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ARETRACT
« .
Kalser's treatment of militarism erncapsulftes muche,of o
— N h
’ \\\ . »

nlo thought corcorning hugar civilization, far MarbepitomizeS‘;; .

. ™~ A 4
. .
man a2t his worst and must therefore te cou"*eredigln the =«

v
eqeiljhrium demanded by Kafser‘s dialectlc——by thé v151on &f ‘Q;
man at his nobie'beqt._ The result, in the dramas to be T,{
considereR in thls study, 1is the presence w1thin the scope_
of a single work. of both positive-ahd negatiVe poles‘}n
Faiser's "Weltanschauung » :l"' L | | "j
To the end of his llfe Kalser relled heavily on the %Ahi
"Eedeemer" figure of'ExpressioniSm in his dramas. “Biblical g

R

‘14\10115 ar'e freouert and perfected man is evokeﬂ through
. . ra

A'°logy Wlth Chrlst ‘This is not to say that Kalser esQOusgd g&
Syt . y

~the é&;lefs of Chrlsslanlty, rat rather that: he felt a ; .- ’#/

strong personal afflnlty with the flgure of the sufferlng

|

w g
Y
Christ and. found in Christ's Pa851on affund of powerful

unlversarly underctcod top01 which" enabled hlm essentlally

to de*fy hlS human 1deal éﬁ correspondlngly to deplct ‘f
© us truly satanic the oppbsite pole presented by mllltqridh

Accordlngly we shall also note. the constant borrow1n from _
{ A
the Bible of famlllar images of ev1L,oauch as darkness, plague,_‘

iS4

‘and tempest o ,~-f'~~1”"-"£ N fv ;“"i Lo . ;~\j '

¢
. -

& Kaiser embodles hlS v1slon of ideal humanlty in a neble .

\

--1nd1v1dual str1v1ng for self—reallzation in’ an 1mperfect '.' ,“x;s

v.soc1ety, ‘We arewto infer that this indixldual is the

. N DR . s . .
. v Loy . . - N . : M LA .
) . > o~ » "
‘ v . . . I S S . R
. . X ,
. . v : ,
4 . N - > ' . N . - - -
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repmeséntativ¢ figure for all human aspirations. - The neg%@}ve
rcle is cimilardy portrayed, co that a chardtteristic structure

evclveg, wherety ralser pits the champion of good against she.

, R : .

champion ¢f evil, with humanity in genergl, whcose. collective
L]

ect cf conteéntion, presented as a ghorus -

.

swaying now tc the cng side, now to the other,

In view 'of the ‘impertance of tre represenfative individwel.
- fer Kaiser's technique of dramatic portrayal, the significance*
of the warrior as the representative of militarism need

H

hardly be emphasized. Where the militafistic state itseif‘is
to be portrayed, Kaiser can use the repfesentativeAwarrior
only when Be’aisg uses an historic;i setting. Thoée plays
wh.ich are intended as commentary on the militaristic state
“in thié century\deﬁand a_diffef;nt abpro?bh; émphasi?ing the

cinister impersonality of the apparatus of the state,
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INTRODUCTION

N In"a cornversaticy witrh Julius Marx, cre cf his closest
onfid arts; Kaiser said: "Die zutiefst Erschrcckenen gind @

N i 1 ' _

die griften Kinstler," : S ?

. -
. « N7 « . N ’, . . . I .
Jaiser evidently=--and to a certain éxternt JUStlflably--\

included himself in both halves of this egquation, He never
doubted the value of his contributicn to literatpre,,énd
shortly before his death in 1945 he rema?ked,,perhaps rather’

7/

' precumptousﬁv, to Julius Marx: "Ich weif . ., . , daB ich

ein Lork ggochwle, ( objektiven MaBét“ben

verdlgnt, in die hplt #teratur ednzugehen" (IV, 623).

Kaiser pould é%rtainly , umt himsglf émohg "die zutiefst

Srhchrockenem " ~1hce he experlenced the horrors of two‘.ﬂ

‘vworld wars$s and had to suffer the 1gn1t1es and outright
persecutlon whlch the Nazlsﬂiﬁzqzjftd on those members of

+

Germany S cultural ellte who refused to collaborate with them.

I‘.ls not vurprls*nqb thengfore, that Kalser devoted a
number of works to the eonsideration of those weaknesses 1n'

 man and in soclety which predlspose to mllltarlsm M111tarism :

' - . i

‘: as a theme 1s most promlnent 1n a group of playﬁ wnltten'

- around the end of ‘the Flrst-WOrld War and 1n another, larger

&~

‘group of&plays wrltten 1mmedlate1y before or durlng the

y ;‘Second WOrld War, when Kalser was -in - ex11e.f~‘

S \lcepng halser Werke, ed Walther Huder,,6 vols.,
*(Frankfurt/M.:" PropyIEen +1971-2), IV,.616, All quotations’

.-from Kaiser's works will be taken from this edition, to

“which. reference w111 be ‘made in the text by volume and page

‘,number only.,
. - b i R
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.’ . .
’ .

~ theme Sq contral Kaiser's personal and artistic
. ,
ite merits 3pecial ceonsideration., Previously it has been
N . (] . .

graphical interest Qr as

Zated ag g mitter of merely big
irecomperent v Falser': puoneral "Weltbild." Ernst Schiirer's
Leoy on.Kai;;r'@%ntains & chapter orn "The Hevolt againgt
. A N . ‘ < .
e owilen prevides s useful irtroduction to the tcpic,
‘ ) ¢ ! . .
wd. Henweorthy ~ffers valuable ing gightes Intt individual

4

Playz,.tut the‘plafs we thall be considering he assigns®
tc other general headings, such as "The Myth of. the New

Y

Yar, "’ The dlssertatlor by Adolf Schutz on the topic "Georg

‘Faizeérs Wachlaﬁ" is chlefly concerned as 1its subtltle

indlcates, with "Entw1cklungsllnlen im Lebenswerk des
Diohters" and dealsionly cursoril& with the,proolem of
nillterism,'es one aspec‘\J} oas Grauen des Lebens " ther
3sertations consul*ed d‘?lng the preparatlon of the present
atudy lnclude those of Hanns Erltze Cﬁber das Problem der.
71v1llsatlon") Manfred. Kuxdorf ("Das Bild des Menschen")

and VthOP perauer ( Dramatlsches Gesamtwerk") : Slnce,

1,

*hese are surve 3 of halser 8 con51derable oeuvre 1n 1ts
Tt — 1

[}
entlrety, the dlscussion of 1nd1V1dual plays 16 necessar11y

braef The ‘purgose of this study, therefore 18 to analyze

'o1n dep@h those of Kalser s plays which are prlnclpally

.

concerned w1th mllltarlsm. f

L S



BIOGKRAPHIUAL AlT THEORETITAL J2lolorn
KAI QEF\V THEATNENT OF MIL
.
-

4 4 4+ o

"Militarism, when put into practice,‘combines all the

) ' g
foyms of rarrarism which ¥alcer found mo ? abhorrent, At

this point i* will b@ usefu] to arrive a* a working

definition of this term, Webster!'s Dictionary fines it

as follows:

. , oy
Predominance of the military class or preval of their. e
ideals; subtordination of the civil ‘igeals or)poll '
government ;o v“c military; a spirit which éxalts milltary
virtdes ‘and i ia 1s; a policy of aggressive military, Y
prepa”eaano.* Co ‘ : '

We shall find in the course of our study that totalibarianism
often unQerlles mllltarlsm so that together.they-fopm an

almost lnseparable nexus., It is thérefore'worthwhile to’

_Quote also the deflnltlon of "totalltarlan,‘ whieh is as.

L4

;follows. o s : ‘.' - L | _ =

of or. relatlng to centrallzed control by ‘an autocratlc
leader or hierarchy; of or relating. to -a political régime
based on sutcrdination of the individual to the state and .
strict control of all aspects .of the life and productive =~ . |
.capacity ¢f the nation, especially by coerclve measures, CT
{(as censorsh1p and %nrrorlsm) 2 - SRR . D -L

+

-

As an example the dictlonary c1tes "Sparta s mllltarlst

o / e S
f_totalltarlan dlctatorship." However Hltler’s rég1me in ,4

¢

T 1webster S, Thlrd New‘Internatlonal chtlenary, 2 vols.,

(SprlngfleIH mass..‘ erriam, R

| ;Ibids,_p,v;’"total;tarxan.",ﬁT:.T';‘ S T
et R Door oo R B T

e e ‘ ,

e S _ . . ,
T T T R B S AR R T o
. . - . B N - v B . o, . Lo Lo .




profound pezcinic

altex‘ ate within

»

example of milditarism anid

futsequent chapters of

aring optimi to the mest

contrasting attitudes

wevortne es the “rans-

cendental cptimism of Die Blirger von Calais (written Ju*t

before the Firs+

‘despondency rcoted in irescapable physical redlity. In the

"Nachwort" t. his »d

/comments <'>’t} is

tre

1d War) ‘is progressively displaced by a

iticn of Kaiser's works, Walther Huder

nd:

|
B

Vom Gesamtinhalt her WIPd‘dﬂufllch daB sich das Verh”ltnis
‘JBJ veor allem nach 1933, zur Umwelt,

des Lutcrs esha
zur Gegsellzchafs

v.ich
b _
ur.1

ge'irdert ) R¥chstens
sum Teil aoga-h wie es vor allem die sp'ten
Gedichte zeigen, bis zum Had verdichtet hat. Eklatant
Jedoch erscheint die immer deutllchere’ZurdCKnahme aus der
einstmals emphatischen Uberzeugung des Expressionisten von
der gergrellen Welt- und Wahrheltstnw ltigung durcu den
chhter. {IV, 733) . _

oder abgc/hhlt

s

’“PP“ Einric
axi c*pw"loW

htungen im urunde-h cht
und politiscn versch®rft

"Kaiser's depression and ‘his pessimism concerning the

fate of manklnd became so profound that during the Second

4

WOrld War he lorged for death and even contemplatnd su1c1de.

’As Huder p01n ed

out,

he had by thlS t1me lost all falth ln'

&he ExpPeSSJOnlStlc v1blon of the reblrth of man, and no

longer belleved 1n the capac1ty of art to: reallze such

-v151ons‘ even on an.ldeal level of understandiné‘

The onzgln of Kalser s glpom

the spectre agalnst

whlch he struggled has its bezng in the combinatlon of-

lha
R

; §i?

N DR

i"

-

’
.
.

-

\



svree fundamertal evils wnich for ralserthove bLecome ¢

>

Cinsepsrable from the human “ﬁ*“l*lor These he iescribes |

-~

‘any potential "saviour,

.

thue o2 Julius Marx: L .

. . “
~ A -
Die Merncehhelt hat deel Elsperctarivel yrolert, die cuglelceh
iy . O o

+ Y -
Dhacpn dey r**(-n'(:\'rr Entwle Gy I ng t der
! -y riscericdnen Entwicriung, SEer grsagt de
iotorischer Dwradenz darsteller, nmiloh: ¥armivalismus,
. P
mitivapismus, dationalisrus. (IV, €1%)

The.last two speak for themselves; in falger's view they

were completely inteprdependent. The term "Xannibalismus,
' , A .

as we shall see from the continuation of the same conversation,

>

i{s intended metaphorically--it refers to ideologies which

"@onsume" the individual, and ultimately the mass of

humarlty, by galnlng control of hﬂarts and minds; thlS is

thpved through an appeal *o the subconsc1ous or through
'
0xplo tat*oq of ' the harse cirecumstances in whlch people. find

tﬂ.pSelveo, a“d whlch malke them vulnerable .to persuasion, by

" even,one as unprepogdessing as .

Hitler.' Kaiser,apolies thisvanalysis equally to Catholicism

and 'Waz*sm and it is typlcal of h1m that he thus’ neglects to

dlstlngulsh’betwLen the splrltual realm and the polltlcal ;

'~Hls 1deals--and th91r negat1Ve complement—~are suff1c1ently
bvoadly based to.oversrlde such art1f1c1al d;stlnctlons.

"The relatlonship between Cathollclsm and ‘Nazism--which

1

i
Rolf Hochhuth would later document more closely and for

-

whlch he would castlgate tng Cathollc Church in hls play

VDer S*ellvertreter (1963)--15 formulated by Ka1ser as follows.r;va

- 4
X o -

* \

. _Auch der Kathollzlsmus 1ét kannlballsch. D1e Hexenverurennungenﬂfv
';waren der 51nn11che Glprl dleser Praxzs.A Sp%ter transponierte 3

»

D.

Y



‘creative force,
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- PR NS - ; an ~
"ranmibalioor )" oard had its N nniiche gipfell Iy the
-~

LY . s B . - v : 4 ~
dlaccmiz*o' v azl leadeTs.,  For Kalser all phases Qf

man's cvxistuance ar< Jdymamic; therefore our working definitions

of militarism und totalitarianism, if they are go Le®

'

relevant ‘o ¥aicer's Whinring, must comprise rof% causes

and future developments,. ®or Kaiser there are 1n.&meory

14

only two definable reference pointg: man's "fall from grace"
. + ' .
and his salvatior and consequent restoration to his proper

position in *he cocmos. In Kaiser's dramas we see humanity |

[

in a coristant state of flux between these two poles, though \\

* ~

generallJ muth nearer to the Fall than to the Redemptlen

Thp cause of this constant flux s the 1nexhaust1ble

% called "Energle" by Kalser which ensures;

perpetual Qhahge i human society and thereby endows it Q"“_'
N . . . . * v . ‘
with limitless potential, which may, however, be realized -

either constqgctivelykoﬁ]déStruégiveiy. This’principle

L ] . .'-.

,;,¢i~%‘ _ -
3Kalseﬂ&s concept of. "Energle" somewhat resembles Henrl_J

< 7

‘Bergson's “lan. vital," but the simildrity is probably

001wﬂ1dentaﬂ ‘as Gunter Martens points out: "Ein dlrekter
Einflup der’ 1ebensphllosoohlsbhen Werke H, Bergsons. ist

~allerdings nicht nachzuweisen; es dubfte sich . .-, um

X
¢

Ubereinstimmungen handeln, die nlcht im Sinne einer Abhinglg-
keit zu deuten sind, sondern- als ‘die Ergebnlssg,e;ner
« gemeinsamen v1tallstlschen Grundkongeptlon gesehen werden

q,mussen." Vitalismus und Expressionismuss: ei Beitrag zur

Genese und Deutung expressionistischer Stil strukturen und’
Mot1Ve (SEuttgart 19711, p. 262, A

.
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L

-~

hd . . . o : R 1 3
urderZles i dyrarncer. g Marsind oae deplicted ty Falser,
and  delpate Lt Xﬂ\{!x;‘iff, 1t provides nis maln . saurce

of hcp‘ll:r moe ' zulvat i, Tt comes to the. fore particularly

in tB& Fxprecoloorioeis playo, whenos the fervid cptimism
) .
of Die Blipgeroyoe Cqpalo, Uor oexample, Whnere 1t 1S
P S — e e - .
supplome ntodi-—n i Yoicerts Jaitn in it destroyed--by an A

all-tco-greorn, hostile reality, the result ls deepest

boe

. pessimicm and cu sion. 1In the later plays,

o~ N ARG o PN . . RN T S, LI . 1 : L
such a2 the UCODAP tireyon and Dac Flof der Msdusa, raiser 18

retaliating agalnst 2 reality he can no longer transcend

artistically.

' . ¥ .
RBefore we attempt to analyze Kaiser's dynamism (or

) L]
vitalism) ir more detai. and to determine its application
. e . . ' - ‘
ir. ¥aizer's *reatmert of Mlitariesm ard fota‘l*arla ism,

\ . . . \

we must realize %hat it is.part of the nature of this

¢ dyn agism-~popeﬂ1d1ly as yoﬁsf:ued by Valser--that it defies

apalysis. 1In fact, if ‘Kaiser be taken literally (wRich is
-~ " ] “ « J E
dubicus preceedure). he may on occasion be shown to be

contradicting himself., As Gunter Martens explains, referring
[ 4 N ' N

to Kaiser's essays:

. ’ ) 9 R ’

goch weriger als iel den L@bbnophllosophen wird man an
diese "cdretlsﬂhen chr.“en eirmes Dichters mit dem
Anspruch hersa “*Pctéﬁ ¥innen, 1n ihnen ein systematlsch

h entfaltetes Gedamiengeb ude vorzuflndeh und eine klare
Definition der grundl egenqen Bpgrlffe zu .erhalten.

7

(33

BN _ ‘ o,

This accgunts for *he seemlng contradlctlons in Kalser 3
4 s

works, 1n his applicatlon of a\aﬁdnltlon or in th

L 4

uMartenS, D. 277. 



& .
isvelopment of a concept, he is consistent within a play,

hut not a.ways tetween plays.,

Iy Kalver's interpretation, tne idea of perpetual

rt Lnd Werde" principle.

changs 13 anal ogous to o doethe
CPeprp.cual moversrnt nust involve tne rapid using-up of

Ddivisunlo, whooe deatn o osinply & product of the

. . Lt . N . . _ N . “ . ~

Svevitnrllity of onange. Falser'se proliflc productlon was

N .
nerely the onactment of this pr1n01p1e in his own life--ceaseless

-

creg-ivity ccupled with a dread cf stagnatlon. In hlS

L3853y "Eerich%)vom ODrama" (1926), Kaiser explains:
« _ A ‘ .

»”

Das geschriebene Drama wird ‘immer neuer Aufbruch in anderes
Orama--in Gectaltung vordrlngender Denkenergle o e e e Stlll-
srard Fel eirem “rama—-F;c ‘Bliclk _mit Genugtuung--Rast am’
Vﬂpﬂ' cind. “ngwqorcam im'seliste, der¥ m;t t&dlichem. Fluch
b1l tCleh zeltlice 9’"“*G‘lﬁw-°c uauorrdunendllche
odem pkr.o seiner Par on uewbiuew--aich cell als eln

erp-icntes Ciel cetrzern: sind Mennreichen und hakel von
.riswuchs, Irns pausenlose Gleiten von Werden geschicwt--eine

Welle des Stroms kurz festhalten: ist alles, was menschllch
erreichbar ist. (IV, 590-591)

*”hls applles not only to the dramatlst Kaiser, but also

tec tre protagonlsto in hlS dramaa, who make thelr contrlbution

3

to the world by being subsumed into 1t 1n the manner'of

Frledrlch Hebbel's procagonlsts, but less pa331vely. Seen

\

in this llght dying can be a positive act, not a fate

A

whlch is pa551vely suffered thus the death of‘Eustache’ée

\

Saint- Plerrb in Die Burger von . Calals is to be construed .as

death and P°blPth an one-—the perpetuatlon of Kaiser' s'

"Idee" through the selrless strlv;ngvofvthe‘lnd1v1dua1.= .

.



] s

A corcllary, tor nALIer, oU the notlon of ciriving arn g’

rce must bé‘diFected againgt

“ oo At Tyt P P S
ceaseless act Ivity 1o thar o chniz ot

[}

an ohjent. % Fooe regictunce to is will cause a
or intensiﬂfjatiop_of‘:he rorece: "Das-Ja uverspringt sein,
lein 20 vol;eren Ja," i3 Kalser's way of statf gbohis idea
in his essay "Das Dramd Platans" or "Der geret%éte Alkitviades;
Jer platoniSche Dialog" (IV, S4l). Without this opposition, .
the force would lose its strengtn, which would atrophy for
Lack of.use; It would become vapid and dirqotionless, even
cease to-exist, As ﬁaiSDr,puts it: "¥eirn Strom hat §tr5mung,
der sich nicht fber seinen Wenr stirzt, sonst rinnt er invr
sohlummernder Bewegung und steht eines~Tages-ganz still und-
verpestet seire Ufer."; This expleins Kaiser's'definition_
drama 4ds “Eedrohung des Zustindlichen" (IV, &57%), .
Ahe p051+1ve force which is 1mmanent in the bllnd force

change athieves a level of development and strength of

expression which are proportlonate to the_re51stance—-or
neéative force--to be overoome. 'Accordingly, the desire
of the dramatlst s '} represent or symbollcally evoke the
pinnacles ijj rather, let us say "wave crests" since they,
too,‘are impermanent-and must be transcended) of man's T
achievement‘ presupposes the heed to represent "das |

- Zust® ndllche“ 25 the most abject mlsery and deprav1ty of
‘whlch man 1s‘cspab1e. For Kalser-fas for many other

artiSts--the'epitome of evil was war. Nothing else so

L

5Quoted after Hars Dleter Groll '"Untersuchungen zur o

Dialektik in.der chhtung Georg Kalsers" (dlss., Koln, 196&)
P. 53 ‘

.
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completely brutalizes humarfity or so totally destroys

ndividuality, Therefore, irocnically, Kaiser's most potent
¢

real izations of his vision, his nearest approcaches to the
hur.an iieal,.are called tforthr in a setting characterized by

g .
the worst horrers of war; ‘and the figures who serve most

Cwffectively aal foile to tha idealized profagonists tend to .
f * . ] y .

he savage military Jdictaters, surreunded ty fawning_miniohs

and faceless S0 1alars~—a11 equally 1ndlfferent to the sanctity

_ggf human life. : o C

xhp‘r polar opp051tes are brought togetber by Kaiser in

Jahat ﬁdrtens deSCPleS as_ "die Konfrontlerung des 'Oberwertes'

Leben mit den egentendenzen der Umwelt der Konfllkt der

ich aus der Hcchsch?tzyng des‘Eledentar-Vitalen und der

glricm:éibigen Zirbeziehung der zeitgeschichtlichen Realitit

-~ * R
. . . hs

O\

\

h erglbt

.
*

The best1a1 reality establlshed in Europe by Hltler s

otally 1n1m1ca1 to Fquen as understood\by‘Kalser and

*

many other writnPSw T'*"}’aiser"s Works, to quote Martens;~
"wird das nlpht gelebte Leben gegen die Zeit, gegen ;

Gesellschaft und Tradltlon gewendet , w1rd damlt der. Vltallsmus

;vur Ba31s einer bﬁsteren Ze1tkr1tik."7 T ',' . .

“ Kalser deplcts a scenarlo with Whlch he was fated to

become famlllar' totalltarlanlsm becoTes the accepted creje

w1th natlonallsm as 1ts polltlcal justiflcatlon and mil1tary--

dlctatorshlp as 1ts modus operandl, the soldler }n hls

6Martens, p. 276 | L f- e -

7Ib1¢ | R

-\



uniform symtolizes whe :tultification, equalization, ultimate

D)y

the efadicaticn, éf the individual, thrcugh whom aléne in
Kaiser's view, humaniﬁy?cén prograss. It is precisely Qnder
such hopeles 'ccniitl:§Sras theéé that Kalse shﬁws the
irrepressitle dynanism of mankind révéaling i;self.tkroug
a shining individual who arises, Bhoenix-like, from the
ashes of human civilization,

-Marteﬁs summarizes the mailn eleﬁeﬁps_in Kaiser's

A}

dynamism as fcllows:

Nicht als e;n ruhiges Gleiten und Strdmen erschelnt die
elementare %@gﬁg thelt, sie entwickelt sich vielmehr im.
stindigen Protej der Uberw1ndung, entfaltet ihre inne-

oy

wohnende Xraft erst am Widerstand, der sich ihr entgegenstellt.

Die aus diesem Widerspiel von FluB und Stau, von Werden
und Vergehen sich ergepeqdo Dynamik ist . gur Georg
Kaiser das vonstituierende. Merxmal des Lebeno.

.

ThevformUIa by which Kaiser explains the dynamism on

which his faith 1n manklnd depends, he. states as follows.

- £
"An allem Anfang war Energle. Sie. ylrd slch aus ins

unendllche Ende durchsetzen. Trﬁger vdn Energle 1st Mensch"'

- %

(IV, 572) Falser &hso states that "Energle" flnds 1ts

‘clearest expre331on in the form or llteratqu, so that,

/.

accordlng.+o halser the dramatlst’s role 1n thls context

is nothlng less than to shape man s .destiny. - He is thus

carrylng out a d1v1nely ordalned mlssion._”

«iDiesé H%nde legt dér Dléhtér an. Zur Bewﬁltlgun; seiner B
Aufgabe muB er sehr frih aufsq' eni n&mlich mit Weltanfang--g
und . sich sp”t schlafen legen. mit letzter Zukunrtﬂ%,Zw;schen.

7 ‘ " : R R S N ‘»

Ibid., p. 278,

Y



. diesen Terniren lieg. seire Akticn, Er crdnet., Er
.schichtet,der ¥rimscwrame Tr achafft Linie in den Wirrwarr,
"Er konstruiert dac Gezets, Er filtert den Sud., Er '
entschuldigt den Yanscnen. Er leistet Dichtung. .
Ins Sinnlose baut ole Gerist von lotwendigikeit. Wahlics
vorgeworfenes. aterial verteilt sie zu Bau. Di&s Tdertum

diesem Willen zur Erfindung der Idee
‘ndung zuridck, licch die Engel am

Mer.sch treibft : 3
Hve“*er vor aleqem neuen heldischen

aus seiner Cel
Portal senﬁér_d
Menschen. (IV,

This essay, entitled "Historientreue" with intentional

1rony, was written in the-Prometheah spirit of Expressionism,
¢ S
but Kalser was neverthe¢ess aware dT the enormlty of the

challenge: : ' P
. ' ' ¥
Was alles die Henschen fertig gekrlegﬁ haben--unter. 31ch
‘gegen sich--, man faft sich an’den Hinterkopf, Da ist
Weltmord upd Welttotschlag ynd Weltkrieg--mitten aus dem
Blutbad zwischer Kirchen in den ahnungslosen Blauhimmel.
iner f#hrt Auto--der n*chste leett.Latrinen. Einer

schiept--der andere f7illt, 1In majorem humanitatis™
gloriam (I, 576) - , " ':';
' / ’ U SN
Although Kaiser s bellef in’ the Expregsionlstlt v151on S

Y .,
of the new man dlmlnlshed as the sdbrm-elouds of thlsm r .
'y >

gathg{ed over Germany, hls appllcatlon of the typlcally :

EXpPeSSlOnlStkc format per51sted Thus, 1n the plays of .
fthe Second wOrld War we st111 flnd the supposedly representat;ve

,(but in pract1cé 1solated defeated and embittered) 1nd1v1dua1
» "\ .

- set before 'us- as bearer of thb all-encompasslng, timeless,

-

’z’qulntessential truth or "Idee Ina late plam like Das

v'FloB der Medusa, thls trﬁth accampanies 1ts'bearer lnto theA "v‘}

§Aabyss, whereas in Die Bﬂrger von Chlqu the deauh of Eustache'

'”ﬂls treated as the proclamatlon of a neu and better society.



v

The flaws in the Exprs:si;\\Stlc "Weltbild"--viewed in
the cold light of reascn--must have\heen obvious even to
T 5 :

onicts themselve's, but their response

bte

the most ardent EXpreés
tolany self-douhtwwas merely to intensify the 2eal with

thch théy propounded their vision.: In the 1920'3, thefefdre,
Kaiser's essays preach ‘the evangel wﬁtg éeémingly boundless

comfidence:
1]

Expréssionismus ist Kunst. Die Definition fir Kunst: Aus-
druck ‘der Idee, die unzeitlich-allgegenwirtig jst. lur

mit geringsten Mitteln, dle die Stdrung der Erscheinungen

,by h;s faith 1n that humanlty WhICh 1t ‘is the purposexof

auf ein Minimum reduzieren, bleibt sie darstellbar. Die
Ordnung des- Wirrwarrs von Figur und Natur in-die immanente
Idee macht Kunst, Der Mensch' '(Kiinstler) weiB die Idee~-er
ringt um ihren Ausdruck. Erfolgrelch nur im Expresslonlsmus
(IV, 571-572).

.

"KaiSer's raith’in art speﬂlflcallv Expre531onlst art is

.1equa11ed at thlS time (though thls was to change q stlcally)
¥

i
art to express, this he makes clear 1h the essay “Der

*kommende Mensch“ or “chhtung und Energle" (1922), in whlch

_..Nehmen wir alles was der Meqsch tut, als Enenglelelstung
. Energie ist das- Wunder im- Menschen--und dies Wunder wurde -

Blut, aus dem er schipfte--sich .selbst schafft., Der. Mensch

st die Wirklichkeit, die alles erm&glicht--n%mllch den'

"+ Menscheén. Die Ewlgkelt zient er in dle Gegenwart--und
;fonet die Gegenwart in die' Ewigkeit, -Das Ziél ist errei@h-
bar, Es wird erreicht.. Bestjimmt trltt ein: das ATl seiner 5

‘;;Fﬁhlgkelten wird entw1ckelt--befreit aus. dem spezidllen -

Fall seiner Besch#ftigung. Es verschwinden Talente und RO

Patente-*Jedem int. alles offen—-aus der: Spezialitat dringt.. ..

‘er in die Totalit4t .'. . . Br.wird sich nicht aufhalten - .
- lassen, Fortschritte Elnzelner werden von der Gesamtheit-?-,

“eingeholt, Der Berg wird zur Ebene, auf dem alle siedeln,. '
"-vivann reguliert slch d}e Energle irdis
,Mnnsch ist. da! T e R e P

eh und; e'ﬁ Een., De:\jff5 'f



e

: ¢
Dern es gllt: rioht darauf kommt es an, daf der Mensch N

e

etwas yann--scondern darauf, Jda er gekonnt IS
- Ser o gekonnte Jlenach wird die VlSth, die schon nicht

mehr Tision Psﬁ--\“"dp“"xreal e .. J/\'
ek oglaube ar dieser VEnRS CMG"'-pr“ mit dem Glauben -

srrichtet sig. schen der Dom, der seine Grinde tlef im

Erdreich hat und mit der. Spitze in den J’mmol stZpe! (Iv, 571)

L4

This also irdicates that kaﬂser s "Weltanschauung" N

Ic reoted in a JU&llT% or “Qlarltv which is a constant
fac;sr in it and is always the same, dibelt’varlously
.- expfessed as nw1gkp{y uegenwart "Totalltqt/Spez1a11tat =
"3 sam*helt/Elnzelngr " etc. Thls duality %s éven more
clearly stated 1n/{ﬁe essay "Die Krise des Theaters" (1923)
in wglch Kalse//admlts to a crisis affectlng the theatre'

eed for light rellef during the war had made -

(because the

W ' of it a "Lyhapark"), but does not admit to any such crisfis

%f“in,dfama iﬁseif: , ’

Kunstiert geworden, ; Im Expre331onlsmus (in dlesem Wort wird Vo
ndithe Scheldung gefordert und anerkannt--ddrum.ist es. .
tauglich) triumphiert Helle iiber Duympfheit, Sprache ilber
Jo‘tammel Ew1gke1t Uber Epoche. (IV 576) ‘ -

"

Bearlng 1n mlnd Kalser s p051t1Ve v1ew of the 1nd1v1dual

/

and negatlve v1ew of. the mass we can-see that all of these'

'Jformulatlons refer back to the fundamental dua%itles or good
 vis- a-v1s ev1l or essence ("Wesen," "das Wesentllche”)

F'Vls~é-v1s appearance or phenomenon (“Schein or "Ph&nomen”)
'}The dialectlcal structure central to‘Kaiser s works derlves

&

S - L

rrom this polarlty. ' ' 1 -*f '.'f 5<r;‘ﬁt¢ ;")}is‘,;- ?sv_”s{f
|



The dangef implicit in Kaisér's dialectic ié that the
opposite peles, having no middle grourd tetween, them, form
an inherently unstable orpesition of forces, each pole
being the exact ccmplement o} the other? whose idéntfty,it
can readily acsume bs 4 process of inQersion. Eckart von
Sydow describes %this process as follohs:

. « . Allen Einseitigkedten ist es eigentiimlich, daB sie
sich in ihrer lehrhaften Reinheit nicht erhalten kénnen,

sondern mi+ fast unau”'@lch‘lchn” Folgerichti %POit des.
Paradoxes ir Irren Jogfnsa z <1ch-verwandp ",

. Thue negative can as easily triumph over positive as vice

versé in fact more ea511y, glven the nature of humanity

as Yalser Was ¢orcod to see 1t "Der Mensch hat'nur einen
wi rrllc* gq‘glnsuﬂen Feind: den Wenschen'" (IV, 613)--and
given alsg the nature of good as he ggggg to see ;t "Daé

Q
Gute ist ‘eine Sachgvdes.ce;stes. Hier zﬁh}en keine

’Dimensionen. ‘Dastute‘ist inSofern nicht meBbar, . Es ist

~oder es ist nlcht " (1Iv, 619) i !

