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This theris {: an examination ot Melvilie's use of othnegr phy

i Tvpecs Tt ods an exploration &t the' vignificant chanpes which Melville
made dn the "gmurces of his acceunt of Polvanesian life: the various

functions of ethnoyraphic information in the work: and his handling. of
- N * . -
rial within a ftctional framework of mvstery and suspense.
. .

factual mat

’ . ]
Chapter 1 outlines the changing att(tudes of critics from 1846
D 8 : A

to the presen\ towards the role of factual material in Typee. [g’hlso'

explaius the major concern of the thesis which i< to discover whether the
detailing of the Typees' idyllic life conflicts with the impressions

=

created by the techniques of suspense.

. Chapter Il is an-analysis of Melville's 'specific cﬁanges in the
" -, “ ) .".' ;
information gathered from his predetessors' travel book's. Through
examples, the patterns which govern Meiville's borrowings emerge. In somi//
R . .

cases MeTyille's selective prinhciple is LHematic.Achoosihg, fon example,

>

-

-

only such information as will cdrroborate his portrayal of the Typees as

N
.

noble savages. In othef»inSCanCﬁs,;Melville selects incidents related hy

his precursors whieh are' easily adapted into dramatit anecdotes or which
: . ™ :

heighten humorcdus characterizations. But in spite of the successful
integration of some of the ethnographic matter into the ngrrativé, there

remains a large amount of fact which contributes little to either (Q:jnce

or drama.

. Chapter IIF examines the cumulative effect which anthropological
information has upon the themes of adventure and suspense. Melville's®

rejection of the usual procedures of ytravel literature dées not finalfy

.
.

iv
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The fictional aspects of the book dissipate their eftect
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- ChAP.iEn I

- ' , \
BACKGROUND 10 THE QULSTIONS

Since the publication of Typee in 1846, Melville's first boék
has been the. cause of debate in literary circless The problem originally
ciptred on the question of whether the bor‘i;as ficti;n or fact. ' In the
United States, readers and reviewers in the‘nineteenth century generally
classified lypee as a romantic, but non-fictional travel account.
Charles Aéderson’s arcifle, "Contemporary Rmerican Opinions of Jvpee and
Omoo," reveals that twelve of fifteen review articles in American
periodicals a%cepted thework as a more or less faithful account of ;he

author's adventure in Polynesia.1 Only three articles considered tie

work a fabrication; the reviewers for American Review, tae New Englander

and Knickerbocker Magazine all felt justified in chastising'Zti author

for romancing that which had been "put forth as a simple record of actual
'experience."2 Merrell Davis gives evidence of two more reviewers who, -

were digturbed by'cért;in of Typee's less than credible incidents; the -

Evangelist and the Morning Courier and New York Efiquirer "refused to .
accept its reliability" as a true account of travels.3 Generally,

. . L :
however, the readgrs responded to the pleasant style and novelty of the

young sailor's s§}ly, just as Freeman Munt for Merchant's Mag;;&ne

Commercial Review did when he said of xgee that 1t had "all the. elgments
of a popular boox--novelty, originality of style and ‘matter, adaideep
idterest from first to last,. ; « « The faithfulness of the descriptions

and narrative give 15.8 peculiar chﬁfh-”‘ ? ' y

| . . . 1,
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Proce dn o, paviny coen pablfvacd, Bowever, in o John Currav's VEore
B .

and Colonial Library” T acan authentjc travelogue, it was still c¢lassi-

ficd as non-fiction 4. tie records ofsludie's Select Library of 1896
B .
shav,
»

In spite of tie questions raised by doubtful . .reviewvers, igpee's

appeal as a travel book written jn a racy style was strong. 1Its continu-
: 2
ing popularity causcd its author some impaticence five years after its

publication; he exclaimed in a letter to Hawthorne, "To go down to
>
posterity is bad cnough, any way; but to go down as a 'man who lived

l'lj

among the cannibals But !lelville's disparagement of his fame only

confirms Anderson's conclusion, based on the evidence of reviewf, that
N »

"0f all Melville's books, it would seem Typee struck the most congenial
¢ P .

. ote among his contcmporaries."9 ®
Typeg is still a very readable book; however, ghe consensus

amQn entieth century critics and readers on the book's value as an
- y .

autobiographical aCcount of Mc1v1117 s stay 1n the Marquesas has changed.
o+

The research of Charles Anderaon, Robert Forsythe and Ida Leeson10 has

uncovered the fact that Mclville's stay on Nukahiva was much shorter than
the four months' residence recorded in Typee. Melville's actual resi-

!

dence on the island began‘thH his desertion from the Acushnet on July 9,

[

1842, as recorded in the affidavit of Captai;'Pcase. Melville left his

fslanq\pafadisc on August 9, 1842, on board the whaler Luci Ann after

‘// . | .  ; \\



bare four week sojourn.

Anderson's study of lelville's real adventures in the South

+
4 v

Scas uncovered other interesting evidence which had bearingyon the trut
% .
of Typge as a travel account. Anderson found that Melville's record of
native life and habits tallied with the accounts of previous voyagers
e . ,
quite simply because lelville used the previous accounts as his source
materials; he drew on the scientifically detailed works for the details,

12

the incidents and even the phraseology of his own narrative.
! ‘ . ' ‘
writing Typee [felville depended extensjvely on,Rev. Charles Stewart's A

In

Visit to the South Seas (1832), and on Captaift David ?orteg's Journal of

a Cruise 'lade to the Pacific Ocean (1815); he also selected ethnographic

, information from G. H. Von Léngsdorff's qua&g§ and Travels in, Various
’ : g

Parts of the World (1813), Otto Von Kotzebue's A Voyage of Discovery
, yage )

(1821) aﬁd A hew Voiigé Round the[dg?ld (1830), William ﬁ)lis' Polrnesian

Researches (1831), and the anonyé&ﬁ&ly written Circumnavigation of the <
Globe (1837). . . ‘
- 0 ' 1
The discovery of Melville's indebtedness to source materials
q;‘/tq the cooclusion that ‘much of the work, which had advertised itself
as autobiogréphical facc,13 was in reality, fact borrowed from others'
experiences; what had seewed, then, like scraigh: repor$i‘!\was revealed
. : . T, | .
as fiction, Cdfg:tful incidents such as Kolory's abusive treatmeént of \\\
téb “crack"-god Mod A;Ppa had their germ in Porter's account of the /
- matives' treatment bf a small clothed idol--and, as Anderson notes in
citing the passage, "Melville always improved upon his originLl."*?
© Melv#lle's fictionalized ethnography was bgg;nninng; be seen as much more
interesting than the plain truth.

Anderson offerﬁ'various explanations for Mejville's fictionalizing;

. . \ ) \
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e concluies that "telville's own acquaintance with Marquesan life may

q )
1 .
- . R . . : X .
have been so bricf, so limited, and so imperfect tnat® he was forced to '
. , ited, Cimp ,
i

turn to printed authoritiecs for tue facts necessary to give substance tq®

. 15 A ‘ . L.
his narrative." I} also becomes apparent to a reader wio is familiar

v
with the travel sources that, Melville chose the mest entertaining inci-

dents for dramatic treatment. Momford's conclqa} that "he is a writer

wino knows that one wants everything in‘a travel book except the tédium

. . oale ~-r )
and fatigue of actuality" is at least partially substantiated by the

-

7
ethnograpiiic material, scattered almost at random in the original seurces,

which is often integrated by Melville into his story as a successful

3
means of dramatic characterization. It is an inescapable fact, however,

0

that Typee contains a much\larger quantity‘oﬁ factyal material than is

. g . : . .
usual for a work which does not want to bore the reader with actuality.

L ; : Co .
Nineteen of Typee's thirty-four chapters, not including the Appendix and
Sequel, are predomfnantly ethnographic descriptions of life f% the Edenic

valrcy.17 The other fifteen'chgpters contain scattered pieces of

histdrical, geographical and ethnographic information. in the course of

his narrative Melvi{}e covers the culinary, agricultural, marital,

religious, arch;?bgturall economic and social customs of his hosts.

Obviously it Qould be a mistake to congidergbmgg.without considering in
wore detail the effect which his use 6f efhn;graphic material has on the
dg;matic and parrative elgmehts of the scéry.

9

It is perhaps unfortunate that after the discovery of Melville's

dependence on source material and hise fictgpnal extension of the period
of his residency; critics could-no longer see Typee as a record of

travels. Critics of the twentieth century tend" to see Typee as a loosely

- .
[
- .-

organized novel. Bhis has caused them Qo concentrate on the stiij)or
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natives cast as Adans and ives. A an alternatjve to thils, thoe ¢critic

i , .
may attempt to Justifv Melville's inclu-ion of CxXpository material v

sceing it as theratically-inportant.  J. A, Wi e a fadr atteopt at

v

this, stating taat formo's ruin offort is to understand tioe. islander. aad
4

' -~

. . :
their reasons for cakping him i tie valley--thus his rpcounting of Lk’ir
' ' 19
1$bi $ s part of the atterpt to wiow ihen througl expericence. williae
. ) -~ .

L . . 0 i 2 n
Dillingham choosts a niddle-way; while brieflv mentioning Mclvillc's .
& . )

depenidence on travel writers' fe,tﬁal naterial, he choosés to sidestep

.
.

the¢ffects of this matter on the fiction by treating Tvpee as an

A '
“artistic creation" because it portrays "the inner)life of a hero named
w20 " -

-

Tommo.

,

. “The problem with these resboaséﬁ-is that discussion’is limited

N

to the narrative sections of Typee. The critics do not really deal with
the. long sequencg from chapters eleven to thirty-one which is almost

exclusively ethnographic description. Critics who insist that Typee is a
N »
novel with éymbolic themes want to apply the same analytjcal perspective
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which is mo appropriafe i Che dnalvsas of tledviile's tature wors ’
) , rd
L] -
4
Gommentators are hesitant ‘to adrit bt Mobv-Uioe, Benlto Corenc and
. ! . -
"Billy Budd are rs»vﬂ[i&l%V.Jf!ftT&ﬂ[ from Ivreen In telville's later
Lo 2421y BUUL : tLatt .
7 ] S
worns, there is a "real balance Detween fact and reaniag' whicho 1s noet
- N 14 A ~
found in Yvpee. In truth, any swmbolic meaning is most often sunnlied
ok _ ’ A B o Pt

’ , :
. P . . . . - cooe .
by dngenicus critids wio turn Typee into anotier Heaft of Larkness.  In

the process tuey drift Turtuer and further awav from the book itsvlf--the

picture which is predented is oA'y achieved by distorting iypee's plot or
- . .

by conveniently sKkirting the probler of the digressiveness of most of the-
-
. .

. . s :
ethnography. But finally manv of them have to acknowledge the unwieldi- '
. ness of much of Typee's fact. /Zharles Feidelson, wh. would like to main-

' . . .
) - tain that elvillé was a conSciods artist aware of the symbolic value of /

o) !
d

f . A . .
his facts from fir§t~tf last, is forced to admit that “certainly the
[ ]

book is primarily a travelogue; its scene is of tne solid earth; and the

,
L N ) . 2
language does not often invite a symbolistic interpretation.”

o t
¢ On the other hand, scholars like Charles Anderson and Robert

Forsythe‘also present a way of looking at Typee which does not allow the
: ’ E

reader to deal criticaliy with all the fac®s of the book. Whilg both

‘men give us extremely useful information abdut Melville's actual experi-
encas 'in Polynesia and his reliance on outside information for the

,,_;—//"\\dttails in his first book, the suspense elements of the stbry are treated

B}

as a separable part. of the work; their. relation to the ethnographic fact
‘1s,never examined and so the book is splié into two parts. Thus the

iographer and the scientist treat’Txgee‘as a scientific work, the worth

L

which is gauged solely in relation to its adherence to autobiographical

truth or ethnographic _fact. Melville's use of fictional devices;\ﬁystery,

suspense and romance, in his attemptito give some framework for the source-

. .
[N
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difiwn materlal, Is seen as sloignt o fand--any posiflive aspmots o0 the
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tiction becore arrelevant.  Anderson = point ot view deads i to try

constantly torig Lvree of fta Tvencer '
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OVETCRPhdsts o T i€ s oY 0 a0 de e Lo Lhe whlltv o, Bliers dre
purcvly roranfic, <uc oo tne earlTaverant pracse of thelr CLvslodl Doeayty
and thedr moral pertoction. SUriping caoee of it ﬁﬁh\;vdux\:xc OV r-
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plus, tuc cuaretul reader can find a4 coentrai core of factYtaat will psive
him a fairly comprehensive understanding of ancient Slarquesan cultu;:,,/"
for the amount of specific misintormation--exclusive of obvious tigefons
--is relatch%y inconsiderablie.=

\ * .

Anderson vants to expose dand dismias the "obvious fictions” so that the
A= .

1
bare bones of truth are revealed. Treating tie work in this way, vach

piecesof 'extraneous' fiction is tessed aside with little or no examina-

. ~

.

tion of its place and function in relation to the anthropological infor-

[ ]
mation.
<. Neither Anderson's approach nor the gnalysis of Tvgée as a
) ) 4 .

fuily structured symboljc novel has given a complete picture of !elville's

particular problems in writing a mixture of fiction and travelogue. My

point is that in order to gbpreciate the work, the crjtic should'fl%st
analyze Melville's use of source materials adq ethnographic particularity
< . . . . .

and then study the interaction of such-material with the fictional frame-

[ .
g »

work. To examinevgkih in the iight of the:purposes and methods of the

.

other is to try for an understanding of all of the matgriai in Fwypee.

The present study attempts to deal first with the'fact and then with the
> » » .- .

fact and fiction iq relation to each other.

- ’

‘) In order to do this, this thesis goes béyond the limits of a
. .

stggy of Melville's method of_composition.A Charles Anderson, and others

- .

liie Russell Thomas,zs'have demonstrated. that' Melville relied . on borrowed

:
& ' ’
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¢

material In his presentation of qative life.  Thanks to their diligent
work, It is possible to yo on o consider questions which arise in the

Fight of thedvr discoveries.  nswers to such questions as whether or not

.

)h‘lvillv'.\ Usvooloethnoyrgpors fact was governed by a selective principle,
one, say, dictated by a partioular thematic or structural purpose, are
now possible.  As Anderson notes, "part of what he borrowed was inaccur—

ate, and much ot what he pascsed by was both accurate and appropriate

*

: . . . 26
[that is, in tennajof a travel book's usual information]." Anderson
does not probe much further into the reasons for the choice of informa-
tion other than to consider tiemAruth or falsity of Melville's anthro-

pological intelligence. Because he is not concerned with fictional

values in Typee, Anderson is also not really interested in the nature and

‘
signific®nce of the changes 'eiville made in his use of source material,

- r¥
although he does comment on the facts which Melville deliberately mis-

s
4

)
/

represents.

Very few critics, J. A. Ward being an exception, stop to ponder
the question of whether or not Melville's presentation of factual, concrete
matter goes beyond a scientific, deductive, empirical method of sJeing and
describing. Aside from passing commenEs, such as Merrell Davis's on the
inconsistencies of Tommo's Bttitude towards the natives',z7 little time has
been spent in examining discrepancies between Melvillg's role and stance
as an objective ethnographer and the subjective, 19d tive attitude
evidenced in his narrator's fear of possible cannibalism. The point of

a

such a concern is that it has implications for the cofiSideration of the
5uspense‘e1ements of the book. And it is these aspects of the book which

distinguish it immediately from the usual travel narrative.

In the travel books which Melville knew and used, there was no
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Although this thesis conceras jteelf only witi the Y“lf\\yf

i
tactus] roaterial o Melville's Yrst worn, ®he conclusions of the study
\ b

R

may bhve ol ication tuuqur Yq/undvrsLan}ng of many of the later novels.

