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ABSTRACT

Poet1c Just1ce in Robertson Dav1es novels 1s a psycho]og1ca4
,Q. an aesthet1c, and a theo]oglcal pr1nc1p1e represented by- the ‘stone'.
a
in the Deptford trilogy. In my thes1s I br1ef1y examine Dav1es'

i o

expressed V1ews on poet1c Just1ce, psychology, aesthet1cs, and

theo]ogy before analyzing these aspects o’, jes' noye1s Poetic

justice is centra1 to  the Salterton trilogy i%ta principle shaping
theme, character, and p]ot in each. nove] but conf11ct1ng w1th Dav1es.,vp
use of a third person omn1sc1ent narrator. In all of Davies' fiction
'\ poetic justice works against, onesidedness, moves'the characters“
towards whoTeness of being, .a ba1ance,of dual extremes. In the
Deptford trjiogy: for the first time, Davies found;in the 'stone"a
* symbo1 uhichﬂunites the extremes; representing uho1eness,‘as Jung
defines 1t, as well as a transcendent power form1ng human dest1ny
In this trllogy Dav1es exam1nes the negat1ve psycho]oq1ca1 and
sp1r1tua1 effect ‘that ones1ded 1gea1s and 1deo]ogles have on
Tnd1v1duals and soc1ety as a who]e He offers the concept of whole-

~

ness as andesyrable‘alternat1vet The_,stone is 2 symbo1 of who]eness

-

o#‘self;—the center-where»the conscious and the unconSC1ous un1te and

1s one of the man1festat1ons of man's re11glous 1nst1nct-’1nd1s—

t1ngu1shab]e from God

9.
. »

. Poetic JUSt1CE 1s central to the confess1ona1 narrat1ve in the

Deptford tr11ogy ‘and The'RebeI Ange]s Furthermore, poet1c Justwce
\
shapes plot agd character1zat10n in these later works. Through the

4

'stone’ which :is 1dent1ca1 1n ‘meaning to the 'tree' “in The- Rebe]

nge] , Dav1es deve]ops a subtext beneath a decept1ve1y §1mp]e f"‘



surface. The interplay between maintext and subtéxt dramati;es the
re]atiOnsnip between the conscious and. the uneonsciduig manoand God, .
orthodox Chrlstlan1ty and the ideal of who%eness DaVie§'explores

this concept of wholeness in Jung1an psycho]ogy, unorthodo; branches

of Christianity; alchemy and the rea]m of dream, myth, dt1 of wh1ch

are unlted in a center represented by the stone The subtext of -
the stone enacts Davies' vision of the 1nterre1atedness of psychology,

. by

aesthetics, and theology: medium and message'are one.
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¢ Chapter ' - T

'-INTRODUCTiON
. ‘ : - _;' v
,Poetic.justice is ancentral element in}Rebertson Davie;' fiction
Peef1q:jus§ice is not only ideal justice, bdf“an'prganazing principle
‘which‘shapes the characters' desfiny—-meré them towards a wholeness
“of being= This eoncept of"justice,imp]ies contending forces. Davies
depiction of .such forces in his Works; his novels in particular,
. reveals his gradual shift from secia1 criticism te moralist concerns,

as well as his artistic growth as a novelist. The movement from

“Tempest-Tost, which is prjmari]y a:light social satire, through

Leaven -of Malice where Davieslexamines the influence and the function

of malice within society.and the;individuaI, to the more complex,
subtPe aad focused exaﬁ%nation df individua] growth reflects his
growing interest in the mora1 responsibility of the 1nd1v1dua1 In
'the Salterton nove]s as a whole," however, Davies focuses his examina-
_ tion on modern Canad1an soc1efv within the broader context of humanit;
) through representat1ve characters. The Salterton novels are unegen
in depth and focus. The element of-poetic justice in theme,
characterization and spructuring'of plot lends the novels a degree
of unfty, in addition~toithe'more supérficia1 one qf consistent use

_“of character and place

In the Deptford trllogy and The Rebe1 Ange1s, Davies

‘ focuses ‘his. exam1nat1on on the Christian 1nd1v1dua1 1n re]at1on

“to the human race, past{andmfuture. He explores the chiaroscuro

i ?



of the inner life of his characters, the supﬁ1e interplay between
the individual's innér nature in relation to universaf human nature,
the divine and the demonic, the conscious and the unconscious, the
private and the‘public, acceptance and rejection, truth and illusion.
These dual aspects coexist in the Deptfbrd trilogy and striyve at all
times to join in equi1jbrigm. Sever, suppresgion or néjection of one
aspect eventually, by the princip]g'gf poetic justiée, brings its

counterpart to the surface with a force perilous to the individual.

In The Mirror of Nature Davies obsefves:

The principle of melodrama is énantiodromia, an impressive

Greek word for a simple and familiar thing, soﬁetimes called
Poetic Justice. The Greek word reminds us that the priqcip]é

is of great antiquity; it was first enunciated by Heraclitus in
the fifth century BC.)-A11~extremes, said he, tend to run into
their opposites. This has been called the‘regu1ating function
of antithesis. In coﬁhon life, in drama, and in ficf%on, we
know it as the way in which at last villains meet their downfall,
the oppré%sed are given their due, and compensating factors are

1

to be discerned in almost any human situation.

The age of the word enantiodromia is roughlyv the same as the age of

recorded drama; as Davies points out, the antiquity and the pérseverance
of "the pr%ncip]e itself, nét only in drama or fiction and poetry, but
aiso in expkessions of ordinary speech, suggests that it is indeed "a
great princip]é of human 1ife" (MN, p. 27). 1In the Sa1terton»n09els
Davies focuses on 5 social group or an %ndividual.sudden1y introduced

to a force that.either enhances 6r threatens life. In the Deptford



trilogy ahd The Rebel Angels, however, Davies emphasizes the forces

themselves as they manifest themse1vés within the social group and the
individual. He defineg the transcendentq] powers that work upon man
and through.mah, shaping his destiny. Thus Davies' focal point in the
Jatter novels is increasingly theological.

Davies' theolbgical emhhgsis is evident in his dismissal of "the
writers who are enc]osgd in a kingdom of this wor]d" in favour of
"the authors who, overtly or by imp]ication,iwrite as if man lived
“in the presence of a transcendent authority, and of an Adversary
whé soﬁght to come between him and the 11ght."2 Davies finds
such writers in me]odréma, which "offers its audiences one of the
sweetest rewards that art has to give, and tﬁat is Poetic Justice"
(OH, p. 198). Davies also points out that in ghost stories "ghosts
are linked with [the] idea of Poetic Justice . . .3 they are a
manifestation of the deeply rooted notion that‘§omehow and somewhere,
every living creature should ﬁave his due, and if he cannot get it
beforekdeétﬁkhe'may return to demand it after death" (OH, p. 277).
In addf£ion to grahtiné ideal justice, poetic justice or "the principle

-»

1of enantiodromia," Davies observes, "is the tendency of things to

run into their obposites if they are exaggerated." He'explains:
Excessive self-love becomes no love at a1f; eXtreme'prUGehce
ehds up by spoiling the.ship for a ha'p'orth gf tar; a
rejeétfon of all fhat is coarsely vital in life brings a
shfjve]]ing of“sensibifity, As g.very eminent psyghiatrist
once said to me: "We attract what we fear." What we. fear is

~ the portion;of life that remains unlived. Our task, if we seek



‘sp1r1tua1 who]eness,;1s to be sure that what has been rejected.
is not therefore, forgotten, and’ 1ts poss1b111ty wiped out.
(OH,, p 240) ” _
"[1t 15 who]eness rather than perfect1on that" Davies is "interested
1n" and 1t is ‘the 1nd1v1dua] s respons1b111ty to help along the |
' _regu]at1ng force of poet1c Just1ce by recogn1z1ng or by exp]or1ngA
_ the un11ved portion of 1ife (OH, p. 268).
“Like poet1c Just1ce, wholeness is an 1dea1 Davies observes:
The concept of who]eness is so very great, SO demand1ng’
&~of our uttermost powers of~understand1ng, that ‘most of us
.must be content to glimpse it, indirectly, so to speak,
through art~of some . kind, and 1iterary art.as often as.not;j
It is a benign c0ncept, though many terrors are in the pathn
of those who seek it. BUt because we‘recogni;e evi], and‘
confront 1t as wisely as we may, we do not necessar11y succumb -
to it. (OH, p. 269) | | |
‘ hho]eness is "the unfon of.contraries, e e that Hystica1-Marriage
of Opposites t . . which Jung found in his investigation‘of the dis-
cardéd writings of the A]chemists, and which he pots_forward'as tne
way of life in whith*the~hope Of’mankind Ties" (OH' p. 263). .Davies
: compares Jung s definition of who]eness with Johp Cowper Powys '
? "'new human1ty in which he [Powvs] sees 'the un1on of darkness and
11ght fee11ng and mind,. the pr1m1t1ve and the c1v111zed wisdom and
-the_happy heart'"-(gﬂ,-p. 263)1A Dav1es po1nts out that."th1s union of
opposites'fs something differentifrom the'oualism whfch Chrjstian

) ‘theologians have,condemmed;} I't may not be any less a heresy, but that
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‘is not for me to decide" (OH, Ps 263).' Thus Davies does not p]ead
fa11eg1ance to any doctr1ne which e1evates the one aspect of a pair
/,/”‘ of natural oppos1tes and unquest1on1ng]y rejects the other. He 1; h.
favours the view that, for example, the rea]m of the spirit has both
a benevolent and a ma]evo]ent side and that matter equally has. its
wredempt1ve as well as 1ts degrading s1de
"If art makes me a Nestorian, a Manichee, a dua11st, and
probably a Gnostic—so be it," announces Davies (Qﬂ, p. 258)7 Davies '
-quoteS'Powys on "'the necessitv 6% opposites. Life and Death; Good
and Evi] Matter and Sp1r1t Body and 56u1 Reality and Appearance
have to be” joined together, have to be forced 1nto‘one another have to
.be proved dependent upon each other, while a]] solid entities have to

dissolve. . . .'" (Qﬂ, p. 257). Davies expresses apprecnat1on of

Powys' WO1? Solent as "a work‘of art'in which the vice and‘theﬁvirtue

of the characters is 1nterdependent and where good and ev1§;é,
a]ways in content1on, will never fight to a 1ast1nq victory for ontff
or the other~ (OH, p. 258) 4DaV1es continues_ that

R WOlf So]ent 1s a ndve] of a. t1me when we have seen

-% S

the need to estab]wsh some reconc11}at1on-among oppos1tes,

! ,f" . not by attempt1ng to alter the1r nature 5ut by more c]ear]y‘-
understandings stheir 1nterdependence . .L? There are no
Abso]utes, but rather an 1nf1n\te1y comp1ex m1ng11ng of |
contrartetles-:at least in so far as such th1ngs can be
ascertatned'by,the means we possess. | (OH, p 258)

Davies adds, however:‘ "A strong recogn1t10n of the 1nterdependency of

. human creatures and moral concepts need not a]ways_Jead to a recogn1t10n
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of the sortvof transcendent power in the universe that can be 1ikened
\\to the God of the 01d or the Nen Testament" (OH, p. 258). He points
o det, for ekampTe; that theIUnien of oppositeé in works ]ike‘Powys'
"t& to hapben in individual men, and be manifested through them" (OH, -

\
p. 263) Davies emphas1zes

That is not what 1 have been h1nt1ng at. . . .; I have been ‘bwﬁ;fﬁ
suggest1ng the existence of a power of good and a power of -
evil externaT to man, and working through him as an agency—
_,a“God; in fact, infinftely greater than man can conceive, and
a'DevTT vastTyymere;terribTe than even the uttermost terrors
of human evil. (OH, p. 264) | \
Thus Davies regards good and evil as necessary, interdependent
, oppos1tes "externaT to man yet work1ng through h1m 5
The centraT theme of Davies' lecture "The Devil's Burn1ng Throne,
in a.ser1es of Tectures he delivered at Tr1n1ty CoTTege,‘Toronto, is
."Eva'in Literature with an examination'ot the roots of meTodrama““»
(OH, p..199). Davies expTa1ns : DR : -/

. me]odrama is a very -good pTace to start, because .it

.shows cTearTy one or two things that are less obvious in more
A\

compTex literary works. First, it shows us Evil as a requ;rement-—’

- indeed, a nece§§jty——for a pTet that will hold 0ur'attentéon and
‘provoke'our‘contern. W1thout Evil there is no tens1on, and
without'tension thére is no dramaf One of the th1ngs that makes
the usual descr1pt1ons of Heaven SO repuTs1ve is that 1t is shown}

as a pTace utterTy want1nq~1n tension. S1m11ar1y, HeTT is

unbearabTe to contempTate because 1t is’ 1mag1ned as a place of

/
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unrglenting and agonizing tension. Our conception of human.life

js of a varying degree of tension between opposites. In melo- .
drama this tension of,obpositekzis'disp1ayed in a manner that

b

is simplified, -but not therefore falsified. In its simplified

) PR L

form it is a reflection, not of thé surface of 1ife, but of its .

underlying structure, and tﬁus it satisfies us as a form of art.

‘And thus, a]so,,i}jresembles our dreams that arise from a realm
'Cwithin;ys;not otherwise attainable, and understandable only from

these symbolic messages.: (gﬂ, p. 199)

In short, the main'yalues Davies finds ‘in melodrama are thg} the genré *

acknowledges the existence of'eyil; it depictsfa tension between good

and evil where "the dividing 11ne'.v, . M?§ often be b]urred; and i ..

:Good may Bften be the winner™ .and thus it gives a true re¥1ecfion.ofy

’ the "under]ying structure" of reality, which he'e1sewpére refers to-

-as poetic justice or-enantiodromia; and it is a ‘symbolic mo@e;351m11ar
to'dreAms; which reflects a subsu;face‘tension in the innéf’]ife,
~difficult to convey through means other than symbolic. | - |
Davies' definition of wholeness as Ja benian cBncé!gﬁ hés‘a]ready

been‘discu;ged; ‘Hjs‘references to evil, however, clarify.his view o%
good and evil in man. ‘Davﬁes‘ca11s for a reexamination of_Ehe
traditional view of evil: | |

.‘tﬁe“supposedly evf] part of é character 1s;not without
its attr&ction and sympathetic spirit;_;he evil isvas much a
coﬁsequencé of suppression, of having been disdﬁhed, as it is
inherently Wickéd and unaccéptab]egk This is -the ambiguity of
evil, aléubject that fgwyyriters have been able to convey;ibuf

A
4
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the amb1gu1ty of. evil, when we consider it; gives us a different
‘conception of that much ma]1gned and gross1y,car1catured meta-
physical power whom we speak of as the Dev‘.ﬁa (OH, p. 236)

He points out that d1abo11ca1 characters oftefh represent "the f
+unlived life, the inadmissible port1on of a—nersona11ty" .which:stands.
~in the-way of who]eness (OH, p. 236). Davies observes that “[v]ery

o%ten‘it is love .J. s hut it may ;150 be adventure,.or a concern
"E{f/with the arts, or fr1endsh1p, or simply a greater .reedom of action".
which become the "unlived Tife." These are sacr1f1ced "to serve. thew
demands of a career, or an’1dea of one S p]ace in the world, or
simply . . . to 'serve one's own comfort and egotism." Dav1es conc1udes‘

that "these unlived e]ements revenge themse%ves and somet1mes they do

it with comnounded interest" (OH, p. 239). Thus Dav1es suggests |

o)
that the evil of the 'unlived life' most often stems from man‘s

reJect1on of the humane and life aff1rm1ng w1th1n h1mse1f by the
prwnc1p1e of enant1odrom1a the reJected part becomes a threat to T
“the individual or soc1ety, until it ga1ns recogndt1on as a part of
the whole. |
'-.davies by no means dentes the existenceuof evil, but he demands
~ that tradftiona]‘views of sin and evil be reexamined, as he indeed
does h1mse1f in.his later novels. Hatred, ‘"se]fishness, monLy-?
madness, sexua] man1pu1at1on, and co1d hearted soc1a1 c11mb1ng
}on1y a few of- the aspects of eyil; however, "the great Evil is to
‘ “forget God;}ortto turn one s face from Him" ’(OH Pp. 205 261)
Dav1es conc]usmon in "Thunder w1thout Raﬁrw suggests that he agrees

with Graham Greene that "'God is suffer1ng from the same evo]ut1on that

'



we»are, bdt perhaps with more pain'"ﬁand'that “'the evo]ution’of God‘
depends on our evo]ut1on Ev11 act of ours strenqthens hws night- -
s1de and every good one he]ps h1s day s1de v ... God when he is |

: evil demands evil th1ngs . . But one day w1th our he]p He will be
‘_{.§b1e to tear his evil mask off forever'" (Qﬂ, po. 265-6) ., Davies'

4

f1na1~11nes 1nc1udeva quotat1on from Cowper PowyS" Autobiographj

* where Powys obserVes that‘”though the F1rst Cause maj be both good and BN
_ev11, a Power has risen out of it aga1nst wh1ch all the ev1] in it |
and a]] the unth1nkab1e atrocities it br1ngs to pass are f1ght1ng a
1os1ng batt]e‘“‘(OH p. 269) Given the view that God is go1ng .
‘through an evo]ut1on, ev11 must be gradua11y 1os1ng 1ts dark aspect
be1ng redeemed, consequently, concepts of sin and ev11 must be
cont1nua1]y exam1ned Also, a clear d1st1nct1on must be made; between j
the tru]y evil. and the ev1ls of the unlived life of an 1nd1v1dua1 or
a soc1a1 group } |
Dav1es gives Freud cred1t for being "one of the greatest 11berators
of the human m1nd in our h1story (OH p 242) : However Dav1es ‘
accuses Freud of hav1ng "ban1shed for’ many peop]e the be11ef that a
transcendent author1ty ex1sts ‘to wh1ch mank1nd is accountab]e for e '
'ats act1ons -(OHuzp. 244) . Dav1es expresses coﬁtern at the mora1 fv.
decline: ensu1ng from ”[t]he supposed death of God" wh1ch “has 1oaded
L w1th a new k1nd of gu11t“ (OH p- 244) Dav1es finds that "persona1 :.
‘respons1b111ty" for eviT or cr1m1na1 act1ons ”has almost van1shed"
- Extraordinary horrors and1ndecent1es are now'regarded, not o
" as stnply‘ewi1;“bot as a tonseouence of ~ some inequity Gn -

L .. o . ., ’ -
society, or. in nature, for which we are all,“in very vague



'dnot1on that [hel may -be the 1nstrumeht of a force of Evil wh1ch is . | d

terins, thought to be responsib1e, and againstAWhich, therefore, .>/
we shou]d not seek redress (OH pp. 245, 244)

Davies offers as an examp1e that a "hom1c1da1 robber" 1n mosern society

is 1arge1y abso]ved of personal respons1b111ty for h1s act1ons ﬂ "[a]ny

rather more than h1s persona1 psycho1og1ca1 d1sturbance is rare]y
d1scussed, and the anti- God party does not want it to be d1stssed”
(OH, p. 245). Dav1es observes;ﬂ}"The Freudian Revo]ut10n,has dismissed,

for those under its influence, the‘all-wise, all-loving Father; 'it has.

“done nothing to.rid them of:the Devil, or the burden of guilt and fear

that might suitably be codsidered as. the Devil's realm™ (OH, pp. 245~6);
Modern man has thus disowned or rejected "what is beneficient" but e

accepted "as an 1nalienab1e.burden"'that‘which "is ma]eficent“,(OH,

bp ~246)' Davies draws the conc]us1on that "[u]nder the freud1an

[ 4

'1f1ag, the Devil has gained a good deal of grouhd vh1ch vias not

of course, what Freud 1ntended" (OH, p. 245) Thus modern man S 115

| banishes\God, makes God an 1mportant part of h1s un11ved 11fe, by

suppressing the benevo]ent aspects of the trans@endent power ‘man

leaves h1mse1f open to 1ts malevolent asoect wh1ch tates charqe, bv '

the principTe of enant10dr0m1a L ;@;s’uv\ ', : - S

Dav1es emphat1ca11y d1smwsses as 1nadequate'”a11 the modern c]ergy
who want a God but can t bear the: not1on of a Dev11", the Jung1an
po1nt of - view he finds more des1rab1e (OH p. ?45) - '?"_”;»{'_; 4.
The’ Junglans assert the ex1stence of God but thev have also” {
sought to reexam1ne/§ome be11efs wh1ch were 1ong ago d15tarded

bv Chr1st1an orthodev They’have Some/ good words for the



v.‘,‘ ‘ Yo
sow b

‘Gnostics—-who are hateful to orthodoiy; They have asserted that

/ , (
the a1chem1sts were not who]]y fob]s—-wh1ch ys detestab]e to

bR

modern sc1ence And they suggest that the Dev11 1s not a Joke,

" and that he may be encompassed in the be1ng of God

(OH, p.. 245)

[

~Dav1es not on]v c1a1ms a11eQ1ance to a qeneraTiv reJected idea by

1,

announcing fa1th in God, but a]so traces h1s 1deas of God back to

5 sources reJected as heret1ca1 In d1scuss1ng the rejected or un11ved C

11fe Davies caut1ons that he "1s not. suggest[1no] that we' shou]d a11
obey every prompt1ng of ‘our “desires, though 1t 1s hea1thy for us to

bfglve ful] attent1on to those des1res iwhich we w111 not fu1f11 but

v

.'awh1ch somet1mes ar1se to p]ague us" (OH, p 239) Dav1es emphas1zes“

that “[w]e -must be aware of the darker s1de of our natures We must

v

L know what lurks. in the ‘shadows" (OH, p. 239). pe quotes Goethe who o

“"said that he. had never heard of a cr1me wh1ch he could not 1mag1ne
h1mse1f comm1tt1ng, under appropr1ate c1rcumstances"‘and observes
:)"that 1s the sort of se]f know]edge we should seek” (OH, p 239)

" Hence Dav1es f1nds a so]ut1on to the modern dilemma of mora1 dec11ne
in the Jung1an concept of who]eness, tota11t/ of se]f He:asserts
-that an essent1a1 part of who1eness is a recogn1t1on of the part of

' ourse]ves that we reJect' "That-rea1m of the unconsc1ous;mwh1ch 1s
‘the dwe1]1nq p]ace of so many demons and. monsters, is a]so the home
»”, of the Huses, the abode of the angels (NH, o, 133). _Hence the . |

»ireJected part is’ .both redempt1ve and demon1c

Furthermore, Dav1es concept of who]eness includes a recogn1t1on

3

7of a transcendent author1tv to- wh1ch we are accountab]e for our act1ons h

1
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.‘and an awareness of "the dangerous and terr1fy1ng side of the. super-
' fnatura] as the shadow of 1ts redempt1ve side" (0OH, p. 236) Dav1es |
dep1ct1on of poetwc Just1ce as the man1festat1on of .a govern1ng,

" organizing prlnc1p1evwh1ch.works in myster1ous ways;hef1ects h1s
‘preoccupation with these nora1 conEehns. |
Dav%és clearly dec]ares hisvpriorities as"a writer: "[M]v
nove]sxare'a.horalist's novets," savs Davies, -and in histdetinition of
- a mora]1st he po1nts out: - |
A mora11st 1s one who 1ooks at human conduct with as c]ear an
eye as he can manage, and sayvs what_he sees, Qraw1ng, nowiand
then, a few tentat1ve conc1us1ons He 1s.not neéeSsari]y h
someone who beats the drum for a particular code of conduct,
someone who rebukes what he believes to be sin, someone who -
1ook5'down-on?peop1e who are driven‘by passion, c;avinq, or
erﬁr ;e,u;f.' - - - “
Of course. he will be dr1ven now and then to come to a few
’onclus1ons, but he will be caut1ous about giving them a too

;general app11cat1on :He will observe-that qu1te often peop]e

E reap, what they have sown. (OH p 16)

‘A]though poet1c JUSt1CE is centra] in theme, structure of nlot and

“charactérization in the Salterton novels, on the whole they lack the

depth‘and'ohéanic tightness of the Depttord trilogy; the third person, .

\omn1sc1ent narrat1ve voice undermines -the element of poet1c Just1ce
The wholeness touards wh1ch noetic justice moves s best conveyEd
symbo11ca11y, as Davies does for the first time in the Deptford-

=Atm'TogS/. “There the principle of poetic justice is the center for

12



all the major eiements. Theme, narrative situation, structure of
p]ot.and characterization in the Deptford tri1ogy'a11 relate to a
central symbol, dwal in nature which repﬁésents poetic justice and
shapes .all elements.
Indeéd, as Davies concludes his definition of the moralist's
conéérns, he offers the Deptford.tri]ogy.as an example:
If he is honest he will admit that it is somZ%imes very-
difficult to ‘know what they [people] have sown, or to be
.certain what the harvést is,
Thét is the printipa1 theme of myatrilogy. I began-it
because for many years I had been troubled by a questfon:v
to what eXtent is a man respohgibfe for the outcome of his
actions, and how early in Jifé does the responsibiTity begin? -
I QOnc1uded, not without long debate; that it begah‘with life

itself, and that a child was as responsible as anyone else 1%\

it chose a course of action knowingly. In Fifth Business, in
: .9 . . N > .

the first fey lines, a boy makes a_choice?* he wants to hurt

his companion, so he throws a snowball at him, and in the .

. L]
snowball-is a stone. .

. .»The consgquences'of the snowball
with the‘stoné'in it continue'for sixty years, and do much to
shape thé Tives of‘thrge men, and in a ]esser way to inf]uénqe
fhe Tives of many peép]evwhom‘they,encodnter. (OH; pp. 16-17)

This éomméntafy shows how central the stone was to the artistry

~-and thought’of‘the trilogy.

- . For Davies .the 'stone' not oﬁ]y symbolizés poetic justice as

13
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"the princiba] theme of [his] tri]ogy"; byt also, it is the symbolic
'device unifying theme, narrative s1tuat1on, structuring of plot,

and character1zat1on—»and thus it dramat1zes the principle it
represents.’ Three¢ main def1n1t1ons of the pr1nc1p1e of poet1c

=ju§tiée may be summed up from the examples above. Firstly, poetic
justice is an ideal distribution of rewards and punishments, of
as Davies puté it: "you reap what you sow." Secon&]y,‘imp]icit in the
‘priﬁciple of poetic justice is a cgrtaiﬁ duality of conténding forces:

by the principle of enantiodromia, extremes tend to run into their

oppO§ites. Lastly, the principle of poetic justjce may lead towards
a union of opposites ih a central point. The focus in this examina-
tion of the Deptford trilogy is on Davies' use of the 'stone’ as a
symbolic dev1ce which dramatizes the balancing of oppos1ng elements
and represents totality.

