

(EE -76) It is alsosPollv who tékes the. trouble to examlne
e Y - :
‘the ittual tqrms of thefﬁfll of Kenneth 's father, and glves ’

. "

more power to henneth over Bethal Pollv also records and -~

v R
» . : ~ : -

recognlzes Whenever,Kenneth uses a new,word; and when he doesﬂ

: s .
use a new<hﬁe, Polly warns Bethal, "Doesnft it frlghten you,
L% i

Bethal?d Words. The more words Kenneth bnows... (EE 72)

In Listen to the Wlnd jOken is alded in the creatlve

\Srocess by his three‘cousinsQand‘he}pful adults who»worh with

him,™ and eneourage“him to’"dream it out", and "liSten to the
- ' Q\l . ﬁ .
wind". The cousins- and adults also become ‘the pos;tlve force
@

‘ -

-
i3

in the drama which takes-place in Oweén hlmsclf as the "lfﬂeP e

. ’ S
parizament of the sb >ul [is) g@thered with Death Angels‘on:the

P

LT

rzght and szb-Anqcb on tne left"(LU 18) //
‘ Although the ch11d is helped 1ntota state close to sal— ot
N\ | - :
'vation by the wise old man and the knowledgcable’female the
negative flgures)havdj5\§trong grlp on the ch11d dud to the1r\
influence on thLm in early. chlldhood Thus Hadan Fay can

'mihbeuvre the s1tuat10n 39d terrify Eli agaln, until he

4 - B -

=

F o : 2

/%
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’ - P : . . -

sufférs a relapse into hishchildish and dependent state, The
- play graphically 1nd1cates that E i suffers a relapse, for he

¢ says, "I've got-’ to be with somebody all the time", and Harry
. asks,"What‘d she do to you? You look the way you used ‘to when

we first came to hide at your place“(&?,_ZGé). Stephen, in

The Sun and_the Mdon, makes an:attempt to free himself from

'the tyrannw of Mrs. Shade, "and almost succeeds, until Mrs.
Shade remlnds him, "You'll never be free because of the little ;g
'difficultin alone can solve"(gﬂ}:lAS). Dennis ‘is shown as he

LT oy 4 .

tries to stand up to'Mrs. Shade, but each time hetfails, for

when "She advarices towgéd,hin smiling serenely. He loses his

, . Lot "~ ’ . " ,
vnerve.and vanishes" (SM, 149). » L P

To the audlénce, it seems as if Kenneth, too, is once *
Ny

again g01ng to subJect hlmself to the tyranny of Bethal, for

‘ as George tells Kenneth ?E%nyﬁ .over to Bethal, -now. Bethal‘s :
A
Wby the door. (She rings a small beZZ SZowa kENNETH shambles /
7 -/
" over to BETHAL)"(EE 89). Yet Kenneth has said previously. A
/

I renenter that' it was then I thought—-why not pretend in a

- .few moments -for a few moments that I'm not better, that I

" have had a relapse-—it will keep Ira and Polly on their toes . .
and what fun to see what Bethal and George will do. ;. (EE, 83)

9

Although the child suff?rs in aHOthQE;ESSiantatiOhvwith . — .

o>

L

evil, it is necessary, for it proves to the ch ld; as Harry

P N
says, "how much stronger you are now. She hasn't hurt you as

'—\. \

.‘much as you thlnk You don t need to let her take you away
(Kz' 267) Harry recognlzes the redemptlve rpase of suffer—

ing which is acknowledged by St. Paul: "We rejoice in our

\ '
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sufferings kno,wing th}t suffex@g produces endurance, and -

St DR R
produce;’character."l? After the suffering 1nduced

— enduranc
. < '”\".
m Fay, Harry continues -to encourage E11 by telllng hic

to “free yourself! *Fly up" 3 and adopt a policy of "Yourself
3 ; first. éou %hst have whoever he is"(K 268) Harry rea117es
: that Eli s fear of. his mother is not permlttlng hlm to 11ve
{ N

as a person in and for himself, and Ell admlts he is. st111 » 7-f~ R

very frightened of his mother. When Madam Fay’does return ,iiﬁh',f ﬂ'f,

Eli ch .. s'to gg‘with her, and Rebecca hands F]l‘the age
. containing the kllldeer. Upon seeing hlS mothe 's. re ctlon
to the bird, Eli once again finds confldence,gifving "Wgther,

: g -
N éérememher-—-sand.cdhtinufng:. é:\“*\' — f\\/'r‘ s
‘-o , - -/ ‘ ! © . B .
Mother--are you iﬁpaid of me? For the first time. Not eﬁ-me7
Not for the first/time. 1 remember again. I came to vou in
) the pasture--before you ran away--with the dead bird: I found.
4 Youvbacked away then too. (kz 275)

In both versions of the play, the flnal symbol for resurrection
A -
attained is Eli s abillty to give away his’ toys to Harry and

»

-

.Rebecca for use by their children.

