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u - ' _— R N ;.ABSQTRACT

The concern of th}s thesis is to divine the anti;feminist tendencies which are pl:esumed
to exist in Gumer: Grass' ;ovel Der Butt. Ih So doing, Freud's theories of ps‘ycho-seiuql
analysis shall be used in an attempt to uneaﬁh ihese te’ﬁdgncies which, it seems.»cannbt be
pinpointgh in é mgre superficial appraisal of- the text. .'I;he‘pres"umption is thét. ;hduld Der B’uti ’
len;i itself to an interpretation in the light of Freud's theories, then there must, ﬁecesls»érily,
exist a common link between Freudian theory and'Grass' literé;‘y text. It could then, pcrha;;s.
be argued that Der Butt contains similar anti-feminist téndencies as those known to be present
ianreud"s psychoanalytical theories; theories ;which are wéll known for ‘their phallocentric bias.

In chapter two of this thesis the transjlion. in Der Butt, from a mat;iarchal sys.tem loa
pairiarchy_ shall be discugsed from the perspective of Freud's theories concerning the found-
ation and perpetuation of cultured civilisation, in the form of a patriarchy. Subscquehlly the
+ link between this pi'ocess of civilisation and the libidinal development of the,individual shall .bc
disclosedu. with the erhphasis f: alliné on the anti-femihist’_ notion that the perpetuation of social

e
mores rests almost entirely on the male individual, due tg their ability to sublimate instinctual

-

impulses (such a®the desire to commit incest) for the good IR: the social body. Women,
according.to Freudian theory, act Aas an inhibiting factor in

is respect, because they are driven \
~ more by instinct than reason. RN < : /
¢ Chapter three concerns Freud's theory of "pen_is-envy. " This essémially states tat-.
women who aspife to dreams of equality of even domination over men are held tobe \,\.
"suff t;ring@f’;achte envy of the phallus; the symbol of masculine power.’The psychologieal o
. éc;nsequehces of this are usually to be explained, by Ereud, in termsof the sexual #errations of
womérl. Various female figures in Der Butt shall be analysed with respécl io l_he arﬁi-f eminist
tendencies inherent in the Freﬁdién theory of "Penisneid." '. -
' Chapier four shall equate the. loss of third breast, as expressed in Der Butt, with the

consequences that the loss of the breast entails for the infant, as explained by Freud. The main

emphasis, however, shall concern an appraisal of the symbol of the third breast as a

— 8 °
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" reaffirmation of the traditional male f'Wunschtraum." /

Ed LI Y
4
+
t
N
«
5
(I
. »
F A3 s
e 3
v d
o
'
.
o
- \
.
- -
t
“a
'
N
a
>
a
’
.
- ) . )
.
< |
1
* H
i
\ <
F
‘Q



ACKNOWLEDGEMENTS

I wohld like.to express my thanks to Professor Rhys Williams of the University College
of Swansea for stimulatipg h‘mj interest in the wbrks of Gumef Grass, and to Dr. Holger
Pausch of the University of Alberta for his advice and encouragemerit during the preparation

El

of this thesis. .

vii

—~—



5 . .

\,\ . Table of Cohteys

Chaptcr : » AP | ‘ Page
1.  hitroduction and Problem Analysns .................... ............. eeensdhenrnnpaanenes 1
2. "The Law of the Fathcr The Patriarchal Pﬂncnple of Culturecl Civilisation .. ORI &

2.1 Sngmund Freud's Histoncal Interpretation of the Foundauons of Patriarchal
Society as Reflected' Der BUIL o ooeririieiiieeriiitersairesrensiorenerestonsosrnastsssnsases 17
2.2 Sigmund Flrgeud 's Psychoanalyueal Interpretation of the Perpetuation of _
Patnarcha‘l Society as R\eﬂected in Der Butt ........... beevererenstnrrerrreratirsreeraareas 25_
3. The Phallo- centnc Undertones \:)f Fen?mme Sexuality ....... Ma,. ........... .""':,":742
3.1 The S6eds Of EAVY. ..vvevsts.hsresereererereersresersssssmnsenscrns }\"" ......... R
3.2 The Masculinity Complex .............. Forrerieeenrseens R feeerrreenieteraiinnins 46
. 3.3 "Feminine” Masochism and Frigidity .............. eeerree s e ——rae e e raaens SUUT 52
4, "Die dritt‘e Brﬁst' asan Expr;ésion of Male "Ideology” ............................. 59
5. Conclusion ...... ............................ s cereresanessssacrnes .67
6. Bibliography .......ccoorvevrrerererrriesennens. et USRI,/

\\ .



1. Introduction and Problem Analysis o )

Gunter ﬁ-’ novel Der Butt was first published in August 1977, and by September of

~‘tB same year th

P
iy

les of his novel had exceeded 150,000 copies, bemg the first major post- Rr

nabel "seridser Literatur " as Manf red Durzak comments 1o reach such "best-seller” status.

The critical acclaim Grass received on the publicauon of Der Butt was, for the most part,

y positive in character. Again Durzak described the noyel as "ein marchenhafter

."* whilst Heinrich Vormweg hailed it as a phenomenal piece of work, perceiving it as

"ein Vergnngen auf dem Niveau der vnelgelesenen grossen Roman der Weltliteratur vorgestellt

aus dieser unserer Gegenwart >’

N

" Christoph Perels* goes so far as to view Der Butt as Grass' return to artistic writing,
following the politically-oriemated style of Ortlich\ betaubt (1969) and, as such, the culmin-
“ation of his work towards artistic maturity, after his first major success Die Blechtrommel

. 41954) Moreover, in an open letter to Grass Wolf gang Hildesheimer praised Der Bust as "das

.

grandiose Reifezeugnis” of his literary achlevemems "ein Jahrhundertbuch."*

Whereas critics such as Fritz J. Raddatz were to praise the sheer historical scope ot‘ the
novel."which spans four thousand years of man's existence, from the Stone Age right up to
present day, as being "die kunstvollste Verzwirnung individoellen Geschehens mit Historie, die
loin Roman seit Joyce' Ulysses geleistet hat, "¢ there were others such as Marcel Reich-Ranicki

who. whilst praising Grass' artistic talent and his breadth of imagination, felt that the novel. -

——— -

\({ell short of its expectations. 1n this respect he comméms that: "Der Roman will zuviel und -

leistet zuwenig. Anders ausgedriickt: Je mehr er uns bietet, desto mehr blexbt er uns
! Manfred Durzak, "Ein mirchenhafter Roman. Zum Burt von Gunter Grass,"
Der Deutsche Roman der Gegenwart. Entw:cklungsvorwsselzungen und Tendenzen, 3rd
revised edition. (Stuttgart: Kohlhammer 1978), p.301.
 jbid.
* Heinrich Vormweg, "Eine phantastische Totale. Nachtrag zur Bugt Kritik,” in
Gunter Grass. Text + Kritik, ed. Heinz Ludwig Amold No. 1/1a, Sth edition (June
- 1978), p.9%4. ‘
"7~ ¢ Christoph Perels, "Uber den Bunt,” ibid. pp.89- 93
* Wolfgang Hildesheimer, "Bunt und dxe Welt. Geburtstagsbnet’ an Gunter Gruss,” in
Merkur, 31(1979), p.966.
¢ Fritz J. Raddatz, "'Wirklicher bin ich' in meinen Geschichten' Der Butt von
Gunter Grass. Eine erste Anniherung,” ibid. pp.892-901, p.895.

1
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lchuldl; o Hh comments reflect. the fect that Grass luﬂttempﬁd ln hll novel not only to
interweave various temponl spheres, such that pqn and present are simuluneously experienced
and related with the past being no less "real” than the present. but also to intermingle the
author and narrator ego, thus creating the confusion _betfveen various levels of fiction.

One of these levels of fictioh which, in effect, represents the central issue of this thesis,
vconcems the inclusiga of the fairytale "Von dem Fischer un syner Fru."* Grass uses this A
fairytale as the'basis for reflection upon the historical relatiehship between men and wcimen.
presenting the reader with "die andere Wahrheit” (Bu.23). This "other truth” consists vinualiy |
of an, invereion of the brthers’ Grimm fairytale in which the fisherman's wife. Ilsebill,
immoderately demands ever more power from the flounder. She continues ie this fashion until,
due to the eeoessiveness of her demends. the flounder sends her back to her "Pissput”
(Bu.355).” In Der Butt Grass explores "die andere Wahrheit* of this story, a version of the
fairytale which was supszedly burned by Philip Otto Runge many yeats ago. In this version,
dictated }bﬂ-Runge by the old woman, it is man who is portrayed as lacking‘ in all moderation in
his d.esnres and demands for supreme power:

. im Krieg unbesiegbar will er sein. Briicken Tiber den breitesten FluB,
Hauser und Tdrme, die bis in die Wolken reichen, schnelle. Wagen, weder von
Ochs noch Pferd gezogen, Schiffe, die unter Wasser schwimmerr=will er -

bauen, begehen, bewohnen, ans Ziel fahren. Die Welt beherrschen will er, die »
Natur bezwingen und von der Erde weg sich tiber sie erheben. (Bu.355/6)

It i:°‘,. th‘is versien of \'histo“ry that Grass brings to the fore. In so doing, however, he lays little

- stress on mah 's heroic, feats of achievement, but rather highlights the negative aspects of man's s
development : war, power over néture. poverty, famine, and the suppression of women.

| The resurgence of femix':isnifin the late 1960's and ‘early 1970's resuited in bringing the
issue of“the oppression of 'women mtothe focus of attention, initiating 5 general awareness of

the mequahty exxsung between the sexes, both socially and politically. Thus, the pubhcauon of
= Marcel Reich- Ramckl "Von dem Grass und synen Fruen in Frankfurter
N Aligemeine Zeitung. (No.185, 13/8/77).

* Jacob und Wilhelm Grimm, "Von dem Flscher un syner Fru,” in Kinder- und
Hausmrchen, ed. Heinz Rolleke (Stuttgart: Reclam, 1980), Bd. I, pp.119-127.
* All further quotations from Der Butt shall be given in this manner, with

reference to the’ g*th ‘edition of Der Bunt (Frankfurt am Main: Fischer, 1983). {
%) ;
Yy . |

3



lbcr Bunt, with its central concern beinz the rciauomhip between men Ang  wpmen, causbdda ™
great debate amongst literary critics as to the feminist/anti-feminist content of the novel,
The major point of contentidn in this debate lies both tn Grass' description of man's ;

historical subjugation of women, and his interoreution%r the subsequent role of women in
: QQBEM society. The question raised relates to whether or not Gms has sufficiently -
~ overcome the limntations of the "traditional” male attitude towards women in ordcr to illustrate

ef fectively the plight of women in society, both past and present. In lhls respect it couid be ff
. argued that thought and behaviounl patterns are, to a certain extent, condmoned by the very
structure, of society Thus, in a patriarchal system it is the respective male- orientaled

;deology (referring to a subconscious adherance to the male "cause”) that is unwittingly im-
_printed on the individual throughout his development. And this predispgsitien, by the v'ery

nature of its masculine bias, ensures a measure of discrimifiation betin the sexes, such that
;‘éwomen, albeit subconsciously, are held to be the inferior being. This thesis will investigate Der
‘ Butt in order to establish w.het'ﬁer Grass has adequatel¥ sublimated his peréonal thought

\pattems. ;s conditioned by society, to en;ble him to depict more objectivclyowomen's role

within society. This is something which could, perhaps, be e;pected.o'f Grass when one

considers hisv rather progressive political speeches, but it shell be ascertained whether or not he

is, nevenﬁeless, still a prisoner of the age-old, male-oriented "ideology.' and if so why?

Firstly, it should be mentioned that Grass novel does not merely confine itself to the

role of women in contemporary society, ag stated above, but harks back to the time of man-
kind's emergence, in an attempt to trace the cause and development of the female social role.
*  Elements of myth, mystif icatiotl and hietory are combined with the seed of contemporary ‘
"realism” as the narrator/protagonist figure moves, in his narration, from the mythical Stone
Age goddess, Aua, to the fourteenth century mystic, i)orothea von Montau, ‘f inally ai'riving at
the contempora.ry fi 1gure of Maria Kuczorra, altogether depicting eleven female cooks. In hts

attempt, therefore, to define and understand the nature of the hxstoncal role of women, the

narrator describes the transition from a hypothetml. mythical matriarchy to the reality of

Al
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man's violent'! historical and contempory patriarchy. i _ ‘ . ' -
“The narrator -figure is well equtpped to relate the hrstory of the sexes, as he has been

. remcarnated throughout the ages with hlS conscrousness intact. He can, theref ore, lay claim to

‘

havmg experren Tthe 1ous’soc'lal and political developments occurlng‘rrt\each successrve
\.

lime phase In thrs respect the narrator comments

Y

Ich, das bin lCh yederzett Und auch Ilsebrll war von Anf ang anda. Gegen
"Ende der Jungzeit erinnere ich unseren ersten Streit . . . (Bu. 7)

The reader s, thus, als@led to believe that the narrator's contemporary wife, I1sebill, has
!

- accompamed hlm as cook and compamon (etther asa wrfe or a lover) througho\rt his successrve
remcamatrons Unhke the narrator though if we make thls pomt of mterpretatron she retains
. no lcnow"ledge of her prevnous experrences
‘The htstortcal scope of the novel spans four thousand years of man 's development .

“

Thrs tlmef rame is represented by nine'chapters, reflecting the nine months of Ilsebrll S

e

pregnancy Each of these chapters colourf ully relates a specific time’ phase and the characters

: pertammg thireto Theré is, -however, continyous reflection upon contémporar concerns,

: whlch are lllustrated "by the tnal of the flounder, as it is wrtnessed by the narrator. The 'role of
“Athrs f lounder is central to the novel for it is he who has led men through hlstory and advrsed
the narrator/protagomst how to shake off the yoke of matnarchal dommatlon as practrsed by
the Stone Age Aua tljrough to the Bronze Age Mestwma He teaches man the powers of logic
and calculatron instilling in htm step by step, a thirst f or power Thus the ﬂounder assumes a
pedagogrcal role expandmg the mmds of meh untll they are able to found and perpetuate a
patnarchal socrety The achrevements of thrs male onentde system however assume an

(.
mcreasmgly neganve nature, as hrstory progresses

Itis not unttl the dire consequences of male domrnanon become truly manrf est, that

the{ﬂounder in Der Butt ,renounces his role as_advisor and mentor to the male cause. He now, -

yoluntarily‘ f alls into the hands of three Leshian feminists " Incensed at the confession‘»tharthe
flounder had arded and abetted the male:"cause throughout hrstory, to the detnment of

women, they take htrn to Berln( f or trial by a feminist tnbunal And whtlst admrttmg that hrs



.

ideas wére f un/damentally aggressive and destructive, ‘Lhe ﬂounder condemns man for the
, misuse of hxs advrce and inf ormauon In thrs respect he duly condemns the fi 1gure of the

. narrator the rmplicauon bemg that men in general are mdncted by such a statement

/ Alle Macht die ich dir verlichen habe, hast du mifbraucht. Anslatl dein'dir

gegebenes Recht fursorglich geltend zu machen, ist dir Herrschaft zur
Unterdruckung, ist dir Macht zum Selbstzweck mifraten. (Bu.153)

/

The f lounder complams brtterly that men. have falled him. No longer does this god -like

figure con\trol the limitations of man's developmem For men have become ever mor¢ intent in

therr seareh for knowledge and. power thus totally beyond the realms of sausf action, as

af forded #y the ﬂounder Hencef orth he mtends to lake it upon himself lo advrse women in

< .
i

- their emancrpanon from male oppressron and {0 aid them in their f ight for the acquisition of

social leadershrp followmg man's hnstorrcal "bankruptsy" (Bu. 153) accordmg to the f lounder.
It has become apparem from thrs short synopsis of Der Butt that the novel does mdccd

lend 1tself toa feminist mterpretau?nﬂeen»m\the lrght of this overt message Those who —

/

/

argue in favour of a feminist perspecuve contamed wrthm the novel draw on the fact lhat /
Grass does in no way, lay stress on man's positive social, hrstoncal or polmcal achrevemcnls

On the contrary, wha_t is hrghhghted, as Noel Thomas comments. is man's mef fectiveness: /

However, though the phallic principle has triumphed and wrought havoc, th

" narrator and the men who have asserted their sexual and military capabililiﬁ,/2
are 1romca11y by no means paragons of masculinity. They are, in‘human_ /-
terms, farlures undermined by’ their inadequasies and insufficiencies. They are
- in keepmg with the sexual imagery of the novel - "Schlappschwénze.’ e

V'And it is through such a keenly’ f elt sense of def iciency that men have been conve/rtcd rnto "the
monsters of history."*! | |
W;in’nifred R. Adolph takes a‘step further, developing the view that Grass‘uses th‘c
figure of the female cook mrorder to uncover the def iciencies, not only inherant in man's
. pers0nal sphere, but also those shown to be present in his socral structures: Each of the cooks
. wofks her way .f‘.thr,ough history, and each co_o_k reveals the shortcomings of the'male systems in_ .

......... Al---.--- ' . [N

10 Noel L. Thomas, The Narrative Works of Gunter, Grass (Amsterdam/Philadelohia :
John Benjamin's Publrshmg Company, 1982), p2R9 g
1 ibid. p.305. ' ' , -



politics and art."?

‘ Grass hlmself in interview with Eva Fi rges reiterates this very vxew that Der Butt is a
compendium of criticisms dlrected towards his own sex, with the future lying in the handsof
women 10 redress the balance of inequality. His hope is that they ‘would. in doing so, _bring —-

x f arth new ideas which would mollify the violent and insuff: icient power structures developed by

1
' men. In this respccl ‘he states that:

¥

We have had enough of men's stupidity and hmnauons 1 hope that through

the emancipation of womeh, new ideas come into being. A different attitude

to power and the use of power, a new approach to the ?éoluuon of conflict, - ¢
we know how drsasterous the male soluuon to conflict has been.!® ' L

11 is this.faith in womep to take charge of the f uture usmg their mf‘luence to restore the, o

Bun. _' o o S

It must be stressed, however, that the satirical portrayal of the femmrsb ctrons whxch

Manf red Durzak vrews as "eine Satrre auf aktuelle f emrmstlsche Grupplerungen 1n der
Bundesrepubhk besonders in Berlin, "' does not, according to critics such as Thor Larson" and‘ b

lrmgard Elsner Hunt 16 detract f rom Grass pro -feminist stanpe They atgue thal he strll

-advocates womer, albeit "Frauen als Mutter” (Bu.530).das guard-rans of the future of

L humanity. Thus Larson states that: h S . o -

. ‘ ] « aw
"Die Frauen als Miitter," die eine Alternative zum minnlichen "Moralkanon" vﬁ'
- und Machtstreben hatten, kamen nie zur Macht, weil die Ménner dies immer '
zu verhindern wupten. Diese Frauen konnten aber, meint Grass, wenn sie
solidarisch und unbeirrbar arbeiten, das m4nnliche Macht- und Moralsystem
brechen. Denn: "Die Geschichte will weiblich gepragt werden."” (Bu.530) Nur
dadurch konnten wir unsere Welt retten.!’
12 Wmmfred R. Adolph "The truth told drfferently: Myth and Irony," in . "The
Fisherman and  his Wife," Gunter Grass' The Flounder in Critical Perspective,
ed. Slegfrred Mews (New York: AMS, 1983), pp.121-135, p.125. ‘
" Grass in mtervrew with Eva Figes. "Woman Talk," in The Observer. (15/10/78),
p. 37.- o - '
. " Durzak p.310. . ,
15 Thor Larson, "'Die-Geschichte will welbhch geprigt werden.' Zum Feminismus im -
——Roman Der Butt von Gunter Grass,” in Frauen und Frauenbilder. Osloer Beurdge
zur Germanistik. (Oslo: Reprosentralen, 1983), .pp.94-100.
- 1¢ Irmgard Elsner Hunt, Mutter und Muttermythos in Gunter Grass' Roman Der Butt.
(Frankfurt am- Mam , Verlag Peter. Lang, 1983). 4
7 Larson p. 98 ‘ , o

[



Thus, if one were to judge from these positive interpretations, and Grass' perso‘nal.
statement.‘it could be argued that Der Butt acts by way of an illu’stration of Grass' outspoken
opmlon namely that the world ‘must be saved from nien who, lhrough personal anxaety lash

" out v:olently causmg conflict, destrucuon and oppressnon Furtller to this, Hxldeshclmcr states

that male characters in Der Butt are shown to be totally unequalled by women in thenr capacity s

“f or sheer hrutahty He comments in h1s afore-mentioned open leucr to Grass that lhns factor
4

. must be aclmowledged by those of even the most mlmam f emxmst persuauon ;o

Auch von aktivistisch-weiblicher Seite wird man anerkennen mussen, da Duy /-
Dein Geschlecht hier nicht beschonigst, das Masculine wird in all semen
- ekelhaftén Faceuen durchgespielt, der Terror blelbt minnlich.'*

Thas many crmcs vxew the novel as pro- femmlst in perspecuve in that, through Lhc depiction

‘ of man's treatment of women throughout the ages, Grass has adequately :lluslrated not only
the shortcomings of ma,le ideplogies and political superstruetures. but"also the personal
deficiencies of the masculine ego. Durzak comments in this respél:t:

Nein, diese Helden des Roman geben keine Heldengalerie ab ftir eine ,

* Geschichtsschreibung, die die machtvolle Stellung des Patriarchats quasi als
Naturgegebenheit sieht. Es sind durchaus schwichliche, von Skrupeln
gepeinigte, von ldeologien geschuuelte und von der Geschichte gebeutelte

- Figuren, die hinter der indirekt ausgettbten Macht der Frauen, auf die sie
angewiesen waren oder sind, weit zurlickblieben.' : :

Whereas ‘many critics such as Patrick O'Neill, n Ricaard Lawson?! and A .-Leslic
Willson ?? appreciate the weight of evxdence in favour of a pro -feminist bias, they understand
QGrass message as a umversal appeal to both men and women alike to revise their amludcs to
life. For it is made clear in the novel that women are also prone 10 violent excesses, as mus-
trated in the "Vatertag chapter and that metely a shift of emphasxs from men to women will

change llttle if nothmg at all Willson asserts the opinion that the "Vatertag chapter is "a

_ ' Hildesheimer p.967.