In his writings C. G. Jung traces the history ané the psycho-
logical significance of fhe 'stone' as it apbears, for examb]e, in
myths, the Bible, alchemy, fairytales, and dreams. The history of
the philosopher's sfone is thus an important part of the history of
fhe archetypal 'stone' which is one of the main symbols-of order and
tbtg]ity o} self, visually depicted at the center of a mandala: the
'stone' represents the center where the conscious and the unconsqious
unjte.‘ Jung~exp1aﬁns that the self “is a God-image, or at least

W3

o -
cannot be distinguished from‘ ne. Davies adopts Jung's interpreta-

tion of the archetypal stone ﬁn the Déptford tr11ogv The stone in the

snowball is identical with the philosopher’ s stone:i one is the

k)

objective, the other is thelvitjectiye representation of the archetypal




stone s power to trénsform, ba]ance and unite,
Through the ages the stone has had a myst1ca1 s1qn1f1cance 1nv~
" myth, folk 1ore and tales, superstition, and religion. The stone is
also man s oldest knowp weapon and-used for punishment, Further-
more, Jung notes that a stone is'often to be found at the center .
' of mandalas Wh1ch are.ideal dep1ct1ons of the totality of se]f The
concept of the/ph:;oiopher s stone; however, 1s peculiar to alchemy.
LTt refers to. e1ther the transformational powers of a liquid or
o so]ub]e.mater1a1, or a redempt1ve transformat1on of spirit and matter.
”The ph1losopher s stone was bel1eved to restore youth and 1engthen '
:F_11fe,ﬁ In particylar, Junj regards the atchem1sts whose so]e interest
,was~in‘producing?an elixir which7transforms hase metals into
-precaous ones. as "char}atans, swmp1etons ‘g;d swindlers" (CW 12,
par. 424) The,alchem1sts whose tracts and 111ustrat1ons interested
ldung used the transformat1on process to- st1mu1ate the1r 1mag1nat1on
'Tdn search for the "go]d" h1dden w1th1n through "'an 1nner d1alogue J
iw1th someone’ unseen'" (cw 14 par 649) Accord1ng to Jung the
o ph110sopher 5. stane represents ‘the myst1ca1 marr1age of opposites:
. the un1on;of an1ma/an1mus and shadow within the unconsc1ous, the
unjon of,the.ha]e and the fema]e; the unconscious and the conscious,
spirit and matter° the upper regions with the Tower, good and evil,
]1fe and death and S0 forth The philosO{“~~ s stone is thus
hermaphrod1t1c, and 1t represents both the process of individuation

~and the who]eness towards wh1ch the process works—a totality of se]f.

~

Jung observes that "the self can appear in all shapes from the h1ghest

A fo the 10West,.inasmuch as these transcend the scope of the ego

’
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personality in the manner of a daimonion" (CW 9ii, par. 356). The

'stone' as representative of the self is identical to Mercurius, the

. animals representing Mercurius, the hero, the philosophical eqg, and

the philosophical tree.

Accord1ng to Jung, the 'stone’ is a pointer to both a past
and a-future state of wholeness. Jung encounters recurring
patterns of wholeness in his empirical studies of, for instance,
dreams, visions, fantasies, the arts and alchemy. Orthodox;Christian
religion does not, Hnwevér, accept the concépt of who]edeﬁé\but
instead elevates certain aspects of spirit and.embhaticai1y rejects
as impure the body and the aspects of spirit related to matter, Jung |

sees the philosopher's stone as the alchemists' attempt to unite

_their Christian faith and their inborn attréttion to wholeness:

1t is:a'H&]f physical, half metaphysical product, a psycho-
- }ogica1 symbol expressing something created by man and yet
-~supr§-drdinate to him. +his haradox can only be something
Tike the symbo] of the self, which likewise can be brought
forth, 1.ea made conscious, by human effort but is at the
same time by‘defin1t1on a pre-existent tota11ty that includes
the conscgous and thé;ﬁnconscious. (Qﬂu14, par. 649) |
/

attempting to make Chfist[s:perfettion more approachable for human

The alchemists draw’a‘bara11é1 between Christ and the 'stone,

beings. Jung observes,-hQWéver; "It is not difficult to see what
kind of conscious situation the lapis philosophy [the phi]osépher's
stone] compensates: far from signifving Christ, the 1apis;comg1ements

the common conception of the Christ figure at that time" (Qﬂ_]B,



‘pér. 127). Through the philosopher's stone the alchemists saw
themse]veé’invo1ved in the redemption of matter and thg redemptjgn
of God through matter; "for the alchemists matter had ‘a diviné ‘
aspect,” and they were "intere§ted in the fate and manifest'redEmpiion
of substances . . ." (Jung, CW 14, par. 766; 12, par.420).. Jung
comments on the unity of the 'stone':
What the nature is of that unity which in some>incompreheﬁsib1e
way embraces the antagonistic elements eludes our human . , ..
judgement, for the simple’reason that nobody can say what a-
being is like that unites the full range of consciousnes§
with that of the unconscious. (CW 14, par. 518) .
Thus the stone represents the known as well as(%he unknown which
cénnpt be otherwide conveyed; it represents "the power of fate" as
well as the wholehess to which man is fated (Jung, CW 14, par;1§40).
The duality of tHe 'stone' in the Deptford trj]ogy plays a
central r‘in Davies' fhematio development of poetic justice; the
. re]ationéhip between spirit and matter is of particu]ar importance:

. 5
. obsession with one aspect leads the characters, by the principle of

poetic justice, into its opposite. Furthermore, the duality of

the 'stone' is reflected in fhe narrative situation and the struc--
turing of plot. The movemé;t of the philosopher's stone from one
side to its opposite shapes the narrative situation: the main
chardcters feel that they must confess—reveal the hidden si;e

of themse]ves.ﬂ Similarly, the plot is structured as a series of
reversals of d;tions and situations. Eventually, the opposite

aspects of the philosopher's stone collide. The collision leads

17
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_ either to a urifon of ch opposites or their destructton Individua-

t1on demands a heroic ?ffort and Dav1es dep1cts it as a hero1c
- 4
quest, a cont1nua1 myth1c death and reb1rth of the hero.. The

o

co111son between opposltes Dav1es dep1cts as the hero" ‘S battle with

e

monsters or an1mals or as a- batt]e between two an1ma1s. The arche-

v

“types be]ong to the persona] uncbnsc1ous as we]l as the collective ..

' unc0nsc1ous;and the characters capac1ty‘to draw on their past and

¢

differentiate between -the personal and the collective determines how

'thef fare 1n the ‘battle between the opposites: if they cannot take
#

‘ respons1b111ty for the1r own past they fa]] victim to the col1ect1ve

unconsc1aus and so’ exper1ence regress1on and destruction. The truly

"heroic ga1h the treasure w1th1n the who]eness of the stone"' "Thus

R

: the stone'tas poet1c Justlce represents an organ1z1ng pr1nc1p1e wh1ch

“ hapes the characters fate. Each character s capac1ty to accept h1s:

;fate and the transcendenta] pewer beh1nd 1t is cruc1aT‘to his physmca1

Y

l and sp1r1tua1 we]fare.;,

LY

., <

For a mpre comprehens1ve 1ns1ght into the funct1on and mean1ng

of poet1c Just1ce in Dav1es nove]s 1 w1]1 brief exa%1ne poetic

o

Jjustice in the Sa]terton nove]s before anahyz1ng the Deptford trilogy.

S1nce The Rebe] Ange]s is equa]]y focused on the theo]oglca1 s1gnnf1-

A

. cance oftthe« stone as poet1c JUSt1C€, I w111 br1ef1y examine that

N ,v,..’nqve']-. . - o . : e K K g
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Chapter II

POETIC JUéTICE IN THE SALTERTON TRILOGY

-~

Davies' earlier works reveal his faith in symbolism as an

approprfate expression of Oniyérsa1'truths. InﬂA Masque of Aesdp;

for example, Davies,hgs Al lo insist: "But we [the Olympian Gods ]

move among you, you kndw,ja’a have our way wifh you, thbugh'yOU do

pnot usually récoghize ué}”4 Despité his‘p1ayfuTne§§; Davies' message .

~ i§”c1eaf1y that the‘godélig c]aésicgl,mythoiogyfexpfess uniyersal

truths. Ap011§'demonstrétes that "heavily dés@tised‘though’they are," -
the gods ;re to be found 1n‘the’audiénce,'fn‘some iikéﬁy or un11ke1y ﬁ
‘form and tﬁat‘fable also expressés inner trUtHs about human beinas

,(MA} p. 9).» The conclusion of a profile Davies wrote on Hans Christian

Andérsen in the Toronto Daily §tarkstresses the value of the fabular

formin s strength 1ay in one of the rarest of endowments in the”‘ :
whole realm of 1%tera£ure; he was a fabu]isf, and all his poetky“and
VH'Whiméicélity, great though these aftrib;tes aré,‘were put at the |
'~,sér9ice,§f thét extraordinar& gift."s‘ S 3 3 | _ '&.
| V.Myth and~fable are by nq”means,the 0n1y forms DaVieS draws on to
gxpréss‘uﬁ“Veréal human nature, Iﬁ,the éé1terton novels Davies uses
characters, types;, and-sithatjons drawn from drara, ppetry,’ |

romance, legend, and folklore. Obvious aﬁ]usions serve_aé a short-

hand, either for.an econom1¢a1‘deffnitioh of character.ahd'situation
or.fbr an ironic twist arising- from chaﬁactérsf faﬁTUre to identify

_what Ties bengath the surface. Pear] Vambrace's name in Iémpest-Tost

19
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and Leaven of Malice is & good e*amp]e of such shorthand reference to

both character and situation. In Tempest-Tost Pearl is the gem whose

value goes unrecogn1zed except for Valentine Rich who perce1ves her
as_ "a girl with poss1b111t1es" and "an arrest1ng" face with "the
st1l1, expectant look of one listening to an inner voice.' n6 Also,

by aliuding to the‘fourteenth—century poem "Pear]t” Davies pTacesa

Professor Vambrace in Tempest-Tost in the role of a father who has'

el

diffic@]ties resigning himself to his "little" daughter having a

"destiny apart from" her "Father" (TT, p. 129). Ironically, Vambrace,

as Davies develops in Leaven of Malice, opposes his daughter's
,entrance into adult 1ife and growth and wants her to fotTow«him'and
his wife into the world of the 1iVing dead, in contrast‘to the father
n "Pearl" who rages aga1nst ‘his daughter's death, in wh1ch he . -
attempts to Join her.' Eventaaggy Professor Vamhrace 1ike the father
"Pearl " has to come to his senses and a110w his daughter to enter
a‘world. apart from his own. . Pearl's. reJect1onan~her f1rst name in
favour of Veronxca, wh1ch means:. "true image" 1ndieates thevsymbo1ic
death of "Father's" 11tt1e girl, the theme of -the poem. Most of Davies'

.a]tys1ons in Tempest-Tost- and Leaven of Ma11ce, however, refer to

drama more part1cu1ar]y, Shakespeare who drev ]1bera]]v on fo]k]ore,

1egend,lromance, and h1storv In A Mixture of Fralltn@§ Davies a]so
)\ .
'a11udes to Sh@ké%peare, and to romantic or fantast1c poe ry and stories

wh1ch become themes for Giles Revelstoke's operas orltouchstone§ for
Monica Gaml's deve]opment és an artist,
' A1thougn effect1ve as shorthand methods for compar1son and

\,A\ /
contrast of cHaracters and s1tuat1ons, Dav1es a11US1ons, above all,
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revea1 his jnterest in typology. Davﬁﬁiwrefers-to Shakespeare as- "that
suoreme'mejodramatist” and declares that Shakespearean drama, in common
with romance and>onera, "is not Realism which is an imitation of
surfaees"; and he adds; ”dreamlfiqures and archetyna1 involvements”
which belong to the "dreams of the tribe" are more 11ke1vjto be found
in me]odrama, romance, and opera, wh1ch Davies c1ass1f1es as a
"modern [form] of melodrama" (OH pp. 181,146,147,199). Most of'the'
works Davies evokes in the Salterton nove1s are fantast1c myst1ca1
‘1egendary, or fo]k]or1c ~Although fantastic, or rather because of
the1r‘d1sregard of realism, these works express man's inner nature
throdgharchetyba],images and patterns apbropriate to the inner life
“of the modeZn Satterton characters. 'Thts view of tne‘retatjonship' |
between.man's innerATite and his literary and mythic inheritance“
"suggest[s]a natural affinity with Jung," ae Patricia_Monk points’ddt

and develops at']éngth in The Smaller.Infinity. She conttndes:”

~ The affinity with Jung mamifests itself in-Davies' pre-
T occupations-with subjectsfbordering On'psycho1oqy'but not
included in it, wh1ch are products of what may rough]y be

termed the sp1r1t' in humank1nd 7 : R

>

In her book onk conv1nc1ng1v demonstrates that Dav1es affinity
w1th Jung precedes his familiarity with Jung's work. She observes:
"In.hiS'discussions of fo]k]ore myth 11terature mag1c, and romance,
Davies can repeated]y be’ found in agreement w1th Jung and disagree-~
ment with Freud" (p. 9). Monk dates Dav1es first'signs of interest

1n Jung rather than Freud at around 1958.

Monk conc]udes her exam1nat1on of Davies' "progress1ve attempt to

7
Ie . . ~
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define human identity in the fullest possible [sense" by asserting that

he "eventua11y moves beyond his aff1n1ty with Jung to a more 1mpart1a]

g assessment of Jung1an1sm as s1mp1y one way of 1ook1ng at the universe,

’one myth among a number of others, and f1na11y he is ab]e to preSent
3;the Jung1an self. as on1y one among severa] concepts of comp]ete human '

‘jdentity" 'p. 182) ' "rev1ew Essay" of Monk" s book Freder1qk

. Radford calls attent1on to a weakness .dn her prem1se for the statement

that Dav1es is mov1ng away, from Jung'to a]ternatlve "modes)of myth. .
and romance": ' o | o
~ The conclusions seem to depend on a be11ef 1n a d1v1s1on~
"between Jung s theories of the: persona11ty and the patterns
of myth and romance that are so common]y pointed. to by h1m and
_ h1s fo]lowers as transformat1ons of e1ements of the persona]1ty |

in 1ts quest for 1nd1v1duat1on It becomes puzzl1ng 1ndeed

when an oppos1tnon 1s set up between-dung1an‘thought_and“Joseph~

Caripbell's Studies‘of the herOQjourney, which are conventioha]]y!;‘”

‘regarded as Jungian in‘inSpiratiOn just as Campbe11 himseit’ﬁs f
_known as a major e]uc1dator and follower of Jung. The f]aw 1n
xMonk s argument here may be that she seems to equate the who1e
body of Jung1an thought w1th the narrower f1e1d oT therapy 8

C1t1ng David Staunton in The Mant1core as-an example, Radford suggests

. @ more percept1ve-way of understanding the-Jung1an e]ements that.a1so

inform .The Rebel Angels:

) \\ 0 S . B ‘ ‘ /

Perhapslthe reaT‘d1{1s1on that Davies.is making is not between -
Jungian theory and some other formu]atwon, but between theoret1ca1

awareness of psychic processes, on the 1nte11ectu¢? level, as .-

&
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Ll,probabTe elements in ane's own psychological T1fe, and the |
actual exper1ence of such processes on the Tdel of the
ffeeT1ngs.'.f: But none of th1s is a re1ect1on of. the larger
”canon:of Jung's thought as.a source for structura] eTements

“’{ of the psych1c life. of f1ct1ona] characters ' (p‘A485)
Indeed the Jung1an concept of whoTeness 1s at the very center of

1

The-RebeT AngeTs. Jung as a psych1atr1stewas conf1ned by emp1r1caT

stud1es, Davies s an art1st 1s free to celebrate the inherent

‘Justness of the//panscendent power .that shapes human fate, Tead1ng

h1m/t;margs/ﬁho1eness. S y .
) TthoUgh' e major theorist within-the‘fier;of psychoTogylon(

the'sfgnific nce of'myth"reTigion, aTchemy, and art as, expréssions

of the cal ect1ve unconscious, Jung was by no: means . the first to

regard hese as worthy of study The Egypt1an and Persian foTktaTes

Arapwan N1ghts Enterta1nment or The ThOUSand and One N1ghts, beT1eved

-////xﬁ/be recorded about the f1fteenth century,lwere translated 1nto
n . E

/

transTated into Ean1sh in 1832. ATthounh such recoverv of foTkTore

ngT1sh in the n1neteenth century The brothers Jacob and Wilhelm -

'GrTmm,coTTected German foTktaTes ‘which were pubT1shed around 1813 and

k]

“became popular in the earTy n1neteenth century, it. was not until the

\ Tate n1neteenth and earTy twent1eth century that 1nterest 1n un1versaT

patterns and a study of the1r s1gn1f1cance 1ncreased in: the wake of |

_S1r J G. Frazer s pubT1cat1on of The Gonen Bough (1890- T915)

N

Un1versaT symboTs, r1tuaTs, forms, types, or. patterns became an. area
of expTorat1on, not onTy w1th1n anthropoTogy but aTso, for’ exampTe,

within reT1g1on, ph1Tosophy, psychoTogy, 11ngu1st1cs, and T1terature



. o4
) | . ,
An 1nterest1ng s1m11ar1ty ray, for examp1e be d1scerned betwgew ;ff SRR S

’ﬂ‘.‘ . - ..al “ e_ o
.’DI‘. . ?' . :’.,.
7 A

4

Jung's* archetypes, Vlad1m1r Propp S,. c]ass1f1cat1on of characters *
“. "spheres of act1on" in fo1kta1es, and Et1enne 50ur1au S c]ass1f1oataon Yy
of characters' "dramat1c funct1ons in drama. 3 JPropp, workxng in the."

1920's, may be c]assed w1th ‘the Russ1an forma11sts,' so he was o .
10 R

un11ke1y to have been 1nf]uenced by Jung Sour1au pub11shed his

. f1nd1ngs in 1950 and may have been aware of : e1ther Propp<i or Jung s -
f1nd1ngs,pbut;not necessar11y.]] .The s1m11ar1t1es mqst 11ke]y stem

. trom a simiiarity in'perspective- a1d three theories define recurrent
-or un1versa1 patterns of what Jung calls the co]]ect1ve unconscious.
Jung, however goes beyond mere c1ass1f1cat1on and def1n1t1on and
offers psycho]og1ca1 1nterpretat1on of the archetypes. . ';

Neverthe]ess; a qreat dea1‘of'interact1on may be discerned'

between the various humane d1;t1p11nes on the s1gn1f1cance of
un1versa] patterns _ va]uab]e d1scover1es and 1nterpretat1ons w1th1n\

- one d1sc1p11ne are adopted by others and thhs enr1ched, so that 1n
many ways their deve]opment is co]1ect1ve For 1nstance, Robert Scholes
points out the reciiprocal 1nf1uence¢5betweenv11ngu1st1cs and struc- -

turalism to the benefitfotﬁbOth. A]so Northrop Frye comments on '’

Jung's.Symbo]s‘of‘Transﬁormation "The themes and patterns of th1s ,’
' 12

book are strmkung]y s1m11ar to those of Frazer S Go]den Bough '

- .
Frye cont1nues that "The Go]den Bough ‘was 1ntended to be a book on

.
anthropo]ogy, but 1t was a]so a book on 11terary cr1t1c1sm, and seems“

to have had far more 1nf1uence in 11terature than dn-its al]eqed

fie]d,“13 In his 1ectures on n1neteenth.century me]odrama 7n_TheJ4jrror‘of Af

" Nature'Danes, however, suggests a reverse ‘pattern, one where literature

!



111um1nates psychology ” , i. \ L o .j_"; :
Psycho1ogy and 11terature are never far apart and many works .
of greater or 1esser s1gn1f1cance dur1ng the nineteenth century
made it clear that what Freud -had encountered in the consu1t1ng'
room, wr1ters had obserVed and understodd 1ntu1t1ve1y in the1r-
work, . . . Ibsen ho]ds the m1rror up to nature in a way that
.many peop]e,cou1d not endure, and’ h1s 1ns1ghts are Freud1an, or

perhaps we shou]d say pre- Freud1an 'So. far as we know, Ibsen

Y

never heard of S1gmund Freud I ’But Freud knew about Ibsen, -

as those who have read h1s work jn detaj] are weLJ aware.
"A(MN‘ pp. 28-9) - L -
Thus Davies emphas1zes the rec1proc1ty between 11terature and psy-
: cho]ogy Freud S 1ndebtedne55 to 11terature Dav1es re]wshes in
n:‘part1cu1ar since Freud dec]ared the arts as man1festat1ons of menta1‘
d1sturbances o

In h1s 1ectures on me]odrama in- One Ha]f of Robertson Dav1es,

-as -well as 1n The M1rror of ‘Hature, Davies gives numerous examp1es of

11terary 1ntu1t1on ant1c1pat1ng Jung1an theory After d1scuss1ng

R "Jungjan‘e1ements" in Lord Byron's Manfred Davies conc1udes. FThere.
they,a]i-are; the Jungian‘Theatre-Company:of the Archetypes, acting
;out thetr‘accustomed roles, and.speaktng in Byronic verse ofba high .
order" (OH, p. 150). "The greatest art brings us near to the arche-
'typai ideas themselves," says Davies, but Jung rea}ized the psycho-

- iogita]’ya1ue of archetypesafin dreams, art, myth, a]chemy; and *

‘re]igion; Hence Davies expresses regret thatu"critic%sm of\the arts

| springfngwfrom the thought of C. G. Jung has been much lTess familiar“.
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‘than Freudian_Crificism. Davies adds that "Jung was drawn toward
11terary_cr1£icism hinse]f:\ it creeps into his scientific writjng
repeated]y.and'we may“ask ourse]ves hon much he may have repressed in
order that the ideal of science might be served” (OH, p. 144). Dav1es
exp1a1ns that he "had to make up [his] m1nd about [h1s] a]]eg1ance to

Freud" who rejects "all the insights of art and literature" as

"i11usion" and rejects "God [as] :an obsessional nedrosis of which»man-‘~
kind must be“cured" (OH, pp. 243,242).. "Jung's depth psychqlogy, 0n,,7

- the other hand, is'much more aesthetic and humanistic in its tendency, -

‘ and is not so Procrustean in its effect on art1st1c experlence
"(OH P. ]26) S S
S Dav1es sees re11g1on and aesthet1cs, which Freud- reJected in
» preference for sc1ence, as closely re]ated and of great 1mportance

. re11g1on5.v, engaged the lifelong attent1on of men and
wgmen,of tne“hjghest intellectual qua11tyf—not only saints but -
phiiosdphers, hﬁstorians, poets, and'warriors who‘dend'in.if a.

.‘paffern,fdr 11fe,gadfprm %ntg.wnicn tney could puf‘]ife, an
. order which was‘ndt.inpgsed upon Jife.but‘whéch arqse'frqm it.
I dd not say,tnat only re1igion'can do this;.but'f think some-
thing shouldﬁgive_forn,npurpose, and-—if you 1ike——st;1e to-our
;_1ives (OH, p 72). - . e -
In his drama and novels Dav1es expresses throngh poet1c 1ust1ce h1s

?_apprecwat1on of and belief in Pa pattern," “a form," "an order"
.1nherent in life: enant10drom1a is the understructure of a m1ghty
“truth™ (MN, p. 28).

Davies' use of a Jungian framework in the Deptford trilogy is
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no secret, Jung's nrimary concern as .a psycho]ogiet was man's-respon-
. sibility to his own innér‘seif; hefperceived tne'necessity that the '
sound and sane,‘as We11 as the mentally imbalanced, must gain some
insight into. their unconscious and ‘thus move towards a totality of
self. As Davies-pointé out,vJUng‘and his‘fpllowers acknowledge the
existence‘of a -transcendental power-divine1y benign yet with a

demonic shadow side to its nature. Jung, however, focuses his

" examiriation on the relationship between man's conscious and unconscious.

bavies, on the dther‘hand,.is a mora]ist'and'his primary concern is
man's dual responsibj]ity‘to-himsetf and tO'others; most %mportant]y

. he focuses_on man's requnsibi]ity.tp.the adtonomousztranscendenta]
being whichbwbrks through the individual. Davies nakes ¢lear that he
does not want to attémpt to def1ne God and that he indeed finds' such
»def1n1t1ons “a pompous and self- defeat1ng axercise. I am content that
God shou]d‘encompass me: -I do not th1nk it likely that I-sha]]
\"eneomnass'Him.-'where‘God‘is concerned I am the obJect, not the J
‘subject“ (OH, p: 243) . Dav1es exp1a1ns that to him' the name God
encompasses "all the great and inexplicable things and)the redemptive
or destructive powers that lie outside human command and_nnderstanding"
(OH, p. 127). Poetic justtce in Davies' werks'reflects his empnasis
"that the unseen and the unchancy stands very c]ose to us, and we
never know when it may assert 1tse1f even in. our we]]-managed and
somewhat commonp]ace 11ves" (OH, p. 239) '

The difference between human and poetic Just1ce is centra1 in

A Masque of Aesop. The citizens of De]ph1 show greater 1nterest in

—punishmentlthan fair trial.when they demand that Aesop be-ki]]edt

i
-
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Apol]o: however, looks beyond the "arrogance of [Aesop's] wisdom".
and his "scorn of‘men;“ grants Aesob'the citizens'lrecognifion of“
him "as a noble teacher" yet passes'thfs sentence ﬁpon him: - "For
centuries to come your writings sha11 be‘the delight of éhi]dren, but
only the wisest among them will remember your fables anq interprét
them wisely when chi]dﬁood is past" (MA, p. 47). Being a god, Apollo
pésses'g sentence of poetic justice: 1its power of reward and puniéh—
ment tran;cends Aesop's‘]ife and death; it involves a just balance
between reward and punishment; and it transforms the negative aspects
of Aesop's fables into "Truth and Light" (MA, p.“47). Apollo's
assertion, discussed above, that the gods are here and now must not
be forgotten, however, since it suggests that poetic justice a]éo
exists beyond the Wafld of the masque. .

In each of the three Salterton novels Davies evokes poetic

justice in an epigraph from which he takes the title. In the epigraph

to Tempest-Tost one of the witches in Macbeth voices her glee that a
puny human is unwftting]y:ébout to be her helpless, "tempest-tost"
victim. Hector Macilwraith is ‘indeed, by the princfp]e of enantio-
dromia, a helpless victim to a side of himself he has 16ng inéored.
"His cup of professional ambition was filled at a moment when he

hankered after other, strange delights" (TT, p. 40) signals that his

emotional, nonrational side is beginning to erupt with tempestuous

force. The'epigraph to Leaven of Malice also evokes, superhdman powers.
Instead of the chanted spell of a witch, however, the epigraph is a
prayer to God asking for support to resist evil in His ervice} In this

novel, Davies also suggests that evil (malice) which spreads like
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contam1nat1on may have cathartic powers and generate "pyreness of

11v1ng and truth " Hence the witch's spel] and the leaven of malice

" both represent ev11 forces which are necessary to the inner growth of

| 1nd1v1dua1 characterst, 51m11ar1y the ep1graph to A M foture of
Frat1ties sdggests that "a M1xture of some Fra11t1es is a necessary
: prerequisite.for "Gent1eness" in humanﬁnature. This epigraph does not,
liikehthe other two; evoke superhuman powers which control and shape
the destdny ot man; it is nonethe]ess'a reminder of poetic justice:
fIt is by them [a Mixture of some Fra11t1es] that we are best told
that we must not st¢1ke too hard upon others because we ourse]ves do
so often deserve b]ows Experience and acceptance of the m1xture of
fra11t1es in herself and others is the core of Monica Gall's educat1on‘
in Br1ta1n As Sir Bened1ct Domdaniel advises Mon1ca, she goes
_through a "process of vocal and spiritual -unbuttoning” WTth Murtagh
MolTloy, and emotional and physica1 “unbuttoning“'with Giies
Reve]stokebwho‘assérts that she ?mqst he ready to make a painful
?&p]oration of [herself]“ to understand the language of poetry and
music.M Through'her erposure'to’human frai]ties, or‘depths oﬁ’pain,
as nellfas'the'heights ot;p]easure, ﬁonica gains in vocal range, 7
emotional depth, and analytical powers. |
In the Sa]terton novels a definite pattern emerges, 1n the epi-
graphsg they emphas1ze the regulating power.of poetic Just1ce. Severe
. suppression of emotions, in the case of Hettor Mac1]wra1th gventually

leads him into a tempestuous confus1on contrary to his contrb]1ed

rationality, before he reaches a desirable balance between emotion and

reason. Similarly, in Leavem of Malice, contrary to-Higgin's -



I}
intent, the malice he introduces into Salterton has cathartic effects,

reveals the main chéracterg' motives for wanting tp sive "Face," and
leads to a more natural ordér. For example, Pearl breaks away from
her father's unnatural grip as‘Rid1ey does from his sense of
unworthineés fPr accidentally causing his wife's.mental,col}apse.

