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N 'ABSTJF;'ACT"ZQ a

Thrs thesns examlnes fhe hlstory and development of scnence

fICthl‘l ‘in Russra and the USSR from the: t|me of Ivan the Ternble

'- purpose of thls paper is not to analyse the works themselves but
: N
rather to pres'ent an overvrew of the major scnence-flctron works

authors and sub generlc trends wrthrn the stated penod

The fnrst chapter deals wrth the appearance of the polrtucal and

"-._-social utopra m Russran hterature ‘before the Revolutlon of 1917

T he consequent dys_tgpnan reactlon to these utoplas is detalled as

- part ‘of 'the.first ‘chapter...

o gress of 1932 The re emergence of the socrologlcal utopia and dys-

the most oppressnve years of the Stallp era (19321954) i.s_‘.i

"well ln the flrst decade of the twentreth century the popularlsmg

;_‘,technologlcal utopla appeared and thls toplc |s treated |n the last°

: The seco% chapter outlme the flurry of llterary actrvuty be- "l'.-‘.
.tween the 1917 Flevolutlon and the Flrst AlI Umon Wnters Con-

‘»topra the emergence of the technolpg }al ‘Utopia, the flowermg of
- populansmg scrence flctlon and the brre{ appearance of the pollt- --{

ical- adventure and- the catastrophe novel are- the SUbjGCtS of thrs
7:'chapter - S | M

The quantrtatwe and qualltatlve lack of scnence flctlon durmg

iv

"~/(16th century) untll the Twentreth Party Congress of 1957 The



' )h_:he almost complete dlsappegrance of So-_" o
~;"-\‘7fx o
oneral, as is dlscussed in the other two,

?_'f,;lctlon mcludes graphs lllustratlng the e

J{f{sclence fuctnon |n~ the post-Revolutlon
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o . m’fnoofucnou-' <

Western countrles consuder scnence flctlon a sub genre at

',:‘.,_best and by and Iarge tend to |gnore |ts hterary and socual value

“I'hls is, no doubt due in part to the fact that relatlve to ‘hrstory of‘? :

SRS western Irterature in general scnence flction is a young genre

There Iong have be\utoplan and fantasttc socrally crmcal alleg-

L

) oncal works such as Mores Utopla and Swift's G'}"A

, rs Tra'vels o
and whnle works of thrs type are a major ancesﬁr of scnence'f |

‘fnctuon they can hardly be consudered st:rence fnctron in the sense in

”‘whlch the term is commonly understood A defrmtaon of sclence“'

.‘_'__fletlon should not be too restnctlve however The deflnltlon—or‘ L

_ rathe‘r the avondance of a. defmmon—whrch ‘“most approprlately_.
| '.represents the oapproach to scuence fiction necessary for’ the: pur-

.poses of this study is. thls pronouncement by author Damon nght:

| ‘_l-,The drfflculty in- defmmg sc:ence flctlon IS that Ilke the

~ Indian Ocean, it has no natural boundanes There is a’ cen- e

~ tral area whlch eVeryone ‘agrees is science fiction; then as . =
~you go - further out- you meet disturblng similarities .to" .
" other forms - of: fictlon and fmally, at the edges, the most_
e 'puzzlmg thmgs happen1 = '

Some attempts have been made at grvmg science flctlon a
r‘-"-.-i"

"“l' -

1" PR
- R
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e precludlng any speculatlon on conce:vable pasts or presents*\ H/J
S Campbell edltor of" th(Bnt(sh magazme Authentlc Sc:ence Flctldn

promotes a more screntmc descrlptlon

&

‘A story is scrence frctron lf it deals wrth the development S
;_‘.extrapolatlon -or disproof - of phenomena which are the -

source of material - of sc:entttlc enquiry . and expenfn‘enﬁn

such a way ‘that the ideas,, claims" and. assump(trons are not -

- "at "variance "with current. screntrflc knowledge and - spec- -

.+ ulation, unless such variance is’ explamed and supportedwby'_ -

a Ioglcal reasomng or expenment

Author Lester del Rey glves a more’ general defmrtlon emphasrsung‘
the speculatlve aspect of science frctlon "Scuence fiction - rs fiction ,: .
that deats ratlonally wsth alternate poss:b/htres "4 The’ deflmtron' .

Wthh comes closest to scuence flctron whlle not restrlctmg rt to

l

scuence or. the future is Joanna Russ o N

'SClence fiction is What If llterature All sorts of defr-
nitions have been. proposed by people in the freld but they.

'+~ all contain both the What,lf and the Serious E planation;

that .is, science fiction shows thmgs ndt as they char- E
'acterlstlcally or habntually are but as: they mlght be, and :
- for the "might be" the. author. must offer..a rational, ser-
- ious, consrstent explanatlon ‘one that does not (in’ San uel

L s

known

-

| Thus gwen that the term sclence fiction" encompasses a broader,
freld thén the commonly-assumed technologlcal antucrpatlon, it is |

pssmle qa,ponsrder many types of flctlon as’ scrence flctlon Thls ls,

i Delanegs phrase). offend agamst what is known to be e



forucual to an understandlng of scuence flctron lnv general but |s

' ,»’iespecrally SO . for Russuan and Sovuet scrence flctlon for the ﬁtopra

~_was the frrst form of scrence flctloneto appear ar?d is stnll one: of 4’

the ma;o? sub genres of contemporary Sovuet sorence frctlon ,. SR

| | The brrth growth Land maturatlon of Flussran' and Sowet *'

"'_"smence flcthn/hqgs a plaoe of - greater dlstlnctnon Jn‘lts parent :

llterary development than for example Western scrence flctron

holds |n |ts Irterary tradltron No other countrysmsmence flctloh can
~ boast so many contnbutrons on the part of tbe great names ln |ts _
-?lrterature No other socuety has afforded |ts scuence flCthn so mu¢h gs

respect as the Russ:an and, partrcularly, the Sovret socretles have

: ‘And no. other socrety .has recogmsed and promoted the power. of. thls

""Vgenre as a: tool of propaganda and popularrsatlon And whlle the '-
genre is mterestmg \ity

self it is. the huge lnfluence Oivscrence- \gf
. _frctron and utoplan work'. on the rest of Russran and Sovret |lt-'

o erature that make the analysis_of Russran and- Soviet science frc--

tion's authors and trends a- worthy one l hope to provude a better
.understandrng of not only the genre ntself but of its mfluence on |
. .fthe freld of Ru$sran and Sowet Irterature as a whole '
. Unfortunately, as l have mentroned prev:ously, the genre of
scrence ftctron has been largely |gnored by cntrcs Whrle thrs |s v
. ~ true to a- lesser extent m Sovnet critical llterature an examlnatlon
| of Russran and Sovret scsence frctlon encounter’!: a’ pr e.m_ co,mm_on_

7.|n any exammatlon of Sovret hterature,--that 'is,. .th"e"_poli_'t_ioalj.;.

tu’



.__'restralnts whlch often mhrbrt a candrd apprgrsal of the subject
f_-”Thrs is partlcularly, but not only, true when the subject rs thew

' _Russran and Sovret dystopran wrrters lof the early twentreth century.

Very often lnfluentral wrlters are. drsmlssed -as malcontents as lS"' N

,Evgenu Zamjatm or. are rgnored completely, as - rs Faddej Bulgarm RCRE

- «for reasons havmg lrttle to do with their relatlve ments as. wrlters
| | Russran and Sovret scrence flctlon,l whrle havmg no clarm to'
fgreat qUantrty, was and IS one of the most fertrle genres of Russran _
and Sov;et Ilterature Its roots are far from humble havmg had o

_ many ausprcrous sometal polltrcal and Irterary frgures contrlbute':;

’, to rts brrth and growth That growth however w‘ pamful Faced o

flrst with strrct Tsarlst censorshlp, then wrth the materral Iack of.

L the early post Revolutronary years only to agaln encounter the even -

e more debrlrtatrng censorshrp of the Stalin era, it is surprrsrng thls-" o

genre survrved much Iess persevered through such adverse crrcum-

‘ stances to become one of the most popular and wrdely read types of

| Irterature in the Sovret Union today6

come obvrous from the materral presented in the followmg chapters g8

that the genre of scrence fiction has always enjoyed such renown

Nor is thls popularrtw exclusrve to the modern day It wrll be-_,‘:: S

Names lrke Dostoevsku, Lemn and Maksrm Gorku, mstrumental m',f

the growth promotuon and sometrmes the obstructlon of this 1,

5 genre are known to those who are only vaguely famlllar wrth Rus-.' o

- sian and Sovret lrterature It |s thus cunous that serrous Western :

N



:;scholars have |gnored thls genre almost completely Even Sovret

'__crrtrcs who are perhaps more pognlsant of the |mmensely power and ’

:

.f-':-,“ mfluence of scrence fiction - ltterature on their Irterature in gen- D

eraI have afforded it mmhnfal attentlon In the words of Sovuet
crrtlc S. Pottavsku R N

1f one were to collect and carefully examine all the -

\ exustmg emprrtcal attempts at' defining the - essence of

'science “fiction, ‘he would have the prehmrnary 'working' .
“outline of a theory without whrch a: hrstorrcal study of the -

questlon is -impossible. Even so, to reach some such

common denomrnator he would have to purify. this-. mat-

wenal ‘of afl' the accidental, that which was ngqt- thought. N
through, the contraductory This preparatory work how- -

ever still ‘awaits - -its reallzatnon |

- The situation is a strange one The person who is .
rnterested for example in such types of belles lettres as .
the courtly novel' the 'adventure novel' or the- plcaresque'

' B novel,'- etc. can easily find dozens 'f studies on the history

aand theory of these generic forms. It is rmposslble how- =~

ever, to find anaIOQous studies of the SF novel...-SF, .unlike -

- other kinds’ of belles- Iettres does not have- (studres of) |

rts hrstory and theory L

-

5

- @nce. Western crrtncs who have sub]ected every other genre of So-"f. |
T _vret and Russran hterature to the most detailed scrutmy have rg-‘f“ '

- nored scnence fuctlon to a. |arge extent As I shall sh0w rn this in-

’-vv.

The Sovret cntrcs are not the only crmcs gurlty of negllg-l, ‘

' "vestrgatlon thls oversrght is 1nexcusab|e in vrew of the contrrb-

- utions of scrence frctron authors and thelr works to the developmentv_ e

'__of Russran and Sovret Irterature socrety and polrtrcs

..



| 'decrease As more works of Sovret scrence fthIQﬂ become avarlable» _' :
,poses of thlS %tudy, however thIS "drscovery contnbutes onIy

: scnence flctron for the concentratlon of Western Ct’ltICS is ‘almost -

Happlly,,thls avotdance of smence frctton has begun to

to Western readers more crrtscrsm thereof appearf For the pur-

slrghtty to a detarted exammatton of the roots of Russran and Sovnet

-

o entrrely -on the post Stalm perrod In books devoted to crrttcal':

: ___analysrs of Sovret scrence frctron very httle attentlon |s pard to
,'vthe development of the. contemporary lrteratures htstory Leomd
-'Heller ‘a preeminent Sovret smenceitctlon CI’ItIC devotes a. scant; ;
'flfteen pages to pre- -1957 hlstory rn a work of almost three hundred'
'pages 8 e Amencan crmc John Glad is srmllarly gurlty of such

an over3|ght In his book Extrapolatlons from Dystopra supposedlv a |

a "study [whlch] represents an attempt to brmg order of this chaos

‘[i.e. the chaos s of crmc'al study] and provrde a theory ‘and’ hlstory of

-SSF "9 there |s but a ten- page chapter on the pre Revolutronary ,

'} history. of this genre 10 The third major source of candrd cntlcrsm,

| ,Darko Suvms"’Russran SF and lts Utopran Tradltron is barely twen-/ B

ty flve pages (s A wuder study of the pre- Stalrm\hrstory of Russran[ -

'band Sowet scrence frctton |s the;efore as much a survey of the .

scant crntrcal resources as |t |s of the orrgmal works I hope tof-""

present herem a more encompassmg, |f necessarnly more general

- view of the pre- 1956 hnstory of thls genre..

The flrst chapter deats wrth the appearance of the pohtlcal

——



j‘"'_ 't('--

and socral utopla in Russran Ilterature betore the Revolutlon of

__1917 The consequent dystoplan reactron to these utopnas rs detatled
: V_as welI In- the first decade of the: twentleth century the popular-

lsmg technologlcal utopla appeared—the toplc of the Iast part of the‘

flrst chapter

ey A The second chapter presents the flurry of . Ilterary actwuty“_-.“*
: _Y"»‘between the 1917 Revolutlon and- the Flrst All- Unron Wrtters Con-'_ '
“gress of 1932 The re- emergence of the socuo(\lcal utopla and~ :

-dystopra the emergence of the technologrcal utopra the flqwenng

of popularrsmg sctence f:ctnon and the brief appearance of the pol: . . -

itical adventure and the catastrophe novel are the subjects of the
second chapter

The quantltatlve and qualltatlve Iack of ‘science flctnon durmg"'

the most oppresswe years of the Stalm era (1932 1954) ls dis-

‘ _cussed in Chapter Three. The renowned authqr Aleksandr Beljaev |s'. ,
‘the subject of one sectlon The declme ‘of the socrologlcal utopla»

"marked by the appearance of the war utopla and the "battle wnth; '

| nature” sub-genres led, fo the almost complete dusappearance Of":‘:'_:""

.'Sovnet scnence fictron in general as |s dlscussed |n the other twof:" ;

':"secttons of Chapter Three _ . ,
' | The fourth chapter deals wrth the medta employed by Smence-
¥ ,frctton wrlters Scuence ftctlon prose poetry. drama fllm and'._' :

_antncnpatory essay are drscussed The second ‘part’ of Chapter Four

) _presents some*r of these authors thoughts on the functnon? and form |

,/.‘. . . A1



of sc1ence flctlon

~ The: conclusron besrdes presentlng ‘some of my thoughts on | A,
Russnan and Sowet science fiction, mcludes graphs ||Iustrat|ng the",
"- varlous trends and medla of scnence flctlon in the post- Revolutron’ -
years and ends wnth a. short word on contemporary Sovret scnence

3 -',flctron and its future.

