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_ Abstract

»

Until racently, critical assessment of the '"Book of Sir Tristram

de Lyones'" in Malory's Morte Darthur has been almost uniformly negative.

Regarding it as a serious structural obtrusion, scholars havg attacked
cits/episodic form, its lack of concern for the traditional legend of
Tristram and Isode, and most of all, its interruption pf Malory's story
of the birth, rise and fall of King Arthur. Some contemporary‘commenta—

tors acknowledge that the Tristram section does serve a purpose in the
: E

overall work, Eut'they usually claim that its impnrtance rests in deline-
ating Tristram's debased chivalry. .

This study disagrees with both critical positions by demonstrating
fthat in the "Book of Sir Tristnam" Malofy presenta Tristram as the epitome
of knightly honnnr.v_Lord Raglan'g study of the hero is useq as ajguide"
to show that in all versions of the legend Tfist:am confnrmsvto'the
typical heroic nattefn. In retelling the story of Tristram's life,

Malory increases his hero's nobility by changing details in his French
sonrce. Tristram ] companions and his conduct as a knight also serve to
increaae his heroic‘statnre. Malory modifies his source to stress the

‘honour and nobllity of his hero- by making Tristram's friends more noble

>

and his enemies more villainous, alterations which prbbide complements
and contrasts to the worshipful knight. Similarly, he removes from his
source any‘hint of shame in Tristram's actions, whether in his love af-

fair with Isode or in his knightly adventures. Far from degrading the

iv



herp, Malory consistently ennobles him.
The pursuit of honour and avoidance of gﬁameuconstitutee a major

theme in the Morte Darthur, Noble kqights become honourable through

. ;-
their lineage, their companions and their deeds of might and courtesy.

. By depicting Triatramys excellence in all aspects of the chivalrous
life, Malory successfully links the Tristram section to the rest of the

Morté Darthur.
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Introduction

. The identity of the historical Tristram who gave his name to the
most popular story of the Middle Agesl is lost 1n the obscurity of dark-
age higtory. Critics agree, however, that the name Tristram2 is origi-
nally Pictish. Inspired by the hero "Dry(u)stan mab Tallwch'' of the
Welsh legends,3 H. Zimmer traced the name "Drust" and its derivative
"Drustan" to the chronicle of real and legendary Pictish rulers of the
fourth through the ninth cenguries. Although botﬁ "Drust" and

"Talorc(an)" were common names for Pictish kings, Zimmer identifies

the very king who generated the lggehd: Drust'filius Talorcan, who
reigned over the Picts in the twilight of their power, from.780’to 785
A, D.4

Zimmer's v;ew hés generally been acceptedbby iater scholars.5
However, while agreeing with the_general hypéthesis, Sigmund Eisner
disputéé,che certain identification of Drust, son of Talorcan.6 Between
the years }OO and 850 A. D., forty-five Pictish kings are reco;ded;“ten
are named 'Drust' and eight are named ﬁTalo%;an." Historians agree
that succession to the Pictish throne was‘matrilinear and‘that this

rule breaks down only during the reigns of the later kings when Pictish

influence was waning.7 -Zimmer's Drust filius Talorcan 1is one of these

last kings mentioned before the chronicle becomes confused as to the

o -
e

- S ) .
 nationality of the kings.a' However, the Tristram of legend never be-
‘ o ot
comes a King but, xgmg
N . B B

.

. T e . _ :
legend he exhibits minimal interest in his father's lands and owes




. . .
fealty to his uncle, Mark of Cornwall. This relatlonship reflects the
practice of matrilinear succession, where the maternal uncle assumes

primary responsibility for the child and the position of "sister-son'

becomes. most important. Indeed, the eldest "gister-son' Inherits the

9 - B
estate... Therefore, Eisner concludes that any of the Drusts or Talorcans
ment foned in the chronicle could be the {nspiration for the naﬁ!, and 1t
1s likely that an earlier, sixth-century hero whose exploits became re-

-

nowned before the declining years of Pictlﬂh‘dymination {s the higtorical
Tristfam.

In the'aréa.known today as Scotland, three sebara;e groups of
settlers lived {n uneasy proximity between tﬂe glxth and ninth centuries.
The Pilcts occupiled steadily decreasing areag In the central and eastern
parts of the territory. Immigrants/from northérn'Ireland, the Scots
setéled in Dalriada on the northwest coast of the country, and the
Cymiy, or Welsh, occupied the area approximately between the modefn
oities of Carlisle and Giésgow and on down ihto pfesént—day Wales. In
Northumbria, the Angles’constancly tested Pictish borders. Although no,
‘studies have vet determined {nfluences bcchcn Celt{c and Anglo-Saxon
literature, considerable evidgnce exisrs in art, and it lg unsafe tn
dismiss the possibility of (nterchanges between the two cultures as J.

D. Bruce does in his lnvestigation of sources for the A.rthurian.le:;;end.t‘L
However, the Scots, the Cymry and the Pi-r, were all Celtic peopled,
linked by a sim{lar language, and therefore th; aral tradition couid sur-
vive and flourish between Chué. Lit;Le {5 known about ?iczisg language

and literature, but modern histariang-hypothegize that the Plcts 45poKe o

dialect of the Brythonic sub~group of the common Celtic language. I

o
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addition, the Picts were likely not a homégeneéus population, and they
very possgibly ;ommunicated ag well in the language used by the Iriéh and
Scottish: the Goedelic sub-'group.12 Because matrilinear succession
ofterr implies exoganiy,13 the exposure of the Scots and Cymry to the
Pictish culture would be even more pronounced. When dark-age geography
‘and customs are considered, the assimilation of the Pictish'herolwho be-
queathed his name to the legend of Tristraﬁ into Welsh and Irish story

4
becomes clear.1

In the hands of the Welsh story-tellers, Tristram becomes linked
to'March mab Meirchiawn and his bride, Essylt, and like other heroes of
originally independent sagas, drawn into the Arthurian circle. Although"

Breuddwyd Rhonabwy (Rhonabwy's Dream) is an early thirteenth-century

compaosition, preserved only in the late thirteenth-century Red Book of

Herges:,ls and the Triads are recorded in manuscripts dating from the

chirceehth century and 1ater,16 there seems to be little doubt that
chh contain much older material. In fact, the Triads were likely drawn

up in the bardic schools of Wales as mnemonic aids to the vast body of

. . 17 .
oral material inherited from the distant past. ' Rachel Bromwich, one

of the leading authorities on earlv Welsh material, states that the
stories told in the ancient manuscript ‘'bear marxs of high antiquicy,

ind those in the oldést collections must be regarded as embodying auch

7118

genuine earlv tradition.

Gertrude sconoepperle Loamis, 1n her exhaustive source studv o

,
‘Triscram Legend, contends that Cel iz

material is responsitle

rt

M

-

\a}
al
"

N . Coa B
ner. sto int. & tragic love tr:

o

sransformation or & stralgniforar

ang.e. The Irisn elopement legend oI Dalrmaic and Gridnne likely



supplied the adulterous love motif which became linked to the original
legend. 1In addition, Loomis traces aspects of oriental tales and folk-
tale motifs which. further expanded the story. Although her findings
have not convinced everyone,zo scholarlj opinfon generally accepts her
assumption of Celtic influences on an original hero story.

The Brythonic Celts of Wales and Brittany were connected by a
common language which, did not begin to form separate dialects until the
gseventh century, and by.r0u;es of trade and commerce, Furthermore, as
early as the fifth century, waves of Britons fled to Armorica to escape
the Anglo-Saxon invasions.21 The basic Tristram story, with the love
triangle prqbably well established,,was transmitted to Brittany in the
late tenth or early eleventh éentury.22 The Bretons shared the Welsh
enthusiasm for Arthurian material, and Tristram became the'property of

o S : .

the bilingual troubadors. Although the basic outline was established,

the Bretons added introductory material about Tristram's parents and

.other'adventures of the hero in a courtly manner. R. S. Loomis con-

cludes that Breton minstrels épread this ‘and other Arthurian tales

‘ ' i

throughout the French-speaking world. -He describes the minstrels as
passionately devoted to the mémory of Arthur and believing
him to be still alive, linked :to the Welsh by blood and by
continuling intercourse, bdt speaking a language which was
current among the nobility from the Firth of Forth to the
Jordan; a class of strolling minstrels whp took advantage of
this fact to make a livelihood by telling their tales, of
which Arthur was tne centre, with such verve that they were
able to fascinate counts and kings who had noc7§he slightest
racial or political tie with the British herd.”

> From conteur o pcet was not a great leap. HeLen Newstead'

writes, '. . .ilt 15 now generally agreed that an elabgrate, fullv de-

ve.oped narrative of nis Efriscram'ﬁ adventures from birth o deazh
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was already in existence in France byullGO.'

Gertrude'Loomisjeste-

blishes that the heart of Tristram s story is Celtic, howevet, in
.\r X "

Brittany, where the legendbpicked up courrlj trappings, At became, in

the words of g. S.wLoomis, 'a love' story on a scale compa;able to théf

~of Pariskandgﬁelen."zs T . . . .

\

Comménting on the probeble sources for existing medieval redactions

(e r

. of the ?ri%ttam legend, J. Bruce writesbwith assurance, "we ;sy say that
the existence of a single ?rimitive Tristan romance. . .from @hich'altﬂ
extant versiohs are uitimately derived is;one of ‘the few matters of
Arthurianiﬁiscussion on which‘students are definitely agreea."26 Tﬁi5’-a7
lost romahce; which.some critics call the.”arche:ype"z? and othérs the
”estoire,”zsvis still held to be the ultimate;source for the five existw
ing adaptetions of‘the.Tristfam story, aithough G{ S. Loomis.cauticns
that "The Tristed,rdhance is not the cteationfof one.boet or of.ehevday.

-

There may well hevevbeen~redactions of it in France previous to the eg-

toire."29 In the intfodcction-to Cligés, Chrétien de Troyes lists the

poems he had already composed, ‘including one entitled Li Rois Marc -and h

Iseut la Blonde'.-30 The pocemrand any description of i;s'fdrm,cr.cpﬁtent'

B

fevy

have disappedred, but many arguments and counter-arguments haye_been‘

,}'adyanced as to Chrétien's relationship to the lost Tristan archetype.

. L ot ' . ”’ .
Critics‘such asuFi-N. Foerster in his introduction to Cliges champions
L

?”Chretlen as the author of the great French masterpiece which spawned

31
later redactlons, but the mayorlty of scholars reJect thlS hypothesis 1

32

% ot ' ‘ . M [
= : . aoc

The archetype has been dated from as early as 1066 ‘to the last decades e

of the twelfth century,33m The most likely date seems to be around the

middle.of the twelfth cknturygga



" &

The Tristram legend i# retold by three péets of the twelfth cen-
tury. Thomas, an Anglp;quman clerk, who like;y wrote in England at the
’;court of.Henry IT between 1155 and 1185, produced ﬁhe first redaction.
Most of his poem is lost; there exist only three fragments from the end
of the work, totalling apﬁroximately’BISO lines. Fortunately, the con-
tent of the missiﬂg portiéns can be reconstruﬁted from the masterpiece

by Gottfried von Straésburg (6.1210); tﬁe English Sir Tristrem (c.1300)

and the Icelandic Tristrams Saga (c.1226), all of which derive their

material from Thomas' poem.35 Scholars génerally agree that the German
Eilhart von Qberge created a poem Which is close to the French original,
both metrically and linguisticallx. Written about 1170, fewer than
1,000 lines remain in three manuscripts of the late twelfth century.

As in fhé case of Thomas, ho§e§er5 a derivative prose adaptation and.a
Czechoslovakian trénslatioh survive. ABéfoul, a Norman troubador, com-
'pleted a‘poem in _;'oximateiy 1191 which corresponds to Eilhart in

most narrative aspects. The 4,485 lines which have suivived begin in

the middle of the "~ ove :ffair between Tristram and Iscir and end before

Tristram's exile frow the court of King Mark.
. Y s A ’ ' . .

Besides” the major treatments of the great love story, five epi-
sodic poems from the twelfth and thirteenth century exist. The lais
of Marie de France contain one short work which deals with Tristram,
although in the lai he is not identified with Arthur's court. Contain-
ing 118 verses, this poem written in the mid to late twelfth century
was one of Marie de France's most popular works. Called the Lai du

Chevrefeuil, it ,was composed in '"standard literary French with Norman

colouring"36 by a lady of the court of Henry 1I, identified only as



Marie de France. The author assumes on the part of her readers a com-

plete familiarity with the romance, probably provided by the Breten con-

teurs at the English court, although critics have detected similarities
with Eilhart as well.

The Berne Folie Tristan (572 lines) and the Oxford Folie Tristan

(898'lines) deal with Tristram's adventures when disguised as a fool.
The author of the Berne Folie was Norman; the Oxford Folie was composed
by an Anglo-Norman poet. No consensus of critical opinion has been
reached regarding the relationship of the two Folies. Gerbert de:
Montreuil added to Ch®tien's Percevalan episode in which Tristram as-
sumes the role of ‘a minstrel, and an unknown German poet wrote Tristan
als MUnch.

Eilhart von Oberge @ad already attempted one German redéction of
the Jristram Légend (c.1170), but it is to his countryman Gottfried von
Strasgburg (¢.1210) fhat the greatest accolades must be given.- His
poemn, iﬁ which he acknowledges the influence of Thomas of Britain,

4

L 38 )
overlaps the source by only a few lines. Considered to be '"one of

the supreme works of the Middle Ages,' the poem transmutes what F.

Whitehead describes as the "criminal infatuation" and "overmastering

LS
39 . . . . .
lust" of the archetype into a sublime and transcendental experience,

as foreign to the Celtic original as to the later prose redactions.
Thomas may be responsible fo;imuch of the refinement of tone, for the
shedding of much grossness and cruelty, and for the courtlyv setting,
but Gottfried depicts ﬁhe.love between Tristram.and Isode as a union
, .

on all planes: phvsical, spiritual, emotional.

The Norwegian Tristrams Saga ok Isondar is also indebted to

. \
v



Thomas; poem, but this condensed prose rendition is'rélatively true to
the Jrigiﬁal without the literary quality displayed by Got;fried's mas-
terpiece. Composed by a Brother Robert in 1226 in regponse to a commis-~
sion from King Hikon Hékonsso;'of Norway, the translation omits 'the
detailed descriétions and the subtleties of.emdtion in order to get for—\
ward with the plot."z‘l Scandinavian interest in the Tristram legend i;
demonétrated by the emergence of several popular songs in Icelandic,
Norwegian, Danish and Faroese which deal with some aspect of the love
story.

In England, as well, the tragedy of Tristram and Isode was very
bopular, even though outside of Malqry's late fifteen;h—century treat-
ment, the only extant English version of the\Iégend is a late thirteenth—
century verse romance based on Thomas' poem.a2 The‘Middle English Sir
Tristrem43 has suffered harsh criticism from most scholars in the past

century. R. S. Loomis dismisses the work as a 'very muéhrgarbled ard

. . . - 44 . -
condensed version in a jingling meter," and, in his Introduction to

Medieval Romance, A. B. Taylor condemns the metric form as '"hopeless for

>

e

a Sfudy of tragic love."aé Recently, however, some attempt to appreciate
the poem's artistry has been madé. Arguing for a reappraisal of Sir
“Tristrem, T. C. Rumble coﬁvincingly dgmonstrates a conscious shaping of
incident»;hroughout the poem. He concludes that the poet '"was not in-
discr :inately condensing or muddling his source, but reworking it both
in form and spirit in an effort to render it more consistent with his

[

own tastes and with the tastes of the English audience for which his
version was intended."46 The "jingling meter' so disliked by Loomis is

" defended by C. E. Pickford as "experimental,'" and he congratulates the



author on being willing to "break new ground."47 Responding to é?e
poem's detractors, he writes: "Whereasvit is true that the form ié
somewhat involved, and, I wogld concede, perhaps‘rather too light tg
bear the weight of the romance’, it 1is also the case that the writer ca

handle it well." He commends to the reader's attention the "vigorous -

narrative qualities, and the simple forthrightness of this English ver-

48

sion." Educated and cultured members of English society had access

to the Tristram legend in the elegant Anglo-Norman renditions; Rumble

suggests that the Middle English sir Tristrem was written for a mono-
lingu;l audience 'eager to be.entertained by tales of love and daring.49
" Whatever the case, the story of Tristram and his lgdy, Iso&e, was very
well knowﬁ'iq the Middle Ages, as\qohn Gower's lines written in'tﬁe.
fourteenth c%ntury indicate:

In every mannes mouth it is

How Tristram was of Love drunke

With Bele Isolde, whan they drunke 50

The drink wh?ch Brangweine hem betok.
~Numerous'depictions of scenes from the story on everything from paving
tiles to jewel chésts to\migericord carvings attest to Gower's observa-
tions.

Although the Tristram poems were popular in their time, by the

middle‘of-the thirteenth cenfury they had become displaced by "an in-
ferior brood of prose romances, beginning with the prose Tristan."

N

. R. S. Loomis echoes the sentiments .of many scholars by labelling these
' 53

prose redactions "'prolix, tasteless and banal." However harsh modern
criticism may be, there is no question that in the late Middle Ages,. the

French prose Tristan was the most popular of all Arthurian romances.
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Its very popularity poses a prpblem for scholarship todayj‘because it
exists in a great gany manuscripts and in,éeveral Qrinted editions, all
af which differ in small or large ways;sa This diversi;y.mékes speaking
of one pgose Tristanﬁvéry difficult. fndeed,~RenéE Cuytis documents
seventy;eight manuécriéts,‘including fragments, in her definitiQe stqdy
of‘the prdse romance. These manuétripts vafy in age from the early -
tHi;teenth ceniury to the early sixteenth century.55 Théy AaveAbegn
divided into twoJrough.gfoupingsi a small npmber of panuscripts writ-
ten between 1225 and 1235 cailéd thé{F%rst Version, in which the story
is relatively short‘énd condensed, and'the Second Version, including
most manuscripts written ié;er,than ‘the second hé}f of the thirteenth
century, in which £he tale'is expanded by ;he inclusion of innumerable
‘chivalric adventures and digressions. |

The author of‘che prose Tristan remains unknowg,,despite ﬁﬁe}
fact that manuscrfptg attribute‘tﬁe First Version to Lﬁce of Gaut
(Galt, ﬁear Salisbury) and the Second Vefsion to Hélie ae B;ron, a rela-
tive of Robert de Boron. Ag early ;s 1886 Gaston Paris proved that Hélie
de Boron was a fictitious name,ilikelyvcontrived to capitalize on .

i

\ 57 ; :
Robert's fame and Luce de Gaut cannot be traced in any conclusive
58 - . - . e . ~
manner. Altheugh the prose writer knew the poetic tradition, and
certain'borrowings have been ttaced, most scholars believe that it is
an independent work drawn directly from the lost primitive French arche-
59 I o : A
type. In addition to the archetype, the prose Lancelot clearly in-
“fluenced the structure and action of the prose Tristan, turning it into

a romance of chivalry. As Curtis explains, "En effet, 1l'arthurisation

. o ) ~ N ' )
de la legende primitive qui transparait déJa dans les poémes de Tristan,



11

. est ici complete: Tristan devient un chevalier de la Table Ronde."60

\

Where Curtis contends that "Les grandes lignes de l'histoire originelle
sont conservées"61 in.at least the first paft of the romance, Bruce

,laments'that -

. . . .the 01d Celtic story of lawless and irresistible passion,
with all the primitive elements, both of poetry and of barbar-
ism, which had continued to cling to it even in the hands of
the French metrical romances, was now to be diluted with in-
numerable episodes that reflected the occupations, tastes and
ideals of French logas‘and ladies in the first half of the
thirteenth century. : '

The prose writer was certainly‘more interested in éhiyal;y and
courtly traditions than-were the poets, but he Qsed chivélric conventions
as a setting for the tale of passiog/z?ich had been inherited from the
;arlier legend.‘ Commenping on qﬁg/;dmiréble'qualities of the French
_ proée romances, P. E; Tucker remarks that their "outstanding aﬁd dis-

- tinctive quality is the skill in which‘they make chivalric adventures
the‘backg;ound for their treatment of love."63 However, this love is
not the same as the tragic commitment found in the poems. .In h;s ais—
cussion of the differences betwegn the prosé romance and thé poetic
tradition, Vinéyer exéiains that

.

The whole essence of the early Tristan romance is the silent
conflict between the superhuman power of love represented by
the magic potion on one hand, and the strength of feudal al-
legiance on the other. The tragedy arises from the fact that
the lovers -never refuse to recognize the rightfulness and the
sanctity of the social order which causes g?eir misfortune.
They can neither alter nor escape from it.

However, in-the prose rsmance, situations and chafacters are changed.
Tristram is no lénger. _a' tragic figure but is transformed into a chivalric
hefo whoée_f;me sﬁfpasses even-Launcelot's; his l§ve for Isode is pre-
seqted aé a natural rebard for his heroic behaviour. King Mark suffers

e
v
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dreadfullf at the hangs.of the prbse writer. Far.f£om being the admir-
able, noble and generousooverlord of Gotcfriedis poem{ for example, he
'beéomes a vicious coward. who is clearly unworthy to possess.;he bgauci—.
ful fsode. While admittedly presented as more human than in the pdems,'
Isode émerges aé a rather unattractive figure who delights in duping her
“husband and in cesting'her'loverp She no'longer claims tﬁé reader's
sympathy as-the innocent victim of sgpernatural forces beyond'her con-
trol. “

The ending, too, is changed to reflect the pfose writer's new em-
phasis. In the pbems, Isode White‘Hands reports ﬁhé wrong colour sail
on thé boat bearing the Irish Isode to heal Tfigtram {yet again) of a
poisoned wound.65 fristraq dies.of despair, and the Irish Isode dies of
grief at finding him dead; They are buried separatel;,.and from each
grave grow vines which meet ana intertwine. In the prose Tristan (ex-
cept for MS, B. N. Fr. 103 wh?ch repeats ;he ”poetic”.énding), Mirk kills

Tristram with a poisoned lance while the hero plays his harp for Isode.

_}sode T 1 dies in Tristrém’s last gmbracef Even ¥ark realizes at this
point tho . © - of théir love énd orders that they be buried together.
Beéause sae ‘omance shifts‘che emphasis.bf the story to a’ confron-
tation betweer and Tristram, the'modified ending reflects the
tension _~2twec . aid vi .ain r.ther than between ill-fated lovers.

Aalorv ‘oo "7~ s on chivalric endeévours in the prose
Tristan to be in <. ng witr .1s o interests when retelling the
stories of the Archuri:m cle. UYe condensed thé massiveiFrench romance
to a fraction’of its~orig-nal siz. »y pruning superfluous adven;ures,

by suppressing supernatural happenings and by retelling episodes in as
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3imple.and straightforwerdha'manner as'possibié.66 Although he frequent-
ly cites the "Frenyssh Booke"vas authority for. ﬁis tale, an appeal to
auehorlty similar to most medieval writers, he follows but also trans-
'forms hi's eource As C D. Bensen remarks, 'To adopt Eugene Vinaver's
' terms, the matiére of Walory s work may be borrowed but he adds-a EEEE
ehat mekes che result genulnely origlnal
. The -'Frenysshe Booke" itself has been lbst{ but Vinaver has done
a uaseerful_piece~of detective work in determining bhfeh of the exigt—‘
>Aingvmanusehibte reflect;thevsource mostbclosely.68 Vinaver elaims_thac
.Malor&'pOSSeesed;Qhe.manuecript whieh:resembled portiuns of the manu-
'scripce iuentified as Peris 1SS Bibllotheque Nationale Fr. 103, 334
’ and 99. These manuecripcs -are not direct sources, but it is likely that
they ahd the "Frenyssh Booke" derive from che‘saue orig}nal-romance; or
herheps the “Frenyseh Booke'" is the source fer the manuscripts mentioned~
above. |
Malory comuleted his_work'in abouc_1470,_and it was first pub-
‘lished by Caxton in 1485. Ih 1489 the;firet‘hrinted edition gf_fhe
Frenchvprose Tristanlﬁas'published, based on Paris,,Bib}iochéque
Nationale MS. Fr. 103. In‘additidn,»SpaniSh‘and Itdalian red;ctions.wére
‘princed in the late fifteenth and ea;fy sixteenth'eeuturies.; There is ';
no complete'edition of any menuscripc of ehe Frehch prose Tristan today,
with the‘eiception of Pickford's facsimile edihion of Paris; Biblio~
theque Natianale Ms. Fr 103,71 René’e Cu,rcis_'_"i.s in the process of
‘editing Carpentras, Bibliothéque Municipalé'MS. Fr. 404, and has to

date published two'harts.?z The most useful resource remains Eilert

LYseth's summary and compilation of the mahuScripts held by the Biblio-~
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\ theque Nationale, published in 18,91.73

: . ' , 7 .
Vinaver states that Malorv is "un simple traducteur et abrevia-

v T4 ' o
teur” of the French source. He makes " une bonne copie d'un modele ™~_

mal cﬁoisi."75 However, when one locks closely, one is able to appre-

! .
1"

‘ciate Mdiory's original contributions, which Vinaver describes as ''ses

Vg O . N
idées, ses sympathies, ses procedes litteraires qul. . .percent a tra-

. 4
vers le lourd fatras des récits aveugléﬁenc recopies.”
i o : , _ )
.The'purpose of this thesis is to show that Malory's original con-

tributions are not insignificant andlphac he shapes .and changes his
source to reveal a unique and personal emphasis.: Curtis' caution about
the study of the prose Tristan applies equally well to Malory:

There can be no doubt that the Prose Tristan 1is very different
from the other romances that were written about Tristan and
Iseut: and clearly the author had every intention it should be
so It is a grave error, therefore, to approach the work by
comparing it with other works and concluding that certain ideas
or feelings are much more successfully conveyed by Thomas or-
Béroul. Tt is important to understand the nature of the
changes mad-, and define what the author has set out to do;
s only th?9 has one a right to judge whether or not he has suc-
ceeded.

Those who read Malbry have aften neglected to consider the Morte

Darthur with similar sgnsitivity;

1

The "Book of Sir Tristram de Lyones,' especially, has fared

p§orly in literary criticism largely because of modern e;pectacions of
what consﬁitutes artistic unity. As early as 1804 Sir Walter Scott
ﬁautioned those‘"uqaccustomed to‘fhe study of romance" to "bewére.of
trﬁstiﬁg to this work'" which waé'"extrécted at Hazard, and without much

art or combination, from the various French prose folios." ‘More re-

cently, Eugene Vinaver, whose strong critical views expressed in
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numerous articles have shaped the course of Malory scholarship, has re-
mained constant in his dislike of the Tristram section. Calling 1t

Malory's "longest -and least attractive book,"79 he laments its central
\

.position which destroys what he perceives to be Malory's vision of "la

80

loire et la décadence de la Table Ronde." He states unequivocally:
g . : . q y

". . .le livre de Malory aurait acquls plus d'unite sans le roman de

Tristan."81 In a footnote he approves of editors who omit the section
entirely: 'Dans certaines éditions populaires cette partie est méme

supprimé'e."82 In fact, in order to appreciate Malory's magnificent

unity, he claims that "Il est légitime et indispensable d'en dé%acher

83

le Tristan." E. K. Chambers similarly fails to appreclate the

Tristram section, maintaining that until the final chapters Malory

" "rather bungled his stfuctural problem" by filling his book with "be-

ginnings which have no end-'and ends which never had a béginning."ea

He suggests that Malory '"would have done better to have left the
85

Tristan alone, and Kept to the Lancelot."
Chambers regrets Malory's preoccupation with knightly matters at
the expense of grand passion:

Malory has in his hands two of the world's dozen great love

stories nnd he does not succeed in telling either of them

completely. The earlier scenes between Tristram and Iseult
_are hidden in an ovepgrowth of commonplace chivalric adven-
_ tures. "7: :

i,

‘Although slightly more sympathétic to Malory's emphasis, Vinaver makes

a similar point:

He may have despised the old methods of story—teliing,‘he may
have misunderstood the psychology of romantic love, but with
the ideals of perfect knighthood he never lacked sympathy,87

In his delineation of these ideals, Malory ignores the sense of great



tragedy which had already been diminished {n his source and dlsrupts the

A
[a 1l

linear progression of plot from Arthur's hirth to his Jeath.
Malory's (nterest in knightly deeds, especlally (n the "Boak ot

Tristram,'" irritates many readers, including Robert Graves, who com-

v

plains that

. . .we are'given no relief whtle the unights !oust, lave,
hunt, make merry and perfunctorily attend mass. Many of them
seem to spend their entire lives on guard it some dridge, or
lurking in an enchanted castle from which to charge out upbn
the unwary.89

In his study of structure in the Morte Darthur, Stephers inignt similariv

comments that

. . .Lamerak, Lancelot, Palomides, Dinadan and others ride
back and forth, across our field of vision as Malorv ploughs
doggedly on through his source, and the reader mav well de-
cide that the delights of the episodic method are easilv
exhausted. ' '

..

