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the 'surreal’ : What happened °bo the book which was
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. f,_v‘;_ the dementla 1ncreases, the 1magery and the sentence.strucﬁure become
e n : ,w‘-"'ﬂ'- U

- 1ncrea51ng1y dlffléult to comprehend on any>analytlcal level.‘ Perhaps

T : LI U S L :
t.f ‘ : a suggestlon mlghthe offered at thls tlme that whlle "L'Fomme shovs' )
b man s consc1ous llfe, or" " the actuallty to wh1ch he 1s bound '"Les Pos-f"
e S 4,‘ . : Sl G '
A se551ons'vshows'hls unconsc1ous l;fe, or\t etpotentlal;ty 1nto'yhich;he

R may"eSCape.fvf. Lo

r

R The thlrd sectlon,' Les Medlatlons, attempts to 1ntegrate the ”.;;A'

‘?, actualrty and potentlallty dlmen51ons of llfe 1nto one suyhreallty

w. o

- /Les Medlatlons Sis- subd1v1ded 1nto 31x partS" R R
. f:“ o la force de, l'habltude ; o

Ta. surprlse

,;l
C2
“¢3.*1l n'y a rien d'lncomprehen51ble RN B R
N k. le sentlment de la nature B T P
- : L5 Lltamour. - Lo e et e I B S =
ek .o 6.r1lidée du devenlr L;,_;“: SRR “':fflp }:_:;;”'f -
ﬁ'ﬁ;'”w-“ e R o i' S e ey
ALY of theSe can be seen as relatlng back ta the consc1ous and the un-'rlr'jm'er
: ’\'é"""u . - R \ L . K ; ‘:, B O . .“ ‘: .
; consc1ous d1men51ons of ex1stence found 1n "L'Homme and "Les Posses— S
' : ;“-‘ . Su e : v v : : NP
o ‘f“ 51ons.u Each of the forces explored 1n "Les Medlatlons formssan: SR AR
gfﬁ '*~ﬁj=1ntegral part of the development of the 1nd1v1duar 1n soc1ety; and the Q;u”ﬁ';
: S : ‘ P
; “.extent to whlch the d;fferent forces governuhls 11fe largely determlnes ‘

.1‘- . . .o A_‘ i
h1s external'behav1our and perhaps even hlS thought The 51x sectlons
e \ . el . Lo A . o s ‘e .

appear, at first glance, to. be palred 1n ‘A contradlctory~manner.' "La

‘fjm';"!:f! force de l habltude" may suffer from the 1ntru51on of an& subsequent L
R v_.~. . S L " . - P . S ,\ .»_:) . :-_ ».';’_.' _‘ v;o-v' -‘
‘dlsruptlon by'"La Surprlse.' The 1dea that "Il o y a r1en d’1ncom—”w:ff :
" . o v .,‘f

- prehen51b1e"_may appear to be negated by 1ts Juxtap051t10n w1th "Le B -

R Sentlment de 1a nature," for the vastness and the constant varnatlon of

{fl natufé'#Fems to preclude complete unJerstandlng of 1t. Flnally, the - :

5 jﬁ- . ;‘ o _» . ._ Cote T ;




‘ ﬂ=i?lktal llfe, (3) to unconjlt

'"L'amour as.an end if 1tself" However, each of these contrastlng and;

"nel &'LS both an end and a new beglnnlng, s1nce 1t concludes

gjof the dlscovery of transcende tvvalues, or; of reblrth I ?attempts,
'1n short to present some of thf kno%ledge and some

‘hfrom whlch an ;nd1v1dual could

Lo contrasts strapgely w1th the romantlc and commonly accepted notlon of.‘s"

:'a‘

complementary human experlences serves\to accentuate the flner, often

'ﬁ”lf concealed and usually unrecogn1zed v1rtues and faults of the other flf’t

_.,,‘V, ST N

‘experlenced and explored 1n great enough depth from new—-ln thls case

! o ' : o N o

‘surreallst——perspectlves, perhaps they can, be seen as m;nor transform-za.ﬁ}L’fa}*'

.r.,

ing forces whlch need not be contradlctory.l An understand1ng of the

TR .\

.‘vactuallty and the potentlallty wh;ch they contaln may eventually lead :v§33~wﬁ

‘to the fu51on of these*experlences and thus to a. fu ler llfe The 1dea

od
i

’lof the: process of comlng 1nto ex1stence or of becomlng, the search for

.\

d5fmand the exploratlon of knowledge, is’ approprlately the last medlatlon

f”lloﬁbefore "Le Jugement orlglnel, for rt is that process whlch abbve all

- ol

else, character1zed the surreallst movement in’ France.~:_‘ 2_ .

The last sectlon of L'Immaculee Conceptlon, 'Le Jugement or1g1-="

=3 \ -
G ° .__,_ .

. m:;. . T . [ . .,~{{»‘ : ",,.5‘ . s

H,Q._the text whlle 1n content Jt carrles the promlse of another:*-

i ORI S

'fchance at llfe from the knowledge galned 1n the precedlng three sec— ‘,;

it b

':tlons The tltle 1tself carrles a stfong parodlc echo of the famous

:i"blbllcal Last Judgement and could be con51dered as the flnal stage 1n

e S
_the“journey-from (l) a not 80 1dylllc Fden, (2) through a flnlte mor-

;us exper1énces, (h) to medlatlons of those

>,*exper1ences and (5) fmnally endlng or, beglnnlng w1th the - posslblllty ysts o

'~/\

\

e

'.}'@soclety s superstltlons and re%tr1ct1ons. A concept1on’based upon

s o _

ot the\q estlons ' JK?*7-7ff



.'~,3w1th several of the aspects brought forward w1th1n thls outllne of

",'"Le Jugement or1g1nelle"'would be or1g1na1 and perhaps even, by sur-'fxl"'

'3_reallst standards, 1mmaculate.‘ BRI
N - ,.\"u'_.

The é°1l°W1n8 Ch&pters wlll concern themselves in greater depth 5?'7"”

':L'Immaculee Conceptlon

The flrst chapter of‘"Approaches to L'Immaculee Conceptlon isil“;pflu

Y

'ventltled "khe Search for a‘Beglnnlng‘ From Surreallsm to Maglcal

T.by Andre Breton and Paul EHuard and Los Pasos perdldos7 by\Alejo w.}?& e

AR K . . °"

J_fCarpentler It attempts to use" the more readlly comprehen51ble f

,Hf,maglcal real1st text to expllcate further the surreallst work by
')\‘ . L \ * B FEN .

fmapplng the quest motlf 1n the res ectlve works.b Naturally, in order ‘
- \ De ,

2

"et.to justlfy such an attempt Maglcal Reallsm w1ll be discussed brlefly
¢ Lo
"to p01nt out afflnltles and genetlc relatlonshlps“between the two move— : i

'-nments.' The major dlfferences between Surreallsmland Maglcal Reallsm «-;‘

"r’fRealism ,dlt is ba51cally a comparatlve study of L'Immaculee Conceptlon L

w1ll also be drawn out 51nce 1t 1s these difderences whlch make the . '

":llatter ea51er to understand

p R
\\,- .,'- r..

X .

‘real1sm From blographlcal data we. know that although Carpentler 1s

"ﬂrecognlzed pr1mar1ly for hls work 1n Maglcal Reallsm he also spent

v

'f The neéﬁtstage must be to qiamlne AleJo Carpentler s t1es to Sur—‘i

Vseveral'years wr1t1ng w1th the surreallst group 1n France A questlon .hfj

RS

- o . y o -~:,,
'“uwhch arlses 1s whether or not he carrled thls 1nfluence wlth h1m when o

.‘.»*_r : ) v’.-.\ 0

'jhe left the group. After explorlng Carpentler S actual relatlonshlp *‘fﬂ

Tdflto Surreallsm, I wlsh to prov1de a short textual analysms of Los Pasos .

_perdldo u51ng the 1dea of a Journey 1n the quest to flnd a new, more
g D TN
iimeanlngful llfe or reblrth The quest 1n L'Immaculee Conceptlon wlll

T P N

vyt
e

[




then be traced and examlned us1ng Carpentler s text tosprovlde the

m1351ng llnks, or the lost steps, ‘in the surreallst work Hopefully,,¢

thls comparative examlnatg‘n wlll show how L'Immaculee Conceptlon llke_jf~;fﬂ"

Los Pasos perdldos, can be understood as.- a journey 1nto the marVelous

oy

ealm in’s quest to lndka Polnt where a re—blrth is. p0551b1e,'wherei i;""”“

man attalns the knowledge whlch Wlll allow h1m to- f1nd*pur1ty w;thln

h1mself_and the world around hlm i R

LY
ana

The second chapter entltled "Surreallsm and Madness studies ~i.ffk»,

N

"Les Posse551ons 1n L'Immaculee Conceptlon 1n conjunctlon w1th theoret—v

S rv{-‘_f‘:__l o
1cal and 11tera / wrltlngs of the psychlatrlst Ronald Dav1d Lalng.-_ PSR
- Surreallsm was in 1uenced by and 1nterested 1n psychlatry and we f nd
S :

' eV1dence of the 1nterest manlfested most strongly 1n_"Les Posse551ons.

A _. . [ ¢

Conversely, psychlatry has shown some 1nterest 1n Surreallsm both f.rj']';;af‘

R

;iﬁgf formally and perhaps also throughcthe process of osm031s, as ‘may have /a;fcﬁp"'

been the case w1th the well known Dr Lalng.h lee ﬂhe Surreallstq,‘;\

Lalng 1s deeply'concerned w1th the allenatlon of man 1n soc1ety and he ;f;

”'ﬁ] too 1s attemptlng to fac1lltate the destructlon of the dlchotomy betWeen
"'{ sanlty and madness Slnce Lalng and the Surreallsts have at least thls
'-giﬁlif’ mnch 1n common, the flrst part of the chapter w111 attempt to determlne, i“fd‘fk

flrst of all the theoretlcal convergences of the psychlatrlst and the

"“k Surreallsts.' When these cOnvergences have been found, 1f lndGEd they

.

do ex1st a textual study of L%lng s llterary effortb)

7he B1rd of i[f‘ B

' i vParadlse w1ll be preSented Es:mce th1s work, llke L'Immaculee Conceptlon

f'[”' supposedly has 1ts roots 1n the uncons01ous m1nd I

. ..,., . In these llterary texts Lalng and the Surreallsts are attemptmg
I S : ‘ [ :
to journey 1nto the unconsclous dlmen51on of mlnd 1n the1r quests to

‘.': L R . L 3N




' hl» Surreallsts made,

'r;ff;a1ms and the conte_

w,frﬁelther thelr theoretlcal or thelr llterary'

f‘fSQLOUSr H0wever,,since Lalng 1s more exp11c1t a‘oﬁt hls journey and

'lL’Immaculee Conceptlon;s "Les Possess1ons.,"By%us1ng'fa1ng as. a;gulde,;if"

Fihan atéempt w1ll be made to follow the journey 1nto madness wh1ch the

xtual analysrg f{

e

.and 1n order to do so a shor
"}lnterpretjtlon of the varlous s1mulatlons of madness 1n the surreal _*”

‘ltext w1ll be presented Through the examlﬁatlon of these texts_hi

t:taln artlstlc dlvergences become apparent which, 1n splte of the

"ftheoretlcal convergences, show that L Immaculee Conceptlon 1s less

:lfsubject to ac_ualltyycbnSCLous control than 1s The Blrd of Paradlse'7
“fijhls examlnatlon allows us to develop a greater understandlng of the,
' : ‘ ] ; A ED

: of "Les Possess1ons,' slnce 1t glves some. of the

Tpe

.‘psychologlcal background whlqh the Surreallsts have not prov1ded w1th1n_l_f;gQa

_“"1t1ngs..E By relat1ng the *fffblf-7

,c’.

4_contrad1ctlons. B

The thlrd and flnal chapter 1s entltled "The Quest for Under—,,;TVfc'“.w'

e stand1ng Readang and Translatlon of L'Immaculee»Conceptlon 'It‘lsian‘g'g

"c:attempt to show that tradltlonal translatlon procedures are not v1able -

'[for or even falr to thls'surreallst text but that ita

R

vay be trans—ﬂ»n
ST

;57flated 1n a llmltedsfashlonnlf these procedures can be A%dlfled (Per-::f?-'4*5

I:. Sl

gfhaps blcause ;of: the fact that translators have used tradltlonal methods;zﬁ




i acu ee Conceptlon as'never been comp etely. transiated ) :P&r£¥of

:”:fConceEtlon Slnce readlng 1s:the prlmary‘step 1n an i

.-'o. ;':" :




.:'j_._»_'w1th a.'__‘.klnd of v nfra-r|ed In thls 'way, _I ha
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s -
v
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o ST Louls Ealoy 1n L'Ere nouvélle, collected 1n Paul Eluard Les o
'ﬂ Oeuvres completes (Parls. Galllmard 1968) P 1h2h Other cpmpte55=.

- ; e;."Dernler Etat de la poe51e surreallste,_..' .
(1n La Nouvelle Revue Franqalse, 1 janv1er l932 pp 285 291 '

”5= 5 Andre Breton /Les Manlfestes du surreallsme (Parls ‘Gallimard, .- ...
.]_977) p 76 . . S SR LR R

: ~

TJ- -Andre Breton also entrtled one,of h1s works Les Pas - perdus
lePéFTs Gglllmar@* l92h),,and although the 1dea 1is ‘pure’ conjecture,.‘
;pérhaps Carpentler took the tltle for hlS work from the earller vj




‘ftxﬁ"ff}‘,f.',Fi;cf‘?°d* CHAPTER.Iz‘ffTr‘i‘FI

'“3; Xachleved the great fame and endurlng notorlety in’ the art world that

fshock us ag'lf they were fantastlc

s1m11ar1t1es be

THE SEARCH FOR' A BEGINNI&G f‘f.jfr>§ x

FROM SQ?REALISM T0 MAGICAL REALISM __r;‘,{}t,,_,

B SRS

v

"”i'The“ternf"MagiScher”Realismﬁs orlglnated 1n the l920'$ w1th the

'uerman art cr1t1c Franz Roh who used 1t to descrlbe an art movement

K

i #whlch had developed as a reactlon agalnst Expresslonlsm and Wthh '

Jaccordlng to h1m was; characterlzed by'"the appearance of everyd-v

: |

Ty r"" .

””;fobjects 1n such\a strange atmosphere that,‘although recogn1zable they

s c !
EEY

l--Desplte the fact that Roh »ff

C

1stressed;the dlfferences betw?en Magl l Reallsm and Surreallsm the ’

-/

2 -

F .

'~fowes to Surreallsm are undenlable The Fe{m "Maglcal Reallsm never_‘}.if.“

.f_e\.

f“of the c0nfu51on stlll surroundlng the term mav date from varlous

1}Reulet .whlle speaklng to Enrlque Anderson Imbert,vsald that Le Enfants
. f“terrlbles, by Jgan Cocteau was_ puro reallsmo maglCO- 2 A Usla Pletrl!-

Eflrst applled the term d1rect1y to Latln Amerlcan llterhture when

‘Q ,\-»

";crltlcal-artast;c 1nterpretat10ns relatlng spec1f1callg£§o palntlng.vﬂ_iu-d

o

Its earllest recorded appllcatlon was in 1928 when Anlbal Sanchez“}

\

'Tfegamlnlng the short narratlve of the post-mode'nist era g .
A o ST e

R VA

tbeen the two @tyles and the debt that Maglcal Reallsm

’”-'dt enjoys today after 1ts adoptlon by 11terary c1rcles 7,However,”someif; o




‘ylﬂ;..f; Lo que v1no & predomlnar en el’ cuento y a'marcar BU huella T
C de uria manera gerdurable fue 1ar con51derac1on del-. hombre como o

-":'".-".

"ff mlsterlo en. medlo de los datos reallstas._ Uné. ad1v1nac1on

poetlca -0 une ‘negacidn poetlca de. la realldad‘\ Lo %ue a. faltagj""

de otra palabra podrla llamarse un reallsmo maglco

a - . P . ; - R S ',.’y

Later\~Alejo Carpentler—-hlmself & maglcal reallst wrlter-—employed theﬂgf*u.

Y

%ords‘"lo real.marav1lloso" to descrlbe what 1s better known today as\

.,\.
\

Magacal Reallsm In the prologue to hls work El Relno de este mundo he-‘

=3
,x" L S . S - . PR

'freferlda a acontec1m1entos sobrenaturales

;Q'que 1a. realldad ‘americana es més marav1llosa que esa
. ‘literatura ¥, por. lo tanto, cabe hablar de ﬂo real
,’maraV1lloso americano u?_v~f S -
quue lo real. marav1llos ~de: Amerlca podré*trasladarse a
~olar 11teratura solamente a’ cond1c1on dé que los escrl—}

‘”vi_';;itores ‘tengan fe ‘en que ‘esa Amerlca es’ realmente mara—» i

}v1llosa (o marav1llosamente real)

. cae k s ity

AngeI\Flores,la leadlng crltlc, vlews Maglcal Reallsm as belng

W almost solely a reactlon agalnst the dry reallsm whlch preceded 1t, .f“":”“

attr1but1ns 1ts actual p01nt of departure to Luls Borges work Hlstorla BN

S i5."
un1Versal de la 1nfam1a (1935) ?f

;mv if

latter

\‘.7, -
1'"The Metamorph031s" as a case 1n p01nt Ba51cally he deflnes

, ) edomlnantly an’ art of surprlses.- From the 5ery i
3_.‘f1rst llhe\‘he reader "is thrown. 1nto a timeless' flux. and/or
. ~ithe inconce vable, frelghted w1th dramatpc suspense.;’p
‘From: “then on- the narratlve moves smoothly, mranslucently o
ound for an infinitey tlmeless perspectlve. . Time ex1sts
in.a klnd 'of timeless: fluldlty and-the unreal happens as‘“rv
Tart of reallty..: Once the reader accepts the falt accompll
o
l

lv"

.hque hay .una llieratura maraV1llosa de orlgen europeo, ;.a_;:“

:He cmtes, as’ precursors of the move—<-7

N S e

rcel Proust GJorglo 41 Chlrlco and Franz Kafka us;ng the.“j i‘f RET

Lo o




sf;supernatural realms. 7.The ‘arratlve pr! ceeds in well

e fuélon within. clérlty o All.-the ‘magidal realists have ‘?*f

» ”?gcate” to & popular tastea rather they addiebs themselves .

'$1s escaplst wrltlng 8 In contrast to Flores accusatlon that the ,Lfs;"

thlcal Reallsts create a new reallty, Leal’argues that thelr ertln

] \‘hv'

»\Hhe rest follows wlth loglcal prec131_n...~ The;practl- o

f~t10nerSfof magical res ism cllng ‘to? reallty ag if. tg pre—,'
o ven® literdture from ge tlng in their Wiy, as ‘if to. Pre= oo nloaal
“vént their myth from fiyl g off; as ‘injfairy tales, to- 'af-v;}**Hg:;;%?

- pr pared, 1ncre351ngly 1ntense steps, whlch ultlmately »vab;
“may Tead: to ‘one great. amblgulty ar confuslon b0 & con—.'

ik i common’; “as. well. as’ thelr repudlatlonlof ‘that
' : > ) any of the .

h.f to the sophlstlcated those not merely 1ni%1ated 1n aes— 

f;

’“omysterlous 1s not 1ust1f1ed,.1‘

ﬁf the maglcal realist

ex'lored To flnd these mysterles ‘:sfum.

7ter attempts to_‘xpand hlS senses ajd hls sens1—;jﬁ'”‘ A

-'?s;t1v1ty to a state whlch'permlts h1m to egploke the unknown and the

T

: falnexpllcable sh&des of the external world In conclu51on, Leal says

o that the attltude of the maglqal reallst wrlter i to face”reslltyd not




.igiﬁh(frdmtfhé,French»$urfeﬁii§ﬁ§)_
i (Surregllsm s 1e hasard)?r.v'

'may lead to amblgulty or confu51on (one of the greatest.
;complalnts of the opp nents of Surreallsm)

_waccused of belng elltlst)

'{,6. shows_an attitude ov'rds reallty, rather than~a
fllsht ot 1t ( "




}although belonglng'to a dlffere?t movément

 1s known that he~wrote varlous artlcl s- and poems for
' ‘ S

eallst publlcatm ns,‘_u

Whlle'ln France n'

fIntran31geant fboth Sur#







‘ vh;rgj., Carter the reader can see: that Maglcal Reallsm concerns 1tself wlth

¢

the exploratlon of the possqble,.the probaﬂle the v151ble, and the

- 1nv151ble dlmen51ons of reallty&—dlmen51ons whlch were elther rejected
4,('.1_._'."»‘ e - o _-

;HL f;j“; or 1gnored by v1rtually all other movements except Surreallsm. One B ”4'}¥f/‘

W

.

’7:10f the pr1nc1ple motlves for conductlng such an exploratlon was the

search for le mervellleux The marvellous was, accordlng to Breton and

. )  'j many of hlS dlsc1ples, 1nclud1ng Carpentler, the'fountaln of llterary‘ N -
: : ¢ : . B I
Vi | ;1nsp1rat10n. The attempt to flnd 1t 1nvolved many dlfferent procedures,- DR ,?"
g v+he most famoussof whlch are the exploratlon and the.examlnatlon of . h". : “.-v“
dreams,'the return to- unCOntamlnated 1nnocence (childhood),'automatlc S
;_t\wrltlng, the juxt;posrtlon.of rmages and the fracturlng of‘our usual

, concept of tlme.]_mhe Surreallsts sought to flnd le mervellleux in them-

P

Ce selves, in the unconsc1ous worklngs of‘thelr mlnds, the Maglcal Reallsts

sought 1t .in the elements whlch surrounded them 1n nature. Thls act
' of exploratlon whlch the qurreallsts undertook had as 1t§ goal greater LA

> -

freedom——freedom from the constralnts of 5001ety and freedom from one-:‘] :@3'ﬂ

e
*. )

dlmen51onal llmltlng llterature. Carpentler 1nher1ted Breton s bellef

N . (v.bv 1 . *

1n the 1mportance o’ llberty in the creatlon of llterature to such an j'r”

L extentgthat he*wrote:
o ﬁ’ﬂ;.Concedldas todas 1as llcen01as 1la 1mag1nac1on, la 1magen v
R 7 adgquiere una, amplltud .tina brlllantez, una novedad, insos—-
- pechosai | La poe51a galopa vertlglnosamente sobre esas’ : o :
'-_'1magenes——parCelas ‘de: 1nf1n1to-—que s616 ‘los. surreallstas-h o Lo
o _ _ i»supleron crear con tal fhtrepidez: y prodlgalldad._ Bus . 7
© .. .+ . poemas nos revelan un mundo de milagros cuyas puerta% ”fjxf;g”‘
PR acaban apenas de abrlrse para nuestra sen51b111dad ;

’?Eﬁ“ R Another common preoccupatlon in both movements ‘is. the des1re to

transcend 1nd1v1dual, enclosed exlstence, to transcend the reallty that '
L : v . . ,‘-—-v . . : \, : R
gls-known and accepted 1n order to explorD a greater reallty, a reallty s
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2> _  l{ 'where,_ln the words of Andre”Breton;flTout porte a'croire éufll(erlsteljﬁ:" o

1‘un certaln p01nt1de l'esprlt d'ou l; v1e et la mort le reelgeb l';ma—a:i_ o

;félnalre,.le passé et le %utur le cOmmunlcable et l'1ncommun1cable lei f _3_';,_?q_“

ihaut et le bas.cessent d'etre nergus contraélct01rement.“;8v Both “"?j..';tCl‘“l\ 5

éurreallsm and‘Meglcel Reallsm see theihuman\condltlon 1n the outer/ |
e

-objectlve world as hav1ng become r1g1d and empty because of the spllt

between potentlallty and actuallty and f‘eel that a new‘ 1ntegrat1ve
‘._means of understandlng must be found. ‘Thls understandlng can only be

':1‘atta1ned through experlmental exploratlon 1n mental and llterary realms. R
e R + R Y 3 R A
e bR ‘ ;

E -"The‘exploratlon entalls.a’journey,lnto.unknovn/andusometlmes;fr;ghtengf4‘ j“ly- ng'iF
L .rlng new dlmen51ons of mlnd it*requires thefcouragefto}face'and:to,f.

FREE DR B : ‘ L S
u‘explore reallty.. . e -

o

N Peter G.. Earle 1dent1f1es the quest;VOXage as the fundamental‘i.>:, .o_,.v :-I\\

. frstructure 1n the contemporerr nouel 19 and nelther qurreallsm nor . ”Q .” P .v"utf

S : , . : : - S o 'T

'::}l" ' ‘Maglcal Reallsm presents an exceptlon 1n the structuralWSense Earle":" 3;
”c1tes ‘as some of the structure s numerous antecedents lhe Odyssex, Dongh‘7-fju7'[fl£¥i
AR . A o N S L e :
5lQu1xote, and The Portralt of the Artlst as. a Young Man.l If we look atif;Tr t;

‘e : ;llterature from the t'ime of Baudelalre,'we also flnd thls quest—voyage55“ p lé

B 'motlf rn Modernlst,.1magery—or1ented poetry.. Therefore, 1t sho:ﬁi}nOth' ;;
e

- be surprlslng that we encounter thls structurlng element 1n the
. ST e e e e

fu51on of: these two modes The prose poem L'Immaculee Conceptlon,'”" By

"'1-«.-'“ o

.;lelke the novel ﬁoE'PasogAperdlﬁos, Is deVefope&'onwthe ba51s of
- ;the voyage-ques? ‘"“L‘;Ef;f;‘fj R

.usually 1nvolveﬁ the protagonlst struggllng agalnst an.7&ternal con-.l5=;'J;f_'

r;crete force an% frequentI& was a battle between the protagonlst/and’the
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;antagonlst or the protagonlst and nature Generally the protagonlst

:.ewOﬁ-: However w1th the 1ntroduct10n of Freudlan theorles lnto the :f "sg‘* v
‘ ‘I ‘w EERIANE

vﬁllterary realm and the subsequent experimentatlon w1th them, a notable

v o ' ‘ B
,varlatlon of thls quest was produced The Surreallsts 1nterna11zed the

ﬂlquest to a far greater extent than any f thelr predecessors, taklng 1t .~'n

imout of the obJectlve or the redl" world and embarklng upon a voyage of

dlscovery w1th1n themselves, w1thout prov1d1ng the reader wlth exterlor “,j-:

g:?;freferences The Surreallst quest 11ke many more externallzed quests, {f
uls for llberty, but 1n thelr-case llberty of- the mlnd takes precedence -

¢ "-ll" : i - N o ‘.,"‘.b\
11_0ver mere corporeal l1berty. Many Surreallsts belleve that llberatlon

h,. .

'}ifrom the restrlctlons 1mposed upon thelr mlnds and the resultlng

' greater understandlng would, qulte naturally, result in. freedom frod

.

**]other barrlers Tﬁe Surreallsts are revolutlonarles in the sense that

2 o .
°

" 1they w1sh to destroy conventlonal and llmltlng assoc1at10ns by llberat—3f3‘
' . ORI .

'{f71ng 1mages of deszre and of transformatlon/transcendence : They are

Iha51cally a consc1ousness-rals&ng group, hoplng to create a 51tuat10n

“fwhere poetry 1s reallzed 1n llfe 1tself and where the unconsc1ous realm

/_ '."-w.-.ufe : ur.;v}‘.«.

‘/ LT
)reallty where Lo

; b - PR u..' c’? '».v"" A
P ...... . < . : e SE ks v
Lo S, bt . . - e i ,.lzv-—‘s

- debt that Maglcal Reallsts owe to the Surreallst experlence. The o lﬁ
v follow1ng textual survey and brlef,analys1s w1ll use as 1ts major p01nt 'f:”‘*
' -'t."‘-.-—' T : R

of departure the 1dea of the 1nner9§yest as 1t appears 1n L'Immaculee

Conceptlon and Los Pasos perd1dos. Hdpefully, by'examlnlng the guest ff;;ﬁ\ N




lo mara ‘lloso'ﬁn the maglcally reaij}ext w1th 1ts external refer-*thu
T AY .

' Qences and more readlly comprehen51ble pattern, the surreal text

.L'Immaculee Conceptlon wlth le mervellleux Vlﬁl be{somewhat 111um1nated

fﬂv The works Los Pasos perdldts and L'Immacﬁlee Conceptlon share -

R N

",one very 1mportant goal The quest 1n both works 1s prlmarlly concern- ef'{'fuw

'ffed w1th helplng man flnd that p01nt where thlngs cease to be understood

'f:as contradlctlons, ln help1ng man dlscover - world where nature 1s7;A1

:comprehen51b1e and where love is & transformlng force 1n the process of

kS

'jbecomlng.. By leadlng us” on a quest for le mervellleux/lo garav1lloso,:fﬁ“"w

}9f.gf";fthey hope to enable us to fuse potentlallty w1th actuallty. However
»V71n the surreal text the Jump from our oWn referentlal data of 1nd1v1-ifj‘}f

.Idual experlence to the realm of the marvellous 1s often rendered

ﬂlncomprehen51ble due to the surreallsts' dec151on not to prov;de

h Jany readlly_recognlzable assoc1at1ve or connotathe materlal Consequent-,(
| Ly “ .

: Tf;ly, they only succeed 1n dlsorlentlng the reader wlthout'transmlttl g

'*-f,helther a- message or an exper1ence.7‘If‘”on the other hand e’ are able

'.

'wq'to dlscover or 1f we ' are glven another external point of‘reference whlch

- . S - .-‘,A‘

.fwe can use to.carr: us'lnto the realm of“the marvellous, as 1s the case
[N o - ’ . N . .

,‘.