. ' Durzak p.314- , ‘ '
2 Patrick O'Neill, "The Scheherazade Syndrome: Gunter Grass Meganovel Der
Butt," in Adventures of a Flounder: Critical Essays on Gunter Grass' Der Butt, ed.
Gertrud Bauer Pickar (Munchen: Wilhelm Fink Verlag, 1982), pp.1-16.
2 gRlchard Lawson, Gunter Grass. (New York: Frederick Ungar Publishing Co,
1985) . _ .
2 A. Leslie Willson, "The Numbers Game," in Adve'ntures of a- Flounder. pp.56-63.



brutal presentation of the thcsis that cruelty knows no sex and that a reversal\of role changes
nothmg. rather reinforces cxtremes "13 Again, O'Neill hrghlights the dangers mvolved in the

: pracucc of excesses, and stresses the pedagogical role of Der Buit in waining mankind. both
S . B ’
men and women alike, to avoid such a course. He states that:

Grass' navel is neither feminist nor anti-feminist: it is both. The extremes of
- feminism and masculism alike are satirized, as Grass has always satirized
. - - .plastic-wrapped ideologies and utopian futures. Perhaps, however, male

- hegemorly has indeed run its course, perhaps it is indeed women's turn, e -

perhaps it may even be better, however threatenmg for the ensconced male "

4
" These éssentially posmve 'views of Der Butt are, Fowever totally reJected By a number
‘of critics. who are of the oplmon that the novel is, as Silvia Tennenbaum forcef ully- hsserts:

"shrilly partisan, filled with anti-feminist sermonizing that runs through the book likea bitter

. thread.”

« &

It is usually the very portrayal of the female characters vfhxch incites the cnncrsm »!hat

®
Der Butt is wrrtten f rom a male chauvinist vrewpomt For example thewvrd descrrpuon of

* "die dicke Gret" is likened by Erhard Frredrrchsmeyer to an obscene and- glutﬁrous male .
‘ comic figure of literiture, a cross.between Falstaff and Gargantua. ...Sheis unmista\lrsbiy\a\
male derivatire."" Whilst her actual actions may seem et; fective in countering the power of
men (note the castration of Hegge, and the murder of both Ferber and J eschke)‘. the emphasis

in the novel is placed on her vulgar and voracious sexual appetite which, as suggested by R.K. |
. - 'y .
Angress, effectively nullifies any trace of avpro-feminis‘t bias:

Women are always ifitroduced as sex objects, usually genitals first, while for
men such treatment rémains the exception. The obscenity lies not in the
multi-layered vocabulary which Grass employs, but in the reductive effect
which undermines any pretense of equality in the treatment of the sexes.?’

In the case of Agnes Kurbiella, the sixth cook mentioned, ciuite, the opposite criticism is

forthcoming. It is her lack of any real identity which comes under fire from.critics such as .
3 jbid. p.6l. : :

* O'Neill, p.10. N e —

5 Silvia Tennenbaum, "A" Baroque Fish Story,” in Newsday. (November 1978).

3¢ Erhard Friedrichsmeyer ' "The Swan Song of a Male Chauvinist," in "The
Fisherman and his Wife." pp.151-163, p.152/3.

7 R. K. Angress, "Der Butt - a Feminist Perspectrve " in Adventures of a .
Flounder. pp.43-51, p43

-
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Gunzelir; Schmid Noerr, Otto Best? and Erhard Friedrichsmeyer.** Schmid N‘b,erf views

Agnes as but one of the female figures uged as "blosse Projektionswinde fur die mapnlichén

* Wansche und ﬁuigs'te;""l a cﬁa}aéfér developed only in so far as is necesséry to highlight the
inner turmoil of the masculine ego. Whilst Friedrichsfeyer comments t}gtm"‘f.\gnes Kurbiella is
a woman as giay. given 'i'de‘ntity by the male of her irst sexual encounter, here .grotesﬁu;ly 80
by a man initiating gang-répe."” the lobby of anti-feminist criticis‘m gathers coﬁsiderable
momemum when faced wnth the "Vatertag" chapter, with the emphasis falling nalurally on the
Lesblan rape scene. In thls particular ep:sode it 1s the depxcuon of the Lesbians, who are
militant feminists, which gives rise to anti-feminist-criticism. In this case, Lawson understands

the main point of tontention to be "the equation that he [Grass] makes between [ eminism - or

0

at ieast feminism as the bearer of the torcﬁ of power and Lésbianism: "3 For lh§ portrayal of
the Lesb.ians in this scene is ‘highly satirical in nature and succeeds in adding spice to thecliché
that all militant f eminisis are, naturally, Lesbians.‘ Hanspeter B_rdde comménts. in this\ r‘especi:
"lely und ihre Ereundinnen verkdrpern im Bemithen, die Maﬁner tberflussig zu macﬁen. eine
besonders radikal uberspit'zte Form des ‘Fen}inismus."" It is ~precisely this mivérepreséntalipn of =
the nature and goals of feminists which furtifer prompts Angress to state ihal Gras$ "presents
us wiih_a book basically hostile to the women's r_hovemem and ignorant of that movement's
aspirations.”?* | “ |
The y'iew submitted by those who assert,that there i‘s ‘indeed a feminist perspective

contained ;vithin the novel, and that Grass does succeed in this by denouncing the m_alg €go as

‘essentially depraved, is totally rejected by Marielouise Janssen-Jurreit in her article

* Gunzelin' Schmid Noerr, "Uber den Butt,” Text + Kritik ed Heinz Ludwxg
Amold. No. 1/1a 5th ed. (June 1978), pp.90-93. -
» Otto F. Best, "On the Art of Garnishing a Flounder with 'Chestnuts' and
Servmg it up as a-Myth," in The Fisherman and his Wife pp. 135-151. °©

30 See note 26. S

3 Schmid Noerr p.92.

3 Friedrichsmeyer p.153.

3 Lawson p.129. : ’ )

% Hanspeter Brode, Ghntey Grass. (Mtnchen: Verlag Edition Text + -Kritik, 1979),
p.193. / : '

35 Angress p43 , ) .
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~ sarcastically entitled: "Tragische, kaputte Endzielminner. Gunter Gras ! rnAnnefkritischer 7
Roman aus f eministischer Srcht "3¢ She views this techmque of apparent denunciauon asa

form of chauvrmstrc apology on behalf of all men and totally denies any suggesuon that Grass
could. in any way, seriously wish to redress the balance of the sexes. She w;rrtes. "Er [Grass]

will sich selbst als Unterdrticker denunzieren, aber denoch enthalt Der Buu3 nichts anders ale‘ein
Plidoyer fur den M'ann‘.-"” She f trrther decri,es Grass' use of grotesque and "novelty" subject |

matter as a means of masking the anti-feminist nature of the novel:

‘Der Butt ist . . . ein extrem frauenfeindliches, uneinsichtbares Buch, das nicht
auf Analyse, Aufklirung, sondern auf Schaueffekte setzt und blirgerliches
Publikum durch neue Tabubriiche faszinieren will. Vitalitatsprotzerei.
grobische Sprache, Furzen und Rulpsen das ganze Panoptikum einege.
.vorindustriellen Welt, wirken wie eine Zirkusvorstellung, nicht wie e e
‘geschrchthche Bilanz der Geschlechterbezrehung »

In the assessment of the literary criticism in whrch Der Butt is condemned as an anti-
feminist novel ' basically hostile to the women's movement, it can be seen that most such »
negative appraisals are of a highly nebulous nature. Emotronally charged Judgements denounce
the novel as patronizing in the extreme, and yet rarely do such derisory comments contain exact

-textual crmcrsms but rather find fault w:th t’e bpok in 1ts entirity, without pmpomlng the
. cause. Such criticisms are, moreover, of ten contfadrctory in nature. Some judge Grass as

" chauvinistic due to the blandness of varrous of his female fi rgures whose characters remain
opaque and Irfeless whilst others condemn him as anti-feminist for his powerful and often
witty portrayal .of cher women, such as "die dicke Gret." Criticisms of such kind are too

R

superficial and vague to be considered as concrete and valid evidence of an anfi-feminist

ty

position. For.one could argue with ease that virtually 'every‘ female figure, be she dull or
vivacious, haS a male countggpart contained somewhere within the novel. Undotrbtedly‘. though,
such critics have sensed an anti-feminist tendency, but have looked, for the most part, to thc

thematic content in therrv search to explain therr conviction. Wrthm this approach it was not \
often realised that this anti-feminist tendency. which was clearly felt, must consequently (if it

% In -Die Weltwoche (ZUnch 17/8/77), p.25. ,
' ibid. '
Y ibid. ‘ -
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cannot be gr’asped in the content structure of the novel) be triggered by an undercurrent -
coursing through the novel; that is to say, by the use of imagery and languagc

‘Inan attempt totap thrs as yet only suspeeted anti-f emmrst source, a more objective

~ approach to the text must be adopted. In this respect. Freud's thoories of psycho-sexual
analysis lend themselves as a very useful model and instrument to unravel the subconscious
 level of “m_eaning existing behi/,nd the thoughts and actions of the characters in Der Butt. This

refers to a meaning which' mtry. to all intents and purposes, be total y contradictory to the
thought which is conscrously expressed or the action which is ”dellberately performed.

What Freud reveals—o-tirs various case- studres and theories is a deeper level of meaning
which may remain concealed behmd a screen of superficial intent. This deeper level of |
meaning” is essentially a force which dommates behaviour modes and thought patterns, but
which, nevertheless, remains hidden from mere superficial investigation, because it emanates

| from a subconscrous level of the psyche Thus Freud, in his apprarsal of the Moses of

Michelangelo, comments an the method of psychoanalysrs as a means of bringing to light
hidden aspects of a work, and drvertmg attention tovwards seemingly insignificant features,
thereby revealing a \:vealth of meaning which may, hitherto, have escaped notice. He states that
psychoanalysis "is accustomed to divinevsecret and concealed things from despised or unnoticed -
“fegtures, from the rubbish-heap, as it were, of oug observations."® - 3 |

:I'hus Freud's theories of psychoanalysis shall be used in an interpretation of Gnter
Grass' novel ber Butt, in order to divine a deeper level of meaning existing beneath a

superficial understanding of certain images, and particular behavioural patterns of various

characters contained within the novel.

¥ Freud, "The Moses of Michelangelo,"” (1913 1914), S.E. Vol XIII, p.222.
Throughout this thesis, quotations from Freud's work are taken from The Standard
Edition of -the Complete Psychological Works of Sigmund Freud, translated and under
»the general editorship of James Strachey, in collaboration with Anna Freud, assisted
by. Alix Strachey- and Alan Tyson. (London The Hogarth Press and the Institute of
Psychoanalysis, 1964 edition). For all further references to this edition, 1 have used
the - abbrevrauon S.E.
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One could, perhaps, claim that, sl;duld Der But lend itself to an interpretation in tl;e
light of Freud's theories. then there must, necessarily, exist a common link between the two.
Indeed, further justification f or using such a model rests on Grass' obvious awareness and
actuai use of such Freudian terminology as the "pleasure principie” (Bu.141), the "Oedipus
complex” (Bu.485) and "penis-e:vy" (Bu.302). These terms are lozided with psycho-sexﬁal
connotations, and indicate a knowledge of the workings of Freudian theories of psychoanalysis
and infantile sexual development.

If, thfough an interpretation_ of Der Butt, a clos¢ connection is sh'owri to exist between
Freud's theories and Grass' literary text, then it could, perhaps, be argded that Der Bunt
contains simi{ai gmi-f eminist tendencies as tiiose which are known to exist in Freudian theory.
For it is well known that Freud's theories contain an ext!némli)" ﬁhlldéentric bias, whereby the
emphasis rests on the man as the founder and perpetuator of ' soci:;l and moral codes, thus

e perl orm.ing an active role within the social system. Women, however, are depicted in the
“%"classically passive role of lwives and mothérs;'wognen who will remain egsentially ineff ectu§l ina
politically active capacity, because of the very nature of their sex. For they do not possess the
i)ower of men, as possessors of the phallus. |

If one were to take a Icloser look at Freud's patriérchalv theory concerning the

" foundation and perPeluation of a cultured society, it soon bécomes apparent that this theory
virtually negates the role of Women in such an in'stance,k,whilst relying heavily on the Tole oﬂ the
father figure. For it is through the "Symbalic Father," according to Freud, that social and
moral codes initially bedame established and that these are then passed on to each éucqessive-
generation through the acquisition of what Freud teﬁned the "super-egd." This i)rocess
essentially represents a subconscious acceptance of one's cultural heritage, which is passed °
down tovthe individual through the father-figure. What is interesting to note, however, is that
the emphasis is placed on the male individual as the acquirer of this strict set of: mores. For
Freud contends that women are, by nature, goveméd more by instinctual impulses, wliilgt he

-

maintains that, at a certain stage of devvelopmem, the boy is able to sublimate these impulses
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for the good of the social body. )“ .

"Freud's explahation of the boy's sexual development slresses the fa tlial he mné ., by

necessny. overcome his mstmclual sexual attachment to his mother In domg hc mus fccept

g

fw
the intervention of the f ather and thereby accept the moral and soc ;( constramts of -,; o

symbolised by his maternal de ndence, to a level of cultural awareness, thrugh‘ .
N ification with the father. The jon of this theory is that maternal @ ce et rithl
(Y ‘ o } A

’TS&‘E" rogress of a cultured ci
illustrated and embellished in the novel Der Butt, through the depiction of the transition f fom a
mythical matriarchy to patriarchal society. Hence a progression from primitivness to culture:
- from mother tq'f athe: -figure. In both cases; namely Freudian théory and Grass' novel, the
emphasis lies (;n the stifling role of women, where mankind's Qevelopment is concerned. This
particular topic shall be discussed in chapter two of this th_esis. It should be no;;d. however,
that such anti-feminist tendencies, which are a composite element of Freud's appraisal of the
_foundation and perpetuation of patriaichal society, are in no way éonf ined to this one |
fparticular aspect of his work. ! |

It can be clearly stated that Freudian theory is, by definition, exlremely phallocentric.
And ‘this very bias towards the supremacy of the male, as possessor of the power of the phallus,
could be understood as an anti-feminist statement. For women, by the propoun&;g of this '
very theory, are subjugated to an eternal role either of passiyity or disalisf action. According to
Freﬁd, Women must realise that they can never attain the power of the phallus and must, ’
thérefore, ak:cept the passive role in the relationsilip between the sexes. Should they aspire to
attain the phallus. ;he psychological consequentes of this are usually to be exﬁlained, by Freud,
in -tei'ms of the sexual aberrations of women. In either case the fi emale psyche is essentially
negated, in the sense that dreains of equality with men are, and will remain, a mere desire on

- women's part; a desire which can never be realised. Thus women, if one were to follow the

logic of Freudian doctrine, are destined either to fulfil their historical "feminine” role as

Y
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passive and oppressed individuals, or, should they aspire to dreams of equality or even

.domination over men, are held to be suffering acute enty of mc male phallus; the symbol of

masculine power. They are, in this case, & Snsidered as being out of step with their "natural®
role. Various female figures in Grass' novel Der Bust will be analysed with respect to the
anti-f eminis; elements inherent in the Freudian theory of "Penisneid." This aspect shall be
dnscusscd in the third chapter of this thesis. |

The fourth chapter wnll differ slightly from this vein of thought Whilst equating the
loss of the third breast, which wnh.be explained later. with the_Freudnan explanation of the .

consequences that the loss of the breast éntails for the infant, the main consideration shall

concern the appraisal of the image of the third breast as a reaf’ firmation of the traditional male
. . :

"Wunschtraum.” It is this attitude, influenced by a male-oriented society vhich perpetuates

. & . "
the notion of women as the "second sex."” -—

-+

In order to determine and clarify the anti-feminist tendencies which are presumed to
exist in Der Butt, 1 shall interpret the novel in the light of Freudian theories of psychoanalysis.
The emphasis shall rest on the anti-feminist elements of these theories which. if they can be
successf ully applied in an interpretation of Der Bunt, wouldyverify the suspicion that similar

tendencies are indeed present in the novel. By means of Freudian analysis, it shall be disclosed

", that both Freud's theories and Grass' novel incorporate anti-feminist factors; factors which

exist _b_gllln_d_ a mere superf’ icialwappraisal of either Freud's works or Der Butt. This shall be '
revealed by extracting the "content-purport” from the text, as opposed to a superficial -
interpretation of the content. The term "content-purport” was explained by PLouis Hjeimslev,
in his book entitled Prologomena to a Theory of Language,** as referring to the thought existing
behind the "expression plane" and "content-plane” (as he termed the "signif ior' and
"signified", in Saussurian terminology) Hjelmslev explains that th‘ "content-purport” "exists

provisionally as an amorphous mass, an unanalized entity,”*! whilst Francesco Orlando

v 4

‘o (Madnson/Mxlwaukee/London The Umversxty of Wisconsin Press, 1961)
Y ibid. p.50.
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reiterates the point that the "content- purport" "has no individual unguistlc existence.""
ln a further explanation of this term, Hjelmslev uses, as a linguistic illustfation, the -
French and English phrases "Je ne sais pas” and "I do not know" in qrdcr to show that, whilst
containing different "expression-forms,” they are merely a reformulation of the same idea. He
| states that they, "despite all their dit‘ferences. have a factor in common, namely the purport,
the thought itself."** It is the extraction of this potential "content-purport, " that is to say the ! e
thought/meaning behind the language and thematic content of Der Butt, Coﬁ‘ich rcpresents a
major task of this thesis. This shall be achieved through an interpretation of Grass' literary text
from the perspective of Freud's psychoanalytical texts, thus reducing and ascertaining whether
or not Der Butt can be assessed as a reformulation of the "expression-form" of certain
Freudian theories of human psychology.
With resp;ct to the assessment of this common "contcnt-purport Orlando expresses
the need for three discourses. Two of these must be identified as‘tontamtng a common ltnk
with the third performing an interpretive and evaluatmg function:
One cannot speak of "content-purport” unless at least three discourses are
involved: two that supposedly have a common "content-purport” and a third
that abstracts it as something shared by the other two, a formalation, a
reformulation, and a confirmation, if only implicit, in their relationship. |
would say that in Freud's book the examples of jokes constitute the first +
discourse, the proposed reductions the second, and the comments that precede
and follow the companson which tale advantage of the abstraction of the
"content-purport,” the third. I believa that any interpretive work aiming at
objectivity proceeds in essentially the same manner when dealing with any
kind of literary text, as long as its main concern is the message.**
An interpretation of Der Butt, from a Freudian perspective, will disclose the fact that
the "content-purport” of the two discourses are indeed similar in many respects. And it shall be

shown that, though Grass may well have intended a feminist perspective, namely a move away

from the mainstream of the machismo and patriarchalvstylc of male literature by highlighting

‘* Francesco Orlando, Toward a Freudian Theory of Literature, with an Analysis of
Racine's Phadre. (Baltimore and London: John Hopkin Umversrty Press, 1978),
p.146.

% Hjelmslev pSO
# Orlando p.151.
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‘the deficiencies of the masculine ego, what he has actually produoed is a novel that reaffirms
the supremacy of male *ideology.” 18 t@ reip%ct Der Butt could be considered s a remertion

of man's condescending attitude towards wome ! hence, in Freudian terminology, a

reaffirmation of the male ideology of the primacy the phallus.
It is this notion of male supnﬁacy that dopiinates Freud's theory iconcerning the .
foundation and perpeluation of cultured civilisatign. This theory, m;refore in so far as it can
be successfuly applied in an imerprelatiaﬁ"uf' Grass' Der But, shall form the core of the .
following chapter. The emphasis shall rest on the anti-f eminist tendencies manifest in both the

theory and the literary text. ’ | .