Higgin's name is important here: it is-a type name for a servant,

suggesting that he serves a transcendental power by activating poetic

justice. In A Mixture of-Frailties Monica eventually realizes that
her "depression, a sense of uﬁworthiness, and a fear‘. . . of a
'spiritless mediocrity" precéding a performance is anwjhheritance from
her mother, inseparablé from her artistic heritage (b.’298). She also
realizes in a dream that she deéerted Giles Revelstoke when she might have
sa;ed his 1ife because her in;tinct‘for survival warned her of his
potential to destroy her. Monida»does, however, acknowledge her shére
of responsibility for his death. :This recognifion of hér frajlties
grants her strength tempered wifh gentleness.

The relationship between fhe'epigraphs and thematic develop-
ment in the Salterton novels révea]s a significant aspect of "the
mighty truth" of whiéh poetic justiceris "the understructuYe.*z
The relationsﬁip between the'Chmistian epigraph in Leaven of
.Mgligé and Davies' thematic variations on it within the novel are
hisyc]earést statements that a mighty fruth, or/God's will, may
be served by the impure—malicious—no less tﬁén bv the pure.
The relation between épigraphs and thematic development in the
other two novels further expres ses DJ%fes' dual vision. Davies

rejects, with increasing emphasis, the vision of a comp1éte split
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between the mundane and the fantastic, intellect and feeling, spirit
and body, good and evil, He demonstrates that the fantastic is
another facet of the mundane; that feeling no less than reason must
be accepted; that a full acceptance of the body enhances the spirit;
and that evil may be the necessary catalyst of good. The evocation
to superhuman powers in each epigraph is a unifying device within
each novel, and the fri]ogy as a whole. The evocations relate to
poetic justice which shapes the structure of plot in each novel.

In a Shakesbeareah manner the world of each Se]terton novel 1is
thrown out of balance. Davies frames the loss of equilibrium,
descent into chaos, and eventual restoratwon of balance in each novel
by characters and 1nc1dents wh1ch 1n1t1a11y are on]v marg1na1 to the
central act1on1 The focal characters and’ s1Quat1ons in the open1ng
of all éhree novels parallel the main characters in the central
action; thegconc]usion unites the framing and the central actions.

Fredegonde Nebster's secret brewing of champagne cider in Tom

Gwa1chman s "Shed" estab11shes the frame in Tempest- Tost She is

| midway between a child and an adu]t yet her interest in and knowledge

about wine and books indicate maturjty beyond her age. Hector

Macilwraith is middle aged, vet emotiona]]y immature and inexperienced.

Freddy mistakes Hector for a Caliban, thfeatening Griselda's virtue;
Hector sees himself as a Ferdinand, vying for her Tove. Freddy's
passioeéte love for bookg leads her to Valentine Rich's auction in
Fhe hope that she will get the box of old books she guesses to be
1mmense1y rare and valuable. Hector, led by his paesionate love for

Griselda, goes to the auction hoping that the Victorian novels his
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lady love assuhes are in the box will win her heart : A]thoughiHector
,has ho greater success w1th the books than Freddy, he ga1ns the
' reputat1on for hero1c astuteness wh1chwfnghtfu11y be]ongs to her -
©In h1s su1C1de attempt Hector s old self dies & symb011c death and
"he coT]apses 1nto Freddy 3 bottles of ‘cider, hldden in the shed
NBapt1zed in the sp1r1ts @f "the. Infan¢ Bacchus”'HectOr arises from :
the fumes pprged, in. ba]ance, and at peace w1th h1mse1f 4 The f;ame
cToses\on Freddy's acceptance that her app]e c1der is not champaqne
~ and Hector sxpara]]el rea11zat10n that his*love affa1r w1th Grlse]da
was,onTy a fantasy aboutﬂsomeone_who "was not much more than a
child" (TT, p. 283). | "

. Gloster Ridley's ed}torial'c0ncernstand_exc{ted anticipation oft
an honorary doctoraT‘degree’are‘centra] to the opening‘in Leaven of :‘,
bﬂgllgg_ Like Professor Vambrace, R1d1ey is obsessed with thour |
Lwh1ch he Tater recognxzes av h1s way to ‘make up for a feeling of %

'gu11t for h1s w1fe s condﬁt1on and a sense of" unworth1ness Iron1caTTy,

in his acceptance speech fo\fthe honorary doctor s degree Ridley

1ntends to quote A]] s Well that ‘Ends we11 in which Bertram s main f]aW’J

is’ a greater respect for name and title than for v1rtue 15 vL1ke Pearl

Vambrace, however, "he -has d1ff1cu1t1es w1th break1ng away from a

¥

~father fiqure; on]y h1s is a profess1ona1 predecessor Mr Sw1th1n

3

Sh1111to The upheava] caused by Mr H1gg1n s ma11c1ous announcement B

VreTeases both of them from the em0t1ona1 scrup]es wh1ch b1ndﬂthem to
the past The nove1 whffh opened w1th a fa]se announcement of an

upcom1ng marr1age between Pear] Vambrace and So]omon Br1dgetower c]oses

_w1th a rea] one and R1d1ey s restorat1on of Vambraee S ob1tuary/wh1ch

.32



ca
‘g;v‘/ &

~ L7

,_herchanged;while under the,spe]]lof malice. “Davies_deye1ops Rjd]ey;s
dilemmas more subt]y than those of the other characters»and the
4narrat1ve po1nt of v1ew rema1ns c]oser to h1m, h1s crises and
resolutions serve as commentary on the other characters para]]el
s1tuat1ons | 4 | Q

Mrs Br1dgetower S death “her funera] on December 23, and the

cond1t1ons “of her-will estab11sh the frame for “A M1xture of Fra11t1es

So]]y and Veronica Br1dgetower f1nd themselVes u1th a house and

v
t

-servants to maintain but lack the necessary funds unt1] they have a.
ma]e he1r Through the 1nterventwon of Humphrey Cobb1er Monica
Gall, the main character in the centra] p]ot becomes the rec1p1ent
of the rapidly growing trust—fund from Mrs., Br1dgetower S 1egacy,

-

until So]]y and Veronitca have a son Mr‘. Br1dgetower S 1ack of

nourishing love for So]]y and her determ1nat1on to have the 1ast word ,

even in death, threaten to make him hard and b1tter. Monica finds
the same will to~controT and lack of love in Giles Revelstoke.

< Amy Nei1son'svwarning to Monica might,also abp1y’to SoTly: “jtfs

*having yourytee]ings hurt until they sca. over that makeS'you'coarse\i

and ugly. You're not the temberament to'survive_that'sort.of thingﬂ
(p. 244). The duration of the trust fund is an educational period
forlboth Solly &nd-Monica. Solly learns to be more assertdve'and,
more importantly, to put Tove and understanding of life and’peop1eyn
above money and having his own way. Monica learns to feel and~toa
récall feeiing 1n distilled form for her art, yet .no less important
is her'aoceptance of herself, body as well as soirit, frailties as

Wel] as strengths, Soj1y and Monica accept the past and learn from

e
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it fnsfeag of battTing.against it.j By»the.coneTuéion nutua1 respect
and care haQedeveToped befhéen“fhefb?idgetqwers and Monica}‘ Solly
has. to come fe'termé with h%s mether's intent to deprive him of ,any
-\1egacy He gains,vhowenef,‘a~hea1£hv son and marriage, aéhwell as
wea]th, and the capac1ty to res1st ‘yet forgive, ev1] Honica,
however, initially rES1sts her mother's influence and turns away from
'Gi]es; evéntua]]y she accepts their legacy as the voices that temper
her romant1c spirit. The frame closes on St. Nichola¥' Day with
the Dean S sermon on ‘education, for wh1ch he has chosen the Wise Men
at Chn1st S nat1v1ty to demonstrate h1s theme of the necessitv of
"learning and dedication" as preparation fervthe anprehensiqn of

"great mysteries" (p. 377). Against the sefmon Davies‘ha]ances‘

;;‘ Solly's and Monica's recognition of the need for redemption: ~Solly

t

prays for the redemﬁtion of his mother's soul and.honica fee1s in
need for redemptlon when she f1na11y admits the "pang of relief, of
release" at GiTes' death (p. 373). - L
Hence Davies dFve1ops two interrelated main plots and two sets
" of main characters in each Salterton»novel;- At first these seem
only superficially re]ated, but they proJ%de:para]ﬁel cemmentany on
each other and are eyentue11y united in the conc]us}on. _Davies"dual
- structuring of main plots and characters and the descent into chaos
and darkness preceding a restoration of order and clarity of viSipn'
dramatize his theme of poetic justice. |
Davies' narrative technigue in the Salterton nove1s, however,

especially the first two,’undermines the."?;nificance of poetic

justice. The omniscient narrator frequently passes uncompromising



judgehent on minor characters in Leaven of Malice, §et especially

in Tempest-Tost. The narrator's superhumén powers of perception are

too close to the powéfs behjnd the poetic pfincjp1e; the judgements
‘he passes might be interpréted as identical with p&;tic justice and
thus irrefutable if ‘it were not for their very human sound Poetic
3us¢1ce 1s an. 1nherent1y ironic technical device, as 1t even counters
the characters' best intentions. This device is most effective when
characters and théir actions speak for themselves; the‘judgementaﬁ

§ narrative.comments are intrusive aﬁd pompous at times. The title and

{

the epigraph to A Mixture of aniTtiesvheraTd"a change in Davies'

attitude to‘shqrtcomings.in individuals and society. ~In A Mixture of

1

Frailties DaVies;emérges as a moralist, as he“dgfiﬁes one (OH, p. 16).
Social criticism has been more prevalent in his two earlier novels

and obcasiona]]y he has indeed bFaten "the drum fof a pértécu]ar‘code
of cénduct, . . . rebuke[d] what he believes to be sin" or folly, -and
"1Cok[ed] down on people who are drivén by passion, craving, or fear"

(OH, p. 16). The narrator in A Mixture of Frailties mostly refrains

from passing overt.judgement'on-characters and situations aﬁd~1s thus
less intrusive than %n-the other two novels; Davies now either allows
the éharacters to betfay their folly or capacity for evil in a way that
calls for'no further comment or he has othericharacters voice their |
criticism upon the matter. The judgemental attitude of the omniscient
narrator toQards,some of the minor characters and their actions in the
first two Sa1tert6nﬁnove1s undermines the very priﬁcip]é of poetic
justice. fn his god]ike‘omniécience the narrator offers one side only
instead of judgements which take into accodgt,the redeeming aélWe11 as

r



the condemming aspects of the character or the éjtuation, as Apollo -

doés in- A Masque of Aesop.

~

gq&gead of the earlier omniscient third person point of view
vy .

Davies selects the first person point of-view for the Deptford trilogy. .

The narrative situation in each novel is confessional and mostly

introspective. In A}Mixture of Frailties Davies enters into an examina-
tion qf‘the pfob]em of knowing what people "have sown" and what the
harvest 1s,fhrough the various chéracters' reagtions'to Giles
Revelstoke's death. In the Deptford tri]ogy; however, his examination
of poetic justice is far hore complex and extended. By viewing‘“ihe ‘
»cbnsequencés of the snowbd]] with the stbne in it" extensively. from

three different angles Davies captures the subtleties of the problem.

In A Mixture of Frailties Sir Benedict Domdaniel ag}ees with Monica

Gall that she has "no righf to make a judgement" on Giles Reve1st6ke's
@gtfoné) yet adds: "But you must—4you absolutely muﬁté-make judgéhént
on youfvown behavior" (MF, p. 364). The Deptford tfiioéx asserts the
‘necessity for the individual to examine h{s oQ%fbehaviour and 1eérhlpb
‘differentiate between the conscious actidns heffs responSfb]e for and |
tﬁose Beyond:his control. The confessional urge which arises at .some
point in the main charactérs' 1ife stems from their need to.défend
thémselves againét injustice, restore balance, as well as td'determihé
their moral responsibility. The medium—the narrative situétio;-—is “
an organic part of the meSsageuas itnre]étgs to both individual
responsibility and poetic ;hstice.~lThe tha;actér;fmqat abprehend a

mysterious, at timeS‘térrib]é, yet truly just, pdwer'éhaping human

“existence; in-:other words, the power Davies depicts thematically and
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technicé]]y as pdetié justice. This power moves the characters

~ towards the wholeness of the 'stone.'
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Chapter III

PURITY, WHOLENESS, AND POETIC JUSTICE IN
‘ THE DEPTFORD TRILOGY

The re]apionship between spirit and matter is a progressively
central concern.in Davies' novels. In the first two Salterton novels,
however, the broader central conflict sets the human elements which
affirm and'éﬁhance life against 1ife-negating elements: tender, loving
care as opposed to possessiveness, art as opposéd to reason and
materia]ism{ and theuimpulse for independence and inner growth as
opposed to suppression of the individual. Humphrey and Molly Cobbler,
in particular, embody the life affirming e]eménts; Professor Vambrace

and Mrs. Bridgetower the 1ife negating ones. 1In A Mixturé of Frailties,

however, Davies links these earlier concerns»Wfth the duality of
matter and Zpirit. Monica must learn to accert, love, and forgive
her owh frailties of body as well as soul before she can grow as an
individual and an artist. éhe must also learn_to accept that the
'1ndiv1dua1 artist as well as art in general cannot thrive wjthout
money. Sir Benedict Domdaniel, Monica's méin cdunée]or in art and
Tife, urges her to ignore the common view of chastity: "get this
maxim in your head and reflect on it: chastity.is having the body 16_
the‘SouT'S keeping—just that and nothing more" (MF, p. 242). Ma
Gall's inner torment on her deathbed;—her fear that she has somehow
transgressed ag&;nst the ﬂmora1{ty of sexua] prohibition"——conffrms
Mon%ca's_be]ief in Domdaniel's ﬁaxim (MF, pp. 281-2). Hector:

Ve

Macilwraith is, however, a comic counterpart of Ma Gall. On the two -
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occasions when MaciTwraith's ideal of sexual chastity is threatened,

by his own "voluptuousness" in the first instance and by what he
be11e9es to be Rbger Tasset's seduction of Griselda in the second,

his body rebels with intestinal rumbles and squeais (1T, pp. 224—8;238).
Macilwraith compensates for his suppteséion of ‘body and soul by ‘eating,
whereas Ma Gall's soTace is sugar. In the Deptford tri]dgy, however,
Davies examinés more closely the problems of a society whose moral

or religious ideals.reject matter in favoug of spirit. Each Deptford
novel relates the protagonist's search for values alternative to the
ones impressed uponlhim;in childhood. In my s;udy I will, however,
examine the Deptford va]ueé because in his depiction_of Deptford

Davies defines more clearly thag\in any qftbis other novels how and
why rigid, conventional Christian ideals of purity undermine rather
than” enhance the spiritual deve1opﬁent of tﬁe individual. The 'stone'

represents the alternative values that the characters seek in the -

Deptford trilogy, and particularly in The Rebel Angels.

Then the 'stone;' the central uﬁifying symbol in the Deptford
trilogy puts fhe concept of justice at the core of the trilogy. Poetic
justfce moves the individual towards an ideal state of wholeness,
equi]ibrium—éa realization of a self in the center of his being which
has "[t]he attriputes of the stone-—incorruptibi]ity, permanencé,
divinity. . . ." (Jung, CW 13, par. 127). Central in Davies' develop-
ment of the theme of wholeness is the'union of cbntending opbosites:
spirit and matter, the’ unconscious and the conscious. Correspondingly,
the 'stone' in the trilogy is, on the one hand, a measurable physical

object: "a piece of Canadian pink granite about the size and shape of
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n16 On the other hand, the stone's spiritual significance

a hen's eggq.

transcends its objective reality. Like the philosopher's stone, it is

"half phvsical, half metaphysical" {(Jung, CW 14, par. 649). Jung

states: '"Man himself is partTy empir%ca1, partly transcendental; he

too is a [stone that is no stone]" (CW 14, par. 765). Jung explains:
For the psychologist [the stone] is the self—man as he is, and
the indescribable and superempirical Eota]ity of the same man.
Thi§‘tota1ity is a mere postulate, but a necesSary one, because
no one can assert that he has complete knowledge of maﬁ as he
is. Hot only in the psychic man is thére something unknown, but
also in the physical. (CW 14, par. 765)

Wholeness is an fdea] concept since the unconscious and the body are

basically mysterious to man. Padre B]qzdn, the Jesuit priest who

~ befriends Dunstan Ramsay, is the main spokes%an for wholeness, in

a&dition to Liselotte Vitzlipiitzli. Blazon sees trust in God as

man's forgiveness of himself "for being a human creature"—of body as

well as spirit. He seeks a God who helps him "to 1ink‘the wisdom of
W17

1

the body with the wisdom of the spirit unti}ﬁihe'two are one.
Paradoxically, the body decays as the spirit gains’ wisdom, .
experience. Seeking a God who helps "him resolve this.paradox,
“Blazon anticiggtes a Christ who "comes again . . . to dec]aré the
unity of the life of the flesh and the life of the spiriti ‘And

then perhaps we shall make some sense of this‘1ife of marvels, cruel
circumstqnces, obscenities, and commonplaces. ; . . [W]e might even
make it bearable for everybody" (FB, p. 177). However, the Deptford

community, which shapes the four principal characters, strives not
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towards the ideal of who]eness,‘But towards the Christian ideal of
perfection—purity.

Because Deptford'rejects:the jdeals the 'stone’ sympo]izes, the
imp]icatiop; of Davies' development of the Deptfordian“sﬁde1iberate
struggles towards purity need to be exgmined. Davies unfolds the
Deptford attitude to spirif and matter, the unconscious and the
conscious, from three points of view: those of Dunstan Ramsay,

David Staunton and Magnus Eisengrim. David's recollections of

his childhood summers in Deptford present the formative influence of
the Staunton home in Deptford, so he reveals by proxy the values that
shaped Boy Staunton, his father. Ramsay, David, and}Eisengrim each
reveal one aspect of Deptford and each view is shaped by his family

background and status within the community. Ramsay says: our

family enjoyed a position'of modest privilege, for my father was

the ownér and editor of the local weekly paper, The Deptford Banner.
It was not a véry prosperous enterprise, but . . . it“"sustained

us . . . (FB, p. 17). Ramsay continue;ithat "wé were, in a sense,
the literary leaders of the.commun}ty. . . . Our household, then was
representative of the better .sort of ]ife in the~vi11age, and we
thought well of qurse]ves" (FB, p. 17). The Stauntons think no less
of themselves; they are affluent and Doctor Staunton's profession
further elevates the family status. From his summer visits as a boy,
David remembers Deptford, the place where his parents were born but
could not stand, as "an Arcadia" (M,.p. 76). "My upbringing was a

good deal dominated by my grandparents at that time" observes

David, referring to the Stauntons; the Cruikshanks, his maternal

-
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grandparents, he learns to regard as 1nferior becaQse they "were
poor" (M, p. 85). Eisengrim, however, grew up as Paul Dempster

in a family which was not only poor but also scorned by the Qho]e
village. Hence Davies presents Deptford through characters from
three distinct social ]evels.‘\bunstan, Qho comes from a middle

c]éss "intellectual" family, gives the broadest and the most detailed
view of Deptford. Due to the status of their respective families
within Deptford and restraints caused either by that position or by,

dominating family members, David Staunton's and Magnus E1§gggnhnL§’//

g

e

overview of Deptford is considerabTy:more limited. The recollections
of all three a:F in agreement, howevéﬁ; on Depfford's wariness of the
body and obsessive desire to purify spirit by cleansing the body.
Ramsay's vouth 1in Deptford is primarily shaped by two strong
anima figures whose attitudes to matter aﬁd spirit are diametrically.
opposed: His mother and Mary Dempster.. David's youth is shaped by a
demonic anima figure, Netty Quelch, who views Spirit and matter
exact]yvas does his paternal grandfather, the first of a number of
father figures whose views oppose those of his father, Boy Staunton.
Eisengrim's youth is shaped by the negative image of his mother
impressed upon him by the Deptford children and reinforced)by his
father, the predominant father figure of his childhood. Ramsay plays
a secondary role in Paul's daily life, but a'primary one in the éég;N
direction of his life. ‘

Dunstan Ramsay, or Dunstable as his Chri§tia; name was, opéns his

description of Deptford in Fifth Business by observing how pooular

concepts of village life have gone from one extreme to another. Ramsay
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rejects the image of the "laughable, lovable simpletons, unspotted by
the worldiness of city 1{fed though occasjona]]y\%hrewd in rural
concerns," as well as the image of ”vi]lageswas r&ften with vice"
although concealed beneath a facade of "rigid piety." .Instead he
offers a more ba]anced”View'of his village:

It was more varied in what it d%fered to tﬁe observer than
people {:om bigger and more sophigticated p]aces'generai]y |
think, and if it had sins and follies and roughnesses, ft also
had much to show of virtue, dignity, and even of nobility. e
(p. 16) T

Ramsay's narration of Deptford Tife supports this statement. The

villagers are quick to respond to those in need without grudging time

~or effort. Mrs. Ramsay's ingenuity and determination in nurturing
. 1 ' )

premature Pau]Q‘empster, her assistance with the "demented old"

Athe]span woman; and her initial willingness to support Mary Dempster
. o i 1/ . ‘
and tactfu]]y‘%'show her the ropes'" of being a practical housewife

are examples of the "kind heart" and the "practical help" Deptford

~ "understood ‘best" (pp. 19-24,17,26,58). The villagers' collective

Wii]jngnés§ to assist fn caring for Dunstan's brother Willie while

he is serioué]y i11 is a further example of this'congern. In a
deeply emotional situation, however, such as when Deptford celebrates
its heroes' return from the W.W. I battlefield, fhe suppreésed

shadow nature of the villagers erupts. ‘Deptford children and adu]té
alike join in a symbolic ritual of human sacrifice, burning an effigy

of the Kaiser. Their celebration of their heroes' surviva]rthus turns

' into.demonic revelry and symbolic cruelty (pp.'101—2).
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Although quick to respond positively to mental and physical
dﬁstress, thekvi11agers demaqd that spirit and body be kept not only
healthy and clean—but at all times within strict bonds. They are
"too much the descendants of hard-bitten pioneers" for the non-
practical "world of wonders" to have any place in their lives (p. 25).
They regard miracles as things of a distant past. Thus rather than
seqing Willie's recovery, as Ramsay does, as the working of a life-
giving spirit through métter, they consider Dunstan in danger‘6f
"'brain fever', supposed to attack students" (p. 63). "[W]e under-
stoodjpréttiness and guargedly admitfed it as a pleasant, if needless,
thing in a woman," says Dunstan (p. 25). He observes, however, "that
while our village contained much of what humanity has to show, it Hid
not contain everything, and one of the things it conspicuously lacked
was an aesthetic sense" (p. 25). ConseqUent]y; Deptford does not
value Mrs. Dempster's seemingly frail and girlish attractiveness which -
more than anything stems from inner illumination: "she had a gentle-
ness of expression and a delicacy of colour that was uncommon" and
qnappreciated by the community (p. 25). Deptford people are'genera11y
immune to the aesthetic qUéaity of spiritual radiance and Mrs.

Dempster's readiness to laugh puzzles them; "We were serious people,"”

~ says Dunstan (pp. 26,18). Deptford inhabitants live according to

"the'old, fallacious ddea that joy and merriment are not religious
feelings" (OH, p. 256). Although they c]aim trust in God they

dissociate His power from the human body, distrustful that He would

- work miraculous wonders amongst them through matter.

The body, particularly its naturaﬁ functions, are evidently the



Devil's domafn in the Deptford mind and thus it must be ¢1eansed and
subdued with somber practicality and hard work. Dunstan's references
to the problem of keeping “"privies" from becoming "disgraceful"
suggest that the obsession with c]ean]iness arose partly from
necessity. The stress on purity and perfection rather than wholeness,
however, goes beyond the merely physical to the ;piritua1 realm,
Willie's "stubborn retention of urine" is "spoken of around.the
village in hushed tones," indicative of unease with the subject
matter (pp. 57,57-8). Similar hesitancy to openly address physical
development is®evident in the "attitude towards matters of sex" which
"was enough to make a @%bk of adoiesgence for any boy who was, like
myself, deeply serious and mistrustful of whatever seemed pleasurable
in Tife":

So here I was, subject . . . to the.smﬁtty, whispering

speculations of the other boys I knew, and tormented by

the suﬁbicion that my parents were somehow involved in this .

hog-wallow of sex that had begun to bulk so large jn my

thoughts . . . . (pp. 23-24)
Boy Staunton's refusal to accept his guilt for having harmed Mrs.
Dempster leads Dunst&n to assume sole responsibility for her premature
delivery of her son and the concealment of his and Boy's involvement
in the accidsnt. The bu}den of concealed guilt and his ignorance of
matters pertainihg to sex bring.Dunstan to some erroneous conclusions
about parenthood:

. I was direc;]y responsible for a grossly sexual act—

the birth of a child. . .-. Iﬁ the hot craziness of my-fhinking,



Fr

o %1- of Paul Dempster than were his. parents; and that if this were

o . . ‘ p
I began to believe that I was more responsible for the birth -
"everfdiSCOvered some dreadfu1 fate would overtake'me Part

of the dreadful fate wou]d undoubted]y be re3ect7on by my
- mother (p 24) . R - o .

6 >

Pubenty, difficult enough in 1tse1f, 1s further comp11cated by :

‘Dunstan s complex fee11ng of gu11t and h1s fear that his mother w111

‘_reJect h1m for having actua]]y fath%}ed Paul. Dunstan be11eves, in

fact, th;¥%23~has been instrumental in an 1mmacu1ate concept1on wh1ch
resulted in "a grossly sexual act——the birth oﬁ'a child" who at first
looks like the Devil's spawn. )

L e
P

jvies again*exhibits the Deptford assoCiation between the Devil
and the body in abconversat1on Dunstan overhears between his parents,
and in the‘y11]agers reaction to Mary Dempster S nonconform1st |
att1tude to the body Nhen Dunstan listens in on one of h1s parents’
d1scuss1ons of the repercussions of the snowball Boy 1ntended forwh1m,‘

his mother-comments that whoever»threW‘the snowball, "the Devil

gu1d§d fiis hand" (p 25). .Dunstan 1mmed1ate1y adds to himself: "Yes,

.and the Dev11 sh1fted his mark" (p. 25) He adds to his already heavy

\

burden gu1]t for haV1ng depr1ved Mrs. Dempster of her sanity.