The works that mark the begmnlng and development of Sovnet

"'scrence flctlon ‘are relatnvely few “but all the more |mportant for

"-*that The followmg chapter deals wnth pre 1917 Russnan scuence

&

,' flctlon and utopras

N

' NOTES

Damon Knlght "In the Balance " If 8 (Oct 1958) p. 109

W n

Isaac Asimov, editorial, Isaac Asrmovs Scrence F/ctlon Magazrne -
© 2 (March -April 1978), p. 8. ' : o
HJ ‘Campbell, edltonal Authentlc Scrence Flctlon 1 (Apri'l' -
"1953), p. 3.
4 Lester del Rey, Eleadmg Room Worlds of If 20 (July Aug 1972)—
. p. 136, .

:",‘l

5 Joanna Russ""The lmage of Women in Scuence Flctlon Verte'x 1 _' |

(Feb 1974), p.. 54.

l In a survey of Sov:et readers of scuence flctlon it was found that .

. approximately 65% of readers wetse over twenty years of age,
© . and approxnmately -52% of thos“e had some post-secondary

educatlon No Western country can boast such a diverse

R ‘readership’ in - its ‘native science flctlon (From Vladrmrr

.. Savchenko, "Fantast chitaet plsma. Fantasrlka 1967, Mos- S

cow: 1968, p 400.) SR
7 S. Poltavsku, "Fantastlcheskne trudnostr nauchnol fantastlkr
_Voprosy theratury, Vlll (1960) p 179 80. [translatlon from



John Glad Extrapolatlons from Dystopla Prlnceton NJ 1982 o

~p. 9-10. Note uniess othenmse noted aII translatlons are my["
own.] - :

“Leonid Heller, "L'Avenir dan lo. passé De fa Sc:encs flctlonf'v}f

‘-; - sovietique:. Par delé Ie dogme un unlvers Lausanne 1979 PPp.
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9 John' Glad,- Extrapolatlons from Dystopla p 10
‘11 ld pp. 175-84.
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653 R :
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Darko Suvin, ‘"RUSSIan S(and Its Utoplan Tradmon Meta- L



;) _PRE-,REVOL'UTIV'ONAH.Y’_RUSS‘IAN"SCIIENC_\E"FICTldN )

* . - PRE-DECEMBRISTWRITERS _
Chrlstlanlty was a powerful force in_ Russran culture The ldea ‘,; ..
' .of a better afterllfe for those who I|ved an honest llfe on Earth fnt. ‘

m nlcely with the common mans desrre for Justlce and a land: of .

milk and honey. as evrdenced by the countless folktales of- Ivan the_

: Fool 1 Wlth the mflux of western thodght and tradltlon engenderedf"
"~ by the reforms of Peter the Great and superfrcsally supported. byv
| Cathenne U, the Russmn mtellugents:a became famlllar wrth the -

great Ilterary works of. Europe among then( in 1789 Thomas More s < '.'4

o | Utopla Long before the’ appearance of thls work m thelr country,, h

‘jthe Russnans were aware of the need for socual change as evudenced o |
'by lvan Peresvetovs plea to lvan the Ternble for strong state cen-’
»'gtrallsatlon in the form of the |mag|nary socropolltlcal tale Skaz-v-
anua o Magmet-su/tane (Tales of Sultan Mohamet <. 1549). This ldea.' |
L was fondly remembered by, 3appropnately, Stalln (Suvm 244) '
~ The. Polltlcal Story L i '_ S
‘, It was the pan Europe spread of the Ratlonallst Staatsroman: o
‘m the early elghteenth century that solldly establlshed the trend of N
' the exemplary potltlcal story in Russna Vasulu Levshm presented an
lndeally harmonlous country of economlc abundance in hlsﬂovejshee** '

puteshesfwe (Latest Travels) (Suvrn 244) Tredjakcyskus adapt--'»l-

> - ‘. 1(0 »» o :
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B ation of Fénelons Télémaque : and the parallels and parables of".-

o Xetaskov Dmntnev Mamonov and Emin all presented models of the, g

S enhghtened absolutlst prmce (Suvm 244) Soon after M. Shcher-'"»'»

,batovs Puteshestwe v zemlju OfII'SkU]U (Voyage to the Land of the.";?f__

s Ofrr) appeared Mores Ufopla was publlshed The French Revolutuon 2

. and subsequent mternatnonal tensrons cause‘d the suppressuon of» -
'.thls genre for-a generatron Catherme Il whlle affectlng frrendshlp'“_,»-_
wrth Voltarre and Drderot mercnlessly strangled the pleas agamst;_
o '» serfdom mherent in. the genre (Suvm 244) One ‘of the most memor- e
‘:"able of these was Aleksandr Radlshchevs Pufeshesfwe IZ Peter- o

: _fbﬂrga v Moskvu (Journey from Petersbu,rg to Moscow)

M. Shcherbatov PR RN

| Two of the above-mentloned authors are worthy of addmonal
attentlon The first, erarl Shcherbatov was a polmcal and publlc
| '_frgure an hlstorlan wrlter economnst and publucnst To his collect-_ a
ion of volumes entltled Istorua Rossuska]a s drevnejshrx vremen':_
(Russuan Hlstory since Antrqulty) m the words of SM Solov ev'
"belongs a place of honour in [Russnan] hustoncal scrence A consnd- "
erable part -of Shcherbatovs hterary efforts was dtrected toward':v |
/future onented socropolmcal programmes as IS obvuous ln his
'_:Travels to the Land of the Of/r These programmes, however were k |
stlll heavrly coloured by hls noble background VO Kljuchevsku'
“noted the contradtctnons fn the "demand for a strong gove;nmental .

powers wuth the harsh crmcrsm of despotrsm and defence of class



N

Sz

| _ pnvuleges the |deas of an enllghtened phllosophy wrth the conflrm-
f_'atlon of the mequallty of people The pamphlet Shcherbatov wrote . 4-
vln the - 17805 "O povrezhdenu nravov v Rossn" {On . the Injury of
Customs |n Russm) a sort of exposé of the court of Cathenne n, :
: 'was pubhshed only m 1858 |n London H|s cntrcnsm of the despotrcr
. regnme of the Tsars won hlm an honorable reputatlon m Sovuet Iuter-u a

ary. hlstory, despét*ome of the glaringly; obvuous contradlctlons of

. his_ bellefs w:th Marxlsm Leninism: Accordung to GV P,Iexanovh

'Shcherbatov was, ' in the second half of the elghteenth century, |

practlcally the most notable ndeologlst of the Russuan nobthty" lt'

was thlS honourable reputatlon that created a place for Shcherbatov "

m Sovret Ilterature provrdmg a- potentlal mfluence for I‘ater utop-
‘ A Radlshchev = oL : , C _ RS

The second author worthy of note tS Aleksandr Radlshchev A

student of Iaw a revolutlonary, awﬂter and a phnlosopher Radi-

shchevs |deolog|cal vuews aroused suspncuon on the part of the gov—
:-ernment Radlshchevs ode "Vol nost'"” (leerty) is. consndered the
(- i

- first revolutlonary poem in Russna A\A Xrapovrtsku, secretary to. -

Cathenne I, made thls entry m his Journal Radlshchev is now o

o belng vrewed wnth suspncnon She wushes hlm to be totd he is a -

o w,worse rebel than Pugachev His book Journey from Petersburg to '

Moscow was conflscated and he was arrested After a trial con-'

| ducted by the Tsanna herself he was. order&&executed a sentence .



13
- later commuted t° ten Years exrle in Srberla He was repatﬂated by-f_'f B

Paut I and Alexander I appomted hlm to the COmmtssmn for Draftmg C

» o of Laws However Radlshchevs radncal demands for the abolltlon of

g serfdom and class prnvrleges brought a stern repﬂmand trom the S

‘ }’ Commlssron chalrman who *warned hlm that a new/ Slbena awarted R

him if he dld not desrst (Gummsku, 7-8) Radlshchevs utopran trav-.'

elogue finds an echo one and a half. centuries tater |n the Sovnet

s -_peasant utoplst A. Chajanovs Puteshestwe moego brata Alekseja v 0

"'cessors is remarkable Pushknn Gertsen and the Decembnsts are -

- strane’ krest;ansko; utopii  (The Travels of My Brother Alekse} m.l L
the Land of the Peasant Utopua - 1920) whrch is dlscussed below

"The effect Radnshchev had on his. litetary and pohtrcal suc-" t
' _certamly ‘notable, buit . far more lnterestmg |s ,the followmg quote

. from Lemns "0 nacuonal'an gordostl velrkorossov (On the Natroﬁ
- 'Pnde of the Great Russrans) BRI B DR 4

land was subjected by the Tsars butchers We are 3Ou
* that this violence evoked a reaction from gur, el
Russians', midst; that we promoted Radtshp.
embrists, the Raznochmetz -revolutionaries’: o ;
~that in 1905 the Great Russian working ctas, eated a
mlghty revolutlonary party’ of the masses;’ pvat that -
- time the Great Russian muzhik began to become a democrat S
- and began to overthrow the pnest and the. Iandowner3\

[N : ' c
Q . ' o

it is thus Obvious_' that.'these_ttwo 'f'writers., "Radis;hoh,ey;aﬁgfshohe_r-, T
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B PR
RS . : o
batov were of greater consequence m Iater years both in political
; and lrterary terms - | L W - :
. POST-DECEMBRISTWRITERS B
F. Bulgarrn R S - R T
| It lS drffrcult to consrder the prevnously mentloned authors’ |
‘, as wrrters of scrence frctron or even fantasy, The utopran vern ,
however |s the |mportant tralt that contrrbuted to the appearancej
‘of the flrst actual scrence frctlon or at least a genre of llterature‘
havmg many - charactenstlcs of scrence flctron4 The year of the'
birth of this’ gehre is 18255 when Faddej Bulgarrn publrshed Prav- _.
'dopododnye neby//cy ili stranstvovame po svetu v dvadcat' dev@tomi .
veke (Behevable Fantasnes or Travels in" the World of the Twenty -
nmth Century) 8 - T |
. Bulgarm presents a cunous frgure m Russran lrterary hrstory -

Instrumental in the foundmg and. publlcatlon of Flussuas frrst darly_

o ",newspaper the rrght-wmg Severna/a pchela (Northern Bee), he also -

" worked as a spy and mformant for-the Tsarlst secret polrce HIS ’
o overt and covert support of the Government are the. dlrect cause of
'ﬁ'vhrs works not bemg publlshed in the Sovuet Unron (Fetzer 3) and hls‘." '

; name is absent from: Brltlkovs brbhography of scrence frctron This

_rs unfortunate for desplte h|s conservatlve polmcal vrews Bul- .

garrns Bellevable Fantasres is not 'S0 much polrtrcally onented as
it s technologlcally (Fetzer 3 Glad 177) It is the furst Russran
,work that deals wrth a tQJre dramatrcally altered by the advancesv

_—



. of sclence a sub genre wnthm scnence flctlon that was to reach |ts.; ‘
;.greatest populanty ln the flrst few decades after the Revolutlon of"-,_ .
; _"1917 7 Bulgarm IS |gnored by contemporary S.ovret CI’IthS who ter@d.
to. attrlbute the appearance of such technologlcally oriented works
to Odoevsku, HG We Is and especually Jules Verne whose works. fv

were publrshed many years later. -

ln his precursor to Behevable Fantas:es -a work entrtled

- Untrue Fantasres, or a Voyage to the Centre of the Earth (1825)
»Bulgann used the vehrcle of an anonymous narrators report of hls‘:”” _
‘travels through three subterranean countnes using Holbergs Nlels' - :
’Kllm as a pattern, but echoed Bulgarlns obscurantust deplctmg of<_
'socnal classes as separate races and natlons (Suvm 255) It is thus
'unfortunate that Bulgarm is not glven much more attention, for not
only is hls work of moment for Sovret scnence frctlon, it deserves a'f_" |
| place in the history of scrence flctlon in general R |
2 Odoevsklj S | |

-‘More fondly remembered is Pnnce Vladlmrr Odoevskn,_

| 'wealthy and well-educated phrlosopher and wrlter Hrs close frlend

Kjuxelbeker wrote hrm in 1845 saylng

_ You are one of us to you anoedov Pushkln and I bequeath .
' our best; you stand as the representatwe of our time .
before postenty and before our. native land. -You -are_ the.
' ""representatwe of our selfless struggle for- artlstrc beauty
- and absolute truth (Grummsku 216) :

o is



" Odoevskus selflessness and absolute truth" are perhaps best |I-3»" ; , .
lustrated by his unfinished utopia 4333-/ god (The Year 4338),

,wntten lh 1840 by publlshed only in. Sowet tlmes The socrety Odo-‘_"* .