R ' h \ ~



2. "The Law of the Father™ The Patriarchal Principle of Cultured Civilisation

21 Slgman Freud 's Historical Interpretation of the Fonnda_tlém of Patriarchal Soclety as *

Reflected in Der Buit ~ 4
) . ,
Both Freud's historical and psychoanalytical interpretation of the foundation and
perpetuation respecuvely of cultured civilisation lays great stress on the importance of the, o

. falher -figure as the instjgator of moral and soc:al values. An mlcrpreution of Grass novel

. W, (]
Der Bust, from the perspective of Freud's theones conceming the developmem of inf antile

13

sexuality, both up to and beyond the Oedipus complex, w:ll yzcld the view that Grass artistically
portrays and, in so domg. exaggerates much of what Freud's theories assert. The implication

" drawn from such an appréisal is that both'ﬁatemems reveal anti-feminist tendencies, for both |

Y

indict women by the suggesuon of their sexual lmmoralny The basns of cultured society is ~

depicted as> resting solely on the "Law of the Father"** whose influence, according to Frcud led
man to progress from a state in Which instinctual impuises dommated. as manifest in thé
practise of incest, to a state in which these basic impulses were repressed. The results of such a

process are explained in terms of the formation of a social unit governed by a set of moral and

social codes; hence thepestgplishment of cultured civilisation.

2 " Freud, in his historical interpretation of man's transitiop from a primal horde to a

civilised social body, lays great stress on the abolition_:of incest as the fundamental basis for -
socieiy. From this, as he sees it, sprang moral ar;d social values, and in this respe’ctA he asserts
that "socie must-defend nsclf against the danger that the interests it needs for the estab- * /
' llshment of hlgher socxal units may be swallowed up by the family."”

In his book entitled Totem and Taboo." Freud conjectures that there must originally

** In this respect Jacques Lacan asserts: "C'est dans le nom du pere qu'il nous -
- faut reconnaftre le support de la fonction symbolique qui, depuis 1'orée des temps.
historiques, identific sa personne a la figure de la loi." In Jacques Lacan, B
"Fonction et Champ de la Parole et du Language," in Ecrits; Le Champ Freudien.
(Paris: Editions Du Seuil, 1966), p.278. : ‘ -

‘ "Three Essays on Sexualuy," (1905) S.E. Vol. VII, p.225.

¢ S.E. Vol. XIII.

L7 -
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have been a prlmal' horde dominated by a'po_werf ul father who, due to his excessive powers,

sexual satr faction. From thrs state ol’ sexual deprrvatron the sons of the f ather banded

togcther in the hope of trsurprng l’llS power And whrlst therr f rhal affection was temporar-rly

obscured by their extremg: Jealousy. they commrtted patricide and subsequently devoured the

flesh of tlﬁ father in whatrs ed the orrgmal totem meal.” But havmg once carried out

thrs deed ‘they were f illed with remorse because of their deep- seated aff ectrdn for thetr father

-So strong was therr sense of guilt that they could no longer enjoy the fruits of their crrme

- mstead they forbade the krllmg of thv father-substrtute (the totem figure), and refrained from
polygamous and rncestuous relatrons with the women of the horde Freud hypothesrses that it is :
l” rom thxs mythrcal eprsode that the two f undamental taboos of totemrsm stem, prohibiting both

' murder and, incest. And with these taboos arose the begmnmgs of conscrence and moralrty (the
. basis of civilised society), through the reverence of this now "Symbolic Father."
. o ‘ ,

‘W. Wundt reiterates Freud's theory that'totemism marks the era of civilised sOciety: ‘

At some time totermc culture everywhere paved the way for a more advanced
civilisation, and thus, it Jepresents a transitional stage between the age of
prrmmve men and the era of heroes and gods.* .

Thrs "age of prrmmve men " " could perhaps be seen to bedeprcted in Der Butt in the form of the
4

matrrarchal order whilst the advanced crvrlrsauon could befunderstood to equate with the

msutuuon of the patrrarchal order. Grass further illustrates the cultural aspects of the pat-.

]

-

rrarchy by contrastmg it with the depravrty and unprogressrve mature of thématriarchal horde: i
For it is' only wrth the overthrow of this "primitive” organlsatron that strict moral and socral
laws come into exrstence ‘

, - It could perhaps be conJectured that Grass employs albeit unwrttmgly, the Freudian
model of ‘the hrstorrcal basis for human cultured crvrlrsatron but exaggerates the mstrhctual and

unprogressrve nﬁure of thrs f irst pnmtttve orgamsatron by mvertmg the Freudran model

‘ lnstead of presentmg én incestuous: horde domrnated by a srngle father fi rgure he actrvely

..................

4 W, Wundt Elemente der lekerpsychologle (Leipzig, 1912) Trans. ElemenIs of
Folk Psychology “(New York and London, 1916) p.139. :
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locates the sexually xmmoral and culturally ur@pﬁrogre@me aspects of incest and polygamy in the

figure of Aua, the "Symbolic Mother." This is an extremely patromzmg depiction i m that it ™~

v

credits women w1th few progressive achlevements

Aua is described as’ "dleser dreibrlistige Ausbund‘gesthnchtsloq%r Welbhchkeu (Bu 30).

who maintains, her tribe for a long tithe in a state of socxal stagnatlon due to_lhe incestuous

inter -relationships between‘ the members of her tribe. This creatéd a vicious circle of repetition,

r

——

effectwely denymg social developmcm Thc flounder, in conversallon with the narrator-
prOJecuon Edek, highlights the incestuous nature of the horde:

Doch ihr lottert noch immer in Unzucht und wiBt nicht, was zeugen heifft.
Die Mutter stopselt sich mit dem Sohn. Die Schwester weif nicht, dag ih- s
Bruder Spa8 macht. Nichtsahnend beschattet der Vater die Tochter.
(Bu.35/6) : , .

:The licentiousness of thisl matriarchal horde is al§o indicated, in that Aua succuizas Lo
the temptation to copulate with a White elk bull. She is shown to fulfil her sexual impulses even
to the extreme,s,of bestiality, stressing the deprav'ity of her organisation, and' with it thc

: Freudian asseruon that wow 's actions are directed far more by instinctual 1mpulses than
those of men. This parmcular eplsdde relates to the myth of Pasiphae and th’ﬂmotaur and,
just as in the myth, it is a woman who'is incited to dlsplay her sexual doprayny by copulatmg

with a bull, thus illustrating "die Zuchtlosigkeit des Mutterrechts” (Bu.100). ‘. .- -

The rest of the tribal women are also portrayed as immoral, namely in their, tribal .

rituals. One of these is reminiscent of the myth of Bachus in which women don fawn skins and

conduct wxld orgles This refers of course to the ntual in Der Butt, in which the women clothe
themselves in dyesk&s\azld f orce the men to participate in the ceremony:

- Sie [Aua] und ihresgleichen kleideten sich (nach n@iner Schneiderkinst) in
Elchkuhfelle. Wir Edeks muften uns mit dem Schaufelgeweih der Elchbullen

- behelmen. Wie echt r6hrendes Brunstgeschrei wurde uns abverlangt Unter
o hochgebundenem Kuhschwanz hielten die Weiber hin. Tierischer ging es mcht
[ (BU 101) \ ) ‘ \

P K

Itis only with.-the death of Aua and finally of Mestwina thét strict moral and social ]

- codes are erected. It is not, however, as a direct result of thelr dcaths that civilised society

o]

becomes establlshed Although the. Freudxan model can be understood as inverted by Grass,



witlr t‘he substitution of a.woman in place of Ereud's "primal father, " it shall be shown that,
ldésplle this, the establishment of a cultured civilisation, neyertheless,_still rests on the "Law of
the Father | EP ‘ | |

| The f lounder who is instrumental in the development and "emancipation” of men,
becomes the founder of cultured civilisation, his role being likened, perhaps, to the"lotem figure
of primal man. This totem f igure, according to Freud, is“an object/anirnal/plam« which,
through superstitious belief , 18 held to be a protector and sacred omen to its subjects. They, in

turn, protect and rever their totem. J.G. Frazer in his book entiled Totemism and Exdgamy

states that:

‘ The connection between a man and his totem is mutually beneficient; the N
- -totem protects the man, and the man shows his respect for the totem in -
various ways, by not killing it if it be an animal, and not cutting or géthering
it if it be a planti.*? ’ .

~ He continues thar there are three types of totem the most approprrate to our discussion of the

role. ol" the f’lqﬂrder bemg

. the sex'totem, common either to all the male or to all the females of the = .
trrbe tothe exclusion in either case of the other sex.’° '

This seems to be the important classif ication because the flounder in his paternal/ adVieory
capacrty. reveals hrmsell" in connection only to men, namely the successive narralor-
projections. And in thrs respect he fulfils the role of father-fi rgure whrch is yet another
rmportant f eature of the totem figure. For Freud states that the lotem ammal is in reality a
substitute for the f ather "*} Thus a mutually benef icient relatronshrp\r\s established, for the

f lounder proffers advice and mf ormation, whilst the narrator- prOJectron in his turn, does not
betray him to the women of the tnbe Desprte the f act that he is pomted out by the men of the ~

horde as rhe initiator in the pr.acuse of f orgmg metal 1mplements, the narrator-pro_recuon _

%
remams loyal to the flounder in spite of the repercussrons

Allér Verdacht blieb an mir hangen well die anderen Edeks gestandrg auf
mich wiesen. Ich log mir 2uf; alle zusammen und verrret den Butt nicht. Zur
4. (London, 1910), Vol I‘ p. 3
| . ’ . 80 ‘b‘d
s Totem and Taboo. (1912 1913) S. E Vol XIII p.141.
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 Strafe wurde mir einen harten Winter lang von allen-Weibern die Brust und -
der warme Rest verweigert. (Bu.30) . \

Denn so sehr ich die Verweigerung d.er" lﬁglich d‘r'eimal stillenden Brusl als ‘
‘mutterrechtliche Strafe zu furchten gelernt hatte, der Butt war starker. .

Another imiportant feature of Freud's historical interpretation of the f ounding of
) _

cultured civilisatio\n is the "totem meal," whereby the sons devoured the flesh af the father. In
so doing they gained some of the father's power, thus completing their identil: ication with him.
The successive rituals involving eating of the flesh of the totem/ atner' substitute succeed in
reaffirming an awareness of the original deed and the consequences thereof, in terms of the
estabhshment of social and moral codes. Freud com{&ems that

The violent primal.father had doubtless been the feared and envxed model of
each one of the company of brothers, and that in the act of devouring him
they accomplished their identification with him and each one of them acquired
a portion of his strength. The totem meal which is perhaps mankind's earliest

” festival, would thus be a repetition and a commemoration of this memorable
and criminal deed, which was the beginning of so many things - of social
organisation, of moral restriction and of religion.* ‘

Although Aua’s flesh was devoured by the tribe (cf.Bu.305), it cannot be totally
construed as a totem meal, for ‘their is no hint of any subsequent commemoration, nor is anj'
concrete progress made by mankind. Whereas the murder and devouring of the elk bull could
B fﬁerhaps be classed as a totem meal in that the death of this beast which is the epnomy of

. mascuhmty marks the progressxon of the narrator projection from a state of i lgnorance to” an

y

awareness of -the power inherent in the phallus. For he becomés conscious of the power of his
own masculinity: ". . . jetzt war ich aufgekl4rt und beganM Wort for Vater zu suchen™*’

(Bu.103).

$* jbid. p,l42. . ¢ :

3 Erich Neumann comments on the comprehensxon of "Vaterrecht” as an expression
of masculipe consciousness, as it is embodied in the "Law of the Father™: "Starting
from the final product of this process of development, from consciousness,  with
which he identifies himself, the male proceeds to deny the genetic principle, which

- is precisely the basic. principle of the matriarchal world. Or, mythologically speaking,
‘he murders his mother and undertakes the patnarchal revaluation by which the son
- identified with the father. . . .”

The Great Mother. (Princeton, N.J.:Princeton University -Press, 1970), p.58.
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lvt is the flounder, though, who, in part, fulfils the role of Freud's hypothetical pri"mal
father, for he'is shown to possess Aua sexually, who is symbolic qf all women. The result of- ‘
this sexual union is the disappearance of the third breast. And, although he himself is not . .
killéd. he is symbolically devoured by successive generations of man, who may now, 1'5’:e‘rhaps.4
be oblivious to the flounder's role as "Symbolic Father."” Thus the flounder comments to the
narralor-projectioh: :
Spiter, wenn ihe;, unmindigen und von jung an vértrottelten Manner'éuch
endlich, indem thr Miinzen prigt, Geschichte datiert und dem Vaterrecht
- . Geltung verschafft, von der Mutterbrust, ich sage endlich, nach sechstausend -
Jahren Weiberftirsorge emanzipieren werdet, wird man meinesgleichen, den
Stein-, auch den Glattbutt, in WeiBwein duinsten, mit Kapern abschmecken,
in Gelee einschliefen, kostlich mit Sofen verfremden und auf sichsischem
Porzellan servieren. (Bu.34) - , . o
These totém meals represent, albeit unv{vittingly, a reaf’ firmation of the supremacy of
the masculine principle, as it is embodied in the "Symbolic Father." The most striking depiction -
of such a totem meal appears at the culmination of the feminist tribunal. The ritual
"Buttessen” (Bu.534/6), as carried out by the feminists, becomes highly ironic ‘whE,n see
this context. For in partakin'g‘of the flesh of the flounder in such a ritualistic inanrfer. which
could be interpreted as a totemq meal, they are not, in effect denouncing but regonfirming the
power of the "Symbolic Father"; the founder and perpetuator of the patriarchal system.
The flounder is initially worshipped as a God in secret by the men, but he is
shbsequently "bf ficially" deified by the priestess Mestwina. The description of this Ged is
unmistakable, for it is none other than the flounder himself; "das zerstorende . . . ménnliche,
kriegerische Prinzip" (Bu.527), who is to be worshipped ironically even by women:
Und Mestwina- als Kochin auch Priesterin- opferte dem Gott Ryb, der
flachleibig, plattkopfig, schiefméaulig und deshalb dem sprechenden Butt
ghnlich gewesen ist. (Bu.88) ,

This ironic twist is similar to that of the "Buttcssen" ritual, for the women are actually

 sacrificing to.the being from whom stems the power of the patriarchal order, and who is,

" therefore, ultimately responsible for the collapée of their matriarchal civilisation.
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Wrth the dissolution of the matnarchy ends incest and polygamy. J G. Frazer states
that the legal repression of manklﬂd s lnstlnctual lncestuous impulses-is’ a necessary step *
'towards the realisation of a cultured society:

Instead of assumrng f rom the legal prohibition of incest that there i is a
natural aversion to mcest we ought rather to assume that there is a natural
instinct in favour of it, and that if the law represses it, as it represses other  *

_natural ‘instincts, it does so because civilised -men have come to the conclusion
that the satisfaction of these natural instincts is detrimental to the general
interests of society.*

Thus such sexual laws prohibiting intercourse between closely related individuals is regarded as
the basis for a civilised society; laws which are regulated and enforced by the legal marital

exchange of women.** It i is this systematrc exchange of women that supposedly distinguishes

man from all other prr tes. Claude Lévi- Strauss asserts that:

The recrpro 1 bond basic to marriage is not set up between men and women
but between men and men by means of women, who are only the prmclpal
* occasion for it.¢ #

Thus, in his depiction.of the transition from matriarchy to patriarchy, Grass highlights
the dissolution of an organisation run, f or the most part, on instinct (as emphasised by the

practise of mcest) to a system which is necessarily more civilised by the very abolition of
»
mcestuous bonds through the instigation of marrrage Whereas the matriarchal order is -

described as incestuous and primitive, the establishiment of patriarchy is marked by the
‘acqui’sition of cultural, moral and social values. Thus the‘Srimitive exchange of men has been

transf ormed into the institution of marriage; an act of exchange which, by-its very nature

denotes a certain status, marking women with a socially inferior status.
Society under women's rule is, thus, shown by Grass to be unprogressrve in all respects;

His depiction of the femmrst f actronal squabbles which are narrated at the same time as the

“ Frazer Vol IV, p.J97.

% Jacques Lacan comments: "La loi primordiale est donc' celle qui en réglant o
- l‘alliance superpose le régne de la culture au régne de la nature livré a la loi de
'accrouplement.” . o

Jacques Lacan p.278.

¢ Claude Lévi-Strauss, Les Structures Elementaires de la Parenté. (1949) cited by
Simone de Beauvoir in her' account,” "The Early Tiller of the Soil,™ in The Second
Sex (Johnathon Cape, 1960), p.96. :
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description of the matriarchy. attcsts to the fact that women can achieve llttle positive within

the pohtical sphere The flounder sarcastically comments with regard to the tnbunal

proceedings: "Neue Abstimmung, neue Sntzordnung Grossartig' So werden die Damen in -

Bewegung bleiben" (Bu 93). The final irony occurs m the tribunal s summation of the
attributgsaf the matriarchal system, which Grass locates in the mouths of the feminists: "
auch @gieinen Staat" -(Bu.Sl). ‘

Thus, through the abolition of the matriarchal system,l civilised-society,' in the form of -~
a patriarchy, becomes established. This is instigated only by the intervention of the flounder
who, in many respects, could be understood as analoguous to Freud's hypothetical "primal
father.” And it islt'hro'vugh this "Symbolic Father" alone, that civilisation progresses f’ rom:
state of primiti_ueness to what can be classed as a cultured society. The fact thet the feminine
influence is totally negated, in both Freud's historical analysis and in Grass' novel Der Butt, in
order to make way for the instigation of morality and social order, stresses the ami-f eminist
nature of both discourses. | |

'Freud's historical interpretation of the foundation of ciuilisation through the "'Symboli:c'
Father” also has great significance in his psychoanalytical evaluation of the developmem of a

male infant. For it is through the intervention of the "Symbohc Father," and the subsequent

recogmuon.of his "laws that the boy. accordmg to Freud, develops f rom bemg an enuty,

"driven by instinctual impulses, to an mdmdual with a social anid moral conscience. An app-

raisal of the process, described by Freud, of the subhmation of these instinctual impulses
(which centre on the boy's ihitigl incestuous desires for union with his mother), and the child's

Subsequent adoption of the moral and social values (as defined by the "Law of the Father"),

will further bring to light his negative assessment of the role of 'women. For, once again, it is

only by means of abolishing feminine mfluence that moral and somal awareness is assured in
ST

the child, and thus the perpetuation of civilised society. An interpretation of Der Butt, from

the perspective of Freud's theories concerning infantile sexuality, will reveal similarities bet-

ween the two texts, with the emphasis falling on the anti-feminist tendencies existing in both.
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22 Sigmund Freud's Psychoanalytical Interpretatlon of the Perpetuation of’ Patrlarchal Society
" asReflected in Der Butt

There is a- parallel made between Freud $ mterprelauon of the f0undataons of cultured
civilisation, and his subsequent psychoanalyucal evaluation of the perpetuation of such a
soci'ety. In both cases, the emphasis is placed heavily on the role of the "Symbolic Father." But
in}he case of -thg development of male infantile Muélity. he con jectures that the boy'sb (
dependence arrd subsequent desire for the mother, termed the "Oedipus complex,” must be
surmounted in order for the child to gain a set of moral and social values, Freud's assertions 4
reveal that, agaln. it is the woman who is to be uriderstood as a negative factor; an obstacle
between the child and the acquisitiorl of his culturél heritage. And it is the father-figure, in
whom clartain aspects of the "Sym’b’olié Father” can be seen to be incarnate, whose Tole it is to
break the Oedipal bond éxisting l)etween mother and son.

Thé arctual myth of Oeclipus. as enacted in the extant Greek tragedy by Sophocles.
Oedipus Rex, tells of how a prophesy, that the ghild Oedipus would kill his father and sub-
sequentlyv sleep with hir. mother, is ultimately fulfilled. Despite all the precaufions taken in
grder that the prediction might remain urrf ulfilled, Oeélipus d_ogg kill king Laius of Thebes,
wlro, unbeknown to Qedipus, is his natural father. He then enters Thebes as a hero, having’
answered the riddle of thev Sphinx whose présence threatened the city-dwellers. And in his
capacity as Saviour of Thebes, he marries Jocasta, the wife of {the murdered king Laius, and his
natural mother. The blame for the incestuous relationship canpot rest solely on either indiv-
idrral. for it is'made perfectly clear that it was thelr fate to f orm suclr a union. But the mythical

» . )

justification does not conceal the fact that Jocasta, unlike Oedipus, was aware of the prophesy

from his birth. And at one point in Sophocles " tragedy, f earing the unveiling of the awful

. truth, she calls'on Oedipus to pay no heed to the prophesy. She reflects that it is neither
unusual nor diabolical that-éuch an incestuous relationship sh?uld occur:
Best to live lightly, as one can, unthinkingly. f

As to your mother's marriage bed- don't fear it,;
K Before this, in dreams too, as well as oracles,
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Many a man has lain with his own mother.*’ _'_

Jocasta's words reveal virtually a condonement, on her part, of their p}edetermi.ned
situation and an acknowledgement of the nat‘urél‘\ incestuous ‘desfres of the son. Desires “;hich
must, however, be reciprocated by the mother in order to bear fruition.