Hrs. Dempster is in most aspects the exact opposite tO'an-ordinary
Deptfordian. Largely on aCcountvot her fai]uke to fit the norm, she
is deemed simple and her whole fani]y is ostracized by a1{ but the

Ramsays. - Even Mrs. Ramsay's compassion which "never wavered" comes

to an end, however, when Mrs. Dempsier is ¢dught in a sexual act with

% tramp in the gravel pit outside of Deptford {p. 28). Then



:Mrs. Dempster "transgreééed in a realm where there could be no shades
of tight,and wrong," particularly in the eyes of the Deptford 1adfes
{p. 49). Rather than having "been raped, as a decent woman would

have been," Mrs. Démpster wi} lingly “yie]ded because a man wanted

her . . . s0 badly" and "was very civil" (pp: 49,48). Dunstan observes:

The subject‘was not one%that‘could be freely discussed even -
.among intimates, but it was understood without saying that if
women began to yield for such-feasohs as that, marriage and
,sotiéty would not‘1ast ]dng, Any man who spbke for Mary'
Dempster protab]y believed 1in tree Love. Certain]y»he assoctated
sex with p]easure, and that put him in a class with filthy
th1nkers ke Cece Athe]stan. (p 50)

Already suspect for her unconcea]ed nh/s1ca1 bloom and en;ovment of her

pregnancy as well as her delight in nurs1ng Pau], Harv Dempster

N " A
‘becomes a woman possegsed by the Devil in the Déptford mind when she
admits without shame that she'does not find sexuality repu]sivé

In the ever1ast1nq conf11ct betiieen sp1r1t and matter,: the

,cansc1ous and the unconsc1ous, Mrs. Ramsay represants Deptford's a]ignf
ment. Mrs. Ramsay is an upright, resﬁgcted member of the ;ommunity,

v whereavarsﬂ Déﬁpster is the outcast. The former may be‘seeh as
represeatative awaeptfdrd mofa]ity and'thapJatter as representative
of the.qua1ities the comﬁuhity rejects and suppresses Ramsay
describes his motha; as "a woman of good sense and k1ndness of heart,"
hard wdrk;ng and "clean—oh, but she was r19an'“g(pp. 19,18). Mrs.
Dempster a]sofhas a Q?ﬁ?\he&nﬁ“but her gengrosity ]acks tempering

practicality. She also lacks th: incentive or cenacity to keep her
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househon-clean and thrifty. Both Mrs. Ramsay and Mrs. 5empster demoﬁ—
—

st, ..o the capacity, peculiar to the anima or the soul, to animate

matter: "it would not rouse itself without this incentive, for the

inertia of matter is inbofn.in it. . ." (Juﬁg, CW, par. 673).

Dunstan's mother become% a secqnd mother to Paul 6empster when her

"Tionlike spirit"ljoins Pau]"s%‘“figh,ter" spirit in a battle for his

life; she is."the acknowledged high priestess" without whom Dr. Causland

admits that "he coy]d never have pulled 1ftt1e Paul safely up to thé

shores of this world" (pp. 22,21,19). Poetic justice is served when

Mary Dempster brings Mrs.'Ramsay's‘son, Ni]]ie,'back td life. When

Paul ga1n§ strength enough to retain "a perceptible part" of the milk

Mrs. Ramsay feeds him from a fountain pen, however, Ramsay noteS that

his "father was éveﬁ more pleased than [his] mother" (FB, p. 22).

When Willie Qains consciousness, on the other hand, Mrs. Dempster fs

"deeply pleased but .A.iirtséeminglynnot] particularly sufprised by

what héppened" (p. 60). Mrs, Ramsay's and ﬁrs. Deggster's opposing

reactions fo having been instrumental in a‘human being's miraculous

survival reflect their fundamenta1 difference% also, the one is

granted pubL}c credit for her effortg—-the otﬁer is further discredited ..

- by the community. |
Mrs. Rams;} has a strong sense of propriety. She firmly suppresses

her sexuality. Non-rational mental activity she does not 1ﬁke.

Ramsay recalls that his "mother who had Strong features and stood no |

nonsense from her hair, said that Mrs. Dempster had a face like a pan

of miTk" (p. 25). Dunstan's mother cannot appreciate or condone

sexual 'vitality or beauty-wh{Eh”Stems from spiritual freedom and
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vitality. She does, howeyer, enjoy ”thg authorfty of nursing and the
mysfery”whjch at that time still hung about the peculiarly feminine
functions“ (p% 19). Humour?bon the other hahd, she does not enjoy.
Whenqub “Ramsay calls upon her son to explain the egg he broke in an

o’

'attempt to make his "red knuck]y Scots hands" work the wonders of

mag1c,‘Ramsay is "[v]isited unhapp11v by a good one" (p. 35). Davies:

refers to c]ass1f1cat10ns of women “1dent1f1ed by one of the foremost
female psychologists of ‘our t1me, Irene Clarement de Cast1]1eJo in

@Ihe Mirror of Nature, one of wh1ch is that of "the Amazon, and her

shadow ‘aspect is the Termagant or Braw]ing woman" (p. 47). Mrs,

' 2 . .
Ramsay does indeed % Row her son the,Tennaggnt side of her Amazon nature

_?in response to his "good one." She pursues him "around the kitchen,

] : /
slashing [him]%ith the whip until she [breaks him] down and [he’

cries]" (p. 36). Ramsay is the onev however, who- has to beg forgive-
\ . . .

ness of hfs mother:
This»i had to‘ﬁo on my knees, repeating a formula improvised by
my father, which included a pledge that I would always love my
mother to whom 1 owed the great gift of life, and that I begged
her——and secondarily God—to forgive me, knowing full well that
I was unworthy of such clemency. (p. 36)

Hence the broken egg becomes ‘the phi]osopher s- egg to Ramsay—

affording him an unforgettable glimpse into the anc1ent world of the

unconscious "that showed very little of itself on the surface" (p. 36).¢

Mrs. Dempster, on the othér hand, is oblivious to Deptford
propriety and her unconscious iyrfaces with increasing power each

time: she encounters rejection or suppression:
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When she was pregnant‘tbere was a bloom'about her that seemed
out of keeping with the seriousness of her state; 1t.was not
at all the proper thing for a pregnant woman to smile so much,

and the 1ea§t she coutd have done was to take a stronger line
with those waving.tendrils o% hair that-sgemed so often to

'be escapiﬁg from a pfoper]y severe arrangement..; . .,[the ‘
lacked the solemnity [the Deptford women] expected-of a nursing

mother; she enjoyed the process, and sometimes when they went

into the house there she was with everything sthing, even

though her husband was present, just as if she hadn't the sense
to pull up her clothes. (p. 26)

Mrs. Dempster's abandoned and unselfconscious delight in her

femininity is beyond Deptford's ken so they regard her as an

unacceptabJe simpleton. When she transgrésses the final limits of

Deptford's moral tolerance, the villagers come to'regard her as
. ’ : »
dangerous and her husband restrains her by tying her up (p. 53).

Thus Mrs. Dempster becomes representative of the unknown, the unlived

1ife of physical and spiritual freedom which Depfford fears and keég@
firmly fettered.

L4

The Deptfordians project their feminine shadow aspects upon

Mrs. Dempster.v In addition to the Amazon/Termagant, Davies' summary

of de C%;ti]]ejo‘s classification of female archetypes incfudes the
following:

the mate and Mother, and her opposite, the Witch or

Destructive Woman. Another is the Hetaera or Companion, whose
negative aspect is the Harlot.

.. [The] rarest is the

50



51

Medium, the woman in touch, jt seems, with things not normally
ACCessib1e, and her negative aspect is the Madwoman, always
more terrifying to men than to her own sex. (Mﬂ, p. 47)
In Deptford, Mary Dempster is a Witch, a Harlot, a Madwoman, from whdm(
no,one‘is'safe: "It was widely accepted that, even if'shé could not:
'hé1p it, shevwas iﬁ the grip of unappeasable and indiscriminate
desire" (p.‘62). In Mrs. Dempster's relation to Deptford Davies
demonstrates the interre]atédness of the individual and society, the:
conscioﬁs and the unconscious, good and evil. Ihe less the Deptfordians
see;and know Mrs. ﬁémpster,‘the more they feaf’her spell gnd réject
her. In direct proportion to the community's, and her_husband'é,
rejectfon of her, the deeper she js absorbed jnto the unconscious,
eventually getting tofa]]y lost in an unconscious realm of terror-
‘when Dunstan confronts her with her own son's rejection of his
mother (p.123g), Ironically, the characteristics which the Deptfordians
fear and reject.as evil in Mrs. Dempster are the founding idea]g of
Chrjstianity: absolute trust in God and unconditfdna] and indiscrimi-
nate§%£a?ity for one's fellow man, irrespective of his worldly status
and with no expectations of personal gain. She is in fact the rejected
cornerstone upon which the faith was bui]t—fthe‘philosopHEr's stone |
in Davies' theology. ‘ |
Young Dunstable Ramsay differ§ from other Deptfordians by recog-
. nizing Mrs, Dembéter'sAFedemptjve qqa]ities-the Mother/Mate, the Hetaera,
the Mediuml;aé well as her shadow sfdes. Before sHe completely josés
touch‘with time and place, aspects of the conscious, and fégresses into

the demonic side of the unconscious, Ramsay sees in Mrs. Dempster "a

*



e T

breadth of outlook and a clarity of vision that were strange and wonder-
ful" (p. 52). Ramsay further describes Mrs. Dempster as "wholly -
religious. . . . [Slhe . . . seemed to 11veinfa world of trust fhat
had'hothing of the étricken, unreal qua]itywof religion about it"
(p. 52). She trusts in a process identical to that of the philosopher's
stone which "begihs wifh evil and’ends with good" (Jung, CW 13,
par. 276). v
. ."T recognize now that it was her lack of fear, of
-apprehension; of assumption that whatever happened was
}nevitably goind to lead to some worse state of affairs,
that astonished and enrichéd me. . . . She 1ived by a light
- that arose from within. . . . (p. 52) | |
The Dep£fordians, on the other hand, fear the darkness which arises
from withiﬁaand which they associate with the body. In their fear of
thé unknown they lose the very capacéty they exalt—rationality;
their projection of what they fear within themselves, unto a person

]ike.Mrs. Dempster or a symbolic figure like the Kaiser, is dis-

proportionate to the cause Of the fear and indeed leads them towards

their greatest fear—the demonic. Dunstan realizes that Mrs.
Dempster's ready laughter often stems from an insight into this

paradox; when she "seemed to be laughing at things her husband took

very serious]y,'she had been Taughing at the disproportion of thé

- seriousness” (p. 52). Mrs. Dempster's laugh, which Deptford dismissed

as the uncomprehending gigglings of a fool," anticipates her son's

sardonic Merlin's laugh; the laughter of mother and son arises from

their capacity to see beyond the moment, to,perceive the poetic “justice
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which overrules human folly and pettiness, to see the jewel in the dung-
heap. In spite of his insight Ramsay suffers from the ethical rigidity
of his hpbringing and the "callously romantic cast of [his] mind"

(p. 53). He cannot reéonci]e Mrs. Dempster's wholly religious side
vwith her unconventional attitude to the body and decides "that this
unknown aspect must be called madness” (p. 53).

Qnce Mrs. Ramsay becomes-awaFe that Mrs. Dempster poses a threat
to her supreme'goddess position as a Hother/Mate in her son's inner
life she confronts him with an ultimatum—to choése between them.

"I made a third choice," says Ramsav, to go off to the war in Europe,
concealing that he'{s underage (p.64). The‘conf116t betvieen the two
animas within Ramsay remains unreso]ved until he meets Liselotte
V1tz11putz11. In contrast to Mrs. Dempster's uncond1t1ona1 charity,
Mrs. Ramsay wants to dovgqod, be good, and she is possessive more than
She is loving. Although fully aQare of her "disgrace with the world,"
Mrs. Dempster feels neither disgrace, humiliation, nor resentment for
her enfﬁrced ex1le (pb. 52-3). Her wholly religious attitude, "some-
whaf akin to the splendour [Ramsay] found in books" stands in sharp
contrast to Mrs. Ramsay's assumption of supreme divinity so that God

, js'Qf secondary importance (pp. 52-3). Mrs. Dempster revels in the
physical and the.emotiona1 side oflbeing a mother but shows no regard
for the Deptford standards of cleanliness. Mrs. Ramsav, however,

\ms no regard for ph/s1ca1 or emotional delights and before she
totally rejects Mrsg Dempster she shows her concern for little Paul
Dempster by worming him occasionally. Her obse;siqn with cleanliness

and attraction to midwifery suggest, however, that although her ideal

.



may be spiritual elevation through purification of matter, she is

indeed drawn to the realm of the body, Furthermore, in the Ramsay |
household her authority is superior to God's. But the anxwa asﬁect that'
Mrs. Ramsay, 1ike‘other Deptfordians, rejects and suppresses withinh

herself is necessary to the vholeness of being. Davies observes in

The Mirror of Mature that ". . . Lady Soul is not a religious concepf.
She is desirable and she may be attained . . . because she [is] a
courtesan, an hetaera. . ..." (p. 78). The anima or the soul,

according to Jung, is a mediator between spirit and matter; "Since
the soul animates the body, just as the Sou] is animated by the
spirit, she tends to favour the body and everything bodily, sensuous,
and emotional” (CW 14, par. 673). The Deptfordians' efforts to
sever the soul from the body uitimate]y thwart their intentions:
their soul is alienated frem the spirit——fettered by the bodv. They
direct their will and energy towards ehastising and eurifying the
body. Ramsay refrains from confronting the conffict between the
values he finds in Mrs. Dempste% ahd the va]ueswof Deptford by
évoiding deep fnvo]veﬁent with the opposite sex, the same way he
“avoided the fatal snowball and a choice between hie mother and

" Mrs. Dempster. , {

The Deptford desire to purify spirit by purifyfng matter

dominates David Staunton's recollections in The Manticore.

<

David's grandfather and Netty Queleh, David's nurse, substitute
mother, and eventua1]y housekeeper, embody Deptford morality in
David's life. Netty keeps a close watch on David at all times,

Vigi]ant]y trying to keep him clean:
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Netty stood between me and everyone else. I didn't play

with the other bovs in the village because they weren't

clean. Probably they did not wash often enough under their

foresk‘ins. Metty was stong on that. (p. 88) { '
Insistent that "If you're hot clean under there, you're not clean
anyplace," Netty herself takes care of David's ablutions: "you let
yourself get dirty under there, and you'll get an awful disease"

(p. 88). Not'on]y does MNetty hint that insufficfent cleanliness
causes venereal disease, but she assures David that Cece Athelstan's
syphilis symptoms are the result "of unchecked spitting" (p. 88).
Furthermoré, when David's and his sister Caroline's budding sexuality
comes to Netty's attention she cautions them on the spiritual dangers
of sexual indulgence by offering them the example of Mrs. Dempster
who "had gone stark, staring mad" from having "always been 'at it'"
(p. 147).. Netty is the main advocate for Deptford morality in the
city; David's grandparents, particularly his grandfather, however,
are the main spokespersons for purity during his childhood visits to
Deptford. David's recollections of his visits with his grandparents
révea] the attitudes and values which shaped his father when growing
up.

David explains that "Netty held [Doc Staunton] in great awe
because he was rich, and a doctor, and looked on life as a serious,
desperate struggle" (p. 78). However, Doc Staunton's most impasﬁioned
- strugg1e as a doctor was "against constipation, and he kept up the
campaign at home" (p. 80), making Netty his disciple in "the craft

of dealing with constipation” (p.'80). Their struggle to consciously
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;ontro1,‘suppress, and purify the nether regions of the body has strong
re]igfous overtones. Netty and Doc Staunton regard David's bowels as
the battlefield of good and evil, where evil poisons must be rounded

up and driven forth: "On Sunday morning, therefore, I was ready for
church as pure as.the man from whom Paul drove forth the evil spirits"
(p. 80). David observes that when in the United Church in Deptford //
"if Jesus turned up I sang the name fery low, and in the secret

~voice I used when talking to my grandmother about what my bowe]s were
doing" (p. 83). fThis parallel emphasizes that the Stauntons' attitude

to the dark nether regijons of the body is coloured by both emnity and

by the awe appropriate to the adversary‘WHo there resides. David's

Tow, reverent voice for discussing his bowels parallels the

Deptfordfans' hushed tones for discussing Willie's retention of urine

J

in Fifth Business. In The Manticore, however, Davies emphasizes with

greater clarity the nature of the shadow side in Deptford's axgﬁgonism,
tinged with awe, toward the body.

Dunstan reports a single incident when the shadow side of his
mother's nature erupted unconcealed and, therefore, had to be acknow-
ledged, if not accepted; David, howéver, records such recognition only
in retrospect. The strain of cruelty Mrs. Ramsay revea]s when she
flogs Dunstan shows in Netty‘s and Doc Staunton's measure; to ensure
David's physical purity. Netty's soap-wash under David's foreskin
pains and humiliates him. Even more does his grandfather's solution
to the apparent problem which arises when David becomes "habituated
to [the] tefrib]e weekly aids [for constipation], and nothing happened

in between": Doc Staunton's 'improved' version of "Dr. Tyrrell's
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Domestic Internal Bath" (p. 80). Doc Staunton's glee over another
"medical" procedure further illustrates Deptford's cruel efforts
to control the body. When people were so badly foected with
rheumatism that they could not move and could not be helped "'in
the old days,‘they'd hold-this thing here right tfgh?ippkggainst
where he was stiff, and then they'd press this butﬂgﬁl;k"”Doc explains
to David (p. 79). . - ‘ N
| Here he pressed the button, and from the surface of the

metal plate leapt iwe]?e tiny knife-points, perhaps an

eightﬁ of an inch long. |

"Then he's budge," said Grandfather, and laughed.

(pp. 79-80) ' |
Like the constipation cures, the scarifier overrules voluntary physical
functions.

David identifies the impulse behind the obsession with purity
when he explains his earlier failure to recognize the dark side of F)
authority:

But I seem to have been bornlwith an unusual regard for

authority and the powe% of reason, and I was too small to

know how readily these qualities can be brought to the éervice

of the wildest nonsense and cruelty. (p. 81)

By the principle of enantiodromia, the Deptford desire for Christian

purity and control of animal insticts runs into its dpposite: leads

to unnatural practices and savage cruelty. In The Rebel Angels, a
conversation during<a Guest Night at the College of St. John and the

Holy Ghost further explains the Deptfordians' unacknowledged motiVes‘



for interfering with their children's defecation. A proféssor remarks
that "Civilization rests on two things, . . . the discovery thét
fermentation produces alcohol, and voluntary ability to inhibit

defecation.“18

Another professor elaborates:

. inhibition of defectation is in essence a theo]og?é?l matter,
and unquestfénab]y one of the effeéts of the Fall of Man. And
that, as everybody now recognizes, means the dawn of personal con-

sciousness, the separation of the individua]Ifrom the tribe, or
mass. Animals have no such power of inhibition. . . . Animals
know themselves but dimly. . . . When man ate the fruit from tﬁé
Tree of Knowledge he bgcame aware of himself as something other
than a portion of his surrogndings, and he dropped his last,
carefree turd, as he, withxﬁmdering steps and slow, from Eden
took his solitary way. (p. 177)
Thus Mrs. Ramsay's occasional worming of Paul Dempster as well as
Netty's and the older Staunton's total control of David's bowel move-
ments directly interfere with the "voluntary ability to inhibit
defecation" which distinguishes man from animals. fn a broader
context this interference underlines the onesidedness of the pursuit
" for purity. Most importantly, however, the pursdit of pyrity hinders
1ndividuati$n becagse its crueity and bbsession with power remain
'unconscious——hnacknow1edged In the symbolic sacrifice’of the
:Ka1ser and the less direct sacrifice of Mrs. ‘Pempster, the sinister
e]ements of Deptford's unconscious reinforce the bonds within "the
tribe, or mass" more than they serve individuation.
Davies establishes an 1nteré§£1ng ground for comparison'and

contrast between David Staunton and Paul Dempster within the Deptford
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community. David is treated "as the young prince]iﬁg of Deptford,"
whereas Paul is an outcast (M, p. 88). However, their inner develop-
ment runs parallel in significant respects. The Staunton %ami]y
wealth affects David's inner development, much as Paul's mother's
reputation in Deptford affects his inner deve]qpment. Netty's
condescending disapproval of David's mdther and her family's lack of
money encourages h1m to adopt the view that his mother is a burden to '
his father, and jahecessary to himself. Paul is also estranged from
his mother, only in a much more serious manner. Recallingihis life ,
as Paul Dempster, Magnus Eisengrim says that he might ha@e loved his
motpe¥\if he "'had ever known her'"; "'But, you see, the beréon I
knew w! a woman unlike anybody else's mother, who was called "hoor"
by people Tike . . . [Boy] Staunton'" (FB, p. 260). As Dunstan reports,
Paul .grows up with a father who frequently prays aloud "[a]lnd never
finished witﬁout asking\God for strength to bear his heavy cross, by
which 1 knew that he meant Mrs. Dempster; she knew it too"i(f@, p. 40).
Paul himse}f on]y‘knows: '
: My-hother'had done something—;I never fodnd out what it was—

that made most of the village hate her, and the children knew

that, so it was all right to hate me and torture me. |

[T]hey tormented me with a virtuosity they never Showed in

anything else they did. . . . I only knew that there was some-

thing filthy and qgsgraceful that pertgined to my mother, and

that we all, my father and I, were spa£tered by her shame, or
abomination, or whatever it might be.]9

‘Thus 4oth David and Paul have onesided images of their mothers—



jmages shaped by othe§ peop]e, based on_concerns with matter: - money

in one case, the body in the other. | |
| Furthermore, Qavid and Paul are isolated: David by Netty and
her obsessionIWith'physica1vpurjty and the'Staunton wea1th—- |
Paul{b}‘ﬁa primaT evil, a pure,ma1tgnance" released tn the Deptford
| chi]dren’by his mother}s reputation (WW, p. 24) The Staunton
weaf&% deprives Dav1d of tompan1onsh1p oﬂ sympathy. The Deptfordv

conv1ct1on that Paul’ S, mother is a "hoor," dangerous because of her

\

' spe11b1nd1ng,v1nsat1ab1e,phys1Cu] des1re, depr1ves "Paul of companion-
ship with other Deptford chiﬁdren. vaen apparent signs of sympathy

for Paul's tears contain barbs of unconscious cruelty, for example
‘ S _ Moo . .
somebody might say, "Aw, let the kid alone; he can't help it .

ni

when.

A

his mother's a7hQQf""“ (WW, p~124) This isolation and’the families'
hab1t of sefrecy cause David and Paul to grow up uncommonly ignorant
about sexua]1ty Dav1d says CYAs T ]ook back now 1 see that, a]though

I knew a. good deal about s\p I had reta1ned an unusua] innocence for \

,mv age. . . ,“ (M p 128) : Desp1te being cont1nua11y called a

A3

hoor's son by the Deptford ch11dren and being "brought up so near the‘
]
country," Paul's 1gnorance of sex is s1m11ar to Dav]d s:. "It had

touched me, but not intimate]y" (ww p. 33). Look1ng back on his
- J -
’ '1gnorance about sex E1sengr1m recogn1zes that the st1gma attached to

his mother operated 11ke the st1gma of wealth. oo I suppose on]y

x

children brought up 1n wea]thy fam111es that des1re a\d can contr1ve

a consp1racv of 1gnorance——are unknow1ng about sex” (WW, p. 33).

The Deptford.ch11dren:exc1uded and tormented Paul "“from the

Aavﬂ ihe+ Aave Tha rr\||1ﬂj ramamhawv  viad Danl H{A nnt Avaw MEA
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hate them [unt11] later 1n 11fe", he saw himself as "a misfit in
the world and d1dw;t know why (WW, p. 25). Cr1t1ca} understand1ng
of their suffering and humiliatioff.does not occur, to Paul or David
unti1 later. ” |

Isolation not bniy“bars David and ﬁau] from‘compkehensive know-
ledge about themse1v;@p thgﬁr maternal 1nher1tance, other chT]dren,
'-and human‘sexua11ty, but also intensifies the mora1 impact of their
guardwans HoWever ‘David and Pau] encounter strong]y contrasting -
values in the1r ch11dhodd . David's moral ya]ues are shaped by ‘ (jq;)
'Netty whose morals are groundéd in the'Déptfbfd faith in,thek'
redemptive powers of physical purity, toj1, and sorrow, on the one-
hand, and on inveterate respect for'mon?& and status on the other.

- ; ‘ [
David's father is the other determinantVof his values” in his youth

. !

i
from what seems to David a divine d1stance Paul's primary inf]uence
/
"is his father and re]1g1onl45 the cenﬁer of Amasa Dempster s life.

St :

Nhen he has to resign h1s pos1t1on as)a Baptist parson, "the work
dearest to his heart," the "f1re”v1eaves‘ﬂh1$ eyes" (FB p. 51)

. Dunstan hints that ngnster toOk.considérable pride ”1n the meek
%pirit in nhidh he b;re his i11.1uc#" to marry‘someone'who was a
"heavy cross" before the scandal; 7@ut it was the comedown, the

A disgnace that broke Dembster . . .f[N]Qw he was nothing in his own
,'eyes, and he c]aar]y feared the worst for his wife" (FB, pp;_41,'
40,51). However, Dempstef retains nis faith in a.Gdd who demands
é%yéica] purity and sobrié%y, and be]ieves with’a passion unfamiliar

I

to Deptford—"a fervor that seemed indecent" ( B, n. 40). Dunstan

‘F‘I

is the only person who‘penetrates Pau1.s,1so1ation and offers him



alternative values.
”} ~ Within the Staunton famiTy, however, matter or the external
manifestations of religion replace spiritual values; the rituals
 themseélves are more important than the spirit. .The battle with
David's innards fs én ironic example of projéction of inner
rea]ity'uhto matter. Except for‘the undertone of cruelty, it is
like a variation of the 01ympian gods™ parbdymof_the human Latt]esl
Indeed, David observes:
Church matters—I won't call %t religion—played ; big part in
my growing up; . . . I was put in the way of thinking a qgt
about God, and wondering what God thought about me. As with
the Prince of wa]eé;~1 suspected that he thought rather well
of me. (M, pp. ]28 82~ 3) | '
Dav1d 1inks God and his father S 1do] a:ghhe reqards both with
a blend of complacency and fantasy. Doc Staunton reputedly needs
no God, but in David's mind his owh‘father_was the reaiity of a

living god. David endows his father with a confusion of Christian

and pagan divine attributes. Ccnsequently, David wonder§ at Netty's

insistenceﬁ£h§£‘he thank God for his good fortune "when it was so

‘ # afher who was the giver of all good things" (M,
.‘-{:s.react1on to his father's death at the age of seventy
suggests” that he attribute \mmorta11ty to his father, in addition to
the attribﬁfes of absolute/ wisdom and love; like God's, his father's

ways are mysterious, parajoxica], and beyond reproach (M, pp. 14,73).

Like a pagan god,‘a combihation of Zeus and Dionysus, Boy Staunton's -

"deepest ambition was . .| . to Teave nothing undone that came within
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- the range of his desires": ."His lamp was always blazing and his Toins

L

., were girded as tight as they could be" (M, p. 99). Metty insists.

that David "be a little soldier" but his father demands of him

””W%ﬁhood," virility (M, pp. 12,73). David's comments reveal that his

father was his point of reference——fhe one to whom he fe]t‘acﬁountable:
when Boy Staunton died David's "last hopé of regaining the trust and
approval of his late fétgér had been crushed" (M, p. 62). Thus like
his father, Dav%ii?és a living idol by whom he measures himself, but
no faith in a tf&nécendentq] power-to which he feels accountable.