14 .
Thls fatallsm is typ1ca1 of Kalser durlng the Second._,'

; .
. wOrld War (the statemeg} was made to Jul;us Marx Qn June

‘.l&th 1903) By this time he had long 31nce accepted the_1

notlon that nan is fundamentally ev11 and thus had to

conclude that "alle gew1ﬁ ehrllchen Bemuhungen der DT

Expriﬁsionisten, eine’ neue Gesellschaft zu kr!ieven ,erw1esen'";”éf

- 51ch zuletzt als armsellge Eskapaden." (IV 612) BT
9Eckart von Sydow D1e deutsche g;pressienistlsche ;"11§*“ﬂV='

Kultur und Malere1 (Berlzn I§!0), p.



[

Under the foregoing considerations it is intended to

-

examine plays’ rarging r'rom the most cptimistic to the most
, A P
pessimistic ir thelr presentation of militarism and

totalltartéri :m and related problems, We shall observe that

where the message is couched in optimistic,terms, the method
. [N

of dramatic presentation invalves abstraction, complex
structure convoluted reasonlng and a large measure of faith,
all supporced by powerful v1sua1 symbols; whereas it was
p0531b;e for the be551mi$tic view'to be presented more
directly; since there was nc lack of contemporary models

_for Kaiser to depict. 1In those plays where the model re
easily recognlzable,-the "Tendenz" becomes obtrus1ll| in

_,ne HISDAP plaJs for example Otherw1se the term "Tendenz"-
is hardly apollcakle, it is more approprlate to accept |
Kalser S own declaratlon that-hls:work;‘all.proceed from‘

the same prlmal'v131on", irfespectiVe of their setting:

-

Der chhte; sagt die unaufhorllche W1ederholung seiner ersten -

Vision, ‘die ihn friher bedaﬁngte, da sie gewaltig war. Er
bliht m1t ihr Figyr.und-Figur, und aus jeder Zone und
.Epoche holt ‘er sich die Trﬁger fir seire VlSlon, um sie
'Uberallh1n{plnaustragen U laSSen. (1IV, 551)

”

: True‘ 1:13 word Kalser puts before u‘ plays
- r " “ :
Wlth whlch Wi are concerned characters of

Japanese and other orlglns,}and hlsto§&9|f‘§;p¢1ngs

'anglng from the t1me of the anclent Greeks to 'tht‘resent

'day--and beyond that mto the future. ‘But wh&“"ﬁ“iﬁ" the

"settlnga of the plays,,they all derive their ’meanmg rrom the. T

"same source, sc that however rragmentary and disparate |

(-/



Kaiser's works may appedr on the surface--as.,a resuit of

the sheer dynamic. force oI their creation--they do .n fact
contain- grezt unity ard consistency of structure and argument

- when considered cclleztively.



/

CHAPTER II

L TECHNOLOGY AND WAR

.

Kflser's Jas trilegy tegins and ends with despailr., It

>

¥oralle, with the traumatic childheod experienae

. N 5]
5 the motive force behing the protagonist's

fin?ncial success, It ends, in Gas. Zweiter Teil,1 with the

anﬁ?hilation of mankird following'rejection of one last

' desphlring pl#a for humanlty

4
/

In Die Koralle Kalser famlllarlzes us with the pllght
-3 .

@f assembly -line -workers driven to exhaustlon in the faCtOPleS

"V

»owoed by a 81111Ona1re 1ndustr1allst In Gas, the soul-

destroylng na*uro of the workers' 11ves becomes the dominant ~

'1ssue, culmlnatlng in the revelatlon that the- product of
- their labours is. fuel for the mllltary macﬁlne. In Gas 1},‘

,ﬁiKalser draws-the only conc1u51on he 1s.able to from his view

.'x'

i

\of the mllltarywlndustrlal state and its machlnatlons. The

\crllogy thus presents a 5001a1 document Whlch prOV1des not

,1 . )
‘only a gﬁneral crlthue of the total mechanlzatlon of llfe,

bh@ also a frlghtenlng portrayal of the ‘manner in whlch

\ »

mllltaristlc réglmes may nxploit thls unthlnklng 1ndustr1al

5 mgdhanlsm for: their own- heinous ends.

'The essence of true humanlty 1s seen by Kalser as’ SR
. ' . .

o unlﬂy in: d1ver81ty.. Beset by the pressures of hx. own’

..\

‘1§éncéforthvpéferpéd'to:iﬁ the ‘text qg.Gas;££;

P

Jiij“"- :'::f‘ n ;:' 118'f‘f :‘sf = BER o.
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runaway technology, man lcses this unity or integrity (and
p .
with it his innocence) and becomes fragmented and demoralized.

.y . . '4 . . )
ralser describes this procesz in the essay "Der kommende

Mersen" or "Dichtung und Energie" (1922) in the following

Al st ey Vernsov diocer ie5~ woceh fehlt inm d’e Zusammen-
_.rttu"g seirer Frefre. bL@: Wunder der vVielheit seiner

“higikeiten wird m'&d eutet: er unterliegt der versuchung
eine einzelne Fihi ?lt auszubilden. Er wird Spezigalist!

cer Menseh ist Vollkommen von Anfang an, M: er Geburt

tritt er vollendet auf., !icht aus ihm kommt die D1nschr"wnkung,
1n die er sp’ter fi f11t--in ihn, “von der Mifform unserer

paseins fuhrung verbildet ) dr’ ngt sich die Bindung. (IV, 568)

-

xechnology may be thought of as an evil djinn which,

once released, proceeds t

£n)lave its former master The
nholy anlarﬂe between tectnc OgY and.w111tarlsm represented
in ;\§3e§ s eymbollc terms by the energy from gas,  thus”
finds a malleable—-even welcoming-—V1ct1m, an easy prey for
militeristic-leaders who wish td unitetthe people under thel
false banner ef'nationalism,' This process is portrayed.‘
Jﬁigg\a pervesiveeand sickening sense of ihevitability, in
the plays Eg§ and gég gl;'.Bernﬁard_Diébold abtlythnveyS

theemodd;and the implicatiOnS'of these plays:.

.}Dleses Gas trelbt alle Rxder dexr Welt Es 1st der Hauch

lalhrer techriischen Un-Seele. Es ist die motorische Kraft 0

" der’' ganzen Z1v1llsatlonsmaschlne-~tre;bt die Turbine aller .
'Sklavenarbe’t -strdmt durch die Leitadern und Kan#le der

. ganzen mammonlstlschen Betriebsamkeit, Ach, es ist der

Helfer aller Kriegsristung. . Der Komplex seiner. Symbolik
umfaft’ Mllltarlsmus Kapltallsmus Industrlallsmus, R
"Mechanls1erung--3egllche Organlsation Zur. Entsyelung der
Menschen.2 L S o |

-
[

L 2Berhhard Diebold Der Denkspielef Géoﬁk K%isér (Frankfurt ‘
“.am Maln, 192&) p 66 ‘ ' el -. ST



.
N

What Dietold refers to here as "Seele" is what Kaiser

simply calls "der Xersch" ory "Mensehheit," and Diebold's

A o N N P || Yyl at ac A Yoo v owith Ko ta Mo ¢ 3 | 1"

—hLeefiungs eguates samllarly with Kaiser's "Entmens ung.
4

Thus Tisbneld's phrase "Uriuseslung der Menschen" would be a

cr Halser, suggesting as it does a
sltuzaticon which cannot exist for him, namely the existence of.
a numar teing devold of humanity., To nmisunderstand this

. »
point is tc misunderstand the allegerical equivalences in
all of Kaiser's plays, including the Gas trilogy. The
workers here are to be seen as beings, but not as human

.beings. They are subhuman, mere extensions of the‘industrial

mechanism, And despite the protestations and dreams of the

5illionaire's Son in Gas, they are irredeemably subhuman--hence

the nead to invoke the new, i,e, nevhorn, man at the end of

-Gas, and hence also Kaiser's personal need to eradlcate this
sub- human ty entlrcly in Gas II.

The subhuman workors must be clearly distinguished
fror their Iinhuman faskmasters partlcularly 1n Gas II,
\ Tne latter are to be seen as corrupt humanlty, in factj”
ahumanlty llterally possessed of the dev1l for Kaiser's
conceptlon of both good and ev1l borrows freely from that B -
'of Chrlstlanitya The partlcular form of corruptlon w1th
1wh1ch Kaaser customarlly epltomlzes eV11 is mllltarism,

'fwhich accordlngly, he envqlops 1n all the symb

_usually_assoclated w1tb the ”powers Of darknésa"'
Christianity; Just as in Qprlstlan terms the absence of

,v1rtue creates ‘a v01d which 1nV1tes the 1ncursibn or ev11\

- . B
"



[

SOein gns o the vold crested by the absence or humanity in

this and all Irdustrizi conploxes, o wxg101tei as a matter

of ccourse ty.militaricy iz rulers “or their own truly sa‘taric
. . . ' - .
ehds., Viewed uccordgirg o tric interpretation of Kaiser's

. L] . 2
"Weltt ild," cre Gas trilogy may be seen to possess a greater

unlty “tham It s nermally thought o hiave, since it
collectively precents ¥alzor's twentieth-certury versign of
what 1s egsentially *he tattle for the soul of man as

Medioval Chreccianicy saw it, Thus Die Koralle,provides the
. o

AXpog it icrn, (as tie pépipetoia and Gas II (ﬁﬂ dénouemen*

in which f%o evil of militarism engulfs mawklrd almosL

.

' .’ . o . ’ '
literally in fire and brlmstone;
. L]
_ . :
- The' expozit 1onaﬁ fuwktlon af Die ¥eralle is to estatlish

A - v !
the menaca <f eyi 1 thch 1: 1hph1c~ in the vast induystrial

~ empire CQ”tPU¢1°d by the Bllllonalre 'Evén'the Billionaire'*

. 2 .
perSOnal for:une is \Qggaled as belng founded on evii for

4

early in the play 1t becomes apparent that both his financial.

succesS’?nd his philanthropy are illusory. Firstly, it is

vy

: \ - J : " -
not he, bu*t the physical, double he employs as his secretary,
who dispenses alms to the unfortunates who come begging on

his "cffengr Do;ngfstag;"' Ang'secgqyli, the S¢cfet behiﬁde
the Billionaire‘s} emp'ire-build\'inwo:t,any p'os'-it,iv‘e_.f' .
skill or buéiness-aéﬁﬁen butghjs_deﬁpeﬁhte‘desire}toféfadicaté
frqm memory‘the trauma he giperienéed aS a child. His:‘—

:
o e

father, who had been a wdiﬂeﬁ in one of those same factories,
: o Vi . ' :
. ) . . . J . T . . ¥
had beerx dlsmisseQ'qrom hggé ob, when he became tgo worn out
R ) . . o "' P ‘. ’ .. ' ’ . B
to continue with it, In-desperation, he had deserted hjs

’ }.‘, N o N
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wifeland child whem he could no longer slppoig, whereupon

the des@ityte woman had commitied suicide, leaving the future
. X _
. . r. - . . " . .
3111lonaZre an orphan a* the age of eight.  He explains the

force wrich drives him;:

Rastloser Fleif--rastlose Flucht., Mehr nicht, Immer weiter
multe ich, um den Abstand zwischnen dem Furchttaren und nir
zu verlingerr., Is gah keine dnade, das hatte ich gesehern.
Es hetzte mioi vorwi'rts, Die Angst, die mir in den

Gliedern frcr, machte mieh erfinderisch, Ta cstehen

Maschinen, dle haben meinen Vater ausgesaugt--die raben
meine Mutter an den Tirhawen grochn ¢rt—-1“o war4rvimi:h
zermaimon, wenn i°n oie nicht unter mich zwirge. Dad
Werk--mit selinen aschinen--mi+ seinen ~en:chpn.zw schen
mich und das Purchtbare gestvellt--das hat nmir d e erst
Ruhe gegeben! (I, A63) .

Implicit iIn this confession is the ruthlessness with
: . < . .
which the Billionaire explcoits the workers who, along with

the machines *hey operase constitute a bulwark between

himself and his childhood trauma, However, little is made

v

of such oPportunltles for social comment, simce KéiSer“now
concerns himself chiefly with the psychologicai machinations
of-ﬁhe Billionaire, fqr whoh é crisis dsvélops Qhen firSt'.
his son, then his dagghteﬂ;'both sf them“suddenly overwhelmed

ﬂith_"”rauor vor dlesem Leben mit sejner Pelnlgung und Unter-

-2
€

driickung" (L, €77, defect from the 1uxur10us mllleu “in
< _
whlch ke has ~oséeted them, and. dedlcate themselves to -,

'the cause of tﬁe oppressed workers, she as a nurse he as

.

a humble co-uoﬁkeﬁ g o - S
The ' son's gonversion'provides-the'tfansition to the
play Gas. He has inherited his father's industrialgempire"'

but trgé to his social convictions, serves only'nominqlly_as‘



its head, since the =ntire toncern is ncow run on s:irict

’ 4 ] _ X . '
egallitarian principlies, with each worxer entitled tc.a

.share of the profits which Increases with age, Although there

is no yOJePty‘,llfe has changed little for the WOrkers,

hem the slaves of technology just

tho Billionaire tapitalist--in

Al1l tpe lactories are now geared exclusively to the

-

rroduction of a rew ¢ype or fuel

, analogous *o atomic power,

on which the world's industries dep&na: "Kohle und Wasser-
kréft sind Uberboten. Die neue Energie bewegt.heue Millionen
- Mascfinen mit michtigerem Antrieb. Wir schaffen ihn. Unser
Gas speist die TeChngk dér Welt!"™ (IT, 12)
" The ‘statement exprésseé the Clerktéﬁﬂonfidénce in the
technologlcal system but ‘already in thls, the flPSt ‘scene

.

of the play, the seeds of doubt are sown by the Whlte

[

Gentleman, representatlve of powers beyond human ken,

who speculates on the possibility of a catastrophic

ht? S ’ : ’ ’ ' . L ‘ ’ . /
explosion, which he refers to as "das weiBé Entsetzen"

(II, 13),. '

- Immedlately afterwards-a worker reports that monltorlng

dev1cesLshow an 1ncreaS1ng threat of exp1051on._ The

Billionaire's Son has to curtall hlS daughter's weddlng

celebrations and hastlly sends her and her husband, an’ ,.;g

army offlcer on. thelr way," |
The Englneer 1s helpless to stop the omlnous develop-

'ments' hls formula ror the product1on of. gae is faultless o .

-



24

and yet an explosicn is imminent: )

N

Stimmt--und stimmt nicht! £n die Grenze sind wir gestofen.
Jtirmte-und stimms ticht! Dghinter dringt kein Exempel,

Jvimmt--und stimms nicht! Das rechnet sich selbst weiter
und stilpt cich gegen uns., Svlrmt~-u"d stimmt nicht! . ,
Ts yommt, was nicht xemmer kann--und dennpoch kommt' (II, 16-17)

A
f

- .. ';-\‘ £ . ’
s Scn draws the unavdéidable ronclusion
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explosioh has cleapéd the way for a
complete change of direétion:~"Das weiBe Eﬁtsetzén—-das |
mufite uns den StoR gehben--kriftig--um uns Ubernein Jahr-
tausend vorwsrts zu schleuder;!" (II, 19) He realizes that
the fate 6f‘the world ié in his hands, that he must persuade
others to heed the warning. Hg urges the Clerk:‘"Sie sollﬁen
éewarnt sein., Es machté sicb ungeheuerlich genug, ais es
:hier donnerr.d auffiog!--Wollén Sie in das wéiBe Entsétzen
umkehren?" (IIv 20) HOWeVer the Clerk knows»nbthing sf the
world beyond his profe551on, and is 1ncapable of maklng .
qudgementg or decisions., The Bllllonalﬁg s Son does no
bettér with the Féctdry workers"once agaln he exp1a1n§ 
desperately: "Uber wenschenmaﬁ glng es hlnaus Dés3Hirpfdgs
‘Ingenleurs ‘hat das ‘uﬁerste berechnet. Dahlnter wbgén
-Gewalten ohne Kontrolle.” Der Fehler W1rd von jepseita
dlktlert " (II 22) F1nélly, when the workers stlll inslst'

: that all will be well 1n the productlon of gaa 1f the
En81neer }s dlsmxssed the Bill;onalre's Son resorts tow»'

f pleadlng' ”Kehrt um--kehrt um die Warnung drﬁhnte--sie

 sprengte dle Lurt voneinander und krachte mit Getése aur

l,uns nleder!e-Umkenr-fUmkebr!!" (II, 22) But h;s plea f‘11‘ ;
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4
on deaf ears, and all he can do 1s wonder at the effect of sc

many years of repetitive labour on what might have been
fulfilled human beings: "Graut euch nicht? Vor der
Verstimmelung, die ihr.an euch selbst anrichtet? Ihr

)
Wunderwesen--ihr Vielfiltigen--ihr Menschen?!" (II, 23)
_ . \ .
The first social revolution enacted by the Billionaire's
Son--the sharing of profits--has evidently failed, but the

’ tabula rasa left in the wake of the explosion has stimulated

plans for another kind of revolution--return to a simple
agrioultural eccneomy. He tries to enlist the aid of the
Englneer in draw1ng up plans for his proposed settlement,

a shrlne from Whlch rOads wéﬁld radlate carrylng workers-

- turned-m1331onarlesu who would preach the Arcadlan evangel

of the Bllllonalre s Son (II 26). - HoweVer 'the Enginéer's g
profe331ona1 dignity is 1nsu1ted by such a suggestlon and
he will have none of it, | | _

In Act III the Bllllonalre s Son is. v131ted by five
Gentlemeo in Black—-all,1deptical}car;catures of busmne;smcnff .
whose f;ctory workers are on‘strike-in‘sympathy withIthosél
at- the plant operated by the- Bllllonalre s Son. The Gentle- =
men ine Blacx 1n51st on- the resuwption of gas productlon. .
 'If the Engineer 1s the problem he can be replaced for .
*ﬂdesplte the ex91031on, the formula 13 a proven one and can
be applled by any Englneer. The frequency of exp1931ons
'would then be ‘known and could be handled 1ike the firat

ol

":,gone;'aimply as a matter of book-keeping ff 3 1;J
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Zweiter Schwarzer . Herr: Die matastrophe 1st ein schwarzes

. Blatt--
Vierter Schwarzer Herr: Wir tuchen sie--
Finfter Schwarzer Herr: --und .iberschlagen die Seite! (II, 35)

All that matters to the Gentlemen in Black is the continuance

of the supply of gas to the world's industry:

Erster Schwarzer Herr: SchlieBlich kanh doch die Technik der
‘ Welt nic¢ht stillstehen!

Dritter Schwarzer Herr: Die vollstindig abhﬂnglg 1st yon

Gas! (II, 35)
. o

Technological progress AeVelops a;momehtum Whiéh must not be
;hindered' théjVery sucdeés‘of'thé'Billidnaife's Son-piaces
him as far as the Gentlemen in Black are concerned, under
-an 1nescapab1e moral obllgatlon "Sle haben die hdchste‘;
untw1cklung der Technlk herbelgefuhrt | Jetzt mussen Sie
Gas llefern'" (II 136) Naturally they are aghast at - hlS'.

’ proposal for 51mp1e homesteads.- The 1deas of the Blll1ona1re s
Son are 1ost on, ‘the Gentlemen in Black who leave w1th an )
ultlmatum they!wlll have recourse to the government if
nochlné is done by evenlng to secure a return to work

Act IV of Gas opens w1th an. aSSembly of the workers
among them some of ‘the- women bereaved by the explosion..;J f
Each .of the women descrlbes how her loved one«-a brother, ;.ggjf
‘a son, a husband--was reduﬁed to an automaton by hia'work

' 1n the factory. Where onee the machina waa a functianal »
extensmn of the man, th@an is now an accesaory td tha L
machine he operates hia whoie beint ablorbéd inbo the one. ; ﬁ.
limb with which he perrorms hia allotted taak. ~¥ez the

..\_u‘
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. ‘ ‘l’,‘,‘

women, and phg workers who take up the cry after them, ask =
only for‘the dismissal of thls partlcular Engineer. They
cannot see beyond this single instance, because their minds
have atrophied eas mucﬁ as their'ﬁodies. Their'collective
vow is: "Kein Gas!!¥4MitIdiésem Ingenieur!!" (IT, 4y)
When the Billionaire's Son eﬁerges'from the érowd, he
" chides the workers for demanding so li;fle, and'for not
'.reélizing that this and’futdre expiésiéns are beyond the
. scope of aﬁy fopmula beyond the control of any Englneer.'
-He tries to klndle w1th1n them the des1re for the’ wholeness
of ‘human experlence, to make them understand that by ‘the’ .
tlme of the exp1051on;_the workers weﬁe dlready crlppled b&

"the nature of thelr work and their blind devptlpn to it: |

Was 1st dle Explos1on furchtbar° Was zerrlﬁ oder verbrannte
sie? Zisehte sie nach einem von euch--der‘nlcht schon .
verstimmelt vor aller Explosion war? . ., % .Erschlagen wart
ihr vor dem Elnsturz--verwundet vor dem- Elnschlag--: mit .

‘einem Fufe-mit einer: Hand--mit heiﬁen Augen: im totenpxopr
warf'lhr vorher’ Krﬂppel' (II RG) AR T

He tries to cowv1nce the workers wzth v1V1d 1mages of what ;j” -
4 .
¢ Slmple, contented 11ves they could lead if they would

f‘o llow hlmv.

oo, ;“-;_,~ Lo

f‘ Mensehen ieid xhr--im Bruder—-im Sohnv-im Mannt ?lieﬁande
Vielheit aus euch zu. jedem um euch. Keiner 18t Teil-=in
- Gemeinscheft vollkomimen der. einzelne, Wie in Leib ist
"das Ganze--und das ist ein Leib!’ - SaMJ, euch aus der
Zerstreuunge-und aus deF Verletzun hellt eucht - - seid .
Nenschenl! +.« Menschen in Einhegt und Flille seid. inr.

- morgent = 4. 'rx-it‘terr von- Breite ‘in0rtine sind neuer Be: 1rkl
.‘Uber Schutt. und Trimmer, die liugen, erstreckt sich'die
$iedluns., Ihr seid alle entlassen aus - n.'d*ﬂcwinat--;;f,, K
—Siedler mit- kleinstem Anspruch~-u” y_etstnn<kntlehnun‘v--;,;3  .
Henschen!! (II #7*&8)-v B _
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Jow the Engineer appears and pours scorn on the Arcadian
)
visions of the Rillibraire's Son, appeallng to the prlde
and masculinity of the workers:
Kennt eurer Sieg--der euch rinmt:--Gas!! - - - - - Eure .
Leistung schafft die Wunder in Stahl., Kraft stdBt in
Yaschinen, die ihr trelb+--1as" . . . Helden seid ihr--in.
“ui ound ochweiﬁt Helder seid ihr am Hebel--vorm ; :
‘Cicktglas--am Scraltblocek! L . . lerrscher seid ihr hier--im
- Werx von allm”chriger Leistung--ihr schafft Gas!--Eure -
Herrschaft Ist das--die irr grindet in- Schlchtqum Schicht--in
Tag und Nacht--voll fiebender.Arbeit'--Tauscht ihr die
Macht um den Halm, der sprieft, wie er sprieft? - - Herrscher
seid ihr hier - - da. seid ihr - - - - ‘Bauern!! (II, 48-49)
The pleas of the Bllllonalre s Son, deplct a world and
;,a humag&gi‘so far removed from the reallty to which Che
~workers, are inured that they cannot even comprehend bls
A : . . - ’ -
vigions, so thas the Engineer, .appealing to their baser '
idstincts Wins the day The workers are. determlned to
resume productlon of gas, eVen though this means progre831qg \
'"von.Exploslon zZu Exp1051on., It is ‘as 1f they were drlven
.by'a death-wiSh and, alone 1n the deserted hall the

,011110nalre s Sén’ declares._"Ich habé den Ménschen

. /gesehen -~ = ich muB ihn vor 31ch selbst schﬂtzen!" (II 51)

- | In Act Viwe learn that the promise of the Gentlemen -
:¥  in Black to invoke the power of the state was no idle
_lthreat A GovernTent Grr1c1a1 arrives with a nandate to
”resolve the deadlock and ensure that production or gaa
‘Plrecommonces.> In valn the Billlonaire s Son protests that s
Z5;€more explosions w111 occur, he receivea thq bleakly ofticial 4
»”,rep1y~ *Die Reglerung kann nur Tatsachen berucksichtiggn” {2245

| (11 53).

S e PR [
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Up to this point we have heard only generalizations

concerning the use to which the gas is put: it fuels the

!

" technology of the whole world. Now, however, we find out for
the first time sSpecifically where its importance lies, and

'why the governmentJhas been obliged to intervene:

Die gesamte Pustungs1ndustr1e ist auf Gas elngerlchtet Das
Fehler dieses Betrledsst“ffes wirde die Fabrikation des ’ a?
Waffernmaterials auf das empfindlicHiste sc h“dlgen.' Wir stehen
vor einem Kriege, UChne die Rohenergie von Gas wird das
RUStqusprﬂgramm uvdurcntqkrbar Aus diesem schwerwiegenden
‘Grunde kann die Regierung eine l#ngere Unterbrechung in der
Lieferung von Jas ‘an die Waffenwerke nicht dulden' (11, 55)

'The Billidnaire's'Son is mortified. "Waffen - - gegen den .

Menschen°"" he exclaims, but the Governmeht Representative

glves no 51gn that he has even understood B :
Defeated the Blltlonalre s .Son 1s left alone--"zuletzt

, alleln wie - Jedér -der sich mit allen vermlschen wollte'"i5,u

(11, 57) he laments to his daughter who has come to console

him; When ‘she asks hlm whether the danger is OVer, meanlng

L

) fthe 1mmedlate danger Go hls person, hé counters with ‘his .

!

own deapalrlng questlon. "Slnd Menschen geboren”’. Menschen;

tdle nlcht s%hrelen und greullch drohen”” (II 57) bl |
'}unquestionably speaks for Kalser when he confesses to her
\.that he has 103t the 1mage of humanity Whlch he had kept
vlbefore h1m Thls admissionv-and not his daughter 8 rather tf
:fvacuous promlse to glve birth to'%he new man"—-is in : .

‘Y.reallty the end result of tho play, ror Kaiser.hlmself could
f_not sustain h1s v131on of humanity in the face of 8o, many,‘;:ffi;
jand sUch potent faotors faVouring dehumanizatien snd the .

'..,.growth éf militarism; ST RS - i
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The Fpening of 5*5 il gﬂves brutal ccenfirmation that
this has beeg more thar Jjust a tempcrary setback, for
humanity is rnow represented as a lost cause from start‘to
finiéh of the play. Gas Il portrays the last grotesque
writhiﬁgs of a steriie,bspiritually bankrubt human race.
The war for which the'government was preparing in Gas, is
noh in';rogress; It 1s purely a matte} of iogistics,
victory being dependant on thé continued supply of éver
greaver quant lthS of gas, ‘Display panels. of green and rgd
lléhts reglster‘developmentsAon the val us'battle fronté
and productlon of gas at-the factory serv1ng each front,
Each console is observed by a- nameless, robot -like Blue
Flgure who, in arlthmetlcal phrases dev01d of emotlon,

reports the data ‘he 1s receiving, In each battle zone, the

enemy advances in proportion as the production of .gas

decreases,

5 ° In vieW.Of the emergency, the Chief Engineer is.

summoned, He explains thgp'the‘workérs have been.driven

|  béyond their limits:

Ld

;vBeweguhg wirde Gesetz aus sich. ‘UbermaB-von Dauer der

einen Eandlung stumpft den Ansporn aus Willen zum Werk. ' Gas
Ist nicht mehr Ziel--in kleine Handreichung verstief Slch
Zweck der w1ederholt und wlederholt ‘was zwecklos wird im =
_Teil ohne Ganzes, 'Planlos schafft- der ‘Mann .am Nerkzeug--dasA

. Werk entzog sich der Ubersicht, wie der Mann durch Ta und
Tag tlefer ins glelchformlge EQnerlel glltt (II 63 %U

These sound llke the words of the B:llionaire s Son in Gas,

but the Chlef Englneer draws no conclusion from the state off""

- .

affairs he describes except that tne war cagent be won.‘ )

o



The outcome will be, as one of the Blue Figures puts it,
"im besten Fall ein Femis.mit zwel schachmatten Parteien!"

(II, f4) Far from wishirg to suggest a truce, he Is content

Y

to let the war run its course to the bitter end:

Kampf und Unte gang. Angriff urd Widerstand verbluten
aneinarnder. Jegner untergeht mit Gegner, Von VElkern
bleibt ein Rest, der entkr’ftet vergeht, -Kein Mensch l7iuft
aus der Vernichtung; (I1, €h) -

" The Billionaire worker is assigned his task: "zum Untergang’

r

fanatisieren" (II, #f),
‘However, the Blue Figures have faliled to reckon with a

last residue of human emoﬁiqn. The momentary pause
occasidned by the change to an even more merciless'tempo:
of work, is sufficientvfor.someAbf phequrkers to come to
- their seﬁses. ;The result is a strike théh;qﬁiékly becomes

a revolt

..

R , Act II opens w1th the rhapsdﬁlc reawakenlng of forgotten

emotlons ln the workers.‘ The Bllllonalre WOrker re301ces
t
with them and echoed by an angellc voice" from on high,

'ﬂpreaches unlversal brotherhood.l"Land wuchs in 9and~~Grenze .

stob 1n$ All-—ﬂachbar w1rd noch der Fernote—-ln Sammlung Zu -

0

‘uns sind wir vertellt an uns. und ein Ganzes.r-keln Gas"

az, 16 T e
. Thelr ecstasy is shortlgved for w1th1n moments the
'-‘enemy Yellow Fxgures enier the hall and demand 1mmed1ate%

' resumptlon of gas productlon to aerVe their own industry..;‘
i{For a while they have their way, but the Chief Engineer,v'

R I
EEN



K _Lclalms the rlght to end 1t all' "Meines Blutes Blut schlug

3e

motiyated by hatred of the new oppressors, has instigated
ancther strire, ?héﬁﬁéllow ?igures,leave, with a threat to'
shell the factory If production of'gas is not resumed at
once. |

& The Chief Engineer now reveals that he has discovered a
deadly gas with which the new taskmasters can be destroyed,
He  does his utmost to stir up ha*red and vengefulness in the
stupefied workers: "Los die Wut, die Saul trleb in euch. Los
der HaE,‘der lungerte in euch., Los das Gift, das sinterte
in euch., Ihr sollt vergelten!! (II; £3)

The Billionaire Worker eﬁerges from the excited croyd;
_puShingbdown the hénds reaching for the vial of poison gas.
- Now he urges retreat from the act of hatred and vengeance’
which‘they are,ccntemclatihg. Instead'he counsels stoical
submissicn tovtheAwill of the victorsg' Better- this, he .

further carnage, He diScredits the %cheme for

ural SettIement proposed by hlS graanather many
_e.' The workers should .seek no materlal change
_hem ‘but should become ascetics, sufferlng thelr
ardly for the Sake of/lnner ﬁeacgﬁstgﬁchtet das o
~das- 1n euch mit Allmacht reglert'" (11, 86) -

:ever, if the worﬁers even comprehend hls messase,_j
4:e not prepared to heed 1t havxng ‘borne long enough
v,umillty, toil and degradat1on‘ Defeated and mindful

of generablons of earlier reJectione, the Billlonalre WOrker

18 abruptly transformed, in a self—rlghtecus outburst he

Y

“ . o ;‘.\' .v‘v':



nach Verwandlurg von uns!! Meln Eifer trinkte sich mit Eifer
von Mutter und Muttervater!! , ., , Ich bin gerechtfertigt!!
Ich kann vollendernt!! (II, 88) Whereupon he throws the glass

ephere into the air so that it shatters in the middle of

the hall, A moment later the hall is.gestroyed by the
artillefy of the Yellows. The fir;t‘of the Yellows to make
a reconnaissance and witness the horrendous effect of the
poison gas is crazed by remorse end revulsion and orders his
cohorts to: annihilate each othen, fo} this must be the

Lest Judgemett,

Thus the technologlcal and military imperatives, abetted
by a residue of human feellng expressing itself as pride,
avarice and,hatted, have'led mankind into an impasse where
salvation is no lonéer possible, ggé II depicts the headlong'
rush toﬂextinction after the point of»no return has been
bassed and the momentum of the descent into Hades has become
1rrever51b1e The apocalyptlc endlng 1s, as Gunter Martens
"puts”it "die letzte Konsequenz einer unentrlnnbaren
«1gese11schaft11chen Konstellatlon nd

It 1s clear from the llne of development we have

“followed from its beglnnlngs in D1e Koralle, through GasI to

,1ts cataclysmlc end . in Gas 11, that Kalser does 1ndeed intend

us to see in his trllogy the igexorablllty of the onwar&

march towards doom, glven that thé laét chance offered in- :i

o : 3Gunter Martens Vltallsmus und Expresslonlsmus. ein-

‘_LBeltrag zur Genese .und DeUtun expressionistischer =

. Stils rukturen und M tive (SEuttgarf*‘Kbhlhammer 1971)
,'p. 275 . o .

