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,**ﬁ; . S e AT oLt
T gi;'.v I.,Introduction*,_ L o
&} BTN s o
 The name(Thomas Hardy invariably conjures up images of. Wessex, memorable

’ "

. ! f
characters, and a sense of the texture of life from hlS major- novels.
~

*'bSuch recollections derive their potency from the vxsual impact of

S 4 o
' Hardy 'S éft As Norman {bge conVinCingly anguesd!\ardy [ greatest e

ﬁprecise descriptions of buildings " It is’ indeed with an architect s

\ i

| eye for detail that the novelist draws attention to the houses which dot';_
. _ <
: his Wessex countryside —But hlS Was not an eye focused on the physical

C X

vworld simply to,recreate a. picture of his beloved Dorset 2 While there

is a relatibnship between the life of the actual landscape and the

v".

E literarxsimage of Wessex,‘Hardy manipulated the real" for hlS artistic

.. e B S e T
ur ses. ol : T Coo e . - .
P PO » - S . . - . ’«‘\ S

Hardy s diVision of his fiction into three groups places Far from

the Madding Crowd, The Return of the Native, and Jutde - the Obscure among

J;_ E {J,_: .‘ Lo :‘_ <@ ’. . . . ”‘:'.H_ \ \.:
INorman- Page, homas - Hardx (London. Routledge, 1977) 86. S :

*'l‘* .

1In the General Preface to the Wessex Edition of 1912 Hardy states that ‘ .
“"though the people in. :;st novels are, dwellers in a province bounded on.

the north by the Thamesj on ‘the ‘south, By the English. Chgnnél, on the.
coast by a line vunning from the Hayling Island o the ‘Windsor Forest,
- "and on the west by the Cornish coast, they were freant to be typically, Qu
-and essentially those of any and every*place where S .
Thought's the slave of life, and life time’'s fool -
--beings in whose hearts and minds that which is apparently local should
.really be" universal.f S : . \,‘.‘ -
**** . . - . N . ] .
‘Andrew-Enstice has. dqne a study of. the relationship between the actual '
land5cape and the liﬁerary im?ge of .Wessex in Hardy's major novels which
*" examines thd ways in which Hardy uses aiid manipulates the 'real’ world ‘
S of Dorset to create a diversity. of settings. . His study. traces the
.development of Wessex and the contribution of setting in each of the .

fiovels. Andrew Enstice, Thomas Hardx Landscaggs of the Mind (London,‘
Macmillan, 1979) o | g

[

Pl

- . * . . .
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o the Wes59;7novels under the title »Novels ot Character and Environment.,.*f

’

”ife Hardy did not, as Page notes;v et great store by the categories S

Bl

:e devised,n¢ this title reflects the significance of these elemeni:i?n r;:.
. i e

these novels and the relationship between the two. ”Environment“ is

4

‘ ,rather vague description but an apt one, given the changing tace p: Co

Wessex 1n each of the three novels. Although these works emphasize that

character is fate, the envaonment also plays a role in shaping destiny -

L

in one s relationship to the SOClal setting. But- environment is also .'7

: approprrate to the material world, properties, and possessions which -

\\\ snrround the chafacters in their domestic 1ives .~ft - ]",3 - ,ff3i TL\;f
' Barbara Hardy points out that "[e]ver since Fie%@*ng deligned an R
” appropriate dwelling for Allworthy in Tom Jones, the ﬁes in tiction o

"

S

have been carefully planned and fufnished."' She notes that ?ielding s-

principles of cdﬂic irony shaped Allworthy s house,‘but he drew upon

»-~

places near his birthplace as sources tor his imagery. Like Fielding,

,-———,-— » o

Hardy drew upon places he had known to give shapgf/o;the buildings ot
CUONT ki T A Y :
Wessex. In theatradition ot appropriate habitations, Hardy ] selectiVe :

ERT

}udgement combined with imagination transforms apd creates~properties
and possessions which suggest much about the lives associated~with thep.

In Henry James s The . Portrait ot a Ladz, Madame Herle lectures S
B \. ,
Isabel Archer, who has just said that she does not care about a suitor 5.
: house, on- the fact that possessions do matter'“ :
" "When" you have lived as" long as I you ll see that,every human s
) being has “his shell and’ that you ‘must take ‘the shell into S
A account. By the Shell I mean the whole envelope o£ S o~
T ———— _ N . L : : DR R

_“'dy, é Reading ot Jane Aus;en (London: Pater Owen, 1975) R
# notes that Allworthy's. holuse is- "dangerously grand, \\,-

V?ﬁfsuswgmyﬁ'sly eloquent, an-ideal environment £or an ideal or idealizing

A : S b



. circumstances. There s no such thing as an isolated man or ., H\
'+ woman; we're"each of us Gade up Of some cluster of - = LT
' appurtenffces. What. sHal¥we call our "self"? Where doe’ it B
+ 'begin? Where does it end? It overflows. into- everything-that .
- belongs-to us--and- then it flows back again.... One’'s.Sel --for
© other people—-is one's’ expre551on of ofile's self; and one’s: R
~*ﬁouse, one! s furniture, onev's- garments,q;he books ene reads, the
‘f-company one keeps--these things are all éxpressivel!‘jﬂ \; T
Madame Merle s rhetorical questions about the shell of Self are . ’f ST

-

. pertinent to the evolution of Hardy-s tragic ViSion as revealed in {14

© Native and Jude through major characters fpr whom' lt is’ increaSinglv e

difficult to find the security and enrichment of an ideal hqme which lS
expressrve of,self B , , I \_7ff%\“* L
\-"\ co ’ |, . - e

S

- In Madding Crowd, there is apharmonious continunty between owner

and abode, a felicitous union of character and.enVironment bothw\ B

donestic and- soc1al *in houses whichaére Vividly and concretely T
realized Not as fully describej in Native, houses are given 1;§§*a i
\

emphasis as being expressive of self “and community. ReSidences are .
\

isolated shells beapnging to people who have little to/do with each -
other and are often absorbed by ‘their individual needs and desires,'

-Jf which are expressed in. a greater diversitvggf things and which often ;
_ re' h beyond the walls of home and beyond the social setting The ;
disappeaﬁance of house‘as expressive of self is rendered in Jude in e -
generalized descriptions whi.h é§press the social world. In his : B : -

pilgrimage to find a meaningful life,. Jude suffers the gradual shrinking B
"of his shell as ge casts off possessions which do not express his self '
7'or is forced to part with possessions which are rich in familthistory

He becomes ‘an isolated man,}alienated from the :%tial world and nearly

devoid of shell, a clustér of appurtenances which expresses his )

' -'indivnguality Hardy'plays with creating appropriate habitations, making _

EQe Portrait of a Ladx (Oxford Oxford UP, 1981) 216.”."‘;‘ 1

Ca . . *




™ : ey, iR
them in varying degrees e:sprgsswe of the individuality oc his

characters in their socml worlds ahd’ embodymg his increasingly

=

Pessimistig Vismn of l%ome(. S " : '. L _ RO s

A 2,



s . . e L

. II Rar from the Madding Crowd That Young Lady—Farmer s Property v

In Far from the Madding Crowd, ﬂardy pays tribute to a uorld of

'tcontinuity and stability in which rural values flourish despite
L~.pressures from the changing world of urban commerCialism and threats of .
;:instability from Wlthln the farm world. The characters have the option

to become or are estpblished in.a reiatively stable count v11lage Wlth~_“

h: a- history of permanence Much has been made of Hardy s use of buildings
in this novel te convey a sense of - the community.‘é. Je ‘P Beatty, for
Vfinstangé, identifies a "powerful quartet o: functional buildings" (manor"
housé, old church, Warren s malthouse, and grea%\barnz_Which "stand
foursquare against the heady blandishments of“Bath, the fuddlesome ‘i
d{QZmptations ‘of the Buck's Head, the poverty of the Union workhouse,:and -
”fthe ephemeral uiiZI@ainties of c1rcus life (the sheep fair).”l Andren
'Enstice argues that the f0cus is on the farming community, particularly
on the agricultural side of Bathsheba s life. He ‘sees an inanimate trio.,
-_ of functional buildings Warren s Malthouse, Bathsheba's farmhouse, and
o the barn Enstice calls attention to theuspecificity of details in the ‘
_aphysical structures making them symbols*of agrarian life.“The rural
j"';agrarian way of 1ife is made palpablehthrough Hardy s richly emblematic
| use of functional buildings. Descriptions of buildings emphasize,'ﬁhr
.*fthrough either exterior physicality pr the life of their interiors,
:;:their function in the life of the community. However, the full\

“inSide-out” treatment ms accorded to the inanimate trio. Warren s

o

:Malthpuse and Bathsheba s farmhouse and barn are given extensive f'

- _*C. J P. Beatty, "Far from the Madding Crowd ‘A Reassessment," Har dx -
/ -and _the Modern World, ed. F. B. Pinion (Dorchester' Thomas Hardy ' :
Society, 1974) 20.
: . 12 2 2]
- aandrew Enstice, Thomas Hardy. Landscapes of the Mind (London. Macmillan
Press, 1979) 49—52. ’

B . . . . < F . i . .



*

descriptions which call attention to their physical struchure ‘as well as@*"

'1

the life of the interior. This trio embodies the values dt tunctionalf'7

1 coe
simplicity, necessrty and adaptation which run l!ke a retrain through B
the material world of . weatherburians Each description lihks mar. withjfi'

material for the buildings are hoth extensions of the occupants in

their present function in the 1i£e of the community, and extensions of ? .

3

the past

Y

But buildings are properties which, like other possessions, are_ff”y N

,.

part of the Calculated way in which Hardy defines the individuality ot

: the characters ana*conveys a sense o£ the characters assimilation oﬁ o

, g walls witi'[triding buttresses, and lancet windovs. Itsé:simplicity was

%ﬁhe ruralfway of 1ife. Possessions in Far from the Madding Crowd are

- really quite ordinary things. furniture, books, diothing, and clocks, as

X

well as houses. Properties and possessions, in the rBCurring Pattern o:'fl-“

things, are socially as well as individually expressive. Ehe possassions_

ardL capable of bemg imprinted with on‘s personality as 'Soon as, S

purchased _ _ : '
Bathsheba s sugar, tea, and drapery parcels... express[ed] in. .
, some indescribable manner, by ‘their colour, shape and. generai'_; e
¢ (lineamerits, that they were that ‘young lady—tarmer J property,i‘ S
‘ and the grocer s and draper s no more.? o
Through colour, shape,‘ihd general lineaments," possessions are
particularized to express tﬁe\individual/ty\ef the characters. L ,
o Although the barn is the property ot Bathsheba,'it tunctions as'fﬁ7if
the strongest ge ot the community. The barn receives a tull '?3

description which'tallSVattention to the stability, beauty, and tunction

“iy of its structural details' vast porches. stone arches, chestnut root, y;f;ﬁ

AN

' sThomas-Hardy, Far from the Madding Crond, ed.;Ronald Blythe'

(Harmondsworth- Penguin, 1978) 1&2. Future reterences are to thil
edition.:- - . _ A




the origin of grandeur” (lv ) The barn lS an imposing edifice on the f

landscape, but its magnitude is largely derived from the harmony it

'represents between present function and original purpose. In a world 1n
- . r i i . N L

g2 _
“fwhich how lirmly one - treads on the ground says much!kbout character, »" o

'floors summon the past The wooden threshing—floor has become beautiful H_;

through ‘man's labour-,' T

; ; .
[The. floor is]. formed of. thick oak, black with age and polished
by the. beating of flails for many generations, till it ’had grown .
as slippery and as rich in hue as the state-room’ floors of an |
Elizabethan mansion. Here the shear&rs- knelt, the sun slanting
‘in upon their bleached shirts, tanned arms, ‘and the polished
shear$§ they flourished..:. Beneath them a captiVe sheep lay
panting... (196) SRR T '

-

The simplicity of the shearers in their 1abours creates a picture within :

o S

its"stirctural frame which is an image both of the present and of the ~'i-
; 5 : _

‘past ‘i ts continuous tradition.
_In comparison with cities, Weatherbury was. immutable. The '
citizen's Then is the rustic's Now.... Five decades" ‘hardly e
‘modified. the cut of the gaiter, “the embroidery-of -a smock-ftotk,,.;
‘by~the" breadth of a hair. Ten' generations failed to alter the

: _ v turn/pf a single phrase....
= SO the. barn was natural to the shearers, ang,the shearers were .
in* harmony with the barn. " (1969 v,f”--|‘ . . .

Unlike either "the church or the castle,f the barn is, as Enstice notes, =
a symbol of functional continuity xn a world of changing economic,.,
social and spiritual values. ' B ‘

._' p_f‘ While the barn s ornamentggion cannot be separated from its

o C"“’ B

. functional aspect, Bathsheba's farmhouse is an old manorial hall of the

"early stage of Classic Renaissance ?l - ;f;.f_f'i'vff,g lig,fi}e

. Fluted pilasters, worked from solid stone, decorated its Syl
front,. and ‘above the roof- chimneys were panelled or columnare -
some coped gables with finials and like features still retaining
traces of their Gothic extraction. (121) ‘

«

Here the emphasis is on ornamentation which, while not superfluous to R

i 7“Enstice‘51;e S T x7_'1



- H - -~

K2

the manor hall in its day, is not vital to the carrent function of

farmhouse for a tenant farmer. Indeed, “the vital principles of the i

‘.

house had turned round inside the body to. face the other way (121) It

, seems appropriate that the building s adaptation for farming PUrPOSes ‘Q_.a -
should cause a reversal away from the ornamental side in a. community in [*H'e'

' which the superfluous 1s suspect.= While the barn 5 floor has become

-

-‘beautiful with age, the floors Jof Bafhsheba sifacmhouse cdnvey the worn»f:

state of her home. T h M
[T]he floors..‘have a very irregular surface, rising to ridges,
- sinking-into. valleys; and being just now uncarpeted, the face of -
. the boards- was seen to‘be eaten into innumerable vermiculations. R
(122) - g S S .

' The changed status of the building implies a change in the social and

economic comtext of the community, however, as Enstice indicates, its
!
adaptation for a use still linked to the land attests to a continuity

:f; borﬁ of necessity in man's agranian pursuits.‘ The farmhouse is symbolic
of necessary change and adaptatidh ‘ _: : f, | ‘
. Just as there is a harmony between the shearers and the barn, eo
too is there a correlation tetween Bathsheba and her abpde. All her

5 "features of consequence [are] severe and regular"' ‘she’ has a f.‘f‘

classicaliy-formed face, correct—proportions, and highly finished

v

‘? features" (67) The descriptors are equally applicable to her house, but s-éﬂ
the congruity is more than skin deep In assuming the teﬁancy left to e
her by her”uncle, Bathsheba must come to terms with all that is implied
in the house. Ronald Blythe points out that the "house still carries

with it ‘i»ﬁovertones of old style power [which] reflect*hpon Bathsheba

R ar
'Two of ‘the church 5 waterspouts are consﬁgered superfluous by the
- church: fathers, uho‘block them up. | :

'y’eee* e

et

‘Enstice 50" B ': -x ' ',‘i: ' g _ :__" Q

.o




-

o

"like the glimmerings of a worn-out faith towards which gestures of

STl s

"_respect are still made~’7 She is a decorative addition to the community, e

'-but she accepts her social responsibility, givxng ample proof that-she

'J.

~is a shrewd businesswoman, and giv1ng the lie to objections raised on -

‘ the score of her age and sex.-However, the pay-day scene hints at the

.'problems to come:

A —_

\JPerhaps her air was the inevitable resulf'of the soc1a1 rise\vf

which had advanced ‘her from a cottage to a large house and

fields. ‘The case is not unexampled in high’places. When...Jove
and his family are foupd to have moved from their cramped '

quarters.on the peak of Olympus into the wide sky ‘above it,~

. their words show a proportionate increase of arrogance and . o
vﬁreserve. (13w~§. e .

»

.’_ As Madame Merle remarks, the,self flows into our possessions and then

bflows back again.-Bathsheba S socxal rise, combined with her vanity and

pride, producas Squire Bathsheba, the Queen of the cornmafket. Hardy

. .calls Bathsheba ] farmhouse her “bower," which, as Blythe indicates,

'"suggests a woman' s intimate abode s The maturity of Bathsheba is

achieved,.as Irvxng Howe argues, through learning to "adjust her strong

-~

R

e

§exual vanity to the requirements or soc1al existence, and in this novel :

,fthose requirements are not called into question."’ Bathsheba s maturity

strikes a balance between her individual paSSion and her social 'J,

‘:responsibility-—a balance which allows her to come to terms with the

= notion that her houseois a farmhouse;jnot simply a manor house

‘-

"resounding of old style and - power,“ nor . exclusively her ”bower. ”he

‘-~

K tarmhduse retlects change and adaptation withiesthe context o! the ih

_icommunity and in ‘terms of Bathsheba s maturity and her assimilation of

. "Ronald Blythe, Introduction, Far from the Madding Crowd, by Thomas

BRI

Hardy (Harmondsworth- Penguin, 978) 25, .

~ sBlythe- 13. '

C wwkw

N}

'Irving Howe, s Hardy (1967, London' Macmillan, 1985) 53. -

FREN &
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the rural way of lffé) .Tn _V'. - *fp pbif N

- The revelation of’ Bathsheba‘s character is intimately tied to her

: possessions from her first appearance in the novel ‘as’ she sits etop an
,15"ornamental spring wagon, painted yellow and gaily marked, surrounded
by her household goods and admiring herself in the mirrort‘The scene is

o

'iwitnessed by Gabriel, who concludes that she is vain. And as Millgate _

: points out, the episode, one of sevetalq takes on an emblematic quali\y, 2
I'/'> \ - . . . - - Lo . -
: foreshadowing future events. o //=.d . ;"T'- g_ “-‘__ .;yf-‘”
A : : B A .
[I]t hints at. that display of feminity in® the open air which.
_ - » .will cause such damage when Bathsheba takes over Weatherbury .
4 " upper Farm and, not least, at that element of domesticity in her
S which Gabriel himsel: will finally discover.l° L,

v

,',.: -

: Upon assuming the tenancy, Bathsheba must make the farmhouse her own.Ii

' 'Her acquisitions soon preoccupy-the imaginations ot the 1ocals,‘who dulyj;7'"’:
R S PR T T S IRTE TN

: inventory her heldings: lﬁ . (.," N :' ?*f;'_,‘.f_n,v%.f;f" o

: by & e el T

"'I wonder ﬁhat a farmer—woman .can want with a. harpsichord, 2 RERRITS
"dulcimer, pianner, or. whatever 'tis they d'call it?'*'f SRR R

‘
ssen

'Ay, seems. her old uncle s things were not ood enough for o
:‘her. She've. hought all but everything new.;Th e's heavy chairs .
- for the stout, weak and wiry ones. tor the slender, great watches:. .
* getting to the. size of clocks...g :
; 'Bictures, for-the most part wondertul trames.l' '- '
' and long horse-hair settles for the drunk, with honke—hair R
‘pillows at each end.... Likewise looking-glasses £or the pretty,j Voe
and 1ying'books tor the wickedt' (155) 8 ‘ BT

'__The cumulative eftect humoreusly highlights their appreciatioh of the

U':material world--toﬁm denoteSvtunction and functionality is- a prime

-

B concern. However, we are enticed to see what the locals do not tully 4

fcomprehend that Bathsheba possessions are intimately linked to the [.Ti§ﬁ:;

. AL Y
expression of self When proposinq to Bathsheba, Gabriel had ot:ered to

- huy her a piano in a tew years as "£armers wives are getting to haVe

‘fj?i-uicﬁsé1°u111gaté,~
ffBodley Head, 1971) 83._'g“‘”




- crops up in Liddy s comments. The episode is a d B

: pianOS'now." The second-hand piano, liké her other acquisitions,

-

'a.reflects her status, but her possessions also convey much more: her h o

° -

"Jinterest in music, cultural refinement, and romantic nature, as we11 asn‘u R

‘”fher vanity Stowing in ‘boxes- her uncle s books, she fills her library S
: 3

ywith works of a li;hter tone’which after the disappearance of Trdy, are }_";
" a measure of her ability to cope with adverSity and maintain her )
“capacity for romance. LiViﬂ&'in a state of barricade"vin the attic,
. 'Bathsheba asks Liddy to bring some ofsher uncle‘s old books.

| A faint gleam of humour passed over.[Bathsheba 's] face as - she : ju_;i.

"+ said: 'Bring Beaumont and Fletcher's Maid's Tragedy; and the = = .
. Mourning Bride; and—-l@ me see--Night- Thoughts [on _Life;. Death' o
3 and Immortality], -and the Vanity of Human Wishes. = R

'And. that story of ‘the black man,2®ho murdered his wife
-'Desdemonaz It-is a nice dismal one that would suit you excellent
-;just now. LS
o e . JHOW do you know it pouId suit me? It wouldn 't suit me at

Toalllst oo o ,
- 'But if the others do-- RS ' ’
.. 'No, they don't; and I won' t‘read dismal books.-Why should I
.- .read dismal books; indeed? Bring me Love in a Villae¢, and the '
Maid of the Mill, and’ Doctor Syntax, and some volumes of the

Spectator.' (367)
. 4.. M . . { . . . .
- In the chapter "Sortes Sanctorum—-The Valentine,“ Bathsheba 5

~);possessions become instruments of fate in her romantic tolly. Her f-

-

appreciation of the Bible and Key as fortune-telling devices places her

' in. the continuum of experience. y ’

A~rusty patch immediately upon the verse, “caused by previous T
. pressure of an iron substange therebn, told that this was not i

“the first time the old volume had been used tor the purpose [to e

determine one’ s spouse] (145) o G o

. But it is’ her romantic nature combined With har vanity which produces

,pdevastating results as the name of the Farmer B ldwood persistently

o'

for Bathsheba she

pz:poses to toss the hymn book as the decisiVe measurq'in determining
t

recipient of the valentine and)selects the appropriate seal. o

. , K . ,. - : L . s ' : T " ‘; e \ . S



‘Rejecting the unicorn head and two doves, Bathsheba opts tor the seal ;HV;
with the motto "Marry me','f "a most - unfort choice. The message she L

' R T el
onveys to’ Boldwood is. not the frivolous and teasing come—on she . '

siintends, but the literal message of the motto. The valentine, an emblem
ot Bathsheba s romantic folly and of her need tcﬁbe admired, places her ’” X
in an awkward relationship with Boldwood, "as it becomes a liability in ;f.'

: his emotional blackmail to obtain her hand in marriage One of several

_-incidents in which Bathsheba must learn to take responsibility tor her | ::h,l;
. private conduct, the valentine is a painful object les*son Iin.her oy | '
:hleducation and developing maturity. -'v':"f 3 . 'fﬁj ;2 3
' The lock of Fanny s hair, like the valentine, is another ﬂ7}'_:;',53> .

’

. possession which plays an integral par»t in Bathsheba's education, "
providing another paintuJ. object lesson in vanity a‘hd her romantic o
errors. ,Demanding to know whose hair it is, Bathsheba is also interested
in the owner's’ beauty. Tr’oy taunts her into jealousy. , - o " - ’

e 'Why her hair has been admired by everybody who has seen her
‘since she has worn it loose; which has not been- long. It s 0 e
beautiful hair.. People used to turn their heads to leok at it, o e
poor girl!' (331-2) T Lo R

- Discovering the reported beauty of a riwﬁl who has supplanted her in her B

E husband s affections is a cruel blow, but hthsheba's espial ot the lock

"1o£ hair in Troy s watch begins a seguence o£ events which is more “hf"*f,f:f
devastating as she recognizes the rolly ot her hasty marriage to oY

Receiving Troy s belongings atter his suppo\bd drowning, Bathsheba

N .{;_“,":,

'-1'.»'&," TreLew

begins to enact what 'rroy would n9t do.. es

-'IShe'opened the case [of the watch] as he had’ opened it betore “ﬁ:~43>ﬂ

. her a-week agow There - was the: 1little coil .3 pale hair which had

«¥+ been as: thenfuse‘to this: great e:plosion.;, B )

;7 ... am'nothing to. either of them; and why. should I ke‘p‘her

. hair?! She tock it in her. hand, ‘and ‘held it over' ‘the: fire. . . e
~"'No--I'11 not burn it--1° 11 keep it in memory ot hot,~poor*%‘lfi_‘_
thing!J (389) :)11 . S e




Unlike Troy, to whom memories were an- encumbrance..dbconsideting and 1. vj'*ﬁ

caring for what was before his‘eyes" (219), Bathsheha has the ability o
’.care for the past and the capadity to learn from her mistakes.,She keeps
"the hair as a symbol of Fanny s plight, but in Fanny S symbol is an o
;emblem of her ‘own pl&ght in Troy s neglect and abuse and her unfulfilled
romantic desxres Bathsheba s house 1s a symbol of change and necessary
*adaptation and . is appropriate to Bathsheba s ability to adapt to her.,

4changing circumstances, to withstand the turbulence of her pr;vate life,

and, thus, to matur .-j

i
TN

: The last ;% the inanimate trio is Warren s Malthouse. The S

h descr&ption is sucCinct, stressing the functional Simplicity of design,
‘5which is precisely what is required to qontain the malting operation and
7 the;maltster s abode' old walls, thatched roof, small wooden lantern

- with louvre boards, small square window in a sxngle door. Unlike " fv; S gri
‘Bathsheba s farmhouse, Warren 'S is not decorative by design, !Br the c e
'only ornamentation is the abundant growth of ivy which inwraaf the d[d

walls. Nor 4e-it, like the barn, wealthy in materials and an imposing

‘i'edifice in its historical context ,ngever, its magnitude is derived

from its human associations in the’ present life of the community as a f_

= clubhouse for the workfolk of the Everdine and Boldwood farms At .