Freud look the myth of Oedipus as the basis for his psychoanalytlcal research into
infantile sexuahty. stating that fundamental similarities exist between the myth and the realnty
of infantile sexual development. He coined the term "QOedipus Complex™ (1910), in order to
explain the incestuous desires existing between‘mother énd son; a bond which must be broken
by the intervention of a third party, namely the father, if the child is to succeed in acciuiring\a

jjsense of moral and social awareness. This theory could perhaps be understood as anti-feminist
. fn nature for it suggests that, without the intervention of the father, the mother would submit
| to‘hef own incestuous desires and join in sexual union with the son. Thus, it is, by implication,
the mo‘ther who is indicted as a temptress, just as in Christian belief it was the fault of Eve,
tempting Adam with the apple of knowledge, which led to the Fall of M#n. symbolised by their
banishment from ﬁaradisel. Freud emphasises that the boy must necessarily repress his désires
" for this incestuous union in order to enter into socieiy as.a respdnsible. moral individual. And it
is the" presence of the father who breaks this mcestuous bond and ulumalely forces the boy to
. acceptﬁ% mqral and social constraints of society.

According to Freud, the pre -‘Oedlpal phase of infancy is characterised by the child's
overwhelming dependence on the mother to fulfil his basic needs of nourishment, warmth and
protection. From. this ste[r;l. the séeds of sexual desire which, he asserts, are subconsciously

reciprocated by the mother.*® For it is Freud's theory that the mother treats her baby, .

especially if it is a boy, as a fulfilment of her subconscious desires for a penis. In so doing, she

s Sophocles Oedipus the King Translated by David Greene. in Sophocles I.
(Chicago & London: The University of Chicago Press, 1954), p.52, lines 979-982.
* Freud, -in his book entitled Civilisation and Its Discontents, noted that
"aggressiveness . . . forms the basis of every relation of affection and love among
people (with the single exception, perhaps, of the mother's relation to her male
child),” thus stressing the unusually strong (sexual) bond existing in such a
relationship. SE Vol XXI, p.113.
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thus subconsciously arouses and reciprocates the boy's growing sexual desires. Freud comments
in this respect that: o |
A child's intercourse with anyone responsible for his care affords him an
unending source of sexual excitation and satisfaction from his erotogenic
zones. This is espegially so since the person in charge of him, who, after all, is
as a rule his mothet, herself regards him with feelings that are derived from
her own sexual life: she strokes him, kisses him, rocks him and quite clearly
treats him as a substitute for a complete sexual object.**
) On entering into the phallic phase, Freud concludes, that the boy‘ has already rccoghised
the form of the mother's desire, that is to say, for a phallus. Thus the boy desiresilo be the
phallus for the moi.l-x:; and fulfil her"penis envy. It is at this stage that the Oedipus complex is
formed in full, with the symbolic reciprocatioh.of maternal/filial desires. The indictment rests
heavn:ly on th; woman though, for it is, fundamentally, her desire for a phallus which leads the ,
boy to resp;nd accordiggly. Freud, with regard to the woman's subconscious wish 10 possess a
child asa substitute for a penis, states: —
The girl's libido slips into a new position along the line - there is no other way
of putting it - of the equation "penis-child." She gives up her wish for a nenis
and puts in place of it a wish for a child.*®

Tl3us the woman's penis envy is shown to lie at the root c;f ‘the boy's maternal fixation, -

The potential incest between mother and son which would, as in the m.yth, inevitably
lead to the actual realisation of the sexual desires, must, Freud claims, be broken by the father.
It is he who is to come between mother and son. For the child subsequently learns that the
father has the power actually to poésess the mother and to castrate the child as a punishment
for his desires. He must thus accept symbolic castration, namely the realisation that, for thé
moment at least, he must submit to the power of the father. In so doing the child acknowledges
that he himself has gréat potential and Will; one day, himself possess the power of the phallus.
And in his acceptance of the "Law of the Father,” in the form of a denunciatioﬁ of his
iricestuous desires, the boy acc-eptsh the acquisitibn of social and fnoral codes (the super-ego),
and enters into his patriarchal, cultural heritage. Freud comments that:

..................

 "Three Essays on Sexuality,” S.E. Vol VII, p.223.
. "Some Psychical Consequences of the Anatomical Distinction between the Sexes”:
(1925), S.E. Vol XIX, p.256.



The catastrophe to the Oedipus complex (the abandonment of incest and the
institution of congcience and morality), may be regarded as a victory of the
race over the indeual .
Therefore, it is through the acquisition o? the super-ego, the "Law of the Father," that the
pcrpctuation of social morality is guaranteed. |
The woman, thus in Freudian theorigs. is depicted as a temptress, who must ultimately
fa )

be rejected by the son if he is to take his "rigl{d'ul" place in the patriarchal order. Freud

virtually denies that women are culturally progressive, rather he purports that the onus lies on

PSS

the man to establish and maintain moral and social order. .He states that:

The male sex seems to have taken the lcaq in"all these moral acquisitions, and
they seem to have then been transmitted to women by crossinheritance.*’

Already a brief analysns of Der Buu will show that certain elements of the Freudian
toncept of the dissolution of the Oedipus ﬁq‘{hiplex, through lhe "Law of the Ij“ather. are to be
discgrncd in the novel, but that the anti-feminist tendencies ihherant therein are accentuated in
this artistic depiction. Thus it shall be conciuded that through an artistic portrayal of the
Oedipus complex and the use of mythology, Grass effectively indiets womch as debauched »
temptresses. And it is from their maternal dependence that men must be weaned in ordgr to
establish and perpetuate a culturally and morally advanced society, namely a society founded
on the male principle.

Grass portrays mankind's development f rom a primal horde ruled by women, to the

“undoubtedly more civilised and cultured form of existence, as we know it, namely as city-
dwellers; a society in.vwhich men daminate totally. This process of civilisation can be seen, ih
Freudian terms, to parallel a male infant’s progression from a sfate of maternal depéndence
(the pre- Oedlpal phase) through to the mcestuous desnres of the Oedipus complex the
surmoummg of which leads the boy to a realisation of $ociety's expectations, and an adoptidn
of the social and morz;lilaws of that body. In his book entitled Civilisation and Its Discontents,
Freud states that:

$t ibid. p.257.
* The Ego and the Id (1923), S.E. Vol XIX, p.34.

L]
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© *+3.% we cannot fail to be struck by the similarity between the process of
civilisation and the libidinal development of the individual. In most cases this
process coincides with that of the sublimation (of instinctual aims) with which
we are familiar. . . . Sublimation of instinct is an especially conspicuous
feature of cultural development; it is-what makes it possible for higher .
psychical activities, scientific, artistic or xdeologxcal to play such an important

_ part in civilised life.*

L 2

The transition from the mother-figure to the acceptance of the "Law of the Father," as

the symbolic instigator and perpetuator of socjdl mores, is highlighted in Der Butr by the
chapter headings of the first two mom.“_hs. 'ﬁfe dritte Brust" (Bu.7) signifies the initial stage of

total dependence on the aspects of warmth, nourishment and security.ripcamate”ﬁqhv maternal

f igure. Whereas the headingi' "Wie wir stddtisch wyrden” (Bu.l11), heralds the final

relinquishment of maternal influence and the cst,abli.shment of the patriir‘chal order. The
implication being that all that is characteristic of the matriarchy is primal, basic and
instinctual, whilst patriarchy is marked by organisation, planning and the esta'blishmen‘t of
social institutions. | ‘ |

Grass further demonstrates his use of the Freudian concept of the male infant's

' developniem from an organic entity (the id), to an individual with a social conscience (the

-

acquisition of theé super-ego), by employing the figure of a man in place of an infant. The

narrator-projection, through a series of reincarnations in successive periods, gradually throws

" off the shackles of his maternal fiXation (lhe‘ﬂéxfpus complex). The mother f x$urc 100, is

expanded to incorporate the concept of a matriarchal civilisation, the leader of \bhxch Aua, is
representative of the "Symboli;:_Mother." Similarly the father-figure can be seen as none other
than the flounder himself, a mytﬁical ch’arac.:\ter who assumes the role of the "Symbolic
Father."” Thus the battle for 'par.ental" domination over the narrator-projection assumes the
form gf a battle between two mythical c;arqcteréi"the "Symbolic Mother" versus the "Symbolic‘
~Father"; matriarchy versus patn'hrchy. This battle ultimately marks the conflict within the boy
at the Oedipal stage of development. He must come to reject the mother-figure in favour of
paternal identif ication; if he is to acquire his cultural heritage, in the form of thelpatriarchy.

¢ S.E. VOL XXI, p.97.



The narrator-projggtion 's pre-Oedipal phase is characterised in Der Butt by his .
dependence on the breast: Freud comments that: |
" At a time when the first beginnings of sexukl satisfaction are, still linked with
the taking of nourishment, the sexual instinct has a sexual otject outside the
infant's own body, in the shape of his mother's breast.*
This dependence is exaggerated by Grass with the portrayal of the "Ur-Super-N&hrmutter”
(Bu.9). Aua, as .a three-breasted goddess. The emphasis falls on the enticement of the three
breasts as an abundant source of nourishment, and as the'essence of the maternal seduction of
the child. The breasts are often described as if they were some¢how detached from the f igufe of
Aua, which, it could be contended, dehumanizes the attributes of womanhood:
. .. .drei Briiste sin& mehr, oder schen nach mehr, immer mehr aus, bedeuten-
UberfluB, kiinden Verschwendung an, versichern auf ewig Sittigung, sind
aber, genau besehen, abnorm- doch immerhin denkbar. (Bu.9)

The men of the horde are lulled by continual suckling by the three-breasted women,
from birth right through to old-age, and so are kept in a state of infantile passivity. Bottf the
infant described by Fr;:ud in his "Three Essays on the Theory of Sexuality” and the _
narrator- projection in the first two chapters of Der Butt rely heavily on the breast of the
mother-figure, which they experience virtually as an extention of their own boﬁy, for it offers
thcm the continual satisfaction of their basis needs. In accordancc with Freud s theory put

f orward in Beyond the Pleasure Prtnczple ¢ it is shown that this stage of development is

characterised by the fulfilment of the narrator-projection'spmost basic 1mpulses; those for

&
-—

warmth, nourishment and security. Freud comments that:

We know that the pleasure principle is prop¥r to a primary method of workmg
on the part of the mental apparatus. b

This " pnrnary mental funcuon thiough, is not only highlighted as a characteristic of the men
within the horde, but is, more importantly, applied to the women whose lives revolve around
the satisf‘actior; of such basic impulses; whether it be in ;ems of affording satisfaction of the
men's needs .for warmth and nourishment, or the fulfilment of their own basic sexual urges, as -

------------------

¢ "Three Essays on the Theory of Sexuahty (1905), S.E. Vol XII, p.222.
s S.E. Vol XX. P
“ibid. pA.
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 manifest ia various primitive nin‘riuclul tituals. The whole matriarchal .ymfﬁ'a. primitive in A\
nauhre being no more mentally progressive than Freud's infant at this suge And whereas the -
men gradually come to develop an awareness of cultural, socnal and moral values, the women
are shown to be unprogress‘ive in every as;‘ect except that of producing food. For they are
-shewn to progres§ merely in the field o;‘ agriculture. And this is, of course, nothing less thana
“reaffirmation of women_’s’ eternal role of cook; the supplier of sustenance as a wife and nxolher.
The.narraioi-'projeqtion' fwice'describes himself i.n terms of an infant in this inilial
stage of developmentﬁ. as elucidated b; Freud. On bothwoccasiom the stress is laid on the fact
that the men are kept ?n a state of infancy by the caring of the women. The implicagi{;n of such
phraseology fs that it is against their own volition that tney are mainfained for solongina stale
of mental and social stagnation, because they were i:ept "kindlich” by "Aua und lWigga mit
ihrer Forundftrsorge” (Bu.15). In retrospeqf, the narrator considers h'ir'nself as a "dumpf er, ?
durch totale Weiberf t{rsorg'e ki‘ndlicn gehaligner Mann” (Bu.27). The ‘suggestion is unaoubledly‘
that maternal dependence, in the f orm of the matriarchal system, is to blame for such an
unprogressive state of affairs. | |
It is only with the catching of the flounder, the "Symbolic Father," that the men of the’ |
horde ( ae emvbodied in the sole figure of the narrator-projection), gradually mature from-this
state of total infantile dependence on the mother';f iéure. They progress te a phase which can be
likened to the Freudian concept of the phallic ph;se of which he sfates that:
The driving force which this male portion of the body will develop later at
puberty expresses itself at this period-of lif) fl: mainly as an urge toinvestigate,
as sexual curiosity. Many of the acts of exhibitiénism and aggression which
children commit and which in later years would be judged without hesitation
"to be expressions of lust, prove in analysis to be experiments undertaken in the
service of sexual research.*’
The transition from the pre-genital phase of total infantile dependence on the ;nother

to this genital organisation, in which the poténtial of the phallus is recognised, occurs due to .

the intrusion of reality into the narrator's utopian world. Freud states that the initial (oral)

..................

¢ "The lnfanule Genital Organization (An Interpolanon into the Theory of
Sexuality),” S.E. Vol XIX, p.143. _ ’
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~ stage of devclopment i§ shortlived, as the occasional loss of the breast, brings with it the]
T . : ’ - ' : i . .
' realisation vthat reality is not always compliant with the f ulfilment of the child's sexual urges:
The'early ef l‘lorescence of infantile sexual life is doomed to extinction because
its wishes are incompatible with reality and the madequate stage of
development which the child has.-redched.** C .

¥

Thus the transition from the oral to the phallic phase ol‘ development is marked by deprivation B

‘and loss. lt is noticeable, though that the cause of the wrthdrawal of the breast from the

3

narrator-pro;ectton lies in the promptmgs of thg flounder. For it 1s he who urges the narrator-,

4

prOJectlon Edek to step out of the state of pure physncal pleasure as eprtomrsed by the

.....

sausl' actlon gamed‘\(rom breast-f eedmg," and enter mto realrty On his advice alone Edek

begms to explore his region and learns also how to smelt metal thus giving fire’ "einen *
. I.J

f ortschrlttﬁchen, scherdenden, entscherdenden. einen mé4nnlichen Smn (Bu.29). Itis
,5 : . L * ) ‘ L] .
essentially this progress from 'ignorance'to a recognition of masculine potential, as epitomised

e

by the men's use of fire, which Freud t¢rmed the "phallic' stage." He described this phase as

" being marked by an aware'ness, in inf ants of both sexes, of the potency of the male phallus: '

The main characteristic of this infantile genital orgamsatron; 7 ¢onsists in -
the fact that"Tor both sexes, onlygone gemtal namely the male. one comes into
accéunt. What is present, therefore, is not'a primacy of the gemtars but a .
prrmacy of the phallus 0o
iy :
9
Grass portrays both thé _primacy of the phallus and the sexual currosrty ikherant in this

L

/"stage of development through hrs concentratron on phallrc symbolrsm The narrator-

prOJectron in his incestuous desire for the mother fi rgure and hrs cunosrty to drscover the

; meamng of "Vaterrecht of whrch the l‘lounder has of ten spoken als komme es.immer und
J

~nur auf Vaterschaf tan" (Bu.62), begms to fashron phalhc obJects These he places in sight of

- P

: 'the women in order that he mrght observe the effects these ObJeCtS may have upon them. N‘bt

. only does he create a life-size model of a man wrth three penes but he also constructs a grant

.................. » o

6 Freud comments that: #"No one who has seen a baby smkrng back. satiated from

the breast and falling asleep with flushed cheeks and a blissful smile, can escape

the reflection that this picture persists as- a prototype of the expression of sexual

* . satisfaction Yin ‘later life,” in "Three Essays on the 'I'heory of Sexuality,™ . (1905),
S.E. Vol VII, p.182. .

% "The Infantile Gemtal Organisation" (1923) SE Vol XIX p. 142

~
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replir:'dfbf an elk bull's penis-which the womién decorate and suggestively leap over. The
a ’H 'M
rmphcatron of these: epxsodes is that the narrator-projection, due to his own Oedrpal desires,

attempts to satisfy the desrres of the mother-fi 1gure for a phallus. He, as the "Symbolic Son, "

.

could be understood as trymg to fulfil the two eternal wishes of the "Symbolic Mother

relatrng to the penis- chrld equatron Freud comments that:

. The two wrshes - 10 possess a penis and a child remain strongly cathected in
the unconscrous and help prepare the female creature for her later sexual
role,” ‘

The suggestion is that, in equating the two concepts of penis and _chil‘dfso closely, the

mother-figure has a natural propgnsitz to commit"iricest with her own son, whom she

acknowledges as the fulfi 1lment of her deep-seated desire 10 possess the phallus Grass
Ve

exaggerates this tendency in women by deprctmg the whole matrxarchal horde as incestuous, and

‘ hrghlrghtmg their debauched .n,ature when faced with' the giant phal

Schon tbte sich neuer Kult spielerisch ein: die Weiber zielten mi

geflochten aus’ Weidenzweigen. Bald schmtickten Sumpfbiumenkra

Gest6B. Gespreizt dritberspringen wurde zum Weibersport. (Wie vulg4r sie
* kreischten. Wie ordinar ihre Witze schon'damals. Wieviel SpagB ihnen mgin
erchen Kunstfertigkeit machte ) (Bu. 100/1)

It is the mtervenuon of the ﬂounder the "Symbolrc Father which now ‘succeeds in
- smashing the incestuous union between mother and son. It is through him that the

vnarrétor-,projection comes to renounce his Oedipal desires and accepls the constraints of social.
. :

morality. The "Symbolic Father" acts as the basis of civilised society, in that he incorporates
the moral and social laws which both institute and co--1 ate society. In him is to bg found the
foundations of cultural identity and linguistic development, which is symbolic and definitional,

respectively, of civilised human societies. As Jacques Lacan says of the "Symbolic Father":
! The "Symbolic Father" is distinguished from the Imaginary Father” (often . .
' "The Dissolution' of the Qedipus Complex” (1924), S.E. Vol XIX, p.179.
7 Alan Sheridan comments, as follows, on Lacan s terminology: "'Imaginaire,
symbolique, réel,’ of these three terms, the ‘'imaginary’ . . . was then the world,
the register, the dlme‘ﬁsrg)'t of images, conscious or unconscious, perceived or
imagined. .' . . The notion of the 'symbolic' came to the forefront in the Rome
Report [1953]'.The symbols referred to here are not icons, stylized figurations, but
signifiers, in the sense developed by Saussure and .Jakobson, extended into a
generalized definition, in “themselves without meaning, which acquire value only in



. surprisingly distant from the, real father) to whom is related the whole
dralecuc of aggressivity and rdenuf ication. In all strictness the "Symbolic
Father" is to'be conceived as "transcendent,” as an irreducible given of the ‘
signifier. The "Symbolic Father” - he who-is ultimately capable of saying "I ~
am whol am."" ‘ ‘ ’

The flounder, too, actually says of himself: "kein menschliches Gesetz ist mir angemessen"
(Bu.43), thus sublimating hrmself to the level of an indefinable, yet all- panasrve entrty There
is'no one smgle law which is comparable to him, for all laws- be they lmgmsuc socral moral
or aesthetrc- are derrved f rom his being. It is he, this "Symbolic Father " who' embodxes all the
aspects of patrlarchal socrety such as moralrty, conscience, reason, art and socral awareness
aspecls s0 Iackmg in the depiction of the horde under the total dominance of the mamarchal
goddess, Aua. Freud duly comments on 'the effects of the transition from mother{o
father-figure: = ' _ | -/
. this turning from the mother to the father points in addmon to a victory
,of rmel]ectualrty over sensuahty that is, an advance in crvrhsatron since
Sl maternity is proved by the evidence &f the senses while paternity is a
i hypothesis, based on an inference and a premise. Taking sides in this way with
: a thought-process-in preference to a sense percepnon has proved to be a
monumentous step.” 9

%
The flounder exercises his paternal role by calling on the narrator-projectio'n Edek, to

—

renounce lhe breast and thus wean himself away from his maternal dependence and incestuous

desires, which stand as an obstacle to the developmem of crvlhsed socrety, that is to say,

s \

patriarchal society : "Weg von der Brust. Ihr mit euch endlich entwohnen. Mein Sohn, du
mupt dich.endlich entWOhnen" (Bu .‘36). This emphatic call for a denunciation of the breast
- serves as a threat of castration on the part of the flounder. For Freud qpmments that it is, in

“ part the deprrvatron of the breast whrc’h f oreshadow& threat of castration:

“Ttis my view that what brings about the destrucuon of the child's phalhc
’”(cont’d) theitr mutua!l re‘aLons . . . Henceforth it is the symbolic, not the
imaginary, that is seen to be the aerc*mx..m order of the subject, and its effects
are radical: the subject, in Lacan's sense i himself an effect of the symbolic." .
Jacques Lacan, Ecrits A Selection translated from the French by Alan Shendan
(London: Tavistock Publications Lid, 1977), p. IX.
™ Jacques Lacan, "The Function of Language in Psychoanalysrs Trans. Anthony
Wilden. in The Language of the Self, T thi’z’tuon of Language in Psychoanalysrs
(Baltimore: John Hopkins Press, 1968), f.271. - .
™ Moses and Monotheism. S.E. Vol XXIII, p.114.