'{-”and has'as;its external experlentlal source a tr1p whlch the author _;Vf'

':&ilmade 1nto the 1nter10r of Venezuela 1n l9h7 3 Therefore, 1t has the




/ ) 3 L 23
,4f-, ’ L deflnlte advantage of beglnnlng Wlth a spec1f1c 51tuat1on 1n tlme and

SENIE 5 sPace. The reader is- asked only to make a tran51tion and not a complete' -

transformatlon : Los Pasos;perdldos also has a surface:plot and an

-

'_.1n1t1ally loglcal sequence of events, so that on one level 1t can be‘ﬁ“:f".

.

ﬁV‘summarlzed very 51mply——the hero 1s a frustrated and dlslllusloned

A mu51c1dﬂ who accepts a comm1551on to flnd some rare mu51cal_;nstrumen:s;_pf~;;l,fg

.”ln the Venezuelan jungle.' He‘leaves'hls w1fe, takes a mlstress andv‘ﬁgg"f;iff;'
falls madly 1n love wlthka thlrd woman wlth whom he journeys through ;if};;f:f,J

flgxi'thi;wi the w1lds before belng rescued rather unullllnély, by’;fsearch plane.:f:f'i;zgiiﬁ

e ::After a short perlod of maladjustment upon hls return to contemporary B .

soc1ety, he beglns to relntegrate

;]ew;,jr“y= Fortuna ely, thls 1s not the only level of experlence contalned
w1th1n the nOvFl . SbudylnS it fn & someWhat more. detallfd fasmon’ we s
\ | ‘ . ‘

"ee-that Los Pasos perdldos 1s d1v1ded 1nto 51x major chﬁpters each of T

)

. TV whlchjls agaln subd1v1ded 1nto smaller sectlons 1n much the same

M o

manner as the surreallst text L! kmmaculee Conceptlon The flrst chap—f . ~17hppf

R P RLL AT , P O S R

o . o ‘ Ce
.\ter in. Los Pasosgperdldos 1s prefaced w1th a quotat1on from the Blble et

d.mechanlstlc modern t1me,pespec1ally slnce the'“dea of creatlon fﬁi{fl?-“
n 1mportant role 1n the Blble._ The flrst three chapters, or &
| roughly half f the book are prlmarlly concerned w1th the protagonlst s
, protracted attempt to free hlmself frOm the modern world where he flnds;- :f;f'f;.
7_ dlslntegratlng 5061ety and where man 1s cut off from any Value whlch hpitvghff

could glve meanlng to hrs exlstence It 1s throughout these chapters




.hclock-tlme ex1stence. However, thls extra degree of freedom 3~!:f¢w.i.

Tt;thrUSts h1m 1nto a P051t10n where he 1s forced to thlnk about and to;ﬁptf'f-ﬁ;h'f

”F,Vreflect upon the condltlons‘of hls llfe, thls results 1n an 1ncreased

"ffeellng of allenatlon., Wlth hours on hlS hands and nothlng substantlal

f{fdyt‘to flll them he goes to v151t hls w1fe (Ruth) who 1s actlng 1n a play.

fi‘whlch has been runnlng for flVe>yearS. UponA” xlng her he 1s suddenly 5“”‘

"

fifstruck by the feellng of Pelng transported back 1n tlme. The repetltlve R
' . A ’

:Tnﬁture and the feellng of ladk of accompllshment 1n thelr 11ves 1s agaln ;‘eff_: N

*”relnforced when he sees that eVen artlstlc self—expre351on has become ‘gft‘

'"?hlmpr1soned 1n a. materlal prisent governed by a'mechanhcal tlmeithat

"fdenles any hope of ;tren cendence,~ fi”

In an automatlc, empty fashlon the protagonl t réfﬁiﬁérﬁdme;';

':;but unable to 00ncentrate and contemplatlng the purchase of a ‘ook he
A~ﬂ,gfmg_ul S

e

'ﬁiiﬂfsnanders out onto the street. A sudden afternoon downpour forces h1m
f~kto seek shelter and he enters an opera house. “However as soon as the {f’:f”

'.szlrst*notes of Beethoven s N1nth Symphony sound,.he feels complete'fo'"

E revulszon and 1eaves, searchlng for‘aﬁhar where he hopes to escape rnto,i‘ﬁ,?
EE R .-.“3- Y g v o s e
Aaalcohollc ob11V1on. Whlle looklng fo. the bar"the protagonlst 11tera1-;“,.‘«ﬁﬁﬁf




:;..

i whols theembodlment ofmode:c“

”“_»‘_..~w1th hlm 1s one of carqal pleasure._b She J,s an ast,rologerl and her. very

A"f,of pseudo-—marvellous realm 1‘nto art1f1c1allty \Whlle'ln her heme, R

‘

he and some frlends v1ew a mov’1 :




ZLQ; hﬁseuﬁs, gaz1ng at the artlstlc works on the walls and attemptlng to

;gfﬁ;uﬁ?fq: loSe hlmself 1n a past when 11fe may stlll have had some form of unlty.

. ecalls hls attempt to return to hls own.chlidhood and by Symbollc‘.r'i"'“ u

'extrapolatlon'

K3

Chapter Two deals pr1mar1ly w1th the beglnnlng

IOf the protagonlst s

The follow1ng morn1ng a_revolutlon erupts 1n the 01ty where they'ezlimfﬁ

. S ]_Mouche of the other guests and up to-a'certaln extent, of the pro— _fji-'k §
‘ﬂf/\f'tagonlst hlmself The 1mm1n nt danger of death brought forward by thef15 '

'f7revolution forces the people to confront %helr own llVeS Unable to

‘flﬁw1thstand tﬁi:_confrontatlon, thelr ;\rld d1s1ntegrates and they try

‘if_fselves frantlcally 1n thelr normal occupatlons or thbles.: They only

'hablts‘really are._ff



yﬂfiVls the waterway 1nto the marvellous realm where llfe is'iho: longer f[f}_f-

- l_:of the Horse _ Here he beglnﬁ to feel a closer llnk to the prlmal Lnla

. N e
| - v

Chapter Three shows the protagonlst's flnal

: u»'archetype and the symbol of"the woman through whom he»wlll learn the'f

Joy of un1ty In the Valley of the Flames \he flnds the Orlnoco whlchn'jivfif;c'

[}

3ngoverned solely'bygthe paﬁsage of tlme;f

‘In mhe‘Valley he meets Yannes‘

hifthe seeker‘of materlaluwealthi'and thro,

“hﬂllmltatlons of greed and avarlce

I Y _‘ . . -

«Z{i‘ As he travels further back 4in tlme and space he enters the Land'f

._r\

"matlng force of nature and he succeeds in: understandlng the 1dea of a': o

',itlmeless reallty Also,'ln thls land he beglns to understand the_:“

,;struggle between chaOS and order through hlS assoc1atlon w*ﬁﬁzfray lf .sl-?
f_Pedro, the m1551onary, for 1t is” eventually revealed that Fray Pedro :f;lwﬁv

SN . M R
. . - A




anscendent power of*hls falgg At last ‘

.E_S'xﬁentéi‘ity,‘ th’e-ii-ﬁéom ""'ehe'rfé'i'i}'l‘.é. ; It is also here that the protagonlst

s

‘{ Tge;JungIe~ys a. chaotlc test through Wthh the‘"hefo must pass‘ln

’ order to experlence tlme before the creatlon of man He 1dent1f1es hlS

party w1tL the orlglnal conqu1stadores, but 1t 1 1mportant to note that .f&,,13'51y'

he’takes the role of &, mu51CLaa;—hls ownf'rofess1on and the one wlth ntjr;'ffiﬁ5i |

'T<; whlch he must reconc1le hlmself eventually.f Whlle journeylng through

" the Jungle, the protagonlst must anfront hlS fear of death, of nlght Aiﬁ};;ﬁ,lf_,Q:;u
and of the unknown In a prlmltlve Indlan Vlllage surrounded by prlmal

‘;v. !

A_,-\:. ) . S e

- same Vllla@e: Fray Pedro”holds a mass o gLve thanks for thelr salva—” s

Sy

1’&_ tlon from the storm of the last evenlng As the serv1ce contlnues, the

protagonlst feels as though he 1s caught 1n a regre351on of't;me whlch




'f¢
cTe

passed through the trlals of the Jungle, they emerge by waters.< They

N

- have reached'the end.of thelr Journey, they have reached the beglnnlng

.--c~i~~a

.»'.»v.*n“""

“,ij of:tlme or the\thlrd day of Gene51s ,Euvrd::gf7'1jutifiﬁf ﬁ';fvbngﬂif.uf EERE

'.ffl_“flff. In Chapter Flve, the-protagonlst learns of the~Pr1mal Laws whlch

:.govern llfe and the unlverse ) In Gene51s, man 1s stlll capable of

L creatlon‘and 1t 1s here that the protagonlst s creatlv% facultres are

T

4 rejuvenated However he 1s unable to use hlS talent' for he &

w-;?aan 1nd1v1dual moral consc1ousness rather than a purely colleetlve,
. i

}'1nst1nct1ve one thch wbuld not only permlt but actually demand an

'2‘:J eye for an eye and a tooth for a tooth reactloq . In.addltlon, 1n§thls




transformatlve value maklng 1t analogous tonannes deslre to possess

74 materlalvwealth ‘a de51re whlch has no place 1n,a land of prlmal

*F*modern world”and w1th hlS valn.attempt to return to Rosarlo. He:mustx'

"'w';.learn'to rec_e;xc:.l <]

(ruli

1_'ithebApocalypse and that hlS task 1s one of conc111at10n. He musf

’_ é{ ofiéonsc1ous form ~at’an and!the chaos

unfathomable consc10usness.let 1s the orderlng of elementsISO'that”




;"'

.h‘,”@objectlve reallty;,ofwhlch the reader can relate.; The quest=1s con- Jf“;sge

\,,

.f*;ducted totally wlth the mlnd(s) of the authors s that the'are'"'

t.lndlcatlon that lt 1s 1n any way,a narratlve one., How then can,x.fj"zii"*'”w?
M B ._ .r . I L e \ .

‘”“Jlln the ordlnary sense of the word HoweVer, 1? order to understand the

Lt

‘*7idquest or any other theme 1n a. llterary work‘ the4reader must flrst of

"A/

‘ﬁﬂ‘°man notlbnly~travels &n space but also _nftlme

.v"

In order to appre01ate any work thef

' ﬂfwlth the hlstorlcal, soc1al and aesthetlc‘c 1te¥72;whlch 1hfluences 1ts 7Jf“*

"ivldevelopment




The "plot-llne and the extern32" et

m»ln an . axtempt
e 1ts oyn llterary gen331s Q' cu-

'"hat I'belleve couLd b

B




e A » S e .

B ,-‘i '._'L‘ 1?; S e -',Ep .'1: B o A.:g’ | :,e{‘t ; ok 23:¥33f ;

e s e

' ,_flnd that p01nt where thlngs'cease to bé“understood as cOntrad1ct10ns--»'7"
‘@"where potentlallty can be recon01led wlth actuallty In order to -do so,
. ;;{?“fi7they attempt through the process of dlrected automatlc wrltlng, to

/54,“f;f"_,escape temporarlly from the apocalyptlc contemporary world 1nto the

'fworld of Gene51s where creatlon 1s posslble and where exploratlon is 'Q

Too wed

uhnot bound~by soc1al restrlctlon or llmltatlon

'3ﬁ‘7“’xht The uest n. L'Immaculee Conceptlon, therefore, properly beglns
e q }

a

7=gat the moment of creatlon at conceptlon.- The Surreallsts w1thdrav -‘Vﬂ

fgticonsc10usly from the external world and begln to explore thelr

Ky

'H‘unconsc1ous/subconsc1ous u51ng free assoc1ation of 1mages and of 1deas o
Lo in the1r attempt/to attaln greater freedom through

a er experlentlal

" 7". ‘knowledge ‘. Thef are trylng to beglh agaln and to correct ‘he llmlted

'»;shallow state df thelr own ex1stence by re11V1ng themr llves through

‘,actlve explora ion- rather than through pa531ve acceptance - By g01ng,'

.‘back to the be 1nn1ng they aﬁ@“ﬂrylng to recover VEIues whlch wlll _
"transcend the role-playlng whlch socrety has.a551gned to them.» Some”s'i'

:£of their exploratory WTlthg (e g.. "*'Homme") 1s rather llke a -

‘e ' 1

o cathar51s, for>by 1ndulg1ng in 1t they can see what has happened to

¢ -

/wfi f'plithelr own llves and to the llvee of others in the modern world, o
At the 1nstant of "Coneeptlon, ex;stence-ls ﬁree,ﬁw;thout the -

(S Lo R ) -':, L T I Yoo o

1mposlt10n of others consc1ousness'or»of selféconsciouSneSS . The
. P ’,: ‘." A:Vr,- . : . L

_strlct use of the 1mpersonal thlrd person suggests absolute unconta—g

':mlnated purlty where essence has not yet been corrupted or restrlcted

o

by contact w&th the Qut51de world of tlme—orlented values However, asb

,"v

'n‘soon as the actual 1nstant of cohceptlon has passed, complete purlty e {
T I P Q. S e S e
Pu' - ‘.ﬂn,'dlsappears 1nto'awthreatenlng‘uhdercurrent andka second personpv -

.o
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. _, "‘. - N e e L . o - . o - " . ‘ ’ ] .‘ ] o s \
consc1ousness *is 1ntroduced by theﬂcryptlc«comment. "Tu»n‘en.sais Lol
' i

heureusement rien. et c est a pelne 51 tu regardes du cOte de l 1mage v

. v120

murallle qul montre Mazéppa/seul, eperdu dans la steppe._";. The conaﬁ"

'-,';f*sc1ousness (or»the unlversal protagonlst as 1t mlght be termed) must

KV "’y'

L ety

then face the beglnnlng of fear as an anonymous warnlng 1s glven' "Ilf j_
. m SO rat PR I P Y i S
i Sl N \ B . . i . B : D s
y a 1gwﬁdes murs que tu ne franchlras pas, des murs que’ je couvr1ra1

o it b ‘ 1

ar 1njures et de menaces, des murs. qu1 sont ‘& Jamals couleur de sang

4V1ellll, de sang vers'" (p lO) Thg prlmary consc1ousness is- belng
. : ) w - -
threatened and challenge&‘by an unkno&n antagonlst when hls Journey

through and for llfe has scarcely begunz- In,Carpentler S Los. Pasos

perdldos, the protagonlst also has an anonymous oppre551on hanglng R

o

\ over h1m near the beglnnlng of the novel The oppre351on 1s that cf
. . . | . .

_theglack of-meanlng'ln”his own existencelf,Alienation and time are‘his

v antagonlsts, hope 1s hlS own personal protagonlst, and hls 1n1t1al I

consc1ous acknowledgement of them is the unconsc1ous beglnnlng of hlS
: ‘quest. SR ;; ,_-. R S AT L

. In L'-mmaculee Conceptlon, flrst person 51ngular consc1ousness is-

' 1ntroduced for the flrst time 1n‘"La Vle 1ntra—uter1ne.‘ ‘Thls consc1ous—A

KR

ness 1s, oddly enough, 1s 1ntroduced w1th1n an 1mage whlch suggests fear'

¢

' and a predatory nature'v"leurs yeux [qu1] sontlm]':,"-

;.vautour de sa . pr01e (p 12) Thev"I "\"You" dlchotomy whlch appears Co

‘.\ X | \

LR

-1n the protagonlst s relatlonshlps w1th Ruth and Mouche 1n Los Pasos
R perdldos as he develops, also appears here in the less 1dent1f1able.f

surreal form as. an mnhlbltlng factor between potentlal”and actual lfﬁ
- . \ - T . . L u

fu51on, 51nce straln/allenatlon ex1sts between the prey (prlmary con-’r“

»

f sc1ousness,‘and by extrapolation sdc1ety) and the predator,

-
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»

-~ The shocking impact of the interhal vithfLhefe#ternaijconscious;.'5
_ness fOllovs.inﬂ"La'NaisSanCe " _This.tekt iS”rather“hitter\in ‘tone- and

also strange£§ detached for the consc1ousness suggested by the f1rst

: person dlsappears The general feellng evoked by the 1mages is one of.~
- . 'v Y . \_ . .

] - - ‘o

allenatlon and perhaps, of loss.. Potentlallty has been stunned by

'» K . .~

vlts encounter wlth solid" qntransformable and untranSformrhg actuallty.

We see thls happenlng more clearly in: Los Pasos/perdldos when the pro- ~

' tagonlst is forced to cenfront +he fact that many of the dreams from -

hlS past have not beev, ed and that desplte hlS orlglnal promlse,

'hls work is now merely a flnan01al enterprlse whlch 1s unrewardlng 1n -

‘. .)

'other'respects At thls p01nt in Los PasOs Perdldos, the quest actually =
+ :

'beglns to become a consc1ous one ' Only after h1s chance encounter w1thf-~

o the Curator 1s the mu51c1an glven the opportunlty to begln hls quest.bzf.

..0

;. The flrst of several complementary paradees oceurs here, for "La- f,;a'
Nalssance 1nto the externa}‘world, 1s on one level——that of potentlal-h"
a cg"1 15?-—death L1kew1se, in- Carpentler s novel upon reflectlon, the.""b

o reader sees that the protagonlst s creatlve and potentlal death began/r .
IR RS : . = S
”'at the moment of hlS blrth 1nto a stagnant soc1ety and was Inten51f1ed

. when he accepted 1ts values ‘ "":Fd‘h"é" = iﬂ.h:
'}u § “"La-Nalssance in Breton s and Eluard's work flows naturally 1ntol

"i'i::_ the longer nassage;."La Vme,_ whlch 1s, perhaps; the most depre551ng,
,Aﬁh :E, the most compllcated and the.most dlfflhult to understand of the flﬁef o
R .Séctlons mn‘"L qume. It 1s a mass of contradlctory and often empt&

.?t{;f; 1mages,lbut’then rememberlng that the Surreallsts, partlcularly

Lo

Breton, believed contemporary llfe to be empty and meanlngless, the..‘, L

', text can be understood as reflectlng thelr attltude towards what they‘u.'

. - R S A . ol
R e e e L i T T
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Contemporary lrfe.ls the pr;son, the fortress, the”fff'if;f”

. R dragons that they slay are the psyohologlcally 1ndoctr1nat1ng tles whlch K

't‘blnd them to'a fragmented exlstence “ The last 1mage in "La Vle rs a

p01gnant statement of the soc1al entrapment agalnst wh1ch the Surreal—

:.:f,: Lsts and laten.the Magloal Reallsts struggled for the phrase "les s

. , D e ! ‘,-..‘,. P ST BT R

o menottes du sourlre (p. 19) ;uggests the soc1ally acceptable facade. *fi,:g;'
behlnd.whlch many people are forced to conceal thelr prlmary actlons and
.thelr true,feellngs The protagonlstvs llfe, llke the 11fe in. L'Imma—l:7

'culee Conceptlon,vls an empty shell held together by hablts and fears.

The last sectlon in "L Homme,","La Mort "' marks the flnal stage'ﬂf

in thls.level.of'the“surreallst quest. Ohly 1n death or 1n the con-'; .

o frontat1on w1th death does the prlmary consc1ousness re appear,.

accompanled by a suggestldn of greater understandlng qnfortunately :
e ‘

thls understandlng does not brlng a release from the emptlness of

: actuallty alone, but 51mply the knowledge of the futlllty of such a-

- llmlted ex1stence The bellef 1n somethlng greater, SOmewhere 1n the

1
G , . . L

o gt

¥

: vl\ "_-' .
., . : S

unlverse——the bellef 1n le mervellleux—-whlch w111‘rescue man from.thls

futlllty, 1s what glves the artlst the strength to Journey 1nto nnknown _f; o

lands, to search for the marvellous whether 1t 1s 1n the unconsc1ous

splrlt of ‘man. or 1n the hldden beauty oﬁ,Latln Amerlcan lands.»” .

o'

.

Surreallsts and Maglcal Reallsts seak to explore a’ new dlmen51on

of reallty whlch wlll help to unlfy llfe.r The llfe of the protagonlst

\

’1n Los Pasos perdldos throughout the flrst three chapters corresponds

roughly to "L Homme >1n L'Immaculee Conceptlon, for 1n both these afiije'}d

sectlons the major problem proves to be the excesszve attentlon pa1d to

e




SR through wllllngness to remove consc1ousness from the external orlenta— R

. N

w7

”’experl

[ y

...... - e

authent1elty and art1f1c1a11ty.; Through honest self—exploratlonA nd-:

. _\.
.

tlon of the contempora y world—-through metaphorlcal death-—man can

reach the threshold of the marvellous realm where he mayhexperrence the

power of prlmal, tlmeless reallty(les)

- » -..('I. iy f'_o'.sfo--

f.v” "Tn»Los PasOs perdldos, the protagonlst only experlences Genes1s
K i

Ks quest takes h1m from the Apocalypse (modern world) to\ ene51s

e s
.

w1th1n t e surreallst text In L’Immaculee Conceptlon Gene51s rs
: : . \ - , : A
ced at least tw1ce The flrst 1nstance 1s contalned wlthln

» _\»1
e : - PP

'n‘t;"v' .

ness 1 _belng concelved A second Gene51s can also be found 1n "La

yMort where the consc1ousqess beglns to-recognlze the repurlflcatlon
. Sl .

process whlch accompanleS\a confrontatlon w1th death The recurrence

'of Gene51s offers a reflectlon of the cycllcal nature of human exlst—

ence, hut 1t also shows that there 1s always hope for a new fuller B

i
DI

Wh AL T TN : RN

W

o

i 5
i 1

trlals whlch the protagonlst endured 1n the jungle where he consc1ously

e - v'~(
A : Lo . .

. /’,H N b N .\. . )
ly entered the jungle in- the search for the mu51cal 1nstruments i{

ly, began exploratlons of th1s area of the1r belng for two reasons.,_g
o -\ NS - . B . . a2 P '_.
The flrst was thelr de31re to prove that the poetlc state, 1f properly

RN .

. B - v 9 .
‘e 4w L e Bew ,u,.w.'v;«,ota.qv‘aa o'v:_._,-‘-.m

‘ce, after he has successfully passed through the trlals 1n the Jungle. g

x.omme in the sectlok "La Conceptlon, where the prlmary consclous—f_bf*

The sectlon entltled "Les Posse551ons ‘can be equated wlth'the i“n;i"

- had to confront and conquer hls own fears.é.He wllllngly and con5010us~f~-d

. : . “
(symbollc of the marvellous) the Surreallsts, wllllngly and consc1ous—; ;



e "contro- withmn;a‘pérson“s:ovn~m1nd- S{Gapable of'Producang ai forbld— T

’u; ,._Q..

e d1ng a: prlson as. soc1ety s overly restrlctlve controls., It also 1s a - :
'dragon\whlch must be slaan. Everythlng has 1ts own order governed by f’“ ';

fcontrol or by lack of control but only the fusron of the-two can'

; “~.

f,ljresult 1n transcendence Whlle thevsurreal and the maglcally real

.stexts may devote most of thelr exploratlon to potentlallty 1n @n aftempt

i “,.,'~r
' .

7'j‘fto cOmpensate for‘the years of neglect rt*suffered the artlstlc

"”lworks substantlate the contentlon that nelther of these forces can be
'jt,;, V. allowed to predomlnate to the detrlment of the other

< airs, ';." I T ..r; : maﬁ"

. *:, g e

If——to use ant1 surreallst’terms~—"L'Homme‘ 1s taken to be 5

PR R Pl

symbol representlng Everyman the chapter'"Les Posse551ons can be

: understpod-to be one of the/dangers that man faces 1n.#%a V1e,7 for

llfe 1n contemporary soclety is. so restrlctlve that people may dec1de

- Ce, Cety

to take permanent escape from llmlts and art1f1c1a11ty as the object of
; thelr quest (thls dec151on may well be an unconsc1ous one), and thus

.

'ithey run the r;sk of flndlng themselves 1n another type of 1mprlsonment

= e
'u”;jThey attempt to take themselves out of thelr tlme, and 1nstead of

'ixgvdﬁ:yflndlng the freedom offered by transcendent values and tlme, flnd them-v'
Lo L ’ ; \

‘“f.selves rn a vacuum. If the protagon1$t 1n Los Pasos perdldos had been fii

e . -

'565“ _f.fallowed to stay permanently 1n the land w1th Rosarlo, he would haVe

S-ifsuffered the same fate »”\ff}-r- {-Q-? 'VL'.‘




LT .
Nes

fleast not as\exﬁlléit evndencepas Cagpentler glves., The evmdence 1s ‘

Rl e - [PE
- e < w0 ,',‘.,-n'.."
)

found only 1n the fact that the text contlnues.'

S . W
H ‘ N

tlnues w1th "Les Medlatlons,

2 T i . R . e

7 order to be conqerned w1th the 1dea of medlatldn ‘ Perhaps, hav ng

- . - ‘.\..., PR : .
e . B B ISR, . Lol e v

llVFd through both exce551ve control ("L Homme"), and no. control ("Les

e .,,:-‘, 5 . . . __e,\ Q

Posse551ons ) ﬁt 1s now better able to medlate between the unfathomable

”,

A IR .»:'A., ﬁ'_ '

ﬂqgu;“, ngld control 1n ex1stence 1s somethlng most/people are famlllar f;ﬂ:f

'jf wlth and thus 1t\ﬁoes not requlre much externai expllcatlon but perhepsif

L'Immaculee)Conceptlon would be more comprehen51ble 1f a few words were

w1th regard to the eventual resolutlon of the Quest Each of the flve

f-mental 1llnesses 1n thls sectlon can be underst od as a step 1n the

o 'Q h‘consc1ousness 5 Journey to Gene31s aﬁd the experleﬁﬁes 1t has W1th1n'

'jThe consc1ousness must have surv1ved 1n:‘ﬂ_;?*

devoted to e more complete analy51s of "Les POSse531ons, espec1ally?lu f“-“*ﬂ‘

-thls realm As the Surreallsts travel further 1nto the poetlc/lrratlonal“’.'v

area of experlence they become 1ncrea51ngly detached from the external
&;f world whlch‘restrlctlvepy SOVerned thelr cycle of eiiftence 1n "L Homme.f,""

N



o of exlstenCe before the 1mp051t10n of form.v The protagonlst 1n\Los‘ftu'

"t'_pa§31ng 1nto Geue51s at the dawn of cneatlon. In both the surreal 7 d

prlmal for es,‘untll flnally 1n

Pasos perdldos makes the same journey 1n a. more exp11c1t fashlon, fon

o...

"La Demence precoce,"‘they reach the

R

ﬁ‘n; 1s p0551ble and where tlme has no meanlng They experlence the chaoshajf

he travels through the jungle slowly, enterlng pllmal reallty befor

B v(b

- ‘,v
K

SR the maglcally real rext thls sectlon 1s governed by ;ts own order-f'5jﬁ°1if”1

l

'_;5that of chance, total emotlon and prlmal reallty The exploratlon of

“ﬂ’jﬁfthls dlmen51on alds those engaged in’ thls quest to flnd that p01nt where‘

a = .-L. - S
b ‘ X

: contradlctlons are reconc1lable, for 1t 1s Ln thls realm that trans--.fiy ¥

Y

' cendental values can be experlenced s1nce the l1m1tat10ns 1mpoSed by

o

tlme have been removed or rather have not’yet been.created /In the ,J:,ﬂﬁ .

surreal text "Les Possess1ons 1s also textual proof of one of thelr

theorles, for by 51mulat1ng 1nsan1ty they prove that sanlty and 1n—~;_gfﬂl'

/- . . T ,"0 o

sanlty are not 1;reconc1lable contradlctlons j They are merely dlfferent :f,g

,ﬁ':

"ff whlch °. de's does not belong 1n chaos ,Thls.1ntellect;prohibits.man



rj\contlnue-—ln order to transcend the llmlted cycle of ex1stence——the R

odnm these sectlons that the fu51on of past exper&ences-—order and chaos—e

7_’15 medlated 1n order to permlt new exploratlon and o new 1mmaculate

;corresponds roughly to Chapter Slx 1n Los Pasos;perdldos s1nce it 1s'

«md—mb-&.u LIRR A

~_.-.v . “'a“

3 ﬁrom'enterlng Gene51s permanently, but emotlon or 1nst1nct allenates ;\l ;i

Bad or','

’Q;the consc1ousness from the contemporary’world.ﬁg:Vps;_:Jti;i;ﬁ“;;d', .

lg.v

‘:quest for the fu51on between potentlallty and actuallty must>cont1nue

However, before thls can- be accompllshed there must be medlatlon be-"’A”"'

-}r{tween total control and utter chaos 1n 11fe and 1n art ' Those who have

BT T . : ; . o, -

"‘experlenced the marvellous, even temporarlly, must now attempt to reveal

Sy . . . Ll

':'{lt to thelr contemporarles in, the Apocalypse and even\more 1mportantly, el

ol L .. . -

-they must constantly engage 1n further exploratlon themselVes, for ghls

- v.;u W

515 part of the process of becomlng . The prlmal truths whlch ex1st 1n

,Gene51s and glve 1t strength mmst be reconc1led wlth the order in the

N ._-‘, L P I &
e . M ’ . DY

The sectlon entltled "Les Medlatlons 1n L'Immaculee Conceptlon

. ‘ ¢

Vool R

.'v,. X . '\ e
: 2

LXK '
»,y»' . .

(thonceptlon. In the maglcally real text the reader 1s 1nformed of the

o e

jfdec151on of the protagonlst to do 50, win a relatlvely exp11c1t manner.i:;E;--

- W . .
ZWSentlment de lal nature,. and "L Amour aqe all medlators in "L'Idee du

iy

\\

.