He continues with a short discussion of episodic structure, expresses
some annoyance that Malory did not adhere more closely to the original
love story of Tristram and I[sode, and then ignores the entire central

-

section of the Morte Darthur to pursue an investigation of cthe Iinal

chapters, which he finds more structurally acceptable. Malory's appa-
rent lack of structure in his discussion of knightly endeavours causes
Charles Saunders and Charles Ward in their introduction to an edition of

the Morte Darthur to admit that while

. . .Malory was notably successful in working out the larger
structure of his work, he frequently got lost in the wide-
2 stretching wilderness of knightly adventure. . . .ne could
‘ . C 91 .
not always keep his restless knights in hand.

In condemning Malorv"“s emphasis on chivalric achievement thev echo Vida
g > p . C )

D. Scudder who complains that Malory 'throws nearly all he cares to tell



about the luovers intu Zne etghth noux ECdx:Jn's-HaLory] anc¢ proceeds o
fhe . nlnfh and fnferminadble fentl Zo wander 077 oo Archoer-lani oa
large.’ "

Althqﬁgh Maureen Fries eventuyallv argues IOr 4 3trucItural Link

vetween cthe ""Boow of Tristram' ana the rest 37 Ma.orv's work, snhe ae-—

Zins ner Jdiscussion with the statemen: that "™alorv's 'Triscram’ has

usually dDeen regarded as an ungalnly narrative mistake, consuming over
" :

.

a third of zhe volume orf the Morte Darthur but contributing..ittle o

w93

Comment ing on iZs apparent lack of agree-
, :

its narrative development.
ment with the main story »f the rise and fall of King Arthur, 2. S.
Brewer observes that

.the 'Book of Sir Tristram' which is.rather more tzhan a
third of . the whole book, and comes right in the middle, is by
general consent the least satisfactory of Malory's tales. If
I were contending that there was a modern organic unity of de-
sign in Malorv's work, the 'Tristram' would in itself be
enough to refute me.% ’

Brewer proceeds to demonstrate that Malory's unitv is thematic racher
than organic. In his 1922 monograph on Sir Thomas Malory, Chambers, too,

condemned Malorv's structure:

We expect a work of riction to have a beginning, a middle and
an end; to progress, however deviously, through the medium of
consistent personalities to an intelligible issue. The Morte
Darthur does not satisfy this expectacion.95

The "Book of Sir Tristram' has some champions, however, particu-

larly among more recent scholaré who argue that its place in the Morte
Darthur is both necessary and useful. Although she calls Malory's
treatment of the Tristram legend a '"mutilated and hybrid version'” of

the ""fine old t;le,”96 Scudder defends Malory's approach when the

Tristram section is viewed in terms of the rest of the Morte Darthur.
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She canfends ~ndf Tristram’s adveniures explore the various forms of

N

s iya.fius love. Having Lnvestigated Seudal lovalr¥ oin the early
[ M3 ' e e R T - -aie" Raf A Lal § ve i~
Sonks, Malory turnms @ "L'amour Courctols' bhefcre dealing with avstic a
g7

4SCeT1013R L0 TnNe Lral. s uest.
,

Rumb.e, 700; -considers the "Book of 3ir Tristram” to be important

oo Malorv's overal. p.ian. Affter quoting Chambers, he enthusiastically

.in tne Morte Darrhur, che 'Trisgram' provides precisely

. o - . ' e 8 ) ‘

the midd.e nat tne Ffrench archurian Cvole .acxed.' Arguing that the
"Trigrram' s sufiicient.v .inked o the rest of the Morte to be artis-
.v a2ceptable, Brewer contends cnhat It is "wel. connected to the

ané thar ic could be placed in no. sther part

"Juest of thne Sangraill

. .99 . . . . ,
af Malorv's work. “ries sees parallels between the treatment of

.

‘Launcelot and Tristram, calling Tristram a counter-hero who is ''deli-
. 3 3 . i { ] . vnlOO
beratelv designed to contrast with a~! -o complete the Lanceloct.
The vendetta between the fam. .- of King Lot and King Pellinore de-

veloped largelv within the Tristram section 'comes to infect the whole
| s — ’ '
of King Arthur's court and to split that court into the opposing fac-

: o . . . ) . . S ,101
tions which will shortly bring it to disaster."

Moorman claims
that Malorv intentionally gives unity to his work by focusing upon three
causes of the downfall of "Arthur's kingdom: the failures in love, in

loyalty and in religion;loz The Lot-Pellinore feud, begun early in the

Morte 'Darthur by Pellinore's killing of Lot, and Gawain's subsequent re-

venge, culminates in the treacherous murder of Lamerok in the Tristram

‘section. In addition, the démesure of the -Orknéy clan points ominously
N\ > f
. v

to a ca;aétrophe to come. Such links tie the "Book of Tristram' to the

Morte Darthur as a whole and attest to its importance in ﬂalory's




vision. o o

Malory's attention to é;enté“witﬁin,tﬁe'"Iristram” itself is
highlighted by those-érigics who méiétain thaé,it_posééééésAan‘internql-
unity of characteriiacio; and fo;;s. E. L. Effland suggesgs Ehat Malor:’
wifies the "Tristram" by‘gig creation of continuiné conflicts; for
example, the hostility between Tristram and Palomides; and a fér— L
reaching investigation into knightly behav.iour.'lo3 Praising ﬁhe~"ﬁook
of Sir Tristram'" for éont;inipg "some oé the most delightful parts of

.the Morte Darthur,'" Larry D. Benson censures modern editors for merci-

lessly cutting it or omitting it altogethen.loa‘ Furthermore, in .

‘contrast to commentators such as Chambers, who heave-a sightwof relief

v
\ a

when they 'get clear of the Tristan,”los-Benson claims that "The Book

“f Sir Tristram de Lyones isvthe centerpiece of the Morte Darthur, 4

third of the entire work given dvér to a lively ahd‘leisﬁrely account  of i

Archurian chivalry in all its~Variéty. .. :"19§<1Eveﬁ anamer”cqncedes

o

Malory's success in depicting knightly en@eajours;"Stud ing Malory's . T

v o - :
the Tristrag'

indebtedness to the French prose Tristan, he comments tha

in the Morte Darthur develops "les éléments chevaleresque du roman,
Ps | q

n . . . @
afin de présenter unutableau plus parfait du monde de la cheiralerie.”lo7

Arguing against those who would deny aﬁy clear stfuéfufeito‘thg "Book
of Tristram" itself and whé fail to peréeivé its relationship 'to the

v : v . )
rest of the Morte Darthur, Benson writes: '"The tale is a failure only

from the standpointfdf modefn ideas of plot, and we must theiefore give

: 108 LT '
most of our attention to its thematic structure." Calling. on'readers

to abandon modern notions of artistic unity, Brewer warns thatq%§o read -

Malory's Morte Darthur as a novel is to misread it, misunderstand ity

4
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misjudge it and, worst fate of all, not to enjov it." 9

Many themes are woven into the ‘fabric of a work as complex as.the

Morte Darthur, but one stands out in its simplicity: the theme of hon~

our. Brewer identifies the quest for and retention of honour as '"the

- . : ) . . 110
strongest motivating force in the society which Maloryv creates.'

anour, which Malory usually calls 'worship,'

is synonvmous with "repu-
tation."” In his essay on the meaning of honour, J. Pitt-Rivers defines
the term:

Honour is the value of a person in his own eyes, but also in
the eyes of his society. It is his estimation of his own
worth, his claim to pride, but it is also the acknowledgement
of that claim, his excellence recognized by society, his

right to pride.

As the narrator of the Morte Darthur remarks after Tristram's adulterous

affair with Sir Segwarde's wife:

.

Trystrames because of his noble proues, and also because he
was nevew unto kynge Marke. Therefore he lette hit over-
slyppe, for he that hath a prevy hurte is loth to have a
shame outewarde.ll2

To keep his reputati&h Segwardes is willing to forgive Tristram's af-
front. As Pitt-Rivers points out, honour and goodness do not always
S 113 ) . .
coincide, although society does not overtly recognize the tension.
. cv
Malory's views are unclear; as Brewer remarks, ''he has a rich inconsis-

114 . . . .-
tency." The attainment of worship, however, is without doubt a

powerful theme in Malorf's Morte Darthuf, lending it unity even wﬁen
digressions take the feader far from the halls of Cameiot.

" In Malory, honour is achieved through linéage, through associa- |
-tién with other honourable knights and through deeds of courtesy and

115 ‘ .
prowess. P. Bennett focuses on the centrality of the quest for wor-

"And thus hit paste on many wykes and dayes, and all was forgvf-
fyn and forgetyn, for sir Segwardes durste nat have ado with sir
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ship; he identifies "that life of adventures which is at the heart of

*

the existence of Arthur's knights" as "one of the underlyving themes and

L] 6 ) v .
nll John Lawlor, too, states: 'Arthur the king,

o

mofifs of the book.

the earthly chivalry and its accomplishments. . .this is the centre of

wll?

[Maldry's] attenticn. In his work on chivalry in the ifteenth cen-

tury, L. D. Benson. asserts that "honour--or, to use Malorv's avorite
word, 'worship'--is the central concern of fifteenth-century knights

wil8

both in fiction and in life. Explaining that '"chivalry is more than

a nebulous term for the subject matter of the work: it is an ideal of
definite though changing content, the theme of all the stories which

)

1 . ) .
have.been bound together," Tucker, also, points to the paramount :im-
portance of knightlv deeds. The quest for honour constitutes the focal

point for both the Morte Darthur as a whole and for the "Book of Sir

Tristram de Lyones."

A corollary to the attaimment of worhip is the avoidance of.shame,
for shameful behaviour places a knight outside the glogious Arthurian
world. This notion is clearly evident in fhe words of a sp. ‘rom
Arthur's enemies, who attests to the nobilitv of the Round Table:

"there ys éuch a felyship that they may never be brokyn, and well-nvghe
all the world holdith with Arthure, for there ys the floure of cheyai-
ry" (118). Worthy knights are welcomed into the charmed circle, wﬁereas

shameful knights grow vicious with despair and envy. Malory's delinea-

tion of honour and shame provides the central thematic thread which is

woven into the narrative throughout the Morte Darthur. It contributes
to the>uniﬁy of the book and helps unify the individual chapters, in-~

cluding the much-neglected "Book of Sir Tristram de Lyones."
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Malory develops his theme not bv didactic pronouncements, but by

numerous examples of chivalry at work. Although the Morte ﬁéy emerge as

wl20

4

a "handbook of knightly behaviour,:accaording to‘Malory’s standard,
it is'a well illustra;éd handbook. The lessons present themselves in
"terms of social interactions between,characters, not -as dry lists of
Aéceptablé and Qnacceptable conduct. MaLory's atility to bfing rules
of chivalry to life impresses Benson, who savs, "all the characters in
this book--the evil as well as the 'good knights'--supply varving per-

o ' ; ) 121
spectives on the code of chivalryv."

Bv embodying knightly virtues
and vices in the knights and ladies who occupy the.pages of the
"Tristram,' Malorv illustrates chivalric scciety in action. - Each epi-
sode is thematically linked tb<those which precede and to those which
follow by an investigation of what comstitutes worshipful or shameful
conduct. Quests and adventures, in themselves seemingly repetitive and
unrelated, illugffa:e a rich varietv cf responses to chivalric life.
Each adventure reflects the common theme of the search for honour and
the avoidance of shame.

Malorv's emphasis on this central theme reveals itself through
his diction, thrcugh statements provided 5v nhonourable knights regariing
acceptable knightliv behaviour and through consistent characterizaticn
which builds‘upon a long series of hohouraple or shameful deeds. No
comparison with his source, the French prose Tristan, is necessary in
order to perceive his preoccupation with_knightly worship, but its im-
‘portance can ge more fulvaéppreciated by looking closely‘ét the earlier

romance. Although the exact manuscript which Malory used has never been

discovered, Vinaver has reconstructed the content of the romance from
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the surviving manuscripts. Some caution is necessary, however, in~
making arguments based on this reconstruction, as James W. Spisak

wisely aoncates: - "while wéwmay be gratefﬁl‘that this task was so skil;
fully done, we must be cautious when drawing conclusions about Malory;sg

122

use of material." However, for an investigation of Malory's emphasis

on honour and shame, the suﬁmary and compilation of the French prose
Tristan produced by Eilert LYseth in 1891 serves adequately.

Writing in modern French with génerous quotations from the manu-
scripts, LYseth provides an outline basea on the twenty-four manuscripts
held by the Bibliothéque Nationale delParis. .These manuscripts provide
a good sample of the variations on the Tristram legend which flourished
Eetween the fourteenth and thé.sixteenth centuries. For purposes of
comparison, this compilation, in which LUseth rotes ali variations, hia—
tuses and changes in order,‘is more useful-than a translation of any
single maquséript. If Malory's redaction does differ significantly_-
from L8seth's summary, it probably would diffef-as well from én§ 
..single manuscript of the prose Triétan, and its originality is therefore
more likely.123 |

Malory follows the general outline of his soufce to a great ex-
tent, but he changes major and minor details, comments upon and‘empha—
sizes certain characteristics, omits some matérial and augments other -
sections. In short, he shapes and colours his source to create a new
form. Spisak notes that "even when he most closely followed his
source.‘.u.Man;y was not simply translating but also selecting, com-

124

pressing and rearranging as he saw fit." Rumble agrees:

-

A really close comparison of Malory's "Tristram' and all of
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the other versions remaining will disclose quite a number
of. . .differences. Moreover, such a comparison reveals
what seems to me a fairly complex and consciously worked out
pattern of interrelationships and differences.lZ3

Respect for Malory's treatment of his source has not always been

forthcoming in critical circles. Misled perhaps by Caxton's Prologue

that explains how Malory came to write the Morte Darthur ("whyche ¢opye

syr Thomas Malorye dyd take oute of certeyn bookes of Frensshe and re-

126

duced it into Englysshe"), scholars’ have dismissed the work as ''une

I ' - . . . . .
traduction abregée du cycle arthurian Fransais" and the '"Book of
. TR . 127 .
Tristram" an an "impitoyable compression." Reacting to such con-

demnation, L. D. Benson welcomes the mfodern interest in Malory's
L4

artistry:

The cld idea of Malory as a genial but usually bungling
translator has been changed by [recenq criticism which has
demonstrated clearly that Malory is an artist of skill and
imagination, worthy of academic respect as well as general
popularity.i

Vinaver, hdwever, unwilling to credit Malory with much artistic .success,
asserts that those elements which can be readily identified as Méiory's
own, "'such as the. author's ideas, his prejudices, his conscious tenden-

129

cies. . .are thcse which matter least." But this molding and

directing has produced a work significantly different from the prose
Tristan. This difference is‘reflectedvih Malory's emphasis on the pur-
) o

suit and attainment of honour which provides thematic unity in the long

" and digressive "Book of Sir Tristram de Lyones."

Vinaver's choice of title for the section of tHe Morte Darthur
which deals with the legend of Tristram and Isode is particularly suit-

able because Malory emphasizes the exploits of his hero, not the tragedy
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‘of ill-fatéd lovers. Tristram's involvement with Isode provides a
background against which the herg seeks honour ahd eveﬁtual.admittance
to Arthur'é'cdayt;l3o Because he considers TristraaAthe perfect gentle-
man and knight, Malory alters his source to increase his hero's honour.
By subtle and signif;cant changes pf'emphasis; he molds the stories of
the prose Tri;tan to highllght Tristram's worship and chivalry.v Al-
though he reproduceé the biographical details of Tristram's life as
fouﬁd.in earlier redactions, he.colours many of the descriptions'to
intensify ;he reader's respect for this peerless knight. Tristram is
established as a hero from the moment of his‘bircﬁ, and the évenfs Sg,,y
his life reinforce this initial assessment.

Honourable companions also'serve as a source of worship‘for

Malory's knights. Malory carefully shapes his source to assure that

Tristram's closest friends are above reproach. For example, the Isode

of the Morte Darthur far surpaéseé the Isode of Fhe préseiTristan in
admirablévqualities, and gven.the cynical Dinadan becomeé much more
vattract%ve because of Malory'é judi;ious emendations. ‘in addition,
Malory depicts Tristram's enemies as éonstantL& shaﬁefdi, a éhangé.

which provides a more dramatic contrast to his hero.

Q

Finally, the hero obtains honour through his conduct. " As

Brewer states:

o

How is honour obtained in this fierce, masculine, aristocra-
tic society? Primarily, as numberless instances and remarks
will show, by fighting bravely in battle or tournament; spe-
cifically by defeating the enemy, or by helping ‘friends who
are in difficulty, and by fighting fairly.131

Throughout the "Book of Sir Tristram," Malory places his hero in situa-

tions which test his prowess and his chivalry. Although the plot may
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foliow the direction of the French romance, Malory's.creative hand trans-
forms potentially dishonourable episodes ihco affirmations of Tristram's
ﬁobilicy. Malé?y consciously‘modifies hié séufce tb empﬁééiée Tristram'é
hoqour and, in R. M. Lumiansky's words, to create a "highly original

132

literary work." A close comparison with' the French ﬁroseiTristan

demonstrates the skill with which-Malory manipulates 0ld stock tales to
~glve them new life and meaning. Subsequent chapters will examine

Malory's handling of his source in reference to Tristram's biography,
. > ,

companions and conduct.



Chapter I
The Hero's Biography: Tristram and the Tradition

- —

The Tiistram legend survives in many‘redactioné; and. reconstruc-
‘tions qf earlier works have been attempted by notable scholars.
Alpﬁough each of these wofks main;;ins its own emphasis aﬁd direction
in terms of theme and chéracterization, the Bare‘plot remains relatng—
ly constant in all versions. Triscram's unuéual birth, hié @efeatbof
human or supernatural champions'fdr'the public good, hisldoomed'lQVe
affair with 5 princess who becomes his ﬁncle's wf%é, his exile and
eQentual d;ath provide a‘skeleton which is fleshed out by each éu;hor
in ﬁis own fashion. The significant similarities in Tristram's story
_establish him as ‘a champion who fits the pattern of a tréditional hero
as described by Lord Raglan in his definitive -study.2

In the poetic tradition represented by such works as those‘of
Eilhart véﬁ Oberge éndGottfried von'Stfassbdrg, Tristram‘is a tragic
figure whose knightly honodf is»comprbmiseavand eventually destréyed_by
his uncontrollable passion for Isode of Ireland, wife of his uncle,
King Mark. Iristram;s promising‘baréer'is cut short by the magical
love potion_intended for Mark and his bride. Servants mistakenly give
the fatal drink to frist;am and Isode on their voyage to her'nuptigls
in Cornwall. At this point Tristfam loses control of ﬁ;s destipyband
becomes bound by his unsanctidned passion, In his analysis of herbic

boetry, C. M. Bowra comments on the ineluctable course of the fatal

mistake: ". . .on such occasions it is difficult te-escape from a

27
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-

sense of doom, which will be fulfilled, wh;tever human beings do to pre-
vent it.”3 In Fhe poems, Tristram is aware fha; his love, which beqoﬁes
his reason for existence, will also lead to his death. The frequently
repeated lines of his léve song to Isode bear witness to his‘knowledge:

’

Isot ma drue, Isot mamie, e
" En vus ma mort, en vus ma vie.

Tristram's disastrous mistake leads to his equally disastrous choice,
whicg, as Bowra explains, entails the hero's destruction whatever deci-
sion is made.5 Tristram can choose to ;Eseﬁt himself from the objeét of
his love, thereby ensuring both their deaths, for the love'potion's ef-
fect cannot be prevented, or he can continue in his illicit affair

which erodes both integrity and honour. Either way, he is doomed.

The prose tradition, represented by the French prose Tristan and

by the portionof Malory's Morte Darthur which Vinaver has called the

. "Book of Sir Tristram de Lyones,' virtually ignores the tragic potential
of the love story and focuses instead on Tristram's abilities as a chi-
. 6 {ghtl ’ i
valric hero. In the vast maze of knightly adventure and achievement,
tte thread of the ancient, ill-fated love is lost, although the narra-
tive remains true to the main points of plot as outlined above. Renée
. 1 I3
Curtis comments on the French prose Tristan:

Alfhough most of the well known episodes and characters reap-
pear in the prose version, it has been calculated that they

take up no more than a fiftieth part of the whole. . . .The
emphasis has entirely shifted: what was essentially a tale
of love. . .has_become a biographical romance, the story of

Tristan's life.
"Through his achievements as related in this long biography, Tristram
emerges as the epitome of knightly virtue. W. T. H. Jackson draws at-

tention to the differences between an epic and a chivalric hero in his



discussion of Gottfhiéd's poem. Although bravery, loyalty ana physical
might are reqhired of both epic and chivalric heroésa accordiné to
-Jackéon, "Thé quaiities which distinguish the knight hf‘hhe romance
from the warrior of the épics are those connected with his<honfighcing
activities,'his life at hourt, in other words, his leisure."8 ,Ihlthe
prose Tristah, ahd‘even more so in Malory, Tristram's qualities as a
gentleman are highlighted. He is well educated in music and hunting;
le 1s courteous to fgiends and enemies alike;lhe serves his lady with
_honour gnd loyalty and undertakes_many-pr;vdte battles for her sake.
vThe epihvhero'fights for the publi; weal, as’fristram doés when he de-
feats The Morholt or the dragon in the poems; only in the prose romances
does Tristram also joust,.attehd tournaments and follow the dictums of
knight;errantry.' Malofy particularly admires Tristram as a chivalric
hero, frequently changing his source to émphasize Tristfam's nobility
and couftesy.
Raglan'é déscrihtioh of the typical hero's life provideé an e#éel—
lent framework fhr a discussion of Tristram as hero,‘and a comparigon of
‘ ; ,
- the poetic tradition with the prose redactions shows clearly the prose
writer's concerh with chivalric virtues over tragic destiny. Malory’s
emphasis on Tristram's honour and courtesy becoﬁes apparent as wéll
when episodes from the "Boqk of Sir Tristram de Lyonesﬁ are closely hom—
pared to source material.

According to Raglan, the typical hero begihs~life as the son of 4

royal mother and a king who 1s often her near relative. A survey of all

versions of the Triétram legend confirms that Tristram fits the pattern
. . [

very closely. 1In Eilhart's poem, which constitutes the earliest extant
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redaction (&. 1170), Tristram's father {s a4 '""moble king called Rivalin

- |19 : ) , .
in the land of Loonis, who marries Mark's sister, Blanchefleur, as a
reward for wartime services. Gottfried's later masterpiece, the Tristan

(c. 1210), has Rivalin nnt as king but as ruler of a countrv held in
. . O . 1Y . .
fealty to an overlord.l He marries Blancheflor after she conceives his

child. Following the prose Tristan, ﬁalory changes Tristram's parents'
names to Helyodas‘and Elysabeéh (French: Meliadus and Helvabel or
Ysabel), and without mentioning the courtship, comments that '"by for-
tune" (}71) théy"are married. Malory changes his source in thi§ regard,
for in the prose romance, Meliadus marfieg Helvabel at the insistence of .

Mark. Clearly, from the outset Malory is concerned that Tristram's hon-

our be untainted by obligaEion to his evil uncle. In addition, Malory

’

omits the long pedigree provided in the prose Tristan and begins his

, : . 11 . s ‘
tale with Tristram's immediate forebears.”~ Vinaver points out that the

genealogy provided by the prose romance establishes Candace as the com-

~mon ancestor of Mark and Melyodas, and that Mark's probable intention

. - 12 .
was to unite the two kingdoms under one ruler. The noble prince

Tristram, therefore, claims roval blood on both sides, and, in at least’

one version, the French prose Tristan, his father and mother are related.
’ (

His ancestry clearly qualifies him for an heroic desciny.

~

According to Raglan's model of the hero's life, unusual circum-

" stances often surround the child's conception, and the hero is

frequently reputed to be the son of a gcd. In most of the redactions

»
w

the circumstances of Tristram's conception are not unusual, although in
all the poetic versions he is conceived, often out of wedlock, before

his'parents_leave Cornwall.l3 His nativity is invariably connected with



his mother's deaph, and sometimes his fatherﬂs, the strange happenings
being portents éf an uncommon destiny.- In Eilhart, he is born qéon ‘
after his méthe; dies on the ship carrying his parents back t§ CSrﬂwail,
whereas in Thomas, he comes into fhe world in a besieged castle four days
after his father's death. His mother dies.shortly after, the birth.

The French prose writer changes the circumstances;tq ;nclude ele-
ments of the supernatural. In the.proée Tristan>and in Malory, Melyodasl
is kidnapped by an enchantress w@g ioves him. Frantic at his absence,
Elyzabeth searches deep into the forest, where labour overcomes~herdand
She gives birth to a child after '"many grymly throwys' (372). Realizing
that '"she had takyn suche colde for the defaute of helpe  that the depe
draughtys of deth toke hir, that nedys she muste dye and departe oute
bof thyé worlde" (372), she sends a‘message'of‘love to her husband'and
then addresses her son:

'A, my lytyll s;n, thou hasté murtherd thy modir! And there-
fore I suppose thou that arte a murtherer so yonge, thow arte
full lykly to be a manly man in thyne ayge. . . .' (372)
Merlin later delivers Melyddés from his enchantment._ The Frénch prose
writer usually suppfesses supefnatural occurrences; possibly he wanted
to accentuate the importance of the birth in this case by extraordinary -
happenings.14 ‘Although he follows his source quite closely, Malory adds
the prophecy oberistramfs.dying mother in order to establish the infant
from-his earlies; hours as a predestined hero.

In no versio& of the legeﬁd is Tristram given divine status, al-
though before the fatal draught he always champions the cause of
righteousness in opposition to the forces of evil. 1In Gottfried, for

example, the dragon which Tristram must sl.y to win Isode 'spouts smoke,
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A

flames and wind like the devil's child,'emits horrible sounds and inha-

15 Althougﬁ

bits the valley of Anferginman, whose ;ame suggests Hell."
Tfistram may not be identified és the son of a god in a direct way, the
archetypal battle between good and evil clearly provides a substructure
for the storv. Both the prose romance and Malory recall Christian allef
gory in the descr;ption of Tristram's first battle with Palomides thg
Saracen (LB., 31; 386). Tristfam is arrayed in white arms, riding a
white horse. He secretiy leaves the castle by "a prevy postren'" (387)

so that he enfers the field suddenly with_; radiance that Malory des-
cribes in én original simile as being like a '"bryght a;gell" (387).
Palomides,:grmed in\his usual black, is overcome by the‘dazzling prow-
ess of the unknown ;héﬁpion, whose superiority is subsequently recognized

by all participants. pommentiﬁg on a similar episode in the Italian

Tavola Ritonda, Joan M. Ferrante writes:

Perhaps Tristano here represents Christ and“Palomidés the
devil, fighting for the human soul, Isotta. Her beauty atr-
tracted the devil, alarming Christ who came to defend her.l®
‘Whether or not one wishes to link Tristram with Christ (or perhaps bet-
ter, with Goodness), vg;tiges‘of the heroic archetype are clearly visible
in this episéde. Identifying the hero's conflict with the enemy as an
expreésion of the cyclical movemeﬁt of nature, Northrop Frye”éontends
that_"thg enemy is associated with winter, darkness,'confusion,’stefili4'
ty, moribund life and old'agé, and the hero with sp;ing, dawn, ?rdgr,
fertility, vigor and youth."17 Significantly,’in Malory,,Trist;%mbjus—
Eifies his:reluctance to enter the tournament by calling aétenfioﬁ,t;’

Palomides' age and experience: '". . .for he is a proved knyght and I

am but a yonge khyght and late made. . ." (385-86). As Frye points ont,



all heroes are connected to the mythical pattern 9f~deatﬁ and‘regirth,
of light triumphing over darkness. Tristraﬂ, like.counFlﬁsétothEr'
heroes, exemplifies the archetype. C o
According to Raglan's pattern, at birth an attempt-is madé'to
kill ghe hero, but he is épirited away and reared by foster parents in
‘a far éountry. Those veréions which depict Tristram as orphaned from

birth, such as Gottfried's poem, follow this formula almost exactly, ex-—

cept that Tristram is hidden in his own country by his fosqgr parents.

In-the Middle English Sir Tristren, the hero is also deprived of his
Wrthright by a usurper, and the revenge of his father's dg?th gahsti-
tutes an important theme in the poem. This motif is lacking in Malory
.and his source. However, even though his father is still~ali&e'in
Malory's version,‘Tristram is in danger after the death of his mother
because the barons'assume that Melyodés is'deéd, and they wish no impe-
diment in taking over the country. He is saved by Elyzabeth's handmaid
through her ''fayre speéhe" (372). Lagef, Tristram is the object of |
another atteﬁpted murder when his stepmother tries on two occasions to’
polson him;« Melyodas' secénd wife, daughter of King quell of Brittany,
'is invented by the author of the prose Tristan to emphasize the insecuri-

E& of the young hero-in his own court:,18 but Malory exploits the situa-

tion-to show Tristram's exceptional courtesy.

- ~

In a highly dramatic scene, an irate,Kinngélyodas and his barons
ondenn ¢he evil woman to the fire. Tristram‘intercédes and saves his"

stepmother's life:

'Sir,' seyde Trystrams, 'as for that, I'beseche you of your
mercy that ye woll forgyff hir. And as for my parte, God
forgyff hir and I do.' (374)

4



‘made the kynge and hir accorded'" (375).