-
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genital orgamsauon is the threat of castration. . . . Psychoanalysis has -
recently attached importance to two expenences whxch all children must go
through and which, it is suggested, prepare them for the loss of a highly .
“valued part of their body. These experiences are the withdrawal of the
mother's breast - at first intermittantly and later for good - 'and the daily
. demand on them to give up the contents of their bowel.’

It is also noled that masturbatidn usually preced‘es the threal of éastration For the auto-erotic
stimulation of the gemtals in the boy is merely a subsmule for the desxred incestuous’ umon
with the mother. In this respect Freud comments that: "lt is to be assumed that this _ ,

_ masturbation is attached to the Oedipus complex and serves as a dnscharge f or thc sexual
excitation belonging to it."’® Whilst masturbation is not mentioned explicitly in Der Butt, an

: analogy can be drawn betwéen the men's chewing on the "Wunschrunkel” (Bu. 72) and
masturbation, For both denote the desnred union wnh the "Symbolic Mother - Again, both the
root (as a metaphor for masturbauon) and masturbation itself fulfil the need, be it mental or

physical, for a temporary substitute f or -desires which are unrealisable under Wigga's rule.

Masturbation is a form of 'escapisrn, in-that the physical release of tension eases {

psychological oppression caused by the desires. Momentanly the individual is rted inlo a

. K4 :éu \ AN
world of dream fulf 1lmem in which the oppression of realm%‘s temporarily allevxaled ln this’

transient state all anxieties briefly dxsappear as he dreams of the union with the "Symbolic
Mothér, " as signified by the narra(t)orwprojectibn's mention of the third breast: ;
B r . . ] ’
Doch als Wigga in mehreren GropBaktionen die sogenannte Traumrunkel, eine
Vielzweckwurzel besanderer Art, wie einen Volksschidling ausrotten lieg und
uns jenes Wunschkraut nahm, das wihrend Jahrtausenden, als Pfriem gekaut,
unsere Trdume schdngefdrbt, unsere Angste beschwichtigt und unsere
"Sehnstichte eingeldst hatte, sahen wir nicht mehr wirklich, was uns Wunsch -
war. _ ) , ’
So rif der Film lebhafter Vorstellung. So verloren wir unsere
Unschuld. Weg war die dritte Brust. Weil nicht mehr ertrdumt, auch nicht
meht greifbar. Ungestillt griffen wir fortan ins Leere. (Bu.72)

. Ittan conceivably be argued that masturbation almost always has, as its goal; ‘a sexual
union. And with the explicit mention of the loss of the breast f ollowing so shortly after the

expression of regret at the deprivation of their source of solace, the equation between the

s "The Dissolution of the Oedxpus Complex (1924), S.E. Vol XIX p. 175.
. "Some Psychical Consequences of the Anatomncal Distinctions between the Sexes,"
S.E. Vol XIX,. p.250. .
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"Traumrunkel, " “phyallus and the "Symbo_lic Mother" becomes clearer. The nourishment.
 warmth and secun:ty offered b);'the breast, is highlighted by the narrator-projection’s
comments: "Wir,sind satt, zufrieden, geborgen. Immer werden wir warm gehalten” (Bu.28). A
closor a}nn‘lysis o.f;‘ the adjectives used attests that they are notaiy qualities of fered by.fthe

A t, but also by the womb; as the foetus is enveloped in the mother s flesh. The ‘womb thus
herr:g the ulumale source of protecuon and total‘ dmon with the mother. It reveals a desire to
return to a state of utter passrvrty. in which the embryo is engulfed in a sea of sausfacuon

experiencing the. repleuon of its every basrc need. Ench Neumann refers to this desrre to return

%, 10 a state of natal dormancy:

" Uroboric incest is a form of efitry into the mother, of union with-her, and it~
stands in sharp contrast to other and later forms of incest. In uroboric incest,
the emphasis upon pleasure and love is in no sense active, it is more a desire to
be dissolved and absorbed: passively one lets oneself be taken, sinks into the

. pleroma, melts away in the ocean of pleasure - a Liebestod.”’

" “The narrator-projection, though, has, at this stage, reached what could be termed a
genital phase, whereby he has come to reahse that thrs desired union is now dependent on his
successful fulf 11ment of the mother s aspirations to possess a phallus. Thus the destrucuon of

-lhe root which denotes the phallus, heralds in the castration complex . For in denying the

R

narralo‘r?projection the "Wuhsehrunkel," he is effectively cut off/castrated from the power of
the phallus to uni;te him (albeit psychologically) with the "Symbolic Mother."
It is to be noted that F reud locates the ultimate threat of castration in the "Symboh'c

_Father,” whereas Grass seems to place the threat in the hands of the women, laying emphasis
. on their ability to strike fear into men through their vulgar rituals:
. . i . ‘ )

Die Weiber durften als erste zubeifen, von der Spitze weg. . .. Und wie aus

_ allem, das in seiner Form Vergleiche zulie8, machte Aua aus dem

" “Wurzelbeifen einen Kult. uglxch hielten die Weiber, wenn Opfermond
war, die Uzriben vor sich. Bevor sie krachend zubissen, stiefen sie kurze,
wiitige Sciiteie aus, uns Edeks zur Warnung. Als Opfergaben fuliten
gebﬂndelte Urwurzeln die blere\henden Schidel der Elchbullen. (Bu.75)

‘ Inheraht in the description of the roots andlelk bull skulls, as Amo Schrmdt&would see it, is\ the

............... Frton o e 1o

"7 Erich Neumann, The Origins of Cons&-\iousness Trans. by R. F. Hull. (Princeton,
N.J.:" Princeton University - Press, 1973), 'p.17.
v- N - \
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implicatid_n of the male genitals, whilst the tribal "Ritbenbeifen” can be ndne other than a "
- threat to the male phallus. Despite the fact ,’thﬁt the ritua} is condnlcted by Wome_n. the dbject of
worship must either. be Aua.herselﬂf , or the ‘Woif gbd: "Sie [Aua] duldete nichts Auﬁer sich. Der
alte Wolfsgott, dem sie das Feuér gestohlen hatte, beanspruchte schon Nebenkult genug”
(Bu.76). Whilst for the men of the tribe, the god 10 whom the castration ritual i$ obviously
dedicated is none other than the ﬂoundef. the "Symbolic Father": "Und im Untergrund - ‘so
munkelte man - versuchten die Edeks, sich einen Fischgott zu nennen™ (Bﬁ .76). It is to be

noted that Freud, in his book Totem and Taboo, étates that "at Bottom God is nothing more -

\

than an exalted father,"’”* and that "with the introduction of the father-deities a fatherless |

' sode{y g;adually' chénged into"One. organized 6n a patriarchal ‘bas_is’."” Thus, despite the fact
that women may explicitly threaten castration, t‘vhe underlying implication is that the actual
agent of tastration would be the "Symbolic Father.‘_’ as punigshment for the incestuous desires

inherant in the boy's masturbatory activities. Freud, on this subject, states that:

\" When the child's interest turns to his genitals he betrays the fact by

~ manipulating them frequently: and he then finds that the adults don't
approve of his behaviour. More or less plainly, more or less brutally, a threat
‘is pronounced that ,gxis part of him which he values so highly will be taken -
away from him. Usually.it is from the women that this threat emanates: very
of ten seeking to strerfigthen their authority by a reference to the father or the
doctor, who, so they say, will carry out the punishment.*®

Further to this, in his éssay entitled "From the History of an Infantile Neurosis, "*!
Freud comments on the case of the "Wolfman," whose Qedipal desires were directed at his -
nurse. Despite the fact that castra_;ion was severely threatened by the nurse, the child feared the
f a.thef. and not the woman, ias the actual agentfof castratioﬁ: |

.- Although the threats or hints of castration which had come his way had
emanated from women, this could not hold up the final result for long. In
spite of everything it was his father from whom in the end he came to fear . -
_castration. In this respect heredity triumphed over the accidental experience:
in man's prehistory it was undoubtedly the father who practised castration as

..................

™ Totem and Taboo (1912-1913), S.E. Vol XIII, p.147,

" jbid. p.149. ' ' .

1 "The Dissolution of the Oedipus Complex,” (1924), S.E. Vol XIX. p.17%4. _

" "From the History of an Infantile Neuiosis ('The Wolfman')," (1918), S.E. Vol
XVII. , '
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a punishment.*?

L

We turn again to the role of the "Symbolic Father,” for it is to symbolic castration that
the narrator-projection should submit himself, thus sublimating his incestuous desires and

s 3
recpgnising his paternal heritage. For through the acceptance of symbolic castr_aﬁbn and with it

the renunciation of his Oedipal desires, the narrator - projection comes to realise his own,
i

,‘.

Lhough as yet weak, powers inherant in his possession of the phallus He then acknowledges
that he, too, will one day come to assume the power and position of father. Freud's
psychoanalytical study "A Phobia in a Five-Year-Old Boy,"** identifies this process of the
sublimation of ébdipal desires through an identif’ iéation with the father-f igure'
With Hans' last phantasy the anxnety whnch arose from his castration complex
. was also overcome, and his painful expectations were given a happier turn.
- Yes, the Doctor [Hans' mother had threatened that he would be the agent of

castration to stop Hans' masturbauon] did come, he did take away his péms-

but only to give him a bigger one in exchange forit.?*
What both little Hans and the narrator -projection come to acknowledge is their power as
possessors of the phallus. For the momertt, however, they must acknowledge the power of the
father to possess the mother sexually. Thus the child, whilst recognising his potential, is cut off
from the mother; symbohcally castrated In Der Butt ?he realisation of the power of the father
is brought about by the fact that the flounder l:es with Aua. The subsequem loss of ‘the breast
resulting from this incident, could be seen as indicative of the narrator's detachment from his
close maternal bond:

Und dann fiel die dritte Brust ab . . . weil der Butt uns Edeks Gott sein

wollte. .- .
. Und irgendwann lieB sich eine der immer noch dreibristigen Aua-

priesterinnen darauf ein, von uns Minnern mit Bmgesuchen bedréngt: sie

legte sich mit dem Butt ins Schilf oder auf Laub oder auf ein ausgehandeltes

Laub-Schilf -Lager und kam tagsdrauf zurlick: ohne mittlere Brust. (Bu.71/2)
It is this loss which virtually signifies the dissolution of the Oedipus complex. For, because the_
flounder has sexually possessed Aua, the narrator-projection must renounce his own desire for
sexual union with this "Symbolic Mdther." The final abandonment of this mother fixation is
.................. ° . :
' jbid. p.86.

** "Analysis of a- Five-Year-Old- Boy (thtle Hans'),” (1909), S.E. Vol X. '
" :bid : : ’
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highllghted in Der Butt by the narrator - projection's betrayal of Mestwina to the representatxves
of the patrlarchal order Thus the abandonment of matnarchy and all that |t lacks, in favour of
the cultured and civilised aspects of patnarchy. |

" "The Law of the Father" is thus establtéhed with the threat of castration, which Freud
notes to be "of the profoundest importance in the formation alike of character and of
neurosis."** For now the barriers against incest have been erected and with them has come the |
acquisition of a set of moral and social values.'Thué‘it is the agquisition of a super-ego through
the "Law of the Father” that ntakesthe narrator-projection heir to the cultural achievements
of mankind. The supet-ego_ is charactcrised by a heightened awareness of the self and of one's
moral and social responsibilities. This is achieved through an identif icatipn with, and an
internalisation of the "Symbolic Father” and all thayhe represents. The nar.rator-projection in
‘Der Buu illustrates this dawning of awareness:

So von ihm [dem Butt] angesproéhen fuhle ich mich. Mir kam Bedeutuﬁg zu.
Dieses Ubersichhinauswachsen. Dxeses SichbewupBtwerden. Schon nahm ich
mich wichtig. (Bu.28)

It is from the flounder that the narrator-projection has gained the strength to
surmourit the Oedipus';:ortrtulex and adopt the cultural, moral‘and social réquirements on which
patriarchal society is based. Freud comments at length in The Ego and the Id on the role of this
"Symbolic Father" concerning his 1mportance for the perpetuation of a cultured cmhsatxon

« . The ego-ideal [ie. the Symbohc Father the "ideal image" to whose placc the
boy aspires] had the task of Tepressing the Oedipus complex, indeed, it isto
that revolutionary event that it owes its.existence. Clearly the repression of the
Oedipus complex was no easy task. The child's parents, and especially his
father, were perceived as the obstacle t6 a realisation of his Oedipal wishes; so
his infantile ego fortified itself for the carrying out of the repression by
erecting this same obstacle within itself . It borrowed strength to do this, so to
speak, from the father, and this loan was an extraordinarily monumentous
act. The super-ego retains the character of the father, while the more
powerful the Oedipus complex was, and the more rapidly it succumbed to -
repression (under the influence of authority, religious teaching, schooling and
reading), the stricter will be the doniination of the super-ego over the ego
later on - in the form of conscience or perha,ps an unconscious sense of guilt.

. Owing to the way in which the ego ideal is formed, it has the most
abundant links with the phylogenetic acquisition of each individual - his
. archaic heritage. . . . It is easy_to show that the ego ideal answers to

..................

s "An Autobiographical Study,” (1925), S. . Vol XX, p.37.
»
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everything that is expected of the higher nature of man.“

This blatant anti-feminist statement that all aspects of the: élevated mihd stem from the
"Symbolic Father, " is also depicted within the novel. For it is the flounder who, in his capacity
as the father-figure, teaches the narrator - projection all the various aspects of culturﬁe:

Der Butt gab Auskunft. Voh Anfang an belehrend, mit allwissender

, Uberlegenheit und deshalb, trotz seiner kategorischen Punktumsitze,

' geschwitzig niselnd, professoral wie von der Kanzel herab abkanzelnd oder

penetrant viterlich. . ..(Bu. 26)
The flounder even refers to the narralor-pro;ection as "mein Sohn" (Bu.26), and
"kBurschchen" (Bu.48). In his paternal, "pedagogical" role, he instructs his pupil as to the
nature of art by giving him Minoan artefacts. And it is as a direct reéult of the flounder's
influence-that the narrator-projection begins to form an aesthetic appreciation for art.

It is also as a result of his explorations, at the behest of the flounder, that the
narrator-projection discovers his ability to create music. This has its seeds in the riightehed‘
whistlings of the men. which culminate in the expression ;f »song (cf.Bu.64/5). The powers of
logic and calculauon are also transmitted to the narrator- erJecuon through the flounder, who

heralds this ability to- coum as the seeds of masculine domination:

. die Stunde der Algebra hat geschlagen. Fortan wird gezihlt werden Und
' wer z4hlt, wird bald rechnen. Und wer rechnet, berechnet voraus. (Bu.32)

£
- But for \rinually every positive statement concerning the acquisition of these abilities by the
narralor~pr8jection. there is a derisory comment with regard to the unprogressive nature of the
matriarchy:
Das konnte Aua nicht, Zeichen setzen, ein Bildnis machen. (Bu.25)
Jede Rechnung dartiber hinaus [above 111, because Aua did not have more
than 111 dimples] sei unnattirlich und deshalb gegen die prakusche Vernunft
gerichtet. (Bu.33)
Even from such statements it can be deduced that women are depicted as lacking in aesthetic .

expression and the ability to reason logically. They are portrayed as being driven mercly by

instinctual impulses, whereas the men are shown to renounce these impulses, to a greater

..................

' The Ego and the Id, SE Vol XIX p.34.
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extent, through the acquisition of the super-ego; a factor which leads them to found a cultured
civilisation. Women in Der Butt seem merely to "acquire” these cultural attributes, as ﬁreud
comments, "by cross-inheritance.” Eva Figes in her book entitled Patriarchal Attitudes 101ally
repudiates the anti-feminist implications of the concept of the formation of the supcr'-cgo:

The idea of the male super-ego is authoritarian, punitive and rcpressive‘. Itis

fallacious if only because no civilisation could make any progress through a

body of males who had learned to conform to their elders’ values through fear

of castration. Progress depends on the adventure, the original mind has to

break away from the values of the previous generation, By saying that man

gave up his instinctual demands and®omen did not, Freud was in fact over-

simplifying the nature of those demands.*’

. Both Freud and Grass ef’ fectively nullif y any positive influence women may have in the
foundation and perpetuation of society. In both cases, social progression is only seen to be
achieved through the negation of feminine domination; be it in the form of maternal
dependence or matriarchy, the latter being most clearly depicted by Grass. In either case, the
anti-feminist tendencies become apparent, due to the denial of female efficacy within the'
political sphere.

But it is not only with regard to the realm of political activily that such anti-feminist
tendencies are to be discerned. For in his various leCIurebs and case studies concerning feminine
sexuality and the psychological consequences thereof F reud effectively reaff irms the
"traditional male attitude that worhen, by the very nature of their sex, are inferior. And by
mea an analysis of certain female characters in Der Butt, it will be demonstrated that the
underlying rcasbn for their "unnatural” bchéiviou'r lies in their acute sense of inferiority, which

Freud descibes as a narcissistic "wound” céused by the realisation and subsequent

overwhelming desire to possess the power of the phalius.

..................

" Eva Figes, Patriarchal “Attitudes (Londziﬁ: Faber & Faber, 1970), pp.46-47.
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3: The Phallo-centric Undertoqes of Feminine Sexuality r

3.1 The Seeds of Envy |

Freud's research into feminine sexuality lays great emphasis on the sexual transition a
girl must undergo in order to attain "true” feTininity. The process desg:ribed by Freud, how-
ever, w.helher successfully concluded by the girl or not, fundamentally implies that she is
inferior in relation to men. For the woman must either accept the passive, feminine role, and
with it the limitations of her sex, or resign herself to an unrealisable desire o possess the
phallus. In either situation, it is the concépt of the priniacy of the phallus which is noted as the
dominant feature in a woman's life, She must either submit to its perr. or remain ever
envious of men as possessors of the phallus.

It is these anti-feminist tendencies, cqnceming Freud's psychb-sexual evaluation of
women, and Grass' subsequen‘t interpretation of the relationship existing between men and -
women, which will form the core of this chapter. Tﬁe main argument centers on Freud's
theory, and Grass' depiction of women's piesumed subconscious desire to possess a penis.
Without it, Freud concludes, they can never hope to a%tain the status and power of men: poWer
which is inherant in the symbol ot: ‘the phallus.

In his essay entitled "Some Psychical Consequences of the Distinction between the
Sexes, "' Freud traces the‘ origins of "perﬁs’-énvy" in women to the initial realisation that the
penivs is the:

Superior counterpart of their own small and i mconspncuous organ, and from

that time forward [they] fall a victim to envy for the penis. . . . [The girl]

makes her judgement and her decision in a flash. She has seen it and knows

that she is without it and wants to have it.* -
Thus, according to Freud, it is this keenly felt sense of deficiency which he terms the female
"castration complex”; the recognition that "the only bodily organ which is really regarded as
inferior is the atrophied penis, a girl's clitoris."’®

" S.E. Vol XIX. )
v ibid. p.252. ;o :
* "New Introductory Lectures on Psychoanalysis: XXXI T@e Dissection of the

=
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9
This psychological formation of penis-envy is extremely cleverly portrayed in Der Burt.

For Grass uses, as the basis of this initial stage, a Greck myth which is traditionally patriarchal
in nature, namely that ;f ‘thc god Prometheus who stole Tire from the gods by concealing it in a
hollow stick. The myth rciates how he subsequently gave man the power of fire; a crimc for
which he himself was scvérefy punighed by being chained to a rock with a vulture plucking
eternally at his liver. Grass again inverts tbis myth, in part, for if is the goddess Aua who
acquires fire for mankind. This statement mayeem ;uperf icially feminist in nature, but
anti-feminist tendencies become appareh( when one looks at this cpi§odc in greater depth. For
Aua, the archetypal mother and thercfofe symbolikc of all women, is effectively punished for
her theft by being burned. It is this "J ucknarl;e' which will be shown to be representative of
women's eternal envy for the phallus. And it is thrbughé gorjlbination of the Fr?udinn
psychoanalytical appraisal oi" the myth of the acquisition of fire and his the_d;ies of feminine
infantile development that }his analogy shall become apparent. |
In Freud's analysis, the acquisition and control of fire 'centres ardund the struggle for
power between two phallic symbols. The one is represented by the fire it‘sclr ..of which Freud
states that:
The warmth that is radiated by fire calls up the same sensation that
" accompanies the state of sexual excitation, and the shape and movement of a
flame suggests a phallus in activity. There can be no doubt about the
mythological significance of flame-as a phallus.”

