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ABSTRACT

Thls thesls examines how the photograpry of Luita Mundav
and Geral.dine Mcodlie produced the Nortnh visually Zfor
Southern audlences early tihls century. As women married o
police oiificers posted in the Zastern Arctic petween 2904
and 1924, both worked around an emerging inscitutional
infrastruciure that was responsiple for the majority of
visual representations. In carving ou:i a niche for their
owr: work, Munday and Moodie Zfollowed differen: tradizions.
Mungay, an amateur, Included photographic self-portraits
professional, ccntinued her practice of portraliture of the
~oca. Inuit. Although their work has, at differen:t zimes,
enjoyed substantial circulation in cthe Soutn, it hnas
received l1lttle critical attention. This research attempcs

a Moodie'’s photographv in the pody
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Introduction: Selective Views of the Canadian North
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comsclousness, tne image oI 'the NorzIn' nhas peen variable.-
Deiinec by distances, rea. and perceived, from southiern

urbar centres, LI 1s & reglon whose Lmage nas been formed

[{1]
Q

anc circulated _arge.y Inrough visua.l and Literary
representations. Those 1o search oI the nistories and
nistorical lmages cI Northern Canade nave peen presented
with & se.ec: few viewpolnts of traders, misslionaries,
scientists, clvil servanis and police, the legacy oI a

sma__ pase of autnors/photograpners and o the

“cutlonal matrix which placed southerners In th

VIeWpOLnIs i the nistories of the Carnadian Nortr nave

served to include :wniividuals of different bacxgrounds.w A

- 'The North', as it figures in =his study, 1s no:T
limited to & preclse geographical space but refers to
provincial Norths as we.l as the Northwest and Yukon
Terrictories. L.Z. Hamellin has pointed out cthe ambiguous
relationship of Southern Canadians with the North which
varies betweern Zascination and ignorance. ("Images of zhe
Norzch," in intevorec;na Canada's North: Selected Readings,
eds. Kenne S. Coates and William R. Morrison [Toronto:

Copp C;arx P;u cman, -989:, 0-_1).

che

1)

2

[

nicially called the Northwest Mounted 2olice
(N.W.M.P.) when it was Zformed in 1873, che FTorce was given
the designation 'Royal' in 1904 cthrough a zub.ication of

che Coronation Honours List. In 1920, when the Mundays wen



Inclusivi s

15

)

{
1

Dositive

— -

©oI podles oI worx produced by women

anc Geraldine ¥oodile,

R.N.W. M2, /R.C.M.2. nusbards

Arctic and produced images of zhe

-924. Muncday's contributlon o cthe Northern

entit’_ed A Mouncy's Wwife,

v

sonal experience o7 Norzhern

early 1520's while Moodle

- .. = = ) -
_oorxr OZ z—astern ArcZ.lc

StiCio por:cr

AZchough tThe work of

oZlers a representation of the North

perspective, a trend nas emerged wnhl

incorporate nistorical imagery unprobl

o the neroic Norch

pattern

concept. What nas been called "ur

rostalgia, " when Zocused orn womer,

decontextuallize and romanticize rtheir

"y

co.onial situac or tThis reason

norcn,
Police to refl
whole nation.
Canadca, Recor

ect the expansion of
Archivia 2, [CD-Romi.
of the Royal

as

3

" Such publications as Red Serge
and Xlondike Women (1989)

nas peen

reglcen

publisned in

detacrhmen:z

'S work comnsi

instead of

are examp.es of

Thne recoxr:

Vinaay

wno Ic_’_owed

in The Zascern

bectween 1904 and
_egacy, &
2930, races

_lfe in zre

Ity

sts primarily o

inTto the

el sa._-Cca--V

cnac

clisrupIing

experience of

such a framework ls

the name had been changed to Royal Canadian Mounted
juriscdiction
National
Canadian Mounted Police,

O the
Archives c¢f
RG

Wives (1974; 2985)
che phenomeno:rn.



unsultable Zor the examination of work such as Mundav's

tnan denies cortexz.®

Wnat maxes the study oI these practices so
compe._lng, in additlion o the gualLity and comp.exicty of
Che work produced, 1s the rarity of ZuroCanadiar women's
views of cthe Nor hat lackx 1s attributable o a number

oI Issues Zrom the difficulzy of physical access o social
conventIons and exclusive administrative policies. Though
i1t nas peen argued that the Canadian effort to incorporatce

the North into 1ts geograpnic and cultural boundaries was

Less than systematic, the mechanisms by which it &id so

were very much Invested Inn the prolect cf -

natlon-bullding.

Wher,, in the late nineteenth and early z—wentieth centuries

Margaret Stropel, European Women and the Second
British Empire (Bloomington: Indiana University Press,
2991), ix; Canaki Nair "Uﬁcove*ing the Zenana: Visions of
Indian Womanhood in Epg ish Women's Writings 2813-21940,"
Journal of Women's History 2, no. - (1990):8-3<4.

s -

Hugh Brody'’'s observation that, "[Canadal was

determined to include the vast Arctic hinterland, not only
within its geographical frontiers, but within ics mora. and
iegal boundaries as well," is cited by Olive Dickasor, in
Canada's First Nations: A History of Founding Peoples from
Earliest Times. (Toronto: McClelland & Stewarc, 1992), 369.
Authors such as Diamond Jenness, L.EZ. Hamelin and Barbara
Kelcey have argued that the history of Canadian presence in
the North unfolded o*ecemea-, beginning with the British
handover of the Arctic Archipelago to Canada - -.880.

3



Canade moved TO staxe permanent c_alms on —ne Noronh, 1

(1

established a number of Inmstitutlional ouIpos:ts
representing southern lnterests, and in the process formed
& Culturesconiext which shaped visual and _iterary
represencations Irom This perliod. As I.S. Maclaren has

observed:

ZTtlonallzed
erature and

(R

(A, conseguence oI the heavily inscti
avel In ‘zhe Nortih . on the

(t

C x bl
produced abou: ji:: is ar aesthetlc one. Most cf
tnhe pertinent literature and arxt of exp_oration and
el refliects typical insticutional interests in
rly Zidentiiicatlion, devel

the wililderness.®

oomenc, anc em oitation

mplicit I the configuration of nineteentn- and
twentieth-century institutlons were lssues of gender and
thnicicty; aboriginal people and women were _argelv
excluded Irom tThe processes DY WRlCh representations were

generated and dlsseminated. Because of thelr positions on

'0

the periphery of this infrastcructure, Munday and Mood:ie
produced images tha:t differed from zthose of their male
contemporaries LIn tne Arctic; because of their
geographical locations, they differed from zhose of other

womer: in Southern Canada.

To treat Munday's and Moodie's photograpnhic practices

® I.S. MacLaren, “Commentary: The Aesthetics of Back’s
Writing and Painting from the Over_and Expedition in Arctic
Artist: The Journal and Painting of George Back, Midshipman
with Franklin, 1819-1822. ed. C. Stuart Houston, (Montcreal:



with acdeguate crizical attentlon, they must De

contextua.lzecd. Wnlle Muncday's representatlion followed in

Implications oI status ancd gender conventions, Moodle
wWorXec inm anc around the dliscourses of scucdilo,
ecnnograpnic and travel photography. In examining chelr
wWOork, orne must consider tne effect of the institutional
culzture oI the Norzkz, the bouncs of professionallism, the
signiilicance of gender to thelr placement 1n the regiorn,
o thelr practices ancd to thelr cholice of genre.

one oI tne maln Institutional bodies based in the Nor:in,
the R.N.W.M.2., is far ZIrom coincidental; i1t was unusual
for any Individual at that time, but especially for womern,
TO Travel norin without the sponsorship of an
institutional body. Zarly this century the presence of =h
R.N.W.M.F. was a significant part of the growing
infrastructure of governmen:t agencies in the Nor:zh.

cPherson and

-
1)

=

Detachments were established at For:c
Herscne.l Isliand in the Western Arctic around c—he same -:ime
that Fullerton was positcioned in the EZastern Arctic as

part of the effort by the Federal government to establish

Canadian law, and Canadian sovereignty, across the Nor:th

McGillI-Queen’s University Press, 1994), 275.

2



As tne reglon In general was lncreasingly viewed as
the site for & 'matural' exztenslion of Canadian culzure,
efforts were made by government o gather as Tuch

informatlion as possible on 1ts lands and peop.es. The

' 1
th

potent_a. Ior protographs to be used in empirical studies
oI water navigabilicy, resources, _and and echnographic
studies of Northern peoples nelped establlish the practice
OI photograpnhy as a Xxey cocmponent ol expedicions.

The development and prolliferation of photography

coincided In many ways with the growth 0f new

institutionalized knowledges. From its inception in the

=

mIg-nineteenth century, photography was viewed as an
instrument oI science, a means of procuring a s._.ice of

Irozen reality, as 1t were, and so of value in recording

th

numan

the distorcion ©

(4]

Nortnern sublects withou

3

rsnip has, nowever,

interpretatlion. Recent schol

t
]

dismantled the notion oI photography's ebility =o
objectively record 'reality', necessitating a more

etailled analysis of the role of Northern photographic

Q,

Al

th

epresentation. The contingency of this notion o

ob3

®

ctivity has been uncovered by scholars such as Abigail

R.H.C. Browne, The Canadian Polar Expedition or will
Canada Claim Her Own, (Ottawa: 1901), 3.

6



Map of Carnada showing selected
R.C.M.P. detachments active petweer 1904 and



So.omon-Gocdeau wno argues that thls abllity ascribed o

notograpnhy Is tied To the belliel that the viewpoin: of

'g

ne photograpnher, Ine camera and The SDeCiator over.ap

(t

seamlessly, leaving no room for a mediating presence.’ She
is Soined by theorists such as John
and Rosalina Xrauss in pointing out tha:t the distance,
poth social and tempcral, between each of these

&grticipants ot oOnly _eaves amp.e roor for mediatlion, bu:

'g

constitutes tne legltimate area of study; in the words of
Tagg, "What i1s real 1s not Zust the material

DUt also the discursive system oI which the image 1t bears

W

is parc."

M-

* Abigall Solomon-Godeal, “Who s Speaxking Thus?” in
The Event HorIzon: Essays on Hope, Sexuality, Social
Practice and Mediza(c:ion), eds. Lorne Talk and Barbara
Fischer (Toronto: Coach House Press, .987). Reprircted in
Photography ac che Dock: Essays on Phcoctographic History,
Inscicucions, and fractlices (Minneapo.is: Universizy of
Minnesota Press, 1%%.), 1.80.

These ldeas ere examined by John Tagg, "...cechnical,
ultural and nistoricel process in which parcticular
optical and chemical devices are set TO wWork o organise
experience and desire and produce a new reality--the paper
image which, through vet further processes, may become
meaningful in all sorts of ways." (Burden of
Representation: Essays on Photographies and Histories
[London: Macmillan EZducation, Ltd., 1988; reprint
Minneapolis: University of Minnesota, 1993], 3-4). Marcha
Rosler, "In, around, and afterchoughts (on documenczary
photography)," in Martha Rosler: 3 Works (Halifax: The
Press of the Nova Scotia College of Design, 1981 and
“Notes on Quotes,” Wedge 2 (Fall 1982). Reprinted :in The
Contest of Meaning: Critical Histories of Photography, ed.

8



AT Thne root oI tnese methodologlies is the rea_lzation
oI tne clverse uses O which protography nas been put and
th ‘arance of discourse l1nto whlich it has beer absorbed.
In the Carnadian Nortih early this century 1t was _argely
tne tool oI scientifiic and govermment sponsored
exp.crat.ons ol tne reglon. Although the presence of =h
Canadian government In the North was not notab.e unct:il
after the transfer oI Arciic lands from Bricain to Carada
in 2880, by the time Moodie, and later Munday, went nor:-hn
tnhe governmment nad & vested interest in securing che
region under Canadian -urisdiction. " Under intermac:onal
-aw, establishing sovereignty over the Arctic demanded a
stow of national presence in the form of a sec-:-_ed
popu.ation living under the precepts of Canadlian law; bo-h
Decame priorities oI a government that had ignored the

Norch Zfor decades." -

Wnile the gold rush of che 1890's nad

, 1989) 303-43;
sive Spaces," Art
in The Contest of

Richard Bolton (Cambridge: MIT P
Rosalind Xrauss, "Photography's
Journal 42 (Winter 1982). Reprinte
Meaning, 287-303.

UK
-
0,0 0
oo
[
IR

-“ Gillies Ross, "Wnhaling, Inuit, And The Arc:tic
Islands," in A Century of Canada's Arctic Islands 1880-
1980, ed. Morris Zaslow. (Ottawa: the Royal Society of
Canada, 1981), 50.

- William R. Morrison, Showing the Flag: The Mounted
Police and Canadian Sovereignty in the North, 1894-1925
(Vancouver: University of British Columbia, 1983), 1.



focusec interest omn the Yukon as a potential souvce of
Tinerals, the federal governmen:z nhad nhad _it-le rpetis o
administer the reglon until the early -.900's.

The presence of Zoreign whalers and 'explorers' in
the Zastern Arctic was, from cthe 1890's, increas:in iy
viewed as a chreat to Carnadlan sovereignty and Thi

me T

[ED

prompted the govermment o acTt. AT that =
Geological Survey oI Canada sponsored t—he so ca’..ed Gordon
expecitions of the mid 1880's to study navigebilicy,

rineral deposits and population for che poctential of

shipping transpcocr:t through Hudson Straiz inm the Sastern

O the 1884 and 1883 expeditions geclogist Rober:
Bell, one of the first official photographers, made "a
detailed visual record of all stages of zhe vovages,
incliuding ... landforms, ice condizions, wha_lng statlions,

meteorological stations, and local Iruic."-- Subsecuently

-2 Condon, "The History And Developmen:t of Arcrtic

Photography, " Arctic Anthropology 26, no. . (.989):59.
Earlier but largely unsuccessful attempts at photographin
in the North include the American Elisha Kent Kane (1853),
. David Walker on Capt. McClintock's Franklin Search
Expecition (1857-59). George Simpson McTavish, an amaceur
photographer and X.B.C. trader and =dward W. Nelson, an
ethnologist and ornithologist working for the Smithsorian
Institution, made photographic studies of the Alaskan and
Labrador Inuit with better results. Rober:t Bell's work s
included here as a more relevant contemporary example of
this period of Northern photography. Ibid., 51-4.

]
¥

10



or. tne 1887 wvoyage oI the Diana, the use oI photograpny

was promoted Dby Captain Willlam Waxkenam and Rober: Bell
later director of tnhe Geological Survey of Canada. 3Botx
belleved that photographs would provide tnelr superior

and the Carnadian public with solid prool of the crew's

Zn 1902, Bell ccnvinced the Canadiarn governmert -0

nd the Neptune, commanded Dy A.P2. Low, TO the western

shore oI Hudscn Bay on another survey mission. The goal

tne expedition was twefold. In addizion o Low ard the

- e

crew were Superintendent J.D. Moodie and the firs

(
'J
m
b
1

of North Wes:t Mounted Police with the directive o

estap_ish a N.W.M.2. post at Fullerzton in suppor: ol
Carada's claim to sovereigniy in zhe Arctic.-
Geralaine Moodle Gid not go north until the followin

year, tne Neptune's cargo did include the photographic
equipment of at least thnree photograpners. Geologist A.

Low, official expedition photographer Ceorge

Moodie, husband of Geraldine Moodie,

f
o]
[oF
n
c
o}
A
=]
o]
(1
0
3
0}
0
9!
5
S

** Jim 3Burant et al., "To Pnotograph The Arctic
exr Part V," The Archivist 4, no. 5 (.977): 3-5.

" The department of Marine and Fisheries assigned
George Calawell, seeming.y as an afterthought, as offic
ner. Ibid., 6.

. Calawell

of

=]

lal



worxed 1n varlous capacities under a Glrective To Taxe a
comp-.ete photograpnic record of tnhe expedition's

activiziles.
JDuring the winter of 1903 iz was Caldwell, ow, Comer
ana Superinterndent Moodle who produced photograpns of the

regiorn. These efforcs did

o1}
h
th
(D

cIz the percep:ion of tn
regionn. Low's contripution to the body of representation,
a welgnhty repor:t entitled The Cruise of the Neptune, was

pub_isnecd and illustrated prodigiously with (unaccrediz-ed)

pnotograpns of landforms, ships and eguipment and a small
selection of Inult group portralits, some of poor gualizy.
Wnile researchers at the National Archives of Canada rave
suggested that "the varied and intimate photograpni
sty.e" of the Neptune pictures demonstrate " zhe
photographers'! lnterest in a geograpnical and human .

Irontlier," the photographs do not necessarily suppor:t tha-t

dicate more about cthelr desire o

L

assessment. It may ir
numanize the project than abou:t the conduct of
photographic sessions that year. The image entitled
Aivilirmuit Women (Figure 2), typical of the portraitcure

Irom this trip, demonstrates no particular sensitivity or

Ibid., 6. W. Gillies Ross, "Canadiarn Sovereigniy in
the Arctic: The Neptune Ixpedition of 1903-04," Arctic 29,
no. 2 (1976): 91.



C.oseness Dbetween pnotographer and sub-ecIs.
Tne ArcIiic patrols inltiazed in 1903 with Low's

Neprtune, anc expedizions tToc the Western Arcoic were aimed

-8Ss at mapping unknown lands tnan at formally claliming
tnem Ior Canada. A significant parc of zhat information

was gainec tnirough the photographs of Low and Supt.
Moocie. ' As Richard Grover has observed,

Tne nistorical and contextual study of
photographny on such expeditions demonstrates the
complex nature of differen:t investments in
pnotograpnic practices, including those of sciencif:
expioration, military campaigning and commerciel
travel photography.-?

Inceed, early Arctic photograpnhy nas agreed with th
bounds of topographical, ravigatiorn, and ecthrnographic

-—
1%

interests represented on voyages north. From the mid-

° "To Photograph the Arctic Frontier DPar:c V," The
Archivist 4, no. 5 (1977):7-8. For a further in-dep:ch
discussion of the relat onships between photograpner and
subject in expeditionary photographs, see Joanna Cohan
Scherer, Picturing Cultures: Historical Photographs in
Anchropological Inguiry, Visual Anthropology, vol. 3, no.
2-3. (Chur {Switzerland]; New York: Zarwood Academic
Publishers, 1990), 141-43.

4

Morris Zaslow, "Administering The Arctic Islands
1880~-1940: Policemen, Missionaries, Fur Traders," in A
Century of Canada's Arctic Islands, 62-

-

Richard H. Grover, “Imperial _andscapes:
Photography, Geography and British Overseas Exploracion,
1858-1872," in Geography and Imperialism, ed. Morag Bel.l,
Ropin Butlin and Michael Heffernan (Manchester: Manches:cer
University Press, 1995), 73.
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ninecteenth century when tihe ear_lest aitempIs a:o
Dnotography were pelng made Dy expeditlon mempers,
interest in the indigernous people of the Nor:h was
signiiicant. Robert Bell's 1884 protograph Esximos on che
igure I) shows & sma.l family group on th
ship's decxk with an assortment of eguipmen:z, an ‘mage he
reportecly Iramed to include as much ethnographic dezail
as possible. Archivists writing on the nistory of Survey
images have suggested tnat It was 3e.. who inflienced the
200k oI Nortrhern reprresentations through nis belief no:c
oniy In tne Importance oI photography as a recordin
aevice but in his approach to the sub ec:t matzer.

Whern 2 1903 the N.W.M.P. established its firstc
Arctic detacnments they constituted the "fivsc permanenc
oIficlal presence" of EZuroCanadian culiure in the Norch.
Wnile, as Olive Dicxason has nozed, firs:t contacc between
Iuropeans and Inulz occurred in the elevent~ ¢ nTury,
"[Zlor most Inulz, first experiences with the new order
were tnrougnh the po.lce," who, "not ornly...enforcled. :zhe
law oI the dominant soclety," but in the execu-ion of even
routine duties such &s the collection of vital stacistics

ana customs Zees, played a significant role in

}a
w



(Figure 3) Eskimos on the Neptune, Arctic, 1884. Photo by
Robert Bell. Geological Survey of Canada #7633
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e@star_lshing Zurolanedlian cultural scandards.-

.chougn the R.N.W.M.P. nac no official policy on the

use or roie oI photograpny, members were encouraged oo
make photographs. - The Department of the Interior wizh
wnich the Zforce rnad a close association from i:ts

inception, nad a far more definite approacnh o the
pDrocurement and use oI pnotograpny, one that _ikely guided
the R.N.W.M.P. attitude.”" None:theless, officers such as
Sergeant M.H.Z. Hayne, Superintendent J.D. Moodie,
Sergeant Claude Tidd and Inspectcr Strickland seized the
opportunity, producing visual informatlon on topograpnyv

and people of cthe North along the way.™  3eside the

sclentific uses cf photograpns, these images provided a

e e

S

Dickason, Canada's First Nations: A History of

Founding Peoples from Earliest Times (Toronto: McClel_and
and Stewart, 1992), 378, 369. Dickason estimates the Znui:z
population in the 1880's to have been approximately 10,000
anc currently upwards of 25,000. Ipbid., 366.

““ Glenn Wrighz, RCMP Historical Section, Ottawa,
interview by author, by telephone, 1 June, 1967.

27

T3

Melissa K. Rombout and Ellen Scheinberg,
"Projecting Images of the Nation: The Immigration Program
and its Use of Lantern Slides, " The Archivist 1.1
(1996):13.

Later, members such as Sergeant Arthur Thorncthwaite

(active 1920's-1930's), Paddy Eamilton, Finley McInnes
(1920-1930's), and many others took photographs now va.ued
as records cf earlier times in the North. Glenn Wrighto,
R.C.M.?. Historical Section, Ottawa, interview by auchor,

by telephone, 1 June, 1997.
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view oI ‘mounties’ Inn the North, sometning that reinforced
tne percepctlion In e south of the establlishment oI Law
ancé crgerx in The reglom.

The perliod curing which the (Roval) N.W.M.2. entered
tne pounds oI Northern Canada was & nisctorical moment =—ha:z
spawned multitudes oI representations. In effecz, iz

conscituted both & physicel and ideclogical congues:z of a

foreign territory.”w The discrepancy between actua. ducies
and visua. or _literary representations of this period in
Canadlan nistory DOint to the pro-ect of national myth-

maxing. A sizable pody oI work, including imagery from

popu_ar culture, volumes of Ziciion, blography and

Nortnwest Mounted Police members as gent.eman

N

neroes, able to conguer the harsh elements and bring the

Tne Ideological ZIunction of the force's image ‘s
cilear in the profile assumed for i:s members. As Wal.den

nas pointed out, in much of the popular fiction ‘mouncies’

were often describec as "well bred" and "representiative!

-~

of the best blood o

Carada, Britain and America." " Linked

th

e
<l

Hugh Brody quoted in Olive Dickason, Canada's First
Nations, 369.

Keith Waliden, Visions of Order: The Canadian

8



Zc virzues oI good sudgement, ilntegritv and soundness ol
mind and body, the superiority oI this phvsical type was
relfied as the rightiul authorizy figure in Canadlan

soclety.

Moreover, tThe appeal oI the force became inextricadly

(B

_inxed In the popular perception with the condiztions o

(1

Norcnern Service. AT a time when natlon bulilding was a

of Canaclan culture, the search for

Zhe forefron

ot

sometning to cla&im as unigue drew the imagination o the
Arctic as sometning separate from Britain or America. Jana
Bara nas suggested the way in which natlonallsty

imperialist ideology infused the Northern theme in late-
nineteentn and early twentieth-ceniury representations of

Canada. Sne nctes cZhat:
In the rhetoric of the time, the severizy of the
Norchern climate was exal-ed as oehefic a. o che
development of physical strength and characcer, ::us
turning the adverse aspects of Canada into dvnamic
forces working Zfor national greatness ... The "tru
Wor:h, strong and rree", was often poetically
descripec as the "Northern kingdom", the "Britain of
the North", and symbolized as the "Lady of ch

Snows", or "F

0

e
Fair and stalwart maiden of che norch.

Mounties in Symbol and Myth (Toronto: Butterworth & Co.,
i982), 31.