\
N . ' N N . . .
A preat deal of worio has beel done on Melville's habit of using source

) . i . : . 28
material, a habit that continued tharoughout his career. Sources for
s A - . . - |
White-dael et “edburn, Urooy Hardi, Mobv-Dick and other works have been
L ey Ly AT, 0DV UICR ,

*

by diligent scholars.  Study of Helville's method of composition
.
led that he was increasingly capable of successfully integrating

fiuch diverse material into the plots of some of his later works. Esséys

such as‘Wer's on "The Function of the Cetological Chapters in loby-Dick"

deal with the important question of the place of large amounts of factual

material in that.novel. Critical statements about the function and

handling of factual material in Mobz—Dick by Ward, Matthiessen, Nathalia | ‘f
3

Wright and othgrs29 serve to point the way in a similar examination of

Iypee. The way iniwhich Melville uses cetological lore in Moby-Dick as

a factual grounding for a larger reality which is the symbolic equivalent

of the physical fact,30 both suggests the possibilities for interpreting-

1



\ ‘
Lo the Timitations ot Bls tirst book. Ward Dpolnts out that

\

and vet reved
whiile the cetolopical crapters tunction "as the concrete basis tor an

2 , : : K
adjacent scene,! thev also =erve 4 retaphorical tubction in ,fp'l,u- ot o

-
ol
thelr appedarance ws tormal, scientitic fact. the doportance of doeter-
mitipy whetior or not tlelvi-Ma falilpes tosase cthnography for anv purpdse
. .
other than scientit i thoroupiness s that itgeenables the critic to .
evaluate _ij'wv properly as a work ol oarv. B -

It thus becemes apparent that the kov to undcrstaqding Melville's

_ ’
arlistic\progress\rests In a thorough understanding of the functién of
source yateridl in his work. Recognizing that the pringipdl structural
device in lypee is the adventure plot, Joan Joffe Hall says that the study
of Melville's use of interpolations is a vor; productive ore. The impor-
tance of such an analvsis,is due to the fac{ that "since he d}d not write
a novel that was on the whole successful until he integrited this
[éxpository] material wjth the plot, the study of his interpolétions is a
fruitful way to examine some of the critical failures and successes of
his work.”33

Finally, let me explain gi;éfly why this thesis is concerfed
only with Typee and not with Omoo which is generally considered as the.
companion piece of the first book, From the pérspective of Cﬁis study,
it became apparent that Omoo {is essentially differemt in nature from .
Typee because it galls into the category of picaresque narrative; there-
fore, the plét structure is negligible as an important and shaping

1
influence on the expository material. Txéee, for all the weaknesses of

]
its structure, does hve a plot which provides a discernible beginning,
middle and end. The integration of factual material in Omoo was a far

easier task for lMelville; the story's episodic st;ucfdre lends itself to



scattered interpolations, descriptions, and reactions. In*Onoo there are
_/ nothing like the Insdbstuntiat iutuitions of evil which cause Tommo to

forget bhis objectivity. Umoo concentrates most exclusively on that

other aspect ol -&i&ib the ”;civnti1ig,” attual facts of Polynesian lite,

Hhe narracor of 060 is nore consistently objective and analvtic than

Tommo, who often sees the natives from the perspective of a captive
l 3 X :
victim, - Therefore the tension between.factual matérial and fictional
2
) '
element is at a minimum in Omoo. Melville's use of ethnography in that

book is camplementary to his extended analysis of the good and evil in

the natiye way of life. His factwal basis leads naturally to a cgjticism
»
of the influence of civilization eon the simple islanders. There is not,

Pl

as there is in Typee, a conflict between the picture of life presented by

ethnography and the final impressions which the narrator wants to leave .-

‘with the reader., .
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* CHAPTLK Il

MELVILLE AND HIS SOURCES:
THE, FUSCTION OF SELLCTIVE LTHNOGRAPHY

a ’

With the increase in the number of exploratory and scientific
expeditafns carried out in the eighteenth and &incteenih centuries, there
was a corresponding proliferation of published accounts of these v;yages.
Navigators like James Con and david'Porter, Edmund Fanning and Charles.
Wilkes Q;re typical of those who felt it incumbent upon themselves not
Aﬁ]y to explore and take notes, but also to circulate detailed studies

of the lands and peoples they had seen, both for the reference of future

voyagers and tie information of the general public.2 Captain Cook's

-

account, with its meticélous record #f the cultural and social habits
of Pagific Islanders, became the model for subsequent anthropological
reporters. W. Patrick Strauss indicates tha general order and purview

of travel accounts following in Cpok's pattern:

Cook would begin with a geographical desEription of the area and then
describe the natives themselves. He would treat such varied topics as
the practise of tattooing; tabus and various religious rites; native
music, sports, amusements and other social customs; government, industry
and agriculture, the language of the natives; and even their seamanship.

Interest in the scientific detailing of native cultures was
growing in nineteenth century America. In 1842 the American Ethnological
Society was founded in New York; in 1845 it ih%lished the first vdlumes
of its transactions.b Other, more public sources of infbrmation were the

newspapers, particularly ﬂ&fyyof'Nantucket, Salem and Boston which pub-

lished accounts of exotic peoples.S The records of missionaries were also

12
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major sources for detailed deseriptions of life in the South Seas.
William Ellis, a missionary who spent nearly eight vears among
the natives of various Pacific islands, was one @f those yho felt that it
wag vitally important to record a fast disappcarfng way of life. With
the coming wf the white man and increased traffic of the whaling and
trading ships, the native culture was quickly being eroded. Beside

v
carrying out his job of evangelizing, during hi¢ residence in Polynesia,

)

Ellis saw an opportunity to "collect . . . information on various
. . A . wb ‘
subjects relative to the country and its inhabitants. -His anthropo-=

logical interests were sharpened by his awareness that the islanders were
' L 4 .

- .

“
forgetting ancient customs and cultural practices:

All their usages of antiquity having been entirely superseded by thé new
order of things that has followed the subversion of ‘their former system,
the knowledge ofsbut few of them is retained by the majority of the
inhabitants, while the rising generation-is growing up in total ignorance
of all that d¥%tinguished their ancestors ‘from themselves. The present,
therefore, seems to be the only time in which a variety of facts, con-
nected with the former“state of the Inhabitants, can be secured; and to
farnish, as far as possible, an authentic record of these, and thus
preserve them from oblivion [is the object of this record] . . . .7

Some of the others who wrote ethnographic accounts were not as

conscious of their unique opportunity as was Ellis, but in their travel

records they followed the pattern which had become quite firmly estab-
lished. Their narratives contained sketches of appearance,_clothing,

food and social customs written in reportorial style with at least an
‘ -~ "’ —v Y -
attempt at thoroughness of detail. Hoyeibr, the navigators in particular

operated pnder handicaps which'affected their ability to furnish complete
and wholly accurate information. First, they usually spent only a short
period of‘time in each pléce visited which made it impossible to witness

’

at firsthand sufficient evidence of a'cultu:e. Second, it was usually

[

.

L d
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necessary to relv on interpreters, often white sailors now living among

. k '
the natives. As G. li. Von Langsdorff admits, his account depends greatly

’
’

on the reliability of Jean Baptiste Cabri, a Frenchman who had "gone

ratiee.” llost of lLangsdorff's acgount of the Marquesans is based on the
v

. - , 8 o
testimony of others, not on his own observations. Because of the limited
: /

chagces for lengthy acquaintance with natives, it also became customﬂry
for travel writers to consult p}cvious travelogues. Often travel accounts
became literary Compilations.becauso mﬁterial was needed to supply details
not personally observed, but more often the writer simply checked his

account against what had gone before as part of his scholarly research

into his subject.
' !

When Melville decided to write an account of hié adventﬁres in

the !larquesas, he was alrgady aware of a body‘of literature which could
be used for reference.lo What may have begun as mere consultation could

sbon have developed into a realization that his memory of events three .

years before was not nearly sharp enough to give the sort of itemization
which was customary in travel records. This.difficulty could be overcome,

as Melville must have seen, through the borrowing of facts recorded by
/ 3 ’

his precursors. The books covered the established topics, and presented

different attirudes to the customs described. William Ellis and Gharles

Id

Stewart were usually pious, sometimes "holier-than-thou," in their out-
look; David Porter and G. H. Von Langsdorff teénded to be excitable and -

more romantic; Otto Von Kotzebue was very sympathetic to the islanders'

cuthre and strongly anti-missionary. Presented with such an array of S.
R /\

source materials, Melville could easily choose among them for the neces-
sary facts. The process was made easier because only two of the travel-

lers had actually visited Typee itself. David Porter and Charles Stewart -

L

B . ’ e

/
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.

after him had actually seen the isolated tribe. The otlirs were famiiiar

Lo e . . . . . , .
)uth the Marquesas if not the ¥pees, and provided informat jon about
¢

gustoms such as tattooing and agriculture of the kind practiced in lypee.

‘ Melville's indebtedness to the works of his predecessors nas |

) A : : . . .
becn demonstrated by sdholars like Charles Anderson.  What have not been
; . -

discussed completely are the significant ehanges which lie made in his
-~

rendition of borrowed facts. The uses to which detailed ethnography is
put, important diffcrchces in style, tone and phrasing, point.to the
lessons, Melville lc;rncd frog his sources and thc‘changcs-which he ’
wrought as an artist. 'In‘somé cases ‘the résemblance between IiESS and a -
source is unmistakable, witj .Bviou§ connections in phrasing and details.
In 3;her instances, al{gzzz:—the facts are the same, thc rendition in

Typee is qugté‘noyel. In this chapﬁé?, I will present specific examples

of parallel passages as cases representing the range of uses to which
ethnography has been;put B; Melville; they will also démonstrate the
patterns of8the changes madegin the source material.

The passages wilich stand out‘most clearly as adaptatjons are
those ipn which the changes are merely of an editorial nature. Such
paésages usually r?late facts about which there can be no dispute--these
include geographical ;étting and the history of discovery which séidom
call fq: any evaluative judgments from the author. In these cases,
Meiville rearranges paragraphs, grouping together scattered pieceé of
'info;mation which function to make the presentation neater, although

| 4 i H
seldom‘more vivacious. In this first example, Melville alters order and

paraphrases some of the information, but the material is still recog-

nizany‘Stewart's.11
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Stewart .

The first destination of tae Vincennes is to the kasprington Islands--a
group Ir the vicinity of the Marques de Mendoca's, and frequently included
with tueri under toae general appellation of the "larquesas.’ thev bear a
relation to tuese last, both in position and proximityv, similar to that
which 19c Society Islands do to the Georgian group, a few degrecs fartuer
west.

Inough the llarquesas were discoyered by a Spanish Vovager ,so carly
as the vear 1595, the Wishington Group--scarce a degree distant to the
nortavest from taem--remdined unknown to the world till 1791, when thev
were first scen bv Captain [ngraham of Boston, and in the succeeding wear
visited by Captain Roberts, of the same place, who gave them the name by
which they are now generally designated, and to which by established usgge
in such cases, they are justly entitled.

They are three in number--Huahuka, Nukuhiva; or Nuuhiva, and lapou,
forming a triangle by their relative position to each other, the points
of which are included with the parallels of 8° 38' and 9° 32! S. latitude
and 139° ZQ; and 1407 10' W. longitude from Greenwich. . . . Nukuhiva--
twenty miles®in length, and nearly the same breadth, and having three or
four good harbors on its coast--is mucih the largest aad most important of
the three; and that alone which ships have frequented. 1t is the island,
you will recollect, at which Commodore Porter refitted his squadron
during the late war between the United States and Great Britain: and is
the principal scene of the journal which he subsequently placed before v
the world. The inhabitants ar. now, as they then were, in an entire
state of nature: and their primeval condition is in SVery respect
unchanged, except it may be in an addition of corruption--among those in
the immediate vicinity of the harbor oecasionally visited by ships--from
a licentious intercourse with unprincipled white men from civilized and
Christian countries. ' '

The inhabitants of the Marquesas [that is, Southern Islands], radically
the same people [as the inhabitants of Nukahiva], ‘are both physical ® and
moxhlly in circumstances precisely similar; . . . the account I 'shall
give, and every observation we shall make, on the Nukuhivans, will apply
essentially to them. . '

.con--.....‘.onc---o...oooooaoo-‘.‘-...

The distance from Tower Bluff to the entrance of Taeohae, or Massachu-
setts Bay, as Commodore Porter callep it, is about eight miles. . 12

Melville:- . . ,‘ .

This 'island, although generally called one of the Marquesas, is 'by some
navigators considered as forming one of a distinct cluster, comprisi

the islands of Ruhooka,,Ropo, and Nukuheva; upon which threE.t:§,a$;g%I;:\\
tion of the'washington Group has been bestowed. They form a triangle, and

~
. :
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subgheva s tio most o frportant of these islands, boing the only one
at wihlcin sidps are ruen dn the Labit of touchine, and is celebratod as
being the place wacre tac adventurous taptain Porter refitted ids sihiips
“during the late war betveen inclund and tie (nited Stateas, and vhence be
sallied out upon tue large wealing fleet then sailing under th u#'&;
flag in the surrouadiag seas.  This islan! is about aty miles Jenyth
angd nearly as many in breadthi. It has three pood harbors on its coast;
the larpest and best of whicn i called by the people livﬁ in its
vicinity "Tyohee,' und by Captain Porter vas denominated Mascachiusetts
Bay. . . . Its inhabitants fave become somewhat corrupted, owing to their
recent comoeree with Huropeans; but so far as regards their peculiar
custors and peneral mode ot life, tuey retain their original primitive
character, remalning very nearly in the same state of nature in wibich they
were first bepeld by white men.  The hostile clans, residing in the rore
remote sections of the island, and very seldom holding any communication
with forviincrs, are in every respect unchanged from thejr earliest known
condition. :

B

‘. . . ~ e . 1 .
One of the more obvious achievements of Melville's account is

that it neatly draws topether and thus concentrates the effeg: of
. L]

.

. - S
scattered informaékdq in Stevart's account. Melville's f“%} pérggraph
. S . | .

compaj

favorably with Stewart's passage which takes thfl!,diﬁtenﬁ?t
"éhs to discuss the same details. Beginning w}th a ganﬁral'discus-
sion of the location and-his‘to‘ry_of discoveryyhfound midway t%roﬁ‘, .
Stewart's account, ielville tightiy érganiz;s the interreléttd plints,

including Stewart's detached reference to the cultural sjimilarities

-

between the North and South Marquesas. Melville's sentences follow each
. N . T\\

other in a logical order; Stewart's paragraphs contain digressions wh‘ch

prevent the paragraph being used as a structural unit--each paragraph ‘\

. \
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A}

simply gathers In points not made in the one before. As a result, the

divisions in his order seem arbitrary; elville's ‘eurdcring corrects .
- 1

/

this f;hlt. )

Melville's sccond paragraph closely follows the order and word-

ing of Stewart's last paragraph on page 128. We are given the historical

importance of the island, and a brief outline of its physical appearance.

While Stewart tends sii!‘y to string his facts together with flat conjunc-
' '

tions--"twenty miles. in length, and nearly the same breadth, and having

three or four good harbo® on its coast''--Melville's sentences expressing

Y .
the same facts, in almost identjcal words, are short and neat; he ®eals

[y

with one idea before moving opf to the next. The impression this leaves

on the reader is of a well-Ardered mind, crisply arranging gnd dispatch-

N
.

ing the necessary facts.

]
Melville also madageg to bring about a siight shift in emphasis

-

through reorganization. 1In the conclusion to his second pdragraph,

"Melville first mentions the cor;uption brought about by the presence of

P

Europeans; but the more important points for the romantic writer, the
remoteness of location and primitive, exotic character of the islanders,

are given more prominence by placing these facts at the end of the exposi~

v 0 [ 4

tion. This shifts the sense of what Stewart means, for he says that the
- . g <

natives are in ";n entire state of nature” save for the gorrubtion now
visible after contact with white men. Melville's passage stresses the
cultural cont{nuity in seite of corruption, especially in those tribes
removed from the frequented bays. The difference is not great, but it is
poinfed by-the shift in emphasis. This’uould lave little iﬁportancg if

it were an isolated case, but Melville's consistent portrayal of the

Typees as uncorrupted and pure, in the tradition of the romantic notion
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Hdelvillo includes no hesitation, or qualifications in piving the ortinog-

raphy of Lunaiiva and the nunber of its harbors.  He also proves from

’
evidence supplicd by Stewart that the Washingtoen cluster is a part of the

Marquesas,
1] L4
Coming as it does in Iypec after ten pages of writing tilled
[ Y

with Tommo's personal thoughts and anticipations as his ship approachey

Yand and a scries of humorous, comically exaggerated anecdotes related in

.

hyperbolic language, Melville's formal desdwiption of Nukahiva estab-
Yi ¥ P
lishes the island as a real place with a history. The very seriousness

of the tone contrasts with the previous pages written in a more light-
N -
hearted and personal style. After this description the reader knows that

the ship is sailéng towards d/real destination, not simply an exotic
dream vision which is conjured up by Tommo's excited imagination.

.

In another passage which seems to owe a debt to Stewart,
Melville exhibits critical judgment in his selection of details; he also
. . v

manages to make the details function for a larger purpose. Melville's

account gives the reader a full awareness of the warrir himself, whereas

» -

Stewawt's account ends up cgpcehtrating on the minute details of costume.

Stewart: .