‘In the surreal work the dec151on 1s found wlthln the tltle but no

'Pfother llnks are prov1ded The chapter 1s compartmentallzed 1nto 51x

!

o

'”fsectlons, the flrst flve of Wthh bulld towar&s the 51xth._ "La Force’ ‘

:lde l'habltude,"'"La Surprlse," "Il n y a rlen/d'1ncomprehen51ble,V "Le

7j,;deven1r, and the process of becomlng 1tself 1s a medlator 1n the quest L

.‘_

for that pornt where Uhlngs cease to be understood as contradlctlons

f’.ﬁ\The quest 1nvolved in- the process of becomlng results 1n an 1nf1n1te'l'

o . S T - . . ot N : ) e

-
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concbptmons, fbr the process 1nvolves conTtant:change and chance.fil’iff"i:?fJ

. Becom1ng 1s an act1Ve process whlch reqqlres exploratlon of new dlmen—

~’ujls_,;ons, 1t ends stagnatlonfh In Los Pasos perdldos,.the protagonlst, _hﬁ

Tt e T T T T e e e Tl el e 'a’*"" o

fv_after,his exploratlons 1nto the realm of the marvellous, contlnues to -
engage 1n the process of becomlng and in domng SO medlates between the;F

actu&llty of the past and present and the potentlallty of the future._»j Lo
The medlatlons glve h1m a new knowledge, the chance to make new orlgln-.

S i . ’

: al Judgements, bath of whlch hold the promlse of a new llfe ﬁrom an e
¥ : . S e L . k3
1mmaculate conceptlon..ii_ih “fbd' .'}57'//.ﬁ.j. g

'CIn the~sUrrealftext fhe knowledge that the Surreallsts have
' galned and from whlch the new- 1mmaculate conceptlon may come 1§ con—'
. -'_:t . “ P ,,w‘ .

talned 1n the chapter entltled "Le Jugement orlglnel.vd Thls chapter

'g}zn 15 both an end and a beglnnlng, for the or1g1nal judgement means the ﬂfn'a';'
ﬁ”jfj end of the past llmlted ex1stences——b0th those whlch result from , %~
“f:excessxve‘external control ("L'Homme") and those whlch result from - //n' .

(A
L

"a.exce551ve 1nternal control ("Les Possesslons ) 'Hav1nglbegunsthe,con;
'f‘.tlnuous process of medlatlon and therefore of 1ntegratlon, the Surreal—'

: ]vlsts are now*capable of developlng rarlous 1mmaculate3 orlglnal conhaul_h?d*“'ﬁ
:ffditt cepts whlch may,-ln turn be the beglnnlng o;\>Ihller vmore 1ntegrated bﬂtjﬂ

..‘::f,ﬁf\kp:ppfj

Medlatlon between the varlous experlences in the 1nd1v1dual d'/}_;h_f_f

L .

llfe. ,;ij*.?‘,jeﬁ'fiiﬂsﬂ_ﬂc?’p,»ﬂ

texts led to a new——lf not greater—-understandlng of a. seldom explored
"i dlmenslon of reallty.“ Perhaps, in the same way, medlatlon between the
French and Spanlsh texts may have led to the1r mutual 1llum1natlon

_ﬁCarpent;er‘sonoyel-may;have ecomegmorefmeanlngful to;the~reader:when




v\ﬁ",ff;f examlned in relatlon to 1ts p0351b1e llterary "parent" 'L’Immaculee ..}3Qﬁ;i
T . A wf"‘“*“‘”ff.Ae;,;iyo,\
C ~;1Concept10n, for Los Pasos perdldos 1tself may be understood as a '",=”‘f S

: 5"maglcally real 1mmaculate conception 'born from the unlon of the real

A

7»f,w1th the surreq; world\ Ip xtg’turn, the "chlldllke”-elmpllc1ty of ;'5L575

s

N Los Pasos;p;rdldos me have enabled ‘us. to take the flrst step 1n the

o exploratlon and crltlclsm of the long 1gnored-—perhaps even 1ost—~text

" -L'Immacu1ee Conceptlon Thls comparatlve study may best be undé%stood fﬁu';Lf

'fln fhe llght of the llne "The chlld is father to the man ;ff‘,f,’,'j“j ‘ Q
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Clted by Enrlque Anderson Imbert "theratura fantastlca, j'}ﬂj;'

c reallsmo mégico y lo’real: marav1llaso," in Otros Mundos, otrds fuegos: ;V§”9’51 

' Fantasia y realismo mAgico ‘en Iberoamerlca, ‘ed. Donale ‘A. Yates. (Ann
';Arbor' Lafln American’ -Studies Center of: M1ch1 an State Unlverslty,

- “;31=l975 5P There appears ta be. a. strong 51m11ar1ty between “the . _ﬁeeﬁfbyﬁ
o ',objects whlch Roh, speaks of and. ‘the surreallst objets trouvés . whlch u.l"” g

' "were introduced- 1n the. art’ of Marecel: Duchamps He»took eyerydey
”;thbJects and dlsplaye¢fthem as worksvéf art e

»:-.?,‘Ibid.,*p‘.’39=..t e T T

o 'ﬂ{ﬂ; 3 Arturo Uslar P;etrl, Letrg@ y hombres de Venezuela’(Me‘fqoﬁ.
R vFondo de Cultura Economlca 19ﬂ8), pp.:l6l 162 e SR

‘f1fﬁ”"' h Alejo Carpentler, El Relﬁb\de este mundo (Buenos Alres

. lereria del Coleglo, 1975), pp 5%\5\ Empha51s 18’ my ovn.’
LA ; \ .

5

Hlspanla, E2 (1955), 189 SR

,, 3 Ibld., P 189 T L e
, :,f. : S : ”‘fp!f'f: {7 LT 7;151f”5f“ﬂ;eifixghf7f7a;;:'i?:‘
"f/ T Ibld., p. 189 Emph§§isff¢y7ewn{f7:"f:"Qfl'rp.\~ STy ‘x,ﬂi

. , - . - . . S N i L : - o NN
- S
S

Angel Flores, "Maglcal Reéilsm 1n Spanlsh Amerlcan Flctlon, :-:‘j""c’“”

Luls Leal gy’ Reallsmo maglco en la llteratura hlspanoamerlcana;"if;“

BT
R

Cuadernos Amerlcanos, 26 (1967), Q?J;r

o

bed 5 pp. 231 233 Empha51s my own., s

Lo lO Jean Franco, Spanlsh Amerlcan therature (New York Ernest ,ﬁa~f;.:
S Benn Ltd., 1973), p 23& R o
e Ib1d N p. 23h Emphaels.myqun; o ;

T & Franc1s Claessens, "Introductlon 3 la lecture d'Eluard "-“
Cahlers d'Analyse Textuelle, , (1960), p 21 '

P Y
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s 13 Due'to polltlcal problems, Carpentler s passport had been

,“-,revoked nd he’ %orrowed Desnos) 1dent1f1cat10n in order.tq’ ‘board the -

”aﬂshlpynsee Napoleon Neptalu ‘S&nchez,"E1l ‘Surrealismo: Fermento. trans- AT

. -formador: en, la obre novelistice de- Alejo Carpentler" (Ann Arbor o

’ Unlver51ty Mlcrofllms Intera&f‘bnal 1977) p 78 L ".~‘..V"
\ . T

1& —
o Ibld., pp 55 79 '
o ;li Ibld., p. 80., ' e /

:1.?» fvid.. p. -_83_;_-_ o

' 18 Andre Breton Manlfestes du surreallsme (Paris{'Géllimnfdffff.g*fsl
1977), p 76 % B B P N

9 C1ted by Eugene Sklnner "Four,Novels of Alejo Carpentler ”_j,L‘_-
(Ann Arbor Unlver51ty Mlcrofllms Inc.;~l969), p.‘u,f RO TRNTI 3fﬂ cEme

.»;-;20 e ORI s o B S
C BN André Breton/and Paul Eluard L‘Immaculee Conceptlon (Parls:gsf' =
Seghers, 1961), ‘pi 10y, all- subsequent references 1n thls chapter are}"f“'
to thls edltlon.- - j‘.nn‘. DR ' : ‘
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CHAPTER'I; ﬁ’

f’; SURREALISM AND MADNESS

:ftgulde frlend mentor and father confessor.; The wr1ter has, 1n one

D ’ o ‘ ST R
“.[way or another thfougﬂout the centurles;g-elped soc1ety to face 43 RTINS
x:fjreallty and to 7prk ouﬁithe problems confrontlng man 1n soclety

Ez;Arlstotle hlmself acknowledged the therapeutlc effect of tragedy s

bcathar51s.%4 Long beforelpsychlatry or psychology recelved formal

"0

:sfthe 1nfamous Dr. Slgmund Freud and hlS radlcal theorles,a

'm.were actxng as amateur analysts.

.r,

:artlsts

The success ratlo of theSe 1nformal

-.Z .




' precursors of psychlatry The great French poet Arthur lebaud 1s a. V[l'f

P

yo ST
. . , g L ‘el" ,
Sophocles, Arlstophanes, Aeschylus 'Vlrgll and Dante were all

: i

B more modern example of a well-known wrlter whose llterary theorles e

F— '_.g

presaged later psychoanaljtlc develqpments : lebaud belleved"zn aﬁd

W m U ‘- e -
tr1ed to effect altered states of consc1ousness in hls poetry., Whlle

Y, ! ) ’ TeE "

@e dia’ not aﬁtempt to explore the uncoﬁsc1ous dlrectly, several of his [{5“'

: :could,;perhaps,lsuggest_that’hls writings'anticipateuthose'of.his

]

- Surrealists—;the'alienation.of man-in societv‘

e

,_._, . . . . . . .\ ,“:
works represent voyages to the brlnk of the«unconsc1ous. .Thus;one

\ Vi**’ o TR
& ool e o ] .

&

ST N = Y e . N o . .
. contemporary Freud, by almost one-quarter of a century. Thls poet seer s

Cie 4‘

R TR ' o .
A famous"liqe‘ﬁJe'est‘un_aﬁtre summarlzes better than volumes of

. M

rt‘criticismfhiscattemptsﬂto create,‘throughvthe“medium Of poetry,-an;»'

A

:“ohjectivelreality which lsftruepfor'all'men;f It alsovforeshadows af

;”.rﬁrohlem that was_to'beéOWeha“central-ooncern-ofqybthiEreug'and the:

B R .0 s C e Com
g ) >

"Sometlmes psychlatry eVen goes S0 far as to borrow technlques

.‘,‘b

o0

from ilterature wlthout botherlng to acknowledge the source .Apparent—f

T RN 4
e

o ly thls was the .case’ w1th what ;s popularly known as free assoc1at10n

RS . *

"3In 1857 the llttle known poet Garth Wllklnson publlshed a collectlon'”h

Q

1onlsm; In'hls-words "A theme 1s chosen or wrltten down As soon'L
\“ ,)., .

;:as thls 1s donevthe flret 1mpre551on upon the mlnd whlch succeeds the .

d . -

.'Vlact of wrltlng the tltle is the beglnnlng of‘}he evolutlon of that v'wf

w.. L.

el

'g The flrst mental movement the flrst word that eomes, 1s the response

-f

"to the m1nd 'S de51re for the urfoldlng of the subject."? Hls technlque

._clearly bears an uncanny resemblance to both Freud's theory of automf 1c

) B . . N B . Teben

iit; {wpbkh

', theme, no matter how strange qn~allen the vark or phrase may seemﬂ..;’ ¢

‘ _of amystlcal poems wr1” u51ng what he called the method of "ImDress—' ;

o

*
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assoc1atlon and to the Surreallsts pract1c3 of automatlc wrltlng/?for'

whlch they clalm to be 1ndebted to Freud./ Paradoxlcally, the‘

X

antl-llterature Surreallsts drew on Frend who hlmself had drawn on_"
llterature——whether he always chose)xo admlt 1t or not Frederlckf g'aﬁ-"

Beharrlell, 1n hls artlcle "Freudfs Debts to Lrterature, outllnes
. .‘-/’- N
several of the major connectlons between this vorac1ous reader s

Ca

favourlte wrlters and the déCelopment of hlS own psychoanalytlc

ke ) ‘o . s

. theor1es.3‘ : ‘ : : : :
Andre Breton S an 1nterest in psychoanaly51s and madness can be
; T

i

traCed back to hlS medlcal studles at the Sorbonne 1n Parls.‘ ThlS

1nterest was further developed when, 1n 1915 he was mobllJ.Zed ‘d

began worklng 1n neuropsyohlatrlc centres. Arr1v1ng as a medlcal,v
a551stant at the hoSp1tal in Nantes Breton came under the growlng'L .

1nfluence of Freudlan tneorles whlch were then attractlng 1ntere§t}

Breton deeply admlred Freud, and many of the Surreal1sts theorles

.
[4 v .

especlally those surroundlng the 1mportance of dreams and the value of

aué§§§t1c wrltlng, were derlved from the psychlatrlst's wrltlngs. Not -
X

only dld Freud and Breton correspond wlth one another, they also had

- F? . personal contact and Breton records one v151t he made ‘to the home of

Vo

the emlnent psychlatrlst 1n hlS work Les Pas perdus

Breton was also 1nfluenced by the French professor of psychlatrlc.n

m§d1c1ne Dr. P1erre Janet whose wrltlngs were more readlly acce551ble

6 ‘the’ French-speaklng Surreallst One of Janet's works was ‘a book

'\

'f{yi' ' entltled L'Automat1sme,psychologlque (flrst publlshed in 1889 and

: _"’._ (N R Yo

reprlnted 1n 1921),5 in. whlch he dlscussed the use of autOmatlc wr1t1ng5~'_

/ b . : J

'“Vlas a type of therapy whlle bearlng in m1nd the posslble 1mp11cat10ns of,l



‘\'!

of L'Immaculee Conception

; admlratlonvfor Freud d1d not prevent him. frOm developlng a strong

Aantagonlsm towards +he psychlatrlc profess1on in general and hlS

_3@somewhat justlfled 1n thls actlon 1n the llg t of the percentage of p;tf

"'.fact that whlle both were: concerned wlth "madness,“ thelr attltudes

3_such therapy for the normal consc1ousness, 1mp11cat10ns whlch Freud
lhad for the most part, 1gnored Drawlng from the theorles of Janet and
rh'Freud, 1n addltlon to h1s own experlences in deallng wlth madness,

"%Breton developed the 1dea that ‘the exploratlon of 1nvoluntary thought

A

‘5fof an. ungonsc1ous already freed from the constrlctlons of the soc1ety
' u:hand the famlly, mlght hold the key to|greater llberty from all restrlct-'f' o

o dlons As a result of thls 1dea Bretoniand other Surreallsts undertook

B .

‘an exploraéloh of the unconsc1ous dlmen51on of mlnd ' Breton and Eluard s

‘.

'_J M ’ . :
alnvestlgatlons 1nto madness culmlnated An the sectlon "Les Posse551ons

. . . . - B . A . v
i B . L, IR

T
‘ N

However the relatlonshlp between psychlatry and llterature,

. .

'viespec1ally Surreallsm, has also had 1ts stormy 31de Breton-s a dent: ‘

't e IL

(.

H

vtendency to attack 1t 1n long llterary dlatrlbes (e g adja), d1d

:; llttle to amellorate the 51tuat10n The psychlatrlsts 1n tunn resentedtﬂ" '

“u
2

‘;]Bretdn 'S encroachment upon what they con51dered to be thelr own’ sacred )”i7h;

s 4 e .

: ground Perhaps partlally 1n retallatlon for thls professaonal gate- N

'gatory, comparlso‘s between dementlas and surreal works They may be

'wrlters who may have been - legltlmately called 1nsane two of the most

Vo [N . FEN

xff famous examples belng Antonln Artaud and the Marquls de Sade, the flrst

55;.a Surreallst and the seeond clalmed,as ‘a precursor by them.

] -
Much of the hostlllty between tnese two flelds may stem @rom the

° . N 8 . TN

: 7 B T S

. ”fcrashlng, psychl trlsts frequently 1ndulge in. lengthy,,usually dero—;jﬁvif:]f\i"'




’,fsstowards-mentﬂn’{llness‘and-thefunconSclousfdimensionfofFmindfweneq ?“;~
"_'.,:w]'dely ilverg : e ‘ l- ”
o frhud rjlarded the,mental‘lllnesses as symptoms of a ‘51ck"';:Ed
.QL‘: '::llndlv1du;l 1n 8 "normal" soc1ety.v HlS maln endeavour was "to 1nfer.or-
' to guess how the mental apparatus‘was constructed an':what.forces ’ B

'1nt rplay and counteract 1n 1t ”6 He wanted to saln an: un‘.rstandlng

l'f hlS patlents mental aberratlons so! that he could cure" them. The

“Tand that the cure for 1ts 1llness mlght well 11e 1n that part of the e

}{ B Wmlnd where the mad" take refuge from the real"‘world The Surreal—e‘
"1sts wanted to explore thls dlmen51on of mlnd for they belleved that.';frf

\
..l

"-:the knowledge hldden there was an 1ntegral part of man and V1Tal to
*thelr quest to flnd a more 1ntegrated reallty th%n the one soc1ety

~ ~ .
H ,. .

PN

'5:ioffered . They wanted to experlencT thls dlmenslon for themselves, -
"ﬂ.they d1d not want to examlne e1ther themsélves or others w1th the
"1fd1agnost1c detachment characterlstlc of the psychlatrlc profe551on,,for

i »

t h felt that such detachment could only serve to relnforce the o

'5art1f1c1ally created dlchotomy between sanlty and madness -]‘“”' -th'
i . \ : . .
The cllnlcal approach taken by ﬁsychlatrlsts tends to 1solate

:'certaln elements/symptoms in, the 1nd1V1dual pat1ent whlch make h1m V”:QQH:

' ~".§";_'-appear dlrent or mad These elements are then analyzed and cate-" L

.»

hf.gorlzed out of the context or the 31tuat10n 1n whlch they were ex—uﬂ

'.,perlenced and the patlent is. dlagnosed as mad 7 Thls tendency in’ 115%"

5

‘ ?attltude of many people towQ/ds .8 great number of thlngs, 1nclud1ng
Y

. '?llterature ‘ Kaflé3 %or example, the suhject of many cr1t1cal attacks

a

Surreallsts, on- the other hand belleved that soc1ety 1tself wasv 51ck"r; .

'w;psychlatry, wh1ch Breton,forcefully opposes, 1s reflected 1n the f;;ljf ?{"

Clee



o ant factor ‘in the aetlolo_gy.'of man;y' mental .1llnesse’s.. L RIS
S S R S

i madman and presumably, 1f one were to 1solate cllnlcally only one or

>_{;

from all quarters, has been called everythlng from a Surreallst to a
, : ¢

two elements from hlS works 1nstead of studying them as a whole, an

x4

argument however wobbly, mlght be made to support these 1deas *fThéq

B arb1trary selectlon of certaln domlnant characterlstlcs for 1solat10n

_: and examlnatlon 1s symptomatlc of € eneral malalse 1n modern soc1ety

Thls 1solat10n often has serlous repercusslons when allowed to develop‘

1nto allenatlon, since’ the state of madness 1tself can be deflned 1n -

terms of allenatlon.. The French word for madman, "allene,} suggests "

.

Q"

. . . U
\ .
hlS potentlallty w1th hlS actuallty, hlS 1nner\w1th hlS outer llfe,

S

o 1n short hlS allenatlon from hlmself and from others can be the domln-

‘and stlll remaln to be wrltten on the bas1c subjects 1nvolved 1n psychoeffl

NG

7T_The "madness resultlng from allenatlon 1s one of the: outstandlng

L .5 . . L

'vcharacterlstlcs of modern soc1ety and the exploratlon of 1t whether

\

"fyfthrough psychlatrlc or llterary methods, has become a cult in the o

-

_twentleth century, probably enjoylng greater nptorlety and certalnly

“)

r-more extended publlc1ty than the peatles, the Beach Boys and Dr. Spock

‘l:comb1ned ' pr many thousands of artlcles and books have been wrltten

u‘ianaly51s and all of thelr p0551ble corollarle\s'7 Groﬁps such as Insane

-

~phen0mena reflect man s, urge to unierstand not only hlmself but also

f leeratlon sprlng up from tlme qo tlme, 1nterspersed amld the contlnual

"7onslaught of group therapy and encounter sess1ons._ All\of these

'hls relatlonshlp wlth others;{ By extrapolatlon they also reflect hls

A

"-fear of going mad, srnce,hls relatlonshlp w1th others 1n\soc1ety

g

B T T LT fn,-.‘¢t,‘_f'r,&” AN

~

i
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Y

the extent to Wthh man s 1nab111ty to reconclle hlS dreams w1th reallty, .




';Q Lalng llke the Surreal

' determlnes hlS sanlty In order to try t

G western world, 1s

k]
o
|

whlch accotdlng to some (e g.

Tradltlonal psychlatry sometlmes appears to. be tryx

- \:;q o

.haVing to admlt to belng dlfferent

P

o av01d madness and thnsrf:

manklnd parthularly in the

undertakxng 8. collectlve self—analy51s. Fearils

q)

\

' thls dlchotomy 51nce, desplte the

‘v'non~ex1stent 1t remalns an extrem

AN
who can offer cur

strengthenlng a dlchotomy between madness and san1

\

the Surreall s’c s ) may

fact thax such a

es for or even theor1es relatlng t
\

However, 1n the last few dec

\
ence of thls dlchotomy and whlch i

. antl—psychlatrlst

N

%o enter flrst the psy%

';f; psychlatrlsteR D

psych1atrlst lOne (o}

Lalné-—a man who

hlatriCAandv

ades a new radlc

!

ty——a dlchotomy

not even exlst

ng‘to relnforce i'
! R
flssure may be

ely profltable ghost“ for those

[

o 1t

'“;523:C

al“'schooi of psy— -

B chlatry has been developlng{ a8’ school whlch also qnestlons the ex1st—

s: produc1ng 1ts own he o——the ?f ]

Zthen»the llterar

f the more recent cult flgures

Lo
seems 1ntent pon revolut10n1z1ng\

the fleld and who, to A certaln extent appears to\

allgned w1th the

"y
French Surreallst

’ 1llness than 40 any of hlS profess

Mapy of Lalng 5 theorles appe ar to be closely related to those r:

of the Surreallst Andre Breﬂon 50,

but heretofore unconjectured llnks between these men seem to be farp'f ?:f"“

belleves that "madness‘

1sts and unllke t

can and perhap

be more closely

s\ln hls attltude towards mental

1onal colleagues.f'“'

much so, -nifact that the p0551ble SR

experlence. They belleve that such an experlence

\
that comes from 1t may take the

m. one step furthe

r 1n thelr baxtle'.ff

stronger than the much pub11c1zed bonds between Breton and Freud.{

nd tbe knowledge

y scene 1s the ,».-L

he majorlty of psychlatrlsts,' o

S should be VleWed a-S ‘a’ P051t1ve L




'7agalnst allenatlon and thelr quest for the relntegratlon of potentlel—_

flfltg'w1th actuallty Injaddltron'tOfthelr'theoretlcalfaffrnrt;es,

: :;Lsing‘has_vrltten}artext;ﬁThe“Bird of‘Paradiseéywhiehaisfin--~-

»

' many ways analogous in ‘aim to Breton and Eluard's work "Les Possessions!. . . .

¥ . O

o ,i-ﬁfim'xmmaculéé .ca'nce'ptian. :
T - , . L ' ,i,ﬁ SN
o Slnce R D Lalng is. more expllc1t in. theory, less surreal in’
practlce, and therefore less dlfflcult to‘comprehend than Breton and

f-;Eluard are, thls chapter w1ll attempt to use Lalng to further explore
: ;the,SurreallstLtext."Les PosseSSLOns. In order to establlsh a base
‘ifor the flnal comparlson the chapter w1ll begln w1th an examlnatlon of

b'the s1m11ar1t1es and dlfferences in. thelr theorles, followed by an‘*

"glnd1v1dual 1nterpretat1ye analys1s of the lLterary works as they

_,,embark.upon a journey 1nto madness.d Such a study w1ll, perhaps, take

’Flfus one step further 1n the quest to understand L'Immaculee Conceptlon

‘-:;fﬁtﬂ Ronald Dav1d Lalng, psychlatrlst and author of The D1V1ded Self

':Aw1th D Cooper), Sanlty, Madness and the Fam1ly,(l96h w1th A

:7‘i:.ga1ned hls flrst work experlence in psychlatry.}

yﬁfl(l960) Self and Others (l96l, reviSed 1969), Reason and Vlolence (196h

A

o g : )
:f;Esterson), Interpersonal Perceptlon (1966 ~wlth H Phllllpson and A R.

}Lee); The’ Polltlcs of Experlence and the Blrd of Paradlse (1967), '

":i;.Knots (1970), and The Facts of Llfe (1976), was born 1n 1927 in Glasgow~’;

» : & .tf:'

'Q_Scotland After graduatlng from/the Glasgow Medlcal School 1n 1951 he.

tserved}a compulsory term 1n the Brltlsh Army from 1951 to 1953 and there

Uponﬁhls return to {;_i“;ij

L3

A,h'Glasgow, he worked 1n psychlatrlc medic1ne and\the case studles in hlS 1":

.'flrst book \The D1v1ded Self are drawn larg"y fro : hlS tlme.f In 1957
S _ f .

'Tlf“he moved to London and 301ned tne &av1stock Cllnlc wher ihe contlnued



t at he flnds 1t extremely dlfflcult to detect 31gns and symptoms of

R

"_vl lness 1n hls patlents because, to h1m thelr behav1our seems:,?”

”’-‘eanlngful, 1t ‘is. qulte dlfferent from hlS later books 1n at least

. AR e .

hree 1mportant ways .;7 D f‘v ‘_

l there 1s no mystlclsm 1n 1t and no suggestlon of any

reallty otper than the “one’ deflned by natural and soc1al '

_ 301ence,- . o

2 “the patlents are not seen as hav1ng any relatlonshlp to.a

' super sensory world, ‘since Lalng,\at this” p01nt does -}_

‘ "not deal with madness. as-a super—reallty,.. : ' )
“34 the dlsturbed state of the patlent is stlll seen by

*k” fjfv Lalng as: belng very much llke a syndrome.

‘":” / No%?thelegs, thls work does foreshadow the later Lalng in one Very

hd o

'{h 1mportant%respect for in. thls book he beglns to con51der the progressvig"

. PO . . b
h.of,mental 1llness 1n goal related terms It 1s,‘nerhaps, the gene51s
ot the work whlch most cIearly del1neated hlS theorles regard1ng mental

e i

;flllness and the one wlth whlch thls the51s 1s most concerned The ‘n.j

e

- Polltlcs of Egperlence and the ﬂlrd of Paradlse However,-1n~order to":'

\

?*3ay01d poss1ble confu51on later,“lt mlght be advantageous to take a.

';brlef glance at some of the terms Lamng employ§§and the deflnltlons he

/”'attrlbutes tO\them before looklng at hls 1deas 1n more depth and '
Qexamlnlng thelr poss1ble relatlonshlp to Surreal1sm

In hls study of the famlly, LaLng empha51zed the dlfference :.t

RS

'3between prax1s and process. Praxls 1s aq actlon thCh can be traced to

”

";a deflnlte, consc1ous dec1sron,-made by deflnlte people, for a deflnlte o

5"

purpose ProceSs;~on:the other'hand;irefers:to events.thCh appear‘to'f;;j*~f'

: | t."'_"j



‘ ‘ _ . v o , ﬁ‘

fpant Ofﬂany person;, They,just happen 9. Eﬁperlence as Lalng defanes 1t

“

x-,\.:

j’ Experlence is the 1nv151ble edE?egce‘of man s relatlonshlp to man'

'n 11'. .

e prax1s“@ould flnd 1ts complement ln the d1re@¥ed‘element of automatlcﬂ
"\ . ,,"(\ . '!a-t‘

:"wrltlng (e g the dec131on to 51mulate mental 1llnesses) The'lnv1s_‘~:.

‘..\m .

. - N |
1ble experlence whlch Lalng speaks of may be the v151ble co—authoped
v text of the’ Surreallsts, 31nce they reeord thelr 1nrt1al/exper1qug of
-e one another Flnally, behav1our could be 1nterpreted\as the reactlon
: '3 . . L

readers have to a llterary text--spec1f1cally The Blrd of- Paradlse and

L'Immaculee Conceptlon fjﬂlf?-in i_"’ ;._'75 ',fd;<f ‘ﬁ”ﬂ ‘7'.,f

.1 h_ . v oo e

Durlng the years from 1960 to 196h Lalng grew progres31ve1y

’ further away from the popular attltude whlch regarded the patlent as

. sick,. as- a v1ct1m needlng ‘a cure, but he stlll refralned from the glorl

fIcatlon of madness as belng related to thetconcept of super—sanlty

After l96h' w1th the publlcatlon of SanltxlfMadness and the Famlly,.

K

. .

Lalng began to expound upon the theory that.mental 1llness should not "

< e

be seen as a dlsablllty, but rather shoulg be con51dered as part of a

/ : Lo f-"-,"'

quest for the heal1ng of fhe flssure that exlsts between the 1nner and

the outer worhd Both Lalng/and the Surreallsts are searchlng for a

.’sy . ) »-‘ N

p01nt where thlS flssure no longer ex1sts Lalng S search for the

_ 4 17" . . A PR
, orlglnal Alpha and Omega of ex1stence.l~echoes strOngly'the-Surrealrstsf‘ﬂi“

quest to flnd un certaln p01nt de l'esprlt d'oﬁ lL vie et la mort le

L

) 755__.}2 :



'“".51mpler text ;w1ll be dlscussed flrst 1n the hope that 1v’w1ll act as

*,a medlator and a1d us 1n attalnlng a greater appreclitlon and under_;ﬂﬂ

L'fstandlng of’ the surreal text "Les POSS@SSlons

-communlcable

'a suggestlon of an ong01ng struggle between the Klng w1th Crown and the'

56f57””

.’.'1’ -

le haut et le bas.cessenq d etre pergus contradlct01re—,7v‘

"‘”‘ment "12 Another 51m11ar1ty 1n the1r llnes of thought mlght be noted

‘-1n Lalng s reference to the realm of hypersanlty whlch oﬂfers the 'f ::1»lf$""*

13

vp0551b111ty‘5f a re—blrth, ‘ for thls concept appears to be very close

'.5to the Surreallst realm of the marVellous.:'“

HaV1ng now EXamlned to ‘some extent the obv1ous afflnltles be= :

B

u";tween Lalng and the Surreallsts w1th regard to the theoretlcal frame—7"

¢

.-work of the exploraﬂlon of the. unconsc1ous and madness, ‘an 1nterpreta—”

Flve analy51s of the 1nd1V1dual texts w1ll now be presented in order to

v

”Tfffacllltate the f1na1 comparlson The Blrd of Paradlse, belng a’ far

-

'-s~ From the very flrst paragraph of The B1rd of Paré&&se, there 1s jl:' o

§

‘p .