-

In The faster Egg, the fact that kenneth is. equipped to

gain final resurrection is symbolxzed by his abllxtﬁ?to fly

over the word barrier.‘ Reaney s’ ch01ce of the term Tfly! isx
particularly apt for" it indicates that Kenneth is maturing, .
oecoming much more spiritual and less tied to. earthlv matter. - !

Reaney uses the metaphor again in €olours 1n the Dark, where

3 - the young children who can-fly are assoc1ated ‘with God and
. -7 N
Christ. The inabilit) to, flv, and vet potential to, are the

\

reasons Reaney employs the device of the ladder.: Jung notes .
"?‘-vl- . . o . T
L . ) e o E

~



- by the walnut tree"(gg,‘9l).

7

a blinding fZasT\and ke fhlfs to the floor roZZtng over as .

_ v . ‘
Campbell notes as the tendency to replay the'death—like§§

1 . 4
1057

11 oo . N

]

L - .
. that the ladder i< an aid to spirit clothed in matter which

is attempt" e ~ent dpwards, for "The psychic history of

" the past is  indeed, :he‘spirit of weight, which needs steps’

‘andiladder3<becuuse it‘cannot,rlike the bodiless and wéightless

~

1s

nintellect fly when it wants to." It is an indication of

Kenheth s spirltual resurrection that the Pr1nc1pal'§ whfe

'symbollcally stralghtens "that ladder that leans so crookedly

A

The actual enlightenment and resurrection for/Kenneth_is '

described in terms of'a.death—like initiation, as '%here 18

1f he had been trué@ down by a qrnnt anzstble bexer"(EE, 77): 2 A
. o o
The_physical representat}on of rebirth complies with what

-

“SEnsations~experienced at birth:r T e

< .
The first 1nde11b1e imprints are those of the moment of birth
itself. The congestion of blood and sense of suffocation ex-
perienced by the infant before its lungs commence to operate

give rise to a brief seizure of ‘terror, the physical effects- . .
of which (caug%' breath, c1rculatory congestion, dizziness, - 4
or even blackc ) tend to recur, more or less strongly...So

that the birth trauma, as an archetype of trigsformation,
floods with considerable emotlonal effect,..

Alice, the granddaughter in Night-blooming Cere:ngis

'also subjected to death-like sensations, as her grandmother .

assumes Aiice is a ghost from the past. %he grandmother\doesh

N
»

not want.to touch Alice, and always nzmbly evadés her",l

-
unt11 Allce "fearful of causzng a scene, retires to a hadowy

corner"(NbC 211) Throughout-Alice is silent, and remains in "ﬂ A
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193

'Once_;be reponciliation'occurs, and'grandmother and grand-

lpeople‘ofvthéJprn:'

- the corner as if she weré\\indeed, a ghost. Therﬁtage of

resurrection is reached when the grandmoth/;ﬂ@anally say{ to

I

' Alice'

eIf you are no ghost :

If you. are no shadow . ‘ _g
Come te me so-I may ' . C

May I touch your ‘hands., (¥bC, 222) . ﬁ/

‘o

-

daughter are'united the petals of the flower open in.the glory

P

whlch was antlcipated earller' o

the thht-blooMLna Cereuq oh nzrg in slow begch erass
tng splendour and glory, a blossom larger tnan airplc

‘zeppelins, Jour times rﬂapZy the size of the uzlaaaf tnres
times the size of Toronto, twice the size o;_acunle,>ﬁ and

nLYNe sLoarrm-
¥ jod
VD Y
Jres 2or

.once the size of Eden. (VbC, 202)

Eli, in the second_version of The Killdeér, realizes

his childish regression'has Been a death-like experience, and

he tells,Harry and Becky, "You know I've goﬁﬁa,lot to learn.

, . , . '}
Like-~this is my first birthday party"(&z; 257).