‘_Warren s,>the texture'of the floér-is the texture of life-associated'
o o , o ) , Lo R g e
with it: 3 . o
" The room inside was lighted only by the ruddy glow from the kiln s
C mouth, which shone over the floor with the streaming. - :
C ,1-'horizontality of the setting sun, and ‘threw. upwards the shadows
S * of all facial. irregularities in those assembled around. The B
: stone-flag floor was worn into“a. path’ from the doorvay to the
_ kiln, and into undulations everywhern; (102) :

. Emphasis is given to the groove worn by the -jfy feet of the workfolk

who haia gathered around the warm glow of the kiln in their leisure

‘w e S . - v"" AR o s
' ) ,'& "<"/"r. S . ) . - b
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i;; .
hours and by the'generations of the maltsters attending the kiln. T
PWarren s, is, as Enstice claims, a symbol of - the need for human e

: companionshlp,li but also of the harmonious union of work and fellowship :
and of necessary adaptation._.,i o e ‘
:“; Again Hardyrplays with creating an appropriate habitation, making

) T

the malthouse expressive of the individuality of the maltster The

»:building is “inwrapped with ivy, while the maltster s "frosty white '~5jfn;7‘
: hair and beard [are] overgrowing his gnarled figure like the- gfey moss 'Af; é"'ml
and lichen upon the leafless apple tree" (102) The natural imaggry a o

stresses the association between the natural world and the p .f

j'maltster--whose life, pedigree is the farm work he has done : :Hfhe.

f;places he has lived in--and emphasizes the aged.nature of both building _4; “Q

and occupant Age is not viewed with disdain in Madding Crowd, but given ;'

a place of honour by the fact of surviv and continued usefulness.»The

i

maltster who, vhen the malting season- from October to April had.pasfbd, e

' made himself useful upon any of the bordering farmsteads"'(197)

PR

_malthouse as a sy%bol of necessary adaptation is appropriate for the . ;5' ’,}i

L

oo The organic relatedness"1= between maltster and house extewds to .

his most prized possessﬁon, "the God-forgiVe-me cup

| [I]t ués rather furred with extraneous matter abO't‘;-i
;- especially in-the crevices of-the handles, the: ‘nnﬁ?y

- of 'which may not have seen daylight for: sqvere&ﬁ”

. of this encrustation thereon--formed of &eﬁe
" wetted with cider: and baked hayd;:but to.t
- sensible drinker the cup was -no worse fd#, :
incontestably clean on: the inside and aboutﬂ

~ And so aardy cautions us about appearances and cont hﬂpkour jydgment. In

«the Life, Hardy writes "that the beauty of association is entirely

. .~ “Enstice 51. . ’ :

112 B




) "battered t \

uThe kilh is the focal pOint of the room,

_maltster s method of food consumption-"v ' "v s

, Although Hardy s use of the word "proper" betrays 2 more refined‘

e : 15
3 AR / SR
superior to’ the beanty of aspect, and a beloved relative s old battered

tankard to the finest Greek vase. "1y The cup is’ the equivalent of the -

3 d in which Hardy persuades us: to see the "beauty in

3ugliness "y
. \

way oﬁ life.d'

:‘ut there is also beauty ingthe Simplicity of the

maltster

a remote corner was a small bed

bedstead... (102)

ith the maltster s domestic

neceSSities unobtruSively placed out of the way. The rural Values of

simplicity, functionality, and adaptation are made concrete in the

i
,\\
N

7. ,'f[Bread and bacon were] eaten on the plateless system, whi&h is
. 'performed by placing a slice ‘of bread upon the table, the meat
- flat upon the bread, a mustard plaster upon. the meat, and a
pinch of salt upon the whole, ‘then- cutting them vertically-
- downwards with a large’ pocket-knife until :wood i% reached, when -

the severed lump is impaled on the knife,_elevated,’and sent the .

-»proper Way of food (153) :
. L N

9

sensibility, the method is delightful in its utterly tunctional .

_cider through "a strawmote, and not in a nateral way at all" (423). The

expression of the oneness betwpen self and shell is made vivid in

Bathsheba s refined use of a straw and the maltster to use Pennyways

.. o . N

'phrase, more "nateral‘way of approaching his tood

'uLife 121. '; e

The copious descriptive treatment which this trio of buildings is

f‘, .

.

: accorded makes the agsence of exterior description for Boldwood s house

0\'

,1’Florence Emily Hardy, The Life of Thomas Hardy, 1840 1928 (London' o
_Macmillan, 1962) 120-21, o

RWwhE

- ot

e

N
1

_,simplicity. As is typical ot Hardy s schematic method of revealing the'

: differences betweenehis characters, Bathsheba is reported to hava drﬂnk o



—~

conspicuous. Enstice argues that it is characteristic of Hardy to alIow

the description of one- bu:.lding to extend tg others of a similar kind,

\

therefore, the description of Bathsheba s property extends to ‘
Boldwood s. Since, s Enstice claims, the emphaSis is on Bathsheba s
farm, a descqiption of Boldwood_s house is: of little consequence.l' Nor'
does Boedwood s house fit into gfétty s scheme of buildings which stand

foursquare against~the instabilities of the world beyond Weatherbu;y
]

while it is true that the emphaSis is on Bathsheba s life, Boldwood s

house is used as a location for several scenes in the novel [t

of exterior description for Boldwood s house is an ominous

foreshadowing, given the schematics of Hardy s descriptions of '

: buildings. In Weatherbury, shape is given to buildings which are Emblems

' of stability and permanence and which embody, through the'life of their

N

2

interiors and as’ extenSions of the occupants, the fact/and value of

'rural life.»" " ’ S

]

While Hardy does not build a haxse for Boldwood, there is an odd

- R -

continu ty between Boldwood and what we are’ given. Boldwood s house ,'

remains a: shadowy structure which is not given a full descriptive

\

treatment of its facade. Of the physical qxterior featurés we are. told -

-

35 nothing, except that the house stood recessed from the road" (171),
another ominous sign, as the pauper s grayeyard and the Buck s Head Inn'

are also recessed.from the road and also hidden\from sight. Hardy o

,foﬁeshadows dwood s instability and the potential danger éﬂ&t ‘he _;vi'f'r

poses to the ommunity, but he also creates a sense of‘ambiguity about

Boldwood's character. In 1ieu of a description of Boldwood's house,

R el

Hardy simply states that "Boldwood was tenant of what was called Littleiﬂ;

uznstice 50. I ’

“«
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RN

: Weatherbury Farm, and his person uascthe nearest approach to asistocracy

that this remot:f qu' ter of the parish could boast of" (170) But he
goes,on to create a seb_e of ambiguity by contrasting the. impreSSions of
.the workfolk, who see the magnitude of Boldwood in their farm world amd
g the impreSSions of "genteel strangers,' who would 'seg only Mr

'Boldwood n Such details,‘rather than a de5cr1ption of hlS house, become
' - f

‘a\part of the unreconCiled contradictions and incongruities in

. -t . ] ) ..»Vue

‘Boldwood 'S character" o L.

,_Nobody knew entirely [Boldwood s character], for though lt was
possible to form guesses concerning h@s wild capabilities from
old floodmarks-faintly. visible, he had never been. seen at the .
high tides. which caused them (171-72) .

»

g?It is’ Boldwood s body which is, as Hardy states,u"the shell, or the if,
‘tablet, q.f his soul™ (172)§, _f_-'

J -
"In his suits of grey, Boldwood is a "dark and silen. shape" (171)

[A] gentlemanly mah;, w th full and distinctly Roman features..,, ‘hf‘
He was erect in- attitude, and quiet in demeanour. Ong :
characteristic pre-emi ently marked him-=dignity. (1 1)

s Boldwood is a man of violent passion,whOSe equilibrium depends upon the _
regreSSion of his passion._It is never made entirely "lear what was the
original cause of his repreSSion, nor does it matter What preoccupies‘
our vision of him is the transformation of . the dignified Boldwood igto aa

-sexually obsessed man holding the smoking‘gun. His transfdrmation brings J

.self absorption and threatens the stability of farmslife as he neglects

f;his farm as well as his dignity. The distance between Boldwood and the

4

,orld is made\clear by his insistence on bringing the oash nexus B
ingguhis g'bociations with Bathsheba, Gabriel, and Troy in b world

gl"Swﬂligel,ii«selculat}{on is confined to market gays” ( 3). The lack of ‘ |

‘ structural integrity and definition of Boldwood S house is. 1inked to the

‘.
lack of integrity at its centre--integrity which Gabriel possesses,



-8

-

Bathsheba gains, and the workfolk often humorously exhibit. "« nt.""'

; Wlth Boldwood,'aardy d nstrates what happens to people who live g

»

too much in the world‘of objec S, Bathsheba, Gabriel and Boldwood are ':fi:

-

bcut off from family ties, but Bathsheba and Gabrxel gain the support et
'the human community. The life-sustaining defensxve walls which Boldwood
has built around himself are inhospitable barriers eHlS horse stable is
;hi‘, almonry and cloister“ where among living creatures he can feel .f;w'rl
: charitable. Without the benefit of family or community ties, Boldwood
_fdramatizes the effectsfof isolation and self—absorbing passion. In the bt;ﬁ;id
?»valentine episode, the contents of Boldwood s parlour—create a striking v'.f,
contrast to those of Bathsheba s parlour, where all”is imbued with- B

'e,and frivolity: ~ . . T

- . Boldwopd sat~down to supper as usuel by a beamingvrire ot*eged
"2 logs. Upon the mantel-shelf before him was a time-plece . ~ -
“surmounted by a,spread eagle; a?d‘upon the eagle s wingswwas the :
-,‘letter Bathsheba had sent. (149 . :

‘ As indicators of his wealth, Boldwood s aged logs and clock, like his

s e

.j"unimpeachable breed of horse,- are the evidence that he is the- nearest

~'approach to anisgpcracy" inJWeathe bury, but they are also emblematic of “Z;ﬁ
" his. sombre nature. The valentine s seal is a serious matter as it ':f'u
““assumes the tone“ of Boldwood s appurtenances anj/hecomes a part ot his -y
pretentious claim to wed Bathsheba Hardy Shows how_ the material world

r.
p,is given meaning acpording to the bias of individua;:;Leds and desires.-

e A Tigg.rl

Hardy dwells on the necessity ot creature com!orts tor hoth man 7'7.13

.agd animals. Houses are capable of being reoccupied, homes are ﬁ‘s;_

4‘which the characters create trom the inside. Since they do not have 1‘::)?_
'houses put up for then, they must assimilate them to their purposel .na’“i[g
o °_~-_ N

7accommodate to the conditions ottered. While Gabriel's shtpherd's hut,

‘ 'the ark on wheels, is,only a small, tunctional structure, it is

i\




congenial domicile in fulfilling the requirements of hl$ needs in caring
for his lambs.. ffﬁsj“ j'":’ R

The little speck of life(he placed on a wisp of hay before
.,_fthe small ‘stove, ‘where a can of milk was simmering.... A\rather ~
“hard. couch," formed of a few. corn sacks thrown carelessly,down,..l"
"covered half' the floor of this little habitation and here [Oak” -
- flell instantly asleep] * : S
... The inside of the hut... was. cosy and alluring.... ‘In- the o _
S ‘corner stood the. sheep-crook,vand along a shelf. at one’ sxde were _
e y ranged bottles and. canisters of the simple’ preparations _ -
S ,.;pertaining to-ovine ‘surgery and phySiC"SPLrits of wine, . .
4. turpentine, tar, ‘magnesia, ginger,-and castor-oil being the .
: . chief, On-a; triangular shelf across the corner stood bread, -
e bacon, cheese, and"a cup, for ale or: cider, which was supplied
SO from a. flagon beneath. Beszde the prOViSions lay the flute.,'
' --(6 61)~. S T AR -

‘.Houses, like nests, ilé bastions against the enVironment.‘ oldwood'ahd“

'lBathsheba make nature Serve their houses, but Gabriel s hut, like the
A'?malthouse wﬁich.becomes*his shephegh s hut in Weatherbury, serVes nature'
4_-and is an extension of: the ewes"shelters. _ip»; | | A
6
Detached hurdles thatched with straw were struck into the grOund
» “at various scattered points, .amid and under Whlch the whitrsh
Co formsvof his’ meek ewes moved and rustled. (60) B

Yet it is also an extension of Gabriel s home. Adaptability is a housing

_

_l’-requirement in rural life as well as a necessary attribute for »;:h.,

'occupants., ahriel S hut lS the first abode encounteréd"in the novel and
, R AR
becomes a measure, as does Gabriel by which all other houses and
m . .~ - e
Jcharacters can be judged. Gabriel 'S well-stocked shelves are indicative,';

_:of his character, but also suggestive of the appropriate balance and
-fharmony between work and domestic life ahd a modicum of pleasure
ﬁnecessary in the rural way of life. Integrity of/character, wholeness "

'agiand cempleteness, as well as’ honesty, are the only real protection,h.

K

ljimbuing a home with‘Safeguards to withstand adversity. -

Kt l'f: The hut represents a convenient solution to the problem of |
3 - ' ' 3 o
'“@ creature coumgrts in a shepherd's life, however, it becomes an o

12 . ',0.‘.'.'. Lo

‘*A>k_ ,“"‘ ¢



e inconvenient domicile when Gabriel, in ms desire :or additional warmth, S
,:1eaves the vents r'1osed. The hut is an inconvenience when Gabriel s
:7.carelessness is ﬁound out by the object of his desire, Bathsheba He

‘J

d renounces the hut, cgaiming that he will sell it and sit under

’

thatched hurdle, for it "played [him] nearly the same trick the other

> . Y

: day" (70). Dramatically, Hardy shows deSires can_make one deny or change§ff

old habits. Gabriel began t6 "like saying ‘Bathsheba a Pri"ate

j:fenjoyment instead of whistling,.he turned his taste to lack hair,-ﬁf"'

‘*W‘. P R

L e

?though he had sworn by brown since he was a boy, and ,SOIated himselt f?r“f

;-funtil the space_he filled in. the pUblic eye was Contemptibly small" e

- (70). But he d°es n°t sell hls hut, for he rec:ognizes that the fault vas

;his, and that it is also a convenient post from which to watch Bathsheba-y,:v

"v.the milkmaid. More importantly, Gabriel does not forsake his way of lite",l*“

' .in the pursuit of his desires..Ian Gregor points out. ':

 oak i enabled to- come to ‘terms with his’ teelings in a way which L
‘;»neither ‘Boldwood nor Troy can achieve, because he can: ‘find in 0
... the’ obdutacy of work wev a2 self-. torgettulness, a wise AL
R *passiveness.... It is the: impersonaltty of. work, together with
> 7 ... the support of ‘the human community it necessarily requires, . H;"
7. which Hardy uses-as the counterpoint to the isolating RO T
'_xself-absorption.ot passion.*‘;;‘;- - Sl __;. o

: Unlike Boldwood, who neglects his husbandry as he pursues BathshebaS ands;fj
.rtTroy, who only goes haymaking for pleasure or ignoras £arm matters,

7;Gabriel is steadfast in his attentions to his agrarian duties=’ﬂis

/-,responsiveness to Bathsheba is,if! Gregor also indicates, intimately

.-h""linked to his agrarian skills. ;}q_: j

With the exception of the hut in uorcombe and BathSheba_s

- f_farmhouse, Gabriel s residences are not fully»described Hii homel are azj{f

measure ot ts economic status and embleﬁatic V'o _.:his values\\and:desires."";':.""

'";fii‘lan Gregor, The Great web- The Fo




Unlike more elaborate domiciles which advepsely affect the reSidents, f .

making them acutely aware of. self, the Simplicity of Gabriel s way of

: life is part of the self-forgetfulneSs and wise passzv1ty which enable

him to succeeed He is a man who can enjoy the luxury of a bed, but for .

’ whom the small wagon outsn.de the Buck s Hea?can be a temporary abode.

-g» :.' Eatinghhis last slices Qf bread and: ham, and drinking .from: thehf
’ _<bott1e of .c¢ider he: had tJ!en the precaution: ‘to’ bring with him, v
~he got: into the lonel wagon. Here he spread. half of the hay as.. -
“a bed... pulled the gffher half over him- by way of bed-cloehes, o
covering himself er rely, and feeling, physically, as ¢ -
~..comfortable as ev  had in his:life.... So' thinking of: hlS
misfortunes, amo_ 3 pastoral, he fell asleep. (91) ~>'»

- His reSilience and ability to adapt to new situations are ﬂptly caught

;*’Millgate 94.

o

in his 51mple nest-making and the eaSe with which he finds sleep His

' changes of residence, from Jan Coggan s house, to a home of his own for -

¢

_ want of more Space, and ultimately to Bathsheba s farmhouse, become a

3
part of what Millgate describes as "the recurrent demonstrations*of

\;, 's& .

Gabriel s resourcefulness [which] sustain and expand the sense of him as

- a man of‘parts as well as of integrity."l’ Although he changes hiSfJf_.,i S

residences and ‘is. able to regain financial stability in Weatherbury,

abriel does not fhange his way of 1ife. iyff - i‘_:. ‘v.;r v

.iSome were beginning to’ consider Qak a -'near’ man, for though his' ”'

. condition had thus far improved, he lived ih no better style . .
" . than before, occupying the same cottage, paring his own™ .~
potatoes, ‘mending -his stockings, and sometimes even making his
'bed with his own hands.... [0ak was] a man who clung: '
T ‘persistently.to old habits and" usages, simply because,they were .
'old, [but] ‘there was room for doubt as to his motives. (392) o~

| ; Gabriel s. wise passivity in his dogged 1oyalty to Bathsheba as well as

&

to Boldwood and the Simplicity of his life, despite the wages he

_ receives from each, make it seem, as Millgate points out, entirel“.

proper ﬁhat GaBried should marry Bathsheba and take over Boldwood'




e

farm; for the ?‘two achievements are, in fact, splendidly one."“ It is
v also appropriat'e that Gabriel shOuld move into Bathsheba s farmhouse,

the symbol of necessary adaptation° o ;’;.z *3d.; ; ;,,ﬂr;77”f,‘{a‘”"
, _q;[I]t had. been atnangedethat Farmer Oak should go there)to live,}
"~ since. he had. as: yet neither money, ‘house, nor furniture worthy B
' of“the name, though he was.on a sure way. towards them, "whilst H¢vvit
’_'Bathshebaawas, comparatively, in a plethora of all these. A A
‘ ,‘,'(453-4) T . RS X _ e
o _ ! R ».v o . . o
Material considerations are a matter of practicality,nand the S

unconscious leader of the community is reward' : for his virtue.v

‘ Differences between Gabriel and 'rroy a e aptly brought out in the -
diffc(erent ways they respond to Bathsheba ] farmhouse. Whereas Gabriel

sees a nice old house (295), Troy sees "a rambling gloomy house and
feels "1ike new wine in an old bottle‘." Seeing what he imagi.nes to be '7._*. L

flaws or inadequacies in the house, 'rroy proclaims his plan for

..

renovation. TR - T R ; R R

i 'My notion is that sash-windows should be put throughout. and-’
" these. wainstoted walls brightened. up: a bit; or:the oak cleared. ..
- v'_quite away, and the: walls papered. e "Creation and. preservation, S
- don't do well- together eves -1 am for making ‘the. place. more AR
':modern, that ne may be cheerful whil’st we. can. v (295)

Within the context of Weatherbury and its slowness to change, Troy g

plan for improvements seems drastic and foreshadows his destrUctive

potential, but it is also a part o£ th%@current demonstrations of his -

G

trivializing nature. When Gabriel atéempt v

o' advise nir'n of the

impending storq and the danger to the ricks, 'i‘roy sends the mess ,ge that o

he cannot talk about such "tidgets" (199). Ror does he take steps to
protect them. Unconcerned for the preservatibn of the agrarian ' ‘ !
life with ’s;"functional simplicity and necessary adaptation,v 'rray

m_ -;;r .

simply grcmotas"‘ the *servation of his way of




" be no harmonious union of work and domestic life. He is his banal

e L L L L
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.

E recitatiomadto "be cheerful whilst we can," living only in the preséﬁt

.9. When Bathsheba reJects Gabriel s first marriage proposal, she

Y

advises him that to be prudent‘he ought to "marry a woman with money,-;vﬁ

who could stock*a 1arger farm (81) But when Gabriel does marry a woman igll*ﬁ

R I -

,mith money," he does not do so Wlth such opportunistic aims His concern iﬂ.;;;
{ with material wealth is a practical consideration, the provrsionaof
‘? creature comforts and gaining the appropriate social status to wed |

Bathsheba But Gabriel moves into. Bathsheba s house because ne loves ‘

her Troy is the opportunist for whom material conSLderJt/ons are the
'” important ones After his desertion of Bathsheba, Troy\\egins to find

g his life coarse as money runs short. Resolving to return to Bathsheba s "

home, Troy has second th ughts.__h'v S
-»»[H]ow could he endure existence with a Qpirited Wlfe to whom at. k,y
... first entering. he could be beholden for.food and. lodging? -
‘Moreover, it was not at all’unlikely that his wife would fail at
‘her farming, if she had not" already’done so; and he would,then .
- become liable to her maintenance.;. (400) o
o But Troy s close proximity to Bathsheba at Greenhill inflames his ,yﬁ T
desire, making his return sure.l' ”3:1 R ?"f :ﬂbfflpf"l :_‘_rf‘f lh’i:

Clothing is a kind of residence, the first shell by which a human _f fﬁ,

being protects himself frem the envirqnment Aiways on diSplay, clothing
@ "
is a most conspicuous possession, more personal than a house—-hence, the

most readily available means of' particularizing individuals. As Milrgate
, A . , O s '
. observes, 'Q* e )

[M]inuée discriminations of dress ...;are important in.the world

'y -

'.X’Hillis Miller argues that distance and desire are two themes which arev BRI
< woven throughout Hardy's work: “"distance-as the source- -of desire ‘and- . '*.._

. deésife as the energy behind attempts to turn distance into closeness.” -

- One varsion of ‘these themes ds in the rela ionship between lovers.‘ :

. Thomas: Hardz Distance and DeSire (Cambri e,(hass. Harvard UP, 1970)

xii

~

jvj}c;'; L-‘ _,_j [ f:‘f w" e T f!



_‘fof Far from the Hadding Crowd .o can be made so readily in
-communities where a’ substannial wardrobe is’ unknown and: where

'lug'five decades hardly modified” the cut of ¢he: gaiter, the
"embrOidery ot a’ smock-frock, the'breadth of a: hair tas o

The smock-frocked folk are meagerly individualized by'dress preserving

the collective nature of the group ;”gy’:-yzj
. Tl T T

Some were as usual in snow white smock—frocks of Russiaduck, = ;.f_ N

“and . sggg in: whitey—brown ones ‘of drabbet--marked on. ‘Lhe wrists,

breasﬁs;*backs and sleeves with honey-comb work. (126)

. '

'),q.

Their style ot dress has a history of continuity‘because of its .}"g 2}+f¥4j‘

;??ional ;ole as | part of the social identity, alerting ﬁn,5fi'52f;f1

potential employers to their skills. the continuity ot style suggests

I's

its useﬁulness in fulfilling the unchanging requirements ot practicality'enr;,_i

and comfort Gabriel's relationship to the working world is established t-" .
in Qhe opening page. ‘QJ-‘ R 1~f 5;_;_“" "’Qnr;;;3 w=;if- ; j{.
,"jﬁ? 'Uioak's appearance in his old clothes was: peculiarly his own... Heyf;”;Q
- “wore-a-low-crowned felt hat,. spread out. .at the base by tight .07 ".. -
" "jamning upon the head .for security-in hidh winds, and-a coat’ R
.. .Pike Dr. Johnson's; his lower extremities being -encased in.
1{ordinary leather leggings. and boots emphaticallywlarge, LT e

.0 ‘atfording to. each ‘foot .a roomy apartment 80, constructed. that the'y.hh,n
v  wearer might stand. in the. river all day long and know nothing of s
S _tne/gamp (51 52) SR _ . SR PELE

‘

In describihg his clothes as peculiarly his own,ﬂ'Hardy implies that

-~

Gabriel s dress is.subtly ditfereht from that ot other’worktolk, who i'ff:i}f‘?
cold weather wear great-coats over their smock-:rocks. what is unique
about Gabriel s COat, like Dr. Johnson s, is the many pockets.»hs a

mini—residence, Gabriel s coat is stocked with necessities. the

provisions he 1eaves Norcombe with° in Weatherbury during lambinq,

eapot £or feeding iambs, a tarpot tor marking them jand\ghe £lute to

be‘-'““" a 1°“°1Y h°“f- It is appropriagg thatt Gabtiel's work’ clothaw-
ey |

‘ should be like. but not contorming to, the worktolk‘sfclothes, aS-E;V'




~.Z ‘_o :'

V:fMillgate points out, because he operates h?ppily~within the malthouse

f.group without evet being entirely of it.*"’Gabriel embraces the values S

<

p‘of the workadax wofld--practicality,, implicity, and adaptabilityb—but
- nis enactment of these values and. his skills set him apart and destine l“g”

'ihim for "better things frf”i 2"‘ f.fifi,é' j_"jﬁ;; :;_;:@f;
: . R R - -
In Norcombe, Gabriel has two modes of dress. casual old work

trclothes and fussy ornate. The disparity‘between Gabriel s daily dress
'Lfand his cultured idea of "the carefully neat and carelessly ornate is ; o
“fcomic, but appropriate to Gabriel s youthful appreCiation of hlS P

envelope " Donning his best attire for his marriage proposal to

Bathsheba, he betrays his youthful exuberance._.l'Q -
"He thoroughly cleaned his silver watch—chain with whiting, put
new lacing straps to his boot}, locked to the brass.
‘eyelet-holes, went £o thé’ ‘inmost heart of ‘the plantation for-a. . -
new- walking—stick,..; took a handkerchief :from the bottom of his '
»clothes-box,‘Put ‘on the light: waistcoat patterned all over with-
. sprigs of an’ elggant flower uniting the beauties of both rose *
and 1lily- without ‘the defects of either, and uSed all the
hair-oil he stsessed... (74 75) S .