.+ + . two warriors, in full battle-dress, on their way to the Vincennes,
came sudderfly upon us--both men of noble stature; every limb, in its
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muscular proportions, presenting a nodel tor thé snill of statuarv.  Their
dress, 1noevery respect allne, was sincularly strixing and irposing
especlally that or tiw nedd, woion instantly attracted the adeiration of
Aty three or four Indies broad
h\lrnnG,‘thv lower edge tollow-

the whole party, 1t consisted ot g cree
at its preatest breadta, fixed urriput
ing thg line of thie hair on tiwe f Jany toe points terminating at
each terple 1rnmediately abde the A neut border, toe eipgnth of an
inch wide, ran round: the edges, wnilé&(nc Fidﬂlt was entirelv tilled witn
mall scarlet berpfes of the abrus LXL\ltOrlU fastened upon the material
of which it was constructed, by a Gw Which e dys from the bread-truit
tree. The crescent tormed the tront of a cap T\ting closely to ul head
behind, and the foundation in which the heavy plumage surmounting it is

g, blagk, and burnished tail- \

fixed. This plumage consisted of thee L
feathers of the cock, the rinest I ever syw, thost~in the centre being
more than two feet in lengtii. [lhey were arrangegd beiiind the front-piécc
as closely as poysible, and in sucn a manner as to form the shape of a
deeply-pointed chaﬂodu, placed crosswise on the head, the feathers in the
centre standing perpefdicularly, and becoming more aud more ver al,
11 the lowest at theedges dropped deeply over the shouldersjtrshe
ends, falling, from the highest point above the forehead, one over anqgther
in a regularly defined curve on eithcr side, playved i~ the air with the
gracefulness of an oytrich plume, and imparted to t! whole an appearénce
of richness and taste we had not been led to expect 1rom any of the
decorations of the country previously seen,

In their ears, and entirely concealing them, they wore ornaments of

- light wood, whitened with pipe-clay. They are perfectly flat in front,
something in th¢é shape of the natural ear, but much larger, and are
fastened by running a long projection on the hind part through slits made
in the ears for receiving ornaments. Strings of whale's teeth ‘hung
around their necks, and frizzled bunches of human hair, were tied around
their wrists and ankles; their loins, also, being girt with thick tufts
of the same, over large maros of white tapa. Short mantles of white

ycloth, tied in a knot on the chest, with long spears,.completed the

“costume.

"1 scarce remember to have been more suddenly or deeply impressed by
any sight, than that of these figures, as they first burst on' the view.
Their lofty hecad-dresses, tossing proudly in the wind with the motion of.
their bold ga[t, their naked and brawny limbs, and various savage trap-
pings, conve,ted them, for the moment,, into seeming giants.

<

»

Melville:

At last, when their numbers-began to diminish, a superb-looking
warrior stooped the towering plumes of his head-dress beneath the low
portal, and entered the house. I saw at once that he was some distin-
guished personage, ‘he natives regafdding him with the utmost deference,
and making room for him as he approached. His aspect was imposing. The
splendid long drooping tail-feathers of the tropical b1rd thickly inter-
spersed with the gaudy plumage of the cock, were disposed in an immense
upright semicircle upon his head, their lower extremities being fixed in
a crescent of guinea-beads which spanned the.forehead. Around his neck

-~
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body, wud in ticlr gretesqgue varicty and oarieite protusion oceuld only
compare L. Lo  the crowdad Croapine ol Grant o patterns we senctines sod
Iin costly plocego!l Tacewora, be oot =onote and resarkable o oall
theso ornar ent wan Laal wide s decorated the countenance ot tie choet,
Two brogd stripes o1 tatteoing, diverging rrom Yie centre of hids snaven
crown, obliquly Cronsad Dota eves--staining the Hds-zto a Tittle below
cither car, wiore taev united wita anotier stripe wnich swept in a
straight line alone toe lips and formed, the bdse or the triangle.  The S\
warrior, trom thic cnecllence of nis physical proportions, might certainly
have been regarded as one ot Lature's noblenen, and the lines drawn upon
his -face may possibly tuve denoted his exalted rank. (77-75)

There is little doubt that Stewart's description would enable

a wardrobe mistress to recreate the costume of the warrior. In one long

paragraph, Stewart concentrates on the headdress, describing it in such

minute detail that one can almost picture him. uagking round and round the
warriors, taking careful notes. Vclvxlle s descrfptlon is less prgttical

or ethnographically useful. He condenses the essential facts, ‘but omits

r

such things as the actual lengths and widths of the various pieces.

Instead he gives a compatt paragraph which details the warrior from the

a

head to the neck, including his ear and neck ornaments. The reader's

W
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attention s tocaod
warrio
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.vlvillv
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daovunulates detail,
serves to

more draratically on the majestic aspect of the
but cach piece ot
build up g total

plcture of

intormation
the distinpuished savaype.
’ who stops the action with introductory remarks like "ie consisted of" and

Stewart,

accoutrenents.,
P |

"this plunage consicted of )" creates a set and static description;

. . . A Y

Melville orits ftormal signals and thus points up the effect of "his"
sl

.

Melville also uses action verbs to give dynamic power to
dWNis description--he writes that the sperm whale teeth are "thrust forward"

through the ears ot the savage; Stewart's sentence, by contrast, is a

much more ordinary construction which conveys little sense of action--"In
wood. "

their ears, and entirely concealing them, they wore ornaments of light

Melville demonstrates a rqnge in the use of language at the

#pery beginning of the passage. The dignity of the warrior is indicated

by the narrator's awe and by the strong sentence, "a superb-looking

warrior stoopéd the towering plumes of his head-dress . . . and entered."

Stewart rarely writes with the same force and variety.

Y

Melville also
manages to derive more dramatic movement in his passage by indicating the
reactions of the other natives when the warrior enters.

When this
" initially unidentified warriof becomes Mehevi, the description which
functioned as an ethnographic item also serves

, vy
a noble leader. In fact, from ‘the begié

ﬂcharacterization of

ning Melville's description feels
more like an individual characterization than an account of a typically
. attired warrior. -y

Melville's description of the chief is not as closely related

to its source as was ihe case in the first comparison. Melville achieves

a climax in his descfiption by including material which was not a part of
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Stewart's account.  As Tommo continues to narrate, the Stlklngxﬁu';h ot the
tattoo is what r}..my attracts his attention. Melville may wasve used
details supplied by Langsdortf's tnirly.lvngthy account ot tdtt%os, but
whathvr the source, Melville includes the material here and adds the
finishing touch to the picture of the warrior's exotic appearance. This
is also the first full description given of facial tdt;OUS which will
comtinue to play a part in the developing story.

Melville shows a stvlistic trait here which is in evidence
throughout Typee: it is a feature which often sets his descriptive
pileces apart from their sources. In the above passage, he likens the ear
ornaments to a "pair of cornucopias"; similarly, in his attempt to

i\

describe the appéarance of the tattoo he resorts to analogy, comparing
the intricate designs to the "crowded grouping of quaint patterns we
sometimes see in costly pieces of lacework." Generaliy Melville is
comfortable working with highly figurative language,‘whereas even a
writer with Stewart's command of the language feels compelled to stick to

a more sober denotation in description. Although Melville's language is

not nearly as evocative as it would become in Mardi or Moby-Dick, and

though his voice frequently sounds just as dry and official as the source
books, we can stiil perceive in Typee an artist who has a feel for figures
and an awareness of the power of language to create vivid images, In so
doing, he runs the risk of creating a reality based on subjective impres-
sions; in these cases the artist is more clearly at work than the
scientist. An example of this is found ir the comparable descriptions of
the leaf Jf the bread-fruit tree. Stewart writes: "The leéf of the

bread-fruit is two feet in 1e7§th' one and more in width and deeply

indented."15 Melville obviougly feels that this serviceable depiction



”
does not paive an o adequate account ot the beauty of the leat. He writes:

The leaves of the bread-trurt are of preat size, and their edges are cut
and scalloped as fantastically as those ot a ladv's lace collar. As they
annually tend towards decav, taey almost rival in the brilliant variety
of thedir pradudlly coanging hiues the flecting shades of the expiring

dolphin.  (lis) /,

Melville foregoes exact measurement for the sensual effect which he can
create with figurative language.

®  Melville's style a£SU tcnds‘to exhibit an awareness of the s
methods which can be used to keep a reader attentive to long passages of
description. In the passage on LheJﬁuﬁdor, Melville varies sentence
length which breaks the rhythmic péttern of the description. "His aspect
was imposing.” This short, plain sentence is followed by a description
of the lushness of the warrior's costume and nicely scts off the longer,
balanced phrases which follow. The same point made by Stewart is lost
in his second sentence which is the same unvaried lenéth as those in the
rest of the paragraph. -

The next case of an adaptation fron; a s'ource reveﬁ?‘kzlville's
s

ability as a comic storyteller; hé turns a scantily outlined incident
into a full-scale scene written with'ehergy and flair. Both Porter and

Stewart comment on the natives' physical abuse of their deities; Melville's

dramatic account vividly illustrates the point,
Porter:

Observing that they treated all their gods with little respect, frequently
catching them by their large ears, drawing my attention to their wide
mouths, their flat noses, and large eyes, and pointin: out to me, by
sipns, all their other deformities, I told Wilson t? inform them I thought
they treated their gods very disrespectfully, . . . 6
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. . Y . .
cethe dmapes are literalls crubling into dust,

¥81hoir defornity,

decay resting
seems already to

proclaim [the end ot paganism]

Melville:

In how little revercence these unfortunate deities were held by the
natives was on one occasion most convincingly proved to me.--Walking with
Kory-Kory through the deepest recesses of the groves, 1 perceived a
curious looring image, about six teet in height, which originally had
been placed upright apainst a low pi-pi, surmounted bv a ruinous bamboo
temple, but having become tatigued and weak in tRe knees, was now care-

lessly leaning against it,

Ihe idol was partly concealed by the foliage

of a tree which stood near, and whose leafyv boughs drooped over the pile
of stones, as if to protect the rude fane from the decay to which it was
The image itself was nothing more than a grotesquely
shaped log, carved in the likeness of a portly naked man with the arms
clasped oyer the head, the jaws thrown wide aprt, and its thick shapeless

rapidly hastenings

legs bowed into an

arch.,

grown with a bright silky moss.
distended mouth and fringed the outline of the head and arms.

godship had litcrally attained a green old age.
wert-bruised and battered, or entirely rotted away.

It was much decayed.

The liwer.par

t was over-

Thin spears of grass sprouted from the

The nose

His

All -its prominent points

had taxen

its decparture, and from the general appearance of the head it might have
been supposed that the wooden divinity, in despair at the neglect of its
worshippers, had been trying to beat its own brains out against the

surrounding trees.

1 drew near to inspgct more closely this strange object of idolatry;
but halted rcverently at the distance of two or three paces, out of

regard to the religious prejudices of my valet.

As soon, however, as

Kory-Kory perceived that I was in one of my inquiring, scientific moods,
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’ not a little shooned at FKorv=rorv's impicty. (178~179)
As Charles Anderson observes, Melville makes the most of
Stewart's opinions on the decaved state It idoi worship among tue )
natives.l9 In comparing relville's ;ccount with Porter's and Stewart's,
one can see that ‘lelville already has the artist's sense of scene and
occasion. He uses genuine ethnographic details, such as the size and
appearance of thne idol, as background for an extended and characterizing
anecdote. The evidence of decaying idols becomes high comedy as felville
— describes the grass growing from the mouth and head of the "godship who
T~

The ethnographer's formal prose,

.

\\hadﬂliterally attained a green old age.'
and Stewart's moralizing about the natives' behaviour, are trantformed by

Melville's more colloguial style, so that even the final statement, "I

was not a little shocked at Kory—Koryas impiety," is humorous, obviously

understating the attitude of Tommo's fa{fhful servant. Me}vilie graphic-
ally demonstrates, through dramatic incident and the personification of
one godship, his thesis that the Typees are a "back-slidden generation."
‘Another aspect revealed, in the study of Melville's use of source
. . .

material is that his selection of material is often determined by his

desire to portray a preddminantly romantic, ideal picture of island life.

.
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Helville vore Consistenty cooiaices ti svlTic quality of Polvaesiun

Fifeo Choosing avony his sources foy cpprepriate incidents and often

R
showing a more involved debiyht In the natural beauty of his environuent,
Melville fultillsa the noot romantic expoectations of any reader.  The

%)
first exarple of this in lvpee s the arrival of the Dolly at Lukahiva.

Melville chooses Lanpsdortf's gccount of the same event and adapts it to

4
suit his purposes.

Langsdorff:

' At first wg could only see’a shoal of black-haired heads just above

the water; but in a short time we had the very extraordinary spectacle
presented us of some hundred men, women, girls, and boys, all swimmiitg
about the ship, having in their hands cocoa-nuts, broad—fruft,.and
bangnas, whichi they had brouglit to sell. '

The cries, the laughter, the romping of these mirthful people,. was
indescribable, and made a very novel impression upon us. Only a few,

. « . were invited on board, the rest swam and played about like a troop
of Tritons. The never-ceasing noise they made far exceeded any that I
had ever heard at our most numerously attended fairs; and we cculd
scarcely, when we were at dinner, hear each other speak. The young girls
and women were not more clothed than the men, and were collected even in
greater némbers; they were above'all loud and noisy, and, according to
our European ideas, immodest. They burst into a loud laugh at the most
trifling things; and as we did not understand a word of the many comic
effusions addressed to us, their oratory was illustrated with pantomimic
gestures, by which\pe were sufficiently given to understand that they"
were making us the Mpst liberal and unreserved offers of their charms. . . .

+ o .+ o Suffice it, that the beauties of the island were so ¢
extremely importunate to be ,permitted to come on board, and urged their
importunities with so ‘much noise, that, merely for the sake of getting
rid of them, and being left quiet awvhile, we were obliged to grant some
of them free access to the ship. . ‘

These graces appeared in general with all their charms exposed; for
though they never left the land without at least so much clothing as a
large green leaf, yet this light covering was generally lost by swimming
any fength of way. By a few only were the leafy aprons preserved, and
luékily for them ‘we had no sheep or goats on board; since they might,
perhaps, have been no lest eager to feast upon them, than we were to
feast upon the bananas, cocoa-nuts, amd bread-fruit, whigh the lovely
“creatures brought in their hands, . . , {').



But however prodipal ot their favours, and however readv to follow
any sailor that held out a hand to them, the fair sex were not without a
certain depree of modestv.  They seemed tia be considerably distressed
when theyv had lost their aprons, and crept about with their hands in the
position of the fediceansVenus, In attitudes which presented a beautiful
spectacle to the philosophic observer.,

We were not, however, allowed a long time to make philosophical
observations upon our new Venuses; for one after another thev vanished,
hand-in-hand with the sailors, to the interior of the ship, while the
goddess of nignt threw her dark veil over the mysteries that were cele-
brated.”

Stewart's brief account may also have given him some ideas:

. . two or three canoes were scen paddling towards us/from the fishing
grounds near the sea, and others from the centre of the bay; and we had
scarce let go our’anchor, before scores of both sexes came swimming in
all directions from the shore, §f0n surrounding the -aip, sporting and
blowing like so many porpoises.”

Melville:

As we slowly advanced up the bay, numerous cances pushed off from
the surrounding sihores, and we were soon in the midst of quite a flotilla
of them, their savage occupants struggling to get abcard of us, and
jostling one another in their ineffectual attempts. . . . Such strange
outcries and passionate gesticulations I never certainly heard or saw
before. You would have thought the islanders were on the point of flying
at one another's throats, whereas they were only amicably engaged in
disentangling their boats. !

Scattered here and there among the canoes might be seen numbers of
cocoa nuts . . . . one mass far in advance of the rest attracted my
attention. In its centre was somethiﬂg I could take . or nothing else
than a cocoa nut, but which I certainly considered one of the most extra-
ordinary specimens of the fruit I had ever seen. . , . I became aware
‘that what I had supposed to have been one of the fruit was nothing else
than the head of an islander, who had adoptad this singular method of
bringing his produce to market. . . . .