2* Carl Berger, Nationalism in Canada 966, 3-24; W.
Pitman Lett Annexation and British Connection, Address to
brother Jonathan (1889) quoted in Jana Bara, "The Image of
Canada Iconological Sources of Canadian Popular Symbolism:
Nineteenth Century Souvenir Photographs" (Ph.D. diss,
Concorcia University, 1991), 23., 284-85.
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Througn sheer repetition aspecIs of lts definizion

nave peen natura.lzed until they nave decome par:t o an
estap.lsnhed ilmage. Representatilons 0of tThe Ncrztnh in
Zlctlon, nistories and e popular press contemporary with

Moodie and Munday uphe_d many oI the stereciypes oI the

orth. ZuroCanadlan soclal conventions that defined =h

+-

roper role of women as passive, sensitive bpeings,

'y

combined with the existing characterizations of the Norz:h

as a physic y and mentally demanding region o inscribe
1T as a male domain. Sucnh assertions were DUt across in

popular representatlions and were deeply entrenched in zhe
instictutional culture of the Nor:th. Diamond Jenness's

(1964) nistory of Eskimo Administration wnich included the

Certain recurring patterns in the 'mounctie' sub-
genre point to both the values and processes benrind the
construction of the force's image. One examrple is the myth
surrounding the Zfate of Inspector Fizzgerald of the Lost
Yukon patrol. Two accounts, although fifcy-one years apart,
describe the central figure’s choice of northern service
over marriage in similar terms: as the result of his
fiancee's inability to "full unde*staqd chat he was
already affianced to that inexorable pride, the North" (T.
Morris Longstreth, The Silent Force: Scenes from the Life
of the Mounted Police of Canada [New York: Cencury, 927
262) and because "the girl could nardly know or understand
that her fiance's soul was already capctured by...the vastc
land of the northern forests." (Dick Norch's The Lost
Patrol’ [Anchorage: The Alaskan Northwest, 1978; reprinc
Vancouver: Raincoast Books, 1995] 36 [page citations are to
the reprint edition]) Such depictions locate zhe feminine
as treacherous and clearly out of place in the story of the
‘mounties’ Northern adventures.

20



Qec_ara-ion -hatz, In & _and...where thne cllmate demanded

Znat men pe men, the reputatlion oI tne police deservedly

Trne nistoriography of the North nas long
focussed on exploration, economic development
political evolution with an emphasis on zZhe ro.e of
the missionaries, the RCMP and the HEBC. ... unz:il
recently, history about the north was not only ma.e-
deiined, pbut Zfeatured nagiographic accounts o those
few men wno have become part of the Arctic legend.-f

Xelcey's work has thrown _.ight on the size of zh
community of ZuroCanadian women. Her statistics show chac
in the seveniy-two years after confederation approximately
four nundred and seventy white wormen lived or conduct-ed
excensive travel in the NWT."® The smal. number of
R.N.W. M. 2. /R.C.M.P. wives including Moodie, Munday, & Mrs.

Craig aboard the Arctic in 1923, Mrs. Margaret Clay a:c

Diamond Jenness, Eskimo Administration II. Canada.
Technical Paper, no. 14, (n.p.: Arctic Inastitute of Nor:h
America, 1964), 22.

“* Barbara Kelcey, "Jingo Belles, Jingo Belles, Dashing
Through the Snow: White Women and Empire on Canada's Arctic

Frontier" (Ph.d. diss., University of Manictoba, 1994), .6.
28 e . - - . - . R . . - -
" Ibia., 21. Kelcey's dissertation inciudes an
extensive listing of names, dates and locations of =hese
incdividuals. Ibid., 23-34.



Chesterfie’_c Inlez Znn 1824 and VMrs. Caulkin scaztlioned at

factors. Not onmly Cic severe restrictlons on marriage for
members below senior ofiicer standing reduce thelr numbers
but the dearctn oI iIniormatlion or menztion of wives In anv

official records o0Or correspondence opscures tne record of

cthose who were cthere.
0Of the nandivl of publisned references o zhe

experience oI 'mountlies' wives, Irom T. Morris

Longstretn's 1927 conventiona. nistory dedicazed "To the

orce" O The occasiona. sIory included in

Wives o ch
tne Scarlet and Geld magazine, most are cloaxed in che
T

mascullinist rhetoric of the 'Irontler.' Within the array

0f celebratory lliterature published around the c—ime of :the

W)
Bav; -~ »

Ibid., z4-5. A faczor of minor POXT 1s The scope
of ner stucdy wnlch excludes tnhose posted o the Yuxen and
Northern Provincla. cetachments. Prominent R.N.W.M.2. wives
there include Henrie:zta Constantine and Tarnnis Scrick_and,
Dawson 1895-98. (Helene Dobrowol.sky, Law of the Yukon
(Whizenorse: Lost Moose Publishing, 29%4]). Consctancine was
an amateur photogrepher who made images of the Peace River-
Yukon Patrol, zhe area around Lesser Slave Lake, now ca..ed
Grouaxd, and othex subjects now at the R.C.M.P. Museun,
Clenbow and National Archives. Caroline Augusta Jakes
Sander's diary of ner 1927 experiences (Glenbow Museum and
Archives), Lily Humphries McIiree's diaries of 1884
(R.C.M.P. Musewrn) and 1892 (Glenbow Museum and Archives),
while outside the scope of this study deserve mentiorn as
representatctions of the experience. Thanks to Dr. Xatherine
Carter for bringing these to my attention (personal
communicacion, 16 September, 1997).
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force's centennial In 1973 much of the pattern persiscted.

Anecqaotes in Joy Duncan’'s L9574 pooxk Red Serge wives, the

only widely clrculated puplication devoted o zhe
nistories of such women describe the proper rocle of
R.N.W.M.2./R.C.M.2. wives as sources of "guie:z courage"
ratner than "the Ilambovant courage with which one
associates the men o zthe R.C.M.2." The appropriateress
oI passive, nurturing rcles for women in the history of
pollcing the Neorth and West 1s relterated inm Joy Dduncan's
observatlion that, "chosen ofter for the mos:t unromantic of
reasons, a young man cou.d indeed count nimsell fortunacte
when nis wife cturned out to be & comfor:t, & nel_pneet,
land’ an uncomplaining source of strength.”i-

Wnile acknowledgment o women's place in such
endeavours 1s welcome, there are consequences of lezting
this stereotypicel ilmage stand. Margaret S:trobel has
warned that much o the current nostalgie for the
co.onialist and settlement periods nave p.aced women in
the role of cultural redeemers for the former colonial

powers. Strobel calls specifically for, "A critzical

perspective on the subject of Zuropean women in the

(W)

- Joy Duncan, ed., Red Serge Wives (=Zdmonton:
Centennial Book Committee, 1974; reprint, =dmon:ton: Lone

?ine, 1983), 57, 28, 33.



cclonies, " TO counteract "Ine curren: resurgence ol
colornial nosta.gia, and its pariicular manifesctation of
portrayling neroic wnliie women In colonial settings."
Wives of mounted police oiilicers living in remo:te
Northern cetachments were In many wavys positioned as women
orn @& colonlar Ifrontler and there is _izt_e reason o
pelleve that their actions or understanding of th
Northern communities were &anyihing other than conventional
for thelr time. It is trie that when wives were included
in official histories thev were largely defined by thatc

gfZiliation. A woman attempting o make ner own mark in

cut out Zor them. CObiigated

x

sucnh a mi:leu had their wor
To maintain & certain decorum for social and professional
purposes, police wives nad an array of barriers to

neir own pro-ects. In the Nor:th

(1

negotiate il executing
especially, where the climate and remoteness often p.aced
restricTlons On the customary resources, such women ‘aced
the challenge of Zinding meaningful and viable work.: "

A search for historical photography of the Canadian

North produced by women turns up a very small selection of

¢ Margaret Strobel, European Women, :ix.

** They might be included in the group of women EHeler
Buss describes in Mapping Ourselves: Canadian Women's
Autobiography in English as "caught in [resisting’
psychological positions and historical opportunities,"
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oractices. Luta Munday's and Geraldine Moodie's are two
-lnked dy elements of comtext. Whai the two practices
share, In addizion To & similar nistorical nmomen:t and
cholce of mecdium, 1s a substantial invelvemen:t wizh the
institutional infrastructure tha:i, in pars, determined

thelr experience of the Nor:th and faczored into the

circulation of thelr representations. As wives of

Ql
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R.N.W.M.2./R.C.M.P. o0fiicers, thev galine

access to tne North, and the relative comfors of married
officers' accommodations. They nad more freedom in Their
practice of phrotography than did those engaged in o=n

force or other official bodies ve: they were exc.uded ‘rom

-

tnhe accredization and channels of discributior cha-

(1

promotec the work ci established authors or governmen
ScClentists and ethnographers working around chem. They nac
a different relationship with their subjects, based on
Cheilr gender and unoificial status and ac the same —imxe
were Ireguently associated with the standards and the

e

projects of the force in the Arcric. Considering t©
practices oI Moodie and Munday in chronological order,
however, risks opening this study to misinterprecations.
Because the format of Munday'’s representat-ion allows <or a

- -

more dir and articulate voice, readers may wrongly

ct

(Montreal: McGill-Queen's Universicty Press, 1993), 124.

ul
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percelve an intimatlon oI Improved positions for women in
the lntervening decades o be Tne cause.
evidence nas surfacec that she Xknew 0 or was :infl_enced
Dy Moodie’s work and as the two conduczed practices in
wide.v clfferent tracditions, any conclusion that one grew
ut of the other is o be avoided. To discourage either of
these readings the expected chroncliogy of the chapters nas
peen disrupced.

Both practices demonstrated an ilnteres:t in
portraiture and in Inult cultures but zhey did differ in
_mportant respects. In comparison o Moodie who rad
proiessional accreditation, Munday worked as a ser:ious

amateur keeplng “noTes” witn an eye o eventual

A
- 34

pubiication. Moreover, while thelr cholce and Trea:-men:c

of Northern indigenous subject matter is a virtual hinge

Qn
K
8]

petweern the two practices, Mundav and Moodie worke
Givergent craditions, defining their approaches in tx

broadest terms, by an inward versus an outward ‘ocus. -uctea

** Status is complicated by practices such as those of
geologist A.P. Low and whaling captain George Comer who
held professional designations in other fields and made
photographs in the course of their work. Lily Kol:un,
Private Realms of Light (Markham: Fitzhenry Whiteside,
1984), 56. Munday's notes recall the practice of many
womer: in the North who, with the restrictions of an annual
mail exchange, wrote with the expectations of a semi-
public circulation of their accounts as a short cut co
correspondence with friends and family. (Kelcey, 20.)
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Minday Iirst went norii with her nuspband Walter in 1906
wnen ne was posted o & one-man detachment at Cumber_and
Zouse, Manictoba. from there they moved o The Pas arnd, in
1922, seventeen years aifter tne Moodles, to Chesterfield,
Just outside the Inlet Zrom Fullerton. Mundav's choice of

the illustrated memolr forma: locates her work a- the
edges oI autobiograpny and se_f-portraiture. In ner book
she presents nerself in a series of careiully composed
images that eifectively visualize her ctransformation ‘rom
& soutnhern pollce spouse to a seasoned Norchermer and
atthoritative voice of the narrative.

The significance of the written word in Munday's
photographic representations s one e.emen:c that
distingulshes her practice from Moodie's. Although no

solld attribution of the photographs can be made based on

I h

tne informatlon currently available, the authorship of the
images is not in doubt. Munday's references to her owr
pnotographic activicty, while they verify the fact of her
own practice, do not pertain directly to these images.
Rather her authorization of the images is established in
their placement in the book, their composition and in the

purposeiully possessive language that weaves them inco che

ion accompanying each photograph

(l

3
v

rrative. The cap

rovides ZIew specifics of date and location; each caption

0
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gescripes The lrage L terms of the sub“eccs and lts thelr
relationsnlip O The narrative.

Gera_dine Moocdle's northern DOStings began when sne
acconmpanied the 1904 patrol of zhe C.G.S. Arcric. Tor
Moodle, despite certalin official restrictlionms on ner
practice, the stay in the Norih was prolessionally

productive; ner poriralits Ircm the 1904-05 Fullerzon

]

larbour pOsSTing &re among her best KXnown. - Mos: of ner

T

Fuilerton photographs evince the styles of bo:tx
ethnograpnic ana studio portralture that she develoved
luring ner years as a professional photographer on Th

rairies.

T

In adcdiczion to filling in some of zhe more

problematic gaps I1n the nistorical record, investigaz:ion
oI the photograpnic practices oI Moodie and Munday, and
specifiically now they produced the North in zext and in
photographs, may nhelp to locate the underpinnings of the

tropes surrounding the North. Investigation of the

practices operating beyond the frames of those people and

'
o}
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f
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fu
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landscapes ‘'captured' in the work of Moodie an

The amount and proximity of photographic activi
the small post have created difficulty in deterwinin
uthorshilp Zor some researchers. The images included in
this study are solidly atctributable to Moodie on cthe |
of visible signatures or documentation a:t the Nationa.
Archives of Carada.
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Chapter 1 A Memoir: Luta Munday Pictures Herself in the
North

There have Deen many nistcries, many romances, and
many taé.es written and woven about the merbers o

nat Iamous body oI men "The Roval North-Wes: Mouncted
~ice," DUl nO mention has been made of =h

ne.pmates oI these men, and this is my excuse ‘or

telling oI my life Zor over twenty vears as the wiie

of one oI trese members.

Vo.umes oI autoblograprical accounts nave bpeen
wrltten by southern soourners in the North. The macoricy
oI these feature tne mys-eriocus ard dangerous North as cne
setting Ior the trials and triumphs of an azcthor; in
SNOrt, most are herolic Tales. A si gniiicant sub-genre of
tnls literature Is based on tne arch tvpe oI the
‘mountile.'s Wnen Luta Mundav decided to wrize and pub_ish

ar L.lustrated memoir of ner _ife in Norchers decachmencts,

-
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been inscribed as the domain of the Reroic

- In Visions of Order, Xeith Walden declines o
separate fictional and non-£fictional accounts on the basis
T such categorizations do not affect the struccure or
unccion of the symbol, 13.

Alcthough the introduction proposes o te.. the szory

oI detachment life, eleven of the eighteen chapters of
Munday s book have a Northern setting, seven of them
enc

during the two years spent at Chesterfield Inle:.

t
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Tne above excerpt Irom cthe opening cf ner 1937 memcir
A Mounty's ’sic. Wife s indicative of & negozizazion of
tnese notlons; here Munday acknowledges the Icon cf h
mounted police and ther begins the work of asserting her
Owrl rignht to inclusion inm that nistory. & significan:
e_ement oI cthat effort Is the series of pnotographic seli-
portraits included in her boox. In photographs entit’ed

7

Ourselves As We Are, Mysel? in Indian

7

lothes, Ourselves

9

in Esgquimo ‘sic. Cloches, Myself and Esquimo Woman and
Chesterrield. Myself At The Entrance Of An Igloo, she
appears In various types of iIndigernous dress accompanied
Dy literal descriptions of herself in the clothes of
"indians" and "esquimos," people she defines in her
narrative as the cultural Other. Although her zi:zle and
ner Invocation of the "helpmate" figure have been read as
se_I-eflacement, there is significant evidence tha:t Munday
Cellperately constructs an >dentity for herself at =h
centre, rather than the margins, of Northern lore.
This chapter examines the series of Munday's

photographic self-portraits in terms of their subject,

composition and coding as well their function in the

° In Mapping Ourselves, Helen Buss describes her as
"the self-effacing Luta Munday, who displaces her identity

into ner husband's even in her citle" (124).



overa.. theme of tnhe DoOoOX: Munday's éassertion o a
prominent p_ace 1n the 'opening' North. A Xey componen of
Muncay's tonere, The Transiormation evident 1n her self-
portraits Irom southern po.ice wife o experienced
Norctnerner, Is Inn ltsell a complex and controversial

rom The Irontlisplece prnotograph of A4 Mounty's
Wife, enctizled Ourselves As We Are (Tigure 4), Munday's
introduction to the reader i1s carefully orchestrated.” Thi

. corroboration of ner ticle

(BN
’

first photograph is,

fu
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pernaps, a double portr
nusband, Sergeant Walter Munday. In this image Sergearnt
Minday stands, sombrely engaging the viewer, one arm
benhind his wife, the other by his side, 2is hand clenched
in a gesture oI unease. He wears, no:t the scar.et dress
tunic of the R.C.M.P., but the standard Undress Orxder of

the 1930's.” Munday appears with her hair pinned back

" I.S. MacLaren's suggestion that
image is significant for its ability to
~fically Paul Kane) for a readers

I

- The usual Undress Order of this day consisted of :the
forage cap, blue Zacket, pantaloons, knee boots or ankle
boots with leggings and jack spurs. It was to be worn at
R.N.W.M.P. parades, 1nspection of barracks and Zor oifice
duties. (James J. Boulton, Uniforms of the Canadian
Mounted Police, [North Battleford: Turner-Warwick
Publications, 1990, 263.)
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(Figure 4) Ourselves As We Are, 1930. Photographer
unknown. Reproduced in A Mounty'’s Wife, frontispiece
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wearing & comnservatlvely cul &ress Tnat reaches Uup o a

nignh neckxline and down O De_ow ner xnee. She stands o-

cne left of ner husband, _eaning lnto nim, one nand
grasping the pel:t 0of his uniform at the cross prace, zhe

other out of sight. She looxs direc:tly at the camera, &

contented smile on nher face.
The impact of visual and textual elements or the

viewing oI this and cother lmages in Mundayv's book explains

wny any ana.ysis of ner phctograpns must consider the

(1

erature. Stch

§o.

convencions of pboth photograpnhy and
combinations of tex:t and photograpns as Munday's
representation have been described. by Marsha 3ryant as
"photo-textualities", a term which, rather than setting up
a hlerarchical, duelistic or, conversely, a seam.ess

re_atlonship between the elements, acknowledges ":the

multIple and competing ways in which the visual anéd verbal

3

components ... interact."® In Munday's book Zhe two

Marsha Bryant, introductlion to Photo-Textualities:
Reading Photographs and Literature, ed. Marsha Bryanc
(Newarx: Universitcy of Delaware Press, 1996), 1. Other
arguments on the subject include Roland Barthe’s ideas on
the "discursive hierarchy" in which text is privileged as
the more precise medium (quoted in Bryant, Incroduction to
Photo-Textualities, 13), and John Tagg's cal’ for more
study of the photographic image "as a rhetorical
construction" in itself and for investigation of "the
interpenetration of visual and verbal codes" instead of
their rigid separation {The Burden of Representation
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e.ements carry om & vo.atile relatlonsnip; cap:tions and
genera. conventlons shape tne narrative and impact the
viewing oI the photograpns while the images communicarte

urnigque, and occaslonally, contradictory informaczion.
Mucn recent scholarship nas examined protograpny as a
meclum which operates in a unigue visual _anguage or code,

the terms oI which nold currency only in very specific

contexts. Such arn approach, aimed at destabilizing th

Soiomon-Godeau's caution that any ‘orm which seems o
"speak Zor! icself, as do realist forms in general ...
should alert us ... to the working of :deology wnich
a-ways Iunctions to naturalize the culzural." Jonn
has suggesced furcther that photographs "be seen as a
composite of signs, more o be compared with & comp.ex
sentence than a single word ... iwho's ] meanings are
mulctiple, concrete and, most important, conscructed."® The

photographs included in A Mounty's Wife must be examined

[(188]).

-Abigail Solomon-Godeau, “Who Is Speaking Thus?” in
Photography at the Dock: Essays on Photographic History,
Institutions, and Practices, by Abigail Solomon-Godeatu
(Minneapolis: University of Minnesota Press, 1991), 182.

s Tagg, The Burden of Representation, .87.



o the _evel oI the composition and coding discussed dy

Tagg but &lso at the level of ldeclogy or function
suggesced by So_omon-Godeau.

Trnough the Ixmages a.one clearly carry substantial
weight 1 the DOOX, &n ana.ysis cannot igrnore the caption
agppendec 1 each case whlich guides their reading. Xevin G.
Barnhurst has suggested that whern tex: is the privileged
component I SucCh composite representations, "t he

captlon eliminates all the potential narrative frames bu:

w0

one, tne depicted content." The _ack of specific
nformation, in terms cof _ocation, date and, in some
cases, names, lnc_.uded Lo the captions in A Mounty's wWife
resulis i1n a suppression of the condi:tions under which z=h
photograpns were made in favour oI the narrative supp.ied
by the author. The tex:ts appended zo Minday's pnoctograpns
GO provide lmporzant c.ues abour now she intends th
images o be viewed.

In the Irontisplece photograph, the assertion of a
very particuiar identity and related negotiation of
contemporary Northern _lterature 1is evident. Set up as a

visual introduction of the author, it stands as a

=)

Kevin G. Barnhurst, "The Alternative Vision: Lewis
Hine's Men at Work and the Dominant !
Bryant, introduction to Photo-textua



representation 0I tne narrative volice. Here, Munday

1 [

Dorcrays nersell gulte _lterally as & 'mountlie's wile.
Rather than choosing & se_l-porzrailt ¢f nersell alone, she
presencts nersell as physica.ly connected to Sergeant
Mingcay, & cegree oI ner weight disp.aced onto nim, the
_ine of her arm and wnite oI her hand drawing tne viewer's
eye to that part oI nis uniform which she holds. Munday'
concern with sTatus 1s apparent here zoo. Not only does
ner own dress and the coup.e's place I a verdant setting

indicate a suburban middle-class _ifestyle but she

interferes with a reading cf her nusband's professional

n

standing: because of ner pose, a key indicator of Sergeantc
Munday's rank 1s obscured. The Sam RBrowne ecguipment (pel:c
anc snoulder brace) of that period derncted rank by i:cs
attacmment to the be_t (officer) or to the pisto. case
(other ranxsj); Munday’s hand, by resting -“ust at chi

point, conceals this identitv. "

Wricing ornn the memoir, James Goodwin nas noted zhat

- mou iiconn, Uniforms Of The Canadian Mounted Police,

185. Walter Munday's service file at the National Archives
of Canada is jammed with petitions from his apparentl
well-connected mother-in-law and many of her policician
friends inguiring about D*omotions, more stable postings
nd better living conditions. (National Archives of
Canada, Officer's Record of Service, RG 18, vol. 3456,
file 0-217, pt. 2).
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the Zormat, by 1ts very nature, includes at _east Two
active tTime periods: an nistorical Time in whicnh the
evernts peing related occurred and a present or _ater
period from which the narration is Told."" In A Mouncv's
Wife, as in similar publications, the frontlispiece lmage
1s one that broaches zhat temporal framework.
Munday's frontispiece image, Ourselves As We Are,
describes the image as that of the experiericed, narrative
voice, separate Irom Munday as the sub
advernzure. In this photograph, the full Zeaf of the bpush
against a white-sided building in the background and
Sergeant Munday's white Zforage cap reinforces che
verception of the setting as & southern, urban cen:tre,
likely Winnipeg, described in the final crnapzer of
Munday's book as the last and current pos:t of zhe couple. "
Further, i1t gives the author the opportunity to confirm,
in visual terms, Sergeant Munday's scatus as an R.C.M.>.
officer and her own position as a ‘mountie's’ wife.

, by emphasizing her affiliation with the

Y
R.C.M.?. through the visual and textual elements in thi

James Goodwin, Autobiography: The Self Made Text
(New York: Twayne, 1993), 147.

-2 Boulton, 273.
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image, attempts tO estab.ish hersel as a credible
autnorial presence according tc the standards of southern
urpan 19230 Canaeda. Moreover, the contex:t in which the
_mage 1s Zeatured, the genre of memoir and the coysical
location in the book endow the image with the power o
describe the narrative volice in terms of _ocation, status
ana cultural position.

Another aspec:t of the introductory funcrion of
frontispiece Is tha:t it 1s specifically coded for
viewers/readers oI the author's home culture, and
tnerelore I1s meant to address a readership which shares
common cultural ground with the author. As such it
provides a clear indicatiorn of the audience for which
Munday (and nher publisner) writes.-

To properly examine Munday's representations, one
TUST consider cthe adition of Norcthern licerature :n
which she worxked. By the 1920's when she compiled the
material Zor her book, the existing canon consisced of

exploratior and travel narratives, autobiograpnical,

fictional and historical accounts that revolved around a

° Goodwin points o
utobiography entai‘s r
experience and identity
passage of time," 1

)]

ort
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set of romantic notions and naticnalslimperiel myths.e
Pub.lshed ancd writzen Ior a Zuropean, Arverican or southern
Canacdian audience, such WOrkKs were based on -—he personal
experience oI, almost Inveariably, a man who held special
xnowledge, ski_.1s Or Titles Tnat made Lim particular.y
suilzed o riZfe inn zTnhe Norznh. In addéizion To such
gualifications, often represented by an ofiicial
designatlon, such authors often displaved evidence of zthe
personal virtues associazed wiin tTha:I standing: stamina,
gooc -udgement and courage. A sound market for these
formulaic narratives, romanticized adventures and
arcnectypa. personas was developed, and in cturn, influerced
productiorn.