The other phallic symbol is represented by the mythical hollow femel stick, in which
Prometheus apparently concealed the fire. By a procedure of inversion, that of acknowledging
the opposite of episodes and symbols, as in dream analysis, it is thps possible, according to

Freud, to uncover the hidden significance of this hollow stick. He concludes that "what man
harbours in his penis-tube, is not fire. On the contrary, it i_s the means of quenching fire."*
And he further comments, by way of an explanation:
" One 6f the presu‘ppositions on which we based our accbum of the myth of the

------------------ N

s(cont’d) Persomality,” (1933), S.E. Vol XXII, p.65.
 "The Acquisition and Control of Fire,” (1932), S.E. Vol XXII, p.190.
" jbid. "p.188. -



acquisition of fire was, indeed, that to primal man the attempt to quench fire
had the meaning of a pleasurable struggle with another phalius.®

n is this basic idea of a suﬂgle with another phallus,” which Grass uses in his own mythical

) Lt ‘ ' . .
is symbolic of the woman's attem ognise her genitals as analoguous, if not superior, to

the male phallus. /
It could, perhaps, be argued that Grass uses the Greek myth as a basi§ forghe ihitlal '
battleground between the sexes, whilst simultaneously employing much of Frel;l's theories
concerning feminine sexuélity, in order to highlight the ihfcrior status of women. For Aua is
- ultimately defeated by the essentially masculine fire, in that she is l_ef t eternally scared and thhs
forever envious of the male phallus.
Grass replaces the mythical figure of Prometheus by the mylhlcal goddess Aua who can
be considered as the archetypal mother and who is, therefore symbolic* of all women throughout

> - e

the ages. This is made clear with the quotation: "Und auch Ilsebill war von Anfang an da”
(Bu.7). The fact that, by mean‘s'of her "Tasche” (Bu.55), Aua, a woman, intends to sieal fire
(which is symbolically masculine in nature) from the male Wolf god, highlights the universal
nature of the theft. For it denotes the initial psychological battle between feminine and .
masculine. ‘

Aua steals this primal fire by concealing three coals in her vagina, which could perha‘ps
be taken as an analogy to Prometheus' hollow fennel stick. Cominuir%:ng this-tine of
argument, her symbolic quenching of the remainihg fire chuld be unde‘rstohd. in Freudian
terms, as "a pleasurable struggle with another phallus.” The pleasure taken in overcoming the
power of the phallus through hér feminine attributes, can be seen in Aua's uncontrollable
laughter; an ahpect which is energetically stfessed by Grass:

Da lachte die Frau, denn noch' brhnnte die glthende Holz-Kohle nicht bis zum

Schmerz, weil ihre Tasche immer noch feucht war, So sehr lachte sie, dafg sie
sich verklemmen mugte. (Bu.56)

..................

" jbid. p.190.
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This initial feminine victory o.\,?er the phallus s, hdwe\ier. shortlived. For in her envy to

_ possess the phallic power of f‘ire. Aﬁa receives a burn, Ttp scar left by the burn is, ‘in physical
terms,’ represented, b§ the clitoris. But it is the symbolisin o{this "scarb" which is important.
For the "phallic” fire inflicts both a physical andmchlal scar upon women; the former being a
" constant reminder of the latter. The des_cription givenin D;r Bugt, whilst restricting itself to
‘purely physical terms, has as its ‘un'derlying meaning the signif icance of the scar in the mental

attitude of all women. Thus the Wolfgod warns Aua:

e sich offnet, ein Zeichen
Die Narbe wird jucken und
hen, daf jemand kommt und -

. . das Urfeuer wird dort wo deine
cinbrennen. Das-wird dir als.Nar
jucken. Und weil es juckt, wirst d
das Jucken wegmacht. (Bu.56)

Freud himself uses the terminology "scar wound " to express the psychological
consequences of the girl's realisation that she is lacking a penis. The result, as he sees it, is an
overwhelming sense of envy for the phallus; the existence of which acts as constant evidence of
the girl's own deficiency. Freud comments in this respect that:

The-hpsychical conéequénces of envy for the penis . . . are various and

— far-reaching. After a woman has become aware of the wound to her
narc:ssism she develops, like a scar, a sense of inferiority.™

It is this sense of mfenomy which is furtherillustrated in D‘er Butt by the practical uses to
which fire is put. For women in thg}matriarchy use fire anly for the purpose of cooking, thus
reaffirming their inferior role as cooks; a role whi::h is assigned to them throughout the ages.
Thus the flounder comments accordingly: "Die Ktiche ist Herrschaft genug” (Bu.16).

However, it is shown that men, as actual possessors of the phallus, have the ability 1o smelt

metal and create that which is lasting and pr&ctical. Or, in the words of the flounder, ‘thc-y give

fire "einen weiteren, ein fortschritalichén Nscheidenden, entscheidenden, einen méannlichen Sinn"
(Bu.26). Thus the seemingly simp isode 'soncerning Aua's acquisifion of fire could

- conceivably be argued as the initial phase of woni;h's "penis-envy.” A stage of feminine sexual
‘ . . N
development which Freud argues:

* "Some Psychical Consequences of the Anatormcal Distinction between the Sexes,”
(1925), S.E. Vol XIX, p.253. . /
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" will leave trradrcable traces on their development and the f ormatron ‘of the
character.”* :

- For a woman accordmg to Freud, must acknowledge the fact of her "castration,” that is to say

hcr lack of a penis, and with it the natural inferiority of. her role as a woman. It is this basrc
theory that is held to be anti-feminist in nature, for it effectively eradicates the possrbrlrty that

women could ever assume, in any great number, a superior or equal role, simply due to the
"conglition” of their sex. ‘ B ¥

32The Mascuhmty Complex t ' e

Freud s theones on fi emmme sexualrty continue wrth the assertion that for a woman to

: EN
. attain "true” femininity she must subconscrously convert her desrre for a penis into the desrre

for a man, as an extensron of the pems, ora baby." In doing so, she supppsedly attains her
true 'goal“»ih life, as a wife and mother. This belittling of the role of wbmén in society is

: "hrghlrghted in Der Butt whereby all the female characters in the novel are a combination of # -

\S

’ cook wif e, mother or lover to the narrator- prO)ecton Thus the crmcrsm thrown at Freud

W

'namely that he is patromzmg in the extreme in hrs attrtude towards women, could perhaps

/

apply, in Bart. o’ ass novel Der Butt. ) ulret Mrtchell comments on the feminist contention.

wthat Freud's the perpetuate traditional male attitudes by demeamng women to a lesser .

. ) , a \

role: . : » o ' : 3
The greater part of the £em1mst movement has 1Aenuf ied Freud as the enemy.

It is held that psychoanalysrs claims women are inferior and that they gan

achieve femrmmty only as wives and mothers. Psychoanalysis is seen as a

justification of the status quo, bpurgeios and patriarchal, and Freud in his

own person exemphf ies these qualmes . e

The path towards true” femrm'mty is, accordmg to Freud, fraught wrth drffrculty for

_—

the young woman f or it necessrtates the renunciation of any masculrv{trarts of developmle!nt L.

..................

Vol XXII, p.125. o
. % .Cf:. "On Transformations of Instinct as - Exemphfred in Anal Erotrcrsm " (1917)
S.E. Vol XVII,~p.132.

N 2” Julret Mttchell Psychoanalyszs and Feminism. (London Allen Lane, 1974), p.XV.

m\
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f
and the adoption of the passive/feminine attitude. This transition is marked by a ‘cessation of
masturbatory activities which are described by /reud in the following terms.:

Masturbauon at all events of the clng,aons isa masculme ac;ivuy . the
elimination of clitoridal sexuality is a necessary precondmon f or lhc
development of femininity.**
.
What is meant by this is lhal the girl must forgo the pleasure of masturbation and recognise the -

)

vagina as tﬁsource of her femininity, in that it is the passive receptacle for the penis. Thus an
) L . i X . iV

equation is drawn between active/masculine®® and passive/féminine. The results of the refusal

. ‘ - , _ ,

1o accept the passive/feminine role can be seen to be epitomised in the figure of Méxchen. For

5 : !
she is caught up in what Freud termed the "masculinity complex."'*® This is understood as a

refusal to progress from the essentxally masculme activity to a realisation of her nalurally

1

passrve ﬂemmme role The obstacle blocking this trangjtior”is, accordmg to Freud, the

anti- fem:hlst nouon of "penis-envy." 4
J
In Der Buzt the descnpuon of Mtxchen chmbmg the pmetree is shot through with

xual muendo so much so that there can be little doubt that it is a reference’to masturbation.
. Vit (

auch hélfen die Zurufe der Freunde F rankx und Siggi, deren rhythmxscher
Tnebvérs ”Steht kerzengrade wie zur Parade” das Mixchen nicht nur
S anféutrte, sondern vorerst'nur hintersinnig, doch kurz vorm knorrig gezausten
o o Wipfel der phallischen Rfefer regelrecht’Lust brachte, weshalb das
: “himmelhoch verstiegene M4xchen abermials eine Pa e einlegen mhiBte: eng an
den vibrierenden Stamm gegossen, bis es%hm ganz natiirlich und feradezu
W "bhch kami: Achaohacnachach (Bu 480) ‘ :

cececetdn et o '

* "Some Psychxcal Consequences of the Anatomlcal stuncuon between the Sexes
{1925), S.E. Vol XIX, p.255..

99 The fact that boys masturbate and use their hand in doing so, is, as Freud

- states, "already evidence of the 1mponant contribution which the - instinct for mastery ,
is destmed to make to masculme activity.” "Three Essays on the Theory of
Sexuality,” (1905), S.E. Vol VII, p.223. B .
‘100 "Some Psychical . Consequences of the Drstmcuon between the Sexes (1925), 1.
)S‘E Vol XIX, p.253. ; o '



v ‘ 48

Mixchen's masturbatory activities aitest to the Freudian theory that those wdmen who
are not prepared to renounce their clitor_ai stimulalign will remain. bound to t.he "masculinity
complex"; and due to their envy for ihe phallus, mayvto all intents and purposes adopt
B masculine rﬁodes of behaviour and dress. Freud comments that the girl may refuse to
"acknoWIedge her passive/feminine nature, and not acce;;t the "fact" 9f her "castration”:

~ Thus a girl may refuse to accept‘lhﬂe fact of beihg casfrated. may harden
herself in the conviction that she does possess a penis, and may subsequently
» be compelled to behave as though she were a man.®!
"Tl’i‘e Freudian theory 6f the "masculinity complx " is,amply illusirated in Der Butt

1 one considérs the mode of both dress and 'be_havio'u‘r of Mtxchen, Siggi and Frénki. Billy

-a slightly different mould which shall be discussed later.
The very degfrip‘tion of these thfee Lesbians further highlights their "masculine”™
nature. This is espééihlly noticeable in the case of F rinki who appears to have adopted the role

of the father-figtire.and who is repeatedly referred to by the use of masculine nouns and

pronouns: o

Frénki, der Mann mit dem breiten Kreuz und den schmalen Huften, (Bu.481)
Zehn Schfitt nahm Frdnki Abstand, so.daB er das Biunichen ganz im
Schupwinkel hatte. Er schoB Lachsalven gezielt und streuend. Er zogfeine 3
groBe zynische Lachnummer ab. (Nichts war ihm heilig.) €Bu.488)

They also adopt masculine modes of behaviour. The efnphasis, however, is placed on the fact

that it is the negative masculine traits which are moét pronounced in the figures of these three

: ' . \ : ‘
Lesbians. Not only do they actually attend %his Father's Day celebration, but they also Tit into
the moujd of bawdy, b¢er-¢fiqkmg\men who‘congreg’a_t%; togexhef‘ as a celebration of their |

"L v, " N 07 .'i " .

manhood; These men f}é, ¢ %d in teﬁ’ﬁs of "%i’erse—lir‘ge Horden" (Bu.461), an aspect which

: . P . Co- ’ 's. )
the fi our{\’\omen‘ atlempl‘wrﬁulate: "Das taten sie: harte Schnipse trinken und Bier aus der
oo ,’ . . -] g

Flaséﬁé" (Bu.463)) AIsovmale aggressiveness is a feature of Frinki's behaviour )when "he"

makes use of force in order to obtain’ compliance from Méxchen (cf.Bu.483). ' .o

s

..................

0 ibid. p.2S2. L e
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' The basis, in Freudian terms, of their behaviour is understood as resultant of their
subconscious e‘n‘vy for the phallus. This is exaggerated in the text by Grass " depiction of the

episode in which, having obtained an aptificial pénis, Mixchen urinates in the same fashion as - .
e ):_vﬁ‘ . ' . .
men: '
brertbemtg stehend als klassischer Mann begann das M#xchen, an einem
hellgeflammten Kief ernsiamm sein Wagser abzuschlagen indem es seinen
Jeans den Schlitz zum Hosenstal § ey n Wd einen rosafarbenen Pimmel*mit
Griff wie gelernt in zrelgerec A Ye te (Bu.471)
M
Both Stggt and Frdnki also use the artrf‘ rcral penis’ in order to mimic the male stance, and, in

doing so, Frinki f eels that "he” has ﬁnally achreved "his" dream and obtamed a penis and all
that the phallus symbolises : | | |
~ Wie ein Kerl stand Frinki, den Minnerblick trttbe in ferne Prarien verloren.

. Kein Neid auf die Stinkmorchel mehr. Nie wieder ermedrtgendes
Wetbergestrull (Bu.472)

}

he culmmatron of the ”Vatertag chapter for these Lesbtans concerns the gang rapc

ille in their attempts to engender 4 son by her. It must be remernbered that it is the

tion of "Vaterrecht that was so important in the initial establishment of the patriarchal |

rcfer and this gang rape can, perhaps thus be percerved as representatrve of a rcenactment by

. the three Lesbtans of the founding of thrs patriarchal order. The power of the ph\allus lies in its
ability to inseminat@, to engender' the realtsatron of which led.tx? the acknow!edgement by the

’ narrator prOJectron of his masculrne potential. Frankr Srggr and Maxchen in their vain
attempts to engender a son, are thus reenacting the primal sub_t iigation of women through the
realisaton of the power mh,erant in the phallus. ! | |

Sybille is the chosen victim. ~for she is physically the epitomy of eminrnity. This

implication can be gleaned f rorn the fact that she is large-breasted. which; in Grass' terms is a
signif ieant fi eatttre of traditional f emininity. The description \of her centres around this‘very
aspect' for she is referred to by F ranki as "unsere allerliebste Diekmadanre . weshalb ihr das
Maxchen auf Muttertag emen ausgewachsenen Tittenhalter geschenkt hat” (Bu.468). Further to

thrs she is presentgd by the narrator as havmg the measurements of an all-American pin-up girl

(cf .Bu.462), the implication being that she woulg, be found attractive by all men. The fact that
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X 't’}‘1e "masculine” Lgl'sbians seek her company is, according to Freud, far from unusual. In his

"Three Esssjfs Bri"Athe Theory of Sexuality,"” he states, referring to women :

The active inverts exhibit masculine characteristics, both physical and mental,
with peculiar frequency, and look for femininity in‘their sexual objects 102

Thus Sybille 1;\\ypecast into the f eminine role even amongst these Lesbians; for she is endowed
with ample breasts and fulfils the role of cook and lover for her "masculine” counterparts. It is

she who is the chosen victim for the rape, for it [ ollows that, }n her femi_nirie role, she should

{

passively accept penetration by the penis, albeit an artificial version. Throughout this Father's

Day chapter, culminati'ng in this rape-scene, it is.nidticeable that Sybille is treated badly and -

frequently humiliated by the qther Lesbians,‘ precisely because of herv natural femininity. Fréinki

ref uses to allow her to.u'se the artificial penis, referring to her in derisory {®ms as "Kindchen"

Py Tl \u

(Bu472) o S -

The treatment of Sybllle by her "f rlends could concelvably be judged in terms of the
p.,‘ ) ’(:
universal disdain that men, according to F,reuéi’. have for women. This is due to the realisation
that they, men, must naturally be superior, due to the fact that women do not possess the

power of the phallus - hence the subJugauon of women by men. This snm‘mon can perhaps be

| seen to be mirrored in the _relauonshxp of Sybille to her "masculine” friends. For in thelr ,

eapacity as men they, too, display scorn towards ,th‘e "inferior, feminine"” Sybille. Freud a

comments that this attitude is common amongst "masculine” Lesbians who actually regard
v : o ' v :

themsklves as equivalent to men and thus display disdain towards those women who accept their

condition as "castrated " individuals. In his analysis of female sexuality, Freud explains the

4

seeds of this attitude in a girl's discovery and disavowel of her "castrated” condition:

When she has passed beyond her first attempt at explaining her lack of a penis

as being a’ pumshmenl personal to herself and has realised that that

characteristic is a universal one, she begins to share the contempt’ feit by men

for a sex which is the lesser in'so 1mponant a respect, and, at least in holdmg
*  that oplmon insists on bemg like: a man 103 ‘

12 §FE Vol VII, p145
103 "Some Ps}hlcal Consequences of the Anatomlcal Distinction betweeq the Sexes
(1925), S.E., Vol XIX, p.253



Thus the Freudian conception of women's "penis-envy, " if it cannot be successf ully

surmounted (that is to say if the woman cannot accept her naturally passive, feminine role),

vy

will lead to the "masculinity complex.” This, by its very masculine bias, naturally includes

disdain'for those women who submit to their preconditioned feminine role; accepting their

inferior position. This theory is forcefully represented in Der Buu, initially by the episode in

51

which Aua acquires fire, but in a more exaggerated context in the "Vatertag” chapter. Both the

"masculinity complex" and the subsequent contempt for "castrated" women are depicted in the

portrayal pf Frinki, Siggi and Méxchen. The rapé acts as a representation of the cternal

subjugation

- .. weight to th

of the feminine by the masculine. The irony underlying thewhole episode adds

is extreme anti-feminist tendency; for the Lesbians believe themselves to have

‘attained true manhood through their possession of an artificial penis. Oncé again, as in Aua's

vain attempt to acquire and maintain the phallic power of f ife_. women are portrayed as contin- .

ually striving for an unobtainable entity. They are shown to be inferior merely/due to the very -

nature of their sex; an inferiority which they can only partially overcome by 'the use of artificial

substitutes,

surrounding

LY

which, in themselves, contain no power. The narrator comments on the.irony
the Lesbians' attempts to emmulate masculinity: .

O dumme Unterlassung der Natur! Nun mupt das Mixchen sich doch mit dem

Kunststoff girten, nachdem des ersten zeugungswitigen Vaters Hosen gefallen

~ waren und das Nichts off enbar wurde. Jaja, es war alles griffbereit. Gleitsalbe

- Thus the anti-feminist notion of "penis-envy" is shown to have dire consequences in

auch. Das unterscheidet den Mensch.vom Tier: dag ihm zy allem, was ist oder
fehlt, Ersatz einf4lit. Wir wissen uns schon zu helfen! (Bu.495)

women, should they rﬁévolt' ;gainst their "natural” role. The results of which can be seen to be

manifest in the sexual aberrations of women, as described by Freud.

" The

character of Dorothea von Monthau acts as a further illustration of this

'subcpnscious desire for a phallus. In her case, As will be seen, this psychological desire becomes

converted into a physical need, expressed in the manifestation of her masochistic sexual

_‘aberration, -

———
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3.3 "Feminine" Masochlsm and Frigidity .‘
The actions of Dorothea von Montau and the hordes of "zhckende Bt Berinnen”
‘( Bh.lzl)‘déscribed in DerIButt can also be ciei' ined in ﬁsyéhoanalyticél t!erifis. For Freudian &
analysis trai:es "feminine" masochism back to the theor)i of penis envy. Once again it is !
women's f'orggn inferiority" which is understood as the root cause of the masochistic neurosis,
most skillfully depicted by Grass in the figure of borothea von Monthau. - JN
_In his ess;y, eniitled "Femininity,"!® Fieud argues that it is the inhibitions. both
mental and social,v against the éctive libidinal desires focussed in the clitoris, whicii'causes

maso‘chism 1 women. For the redirection inwards of these erotit and active/aggressive

tendencies reslts in powerful masochistic impulses whereby ‘

Satisfaction is COl’ldlthl‘la] upon suffering physical or mental pam at the hands
o’ the sexual object.!®* .