. Ue‘had'approached within‘a mile and a half perhaps of the foot of
the bay, when some of the islanders, who by this time had managed to
scramble aboard of us . . . directed our attention to a singular copmotion
in the wager ahliead of the vessel. At first 1 imaginei it to be produced
by a sho f fish sporting on the surface, but our eavage friends
assured us that it was caused by a shoal of "whihenies" (young girls),
who in this manner were coming off from the shore to welcome us. As they
drew nearer, and I watched the rising and sinking of their forms, and

beheld the uplifted right arm bearing above the water the girdle of tappa,
T

e



-
.

ol ity oy n;«llr' foadr tro o s de Lot the. s, S RN
Poevodod oo ool b D O e R S B att 1 VR SN G
fers s, [SHTEN A ‘

S it 1 v N PLosottin, un ot RN
where thos Cluas drasy oo Wit e e ottt Pl Udr
Jet=black trovses tro oo cuor et oulaa y ol onalr oonvedor oo
Lhedr ol o aine arod 1oy . oo Ui E:ﬁ'il', Soarnling wiloo v
vivacIty, Taeghine co b an cne o e, L R S TR CE N E .t
glec, Lo tere tiey Lhie e Tloy tor cach one pertorted tia :

Office o toe toddetio o v Ul Lt L. L Wi dosTeit tor ueorLooelor
\

sailofe! hiow avord o Jlre o Levobatlon! For v coudd toane o o i
these artle croaturcs ovarioard, vion they had cvas milos to welo oo
us’

Thedir appearince vertectiv waced mes Ui dr extros e vOutiy, Liv
Fight c¢lear brown o1 tacir cortelodions g ey delicate teature -, and
inexpressibly gracetul figurca, tnoir sortlIv o monlded it e, and fro
unstudicd action, soemad as Strange as beautitul,

Our ship was now wholly given up to everv species of riot and
debauchiery. Lot the feeblest barrier was Interiosed between the unholy
passions of the crew and their unlimited Srotolication. ihe grossest
Iicentiousness and the tost shameful incbre. - prevailed, with occasional
and but short-lived interruptions, through o wiole period or her stay.
Alas for the poor savages when exposed to the influence of these pollutin
examples!  Unsephisticated and confiding, tiev are easily led into every
vice, and humanity weeps over the ruin thus remorselessly inflicted upon
them by their Luropean civilizers., Thrice happy are theyv who, inhabiting
some yet ‘undiscovered icland ia the midst of the ocean, have never been
brought inte contaminating coutact with the white man. (13-15)

.

The basic diiference in Melville's and Langsdorff's accounts is
/

in the tone which each employs, Melville's detailed picture does far
more than Langsdorff's gather stilted version to convey the fwarmth of
reality."22 Langsdorf{f seems more concérned to display his objec{ive,
distanceq, even critical attitude towards the scantily clad island

beauties. He firmly establishes his own moral position through prose

which is coldly formal--"Suffice it, that the beauties of the island were

50 extremely importunate to be permitted to come on board. . . .

.

"

Langsdorff also emphasizes the seductive behaviour of the girks, so that

S et o the meten

or
[

- they are held responsible for the actions of the sailors. When C;ngs&orff
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A
lets himsel! relax a little, he admits that the girls present a very

pleasing, even charming spectacle--but he objectifies his response by
making his observer a third person philosopher. On the other hand, the
details of tre toilette and the description of the complexion and figure
’ " : '

of the “whinenies” in Melville's passage stress the "artless innocence of
the native girls; it is tne sailors who take advantage of the soft,

confiding nature of the maidens--they and not the girls are the “polluting
L]

examples ¢

Langsdorff, rathe}‘irritably, finds the noise of'the shoals of
swirmers both botiicrsome and immodest. Only after he has expre;sed the
annoying qualities of the islunders does he go on to admire the beautv
and gharm of the island Venuses. llelville finds nothing‘irritating in

.;he noise which envelops the Dolly on its arrival. The behaviour of
the girls is vivacious and graceful. Tommo is obviously moved by the
sensuousness of the girls, and he is not afraid to show his respbnse--
"Their appearance perfectly amgzed me." Tommo does no pretend to be a
philosopher at a time when his reader is hardly expected t? think in
abstract turns.

In éther places in Ivpee, Melvilie omils certain references

~which he could have ihcluded from sources apparently because such infor-
mation would mar the romantic perfection of the scenes he describes. For

instance, when Melville discovers the ‘effigy of the dead warrior in the

*canoe, or visits the burial places where offerings of fruit a;h meat ire
displayed, he dwells on the majesty and stran%/nessAof the scene. Other
ethnographers such as Porter acknouledge the grandeur and symbolic sig-
nificance of the ritual offerings, but they also comment on the more

disagreeable aspects of such customs. In Porter'sgdeocription of a burial
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canov containing a dead priest in effigy, he says:

Orre of the canoes was more splendid than the others, and was situated
nearer the grove. I enquired who the dignified personage might be wio
was seatud iIn hier stern, and was informed tiat this was the priest who
had been killed, not long since bv the Happahs. The stench here was
intolerable from the number of offerings whicn had been made, but,
attracted by curiosity, I went to examine the canoes more minutely, and
found the bodies of the Tvpees, whom we had killed, in a bloated state
lying in the Lottor of that of the priest, and many other human carcases,
with the flesh still on them, lving about the canoc. . . . I asked them
why they put the bodies of the dead Typces in that oi the priest; they
told me (as Wilson inserpreted) that thev were going to heaven, and that
it was impossible to get there without canoces. . . . Kendeavoured to
ascertain whether they had an idea of a future state ,Pfewards and punish-
ments, and the nature of their heaven. As respects tne latter article,
they believed it to be an island, somewhere in the sxy, abounding with
everything desirable; that those killed in war and cartried off by their
friends go there, provided tiey are furnished witih a cande and provisions,
but that those who are carried off by the enemy, never reach it unless 4 ~
sufficient number of the enemy can be obtained to paidle his canoe there,
and for this reason they were so amxious to procure i crew for their
pricst, who was killed and carried off by the Happahs. They have neither
rewards nor punisimments in this world, and I could not learn that they
expected any in the next.

The presence of dead warriors iﬁ the canoe containing an effigy is not
even mentioned by Melville in his account which seems to be drawn directly
from Porter’s.‘ Instead, as Anderson notes in citing the parallel passages,
Melville chooses to "apostrophize the departed warrior with sentimental

eloquence," covering up the "stench of human sacrifices--the procuring of

victims for which brought about their internecine feuds."24

On all sides as you approached this silent spot you camght sight of
the dead chief's effigy, seated in the stern of a canoe, which was raised
on a light frame a few inches above the level of the pi-pi. . . . The ‘
long leaves of the palmetto drooped over the eaves, and through them you
saw the warrior holding his paddle with both hands_in the act of rowing,
leaning forward and inclining his head, as if eager to hurry on his voyage.
Claring at him for ever, and face to face, was a polished human skull,
which crowned the prow of the canoe. The spectrg} figure-head, reversed
in its position, glancing backwards, seemed to mock the impatient attitude
of the warrior. ’ .

When L first visited this singular place with Kory-Kory, he told me
--or at least I so understood him--that the chief was paddling his way to
the realms of bliss, and bread-fruit--the Polynesian heaven--where every

.
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mowent the bread-fruit trees dropped tieir ripened spheres to the ground,

and where tiwere was no end to tie cocoa-nuts and bananas: there they
reposed threunn the livelong cternfty upon mats much finer than these of
Typee; and cverw dav bathed their plowing limbs in rivers of cocoa-nut
ofl. In that happv land there were plenty of plumes and feathers. . . ;
and, best or all, wormen far lovelier than the daughters of carth were
there in abundance. '3 very pleasant place,' Korv-Kory said it was; 'but
after all, not mucnh pleasanter, ne tunougint, than Typee.' (172-173)

Melville's account not only presents a picture which is more aesthetically
satisfving than Porter's actuality, it also avoids the anticlimax in
Porter's passage. Having given an interesting picture of the practice of
offering company for the priest's $aurney, Porter gives a very vague
summation of the Polvnesian heaven, saying only. that it abounds with
"everythiag desirable." Melville leaves us in no doubt about the pleasures
of such a place; Kory-Kory tells us all about it. Some humour is generated
at Kory-Korv's expense, for his heaven is a sort of larger than life Typee
where everyvtuing is bigger and better. Melville's comic conjunction--
“realms of bliss and bread-fruit"--also indicates that the reader should
not take this passage altogether seriously. 'ii

From the first descriptions of the natives, to later detailed
accounts of thueir daily lives once Tommo is in Typee, Melville presents
island life as an idyll in which man neither labours nor wants. Unlike
such pious visitors as Stewart and Ellis, Tommo's ethnography selectively
depicts only the simplicity and natufalness of the natives. Even commenta-
tors like Langsdorff and Porter, who are struck by the beauty of the men
and women, at tiogs are shocked at the apparent- licentiousness of island
morality. Other less serious but unromant features, such as the tattoo-=
ing of women, are discussed by‘fhese same writeré as part of their
cultural observations. By contrast, in order to present a consistently

‘1deal picture, Melville is forced to misrepresent certain areas of
J :
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establisned Ctimograpby.  Andersan discovers that “elville is intentionally
inaccurate in one of his corments concerning women's tattoos. Fayaway
has verv discrect and ladylike tattoos; she is marked only on the lips
and snoulder, sc tnat the effect is cna ming ratier than dreadful, Her
exotic beauty is enhanced by tnese slignt decorative toudhcs. However,
Anderson's evidence, taken from W. C. H;udy‘s thorougn study, lattooing

-~

\ .
in the Marquesas (1922), proves that all women were tattooed, regardless

of rank. Mclville gives a more acdurate account in his anecdote involving
the wife of King 'foana in which he mentions that her "bare legs, are
embellished with spiral tattooing, . . . somewhat resembling two miniature
Trajan's columns” (8). But by the time he comes to describe Favawav's

v
markings, he has painted such a picture of his favorite's natural beauty

that he cannot admit that designs were included on "the lips, the lobes

rve of the shoulder, both hands, both feet, and the

e legs; and apparently there were no distinguishing
i Co w2
either marriage or rank.

ke manner, Melville sustains the notion of idyllic perfec-

tion by g only such ethnographic material as will clirroborate his

represen s bias in favour of the primitive simplicity of native

life; no ecd work or thimk of the future in the Happy Valley where

Nature t care of her awn:

Nature haé‘ﬁlanted the‘bread-fruit tree and the banana and in her own
good time she brings them to maturity, when the idlé savage stretches
forth his hand, and satisfies his appetite. _(195)

Langsdorff states: 'The riches of the southern climate, where, almost

L4

without the intervention of man, nature brings forth fruits and other
things necessary to his sustenance, where hWe is free from all solicitude

asalies,
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to procute a warn dwelling., ., " Melville's prose, less inflated

than Langsdorff{'s, presents tue same pivture of the case or Polvinewgan

, | ‘ . _ '
Iife. In fact, he poes one step further than Langsdurff ‘and omits the

qualifiMtion, "ilmost without the Intervention of man.”  He apparently

chooses this account rather taan Porter's or Stewart's because thev both

discuss cvidence of artistic and dgricultural advancements among the
natives. Stewart savs:
[

-+« We were astonished at the manv evidences of art and civilization
discoverable, In manv places, tne street running up tie plen, through
which a broad stream pours its water to the svd, 1¥ a5 wide and neat in
its wnele HPPOinance ds taat ot g flourisining village in our own
country. . . ..’

While Stewart obscrves that tivre are few signs of cultivation, he does

add thae

In a waln of more than 4 =mile, we saw one or twe small enclosures only,
containing clusters ot tne clote plant or PAper nult rrv, supar-cane, and
root:s of the dracoena terminalis, and 1 fow tolbacco »lants. _These,
however, aprearcd wcli—xcpt;\qnd Liw fences surrouny g them very neatly

-

constructed ! varboo. . . .

Melville incluies no evidence of civilized skills :in .ypee.

The descriptions of the natived themselvea,add further substance

to Tommo's rapture. It is hardly ever necessaryv for 'lelville to alter
, . o
pPrevious travellers' impressions of fie delightful beauty of both sexes.

L4

Both Stewart and £llis have cvmméntsﬁgﬁich Melville could turn to for
both phrasing and attitude.

Stewart: ' ) , B

d .

. ..

"

In complexitn many of them were very fair scarcely, if any, darker than
a clear brunctte; admitting vven,. in’some cases, of a distinct mantling
of colour in the check Md lips: while in figure they were small and

delicately formed, with arms and hands that would bear comparison with

any in the drawing-rooms of the most polished noblesse.<
s

s



Ellis' account rav have been the source for the details Melville used in

his description of tavaway.  bllis comments that

)
coeonot withstanding tue dare tint wits wnd oo the Slimate aplrears to
dve thedr celn, oo ruoay Slocn o ceaitnoand vieour, or the sudden
blush, . orten -cen tantl.ng toe voutnt
brung(;n;u, whavho Dlae o tran vell, tut part.ally conceals 1t glowing
N

ul countenance under the lipint

Liue,
Helville descoribes tavawav 1o the sare termss

Her, free and pliant fivure wis tne very perfection of female grace and
beautyy Her corpdexion was g rice and mantling olive, and when watoning
the pldow upon for Ciions, 1 ocould almost swear t.oat beneath tne trans-
parent stodiur toere lurecd tae BYlushes 1 faint vermilion.  (8))
]
-

Melville's account differs from Lis sources in that he brings

his own reactions into nis passawe. "I could almost swear,' and other

-
.

exclamations of delipht occur frequently in iypee, his sources usually
CXPress such emotions in rorce detdoned terzs, using the second person or
citing the testimony vl others., Sdelville also uses nis descriptions to
characterize a particular female; his sources onlv describe girls in /
general, wiict, needless to sav, aleso allows them te zaintain a more
objective attitude. ‘lelville seerms tu realize that his description must
apply to others if Tvpee is to be a useful travel account. So, after .
eulogizing his faverite, he continues, "Though in my eyes, at least,
Fayaway was indisputadly tie loveliest female I saw im Typee, yet the

. : . @
description I have given of her will in some measure apply to nearly all
the youtnful portion of her sex in the valley"” (87). As an ethnographer,
Melville's individualizations are slightly inappropriite for he should be

[ R :

more concerned wit.. the tvpical th’? with the eccentric. Another example

of ‘this unorthodox practice is found in his choice of Tinor and Marheyo

as an examéle of 4 mature ‘couple. Both persons have eccentricities which
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make them colourful characters, but poor ethnographic examples., Tinor is
presented as "the only industrious person in the vallev of Typee';

Ma;hcyu's odd behaviour is frequently commented on. However, the descrip-
tion of their particular house and its furnishings has a larger reference,
for 1t applies "also to nearly all the other dwelling-places in the vale,
A 4
and will furnish some idea of the generality of the natives" (81).
One important omission can be detected in Typee from the common
areas covered by Melville and his sources: Melville's book fails to give
any real consideration® to the place and practice of religion among the

natives. A great deal of material was available on this subject, for

generally the travel books contain major sectfons on observations of the
z s

. hierarchy of prfésts and their role in native ‘life. Stewart and Ellis,

as missionaries, are both very interested in the system of idolatry. Both

emphasize the barbarity of the heathen's religion, and the tyranny exerted

by the high priests. Stewart describes the order of priests and chiefs,
discusses the practice of offering human sacrifices, and concludes that
the evils of heathen worship destroy the happiness of an otherwise

tranquil society.

The devices of darkness which constitute their religious creed, and the
cruelty of practice which it inculcates and approves, cause them liter-
ally to spend their lives in a bondage of fear; while an uttefyignorance
of the true principles of moral good ?nd evil betrays then{idé%tynbounded
licentiousness and almost every sin.>

Stewart comes to this conclusion on the basis of "undisguised facts' which
{ »
he uncovered in his study of religious observances. In spite of the fact

that Langsdorff is often impressed by the luxury and ease of life in the

¢

Sitth Seas, he too discovers that the taboo, as a part of the religious
sticture, plays a major role in defining the law fof native behaviour.

»



. ) N . .
Langsdorfe lises twegty major tutoos, concluding that on Sukahiva prejudice

and superstition "serve as the toundation of all inst Itutions, law and

3 ‘.’ L3
religion.” "tverv o dslander regulates himself in his behaviour acqording,
tovprejudices and customs, and his passions are Lept in check through
deeply-rooted superstition, ."}3

From his position as a proponent of the benefits of savagery as
opposed tu civilization, Melville is torced to understate the role of
religion, however important such information is for the anthropelogist.
Melville depicts the natives as just and noble (201) and minimizes the
effect of the taboo. On almost every‘octasion when Tommo is forced to
consider tne cvidanZNGf religion, he reacts with a humour which mocks
the seriousness one usually encounters in a treatment of the subject.
Only incidents like those of Kory-Kory and the idol are elaborated; none
of the stories of the capture and immolation of peuple for sacrifices are
ment {oned. Tommo delights in the fact that the natives never give a
thought to tomorrow--religion is not taken seriously. Melville fastens on
Porter's assertion that "In religion these people are mere children; their
morais are their baby-houses, ang their gods are their dolls.”34 After
witne§sing Kolory's treatment\o% Moa Artua, Tommo dismisses the event by
saying, '"The whole of these proceedings were like those of a parcel of
children playing with dolls and baby houses™ (176). Presented in this
light, the religizs of the Typees can be dismissed with a lavgh--there is
certainly no reason to fear. Melville calls the accounts of travellers
like Stewart "humbuggery'; he discredits their sources of information,
calling their informants old yarn-spinning scoundrels. On the basis of

the evidence he has presented, Melville writes: -

>
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Melville's refu ol to concider tne religions rites of the natives in g
serious ranner rav o ster frem oa conviction that the missiondrics were
overly bigood 1n their actounts.  But it scems more Tikely that Jtelvitle
wanted to st&yankn nen his point thnat the natives were happier and more
innocent in thie natural state,

Y;t, al the same time, there is another aspect of savage life
which Melville does not omit, even though it contradicts many of his
claims in favour of the noble savage. The fear of cannibalism which
begins and ends the story is also supported by ethnographic evidence.