[
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the pleas of *‘he wculd-te saviburs ié rejected. In his
usual manner, Kaiser parec away all variables, until He is
left with only twe, diametrically opposed alternatives;
the rejection of salvaticn by the workers, representing all
humanity, ushers in the apCCaljpse as the inevitable--and
the only possible--result of thelr actlon. Obviously, such
a simplified presentaticn (scme critics might say rgductio
ad absurdum) of a complex process cannot stand up to logical
analysfs on socio-historical lires; nor is it designed to,.

o

Kaiser wasyneither rolologls , ner historian, nor philosopher
bt

(or perhaps he. was all of those, but manqué), aﬁd his plays
‘are meant to cdhvincé by the power of symbol; not by force
of logic. The.connections aré not'stated, but mgstlbe
intuited'A Tge entire constellation of ideas sd;roundingA
the lnterdependence (for that is how Kalser sees 1t) of
technology and;war, is thus reduced to a 51ngle key symbol

from which all else'follows. B.J. Kenworthy is of the same

B K . . “
The gas factory stands ... . as the symbol of the whole
complex of modern industrial society, the explosion and the
~ ever-present threat of its receurrence for the wars of
"mass destruction, which seem to be inherent 1n an age of w:
mass producvlon.u..-

B : L ] .
 This apparent - connectlon between "wars of mass~

destructlon" and the "age cf -mass productlon" 1s the- premise

qn~whtch tha Gas ;r;;ogy 1s\based. For Ka1ser the connectlon

—

. uBrian J. Kenworthy, Georg Kalser (Oxfordz Blackwell
1957), P 62 . . . oo T .'/‘ .
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was self=-®vidont, an insight he grasped intuitlively. We

Y

can see in the plays uni<dr discussion that he equates loss

~ ¢
of individuality with loss of 'humanity, algg that he Sees.

love and mutual rnspéot-as sentiments which can operate only
at the 1né\vi1u;1‘level. Collettivisnm tnerefore stifles
these sentiments énd has the parallel effect of neutralizing
the social conventions which, under more propitious

cireumstarcec, inhiti+ aggressive and destructibe tendencies.

vism while humanltarlan

FJ

The latter trriva oh ccllectd
principles undergc a proportionate.deCllne.
The operation of collectivisn to.the detriment of
manxlnd is not restricted to m%?érn 1ndustrlallzed society,
'but this is where its progress 13 most lnSIleUD and its ¢ °

eEFEQas\most catastrophic. The entire process whereby

collectivism develops and the importance and self-awareness

of the individuél is oorrespondingly diminished, is fundamental

to our understandlng of Gas and Gas II.

The process beglns-~and humanity 1s thus placenxin

Vi

jeopardy- s Sdon a&as wt becomes dlfflcult or imp0531ble for

: Me

the 1nd1 1dual to apprehend his: place in’ soclety as ‘a .
whole The workars' mlnds, in the Gas tr11 /,. are dullLd

by constant repetltlon of motions which a}e, ﬁn themselvesl

almost dev01d of meanlngﬂ and his conception of reallty is
ﬁolrcumscrlbed by hls f}§1n1te31mal role 1n the operatlon. |
{Thé result as formulated by Georg Slmmel, is that the f

worker can have no conceptlon of the cultural 31gn1flcance
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of the end product of nis work, since his understandirg is
limited to the purely concrete reality of his bwn specific
task, CSimmel described where this limitation leads:

Dies gleitet .mit den unmerklichen Urergingen einer rein

sachlichen E"fw‘““ ungslogik in die Karika“tur: in ein vom
Leben abgeschniirtes Spezialistentum {ber, in den Selbstgenucl
einer Technikx, die den Weg zu den Sutjekten nicht mekr |
zurickfinde. . . . . Die Arbeitsteilung 13st das Produkt als

solches von Jeiem einzelnen der Kontribuenten los, es

steht in einer selbstst’ndigen Qr jektivitit da, die es

zwar geel igret macht, cich ainer COrdnung der uach@n einzufligen
oder einem SECCliChphﬁi*iﬁmtEK “inzelzweck zu dienen; arer
damit entgeht ihm jene Iinnere “urchseelthelir, die nur der
ganze lersch Jdsm ganzen wWerk geben kann und die seine
Einfigung in die seelische Zentralit¥t anderer Subjekte
trigt. ‘

~

"This "Durchseeltbeit"gis a vital aspect of the value

‘Which Eustache de Saint-Pierre places in his ideal of "Werk,"

. . . q )
as symbclized by the building of the harbour at Calais
(éee Chapter 3); with that we may contrast the completely
objectified "Arbeit" in Gas, which does indeed serVe.é

.

specific—-and evil--purpose, but*heither speaks to, nor

[

proceeqS from the souLs of the workers. The'fragmentaﬁion

of human life symbo%&zed by this klnd of work is dlametrlcally

AOpposed tor Kalser\s conceptlon of ideal . humanlty--harmqnlous

in itself-and at one with, even synonymous w1th the

Unlversa1¢ “Der Mensch-ist das All--allhier allda--allfern,

v

allnah--allselend, allgegenwﬁrtlg Dichtung proklamlert

d1e Synthsgg Mensch! (IV,,568 569)

S

5Georg Slmmel Phllosophische Kultur (Lelpzls Kraner,

'1919) pp. 251- 252 =

AN
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The process phereby the fragmentation occurs, and the
threat which it poses to the harmonious ideal envisioned by
Kaiser, are furtker clarified by Hans Buchheim, who bases

. his explanation in part on a concept of Hans Freyer's:
L)

Hans Freyer

e iese Problematik in seinem Buch
Theorie des g noZ

di
“igen Telitalters am Begriff des
das heiit elnes Systems, das

"sekund ' ren
ausschlield
entsteht, im G
dem Wirken nat
erhilt . ., . . Das Justandekcrmmen primirer Systeme kann nicht
beabsichtig®, ihr Verlauf nicht geplant werden. Dagegen

sind die. sarundﬂrer Systeme Frcdukte ebenso umfassender wie
1ns elnzelne gehender Planung. ‘

t

a "oﬂsclecHer Planung und- Konstruktlon
gensatz zum prim%ren System, das sich aus
rgegebener Kriifte wie von selbst bildet und

If the secondary system-—or worse, a whole complex of such
systems--ls all wed to gather sufflclent momentum we reach

a point: ' é
-$

. . . wo schon so viele naturllche Bindungen und Verblndungen
zerschnitten und so viele Quellen der Spontaneitkt verstopft
.51nd, daB die urspriingliche Ordnung gelahmt wird, so dam
nichts mehr von selbst geschieht, sich nichts mehr von selbst
regelt, was nicht nach MaBgabe des sekundXiren Systems
geplant, angeordnet, organisiert und "durchgefﬂhrt" wird,7

At this stage the primary system and the human resporises =
'proper to it have atnophied to the point of non?exisbence:b

Die Mdglichkeit des Lebens, wlrd nun dadurch erkauft daf an -
Stelle der Un1Versa11t*t ein bestimmter engbegrenzter Beruf
tritt, Die objektiven Gebilde verbiéten fortan dem '
Individuyum durch. ‘eigene Arbeit selbst*ndlg anzufangen,
drucken 1hm von: vornherein den. spe21allslerten Gelst auf und

7 '.» 4 o ;'

6Hans Buchhelm, Totalitére Herrschaft Wesen.und S
‘Merkmale (Munchen. KbseI I§62), pp. 95 -96. " .

7Ib1d., p. 130, "
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zwingen 1hn an irgendeinergStelle des Rtdermechanismus mit
kleinem und nlitzlichem Dienste einzusetzen--zu derselben
Zeit, ir der das Bedirfrnis, den Sinn des Ganzen zu erfahren,

am st”rksten ist, Da ater dieses Problem . . . von den
rauscetzungen des ., , . Raticnalismus aus lberhaupt unl8sbar
ist, ... . s0 tleibt das Verlangen nach einer Riickkehr zum

ALAgsmoioo" frommer Wunsch, und alle ‘Anstrengungen, alle
*e”or*e’fu"gnr kommen schlleﬁllch nur darauf hinaus, die
srteitstelilung zu vergrilern, tis die. Menschen schlleBllch

mudo werden und an ihren eigenen Produkten zugrunde gehen.

This 1Is the process which makes robots of the workers,

representing all of humanity, in Die Koralle and Gas, and

ultimately leads to the annihilation of humanity in 935 II.
Each Billiodaire in turn is activated by this ”Vérlangeo
nach einer Ruokkehr oum Alléemeinen"'in his quest for

"das Parédies, das hinter uns 1ie§t6 (I;'7iO)."The goal

in each case is essentially thé same,‘buf the Billionaire

of Die~¥oralle seeks it for selfish reasons, whereas his -

SOnkand the Billionairé‘WOrker of QEE II act on_behaif of
all mankind~' R ‘; | 1‘ .

\This fragmentatlon of‘soc1ety 1s a centrlfugal process
(heqce ‘the aptncss of the exp1051on as a symbol for it),
1anhe sense that eaech human component of society is flung
-\fur&her and further 1nto the VQld beyond contact wlth his
"fellow-men and beyond any hOpe of - regalning the ceﬁtre i.e., o

}',ParadiSe, the Unlversal human;ty "1n Allhelt und E1nheit " |
fFurthexmore, this process-—the fragmentatlon of society |

as a result of over- specuﬂazation--aocelerates exponentially,v»

feedlng Epon 1tself"for "dle Formlosiskelt des ijektlvierten

. Y

\ N N Shnd . v

: 8Em1 Hammacher Hauptgra en der modcrnen Kultur

,(Le1p21g, erlin. Teubner « lﬁﬁi._ T
.\. ' B ‘o . : o ..,. .

\. e - T . “,

.
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Geistes als Ganzheit gestattet ihm ein Entwicklungstempo,
hinter dem das des subjektiven Geistes in einem rapid
wachsenden Abstand zurlickblediben muﬁ.“g _

In ophér words, téchnbiogy, as Kaiser éees it, rapidly
becomes more. and more autonomous, less and less;controllablé

by those it was meant to serve., By virtue of its . autonomy

and its inherent dynamlsm this product of man's reason

: dg%elops into a power inimical to man. This irony concerning

man's intellect is further clarified by Hammacher:

S

Sein Zweck [1 e. the purpose of 1ntgilect] ist die
Bereicherung des Menschen, die Eroberung einer neuen Welt;
indem er durch -den Fortschritt selbst eine objektive
Sachkultur schafft die dem Individuum als beherrschende
Lebensmacht gegcnubertrlft zertrummerr -er die Personllchkelt
" die.er doch wegen der notwendlgen Unfertlgkelt seines
“Gelingens braucht, und arbeitet so an seinem elgenen
Untergange zu einer allgemelnen Ermattung h1n

t

Phllosophy at the beglnnlng of thls century accepted

¥

dualism as 1nev1table, and under thlS aspect we ‘can. V1ew.

Kalser s seemlng pe531mlsm in a new " and more positive light; -

B regardlng as st01cal perslstence hls attempt pd.éi%e_form“]'

to a unlversallty whlch he w1shes to bellaVe ih'but'can;"

f never hope to substané?ate elther in llfe or in-art,

- Regardlng Simmel's view as representatlve for the

’

"Kulturphllosophle or the time, ogz may see that Xaiaer'

| Gas trllogy substantlates the contemporary definition of

9Sime1 p-_zsz. o T

mﬂamacher. p dg AR
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human civilization and of the darigers which threaten it:

‘

Jene objektiv geistigen Gebilde . . . : Kunst und Sitte,
Wissensohaft und zweckgeformte Gegenst*nde, Religion und
Recht, Technix und gesellschaftliche Normen--sind Stationen,
Uber d1e das Subjekt gehen muﬁ, um den besonderen “1genWert
der seine Kultur heilt, zu gew1nnen. Es muB diese in sich
elnbe21ehen, aber es mu® sie auch in sich einbezlIehen, darf
sie nicht einfach als objektive Werte bestehen lassen. "Es
ist das Paradoxon der Kultur, dap das subjektive Leben, das
wir in seinem kontinuierllchen Strome fihlen, und das von
sich aus auf seine innere Vollendung dringt, diese Vollendung,
von der Idee der Kultur aus gesehen, gar nicht- aus sich
.h!raus erreichen kann, sondern nur iber jene, ihm jetzt ganz
formfremd geworderen, zu selbstgenugsamer: Abgeschlossenhelt
‘kristallisierten Cebilde. Kultur.entstehty-und das .ist-
das schlechthin Wesentliché. fiir ihr Verst* ndnls--,lndem
zwei Elemente zusammenkcmmen, deren keines sie flr sich
enthilt: die subjektive Seele und das’ obJektlv geistige
‘Erzeugnis 11 o

All the ills. human soc1ety is helr to--and hence the tragedy E
'of the human condltlon E se»—were con51dered to derzve '
from what Slmmel calls the."Eman21pat10n des bbJth1v1erten

_Gelstes"

Dah d;ese besteht bedeutet eben, dai die Kulturinhalte

.. schlieBlich einer von .ihrem Kulturzweck unabhﬁngigen und

von ihm immer weiter abfdhrenden Logik fqlgen, -ohne das
_doch .der Weg des Subaektes von. all diesenm,: qualltatlv und - ;
quantitativ unangemessen gewordenen, entlastet- w#re. Vlel‘v
" mehr, da dieser Weg, als kultureller durch das

,Selbstﬁndig- ugd. Obgektlvwerden -der seelischen Inhalte
bedingt iist, s0 entsteht.die tragische Situation, dad die
Kultur eigentllch schon in ihrem ersten Daseinsmomente -

., diejenige Form ihrer Inhalte in sich birgt, die ihr 1hneresf@*‘

" Wesen: den Weg der Seele von sich als der unvollendeten zu ,7'"

. sich selbst als der vollendetens~wie durch ‘eine immanente

*.i_;zwlespaltlg 2y machen bestimmt ist. 2.

Unvermeidlichkeit abzulenken, .zu belgsten, ratlos und

™ .

uSiMel, 'p- 227.

T e

121}914. P p.:253e
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This exactly desbrioes the process of which the end
result ie portrayed ln-ggg and géi-ll. The Billionaire's
Son triee to lead the workers into a realm of fulfilment
(“mollendete'Seele") He hopes to'overcome‘!ﬁe predominance
of tec¢hnology as a. "secondary system"'and to 1nduce a
regre531on to the more prlmltlve state of humanity where
l“priméry,systems" held sway. _He does not realige, however,
"that such a Stete cannot, by deflmition; be planned; the
'evolgtion.of man caphot be revereeo‘at‘will.} The mision.of
.Universal Men.oonjured up by‘thelBillionaire's Som;is and -
has to be .a mlrage. - | | | |
"His failure is- compounded by the contlnued operatlon
| of the dynamlsm 1nherent in manklnd Thls force does not v
cease to ex1st merely because it ‘cannot fznd posmtlve' |
express1on in the furtherance of "prlmary systems. ' It 13
; as powerful as ever but is now channelled 1nto tme seerce
f }: of the "secondary systems" whlch qave fllled the void left
by the loss of man 8 prlmordial hanmony Society as portrayed
iﬂ Gas 1s thus 1mperilled/by tbe threat "daﬁ d1e theoretlsehe E

*

- “_Objekt1v1erung des Menschen in einen totalitﬁren Verfﬂgungs-e:?:
lanspruch ubev ihn amschl%gt.f13 fffzﬁlwi '} ’“fv?fﬂ B 'la‘_ffzi
‘ Karser 8. workers are already almoat beyond salvation fli{fi
wheh we flrst meet them._ Their eondition exempliries _.:\.»
' Buchhelm s aummation of the menace implicit inlgeohnology;m?;ﬂjﬂ
/gf_- 1;',,:- 2 - e S
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Ein klassisches Beispiel der Verwandtschaft mit dem totalitiren
bietet das technische Denken. Denn-jedes technische System,
jeder Apparat ist in sich geschlossen, literblickbar,
herstellbar, uneingeschrin«t verfigbar und zweckm” Rik.
ElnSEItlg techmsch getildete Menschen kcmmen deshalb leicht
- in Versuchung, auch das menschliche Zusammenleber nach den
Grunds®tzen technischen Denkens. gestalten zu wollen . . . .
DaR dies in Wirklichkeit die Vollendung eines totalltaren

" Herrschaftssystems wire, wird ihnen nlcht bewufit. l“

Pl

|
Society itself thus becomes a machine which has no aims
or asplratlons of its own, but can readlly be harnessed to
whatever alms are thrust upon 1t The reglme whlch govarns

such a society automatlcally w1elds t?tal power OVer it and

ims w1thout the .

can dlrect labour to the achlevement of its
need to Justlfy those alms. However ’1t is to the advantage
of the réglme to make thelr cause appear meanlngful 80
that they have on thelr sxde nOt only- the manpower but alsoig
the collect1Ve w111 and enthus1asm of the people.'
| .The Englheer 1n Gas-—and in Gas II--knoﬁs how to
‘rally the workers by appeallng to the 1nst1ncts of aggressaon,ii
fhatred and»lust for power ‘He is applylng the psychologlcal;
";techn1ques‘assoc1ated wlth ”Krlegsbegelsﬁeghng. lThe‘suoceSs;
-fof these technlques 13 almost assured when th are'uSEd'oh-a f'
51;;demorallzed and dlsoriented body’of people, s&gg.as the o

workers in Gas and Gaa II A healthxer happ:ar populace, o

«'lﬂvaucn as that env1s1oned by the Blllionaire s Son,‘would1not

:-i"'be 8o amenable to thls form of persuaslon. Aleﬂnde“ 3“““

‘f'fexplaxns this difference by referenca to what he calla the
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"Vitalsituation" of ‘the people. In the case of the rural
population, whose lives are simple, peaéeful and relatively
free of stress, this "Vitalsituation" is healthy and rooted
in ;trOng traditions, one of these being the hatred of Qar'
or any other disruptiVé influence, By gontrast, the often

rootless and disillusicned city-dweller has little to lose

oy

y becoming involved in a war, but can expecé tobgain at
least the spirit‘5f cbmmunion wi;h othefs thch his normal
life denies him. The blandiéhments‘Qf/pationgliStic leadgrs
can easily endbw-fhis‘new;foﬁnd-communidn with an almost,
‘feligidus'fervoﬁr.;s
-.JRﬁstoW'séobser&atiohs,make it much eééierlto understand

the vacillation of the workers'in‘ggg‘whéﬁ confronted With, |
:on fhé’oﬁeﬂhénd, the‘exho“tétiérs §f~the'Biliiohaire's‘Son
i"tq'leaﬁe the factory and found a new "promlsed land" based

.6n agrlculture, ‘and on the other hand the determlnatlon Of
k-the anlneer that they should stay at thelr posts sIt is-

E also clear why 1t 1s the Englneer who must trlumph in thls

~A:confrontat10n The workers ‘have’ long 51nce lost their roots |

"'in ‘the: country31de~ bhelr "Vitalsituatiun” is now that or

'H7the c1ty~awe11er; fragmented and dlsorlented in need of a»
Znew-found self-esteem in: purauit of -3 commcn cause--which
' fthe Engineer can provide. He pours 3corn on the proposala

'-J{Eof the 81111ona1re s Son and appeals to tbe w '

1SAlexand‘er Rﬂstd‘ \Oftabeatimmun“ der Gei‘ ‘J-__d" 7?ff
.d TI (P Lo ac R, 1350+
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érmy of heroes and conquercrs. Although he cannot offer
mobilizatior as such, his speech is calculated to arouse

the same kind of zealous devotion to a common cause--1in

vy
(N

this case fhe ceééeless production of gas. In the Similér
:confronfation at the end of Qgé EE, the Chief Engiheer gah
be even,more.confident Qf winning the'3uppo;t of the workers,
\’for this time he promises tﬁém'world domihation. Victory
wouid'releéSe_theh'from their lives of toil; thevworld's |
 industry wouﬁd now serQe them and they could exaﬂt tribute.
.from all parts of the earth, , "'q\_v
- Such an endlnga if Kaléer could have countenanced 1t
might have been more plausmble but clearly its dldactlc
impact would do* haVe been what Kalser 1ntended : He wanted
ito show that man s hubrls in bllndly pursulng technologlcal

advances for their own sake would surely lead to the neme51s

"of ‘a war to end all ‘.fs in which there would be no

'.v1ctors. ThlS 1s how we are to understand the last act of

N
the Bllllonalre wOrker as he breaks the sphere of p01son gas

',w1th;n *he hall _ w-fr s} !

r

Kalser generallzes hls image of modern 1ndustry in Gas

:'and Gas II to eover: all of soc1ety, and he stresSes the &“

»

demands made on - the workers by thelr Jobs to the p01nt where
q

_their every thought, aord and deed is pre-empted by the e

“g&#f they perform Harle any part of a worker's life

Tae

';Vremal s hls own _as the workers testify at the beginning
Eof Act IV in Gas.‘ As waa atated earlzer, Kaiser basea his

B
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conclusions on such over-simplifications as these, and they
must therefcre remain suspect, however dramatically conQincing
they may seerm. 'mhere are definite connections between'
technology and war, a belief which is supported by the
cultural phi losopners of this century, but Kaiser, by
W1lfu11y excludlng\all other 1nterpretatlons, leads us to
believe tnaf moderr. industrial society is intrinsicalf&’
miiitaristic;end caenot, thefefore} be educated tc be
otherwise. o e |
In the nexf.ohaptef we shall see that in order to
'over'come the. pervesive thft of militar.ismv Kaiser‘ must
retreat from modern ‘times to a pre 1ndustr1a1 age' 1& whlch
. mllltarlsm, -natead of permeatlng the whole of soc1ety, can -

‘be 1solated and destroyed . The key to thls more Optlmlstlc

,assess%'gx of 5001ety is the warrior. flgurer

~



CHAPTER III

KAISErR'S WARRIOR FIGURES

considered in this chapter span a periopd

Birger von Calais was written in 1912-

' in 1927-1028, Napoleon in New Orleans

17‘én§ 1941, and‘ZQeimal Amphitryon in 19N3.1
‘é yeérs separating them, these'playé show great
y in their treatment of hilitar& figures. All of
parly feflect'K&iser's views om militaristf and the
;Stic‘staté; and assoCiéted‘wifh ali the warrior
 re'the same--or similar-stmbois, motifs and'-
meta ‘. .Thié is in keeping Witﬁ thé fiﬁdihgs 6f ErnSt

who deduces from Kalser s use of 1mages "daB dle' —~

:, die 1hn beschhrtlgt und dle er behandelt fur.
‘1e und daB er bis 2zu seinem Ende eln echter
st blleb n2

_ ch of the plays named above ends wlth a typlcally

R T

'Expre551onlst1c reblrth of man, the dawn of a new . and better 3
- era for humanlty, and ta thls extent pll of tbe plays can be

‘ con31dered optlmlstlc, and also in. each one of them, the

i . 1Dates glven are: those supplled by_ﬁuder in. his edition
nOf Kalser'sterke Vi (Frankfurt/M., 1972), pp. 86& 883._,_.-_;

- 2Ernst Schurer.éﬁg;apher, A legorlg und Symbol in den

. .Dramen Georg Kaisers" (diss,, Yale, 1966). For our purposes, .
 Kaiser's imagery will be discussed in the context of - - A
~individual .plays, put for an exhaustive study of: this topic L
'the reader 1s neferred to Schurer'a uork., -

. a
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svil to be overcome is militarism (with the added complication
ir. apcleon ir llew Orleans that the evil first has to be

" .

recogrized for what it is).

conclusions of these plays are in marked

Gas 1I, where Kaiser could offer no

——

Yer humanity. We shall find that the reason for

in the degree of persohalization of, the
theme of militarism. In the plays under consideration in

. ) - ‘ .
this chapter, militarism as conceived by Kaiser is personified

<.

by an individual and is thereby rendered approachabie and”’
potentially vincib‘e‘(quite apart from the aesthétic
~on51derat1on uhat the plast1c1ty whlch an otherwise abstract

cheme aCQUIPea *hrough personlflcatlon greatly fac111tates

In 5ag-.and Gas. II the Rillionaire’s

811110ﬁ\ere WOPkeP res-éctivelyrare'the_

(N . e,
mbodlments of humanlta an values, but their foe,

cho1ce. \gn such a situatlon no

: e betweﬁn good . aﬁd ev11 and ‘the’ stat‘.e : ’
w1ll procee.,;- t w15hes WIth e nlhlllstlc outcome - . ﬂ‘;
\ .

portrayed Y Kalser in Gas II This 1s‘why the Gas playa v

‘ ;rema1ned Kalsar E only attempt to d&gfront)the state as such
. N
in & serlous dramatic presentation, for he was’ const1tutionally

'unable to see the statafyA;Other than Q hostlle entity,

"7"1n dem er, ausschlleﬁlich elne Machtkonzentratlon erblickte, ;

DREY .



durch die die ~re‘*e1t des Individuums obskurer Ziele wegen

nach Belieben gnadenlos elﬂgeschr ‘nkt oder vollstindig

"o

aufgehoben werden kann. Fritze attributes to Kaiser's

subjectivism his failure to come to terms with social

. " 3
institutions--in his works A“ﬁh his day-to-day existence,

{ - '}.!

Certainly his apotheosis of the individual in his plays has
its roots in his own psyche, which fact accounté for the
spegial nature of thevdialectic and itsjdramatic presentation

in many of Kaiser's plays, as Linick makes clear:

Die Fremdartigkeit der dramatischen Dialektik bei Kaisen
rihrt ,zum Teil daher, daB der geschilderte Kampf nicht -
zwischen den M#chten der AuBenwelt und den subJektlven

- Forderungen des Individuums ausgefochten wird,.sondern
zwischen entgegengesetzten Kr#iften 'in der Seele eines
Individuums, an. kinnte Kaisers Dramen geradezu als
"dlalektlsche vonoWOge" kennzeichnen, 1nsofern als die
agierenden PerEonen e AbSpaltungen e1n und desselben
Menschen sind, )

This acéﬁunts for the preponderance amonhg Kaiser's plays of

1nstances where the resqutlon of the confllc!'ls made to.

depend on the convers1on of the central. flgure, we may see
‘%i

'v1n such 1nstances the emergence of a prevxously repressed

alter ego. We shall obserVe the appllcatlon of’ thls formula
1n seVeral of the plays to be, dlscussed 1n thls chapter--most‘
notably 1n Dle Lederkbpfe o ;'} L

o T, : g

A . 5

S 3l-!a.nns H. Fmtze "Uber- das Problem d@{hwlllsatlon im
_Schaffen GeOrg Kalsers" (dlss., Frelburg )I E 91,

:Kalsers" (dlBS., Zlrich, 1937)

uLeroy Marion Llnlcko"Der Subaekt;vismus im’ iEke Georg

R 'w‘“

. . N . -
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. Vergangenhelt macht, 1st seine Le

Kaiser's ocupacity for thus presenting in a_single

character the combination of opposed principles, is the key

[

to the nature of his ;:i.al vision, of which he says: "Alles
ist die Visicn--weil sie Eins ist. Das Eine, das an sich

Himmel urnd Erdm'und der himmlisch-irdischen' Mensehen

schlieft"™ (IV, 58L), Finally, the combination of factors
whigh have heen shown %o arise from Kaiser's subjectivism,

together conditicr his somewhat cavaller attitude to “‘story

and his treatrment of historical figures ardsevents, To

HY

quote Lirjick cnce more: "Das Bild, das sich Kaiser von der

. . von dem Werte

und der Bedeutung vergangener Taten Tur sich selbé{."s-

This is the esserice of Kaiser's essay "Historientreue,'
’ [ . ’

in which he says:
v ‘ »

FlieBend und urstet sind Natur und Geschichte--bestindig
.ist nur der Me nsch, Mit dém Griff seiner Schépfung, die
Chaos zur Form zwingt. Die aus Witz und Wurf des Zufalls
ein Bild schafft, das seine Teile nimmt, woher es sie

nipmt: aus wuchernder Natur und wirrfabulierender Historie.
Béide Materien operieren ohne Ziel und Zweck--ohne Tun und -
Talent. Si¢ sind da., Das ist nichts, Dem Unfug.von Natur
und Hlst?rle steuern--das ist die Arbeit des Menschen.

(IV,. 879 \

. ~L ‘
Instead of selecting his'<ub*edt matter directvfrom}history;

Kazser often borrows from classical mythology or uses

 »h1stor1ca1 flgures already ena%wed w1th the panoply of

»

‘legend. Hls chosen flgures-he then mythologlzes.ln-his

;own unlque manner All the plays gp be examined here are-

examples of thls,procedure." ' | e

PR i

"
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The power of myth 1s of paramount importance to Kaiser
for the dramatic realization of his vision, . His use of it
in his plays is the practical corollary to the view of

history qucted above, as can be seen from the similar tone

~

of the essay "Mythcs:"

Dag wird Ziel vcn Kunst, die formt: Einheit zu wc¢lben Uber
Zerstreutem--Cerrissenen, UnaufhSrlich wird Mythos erfunden,
der Forschung rnach dem Ursprung der Vernlchuung der Einheit
ist, deren verbcrgeras Vorhardensein die Kraft unserer
dauernden uehnsuc%t-ucwnlav. -

» . . . . . . . . . . . . . . . . . . . . [} . . . . . .

Niedrigkeit urd the—-das rastlose Verlangen zu einen
Bezirk seiner Wesenheit hcoch urnd tief zu, verdichten schreibt
den Mythos vom Menschen . . , . In jedem Menschen, den er
opfert--quilt--martert, opfert er sich selbst, um mit

Opfer aus Teil zum Ganzen zu gelangen. (IV, 554-555)

FKaiser concludes his essay with the statement that the \

effectiveness of myth derives from the power‘of‘symbolism,

such that a Syﬁbo}ic object as tiny as the thorn in Sokrates'

A3

foot in Der geféttete Alkibiades can be invested‘with'
ihfinite significance., ' . .» ' | .
Christian imagery provides Kaiser with a readily
‘ava}léble sourcéfbf‘po&erful, widely understood symbols:
fThey‘gré.used.not in a specifiéally Chriétian senéé 2:t
‘fér theiriﬁower to ‘suggest immortality aﬂd'universglity.

Die Bupgér‘von Céléis'is a prime’example of-this:téchnique

and, 11ke many of Kaiser s plays, supports Hammacher's
'generallzation. "Alle Kunst hat elnen panthelstisch-Mystlschen

Character;'sie,erhebt durch-Fonmgestlltnng ih'der Totﬁlit&t'

4

*"°



der Erfahrung die Erscheilnung zum Wesen."6 Thus one of the
elders of Calals, Eustache de Saint-Pierre, cfeatés out of
the set of conditions imposed on the citjzens by the threat
to Calais, the cpportunity ard the meat?/whereby war and

destructicn may be vénquished in favour of a lasting spirit

of harrony and s~1f-sacrifice for the good of all.

The three acts cf Die Rlrger von Calais represent the
three stageé of the process -of purification whiéh Eustache de
Saint-Pierre imposes on his disciplés.and, by implication,
on the @o@ﬁspeopie. In Act I Eusﬁache is able to banish the}
spirit of.militarism represented.by the knight Dugpesclins
ard open the eyes and miﬁds of'the‘townspeOple‘fo'the'viftues
of humility a"; spcrificé‘ In Aét II Eustaéhe purifiés'the»
.res IVe of tho Six burghe"s who have elected to-stand by h1m
In @ct'III, after a brlef resdfgence of'doubt on the partf
of the ﬁoﬁnspebple, the spirit of pacifism islﬁqdumphah%ly

. vindicated through.Eustache's final self-sacrifice.

_ The”confrOﬁtation between the spirit of pacifism and

“the spir}x of militérismfin Die BUrger;von Calaié‘isf'
foreshadﬁﬁed-alréady.in the atagg“di:edtions'preoédihs. .;~_f.
Aet I, }Viéuaily'itfiS‘suggeatédiby the bibarﬁité symmetry
of the sgené'béfpre thé towh'hall}_ Ahditi?ely°i£‘is'sugxea$§d'

by the tumult wﬁn"ich greets first Jean de Vienne, ‘the mayor

-y
o .