L4

;ipThis mode of dress is Gabriel s badge of his newly acquired but not yet ' ih
S paid-for farmer status, creating_a Sen5e of the gulf between the R
@; wprkadaym§a<1d which he is firmly part of and the fa;mer status he

aSPires towards. The floral pattern of his coat is rather ironic in that

'Gabriel is not an idealist. He' hopes for success as a farmer and

,marriage to Bathsheba, but he is aware-of his prospects for failure. -
_‘Gabriel s movement from his modest elevation as pastoral king into "the7.;:

_ slime pits of Siddim" (88) leaves him with "the clothes he stood up in ,.;j

' fand nothing more" (87).u,-':h:"f‘ v,; 1~p].__“'5iffff:' *%ﬁf-__;’ _;:

In Weatherbury, abriel develops a different style of gentlemanly'

-
B

n~:;dress but never entirely forsakes his work clothes As a harometer of -f‘f

i ?*M_illi_gate; 90.

-



social advancement, his new clothing arouses comment'»‘ $33
‘ Whatever d'ye think?' ‘said Susan Tall; ‘Gabriel Oakis
"~ coming it—qui;e'the -dand. ‘He’ now wears shining boots ‘with hardly
‘a hob in 'em, two" or three times a—week, and a tall hat
.*a-Sundays, and a' hardly knows the ‘name of smock—frock When I
- see people strut enough to be cut,up into bantam cocks, 1 stand
» pmdormant w1th wonder, and says no more" (391) '

v X , 4
2HLS achLSlthD of clothes, like his desire for Boldwood's farm and for

rfnew chairs without hard wooden seats when Bathsheba comes to call is o

"linked to his deSire for possessing the hand of Bathsheba in marriage.v

1 < o

_'Although Susan testifiés that Gabriel is becoming "the dand,f he wears a "

"plain great—coat for his marriage to Bathsheba In developing his mature .

- 0

':;style of dress, Gabriel demonstrates his appreciation of his envelope as. .

appropriate to his personality and his simple way of life and tor what

~'he intends it to convey about hlﬁpﬁoé;ﬁl status.a- B 3p frri;i

;f-t Bathsheba s clothes are an intimate part of her personal history. _w_,'

;.:The many stages of her life--milkmaid, farmer, lover, wife,»widow,'andgfr7i~

- DEDEP

ijride of- Gabriel-—are marked by sartorial changes. AS. milkmaid,

y_Bathsheba appears in a crimson jacket and long Cape. When she becomes {*'w

. S o
'entangled with the yet unknown Troy s spur, she is the lady tarmer.,]'i-

G‘7:Bathsheba was revolving in’ her mind whether bY a b°1d and

» &.‘»-..

:"fdesperate rush she - could’ free hersel! at. the risk of . leaving,her »o'

“ . skirt bodily behind her. The thought was too dreadgpl. The

:dress-~which she ‘had put on to appear stately at the. [shearing]
“supper--was the head ‘and front of her wardrobe, not anotber in
‘,her stock’ became her S0 well (215) 7.[...»,_ 5_, IR

'j Her rationalization :or remaining entangled beautitully argues the point

’f-that Baththeba's clothes represent her vanity. Her clothing excesses are

N striking in a-world Where clothes matter more tor praéficaIIty than

7ifstyle, colour,

and material and contribute to the motit ot excess which \, |




A

C+ The maturity of Bathsh

after Troy, she is reported to have worn ”a beautii

e- g,""‘*

gown trimmed with black lace, that would have stood alon ithout legs

K I '.3,‘.':t

if required" (279) Bathsheba 5 love of clothes becomes a source ‘

ight humour and is a pirt of ‘her charm."' |
-is punctuated by the plam apparel she RN

dons for her marriagé' to Gabriel' "in a cloak that reached her clogs.... L

‘ ‘and having at Gabriel s request, arranged her hair this morning as she o

'" _ the r{quirements of social existence, Bathsheba changes her clothing

S

had worn it years ago on Norcombe Hill” (463) Ad]usting her vanity to :

style to ‘one appropriatte to the rural world Gabriel s request and
Bathsheba s compliance An her. hairstyle constitute a poignant touch : ’
conveying much about their relationship and the -maturity of Bathsheba

'l'he strong-willed girl of. Norcombe is able, like Gabriel to achieve a

‘ wise passivity and seli’ torgetfulness. Hardy s des:*tion of Gabriel

arm—in—arﬁ to be married o e L . S o o

and scarlet,

and Bathsheba on. their way to church is ot "a large and smaller R

umbrella" moving along the road As simple mini-residences, the

P

umbrellas are a felicitous metonymy for the couple as they Walk

0.,

! Bathsheb} s perception of 'l‘roy 5 appearance, "brilliant in brass
s

a rine touch in the spur entanglement scene, signﬁ.ling

..



53the begi _,g_of her attraction to him Troy -2 scarlet military jackat,:

'<illke Bathsheba‘s crimsOn jacket, is a traditional olour signal for a ﬁf';ff
' passionate nature. But Troy s scarlet jgcket comes to mean much more.¢,ﬁf:7
Later, Bathsheba perceives a spot of artificial red" (237)4moving among

the ferns..His momentary paSSion tor her is not artificial but does not
' develop into a: love of a true and enduring kind..The description of the ..9;
g N -

- revelers exiting of the barn depicts a demonic Troy-==

~_{"__ f ...all walking awkwa;dly, and abashed, save the toremost, who
7.  wore-.a red jacket, and advanced with his h&nds in his pockets,'_
‘whistling. The others -shambled" after with a conscience-stricken
" air: the whole procession was not unlike Flaxman's' group of .
'suitors tottering on towards the infernal regions under the

'ﬂa;=‘i fconduct of Mercury..(314) __f T I “- ;,l’
: ;Hardy s fiction contains subtleties and nuances of character which make
f: explicit the fact that discriminations should and can be.made._v- ;f}fl -

;l In Maddigg,Crowd, a preoccupation with dress and style signals

ar

' fabsurdity and folly. the trivial Troy is concerned with appearances, but e

hf*his appearance is not alwaYs deceptive' ;fu
r"f...in a. tarmer s marketing suit of unusually fashionable cut was‘_‘
- an erect, well-made young man,... -3 -oy] was ‘gradually: S
L ._.p:‘transtorming himself into a taZEer of Ja spirited and very modgrn_j;

. schopl. People of- unalterable ijeas still insisted upong calling S
- him ‘Sergeant' when they met him, which\was in some degree owing .
.».to his having still retaihed well mped moustache of his ﬁi o

'-frmil#%tary days, and the soldier g insepareb trom his

torm and tra ning. (317) ‘S L T*,,s,,

- Hardy grants that appearances are important, yet the personality o: a Q'i

' character may transcend simple detdﬂ!"%uch as clothing._al with Gabrigl‘f5

f.in his bailift s garb at the hirzégatlﬂfiwhere people naturally call himf_u

L ”Sir‘” rroy s dress does not disguise his essence. Althougn Troy may dong ;’

_Q the apparel,ot his station, he is a tarmer in clothes only, £orK unlika




, -

*"circumstances.lrhe soldier with thervinning tongue is‘a‘trichsterrnhose

: clothing is often associated with deception. His gentleman farmer N
- clothes are the material evidence of his drowning, while his costume for"f
‘ the role of Turpin and his cap and.great coat with the collar turned up
“to his eyes allow for much dramatic 1rony’as he returns from "death "
For Boldwood, roy is “the impersonator of Heaven s persxstent irony
(438), who has played his part too well. |

. Boldwood receives little attention in matters of his dress. His

' S
suits of grey, like his household goods, .are Signs of a serious and

sombre nature. But apropos of Boldwood s deSire is; Bathsheba, he dons
: LS

his courting togs,_a "cheerfultstyle new coat and white waistcoat for
e— -

the shearing supper. Like Gabriel, who put much energy in his courting ,

togs, Boldwood allows the tailor to fqgf fastidiouily over his new ;f

Christmas coat._i 5
. & . _
_ Times had been when the farmer had exclaimed against all such
‘niceties as childisﬂ, but now no philosophic or hasty rebuke Co
'whatever was provided by this man for attaching as much
.- imporfance to a crease in the. coat‘as to an earthquake in. South
,'Amer ca (420) Ce 5.5 . Co
Gabriel s attention to details of\higbdress'is»a normal'youthful

response. But the disparity betwe ldwood's grey attire and his
,courting togs, lfke his secret cache of dresses, furs, and jewelry,-

’ packed and labelled "Bathsheba Boldwood“ and each dated Six years from _

: the date of purchase' is a part of the precarious pattern of his ‘

_ psycholbgical st'“e and his excessive responses to his desire. When

‘vBoldwood puts his energies into sartorial matters, as indicative of the -.

‘_strength of his desires and his folly, he is most vulnerable. Although |
Gabriel can t-honJZZly say" that Boldwood was mad when he killed Troy,-

Troy s return and, more importantly, Bathsheba's anguish bring about the



't:rime of. paSSion._ The clothing for Bathsheba is. corréct]; :ufterSreted as S

.- R B

: a sign of his :Lnsanity, albeit temporary. o _
Clocks are an appropriate possession in a novel which"progresses

according to the country clock, the festivals and occupations ot the

agricultural year which, as Millgate notes, serve as backdrops fon the
various love entanglements 23 Where Bathsheba is concerned, Boldwood 5 ‘,
' soaring eagle" clock is an apt visual analogue for his pas;ionate

; _'desire and his methods for procuring them. Like the predatory king o: |

' vthe air, dwood zeroes in On his target and swoops f’/r the kill,_ s |

| .concerned only with his gratifica,tion. But. the image also suggests the‘ :

" -‘destructive potential of his p;ssion. Unlike Gabriel 'S patient waiting .
~

for Bathsheba, which‘ is filled with ben‘l;ial and caring actSI.

Boldwood s waiting is agonizing.
B
:He would annihilate the six years of his life as it they \%re
v'minutes--so little @id he ‘value his time o\n ‘earth beside her.
_love. Re would let her see, all those six years of i.ntangible
" @thareal courtship, how little care he had for anything but as -
it bore upon the consummation. (395) L

As Blythe remarks, the middle aged Boldwood lags behind the season tor
_love,l hbut once hi ssion has been f.ired he looks to the past, using
it as emotional bla il ‘&nd to the future, oftering a lengthy

engagemex{—to aohieve his demands. ;'; ‘,-,"‘_ -

The materialistic 'l'roy realizes the incox/xgruity between himselt

"1 ~_and the vatch he possesser "It is an- unusually good one- !or a man like S
) -me to possess": a gold watch with a coronet with tive points, and 3 . _
beneath, Cedit amor rebus--'l.ove yields to circumstances"' (230) 'rhe R

,,__.,__-.

" "motto is appropriate to 'rroy, who uses l’anny s lateness "to jilt her and

a3millgate 91._,_ R Tt R

Sl"‘Blythe 2.
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" rural time—scale "as

-“ " . ) . .'»‘ e g "

o her reappearance and death to reject his marriage to Bathsheba POinting.
L AR

f?hout that hlS watch has a history, Troy proclaims that it "has regulated

~

g imperial interests in its time--the stately ceremonial the courtly

n»aSSignation, pompous travels, and lordly sleeps. But,_ironically, Troy K
v . v jk ‘
has no sense “of history nor of time' ”Simply feeling, conSidering and ‘

. . T

' caring for what was before his eyes, he -was vulnerable only the

..

present" (219) His attachment to the watch is as a patent of his
o 9

; nobility (231)--but his attachment is for the watch s associative value,
as it reflects his class, rather than for iti Sentimental value as.a’

'AQElic of his father. The aristhratic.connection.is altelling clue to

."the gulfs between Troy and. the rural world. Boldwood’s connection to

aristocracy is in his’ soc1al standing, but he does partiCipate for some

A

time in the: agricultural life of the community, whereas Troy s blood 3‘f‘
relationship and his in: istence\on that relationship create an

; vinsurmountable gulf,-gi en hiS'character Mofeover,‘Troy is a soldier A

;who is, as Blythe pOint outs, the military destroyer of the Jogging o

L ]

':Gabriel s fttacﬁggnt to his "small Silyer c ock" is appropriate to :
. -a man ‘who "cluAg persist%;tly to old habits and usa:es because they were B

| old." A sentimentalist at‘%hart, Gabriel is able to escape any evil

”
-,consequences resulting from his defective timepiece Hy constant

fobservation of the stars and by pressing his face to his neighbour s ‘
windows to peer at their clocks Althoujh his timepiece may be -
“defective, Gabriel s understanding and

:"equipped with hindsight, foresrght, and the ability to know precisely

ense of time are not. He is

what to do at the right time. As Enstice points out, Gabriel L] skills

’. .
. : . 3
. v

:nBlythg "2'7‘. o . - Q

LN,



- 'But the skills which lead him at last to the tf : ty'0£‘Little a8

' . Weatherbury are a mixture of old and new--the L#tc : 3
moveable hut, and the mathematical calculatiOns; mixed with the
knowledge of stars and weather--which arises solely trom the ,]

. desire to work most efficiently at his job.”
- ¥ _

————

} But as Blythe observes, "[n]ot the least of the shepherd's assets is his,f;

N rgral understanding of time, his ability to. wait L Ta'

’ ’ ‘.'Q.

‘i‘_.: For Hardy, who habitually explores the nature of passion and love,“;;f‘

ivhouse and home are recurrent images and issues. In Madding;;rowd, home o

_life, residents can gain some security, stability and enrichment.1,l

:'fa common thread 1inking them together But thereég; “also the need tor
, vcompanionship and support which intimacy can- provi.l-:moti;onel

' stability is promoted by the :ulfillment or the need for tellowsbip,

o "Enstice

R

‘is.a protective community where, through the assimilation of a way of
o

.Economic stability is derived from their agricultural pursuits, work is' L "

‘v with the community as & source for that fellowship Fellowship is otten

yoked to the- consumption of. tood and drink and suggests that emotional

o

i; and phySical needs are elemental and or equal importance. However, as

the unmarried Maryanne points out, to find any crooked, lame, or. :'4725%1,rj
I B ' .

second-hand fellow "'éyould do me more good than toast and ale” (203).%

Ma{yanne senses the necessity ot marriage and its contribution to,f

: emotional comfort, but her lement humorngQy suggests the £e11acy thet

" ~

the act ot marriage alone can provide tult&iling intimacy. In this f:, o
novel home ‘is not emphesized by the importenoe ot domestic,ties dver

other social«and spiritual ties, but rether by the importence ot the

o right kind ot domestic ties which Gabriel and Bathsheha are able to

ewn ’ .




‘ achieve"{

.

Theirs was thAt substant1a1 affectxon which arxses (Lf any

i '_ arises at all) ahen the two who ate” thrown together begxn flrst

. ‘by. knowing.the rougher sides of each other's ‘cHaracter; . ‘and not ';Mi“'”

o -.j;the«best trll further on,. the romance growxng up 1n the

.0 .. interstices of hard prosaic reality.- This -

' 'godd—fellowshlp--camaraderle--usually occurring through the
»fsimllarlty of pursults, is. unfortunately Seldom superadded to-

'~ . love between the sexes, because men and women assocxate, not' 1n
"thelr labours, but in their pleasures merely (458) o

F—

The novel.ends on the hopeful note of thelr marrlage because of the -

ba51c congrulty whlch ex;sts between them and thelr envzronment
l‘ . A



R ST

111. The Return o: the Rative° Six‘Miles Distant S 'v“jj-;if[-'
j""The opening chaptereof The Return of the Native contains, as Andrew -

»Enstice observes, "probably the most famous of all Hardy s descriptive

.'prose" LA 'T'ﬁ f:,u S .';[;s“f{f ;*j‘f-; o ﬁi. .

B A Saturday afternoon in November was approaching the time of R
S twilight, and the vast tract: of unenclosed: wild known. as Egdon R s
~.L-g_Heath embrowned ‘itself moment by moment. Overhead the hollow: -
" ‘stretches of whitish ¢loud shutting out. the. sky was a tent which.\wg
- had  the whole heath for its floor.__' k N CoT

,ng-The opening chapter calls attention to- the central role giVEH’to the »‘r*:'
r,-natural world. Much has been made of Hardy s use of nature, yet his
- presentation of it has been a source of difficulty and criticism.

—~

'«‘,According to Ian Gregor, the heath is routinely referred to as_"the A

;chief charagter of the novel"—-a claim difficqlt to dispute if it is
'made as a way of registering the significance of the Heath as a presencefa,-yv
-,throughout the novel 3 Or, as Michael Millgate says, »; S L

The difticulty about Egdon Heath is the way it perpetually " R
_threatens to move from background to foreground..:. Hardy'. It;t-f -
" suggests in‘his 1912 Preface a link with the heath in ‘King. Lear ‘
. 'a closer .analogy would be perhaps with the moors in Wuthering . =~ ™,
"“xHeights. ‘But-the moo;s in ‘Emily Bronte's novel, though no. less ﬁ_;*, a
v_powerfully realized, .are kept- in their: inanimate place' they =~
. ‘,provide ‘obstacles and ‘problems, and characters may or may not ‘¢
. have an affinity with them, yet in even so romantic-a work they' . o
are not ‘given: the anthropomorphic elaborations o£ Egdon e T
Heath ¢ ' , :‘;s s )

-aMillgate s criticism of Hardy s anthropbmorphic elaborations is

1Andrew Enstice, gggs Hardx Landscapgs oﬁtthe ﬁind,(iondoﬁﬁ Macmiilaﬁfaﬂ‘
_tPress, 1979) 78.,,.., . SEOR _' Lo f ‘ c R RN IS
e R R LT _ LT
.+ 3Thomas Hardy, The Return g: the Native, ad. Goorge WOodcock - ""‘3—‘f~
j’«_(Harmondsworth* Penguin, 1978) ‘53. Future rererences are rrcm this
‘_g»edition.tﬂﬁ~’, g st ,_', R .,;u.,.,“ .
wkw S R B P -
~ s1an” Gregor, The Great Web.

‘Paber;" 1974) 81.:_‘;,;g1,_:‘:, ;&,.bp

l .

jt**taf;g S »’::;xu
© . eMichael’ Millgate, ‘Thomas Hardy:
 Bodley Head, 1971) w32
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' somewhat unfair, as Hardy clearly dld not want to keep the heath in 1ts o
",“inanimateaplace " But, rather, Hardy w15hes to use the opposition, the

heath as 1nanimate presence and as animate presence, as a matter of ?

-

' perspective Not one or the other, the heath is both.

One cannot help but be aware of the ‘heath- as 11Vlng entity—-a forﬁ
which, as Enstice observes,'"pulses llth the life of myriad creatures
and plants, “dnd whose voice, through them, is the vind L Between the;

ui floor df‘éarth and roof. of clouds, the image of the tent which Hardy
..evokes in the opening paragraph reSides a multitude of creatures andt
plants which gives the heath 1ts Vitality. The.texture o; the;heath s J”
natural world makes it distinct from the bordering arable lands.‘a vast
N
, f natural shell,'a "titanic form,“ encIOSing its occupants agd‘creating
its own envelope of circumstances," to use James s phrase. While Hardy
does seem to flesh out that "character Egdon Heath by bringing to the
foreground a living entity replete with shell and cluster of
| appurtenances, he stops short of making Edgon Heath a character As an
- animate presence, the heath is filled w1th livlng creatures which, like s

! L

man, are ti

f to the earth in their struggle for survival Vital, alive,

and express“ of the individuality of the heath, “the. hatural world .

gives physical texture ‘and,’ when viened from a distance, shape to the :p
"titanic form.? But the heath is an indifferent landscape and, as Gregor
advises, j" .'f'f ,f'; o .,.f7ﬂ, - f . e
: H , , v C S e
',f.We have continuously to keep in mind that whatever metaphysical ‘
' airs blow across. the Heath, whatever interest there.imay be- in :

\. ‘Hardy's speculation that it may be the Heath' of that ”él'
traditionary King of Wessex--Lear, Egdon“is very much a“ tract of

L3

Z,Iand, upon which people constantly walk, and have their¢houses, _ fu\

'-little more than’ pinpoints of light in anAenveloping

l‘f‘Enstice'BO:

Sy




landscape"':a communitx\défined By its geographic limitations, which is ;fffﬁ"

o of the Native, it is- the heath which gives unity to the "scattered Il'ffﬁ’j7ﬂ*;

.

' community. The heath doe indeed provide some unity in the relationship T

- contributes to the pattern ot the novel hark back to'a.

darkness.: e ?"v;fa,*;ihgtgj--:f;'j?:;1r~?'fg&,f},fg;fff.f5"'

B

Egdon Heath, like weatherbgry, is- what antica calls an "encIOSed

‘v

both self-centered.and self—sufficient, and in which characters are g,; nggﬁiffﬂf

presented in terms of their Settihg;v Enstic';argues that in The Return : e

between geOQraphy and tr _ition. “The cycle ot festivals which ‘~'f.7'"”

s

rprimitive way ot

life._The shepherd s calendar of Far from {he Madding Crdwa is replaced
Y

‘by what,George'Woodcock calls “vestigial Paganism," the Pitth o!

’»’November»honfires, the heathmen 8 dance, and ‘the May Day ‘
celebrations.' As Hardy remarks,,. ". ,»1-.v__, e
oo o

“.'Enstice points out that Hardy takes great care to create a sense
; iy N

_“'"far away up the valley o: the heath trom the Quiet Woman (101)

‘-1'takes to malk noreover, the precise location ot houses is unimporthnt. -
lt-lrhe distances between habitations, as wgil as pther pointp ot raterence,
”xY‘Gregor 82.;,\¢-J' T T T

Tl mwwe »f-.

1from Bloqms—ﬁnd tor the pregnant Thomasin to walk, and Mistover Rnap is

_VEnstice adds that distances are otten vague'amd judged by the time it

= [T]he impulses of all such outlandish hamlets ‘are pagan stillz L
. . in"these spots’ homage to nature, sélf adoration, trantic ffj, s *'; i
"sgestures, tragments ‘of Teutonic riteS'to divinities ‘'whose names
.are’ £orgotten, seem: in ‘sSome, way or. other to have lurvlved '
»~, mediaeval doctrines. (452) '

.NA‘ Lo - ._’.v .
- AT

R i
_space in SPE distances between the cottagesg c1ym and Eusﬂ*cia s cottage jpjg

f-f't "r)

45 "siz miles. distant" £rom Blooms—End (268), the ng't Wopan i too far .

e \

» v A

yee*

‘ijEJGeorgelWoodcqck, Introduction, The‘keturn ot.'*{faw’
-’”-'.;,Penw“uwm L T
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Crowd, one is strucﬁ/Lz the lack of prominence given to buildings.f - Lo

Similarly, Gregor argues that the little‘"pinpoints of light"'on the i

B ° 37‘ e "

AL TR

do give a sense of what Enstice callsb”limitless heath,ﬁ the unity of i,.'f;f;ui3
place and self-containment of this created landscape.{ But the distances -vf_

alsgngonvey the fragmented nature of this community. Characters are i ey

definég by their relationship to the;_ }th and its limited cOmmunity,‘_7”s

but, more importantly, the major chsracters'are individualized by their

needs and deSires which distance, agolate,-or alienate them from others.

\‘—-——’t

Rather than a self-centered community, Egdon\Heath is predominantly a

soatfered community of self~centered indiViduals.- S . _
e s REET

Coming to The\keturn of the NatiVe after Far from the Madding

Enstice attributes this to the central role‘given to nature.