34

In this episode Malory follows his source. After her rescue, the queen
is grateful to be restored to favoﬁr with the king, but the prose writer
adds: 'mais bien sachez qu'il ne 1'ama onques puis tang com il faisoit
devant, ne point ne s'i fia" (Curtis, 256; L., 225. Malory’also records
the king's disaffection: '"But afftir that kynge Meltyod]as wolde never
havé ado with hir as at bedde and at bourde'" (374-75). The prose

Tristan leaves the relationship in this state, and Melyodas is assassi-

nated_immediatély after this episode. Malor¥y, however, wishing to’

emphasize Tristram's nobility even as a child, adds a reco- Iliation be-
twéen‘Melyodas and his wife: "But by the meanys of yonge Trystrams he
'S

Bowra states that 'the hero is recognized from the start as an

extra-ordinary being" 19 who surpass his fellows in all endeavours.

' Tristram's remarkable courtesy in forgiving his stepmother prefigures

hi% later-behaviour. Without exception he pardons his enemies, treating

his opponents with honour and respect. When Palomides treacherously at-.

gy

tacks Tristram at the tournament at Lonezep, for example, and later lies
ot '

about it, he earns a stiff rebuke from Isode. Tristram's courteous re-
- . S

joinder“illﬁétrates his forgiving nature:
"No forse,' seyde sir Trystram unto sir Palomydes, 'I woll
take youre exscuse, but well I wote ye spared me but a lytyll.
But' no forse! All ys pardoned as on my party.' (756)

Malory embellishes the actions of the young Tristram tolharmonize with

his hero's -later gentlemanly conduct.:

A1l versions agree in making Governal Tristram's faithful tutor

and advisor until Tristram's death. 1In the “Book of Sir Tristram,"

Melyodas, afraid of another attempt on-his son's life, sends Tristram



35

and Governal to France to learn ''the langage and nurture and dedis of
armys' (375). At the court in France Tristram is educated in the arts

t
of music and hunting as well as in the martial abilities required by a
is, v

warrior: ‘ /
1

»

And so Trystrams lernmed to be an-harper passvng al' other,
that there was none suche called in no contreV. And so in
harpynge and on inscrugentys of musvke in his vouthe he ap-
plyed him for to lerne. And aftir, as he growed in myght and
strength, he laboured in huntynge and in hawkynge--never
jantylman more that ever we herde rede of. (375)

Jackson states that in the earlier versions of the legend, reflected in

.

"Eilhart's poem, "the bov's training is the standard upbringing of a

v

knight, with a stress on physical prowess.”zo Later poets create a
more chivalric hero by including good manners, learning; and training
in the arts, with the purely athletic skills required by a knight. 1In
Gottfried, Tristram's artistic abili;ies almost overpower His kﬁightly
prowess. Little is said in the pfose Tristan of the vouth's education.
At the court of King Faramon, Tristram excels at games and knightly
skills, but at this point music is not mentiomed (Curtis, 263; LY.,
24). Malory appears to be closer to the poetic tradition in establish-
ing a hero' who possesses‘not only might but the courtly graces. Ffrom
childhood, Tristram's outstanding zbilities both as a warrior and-as

a gentleman are apparent. Commenting on the usual pattert of the herc s

childhood, Bowraz states: . . .the herc's career beging ear.y anc show

el
e.
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and the importance of the harper in 0ld Irish literature (287). ’from
classical times through the Middle Ages until well into the eigﬁteenth
century, music was considered by philosophers to comstitute a funda-
mental broperty of the universe. Because of its mathematical reguiarity
and -the harmonies‘created in the combinatiqn of varicns musical inter-
vals, it became representative of moral harmony in man. In his
definicive étudy of medievai'aesthetics, Edgar De Bruyne summarizes the

prevailing understanding of music: . .la musique sonore est le sym-

23 He later quotes Cassiodore,

bole de toute harmonie physique et morale."
an eminent medieval philosopher; who maintains that man's moral harmony
and his musical ability are inextricably linked:

"s'il observe la loi de Dieu, si avec un coeur pur il sert

~ - - . -~

d'apres les commandements qu'Il a promulgue€s, s'il méne une

vie sainte, 1l prouve qu'il se laisse conduire par la science

de '1'harmonie; si, au contraire, il fait le mal, il montre

qu'il ne poss&de pas la musique'. Seul le sage est musicien.
In the medieval universe, music radiated from every creature, and he who
wnderstood music remained in harmony with God's creation.

Poets are not philosophers, to be sure, but philosophical con-
cepts inevitably filter down from the worxs of erudite masters to become
the maxims of educated people. . Musicians have been highly regarded since
the earliest times; they have always been credited with an understanding
tevond that of ordinary men. That Tristram's stature as a hero would be
enhanced by his musical talents was evidently clear to the earliest re- -
dactors. It remains one of the few characteristics which have survived
intact in Malorv's portraval of the Tristram legend; as in earlier ren-

L0Ts I 3
. . ' A
¢itions, it lends. nobility to Malorv's hero.

After seven vears at the french court, Malorv's Tristram returns

~
Sy
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to Leonis amidst general rejoicing:
And than kyng Melyodas had grete joy of yonge Trystrams, and
so had the quene, his wyff, for ever aftir in hir 1lyff, be-
cause sir Trystrams saved hir frome the fyre: she ded never
hate hym more aftir, but ever loved hym and gaff hym many .

grete gyfftys; for every astate loved 'hym where that he
wente. (375) - : :

Here Malory differs from'his source, in which Melyodas is assassinated
at Mark's instigation when Tristram is twelve'(LB., 23). The step-
mother contindes her persecution aﬁd Governal flees with his cha;ge to
France, where Tristram‘is rencwned for his braver? and beauty (L8., 24).
He does not return to his father's court but travels directly from
France to Cornwall. These significant changes not only provide Tristram
with a happy family life and a gooéhrelationship with his father, but
increase his stature as a hero by showing that éll who come in contact
with him récognize his nobility and love him for his many virt;es. As
Bowra explains, the hero "awakes admiration primarily because he has in

. s . ‘ . 26
rich abundance qualities which other men have to a much less extent.'”

Iﬁ Malory, Tristram's physiéal appearance, prowess and noble character
generate universal esteem.

Raglan next deals with the first aepz;n of the typical hero's
adult life. Little is told of the hero's childhood, but on reaching
manhood he returms or goes to his futu;e,kingdom and triumphs over a
giaﬁﬁ,‘dragon or wild beast: Once again, Tristram fits the heroic ‘
‘éattern aimost Eerfectly. In fact, he vanquishes not one but two major
enemies; Whether he returns home to Leonis after his education in -

France or whether he journeys directly to Cornwall, Tristram's first

test as a young hero in most versions of the legend is his battle with

.
§
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0
7e Morholt.~’ The poems all mention Morholt's superhuman strength,

but descriptions of his fierceness vary. Eilhart credits him with-the

might of four men, vet The Morholt recognizes Tristram's courage and

offers him friendship and half of his possessions if Tristram gives up
28 . : '

the battle. Gottfried, too, menticns Morholt's four-fold strength,

but Tristram balances his adversary with God, Right, and Willing Heart

on his side. Gottfried links Morholt with the devil, thereby maintain-

ing the infernal nature of all Tristram's opponents. Although Gottfried

W

Morholt is fiercer than Eilhart's, he too shows respect for Tristram's

- 29 . ; - -
courage and vouth. In his study of Got:tfried's poem, Jackson states

that The Morholt was "undoubtedlv a monster in earlier versions," and

Gertrude Loomis suggests .that he was originallv a flesh-eating giant,

”~

exactidg a tribute of childrien:

There are indications.' . .in the account®of the wvevage for
healing made by Tristan after he has been wounded by ‘the v
Morholt, that the person from whom Tristan received the ~oi-
soned wound was originally a supernatural being, very o\ :
recently rationalized by the redactors into an Irisn champicn
the uncle of Isolkt. We are therefore inclined to recognize
in the Morholt tribute, in spite of the conventional chivairi
features which it presents in.the extant texts, the survival
of a tradition of considerable antiquity. :

Even though Tristram &s a young nero faces a flesh and hlioccd knizht in

surviving veréions of the storv, he had likelv challenged a supernatura

monster in the origimal tales. He therefore fulfills Ragl.an' s observa-
tion that thg hero usua.lv meets and vanguishes a fearsome acversar;

In che French prose romance, as in Malorwy, The Morhclt becumes Si

Marhalt, one of the ''famuste knvghtes of the worlde' (375, Although I
it arrives in the company of xaights o soth

's

’

C
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at this time of his status as knight of the Round Table. Malory,

however, reminds the reader fivé times ering the episode that Marhalt
;s one ofsArthur's ngble knights (376-82). 1In a passage entirely ori-
ginal to Malory.,33 Mark and his barons even consider solieiping
Launcelot as a -champfon but conclude that
.hic'was laboure i; vayne bvcause sir Marhalte was a .
knyght of Rounde Table; therefore ony of hem wolde be loth
-to have ado with other, but yf hit were so that ony knyght at
his owne rekeyste wolde fyght disgysed and unknowyn. (377)
Malory particularLy emphasizes Marhalt's po;ition as a knight of
the Round Table and aéceptuates his. standing as a noble and valiant
warrior. He is first introduced as "the good knxght that was nébl?
pfoved” (376; my eﬁphasis). Like a heroy he‘ agefly accepts King.
Angwysh's: commission to fight in Cornwall for I eland}s rightful tri-
bute: 'And for to avaunce my dédis and to encrece my worshyp I woll
ryght gl;dly go unto this journev'" (376). King Mérk laments Marhalt's
arrival, because the Irishvchampidn's fame as a noble knight has pre-

"

ceded him: .than made kynge Marke grete sorow, whan he undirstood
that the‘good knyght sir Marhalt was com; for thgy knewvno knyght that
durste have ado with hym" (376). ™alory emphasizes Marhait's invinci-
biliey throggh repetition: ‘iﬁ the next twentyllines he draws attention
three more times to Mark's failure to produce a champion who will dare
t. meet the mighty opponent. Although the prose Tri;tan describes
Marhalt's prowesé, Malofy augments the description through repetition
and bv showing Marhalt's noble desire to increase his own wgrship.

In all versions, Marhalt refuses to encounter a champion of com-

mon blood. Adding to his source, Malory. indicates Marhalt's satisfaction

o
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when he learns of Tristram's roval ancestrve ’"Than was sir Marhalte
gladde and‘blyeth'that he sholde fevght with suche a jantwvlman" (379).
The delight4is entirelyv mufuai. Tristram shows grea£ courtesy to his
worthy adversary, adaressing him as "fayre knyght" and acknbwledging
him as ''one of the moste renomed kﬁyghcas of the worlde" (38l). He”‘
éontinues, drawing attention to the importance Jof hissfirsttest as
knight and hero: 'hAhd svtthen I toke the Order of Knvghthode this day,
I am ryghﬁ well pleased, and to me moste wérshyp,'chat I mav have -ado
wyth suche a knvght as thou agte'"€38l). In the prose romance, as in
the poetic tradition, Marhalt offers Tristram friendship in a natreni-
. J o
zing manner: ’
"Por ce te di je que ce ceste bataille veus lessier gque tu
as enpris par enfance et par folle, je te sardonerai ‘mon
maltalent, et te retendrai avec moi, et te ferai mon com—
paignon.’ (Curtis, 29¢: see also LY., 28)
Tristram does nct compliment his opponent's prowess or indicate his

pleasure that his career shculd be initiated by fighting such a wortnay
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knight. He merely refuses the offer and cailils

in.. Malcry's Tristram is not onlx powerful In militarwy zatters, as
tr. ¥ K ,
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befits a nerc, but he demenstrates nis chivalry by his zourtecus and
respectful attitude to his wcrthyv oppeonent.
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cient herces were shown to he

Marhalt as a dangerous enemy with a Long nlstory o7 conquests over dbie

opponents, a device which emphasizes che 5trength and courage oI tne
voung Tristram. But Malory cees mure. He shows Mariall not ST N
a mighty wkaight Sut 'a noble one as weli. -Unlire Gortiried, he drfes not
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link Marhalt go the devil——quice'theiopposite, in fact. Malory in-
creases Tristram's actompllshments by providing him with a capable, cour-
teous and honourable antagonist. Marhalt even ﬁlghg for what he belleves
to be a just cause. King Angwysh entreats Marhalc "for my sake to do
» batayle for oure trwayge that we of ryght oUght to have' (376).
Gottfried qakes much of'Ireiand's legal claims as opposed to the right-
edus justice embodied in Tristram's cause. Malory does not develop this
- point, although there can be no dqubg\that Marhalt is legally entitled to
aemahd'éatisfaction.by tribute or by batﬁle. His challenge never appears
pérbe dishonourable.34 Because more woréhip is gained in the defeat of a
Qorthy adversary; Tristraﬁ's status as a hero glearly gains honour by

. " ‘ _
virtue of Sir Marhalt's nobility. T;is;%ém's éourteous treatment of his

Qpponeng,“furtherﬁgge,niLlustrates his position as.a ''kynde and jantyll"

knight (763).

.

. s .
The young hero in the Tristram legend overcomes two dangerous ad-

Qefsaries. The first is changed in twélfth—century,redactions‘f;oh a
monster to a powerful knight, but thg second retains its supernatural
form, in the poetic tradition, at least. On the quesﬁ for King Mark's
bride, by chance35,or'design,36 Tristram encounters a loathsome dragon
which has been laying was;e the Irish countryside; 0f course, the re?
ward for slaying the beast is marriage to the king's daughter. .In
keeping with the prose writer's tendency to reject ffom his version most
of t@e elements of‘Celtic myth and magic, the prose redactions transform
the battle with the dragon into a judicial combat involving Isode's
father.. Just as the flesh-eating giant of Celtic story becomes the

human Marhalt, so the vicious dragon becomes the knightly Sir Blamoure,
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a relative of Launcelot:.37 Vinaver comments,

The whole evolution of the Tristram story from a primitive

tale to a romance of chivalry is reflected in the contrast

between the epic fight with the dragon and the conventional
romantic duel.38

Malory emphasizes Marhalt's exceptional honour and prowess, link-
ing them to his noble lineage. Similarly,vhe highlights Blamoure's

royal originé as one of Launcelot's cousins in order to accentuate the

/

. 1 .
martial ability of Tristram's opponents. King Angwysh is impressed by

Blamoure's heritage:

'As for sir Launcelot, he 1§xcalléd the noblyst of the worlde
of knyghtes, and wete you wel} that the knyghtes of hvys bloode
ar noble men and drede shame. (408)

v

The French soutrce makes no mention of Blamoure's hereditary

(Curtis, 208-09; LY., 36), nor, as in Malory, is Blamoure's prowess

praised directly:

'. . .thes that.ar comyn of kynge Banys bloode, as sir
Launcelot and thes othir, ar passynge good harde knyghteg
and harde men for to wynne in batayle as ony that I know:

now lyvyng.' (407)
In a speech entirely original to Malory,. Bleoberys exhorts his brother,
Blamoure, to exemplify their family's famed courage and hardiness:

'Fayre dere brother, seyde he, 'remembir of what kynne we
be com of, and what a man is sir Launcelot de ‘Lake, nother

farther ne nere‘but brethyrne chyldirne. And there was
never none of oure kynne that ever was shamed in batayle,
but rathir, brothir, suffir deth than to be shamed!' (408)

These speeches and descriptions serve the important purpose of establish-

ing Tristram's challenger as honourable, noble and worthy of a hero's

attention. The glory of victory increases significantly when the foe

exemplifies power and honour. Malory skillfully dramatizes the episode
' ~

he finds in his source to emphasize Tristram's heroic prowess.
’ )
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According to Raglan, the hero, having defeated some supernatural
opponent, marries a princess and becomes king. In the poetic tradition,
Tristram wins the princess by vanquishing the dragon. Isode, however,

'iﬁCensely dislikes the young man whom she has just‘idencified as the
2layer of h%r uncle. Only fear df‘mafriage to an odious seneschai,

who attempts to take credit for the dragon's death, causes' her to.a;—
cept Tristraﬁf In Eilhart's version, Tristram refuses Isode's hand,
saying that he is too young to marry, and the king agrees, fearing that
Isode will never forgive the man who killed her uncle. Gottfried prd—
vides no explanation for Tristram's refusal but shows both Isode's
relief at the news that she will not. be forced to marry either the senes-
chal or Tristram‘and her excitement about becoming a queen.39' Tristram
remains true to the model of the ;ypiéal hero in winning the princess,
but he does not marry her in any version of the legend beéause his
ancient posiﬁion as lover of his uncle's wife forces a variation from
the usual pattern as desc;ibed.by Raglan.

In the prose Tristan and in Malory, fristram requests Isode as a
wife for Mark in return fdr his services to Angwysh in the ju@icial
battle Qith Blamoure. Tristram's culpability in the slayiné 9f Marhalc
kad been recognized much earlier, at the end of his firsct visit to
Ireland, and Isode is not moved to hatred, as in the pcems. Malofy des-—
cribes the queen's anger upon finding that the piece of the sword
removed from Marhalt;s fatal .wound fits T;iscram's swor. perfectly. He
then comments on Lsode's discozZort:

7

Whan Isode herde her sev so she s passynge-sore abaysshed,
for passynge well she loved Tramtryste and rull well she
knew the crewelnesse of hir modir the quene. (389)
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"The prose'source makes no mention of Isode's sentiments. The king hesi-
tates for a moment and tben'alloﬁs Tristram his liberty, threatening him
with death should he return to Irel;nd (Curtis, 352; L8., 33). In~
Malory, King Angwysh is far mofe‘gracious. Tristram explains his ac-
tions: '"'I dud the batayle for the love of myne uncle kynge Marke ahd
for the love of the contrey Qf'Cornwayle, and for to ehcrece myne
noure'"” (391). Recognizing Tristram's nobilit?, Angwvsh exclaims,

'So God me help! . . .I may nat sey but §e dud as a knyght

sholde do and as hit was voure parte to do for your quarell,

and to encrece your worshyp as a knyght sholde do.' (391)
., ,

v

Though Tristram must leave the Irish court because of the queen's enmi-
—
ty, he remains on excellent terms with both father and daughter.
‘When Tristram later meets Angwysh on the English coast, the reader
is not surprised that the two greet each other enthusiastically:
And whan sir Trystrames saw the kynge he ran unto hym and
wolde have holden his styrope, but the kynge lepe frome
his horse lyghtly, and evthir halsed othir in armys. (406-07)
The warmth and spontaneity of Malorv's descript:ion 1s not present in his
source. The prose writer narrates:
Cele nuit jut li rois sor la marine, mout liez et mout
joianz de ce qu'il avoit troveé Tristan qui por li a enprise

la bataille, car mout ce fioit en la proesce Tristan.
(Curcis, %18; L¥., 36)

Bv delineating a natural affection between the king and Tristram, and
bv adding allusions to .Isode's romantic interest, Malorv increases
' A ) : '
Tristram's heroic stature. Bowra explains that the Urue herc possesses
3 &
a charisma which draws others to him and which elicits admiration and
affection: ."The power which heroes display in action can be felt in

.

their mere presence. When they appear, other men know them fO0r superior
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beings. . . ." Even in the court of his enemies,-Tristram is well

liked and admired. His second test as a herd ends like his first, in.
triﬁmph and friendship.

When Tristram asks for Isode as Mark's*bride, King Angwysh be-

<

comes disconsolate: '''Alas! seyde the kynge, 'l had lever than all the

londe that I have that ve wolde have wedded hir yourself'" (411).

Tristram replies, drawing attention to his knightlwv. honour: ''Sir, and

I dud so, I were shamed for ever in this worlde and false of my aromyse'” .
(411), Tﬁe prose romance relates Angwysh's dream of Isode's unhappy mar-
riage, but ihe king does not express his desire that Tristramvmarry her
himself. Howevef, Tristram has difficulty requestirdg her haﬁd‘for his

4 s . ’ . . N
uncle '"car son amour s'est reveillé des qu'il est revenu aupres d'elle;

mais le sentiment de la lovaute 1'emporte"” (LY., 38). Malorv's hero does
not hesitate but immediately fears the shame inherent in breaking a pro-
mise to his liege lord. By showing Triszram's unwavering nobilizv and

bv dramatizing the respect in which Angwvsh holds him, Malory increases

"
'

che reader's appreciation of Tristram's heroic qualirzies.

Having won the princess, Raglan's tvpical hero becomes xing and
- Sahab v

en prescribing a code of law. Later
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Ne Loses favour with hls subiecis or with the gods and is driven into.

exilel The structure of Che ancient legend precludes Tristram's agren-
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sion To any tarone, though he gualifies Zor thrée: his father's realm

of Leonis, King Mark's dominion in Cornwall and, oI course, the Irish

“ :
crown. ‘He must remain the lover of his uncle's bound In Zealty to
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Mark and in passion to Isode. However, given this deviation Irom Raglan's

Tristram's eer parallels the tvpical model remar<ably.
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With Mark's bride he returns to Cornwall where he enjoys the -
king's favéur'and indulées pis.passion for Isode. Although Tristram
does not establish a legal code,Al throughout his life he is recognized
as the greatest huntsman, and Malory makes him the originator of hunting
ﬁerﬁinolpgy. in spite of Malory's_reference‘to the authority of the
”booké,”‘Tristram's role as creator of hunting law does not occur in

the French romanceaz: ' ‘ .

And as the booke“sevth, he began good mesures of blowynge
of beestes of venery and beestes of chaace and all maner

of vermaynes, and all the termys we have yet of hawkynge

and huntynge. (375) ’ '

Later, Malory reiterates Tristram's importance in establishing proce-

[
dures of the hunt: o .

For, as bookis reporte, of sir Trystram cam all the good
termys of venery and of huntynge, and all the syses and

-mesures of all blowyng wyth an hgrne; and of hym\we had fyrst
all the termys of hawkynge, and whyche were bestis of chace
and bestis Jf venery, and whyche were vermyns; and all the
5lastis that longed to all maner of game: fvrite to the un-
coupelynge, to the sekynge, to the fyndynge, to the rechace,
to the flyght, to the deth, and to strake; ahd many other
blastis and termys. . . . - (682) ' '

After both of these passages the narrator intrudes, exhorting gentlemen
everywhere to honour Sir Trystram for his great contributions to the

noble art of the %hunt.

Malory states that by knowledge of correct hunting etiquette

gentlemen mav be separated from those lower in social rank: ". . .all

men of worshyp may discever a jantvliman frpme a yoman and a voman frome
- .
a vvlayne" "(375). The ritual of the hunt, as described in hunting hand-

books which abounded in thé Middle Ages, required great training and

exactitude. Eadh phase, from the initial stalking of -the quarry to the



final disposition of the carcass demanded precise nomenclature and -~ .

" clear, unambiguous notes of the hunting horn. Even the hounds used for

)

. , - 44 )
the chase were to be addressed in a particular manner. gthe master

-
hd u

huntsman was, of necessity, a highly trained and Educated individual.
y . . -
Not only" remarkable prowess in military matters but superlor abi-

llty in gentlemanly pastlmes was requlred of the hero of romance. In

"Malory, Tristram becomes the ideal for others to emulate: .he 1is well

-

born, beautiful in his person, artistically sensitive and so well ac-.
icustomed to the gentleman's passion for hunting that he‘ie‘eapable of
classifying and codifying all aspects of.the sport. Parg;eulafly siépi—
Eicant is the relationship between the greatest lever ane‘che greatest
hunter. Marcelle Thiébaux shows how Tristfram the great ﬁuﬁtergbegémes
himself the quarry in the love chase. According ;o Thiebaux the hunt
n; N
as a metaphor for love was well developed in the Middle Ages 43 It

"seems entirely fitting, therefore, that Tristfam,‘both as hunter and

hunted, should excel in love and in hunting.

"

The poe;ic tradition firmly establishes Tristram as Master of
the Hunt. In Gottfried's poem, Tristram encounters Mark's huﬁtsmen
about to disposevof ;he carcass of a deer which they had just brought
';o earth. A stranger in their country, and just e boy, Tristraﬁ earns
their admiration and respect by instructiqg them.in the most gurrent

‘rituals of the hunt.46 Similarly, in the Middle English Sir Tristrem :

he teaches the huntsmen how to butcher their quarry‘cbrrectly.aqq/informs
them when to sound certain hunting calls on the horn.. - Like Gottfried's

courtiers, they are delighted and amazed. Earlier, the:poet exclaims.

that Tristram knew more about hunting than Manerius, the hero of a

s

N\

3 A

el P e



Latin poem, renowned for his hunting exploits: '™ore he coupe of
/

veneri/pan coube manerious." "In Eilhart's poem, Tristram and Isode

survive their exile in an inhospitable forest because of the hero's
hunting expertise. Tristram is the first to bend a fishing hook and tc

hunt with hounds: "It is said that Tristan was the first to take fish

£a s

by angling, and that he was the first to put hounds on the scent of

game."A9

Although Tristram does not, like Raglan's model hero, become

king and leave a canon of laws to assure his immortality, he i5 remem-

.

bered for his legerdary influence on the noble pursyit of game. That
his memory should endure is eloquently expressed in the narrator's words
from Malory's "Book.of Tristram': ". . .that all maner jantylmen hath:
cause to the worldes ende to prayse sir Trystram and to pray for his

: " - 50 ' ] . e

soule” (683)." Malory's source follews the poetic tradition in esta-

N w . « . 1

blishing Tristram as a peerless hunter: ''personne au monde n'est

meilleur chasseur que lui" (LY8., 355). Vinaver points out that _

Tristram's role as originator of the terms of hunting is mostly Malorv's
invention: _ .
All that [the source] has to say is that Tristram knew 'tant
des eschez et des tables que nul ne l'en peust mater, et de
1l'escremie plus que-nul. Et chevauchoit si bien que nul plus'’
(MS. B. N. fr 103, f. 30Y, col. 2).21. :

Malory accentuates Tristram's mastery of hunting to ennoble his hero;
¥ . . . ‘ .
Tristram not only excels at the performance but legislates rules of con-

duct.

Rglan's pattern for the typical hero calls for a‘reléciveg§;un—

eventful period in the hero's life, where the status quo is maintaiited.
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is now lyvyng'" (430). The blame is shifted to Morgan, nc statement of
innocence is made bv Isode, and Tristram is left out of the whole unsa-

voury business. By suppressing any suggestion of trickeryv in passages

v

such as these, Malory maintains Tristram's nobility. At no point in the
“Book of Tristram' does Tristram willfully resort to subterfuge in order
to see Isode. Ancient heroes may have been admired for their guile and

‘cunning, but courtly heroes play by different rules. ‘'In Malorv, Tristram

has access to Isode because he is worthv, not because he can dupe her
o g

husband.

For the typical herc, the period of conrentment and stability must

. 4 3 . . . . . - . . - - . Y ~
coxme tO an end, and he is riven from his country OV nostlle IQ0rces,

whether human or supernatural. In his psvchological studv of the hero,

Joseph Campbell identifies the mvths of exile and return as the most

s e . Y . - Qs
significant unifving aspect of all ‘hero storles. - Tristram faces exile

r

at least three times in most versions of the legend. He Is exiled “rom

z hostile usurper or,

+t
f

. nis homeland as an infant or voung chiid because =

in the prose tradition, an evil stepmother. He .sto..v returans In Iri-
gmph.- In the Middle English Sir Tristrem ne &7 .r” 10 n2s father 's'

Pug hap tristrem pe swete
Yslawe' pe dCuxe mMCrgan. .
NCe wold he never et

<
TS iacral e wev
T1. @mCc caste.s5 wer fan

: 3.
He' slouz nis fader "an.
n . . - N ams OB W
AL boweld tc nRis nhand.-
Tiwe thne Middle English peoet, Gottirlecd ~ites "Trhomas &s & sSCcurle, &nC €
. . . . . ..
recerts Tristram's revenge on the evil MCTgan 25 We. ..
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v
y

No usurper appears In Eilhart's version; Rivalen merelv sends

ilhart, the prose writer
1

tn

the voung herc cn an educative ‘ocurnev. _ixe
. LIJ
xeeps Tristram's father alive, although he changes the name to Melvodas.

He invents Melvodas' second wife and atiributes Tristram's exile to her
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Brittany on another searcg for healing; Here he meets and eventually
marries Isode Whiteluands, daughter of kihg Howéll of Brittany.