T
s T

o 6Em11 Hammdﬁher Hauptfra en der modernen Kultup - .
‘(Leipzig:-Teubner, 19177, P.. “This statement 18 highly
applicable to. Ka1ser s dramas- rlght to the end of his .- life,
but would seem rather too sweeping if applied to art in. —
y general since the time when Hammaeher's boak was publifhed,

S -

T
.
)
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of Calais, and then Duguesclins, Constable of France,
indicating their rcles as champions of the people. ‘Only
Eustache de Saint-Pierre, sitting alone and deeply preoccupied
with his own thoughts, is unmoved by the generai air of
eXcitement;’already we sense the sbiritual stréngfh of this
cnigmatic figure. Eustache's inwardness contrasts with
the bold appearance presented by Duguesclins, clad in black
armour symbolic of his military calling and accompanied by
a standard-bearer, When.everybody‘has taken his posi;ion,
the standérdfbearef.is in the‘céntre and the ccloUrq{pf
.France dominate thé gathering, suggesting that a decision
1s to be made on which the nation’s honoutr and survival
depend. ” - | oy “
The auditory éymbois of the "helle Qlccké," standing
for clarity op.conviction,.and chE'fBrauscn vieler Glocken,"
Vstanding‘for coﬁfusich and uncéﬁtainty (1, f5é3), are~takcn_
.up agaln 1n Jean de Vlenne s openlng speech He hlnts that
“the bell wthh summons the CItlzenS to the councll meetlngs
‘may never be heard agaln because of the sztucklon in whlch l]
’Calals now flnds 1tself The ‘town 13 under s;cs_ 91 the |
”‘-army of Edward IIT of E@;land but still Jean de Vlenne

.. i
seeks a ray of hope for V1ctcry over the Engliah. He

'belleves there 1s stlll cauae fOr cptimism, since & fcrce
_under the Klng of France 1s supposadly abproachlng Calais.
'This Epeech is replete wiﬁh the imagcry which Kaiacr

‘ .customarlly puts in the mouths of h1s characters when theyi =
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are describing wars and battles, By del%beretely and
skilfully ranging his ifages ln parallel, Kaiser creates an
equation of the French and English armies: they are alike “in
their destructive power and the blindness‘with which it is
used. Through the complex of motifs surrounding the ideas
of blindness and "Ungewi@heit "'Kaiser further extends the
parallel to include the vac1llat10n and uncertaln motlvatlon
of the self- sacr1f1c1ng burghers, as Eustache catechlzes
them in Act IT.

The -great unifying motifs throughout the play ere the,'
sea and the harbour, product of years of t011 by the towns-'a
people, around these are developed two complementary sets
'of 1mages, connotlng the 1rrat10nal forces ("Ungewlﬁheit )
and the ratlonal forces - ("Gew1Bhe1t") whlch between them
' govern our 11Ves. Thus war: and aggre8310ﬁ<are symbolized
vby the savage, uncontrolled power of the sea by the

r, by virtue of the years of effort

‘destruct1Ve‘force of 1t waves, and by thb darkness of. its
'storms;'While the*haer:

required to bu11d 1t and the probection from the sea whieh

"

it nou'affords aymbolizes tha steady gzowth or clvilization

- .and tig blessmngs of peace.‘ In. thxs same speech we encouhter;;

'nfstlll others of Kalser's most powerful images. The stéru,

‘ whxch at sea drIVes destructive waves berore it, on. lané
bUIldS up clouds of dust and sand which blind thoae caught
siin them and darken the very sun. We are alao introducad

| "."vhere to ,anotrrar of-‘r-’&aa.ser s ra\rourite i;uges. the English
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"Tagainst the Enslisha

army is- likened to a wild beast with Calais as its prey,
held captive beneath its paw. Kaiseér inﬁentiOna}ly applies
;he same ihaéé to the French King at the ﬁead of his aﬁmy-jhe
is like a lion playing with a helpless hégster. The French
army, like the Eﬁglish is associated with storms winds
clouds*and columns of dusb or sand WhICh darken the sun.,
,DOP war is to ‘be seen as *he common enefmy of all manklnd
national dlfferences and natlonallstlc pride pale into
insignificance whénever.war becomes a bossibility. ft
pféséﬁé qhtﬁinkab1e herors, but no solutions. This.ﬁésA'.
‘and femaihed.Kaiser's viéw of war: ‘ |

N
[

'So’angé sogenannte weltgeschlchtllche'Entscheidungen durch-
Kriege herbeigeftihrt werden, werden sie ven. mlnderwertlgen
Menschen mit minderwertigen Mitteln herbelgefﬁhrt . Die
Entscheidungen sind 'darn auch danach, Und. die Probleme.
(1IV, 631) : _

Kalser dellberately makes Jean de Vlenne ] opening

speech hlghly amblvalent partly to 1ntroduce the play 8 N

Splrltual confllct between reason and irratlonallty, wladom-,

I d

- and force of arms, humllity and prlde, and partly to show :

\Vthat Jean §e Vlenne is a splnelesd politician, responaive

o the mobds or tbe townspeéple because he is too weak to

.‘\

1mpase his own w111~-or even ta knou it Nogasurprigingly, v

*
@

'fhe bowa to the prevailing mood of belligevence--ahd hotrnyt
the citiZens of Calals to'boot-«-by atrnsittz thu ;tnt.uia
‘glmportancewﬁl tbe barbour in the contiquin; hoatilitien

ﬁnstead or appreoiatinc 1ta contriﬁdtioh;g;

*ff7ﬁto peaoefu1~trade an;% oaperity.. ;.ln Q§;Y;¢pr;gwipgggb;h&;i;
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merely exacerbates the prevailing‘mood of uncertainty, and
’the dismay of the townspeople is oompouoded when an emissory’
of the King of England reveals @hat.the‘Fronch reiief force
has been destroyed. All hope of further resistance is now
- doomed, ' |
| The fact that contlnued re51stance can now. result only
in p01ntless bloodshed is important for our understandlng of-
Duguescllns' speech, which now follows. = He has to be ~
restrained:ffom‘hurllng himself uanAthe Eng;lsh Offlcer;
" then he launches into a furious denunciafidhvof the "lie"
’oerpetfated'byvthé Eng1ish'againsﬁ France (I 526-527)‘ His ﬁ
'_speedh too, is fllled w1th Kalser s war 1magery, ‘which
anQlVeS constant varlablon of a few thematlc metophors
- u51ng.nouns adJectlves and Verbs suggestlve of bllnd rage-«v.

‘e

dnd”SQVagéry. Thus the beglnnlng of the speech'-"Ein Raub-\;

."AfISCh 1st von England durch das Meer geschwommen—-der wﬂhlt

| an Frankrelchs Kuste mlt hltzigen Schlﬁsen dle Flut auf Jede
| Welle d1e davon mlt trﬂber Brandung auf das Land rollt-~-
"LUQe'" (I 526) Symbollcally, the sea iﬁ at the centre of |
svthe dxspute in th;s.drama between the pacifisb~and milicarzst»u
-";standpoints ror like the harbour, it can be 1nterpreted as ‘
ioeither a host;le or a beneficent influence. AB a crudo and<--
 _;1mpetuous militarist Duguesclins continuea in the same vein,:;
\5f~bound by his narrior code to demund that Frsnce preaerve iti‘
J:jhonour by.mbuntlnz_a hopelesa last atand rizht down to the
flast man.: Any thonght or armlstice ia repugnant to him‘» ;ff::

o
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‘"Und h*tte der Kdnig von Frankreich seine Krone abgetanxund
.sie-dem Kdnig ven England um des Friedensdwiblen Verkapft--
ias Volk von Frankreich wirde mit Stromgnweeines Blutes |
ihren Preis bezehien;und sie auf den Knieh.ihm wieder
echenken'" (I,. ?27) He pours SCOfnion che'stoical citizens
“of Calavs for not he*ng goaded into a frenzled flnal stand
agalnsv the- rngl sh Xing. - The motif of bllndness is especially
prominent in this part of his speech whlch ‘also introduces
another of Kalser s favourite 1mages the miiitery.dhiform as.
a symbol of lost 1od1v1dua11ty and. hence of dehumanlzatlon,
.’for Duguescllns refers to the emergence of ‘the Engllsh
Offlcer from the be31eglng army by saylng "Heute zuerst .-
18ste elne Rdstung 31ch 1os--d1eser trHgt.. Sle‘" (1, 527)

The prlorltles in- hlS thlnylng are evndent from th}s. He

f_ bllnds hlmself to the truth about the- defeat of the French

"”dem Tor aufbrechen--barh*uptig und unbeschuht--mit den

| A~K1tte1 des armen Sﬁnders bpkleldet und den Strick im

oy rellef force, until confronted w1th one of its offlcers, N
;wounded and. exhausted The latter relates us1ng the o
_. eobllgatory storm- metaphor, how France 5 glory was ‘swept ..
vdaway in- ‘the rout of her army. 'jl | |
Now the English Officer announcea the terms on which
‘ithe Klng of Englahd is prepared to exerclse meréy.f"Mit dem

hﬂfGrauen des neuen Tages sollen sechs der Gewahlten Bﬂrger aus ;.{

_ngacken!--SO will der Kdnlg von England den Schlulael
“**annehmen!" (I 530) Failing this dfsplay of abdect humiliation,




the King will “IOOSe the storm" upon the city and destroy

it. Toe "Aufbruch" when it fioally comes is an act of
triumgh, the dawn of an agé of enlightenﬂbnt,‘heralded
ecétatically by Suotgche's father (I, 575). But‘here,~in -
the words of the Englislg Officer, the term "aufbrechon"~is_
assoo{sted only withlshamﬁ ard oenitence; % .

The response of the townspeople is preoicﬁéblej-an
impetuous and emotional respohse inspired by the proud and
defiant: splrlt of Duguescllns. TLed by thé Mo young.brothérs
de ﬁlssant they shout - thelr Support for DugueSCllns
follow1ng thls w1th a cry of "Jean' de Vienne!" (I, 531) | »&,;
The tumult is cut short by Eustache de Saint- Plerre.
| wOw beslns Kalser S plea, enun01ated by'Eustache,”fo?-
_reason toc he allowed to prevall over force, ‘the pac1flst -
7ethos over the m111tarlst's blind emotlonal rezctlon.- The
conrrontatlon of opposed ideals Whlch now ensues is-
remlnlscent.of other 51milar confrontatlohs 1n Kalser s

dramas for example, the dialecé?cal struggles between the

'Engineer ahd the Bllllonalres of Gas and’ Gas II " But here,

A'71n thls much earlxer play, the dialectic 13 developed with

- 1nr1n1te1y greater subtlety to beeome What was to remain'
ffKalser's deflnitIVe paean to paclfi;m.,,pf:;- |

Jean de Vienne accedes to Eustache's wish that the (i7fof

o _.".councll ahoul& formulate its responae in the Pre33ﬂ°9 °f

: 'ithe Engllsn Officer. Howevor, the mayor is still under the |
;-fFinfluknoe 6f Duguescllns and speaks of the harbour-~and the ;f'f

»




work 1t réﬁresents-*in terms’bf nationalistic pride. He
seeks a spokesmah for this éttitude—-someone.who canvfind
"Worte, die verwelsen-—Worte, die brennen--worte -die
zachtigen" I, 532). He turns to Duguesclins for supﬁbrt.

The warrior likens the battle and the siége'to a. game--a
parallél which Kaisér}often puts into the mouths of his . _
milisarist flgures.7 The Engllsh have won Calals as their 9}
prlze, but their v;ndlc*lveness will be answered if
Duguesclrns has hlS way, Wlth a .desperate last stand:

Wir stehen auf den Méuérnb—bei den Tdren-%in deh Strafen.
Dann soll er durch sein Blut eindringen, Dann wirft der

letzte Arm, den einer/regt, den Funken aus. Die Flammen
riitteln in den HE usern—-dle Winde schwanken und bersten~-und

. mit stZubendem Fall sinkt die Stadt in ihren Hafen, Calais

‘1st untergegangen--iber seinen Raum treibt das Meer, ~das
SEIne Beute vor Jedem bewahrt! (I, 532)

r,

This*is-the'féte whichihuménity cannot avert ih‘Gas Ii

~but 1n Die Burger von Calals ‘the w1sdom and splrltual strength R

of Eustache de Salnt Plerre prevall though only after prglonged;.
‘argument for Jean de Vlenne 1s eager to throw 1n hls lot and o
that of Calais Wlth Duggescllns. The fmrst argument used by
Eustache echoes Jean de Vienne's statement in the Openlng
llnes of the pLQy (I 52&) ‘ Only the tense is- chansed for
'Jean de Vienne sees the harbour ‘as belonging to past history. ;3 '
M_whereas Eustache sees it aa the roundatlon of a prosperous " '
wruture :"Wir kammen von unserem werk »an d&s uir unsere Krarte

o hingegeben haben--wie ‘an - kein Werk.~ Die neue Bueht rundet

e .

Tt ammcazveitrrﬂ uz 6~m Co
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,\\

\

sich--nun sollen Schgffe auf glucQﬁlche ;ahrt hlnausglelten'"
I, 533) %e recalls Jean de Vienne's .claim that the harbour
h;d been built to serve military purposes, and his agcusation
‘encapsulates the conflict of ideologies in the play: "Ihr
" schiebt es [daé Werk] in den Streit-Qund in des Streitps
Mitte. Das Werk gilt nicht--der Streit ist mehr!" (I, 533)
He now begins}to erect around the hafbourlthe mystique

which 1is to juspify his catechism of the six=wolunteers in
Act II: a
! '’
Nun legt sich euer Werk auf euch®nun begehrt es nach euch
~mit dem stirksten Anspruch, Sein Gelingen befif§nlt euch
mit dem hirtesten Fron., Nun versammelt eure Kepifte--nun
biumt den Nacken--nun faBt den eigensten. Gedanken, Euer
gréftes Werk wird eure. tiefste Pflicht, "Ihr miBt es
schﬂtzon--mlt allen Slnnen-~m1t ‘allen Taten. (I, 534).

1

The to&nspéople’hover in wonderdent’andiuncértainty uﬁtil
.Jean 4!’ Alre, echo;ng Duguescllns' conceptlon of honour,
breaks the spell by asklng in. dlsbellef "Sollen wir in dem
' Sand von Calals,dle Ehre Frankrelchs auf dlesem Gange
. ?ertreten°" (1, 534), provoklng another outburst from

Duguescllns. "Aus dem armen Sande vor Calals schleﬁt e1n

jBaum auf Der blﬂht an elnem Tage.; Mlt Blut speist Slch

"-selng Wurzel Sein Schatten breitet 51oh Uber Frankrelch |

& aus. Darunter sausc es wie von Blenen:--der Ruhm Calals' SR

_ r
",der Frankrelchs Ehre rettet!” (I 5}&) HIB repugnant 1mageﬁ

' vof the tree, and hls use of the "Schaﬁten image, can’ only -

Q.

‘aﬂserve to enhance the position of Eustache ¢in the minda of ”vj}}3j

o .
,ithe townspeOple and-wstill more poeentlyi-in the minds of

’ u','
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¢spectators watching the play). Yet arother important image

is hinted at here, for the mention of bees anticipates the

"Stachel™ motif, standing for emotional, impetuous and

" ill-considered reactions, which is important in Act II,

Unperﬁurbed, Eﬁstache éonpinues,,now stressing the
tempofal and vécdogs natune’of‘hondur and glory‘as construed
by Duguescliné. He tells the citizehs'that the harbour and
the ye;rs of toii it cost them become a crime and ‘a blasphemy
if t%ey now surrender to tﬂe vengefulness and misplaced pride
of Duguesclins., In his own mind the only.victory wﬁicH‘matters
s alﬁgady theirs: "Kein Widerstand tirmt sich Iﬁhger_auf--
'euerOWerk [civilized, harmonious society] hat das Meer
[barbarism, the irrationai[ Ubefwunden!" (I, 536) Eustache
is céﬁfident‘in his persuasiveness and as the mood of the

_people gradually changes to support fbr h1m all Duguescllns

can do 1s utter scornful but 1neffectua1 protests. Eustache

':A now.approaches ‘him and’ chastlses hlm without mercyH '

" UBerw#Iltigén dich!--Ist dieser

- Was ‘fordert dieser Strelt morgen ndch von d1r°--Morgen faﬁt

du das Schwert an--du schl¥gst viele um dich--viele .
reit vor seinem. Anfang
nicht schon entschieden?--Dipfert och ein Zweifel-- g%;
eine Wahl?  Was bleibt dir_ 4u tun? \- ~.Du stiirzt den 5t

. "deines Helmes vor dein Gegiecht und bist blind und taub hinter

dem Schild.. 8o stehst dy/ hier geblendet und betd ubt'--Eln
®unkel umgibt dich, mit dem du deine Tat.bedeckest + . Wo,
.ist Mut, wenn sich der W111en .von der Tat. scheidet0 « = Ich

g‘sehe ihn nichtt!--Ho ist- Mut,. wenn seine Tat nicht bis \an
- ihp Ende rollt?--Was gilt dlese Tat noch wenn 31e sic
,5qumpf zwlngto (I r537) ( R R

i
4 H
'

';Duguesclins"1mpetu031ty and inaensmtivity are symboliZe' here '

3by his armour and the V1sor of his helmet and by the mot»fs SRR
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of darkness, deafness and blindness. His desixe to f‘ght to
the end is not the result of a carefully reasohed deci;ion;
it is bravadc, rot bravéry. Duguesclins‘ element ig the
heat cf the moment, r.ct the coolness of reason. -

Ati1a§t Jean de Vienne repeats the.pefms on which the
currerder ef (alais will be.accepted_ahd‘the town and its
harbour sbared. .First Eustache declares his own feadiness
to be one of the six. Then slowly five more come forward.
ﬁFinally the brothers Jacques and Pierre de Wissant,'hidden
from eaéh other's*view,'come forward simuitaneously; makfng

seven in.all. This is one of several departures Kaiser makes

from the original story as related in the chronicles of

+14

rcissart, but as was stated earliér,lKaiSer is concerned
ndf with historical-details but only with the ger@;of a
dréﬁatic situation'Which presents itself to him in the‘ 
hlstorlcal account | ..

, Jean de Vlenne ‘can now tell the. Englmsh Officer that
the terms laid ‘down by the English Klng w111 be met Ay’ngs
p01nt Dgguescllns, unable to comprehend this turn of events, o
takes ‘his 1leave of France by k1$51ng the flag, symbol ‘far him
. of the natlonal honour, whlgh he feels has been betrayed and
places hlmself at the dlsposal of the King of England as a
.mercenary , Fe thus belles his earller dlsplay of patrlotism
and reveals himself - as a bully who 1s happ* Bnly when he is
flghtlng.‘ This crystalllzes Kaiser 5 general v1ew of '
m111tary pomp and martial splendour as a dazzllng facade

P

beneath wnich is nothlng but pettiness and mediocrlty.

N



As Ernst CIchirer says, "if Kaiser's intention had only
" been tc celebrate the hercic sacrific% of the historic
'bourgeois de Calais' and their pacifism, the play could and
shoulo end with the first act."8 For in Act II Kaiser is
concerned mainly with the implications arising fromﬁgaving
seven volunteers when only six are ‘needed, From Kaiser's
point of view at ;east,'this does not cause a break in the
continuity of the play, since the same psychological forces
are still active, The departure of Duguescliﬁg sigualled
acceptance of the terms of surrender and removed the chief
source .of incitement to take up arms, but there still remain
other forms of irrationai-hotivatiOn'which are at odds with
the act of selffsacrifice‘as,Eustache énvisions it. We are
notbconcérﬁed'here with_the details of the suspense and the
procesé of catechism to which Eustaogefsuoj cts the other six
VolunteerS.l The continuity of tha'play now epénds vefy
_héavily on ité ever-preseht imagery After concentratlng
throughout the flrst act on the negatlve 1mages assoclated
w1th the abortlye mllltary solutlon, Kalser now. turns his
attentlon to the p051t1ve symbollsm a55001ated w1th the

. harbtour and the pposperous future it portends Thn 31x
volunteers must be purifled of eVery vestlge of selflsh
'motlvatlon and eVery susplclon that thelr s;crlflce results

.—

ffrom a rash declSlon, otherwise they will not be worthy of -

. 8Ernst Schurer Georg Kalser (New York Twayne 1971),
. p. 100 : ; '

s . . . . ) . v
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the deed they sars ~ontemplating, for they would still be

. subjec* tc the szme dary, irraticnal forces which rule
Duguescling,  The "Stachel" of "Ungewildhelit" must e removed,

!,s_ i
Mt he deed must bLecome one, Then the deed can be

The will and

‘M"eine klare Vlamme crne Rauch . . . kalt in ihrer Hitze"

k(I, 562), an act of enlightenment deveid of reckiessness
l("Hitze") or obrscure or destructive mctivation ("Rauch").
Eustache himaelf compare§\their state of mind when they

fifst made thelr commitment with the impulsiveneés whichl
governs luguesclins: "Warst du nicht so von deiner Tat vorher

geschieden--wie er? Entzogst du dich nicht so dem schmerzhaft

bohrenden Stachel deiner Wat--wie er?" (I, 560) Similarly,

-

hd .

the crowd outside remains vuiﬁéﬁé%le to the effect of
"UngewiBheit" and»is*oﬂ§fhe bfink of a riot because of the.
townspecple's iﬁp;f;ence to know which of the seven will be
spared.( For Kaiser,.théir collective unceffainty merits'the
same ﬁraging storm" metaphor (I, 563) as was used for the
armies of England afi France. A’ final reminiécénce of
Duquescliﬁs occurs in the last act, when the towﬁ%péOple,'
seeing the other six of the volgnbgers already gathered in '
the town sguare, lose faith in Eustache and suspect him of
a betrayglz One Sr the citizéns‘cries out for Dugues;lins,
: fprgéttiﬁg that ﬁe’has aifeady deserted Frahce:; | |

| “As well as harking back to thé first aét,.;his episéde:

,fppeshaddﬁs,the_tfiumphaht ending.of the play, for this

, ;réjeQVion,of'Eusngche ié'a fusion of Peter's denial and

o

< : .g' . -
B . . .
. . . N »



Judas' retrayal of Christ, and therefore heralds the
unmistakable Resurrection with which the play ends.
* . 4 ~ .
Whatever one's view of Hdiser's "Gedankenakrobatilk,"

Die Blrger ven Talais is a tcur de feorce of dramatic structure:

and vivid imagery. Like leitmotifs in a Wagner opera, the

images used throughout *he play reappdhr in a cluster in the

-

triumphal and ecstatic speech of Eustache's fathér as he
giories ir his son's exemplary death. Theg mood of harmony
énd uriversality is emphasized by the regurrence at this
point of the sphere and circle as symbols"Dr‘awn together
as one symbol for universal man are the round harbour, the

balls with which.the seven drew lots, the circle of six

»

which is disrdpted by the seventh (I, &61), the round fruit

to te understood as the fruit of the citizens' labours on

the harbour (I, 551), and the "Anfang und Ende ohne Unter-

v

scheidung" (i, 576) through which ?ustanhe s father inseparably.

»

'ur}ites themEn'glish' King's neéwborn sor ‘“d the death and
resurrection of EuStache/Qhrist. Trus thefbllndrold_man is

able, to exult:

3

Ich komme aus dleser Wach*-~und gehe in- keln Nacht mehr,
Meine Auger sind offen--ich schlieBe sie nlchk mehr. = Meine
blinden Auger sind gut, um es nicht mehr zu verlieren:~--ich .-
' habe den neuen Menscheﬂ gesehen--ln dleser Na‘t ‘ist -er
seboren' (I, 577) |

As an apologia for‘pacifism the pléy highﬁlbe Said'to_‘
’haVe fulfliled 1ts purpose by the end of Act I' but Kaiser.f,<’

wanted to go' beyond the mere banishment of milltarism and

-0
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show the dawn of a new age in which mankind would actively

tuild. on-a foundation of pacifist ideals: for all of this

o\ : o . y
e made the harbour his symtol. The spirit of Die Riirger

KR .
ver Calals may be summarized in thd werds of ®mil Hammacher:
*"ﬁ— .

Ter Dinn Ly dns Wesentliek e mu? wieder erwacren. Da alle
Arhe't“‘ﬁwluvy Arbeltsremeinschaft ist, so mu der zu Ende
gricorie Rationalicmuc zugleich aus der Sntfremdung erlésen;
or fihrt, %enn auch der Yonflikt zwischen Individuum und

Gmsollqchaft unl*shar bleibt, dennoch zur Frkenntnis der
natirlichen Solidaritit (der ferschen wieder zurilick ., . . .
- Das neue Kulturideal kann nur heiRen: qchaf‘fung eines
o“gan1sch Allgemeinen, dem sich das.Individuum aus elgener

E”Lenntnls oder SQIbstgew thlter Autoritit unterw1rf .
A}

This closely parallels the wvision of the new man which Xaiser
had before him all his life‘ahd strove to.realize in his
Cdramas. It ig better substantiated and better prepared in:

Zie RBirgar von | alals tharn in any ether of Kaiser's plays;

1Y

in the other plays to be con31dered ‘in thls chapter the
new humanlty results from the abrupt reversal of the status

quo through the 1nterVentlon of a god (Zwelmal Amphltryon)

or the qua51 d1v1ne 1nfluence of pure womanhood (Dle

- Lederképfe, also Zwelmal Am phltryon) Nelther deV1ce

tgenerates the degree of conv1ct10n Kaiser achieved in hxs

nl0 D1e Bugger von'Calais.

"dramatic sculpture

Asked about the gen931s of Die Bu:ger von Calais, Kalser

?

replled that the play was: compleﬁed.ln 1915 and that he had

wrltten it "wahrschelnllth als e1ne Art 1nnerer Abwehr segen 4

9Em11 Hammacher p. 122 L ; 1'

_ 1OMoses Joseph Fruchter,-"The Social Didlectic 1n Gedrg
Kalser 's Dramatlc Works, " Dlss., Pennsvlvanla 1053, . 83.

v . A ‘ »
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t 'nanst®ndige, das von!der ganzen Velt

lesitz ergr ffen.ﬁatte" (IV, 508).; However,‘the palliative. «
effect of writing this play availed little against the
horrors of the First World War, thre effect of which on
Vaiger's state of mind can be deduced from the Gas tfilogy;

s

in which he vacrillates between escapism and bitter condemnation

b
w

of the abuse of power by the state. To appreciate the’
depth of Kaiser's dlslllu51onment one -has .only to contrast
the pOSlthe, harmonious and concrete’ conceptlon of "Werk"

(the harbour) in Die Blirger von Calais with the dehumanization

.

and destruction associated with "Arbeit" and its sinister

_oroduct in Gas and Gas II.
Fvents in. Germany after the war were hardly calculated

{
t5 reawaken Kaiser's optimism, and thé p}ays ‘concerned with

milit@#istic themes are increasingly d¢VOted to the
condemnation through.examole (as in‘thc ggéplays)’or
mllltarlsm in all its.manifestations. . The "reoirth oft
P*umamty" theme 1s no longer'lntegratgd W1th the whole -

4 -

scheme of- the play as in’ D1e Burger von Calals, but now

appears repeatedly as an art1f1c1al and escaplst solutlon,v

'a deus ex machlna (llterally in Zwelmal Amphitrygn) designed

- malnly as a dev1ce to susoend hostllltles until Kaxaer 8

‘next assauIt on: milltarLsm and the state. jtf.-u_ ;
The substance of Kalser '8 c;iticisms remalned theA‘f.v"? o
. safe throughout hls life, so that statements he made in a |
‘_conversatlon W1th Jullus Marx in 1941 are applicable "_
~equa11y to the anti-mi11tarlst1c plays written during the '§
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Second World War and those written between the wars.: In

that conversation he says: '

‘ | 153
Nationalismus, das.ist nichts anderes als die physische und
moraltsche Vernichtung des Menschen., Sie geschieht heim-
tickisch. Die tragende ¥raft des Nationalismus ist die
Dummheit. . Deshalk wird es schwer, wenn nicht unméglich
sein, ihn auszurotten. Der Reprisentant des Nationalismus
ist der Offizier. Solange es Génerale an der Spitze eines
Staates gibt, wird der Nationalismus sein Unwesen treiben. .

' Deshalb ist es, menschilch ‘gesehen, eine Schande tur Jeﬂen
‘Menischen, Offlzler zu sein, ‘Wer. Offizier wird, verschreibt
sich dem Nationalismus und damit dem Verbrechen . + + o Den
Krieg zu ‘“chten, ist eine Scharlatanerie. Den Krieger, den
Soldaten gilt es zu ichten. Solange es Armeen gibt, wird .
es Kriege geben. Die Soldaten tragen kein Fhrenkleld sondern
die Uniform von Henkern. In-Str flingskleider sollte man
sie stecken. Sie*lassen sich ja von Berufs wegen zu Dleben_
und Mbrdern er21ehen..(IV A15) : .

14

. In 1920 Kaiser wrote the sketch ""chtung des Krlegers"
which lS conoerned w1th ‘the same llne of thought and. pursues
it with relentless 1pg1p._ Kaiser belleved that t;ere should
be no éeparefioh between the'?ppearance and the‘deed,(the R

‘_"ScheinIWesen"'dichotomy) 'so that the'militEry uniform,k
however splendld must be seen to represent the brutal nature:

4

u':éf" 1ts wearer s professmn. 'I‘hls much was clear I‘rom .Kalser s

”use of the suit of armour as .a symbol 1n D1e Bﬂrger von Calals,

13

_and 1t becomes eVen clearer 1n Zweimal AmphltryOn, where the

splendour of the armour 1s stressed but 1ts runction (actual
- and symbollc) remalns tne same Thls premiSe, on which |
."EchtUng des Kriegers" is based is Kaiser s loglcal extenaien
of a treaty drawn up by Frank B Kellog, American Secretary
| ﬁéor State a7 that time which purported to outluw war but

Ty o‘i

Lcontained no prov1sions for practictl implementg%ion--.rng[f' y

AR
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foremost of such pPOVlSthS» adcordlng to Kalser s Sokrates
ih the sketch must be the outlawry gf the soldler '
The sketch‘begins with Polemarchos‘enthusiastically
describing to Yephalos the military parade g%lhas jdst
watched., The soldiers had been wearing their.new armouf,
and the‘magnificence of the scere had been b?erwhelming:
"Die Menge raste im Beifall, da hinter paukehder Musik und
‘unter wehenden Fahnen die Truppe vorstampfte" (III, 189).
‘ Throughout the parade, Sokrates had remalned consplcuously
unmovgd. Later when Polemarchos had 1nV1ted him to his
‘home,'Sdkrates‘had atcepted, partly td’avoid dining with
_ ?ellogdé'of Spéfta‘ But the meeting occurs anyway after
Vopha’os issues a general 1nv1tat10n.» A

Sokrates condemns the p01ntlessness of Kellogos' pact

and descrlbes what needs to be added if dt 1s to have—any
I}

A

value: "Ich habe die ! chtung des Krlegers beschlossen.~ Wie
k¢nnt ihr elne Sache zchten,'wenn 1hr die Trﬁger dleser |

Sache mit Ehren dberh%uft°" (III‘ 192) Sokrates castigates B

" not only Kellogos but. manklnd in general for the kind Of

,'Aw(III 192)

z.thld and muddled thlnklng he sees in the pact- -

}.;'Du hast \mit delner *chtung des Krieges eine mﬁchtlge LaWine oL
. ins Rdfien gebracht, ‘aber. auf halber Halde stackt der Ahlaur.ﬁ :
Durch: deine Schuld. - Du hast das R vergessen, das alles: B
reinigt. Dein Krieger bleibt ein Ehrenmann-~doch der Krieg -
ist Verbrechen.» So nerine- deine Ehrenmanncr auch Vbrbrecher.‘

Ci He concludes that what needs to be outluugd 1: "der Krieg
:-Z(im Krleger" (III 192) ror the 1dentity of war and warrior
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is complete, and what 4s applied to the one must be applied
to the other. It is clear from this sketch and from Die

—

Burger von Calais that such symbols as the uniform or suit

_of armour do more than merely represent‘the wearer or dne
aspect of his person, they ggg thatiperson, or rather.thab’
figure, for the symbol defines, delimits and typifies the
figore, totally excluding any.possibilltf of indiﬁjdual
‘differerces O*her examples of thlS technloue are the.

 leather hoods in Die Lederkoofe and the new SUlt of armour in

Zweimal AmphltrVOn _ . SN

Kaiser® s militaristic;symbols are a complex study in

' themselves. Often one symbol is endowed with several related
meanlngs, or the meanlngs of two symbols overlap c0n51derably,
and someflmes a symbol carrles only the vague suggestlon of

}a meanlng. One could Speak of hls symbols as varylng 1n m

; exclu31veness of meaning and in 1ntensity of meanlng._ Kalser
'exp101ts to the full the entlre symb011% spectrum at his |
"dlsposal, for hls medlum 1s evocation rather than argument. ,v'
In View of the resulting complexlty, 1t will be;helpful to
‘summarize the range of dlstlnct meanings--whioh 18 bo say, '

aspects or Mllltarlsq;~WhlGh Kaiser connotes through hls co

- -l;symbols.. These 1nclude ‘the following' tha brutallty or R

;anlmalism assoczated w1th war (for which animal mataphora 4
l:iare used), the warrior's loss of hia individuallty (symbolitcﬂiff
»j'_by the uniform), the warrior's insenaitivity to other than E
militarlstic vqlues (symbollzed by armour), the cult of the
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military hero and the resulting {rflated self-image of the
warrior (both symbolized oy'shining armour and other military
firery); hationalistie fervour (symbolized by the national .
flag or standerd); and war»itself--which often.shares,the
symbols referred to‘above,‘bu* also'has-its'own group- of
symrolr, e”p“aSIZIng destruct lon and the dominance of 1rrat10nal
'Porces, thesa com)rlse darkness, dust storms, shadow, the
colour black: and other notifs whlch negate ‘the 1lght of
reason, Kalser sometlmes uses a symbol in an exact and
.restrlcted COrrelatlon and sometlmes uses his symbolle
'"esource 1mpre551onlst1cally, as an artlst mlght use his
palette of colours, to convey a more general 1dea. In Dle

e rgor von Calals Kalser S use of svmbol reaches its zenlth

In Dle Lederkopfe Kalser seeks to achleve by sheer

1mpact what he achleVed by subtle evocation in Dle Bﬁrger von

Calals Structurally and thematically, D1e Lederkopfe is a

far less complex drama, in faot its entire s1gniflcance is.