In every case, ‘most emphasis is given to what lies around the ‘ [
~ houses, and the slight ‘différences between ,them allow only - . f,*fl
<. endugh scope 'to- build up a composite picture of a representative '
" "heath dwelling. The picture is of a low, rambling, thatched . . '

" house, surrounded-—almost in ‘defiance of the heath-—by a sparse o
" 'garden, and with “ramshackie outbuildings; and paddock.... Most . i,.ﬁ

'strikingly, however, all these descriptions suggest a “human ° 1, o
~ -habitdtfon crouching at bay before the heath,: unassertive inan .
. environment that could‘SO\easily overvwhelm it, yet maintaining TR
"jltS position only by an act of. defianca**°' . ey

e

landscape are emblematic of the tenSions between the charaﬁters and

their environment" ;; 'f;y;"Vflitf ﬂ';'{ j‘f'r" ), E
' "Blooms-End ' 'Mistover Knap', :'The Quiet wOman v these are theb

o elegaic and sardonic addresses where much of the drama, “however ;f
7. epic in scope -and intention, is to be located; they are. isolated

’F: 5]'“ habitations, precariously managing ‘to diStinguish themselves

../ from the surrounding Heath. But, . in- fact, they do succeed... we

ﬁﬁ\feel the, individual standing out " starkly and. stuhbornly against

" .the soft obliterations of. the Heath. It is this tension between .
"~ '"lang’ ind character which Hardy takesaup at the. outset of the

T ‘novel.ll T T . ) S '
'Enstice 75- e a. R e O R
hﬁ%hstice 77-78 L e e e TR
nGregor 82. v,,VQ'f ' L



Hardy s descriptionsfpf the domestic habitations add to th ﬁ sical

texture which characterizes Egdon Heath. Houses are the foci from which :Tjr

S

the characters act out the tragedies and convey tensions in the novel.

igtaaut‘houses are a]fo a part of the shell, the cluster of appurtenances,

vxggegpgessiﬂg,-thro gh-their :Sllght differences,"'the individuality of thel'”

,xfTBIooms-End is .an appropriate habitation for Mrs. Yeobright, but it!f;g -
is not an ideal environment. ,-5@tﬂi- :"af:*'<'7'f“"-t;:f._nif"7 o

E --A_'Behind the white palings was a, little garden, behind the garden )

~* N\ " an'old, irregular, thi¥thed houss; facing the heath, and

' » v,commanding a full vie'”ot,the valiey. (165) L

i 'The house waf‘encrustf” with heavy‘thatchings, which.dropped =
befween the . upper windays' thevtront, upon which’ the moonbedms .Tﬂa“
-directly played, had originally” een white; but a huge pyracanth :

(188)

| , ipnow darkened the greater porti;ﬂv, -
"_'The description emphasizes the house s "irregularities,ﬁ heavy - ij'lil?}f“‘“
.J'thatchings, and faded white walls..The house is indeed irregular and hﬁ??;'ni?;
'f‘its imperffctions a low, head—bumping ceiling, a tront door which apens}f}tf;{
‘ﬁil.directly into the front room, and a loft tor storage into which Mrs, ”ff~5“

,:Yeobright is'"not climber enough.to venture" (166) Hardy makes it clear// o
B ; r < N
’1why one would want to live in such a dwelling. Thf daughter ot a curate, L

,;_uho_had once dreamt of doing.better things" (83), she married a small
"fv;farmer and adopted h'“lcountrfiied way-ot 1i£e. Acutely class-conscious i:ﬁf;
‘l'['and aware of what sh_'reelg to be her social supetioritY. st. Yeobright

: ;T'iis to'a degree able'to adapt to- the conditions ottered by her house and

'1;;1ife on the.heath, but not without tee!ing tﬁe e!lects:

» J,The philosophy ot her nature, and its limitation.by AR

.. . circumstances ‘was almost written. in her movements...;‘ns her e

15fof‘f. e elastic walk had become deadened by time, s0-had her uQ}._j'*" :

D turfll pride of life been hindered in its-‘:blooming byhor o !
necessities. (248) S : L

“rrLike the taded’white ualls ot her homé, Hrs. !eQbrigh ShﬂWl tho attect'
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sl

- g S
';v.of time. the pleasures and hbpes of her life have lost their freshness. -

15Yet Mrs. Yeobright s. remaining pride is enough to make her feel superior S

8 }to the heathmen and give momentum to the tragedies, alienating her from s

e m—

:fwildeve, Clym and Eustacia. Mrs. Yeobright S imperfections become e ;”\

Painfully obVious. :é-~;":,‘ : '”'; o g
As the heavx,thatching of the house suggests, Mrs. Yeobright is
\\\protective, as" she tells EustaCia when querying her about the guineas'
| "It is thelinstinct of every one. to look after their own (303) Against
both ThomaSin s and Clym s marriages,’Mrs. Yeobright s feelings stem,i,,r
from her love and the potential harm that such ill-matched unions can .
produce: - e

4 - . Tt

She had a Singular insight into life, conSidering that she had

‘mever, mixed. with it.-There are instances ‘of persons. who, without a

".clear ideas of ‘the things they criticize, have yet had clear
ideas of the relations of those things (248) )

N

:.-unable to overcome her strong personal feelings about these marriages fi"
and to adjust her pride, Mrs..Yeobright Widens the distances between her
'1home and the homes of-&homasin and Clym As she tells Diggory Venn,x

'Both Thomasin and my. sdh disobeyed me in marrying, therefore I

.have no interest in their households. Theirttroubles are of '

their own making. (333) . _. :
‘But. her protective nature does reappear as Diggory verifies the

. \ IR

i relationship between Eustacia and wi\\eve. Mrs Yeobright s effort to ' ,f‘ L

_/

e_~make herself at home in Clym s house, at Diggory S request, is to makeﬁ'

Lo Wildeve and Eustacia remain within the bounds of their marriages. ,

4:‘Adaptab1e as. she may be in some aspects of her own life, Mrs Yeobright":>>L

:.is inflexible in ‘her opinions and is only able to adapt herself to the i |
~‘Tneeds.9£ others when she feels the necessity to protect c1ym and

a'i_Thomasin. But her efforts are iheffectual, given her pride and 5




'r,guineas.- :'. {"

“'one s envelope of Circumstances, gardens are a possession into which the E

» !

Like houses, garden plotthre part of the calculated way in which
-

';fself flows. Bearing the imprint of a caring or negli ent hand, gardens

‘are, indexes of character But they are also given moja import as _ssﬁi

',”jemblems of nourishment or negligence, emh‘e\ﬂs which suggesthnuch about

i
ohe s relationship with others.-."‘ o

Mrs. Yeobright 5. garden is described only vaguely as "a 1itt1e ;

: bgarden 7188) But there are many indications that it iﬂ a thriving

"garden..Mrs. Yeobright,makes Clym s homecoming a festive one with his

L]

e favourite russet and ribstone apples, as well as the holly and mistletoe

',tgathered from the heath (167), and advises Christian on the day ot her.?'

\o
f‘_h passionate woman, whose ambitions for herselt have been deadened by ~

‘ gsocial ambitions to her son and attempts to mold his,}ite accordingly.;'f'

*‘brought in for dinner (380) And, of course, there is her indoor gardenz

_,,._.-—

[s]he went into her son 5 room, and with her own’ hands arranged ' o
it in order, for an imaginary time when he should return again..,_

She 'gave some. attention to_her: tlowers, but it was perfunctorily
~).bestowed, for they no. longer charmed her._(270) '

"};her marriage and time, the domineering Mrs. Yeobright transters her

e

‘i:As Woodcock points out, Mrs. Yeobright s wish that her son should not
hvsettle in the place he was horn is, like Eustacia*s and c1ym s

¢-l:rebellions, a rejection ot the traditional way o£ life on the heath--a ;*

: QHardy illustrates the differences between the characteks As part o£ v”-ll

IR death that she is going to see Clym and will not want any vegetables '?*{_:5J

‘]g_the flowers‘in the window which she prunes with care. Mrs. Yeobright s '."A
’_scrupulous attention to details is likeﬂ and otten associated with, her f;'

'?attention to matters of conscience.,Atter Clym moves to his cottage,'”'ij,_'f 5
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-rejection involving her in the tragedy’f’ It is appropriate that in her

-}‘anger with Clym s: deCision to marry Eustacia and remain On the heath,

Yeobright vents he{\ézxpleasure on: her flowers, as his decision is -

h‘contrary to whgt she has tried to cultivate in him. Mrs.,Yeobright s

' 47rebels against Despite the care she has tahen to cultivate her soc1al
, 3 .
',ambitions in cgym it is her strong moral sense which is nurtured in

: .and which directs him to his cultural goal reforming the traditional

‘ attention to details*—do tic, social anL moral--and her small -

low—ceilinged house are part of the recurring pattern of her'

claustrophobic desires, which Thomasin fiads’ restrictive and Clym openly

@

‘way of lite Mrs. Yeobright s death awakens in Clym the same att‘ tion

to details of conSCience. '\v_\ L f _V "_' . » R

' Hé had spent the time working about the premises, sweeping '
" .- léaves from the garden-paths, cutting dead stalks from the \
-+ flower-beds, and nailing up creepers ‘which: had been displaced

f‘xf,< the adtumn winds. He took no particular pleasure in, these deeds,:.

- but they formed a screen.between himself and despair. Moreover,

~jﬁ ecome a religion with him t6 preserve in good condition :

hat had 1apsed ‘from his’ mother’s hands to his own.. (409)

/!
'Clym s new "relig Jn" is indicative of his Oedipal love, but also a .

' measure of the extreme guilt which ‘her death«arouses.

-

"-TSpproprh‘ e habitation for a retired naval captain whose appurtenances
d

.-anchor on. their £acem.v‘

;;""Woodcock 35.:_\‘{ BRI, .i;r' e ;-;

e

re for the most part nautical, down to his brass buttons, which bear an

\\A white mast, titted up with spars.and other n;utical“tackle;
‘- could be. seen rising°against dark clouds. whenever the flames
played. brightly ‘enough_to reach- {t. Altogether the scene had
“much the . .appearance of a fortification upon which bad been - -

. o .‘kindled'a beacon tire. (108)

N e

K

\f"
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. - The bank which enclosed the home ead, and protected it from the
f;rlawless state of the world witholit, was tormed of thick square
",clods, dug from the ditch on the. outside. (lll)

;‘If a man 'S home is hlS castle, the captain s rather shabby version,.y '

v'complete thh dry moat, is appropriate to a rather shabby member of the -

......

local gentrYJ The captain is a member of what Woodcock calls the'"small e.i "

~
.“(u‘ - K}

_graup of plebeian snobs f; who occupy centre stage. The heath seems ‘an R
odd place for a nautical man to. dry—dock when he has no family ties to

:.hold him there. But Hardy makes it clear why the captain would take up
. residence on the heath°' S he
] P _ . : :
7[ e captain] since’ three of . his ribs became broken in a
~'shipwreck, had lived in this airy perch on Egdon, a spot which
had taken hi§ fancy bacause. the house was to be had-for next to - .
: nothing, and because a remote blue tirge on. the horizon between -
- the’ hills, ‘visible from the- cottage door, was traditionally '
"believed to: be the English Channel. (120) '

l'.:‘

' fThe é}ptain s ?:use is not only his c?stle, but also akin to the crow s< '
> .

..nest of a ship from which‘a sailor searches the horﬂhon for spon ot

-land Yet Hardy explains that nautical considegations are not the. only f e

ones. Material considerati;ns play their part in the selection process.h..f<s

3:Indifferent to the heath itselt the captain is able to make Mistover a 1»~f'”
T suitable home for himself and find a sense of community in the audienee

he finds at the Quiet WOman for his naval stories. The house is isolated

13

- by its 1ocation but also by its uncongenial atmosphere'*

o call at the captain s cottage ‘was alway% more or’
: "undertaking for the inferior:inhabitants’. Though' occasionally
. chatty, his_ moods. were e{ratic, and. nobody ‘could be certain how
" .he would behave at any particular moment . Bustacia was reserved
. ‘and-‘1ived very much:to' herseit,..?hhy ware the only ganteel .~
- -people of the district except . thé,Yeobrights, #hd though far . S
from rich, ‘they:did not feel the mecessity’ for preserving a- :'*muj
T *triendly face: towards svery’ man, .bird; and beast which’-‘ TR
«~‘5.~in£luenced their poorer neighbours. (112) :

PR B A E
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"‘ieach other.'

a3 L

' Unlike Mrs. Yeobright, who gives her annual Christmas party, the Vyes

ilive in nearly complete secluSion, isolated from the community and from

¢

Attentive to details of his. own needs and deSires, the captain '
allows Mistover s garden to bear the imprint of neglect The derelict

state of his garden.reflects his neglect of that which does‘not interest

,,

e _
.him. But it is. also indicative of the ne chalant moral guidance he gives

*‘Eustacia Learning of her participation in- the mumming, the~captain lS

amused"’ M

2 fBut, Eustacia, you never ?&d:;ha"haionammy, how ' twould h;Qe'
pleased me forty years 'ago! Bu remember, no more of it, my

girl. “You. may valk on'the heath night. or’ day 'as you ‘ghoose; 'B‘
‘that you" don’ t bother me, but no figuring in breeches again.

(204) _;'_ o _ e . . v ,"

>

Eustacia replies that*she will not, but ‘the narrator also adds that. her

.

N : .
"moral training never exceedied] in&feverity a dialogue of this sort., \fh'

‘Often riot at home or unmindful of her whereabouts, the captain, as

« -

Eustacia s guardian, fails to cultzvate in ‘her a strong_moral sense. The ,Qi .
"bank, which ehcloses ‘the homestead to "protect it ?;om the lawless world

_'without," ironically encloses a rather lawless world within.

)

Witﬁ"he death of her parents, Eustacxa is left to the care of her _
-’vgrandfather--a change she hates, feeling “like one banrshed"(lZO)
"vAlthough her immediate needs of - rood and” shelte are met, ‘the captain s

‘ "castle" doe;Dnot\fulfill the desires of the "Queen of the Night.
Eustacia s abode t/énscends the captain 5. walls. T ;}t'f' R
. In the captain s cottage 'she could suggest mansions she had "> S
.~ 7 .-never ‘seen. Perhaps that was- because,she frequented a vasteb _ "f%aﬂﬁ;
;  mansion than any of them, ‘the open hills. Like ‘the summer =~ &

' -—a“condition of the place around her, she was an’ embodiment of the
_phrase 'a populous solitude’ --apparently 50 listless,_void and :

quiet, she was really husy and tull (21). o -

e,Hardy suggests that Eustacia has effinities wath th/)heath, 50 it sk



,_.'

"appropriate that her "domicile Cis - the heath, the rainbarrow is her |
;~parlour where she meets loveri and receives callers, and the open hills

; her study where she broods in iso/akiéf’—Bf all the characters, Eustaci;;5
: s [ Gy .
‘AlS ‘most closely allied With the heath, but’ the relationship is- not’

sympathetic, as her life on the heath is inimical to her desires*" '

Egdon was her Hades, and since coming thef@ she had imbibed much”j
.‘of what was dark in i tone, though inwardlx anq%eternally '
unreconciled thereto 19)

] Eustacia escapes by inhabiting a world of her dreams. Although she agngs’

‘_ to “be in Budmouth with its sunny‘atternoons on an esplanade (120), her f'--‘*J

0.

_imaginative construction of her hdeal residence is based on her reading. -
the Lady 5 History [was] used at the establishment in which she was
'educated"(122) But her idegl resiq‘hce remains curiously vague until

' _Clym fuels her dream of escage with something more qé;;;ete than her

images and better than Budﬂ?uth the blazing splendour of the Louvre and
QE\“

"‘the gorgeous King S Gallery*of Versailles. But, characteristically, :p'

&

' 'Eustacia resists the thought that anything little, or ot_English
- W

'ftashion, could be appropriate when c1ym suggests that the Little Trianon

.

4""wou1d suiﬁbus beautitully"'.»*"*f;

e ”"'Itsnogd hate to think thati'

o

b 'Then you could keeg'to the. lawn in tront ot “the ' grand palace.;- L

S All about yoiu .there you. would doubtless £ee1 in a world ot
historical romance.' (257) L o

,‘Gaiety, romance, and spacious luxury are Eustacia s ideal _
ghjrequirements--a place sympathetic to‘the expregsion of the selt which
"ifesides in her imagination, the goddess Eustacia.

| s‘ Eustacia is penniless and thus owns nothing uhich expressas the _
;1'"Self" of her imagination, except perhaps a tew books which teed her o

:ﬁ manir belonging tb oth‘ "er gathered trom

}{5tancitul desires..Possession;
. " G e

,fdithe heath, are otten associatf*

sa TR L

.I .' I

."'

with the dark side o: se: nature or her’ i



l’ .‘

11desire for freedom. on one occaSion when we are given a glimpse into the

) interior ?f the captain s house Hardy draws attention to the objects in »uv-l

the window‘ : v;,‘- -

The . only visible articles in. the room were thOe on the

' _windpw-sill, ‘which showed their shapes against. ‘the low sRy. the

'middle article being the old hour—glass, the other two a. pair of
British urns, which had been dug from a barrow near, and were
used as flower—pots for two razor leaved cactuses. (177)

: The image of shapes against the sky is reminiscent of Eustacia standing

on the rainbarrow at twilight The silhouette is an appropriate image

"lfor several posseSSions xhe urns, which are reminders that Egdon is her

vHades and are tokens of her rebelliousness. At the root of Eustacia s
rebelliousness is her deSire to escape from the heath but her
rebelliousness becomes ineffectual The planting of cacti, rather than

jflowers, is one means of expreSSing the rebellious self but she has f

' others

She only valued rest to herself when At came in the midst of
“other people's labour. Hence she hated Sundays when all s at-

rest..,To relieve the tedium of this untimely day she would .

overhaul the cupboards containing her grandfather s oldc s

and other rubbish, hupming Saturday night ballads of country o

people the while. But‘on Saturday nights she ‘would frequently
sing a psalm, and it was. always on a week-day that she would * -

-~ read thé Bible, that she might be unoppressed with a sense’ of

'Ldoing her duty. (122 3

' 0n1y doing her duty as a means of demonstrating her soc1al
-'non—confo&mity, Eustacia s sense of duty is whimSical when compared with -
‘the self sacrifice of Mrs Yeobright, Clym, and Thomasin Eustacia s |

”:refinement becomes little more than the idleness of a self-indulgent

. %

'i'young woman Her ritual with her grandmother [ hour-glass aptly conveys '

‘her . idleness, but also her predicament A peculiar pleasure [isJ

?.,derived from watching a material representation of time's gradual slide

-

away as she waits tor Wildeve (1247 Eustacia must rely on others to

] .
. A
v

sl

C

S b



'achieve her_grand desire, yet she gives very little of herself to

-

' others ’She is a rec1pient, and an: ungrateful one.vGiven a hbme by her \-;4ff%¥f;
.ﬂggrandfather, albeit an indifferent one, and the use of the hourglass and 'faf:;fi
_rtelescope, she repays hlS generosity by burning his prec1ous thorn roots -
*.to 1ure Wildeve From Clym, she also receives a home, but one which does 1"
not flt into hertscheme Clym rejects the diamond trade, his lite in?<»{"
;-Paris, wh;gg_is for him a symbol of self indulgence and vainglory
H however,‘EustaCia longs for gaiety, romance, and spacious 1uxury.,‘
Clym and Eustacia S cottage is given only a cursory treatment.”fﬁ"
 With their decrsion for a hasty marriaqe, Clym must quickly £ind a-

-»suitable abode*‘

[He finds] a house, small, secluded, and with its windows
boarded up. . about two miles ‘beyond the village of Bast Egdon,
and six miles distant [from his mother s house] (268)

, The vagueness of ‘the descriptign induces the reader to call upon what

*f Enstice refers tb as "a composite picture of representative heath )

_'-;;.7 ,.:,} B

dwelling that is built up from the descriptions ot houses. a low,_-
".1rambling, thatched house surrounded by a garden, with outbuildings and a ;
’ paddodk}.“ As ’tar as physical texture is co@erned, the cottage remains

imp ession of a ;epresen ve heath dwelling. i--"fj Lo

.....

¢s ot its locked door and ind trom which Euséﬁcia jf?:"" ‘

St
i

fates of the major character. Eultacia s tear and guilt about her

ight, loom large as integral parts £n determiningﬁthe

. relationship with Wildeve and her defiant pride alienate her trom her' 9:”
mother-in—law and are vividly caught in zustacia s retusal to open the-»‘ ;

.. door. for Mrs. Yeobright.-But ;'UT “'ked door is also a barrier befween':jf}.3:1

r'c1ym and his mother--a barrie ,"ﬁwhich Bustacia holds the key. Not '_gﬁip};;;}

14Enstice 77-78. . S L




:.,wanting Mrs. Yeobright tp see wildeve there and determining that the
:i;VlSlt is only to see Clym, Eustacia not only denies her mother in—law
‘-fadmittance,’hut also misconstrues Clym s cry of “Mother .as hlS p::' o
liregeption of. her In her refusal to open the door, Eustac;a unw1ttingly
alienates mother from son through the message which is conveyed and ;;i
preCipates Mrs. Yeobright [ death Eustacxa s protection of Clym in 3
locking the\dgoﬂ becomes a self-protective measure which is 1neffectual
1_—because of. the m151nterpretations her action engenders and the deception
evshe continues to engage in to hide her action from Clym |
_ Clym s dEClSion to 1ive in a small, secluded house on the heath is
ba fatal error in judgment—-a part of Clym [ blindness Because it is a vf.;
ttemporary lodging, the house lacks lDlelduallty The temporary nature'”
"'of their reSidence there is different for each° for Clym, a’ trans;tionalf.
reSidence before their move - to Budmouth and the school he plans to open,
B for EustaCia, a temporary abode before her freedom from the heath and
5f;her desired move to thi,fashiOnable world of Paris.»The house for Clym

K is the hermitage he desxres for his s@udies, yet for a time it fulfills S

,both their needs as a love nest for a newly—married couple..But Clym s

hermitage and their love nest become, for Eustacia, a gaol in which she e

-lS both prisoner and custodiaﬁ 18 The simplicity of Ehoir home on the
=heath is a reminder of the fact that a wife must share her husband s way”'

»“of life. Clym 'S way of life, his aim for higher happiness, is- tied to

his intellectual life.u L

o :1. Yeobright s local peculiarity was that in striving at high
T thinking he sti1l cleaved to plain 11v1ng--nay, wild and meagre
S living in many respects... (230) ‘ - N
'i_,EustaCLa openly voices A!} desires to. Wildeve.




‘e

. f;;But~do I desire unreasonably much in wanting what is called
R ;,life—-music, poetry, passion, war, - and all the beating and
s pulsing that is going on in the great arteries of the'world?
. (345) : v . o Do :

gThe locked door is a barrier between Clym and his mother as well as

'-between Eustacia and Mrs. Yeobright and leads to the separation of Clym
- and Eustac1a, the house on the heath Clym s books which “he slavishly

"studies, and hlS furze—cutting gear alienate Eustacia from Clym. _,u"
X J

-:;:-" On the day she attempts to visit the couple, Hrs.}Yeobright views

. the garden of Clym s cottage._' S S s e ﬁ
o ¢x_ﬂ.The small apple tree, of a sort called Ratheripe, grew. just: K
" +2 inside the-gate, ‘the only one which. throve in: the garden, by.

-reason of the lightness of ‘the soil; and among the fallen apples S

in the ground beneath were: wasps rolling drunk wi

or creeping about the little caves in each frui: ,,.gaég,nae*e‘

”l.eaten out before stupefied by igs sweetness. (341_»

. fThe garden with its fallen apples, a seasonal reminder, is one of the o

many scenes in whiéh an image reilects the perception of the viewer and

: '—.

~the events of the plot As Gregor observes, "Hardy expresses the inner

: ,landscape in terms of the outhr 6ne.?l‘ Mrs. Yeobright is acutely awere :

;of the destructive potential of Clym s marriage to Eustecia, she sees
;iwhat Clym does not. Like the stupetied wasps,-Clym is caught, to use
'iGregor s phrese, in the “drugged abSorption or his own lite es a

Akt

';lfurze-cutter Clym'fails to see that the incongruities betweeniiimself

'u:»and Eustacia are irreconcilable. Given her diEire to escape the heeth,

*::Eustacia is drugged by Clym s intoxicating stories ot P

o

' 'to recognize that his decision to return to the heath is the resx

w

wis end retute : ?;[



‘.’ 2‘ ' T A49 ".
R T
5 AR . : ) - L
qf Q fé&lﬁn’world in which szn and guilt, as well as individual paSSions

9

¢ -',“’ )

,.g,, N

and desires, form a pattern of cause and effect which moves the
narrative forward.,u_.'i ’f i_f LT ﬁ];_ '“v, v?;if

: After Mrs. Yeobright s death Blooms~End threatens to become a i'j

Uk

further barrier betwee"3t :couple when Clym inherits hlS mother s

‘o

possessrons:*

e -As he surveyed the rooms he felt stronglysdisinclined for the
" “alteratiohs which would have. to be made §nsthe time-honoured
.. furnishings’ ‘of his. parents and grandparents, to suit Eustacia's |
quiﬁrffmodern ideas._The gaunt® oak-cased clock, with the picture of the -
?ij.'Ascension on':the door-panel and the: Miraculqus Draught ‘of the
-“Pishes on the base; his grandmother's corner. cupboard with the

St glass door through which the spotted china was. visible; the
ﬁ{frru_ff.'dumb-waiter, the wooden tea-trays; the ‘hanging fountain with the~
“.oo. ! brass top--whi ither would these venerable articles have to. be -
.\Ibanished? N : R

CIym 5 attachment to these goods links him with the past They are for
him analogous to the,”battered tankard," yet he reluctantly entertains

the thought of stowing them-away to SUlt Eustacia s tasfes. In doing so,

he demonstrates the«extent of his abiliﬁy'%? adapt to the needs of L
Eustacia.,Perceptive of her desire foialuxury and a gay world, Clym is | -
incapable of abandoning his edﬁCatdgﬁal‘scheme for ?ustacia, or, for his _,‘
fj;~mother. Although Eustacia never ggwes intp Blooms-End, Clym s j' PR

-/

inheritance of his mother 5»29953 becomes an additional barrier, both
” ’ﬂﬁ’ R

Spatial and metaphoric, betféen the couple, for it is Eustacia'

unwitting complicity iggnré Yeobright s deathuwhich separates the;’

',scouple and intensigées Eustacia s need to»depart from the heath."‘

! Foreshadowihg the tragﬁc deaths, the gruesome image of the Quiet

WOman s sign is‘appropriate to- Wildeve, whose grace of movement is "the "
. 1d . e

pantomimic expression ofga lady-killing career" (93)'5

*




2 The sign of [tﬂb inn] represented the figure~¢£ a matron b

' "?'carrying her head under her arm, beneath which’gruesocme design' '
o was written the couplet so weli-known to’frequenters of the
ysmé:s THE WOMAN s QUIET :
LET NO MAN BREED RIOT SR \ i -

4

e kg*:The front SoF the house ‘was t,' 'ds the heath and Rainbarrow.... N
- .Upon. the door was. a neglected -Brass. plate, ‘bearing. the -
©. . Uhexpected. ifscription, YMr. Wildeve;: ﬁhgineer --useless yet . .
.. ":cheris; ‘relic’ from the: time wHen he had, been started in that -
profess on in an office at. Budmouth, by . those who ‘had hoped much{tg* .
from him, and had been disappointed. (92) et a

T LTI PO S SRS

. :3‘;!3

B

A clever fellow, Wirdeve was brought up to do better things--tq be a

; Wildeve and is viewed as Such,by all, even Wildeve, For Mrs"!eobright _’;.fﬁ

y

;iand Eustacia it is indicative of his social inferiority, yet also a part

f_dof a recurring-Pattern which expresses his moral detects WildeVe is ‘hﬁ'gﬂ*i
'-”often careless in his attention to details. neglecting his cherisPed

r\_/, '
‘.,brass plaque just as he neglects the speciﬁ&cs of his wedding license,i; o
'f:the evening companionship of his wife, the ihmoval of his—great coat B
ﬂibefore diving into the weir, and the advice{of the couplet which gives ifff*f

f*ihis inn its name In Hardy s novels the small details so otten become

,}-the big details which play their part in determining one s tate.viri;‘»ﬁ-“fff4

Wildeve s garden does not bear thp imprint o: a negligent hand, !

but }-lardy maus it clear that wuueve had lit‘tle to do with its original?,_?'.