Paul's father, however, impresses upon his son belief in a

‘Christign God and Christian distinctions between good and evil. Tﬁ?m\\

&

different values instilled in David and Paul shape their attitudes to

;,aﬁgon. David "dfd [his] best to control it béCauSe e well,
it emed such-a shabby thihg" (M, p. 128). Pau1;is raised to a
}simi1ar distaste of his body but on entirely djfferent grounds:
What I had, as a male, -1 had most strict1y been warned against
5S~3;L¢Vi1 and shameful part of my body. "Doq't‘you ever
ménke& with yourself, down thereg" was the full extent of the
éekual'?h;truction I héd frbm my father. (WW, p. 33) |
Distaste for‘ﬁhysical impurity is David's deterrént, whereas Paul is
detered by the sinfulness, the evil, the shame of tﬁe i@pure act.
Amasa Dempster's main fear is that his son will follow in his mother's
footsteps;/fhe Bible, discipline, and corporal punishment’dre his
weapons against that fate: .. . 1 was to get the whole of the Book of

Psalms by heart. He assured me that it would be a bu]war? and a stay =

to me througﬁ the who]e of my life" (MW, p. 23). Just as Dunstan comes

- .
e ] .. o
g



to see that his parehtsf"had done the best they could in the Tives
fate had givén-them,“ E%sengrim sees good intentions and parental love
behipd;his father's hdfsh, uncompromising child-raising methods: "My
father loved me, but his love was a greater-burden, almost, than hate
might have been" (WW, p. 34). ‘ ~ )

Dempster trusts purity of mind and religious indoctrination tb
be hiE sonts "bulwark" against evil; the bassion of his faith does
indeed leave a ]usting impression on Paul but his eﬁtdrced 1guorance
ébout sexua11ty is the a]]ey through wh1ch evil enters Dempster,

Tike other Deptford1ans, believes that the f1esh must be forced to

purity. Rather than exp1ain or inform, he literally harnesses his

wife' S unruly flesh and beats his son, laving "the rod on hard "

after reading a prayer and a Bible quotation which he 1nRe.'

as a command to fathers to express their love for their sons Qy beatwng *:

them (W, p. 47). Mary Dempster s insight into the sad folly oﬁ th1s e

cruel ty shows in her tears and sometimes sad laughter but she 1s.

1ncapab1e of 1ntervent1on-—her insight @lso remains unexpressed. <

Dempster does explain passages in the Bible which are difficult for

h1s son to understand but the acial tone of shame and detestation

when he read about Lot and his daughters" remains unexplained and
-Paul completély misunderstands 1
Eisengrimf¥ecouut§: |
. [hldors . . . were'aluays turning up in the Bible, and

;a1wa§s 1n a bad sense which meant nothing to me as a reality.

Ezekiel, sixteen, was a riot of whoredoms and abominations,

“and I shivered to think how terr1b1e-they must be: but«I’did'

b nature %ﬁ their sin (WW, pp. 135,33).
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not know what théy were, even in the plainest sense of thg
words. (WW, p. 33)
Eisengrim blames himself for having "cosied up to KWillard," fdr
having "smiled up into his face" when "Willard . . . slipped his hand
down the back of [ten year old Paul's] pants and gently stroked [hié]
Teft buttock. Gave it a meaning squeeze" (ﬂﬂl pp. 39-40). - Looking
back Eisenghﬁm:says:  ) .
I had never had any know]gdge of sex, had never known a sexual
caress before, even of fhe kind parents quite innocently give
their children. But at this first sexual approach»I yielded. .
..How could I, without any true understanding of what I
was doing, respond iﬁvsuch~a way to such a sfrange act? :
(Wd, p. 40)

The answer lies for the most part in the question: Paul is a child

A
starved for gentle affection and so ignorant about sex that he

either fails or does not want to distinguish between a friendly -
demohstration_of care and a sexua1‘approach. Also, the person who
first introduced Paul to magic, Dunstan Ramsay, was kind to him "and
kindness was a gfeat rarity in [Paul's] life" (WW, p. 34). Naturé]]y
he expects the same from wi]1afd. | ‘ ’
Between them, Dunstan and Paul's father shape Pau]'s,aititUde to
matter and spirit. Through Dunstan's fumb]ihg experiments as a con-
jurer, an illusionist, Paul learns that, despite his father's -horror

of the body, it has magical powers—that his physical dexterity gives

rise to some awe and even envy. Paul's discovery of his own special

powers draws him 1ike a magnet to the Wanless World of Wonders and Willard:
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"I was eager to é]aiﬁ some kinship with this god" (WW, p. 31).
Although "shows of all kinds were utter]y'evil in [his father's]
sight," Paul steals enough money at home to séé the show oh his own
and experiences a sense df"de]icious release"'from restréint (Wh,
pp. 26,25). ﬁfter Willard rapes him, however, Paul is incapable of
facing his father s certain rage at his son's s1nfu1ness Yet the two
main things that keep Paul alive and sane durina his seven vears in }
Mhell," under the name'Céss Fletcher, are his driving desire to expandQ
his mag%ta%fhowerS”dﬁsCUvered with Dunstan and the faith in CGod his
fther instilled in him: J

Such was the power of my early training that I never became

cynical about the Lord—only about, his creation. Sometimes

I thought he was punishing me for—for just about everything .

that had ever happened to me, beg1nn1ng with my b1rth, some-

.times I thought he had forgotten me, but that thought wa's

blasphemy, and I chased it away as fast as I could. (WM,

pp. 162-4,]11)
The values that Paul learns in Deptford are both exceptions rather than
the norm. Dempster's unidhibited passion foh religion is exceptional
within the Deptford community. Also, Dunstan was "thé only person in
[Paul's] childhood who . . . treated [him] as if [he] wePeVg'%uman
creature" (WW, p.~34). "You never ran with the crowd" sé;s*F1fengr1m
to Dunstan (WW, ‘p 34). Thus from Dunstan s example E1sengr1m learns |
another lesson cortrary to the general Deptford att1tude—-;}e which
" points the way towards individuation rather- than reinforcing the bonds

of the "tribe."
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In his depiction of;Deptford, Davies demonstrates the prob]ems
that arise from unqd!stiéning acceptance of a superficial Christianity
as an 1deo]ogy rather than fa1th (Jang’offers an explanation

s-o®icable to the Deptforifﬂ11ehﬁa

You can . . . forcibly apply the ideals you regard as riqht‘

aith an effort of will, and can do so for a certain length of

t-~a and up to a certain point, that is, until signs of fatique

aear and the original enthusiasm wanes. Then free Q111 becomes

a cramp of the will, and the life that has been suppressed

forces its way into the open through all the cracks. That,

unfortunately, is the lot of all merely ratjonal resolutions.

. [W]hat counts in religious experience is not how exp]fcjt]y
an archetype can be formulated bot how much T am gripped by it.

(CH 14, pars. 742,745)

The only religious enthusiast in Deptﬁ_éﬁ*ﬁs Amasa Dempster whose
passion seens indecent to his setting.qggimpster's fervor leaves,
however, a more Tasting impression on his son‘'than the sedate
rationality of the other parentskor parent substitutes. Dempster
is not content as‘his wife‘is with religious experience alone.

He formulates a moral construct which he calls God and turms

tnat construct into a whipping post for his whole family. Dempster
commits exactly the same error as the other Deptford families: he
enforces his ideals upon himself and upon others, thus suppressing
the 1ife-affirming ideals upon which Cnristianity is basedv

Deptford s Christian ideology negates the cornerstone of the

fa1th Deptford frowns upon open demonstration of 1ove, Joy,:and mirth

I

-
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with "her" "loose" "tresses" and "zone unbound” (MN, p. 85). Mrs.
Dempstér embodies all of these as well as the highest ideals of
Christianity: trust in God and love of God, herself, and her
'neighbour;" She lacks prudence, however. Mrs. Dempster is Deptford's
rejected cornerstone, its soul in fetters—the philosopher's stone;
she symbolizes all that Deptford fears, yet her own lack of fear of
the body terrifies the vi]]égers most of all. They forgéé that Christ
cautioned when an &§a1tfess was about to be stoned to death for her
sins'that~whoever was without sin should throw the first stone and no
'stone was thrown, eithe? by Christ or others. The Deptfordians are
afraiq to examine the foundation of their ideals and have little
to]grance for deviations from the straight and narrow path to
salvation. In their frént%c effort to raise their children to a
highet state of being, the Depffordians themsé]ves regréss‘to a

state of brutality and reduce the children to the level of animals

to be beaten to obedience or things ﬁoAbe prodded, disinfected, and
emptied of impurities. In addition to the physical suppression,
Deptfordians believe that ignorance and physical 1§bour are means
‘_m‘aintaining group control. They fear that immoderate

studies as well as sexual 1nduigence will cause menta]-i]]néss such

as that of "Elbert Hubbard [who] was a notoriously queer American who
thought that work could be 5 pleasure" (FB, p. 63). Dunstable Ramsay,
Pefcy Boyd Staunton, and Paul Dempster have to leave Deptford because
‘each rejects his dominant parent's taboos, which are”a1so the taboos
of the community. A1l threé pattern their lives in opposition to
their dominant parents' idea]s and David, in turn, reacts against his

father's.



69

The Deptfordians reap what they SOW. Attempting to possess fheir
sons, they lose them. By imposing the will on the unconscious and
the body, they themselves fall victims to 'what thev most fear and seek
td conquer. Once the 1ibido is supprégsed, the spirit rejected, the
unappeased soul seeks other channels: Mrs. Ramsay is a deVouring
Mother/Mate; Netty burns wfthin with alarming, "boundless overheated
energy"; Doc and Mrs. Stéunton are obese from compensating with food;
Amasa Dempster finds an outlet in beating his son; and David turns
to drink (FB, p. 81; M, pp. 77,76,78). Jung notes that 5for the
'a1chemists matter had a divine aspect,” and that they saw the hrocess
of the philosopher's stone as the redemption of God through matter
(Qﬂ_14, par. 766; 12, par. 420). He points out, however, that most of
them were unaware that they were projecting their inner 1ife upon .
matter, the philpsopher“s stone. Discussing Gerard Dorn as conscious
of his projection of tﬁe self upon the "ggglgmA which corresponds tq-
the stone," Jung obserwes that Dorn
. nevertheless)believed_in the possibility of a_onesided
spiritualization, without considering that the precondition for
this-is a materialization of the spirit. . . . In reality his
Tabours efevated the body into proximity with the spirit while
at the‘éame time drawing’the spirit down into matter. By | i
sublimating matter he concretized spirit. (CW 14, par. 765,.764)
~ The Deptfordians resemble the alchemist in being unaware of their E
projections in their.attempts to sublimate matter, yet unlike the,i
a]éhemist they viewwthe bodv with hostility.

By rejecting the values that Mrs. Dempster embodies they forfeit



70

the philosopher's stone which unites matter and spirit, the conscious
and the unconscious. They offer their children a God of their own
making. Their children, accountable to no one above man and vulnerable
in‘their ignorance §f themselves as human beings, either take super-
hﬁman responsibility for their own attions or reject it altogether.
Ramsay's assumption of sole responsibility for Mrs. Dempster's insanity
and Paul's birth, as well as Eisengrim's'assumption of sole respon-
sibility for Willard raping him, are examples of the former. Sometimes
they‘act on 1nsufficient information: Ramsay was unaware of the stdne
in the snowball Percy Staunton'meant for him and Paul Dempster was
ignorant of the sexual implications ofvwi11ard'§ caress. Both as the
boy Percy and as an adult, Boy rejects fesponsibi]ity for his:conscious
choice to harm another humantbeing. The "stone that is no stone"
teaches acceptance of a power to which the individual is responsible
for a conscious choicé of Qction, yet it also demands trust in the
prevailing benevolence of that power which may work ‘through darkness
as well as light. .Eisengrim calls it "the Great Justice'—Lies]
calls it "Poetic Justice" (WW, p. 313). Poetic justice %n the Deptford
trilogy is the organiziﬁg principle which largely determinés man's
fate: Davies suggests that man is predestined to inner wholeness and
"that rejectjon of or battle against that fate is futile a; best—yet
more 1ikely to be destructive. _
The relationship between spirit and mattef, the unconscious and .

the conscious 1is also a principal theme in The Rebef Ange]s,'in which

Davies focuses his thematic development on the mystical marriage of

opposites. Consequently, this novel emphasizes the concept of
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wholeness, which will be discussed in the following chapter. The
central world of the novel, the academic world of the College of
St. John and tHe Holy Ghost, iﬂ basically antithetical to Deptford
where cleanliness and ignorance of body are considered marks of
virtue. "[C]leanish . . . is the most a scholar will tolerate,"
says Paf]abane to Maria Magdalena Theotoky; "Too much c1eqn1iness is
an enemy to creation, to speculative thought" (p, 11). Arthur
Cornish quofes his Jate uncle and rich patron of the arts, Francis
Cornish, on the cause for the "present state" of such ruins as the
Acropolis, the pyramids, and Stonehenge: '"'Fools say it was invading
armies, or the erosion of Time. Rubbish! It was cleaning-women.'

He said they always used dusters with hard buttons on them for

flogging and flailing a£ anyﬁhing with a delicaté surface" (p. 23).

Not a scholar but a Wise 01d WoMan, Maria Theotoky's Gypsy mother
returns "to Gypsy notions of cleanliness" when her gadjo husband

dies. She considers underpants dirty, wears a shift she gives "a good
tubbing every few months," and she anoints her body "with olive 0il

and put[s] a heavier, scented oil on her hajr“ (p. 128). Her ablutions
sound Biblical but reflect the respect for- the human bodv Jung finds

missing in Christian thought. The scholars in The Rebel Angels

consctously pursue valuable knowledge .of spirit and matter from the
collective unconscious as well as conscious, from whatever sourcé
likely to yield information—more often than nof in the refuse.
Ozias Froats is one of the "latter day alcehmist[s]" who recognize
"what is of worth in that which is scorned by the unseeing"

(pp. 157,82). He is a scientist doing research on human faeces,
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hoping to uncover some of the mysteries of the human body. Thus the '

characters in The Rebel Angels consciously rebel against and ridicule

t]ean]iness as indicative of iﬁner purity or steadfastly seek answer;
in the refuse, in pursuing the philosopher's stone. The exception is
Urquhart McVarish who seeks the dungheap itself—turning his face away
from redeeming physical and sniritual values.

Davies' exploration of spirit, mind, and matter shifts perspec-

tive between The Rebel Angels and the earlier novels. His focal point

in the Deptford trilogy is the need for a harmonious re]ationship

between spirit and matter, the unconscious and the conscious—a theme

~initiated in A Mixture of Frailties. The Deptfordians have a low level

of consciousness about themselves and thus emerge as victims of their

ignorance rather than truly demonic. Their unquestioning attempts to

frame God within man-made constructs ‘leave them easy preys to the. %&O‘

I n

malevolent side of matter and spirit aiike. The Deptford sons who
leave ‘home must break from tHat pattern. Davies‘ choice of the

academic world as the background for The Rebel Angels, however, gives

him a-broader and more convincing scope for exploring evil. By creating
educated thdraQGers who seek self-knowledge, Davies d1rect1y examines
manifestations of an organizing pr1nc1p1e which shapes the dest1ny of

both spirit and body. The Rebel Angels thus emphasizes the affinity

between matter and spirit, the conscious and the unconscious—their

parallel characteristics; and reasserts that their mystical marriage

5

is predestined, as wi1f be discussed in the following chapter.
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umap fate, at t1mes overrul1ng a character S

“

*,to move to. greater who1eness. His 1nterest

principle that sh_p~v
will as it press?ﬁﬂ%.

k5 {'
dn the concept Qﬁ qdpﬂ;ness—athe un1on of man s phvs1ca] and meta-

physical nature;{fhe 3%t1ona1 and*the non rat1ona1——appears in his

'; character in Dav1es nove]s (p. 87). Davies
re fon each character through allusions to

‘sand romance. »Rat1ona1 chaste Hector . éé'

tl‘h .’.‘“‘ g th .;’i’..;‘
-shores of c1earer 1n aght 1ntgf'1mse1f and other§ Glester R1d1ey
U ey )

3 wen that Enas‘

1ntends to quote ATT catming the

L

public reward of an honorary doctoraE degree. gR_ Tey;ﬁfﬁ?te; however,

“ D (a ‘; ..' w@ e o
is to learn that pub11c honour is a poor q@mpensat1on for_ his

sense of inner worth]essness. Once er Y co@es to terms w%tgga
his gu1]t over his w;fe s~menta1 cond1tgdh~%ﬂea]1zes that his painful

secret is common know]edge and not'hezd;agalhstlh1m——he discovers that
he needs no compensation. . The heroane's invo1vehent with a "magnetic—

but daemonic and sardonic" music teacher and "a German riobleman,

disguised as a musician" in The First Violin similarly foreshadows | Qf
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Monica GaiT's”involvement'With Giles Revelstoke. The Go]den Asse fore-

~

shadows the fate a]]otted to Reve]stoke when he makes an ass of h1mse1f )
"1n r1va1ry with S1r Domdan1e1 "You ve grabbed my opera, you fve
| ‘grabbed my-- g1rﬂ " Reve]stoke accuées Str Domdan1e1 L1ke “the :
\entranc1ng servant enchantress, Fotws." whose part she s1ngs, ‘Monica as

, .
1nstrumenta1 1n transform1ng her "master“ Ain 1ove and art into an. ass

©, '

f(ﬁg, pp, 3323%20 . Mon1ca acknow]edges her cata1yt1c role in her:
,persona].life'ahd,Vthe mixtire of elat1on and dread . ;1. as part of 5 : v ‘a_
~ her prdfessfbnal 11fe; part of her Tate"‘(MF p. 319). Un11ke Mon1ca,

‘ Mac11wra1th R1d1ey, angjzuc1us, the pr1nc1pa1 character 1n the story ,

of The Go1den Asse, RevelstoPe res1sts new w1sdom ' refuses to: see.

that in conduct1ng the opera he composed he is "medd11ng 1n maglc
M v

" beyond his powers (MF P 316) Reve]stoke refuses to acknow]edge and

apofh§1ze for the profess1ona1 and personal hum111at10n he brought up0n

£l

others. Thus: he forfe1ts "both wisdom and Joy," the greater who]eness,:

/'whe§$M0n1ca moved by the instinct of self preservat1on fa11s to act

out, the ro]e of*Is1s in The Go]den Asse - and remove the spe]]

’xReveTstoke pref1gures Boy Staunton who res1sts the predest1ned wisdom;,

and who]eness of "the stone and 11ke%Boy he completes h1s se]1c des-.'\

- tructmon.by-tak1ng h1s own_ljfe Both characters have a touch -of -
Mcvarish in them | 7 R e ~ ‘_ v
| Recurr1ng in d§v1es novels are dharacters who have the.mgg1c1an ' f'
or a]chem1st S ;ye for the t&easure1r1the refuse wh1ch in the 1ater '
nove]s becomes the ph1losopher 'S stone, the symbo1 of who]eness )

Expla1n1ng the supremacy of "Ornamenta] Know]edge"=over the “UsefuT

}Know1edgé'©f'the\mach1ne m1nd to Mac1]wra1th Humphrey says ‘ R
,") r . ,» . L S | .‘-, . ) N
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I'like the mind to be a dustbin of scraps of brilliant fabric,
odd gems, worthless but fascinating curiosities, tinsel, quaint
bits Of‘carving, and a reasonable amount of hea]thy dirt.

\\Shake the machine and it goes out of order; shake the dustbin

and it adjusts 1tse1f beaut1fu11y to its new pos1t1omL (T}« Pa 182)

In Leaven of Malice Humphrey voices a similar view on "musical oddities"

\

which."tn]obody‘wants," Tike "forgotten Vﬁctorian‘music"i "It's
~trash, though fascinating trash. It's the trashyfarttof an’age which
’g1ves us its real filavour, far more than its handfu] Lof masterp1eces
(pp: 130—31). Cghh1er, Semdannel, Mo11oy, and Revelstoke perceive the
ﬁquaTithover]ajd by shallow romanticism, convention, and inhibition
in Honiéa's voice. Eventually, Mdnica herself, "under Revelstoke's “
‘gnidance, develop[s] a faculty of ffnding worth’where'others had .
missed ft,~and %h%s,was to give her repertoire a quaﬁity which was .the

despair of her rivals (MF, p. 306). Moreover, before the first,

performance of Peve]stoke s The Golden Asse,Domdan1e1 and Reve]stoke

. with Mon1c; s help, rev1se the or1g1na1 score so often, w1th one e
Aa]terat1on on top of ‘the other, that it becomes 'a muddle even for
musicians” who nevertheless 1nterpreted the mudd]e under the1r eyes,
ﬂand breught forth beauty" (ME, p. 316). As is evident from this 1ist a\
of‘seer§, the capaeit§.to deteet‘or'extaact,the'jewe1 from the dung- N

heap be1ongs'to artists in the'Sa1terton novels. 'In Tempest -Tost and

ﬂLeaven of Ma11ce, hOWever, Cobbler, in add1t1on to his ro]e as seer,

antrc1pates Jung1an archetypes in Dav1es _character deve]opment 1n the

- Deptford trilogy and The Rebel Ange]ng Dgyies‘_definition of one

melodrama'character aptly fit§ Gobbler who iéx", . .-a figure who is
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N
easily recognizable in 4ungian terms as the Mercorius, the rogue who
is sometimes beneyolent and‘sonetimes a trickster, an enemy to the ©
law and the revenue otficers, bot a great friend to people of nob1e
spirit, and to lovers" (OH, p. 151).. "[W]}itty and irresponsibie”
are‘the characteristics Davies adds to his definition, whjchragafn

fits Cobbler (OH, p. 151). within the context of the two novels, how-

,.l

L] b

of Puck that of Robin’Goodfelﬂow,comes through'in Mr. Higginvwho

;

rgmts the 1eaven stirring in Leaven bf Malice. =~ . . //

Dav1es creation of characters and s1tuat1ons rooted in anc1ent/
myth, folklore and fairytales under11nes the1r un1versa?°xnner nature,
or in’Jonéian terms,lthe co11ect1re unconscious, man;s arcane |
'inheritance' -Davies' use of the character motifs ofuthe seer, o
the fated man, and the trickster 1n the°Sa1terton novels complements
his use ofupoetic justﬁce as the manifestation of an organizing
‘principle which works against 1iferdenying onesidedness in human
beings.  Jung points oot that man's who]eness of\heing 1nc1udes a
considerable degree otjthe unknowhhaspects which'gannot.he conveyed
other than-syhbo1ica11v, as they annear in dreams, fﬁntaéies, vfsions,

the arts. In the Sa]terton tr1109y, Davies dep1cts svmbo]1ca11y reb1rth

but'nqt wholeness. In the Deptford tr11ogy and ‘The Rebel Angels,

kS

however, Davies uses a symbol of who]eness. the 'stone' whtch is

identical to the ph1losoph1ca1 tree in a]chemy, Moreover the seer,
\

the fated man, and Whe tr]ckster all connect to the centna} symbol.

The seers in the Dept:;Id t;ﬁﬂogy and The. Rebe] Ange]s are, 1dent1ca1

to the a]chem1sts who soughégfhe phm]osopherys stone. Davies expands

n/ R : . 'ﬁu‘.:_ e

/
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‘evér,jCobbler is 1ike Puck in Midsummer Night's Dream; the darker aspect-

o

o

o



stan& for in the Deptford trilogy and The Rebe1.Angels.

@m ' i " ’ ) , : QQ

“his definition of those with the capacity to see the jewel in the dust

92 1nc1ude all who f1nd va]ue where others over]ook 1t be they
scho]ars, Jungians, magicians, financial w1zards, sc1ent1sts——occupat10n
is of 1ess significance than the character S super1or insight and
devotion to the task Fate moves these characters towards the whole-

ness of the 'stone'; resistance to that fate leads them to destruct1on

IR

AThe trlckster corresponds to Mercurius, |in alchemy one of the many

names for the philosopher's stone which is identical to the philo-

sophical tree. Thus the central symbols dramatize the unity they

¢

d

I\
The symbol of the 'stone' in the Deptford trilogy represents a
¥ - ) ¢
cluster of interrelated things. In add1t1on to its relevance to

character motifs the 'stone' stands for the agent of poetic

- Jjustice, a be1ng essent1a11v unknown but which manifests itself

through psych1c andvphys1ca1 man. The symbo] is Christian, yet a1so

- heathen. In Jungian theory it stands for knowledge -or awareness of a

self, the center where the conscious and the unconscious unite. The
stone hidden in the enveiope of snow in the Deptford trilogy is‘the
objective form of the subjective reality of the phildsopher's stone.
The!'stone' standsifor wholeness of being. It conveys man'S‘ 

relation to a transcendenta1’p0wer—~an 1ncorruptib1e; permanent,

and divfge center. Towards this center man's self must aspire. The «i
stoneqtn the snowball aptly resembles the astronomica] sign for the
sun &, which is also the aichemica1 sign for gold, a symbol.of the
phi]osophiga] egg; a Gnostic image of the soul's re]ationship,to the

transcendenta1 center which it springs from and must reunite with;



s'ﬁaﬁ On the contrary, they wanted to" realize "the un1ty fore-

LA
it.is"an emblem of androgyny,.and_signtf1es‘the phi1osopher's stone
(Jung,‘Cw 14, par. 1 636; 11, par. ’92) Jung rejects the notion that

thinkers such as the a]ohem1sts and the Gnost1cs were heret1cs He

states "They cou]d not and wou]d not deny the truth of Christianity.
R

:‘»"shadowed in the idea of God" (CH 14, par. 773). In his later novels

Davies is in agreement with Jung in ca111ng for a reexam1nat1on of

‘1V

_ortho 0X Chr1st1an1ty and aff1nn1ng the va]ue of the Christian fa1th

“/

' 'The "Stone' as a symbo] un1tes the Chr1st1an'metaphor of Christ as

the reJected cornerstone the foundation of the faith, and the

Jung1an\concept of who1eness

L3

The.. process of the ph1losopher s stone is a movement through
%ppos1te extremes, the stone partak1ng of ‘both extrem1t1es before it
settles to an equ111br1um where the benevo]ent prevails, a]though it

is not absolutely supreme over the ma1evo]ent. ;Through the narrative

_situation, plot, and characterization, Davies dramatizes the movement

~8§ the phi]osopher's stone to the opposite side.. The inner process

, towards 1nd1v1duat1on is ongo1ng, the 1nd1v1dua1 must repeatedly

%
confront his unconsc1ous aspects, batt1e W1th them, and f1na11y

integrate them into the conscious—gain the unity of the 'stone.'
Jung examines this process in various death and resurrection myths,

\

Biblical tales, fairyta]es, fable, folklore and 1egends and relates

'them to the alchemists' use of fantastical metaphors for theeprocess‘

of the phi]osopher's stone. In his character development Davies subtly

draws on these narratives which depict the process of .individuation—
‘ : ©

the mystical marriage of opposites. The mystiéa] conjunction is the

~
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most hazardous stage of the proceés of’the‘phi]osophe;%s_stone and
the‘individuation process alike: the»resu]t of thaf union may be
wholeness if all elements are favaZrab1e, but it may be destruction
if something goes wrong in the process. DNavies signals the main
ehakacters' relation to the numinous 'stone' by names which refer
explicitTy to some form of the word "stone" or to the transformationa]
bowers of the alchemist or fhe;philogppher's stone. Tﬁe 'stone' 15
~thus a controlling aha unifying symbo{ffor all major elements in each
. of the three novels, as well as for the trilogy as a whole.

The-narration in each of the three Deptford novels ar{ses;?rom a
d.m'\‘/ing impulse to confess. - Ramsay, &avid Staunton and Eisengm’m,
~whose confession Ramsay records, all azg secretive by nature Each of

the three, however, fee]s a need to exp1a1n himself to a target
audience 1in response to someone else's onesided eva]uat1on, and thus
call attention :o an injustice, correct a faulty 1mpress1on,10r reveal
a Side of himself that he has hitherto carefully concealed. They
~either feel entitled to poetic justice or thev feel that poetic.

justice has granted them the chance to correct inequity.