Muncay, who Qescribes nerself as an avid reader, was
familiar wizh much of this licerature. While Longiellow,
Tennyson, 3yron and Dickens are pralised for Xeeping her In

zouch with "civilization," Parry and Scot: are _auded as

“ This reference is to ideology and does no:t

differentiace between sides in the debate over whether
Canada should develop its ties to Britain (imperialism or
imperial federation) or its own policies (nationalism)
carried on between the mid 1880's and 1914. Essentially a
political poirnt, both positions were aimed at nation-
building but advocated different means. (Carl Berger, ed.,
introduction to Imperialism and Natctionalism, 1884-1914: A
Conflict in Canadian Thought, in Issues in Canadian
History, [Toronto: Copp Clark Publishing, 1969], .-8.)



nerolc adventurers. S Moreover, sne 1s we_. versed i1 ==

(roughly) contemporary _lterature coming ouc of the
Canadilan Nor:th and states nher adrmiration for authors like
Jack Hornpy, VilhamIur Stefansson, Mina Hubbard and Agnes
C. Laut.® Indeed, she credits Xnud Rasmussen wizth much of
-

ner understanding of Inulz culture and cltes "the very

one of Rasmussen's Fifch Thule

0
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Zxpedition members., Peter Treucken (sic!," as the Impe:tus

bening tne writing of ner own book.” As a non-professional

Muncay chose one oI the Zfew genres which allowed Zor
private rather cthan publlic perspeciive; in so doing, she
positioned hers alongside other autobiograpnical works

sucnh as those she acknowledged as familiar.

This carnon of Northern literature that existed before

Murday, A Mounty's wWife, (London: The Sheldon
Press, 1.930), 38, 61-2. Munday, quoting Thomas & Xempis,
ilaims that "[biooks think for me" 6..

Munday recails Laut passing through Cumberland
House during her time there, and gathering some "Zfearful
and marvellous tales" Zrom its residents. She credits Laut
with being "the first in Canada to realize the amazing
wealth of romantic history that lay back of the opening up
and exploring of the middle and far west of Canada" (A
Mouncy's Wife, 54).

" The Fifth Thule Expeditlon passed through
Chesterfield Inlet in 1922, a week after her arrival
(Munday, A Mounty's Wife, 138). Various members seem =0
have revisited periodically ("The Control of the Arccic
Regions," Commissioner's Report Session Paper no. 21,



~93C, wnen Muncdav's DOCX was pub.ished, _argely upreld

Romantic and colonliallist perceptions of the region. © Such

n0Tlons and emphaslis oOn & NerolLc Ceniral character were &

Zor That Zcon of Canadlana, —he ‘mountie'. Ino

It
’l
o1

periecc

. Heyne, Cecil

8]

voiumes oI Ziction, autoblograpny (M.
Denny, Sam Steele, C.2. Constantine) and many convenztional
nisctoriles (Fetherstonaugh, Longstreth, Mac3ezrh),
characterizations of the work and members o 'the force'
relterated a particular mTix of imperialis:t and heroic
lgea.s tnat became thne standard. Indeed, as XKelizhn
nas noted, "the heroic lmage oI the Mounted Pclice ...
emerged not Irom thelr own actions DUt rather from 'zhe

already well developed romantic concep:tion of the Norch

American Frontier.'" " In this sub-genre, the va_ues oF

3

loyaity, morality, order and intelligence, virtuel
paraphrasing oI the oath taken uporn engagement, described

offiicers effectively as "agents of progress" and

appendix A, 33).

- The most cursory of surveys produces Doock titles
such as The Wild North Wind (1873), Thrilling Tales of the
Frozen North (1894), The wild North Land (1896), Lords of
the North (1920), The Land of Silence (.921) and The
Mysterious North (1956).

)

Stan Horrall, The Pictorial History of the Royal
Canadian Mounted Police (Toronto: McGraw-Hill Ryersorn,
i973) 118, quoted in Walder, 153.



narodingers oI "civilization." T The archezvpe oI zhe

mounIted po_ice and thelr cutles were zled to the Nor:oh.

As

R.C. Fetnerstonaugn opserved, in the populer Imaginatlion,

The most dramaiic worx of the force was still belng
accompllisned in the _onelv ouiposts o tne Nor:th," even

- -

whern tne pulx of Its werk was actually being cdone in

With this terrein well mapped in zhe cultural, no:t

mentlon the publisning, indusctry Munday faced cerzain

Richard Phillips nas noted, in the body of adventure tales

set inn the 'wil.ds' or Nor:zh,

.womern. were, the marginalised sisters, girliriends,

wives and mothers whom the boys .and men _ef:z] behind.

As reacers, they were marginalised, since writers and

publlshers refused o acknowledge them by writing
explicitly o0 cr for chem.-

Minday, who received llittle or no professional

Cralining lm photography Or writing and went north a:t a

re_atively voung age, was obligated no:t only to establish

nerself as an authority on the subjec:t but to offer

Waldern, 2.2.
“* R.C. Fetherstonaugh, The Royal Canadian Mounted
Police (New York: Gardern City Publishing, -940), .87,

guoted in Walden, 7..

Richard Phillips, Mapping Men and Empire: A
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comparab_e exclIiemeni IO a potentlal readershlip.  Clearly,

mucnh ¢f her narrative and lmagery derive froxm the

perceived exotic gua.izy of that _ife in the Norzh and is
tnherelore connected, &at least in parz, o nher nusband's
workx. In the subseguent se_i-poriraiis in her Doox she
accempts o pro-ect a degree ol the romance re_azed o
Northern cetachment l:fe. Moreover, these images are
Iramed, literally and Ziguratively, Dby & narrative wrnich
claims Zor Munday a unigue suitability o Northern life, a
c.ose aifiliation with the R.N.W.M.2. and the ZuroCanadian
culture, ail cloaxed in the rnezoric of che frontier and

oI nation pbuilding.
Tre composition of Munday's Ifrontispiece provides a
rohern

reader/viewer with clues to now the subseguent North

protograpns shou.cd be read. In contrast o the image made

1.

in Winnipeg, those set in Northern locations, Myself in
Indiar Clothes, Ourselves in Esquimo Cloches, Myself and
Esquimo Woman and Myself At Entrance Of An Igloo, revea. a

perceptible split between the Southerrn and Northern

Geography of Adventure, (Londorn: Rout_edge, 1997), 89.

*In two episodes Munday recalls being nicknamed
“esquasis” or “lictle girl” by Cree neighbours and
mistaken for a school girl which she notes “I really ought
to have beer,” by Whites at Cumberland House. (Munday, A

Mounty'’s wife, 29-30).



proiiles assumed Dy Muncay. -n & Northern saTting, she
porTravs nerse_I as one lmmersed I The culture andc
_andscape oI The Pas anc Cnesterilel.d Inlet nv freely
adopting e_ements oI the lndligenous Cree and Inuic
cultures.

Munday's choice oI zTightly Iframed, fromtal, full or

near Iull-_ength forma: for ner sel

to the bodies and attire o ner sublects. Cloztihing, in
facz, constitutes one of the key signifiers of idencizy
empiloyed in Munday's photographs. Writing on the meanin

g and clothing exchange in incercultural contac:o

o
1
0
[
(0]
(t
¥
)
3

situations, David Tomas has suggested c—hat, nlistorically,
clothing has bpeen a key identifying marker of echnic

identicy. He notes tha:z clothing sty.es unigue to specific

It

ecnnic groups serve both tToO differentiate members from

ey . - ~e

non-mempers and o integrate them as a coherent unic. As

cal accounts o=

[ER

an examplile, he takes the nistor
eighteenth-~century English sailors who, after capturing an

Andamese Islander, insist on dressing him in a standard

}
0
0.
g
l<'

marine uniform as a means of "providling h

** David Tomas, Transcultural Spaces And Transcultural
Beings (Boulder: Westview Press, 1996), 26-27, 79.



Wiln & common aestnhietlc geography," therefore nmorma.izin

culzure. In comparison To this model in which external
attriputes, however temporarily, :indicace cul-ural

affillation, the dynamics of Mundayv's self-porzraics are
comp.ex; while ner visual :Image positions her - narmonyv

with the indigenous Cree and Inuis culzures, che messages
oI nher narrative are derogatory.

The Iirst instance oI this appropriation of ldentizy
occurs In the portrait of Munday entitled Myself in Indian
Clothes (Figure 3).°° Here Muncday stands i an outdoor
setiing, against a lattice-work screen draped with furs.
She wears what appears o be a buckskin dress - ed ac -—he

walst and laced with strings of beads. A broad band

covering her Zorehead with several. certimetres of rougn

(XD

material Is topped by a neadpiece of three erecr feacrevs.
Agair the use of language :in the caption is significanc:

i1t echoes the split between what Munday identifies as
“lher selZf”, the main subject of the photograph, and cthe

“Indian clothes” in which she presents hersel? for view.

Tomas, 77.

Because the images are not directly referenced in
ext it is difficult to pin down an exac:t time and



(Figure 5) Myself in Indian Clothes, undated. Photographer
unknown. Reproduced in A Mounty'’'s Wife, pg. 94
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Thnere ls the Lntimatlion in the composition and

(B3

accompanying tex:t of & cdisingenuous performance being
stagec for cthe camera. & DphoTtograpn On the same page,

entit_ed Noon meal, wicth our Indian Guides (Tigure 6),

reinforces the perception. In 1t three Native men ancd a

wearing denim wWOrk clothes. On of the figures in this
image are dressed in the “Indian Clotnes” of zthe above
portraiz. More _ikely, the screen, pose and costume cf th

ear’ler portrait Indicate that the protograp: was made as

'g

& souvenlr, taken perhaps at a pageant or event o some
type put certalinly not Irom daily life.
Inceec, Munday Zfurrnishes proof that she sees her

Indian Clothes" as & Zacade. On a trip "home o

she attends a dress ball where she is reluctancly

"persuaded to go and wear my -ndlan costume, wnich I nad

Wnile the exact location is not given, one
possibility is suggested in the Red River Pageants wnich
celebraced the 230*‘a““-versa*y 0f the incorporation ol
the Hudson’'s Bay Company. Held in 1920 in Victoria,
Vancouver, Edmonton, Calgary and Winnipeg, they feazured
staged and well documented ceremonies and dances in
commemoration of the ‘partnership’ between the company and
aboriginal peoples. (Peter Geller, ”Hudso ‘s Bay Compan
Indians” in Dressing in Feathers: the Construction of th
Indian in American Popular Culcu ed. S. Elizabecth 2ir
[Boulder: Westview Press Inc., 1 5
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(Figure 6) Noon Meal With Our Indian Guides, undated.
Photographer unknown. Reproduced in A Mounty’s Wife,
opposite pg. 98
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t
e

taxen o show znhe Zamily." Thle assumptlon cf denmtizy is
effectec i nher remi<niscence that "I was proper.ly vainzad,
anc everyone tihcught I was & rea. Lndian. I never nad such
& time in my _ile. They were all most interested in my
c_othes and the beautiful bead werk c¢f zthe Indians."’

Thls presentation of the image and description of zh
masguerace, p.aced together 1 her memoir, stand in marked
contrast IO an account glven earller by Munday of :the
Native culture oI Northerrn Sasxatcnewan. 0Z her stay at

Cumper’an

c House pezweern _906 and 1908, she includes -wo
episodes, poth of wnich Indicate a divided communizy and
ner alllance wizth zhe aims 0f the force. *° In zhe firs:c
ne recalls chacz,

Them, whil I sCood on one

D
led to comiort a crying Indlan
o Xe prisorners and no

Walter aztemg

sice terrifiied a

cnilc. We nhad mown
2

... We came upcn a Iight among some drunxen Indians.

e ta
Zustice c¢I tnie peace at that time, so “us:t had zo let
tnem go until & magilistrate could pe appoinzed ... we
-earned later that they thought they cou_.d do as They

uta M;“Qay was Dorn in Toronto, Walter was born in
ianc. Her choice cf language, then, implies either an
erialist sympathy or identification with Walter's

z neritage. (& Mounty's Wife, 90).

"
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'
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3 mhe Mincays were posted to Cumberland House,
Saskatchewar betweern 1906 and 1908 and to The 2as,
Manitoba (then Northwest Territories) between 1908 and
1914. (Public Archives of Canada, Officer's Record of
Service, RG 18, vol. 3456, file 0-217 pt. 2).



D_.eased.

Tnls 1s Zollowed c_osely DY an account of a dlistraught man

arreszec a&ncG Drought to thelr capin lLate one nignz. 0OF

tnls eplsode she recalls tna

Welter easily put him down and neld =im, buz could
70T Qo that and Lryon nim also, as tnhe Indlan was
fighting mad ... so sat uporn nim wnile Welter pu:c
them on, and & Iunny signt we must nhave been, tn
womern standing around weeping, ourse_ves nall
dressed, my nalr sctreaming, and the struggling,
velling Indian on the ground with me perched on ois
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& Iew se.ect threads can be distinguisned. Firs:s s zrhe

constructed OpPOSiTion between the image of the ‘mouncie’

(!)

ana that of the Indian, & recurren:i pattern in existing
_lterature, described by Daniel Francis as "one of the

great romances oI Canadian nistory," in which "It wes

the Zate of the Indian to play the ro_e of villain.
ntersecting this motif In Munday's work is the ongoing
negotiation of the image of womern in representations o

Northerrn and wilderness adventures and the persistent my:th

‘- Munday, A Mounty's Wife, 33, 34.

** Daniel Francis, The Imaginary Indian; The Image of
the Indian in Canadian Culture (Vancouver: Arsena. 2ulr
Press, 1.9¢2), 61.



0o the ncoble savage. More _ikelwy, the pnctograpn ol Munday
"in Incdian Clothes" and others liXe 1t demcnsctrate her
negotlatlon oI the evolving, and occasionallv conflliciing,
roles oI women and cthe romance assoclated with ‘mounties’
and wich aspects of Native culctures.

acned

o1}
0
(1

Tnls clearly presentad problems; the tropes

ia

)
+

0]
&)

£

to Norcthern adventure and indigenous cultur
transfer as easily onto notions oI early twentlech-centurv
femininicy. In existing examples of porzraliture in =
memoir format gender boundaries dictated separate
prese:rzatlons Zor male and female authors. While several
memolrs written Dby scientists, traders and po.ice oificers

(Gocsell, Steele, Hayne, Rasmussen) showad tneir mal.e
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same approach was .less often taken o the portraizure o

womer. (Louilse Rourke, Mina Hubbard, Agnes Deans Camero:n).

arly this century a negotiation of idenzity was

1

taking place Zfor women writing orn the North. Efforts :to
portray oneself as an adventurer and a 'proper lady' are
evident in several such memoirs by women authors. In cterms

of visual representations, the phenomenon has been

cescribed as "'women in men's clothing'" denoting the mix



I h

0f zraditional gender roles and images. - Characters c©
Ziczion such as 'Nell' in Bessle Marchant's Daughters of
the Dominicn (1909) who was depiczted "in Thick sxXiris wizh
axe at ner side and nature underifoo:z," stood alongside the
images of women authors featured in their own books.
Trave. narratives, such as Agnes Deans Cameron's The New

Nortn and MIna Hubbard's expedictionary ta.e A Woman's Way
Through UnKnowrn Labrador, feature photogra

uthors in essentially nybrid outfics; zhey spor:z militarv

style Cackeis and stetsons, and carry rifles but reczal:n

®

the modest _ong skirts oI the im

Ar understanding of Munday's self-portrait as caught

3

L

petween denlgration and appropriatcion of Cree cultur

allows for the possibilizy of a deliberate selectlion of

'g

ultural elements. ndeed, the spectre of wha: Daniel
Francls nas called "Imaginary Indian," an image of Natives
based not in fact but on the expectations of the
EurcCanadian culture, 1s in evidence here. Rober:t 3aird
has suggested further that the persistence of the
phenomenon in American culture, from earlies:t contac: o

the late-twentieth century, has emerged in par: from tne

** Phillips, Mapping Men and Empire, 90.

s
s

Ibid., 104.



search Zor an "Americanness": an 1dentity at once separa:te

fror Zuropean cultures and alligned with the Romantic

o

ldeals oI Ireedom and harmony with nature.®

Since neither the daring and endurance reguired of
‘mountles’ and adventurers nor the earthiness of
(imaginary) Native archetypes permitied white women
autnors & viable persona, there were few options available
for womern sucnh as Munday. Her photograph, Myself In Indian
Clothes, and her appearance in EZngland indicate z=h

iniltence oI another contemporary model. The phenomenon o

wiat Francis has called "celebrity Indians," nigh profile

Iigures wno embodied the romantic expectations o —he non-
Native community without challenging cheir valies, was ac

. €

its peak in the early decades of this cenzury. TWGS

22 —

Daniel Francis, The Imaginary Indian, introduct:ion,
passim; Robert Balird, "Going Indian: Discovery, Adop:tion,

anc Renaming Toward a 'True American,' ZIrom Deerslaver :to

Dances with Wolves," in Dressing in Feathers, 196-99.

** In che late 1920's and early 1930's anocher
prominent figure, Buffalo Child Long Lance, appeared on
the socilal scene. HEis autobiography was published in 1928,
aiong with Men of the Last Frontier, the first book by
Grey Owl. (Francis, The Imaginary Indian, .31.) Grey Owl,
who was, of course, non-Native, appeared in "full plume
anda buckskin," on nis 1935 lecture tour of 3ritain. The
popularitcy of Grey Owl's books, and his image, were based
on current notions of the romanticized "natural" lifestyle
he was thought to represent. (E.E. Reynolds, A Book Of
Grey Owl: Pages from the Writing of Wa-sha-quon-asin, icth

q

an introduction by Hugh Eayers [Toronto: Macmillan, 19387,

w
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incividuals, CGrey Owl and "The Monawk 2rincess," Pauline

Jonnson, were widely Xnowrn examp.es.

[AT]
(
1]
1]
t
3
t
1]
1]

Jonnsorn, who was Indeed part Mchawk, nad

13
f
"
O
'0
D
fu
19
Q

career as a poel and Trave..ed extensively in
Nortr America petween 1892 and 190° giving public readings
0of her work. In ner periormances Johnson wore a cost-ume
consisting of "la! buckskin dress, fringed ac the herxr o
reveal a lining of red wool and decorated at the neck with
silver brooches, bucksxkin leggings and moccasins ...

Wit a neck.ace cf ermine tails," an cutific rnot derived

Irom any one tradition but one Trancis describes as a
T 1s possipie tha:t Munday saw in Jonnson
some commona..ty oI purpose. Not only &id the poe:

represent & romantic and Zfeminine image but she nhad

ct

repeatedly professed admiration for the then R.N.W.M.D.

during her career. In one oI her best Xxnown poems, “Riders

P

of the 2_ains,” she wro:ze:

These are the famed that the N
"Riders of the Plains,"/ And ¢
the meaning and the strength of
While they xeep the peace of the people and the
nonour of British law.

Moreover, Johnson wrote a short story entitled "Mother o

xvi.)

" Daniel Francis, The Imaginary Indian, >.4.

(O3]
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Tne Men" pased On tne character o0f a ‘mountie's’ wife whom

—-— -

she describec as as "couragecus & wWoman, a&as ever Glbralza

Ccr The Throne Ro0om Xxnew."’ This mix of colonialist no=ions

anc guest Ioxr romantic nistory provided & niche in popular

u_ture Zor the i1dea oI Indianness wnich fit zhe
reguirements oI the ZuroCaradian population comforzably.
That Munaay was disappointed by the reali:zy of che

Cree snhe erncountered 1s obvious in her description of zthe

mative culture around ner subseguent posIing at The Pas:

[ PP

-aa —_——

The Zuropean type oI clothes was worn Dy these
Indians, except that the womern wore varied coloured
snaw.s and sSilK-worked moccasins ... The costumes were
very un.lKe those of the Indians of tne prairies,
wno, on Zecte days, wear beautliul bpbead-embroidered
clothes, and the men gorgeous eagie-‘eathered head-

cdresses; evern thelr saddles are heavily embrolidered
s 1. 3¢
1o beads.

i) " <~ -

auvline Johnson, "Riders of the Plain in Flinc
and Feather: The Complece Poems of Pauline Johnson
(Toronto: Mussern, 1512), 12-20; Z. Pauline JSonnson,

"Motner o' the Men," in The Moccasin Maker, wizh an
introduction, Annotation, and Bibliograpny by LavVonn

SBrown Ruoif (Tucson: University oI Arizona Press, -987)
180-94. Notes, 249-33. An article entitlied "Riders of ==
Plains” by Mrs. W. Garland Foster appearing in an edicion
of the Scarlet and Gold, the magazine published by the
R.N.W.M.P. Veteran's Asscciation, with the subheading "The
North West Mounted Police Great Favorites of the Indian
Poeress, Pauline Johnson. How She Secured a Scalp. Origin
of 'The Riders of the Plains,'" provides an interesting
snapshot of Johnson's public persona. Scarlet and Gold, .4

(1932), unpaginatced.

Ex-

'

(o8]
w

Munday, A Mounty’s wife, 45.
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AsS onme wngse understancing oI Western Canadlan
Llture 1s based on the exlsIing 'Zroncier' lizerature
(Munday's only ViIslI ¢ a pralrie cltv coincided wizh a
DUblic pow-wow), ner experlence at The Pas and Cumberland
House conilicted wiin The romanticized version of native
_ife she nhelc. §. Z_lzabeth Bird nas noted that c—he desir
0 nineteenth-cenztury whlizte auclences o see "zradizional
clothing and gulet nobllicty" exiibited bv native people
persiscecd well InIOo Tne Twentlein century and resulized in
exaggeraced, negatilve reactlons TO the reallty when 1t was
confronted. " 3y DOosITioning herseli surrounded by a
selectlon oI Indigenous elements Munday simp.yv furnishes

ner Text with Zne romantic vision snhe could not Locate In

experience ci zne Nor:th.

®
X

Wnile 1t Is irpossible at thils time o form any
conc_usions about Ine body of work IZrom wnicn the lmages
in A Mounty's Wife were selected, the references o

protograpnic practice in the book, that "It was necessary

To enable us To sleep

1
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mave taken pictures at all nours of the

twenty-£four," or thnat "constable:!: Alecser vows to this

¢ 5. =Zlizabeth Bird, introduction to Dressing In
Feathers, 4.



day tnat I was the Iirst into the tent so that I might

take a pnrotograpn oI the Irozen man" Zound in The busnh

’

ao

revo_ve around Munday's experlence oI Nortnern de-achment

bt

-~ -
- < .

Qulte aparct Irom women authors or characters, the

———

_mage of the Mounted Police officers serving in the Nor:zh

Zrequently displayved a2 mix of southern urban and Nortrnern

indigenous clothing styles. In nis history of th

R.NW.M.P./R.C.M.P. unifornm and ecuipment, James Bou_ton

~ac

notes tThat, "‘mlembers on duty in Northern Decachmentcs
always used native clothing wherever necessary, and in
general, considerable latiztude was permictzed."*- Indeed,
Sergeant Munday appears in a pnotograpn entitled walcer

And Major On Their Return Frem A 1400 Mile Trip To

Churchill (Figure 7) in Zust such an outfiz. Inm a Full

-

length single portrait, ne stands surrounded by bush arnd

Q. Wearing & non-issue fur coa:z,

[N

snow covered grou

N
b

ondike style Iur cap and moccasins, he holds a whit

11s hand, engaging the viewer, the Mundays’ pe:t dog by

byt
3

al

Both the concern with Image and power of images
evinced by Boulton's statement that, " mlembers of the
Fort Smith Sub-Division ... wore! native footwear with

embroidered and beaded designs, and would have continued

to do so until photographs taker in the Spring of 1958
were circulated, showing all members of the decachmen
wearing native moccasins" (Uniforms, 394).

-
—

'

is



(Figure 7) Walter and Major on their Return from a 1400
Mile Trip to Churchill, undated. Photographer unknown.
Reproduced in A Mounty'’s Wife, opposite pg. 76
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side.™™ While Sergeantc Muincay stands Lnactive, the caption,
by describing tnie scene as tne end oI an arduous trip,
p_aces Sergeant Munday well within the pounds of ztre
arcrnetypal 'mountie'.

These precedents, the phenomernon cf the celebrizy
Indian, the Images oI womern authors who had gone before
ané ner position as a ‘mountie's’ wife, pavad the way Zor
Mingay tTo present nersell In natlive dress as a viable
alternative. In addition, Munday's identification as a
“Mounty's Wife” allowed her the possiblilizy of
appropriating a veneer oI tha: image. Moreover, in
assuming the position as the protagonist of the story, she
ect an lmage of competence in order o
comrand the necessary authority orn the Nor:h.