;ccultivation.;nn

Th:Wildeve 8 Patch, as it“was caIled, [was]‘a plot ot land redeemedjr
. -from the heath, and. after, long and’ 1ahorious;¥¢ars brouqht.in”"'
L ‘cultivation..The man who: ‘had discoyvered that ‘4t could be till
" died of the labour: the man who 'succeeded him in possession

_:“xuined: himself in’ tertilizing}it.,Wildeve~came 1ike Amerigo
Yo eel, and received the honours' diig. those who' had gone
-Lg5be£ore. (83 e , g L




Woodcock claims that Wildeve is more character type than a man aﬁmanioff;f;‘;“

. sentiment,*’ citing Hardy 's description of Wildeve.,-;f-”-’

Lk ° ' e

Lt T To be-: yearning for the difficult, ‘to be weary of. that offered,.

e ‘to .care’ for the. remote;" to dislrke the near;’it was- W ldeve s

,fﬂuf._;._ nature always This is the true mark of a man of sent ent

._' T (274) : . : : .

” L v R, ) RN ER
Not as fully realized as Clym, Mrs. Yeobright, or EustaCia, Wildeve is

- e | X .

seldom more than a character type who has moments of generOSity,_aJ

_<fgentleness, and vindictiveness which make him come to life.\Swayed by o

his feelings,vwildeve gambles for the guineaS‘Mrs. Yeobright‘sends tov
= Thomasin and plans to divide his inheritance between his domestic ;

:obligations to Thomasin and his chivalrous intentions tOWards Eustacia.. ," B

-

}:In his love affairs, Wildeve is, as the descriptions suggest, a tvﬁg of BRI
N

;_sentimenta; adventurer who cares for’ the remote and distant more than

© that which is closest to him He. feels that s f- e

e

l'To clasp for five minutes what was ano <man s through all the SR
_rest of the year was a kind of thing he of all men could ..
appreciate. Hevhad long -since begun to\sigh again-for Eustacia, L
.. indeed, ‘it may- ‘be asserted that signing the. marriage register ',f o
L with Thomasin,yas -the natural. signal to his heart to return to DR
-oits first quarters, that and the extra complications of - o
- 'Eustacia's marriage was the one addition required to make that
xreturn compulsory (323) R R S D

uihgain 1ike Amerigo Vespucci Wildeve 1ays claim to that which is//ot _.:3;”
,_'technically his. In Wildeve emerges a pattern of care and neglect, which |

. _is first signalled by his cherished yet neglected,hrass plaque-—a ,t ffjif?*;;
Hf‘pattern in which Wildeve juggles his personal desires and his concern S
', for others. In the de5cription of Wildeve s patch, Hardy stresses
'Wildeve s opportunistic streak in receiving the fruits of others' f
.labours and invites us to see Wildeve 5 dubious moral character. But

LAY

’t”l’WOodcock I{. Woodcock claims that Wildeve § name betrays his origin in
.,Hardy s.mind, for it is. more fitting to one of the. twq~dimensional
" figures .of. eighteenth—century comedies than a leading figure in a F[:
";mid-Victorian novel.. . .

Lo . a0 i PR DR VU S 3 . . S .
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"perhaps a mo,re apt\ description would be, to uSe a ph:,‘ase incorrectly

.fapplied to Gd:ri& "he was a man whose moral colour Was a kind ot

':.pepper—and-salt mix%ure“ (Madding Crowd, 51)

Thomas:.n S first app&rance in the novel J.S reminiscent of
v“Bathsheba"s appearance in the spring wagon as she moves to Weatherbury
",'---Thomasin is a\,leep in Diggory Venn s van, stopped in front of the Quiet A' :

-”,Woman, on her return to Mrs Yeobright s home, after the unsuccessful

. attempt to marry Wildeve. Awakened by M;:s. Yeobright s presence, %

(

Thomasin asks, _Where am’ I, aunt?"" the reply is: 4”'Near1y home, my

?‘

dear'" (90) 'i'he episode takes on an emblematic quality foreshadowing

the various homes.\gif Thomasin.v She lives in two different residences at
various stages of her life. at Blooms—End, the anxious tiancee, at the S
Quiet Woman, the w:.fe of a philandermg husband, back at Blooms-End, the ‘
widow m.th a small child And the novel ends with Thomasin marrying ] ",i_‘
| Diggory, moving to his dairy farm, Thomasin‘s remarkable traits in thits 'f

self.—absorbed world are_ her concern for others and her ability to adap___

to new situations'_f gggf her marriage to Wildeve and until her courtship |
’; with Venn, Thomsin is a character who remains in the background but is |
< the Voice of practicality and good sense. Always concerned with the '-fg-

ﬁeelingg ot others, Thomasin still manages to order her lite according L

to he;;; priorities, which are not grand obsessive passions. Her most

4‘”

notab- __'possession is a very personal one—-her hairn

; & ““It was braided accor‘ding to a calendric systenr ' R
. important ;the day the more numerous ‘the strands jin the braid. pn

& - ordinary workingrdays, she- braided it 'in threes; on ordinary
Sundays in fours; at. May-polings and: gypseyings, and the like
*.she braided'it in- tives. ‘Years' ago..$he had said. that' when shi
m&ried she-irould’ braid it in’ ‘sevens. She braided ‘it in seven




ability to overcome life S frustrations and) to §0110w in a course she

1&, e
feels is right. As her hair suggests, Thomasi sbfks orderliness in her

*

life and is’ able to make rational %nd*practical distinctions, to deCide
.. what is important. ; . , : ’i | .
Although Thomasin has the propensity to immerse herself in the
little details of domestic‘life to avoid the "emotional aspect of
things," she does not, like Mrs Yeobrightp allow the little things to :f:
‘ become the big things. She helps Mrs Yeobright gather the apples and
. holly for Clym s h oming and attends to the details of her trousseau.r>
because of her strong ense of duty to the needs of others “as well as _tfﬁ
her own.: Butlshe does her duty withdut demanding much in reg,rn. Even
- though she has the capaCity to make distinctions between the important
: and the not so important, small details are not insignificant When
leaving Blooms—End to search for Wildeve on,the night of the deaths, ;
.Thomasin disp aYs her capacity to be attentive to the little things even;.fﬁi
in times of great emotional turmoil. . ‘ | | |
\_;-'J She.hastily fetched the infant, wrapped it up, cloaked herSelf‘?:
- - as before, ‘and’ shovelling the ashes over the fire .to prevent o
accidents, went into the- open air. Pausing’ first to. put the -

door-key in. its old place behind the shutter... (429)

Thomasin habitually aﬁtends to such details as a means of protecting

. others. Ironically, the one time she asks for something for herself, the’ gﬁfif

. D .

- guineas fr;;;her aunt, Thomasin unwittingly begins a series of cause and'“_'yﬂ

g effect--a eries fueled by the passions of others. But after returning

l

to Clym his portion of the guineas, Thomasin characteristically 1ooks ontfﬁ‘J

'the bright side: "'One thing is cheerful in it--the guineas are not
: : _ . . S
K lost"' (308) R



o Bardy elaborates little on the inside fe hres of the homes As
Enstice observes, there is é;e exception in each casa, the
vchrmnevecornersri' Enstice attributes this to Hardy s calculated method

of demonstrating mﬂh's relationshi';to nature,, a harmony of ;:I;nced

dlsputes 7@_~f'ﬂ ;;"f g &f,'-1? I 33 R s
RN ,'...Man and. Nature, striving with each other, yet never actually s
S gf" ‘overcoming. Man defies the heath by hisifiery gesture [thegffth
l‘-,i of. November bonfires], ‘yet: the follow1ng spring he will o

A .more: rely‘on it for his living.{'\ R LB ‘

He argues that the hearth fires are internal reminders of maﬁ s defiant I]l.;

,a

and dependent relationship Wlth nature. Hardy explains the impulse

behind the bonfires.

e

: Moreover to light a fire,is the nctive and resistant act
RERE R “of. man when, at ‘the winter”ingress, “curfew is sounded
. " throughout Nature. It: indicates’ a 'SE ,taneous, Promethean
' 5rebelliousness against that fiat ‘that. this recurrent season ,
-'shall bring foul times, cold. darkness, misery, ‘and death. Black U
- chaos' comes, and" the! fettered gods of the earth say, Let. there BRI
_‘7be light. (67) N e e

: Fires are associated with man s instinctive responSe to needséand

desires, and the recurring use of chimney—corners and their tires is»ﬁ--

,

part of the pattern of individual passions. Just as hearths are built

for a certain kind of fire, each with its own character and purpose, so o

too are characters distinguished by their passions.,ufgﬂ,j;; : e

. v
\.

Mrs Yeobright's passionate desire £or her son 'S social

advancement, like the smoke £rom.her £ireplace which played round the
notches of the chimney—crook, struck against the saltbox, aggqgot lost

‘; among‘fhe rlitches”»(193), is lost in the vagaries ot Clym s educational g

scheme and his marriage to Eustacia. Similarly, the image ot the

captain s tireplace, with its cavernous hollow where_smoke blundgrgd :j?%}

'11'Enstice”78

B 2 2 3 e

;;."Enstice 85,_ ;__;Jf;gtl_; R




about on its”way to the square bit of the sky at the top (162), .

suggests his relat};onship to éstacia. The blundering capta n iterally S

granddaughter\fcamihg pﬂd‘chan

of the Quiet wOman aé?% the dice are thrown fof&a -b

with the same dice,,éhristian later loses Mrs. Yeobright s guineas to

Wildeve, who loses them to Diggory. Hardy'i;}ove of inverSions gives us'yi.
: B &t LW

_ another image,of the inn s hearth Qﬁich s the end result of a bigger IR

t .

gamb1e°'the,image;of soggy bank notes drying on-a line, while Wildeve
®

and EustaCia lie dead in an upstairs room. At Clym’s cottage there no

image of fire, only the image of Clym curled up on the ‘rug- before the ﬁf‘

hearth in his furze—cutting clothes, and.a sense of the smouldering

a
8 oo

rebelliousness of Eustacia. _i

To build a fire is an instinctive response in this harsh and cold

landscape, but to build a fire for others is often a caring response to o

the needs of others With the exception of Eustacia s exp10itatio :of

the bonfires to lure Wildeve, fire, like the provision of food f

I
- 04

benéfit of oth7rs in Far from the Madding Crowd, is a donation, a;_ift
of concern. Charley assumes the responsibilities of a guardian, building
a hearth fire ‘and bonfire for Eustacia after her separation from Clym fiv.M
Clym builds a fire for his mother in4the shed where she dies. But L

[" :
something must be said about the timeliness of such attention,?? for the,-

 3°The time "tenets“ are another way that Hardy reinforces ‘the fragmentedq g
and_isolated nature of the. community‘-‘ kT e L
: »"'West Egdon believed in Blooms-End time, East Egdon An’ the time
ﬂ'fof the Quiet. Woman. Inn. Grandfer Cantle's watch had numbered _
“ 'many. foIiowers in years 'gone. by, but since he had grown older .
"faiths were shaken. (186) S Tl e



; old adage "Better late than never cannot apply in suchva world of

relationship is marked by a proEbund coldness, and so it is appropriate

strong passions and intricately woﬁen strands of cause and eftect. Clym

\only becomes a. guardian to his mother wh’//it i ‘too late. gheirrh

L3

_that Clym gives more attentio% to the cold and ashen fire of his dead

-mother than he gave to her when alive.'Q}ym is simply too 1ate in

u

assuming the roég of fire—tender for his dead mother Thus, he becomes

rﬂthe guardian of his mother s memory and her relics to assuage his guilt. ,f};ﬁ

7

'"an itinerant preacher and lecturer ‘on morally unimpeachable

A

-lsubjects —-among them, ther love (474) gf the minor characters, only

‘fburn an effigy of Eustacia in. h es tha; the “evil spell" cast ‘over: her 91'.{v

nson will be broken and thus restore his health

Susan Nunsuch is seen at her chigney:corner She uses her hearth fire to e
P

Henry James s Madame Merle adVises that the self "flows rnto '

3 everything that belongs to us--and then it flows back again.” In Diggory

NG

3-Venn 8 case, his trade flows not only into his poSsessions but into his

. :Like Troy s red coat, Venn s colouring distinguishes him from other o

‘<;>’“"

Jffzsﬂcont'd) All of the clocks which affect the lives ot the major fﬁif“
' characters are late and ssﬂgnsf the lateness of their attentions to.#

everY Skin'vaf-“u

:g:the gipsy class, a class to which he does npt belong, given his wealth,’

u~f[L]ike his van, he was completely red. One dye of . that tincture -

' covered his clothes, the cap upon, his head, his’ boots, his tace, e
‘his hands. He was.not temporarily overlaid with colour. it ol
-*permeated him. (58) ‘ ‘ , Lo

~characters and sets him apart from the social world. In. Nati%e,

' jresidences are definitive of social class. Hardy seys of the Nunsuch

d- "Only a few inches of mud wall kept [Johnny] and his £emily trom

',being gipsies themselves (127) Venn s reddle van makes him a member ot

otheg‘!s. L




el

cation, and race Taking~g§1ns trade after ThomaSin refuses hlS' AR
first offer of marriage, fg;ij ;-C“

4 R The reddleman lived like a gipsy, ‘but” gipSies he scorned He
- . .was about as thriving as ‘travelling basket and mat makers; but -
.Y - he'had- néthing-to do With them. He was more decently born - .
———— 7 brought up’ than the cattle-drovers who passed and repassed | im-
-~ in. h.LS wanderings, hut: they merely,nged;ato ‘him. His stock was T
more valuable than that of pedlars; they. did not think- 50, -
> and passed his-:cart with eyes straight ahead. He was such an.
-unnatural colour to lock at that the men of robind-abouts ‘and
. wax-work shows seemed gentlemen beside him, ‘but he conszdered
e “them low company, and remained aloof. Among all these squatters
- and folks of the road the reddleman continually found himself;
‘ yet he was not one of them. His ‘occupation tended to. isolate C
- him, and isolated he was mostly seén to be. (131-32) o

"The dilemma of the reddleman s situation is that he 18 cut off from
those of his class because of his chosen trade and the life he must
'lead, yet refuses to mingle with those he finds himself amidst Venn s

4;way of life, like that of. the other major characters, is a part of the
j . -3 -
recurring pattern of isolation and 1oneliness stemming from inleidual

»

needs and deSires as well as- from one ] sense of soc1a1 superiority.,
Venn s redness does mark him as an outSider, like a viSitant from

_ T T S _ vﬂﬁ o
‘-another time° ;‘-_ "1‘f AT ij“ 'l;"f_.(.;i N )

:;,He was of a class rapidly becoming extinct in Wessex, filling at”
,present in the rural world the place which, during the ‘last
century, the dodo occupied in the world ‘of animals. He is a.

. curious, interesting, and nearly perished line between ‘obsolete B

s’ forms of life and those which generally prevail (59) R I

RV
Je

e

,Mmch attention is given to settin Venn apart from other individuals, 3"“

_ bdt he is more 1iké a Gabriel Oak t _L a Frank Troy. Venn S

;lnhsponsiveneSS‘?o/yhomasin, like gab\iel s to Bathsheba, is linked to .ﬁf,lj ;

©

his trade. S TN e § L | o /f___”

To be in Thomasin s heath, and near her, yet unseen, was the one ’
“ewe-lamb.of pleasure left to him.: . . '

_ Then came the incident of that: ‘day [Thomasin s unsuccessful -
‘wedding], ahd the reddleman, . 'stfll loving her well, was excitedf.
~ by this ‘accidental service to Her at a criticak juncture to vow,-
*.an active devotion to her cause, instead of, aS‘hitherto, o




L '_ sighing and holding aloof (134)

rThe mobil:.ty of Venn s van, the indeperfdence his way of life offer_

: allows him the freedom to fulfill his moral obligations to D E

}Thomasm—-obligations based on love. Like Gabriel Who has his successes

_and failures, Venn is unable to stop the tragic outcome, but the novel -
?ends on a hopeful note, largely owing to Victorian tastes. After giving
up the reddle trade, which enriched his purse, Vem is able to assume -

g ms proper place in society, m the class to which he rightly belongs, BT

&
Wlth the purchase of a dairy farm and his marriage to "l'homasin. 'rhe two

: achievements~§e, as Millgate observed of Gabriel s accomplishments, '

. v
4

splendidly onie.™ _ ." S

_': '; ‘,,! It seems ironic that the most congenial domicile on Egdon Heath is

3

) the "lurid red" van of a transient occupant of the heath. Within the

: world of the heath,, Venn is a nearly extinct form of life in more than

his trade. Venn § well—meaning and sel -e facing attentions to‘ the

’iwelfare‘gf other‘s distinguish him from others of. his class on the heath, . ;

whose predominant characteristic\is self-absorption._ 1_‘cottages of

shelte;, it'l' i's the ability to recogniqea,and be, sympathetic to the needs
P e o

'.of others. Millgate speculates.atvhat Hardy no doubt took pleasure in the

: v«gﬁ@dual revelation of t ’man of courage and gOod sense who lay hidden ‘j E

?beneath the grotesqﬂe reddleman exterior of Digqory Venn " When Venn

brings Thomesin home in his van, Hardy carefully besins to reveal the
L sympathetic man who lay hidden beneath the grotesque exterior ' :

e “on the door being open [Mrs. ‘Ieehriq;ht1 perceiVed ‘at the pnd bt
i \the van an extemporized couch, amund whlch was hung apparentl-;v

- "Millgate .141.




]

all the drapery that the reddleman possessed, to keep the

‘-~ occupant. of the little couch from contact Wlth the red materialsf‘_;57

of . his trade. (88 -9). .

Like the pale red and tattered letter within a brownrpaper packet wrthin '

.a leather pouch, the red string placgd in Wildeve s path, and the red

hand knocking at Clym s door, the carefully hung drapery is a srgn of

- Venn s devotion and concern for Thomasrn It 15 not srmply Venn s tradei;

, which flows into hlS possessrons, but also’ the self which flows into e

’ them. The presence of his van at opportune moments, like hlS "srlent
system" of inducement and Thoma51n S tattered letter, betray‘his dogged

loyalty to his beloved.-It is his loyalty as yell as hlS trade which -

ultimately enrich hlS life, making his union wrth Tho.asrn possible But ;"'

Venn also has the capaCity to care for others. ObserVing Johnny L

Nunsuch S cut, Venn

.

“;ind up the wound ,4128) . [

_ The "lurid red"‘vam ates warmth, the congeniality of Venn.

Domestic things, from the houses which the lovers gaze at from

afar to th Ssewing table of Mrs. Yeobrighthﬁith the chastisrng letterl

~ffrom Ck&g i?ien_a;ef or- become, associated Wlth sadness and isolation.'

.»-A*.

Such qhyects may bexplot»levers or,give scenic vividness, but they are
vy mf& .

often gart?;f the. fine fabrrc“bf one' s cluster of appurtenances. Hardy

xs .
givesfihe_obuious—nautical accoutrements to the captain, and to Mrs.j’

P _
Yeohright a clock with miraculous pictﬂres Eustacia s things are a =

«

little more than her clothing and the unspecified "small bundle" she

takes from her grandfather s housé»thefndght -of her death The '

1

telescope, hourglass, pistols and mumﬁlﬁg costume, associated wrth

Eustacia, are not technicagly her§ this factﬂpmphasizes her dependence

PEPS L. [N o s T e \ . .. . . L
: by

=

tho%;a piece ‘of - rag from a Satchel containing sewing materials, o
t f the strip, which, like everything else, ‘was. tinged red,?;,



upon otherg e

Characters also possess sentimental remin?ers of the past.

L By

Wildeve 5 pretentious plaque and:the captain s nostalgic reminders ot. 8
hlS seafaring days are emblems of abandoned careers Mrs. Yeobright,: '.”

' With her heirlooms,,and Clym, With locks of Eustacxa s hair, keep
emblems of family ties. Ehere are also-keepsakes of unrequited love.‘{

‘ Venn has Thomasin s apologgtig letter, and Charley obtains a- lock otfg'

| Eustacia s hair. While it is natural to desire reminders of that which
is past or unattainable, the desire to alter time and circumstances

| becomes an obsessron for Eustacia and Clym Eustacia s obsession is made ?in.:
concrete in the recurring image “of Eustacia with her grandtather s ,' ‘

telescope and her grandmother s hourglass. Eu gacra spdes on Wildeve and

~ kN —-‘_&——‘-‘-—--

then on Clym, who are more than lovers-—they are potential liberators.v
Clym s books, whidh he lavishly studies, are never tully descvibed, R
suggesting the vagueness %t his intentions and“his changing ideas about RS
the school he hopes to open Clym returns home to clean away [the]
cobwebs" (264) of the heath s pagan and prfmitive way ot lite.f_;;g |
Ironically, the only cobwebs he cleans away are, literally, the‘ones in o
" his mother s doorway, this action signals the beginning ot his new; andidrr 5
more intense obsession For c1ym, his mother 5 relics are more than |
asentimental reminders of family ties, they are insistent reminders ot
his guilt :Mrs.v!eobright s clock with pictures o£ the Ascension and the
Mireculous Draught of Fishes is suggestive ot her grand passion to f:i;ja;'f%
transtorm her son into a tine gentleman‘who could reject the traditional

way ot life by settling in Paris.}hs a contrast to such obsessive

characters, Hardy mabes the practical Thomasin, upon her return to

Blooms-End, alter her clock by remaving the brass knobs. ?ff*ﬂ;ﬁm{:"

a7




2 gi.'f,;vk' '}"~;f-i‘?7“5} :‘_:-7f”f<”3;9';3g3" - 'f"?;::v';?'tifflfslﬁz-'

e

']i Domestic things become sﬁbstitutes Clym vents his anger at

R

' Eustacia by smashing her desk. Wildeve plans to give Thomasin half’his

L.
.

| inheritance to settle hlS domestic obligations ‘F*fty guineas and an

- old fashioned cup without a handle are the sacréd gifts Mrs. Yeobright
, intends for Clym, rather than the gift of warm and charitable 1ove. Venn
: methodically searches for the lost gl ve belonging to ThomaSin.'7 g

At last Venn appeared to ﬁind it, whereupon he stood up and
raised it to his lips. Then placing it in his. breast—pocket-—the
nearest receptacle’to a ‘man’ s~heart permitted by mode;nb L
o raiment.. (455) vf" j'1A o e o - ‘t/f

'=The glove is a’ substitute for Thomasin s presence, but the loVing kiss
i he bestows upon the keepsake is another reminder of Venn S generous L
love.- T.< el = R e NI ..' :

Y . . . . . e . "‘ . " ’-‘

Properties and possessions do matter in this world of “pleﬁglan ‘

R 1
snobs," as Woodcock calls them, where one 's soc1a1 status is resident in

the things one owns Venn' s red "tight fitting suit of courduroy,
excellent in.quality, not much worn“ (59) is taken into account by the f.
' captain and Mrs. Yeobright The captain, with his "squale bottles of his o
i square cellaret," pgints out the countrified ways gf the Yeobrights. |

4 v

:'They sit in'the kitchen, drink mead and,elderwine, and sand the
floor to keep it cleans A senSible way of life, but how would '
you like it?' (173) ":: SRR S

f

¢

5

B Eustacia fails to take into acount their way of life, for she sees in'u
Clym the trappings or a fine gentleman with a trade in the diamond
7_buSiﬁess. ﬁ&ldeve s inn is taken into\account by all Mrs. Yeobright\7
‘lwith “her clock of religious images, is morejtoncerned with moral
::;obligations than social superiority, yet both interest her a great deal.
'pTaking Wildeve s appurtenances into account “nrs._Yeobright sees that he
s.is not good enough for Thomasin._Having littleit ,Judge Eustacia by,

_-;‘Mrs. Yeobright complains to Clym that she is a lazy and dissatisfieq



, ks _....Yes, I ‘am given up body andrSOul to thegmaking ot money.
' Money”is all my dream.' = R T
'O Diggory, how wicked!' said’ Thomasin ggproachfully e f_f;fé L
'Yes, 'tis rather.a rum course, " said Venn.... ; » e
.. 'You who used to be so nice!' -~ '
'“'Well ‘that's an argument ‘I rather like, hecause Uhat a e
s ‘once been he. may be again,™’ ‘Thomasin: blﬁ?hed 'Except hat B
it is rather harder now,' Venn continued RO
"'Why?"she asked - ‘ '
;- ‘Because you be richer than you were at that timef AR
"0 no--not much. I. have made 4t nedrly all over to- the baby,
as it was my. duty to do,’ ‘except’ ‘Just enough - to live ‘OR.).
_'1 am rathet glad of that,’': said Venn softly, -and: regarding

'her from the corner:of his eye, 'tor it makes . it easier rbr us
to be friendly.' (458) , , - ' __, r§5[: .

.