]evsku antrcupates is hlerarchucal and bureaucratrc—ene of hus notes -
'_even descnbes this "Platonic’ screntrffc ohgarchy and the descend—'
ing ranks of . its bureaucrat scnentlsts Swm crtes Odoevsku s"' :

sources as - Montesqureus Persr‘an Letters and Mercrers Year 2440' |

i the Romantrc overtones are credlted to the. author‘s knowledge- |

}_of Hoffman Pushkin and Schellrng (Suvm 245 -6). “

| " Whereas Fetzer states. that Bulgann was the frrst Russran'

' ‘wnter to construct -an artlstlcally appealmg future socrety trans-_'
E _formed by screntlflc dlscovery (Fetzer 3) |t |s fhe Year 4338 that o
~ was "the frrst srgnlflcant Russran antrcupatron (Suvm 245 -6).
:_ Fetzer admlts however ‘that’ Odoevsku ”betrays traces of’ a greater’

‘ '-desrgn and . more phllosophucal mterest m the’ shape of the world to, -
‘came” (Fetzer 35) a sentlment not contradlcted by Suvm when - heﬁ
“states that The Year 4338 can be consrdered a 'Iuberal a‘rrstocratlc : |

~ answer to Bulgarm puoneerlng |n scrent:frc extrapolatlon mto the?‘

, future .but he- tempers thlS' by addlng that Odoevsku fails to realrse’ :

'- ; tha’t“‘ ﬁi-j‘.,r’éucally new productuvuty demands radrcally new socnal rel- B

‘ ; S ‘v o N . .y S
ftion ASURA: 247). The idea of oppositiori between Bulgarin and
*frﬁ!f is not soley Western "The Soviet cfitic A. Kazanceva

mamtg?ns Gdoevsku had a gloomy view of a future socrety ruled by _

f ‘oppressive bou_rgeors law, whnle such. a society was the ‘monarchn_st'



= Bulganns ldeal 9 Thrs opposrtron may be based on ‘more. than the' '

varyrng attltudes of the two wrrters Fetzer notes a passage toward
the end of The Year 4338 | :

: »,‘Odoevskr descrrbes the crowds of talentless forergnerS/ '

- who throng about the doors of Academy seeking entry and-

- who “are notable :for their -back- -biting, chicanery and self- . \
adulation. When - ‘he wrote these paragraphs Odoevski parti- %

. cularly had in. mind. the Poles who came to St.. Petersburg
__to seek their fame and fortune after the Napolegmc cam- .
. igns and prominent in their midst, as Odoevski wall -

“Knew, was Thaddeus Bulgarm (Fetzer 37) . '

a <
B

As will ‘be cf scussed below 10 authors ofmussran and Soviet screnceﬁll, )
\ flctlon used their storles as much to contradrct the |deas of pre- '

vrous fantasrsts as to promote thenr own

Consudermg the optlmrstrc tone of The Year 4338 and the"v C
" obvious confrdence Kjuxelbeker had in- rts author Odoevskus Iast? R
»‘works of utoplan scrence frctlon were decrdely pessrmlstrc to \w1t -
' "Gorod bez |mena (The Nameless Clty) an anti- utoplan story and- | '
‘ "Poslednee samubutstvo (The Fmal Surcrde) an _anti- bour_g_eors'-f 3
 work: (Suvm 24>7) o ~__' o _' o .
N Chernyshevsku R CUa a o A\_
L It |s well known that at trmes the tsanst censorshrp of the -
nlneteenth cent\ury could rival that of the Zhdanov era It is thus’ not' '.
surprrsmg that the - only- works to be lrcrtly publlshed were those -

that by and large supported or at least drd not reject the tsanst
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government Under these condltlons lt |s surprlsmg that one gen- B

: umely radlcal utopra as Fetzer puts is (p 55) not only appeared atv:{'- .
| all, but was actually pubhshed in the journal Sovremn@mk (The‘f‘-

Contemporary) m 1863 Wntten in 1862 tt was not p&bllshed m”
book form untﬂ the Revolutlon of. 1905 Thrs work is, of cwrse Chto _':

delat'7 (What I To Be Done'?) by Nrkolaj Chernyshevsku Some of the 2

udeas lncorporated into Chernyshevskus What Is To Be Done? are >

extremely prophetlc not so much i the area of technologlcal ad— -

"-, vancement but where the polltlcal and socral sutuatlon of the twen-'-} T

tleth century IS concernedg ThIS is” not surprlsmg sw;e the" group in "
- Wthh the Revolutnon of 1917 fermented consudered thrs story as an-

embodlment of their ldeals The coo?eratlve producmg collectwe o

-and 4 new moral world based on equallty -and made possrble by

' .machme productmty (Suvm 248) were to become almost slogans

fcr the polltlclans orgamsmg the new commumst umcn "The most”"' .

’Qb\uous symbol of the new socnety Chernyshevsku envusroned was

the "Crystal Palace, a huge burldmg made of glass in. which- the__"

B ,-commumty’ IIVGd and worked every persons actlons constantly vus-f__:;f .

|ble ‘The Crystal Palace appears in the most renowned sectron of

What Is To Be Done7 er@led ."The Fourth Dream of Vera Pavlovna
in which Vera Pavlovna envnsuons this” ldylllc future. - o "
N | ‘The - Ilterary |mpact of thls novet was sllght11 but tts pol- |
: 4t|cal repercussuons were nmmense Wntten whlle Chernyshevskr;" o

. was |mpnsmned in the Petropavlovsku Fortress What ls_To. ,_Be'f".



Done7 escaped the censor due to a bureaucratrc ioul-up (Fetzer 55)

Copues of |t were passed sub rosa throughout the radlcal mtelhgen- :

' o tsua and, in fact throughout many sectors of the socnety Suvmv_:j“'f7-"-"

: notes that for half a century the popuhsts and Iater the socnahsts :

used ut in: underground educatuon" (Suvm 247) Lemn hlmself remem-';f‘-? '

bered with fondness the work' "decusnve mfluence -on [hIS] personal

commltment to the revolutron (Suvin 247; Fetzer 55) The t&%as of

the Ilberatuon of women symbolrsrng the Ilberatlon of mankmd in

general (Suvin 247) and the rational orgamsatlon of |abour (Fetzer'.-' o

55) were the hallmarks of the pre Marsnan matenahst" as Suvun-‘_' L

Iabels h|m In J Lahanas opmnon Chernyshevskus socuahst and 'SCi- )

| entmc utopta was msplred by F0ur|er12 Suvm attnbutes the en-:"' L

dunng fame (or lnfamy) or the novel 10 'Chernyshevskus refusal to
separate the pubhc and pnvate lives of hrs heroes (p 247) R
| The polrtucal and socral lmpact of What Is To Be Done"‘ |s' B

obvnous However whlle the Iuterary quahty of Chernyshevsku s_"» "

novel is. debatable |ts mﬂuence on. hterature ‘was’ as great as’ lts'r

o |mpact in: those other areas The above mentuoned socuallst-utoplan

|deas toget‘her with a fusuon of romantnc pathos and a ratlonal

behef in soclal change earned Chernyshevsku a place tn the mde-i_

spread Western European tradmoﬁof posutrve utoplan wnters_}ﬂ"'__,_

wnters Ilke More Rabelals and Rousseauﬂ Suvm beheves——and wrth: .

good reason consrdenng what eventually_.dld happen—-that What ls_

‘: To Be Done? "set the tradmon of a whole aspect of Russran SF' (p



to caused Dostoevsku to trans

?.; F Dostoevsku o _Yf ; 2/\ :
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Fedor Dostoevsku is -hardly a name crosely assoc1ated w&th'___ -

' sclence frctlon The fact remams however that a sugnmcant por-

- tion of htS work is tled in wnth the roots of - Sovnet scrence frctlon o

*
and fts development Altough he was a member of an underground.

fratermty of utopian-so |allstsi_

tucal delfucatlon of the tsanst system (Suvm 249) HIS toathtng °f:]-
capltalrsm and radlcahsm found embodrment |n the Crystal Palace
 of the London World Exhlbltlon Notes from the Underground (1864) -

produced |mmed|ately after Chernyshevskus What Is To Be Done9

hlS trme |n prlsons and Siberia -~

"ls raducal tendencues mto a "mys-

‘was a polemlc agamst the. Iatter and. harshly cntucused the ratlo*n' |

| allty and stupndlty of the ratuonahsts The |mage of the Cryétalff'

Palace used by Chernyshevsku in. hlS novel to symbqhse the har-;: N

mony and openness of a utoplc future socuety was used by Dosto- e

evsktj to. symbolnse the ?utlllty of the rattonallsts ldeals and was

- symboluc of. the stenhty and Iack of humamty |n such a future soc-__jt o

nety—-an |dea whrch was to’ be echoed by Zamjatm several decades, |
: Iater 13 ~In hus next noveI Cnme and Punrshment (1866) Dosto-‘.'.
| evskij presented a carrcature of the radlcals he S0 opposed (Suvun"
‘249) Desplte thIS attltude Dostoevsku contlnued to uphold hrs,:
» utoplan |deals of mnocence brotherly Iove and transcendmg socual
antagonlsm (Suvm 249). T



Dostoevsku does enter the sphere of science fuctlon wrth The.~_.~-.-.‘

Dream of a R/d/culous Man (1877) A text in WhICh the character is

transported through space to a double of Earth where he fmds a;;

* society untouched by the somal affllctlons of hrs own culture can-

'not be consudered anythlng but utopian scnence flctlon True, it aII_'}f

o takes place |n a dream but merely the ldea of another Earth wrth a’

_dtfferent socnety is repeated in: fantasy and sclence flCthl‘l the

"'world over In Suvuns eyes the "dream is a "tardy, |solated and
S wrstful but srgmflcant concessmn to the dream of’ Vera Pavlovna

i N Fedorov

One author who was to have a Iastmg effect on Ru suan and_-

sclen- N

'Sovnet scrence flctlon was leolaj Fedorov a rehglous an

 tific phllosopher of the second half‘ of the nmeteenth centu

;phllosophles were completely lnnovatlve for Flussra and the entlre} "

ffworld and Dostoevsku, TOIStOj and Solovev consrdered hlm a."

~ genius: 14 hlS essay "Fllosofua obshchego dela (The Phllosophy of"'. S

| = the Common Cause - 1906) Fedorov presented h|s thoughts on the o

. His

fate\of man The basrd premlse was twofold flrst there should bea

', ',condltlonal acceptance of the Ap/pcalypse" Second the Holy Scnp—l -1_ )

: _tures should be’ understood ln their lrteral sense (Heller 40) Fedorov_-

‘saw. the duty of humamty in the umted battle agalnst mortallty and _
- ivonce manklnd had become |mmortal it would then glve will and
o reason 1o a chagtlc unlverse (Heller 40—1) A ﬁf,

e

. R o R
' _— © . R R . R e e



Ry FedorOV‘s "The Phllosophy of the Common Cause utoplan

though it was ts more notable for. |ts berng the onIy true” uchron-_"-

where mankmd was. umted An. trme as’ weII as in space (Heller;

“ '41) Thrs combrnatron of rehgrous and screntifrc ‘thought has been-"- e

o reflected in many sgb genres of Sovret scrence flctlon Crolkovsku

‘g‘was a student of Fedorov ‘and hrs |dea of resuscrtatmg the past' |

generatlons of mankmd\was taken directly from his mentor Beljaev |

',\’the premler scrence frctlon wrrter of the Stahmst era clearly

"shows Fedorovs mfluence Jaroslavsku, Brjusov Xlebnlkov Maja-';-

kovsku and Zabolotsku had all read Fedorov and Platonov was hrs =

most ‘ardent drscrple (Heller 41).
| ‘1~eoo 1917
A Kurpln and others o s
: | As the revolutronary spmt strengthened several antrcrpatoryv

works appeared Chtkolevs Ne byl' no i ne vydumka Elektnchesku |

B 'rasskaz (Nelther ‘True nor Made-up an Electncal Story - 1895) R

; _Rodnyxs Samokatna/a podzemna;a zheleznaja doroga mezhduv_ o

- S.- Peterburgom i Moskvo/ (Self propelled Underground Rarlroad \
o between St. Petersburg and Moscow - 190’2) and Komarovs Xolodnyj -
- Gorod (Coldtown - 1917) were all technologlcal antlcrpatrons armed
.at populansmg screﬁge and technoIOgy (Suvrn 251).. These three'
:authors were screntlsts and engrneers and it is: mterestmg to note .
‘that many of the szcrence flctnon writers from the begmmng of the'_.v_‘

century unhl the present day have been screntrsts 15 Perhaps most'



'_jrepresentatlve of the combmatton of technology. SOmahst |deology

and the utoprc future are Aleksandr Kuprins two popular storles

; "Tost" (A Toast - 1906) and "Zhrdkoe solnce (quurd Sunshme -

: ,1912) Kupnn however was not a- screntust but a Irttérateur Wnt-_';-’-',___»‘

~ ten. durmg the Revotutron of 1905 for the journal Srgna/ "A Toast"-'_ o

"'"__was a dlrect reflectlon of the optlmlsm brought on by the seemnng R

" '--'f mevrtabnlnty of a ‘rvadlcal altenng of Russran socrety (Fetzer 180) SR

- 'Kupnn h:mself called it a hterary trrfle but it was nonetheless an

'4 f'encapsulatlon of the great expectatlons for revolutton and techno-;

- '_.:|og.cal and social change (Fetzer 180) Both "A Toast" and 'qumd o

" ’-,Sunshme‘: deprct a world in. whtch through the efforts of the work-‘ L
ing clas§' ﬁot only has the explortmg caprtatrst system succumbed‘-. e

to - iﬁe proletarrat but the secrets of nature have been duscovered‘ , ,. :

t‘and have been put to use for the betterment of aII socrety Kuprms S

other story was wrrtten dunng the penod after the fatlure of the ST
L 1905 Revolutuon fln Fetzers oprnron | ' |

-

-a“;k:- T

o r quuud Sunshme"] is the flrst sugmflcant work m Russuan
. literature. which bears the impress of H.G. Wells. and - it ls_' o
T therefore-a- flrst step_on a line of development whrch ean . .
- be 'traced - after - Kuprm through Zamjatms We, the auto-
chthonic Russuan Science Frctlon of the 1920s and the - - .
'.-post-Stahnnst Bussnan Scrence Flctnon revwal after 1957 e
(- 180) T T s I e

~ The ,"f"'p'ress of Wek is visible in character development and o
humay response with an eye on the future rmpllcatlons of tech- : ’__.{',..