When he wants to promote suspense, 'lelville selects matter from the travel

books which presents a darker picture of native customs. Langsdorff's
/ .

work is useful for this purpose, for he often stresses the dangers of

cannibalism. Langsdorff statcs that "it is a well-established fact, that
the people of Nukahiwa eat their friends if pressed by hunger, and thejr
enemies from hatred or custom."35 He attributes the cause of wars among
the tribes to the need for procuring human flesh. Melville also seems to
have followed Stewart's example in his statements on the ferocity of the

Typees: .



Stewart :

. their tribe and the Taipiis were, as usual at war. . . . Their
grimaces ot detestation and deadly hatred to their enemies, as thev
pointed to their havitations and valley, and pantomimic roprosentations
of the battle, the discharge of the ruskets, and effect of the shot, were
quite amusing; while thev used all the elogquence of speech and gesture to
induce us to c¢spouse their cause, and pour destruction on the poor
Taipiis, whose very name seemed to be a watch word of terror ameng them.

« « .« the country and habitations of the Tapiis, the race so much the
Quet of talk among tie rest of the people, and apparently so greatly
ject of their dread.?®

Melville:

These celebrated warriors appear to inspire the other islanders with
unspeakable terrors. Their very name is a frightfu] one; for the word
"Typee' in the Marquesan dialect signifies a lover of human flesh. It is
rather singular that the title should have been bestowed upon them exciu-~
sively, inasmuch as the natives of all this group are irreclaimable
cannibals. The name may, perhaps, have been given to denote the peculiar
ferocity of this clan, and to convev a special stigma along~hith it.
These same lypees enjoy a prodigious notoriety all over the islands.
The natives of sukuheva would frequently recount in pantomime to our
ship's company their terrible feats, and would show the marks of wounds
they had received in desperate encounters with them. when ashore they
would try to frighten us by pointing to one of their own number, and
calling him a Typee, manifesting no littl: surprise that we did not take
to our heels at so terrible an announcement. It was quite amusing, too,
to see with what earnecstness they disclaimed all cannibal propensities
on their own part, while they denounced their enemies--the Typees--as
inveterate gormandizers of human flesh. . . . (24-25)

Melville betters Stewart's account by turning his statement
that the Typees''name seemed to be a watch word of terror" into a definite
explanation of the reason why--Typee means man-eater. Melville is often

willing to supply such details as are needed to add colour to the account.
Charles Anderson reveals that this explanation by Melville is fal§e37 and
also cites another case in which Melviile manufactures a piece of éthnog-
raphy in the interest of sUsgense. Tommo says that he discovers that one

of the packages suspended from the roof of the hut contains the mummified

head of a white man whom he.fears was Toby. However, Anderson reveals



40

that "the Marquesans were not head hunters in any sense of the word: the

skulls and bones which they kept as relics were merely part of their

38

ancestral cult.”

In the passages wnich are intended to create an early fear o?
the Typees, Melville's major changes in the source material amount to
embellishments and exaggerations. In spite of the fact that Mclvi]lc
could have tempered the reader's fear by relating the doubts which Porter
and Stewart have about the reputation of the isolated tribe, at this
point he chooses to ignore Porter's evidence which "greatly staggered"

39

the explorer®s belief "of their being cannibals." It is not in the

14
interest of suspense to voice Stewart's qualifying thoughts:

tvery new observation of the character of this wild race persuades me,
more and more fully, that the fierce and vindictive deportment, reported
of them in some instances towards foreigners, is attributable . . . to
the ill-treatment and wrong suffered by them from previoys visitors, and
often is a direct consequence of the imprudent measures and violent usage
of thte very persons who publish their ferocity to the world. '

1 have so far shown that Melville uses ethnographic information
to support a romantic portrayal of nat{ve life; his contréry use of
ethnographic detail as a means of arous;ng suspense has also been briéfly
touched upon. The changes which he makes in his presentation of material

'1nclﬁde a personalization pof facts so that actual details are incprporafed
ihtp amusing anecqoteé or characterizations; an addgd humour and Iightness
which ;esuit from a less formal and official style; an exclusion of
unromantic details and events; and a sharpening'of exposition brought
about by the exclus?&h of details which are superfluous for a vivid

\ ,
picture of native life. What must also be nenfionéd are the‘ethnographdc

bortoviﬁg; which contribute little to either romantic or suspense themes

—-the ethnography which relates facts drawn from sources with few changes



‘

in style or s{istanug because the exposition is essentially neutral.

Such barely.altefed exposition gives a more realistic picture of the many
details of Polynesian life, but does not have a significant effect an
elther romance or suspense. This characterize\zhc nature of the bulx of
factual information in Typev, which includes descriptions of houses, tappa
making, the system of polvandry, the wildlife of the vale, musical instru-
ments and the process of lightening the skin. The tone of such accounts
is scientific and impersonal; the language is formai; the reports bear
little relation to the speaker who assumo; the objective voice., The
following account of the dying process, first Stewart's and then

Melville's, shows how closely Melville followed his source:

Stewart:

Many of these present were exceedinglv beautiful; the impression of
features has more of an European mould, than most uncivilized people I
have seen. In complexion many of them are very fair, scarcely, if any,
darker than a clear brunette; admittinrg even, in so 2 cases, of a dis-
tinct mantling of colour in the cheek and lips. . . .

The general lighter complexion observable jin tliis company, in com-
parison with most met upon ‘the beach at Taiohae, is attributable to the
greater moisture of the atmosphere in the mountains, iand to the deep
sbades in which most of their habitations are situ~ted. But the uncommon
fairness cﬂimnny of the females is a result of an artificial process,
followed by an almost entire seclusion from the sun. The juice of a small
indigenous vine called papa possesses the quality.of whitening the skin;
and such as are peculiarly desirous of fair complexions, wash themselves
every morning in a preparation of this, and wrapping themselves closely
" in their garments, keep within doors much of the day. When they do go
out, they always make use of the large and spreading leaf of the palmetto
for an umbrella. They usually bathe in the evening.

On the approach of a. festival, the arrival of a ship, or any occasion
of public. interest, they plunge into the stream, and, washing off the
greenish hues of the nga, annoint themselves with cocoa-nut oil, and put
on their best apparel.

Melville: .

) ,
Not so easy, however, is it to assigh an adequate cause for the end-

less variety of complexions to be seen in the Typee Valley. During the

festival, I had noticed several young females whose skins were almost as

-



white as anv Saxen damsel's; a slipht dash of the mantling brown being
all that maracd the dirterence. This comparative fairness of complexion,
though in a great degree perfcetly natural, is partly the result of an
artificial process, and of an entire exclusion Trom the sun.  The juice
of the "papa” root, found in great abundance at the head of the valleyv,
is held In great esteem as a cosmetic, with which many of the tenales
dailly anoint thedr woole persen. ne habitual use o1 it whitens and
beautifies the shin.,  Lhese of toe voune geirls who resort to tils method
of helghtuning their charms, never expose themselves to the ravs of the
sun; an couservance, however, that produces little or no inconvenience,
since there dre hut tew of the inhabited portions of tae vale which are
not shaded over with a spreading canopy of boughs, so that one may
journcy from hiouse to house, scarcely deviating from the direct course,
and yet never once see his shadow cast upon the ground.

The 'papa," when used, is suffered to remain upon the skin for
several hours; being of lignt green color, it consequently imparts for
the time 2 similar hue to the complexion. Nothing, therefore, can be
imagined more singular than the appearance of these nearly naked damsels
immediately after the application of the cosmetic. (182)

B ! .

) Passages like this cause Melville's narrative to shift from a
personalized tale towards an impersonal, scientificrtreatise. The humour
'disappcars; literary and artistic allusions vanishvin the prose of the
objective o?server. If one quoted all the passages written as this one
is, Typee would be taken for a fairly dry treatise on the customs of
Polynesians. Of course, there is more than this in Meclville's first
book; Typee is not the usual travelogue. But several problems arise as a
result of the mingling of artistic writing with straight, scientifié
exposition. The questfon of why Melville chose the form of a travel book
which forced such mixed egjegts leals to a ;onsideration of the effect of
source material upo; the ficzional element$ of Typee. This chapter has
considered Melville's constructive use of source material; the next will

dea1 yith the cumulative effect of ethnography upon the elements of

romance, adventure and suspense in Typee. o



' CHAPIEK 111

Thbk IMPACT OF ciboGhAPEIC FORMS AND PROCEDURLES

ON Tdib ADVELIULE=SUsPEas: Aanbiois ob Ivbik

On returning home in 1844 from his vovages in the South Seas,
the young Herman !felville was faced with the same problem which had
occasioned his departure for parts unknown three years darlier. The
problem was the difficulty in finding a suitable land occupation.
Melville's experience as a sailor on the whale ships Acushnet and Lucy

Ann and the man-of-war lnited States1 gave him few skills which were

practicably marketable away from the sea. Before voyaging he had vari-
ously tried tea;hing, clerking, and bookkeeping; none of these ochpations
beckoned any more enticingly now than they had theﬁ.2 However, Melville
had Mad exciting experiences in an exotic and remote part of the globe.

He had also discovered that he possessed ability as a storyteller,
enhanced by the sailors' fondness for '"spinning yarns" in order to

"relieve the weariness of many a night-watch at sea" (xiii). This experi-

.ence and ability took on some importénc! fof/a young man searching for a

profession at a time when travel literature was extremely popblar.3 Wwith
little to lose, and with at least one very strange story to tell,
Melvillé  set out to become a-professional storyteller. He chose the

strangest and thus the most saleable of his adventures in the Pacific for

his first book. Melville hoped to produce a popular work; he was counting

‘on his audience's curious interest in what was then a relatively unexplored

region.a Certainly the pastoral setting of the isolated Typee vale d

not been exploited'by any marked literary talent. Hoping to profit )

»
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Given that Uelville had really no formal experience as a writer,

the chodoe of travelopud as a fore for his narrative wias a aatural onc.
. . 7 .

One need only look at tie preface of most travel books of the period to
find un casy apology {row the author for his deficiencies as a stvlist
: , . . e : . - 6
stemning from his lack of expertise in the art of book writing. The
writers of South Scas' travel books were gencrally sailors or missionarics
or rwerchants whose congerns were less with finished style than with
providing useful or interestirg information in their various accounts of
newly visited places.

The stated concerns of some of the writers with whom Melville

. 7 ,
was acquainted  reveal a general conception about the nature and’compass

of travel books. The preface of William Ellis' extremely thorough study

of Polynesian cultures, Polvnesian Researches (1831),‘1ndicates his

L , Q 8.
concern to give an "authentic record of these [cultural facts]";

Rev. Charles Stewart intends his Qork, A Visit to the South Seas (1832),

to have a "valuable tendency upon the minds and the hé.rts of those

arrived to years of maturity."g But it is G. H. Vég Liagsdorff.in Voyages

and Travels in Various Parts of the World (1821) wh&qﬁfaz'hihlwclg‘;est
definition of the responsibility which voyagers have in recording their
: a8 . b

experiences:



’
A strict adierence to truth ourht not to be merely a matter of precor-

ence, it cuplt to be considered d sacred dutwy Dv oevery traveller who
undertanes to pive the history ot his adventures to the world., Nor has
he anv occasion to nave recourse to poctical flourishes, or the details
of marvels, viobellisiiod by a lively imavingtion, to render lils wora
interesting; ne 1= dallyv presented with so many tnings really remarnavle,
and bigidy o worthy of attention, tiat ois enly difficulty is to restrain

himsclt so far in relating mere facts, that his work may not exceed all

reasonablie bounds. 1V

Whatever the ironies of this statement are in view of Langsdorff's
practice of romantic embellishment in his own book, this concern for truth
w/

or "mere f?SL/ was certainly central in the mind of Melville's first

English publisher, John Murray. Facts were what Murray promised the

/\

reader of Bis Home and Colonial Library Serics.ll As John Murray wrote
to Gansevoort Melville, he was interested in publishing Typee, but he was
worried about the authenticity of a narrative which appeared to be the
creation of "a pra;tisod writer."12 Besides Murray's fear that the facts
of Typec might be unreliable, another céncern is mentioned by Leon Howard
in his useful histo#!lal note to the Northwestern-Newberry edition of
Typee. Murray felt, as did later British critics, that the style of the
book was too literary for a common sailor.13 As Ge&de Paston records,
"Murray, a connoisseur in this class of work [Eravel literature], was

attractbd'by the dramaticlinterest of the narrative ang the raciness of
the style, but hé scented the forbldden thing--the taint of ficti‘on."l4
Murray's refusal to publish fiction was the result of béth personal téste
and an understanding of the taste of the time. Strange fact, but fact

nonetheless, was a more marketable commodity than romantic fiction; as

J. A. Ward observes in passing: ’ N

N

The heavily detailed descriptions of the processes {pf tappa-weaving and
bread-fruit prepaftion in Typee V . . proved interesting as ends in
themselves to a mid-nineteenth cehtury public with a stronger relish for
the remote and exotic than for technical excellence in fiction.
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Because Melvilile's tirst book was cast in the mould of a travel-
. . 16 : . o s
Jdotoovouon for its veracity to both his publistier and iiis

public. Wuarinteed that s polerical passages were "based upon facts

admittineg of nd contradiction”; nis waole criticism of missionary activity
was bascd upon the avewed reliatility of nhis observations. One way to

prove this waf to include a large amount of ethhographic material which

would satisfy the conventional demands of credibility. The public's

: ]
expectations necessitated the adoption of the formula for genuine travel
accounts e¢stablished by Captain Coox'sggcientific records: detailed
information on the geographical location, diet, dre;s, and social customs
of the native people. Pressed by economic nccessity, Melville thus:
responded o tiese cxpectat;ons. He admits in a letter to John Murray

.

that the "book is certainly calculated for popular reading, or for none

7

-

at all‘."1 By {shnnuﬁng the tine périod in Typee from his actual four-
week stay to a leisurely four months, he found the means fof permitt}ng‘a
proper balance of exposition with narrative;18 the travel books of his
predec;ssors in Pélynesia solved the problem of the exposition {tself.
Melville's borrowed interpolations undoubtedly helped the book in
becoming a popular success, as H. S. Salt confirmed the year after
Melville's death--"Coming at a time when men's minds wé}e filled with a
vague, undefined interest in the wonders of the Pacific . . . it gained
an indtantaneous and widespread success.{'19
Travel literati'; appealed to readers for two main reasons.
First of all there was an apparent insatiable c;tiosity among a
relatively settled and staid reading p .f}k about lands and peoples which

were far-off and unknown. As Melville himself sald in a lecture on

travel, giveh in 1859, such readers' "first landing should be on a fine



imate with palm trees and paily dressed natives in

day, {n a tro

g]

-

view," pre fect, posteard vision of idyllic nature. At the

same time, f sy conditioned by a whole host of utilitarian
ven concrete Intormation accurately reflecting
n Polynesia; this wind of interest was scientific
writer of travel books was thus caught in a contra-

diction se two ailms--for in his effort to inform or enlighten,

he was in f dispelling the aura of romance by making the facts of

Polynesian mundane. By treating such ordinary subjects as the prep-

aration of nd the building of houses, he ran the risk of losing the

reader who least initially stimulated by a more vague, imprecise

feeling for jotic. Yet travel literature tended always to impart

"solid, precise, useful information."21 As Melville said in a letter to

John Murray, af ¢ had published Iypee and Omoo, the requirements in

" ]

writing a "na facts" included tie necessity of "plodding along

with dull cor aces" which "cramped & fettered” the romantic designs

of the writer. Melville's statement recognizes that, finally, "travel
literature purpérts to offer things as they are--the real, the attainable
--and in doing so it is an expréssion of empiricism.at odds with the true
romantic spirit. ’[It makes] . . . its strongest appeal to readers of a

practical turn of mind."23

That 1t§ ;ppeal was of a primarily practical ;;ture;Lecomes
clear on reading !lelville's sources. In these works, the writers are
concerned to give the fullest, most detailed de;cripiions of native
cultures primarily in the interests of science, certainly n;t for the

L]
shéer sake of romance. The diffuseness of the approach, along with a

reportorial, impersonal style, inevitably turn exotic vagueness into

~
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ard nds audicnoe to rwpond to Poltaes iaoin thoir eum civilized Lerra,
e tensiou tnat uxinif In Ui erpirical treatrent of naterial
whici was romantic appeal is cvircore in Melville's sources by adopting
methods and procodures wnich  stifle the romance. Reading the records
which Melville drew on, one cannot fail to not jce the insistent particu-

larity of tic travel writers wio scen to be alwavs straining after a sort

of compulsive certainty.  The language is starchy; it is seldom allusive

A}
or figurative as it intends to be not COHHO[\»iVC but denotative.  The
. N
fear of an intrusiem of personality, which would mar the precision or

B . . v . I3 . : . ‘«
objectivity of the obscrvations, is evident in sugh a style. But, none-
thefess, obvious prejudice against the natives, shock at their nakedness,

and condermnation of their morality, appear often enough in the accounts

of both missionaries and explorch'co'%ast doubt on the depth of theig
{

impartiality. For instance, a statcment by Ellis appears to show liftle
. ~N .
bias when first considered in isolation: "Freed to a great degree, sd;

far as the means of subsist¥nce were concerncd, from anxiety and labou .

gl

@ . ~
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reproseatative of e one true savicur, Stewdart assumes toat the Sdtives
regard too arrival o s shlp an Q4 prorise of prace, scedng the superior

moral and spiritusl state of the white ren as a "vision from a better
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world.