3 §6he of the other children expefii%te a form of death as
) . .« . q' N .
part of the initiation process, but not .necessarily pribr to

£

resutrection, Andrew, in The Sun and the Moon, is drugged by
ﬁrs. éhade;‘experiences a form of deéfh then'a form of'resur—'

rection as'he regains'his seuses. Mrs. Shade speaks of the

fabricated version of Andrewvg supposcd death, and tells the

- o . *He came down
_~Just an hour ago. 1 was——pa331ng by and I heard L 3
- His moans for .help. I rushed in. He died. -
A heart attacﬁ Hht the moment has come. R
God tells me to bid Andrew klngblr( rise. (Ei’ 154)

106 '
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A similar ploy is uSed in Listen to the Wind, when Angela
: o . ! . . !

is told her loved one has died, and Sir Edward invents an

appropriate story‘of the'death In this play, both Angela and

IS

'.-‘Arthur also’ experience a form of death when they are’ separated.
they are mnot. permitted to "see each other or to communicate

with one another by letters for one whole year" (LW, 73) TheseAv

-3

are, accordlng to Angela, 'cruel terms——to be dead to each-

-
. other for a whole long yeaf"(Lw 73)

In.Colours in- the Dark, a form of death 1s experienced
; : e
by the hero who contracts the measles dn "a cold late winter

March day", and is told. "While you have the measle§‘your'room

W

will have to be kept in total darkness"tgé, 11). The child alsov

.

. has several encounters with death, and the mother remarks after

“the child. is better, "My poor child——ybu'almost‘died‘on us
. ¥ " .

several times“(CD 89). )

The Chlld s potent1al for dlvinity, and ablllty to con—
quer the death-like situatlons inltlated by the evil adults.
is ev1dent throughout Reaney s work Often Reaney nges

evidence that the adult world ‘itself is being viewed and

evaluatedvby the_ch;ldren as "he,lnsists_on the superior

clarity and vit;li;y~o£~a child s perceptlon of adults. n20

However, Ross Woodman realizes that ‘the problem with the early

audience as a projection' a dreaming out, of the child's

~

wprld."‘ Although ther are many 11dications in the carly '

R4
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the element of the fallen state is predominént.

Throughout Reaney s drama c dish playfulness is used

and perverted by the evil adults who iNustrate through their
vactions the childishly immature and v1nd1ct1ve roots of much

adult behaviour. Early, in The Killdeer Mrs. Gardner and Mrs.

‘Budge are presented as immature children:
MRS. BUDGE: - e I must home,
’ <+ I must G’home, Vinnie, to where you found me
' Out in front stringing up scarlet runner beans.,
...~ MRS. GARDNER: I'11 walk. you home. :

o MRS. BUDGE: nd then I'll walk you home.
MRS. GARDNER:  And then I'll walk you home just like when we'.
were girls

Tlll finally oné caved in and staved at the

R » _ “other's place.
~ i ' All night...ohly I can t. (kl 15)

12

In the same play,Vernclle is shown fo be 1nvolv22 in a sadistlc
game;when her husband Harry claims he gave her the''luxury of
a human_guinea‘pig. Where else/ Could you have got me to'play ;
with"(&l, 36). Harry alsb'eehoes childishly exaetlv what Vefs
» . . : o
' nelle‘says,'as the: only way he knows to save them trbuble.

o Madam\jay illustrates how cruel and immature she is, WhEEXShev
1

tells

i

rs. Budge _ o - o : w3

a NOW'there's-nothiﬁg I like better if it s not
Smashing up birds with broken wings and letting
Innocent -young ladies get hanged than chasing )
0ld ‘ladies down wet slipperv dark streets. Yahoo!
I'11 give you a head start to the poorhouse. '
And when you get theri——rivht at the gate——l 11.

Ri\Leap out at you. 61) :

BN

Clifford reveals how childish he can be when he "giggles and
hops" and taunts Eli "Rebgeca and me! Rebecca ‘and me,!-"(Kl

71) The citizens in the courtroom also act like childﬁapr as

Xy



they follow the clerk Aand close in on Madam Fay In a frenzy,
‘ N

ner[Madam Fay' s]pursuers Zeave the courtroom deserted .We:
hear her can-put-puttzng, and dzsappoznted crzes"(h - 88).