The third exile in ;he‘poems sends Tristram awa&_from Isode per-.
manently. Although he returns’ in many guises to the éourt, he never
again lives in Cornwall. Gotffried's emphasis at this point is on
Tristram's learning‘to live without Isode; he‘returns t; her only -three
timgs. Unlike Gottfried's‘Tristram, Eilhart;s hero»resoqts‘to increaséd
inétance; of deceit. In Malory, as iﬁ‘thé French romance, Tristram is
banished twice ﬁore. Having received treatment in Brittany for a poi-’
soned wound, T;istram eventually returns to Cornwall in secret. Dié—
covering his presence, Mark yet again drives ﬁim out of Cornwall. 'f
Finally, Mark imprisons him, Sut he escépes with Isode's aid to live a
happy énd unconstfained life at'Launcelot's castle, Joyous‘§ard. ﬂ;iory 
leaves the lovérs here, contentedly united at the end of theﬁ"Book of
Sir Tristram." fﬁe'mocif of exile and return provides the main struc-
ture of the hero's story, and even though the naﬁrative is far more
complex in the ‘prose redactions than iﬁ gﬁe poetic tradition, Tristram's
life in all:yersions'deals_with repeated banisﬁment and eventual reso-
lution. |

Bv the omission of small details found in his source,AMalory.en—
nobles Tristram's character throughout the serieS*of,evggts dealing with
exile and return. .forexample, in the prose romance Tristram repeatediy

.
begs Isode to leave her husband and to flee with him. After he rescues

»

her from Palomides, he 'pleads with her to leave Mark;

Tristan propose 3 Iseut.d'aller ensemble en Logres, mais elle
/F\ . ’ / / . . .

prefere differer cette deloyaute envers le roi Marc aussi

longtemps que .possible. (LY., 44) :



cor and that she wiil

[oR

She warns Tristram that he will be called a tra

be known as a 'rofme foii et deleal." She suggests that they return LcC

Mark and continue their intrigues as previcuslv (Curtis, 512). However,
the lovers first remain rogether for two davs: ''Tristans remaint leanz
deus jorz, et se deduist avec la roine tant come 11 plest’ (Curtis,

512). When thev return, Mark greets them with envy, suspicion and Iear

i
-

that Tristram's prowess and popularitv will depose him.

Malory alters both the attitude of the lovers dnd i the xing.

Tristram does not suggest that Isode acccmpany him tc Logres; in ract,
no merition is made of their relationship at all. Tristram behaves as
an honourable knight 'in service of} his lady whom he may well love

"synles,'" as Percival later implies (679). Malory does not provide the

.

lovers with a two-day idvll: ". . .and sir Trystrames toke the quene
and brougﬁt her agayne unto kynge Marke" (425-26). -Tbe reception in-
Cornwall is joyful, and Malory implies that Mark, too, delighted In the
safe return of his wife and nephewf "And than was there made grete ‘ov
of hir home-commynge. Than who was chervshed b;t.sir Trvstrames!

. . .And thus they lyved- with joy and pléy a longe whyle' (426). This
pleasant lifé is diSruptéd by Andret, who alerts Mark to a conversation

between Tristram and Isode, and Tristram escapes to the forest in the

first of his separations from Isode. In the French romance, he again

begs his mistress to accompany him:

$i

R

I1 demande 2 Iséut si elle veut s'enfuir avec lul, mals e
lui dit de s'en aller et de ne rien craindre pour elle, qui
est protégée par le grand amour de roil. (L8., 45)

¥ *

le
i

Once again, Malory suppresses,Triéfram's request .and shows Mark's genu-

ine joy at his later reconciliation with his nephew.
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Iﬁ Malory, Tristram finally asks Isode to escape with him to
Arthur's court only when Mark has demonstrated utter perfidy an; de-
basement. Before this time, Tristram is far too honourabie to compro-
. mise himselannd gig lady. 'Andret will éventually discover thé lovers
"nakyd afbed" (431}, §ut at this pointlin Malory's narrétive there is .
nothing to suggest more t?ﬁﬂ/;hé ﬁonourable love of a noble knigﬁt for
his chosen lady. As Malbiy later states,l

For men and women coude’ love togydlrs seven yerys, ‘and no
lycoures lustis was betwyxte them, and than was love trouthe

and faythefulnes. And so in lyke wyse was used such love in
kynge Archurs_dayes.62 (1120)

The typicai hero's e#ile is precipitated by\forcés human or supér—
nathral; and Trispram's is no exception. Mark is the'imﬁediate’agent of
Tristram's banishment:from.Cornwgll, but supernaturaltforces aléo figure
in the story, espeéially in ghe poetic tradition. Tristrgm is tragically
“doomed o unSanctipned_love by-forces beyond his control. The love po-
tion prepared by Isode's mother for Mark and his bride on tﬁeirbweddingf
night becomes the elixir of = -h 1ove.énd de;th.for Tristram and'Isod%.
Gottfried describes the contents of the flask: "It was their &Qs;;ng
sorrow,‘their neier—ending anguish, of which at last they ;lied!"é3
Eilhart remarks, "Little did Tristan know, as he took it, what an ill-
starred drink it was.hea Even the prose Tristén, where the magic
.pogion is "not a vital force in the ‘same way as it is in Beéroul or
Thomas,”ésyaraws attention to the link'bet;een their love and death:
"Diex, quel duel! Il ont bel lor destrucion et lor mort" (Curtis,‘445).

The love potion in the poems, whether -it has a limited span of

effectiveness as in Eilhart, or whether it lasts a lifetime as in
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Thomas, is a force 'beyond the control of the characters, which leads
them into a relationship which the poet gondemns."66 Even Gottfried in
his p%netrating anaiysis of the psychology of love treats the passion
betwé;n Tristram énd_Isode as ‘altogether evil.67 The lovers are ex-
cused only partially becagse of their powerlessness to'wdrk against the

effects of the potion. When the four-year time expires, their acts be-

come worthy of total condemnation. In the prbse romance theé potion is

administered and then almost forgotten, although the prose writer ini-

tially links the phiiltre to thF lovers' deaths. However, as Curtis
observes in her study of the prose Tristan, ''we never really have the
feeling that death is inherent in the relationship.of Tristan and
Iseut."68 Tristram is not driven to fulfill his fatal passion in the’
same way that the‘poéts describe. . In tthboems, Tristram is a tragic
hero, the tragedy consisting of an honourable man reduced to @ishonbur
because of external forces. - No similar: degradation occurs in the prose
‘ , )
romance, where T;istram's claims to Isode result from his worthiness as
opposed to the unworthiness of her husband.

Malory reduces the love potion to a very minor'position.,ﬂHe ano-
plifies the suggestion found iﬁ the prose TristanAtHat the hero and
Isode already love each othér and shows the philtre oﬁly as the cartalvst

.
which sweeps away inhibitions. Immediately after ISpde neals Tristraz,
of the venomous wound inflicted’by Marhalf; Malorv comments,
And therefore sir Tramtryste kyste grete love to La Bea.e

Isode, for she was at that tyme the favrest ladv and mavdrn
of the worlde. And. . .she began to have a grete fantasy unte

hym. (385) -

3

In the French source, the prose writer not only omits anv omentivn o

»
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growing affection, but comments that Tristram, constantly fearing recogni-

tion in the court of his enemv, vearns to return as quickly as possible

to Cornwall (L¥., 29). He remains in Ireland, however, because of a

t.urnament.. Onlvy the rivalry prompted by Palomide’'s love for Isode

cau.es Tristram to consider her as a mistress:
?alamedc 5 prend aussxtot d"un VLI amour pour Iseut,; Tristan,
.qul 'usque—‘a n'avait guere eorouve de sentiments pour elle - -
] cprend sérieusement en vovant 1'amour de Palamede. -

(LY.,-.3

In spite of Tristram's growing aamiration, ‘the Isode of the French ro-

u
'™
ol
D_

mance remain fferent S ‘ :

roi veoit d'un”deiL favorable l'amour de Tristan pour sa
ille, mais lseut, trop jeune encore pour >ent'r’l'amour;
'aime ni ne nait le vainqueur de palamede. (LB., 32)

'n contrast, Malory explains Isode's relucrtance even to seek vengeance

for her uncle's death by explaining that she loved Tristram "'passynge

well (389). Malorv emphasizes the voung couple's affection by having

them exchange rings at their parting, whereas the French source makes no

T

o

mention of their farewells. Malory shows that Tristram and Isode are "
in love ldng before the sea vovage to Cornwalli. Ignoring any mention
of the love potion's fatal consequences, Malory writes that

sthevy lowghe and made good chere and eyvther dranke to

other frelv . . . .But by that drynke was in their bodves
thev ioved avthir other so well that never hir love departed,
for well nother [or Woo. (412)

2rv, dut

The magic elixir of early legend 1s verw much diminished in Ma
vestiges of the link between the hero and the supernaturﬁl remain.

Some xind of divine.vengeancé ieads the herc of myth IO
as Raglan.observes, often at the op oI a nill. The nerc's bodv is not

suried, but is provided with ocne or mogne aely sepulchres. As has -already
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been discussed, in the poetic tradition Tristram dies -on a cliff over-
looking the sea because of his wife's jealousy and malice. His body 1is

buried, but mysttriously vines from his grave and Isode's intertwine,

_shrine to love.. Clearly, Tristram's death fits
ely as does his life.

s of fEe‘prOSe romance and of Malory are so dif-

= the pé%ﬁlt tradition, the changed ending should

. " N - . - N N .
‘not surprise the creader. Malory, especially, is interested in Tristram

a

as a noble ~uight of prowess, the epitome of ‘chivalry. He never shows

his hero as. tragically fated to die for an illicit and .irresistible ob-

session. .His death ét theqhands of Mark, who is more villifiéd for his
cowardice and dishonesty .than for his opposigion to the love‘aff;ir, is
Eragiclﬁy chivalrié standards. The great knight wishes to die honourably
in battle, as expressed by chamﬁions such as Blamoure, who cries, "I had
lever dye here with worshyp than lyve with shame' (409). Like the .>
heroes,of old, Malory's knights desire dea;h in.a glorious cause. Bowra
comments, ''It is somehow right that great warriors should die, as they.

69

have lived, in battle." Mark robs Tristram of this honour, however,

and therein lies the tragedy for Malory.

The diction used in reporting Tristram's death recalls the polari-
tv between Tristram's chivalric honour and Mark's cowardice: '"Also that
traztoure kynge slew the Eggié.knyght s;r Trystram as he sate harpynge
afore hys laﬁy, La Beall Isode, with a trenchaunte glaYﬁe" (1149; empha-

sis mine). Malory's.chelice of words leaves no doubt that the reader,

AT R

like the author, is to be shocked and horrified at Mark's craven beha-

viour. Using a sharp spear which is more deadly than the sword with
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~

which an honourable knight confronts an adversary, Mark kills the un-
. N
armed and unsuspecting hero. Medieval illustrations frequently depict
: 70 . - ' .
hunters on foot, armed with spears. In addition, Malorv's knights are
usually armed with a lance and a sword, but the spear is rarely men-
tioned. Through the spear's connection with the hunt,ggristram is
linked to venery even in his death. Where he had formerly been love's
quarry, he now becomes Mark's.

In the Frencl® source, the circumstances surrounding Tristram's
death are told in great detail over several pages. Mark mortally wounds
the hero with a poisoned spear provided by Morgan La Fée. Tristram
suffers greatly for a number of days, but the physicians can do nothing

to cure him. He finally dies, strangling Isode ‘in his last embrace

(LB., 546—&9).71 Malory condenses the account he found-in the prose

Tristan for a number of reasons. The overall structure of the Morte

Darthur works slowly but definitelv to Arthur's final battle and tragic

death. A long discussion of Tristram's last davs would detract from
Malory's main interest and would render Arthur's death somewhat anti-

climactic. Malory is more concerned with Tristram's heroic career than

with his tragic death. For this reason, the "Book of <ir Tristram de
Lvones" concludes joyfully. Tristram's death is reported later in the
narrative, and even then, it is not dramatized as iIn the French romance.

There remains another reason for. Malory's compression and appa-

rent indifference to the details of Tristram's murder, however. Malorv

is emotionally involved ¥ith his hero, as Benson explains: 'Tristram
- N . .

4
: . .o “' . ' - . . : 1 . 1
is, even more than l#ancelot has ver been shown to be, Malorv's ideal
gentleman. . . . In original rassages, Malory svmpathetically des-

i
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cribes Tristram's imprisonment (540) and exhorts his readers to pray

for Tristram's soul (083). The author is revolted by Tristram's shame-

ful death and cannot bring himself to recreate the death scene. In
fact, it is related by:the nmarrator .after the fact . and linked to the
outrageous attack on the noble Sir Lamerok. The narrator comments on

the effect of Tristram's murder:
’ ’ . E . @

. .for whos dethe was the moste wavlynge of ony knyght
that ever was in Kynge Arthurs daves, for there was never
none so bewayled as was sir Tristram and sir Lamerok, for
they were with treson Slavne. . . . (l149)

The link with Lamerok's death is original to Malorv. He draws upcn the
N - ",

shock and disgust expressed~by’thé Arthurian world when-wconfreuted with

Lamerok's death to emphasize the sorfbw, felt for Tristram's untimely
end. In both cases, death itself is not a cause for grief, but it is

the manner of death that elicits general mourning. Noble to the end,

Tristram-does not xill Isode in Malorv's version; rather, she dies of

sorrow, swooning on his grave.

The death of an honourable knight must be avenged, however, ac--

chivalric morality. Thus he wastes .no time in
- “\ !

cording to Malory's
assuring his reader that-

. .sir Bellvnger revenged the deth of hvs fadir, sir
Alysaundif, and sir Trvstram, Zor he slew xvnge Marke. . . .
and all that were with kvnge Marke whyvch were of assente of
the dethe of sir Trvstram were slavne, as sir Andred and

. manyv othir. (1150) ' ‘ :

sk, S

No mention offMark's death occurs in the concludlng pages of the prosé
ificent

Tristan. In some manuscripts, the repentant <ing builds a mag~®

church to housé the lovers' bdodies:
. .,1 - i w S . R P A U AN rrod
. Le roi Marc gqui est.si 'dolanz ge pou qu-il ne-muert de



doulour,' a fait trénsporter les deux corps d Tintagel,
et dit qu'il les fera enterrer ensemble. (LH., 550)

In other manuscripts Mark is céptured after a battle and exposed on a

desert island, where he repents and admits that he deserves death for

. N

his heinous crime. Arthur lateéer releases him and sends him back to

~

Cornwall under guard (LB., 586-608). Neither of these Dééolutions

suits Malory, whose sensibilities were clearly outraged by Tristram's‘

Yas ; o i
~maintain personal and family honour by avenging the deaths of their
q

“hideous murder. Throughout the Morte Darthur friends and relatives

LR , -
kln?and companions. Sir Bellynger, son of AleRander the Orphan, is.
R .'.{\‘*:L";:'. . ’ » :
“mSQQOqé-cousin to Tristram and therefore the likely avenger of his mur-

;

der. The villain suitably punished, Malory's tale of Sir Tfistram .

.

. cqmes to an end.

4

In most details concerning Tristram's biogra hy, Malory adheres
: : g grap

R

tg#the general outline of the legend. ' By virtue of his birth, career
NS ST , TR .
L ‘ ' , oy ’

and death, Tristram clearly ranks as a hero in all versions of his

¢q

story. In addition, Malory stresses Tristram's role as the exemplary

knight by emphasizing his honour in every encounter and by endowing him

with the gentiemanly talents of music ‘and hunbing. Along with military

b

prowess, artistic sensitivity and gentlemanly i@@erests, the hero. of

: ' toet : o

romance must have suitable companions, for honour.is gained by associa-
_ , : ) . ,

tion with other honourable knight$¥and ladies. Malory shapes and

iy o

- ¢olours Tristram's relationships with the other characters in the ro-

mance to highlight the honour of his friends and: the shame of his
. enemies. In his treatment of Tristram's,assoc}%ﬁés, Malory recreates
the same pattern of change evident in the detail

-b, - i~
4. of the hero's life.

e FR,

Yo
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By omissions and additions to his source, Maloryv ennobles his hero and

. o
constantly focuses the reader's attention on the pursuit and attainment
y pursgl ,
. 3 -

. N s S

of honour. ' Co - g



Chapter 17

The Hero's Companions: Tristram's Henour ov ' ssociaticn
. EA)
- « o s - -
S .
W R Lot .
AlthogghiMalonyL§> urpose in '"The Book-of Sir Tristraz de Lwonés
7 v Lo L . . &
B RN . . s L v N .. : ;
does not extendfﬁqvan investigation of Cn@ psvchology of love, the Te.&-
. o 4 R P . : . hd

- A . . .
‘esween;Trk§.ram, Mark ard JIsode provides the structure urn~v
S e e

Vi . - % pe S . . .
' 'I§CH$§§§BuildSVﬁis tale of chivalryv. He changes details of Tristram :
" e TR ey . oo ¥
© love Hg¢r 'Isode and conflict with Mark in order te accentuate nis nerc's
sobildty, for in the Arthur}a@iﬁbfLéf'noble(knightsumpst'associa:e wizn
hodourable companions -and oppose the shameful enemies of true xaigzhi-

. ¢ L
hood? As T. C. Rumble demonstrates in his discussion of characterize-
. tion in the '"Book of Sir Tristram,' Malorwv transforms the chardcter of

s o

Isode from the unattractive heroine of both the poetic tgadipicn anc r&

prosé ‘Tristan into a much more sympathetic figure. Rumble concluces

Vo : = oo : :
Malory effects this chdnge to provide a logical reason for the enmitv’ bew

 tween Tristram and Mark, especially since Malory removes acst of
k . . . - ) .' . ' - .
. supernatural power. from the love pdtion which, in thé poetic traliticro,

n
v
O
jo]
<
\l
0
"
U

is responsible for Tristram and lIsdde’'s fatal pas
Tristram, his eyes unclouded by magic, woulc narc.x

-~
. - B

Co b ‘ g At -
cold-hearted ngge of the French romances sufficient’y

°

<z
A

]

1
v
A

. . . : ) N l KN .’ : . . -
claim as his life-long lot%e.” :Bit Malory nas anotiher

rating the defects in the original ‘Isode. "Ear.w in the tele ne
I . . . - . . - —~ . -
blishes Tristram as the epitome of cnivalry. 3Such & ners Iove
o : o ) _ B
. @ dishonourabl€ lad~, and many cf Isocde's gctions In The Frentn WTgs

m@ T ;ei, ) ‘ . . L .

: " ’ s ~ . . Lo we
Tristan are cledrlv ignoble.~ : . ¢ . P
—_ o . : P .
e : : . . s
o o . . S
-, Malorv never provides & phvsical ZesCcrifiiin I L8 Do .S1LE
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"A lramtryste!' sevde La Beale Isode, 'why woll ve nat have

a

CEIE

cw.-at that turnamente? For well I wote that sir Palomydes

cll be there and to do what he may. And therefore, sir

ste, I prav vou for to be there, for ellys sir Palomydes
s lvke to wvnne the degre.' (385) ; :

2

ram
iad

re

]

.
r

®

entlv agrees te joust for the sake of his lady. Isode procures

white armour Zor her champicn, all the while suspecting that he is

3

han had La Zeale Isode, grete suspecciod’unto Tramtrvste that
€ was som man of worsﬁ?p preved, and 'therewith she comforted
werselre and Kyste more love unte hvm, for well she demed he
as som man of worshyp. (3879

triuzpned 23t the tournament, Jristram returns to Isode, "and there

;N
3

VI ogTete Chere and thanked God of his good spede'’ (389).

eCTION, WLlh Lne lovers nl.Z IIr Ine 4notiher znd v demcnstra-—
L " N ") ~ - - H
> Reell INCeITN DD JTISUTAT S wTISnID, LT 2slalalsnes Nl
TR
:{&?,.
. . _ .
JevIlel :nC LLnUUr3sle TarTneér 10T Tne nerc
- - A
LT e TeTrTIToliwve | ales InUeTesl LT E)
o8 Noime t. Jovius Sars atter long adventures,
NLT o7& Tourneament Tl Te ne.l 3l tne nexs Pgnte-
-
LEles Tnal lLlaunlelll Wwil. Tv . EVITE ZexwT luTes T X
Tonis zainess LI e 3 TTUe TerT . TCLALTAT IellgnTs LnoThe
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nev. In a speech not fdunq.in the French romance, she demurs:

Tt | : 1 P . . ‘~I .
Sir,' seyde dame Isode, 'and -hvt pleasesvou, [ woll nat De
there, for thorow me ve bene marked of manv good knyghtes,

N and that causvth vou for to have muche more laboure tor ay

w0 .7 " sake than nedyth vou to have.' (839) f

' - . . ‘
Horrified at her partner's subsequent decisicn to stav at home

she exclaims,

'God deffende. . .f.or than shall- [ be Spokyn o! shamé amonge
all quenvs and ladves of astatel for ve that ar called one of
the nobelvste xnvghtvs o#’ the Wworlde and a xnyght of. the
Rounde,Tabié, how .mav ve be @mvssed at that rfeste’ Fordwhat
shall be savde 0f vou amonge all, gnvghtes! 'Al se how sir
Trvstram huntyth ang Rawkvth, and cowryth wyvthin a castle
wehnd fersakyth us.  Algk!' shall sym sey, "t

‘ wvth -hvs
' ¥S pvte
the love of a ladv.' (839xu0)
i

I SR . X R PN R o wE
rever .'1(:;:}«4'&6 Knyant, or &ver e stidide have onve

X . . K . . . .
ristram's repiv shows that he :s moved by her fhterest .in his repuation:

"'S80 God me helpe,' sevde sir Trvstram unto La Beall Isode,. 'hvt vs pas-—

svngly welil sevde >f vou and nobelv :ouncéyied. And now ! well undir-

stonde that ve love ze!'" (810). Isode is obviouslwy thinking of the
’ : .

.

! . . . . P . . ] .o :
tournan. .ot at Lonezep where ne had beerl expused to Paromides . maliclous

schemes, @nd. Tristram Immediatelw undch:JNC5 that although she fears for

His persen, e WHilD o not allow hiis o oopoir t be compromised.
As Vinaver notes, In fthe French prose o Tristram nimsel!
, L . . . ; .. .
brings news I lhe tournadgent: M E;nr}] s-is the only version o! the
) . ’ . IS
sTorw in whicht Isode decllnes t.o.ogo. Ty the tournament [or fedr oI causing
Tristrac qcns laboure; unllire mest Jourtlv ladies she 1s unwilling
> o . v
- N . ‘ A
) . S . L TS S e
Toolerf nim o d¢ tooomucnh rignling.on ner accound. Vinaver misses the
. : . . . oK . ‘
5sint, somewhat, for Iscde fs o edger thal her lover Incrfedse hls WOISDLlp,
‘ ) ‘ - gy . _
sShe Z20es Net feeD] NIToawayw ITomoany advenluares, but her uffectloun
Fer T teoar Tor o Mls saletv. ALThoupn lsoCe remains @ owwurlz
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lady in her admiration of prowess and her disapproval of sloth, her
-. tenderness transcends the convention. By.placing Isode at the center

}y of this final episode in the "Book of Sir Tristram,'" Malory begins and

ends his Iove wtory focusing on Isode's devotion. The attractiveness of

the heroine reflects on the hero, and Tristram's honour is increased by

his love for a noble lady. - ‘ _ co T

o Malory's determination to ensure that Iso{E)s honour is not ques-

Y

v

tioned is nowhere more apparent fhan in his omission of thg wedding- '
night episode involving the substitution of Brangwen for her mistress.
In'ghé Frehgb’prose romance and in all other versions of the legend,
'Isode‘gonceals‘the loss .0of her maidenhood by forcing Brangwen to submit

3 AN ’ ) -
to Mark's embraces. Tristram invents an old Irish ¢ustom.that the lights

of the bridal chamber must be extinguished, and Mark is successfully

=Y

-2

duped into believing that the virginal Brangwen ise g@ﬁélly Isode.

-

Later, Isode slips intb'bed beside her husband, who resumes his atten-
tions without detecting the difference. Fearful that the maid may
eventually‘f@veal her secret, Isode later plots her murder. When the

[t

assassins return with a story which confirms Brangwen's fidelity, Isode

‘becomes full.ofwremorse and contrition. Brangwen“is not killed, how-
ever, but is later reunited with her mistress (L8., 42-43). Jackson
aptly labels this episode as‘”Qne of the‘mast unpleasant in medieval.
literature. . . .It 1is hard.éo see why Thomas and Gottfried retained the
episode unless they wished to throw Some iighc dnxlsédé's‘behavior by

5 11

doing so and’the f;ﬁht they threw must inevitably be unfavorable."

The author of the French prose Tristan attempts to justify Isode's

‘actions by suggesting that Brargwen may come to love Mark and thereby

v



divulge her secret.

In. addition, Isode reacrcs

Brangwen's refusal, even in the face o

In an analysis of Isode's character

"Although nothing can of course excuse her action, her

in the prose version at least

Malory entirelv transforms

tion of Isode's culpa

-life, he creates

Brangwen to be

misses her beloved maid

quene myght be,

(419-20) . Malorv makes n

commenting oniv -hat Mark

e

23!

.nobley.  But ewvir,

Beale Tsode .o

o

V2

raised bv séultercus

.

based on incriminat:ing

did nect exist

[



-

X
St LU

cmission
.

e
U

PR B

ol iy

2TNA LT

~
o
b
ol ¥
! o
‘
¥
‘i st
i Iy
- cJ
t )
4 Y
3
~ S
o
¥
]
n
U s
e s
) K
i
r ERN}
-
I3 -
-

o ‘n
¢
5 v
“t
i n
B ot
b e
L [
' ‘e
- o
v

I

P Y

PR

e
.4
D)

ondlv,

oy

Se

Y

J
e}

i
iy

S

‘e

Tid

she

a

1%

13

e

Sy

e%

ATle

o Y

[ o

ci )
[

e

1 B

s
.
‘
[N
L7 S
R e
' o
i
v
S
o Ve
!
¥ i
B o
B "~
i b
. Ve
Yy .




'

Isode shows her hospitality: "'Alas, sir,' seyde she, 'why brought ve
hym nat wyth you hydir?'" (692). - In the French source. she makes. no com-
ment before Tristram outlines his plan to bging Dinadan to Jovous Garq
(L8., 363). Her continuing’interest,in Her partner's Qelfare manifests
itself-once again in her caution that he should not leave the castle
without weapons:

So on.a day La Beall Isode seyde unto sir’Tryscfam;

'I mervayle me muche that ye remembir nat vourselr:,
how ye be here .in a Straunvﬂ contrey, and here be many Dere—

lous knyghtes, and well ‘= « te that kynge
oy treson. And that ye wolx -~ Je thus to chade
:ﬁ% ~ unarmed, ve myght be sone destroyed.' (683%

In the source, however, Tristram decides himself that he should be

armed (LY., 355). Imsignificant” in themselves, these changes create 2

v,
7

pattern that transforms Qsode's character. N¢' longer the selr-centered,
< ‘ & " .
13

scheming and demanding hercine of the French traditio?,f she Decomes

one-dj the most- atnractive female figures ‘n the Morte Darthur, i :%-
ting partner for"her noble lover.
It has become a commenplace crivical sTafement INal.Ine Inarallsr
of King Mark, the third partv in the love Iriangle, 15 Slavrenec in ine
. i ,
French prose Tristan. In the poems, although ne s driven o | =xivss
occasionally by the frustration of attempting I =nd <he Te_all nsn:
2 v .- .‘_ N Al . . < . . . . . . - Y
‘between his wife and nepnew, he remains & re.allive.” SCOLIAD.= BT
16 S . . . o . R -
ter. The conflict in the poetic zradizion Turas oo Ine [uesilon
_irreconcilable love and lovalcoy: Tristram's passion Tor Isolw IontliioTs
with his dut/ to, his liege IoomoT oTerlent Tnus
v i = i T
. T T N
tension, however; Lnsteau, TTn i DeoT s

ding his character.
. v . N
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. - ) ' 23
companied bv two knights and Tristram is alone. I

75

Tristram over the favours of Sir Segwarde's wife.

are enamoured of the lady; who undefsténdably preferswtheAyoung hero.
. 4 .

Intercepting the lady's dwarf, who carries news of an assignation to

B

Tristram, Mark determines to ambush his.nephew and to take his place at
L . . : - Py

the ladv's side: . ''so kynge Marke armed and made hym redy and toke two

knyghtesuof his counceyle with hﬁm. And so he rode byféfe for to bede‘

N

bv the waves [or to wayte uppon sir Trvstrames' (394). Vinaver indi-

-

cates.that Mark's retainers are not mentioned. in -the French source

and Rumble explains that Malory changes the scene.sc that Mark is ac-

£es

*In the French source
. - . A
Tristram has reinforcements with him, and Mark:is unaccompanied. More-

gver, -the pf@se.T?;;fan does not allude .to an ambush; Mark proceeds to
someall ; RRE :

>

L - » L 2 iy - a
tFe place of rendez-vous, believing himself to be "bien supérieur en
, :

~ 1 . ¥ . . * N
prouesse 4 son neveu' (LB., 34).  He wounds his nephew, who is later
: . ‘ . . ) ’.‘:“ - ’ . . : °
~even more seriously wounded in his batt: -th Segwhrdeés. Mark, unaware
o . L »
. N QO

c . : . i e . " .
of the second encounter, prides hlmsel:}Oﬁ’belngﬁgLe seul auteur des
. ST PR . .

° " -
BN . -

- P i . . -
blessures.de potre heros" (Lo.,33). o, —_— : .