~

The latter half of the Dook is devoted o

lela

b h

recollections of Munday's 1922-24 stay at Chester
nlet. At zhils point the remoteness o location and
harshness of the climate are used toc heighten the drama of
ner experience. Although the Inlet had been par:t of cthe

Fullerton detachment patrols since 2503, and boasted &

** Boulton, Uniforms, 158-39. The force experimented
with buffalo, lambskin, calfskin and racoon coats of
various styles over the decades. Sergeant Mundayv's coac
does not resemble any official design. (Ibid. 89, 115.)



Roman Cathclic mission and trading post since 1912, she

fu

porTrays tne reglonm as “a.most ecternal lce and snow ...
_and narried day and night by gales whnich are so savage
sometimes felt as 1I they nad come straignt from the devil
himself. "

Following tinis description of the hostile _andscape
1s ner estimation of zZhe people who inrabit iz. Th
porcraits oI Inuit at Chesterfield are both written and

visual. The Zlrst appearance of Inult in the bookX is a

written description. Here Munday recalls seeing "... TV
Ilrst Zsqguimos" at Lake Harbour, Baffin Island; peop.e she

describes as "very Ifriendly, poor souls, but, o, so like
animals!".”” Moreover, deprivation and ignorance

Murnaey, & Mounty wire, _35.
"t Ibia., 134. In nis book The Native Races of the
frey Lagden i1ncludes an example of the

Empire, Sir God
contemporary theory that extreme temperatures fostcer
extreme temperaments: "The Zarther south these [Norch
Amer:Ican! aborigines penetrated, the higher was their
civilisation, which was to be expected as their
environment in the south was far more favourable than that
of the far north. The Esquimaux remain the most primicive
of all, and have changed the least during the passing o
the centuries."(167) Articles ir the popular press of her

Tu
time carried editorials and serials with such titles as
"Why Eskimos Can't Understand Chrisciani ... Prefer EHell
to Heavern, Can't Conceive of a Xind God, and Have Many

Customs That Outrage Civiiized People" (untitled dated
1936 by American Weekly, Inc. [Provincial Archives of
Alberta, Ernest Brown Collection, 74.173/ 457, 453,
speeches and notes by Ernest Brown, undated]).



crnaracterize ner recol_ectlon 0I tThe Inuiz Lifestyle a:z
Chesteriie’ld. 0Of her experience 1n general she writes,
“Tney always wanited IO Know a.l about evervinling, and tnhe
nardest tning I ever attempiaed was o try and exp.ain
things To them. They Xnow so _izttle and have so _itzle in
the country with which o maxe comparisons.”

Tnis sense of cultural superiority is, again, in
conilict with a photographic image insertced in h
rarrative. This next image is a double portral:z of Munday
ana ner nusband appernded by & caption which reads
Chesterfield. Ourselves in Esgquimo Clothes (Figure 8).
Tnis time, the Mundays are dressed in the traditional_
neavy outer parkas or gqulliktag of the Qaernirmiut peop.e
who lived around the Inlet.*® Thelr bodies fill almos:z the
entire Irame of the photograpn leaving ornly g_impses of
white snow and sky visible around them. They stand

funday smiling, eyes locked on tne camera.

0]
T
"
(0]
3
'V‘
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0]
n

Zach i1s dressed from head to toe in Inuit clothing:

Munday, A Mounty's Wife, 147.

The Qaernirmiut traditional outer parka is notable
s pattern of light and dark panels and lengths of

u ringe' actached at the shoulder of che women's suit.

Judy Heall, Ji1ll Oekes, Sally Qimmiu'naag Wedster,

Sanatujut: Pride in Women's Work [Hull: Museum of

Civilization, 19941, 41.)

~ th th
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Sergeant Muncay I The men's monochromatlic parika, and
Muncay 1n Tne women's garment with its Inserts of whice

caripou ZIfur and Iull nood. In addltlon, thev speort Inulc
Xxamiks, _eggings anc miTis. The only subect oI the
vhotograph, they seem O be willingly on dlsplay, showing
chemse_.ves inn costume Zor the record.

The very Zfact oI the double portrait and similar pose
invites comparison To the Irontisplece image. Moreover,
Cne caption stands as expianation cof lts funczion. Th

Mundays are, In effect, dressed 'as'--or "in"--the gulse

oI Inult. Heving established her southern urban image as

Mindays' appearance inn indigenous clothes has the feel of

esenting tThe Iull leng:zh

s

a souvenir. racing the lens and p
of their bodies to the gaze of the viewer, she dlsplavs
ner assumed Inult ildentity as authentication of her s:tory.
More than -Sust a documentation cf the lived experience,
“he nhotograph positicons the Mundays comfcrtably in accord

kS - "= Haa PVl - EACRE SN x

with the native culture while the corresponding written

[

descriptions which literally surround the image in the
book, counter its message. Although there is an intimaction
of pride in being pictured in Inui:c clothes, Munday's

overall assessment of the traditions she appropriaces is

negatcive.

63



(Figure 8) Ourselves in Esquimo Clothes, no date.
Photographer unknown. Reproduced in A Mounty ‘s Wife,
opposite pg. 104
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Moreover, I The vages ICc._.0Owlng the pnotograpn

Muncday gives evidence of the cdifficultly sne experiesnced
in accepting the clotning as part of her dally routine.

She writes:

. Tne preparations necessary o go for even a

R I ) = ! ~ ;.O._Se

- —aa PRPOENIES S - PR TN

ushing and shoving ©o get 1nto the xoo-le-tang

o)
and out of it again was maddenin
condiztion of my halr ... [everyday. I stormed and

- e

_ked myseli into and out oI my clocthes. ALL th
time I xept wriggiing my face tTo xeep it from

reezing."
Barbara Xelcey nas suggested that Munday's nablit of
swizcning from Inui:z clothing o her southern c_othin
indoors indicates & need to retain nher “"cultural and

feminine identizy" at home.'® There s indeed proof thac

Muncay does cififerentlate petween her _ifestvie inside and
outsicde her nome a:t Cheszeriield. She describes the sty_.e

of cthe quliktac as "a_most the same for the men and

ne c_imace on ner

(8]

womer., " and notes tThe resctrictions of
dress code. In a chapter entitled “Qur
Hudsor Bay,” Munday writes, "I suppose I did look a biz of

a frump ... buzt I was so often a block o0f ice that I could

(t
(
o)
0

not wear lighter and more attractive clothes." Amongs

Munday, A Mounty's Wife, 14°.

48

Kelcey, “Jingo Belles,” 45.



—

wrnlte community she portrays nerse.f as the _one symbol o

cem O COLL

tt

"

mininizy, recalling the constables who "on feast davs

—— = e

Dleaaed wllin ner o "pul on vour silX stockings andéd sazin

3
th
.
t

pumps to-nignt, andé perhaps vour silk frock, 1f iz isn'z

—

T00 Co_g," at once positioning hersell as the appropriate

M)

site oI their desire and elevaztling ner owrn stacus.

—— -

Munday's appropriation of native idencticy continues

Insertea only slightly later ir the narrative, 1t pictures
Munday nrerself, hair in long braids, dressed in the

elaboracte.y decorated amautix of the Qaernirmiu:

orIrait she stands

1
Q.
o}
f.
e}
p-+
o

'd

radition. In yvet another

ct

beside an Inuit woman in similar dress.”” Again zhe
dimensions oI their bodies, shown at chree-guarter _eng:h,

1.1 most of the picture frame. Both face the viewer wizth

hands passively at their sides, the beaded designs of th

Mo}

" Munday, A Mounty's Wife, 15.. Barbara Kelcey's
statistics on white women in the North note the presence
of a Mrs. Harry Ford, an H.B.C. man's wife, at
Chesterfield Inlet in 1923. Munday's repeated insiscence
that she was the first and only white woman in :the
community may indicate an attempt to heighten the drama of

isolation. (Kelcey, Jingo Belles, 26.)

wu

I}
v

Contact between the Aivilingmiut and Qaernirmiuc
peoples, increased during whaling, resulted in a blending
of clothing styles. Trade goods such as glass beads also
facilitated style changes. Hall, Oakes, Webster,
Sanatujut, 91.
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(Figure 9) Myself and Esquimo Woman, 1922-1924.
Photographer unknown. Reproduced in A Mounty’'s Wife,
opposite pg. 148.
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grauctic Ironts clear.y on display.

women have

(1
"
T
g,
0
Y
B
9
<
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3
)

The inctricately bpeaded amau
long constlituted & sort of nexus of fascinatiorn for both

Inuit and non-Inult communizies. The funciion they serve

— e

in Muncay's prhotograp:h 1s, nowever, vastly different froxm
the place they hold In the Native culzture. In addition o
the gualizy of execuzion, use of colour and comp.ex
designs, the parkas were highly valued in Zestern Arctic
ultures as indicators of skill and creativity. Moreover,
through a unique visual language, they represented th

nistory and spiritual elements of Qaernirmiuc and

Alvilingmiut cultures. Bernadette Driscoll, a.ong with

other researchers and informed by contemporary Inui:z

seamstresses, has suggested that the form and _inguiscic
derivation of design elements of the garmencs poinT <o
"Itnctlonal and symbolic referercels!, within Inuic

society, O woman's materna. role." " Besides the amauz, oY
nood, used to carry infants, the kinig or scalloped ZIront
apron Is a visual reference to the uterus and the cary ing

of ildren before birzh.

The beadwork on the amautik Zollows a set of fairly

[81)

° Bernadette Driscoll, "Sapangat: Inuit Beadwork in
the Canadian Arctic," Expedition 26, no. 2 (1984):42.
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including alterna:z anc ca

geomeIric shapes p.aced at the wrisz,

¢ walszt. ntenced as relterations of
Tattoolng in placement, technigue and
sugges:t tha:z tne religlous signiiicance

s extended Zo this peadworx. The

2T itsell and of the chest panels

persona_lzed designs dbut do nave
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icance; the _ong panel of beadwork down

erence aribou,
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day notes The representatlonal images
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d the gualizy of ma acture and some

the status and family lineage indicatzed

description oI the Iunction of che

ik does not demonstrate any deeper

Inuit culcure owr: cu_tural

the
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provide. She recalls

the
from mother to
pead-work are of
their lamps,

ten handed down
in the
such as

The pattcerns
ch use,

w

in The Spir
Peoples (Toronto:

Glenbow-Albertca I

Bernadettce Driscoll,
it Sings:

“Dretending to be Caribou,”
Artistic
McClelland and Stewartc;

nsticute, 1987), 200.

Calgary:
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Traditions of Canada’s First



2Ic., &nd zne teeth o0f caripou are faszened on the
re Teetn The petter,

Iringes oI the clotihing, tne =
&as LT snhows tne nusband To be & mighty nunter.

Beyond tnhnls acknow_edgement, nowever, ITne res:t o ner
remarkxs are disparaging. Inn the following pages she

exp.ains that “[Inuit] also nave certalin nablizs in which
tney so exactly resemblie arnimals, mos:t erparrassing o &
wilte woman when out among them ... until they learn that
certaln rules mus:t be kept.”T

The use oI the double porzrait here is significants
Zor anothier reason. Whereas Munday uses the Zorma: in
ear_ler photographs to establish social position oV
picturing hersel?, guite literally, as the ‘mountie's’
wile nhere she stands beside an Inuit woman. IZssencialized
by the caption identifying her only bv gender and ezhn:
ldentizy, the Esquimo woman in Munday's photograpz s
siienced within the context of the representazion. She
stancs as botn a foil and authentication for Munday's

image but rot as individual in herself. In cthe _anguage

o

of che ticle she resented as tThe nameless other

'_A
0
U

against whom Munday is portrayed, not as the wife in this

composition, but as & white woman. Of further relevance o

s2

Munday, A Mounty's Wife, 172.

w
Fay

Ibid., 173.
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this image are the passages concerning Muncav's posizlon
as we._ as the moael oI Western femininitv In Tne Nerzhern
community

HYe_en 3uss nas CGlscussed the pattern, In nineteentnh-
and early-twentlech-century Canadian women's writing, cf
identicy CoOnsSTIrucCITion Tnhrough the description of others.
3.ss argues tTnat In several works of this period, women's
ZexIs empioy a “cdoub.ed discourse”, & strategy cThat allows
for the circumvention oI soclal restrictlions In telling
their whole experience. TUsing Susanna Moodle's Roughing I:
In The Bush as an examp_.e, 3uss suggests ctha:t the aucthor

pairs nersel.Lf with other characters Lo order To tell the

double story oI "nerself as her nusband's wife and that of

w
on

nersell as subiec:t oI her own story.

various polinis In e narrative. On a winter trip out from
The Pas she exp.ains that, while travelling with a

constable, a wnite woman neighbour anc a Native guide, she
drove her own dogs and s.ed, ran twenty miles in a day and
arrived an hour pefore the others. In another episode she

remembers "hunting a great deal with the boys and trapping

w
w

Helen Buss, Mapping Ourselves, 93.



wilth an Inclan ... ‘securing. enough rabbits for a rabpio-
SKXin robpe, cGried and bralided 1n the Indilan menner." In
another snhe reca.ls nelping & new constable lnvestiga:te
tne case c¢cI a missing t—rapper by suggesting “thaz he
shoulcd feel the ashes oI the 0old fire .... at zhe same
Time I examined the water-no.e ... SO I knew the man was
only 0ouI at nis trap-_ine.
As cnhe wife of a R.N.W.M.2. sergeanc she was
obligated Dy social convention o maintain a position of
middle-class femininitv appropriate to that stacion.

Barbara Xelcey's work on the ear.y-twenti Th-century

nistory of white women in the Norchwest Territories

£

suggests trhat most who travelled from the South brought

3

ith them notions of cultural superioricty and a pelie?f

1

tha

ct

(

they constituted a sort oI 'outpost' of the coming
ZuroCanadlan customs and values. Munday gives plenty of

indication that she upnolds such peliefs, recalling at

A few oI the natives ... knew the Lord's 2rayer.

i I gathered them together
iittle talk with them. They promised to remember what
they knew and to endeavour to practise it uncil one
oI our missionaries could go among them.

o1

It is surely time we took thought for our Norchern

o

* Munday, A Mounty's wWife, 82-3, 95, 93.
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innericance, ancd especilally O these native peov.e,
ey wno nave DLUCKILY Come througsh so manyv

generacions, Ifighting every day and a.. aay ~usTt o

- - A

_ive.

I consiqaer tnat the Inull. will prove a very

va.uable asset To us 1 the yvears toc come, since,
l1th the Hudson Bay Rallway complezed, there will be

many more exploratlion pariies going further Nor:th in

search oI the many minerals.

PAR GO

1

Underscandapbly, ner strategy .s comp_ex; in

Q,

C

he crharacterizations of Zdwardiarn womanihood

'rn
Q
o]
(1
}o
Y
1
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Q
al

Northern advenzurer, Munday a.igns nersel?f

o))

an
standards oI Zuropean ZemiIninity and aspects oI Inui:c

ulture. At once, she manages to position herse.f as the

—- -

"only white woman ever o _ive at Chesterfield," and &

model of ZuroCanadian femininity in che bpest co.onialisc

et

ctradition.’ The falsizy of this claim DOINTS To Mundav's
neec Lo portray her life In more dramatic terms. Not only

CiC Moodie l:ive at the Fullerton detachment only & few

<i_ometres across the inlet years ear.ier but records show

-

i.B.C. trader's wife, a Mrs. Ford, _ived ac

chat tr

18]
0
i1

Chesterfield Inlet £rom 1923; neither iIs acknowledged in

(¥l

o

the boock.

To emphasize her accomplishments, Munday c_aims to

Ipbid., 164, 177, 178.
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nave peen loved by Inuli wno assure ner that the
_nevictable departure of white "women-‘olX" was "_:
Taxing & plece of their Lives away."® Indeed, she Dresents
nerseli as & xind of instructor on moral behaviour o the
Native people she encounters. A case in point is ner

e

treatment and surxrogate motherhood 0f & "nalf-preed" Inui:z
ooy ZIrom the community nired by the couple o carry out
nousenold chores. As well as being featured in a cex-ua.

gescriptiorn of their relationsiip, "Scotcy" appears o a

Q‘

protograph on the same page as Munday's Myself an Esguimo
wWoman. In thls photograph, entlitled Chesterfield Esgquimos
(Figure 10), & group of Zive Inuli:z men scand beside each
otnher facing the camera, dressed in heavy outer parkas.
Three oI the IZive hold their nands folded somewhnac
awkwardly in front of chem. The image gua_ity fa.ls pe_ow
zhe standards o the other repreductions; the two figures
orn tne ends oI the group are truncated by the picture's

edge and two faces show evidence of heavy handed

rt

retouching. Although he is included with the group under

subjects is the boy "Scotty."

w
e

Kelcey, “Jingo Belles,” 26.

A Mounty's Wife, 150.
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(Figure 10) Chesterfield Esquimos. The Boy 1is *“Scotty,”
1922-1924. Reproduced in A Mounty'’s Wife, opposite pg. 148
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Once nis identity ls revea.ed, certain e_emencts of
Muncay's story inform the interpretation of nis porzraiz.
Visibly younger cthan the other men, he s the only one
WilIn sheort halr and what appears -—o be an obliging smile
cn nls face. In ner cex:z, Muncday recalls that "Scot:ty was
& cally oy TO me ... but he always wanted my assurance
Zor anything before nhe wou:id dc it and cealled e
‘mother.’"®" In a passage that invokes Tomas' work on che
captive eighteenth-century Andamese Is_ander, she reca..s
trhat " w.e made [Scotiy ) wear white man's cLothes with
whicnh we provided nim, and we also had a room for nim and

& rea. bed, none of which he ever nad before. The ‘irsr

cay we TOOK nim we old him he must nave a batch.°s

th
4
0]
Al
A1)
' [}

Ris Dassage she not Oflly assertis a sense o

t
3
'
fl

Zy, but also coniirms ner belief in the power of

[EE

superior
clothes a signifier of identity. Alzhough Mungday 1nsists
that "white man's clothes" will endue Scotty with

ruroCanadian standards, she continues to portray nerself

in association with elements of Inuit culture. -n the

final self-portraic, entitled Chesterfield. Myself At The

- -

Entrance Of An Igloc (Figure .1), Munday kneels beside a
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SIIOW STXUCTUirXe, SII_.IMg &t Toe viewer, IIer arom &rounca &

M

cog. The nheavy outer par<a she wears s o indeterminac

radizional Caribou design, the unusual fronmz closure and
glimpse oI southern clothes underneatr signal = more

nybric origin. Visipble as we.l i1s & palr c¢f sunglasses

-

pusnec Up On her nead and, tTo ner rignt, an expty Rag,

presumably oI sugar, marked with the word "granulated,"

Tne Inclusion oI non-tradlictional articles im zihis
prnotograprn emprasizes two tnings: flrst, the exclusion of
sucn signifiers Zrom the ear.ier self-portraits and
seconc, cthe diflerence in approach taken o the porirali:ts

o]

p~a

rrie

]

of Inuit. In addiction o the portraict Chkesc

Esquimos wnhlch lncludes "Scotty," three phoctograpns,

(

entizlea Chesterfield Esquimos. Summer Camp, (Figure 12)
Esquimos At Chesterfield (Figure .3) and Chescerfield.
Natives, Wearing Goggles, with a Salling Sledge, (Figure

24), are composed as group portraits of local Inuiz. The

ne latter two wizthin

(&
0

placement of hapters enti:c.ed

(t
®
1
)
3
}l
4
(0]
)
o]
0
(1
'y

"Birds and Natives" and "Taboos of
predominantly descriptive rather than narrative in

structure, combined with captions identifying the sub-ects

3

by ecthnic affiliation and activities, empnasizes the



(Figure 11) Myself at the Entrance of an Igloo, 1922-1924.
Photographer unknown. Reproduced in A Mounty’'s Wife,
opposite pg. 168
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(Figure 12) Chesterfield. Esquimos Summer Camp, 1922-1924.
Photographer unknown. Reproduced in A Mounty‘s Wife,
opposite pg. 156
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(Figure 13) Esquimos at Chesterfield, 1922-1924.
Photographer unknown. Reproduced in A Mounty'’'s Wife,
opposite pg. 178
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(Figure 14) Natives, Wearing Goggles, with a Sailing
Sledge, 1922-1924. Photographer unknown. Reproduced in A
Mounty'’'s Wife, opposite pg. 184

81



hnograpnic overtcone 0I The photograpns. Toney are

"esguliros" ancd "natlves," "wearing gogg-.es," crying Iish,

sizZting ouTside & summer Tent or siandling pDeslide & winzer
s_ecge. The effect ¢f such & Treatmen: bDecomes Tore
apvarent when the viewer discovers the ldentity oI th

Rt In Mundav's Natlives wWearing

I
.l.
Q
[
g
O
0
0
0O
O
3
o}
th
]
O
S
!
]
M
H
'l
Q

Goggles: i1t i1s "Scozi:ty." 3y Zframing the mage a&s & distan:c

Irom personal o ethnographic portraic.
This marked diiference i1n presentation oI herself as
opposed CO _nulit sitters indicates that, rather than a.ign
herself with Inult culture as 1t tnen sIood, Munaay was
after something else. More likely her final seli-porzra:

S & visual reiteration of a theme tnat runs througn tThe

p4e

narrative: sultabillity and competence inn the Norcnh. It Is

th

ler c.aim Is & _~ove anac

no accident that one component o

unigque ability with the dogs of the North. EZarly o the
pook she recalls that,

One day when the guide came in I had this dog i
kitchen eating out of my hand. The guide yelled that
he would bite me and backed guickly out ... but
Walter very soon began driving the dogs himsels
he learned that any amount of petting di T

them, but, on the contrary, made them be
afterwards became the best dog driver in the
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Harcdly _ixely Ior relative newcomers IO Tnhie NorzDnh,
Mundeyv's exaggerazed cl_alm signa.s an attempt at my:th
Taking. Znaeed, as Xelth Wa.den nas observed, the
COnIEenIt.on Zhat "The pollce ... Xnew 10w TO win the Trus:c

ancg effeczion oI thelr dogs and horses” when others did

th

not was an oft repeated e_ement of the fictionel

T

‘mourntie’'s’ mystigue.
There 1s a gooC pOsSsibl_ ity that Munday, in tnhis

ing to portray nerserf In The same

rt

image, was attenp
~ight. She clearly patterned ner book after the vo_umes oI
nerolic narratives of adventurers and ‘mountiles’ whose
competence at survival was thelr IicXet To credibility.

The initial claim to a Norchern sensibility can be traced
To similar declarations in several of tne publlications
with which she acknowledges familiaricy. Rasmussen c.a:ims

That "some portion of Zskimo blood" qualifies nim Zfor

et

orthern research; otchers declare a ronging for the

(1
12
+
o

stillness and purity or, conversely, the adventure of

Of her first posting in what she describes as a

O
2N
Z

alden, Visions of Order, 6..

nud Rasmussen, Introduction tTo Across Arctic

o
wn
~

g3



Northern setilng, Munday confesses:

I knew aliter zZnhnat first montnh tnat I was o _ove the

Northern wi_derness, every ITre2, rocx, stream, and

_axe, every _eaif anc Ilower, T I a.l Lts
Toods, &and tTha:t never agalin wou_Ld
0f cities; zTrhat there 1 The so.ltude o
on.y could I De Truly nEDppy.

care for The life

zne Icores:ts
Munday's book shows the nfluence of contemporary

- i v m = ey

DC_lTlcal, sSocilal anc _iterary contex:t 1o lTs narratlive

scrucTure. The portraits bear thne marx oI comp.lex

— - [ -———

lcdeo_ogies which extend Zar ouIside theilr frames.

th

lcanctly, wnile A& Mounty's Wife must pe seen as an

Signz
acddicion o the wide ZIield of Northern memolrs, 1T must
a_so pe acknow.edged for the Iniluence 1t rad on
forthcoming work. Memoirs written by womern in similar
positions God's Galloping Girl (1979) by Monice Story,
pased onn experiences as a missionary's wife in cthe 1920's
ana I Was No Lady (.939), by Jean Godsell, about _~ife in
the 1930's as an E.B.C. man's wife, not only upnold many
of the patterns and tropes Zfound in Munday's woOrk but
include photographic portraics of the authors in

€7

ndigenous dress.

P

America: Narrative of the Fifth Thule Expedition (New
York: G.P. Putnam's Sons, 1927), vi.

€c

Munday, A Mounty's Wife, 29.