Whether toe individual “riter sees sin or romance in' the

natives' wayv ot life, t.o Twethods ot description/of the - facts thems€lves
o B
are similar In tie travel sources.  The pedantic coocérn of the writer is
- AY
alwayvs in evidence; the most vomhon method of procedur® is to pile detail

upon detail, using Jbllittle personal ﬁarrative as is necegsary to connect
incidents. These writers were conscious of their dutv as ﬂ;tur _histeri-
ans and anturopologists in a time when there was little standard methodol-
ogy. On arri;ing at the 'larquesas, Stewart spends tw full pages dé%crib-
ing the bay of Taiohae, after haviag given sevéral pages of general

description of the phystal nature of rocky, steep South Sea islands.

Ellis' concern for accuracy causes him to give equal and lengthy coverage °*

" -
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the representative physical form to be tound among tue Nukahivans,”
The result of tlis preoccupat ion with providing a precisely

L]
detailed record ds that the accounts read as compendious treatises whici

have no central or connecting points, save for the personality or bias of
L 4

the writer which begins to emerge onlv from scattered critical comments.
dhe tediousness which results is almost inevitable, even in a work like
Stewart's which is quite poetically descriptive. lor when fact is piled
upon fact, the unso)ectivc‘nature of the presentation, as well as the

doggedly scientific style of the often rambling deseriptions, tend to

-

diminish the impressiqn of the strange and wonderful places.

Writers like Stewart, Ellis, Langsdorff and Porter intend their
works to Be complete and scientific; therefore their accounts cover all
aspeégs of eihaography with the intention of recording matter which will «

alléw the audience to picture and understand the natives. Melville, on

- .
the other hand, attempts some resolution of the coqflic: between romance

.

~., : “ -
and particularity. For one thing, he refuses to offer explanations for

the practices he obsefves, even though he draws our attention to the

“strangeness" of such customs. . At one point he says s
R .

»

« « . although hardly a day passed. while I remained upon the island that
.1 did not witness sowme .religious ceremony or other, it was very much like

; ,
b ) B 4

EY



51

. . ot ' .
peving a parcel or Cireciasons' rabing socret sipns to each other; 1 saw
everytoim vut coukhd compronend notnang,  (177)

His refusal to attempt anv explanation of tribal procedures allows the
reader's jmayination rore playv, particularly after some of the proddings
supplicd by “ielville's emphasis on the "thrice mysterious' reasons for
taboos and the general conduct of the Tvpees. 1In this way, mystery, and
even suspense, are ﬁcrmitted to coexist with ethnographic informativeness;
the strangeness of the details which remain unaccounted for actually

~

‘serve to enhance the exotic pis¥y;e which Melville intends to portray.
Another method Melville employeg‘for preserving the exotic image of the
South Seas was discussed in the previous ghapter. This involves omitting
details which might reduce the estimation of the idyllic laziness of
island life. Tommd states that there is no artificial cultivation in the
valley; he dwells on the idea that the bread-fruit and cocoanut ripen
tended only by the sun and-rain. In the interest of a romantic portrayval
he minimizes any form of labour, characterizing the natives as those on
whom "the penalty.of the Fall presses very lightly" (195). He willingly
sacrifices strict accuracy for a more pleasing romance in his description
of Fayaway's tattoos.

As a writer with creative intentions, Melville sees the- trap
into which exacting thoroughness will lead a work claiming to be a tale
of "stirring adventure" which may appear "strange anc romantic," even to
sailoréd who are used Eo a '"life of adventure." Therefore, Melville dis-
parages the attempt to come to certain knowledge about the islanders.

" Knowing that his book intends to delight as well as instruct--peevious
travellers felt that instruction was a delight in.itself--he tust defend

his positicn. His mild criticisms of the genre of travel literature begin



in the preface:

it will be vbserved thaat he chictly tro&\s of their more obvious
peculiaritics; and, in describing their cUstoms, retrains in nost cases
from entering into cxplanations concerning their origin and purposcs. .
As writers of travels among tihe barbarous communities are generally very
ditfuse on these subjects, he deems it ripght to advert to what may be
considered a culvable omission.  (xiii)

In enapter twenty-tour he makes the poinl in stronger language as he

discredits tae validity of the scientific travellers' discoveries:

Now, when the scientific vS}agcr arrives at home with his collection of
wonders, he attenpts, perhaps, to give a description of some of the
strange people he has been visit ng. Instead of'rcpresenting them as a
community of lusty savages, . . .'he enters into a very circumstantial
and learned narrative of certain unaccountable superstitions and prac-
tices, about which he knows as little as tne islarders do themselves,
Having had little tine, and scarcely any opportunity to becope acquainted
with the customs he pretends to describe, he writes them down one after
another in an off-hand, haphazard style. ., , ., (171)

N

Melville thus admits that his concern in Tyéee is not to provide an

encyclopedic record of customs and tihe origins of cultures. The first

paragraph of the preface insists that the tale that follows is both
strange and exciting, that it is a product of the life of adventure led

by the author. Because of "very peculiar circumstances" he at once admits
[
- S
and insists that his account is irregular given the concerns of tryvel

literature. Melville's comments on dates and orthography also reveal his

impatience with the meticulous precision of his predecessors.
‘ ,

In very many published narratives no little degree of attention is
bestowed upon dates; but as the author lost all knowledge of the days of
the week, during the occurrence of the scenes herein related, he hopes
that the reader will charitably pass over his shortcomings in this
partfcular. '

In the Polynesian words used im this volume--except in those cases
where the spelling has been previously determined by others--that form of
orthography has been employed, which might be supposea'magt easily to
convey their sound to a stranger. In several works descriptive of the
islands of the Pacific, many of the most “beautiful combinations of vocal
sounds have been altogether lost to the ear of the reader by an‘over-
attention to the ordinary rules of spelling. (xiv)
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He prefers, then, to give a more personal account which will somehow
»
capture the spirit of thwe islands even it that means the sacrifice of
v

scientitic corregtness,

Melville's claim for his first work, and his critic}sms of the
travel genre, point out new aims and methods of 5rocedurc for Typee. In
spite of Melville's positive assertions, howgver, it is still necessary
to decide what Iypee is intended to be, and what it, in fact, becomes.
Having considered the travel genre, and Melville's efforts to break out
of the strictures of reportorial writing, we can now consider the effect
on Typee of the inclusion of the requisite factual detail together with
material which belongs most nafufally to mystery or adventure writing.
For two distinct purposes emerge from the introductory pages of Typee.
The first oijct of the story is cleqrfy to enterta;ﬁ the readef as the
sailors on the night-watch at sea were entertained. The second purpose
is pedagogici-thé reader will become correctly informed about the real

' e’
state of native life, This is where the probler begins.

Typee exhibits the inevitable coﬁflict betwe; the elements of
mystery and adventure and the demands of empirical sciende. While we have
seen that detailed ethnography and romantic themes are not necessarily
L 5% .
mutually exclusive, the cumulative effeét'of‘fgbnography upon the mystery-
suspensg theme is a more serious‘macter. For Melville chose'to eutértain

. .
not only by selecting ethnographic material which would emphasize the
romantic, but also by addidzrsuSpense and a plot to g%ve unity and adven-
ture to a travel book. He wrote Typee apparently without being fully

B

conscious that there are basic, important differences in the narrator's

roles and procedures as a suspense-adventure writer and as an ethnographer
)

faithfully recordihg an objective reality. In trying to dg’both, Typee
."‘ ‘\

&
-,
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involvod action,

In order to pencrate suapense, an artost mav £il1] Lis wor' with
tri\hh,Jhﬁ surprisess Teods Tepiticate, inoa nvaters storv, to withooeld
infuru&(ium In order to crcate tie necessary unLiripuLiun;30 Melville
utilizes suca devices to arouse a fearful ant tcipation about the nature
of tue Iypeos, luring ais readers into uncertainty about the character of
Tommo's cventuil hosts. For examole, in spite of Temmo's deiight in his
new surroundings wadche certainly contrast favourabty with life on board
the Dolly and the hardships ot the flight, he con115ucs to fucl readers'
fears by reiterating the ddeu that the "fickle passions wh{ch sway the
bosom of a savage' (76) may crupt at any time. This idea is kept alive

in spite of the fact tuat the advenmturers are new stationary and the

natives show every evidence of hospitality.

But, not withstanding the kind treatment we received, I tias too familiar
with the fickle disposition of savages not to feel aaxious to withdraw
from.the valley, and put myself bgyond the reach of that fearful death
which, under all these smiling appcarances, might yet menace us. (97)

-

In a mystery story, suspense works because the reader is involved but not
completely informed until ;he denouement., So in Typee the narrator, and
the reader witﬂ’him, are decessarily perplexed because they are not allowed
to have a complete grasp of the situation. As Tommq's vantage point is
limited and somewhat obtuse, he never fully understands what he sees. On
board ship, he nervously recites the rumours which he has heard ag?ut Fhe
fierceness ofAthe natives. - We are therefore restricted by the limited and
personal point of view from which the subjectiye narrator perceives new

situations. But as an ethnographer, Tommo must dlso inform readers of :

the customs and habits of the South Sea islanders; in order to be convincing
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in his detailing uf‘ Iite In Typee, he must establish himself as a trusted
observer exerciliig cast the appearance of scientific detachment.
From this perspective, no detail is superfluous or should(%c withheld, in
the'atlcmpt to record as much data as can be collected.

Melville wa?Ls to do.Poth things successfully»in Iypee; but the,
difficulty of two opposing purposes functioning in harmony becomes clear
when one considers the effect Tommo's cthnology has on suspense. In the
passages in which the}e is a comparison of cultures, Tommo always comes
out heartily in favou; of the advantages of barbafity. We bee that the
natives arg simple, unrestrained and noble. Ljife is easy; the indiyidual
governs his own bohaviouf; the sun shines on the Happy Valley. Civili;a-
tion is characterized by the;hard life on board the Dolly, by a social
hierarchy, by the need to work hard just to ea{ and keep warm, and by the
missio;arﬁes wiho are hypocrites and deceivers. Melville's ethnographic
descriptions of life in Typee give him just reason to champion)the native
and extoll his vi;tues--but, in the process; suspense is dissipated as the
reader comes to know, to like, and to admire such noble,Akindly beings.

Further difficulties arise from the fact that suspense and
ethnographic writing gemand two essentially different styles.31 Ethno-

graphic and geographic descriptions, as we have seen, are thorough and

reportorial. The words reflect what is seen, not the state of mind of ;ﬁe

viewer. Bayard Taylor, in his Cyclopedia of Modern Travel (1856), charac-

}erizes the method of such an approach:

Modern exploration is intelligent, and its results are therefore positive
and permanent, The traveler no longer wanders bewildered in a.cloud of
fables, prepared to see marvels, and but too ready to create them; he
tests every step of the way by ‘the sure light of science, and his pioteer
trail becomes a plain and easy path to those who follow. The pencil, the
.compass, the barometer, and the sextant accompany him; geology, botany,
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and cthnolegy are his aids; and by these helps and appliances, his single

brain now achieves results it would once have required an armed force to
.30

win, ’-

By contrast Typee beypins with the elements of adventure and
suépcnsc wiiici the preface has promised.  lommo is longing for shore, and
stories of the romantic islands and fearsome inhabitants arouse an

o

"irresistable curiosity" in him. He is aware of certain information
about tue romantic isles; tie relation of this Knowledge follows the
first speculative anticipations. Tlhese facts heighten Tommo's revery--
some are sclected to arouse feelings of terror, for itelville dwells on
the "dreadful fate" (6) of certain boats' crews. Tommo has heard only

{

dreadful things about the Typees, who are singled out for spécial mention.
These human gourmandizers are said to elicit a "partic;lar and most
unqualified repugnapce” (25) in Tommo; thekr very name, according to
Melville, signifies a lover of human flesh in the Marquesan dialect (24),
On board the Dolly, Tommo gives us only such evidence as would portray

the Typees in the worst possible‘charact;r.

The creation of suspense, which(begins on board ship, and thch
intensifies during Tommo's and Tob;;; fliéLt, lends itself to melodramatic
-and gothic descriptions33 which reflect the ‘agitated state of mind'of the
observer. An eﬁ?ﬁple of this kind of description is found in the follow-
ing passage. Tommo records his sensations which give the reader a picture

of the "hell" he is in, but his report reveals more about his reactions to

the environment than about the environment itéelf:

In a few minutes wé reached the foot of the gorge, and kieeling upon a
small ledge of dripping rocks, 1 bent over to the stream. What a delicious
sensation was I now to experience! I paused for a second to concentrate
all my capabilities of enjoyment, and then immersed my Iips in the clear
element before me. Had the apples of Sodom turned to ashes in my mouth,

. / ‘ 1 . -




57

»

[could not fave felt a vore startling revalsion. A s#hple drop of the
cold tluid scemed to frevee every drop of blood in my todv; the fever
that fad toen bDurning in mv veins pave place on the instant to deatn-1ixe
chills, whicn shook me one atter another like so manv shocks of electri-
city, while thd perspiration produced bv my late violent exertions con-
gealed in 1oy beads upon nv toreiead. My othirst was gone, and 1 fairly
loatied the water.  Starting to mvoteet, tace sipht of taose dank rooes,
00zing forth moisture at every crevice, and tie dark stream shooting
along its diseal cnannel, cent frest chills through my sitivering frane,
and 1 f¢lt as uncontrollacle a desire to climb up towards the genial
sunlight as 1 before had to descend the ravine. (53-34)

In passages such as this, the participant's reaction to his environment
is revealed; scene reflects the state of mind aﬁd SO contributes to the
action and the suspense plot.  In order ko achieve this end, the language
becomes necessarily more figurative, poetic, even melodramatic. In

.
similar passages, Tommo can hardly be said to be an objective observer,
for his own pain, and fear of the savages, colour his vision.

The difficglty of trying to include both objective reports of
the natives, and personal, subjective reactions which are necessary for
suspense, becomes more pronounced once Tommo is a guest in the valley. .
The long passages of detail needed to convince publisher and audience of
the authenticity of the account causes a necessary break in the dramatic
présentation of events. Suspense has‘to'bé drbpped in the ethnographic
sectibns, for t{ would be ridiculous to expect that an extremely appre-
hensive {ommo could painstégingly describe tappa making while his teeth
uerelchattersng with fear. This was not necessarily a weakness in the
book, for intense sus;ense needs some relief, which is provided both by
Helvilie'g humour and the more relaxed relation of fact. The problem 1§
that the reader is allowed to forget Tommo's and thus his own early fear

Rl .

of the natives'because the attractiveness of life in the Happy Valley is

‘

overwhelmingly substantiated by detailed description; after all, one thinks,

- ' ' . : »
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the decounts o tae terecity of the dvpees were really #ust foul rumours
- ~ .

spread Ly otreachorous adatives, dlased clergy and cruel invaders., *
[N
In order toe tuily appreciate the complex interaction of ethno-

graphic tuterial with the suspense-adventure plot of vaool Melville's
various uscs of this material can now be more carcfully assessed. Let
me undertygne sucn an assessment by explaining first what I see as an

1
advantageous use, that s, the contributiox‘ls of his ethnogt‘zny to the
developnent of themes, and then the uses which are disadvantageous to
lthc attempt to create a unified work, that is, the dissipation of suspense
by the weight of fact.