. : \"‘ o '
1 .
. ‘..



nologrcal development (Fetzer 180) These are obvrous in Kuprms
story, all the more so because of the patent lack of same m both hlS :
prevnous work and the works of hrs contemporarres ks R 1__ g,-,
ABogdanov o | ,', | R |
Desplte the increase m technologlcal utoplas the socral utop- L
ia dld not wane In fact whereas the technologlcal utopra by and' |
large lgnored any real plot or character development the socral
‘utopra began to evolve into true social scrence frctlon Aleksandr.»’ o
» Bogdanov the pseudonym of»A Malmovsku, created the utopla Kras-
' naja zvezda (Red Star - 1908) Wthh renewed the struggles wrth";
" the mterplanetary tale (Suvm 252) Fetzer says that m thrs only‘ |
srgnrfrcant utopran wrltmg by a Bolshevlk |deologue, ‘ Bogdanov de-t
scrlbes ‘the Marxran future of Earth usmg the planet Qf Mars ‘as. a .
| symbol (p 71).. This Wellsran techmque was used by Bogdanov 'in‘a -
~ manner unsurpassed between [Wells] and the Amerrcan 1940s, or" -
even 19605 (Suvm 252) Efremov was to employ the theme of a
"free scrence-onented socual system (Suvm 252) m the 19505‘ ‘
} with hus utoplan Nebula Andromedy (The Andromeda Nebula - 1956) e
| just as A Tolstol was: to wrlte a voyage to Mars tale m WhICh the.'
\ Martlan soc:ety ‘was a dlctatorshrp—dlametrrcally opposed to Bog-:l'_ “ "
' danovs theme (Suvm 260) The revolutlonary who falls m Iove with o
artian. woman ]USt as’ Bogdanovs hero did, lS one  of the mam o
characters in’ Tolstojs Aellta ln addmon to these two great names .

in many other Sovret science- flctlon wrlters ‘can be found evrdence‘ L

N
ki



..of Bogdanovs mfluence (Suvm 252) R L

Inthner Mennl (Englneer Menm - 1913) Bogdanovs seqqel tef

Ffed Star was not as mfluentral or even of as good llterary qualtty'.

‘as lts precursor (Fetzer 73) It wculd not be mcorrect to state thatj

Red Star was the peak of the Iuterary career of thls physncran and_ o

| polltlcal actrvust Once a close confldant of Lemn he d|d not. take an .

o _A"actlve part m the 1917 Revolutnon HIS Iast great llterary act was

' to- aid in the foundmg of the ProletkUIt and a decade later he dled

",_,.,performmg a blood transfusuon on hlmself (Fetzer 73)

fVV Brjusov T « -‘} ‘ﬁ' L |
Concurrent wrth Bogdanovs tatrly passwe utopras was VaI-

'.flefll BrlUsovs actnvely mterventlomst play Zemlja (Earth - 1904) i

_The |mage of the Crystal Palace reappears here in the form of a" |

h glass dome The dome lS shattered by a revolutron of the youtb whp "-‘ ‘
-»seek to escape form the decadence of the grant crty (Suvrn 250)

: ghls next tale Respubllka /uzhnego kresta

'(The Republlc of the

- Southern Cross - 1907), BTJUSOVS dlsapp mtment wuth the fallurei ':;

X 3

‘v.-_of the 1905 Revolutlon ls apparent Far fom the optlmrstlc utopta o

of Earth thls "Poesque story about a fut re cuty . is frankly dys- .

topran (Suvm 251) Fetzer agrees wuth thls vuew and cttes one of

_.Poes novels Hans Phaall as a model for The Republ:c of the South-

vern Cross (Fetzer ‘226) Better known as a promlnent symbollst' or .

o "Modermst" poet (Fetzer 226; Suvm 250) Bl’jUSOV was lnfluenced by &
: .other wnters such as Poe and Dostoevsku (Fetzer 226-7) as well as

’t‘.‘, .
N



......
e

'}’

,‘Flammarlon Verne Wells and Renard (qum 2§‘l’3’ Bl}usov :

-3

" -._and populansed these forergn authors and. thus was~’one of the "few S

’QA..‘-

4&"’

,promlnent non-Marxist. writers ‘who. took an actt,ﬁe’b"rt in post-..

gl

Revolutlonary cultural lrfe" It was hIS loathlng of‘,j;., ?’_tshame-»- X

....

o Bl’jUSOV died peacefully in the Sovret Umon in 1924 whlle Kuprm

one of the most fervent supporters of revolutron fled mto exnle in a

-

»v1917 returmng only in 1937 to die one year later It is therefore |

mterestlng to- note . that Bl’jUSOV a wrlter wrth marked dystoplan

- tendencues should find .more favour with the government than Kup- _
rin, whose works supported the rdeology of that government whole-.- n

- heartedly The mportancet of the fate of these two men lres in the

fact that durrng the 19205 when Sovret scrence flctron was grow-

|ng so rapldly and m such dwers dlrectrons the possuble mfluence ;
- of these two wrrters on thelr successors was very drfferent and

‘dlfferent |n a way contrary to what would be expected glven the |

: content of therr respectlve works
‘ SUMMARY

_ lt is apparent that the roots of Russran and Sovuet scuence

fiction are. mextrlcably mtertwrned wrth the . roots of Russran and ' '

‘ Sovret hterature ln general As Leonrd Heller puts |t scrence flc- :

| ~ tion. had accompanled Soviet Ilterature smce the day of ItS blrth" (p

»
¢



40) Whlle there is no- Russmn wrlter of fantasy or scuence ﬂctnon
-'jwho can equal the llterary renown of Western authors Iuke ‘Wells, -

-Verne.. and Poe, perhaps the . effect of the Iesser-known Russuanv}
| ".authors Ilke Radlshchev Chernyshevsku and Bogdanov had on the |
world |n general was far greater than any Western contemporarys

-.;;f‘_fThe lndlrect roIe these Ftussrans played in the constructnon of a re-f -

- utnon of 1917 wrll be dealt wrth tn the next chapter——The Ftevolutlon_
Years | | | ‘ |



NOTES .

Darko Suwn "Russran SF and rts Utoplan Tradltron Metamorph-

. oses of Sciencé Fiction, New.Haven;, CT: 1979, p. 244,

AII quotatlons and cntatrons in_this. paragraphs are taken from V
Gummsku, ed Vzgljad skvoz' stoletlja Moscow 1977 pp
20-1. o ‘9,

3 Polnce sobranie’ sochrnenu, Vol 26, p.107. . REC

4 Bulgarm hlmself ‘stated in a footnote that the a?noes he envis-

‘ioned were probable although still unrealisable in“our time,” _

‘a defln- ition whlch corresponds to Russ (See mtroductlon)

[taken from Glad p. 177 (see below)]. ' ~ '

n -...'_'

'm_ - '.m~

Accordrng to L. Fetzer it dates from 1824 Pre Revolut:onary
Russian Scierice Flctlon An Anth‘gy, Ann Arbor: 1982; p. 3
accordlng to Suvin, 1829.

John "Gilad, Extrapolat/ons from Dystopla Pnnceton 1982 pp

- 176-7. o
7 See’ Chapter Two sectlons "Technologlcal Utopaa and 'Popular-
ising Scrence Fiction.” o

“A. Britikov, "Zarozhdenie sovetsk01 nauchnoj fantastrkl' Istor//a '- '
~ russkogo . sovestkogo romana, Il, M.-L.: 1965, p. 371. - o
9 A. Kazanceva, "Posleslovne (Afterword) in Gumrnsku, ed., Vzgljad
' skvoz stoletua p..322.. S
0 See sections "Dostoevsky"- and "Dystoplan Reactron o
Fetzer (p 55) and ‘Glad (p. 178) denlgrate the: worth of What Is To Be
.Done? as naive -and of questionable literary value.
2. Lahana, "lntroductrbn Les Mondes paralléles de la sc:ence f/ctlon
o sowét/que Lausanne:’ 1979, p. 10. :
See. section "The Proletkult and- the Technologlcal —%ltopla :
Leomd Heller, De Ia Science- f/ctton sowéthue Lausanne 1979 p
40.
15 Ciolkovskij, Zam,atm and the Strugacku brothers are screntlsts en-
gmeers or have had consuderable sclentrflc trarmng. S



N THE‘}_R"EVOLUTION YEARS_:.1917—19*.-

INTRODUCTION _
In the decade rmmedratefy succeedmg the Revolutlon of 1917 |

~ the enthusrasm and confudence of the bunlders of the new Sovret"\

state was at rts zemth “The. labourers torled to reform and mdust— S

_ nalrse backward Russna whrle wnters and authors provrded |deal-‘

“-rstlc encouragement Much of the Irterature - this penod was sed |
8

7 on utOpran antrcrpatlon of planetary voyages (Suvrn 253) ‘The way to |

".a Sovret utopra was percerved in rndustrrallsatron and modern scr- ,
- ence (Suvm 252)

Desprte“ thrs progressrve and utoplan movement or perhaps-f g

: because of it, very,,httle science fiction was publrshed between the = -

years 1917_ and 1921 1 The resources o‘f\\he presses were drrected-~-~ |

i ' entrrely toward the promtﬂgatron of the new. Bolshevrk |deal and

~while the few scrence frctron sworks pubhshed were supportwe of_’_'g
,I_thrs rdeal2 5uch Irterature was vrewed as hardly necessary (Glad/f
"_"186) However these years provrded huge amounts of raw matenal f
< for . scrence frctron wrnters in the 19205 (Glad 186 Suvun 252) |

\

THE PROLETKULT AND THE TECHNOLOG!CAL UTOPIA
‘ The Proletkult founded by Bogdanov, publlshed its frrst book
f Aleksej Gastevs Poezua rabochego udara (Shockwork Poetry) m '

| : 1918 The members of the Proletkult held muoh m common partrc-



"-words

‘":ularly where therr ongrns the themes they employed and thélr'“v'
views of lrterature were. concerned (Heller 32) The technologlcal"“
s f_utoprarets\m of Bogdanov was thé tie that bound this. lrterary socuety -
‘together. Their basrc dttrtude mrght best. be descrlqu by V. Krrllovs

.

L)

[One hears] the song of the futures golden days in the o
noise of the - factories, 'in the cry of steel and m the hate-
- ful screeching of fan belts J :

,,‘\"v,. ','<'

~The pnncrple themes of both the Proletkult arf% "Kuznrca (Thef

)(Heller 32) ‘This ultra mechamsatlon phllosophy is overwhelmmgly’

80~

. Smlthy) a splinter group of the Proletkult, were founded on the.

“-glorlflcatlon of labour of the collectlve and of the factory machlne

. apparent in Aleksej Gastevs collection of verse Shockwork Poetry, "‘ |

o of man and machlne (Heller 32). Ga@tev was so completely devoted'

\the furst book- publlshed %the Proletkult o

. Gastevs worka was: h@avuly mfluenc*ed by forelgn wrlters such

- the lrterary development of Soviet scrence fuctron is. tenuous ‘at best
'..but as an example of the desparate strlvlng for a utoprc future in
which man and machme had become rnextrrcably mtertwmed there:
is none better than Gastev Prevrous to Shockwork Poetry, Gastev
- had publtshed an essay that could be classed as scrence flctlon This
essay, "Ekspress (Express), embodled the’ utopla that Gastev and h|s

fellow Proletkult members envnsroned—that |s the complete unlon'

'as Whltman Verhaeren . .an Marlnettr3 in truth hIS contnbutron to .
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1o - this umoq that he saw a Tuture in wh:ch men, ruled b,y the;’,
machlnes they create become as machlnes themselves4 Th|s trgnd .
lwastcertalnly a far cry from the optlmlstlc technologlcai antlmp-.'“
.ations of the, 1800s and early 19005 in- whlch SCIGI‘ItIfIC develop-_'"
R 'vment was seen as a means of elevatmg man further abpve machmes
' ,It would seem that the sources of the new technologlcal mechamcal
s utopaa are not . to be. found so much in the technoloq:cal utopras of‘ s
B the early 19003 as in the optumusm engendered by:th t{é ‘success of the,
Revolutlon |tself The idea that certam sectors of ’etarlan Ilter-_'
ature hold a place ln the ‘genre of- scnence flctlon desplte their nn- '
dependent orlglns wull be supported by fur&ler dtSCUSSton of other :
- authors. o . ’; | L s
The greatest pomt of mterest m Gastevs works |s hIS de-'-:-
' ,__scnptnon of a mechannsatuon so complete that it [Iends] prolet-‘

»—arlan psychology a remarkable anonymlty [and] perm:ts the defm- '» .

ition of the mdwrdual proletanan umt as A B C, or as 325 075 Of_ o

' _etcv.".._','5 = ’

THE DYSTOPIANREACT!ON SRR R

tt |s in the fanatucrsm of Gastev and the Proletkult that Zam-

','Jatm found the. fuel . for his acerbrcally cntlcal polemlc agamst the E

ethos of the Proletkult The Sovtet crmc Bntlkov states that

if the appearance of the utopna in Russlan hterature was a' o
- Symptom of the encroaching revolut:on ‘then the anti- ..

utopta marked the counterrevolutionar offenswe and the.', "
wave of varymg shades of sceptlclsm B [/ :



N is,m.

Zamjatrns deplctlon of a socrety é 'Ia Gastev glves a dlfferent and'

de- pressmg perspectlve on a future of whrch machrmsatlon and"f_,,'

anonymrty were the hallmarks Whlle not exactly counterrevolutron-
ary, Zamjatms work clearly presents varyrng shades of sceptrc-
E Zamratm IR A e |
‘ Evgenu Zamjatm was a screntlst who specralrsed in shlp-.}.

_ 'burldlng, a one tlme Bolshevlk and an opponent of caprtalrsm (Suvrn‘

256). He s unquestlonably one of the most srgnrflcant names in the .

,"_hrstory of Sov:et Russnan scrence frctrom ThlS is partrcularly ln-'

j terestlng in that Zamjatm wrote only one novel that belongs to thrs'_ L

| ';genre That novel is My (We) wrrtten oetween 1920 ‘and 1921 and

';whlle read in manuscrlpt by’ most o» the Ieaders of -the llterary crr-i '

cles of Lenrngrad arrd Moscow rt has never been publlshed in the '

_Sovnet Umon (Alexandrovna 91 ). We has been the subject of\exten-’
_Sive’ analysus—ln fact when crmcs dlSCUSS Zamjatln it is often the

'only work to whlch they refer usually the main toplc of dlspussron '

.'f.pf. ;!