In The Sun and the Moon, Mrs. Moody is shown to have

child1sh qualities when she locks her daughtér in her room,
and invents Blble games where "You take a milk jug and half
'a dozen hard4b01led eg;s and you wrlte on the eggs—-Blhle
names" (SM, 99?L'Mrs. Moody also makes a game out of rell- call
and tells the -Millbank Woman's Instltute' "Each 1ady 1nstead

of_answerlng present ~as she usually ddes will answer to her

name w1th the title of a favourlte recelpt of theirs. lOr

’ -

,recipe——however you choose tg call it"(SH 121) Mrs. Shade
_ reveals her.: Chlldlsh nature when she sadistlcally chants a
chlldhood game, "Ahah! / Here's the doors! And here s the
lsteeple'/ Open -hem up and here's the people"(SM 152). Ralph
acts like a spoiled chlld when he shouts "Oh! pqmpzng his
foot Oh!"™ and then yells peevishly'to Susan, "Very well then.
You finddthat ring‘or else we're not betrothed'an& longer"ﬁgﬁ,
‘}106).”15 the same play,jédnvheareftalks childishly apd‘savs.
lb"Franc1s Kingbird, you naughty boy, what .is thleI hear about
ryou’"(SM lgé) Conybeare also_asks;§usan to.walk him past
'the graveyard, .and sa&s 1ike>a ehild‘b"if you could Just get
me past the bridge/ I could run. home the restlof the way/ By
<

moonlight"(SM 113) ‘The Reverend Conybeare resembles Mrs.

Budge, who says 1n the second version of The Killdeer:

I never ‘did like gging down William Street on a fall night.
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A

Do you know why? There's a piece of cloth—an old?ghirt or

sor *hing got shnagged of a tree branch near a streé;flight-—
" wh:. the wind comes ,at Q?ght there's a shadow of it goes '

wobbling up and down the" fronts of the houses about as far

.. as the English church and that old graveyard there. (g?, 274)

4n The Sun and the Hoon, Dennisﬁgcts like a shy .child, for-

Reverend Kingbird notes "fhete's a third péféon_ﬁithzthemAwho
. _ .
hides up in trees and hasn't said hello yet"(SM, 129). Later

Dennis. explains his childish psvchology:

I want to make things so hot for her that.she'll have to get

out of.the.éountty_and'whén she's out of the country I want

. her to settle down and think she's safe frem me and start

- living easy. One night she'll see the hand at the corner of.
the window...see the man leaning against the wall in the alley.
(sM, 136-7) : : ' ’

YThe Easter Egp is another play khere the use of childish

games and concepts by the evil adults centers the action in
8 ‘ ‘

"+ the fallén world of childhood. In this pléy childish words
. . . "\\.\ ) .

‘
Sy

7

are numerdus, and in the first speech of the play Bethal talks

o ‘ S » B .
‘to the clock: and says, "Don't ever dare stop like this again,
S ) y . 3 : ‘ ;

or/ Little clock, I'11 tell g?e clock-doctor to/ Come and put
/ y p sor
_;all your little wheels to sleé;“{gg,)é). Later Bethal talks
tb'herxfeacup and subconsciously admits her regressive ten-

dencies; "And what has Béthal's‘teacup got to say?/ Poor oid

~ Bethal. Big,'bad; ill-used girl with/ Two stepchildren™ (EE,

-

\—-?

7). Bethal also claims she has "a veé y'baby-like,épd playful .
disPOSitiqn"(EE; 56), which she indicates, as q?es George,

when together- they try tS\;ill the bat:

GEORGE, at first reluctantly, but tier Uirh;fvcr Tnercasing
zeal, joins in the dayee. Tacy rursue the pat wiEh thole
. brooms and the bat--q clever orponev:—-r1705 law . q 3
floor as well as high up. . Iney play tadwinton it
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they cuPZ they slap each other on the buttocks they ‘ride-
a-cock horse, they narrowly miss each other's heads and
eventually GEORGE does kill the bat. (EE, 62)

Othet actions of Bethal indicate she is childish;. She shouts,

"I m King of the Castle. (Leaps up on chazP)"(EE 14), and’

later she-says, "No one'll knock me down. None of you have

the strength. I'm King of the Castle, now' (EE, 19). Here y

Bethal resembles Mrs. Shade Qho says, "I've captured: the

_Reverend Kingbird's castle! Get down you dlrty rascal' She

' é@s up on a chair "(SM, 147) , - . ‘

In Three Desks, the ev11 adults use of childish language

and games is also prominent. Niles’plays a cruel game with

) o
Edward when the latter enters, by shoutlng to Edward, "Stop.