- Maloryv describes .the contest b
o L . . S e . I -~ »
Jut mention of further wounds,. and although Mark pretends concern fog

L

‘his nephew, he does not gloat about his imagined-success as he does in

. . P 3 . - -
the source. Malory's slight clanges and omigkions in this episode high-

light his concern with honour and shame. Mark appears even more

villainoas than in the French romance decause of the inequality and sur-
P : . . oL ‘ :

It

il

172

Drise o

.

asttack on Tristram. He is robbed "even &S’his imaginary

Lth

nonour bv the omission of nis proud self-delusions. Tristram, in son-

@
‘s
re
&)
m
.
P
=]
L
u,
H
o
m
g
o]

' . ”ﬁ%x
oble in defeating three adversaries before his%&

Iy L . '

. ™~ . . . o, 1

Both uncle and nephew

N N "V‘.".}'.I»._n : “"l' . . . . )
G Segwdrdés and Tristram with- ..




. who objects to the king's infent '"to,destr: i- ystram»by some wy s

o 4
v . . ’ N

i . N S e ) o e
amorous .tryst and by overpowering Segwardes afterwards.] He ebeﬁ%aﬁmit;

. . » \}
-that he has offended Segwardes and refuses to kill him: "'Sir kq&ght
o A g _ ,_.:~»
»~’~'4-I counceyle,you smyte no mOIEL"”owbenlt for the wrong s that I have ¥
. 3 . g . - ' .‘,vl, . .
o . N
done * fyou I woll forbere vou-as long as I nav gﬁﬁ:) He snows no sucn
Q- R I
~ o
conrtesy in the French source. s
©  When he disguises himself vn his shameful quest to kill Trisgram,
the evil 'king personifies dishonour. Setting the tone of this despicd-
' B VR ) ) o .

ble .adventure, Mark's first deed involves mu' -ripg one oﬁ\his companions

B [
“ v

- < °, _} SRR N .
other by treson" (578).‘,Sir‘Armaunte hls e .G companlon immediatel§
. , B T - \’» N - ‘o . i ) h

censures Mark for thls outrage. ”'Hlt was foule done 'n n\scnevous i'”'

v 4, . DI
a Fl "‘ R ’ ‘,.‘ “1‘ V“"
Q%?&)u, Each characten Wark meets on his’ JOUIHEY to‘fﬂuelp{ reinforces;,
‘ > Cow oy -—A :"4'_ St T \7 . . B T .7 ‘r‘&A?,\.' "

' this initial perceptibn.h . y AR T o C

e . . - <L

H “.g‘sw-_‘(g ! . LR . -
In dlsgulse M drst chances upon Lamerok who, upon hearing'

. ﬁ\ W

.
Y

. Mark s, accent, l?@n ﬁis 1nto a. long condemnatlon of tne hlngvof Cornuair,
o ..x';‘v

L}

calllng him the ! shamfulllsﬁ)knvght of a kyrn.e that 1is. now lyvynge'
2 . . . .

@

(580) 4nd commenting‘thac "'Hit is pite. ;(.that 6ny suche false kynge

cowarde as kynge Warke 1s shulde be macched w1th suche a favre ladv ann

-~

a good as LajBeallrlsode is:/fdr all the wo[r]lde of hvm spekyth shame

: - , 24
and of her grete warshyp as ony quene mayxhave (580) Lamerok be-
. . . . N . T v .
o - . . R . e
gins bis censure much more quickly than hé,goes in the French'SOurce,
R N Uit . - . i P 2N .

.
v

“

where Lamerok flrst asks news of the plre roy del monde et- du plus

’maves (LB.,.ZlO) Upon hearlng Wark s reply that the klng is well,

v
’ . 'ﬁ - . .

Lamerbk remarks, . 51 il a-bien cest. duell et domages, et se 1l av01t mal

‘h.

ce ser01t moult grant JOle' (LU., 210) Jn additfon,wMalory accentuabes'

\,- . - o
3.

"Mark's baseness by hav1ng Lamerok cr1t1c1ze the klng s treatment of
2 :

A . . - ,

.

ce



L Y 1 5 ' g ' -
R e ’ ' : . .
@3 % - & ‘ . . . . ‘ 3‘
Tri stram ‘wwe WOL " V] et andgnt tnar now s oLvveTie Tgn oL

oo si est\eesne Stes de ToLEs hHONNEUTS. o o. B, "inadan and Lamercs
¢ "'A‘." ';.— --'\ .l ! . el M X} PRS- R c - . at L -~y - - ?
learn Marx s true identitv, they a&re Sorv o:&,@é‘ felwshvp' (5383): - In
‘ ‘ e e :
a speech not found ‘n the. source, Dlnadaﬁﬁsa"s, "'and bvcause I promysec -
- =~ . -
S o , - .
to conduyte hvm. to myv lorde kynge Arthure; Hedis muste I take a“parte
. M . . B %* . . .
. l .
wyth hym; nowbelt I love nat. his cona1510n an favne 1 wolde bevfrom
’ - ‘ ‘
P . L]
hym'" (583) Shortly thereafter, Dinadan: dellvers a damhing 1nd1ctment
< 28 3 ) f_’;‘?‘,";" R V. .
“of Mark L - R s .
.t S - | - P _
. o : _ 'Hit is shame 'to you, . .that ye governe you so shamfully,
. L for T se youéég ar full of cowardyse, and ye ar also a mur-
. therar, ... tha s’ the grettyst shame.that ony knyght may
~ . .hgvey for nevir had knyght murthere[r] worshyp, nother never. #
Hall have.'s (585) N @ P
s/ . . . . -~ : "';:‘ . v ) : A

[ .
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no mention is made of .-Mark's

Simnilarly, in the next encounter, Mark and

Sous s TwT=T "0z
o
C ameriderie I3
. -
res-Berluse in the .

nas Zougnt hard and

desire to kill

Dinadan meet a chal-

A ?
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to the French,

o is. but by treson. (582)

‘echoed in the section of the "Book of Sir =

has labelled "Alexander the Orphan." - In

which:has~no'identifiaﬂle source, Mark kills'hisﬁ{f5

. ' ' . s
, because he.is jealous of B ne's "worsg}p and
: .

SEE f;i ' Y . \£ﬁ\\
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spares rellel 27 ot \
every reason LoV
death.  3v means
' . , . . . _ v
Ma%orv accentuates Mark's heinous conduct-and.shows him to be totally ™
T devoid of honour. ) :
" ; “*a‘f, B ,iy o » ol AR I . .
R 4~-'{~;u-""_§’{1\.*,\_ . A T - gy g : L, .
ST L7 Palomides encbuntérs Mark on the way to Camelot and quicklv™leaves
o M et Y - ) - .

Vs

[ M

aloﬁe,'Paloﬁide ‘laments his unrequited love for Isode:

N

..

~

his c¢ompany, even though Mark still travels in disguise. Tﬁiﬁking he is

"and/yet to love the I am but. a foole, for the beste knyght of

the worlde lovyth the and ve hym agayne, that is sir Trystram
de Lyones. And the falsyst knyght and kynge of the worlde is

o
P



agony over nis

ne does not . mention

4 \;' . ‘. . I.i - ' 4 " . . i ' . ’ ~. N
n Xar&'s &n;gﬁi;ﬁjratner InEn amatory unwor n;nesa.

« o
.

: L - SEe L AR R .
The exaggerated posturing o, e Ffrench courfly lover pining. if exq isite-

* . . N .
unresponsive love-object may have been bevond Malorv:s

.

svmpathies, but Mark's unworthiness tc hold Isode was not. This wnwor-
3 - ) . o ; . . 2 '

~
. ’

L. . R ; X 3 _ ’ ! K
thinegs stems, In Malorv's view, from Mark's. baseness or“charact!& and

.

lack’ of knlghtl virtues rather than'from hi§ failure to appreciate har

.

Lty

,).-\-., )

beéutv and virtue. lee Mark's other - companlon . Palomides focuses at-.

-

’tentlon on. the klng s perfldv through dlrect statements and through

P

Ay

\ )

‘contrast with a noble charaoter.. By. shaplng and subtly changlng the.

ti . . . .

French source, Malory 1nten51f1es Mark s shame.

PAY o ‘
-Mark's dowardaceyls %tner stresse

i .

d-in- hls shameful practlce of

. -

ambushing unprepared adversarles.'

-

accordlng to the chlvalrlc code - taklng unfalr advantage of an opponent

. ‘.- .

'is dishonourable and worthy of reproach.
vents an elaborate fantasyvabout strange and mysterious adventures near

L4 . -

N

“qdn the'prose Tristan, Mark in-

.

While_such tactics may lead to victory,

A



oM, e - . . L .
. "Lac atenlureux, s 3nd Sabervs and Rav.oare edger Lo Lest hils tale: Thev
& V. . * N , - . .
) “ leaye Marr's sourt, expecting to D¢ mer v ocppunents willing to joust:
. - s L . . ' \ . N ST ’ k
B : Mar: 3it a-Keu lac, dont' Les aventures depassent de-
i béautsup'géif%s, sgres, Ll.opourra trouver un
. ‘"eva-tet qud v s'ii arrive de nuit; il v
trouvera, deux :hevallérs,’s':f ameéne un -compagnon, trois,
5'il en amédne deux, et ainsi de suite jusqu'a douze.
2 . ) ' .
e o b, = ' ' (f 8. 172)
R TIN 4 S
L * : .- P TR
T L . L S : L N N
o Masery :‘acaens*ﬁa:&.s Cwarning,; the «<Ing
T L . ‘. @, . -, L s I T, R
. SO T S e e Ce g
ish 't e adventure of @n—:
; Ag) SOl e
., £ . :
K icantlv’changes the name of the' lake
gy s . S p .
LR ot oy . .
entur e;!',; T (348, Caherifs .is wary of %arx s invi-

RIS

- [ o

L&

B R B . b2
ld¢ 2e gch Hior Hynge Marxe
- . 7 PR B
. v . : v
oo sauti ons Kav:: '''ve ar nat wvse to
\,‘ : : . v Ca
fqrfhg deii:h all with fresonl”
. ) . I Y . i .
(548). As the *eader expects %ark and. Andret 115 henchman, dress@d
- _\1—'“[’39:«4 - v u."' . .”Q s o : Tt - . . d% rmad of ‘ .
- ¥ all in black,-a:,empt to ambush tneaﬁnlgnts of the Rou@ﬁ.T&ble. In
thé, source, the Roqu Table companions surprise Mark, who, payalvzed
s ) - . ‘{PF : - .
with fear, comicallv falls into the lake. Malorv's rendition 4s much

When the ambush fails and the "false tray— ./
. v

. S :
". are defeated, Gaherys castigates Mark®

f v o,
more deadly and serious.
tours "'For thou arte a Kynge
annoyted with creme, and therefore thou sholdist holde-with all men of

worsbiﬁ'” (549). o

-

[

"In his study of medieval political'theology, Ernst Kantorowicz

notes the parallel .between medieval coronation practicT and the annoiﬁ—_

- ting of the klngs of "Israel. ‘Inspired Hy God, the ptactice was held

to be&a sacrament comparable to the sacraments of ordlnatlon and: bap-.

e s 36

tism.

- ~
“

By his consecratlon, the klng assumes@gn infinite, as. well as



specidi position, the fedieval xing remained a man set agﬁrcgz;hmodel

N : "

\r

a temporal role; he becomes a shadow of hrist. :Jhga»cne =ing is a -

v

L S, ' ; -
nointed with chrism, a halv Hil, the Holv Spirit rransti gures him with n
.. time, and he becomes a. part.of the divine order. writing in the twelrfth
' ' f
century, an anonymous t\eologlan explains the mvst&ryv: )
, . 5 che ‘ o
N

He, the dﬁﬁidted Bv vrace,”pagaLLeLs 15 3 gemina persona
the twobnanred Christ. . .the terrestrial xing 1s'ndt, he
becomes a~twin personality through his ancintment and :on—
becratlon.3_ v . ‘ . K .

Belier in the mvstical powers of.roval yonsecratkon diminished du-in
s : t LS Qb roydL

. @ (3
. . . 0

the medieval period until ‘in 1547 ﬁrchbighdp“Cranmer‘couLd state that

the 21l onlvy

God's an mLﬁﬁcd’

g x v ” N s
. . . »
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for his subjects. Tristram admiringly observes.that "'all knyghtes may

-

lerne to be a xav¥ght'" from Arthur. (745). Wwhen Lamerok rebukes Mark for

failing in “his Vvocation, the sanciity of .the king's consecratipn is re-.

called; calling, thus mocking his position as

Christ's vicar on earth'’

a8
’j. g T \. ~ . i _ . v .
Tridtan,|but Malory emphasizes the king's unknightly conduct by changing

, ) : .
. b ‘ : - - . _
inéident$ to rob Mark of whatever vestiges of honour ‘may cling to him and

i . * Ao .

gy

“Mark's actions are shameful in both Malory and-the French prose

bv adding speéches condemning hlS v1lla1nous behav1our. Through the ac-

tions of worshlpful knlghts and ladlesi Malorv keeps the ldeal of :

-~
N . N

kﬁighthood‘before the reader; -By doing so he degradgs Mark's character

e%en'further Qhan the prose writer dared_tg do. In E. K. Chambers' view,

3 o
Malory make[s] Klng Wark qulte unnecessarlly contemptlble. - But to

.

JUStlfy Trlstram s relatlenshlp wlth Isode Mark must be seen “as the

N\ -
’ SN0 . - ~

s

W



Soenly 1hallénging lars,
Thus jegenerafZes L0 4

.

ind whe villalin.

‘n 4 code of xnightlv coaduct wniohcidkhangds tndt hers e nitted azaiast

-

; _ _ .
villain. ~He changes nis source to make nis:willain acre Jdespiczatle and o

oncurab.le

3

Tl - ... . * A . . LR f
undeservl‘ng oL ais except‘.cnal wire, and IO Dmake Qls nherl2 Dore

. ' B - . ‘ . . g . ."
e and therefore entitled to the rairest ladv.

The next character of ;ﬁborcance, Palomides, is linked to Tristram
¢ . by ties of love and hate. ~As’E. L. Effland points .
The hostility’between Tristram gnd ?alomfé;s because -of
their .regard for Isode is the first of the continuing con-
7 flicts which run through the Tristram storv and help give
. it unity in spite of its episodic construction.
. ' T ' . - v
Tristram's first tournament immediately after.being cured of his poi-
soned wound involves S%r‘PalQmides (843-44), and the last battle in the d

. .
.

"Book of Sir Tristram de Lyqnes' takes plac% petween‘theée two rivals.

In this battle, Tristram's victory leads directly to the Saracen's:
L “\ ,/ . ‘ ' \ )
baptism. Between these two-encounters, one at the very beginning of the

" story and the other at its:conclusion, Malery weaves a_long thread of

«
.

love and hatet honour and treachery. . .- é? ' .
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4PdZiv I nonourdlie susless o liiiicoli o guesis, ) Re stoops Do shame-—
Dul Trlckerw ind lles N mOrse T2an ne SoodsLon AL Inhe lastle of
Mardens ne 2arns the fensure oY 5azh Archur aad Launcel >v maliciousl
10730t The wounded Tristram In 1 Tassage nNol present Lo the French
source, Arthur savs, that was grecte Iishoneure T s3ir Palomvdes,
) 9 ;
., v ‘ . L2 -
- T P . )
nasauc 15 3.7 TrwsIram was s 3ore wounded (3351, and Launcelot adds,

.L-r . ' e . . \1 v: :
inhvys unknvghrlv delvnge so for

-5 N B ; - 43
E)
Pilomidgs pretezadsy agL w0 recugnize
Tristram ‘and, hoping *na” Launce ot JL-&.dxshonour Tr*sc? nitiaces
a battle between them. When he is _:ter questioned, he maintains his
storv, even though Isode recognizes his treachery. She-.rebukes him. in
her speech to Tristram: : . P
, . . ' ’ ) )f%
H
"l saw thys dav howy ves % reuD ﬁ%yed and nyghe broughcduntq
e voure dethe. . .And therefore, ~sir, How sholde I suffir+ in
voure Presence.such a“felonne and trayvtoure as ys sir.
Palomydes?' > (755-36) o o v e
L | ‘ ' N
In this episode Malory follows<his source closely (LY., 380-81), even

to reporting that Palomides wept in his sleep after this incident:; -7

w‘:‘,. . . . ) o ] -t [}
- - Vgt | . : . . s g -
Malory,/howgfér, adds Tristram's compassionatexcomment to hlSafgllow

knighfs: "'Say yé’nothynge,' seyde sir\TtyStéam, Tfor I am sure” he

‘a ~

hath takyn angir and sorow for the rebuke thatjl gaff hym and La Beall

L

S 2

Isode'" (758). 1In fact, Tristram readily forgives Pdlomidés after the

tournament, explaining to Arthur and Launcelot, in" Palomides' presence,

2, . N

"' have pardouned hym, and I wolde be eyght lothe to leve hys felyshyp,
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lytvll™ (5340). Yo menticn of ctheir

B . - - ~ - / ~ L . P - - ‘.."
en pussent sortir. Trlscan est Iort Lné&ret, mais {1 se gontient devani

 ‘forg1ve his frequent lapses. Palomldes likewise recognlzes Trlé%ram s .

. echoed throughout the pages of the ''Book of Sir Tristram" Palomides «apo-

A

Trist#am. maxes ac¢ Jfec_daration oI Irien
: .
riva® LY., 380 Simvlar.y, =2wen
‘ ’
rhe castie of Maidens, Tristram oclis
. .
*o a1 mailden 5 Jdescription 2D 1 :
- . .
Tristram savs, Thdt was ‘Palamvdes,
v ’ 'v
LT Sor oone o7 che beste xnvght

em, and ever si

side nate betwwxt ot

f

)

romgpce, however: Dinadan se desole suptout de wvplr deux sl wal.l.ants

. - 3

. 'L"

chevaliers en prison;-il v resteraitsvolont Lerd®¥ pourvu.qu’ ils
5 : . : A T B a7 e

1

ses eompagnbns é}B . .

Wnt . ‘ ‘ S . s B

. In boxh ‘these epispdes, Mafeory uses Palomides to accentuate |
8 i el X

. * -
Trlstram s courtesv.' InSCead of returning hate for hate and creaehery .
i » . . .

for treaeherv, Trlstram,gesponds to Palomldeb with sen51t1v1tv ‘and kind-
Lo . L v . ‘
m.-' B

' ness; he understands the Saracen S essenrlal nObllltV and lS w1llrng to

“L“ “

courtesy and is always‘desperately'Sorry for his,misdeeds._eln'a speggh '’
. : : . ' ' Sty

‘ .

logizes to Tristram for his inexplicable malice:
'I pray you, sir Trystram, forgyff me all my egyll wyll! And
yf I lyve I shall do youTservyse afore all the knyghtes that
bene lyvynge. And thereas I have owed you evyll wyll me soreé
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Whas .- c=roain, dowever, s Mallre 5 empnasis oin Palomides’ ambBivalent
o . K con
. T Y
Teelifgs Tor Triscram. “Palomides admits That he does nct xndw what
: R ;
' e P L
. : c . . [ - L. o

SaUsés nim oo diszrace himse.nr. Wheld DS envid
away Irem Trisiram and T55d¢. ne 30CCOoWS 4s much for the loss of T .

4 S EE e o o

"‘.‘ ¥ “L iy . /
. ' - - FCX £ at - . v : 0t . .' .
Troiscram s Sriendship as 2ar Ine ewﬁ?e_:ram Bis beloved ladv: .

: T = e e

. . .and -ever he made tne Zretrsp Jo.e That ooy aan 2owde

thynke{ fo:.hf was ndt all JnLV:so JoL‘gJuE tor the ieoar—

- tvnge frome La Beall Isode, ou-.ne was assordwrul a DdrteL ;

a2 zo frome the felwvshvp of sir Trystram. . Fpc he was So

kvnde and so\uant"“ that whan sir Palomvdés remembyrd hvm
-

'+ [shereof] he ayght neyer'be mvrry. (763) . . R .
: Iq ¥ . .. : - " )
The French prose writer does not stress Da“omides' devotion to Tristram; %

-
o
v ol

1 Do

Palomides weeps onlvw because ne must leave' Isode's presence. Vinaver

- . . i I ' R

points 2ut that the passagewaboﬁe'does not appeatfin Halory'sTSOurxe.#§ .
. N . . > A Ll t, . ‘_‘ N
of a. ) : ‘ "' ) ’ _ ' . l.
~He writes: . Cy L% . . . : o= . ‘33
[ . ] ] . R . Coe - =
< . . o8 [ .
2 ;
. It seams to be partwor W[alorv] s own tonceptlom of the
«* . .’story of Palomldes to stress his lovaltv in all c1rcum—- , .
stances and mever to allo@ his love tor Isode to affect T
- his frlendly devotion to Trlstram : , AT oo
E B RS G & ‘
Walofv hlghllghts Palomldes admiiation‘and respecttfor‘Tfistggm- )
~throughout the "Book of Slr Trlstram de Lyones,"' 'and'clea:ly.Tristtam - .
rec1prorates. Upon.Palomides sucCessful completlon of the quest whlch
leads him to the Red city, Trlstram welcomeslhls story with words of ji el
. 2 3 .- - T
pralse' "'Truly,' seyde sir Trystram; 'T am glad ve have well sped VoLt
fo[r] ye have done worshypfully " (722).  Immediately followingitt.x
) J . ’ o
.t ' R b : ,
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perfite- andvorted disnonourable act;ons. dowever nrs@noole nature .

others

" . ' .V .
Palomides  omec ming,

L 1N

_frende'"'(442).

I . " .
“he KDIghUs.cather or The lourndment 4L

nezen: Pal mides reluests foho TIirst enc unter.  TristTam sraciogsl
" M -t ' B T - ' . ‘.. LS -
renlies, well,' setvde svr Irvsoram,  and Ye ar nat seo’iavne Tooadve
» ¢ -
-z R A T < an i L 3 ' il . .
sorsiht? byt Towolde as favpe noredse voure worship' LooTI8). ledlther
se O 2 s ersacions Appears o the French sourcel in fact,:
. - - T X ! " ' Ly - <
s oTo, the Saracen s desire o eXcel Ln Iront o Of
STy .
‘. .o

S ‘ '

the way
BN e . ¢ n o e . ) . )

- . i . . - e N % - - - .
o ,the sy r“ame“t 1 @rundertikes the” Tirst Daftle Hecause of - Isode:

, 2 es i Ol L ecduse SL o

- A " .

. ey . . - : et :
"y . ~ - . i v . . ) : .- . o, . . N f
P3ldaméde, J¥sireux e se signaler Jesvant celld qu'il fime’, obtiengwla

@ i } ) S o N ..
o L N o - U LT e
. . s L 3 . .
Sataille, gui est, Jif'ii, . trop peu de ‘thuse pour un thevalier de la

r M 20 !
-

“}:’}‘ . "\; "_. T -l.,r ' ‘. \ . . . ,P . N B
T By establisﬁingmmutual admiration bet¥een the two knights, Malory

.,',’ ‘ . 0 . . . : L. P .
increases.the”honour of bBoth. -Palomldes is torn berween nhis tfriendship

> e L s o . L ‘ IR
Tristram-and nis love for Isode, a..contlict which leads him to des-

b4 T s s -,
.

“

@ »J
gravitates to. Iristram, DELaUSE Honduraole knlgwgc love the tompanv of
honourable knights:. “ﬁornevermore‘o good knyght woll fgvouﬁe?

L

AP ' : . . -
e, ~ e

L'ﬂ‘éngfryke woll draw cO'Lﬁke’ (327)

< Y

Although'IsodeVSUrpasses*

A S o v . - -y
le 4 Ses3.Dgiles Jdg Joeur, se ;jramet Jde ralre v

7" ) . ’ ‘ . . . A N . . . ) N
raledtr et Tristan’ tLélt 374). Tristram makes no reply in ekther case.

Slr Segwardes 'w1fe in both actlon and temperament ‘the'bondybetween her‘

.

two Qdmlrers rgglects the respect whlth Slt Segwardes demonstrates for

i s ’ . . .
. . : o 3 -
Irlstram when he savs, in-.a statement orlglnal to W1lorv

-

hate a noble knvght for a lvght ladv,J and therefore I pray vou to be my

but the bond of meseuline friendship in both instances remeins the same.

b . t ”

In Palomides' case, his affection.is the source.of much anguish. By

™ - ’ [ .. L

. . R S g o ,

I woll never

Isode is no ”lyght fady»'and :1s not so ea51ly dlsmlssed

eaix
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creating this tension, Malorv makes the Saracen at once more inter-
’ ~ " .

festing.and.mbre noble;.in addition, the conflict between love and

RS : . : PR ,
J . o

lovalty .which is freqUently portrayed ln'thezMortefDarthur finds expres>

. 3
A ‘L . . v

sion in yet anogher Deye triangle.
Sy B N s
i : ’ d x

In his relationSh'D with ?alomides, Tristram demonstrates unfail-

ing courte&y in response to .the Saracen's treachery Always jeady»tO'”
Ry

.

K conafols his anger when he hears Palomldes lamentlng h1s unrequlted’ W

'Unarmed, and of so noble ar name that sir- Palomydes had 'and alsolthe;'

" o

forgiVe; qg@Lks agalhst his person, he proves)that he is 5enu1nely in~--

‘tereStéggln Palomldes” wgrship. wHe glves h1m the quest to’ reveng; Klng
,U‘é.

- . »
ki

Harmaunce of the Red City, for example (702) Eyen»Palomidesﬂ devotion

I
o n @ ‘

to Isode, whlch 1rr1tates Trlstram more than any of. Palomldes other ac-

y " ' ' B
thnS 7is met:with courtesy. Ina representatlve 1nc1dent Tristram-
[J"ﬁ . v - w:; . . s

loye; "Than sir Trystram remembyrde hymselff that 51raPalomydes was;

97 ‘ . i, S

7
.

noble name that hymselff had" (780) . In ;he F%h source, not only does

v
’ -y 3
g ”

SN . 3% ST
Trlstram not recognlze the SLnger of fhe'sbng, ~but no long exchange oc-
- s ‘ot B v oL T

P coe -t

curs and no mention is made of his scruples over attaéking -an urarmed .

E] o
5 .

knlght (LU 384) -Malory'expands the episode to provide a firn notlve

&
Y

for the challenge which the hero delivers. and to 1llustratethow a noble

3

+ W3

knight avoids outrageous acts.

Malory creates an 1nternal conflict in Palomides between loyalty

%o a frlend and love for a lady, a ten31on thch explalns in part

f ’

Palomides' shameful actions.” But Walgry was not. satlsfled w1th this ex—

s

plaﬂhtlon alone, he emphaSlzes as well the fact that Palomldes 1s ‘not a

vChristian.AO After Palomldes w1ns ‘the rlght to take- Isode because of her

'.L. .
rash promise in connectlon with Brangwen ‘s return, Trlstram challenges the

< .
N ~- . A

kg

&
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Saracen for the lady they both love. Isode stops the battle, however,

saying, A I

'Alas! that one I 'loved énd‘yet do, and the other I love nat,
“ . that they sholde fyght! And yett hit were grete pyteé that T
sholde se sir Palomydes slayne, for well I know by that the
ende be done sir Palomydes is but a dede man, bycause that he
is nat crystened, and I wolde be loth thHat he sholde-dye a
‘Sarezen.' (425)

The implications of dying unchristened become vividly clear at the
tournament at Surluse, when Palomides kills the pagan Sir Corsabryne:
. Than he smote of his hede. And therewithall cam a stynke of
his body, whan the soule departed, that there myght nobody

- abyde the savoure. So was the corpus had away and buryed
in a wood, because he was a pay {n] ym. (666)41

In the French prose Tristan, Corsabryne kills himself when his defeat
is immdnent, and the devil carries off hi%\soul:
Apres le din@r, long combat entre Palamede et Corsabrin
Ce dernier est vaincu; 1l refuse de se rendre, déclarant
que son adversaire ne le tue pas, il se tuera lui-méme.

son dme est emportfe par un diable, a en juger par la fumée

noire et puante qui se produit au moment de sa mort.
- (LY., 282d, p. 199)

Malory makes Corsabryne's damnation theologically more forceful by
omitting mention of suicide; eQen a Christian forfeited his right to
+ burial in haliowed ground by committing this unforgivale sin.
Corsabfyne's.SOul is putrid bgcaﬁée he was unbaptized_.l’2 Isode's con-
cern for Palomides' spiritual‘welfare reflects her fear of a similar
destiny for him. In the prose romance, she makes‘no mention of
Palomides' state of grace. SCOpéing the battle without a reason, she
sends Palomides with a message to Gwenevere, thereby banishing him fromv
her presence unéil she arrives in Logres (LB., 44). Nc nly does

Malory's addition demonstrate Isode's compassion for Palomides, but it



keeps the pagan knight's religion before the reader. Also, Corsabryne's

death scene illustrates the spiritual foulness f an unbentized ko'ight.