‘~v contalned in the 51ngle repuISJVe symbol which gives the~?
i‘y% play 1ts tltle.' The play s purpose, as . remalns Very obv1ous .[,
throughout, 18 to- provxde tha 1mpulse for the moral | A X
regeneratmn of‘ humanlty by setting ‘bet‘ore the audience a A
catalogue of atr001ties and Ferversions,. ohestrated by a f“':
r:xonster of deprav1ty r‘ez‘red to eimply :.‘the Baaileus T
(or Klng) The typlfication 1n this play is. complete' aLl
the flgures (one carmot speak ot‘.characters) being desi&mted
: solely\py their rank and function within the military }" !
e .1ctator§h1p. 1 The }(ing's daughter. vho becomes the eétalya‘



in the process of moral transformaplon, likewise has no
-

name In Die Lederx ‘rfle Kalser presents. not so much a

deVeloped drama as g "Morltafensplel"lln the medieval manrer
designed “o warn us by precept aga*nst the evils of m111tarlsm
and totalltarlanlsm But Kalser s proselytizing could do
‘nothing to avert the rise of the Nazl dlctatorshlp, which

Surpassed his worst 1mag1n1ngs.

In the openlng scene of Die" Lederkopfe “the City

Commander , a’ flaceid" sybarl-e is being alded in the
performance of hls ablutIOns by numerous pnderllngs., He,
htynpfles tge sycophant who thrlves in the shadow of. a

o dlq‘ttor, abu51ng the . power vouohsafed hlm 1ndulg1ng his
eevery whlm at the expense of" the common people Hltler s

reglme was to glVe Kaiser the opportunlty for a more

,:complete portrayal of thlS type in the flgure of Ortslelter

- rSchmutz in Der engllsche Sender., fﬁ__
o A Troop Captaln enters and reports that his soldlers '
‘refuse to march in the heat of the day, they do not w1sh to p\l
-vfshare the fate of the thousands who, Weakened b;'hunger llke:,
‘the rest of the populace, have been unable tb w1thstand the i¥ﬂll
) scorchlng sun’ and have died, From the City Commander 5 | ‘
,_.p01nt of v1ew, however obedlence Of ordersuis taken for |
"1f‘granted as predlctable as the course of the sun. He mekes a ”
'“Jmockery or the mutﬁny and sends the Troop Qaptain away.‘ Hb fiipj
453 fuIly aware of the privations surfered by the trOOpa and r 1
by the rest of the King' subjects, but he accepts this aa 'E$E;

a raet or life zn a milltary dictatorship;

‘.

[
. 3
'
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Wovon lebt das Volx seit geraumer Zeit? Es werden die Felder
nicht bestellt--es werden die Viehherden nicht gehiitet.
Wer soll Felder bestellen und Vieh hiiten? Es ist Krieg. Der
Krieg verschlingt alles. Er hat das Maul vom Krokodil. Es o
liegt im Schlamm und ist gefrifig. Niemals wird-es satt!

' \ A

It is odd--and must havé been an accidental irony--that
Kaiser here places what are clegrly his own sentiments 1n
the mouth of the City Commander, of all people. In Der

.Soldat Tanaka the same state of affalrs is described by the

-'sufferers, not. by one of the taskmasters, S0 that the play S

perspect1Ve is preserved and Tanakq.' ‘own amblvalent 31tuatlon
O - .

'vrendered all the hore p01gnant

',The,Clty Commander accounts for his heartléssneSs by
saying:

A 4

Dem Ba51leus soll ich Trupp um Trupp schicken. Was er im
Felde .braucht, muB-ich ihm-hier beschaffen.. Die Zahl

‘muf immer stlmmen . . . .. Der Basileus gibt den Befehl--der
Stadthauptmann vollstreckt den Befehl (III lu)

;Thus, 1n his unthlnking compllance w1th even the most odlous
. and 1nhuman commands, he ts analogous to the Englneer in the
};Gas plays, Who llkewise 1s 1nd£fferent to the human
fgconsequences of his actlons. .flfﬁvf,_ : ‘1)-fl ;' ~

when the City Commander says. "Ich brauche Kraft und

';f'Gesundhelt um mlch um selbst kréftig und gqsund zu bleiben " ::12“

ff(IE& 17) hls attitude tntlclpates the physical cultism

'fﬂroétered by the Nazi leaders.f He nimaalt ia so-decrepit that};ff”'

Hﬂ”"then the mutlnous troops come to take their riVQnge an him |
= ,;he is incapable of flﬁiing, even ir’he dared to face the :vf}‘;-7*

fygffAKins s wrath. (III, 20)
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The Troop Captain tries to divert the attention of his
\

'troops away from thp City Commander by raising the w1der

issue of the effects cf war on the nation at large

wle Narren und Hunde behandelt er euch. Er ubertraf das —
Maf eurer Geduld. Aber an den Rand eurer Geduld stieB euch
dieser Krieg. Ihr seid durch Leiden geschritten, die
niemals erduldet wurden. Die Pest.brach aus und nennt sich
Krieg. VWie die Pest--strich sie an keinem vorbei. Draufén
stilrzten die Sterbenden und Verstiimmelten zu Tausenden--wer
hier ist, verendet im Hunger. (III, 21) -

Again, it is clearly Kaiser delivering this sermon,

which could not otherwise come from a warrior trained in the

'serQice of the brutal and dictatorial King. There.now

‘e

. follows the ramlllar 1nJunctlon to put an end to the war and

gd. to work in the flelds to produce food The. Clty Commander
by now almost hysterlcal w1th fear as the troops advance on

him w1th WhlpS, can only echo the Troop Captaln ] words,

‘demandlng,'“wo 1st Krleg, wenn die Krieger ausbleiben”",
.'(III, 22) H1$ questlon relterates the theme of "Kchtung
‘des Krieggrs." When this ploy also fails, e dlsclalms
;'fesponsibili;y for his- own actlons, saylng that he, llke‘ '

'everyohé'élse, must obey thé Klng or face death. Kalserj

desplsed those who later used thls as the exeuse for thelr
collaboratlon w1th Hltler though he desplsed even more the -
').,'.' -

leaders who used berror tactlcs to rocruit thelr puppets.'

"Eln qalltischer Fuhrer sucht sich mit Zwang Abnehmer selner

'7}schqbigen Ramschwaro." (IV 632)

The Clty Commander g Tast trlck to save his skin is. to

"‘qiiorfer the troops the chance to exact their revenge on the

-

.,q(



v

King's daughter; at this the froop Captain is.so rehelled
that he witheraws his prote?tion. But the City Commander 1is
saved at the last momeht by the arrival of the King,
announced froﬁ afar by trumpets. .His confidence restored, the
City Commanderhchanges.his tone ébruptly from abject pleading
to Spiteful recfimination, anticipating the punishment of

the troops for their mutimyg

‘ The King relates how-hie victory had been won, ‘He had
promiSed his deughter ahd thre rank of Field Commander to
whichever of his men could deV1se a way to take the 01ty he
had been be81eg1ng for years, One of his troop captalns had
worked out a stratagem which had bBought aboht the fall of
the 01ty. ‘He had mutllated his features so’ horrlbly that

he had ea51ly been ‘able to 1hgrat1ate hlmself w1th those within
the be31eged c1ty by telllng them that the Klng had thus
dlsflgured hxm By thlS ruse he had been enabled to open '
the doors of thevc;ty to the troops of his own 51de. Over
fthe;rehhants‘ef'hisifééeAhe"WeErs e'Leathef'hoodJ Hisfféce
is noh}"entmehecht'ﬁ ;s the'King:terms it, (III:'30) not only
: vby 1ts dlsflgurement but by 1ts COVemng“ glmal hide
,(III U2) ’

Although the Klng rerers to this strategem as a her01c,

| deed (III 32), eveh he cannot bring himself to tell his |

daug r the real truth about what is beneath the leather

' 1hood worn by her husband to-be, but pretends hls face 1s

:=mere1yapa;nted. However he has no. thought of reneglng ono:% .



his oath and‘evenAdisplays a perverse enjoymenf fﬁrst'of
" his daughter's curiosity, ard then'cﬁlher revulsion when
she learns the *“ruth. |
The full sﬁgnifi@ance of the leéther hood becomes
apparert in the ;xchanges between the daughter and her
husband-to-te, éhe wants to be able to individualize him
as a human being, her husﬂand, but she cannot because of
his leather hood; as long as his face, symboi for Kaiée} of
"humanity aﬁd ihdividuality, remains hidden, she.must look
upon him simply as "everyman" (III, 36). She wants:a husbapd
she cap recognize and love as-an individual. What horriffes
her is not his facelessness alohe: but the fact that he,
disfigured himsélf_voluhtarily to serve the military
ambitioﬁs of her father and so gain promotion (III, 38).
He doés~not.even exist as an individual with his own désifes
' 5. and‘ambitién§,.as becomes olear when hé.recitesyto her his

>
s

articles -of faith:

‘Er plant, ich bin das. Werkzeug seiner Pl%ne. Er spricht
“den Befehl, ich fasse das Schwert, Dann ist mein Schwert
gewaltig Uber dem Heer. Ich schicke es in die Schlachten,

die Vblker be31egen urd Lﬁnder verwusten' (III 39)
t

‘l'

The‘Field Commander.is blind to all human responsés and.

fdev01d of all ambltlons except those 1mp1anted in him by .

N\

“the Klng, whose realm he hopes to 1nher1t ' The revulszon

o .of hlS brldezto-be dlsturbs him Only becaUSe 1t runs'

";counterqto the Klng s ocath, In dlsbellef she asks hlm.

*

"Verlangt er melne Sch“ndung durch elnen Lederkopf der |
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jedermann urd niemand ist?!" (III, 39)‘ Later, ih conversation
with her fathef, she declares: "F:z ist nicht einer, dem du
mich gibst--es sird hundert, denen ju mich {bverl® 3t " (IIi,ﬁUl)
For without the facial featpyres whlct would set hlm apart |
as an individual human teing, the Field Commander is no

more than a cipher,

For Kaiser the Field Commander's dehumanized condition
epitoﬁizes that of anyone. in uriform, Tc don a unif‘or“m,itq3
sacrifiée indi@iduality to uniformity, independence th ]
éubservience, was for Kaiser tantamount to complete N,
abnegation of ore's humanity., From the dictator's hoint of
view, these values are of course rév'rsed, so that the King
can think of no better puniéhment for the mutineérs than to
fashion them inté a whole troop of "Lederképfe,".Who would
bllndly and unquestlonlnglyﬂserVe h1m in further conquests.

In his" next meetlng w h the Klng S daughter,tthe_.
Field éommander expresses ‘remorse--"vor meiner Tat--und vor
‘dem Urspruhg meiner Tat..tlch'bin das Tier,ldas wiitend aus-
bfitht~und.zerst6rt. Miti‘echt trage ich die Kappe Uber
melinem unmenschllchen Gesicht.™ (III 43) He w1shes to end.
his llfe, but on the pretext ﬁat this wogld be eontrary to .
her rilrer s oath, she tempts hlm w1th the promlse that she h,;
w111 honour the marrlage, for she now looks upon the penltent*
" Field Commander as the potentlal saviour not only of the
.'troops who are to be mutllated but of the ‘whole natlon.': o~

,"Mlt neuer Blldung drlngt es durch--es etreh1t von Llcht.

3
T . . ®
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In Blendung cchliefe ich dle pugen--und sehe dich: wie du
die Macht zerschl¥gst, die mity Zerstdrung herrscht!" (III, 45)
It should be noted that "Rlerdung," which connoted

. . . . " L ® s
irratignality 3: Die Pirger ver Calais, now has a posltive

~

connotation: it is the dazzling light of insight which
. [ Y
marks the mcment cf conversion.
¥

At the wedding feast in Act III, the King is loquacious, '
l _ .
hut tre Field Tommander initially remains gilent, often a

.
\.

sigrn in ¥aiser'c plays that *the character concernegeis’

Y

£athering innerfstrength which will express itself jn a
{ire>*ticn new to him. Also typical of Kaiser is the way 'in

wnioh the Field Oommander's first responses, when he 1is

Ttellw goaded by tke King's barbarity to some reaétion,
jﬁ;é ‘ve form of short .phtases heavy with the significance.

ofhhis-neﬁ-found insight, (III, 48)° The Kingf, however, is:
’.A N o ) Vs .. . . P R K ' v o
.insensitive to thig display of remorse, or ta any other
oL : - N
human feeling:

“

Ich bin gesprzchlé,!ﬁber taub. Die Taubheit’ brlngt die x

“Macht.’ Ich bin m¥chtig, wenn ich die Ohren vor allen St immen

" verschlieBe, die aus der Tiefe hallen. Wer ruft da unten?
Ich gebiete Stille. Man duckt sich. sclweigend.  Wagt wer .

. Widerredet ™ Ich t3te ihm dem Fauch i Mund. Dem einzelnen--
-den vielen, ddie in- Stidten. wohrterr--dem Volk inthndern--uber.
i 21le Erde zieh ich,den Mantel meiner Macht, def Luft erstickt,

?ie 1ch ?1lein in ﬁeinen ‘Lungen atme. hie Macht ist Leben.
I1I, %O ,

. L
" ‘ : .
. é * . +
Y
-

_yhen the Field.commander beseeches h1m to spare the

troops who had mutlnied 'and ‘takes hi »tq task rer hls - N
T
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and brags that humanity and individuality do not exist for -

him:

- v

Y
Du bist ein Lederkepf . . . . Verldscht ist das Gesicht.
Warum so0ll es sich zeoigen? Will ich euch kennen? Erhebt !
ihr Anspruch auf Fezeichnung? Ihr scollt euch selbst hicht
kennern. Seid jedermann uwd niemand, die ihr’ wart un
bleibt--mit Lederk“pfenr. ch will Lederkopfe schaff@n nach
" deinem Vorbild, ~oldb“uptrann, der mir als Lederkopf am
besten dlente—-el“ Volk von Lederkdpfen ist bei dir Versam elt,
die ich in meine Kriege schicke, die verwilsten, wo‘'Mensch
mit Gesichtern librig sind., (III, &52)

The Field Commander, his resolve strengthened by this

+ disblay of megalomania, has laid his plans and now requests
permi'ssion to carry out_the mass mutilation himself, for

°

which pdfposg'he must borrow the King's knife.. The silence
whitch folldws,iunbroken‘by the anguished cries the.King had

hoped to hear, is explained when the entire troop enters and

. - . : . o»
. all of them remove .leather hcoods to reveal unmarked human

features, The King ishhorrified--the}more"50_as'drums'

announce the approach of the Field Commander's "guests,"

"das Volk {m Aufbruch" (III, 56). The Field Commander then

| retﬁrns the Kiﬁg's kﬁife to:Him and inViteé the King to kill
hlm’ wlth tho words: "Vernlchte des MeqLQpen Fratze, d1e 1ch
. aur melneﬂ iéhultern trage - - um.dlch zu vernichten""" "f
(111, 56) .’ | C R
| The Fleld Cqmmander's death is php gign(l for the troop;

of soldlers té*de%gﬁndaén\the King and beat hxm to. death
SR L

Hls dau;hter mouni ; J.‘»ﬁés&le a‘agd exultrantly ralliea bhe .

aasemblkd t;hrong w?h Yhe udrds* "ﬂit cbn Gerangenen in die

wuste, um aurzubaun, was 1n Zcr;tbrung liegt'!!!' (III 57)

. .
¥ 8



Tre ending confirms the point which was made earlier‘

that Die'ggderkﬁpfe must be regarded as a spectacle rather

*than ‘a develcped drama. It remeins a skeleton,ewhich Kaiser
has fleshed out onlj to the extent necessary for his
purpose, whiEh is *o put before'the épectator a compendium
of the horrors and bestial perversions which, for him, are
the essence-ean military dictatorship. fhus-the ending 1is
perfunctory in tee extreﬁe--merely the briefest possible
repetition of the formula for ""ufbrucq," and the daughter
who repeats'these words spares not even a backward glance
for her father as he is beaten to death By contrast,

Kaiser allows full utterance to the Klng, so that he may
revea; thg monatrous dep“aV1tv whlcb rd‘ults from the lust
for mllltary domlnatlon He is the abstract essence of
mllltarlsm, cOnsubstantlal w1th his symbol, the ”Lederkopf "

'Xhls is why Kalser stresses, in the Fleld Coﬁhander s last e

words, the 31mu1tane1ty of the annihllatlon of the "LederkOpf" s

‘,t\\\\VIth the. annlhllatlon of the dicbhter for the two: &re"'

.

1nseparagiy 1denﬁ1f1ed w1th each other. o -:._Aii- > -
The play ig therefore an example of the technlqjggwhlch
{ewas described garlier, whereby Kaiser combines the O“posed
' 7e1ements qf hls dialectxc wifhin a singLe fmgure ewho is thu&A
- iequxpped to undbrgo a complete ravorsal of oricnta ions f;%,‘
. The Fleld Commander’a brutish mllitariam and bllhd subserv!ence,eﬁ;
' symbclized by his 1ea¢her' hoed and ?acelesmess, are» 'A | \
vjexterlorlzed in thé figure ot ;he Kins who dominaﬁgs him. e.i?
S . N



"'jto the. aplritual values gmbodied in the harh ‘

The ant1thet1cal pomponent, his human potential (announced
by the awakening of sbame) is exteriorized in the figure of
the Daughter. The Field Commander has no substance whatever
. in the sense that we think of as dramatic character. 'He is
simply awsymbo1 whlch prov1ées the theoretlcal meetlng point
for an opposition of forces. " No aspect of any of the three
central flgures 1% the play 1s deVelOped in a\my respect
whlch does not serve this mathematlcal scheme. Slmllarly,
although.the Klng,ls possessediat leaaf of his own brand ofl .
depraved sexual lust, no wife or éoncubine appears, for there
would be no place for her in the balanced scheme pThe‘
perlpheral flgures, too, are no more than satellltes,
reflecting the same pr1n01p1es ‘as the major flgures, but
on a lower échelon. Thus the City Commander shows the same
“bouts of abbltrary and v1c1ous cruelty ‘as, the Klng, whlle
‘the troops wro mutxny at the beglnning of tne play, fcre—
.‘ shadow by thls act the’ conver81on of the Fleld Commander. |

1

" Die Lederkbpfe 1mpresses, then, not by any.no#mal-

‘theatrlcal deV1ces, but through our outrage when confronted
.w1th such a Capestry of mllataristlc atroc1ties. ThlB may
x_be cOntrastod with the feeling or reverence whlch Kaiser
.neSponSe

._agenerates in D1e Bﬂrser von Calals, as the pn.ﬁ ;
’ or with the_,"-]. e

i

-.; ‘enu1ne paﬁhos aroused by —1—'~2325~ ,&ag__ Tﬁitdifferonceifr,
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$
..’ .
of a society dominated bty an inhuﬁaq principle. The
meaning of these plays 1is contained7iﬁftheir negative impact.

* Such ﬁlay§5as Der Scldeat Tanaka and. Das FloR der Medusa, on

the other hand, are intended to iﬁé;i;é us 'through'the
marty{dom of a sympathetlo and noble human belng, to seék
a better world Thls neoe§51tates,a more complete and
.human.portrayal at least of theﬂceﬁ%ral character, so that

*the play as a whole gains in subtlety and dramatic effectiveness.

-

: o _ - R » ) .
In this respdtet Zweimal Amphitryon is a more Fuccessful

drama than D1e uederxogfe, for although 1t portrays a warrior
@

. whose mllltarlstlc power lust is as extreme as’ that of the

King in Die Lederkopfe or of Duguescllns 1n Die Burger VOn

Calais, it also- presents hnmanlty 1n a more p031t1ve aspe&t

and suggests that 1f the 1nf1uence for good is’ strong

enough, even. the most reca101trant mllltarlst may be ;
 'rehab1litated ' | : ‘ N - | o
- ég Zweimal Amp tryon enlarges upon Kaiser s premlse 1n

"ﬁchtung des Krlegers," that handsome armour and martial

H

'fsplendour c&nnot disgulae, mucé less excuse, ‘the brutal and
y destructlve reallty &? the soldler’ fug%taon.‘ In‘the '

SR vainglorlous flgure of Amphxtr&on, Kalser shows how the ~QJ%;‘ai'
seduntxve appeal or mxlitary glory 2__ _g *can 80 intoxicate |
the warrior that he 1s bllnded to the ugly realibies or war

&nd comas to prefer the n01se ot battle to a»bhlmer and mort.; f{3?
congtmctive Jxre. A‘ 'rhe valms gt‘ th: emg\‘:latador»-pmido ’
and ttleodlust-~r¢plaee tbe iénls op. 1ove and mpuct tdm )
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‘one's reliOW-men; As WOlfgang Panlsen says of Kaiser's

Amph'tfyon: "Die Uniform .. . . wird sein Schicksal, verschlebt

Dasein aus der‘menschlichén in gie mi}itﬁgisehe'
y

Lebengebenn "11 Kalser sdets out to show that even 1n the

'

worst of cases, this process is not 1rifver81ble, fhough it

,may call for no less a correctlve influence than d;v1ne ;

vlnterventlon. It seems that Kalser s moments of darkest f
pes31m1<m corcerrlng manklnd occa51ona11y call forth th
'strongest faith in the poWer of. redehptlon.‘ The redeemlng
| Splrlt in thls 1nstance 1s 4 comblnation of the strength
and purlty of a woman's .love with- the d1v1ne compa331on o T
'_whlch this noble example 1nsp1res.m  = ‘ |
- The flr'st act of‘ the 81ay is, set m Amphltryon s palace
in Thebeq. where hl? brlde Alkmene anxxousag.;waiQS his |
:return r;%m the»atege or Phan&gla. Her,ncssengei?;eportst 3
~ that all hls efforts:to galn dCCess to Am@hltryon have been |
"-,;brusquely rebuffed, the fall of the clty m&&ns ‘far: mare to‘ 3{qﬂ«f
hlﬁ than' does Alkmene (VI‘ “}7) The meaéeﬂler is to be : fl“f.;
:'rewa?aed ror his efforts uith two go;ta, which introduces ﬂJ~"i1'
¥ftbe important symballc figurs of the']paxﬁerd who wlll
‘ffrepresent humlllty and honest toil as Oppostd te Amphitrybn'sadlt

f?‘led beneath his burnibhed armnur._yﬂw*

"G?»{;T;coarse brutallty °

..tﬁAlao alluded t@ at thxs ﬁbxnt is the‘poasib1, int?nqion b

'"Ausarvshltgﬁ capture his"
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Among Amphitryon's weddlng glfts, we learn, had been
a su1t of armour whose/splendour had . so transported him that

he had deserted his brlde w1thout even consummating their

marrlage, and had set off for Pharsala with hlS men to

-dedlcate the armour in battle (VI 441- MN2) K Alkmene S

nurse sees Amphltryon s cruel desertlon of his bride as’ ¥

‘reason enough to dlssolve the marrlage, but Alkmene s love

'for Ampnltryon knows no bounds, and her only de81re is to_'

be near hlm,lshe would even accompany him on his campalgns

- if he would let.her, . . ‘._5 _'7ﬁ~' L

Alkmene begs Zeus in her prayers to 1et her die, since

f_ehe cannot Be w1th Amphltryon. She confesses that her own

1belllgerence and»pplde.' It was not hlé glory and Tﬁme whicn

'rlnd her worthy of" hls 10Ve. Her prayer is answered at

gentleness and humility are at odds- w1th AmphltryOn 3. ,7

,first attracted her to hlm (VI uue), and she wishes he

mlght come to her as a humble goatherd, so that he mlght

once as Zeus, who cannot re81st this }ewel of human beauty,

N gkhimaelf assuMes Amphltryon s identity and appears before iyfwé‘j
‘ 'f,fher as a goatherd glkmene feels 3“%1&” beeauSe qer prayer |

"‘has summoned Amphltryon from the babtlé§ 6u Wivﬁt den i" =
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r

‘the/human‘role'hé spurned. Thus Alkmene bestows her love

" on her.idealized'Amphitryoh; buf it is really Zeus who enjoys‘
this human lee‘whqée burityihad restored his belief in
humanity. Sre is the chosen vessel in whom he will ﬁlaée

his hopes fofwa better hpméﬁity,_ It is clear from Zeus'
chbicé of words that‘éven 50 depraved a being aé Amphitryan :-
will be 1nc1uded in this conver51on of” humanlty from present

: -\
waywardness to future harmony and- 1nnocence
~ A |

‘ ’ Bllnde gibt es,
die Jﬁhllngs sehend werden, > Taube horen , )
" den mind'sten Laut. - So taucht’ es mir . S N
von deines Auges Grund. entgegen== ' ‘
- erschiitternd menschlich, das ein Goﬁ% s1ch sehnt
‘nach einem Menschenw - - .
Sei dieser Mensch dul, Kl:ngen W111 deln Herz
" .ich h¥ren, das so sanften Schlags.
" doch aller K¥mpfe Tosen Ubertdnt, | -
~ ¢ die sich die furchtbar: aufgewﬂhlten Menschen4
) mit blut'gem Eifer liefern, Hoffen lass' L e e
den Gott durch dich, Alkmene und den Gott S R
'dir danken -~ - - = L
durch schbnere Geburt.'(VI uhg-uso)

*-

o | R S e
This speech also antlclpates the manner in Whlcn Alkmene'ﬂ i,‘
, "111 35813t Zeus' betterment of mankind 'Es Zeus reVbals;jt. ,
;f at . the end of ;he play. she is to bear him the son, Hereules‘- .f
?after whose exalﬂlble war W111 be outlawed aﬁd aggressive e

\

instingts subllmated to become the spirit or 4_‘5




brief exposition, Zeus has assumed oohtrol‘over the destinies

of Alkmene and Amph1tryon--as models respectively of all

that is best and all that is worst in humanity. At this

point Amphltryon has not even appeared--welinow him onlyv

by repute--and yet hls every actlon from now on will be

coloured by what we (the spectator, Kalser . #nd Zeus) know

but Amphltryon does not that he has a "Doppelghnger" in

Thebes. .In this respect—-that the fate of the m111tarlst1c‘ .
~element: in man is. effectlvely sealed by the end of the flrst"

_act—°the plav recalls the structure of D1e Burég; von

.

gElals, in Whlch Duguescllns and hlS warllke ethic were. also
'overcome, to a1l 1ntents and purposes, 1n the first act
o In both cases,AKalser is free to devote most of the ‘play to

coneolidation of hls paeLflst p031t10n.; HoweVer, in Dle

urger VOn Calals, Duguescllns, Kalser S pnlmary GXhlblt Of
Ly .

jllitarlsm, 1s 1ost to v1ew arter the flrst act and must

be evoked verbally when needed to 111ustrate a p01n€. fsy.,,.ff: f

"1n 2weima1 ﬁmghltrxog the device of dramatic.lrony a

contrast
i enableg’us ;o senpej je victory or oivillzation over. '»::;:;f};,*

b

: barbarism wnile we AR have vnvidly before our eyea the

”ect“lq °f A"‘th’y ;.‘ﬂ',\s 1u8t rqxv blood and powcr. !‘hc

éall andgthjinedempt;on 6r mahkind are presented concurrently*_f?}
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Having in this way predetermined hlS theatrical effects -

Kalser takes us at the openlng of the second act to
Amph;tryon s camp, where we see him borne in trlumph‘on'h}s
" shield back to his-tent. HiS»Siege of Pharsala has finally
met witﬁvsuccéss,‘ahd now he revels in the sight of the
burning city. ‘Heviikgns his giege to a storm (V1, u51)

just as it was,”éin Sturmwind" (VI UU2) which tore h1m away -

o el

from his wedd1ng feast on thlS errard of destructlon - In '_;f.
fact all the familiar symbols are present 1nclud1ng the
g W11d anlmals whose sklns form Seats along the sides of
 h;s tent | ’ | | |

Before sacklng Pharsala, he had offered them terms of
surrender whereby thelr 11ve§ would be spared but they would
be subgected to the most degradlng enslavement. Thé‘ |

a}ternatlves of humlllatlon ‘or milltary defeat are the game

as 1n Dle Qurger von Calals, uhere Eustache persuaded ﬁhe f*g,;4;
citxzens to opt for humlllty, but’ turns thelr deczs;on 1nto -
a v1ctory. “The same alternatlves faced cme wor&_ ;ﬁihf

Gaa }I but there, deszte the pleaa otﬂz:e BilA'cnqire 5 'j7a:¢

wOrker, they preferred mllitary reszsta
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ich fiihle diesen Stolz in meiner Brust
und lass' ihkn herrschen dber mich--und unbeherrscht
" mich dieser - herrschaft leihend breite ' - ‘
ich sie zigellos zum Zwang des andern aus. - :
Rann ich Amphitryon euch hesser malen?
Laft mich in solchem-Bild lebendig sein-- .
und ausgel®scht, wenn ich mich jemals wandle! (VI, U53)
.

He adds blasphemy to his hubrls, and thus ;aunts Zeus dlrectly,
when he says he prefers the’ smell of burning flésh to -the
'smell of 1ncense burnt in honour of Zeus (VI, NS}) SR
again later on when he demands "Doch/soll 'sich Amphltryon |
- nicht elnes Wunders ruhmen°/Glelch ich nlcht wunderbar so
einem anderen /der auch als: Zlegenhlrt ersche1nt°" (VI U655

. Amphltryon s captains are now eager to return to Thebes

4

- and rest oy their laurels, but Amphltryon thlrsts for further >

.

conquéﬁ;s, espec1ally 51nce he desplses hlS "Zlegen31eg"
'over Pharsala, Fntry to the Clty had been galned by, temptlng
ﬁifthe citizens: wmth ‘the sight and bleating of goats ready for

'fmilking.: As Amphltryon descrlbef At A"Es haben Zlegen euch

*~

'den Heg gebahnt/und n1cht meln tunkelnd Schwert und schr;lle]}
;Krlegsschrel\" (VI kSS) He quesghls captains to do ‘
.qf{'mOBe campalgnlng w1th h1m and he szngs the prgises of e
..warrlor 'S 11fe' "Was 1st herrllcher als Jedem/lebend gen

QvMensohen dle Lebendlgkext/mltten im Leben dem Verlust zu

nﬂhern°” (VI u56) He goos on to dglcribe Qhe intoxicating




-

A

"lmust dlsgulee hlmself as a humqle goatherd, since he would -

_ auch die Denker

. migsen mit allen aufstehn und verlassen, .
~ wely zie Tigerheit des Wesens triebe- : '

die TUpler VWeber Tischler--alle, alle

sind nicht mehr was sie sind, sondern ein Haufen

undeutlicrer destalten, rasch willf'hrig

dem fremd'sten Tun—-wle Ausgeldschte handeln,

die ihres echten Weséns sich hegaben

und flache Schatten werdern~--tiefelos, ’

.Da habt ihr sie in Scharen vor euch stehn. (VI, 45€)

Amphitryon is abruptly brought to his senses. by Fis
captains, among them Alkmene's brother Alexandros; they all
. “&;L ’ . ' . -
want to return to their wives in Thebes. and Amphitryon is

reminded that he too'is missed~-by Alkmene. 'For a brief.‘

'momént he is f111ed w1th :emorse at hav1ng missed a wedding

4

’nlght Wthh ‘the gods mlght have ‘envied him.. Indeed - Alkmene
'L would be. worthy ‘even of Zeus,,he adds, underllnlng the irony

‘Of‘ihls traln of thought. uowever,vthes,e thoughts do not

14

”“long dlvert h1m from his chosen way of llfe.' Flndlng no

;volunteers prepared to Spy out the 1and beyond the mountalns, '

‘;Amphltnyon declares that he hlmself Wlll do 1t but first he

otherw1se be recognized ‘To the astonlshment of all present,‘

~jnot only the goatskin but even containers already filled

"f}with food and water, are found lylhg w1th1n easy’reach

i‘hresponeible.,djv; o fg. j ; "ﬂ,:'»'_«fg,~'*

ijone of them could suSpect that the hand of Zeus might be

.