Don't come a step further., This is a great moment. Jacob

Waterman, rise up! Greet him! It's the new member of out

. . 8 . [T R

department--Mr. Herbert Lew Ghang"(zg, 99). Niles claims on

his firstbmorning he initiated what’woﬁld develop‘into the a

o vieious war»of thexaeskS5‘and says "The first thing I did

when I marched in that door was to push his desk away from

- the sunbeam. More or less as .a merry ptank. Why, I never-

dreamed.he'd take it so seriousi§“(TD ‘107). Yet:Niles him-

self takes the games serlously, for he says accus1ng1y to"

‘Edward "Why can't we be fr1ends° You ve ruined so many

«’

things 1ike.that, Ed. Why, a; first you played squash w1th

me. What camr »ver you? Since you came, even the old fool”

won't play 'desks' with’ me"(TD 186). Waterman, as a wise old

man, has a different reaction to the‘gaﬁe, and te1I§\ESward, .

)
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it'é“"Silly, isn't 1it? Gfown men who ére.supposea to be de-

~voted to the a‘us&ére' beauty. of ‘literatUre.- Spitefully Vﬂy }

, push around .each otﬁer's desks"(TD, 109). 1In this‘play,

~another evil male, Sandy, is shown to be childish in his ob-

session with, plaids and who shopld be ﬁermitted to weér them.

The end-result‘i§ hiS'inQolvement‘with twolladies taking

" evening coursgs:at the university, and a situation which turns

into a version of "A Kcystone"K&p routine"(zg; 143). »

Although there are many‘exahple; of evii adults playing. o

perverted games andwemploying childish léhguage and coﬁbeéts,. ’
vphere are also many gameé in which thé.yoﬁng.peoplé'of the plays

~ become iﬁVolveq. ' Howéyéf; in sgafk'cbntrésf to the eQil

a&ultsvwho uéé‘gémes either vindictivqu or immei?rely,'the

use of gaﬁes'b? the children hint5 atfthe poteniigiifor s;l— '

vation‘wiﬁhin the>falleh condition, Tﬁe children?s'gamesvaﬁe

not imﬁatufe and cruel, but indicat; the.creative and spon-
téneous_elément\inAchifﬁhood. jLike Campbcll,bReaney'feels;

the play of ghildrenfhints at a rééreatioﬁ of paradise Eefore. .
phéifall.

whéré,‘undauhted by.the banalvactualities-of.life's meager.’

possibilities, the spontaneous- impulse of the spirit to \ X
identify itself with something other than itgself for the . NG

sheer delight of play, transubstantiates the world--in which,
actually, after all, things are not quite as regl or permanecnt,

terrible, important, or logical as they secem. 22 .

In The Killdeer, Harry and Rebecca, while in_jail, play

".a game called Chinesg pictures, where "you think of a person

.or a place and then/ The other person asks you ques;ions“(EI;
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: ' S
. . { .
- 47). The base of the gamé is metaphor, thus the game;;yx . ically
ft . . : . B
o . * C, | |
represents the entire play which has at its center’ several

>

metaphoric equations. The youth of Colours in the Dark

also indicateé he.ie attuned,te the poetic visien at the base
of the)piay, and he says;\ae'a‘child, "i née& to take'suenb

épleasure in iittle things——inages; sténes, pebbies, leaves,
grasses,'sedgeéf-the grass is likeva pen, its.nib filled'with,

,éeed". This youthvalse claims, "if a flower is not like a
star, and nothing is like anything else then--all. the spring

goes out of mé"(gg, 65). v TN

_ In tne'aecond version -of The Killdeer,twhere the creative
role.of{the children is npre prominent, games have a morevﬁ
_focal poeition. Aitnéﬁgn the game of Chinese pieturegbis de¥'
leated, Reaney adds a b;tthday party scene in whlch Madam Fay

is fooled. by footsteps which resemble Mrs. Lormler s and

)

Clifford's, and she is baited by Rebecca,who pretends to be

\

) lane in one foot, but is actually,#sing the ploy of the kill-
deer.

' o . v ; C

In The Sun and the Moon, the children play a game of

o

'crOQuet-whieh is used to dnderscore Character'traits of in-

| @

Ea points out characters who are ev11 or easily tricked, since’

dividuals. The game reveals Ralph's true nature, and also

they are the ones tripped by.the hoops. Thus Ralph)ttips over
one, and later "the two ladies come: sZowa on, MRS. MOODY
tripping over a hoop.‘ THE REVEREND CONYBEARE is aZso tripped

Just before Al EW finhZZy rids the lawn of all hazaraa"(§§;(107).