Ramsay's target audience in Fifth Business is a father

archetype who represents transcendental power and the conscious:

. I am driven to explain myself to you, Headmaster, because
you stand at the top of that queer schoo] world in which I have

cut such a meagre f1gure g . 13,15). Ramsay's f1rst compulsive
‘confession, however, is to Lies1.' When Ramsay becomes "a member

~'of Magnus Eisengrim's entourage" in Guadalupe, Ramsay tells Liesl

i - SE%

the SECHE?'Of his relationship with Eisenggﬁm's mother. His

)

P N o .
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narration in Fifth Business recounts his life story up’to the point
R g i

when he received an invitation from Liesl to move to Sorgenfrei.

Ramsay writes in response to "the idiotic piece that appeared .in

the College Chronicle in the issue of midsummer 1969" and came

from the pen of -that ineffable jackass Lorne Packer, M.A. and
aspirant to a Ph.D." (pp. 15,14),W‘Ramsa& emphasizes: "It is not
merely its illiteracy of tone that disgqsts me . . ., but its
presentation to the public of a portrait ot myself as a typical old

wachoo]mas

oddering.into‘retirement with tears in his eyes and
n h{s’hose"'(p.']3). 'Ramsay points. out that
; ”\fns1va1y reductwve "FAREWELL TO THE CORK” 1eaves

i o

unment1oned the marks of honour and- recogn1t1on he has received, such

as his V.C. and the fame of his wr1t1ngs . Dunstan adds"
But whatlhost ga]1s-me;1s the patronizing, dJsm1ss1ve tone
of the piece—4as 1f?f’hadhnever had g 11fe outSide the -
c]assroom, had never rejoiced g@ sorrowed or khown Tove or
hate, had never, in short been anyth1ng except what 11es
within the comprehens1oh of the donkey Packer, who has known’
‘me sﬁight1y for four years. . . . Oh God! Packer, who cannot
know-and could not conce1v§?}hat I have been cast by Fate and
my own character for the yital though never g]or1ous ro]e of
Fifth Business! (pp. 14- 15)

Ramsayv obJects to Parker's farewe]] sketch because it ignores his

“catalytic ro]e and his growth'towards wholeness; it fails, publicly,

%

to do him justi&e.

nce in The Manticore is his father whose
""%‘%&ghl LA
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last word on his expectat1ons of”“
. Dav1d has ‘shown competency as

:"*ms father s¢y1r111ty and ensui

"trust and fpproval" are now impossible to ga?n (p. 62). Boy

i

‘Staunton more r less disowns his son by leaving him the grave

~ where David's mother lies, but no legacy from the large Staunton

\
fortune except sums allotted to legitimate children David might

possibly have (pp. 35,46). David feels further cast away because in
the will Boy expressed endearments for Other'family members and

not for him (p. 46). Boy Staunton is thus intent on hav1ng the

on ;emphas1z1ng that so far

"hf?alléd to: 11ve up to

i nce of the Staunton ‘
'namg" (p 52) : Bereft of én oR Lttx‘to repond to -his father S

fa1r1y pubfﬁ@@$e3ect1on,@0av1d is. shattered After shout1ng out,

\ask1ng the Brazen Head of Friar Bacon in E1sengr1m S 501rée of

HL

I1lusions who had k111ed his father, D&v1d recognlzes that he w111

81

go 1nsane un]ess he seeks psych1atr1c help (pp.:63,65). He goes | '{ﬁgt

, s

"‘to thi'dung Institute in ZUr1ch ‘and h1s actual aud1ence, ‘apart

frmn h1mse1f, is Dr. Johanna von Ha]ler a Jung1an analyst. Ind‘
response to David's distrust and h1s assumpt1on that her working
methods are ak1n to prosecut1on, Dr. yon Ha]ler exp1a1ns "My
job is to 11sten to peop1e say. th1ngs\they very bad]y want to tell
but are afra1d nobody ‘else Will understand” (p. 16). Dav1d s
;descr1pt1on of the phys:cal sensat1on of Dr Dyrrell's Domest1c
Internal Bath fits the emot1ona1‘?tate that br1ngs h1m to Zunlth
"T felt 1ike an overf11]ed 1eather bottle, and was in- dreadq}est I
shou]d spill” (p. 81) Sp11] he does, relgytant]y at first,

= @b,

but he is equally re]uctant to leave for the Chr1s¢£ﬁ% break..

A .
G 1‘2‘.‘ . . ,?

,~ ,‘;r'
£
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During the last session with Dr. von Haller he re]atés to her a
dream, "Biblical.in style," in which he talks fo his father. David
observes that iﬁ the dream his father "was very affectionate and
simple in his manner, as I don't think I ever knew him to be in his
life" (p. 239). David does not see his father's face but he does see
Boy's "naked packside" when, suddenlv ascending into the air, Boy
~drops his trousers (p. 239). Dr. von Haller exp]ainsjthat the father
in the dream is David's "archetype of fatherhood," identical with
"Mr. Justice Staunton" who in David's fantasy court sits in judgement

over his actions (pp. 239-40,61). David's confession is similar to

Ramsay's in Fifth Business, reflecting ah inner conviction that he is
entitled to jusfice: although David's fantasy court is superior to
Canadian.court in its acceptance of passion as we]ima% morality, it
fails to provide the fuf] justice he needs. The narrative situation

of World of Wonders emphasizes that justice must come from within,

| but szt of all from above,. as Pavid eventually learns.
- Whereas the other two confessions are private, recorded in
writﬁng, Eisengrim delivers his orally to an audience of five in

.
World of \londers: Jurgen Lind, Roland Ingestree, and Kinghovn, as

well as Ramsay and Liesl. "If Magnus “were the kind of man who could
write ah autobiography, this is when he would do it," savs Liesl,

stating ﬁﬁhtybis “conféssional moment" has "been “impending for

wy

several moﬁths"/(p. 18). Eisengrim reveals to Ramsay alone
. . |

his innermo;t secrets, such as-his smile of complicity to Willard's

sexual advance. Ramsay is thus the target;audience for Eisengrim's

confesspo,’ENfather figure akin to the two discussed above. Another

3



motive activates Eisengrim's confession. Ingestree is highly
complimentary of Eisengrim's acying and specifically points out
"that he's an actor of the raré@%mgqrt“. . . 'a man of the first half
of the nineteenth century . . ." (p. 13). Eisengrim recognizes
Ingestree as the young man who fatefully scorned and rejected

Sir John, E1sengrng s father in the art of acting, and is "not above
giving him a smar ﬁg%@out just to larn him" (p. 313). The significance
of E1sengr1m S Q§$e1at1on of his former identity as Mungo Fetch,

Sir John's ddub]e, would be lost without his history previous to his
treasured t%&e with Sir John and Milady. Eisengrim s;ates that he °
- does not "monkey with what [he thfnzf%ygf as the Great Justice"

(p. 313). Yet he relishes exEdéiheﬂfﬁéestree's contribution

to the extinction of the kindjof acting and actor he so admires in
Eisengrim.q Eisengrim has reached his confessional time but he also
savours the poetic -justice granted him, theeghgnge to let Ingestree
reap some of what he sowed and make him recogniéieihe't?easure he
once spurned. Boy Staunton's motive§ for confessing‘to Eisengrim
before’committfng suicide are a similar mixture-of'ﬁhe urge to;confess
and the urge to retaliate. Boy wants to get back at Dunstanefor
having humiliated him in front of)Eisengrim and cha]]enged'hié*
supefior position in their friendship and rivalry. Eisengrim,
however detects other motives: "I knew he was eager to make me his
own, to enchant me, to eat me up and take me 1dgb’h1mse1f . . . He
expected me to sympathize, but wolf would never turn to wolf for
sympathy" (pp.. 308,309). Hence Boy's confessiop is é;manipu]a—

tive ploy to dominate as well as a plea for sympathy fbr the

-~ : b
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hardships of being -an "01d Boy" (p. 311). When Eisengrim realizes
that Boy is about to kill himself, however, he allows. "the Great
Justice" to run its course (p. 314).

In Ramsay's narration of World of Wonders Eisengrim's public

and private confessions grant Ramsay himself poeticojustice. An

- acclaimed historian and hagiographer, Dunstan has also written "a
poetic aufobiographyﬁ'“an imaginative account of fhe 1ife of Magnus
Eisengrim," "Ostensibly the work of Magnus Eisengrim" (pp. 18,21,22).
Ramsay intends to use the chance to have a ghost's poetic justice:

to reveal his own dual nature from beyond the grave by writing an
historical account of Eisengrim's 1ife which might throw some light
on evil, and on the Devil, and complement Eisengrim's ghostwritten
"autobiography." Ramsay savours the thought that when both of them
are deéd "the carefully tailored life of Magnus Eisengrim, which had
given pleasure to so many millions . . . would be compared with thé
version I would prepare from Eisengrim's own confessions, and :Ramsay
says . . .' would certainly be heard loud and clear" (p. 22). Thus
Ramsay foresees "an earthly form of>1mmorta1ity": "Historians come
and go, but the document remains, énd it has the importance of a thing
that cannot be changed or gainsaid. Whoever wrote it continues to
speak through it. . . . Thus, so far as this world is concerned,’I
‘should not wholly die" (p. 21). Ramsay has, in other words, found an
alchemist's solution to the problem of matter,éﬁd'spirit: through -
his.writings he is going to materia1i§e hi$ spirit and spiritda]ize
the matter that will survive hfs and Eisengrim's death. The fictional

and the hismorica1'52counts are to do justice to both of them. In



particular, the two accounts are to reveal Ramsay's artistic side
which, although false modeéty forbids him to admit it, he cherishes
as a counterpart to his factual side, a part of his wholeness.
Self-judgement is an important part of the characters' con-
fessions. 'Dr. von Haller points out to qu%d that relating "the
history of [his] battle with the trolls" is'not enough; he must also
judge their significance, see them for what they are as patterns of
his own inner devé]opment (U, p. 2b8). Dr. von Haller guotes Ibsen to
make a distinction between self-judgement and the battle of individua-
tion.
To lixg is to battle with trolls
in the vaults of heart and brain.
To write: that is to sit
in judgement over one's self. (M, p. 208)

Davies quotes a slightly different version of the poem in One Half of

Robertson Davies.
| To live—is a battle with loose-folk
In the crypts of heart and head;
to write—is a man's self-judgement
As_Doom shall judge the dead. (p. 124)
The qltération of the 1a¥t line is significant. The first version
empha;izgslthe individual's responsibility to hfs self rather than to a
responsibility to a transcendental beingr The father figure as a
target audience is important in this context: the %ather represents
the c0nsciousnéss which governs man's actions only as long as the |

unconscious is willing to obey and‘the father also represents the

“
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transcendéntalipower which governs man, The confessions include
each*character's recognition of his respons{biljty for the person oe
was, for conscious - hoices in the past which made him what he is. Y
'As Eisengrim says, "a man is the sum and tota1_of all his actions,
from birth to death" (p. 258). The confessions also record a recog-
nition of a transcendent authority: _“the Great Justice," the "Poetic
Justice" which "doesn't look poetic in action. . . . But part of the
glory and terror of our life is'that somehow, at some time, we get all
that's ‘coming to us. -Everybody gets thejr lumps and their bouqueté_//,///“
and it;ﬁcés on for quite a while after death" (WW, p. 314). Thos the
confessional narration expresses the 'stone's' role in punishment and
reward for the individual's success or{fai]u?e in achieving‘who}enesé.
It relates to the wholeness which involves the confessors' recoeg-
nition that he is accountab]e for his life to himse]f and to a'
transcendental being of which h1s self is a part——a regu]at1ng<ggyer

o
~which restores equ111br1um in death as we]] as life. 4 \~ "@ coe

oy

The plot of each Deptford pgvél expresses this reguﬁat1ng?force %

manifesting 1tse1f in the main characters' Tives. Ramsav “Bor% Day1d

and Eisengrim: each shapes His 11fe contrarv to his parent s ~%;';3 5,f¢~
. S

ideals. "We have all reJected our beg1nn1ngs and become someth1ng

Ny
our parents cou]d not have foreseen " says Eisengrim to Ramsaj

Lo
>

4
RS

and Boy about fifty years after pr threw the fateful snowball
(FB, p. 262)2 éoy could not foreseérthat David,wouldbthoart his
}father's hope of immorta]ity in thei%$§r% by remaindng ceﬁibate,
refus[1ng] to produce a successor to h1mse1f" (WW, pp. 30& 5). Each of

the four seeks and gains public recogn1tvmm for his mag1c touch 1n h1s



profession—a power comparable to the philosopher's stone— his knack of ;

discovering a jewel in the reject, transforming base matter into'go]d.

Ramsay is a spellbinding magician in the classroom and discovers‘nythie

jewels in history and hagiography,. David "secretly [fancies] himself, - )

,-

as a magician of the courtroom"; although from the top layer of
society, he devotes his l1ife to defending "crooks of the worst ktnd"; 
(M, pp. 55,31). Eisengrim is an illusionist, "—a poetic magician

who [takes] himself seriousiy“ and in his show he highlights the sacred
and protane jn man, confident that he can ”stand stark naked in

.the midst of a crowd and keep it gaping for an hour while he man{ndlated
a few coinsv. . ." (FB, p. 201; WW, p. 7). Boy transforms sugan into,
-gold and "saw that much of what had been. thought of as waste fnom

the refining process could be used as mine¥a] supp]ement to poultry and
stock foods" (M, p. 99). However, the true mean1ng of the1r main
profess1ona] interest they find when and gpere they lebst expect it.

' 1

Ramsay in Fifth Business becomes 1nv01Ved in hag1bgraphy because

of his search for the statue of "the Crowned NOman in Reve1at1on" w1th
"Mrs. Dempster's face" he saw or env1s1oned on the batt1ef1e1d in ;
Europe (FB, p. 77} He does not f1nd that statue howeVeh, unt11 he
- has "abandoned hope and forgotten [h1s] search" (Dp. 250-51). In/o

fact, Ramsay finds the statue when he has'semered."[hisﬂ ASsociation

with Mrs., Dempster" both as "[his) own_soul that WSS condemned to
Tive in hell" and as "the little Maggng ’ho] cured [mm]" (pp

180,79). "[T]he hermaphrodite fig "g‘he Great Mother" becbnes one

of Ramsay's most important hag1ogw studies (p. 143)
. 2 -
_ "bearded lady" leads Ramsay to ue*circus d@d1cated to St. Vitus"

7
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where he finds Paul Dempeter as Faustus tegrand (p. 144) Wher
Pamsay meets the hermaphrod1t1c L1es] however his mvth1ca1 1ns1ght
deserts him until he has- d1ssoc1ated her from the devouring side of
the Great Mother»and recognized his unlived emotional Tife.. None-
theless, the most ironjc reversal concerns"Ramsay's recognition of the
moral heaning of'the stone Ramsay compensates for Boy's refusa1 to

t

accept respons1b111ty for the fatefu] stone by accent1ng so]e respon~

sibility for Mrs, Dempster S 1n3ury and Paul’ S birth,’neither of which _

he cou]d réasonéb]y be he]d respongtble‘for He does ngt, however,
accept respons1b111ty for his oyn 1ntent1on to hurt Boy, by present1nq

to h1m1he stone and the quilt it represents, until Lies] announces

from The Brazen Head of Friar Racon that the "keeper of his consc1ence'

tand keeper of the stone" was part]v instrumental in Bov s death (FB,
P. 266). The oracu}ar Brazen Head, Ramsay”s own brain child,
causes Remsay‘s heart seizure and nearly hie death when he recoqnizes
his gu11t over his conscious choice‘to huft his‘friend and'enemy.
David, the court magitian,gets convicted in his own fantasy .
court By defend1ng cr1m1na1s, he compensates for h1s fear that .
his father's or B111 Unsworth S 1mmorta11ty Turks in him. David 3
fails, - nonethe]ess, to recogn1ze “the. shoitcom1ngs of the collective
ideals of justice other than on the unconsc1oos Teve] wh]ch drives

him to seek help. When he is wilting to do himself Justice and

accept his own redeeming features as well as the sinister ones, David

literally sees the end of the condemning father figure. The judgementA

David craves is a recognition of the treasure he has within and he

must first of a]l’grantvhimself that judgement. The coott has its -



_— _
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methods of determining official guilt, but persona] worth is not its
domain, David d1scovers his persona1 worth, the treasure within, in
a situation para11e1 to h1s hum;t1at1ng encounters w1th Dr. Tyrre]1 's
Interna] Bath and his confess1ons to Dr. von Hal]er Theinternal
Bath "c]eansed“ the body and the confess1ons were an emot1ona] re11ef
When L1es1 takes Dav1d to the caves of the ancestors who worshipped
ars, his nonrat1ona] terror at the'wind s-roaring turns his-

"bowels to water" which "gushe[s] into [his] pants L (p. 276)
David ® overcomes\the hum111at1on of his ch11dhood and finds strength in
his 1nher1tance from "Mar1a Dymock whom Doc Staunton had suppressed
and about whom. [his] father would hear noth1ng after. that first,
unhappy 1etter"~(M p. 276). Thus Doc Staunton s unwed and outcast .
mother is the Jewel in the dungheap that 1ends David the inner
endurance necessary to surv1ve the teyror of the unseen . Desp1te h1s
phys1ca] hum1]1at1on Dav1d returns from- the caves awreborn man,
cleansed in body, soul, and sp1r1t v ‘ . ~

The main p]ot of Hor]d of WOnders,_E1senqr1m s life storv, is the

%
most c1ear]y structured by\reversals and para]]e]s He spends<ha1f

his Tife in szery, the other half in fame and g]ory RFca111ng h1s
life in Deptford Eisengrim remembers his mother as "a perpetual -
reproach because [he] knew that her madness was [his] fau]t" (p. 90).
She was ostracized as a "hoor" in Deptford and "had brought [the1r]
family down because of [her son s] birth" (p. 91) E1sengr1m says
that "when Willard used [him]" he wou]d call him a "'goodam lTittle
hoor". And when it was: over, more than once he slapped [h1m]

mercilessly around the head, say1ng, 'Hoor! You're noth1ng"but a

89
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hoor!'" Misengrim identifies with his’mother as the ”hoor” and has

a new punishing father f1gure in Willard, who, however, ]acks any

redeem1ng features Later, E1sengr1m gains the upper hand when

_ he destroys Abdu]lah the automaton, and ends up 1ook1ng after
W111ard as he regresses to an an1ma1 state, in.an opium fog and

| pain. When Willard djes E1sen;::m f1na11y fee]s free to seek a
better life. The desjre.to lear “magic has led him away from home.

/
/

The touch that/éets'his magic apart and above others he learns
from'ﬁir John /and Mi]ady Ewsengrwm is told’ to ”get inside S1r
John™ 1ike ?éﬁul]ah and thus "enter[s] upon a 1ong apprenticeship
to an egoism" (p. 172) However, Sir John's is not a destructive
ego1sm like W111ard S s1nce 1t sprlngs from a sense of inner worth
vanity, and des1re for perfection that raises his art above the
ord1n7ny. Srr'John s and Milady's inner strength enab]es them to
overchmesthe physical ailments of old age and make their audience
be]ieve;hn the yddthfu] illusion of their public rd1es..lThus’
'Eisengrtm gains mechanical-skills from Willard and his owh experiments
aWith c]oeknorks, but the vision that transcends the mechamism which
Teads him to Sdrgenfrei he'gains“through Sir John and Mifady.‘AWhi}e

in Sorgenfrei Eisengrim makes the transition from an apprenfﬁce to a

-master.in the art of transcend1ng mechan1sm and the body, and Lies]

becomes h1s apprent]ce Cons1der1ng the carefutl ba]anc1ng of para]le]s '

s and oppos1tes in Eisengrim's life, his firm faith in the regu]at1ng
powers of poetic JUSt1CE seems well. fOunded N
; -

Boy Staunton s life emerges from the total plot of the tr11ogy

and he too exper1ences ironic revensa]s Boy marries Leola Kruikshank,



»
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o o ' .
be11ev1ng her to be strong, outgo1ng, and fit for a f1gurehead

' 'Iron1ca11y, when Boy marries Denyse Horn1ck who epitomizes these very

- gold.

qualities, he de]udes h1mse1f that she 1;\ret1r1ng and ma1dbn1y——too
1ate ﬂé seeks a mate with ieo;a s actual tra1ts E1sengrjm sees
Boy's dea:h as poe¢1c Just1ce. Denyse.oontrwbutes to his fate by
encgoraging him to hecomewLieutenant-GOvernor and sohforcing him

to recognize his age. Since Boy largely mode1ed h1mse1f upon the

’Pr1nce of Wa1es, the position. of L1eutenant Governor, the representa-

t1ve of the Crown in Boy S prov1nce, is fwttnng foth1m Ksﬂt1sengr1m

*

reveals, Boy f1na{1y recogn1zes that "the Crown is inm.fact a tyranny

-of duty. . . K (WW} p. 311) Boy, however, fa11s to realize the

v

tyranny of h1y'own “Crown," the dom1nance of hxs’con3c1ous over

By

his unconscious s1de he cannot accept respons1b111ty for his past.

s

Having rejected hré persona] past, he cannot draw from it the

strength necessary to overcome the ancient, 1mpersona1 unconscious.

]

When Eisengrim suggests that he swallow the truth of fhe:stone,

his responsibility for past. actions and the ,unavoidable decaj‘of

* 1

flesh, he attempts to swa]]ow the stone itself and commTts suicide
»

to avo1d the truth. He resembles Cronus who swa]lowed his children
to avoid being dethroned by his son, but could neither escape time

nor his fate when he swa11owed a stone in place of Zeus. Boy thus

-

alTows the Great Earth Mother, often represented by watervor sea,
' ' N
to devour him. Boy is the only one of the four-principal male

characters whose ”a]chemist” vision never. rises above the material

P

process of transforming base matter 1nto_,#rd4\gl1tter1ng

"
W
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 The symbo]ic'meanjng of the 'stone' provides-the subtext‘of_the
Deptford trilogy, .just as Eisengrim's 1ife story is the subtext of the

fi]m where he pTays*the Teading role. Davies*con%eys~subtext

s through a]]us1ons to man S co11ect1ve unconscious as.it appears in myth

legend, fab]e and a]chemy In the text, Davies subtly threads“together

‘references to myth ]egend romance fairytale, heraldry; ta]es oﬁ»

magic, the B1ble, fable a]chemy, Gnost1C1sm hag1ography, hera1dry,
and astrology A]]_except the fab]e d1sp1ay superhuman powers working
upen man .Furthermore, all express the spec1a1 s1gn1f1cance of an1ma1s
sacred animals, an1mals represent1ngwaspects of man, super- or -
subhuman powers, metamarphosis of god or man into animat form, s
batt1e5‘with antma]s .;Davies a]]us1ons serve a twofo]d purpose
they relate to man's- predest1ned who]eness and they embhas1ze that-
the rough path to wholeness transcends the orthodox Chr1st1an path
to purity. | .

Reb1rth heroic battles, and the union of onpos1tesu2re stages
of. 1nd1v1duat1on Rebirth or resurrection 1s a centra] concern n

myth and mysticism. A her01c batt]e w1th an an1ma1 or a mon- human

. creature is a recurring motif 1n‘myth,&1egend, fable,. alchemy, romance,

and hagiography Victory in the batt1e usually demands superior
phy51ca1 strength, inner f1rmness, the 1ntervent1on of a supernatural
power or the possession of an object of supernatura1 powers, or ‘the
capacity to outwit the_enemy. The unmon of opposites is often

represented by a god, a mythic animal or monster, a human figure, or

a 'stone' which are somehow androgynous insnature or form. Ppavies'

allusions are so varied.and interrelated that even a brief -exnloration

P

o "

o
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is a chél]enging task However, the fo]]ow1ng examination is an,

'{mattempt to bring to the surface some of Davies' subtext deve]opment

of. wholeness through a11us1on5'to animals in re]ation to the"stoné '
Mercur1us and Saturn are 1dent1ca1 to the ph1]osopher s stone in

a]chemy,and the animals Dav1es refers to, either by name or by the1r

trad1t1ona11y ass1gned character1st1cs, relate to one or both f1gures.

-"The an1ma1 15 a representat1Ve of the unconsc1ous," says Jung (CW 5,

par. 503) The archetypes sometimes appear in an1ma1\form .and,

' discussing the archetype of the sp1r1t the old map, Juho.observes
This be]ongs essent1a11y to the ther1omorph1sm of gods and-
demons and has the same psycho1og1ca] significance. The animal
form shows that }he’contents and functions in'q%estion are
stit1'in the.extrahuman sphere,_i.e.; on a p]ane beyondahuman
vcohsciousness; and consequently have a share&gh the one hand in
~the daemonica11} soperhumah and on the other in the bestially
subhuran. (CW 9, ’par 419) | | \ |

Jung emphasizes that ‘the paradox1ca1 qua]1t1es of. the animal é% not

’ appear 1rreconc11ab1e to the unconsc1ous—-on1y to the consc1ous and

~the self-willed ego :”Ne1ther for the pr1m1t1ve nor for the uncon-

: sc1ous does his [the o]d man's] animal aspect 1mp}y any deva]uat1on, .

for in. certa1n respects the an1ma1 15 superlor to man" (cw 9, pars.
419-420).  The 1nd1v1dua1 must batt1e with the animal or the monster:
This is in keeplng with the violence of all unconsc1ous -
_ dxnam1sm. In th1s_manner the god man1fests himself and in this
form he must be overcome . . . The onslaught of 1nst1nct “then

becomes an exper1ence of d1v1n1ty provided that man does not

L
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succumb to it and follow it blindly. (CW 5, par. 324)
‘Jung emphasizes the necessjty of confrontjng the monstrous archetypes:
. only one who has risked the fight with the dragon and
is not overcome by it wins the,hoard, 'the treasure hard to

attain.' “He alone,. ﬁ?a genuine c1a1m to self-confidence, for

he has faced the darkﬂgwound of his self and thereby gained
himself. Th1s exper1ence gives him faith and trust, the
ElEIl_.1” the ab111ty of the self to sustain him, for everything
that menaced him from inside he has made his own. He has
acqu1red the r1ght to be11eve that he will.be able to overcome
all future threats by the same means. (CW 14, par 756)
" Jung suggests that g1v1ng form to the archetvpes eases the battle
toviards reb1rth,.tota11ty, in' some cases, whereas in others a psvchic
collapse occurs at-awore11m1narv staqe (CN 14, nar. 759) Liesl
lends shape to the terr1fy1ng unconscious that E1senqr1m, Ramsay, and
David must overtome. A]] the main characters, however, reflect some .
aspects of Mercur1us or his alchemical father, Saturn
Jung descr:hes Mercur1us as cons1st1ng "of all conce1vab1e

opposwtes". a duality, yet a un1ty; mater1a1 and sp1r1tua1- ”the
process by Which the 1ower and material 1s transformed 1nto the h1gher.
and spiritual, and vice versa", "He is the devil, a redeem1ng psycho-
’ pomp, an evasive trickster, and God's reflection in physical nature"
"(CW 13, par. 284). Mercur1us is a.shapeshifter and enJovs sly Jokes
-and malicious pranks (CN 91 par. 255): He is a un1fy1ng agent,"

"a: peacemaker " a "mediator between the warr1ng e]ements and producer

of_un1ty .. " (CW 14, par. 10) “As Hermes, Mercur1usl"1s a god of

2 og¥
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,‘wfhieves and cheats, but, also a god of revelation who gave his name“_to

3 wﬁo]é phi]osobhx“ (Jung, gﬂ_13, péf. 281). Mercurius is androgynous

and "represents on the'one hand the;self and on the other the

individuation pfocess and because 0% the‘]%mitless number of his

names, also thé collective anonscious“ (CW 13, par. 284). The

animals related to Mé?ﬁq;ius are ‘also numerous.