“'“‘MeanWhlle Zeus/Amphxtryon,'still dreseed as a goatherd 3;73




‘the captains who were determined to seek new challenges,
R *

while he counselled return Yo Thebes. The Elders are aghast
at this report and agree to set off at once in order to call
the captains tc account for their rebellicusnese. In this

act also, Kaiser exploits to the full the irony of the

.

- situation, c¢hiefly to make tﬁe point that when a man turns
his back on strife and lives a life of love and*harmony,ihe'
is notvone whit less than a god. Love and diyiﬁity are

" made to seem synonymous. Thus Zeus/Amphitryon decleres'to
Alkmene: "Du-kénntest einen-Gott Zum zweifeln bringen/an seinef
Gcttlichkeit dlé n’cht begrelft /was dieser Menschenmund

susprlcht " to which’ Alkmene repllesu "Ich spure/nur das

Jehelmnls delner Ptttllchkelt /die Llfbe 1st " ‘VI UT6-4T77) °

THe Elders of lhebes brlng with them to Amphltryqp S
%

camp the confu51on caused by Zeus' rendltlon of events after;

the fall of Pharsala. The. Captain§ are stunned when all of

’thelr own sentlments are,attrlbuted to Amphltryon, whlle‘ DI

they are ealled to account for the 1mpudent and belllcose .“j
®- : S
words Whlch came from hlm. Eventually it is agreed that

1
.
-

Amphltryon has duped them all, 81nce he was seen 1n both .

TN v

places dressed as a goatherd They declde 501ntly that .".1‘;2
| .

Amphltrycn must be trled 1n Thebes for hls deceit When he

hlmself appears ané recounts hls ex9101 S 1n the mountains,,e.,

j?, Captaina alike accuse h1m of duplidiiffif'
L : L e SN




The purpose of Acts IT1I and IV has been to put Amphitrycn

‘{//// in such a predlcament vie-d-vis the Elders of Thebes, that
his eredibglity and his status in the city will be. nullified,
so that he can expect no clemency but will be thrown tpon

‘the mercy of Zeus.
‘As Act v opens, Amphitrycon faces his accusers At-

flPSt he 15 ‘beside hlmself with helpless rage at being
#,

exposed to the mockery %f 211 the 01tizens of Thebes.
Dlvested of the shlnlng armour in whlch they are acgustomed
to Seelng hlm, and clad instead as a humble goathern, he is

reVealed as a human belng after.all We begln to seertha&*he
g _
is not inherently or w1lfully evil--if this were the case, .

" he could never be entrusted Wlth the role of earﬁhly pafent~
. ¥
to Hercules. ~ As hls re51sbance crumbles before the Welght

A
" .

of'accusatlohs agalnst hlm, he even beglns to see the error
* - :
of his ways, admlttlng that hls own valnglory and the e

Y

adulatlon of hls followers ‘had }ed h1m to act Pﬂsbly Qnd .¥?
'overlook such ;?Oprletles .as consultat;on ‘;th the Elders ,' 9*f
' before embarklng on a new campalgn. As he now%iilllzes,i
"‘J".l; { wo /Ruhni w1rkt wird Ovdnung weniger gegchtet" (VI u96) {
q . Amphltryon, 1n his despe;atlon, is the flrst QD hlt '.';*:
‘“ upon the notlon that he may have a dOUble (VI sou) but his

T pleas only enﬁesh him more eecurely in the snare whlch Zeus

has l&ld for him. When Alkmene anno;yv ‘g shefief
expeqting hls child no avenue or esf

She Quotes aggln the words uhich Zeus/Amph; rycn had said
: L R . . .>_, :

BN A




£o her: "Jeeos wera' - - dch Hepr in Thebvenl" (VI, 709)
Zeus hal meqt thut Che podly cpirit of love whioh had drawn
<
him to Alvmene weoull borereatforthy HI1d cway over Thebes; but
' : v . N .
. -,
the Bame woris attributed to Amphitryon suggect that he was
lanning to ectarlich 1'f ac .a tyrant in Thebtes (VI, 509).
g 3 s
P - T
. R ] -
One of the Wilders sees hic acticons a5 an attempt to incilte
A}
civil As he recalls Amphitryon's sudden

war and ararchy.

appeAararnce at his camp-

2l

ge}

i

a
(@)
iy
o
-

N

ar

—-as

interiects a rhraae

if hedhad focllowed the Elders

reminiscent

WOvisec: "Er sehlich/une nach--wie allek

wird

ichen, waz/cich t1%ht ixg Macht!" (VI, 509),

Amphitrycn is sentenced to exile--and certain death--in

wilderness, but he

bde ot

1-
b

i

le

=

e

T e
1w

clad as Amphitryon's double, appeérs before them.

denounces humanity for its bloodthirsry‘bonduat:

‘still

ZPUS

Lol e S

-

prays

in Thebes; whereupon *eus, still

-

v

b .
.

Ihr hatt den Tod gesch*ndet durch den‘Mord
den ihr-mit schaler Heuchelei-umliigt .
in Krieg der M rncr--mﬁrnerwurq,ges Tun.

Es ekelt einen

Gott es zu vernehmen--

He

B

blutruns?dgp< Geschwitz wen SchlacMt und Sieg,’

da. Menschen ‘te
.Verloreres ,’u
.gpschaffner Wesen.

<

r Men%chén trlumphleren,
die den’zerfetzfgp Leib .am Boder'schlfeifén!
schlecht=-verri terlsche Art
(VI,

Ewre Zeit war um,

-

511-512)

.

tc'étrike‘him dead at
- .

He. declares that he. had been.dissuadeﬁ‘from destroyihéf

”

all of mankind only by the strenémh of Alkmene’s love,

which had led her to pray that Amphrgiyon might come to her

-a8 a goatherd

T

» L. R
» .

The fate of all humanity restep on her

4



cincerity, for Zeus oortinucs: "Und ioh beschlo® die Mencobaor-
. , .
frau zu pfﬁfon,/wim by der gohlechte Tiegonhirt,g;nﬁge,/der
nur ein Menceh wor--weiter nichts als Mensch! - =" (VI £12)

\ N Alkmere parces tvis tect ) oand through her® mankind is fourd

»

worthy of a cecond chrance.
Amphitryon himself is banished until such time as the

4 baby Herculez iz torn to Alkmene, By then he will have
Pl .

completed his penance, begun already with his humiliatiqn ir-

‘Thehes, and will re 3 worthy father te the "OXtterschn."

»

o . s ) , ey .
Herculec, after the completion of %Wis labours, will found
’ r s W1

* . a new generation of man--neither warlike nor effete and

slothful. His physical eriergy and competitive instinct will

find expressicn ir the Olympic Games:

»

Es soll die Lust am Kr'iftespiel nicht weichen.

"~ Doch Kraft yimpft yider Kraft.,- MNicht List mit List.
Der unversehrte Leib sei das Gebot, .
dem sich #ie neuen ¥Impfer willig fiigen.

De ‘raft L wachsg%ﬁurd nicht urtergehn.

- So sind die Splele von Olympla

- des Weges neues Ziel! - (VI, 512)

. ! r

.« In v1ew of the 1mportance of Alkmene's role, WOlfgang

Paulsen ask°'

st . Amphltrlon 1bnrhaupt der Held in dem selnen Nameq
tragenden-3tiick Ist es nicht vielmehr Alkmene, die es
erst von innen her .aufleuchten 15A3t, indem sie auf all dle
unmenschllﬂhar Vorg ‘nge menschlich reag1ert°12

»

{

His question™is well founded to the extent that without her
';shining’exémplé of humility and love to countervail

o

812Paulsen, Jeorg Kalser ~Die PersgektiVen seines Werkes,-
p. 78. . 4 . o R S T

o ,'., C i N . . L . . o -



Amphitrvent's degtructiveneccrs and kubris, Zeus woulld not have
seen it to extend hurman'ty's lease,  We may lcok upon
~,
Amphitrycon as an anti-hero Since he embodies 21l the
P S s
iy
related evils of militarism: the false glory, the\@loodlust
and the blind indifference to the suffering of his victims,
LN

.The real primum mobile i the play is Zeus, who may te seen

O,
as Kaiser's own "Dceppelg'nger

£ "oin this piay. Certainly the
. ] ' ) N

poet- was on thig cccasion very much in charge of his
material, inrte%ﬁ of *he reverse heing the case, as sometimes:

happehs’éh Kaizer's plays, so that artistically the play/

) . , .
'forms a satisfying whcle if it is approached on the same

1dea115f‘c plane as tkat on whlch 1*5 actlon occurs. That

Ka:ser shcould have sought a realm of harmOny by turrlng to
Greek artiquity, is indicative of the torment and
& »

disillusionm%ﬁt he was experiencing during the Sétond world

»

War, By Invoking the god Zeus as a moderator of human
excesses;'Kaiser was enabled to'substitute/éesthetic hArmony -

for - the unattainable practical solution; toequ@té Otto Mann:

Die Antike.trat imm entgeger als die Mdglichkeit schdner
harmorischer Pcesie., =s .ist von der: Antike mehrfach bemerkt
~worden, daR sie,ihre Tragiddien als eine so schne:Dichtung’
gestaltet habe, um den SehreC/llchen, ias nun einmal besteht,
standhalter zu ¥fnpen, o niherte sich auch Kaiser zuletzt
dem Poetischen,. um iy der Form zu harmonisieren, waS Slch
.als Stoff nicht karmonlsleren 1’sst. N )

o =

In Nagoleon in Wew Qu}ean§ (written. between 1937 and

o

1941) Kalser Barks back 'o €he N%etZSChean reverence fdr

L

-

. ®

13Otbo Mahn, "Georg Kalser, in ExpressionismuS'
Gestalten einer literarischen Bewé ea’WHermann Frledmann
anajottg Mann (Heldelberg: ‘ROChe,‘%sggf p 279.‘




al

the mythic warricr which was paramcunt.in the play Der

gerettete Alviblades (1319), 1In the later play;_hcwever,
the disillusionéd Kaf&e; agaln comes fo the fore anrd he
renvunces the falsehced which the aarrior myth is shown tc
be, Agéiﬁ: as in ¢ I, Kaisbr allows a conflagration to

_._._—.

end his play ard deqtroy 1ts protagonlst and the stuff of

his illusions., Thé refererce to Amer’ca at the end of Lhe

play introducés a note of‘forced opt1mlsm, but essentially
4 B

Kaiger is here btewailing the fate of a tragically deceived

Jermanv

Napoleon waa an amblvalent figure for Kalser. Ié’Das

- Frauenopfer, writtem in 1915-1916, he provfdes a powerful
presenbe in_the background of tbe blay; ne represents,_like
~A;kibiade§, the_Nietzschean affirmation of 1life and stgéngth,
aﬁd.thé.hérots vacillations beﬂheeh passivity and activity
aré conditioned by his éllegiance to Napoleon. |

In the two later Napoleon plays, PferdeweChse1‘(1938)

.and Napoleon in New Orleans (1941), the Emperdrfs.grgatness'
is seen as beionging to the past and persisting-bnly‘in the'
mlnds of othe?s,‘as an 111usory 1mage, treasured for dublous.’

"b‘

reasons. In Pferdewechsel Napoleon flnds hlS Self-respect

agair after being reminded of his' debt to-those Who hag
sacrificéd ﬁheir'iivés fdr~hisﬁéaké. But.this almost’
nostalélc reV1va1 of lost grandeur cargles little convictlon,,
~since it shows Napoleon re- bulldlng hls own. selfﬂlmage on

.‘~{ the. delu31ons of othérs. The resu1t-1sApathos,'and theref‘

2R



. . . - 14 :
1s no cempariscn (theough Yenworthy makes one” ) with the

conception of "the past laying iaguty on the future as it -is

\

formulated in Die Rirger von Talais., ‘loP is there reaaon

. , i
T : (," . . ' . Y
to call thesze rlays "Hapoleon-Apothosen;"l’ this. phrse '
. ‘ ..
more aptly described $he adulation accerded him by the

. ~
fictitious characters in the plays. If Kaiser him%élf ) Q&
revered Napoléan, it was to a great extent. in spite of =~

himself, for Pferdewechsel already shows the questYonable.

y

nature of such-worship, and Napoleon in 'lew Orleans shows

the disastrously perverted and obsessive forms it can take.

Kaiser calls !apolecn in New Orleans a tragicomedy;

the comedy is laid over the tragédyiand.adds to the_poignancy -

' . . ) . . . L d .
.. of the protagonist's fundaméntally tragic mania. 'Inva letter
. . . . . . v o
written in Pecember, 1241 to Julius Marx, Kaiser says: }
. . # . : : o S R
[ ‘.‘ .» \,_'f ‘ , ‘ . ) REE R ‘ u"‘ , ¢’

Zun?ErfﬁQterhng in dem Baron Dergen {Titelfigur dieses ./ *°

Schauspiéls!) schuf ich den Don Quichote des totalen Krlegqs "
Ein Mann, der villig bllnd ist oder geblendet von seinem
Wahn, aus dem es dann ein:-furchtbares Erwachen gibt, 16 . .

‘e

.

Walther Huder aptly sees the play as a "Morltatensp1e1"17 '

. and stdyes 1ts warning, thUS‘v
. . . oo . ) . % . ] N N ) - " ’ t"",

wer s;ch mit Hab, Gut und Blut, mlt kr1t1klOsem Gehorsam
und reaktion*rem Pathos zum StelgbUgelhalten der. Krlegs-l?sesti"’t
macht, f4l1lt Gaurern in die Hinde, sturzt 'selbgt in den . .- o

-
P
-

v ‘ - manc - .. ) { . e

. luB J, Kenworthy, Georg Kalser (Oxford Blackwell 1957),\f
pg> 137~ 138 S : ‘ ‘ e
: 5Paulsen, Georg Kalser. D1e Perspektlven selnes Werkes, '
109' . . .. - A L . .
16, . ' |

See Walther Huder, "Die polltlschen und sozialen
. Themen der Exil-Dramatik Georg Kalsers," Slnn und Forn,
XIID (1961) P 610. . o . o

v,b ) . . y. e
L8 T -0 R .

17Ibid., p. 612, . ..



';Wlth past glorles that ‘he 1stbu311y deceif”
'vgangsters who dec1de to capltallze om hls,

‘flrst the members of thls gang, Carotte, Quatresous, Youyou, 4V

a b
Y _X.’ - ~ ¢
. “ ) 1
A z a . e
mtergang und hlPd ZUn Ok)ek‘ ir "das ewige Gel®chter" o
rherh 3upt 18 ) -
. -

Tws play tecomes o denunciaticn cf war, of false heroes
cu g Mitler, and cf their self-deluding minicnz. TDergan

ha

no* even “he partizlly redeeming virility cf AmpYitryon,

.

62}

eroall Dergan'c military*glery is vicarious,

napoleon ik lew grleany is-rased, in a sende, on the

same Lvnd cf "Doppelg ngertum" which holped to brlng abg ut
»

Amphitryont's nemesis. Legend has it that the real Napoleon

» b
1

was vidnapped from 3t. Helena and replaced by someone else,
after which (accordipg to the legend) ?é spent the Yest of
his days in America, Kaiser re-works this“legend into a

hltter con demna*lo" of "krlegoheg sterun " exp051ng the
Qp g,

Plird worshippers ép wéll es the false obJects of theerV

PR -

misdirected adoration,

The Barcn Dergan, a ricli planter living near New Orleans, . .

9

has established in his.mansion ag eXt®nsive museum of relics |

ard trdphies cf'wapoleon's'battles. He worships the exiled

S

,Pmperor as a demlgod nd is so blinded by his preoccupation

a group of .

Polly and Pepa are content to take Dergan s money in

exchange for old gUns or unlforms whlch they steal or make _.;

H

.phemselves."ln due course, however,_one.or,the;r ingen;ous-

e o T ey
R i s, o . : o o - i}w»' -
‘Brpfa,, p.o 610, . T \ e . o

‘ H.‘ i_ NN . A. ’ . .‘ N ‘v‘ ce A. B 'v ‘ " 7».’...‘. ,'," o

.



a7

lies-~to the effect that z2n old coat they sell to Dergan
had .been srupgled from the island by the captain of a ship
bringing proviciers--inspires in Dergan the notion that

Napoleon himself could similarly ‘be smuggled from the Island.

—~

. . .
Accordingly, the resourceful gangsters arr%hge for this to

. o
happer. Youyou, .whec is a skilled actor and 1s not 'known to
>

Dergan, impersqh&tes Naboledn,fand Dergan, overwhelmed by
> ‘ - .
‘the arrival of this Incarnation of his deity, ipstals the

false Napeleon in the shrine which he has made of his

mansion, while -'h‘e'and his daughter Glor.'iaﬂove to a lodge

in the grounds, whence Dergan makes daily visits to'the

- mansion to pay homage to his'“Emperor.w,

For a while the gangeters can enjoy the fruits of their
deceit but when the real Napoleon dles and the. news reaches

u

New Orleans, thelr game is obv1ously over, for they no
longer have a pretext for maklng Dergan obserVe secrecy.\
They have not only fleeced Dergan of allwhis wealth but,
have ‘left Gloria expectlng Youyou s child for she, 1mbued
with her father S V181ons of a new‘gapoleonlc era, had |
Oentered into a marrlage" w1th Napoleon Yod&ou Thus {;-- i
-degraded and impoverlshed father and daughter suffer the .
Lflnal blew when the gangsters reveal the nature of thelr
lcharade and take’thelr leave w};h mocklng laughter.‘ Left
.alone, Dergan ahd Glorla detnrmlne to take thelr 11§es, for’
 her unborn chlld would only perpetuate the mockery 1f they

@ .

lxved oh; and in any case the'myth whlch was Dergan'a;ﬂhole .

. ) . [ . o . . L
i . . . X ' . TR 74
o . . s, f
) " S o .
. . e st . .
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, 4 -

‘life is now explicded. At *he end of the play Dergar irvckes
a favourite ¥alser “imige, the Towsr of Fatel, and declares
that this time the-tuilding of it will not be hindpfed by

petty difforenéés and mis uhdorotandlngs,,*or Amer?(a is to

wipness-the rirth of a new, harmonlou% marklnd -for whom
the-craftsman's plo’wlll dloplace the weﬁpons of war.,

Kaﬁse?'s Dergan, rﬂpredbrtln the gullibility of the

Jermﬁr na 1or, is db%e sed wlth war Wonqueot and m11‘tary

glory'(Ruhm) for~their‘own sake: "Was ist denn ein Leben,
) : - - .

- Mern es nicht Sieg ung Ruhm ist?" "(III, 568) he asks, in a

al phrase.reminisqent'of Amphitryon. FHis ideal is "den Ruhm
zu suchen und del Degen sich Eger allem Tun zu weihen"
L W(IIT F€9)1 | SR
) ’ ‘. ,./L . L ,
Young knows how to play the partloY Napoleon exactly

-

as the credulous Dergan would wjish to see him, as a

L] )
ruthless tof alltarlan warmonger/}pﬂ@#ggzgz'only in the

acqulsltlon of power. Playlng thls rale-to the full he
sayS' "Nur solche Minner dUrfen Lum mlch 591n, fur die der
Kalser dle Welt 1st--Dann 1$’t :ge Welt des Kalsers" |
(III RBQ) c\ AR .. . ". ‘~,;4.  _ D
ThlS attltude is comblned w1th others to bulld up %!

mocklngly 1ron1c portralt of a dletator who is unmlstakably
Hltler, and of the gulllble supporters who could make |
p0581ble hls acce581on to power.' Ironlcally, Dergan | _
L éh;racterlzes tHe times as "zu tfﬁge fﬂr méchtlge Bewegungen.

‘des Krlqges (III 570) _ whereas’ in ﬁacﬁ,;t_1§ th;; "Prigheit"

o . s)'

vel



which allows dictatorghips o’ come into teing and’'cteer a

country *towardc war, Dergin wiifully tlinds himsell to
i .
the possibilrty of decepticn, seeing any incipient doubts
merely ac greounds fo rengtherlﬁg trust, 50 that the
LIN

L[]
impostor Youycu can &

2y =

imly - tell him: "Man ist nicht, wer
r ! ) :
man schelnt-;und wL“d fir den'gehalten, der man n*cht

Q

Coist" (III 588), which 15 a fundamental prlnc’ple of Yalser S

1

deamas. The Jmpor*ance of ocheln is stressed repeatedly--a

anils as gocd as hisz uniform: ", . .| der Ménsch‘muﬁ nach
seinem 6ffentlichen Aufbreten beurteilt werden" (III, 593-
501) . ' : ~ o . |

The corollaryg%N;iﬁgLJ is that genuine humanity'and

indiviuualify are ‘ost. Ule Leder¥tpfe was the prlme example

™

of thls,'ahd we are reminded of bﬁI‘Ba51leus--and of the

Na21s-—when'NapoleOn-Youyou says of his "army:"' _

J> ' ' o v

Das ist numerierte Masse, die sonst nichts unterscheldet

. - Einer wie der andre--und keinet mehr ein eigentliches®

" Wesen. Nur Blutgefisse, die platzen und sich leeren. Wer
. z4hlt die Tropfen im Meer--im ‘Blutmeer? Ich hitte meine

Schlachten nicht gewonnen mit einem Literma8 in Wmeiner Hanq,

"um dann zu sagen: es.ist genligend Blut geflossen—-hért

auf. ¥ein Grund zu aolcher Mllde--Es ist Ja n1cht meln

Blut. (III, 623) - S . , , .

‘\

»

a

o It becomes Vefy obv1ous at tlmes, in the plays of»the
war years, that they are VEhlcles for Kaiser's own, rlghteous
1nd1gnat10n agalnst the N321s. But thlS personal element
".does not obtrude on the substance of thxa play because or
'Ithe ironlc dlstance achleved by the hlstorlcal settlng and ‘

"'the,amblvalenpeaof the;Napoleon figure“ Kalser s bltterg;

- o S e C e .



- - . . . . . .
condemnaticon, of military imperialicm 1s all the more
. C . J . .
offective for vYeing plased in the mouth of Napoleon-Youycu,

. . . ¢ .
who zcagthinrcly diccountc the notlon thate any greatness (5

-

-
needed to play tha role of”dictator:

a LT

4

+
[
v

Das ist eine tFolle, die den jimmerlichaten ¥omPdianten
elingt, Fren dﬁi] cie :J JUrmerlich s Jle setZt eich
aus den Z

v
“inderwertigsten Vetgtandteilen zusamne Fohelt,
/' Gemeinhe}t, Wortrrusrn, iie lliedertracht in jEﬁQr Form, _
/' Neid, iad, Verrzt, Mord-cffen und geheinm . . . . Eg sind
die JQJEU"““', ite iar merschlichen llatur beigemischt sind
urid durch . Frrwisklure mehr und mehr unterdricrt ﬁordan, bis
" sie ginzlich erntroerlunmern, T<r Imperateor wecwt rcie wieder,
r. Willer. durch, -indem er fedem andern das
. . Dle “lacht braucht Yirder, Sghurxer,
ein TausendfuB und jeder Fuf ist ein
immer scramloser als das andere
n die Macht hat. Bis man Imperator’

Er setost seire
Maul verbietet
Gauner., Sie is
Verbrechen--OLn 1
ausgefihrt--tis mar
ist, (III,’E9Q)

[

In this play 25 well as in Der Soldat Tanaka, money

becowes the oymbol for the misuse of human resgurces and
the[cdrrupﬁlpn of values. Quatresous whose name derives
from his worth as a soldier, mystifies his friends by
‘wanfing;money, fhough he cannot explain why: "Ein Mensﬁh
‘ist'ohﬁe Geld keinﬂMengch. ‘wb’er es hap,‘ist nebensﬁchli;h
--nur muf er's haben. Es‘iét'hein nétﬂfliches Rediirfnis"
(111, {56). Yet Quatresous is aware of the effects of
'Wnafth; "Der /erstand 1s+ fir.-die Be31tzlosen da-~d1e
BegUterten brauchen ihn. nlcht mehr M. (III 602) Wealth
then removes the need for humanlty, But it also goes hand
in hand with power, so that this splndtual v01d affects nof'.

only the possessonrs of wealth but also those subJect to

Vthem,;espeglallﬁ/as power reveals 1tse1r to be a cancerous,v .
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the expense of the vody
depricted .in Gas and
repeatod in Tarnara ahd
Youyou:.

Ta1d Srlio00 ;/t , wenn es
talt, Dmopide e rl7tolich
it to) morpe-ias geld
f41Yer, Vo Tbrrschwemmt
!¢ nach Fanonen und

UOWJ*D dacselbe

= \nv‘eruwv ver Erct zu fordern,

coowirde dacsalbe Geld °o”qr* v“" der RBildfl'che verzschwinden.

wrnogeht nur ir'lnv ¥=pfander Yonschen vor, daf sie mitwe
dleder Verg' g‘n S wvn”(*ah‘ﬂn ind? (111, 602)

/,

. T & .
Dergan refers tc his deceivers as "Prandstifter”

(I11, “33), ard indeckd nis refusal tc see how he 1s being
gﬂj‘?’fi i his nnive iroiotence or the meed for "Vertrauen"
Y [}

recall ‘he s3ityationin ¥ax Fricch'a Biedermann und die

RPrandstift

jde

3

’er,'while his guilibility and delusions of -grandeur

n general remind us of Molidre's Le Pourgeois Gentilhomme,

Likcuany of Kziser's central flguret, Dergan cannot
survive tRe down of insight, tut can .only die a remorseful

death, ébjuring the idol he had worshippéd.

“He dies amid

.

Utopién visiops of a more enlightened future breed of men:

A"Dy@ neue Erde fir ein neues Menschentum, das sich vom

Bluté!rom aller leker speist

Amerlka!"

(111, 634)  That

;thls endlng is a: somewhat contrlved attempt at optimism

”.seems clear from Falser 5 words of December

,habp Sehnsucht nach U S A., nlcht NEll es U S, A

19UO¢“"Ich

ist,l

'sondern weil. eS'ﬂlcht Europa 1st w19, -This- negatlve

e '.Q?T ,
U L
1 Walter Huder, p. 597.
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quechion of any motivaticn othrer thar corgquest and bloodlust,
- ’ .
[v iz & featune of all ¥aicer's militaricstic figures that
+ . .
hey erjoy crdelty and destruction and the tulult of battle

[y
-

sake and not as the fmeans tc an end--except

Vs accessior “2-ahbzolute power, Thers is no su yestlon
oo odelinife pelitical ldeclogy jnopiring the acts cf

% A
‘aggression; only in the case of Duguesclins is there a hint

of ‘rational
. .

conception of

) .
it 1+ nr
-nat 1T

,di"nessea en

v ctorlous Ehgl;sh King.

gelflsh mot i

/f

“just an excu
eampaigns.b

The rea
15 that such

Kalser‘ls co
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interest as a determining factor, and

, R L

, -

natvw.al honour 10 s¢ blZ“””ﬁ and - su1c1da1

P

) for 2 merment be eaKen serlously and must be

thPl¥_thr he offers hls servzces to the
Amphltryon, teo, operates from
ves--the plunder he brlngs back to Thebes is

se to Jusﬁlfy_mOre of h;s wantonly destruct;ve.

v v A

LY

son for this lack of any more complex motlvatlop

- -
1nformatlon would be extraneous a; far as
ncerned, and would’ only}blur the clarlty of -

»
..
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vty aorocrred wWith the mhenomenon of militarism itself,
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Saicer nimzelf stressec the rationalistic qualdty of - .
p“!g

e persttote M1 Vibdader ir;b.‘ eccay devoted to the

Weltoonr pfung. (IV,. 544)

wrd to the Irtellegtunl atiraction of the Platonic dialogue

as a dramatic form. Tn *rat ~ssay he states: ~ .

[ 4
S reyoprinet oo in™elh ruovalleror Ja--dic Dteigerung
Towoyew ST orer Dobyeyre-grd muloaser Detdliscen blfht

Y patavmran Jalor wie die Hnde Gotres dher seiner

: : . -
tthy could moro clear‘y 1nd1cate pure 1ntellectua1
indulgence, btut if any doubt remalned_ 1t would surely be

1iepelled v the concluding words of the'éssay:-"Da

,befriedigt’SChauépiel tiefere Begierde: ins Denk-Spiel sind

wir elngezogen und bereits erzogen aus. Karger Schau-Lust zZu -

T A

g%yckvoller Denk Lust" (IV 5&5) . It was thls sentence--and
/ .