First of all, cthnography'works in cooperation with the Ldenic
picture whicii lelville gives of the attractive islanders. Ethnography
functions to give substance to the romantic ease and strangene%s of life
beneath the bread-fruit trces. The particulars of food, housing and
social institutions contribute to a total picture of a simple'peOple,
often childlike and affectionate. f . '

When Melville presents the idyllic life of the Typees, with
their peacefuf polyandry, democratic freedom and perfect health; he 15 in
fact Supported‘by'othcr accounts of life on Nukahiva. Even the skeptical
Anderson agrccs.that "As rémantic as these [Melville's] accounts se;m to:

‘be . . . they seem surprisingly near the truth, at least in their state-

ment of fundamental facts."36 Once Tommo has overcome his jnitial fear

v
-

caused by the dreadful reports of the Typees' nature, he sees that the
natives are motivated by an inner g;odness which has no£ yet been cor-
tupfed by contact with civilization. .Tgis Rousseauian presentation is
found concentrated {n the long_seriés of chapters, frdﬁ fifteen-§o thirty—t
one, which provide speécifically etﬁnographic'iniormation. The narrator's

S ‘

]
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o understand socicty, the anthresoloac U s tradit Lol iy Ioneroed
Blrsolf an at, Tearnane, as tar o cosanle, o tidn, svey, toel, anc
somclines act as a nenner of Pty cultare and ot tee sane tite as o tracicd

antiiropolog st Trom anotiier culture, !

As Hildred Gravis observes, "In Dpoeey Melville describes penctico love

. ; . . 36
and rarriaye from the point of view ot an anthropoelepgist, o0 "

If one compares Helville's treatnment of love and rarriage in Iyjoe o witn

such a modern anthropological studvy as Bengt Daniclsson's Love in too
Soutn Sear (LYoo Renal and Companyy 1950), he will see toat Siolvilic

treats love and marriage among the cannitals like an anthropologist,
Such topics as tiue adoraple sex and their habits, . . yopatern; indul-
gences; marriage; polvandry; divorce; infanticide; division of labors
among the staes; . . . are treated almost as scientificadly by lHelville
thie novelist as by Danielsson the modern anthropologisl.3 !

In treating such topics, the fear and self-absorption which characterized
Tommo in the escape and flighi parts of the story have necessarily disap-
pearcd. In tone and method these parts of the book closely resemble the
sources from which much of the information is drawn.

In the sections in which Tommo plays the participant obsgrvcr,

L J .
e yet reveals a bias almbst the opposite of his earlier fears.

.

suits his romantic purposes, he casually dismisses such unattracti
realities as the taboo system. Fo{ Tommo, even the strict taboo agaiyst
women in canoes can be easily and delightfuliy broken. In answer to his
own questions concerning the control of individual behaviour in the
absence of any apparent rules, Tommo gells uQ that the savages are
governed from within by an "inherbnt principlé.of'hanesty and charity

towards each other™ thanks to the "universally diffused perception of

what is just and " (201). If Melville here intended io'delight

Sy
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1

s

redaders witn the wendertul beauty of the vallev and its people, the

accounts of lacs bondon and fHolbroos Jackson prove that lie succeeded,

:

Jackson savs:  "Doubtless tuere are pecple who, having read 'lTypee,' are
not moved witto an urgent desire to tawke ship for the llarquesas, but 1
W39 : ‘
have vet to near of then, Both London and Jackson were so impressued
that theyv sct out to meet Favaway and her wind themselves, For who could
’I

fail to be impressced by the atfractive and attentive people represented
in Melville's ethnopraphic sections? ! ‘

' 2

The specifically romuntic clements are tius well served by
Melville's selective ethnographv., bven chapters twenty, twcnty—éne and
twentyv-seven, which were specifically added to prove that Melville had
Lo . , ) 40 Y . ,
intimate knowledge ot Polvnesian culture, contr’ ute to this theme.

. / »

Coverinyg such events as tne dances of the girls, a history of an idyllic
day, discovery of monumental remains, and the social conditions and

character of the Typees, Melville goes to some lengths to convinc® us that

savdge existence is perfect:

. . . everything went on in the valley with a harmony and a smoothness
unparalleled, | will venture to assert, in the most select, refined, and
pious associations of mortals in Christendom. (200)

He goes on to add, "I will frankly declare, that after passing a few weeks
in this valley of the Marquesas, 1 formed a highgr estimate of "human
nature than I had ever before entertained" (203).

In the last part of chapter twenty-seven, we find the statement
which indicates the position to which such ethnography has brought us.
As a result 6[ ethnological parallels which portray the Edenic natufe of
life in Typee, supporting the Typees' statds as noble savages, there is

no room left for evil in the readers' image of the natives. We have been

.

-
.
.
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account: o cannabalss oy o calling such stories Yestravagant fletions'

(2U5) . e docs not go so otar as to sav that camnibialism itoelt is oa
fiction, but, he saws, it is practiced "upon the bodics of slain encries
alone™ (Zoo). Along wita tais, his comic treatment of cannibalisn
' N\

tirousn much of the booly, though the humour is often black, has the effoct

. : . 41 . A,
of defusing tie borror of such a crime, Early in the narrative, a sea-
man exclrins, "'lThero--there's Typee.  0h, the bloodv cannibals, what a
meal they'd make of us if we were to take it into our heads to land! but
they say they don't like sailor's flesh, it's too salt''" (25-26).
Another type of hunour is generated by Tomme's choice of grand words to
discuss a sordid subject. Commenting on the reputation of the Typees,
Tommo says. they are "inveterate gormandizers of human flesh" (25). Llater,

. . M
Melvilde treats the subject with a wit that has become characteristic iﬁ’ %J'

H

any discussion of tne subject.

Accordingto the popular fictions, the crews of vessels, . . . are eaten

.alive like so many-dainty joints by uficivil inhabitants; and unfortunate

voyagers are lured into smiling and treacherous bays; knocked in the head
with outlandish warclubs; apd &®fved up with out any preliminary dressing.
[Some voyagers) . . firmly believe 'that there are people in the world
with tastes so depraved that they would infinitely prefer a single mouth-
ful oP material humanlty to a good dinner of roast beef and plum pudding.
(205)

From the pe ve of a comic narrator, or from the detached height .of

the can see no cause topfear for his personal safety.
& .

But in the whole §ook--indeed, it contradicts the
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concern wilen plagues Jorre sporadically and which erupts so forcefully

in the last two chapters of the storv,
Anderson doces not scem to see the contradiction between his
statenment tuat in Typee tacre is g whole-hearted defense of the noble

42 . .
savage, and his assertion that

the first third of his book derives its suspense from his fear of
falling into their {the lypces'] hands, and the rest of the tale is dom-
inated by an unrelenting apprenension that his indulgent captors, in
spite of gheir/npéarcnt hospitality, are merely fattening him for a
delayed feast.™

If Anderson were right, then Melville's use of suspense as a unifying
force would have succeeded. But Typee breaks into two contradictory and
actively warring parts when one considers the conflict between the
reporter's portrayal of a romantic ideal and the same narrator's horror
and fear at the unnatural habits of the natives. Melville injects ele-
ments.qf suspense throughout the story, but the more we learn about the
pacific naturce of the islanders, the less successful is the attempt to

make us distrust and fear them. Tommo's attitude towards Polynesian

customs, in his scientific mood, is detached and relaxed:

-

In the altered frame of mind to which I have referred, eve}y object that
presented itself to my notice in the valley struck me in a new light, and
the opportunities 1 now enjoyed of observing the manners of its inmates,
tended to strengthen my favorable impressions. (126)

The depictions of ‘the Typees' innocent enjﬁyments and childlikg pleasures
provide more information than is needed to allay the readers; fears for
Tommo's welfare. Even the first account of warfare is treated humorous}y
;s there are no deaths (129-130). The vision-of the fierce warriors who
delight in feasté of human flesh, which was in°the minds of the readers

before Tommo's arrival in the valley, fades before the new image of the

.-

>
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APPTeaeaions  CAlrere=-0nd we soon Poryet toe narrat or's unrer.

The instyuctive voice winlch fommo 1 oust adonl as A travel pogide

also tends to jar the tone of what Is aniticlly o sorsonal narration
punctudgated by suspen-se. e ADTuUPtness of the it in vojce Trom storv-

teller to instructor is Apparent dn o the following passape:

The captain, darting on deck from the canin, bawled lustily for g
spyglass; the mate in still louder accents hafled tio rmast-hoad with 4
tremendous 'whcrc-awdyf' so€ Dlacy Coor thrust ois woollw head trom tne
galley, und Bodatswain, the dog, Teaped uv betuveen the rniyhit-teads, and
barked nost furiouslv. land no!» Ave, there it was, A hardly percept:ible
blue i}regulur autline, indicating the bold centour of tue lofty heipits
‘of Nukuheva. . B ' .

This island, altiouyi penerilly called one of the Yarquesas, is by
some navigators considered as torning one of a distinct wluster, corpria-
ing the islinds of AUH0Ond, Rupo, and Suruhevd; upon wi.oh three the
appellation of the ~ashingdten Croup has been hestowed. Thew formga tri-
angle, and lie within tne parallels or 8 338' and 9’ 32" sduth latitude,
and 139° 20" and 140° 10' West longitude from Greenwich. (do-11)

The fear of falling into ihe hands of ihv Typees is, as Anderson
commented, the dominant theme in the first third of the book. Even after
their arrival in the vale,  Toby's presence maintains the suspcense for he
persists in distrusting tie métives of reputedly ptrf{dious savages. But

the effort to keep the suspense alive begins to flag soon after Toby's

o



L

disappearance.  fhe avpees' conduct may be "inexplicable” after lobv's
escape, sttt L#‘Q"Hnultiplixd thedr acts of kindness and attention”
towards Tommo.  Ihe nocessary ambivalence which added to the theme of

suspense bepins to solidity into a warm appreciation of the Typees' good
-

qualitics in the raddle and late cnapters. By chapter sixteen the only

v

real anxicty which remains concerns the "mysterious disease’ in Tommo's

leg; even the norrogr at the impossibility ot escape is removed once the

.

ideal natyre-of tne Typees' life is revealed.

.Chaptcr seventeen signals a new attitude and perception on
Tommo's part as his leg heals and he is able to become a real participant
in the joys of the valley; he now gives himself "up to the passing hour."
ith his new vision, Tommo is able to see clearly the advantages of
savage 1i£e; there are continual comparisons between the ease of savage

4

life and the artificiality of civilized existence. Melville's parallels
favour savage life everv time; the efforts of outsiders like the evangel-
ists are revealed as misguided and corrupting. His-etthgraphy and
ethnology combine to give a very partial picture of a 1ifé\ig\!high/
medicine and welfare are completely superfluous.

With Marnoo's coming in the next chapter, Tommo again reminds
the reader that he is indeed a prisoner in ;kis Happy Valley. But follow-
;ng Tommo's 'desponding reflections" and apprehensions as to the reason
for his detemtion, the basic satisfactions of the relaxed life agafn
compel. Tommo deems it expedient to assume a '"tranquil and cheerful
demeanor" (144); the reader finds no such discipline necessary for the

gdvantages of savage bl¥€s are already apparent.

Tﬁgre followdq the longest gontinuous sequence of ethnography in

- -

- the book which is only ¥inally abruptly terminated in chapter thirty-twe.

. .

.\\

\
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Pies the ninctecath-centary reader ' s dani!‘vf(»r facts, it also grinds the
thene of suspense Lo a aalt. The more detail given about Tyvpee, the less
one syvupativizes with Torvo's urgent desire for cscape. Too oftiw‘:235
delville dirself adrits, the ;n;lUbiOH of ethnographic material becomes a
matter of cataloguing "uscful' information; the Yook becomes "sadly

t

discursive” (220) and toe story limps--all Lﬁis in spite of the fact that,
from the shifts within the book itself, it appears that !elville would
have preferred to stress drama rather than informativeness. He constantly
returns to the use of dramatic techniques of description and pace which
'

move his plot forward, preceding this return to drama with remarks like
"but to return" and "to return to my narrative."

Finally, the g}hnographic particulars compiled by the copscien-
tious Tommo preclude readers shifting back to a superstitious attitude
towards tile natives. As a result of the facts which we have learned about

Typees, the final suspense, which hinges on Tommo's renewed fears of”

cannibalism, séems melodramatic and contrived. When, for example, Tommo

- .

._ b .
says "We wWere well aware that if they [the Typees] succeeded in
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Unce having vuilt up this gu;pgxhlq Selville could furdly 1ot nis boox end
as unclivactivally as a travel lecture. © Since lormoe is to¢ marrater, toe
FCador miows tron tho Coprnaing Lodt conmey Tise Ishracl in Sebh-inen s Goes
CHCape, and G bas every regson to belicve he will find out o, further-
more, aftor toe juild-up o1 suspense, the readef vould NAVE CVUTY redasen
Lo cxpect that Tommo's ¢scape trom toe Typees A1l be at least as dranatic
and convincing as Melville's careful account of lommo's escane from the
ship to the vallev or tid Ivpees and phe detailed Cescription of lite in

the vallev itselt.  HBut we findh~i:1;gxn, tiat tue ending of ivpee Is no
such tiiing. . . . It appears that efville had said all be wanted to sav
before dermo’s escape, but sensing that his travel book had jndeed turned
into somethins of an adventure tale that needed a dramatic ending he

s
tacked one on. ™"

The total effect of tne ethnographic material in thoe is to
present a solid reality in which there is no place fer the fears of an
appreliensive narrator. The suspense aspects of the book suffer irrcparable

damage as a result of the ctunology ‘which presents the savages in such a

N
happy light. Because Typee was constructed as a travel book, it was more

.

than the inexperienced Melville could do to completely integrate his

factual material into the suspense-adventure plot. As Joan Joffe Hall

points out in her discussion of Melville's continued use of interpolations,

*
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the protvlen Wiltn dspoee sttt tae tacts tend to exist for their own sake,
contributing littic to tiere or action, Perhaps J. A. ward puts It nmost
clearly when he comparcs the common taults of Iyvpee and wWhite-Tlacket,

- — e ————— e

He savs that Melville's problem in his later novel was

somewhat toe sare problem he had in Iypee. Though the cfpusi?ory pPdgssages
in Wigte- Jachet are nuch nore obviously and significantlv linked awith the
theme Mtucre 1 ne real balance between fact and meanimge; ., . . the
physical reality lelville describes outweighs the symbolic equivalent
because there is a4 preat deal of description . . ., that can only be

7 [
accepted on the literal vacl.“7
Though ward's analysis expresses some of my objections, Hall's view is
closer to my own conclusion, for Hall sees even less connection
between fact and theme in Typee. She thinks that the gulf between the
plot and the ethnography is so great that the story is completelv detachable
from the main body of factual material. She savs that 'the plot of- Typee,

N
which is a flimsy handle for the baggage of travelogue, is punctuated by

long and tiresome essays on the antiropology, sociology and history of

48
the Marquesas." <
o

.

This is an overstatement of the problem, for it has been shown
that Melville manages to integrate successfully a fair amount of the
expository material ;ith his romantic theme. But Hall's point Qf view is
essentially that of the modern reader who has more sophisticated expecta-
tions of a suspense story. The ;ack of unity; the generétion of sus;;nse
which seems too often contrived in the final chapters, the tediousness of
much of the plodding dé¢tail, thé breakdown of mystery and suspense in the
long expository ch;g;ers, all detract from the merits of Melville's first\
éublicatipn.' | .

Melville was aware of the defects of his first book even a short

time after its publication. In a letter to John Mugray, written to explain
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enphasisy "L ar porouaded that the intorest of the book almost wiolly

COnists In the intrjneicn Nerft o of the narrative alene--§ that other

portions5 Lowever interesting they may be in themselves, only sorve to
- - L

. *
Hlvinﬂ intended his book as a travel story with

impede tiy story,’
strong elements of adventure, hie was also disturbed by the title under

which the book appeared in Logland. lurray first published it as a
M L]

v

“Narrative of Four Months' Residence Among the Natives of a Valley of the

. : 51 ,
Marquegd®; or; a Pcep at Polynesian Life," 1 in an attempt to emphasize
L3
r'y

the edugational value of the ®ork as a treatise. Melville insisted that

the ti 1% was naturally, from the narrative, "Typee," for it hinted at

52
"strangeness & novelty" of the story.

The question remains, would Typee be a better work without its
ethnographic completeness? The answer must be a divided one. For while
factual information gives the requisite '"skeleton of.reality"53 to a

romantic idyll and contributes to a romantic view of the islanders, it
. ' I

often confines the artist's talents anJ\nuics his attempt at a sustained

‘“

»

fiction. At this point, having considered and analyzed the interaction .
' ‘ ‘ ’

of exposition with the suspense-adventure plot in Typee and the conflict
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which is appareat between the tactual and fictional material, I would

. [y S . . Lo X
finally like to consider sore of the observations by critics who are

aware of the Ywo-sided nature of Iyvpee's ethnography. In light of the
conclusions wiich I have reached atter a study of the effects which

ethnograpny nas on romance and sus;onse, the critics' analyses of Typee
must be scen as limited and finally inadequate for thev do not deal
successfully with the relationship between fact and fiction.