;.and always mentloned o .' C L T

z'

The roots of Zamjatlns scnence flctlon are, unh G Gastevs. el

'67‘]'

and the other proletarlan wnters flrmly embedded m{he Russn';m-_

| and Western scrence flctlon tradrtlon As edrtor of fwe volumes of',f'_r'

HG Waells" wrltrngs Zamjatrn had a superb undergtandmg of the_.‘u-"
: Engllsh author (Alexandrovna 94-5) and perhaps W

lnfluenced by ; E



-"'v‘,.

E j.Anatole France7 H.G. Wells however was lrkely the greatest for-

. elgn lnfluence - j- o

The greatest domestlc mfluences on We were probably Dosto- -

"}evskus underground man (Heller 31 Suvm 256 7) and- Aleksandr R

Blok (Alexandrovna 87-9) As wrll be dlscussed |mmmed|ately be- ,
low the mfluence of the Blble can be found in Zamjatlns novel, an o
mfluence that occurs very rarely elsewhere in. Sovret smence fIC- |
tion. o o - | ) |

»We is a story about a mans attempt to retaln or create an

' ~Jdentlty |n a world where unrformlty and anonymlty are the ultlmate' - .

goal As prewously mentloned thrs story s an extrapolatron dn,f o

Gastevs ldeas but an extrapolatlon in Wthh the utopla created by

the machlmsatron —of humamty has Iead to a statrc happrness
where the new and dlfferent lS brutally suppressed Zamjatm blat- o

. antly rrdlcules Gastevs |deas One of the most obvrous examples of"'

thls is. Zamjatms 'use of letters and numbers for the names: of h|s RS

characters for mstance the hero of We |s named D 503 The Dos- o

- toevsklan idea of the’ Crystal Palace |s obvrous——Zamjatlns cuty |s

enclosed by huge glass walls (Suvm 256) Contradrctory to Cherny- o

shevskus Crystal Palace Wthh symbollses the openness and har-_
mony of the future socrety Zamjatrn s' "Crystal Palace symbollses;_‘
the sterlllty and oppressron of a socrety created through blmd con- -

tentment m a system that has proved ltself functlonable (Suvm o



| The bas;c precept apparent m thrs sugnrfrcan’tly dystopran
_novel is the ureconculable drfference between contentment and.-"
| freedom This. can be seen in the temptmg of the maln character by
» ,’the heretrcal woman who would lead hrm out of paradrse The Blb-".-“ '
lrcal parallel is mescapable The parallel between the hero of We
) and Chnst in Dostoevskus scene wnth the Grand lnqursrtor is also_;;"._
concervable 8 Zamjatlns hero, D -503, |s a Chrlst of - mdlvrdualrty, - "
'whrle Gastevs "Iron Messrah" rs the Chrrst of conformrty (Gregg‘ |
- 207 Suvin 258). The" style of the language in We bears overtones of"- :

-',Majakovskus mnovatlve use of neologlsms and broken phrases per-‘ '

S - haps in a way that mocks that Futurrst's style (Glad 113) perhaps

~from* admrratron for the style of Majakovsku,, whom he called a'
magmfrcent beacon (Suvm 258). | _ S
“As mterestrng as the potentlal unfluences on Zamjatm is |
"Zamjatlns potentral rnfluence on later authors Hrs effect on Sovret ..
'Russran llterature rs as undenlable as it was inevitable.: As leader of
the Seraplon Brethren Zamjatln had as drscrples Fedln Kaverrn
Vsevolod Ivanov Tixonov and Zoshchenko H|s mfluence lS apparent |

in much of thelr early work (Alexandrovna 84 Slomm 88) 'uru'_' :

»_Olesha although not a member of. the Seraplon Brethren was alsov o

) : rnfluenced to a large extent by Zamjatrn Zavrst' (Envy - 1927), his . -

_flrst major novel farntly echoes We especually |n its treatment of
Gastevs ideal of the machmrsatron of man One of the characters

a young Komsomol representatlve of the new socnety says "| want-"_‘f'_,. :
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',to be a machme‘ "9 Thns sentlment |s typlcal of a soclety |n whnch ]
'_”“there |s no place for ordmary emotlons and feelmgs—somethlng:
Olesha feared as drd Zamjatm (Heller 42) AIthough far frorn belng a |
':'scnence flctlon novel EnVy does have one characterlstlc that
causes it to lean m that' dlrectlon The wonder machme Ophelra
bunlt by. the novels character lvan Bablchev was a symbol of the o B
2 pre Revolutl’onary romantlcnsts T’he sole purpose of Ophelra was toc i
sow destructlon Thus Olesha pomted out hls fear that a socrety so

‘dependent on emotronless machmes would create lts own destruc-

. tion (Heller 4,3)

e an |llegal underground text m the USSR

Whlle Zamjatms We and Zamjatm hlmself had consnderable ’
,' repercussnons w1th|n the new Unlon his - mfluence m other countnes
o must not be |gnored “The- resemblence between We and George Or- o

" ,‘ wells N’neteen Elghty-four and Aldous Huxleys Brave New Worldu L

' -remarkable We 0wes a great deal of lts |magery and narratlve de- .
' tall' to. Wells When the Sleepef Wakes10 lt lS as |f Zamjatm ’\Nere":"%ft?
_xthe flrst to recognlse the basuc power of Wells' theme and @reate “ |
: somethmg more powerful than Wells had.! ” There is ﬂul a'great

deal of dlspute as 'to whether We |s a- polmcal or socual crltlcrsm N
. Whlchever it be |t us the most powerful and endurmg of post-Revol- f -

" }'utlonary Sovnet Russnan utopfan wntmgs although It has remamed‘é-f}_

S i T v Wk
; : - e ! f : e o .

LI
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“'S Bobrov , : e e : S

| Ayﬁﬁther example of the dystoplan story came from Sergeji
| ..Bobrov leader of . tJte futurlst group Centrlfuga (Centrlfuge) Cen--. .-
- trifuge was less successful than ~l‘h“ost‘ ‘ggoups, in bowmg to. the» ;
’4-|deologlcal demands of the new goven‘l'ment and as a possuble con-

; _,sequence Bobrovs novel Vos- stanle mlsantropov (The Revolt of the

'-_v‘Mlsanthropes - 1922) lS rlddled wrth cynncnsm (Zavalushm 89) Al-;.

"though not as powerful |t |s natural that Bobrovs novel be com- |
- pared to Zamjatms We (ZaVallshln 89 Suvm 254) The Revolt of the

o '. Mlsanthropes is a sceptlcal plcture of - the future of the new Unlon e

in whtch the proletarlat is: easnly mampulated ‘but the peasant can-- .

not be bent" (Zavahshm "89) However wnth the help of the propag-

.g-_'-andlsts the leaders, whose madness consusted chlefly in a desrre -

| to shed the blood of thelr brethren and tq devastate fertule Iands "12 .

iwould eventually subdue aIl opposmon J(Zavallshm 89) lee Zam-_._

| jatin, Bobrov was not. ldeologlcally opposed to Bolshevnsm—he was :
-merely sceptlcal The' "tormented and |romcal aspects of Zamlatmy

"present in Bobrov (Suvm 254) can be lmked to Dostoevsku Just as-'__j

. _Zam]atlns work sugmflcantly reflected the underground man” of.

'Dostoevsku, $0 did Bobrovs work reflect both the underground
'man and Zamjatin's hero D'50313 S T
One very mtngulng Sovuet author was Lev Lunc It is obvsous

‘ that there«was some confusson regardmg Lunc posrtlon in Sovaet

RS L e ' : o~
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' ':Ilterature Although he rs rarely mentloned by Sovuet scrence-”’f'

- _"frcggn. crltrcs 14 he' was consrdered a real talent in his day He dled

‘at. twenty three of a nervous dlsease but h|s few years of. wntrng'
' wrth the%Serapron Brethren were nonetheless noteworthy As Zam-

AR

' jatin’ was the leader of the Serapron Brethren rt was ~only natural“,--»-"'

. Truth - 1924), Lunc !h_ad ‘Cre,ate

that some of hrs ldeas rub off on the young playwnght (Suvm 254) _‘
In his debatably most srgnlfrcant work15 Go,rod pravdy (Clty of:."‘ _
| *'-play w1th strong undertones of :
', Zamjatms"'totahtarran state andi_v Blok's prmcrple of "oneness of_f.v -

trme (Zavalrshm 225 6) The plot of a Comntissar leadrng a group to,"
the glonous crty of truth" rapldly devolves mto an exposé of the"'

dehumamsmg assrmllatron of the new. Sovret socwty ln whlch a a

Zamjatm "all - work allke and Ilve allke "16 it ls unfortunate that: o

Lunc did not live Iong enough to produce more such_ works of crltlcal'
and lrterary value contmurng the tradrtlon of Sovret dystopran;‘*_‘v:-f
wntmg so *well begun by Zamjatm17 | ' »
M. Bulgakov | s ,4 R R
— Mlxall Bulgakov is well known for hrs fantastlc and parodrcal e
stones hlS most fa QUS bemg The Masler and Marganta Almost as
famous are hls short storres wrrtten at the beglnmng of hrs career
in the 1920s. The novella "Rokovye Jajca" (The Fatal Eggs - 1925)
. can be related to Wells Food of the Gods and there |s even a drrect"._-.
reference to: Wells story in "The Fatal Eggs" (Struve 155) Unltke h's:._}".'_"[
fellow catastropt'hsts Bulgakov d|d not hold wrth the ldea of the ln¢

N
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- evrtable vrctory of commumsm—m fact "The Fatal Eggs is a- satlre{vg |
L of as Zavalrshrn puts rt "the Bolshevrks manra for launchrng pro-."
Jects wrthout regard for con- sequences and thelr practlce of hang-_ .:.
ing the blame on some scapegoat when the results were an unpleas-
-ant surprlse to themselves (p 331) Although the basrc precept of, -
Bulgakovs story |s scrence frctlonal "The Fatal Eggs has such___f
powerful elements of satnre fantasy and the QTOLGSQUG that lt‘ L
' -_l merits a specral place in the scrence flctron of- the 19205 (Glad 18) |
Heller sees another aspect to "The Fatal" Eggs He consrders it -
. to be a polemlc agalnst the revolutlonary utopla lf‘l that it questlons; :

whether the commumst utopla IS of any great value rf lt |s engen-‘
dered by stupldlty and petty bureaucrats (p 43) Suvm classes Bul-
gakov wrth Bobrov and Lunc among the Zamjatm llke sceptrcs (p

| 254) although it can be sald that Bulg)xov does not attack the rdea:'_"' :
' N\ of the communrst utopla |tself (Heller 43) Whlchever the prlmary_‘o
value of thls story, Bulgakovs tale |s another example of the mflu-l
ence of HG Wells scrence frctron in the lrterature of the Sovret.
Unlon of the 19205 S - L L
| A' Wells rmpetus is revealed m another of Bulgakovs storles
"Sobach e serdce” (Heart of a Dog - 1925) Although never pubhshedf 2
in the Soviet Unlon it |s qurte popular abroad The rdea of trans-'_ |
formlng an ammal into a man— through surgery can be traced to Wells_' L
The Island of Dr. Moreau (Glad 40). Here agaln Bulgakov questrons the
moralrty of the communrst utopla rn whrch the most vulgar of emo-»'_ ‘

R “(»“u'



6that is’ requlred ts a proper onentatron" that |s a q/ommunlst orl-

entatlon——the very assrmllatlon that Zamjatm so opposed in We s
(Heller 43)~ N S SRR o
THE SOCIOLOGICALUTOPIA R
| Before dtsoussmg the rapld growth in popularlty of the_i_’_.
adventure orlented scnence-flctlon story, it is necessary to exam-A’
me the: authors who contlnued to wnte |n the declrmnq utoptan veln

Although this -sub- -genre’ basrcally dlsappeared after Jan Larns
Strana schastllvyx (Land of the Happy),1‘8 the few that were wrutten_ e

ln the 19205 are as notable as any of their - precursors

g V. Ma]akOVSklj

“Like Olesha Vladlmlr Majakovsku is hardly known for hls
‘smence fiction. However the fact that he was a Futunst necessar-
| |ly entalled a certam antlmpatory utoplan/dystoplan nature m hls"_'.-....
works Vlewed in |ts component parts Majakovskus antucrpatory o
o works have the major oharacterlstlcs of a. utopla they are set in the' "‘-»v :
future and they deal wuth a progressuon (or regressron) of eoclety to'_'

a certam |deal|sed pomt Suvm assumes the utoplan nature of Maja-,_’ |

thl‘lS are an accepted and expected part of - the mdnvrdual and all

kovskus wntmgs (p 256) as does . Heller ‘when' he states, in dlrect._ 3

| reference to Majakovsku and the other Futunsts "Wherever there is
a utopua there is almost always an element of scrence flctron ('p._:;
39) The screntlflc and phllosophlc lnfluence of Fedorov is noted by
Heller who states that Majakovskus falth m resurrectlon and |m-;,_
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mortalrty is-a dlrect resuit of N Fedorovs "The Phrlosophy of the .
"Common Cause (p. 41). 19 ST |

Apart from the utopran vem runnrng through Majakovskus«

' 'fICtIOI"I there are certain: aspects in some of his. works that make rt[’, "

-.necessary to at least consrder thrs authoP from a scrence flctron
point of vrew» First, there is. the fact that in his play, Banja (The"
‘Bathhouse -0192§) Majakovskus characters use a Wellsran tlme'.""'
_.:machrne to travel into -the next century The use’ of cryogenrcs, or - .'
"the freezmg gf a character to preserve h|m for future revuval, is a’_
srgmfrcant detarl in: another of hrs plays Klop (The Bedbug - 1930)‘ "
’\(Glad 40, 80) It rs apparent that Majakovsku -and the Futurrsts rnv"-}:v;__»
"'}”ﬂgeneral exhr%lted by defrmtron a strong utoplan streak 1hat whrle |

']'_"',not relegatlng them entrrely to the ranks of fantasrsts ansures"
. P

~ them a place m that category The krnshlp between the socwpolrt- |

- ical utopras of the p)'e Revolutlon years and the socuopolrtrcal antr-. B

‘_crpatrons of the Futunsts rs vrsrble if not explrcrt More obwous is

the mfluence the FutUnsts wrth therr strong revolutlonary themes i

had - on- conjporar} and Iater scrence frctlon authors such as B
Aleksej Tolstd] and Aleksandr Beljaev | S

Ly
rjy..l .