}The resonant issues of . social and moral superiority_are subdued by the f{flf”
.practicality and good sense'in this poignant discussion between the two fiw
‘blovers Whether real or imagined, appurtenances do matter a great deal. ‘
. | The history of environments and people is intimately linked to sﬂ:ihi,f
Lithings Like an archaeologist, Hardy is concerned with the texture of
'-:life, what pebple care about and how they ruirui their needs, as vell |
as with placing th in the: continuum of human experience. Hardy f_,'.:; S

Lt T 'ﬁﬁfg
epository tor the human past and that man T

-fustresses that the heath
s often only the 9enf ima M_possessor of his goods. Standing in the -»lfﬁtﬁ

’heath, c1ym meditates on this point: *A" e _ '
. ais imagination would then people the spot with its ancient
. _inhabitants 'rorgotten Celtic tribes trod ‘their tracks aroupd
- him.... Those of- dyad ‘barbarians who had chosen the cultivable“‘ w
- tracts: were,’ in’ ‘comparison with those who had. lett ‘their marks":
-,{'here, as. writerS'onApaper beside’ writers on: ha ft. Their RESIE
... ' record had long .a o;periShed by the’ plough. vhiti'the works. ot o
o i£<thesefremaineg¢/&et they had all lived and died’ unconsciou(‘o:«
" the different-fatées awaiting their relics. It reminded him. that
:fjunforeseeneractors operate in*the evolution of immortalit '




y-of the thatched and’ dormered dwelling~ ”usesihad;heenff- vf

pulled down of late years, and many trees £ ~on the green.v7.-'

’:‘Above all, the original church, hump-backed, wood-turreted, and

A'».quaintly hipped, ‘had been' taken down, and either cracked. up- into fﬂ

o heaps of road—metal ‘in the lane, or: utilized ‘as pig—sty—walls,
- . " garden seats, guard-stones to fences;: and rockeries in the -
7% flower-beds of:the neighbourhood. In place of it a new tall .
vx_building of Gothic design, uqfamiliar to. English ‘éyes, had been .
‘erected on a new piece of ground by-a certain obliterator ‘of -
historic ‘records who had run down from London and back in a day.
~The site whereon long had’ stood the. ancient temple to the -
. "Chrigtjan. divinities“Was not: even recorded on the green and:
o level: grass-plot that had immemorially been the’ churchyard, the -
N obliterated ‘graves being commemorated-by eighteenpenny cast-iron
' crosses warranted to. 1ast five years. ‘

,,3

g,Marygreen is representatbve of the drastic changes occurring in rural

=‘C83munities. Local history is reduced to scrap materials for pig-sties
L

and flower gardens and to cheap cast-iron crosses. The rural communities
. : L -
care deprived of their past--a heinous crime to a .man for whom the past
' meant much. As Enstice points out, ‘mfff-{ R “1 . f@: : |
-The bitterness of this attack on: Victorian modernism is that of _
a. man used to. a world in which buildings ‘and communities are the
- product of centuries of adaptation .to need, not the whim of the
passing. moment (the barn.in Far from the Madding Crowd is of
course the best example of this sense of hallowing by need).‘

chut Hardy is not simply attacking the whimsical nature of change or. the:
:obliteration of local history. It is significant that he does not e
"mention that the houses are replaced. The theme of homelessness is ﬁ'

7; enunciated in the pilgrimage ‘of Jude ag he seeks a way of life which is

e

IAThomas Hardy, Jude the Qbscure, ed C H Sisson (Harmondsworth..“f
Penguin, 1978) 50, Future references are to this edition.-, . u'”
L whemk
ﬂ;’Andrew Enstice,
- Press,,1979) 156. : T ,

Thomas Hard s Landsca oS of the Mind (London' Macmillan



B s W ot

f‘vmeanmgful for him, but it :Ls also revealed ir; the physical detalls:'ot

3 this changing landscape.- Jude S sear for an ideal life, to f.ind that ‘, e

.'_which can £ 1:111 hin and give meaning to his’ life, becomes also a P

?_;j_'struggle to express his 1nd1v1duality within the social world. Jude s

_‘ ,_’-search is a process of dlscovery as he 1s e painfully aware or the S 9

"’realn.ty of the world m which he lives. : e

' The sett:.ng of Jude the Obscure 1s, as Ensti "indicates, a

;pdeparture from the"'enclosed landscapes of Weatherbury and Egdon Heath."’ e

Hardy has opened the arena, no 1onger is the focus on a single . e

- community. Ian Gregor notes that although "the novel is structured ln ',‘t' A
1 ~'n' ol
terms of places, they hardly seem to matter as the characters move

: restlessly from place to place."? Similarly, Michael 'Millgafe observes,

. -'Movement from place to place is perslstent throughout’, the noval,-‘ _
Toits importancé emphasized: by the’ head,tng given T various parts
. "at Marygreen,” "At’ cm:isgninster, and. so.gn.. Yet' gude is' a.

“ . novel curiously deficient’in: the rsense of: ces ,apart t;rom

‘Christminster and Shaston, the' placas«ulsited'hy

remain, by comparison with places - Haﬁdy o?.h”

. v
e

»Uude a.nd Sue?'.'?

"',previous novels in this curious qgticiency, ot a sense ot_"plam--a

' «d*eficiency which @n pattially be accoxyi'i:ed. for -beca\‘lse th' ‘mn ar!tion




' j“spirituality (158)

b s "".4-""\-.».\‘, -,'*"' Tl B R =1a . _._',_;,, .-.f....i.»»_. PRV SRR DI PR N R

a'ipoints out, it is an undercurrent to the large landscapes £ Jude.l,,‘d
| But the lack of se!'b of place is. also a result of ﬁ;§ almost5~-d
i{]total absence of those wonderful Hardyan indicators of et
'-;place--identifiable buildings. Wlth the exception of Christminster, v:‘

. A
Jude s greatfaunt!%,gottage, the Melchester training school, and '

: : '.;, scarcely exist. as 1ndentifiab1e individual

t4

re éﬁéhce to their interior coatings of fixtures and

i 01d-Grove Place

o structures withouta

furnishings Buildings are lit Ai more than generalized descriptions":

. rectory—house, school-house, cott ge, inn, public house, 1odging, and so
', forth ¢ With the exception of Dr Silla s cottage, one would be:{ i;‘ﬁ _
' hard—pressed to conjure up concrete images of Jude s residences. o
",”Functionality and anonymity are apt descriptors for his abgdes.»between
.Marygreen and Alfredston, a 1one1y roadside cottage" with a garden

(103), at Christminster, a room in BeerSheba” (125), at Melchester,

'.'"lodgings" near Closegﬁ te. 188) and later’"more cﬂmmodious quarters

-(221), at Alﬂbrickhaﬁ, lth a sign that reads "'Jude Fawley.»‘
"Monume?tal Mason' (as"_ calledﬁ”imself on his front door)" (326), at ?

Kennetbridge, one of the' old‘dun-tiled cottages with gardens and fruit
" trees".(390),. back at Christminster, a series of lodgings on Mildew

L T S
‘fane and elsewhere. The 1ist does indeed make dreary reading and is

2

5precisaly what Hardy is conveying. Jude 5" sufferings are intimately

Jlinked to the world in Jhich he lives--a wbrld which is "gloomy, o

o '1‘ : _ : v : : .

_ “Enstice 153. R “a ", -vf,ff"7‘* o o
S RRRR - . . g i R
:“Enstice observes that the buildings in Marygreen aref sparse, mostly
" undescribed, and given only a cursory mention when absolutely . -
necess&ry--'the~gorner by the rectory house,' ‘this being oneg of the few
“old “houses : left' [and so forth] Everything tends ‘to a view.of the }'4:

,utterly functional’ nature of the area, unrelieved by any hint of human




¢

L ek

-zn‘siice 157.

S

A

»ffAthe qunders had such; as I in their'a nds-—a.fellow good for
. nothing ‘else but that particular thing?... ‘I hear that soon:

‘as 1 was. (480) . 1”“>;‘:/ “,___. , _ ,;____”,_%,:;a

i It is Jude s search for a meaningful 1ife which is central to the novel':ff Sl

.,_

: Looking out from Wren 8§ Theatre at Christminster, Jude has a reuelation',;;-c”h

"f‘“ que saw that his destiny lay not with [the college], but among
o the~manual toilers in-the shabby purlieu which he himself R

But Hardy draws out all the ironies of Jude s life by showing that he isf,il,:{f

different from those he is fated to 1ive among..Refusing to accept his

“f role in society, Jude is caught.in and between two worlds:'social

‘ reality and his dream world. His lodginos are part of the sqcial world

1n which he can never find fulfiilment. As Ehstice points out,‘;hf*i5'

Marygreen becomes the dried carcass of a sodiety that can never

“7_~j*‘g ‘offer- fulfillment: to a man such:as ‘Jude.  Its" anonymity takes on.’

;~_in which society represents all that is ipwest in man
_:F7M111gate includes an excerpt trom Edmund Gossi
'ﬁﬁSt.\James s Gazetteal-‘--r . A

- i:;u;; at ‘last presented’ to his admirers.,

:“f; Gosse unwittingly gives testlhony tolt' '

_a cruel human:aspect, in: which ‘the animal law of survival ot the L

tittest:takes precedence over ell 915°'Ja1*,ﬁﬂ.,v:

Y-

- fBut this description is apprdpriate to all the locations of the novel, ,'fﬁffig

PR

' It is a very gloomy, it iéBeven a qrimy tory~that Mr. Herdy has

.. Th his new book' Mr. Hardy:
- concentrates his observation on the ‘sordid and.painful side of
*.."1ife and: nature.’ We.rise from: the- perusel of it stunned with _

"'7f}?sense ot the hollowness ot existence. ,“,‘
- 2 .

method. (325)

. - .there ls going- to be a‘better chance for such helpless students_ j3"’




-;;moulds, Jude struggles to expre his indiv1duality as he pursues a
-imeaningful life and reSists the ways of the world. with the restless
":;movement from placebto‘piace, Jude must create his nests wrthin‘h15‘=?‘igff !wl 3
' temporary lodgings by surrounding himself wrth that whicheis.;;aningful
'to him Personal possessions are still expressrve of “self” aﬁB acguired
ﬂtto fulfill needs and desires, and how one treats the material woﬁld s€§§~
E .;much about how others are treated The process of creating nests, making

,ilodglngs a home and adjusting to new relationships, is glven much more fbf A

;Judeis'home “
f;ifrealized because his desires reach beyond the walls of home and are ﬂi* )
hcontrary to the established order of the social world. Hardy pOints out

;-in his original preface that the novel is ”the tragedy‘of unfulfilled

'-‘aims" (39) But as Millgate notes,:

_emphasis than in the previous novels because the process is ing?mately

'~~.« e

04:

' 3;."4)3. A ‘A'.,:: '-" o
i

R ?

R

b
>

3
“‘ .‘

.-}c . "J 1

B

“

k”blchanging perceptions about’his needs.and desires.‘ﬁfiffﬁ

'ot be retreats where the longings of the soul can be

n&-»

-

" The pattern of Jgde cannp zbe spoken of as a, fall from ”great
-_estate", ‘except in so far as-the central: figure does T Jaid
exemplify-=in all aspects-of his emotional; intellectual,. and qvf K
-Wspiritual life-~the gragdual, gelenm}ess atrophy of hope, the" one : )
““thing in which he, had been rich when the’hovel opened. <?:, .

. The gradual disintegration of Jude s hope is intimately linked to the ‘

7'end of each phase of his life, as the stern grind of reality" (473)

© Millgate 328, @

f'_brings disillusionment and diminishes his opportunities for a new ..“1"" S

v PRI
Lo s P

'f;endeavour which will enrich his life. 1_:3"

<

In his original preface to Jg Hardy states that the novel is an

endeavour to give shape and coherence to a series of seemings, or

SR

'ﬂ,personal impressi " (39) As Irving Howe observes, fj';c,ig sff:;f'j'iﬁi?;f""

|

SRR




P ,_.—.' 3

'ﬁnghat is essential in Jude, surviving and deepening in memoﬁ§ is R
a. series of ‘moments rather than a sequence ‘of ‘actions. These. ._-*“;;;[ o
']?]moments-~one might’ also call them pannls: ‘of reptesentatioh—-tend
" to resemble snapshots rather. ‘than. moving' pictures, concentrated

' g;wvignettes rather than worked up dramatic scenes.!"“ RO s

Norman Page argues that Hardy ] “plctorialism" in his novels is indebted 3-5fl-}

to the old masters, the Dutch and Flemish schools, and the
'l

;;;;’Within the frame of the typical narrative painting, figures e
" -are wsed to’ convey information 6r syggestions in a manner which " B
. recalls” ihe storyteller"s use of material objects.... In'the = = ° .
Victerian period, then, not only did. nearly every picturg tell-a
: stery, but many stories carried out their business through a. oot
kind of pic:ture-—making.l1 -_g,g,__, S L »,; e e

S In the Vigtorian tradition, the narrative of Jude progresses through a ’

. { series ot vignettes,\but they hark back to the earlier narrative 3 1it.

paintingsnof Hogarth's cycles;lz The Harlot s Progress and The Rake s fff

| Prggress' Both Hogarth ana dardy consciously use emblems to convey much

about'character*iIn “late 3 of The Harlot s.Pr _ress, the expression o!

the harlot is'nnked'_t her possessions' ‘the same- fashionable gown, now

dishevelled, she;wg%e in plate 2, the hat box over her head belonging tQ

a thief~ the,;tolen watch she studies, and the pictures of Captain

Macheath, a rOHber[{and Dr. Sacheverell, a minister who preached an o

‘.:‘ :-'v .

R

“Irving Howe,s.'.l‘h s Hardx (London. nacminan"f-ism)'-us, Do
: _'_ '**m\- s L . ; ‘ S
'Q;[f‘*Norman Page, 4"ff‘- ".,(Lomwmxﬁﬁbutledge,

uundy seas a ¢ | ; yt His "
e ter! title ,qignl!ying.the contrastin ‘scenes’ th pcem;
¢ f nid the S"' r.Art Londbn




:AVLetter" of Bishop Gibson for a butter dish, while in plate,s the

' fhousekeeping and gathers around himself the symbols"of ;1is new -

"Hogarth s work thq dramatic scenes and vignettes between the principal .

69

. e R L e AT

/

J'quarrelling doctors offer a cﬁbice between bottle and pill a remedy for

/)

. venereal disease. In Hogarth s cycIes "the princrpal scene of an act

t

a" k /

‘prepares the way for the next"l@- these principal scenes are panels or

ki ")’ ' o

.; stages of repre!bntation makingxclear the gradual disintegration of the

harlot. S xx _,:?~f‘ . ;n;

x

In Jude the recurring scenes ‘in which Jude Set§ up his s Vl/

v . .rf

:l:endeavours work in much the same uay as Hogarth s scenes. But in

I

E life. The symbolic gestures in which Jude destrgys posseSSions, '

‘TT‘rejerting Kis previous mode of life, would become emblems w1thin the

R ju-ﬂﬂ

3
next picture"his wedding picture and his theological and ethical works

'-would perhaps appear half-burnt in the fire—place.,In the tradition of

S
'n

» Q
.Hogarth, Hardy focuses on a partichlar protagonist surrounded bY groups

FVAof people who are "at once naturalistically themselves and allegorically

‘¥

_'-different stages of experience fn the progress of an evez§man "*5 The

'h;not illustrating that "the wages of sin are death, but rather that the

I

Aml’Ronald Paulson, ggarth° His Life, Art, and Times, abr._ed Anne Wilde

i,;(New Haven' Yale UP, 1974) 104 35. : e
'****’.W: R f“"' ot ',* o .f SRR
. 14Joseph’ Burke and Colin Caldwell u \garth: The Com'lete?En ravings

~ (London: Thames, 1968) 19.,v e . R o

L Wk o R . R
S _illpaulson 118. E . o \

L ,o $

_ ﬁ?ai"fi~~

N

'f,Jscenes would be compressed into a single picture at each stage df Jude s _ii e

[»a:stages of Jude* s life could be called ”The Idealist s Pr ress, a cycle }"fﬂ7"7



v'or; " Iy - : Lo _:'_,.‘
,g(t’ o -
"modern/vlce of unr rings spiritual*end intellectual upheavaI, ol

B _.unfulfilled aims, RN
Much has been ng‘
:-;Norman Page argues, : _ ’
Seeing...in its vayious 1iteral and metaphoric forms and in its
', absence, pervades the novel at the lgvel of both narrative; and' ,
style._For Jude it is an activity _executed with varying degrees -~:;
: of success at different stages in his history.l? _' - o
h'Jude s ability t0|perceive clearly is linked to his desires. His

: tendency to idealize and thus to misperceive is made clear in the

» i disparity between the two descriptions of Drusilla 5 cottage in

‘:Marygreen. Jude s great-aunt s ‘home’ is described

—-—=n

. Over the door was a little rectangular piece of blue board on ~f .
- which was painted in yellow letters, 'Drusilla Fawley, Baker.'.
. 'Within the little lead panes of the window--this being one of
. the few.old. houses - left—-were tive bottles of. sweets, and three
buns on.a plate of . the willow pattern. (51) :

;;Drusilla s home is inimical to the young and \egfitive Jude, who teels i
'~:the glances of his aunt and her cronies "like slapswupon his tace (51)
'fJude finds freedom from the hostility of his immediate environment by
"'moving to the bake house tor his meal, and later to the pig-sty to .f
ﬁmeditate on his life and his experience in Farmer Troutham's tield.:; -

‘ Jude went out, and, feeling more than ever his existence to be -
- an’.undemanded- one, he lay down upon his back on a. ‘heap of: litter -
. near ‘the pig-sty...: All dround you there seemed to be something .

.. 'glaring, garish, rattling, and ‘the noises ‘and glares hit upon ,l_;

the little cell called your lite, and shook it, and warped it.v3~

57

) Gradually we become aware of the discrepancy between the description ot

,,;Drusilla s brightly painted sign and quaint shop window and’ the lite ot

v‘;; the interior as Jude experiences it hs Enstice notes, hf;};'i e

."

'*réPageFBGJ_“l”‘>’
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'Christminster changes and eVOlVeS in- Jude s’eyes, as his search

. for a way of life that to him Seems real and - worthwhile, whether

© - study, religion, or love, changes his perceptions of its role -
and reality in life.r? . 4

80’ too‘ﬂoes DruSilla 5. cottage change;with Jude's changing;pf

- After Jude s trip tB Brown House, when the. image %t _Christmi

: gleamed like topaz (61), DruSilla s cottage is described

‘ Inside and - round about the old woman' s shop window, with
_ its twenty-four little .panes. set in lead-work, ' the glass: of- some
- of them oxidized with age, so. that you could hardly see the poor.
. penny articles. ‘exhibited within,.and forming part of a. stock
whichha strong man ‘could have carried, Jude had his outer being -
. for some long tideless time. But his dreams were as gigantic as .
,his surroundings were small (62) o L S T

ﬂPage suggests that Jude s perception of Drusilla s cottage is. a parallel

"to his perception of Christminster "It was Christminster,

— e i e AT

B unquestionably, either directly seen, or miraged in tHe peculiar

_fatmosphere" (61)
.. L Al o
A, mirage... in emotional terms act[s] as a source of false ‘hopes
and subsequent disappointments--and of ‘such a natire Jude's '
experience of Christminster turns out to be; or it can be, in
N the words of the OED, 'the appearance in the sky of a reflected
' image of a distant object,, permitting arvisual experience ,
. different from ‘the customary one afforded by an object or ‘scene
subs ntial in itself i v o

lThe first description of DruSilla s house is also a- "mirage," an image
'reflecting the desires of an. orphan boy, while the second reflects

Jude's adjusted perceptions based on his experiences. the hostility of “-‘
‘ Drusilla s home and the émerging dream of Christminster with its

0 . . . . [

'fseductive charms.'”
Throughout Ju}L's life;”Christminsterrrepresents the unobtainable

possession which ‘could fulfill his spiritual needS""It had~beeﬂ-%h8‘t$""‘

1iEnstice 154. - : o ~j’;‘-:!

'i¢Page 16.
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"-‘yearning of hlS heart to find something to anchor on, to cling to——tor ”T':J

4 v

S N

' some’ place which he could call admirable" (65) What Jude is able to
' obtain 15 books, and at Marygreen books are his most notable possession.fil-
'g[Books are intimately lrnked to hlS education, obviously as a means to

gain knowledge, but they are also symbols of hlS aspirati'ns and

fh_,deSires The various books Jude acquires chart his changing perceptions
'4nabout what is required to fulfill his dream. From the "little book of -f
'Vftales," Jude advances, on the advice of a carter and Dr.vVilbert, to |
;,"Latin and Greek grammars whicq,enable him to read the classics, but he

o discovers that such.pagan'literature is inappropriate fqr a Christian

U\L

'divine. Accordingly, ﬂe obtains "Griesbdch s New Testament in'Greek" and A

.volumes of the fathers. But Jude s acquisition of books is an

:ffeducational experience in itself, a measure of his developing self.‘ e
Jude.s books are a part of- the cycle of hopes and disappointmentsf"'
.'which mark his life.l’ In not obtaining books from Vilbert, Jude is -
: plunged into a’ period of’ blankness“ (70)‘but soon recovers and shows
- more practical good sense in his next attempt by covertly slipping a
iyletter insxde the case of the pianoforte on its way to Phillotson. Withf:»
, ,.'the receipt of "two thin books," Jude is again disillusioned‘ i

TThe Latin grammar] was an old one-—thirty years old, soiled, RERES
“scribbled . wantonly over with a strange rame in'every variety-of j
-enmity to the letterpress, and marked at random with dates -
" twenty .years: earlier than his own. day. But this.was not the
, '=fcause of Jude's amazement. He learnt fot the £irst time’ that
7. there was no law of transmutation, as in his innocence he had- -
‘. supposed (there was,”in some ‘degree, but the grammarian did. not/
 recognize it), but that every word in both Latin-and Gresk was ' . -
to be individually’ committed to memory at the cost ot years of R
plodding. (71) e L . . v

' Having his ch;l.ldish idea, his hope for a Grimm's Law, demolished, Jude n
_ﬁ’ﬂi’Page 85, Rosemary*§umner, Thomas Hard- ‘Psecholv ical'ﬁovelist;w?":”




-f;immediate response is quite normal for a hoy of his age. "he Wished that -
' ”he had never seen a book that he might never ‘see another, that he had
' ﬁ>never been born" (72) The shattering of his hopes ogten brings such

T responses, yet until his final ﬁfss of Sue, Jude shoWs remarkable ’
vreSilience in overcoming his despair by reneWing his efforts to give

L4

Jmeaning to his life. Characteristically, Jude overcomes his initial

.despair at the study required and is stimulated by ‘the challenge as a
o SR |
’ means of still further glorifying the erudition of Christminster
S TO acquire languages, departed or 11v1ng, in spite of such
.obstinacies as he now knew them inherently to possess, was a
‘herculean performance which gradually led him on to greater '
B interest in it than in the presupposed patent process. (73)

Ironically, Jude does not reCOgnize that there is no lawqgf

. transmutation which Wlll ensure hlS admittance to Christminster s

colleges . B . T e

Just as- Christminster 1S a substitute for secure personal
»“relationships, so too do Jude s books become a substitute. In the
_creaking bakery cart with a dictuonary balanced on hlS knees, Jude

.tdelves into the classics in his old superseded Delph}n editions .

. - The hampered and lonely itinerant conscientiousry covered up the
- marginal - readings, and used them merely on points of . :

.. construction, as he-would have used a comraQe or tutor who
should have happened to be passing by. (74)- :

]

‘What is remarkable about Jude is his persxstence, but also that he is ,

not engulfed by the misery of his situationu his loneliness and the

decidedly second-hand nature of his material world. His appreciation of
hﬁ books is not for their physical qualities, but rather faor their
'fusefulness to him and the'knowledge they contain. Books are. for him an
_ inspiration. His reading of the 'Carmen Saeculare inspires him to chantd. f

-

'ﬁiin Latin to the moon. At Christminster, Jude repopulates the quadrangles _

/

.".'. ke
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;::of the colleges With the sons of the University“‘(lza), knowledge of
Vvthem gained "from a book or two on the sub]ect x’but he fails to ??,, g
recognize that Christminster is, as Arnold realized, "the home of lost :flﬂ
- causes" (128) Similarly, Jude does’ not recognize the significance o£

.Q e

- the verities embodied within his books. the ancient pages already .
'v‘thumbed by hands\possibly i the grave"'(?d) yor does he see the pride

Hof self, "the strange name“ scribbled wantonly over the old Latin, _
ygrammar "in every variety of enmity to the letterpress“ (71) and the“_f“;wa
' futility of hoping to find a stable and meaningful life through study
~'fembodied in the patristic 1iterq;ure "left behind by an inSOIVent

_clergyman" (76) Jude sees only his hopes for success. E

[ 2
Jude is abruptly aw .ais dream of 1earning by his s
awakening sexuality. This n his maturity is vivtdly captured .
“in, Jude s unusually sensual 1;4 ;.fof Arabella s home the oozing

brook, the smell of piggeries,'and'the grunting ot the originators ot'aﬁ-vf

—

. the smell" (87), and in- his perception of his material world, most -;ﬁ'fjl'
_.:notably his Greek Testament ("with better type than his old copy,. B
'following Griesbach s. text as amended by numerous correctors, and withf2°fij
“variorum readings inaéhe margin, which he had “boldly att by {i};-,

:twriting to’ its London publisher [86]) The predestinate Jude in his

»
v .