:4"; Thelr meetlngs always occur at nlght and thls would seem to :

cﬂfsuggest that darkness or concealment 1s the habltat, natural or other—_":_i

P L~ AR . o

R

>w1se, of at“least one of the combatants On a flguratlve level

':x,.

'1nherent w1th1n thls 1mage,Als the 1dea of nlght'before the dawn of ‘8,

]

.new day,'or a an era.. Thls struggle at nlght could,be the attempt of

ﬁaj'th' "I" to destroy the 1nv151b1e barrler that prevented h1m from be1ng

t":_llfe : The conquerlng of the "Klng w1th Crown suggests that the "I" o

'f able to emerge from the darkneés and nlay an 1nregral part 1n a1 x

""tllberty the journey maylbegln-v); SR ;",f'e : glfgelg::_gipz 5",;" .'dc>°

';;has won at least(temporary freedom and perhaps w1€h thls newly acqulred

N 4!“r'!
T
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v{ L R o - e L :

] . e N P T
: Who or what 1s this "King w1th Crown" which-the unidentified "

has kllled in. such a brutal fashion? The 1mage "King w1th Crown (

1_suggests the 1dea of righteous authority,vof respectabillty and of _v: \.g

'ﬁ"-‘- E

;-pow%r;' It suggests,«in short the consc1ous element of mind/actuality _:3’1 _

i

-Whlch usually controls life and attempts to subjugate the unconsc1ous; ;:.3L

(elemeﬁ%’Sf-potentiality ‘T' "I" would therefore,'appear to be the C

Hslnd1v1dual under uncon501ous control At'the same-time, this 1mage',@y

,eﬂ'

’ carrles strong religious 1mplications——Jesus‘w1th hlS crown of thorns——?j i

. ‘and 51nce Organ1Zed religlon 15 very Often a- power which seeks to’ h;‘t7/7drvvv'

‘ 1control the 1nd1V1dual's thoughts and behav1our the 1mage, 1n both oﬁ

'ltS assoc1ations 1s oné of restrictlon and potential subjugation

.‘fi;fﬂ f‘, Ugliness and beauty are sugLested 1n the 1magery of the follow1ng

.section by the introduction of spider-crabs and blrds This Juxta—-

.", K . . s N o /'
- pos1tion of opp031tes would anpear to reflect, 1n a rather obscure ' /f_A*

-manner two of the ways in- which the unconscious, or potentlality, 1s

’clgeLerally v1ewed One spider crab-—a 51ngle 1lrﬂslon or 1mage coming
e . . :

2‘from the unconscious——can be tolerated but as soon as more spider—crangv;

vl‘ . - Y : . - %

»appear as. soon as the unconsc1ou5(becomes more powerful madness may .

be detected and the unconsc1ous must be destroyed Only after lts S

b;_essence has been extinguished does the "I" realize how very beautiful

~ﬂ-4and fragile sueh a force really 1s. However, the unconsc1ous 1s blamed )

. : . i ' : | \ N
ffor 1ts own destruction and 1t appears to feel that there was no need

Zor something as beautiful as’ & bird to have appeared so ugly.aﬂc

The Idea of destruction 1s 1nten51f1ed 1n the passage about the :Q

dog (p.:lhi It has been Ll°PeleS$lb’ mutilated by a-car (one of the ."""'

fproduots of a. mechanized society) and may be. symbolic of the crippled




_COndition of mankind .The dog s broken baCk*ﬁlt$ support, could be

.'j*to be 1n,any way exploratory and
f;of retrospectlon At thls pOlnt
*5_tendency towards tLe autdblographl_

7~h_the back flaps Qﬂ V&rIOUS bOOkS’ the r#

Y "llght began to fade from stlll laughlng eyes" (pt 1h2)

V»of the unconsc1ous perceptlons of" an 1nner 11"

., ' . i
. - o R
s -t
L o
B
i . .
\ L. ’
.. i - .
R O R oo AU R - _. T \; s . ._“____ S . \gjfs ,
e A A, I A

e

'analogous to the spllt or break in man whlch 1s destroylng h1m.‘ The

\ ’ . ‘.

f'}»iIt also suggests the 1dea of sensory dlslntegratlon whlch,:ln turn re-"*'“'

N

"{flects the breakdown of communlcatlon between 1nternal and external

’»'jrealltles The wrlterssees the 51m11ar1ty between hlS own condltlon

:!:and that of the dog, but he also questlons the bonds between hlmself

e

5:}aand the rldlcuh.r He 1s a fragmented belng—who stlll wonders 1f

'r_f"Chrlst is’ forg1v1ng him.for cruc1fy1ng Hlm" (p1 lh2) The meg}lon of

s

»fChrlst could agaln refer tb the 1dea of restrlctlve actuallty and the

' - Sl

:'cruc111x1on could refer to the sdbjugatlon of thls actuallty. ,‘

"5.detached eye lylng alone,‘ls an 1mage of 1solatlon and allenatlon.d'rf“'g"

.61) n ; BN
jand the jeerlng crowds He 1s at once, both the subject of r1d1cule LR

ff Wlth the mentlon of Glasgow {h2 )5 the unlversal "I" dlsappears ;riu“,,

‘1 e ‘.‘, . 3 oA
he quest 1s halted by the 1ntru510n

val S

ol

:ﬂ“jecture the reader may, perhaps, speculate that 1n G{asgow Lalng lo?t

v

f;ior began to lose contact w1th hls unconsc10us, and thus 1t was there that

Thls passage whlch beglns wlth "Glasgow" and en 1th'”parquet

fjf?llnoleum,l reads more llke ery poor 1mpre551on1'mfihan hekrecordlng

Ma y ofuthe 1mages

Lo

>he Blrd of Parad1se shows/a dlstlnct

-fer knows that Lalng Spent much

e .and Lalng, the 1nd1v1dual c6nsc1o Lness, reappears. The 1magery ceases }y;;[

., from the data gathered t‘rom

-";‘of hls early llfe 1n Glasgow., By u31 g a comblnatlon of loglc and con— C L

a

”lbw§£.;ﬁ_giﬁ?




lvf_/af(_-lvi.therefore 11m1ted 1n thelr assoc1at1ve value, e g., "the t

f»fﬁ;i,; the dublous dlstlnctlon of respectablllty- They are very s ec1ﬁ1c and

.

'@'uncut quuette" (p.,lhE) _ Whlle they may be meanlngful to Lalng and to

those who know h1m, they do not reflect 8 step 1n the exploratlon of the

':unconsc1ous and most certalnly not 1n the experlence of madness. These °g;'

-;hlmages merely reflgct a consc1ously recalled memory The sentences

“;w"The t11e close,w1th banlster and the stalned glasa w1ndow ' Thefv__llf,;ﬁ~flwf

'Enrespectabllltyu‘ ) the respectabll1ty" (b lh2) reflect the same ;5

'.inclinatEOn towards‘the-autoblggraphlcal.1magery The stalned glass‘”'
S - : ‘%\. SRR . ‘ ar
'1dindow appearlng 1n such close assoc1at10n w1th respectablllty may well

~

rvﬁbe 1ntended as a’ rather sardon1c comment on. what rellglon has become,:”“'* -

ﬂbut thls 1nterpretatlon is based upon the knowledge that Lalngﬁwas ~“,_tf,

. ,-..,.

V~ﬂtlons and not of h1s 1nner llfe.':

'5,;ias a statement of the personal angul
_Jresults,lln part from the neve

In the passage beglnnlng Mrs' Campbell" (p lh2) Lalngupresenﬁs

R

' e . . t'

' flnterest to the medlcal studéﬁ%s‘%fShe ceases to be seen as.an 1nd1V1-ff;ﬂ;f'

4" . .y
K-

; Zt'ﬂdual and becomes 1nstead & dlsease a case" to be studled ThT

'9. P

._tseétlon of The B1rd of Paradlge reveals elements of dlshonesty, hypl-ajf




ﬂf»ex1sts 1n c11n1cal actuallty domlnated relatlonshlps and s1tuat10ns. R

'ngaln, the passage dlscloses more about the CODSClouS'mlnd of Lalng

PRA »;.. ‘.1.

r_;'ggp;than 1t dlSClOSBS about the cohlectlve or ef@h thev1nd1v1dual uncon_, f“
uhféya1sc1ous.‘3'>’hfﬁffi 3:“f' s :
O Wlth the words'"Bookshop, Glasgow. Usual copy of Horlzon.. They

'last number'ﬂ (p lhh), the reader 1s agaln taken onto the streets“o
R : o : : '“s“*f‘
'Glasgow and further away from the quest to explore the unconsc1ous.vr

wever we are forc

: Lalng appears-once agaln to enter the unconsc1ous realm¢~to enter, ever

R - L N .
{y/i‘fvd,so sllghtly, the experlence of ma'ness. \The word "Horlzon,

'..fact that 1t 1s, 1n actuallfy, a magaz1ne tltle,

desplte the.,jj-‘*7ri

carrles assoc1at1ve - ;'f%

- «7‘."‘._.
) 1

'tvalues of future, dlstance,fquest, and a journey 1nto the unknown ﬂ The

s € o PO

'"flast number of the paper Horlzon could welL be 1nterpreted as an 1mage'

';tf n.{?of forebodlng,'31nce 1t suggests an end to the jounhey and an end to R
. i

5“>Hfifd5fhope. In°a certaln sense, 1t also suggests the 1dea of the Last Judge--gfffwff
;- : S = o R ; . et ) .
'vment espec1ally/51nce thefnext 11ne 1nforms the reader that "It 1s ;*ﬂ”
3ﬁ01051ng tlme nowwa'“the Gardens ofcthe West"'(p '1%&)
»:fxz{battles for ex1
'5_ ;-a transcendental experrence, comes a joke wh1ch further exposes the“
: . ; 4.. .
* : B
_ dsf:preced}ng 1mage.‘

L ‘of Lalng the consc1ous 1nd1v1dual 1nto & text that 1s supposedly an

. exploratlon, or at least & reeordlng othhe unconsc1ous.” _
BN - BRI B E : . . 4_._‘2 -

The next passage goes from cold detachment of the 1mage "Fift&”?f

cadavers lald out on slabs" (p lhh), to destructlon.and v1olbnce of




a

/.,

'the 1nd1v1dual should "not despalr " the soul dies even before the body

o
7
' /
o
.
.
<
¢
o
°
o
13

il N

',"o‘?‘ S ’ R 6;-

Idpleces of skln, muscle, penlses,_blts of llver, lung,nheart tongue,
g . ’ )

‘;etc. etc., were all flylng about (p th) The 1mage of dlsmemb%red

/ .ov»'

bodles/exempl1fies ‘the 1dea of a fragmented ex1stence,/br1ng1ng forth ;‘".

X e e
the/problem of ‘the flssure between potentlallty and adtuallty once

agaln ' The flnal questlon,"how do you expect them to sort themselves'
\ Sl B e

out on the Day of Judgment”" (p. th), suggests then. 1f 1ntegraﬁhon 1stv

not achleved -man w1ll never have any hope of transcendencef' The

¢ c

sectlon as a whole could be undérstood as a reflectlon of Lalng & owﬁ o
e

.dlsgust with the,medical profe551on whach came” Fbout as & result of hlS

) R S
conséﬁous\@xperlences with . hls colleagues.fl ;.v,"”

The next essay 1s another memory—llke horror story bullt around

a case hlstory of fear and paln._ It contalhs the b1tter comment that

. ‘.\_.

¢

1.(p ;hs) One 1nterpretatlon oould be that po&entlallty dles before m“

»

‘f3actua11ty, whlch 1s, 1? fact, symbollc of modern man's condltlon . The

’?”idea of potent1al1ty (madness or escape from external control) dylng
- . ) e

ﬂbefore actualltx rs more acceptable than 1ts reverse 1n society Even/

e rellglons whlch offer‘man eter

“trolled by a governlng hlerarchy an

. - ° " .
1or "transcendence ‘are strlctly con—
v . .

e o ¢ . ya
certaln requlrements 1n behav1our .

,.\

‘.

and thought must'be met by members of the rellglous group durlng thelr

o {tlme on earth or they will be condemned ' 5}k”¥> -r. , /..'

N K '!“:' b

i

0.

_ The 1dea of potentlallty death belng more soc1ally acceptable than?;

- : actual phy51cal d ath 1s empha51zed 1n the juxtap051t10n of the passage L

\ . \:' }
Just mentloned w1t the one about the madman" Jlmmy McKenz1e. ThlS

) . . r

el :man was con51dered B "bloqdy pest" (p lh6),,because he went around the o

. hospltal shoutlng In order to make the 51tuat1on more tolerable he

a \ N . N

et

S
-/

sl



-re'

146)

' thes

1f all potentlallty w're to be remov d

\

in many other peonles'; extremely
ugly.‘ At,the ‘same. tlme these 1mag‘s also prov1de a plctorlal st
of the gener

al. attltude of many to ards the 1dea of 1nsan1ty and t ere-
fore towards the 1dea of the uncon c1ous
the unc0nsc1ous because éf thls a

“\both hlmself and others.

ends up endurlng a. l;fe whlch 1s/
henlmaglnes

.
In Lalng s own words, "If thls I that 1s the
the wherew1th and whereby 1s nothlng that I know, then 1t 1s no

‘Atself but rather at the 1“act that anythlng would be descrlbed 1n

/

s

as a pre frontal lobotomy)

le

atldns 1nvolV1ng the death of the body do not he51tate to murder man 5
‘unc nSCIOuS.

tuallty death but the same people who are “so- compa551onate 1n 51tu—
I

Potentlalhty, with 1ts dlsturblng 1mgl1catlon . i always
\ .

1n danger of belng murdered through soc1ally acceptable/méthods thie
thefe thoughts may belong td Lalng and a few'other people, they do hot
refhect any grow

1ng exploratlon or: knowledge of the: unconsc1ous

v\ :
\Ehe sectlon on chlldblrth (p. lh6), is, I belleve, partlally ins oo
ed to provoke a orlsls of conscnousness w1th1n the reader.

. Through b
151on, not so much at the lmage of¢ the

anencephal;c monster
terms :

-(p,.,“ -

\

!!\

On a dlfferent leVel t ese’ 1mages prOV1de a somewhat

.I

-,

Actuallty llfe w1thout any

/

iy

/

/

By avo1d1ng exploratlon of
tltude

/.

He 1nt ns1f1es the problem of allenatlon and
R

madness‘tO’be.

A/

equally as fr1ghten1ng and as ugly as

//was glven a leucotomy (a drastlc measure 1n psychosurgery, better known

Compa531on may be felt for those faced w1th

They P
/ slm ly take 1ssue w1th the treatment of mental,dllness as. lt now stands.
'.f‘teng

, | 'f\féglt
I



' thih8-~hétﬁfn8"-(‘; lhT) He 1s suS estlng: perhaps, that" 1f one - does S

ato\functlon as a complete, self-suff1c1ent un1t for a large part of-lts'

L journey 1nto.thetunc0nsclous

v

,not know the unconsc1ous whlch 1s’part of h1m then he is nothlng " His .

;l to help hlm to &now "thls I " L e

..,/

- The next sectlon concerns 1tself w1th 1mages of paln and destruct—

fOn, The flrst 1mage of a head wlthout legs slnglng merrlly 1n the ffﬁf;scr;,
WL “ SO

'p'street could relate back to the ;mage of the dog wlthva brOken back

[ " N

‘. lh?, lbl) : The back (sp1nal column) 301ns the hgad and—-by

extrapolatlon——the m1nd w1th the legs whlch provlde the means for el
o ‘ . ~-‘\‘ - ) 4
actuallty movement, 1. e. walk;ng It is requlred 1f the human belng 1s

@ .
.

o

A}

»-functlon 15"on a phy51olog1cal leveh, to carry messages from thefa

?varlous parts of tne body It is an 1ntegrat1ve structure When it”is '

llsevered the 1ntegrat1ve proceés 1s stopped In an analogous way, ?hen’::

N

_’potentlallty (the unconsclous) is- separated from actual1€y the con-

‘!Llous or: crltlcal lucﬂdth) the process of becomlng 1s stopped ‘ he‘

~head or- foetus in thls passage could well be the potentlallty of man, and

“the stupld old woman (p lh?)_could be soc1ety s attempts to destroy

:'v1val between actuallty and potentlallty lS further strengthened by thelj‘ v

‘ 1mage of "Two men 31t[t1ng] fac1ng each other and both oﬁ them areﬂme.,d,:

e ' : R :
4

¢

:,thls potentlallty In llne w1th La1ng s tendency towards the auto—\\;\{ﬂyff_,
: . ; Ar
‘ blographlcal the spe01f1c element of soc1ety engaged consc10usly in ﬂ_i~\

PR
i

)"

' this attempt could be the psychlatrlc profe351on. The struggle for sur—_{v

§

: giQuletly, metlculously, systematlcally, they are blowlng—out each other S;

)

;#jlbralns, ylth plstols" (p..lh?) The 1dea of 1nternal destructlon i

land abortlons" (p. lh?)

\ I‘

N

f However the fact that the dog (agaln referrlng

St

LRy Y

"'further empha51zed in. th:‘follow1ng.bassa8e by the mentlon of "v1scera“f?"



T .,»’ ,.- e

"'fback to prev11és 1mages) could not be kllled even though 1t had been' -

'abﬂrted testlfles to the strength of the unconsc1ous and 1ts-w1ll to

The struggle away from actuallty, 1nto potentlallty and the en-»ﬂff

"jsulng battles between the two® contlnue to be emphas1z d 1n the follow1ng

Tﬁpnnlmages untll the llne/"The lotus opens" (p lh9) :wh ne man reaches; oﬁy;

e "
. ) I
o rather returns to a Lalnglan Gene81s Here' exlstenc

.canuberexperienced

wlthout the conflnes of space and tlme, here opp051t s cease to be under-

: stood as. contradlctlons as\hevgges "Out and in- beyon

: ;now, beyond 1nner and outer, sense and non-sense me""

llﬁe and deattl’ D

'mage and female,_belng and non—belng, llght and dark f
fplenum Beyond all duallty, or non-duallty, beyond

;_:‘carnatxon" (p; lh9) He experlences the ecstasy of "_osmic'frot :and.‘/

:ﬂvAtom Flower of Chrlst The eye of the needle 1s here and:now v.Two-t
S D

-

% }f=heartbeats enlace 1nf;n1ty" (p lh9) At th1s p01nt everyt 1ng 1nte- 'h

e

w'glons are. unlted as one.-"{f;f*ib'ﬂ*
"’754 However thls ex1stence is not ma1nta1ned and the struggle of the

”:return journey between “5eath and reblrth enervatr9n and r%generatlon

fd(p. lh9) beglns Actuallty slowly starts to. re'aln control and all that

'the wrlter has left of thls experlence are i ragmented scraps of memory" L

i 1'

dﬂ:(p. lSO) ' The baﬁtle to become to 1ntegrate permanently the POtentlal .}*"

s wlth the actual tLe 1nner wlth the outer 1s contlnulng,<and fragmenta— .

‘ tlon is’ stlll a very real problem. In an attempt to resolve thlS problem,z:tl”'"

T

4




the wrlter w1shes to go back to hlS past experlence rather than to go
.forward——a wlsh whlch, were Lt fulfllled would brlng a halt to the N
. . \ ‘, X - s

‘ fquest Ev1dence of hlS strong deslre to return agarn to Genesls and to

LRl

.;remaln there 1s found in the passage beglnnlng Groplngs, orrentatlons,
L : " : . /' .
b T crumbs, fragments, b1ts of the Jlgsaw, a few demented rav1ngs that may

N

' 'help the reconstructlon of the'lost message I mm!i'st beglnnlng to

Wf:regaln my memory, just beglnnlng to. reallze that I am lost...»<Fa1nt :
; R : .

recall of a rav1ng nostalgla for the Klngdom, the Power and the Glory,
- \

".Paradlse_Lost... (PP 150~151) He euioglzes‘hls'past@experlence ‘-,n~'“ ;l'f

"fwithfalmost rellglousnfervour.wﬂvf?_T'":$«~;;:ﬁy‘fﬂf,x l““iiln:vvld"yl
L n,;ffﬁleyih "Blbllcal" imagery 1n these nhrases 1s'n1cked.up once agaln

‘f o E'v:.d'.ln the 1mage of flshes (p. 151) | The suggestlon of resurrectlon from L.
"the waters of death—-the 1dea of 1mmortallty—-ear11erusymbollzed by the =
'dl:lotus,_now appears to be v1rtually nLgated by the 1mage of flsh washed
fashore in the1r "death throes" (p lSd), espec1ally s1nce the usual ffi;;t
't:-rfﬁﬂ ”symbol of the fxsh in Chrlstlan 1magery 1mp11es é falthful sw1m throughlj.:
o : N R

'";the waters of llfe searchlng for grace/lmmortallty. The paragraph whlch

'follows seems to suggest that the Captaln (Everyman 1n the sense that

3 e "\.‘.

o g ..every man- 1s the captaln of h1s ‘ovm - llfe) can be rescued from the stag- .ffi71”

RS 'nant waters of llfe in whlch he is drownlng by & 'rd-.lke "I’" perhaps

A - : LTy

-fthe«unconscious-dlmen51on.of m1nd @he subjects in both paragraphS*-the o

AT S
,;_flsh and the Capta1n-—are dylng because they are unable to 1ntegrate

"thelr phy51cal propertles w1th the element 1n whlch they flnd themselves.'Z(fal

"gaThls reflects man s own 1nab111ty to 1ntegrate hlS consc1ous w1th hls '

“',unconsc1ou51) Unfortunately, the Captaln 1s washed ashore too so:j/and
A .
th

;.although he'may be saved Qfom actuallty death hlS potentlallty



"'dls almost guaranteed The mention Oflthefdoctor'vho “rips hﬁmvapart5;f-fﬂ

4 :llke a doll"‘(p. 151) may be Laang s own thrust at the psych1atr1c pro-yi?

1. U

.~

'fes51on, 51nce many psychlatrlsts r1p thelr patlents mlnds apart

The next few paragraphs 1n The Blrd of’ Paradlse are dedlcated tovf“
v A v A

N
mocklng some of the more r1d1culous aspects of modern western culture

e

"TheaBuddha is often

:,t‘as exempllfled by a lamp 1n the shape OF a Buddha.

m-a\symbol for love and the way 1n vhlch 1t 1s treated in: thls sectlon f'

fareflectSfthe corruptlon of love 1n contemporary soclety Here, as. in ,‘f‘
e thelpassages Wthh follow, Lalng 1s r1d1cullng our actual1ty orlented \
""society,=but he 1s also 1ndulg1ng in a rather phllosophlc sollloquy,

y'ialmpst:asuif he 1s trylﬁg}to come to terms w1th h1s own lnfe 1nstea_ of :lf
'-»\' ;. b"ﬂendeavouring to explore madness as part of a greater quest.' In hig ~ -
' O T RARE I . VoL Ry
frustration, he says that "ThlS wr1t1ng is, not exempt It\remainS'Like

ERR all wrltlng an absurd and revoltlng effort to make an.lmpre551on on a’ . S

2

L world that w1ll remaln as unmoved ‘as 1t 1s'av1d" (p. 152)

The unconsclous dlmen51on of mlnd appears to be speaklng 1n the

. ."{'_under'your skln to be an 1tch 1n your braln and 1n your guts that you .
o can't scratch out and that you can t allay, that Wlll corrupt and des-

Ve
t,. : . \

oo - '
. .
.

troy you and dr1ve ou mad ‘ Who can wrlte ent1rely,w1th unadulterated ;

ComPaSSlon”' All prose, all poetry, to the eLtent that it is: notlcom-?tof{fgxf;'t“

pa551on is- fallure.‘ However the consc1ous dlmen51on rules in- the e

succeed1ng paragraph and warns the unconSC1ous\that 1t must aga1n return
,l" ' g - »-‘.\".v 4 e
to 1ts p051t10n of subserv1ence very soon, for the “flre and the flood"

t

"&L’_dy,v (p lSh) are upon them., Both flood'and flre are destruct1Ve elements,.”

but thelr other assoclatlve values are equally as strong. Flre 1s ‘g

s



6T

B a creatlve and a purlf 1ng, symbollc element, p0551bly relatlng to \

. 5

‘ potentlallty (the unconlc1ous)h flood 1s symbollc of punlshment, and
: s1nce 1t 1s/§ater also relates back to the\lmage of the stagnant waters /;"'
X . g ',‘:.‘ P . s

of llfe ‘The 1mage appears to suggest that the consc1ousness knows that L

the struggle between 1tself and the uncon501ous wlll start agaln : Not e‘

‘r much further on in the text, & dance beglns, perhaps suggestrng, because. fﬂn
dance 1s novement, a: Journey towards rntegratlon and a "lovely, llght;ghA
ful llfe d1ffus1ng an- ever newer flercer freshness (p 155)

| The last 1magery—or1ented paragraph (p 156) would appear to
suggest a strengthenlng of thls movement or journey towards‘lntegratlon.
The garden often 1s assoc1aued wlth Eden and w1th 1mmortallty, and éer_ﬂ
haps the wrlter belleves that he 1s on the threshold of eternal llfe.»

The cat stzjly a predatory creature bound to the ground, may be f{

e v1ewed as.-ac uallty.c It-ms recelvlng commandSrfrom-»somewher'

F‘”“catch the blrd that 1s capable of fl ng lnto the.sky and releaslnglb
1tself from the earth g bqndage.: Thls b1rd could be the B1rd of Para—f;_e'
‘%dlse or=madneSS’ The subsequent confu51on between the I the cat andj
\the blrd,.may be understood as textual.evldence that a very b&'ic pro—avfy -

L !
1s‘beg1nn1ng to B

cess of 1ntegrat10n between potentlallty and actuallty\

'71_'ccur.~.Th "I" has seen the B1rd of Paradlse, 1t has experlenced mad—h"
ness and 1t is no longer afrald of journeylng 1nto the uncon501ous

Vi

T_‘lfh an expres51on of the author s de51re to have us undertake a journey,

1nto the unconsc1ous._"lf I could turn you on, 1f I could drlve you out

o of your wretched mlnd, 1f T could tell you I would Iet you know

4



if.somethlng 1n the eccle51astlcal sense 1mp11es posses51on by the e

men" Vere belleved to. be under the c0ntrol of ev1l sp1r1ts Thls

'“”v Although I have absolutely no 1ntent10n of 1ndulg1ng 1nba mdnutes

f:ly detalled textual analy51s Wthh 1tself would take a mlnlmum of

<‘the comparlson of The Blrd of Paradlse and

'1llnesses _ la deblllte mentale,f through succe351vely more severe‘

jcontemporary world 3 Each of thgse 1llnesses leads us further away from

:‘p68Hpﬁ"

ﬁav1ng brlefly outllned one p0551ble 1nterpretat10n of the jour—.

E‘fney in Lalng s work The Blrd of Paradlse, let ‘us now turn to the subject'

A of thls:chapter; Breton and Eluard 5. work Les Possesslqés..'
. : y)

) e B
One of the outstandlng characterlstlcs of Les Posse551ons" and az'

. \ :
: rarlty 1n automatlc wrltlng 1s 1rony The tltle 1tself reflects thls‘f

characterlstlc, for 1ts derlvatlve assoc1at10ns 1mply both belng 1n

" -

3 posse551on or command of somethlng/someone and the converse, belng

‘possessed by somethlng/someone. The suggestlon of belng possessed by

Al

P

devll(s)——an 1dea whlch dates badk centurles from the tlme when mad— g

Y

‘“apparent contradlctlon 1s one of many wh1ch the Surreallsts ‘were attempt-"

flng to resolve 1n the exploratlon of the unconsc1ous

"y
-

'ﬁvelghty pages, I do w1sh te devote a few words to the general organlza—

tion of Les Posse551ons d then proceed to a p0551ble 1nterpretat10n nﬂ

of some of the elements, themes and 1mages in the chapters .The follow-'i

' ,1ng assoc1at1ve analy51s does not presume to be deflnltlve, but lS

rather presented 1n order to prov1de & worklng pount of departure for

\

L Immaculee_Conce tlon.s.*l

"Les Posse551ons travels from the-least severe of the mental V‘

'dementlas untll reachlng la demence precoce," Wthh is- one of the most ffﬁ-*“”l

<severe types and certalnly the most prevalent form of madness in the

\

ey



: ! :
_ espec1ally when compared wlth other sectlons
'-Juxtap031t10n of the sentences/lmages creates an effect wh1c£ d1sor1ents

~g":?fash10n .th

coming from thisuﬁpatient" EOund rather-ironic;, One example can be

‘lwl'Egallte, de la Fraternlte et e

PERTN

a“-(P 30) 16 where the class'

.:.: 49‘ | | 'f llﬁ‘l t:f‘fu .-lhﬂ';': o . '2ﬁki f.;;‘.v¥6§ v .