Palomides conducts himself honourably in many :it. ..cas vecauSé& as he
. : A ¥ '
says, "'I woll that ve all knowe that into this .. .. i cam to be

crystyned, and in my harte I am crystynde, and crvstyned woll I be'"
~(666).£‘3 Hoﬁe&er, he remains a Saracen until the final chapter of the

"Book of Sir Tristram,'" a state which ma§ explain his inconsistent con-

duct.aa. Tristram brings the pagan to Christ and to Arthur; tﬁe enmity

between the two ri;als is resolved in Palomides' baptism at which

Tristram becomes his godfather, and in their fellowship as knights of
aZhe Round Table. In contrast, the Palomides of the French romance seeks
béptism on his own accord after Tristraﬁ's death (LB., 560). The rivals

1

never achieve full reconciliation; their final battle ends Qith
Tristram's anger aﬁd Palomides' vow to avoid battle with his rival at
all posfs‘(LB., 506).

Through additions and deletions, Malory depicts his hero as for-
giving-and courteous, able to appreciate the virtues of even:a flawed
companion. He stresses Tristram's charisma by eﬁbhasiging the Saracen's
devotign to the noble knight, even.though they both love the same lady.
Finally, in an ending original to Ma;ory, Tristramkbeéomes dir?ctly fes-'
ponsibie for Palomide;' baptism and induction into the fellowship of the

Round Table. Their old animpsity concluded, Palomides rides off peace-

fullyv to. pursue -he Questing Beast and Tristram returns home to Joyous

Gard.45

In his studv of the hero, Raglan suggests that hercic characters

are often accompanied by a clown or fool who may assume the role of seer.



92

Frequently the comic character provides sharp insights into the heroic

world; he sees things more clearly than his master, whose eyes are

0
B

clouded by the seatch for fame and glory.é6 In the French prose Tristan
"and in HMalory, Dinadan plays such a role. In the former,~Dinadan is
Pynical and sarcastic, questioning the very foundations of the chivalrous
life. His sharp tongue and disregard‘for Knightly behaviour make him an
unattractive character, somewhat similar to Sir Kay. Althougn in the
French source Tristram doea not fep;pach Kay -for his deriaive remarks
(L8., 7?a),,Malory's hern sharply rebuke; himg

'&ow wyte you‘well that ye ar named tne shamefullyst knyght of

your tunge that now ys lyvynge. Howbeit ye ar called a good

knyght but ye ar called unfortunate and passyng overthwart °

of youre tunge. (488)
In contrast, Dinadan is universally loved and esteemed by nobfe knights,
as demonstratéd by passages 6riginal to Malory.A? When Tristram dis-
covers Dinadan in the vicin%ty of Joyous Gard, he remarks to Isode;
"' .. .he is tﬂe beste bourder and japer that I know, and a nobla
knyghtlgf his hondis, and thé beste felawe that I know, and all good
knyghtis lovyth.his felyship'" (692). Malory follows his source in
T:istram's subsequent invitation to Dinadan and in the‘practical joke

4
which follows, but the praise for Dinadan does not appear in the French.

(LY., 363).
Unlike Kay, whose satirical comments stem from jealousy of other
good knights, Dinadan does not conceal rancorous.envy in his high

spirits. The narrator in the Morte Darthur explains: "Ryght so cam in

sir Dynadan and mocked and japed with 'kynge Bagdemagus, that all knyghtes.

lowghe at hym, for he was a fyne japer and lovynge unto all good knyghtes"
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(659-60). Malor§ omits the ingonsequencial substance of -Dinadan's
taunts and substitutes thi§ comment which highlights his position in
Arthurian society. |

Malory increases Dina&én's honouflby demonstrating that he is well
ladmireh and respected by'his‘fellows, but‘th}slis notrsufficient in
ﬁalory's eyes to make him a suitable companion for a hero of Tristram's
stature. Dinadan's courage and nobility help qualify him for the hon-
' our of Tristram's friendship. On numerous occasions, despite protests
to the contrary, D£nadan reacts'to a challenge with knightly honour.
While conduccing lark to Caﬁelot,'he reéponas to various confrontations
with fortitudgi quite in contrast to the pusillanimous lMark. Similarly,
when he meets the disguised Tristram on the way to the tournament at
Lonezep, he challenges the strangér to a jogst. Tristram, feigning .
céwardice, refﬁses, ﬁhereby earning Dinadan's contempt: '''Fye on ﬁhe,

1

cowérde!' seyde sir Dynadan. 'Thou shamyste all knyghtes!'" (695). They
next encounter Gareth, and Trystram once again refuses to‘joust. Crying,
"'A, shame betyde the!'" (695), Dipadan attacks Gareth bfavely, only go
be unhorsed. He leaps to his feet, condemning his companion fof failing
to take revenge, and he offers to fight Garéth on foot.

Tﬁe account of Dinadan's knightly behaviour is‘mﬁch expanded in
Malory's version. In the French_romance, Dinadan does not challenge the‘
”cowardly“ knight to joust, nor does he rebuke f;is;ram for his apparent
faint-heartedness. Gareth, not Dinadan, proposes a sword battle after

'the joust, only to be met_ﬁy Dinadan's jesté:
{Certes fait Dinadan, grant amour y-avé% vous voirement; je

m'en sui bien appercell: de la grant joie que vous ellstes de
ma venu me portastes vous si durement a terre que encore m'en

- deulent les os.» (LB., 364)
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In the source, Dinadan }esponds to'this‘encohnter like the clown that he
is; in Malory, howevef, he respondsviﬁ'tﬁe manner of a worshipful knight,
thus demon#tr;cing théidin spite-ofihisugitticisms_he accepts the basic
convén;;ons of honourable knightly conduct. |

Tﬁroughput the "Book of Sir Trisc;am de Lyones" Malory alludes to
Dinadan's courage and m?rtial ability. When Palomides treachgrously at-

tacks the badly wounded Tristram after~the tournament at the Castle of ' -

Maidens, Dinadan offers to sacrifice himself so that his friend may es-

cape: »

A

'Sir Trystram, my lorde, ye ar so sore wounded that ye may nat
have ado with hym. Therefore I woll ryde agaynste hym and do
to hym what I may, and yf I be slayne ye may pray for my soule.
And so in the meanewhyle ye may withdraw you and go into the
castell or into the foreyste that he shall nat mete with you.’
(532; cf. LY., 140).
Later, Dinadan r®scues a lady from the vilé embraces of Breunys Sans
Pite, saying, "'Lat hym com!. . .And bycause of honoure of all women I
woll do my parte'" (553; cf. LY., 184a). He wounds the villain and de-
livers the lady to’he; uncle's castle. In addition to such knightly ex-
ploits, Malory frequently mentions Dinadan's prowess at tournaments.
For example, at Surluse he performs "many grete dedis of armys" (653)
and does "passyngly well" (669; cf. LY., 282d). 1In.all of these adven-
tures Malory reproduces incidents found in his source. "Significantly,
he does not omit mention -of Dinadan's honourable deeds in the same way
that he suppresses his obnoxious jesting. Because of Malory's emphasis,
" Dinadan becomes a more noble and attractive character.

In the French romance, Dinadan,mocké-the heroic knights'fdr their

inexplicable dévotion to the chivalric ideal. 'Unliké his frequently
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witty and mostly harmless jescs; his mockery cuts deeply into the fabr'ica
of knightly society. On the eve of the tournament at the Castle of
Maidens, when Palomides takes unféir'aanntggexof the unprepared Tristram,

. Dinadan seizes the opportunity to ridicule Tristram's defeat (LY., 122).

Malory, however,'completely changes‘this response:

-

So with that cam sir Dynadan, and whan he saw sir Trystram
wroth he lyste nat to Jape, but seyde, ;

'Lo, sir.Trystram, here may a nan preve, be he never so good
yet may he have a falle; and he was never so wyse but he myght
be oversayne, and he’ rydyth well that never felle (516)

Instead ;f being cast as aisardonic scoffer, Dinadaq 1s presented as a
‘concerned.friend who comforts Tristram's wounded ego Qith commonsense ob-
sérvatigns on ;hé vulnerability of even thz greatqst‘kniéhﬁs. ‘When
Malory does not transform Dinadanfs sarcasm, he omits it altogéther, as

in thg after—dinﬂer conQersatioﬁs at theitqurnamenp at Surluse. Dinadan's
long and digressive dialogues with various knights on éspects of love

,

and chivalry (LB.,(282d) do not appear at éll in the Morte Darthur, be-

cause Malofy mainly‘disapprOQéé of thé£f7c0ntent and wishes to ennoble

!Dinadan's character.

Throﬁghout”fhe "Book of Sir Tristram de Lyones' Dinadan reveals

. . .

himself as ﬁjéntyll, wyse and a good knyght" (605); his good natured
huméur‘endears him to his fellow knights, and the sting of his attack on
chivalry is mainly suppressed. Aithough he contends that "'hit ié ever
| worshyp to a knyght to refuse'tha; thynge that he may nat attayne'"
(581), he 1is no coward but is.ready to assist his companions wheﬁ neces— .
sary "'unto my puys;aunce, uppon my lyff!'" (557). He becomes a more

sensitive and honourable comrade for the noble Sir Tristram.

" As D. S. Brewer notes, in Malory's society acceptance by the noble

>
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knights of the Round Table brings the most honour by association
‘Arthur s ideal order is both represented and fu!lfilled by his noble
eompanions; to join them is the dream of every worshipful,knighc. Oh

the Grail Quest, Percival's aunt explains to him the social and moral

significance of the Rouna Tableso:

[}

'Merlyon made the Rounde Table in tokenyng of rowndnes of
the worlde, for men sholde by the Round Table undirstonde
. the rowndnenes signyfyed by ryght. For.all the worlde,.
~crystenyd and hethyn, repayryth unto the Rounde Table, dnd
whan they ar chosyn to be of the felyshyp of the Rounde
Table they thynke hemselff more-blessed and more in worship
. than they had gotyn halff the worlde.' (906)

Triétramra adventures reach a high point at his induction into Arthur's
‘fellowship. Froa this poiat onward, he owes fealty to the_post honoer—‘
able of kings, and his'break With,Mark;s shameful court is complete.

Only after his loyalty to Mark is removed is he free to escape with

Isode and live in contentment ‘at Joyous Gard Moreover, his fame and
honour iﬁcrease as a knight of the Round Table to a poiat_that they over;
shadow Fauncelot's: ", . .8ir Trysteam enchevyd many grete batayles,
wheretheroe all the aoyse and brewte felle to air Tryetram, and the

name. ceased ef sir.Launeelot" (784-85). Occurring ae-aimost the middle
of the narnative,SI Tristram's admiesion to the erder~of the Round Tab;e

marks the climax of the first part of the "Book of Sir Tristram.de

Lyones."52 .

Whe;\TTist;aE\first arrives at Caﬁé}ot, Arthur does not wait for

S

‘a formal presentation but hurries to greet the hero and extends a per-.

sonal welcome:. &

So wyth this come kynge Arthure, and when he wyste sir
Trystram was there, he yode unto hym, and toke hym by the

’
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honde, and seyde,
' 'Sir Trystram, ye ar as wellcom as ony knyght that ever
com unto this courte.' (570) .

‘In her attempt to prove th.r Tristram's adventures contradict the

code of knightly virtue esgabiished by Arthur at the founding of the:

Round Table, Maureen Fries describes Tristram's reception as "formal,"

“"chilling" and "fhetoricallyvéomewhsc'reminiscent of his earlier greet-—

ing by‘Mbrgan le Féy;"53 Fries' adjectives do not accurately describe

v
3

the personal and emotional_welcome which Arthur extends. The king's

delight is evident in his desire to lead Tristram to the Round Table;

he twice takes the hero's hand to conduct him first into the audience

. chamber and then to his seat at the Round Table. Gwenevere and her

&

ladies gather in excitement, all saluting the visitor:

Than kynge Arthure toke sir Trystram by the honde and
" went to the Table Ronde. Than com quene Gwenyver and many
" ladyes with her, and all tho ladyes seyde at one voyce,

'Wellcom, sir Trystram!'

'Wellcom!' seyde the damsels.

'Wellcom,' seyde kynge Arthur, 'for one of the beste-
knyghtes and the jentyllyst of the wo [r] 1de and the man of
moste worship. For of all maner of huntynge thou beryste
the pryce, and of all mesures of blowynge thou arte the be-
gynnynge, of all the termys of huntynge and hawkynge ye ar
the begynner, of all instirments of musyke ye ar the beste.
Therefore, jantyll knyght,' seyde kynge Arthure, 'ye ar well-
com to this courte.' (571) '

"After the.hero's official welcome, the king spegificelly requests that

he remain at Camelot (572). "And than kynge Arthure made sir Trystram a

knyght of the Rounde Table wyth grete nobeley and a feste as myght be

thought' (572).

=

In this pageiht of joyful commotion, Arthur plays the gracious
host; his court echoes his hospitality. It is difficult to understand

!
how thi§¥rich tapestry of movement and emotion could be interpreted as
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¢ "formal" or "chilling."

{
!

Maiory embellishes the description of Tristram's arrival at
artaur's court; in the prose romance only Arthur and Gwenevere celebrate
the<coaelusion of Launcelot's quest (LY., 205-06). Arthur's words of
praisk are original to Malory, as is the enthusiastic welcome of the
entire aesembly and tﬁe description of the noble feast. Clearly
Tristram's honour is increased not only bf his induction into the fel-
lowship of Roqnd Table knights but by the scope and duration of |
festivities in his honour . Arthur, Launcelot and the company of noble
knights’and ladies recognize and rejoice in the worship.and courtesy of
their new companion. '

The sole similarity between Tristram's joyous and repeated welcome
at Camelot and his earlier confrontation wite Morgan lies in the narra-
_tor's comment that Morgan and her thirey knights, iike Gwenevere's -
ladies, speak at once: ". . .and all tho ladyes‘seyde at one voyce. . .

(571); "Than the queﬁe spake and all the thirty knyghtes at onys. . .

(511). Morgan's insults to Gawain follow; she never addresses Tristraﬁ

specifically. Grounds seem very slim for a case that thesé two incidents,
so completely different in context and participants, are intended to re-
flect one another, as Fries argues. ‘The impogtant connection is |
fhemacic: in both cases Tristram's honour is aekpowledged. Morgan's
knights remaia in their tower, not out of any fear of Gawain bgt because

they recognize Tristram milltary superioritv At Arthur's court he is

‘f \. Th ,f;—"’

‘eSteemed for courtly talents as well as for his prowess; his friends know
f@g

. " “ﬂ ‘
him to. be chivalvo_ “well as formidable in battle.

Fries paints a timid Arthur, unable to praise Tristram for Justice

e
L
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and mercy, qualities that, ‘according to Frié§; Tristram lacks. She
laSels."incongruous" the king's repeated admiration of Tristram's
"janfyine;;."sA She.argues cha£ Arthur éannot ignore Tristram's prowess
and‘thergforé reluctantly acce;ts him info the>fellowship.' But-none.of
" this is eVidenc in the text: Arthur weléomes Iri%;ram twize; he shows
his pleasure\ﬁyigreeging tﬁe hero’at his arrival éﬁd by insisting that
he rémaiﬁ-a; court. 'Hav%ng.seen led to Camelot by Faunceiot, Tristrém

-

feflects thg glory and honour of both his sponso}'and his new liege
lord. |

Thqugﬁout the "Book of Sir Tristram de Lyones,'" Tristram associ-:
ates wiﬁh noble and admirable characters. Malory's changés to his source
make Isode and' Dinadan more attractive, emphasize Trigtram's courtesy in
hig relationsbip with the inconsistent Palomides, vilify the evil King
Mark andbstfess Arthur's deligﬁf in the fellowship of such an Honourable
and powerful knight. Noble companions afe necessary to the honourable
hero in Malory's world, buﬁ equally important for the increasenéf wor-
ship are exemplary deeds of courtesy and prowess. The hero's conduct,

like his comrades, must reflect his honour.
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Chapter III
The Hero's Conduct: Tristram's Prowess and Courtesy
! v
In attempting to link the "Book of Sir Tristram de Lyones' with

the rest of the Morte Darthur, critics such as T. C. Rumble, Charles

Moorman and Maureen Fries have centered on the.characteﬂ of Tfistram.
Qlaiming that Malory has a moral message to imﬁgrt{ Rumble explains tﬂat
the love between Tristram and Isode is analogous to the disastrous pas-
ston shared by Launcelot znd Gwenevere. He writes:

However much the character of King Mark is blackened in the
"Tristram,” and however much that procedure tends to diminish
our reprobation of the relationship between Tristram and Isoud,
we are somehow never allowed to forget that the relationship
is, after all, an adulterous one, and that, like the relation-
ship between Lancelot and Gwenevere, it is thus symbolic of the
noral degeneration to which the potentially perfect world of
Arthur's realm is so inevitably being brought.

Jelineating what he calls Malorv's "deeply tragic awareness of chivalry's

. , _
failure to attain perfection,"” Moorman echoes Rumble's assertion that

ristran represents a debased chivalry:

Maiory, in short, attempts to strip the courtly glamour from
cthe Tristan-Isode legend by presenting the story of a young
«night and a married queen whcse 'sins are all of their own
making and_who all zoo obviouslv resemble: Lancelot and
Suenevere.

Mcorman streSses tne parailels between Arthur's court and the court of

Corawall, agreeing wizh Rumble that ''the honour of both courtes' may

lat Se lvke, but. . .the moralitv is essentially the same.”

Similar-

ristram .s depicted bv Maureen Fries as a "counter+hero"” to the

2 ke conrtends that his importance rests in his

i
1
rN

1
b
ry
e
i
1%

3
al
o4
o]
8]
n
+
v}
1
(€5}



101

position as "a symbol of the decay of the Arthurian world from fts own
ideals."6 AAlthough shé'admits.that "Sympaghy goes with the lovers to Ee
sure and no moral reprobation is éxpressed,”7 Vida Scudder, also, con-
: tends-that’Tristram;; éharacter "is pu}pnsely and sysﬁemétically
degraded."8 |

Moét of these cri;ics center on the ignoble relationship betweeq

Tristram and Isode as proof of his dishonour. There is no question that

L3

Malory had little sympathy with adulterous love; indeed, he attempté to
avoid the issue when dealing with Launcelot and Gwenevere by delicately

comment ing,

For as the Freynshhe booke seyth, the quene and sir Lduncelot
were togydirs. And whether they were abed other at other
maner of disportis, me lyste nat thereof make no mencion, for
love that tyme was nat as love ys nowadaye?. (1165)

The rhetoric sends"the.readef back to Malory's paneg?ric on the nature
of lové at the beginning of his tale of the Knightloé'the Cart.. In the
old days, he remarks, "men and women coude love togydirs seven ‘yerys, ahd.
no lycoures lustis was betwyxte thed,_and thad was lbye trouthe and fayth-

fulnes" (1120). o S .

-

Later in the narrative, Malory demonstrates his discomfort: with

.4 Launcelot's adulterous affair by transferring the blame for the collapse
[ ‘ : ’

r

of Arthur's glorious kingdom to Gawain. By focusing on-Gawain's implaca-

ble desire for vengeance, the drama shifts from the.love triangle to the

knightly fellowship. Arthur makes it clear that his wife is of less im-

AN

portance to him than his knights:

> 'And therefore,' seyde the kynge, 'wyte you well, my harte was
never so hevy as hit ys now. And much more T am soryar for ay
good knyghtes losse than for the losse of my fayre quene; for
quenys I might have inow, but such a felyship of good knyghtes
shall never be togydirs in no company.' (1183-84)

RS
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King Arthur, faced with the certainty of éhe collapse of his‘Ronhd7TaBde,.

v N

as well as the loss of his Qife, nake$~ekpricit'his prioriﬁiee: he is

willing to fo:give(both'Lj@ncelon'anddqhe Queen'in order "to avett the . -~
. S Iy > . L [ s ‘ . . :

v

o RO e ) o _
catastrophe which'he so-clea;ly éeresees. Gawain, admitting the possible.

~ innocence of the Queen, remarks, "As for my Lady the quéne,{wyce thou

well, I woll never-say [pf] her shame" {1189); .however, he will not ac-
& !._f 7 iy

cent Launcelbc s cpntri;ionugqr the deaths of Gareth and'Gaherys.

Launcelot pérbe&véaf%he situation clearly and draws attention to the true
cause of the contention:

' . : : . ' » s

“. . .for well I undirstonde hit boteneth me nat to seke none:
accordemente whyle ye, sir Gawayne, ar so myschevously sett.
And yf ye were nat, T wolde nat-doute .to have the. good grace jw'd ;
of my lorde kynge Arthure. (1189) . '

1

Obviously, Malory regrets the necessity of'renrodueing Launcelot's grand
and fatal passion fgr Gwenevere: Attempting to qualify the nature of ‘
their commitment, he stresses Gawain's failure:of knightly honou:hinfche
breakdown of.the Arthunian orderf‘ |

Malory'; ambigniny‘is-noyhere more apparennrthan in his treatment
of Launcelot andwaenevere aften“the coliapse of Arthnr'a ideal s Although‘

Gwenevere 'had a, good ende" because‘"whyle she lyved'she was affreﬁ ‘ ‘{f‘

- “

lover (1120), aﬁ)the conclu51on of the Morte Darthur she renounces "her

;paSSLOn for Launcelot and dles a holy nun, beseechlng God that shé may

EE N

whever again look on Launcelot with her "worldiy eyen" (1255)‘ Launcelot,

~

(itpo, ends his life in penetentlal prayér. and fastlng for his adulterous
g C o ‘
‘love (1256). Even while their affair is in full flower, Gwenevere is re— °
Lo ,,~'w L. : .

bnked'by‘Elayne theunothef of Galahad: ,
' And therefote ‘alas!. ‘madame ye have done grete synne and your—
selff grete dyshonoure, for ye. have A lorde royall of youre

<
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Q

owne, and therefore hit were youre parte for to love hym; for
there ys no quene in this worlde that hath suche another kynge
as ye have. And yf ye were nat, I myght have getyn the love
of my lorde sir Launcelot. . . .' (806) '

-

Similarly, Sir Bors loses patience with what he 'understands to be

Gwenegg;e's hypocritical grief over Launcelot's madness:

v :
: "Now, fye on youre wepynge!' seyde sir Bors de Ganys. 'For
_ye wepe never but whan there ys no boote. _Alas!'" seyde sir
Bors, 'that ever sir Launcelot or ony of hys blood ever saw
you, for now have ye loste the beste knyght of oure blood, and
he that was all oure leder and oure succoure.' (808)

The spéeches of both Elavne and Sir’ Bors are of Malory's own invention”;
both draw attention to the regret with which Laqncelot's family and
friends greet his involvement with Gwenevere.

No gimilar distfesslaffiicté Tristram's relationship with Isode;
without exception, Tristram's companioqs praise the Qnion of their hero
agd his lady, find ., in it a pérfect match. After the lovers escape

from Cormwall, Lzuncelot invites them to use his own castle, Joyous Gard:
And wyt: ~ou w21l that castell was garnyshed and furnysshed for
a kynge a1 a juene royall there to have suggeourned. And sir
Launcelot ciarged "all his people to honoure them and love them
as tgey wq%gg”do hymselff. (681)

P

Delighted at Tristram's return to Logres, Arthur calls a tournament in

his honour. After the fightihg, the king visits Tristram and Isode in
' a )

their pavilion and gives them his blessing:

'Madame,' seyde kynge Arthur, 'hit is many a day ago sytthyn

I desyred fyrst to se you, for ye have beni;praysed so. fayre

a lady. And now I dare say ye ar the fayraste that ever 1
sawe, and sir Trystram ys as fayre and as good a knyght as ony

that I know. And,therefore mesemyth ye ar well besett togydir.'
' (757)

Isode's physical attractiveness mirrors her moral goodness, and even

Arthur acknowledges that her beauty is;unparallelled, even by Gwenevere.
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Malory does not disapprove of her relationship with Tristram, whereas he
strongly dislikes Gwenevere's liaison with Launcelot. Gwenevere's moral
shortcomings, which are reflected in her later arbitrary treatment of her
lovef, also detract from her beauty.

Tristram never’repudiates his love for Isode, he is never called
upon to defend her honour in a judicial battle and the "Book of Sir
Trystram de Lyones' ends with the lovers happily éstablished a£ Joyous
Ga?d. Trist;am is killed not bv a jealous husband who asserts the
righteousness of his cause in fair combar but by a cowardly villain who
must resort to treachery to murder his rival. Lamerok justly asserts

. ,
that the court of Cornwall is inferior o Camelot:
'. . .for I had lever stryif and debate felle in kvng

Markys courte rether than in kynge Arthurs courte, for
the honour of bothe courtes be nat lvke.' (443)

.

While Rumble agrees that Lamerok's statement is accurate, he aéds, in-
correctly, that although th; honour is 'mat lvke," the moralityv is
similar;lo If the honour is not the same, then the'morality cannot be
similar. Throughout the "Book of Sir Tristram,” Malorv excuses the
adultery of the two lovers because of their nob;lity in the face of
Mark's ufcer perfidy. They are not seen as immoréI, because Isode's
marfiagé to a dishonourable knight is.unsuitable; In contgast, Arthur
is the epitome of Christian kings, presiding over a glorious court; he
is an honéurable ruler who does not deserve to bg dishoncoured bv an -
adulterous'wife. Launcélot's conflict between his love and admiratiomn
for Arthur and his passion for GweneQere finds no counterpart in Corn-

c

wall. The morality cannot be similar precisely because the honour ‘is

"nat lyke."
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Both Tristram and Launcelot gc mad on account of their obsessive
love. Malory's treatment of each episodé highlights the differences be- -
tween the two love triangles, reinforcing his approbation of Tristram's

love for Isvde. 1In her studv of medieval attitudes towards madness,

Penelope Doob states that madness was invariably linked to sinll and waéx

. . . . 12
inflicted upon a person for purposes of "punishment, purgation or test."
P purp P purg

Both Launcelot and Tristram can be numbered among those who become mad in

"

expiation for their sins. Describing the "Unholy Wild Man,'" Doob explains

that

.. .such aman commits atrocious sins, but for. some reason--
often because he is graced with excellence in some respect—-—
his sins are at once symbolized, punished and purged by a
period of tempordry madness or wildness during which he de-
generates into a bestial state of unconscious penance until
forgiveness finally brings sanity and.restogatiod.

.

Both Tristram and Launcelot illustrate this general pattern of sinners
atoning for sin through insanity. However, a problem remains in the

identification of the sin for which they do-'penance. Because both re-

sort to their old love.immediately upon their recovery, they have

~

obviously not been effectively punished and purged of their sin of

adultery.

"It is true that Tristram and Isode part after his recovery, but

’

her tender words indicate no abatement of passion:

'And ever whan I mav I shall sende unto you, and whan ve
lyste ye may com unto me, and at all tvmes early and late 1
woll be at youre commaundement, to lyve as poore a 1vff as
ever ded quvene or lady.' (502) ' :

Exhausted from his ordeal and piqued at his concomitant loss of honour,

Tristram replies testily, "'A, madame!. .go from me, for much angur

and daunger have I as [say]éd for voure love'" (502). ¥Nevertheless,
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. ‘ L
after his exile from Cornwall and acceptance into the fellowship of\kpe
Round Table, Tristram returns with Mark, "and. all was for the en;gnte\
to see La Beale Isoud, for without ‘the syghte of-hér syr Tristram myghi\
not endure" (610): The French source ﬁékes no mention of Tristram's de-

sire to see Isode once more (LB., 252a). Arthur precipitaces’Tristram's \

departure by insisting that Mark pardon his nephew and restore him to «f

hig rightful place at the Cornish cqurt (L8., 2513). In his added com¥
ment, Ealofy stresses once more Tristfam's overwhelming love for Isode.
Following the patcefn established b? Tristram, Launcelot is healed of
his madness by the power of the Holy Grail and thereafter applies himself
to the rigors of the Grail Quest, However: when ge returns, he begins-
"to resorte unto quené Gwenivere}agayne3ﬁ and the narrator csmments that
they love Jtogydirs ﬁore hotter éhan they dud toforehonde" (1045). Tem-
porary‘insanity has not purged either lov;r of his adulterous passicn.'
Both Tristram and Launcelot suffer a period of madness in atone-
ment for sins not against God and Christiﬁn morality but against Love
itself. Bound to their iadies by prdfessions of fidelity, both transgress
through.involvement with other women. fristtam's.madéess originates in
rage and jealousy over letters which he finds.l& His friend, Kayhedin,
'falls deeply in love with Isode and writes "unto her lettirs and baladis
of the moste goodlyeste that were used in tho dayes" (493).. Isode com;
forts hifm in a réturn jetter. ‘Finding and misinterpreting the
cofrespondence, T;istram aCCusés Isode of infidelity and Kayhedin oﬁ
"falshed and treson' (494). But Kayhedin is alsoc Tristram's brother-in-

law, and in a speech of Malorv's invention, Tristram reveals the true

cause of his unwarranted outburst:
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'"Howbehit I wedded thy syster, Isode le Blaunche Maynes, for
the goodnes she ded unto me, and yet, as I am a trew knight,
she ys a clene maydyn for me.' (494)

s

Tristram has been unfaithful to Isode by marrying Isode white Hands, and

in his guilt interprets even innocent transactions as dishonourable be-

trayal.
¢

In the French romance, Tristram does not catalogue reasons which

demand Kayhedin's lovalty; he merely says, ~"je vous deffy."lS He does

not refer to his marriage; in fact, in the French tradition Isode's vir-

ginity is an offence against her family which Tristram carefully conceals.
Maldry -includes Tristram's confession in order to absolve him of blame in
his marriage. After this statement, which serves as an annulment, Isode

: ’ . : 5 .16 . .
White Hands never reappears in the narrative. But confession is not
sufficient; penance must follow. Tristram, eaten by jealousy and guilt,
retreats to the forest where he becomes "leane and poore of flevshe"

(496). Eventually, he is sheltered by shepherds, who clip him with shears

17

to make him look .like a fool.