Godsell's memoir includes a photograpnic portrai:
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n acddlition O These comparal.e memolrs s the briel

sketcn entitlec "A 'Mountie's' Wife In zhe

i may be & momoIonous, and & .onelv world. 3u
our wor.G, anc LI revo.ves around us. Our Ind:l
come IO uUsS wiIn ITnelr births and death witn
Joys anc sorrows. ey _00Kk o Mr. and M*’s

Government tToO set them rignz. It is a responsibilizy,

yes, Dut 1t Is a wonderiul Thning o watch a worlid
Sk

i
'
)

1

fu
5]

S
e

(1
+

~

K

grow.
Here the role oI 'mounzle's wile' 1s made sSynonymous wiih

the position oI auzthorizy, moral cultural and Legal, and
&.. are claimeld unprob_ematlcally bv
Tnis notlon 1s cetectable oo in Munday's work. Her

dourle-edgec COmp&ss-ion for the state oI natlive peoples

1Q@ D.eakness oI learndscape is councered dy ner

|1}
8]

prescripiion oI IZurspean culiure as sa_vation. Munday's
work emerges Irom & wed oI social and artistic discourses
wnose porcers blur and Implicate each other in a myriad of

ways. Her repea:tec eiiorts at appropriation of native

cultural expression comp.letes her appropriazion and

o the couple being adopted by 3lackfoo:t chief Calf Robe
(undated) in a public ceremony. (Jean Godsell, I Was No
Lady ... I Followed the Call of the Wild [Toronto: The
Ryerson. Press, 1939, facing 113.

°® Mary Tidd, “A Mountie’'s Wife in the Far Norch,”
Scarlet and Gold 16 (1933): 36.



subseguent Caming o a non-Western subect througn
contrelled visualizazion.®’

The inc.uslon of tThe poriraliis witnin Zhe _andscape
end numan cu.ture of che Norin i1s more than an simple
atTempt -c document ner presence at Chesteriield; 1T Is &
TOVE IO assert thelr gqominant presence In tThe reglomn.
Using the ldentiiying elements o composition, captioning
anc c.ozhing, Munday's photographs are much more comp_oex.
A Mounty's Wife claims & p.ace Ior its author a.ongside,
anc ot on the margins oI, tnhe Zorces azi workx Ln 'opening
zhe Nor:in. The design ©0Z this niche speaxs vo.umes ot
only abour the role oI white women in tThe reglion dDul abpout

tnhe place oI sucnh publications iIn the socla. and pollitical

concexz of The zTime.

M

@

Trancis Wey, i1n what he calls "les congué:tes
paciiiques" or the peaceiful conguest of the Orient by
nineteenth-century Zuropeans, discusses the producction of
manipulated views of various Eastern cultures. Suren
Lalvani points to such an instance as the nineceenth-
century phenomenon 1n which the production and collection
of photographic images o non-Western (women) was a
popular means of "possessing" or controlling a vision of
exotica. Both are included in Suren Lalvani, Photography,
Vision, and the Production of Modern Bodies (Albany: State
Universicy of New York Press, 1996), 70-9.

}-
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Chapter 2 Looking Outward: Geraldine Moodie and the Faces
of the North

‘at Ful_erzon. Comer ... wWas mcre actlive tnan ever ....
Low TOOK & number o excel.lent photograpns .... 3ernier
Tossessec a camera. Macxean TO0OK sSnapshots .... Moodile
&.so0 tToox photograpns and ... ais wife produced some

very dellcate poriraits of Zskimos.
Gillies Ross, An Arctic wWhaliing Diarv
This excerpt IZrom Glllies Ross's 1984 edizion of zn

diaries of George Comer relterates a cCommon assessment oF
the worx Geraldine Moodie produced during the 1904-06

expedizion of the Arctic.  While ner contribution zo th
represencaction oI the Canadiarn Nortx is substantial, th
pilace given To her mages within the canon of Ncocrihern
photography nas remained on the periphery.” In comparison
0 worx produced Zor 'official' scientific and governmen:

—

purposes, Moodle's Fullerton work, much of which nas come

Ross, An Arctic Whaling Diary: The Journal of Captain
George Comer in Hudson Bay 1903-1905 (Torontc: University of
Toronto Press, 1984), 186, n.9.

: Moodie also made photographs at Churchill, her
supsequent posting. Mostly candid images of Inuit activicties
and landscapes of the surrounding area, many are not signed;
those that have been attributed are held at the Northwes:
Territorial Archives, R.C.M.2. Museum and in private
collections. Besides two line drawings based on Moocdie
photographs reproduced in The Hudson Bay Route: A
Compilation of Facts with Conclusions by J.A.J. Mckenna
(Department of the Interior. Ottawa: Government 2rint
Bureau, 1908) they are not widely circulated. (Donny White,
interview by telephone by author 2 September, 1997.)
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0 deiine nher pnotograpilic praciice, originatec Irom
cUuTsSide The LnsITitutiona. sTtructure. Derived Ifrom a

different set 0f premises than That oI ner contemporaries

marginallzed.

Two lmages, Iwilik Women and Inulit Widow with

Children, are rich examp_es oI ner work Zfrom this period.

4
-—

Sotn are portraits of Local Inuit, posed I 3mal
enclosed studlio setiings that invoke a sense of orderly

domestic space yet show a clLear emphasis on The etnanic

lcdentlicles of tne sitters. In Tnhnls respect they are

3
']]

Lllerton worx. Many oI Znese are
strixing 1mages that demonstrate attentlion tc potnh sublec:
and aeschetics not ofzen visible In Northern photographl
practices from early tThis century. 3ut Moodile prougnz co
Dear on ner work experlence and lnfluences rarely found in
sucCh work.

Alzhough she was an established prolessional

- -
T 0

photographer by the time she trave.led norch in 1904

o

Mood:ie joined the expedition in the capacity ol
officer’'s wife; no mention of nher candidacy for cthe -“ob of

expedition photographer 1s recorded.’ While :indeed excluded

° Supt. Moodie's official repor: notes that, on
departing Quebec on September 17, 1904, the Arctic "had on
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Irom cnhe ofilcilel cQuties 1 the Artic, she was
suificlently inveszed inn the prcociession of prhotography o
pe aware cf the role of gender in the productlon and
dissemirnation oI lmagery. Archlivists at the National
Archiives oI Canada, nave suggested zhat Moodle produced
e photographs as much for submisslion To government
officials, R.N.W.M.?2. headgquarcers in Ottawa, h
Deparctment oI Marine and Tisheries and eventual.v the
pDrime minister's office, as for private use.”

Recent Interest ln her as & historical person and
Dhotograpner nas, however, broughI ner back into the
public arena. Accordingly, a survey of Ler pnotographs
neld in the various collec:tions at the Natlonal Archives

and R.C.M.P. Museurm may a.ert one to differences pezween

Moocie's work and that of other photographers in Fullerzon
and across the North at that time. Her use ol symmetry,

rhythm and close ZIraming in her portraits conveys a sense

poard in addicion to Capt. Bernier, sailing master, officers
and ship's company, Insp. Pelletier, S.Sgt. Hayne, 2
corporals, 6 constables of the Roval North-west Mounted
Police, Mr. Vanasse, historian, Mr. Mckean, photographer

and Mr. A.D. Moodie, secretary." (Supt. J.D. Moodie, "Repor:
Of Superintendent C.D. Moodie, Hudson Bay." Sessional Paper
No. 28, 1906, 3.)

-
roncler

Jim Burant et al., "To Photograph The Artic
Parct VI," The Archivist 6, vol. 1 (1978): 3.
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cf Intimacy and tranculilllity. Thls approach, o ner
portraits oI Nailve peop.e speciilica.ly, Thougn Lo scTe
insctances re_ativeLy unicue for its time, Las peern
discussed as tTne product ©of & particulerly careful and
sensitlive approacn; an argumen:I tnat, .eft unexamlined,
signals & plased intellectua. Irameworx Into which
Moocdle's Images nhave been drawn upon in the process o:

beilng ‘rediscovered.’' In comments that "Moodie's

portraits Prains Cree and Thirst Dance. contalned an

-

empatny anc respect for ner suc-ects _ess evident in the
work oI some of her male colleagues," that "her
sensitivity to the Inult peop.e and appreciation Ior their
lifestyle is evident in Ther. Images," or that "Moodle
took much more care with her portraits than hner
predecessors or _oificial expecdition protographer:

MacKean" risx deiining Moodie's practice as

characteristically feminine treits - intuictive, detall-

° Two main collections are held ac cthe NAC. 2
colleczion of iﬂdiVlduaLLy ticled images under acc. 1966-094
are a se.ection of views, Cree portraits and ceremonies Zrom
Moodie's Battleford days. The Royal Canadian Mounted Po._lce
Collection, from which the two images discussed here were
taken, acc. 1976-243, comprises Inuit portraits with & small
numper of outdoor views of the Fullerton area. Thi
collection was copied for the R.C.M.P. historical sectlo:n.
The Rodney Howse collection acc. 1990-511 has been
deaccessioned from the archives; it consists of portrai:c
and photographs of some of cthe activities of Inuitc 1
Churchilil and Fullerton.
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orlented metiiods--in _leu of & more critical investigation
oI that category and, nance, oI ner work.
Indeec, manv oI Mcodle's
visuaily Giiferent Irom those of other phoctographers
WOrxKing in the same reglon, nowever, that difference must
pe demystiiied and investigated as & product of specific
infliences. This chapter, by focusing on a selection of
MoodZe's Fullerton portralits, attempts o examine Moodle's
protograpnic practice in zerms oI the zraditions and

Giscourses 1n wnich she worked; tThe poundaries of

>

prolessionalisy, gender and inscitutional practices, as
significant In placing Moodie in the North, defining her
participation In the Nortnern community and the range ol

possibilities Zor her as an unoificial ye:t professional

prnotographer.

(B4

irst portrait, Iwilik Women, Hudson's Bay

In the

1904-05 (Figure 13), the three women of cthe ci-_e stcand

——

lose proximity to each other, in an enclosed

)
Y
(8]
'y
’J-
5]
9]

studio setting, against a plain, white canvas backdrop. A

The excerpts are guoted in, respectively: Susan Close,
"Framing Identity: Photographs by Mattie Gunterman and
Geraldine Moodie" (M.A. thesis, Carleton University, 1995),
177; Li.y Xoltun, Private Realms of Light, 33; Donny Wnitce,
"Geraidine Moodie: A Biographical Sketch," Women Together
Magazine (Feburary 1993): 15; Burant et al., "To Photograph

The Arctic Frontier Part VI," The Archivist 5, vol.. .
(1978): 2.



Giffised _Lgnz I_00Cs zThe Lmage witni a uniiying mid-Tone.
Tacn 1s cdressecG In The amautix oI the Caribou people, Inhe
pa.e, scraped skin facing out and setiing off cthe bands ol
decal_ed beadworkX and c.oth pane.s That grace the chest,
shoulders and edges oI each garment. 7Tne woman at tne
centre 0I The grour stands tne zZa.lestT oI Che three. =Her
pacxk 1s turned o the camera o reveal the Iull length of

ner _ong hcod, ner Zface i1 profile giving -“ust an

incdication 0f ner peaded stroud nalrscicks

The women o0 nexr _efz and right are of similar
height, tThelr halr dressed In braids xnozted under each
ear. Posed Irontally, they engage the viewer, thelr faces

showing, varlious.y ~l1.C apprehension and o_easanc

royTthmic cdesigns worked inte thelr

accepTance. Tracli.ornea
CrhesI pane.s exXITent The geomeIiric DaIIEerns across cne

image. The three I.gures are arranged wiInhlin a

rudimentary, Cc_ear.y nancé-cut oval Zrame the contours of

e
1

which ecnoes the ouz.ine of the group and frames

Azigil, In Zastern Arctic dialect is the word for the
women's Inner parka. Thne terms amautik (singular) or amautic
(piural) refers o the same garment with a large hood or
amaut used for carrying infants is attached, enlarged or
untied from a rolled position. Driscoll, The Spiric Sings,
182-6; Drisco:rl, Sapangat,43-5; Jillian E. Oakes, Copper and
Caribou Inuit Skin Clothing Production, Canadian Ezhnology
Service Mercury Series Paper No. 1i8 (Hull: Canadian Museum
of Civilization, 1991), 98.
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15) Iwilix Women, Hudson'’s Bay, 1904-05. Photo by
e Moodie. National Archives of Canada, C-089347
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IgnIlY wWiItnin a sha__ow space.

(F_gure L©), CcomsIt.lzuiIies & VariagIilonm o & recurrin tneme
O0Z Moocile's Fulleron werKk: tnhe Zfamilyv. A voung girl and

ooy stand on elther side ol an adult woman, the widow ol
Zhe Title. Again, theyv stand In an enc_osed studic. A
definable _ight source bevonc the _eift edge of the Image
throws a sharver shadow across the sez, DLCXing out each
surface Irom the carpe:z oI ZIurs and coarse dark cloth of
The backdrop To the rougher, more sombre design ol
radltlonal outer parxkas (gullktag) worn by a.l chree.
Trey are posed Irontally and arranged in & criangular
composicion centred within the full rectangular frame. The
eye s drawn Zilrs:t to the central figure, the 'mozher',
wno stands tallest inm a plein white outer parka with
toggles on the bel:t (gaxsungaut) that crosses her chest.’

The children on either side are of comparable neigh:t bu:

crothed in darker sxin parkas. The tone of the woman's

Sult 1s echoed in zhe three faces, the mu

n

(puaiuk) cthat
eacn child carries and the highlights of the creased fur

urder their feet, ZIfurther emphasizing the triangular

° All spellings, except givern names, are taker ‘ron

Aivilingmiutr Inuit Language (Laval: Association Inuksiucii
katimajiic, Universicé Laval, 1976).
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(Figure 16) Inuit Widow with Children, Hudson's Bay, 190s.
Photo by Geraldine Moodie. National Archives of Canada, C-
089351



As representaiicns of the NorIn, these poriral:s

cemorstrate a Very Inarrow focus; in contrast o I

attentlon paid To external c.imatic condicions in

descripticns o0f the reglon, these portralts are set 1o

ennc_osed sTuClo andé concentrate on —nhe statlc figures
the sizters. The varied attltudes of the women in the
first photograph, Incliuding muliiple viewing angles,

front, back, profile, recall an ecthnographic lnteresc

showing as much detail of zhe sitters, clothing and

adorrmmencs 0 the Inulit culture. In this respec: Mocd:l

pnotograpn 1s not too far from the pervasive "type"

an

oZf

imagery Inn which one member of ar ethnic group -s oifered

as a representatlon ol the whole, a notion suppor:ied bV

o Moodlie's Iwilik

’I
(1)
n
'I
'
'l.
]
U]
t
t
v

The photograph's tic

Women, Inuit Widow with Children irvokes bozh el_emerts ol

the exotic and of & familiar domestic space; the

TZters is indicative of & tradiciora:z

p-

arrangement of s
Western family structure. The stable triangular

composition of the three figures, with the ‘'mother'

A
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forming the apex and th

rt

reminiscent of the portrayal of motherhood in European
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arzisztic procucIlon.’
Wnat meezs the uninlitiated Southern eve are
rapns with aestnetically pleasing portraizs of

nozto

‘g
e}

-
PR

o

'l.
'l.
m

e groupings of attractive, exotlc Inult; such

imagery nas peen taxen up and nacturallized as

Zurn oI the century. Manv more factors are included,
nowever. Linda Nochlin’'s call for exarmination of
photographs at the _evel of discourse 1s & useful

guldeline Zfor the investigatlon of Moodle's hybrid

approacn evident In these portraits:

'
4

What 1s rarely raised 1s the crucila. question of now
pnotography Iunctions as an ob’ect cf aestnetic
discourse~--and in the service o what lniereszs ....

3

one may &sk SusSt how "aesthetic" the oblects of the
hotographer's art actually are, -ust as we may
q;es:;on how transparent, objective, and veracious
"documentary" photographs are.”
The guestlon 0f whether Moodie's Tullerton porzraics
were produced as ethnographnic studies, studio portralits or

souvenirs Is comp.ex. The criteria used in determining che

answer Includes an understanding of the relationship

Trom the madonnas of che Renaissance to the ‘natural'
family of eighteenth-century French painting, the subiec:

and composition are wel.l entrenched in Zuropean visual
cultures.

- _ _ .
Y Linda Nochlin, foreword to Photography At The Dock,
Xiv.
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pDecween photogranner and sltIers and the _ntendec
acclence, eacn o these beingc snapeld DV Lssues oI gender,

professiconallsm anc the instizTutional Iramework.

As i1 tnhe case oI Munday, Moocdle's access o the
Norch was cThrougn ner nuspand's career witnh the R.N.W.M.2.
She cravel_ed norch in 1904 apoarc the Arcric with a
ship's company, ten mempbers ¢©I 'M' division to resztalii the
detachment anc her nusband, Superinzencen:t J.D. Moodle on
the second expecdition o the west coast of =Hudson 3ay 0
re-supp.y the recent.y estaflisnhed post at ru.lertom.
Moocdie, ner nusband, the comp_ement oI officers and snip's
crew Including Captain Bernier, spent IwWO Vears at tThe
community approximately sSix:iy miles To The norcheast ol

Chesterfieild Inlet. ™ Wintering a_ongside the Arcric weas

Che American wna_.ing vessel Era, commanaed py Captain

George Comer

- In 1903 two N.W.M.2. posts were establisned in the
Western Arctic, at Herschel Island anc For:t McPherson.
(Jenness, Eskimo Administration II, 28.) The rullerton
Qetcachment was first established that same year; guarters

were refurbished for Superintendent Moodie and his family in
1904. (Ross, An Arctic Whaling Diary, 147 n.3.) The
detachment relocated to Chuxchill after 1905 to follow
growing popu_ation. (William R. Morrison, Showing the Flag:
The Mounced Police and Canadian Sovereignty in the Noxrth,
1894-1925 [Vancouver: University o 3ritish Columbia. Press,
19857, 200.) Moodie accompanied her husband to that post and
continued -o photograpnh there.
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Tne opporTunity Ior Moodle o Travel NOYIo was

proviced Dy & rare point oI IlexioDilictv In FUN.W.M.P.
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oZiilcer, Superintenden:I Moodle was able 0 regues:t that

ni family members -oin nim; The coupLe's scn Alex was

a._owed TC enllist a&as a spec.al ccnstable. 3uT There seenm

0 have been no acknow_edgexrent of Moodle's prolfessional

gualifications - The Depariment of Marine and
was petliloned Dy several partles Lo supporz ol various

candldates Lnclucding & Professor J.A. Laeunesse on behal’

of the well-xnowrn pnrotograpner Willlam J. Top.ey, and a

Senactor Wil_lam Ross i support of hls protege Trank

MacKean "’ Nove Scciilan painter and phcIographer Mackean
was eventially &appcinted DU, DY TOST accounIs, was more

competent wiIin Lne graphlic medium.

- Iz was during the 1903 expediTion cthat Znhen Masor
Moodlie requested zTnat nis wife join him and that one of ni
sons enllst as & specizal constable. (Supt. Moodile,
commuriicacion e Comptroiler White, 9 December, 1903 INAC RGC
~8, vol. 281 f:le 7.6, part 1}, 6, guoted in Ross, An Arctic
Whaling diary, .47 nn.2.). The Arctic's official manifest
lists Alex Moodle as secretary, Mackean as photographer and
Fabien Vanasse as nhisctorian. (J.D. Moodie, Report of
Superintendent J.D. Moodie on Service in Hudson Bay: Per SS.
Arctic, 1904-35 in Parc IV Sessional Paper No. 28 A. [2906:.)
-* Burant et al., Robert Flaherty Photographer/
Filmmaker: The Inuic 1910-1922 (Vancouver: Vancouver Ar:

Gallery, 1980), 78.
T Burant et al., "To Photograpn The Artic Frontier Par:
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A yvear nIo tne expeditiorn, & dissatisiied
Superinctendent Moocdlis made an unsuccessiul recommendation
10 Cne spomsoring Department oI Marine and Fisheries chas

nis wife take over —rhe duties of

Irom Frank Mackean. T While no clea

Genial nas surfaced, & few solidly ac

- -

&s examples oI nis of

remaln

-
[

Tion. Most show an emphasis on

documerntca

views directly related o official

Macxean's Prefontaine Harbour (Figure .7

Coatcs Islanc

Island) described inm official

where a good sized river empiies inzo

rises o a considerable height with good

arounc the pay ... covered witnh grass ..

VI," The Archivisc 3, vol. Z (.978):2.

=S

Moodle protested
know_edge oI a camera

Supt.
ckean's]

is 1im

———

expeciction

(souzeast

reports as,

chac "... Tne ex:

ited

ied Macxearn

ficilal

copographical

th

pusiness.-

), for instance,

of Souzhampton

"a narpour ...

. " wnhich garnered

- —

nT oZ

0O pressing a

button and trusting o luck to geb something on the plate.'

c. nc

odie's comp.a: may be
ng of Mackean's work seems

is of questionable technical

Ib:
iole}

nas

fu

thi
gqualil

3

1Ty .
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of Inuit in
settings but, wit
atcributed to ootLw
Burant et al. "To
Flaherty Photographer /Filmmaker
Whaling Diary, 164.

the exception of one
and Comer,
Photograph the Arc:tic

79;

=00

nave been
TO have survived and wnac

Ross,

justified: almost

There are some reports that Mackean made photographs
gro"o portralits and experimented with
image occasionally
no such prints circulate

Frontier, "

- =

--¢0.00"'

Robert
An Arctic



gtzentlion Irom SupI. Moocle as one poTential.y useliul Zor

O

cls. The harbour's name ls intereszting

]

anchorage Ior pa:
200 Zor what 1T says apout the 1deoclogical basis of zhe
expediction. Superintencent Moodle reporzedly, upon _anding
July 14, 1905, "inm full uniform and surrounded by nlis

cfficers, declared ... That The _ancd. would bear Zne mame

-

of Prefonteine Bay In honour oI ... Minister of Marine and
Filsheries." In so doing, he carried on the cenzuries old

tracizion of renaming, and so integrating the Northern

_andscape i1nto the Scuthern conscilousness.

Reports oI tre lobbying andé networiking pvenind the

Neptune and Arctic voyages ninT &t The polizical nature of

the process. I Moodie indeed sought the position, ner

se_ection would have reguired approval IZrom the ranxs ol

° Ycland Dorion-Robitaille, Captain J.E. Bernier’s
Contribution to Canadian Sovereignty In the Arctic (Otzawa:
Indian and Northern Affairs, 1978), 43. Bernier later
reported that, in addition to the harbour, "the headland was
named Cape Sir Wilfrid Laurier, and the island or the west
side of the entrance,White Island, after Colonel White,
Comptroller of the Mounted Police." (Capt J.EZ., Rernier
Arctic Islands, 330.) An indication that the Inui: were
familiar with the area is found in Supt. Moodie's repor:c
that on entering the harbour "!f]our natives came ou:t Zrom
the island at the entrance,:in kyaks (sic), and were taken on
board, " where they were able to answer guestions about
freeze up conditions. This renaming overliaid the Inu
defirition of the area " (Report of Superintendent C
Moodie," Sessional Paper No. 28, Hudson Bay, 906, 4

.0.
-)
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: ™ Mum

(Figure 17) Prefontaine Harbour, 1904-06. Photo by Frank
Douglas MacKean. National Archives of Canada, PA-197938
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—ne N.W.M.2., The Department 0I Marine and Tisheries, and
wizthszand The infiluvence of arcTic veterans (_ike Ber-ier)
and tnelr sponscrs, wiat 3arbara re_cev nas descriped as &

"ra_e dominated" and "male-cdelined" inmstitutional
network. °® Clearly Moodie's phozographic practice founded
orr professional exper.ence, peneIlted Irom access o

- -

remote _ocations DU &t tne same Time nad o negotiate th

R

parriers of Institutional protocol.. What this posizion
a_iowed was & .ess riglicd adherence o established
Topograpnhica. Or etnnographlic photographic traditicns and
the possibility oI appiving studio and souvenir creatment
o Nortnernn sub-ec:ts.

Despite the Zfallure oI the R.N.W.M.?2. and Departmen:c
oI Marine and TFilsheries o consider Moodie for the
posiction of official photographer Zor the 1904 expedition,
sne nad _ongstanding experience in the field and nad
previous.y received a government commission. As the owner
of a series of photograpnic studios betweern 289235 and 1899,

there 1s little doubt that Moodie was a compe:ten

photographer and well versed in the wavs of marketing for

- Kelcey, 150. In 1938 when Marion Grange Joined che
Dominion Government's Annual. Eastern Arctlic Patrol as che
first official woman historian, she encountered resistance
from Officer-in-Charge, Major D.L. McKeand on the basis that
a woman would not understand the traditions which guided
northern adminisctration. Ibid., 163-64.