AT



win a race at the schmol
. at the school fair." ?f S

Fof';hégchildren'themsélves the games often aSsume

t,

symbolic meaning, as the youth in "Afternoon Moon poin;s out

>

when he talks with his Aunt Feraldine.

~

"I want to, win. Eveﬂﬁi

"Well, don't worry. Life's not exclusively made up of .

- school” fairs and school picnic races, you know.",

~ "Then what ic it made of?2" 7T asked.
"Goodness. I don't know, dear.”
"Then I'm a failure."<3 "

. s _ ' . s
- . In another short story the same symbolic base to children'

e

games emerges when Reaney writes, "So the toy cemetery was

closed forever, although Jimmy;'I have no doubt, kept it up

¥ T
in spirit. And when he grew up, he did become an undertaker

with the most beautiful furwral-parlor you ever saw."2%

PR

‘In The Easter Egg, the games:that.Pdily and Kenneth play o

_héve a‘therapeuﬁic purpose, thus Polly is contfasted with’the

evil Bethal who uses chiidish words .and ways to keep Kenneth

"in a repressed state. Polly . plays wiﬁh Kenneth by giving

him'rhymes and'tells him the story of nﬁn?‘Karenina;tb help
him nndétstand_and truly comprehend words snd_situatibns./
Later,jihen Kenneth recovers his sense of identity, heiphen

*

'ys an elaborate game. on them all by pretending to have a

‘relapse. .

ghree Desks, the young people make use of games for

'creative and p;;ZSB%oglcal purposes. Edward 1nvents a game

of cards u31ng student’ s I D. cards ,* and plays it with Mja

rathcr than a game of squash with Niles. At the beginning of

% And“I always lose. 1 didn't
;ﬁ and I.gbt fifth for my drawing

114
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Act II, Edward s shown playing chess with Tuckersmith in a.
scefe which sets the tone for a later one titled A GAME OF
CHESS. Here againf'Edwardiends with checkmate, ma%ing, as he

says, ,'the third game I've won today". WMia is furious with

- the outcome, and expf%sses her feelingslhg_cracking the chess

board -over Edward s he&“h

-

The result of the defeat and humil-.'

> e
B -'q

iation is that the‘two professors vell at each.other-like

children, and the scefle ends with Mia- who "Iooks up at NILES

%

and then hosz sze a chzZa on the floor among the broken: uoys.-
Her “hand3 are filled wzth chess pteces"(ID, 172) I'

- : .
A parallel_51tuat10n to the chess game,. &s found in lan.

- ‘ TN o ,
incident within the innge? drama of Eisten to the Wind, ‘when

Angela throws Arthur to the ground, although Arthur had boasted
KL"’,," '

.'he would defeat her. Prevlously Angela and Rogue hage shown‘

: Arthur ‘several games they can play w1th the haunted‘wellf The
games the'children“play-illuStrate in raw truth the lnner‘nature
of Arthur,‘as does the chessfgame with Mia, and the game‘of‘
Croquet,withdRalphf ‘

| A | , N :
 In the central drama of Listen to the Wind, the creation”

[y

'ofethe Saga of Caresfoot Jourt(the inner drama), is regarded'

"as afgame the four children invent. 'ln a flashrforward Ann

N
\

‘-is.shown th1nk1ng of home and the games - we children played ~ 543
there . When the chorus asks “zhaf games7", Ann’ replies, . .
"Dreaming it out. Imag1ning. y

.

cousin and I used t0vca11 i

-

it 'the worl%%Selow whlch we can enter whenever we. are alone

<3’

B
or——llstening é%athe wind"(Lw,\29) The children s love of

{\'.

"
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S cf% 1v1t) qnd poet%y iss also’ 1ndicated in thelr skipplng

‘-rhymes; an% Harrlet skips as the chorus sings"Green Gravel,

: ' e ‘ips o ‘ vel, .
" and Dear Eileenl' In G in the Dark Reaney gorrOWS from -

his Winnlpeg Sketch—book; and tells of ‘ | y

A Bounc1ng rhvme—-when spring comes. to the grimy coal dust -
e streets round the Red Rlver‘gralu mills near Lorette : ‘
‘ Street in the Sunset, kids w1th long shadows sing:
. And what did you do there sir.
.1 caught a polar bear sir.
- How ‘hany did_you catch, sir. o
~ One, sir. Two, sir. Three, sir. Four, etc. (CD 72—3)
[

[T

Reaney uses other methods ‘to capture the creatlve and = < - .