Even in his madness, Tristram's honourable nature never quite de-

i

serts him. Tr&g to his legendary fame as a great minstrel, he gains

- \
comfort from mué&c:

‘ 3 ,

- And othirwhvle, whan he found the harpe that the lady sente
hym, than wolde he harpe and play thereupon and wepe to-
gvdirs. And somtyme, whan he was in the wood, the lady wyst
aat. where he was. Than wolde she sette hir downe and play
uppon the harpe, and anone sir Trvstrames wolde com tO the

harpe and harkyn thereto, and somtvme he wolde harpe hvmselff.
(496)

Doob points out that music was considered therapy for the demented:

. . .the almost universal prescription of music as a cure for
madness developed strong spiritual overtones in the !iddle
Ages: because Saul's possession was cured by David's harping,
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music was thought to be}particularlg efficacious in.éonquering
the devil and sin-induced disease.l :

a

Perhaps music to the medieval mind possessed such powers because it ex-
: i
pressed universal wholeness and harmony.jfo alluding to-TriQtram's. |
.superior musical ability, Malory ;Eminds his feadef of the,herq's-fofmer'
pgrfectioﬁ. .Although in Palomides' Qords, "'hit~ys‘grete'pité that ever
so.noble a knyght sholde be so myscheved for ﬁhe,love of a lady'" (497),
the reader unders;ands that Tristram's nobility is nﬁt entirely lpst.
Like some éf his courtly virtues, Tristram's militaryjpowerslstay
witﬁ him throughout his period of madness: Calling love demengia a
"strange .occupational diseasevoj/EB;ght-etraptry,"lg RichardeernheimeF
discusses the_eas; link between the enor;ous pbwe;.df the’true'bqas;—man
of the woods and the knightly ability of a superio; wafridr. The true
medieval wild man was depicted.a; a sub;human creaturevraised in the
woodé, vnable to communicate with man but possgssing awesome physicai
.péder.zo A short imaginative leap replaces this qytholoéiéal creature

with a distressed hero, who even in his distraction retains his martial

abilicy.
Tristram symbolically divests himself of his knighthood.at the

fountain:

an uppon a nyght he put his horse frome hym and unlaced
hys armour, and so yeode unEi the wyldirnes and braste downe
the treys and bowis. (496) ’

.In the source, Fergus and'ﬁrangwen find the hero's helmet and hauberk by

the fountain, but no mention is made of his horse (LY., 80). Throughout

the Morfe Darthur, however, the horse symbolizes dedicatiom to chivalry.

Expresging a sentiment not found in the source, Lamerok castigates his

’
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 brothers, who have lost their horses in the confusion of a tournament:

'What is a knyght but whan he is on horseback? For I sette
nat by a knyght whan he is on foote, for all batayles on
foote are but pyllours in batayles,. for there sholde no
knyght fyght on foote but yf hit were for treson or ellys he

were dryvyn by -forse to fyght on foote.'

(667; Cf. LY., 282d)

Even though Tri;cram renounces his knighthood, he retains‘veStiges

of nobility and prowess. He first defends his benefactors, the shepherds,

!

against Sir Dagonet and his squires. The mad Tristram playfully dunks

the knight in the fountain. Later, insensed by the rustics' laughter,

El

Dagonet and his retinye return to "the kepers of the bestis and all to-

bete them" (498). Wresting the sword from Dagonet's hand, Tristram kills

one of the squires and chases the other away. He then rushes into the

woods, '"rennynge as he had bene wyld woode" (306). ‘A short time later

he‘rescues Sir,Dynaunte'from the ignoble giant, Tauleas, again by seizing

the knight's sword and beheading the oppressor (500). .

Malory draws on Tristram's established rowess in foot-battles to
y ; P .

link his abilities when mad to his former accomplishments. In the two .

"most s... ‘icant battles of . his career, he demonstrates the might of his
sword-zari. " =a3lly wounds Marhalt in a long and difficult encounter,
and he <varp: “r Blamoure in hand-to-hand .combat. In contrast to
the hero': mor h opponents, the giant is dispatched with ease:

Thar -: v :c . ram ~zs war. of the swerde of the knyght
there "2y, "nd sé tivdir he ran and toke up the swerde ,
and szc -ir .uleas, and so strake of hys hede. .- (500)
. L L . P - 72
The tradicional wi.¢ . of .. fore armed himself only with a club =%
Tristram, even ir hi. ier —3ed State, 1s capable of wielding a knightly
sword.

Malory follows rhe general plo.

"

ench source, adding or
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omitting details as necessary to create'é picture of his hero who re-
tains shreds of his former nobility. In the prose romance, Tristram
is reluctant -to kill the giant, as in Maiory's_account. However, in-

stead of immediatély grasping the sword drbpped by Dynaunté, the hero of

!
the French romance is directed by the shepherds:

Tristan saisit 1'ép€e; 11 deménde_encore; & Que veux-tu que

je fasse de cette €pée?) ——et le berger de répéter: (Va,

frappe ce diable-1d a la téte, de toutes tes forces!®» (LY., 103)
In contrést, Malory's Tristram has not forgotten his military training; no

rustic need instruct him in the art of battle.

Tristram's healing in the Morte Darthur diffefs_markedly from that
in the source. Malory relates how Mark instructs his knights to bring

the madman to Tintagel:

And so they ded savely and fayre, and keste mantels uppon sir
Trystramys, and so lad hym unto Tyntagyll. And there they
bathed hym and wayshed hym and gaff hym hote -suppyngis, tylle
they had brought hym well to hys remembraunce. (501)

The treatment is4primarily-psyghologicél. Doob cites the popularity of
tender care as a cure, noting that»"infiuential physicians. . .recommen-

ded a combination of fresh air, moderate diet, light wines, exercise,

23

music, and rational discqurse." Tristram does not require phlebotomy,

a common cure for lov,e-madnesslz4 Commenting on the moral component of
the cure, Doob states that "It was widely believed that no purely physi-

cal cure would be efﬁéctive unless the sin that originally cXused the
&

- disease were forgiven."25 Tristram confesses his sin against &Qze, re-
. ! \
nouncing any claim to Isode White Hands by publicly declaging her

.virginity. He is severely punished, yet he finally returns to sanity and

Isode's forgiveness. Running parallel to his guilt.is his suspicion of
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Isode which stlll causes him grief even in his recovery. ‘When he aees
her for the first time, "hé knew her well 1nhwe, and .than he turned
~away hys vysage and wepte"k(501). He is not recanciled uhtil hefl"pyte—
ous léttirs" (513) reach him in his exile. Eventually, however, the
.lovers are happily reunited in Logfes.
The French rdmance does not mention Tristram's marriage to Isode

White Hands in the context of hisvmadness Where the-English Tristram
never tells his friend Fergus the reason for his melancholy (495), his
French counterparthbemoans his lady’s infidelity, although he is reluc-"
tant to. provide details

11 consent a avouer a, Fergus; qui est un des hommes duimonde

en qui il a le plus de confiance, qu 'Iseut est la cause de sen'

désespoir, puls 11 se reprend et ne veut plus rien dire pour

ne pas blamer celle qu'il a tant aimée. (L., 78) o
Not only is Malory's hero far too.noble to question his lady's honour
even to a close friend, but the originsvof his despair are more complex
than }n,his source. Where Malory’é'hero is treated with kindness,, warm
clothes and good food, Mark's knights in the French romance lead the hap—'
less fool back to Tintagel, where he is_cruelly harassed for their
entertaimment. In a cure which entirely fits hls afflittloh, he is
bled. Finally, repeating her role as ministering physician, Isode re-
stores him to health (L8., 104).

Malory's davelopment of Tristram's madness is both more interesting

and more substantial than the episode in his source. He doas;not allow
his hero to degenerate into an imbecile, taunted by both rustic and gen-—

tleman alike. Tristram retains his appreciation of music and his ability

‘as. a warrior. He redeems himself after his surprising marriage to Isode
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White Hands through the implication that the marriage will be dissolved,
and by his penance in the forest. Isode welcomes him back joyfully;
even Leunceloc' Qﬁo swere eternal enmity at the news of Tristram's
wedding (435), becomes his friend and sponsor. He survives this poten-
tially shameful crisis with his honour undiminished.

Launcelor's maeness clearly refleers thevpattern established, by
Tristram, with the erception that his sin is much greater, requiring>boch
" penance and cure to be more diffieult. Like Tristram, he Sreaks his
promise of fidelity ﬁd his lady, but unlike his counterpart, Launcelot
consummates rhe union (albeit under enchantment) and produces a son. In
his'distraction he retains great knightly ability, eQen chougﬁ\he runs
"wylde woode from place to place” and lives "by fruyte ana suche ;Q he
myght gete and dranke eatir‘tedvyere" (817). Ocher knights lament his
downfall: "fJesu‘Qefende,%xseyde that kgyght; 'that ever thit noble

»

knyght, sir Launcelot, sholde be in suche a plyght!'" (819). He is curad
" only by the divine’pozsr’of éhe Holy Greil,'for his crespass‘was pre-
ordained to produce the perfect knight, Sir Galahad:
And there cam an holy man and unhylled that vessell, and so by
myracle and by vertu of that holy vessel sir Launcelot was

heled and recoverde. (824)

Bothrheroes suffer ‘ivetion end madness to geiu absolution for breakiﬁg’
their'faith. ' ok

More important tgen Leunrelot's transformetion to an "Unhoiy:Wild‘
‘Man'' is his position as a ''Holy Wild'Man" ar the end of the ggrgg
Darthur. In Doob's discussion, the life of the 'Holy Wild Man" marks a
conscious decision to eCOne for a major sin:

Such a man voluntarily undertakes a life of hardship and

<«
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penance in the wilderness, remarkably similar to the 56
involuntary madness and wildness of the Unholv Wild Man.~

r

In their final years, Launcelot and his companions live in praver and
fasting at a remote hermitage: ''Thus they endured in grete penaunce
syx yere. . . .And soo their horses wente where they wolde, for they

toke no regarde of no worldly rychesses" (1255). Where Tristram in his

N\

involuntary madness divests himself of his knightly trappings without
knowing what he does, Launcelot allows his horse to wander free; his
chivalric life is at an end. No sin against love's dictates leads

. N

Launcelot to the holy 1life; rather, he must be absolved of his adulterous
relationship with Gwenevere. At Gwenevere's graveside, he explains his

grief to a hermit:

'. . .for my sdfow was not, nor is not, for ony rejoysyng of
synne, but my sorow may never have ende. For whan I remembre
of hir beaulté€ and hir noblesse, that was-bothe wyth hyr kyng
and wyth hyr, so whan I sawe his corps and hir corps so lye
togyders, truly myn herte wold not serve to susteyne my care-
ful body. Also whan I remembre me how by my defaute and myn
orgule and my pryde that they were bothe layed ful lowe, that
were pereles that ever was of Cristen people, wyt you wel. .
this remembred, of their kyndenes and myn unkyndenes, sanke
+ so to myn herte that I myght not susteyne myself.' (1256)

With both confession and penénce completed, Launceglot dies a biessed
death. His eternal redemption is witnessed by the bishop:
'Truly,' sayd the Bysshop, 'here was syr Launcelot with me,
with mo angellis than ever I sawe men in one day. And 1 sawe
the angellys heve up syr Launcelot .unto heven, and the yates
of heven opened ayenst hym.' (1258) :
Where Malory allows Tristram to remain at deous Gard, happily en-
joying the company of his lady until his death through Mark's treachery,

Launcelot must renounce his passion and pursue a penetential life far

more rigorous than the sojourn of either knight in the fbrgst. Malory
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does not censure Tristram's passion for Isode, but Launcelot's sin must
‘ 1 .

be purged. Throughout the "Book of Sir Tristram' Malory softens the

criticism af Tristram's adulterv, concentrating rather on his knightly

\
\

honour.
Malory's apparent double standard can be explained by considering

his artistic goals. He establishes that the honour of Tintagel nowhere

~ N .
equals the honour of Camelot and that no absolute system of morality

exists in a societv based on honour. For example, the crime of "enfor-
cing" a lady bn(gentlewoman entails punishment by deach (120), but the

v s . .
violation éﬁ/g common maiden by a nobleman draws no censure. When: ‘1erl\'I

reveals Sié\%ef;e's true parentage, informing the'yOUng man that his

father is not A;zes the cowherd but King Pelllnore, Torre reacts sharp—

lv: "'Dishonoure nat my modir' (lOl). Merlin pacifles him:

'Sir. .".hit ys more for your worship than hurte, for youre
fadir ys a good knyght and kynge, and he may ryght well avau.nce
you and your modir both, ror ve were begotyn or evir she was,
wedded.' (101)

.

The low-born husband of Torre's méther.cbmforts-himself with this know-

ledge, never presuming to defend his reputation, the honour of a common

man not equalling the honour of a knight and king. ' N

_,/
King Arthur's honour cannot be compromised if his kingdom is to
. g

remain ordered. As Donald Schueler points out in his study of the

. . . 4
Tristram section, Tristram is an "independent" knight. Malory was
free to gloss over Tristram's adulterous relationship because its con-
sequences do not: jeopardize the well being of an entire society.

Schueler argues that

- . f

Lancelot is not a greater knight than Tristram because he has
greater prowess; on the level of action and adventure there is



115

little to choose between the two. But Tristram has no signi="~
ficance larger than himself. . . .Lancelot, on the other hand,
is the.archetype of Arthur's ideal fellowship, the heroic

right arm of a heroic king,2

Because of his special position-in the Morte Darthur, Launcelot is pun-

.isﬁaq'as Tristraa is not Hut.he is also magnificently rewarded.

Malory provides no. spiritual dimeﬁsion-to Tristram}s cﬁaracter,
valthough‘ia the Fr;nah source he undertakes the Grail Quesf. In con-
trast, Malory's Launcelot almost succeeds in achieving‘thefGrailz
faltering onl§‘at tﬁe doorway to the holy chambe;. After his return
from the quest, he becomes an agent of divine grace in "The Healing of
Sir Urrf." Even though he doubts his worth and is feluctant to attempt -
to cure the injured knight where so many have failed, he a}one succeeds.
Finally, when his sins are purged through. fasting and penltence, he as-

2

cends to his heavenly reward. - Because Launcelot s destiny is-llnked with
the entire Arthurian order, his transgressions are ﬁoée important and
" his penance more severe than Tristram's, but he atcains an apotheosis
!denied to Triscram. Malofy's treatment ofAthé'adultery in Logres and in
CornCall_différs, bﬁ& his seeminé incongistency becomes understandable.
when tha honour of the fwo courts andfaf thg twq‘herOes is considered.

The fact tha£ the T;istram of the Frenca,source is presanaed'as

an honourable hero is stressed by P. E. Tucker in his discussion of

chivalry in the Mbrte Darthur:

More than once when he is arraigpoed for his love of Isode,
Trlstram boasts of .his prowess, and recalls his past achieve-
ments. But although Malory did not at heart believe in
t/Trlstram s self-justification or accept his adulterv he could
not discover in himself or in hls text any way of cr1t1c121ng
hlm——he was too obviously the hero and knight of worship.

]
N
« .

Tucker proceeds to demonstrate that Malory quite capably flnds ways to
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criticize Launcelot for his adulterous fiaié&n. The lpgic of the argu-

ment is thus unclear, for if Malory was unable to discover a means

whereby Tristram could be censured how could his genius change S0 abrupt-

1y when dealing with Launcelot? Throughout the Morte Darthur Launcelot

occupies the coveted position ofithe;best of worldly knights. Tristram s

prowess is always measured by Launcelot's standard Surely if Malory

could reprimand Launcelot he could find a way to blame Tristram, regard—,
less of his position as a "hero and knight of worship,‘ The conclusion
must he that Malory never intended to reproach him; in fact, the author'“
modifies his source constantly in order to ennoble his‘hero,

. Tucker correctly identifies the Tristramiof Bhe-prose romance as
xa‘superior knight, but Malory seizes every opportunity to incmease his
stature. When Tristram undértakes the judicial battle om hehalf.df

F_ng Angwysh of Ireland, he reduir854§ssurance that he fights‘inﬂa just®

ta‘”

-

cause: . e . . o o
- 7 N . . e 2

', . .I woll take the batayle for you uppon this -conducion, that
> ye shall graunte me two thynges: oneé 1is, that ye shall sweres

unto me that ye ar in the ryght and. ‘that ye were never consen— e

‘tynge to theaknyghtis deth.\ (407) S e

The second favour concerns Tristram s reward for championing Angwysh 8"
cause. In the source; Tristram immediately agrees “to Angwysh' s. request,

asking only for an unspecifi®ed reward upon suctessful completion of the

K
i

battie:

{Sire, mout,avez falt por m01, et je referai por vos ceste
chose par covent que vos m 'otroiez un don apres ce que je
avrai mené a fin ceste chose.. (Curtis, 410; 18., 36) -

The oath taken by Round Table knights specifically prohibits fighting
udjust battles: "Also that noimanbtake no batayles in a wromgefull )

ey
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quarell fof no love ne for no worldis goodis' (120). The tenets of this
qodeAare Malory'slown, as is Tristram's query about the-righte0usness

of Angwysh's case. Malory demonstrates‘that although his hero has not yet
been admitted to thg chérmed circle, his nobility qualifies him for mem-
bership.

"Tristram's knowledge of knightly courtesy is stressed throughout
the narrative, but fréquently Malory alters his source to increase the
honour of- his herpis response to a givgn situation. When Sir Segwardes''
Iwife is carried off by,Sir.Bleoberys de Ganys, Tristram refuses to res-
cue her immediately because of his concern for knightly decorum. He
explains to a lady who berates him "in the horrybellyst wyse' (397):

V’Fayre lady, hit is nat Qy parte to have ado in suche maters

whyle her lorde and husbonde ys presente here. And yf so be-

that hir lorde had not bene here in this courte, than for the

worship of this courte peraventure I wolde have bene hir cham-

pyon.' (397)
Because he fears Mark's anger, the hero of the French source does not
puréue the ravisher of his lady. Both nephew and unéle adﬁire her; they
have already éngaged in one unpleasaﬁt encountgr in their rivalry for
her afféctions. Counselled by Governal, Tristram decidés that discre-
tion iswwiser; he has no intention of‘rescuing Segwardes' wife.
Eventually, he encounters Bleoberys and becomes the agent of the‘lady's
release, but he blunders across the escaping pair while.following one of
the upiquitous and outspoken damsels of the prose romance.d Clearly, the
French source depicts a hero whose courtesy is far from exemplary
.(Curtis, 377;80; 18., 34).

Mdlpry ﬁrévideé an honourable justification of Tristram's initial

reluctance. In contrast to the French source, Malory's hero immediately
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sets out to recover the lady when Sewardes' efforts fail: 'Whan sir
/ .

Trystrames herde of this he was ashamed and sore agrevedi and anone he
armed hym and yecde to horsegacke, and Governavle, his servaunte, bare
his shylde and his spere" (397). In both the source and Malorw, Bieoberys
and Trystram fight.until they identifv themselves and agree to Jesist be-
cause of their mutual admiration. The lady, unimpressed with Tristram's
efforts, rejects. him and departs with Bieoberys In Malorv, however, she
is reunited with her wounded husband, since Bleober\s has completed his
quest with her capture; in the French source she does not return ©o
Seg@ardes.

Although her anger with Tristram mayibe under;tandable in terms of
his behaviour in the prose romancey Malor?'s hero clearly does not deserve
her rejection. Tristram's bemused responée to her rebuff is original to
Malory. Replying to Bleoberys, Qho also, seems confused by the ladv's
iickleness, Tristram swears to '''beware Qhat maner of ladv.I shall love
or truste'' (402). His conduct has been above reproach, 35 % Segwardes.
admits 'when, in a passage of Malory's devising, he expresses his pleasure
at Tristfam's intervention: '"So that wordis pleased sir Segwardes gret-
iy, that sir Trystrames wolde do so ﬁuche" (403). He later indicates- o

that he understands his wife qulte well, when he declares that he "'woll

never hate a noble knyght for a lvght lady'" (442). Both the French

“source and the Morte Darthur present a hero of exceptional prowess-

Malory transforms the rather unpolished champion of French romance in-

<
<

to a sensitive and courteous knight.
At his first meeting with Dinadan, Tristram suggests that they de-

feat thirty knights who wait in ambush for Launcelot. Understandably,
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Dinadan expresses horror at the odds, refusing to engage in battle un-

less his companion-lends his shield:
"I woll nat thereoff but iff ve woll lende me vour shylde.

For ve bere a shvlde of Cornwayle, and for the cowardyse

that ys named to the knyghtes of Cornwayle by youre shyldys

ve bene ever forborme.' (505)

Tristram dec'ines, stating, '''I woll nat departe frome my shylde for her
sake that gaff hit me'" (505). Representing more than simply protection
in.battle, his shield reminds him of Isode. In the source, however,
Tristram has no scrurles about éurrgndering it: he exchanges shields
with Dinadan, commenting that ''cet écﬁ est un présent de la plus belle
dame du monde et gu'il doublera ses forces" (LB.,,IOS).‘ From Mélory's
point of view, such d;sregardvfor,a token of lo§e does not indicate
gnightly honour; consequentlv, he changes the éonversation to reflect
Tristram's courtesy.

To substantiate her argument that Tristram is ndt,only discourte-
ous but ignoble, Maureen Fries cites.the episo&e of the Castle Pleure.
Interpreting Tristram's fulfillment of the evil custom of the castle as
evidence of his moral décay, she remarks,

Such violation of the chivalric obllgatlon to’ women caused the
_ French Tristram to declare. . .'j'en seray honny a toute ma
. vie,' a sentiment the English author seems deliberately to - o
have omitted. 4 ' . ' . '
But Fries has overlooked, as Malory did not, that the lady of the Castle
Pleure 1is ev1l herself antlthetlcal to the tenets of chivalry. Tristram
beheads her cleanly, ha§1ng beforehand registered his dlsapproval of the

custom. When origihally told that the lady of the castle must lose her

head if she proves to be less beautiful than her guest, Tristram exclaims,
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"'So God me helpe. . .this is a foule custom and a shamfull custom'"

(413). But indignation about the practice entails contempt for those
who perpetuate it,vand thus the lady must suffer the ﬁonsequences of her
dishonourable ways. Because there is no dishonour inherent in destroy- N
ing those who seek to destroy good knights, Malory deliberately omits
the French Trisfram's outburst. In a speech wﬁich has no parallel in
the source; the hero explains hisvphilosophy of justice to the evil
Brewnor and his wife:
'. . .bycause thou and she of longe tyme have used this wycked
custom and by you bothe hath many good knyghtes and fayre

ladyes bene destroyed, for that cause hit were no losse to
destroy you bothet' (414) ’

After Tristram dispatches the shameful couple, he is challenged
by Brewnor's son, Galahalt the High Prince. During the battle, Tristram
is outnumbered and put to the worse by his opponent's troops. Acknow-
ledging the futility of continuing the fight, he yields to Galahalt,
who grants him mercy. The King with the Hundred Knights, a companion
of Galahalt's,comments, “'That ys your shame. . .for he hath slayne
youre fadir and your modir'' (417). Galahalt replies,

"As for that. . .I may nat wyght him gretiy, for .my fadir had
hym in [preson] and inforsed hym to do batayle with hym. And
my -fadir hadde suche a custom, that was a shamefull custom,
that what knyght and lady com thydir to aske herberow, his
lady Emust] nedis dye but yf she were fayrer than my modir;
and if my fadir overcom that Xnyght he muste nedis dye. For
sothe, this was a shamefull custom and usage. . . LU(617)
The king then sees the justice in Tristram's actions and agrees: ''So

God me helpe- ._.thié’wés a éhapéfull custom'" (417). Galahalt promises

never to perpetuate the custom of the castle, and Tristram departs in

E

friendship.



In the speecﬁ delivered bv the King with the Hundred Knights,
Malory stresses the dishonourable practices embraced by Brewnor and his
wife. In the French source, howevef, the king makes-no comment on
Galahalt's duty to his parencf, nor does he prcnoﬁnce judgemeﬁtiqn the
custom .of ;he castle (LBj,léd).‘ Aithough Galahalt's discomfort with his
pgrents' ignoble-actions is exﬁressed‘earlier in the narrative, his im—
mediate reason for freeing Tristram rests in his admirat;pn of the het™'s
prowess (L8., 40). By delaying Galahalt's condemnation and by baSiné
his mercy to Triétram on the justice of Tristram's cause, Malory removes

any suspicion that his hero acts dishonourably.

Throughout tﬁe Morte Darthur, no shame is attached to a knight who
| kills an oppcnent in fair battle. Noblé;knights frequently inére;se
their worship by demonstrating superior prowess at organized tournaments.
Unfortunately, other good knights are sometimes injufed or killed in the
process. . During fﬁeltdurnament at the Céstlelof Maidens,.Tristfam kills
thrge of Sir Darras' sons and seriously wounds two more of them. As
Tristram is enjoying Darras’ hospitality, a maiden informs tﬁe host of
his sons' misfortune, and Tristram 1is imprisoned along with his com-
panions, Dinadaﬁ and Palomides (333). By doing so, Darras contravenes
the conventions of knightly hospitality, a misdemeaﬁor he regfeté later
)

upon heafing'of Tiistram'é illness: '''for God deffende, whan knyghtés
com to me for sucéour, théi I sholde suffir hem to dye within my pre-
son'" (552). He apoloéizes to Tristram:”

'sir knyght, me repentis of youre s;kenes, for ye ar called a

full noble knyght and so hit semyth by you. And wyte you well

that hit shall never be seyde that I, sir Darras, shall des-
troy such a noble knyght as ye ar in preson. . . .’ (552)
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Aftef»accepting his host's apology, Tristram explains his own poéition.
~In a speech not_paralle;ledAin the Frenchvromance, he ébsolvés himself‘,,
of blame,in the death ofﬁDarras"éons:
%AQd as for the dethe of youre two sunnes, I myght nat do with-
all. For and they had bene the nexte kyn that I have, I myght
have done none othirwyse; and if I had slayne hem by treson
other trechory, I had bene worthy to have dyed.' (552)

Malory follows his source quite closely in this episode, making
only a few small changes; howevér, these alterations serve to.ennoble his
hero. ‘The French Tristram apologizés for killing Dgrras' sohs, claiming
that ‘he did noc-recognizebthem. He bggs the father's pardon for his mis-
deed (LB., 183). In %ontrast, Malory's Tristram maintains to the end
that he did no dishonour; death in tournaments is a regret;ablébbut‘un-
avoidable risk. In the source, Darras pardons Tristram, "en déclarant
qu'il accorde ce pardén plut8t d cause de la haute chevalerie dé Tristan
que par amour pour sa persqnne" (LY., 183). He does not apélogize to hisb
prisoner..‘In Malory, he not only repents of his harsh treatment but ;lsb
seeks Tristram's friend;hip: "' But sitﬁ ye be sir Trystram the good
knyght,.I pray you hartyl§ to be my goode'frynde‘énd {unto) my sunnes'"L
(552); With expected courtesy, the hero graciously‘replies, "'I promyse
you by the faythe of my body, ever_whfle I lyve I woll do you servyse,
for ye have done to us but as a pnaturall knyght ought to do'" (552).