=03



poth private and public sectors. Wnen an entourage oI

7

government, =Hudson 3ay, C.P.R. anc N.W.M.

icilals

"

-

th

. 0

— =

zoured Saskatchewan Lo 1893, oiificials, inmcluding tnen
Prime MIinister Mackenzle Bowe_l, commissioned phoTograpns

Zrom Moodle's newly opened sIudlic as souvenlir and

secTt.ement pPromotion materia..” " Thnougnh few cetalls of

ub-ec: matter or prints oI ner govermmen: commissIon

Torc 2:

-y

(t

urvive, LI nas beern establlshed that views of
Trog Lake and Onion _ake were reguested.- -
Wnetner Througnh Dersona. i1nTterest 0¥ wiii an eve o
marketabillty, Moodlie's practice nhad included a
substantial amount of native sublect matter. Within the
surviving body oI work an alternate view oI Moodle's

approacil To portralture oI Natlve peoples s availlakie. In

(el

addiction to the Saskatchewan views, nurcn and barracks

interlors and commercial portraliture, she produced a

selection of portralits of local Cree personalizies. Two of

Ve
7e)

Ibid., 30.

2 Brock Silversides, "Moodie; Through A Woman's Eye,"
Epic 1, no. . (March 1991):28-30; Donny Whice, "Geraldine
Moodie: A Bilograpnical Sketch," Women Together Magazine

(February 1993):14.

P

Silversides, "Moodie: Through A Woman'’'s Eye," 28. The
fact that many of these sites were Important in the Riel
Rebelliion suggests the possibilitcy of political overtones,
of the project. Showing these locations as peaceable anag
ready for white settlement may have been one aim of the
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tnese Pac-Sic-Wasis (Tigure 18) anc Rah-Me-Yo-kiI-Sick-way
or "Tine Day" (Figure 19) are posecd sIudlo lrages whicn
erpnasize the Gress and ornamenctation of the men se:

against & painted IZorest backdrop. Desplte the fact z—hac

th

Moodie made portraits of some prominent members o the

Native community, neltler COmpoOSITlon breaxs away ~rom ont
then standarcdized depiction oI Natives.

Wnile 1t nas peen suggested tThat selec: lmages Irom

this period demonstrate Moodle's sensitivicy o Nat:ive

peoples, suifificienz rroof exists in these and others of a
converntliona. approacn. ™ 3otk photograpns were lnc_uded i

& composite postcard oI her photographs (Figure 20) Moodie

likely produced for sale representing _:ife at 'C' division

at Battlelord.”” In chi mage Pac-Sic-Wasis becomes Chierf
projec:c.
“* Susan Close, "rFraming Identizy," chap. 4 passim. On

photograph of a Native mo:ne“ ana child is discussed by
Close as an examp.e of Moodie's sensitive approacr.. The same
image, nowever, appears in her composite postcard above the
titie A Dusky Mother. This portrait of Fine Day mus:t have
been one of a series, at least two o:he* images of him neld
at the R.C.M.P. museum; one, untitled, is a double portrai:c
cf he and Kah-Me-Yo-ki-Sick-Way standing side by side
againstc the same backdrop. The other shows him turned in
three-quarter pose, ostensibly offering a mi-i:ary salute o)
someone beyond the frame. A note appended to bl
Pac-Sic-Wasis acknowledges the University of

Dr. Michael Wilson's suspicion that the cloth
may have been provided by the studio/Moodie.

23 \ . . N . . -
The composite as a wnole bears her signacture ana ac
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Pac-Sic-wasis and Tine Dayv appears inder tnhe Title Indian
in Full War Dress, as two 0I severa. Moodle »DhOoICgrapns
pDetween banners reading "Malintlien Le Droic" and "NwWMD',
devices wnich place the lmages 1n the category of

"Indlan," part of cthe exotic .1

firmly under the control of the force.

<

Trne lmpact of changing signiflers such as pose and

frame or. the meaninc oI & photographic lmage ralses
guestions oI conmtrol. Recent scholarship on portraiture
(Tagg, Pultz, Lalvanl, Sxldmore) nas suggested that cne
element oI commercia. stucdlo portralizure l1s the agreemen:
between photographer anc sitier upon arrangemen:t of visual
lues I the prhotocrapn. Botn are party o the terms under

< -

which a representaz:ion oI not only the sitter's 'likeness'

but an assertion of nis or her social position may be
secured. Tagg's empnrasis on the contingency of signifiers
is aimed, Iim par:, &t examining the history of portraicure
as & site at which lavers of accrued meaning have become
naturalized.

enly

0

Zarly daguerreotype portraiture, Tagg notes, o

imitated the poses, sets, and framing of miniaturisc or

least six of twenty-eight ilmages are clearly idencifiable as
Moodie photograpnhs. Moreover the presentation resembles
accounts of her usual product. (Brock Silversides, "Moodie:
Through A Woman's Eye," 28-9.)
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(Figure 19) Kah-Me-VYo-Xi-Sick-Way, or “Fine Day, " undated.
Photo by Geraldine Moodie. National Archives of Canada,
PA-028837



(Figure 20) Untitled. (Composite N.W.M.P. Postcard), 1897.
Photo Geraldine Moodie. R.C.M.P. Museum, Moodie file
934.6.21
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Ipper scale portralts Inm & Cc.ear aIttempt TO Cclalm a
similar sctetus. BY The late nineteenth century, as the
micdle classes galined sIrengtn and scabllity, 1T became
easler Zor that class o acguire photographic portraits.

Through cthis medium they could appropriate the symbols oOF
afi’ience anc Lay c.alm o an elevated social status; in
the newly opened socia.l spaces for this kind of
representation, dep.oyment of such signifiers multipliled.
Thus z—he language oI the simple, Iull frontal pose, what
Tagg cells & "code oI social inferiority” was abandoned :to

the newly-professionalised social and sclenciii
disciplines. It became a ool of observation arnd reform;
tnose pictured In this Iramework were examp.es of deviancy
frcm tne developing notions of & norm, a concept based on
the upper classes.-”

Wricing on the various functions of z—he portrai:
during chis time of shifting discourses, Allan Sekula
notes ZIfurther that “photography came to establish and
delimit the terrain of the other, to define bo:tn the
generalized look--the typology--and the contingent

instance of deviance and social pathology.”*> Effectively,

[ 8]
d

John Tagg, The Burden of Representation, 36.

~
P

w

Original emphasis. Allan Sekula, "The Body and the
rchive," in The Contest of Meaning: Critical Histories of
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sub-ects who nad the means of procuring and manipulating
Thelr owrn represenIiailons were able O play upon the
conventions for thelr own peneili: whi.e Those who nad _.ess
concrol of thelr own Lmages, because o0I geographlic o
socio-economic parriers, were Dracilically susceptib_.e o
Zhelr misuse.

As Christopher 2Pinney nes noted, antaropoiogy an
photography emerged ai The same point in nistory. - The
pervasive nineteenth-centiry methodo.ogy oI positivism
facilicated the pellef I opSective observailorn On woich

th

1]

thorizv oI poth nhinged. As podies oI such

photograpns accumuiated, were taken up as "collection ' s.

of 'Zaccs", facllltating systematlic organization and

analysis, in the service of scientific enguiry. Men _lke
Car. Dammann, Louls Agassiz and T.H. HEuxliey, among otners,

were proponents of such a use of photograpns dv visua.

anthropology wnich saw photography as an Lmportant source

Photography, ed. Richard Bolton (Cambridge: MIT Press,
1989), 345.

?® Chriscoper Pinney, "The Parallel Histories of
Anthropology and Photograpny.," in Photography and
Anthropology 1860-1920, ed. Elizabeth Zdwards (New Haven,

T.: Yale Universitcy Press, 1992), 82; Tagg, The Burden of
Representation, 1:.

?" Terence Wright, "Photography: Theories of Realism and
Convention," in Anthropology and Photography 1860-1920, 20.



oI unplased on 'ozher',

_aTprey anc Zuxley,

- -

>

ndardizati systems Ior toe

In which the subtecIs were O be posec

in proiile, agalinst a griddec backdrop

of chelr podies

faclllicace measurementc

- "G - . -
Zeatieres. proQqucclomnl OZ

discourses of studio por

pnotograpny discernible in Moodle's

.

conventions of _ate-nineteenth-cencury

3ut neicher Is tnat category of photogra
simple matter. John 2ultz, in discuss

undisputed opjecti

launch a trend in phot

28

Dammann, working in 2870 for
Anthropology,
of paired frontal
similar purposes
types." (John Pul:cz,

to the Present [New York:

"as part of a project

28 “mhe Parall

77 .

Christopher Pinney,
nthropology and Photography,

nOon~ZUurovea

WOrXing separaIaly,

such imagery
power
rate

authoricy.

petween

images

ing
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The Body and the Lens:
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sub’ects that broacned tne _imIzs oI botnh. According to

Pultz, & distinciive sub-genre oI porzralizure emerged Irom
the guantitlies oI ilmages pul out DV commercial IZirms and

sold to touriscs bui doub.ed as &lds Ior ethnograpners.

or Moodle, the less rigorous approach of the genre
a_lowed ZIor the producztion of Images that could capzure &
sense 0f the exotic and which coincided with the bounds of

prescribed 'feminine' practice.

lzhough such practice was naturallzed as an

outgrowin oI the travel experience, the terms or which Iz

was conducted produced and reproduced characteristically

unpa.anced relat.onships between photographer and

subsects.’” In his tex:t Anchropological Uses of che Camera

las. Primit:ive phases oI _iZfe are fast fading from
tne worlcd in Inis age oI restless or S

exp.oration, andé iz snould be recogrnised as &a.most
2 zed cravellers I the less Known
C to put .these: on permanent

39

recorc, vefcre -c 1s too late."*

the camera, o say nothing of its uses Zfor

[}
(@]

Tagg, The Burden of Representation, 5, passim.

*- pultz, The Body and the Lens, 23.

(%)

® E.F. Im Thurn, "Anthropological Uses of the Camera, "
Royal Anthropological Institute of Great Britain and Ireland
Journal 22 (1892-93): 284, 200. Later paragraph also quoted
in Terence Wright, "Photography: Theories of Realism and
Convenzion, " 20.



anthropomeIric Do
Trave__er wizIh shafe}ole)
acdvantage 1o securing, exnibizicn To those of
Imilar TasIes who are noT LUCKY 2n0ough o pe aple o
Trave. and see Ior themse.ves, accurate records ol
~he appearance, _1fe, and nablis 0I the primitive

Zolk wvisized.

, may De utlllised bv the
: - stes o very grea:z
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notion oI 3Briczish expansion and fostered great interest in

tne “native races oI the empire”. This characterization of

—--

the market Ior such photograhic workx sheds lignt on

Moodie's approach and her Ful_erzton wWorx. As Richarxd

Crover has suggested,
Commercia’l phoTtograprhers .. Keen o0 exXplol:t che
Zuropean derand for exotic scernes, seTt ouT O
‘Gdiscover' Zoreign -ands photograprhically. Although
professiona. Travel phctograpners, scientiii
explorers, millitary men and missionaries deployved the
camera Ioxr thelr own particulary purposes, they
Ireguently Gid so cthrough a wider geographical
dlscourse which was informed by IZuropean po.icical

and culturel negemony.-

This approacnh visibie ln Moodie's Fuller-ton worx is

consistent with similar production of such photographs in
Britain and the Unlted States. What was happening inn those
locations was the emergence of a body of photography that

exemplified the confluence of ethnograpnic, cravel and

** Richard E. Grover, "Imperial
Geography and Britcish Overseas E orat
Geography and Imperialism eds. Morag Be
Michae. Heffernan (Manchester: Manch
1995), 57.
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mperiallst Glscourses. Tnls genre, epliIomlzed kv the

cata_ogues oI 'Zypes' wnlich appeared as components ol
ernazional exhiblztlcns _lxe e Worxrld's Columpian
Exhipition at Chicago (.893) anc Sz. Louls World's Felr

(1904) and as inventories of the Briztish terrizories.’
Botn forums were supstantla. undertakings and far Zrom
innocent collections of photograpns. The fairs were

mounted as e€.aborate commemorations o events _lxe the

four nundredtn anniversary oI Co_umbus's -ourney, and the

- -

on

- . . . 2 - - - . . -
Loulsiana Purchase.” ™ In 186%, a volume was commissioned
from T.H. Huxley by the British Colonial Ofiice i which

he was "to devise insctructlons for the 'formation ol

systematic series oI photographs of The various races ol

1

men comprenended within the 3rictish Empire.'"

vears _Later S.r Gocdfrey Lagden publishecd nls work,

i

entiz_ed The Native Races of the Empire (.524).

* Zric Breitbart, A World on Display: photographs from
the St. Louis World's Fair 1904 (Albuquergque: Universi:zy of
New Mexico Press, 1997), 2. The Gerhard sisters too were
responding to the commercial possibilities of making money
from portraits of exotic "types." Charles Carpenter was
working on anthropological material but used a more
aesthetic approach than documentation of RBeals and Johnston.
(Ibid., 11.)

wm

Breitbart, A World on Display, 35.
¥ Eig response was the systematized anthropomorphic
approach to ethnographic photography. (Puitz, The Body and

the Lens, 24. Sir Godfrey Lagden, The Native Races of the
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However Zamlliar sne mignt nave been wiin speciiic events
in otnher _oceilons, MooCle nad Know.edge of the Canadian
governmenI’s Lnterest In images oI l:ts North and Wes:.
Besicdes Superintendent Moodle’'s work on thelf9(03 Nepcune
expeclilon which nhe must surely nave shared witnh ner,
Moodie's ear_ler government COMTISSIOn -0 SUPDLY
prnotograpns oI Pralrie locations, including several points

of nistorica. Interest, wou:rd have lead her o expec:

Wictnin Canadlan borders lssues ol expansiorn and
soverelignty inn the Arctic spurred the federal governmen:c
O ac:t. IXpedlitions or i1nTto Thar region such as the
Neptunes’s and Arcctic's 1903 and 1904 -“ourneys <o
ullercton and the cdetachments establisned at Herschel
OXT McPnerson I the Western Arciic were
llrect responses 0o concern over IZoreign presence in the
North. Given the iInmstitutional culture taking nolild in zh
Carnadian Norch, the illustrated reports of A.P2. Low of h

Neptune's voyage and Bernier's of the Arctic's 2908 and

—

910

I

ips, alchough geared to a readership of government

W)
(1

scientists and administrators, in intent recall zhi

Empire [Lorndon: W. Collins Sons & co. ltd., 1924!.)

_’6



th

Comer and Moodle are rigrlighted in & series of portral:zs

oI tThe local Inult women Lmages made by eacn. The

s1]

elaporately decorazed amautll worn Dy e women were
source o0f Zascinaztion for Moodie and the other

photographers as they were Zor Munday. At Fuller: “ne

R
J
(

)
§
}
t
M
A
(
(0]
V3

Interest Irom tThe Wnizte communitzy inn che tradiziornal
amautic of the Aivilik and Qaernirmiuc cultures, while 2
_ikely varied IZrom the guest Zor souvenirs o educational

material and appreciation for the design, usuaLly

ested Itseli as offers o pbuy or ctrade for cnem.

3

'h

=

George Comer, sponsored by :the American Museum oI Natural

History, co..ected a:t .east the amauslit worn by

—

Niviatsiarag and one with a represtation ol the Era on the

amaut.” A photograph of Niviatslianac made by A.2. Low only

° Niviatsiag, also called Shoofly, reportedly ctraded
c_otn brought by ships Irom the south o the women oI th
communIty Ior beacdwork which Comer then col.ected and sent
south, presumably to the American Museum of Natural History.
(Dorothy Harley Eber, When The Whalers Were Up North: Inuit
Memories from the Eastern Arctic [Kingston: McGill-Queen's
Universicy Press, 1989] 122.) IZ captain Comer had any
understcanding of the significance of the amautit to the
cultures it never surfaced in Boas' or any other
publications of the time. A.P. Low a.so colilected an outer
Qaernirmiut parka. (HEall, Oates, Webscer, Sanatujut, 41.)
Supt. Moodie initially forbade Arctic members Ifrom
purchasing arctifacts from the Inuit on the basis of what he
believed were instructions from Comptroller White. After
corresponding on the matter, Moodie permitted his men and
the ship's crew to acquire "souvenirs in reasonable
quantities...Zor their mothers, wives, sweetheartcs."
(Morrison, Showing the Flag, 97.)



months before Mcoodle's, entlz_ec Shoefly Comer |

2.), gives some i1ndicaticon ©0f e oI the amateur

etnnograpners &t Tullerzon. I Tnls lmage Tne woman, whose

anglliclized nickname “Shooily” appears oo Tne rigni ches:

— -

"

vanel of her amautlX parctially nidden by & nelrsITicx, .S
centred in the frame and posed frontally, The Intricac.es
o her garment clear.y orn cisplay. In adclztlon o ner
clothing, the woman’s features and distincIly visible
TE&TTOO patrerns are & point of interest. Comparison o
Moodie’'s photograph c¢ci ner wnich shows ner Zace to Dde
unmarxed and passages Irom Comer’s dliary establish the
fact zrnat Niviatsianag’s TaIttoo 1s not parz of ner usual

ppearance pul s drawr. on Zor the occasion oI Tl

o]

photograph.
nult women dressed 1n beaded atigl appear gulte

consistent.y irn Moodie's Fullertorn pnotograpns. No doubt

Moocie would lilkely have appreciated the clothing Zfor ics
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aescthetic gualities, design anada cra
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photographers at Fullerton but, without an understandin

P

of the Inuit language or much of the culture cto inform her

th

selection of subject matter, what status did the Zfigures
of women in their amautiks rhold in ner work? Dorothy

Harley Eber has commented on Moodie's interest in

incliuding amautit in her photographs: “Some of Gera.dine's

1
-



MOST &rresIing DPhoIograpns Snow LnulI women Ln Thelr

Darkas cecoratec wWiin wonderiIul cesigns and pDIicIures ...,
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Geraldine musT nave recognize
Zpber's opservatlion Implles a partlicular Zudgement on the

vart of Moodie. In fac:t there is ncoining but her

Clear.y as sub-ec:s
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tnhe womer, tThe amautit and the setiing coincide with
Mood.e's interest I Naztive subfects and in meaking images
of the North, as well as prescribec 'feminin pracTice
DUT were such photographs —o be comnsldered aesthetic or
echrnographic obects, souvenirs or porIraits?

One o the key differences in ethnographic as opposed
TO Tradltlonal Turopean porcralture ls tne relatlonsnip
bectweern photographer and sictIery oOr sitters. An ilndication
0of that carn be found In the tit.es given Zo mages. While
che conventions of ethnographlic photography, »dv and _arge,
presented sitters of non-Zuropean descent as nmembers ol a
particu_ar ethnic group and not Individuals, & significan:c
aspect of porzraiture done by and Zor Zuropeans or

EuroCanadians involved the notion of Individual idenzi:ty.

-4

'n Moodie's case, however, 1t 1s difficulc to conclude any

such thing; the i1ssue of naming i1s complicated by the

Eber, "A Feminine Focus On The Lasc Frontliex," Arctic
Circle 5 (Spring 1994):20.
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“SrnooIly Comer.” (Eskimo Woman in Gala Dress!,
10to py A.P. Low. National Archives of Canada,
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exiscence o multiple prints wizn dlffering ceptions.
Copies of Moocle's Ful_erzon portraliis are held at
Zhe Brizisnh Museum, at the R.C.Y.2. Museumw and at the
Natlonal Archives of Canacda e&s well orner instizutions.
Zber nas noTed Thnat the crigin of the Mocdie collection a:
the Britisn Museurm s _inxed o copvyrignt legislation
active 1nn Moocdle's time. Initially set To cover writ:ten
worx, the Canadlian Copyrighz Ac:t, revised i 1895 appliled
eguaily O photography Inn 1ts stipulation thnat Two coples

o each work To De copyrighted be deposited In the

Parliament of Canadé "and one in The 3risish Museum'". "  As

a professional, Moodle underscood zhe value ¢f such

protection and acted accordingLyv.

Besides these collec:tions, prints of czhe
photograpns may be ne.d with other Moodie worx a:c the
Glenbow Arcn;ves in Calgary, the Medicine Hazt Museum, a:t
Map_.e Creek anc i private collectlions. Tals study 1s based
or. opservacions the R.C.M.P. Museum, Nationa. Archives
and a selection publisnhed material cited Throughout the
chapter.

th (1

o

an
v -

Ilse Sternberg, "The British Museum Library And
Colonial Copyrighz Deposic," British Librarv Journal 17,
no.l (1991): 64-65. Alznough an Internationa. Copyrigh:z was
established througn the Berne Convention and the Eng.ish
Copyrignt Act of 1886, the colonial secretary, on pena.f of
the Bricish V"seur lobbied Canadian officials to retain che
Museum deposic recnirere“u in the upcoming Canadian
Copyright revision, as he said, for favours gained by
Canadian authors and artists in the new British Ac:t. (Henry
R. Clayton, Anglo-Canadian Copyright with Special Reference
to the Canadian Act, London, 1889 [_ondon; New Vork:
Novello, Ewer!, .2; Sternberg, 65.)
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over cCime the CopyY Co_lecIlons nave Deen _osI or destroved

until little repllicailcon exXists and similar but unicgue
images bear widely diiferent notations.”
_n discussing & se_ection 0I Moodle's prints neld io

the Britisnh Museum, Dorothy Herley Iper notes thaz on

'y
1
'y
M
'

}
f
M
i

photographer toox care to labpe. ner Lmages wit!
of each sitter. One photograpn in particular, entizled by
the Bricish Museum Aivilik Womern anc Group of Eskimo women
at Fullerton Harbour by c—nhe R.C.M.2. Museum (Figure 22),
dated pecweern 1904 and 190%, pictures six Alvilingmius
womern, inc.uding the three figures inn the Iwillk wWomen
(Figure 13) image. Looking a:t the arrangemen:t of figures,
& viewer might surmise that this photograph is a variation
of that composition. Zach woman, standing or sitting in
the tight space, calmly faces the viewer, displaying ner

parka Zor the camera. The three “Iwilik” women stand in a

individuallizing influence of names is nighlighted when
]

Eber, by cross-referencing names listed on individual

portralits from the 3ritish Museum collection, lists the

Dorothy Harley Eber, When the Whalers Were Up North,
178, n.i6. Eber has noted elsewhere that che deposi:

ctlon 1s unigue and not a replica or replicated in any
ction In Canada. ("A Feminine Focus On The Lasc
Frontier," 18.)
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(Figure 22) Group of Eskimo Women, no date. Photo by
Geraldine Moodie. R.C.M.P. Museum, Moodie file, 934.6.40
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womern Xnown Lo The ercon area as (_-r) "XKookooleshoox

(Xokilasax), Tuaucxklucxlock, Nivisinark (Snhoofly), Towtoox,

’

.

Xooa.asnalolay, Uckonuck".
Wnat 1s in guesticn 1s the process by which such
names, and ldentlitles, nave, éparc from Zber's work, bpeen
separatec Irom thne images as they circulated In the south.
Wnile IZIber notes that "underneath almost every photograpn
Moodie ! nad meticulously noted the Inuktitut name of hner
siczer," records at the Natlonal Archives of Canada nc:te
chat only the titcle Iwil:k Women was written on the back

a2

the pnotographer's prinz in their collection.

That both colliections carry authentic nozatlions dy
Moodie remains a possipility. More conclusive evidence

Tmignt _ead to revelations abour insticutional practices or

erent disctribuIilion systems. Nonethelss,

re lmpact of &z

th
th

the Issue oI Individuality encoded in the use of personal

names or erased through the homogenizing Iwiliik Women is

** Eber, When the Whalers Were Up North, 107. One

d'v’dua7 portrait of a womanrn in the R.C.M.P. collection is
appended with a typed note which bears the title Ooktook butc
no provenance/ derivation for the annotation is available.
Niviatsianag is the central figure in Moodie's Iwilik Women
turned to show the back of her amautik, a garment that wou.d
become one of the many artifacts in Boas' collection.
(Driscoll, “Pretending to be Caxibou, ” 199.)

** Zber, "A FTeminine Focus On The Last Frontier," .8;
Andrew Roger, Natioral Archives of Canada, '

i
author, by telephone, Ottawa, .5 April, 1997.
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nighligntecd by tThe dual treatment. Wnlle Ine lnscriptilons

on tThe 3rizlsn Museuw photograpns indlcate & sensitivity

on Moocle's part Tnat Tight nhave besen dismissed the ti:tles

o the Zwo lmages Iwilik Women, AIviliix Women cr Group cf
Eskimec Women ave ot Lo &lspute noy is the Iundamenzal
approacrn the photographer tooxXx To tTne sublect and
corposiziorn oI her work. Moodie's interest In the women
ancd thelr amautit 1s as & beautiiul and exoilc display,
and in capturing such vea.ue in a photograph.

Moodie's particu.ary approach To composition In herx
Tullerton porTralls MUST be situated within nher more
immediacte context as well. While she was clearly
negotiating the bounds of ethnographlic, zZravel and
TuroCanadiar studlo practilces, ner experlence as &

‘o in —ne North and Sou:zn

(1

professional woman and ner posi
as a police officer's wife would nave Informed her
understanding of events unfolding a:t tha:t time. Moreover,

Moodie was there as & white woman making photograpns of

i

the Inuit Zor sale and for viewing by Southern consumers.