_’the realm of actuallty and deeper 1nto the realm of potent1a11t¥ mad—"
'.fness) to the p01nt where for all 1ntents and purposes, the. lrltlng IS"j

.3rendered 1ncomprehen51ble on any obJectlve, subjectlve or even assoc1a—f

\

tlve level.v At thls p01nt it can only be understood in a purely 1nd1-wxﬁ

a»_'

Value, although 1t may stlllrarouse and ef

'La Deblllte Mentale‘(Feeble mlndedness) usually affects
gthe young and may involve errors of the sense. It is the
suppre531on of psychlc activity’ whlch_may‘render the brain.
“irritdble and ea51ly exhausted., This.state is génerally
:.curable‘kl5 o : : " R

ress~emotlon.~

&

The sentence structure ln thlS text 1s short and relatlvely clear
i - N

lln Les PosseF51ons .The;vl_'f

o word order stlll tends to adhere to grammat1Cal rules However, theyl

L

"the read?r, 51nce they do not follow one another in the expected loglcal

‘esultlng gaps cannot always be fllled 1n w1th normal

\

synthetld log1c5< Thls contradlctlon.between'form and COntent can bev
understood as reflectlng dlfflcultles 1n 1ntegrat1ng the dlfferent dlmen-

31ons of reallty between 1nner and outer worlds ‘_To'our'more sOphlst-‘

\4‘,,
\

. 1cated.ear55eperhaps cynrcal,would.beva.moreﬂaccurate’wordQche comments

R

P

found in-thefline""Tous les hommes sont partlv':l”'l{fa leerte, de

‘_te de la Solldarlte mutuelle"_

fa

armony of "llbert’ " "egallte,' and “frater- o
/ ! 3

g . -
nlte,v the bourgeoxs slogan, 1s j01ned by fragments of slogans anta-

gonlstlc to the bourge0151e partlsans .and solldarlte mutuelle. L

o . . . P



r'may be, shows the wrlter to ‘be authorlty dependent, in much the.game

5

K}

lgbe 11ttle more than a parrot-llke repetltlon of popular almost 1nst1—".

~

ao;tntlonallzed 1deas whlch the wrlter does not really understand but

4

‘nwhlch he accepts-—perhaps because he is not 1ntellectually capable of
reJectlng tPem.' ThlS acceptance 1s expressed in such phrases as
: . B SRRt .

"l'homme con51dere or 1n for ‘exan le, the dlscu551on of educatlon
. ’ . 9"

“

' :)where the wrlter says that "Mon pere a donne i ses c1nq enfants la

. mellleure 1nstructlon et une bonne educatlon Ce n est pas pour accep—:

&

\-,.

I

*,that people glve thelr chlldren an educatlon is. also rather 1ron1cal

-l Another problem of soc1ety, at least in the eyes of somea is re—;*x”t’

¥

‘_flected in the thlnly concealed suggestlon of a rlvalry between 51b11ngs{\

..

‘vfgde51re 0 out—perform the other person 1s found 1n the wrlter s

B ;delu31on-llxe plans for &, submarlne. H1s~brother may be talented and

¢ .
,\.. ,.

1ntelllgent enough to w1n prlzes, but the wrlrer can also cneate, and

N

LA -'“

':'create somethlng whlch, 1n all probablllty, ‘his- brother*newer dreamed of

: . |

”A real Htfe example of th1s problem may be found in the arms race: between

':afthe super powers.',lr o Vi-:ﬁ;*(_;,'l .:fsi' d.":f.tgprﬁcdjhdA:tx..

Flnally, hlS 1nab111 y or reluctance ‘to thlnk for hlmself, c0upled

70

Much of the thought expressed 1n "La Deblllte mentale 'appearsfto* e

ter un- emp101 sans retrtbutlon‘dans‘une admlnlstratlon qul.ne paye pas..'fg~ﬁ
lIrony is readlly VlSlble here 1n the 1mp11ed.ftt1tude of many people :onJ*HA
’Iv?towards educatlon wh1ch ig.- that educatlon is. not a learnanQProcess’ but ?afts.
.: merelyba.means to.an end--rnlthls case to mahe money, The fact t at the}_'””

;;feeble-mlnded person sees throuSh the pretense and knows the real reason? Tlu‘t

7twh1ch grows 1nto a rlvalry or a competltlon between people The constant W

-

‘lwlth‘hls admlratlon for all\forms of power however contradlctor? they“” *



";J al porte, c est un cadeau de la g@glere -—so that the work 1s

v'f-sinplezlogicﬁor»

"’manner'as”many,peoplegin.societyg.fThis'need'for3and;heliefoin the'
'impoftaﬁcé of”externally imposedaorder,'logic d1§c1p11ne and authorlty

.leads, qulte naturally, to bellef 1n God, s1nce God 1s the supreme'

hdlsc1pllnar1an‘ Agaln, 1nherent w1th1n the pages of thls text, is & ’

'rather 1ron1c attack by the Surreallsts agalnst the usual concept of
" S

' God as & lov1ng and forglving sp1r1t

'77r'1‘* ‘La Manle Algue (Acute Manla/Ganser Syndrome) is'an ‘emo-

g _» tional :disorder characterized by great psychomotor ac v1ty,
R “exCitement, & rapld passing of. 1deas,\exaltatlon and’
‘stable attentlon., A protracted 1nsan1ty may develop from
fthls mania. "',3; \;g,,. : L SR

‘i; One of the most notable dlstlngulshlng features of the language )
, ”Nln thls text is" the preoccupatlon wlth sound——w1th assonance and conso—}j:

. L / . “ﬂt-”
?xnance, 8. g v ._tu as une J" coupee, ga falt deux I bes que'/

j enJ = au mois de janV1er, or "Une porte de verdure ferme 1a ferme dvafﬁj{

Rl

de part en. part' Je recuellle les parls Le fermler a un chapeau que

R

‘ordered moreAby‘acoust1CS (1nclud1ng rhythmlc con51derat10ns) than\by

R

"fbecausL of thls llngulstlc 1nc11natlon appeal flrst of all to the audl—l‘h:'”

“3;7tory sense, rather than to any reasonlng process The more automatlc'

o . .7 SN
"rwrltlng 1s, the stronger the unconsc1ous contro{ becomes, and the more

17

'"f'emphaslsqthere.ls.on pure»sound-values. v The comblnatlon of deceptlve,

i ratlonal and 1nst1nct1ve elements that characterlzes Acute Manla 1s‘f‘ o

Ry
-

'.ixshown clearly 1nlthe body of the text for a. slzeable percentage of the

o 1ma‘ w1ll begln qulte ratlonally, only to- termlnate w:Lth a word or a.

W :phrase Wthh corresponds rhythmlcally or acoustlcally w1th the heg1n—~"

ﬁ;nlng, but Wthh does not manlfest any normal" cause——effect relatlonshlp;; o

‘e - ..

;deaé;; Many of the 1mages are constructed around sound and o



;In.other words,'the endingﬁfbllows.instinct rather'thanalogic,-e.g.:

' "La sorcellerle est une. debauche qu1 debouche pres deﬂ%’ouvr01r,.

v
AT

-I“oeuvre de charlte.c; S v~1_' ,f3»3':l-' F '-77n_'f.:f RO

R 4

Another 1mportant feature of thlsltext 1s the empha51s whlch 1sb,'-=

::placed upon the flrst person s1ngular pronoun.gvA"remarkably large

' number of the sentences/phrase begln w1th "je" followed by a verb of
Lo i . S S
..fposses51on or a verb whlch shows the ”je" to be 1n the process of Tl
'hachlev1ng posse551on of somethlng, eig. av01r,posseder, recuﬁlllir,5'.d

"’55;'all suggest that the Tj 1s, at least partlally, rellant upon thlngs

B

'”’as a way of attalnlng self-ldent'ﬂ;”atlon. The flrst person pronoun ATF R
B . ' - . .. . / . B N ,»““'_?:‘v.
Je porte, je couche, jebrg' o

ﬂbalso 1nd1cates a preoccupatlon with ego, etg.;

PR

"7'de551ne, 3 alme, etc The appearance of both of these problems wasri

: 1ndlcated although 1n a mdch less severe form,_ln the precedlng text"iﬁf”
' l'i‘by the de51re to galn a stronger 1dent1ty through the creatlon of the‘ L

‘vfantastlc submarlne. lee the "Je?_In the passage 51mulat1ng feeble—1~=f<i~fj'("
'vf'mlndedness, thev"Je in- thls chapter 1s an 1nventor, but here the pro- L
71gcess of 1nvent1ng has been contlnulng for so long that the je "[n a] pasﬁf;

be501n de les mentlonner sur l 1nVenta1re de ses [mES] 1nvent10ns
Several of the themes whlch are to reappear as llnklng threads "vfff
U ' "W : - S : : 2 S e
' e throughout the rest ok the journey 1nto and exploratlJn of'madness arelff’,'

'ff ;;1nten51f1ed 1n thls 51mu1atlon As the external d1sc1pllne—-enforced

::‘by actuallty-—decreases w1th the 1ncrea51ng seVerlty of the’ manla, an

f{_lnternel force related, perhaps, to potentlallty beglns to grov=-an. '[*5< :
'fvfbﬂlnner dlsc1p11ne whlch w1ll eventually become as restrlctlve as. 1ts'f7”/? B
"Outer_counterpﬂrt~.' L




‘MJ a1 ma femme avec ‘moi dans mon llt meme quand je suls debout Elle
’7?:turn 1s often used as an analogy for self-consc1ousness The woman,‘.'f:ff \‘

‘state where llfe 1s concelved

';:chlatrlsts have helped to "cure" hlm—-

y'V,j-pOS1t10n of subserv1ence tO\actuallty. :As thev"je" declares, "C'est
' [actuallty] sous pretexte de ch1rurg1e esthethue (pP._37-38) The f.

w@est ar- self-respect that tﬂe "Je" has after the psychlatrlsts have Z:?.

{t”dflnlshed "helplng h1m.,,'7

SR I . e o
The central struggle between potent1al1ty and actual1ty 1s stlll

—To:seen espec1ally through the 1mages relatlng to the dlfferent p051t1ons .f

Y - ’.

o of man and women, e g ’"J'ecrls, Je de551ne, j a1 des gueules de loup,':>

o

v

ﬁ%travaalle-pour m01‘a3fa1re la vie ( 35) The wolf 1s frequently the}ll'th

.symbol for ev1l and represents the baser 1nst1ncts of man 'Man,:lnt' S ,\f.

on. the other hand, symbollzes the sub— or unconsc1ous and 1s sometlmes E

o assoc1ated w1th a voluntary return to dhao%--a prlmal or 1rratlonal

Follow1ng thls llne of 1ntérpretatlon,'"la soubrette who not1Ces,

. .’ . . _" N ‘ 1..:‘»’
'_th Je watchlng her undress eould%very wel ;symbollze madness, spec1—'pf_q‘“

$ .

’,:flcally hlS own madness._ Hav?ng‘been seen 1n such 1nt1macy,:"la sou— if

’

'jbrette" pan no longer be kept s1lent or under control and: cr1es out

l,. L

v,vW1th the sudden appearance of thls strong manlfestatlon oﬂ{unconSC1ousv:

r

'_ . . - o

"lcontrol or madnes5, "tout le monde arrlva et se jeta sur . (le) m01 pour

o le (me) forcer & partlr (P 37) Although the follow1ng 1dea 1s: ﬁ“”t”'ﬁ .

(R

f*jstrlctly conjecture, I would llke to suggest that the break whlch occurS'",'

in the text after th1s sentence could correspond to the tlme'whlch theVV“f

[

?je"'spent 1n a. sanatorlum or a. s1m11ar 1nst1tutlon.- Perhaps the psy—'

eturnlng potent1a11ty to 1ts

-

:m01 qul a1 dﬁ amputer la femme [potentlallty] du sexe de l'homme

‘A\

&

' 1rony 1n jhe passage 1s readlly apparent 1n the complete lack of 1nt?r-

f

<
P
v
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: ‘v 7h :

,Ajzp. o ‘*f; The theme of rellgxon also re—appears 1n thls chapter by the jff;‘ C e

’ a55001ﬁt1ve pOWer_of names (Marle, Salnt-Thomas-—St Thomas is the

'_wpatron salnt'of schools and these three»chlldren are sent to ‘a board-~j:d

vadglng school), and by the 1mage of a: man (actuallty) sharlng a bed w1thf"

ri'a woman (pptentlallty) whlch suggests the possth 1ty of the blrth of'f;,;ﬂ

R %a chlld (a new, perhaps 1ntegrated, person '1ty or another fragmentedp%7

:pb'belng) The\surreallst bellef‘that Chrlst'anlty alo“e cannot offer

"';;“ transcendent values or eternlty is expressed“ o

mage' "Tout 1e f”?.;

[

;;monde me falt compllment : Je leur a1 falt falre

eur premlere c0mmu—’“g

}ﬁmfnlon sur le zlnc avec une gauffrette. Cec1 est mon“sang,
" ; BRI S
Eexpllquals (Pp 35 36) The 1mp11cat10n in these 11nes 1sdt

\-'

‘vwaffles 1n a’ blstro

La Paraly31e Genérale'(General Paraly51s/General Pare51s)
;"1s marked by progre531ve dementla, muscular weakness and: "o
ﬁ”speech dlsturbances., In a large. proportlon of\cases, there AT
:wgls 4a prellmlnary stage: of 1rr1tab111ty often followed by L
“_exaltatlon and delu31ons of grandeur :,H;_ﬁ;. : R S

e : Lot Yoo '.’«

5f'/ The symptoms of exaltatlon and delus1ons ofvgrandeun are very -thﬁ-

:»-]-,7n’w:'uev1dently manlfested in’ thls text.'f
s P S . . I~\" .

L sarlly long and complex sentences relnforce’the 1dea of "exaltatlon" B
- that characterlzes the dlsease._ The word‘ adoree :andwseveral varia—

“rjtlons of 1t appear seven tlmes 1n the”

’"i:!hft generale. Thls, 1n comblnatlon w1th the other effu31ve language, shows

»

’.'the need to exalt and perhaps even to delfy someone/somethlng. Indeed,

H ‘0 W

r1ant’" "Je me mets a tes genoux (p, 39) Thls tendency't wards



2 Ed . :
! \
. .
t. “ N ‘b " . '.,‘ . .'v, ’ -‘ o 7 . '; o ., ' “._‘ ., ,'v.- ' -',’ ! ... "‘., - N N
Vot deification gives the text the air of a panic~stricken prayer for salva-
e . tion Or,perhaps rejuvenation. The presumed emptiness Of'hiS'own exis~" -
’ o, R ] h . . j - : . )

e tencezydﬁes h1m requlre the recognltlon of others as’ is. seen in the llne o

- . .( .
- . . g s §

~

)
A?eed to be recognlzed by someone/someth1ng 1m§§rtant, especmally by
// - e :
people--who are themselves 1nsecure-—was, to the Surreallsts, a very
o 7, T “i N o "‘,
R “Abasic’problem in society.. »,' "' S e : Lo e

The theme of rellglon contlnues to be empha51zed not only throhgh
a_”f/v ' the dlrect-reference to Ghrlst but also bj'extrapolatlon and assoc1atlon
) 4 R . Ly
/,'. Do s N A 4 )

A o "through the numerous alluslons to trees (the cruc1f1xlon), blood and

. R
'-he\worshlps her wdth fanatlc devotlon e _‘hdf

The rose, although only mentloned once, is also a central 1mage

X

;_k“';h‘ff' in the text fgr 1t suggests love (1n both the Freudlan and g@e more -

e : :af“ ‘

o .v'general senSe) Love is.a 301n1ng and could be understood as 1mply1ng

y .

LN "“f"?ran 1ntegrat10n between the consc1ous and the'unconscuous personallty,

d

patlent 1s clearly searchlng, in hlS own‘way, for transcendence, and

7l1n thls sectlon, 51tuated in the structural centre of "Les Posse551ons,

:.he coFes closer to ach1ev1ng 1ntegratlon t an 1n any of the ofher 51mu—je5:'

‘\ o . . o

4,:flatlons. In thxs text there 1s, fhrough the mentlon of love the __d;f.f‘"

,“suggestlon however remoteA of med1at1on Between the forces of poten—-f

P S coe L _,;, : o :
T T tlali y_and actuallty ' ; e \f .1.u;f. e ' “,“w‘ _»“Q,»ﬁ"\_ L
o ‘;": The post—scrlpt attached to the end of "La Paralys1e generale
‘ s ' by < e (-. ‘
T in?dlsplays the man mov1ng further away fvom transcendence -or the possm-
jﬁyg ' ”b&llty of 1t and further 1nto the unconSC1ous dlmen51on. Delu51ons of
o ’ AP S o '

5

'Pense a/ noiﬁ ".'. 1eur meprls (p. ho) The de51re to 1dollze and the'

‘the swaddllng cloth. Thé woman v1rtually becomes the god Of the'"I" end‘._#

‘-.5‘ ~7‘/fb_between actual1tj and potent1a11tj (Jung) and eternlty (Blbllcal) ' The o

5)\'uvf,£d



‘ , . B
grandeur and a vague hlnt of lrrltablllty may be detected in’ hls

1rrat10nal dlSjOlnted and unreasonable requests ("Peux-fu me . falre
e'les'fees‘:<;‘

- \ . une . comm1551on achete un. tank Je veux te voir venlr cor
S I h2] SRR :

" Le Del1re d Idterpre+at10n (De11r1um of Interpfetatlon)
: _ . is'a condition of extreme mental and wusually motor-.excite-
EA 7 'ment, marked by a rapid succession of often unconnected - .
SR . ideas. ‘It is frequently. accompanied by 1llu51ons ‘and ' flf
R 'halluc1nat10ns.; Also known as Delirious Interpretatlon, 1t
' -y‘ls a technlque used by psychlatrlsts in the treptment of--

?' «“varlous psychoses. (The syndrome and the technlque ‘have the
same ‘name. ) .This . technlque involves.the" analy51s of ‘the .
R .patlent s speech and action 1n an attempt to dlscover the
s Lt o cause of his. 1llness.-ghﬁz e : ,.'*- A_’;“; "'d~ iﬁ :
E - a The major1ty‘of thla 51mulat10n 1s orlented “towards: 1mages of;[ij % *;
Brldges and ‘of blrds.. By.aseoc1atlon brldges and ralnbews-@ay be ;f
'2 f,' understood A5 llahs between two worlds or two souls.- They span theiifh77,g’ ‘ p
_bj" ‘water (and‘the earth) and allow the 1nd1v1dual to rlse aboye the.;dl}i “hi.jxt
&;%zj% T/reallty of these elements ldke & b1rd As a symbol the bdrd 1s shared ; e
,5.;{” ‘;'1 by both the Holy Ghost and Satan,_thus cre&tlng, In‘lts very appearance,z o o
":h a an élement of 1rony Freed freﬁ'actual earthbound cOnstraetlyns the 'fo‘
- ’ blrd 1s stlll prey to‘fdrces whlch seek to coadher hlm 80, that hlS onlyfv.. )
AE" ;;‘ hope lles in the reconelliatdoh;”at aome p01nt, ot the;e.ieweré’ g ‘ _
. A\ ‘ i alpE U e
~":n_-'_‘v"VFurther strengthenlng the rellglous connotatlons of the text 1s the.,;-" .
ldzyeasadc1atren ef the blrd w1th a prophetle roie--the brlnger of messagee ftf'ﬁ_r ;H
‘:h;rld riifrom other worlds.ftnvytijl‘ t ' Yfitkff_vj ;ﬁ.:;;iiiﬁ;-fif ih;; Q:ffiﬁai.ﬁf‘ﬂW
O “’?. Thls 51muIat10n llke the dollegtlve group of 51mulat10ns,.appears\,Jgih
1¢” fto follow anaorder whlch reflects a certald tjée of pregre351on.;TInf;fv;\gfra
:}T i:y:itaddltlon tQ malntalnlﬂk rather 1nd1rectly, the themes foundﬁln earl;er.:;
'_'.vchapﬁ‘ers, varlous types of bi,rd‘ and the as‘latlons cehneeted w1thv them ..
;’é?:f};xfflreflect the dlfferent types oé)madness«,hhfpd ---iih:‘ LI dfi’A a g'-}»
T WA S




I (‘)& ‘.-The'firs‘tl bi/

.

d ment{oned in,the "Deldre’dlinterprétatign 1skthe

parrot A blrd whl h is- stronglm aSSOC1ated w1th the 1dea of 1nane and

meaningless chatt“r.- The lack of hlgher lﬂvel synthes1s 1n the parrot s

:Jverbalrutterance is somewhat remlnlscent of the 1nab111ty of the patlent,

< in. "La Deb111te Tentale to grasp the 51gn1f1cance of certaln abstract

) statements or 1deas, e g. s hls mlxture Of‘ the proletarlan w1th the

bourge01s slogan In addltlon, the 1dea of repet1t1on w1thout compre-

‘l,"

The prayers are no longer communlcatlon but merely an exerc1se 1n

f; memory work Untll recently, the Sacrament of the Slck was glven in.

\,‘ s .

_ ‘fJf[T; Latln, and people often d1d not really comprehend the ceremdny of ‘f)t
. . ‘ g . L //
'5\”‘ recon01llatlon._ Thls assoc1at10n could refer back to the flnal sente'ce

g Ve e - ] 2 .

0

:'Xf"ff in "Deblllte mentale whlch reads'"Enfln l homme crolt en Dléu et o /4

"d_ u de fortes tétes demander f‘extféme-onctlon, c est deja un bon (,'

po:mt n
;hl‘hff/- K The second blrd mentioned 1s also flguratlvely a55001ated w1th
Chrlstlanlty, for the cock announces the break of day %llght) 1n the )'“

1

': sameé way that Chrlstlanlty 1s supposed to brlng llght 1nto the world

Ironlcally,'lt also has certaln negatlve qonnotatlons, several of the

S
o 4

'=laﬂ'f best knan of these belng adulter

agalnst the Ten Commandments.\ Mo_eover Peter was to deny Chrlst three
S :, .'.' . ; | .
"; tlmes before the cosk crowed whlc‘ AR

.“f al amblgulty is thus added.-

2 ,,__ ,\ . . . Coe

' Horus, the god WIth the head of alhawk, 1s 1ntroduced 1n the next

passage lee the hawk Horus 1s assoclatlvely llnked w1th power and

I

f{ hen51on suggests the way in- whlch many people approach modern rellglons.< Sl gt

personal blas may be lnterpreted p031t1vely or negatlvely. An addltlon- »i.k‘
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; s

strength. Yet at the sameutlme, 1t also represents,égll as did the

woif 1n the cond 51mulat10n. The godh odi _bol{/;d by Hor.S"-'

b

1ng to the break earller dlsoussed 1n "La Manle algue,? 51nce 1n thls .

. tlon‘~ﬁ”3:7TJ_TW 

The re-1ntroductlon of the hlrd 1m&her7 1s slgnalled by green

' fwoodpeckers and cuckoos. ﬂ%e colour green is. assocmated w1th jealousy"] o

7{f_7f€f_vifand also w1th %he 1dea of 1mmortallty and resurrectlon (probably stemb;l’
SRR . L A
e %mlng from the re-appearance of green 1n spr\hg and 1ts relaxlon 2o the[}ﬁ}?f N

.'{fgrowth of plants, flowers, etc ) It is also often con51dered to Ae aﬁ_‘"o

ylijfemlnlne colour (Mother Earth) The JuxtapoJ1t1on of green w1th the

‘-v Y

'%.ff“t'f; ;gwoodpecker whlch is- .s0. strongly assoc1ated Wlth treés (a type of brldge

TR e

'b'between heaven_and earth) thls 1mage man{festé strong tles to the , -_f” R




- a{phren1a._ A ghost is: as:
b the BlblaCal sense, w1t
ijﬁof Paxadlse sugéests“ti

: 7nylearly, the assoc1at1h'

hj.strued as p051t1ve—-at

"'niand warns tbe "patlent" that 1t can no longer be relled upon as an

'3_extremely monotonous and the repetltlve nature of "La Paraly51e gene-‘ccf’l

40 ‘*

drale is. also somewhat monotonous The cuckoo mlght also be a55001at—,

"";ed wlth the 1dea of the passage of tlme. Eternlty or 1nf1n1ty is a

kreat concern in the thlrd 51mulat10n ("ma Jeune femme eternelle en -
Vo :

r1ant " "dans 1! 1nf1n1 des alphabets" [pp. ho hl]), as the "je sought:' -
:sfor transcendence. However the Journey has gone too far and has,

Passed the p01nt where trﬁnscendence may have been poss1ble ‘The55'f“b

»‘.\ o o . L R A

.|\

wsuggestlon is that tlme ln the unconsclous dlmen31on has now become as

._-\,

'stale andxas fpagmented as t;me was 1n the consc1ous one

EN

ticomptez plus sur m01 pour vous falre oubller que vos fantomes ont la

'1tournure des paradls1ers The mentlon of the ghost or’ phantom 1n such

PR

””hiclose prox1m1ty to the B1rd of faradlse 1s strlklng,vespeclally slnce'ofd-\
- "\ o Y
"Lalng used thls blrd to symbollte hlsﬁown glorlflcatlon of SChlZO— v

i

:1dea of eternal llfe and a return to %?en.

east for the most part.g However, ne;ther of B

tfthe?e 1mages 1s bound to the earth as 1s maﬁ They dare- tran51tory and

)
4T,

aﬁfbelong to dlfferent elements.w_lnsanlty does not\offer the 1nd1v1dual

a permanent solutlon 51nce 1t 1s not the fu51on of two dlmen51ons, bu}
, ‘ L

'5Smerely the rejectlon of one for another The unconsc1ous reallzes thls

W . T

T

,"effeCtive;medium*of escape;or-forgettlng. ,"' Pa¢f'lu}Ku;;ﬁ;ip

) \\ ‘ e o : ‘ ; 9. .

The next 1mage of great 1mpact is. contalned 1n the sentence' "Ne“ﬁfz

'fclatedelth death w1th emptlness and also, in

values of these 1mages may be justlflably con—

:regeneration through the Holy ahost The Blrdp.;"”"



'”*,_‘i"thf:- The flnal paragraph contalns the suggestlon %f potentialitylandr

actuallty and also of tlme 1nd1cated by the progre551on of verb tenses

from the past to the present A more. dlrect 1nd1cat10n of fu51on 1s

. . R L
found 1n the mentlon of\Leda whd\was the Greek equlvalent of the\modern
« Y L
Rf~' S day Vlrgln Mary, and the swan.j Leda is. assoc1ated with the dawn of a .;f.

' 1
'7'a5 new era and the #wan is- both a male and a female symbol--the 1mpllca-'

. tlon may be that of a new: 1mmaculate conceptlon from the fu31on of

» '. bs

\

hese two dlmé'ﬁsmns of reallty. I would'llke to offer the suggestlon S

that thls paragrap

i‘shows what m}ght have been, 1f further rejectlon A /d_phu

of actuallty resul - in "La Demence precoce had noq occurred

el

R ~La Demence precoce (Dementla Praecox or Schlzophrenla) :
ROTRC I f.;_charaoterlzed by an- 1mpa1rment towhink elther conbretely or
s .‘;objectrvely. While the- formal 1ntelllgence usually remains. '/3"

intact;, the ability" to use it in.a realistic way, suffers and f PO

. tha "patlent" enters a. world of hls own. gﬁ'a_‘;n N B

S FEREE L G ey

Thls passage 1s characterlzed by extremely long, often dlsconnect—{"{“97;}ﬂ(

: Yo S - N SIER

» ed: sentences, whlch towards the end become totally\1ncompnehen31ble.,

.

P

As‘another general comnent- the text does; 1n an overv1ew,_read llke the:r‘
flnal confesslon of a dylng man. (Perhapsi'lt 1s the surreallstr51mula;;ﬁ;f ,ftf
4>t10n of the hast Altes as thought to be experaenced b& a schrsophrenlc,‘;?fe-.?
.expeclally 51nce, ilke "La Mort A "La Demence precoce 1s the last text Q:!r{"

. Sy

.

i : "of-a sectlon ) Rellglous 1magery——part1cularly that whlch relates to
k o " r * : \, 2 S "‘- . AR R e

ghosts and splrlts—-predomlnates from the very<f1rst sentence where an LT

_;,;}fp almdhd ig nentloned (symbollc of the Tr1n1ty)i9 to the last "paragraph"ff}f
Sk ST ,whlch appears to be somewhat akln to the 1dea of talklng 1n tongues. .;Qﬂ L
The phenomenon of talklng 1n tongues 1s a53001ated w1th the descent of

‘\_ ‘.,,‘

the Holy Ghost and 1s one of the ways to attaln a state of ecstasy. ,f‘e ':ed_gﬁ
N ' SRR

ff*: same problem whlch was presented 1n "La Deblllte mentale" appears 1n ,__J»




',wlmages or themes prev1ously dlscuSSed

g %;‘_ﬁ' : »P{f e o »'p‘.:*:
"-jthns text for man is stlll belng controlled by some external force--a* :

4

. ',‘

']_}force allen to hlmself Th1s 51tuat10n 1s rather 1ﬂon1c 51nce the
1 o . ,,\»' : - : .
-orlglnal a1m ‘of the 1nd1v1dua1 was’ to escape from unbearable controls,‘

~ o .. vh

o N
SN The assoc1at1ve values of the words and 1mages 1n thls chapter are

'lenaless and I wlsh only to- 1%olg%e a few of those whlch relate to o f..

7

..

The emphasls on Generals and other men of'war whlch was ev1denth-"

”c

"~ 1n the flrst chapter re-appears here, suggest1ng an. almtst c1rcular

entrapment caused by the totally 1rresponslble abandonment of qne -

dlmen51on of reallty for another.v %nother echo from past wrltlngs 1s o
. \‘ .

L }fohnd 1n the mentlon.of Hercules hav1ng been put 1nto a. pocket. Thls,?