‘ best clothes forsakes his re—reading ot the text to. meet Arabella, whoj:;-{f

awakens his sexuality and undermines his educational“hdeavours. His

: awareness of both aspects protoundly attects his perception ot the

‘ffurnishings ot his room when he returns home %'"f};s”

0‘-“."' R
o

+ [A]) general conscioushess of . his neglect seemed written on: the:“'
' face of all things confronting.him, He went upstairs.without # ' -
‘1ight, and the dim. interior of. his: room: accested him ‘with sad
.- inquiry, There -lay.his: book. open,. just‘as He had 1éft :it; and
the capital letters on. thc title-page rogardod hm,_.ith tiud.




material world conveys his psychological,state. He intensely feels the

betnayal of &he companionship'of his book and his study for the

,L

.' Jude s life is one of constans~struggle in always attempting to B
make his hbmesvsympathetic habitats..Awa t there always seemed to t»‘m
= be 9noises anu glares hitﬁting] upon the little cell\called your 11fe, ~n.ff

Jude repeatedly attempts to adJust to the requirements of others and to ?l‘;

i

his éﬁh needs.‘gut his homes are either not entirely sympathe*ic 33)

never sympathetic for long, as the two requirements are seldom :ff7'

compatible. Jude s 1ife in Marygreen w1th his aunt is a time of

.
poo
e

expansién and growth for i i"little cell" called life. Be acquires his

books as well as becoming a stoﬁgimason s apprentice. Anﬁ Jude s selt

& —— .
u- ’

", flows into Drusilla s possessions. The little spot of black on his o
bedroom ceiling made by the Smoke of his lamp (86) is indicative of his -
perSLStent studies..But.more importantly for his immediate situation, he‘i'

';’_s able to make Drus;lla s hgnse more congenial in his attentions to her

possessiqns= v ':C;"Qr’

L ,;’j”;; .. He hae endeavoured to make his presence tolerable to hls

2}?1_;8;}f‘r crusty maiden aunf by . assisting her Xo'the best of his“abi;ity,
o ~and - the business of the 1itt1e cottage bakery ‘had grOWn in o

bg y ;er"; consequence. (73> _‘ a»_; R S el ‘,.,,1"

But Jude must adapt his studying accordingly, jé the bekery cart becomes

the scene ot his prVate study ., Again he is éorced to adapt as the ’

\

o citizens complain ot his unorthodox combination of "work and Play}"'wneih“j

little speces in which Jude is able'to tindcsome contentment are always :t[

beset by social pressures and his changiné needs. The oddityfof his
dreams within his environment is made clear in the ?escription of ' :;5f;;t

AR P



Drusilla s cottage- "his drea!ns were s- gtgantic as his surroundinqs

- L #,
L were small" (62) We are always aware of the incongruity between the

3 ,his death he remarks to‘hrabei

""}' life of the mterior and that which contains it'" Jude s idealistic

dreams and the social rgality.

The home of the newly-married Jude and Arabella is much like c1ym -

a

and Eustacia s home in *the.l!.' misconceptions about each other and the

N

emporary nature of their residency. The differences between Arabena

and Jude are expressed not so much in terms‘ ot where they live but how

they want to livé The materialistic Atabella sees the potentia&
2 s ;

purchasing power in J’ude.:_"”;.

: IShe] felt that a11 these makeshitts were temporary' she tad

.gained ‘a rnxsband, that was. the- thing--a husband with-.a. lot: ot T
. earning power in'him for buying her frocks and hats when'he, 7. -
‘ishould begin to'get.frightened a bi.t#a_nd stick to his trade, S
and throw aside those stupid books £ practicai undertakings. oo

at tirst considered itfwould b'eiecgs-su-y =’£9r them to. 14 =
4 qad: ; SO littl ’ﬁ_.d.gr..;_: K

iy °‘Another incbngruitY bétween ‘shell

m., St

s ';,":,"corporeal being. e
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”-;;”f¥,l“vher. n’

‘f@ marriage end the character of Arabella are gradually, and quite o

} /;-.caused him to take a lonely roadside cottage between the Brovm

... . House and Marygreen, ‘that he migl\t utilize her past exper,.ences
j:%ﬂby letting her.keep-a pigs But it was: ‘not. ‘the:sort of ‘life he
-+ .- bargained for, and it was a logg way to walk to and from ’

LA '..Alfredston every day. (103) e e e

Jude,is practical in his attention to their daily needs, but Arabella 3 o

does not realize this. ‘ ‘

In a letter to Jude before her departure £or Australia, Arabella

nfprms Jude o£ her decision to leave him' |

H

'i'hat she had grown tired of him she frankly admitted.-t!e was _
T such a slow old coach and she did not care for the -sort: of. life o
" he led. ‘i’here was no prospect of his ever bettering himself or.
o ,?'ﬁ.ffﬁv;ffa: DR o

:Cottage life turns out‘to be a period of disillusionment for each. But

"'the disinusionment is much more severe for Jude as the mistake of his

KRy

'_'. painfully, revealed to him. Appropriately, in two bedroom st:enes the ’: -‘}

'-':»'"repeated igage of» the vain Arahella at her mirror, with her artificial ;

oy

hair and her dimple excerCise, rehects how little Jude lmows about her ,~

o But also his naivety. Even more importantly, the scenes reflect the

- frail foundations of the marriage in the revelation of the fundamental i’

,."error of their union, the mistaken pregnancy- Jude acutely perceives the Ty

. ".:injustice" ST ; 3 ,' IR
' v ,‘. AT )‘ .""- v SO \ “ ‘ o e . B : . '.\‘
Ty There seemed to him, vaguely and di;jhiy, something wrong in a
L e ‘-.social “ri‘tual,  whidh made necessary a ‘cancelling of ‘well-tormqi

"~-'schemes involving years of thoiight" and labouv, ‘of. toregoing a. -
-man's.ohe opportunity of showing. himself superior to.the lower I
_animals; and of. contributing his units of work' to: ‘the generaly -
s"'v_'progress ‘of. his.generation, -because of ‘a ‘momentary - surprise hy ‘ar
" .new and transitory instinct which had nothing in it of the L
. ;_"nature of. vice. (107) N s _ el

'-'a.

‘érhe bedroom scenes emphasize several ot the fundamentel ditferences

'°‘". between the ‘two: Jude s honesty and naivetY andg Arabella s “tiﬂce and

‘.
0.

knowledge of the ways ot the world iPrior to their marriage, Jude tound |




3 it necessary to consol _’_.,__himself ebout hi.s 'impendinq merriage

For his own soothing be _ept a fect:l.,ousv'beliet .’m her. His L
idea of ‘her was. the thing of: most consequence, no' '-nrabella
herself, he sometimes said laconically. (102) R

But on a daily basis, the "idea of her gives way to the reality ot her- S
.‘ Other areas ot their home are used as locations tor scenes :I‘:n
v}which other diﬁferences ere made clear. 'rhe garden is the scene ot t;:e
E pig-killing,_ Jude is £or scalding, while Arabella preters si.ngeing i
) (108) As Enstxce notes, the killing ot the pig is the high point of.

‘ their married life and becomes a meteter of horror. 'l‘he scene is one in

equirements\\ life ere made viv.i.d in the enimal As ’

i

o Jude“te;lt dl.ssetistied uith 0S¢ ];f "man: g “he’
 dofie; thoughr aware of ‘hi§ lack of- cemoh.senSe, ‘and; thet ’the
; -'deed wotld have:amounted ‘to’ the- ,seme thing if. carried: ,out by,
=°';.- ~»deputy. The ,white snow, stainad.with the biood of ‘his ] :
£ellow-mortel. wore -an’. inogicel look te hi_m u a: lcver of.




sme‘”ed with hdt grease, and her fingers consequently left very 5
'pe L tible imprints on’ the’ book—covers. (114) xgt.__ ‘ :

In the impressions of Arabella s greasy fingers are Jude s horror of the;f*’*V

‘- L
pig-killing and of his marriage. He is disgusted as he sees his ideal off R

Rl LS

"_ education being stained by the realities of his life with Arabella. As

0

5.

'rqplities of his social world. At the jf

h "utter death of every tender sentiment in his wife (119) is made

we follow Jude and Arabella through their home, the journey charts

ude s increasing awareness of their fundamental differences and the

- ";f.__._',

instability of their life together. But they are standing in the road

,‘ o

when their marriage suffers 1ts collapse as Jude 15 "[i]lluminated with :“‘

v

the sense that all was ‘over between them" (115) j7§4‘ . Lf;

This journey is one of the many set within the larger framework of

dee s quest for a meaningful life-and\hv. growing awareness of the

this phase of his life, F:}j o

A

.*ré.’ ,--_‘

.-LJude Jettisons that which is no longer meaningful to him?\EE‘generously

nb B

gives Arabella his worldly goods, wrth the ex¢eption of his books._It ‘is ;j:fﬁ

J

Arabella who casts off‘Jude, as her letter to him indidates, but the {ET""'”

)

% . _‘ The b

' concrete when Jude discovers his portrait in a broker s’shop

?

o’ 0"

It was the one which he hadrhad specially taken framed by o

a local’ man, in bird's—eye mapleh as a present: for. Arabella, and B

‘ had duly given-to her on.their wedding-day.. On .the back was. e
" still to be'read;’'Jude to Arabella,' with: the -date. she must -
e have thrownrit in with the rest of her propertyvat therauction._,

gesture of bprning'the portrait, frame and all,, s symbolic of the death

'"E* of nis sentiments for Arabella and is also emblematic of the end of this

lf stage of his life. But it also suggests an attempt to destroy that part

';5§?A“

,.

of himself which he gave to Arabella and which entrapped him, h s £~Qf~r;




"deadly war waged between spirit and tlesh" (3'9) Jude again directs 'his _
T-
R q - . = "

. course ?;owards the fulfxllment of his spiritual desires. ; f' ;

S gs.rnsh face, in a .broad hat: with racuat < _'funder the brim liko

the rays of a halo" (124), which is the cataly 'in his imediatp

. .

removal to Christminster to'i'v 1low Phillotson s footsteps towards a T

.-w.

[J’Jﬁ'de put th " hotogl'aph on’: the mantef pieé.e, M.ssed it»—-he did .
not know why—-hnaffolt more at vhome « She’ "seemed: ta “1ook:; dom and -
‘his: oa'u It waﬁxs‘ cheeriﬁg—-;he one th:l.ng .unitipq. him

[He kissed the doad paste—boa:d with ail thejpassionatonou,

' "‘younc mna of. eiqhtun



hangs up a thiCR blind °n”the window,_ That nobody should know how he ‘*15":5

tﬁwas curtailing the hours of his sleep" (133), and rigs up a cuftain

‘.room for living and sleeping and one. for study. Although his landlady s

7 . 4

5reaction is "consternation" at the oddity of hlS arrangement, Jude has

ur

.idiscovered in his private study in the bakery cart and his life w1th

"lJude s pursuits have been odd combinations. in the bakery cart,}"work

unpractical books The curtain and blind are to protect his study from

-;h'social interference. But, as. h@ has also 1earned in. his life with :

7Arabella, the'"idea" is changed by the realities of life. To preserve A

ﬁ-f:enclosing his educational pursuits within his abode. The curtain is

e

sure to a seat in the paradise of the 1earned” (163) and on the other L

separate, but also creates a spatial representation of the tensieas in
o g

“:nA“hlS life..on the one side his'blind idealism of study and his hope for a

;law of transmutation, that which would make his “calling and election

o ‘"side hls growing 1ove'r‘r sue.g, ;_;j;”-f‘ij?--- r"tflj_?hf

* ’\,

[ -\;,..J-.,,

/'f"'
perception of Christminsfer and his place within the ial world. As a

physical presence, Christminster is made coﬁcrete as Jude perceives the

‘ BEER RS

spires, pinnacles, Windows,hand walls. Although Jude is aware of the _;'pf

v,

'f’rottenness of the walls and senses that something barbaric 1oomed in

, ”,xthe masonriaa.ot all‘ c130), he still regards Christminster in an '

R

inspirational light. _,1.,31'?;-* G ’“i“‘f’.;;:s»f[~i‘v, e

't?:across the middle of the room to. make a double chamber out of one. one f‘

’._ his dream, he creaggs a: secluded study shutting out the social world and

'Arabella that the two worlds should be separate. In the eyes of society,-_{f_

' ;and play and in hiS cottage the necessities of married life and 1,‘3“'" g

hlindicative or his delusion that”domestic realities and hlS dream can be -

e

qt'.

A

va@Vé r-_r The Christminstervsection is. dominatéd by Jude changing ' "f?.,§}

.......



g hi's »viindo he could perc,efve ‘tHe' spire 5:; the Cathedrel

SRR and the ogee dome tnder which:.resounded the great bell of the:.

-‘city. ‘The "-tall toger‘,‘ fall belfry ‘'windows), ‘and-‘tall binnacle ot-_ e

L ;.‘the college by “the bfidge he- child” also get a glimﬁse of.by " L
;',.going., to the” stﬁn‘case. ‘These" objects ‘he-used.as- stimulants when

' -..'his faith ,,in the future was dim.‘ (134) : ‘~_ S

As Enstice notes, the "self-—delusion of Jude is all too apparent ,in: .the
horridly prosaic necessity of having to go to the staircase to catch a :
glimpse of windows and pmnaclesl"“ 'Jude will not allow himselt to see
the futility ot ‘his efforts or the philosophies built into the crumbling :

4 masonries and the outmoded buildings. He perceives the distance between;_‘ o
‘ e :“ .

himself. and his educationel desires in terms of the college swvallr 3 f.’
o Only a: wall 'divided him from those happy young contemporaries ot
- .his’ with whom he shared a common mental: l1ife; men.who:had- A
--nothing better ‘to 'do from. morning till night but to. reed, mark,
learn and inwardly digest iny a wall-——hut what a. wall! (132)

What he fails to understand is igie“iﬁ;\izcations or the geographical
. separation between his wall in B@eersheba and the walls of the college.rn-—————-

Geographical distance represents the social polarities ot their worlds-'--'}

a f.'act which becomes painfully clear to Jude as “he views the city trom'_.

Wren s 'l'heatr«e .

‘.'A

The pathos of; Jude s situation is also made clear in the letter he -

receives from the Master ot Biblioll cO11ege. As G,regor indieates, thed ;' L

. ﬂaster. Jude is notv there as'._ 1 ' ) pot-ag a tradey . 8
trade whieh could ‘not’ seole" 0 ge beyond;" he. walls ituis S




for,the seke of a false grail._ Millgat: identifies the most Significant

RS _‘-‘['r]he way in whic , e“s trade is ‘one- which ties him to old

ot buildings, churches;.~ and’ graveyards-—to ‘the restoration of the
J,past and the: perpetuation of ‘precisely those’ influences and R

traditions ‘which bar: his .educational and social aspirationp and

(b

;_ r'i"i-‘j-_'i‘-.:};u.f",-menace ‘the privacy of his lif.e with,Sue,“

' fulfilling. :

. : /Jude s lodgmgs in Melchester show the '_

,":'way of life that will be meaningful When his dreams Christminster _

His combined bed and sitting room was furnished ‘
- phétographs of the:’ ‘rectories’ and det ,eries at which™
- 1and~Tady" hddfl##ed as trusted segvant: in her time.... Jude
added to the ?urniture 4n his r by unpacking photogfaphs of .-
" the’ ecclesiastical carvingS'and mojument's * that he hag executed '3. j_'
'with his own hands.... As'a rel,axation from thé Fathers and such.

" stock works ‘as Paley and Butler; he read Newman, Pusey, and’ many

. of “the- modern lights.: He hired a’ harmonium, set it ‘up in his ‘
lodging, and practised chants thereon, single and double. (188)

: Fpr someone wﬁo has shovm himself to be dif.ferent £rom the social world, 2

" the compatible mixture of Jude 5 a.nd his la.ndlady“'s possessions, as well

,_-:_'as her pronouncement that "he was deemed A satistactory acquisition "as= a.

'_,':;tenent, _ strikes an ironic note. signalling the disoord between Jude and

' PR

'. his possessions e! symbols ot a new endeavour. nike ..Christminster betore 3

b_-_"'it, as Enstice points out, "Melchester ,cathedral bec t

ceillgate 330431 . . T



o ..':.'.A'yﬁp ‘

7{::There is a detinite sense ot Jude'

l.}symbol of a new idea cas ,:.?7'e3f;{3i fﬂ]fﬁv”.'b

The lofty building was: visible as far as the roo!-ridge, above,_af»nf
- the’ dwindling. spire. rose more and: more remotely i1l itSrapex 7
was quite lost in the mist drifting across it. (183) }m o
- Again Jude deludes.himself that his goal iS‘Hesi'

: . . 4 :* 1 ( Y;‘::. L :_ ‘
_;ftaking 1t as a good omen" that the cathedral is undergoing extensive

*i,{restoration and repair. ”]fiﬂ;]

What is remarkable about the room is its lack of humanity- the o
”Tlifeless photographs of buildings, carvings, and monuments. Even Jude s

o calculated reading and music practice are dull and lifeless. What is

v"\.‘,

. :missing in nis adode is a sense of the passion 3nd vitality with Which s
"jfhe undertook to set up housekeeping in Christminster, and the photogtaph“'fff

;uf}of Sue which had cheered him and presided over his tea. 3gstice argues

N

’*_athat seriousness is the chiet charecteristic conveyed in the room:

: 4;[All sense ot reality is removed trom the scene, as the masonry ;uﬂﬁha
. " becomes 'an enshrined, symbol of religious ‘balief--bringing with -
At Ats oMpl atmosphere of. decay, gathering the. hiererchy of the
P v'V'Pchurch ‘into itself by association -and,with an utter- seriousnesl.,ﬁﬂ
”“?tf;'f 'ﬁot language, retlecting»Jude . own seriogsness ot purpone"‘ ’

s determinetion, but the scene 1s alsom_.f'
:d'mid of the depth ot v_eeling which marked. his acadenne putsuit. Jude .
o ‘d",° picture are a part

I ;“5;i§Jude resolVld th‘t:;




4He took it gladly“ (192)

With his acceptance, Ju ;(jﬁ'

'-,gecommitted to Sue, it is simply a matter of time before.Jude realizes his 'f-

inability to pursue his religious endeavour. "

Characteristicalry, the end of this phase of Jude s life is marked -:,

"by his methodical destruction of that which is nO'longer meaningful.

g [H]e went into the garden and dug a, shallow hole, to which he
- brought out. all: the ‘theological and: ethical works that- he .
‘possessed, and had stored: [in Marygreen]....:Lighting some loose
‘ pamphlets to begin with, he: ‘cut ‘the volumes into pieces as well -
7 ’as he could, and with a three—pronged fork shook them over the .
o tlames (279) L ‘_' L ) v o .

i,Aware °f the glaring inconsistenCies in his life, Jude refuses to be 5»:"
'hypocrite' Similarly' i“ a d3fiant gesture reminiscent of Becky Sharpﬁal

| ‘”tOSSing the dictionary °“t °f the carriage wzndow as she departs from *';”

Miss. PinkertOnbs academy, Arabella divests herself of the'SYmbols of a,::

3,'mora1 system she cannot adhere to. _vff'

. ‘ Arabella had hastily drawn ‘rom her pocket a bundle of _—
: jg[relxgigusf tracts'nhich she had" brought with her to- distribute
.~ at the rair, and of which she had given away Several. As she
- spoke she flung [from the coach] ‘the whole remainder: of the '
‘packet into the hedge. 'I've tried that sort. o' physic and have S
tailed with it ; must be as 1 was. born" (386-7) DT

‘fhlthough she lacks the tinesse of Becky s self~seeking ways, Arabella is f:i

\

: {;at times an actress, nevertheless, she‘refuses to be a hypocrfte. All of

' :rthe major characters are in varying degrees conscious symbol-users. In 7

vvl_rejecting the religious lite, both Arabella and a

¥ accept theirepassionate nature. But oﬁgcourse there

5

A apknouledge and

"e also personal

'f,reasons. Arabella does so nith her eye tirmly tixed on Jude, schemirg tp

et him back atter he has begun his lite with Sue, while Jude looks

%torward to a relationship with Sue. :,"- : td,'hf'fv.:-{‘f -:?ﬂff’f



e

Although she resorts to trickery and deception, Arabella is an
fat-open book, but Sue remains something of an enigma, with her private 5ff";l'
ﬁ; .thoughts and unexplained actions. Sue s-possessions are. intimately

. &ﬁj  ';};f
'",.linked to the mystery of Sue, that which Jude tries desperately to T _”‘

‘*”"Hﬁterstana‘ the plaster statuettes of Apollo and- Venus and a rosewood
- box containing per!bnal posseSSions--books and photographs. Sue s _ .
'cluster of appurtenances is also gblematic of her nature and symbolic L

L of her id; 1istic notions of a meaningful vay. of life.‘.;i'f3dl‘ur'w”"

“ ..

f,‘e Christminster section, Hardy economically foreshadows thaf i
v Lee ’ —::. v \‘—_ ‘.“. N .
-',-.dramatic revelations of Sue s character with the two statuettes, which_‘-' S
- are appropria;e to her aesthetic, her appreciation o: beauty_anq;:f,jf7v~

' disposition towards the classical. But gpollo represents much that is

""frustrating about Sue. A passage from Qlassicaﬁggyt ggy identities the

: facets of Apoflo 6] character't- _
/.-; " He. sums up in his very nature‘the multiple contradictions in the

: .tragic dilemma ,0f human experience. He is gentle and vehement,
.Tcompassionate and ruthless, 'guilty -and; guiltlesS\,healer and
;destroyer. ‘The extremes o! his emotions are everywhere o
-apparent.’?'_f,i._f, : B g

.Iprollo is a very appropriate emblem of Sue s nature, as her bundle o!

4f'contradictions does indeed encompass tyose cited. Her contrariness is

; displayed in every move she make5° '”,tging residences, lovers, and",_"j

;”‘beliets, as- well a; her patterns o: 'ommunicatlon." It is the

2 ,~switcher trom discussion to wo :

]ff;opposition between healer and destr ver which proves tatel £or Jude vhen o

",.'Sue returns to. Phillotson to ease “er conscience.

'f<fYork-'Lonqman, 1971) 166.-".f,

“*tet;-w

.,-_f_ﬁ_.;;crmciu of ‘herself." (Sumar 118).



;",the keyu When }y sée

'twhile remaining chaste herself Despite the Training School s :-Q"J

. :beSide her looking-glass" (194) Hatdy uses, the traditional Signal of

'vanity, the mirror, but the JuxtaPOSition of mirror and- photographs is

% d
;e

; .

;t'='The incident of the mirror also reveals Sue s streak bf narcissism,_

o McMaster notes, PR 1.

B R. D Mcnaster, : "Centre and Periphery: A Rhythmical Hotit in Jude the :

~ppropriate to Sue s 1nf1aming the deSires of otherséa

AEY

"regulations about pictures, Sue displays the portraits of Phillotson and o

the undergraduate:«"two men in their filigree and velvet frames standing

RS

oY NG _
]herself\in the mirror 1n.Arabella s hotel room,'

: resh charms in the 1 king*glass made Sue s '

Lk

5§splayed“in her i,tellectualizing ;f her emotions as well as in her 1~ i

\

displays of knewledge.,Dre§%ed in Jude s garments after her escape fromr3':

Conn WY
the training school Sue ponders her wet clothes drying in front of the o

fire.. R  . S S - o T

o 'I suppose it is odd that you should see 'me like this and alld;ﬂv
‘my- things hanging there?. Yet what nonsense! They are only a s
p woman S clothes—-sexless cloth and linen.' (198) -

In Sue' s philosophizi1g, she depersonalizes her clothing as a referent s "'

to her selt but also begins to make the point that clothing as

'AVf'indicative ot sex does not matter in their relationship Speaking of. her . T;

‘-

» - Lo

'desires to Jude, Sue says. S e 7!',f'; ' ~‘1}’ . fi ; f& ,_.Lrg ;'f

c"

e -

'.vident to a degree in Jude and ﬁrabella. As R. D..n‘

e 1§:In Sue's’ case especially;.. ‘one is.very conscious ot her, as’ it e
. 'were, watching herself in £ gcination to see how she is taking-:. og;
exotic sensations. They are ¥l three, whether testing their onn o

' '”Tpain or: intlictlng pain on: others. connoisseurs ot sensibility.

‘ 1

obscu;;g Dalhougie Review 58 (Sumer 1978): 270, A EHIEAE



'But 1 did want and long to ennoble some man to high aims, ahd
S when I saw you, and knew. you wanted “to be my comrade. 1--sha11 I
confess it?—-thought that ‘Man might be: you._' (207) L

._',Sue s ideal way of life, her concgpt of ennoblement, is analogous to N : L
Venus ;,n not yielding to sexual mtimacy, yet forc:.ng others to submit

to. her will Sue avo:.ds sex with men, not %ecause of a fanatic purity,

T but bec:ause she 1ikes them as "comrades;—‘ : '-

Q Photographs identify various 'iove relationships and are. indicative

'.of a range of needs in the responses they evoke and of temperaments in '5"7"'; B

‘:.-_'the way these p055essions are tl@ted. Sue freely gives‘ pictures of
| herself as token§ to attract Phillotson and Jude owing to het' "love of
.- being loved" (305) and gatlh's around hex; the evidence that she\is ;
'loved. Unlike Arabella, who tosses aout Jud.e's photogrfph with their .

: 4 el

"]ation, Sue is a sentimentalist l,ike Jude, who gently kisses his o c |

She had opened a rosewood work-’box, "< | was' looking at a:
photograph. Having: fcontemplated it a lit!le -while she: pressed it

. . against h,er hosom, and«put ‘it again in: the’ right place..,. He
- "had once ‘given her his, but she had others, he knew._!et it was

S his surely. _,¢267) : M el

'{ '?eople eey I mst be cold—inaturod. , I+ ;
But T won't heve .i.t! scne ot tm nost_pusimtelyforotic 'poqts




whenrshe is protected, by the barrier of a wall as she speaks to Jude RS

r N

\from a window, by distance when communiéating with him in a letter, or,'ff'*
:h as 1n :he\gase q;_the.kiss at Marygreen, by couSinship and her return to
01d-Grove Place. Sue s desxre for comradeship places her in a defensive

pOSition. In a letter to Gosse, Hardy insisted that the sexual instinct S

in Sue "is healthy as tar as it goes, but rs unusually weak and

fastidious""’* S e As a striking contrast to Arabella who is quite the . ilu=

S wife of Bath‘in 'r attentiveness to her strong sexual desires. ’f '
N o - —— .