+

As commocities, her images are coded for that markec.

Beside the over:t exclusion from the position o

th
th

official photographer, the professional discourses of

5+

mography and the other scientific discipliines

et

b

represented on the Arctic expedition, Moodie's practice
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was certainly shaped DV ner awareness ol gender
conventions i1 the recepilon ¢f her work. Turn-of-the-
century notlions c¢I femininity led o the widely neld

pellef that womern hac nmatural afiinizy Ior poriraliure.

I\

Notions such as women's Intultion and thelr innace
sensitivity tTO lnterpersona. re_ationsnips, which
origirated I1n cthe soclal contexz, guided expec:tatlons for
women's photographic practices &s we_ .. _n Terms of

‘women's
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sub-ecz matter, <t
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work', domestic a neec.eworx, sctucles of Ilowers

plant _ife, and most decidedly children and mo:therhood,
would form the pasis of a woman's practice. As Naom:
Rosenplumr nas polnted ou:,

ttuned than men o family
tips i genera. and o offspring in
, wWomern were expectec 0 exXce_. aI porIraits
that embodied middle-class values abour mothernoo
family, and woman's ro.e ln the proper upbringing
children. .t

T was certalnly encouraged by reviewers of their

work. The few women photographers of note, such as Alice

Austin and Gertrude Xasebier, had received cricical

o
as

Naomi Rosenblum, A History of Women Photographers
(New York: Abbevi_le Press, 1994), 39, 74-3; Laura JSones,
Rediscovery: Canadian Women Photographers 18421-1941 (London:
Londorr Regional Art Gallery, 1983), 5.

** Naomi Rosenblum, A History of Women Photographers,
82.
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acc_air for maeternma. lmages 1n Amerlcan prhotogranny
exhiblicions and publicatlions Wizl which Moodle, as &
professional, might nave been famillar.’® Moreover, th
experlence of ner own photographic sStuClo wWould nave
a_ercted ner To These Trends and expecTatlons.

Portravals of ZIZamily and motherhood were popularized
fiurther by those concerned with the nealth and status of
Tne nation’s growLng populatlion. Increasing Lmmigration
anc the brutal conseguences o0f Caraca's industriaellzation
were Tnought DYy SOoTe 10 nave -eopardlzed The who_esome
(c_ean, prosperous, wniIe) -mage zhat soucthern Canadlans
had of themselves.® Such notions, together with the
TL1T and oTher non-whnlzte popu_aticns as
mexbers of zhe Caraclen and Britilsh Commonwea_:con

socletles, openeld & niche for such lmages as Inuit wWidow

with Children (F.gure L6).

4c

Cerctruce Xaseo.er's photographs of motnhers and
children appearec &t the Philacdelpnia sa.on of 1899,
Adelaide Hanscom's genre portraits were featured in 1903 anc
18906 :issues oI Camera Craft, Grace Coox, Alice Austin and
Mathilde Well al. professional photographers around the Turn
of the century produced many photographs with maternal
themes, in part as dependable sources of income. (Rosenb.um,
A History of Women Photographers, 82-4.) Mattie Gunterman
and Henriet:ta Constantine are two Canadian amateur
photographers whose work might have been known £o0 Moodie.

‘" Ramsay Cook, "The Triumph and Trials of Materialism
1900-1945," in The Illustrated History of Canada, ed. Craig
Brown (Torono: Lester Publishing, 1987), 397-98.
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That triple porItralt 1s & rich examp.e ¢ ner method.
One oI tne most sIrixking elemenis ¢f The vhotogragh is tne
composizion; DV using this symbolically loaded arrangemenc
of mother anc children, MooGle Invoxes the serene
'natural' motherhood assoclated with The composition in
che minds oI Southern viewers. This is not zThe only

—_—

LilerTton work. o

f

incidence of this symbol in Moodle’'s

38

pnotogrepn enctitled Ivalik Woman and Child, (Figure 23}
tne mother, dressec In her amauiik, sits with the cnild on
ner lap, encirc.ed 1n nher arms Inn & pose reminiscent of
That iconic pose oI motherhood, the Madornna and child.

The composition 1s one Moocdle would surely have
produced countless times. Portraiture of Zamily groups

constituted a _arge portion ol business for soutnern

t

prhotograpnic sTuclos. As The basis for social
organization, representatlons of the Zfamily as a conerent
Sstructure were ubligultous and signiiicant. Such images
provided Zfamily members not only with 'likenesses' of
loved ones, but of the prominence of the Zfamily unic.
Suren Lalvani, writing on the produc:ion of the modern
pody in photography, describes the family portrait as
common means through which the notion of the family as a

central unit of production was established:

Moreover, in portrait after portraitc, the famil



gppears “as an auIionomous emotional unlit ‘that! cucs
&Cross Cc_ass &ancd power relatlons o Llmply That everyone
snares tne same experience.” The regulation of lmages,
In provicding Ior “a common sexua. and economic goal”
&nd in enapling Ldeoclogical ovevsigh: 0 permeate o
private realm, plays “a central role in zthe deve_opmen:c
of the ... ideoclogy of the Familyr.*F

The family, too, Inm Inult traditlon was the basis of
social oxganizatlon; mother, father, children and
grandparents wou.d have constituted an ideal houserold.

BuT traditional values which emphasized taking

responsipility Zfor survivors _essen the _ikelinhood of &

¥

- - ~ . —~ . - . ol

wicdow and childrern forming a single family unic. il
dlscussing the role of adoption in Inult cultures, Lee
Guiermp.e nas polinted out the uniike.lhood of &z widow and

exr chiidren remalning & distinct family unict for an

[

period oI ctime. He notes thart in the Inuit wor.d,

arcicularly the EZastern Arctic, adoption is a respec:ted

'0

el

Judith Williamson, Consuming Passions: The Dynamics
of Popular Culture (London: Marion Bovars, 1983), 116;
guoted In Lalvani, Photography, Vision, and the Production
of Modern Bodies, 65.

** Xaj Birket-Smith, The Caribou Eskimos: Material and
Social Life and their Cultural Position, vol. ., Repor:z of
the Fifth Thule Expedition 1921-24: The Danish Expedition to
Arctic North America in Charge of Knud Rasmussen, vo. 5
(Coperhagen: Glydeddalske Boghandel, Mordisk Forlag, 1929)
292-93; Franz Boas, The Eskimo of Baffin Land and Hudson
Bay, parts I & II, Bu_letin of che American Museum of
Natural History, vol. 15, 1901 (New York: by Order of the
Trustees, 2901), 175—18; Eber, "A Teminine Focus On The
Frontier," 21; Arthur Ray, "When Two Worlds Mez,” 67-9.
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1.21K, Woman and Chilid,
~904. Photo by

(Figure 23) Ivalix [Aivillik®
. Mood:ie (attributed)
;

[
be!
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Fullercon,
Geraldine Moodie
(signed). National Archives of Carada, C-1814



—radizion that ofzen gains increased prestige Ior tne
acoptive Zamily. I may Lnclucde cnlildren and aculis i &
variety oI different relatlonsnhIips &and 1s TLCh TOre COmMmon
in Inuiz than ZuroCanadian cultures.®

Since contacI, IZuropeans nave written volumes about
customs of marriage, cnildrearing and other Zamily
arrangement often misconsIrulng events and behaviours by
engaging in relativist practices.” In nis 1901 monograph

—
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sTcern Arc:t:ic, ranz 3oas nozZec Tnac
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the “soclal organlization” of the Alvi_inmiut peop.e:

phans and aged peop.le wWho become a purcen to
ibe may be killed. Some instances oI :these
pracIlces are described by Cap"ain Comer. A woman now
_lving near Repulse Bay rad an idiotic cnhild...Th
.C's father cdiecd about ten years ago, and i
mother could nardly get & living, and no man waniec
o Take witnh the child.

Superincendent Moodie, nowever, In attempIing to

surmise nuit customs clearly fell under the Inflience of

_ee Guemp.e, Inuit Adoption, Naclonal Museur of Man
Mercury Series, Canadian Ecthnoliogy Service Paper No. 47.
(Octawa: Natlonal Museums of Canada, 1979), 55. The
Tnukticut word "tiguag" “roughly analogous to the term
‘adoptee’" 1s neither age nor gender speciiic. (Ii

W

- As ear.y as 1577 the Frobisher expecdition captured an
unrelated ZnUuit coup.e in an atcempt o opserve sexual
behaviour. Richard C. Davis ed., Rupert's Land: A Cultural
Tapestry (Waterlco: Wilfrid Laurier University Press, .988),
57.

Franz Boas, The Eskimo Of Barffin Land And Hudson Bay,



The popular conceptlion ol the 'savage' _ifestvie. In &
clary entry That pespeaxs nls own Irustration, Comer
recalls an eplsode during wnich Supt. Moodle, addressing
Tne assemb.ed RIivilingmiut and Qaermermiuc, "...
guestloned tThe ISKimos apboul thelr practices of
_nfanticide, parricide, and canniballism, 0 whlich they

esencation of & related cZheme iz
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geo.ogist Walter Livingstone-Learmouth's Savage Boys
(Figure 24) provides & contrast o Moodie's treatment of

The subject. Here the sense of disharmony 1s emphasized in

The unbalanced composition, shifting pose and worn

'g

clotning of the chlldren pictured. In Inuit Widow withk
Children, Moodlie has composed an image which construc:ts
Inuic family according to the bounds of fexminin
practices and the perceptions of family familiar o &
Soutrern audience

That s not toO say that Moodle wishes to erase an

CGliferences between the Inuit she pictures and the

>’ Harwood Steele excerpts Supt. Moodie's official
specifically: "He found hardly any crime

. The greatest was the Eskimo's most common: 'The
easy way in which the natives take women as wives and the
equally easy style in which they discard them.'" (Harwood
Steele, Policing the Arctic: The Story of the conquest of
the Arctic by the Royal Canadian (Formerly the North-west)
Mounted Police [Toronto: The Ryerson Press, 1935], 200.)

.ac
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southern viewers shie antizlipated. -n addiztion o empnasing
ethnic ldencticy 1nm ner compesiction of Inuis Wlidow wich
Chiidren, Moodle iLncdirectly commentis oo the reportedly
narsnh living concditions of the peop.e. Moodlie's focus o=n
the tnmeme 0f Zamily nere ls not unprecedented.

Tne sale, Comestlic atmosphere Ls
element oI cdanger and Loss lntroduced inn the description
0of che acdult woman &s an nult widow, & _abel Tnat zas

implications i1n the coniex:t oI govermment presence ln I

(@)

T This Time. I 19

Norcn

A}

2, -ust Two vears pelfore zthe

MoodIes arrived &t Fullertonm, an epidemic nit SoutharpIon
Is_anc, Repulse 3ay and possibly the surroundcing area,
Sust across Roes We_ccme Sound and Norztn of Fullerzon,
respectively, Xil.lng several Alvilingmiuzs and all bu:
Iive Saclermiuz, the Inuit people of tne island. The
spectre of the 1902 epildemic was sItill very much in

evidence during Moodie's stay in Fullerton.®
ndeed, that Moodie did have knowliedge of the event

1s suggested Dy the existence of two protographs she made

'

of children likely involved. One, untitled, in hnher

34

The exac:t cause of the Sadlermiut tragedy has never
been pinpointced but oral histories of the occurrence zie it
to the arrival of a Scottish whaling ship in 1902. (Gillies
Ross, "Whaling And The Decline Of Native Populations,"
Arctic Ancthropology 14, no. 2 .29771:4.)
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(Figure 24) Sevage ZBoys,

Canade C-088359%
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references To 1z, s Lcentiiied py DJoroiry Iber as &

photograpn of two Sacdlermiut surivors (FTigure 23). Z:cs
Tnulc Widow wich
Chilidren, communicates & greazter sense oI rupture. Inn the
irage the Zwo childrern (propadbly peTweern The ages o zwo
anc Iive) are cf wvarving neignts. Dressed n the outer
parkas 0I the Alvilingmliuz, thev stand beslde each other,
arms at thelr sicdes, against the wnlite canvas backdrop.

-~ -

The girl L00OKS sny.y &t the lens, Tne Doy o nis e

b

<
bits nls llp. Thelr cancid faclial expresslons and phvsical

isolation in the frame reinforce the nction of zhelr

Tne other photograpn, entlt_ed Edward Jonnan:s sa
Legon (Figure 26), nas Zirm Zies o that event. The child
plctured 1s notec irn The ilmages' capIlion as & ooy orphaned
in 1902 and brought froxr Repulse Bay, a .ocatlon &t which

The epidemic nad a.sc it and o which zThe Scoztisn

whaling ship Acrtive Took some of the Saclermiuc

N
o}

SUrvivors. The arrangement of the two figures pictured,

* Dorothy Har.ey Eber, When the Whalers Were Up Norc
77; EZber, "A Feminine Focus On The lLast Fronzier," 2..

w

2

Ross, "Wﬂa--ho And The Decline 0f Native
Populations," Arctic Anthropology 14, no. 2 (1977):4.
porcralt 1s par:t of :he Bernier collec:ion (acc. 1867-_

at the NAC; cthe captilon reads "Zward recelves a _esson".
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) Edward donnant sa Lecon, ~u.>
o by Geraldine Moodie. National A
Canada PA-061525

ertonr, NWT, Avril
rchives of



The Inulc cnmilc wno _eans agalnst the seated WnizZe man
(wno bears & resemp.ance to Capzalin Comer and o 3ernier),

is strii

recalls The paternal aspects of the relationshlip thec
cevelroped betweern zZuroCanadlan Lnstitutional agents and
Inult during cThis pericd. Officlially, Inulz were not party
L0 any Treaty nor th ndlan Act belore 18924, buc

wnofliclally referred to as "wards of the federal
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current research into photograpny ol

non-Western sublecis Dy Western photographers is that, as

Jonn Puitz nas suggested, slitters were “sublected ToO a

camera _ens in the service of colonialism, racism anad

capitelism”.” As well, Coanne Scherer, has opserved thatc
nistorical Images of Native North Americans,

made in order to "prove"' the existence of the
"discovered" rnatlves or as proof of their
"possession" by the government representatives, are
rarely informal pictures reflecting personalitie
The fact that these photographers were not inti
with their subjects is evident.>*®

Abigail Solomon-Godeau, however, warns against a oo

ST

John Pultz, The Body and the Lens, 23.
¢ Joanna Cohan Scherer, Picturing Cultures: Historical
Photographs in Anthropological Ingquiry, Visual
Anthropology, vol. 3, no. 2-3, (Chur [Switzerland!; New
York: Harwood Academic Publishers, 1990), 143.
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simpllistic understanding of chat relationship, nciing thax
fa_se assumpilons oI oftern made about whaI can De complex
our Invisible relatlionships between parties. Such was tne

To.llerton. Because ¢I the _ong-established
presence oI wnlites and photograpners Lo tne reglon, he
sitters, while estranged from the terms of distridbution
and consumption of their Images, 4did not have the nostile
relatlonsnhip with the photograpner alluded to in Dulzz's
Fullercton, by 1904, a substantlal nisctory ol
Intit-wnicte contact was established and the groundworx of
& relatlonship betweern the conterporary generation of
Inuit and Whites had been laicd by Comer and nis crew.
Alchough tne discourses of co.lonlalism and capitallism were
inherenztly par:t of Moodie's and zhe R.N.W.M.P. presence in

Tullerton, the nistory of that place should not be

his own photographic practice, had & profound impact on

the way they interacted with the R.C.M.P?. party. He had a

g

longer standing and more intimate relationship cthan other
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EuroCanadians with the Aivi

communities, and a grasp of the Inuktitut language that
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octrhers did not nave. T A nificant aspect oI Comexr's

n

{Q

approach was lnstituilional sSponsorsnip. 3v Ine Tire The
other photographers, Low, 3Bernler, Mackean anc the Moocles

arrived at Tullercton, Comer was working on vbeha_.i ol

of Netural History. Indeec, Iromr _90C Boas (curator ol
anthropology 1895--2503), nad supp.led nim wizh _ists of
arzifacts o be colleczed and photographic p.ates (Zwelve
cdozen on his 18(03-05 Journey) con whlich 0 maxke lmages.
That tThe relationship betweern phoTograpners was
conzentious 1s & matter ol record; Comer resented Supt.
MoocCie's imp.ementation oI a new order and nlis azItltude.

What Zmpact this had on the protography sesslons 1s &

W. Gi__es Ross, "George Comer, rranz 3oas, ana the
American Museum of Natura. History," Inult Scudies 8, no. L
1) :248-49.

In the _ate 1880's, anthropologistc
passed through the region Trying o Take pnotograpns oI
innabltants when he met Comer. The whalling captalin then zoox
over the project from Boas whose attempts had been _ess zThan
successful. Richard D. Concdon, "The History anc¢ Development
0of Arctic Photography," Arctic Anthropology 26, no. L
{1989):54. While Clark Wissler, Boas' successor, p-.acea a
stronger empnasis on pnotography as a tool of anthropology,
from the early days of this association to nis last days in
Hudson 3ay (1913) Comer made hundreds oI photographs. (Ross,
“George Comer, Franz Boas and the American Museum of Natural
History," Etudes/Inuit/Studies, 8, No. 1 [19841:146, 153;
Ross, "The Use and Misuse of Eistorical Photographs: A Case
Sctudy From Hudson Bay, Canada," Arctic Anthropology, 27:2,
96.)
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mactter oI speculaticn. Comer's diarv Goes ncTe OCCasions

oI cooperatlon peiween nim and the Moodles:
May 3, 1503 Ma-tor and Mrs. Moodle came over and
ook some pictures of our boats and natlives, then
came 1 anc spent —ne evening.

gave Te some deve_oplng
for pbringing out tTne pictures on g.ass

-

May 6 1903 Ma“or Moodle ga
Ne v

owde
_ate

n

o
<]

To comp.lcate matters 3ernier sided with Comer.® Indeed,

luring the Nepcune expedition Comer and geologist Low

shared similar ILnteresis .n etnnographic sub-ec:t matter,
making mostliy Irontally posed portraiis showing clotnin

and Zacla. Ieatures, and Rernler shared photograpnic

=

eguipment wiltn tniem.” Anocher excerp:t of Comer's
invaruabie dlary cives some indicazion of the breaxkdown Iin
approacnes. Relerring o the Alvilingmius as “our

natives, ” Comer recounts numerous sessions of _ife cas:ting

" Ross, An Arcitic Wwhaling Diary, 186, 286, n.9.
*% Dorion-Rokita:lle, Captain J.E. Bernier's
Contribution to Canadian Sovereignty In the Arctic, 45;
Steele, Policing the Arctic: The Story of the conguest of
the Arctic by the Royal Canadian (Formerly the North-West)
Mounted Police (Toronto: The Ryerson Press, 1935), 96.
Bernier held a grudge against Supt. Moodie even before che
Arctic had left harbour; his dreams of leading a polar
expedition were dashed when Moodie was put in charge of zhe
Arctic i 1904. Robbin Frazer, Captain Joseph-Elzear Bernier
North of 60 Degrees: Dean of Arctic Explorers and Architect
of Canadian Sovereignty in the Arctic. (Octawa: -—ndiar and
Northern Affairs, 1980, 5.)

€ zpid., 93, 174.
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0Z the Zfaces &nd nancds oI willing Inulz, as reguested by

£ the women's CtracizZiona.
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faclal Ta&TItoo patterns:

Today go:t severa. oI The womern TO &IIoo tnelr Zaces
it palnI, as the tattocing on their Zaces will not
take ana show 1nn & prnotograpn. o tThis way I got Iive
very good pictiures showing as many cliferent Tribes -

the Iwilic, the Netchilic, the Xenepetu, the 2onds

—-d

Bay, and Soutnampton sty_.es. Commander Low anc Ma-or
Moodie &2.80C 00K pictures of che same.™

One photograpn lizely produced at tThis or during a
similar session 1s AivilIk Women with Tattooed Faces
(Figure 27), made by A.2. Low. In this image, five women,
including the three Zrom Moodie’s Iwiliik Women, are
arranged 1in two Tlers, one standing behind the cthers
sitting. OZ cthe Zive only the woman in thes grocup's centre,

Nivatsianag, wears an amautix, which i1s clearly

i
th

iable by Its ilmagery; the others wear the p_aliner

@l

gen

}

outer parkas. Altnougn the pattern of cguliktag and amautik
is balanced, only Two of the subjects engage the viewer
anc the off-centre analy 2f view creates an irregular

rhytnm of forms. What might have been & group posizioned

bty

for one photographer has likely been turned for the

th

benef:it of another. The main subject of the photograph is

the facial tattoos worn by the women. The wording of

7
Al

Ross, An Arctic Whaling Diary, 90,95.
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(Figure 27) Aivilik Women with Tattooed Faces, Fullerton,

Hudson’s Bay, 1903-04. National Archives of Canada PA
38271
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Comer'’s clary entry 1s lncicative oI nis plainly
thnograprnic Lnzerest of prhotograshic work. o also
emprasizes the dliferences netweern These and Moodle's

practices.

Some indication 9% the sztatus 0f zThe Inuic sit-ers at
Tullerton can be pleced together Irom oral histories,
Comer's diarxy entries and ofiicial geclogical and police
reports. The activities of the wha.ers, the police and two
Inuic bands became so Intertwined that, upon arriva. ac
Fullercorn, the Arctic on which the Moodie’'s travel_ed, weas
assigned two _nulit bands while the Era crew worked with
WO others; wnhni_e most of the Aivilingmiut men were
employed by Comer and the whalers irn winter wnile the
Qaernermiut workxed for the N.W.M.ZD.

The relatlonsnhlp petweern tThe Inult and police were of

wm

** A.P. Low wrote the following about the arrival of che
Neptune Inn 1903: "Shortly after our arrival the na:tlves
congregaced abcut the ships, and to avoid misunderscanding,
n agreement was made with Captain Comer, :ba“ he shou.c
care for the Aivilliik tribe, while the Xenipi:tu tribe would
belong to the Neptune." (A.?. Low, The Cruise of the Neptune
1903-04, or Report on the Dominion Government Expedition to
Hudson Bay and the Arctic Islands on Board the D.G.S.
'Neptune' 1903-04 [Otcawa: Governmen:t Printing Bureau,
19067, 27.) In nis 1904 diary, Comer diiferentiates between
"our" and "their eskimos," meaning of course those groups
working and living near nhis ship and those near the Arctic.
The men were engaged by both crews to procure meat and
perform general labour while the women made winter clothing

for them. (Ross, An Arctic Whaling Diary, 90.)
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reqerick Wnize,
compiro__er oI the Mounted 2clice in 1904, rad wricce-m a
per_oc oI grace into his strategy for bringing the Inui:c
of Fullercton under the precep:ts of Caradian Law, ne nad
a.sc al.owec Ior substantial room for interpre-acion of
tnat _aw by the officer leading the expedition. In a
meeting prior to deparzure for Tullerton, White informed
Stpt. Moodie of zhe inzended goals of the mission witcrou:o
D.racing detalled limits on nis authority. Within ni
responsibilities were, [t he boarding of vessels which may
be met; the establishing of police POSTS ... _and. the
introduction of the system of Goverrment contro. as
prevai_.s 1n tne organized portion of Canada.
Supt. Moodie, however, demonstrated a notab.e _ack of

ungerstanding in his treatment of the Inuit, whom ne saw
as newly proclaimed Canadian citizens. To White, Sup:.
Moocdie responded: “In the cases of offenses Isic] by

natives I would take chances and try them--as I have done

before in the N.W.T.--but where a whiteman was concerned I

would not take chances of an action for false imprisonment

¢ Memo from Comptroller Whitce, 1 August 2904,
Comptroller's Office, Official Correspondence Series, .874-
1929, National Archives of Canada, Royal Canadian Mounted
Police Papers, v. 293; quoted in Showing the, 97.
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0r whatever The pena.Ity might be.”

In this reglon recenily sztaked out as R.N.W.M.Z.
Curisdiction, such tragedies as the Southampton Is.and
epldemic were perceived as -“ustification for government

interventlion. Whether or no: zThe sicters for Inuic Widow

th Children were survivors remalns unknown. As a

'\

representatlion oI the Northern lifestyle circulating in
tne Soutn, the lmage oI a ruptured famlily unit perpetuatzed
Or helpec TO COonsStrxuc:t the percepztion o
_ifesty’le as deficient. News of the catastropnhe tha:c
<illed all put Zive Sadlermiuz must nave provided some
custification for the intervention of the somewnat

vaternal poiicies of the law enforcement and government

territory around the region at this time. It had become
customary Zfor wnalers to emplioy men IZrom the bands as
providers of meat, guides, navigatcrs and labourers while

the women helped the men and made clothing for the crews.