It is this element, of suffering both physical and mental pain, which is so forcefully portrayed

in the character of Dorathea. The moving description of her by the narrator-projection

t

highlights the force of these masochistic impulses, which, though the pain is selfinflicted, arise
in the rfame of the love object, Jesus:

.Auch daB mir das Kind . . . eine siebenkettige Geifel mit Silbergrif f, in den
Perlmutt und zu Trénen geschhf fener Bernstein emgelegt waren, wie ein
Spielzeug abschwatzte . . , Tlirhte mich eher; denn wie hitte ich ahnen konnen,
dap sich Dorothea nachtens durchs Btiferhémd bis aufs Blut geifelte.
(Bu.121) .

The notion that thesé masochistic»suf f grings shall, as’Freud stated, "emanate from the |
Vlo'ved person a.nd‘shall be endured at his command, "**¢ is directly related, in Frelid‘s theory of .
"feminine" niasochism, to the ‘woman's phantasy of being castrated/raped by thé father and of
béaring his child' Thus, ihe basis of "f emiiiine" masochism rests on the fact that the woman is

the passive obJect of castration (i,e. pam) copulauon and childbirth '’

%

..................

194 "New Introductory Lectures on Psychoanalysis,” (1933) S.E. Vol XXII.
195 "Three Essays on the Theory of Sexuality,” (1905), S.E. Vol VII, p.158.
19¢ "The Ecqg)mic Problem of Masocmsm " (1924), S.E. Vol XIX, p.l6s.
101 Cf.. ibid.%p.162. * ,
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In order to evaluate the signif’ icance of this theory in the interpretation of Der Butt, it
will be necessary to proceed step by step, tracing all analogies between Freud's thc;ry and
Grass' artistic depiction. |

Firstly, as has'already been stated, "f eminine” masochism is presumed by Freud to

" ' »

arise from the internal and external demands pldced on the girl to renounce her essentially
maséuline libidinal activities. The effect of this coﬁld, be understood as the inlernﬁlisaﬁién of
this masculine aggression resulting in the desire‘lo be the passive, i emir}ine" gt_)ie_q( rather than
the aggressor. The wish for a penis is still, however, uﬁpermost in the girl's mind, and, ~
according to Freud, it is with this thought that her love object becomes a "paternal object."**

For she now expects her father to satisfy her desires for a penis, and in her phantasies she is

- raped by him and bears his child. Thus, the equation of penis - child, which was mentioned

eartier, is expanded to include the father-figure: penis - father - child.
Masochism is thus classified by Freud as "a union between destructiveness and
) ’ « 3
sexuality."!* The connection between destructivgdféss (bat here what is meant is the passive
‘ SEPP ‘

acceptance of pain), and sexuality (the desire for sexual unibn with the father), can be located

witltin the character of Dorothea. For the person, for whom she undergoes such pain, is.

' initiam; Jesus. He is a father-figure par excellence, of whom she speaks in terms of -

éndéarment. However, the sexual implications of her words cannot be ignored. For her verses
betray the link between hgr selfdestructiveness and sexuality; pain being thus endured at the
bidding of this love-object/father-figure:

J esuliép mi;l geisslin fir, das min leip sich smerz erkiir. (Bu.121)

Wenn:f‘idelt er min saitinspil, Liepjesu pringt mir frewden vil . . (Bu.136)

This laterit desire for sexual union with Jesus is recognised by the na-rrato&;ojcclion,

| namely Dorothea's husband Albrecht Schlichting, for, when speaking of her, he comments that

+ she: "gesund obendrein, so zart, ja, zerbrechlich . . . ihre Gesichte und himmlischen

..................

Vol XXII, pll9..
' Chilisation and its Discontents, (1930), S.E. Vol XXI, p.119.



54

Begattungen erlebt” (Bu.135). The phrase "himmlische Begattung" is suggestive of more than a

merely spiritual ugion. but the precondition of sexual satisfaction depends on the fuifilment of

* her masochistic lendehcies. These are aihply depicted in Dorothea's self -flagellation, her

weari‘ng of a "Nesselkleid" (Bu.138), her long pilgrimagé, and subsequent immurement for the
sake of the love-object, Jesus, of whom she says: "Din sper jesuhérz macht wunniklich smerz”
(Bu.167). |
Dorothea's submission to the flounder, by way of a closer union with "ihrem
himmlischen Briutigam" (Bu.138), is yet another qxample of th‘e masochistic phantasy of
sexual union‘wi.th this love-object; th¢ father-figure. She states that+"wenn sie ihn kiisse, den
Butt, wgrde sie nicht ihn, sondern in seiner Gestalt ihren Liepjesu ktissen” (Bu.139). A section
of the aforementioned equation- penis - fath.er - child- is thus shown to be illustrated in this
case. For Dofothea desires the love-object, J esus/the flounder, merely because he would fulfil
her desire to possess a phallus. The f act that her first meeting with the flounder does not sate
this desiré, is revealed in her rebuke: "Vun Kusen hat min sel‘ genug, wo fischlin sitzet dir der

pflug . . ." (Bu.139) The "pflug" of which she speaks is undoubtedly a reference to the

_ phallus.

Her second meeting with the flounder does fulfil her "feminine” masochistic desires,
for she experiences both pain and sexual gratification at the hands of the substitute love-object.

For the flounder:

. . . peitschte sie mit den Flossen, dem Schwanz tiber den Strand in die See,
immer tiefer hinein, und nahm sie mit sich, wig versprochen. (Bu.141)

Implications of the _masochiStic castration/rape phantasy at the hands of the father-figure, as

elucidated by Freud, are here brought to light. For the imagery is suggestive of a forceful

&

" seduction. _ y

Her reemergence and subsequent facial distortions, leads one to believe that this isa
visible manifestation of guilt feelings. This sense of guilt in no way, however, results in an
. [ i
abatement of her masochisti%activitiw. Indeed, this is apparently common in such a neurosis,

according to Freud, who states that: : : ,
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A sense of guilt, too, finds expression in the manifest content of masochistic
‘phantasncs. the subject assumes he has committed some crime (the najure of
which is left indefinate) which is to be expiated by all these painful and
tormentmg prccedures ne

So strong are her masochxstnc tendencies that Dorothea undertakes the labour of a

[}

pilgrimage to Rome and is sﬁbsequemly immured upon her return. Her masochistic sufferings

are symbolically depicted in the etchings of Richard Strya; etchings which could serve to

1

illustrate the various aforementioned aspects of "feminine masochism":

Erscheinungen imw.‘Zwielich‘_t. Die-Hochzeit unter der Pestglocke. Und zwischen
allem Gassengedrénge und frithrevolutioniren Auflauf immer wieder meine

N Dorothea, in Lumpen, von Schlangen umztingelt, fiebertoll, nackt ein Schwert

‘ reitend, dem Vogel Greif ins Gefieder gedtzt, durch Gitter geflochten, offen,

glisern, an sirrenden F4dern hiingend, wie sie ‘den Butt KuAt, endlich

vermauert, vom Fleisch gefallen, schon he:hg. in Anbetung, schrecklich.

(Bu.126)
The symbolic imagery is quite striking in this particular passage, for, virlually all the
"feminine” masochistic ten’denc_ies men@ned, are represented here in varying degrees, thus
.. pulling all the threads together. In this &mg the aspect of self -destructiveness is intermingled
with sexuaiity in the form of phallic symbolism. ’fhe snake .and sword imagery, whilst definitely
being cénsideregi as phallic objects, also fulf il‘ the requirements of "feminine” masochism,
because they ére both thréatening and aggressive symbols. These images, and Dorothea's
symbolic submission to their power, fulfil the Freudian assertion that it is at the hands of the
loveBbjéct/f ather-figure that pain shall be endured. For i‘tbis ultimately for Jesus and his
-substitute, the floupder, that Dorothea undergoes such ordeals. Thus tpe.f irst two elements of
the équation penis - father - child are fulfilled. o

The final part of the equation, though, namevly "child," is-not-fulfilled by Dorolhea.\ln

ideal cases according to Freud, a girl would assuage her penis-envy by supplanting this by:

The \sish for a man as the possessor of a penis. Even before this, the wish for

a penis has changed into the wish for a baby, or the latter wish has taken the
place of the former.'"!

110 "The Economic Problem of Masochism,” (1924) S.E. Vol XIX, p.162.
1 "On the Transformations of Instinct as Exemphfled in Anal Eroticism,” (1917),
S.E. Vol XVII, p.128.
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Thus the reproductive insunqts are created by "feminine" masochism, namely that the girl
should accept her natural role as a pass\i:m receptacle f or the pe:iis and the pain of childbirth, In- -
extreme cases of "feminine” masochism, however, such as is displayed by Dorothea, the sexual '
instinct regarding the des'ire L0 possess a penis, comes into copﬂicl with the reproductive
function. Helene Deutsch comments as follows on this particﬁlar sftuation:

A woman may commandeer the whole of her masochistic instinciual energy -

for the purpose of direct gratification and abandon, sublimation in the

function of reproduction.'!? \

This element is amply depicted in the figure of Dorothea, who is so dependent on the

gratification of her "feminine” masochistic impulses, that she is totally ignorant of her

daughter's death:

Dem Kind gelang nur ein spitzer Schrei, der nicht tief gem;g wirkte, um die
- ganz an ihren Jesus verlorene Mutter von den BufBerbsen zu reifen. (Bu.129)

Her masochistic tendencies have taken over so much of her Krsonality that they have destroyed
any glimmer of maternal concern. She is content for her husband to assumie total care and
control over the children, which is, traditionally speaking, a Qv\oman’s role. Meanwhile she
‘devotes her whole mind and body to Jesus; the driving force behind which is her subconscious
wish’for the sexual .gratification.of her "feminine” masochistic impulses.

For Dorothea, sexual'gratif ication is dependent upon the 'satisf a‘ction of her masochistic
tendencies. Thus, her husband, the narrator-projection Albrecht Schlichting, could never hope
to fulfil her sexually. This aspect of "feminine masoéhism‘ " is elaborated by Heler;e Ceutsch
who e#plains the link between this self -destructive tendenczy and f rigidity.‘Sl\)e suggests that the
attempted repression of such masochistic impulses usuall.y leads to the fact that the rational
object-choice (i,e. the actual marriage partner) is the polar opposite of tﬁese masochistic

' require‘mems. The partner usually satisfies the demands of the ego which, in this case acts as a |
repressive agent to such self -destructive impulses. Thus, he is normally affectionate and
undemahding by nature; a disposition which in no way, however, satisfies the woman sexually.

in The International Journal of Psychoanalysis, Vol XI, 1930, p.59. o
»
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And because the masochistic requirements are not suf)plied by ‘t:he partner, the conditions for 4
- sexual ératifiution remain unsated. Frigidity, Helene Deutsch concludes, is usually the result
of such a situation. This aspect is also included in the depiction of Dorothea; whose unyielding. t‘i

. '
flesh is a source of anguish for the narrator-projection. He comments on her frigidity as.

follows: !

Erst als die Sechzehnj4hrige mir angeheiratet und doch nicht meine Frau
wurde, ertastete ich, nun zeitweilig im Besitz ihres gleichgultig bleibenden ‘
Fleisches, den zernarbten Riicken, die immer offenen, schwirenden Wunden. )
(Bu:121) )

Dorothea similarly asserts her disatisfaction with her husband; the underlying implication being
that only the father agure_, Jesus, could gratify her masochistic tengicncn'es:

Sie sei Dorothea von Monthau, die keinem Mann, auch jhrem Albrecht. dem
Schwertfeger nicht, gehore, nur dem Herrn Jesus héinge siean. (Bu.138)
Es sei ihr Wunsch ~gewescn. frei zu sein: nur noch fur den Herrn Jesus
verfugbar. (Bu.157)

Because of Dorothea's rejection of normal sexual relations, due to her sexual obsession
. . . . -
with Jesus, the narrator_-proj;ctidn, at one point, laments that he did not heed the warnings 8!‘
the flounder, n6t to marry Dorothea (cf.Bu.152). This brings to mind a Qarning Freud )
~ . proffers to men, concerning marriagé toa gifl who displays neurotic symptoms:
We urgentiy advise our male patients not to mar}y any girl who has had
nervous trouble before marriage. . . . In the conflict between her desires and
her sense of {duty, she once more seek§ refuge ina neurosis.“"

7" Dorothea's fife, as portrayed by Grass, seems to centre on the anti-feminist tendency
of portrayinngomen as neurotic creatures; the seat of their neurosis lying in the Freudian
concept of "penis-envy.” Her life does not seem to be an expression solely of a woman's revolt
against marriage, as the narrator-projection affirms (Cf .Bu.1m), bul‘rathcr the patronizing
portrayal of‘ a female neurotic. |

Funhcf to this complex‘, there afe anti-feminist tendencits to be discerned in the close
examination of the image of "die dritte Brust,'; the use of which will be shown to betray a male

.

chauvinistic desire, on the part of the "poet," to submit to ‘tmhitional male "ideology."” The use

- o
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- | o
( of this l:hagc will be shown to reaffirm the attitude whereby women are ¢alled upon to%lﬁ
the "traditional” role of "das Urweibliche," namely as wife and mother. Any deviation from

thns norm,” such as political activ:sm is prcsumcd a threat, not only to the patriarchal order,

but, more importantly, to the personal relationship existing bet@'een husband and wife.



4. "Die dritte Brust” as an Exprenlon of Male ':ldeology ‘..
| The narrator's repeated ref erences to the goddeas Aua and his unwmlngnen to accept the loss
of the mythological third breast, reﬂcct an analogy to a child's fears-of be{ng weaned off his
mother's brease. Freud comments that "the child's anxiety for its earliest nourishient is
altogether insatiable, that it never gets ‘o'ver the pain of‘ loging its mother's breast.""“Tﬁis
anxiety is mino;ed in the psyehelogieal make-up of the ‘Elarrator. but these references 10 Aua

reveal anti-feminist tendencies through his subconscious ndherance to the traditional male
. ' }.

"Wunschtraum." )

The fi ngure of Aua and her thxrd\reast is mdlcative of a Tytho\oglcal symbol of

R fecundity,-the implication being that she is represemalive of the "Urmutter." Erich Neumann,

in his book entitled The Great Mother, offers lllustrauons of many-breasted goddesses'!®, and if

‘. ,
these are not the source of inspiration for the three-breasted goddess in Der Buit, it is also

conceivable that Grass has used the wefl- known mythologxcal fi 1gures of Kali and Pnapos asa’

i

basxs for h1s mythological deplcuon of Aua. Both Kali and Phapospfave exaggerated features;

.R -

Kaln ‘. an Indnan deny has many arms, whilst Pnapos a Greek god possesses two penes and is,

A_!‘ exaggerated symbol of fecundity. ‘ .
' «3: k * Friedrich von der Leyen in his. book entitled Die Gotter der Germanee‘ ' describes a )
s erniliiy‘-ts{atue which was believed to derive from the Stone Age. Its attributes he describés es
f oliows:

- Der Sitz der Fruchtbarkeit, Leib, Gefaﬁ Bruste sind iberstark entwnckelt In
demtitiger Haltung, betend, die schmalen Arme und Hande auf die breiten
Bruste gelegt, das Haupt nach vorne geneigt, steht dies kleine und doch
uiberdicke nackte Wesen vor uns, aus Kaltstein gebitdet, mit Rotel bemalt: rot
ist die Farbe des Lebens."”

, The emphasis tests on the exageration of the sexual attributes, and is similar in many ways to

A R LR

114 "New Inu'oductory Lectures on Psychoanalysxs -XXXII1 Femininity,” (1933), S.E.
Vol XXII, p.122. ‘

115 See Neumann s illustration of the XIX century Hindu Bhavam Trimurti- Mother

(p.235), also plate-no. 35 of Diana of Ephesus §Rome, II century A.D.).

1¢ Friedrich von der Leyen, Der Gotter der Germanen (Munchen C. H. Beck'sche
Verla buchhandlung. 1913).. \

-‘11’1 lb . P. 2.
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the f 1gure of Aua m that both eprtomtze the aspects of matemal card:

~ The adoptlon of thrs mythologrcal "Urrﬁr@ tter” f igure could perhaps be understood as’ a

reaf f 1rmatton of male Ldeology whereby women are tradmonally consrdered ina. purely

,ﬂ.::

maternal role and are theref ore judged as totally unsuited to the male-orientated polrttcal
sphere. The tradmonal" role of women as wives and mothers is succmctly expressed in the
( .
. deptctxon ‘of the cult of the "Matronae a Germamc cult wfuch worshrpped various
> LA

.

' eatth mother 1dols The ) unctron of these female derues is explained by Paul Hermann i in hrs
' ,,book entrtled Deutsche Mythologte.“' which was published in 1898 His descnptron concentratgs

w
‘ on therr maternal role of securing harmony within the amily and of bemg supportive towards

e their husband e . |
B Sxe verliehen Segen und hiuslichen Wohlstand, knnpfen Famrlrenbande an f
schenken Fulle und Fruchtbarkeit des Landes, staaken den Mann i im Felde und ’
; Knege und hUten das. Haus L ‘ .
, v It becomes clear that nbt only does a woman as d mother, possess such supportive .
3 = "y ,
quahues but also as a wife. For, accordmg to Freud

<,

- A'mari, . looks for someone who can represent his ptcture of his mother , as
it has dommated his mind f rom his earliest childhood. 120’ :

" Thus, the nargator 's contmual reflectlon upon the; maternal quahtres mherant in Aua and the
; thrrd breastr 1mply a desire to return o a state in whrch a woman 's role centred around the

provrsron of succour and emotronal support to both chrld and husband Hrs lamentatron at the
.“ .
iy loss ot‘ the breast and hrs seemr@y sarcasgc statement that men over f orty should once more,- E

-

‘ besuckled stresses the narrator s subconscrous desire td deny the contemporary potency of

-

: women wrthm e.pohrrcal sphere. For, wrth the resurgence of the femrmst movement women
% .
'gradually moved out of therr "traditional " role and renminced in part the male rdeologrcal .
- nouon of "das Urwerbhche Nin f avour of actwe partrcrpatron in the polrtrcal sphere It is

e Ilsebtll s rpbckery of the narrator s dre’ams of thrs symbolrc thtrd breast that hrghhghts his

o Paul Hermann Deutsche Mythologze (Lelpzrg Verlag von Wi )helm Engelmann
1898). v | | S

oy W jpid, p0s. o : - . - .

- e "Three Essays on the Theory of Sexuahty, (1905), ‘S.,E. Vol VII, p.228.
} \ i : .. P

4
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. pregccupation and desire for a wife who fulfils [hlS tradmonal "urweibliche Rolle "in whrch a "

wife acts basrcally asa nursemard" to both husband and chrld

- The narrator eventually admrts that " 'wenn ichins Leere greif’ "‘ . 3 ch immer dic
dritte Brust. Geht mrr bestimmt nicht alleme so" (Bu;IO). He thus cor,rf esse_s that all men cr,ave .
a’won‘ran who acts as both wife and mother to them, and who ‘is attentive-to their every whim;
off ering emotional support and busying herself with the f; amily, rather than concerning herself i
with wider, more political issues. | ‘.
It is within ‘the succession of poems entitled "Aua” (Bu.22); "Gestillt" (B\r.70), and '

‘ "Wie ich miéh ‘sehe" (Bu.95) that the narrator links the roles of mother arrd wife; lhe f ormer
bemg the supplrer of actyal sustenance, whrlst the latter the. provrder of emotional succour
. Both these two ideas of physrcal and emouonal support are/ implied in the metaphor of

breast feeding. The loss of the breast is, theref oré, not only a reference to aclual weaning off
.the rrrother’s\breast, but implies, more importantly, that ‘[he narrator muﬂgn himself from - (
,lra‘ditionalmale attitudes. This notion instills expecta}lorls that a wife's role should revolve

totally around the needs of her husband, just as in a mgjther/child relationship. The narrator-

‘ projection's fear of losing the breast is thus su.ggestive/of the anxiety of :losing_ the "maternal”-
. ‘ i _ .
. suppor,'é‘rtradmonallﬁ 10 bé found in the fi 1gure of a wrl‘e

‘ /
In the poem entrtled "Aua the first stanza lays stress on the elements of physrcal

satisf actron attained from sucklmg at the third brea 1 There are neither elements of conf’ lrct

ner drsamsfactron as the supply of sut:‘cour and comf ort, both in the physical and the emotional
sense promrses to be endfess. l

/
All the aspects of ;naternal love and support as embodred in the symbol of the third

2

’ breast and the rmplrcatron of breast feedmg, satrsf y the narrator S emotronal needs. He is

conlent *wrthm such aﬁlatmnshrp, just as 1s a baby at

. . ’ TN «

Th@ very rhythm of thrs fi 1rst stanza evokes the 1mag" of “an infan¢’ sueklmg at the.
’ L} 2 .

breast For the movement within the first stanza rs suggesuve of a ctmtmuous flowof .-
ML

life- grvmg nument because of the lack of any drsruptrve pur&dtuaudm thexresoundmg quahty

a ’ - '7' g T <
f . . - ; .
) . v
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of the subjunctive mood; and the continual repetition of the conj‘unctjo{{;"und." .