A Chajanov SRR
| “In response to the proletarlan utoplas of Gastev and the )

_ Futurrsts there surfaced a rather obscure reactuon Wrrters Ilke.

K|jUBV Shrrjaevec Sadofev Gerasrmov and Oreshrn opposed the "

trusron of gron rnto the rural Irfe of Russlra and the. peasant utoprafit.v-

. p~.-,
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appeared (Heller 34) Most representatlve of thrs movement rs A

o Chajanovs Puteshestwe mbego brata Alekseja V. strane krest;an- '

| \sk01 utopn (The Travels of My Brother Aleksej m the Land of the ~
Peasant Utopla - 1920) ThlS utopla, in whlch a quasn-anarchlstlc
crtrless socnety had everyone llvrng peacefully and srmply, could not :

| oppose the momentum of the proletanan utopna Consequently,, Cha-r,

L

Janovs novel was mterdrcted desplte |ts havrng been in- no way‘

,"\.-

‘ counterrevolutronary
V. Bl’jUSOV | . . |
Prevrously mentloned as the author of Earth and The Republlc'
| of the Southern Cross, Valenj Bl’jUSOV contmued to play an active :
_role in polrtrcal and llterary lrfe He jomed the. Cbmmumst Party '"-., ,
1919 and was elected to- the Moscow Clty ‘Soviet and heid an lmport-"}" o
ant posrtlon in the Commlssanat of Educatlon under Lunarcharsku.”._ ,
(Zavalrshrn 37) Influenced by Pasternak and the Futurlsts Brjusov,_,.
: wrote |n hrs poem Drsl‘ances (1922) of the blllrons of planets walt-
mg for the planetary revolutlon Earth was expenencrng (Suvm 253) ;
chtator (1 923), an unpublrshed play, tells of a Ieader who trres to "
lmpel Earth to conquer the umverse but is. overthrown by the peace--‘ ,
lovrng proletanat Brjusov probably used Wells When the Sleeper; -
Wakes as an example (Suvun 253) Another of Brjusovs unpublished : .
plays The World . of 7 Generatrons (1923) rs an allusron to- the eelf— |
secnfrcmg Russran proletanat as ‘the mhabrtants of a comet sac-_ -

o nfrce themselves in order to prevent therr world from destroymg__

>
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Earth (Suvm 253) : o | _' ‘;V - SR v
| unan Itrns Strana Gongun (Land of the Gongun) was a utop-
; i ia that contmued the tradition of Chernyshevsku s and Bogdanovs |
antlcnpatlons ltrn saw in "his  work the need to |mpress the readers R
| ‘with. moral values and to glve the "a new lmpulse of energy on the‘”

’ weary road to - the 'Land of the Future' ~20 Most <notable about thls_ _

K novel lS the presentatlon of a theory Wthh enjoyed some’ popl@arlty:?_ :

in the frrst part of the century——that there exnst mlcrocosms with
_ atoms as solar systems Thls idea dlstmgunshes thls otherwrse soc-
nopolltlcal utopla as true scaence flCthn or at Ieast -as havmg a
| . solld basns of - smence flCthﬂ characterlstlcs (Heller 40) The Land
of the Gongurl is the only work of fICtan for which Itrn‘ is. at all re-
membered and lt rs merely one of a number of snmllar it:plas How- ; )
“ever, Heller consrders The Land of the Gongun the flrst Sovret utop- “
ia (p. 44). . B A T .
Ja Okunev |

S

ln 1923 Jakov Okunevs Zavtrashm/ den (Tomorrow) appeared Tow

as an attempt at an eplc form sanctrflcatlon of. communlsm buté o

accordmg to Bntlkov the blend of adventure revolutlonary hero and o

uto‘pla hindered a proper presentatlon of a commumst utopra In thls'

story can be found a resemblance o the first descnptlon of A Tol- -

sto;s Gfperbolmd rnzhenera Ganna (known ln translatnon as. Engm-
. eer Ganns Deafh ray - 1925) whlch he had Jotted down for a Gos-



| - litizdat reqursrtron form . (Brrtrkov 1 665 6) I Okune\v drd take his - .,
- ,'_‘ rdeas from that abstract the fact that TO|StO] succeeded where he !
| falled attests to the greater abrlrty of Tolstoj Hus frrst novel : '
Gr/adushchu mrr (Future Wo’d - 1923) was more exclusuvely utop-
‘ian, rf not as popular (Brrtrkov i 666) '

\

“V. Nikolskij o

. t- -
. L3
.-

In 1928 V leolsku publrshed Cherez tys;achu let (In ‘a
Thousand Years) in whrch the heroes trme-travel on a chronomoblle " |
(Heller 40).. Th|s srngle fact makeg leovlskus story screj(ce_:
frctlon as Itrns mrcrocosm_had done for Land of the Gongun L
Although much ln keepmg wﬁh the optlmlstlc communlst anticip-
atlon there ls one |tem of mterest—leolsku predrcted the flrst;., '
o atomrc explosuon would ot:cur in 1945- ' -

- E. Zelikovich ST R R
| Sledu/g-{"fchu mir (Comrng World - 1930) by E Zelrkovroh '
teatures a utoplc commumst world,rn thCh there |s no regrstratlon_:_'
. “ or coordrnatron at all, in the style of the Martlan socrety in Bog-._' |
& danovs Red Star However the novel is faulty in rts poster-type o

tmagery\ and rectrlmear thmklng (BI’ltlkOV 1 679)

Ja Larrl R o o )
- :‘ s Trie last socral utopla to be publlshed untll 1956 was Jan:__'
Larrrs Land of the Happy (1931) Whrle presentlng the rdealrsed .

future of a communrst socrety,_Larn neglected to em‘tasrse the__

.....
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384) Conversely, there was a keen socnopolltlcal and moral- 3
:phrlosophlcal" theme m Land of the Happy (Bntukov ll 363). Suvm .
‘notes that Larri's book contamed a satlrlcal portralt of Stalm (p- _'
’..253) "ldeologrcally confrdent" (Heller 39), Brrtrkov labels L!nd ofl

th9 Happy as “the frrst mature attempt at depi ‘
- sive plcture of the Sovret Countrles commu ist. tomorrow (Brmkov
- ] 678) Although the last true/utopra Larrs story IS vrewed by-.
'V‘Heller as the herald of the "third r }.VOHHIO : mdustrralrsatron and
collectuvnsm and the appearance of a utopla an only occur thrbughf .
” dnssatnsfactlon ‘with the present (Heller 44). Just as the author of
0 the first Sovret utopla Itin, was rumed by the Purge so- Larrt auth- _Y
- orof the last, was sent to a Gulag . A

e POPULAR AND POPULARISING SCIENCE FICTION

K Ctolkovsku , SRR o
While the Revolutnon had promoted the growth of the socuo-

political - utoplan type science flCtIOﬂ there appeared a new wave of : -

- ;scnence fiction that combmed socnologlcal traits wuth a Iarge de-

gree of naturalfscrence (Suvm 259).. The Ieadmg flgure in this move-
ment was Konstantm Crolkovsku, also a ploneer in Russran astro-
-nautucs (Suvnn 259). HIS statement, "The Earth ts the cradle of the»"‘: -,
human race, but one cannot forever remain ln that cradle "21 sumi
up his attututde toward scrence and. llterature Clolkovsku ‘foresaw-'
the extraterrestnal fhghts of man and promoted them inhis frrst.

works Na lune (On the Moon - 1893) and Grezy 0 zemle nebe iéef
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vfekty vsemrrnogo t]agotenua (Daydreams of Heaven and Earth and
"the Effects -of Gravrtatron + 1895) Although wrltten dunng the‘_._'f

Tsanst regrme it was the Sovuet government that actlvely spon-

',..sored his- |deas (SUVln 259) Vne zemlr (Outside Earth) wrrtten the e

g year after the Revolutlon was hlS best work and Crolkovsku wasf o

) guven government support fo teach the future burlders ~of Sputnik and

.Vostok (Suvin 259) H|s mfluence on the screntmc commumty rs;‘

.thus apparent but less apparent is hrs rnfluence on the Irterary

“ .

' communlty

Clolkovsku wrote  with popularlsmg arms (Suvm 2=1) ThlS‘..‘.j-:

scientific - populansatron had begun in . the pre Revolutnbnary years-'_f‘zi"‘

L - .

with- authors l}ke Chlkolev Rodnyx and Komarov as mentloned above R

* ‘but to Crelktwsku belongs the credlt for perfectmg the method";_',
r(Suvm 251LlﬁThe fatlo\mng quote best encapsulates the rdea behlnd '

'thns movement" e ‘
.s “%@ e

1 1 want fg :iChekhov of scrence to present a senous
‘ Ioglcal untetglinding of the perfectly legrtlmate study of

vtramed or untramed reader

the cosmos thi‘0ugh short ‘gssays drrected° toward the .'

)

V‘ .

“"‘.’?.e,

'Clolkovsku d|d not l|m|t hrs smentlfrc extrapolatlon to as~"

. tronautlcs One of his recurrent theﬁwas taken from N Fedorovs .

| theory of achnevrng an earthly p?t‘&dlse through resuscrtatlon of‘_ Y
dead generatlons (Heller 41). Crolkovsku too was not |mmtrne to__f

o »_utopran ambltlons and much of hrs work was: based on the ‘idea that |
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o humans Iearmng from extraterrestrlal socuetres could create thelr-"_'

o own. utopla on Earth These udeas of the resurrectlon of md‘*l@and]_t
- gtechnologlcal and socral development through allen contact was to_' )

. .have “repercussuons on all future fantasrsts A Beljaev in partucular_ '

L ) (Heller 41)

By and large Crolkovsku as not glven much notlce ln the an~‘ Ex

. nals of Sovuet science flctnon or ‘Soviet hterature in general Glad

E mentlons Clolkovsku |n passmg, Suvm gives h|m a. scant two para-

’graphs and Heller mentlons hlm several tlmes but wnthout glvmg any

‘:extens,lve analysns of hlS place |n Sovnet scnence flctlon Brltrkov |

Ljapunov and Zavallshln all recogmse the potent lnfluence of thls X

| ploneer in Sovnet cosmlc scuence flctlon although none’ devotes

much attentlon to h|s role therem Thls. lS unfortunate for whlle hls o

.

- mfluence may not be overt hIS work in both the scuentlflc and llt-

"erary fletds was great and far-reachmg Flrstly, he was not only re- -

| 7~',spected by hlS fellow I|ttérateurs 'SUCh as Beljaev who sald he was :v.;,ﬁ., -

Y “the flrst scuence flctlon wrlter 23 but by the scuentmc commun-‘_""' |

E lty as well When ‘the- Kaluga chapter of the Proletkult to Whlch; -
ClOIkOVSkIj belonged attempted to bellttle hls contnbutlons "the"' '
All- Russua Assocnatnon of Natural Screntlsts pfotested ln a letter to"‘

K “Izvestua (Zavallshm 149) it was whlle he was a member of the

o Kaluga Proletkult that Clokovsku made a deep |mpressuon on Kml—»

'T-Iov and” other proletarran wrlters (Zavallshm 149) These wrlters B

B A»became known largely due to the lnfluence of Clolkovsku, as the

1

g



Cosmlsts_t?"mbmed wrth the mystlcal and rellglous mfluences of

i ,;Belyj and Blok thrs group stood somewhere between the Symbol.lst .

and the wrrters of true scrence flctron Majakovsku can be sald to ,
'have much m common wrth thrs group that so patently exhrblts the |

| 'mfluence of Clolkovsku (Zavallshln 147- 56) _'

N TolstOJ e & L M

. r, If Crolkovskus emphasns |s on technology and scrence

‘ _Aleksej Tolsto;s |s on "a utoplan pathos ansnng from revolutronary

_-_[perspectlves wrth a lesser although Stl” consrderable emphasrs on

*mterplanetary fllght (Suvm 260) Tolstol had dlffrculty, however

,reconcrllng h.mself hlmself to the new Bolshevrk governmen‘

';:‘, much of hrs earlrer work partlcularly onhgeme po mukam (The»
Road to Calvary) was consrdered "tendentrous lres and slander "24.- :
fTolsto;, hlmself a tormer liberal, had frrends among ‘the revolutlon--,
. anes but he rejected the Bolshevrks and jomed the Whlte Army Hef’v
jemlgrated to Pans where he wrote his best- works up to that time, B
rmcludmg the tlrst part of The Road to Calvary (Slomm 147) and per-v_,‘
haps h|s most famous novel Aélrta (Alexandrovna 205). Although the.'-'-'““-.
'antr Bolshevrk sentlment was strong\)ln its tirst part upon Tolst01 s »
" return to Russra |n 1922 The Road n;o Calvary was revrsed and even-;_ .' '
tually became a Sovret classuc (Slomm 149) lt was in" th;s year
_;;,:(1922) that Aelrta began publrcatlon in serlal form’ Jn the 10urnal_
BN Krasna/a nov The success of the scrence frctron novel was
- rmmense and oddly enough Tolstol was‘ "lmked to the best tradrt-»_-’_“‘",.A"_f-':