"*1n comblnatlon w1th the predomlnance of the flrst person s1ngular pro-'

AR _ v'\
: fqoun once agaln suggestp delu51ons of pOWer and grandeur The ong01ng
1pde51re for transcendence 1s %Ound in. the llne‘"J'al ecr1t ien. en\ft[,ov
: ‘ . R ) ‘ N

“"f;batarde sur ma malle et je me SUIS falt enreg1strer en passant la

N o R : IR
' ﬁ.tete" (p. h9) " The: overwhelmlng de91re of the 1nd1v1dual to escape 1nto

f“pseudo—transcendence rather than to search for an 1ntegrat10n whlch

.~

o would result in transcendent values, results finally ln an allenat %n

- that akes hlm\AQ}far away from Qhe p0351b111ty of .an 1ntegrated llfe .

.”f.as phy51cal death d1d in "La Mort " h i

‘:‘ P
: ¥

e ‘ ‘ b NS e
,_As was mentloned 1n earl1er dlscu551ons, the Surreallsts and R D 1‘-ﬁ;‘
o » ‘ '\' ;
,;Lalhg are deepIy concerned‘about the frigmentatlon and alienatlon of the

S

”i; %nd1v1dual 1n soc1ety In.thelr varlous theoretlcai wrltlngs these men

‘fihave éxpressed a profound belleﬁ 1n the 1mportance of experlencang and

,x;‘

'.?fexplorlng the unconsc1ous dlmenslon of mlnd Indeed they would seem

“;to regard such an exploratLOn as ‘a’ cruc1al step 1n the quest‘to attaln
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.0'_ »-\4_/:,_.v.

- a fuller more 1ntegrated llfe . They seek to dlsprove the exlstence of

the commonly accepted dlchotomy between sanlty and madness. Lalng has, hd
O g'\tjﬁ_more than onqe, emphasized h1s bellef that madness is not an absolute

e ."g'term that the deflnltlon and determlnatlon of madness, llke the deflnl—
a " . \ o .

:jltlon and determlnatlon of sanlty 1s amblguous He belleves that madnessE
1s a type of experlence Wthh any "normal" person may go through 1n a
aﬁ.llfetlme.' ‘The Surreal1st Andre Breton wrote 1n the preface tov"Les

t*Posse531ons" that _
_ . ils esperent d'une part, prouver que l'esprlt dresse’
, poethuement chez 1" homme* normal ;" est capable de - reprodulre’ﬂ
" dans sés-grands traits les manlfestatlons verbales les plus'
' paradoxales, les: plus excentrlques, qu 1l est au pouv01r
‘de cet: esprlt de se. soumettre & volonté les principddes’

'fﬂ;.l ;_ j i"ldees délirantes sans qu! 'ilvy. allle pour lui-d'un- trouble',d N
R jdurable,vsans que cela.-soit . susceptlble de compromettre en’ o
o “rien sa faculte dﬁequllmbre s S IR
{ | 2 In thelr aesthetlc'endeavours the& are trylng tovtake'us.on |
-'Joumney 1nto thls’d}fferent heretofore largely 1gnored drmen31on of
‘Emlnd whlch to'au01d an endless flow of argumentatlve rhetorlc, I‘shall
: dcontlnue to call madness., However 'desplte the OBV1ous 51m11ar1tres 1n :
"thelr.phllosophlcal atiltudesltouards madness, thelr llterary attempts 1h‘
,,are w1dely dlvergent and‘the further examlnatlon of these dl;ergent f:b_f'Tg

']Q-tendenc1es may lead to a greater understandlng and apprec1atlon of the;u'

3#f"Possess1ons\ Sectlon.of L'Immaculee Conceptlon.
: Sy

In speaklng about h1s work The B1rd of Paradlse, Lalns-sald that 37”

"It was merely the descrlptloﬂ of some of the thlngs that make up my own

, B A
e "““1nner llf‘e._"21 The story 1s, therefore, only the textual representa--

S, - o H

'w,tlon of somethlng that ex1sts 1n h1s memory, a. recordlng of Past ex’.‘r»‘fh

'ﬂperlences and ﬂ!?‘eptlons.r Consequently the events 1n 1t are bound tovh.;\b‘




'83h ff»"

'a certain:time andvspace;' These llmltlng factors reduce the value of -\;;7

';';the text by maklng the experlences f1n1te rather than transcendent, L

51nce transcendence,nby deflnltlon, can have no sﬁch restrlctlons. y

: Moreover, the cons01ous act of wr1t1ng occurs after these experlences B

ol are‘flnlshed The 1mages in’ the text have been subjected to a process
o . N
, of: consc1ous flltratlon they h&ve been analyzed dlssected and

Creassembled w1th1n the work. This'flltratlon’proCeSsAwould we-must ,;“z_”ﬂ"

'assume; remove mfny elements of the unconsc1ous from hlS memory and "_

'-,therefore from the text. Thls process may also account for the rather <
- ‘ . » NG

"Aferratlc route whlch hlS Journey takes, for whlle some of the 1mages
'ido appear to haye come automatlcally from the uncon501ous,‘e g "Head

'ii“w1th legs s1ng1ng merrlly 1n the streets, led along by ‘a beggar

D R R _'/ i
N ~ s

' 3(p lh?) these 1mages are buried among others whlch more closely \ E

xresemble personal dlatrlbes agalnst the human condltlon (e g., PP. v .f}‘”';.‘

R '1u5-1h6) SRR L L T

;l ‘R'aj tk_ The surreallst technlque of automatlc co authorshlp surmounts g"

the dual problem Wthh results from the delayed recordlng.of the mad

.

L »-experlence 51nce 1t records the experlence at the A stant of explora- BN

thn.u Consequently 1t escapes the mlsleadlng 1nfluence whlch the
SRR *1ntru51bn of consc1ous loglc or crltlcal 1uc1d1ty could well 1ntroduce.l;*..

L In co—authored automatlc wrltlng, there can be no'" flltratlon process

: "‘,;}?and thus the worklngs of the unconsc1ous dlmen31on of m1nd may be

.'.‘,"' ‘\

'f-'recorded w1thout fear of contamlnatlon by the external world 1*Ane”'

- example of textual contiﬁmnatlon by the consc1ous m1nd can be foun 1n
e : . ) : ot ) - “ e o . ) A T

'the dlfferent ways that humour ears 1nh—he two works In The Blrd o

<

‘“of Paradlse, the passages are seldom humourous and on the rare occaslon ' '4

,h-..___: .. I




a.

. whén:theyfaré‘the humour is-bitterf'5Laingfinjectsjhumour into:his

‘ftext v1a the consc1ous Joke. However, 1n “Les Possess1ons," humour 1s' C

‘\/

‘., ) . _' '_ ‘.”: Lo

"tllnherent w1th1n maﬁy of the passages. f"f e .';-._fﬂ"f']{"x*

|

' ;\Thls conSC10us knowledge Wthh Lalng allows to 1ntrude upon hls RN

”<text may be the cause of one very large problem 1n hlS text and whlch

'greatly reduces 1its value to the reader Lalng appears to forget-—at

least in hlS llterary presentatlon—-that a journey or a quest must be

'~progre531ve, 1t must have a p01nt of departure where the people 1nvolved

'v_can meet Lalng, 1nstead of prov1d1ng thls p01nt of departure, meTely

"fffcarrles us on board a flrst class luxury llner to the mlddle of hls ol

fabrupt change whlch The Blrd of Paradlse requlres,'r

e °'>
).

"

own personal ccean and then proceeds to bllndfolaﬁus and drop us

ncasuallynoverboard' The Surreallsts on the other hand slowly enter.y

fthe water w1th us from the shore ("La Deb;llte mentale"), thus enabllng
h;transfer and eventual 1mmer51on to occur We can therefore, accept and
\experlence thlS new element (madness) wlthout fear, for the gradual

tran31t10n from land to water, from the external to the 1nternal from‘ff¥ BRI

fthe consclous to the unconsc1ous, from sanlty to madness becomes a.

- .
.
e

:natural process where some degree of 1ntegrat10n 1s p0551ble 'Thef"

'S

]

;stant attempt to scramble back onto the secure hrldge of external ,~fft}-“:

*’consc1ous reallty whlch Lalng so: thoughtfully prov1des w1th hls :

'-.qv ,v

polemlc passages By hls tendency to alternate hetweeﬁ the comprehen-;;

‘\ ' . \.\ .; E “

. '“Lw>51ble ana the 1ncomprehenslble (the sane and the mad) Lalng actually

sults 1n a con—;j.,w:”



1nd1v1dual’s feellngs of allenatlon rather than to reduce them, for'—'-‘

\hlS 1s clearly a personal journey which others cannot 301n. fTﬁe,

S ,
K

e ) Surreallsts 1n "Les Posse351ons" travel slowly, but reasonably P e
teadlly, from 51mulat10n to s1mulatlon, and each mental 1llness IR L

o explored reflects the ever—changlng relatlonshlp between consclous ;"'-
_ _ , N
'_1(: w' and unconsc1ous control However these changes are always towards

the 1ncrea51ng control of the unconSC1ous i Theywxravel progre551ve--;‘t'“
: 3 . :
ly forward 1nto madness, thereby enabllng the reader, 1ndeed forclng

o

L)

- hlm{ to travel w1th the text and to recognlze t?at he too can o
:';experlence certaln of the effects whlch are commonly called mad "f-f§

: "Les Posses51ons' has 1nternal unlty, rather than the external frag-

mentatlon ev1denced 1n La1ng s work, as one of 1ts outstandlng R

characterlstlcs e S S _ S ',;> DR
The Blrd of'Paradlse 1s further weakened by 1ts apparent glorl-;-
; N N . r

ERERR flcatlon of madness as 1s seen 1nALa1ng s ch01ce of thlS partlcular =

_ .'; X . . \~ C : B
" blrd to symbollze the mad state._ In addltlon, hls de0151on to use the
Blrd of Paradlse as hls maln symbol for 1nsan1ty strongly reflects hls

own personal\attltude towards the experlence, but 1t also wrongly

S Ql‘ N
1mp11es that madncss 1s a statlc coﬁdltlon wlth only one 1mportant

ff,imen51on, rather thanaa many-faceted experlence whlch 1s cdnstantly

chgngfgg and deVeloplng In "Les Posse531ons," madness ‘is not_:"

lorlfled.or celebrated, 1t 1s explored and theLe are no dec1s10ns or’

In "Le

0} stmade wlthln thls sectlon 1tself about 1ts value.;




L o . SRR TR R ,,Twﬂ | | |
..{/ SR state of flux and thls fluctuatlon mlrrors the steps in the quest for RS

- l;fgreater knowledge and understandlng a TA;,‘_,_g1‘--1_ ,"‘1;*; n nf;-' S
e o The 1magery ass0c1ated w1th rellglon plays o major role 1n both S

‘ i o] o
o the psychlatrlst's and the Surreallsts texts In the former rell—;p

’fgdous 1magery appears 1n spec1f1c places, whlle in the latter 1t 1s
ctfound throughout the work Although 1t 1s generally placed and dealt
'tw1th 1n a negatlve fashion, the fact that 1t does appear 1n the

v”'v a#tomatlc" nork L'Immaculee Qonceptlon would seem to suggest that

1“ ,

%the concept of rellglon (and the ex1stence of)an omnlpotent power
7ﬁ1nherent wmthln thls concept) 1s deeply 1mbedded in; the collectlve
Junconsc1ous. The rellglous eXperlence would then be contalned Ln the
. S e .

v 3larger experlence of the uncon501ous Perhaps the negatlve comments

- regard1ng rellgibn should be understood as reflectlng the p051tlon of :tﬁhﬁ'§i;‘;
T ,u;_.-. L MR Rt
DA rellglon today where, 1nstead of belng part of the collectlveéuncon- el
Moo S 3

.'p.

v sc1ous, or a part ofilntegrated man, 1t has become only another frag_;,u,.7*

e : A m/z‘vo.' s
>j_mept 1n llfe-Ja ceremony to be’ observed for one hour once a weeh : »g;-iis -
. :‘ T -.ﬁjf‘,f. -
. The psych1at7k\t Henr1 Ey once sa1d that "La folle est sous _[' ;-Igfyf
V- L S

fb’ptoutes ses formes attelnte a la llberte Elle est et ne peut etre en—‘h'9=-,s’

ST ’ "_\ . -
_'Vlsagee que dans cette perspectlve g? j Thls attempt to attaln 11 erty

e through madness 1s the ba51s for both The B1rd of Paradlse and "Le

R Y. . . - L I
Posse351ons. : However, 1n Lalng madness becomes negatlve, for he’g*fsﬁg‘;
%elebrates 1t to such an extent that,‘lnstead of belng an’ experlenée‘f"

I"fn_whlch may enrlch the 1nd1v1dual llfe, 1t becomes an escape, a reject—“gv

C e

'ﬁlon of reallty./ Infassence ﬂalng 1s suggestlng a rejegt1on of the'f e )
.\\_ ‘?_‘_ R T




Ay

lperspective in'mind - To understand Lalng s wrltlng is merely to

ifunderstand Lalng, and does not reshlt 1n a better comprehen31on

\aof the colleC%lvewuncon501ous.’ On the other hand madneSSI1n

T"Les Possess1ons is a. p051t1ve attempt at attalnlng llberty, for 1t

‘|‘..
1

: does not glor1fy,'nor dOes 1t v1llfy the unqonsc1ous Insteadfamad;"

] : _ L .jﬂ Rk - |
-Tness is: explored and experlenced to the p01nt where 1t can be seen lfufsh§pfﬁ'd

. . s \ . t ‘41"" , S

: as an 1ntegral part of man. The order whlch the reader may f1nd 1n_.i

fthese s1mulat10ns must be understood as. reflectlng the hldden order ',t“igf"a

;of the unconsclops m1nd for no consclous order was 1mposed upon

gthem at the t1me of "creatlon.._ The faot that these SLmulatlons do jb

-y

T‘cg'f_ﬁ-; have an 1nnate structure or: order whlch the consc1ous mlnd can 1nter-l-

gpret however vaguely, proves that the Surreallsts were correct 12'”

: bellev;ng_that there 15 ‘some p01nt where thlngs may ceaSe to be

'Ttypercelved as:. contradlctlons, but 1nstead JOln together as one

'v.zyredlbly complex but very beautlful 1ma.ge. j' AR :‘}‘.‘
In The Blrd of Parad1se Lalng 1s attemptlng to present hls own g

.’ o '. I

"fylnner llfe, the work1ngs of the 1nd1v1dual unconsc1ous., Hls text‘ls"j7<”.f

B Lo
v,

llke a personal llterary cathars1s._ It 1s llmlted to h1s own ex—

. . : e e ’
e = L e
R %p ' e . ‘., : . .' - . G SR

1.

perlences and the resultlng 1nd1v1duallzed "madness restrlcts the‘}

‘,_':value of hrs texﬁ In "Les Possess1ons,f the Surreallsts are attempyvt"'

DI

.

'.1ng to 1ntegrate the dlfferent d1meés1ons of reality, spec1f1cally o

fsanlty and madness through the exploratlon of the collectlve uncon~/;

. e

viﬁdsc1ous The 1magery 1n thelr text 1s not 1nd1v1dual but unlversal and

Coi R W

T”oan, therefore, exlst and be experlenced w1thout the authors. It 1s

-

':.ffan hOnest attempt to attaln the greater»knowlnge whlch 1s accesslble T{l_gnff‘

*gto every person who is wllllng to undertake the journey 1nt_fthe




"fsuggests:that the completlon of thls journey w1ll allow the 1nd1v1- ;.;

;fﬁdual to enjoy a utoplan llfe, for 1t shows that w1thout medlatlon:{ﬁg;f;i;’af

‘:;,between the consclous and the unconsclous unders andlng, madness ls~~:t¢“"

‘jfconsc1ous control

'ﬁl5PosseL51ons")'s§pws how thls exPerlence can be llberatlAg or 1ncar-i'{ :

u"fgé;ating, dependlng upon the reasons for whlch the journey Ls under- e

v‘taken——for escape or for the knowiedge Wthh comes wfth greater
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'made very evident in Los Pasos perd1dos, for the protagonlst onlhls

:'.Seghers, 1961) ‘p. 25.
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.g{Mouton et. C1e, 1968), P 305 W i

o
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- 16 Andre Breton and Paul Eluard L‘Immaéilee Concegtlon o

.(Parls Seghers, 1961), p' 30 CATL subsequent references wzil be

to this edltlon . S SRR B N . ,: *
,L,, . o . 'I‘~\_\\ T T - v ’ S ! '

LT The- v1tal 1mportance place&\on pure sound‘V;iues 1s also . ‘;hv‘

,.

Journey back to Genesis,, dlscovers that words themselVes are really
not,-of ‘as great éonsequence as ‘the idea of uncontamlnated sound.. - He

.wltnesses the Blrth of Misic ‘and learns that 1t came, not from the’ .
jworda/but rather from the dlfferent pltches and the dlfferent typeS' R
of/emotlon reveallng sound S T . ER R

18 Ad de Vries, chtlonary of Symbols ‘and Images, 2nd ed ’ﬁ;ﬁdjv'b . R
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.-Who is §ane° " The Atlantlc Month;y, January 1971, p. 59
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22 Henr1 Ey, quoted by Ferdlnand Alqule, Le Surrealasme (Parls
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.haps the fact that cr1t1c1sm is not yet completely equal to the m,‘

CHAPTER III Uy

| THE QUEST FOR UNDERSTANDING d‘ v

L 4

_ READING AND TRANSLATION OF L'IMMACULEE CONCEPTION

o i | N - R R N

The surreallst work L' Immaculee Conceptlon may well be\one of
N

‘the masterpleces of Surreallsm, v1tal to an overall comprehen31on of

’ e

the llterary movement yet it has never been profe551onally trans—

P' { .

_lated The text has been—v1rtually 1gnored by those whose task 1t

"ls to carry llterature across llngulstlc frontlers._ The sts1ble A

“ N . -

'reasons for thl# great om1551on are. multlple and complex but per-

'-'demands of automatlc wr1t1ng--espec1ally w1th the added compllcatlon -

of dual authorshlp—-even w1th1n unl—llngual boundar1es, stands as

4]: the major factor However one of the 1ntent10ns of thls ihapter is.
‘to show that regardless of thg complexlty of the task the problems"_
u’_‘are not\totally 1nsurmountable if. both translators and readers are o

°~_w1lllng to expend sufflclent tlme and effort

L Immaculee Conceptlbn may be understood ‘as a quest POE trans—
R . 4v_ '--\

-cendence through the enlargement of unconsc1ous perceptlon and re-

fcognltlon of;lts value " The ensulng search leads to an exploratory'

’

»

'vbelievéf.a-fOrce e&{//f outs1de of the external restrlctlons 1mposed

‘a

ifby soc1ety.. They feel that an experlentlal understandlng of th1s

e

7

N

e -

o

‘journey”into the unconsc1ous dlmen51on of m1nd where, the Surreallsts
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4<unconsc1ous dlmenslon may enable them-ro\acnmevg\lntegratlon between <:j“"

J”_*ex1stence llmlted to the consc1ous level o ) ‘ll:;d'

(

C , . . T
\ . I \"\,

the two- dlmen51ons;—the consc1ous or f1n1te and the: unconsc1ous or -
. j ‘ . P
AR

R

'flnf;nlte——thus ellmlnatlng the fragmentatlon whlch characterlzes\,

\ ’ .

Rl

Throughout the centurles, hundreds of" other works have bee” L

wrlttén whlch were also based on: the 1dea of the quest ?A grv

..o_'_,.

umber of these have been translated and - many of these translatlons

B v
-

havé successfully captured the sp1r1t of tha orlglnal ; However,,“"
[ : na B

- the%e texts were always based on or derrved from external, objectlve

3

reallty, with the result that the language 1n both the prlmary y

these works were, by thelr very nature, llmlted to the denotatlve and

'.(source) text and the secondary (translated) one was bound to the

S

?,vrules of external verlslmllatude as determlned by s001ety Thus,

v

e

"connotatlve;leVelS'of comprehen51on. They were, from th moment Qfg'

1

) thelr conceptlon,'subgected to consc10us loglc and percept1dn

“shlnternallzed.' It occurs in a d1men31on where chronolOgloal tlme and
o geographlc place-have been‘dlsplaced by unlversal tlme and 1ndeter—
o mlnate space. The language system whlch had evolved to deplct o

_ llmlted external reallty and to communlcate consc1ous thought and

" In gontrast the quest in L'Immaculee Conceptlon 1r completely :ﬂ~

whlch was em1nently sulted for the presentatlon of the guest 1n tra- o

dltlonal 11terature, was no longer suff1c1ent ' The-Surreallsts
~%11terary and phllOSOpth goals could not be expressed or, experlenced

L through the denotatlve/connotatlve language system for thls system

5"1s a development of the consc1ously d1rected m1nd and as such is:

-,Vfrequently subject to restrlctlve, externally 1mposed rules rThef'

v



A

_quest 1n L'Immaculee Conceptlon 1s conducted in another dlmen51on .

4

‘where there &re no consc1ously 1mposed constralnts and where whatever .

'_order there may be is 1nnate, rather than amposed They are engaged
. N |
‘1n a quest to flnd that p01nt where all thlngs may cease to be under—,
" , : S
stood as‘contradlctlons Slnce the trad1t1onal language system 1tself

is based upon dlst1nct10ns (contradlctlons) between 1ts varlous

elements, a new apbroach to and understandlng of language was . requlrgd

which would be llberated from all externally 1mposed restrlctlons and - t
whlch would llberate those who operated wlthln\lt ‘ The Surreallsts

needed a language level whlch would reflect the transcendent or.
':1nf1n1te values in the unconsc1ous dlmen51on, and they.found 1t in the
v?assoc1at1ve language level whlch, 1n turn, 1ntroduced the concept of

i
- H

the 1nf1n1te paradlgm 1nto llterature IR '."{
The concept of 1nf1n1ty in language is a compllcated one, but 1t
'.;." EARE b S . - ‘
is cru01al to an. understandlng of the nature of automatlc wrltlng

4

and therefore to the translatlon of thls writing. Perhaps a few words

should be devoted at this tlme, to an examlnatlon of assoc1at1ve

- a

" language 1n automatlc wrltbng as opposed to language 1n the more
) - B - L
|

tradltlonal llteratures, w1th spec1f1c attentlon belng glven to the D

f'dlfference between f1n1te and 1nf1n1te language paradlgms " : »:J;V

In wrltlng whlch COmes under conscious control the analy51s ‘and*

'comprehens1on of language 1s, generally speaklng, conflned both intra-
-and extra—textually to the denotatlve and connotatlve lEvels-—levels

xwhlch are der1Ved from and bound to external, objectlve referents(

o

" On these levels the spe01flclty of the message in the prlmary text

' 7,

’ _largely determlnes the range of the semlotlc paradlgm in. whlch thev'



e
R

'\,f .

di,wrlter, the reader and eventually the tra?slator may work.. The

‘values of the symbols dn both the prlmary and the secondary text are

=

. e
¥

‘determlned by others Wthh occur 1n the same seman 1c fIEldq Thls

: Rt TN SN
control of one. word value by another severely llmlts, heirvmeanings;

K3 as . : s

. and “this- llmltatlon results in® a flnlte paradlgm Howéver,3since'the

Is

pr1nc1ple alm of language at these levels is to send a message whlch

' ,

]

appeals to)and may be loglcally analyzed by the consc1ous mind, the . .

o e

‘1nherent restrlctlons are qulte compat1ble with thelr functlon.;.ln -

.

\lother words, language can be used to transfer messages whdch are-

: related to external, consc1ously percelved real1ty (e g.. "The bark-
. ,\'.

. .1ng boxer-edog’is implied-éis bUrying.a bone”) transmlts 1nformat10n.

’gwhlch has ea31ly 1dent1f1able external referents._ It can~therefore"

‘be understood .and consc1ously analyzed on denotatlve and connotatlvei'fw'

% T4

‘language levels Let us: now' look at the _same symbols in. a dlfferent T”'

arrangementf The burylng boxer is barklng a bone

‘.

Obv1ously, ‘on the above—mentloned language levels thls sentence'

is 1ncomprehen51ble and rather 51lly However, on an assoc1at1ve

-

'level 1t can become comprehe§51ble not through analy31s,‘but rather }

through free assoclatlon and subsequent 1nterpretat10n f One rather

*:rfa61le buts nonetheless qulte plausible, 1nterpretat10n could be f
"The dylng manlls saylng farewell to a frlend "’resultlng from a yf
: paradlgm where burylng suggests death, boger suggests man barklng |
suggests speech or communlcatlon and the attachment whlch dogs have~f
.for'bones.suggests the affectlon between twocpeople |
] Automatlc wrltlng 1s dlstlngulshed by the absence‘of consc1ous

'control It 1s(based¢upon the.pr1n01ple‘of,free assoclation ing‘

Sy



language, comes from and 1s dlrected towards the unconscious" The
utext calls for an automatlc assoc1at1ve response and not a controlled
_consc1ous analy31s.- However, such an analy51s may ogcur after the J-“

1n1t1al experlentlal readlng. In an ass001at1ve response, language

,1s freed from referentlallty. Each word/lmage carrles values deter-

a mlned 1ndependently from 1ts semantlc fleld, s1nce the omnlpresent '{‘)/? '

N ,

T:orderlng elements wh1ch appear cons1stently in con501ously controlled

-~ . s - ‘.n

’ Zwrltln s’ are often no ex1stent in automatlc works ThlS means "1n B
n \S p

oy

’

: essence, that the paradlgm 1n the wr1t1ng and the recepﬁion of auto—

' 2fjw§ qmattc authorshlp is 1nf1n1te : Destructlon of the normal' semantlc_

L Car person or an emotlon (e g., love), or nature whlle a beautlful .

L 1 X
' 4values whlch are characterlstlc of<controlled wrltlng 1s readlly
] \ . . .

' ’v1s1blé throughout L'Immaculee Conceptlon in such phrases as "De

"toutes les-fagons qu'a le tournesol d'a £mer la lumlere leiregret est°

d-lla plus belle ombre sur le. cadran solalre (p ll)

1 '

lee the- barklng boxer 1mage mentloned earller, thls 1mage 1s

“a
J

'-1ncomprehen51ble in denotatlve and connotatlxe terms However the

e

:*assoc1at1ve response/effect leads to a prolonged process of free or;

::automatlc assoc1atlon durlng whlch tlme heretofore unknown potentlal—,
_ o o

.1t1es of words are . explored Each word on thas level has an 1nf1n1te

‘":.;f';~,number of values whlch transcend thelr external, seemlngly contra— -

.\_;0

'dlctory or nonsen51cal arrangement ‘The word sunflower could suggest \\;~;*_;// ?'

?

shadow could suggest llfe, or death, or emptlness or a dream one'

p0551ble ass0c1at1ve 1nterpretat1on of thls 1mage could read "Of all

: ;;,rrthe ways that a human belng has of lov1ng llfe, the pa551ng of a dream

A

'1s st1 7the most beautlful way of pa551ng the hours,

e



"T Antonln Artaud Suppre551on and Subtext “ wrote

'-:Surreallsts texts to a condltlon only one . step above poor reallsm.

VR : )

L‘Immaculee Conceptlon is fllled w1th phrases and 1mages whlch

can only be understood through assoc1at1ve processes Each word; eachv'

'1171mage and each phrase leads both the authors and the readers further

flnto the uncons01ous and carries them towards a new way of understand-

1ng.' The assoc1at1ve 1mages and phrases are an 1ntegral part of the
. . ]

':quest whlch the Surreallsts are undertaklng and they tertalnly

' _deierve to be granted the dlgnlty of rece1v1ng the reader s attentlon .

jljUnfortunately, this’ does not always happen The w1dely publlshed

- . MY

,_crltlc Mary Ann Caws 1n the 1ntroductory paragraph to. her artlcle ‘

’

The followlng study is gased upen two hypothetlcal o
premises:. first, “that the inequality in. styllstlc -depsy Y,
- of some - of the longer so-=called "automatlc" prose texts:
of ‘the surreallsts may Justlfy (a) ‘an initial decoupage,
in this.case the choice of those .parts of the text whlch

h[hpassages placed in-stylistic relief, composed of salient’

. elements. analyzable on -the phonetlc, syntactlc, and seman—
tic levels and. (b) the subsequent. reassembling. ofvthose e
‘par$s ‘into a coherent text; second, that. the analy51s of.

.- certain marked elements of ‘the text may " show them to be: ~
the visible protruslons on the surface of a generating

. theme for the unconsc1ously or spontaneously produced

~.1mages of the automatlc text. 2

. .
. Y

~ v

y;If she 51ncerely belleves what she has wrltten to be true, any surreal.

\ . »»" l 3

e itext falllng 1nto her<hands is 1n serlous ﬁanger. The gulllotlne

Y

‘tactlcs she appears to apply to automatlc ertlng would reduce the

¢

‘<'aThe act of readlng on any level is usually a quest for knowledge and .

0

if a text is dlfflcult the onus is on the reader to rlse to 1ts level

'v‘ . : . . I

"fthereby 1ncrea51ng hls or her own level of cFmprehens1on The reader

AAAAA

¢ . R g, "',"‘ . T ._] ¢ E . |
T , - : Yelpoe e . ! b R
s
.

f_jpresent, agalnst the neutral background of- the rest, ' ‘:i



. of how 1ncomprehen51ble they may appear to be.‘?Reductlon of the text
's _'_ ' : 1n the maneer Caws sSeems to be advocatlng,,ls wholesale ed1t1ng of thel

worst k1nd and in fact has very llttle to do w1th an hOnest or even

”

e . f.:'an open-mlnded readlng of l;terature.‘BHer well deflned process oﬂ

' 7'reduct10n lends 1tself more readily to. llterary dlssectlon than to any'
: . L / .

apprec1at1ve analy51s Even psychlatrlsts, who were by 1o means the

-
'

fSurreallsts, 1dols, do not 51mply 1gnore the 1ncomprehen51ble elements
. . . of the unconsc1ous mlnd :
. . R . . . L . . '\,.