The most memorab1éﬂéhd$él charaéteristics ascribed to Liesl‘arel
those of the monkey, the ape. AAt first sight Eisengrim mistakes Liesl

for a monkey; "so I waved to it and grinned, as one does at monkeys"

(WW, p. 280). In Christianity_the monkey and the ape represent the

negative, evil aspects of man. In Reynard the Fox,which thumbs its
nose at the hypocrisy of the church aﬁd the cu]paBi]ity of the state,

. however, Dame Rukenaw, the she ape, shows entirelv different aspects.,
"Dame Rukenaw is "exceeding wise and durst boldly speak." Vhen Reynard
the Fox is being triei by Noble the lion, she cautions that every man
should know himself before passing Jjudgement on others and insists that
if every man present werel"to ;a]] to account all the actions of his
Tife," he would have pity for her cousin the fox (p. 161). The ape
also comes to Reynard's rescue in his battle with Isegrim the wolf,
and her cunning saves Reynard's Tife. Dame ﬁUkenéw's insistence on
;e]f—know]edge ahd humaneness as more important‘than harsh jUdgemeht
and retribution accords with Liesl's counsel to Ramsay in Fifth
Business. Liesl's mercurial trickster nature a]so'émbraées the
cunning of the she ape. MoréoVer, the monkey has been a sacred
aniha1, a benevolent deity for various groups, such as Central

American Indians and the Ancient Egyptians.' The Eavntian Thoth,

v
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from whom the hermaphroditic Hermes Trismegistus and Mercurius
are derived, was depicted as a human form with the head of a doglike
baboon or an ape (Jung, CW 12, par. 173). Thoth was a magician, tne
messenger and interpreter of the gods, a héa]er, an awakener, a
rectifier of disturbances, Osiris' right handi the controller of Ra's
intelligence, a time regulator, healer of thé sun's eye nuring the
night, celestial wisdom, and from him the word thought is derived.
Thoth belongs to the death and rebirth motif in myth: Lies] has a
lot in common with Thoth but befoné her redemptive qualities surface
she must experience rebirth herself. E\\

Lies1's monkeylike form when she first meets Eisengrim is cgused
by a physical malfunction which she has despaired of congquering: she
has allowed nérse1f to régress to an animal state—qgiven in to the
unconscions and to matter. She looks like a monkey and her sneech
sounds to her "Tike the bark of a dog" (WW, p. 283). Eisengrim's
romantic, nineteenth century," well-groomed handsomeness speaks of
all she yearns for but despairingly rejects (WW, p..284). In response
to Eisengrim's use of. amimal-training tactics in handling her‘(which
he continues even after he realizes that she is human), Liesl is ready
to destroy him like her grandfather's mechanical toys. Deep 1ns%de
Liesl thinks: "“[1]f Fate had a blow, why didn't Fate strike [her grand-
father]“ who is "so old, so near to death, so capable of living the

11fe he 11ked" yet full of unwanted pity for his grandaughter (WW,

X
. ZEQQ@Lx;\ 51 transfers a]1j§he resentment she projects upon her

wgﬁs old-fashioned touches of

refinement and has a magic touch with her grandfather's clockwork
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toys. Inthe battle, When Lies] is intent on killing Eisengrim, his
brutal past cgﬁés to his rescue and he overpowers her. His strength

and his unsympathetié éttitude towards her force her to differen-

tiate between him and hef grandfather. Furthermore, Eisengrim demands
that she show respect for the mechanical monkey nr-hrctra as a work of
the past needing skillful and patient restoration\after her destruc-
tiveness. He challenges her identification with the mechanical monkeys.
Through working with him on the restoration Lies] claims her herﬁtage,
both personal and mythic, since time reqgulation and‘eye healing are -
part of the family heritage and are attributes of Thoth. Lies] and
Eisengrim's sécond batt]g completes her individuat{on process: the
opposites come together in a physical union with Liesl as "the loathly
Lady in the Arthurian stories" and Eisg;grim as the chivalrous Sir Gawaiq
(WW, p. 290). Looking back Liesl says, "I looked like an ape. I still
look like an ape, but I have made my apishness serve me and now it
doesn't really matter" (WW, p. 281). Hence Eisengrim is Liesl's éhilo—
sopher's stone. She learns to éee beyond externa1’appearance, beginning
with Eisengrim's and gradually her own, to'the buried treasure—the

~

seif——the 'stone.’

The dual nature of ‘the philosbbher's stone is reflected in
Lies's androgyny and in\her various.names. Phvsically, LiesI
has strong male characteristics. As Ramsay notes, her clothing
combines a mixture of traditional masculinity and delicate femininity;
and she is.bisexual. The first part of‘Lies1's given name is "Ljs-"

which in French means "1ily," "fleur de lis." Jung observessthat

the 1ily was conceived to be Mercurius and the quintessence

itecalfF . +ha nAahlard $Ldem Lbiaa L. .
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The red 1ily stands for the male and the white for the female

in the coniunctio, the divine pair that unite }n the hierosgamos.
The 1ily is therefore a true 'gamonymus' in the Paraklesan

sense. (CW 14, par. 689) ;
In her choice of an artistic surnamé while touring with Eisengrim;
however, Liesl stresses her demonic side. She explains her name

s "[a] dé]icate compliment to Maqnusd as a Faust fiqure since "the
least of the demons attending on the great magician is V1tz]1putzl1“
'(ww p. 295). Thus their relationship is identical to Thoth's relation-
ship to OSiris. C. H. Ibsershoff in his "Vitzliputzli" and Gertrud
Lewis in her “Vitz]ipUtz]i Revisited" examine Liesl's chosen surname.
Their most interesting finding is its correspondence to Huitzi]obocht]i;
. the Aztec god which devours human beings. This Tinks Liesl with the
devouring mother in her battles with Eisengrim and Ramsay. Liesl's
‘ private resumption of her family name, Néege]i, signals écceptancé of her
heritéée of romance, so much a part of Sorgenfrei. Naegeling was the
name of Beowulf's magic sword, with’whith‘he slew the dragon. Thusv

in accepting her family name Liesl acknowledges the wolf and the dragon
witﬁin herself, as well as her Capacify to slay the 1atter..ALies1's”
given name and its shortened version are, howevgr, most significant in
relation to her role as the catalyst in Eisengr{m, Ramsay and David's
rebirth to" greater wholeness. The 1atter_part of Liesl's given name
sounds:c1q§e to 'alldtter’ and she is indeed the allotter of the
'stohé' to the three gent1emen Moreover, 'lisan,' in Anglo Saxon

means to re]ease, redeem deliver and '1151ng means a freeman. Thus

<
Liesl's names reflect her movement from a recogn1t1on of her shadow
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nature to a recognition of her #Eﬁemptive side.
Whereas the numinous animal aspect most prevalent in\Lfes] is the
monkey, Eisengrim's is the wolf. "Isgrim," "Isegrim," "Isengrim" are
*

™
" a few of the many variations of the wolf's name in Reynard the Fox

" where Liesl finds the name. In the fab]é, Iseg}im is Reynafd%s strong
adversary, greedy for power. The wolf is; nevertheless, sacred to
the Variéus gods,ﬁggch as Apoi]o, Crbnus, Saturn, and Osiris. Further-
more, Jung quotes an "invocation to Hermes" in which two of his four
forms are "a»dog-héadedwbababn" and "a wolf" (CW 13, par. 359).
Eisengrim doés not express any awareness of his wolfishness, hdweggr, ;
until he reEounts becoming Sir John's shadow. "We wolves like to posseés
things, and especially people," says Eisengrim; "We are unappeasably
hungry. There is no reason or meaning in the hunger. It just exists,
and possesses you" (WW, p. 307). Eiséngrim does not identify his drive
"to possess [Sir John], to make him [his]" until he meets Lies1 who names
him: _ |

I took the name, and recognized the fact, and thereby got it dut

of my depths so that at least chou]d be aware of it and take a

look at it now and then. I won't say ﬂ/ﬁomesticated the wolf, but

I knew where his lair was, and what he might do. (WW, p. 306)
ﬂ(hus Eisengrim makes ‘the hefoic'choice to live by the wo]f';‘1air with-
out attempting to kill it. "Eisengrim" means a "warrior’é mask," Jice-
mask" in éenﬁan and Eisengrim does indeed integratewhis\hero{c aspects,
the hardness of steel and ice, and the‘wolf, into hgr persona. The

various forms of Isegrim which in German refer to a sullen or surly

person also fit Eisengfim when thwarted. However, 1ike Liesl, Eisengrim



LR

the wolf énd the scorpion point to the philosopher's stone, the
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makes his animal nature serve him as an artist and as an individual.

1when Eisengrim has "trampled his old enemy" Ingestree "into the dirt,"

Ramsay compakes Eisengrim to "a scorpion, which had discharged its
venom, and was frisky and playful in Consequence" (WW, p. 256). In the *
Tarot cards, whicp supposedly survived From the Thoth/Hermes

Trismegistus cu]t, the scorpion signifies "the Justice." Thu§*both

process of péetié jusficé which Eisengrim firmly believes in.
However; as stated earlier, Eisengrim does not identify his

animal nature until he meets Liesl. In her monkeylike form Lies]

stands for everything he has rejected in his past. She is like

Rango in The Wanless World .of Wonders, and reminds him of his own

~animal life in the circus when he set his hopes no higher than to

survive. In his first battle with Lies]3 however,lEisengrim draws

on the survival methods he learned during that time. - The second

battle -is different. Through seven years of Willard's sexual ;buse
Eisengrim has come to fear sexual involvement as painful and
humiliating, and does not expec} heterosexual involvement to be any
different. Whereas Eisengrim realizes his animal capacity as necessary

for survival in the first battle and thereby gains the animal strength

of the monkey, in the second battle both he and Liesl gain the stréngth

~ of the union of opposites. The wolf and the dog-headed baboon come

together. ' In restoring Eisengrim's male sexuality, Liesl is Tlike
Isis who searched for the scattered parts of Osiris' body, guarded by

Seven scorpions, and assembled all parts(gﬁfeﬁt the phallus which she
]

.Aevenfua11y located by tricking Ra iﬁto revealing where it was hidden.



<

FWil]ard's face in death_as of "a leaden colour" (WW, p. 133). Thrpugh

. the world of wonders; while working with himion the restoration of

‘withdraw his identification With his mothers “with Willard he has

y:

x

annua]]y sTays and scdtters the parts of Osirds, and Is1s restores

to the Magian Worl

.

Accordwng ‘to th1s rebrrth myth,Set who corresponds to Saturn,

him to who]eness and power. Saturn is sometimes described in alchemy

as the leaden state of Mercurius, his father, and Eisengrim describes

~ the clockwork toys she destreyed,_she "was moving through clockwork

£

realm dffcronbs who is identified with Saturn; the tdme of their

reign was calfed the Golden Age, akin-tor”the Golden WOr1d”fLies15

2

shares wit Eisengrim "and Ramsay (WW, p. 11). Eisengrﬁm, however,

A,E1se grim and Liest's union restores the1r sexual conf1dence, he

B

View" (WWs-p. 288). Time and'clockwdrk are the

- Eisengrim, Lies] in turn gains insight into the world of ‘the spirit,.

- -een h.mself as a "hoor" and thus identical to his mother. Hence when

incorporates the anima or soul 1nt0»h1s‘be1ng, vthereas Lies] connects

with the spirit. Each is the other's philosopher's stone.
In a way, the name Magnus Eisengrim both ref1écts;spirjtua1

dUa]ity'and.his wholeness of being. A1l his life until Sir John
. I : i

-and Milady die; Eisendrim is treated“as rion- human, a thing or an

;anima1 by his father by W1]1ard, and by Sir John and Milady who

3
do,- however, show him some respect H1s warrior or hero nature,

-

" his capac1ty to se1ze each moment of joy, his fee11ngs of neNer

be1ng tota]]y abandoned by God, as we]l as h1s wo]f1sh greed to
make the skills of h1s father f1gures part of himself, together

keeps him alive. Dua]ity Qf l1ight and shadow runs through_a11»

P
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™ ' of Eisengrim's ear1ier names: Because St. Pau] persecuted .
Christians before he was converted and his earlier years were the
shadow aspect of him as a saint. Dempster sdggests;both the
connotations of tempter end redemption. Cass, the name Willard
coined trom an advertisement forlcastor 0oil, relates to Castor, one
of the twins born to Leda and Zeus from the two eggs she produced.
Caétor gained immortality as an evening star, Po11ux,vhis twin, as

- the morning star.‘ Eisengrim's premature birth enSued when Boy's snow-
ba]],vcontaining'an egg-shaped .stone, hit'Mré.ADempster and Eisengrim

L'was nurtured to Tife 1¥ke an egg in a warm neét. Castor relates
also to evening and shadow. Mungo Was a name used for b]acks,
particularly slaves.} Britain has, however, a St. Mungo. A fetchuis

someone's doubie'(ww p. 188)% Thus all.of the earlier names chosen

for E1sengr1m are 1nherent1y dua] ]1ke his sexua] experience; they

f

express both the shadow and the redempt1ve;§;ﬁf7*. self. "Eisengrim

is a fitting name for someone whose exiétence‘hasjte%' mostly as
éomeone'sshadow,_but who hdi greedily gobbled up the redeening ashects
1of those whose shadow'he was. Magnus, meaning~the great, is, an echo
of the on]y name Eisengrim chose for h1mse]f Faustus LeGrand Like
Albertus Magnus, Faustus is an alchemist and LeGrand means the
grgat.' Therefore E1sengr1m S f1na1 name re1ates to both the
transformat1ona1 powers of the 'stone’ and 1ts who1eness

Ramsay defers from Liesl and E1sengr1m in that he does not openly

acknow]edge the animal side of h1mse1f, 2although h1s narrat1on g1ves

h1nts ‘of its identity or presence. Cons1der1ng that both the ape

“and the wolf in Raynard the Fox appear in Ramsay's texts, one would
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expect Reynard himself to be lurking somewhere in the backgroqhd.

The fact that Ramsay nowhere identifies himself as a fox is perhaps

the best evidence that he is that sly fe]]qw. -More concrete
evidences,”however, are Ramsay's references to himse]f‘as e "crafty;"
grown man and "so clever, se sly,\so spftefu]” when a . bey (FB, pp. 9,
22). His narrat1on demonstrates his secret1venessJM¥ concea11ng that

a stone was dn the snowba]] until it must be disclosed. As Reynard

: conquers the wolf, so does Ramsay eventually conquer his 1ite—1ong
friend ane rival éoy St?unton Whé,*]ike Eisengrim, is a wolf although B
unconseious of .it. ‘Simtﬂar1y, Ramsay outsmarts Eisengrimvane |
eventually gets not oniy his 1ife story, but.also the details of Boy
vStaunton s death wh1ch are crucial to Pamsay and to the work that is

to put him above all the other characters by ensuring h1m 1mmonta]1ty

//

in this world. Ramsay's own wOTfishness, however, is‘evident'in his
- extreme possessiveness of Mrs. Dempster. Like the wolf, tﬂg fox
relates to "'evasive' Mercerius“ and Saturn (Jung, CW 155 pér;-24]h;
9i1, par. 129). Lies] and Eiskngrim emphastze the 'r?ié]' aSpect et ,

themselves. Ramsay does not, yet he is attracted tq/the royal animal,

?

“the lioness, whose Termagant shadow aspect he feared in-his mdther. o
\ ;
He competes with Boy for the affections of Leo1af He has_an affair

(
with Diana Marfleet; the goddess D1ana is a]so associated w1th lions.

Discussing the battle of the Rex and Reg1na, or the two lions, pre-
ceding the coniunctio, Jung sayS' "The ]non has -among other th1ngs

I

an unmistakable ehotic.aspeet. ‘Thus the 'Introitus apertus' says.

'Learn what the doves of Diana are, who conquer the lion with caresses;

'the\greeh Tion, 1 say,’who in truth:is the Babylonish dregon, who kills
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all with his venom'" (CW 14, par. 408). Faustina has no soothing
doves like. Diana and whereas Ramsay can resist Leo]a\and Diana, he

cannet resist this "animd1" who was born in the Amazon territorxt
and "eats like a lioness" (FB, pp. 218,208). The batt1e~be5yé;nﬂj

. ¢
Ramsay and Liesl is Tike the alchemical one between the Rex and

the Regina. 6

‘Lies] combines the shadow aspects of the two dominant anima

)

figures in Ramsayﬁs 1ife when she comes to his roém, intent on having
her way wfth him, as a rep]acement Fof Faustina whose lover she }s;
Whereas Ramsay loves Faust1na, he confesses U gsted L1se10tte
V1tz11pUtz11" (FB, p. Zl;). Dunstan can romant1c1ze the ! weakness of
the f]esh"‘in'Faustina as he did in Mrs. Dempster: he sees the animal
simp]icjty.qf the first qnd"the madness of the ietter, or their

: 1
unconsciousness, as an excuse for their Harlot gehaviour. Liest,

" however, is anything but unconscious of her intentions. Lies]

possesses in abundance practicality, and the mental and physical
strength Dunstan's mother and;Deptfbr&l&avoured. Houever, she also

demonstrates the Termégant side of Mrs. Ramsay's "lionlike spirit" by

4

“her intent to overpower and possess Dunstan (FB,.p. 22). "The

lion . .. is the symbo] of . . . frenzied des1re," says Jung,/éhd

‘Ramsay's v1ctory over Lies] reso]ves the conflict between his’ two
an1mas; h1s fear Ef‘be1ng devoured.by his mother, as he insists his
father was, and his refusal to acceht Mrs. Dempster's willingness to

“have sex as anything but madness (Jung, CH 5, par 425) Vlhen Ramsay

tw1sts L1esl s nose as St Dunstan did the Dev11 s, he s1gnals his

" recognition that this "Swiss qarqoy]e? is his personal devil (FB.
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' the hand before dying, Mrs. Dempster looks to Rimsay\“l1ke a sma11

, g as "Fifth Business" (FB, pP. 227) Fifth Bustness corresponds to

105
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p. 223). Before Ramsay and Liesl's union, which to him was "a deep
delight" with an unsorpassedrmter‘math of healing tenderness,"
Lies1 explains why she came to his room: "I'wanted to tell‘you that
you are human, 1ike other people" (FB, p. 2255. The counse]s,she
gives Ramsay are similar to Padre Blazon's eaf11er in Ramsay's Tife;

both stress the}necessity of self-knowledge and wholeness (FB,

pp. 177-8,225-7). Liesl asks: "How can you be'goog,to anybody if

you are not good to yourself?" (FB, p. 226)

1

Indeed Ramsay later rea11zes that his care for Mrs. Dempster
was possessiveness rather than love: "She was mine” (FB, p. 180).
When Ramsay shatters Mrs.rbempster's illusion that Paul is still a
boy he is w1thdraw1ng his anima prOJect1on The'tonsequences are
‘that Mrs Dempster's menta1xand physical heh]th rapidly deteriorate,
and on her deathbed she’ breaks the bond when she returns to the realm
of t1me and reality, ask1ng Ramsay "Are\you Dunstable Ramsay?" (FB,
p. 244). Releasing him from h1s,an1ma re]at1oh\by "a Tittle tug" of .
e]der]y woman ready for burial" (FB, pp. 244,245). Thus B]azon s
prophecy that Ramsay s 1ife may possibly "be purchased at the price

)
of hers and that this may be God's plan for [Ramsay] and [Hrs

Dempster]" is fulfilled (FB, p. 177). Only in retrospect is Ramsay

.~ able to accept this fate as a part of his role, which Liesl defines

G Q" &

Parace]sus' "spirit of the fifth essence" who "in his original

Saturn1ne darkness . .\\\js unclean, but(he purifies himself pro-

gressively. . . . Finally, in the fifth essence, he appears as the
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'c1arifted body'" (Jung, CW 13, par. 167). Fifth Business also . ‘.
corresponds to the fifth element in the union of the Rex and the
Regina: "The 'Maid’ appears in the fifth. . . . The Maid is
'crowned,’ and in her we recognized the crowned Virgin, the Queen‘
of Heaven . . ."; she "is the feminihe half of Mercurius" (Jung,
q,gﬁv14,fpaﬁ. 450); Sat?rn corresgeggf to Set who, accorgihg to the
Egyptian rebirth myth; was ritually slain by fire. Ramsay's
’m1racu1ous surv1va1 from the battlef1e]ds in Furope ré*ates to both
the fem1n1ne and the. mascu11ne aspect of Mercurius: Ramsav attributes
| his survival to "the Crowned Woman" he sees before he loses con-
sCiousness froﬁ the severe burns (FB, pp. 77-9). Ramsay's search
for the statue he thwnks}he saw on the batt]ef1e1d bears no fru1t
‘unt11 after Mrs. Dempster s death and after Blazon has 1dent1f1ed
the significante of Ramsay S 1nv01vement with Mrs.,Dempster and
Liesl. Blazon identifies Ramsay as a hefo. He exp]ains:""Heroism
©in God's.cause is the mark of the saint. .ﬁ. . Yeu are fit tb(é%pthe
Devil's friend, without any fear of iosing"youfselt to him!t (FB,
Pp. 249L50). Thus Ramsay goes_through the process of the philosopher's
stone, moves towards the who]eneSS'of the ;stone;* although he‘is
reluctant to admit any of the attributes of Mercurius i himself other
than his foX& secrecy, cunning, and sly jokes. |

Dunstan's names; Tike Liesl and Eisengrim's, define his reTation7
sh1p to the 'stone' —-record his progress “towards its wboleness The
first part of Ramsay s family name is "Ra-" or "Ram— " Ra was the
’supreme deity of the Egypt1an$. One of 'his symbols is ram's horgs

and he was sometimes represented as a lion. The ram was sacrificed to
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Ares, Hermes, and'Mereuriusl Ares corresponds to Horus who, like
the other. gods, ts a mythic god of rebirith and is sometimes identified
with Osirie, who corresponds to Uranus. \The name Ramsay, like Liesl
and Dempster, re]ates to the redeemer,‘"t e lamb" of God. Jung
refers to passages in the Bible where the metaphor of Christ as thg
1amb "rather gives one the s1n1ster 1mpress1on of a daemonic ram, and
not at all of a lamb who is led meek]y to thF slaughter," suggest1ng
"a psycho]og1ea] shadow-figure, . . . united at the end of time with
| the triumphant Christ, through‘an act of rebirth" (CW 9ii, par. 167).
Boy Staunton m1stakes Ramsay for a meek lamb and suffers the con-
sequenceg. Eisengrim Qbserves. "he thought he had eaten you, Ramsay,
but you were Tike those fairy-tale tigures who cut their way out of
“the gfant's belly" (WH, p; 308). The latter part of Ramsay's name is
written “-say" but'pronounced "see"; as the narrator'of two of the

novels he does indeed both "see" and "say." However, when Diana

renames Ramsay she compares him to St. Dunstan who was

. mad about 1earn1ng, {Q%%

g

bly stiff and stern and scow]y,

and an absolute wizard at w1thstand1ng temptat1on

[Tlhe Devil once came to tempt h1m in the form of a fascinating -

C
woman, and he caught her nose in his go]dsmithfs tongs and gave

i

it a terrible twist. (FB, p. 93) : S
St. Dunstan certainly corresponds to Ramsay. More importantly, the
'change of name involves a'rejection of "-stable" in Dunstah]e, which

: 4
suggests onesidedness. Moreover, Ramsav's new name acknowledges the

© stone which redirected the course of his life: stone in O]d English

is "stan." "Dupstan" gives credit to Ramsay S dua] nature, br1ngs to
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the surface the stone and the des1re for revenge he conceal s, alludes
to the symbolic death and reblrth DUnstan 13 recoqn1t1on of the stone s
mean1ng calls for - Ramsay s revnsed f1rst name d1ffers from L1es]

and E1sengr1m S names in that 1t refers to, the concrete stone as we11

as the metaphysical ohe wh1ch is appropr1ate since Ramsay 1ntends to’
gain immortality of sp1r1t 1n matter ‘

David rec/gnTZes his an1ma] character1st1cs through*ana]vs1s,
whereas the/other three characters 1dent1fv theirs through eﬁperlence.
;W1th t & help of Dr. von Ha11er he brings the animals to. the surface,
but hrouqh Liesl's 1ntervent1on he d1scovers h1s animal weakness and;‘

rength. The fox is the an1ma1 wh1ch he]ps Dav1d overcome h1s

paralyzing terror in theigaves wmth.Ljes1. The.crest‘Adryan Pledger-.
Brown drew for David's great’grandmother had‘"a'fox.statant%guardant |
‘~w1th1n h1s Jaws a sugar Cane, a]] proper" (M, p: 215)." The motto is:
"Out of the strong come forth sweetness"v(M ‘p"215)‘ The fox is
David's sp1r1tua1 strength whwch Jowns w1th that aspect of his sou1
1nher1ted from "Mary Dymock the Angel" and an1mates h1s re]uctant body
-1n a reb1rth tb greater who]eness (M p 213) , The 1nv1s1b1e adversary
.1n the cave is Dav1d s:animal he]per, the bear Fe11x, Dav1d S stuffed
bear was the comforter h1s mother gave toxh1m but the bear often
signifies the devour1ng mother the unconsc1ous,and the-body that must

be overcome. "Lion and un]corn are both symbo]s of Mercur1us," and

’

they are the "supporters" in Dav1d s fantasy court {Jung, CW 12,
par. 518 Dav1es, lﬁ p. 61). Dav1d s profess1on as’a defender of
th1eves and cheats Tinks h1m with Mercur1us and Hermes The mant1core

LIS, however, the most memorab]e animal 1n Dav1d S dream ]1fe =ft :



combines the lion—the noble animal his father associated with most
openly—a human face, and avstinging tail. Dr. von Haller interprets
the mantiéore as David in court (ﬂ) n. 164}.l The manticore symboiizes
‘Who1eness, as do the lion and thewhgrmaphroditic unicorn.