An excerpt from the 1904 annual R.N.W.M.P. repor:t notes

&7 ~ . ~ P PR .
" One of Superintendent Moocle's first prohibitcions was

onr the hunting of musk-ox; he feared that the Inu*: were on
the verge of over-harvesting the animals and about to cause
a famine. (Morrison Showing the Flag, 93.)
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The ooe*a”‘o:

—hose colleczed by Doroctny
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A grandcaughter of

zhe older woman was
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photograpner may nave Deenl _00King IO Tmeet.

Tn terms of soclal conmvenTtlions and markecin

nad not only ner professional proiile To maintaeln, ous

———

Ity

O

&.s0 ner peosition as the wile of the commanding oificer

che Hudson 3ay district and the Arctic expediction.
Alzthough 1t nas occasiona..y peen suggested TnaT Moodle
was abple TO sShow more progressive Ldeas zTnan Supz. Moodie,

is doubtiul that sne would nave carried on &

)b
(t
t
{

professional practlice and submitted wWOrkK TO government

deparctments much aIi 0cds witnh tThe goals oI the R.N.W.M.2.

Q

Moreover, with intentions o submit & portiollo of her

(35

ullerTon work o various officials, who saw the _and and
the peov_e &s par:s 9 & new -urisdiction, Moodie woulid
cerctainly nave uncerszood official interest in ner wCork o
pe encouraged by syTpatheilc, exotic views o a people in
neec o0f new Technc.ogies and, Dy Imp_.icazlon, new
administration.

Moodle's professional status anc earller marketing ol
Cree portralts indlcate & Keener interest on the partc of

cers. Indeed, 1T Is

t

the photographer rather than the si

An e“hry in Comer's diary points to a rather
convention act*vi:y for the time "...I have peen working
carving ou: some designs on walrus Tusks and TookK them over
to show Mrs. Moodie, who i1s interested in such work as she
1s at work carving woodwork such as :trays,". (Ross, An
Arctic Whaling Diary, .63.)



DOSsip.e Tha:t Moodle's ZnulI subsecIs may never nhave seen
Thnelr own porTralis. I nas peen suggesIted that she used a
~arge Iormat camera with glass p.ate negailves wihlich mav

Or may oI nave bDeen developed on siIe. - The nuic

community nas recently ca._ed Zfor the return or ceposit of

Halivaicm Z

SUCh pnotographs as & va.uable nhistorical resource.
The Zormat of Moocdie's portralts bears some
resemblance To conventlona. Iuropean and urban-Canadian

porsralture pui, as Wit many such portrava.s of colonlized

peop.e, the re_atlionsnhlp between photographer and sub’ec:s

'n
Ity

points to a cdliferent conclusion. As mucnh o0f recent

scholarship has noted, the perceived oblectivity of
pnotograpns has served o suppress any -ndicatlons of a

constructlion within or around the Images. ~ What may be

Xo_tun, Private Realms of Lighc, 33.

* Inuit parcticipants of the April 1996 conference
Imagining the Arctic: The Native Photograph in Alaska,
Canada and Greenland, at the Brictish Museum of Mankind,
callied for access to such historical collections,
particularly for subjects and communities photographed but
denied distribution control or renumeration for cheir roles.
Molly Lee, "Imagining the Arctic: The Native Photograph in
Alaska, Canada and Greenland," Inuit Art Quarterly -2, no. _
(Spring 1997):44. Final speaker Simeonie Keenainak touched
onn the cdifferences Iin viewpoint between such historical
practices and his own as a hunter, former R.C.M.P. officer
and contemporary Inuit photographer. (Makivik News 39
(Summer 19971: 9.)

* pultz’s, The Body and the Lens, Solomon-Godeau’s,
Photography at the Dock and Martha Rosler’s In, Around,
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obscured in tThese porTralis are lssues ol stereotvpes,
po_ictical agendas, markKetebillity, reciprocity, and
zechrno_.ogy; each oI these 1s clLose.v related o the
cisctribution oI power.

The reputation oI photography as an ob-ective

recording device ensured that The welight of
authenticicty/aucnoricy was percelved as an Lnnherent parc
of tne medium; because photograprners could delliver a plece
oI lived experience witnh more authenticizy than any other
type cI souvenir, wriIen Or oral account, tneir work nad
commercial potential.

XKnowledge of the marketaplil.izty of such photographs
musSt nave motlivated a professional like Moodle. Her worx
from the days of her photographic studio i Saskatchewan
is Zocused on native sitters and rituals, SO ner return IO
the subsect indicates success. Clearly the public
attention focused on the expedition, and the estabrished

resented &

Q
A
jA]]
'g
B3
s
'g

genres of travel and ethnographic »phroto
potential aucdience for the work. The rise of Pictorialism
in Canada around the turn of the century might have nelped

to bridge the gap between ethnographic and romantic

subject matter. Emphasis on portraits as the

and Afterthoughts (On Documentary Photography each discuss
the idea at some length.
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personiiicatlion o ilceal
ldentizy, Ccompined with Tnhe notion oI ethnic 'zvpes',
facilizated zThe acceptance of lmages Irom Zdward S. Curcis

_aherctys I the years aizer Moodlie's

Quite likely Munday's and Moodie's experience of
Northern detachment _:fe, although at least a decade
aparc, were similar; as cne of the few 1f ot the only
Whitce womern _iving in locations marked by unfamiliar
prhysical and cu-tural setiings, withour a community of
peers, both would tnhemse_ves nave fe.t and been treated as
representatives oI wnite Southern women. Moreover, zheir

role In the comrunitles wou.d nave peen defined lLargely by

The particilpation 0of government agencies in the
dissenination of Moodie's images 1s significant. As
representactions oI what constituted a 'frontier' In Zerms
of Southern Canadian institutional culzure, the images of
nuit portrayed in the intimate, stable compositions that
she produced might have been part of an effort to -ustify
the presence of the Canadian government in the lives of
the indigenous people.

Such an emphasis on interpersona.l relationships and

maternal subjects, in compositions featuring intimate,
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interior spaces and tignI Iraming reals ln Zurolenadian
vicure as a vistallzezlon oI Moocle's interest In the
vllerton. I ner assertion Tnac
"imperiallst bDreeds an imperiallist sensibillity In all
pnases 0% culcural 1life, " Martha Res.er nas suggested
chat the reinscriprtlion of "dominant soclal relatlions'" into

visual and llterary representations 1s lnevitable whern one

party contrc.s the produc:zion and dissemination of such

represercations. - The conditions under which Moodie
travel.ed north, tThe implementatlion oI Canadian _aw 1 the
Norzh, was a provoca:iive one that elfected change in =
communlty even as she pnotographed its irhabitancs.
he accounts of Comer and Bernier ancd reports cf Supc.
Moodie, 1t seems that the very arrangement under which

subsects sat for the photograpners was niluenced by the

'o

emerging institutional framework.

Moodie's aztempt tTo .ocate the Iwilik Women within
the intimate, harmonious space oI conventiona. peortraliture
while displaying an obvious Ifocus on their ethnic
membership brings the ‘'exotic' into a familiar

relationship with the viewer. Their Zfaces and decorative

74

Martha Rosler, "In, Around and Afterchoughts," in Th
Contest 0of Meaning, 321. Also gquoted in Abigail Solomon-
Godeav., Photography at the Dock, 180.
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amautitc are presented for exarmination while —he more
racilca..y Ioreign aspects of the culiure are Xxep:- ou:t of
tne Irame of the photograph. Viewed as ore instance in a
growing genre oI images of indigenous people ‘rom
colonised territories, the women appear as intriguing,
aestnetic beings that reaifirm the breadth of the empire
without presenting any evidence of difficulty or fricoion.

presents & worthy

Her Tnulc Widow wich Children similar:
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emotions wnile Invoxking the spectre of =rial and strugglie
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The Zfact that the Zfamily group s beref:z, possibly

peop_e.

emic, opens the way for

Q.

as & result of the Southampton epi
the notion of governmen:t iIncervention.

The sitters in both of Moodle's images, though
codiliied Zfor Western eves as familiar, intimate and “axil
groups, are, at the same Time, ‘othered’. The two
photograpns discussed here betray Moodie’s presence in the
apparent influences of traditions of travel and
ethnographic photography and boundaries of social
convention, and so in the composition of her images.
Compared to Munday’s emphasis on her own identicy in A

Mounty'’s Wife, Moodie’'s practice renders her ail but

}
w
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Conclusions: ‘Mountie's’ Wives On Record

Tre practlices oI Munday and Moodle were shaped by
and, I curn, shaped the dlscourses of gernder, nation
pullding, prolessionallism, and the visual paradigms in
wnich the _and and people 0f zhe Norch nad beer
represented to Southern audiences. While their _egacies,
and occaslona.ly thelr own words, describe their practices
in terms of the affiliation with the force, the racuve of
that relatlonsnip and the consuxption of each body of work
was lntricately connected with issues rooted in the ~arger
society. Clearly, the reasonably secure and comforcabl
access to the North Ifrom which these practices berefized
was connected o thelr status as R.N.W.M.P. wives, puc

e _liestyle; they were _argely

rjd

There were drawbacks tTo z!
excludea ZIrom official discourses and isolaced <rom o-hexr
career choices.” What Is evident in looking a:t zhe

practices and images of each woman is the presence of

sophisticated negotiation strategies in dealing with che

Tical and social

’J-

strictures of R.N.W.M.P. policy, th ol

o
'd

uren Lalvani has suggested that "the invention of
photography Is & crucial moment in the development of a
moderrn: structure of vision and is both constitutive of and
constituted by a modern ocular paradigm." (Lalvani,
Photography, Vision and the Production of the Modern Body,
2.

Helen Buss, Mapping Ourselves, 124.
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centTury was cdlivided between no:zlons of i1-s valle as potnh a
scientific tool and an arcistic medium. ITs status as a
sclentifiic, technologlcal Instrument was grounded in h

vpercepticn oI s ablllity TO maxe preclse, obsective
recorxcings oI an external reallity. lLeveled at ztre
myster-ous Nortn,' 1T was expeczted to dring accurate,

ted images ¢f that regicn back o Soutnern urban

Q.
'A.

centres. The growing popurarity of Pictorialism in early
twentletn-century urban Canacda points to tThe ongoing
experimentations wiili pnoTograpny as an artistic medium.’
The maZjoricy of photographic practices at tna: Tire, and
certainly those oI Moodie and Munday, can be sa:d to blend
elements of documentary with aesthetic concerns. The
motivation Ior making photograpns ol the Inul: peoplie

&rounc rullerton and Chesteriield Inle:t derived, in per:z,

Irom the sense of exotica and unlcueness conneczed with

th

Che remoteness cI location. Not only was regiscration o

ecall important Ir the lmages but, as they were pbound Zor

Ql

Zurther circulation, so were the selection of sub-ec:t and

composition.

‘ pictorialism denoted by eviaent negative or suriace
manipulations such as soft focus to portray sub-ects or
landscapes as personifications of mythic or fictional
themes appeared in the work of Octawa and Toronzo
photographers as early as 1896. Koltun, Privace Realms of
Light, 32.
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Tnls empnasis on documentation is similarlyv evident
I most expediticnary photograpny. Pnotographyv, &s Paul
Carcter nas polintea oul, shared sclentiiic geograpnv's
"wo-dlmensional wor.d view" and was an lmpor-anz means of

—egitimizing geography's "claim o reduce the wor.d

accuratcely to & uniiorm protection."
Discussing the role of protograpny inn nineteenth-
century Eng.and, and tne relatlonsnhip between geograpny
and lmperiallism visible therein, Richard Grover notes tha:t
Tne images produced of ZIaraway colonized landscapes and
the "'type' photographs oI colonized races ... were &
means oI revealing the realities of far-away p.aces as

we.l a&s 3Britain's expanding presence in them."® Pro-ects

ns oI varlous nations oI indigenous peop.e

(t

O map &anc eifectively

"
g
0
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o
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ntury ained

A

represent "The Native Races of the Zmpire." At the same
time photography of landscape served needs as disparace as
those of surveyors and those of travellers looking for
souvenirs of distant places.

Photograpns taken in the North around the curn o

th
(t
VY
¥

M

century were expected, for the most part, to bring th

n

Richaxd H. Grover, "Imperial. Landscapes,” 57.
bia., 33
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—ang and peop.e oI the reglon into the Zamillar structur
oI southern insctiztutlonal xnow_edges. Zach mage was
framec according tTc particular purposes; millizary and
wrvey tTeams produced Iopographical _andscapes,
anchropologists and ethno.ogiscs made utilicarian

ortralts, po.ice recorded pulldings and regiments and

H

'g

sorers, each encoding va_.ue systems Ln theilr

} i

a

1
D
h
'U

L

notographs. The photographs of A.2.

'g

—
1%

or Frank Mackean and M.HE.Z. Hayne, their production

directed by amateur lnterests and speciilic sponsors, all

unded and encouraged by one oificial body or octher, met

th

_ow and George Comrer,

many oI these needs. Zach brought into visibility the land

anc peopies oI the distant region for The southern

The popularity of photograpnic images _ike those
pound into the 1901 and 1902 Far North albums of C.W.
Mathers, Flaherty's 191.-16 Inuit portraits, postcard
images and exploration narratives indicates a successiul
combination of the thrill of exotica and the reassurance
of conviction tha:t the national infrastructure stood
strong.

References to women aliongside the daring men of the

force were rare. They were excluded, not only from the

rather technical, annuael reports (indeed, Superintendent



MoocCle's oIficial Report on Service n Hudscn 3ay does ot
menctlion nis wife at all), DbuT a.so from ctner

representatlions Lncludling the hlistories and fictions

POQUEN -~ SUINS

procuced oy periphera. or retlired members o the

edae T e/

LN W.MUPL/RUCLMLUE, Xelon Walden acknow_edges the

amblguous process DYy wWnhich these stories were produced:

... The reports were amusing for what they lefc
unsaid ... _ndeec, 1t became problematic o explain
now any detalled storles oI police expiolits emerged
from tihis shell oI retlicence. Tortunately, 1t was
revea_ed, an ocutsider occasionally was able to see
tnem at work, TO win their confidence, and hear cheir
stories. Such a man was R.G. MacBeth, who informed

n: readers that "as I am not one o Thelr rnumber

.- —da

ao not feel bound by their rule of silence."

1

ice

(=

Tne autnhcrs of the only history of mounted po

.-

wives confirm what archival research reveals: chat

- sl

"nlistory has no:t been very faithful o these ploneer

wives of the R.C.M.2."° Because 1t falled o include
accouints oI _ong Northern patrols or arrests of notorious
criminals, women's participation was relegated o the role

of 'nelpmate', whose care ¢f the domestic environment

supported a husband's activity in the filield. Many
reminiscences in Red Serge Wives describe thne supporc

duties, from Zfeeding and guarding prisoners to cleaning

Walden, Visions of Order, and R.G. MacB3eth quoted in
Walden, 37-8.

® Red Serge Wives, 17.

-
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anC ralsing the Ilag that olzen
0Zficer detachments.’

Ticher silence, a3 1n memcirs Llike M.Z. Havrne's
recel lng oI nardship in zThe Yukon, or A.C. 2urv's 1931
descriptilon of niis Trials on the Peace River-Yuxkon patrol

(wnich fails to mention the presence o Henriet:ta

Constantine, who accompanied nher superintendent huspband on

tnis and other patrols), or mannered tributes nave cloaxed

the _egacy 0f the women. 3ooks and articles IZrom czhe
Scarliet anc Gold anc other celepratory Force nlstoriles
nave pbrieily acknow_edged the roles oI women, sucn as the
following examples:

Whenn ... Longstretz dedicated his well-xnown book ...
to the "Wives of the Mounted Police," it was ...
touching tribpute toO Those who nad so materially

minlisctered to the comforcs ol office*s and men, at
cimes undery mOST Irying circumstances.-

[\

Yet cthrough the history oI the Fo'ce zhe women of
Force have quietly endured privatlon and
nse...The wives story has not yet been ol

o}

To the splendid women of 'Mounted Police'... whose!
the wilds, their endurance, their
abnegation, their labor, their hardships and their

Duncan, Red Serge Wives, passim; Munday, A Mouncy's
Wife, passim.

- T.A.K. Turner Scarlet and Gold 16 (1935):42
Longstreth, 288.
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trials' I1s still due recognizion.

Wives oI ... mounted policemen, ...in Brciic and sub-
Arctic reglons oI our vas:t Canadlilen Norzhland, mTuss
pe macde oI enduring stuff in soul anc DOC) Non

tner will sult thie men or the posSIs.-

30CKS ave been devoIed to -he valor and brains of

Zhe red-coa:ted men but lLitzle ever nas bean neard
e women who nave followed =
pleak trails o a ZIfrontier...Zust to be near -hose
men who are :ne orlv couriers of civilization in tha:z
frozen land.

0f Tnelr wives - O

Yhh ot h

This book I dedicate o zhose women of —he force who
have endurecd, who have watched and waliced with an

aching nearz, as I nave done, and so will
understand. "

O the rare occaslion tha: 1t 1s mentioned the
experience oI ‘mountie's’ wives is so oftern couched in
we_. Intentioned but negative ferms as TO comprise a sorc
of reirain. This characterization forms a suizably noble
yet passive counterpart to the active bravery of zhe
ofiicers. On closer examination, nowever, the women
tremselves demonstrate a Iurther degree oI agency. A parc
oI breaking away ZIrom the stereotypically stoic persona is

accepting responsibility for the darker side of tharc

-2 Winnipeg Free Press, 20 February, -927, obituary of

Henrietta Constantine.

- Manitoba Free Press .3 December, .930, review of A
Mounty's Wife.

“* T.A.K. Turner, Scarlet and Gold 16 (-.935): -93%

7 Munday, A4 Mounty's wWife, fwd.
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nistorical moment. As RBarbara ne_cey nas acXxnow.=2d4ged,

Terinlists nave Deen disappointed o Iind women dic
TCT Cco-onlze Indlgenous .peop.e. I a cdlilerent way
Irom men sSImpLy Decause Thev were women, socla.lzed

N

O nurIture, anc o carry CLvi_lzatlon 1nIo the
"primizive" worid. Tne nope was o Iind genzt_er patns
0 colonlzatlon dbecause wnlte women Lnieractec wi
Natlive womern &t & more persona. _evel."
As Zor the craized representatlons oI women _ike
Moodie and Munday, & negotlatlon strategy was needed o
claim status as oificers’ wives while reztaining
crecdibllity as photograpners and writers. The aside
offered by MacBeth in the prelace to nis conventional
nistory 1s notewertihy Ior 1ts similaricty o the wording of
Murnday's subtitle, One Attaced to the Force but not of ic.
Although 1t is thro.gh the profect of "Policing zhe Norzh"
that the women such és Munday and Moodie gained access to
the region, wnat thnat affiliaction ofcen meant was an
expecIatlon by the Southerrn culture that they mee:t the
criteria of both femininity and the archetypal ‘mountie’.
Joanna Trollope, wrliting on the role of Brizish women
in the colonies, notes chat "'Duty' was a word which
rarnked with honour, peace and justice in the imperial

vocabulary and with 'propriety' In tThe soclal one."

_é

Relcey, 231.

‘" SJoanna Trollope, Britannia's Daughters: Women of
the British Empire (Zondon, Hutchinson & Co. 1983), 112.
162



ndeed, e sense oI orger aiTacnec o the mission of h
force by a_l accounts extended o tnelr wives'
responsipiilty 0o exerr.lIy mora. order 1o remo:e
_ocatlons.

Wnile pnotography oI non-Western peoples 1n thne _a:te

0,
o
n
fu

nirneteentn and twentlieth centuries nas peen describe
forum Zor the controlling and occasionally sexual.lzing
vision of Westerners, SuUCh nOIlons are c._ear.y gender
speciiic. Any pretense to the Orientalist escapism of
wnich Zdward Salcd nas written would be ¢ff limicts for

middle-class ZuroCanadian womern; tnelr exp_oration of the

exXotTic and the remote as sublect matier wourd demand

[A))

careful negotiation of the pbounds of conventional

femininizy. 3Because these women were excluded similarly

th

Irom scientific discourses oI ethinology and anchropolcdy,
only the lelsured pesition of traveller or "dellicace"

portraltist meet the restrictions comfortably. The

practices of Munday and Moodie, however, experienced

¢ wdelicate” was the term used by W. Gillles Ross :to
describe Moodie's work (Ross, An Arctic Whaling Diary,

286, n.9). Laura Jones nas suggested that
"pirofessionally, portralture was the area mosSt open to
women. It was thought that women could make their sicters
especially comfortable, and that women were more sensizive
to children .... Few women were landscape photograpners."
(Jones, Rediscovery, 5.)
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deteczaple Irictlion a_ong existling boundaries.

Trne _.1nK pbetweern IThls expectation ¢f minding ths
moral. ZIrontier and the Two photographlic practices
dlscussed seemlingly ninges on lssues of marke:zling,
distripution and audience expec:tation. The _ines of
professiona. status for photograpners was p_urred; neizher
Munday nor Moodie coulC be categorized as aimless
hobbyists. Moodie nad been a professional photographer for
vears and Munday, in xKeeping notes and photographing ner
exper.ences long before her return soutn, clear_.v had

ambicion To circulate her representations at _east sem:-

)

publlcly and _ikely more widely.” While dezalls of the

distribution and circulation of A Mounty's Wife are
unclear, reviews in the Manitoba Free Press (3 December,
2930) and tnhe Times Litera Supplement, London (30

- - .. 2

Occtober, 1930) indicate & substantial readership.

s Xoltun, Private Realms of Light, 59. Barbara Xelcey
(20) and Heler Buss (37-8), among others, argue that women
writing diaries, especially in remote locations, durin

the nineteenth and early twentieth century, often did so

v
n ™ -

with at least semi-public circulation in mind. This was
considered an alternate way of communicating with large
groups of family and Zfriends, especially in areas of
limited mail service.

20 Correspondence between Munday and the Society for
the Propagation of Christian Knowledge, a branch of th
She.don Press in England, the co-publisher of A Mounty’s
Wife with the Macmillan Company of Toronto, notes that che
iniciel British print run was 500 copies and that the
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Imtering Northern latlizudes and pointing cavmeras ac
_ands anc peop_.e tnere, Munday and Yoodle subsumed tneixr

-

subsects inTo soutnern Xxnow.edge sIructures. - Their
affillation with the Zfederal police force implicazed them
in the mission of nation building puz inmsticutional and
soclal dictates exc_.uded therm from official discourse. The
nature and sigrnificance of tha:t affiliation is wvisible in
tne sublect matter and 1o the receptlion given to the work
of each photographer.

In Munday's work Tnere 1s a doublie movemen:t 1o which
she proZects ner own Lmage into & romanticized ideal of
Native culture and, conversely, WOrksS O Tou.d Cree and
Inuiz values 1n the model of ZuroCaradian scanderds.
Moodie's portralits, on the cther nand, envisage che Inuic
ullerton in irages that show the Native

material culture through ZuroCanadian visual codes. The

sitters’ Zfaces and clotihing are featured within sanitized,

photographs were retained by that press. (Letter o W.X.
Lowther Clarke, S.P.C.XK., London, March 20, 1930, WwW.
Mundey file, MacMillan archives, Mills Memorial Library,
McMaster University [(box 123, file 16].)

 In an aV"' le for the National Review, Munday wrote

r th the summer Zlowers on the barrens
around Cnesterfleld Inlet: "Of course, I did not know the
names of any of them, so I gathered specimens and seeds of
all I ‘ound and sent them to one of the universicies to be

wified. (Luta Munday, "The Beauty oZ the Arctic,*"
National Review 52 [Spring 19347:241.)
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conventional sIudlo compositions.

Wnile zhe imminent expansicn of Southern Caradian
culture Into Northern reglons was the assumpiion bernind

much 0f thie _ocal worx o0f she RNW.MX.2./R.C.M. 2., =

notograpns o Mundy and Moodie mark two discimcs Doints

'y

n a para..el tralectory. T Tnough they were no:t inc.uded

0

in the same institutional structure that operaced by over:c
Cirectives, thelr work remains a significan=c paerz oI zhe
eZlort o procduce tie North visually for a Southern
audlence. In the scope of such complex issues as
nistorical visualizations of Native peoples, nistoricel
photography in the North and women's practices, these two
bodles of worx are & small part; the power of their

images, however, should never be underescimared.

< mhe overarching motivation for police presence in
the North, particularly the far North, was the support of
sovereignty claims while plans on a smaller scale, such as
the Peace River-Yukon Patrol, were geared
secttliementc.
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