* Und s:iBe gegenuber drei Bristen .

‘und wute nicht nur das eine, das andere Gesﬁuge
und wére nicht doppelt, weil ubhch gespalten  {
und hétte nicht zwischen die Wahl -
und muBte nie wieder entweder oder
und triige dem ZAwilling nicht nach . )
und bliebe ohge den brigen Wunsch... o

Aber ich habe nur andere Walil
* Und hidnge am anderen Gesiuge. -
Dem Zwilling neide ich.
Mein ttbriger Wunsch ist tiblich gespalten
Und auch ganz bin ich halb nur halb.
Immer dazwischen f4llt meine Wahl, (Bu.22)

<& -

, The discordant intrusion of the second stam,a however, succeeds in totally shattering -

1he dreamhke qualnty of thc first. No longer does the poem flow like a lullaby, for the melusxon

3
of a greater quantity of punctuauon.-added to the forceful change of tense, disallows any .

-

: ) » . . L v .
element of contirfiity. A sense of disatisfaction is built into the very structure of this second

I% .
stanza, as the poet is metaphoncally Weaned from hls image of "das Urwenbhche -as is

-

influenced so heavnly by male ldeology He is f orced out of hxs phan g%gé of the "perf’ ecl

:mu -

woman. as condmoned by ‘the maje”"Wunschtraum,” and is made to.face. harsh rethy

e}

T‘hrough» Lhe use of the metaphor of breast-fceding, and subsequently of weamng, the narrator |

mtertwmes both the traditional and contempory images of woman in stanzas one and%wo

Ve

respectxv ly The first 1mphes the tra/dmonal supporuve role of woman as wnf e and mother
o ¥

whilst the second n;a;ks the woman/ 's break from her. tradmonal role The resultam

discontentment of the narrator 1s rdvealedv, as he revels in dreams wl;xc_'h are conditioned by

o 'tradmcnal masculine modes of thot’xght ' ’ S | g ;

s

~_ Further to this, in the poerfn "Gestillt, " the loss of the lhxrd breast could be understood

asa metaphor for the ulumate tenfnmauon of women's tradmonal" roles The narrator

~ laments the fact that men can no. longer rely on the f ulf ilment of 'therr needs,by contemporary

|
i



" women. For women are no longer prepared to cater exclusively to the emotional demands of
men, but instead seek equality, thus leaylng.men.in an emotional void. y |
' The inclusion ol' the iinage of the cowﬂm of which Jacob Grimm szated,- "die kuh als
mutter der well gilt,"122 can conceivably be equatcd with the pnmary role of a woman. For
- cows are a-common Symbol for the milk-giving mother whilst t“he woman m her lradmonal

marnal role is thought of as an unending source of coml‘ ort and solace lo the husband. It is in

the poem "Gestillt" that the i xmage of the cow is first mtroduccd and lmked o "die dritte

.. Brust":
Minner nZhren nicht - S Ly
Minner schielen heimwiérts, wenn Kthe T
mit schwerem Euter die StrafBe . »
. und den Berufsverkehr sperren. : S
g  Manner triumen die dritte Brust. IR ORI S

Minner neiden dem Siugling
' ~und immer fehlt thnen.

£

e Ab vierzig sollten alle Manner wieder gesaugl werden
' - . Offentlich und gegen Gebtihr
bis sie ohne Wunsch satt sind und nicht mehr weinen,
auf dem Klo weinen mtissen: allein. (Bu.71)

m Neumann comments as follows on the link . between the symbols of the breast
and the cow: - "The breast motif involves the symbollsm of milk and the cow. The
Goddess as cow, ruling over the food-giving herd, is one of the earliest historical
objects of worship, occurrmg -among the Mesopotamlan populatnon after the al
+'Ubaid period.” S

The Great” Mother. p.124. o c

13- Jacob Grimm, Deutsche Mythologte (; Vols) (Darmstadt Wlssenschaf tliche
Buchgesellschaft, 1965), Vol III, p.84. * -

In Vol. II- of this edmon Grimm speculates as: to. t myt‘%log:cal and mgulstw

) origins. of the notion of the cow as "mutter der er die edda ~gedenkt “einer
_kuh namens Aud humla, ~welche bei dem ersten menscbtngeschlecht eine grosse rolle
spielt, ., . . Das sanskr. gaus (bos” und vacca), thema g0, acc. gdm: pers. ghau,

gho, entspricht dem lett. gohw, ahd. chuo, ags, cfi, altn. kjr, noch wxchtxger ist
dag zugleich terra und plaga bedeutet, wodurch. es sich an ' Has gr. ya, yn
schlieBt. hierzu das auftreten jener Audhumia in der nord. n?ngsgeschlchte
genommen, 4Bt sich . vielleicht rinta (die erde) und Rindr zu Yind armentum halten,
welches freilich in der alten form HR fordert und nl. rund, ags hryder, hroder -
lautet; wer weif ob nicht auch rinde (cortex) ursprunghch Aspiriert war? '
dbid. Vol II, p.5s4: ¢ .

* .



% Again in the poem "Wie ich mich sehe,"” the poet refers to the image of the cow. But.
" here rtre\f igure-of the "Kochin" is also mcluded And it is the fi 1gure of the cook in the novel

who al‘mys fulfils the role of wife or lover to the successrve narrator-projections. It is to her

9

in heg tradmonal role, that the narrator now turns in his search for comfort and succour:

: Unterm Euter der schwarzweifen Kuh:

“ich sehe mich trinken

“oder dir angelegt, Kochin . o
rlachdem deine Brust ‘ )
tropfend Gber dem garenden Fisch hing;

du ﬁndest mich schon.

&y

Thus the. poems#’Aua " "Gestlllt and "Wie'ich mich sehe” trace the progressron of

. thought from Aua (the Symbohc Mother) through "die dritte Brust,” "K(the mit schwerem

o

Euter,"” ummatcly arrrvmg at the figure of "die Kochin" (the Symbohc Wife/Lover). The
figures of Aug and of the cook are thus.connected through the mutual qualities that are

' tradmonally thouglpt to be inherant i m both The abrupt loss of the third breast in "Aua,”

t

though, and the narrator 's subsequent wnslfulness in the, poems "Gesullt and "Wie ich mich

)

" sehe” stress the gulf exrsung betwéén dreams and reality. His nostalgia reflects a longmg to

| restore women to &he role conceived for them »by the gale "Wunschtraum \
Q 4 ‘
It is with the expansron of women's roles away f@ being merely housewives and

mothers that the narrator fears the loss of"the tracl.monally supportive eiements of| fered by
'the frgure of the wrfe The poems "Arbert geterlt (Bu 37), and "Manzi Manzi" (Bu.143)
lesuf y to the gradpal estrangement of Ilseblll,'f‘rorn the narrator This estrangement is instigated

~ by Ilsebrll 'S. mcrqasrng femrmst awareness which is indicative of a desire to break free from the

role to whrch she has becn assrgned by the requirements of the pamarchal system. Itis the

b

narrator's fear of modern woman which lies at'the basis of his escape into male 1deology His

dreams of being suckled first by Aua and then by "die Kochin" highlight his escape into such

-

ideology; a reaffirmation, thus, of the chauvinist contention that "a woman's place is in the -

. s o BN .
home": "Sorg du fur Frieden zuhaus - ich will mich auswirts beeilen” ("Arbeit geteilt,”

N
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Bu.37)
o ~ Itis notso much women Ps political awareness, though, that the narrator fears, rather
the effects the f emmxst ‘movement will actually entail for the personal relationships between

» -men and women. H_ls anxiety is located 1n the symbol of the breast, for in the "traditional”
figure of a wife, the man finds enrbodied the maternal aspects of warmth, sdpport and comfort
on which he can rely. If the woman should deviate from this role, then he, the man, is left
wanting. | . | ’ .

In the episode entitled "Wir aBen zu dritt" (Bu .038.7-402),‘the narrator, under the
influence of the "Fliegenpilz,"” escepes from the anxiety that women can no longer be held bagk
bm’the patriarchal order. In his moment of deranged fear the narrator turns to 1h§ figure of
Aua the Symbolrc Mother: o

Allgegenwirtig war Aua, das dreitrrUSrige Prinzip; wie auch Frau Dr.- 7'
Schonherr in Ftirsorge tiberall war. Sie sorgte daftir, dag mir nichts Schlimmes
angetan wurde. Sie lieB keinen Streit zwischen den Weibern aufkommen, auch
wenn es, wo die Huntscha neben Dorothea safB, noch immer bedenklich
knisterte. (Bu.401)

‘ He thus escapes from the artécks of modern woman into the safe haven of male
1deology He is now buffetted by the vnsron of Aua whose maternal protecuon promises 0
guard hrm against harm No longer can he rely on Ilsebill to be totally supportive and be there,
for him alone. Not only does she aspire, like other f. eminists, to political and social equality,

@ _— i
but she is now also more demanding in the personal sphere of the one-to-one relationship

'between husband and wife. Thus the narrator comments in the poem "Alle™: " . . . neben mir /
. triumt sich Tsebill weg," (Bu.421)
The urmutterhchen and "urweiblichen” elements embodred in the mythological figure
of' Aua and the symbol of the third breast give rise to the metaphor of breast-feeding as the

N emouonal comfort and support a man gains from both mother and wife. Hence the wrthdrawal

of the breast is indicative of a break from this male/f cmale re1at;onsh1p as desrgnaled by the -

patriarchal system The subsequent lament can be analquu to th hrld s

losing the breast. Freud states that -7 »3,7

-



7
L ‘ » .
, 3 | : ¥
It is as thou fhchildren had remained forever unsated, as though they had
‘ never suckl endugh at their mother's breast.!**

. )Similarly. 'G;iselde Dubkrtin cbmmems to I‘lsebivll on the narrator 's adherance to male ideolbgy:

Jedenfalls laﬁi siéh fast alles bei ihm auf seine extreme Mutterbindung |
zurickfthren. Guckt ihn euch an: der Junge ist, obgleich schon
schrumpfkopfig, ein-Brustkind auf ewig geblieben. (Bu.396)
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5. Conclusion

The analysis of particular episodes inuDer Butt leads one to conclude that there are
some definite anti-feminist tendencies to be ound within the novel. These can only be revealed
upon a close inspectfoh_iog the psychologi_cal meaning existing behind various scenes/characters.
And it is only in comparison with the model of vFreul;an theories of psychoanalysis, namely his

various case studies and theories concerning in,fan..tilc sexuality, that one cah interpret and
o pinpoint this deeper level of meaning. It is Van“examination of this substratum which leads 1o an

“explanation, however tentative of the reasons hehind the behavioural patterns of certain

4u.

characters within the novel Whereas if one were to look merely at the content ‘which exists on
i
a superficial plane, one might arrive at a completely different conclusion.
' 4
In the case of Dorothea von Monthau, for instance, from an examination of the
content of her life-story one might conclude, as does the f eminist tribunal, that her behaviour

‘- a 3 I3 3 . . ¢ .
was merely expressive of a revolt against the confines of marriage; an institution established by

al order. But by employing Freudian psychological concepts as a tool, it becomes

possible to u earth the underlying significance of her actions. It is thus revealed'that her
. behaviour.is determined by a subconscious desire to gratify the sexually-oriented impulses of
h'er f eminine" masochistic tendencies. These, themselves, stem from a deep-se/atted wish 10
possess the power of 'the phallus. And it is this fundamental desire which supposedly lies at the
\
root of most femin'i.ne neuroses, and which manifests itself in the form of sexual aberrations,

o«

. accordmg to Freud's theones on f emale psychology
> Once a link has been establtshed between the import of both the Freudian theories and
~Grass' hterary work, it is then possrble to ascertain that the "content-purport” of the two |
discourses is indeed similar. A funhér interpretation of this purport highlights the anti-f eminist
tendencres extstmg m both texts For both:rest heavily on the concept of the pnmacy of the
phallus as the basns f or the foundatron and ‘perpet’uatton of a cultured cwnlnsatlon Freud -

contends that women are, by nature dnven by mstmctual demands more so than men, who

‘ l through the process ot‘ attammg the super €g0 must necessarrly subhmate thelr instinctual

AN




" motivations for the good of the social body. He states that:

N

The work of civilisation has become increasingly the business of men; it
confronts them with evermore difficult tasks and compels them to carry out
instinctual sublimations of which women are little capable.'**

. This concept is reaffirmed in the initial chapter of Der Butt, in which the onus rests on
. < .
" men to overcome the primitiveness of the matriarchal horde, and establish a cultured

civilisation; this is by definition, both in Grass' and Freud's terms, a patriarchy. This
anti-feminist notion that women are basically lacking in the qualities necessary to conduct a

cultured society rests on the fact that, according to Freud, women are less determined by social

] ) -
and moral constraints. Their super-ego never forms to the same standard as men, for they are

too dominated by emotional reactions to ever attain the level of objectivity required for a

commanding position thhm socnety

-

In his essay enmled "Some Psychncal Consequences of the Anatomical Distinction
between the Sexes, "!** Freud commems that: _ . "

1 cannot evade the notion (though I hesitate to give it expression) that for
women the level of what is ethically normal is different from what i is in
men. Their super-ego is never so inexorable, so impersonal, so independent of
its emotional origins as we require it to be in men. Character traits which
critics of ‘every epoch have brought up against women -.that they show less
sense of justice than men, that they are less ready to submit to the great
exigencies in life, that they are more ¢ften influenced in their judgements by
feelings of affection,or hostility - all of these would be amply accounted for -
by the modification % the formation of their super-ego which we have infered
. above. We must not allow outselves to be deflected from such conclusions by
the denials of the feminists, who are anxious to force us to regard those two'
sexes as completely equal in position and worth.'* v .

@ Thus Freud contends that women are, by condition of their sex, inferior to men. His
4 .

dcmal of the feminist call for equality between the sexes leads one to understand that he (@M

[S

conceive of women as anything but the "second sex." His phraseology reveals his dxsdalx:g%o%

. although one can indeed justly claim that men and women are not equal in @mo ina¥
&

. patriarchal socnety. to declare also that there is'an inherant mequaluy in worth bet@gecn the

two, is hxghly contentious. The main issue seems to revolve around the: xmpllcatwn that due to

----------------- -

124 Cwilisauon and its - Discontents, (1930), S E. Vol XXI p,103.
us S FE. Vol XIX. _ "
136 jbid.. p.257. ‘ ‘ : ‘
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the weaker super-ego, women are basically driven by instmctual impulses and are, therefore,

v\g

less ef fective within the political sphere

+

)
e

The ablhty to organise, Jque and effect politjcal measures is held to be lacking in
: wohjen who, Freud Contends._coula nol'ef fectively Myifil the?gemands of political expediency,
because they are too emouonally charged This view is, to a great extent, dcpxcted by Grass in

v,

.' the proceedings of the f emmist tnb\mal With a heavy ovcrlay of sarcasm and xrony "das
Feminal" (Bu. 5‘5?4‘)45 descnbed by t;;e narrator. The emphasis resls on their apparcnl inability
to orgamse themselves effectively and to come to any agreement‘ within this feminist movemenl
itself . The factional squabbles within the party are P high point of saur\éq The very titles of
some of the groups highlights these extremely satirxcal elements: "lesbische Aktion,” "Brot &
Roser:\a." "E;raucnkollekuv Iisebill” and "Roter Pis_qull" (Bu.51). These factions can barely be
brought to agreemem‘ over the issue of the flounder, and even at the end of the Erial there is no |
sense of unity within the tribunal. It is thus with irony that the flounder names the f em-ini_Sl
tribunal "das, Feminal,;’ which is ironicall;/ suggestive of a sense of unity, when in fact none
exists. The description of the final judgément c;f the ﬂouﬁder stresses urther thg inefficacy of
women in the polmcal sphcre ‘

Als'Ganzes wollte man be:des gespalten dies oder das. Wihrend die Buttparici

gegen die Liquidierung des Angeklagten Einspruch erhob, prinzipiell gegen die

Todestrafe war, allenfalls eine symbolische Zuchtigung erwog, danach aber

den Butt als s0hnenden Berater verpflichten und deshalb wieder seinem

Element tibergeben wollte, war die radikale Minderheit entschlossen, auf

seinen Rat zu verzichten und den Butt auszuloschen. (Bu.532/3)

" In discussing ihe depiction of the f cmihists it can be seen that their political potency; is

mdeed lackmg Even the symbolxc "Buttessen" (Bu.534- 536) as explained in chapter two of

' this thesis, has the ironic nmphcauon of being a reaffirmation of the male- onenled system, by

the very movement that seeks to overthrgw masculine domination. In this respect it could be

| tempting to cfassif y per Butt as an-anti-f eminiﬁ novel, due io Grass' controversial treatment

o‘f the feminist movement. In viewing the novel in its entirety, howevgr. it soon becomes clear

that the term "anti-feninist” is problematic. For it implies a conscious decision to denounce

women's role within society. And, as this thesis illustrates, it is only in delving into the
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underlying meaning of the novel that such tendencies become truly manifest, It must be
remembered that these are merely "tendencie_s" and not blatant anti-feminist statements.

" Sdpcrf icially, one could argue with ease that there are many pro-feminist statements; such as

mnumcrous and blatant denunciations of the male-oriented system both by the flounder and
)J’é narrator (the question is even permitted as to what extent the patriarchal system in Der
Butt is depicted as actual progress); the positive pox{rayal of Amanda Woyke, of whom even  *

the flounder says: "Siée hat, 'nur eiﬁe Frau, dennoch Geschichte gemacht. Erstaunlich, nicht

wahr?" (Bu.19). The very conclusion of the novel also poings towards the f uture lying in the

hands of women, as they have now gained the flounder as advisor.

Despite these "definite” feminist statements, one c‘anno't deny the seemingly

a feminist/anti-feminist ambiguity of many pﬁssages within the novel. And though one may

| reason that, superficially, they appear pro-feminist, tere is an underlying tension that may be

hard to define, It is this tension which I have attempted to bring to light by means of Freudian
" theories of psychoanalysis, which are, in ‘themselyes. highly contentious arglgnents. What has
been revealed from this appra.isal is a level of meariing which is cqnditianed by mﬁs;uliné modes
of thoﬁght: whereby mén cannot readiI); accept women as their éduals, This level of feasoning is
not necessarily a conscious decision to denounce women as inferior, far from it. F(;r Grass
would not consciously incorporate serious anti-feminist argldxmen.ta‘tion in his novel. I ﬁdeed, his
imerviews. suggest that he is of quite the opposite op{r;ion, namely that women shouid be
brought more to the fore in the’ political spiiere, and that their influence might then have
benef icial. effects in a‘s‘ociety dominated by masculine aggressiveness.

The anti-feminist tendencies wl{ich this thesis has unearthed must, therefore, be |
undefstood to exist beneath the level of conscious expression. Therefore the very term
"anti-feminist" must be seen to be inappropriate in this context. For to classify the novel as
wholly énti-feminist would be tantamoimt' to condemning all male literature, since the

‘ © a

- instigation of patriarchal society, as such. The term "non-feminist" might thus be more

appropriate to our argyment; the implication being that the "anti-feminist” tendencies are not
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consciously incorporated. but are rather a subconscious feature of the influence of the
patriarchal system.‘ They are, therefore, a cultural acquisition which exists in successive
generations of this male-dominated society. This opinion can be reiterated by Freud's idea of a

. v ‘ - . . . . : . Lo i )
"collective mind " which assures the continuation of certain social and moral attitudes through

7
. (1

the subconscious acquisition by the individual of his cultural heritage. Freud states that:

Without the assumption of a collective mind which makes it possible to

' neglect the interruptions of mental acts caused by the extinction of the
individual, social psychology in general cannot exist unless psychical processes
were continued from one generation to another, if each generation were
obliged to acquire its attitude to life anew, there would be no progress in this
field and next to no development,'?’ ,

Whilst some "progress” and "development” has def initély been achieved, within this
patriarchal sqciety, to move consciously towards a state of equallty between men and womeq,

there nevertheless exists a subconscious level of reasoning which clings to the notion of women
N ,

¢

as inferior beings. Therefore, despite the conscious decision to abolish sexual discrimination,

there remains, still, a subconscious level of "non-feminist” thinking which acts as an ¢

underlying barrier against the acceptance of women, by men, as complete equals; both socially

and politically. Thus, superficially Der Butt cannot be classified as anti-feminist literature, but -

there is reason to argue that Grass has not yet shaken off the traditional masculine mode of

reasoning, as discerned in the "non-feminist" sub-structure of his novel,

1 Totem and Taboo, (1912-1913), S.E. , Vol XIII, pp.SV/8.
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