poetic nature of vouth whlch permlts “them to enter into the

L

‘resurrected woild. ;In The'Sun and the Mooni Andrew is left.-

Outside_ﬁhenithe others' go %n'thefhouse, and while he "EHQCRS

a croquet ball about tke’ddﬁkéhizg lawn"Stephen appears, and
 the folloﬁing eonversétion occursEA
;§“STEPHEN: What- were vou saylng to yourself as'you batted that
R . T ball around?
ANDREW:. - I was maklng up a. poem—-a song.l M
STEPHEN: I wish T, could thlnk up poems. (SM 110)N

iThe youth 1n Colours in. the Dark has h1s miho ehd_heért'f
iines..,j01ned togethet ,.and 1s;dest1ned to. beébmé“a poet or
ezpainter.. Atihls mu51c 1esson, when ‘he is asked whaw to setA s
‘the metronome at for the p1ece "The Qtorm" thls youth rep11$§:
. '4 "Set it at summer and pink amd whlte and yellow brlcks sun-

light with blue sky and white feather dumpllng clouds"(CD, 56)..

The poetic youth embodles one of Reaney s ba31c philosophxes

. f .
of life, as expressed in the structute of the play, and the

P,
"r

essence ‘of the,ex St i

oem whlch Reane) admlts "*“s Ee
. » -

.
R . \/" . N )
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mhoie‘play together"(CD, 18). cL ' ” . o

" In The Easter Ege, Polly underscores the poetic -quality
of Kenneth's personality'when she tells Bethal, "Kenneth's a
poem and you'can't.read him" (EE, 39). Kenneth alsq sees the

girl whe is tied to the fencey” and nho is, as Polly explains,
"an apparition. Lots of people can't see her at all" (EE, 85).

The ghost of the girl is seen by Polly, and Polly tells Ken-

-neth, "Sometimes I/can see the ghost. She's always tied to
»'h‘ A( ' ' v )

" the fence. :-Towards evenifg--now you see ﬁer"(EE,ISIJ. An .

‘ understanding of-the poetic vision permits Polly and"Kenneth'
- to be aware of the ghost of the glrl but George.m;stakenly M
comments that people who cannot see. the girl are/"People

‘whose common denominator is sanity"(EE 85§T\George s viewl

4

parallels that of the professor in Colours in .the Dark ‘who

o

~ Y

derides the poetic 1mag1nation saying "o chghwkwk' A flower .

is not like a star.t Nothing»is like anydne else.» Anything

else. You' ve got to get.over,thinking things are like other
things" (CD, 65). L : .
| The p etic aspect of the children and youths all gn themj;

with the wise 1gure of the old man who stands at the threshold

oﬁ resurrection., He is aware‘of the poetic vision and en-

courages the youths of the plays in the direction of- salvation

.

- and rebirth Thus, Mr. Winemezer f1rst gives the young boys
“a piece of the _star which is a symbol of imaginatiOn ‘and soul

. The Winnipeg Professor also enables his students\to adopt the

L4

: poetic outlook by giving. them an assignment in which they are’
. C
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3
«

to "bring ajsentence or two on something or scmebody you
actually saw in a waik. about the city"(CD 72). The re-

sulting sentences are fragmo:nts of Reaney ‘s own. poetic ob-

e

servations of W1nnipeg. .One excerpt spec;flcally quotes a’
-~ ’ f '
conversation about poetry:

"You donéj’know what it"s like, The
old tifgie poetry. —You don t know what it's 11ke
"I'don't know." ’
- “But I say you don't know what the old time poetry is like"
(CD 73)

4

‘A more obvious and trite example of the poetic nature of

the old man.is Gramp who recites‘thevpdem "Ode on the Mammoth
Cheese by James " Mprtyre, and wants to continue W1th rec1ta—

" tions like "Lines on a Typewr1ter7 Lines .on a Lawn Paf@y’

- Walt/Whitman? Night- blooming Cereus" ,‘untll the cast "naraade
N//;j;f;outh end drag him off"(gg,'42—3). Gram"and Gramp.are-also ‘ >
inuelved:in ;Qetfy-and thg poetic.eutlook when they'teii the |
‘kids, "put your<handsiovet.your-eets you'can,hear fqur feet
walking beneath you. . Crunch;—Ctunch", er:"put yout hands over :”
s yuUar feet——you can feel your breath walklng-—one breath 1n,
onefbreath out"(CD, 39). This noetic sequence prepares the youth -
| and the audience for the baby near the end of the play who is e
| Just a torso,' and actually a fully grown man, who possesses
the‘lmagination to say to the: youth "You' re walklng up Yonge v
Street. I m waIking up Yonge Street too wigh left breath

b
right breath, left breath, right breath breath in, breath

\
-~

¥

out"(CD 82) SR ' 'f
/”/‘

. In the first vers,on of The Killdeer, where the children
v : \ Adr

e ‘-ﬂ' ' R - _ . .x ’ "‘{
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embody an aSpect of ‘ e p°%§1C view of life, Harry notes, "Last