David's heroic battle is 1inked to Reynard the Fox and the hero's

battle with the dragon‘in fairytales. When he meets Eisengrim, David
recognizes a fellow "Iseqrim” and thinks: "I have slain and dévoured
many an impudent witness in the courts, and I'am not 'to be bamboozled
by a mountebank" (M, pp. 252-3). David's friend P]edger—gﬁgyﬂ
corresponds to his animal friend, the bear. However, 1ike Revnard who
outwits Bruin, David must overcome his fear of the roaring "bear"
in the caves. Netty corresponds to the bear as the devouring mother.
David describes, Netty a§ba fire breathing dragon who "considers her-
self [his] keeper" (M, p. 77). 1In his childhood, David Has a recurring
dream of himself "in a castle or fort;ess, . . . and [he] was the
keeper of a treasure—or sometimes it seemed to be a god or jdol—
thé nature. of which [he] never knew though its value was great in
“[his] mind" (M, p. 92). Netty's reaction' is to ban ". . . The Little
.Lame Prince, in which a Tonely boy lived in a,tower‘. .G (M, p. 92).
Nefty with her Deptford distrust Qf knowledge 1s 15ke a dragon guarding
bthe treasure; David must overcome this dragon side of his anima in
order to gain the treasure of self-knowledge, discover his spiritual
'center.‘ | | |

David's name is significant in connection to his inner qrowth.
~ He needs to come fo'terms with his father's deafﬁ and‘his own dis-

1nher1tantg; more importantly, he must confront the father figure
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which represents the infantile consciousness from which a superior
consciousness is born, represented as a son, and judge the value of
his inheritance from his family, his younger self, and other people
who affected his Tife. -Just as Absalom rebelled against King David
David rebelled against Boy, and the condemming father figure which
dominated his inner life. Ironically, Boy reenacts Cronusvby putting
the stone in his mouth before killing himself; Boy's death is the |
catalyst which leads to David's inner rebirth and discovery of his
inner legacy, the 'stone.' Davies emphasizes the connection between

"staun-" and "stone" by having one of the criminals David serves as a
defendant call him "Meester Stown” (M, p. 220). David's sister
Caroline marries Eéeg;gg_Bastab]e and thus in a way keeps her legacy
of the 'stone,' although David's narration does not suggest

that she seeks or discovers its significance. Like the Biblical

king, quid must battle with a lion and a bear, apd slayv a Goljath with

a stone. Both Ramsay and David are concerned with the guilt connected
to the eggshaped stone éndtheir“names refer to the materiaT object.
Ramsay throws away the stone when both of them have learned to divine
its meaRing instead of clinging to the object. ,

David fu]fi]is the fate his father evades: he gains the
insight into spirit, soul, and body his féther resists. Boy subjects
spirit, soul, and body to his will: he creates a mercenary, hedonistic
God in his own image, seeks to impress his own image upon~his son and
the two women he markies, and uses money to”manipulate-and the body A_

to dominate—other people. He maintains the vouthful appearance of a

boy. Jung observes that "the vulgar designation of the penis [is] :
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fboy,'" yet "the boy" also "means some form of spirit"—

signif[ying] the infantile shadow" when "negative" (CW 5, par. 212,
par. 396). Boy néither lives up to the role of the chivalric
Percival nor the capacity fo "perceive" his first name Percy suggests;
he perceives only by his senses. He is a degenerate version of the
romantic hero; not one who in the name of Cod seeks fhe Holy Grail
~and defends ladies and others in distress. Boy "pierces" (the French
meaning of Perciva]) Tike "a swordsman [who] is an expert at sticking
something long and thin, or thick and curved, into other people; and
always with the intent to wound" (M, p. 186). Bby's second name, Boyd,
means "yellow-haired," whicﬁ identifies him as "the blond beast," the
term Jung USES fdr Nietzsche due to his definition of. the Dionysian
impulse as aesthetic and sensational only. Jung sees Nietzsche's
definition as a falsification of thé "essentially re]igfga;anspect
of‘the "dionysus cult" (CW 6, par. 231). "The cult of the 'blond

~ beast,'" says Jung, is‘fypica1 of our age and stems from the subjec-
tification;of "the God-concept." The main characteristic of this cult
is "extreme . . . individualism, representing a new form of detachment
from the orld the immediate danger of ,which is re-submersion in the
unconsc103§ Xnam1 s" (CW 6, par. 433). Jung defines the "Dionysian
Wb

" as rapturous de11ght' in [the] destruction" of the -

1
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the® lords of creation,"Ayet, "It was characteristic of Boy throughout
his Tife that he was always the quintessénce of something that some- °
body else had recognized and definedm (FB, p. 114).

Boy': second wife Denyse Hornick is the Dionysian impulse in the
flesh. Her first name is a feminine version of "Dionysus" and her

%

‘last name is a combination of "horn" and one of ‘the names of the Devil,
old "Nick." Furthermore, as Jung notes, Nietzscﬁe re;erred to the
conflict between Dionysian and Apollonian values as "'a problem with
horns'" (CW 6, par. 232)5 "Apollo 'rules over the beautiful illusion
of the inner world o#'QEntasy,' he is 'the god of -all shape shifting
powers,'” Jung quotes N1etzsche (CW 6, par. 226). Boy never gains
1nsight into the Appolonian values and Denyse puts a %itfing, final
Dioﬁysian stamp on Boy with the death-mask that 6dnnot be rempved. This

macabre touch reminds the reader of Boy's emphasis on the public "mask,"

the‘persona,‘ "The stone-in-the-snowball has Qeen characteristic of too

o

much you've done for you to forget it forever," Ramsay warns Boy

(FB, p. 264). Eisengrim advises him: "'I'd do my best to swallow
that stoﬁe'" (WW, p. 312 “oy follows that advice in his character-
istic manner. hAs Ramsay puts it: "'The stone in the snowball: the
stone in the corpse's mouth;—a1waysAa nasty surprise for somebody'"
(WW, p. 315). Although Boy evades the conflict betweenmthe Appolonian

and the D1onys1an values, Dav1d must confront and reso]ve it.
David breaks away from the Dionysian streak, h1s dependency upon
intoxication; wh1ch he' explains as the nick in his pub11c mask—the J

romantic flaw in‘the rich, successful fcharacter of David Staunton ., . "

(M, p. 233). David's quest for the significance of "the stone in the
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corpse's mouth” leads him to the inner meaniﬁg of the 'stone'—a
union of weakness and strength, matter ahd éou], soul and spirit,
Mother and Father. Like Ramsay, Liesl, and Eisengrim, David rea]jzes
his Apollonian, Mercurial, shape-shift{ng inner nature—the divine yet
RFstia] part of his heroic self. All excepthoy\learn that the |
mask is akin to the 'stone' in that the self is a part of it yet ‘
also lies below and beyond it. They discoyer'that‘jﬁstice is a part "
of the stone.yet ultimately transcends its objecfive reality fike

the philosopher's stone.. o

Recalling the myth of Chronos, itAsignifies the fate that cannot be

avoided. However, the egglike shape and the pink color of the stone

”
B2

which shape the action in the three novels are significant. The(eﬁgugyﬁ

is a uni;ersal symbol for creation—the order the creator imposes upon “u

chaos—and an alchemical symbol for "a king of matr%x or uterus from

which . . |. the miraculous stone is to be born" (Jung, CW 12, par.

'338). The easter egg is a specificé]]y Christian symbol, although -

initially borrowed from Egyptian rités‘in hohour of the sun's

srecreati%?. The easter egg is an emblem of resurrection, rose

coloured Oﬁ/red to signif& the blood shed\for man's salvation. Hence

the 'stone' is a numinous symbol which unykes the religious instincts

| behind pagan myth, and orthodox as well as unorthodox Christianity. *
, bavies rejects tHe notion that God died or disappeared after

having created the clockwork of the universe. Through the subtext

Davies reinforces the.characters' expressed belief in an understruc:

ture, a "clockwaork," or, in other word#, a predetermined fate which



moulds man's life. Through allusions to rebirth motifs in the Bible,
and Classical and Egyptian myth, as well as in the alchemical process
of the philosopher's stone, Davies shows man'g collective fate to be
continued rebirth in the progress towérds who]ehess. Davies depicts"
each characfér's individual fate through hero motifs. Dunstan's
heroic role is that of a saint, David is a fairytale hero, Lies]

is an enchanted_nomance heroine, and Eisengrim is a chivalric hero.
.Each character h;s free will to éccepf'or reject Hi&yfate. A1l of
the main characters fulfill their destined inner journey except

for Boy: he makes a mockery of his role as ahchivalrich hero.

In their battle for greater wholeness of self, the characters must
draw on inner resources which are both less, and greater, than

human. Davies depicts this power as animals. The Qarious animals
are archetypal symbols for divinity, be the faith Christian or

. ¥ :
non-Christian. Victory in the battle with the destructive side of

"the unconscious involves the chéfactérs' capacity to acknowledge and
draw on the animal strength of their personal unconscious, their own
past; otherwise, like Boy Staunton, they fall victim to the destruc-

tive powers of the collective unconscious. Boy thus reaps what he

SOWS: hﬁs concern in life is for matter only and he falls victim to°® o

the inborn tendency of matter towards inertia, having no inner
strength to battle against it. Ramsay, Liesl, and Eisengrim, howev;r,
go to Sorgenfrei and’thus reap what they have sown. Sorgenfréi is a
state of mind no less than it is a place: it fs an inher Golden Age,

the reward to those who gain enough spiritual strength to let their

frailties of miu and body serve them and can therefore face oﬂ1d age

114
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with dfgnity,_"free of care.". Poet1c Just1ce is thus the man1festa-
“tion{ that "God is. here, and Chr1st is now," as FatherIKnopwood tells
Dayed (_3' .“135). "The great s1n," 3s Father Knopwood exp1a1ns'

"
-

. quite possib1y the Sin against the Ho]y'GhOst-—[is] to use
yourse?f or someone}else contemptoous1y, as an object of convenience”;‘
"the Sin against the Ho]y Ghost [w111] not be forgiven, .". . and the
retribution [wil1] be in th1s wor]d (M, p. 135) "[A]nd it goes on
for qu1te a while after death " observes E1sengr1m (ww p. 314)

Within the wor]d of the Deptford tr1]ogy an active, transcendent

power man1fests its ex1st%nce,through co1nc1dence (synchron1c1ty; as
Jung»caT]s 1t)3 through poetic“justice | |

Man S quest for know1edge of himself and the transcendent

“

author1ty that works upoh man 1s at the core of The Rebe] Ange]s,

' -

symb011zed by the ph11030pher S stone wh1ch is also "the b1b11ca1

-~
e

of

'stone wh1ch the bu11ders refused becoming the headstone of ‘the corner,"
1dent1ca1 in mean1ng to the ph1losoph1ca1 tree0wh1ch ns aygo the tree
.of know]edge {p. 82). Ho]11er 1dent1f1es this quest as ”Sa]vat1on

in d1rt } which demands that the refuse be reexamined (p. 82) As

in the Deptford tr11ogy, th§§§Za] symbo] at the center of Ehe Rebel

: nge]s stands for the rgdempt1on of sp1r1t through body, of the

'jconsc1ous thréugh the unconsc1ous By 1nc1ud1ng the tree of know]edge,
y

.however, Dav1es emphas1zes the role of evil in the redempt1ve ' o QQ\
process wh1ch 1eads to who]eness he’ aff1rms that lnow]edge of evil
is cruc1a1 to man S whd]eness of be1nq

Dav1es stresses in the Deptford tr11ogy that man's 1nner 11fe is.

-

k‘fated, in The Rebgﬁ Angels he, suggests that matter a]so adheres to

a{y

—

-
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inner Taw andythat fighting against it is as destroctiyouas

fighting osychic or spirifua]‘fate. Davies develops the characters'
attitude to hat;er and spirit through parallels. Froats seeks to
_uncover some of the mysteries of the body through scientific study of

human excrement. He éxp]aiﬁs to Darcourt and Theotoky that micro-

scopical studies show "a disposition toward a characteristic form
which is pretty cénstant” (p.'111).’ ﬁé%bts views faeces as "a

creotiof‘;a highly characteristic product" (p. 109). Insisting that

a scienbi**'shou1d not approach his study with preconceived ideas,
Froatsnsuggests, oevertheless, that the hiniscule patterns in |
excremenf may be even more precise indicators of physio]odica] and
psychological thes than the~She]don1an c]ass1f1cat1on of body types,
"as identifiable for everybody as a f1ngerpr1nt” (p. 111). Froats
explains that Sheldon identified three main body typés which |
correspond to tempérament (p. 106). He 1ater po1nts out to Darcourt:

You can go aga1nst your type, and probab]y achieve a good

 deal as long as -you keep at it. . . . You can ke@p in good
shape for what yOU‘aﬁe,Wbuf radica] changeqis impossible.

Health isn't making everybody 1nto a Greek ideal; it's

11v1ng out the destiny of the body . . But it isn't

. ’//\\; simple being yourself. You have to know yourself physio-

' 1ogica]1y and,peopfe don't want to belieye‘the thth about
themse}ves. They get some mental picture about themsé]vesf
and then they dovil the poor o}d body, trying to make it like
the'picture. P . A 1otﬂof illness comes from that. - (p. 250)

By drawing on sc1ent1f1c stud1es of the body and offering a spokesman
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who doés not Jump to conclusions, Davies lends weight to the argument

that 1ike the inner 1ife the body is predestined

‘ Hollier, Darcourt, and Theotoky are absorbed by a need s1m11ar ’
to Froats “to achjre knowledge, of the relationship between man's
inner reality and body.. Hollier is interested in folk be]ief in the
hea11ng or magic powers of herbs and animal Tanure He 1is obsessed
however by a long 1ost manuscr1pt and letters written by Rabe1a1s,
from Frenc1s Corn1sh s art collection, which he hopes will yield

"new insights.into the 11nkfbetween soul and body that were the

counterparts of the know]edge O0zy Froats was so patiently seeking"

' (p. 271). Anyth1ng but patient, Hollier asks Mamusia's he]p to

caSt an,evil spell on McVar1sh hoping to wrench from him the
manuscr1pt stolen from: Corn1sh S co]]ect1on Darcourt the "scholar-

priest, " 1~J§mterested in the odd1t1es of da11y, academ1c 11fe which

_he is record1ng but- h1s pr1mary aspiration is "to seek and maPe

' man1fest the wholeness of S1mon Darcourt“ (pp. 235,56). Darcourt's

_quest leads him to Gnost1c1sm, reJected by orthodox Christianity,

having discovered by experience that the "wholeness of Christ'r i
more . 1mportant than gett1ng "Spurned and- scourged," sp1r1tua]]y
crucified, 1n "Imitation of Chr1st" (p. 56). Thus Darcourt rea112es
that the destiny of the sp1r1t‘must t be fogght‘against any more
than that of the body Mar1a Theotokv omes to a similar 1ns1ght
about her, Gypsy her1tage of sp1r1t, mind and body. She must acknow-

1edge,and recover within herse]f the value of her Gypsy origins that

| she has learned to suppress.

Parlabane's attituderto the spirit para]]e]s“Froats' to the bodyv
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and Arthur Cornish para%ﬁé]s the main male characters tn ah 1nterest1ng
way. Parlabane is a sceptic about everythingb"but the wonder‘of God"

p 20]) He describes his scepttcism to Darcourt as "'the erown of
[h1s] tree,'" but "'the root is the contrary of the crown, . . . And
[his] root [that feeds the crown] is romant1c L (p. 203).
"Parlabane s scépticism para]]e]s Froats ‘reluctance tor commit h1mse1f
to any/possib]e outcomes from his research, other than the constancy
of torm he detects in faeces. Froats resembles Parlabane in being
romantica11y enthusiastic about his interests, underneath the scep-
ticism. Cornish's 1deas about the management of mega money parallel
academic "management" of know]edge Cornish sees money as power,

, ,comparable to e]ectricity, that may be channet]ed‘according to"choice.
He suggests that~]ike'the world of;money, "fThe“Unimersity world is

a pdwer world . . . (p. 142). Indeed the academjes are strongly .
aware that knowledge is power—so aware that the need to obtain or
maintain that power overrules their scrup]es. Cornish's cohtrary'
1hterestais to -become a grand patron of the arts; not a hoarder like .
his‘unc1e but ha great animateur; . . . a begetter" of "exceptiona]
taste" (p. 144). Thus Cornish has in common w1th the academ1cs the
capac1ty to f1nd value where others may over]ook it and the v1ew that

»through that capacity he will 'immortalize' himself in this world.

Form and meaning work together in The Rebel Angels as they do in

the\Deptferd trilogy. The narration\in The Rebel Angels arises fromf
the impulse to confess. Maria Magdalena Theotoky and Simon -
Darcourt, Tike the confessors in the Deptford tri]ogyl are in the

| process of self-judgement, or evaluation of their inner heights and"
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deﬁths. Darcourt intends at the oytset to write "The New Aubrey," an

-]

‘account of the academic world where people "[exhibit] what they are

so much more freely than if they were in business, or the law, or .

~ whatever" (p. 13). He discovers, however, that his account becomes

a]together too much like a, personal d1ary, and a confess1ona1 d1ary
of the embarrassang sort“ (p. 190). Parlabane also f1nds an out]et

£
for his confessional 1mpulse in a 1ong “and ramb11ng novel based on

“his 1ife, part1cuf;;1y at the.C011ege of St. John and the Holy Ghost.
His'motjves for Writing the novel are a’cdmbinafion of the’conviction
that he is entitled to pub]ic.recognitidn of his inner va]ue_énd a

need toaeprse what he considers the truth. Like Ramsay he ihténds
‘“the'pest of hin" to'SUrvive hiévphysic§1 death- (p. 2%3), ~Darcogrt_"
and Ramsay are content to record their side of the story fqr future: ;
g@gErations, but ParIabane'make; certafn that_his éonfessioh‘géts_
'maxfmum attention: Uif it i§ ignored, what of me wfﬁ1'§urvjve?“ _' ,

(p. 253). Parlabane kills Manrish’and, beforé ki]]iné hfméé]f, sénds,_ﬂ
a notice to "the three_Tdrohto paﬁgfs"‘a;d'the police, giving differenf

. versiﬁqsvofxthé.meésage thaq MpVarTsh's‘ki1}eh had wr{tten'a con-

fessional novel about his 1ifé, Be Not Another (pp;,300;295). Thus -

Parlabane's obSessiVe néed for jUstice'Jeads,him to‘injdstice,
vmurdef.f He takes his own life to fg1fi1]‘dgbet1c justice (the only
really satisfattoky‘kind),” convincéd’that his evi]»deeddwoqu be
é?p%a' edbaway as. insanity in modern court (p< 296),

Davies develops the main p]ot from two angles, the points of
vigw of Theotoky and>Darcourt, thus from a feminine and a masculine

angle, uniting two subplots. Theotoky and Darcourt go through a
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parallel process by emulating orthodox Christian ideals, yet eventually
findjng them inferior to Gnostic%;m which "offered their followers

Sophia . . t, the feminine personification of God's Wisdom . . ."
(p. 235). Thus the potnt of view in plot development dramatizes the

masculine/feminine balance, the wholeness of their favoured religious

views.

.

Davies brings to the surface of,fhe‘Rebe] Angels the subtext

parallels in the Deptford trilogy between the philosopher's stone and

"the stone of theﬂfi]us macrocosmi which was Christ, the Wholly Good"
~‘(p.'.82). He complements this paral]e1'with the tree which is on the
one hand the_phi]ospphida] tree and on the other'the,thee of know-
ledge. Davies develops the subtext motifs of rebirth and the heroic
battle in the Deptford trilogy by going to the roots of Western
religion: C]assical Egyptian, Hebrew, Eufopean, South American

In The Rebel Ange]s, however, he focuses his subtext’ deve]opment on

the Egyptlan and the Hebrew roots of Chr1st1an1ty Tarot cards
supposedly came from the Egyptian Thoth cult and Gypsies are said

to be the descendants of outcasts from the temp]e of Thoth. Western
alchemy, accord1ng to Jung, stemmed from Egyptian alchemv, but was

~ for some alchemists a form of unorthodox Christian devot1on,:;ﬁhe
various branqhes of Christﬁanity,have their roots in Hebraism. ‘Davies
draws;the ahimal symbols of the TarOt cards into the subtext, as well
as having the characters frequent]vvuse anima] metaphors and similies
pecu]1ar to a]chemy and/or the B1b1e when descr1b1ng themselves or
other characters To name a few of the animals ment1oned in the text,

the serpent, the_Cancer (the crab),»the scorpion, the raven, all are
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animals which characters use as compar1sons andka11 corréSpond to
Mercurius who 1s both good and evil. Dav1es refers to Jews as perhaps
"wiser than we": "Hebraism 1n 1ts orthodox. form has not been so ready
to abandon the Devil or his many agents . . (OH p 228) _The
ancient Egypt1an ‘worship of sun d1et1es also acknowTedgéd an evil
transcendent power. "Set" from whom "Saturn" and "Satan" aré derived
was a .sun deity before‘ne became th% ruTer of the underworld.

Davies depicts two distinct aspects of evil in The Rebel Angels,

- The character most often referred to in Satanic terms is. Parlabane,
thué emphasjzingvthat he bossesses the vital splendour, arrogance, and
unruliness'of Satan. Parlabane is evil andvcommits an evil action

but he has his redemptive side: he knows that he hasvindu1ged his
shadow side, knows hi§ responsibility tb‘avtranscendent author{ty,

and is wi1ling to take the consequences for his actions. Parlabane's
~evil is cathartic, although it is the evil of "soreheaded eqotists Tlike
Lucifer" (p. 257)? Maria Theotoky compares Darcourt and Hollier to
"the Rebel Ange]ﬁ% (who are winged Tlike Mercurins and Hermes) MThey
were real ange]s, Samahaza1 and Azaze], and they betrayed the secrets
of Heaven to King So]omon, and God threw them out of Heaven" (p. 257).
- She continues that they did npt}"p]ot vengeance" like Lucifer, but
"gaVe mankind another push up the ladder, they came to earth and
‘taught tongues, and-healing and laws and nygiene——taught everytnjng47
and they were oftenospecial successes with.the &éughters'of men" -
(p. 257). LaternTheotoky nea]iies that Par]abane "was a Rebe] Angel \ﬁgfi
too . .. (p. 320). Lucifera“betrayed the secrets ofﬂHeaven“'to Adam

and Eve—the knowledge of evil, as opposed to goods Parlabane
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cha]1enges Theotoky to confront her suppressed vasy s1de and Darcourt

to confront the envy he felt towards the young Par1abane S 1nte11ect

and dazzle, as we]] as‘h1s mature phys1ca1 perfection, marred on]y by

facial scars. More 1mportant1y, however, Par]abane commits an act -

that the other characters within the College were capable of comm1tt1ng
@

1f on]y they examined and knew themse]ves well enough ‘McVarish used

every opportunity to be open1y nasty and 1echerous yet he played h1de )

~and seek with his sexual pervers1on McVarish's narcissistic

vabsorpt1on_1n se]f;grah1f1cat1on which he refuses to acknowledge and
his‘de1ight 1nnas£y~gossip'and'causing others pain,‘humi]iatfbn,
reflect his alienation from any‘redeéming human values-' "his fun -shop
was h1s own m1nd and h1s own body, exc]us1ve1y," says Parlabane
(p. 283)._ Thus, un11ke Par]abane, McVarish turns his face from his
own evil'and from God. Darcourt observes that "[i]t was widely agreed
thatnthe only way to get rid of Urky [McVarish] would be to murder
h him" (p. 49), ‘Urkyfs evil %S*contagious‘and the college isolates him
by elevating his position; Par]abane is Tike a collective shadow
figure. who restores order_through evil.”

| Davies affirms the existence of an active God through poetic
Justice, represented by the dual 'stone' in the Deptford trilogy’and
’the_tree which is identical in meanfng to the 'stone' in The Rebel
Angels. In the tri]ogy,nDavies emphasizes the characters” battle to
break away‘from the Christian idea of purity, and physica] and '

emotional suppression in search ofra self that is fated to wholeness

and a God from whom that wholeness springs. In The Rebel Angels,

Davies examines more closely that matter in the form of dirt, the.



“human body, or money, obey inner laws which correspond to psychie and
spiritual phenomena. The characters insist on the redeemipg aspects
of matter. They seek knowledge of matter, soul, and spirit for public
-gain, but Davies also émphasizes that selflessness is rare in human
beings and their search is always strongly motivated by their private
gains: public recognition @f their {nner values and immortality of
their spirit through matter.' Davies stresses that knowledge is power
and inextricably bound to evil, which must be confronted in the search

* for the knowledge of the 'tree,' the wholeness of the 'stone.’

LSRN
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Chapter V

CONCLUSICN
;

Poetic justice in Davies' novels is a psychological, an aesthetic,
and a theological principle. In the Deptford trilogy, for the first
time, Davies found a medium which effectively combined all three
aspects. Harmony between opposites within the individual and within
_society, a degree of wholeness, is a central theme in the Salterton
trilogy. Through Jung Davies found a symbol for wholeness: 'the
stone.' The 'stone' with it; various names and forms is at the core
of a number of Jung's works; an archetype of the self, the center
where the conscious and the unconscious unite, the ‘stone’ 15 one of
the manifestations of man's religious instinct and is indistinguishable
from'God.v The‘psycho1ogicaT framework is Jungian iﬁ the Deptford

trilogy and The Rebel Ange]s. From the outset, however, Davies puts

his mark on this framework by relating it to his own "Ornamental
Know]édge" or "enthusiasms," drawing from it stylistic focus, and
enhancing ft with a ce]ebration of the mfxture of joy and sorrqw that
gives meaning to 1ife. For Davies medium and message are one in the
later works: beneath a deceptively simp]e~surface the subtext of
the "stone' dramatizes.Dav%es' vision of.the interrelatedness of
psychology, aesthetics, and theology.

The interplay between maintext and subiext iﬁ the Deptford.
trilogy enacts thé relationship bétween the conscious and the

unconscious, man and God, orthodox Christ%anity and the ideal of

124
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wholeness in qnorthodox branches of Christianity, alchemy, and the
realm of dream, myth, all of which are united in a center represented
by the 'stone.' The organic form of the Deptford trilogy springé from
the 'stone' as a symbol of poetic justice and thus dramatizes Davies' .
review of religion as "an order which [is] not imposed upon 1ife but

which [arises] from it" (Qﬂ,’p. 72).

8
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]2Northrop Frye, On Culture and Literature: A Collection of

Review Essays, ed, Robert D. Denham (Chicago: University of Chicago

Press, 1978), p. 123.

]3Frye, p. 123.

]4Robertson Davies, A Mixture olerailties, Laurentian‘Library, 7

(19585 rpt. Toronto: The Macmillan Co. of Canada Ltd., 1973), pn. 116,
154. Future references to this work will be identified by initials,

when necessary, and page number, thus: (MF, pp. 116,154)
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15Robert_son Davies, Leaven of‘Ma1ice (1951; Ontario: Pengudn

Books Canada Ltd., 1983), p. 4. Future:references to this work will

. s .

be -identified by initials, when necessary, ’and page number, thus:

) o , . . . ' a . ’ /‘;/ ' . " )
(LM; p. 4). S R .

16,

Robertson Dav1es, TheAMant1core (1972; Ontario: 'Penguin Books -

a Canada Ltd. 1982), . 15, Futurehreferences to this work will be
1dentiﬁiedlgy‘initié]s,wwhen‘necessary, and page number, thus:
My 18T

’ P .
]7Robertson Dav1es, Fifth Bus1ness (1970; Ontario: Penguin Books

Qanada Ltd,:x1982), p. 178 Future references,to this work will be
f]dent1f1ed by 1n1t1a1$ when(necessary,\and page number, thus.
(FB, p. 178) .“ S S ' v

18Robertson Davies, The Rebe1 Ange1s (1982 Ontar1o; Pengu1n

~ Books Canada Ltd. ,. 1983), p 77.4 Future references to th15 work

3
w1T] be identified by 1n1t1a1s when necessary, and page number, thus:

(R, p.177). <

. 19Roberts§n.Davies, world‘of wonders (1975; Ontario' Pengu1n ;

BOoks‘Caﬁada ﬂtd‘ 1980), pp. 24,33. Futurevreferences ‘to th1s work

» d oy
will be 1dent1f1ed by 1n1t1a1s, when necessary, and page number thus: % .
(WM, pp. 24 33).
20

Y L3

Reynard the Fox,' ed. Joseph Jacobs (1895; New York: Schocken
- Books, 1967) P. m o

- 2]My main source for symbo]1c mean1ng is the exce11ent d1ct1onary

2

by Gertrude Jobes, D1ct1onary of Mytho109y, Fo1k1ore and Symbo]s,

3 vo]s (NeW“¥ork “The Scarecrow Press, Inc., 1962). Another

ES.
"

1mportant source is Egerton Sykes, D1ct1onary ‘of Non-Classical’
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i S

Mxtho]ogx Everyman's Reference Library (1952;‘New York: E. P. Dutton &
Co. Inc , 1968). My main source for meaning of names is Flora Haines -

‘Loughead D1ct1onary of G1ven Names: With Originsband Meaning, 2nd

ed. (1933; G1enda1e, Ca11forn1a The Arthur H. Clark Co., 1958)
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