SR
[
Lw
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,luons Of“mneteenth centuryv reallsm (Magunre 250) ~ln 1925 two

o more of Tolstojs fantastic works appeared—Golubye goroda (Azure

Cltles) and Englneer Ganns Death ray From a "tendentnous llar
the early 1920s, Tolsto; rose to great acclalm in: the 19308 He was;"
»-named a dean of Sovnet letters a deputy of the Supreme Sovret a B |
}member of the Academy, a wnnner of the Stalm PI’IZB »the head of
“the Union of Sovret erters and the Ambassador to Bu‘fgana (Slommv |
144) Obvnously, ToIstols reputatron and lnfluence Was nmmense
In hlS three scrence frctlon and fantastlc works—-Aellta'
a Englneer Garms Death Ray and A2ure Cmes —can be seen the three'
.major trends of Sovret scrence fICthn that were common in: the:
"19203 that is, the revolutronary utopla the socral utopra and the -
catastrophe novel Flrst Aelrta |s the story ot the mterplanetary._V

""_'j-voyage of two men ‘a scrent:sst and a revolutronary, to Mars where; ;

'/‘the screntlst falls m love” wnth a Martlan wgf’%n Aelita, ‘and the -

',lrevolutlonary foments rebelhon among the wofkmg class It is. thus‘
| 'j'of no surprrse that thlS novel helped cat’a‘bult Tolsto; to promlnence _
for lt comblned excltmg, if rather lmﬁtﬁusnble technology wrth the " .
_grevolutlonary spmt (Glad 164) Thg?’ Sburces for Tolsto;s novel are_'_

,,,,,

’own to Tolstol, must h:_

-Begdanovs tale Red Star Wthh along wuth Edgar che Burroughs A
.'-f'};f}-_"Pnncess of the Moon may have served as the forerunner of Tolstol s

rf' _.’.

had an effect on hlm Most obwous is



-_.Valeru Brjusov (Heller 37)

rl

Tolsto;s next two b'ooks, both written about» 1925 are asf

' ';drfferent from eacn other as they are from Aelga Azure Cmes rs

- not scrence flctron or ,fantasy per se but rt has SO much in, common

= wrth the . utopran genre of the pre Revolutlonary_perlod that tt

"’V-‘;cannot be |gnored It is. the story ot, a. young Commumst who m a

typhus mvoked delmum dreams of th.e ;narvelous new C'tles he an d R

his comrades wnll burld Thrs sequence rs not partlcularly tantastlc R

: nor does it deal ‘with the dnstant future It does ht)Wever brmg to SRR

L ‘mmd Chernyshevskus "The Fourth Dream of Vera Pavlovna in What'

- Is To Be Done’ and to Dostoevskus The Dream of a errculous Man B

Azure Cmes rs a natural component of the Iong»IWed utopran genre =

‘The thrrd novel by Tolsto; worthy of note MEngmeer Garrn s' S |
_ Death ray Thrs novel was flrst publrshed senally‘ in Krasnaja nov S

‘jm 1925- 26, and became one of the first lmportant novels. wrth ani' S

= femphas:s on the" catastrophrc a sub-genre of science- frctron that [

f.:was to become the stand -by* for most Stwlet wrrters until Efremov;.:xr' ‘4 ».
. ;re-rntroduced the soqotechnologrcal utopra rn 1957 (Suvm 260)

combmatron of screntlfrc thrlller and polrtrcally vrrtuous anttclp-_f

L j',atron was a trart that was garmng popularrty m works such as Or--"‘ R

lovskus Bunt atomov (The Revolt of the Atoms) (Suvm 260)

s



Engmee,r Ganns Death -ray tells the story of : a brllllant scuentlst

- who wrth the help b&&laser-lrke weapon becomes world dlctator
In fact the novel wa‘s later renamed Garln—dlktator (Garm the'

P chtator) (Slomm 148) lt lS |mbued wuth antl lmpenallst and antl-_""'_""-

fascust sentlment but the social comment found |n Aellta ls lackmg"'

(Suvm 261 2) The cloak and dagger scenarro plttlng the unscrup-_" L

, ulous capltallst agamst the patnotlo communlst sometlmes called '
the "Red Plnkerton genre after a Burroughs character had made ltS
| «debut and was to malntam |ts populanty for three decades

(

, | d\ " Perhaps the greatest testament to. Tolstojs mfluence is the"If |
fact that Aehta l§ stlll wrdely read in the Sovnet Umon The major
Sovset Ilterary prlze for scnence flctlon is named "the Aellta "25

r ) Aeilta is offlclally the flrst Sovuet scnence flctlcn novel and . |ts~§. _

' date of publloatlon 1922, |s the offlcral blrthdate of Sovuet scnence L
flCtIOﬂ m general (Gakov 1 62) " | '
' THE CATASTROPHE NOVEL }
| ln the decade dunng whlch the Sovuet utopla was born grew
| and dled another sub-genre of scnence flctlon appeared—one that
was to last much Ionger adventure scuence fICthﬂ Actually, thls'
, | sub-genre can be dnvuded |nto two subsets the - flrst the catastrophe‘:","
o “novel; the ,second the polutrcal/crlme story ‘

' The catastrophe novel centred around a megalomamac scuen- -

g

tlst/capntahst who abuses some new technologlcal mventlon to ‘ae- .

compllsh hlS ewl capltalnst ends eventually berng defeated by the':
| < - o ~ : :
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Kataev is m keeplng wnth the vnctonous revolutuon |dea although'-
| .""f'the story ltself is qurte tongue in- cheek (Glad 190) A Husslan:_- S

scnentlst magnetrses Indla puttmg an end to war but the revolut-.

e &; =

'fall of capltallsm an&l‘he vnctory of world revolut|on (Suvm 254)
T hIS subset had roots ln the trglmon establlshed by Jules Verne s.;' T
L roman screntlfrque lt worldwrde settlng drawn dlrectly fro Wells VT
novels,26 both forelgn mfluences bemg mcorporated mto 'he Bol |
: she&nk |de,al of |mmment world revolutlon (Suvm 254) | |
V. Kataev B R | |

o '_lonanes destroy the machrne and tnumph Like Bulgakovs Kataevs
: basrs was deflmtely scuence flCthf‘lal but the technology was se-f _t.
condary to the plot ' '
}V Orlovsku |

Y The flnest examplef 5

Atoms < 1928) (Heller 38) A German'

j;’f'SClentrst drscovers ‘the secret of atomlc dlsmtegratlon but he' loses ; s
;control of hns experlment and only the- combmed efforts of Sovret‘-f.' :
'scnentnsts manage to. stop worldwrde destructlon since the effortsv

| '"--"'of Western lfsclentlsts are- hampered by oppresswe capltallsm The ;_

mternatlonal, g&oup of physncrsts who touled to avert lmmment cat-f_»

| .‘I_i_astrophe are halled as Ieaders of a. new umon of free peoples o | B

Heller qutes Wells Flammanon Jaok London and l Erenbu_gi"f“-' 'v ‘.
B "v‘:(wm w'" b° dl&ussed be'OW) as the forefathers of thls sub-genre ) .f.('{:‘

Povedrtel' zheleza (The Ruler of lron - 1925) by Valentm"‘,_ .

‘ ?l“e Catastrgphe novel is V. Orlovskus; L
~ Bunt atomov (The Revolt vo_: i
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f _’;»_(p 38) Brrtrkov mentlons Wells The World«SéﬁF%e as the most -
probable source of The Revolt of the Atoms (I, p. 640) Brltlkov also'f_: ,

'.'_hgoes on at some length about the socrologlcal psychologlcal and.; .

o moralrstlc aspects of Orlovskus talg (Bntrkov | 639- 43) whrle the

'"Western CrlthS tend to consuder the entrre genre as subllterary and"

’ "_gqunte unorrgmal‘(Heller 38; Suvrn 254) ’, Ow
o '-“A Palej and A. Shrshko | ' R

L Part of the catastrophe genre were the tales Gol fshtrem‘_

-_ trast. of "Old- World" socuallsm and the mcreasrng allenatlon of '_
: ;Western Capltalrsm the Unrted States in partlcular (Suvrn 254)”,' L

1Shlshkos novel, deplcted chemrcal warfare and robots. Both- were ofi_,_v-;

| ._,',(Gulf Stream - 1927) by A. Palej and Appetrf mrkrobov (The Mic- -
o ._ robes’ Appetlte - 1927) by A. Shrshko 'Fhe first dealt wrth the: Qon-' R

i vf'no real Irterary consequence bemg basrcally lmltators of the works A

. 0

of Wells and Erenburg (Suvrn 254)

THE POLITICAL ADVENTURE (RED PINKERTON)

Closely related to the catastrophe sub- genre was the polrt-'v-

1cal adventure or crlme story The major_ t|e was the abuse of scr-.’_'

ence. for capltallst galn but often the settlng was the near }u/

'.'The concentratlon on- the revolutlonary rdeal was mrmmal although

the story mevutably ended wrth world revolutlon The real attractlon )

S of the - sub- genre lay |n its rapld development of actlon (Suvrn 253 .

. ,Glad 188; Heller 38 9).



M. Shaglnjan e e e e R
g"‘”',: : Although publlshed serrall%as were most scuence frctlon
P *storles of any Iength) ~betwéen 1924 and 1 926 Marretta Shagmjan s " ‘

_'flctlonal autobrographrcal tnlogy of the escapades of Jlm Dollar | B
"'-_v.as staQed in 1922 (Bntukov [ 483) Of the three noveleles m the i "
: tfsenes the. most popular was and remalns Mess Mend (Suvm 25!3—4)
"*_;Accordmg to- the afterword by the author Mess Mend parodles the ,‘
o ’.-_"Western European adventure novel form and does not lmltate lt as |
"certarn crltrcs mcorrectly thmk "2' The general reactron of those o
’ A'-crrtrcs wés negatrve Frrst the sovretrsed" dete e spy. based on
| Burroughs Red Pnnkerton was met wuth disapproval (BI’ItIkOV 77 8)
}"In keepmg wrth the tone of Shaginjans comment the crltic Georgu
’ “Gorbachev felt that the’ story was too fulI of propaganda to be a

'proper thrlller and that Shaglnjans |m|tat|on of the Western Europ- '
ean adventure novel smacked of submlssron to the "bourgeors attlt- .
ude (Struve 143 4) Bntrkov too debates the Irterary and moral

t{‘va!ues of Mess Mend but he tends to concentrate on\the mechamcs

r'_"'of the novel (, p- 484-7) ln hns opumon Shagmjans use of gadgets o
~as-a symbol of the pewer of the proletarrat-and the only ma]or k
“ | _-scrence frctnon characterrstlc of the work—ls too tenuous, andohe
I asks lf thls is because rt was not understood that m a novel whit- - |
' '_.»._'ten as a joke there are mappropnate themes whrch cannot be ex- o
'.'g\f'pressed Joknnglyv' a P- 3861 Sl R ,/.' L |
R Although the crrtrcs were leery of the story, the publrc en- :



terious™{Struve.

.»’
"

o ,.vpresence of such dlzzymg .plot "mover'ﬁeht In the p‘lel‘ace to ‘
,the flrst- publlcatlons of the novel N. Meshcherjakov states that #
,‘jhas no place for . borlng psychologlcal examanatuon Indeed in the‘

| ‘:Jlm Dollar novel we see only actlon "28 M SR

L Erenburg } ! o Dl . -

e The role Erenburgs novel Trest D: E. (The Trust D. ‘E - 1923), e
: 'played in- the development of adventure scuence flCthﬂ is unclear In

Hellers oplmon thls tale belongs rn the class of revolutlonary utop-. L

© - ianism, although |ts tles to the. catastrophe novel are ‘noted (pp 38, j
‘7"@8) It is not. clear, however what it is about The Trust D. E. that ‘
Ieads Heller to such a conclusuon Hls short descrlptlon of the plot o

| "jl'could be a summary of most of the plots of the adventure novel type

Glad conversely, categorlses The Trust D E as flrmly cata--y-'

.strophlc (p 190).. ln a descrlptlon of the “‘plat much llke Heller‘s

»...Az]Glads reasons for this classuflcatlon are unclear and he neglects to
- realise that h|s descrlptlon has much in common with the "Red.j
‘Detectwe sub-genre he has descnbed a few pages before (p. 188) ;
Europe IS destroyed by the scuentlfuc lnventlons of a Dutchman,‘---.}
workmg for a group of Amencan capltallsts .The role of Sovsets orf-‘
- 'even European revolutlonarles is. mlnlmal desplte the world revol-

“-ution that ends the novel Suvm however descrlbes Erenburgs novel

/



-as. havmg strong elements of a crrme story and mcludes The

'vTrust D E wrtlx Shagmjans Mes% Mend and certam other authors, |

such as Lavrenev Shklovsklj and lvanov (g :253) as does Brltlkov’

- " v;f_when grvmg a Ilst oé% adventure fantasy works (Bntrkov I 384) > .‘,‘“‘

o Most of the sclence flctron produced durrng the - 1920s was an 3

; authors srngle foray lnto thrs genre and Erenburgs novel was - no

"?xceptlon (Suvrn 253) Erenburg |s far better known for his other;- o

'worKs and in fact The Trust D. E rs glven only a cursory mentlon by

'_I‘Bntlkov |n hrs three artrcles and one book: on: Sovret scrence fictién,

while LJapunov does not mentlon hmt%once 29 As was the case wrth'
Shagmjan Erenburg did not break new ground—he merely followedi |

 the’ current trend producmg a novel that was enjoyable but hardly o
| 'noteworthy ' e ' R S

V Kataev ST | | o o

Valentln Kataev mentloned above for hrs novel The Ruler of'f

“.Iron in connectron wrth ‘the catastrophe sub—genre made a contrlb-‘ R

| utron to - the Red - Prnkerton genre with the story Ostrov Erendorf"_

(Erendorf Island: ‘.‘1924) Thls novel had much in common wrth Mess"
»’Mend or at least as Shaglnjan ‘would have her novel lnterpreted :