With Jude s commitment to_Sue=and the beginning of their life
-~ ;

together, Sue herself becomes his symbol\of\a.new endeavour, and it is ;-35

/. o
their relationship as they begin their life together which becomes the '

focus._It 1s their sleeping arrangeménts which intrude into their A 15‘pf*
blissful union. As Sue demands two hotel rooms, Jude»s mistaken N _
. assumption that they are to live as man and wifEDis made\clear. Adapting

hihself to the needs of Sue, Jude does not pressure her into sharing a
_ » » L
‘Hi Fedroom. Atlsldbrickham, where they live with only a landing between f’

them (325), the separation is part ot Sue s delusion that Jude can
continue to,live in such close proximitv %?d love her, yet continue to o

sleep apart.‘It is Arabella, "a fleshy coarse woman, who prompts Sue 5]’ L

into turning the separation into closeness. At the Great Wessex Fair,v'“

i}

- Sue and Jude are at their happiest.v,_, :.* ‘ 'zi ,;_<:-?}-ffﬁ,‘7ﬂ : ;i:F‘ﬁ
. f‘ Sue, ‘in her new Summer clothes,;ﬁ1 Lh'le and light es a bird,
_‘her little thumb stuck up by the-s¥es of: .her ‘white' cotton:. ”«~-*$5L
o sunshade, ‘went . along ‘as if she: hard}y}tquched ‘the’ ground....:u,,v;
" Jude, ‘in his light’ grey holiday—suit;bg “really proud-of her
“1¢companion5hip, .ot more for- ‘her: externa atttactiveness than tor
. her. sympathetic words: and ways. !he eonplete mutualt o .
'Merstanding, in which every glancﬂ

-andi- ficvel t was as

(203)

vm** o . .

stuoted in,Millgate 321. vii;;vlﬁ_,”.”_, ;“



"‘?¢Sue s ecstatic account of their lives.;.zuﬁ; f.;:"ﬁ :f"-?'f,lY.f“

| L e T e _ et
T effectual as speech.for conveying intelligence between them, o
made them. almost the two parts of ar Single whole 1360-61)

“ C ' s Av——oyﬁ et
At the fair, admi

h ;comr.deship receive their Stron%g%: celebration, and there is a .

. -"'momentary uPWard movement i their ; :_.‘._ e ". "'.ABut it is also the lgh

»:“prLnt ofrtheir":eluSLGn that they can be, as ﬁrabella obé!rves,;"the

.;;only two in the show. The extent ofmtheir folly is clearly conveyed in’ i' Lo

B K3
N
~

'j'I feel that wé have returned to Greek joyousness, and have ,
S blinded ourselves to. sidkness and‘sorrow, and- have forgotten
‘what -twenty-five centuries have taught the race since thedir
: time, as _one of ypur- Christminster luminaries says,... There is
~ one

'Little ? ther Time 1s the voice of sombre reality as ‘he repliesm

~‘shou1d like the flowers very much, lf I didn t keep on thinking they d

]¥all be withered in a few days." A reversal of roles ogcurs which is to

produce devastating results. Unable to live in ;he-world except on their

. ot PN RIS
.vfewn terms, Jude and Sue are childish in their disregard of both the B

v

:present and the future%
‘j. . Life at Aldbrickham is ruined by the posseSSion which they do not
] [ihave.."mi\riage certificate.vhlthough Sue gives in to sexual intimacy, ;”r;n
" the ugliness of the registry office—-its muddy iootmarks, notices of '
"marriage on the wall, law books in musty calf, post office directories,hé-'
",.-bundles of papers pigeon—holed around, and the ill-assorted couples to .
 be wedr-offends Jude and Sue, who see clearly the grimy aspects, but .
f fail to perceive the consequences ‘of their actions. At the church Sue_r

thinks that the flowers in the bride s hands look “like the garlandSﬁ”

-

:'which decked the heifers o?i’acrifice in old times" (355) A sacrifice fr

[

'_°vto society s traditional r&}es of conduct is'not something Sue, who

fe .

) ediate shadow, however,--only one. (366) .y »_‘ e



‘Vfdespises religion and the impr soning effects of tradition, can partake

- in. Jude is against their marriage'because of the queer sort of people

‘T»thex are ‘"folk in whom domgstic ties of a forced kinH snuff out

- Qurdiality and ipontaheousness (354) At Aldbrickham, the incongruity

'1{38tween the facade they present to the soc1a1 world as a married couple

1pr1vate life futile. Minor characters, as Enstice observes, are

. :and the reaIity of their 1ife unhouses them, making their attempt at a : .,-,!

’"occasionally used to fulfill a function of wider SOcial attribute. ,f..;";f

5:'Jude and Sue are made to suffer the gossip and the self—righteous 4"“”

"- attitudes of the nameless figures around them, notably the Artizen s S

o auction by fleeing to an upstairs room"

A

s mtioe ;7’2. .} et

o

'

"'°Mufual Improvemen% sdciety and the~old woman who securesvaude s

N
. T

dismissal from church repairs. Enstice adds, i_-;

_ These wellemeaning, upright people form, in their amorphous

4. mass,” part of the. new landscapes of ‘the mind. They are the. ; _
bigotry of” society ‘at “large, which’ survives hy destroyinq all
incipient aberration within itself .o _ ,

The futility of Jude and Sue s attempt to)tind a retreat from the

world is made clear when they try to avoid the unpleasantnets of their

TN

~-Their door was tried once or twice, and to. guard egainst

" intrusion Jude wrote"Private on-a scrap of paper,. and s tuck it

" “upon ‘the panel.... At length-the: auction began in the room -
" belpw, . whence they -could hear: each familiar article knocked

_down, the highly prized ones. cheaply, the unconsideredaat an'if;f‘ B

. unexpected price. (375) j,;L_;, T .\,
e ot P . I - LS e
c1inging to their ideal life and.refusing to conform, the couple are.

further reduced in théir nomadic life. As sentimentalists, Jude end Sue 9]

R

auction becomes increasingly painful as-the voice-of the auctioneer

tilters through the floor when their prized possessions come up tor

S R . [

ERRS N

~ - A

-

) f are not in step with the world ot materialists, consequently, the f-,x“j,;[




sale. Jude s great grandfather s oak settle—: aiunique example of old

English furniture, worthy theﬁattention of all collectors!"'(377), sue s
-., AT SRR RULRER ,
’ pet birdsa."now the next lot' two.pairs ‘of pigeons, all aliye and

plumpv-a nice pie for somebody for ﬂhxt Sunday s dinner'" (377)‘ Just as ‘,;

the buildings in N:;ygreen, rich in hiStory anérhuman assocxations, are
pulled down, ‘so too are Jude and Sue deprived of their past Jude »;;;‘ o

‘o] .

-ig intensely feels the,pain of being cut off from his famrly history, but R

characteristically feels the lOSS of her immediaie past Her

impulsive act in setting the birds free is an ekample of her affinities,
. i ey . R
' w1th Jude, as she also questions the cruel requirements of life: "0 why

should Nature law be mutual butchery"‘ ' (378) 'l‘he bird incident
E prefigures their 11fe together as- they puréhe their 1ilusory freedom._;'“‘

Jude s model of Cardinal Eollege and hi Christm;nster cakes

1ndicate his nostalg;a for his original dream, besxdes being evidence of
. - !\ [4 . ‘

their declining fortunes' the model a hobby, the cakes an occupation.
. 2 S

Seeing the cakes, Arabella is quick to give her opinion._-':

A

N

. -Of course Christminster is a sort of fixed vision with him,
-~ which I suppose ‘he'll never. be: cured of believing in. He still
thinks" it a great centre of -high and fearless- ‘thought, instead
‘of what it .is, a nest of  commonplace -school masters whose =
characteristic is timid obsequiousness to tradition. (383)

The colleges are not a "fixed vision for him.. is perceptions of
Christminster change as he becomes aware of the futility of his efforts._;
What is "fixed“ is the idea that Jude clings to, that the gaining of ?gh
‘nowledge and imparting it to others could have been a meaningful life. d

,‘,

Father Time becomes a surrogate for Jude s ambition.

. We' ll educate and train him with a view to the University._What -
I couldn't accomplish in. my-own person perhaps ‘I can rry out Lo
through <him? (345) o o o Cfé B
, , - _ G0N
The arrival of Father Time reactivates Jude s ideailof.a university



v edueation, but"

f surprising when Jude aév

‘:" them (402). Jude’s rulinq passion blinds him to the needs ot his

complete fulfillment in his life with Sue:. mererore, 1t is ot~

._CQgi;" can alter it. (391) _'., ;.f e "'-f‘ L

j'e model and cakes are cruLT f:;‘:v

. \.’-

ises Sue of his desirgeto réturn to

Christminster' - f“:

é I love the place—-arthough I Know. how it hates all men like _
%l me--the " so*called;Self taught.... Nevertheless, it is the: centre
it of the - universe to- mey: because of my early dream. and nothing

In Christminster, at this stage of their nomadic life in search.

X

a temporary'place to: HEst, §gece hecomes much more oﬁ a prdblem.‘,ij‘ f?{*

K

Although Jude has realized that he will be "an outsider to the end of

Two-

' his days as far as h&s dream of his education is concerned, he finds

»

the possibilty of iodgings on Mildew Lane ”irresistible" because ot

their close proximity to the colleges' “only a thickng;s of. wall divided

"”ew ‘their ‘four centuries’ ot'gloom, bigotry,ﬂandal
,1ittle room she’ occupied. ), Even ndw [Jude} did
g ;‘;gtheﬂireezingfnegative that’those scholared



o ’edag ”;55_;§'f»;_¥ ,}"ifﬁi;fngﬁaﬁiy

R

4

“-._ ‘ N SRR R . .

i;settled Their homelessness, Without shelter for the entire family and f;
) :.:f\

: ;*some security for futdre shelter, is an intolerable situation and the S

R ma]or motive for Father Time s:murderipg the children and his suicide. .f'k;'

"S.Hardy uses spatial arrangements-the college ﬁmtSide and the separation ';df

vsof Jude from his family and'of Sue from the childrﬂ bin the closet--to

stress the absurdity of thei? Situation, but also to ’ndicate axchainvof \;
cause and effect. of the %)lindness to the neeas of the next in the: ‘9
chain, which culmrnates in ngzer Time s\essuming the role of @;Hp;!: ?lj°

executioner. Sue s indiffere to the needs of Fathef Time is caught in
« @

4

the child s note. "Done becauSe we are too menny.” But, appropriate_
it is Father Time who becomes the horrific'emblem of their lives.u.
s BTN 2 5
»-j,f - The: boy s face expressed the whgle tale of their situation.
N that ‘1ittle shape had converged all ‘the inauspiciousness ‘and /-
: a shadow whigh had ‘darkened the ‘first union of Jude, and all the
T ;accidents, mistakes, -fears, errors of ‘the last. He was their -
‘€ _nodal point,. their focus, their expression in a_single. term. Fon N
" ‘the rashhess of those parents he had groaned, for ir o
hf, ‘i11l-assortment-he had quaked,pand for the misfortunes of these :
' hé had diéd (411) *f o L T e

;5. Hardy uses clpthidg to indicate Jude and Sue S developing

' comradeship, their "two—in-oneness." Atter r;
\ E

4;iving the news that their 5‘

m'*vdivorces had been.qranted,‘Sue put on" a joyful coloured gown ip

obserqance oi her liberty, seeing which Jude put on a lighter tie

-

=y

(322) At the Great Wessex Fair, Sue and Jude in their light coloured

summer clothes are. almost two parts of°a single Whole” (361) With the

~» PR

%?ath of cheir children, Hardy uses clothes toflndicate their ability to
. v Y s L ‘
v cope with their situation' "Jude in black crape, she in brown and red -

f;flncloéhing" (415) Rushing to the grave, Sue forgets to change into 3 . L’
'?;a moutning clothes Her forgeftulness is an index of her grief, bu%kis"' |
,)Bl,s:) a subtle signal o the differences in their natures which will.
sever their union.‘Sue s response to the deaths is much more'severe°f’

i SR . e



twofin-onenessf-fi*s

‘ *because of her need tm . _' ,
3 ‘& ' @g \;' A
i ~n two from this hour!' =
l.‘ .l
"ig
engcts her symbonc
- PN ‘,;-'- :'."
BY the pretty embroidered

T, T "‘ .. "
Hiceyi %,. 5 "eb\"qlghtg the ‘tears

¥ WV

"+ resounding through -the ! gke, i scrpetvianl 5 she excitedln“
o -continued to teer the 1inky/$tEY iy, laykny’ the pleces in'the .
Sue IS gesture .ts much., 'het" rigid Christianity and

- her frantit g\)ﬂ . e v
fancx Mthgown and iti‘;y i ST e&&g‘a\d .pbgolutely plain

ﬂ,.-‘.“ h B o ¥

ik

\—

e garment, of coarse and uhﬁleached calj.co appropriately captutel her

T.-

1dea of sel enunéiation, she becoms gude " destrayer and Phillotscn'

t'slijhauler. .‘In t‘%'le eyes ot soc.tety, Phillatsen s rec at
. g__.ﬁb - _,.g;, ot . : -




t parody'of Sue ‘s creed-drunk wxlrlngness to re~marry o

Arabellanho‘nerges from .

i‘nmg c‘ontrol of -hlS pur,se‘, ‘—\

e pNm

“'u hlle the butcher shop xs.prepared for thelr return.
. \

-/ITheaguests\] eyes followed the movements of tge llttle girl as. By
'nshe spreaﬁ\the breakfast cloth on the table they had been uszng B

LA \ "

?”fﬂith? hiping out the slops of'the liquor. (462) Av'.f#

Y

\a‘pqrticular w " .?génd then to’aléﬁ (472), Jude selects c;dthing to ’

provide immediate warmth, put the lagp of an umbrella ensures his

)

L ‘ [Jude] is a worker i avtone, a maker oflchurches and houses, yet
‘~'he also’ builds‘castles in: ‘the air (his great-aunt observes that, '
Sy asial child, “he” hed a trick 'of. .seeming to see things.'in the
#. .iv. air)), and his 'yearning to. tbrsake’ substantialrbuildtpgs for~
‘*“¢“ﬂ;=* fethereal ohes is at the root-of his misfortunes. The bitterness
| . _of<nis defeat lies in his. belated recognition that Christminster
- is a: sham... ‘as unworthy of ‘his longings and efforts as . Sue is .
~(as he tells ‘her in.his agony the last time he sees her) not
‘3"worth a man s love. "“} L .

o
i

gl



e through the window looms the symbolic image ot his desired goal,

é&e cannot find shelter in the airy castles ot his imagining\s,\ nor is

he a part of the social world, 'as ‘he reﬁuses to accept his place in the

‘. " shabby purlieu. After his journey, Jude quotes Antigone:,‘ "y am neither a o

dweller amongst menvnor ghosts (474) but the ironies of his lif.e :raw

- -:' to a. conclus.ton as the idealistsdies alone on Remembrance Day with /t;e
DRI

cheers of the crowd rolling through the open vi‘i ows while he recites

the curses of Job.»But the last scene of the novel is one i’n."which the e

,def.eated J’hde has at least found peace, as death is the only escape trom_'--l_' .
| fthe spiritual and intellectual anx ties of his life.,s'rhe symbols. of his'_:j
original dream stand as mute test ny o: his constanc’

[T]here seemed ‘to be a smile of some. sort upon the marble : o

o 'features of Jude, ‘while the old, superseded; Delphin editions of .
* virgil ‘and Horace, and the dog-eared Greek Testament on the

. neighbouring shelf, ‘and a few other ‘volumes of the sort he had“.

" not parted witl, roughened with stone-dust where he had been fn

" the habit of catching them up tor a few minutes between his -
B '»labours, seemed to pale to a sickly cast at the sounds.v (490)

" "l‘he Delphin editions and Greek Testament had been Jude s earliest

: :"companions. it is aPPropri;te that they are the finﬂ 5Ymb°15 °f his :

A endeavour. |

The series of vignettes at the various stages‘_’;@!: Jude s lite, £rom

Maryqreen to his return to Christminster, is Hoqarthian in the ab '
'f’-’ironies of circumstance.v the images ot Jude in his residencds at
'_Marygreen, Christminster, Melchester, and back at Christminster

-

surrounded by the symbols ot his endeavours, while outside the walls or

Jimage which indicates the tutility of his ettorts and shadows hls ft'.j

»'vdisillusionment 'l‘hese symbolic images are the topaz glow lot :

""v“:_'-;chr_istminster,.spires, pinnacles, and battlements abmze the crumblinq



:’;A' masonry and outmoded des:.gn of the iolleges, the 1ofty spire_ of o

1

Of k.,_ - A

*Melchester atop a decaying builriing the impo!sing presencé_ &
":

Sarcophogus College, and the{ joyous crowds on Remembrance Day whose
B _,‘1 =

oheers roll over the dying words of Jude In Jude 2] nomadic lffe w:..th \'- o

".

Sue, their unheeding bliss is conveyed in the image o& their -
'"two—in—oneness" while tr@;e shadowy figure of Arabella and the s'c{:ornful -
public look on. As in The Rake $ Prggres and The Harlot s Progress, '
Jude s_l[ife is set against a rich tapestry of<nfe W "cl:‘contains, as.,

umerous { ‘
i . . T

Enstice points out, a series of recurring figuw and

non-recurring figures, who.

‘symbolic function as- the ai

© world.>* Out of this lot 5 s 'a\ cha.rac_ters, the Widow Edlin is m<e
B ’ - L S T o
'/ _” the faithful servant in 'l‘he Har%!vs Progress in her concern for the

and cruel forces of an inhuman

Q-

protagonis\t ' '_ S

In The Rake S Progress, Tom Rakewell 1s reduced to nothingness in

N
Lzt . . L

. Bedlam as a result of his desire to imitate the aristocracy, high ,\

L society. Similarly, Hackabout in The Harlot S Progress is ruined by her _

folly. Falling prey to Mother *edham, the harlot becomes a,member of

the seamy side of society. The portraits of Macheath and Sacheverell are "

u_»

emblematic 6’f her emulation of the "fa15e ideals offered by the great" =

in her society. Jude s symbols of his endeavours are' for him false '”

EEY

ideals, since he is unable to find in them a meaningful way of life\ B
Religion is a moral system he cannot adhere to, while Sue is not worth
: his love. But it is Jude s early desire to late Phillotson and the _.
. _' sc‘holarlyrzife within ):he colleges-—nr, as 1

oy ,

e@gre of high and fearless thought" (383)--which is. central to his

.« o .- ,' A . . Yoo ),

"-'"'Enstice 170—72., R S

11a puts it, in "the

S P e

iViduals and yet often fulfill a wider A



hyl

f; & tragedy. But Jude is.not Simply an lmifator.vnis pursuit ot a meaningtul

llfe is a struggle to exgress his individuaIIty, to find—a~ of lite

,

- which embodies hls infbrests and fulfills hls needs and—desixes. Jude s,F.f

_ﬁ,perSlstent deSlre for knowledge and his.deSlre to pass it on to others,'yp,l

'7as well as his integrity and hgga;zty, set hiq apart from the sunial

’ fworld, a world which th_‘rts his spiritual needs.‘Jude 3 1,_"

3;f,fIdealist s Ptogress;" i, a cycle illustrating that the “modern.Vice of
‘ - \

c unrest" brings splrltual and intellectual gpheaval, as’ Jude ls destined

yto lxve a life of‘disillusionment, poverty, and unfulfilled aims, and to g

. find peace only in death 'l_f -f f j-;;; }



O

o T e e R . .

Isolition and alienation become incrég’ingly.predominant themes which

'ffHardy dramatizes in the major characters inability to express the self

4 % -

t'and thus to frnd-arsuitabf/'home, domestic or soczal ‘in his poem

' dwellers uyo "daily dote

"”Architectural Masks," Ha

‘c

- .cultured in- the arts--to ,uggest’difficulties arLSing from the failure.

B SOClal conformity.

-

"Crowd w1th Troy, who sees renovation as. a means to make Bath

'farmhouse the right kind of shell for him, but is “a’ uch nor

. 4 3‘ 3 ;,(
to convey one’ s self an appropriate habitatiOn. ﬁ?,
¥ ' . gThe philosophic passers say, . . “gf' L R
' 'Set that old mansion mossed and fair, T .
Poetic souls therein are they A _ N U o -
_aAnd O that 'gaudy ‘box! -Avay - .o ' J ’

You vulgar. people there.'?

» . .
The incongruity between shell and self appears in Far ﬁrom\the ﬂadding
s A

\

heba 5 _'

\

«problem in The Return of the Native and Jude the Obscure. Eust ia and

s K o
-<Jude suffer fromrtheir inability to express satisfactorily the self tﬁ .

—

'“their imaginationsq the cause of much of. their discontent and the o

' architectural mask

u »
. Hardy uses thiSafact to convey mych about the individuality of his o

tragedy of their 11ves~ But Jude and Sue s wilful use of an ,; ':, ; <

'vulnerable to the ebukes of ¥philosophic passers" -as they try to resist

5

" Life is necessarily lived with properties and posseSSions, and- -
duy

characters ‘as. they gather around them that which is. meaﬂingful.

N

'Expressive &hings range from the houshs they inhabit to the relics,

R O T "‘v; 100

v

AY

N d - . . . . . : L
23 - o

“3Thomas Hardy in The G lete Poems of Thomas’ Hardy, ed. James GibSOn _;,’
(London._hagmillan, 196 160—61. N Sl 3;:

S

contrasts twovhomes-%\_djviad manSion with .

ggld“‘and a‘gleaming illa with a family '4

inSistent

project tﬁe’facade of‘a»married couple makes themA



\f

¢

. e

_— In time one nught get to regard every object, and every action,
" as composed, not of %his. oy that nﬁterial this or that L
movement, b{xt\f the qualities, pleasure and pain in varying -

proportions. : . _ PO S .
.While Hardy, ‘as a creative artist, must dwell qn the outward realities

[ . ‘

» excerpt .'.LS an'appropriate, although highly reductwe, summation of the

feelings associated with properties énd possessions in these three o

. novels. Express:.ve things are imbued wu‘.h varyting proportions of e "

et

pleasure and pain as -such obJects becqme‘}.’n/s%rmnental in or are " ‘ :
Uy 6“ - j '3

associated Wlth the falfilment .or non-fulfilment ef individual needs and

v1_'

deszres Memorable scenes are often assbciated with memdrable objects ’

vxsually v1v1d and emotionally charged. the worktolk‘s delighttul’

.’0

T TR et ST S S I S
\ T R L G
: - T . S .
' accessories, and- personal emhlems they possess. In‘aan '1889 entny in the
Life, Hardy writes. U .,'.. \ b g Sl ' ',.‘.‘
. . : " -_‘_‘»' R ‘l s N - Lt )

: }2 make obJect\s expresswe of indiVidual attitudes and appetites, this g '

..

PR

")

3

<

en]oytﬁént of the God—forgive-me ,cup, Ve

's. sentimental attachment ts

A ~the pale red and tattered letter with(in a rovm-paper packet within a " _' '

.

leather pouch, Jude s agoryizing perception of the capital letters ot the
R A A Yoo
title page or his Greek Testament, "1iké the unclosed eyes of a- dead "

T,
7. ————

,Y As an. object becomes part of one's. cluster ef appurtenances, its

proportien of pleasure =and pain changes. Bathsheba 'S, receipt of Troy s -

L &, . -

watch, Clym s inheritance of his mother S, relics 3 and Jude s discovery- -

he ,'are moments of griet

which signal changing emotional attac_mne{f . B thsheba's valentine and
! N

Mrs Yeobr!ght s gui.neas have turbulent careers as plot levers, which

\ " ~ .

arouse a variety ot tesponses as they change hahds. ,_~ " _ ‘-‘;" s

LS -,4

_*Florence Bni '.H}ai:&&,f’jr'ne- Life o’r 'rhomAs; Hard (I'.ondonzjﬁacmillaii_{

1962), 27, kR



But the proportlon can also srmpIy change over tlme Objects rlch

in’personal hrstory are privy to the trlals and trlbulations of llfe. In 1Q1

the flnal scene of Jude, the Delphln edltlons and Greek Testament,.;f

dog-eared and roughened with stone dust, carry w1th them a frelght ofv:f

assoc1atxons. These volumes WSeemed to pale to a sxcklyrcast at the

-

e sounds of Remembrance Day comlng through the open wrndow whlle Jude

2 lles deadﬂ?490). The use of a well tlmed pathetlc fallacy conveys the ;'

bitterness of Jude 5 defeat, but lS alsoﬁthe final obserOatxon of - the .U'

-

if narratlve voice of Hardy, who ends his novel—writxng’career w1th Jude. 1

".

:';In many ways Wessex is a record of Hardy s pleasures and pains, his =

VOrk, as. Norman Page observes,'"draws much of its characteristic

v

strength from deeply feltcprivate experlences and preoccupations.“’ The,.

Al

i proportion changes in each bf the three novels, but in Jude pain

‘outwexghs pleasure in Jude s agonizxng pilgrlmage and in Hardy s

d
:“expllcit social criticism.,- S I‘tJZ‘-Q SO
L DL I
CeL e A SRR L L
e S i
o . o E
2 5 v__% T
& E %‘ -U (S
s . & .
LIS ', . )
- - - - " /

;lsuorman Page, Thomas“hardy"ZLondon:5Rdutledge{,1§77)}3Lﬁn~"/

e
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