-

time she[Rebecca] said a killdeer's cry was her favourite/ W\‘
Sound and T said to hear the wind at window-—51lls"(K1 29) ;:]/v
-The old doctor parallels this poetic philéﬁophy of life, and}

: e
f'tb poetic vision found in Colours in the Dark, as'he/@atche%_

"tracks in the snow", jobserves "sedges, grasses and flowers",

¥

* and watches"clouds_and butterflies"(Kl, 84). “

> In The Easter ‘Egg, it is Ira who echges the poet1c nature -

of kenneth as Ira S own 1mag1nation and poetic v1ewp01nt permlt
him" to say: . _ S ' ey

You escaped from this hopse, ran naked
Through the sleeping village, the meadow,
Naked through the forest--just for fup. '

You saw us. You stopped. A naked child ‘ 9, . . =
- With all green light and suph streams about youz ' }]
You turned and vanished. 1I{11 take that. '

So far as I see that's whatlit’ arl means. (EE 16)

'Throughout the plays, the concentration is on the symbolic
: \

and creative resurrection which is 1n1t1ated by - the old man, and

N which is the climax of each plax Thus polours in he Dark

AN

'klis about "a personvgrow1ng up, leaving home, going .to big .
cities, getting rather mixed up and'then no coming home : -
. again but makinf home and 1dentity dome to- him wherever he is"

. L .
"(CD Author' s note). In_Listen to the Wind, the symbolic resf

v

urrectionPis.even more-prominent as is the ability of the

-~

children to articulate their particular situation. Iypical '
of the children of'the later plays, the children in Listen toA
the Wind can recognize th% extent of the manipulatio§ they have

zndured, and evaluate the effect of the ne?ative people on

¥
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/

[

\eﬁl

their lives. The central foé!s of the play is the creative

ability of the children wg"dr

m it oﬂt", and create an inner

drama which is the ptoduct ofithe-children worklng out their'

anxieties-and wishes in a sophisticated form of:psychod.rama._"25

In_the later plays, the children are given a more redemptive h

andtarticulatelrole to play.

father, "Do you know, father,

Q
think I should have _ended my

lingering onﬂ(&ﬂ, 108). Thls

his own mother has desefted,him; and he comes to realize that
' ' ’ ’ ' ' L QB

PR AN

¢

Owen can say pensively to his’

1'vé been thinking.

pley ;}th_ﬁngela dying gnd Geraldine

I don't

Statement is said_by Oﬁen after

reality cannot provide him with the answers for which -he is

{

T

. desperately_searchiﬁgﬂ By changing the ending of the‘inner

drama, Owen declares it is in the world of the imagination

that real joy and fulfillment are attained.

Reaney indicates

t

that'Owen's insight permits him to expefience the resurrected

’ world for Reaney wrlteS’

with four small chairs in their hards which they set dowm in

- front 'of them. Huge shadows are cast beniind them.

They are

free-—tn Eternzty—-they will never taste deatn again. (Lw

] Iu Colours. in the Dark

The three gtrl:couszns 7d Owen walk to the front of the stage_

112) -

the chlldren raise: the lightning

- o S B ,
rod and attract the thunder and lightning which saves the‘last

‘ baby; an act celebrated by the sound’ of trumpets and ) the

back screen = e note chzld trzumphs over DAATU (CD 89)

In thé-latet:plays,-the chlldren can vocalize the process

of the fall, salvation, and resurrection, which is so prominent

>

a feature in all of Reaney's plays.” By adhering to the process

e

A

120

-~
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of enlightenmént, and ‘using it in a foqal_pésitiqn within each

(s f

play, Reaney provides a stroﬁg indication he endérSes Jung's

~belief”’

that the "chilé" is on the one hand delivered helpless into
' the power of 7érrib1e enemies and in continual danger of ex-) .
tinction, while on the other he possesses powers far exceeding
those of ordiégzzthumanity. ‘This is’closely related to the
psychological faer that though the child may be "insignificant",
unknown, "a mere child," he is also divine.26 ’

¢
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