*re attltude it rQEIects--whlcﬁ led Bernhard DlebOld to

atta@h to Kaiser‘the~epithet "Denkspleler., The term\ls'

certalnly appllcable--by his own‘adm1551on--t0‘ the

4

éu*hor of Der geret ete’ AlVlbladeS' byt. although most of the i

———

piay§ dlscuSSed in this study likewise bear the dlstlnctlve

e

‘«..., . .~

t . . . e

& . ’ . "
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stamp of Fuicer's dlinlentical (structure, they are Jezigned

LY

1

Not, tocexeite "?onk-Luét‘\Eut ratvher to awaken our compacscior
[ .
and respect or rumanity--and our contempt for inhdmanity--on

. - d .
a uhlversgh rianc where cur respronse can combine the full

3 :
Potency of hoth regsen and emction. Kaizer's warriors

epitomize the Mioin" o militarism, to which he opposes
the "Ja" of humar fulfilment and rrosperity, and this

confrentation was *0 him the ultimate dialectical challenge,



~
CHAPTER IV .
L 4 .
CUEECDOCTAL ONUEQUINOED OF VTLITARISN: ORFROSOLDAT TANAKA ,
»
[} - : , rLTon :"w— v:x‘ -~ , V\“»-w IJDF T " UHSA'
e iyt o e e reeviog chapter contred on the
Wt ler Tlpure ma s o CEponent o militarism ard hence as o s

“he embodiment. of Its characteristic s.. "he plays to be

Ilircursed In *hig chapter view militarism from the point of
view of dts vietime, who may be far remdved from the actual
cource of power hut nhvertheless suffer from its influence.
leedless to say, a régime which uses military means to
Cpuroue dggrﬂgu;volv ratlonallstlc pollcﬁés must nebessarlly
Lovots mont of Tirg ;t;oﬁtion and most of its r§§ourcés to’

v

the maintbnaﬁce of its Wili%ary strength. Even when such

)

a g@glme is not concerned W1th’terr1tor1a1 gains at the
axpense of naightoring couhtries, it is still committed to
iaintaining its image of military preparedness, In order

tC be effective, such a policy demands that a huge and
vinc€$sant‘supply of materi&ls aﬁd manpower be at fhé disposal
of the régime for military appllcatlons. The welfare and

the llberty of the populace are readlly sacr1flced to thlS
all consumlng requlrement The militaristic reglme thus
‘_feeds like a para51te or. the llfe blood of the natlon.
For Kalser this aspett of mllltarlsm-p;ts effect on.
" the people w1th1n fhe nation's front1ers-~was Just as.

repugnant as thp more obv10us destructlon caused by outwardly

2



directed aggrescicr., He refers to it repeatedly irn/his
anti-war play:, including rome of those already discussed,

For example, *he ity Commander in Die Lederxipfe describes

s . - ' : o v
tre derilicatirg «ffect °f constantly ‘'waging war, an¢f- :
likens war to a voraciouc crcccdile which swallows every-

thing (IIT, 13); and Hapolron-Youycu in Napcleon in New

4

Orleans scorrfully comments that limitless funds are available

for rrocuring arms but nothing at all when it 1s a question
& : : .
]

of feeding the people (III, 702); and as a final example,

p . .
Amphitryon considers it the right of the war machine to

)

fbrcé every man to abandon his chosen calling and take up

arms as a facg;ess soldier, one of.a maéé of indisting 'sﬁable.
figures (VI, 456),” In these plays, however, Kaiser did no
dwgll oﬁ theze social considerat} S, since he was mdfe
concerned wifh the‘sburce of thé problem, as embodied in
‘the warrior, and with the destructive éffect thch results
directly from the warridr's campaigns. In»the plays wh?cb
will now be discussed, xgisef éonsiders the devastating *
_effect of.military iﬁs§i;ytiéns énd wér on‘so¢ietyAa§ largev
and concludes tgat the distinction?bétwéen victorS'and
vanquished is of intenest only‘to.thé military;léaders;

T it i& bf little concerﬁ to the common.ﬁan, whosefchérisbed
'pattefﬁ of'lifé is in any case diSrU§ted or destrbyed.
Kaiser therefore émphasiégs'in fhese plays of theisecond
World War peripd.thé.féct that ﬁilitariSm'is.the common.v

enemy Qf'all hﬁmanity,”
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Kaiser's moduc cperandi in these anti-war plays is to

portray in Jjuxtaposition the hardships of the ccmmon people

and the callous indifference and corruption of the military

: . _
leaders and thelir ﬂpnctionaries. This technique achieves

its most pdignant expression in Der Soldat Tanaka, where the
X :

cbnflicting elemert¥ converge in a single character, with .

tragic results. In Das Flof der Medusa and Die Spieldose,

war is exoerienced as a perQasive and m&leVolent infloence,
a dis@ase which penetrates deeply into the hearts and minds
of ordinary p!'ble, sparing nohody, not even the traditional
J A
"innocents," the child and the peasant, In the plays‘Klawitter

“and Der englische §§pder, which together form the diptych

NSDAP, Kaiser narrows his foeus and direLts his eriticism

specl rlcally against Uitler' é reglme *n Germany., All of

these plays bear eloqoent testlmony to Kaiser's own '
dieillusionment and despafr from the time when Nazi presSure ‘5
'forced him to leave Germany;,untll his death in 1945, |
It was not mere chance which led Kalser ta. select

. Japan as the settlng for a drama condemnlng mllltary dlCt&tOP’
ships; the fact that the Japanese embassy .saw fit to protest

the performance of Der Soldat Tanaka ln'Zurlch durlng the'

war, suggests that the play found its mark ‘Japan at thab
:tlme was the paradlgm of mllltary dlctatorsplp, exempllfylng ,! '
}‘1n Asia what the Naz1s hoped to achleVe 1n Germany. L
Extremes of m1¥;tark¥: could be fostered in Japan as a

form of rellgious de tlon, for the Emperor was revered as;



a.demigdd ty the populace. Such a situation favours the
emergence of .despotic rule in the first place, and facilitates

subsequent manipulation of the people.by the centrdl powers,

In Der Soldat Tanara, ¥Yaiser's bitter protest against militarism

is E;Pengthenéd by his poignaht-evoéapion Qf ?he sqffering
of the peasantry, fér both arise organigallyifrom Tahaka's
aﬁbivalent §itdation a; humblé peasant and proud §oldiér
combined, . | | | - . -
In a letter to Cﬁsaf’von,Arx, Kaiser w;ites ébouﬁ'bhé

significance this play holds for him:
_ N ,

Der So dat lanaka erhebt eine ‘Fackel der Anklage—-wogegen.
.Gegen 1les, was heute geschieht, was gegenw®rtig bewundert
und verzirtelt wird. Gegen die unlformlerte Feigheit--gegen
den Absturz in die Soldaterei, Dies ist der letzte Grad
menschllcber Ent wiirdigung . . . , der Soldat Tanaka spricht |
mit einer Deutlichkeit, dié ,die Einfalt der GréBe hat . . . .
Jetzt hejift es die Fackel anzunden die der. Soldat Tanaka -

Uber dle Welt’ h1nschw1ngt Vlellelcht brennt sie den Krieg
+ aus wie eine eitrige Wunde, Vielleicht? Bestimmt. Aber

wir missen uns aufraffen--wir missen uns ‘€ilen. Wir missen
Mittel und Stille finden, wo wir uns zusammenf1ndeq—-w1r e
Verschw¥rer der h8heren Ansprilche und Vérdchter der-billigen ‘
Lebensformen. Wem .das Leben nicht tewer- ist=~nun: der -
mag Soldat sein, Der einfache Soldat Tanakqdlst anspruchs~
voller, ' Anspruchsvoller a%? seln Kalser. der sich Sohn
des Hlmmels nennt.l. : )

A

- Der- Soldat Tanaka was, thus seen by Kaiser as an exposure‘

'1of the 1nhuman1ty and ruthlessness,of all mllltary dlctator--
Shlps and as a rallylng p01nt for all pac1flsts. -
The flrst act reveals the heartlessness of the rullnz

' powers,‘who are more concerned with gpe maintenance of

o 1See Rudolph Adolf :"Das Exilschaffen“ﬁéorg Kaiiers;ﬁ_i
‘Dle Quelle, IT, No. 5 (n d, ) 55.52,: N
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_‘Ev1dent1y Tanjka has been thoroughly 1ndoctr1nated for

" he- has not read to the- ~nd of the newspaper. artlcle, even

}_J
(@}
\O

mllltéry strength than.with the welfare of the peasantry.
The rice crop has failed, and the peasants; poor at the beS;
of tfmes; are cn the Qerge of starvation. The merchants
reflect the aftitud; of the establishmeng, for their response
to the shortage of’food is,dictafed éolef; by self-interest:
they simpiy raise the prices.

When Tanaka comes home for a brief yisit, accompanied
by his friend and fellow recruit Wada, Epey bring'with them
food Which they}RaVe saved 5fom thelr own’plain but adequate
rations and schnaps whlch they have bought w1th thelr ;w

sav1ngs, for Tanaka has seen a newspaper artlcle which referred

*to the.plight of the starving pe@sants.

Das I®s des Reisbauern--hieB ein Artirel. Den konnte 1c£ o
niecht zu Ende lesen. Ich muBte doch meinen Dienst verrithten.
Den kann mar nicht verrichten, wenn man zuviel weiR, Ich A

. weif nicht, warum ich das sage. Ich sagte mir aber, daﬁ es’
. genlgt zu wissen: die Hungersnot ist angebrochen--es
' darben meine Leute (III 723)

"~

_Thls speene hlghllghts one of the prlnciples on whlch all
gdlctatorshlps depend the control of 1nformatlon and the

‘ propagatlon of the bellef that knowledge is dangerous.

_‘though ‘he was free to do sq. He had no cogent reason to

[

B stop readlng, eXcept that the concept of duty ‘whigh has o

v?‘been impressed updn hlm forblds hlm to Seek the truth. Theg"

whole play plvots on the shock whlch later releaSes Tanaka.“

d_,from his habltual censorshlp.of hls curlosity and h1s.

| j,erltlcal facultlés.:.
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Kaiser meticulcusly prepares us for Tanaka's moment of
'a;akening‘by confronting him with .questions which cry out
for answers, He is bewilaered'when his parents'present him
and Wada with good‘food, wine and cigarettes, and he is far
‘from convinced by-the half—trutés with whiéh.they explain
the availability‘of such luiuries._ His fofebodings are
déepened by the absence of his sister Yoshikq, whom Wada

‘wants to'marryf He is told she has enteréd'the service of

a rich farmer , and that the luxuries he is ‘enjoying had been -

baid-for with money his father~had received in this trans-
action inVleing Yoshiko. Tanaka's suséiciéné are aroused .
but hust remain uhre301Ved, for Kaiser now introducesr-as
a "retérdiefendes.Mbment" whiéh'also contributes ﬁQ the

exposition--a grdup of bedragglédIVillagefS‘who have come >

¥,

to wonder at the unlforms of the two’ soldleps. R

The fasclnatlon whlch the uniforms holdwfor the v111agers

'Stemsvpartly from the magnlflcence of the unlforms compared

w1th thelr own ragged clothlngQ and partly\f{gf\;:e almOSt

rellglous awe the unlforms excite'by virtue of ¢ ..

,‘assoclatlon W1th the Emperor.- Much or thls scene is devoted .
A to equ33121ng thls relatlonshlp and at the same tlme |

'suggesting an important dlfference between Tanaka and Wada.‘,

",Mpen Tanaka declares that the V111ag€rs are. all close ' ‘é
acqualntances of hls, he is disconcerted to note that they

”go on starlng at hlm as if- he were a stranger. “In effect he;
y :

;jls, for to them the uniform makes him 3 compictely different -‘

»\_\ s

N
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[ J
person. So .althcugh Tanaka lotks upon himself as-one of
- . .
them, they cannct see beyond his uniform. "Du bist mit

keinem von uns zu vewgleichen," (III, 727) a man,expiains to

him. Again, when Tanaka feels the-same man ‘clutching at his

‘arm and asks the reasan, the man says he is feeling the

» N
uniform, not Tanaka, “*o Wada, all of this-is no surprise,

for he sees himself “and Tanaka first.and foremost as SOldlePs

and this does 1ndeed set them apart, from the rabble.-

t

;;:Z/yet, thlS dlchotomy w1th1n Tanaka between the person
and. h

unction, exists only attthe,frlnges of his
consciousneds, and is not yet a source of conflict. He is

even able. to enter into the epirit of the oc¢casion ‘and

heightens the wonderment of the villagers by(comparihgn

‘these unlforms, which they wear eVery day, with the dress

unlforms which they wear on parade. ‘He_and Wada tell them o

»

-that if. a soldler were to appear for parade wearlng the

boots from his everyday unlform, he would be excluded d

from the parade and ‘the march past, a fate 86 terrlble that

-

”Wada speaks of it in hushed tones (III 728) Thelr commentsf;

rvempha51ze the reveredce 1nsp1red by the Emperor and the’

- b

.rlgidlty of the system of which- they are part Every,detall

- must be. exactly as: prescrlbed and nobody may do anythlng |
- exqept what his functlon dictates. thus a member of the P
"reglmental band pract ses only for that roie and must be
",able to play in pouring rain or. when bllnded by sunshxue 7
".(III 728~729) - B k ’

C

2Tms motlf repeated threefold at thls 901nt clearly

gvﬂ'has ‘the same’ biznlflcance nere as in Die Birger vin Cdlais t:vz"”,mf~
e jzwelmal &mphiggzgg blinq,obedxence to the militariat cause,f:;_.
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When the villagers ask what purbose the‘march—paSt

serves, Tanakg replies without hesitation:

" . Da pibt es =0 wernip zu erkliirer--: der Kaiser will Sehen,

weliir er sc viel Teld ausgitt. WiBt inr denn, was das dem
Vaiser Loq et? Die Instrumente? Die Stiefel, besser noch

~

‘zls diese? 'noere Mitzen? Tle Hesen~-Ricke--Strimpfe,

die wir v7glier trager® Lecst ihe nie Zeltungen? Da &5nnt
Ivr deren, was scloh eln Heer nmis uv‘nor ranzen Aufwand
3

.westet, Der Jaicer well ez und er 172t L-CH'A1chts vermachen.

Er.prift uns haargenau, ct wir auch al]os richtig verwalten,
was er urs girt--und wenn ‘wir VOrbelmarschleren, dann

zicht gein scharfes Falkernauge Jeder Knopf und jede. Schnalle.
s 1s% sein Figentum--es bleibt sein Eigentum. Woher

sonst stammt es? Wir haben nichts gekauft. (III, 729)3

’ . o . .

‘Tanaka then sums up his-naive acecount qf the Emperor's
- Supposed generosity: "Fir nichts bézahlst du und alles hast
"du. Das ‘kann rur der Kaéjfr!" (III, 730) So completely is

Tanaka the dupe of *he 8ystem, at this stage, that he

.

igrores tlie eV1dence of hlS own eyes. Although he feels

hlmse1f~to be a'memben both of the army and qf,hisfoWn

-

village, he does not yet -see the ecbnohic connection bétWeen'=

t*p rlchnéss of the one and the pOVerty of the other. . In‘
’

"‘_a ct he raVoc pwopaganda for- the Emperor at the end ‘of the

r

act hy dlstrlbutlng among the poor v1llagers the food he
A .

sees as proof of the Emperor s generosity.

Tanaka s bllndness to the Emperor's true nature is - :'3

fsymhollzed by the orllllant whlte llght whlch enVelops the

»

_'Emperprﬂandjgonceals,h;s'perspn»from vlew;a;All‘that'ggn be

3The "Falkenauge" metaphor is- used here not only to 2ylﬁ} ;”’.

suggest keen vision but also because of the. falcon's—-and

the Emperor s~-raptor1a1 procllvity T
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.. . . ./
seen.of him iIs fhe stallion on which he ig mounted and the

-

| plume cm his helmet | both'symsols of military dominance

L]

(III, 728). The combined fffect of thié imagery is therefore
to suggest a ﬁigﬁer;ranking equi?élenf'of the Qnifqrm as a |
‘sjmbbl; since the result in both cases is to congeal the
individual's true nature -and identit& and substitute as'thé_
;eceived reality his'funcﬁgoﬁ and his rank.

Kaiser's abhorrencp of the uniform, as the epdtome of
'brutallty and dehumanlzatlon ad well As unlformlty, was
enhancgdvby the fetishistic 51gn1f1cance accorded to it by
the milibaf&‘léaders. Every virtue they ascribed to the
uniform was for K;iser another reason to despise'it,and"‘
.vented,his feolings on the‘subject in. aphoristic ¢ ents,
as fbr example: "Dle Moral hat nur wenige Anhanger--aber
der Amoral strémen sie in unlformlerten Hauf@n zu" (IV, 631)

The distinction between "gmoral"'andv"igmoral" is )
esséntial‘forvan underétandiné of Act II, ihé'crﬁcia1 h
'perpypetela of the play.' The OfTicer Umezu, whom Tanaka
kills, is immoral, as are “the Emperor whom Umezu Serves
fand the milltary(alctatorshlp bOth-of them represeﬁgﬁ»_Tanaké.;

hlmself, as we E&Eat see h1m 1s amoral, in the

.

1r4 KN

‘that 1s devo1a¢of any effect1Ve moral standarf”"
= ]

‘ bec' ¥ he’ “?s too 1mmature to haVe t‘ormulated any Ql;u;‘
. i )
chiefly because he’ has adopted 1n thelr stead the bdhaﬂigural

code of: the mllitary, which he believes to cover dr!

ﬂ,_»contlngenc1es.- One must remember that Tanaka, although ‘he B

€
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is an eager recruit, is doing his compulsory nat ioral
service, whefeas Jmezu, one may assume, is a dedicated
career sdldief.

The secénd=act takes place in a brothel to which Tanaka
-has accompanied the other members of his troop after their
victory in a shooting match., The others attribute'the victéry
to Taraka S marksmansblp and ask him how he remains S0 steady.
Hlslreply betrays his totai faith in hlS military superlors
"Es war ganz einfach. Ich h*rte, was der Hauptmdnn sagﬁe~¥und‘
sagte .mir: der Hauptmann h'itte seine Worte nichp gesproéhen,
wenn es unmdglich war. Ein Hauptménh spricht nur das, was
einen klaren Sinn_hatﬁ (III, 73%). 'Wada ?emiqu Tanaka that
he can,expecg promotion if he'takes out a ebmmission. "The
purpose of this scene isktd emphasize that Tanaka is an
.exé%plary'soldier; he does'wﬁat he is tbld{ and does it
_ well and enthu31ast1cally.

. o o
-Thus far Tanaka belleves every aspect of army llfe e

ahg'of the system he serves-to be=beyond,reproach v}yp—d%é'
31gns of awakenlng Judgement only when he is rnvol ed w1th
.-matters out51de the ban of the mllltary code.. For example,

Y
he recognlzes whét rlgorous tralnlng has done to’ the

'prostltutez: who are, as. the m;dam says,»"gehorsam wie die ’
“ffchen r(III 759) but he. does not apply th?’same crltlclsm~ *
 to soldiers, and he Chldes Wada for: assdmlng that ‘the glrls_'
'iare neally as allk£ as thelr make—up causes them to appear,

” -yet he himself rorgets that soldiers' unlforms have the same.
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’highér order.

effect, as the reaction of the villagers had proved. He
appliés a doyble standrad, or at least a relative standard,

from which'thewarmy, as}the expression of an absolute standard,

. /! .
1s exempt, Howpver as the madam says tc Tanaka, little

o
realizing ha far reaching the impeort of her words will be:

"Sie bllden leh Thr Urteil selbst" (III, TH2).
4 .
Is bltte" 1ndlctmeht of the régime he has served'

w1th such;Jllnd devotlon is not the result of reflection,

Y S

Although};t ig nothverralxzed till later, at his trial, 1t5
; ‘

‘formulation ozcurs gimultaneously with the sudden shock of
k/h‘ + . ' .

insight. as he/recognizes his sister Yoshiko here in the

'brothe}._ This instant cons%itutesv"Qer Keim zu Taten . ...

d{e uhabweishar sind" (ITI, 743), From this moment on he

.may be seen--and sees himself--as the insthument of a

Il

Tahaka tries desperately to find.an explahation which
w111 exonerate all concerned, but- the awful truth ‘that

their parents have sold Yoshlko into prostltutlon, forces

‘1tse1f upon hlm. This is- the truth tothlch as a dutlful

§
soldlér he had blinded h;mself by readlng only the headllne

“in xheuneWSpaper.' Wow she relateSnto him thb Slmple

o

econom;c facts whlch have brought ‘her thefé.. She herself
'}placés no ‘blame and harbours no resentment for lifelong ‘
h-famlllarity w1th hardshlp has taught her to be fatallstlc, )
a.and in any case the chaln of re3p0h31billty is so long that,.Jh

fshe cannot see Wheve it ultlmately leads to. She tells

Low v A '0’
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fallure of the rice harvest had deprived
]

thelr parents of btoth food and income, so that they could

Tanara row th

D

not pay the interest cwing on a loan., The mar who had lent

them thre money explain: tha* he must have their payment sc
that he can pay his own taxes, which are needed chiefly to
pay for the upkeep of the Emperor's Auge army. Yoshiko's
simple account brings home td'ﬁénaka the fact that the Jﬁllagers
wore right: he cannrct be a>soldier, yet'remain a simple‘k.
peasaw R because tre two classes are mutUall& exclusive,
Whichewver one thrires, does so at the expense of the other.,
. Thus Tanaka has unwittingly become the focal point of a
conflict "zwischen w1derraturllc*em Staatsgesetz und |
machtlosem "‘urgeoefz u'to use Walther Huder's expression,
Tanaké's life up to this juncture has'combined naivety;»
ill-founded falth and mlsgulded ambltlon, from this point
on he becomes the 51ng1e mlnded advocate of humanlty, guided
'and s*rengthened by hls new-found 1n51ght

”he loglc of thls new p051tlon 1s pursued inexorably,
When an ofcher enters the brothel and demands the serv1ces
_of Voshlko, -dnaxa stabs first her and then the offlcer, for
thlS is the only way in whlch he can redeem her essentl&l
‘hunanlty, now threabened by Umezu, who represents the 1nhuman

system which has now become Tanaka's sworn enemy.

_ uWalther Huder, "Dle polltlschen und s021a1en Themen der
gx;ldramatlk Georg Kalsers." 3inn und Form XIII (1961),
0 . : .
>
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rerresentat ive of rumgity, in the person cf Terara, against
the flarces of irhunm yy cymbolized ty thHe peritrait cf the
Empercor which domiratos +he court=-rconm Jrice he brezks his

course of his
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initial silence,

testimony that he did rnct vnow mezu, tut did know “‘he

o]

officer 'mezu, Zimilarly, his action in kllllng‘ he officer

was direcreld not specifically at "'mezu but "ar jeden--der .
wie "mezu war" (III, 765).  This single instance is thus
gﬂhoral‘zed to appl J *0 all representatives cf‘militéry‘

s S .
dlcfatcrskva. It is natural, therefore, that Taraka's .
finai challenge should be directed at the Emperor himself.

The accuced row beccomes the accuser, just as the varquiched

tecame the victors in Die Burgpr von Calais, In narrating

to the court the events whlch led up,to the double murder,
‘Tanaka‘has, in effect, pronounced his own indictment of

the Emperor.and all he stands for. Now he demands that the
Emperor‘humble'hiﬁéelf and beg forgiveness. He 1mag1nes
the form the Fmperor s confession would take and the words

he would use: . o L

Tahaka, . . . weift du Jeth, woher das Geld stammt, mit dem
ich- dlnse Reglmeqter bezahle? Und noch die. Reglmenter
hinter dleser, die iiterall im Land stehn?: Jetzt .weift du
Qﬁs. Ich nehm', es nicht ads meiner. Tasche--ich nehme es von
uch, die in so grofen N¥ten darben, daR eure Schwestern -
sich verkaufen missen, um Zins zu. bringen, Es ist
unentschuldbar. . . . Es hat noch'niemand sich vor -dir @‘e
mir beklagt--du biet der erste, der mehr ist als alle *
andern--ein Mensch. Ein Kaiser ich-nur. (III, 767)

an

»
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hreemalentS 1o his ather crimes, the

'

Trosoorunmariiy o oxecuted; but Tanaka the

3 v
Tolumantcarlary prineiplos has triumphed over
(S
1 4
S el Tvothe dmperor, oo that +he spirit
N .
Cotonhnd occomad moribund at o the baginning of

Coerad o as Immertal oat the end,

'
T oduicer's personal okperience of MNazl

vas natural that a part of his denunciation
“atorships should be directed cpecifically at

=
-

If orly to provide a release of the bitter

hatrel he naturally f£elt for its members. This purpose was

ful f411ed bg-the’companion'pieces Klawitter and Der englische

e

' Jovoier un*~H»*cge*hpr To*v~the dmtych “WSDAP, Even "at

. kel ’
. oo g1g»3n’ i ~‘y)° of bu*ﬂ»"‘&"° Iz in charp contrasta
. ‘
{2 that oI‘ Dor, Snldat ’I‘analfa. ‘Wher’eas the criticism of

-

& i L T
‘the régime in the latter pr); was 1nherent in the plot and

) } ,
the character hera it lS delivered in the form of

cutrageous parody or bitter harangle. It is never in any
loubt who the targets are, perhaps because the attacks ‘are
- - cuperficial and personal and offer little indication of

the root causes of the Nazis' rise to power.,  As Adolf
. . &7

‘Schiitz says: - - - "4 .

* ' . . ®

- ¥alser ist kein Pblitiker; er stand den Zéltstrbmungen‘

fremi gegeniber,.und wenr. és ihm in den Lederkdpfen .
gclungon war, in historisch-zeitlosem Gewande die Diktatur -
and den totalen Xrieg zu trandmagkén, kam er in.den beiden,

A V“DAP zusammengefaﬁten St 4, ‘!gaw1tter und Der
. “' ;“"*;

o,:,‘V ‘ . » P
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engliscre Temior, riczht
Schwarcwei malers i hiraus.,

Thus bheqérahatist Ernst Hoff in Klawitter and the
r - . «
Bidingers in Der englizcrhe Cender are characters of \ .
AN

AY

unimpeacheabl~ virtue who represent the pure incorruptible

heart of dermany, and provide a foil to the ludicrous
) ]

posturings and testial lusts of thé Nazi party members. The
theme of both plays is the manlpulatlon of the populace by

the MNazi dictators to zerve thelr own purposes
‘ . -
In Klawitter, the mcre ambitious of the two plays,

Kaiser portravs the activities of Goebbels' Propaganda

4

Ministry, specifically the braneh of the organization which
propagated art considered to agree with Nazi ideals, and

rigorously suppressed all other artistic expressién, The -
méthqu empléyed by the Nazis to gain contrdl of literature

within Germany, and the cultural climate to WhiCh their
. e
control gave rise, are described in the following words of

e

Walter Berendsohn:

Die Aufpemtschung der halb- und ungeblldeten Massen gegen.

. den freien Geist, die systematische Ausrottung des freien

- Worts durch dje Roglerung war nichts als ein Teil des
ymfassenden Plars’zur "Ertuchtlgung" des deﬂtschen Volkes,
zu seiner "St"hlung," die "Stahlromantik" in der Literatur
des Dritten Reichs nichts als-die romantisch hiillende
Begleltmus1k des Marsches zur Gewaltherrschaft iber EurOpa.s,

5Adolf Schutz, "Georg Kalsers NachlaB" (dlSS., Bern,
.1951), p.. 66, ' 7

, 6Walter Berendsohn,,Dle humanlstlsche Front (Zurlch5
EurOpa ,L1946), p. 12. , e

R
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In the matter of literary censorship, Kaiser knew whereof
he spcke, for he himsélf had been deprived of his livelihood
and black-listed, after the Nazis had arbitrarily forbidden

further performances of one of his plays, Der Silbersee.
d’,,:'. R + i.:

f: ’&'}ﬁtb'g ults of an attempt by a banned
S, e ‘.u'*". )
J'l* ; outw1t bhe Nazis and ensure

Klawitter chro

»

ofﬁ%by employlng a proxy, supposedly

- .

a gifted but hlv
A

and unprincipled boor, this proxy rapidly enters the good

~—

o “unknown writer, Belng an uncultured

graces of the Mazi culture bureau and extracts all the

d position. This unlikely

profit he can from his privile

\plot givesqe Kaiser the opporcuni y to piilory not only the
Nazis but also those who dollaboratled with them; the lé;ter
afe seen'ag opportcnists who by this meanS'g%%n access to
wealth and pcwer.which they could never achieve by virtue
of merit, ° | |

At the Openlng of the play, the. Hoffs' landlord
introduces the theme of artlstlc conformlsm under duress when.
he suggests that Hofr should adapt hls works to accord w1th
4Na21 Qreferences, in the same way as-he hlmself offerq new
tenants thelr choice of carpet colour (VI '312) However, :'.
‘81nce Hoff w111 not cqmprom1se his genius in this way, he
will have to suffer’ the consequences of belng a black-llsted,"
-wrlter.. Since he no longer earns any. 1ncome from his woﬁk
| he cannot pay the rent he owes, 80 ‘the. landlord ev1cts the 5
.Hoffs forthuith ‘He typlfles the mercllessly materiallstlclﬁ

,soclety whlch the Naz1s haVe created
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When Hoff returns hcome, he delivers himself of an
’ /
impassioned speech reaffirming his faith in his literary

mission. The speech is filled with symbolic reminiscences
. ’ .
L3
of Kaiser's other anti-militaristjc plays:
. -

Es ist . . . schdén zum Schutz -von etwas aufgerufen werden,
‘das einzig und erhaben ist--: die deutsche Kunst . .:. . Sie

wollen sie zerst#ren. Es ist ein Trieb, der manchmal
ausbricht, wenn sich die ‘nterlegenen sammeln und _sie ihr
elgenes Ge51cht ausl®#schen. Schamvoll und wiitend, weil es
sich nie zu voller Menschenantlitzklarheit entw1cke1te,
Dann sind sie in der {iberzahl. Dann d*mmert eine Tierzeit
wieder. Tierzeit ist jetzt. Rudel breuner Wglfe vollfihren
wiisten Uberfall--bellen und beissen: Da ist. heiserer Lirm
und Dunst vcn Blut. Der Tierzeit Zeichen. Und sie dauert
bis wieder eine Menschenzeit anbricht. (VI, 319}
In order that his work may still reach the public and

‘thus keep alive the values in which he believes, Hoff selects
"at random a proxy who will present himself to the authorities
as the author of Hoff's latest play. The supposed dramatist
is interviewed in the office of'"Staatstheaterintendant"
Koepfer. . : - ' O |

The conversations among the officials before Klawitter's
arrival reflect. the contemporafy backgrOund'of total and
systematlc control of 11terature by the Nazis, All forms .
- of llberallsm,-1ntellectuallsm and. free creativity were_f

Stlfled and fallure to support the N821 cause was a

Apunlshable offence. - The quallty of art was to‘be levelled
downwards to the p01nt where even the least educated--the
masSes to whom - the NaZIS especlally wished to appeal--could
be affected by it. The subJect-matter and creatment were

strlctly stereotyped and- streqsed imperlalistlc nationaliam

»
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and the gospel of the racialZpurity of the German people.?
Raclial hatred was to be fostered as a virtue, and there was
to re implicit beljef in *he permahence a;d the divine right
of thé'régime.B The cheap émotion and mass effect which
this‘kind of literafy endeaQSQr could generate were harnessed
tc the tagi machine, The hérrpr of war was never allowed
“to be seen in its true starkﬁess, but onlyfthrough the
roese-coloured spectacles of nationalistic emot_ion.9

When.KlawittEr.enters Koepfer's 6ﬁfice, he is first
dcquainted~by the officials with the cultural ideals which
he is now helping to further. He is told that art, like
everything else, must foilqw a p%$tern-prescribed by the'.
._party;Aa party represenbative must therefore decide whether "

lawitter is acceptable: o !

Obwohl wir im Theater sind, begegnen Sie zuerst nicht dem
Direktor--sondern dem Reglerungsrat In diesem Vorgang
“liegt-ein Programm--das unerbittlich vorschreibt, wohin -
der Kurs geht. Auch in der Kunst. Um Abwelchungen z2u
verhindern, wird jeder streng gepruft, bevor er zugelassen
wird. Ein solcher Priifer bin ich: Vom Staate elngesetzt.
Dem Staat-. verantwortllch (VI 3&1 3“2) ‘

~ . . e .
- 7Fence Nuckel's " question as to whether there are any
Jews among Klawztter's ancestors (V1, 3#2-3”2) o -

, 8'I'he Hoffs' landlord exe plifiea4zhis aspeet or the e
Nazn gospel {VI 312) I , 5

9Th13 aspeCt of Naz1 propaganda ia best illustrated by
the response of Ortsleiter Schmutz to the death of Rudolf
Bidinger in Der englische Sender. Kaiser has ‘Schmutg
conclude his speech With an' example of the pseudo-ﬁagnerian
“hgcus=pocus in whlch the Nazis liked to cloak their e
natlonallsm (vr, 381) L _ R '
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Klawitter is to be assessed according to the numher of
poinfs*he scores., He endears himself to Regierungsrat

I ' —
Nuckel from the start, especially when it emerges that he
has been in jail for street-brawling--proof that he is a

man of mettle and thus worthy of the party:

-

Schlag' zu und sei der Stirkere. Schwfche ist unmcralisch.
Sie hapen unbewuft an jenem Sonntag zur tieferen Moral
zuriickgefunden . . . . Wie die Natur--jenseits von gut und
b¥se--handeln wir, Wir wollen stark sein--sonst nichts,
Geliebt--gehaRt? Wer uns liebt--schwicht uns. Wer uns
haft, macht uns nur stfrker. Wir suchen. allen Hah der Welt,
um das zu werden, was 'wir sind: Deutschel” (VI, 346)

‘rhiS‘speech"reercts Kaiser's bitterness'édncerning'the~
image of Germany whlch the Naz1s had created in the eyes
of the warld.. He hlmself declared "DlevDeutschen sind kein -
Volk--die ‘Deutschen sind eine Epidemie"d(IV, 635).

.Klawiftén is-filied“with éonfidéﬁce now that he has
‘1ngrat1ated hlmself w1th the authorltles. He hds'no wish
,to erddanger himself by clalmxng authorshlp of any more of
Horf's works, When Hoff protests that "Erfolg verprlichtet""v
’d(VI 561) Klawltter replies with hls own. formulatlon, a
phllosophy better sulted to the tlmes""Besltz Verprllchtet--.lf

' némlich"lhn»zu erhalten. Ich habe meine Chance wahngenommen--i

”_vso oder 8o, der Erfolg glbt reoht--und denkt das Errungene

'nacht wieder zu gef&hrafn” (VI 361) Kiawltter 8 calloua
.opportUnism and ruthless retention or power and wealth are"'“
'clearly intended as a panallelez% the Nazi assumptaen of

| power, while Hoff, beﬁusedly realising-~rar tbo 1ate-~how ”‘,

' loThis interpretation is. also’auppcrted by the rererance
to Pcland at. the besinning or the play (VI }11).{': I R

: ’ B 3 . 0



124

.

he has been deceived and egploited, represents the gullible
and abused German people when he says: "I¢ch habe einem
M3rder vertrauf!" (71, 362) Similarly, when Kléwitter-takes
E1l1i by force, we are doubtless.inﬁended to see s&mbolized
in this act the Nazis' "rape" of Germany: both Klawitter and
the Nazis, alike in their bestiality and total amorality,
“are. simply doing, "was alle tun, wenn sie begierig sind!"
(VI, 363) f R ;-

' At the beginning of thé final act of Kl&hitfer, Hoff
is waltlpg for his wife 1n a pastry- shop. The péétry-cook,

llke averybodv else in Nazi Germany, 1s a vietim of -

"Spezlallstentum " and he refuses to dlSﬂEBS anythlng out51de‘

ot oiar

.the scope of hls professlon When El1li arrlves, resplendent
‘1n fhe clothes she has been glven by Klaw1ttem, the - shop-
ukeeper cannot’5311eve it is the dlshevelled Hoff whom she

~ has come to see. | | o '

-def is'dblivious of Elli's’ﬁeW6found~materiali$m., He

»

g relterates his, ‘i. e, Kalser's artlstxc m1381oh to be the

~;,;1ast bastlon of German art 1n—1ts time of need to survae'~“

isolatlon and banlshment 1nto the wilderness untii the B

"world is ready fOr its resurrectlon from the chaos of war.*

;He still believes 1‘fi_11 8 purity. and he declares that

Fhe fdll write/fbr her alone, 31nce nobody else seema worthy

A

-Q,of his art*‘

('*Die andern-»dle szch Deutscte nennen.. Die sindudie _
| MiSgestalteten--und was -Gestalt ist, ist tief suwider.