Throughout her artlcle, ‘she. elther remalns bllssfully ob11v1ous“'

B

vto .or 1ntent10nally forgets about one of the most‘jgjortant surreallst
'L-'_‘goals--that of 1nc1t1ng or effectlng an exploratlon 1nto the uncon—;'
sclous mlnd When worklng with one of Artaud s poems,vshe arbltrarlly .

'dec1des that the work can be d1v1ded into. essentlal and non—essentlal
parts Such d1vrs1ons cannot help but dlsrupt the quest Wthh the ‘,i'
Surreallsts were engaged 1n for 1nstead of attemptlng to medlate
_;between the comprehens1ble and the 1ncomprehen31ble in ordgr to. flnd
':‘-l - a point where thlngs may cedse to be understood.as contradlbtlons;—
: uhere the 1ncomprehen51ble becomes comprehen51ble-—she's1mply removes
‘the contradlctlons from the text Follow1ng her approach.to the read—g_
f ‘ .ﬁlng of automatlc llterature is: rather llkf slgnlng up for & world
*%'tour and be1ng taken to Saskatoon Consc1ously 11m1ted selectlve
"assoc1at10n, such as Caws applles to the texts, only takes the reader-
' {1; on a’short excurslon and falls to acknowledge elther the depth or.the
::serlousness of the surreallst quest ) >{ . .‘n‘y_:'l hl;4
‘;'“ifh_ Clearly, the task of the reader (potentlal translator) of auto—.tf
W "“.matlc wr1t1ngbls demaJdlng 1f he 1s not to evade the 1ssue in thlsl

v L 1

. :.C}a
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98
'manner l'However} Caws' responSe‘to automatlc WTltlng dsbfalrly typl—f e
cal ofr today s trend 1n surreallst cr1tlc1sm and the fact that such

a hlghl; respected cr1t1c has so- much dlfflculty penetratlng the ' f.. "
'text within instead of across languages shows how complex a task' |
r‘vtranslatron of automatlc texts 1s.v Thls complex1ty 1s 1ncreased even

'_further w1th the 1ntroduct10n .ot co-authorshlp-—such as we flnd 1n

L Immaculee Conceﬁtlon-—lnto automatlc texts - Slnce the readlng of

i . . . Y . A

‘. such texts requlres a break from the tradltlonal method of 1n1t1al
v . . g S

e practlce of translatlon must also requlre a-

‘consclous analy

a.

_different appr In order to see why th1s change is necessary, a
"brlef sketch of the tradltlonal alms and practlces of translatlon w1ll
bevpresented.

The practlce af- translatlon is- generally regarded as a necessary
. _ , .

._ev1l, or to state it somewhat less harshly, as a practlcal necess1ty,

"cons1der1ng that the only alternatlve would be & world—w1de crash
‘course 1n Esperanto or the strlngent follow1ng of llterary 1solatlon-
»hlst p011c1e5kenforced by llngulstlc barrlers. Slnce these alternatlves

_would be nelther de51rab1e nor fea51ble to 1mplement the maJor task

'confrontlng translators 1s that of produclng the best secondary text

T T e o
Ll . SN

“p0531ble Under.far from 1dea1 condltlons. In an utoplan 51tnat1on’_k.es
‘Aall languages would have dlrect one—to-one correspondence between b
'semantlc and grammatlcal elements ‘Unfortunately‘for translators,
;thls is obv1ously not the case, and ‘even the most bas1c translatlon :x

. 1nvolves a: sound understand1ng of the Varlous elements Wthh form the ;L

: languages, not to mentlon a knowledge of cultural and llterary trad1—~

‘tlons when llterature is- belng translated



a

T i

e
: Taklng an. extremely s1mp11f1ed V1ew, the translator s usnal task

is to render a, set of symbols whlch ane comprehens1b1e 1n the source v'

'language 1nto another set of symbols whlch is comprehen51ble in the
”'receptor language—-w1thout unnecessary v1olat10n of form or content
: If. the translator has command of the languages in Wthh he is- worklng '

(and one assumes he: does, although certain translatlons tend to make

'the 1ssue rather problematlc), the task before him ' seems qulte

.

_zstralghtforward and so 1t is when'he 1s worklng w1th mater1a1 whv ch - .~

. can be objectlvely translated "Objectlve" translatlon occurs in®

' texts where the entlrety of the message may be transmltted and

.

rece;ved denotatlvely When dlrect equlvalence can be made between

two texts——where form can be subserv1ent to. content-—w1thout degradlng .

! -

T the message or’ effectlng a change.ln aesthetlc propertles, a trans—
1lat10n can be done w1thout much dlfflculty " This- 1deal 51tuatlon‘

"occurs exclu51ve1y 1n technlcal translatlons where aesthetlc con31der—'};b
: atlons.are v1rtually non- ex1stent, slnce here all that is requlred of

b the secondary text is that it be as readlly comprehen31ble as 1t was j‘

in the prlmary/source text A technlcal translatlon can range from»:’

‘bg belng as endearlngly s1mple ‘as the 1nstruct10ns for openlng a box of

.'Spec1al K to as 1ntr1cate and complex as the procedure for construct—

~:1ng a Boe1ng 7h7 but the only requlrement made of the translator 1s
- ‘ o

lfthat he make the 1nstructlons conform to the rules of the receptor

= language 1n a conc1se and pre01se fashlon.

However for those translators who work w1th llterary texts the
’dtask becomes 1mmeasurably more complex for thelr 1n1t1al readlng has

the added d1mens1on of connotatlve meanlng., Thls 1s espec1ally true



for those who would transfate poetry or prose texts w1th strohg

.

poetlc elements.‘ ‘-*‘ . 'v ' S e o o j'

>

. e -n

- Both form and content .can play v1tally rmportant roles in R
, ’ﬁ . . 3
llterary works, and because of the dlfferent natures of the varlous

-

languages 1t is: 1mposs;ble to translate both the form and the content
from a source language dlrectly 1ntova ;eceptor language | Sometimes.
form is empha31zed over content often to the detrlment of the_ j;':
receptor text and to.the chagrln of 1ts readers, 51nce the message'
3be1ng transmltted is so garbled in content that apprec1at1on of 1ts
form 1s hlndered | Clearly, there is not much to be galned byvretaln-
1ng a‘perfect carbon copy rhyme scheme if 4t means'reducing a great,

»poem to- somethlng resembllng a llmerlck 1n J;;Eage " An excellent

example of thls 1nter11nguaL degradation mlght be found 1n some of

Roy Campbell's translatlons oﬁ—Baudelalre S works——"A Celle qul

\

‘v'tron gale ‘1n Les Fleurs du mal 3 to name Just’oneu On the othe

' .

hand over empha51s on content W1th0ut due respect for form ha :

the rlsk of turnlng Shakespeare s Romeo and Julletylnto & scrlpt for'& “

. ‘ .
an afternoon soap opera Fortunately, a,. sound knowledge of the prag—

‘ : i N
matlcs and semantlcs of both languaées w1ll usually enable ‘the trans—

. lator to produce a secondary text _whlch 1s acceptable 1n form and in

, 1fntent to the unl-llngual reader in- the receptor language.; The trans—
lator s‘understandlng of the.prlmary text'as a whole and hlS general
//”’\\\knowledge of the llterary movement in whlch he is worklng helps h1m -
to decode and then to recode the message V1a the expected loglcal

contlnulty--created and malntalned by adherenoe to the usual rules

}-.of temporallty and referentlallty——of the text
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As we can See.in the lelow1ng example, the sentence "The
lake is- blue,7 1s readlly comprehen51ble on an objectlve denotatlve
. i s

flevel for all speakers of the Engkash language. ThlS sentence also

' ex1sts and can be understood on a connotatlve IEVEIt On thls level
.'each 1nd1v1dual who reads thls group of words w1ll form a somewhat
'jdlfferent mental 1mage of a blue lake varylng 1n shape, shade, 51ze,'

jetc They are translatlﬁg w1th1n the boundarles of a unl-llngual R

b : R

paradlgm If a. translator were to render "The lake 1s blue" 1nto
another language whlch had a. larger range of symbols for blue, the
.symbol he would choose would reflect hlS own personal understarddng
of the message in the 1mage The reader of the translated text would
in turn have a sllghtly dlfferent mental 1mage of a blue lake that

. would correspond to hls own subjectlve, connotatlve experience w1th
o o

_ language, but whlch would not confllct wlth the objeotave denotatlvei'
| foundatlon of the messagej ’ e
However, 1n automatlc wrltlng, the denotatlve.and connotatrve"
yllanguage levels are removed wlth the result that the readlng 1s, above
. ‘all else, 1nterpretatlon.‘ As seen from the dlscus51on of Mary Ann ’
: Caw s artlcle one of the greatest dangers of 1nterpretat10n is- the
'4ever—present p0s31b111ty of textual reductlon Slnce the prlmary .
‘fstep whlch all translators take 1s the readlng of The text thfs -f
:readlng must be thorough : Thls 1s espec1ally true for texts produced :
by automatlc wrltlng as the 1nterpretat10n/translat1on w1ll be based
vV.,;upon the suppOSedly exhaustlve readlng and\the effect\of‘thls readlng

I

' upon the receptor



:‘ : In the un1~authored automatlc text the reader (potentlal trans— -
",T;T'; lator) m;x‘be able to develop a rapport wrth the author and thus flnd

hlS wrltlngs less dlfflcult to understand They may be capable of

3

travelllng together through the text in- the surreal equlvalent of

James Joyce s stream of consc1ousness.[
. ..’

However, in: the co-autrored L‘Immaculee Concept;on ~the. reader

’1s requlred to explore the wrltlng of two sources w1thun one text

Therefore, he cannot hope to develdp the more 51mpllst1c one-to-one

',rapport but must 1nstead attempt through free assoc1at10n to galn an

L understandlng of the more complex dual (perhaps unlversa” ',fonsc1ous.

. whlch means that automatlc ass001at10n not only occurs extra—.but also

2 TG
1ntra textually The orlglnal Sl paradlgm JOlnS w1th the S paradlgm SN
. . ‘, _“‘.
in the llterary work before the extra—textual receptor,(R ) 1s even g
L '.,"“ )4 o - ©oa ; Lo
‘;;1ntroduced Eluard’s sentences "Les voyages ‘m ont toujours mene trop

B

:.;'loin La certltude d'arrlver ne m a jamals semble que le centlemex;.xﬂ"
coup de sonnette a une porte qu1 ne s'ouvre pas (p. 22) when read

by Breton, efﬁected the response "La sduffrance meme etalt hantee

L

Quand cette femme a corps de per51enne,est venue s eventer §ur mon

- [

R llt j i comprls que Je devals av01r fr01d J'alﬂeutfr01d‘ LMars lafvw

b R A - - IR}

Jeunesse velllalt ,en verlte j avar;,a pelne‘souffert" (p. 22) y]< SR

? -
e i

vrltlng thls, Breton makes the jumps from receptor to source, thus

! g ».-va N

1ntroduc1ng the second 1nf1n1te paradlgm 1nto the text Receptlon,'

Q whlch is. usually an. extra—textual pr0cess, now becomes an: 1ntra—textual

one, v1tal to the creatlve process. Thls 1nstantaneoﬂs process of -

Tec1procal lnfluence is a unlque feature of automatlc co-authorshlp

ron oo
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(For a, selectlon of essays, some of whlch are concerned w1th sur-
- reallst wrltlng,‘see About French Poetry from Dada to Tel Quel ) Af

Up to thls p01nt, all of the 1n1t1a1 recept1on and source pro—‘

P

1oesses‘have been-conducted (1deally) on an assoc1at1ve level ThlS S

‘ association_prooessjresultsvln the.1nd1v1dual‘1nterpretat10n; and*;tv_:
\ftherefore resuits‘in'thefinterpretativedtranslation{niThe entife-’
'_theory of translation‘and for»that"matter' of reading, is based‘upon

! S . \ - B

“_the venerable tenet of comprehen51on of the text on denotatlve and

connotatlvevlevels. It 1s based.upon con501ous analysxs. Therefore, -

.

when the translatlon operatlon 15 1mposed upon an’ unconsc1ous autbmatlc
. /- }

text, a problem 1mmedﬁately develops. Flnlte crltlcal lu01d1ty res- . ..

4
.

»:trlcts lnflnlte experlence, espec1ally 1f the 1n1t1al readlng was o

¥

) v S .
'3conducted accordlng,to Caws' format. Even 1f the translator does
: dattempt to'ekploredassociatively'all*of.the~1mages, an unlntentIOnal

'but 1nescapable 1ntrus1on of consc1ous 1nter11ngual loglc W1ll be

!

Wlmposed upon the "translated" text The words whlch the translator'
. . ..,r./' . :

-

. Vchooses and whlch comprlse the body of thlS secondary text not only
.u{reflect the orlglnal experlentlal mamerlal but also are an 1nd1rect

x:.lndlcatlon of the effect whlch the ;ext had upon hlm. Therefore nany.-'

fv

L translatlon of L'Immaculee Conceptlon w1ll be a reductlon of twa mlnds
- as exploratlvely flltered through one,_and synthe51zed thereln -Proof

dzthat thls synthes;s can be accompllshed through free assoc1atldn may

_be.lllustrated<i; drawlng an-example.fromjthe work, ‘Breton wrote:.ﬁLa '

'souffrance mémefétait hantée;' Quand cette femme a‘corps de persienne,r

est venue s eventer sur mon 11t j ai comprls que je devals av01r

~

fr01d._ Jﬂa; eu fro;d Mals la,jeunesse ve111a1t en verlte vd avals f V
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F:? pelne souffert" (p 22) ’ Eluard then»recordeéq "IT faut,avouer que
od al garde sa. tete sur. ma p01tr1ne ‘La' cette'clarté,'d'est'sa forme

nocturne qu1 -he peut pas dlsparaltre et qul soutlent la nult et qul

v

foullle la 1umidre ou Je ne suis pas"’(p 22). |

f? One 1nterpretat10n of thls could read: i"Sufferlnglltself was‘
‘ \ haunted When thlS womaniylth ‘a. body like a venetlan bllnd came to exposef
’ \\:self on. my bed I understand that I should feel cold , I_felt cold.
- ‘. _ ! .
ButlyOuth waS'ylgllant in truth I hardly suffered I have to admlt
that.l.kept.her head on my chest. There, that llght is her nocturnal
'form that cannot dlsappear and that suppdrts thejnlght and that searches

7

through the llght where I am’ ‘not. "’ Wlthout know1ng that two. authors

were 1nvolved a reader probably would not notlce any break in the
N

A SN

,text By ch0051ng (arbitrarily) some key words.ln the French text and

- i
St

selectlng some symbols whlch mlght appear 1n thelr assoc1at1ve paraa
‘gdlgms, I hope to show how another 1nterpretatlon mlght be arrlved at:

b= souffrance ‘peine, mal, douleur .enfer
" hantée: obseder hablter, peupler, fantome, penser _;i;;”
"‘femme Jeune fille, dame, Marle , : ST N
persiénne: volet, fenetre, sombre, barres, barrlere
1lit: couche, dormlr,_nult, cercueil. :
froxd 1'hiver, fin, solltude, mort
garde velllee, viter, 501gner . _
s'éventer: . éviter, pourrlr, evaporer- IR S
téte: personne, esprit, mémoire, ‘mort - T
" nocturne: nu1t, sombre, noir . ”
~soutient: alder, encourager, supporter, enselgnerb
lumiére: clarte, jour, espolr verlte : o RN

Obv1ously, w1thout\denotat1ve and connotatlve references, the Engllsh

paradlgm w1ll be heaV1ly 1nfluenced by assoc1at10ns whlch the trans—

.lator made One p0551ble Engllsh language paradlgm mlght be

B
!



v

. e: paln - fear, hell people, sufferlng
" hantée: ;. /past, ghost, thought haunt
'.femme woman, girl, Eve, gaﬂden o :
persienne: bars, curtains, shddows, window :

llt sleep, quiet, coffin, bed ' ) I ~ -
Troid: ‘winter, end, death, cold M ) Y
'garde care, keep, guard : R

g'éventer: go flat, rot, dlsappear S0 ¢

- téte: memory, spirit, mlnd, ‘head ‘

" nocturne: ‘ghost, quiet, night, stars, nocturnal<7
'soutient:. help, 'support, sustain ‘ . . :
lumiére: hope, dream, 'sun, gold, truth, llght . - LT

v B
The readers of both the orlglnal and the translated text could arrlve

Vo

_at an understandlng of the sentences that mlght read: "Hell 1tself was - -

‘noth1ng more than a thought When this hard, unfeellng sp1r1t came

4

' to my bed I knew that T was g01ng to dle But hope never left me:

105 -

,1n truth I d1d not suffer, nor was - I afrald I must admlt that I kept.

it w1th me., The knowledge of death cannot dlsappear, 1t stays w1th

. N
me throughout the nlght and ‘even takes others' llves

However, 1f the orlglnal reader/translator chose to av01d the -

1mages rather than to explore them 1n h1s 1n1t1al encounter w1th the o

l .

_text the unl—llngual reader oftthe translated text, would rece1ve a'
'reduced analy51s, not an 1nterp etatlve translatlon. ThlS reductlon

p‘would, in turn, dlsrupt or destéoy the 1nherent order whlch the'

Se -

e Surreallsts belleve ex1sts in- the unconsc1ous d1mens1on of mlnd The

;Quest therefore would be in ‘vain. ’v:” Ny

. From a technlcal perspectlve, L'Immaculee Conceptlon is satur-

ated w1th puns,vword plays, audltory and ech01ng 1mages. No matter

v how thorough the translatlon may be, many of these 31mply cannot be

_transferred from French to Engllsh “An. examlnatlon of some excerpts

e : : - -

!

jedfrom thls work would perhaps, 1llum1nate how’ translatlon/lnterpreta—:"

N4

tlon cannot transfer the spec1al genlus of the unconsc1ous mlnd



-

‘1. T01, par exemple, tu n'es pas la St tlens un arr0301r{,
~ tu as une jambe coupée, ga fait deux Jambes que j}enjambe_”
_au mois de J_nv1er En fevrler Je ramasse les féves. '

: : : (p 133),

'

You, for'exampl » you gre not there you hold a waterlng
can, you have lopst a- lég, that ‘makes two legs that I

B _;,strlde on in the month of. January In February I gather
beans. R o ‘ : .

The acoustlc effects are completely lost 1n the translated text.,

The 1dea of repetltlon so ev1dent in the source: text is only vaguely

dlscernlble 1n Engllsh : Strlctly as a_ matter -of conjecture, I would

llke to suggest that the empha51s on the sound J "could ass

1ntroduce the word j a1s, whlch through,contlnuatlon of t e process‘

could be assoc1ated with tdujours or eternellement or- eternlte, lead— .

1ng eventually to the 1dea that "you have lost eternlty

: 2 Un masseur m'a falt cadeau d'une massue. (p 3&)

A masseur made me/gave me the g‘ht of a club

The play in Frénch in suggestlon (masseur—massue) and'in sound -

‘ cannot wlthstand 1nter11ngual translatlon. - ."-',,‘ R L

3. J'a1 falt mes etudes chez un’ avoud: qui- me dlsalt'

. N'avouez jamals.: Au conseil de.rev151on J'ai, ete re— T

forme pbur la vis1on. (p 3h)

'”I studled with a\sollc1tor who - used to say to me: Never

i confess. At the draft board I was. reJected because of my
"veye31ght

: Although the word plays are lost in- translatlon the 1rony re—;-

) malns——by not taklng hlS lawyer s adv1ce and by admlttlng to defectlve

"'_ v151on/eye31ght he managed to av01d the draft Hls.v151on/fore51ght,

and hdnesty sayed h1m from the war.” ‘ v
L Une Qorte de verdure ferme la ferme de part en part..
_»‘ Je, recuellle les paris. ~Le fermier a uq%chapeau‘que J' ai :
-, porte, c' est un cadeau de la fermiére. p.. 35) ;’.r- R R
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A door of greeness shuts ‘the farm through and through.
. I take bets.- The farmer has a hat that I wore, it is
a g1ft from the farmer s w1fe ‘
i .
The 1mages and word plays in thls passage are compllcated,'e g

"the . door closes the farm——normally a door takes rather than does

,.actlon, the word parls, whlle not meanlng the clty, does, by 1%5
.. ‘ '
sounds, suggest Parls, and s1nce so much of the effect of the text

’ relles on sound games - 1t could well be a key word——the 1dea of Parls
contrasts w1th farm, w1th closed and open spaces

"5, Les enfants qui jouent autour d'eux re901vent des ~l
clagues._ (p. 35) :

- The’ chlldren who are playlng around them recelve (some)‘
n boots SRR ‘ v - S

o . e
ThedFrench word clagues ‘has. three meanlngs galoshes, slaps,
:.opera hats. The opera hat could refer back to the farmer' s hat

' galoshes could have contrast value 51nce they are clothlng for feet;-
, N %

' h ]
whereas hats cover heads, and the assoc1at1ve value slaps could be

vlntended as punlshment for the chlldren In the Engllsh boots, only
tho of these values are retalned._

The above are just some of the examples of the extenslve foot-.

_d notlng that would need to. be donevlf ‘a comprehens1ve translatlon were v
to be undertaken Such an undertak1ng would 1ndeed be time-consuming .
. N

and very dlfflcult Fut it would not be 1mpos51ble ~The'translator_.,.'

l,could for i stance, 1ntroduce an. equlvalent amount of audltory plays

' throughout ‘the text, 51nce even 1f d1rect replacement is 1mposs1ble,

: the 1nsert1_n would help to prov1de an approxlmatlon of the overall .

R

feffect e.t., "Frappe d'un coup de SOlell au haut de ciel. ;LH"'p’v

(p 33)/8 ruck by sunstroke.t"



A

.Naturally the assocratlons whlch result from the - repetltlon of
1acerta1n sounds 'in the source language cannot be compensated for in
this way However ’through very éxtens1ve footnotlng, the underlylng—

~ theme” of the quest and the Journey wh1ch the Surreallsts undertake
".tshould stlll be acce551ble to the unl—llngual readers of the secondanf
btext on” the consc1ous level-—lf bothtthe/ftranslator and these‘read—.;
Aerswremember t;at the 1nterpretat1ve translatlon should be taken.only
‘.as.a.po;nt of departure, Unfortunately, thls approach agaln stresses . ‘2&’
fntent over form 1n Engllsh whrle in manyvof the French passaées,d~nxh'~_¢v
'“'rormdlsithe oleous.motor In heav1ly\rootnoted Engllsh translatlons fvf |
the: cues to thls are m1ss1né and a search for sense 1n content on a :
:consc1ous level is undertaken Thls search in many cases was not
meantpto‘be; for 1n the prlmary text sound _not sense as we\understand
r;dltl was .the base for tJe resultlng paradlgm,’e g.. Une porte de |

vverdure ferme la ferme -de part en. part" (p 35) B ,h ":‘uﬁ v-'!"j Lo

' Hav1ng now 1solated some of. the major dangers 1nvolved 1n the f e

_receptlon, comprehen51on and translatlon of L'Immaculee Conceptlon,.
'sperhaps we should new: brlefly examlne three dlfferent 1nterpretat10ns

"of one c0mplete passage 1n "Les Possess1ons For the purpose of L ' ;i.”

e SR e =

51mp11fy1ng the dlscusslon the three passages w1ll be referred to as

B Interpretatlve translatlons l 2, and 3, abbrev1ated to I lv‘Itr?;ﬁf,

'and I 3. Samuel Beckett translated the flrst 5 Rlchard Howard the :

second'6_and I have prov1ded the.. thlrd The underllnlngs foundtln
o the orlglnal and 1n the three secondary texts are 1ntended to draw

attentlon to several of/the major dlfferences in: the texts

-
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The best concrete {llustratlon of the theoretlcal p01nts dls-

.";..f .

-'cussed so far could better be made by several other sectlons in

'HL'Immaculee Conception However only ‘one set\of parallel transla—
tlons ex1sts and thus the dlscus51on must be centered upon thls

: sectlon The fact that the 51mulat10n of "La Paraly31e generale is

: vthe only slmulatlon to be attempted by two translators could well

109.

_'{be based upon the fact that 1t is. one of the less provocatlve, sebm— o

'1ngly more denotat1Ve passages 1n the\whole work. The word plays and':?:‘

- sound effects found 1n Ma Manle algue would actually be the. 1deal

o

> a-

L provrdes more fertlle ground for the’ 1dea of translatlng sound v
dynamlcs than does - the one w1th Wthh we\must work Due to the rela—
dtlve scarc1ty of- sound empha51s in "La Paraly51e generale;" the

'__reader may be dlsapp01nted in the lack of vast dlfference whlch he
’.would.expect‘to.flnd Beokett~s‘and Howard's and my ownxtranslat;on.

¢ g y

'd‘“W"W)ESSAI DE SIMULATION DE LA PARALYSIE GENERALE

- Ma grandevadoree belle comme tout sur la terre et dans
-des plus belles étoiles de la terre que 3 adore ‘ma grande
4 o mze adorée par toutes les pulssances des. ‘Etoiles belle
e .A-, la. beaute des mllllards de reines qu1 parent la terre
g o1 adoratlon que -J'ai pour ta- beaute me ‘met &° genoux pour
Che suppller de- penser a moi je me mets & tes genoux i a— S
."dore ta beaute penSe 4 moi toi ma beauté adorable ma '
- ‘grande beauté que i adore Je roule les diamants dans la;
_mousse plus haute que les forets dont tes cheveux les
“plus hauts. pensent & mpi-<he m oublle pas ma petite femme
sur mes genoux'a l'occ351on auvcoin -du- feu sur le sable
- en: emeraude-—regarde—t01 dans ma main qui me sért & me-
" bpaser sur- tout au mondehpour que tu me reconnaisses pour
Tce. que Je suis ma femme ‘brune-blonde ma. belle et me bete -
_ pense d moi dans 1es paradls la tete dans ‘més mains. ‘
v . o N

:passage for the 1llustratlon of the aforementloned theorles 51nce 1t




1

)\/'. . llQ-

Je n'avais pas assez des cent cinquante chiteaux ofl
nous allions nous-aimer on m'en construira demain cent -
‘mille autres ‘j'ai chassé des foréts de baobabs' dée tes yeux o,
les paons les pantheres et les oiseaux-lyres je les . e
enfermerai dans mes chéteaux forts-et nous irons nous -
,promener*tous deux- dariscles foréts d'A51e d'Europe a"' Amé-
-rique qu1 entourent nos chateaux dans les foréts admlrables
de ftes yeux qui ‘sont habltues a4 ma splendeur ‘ . S
Tu n' as_pas i attendre la surprlse que je veux te falre '
pour.ton-anniversaire qui tombe aujourd'hui le: meme Jour
que le mlen—-je te.la fais tout de suite: pulsque Jlai
‘attendu qulnze fois 1'an mllle avant de te. faire la sur-
prise de te demander de- penser 4 moi-a cache—cache——ae : : _
veux: que tu penses a4 moi ma Jeune femme eternelle en rlant R
Jrai compté avant de m endormlr des nuées et des nuées de o
chars pleins de betteraves poyr le. solell et Jje weux te
‘meneyr Jla mdit sur la plaget‘ strakan qu'on est en train de AS
'»construlre -2 deux horlzons pour tes yeux de pétrole & faire )
la, ggerre je t'y condulral par des chemins de diamants pavés
de p;lmeveres d' emeraudes et le manteau d'hermine dorit Je . -
~ veux te couvrir est un oiseau de proie les diamants que tes:
pieds fouleront: Je les ai fait’ tailler en forme de papillon.

B \'. s

Ce

. Pense & moi qui ne songe qu'sa u'a ton eclat ol s endort le. luxe . f, ,

ensolellle d'une- - ré et. de tous les astres que J'ai con= " -

- quis. pour toi Je t'adore et j ‘adore. tes yeux et j'ai ouvert 5
‘tes yeux ouverts a tous ceux qu 1lj‘ont vus des habits ad'or.

ettde crlétal des. hablts u'ils devront Jeter quand tes :

© yeux -auront ternis de leur megrls Je saigre dans mon coeur

[ aux, seules initiales’ @s. ton nom sur un drapeau aux 1n1t1ales
de ton nom qui’ sont toutes les’ lettres dont z est Ia premlere
dans: l'1nf1n1 des alphabets et des’ 01v1llsat10ns ol Jje -,
t'aimerai encore pulsque tu’ veux 'gtre ma femme ét’ penser a
moi dans les pays ou il n' ya plus’ deqnoyenne.. Mon - coeur;
.saigne’ sur ta bouche et se reférme sur ta bouche sur tous.
les’ marronnlers roses de l'avenue de ta. bouche ol nous- allons'

. dans la’ pou351ere eclatante nous coucher parmi- les meteores R
‘de ta: beauté que ‘J'adore ma grande crfature si belle que je‘»_' i
suis heureux de parer mes trésors de ta présence dé, ta. pensee
et -de ton nom qui multlplle les facettes de 1l'extase de mes -
bresors de ton nom que j'adore parce qu 'il trouve un &ého
dans’ tous les‘m1r01rs de beaute de ma splendeur ma femme
‘originelle mon. echaﬂaudage en bois de rose . tu. es md faute
de ma faute de méd’ tres grande faute comme Jésus- Chrlst est
+la femme de ma cr01x--douze fois douze ‘mille ‘cent quarante—
.neuf f01s je .t'ai aimée de passions sur.le chemln et je. suls

: ‘cruc1f1e au nord & 1l'est a. 1'ouest et 24 nord pour ton - 5
. baiser de radlum et J€ te veux: et tu es’ dans mon m1r01r de ,*~
pgrles le souffle ‘de’ 1'homme ‘qui ne te. remontera pas & la .
surface et qui’ t'alme dahs 1'adoration ma femme couchee

”debout quand tu~es a551Se en te pelgnant ’ o B

. TR A S e o
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Tu v1endras tu penses a moi’ tu v1endras tu: accouras sur -
" tes treize jambes pleines et sur toutes: tes jambes vides

qui battent 1'air du balancement de tes bras une multitude’
de bBras qui veulent.m ‘enlacer moi & genoux entre tes jambes
et tes ,bras pour t'enlacer sans crainte que mes locomotlves
t! empechent de venir a m01 et R te suis et je suis devant
toi pour t'arréter pour te donner ‘toutes les étoiles du
ciel en_un gglser sur les’ yeux tous les balsers du monde en
“une et01le sur--la bouche :

-

‘ Bien 3 toi_en‘flambeau..