J. A. Ward comments, "In Typce Tommo's effort to understand his
enviroament and the nature of his captivity provides not only the suspense

-
. . T T

of the novel but also its underlying thematic movement. Ward sees
Tommo's search in epistemological terms; his quest for the redlity behind
appearances is symbolized in his continued efforts to characterize and

© waderstand the natives. If this were true, there would be justification
~ 4 ’
* for many of the digressions in the book. {Sc explanation given by Ward

is tempting, especially as the writer of Typee later produced Moby-Dick

-

adhich is specifically concerned with a probing for epistemological cer-

i

/( tainty. But there {s really little evidence in Typee to support Ward's
1 o
: defense. Large sectibns of ethnographic material defy the existence of

.

the unified conception which Ward wants to see in Txneé, Faced with the

.‘.';

1argel§ cxpositorﬁ middle chapterQ, Ward is forced to partiallyiacknowledge
deféat, fer he aa;igs that aithough “there are philosophical and psycho-
logical reasons for [the] extensive analys;s . « . [which Melvitle gives
to factual material,] such reasons do not make artistically valid essen-
tially uninteresting material."ss | =

Bruce‘losen, in spite of his early }ecognttion of the pot-boiler
a;pec}s of the book, also attempts to justify the interpolations by

~ .
suggesting that they are closely related to theme; he suggests that
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When Losen trics to see Typee as a unified work, he does so by discunsing s

s

.
a laryer, cviveripassing therme wilch draws topether the divergent avpedts,

Ihis peneral there s “the svduction of the innocent pricitive by tne
. ! N ll58 . .
carrupt civilioor, Rosen, howvever, docs not explafn how this incer-
pPorates the anti-romantic theme be has cboerved; he does not show how the
suspense clerents of Uyppe, which depend on the fact that evil (cannibal-
igm) alrcady vxists among the isolated natives, are justified under such
a peneral theme,
v 59 ) Co
' Robert Stanton's”™” attempt to sce Typee as a symbolic work falls
apart in the ethnographic sections. As Roscn points out "all the specific
allusions which link Jommo with Satan occur between Tommo's escape f{rom
the ship and Lis .'capture' in the valley. . . . In fact, the many chapters
during which Typee Valley 1s described in detail contain very little that
. Af ’ Il60 "~ .
specifically suggests Milton's poem.”  To treat the whole of Typee as a

carcfully §lought out archetypal prescntation {s to see in the work that -

wiiich {s not really there. The greatest: portion of the ethnographic detajl
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Pl ne satiie or s LI overtong e the Language du those chapters is
SUlentitLe, net peelic or tipoarative. A heupnton points out, the ending

of apee aln pncicaton that elville was unaware, and did not develep,

61

the potentially "oorples svphodne meanines Inherent in omme's situation”

WitohoInvo Dves 0 vhodoe Pulween g rindlens paradise and g more riporous

civilication, stanton aever reaily considers wnat effect the particularity

of the ethnograpize sections has on a work wirich is potentially syvmbolic,
The pivsical realiss which Yelville often shillfully ereates through his

ethnograpoy “aines the work more of 4 travelogue describing real places

i
than a syrbolic novel. Qe novel which Stanton Mcognizes is only

embryonic; it is never properly developed due to tne limitations of the

form wiicu Mclville adopted for his first work.

Melville himself eventually felt the "restraint of actuality.”
: R

He complained in u review of 3. Ross browne's Htchings of a Whaling Cruise

and Captain Ringbolt’s Sailor's Life and Sailor's Yarns which appeared in

The Literary world, March 6, 1847, that "of late years there have been

revealed so many piain,.mattcr—of-fdct details connected with nautical
]

life that at the present day the poetry of salt water is very much on the
wane." He goes on to say, "Mr. J. Ross Browne's narrative tends stjll

further to dcpair the coarm with which poetry & fiction have invested the

. ' . .
s€a. It is a book of unvarnished fagts. . . ."62 This crilicism of
, v .

Browme's method £an also be seen as a general comment on the 11mitations

which \;avel literature inposed on an artistic writer whp wvanted to give

~
the readyr somcthing more than "unvarnished facts."

The restrictions of trgvel literature, as.well as his own

inexperience as a writer, did not prevent Melville from dnvesting some

chare and poetry in his first book, but the nature of much of the material

» —
4 .



which was included to convince readers of the reality of the adventure
A J

finally lirited the possibility for the exercise of imagination and

poetic artistrv, Gy a result, tie development of the fictional aspects

[

:
of the boon, wiidch give it much of its continued appeal, was inhibited.

Melville experimented with fiction unrestricted by fact in Mardi, but in

his best wori he would achieve greatness through the development of what

‘a tighter unity between exposition and

. . . , . 263
narration, a closer relationship between digression and theme."

wWard correctly articulates as

®
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CHAPTER IV

CONCLUSTON

Typee is, then, only a partially successful bock which nondtne-
less reveals the ﬁatural talents of an inexperienced writer. For 'eiville
was not ygt capable of overcoming the restrictions o the styvle and tors
of the travel book, in spite of the fact that his Pproface tells us tnat
he was aware of problems with the genre.  The propl(ms of the torm, along
with his own only partially developed skills, in fac: drag lypee back to
the very things which lelville himself criticizes.

Typee suffers from the tensions which exist between the derands
of the travelogue and the methods emploved 1n writing a good suspense-
adventure story. The factual matter demands an obje . tive and precise

: L]
detailing of that which is observed; mystery or advgnture writing thrives
on more melodramatic déscriptléns of subjective experiences. In the end,
the two aspects of Typee cannot lead a complementary existence, for the
particularity of'the ethnographic descriptions, along with the ideal
picture which they present of island life, work against suspense and
, * ’
mystery.

This thesis has attempted to demonstrate both the successradd
failure of Melville's effort to 1n;egrate ethnograpﬁic m@tter into a work
which has a framework of mystery and susbense. In the course of the
examination I have examined the s)}‘lﬁcant changes w.ich Melville made

in his source material# in the areas of both style and content, 1 have\

shown that at least part of Melville's ethpography 'is blw for thematic

. d . R &
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human species.”" 111, 314.

315tgwart, b. 241.

2 ¢ .
Langsdorff, 1, 138.
33 ‘ : .
Langsdorff, I, 132. . .
34 . - .
Porter,. I1, 119. Quoted by Anderson, p. }73.
PLangsdorse, 1, 149, |
* { ik . ; ) . ’ “ ‘_‘ , . . .
36Stewar§. pp. 136, 160. .. ., %, °
37 ’ ' - . ; )
Anderson, p. 101. . , v

3.o\mlerson, p. 436 note. ,
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9Portcr, 1T, 44-45. Quoted by Anderson, p. 103.
40
Stewart, p. 10,

AlStewer, pp.~162-1063.

CHAPTER 111

ICharles Robert Anderson, Melville in the South Seas (1939;
New York: Dover Publications, Inc., 1966), pp. 33, 195, 347.

zMerrell R. Davis, Mardi: A Chartless Voyage (New Haven: Yale
University Press, 1952), pp. 3-4.

3Howard C. Key, "The Influence of Travel Literature Upon
Melville's Fictional Technique," Diss. Stanford 1953, p. 3. See also
Van Wyck Brooks, "Melville the Traveller," The Times of&lmlle and
Whitman (New York: E. P. Dutton & Co., Inc., 1947), p. 152; and William
Charvat, Literary Publishing in America [790-1850 (Philadelphia:
Pennsylvania Univ. Press, 1939), pp. 74-175.

aOnly two men reported a visit to the actual Typee Valley before
1842. "Porter's two expeditions through Typee Valley took place in ‘the
latter part of November, 1813; Stewart's ship remained at Typee Bay
August 5-12, 1829, using thxs anchorage as a point of departure for
various excursions inland." Anderson, ielville ip the South, Seas, pp. 98,
447 note. \ !

I3

5Melville s published juvenilia consisted of several letters
'signed "Philologean" written in 1838, reprinted in The Letters of Herman
Melville, eds. errell R. Davis and Uilliam H. Gilman (New Maven: Yale
Univ. Press, 1960), pp. 7-16. "Fragments from a Writihg Desk,” I and II,
published in the Demogratic Press and Lansxngburgh Advertiser, 1839, are
reprinted in full ig/Jay Leyda's The Melville Log ' (New York: Hatcpurt
Brace and Company, £931), I, 83-84, R ' .

-

6The first chapter of Key's thesis is a good sourte for a

concise history of the travelogue. -
»

7Axidetson, p.'121 Anderson ﬁsts Cook Porter, Stewart, .
Fanning, the anonymous Circumnav igation of the’Globe, and Lan;sdorff.
other places he mentions Ellis, Von Kotzebue and Rusaell.

N 8"111&.- Ellis, Polynesian Reteltches (London: Fisher, Soh, &

Jackson, &31), I, xii.
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gChdrlcs Stewart, A Visit to the South Scas, ed. and abridged

by William Lllis (1831; London: Fisher, Son, & Jackson, 1832), p. xii.

IOG. H. Vop langsdorff, Vavages and Travels in Various Parts of
the World . . . 1809 - 18U7 (1813; rpt. acw York: Da Capo Press, 1968),
I, vi. Tue ironv of Latigsdorft's statement, as Anderson points out on
page 103 of his book, is that the naturalist appuars to have.a vivid
imagination which colours his account. His statement here is a defense
against an: charges of falsification--truth, Langsdorff says, is stranger
than fiction--you will know tiiwJruth by the fact that it is very strange
indeed. .

llLeon Howard, "Historical Note," Typee, eds. Harrison Hayford,
Hershel Parker, and G. Thomks Tanselle (kvanston, I41.: Northwe‘&ern
Univ. Press, 1968), p. 284. .

)

2Leyda, “Gansevoort Melville replies to John Murray," October 2],
1845: "The Author will doubtless be flattered to hemr that his production
seems to so competent a judge as yourself that of a 'practised writer'.
. . " p. 199, N .

L}
13H6bard, "Historical Note," p. 293. Howard also tells us that

" in the revised editiom of July, 1846, "the literary allusion to 'Svlphides'

(152, 23-4), and the artistic allusion to Tenier's saints (211.3)" were
all omitted "in a silent effort to quiet John Hurrqy's worries by making
the book r¢ad more like the work of a common sailor." p. 291.

lI'Ceorge Paston (Symonds), At John Murrav's: Records of a
Literary Circle 1843-1892 (London, 1932), quoted in Leyda, p. 200.

. 15J. A. Ward, "The Function of the Cetolqggical Chapters in
'Moby-Dick,'" American Literature, 28 (1956-57), A15.

16Raymon¢rwéaver, Herman Melvilielrﬂatiner and Mystic (1921; rpt.

New York: Pageang Books, 1961), pp. 206-207. ' . L ,
. - . ‘ [ ®
» € . X 2 . ~
17Herman Melville, "Letter to John Murray, 15 July 18‘6."§ ‘ ,
Letters of Herman Melville, p. 39, !
laApdetson, p. 191. )
19'!!. s. Salt,’"Marquesan Melville," Gentleman's Magazine, 272 ! 3
(March, 1892), 250. - . : ' , ;
; - ', . - ¢ _ * N
20ermat Melville, “Travelling," reprinted in John Howard Birss' ) o

England Quarterly, 7 (1934), 726.
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22Molville, "better to John Murray, 25 March 1848," The Letters
of Herman ‘telville, p. 70. ‘ '

23Key, p. 30.

2(‘I:’ll.is, I, 204, .
Y Bpngs, 1 .pp. 67, 370.
26Stewart, p.|134.
27Stewa{t, p. 135. .

'Y 28Lang§dorff, I, 109.

29PauL Witherington makes this gpint {n "The Art of Melville's
"Typee,'" Arizona Quarterly, 26 (Summer 70); 150.

3ODicLionér;: of World Literdry [erms, ed. Joseph T. Shipley
(1943; Boston: Tue kriter; Inc., 1970), p. 20e.

31See Nathalia Wrigh®, "Form as Function 1in Melville," PﬁiA. ol
(June 1952), p. 3de.

325ayard Taylor, Cvclopedea of Modern Travel (Cincinnati: Moore,
< Wilstach, Keys & Co:, 1856), quoted in Key's thesis, p. 36,

~ 33Newton‘hrv1n‘ "Melville and. the Gé;hic Novel," *-onléan
. « "Pantheon (New York: Dell, 1967), p. 110..‘

L

. r ' R
\ “Mdeuoh, p. 132. , . , L
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1

s JSROtalie H. Wax, Doing Fieldwork (Chicago: *University of Chicago
. Press, 1971), Chapter 1. -She discusses the role of the "insider" in ‘
, ¢thnographis research. The participant’ observer is defined by Mortense’
~ *,_ \ Powdermgker, Stranger and friend:- the way of an anthro logist (New York:

‘*{'u. W. Norton and Co., 1967), quoted by Wax, p. 3.
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Travis, p. 93 note.

. - - ‘ L
3a_lliven the rain which makes ljfe wretclJor TOHI;O_ and Toi;y

after their vscape stops forever.onct thev reach the Happyv Valley. - As
Leon Howard indicates in his "Histor{cal sote," Melville will alterecir-
cumstances to add to tie charm of events, l’or'exampl,.. the Abstrace Log
of the Acusbnet for June 23 reads "squally wéatherJ came to Anchor .
Nookaheva Bay in Y fathoms." Levde, p. 128, It is hardly likely tHhat {in
such weathér a flotilla of maidens grected the boat, but Melville's
. account mihes mucu more entertaining rezding, of courde. Howard also
reveals that "Fayaway's Lake" pever existed, p. 292. ‘

39Holbrock Jackson, Southward Ho! (New York: 1915), p. 9. Ssece
also Jack London, "Typee," Pacific Monthly, 23 (March, 1910), 268.

“OLeyda, pp. 200-201, Gansevoort Melville's letter of December 6,
1845, states: “The bulk of the new matter consists of three new chapters,
numbered respectively 20--21--§ 27, which are in my humble opinion less
amenable than the others to the faults you have pointed out, and from
their subject matter, ¢specially that of Chapter 27, will go far'to give
a more lifc~1}ke air to the wonole, an[d parry tie incredulity of those
who may be disposed to regard tne work an ingenious flcs}on."
v . /’ . . . ’..’ i

1For a digcussion of the comic stylds-in Tybee see Joseb‘g'

Firebaugh, "iumorist as Rebel: The Melvilie of lypeée,” Nincteenth
Century Fiction, Y (September 1954), 108-120; and Bartlett C. Jones, )
"American trontier tiupor in Melville's lypee," New York Folilare Quarterly, -
15 (Einter 1959), 283-288. : )

’

‘ZAﬂdefqod, p. 178,

‘Jhndékson. b. 108, - i t @

o . . \. LI )
4 ponalg Houghton, "The Incredible ‘Ending of Meiville's Typee,”

Emerson Soclety Quarterly, 22 -(lst. Qc., 1961), 30. .

0sﬂou;hton. p. 29.

)

. ‘_‘_lpglﬂton. pp. 30-31. -
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Vard, p. 167.

48 an Jorfe Hall, "Helv

A , le's Use of Intirpputfm.” "
sity Review (Kansas), 33 (Aut . 0 ‘ .
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5O.‘lclvillv, "Letter to John Murray, 15 July 1846," The letters
of Herman Melville, p. 39,

5chyda, p. 204,

52Melvllle. "Letter to John Murray, 15 July 1846," The Letters
of Herman Mclville, pp. 40-41. ; .
53

Melville, "Letter to Hawthorne, 13} August 1852," The letters
of lHerman Melville, p. 157, The complete phirase from the famous "agualiu"
letter is "a sacleton of actual reality."” : -

N\

B 5(.Nard, p. 165,

S5‘$vlard, p. lo6.

’

<_ 356Bruce J. Rose, "Typee and Omoo: Melville's Literary Apprentice-
ship,” -Bigs. Jew York 1965, pp. 83, and 83 note.. S '

57Rose. p. 63,

5ak'osen. p. 112. See also Edwin Ligner's article for a position
contrary to mine, "ihe Romantic Unily ‘of lelville's Umoo,” Philological

guarterl;-, 46 (JanUary 1967), 95-108.

. {59

Robert Stantony "Tvpee and Milton: Paradise Well Lost,"

Hodern fanguage Notes, 74 (May 1959), 407-41). See also Bernard Rosenthall,
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