' - Wenn die Krlippel herrsohen, heult nur der Has vegunstende
A Befehle./ Die Kunat? Diana aur dem Hurenbctx .ﬁ;:_ Das
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ist die Kunst, mit der sie Notzucht ‘treiben . . . . Und das
verschwindet, wenn ihre Zeit um, Wenn aus dem Chaocs die |
Welt sich neu gestalten--dje Finsternis verwehn will, Wenn
Deutschland Nleder der Deutschen Heimat ist. (VI, 367)

However, even the small consolation that E11i represents
is illusory. For she, like so many others, prefers
capitulation to hardship; she tries to explain herself to

"Hoff:

. s
Du.feiertest Triumphe--und ich war sehr stolz an deiner
Seite, Mir galten alle Huldigungen wie dir. = Ich wurde so
verwshnt, - - - Und dann kam dleser Umbruch, Du wolltest
dich nicht fiigen und hattest einen andern Glauben. GewiB
den grdBeren.‘ Du hieltest fest daran. Du konntest es. Du
bist ja.auch ein Mann., - - - - Ich bin nur eine Frau,

(VI, 368)

With this, she leaves hlm, hls last hope thus destroyed
: She is the antl*heSlS\Of those female flgures who become

e Kalser s vessels for the reblrth of manklnd for example,

- the Daughter in Gas, the Daughter also ln Dle Lederkdpfe,

and Alkmene 1n Zweimal Amphltryon. Hoff hlmSelf undergoes’

"the same martyrdom as Tanaka. Just es Taneka.had beeh"_’
offered a pardOn Whlch would have saved his life but. cost .-
him hls humanlty, so Hoff could have adapted hls art to i-h
suit Nazi requlrements and made of it "Diané auf dem | |
‘.Hurenbett" (VI }67) Th;s epltomlzes Kaiser's view of
_those art ists who chose to collaboratd, he himself prefe‘;ed
-martyrdom.ilf_f;' | | | '. '

| Critlcal oplnlon of Klawitter has been scathing. .

”'Wplrgang Paulsen refers to Hoff’s machinations and their -



. Nlemeyer,

wll

outeome as "grotesk-tragisch, and certainly the comedy

is present only as episodic leavening, creating a most

ureven effect, Flzewhere Faulsen says of Hoff:

Er betrigt die Betriger und 142t sich damit auf ihr Niveau

herah, Ec ist schwer zu versteher,, dah rXalser dle geistige

o

Tntegrit”t seinec Domgelgingers derart aufs Spilel setzen

vernte, denr. e= pitt fir ¥off keine Rettung aus dem - . .

mornlizohen Jilerma, inodas er sich mit seinen abtstrusen
Crrupellesipreiten melbcst hineiﬂmanévrié?€\hat. Zlawitter

ad O -

warr deswegen als Frotest geger Bartarei urd Ungeilst nicht
ernst genommen werden, obgleich man natlirlich hinter den
zweifelhaften Vorgingen auf der Blihne die eigentlichen N8te
~des Dichters spiirt. Dle politisch-menschliche Motivreihe

rat die wahre Problematik Hoffs verdeckt und erstickt. 12
However, Paulsen seems Mot to be aware of the reason for the'
artificiality of the'pLot The figure of Hoff is ‘not only -
;represeptatlve of German art but is .also {/;ended as an

Q1 egorlcal p?raTlel for the German nation, Hoff's fate at
the hands of Klawitter is to be equated with Germany's fate’
. at the hands of the Wazis. In order for this parallel to be -
meanihgful, Kaiser has to place Hoff in a position of,tota;'
dependehce}oh_Klawitten;' The—cdnélusion’we are tdvdraw 1s ,
thé _same as iﬁ'Tahaké a milltarlstlc reglme thrlves only

at *he expense of the natlon it proresses to serve.

- /
The osten51b1e a1m of Der engﬂ sche Sender 13 to

"‘demonstrate the abuse of power by the N821S, esped!ally by_ |

E such ggtty off1c1als as Ortslelter Adolf Schmutz. Schmutz_,

B 1l"Georg Kalser im express1onlstlschen Raum. zum |
‘Problem elner Neudeutung selnes Werkes," MDU L (1958) 292(
2Geor Kalser d1e PerspektiVen selnes Uerkes (Tﬂbinsenuay

'0\
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is«cast ‘n the same mould as the City Commarder in Die

Lederkdpfe; both are ccwardly and vicious and use the power

which their respective positions afford them to victimize
others., In this way the City Commander indulges his sadism,
and Schmutz fcrces his attentions on a young girl whose

flance is.beflieved lost at sea.

The message of Der angllsche Sender, nd also the tone

which prevalls throughou* the play, may bte summarized by
quotlhg Kalce"'s cpinion of the lNazi leader: "In»der grofen

Kloake ueﬁchlchte ist dieser Filhrer (A.H,) ein, fllichtiger
i%

Furz" (IV, 632). A stage performance of the ale‘led ’

one reviewer to coment:

-+ So scharf und schroff sind seine Effekte gesetzt, da8 der
.Schrecken den es ausi&sen soll, zuweilen in Kemik
umschl®gt e Die elnglelslge und demonstrative Szenen-
folge hat in ihrer kompakten Rhetorik eher der Zorn der "
Stunde diktlert als’ KunstVerstand 14 -

‘Another reV1ewer laments: '"Yalsers gute Ab31chten blelben

S im relh Propagand’stlschen und Agltatorlschen stecken."15

°

" That thls 1s fair comment is clear from Kalser's own

notes ﬂ{ltten before the play s completion,  His outllne of

v

the plot 1s 1nterspersed wlth deprecatory statements about

' 13At the Frele Unlver31tbt Berlln, January 30 1963

&

. 1l‘l\ncmyrncb s nev1ewer in the Tele raf Berlln, February
_,5, 1333.- ClipAing in the Georg-Kaiser-Krchzv Unlversity
‘- ~of Alberta,” = ° ? SR . o

> '7' ‘SAnonymous rev1ewer in the Ta esspie el Berlln, - o
Febp ary 2 1963 Georg-xalgersA:cgiv,'Universlty of Alberta...;

1Y
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the Nazis, for exampl®: "Mlun jaken aber die Mazis keinen

davon, der ein Cchwein iz, denn sie wollen es nur mit

Schweinen zu tun haben , ., . . D2e Zuchthiusler sind heute
. ' o wlF
die Machthaber."” " : !

r

The play is made a vehicle for ideas such as these,
and the characteri:ation'cf Ortsleiter Adolf Hermann Joseph
Schmutz (the targe*s of ¥aiser's scorn are obv1ous enough)
is even more grotesquelv exaggerated than that of his

cohorts -in ¥lawitter, For example, Schmutz Justifies his
' "
-lascivious designs on Alma Rosien by saying:

Es sind Fihrerworte, die ich verwende: ich w111 daB jeder
Soldat beil seinem Urlaub fiUr Frsatz sorgt, falls ihn das
‘Schlachtfeld fordert. Er soll die Liicke selbst schliefen,
die er reift. Zrst dann hat er soldatlsch seine Pflicht
erfillt! (VI, 391)

‘When Sthmutz learns that.thekBﬁdingers have been
listening to broadcasts from anland desplte the Nazi edict
.forblddlng this, he warns the whole v1llage 1n’grotesquely
exaggerated’terms, of the power thefNaz;s.w;eld and the

’ stress_they place on the use of it:

qimuﬁten wir Vgrbrechen konstru1eren--w1r wollen strafen,
ell. wir strafen k&nnen, Sonst setzt das Beil Rost an,

WO keine defe rolden, ist der ‘Staat. nicht Staat., " Und~ .
unsere Machtergreifurg wire nur ein Dlenstantrltt wie das
in andern L%ndern lblich, wo man wihlt. Bei uns glbt'
- keine Wahl--da hat das Volk den Funrer und elnfurallemal
gAgenug' (VI, UlB) S s

16 eorg-
- : From Ka;ser s notes in the unflnlshed play.  Georg-
) ;K31ser Arch1v Unlverslty of Alberts. : '
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By using blacrmail, Schmutz forces Alma to marry him,
But at the erd cf *he ceremcny a woman appears who proves
Y .l ' .

to be the wife of Schmutz. He nad stolen her savings before

‘running away, ard now she has caught him in the act of

bigamy to his <hievery and other crimes. Che had
sofght rim in those places to which one might expect one of

his type to gravitate:

In s*mtlichen Gef’ngniszen und Zucrth¥usern habe ich nach
ihm gefragt urd keines hatte ihn im Kittcher. Wo scllte

er nur sein, wern ®er nicht Strifling ist? Da ging mir
plétzlich eir Licht auf: er ist in der Partei, Das ist ‘doch
jetzt der "Interschlupfl fiir alle, die etwas auf dem Kerbholz
haben, - Das ist die Elite der Watlon--der braune : ‘
Auswurf', (VI, 425)

-~

At this point Schmutz admits defeat and makes his

getaway, pausing'bnly to filch mdney from a cash-box in the .

~outer office. This ignominious rout of the Nazi Ortsleiter

serves as the.dénouement of a play whose main purpose has

icule and scorn on the Nazis, but whiéh has

ut the problem of mllltarlsm 1n general

and i ng causes. The propagandlst motlves of
: Dér‘en ,ender and Klaw1tter however Justlflable in

'themSei_ re self defeatxng in that they rob g‘e plays

1cance beyohd this llmlted purpose, by
;rldlcule for'satlre and pathos for'p01gnancy.
3eldose (19“2) shares part of. its plot w1th Der |

. .
_Arﬂender.} In both plays 8 young glrl receiveés news

fdf the death 1n actlon of her flancé, and in both plays the

-‘informatlon turns-out to be false.,-ngeVer, tpe 1mp11catlons

[
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ofownic reversal of fortures are much more conveluted in

i.iccre Cender,

.....

wiore Fudellto axictore® corved chiefly <o emphacsize Alma's

L .. A e et ya . . .
AF the bopinrivrg o » frieldose, wrhich is set in a
- Y~ o . -
curm-noucse an o rrittany, Doorre Chaudrac and 9qoelle are
A Y ‘.
R . N
endivg o o loteer Srom Tay raudrzz, Pierre's son and

ﬂcélic's fiarneé, who iz staticned on the Maginot Line.
armelin, the loeal burgomasier, trings news of Paul's

death Instead of mourning Paul's death, Pierre and Noelle
determine tc erase it from their‘minds altogetherAty turning
tc each otherf “After their marriage'haé brought.forth a
_sen, they agaih receive a visit frpm Parmelin, this time to
©e1l wtem otrat DPaul i seill aliva, <hougtr he has lost his
memory. ?igrrp and;Noelie agree to care for him, - The sound

cf a musical box restores Paul's memory, and he realizes with

horror what has happened during his absence. He kills*®

P

b

erre, ﬁaking ris death appear natural, and soon afterwards
rarrics fqello. .HéWever, Yis deed allows his.conscience
| nd-rest; his c¢hance to atone for it comes Wheé Parmelin
‘seéks his hélp'iﬁ finding_out.who_hgélkiiled a soldier of
the ocgupying'forcesl .Ten bos@ageé are to be shot if the
-killerlis not found. Paul declares himself £o~be the killer

and is thus able to- save ten'innOCen;;hostages'while
~atoning for his own patricide. e

¥aiser is at pains'to show:in Die Spieldose that the

intensely introspective involvements of ité,trio'of central

i

AN
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characters are in ract representative of the far-reacning
efrects of wer. ‘war is ceer ac the malevol nt power of
_fate "ein Chaos in der Welt" (III, 85€), randcmly striking
down innocert victimec, Parmelin'é oracular statements,

re

(o8]

O

somewhat like those of Zeus in Zweimal Amphitryon,

designed to keep these wider implicaticns tefore us, as for
example ir the following exchange between Parmelin and

Noelle:

Parmelin: Fs leidet das Land--und es leidet der einzelne,
Moelle: fj@ elrzp‘ror =ird doch das Volk., Wie sollte da
. der einzelne aucgeschlossen sein?

Parmelin: Die Last ist nur verschieden verteiit . . , . S0

will es wohl das Schicksal. Das seine GeiBelhliebe
austeilt wahllos, wohin sie tpgffen! (III, 854)"
The black—ciad Parmelin may be seen as the angel of death,
fulfilling in this play the same fole as the Gentlemén id
Black in Gas. ‘
The gloomy fatalism of Parmelin is balanced by Paul's
view——manifestly Kaiser's too--that man is a free agent
in control of his own’'destiny, and" therefare. responsible
for all the ills, including war, which befalb ham. Paul
sees Parmellr s ohllosophy, whlch Ncelle shares, as the
abnegatlon of the very thlng which ralses man above other ,#,
creatures: the reasonlng ablllty which allows him- to make |
idec151ons and mhereby dlrect hlS exlstence. Paul angrlly
decrles Noelle’s rellance on the -wisdom of fate' "Das
.Schlcksal--schLeb' nlcht ‘dem Schicksal die Entscheldung

,zu. Der Mensch muB selbst entschelden. Das macht 1hn ‘vor:
.; . L - ,Q

)



Lehr'- es: der Erd

-

. .. . . A
aller Kreatur'&poxu Tegit dich nicht’des Menschentums"
: o .

.ich ¢closes the play, Kaiser strives

fcance to his introspective plot,
Paul becomes anpther of Kaiser's martyrs in the cause of a
better-humanity, *‘he sy?holic vessel of whichlis Noelle's
child.. The child's inMocence is to be preserved by teaching

it only that which is good aﬁd concealiqg.frOm it that which

) r

1s evil: a raive 1ldea which seems to congradict Paul's

earlier insistence that man's fate should be governed ty

his own conscicus decisions. -The speech employs Kaiser's

customary formulations for the desirable and the aindesirable

- .

. . It
existence: . Co l‘J

Wie wir hier miteinander uns verstrickten, das kim' wehl

.nie von deinen Lirpen: Doch leichter macht das andre sich

gesprichig. Verhill' es dichter. Es ist der tiefere Betrug:
die Schndung unsrer Erde., Treibt--bliiht und reift sie
nicht? Ist sie nicht glitig, indem sie unsern Schweif

~annimmtc Wie danken wir fiir'so viel Gunst? Wir schiltten

aus den Scheffein, die sich-fiillen wollen, die Frucht ins
Meer. Ins Salzmeer und ins Blutmeer. Wir schlieBen weite
Scheuern, in die die Ernte einziehn will, mit Riegeln zu.
Mit Riegeln 'und..mit Schwertern. Das ist die Antwort .auf
der Erde Anerbieten--wir.darben. Wir darben an Brog und
81 und Milch, So spotten wir des SprieBens--Bliihens--Reifens.
Lass' dein Kind nicht wissen, wie wir Unwirdigen waren.
wirdig werden. (III, 869-870)

| &

s I*)OSE !

rt'becomgs.ldsﬁ,ih the

‘Die.Spieldose; like Die Koralle, is'a hybggd

potential for broader sbc

~b§ycholbgic313intricaties’o!}thé plot, Speeches such as

the one quotédvabove demohstrate;Kaiéer'siﬁnpi-militarism,

“in

we:

but are'nBtAmadé an integral part' of the play itself

»il:- : : “' ‘ IR . s

H . .
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this context they stand out incongruously as obvicus
sermonizing. Xaiser's moral truths may be indisputable,

but in Die Sp! aldan there is not the fusion of moral truth

and dramatic truth which makes Der Soldat Tanaka so much

more effective as a condemrnaticn of militarism, h
& Kaiser was appalled as much by the:social disruption
«<aused by war as By thé actual destruction it causes. He
hi%self became Oné of the millions of refugees torn.from
their roots and cast adrift like so much flotsém? This

O

theme finds its literal interpretation in Das Flo3 der

Medusa. This play was completed in April, .1943, but owed
its inception to an incident which occurred in September,
1040, A ship bound for Canéda and filled with children

evacuated-from'English cities was torpedogd and sunk. Only

‘e

a few survivors escaped in lifeboats. This information is

v 4

giyen ﬁy Kaiser in a prefatory note;to the play (IIi,»77l).
in a letter of 28th September;f19uo to' his ffiend

Cisar von Arx, Kaiser enlarges. on his plans-for the,play\

Thére'are'Siénificant differences betﬁeen'phis-early outline

‘and the final version of .¥he play. In the letter we read:
' A : g

Wir erleben aus dem Verhalten und Munde der- Kinder die
4uBerste Grausigkeit der Vorginge. Der Evakuierung-- -
Torpedierung . . . . Nun tiefe Betrachtungen uber das Leben
und den Abschied vom Leben. Aus Kindermund. ' Erschiltternd.
_Verurteilung der Erwachsenen, die solche Schan taten voll-.
bringen: XKinder im Boot auf dem Meer treiben lassen. .In

den sicheren.Untergang hinein . .-, . Die Kinder werden -.
gerettet. Nur einer 1%¥sst sich nicht retten. -Er will nicht
in das verfluchte Leben zurick. K Er verabscheut es, Er -
wuchs und .verneinte. Das ist die grosse Figur des Dramas:
ein Kind--das uns Erwachsene ablehnt, anspelt--wle wir es
verdlenen.17 ' .

A Y

HMauoted by Rudolph Adolf,
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In this outline version, the suicide of -Allan, the

central figure, is motivated only by a general revulsion

against life, and it is specifically the adult world which

is decried for its callous treatment of innocent children.
In the final version, however, we can see the extent to |
which Kaiser's despair deepened as he observed the progress
of the wér. No longer are the unseeh adults the only
villains and‘ohe children jdst innocedt.victims. Instead,
the lifeboat is now seen as a microcosm of society, with

the faults of the adult world already well developed in the:

‘ chlldren and compounded by a 31cken1ngly self rlghteous

attitude, on the part of the children, that because of

their youth and innocence they. can do no wrong, yet are

entitled to feel wronged. The only true innocent’s in the
: = _

boat are the mute and défenceless Fichslein, who 1is so °

caliously'pushed overboard to satisfy Ann's superstitious .

whim, and Allan, who rejects.a world peopled by such = |

'agartless monsters as these children."The play is é»ery of

deSpair and a prayer for redemption, coneiuding with the
only formula whlch such a negatlve vision leaves open--the

analogy of Chrlst s cruc1f1x1on.

. 3 . . Vo
Das Flof der Medusa takes the form of a "traglsohe
.Revue"18 as Huder terms it divided into seven eplsodes

which correspond with the seVen days during whlch the

b . e

1SWa1therAHuder,‘p;_609%" A
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lﬁfeboat is aArift; these sevenoscenes are preceded by a
prclegue in which the flashing and roaring of explosions
sfgnify the sin?ing cf the ship. At first it.appears that
“here aré twelve children in the hoat, but in-thé course
cf‘fhé first day a thirteenth--a red-headed hoy seemingly
ir a =sfate cf shocl--icg discévered, afd is named Flichslein
by Qﬂn others, Y"iéer gives rames ‘o Enly twc ol the other
“welve: Allaﬁ and Ann.

Ann 1s horrified to find that they now number thirteen,
for she;aésessés their chances of rescue in terms of her
Asuperstifions concerning this number. She combines her
superstition witp distorted‘biblical téédhings to creéte
her.own éahalistic mumbo*jumﬁo by which she'interprets
avervthing ¢Hat rarpens to_them.. Y a wicked deceit
invd}ving a marriage ceremony Qith the trusfing_Allan,_shé
° contrives to have Fuéhsléin»pushed overbbard ' Allan is so
nortwfled at her treachery and cruelty that he chooses e
nertaln death rather than return to a dapraved c1v1llzatlon\
'fl'ka‘*va+ wrich he ras bome %o know in the boat.

The po:gnancv of the drama as proposed Ln the letter
_'to Arx is. 1ncreased bv Kalser s subsequent adopt;on of the~
) premlse that even such young chlldren--they are aged o
from ten to twelve--base thelr actlons and reflectxons |

-on a fabrlc of preJudlce, superstitlon delusion and’ |
_self 1ntenest, untempered by any human plty or. generosity.
So well do théylmlmlc thelr misguided eldgrs that they are :
‘already efrect ve practitloners of the-ﬁame vices. Above

réll they eager*y pursue the letter of the moral or biﬁlicll
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law--or their own garbled versionlof it--without regard
to its‘spirit; Ann, the most forceful and most viciouds of
the children, is willing to commit murder because of her
superstitious fear of the number thirteen;."aie deészéhlJ

as she calls it‘(I;I, 800).. For Ann Christianity is a series

of rituals with no actual bearing on life. She-justifies

the ex1stence of sin by making it the raison d étre of the

church.. To her, the fact that clergy allow themselves tro

take Slaé° and pray for VLCtOFy 1n the war 1s proof of the

invalidity of the commandment: thou shalt not kill, which

Allan invokes in defénce of Filchslein. She ratignalizes

to'Ailan:

Das ist doch ein michtiger Qtaat von Predlgern der sonst.

.nicht w¥re, wenn die Gebote erfiuilt wirden, . Vor allem dies

Gebot: du sollst -nicht tSten.  Dann hast du nie gesehn,
wie unsere Prediger die Waffen weihen, mit denen immer
mehr get&tet wird als frither schon der Fall war .. . . ., Das

 .ist in allen L#ndern so, wo Christen wohnen. Deshalb sind

sie Christen, weil sie nur mit geweihten Waffen t8ten. Aber

. t8ten, das milssen sie--und tiften sie es nieht, so wirein
unsern Kirchen nichts mehr zu sagen. Das ist der Unterschled--

das muBt du nur begreifen: Gebote. sind fir die Sonntags-
predlgt da, das hallt, gewaltig in der Kirche--doch draussen

'let alles anders. da ist das grbﬁte Ubel drelzehn! (III 802)

. When the rescue plane comes, %5 proves to have been

;:Allan s message in a vacuum flask and not Ann's euperstltlon}

 which has saved them. Tha pllot assumes Fﬂchslein to have

”ﬂ,_been~a 403 "Eln hubscher Einrall. das Hﬂnﬁchen in menschliche ‘

_aeseuschart auf‘zunehmen," he deelares (111 Bl‘f), little
realiz1ng that, on the cantrary, a huhnn being has becn ,
"Qbrutally deniad‘this right The irony«mounts ‘as, hp goec :f'

".". ““. R ) ;", .. e "‘v;'é‘,» .
o ot T ™ ' T ey
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on: "Ihr seht doch wie t3sé€ Teufel aus. Man misste sich vor ‘
euch ftirchten, wenn Mitleid nicht mehr am Platze wiAr!" (III, 817)
When Allan refuﬁes to be rescued, the pilot, still
{ . -t . : .
unaware of Flchslein's human identity, tries to persuade
him not to take Fuchsleinf§ death so seriously:
Pilot: VergiR nicht, daB auch Menschen sterben.
Allan: Ja: sie téten-—tbten—-tbten._ Sie haben sich
: vorgenommen, was sie nicht tun sollen,. zu jeder
: Stunde und mit jedem Grund zu tun!:
Pilot: Die ‘Menschen werden elnmal ‘besser--und wie die
: Kinder sein. :
Allan: Es werden die Klnder wie die Erwachsenen se1n—-we11

J sie als Kinder schon wie Frwachsene sind!
P7lot: T8ten denn Klnder° (III, 818) -

'-IThe rescue"plane has to take off ‘Ieavin@ Allén at tﬁé
mercy of an enemy plane, which he attract= on purpose W1th
Fuchsleln s flashllght In the Nachsglel, Allan, strigken“
by machine-gun bullets, is depicted as lying "WIE cEquUZIcT o
,‘and the. piece. closes on a note of total resignatlon. "WIEDER
EINMAL I3T ES VOLLBRAQHT" (III 820)
To the preSent wr1ter there seems little doubt that
Fuchsleln--lnoffens;ve, defehceless, but singled out from
'1 tnb other ch;ldren by his phy31cal appearance--symbollzes
7:the/Jews in Na21 Germany.v Hls death’ is 1ntended asa | ;',”*F
-'parallel to the atrocltles commltted asalnst the Jews by ‘ |
:the Nazis.: Ann is the play's demagogue, its Hitler- 5{ [/]j*;;;f{fi
“~srrationa1 and hate~r111ed yet a strong and persuauive R
'““-jcharacter whom the weak-uxlled and indeeisive will readily

-;;accept ae a leader.l Allan repreaenta the true aoul or

"';Germany--crushed and betrayed In broader terms, ;he

PR
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) .
events of the play aemonstraﬁe "the irredeemable foliy,
brutality and crgduliﬁy of man,"lq thdse qualities which
create and foster war aﬁd are in their turnvnurtured’by:

militaristic states intent on congquest and destruction.
. . ‘ 4 )

LN .

-

wol e

.5 amwereny, aaieg saste (oxfors Baceit,
1957) e 97.,.;, e L T
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'.‘chapter | In the llght of Kaiser '3 own suicldal state of

Kaisers.u Die quelle, II Mo, 5 (1908) e

CONCLUDING REMARKS-

13

The plays dlscussed in the last chapter testlfy to
Kaiser's total despondency durlng the Second WOrld War

After completlng KlaW1tter Kaiser declared, in a

_ letter to Cisar van Arx, that he would write nothing more:

Ich habe mich zur Ruhe gesetzt und blicke zuriick. Das

war ein Leben--das-war ein Schaffen. Im Grunde ein

Radau um nichts. Und so soll man seine Erkenntnls vollenden
alles bereuen und ver‘achten.l

-

_However, the respite Kaiser gained througb’hisvoutpduring.

of bitter hétred and contempt in Klawitter proved to be

only a uemporarv lull, and thls was not. to be hlS swan song:

-after all for his restless urge to ureate refused to desert
'hlm.' By thls ‘time hlS wrltlng was more of a torment. than a

/
~re1ease, serv1ng only to 1nflame hls bitterness and nlhlllsm. -

’The plays wrltten arter Klaw1ttgr are all steeped 1n these

emotlons, w1th results Whlch _were dlscussed 1n the 1ast

~

1j’m1nd the final gestures of Tanaka 1n Der Soldat Tanaka,

v’Ernst Hoff in Klawltter Paul in Die §g;e1dose ‘and Allan in _;';

fDas Flos' der Medusa may all be seen as acts of deliberate

'selt-immolatlon, grandiose in Tanaka's caae but cherwlae

'/
pathetlc 8dm18810n8 of defeat . Kalsev 5 visiOn can no

IQuOted by Rud°1ph AdOlf *"Das Exilschaffengaebbi~7*:f":"‘

N JL . v P L S W . ol
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longer transcend reality, so all he can now do i1s to rail
against the “azi oppressors and the militancy they practise;
whether he does so directly, as in NSDAP, or in the guise of

Zeus, as in Zweimal Amphitryon, does not alter the fact that

in these last plaJs the transtendental v1510n of Die Bu"ger

; von Calais has hecome an almost meanlngless poetic artifice
“&xdns

and constructlve cr1t1c1sm been replaced by bitter 1nvect1ve.
In the words of Hugo F. Koenlgsgarten "Er, dem der erste
Weltxrleg die Zunge gelest hatte mu%te ‘den zwelten als die
“uBerste legierung selner V1s16n erfahren "2

The literal *ruth of Koenlgsgarten S statement is
evident froim Kalser»s-last-poetry and letters, in whlch ‘he
himself. scornfully recants the vision which he had once E
held sacred, and disavows the power of art, whlch he.had

q

once thought omnlpotent. Thus Kaiser declarés to Julius

”»Marx

Die Kunst ist Teufelswerk 81e 1st eine Produktion von
Masken Humanitt bedeytet, Kupnst nicht zu. fﬁrdern sondern
auszurotten.; Die Kunst untergrﬁbt das mdgliche- Glick. der

Menschheit‘ Deshalb muR d1e Kunst 11qu1d1ert werden. (IV '611)‘

',In the same conversatlon he. rreely admits that this 1mp11es

the fallure of hls own artlstic efforts,/and he deplores hls .

:'T.‘own 1ncon81stency in remainlng alive when he ought really o

to’ beSln tO purge the world of art by liquidatlng hlmself»'f"f'

as. artist-~"we11 ich zu nichts anderem f&hlg war und

'.;g,

[

2Hugo F xoenlgsgarten.'"ceorg xaiser, in Deutséhe

';:.Qbeichter der Mbderne. Ed.-Benno von wiese CBerlin. 5 Bﬁiat 'f_f't'

.”‘

RER DI
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und £ hig bin, als Yurst zu producieren, anstatt
Vernunfts-Chemikalien gegen die faschistische Pest zu
erfinden! (I, €11}, Xaiser's admission of defeét on

behalf of art and humanitarianism is.fepeatéd more succinctly
in the cfudely vitupeéé{iVe roem which begins with the
words, "Vaterland,‘dich‘verfluch' ich . . ."; there Kaiser
~ says simbly and symbolically: “Me}ne Taube erstiékte"‘(IV, 732)
| As we look back on the succession .of plays in which
.KaiSér‘attacks hilitancy, we can see that his positive
‘solu*lons depend on- *he trlumph of an 1nd1v1dua1 an%pthat
‘this device is both the reason for and the resul* of‘kaiser S
constant eppha51s of the prlnclplg of 1ndIV1duatlon. This .
'explainé the ihporranco of the warrior, whé as we saw in
: ¢hapber5;II prOV1des Kalser with the means to 1nd1v1dua ize

the negative pole in his d1a1ect1ca1 argument. It was thlS

technique which made possible the'victory pf‘pgaceful

constructivé civilization ovef mliitancy in Die BQgge? von

_Calaisﬁ,‘ . o - XN A
\ﬁnfortuhately'fﬁr Kaiser"his'gospel §f indi§idua£i6n\

also cortalned from the very flPSt fﬁé gerﬁ of-théfultimqte';

jd151L1u31ormen? descrlbed above. For the m111tancy whlch

 ‘he attacked was and is a collective, not an 1ndiV1dua1

_‘phenomenon,,and whlle Kalser s symbols, such as the uniform

- the sult of armour ‘or the "Lederk0pf " emphasmze thls fact,

’<the dl&leCtlca1 cechnlque described above refutes it by -

snbstltuting the 1nd1vidua1 for the maes,f Consequently, e

;-Kaiser 8 positlve cOnclusions, such as that of Die Burgg

Sy

-
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4

von Ciyais, for all their spiritual uplift and dramatic

synthesic, have little valldity beyond the contrclled world
f ‘Kaiser's stage.

Faiser's belief that positive human values can find
expression only through individuals is complemented by his
‘ . N . ' . . ' .
baragoiac mistrust of mankind in the mass. So extreme is
this mistrust that, as a matter of course, Kaiser ascribes

militaristic motives ard ocbjectives to the archetype of

collectivism: the stzte, oFor Kalser the etros of the state .

@]
oy
L]

U

[¢2]

1s typified by

3

in Black of 3Jas, rot hy-Fustache; only through the inter-

tession .of the artist can a mor“larmor}ious vision of
. s b M . T

society be evcked, What Kaiser considers the norm he.

summarizes as follows:
5

Ist eine Welt,_die‘nicht_ohne.Polizei leben kann, sind "~
Menschen, die.pup. unter gder Fuchtel einer Drohung halbwegs

igures as Duguesclins or the Jentlemen

anstfindig. b1 4lffen, erfreuliche Angelegenheiten? Vielleicht -

ist der Menschals Einzelindividuum wirklich -gut, aber in
der Geschlossenheit der Masse, als Gesellschaft, als Staat -
.'ist er alles eher . als das, Ich habe einmal zu formulieren
~versucht, -als was ich den Staat, diese zwangsmiRige Not-.
gemeinschaft einer Menschheit, die ohne Zwang von Gesetz
und Gummikniittel sich wahrscheinlich gegenseiti%’auffressen'
wirde, arisehe: als einen MiRbrauch des Heimatgefiihls. (1v,

. 607-608) . - .

b4

'pIﬁ5a.conversation}witthulius#Marxs'Kaiser enlarges dﬁ‘hisl' ,

pessimistic view'of the modern state:

‘Die heutigen Formeh des7staat3we5eﬁs7beweisethie Dekadénz'~‘;

'ﬂ;und StaatsburckrapenggichtE anderes als Kloaken-Gestalten
sind, die V8lker jedoth diese Bande sanktionieren, kann . .

 des Menschengeschlechts . , -, , Da die heut igen- Staat sminner .

‘man die Menschheit kaum-.anders -als eine bestialische Horde™

'Jbgzeichngd;“Qerén‘Untprgang_wunschghsyerb‘igty,x,'. . (IV, 6

).



Tt is not difficult to see why FHaiser had tc conclude:

"Im Grurde genomnmer. git® &2 kaine staatlichen Lizungen. Es
gibt nur menschliche Lisungeén. Diese aber werden Jurch den

Necht" (I, 4£14), The situation faced ty

ke,

Staat unmdg

Kaiser and fed irdividuals in his plays, as they

combat f the state, is like that of the man
from. afxa's parable "Vor dem Gesetz:" a

rons from afar, but the obstacles preventing

¥

human
remain irsuperable,. .

’
/
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