“Malory's minor.alterations reinforce Tristram{s image as a courteous
knight. The hero of the prose roﬁance is indisputably.powerful, but his
might is often unrefined. In this episode,las in the rest of the "Book

of Sir_Tristram," Malory attempts to smooth the rough edges, thereby

creating a more noble hero.
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The first article of the Round Table code admonishes noble
‘ -~
" knights to avoid '"out(e)rage," which Vinaver glosses as "violence' or
"excéssive violeﬁce;"3l"ButvMalory uses this word as it was commonly
empioyed in his time to denote flagrant wrongfulpess; enormity, atro-
ciOuéness; héinousdess. Indeed, sénctioningwalknight against using
viélence appears ioolisﬁ, for eveﬁ a cursory reading of thé Morte
Darthur shows ch;valric life to be violent in the extreme. In his defi-
nition, Vinaver fails to appreciace,fheJmora1 aspect of the word. Where
even excessive violence is frequgntly uséd by';he knights in thé course
of their édventure;,;ﬁhe Round -Table code is established to cheﬁk the
ferocity of battles.by prohibiting wiilful disrégardfbf courteous‘beé
haviouff _Often linked with murder, "outrage' and its derivatives describe
such abuses. | |

On the Quest of‘the'White Hart, a déﬁéel asks Torre to kill '"''thys
false Knyght Abelleus, for'he ys tﬁe @cste outerageous knyghc-that
lyvith, and the gret&ist murtherer'" kllZ). Also, on the Grail Quest,
Percival's aunt exclaims, "'A, sir Percyvél!. .’rwolde'ye fyght with

hym? 1 se well ye have'grete wyll to be slayne, as youre fadir was

thorow duterageouSnes slayne'" (905). The evil Malagryne, when challen-

ging Alexander the Orphan to battle, boasts that he has '"'slayne ten

good knyghtes by my;sehap, and by outerage‘and orgglyté of myseié_l have
slayne othir ten knyghtes'" tﬁ&l); "Outrage' connotes treachery and a
shameful disregard for the unwrit;en rules of fair play which allow for
edual combat. It alludes to unfaif advantages seized in defiance of
honourablé condﬁctf While out:ageOUS behaviour can easily result in

o

victory over an opponent, the success is shameful because prowess and
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skill do not contribute to the outcome.

Even chivalrous knights gdmgic outrageous aétsvin the heat of
batfie of Becadse‘of'divided loy;ltiesg howeQer, they differ froﬁ‘their'
felonious adversaries'invthat‘they‘;cknoqledge their faults and usually
apqldgize for' their dé&eéure.7 0p hany oééasions, Maldr& shéws that it~
is shameful'to attack a tired knight, yet falomides, Tristram'andﬁeven |
A:thgr force combat on baﬁtlefweary rivals. Iﬁ at .least two instances,
| ?aloﬁides éhéméfully meets an exha;sted oppoﬁent;>.Dihadan_couﬁsels him

against confronting‘Lamerok, who has just bested twelve of'Morgan's re-

tainers: , = L,
. 'Sir Palomides. '. .ye shalle not medle .with hym by my counceil,
_for ye shale gete no worship of hym, and for this cause: that
ye have semne hym this day have evermuche ‘to done and over-muche
travayled.' (601) _ . ' )
Lamerok repeats.the caution: "'Fayre knyght. . .of me ye wynne no wWor-

: shyp,‘ébr ye»have‘sene this daye that I have be travayled sore'" (601);
and again, "'ye havé‘done me grete wronge and no knyghthode éo proffir
_mé batayie, éonsyderyﬁge my. grete travayle'" (6025.

Dinadan's warning and Lamerok's condemnation after the battle are
found in the French sburcg (L8., 241), but Malofy emphasizes the disgrace
by adding Lamerok's admonition before the bgttié. Having fought ;é a
draw, f#lomides is mortified by the realization of what he has done:

'For outrageousiy have I done to you tﬁis day, consyderynge
the grete dedis of armys I have sene you done, and shame-

fully and unknyghtly I have requyred you to do batayle with
me.' (602) . . o

In the French source, he admits his '"trop grant felonnie' and excuses

himself becausé of his '"grant ire" (LB., 242), because Lamerok assumed a



125

quarfel orfginally claimed by-Palomides himself.. Malory allows no such
sztification, and Palomides does not mention his great wrath but dwells
on the barbarity of his attack. Malory sﬁbtifréolouré the‘situafion ﬁo L
il;ustrate Palomédes' eséentialvnbbility; he finds no excuses for un-
‘knightly actions but is suitably repentant.

Like Palomides; Trisiraﬁ forces the weary Lamerok into battle;
hbwever, this episqde reflects not the hero's mishandling of the rules
of honourable béhaviour But“his diﬁfiCult’choice between,feudalvloyalty
and knightly cqurtegy. He chooses- to be'ﬁaithful tb the‘deménds of his.
liege lord even if éhey are counter to his own convictioﬁgg» Eecause‘the
battlé takes place before his induction into the fellowship of the Round:
"Table, Tristram's fealty Es still due to his unﬁle, King Mark. Upon
Mark's suggestion that Lamerok be "manne-handeled" (428), Tristram de-
clares, "'mesémeth hit were no worshyp for a nobleman' to have ado with.
hym, and for this cause: for at this tyme he hath done overmuche for
‘ ony meane kgyght Igvynge'" (428). Mark reminds Tristram of both fealty
and love: '"'I requyre you, as yé love me and my lady thé quene La Beale
Isode, take youre armys and juéce'with sir.Lameroke de Galis'' (428).
Beforé the joust, Tristram repeats his misgivings:

'ye bydde ﬁg do a chjnge that 1is ayensﬁe knyghthode. .. .f.
But bycause I woll nat displease, as ye requyre me SO muste
I do and obey youre commaundemente.' (428)
After -he has unhorsed Lamerok, he apoloéizes, refusing to fight further:
"'I woll no more have ado wyth you, for I have done‘ovegmuche unto my
\
-dyshonoure and to thy worshyppe'" (429). Significantly, Lamerok's dis+

pleasure about the encounter and his resulting hostility to Tristram

stem not from Tristram's unknightly conduct in forcing a tired adversary,
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but in his refusal to allow Lamerock a cﬁance to redeem his honour in
. . 1
hand-to-hand combat.

”To emphasize Tristram's nobility and the coyreétness of his diffi-
cult deéisidn, Malory makes major changes in the narrative. The first
nosablé‘deviation from his source is reflected in Triétram'é relation—
‘ship with Mark. In the Frénch, és in Malory, Mark's jealqusy of
Tristram's:acten;{on to Isode céuses the hero to take refuge in the near-
by foresti(LB., 45). However, in the so@rce, Mark is cotinselled by the
'deviqus Andret to seek Tristram's return "pour le faire prendre plus tard

NS . . - .

par surprise" (LY., 46),‘aqd Andret prepares a trap or ambush with thirty’

knights who are hostile to Tristram.

This emmity does not appear in the Morte Darthur. Vinaver re-

marké in some wondér that Malory '"seems to impl? that thg king was
genuinely glad to welcometTristram back to court."?Z Mark is advised
not by the vicious Andréf, but by Dynas, Tristram's friend and.somé;
time protéctér, and by tﬁe.baroﬁ;;~who in Malpfy are not épposed to
Tristram. »They suggest'that Tristram-should return, not to be deéeived
and more easiiy killed, but for the honour and safety of Mark's céurt}
"'And yff .he departe frome your courte and go to kyng Arthurs.coufte,
wete you Qéil he woll so frende hym there that .he woll nat sette by_l
yoﬁr m&lyce'" (427). Without mention of subterfuge, Mark agrees:A "I
Qoil well. . .thatihe be sent fore, that ‘we may be frendys'' (427).
Tristram returns amid general rejoicing,'with no recriminationéj/

.,/

Than - the barounes sente for sir Trystrames undir theire con-
., duyte, and so whan sir,Trystrames com to. the kynge he was
welcom, and no rehersall was made, and than there was game

and play. (427)
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Malory suppresses the comment that the thirty knights ready to Jjoust at
all times during the festiVitiesvare, in fact, a ruse engineered by Andret
to lure Tristram into an uneven contest.

Because hostilities have ended betwéen them, Tristram has no reason
to refuse a airect command from Mark, his liege lord. Herver, his sense
ofAknightly propriety is offended, and the battle éauses him much grief,
as 1s shown in the repetition of his misgivings four times dﬁring the en-
counter. In the %renqh,.he undertakes  the contestvmuch to his regret,
but the long statements on honou:able conduct ‘and the subsequeﬁt apology
to Lamerok are omitted. Halory adds this material to emphasize the out-
fagg inherent in the situ;tion. and the honour of hié hero in méking a
difficult decisionf He effectively transfers responsibility for the af-
front to Mark, and no shadow is cast on Tristram's character. Maloriv
does not imply that Tristram‘makes the wrong decision, énd.he changes’
his source»Significangly to justify the hero's actioms. If anything,
this passage ;onfirms kﬁightly loyalty as the farémount virtue, while
illustrating that adhefence to the ideal is not always easy.33 Josébh'
R. Ruff explains that ""The mdst serious error a knight can make is know-

:::iﬁglyfﬁb~betray,the high of&er of chivairy by disloyalty to his lady or
his iofd:"34‘ Malory emphasizes.Tristram's honour!in a potentially dis-
honourable.situatigg by changing the context of the enqbunter and by
accentuating Tristram's reﬁorse for unknightly conduct.

Malory does not transform an unatcractive_protagoqist into a noble
hefo, for the.cﬁampion of the French romance is indisputably a knight of

prowess.. By subtle modifications, however,. he emphasizes Tristram’'s

honour and provides him with a sense of courtesy and refinement which,
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although sometimes present, is not sustained in the French source. Far

from symbolizing a debased and recreant chivalry which will eventually

1
i

‘ destroy the Arthurién’dream, Tristram represents the epitome of knightly
- virtue. Stressing his hero's honourable nature, Malory céntrasts his
relationship witﬁ Isode t0vthé disastrous love of Launcelot and
‘Gwénevére: éy'doing so, he leséens our condemﬁation of Tristram's "
passibn, with the result that at the end of the "Book of Si;'Tristram de

Lyones, " 'Tristram's worship remains untarnished. .
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Conclusion-

Critical assessment of the "Book of Sir Tristram de Lyones" in

Malory's Morte Darthur has been almost uniformly negative. Where earlier

T

.scholars such as Chambers and Vinaver condemn the 'section as an enormous -

digression from the main interest of the Morte Darthur, later critics

’

posit some kind of connectibn, usually atvphelexpense df Triétram's:
character. Contending that the Tristram section provides a vi?id con-
trast to tﬁe parts of the work which deal ;ith Launcelot, modern
’ ‘ ' » .
commentators such as Moorman and Frieé.attempt to prove that Tristram is
‘not a hero but an embodiment of misdighcted chivalry, that his honour is
delibéfately debaséd and degraded.

A Elose analysis'of Malory's text, hp@ever, indicate§ that little
evidence exists'té support their viewpoint.4 ft is true that Malofy es—
ﬁablishes Mark's court as-a foil to Arthur's‘glorious-Kingdom, bu; the
villainy of his milieu never éontaminates Tristram; in fact, Halory con—
sciously manipulates his source to cést his hero in a favburaﬁie light.
Without'eXCep;ion, in episode after episode Tristram's~character emerges
as more noble than in the French romance® In situations that have the
potential of bringing shame upon Tristram and that might detféct from
his héroic stature, Malory provides motivation for hisvhero'?‘acpiongf
therebyverésing any hin; of dishonour. In episodes where, in thg FFench
romance, Tristram displays his'nobiiity and prowess, Halory.stregses the
Héro's’hénOur. Such,conéistent_shaping is neithe; accidental ﬁbr;xncon—

scious.

129
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Deliberately ennobling nis hero, Malory regularly prov1des connec-

' 1 ’

' tions which 1link the "Book.of Sir Tristram' to the rest of the Mofte

Darthur Although the .Tristram section -does not significantly advance

ta a

the tale of Arthur's blrth rise and fall, it is tiea tnématically to,
the rest of the work, first and most importantly, by the empha51s upon
shame and honour. Tristram, like other noble knights, attempts.to llve'

by the Arthurian code established at the founding of the Round Lable

.
'

Although his decisions may be more complex and dlfflcult than those pre—

sented to knights in earlier books, he nevertheless responds w1th.courtesy

o

and honour, even when involved in situations where the choice is not -ob-

vious; he becomes the epitome of chivalry, for a time*surpassing éven

the mighty Launcelot in fame. In prowess he is Launcelot's equal; Zrere
they appear at a ‘tournament together, ney usually share the accolades.
Both instances of single combat between' these two champlons resuit in a
draw. In a passage original to Halorz} the narrator comments on their
equality: . |

Than was sir Trystrames called the strengyst knyght of the
worlde, for he was called bygger than sir Launcelotte, but
sir Launcelot was bettir brethid. (415)

Exemplifying the best of chivalry and opposing all enemies of true

knlghthood Tristram complements the noble Launcelot.

¥ In contrast to these two great knights of worshlp, Malory Supplles
ample evidence in the "Book of Sir Tristram" that the wasteland beyond

Arthur's sphere of influence is populated w1th shameful and recreant

1nd1v1duals unworthy of calling ‘themselves knlghts .Surrounded by

cowards in a court lacking honour, Mark of Cornwall symbollzes the evil

N
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and dishonour which lurk at the fringes of Arthurian society. Whéreaé

King Mark repeatedly deménstrates his shame and dishonour, Tristram

responds with noble courtesy to difficult situations.
Ironically, the collapse of Arthur's ideal order comes about

through shameful actions within rather than through assaults from with-
AN
7 \
Nz [

. out his glorious fellowship. Tristram may be Launcelot's equal on the

battlefield, but the similarity ends with ;;spect to their morality.
Because Mark's unworthiness invalidate; the necessity of . .stram's
allegiance, there is no difficult conflict between love and lqyalty;
Moreqvér, Malofy expresses no direct condgmnétion of Tristram's involve-

ment with Iséde; any dislike of their relationship can be deduced only

 from passages dealing not with the adultery in Cornwall but with the

adultery at Camelot. Launcelot chooses fidelity to Gwenevere over loy-
S '

- - alty to Affhur, thereby contributing to the death of the glorious

R '
Arthurian..dream. After the catastrophe he renounces his illicit love,
Yo . . . . .
purging himself of his sin by prayer and fasting. In contrast, Tristram
.'1‘314 et

never repents of his passion for Isode; the only disaster in their rela-

",
\,

tionship remains Tristram's murder by the shameful Mark.

Tristram's death concludes his story with a personal tragedy, for
unlike the hero of the poems he'is not a noble gnight forced into dis-
honourable behav1our by forces beyond his control. Instead( he retains
his honpur to the end, the pity in his death resulting from his untlmely
aﬁd shameful murder. Launcelot's-destiny;.on the other hand, is inter-
tw1ned with the social order of which he is an 1ntegral part; the
disaéﬁrousvconsequenceS‘of-his love extend far beyond the three people

involved in the affair. Although sympathetic to.Launceldt,'Malory



severely condemns his relationship with Gwenevere by .introducing a
spiritual dimension not present’ in Tristram's character. Lguncelot
faces a harsher judgement for his sins because of the ﬂarger repercus-

v

sions of his adultery. .
Malory's attistic purpose may ﬁartially explain this double stan-
dard: Tristram livas and dies as an indapendent knight,l but Launcelot
represents the best of knighthood in the Atthurian order; his sins are
ﬁublic.as well as private. Because he is the best worldly knight who
transgresses against the most poble Christian king; his conduct is more
reprehensible than Tristram's. Tristram, too, 50wever,.evantually be-
comes part.of Arthur's society. Condemnation of his adulteroﬁs relation-
ship may be softened by hia nobility in contrast ta ﬁark's treachery,
but the fact remains that Arthur aﬁd'his societ§ accept and condone
" Tristram and Isode's illicit relationship. Undeniably, ﬁalory‘s vie&-
point aiffers when dealing with Launcelot's adultery, an inconsistency
that reflects the author's moral ambiguity.
The problem of Malory's apparent lack of conSLStency in the treat-

ment of the two love trlangles may be 1llum1nated by an examination of

the relationship between honour and .goodness. Because Tristram'is an

honourable knlght does it follow that he is also a morally good knight?
D. S. Brewer addresses this questlon in his dlscu551on of Malory criti-
cism, but he provides no answers; it is, in his words, an area that

1" . . : "2 . . . .

waits for its scholars.  Julian Pitt-Rivers, also, deals with the
dilemma in a general way in his investigation of honour and social

status.3 Where honour is perceived as reputation, it cannot be equated

with goodness. Pitt-Rivers observes, for example, that intentional
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deceit can be quite honourable, but to be called a liar in public is a
" u4 i : .‘ " ’ : - .

grave affront. As both R. T. Davies and S. Miko suggest, the shame
for a treacherous act or sin is not so much for the sin itself as for
its disclosure. Janet Wilson comments, '"Where preserving honour takes
priority, acting a lie is made acceptable."”

How the difference between honour and virtue is .reflected in
Tristram's character and what significance this disparity has in con-
sidering Tristram as a hero are questions which arise from this
discussion of Tristram's honour. Any investigation of honour and right
in the MBook of Sir Tristram de Lvones' must first deal, however, with
‘the characterization of Tristram, who is neither debased nor degraded
but ennobled as one of the finest representatives of chivalry. All
readers, general as well as scholarly, should-heed King Arthur's words:

'And may we all, kyngis and knyghtes and men of worship,

sey that sir Trystram may be called a noble knyght and

one of the beste knyghtes that ever vy saw dayes of myvlyff.'
(535)
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Notes to Chapter II
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recognized as shameful.
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golden mean, all things in moderation. Dezcripciczs of ideal human
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garded as a source of beauty.'" The heroine iicguently shines "as bright
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8 Gottfried von Strassburg, Tristan with the 'Tristan' of Thomas,
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Vinaver, Commentary, p. 1332. .
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twene sir. Trystram resorted unto Jovus Garde whereas La Beall Isode was,
that lovid hym ever'" (784-85).. Tristram apparently visits Joyous Gard
whenever he finds himself .between adventures, but his primary dutv is
what P. E. Tucker calls the 'disinterested pursuit of knight errantrv‘
See Tucker, "Chivalry +in the Morte," in Essays on Malorv,. ed J. AL W,
Bennett (Oxford: Clarendon Press, 1963), p. 75.

11 W.. T. H. Jackson, The Anatomy of vae: The Tristan of Gottfried
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in the source, "'Isode's letter, far from belng a pollte invitation. . .is "
a complalnt reminiscent of the earlv Tristan poems: 'Amy. Iristan, ce
change m'occist et tqe, et je seuffre tout le mal que chetif coeur peut
souffrir."'" -

ju—
i

See the article by Curtis for a full discussion of 'Isode's
character in the French Tristan. -
. 2r2sted » \

’ \
16

i

friederike Wiesmann-wiedemann, 'From Victim to Villain: King
Mark,'" in The Expansion and Transformations <f Courtliy Literature, ed.
N. B. Smith and J. T. Snow (Athens: CUniversity of Georgia Press 1980),

pp. 49-68. This article presents a_concise comparison of Marx's charac-
ter in Eilhart, Thomas and the French prose Tristan. '

o -

- : - . i . ) P o
Ly.,23. 1Hseth notes that no reascn is provided for Mar<'s
fear of Tristram. See alsc Rumble, 7. 153.
. .
- \l
-9 . . :
Rumble, p. .27
20 .
: Vinaver, Commentary, p. .=28
'vj‘
" Rumble, p. 138.
A
-~
< Vigaver, Ccmmentary, §. .-3C.
~n
23 .. -
Rumb.e, p. ->E.
- he necessity c: Jdecorum in all matters was an inperiant ncept
in the Middle Ages ~ust as the members of 2 beautiful Tody Tust De T
sraporsizn o cne ancther, relatlonships must z.sc De proporiicnate De

=
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Bruyne quotes Saint Bonaventure: ''rien n'est plus beau. . .que 1'egalite
dans la pluralité" (III, 206). The marriage between Mark and Isode was
not a union of equals; his dishonour could never harmonize with her nobi-
lity. '

Vihavef, Commentary, p. 1487.

26 Vinavef;,Cémmentary; P. 1488.

. 27,The phrase "il ne saurait distinguer l'or du quoivre" recalls
Mark's response in the poems to Brangwen and then Isode on his wedding
night. In the poems, Mark takes his pleasure with Brangwen first and
then with Isode, never noticing the difference. The poets condemn him
for failing to distinguish between brass and gold. See, for example,
Gottfried, p. 207. - ‘ ’ :

28 Vidaver, Commentary, p. 1489.

9 Ernst- H. Kantorowicz, The King"s Two Bodies: A Study in
Medieval Political Theology (Princeton,aN. J.: Princeton University
Press, 1957; rpt. 1966), p. 46. : R

30

Kantorowicz, p. 318.

31 Kantorowicz; p. 47,

32

Kantorowicz, p. 49.

33 Kantorowicz, p. 318.

34 E. K. Chambers, Sir Thomas Malory, English Association Pamphlét
No. 51 (1922; rpt. Folcroft Librarv Editioms, 1971), p. 5. -

35

Vinaver, Commentary, p. 1461.

36 Evelyn Leigh Effland, 'Plot, Character, Theme: A Critical
Studv of Malory's Works," Diss. University of Denver 1964, p. 74.

37 . : . :

: Tristram bears witness to Palomides' prowess: ."And well I wote
ye‘?r a good knyght, for I have sevne you preved, and many grete entir-
pryses ve have done and well enchyeved them' (697).

38 Vinaver, Commentary, p. 1520.

39 .. : : -
Vinaver:, Commentarv, p. 1523.

3

%0 ; , . -
See Scudder, p. 244 and p. 233.

41 ; - X o L C s . .
The fact that the fate of an unbaptized sou- snou.d o€ discussed
on page 666 of Malorv's Works is an ‘nteresting coincidence, for according
to Revelation xiii.l6, 666 is the number of the beast, zhe Aanti-Christ.



151 .

42 In contrast, Launcelot's death reflects his blessed state:
"So whan syr Bors and his felowes came to his bedde they founde hym
starke dede; and he laye as he had smyled, and the swettest .savour
aboute hym that ever they-felte",(lZSS). '

43 Prior. to his battle with the usurpers, Helyus and Helake of the
Red City, Palomides declares, "'but as yet I wolde nat dye or that I were
full crystynde. And yette so dferde am I nat of you bothe but that I
shall dye a bettir Crystyn man than ony of you bothe'" (718). This
speech does not occur im the French source.

44 Muriel Whitaker, Arthur's Kingdom of Adventure: The World of

. Malory's Morte Darthur . (Cambridge:  D. S. Brewer, 1984), pp. 19-20.
Whitaker discusses the demonic nature of Lucius' army in Arthur's con-
tinental war. The large enemy force consists of kings, dukes and noble
admirals with their "horryble peple,"” including demon-bred giants and
Saracens. Arthilr instructs Cadore to take no prisoners, "'for they that
woll accompany them with Sarezens, the man that wolde save them were
lytyll to prayse. And therefore sle downe and save nother hethyn nothir
chrystyn'". (224). O\ . .

Whitaker differentiates between the cyclic time in the forest of
adventures and the linear time of Arthur's biography. She observes that
Tristram and Palomides "alone remain in ¢yclical time, the one by return-
ing to Isode at the Joyous Gard, the other by continuing his pursuit of

‘the  questiftg  beast, rather than moving into the linear time of.the

Grail Quest" (p. 110).

46 Fitzroy Richard Somersét, Lord Raglan, The Hero, A Study in.
Tradition, Myth, and Drama (1956; rpt. Westport: Greenwood Press, .1975),
pp. 209-13.

“7 E. Vinaver, Le Roman de Tristan et Iseult dans 1'Qeuvre de
Thomas Malorv (Paris: Champion, 1925), p.- 144.

s

/
Dinadan teases Bagdemagus about his advanced age and his value

as a knight (LB., 282d, p. 197).

+9 D.‘S. Brewer, Introduction, The Morte Darthur: Parts Seven and
-Eight (1968; rprt. Evanston, Illinois: Northwestern University Press,
1972), p. 25. ’

50

Whitaker, p. 46,

>l In the "Book of Sir/Tristram de Lyones' there are 200 pages be-

fore Tristram's admittance to the fe‘lowshlp of the Round Table and 269
Dages which follow.

Larrv D. Benson, Malorv's'Morte Darthur'(Cambridge: Harvard
Universitv Press, .376), p. 115. See also Vinaver, Commentary, p. 1485;

e Na}

" and Scudder, p. 23I.

52
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>3 Maureen Fries, 'Malory's Tristram as Counter-hero to the Morte
Darthur," Neuphilologische Mitteilungen, .76 "(1975), 611.

54

Fries, p. 611. : 3
. | i
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:. Johns Hopkins Press, 1964),
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A
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Rumble, p. 187,
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Vida DJ. Scudder, lLe Mcrte Darchur Sir Thomas Malorv: A Study
Its Sourczes (191.7; rpt. New York: Haskell House, 1963),-

1
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) l§ Isode White Hands is mentioned only once more in the narrative.
Tristram enters the tournament at Harde Roche in disguise; Arthur's
knights do not believe that this powerful stranger can be Tristram, for
he is rumoured to be in Brittany with Isode White Hands (p. 558).

According to Canon Law, Tristram could seek an annulment of his
marriage under two articles: Can. 1142: Matrimonium non consummatum '
inter baptizatos vel inter partem baptizatam et partem non baptizatam a
Romano Pontifice dissolvi potest iusta de causa, utraque parte rogante
vel alterutra, etsi altera pars sit invita. (A non-consummated marriage
between baptized persons or between a baptized party and a noﬁjbaptized
party can be dissolved by the Roman Pontiff for a just cause, at the re-
quest of both iparties or of one of the parties, even if the other party
is unwilling.) - - E r : ‘ ‘ )

Can 1084: Impotentia coeundi antecedens et perpetua, sive ex

‘parte viri sive ex parte mulieris, sive absoluta sive relativa, matri-
monium ex ipsa eius natura dirimit. (Antecendent and perpetual impotence
to have intercourse, whether_on the part of the man or of the woman,
which is either absolute or relative, of its very nature invalidates

- marriage.) 'Code of Canon Law (Washington: Canon Law Society of America,

1983).

Similar articles were in effect in Medieval Canon Law. See

R. H. Helmholz, Marriage Litigation in Medieval England (Cambridge:
Cambridge University Press, 1974), pp. 87-90. 1In Malory's time, as now,
non-consummation of the marriage was popularly regarded.as one of the
grounds for annulment. If Tristram had wished to pursue the matter, he
likely could have sued for annulment on the grounds of consanguinity as
well. His father married the daughter of King Howell of Brittany.
Tristram later marries the daughter of King Howell of Brittany. Even
with a generation or two between the two kings, Tristram's stepmother
and his wife are very probably related within the four degrees of con-

sanguinity specified by the fourth Lateran Council in 1215. See e
Helmholz, p. 78. o AR
. . \ . "
17 See Doob, pp. 31-34 for the recognized symptoms of madness in R

Ay

the Middle Ages. See also Richard Bernheimer, Wild Men in the Middle
Ages: A Study in Art, Sentiment and Demonology (Cambridge: Harvard
University Press, 1952), pp. 9-10, for a desqgription of the wild man's

b_typical habitat. In his madness, Tristram conforms to this convention.
18 Doob, p. 40.
19

Bernheimer, p. L&4.

0 Bernheimer, pp. 9-10.

1 Muriel Whitaker, Arthur's Kingdom of Adventure: The World of
Malory's Morte Darthur (Cambridge, D. S. Brewer, 1984), p. 62.

2 Jacqueline T. Schaefer, "Tristan's Folly: Feigned or. Real?"
Tristania, 3 (1977), p. 5. This article is a study of the Folie Tristan
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poems. Schaefer compares Tristan to the stock figure of the medieval

wild man or fool. In the pdems, and in some versions of the prose
romance, he arms himself with a club. ’

2 -

3 Doob, p. 39. . -

24 ‘

Doob, p. 38.

-3

; Y- Schueler, ""The Tristram Section'bf Malorv's Morte
es in Phijology, 65 (1968), 66.
T e -

'SChﬁég%r,;pp;'65-66.‘

. . E. Tucke;, "Chivalry in the Morte,'" in Essavs on Malory, ed.
J. A. W. Bennett- (Oxford: Clarendon Press, 1963), p. 93.
30 '

" Fries, p. 608. - . )

]

31 . Cae - '

Vinaver, Commentary, p. 1733.
32 .. ) L
Vinaver, Commentary, p. 1464.

33 : ) . S1q s o

: Here Malory introduces a dilemma which will have resounding
consequences later in the Morte Darthur when Launcelat's lovalty to his
king. opposes courtesy to his lady. ’

34 Joseph R. Ruif, "Malorv's Gareth and Fif
Chivalry," Studies in Medieval Culture, 14 (1966), 107.

K4

teenth-century
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Donald G. Schueler, "The Tristram Section‘of.ﬂalory's Morte
Darthur,'" Studies in Philology, 65 (1968), 66.

2

D. S. Brewer, "The Present Study of Malory," in Arthurian

Romance, ed. D. D. R. Owen (Edinburgh: Scottish Académic Press, 1970;
rpt. 1972), p. 85.

_3 Julian Pitt-Rivers, "'Honour and Social Status,' in Honour and
Shame: The Values of Mediterranean Society, ed. J. G. Peristiany
(London: Weidenfeld and Nicolson, 1965), pp. 21-39.

1

b Pitt-Rivers, p. 33. : = . Coe

b

R. T. Davies, "The Worshipful Way in Mzlor~," in Patterns of

. Love and Courtesy: Essays in Memory of C. S. Lewis, ed. John Lawlor
(London: Edward Arnold, 1966), pp. 157-77. See also Stephen J. Miko,
"Malory and the Chivalric Order," Medium Aevum, 35 (1966), 215.

6 Janet Wilson, "Lancelot and the Concept of Honour in the 'Morte
Darthur,' Parts VII and VIII," Parergom, l4 (1976), 24 -
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