P S. ——Je voudrals un bottln pour 1a messe un bottln avec une

corde & noeuds pour- marquer ‘les pages. Tum ‘apportes ‘gussi
" un drapeau franco-allemand que je le plante sur le terrain.
“vague. Et une livre de chocolat Menier avec la petite
fille qu1 -colle les affiches (je ne me rappelle plus). Et
. puis encore neuf de ces petites filles avec leur avocats et

© leurs 'juges et tu viens dans le train spezlal avec la

vitesse de la lumiére et les ‘brigands du Far-West: qui me dis-’

* trdiront une minute qui saute ici malheureusement comme ‘les ”

bouchons, de- champagne < Bt un patin. Ma bretelle gauche
‘vient de casser je: soulevals le monde comme une plume. ,
- Peux~tu meé faire une: commission achete un tank je veux te :'
: voir venlr comme les fées. : '

N

SIMULATION OF GENERAL PARALYSIS ESSAYED ( ).

: Thou my great one,whom I adore beautlful as the whole

. “-earth and in the n.Tt beautlful stars of the earth that I~

- 'gdore thou my greatlwoman ‘adored by the powers of - the'stars'
“peautiful with the béauty of the thousands of millions -of .

'n queens who -adorn the earth the: adoratlon that I have. for-

111"

© thy veauty ‘brings’ me £0 my knees to beg thee to think of me o

' I am brought to my- knees I adore thy beauty think of ‘me. thou
my adorable. beauty my great beauty whom I adore I roll the
dlamonds in the moss: loftler than the forest whose most .
lofty hair of thine think of me——forget me not my . llttle ‘
“woman when p0551ble in 1ngle—nook on the sand of emerald--
~~look at thyself in my hand that keeps me steadfast on the
‘ whole world so that “thou mayest recognlze me for -what I am *

oy dark- fair woman my beautiful one my foolish one thlnk of
©..me in. paradlses my head in my hands.: o

‘They were not’ enough for me the hundred and twenty :
castles where ve were going to ‘love one ‘another tomorrow. .
they shall build me a hundred thousand more I have- hunted
forests of baobabs from thlne eyes’ peacocks panthers and
-1yre—b1rds T will ‘shut them up in my strongholds and we w1ll
go and. walk togethér in the forests of ‘Asia FEurope America
that surround our castles” in the admirable forests of thine

ﬂeyes that are used to my splendour.
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-Thou hast not to wait for the surprise that I want to
~give thee for thine anniversary that falls today the same
day ‘as, mlne——I give it to thee at once since I have waited -
flfteen times for the year one thousand before giving thee. /
"the surprlse of asking thee to think of me 1n ‘hide- and-seek-~ /.2
I want thee laughlng to think of me’ my. young eternal woman. '
" Before falllng to sleep I have counted clouds and clouds .
of charlots full of beets fo the sun and I want to brlng
thee to the astrakan shore that is belng built on two hor1—
zons for -tHine eyes of petro‘ to wage war I will lead thee
by paths of diamonds paved w1th prlmroses with emeralds and.
- the cloak of ‘ermine that I want to cover thee with is a
bird -of prey the dlamonds that thy ﬁeet shall tread I got
them cut in the shape of a- butterfly S .
Thlnk of me whose only thought is. the glory whereln the o f_fd‘ R B
dazzllng wealth of an- earth and ‘all the skies that I have _ C T
conguered for.thee slumber ‘I adore thee and T. adore thine -
- éyes and I have- opened thlne ‘eyes open to ‘all those whom
‘they’ have seen and-T. wmll give to all the beings whom thlne_“v
Lo eyes have seen ralment of 'gold and crystal raiment tH@t ‘they -
must cast away when, thine eyes have.tarnished them with their..
“disdain. - I bleed” in my heéart at the very initials of thy '
" neme that are“all the letters beginning with Z in the
- infinity of alphabets and 01v111zat10ns where T will love -
: 3(g’t',hee still 51nce thou are willing.to be. my woman and to . - 'I“'

think of me in the countries-where there. 1s no ‘mean.
My heart bleeds on thy mouth and ¢loses on thy mouth on v
all the red chestnut trees of "the -avenue of thy mouth where
we 'are on’our way through the shining dust to lie- us down
amldst the meteors. of thy beauty that I adore my great one
who are SO’ beautlful that I:am happy to adorn .my treasures-
with thy presence with thy thought "and with thy name that. .
multlplles the fadets of the ecstasy of. treasures with thy
l;name that I adoré. because ‘it wakes an echo’ in ?llﬂfhe mirrors
" of beauty of: my. splendour my - orlglnal woman my scaffoldlng of ,
. rose-wood thou art- the fault of my fault of my very great '
fault as. Jesus Christ is the woman of. my}cross——twelve tlmes.‘
twelve thousand one hundred’ and forty—nlne times T have ,
loved thee with: ‘passion on the way and. I"am crucified to ) .
north east west and north for thy klss of radium and I want H-~":j/,
thee and in my mlrror of’ pearls thou art ‘the breath of him h
“who shall not rise agaln to the surface- and who loves thee RROe
in-adoration my- -woman lylng uprlght when thou art seated R
combing thyself. g ' o
- Thou art’ comlng thou thlnkest of ‘me thou.art comxng on '“:g,w
thy thlrteen full legs and on all thine empty legs that beat R
‘the air with the swaylng of thlne ‘arms. a multltude of arms .
that want to clasp me kneellng between thy legs and’ thlne
, arms to clasp me w1thout fear lest. my locomotlves should '
A prevent thee from coming to me and I am thou and I- am ‘ o
: before thee to stop thee to g1ve thee all the stars of ‘the °

sl T
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sky in one kiss on thlne eyes all the klsses of the world

"vln one star on thy mouth

Thlne in flames

. P.S. ——I would llke a Street D1rectory for mass. & Street S 4
-fDlrectory with a.knotted cord to mark the place. Brlng o
“also a Franco-german flag that I may plant it in No Man' s
~Land. ‘And a pound of that chocolate with the little girl
. . who sticks. the placards (I forget). And then again nine
' of those little’ girls with their lawyers and their judges’
"and come in the spec1al traln with the speed of light and
the outlaws of the Far West. to dlstract me . for a moment N
”,’Wﬁo am. popplng here’ unfortunately. like champagne corks. IR
-.The! left strap of my braces has ‘just broken I was 11ft1ng AR
© the world:as. though it were a - feather. Canst thou do _
'vsometh ng for me buy a tank I want to see thee coming like -
i‘ﬂl‘-let : . . . : A

2

\

AN -ATTEMPT TO sI‘MULATE GENEﬁAL-."PARALYSIS (HOWARD)'-

Q )
My great big adorable glrl beautlful as everythlng upod(j/—
‘earth and in.the most beautiful stars of the earth I adore,

my great big girl adored: by all the powers of the stars,

-~ lovely with the beauty of the ‘billions of queens ‘that adorn o
“the earth, my -adoration for your beauty “brings me to my _ W,

knees to beg you to think of me, I throw myself at your o
¥nees; I adore your;beauty, thlnk of me, my adorable beauty,

~ my great beauty ‘whom' I ‘adore, I roll diamonds in the moss

hlgher ‘than the forests your hlghest halr thlnks of me—-:
don* t forget me, my little glrl on-my knees. now, be51de
the flre, on the emerald sand-<lock at: yourself in my hand .
which serves me as a m;rror of everything in the world‘for v S ;
you to recognize me for what I am, my blOndeAbrunette,’my AR v
"beauty and my -beast, thlnk of me in: paradlse, my - head 1n : '

Lomy hands D ™~ oy

» I dldn't have enough of the hundred and flfty chateaux t__f"jri.-,»a_b
~ where we went to make” 1ove,,tomorrow I will have a hundred - ’

: _thousand others constructed I have hunted peacocks, pan-

. ‘thers, and lyre-blrds in the baoq'b forests of your eyes,
R will " mprlson them in my strongholds and we.shall walk
~ together in the forests of Asia, of Europe, of America
-~ which surround our chateaux in the admlrable forests of your
‘eyes ‘which ere: accustomed to my splendor _
You have. only to await the surprlse I want to 5' you
for your. blrthday ~which happens to-be today, the ‘same day
as mine--I am glVlng it to you right away because fifteen
~times over I' ve waited .for the year one thousand: before:
,g1v1ng you the surprlse of asklng you to” th1nk of. me, of }g‘u

s
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hldé—and—seek——l want you to thlnk of me, my eternal glrl

- laughing. ' I have counted, before going to sleep, clouds
“and. clouds of tanks full of beets for the sun, and I- want

S .;_J to take you at nigh night to the astrakan beach that they are”
;'!_'._
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building’ with two horlzons for your wartime petroleum- eyes,j"

T '11 take you there down roads of diamonds paved with prlm-«.“
' roses, emeralds, ‘and the ermine clogk I want to dress you
~in is a bird of prey, the diamonds that ‘your feet w1ll

trample T have had cut in the shape of butterflles A Thlnk

. of me’'thinking only of your luster, in.which slumbers the -‘;‘

sun—drenched luxury of an earth and: of+all the. stars I

‘have conquered for you, I adore you' and I adore your eyes
“‘and I have opened your eyes, open to all: those they have - :
_‘seen ahd I ‘shall give to all the belngs your eyes. have seen
'yclothes of gold ‘and- crystal, clothes they must fling dowm

when your eyes w1ll have tarnished them with their scorn.
I am bleeding in my heart from the mere initials of your .
name' which are all the letters and of which Z is the first

“in the infinite of ‘alphabets and civilizatiaons in which I
shall still love you since you want to be my “wife and think

of ‘me in the co ntrie where there is no- longer any average.

-My . heart.bleeds upon your mouth and closes ‘over your mouth,

over all the plnk chestnut trees of the avenue of your mouth

‘where we are g01ng, ifr the brilliant dust to lie down

among the meteors of your beauty which I adore my great

o big lovely(breature, (e} lovely that I am happy to deck my -
"treasures in. your . presence, your thought and ‘your name which

multiplies the facets of the ecstasy of my treasures, of

your name- I adore because it finds an echo in ‘all the mlrrors
of - beauty of my - splendor Ly orlglnal wife, my rosewood

scaffoldlng, you-are my- sin of my sin-of my great sin as.
Jesus Christ is the w1fe of my cross——twelve time twelve

‘tthousand one. hundred and. forty-nine times I have loved you: ..
‘with passion on the way and I @m crucified in- the .north, the

east, the west, and ‘the north. for your radium leS, and I -

. want, you and you are-in my mirror of ‘pearls the breath of .

the man who loves you-in adoration my wife lylng down stand—

. ing . whén you are. 31tt1ng and comblng your hair..

You will come,: ‘you.are thinking of" me, you w1ll come,

you will run to me on ypur thirteen full legs and on all your Q‘n

.empty legs which beat the air Wlth the swaying of your
_.arms, a multltude of arms ‘that :will seek to entwine themselves.
“around: ‘me kneellng between your legs’ and’ ‘your arms - to -embrace

you without fear that my locomotlves will keep. you from '
coming to me, and I am yours and I am before you 'to stop you,
o glve you all the stars of ‘the sky- 1n a kiss on your -

eyes all the world's klsses 1n a star on your mouth. - Yours ;

.1n a torch.

P.8. I'd like a- dlrectory for the mass, a dlrectory w1th

. ﬂa knotted cord to mark the pages. - You can also’ brlng me a:
"~ .Franco-german flag that I will ‘set up . in the: empty lot. And
a pound of Menler chocolate with the llttle glrl who pastes

|
<]
.
R

*
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up the posters (I don't remember any more). 'And then also
.nine of those-little girls with their lawyers and their

* Judges, -and YOuaare coming in the express trainvwiQh the S

"“speed of light and the Wild-West‘outl&VSiwhp will distract | LT
me a moment whiéhfeXpleeé_h¢§e,unf6rtunately-likevchampaghé A
-corks. ' And a skate. My left garter hasvjust'broken, I was -

~+ lifting\the world like'a_feather,:ﬂCanﬂyou do me a favor? .
. Buy a tahk, I want to see you coming like the faifries. : '

r v

.. "My grand adored .one beautiful like. everything on earth’

~ and in the most beautiful stars of the earth that T adore

my great woman adored by all the powers Qf‘thevstars'beauti- L
ful with the beauty of thbusandg of millions of queens who o S

adorn the, earth the adoration that I hdve for yaur beauty . : L
‘brings ‘me to my knees to beg;you_to'tpink of mé I kneel I

. before your kneesVI“adoré,your7beauty think of me.you my - R
- adorable beauty my grand beauty who T adore I roll diamonds -
in the moss.highervthan~the;forestS'thse highest hair of. o
yours thinks of me--do not forget me my little woman on . my o
- knees whenever possible in the corner of the fire on the f
emerald sand--look at yourself in my;hénd‘that givesipé a L S
base over. the whole world so that you may recogrize me for - '
- what I am-my brunette blond woman, my~béauty and my bovine
“think of me in'panadises your head iQ my hands.: o
I did not have enough of the one hundred and fifty

- fortresses where we were going to make love to each TN - fy‘”
- other tomorrow they will build me one ‘hundred thousand '’ L ' '
others I hunted forests of baobabs. frrom your eyes ‘peacocks .
-panthers -and 1yre-biras-1ﬂwi;1 enclose them in my strong. . .
fortresses. and we will go we will walk together . in the . . . PR
forests-of Asia of Europe of Afribé'oflAmerica'whiéhaén¥ SRR
circle our fortresses in thevadmirable forestsaof'your.eyés T '
"that are accustomed to 1y splendour. BT _ DR
~ You do not have to wait for the surprise that I want to.
relay for your birthday which_fallsftoday‘the same 'day as.
- mine-=I give it to you right away since I have waited .
. fifteen'times for the year one thousand before givingSyou ‘the -
. surprise of asking you to think of me1playiﬁg hide-andfseek—i”. L
I want you to think of me my’ young eternally laughing woman. 6 2
- T have counted before falling asleep clouds and clouds of - .
~carts full of beets for the sun and I want to take you at - -
. night on the astrakan beach that someo e is constructing on. '
o twb'horizfns for your. eyes-of ‘petrol ‘to vage carnage T will :
conduct you there by roads of diamonds paved with primroses . . o
. of emeralds and the ermine-coat with which I want to cover U ey

.~ you is a Bird of prey the’diamonds. that your'féetjforgevl" 'f
- had them formed in a butterfly figure. Think of me who: -
‘only dreams of your sparkle where slumbers the sun covered': i

- T ) o st %;
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luxury from an earth and from every one of the stars that _
T have- conquered for you I adére ‘you and I adore your eyes
and T opened your eyes opened to all those whom they have.: -
seen.-and I will .give to-all the beings: who your eyes ‘have

1fseen clothlng of gold and. crystal clothlng that they will: have to .

v,.dlscard when’ your eyes wlll have made a staln on them w1th .

their disdain. I bleed. in my heart at- the g 1n1t1als
of your name which are all" the:letters startlng with Z in the

“infinity of- alphabets and of civilizations where I will-love

you still since you want to be my .womarn and to think of me'

~in the countries where there is no.more a. mean.: My  heart

"

"bleeds on- your mouth .on all the pink- chestnut trees on the

avenueg- of. your mouth where we are: g01ng in the shlnlng dust

“to-lie in the meteor of your beauty that I adore my great

creature so ‘beautiful that I am happy ‘to adorn my treasures

, with your presence with. your perceptlon and with your name

that multlplles the facets of ecstasy of. my treasures with

:your name that I adore because it finds an echo in all- the

* . mirrors of beauty of my- splendour my original woman my

scaffoldlng of rosewood you are my woe of my woe of my great
woe like Jesus Christ is .the woman of my crlmes——twelve tlmes

__‘twelve thousand one hundred and" forty—nlne times. I have
i; loved.you .with pass1on on the way and I am cruc1f1ed to - the
-“north to the\ east to the west and. to the north for’ your

kisses of radlum and I want you and’ you are in my mlrror of:

:Jpearls the breath of the 'man who will not mount yow agaln

at. the surface and who loves you in adoratlon my woman lylng
uprlght when you are seated combing your hair: .
" You w1ll come’ you thlnk of me you will come on your v

- thirteen full legs and on éml the empty legs which bat the

fualr w1th the balance of . your\arms a multltude of arms that
want to grasp -me kneellng between your legs and your- arms’ to

' . grasp me w1thout fear that- my’ locomot1ves will stop you. from ..
icomlng ‘to'me and I am you and I am in front of you to stop

~you to give you all’the sky in a- leS of-the eyes all the.-
'klsses of ‘the world in a star on the*curve of your llps

.f ~_unhapp11y 11ke thefchaln of champagne.- ‘And- a skate. . My‘ mpds L
‘-Fleft braces’ strap Just: broke I was llftlng the world llke 8 el

fg_}mps1ng you ELtherlng like falrles. IR °

Yours 1n flames -

"P S. -—I would llke a. dlrectory for mass a dlrectory with a.

w_cord to mark.the pages. Bring me. also a’' French-German flag

.*“that I may plant it in empty ‘land.  And: a pound of Menler

:'chocolatay with the little glrl who' pastes up- posters (1 do
not. remen

Aany more) . And then -again nine of these llttle 5

glrls with' t eir lawyers and thelr judges and youlcome in.

... the spec1al traln with. the speed of. llght and the robbers of S

the Far West who dlstract me-for a moment. who-: jumps here T

RN

feather Can you' do somethlng for me buy a tank. I fancy :

<

g
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Perhaps the most‘notable'technical difference‘between,the_first
,two of the three secondary texts is the arbltrary 1nsert1on ‘of

.;punctuatlon 1n I 2. This textual 1nterference 1s the result of the

\

1ntru51on of consc1ous 1nter11ngual loglc ‘and it 1ntroduces a forelgn
element into the work.v Punctuatlon is a consc1ously 1mposed dev1ce S V"f

used to effect a break or a’ pause in thought. It 1mposes form and ._ e

_consequently decreases the chances of free exploratory a55001at10n.”

jWhlle punctuatlon makes ‘the text easier to read, it is Stlll only a,

4v.

‘somewhat less objectlonable form of the textual reductlon advocated

N by Mary Ann Caws. ThlS type of. reductlon at best Wlll llmlt the

" -

1‘Journey 1nto the unconsc1ous dlmenslon for the reader,-at worst it

o may stop’ the assoc1at1ve processes entlrely and brlng h1m back down :
_to a connotatlve level of comprehen51ont. Some of the keys to the ERR ~f ::“,ﬂf

\ .
‘ quest in L'Immaculee Conceptlon are the fractured sentence structures,

\

.dthe 1ncrea51ng empha51s on sound values and the Juxtapositlon of

lseemlngly contradlctory or 1ncomprehen51ble 1mages When any of these o
vkeys are alter!d to conform W1th cons01ous loglc, the reader 5 own

:consc1ous, ahalytlcal powers are. 1mmed1ately recalled and he may ,

@ o K

begln to analyse the text before he responds to it 1nstead of after

f;//;gven stronger examples of manlpulatlve textual mutllatlon or

reductlon are eV1dent in I l when words and entlre phraseg ysterlous— o »
-““c ‘\p",l""“ - ‘A _. " L.
y dlsappear from the secondary text, The erlglnal French read "J’a1 :“i;f;*x”:f:ﬁj'
: gf;ff compte f‘° «-lavnuat surulauplage d astrakan itf de papallon (p ho) '

'but 1n the Engllsh verslon,‘"la nult" was om1tt/%7and stands” "Before

@

falllng to sleep . ;!. to the astrakan shore butterfly flgure

‘-
1

: A second example of\such an om1s31on occursrln the last paragraph ;]fluff;]

.n;." . . e . .l
. N T . K
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(p h2), when "Et un patln" dlsappears completely from the text. .Lévy

also 1gnores the negatlon ne {, ; .;plus (p hl), chooslng to render:-

it 51mply as no, rather than-no?longer or nb]more and thus‘immediate#

S ly destroys certaln assoc1at1ve and even denotatlve values.: The\\

. _.d' order 1nherent in. the unconscious m1nd whlch was dlscussed in Chapter

E II cannot be expected to w1thstand consc1ous deletlon of certaln
. . . . -

elements or 1mages.f( : i o
o The'destructionbof_assoelatire'values:is'also apbﬁféﬁtuin I?f3r.ﬁ
ilfyzthhen‘ on m’enbconstrulra (p..39)”ls rendered asf"someone-ls buildiné ﬁ

/ < :
Whlle the I trl and 1 v2 substltutlons "that theybshall build"” and: "that

,they'arewbulldlng’ respectlvely are acceptable (although I l :s

perhaps grammatlcally closer to the orlglnal) Itr3 has 1nserted‘an_‘

unnecessarlly spec1f1c word whlch could well 11m1t the reader'

assoc1at10ns.

One major and 1nexcusable problem whlch :occurs In the secondary e

tr2 - 5

texts 1s that of textual mlsreadlng. In:I.‘r, "Tu n as pas a attendre_‘,z o

'f,t. la»surprlse<que je“veux e eh r1ant" (p MO), is. chan;\d,to "you -
have only to awalt the surprlse that I. .. laughlng Further on
‘in the text Howrrd makes a questlonable dec1szon and renders pour o

-

tes yeux'de petrole a"Talre la guerre (p hO) as ‘for your wartlme

- Lo ae ey vor’ B ' e R w f“._",“’ -

. ‘l‘» PR

petroleum eyes Changes of .this nature can. red1rect'thevgourney

a0

e e Ty

51mply because the.secondary text says somethlng whlch the prlmary— '-;“

’

‘ text dld not If:faﬁ

.. - - .
P * .

o Although there are several other 1ntent10nal‘and unlntentlonal

Yol e

1ntru51ons and reductlons of the text these llke the ones noted ,jf

R

\

‘f above could ea51ly be rect1f1ed through a careful readlng of thev\.'

| sourcé’ text and an. equally careful 1nterpretat1ve translatlon

1 B S e . LT e v e e -
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pertaln malnly to very mlnor changes in vocabulary "Femme,

.\.

Many of the remalnlng underllnlngs in the three secondary texts

”

! for

example, appears frequently throughout the source text In'Itrl'and

tr3

1 ,,ermme 1s,translated by woman while in‘It r2 1t is translated as

wife. Nelther of ‘these replacements is elther r1ght or wrong, 51nce
they are both merely sllghtly dlfferent 1nterpretat10ns of a hlghly

assoc1at1ve symbol Such dlfferences must be expected whenever

referentlallty 1s removed These words wh1ch arg undoubtedly qulte

dlfferent on denotatlve and connotatlve levels (and frequently are -

_not 1nterchangeable) are v1able on the assoc1at1ve level The wo)és o

-1n the secondary texts are not, in thls case, 50 far removed as’ to

be able to follow the same ass001at1ve process as dld the readers of»

L

the prlmary texts, assumlng three thlngs (a) that nelther R3 nor R

suggest completely dlsjunct sets Pnesumably, therefore, the Rh w1ll

l

Ll

' 1ndulges in- the escaplst technlques of reductron orlented crltlcs/

readers,'( ) that the passages are not based ezzlrely or evenv

Drlmarlly on sound values, and (c) that the R)4 emembers that he 1s

' to try to understand the text through free as5001at10n and that he:

should,respond to 1t before he searches for meanlng u51ng hls j,f,h,f,v

consc1ous m;nd S A -;ff Sk‘f’_fypwffcshﬁiiV}{;( .

baseh to a large extent on soundv If as 1n;I.

>|I

B

.»,~._" - e

Unfortunately for

3“'anslatprs, automatlc wrltlng 1s usually :
FEan

and I the~v3

. om 4 O o e

N

f'symbols are chosen for thelr relatlonshlp to the denotatlve values

© J

tlve level Even 1f he remembers that he 1s supposed to respond with

free assoc1at10n the effort to remember constantly 1ntroduces the

of the symbol the reader attempts to search for sense on the denota-,:
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S o . tr3 “ o ;
consc1ous.m1ndf InI , sound equlvalency was given prlorlty over

‘ ‘sense—orlented symbols and 1t/1s for’ this’ reason that I 3.shOws,

¢ : ¢ . o
greater dlvergence from It l or It z.than I. rvItr2 do from each
v S

other. However, in allottlng pr10r1ty in thls way, some of the content

. ) (B ‘ -
.conneCtlons are lost and I' 3 may be gullty of redlrectlng thought T

For example, in the prlmary text the word "cro1x rhymes w1th f01s,7
. N s
)

»;Eﬂt thls rhyme cannot be denotatlvely translated 1nto Engllsh . There--

tr3

ffore, in'I -the word: cr01x was replaced by 'erimes. Crlmes can:

be related to cross via the 1dea of bearlng a cross for. crlmes/51ns
commltted but 1t is certalnly not the closest synonym - for the French .

word cr01x : A‘51m11ar 31tuat10n occurs w1th the llne "Tu n'as pas v

)

que-je,veux te.falre pour tonrannlversa1re ;.L.} en-rlant;
therally translated thls would be. read as: "You do.not’haVe“to;wait
for the surprlse that I want to glve you for yourbblrthday However;'
"{lf the sound effect is to be translated the sentence could not. be

' gtranslated llterally and would h;ie toube.reeworked.as in "You do not

" have to wa1t for the surprlse thét I want to relay for your blrthday
x

..woman leewlse, in order to transfer sound values '"falre
L : A
la guerreV should rhyme }n Engllsh as in wagé carnage,' rather than

" wh1ch would be a’ more llteral equlvalent

: to make war,

Alllteratlon may also prove to be somewhat dlfflcult to trans—_]
- EERE : ‘ ‘ ‘
f;}:late 1nto a second language whlle retalnlng a llJeral translatlon

One very deflnlte example of thlS problem can. belfound in the sentence

v

"Peux;tu me falre‘une-comm1551on'achete un tankfje'veux te vo;r

”’venlr comme les fees," for" 1n a translatlon whlch concentrates upon

i

*replac1ng the French symbols w1th thelr closest Engllsh denotatlve B



3 ) . .

_lsymbol ‘the alllteratlon 1s lost. For-ekample, "Canst thou'dO-some—
"thl%% for me buy a tank Iigant to-see thee comlng llke falrles

trl)3 ‘Even in’ the more. sound—orlented I 3 the alllteratlon 1s not '

(1
'l,_" as ev1dent for 1t reads '"Can you do somethlng for me buy a tank I
S ' ;ufancy gllmpslng you gatherlng llke falrles By,accentuating sound "*.
'more than content the translator rlsks straylng too‘far fromwthe v
,‘1nherent unconsc1ous.order of the.text, s1nce he employs consclous-

‘ . . N ' :
' analy51s to achleve the sound equlvalencles.' Unfortunately, there
s no way of av01d1ng thls 1ntru51onv

' For preClsely thls reason,ll would llke to suggest that each

u.plece of automatlc wrltlng be translated in two ways The flrst

N should pay close attentlon to the sound of the text and the ways 1n
whlch thlsrsound is. manlpulated 'and/or changed The translator

.

should then'attempt to capture the sound orlentatlon in hls trans—'
1lat10n | The second translatlon would be 31mllar‘to those of Levy and W
":Shattuck where the symbols are chosLn for thelr relatlonshlp to thel
,denotatlve level of the prlmary symbol In thls way, the un1 llngual
f'f‘treader of" the secondary text could first of all experlence the: sound
"and then aﬁtgr the 1n1t1al experlence hevcould attempt a consc1ous
hsfanaly51s to see 1f‘the consc1ous and thebunconsc1ous paradlgms do’ have"
some degree.of overlap If they do, then the quest whlch the Surreal—
A lsts undertook to see 1f they could flnd some p01nt where all thlngs
ceased to be understood as contradlctlons would have'been,'at least
'.partlally, successful .fd-' f' _.. [ffq..t~ |

Ideally, L’ Immaculee Conceptlon should be 1nterpreted or——to av01d

rhetorlcal arguments-—translated as many times as p0551ble by as many




‘f: '(1n thls case symbols and 1mages) cease to be percelved as contra— _p'fﬂ.»e;h/

:»people as p0551ble, practlcally 1t should be translated at least twlce'“ e
o o L

ﬁfunduly 1nfluenced by the medlatlng 1nfluence of the translator on the

e

falmages produced by Breton and Eluard or by the translator 'S personhl

1nterpretatlon of the work

The readlng of translatlons can also be benef1c1al for 11terary

,CrlthS and others who are 1nterested 1n L Immaculee Conceptlon, for

»lf used 1n a comparatlve study, such translated texts may;lead the 'v:;j~,¥

'readers to a greater understandlng of the work and they may a1d these_":w

ou —ao_—q '

_»treaders in thelr own exploratory quest ﬂorqan.undenstand1ng pf,thﬁ

"quest 1n L%Immaculee Conceptlon._ They may;‘through"he'lnudepth

'.wreadlng whlch translatlon requxres,@ 1nd that p01nt,where all things

»

dlctlons,,where man and hlS unconsc1ous may be reconc1led AT e

/.
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