”-'Kataev ‘who once collaborated wnth the renowned humorrsts Iif. and_.' ‘

_Petrov cdnsrdered Erendorf Island a. parody of the Western adven- |

ture ,novel and a parody of . |tself As Bntrkov states,_ "V Kataev_

'clearly ~rrd|culed the overmterpreted' Western rmdel—and hrmself}_.ﬂ

‘.'ﬂ.';‘.conscrously lmltated them thus creatrng somethlng that was at"“

e e /} N . , . .
.a;\_. . S CATREEEIT



_‘}-bnce a parody and a self—parody (I p 384) Bntrkov says elsewhere, B
E however, that "for a llterary parody the form of the hovel was ab«_
surdly expanSrve and for a novel the parodlc content was\ anaemlc o
- (Russ-Sov - 75) As in the Ruler of Iron the idea of usmg reverse _
.'v-current" to - magnetrse everthmg and thereby acquure drctatonal con-_‘f |
) b'_trol ‘was patently absurd and this - absurdlty, comblned wuth the ac-'_’ o
‘ "Itron packed plot, made Erendorf Island a popular part of the Red :
oprnkerton/adventure novel sub- genre desprte its lrterary draw-‘
-~ backs (Brltrkov I 384).. B
. B. Lavrenev e . \
'_ - Boris’ Lavrenev began hus llterary career wntmg poetry with L
several of the: futunst groups of the 19105 and 203 but his. Krush""i-
- ernie respubllkl ltl' (The Fall of the It Republrc - 1926) was hrsg',"'
.-sole attempt at smence flctlon (Struve 118 121). Influenced by':'vi'
.Anatole Frances Pengum Island this story tells of the establlsh-: |
. ment of a democratlc repubhc in southern Russra However the ac-.f-"-

“tion of The Fa/l of the 1 Repuf:llc whrch entltles it to a place rn

the Red. P"mkerton sub- genre Iacks earnestness and has’ been called

by . Sovnet. critics more of a Runtanlan musncal co\medy (Struve_"

121). . ; : R

V. Shklovskij and V. lvanov _ '
Y is now apparent that the Fled Pmkerton genre was an at-'

et to parody. the Westem adventure detectwe novel, whrle lm-*?"

bumg |t with a certam amount of ’pro revolutlonary propaganda ‘This |

Y lv
P
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.
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’ | Lcombmatuon found a glowrng example lrlgshklovskus and lvanov s:ﬁ :
‘ :-"; Pnt (1926) A Sovuet sa:lor is shlpwrecked,:ln England where he has‘.’-' N
‘i ‘i deal wath a mad antn Sovnet capltalnst There are numerous sub—f"'_'”
ﬂlots but |n the end the sallor manages to- mcnte world revolutlon

| »_The parodlcal vem is obvnous m the deprctlon of a German whe‘."v .
: ‘-clalms to be God and destroys the Amencan economy by puthng a. '
'-"curse on the stock market. lts authors talent notwnthstandmg, thev;;_-_
“.;Ilterary quallty of Ipnt is doubtful , S | -
Vsev‘olod lvanov was a well known member of Zamjatms Ser-'-' |

apuon Brethren and hlS Ilterary ablllty is rnost recogmsed for hls;‘,_;:f- o
’Armoured Traln 14- 69 :

A .'\_ in calls him  “the most talented-f'"':w '
o ,wnter among the Serapuon Brothers (p 227). It is. mterestmg that _Ylf‘}, B
while wrlters llke Lunc also a member of the Serapron Brethren ,'
o ishowed characterlstlcs of Zamjatms sceptucnsm in - thBlA. "'"attempts -
‘_"';at scuenrj‘e flctron lvanov ;,,acholce of sub genre was far removed’. i
- ,I‘;*from the dystoplan (Za_';i' lgll‘in 228) | |
- lvanOVSwganner Vlctor Shklovskyn.ngwa )
._'Q Formallst mOVement before the gel'/olutlon but contrlbuted fre-‘.'_‘
L jquently to" the Futunst Journale, [EF and Novy; LEF (Zavallshm 187-
8) Fd Shklovsku, as welf, the Fled Pmkerton sub genre was not hls |

regular fleld The collaboratlon of two authors in the productlon of a

| vel in a. genre m whlch nenther speciallsed |s more noteworthy'
f-_g,'hat the novel ltself whrch “like Erenburgs The Trust D E and Lav-. f o

*renevs novel |s largely lgnored by cntlcs not concentratmg on scu—

R
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sl ence flctlon Even then lt |s usually glossed over as merely another

-example of the stereotyprcal Red Pmkerton genre 30

- There are thus f|ve major t'l'ends m the hectnc penod of_v

..',Revolutlon The polltlcal atmosphere of the tlme necessanly engen-

(\‘.

"Sovnet scueace frctlon of the decade lmmediately after the 1917’,

| '.'_dered a qurry of actlons and reactlons among the Ilterary com-‘f
'mumty The technologlcal utopla of: the Proletkult Was the natural:_, B

'chtld of the movement toward a bnght commumst and mdustnal-‘*_l N

reactron of "Zam; l‘n‘ nq hIS followers was an mevrtable polemlc on

the part of those

' 'reactlon to the technoiogrc al utoprsts and partly as a contmuatlon"

',_'-of the trend centurles before the socrologlcal utopla per-

severed in- |ts éuet? for a fuhrre socrety based on ‘the value of both

true scrence flctlon—the combrpatlon df technology, socrology and_'
ipolutlcs The catastrophe novel and Red P;nkerton/adventure novels

Zappeared as a Sovnet reactlon to the recent world war- and Westem

s "-’smence f1ct|on trends and, whlle havmg m@f characteristics of the
: vsctence flctlon novel dad llttle to. tralse the quallty of the genrev_' |

'.The Red Plnkerton sub-genre w'fth rts thnllmg esCap;xdes and dire

‘or sceptlcusm prevented them from SR

jblrthely acceptmg the ld ais of the technologrcal utoplsts Partly in

| "humamty an&‘ *te m:tngy Crolquskus and Tolsto;s populansrng g
‘smence flCthl‘) heralded the begrnmﬁ‘g of what is now considered



-polemlcs agamst the evuls of the capltalust West formed a sultqble

. '_'ba51s for the type of scuence “fiction - that was . to remaln popular s

.throughout the pohtlcally and Iateranly opdressnve retgn of Joseph
,'_'Stalm ' | ' PR '
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vWestport CT: 1971, p. 10;. Vyacheslav Zavallshln E_a_rly4

Soviet Wnters New York 1958 Pp. 146-7.
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i Wells hrmself said that When the Sleeper Wakes was ene of the



~ Stalin's death, prevalled in the. USSR P T
Brmkov fails to mention him: a. smgle tnme ln hIS book and hrs‘
three articles on Soviet scsence fiction. - SR
Z”_ alishin calls "City of Truth his ‘most sugnmcant whlﬂa Struve- S
A chos: es Vne zakona (The Outlaw). ‘
'_16"Gorod P vdy, Beseda 5(1924), p. 67.
7 M. Gor'kij,
BSeeGraphI' Fbo. SRR B L R A
' See"section /N Fedorov T e IR A
‘2°AF Britikov, "Evoljucija natchrio- fantastrcheskogo romana" Iss
- torija russkogo: sovetskogo romana, I, M.-L.: ‘1965, p. 375. ,'f'_
There aré two other articles by Britikov on Russian and Sovret":,',':’f o,
-science f;ctnon |n this two- tome col,lectron—"'Zarozhdeme '§0-
* vetskoj. nauchnoj fantastiki® (tome |, pp. 367-92) ard "Nauch-
. naja fantastika: ‘'social'nyj ‘roman. o budushchem (tome I, pp.
. "638- 94) ‘henceforth, - citations “of - Brmkovs artrcles wull bo_. i
A -‘given as follows: (Britikov |l 375) o ~ .
. 21 From the forward of Put' Kk zvozdam Sbormk nauchno fantastr- R
g .cheskix prorzvedenr], Moscoyv 1960, p.3.
From Texnika molodezhl, No. 8, 1961 p. 32,
3 B. Ljapunov erre mechty, Moscow 1968, p 14
4F!obert ‘Maguire, ‘Red: Vrrgrn Soil, Princeton: 1968 p 249, o
25y, Gakov, "Laser Ray in 1926: ‘Alexei. Tolstoys Sclence Flctlon |',
_~ Soviet Lrterature 1 (418) 1983, pp. 161-9." : A
6 Especually -The War in the Air, and When the. Slaeper Wakes o
M Shaginjan las. Jim Do|larL«>r §s’r¥end ili ;ankr v Petrograde R
-Moscow: 1960, p. 346. - Jf -
8 Preface ‘to M. Shagmjan Mess«*—Mend rlr /ankr v Petrograda -
Moscow 1924 p. 3. Quote taken from Glad,vp 189. . . .
9 The two books mentioned by Bntrkov and Ljapunov are respec-" L
tlvely, Russku sovetsku nauchno- fantastrchesku roman (seej‘ o
above) and V mire mechty (see above).: = : T
0Brmkov and Suvin - ‘merely . mentlon the work wrthout going mtoa -
" detail, although. Glad uses: the. plot if lprrt as an example of, .
e tho Red l:;nkerton gonre e T e e
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III THE STALIN ERA 1932-1956

L o lNTRODUCTlON | :
. The years between 1932, the year of the Flrst AII Umon ert-..
fers Congress and 1956 the year of the revrsnonrst Congress fol-"»
. lowrng Stalms death in 1954 were bleak years for Sovuet screncel
flctron The utopran and utoplc promlse of ‘he decade after the 1917 -

| Revolutron was crushed under Stahns mercrless battle agarnst in-

ternal and external enemles real and |mag|ned Nevertheless cer-. o

Vtaln of the sub genres that contmued to exrst ln these twenty five
' “-years owed much to the scrence fuctlon that had preceded the.n and, o
"'to a Iesser extent preserved the genre for a renalssance at a Iatergv}
' | ,date Avr?’fong the vanous authors the one who stood out most was |

-fAleksandr Beljaev Hrs style and themes varled accordmg to the lit-

.';barometer for the entlre scrence flctlon genre of that tlme oy
ST ABELIARV T B -
Aleksandr Beljaev was born in 1884 in Smolensk where he

»._was educated |n an ecclesnastrcal semrnary After a. year “with the.
local theatre he entered Iaw school establlshed a ‘private practrse?*
._'_oand travelled extensrvely through Europe He eventually took up
”‘-._wrmng when he jomed the Peoples Commrssanat for Post and.*'

4.
2, y?@elegraph As a chlld Beljaev read Jules Verne and m h|s own-

'.G

works was completely carrled away by - [hlm] L S

62

3 erary and polltlcal atmosphere and hrs work can be consrdered a



[ T A :. ey v B3

| 4 o ‘bu% i e
Beljaev although not a go%wnter " is an’ ofﬁcaally recog-.;iil‘_ﬂ-‘"_'
' ;_nlsed Sovret classm (Heller 46) The three major factors contrlb-~.
- j utlng to the contmumg success. of . hIS works are these pnmanly.
that he was the frrst Russran to devote hlmself solely to the ert-.‘
"f'mg of scnence flctuon and the only one to do so untll the end of ?_
f'j’.’Stahns reglme secondly, that in his. suxteen years of wntmg, he"‘;-y.
| .A,produced ,more than seventy ‘novels and short stones as weII as.a f.." S
:_' )collectlong of essays on scnence flctron2 and thrrdly.,that Beljaev ;
"was a staunch supporter of the Sowet government3 The mﬂuences
‘»on Beljaev were many, both forelgn and domestlc and the sou:ces;;‘;;i_
'-'for hIS ldeas are apparent ' B " o |

The mfluence _o'

" ‘says of hnm that "h|s reputatron as the 'Bussran Jutes Veme rs, jtxs-.,_-
.tlfled he - alone created an entnre Ilbrary of scrence ‘t;ctmn '(p' "46)
'Suvnn notes that nn most of hIS works Beljaev "fused Ureathtakmg )
" '-'.:'Vernean adventures of a romantlcally ahenatead hero wrth new and"""’?"’.‘”‘:

Jbold scnentlflc themes (p ‘263) Besrde Ve‘rnes Lnff'uence,*the mﬂu- -f

- ence of H.: G Wells ls obvgus m Beljaevs works as. it is m most ad- '#

Aventure- and socio- pohtlcal onented scrence frctuon of the fgrst
. few decades of the S%vuet era (Suvm 263) “r_' _j".s,'"
| Beljaevs styTe was not wholely dependent ,dn foreugn wnters
._-however One of the greatest sources of Beljaevs technologlcal
-jldeas was K. Clolkovsku Beljaevs storles 'Vozduzhny/ korabl' (The _ |

"Flylng smp . 1934) and 2vez da Kéc (Star Kets -1 936) were based on

HeY



64

Crolkovskus antlclpatlons of mrrglbles and artrflcral satellltes_t'

o (Heller 47) In fact, Star Kets “was dedlcated to Clolkovsku hlmself;t o

the Ietters K E and Ts" belng that wrrters mrtrals

Befjaev began wrrtrry; sc"_

~ novel, Golova. professora '_‘*‘ ‘

“'B

rkce flctlon in 1925 when hIS flrstf‘_i'-“,
Sfa : "..rofessor Dowells Head) was pub-'”f

lished in serlal form, - From 'that time untll the First AII Umon Wrrt-.

e"rs Congress m 1932 Beljaevs works were. much like the Red Pin- |

_kerton sub- genre employmg the stock devrces of srnlster caprtal-"

. “a“'

, {rsts forelgn spres and popularlsmg scrence mtrrgue (Glad 33)

“his revrew of lt Ja Rykachev calls the novel

4

superfrcral Western scnence flCthl‘l that lS characterrsed,'l- v

’ ‘by the use of pseudo-scientific material... ‘Such are thej"
fruits - of the false artisitic system which has totally de-

B termined the failure of A ,Bellaev and turned his. book mtO' ’

an annoylng anachronrsm‘

- ers'. Congress Beljaevs tack had’ altered notlceably, but not’ com-'-__' N

Vpletely

ife enets;.awere rntroduced by the Writ-

Ljapunov and Nudel man’ state ‘that’ "1930 marks a frrst Break

~in the works of Beljaev He was more and more. drawn to a dlfferent s .

theme the constructron of soélalrsm "5 In fact all wrlters in thei-'-. |

| ”Sovret Umon found that the smgle-mmdedness of the Russuan As- |

'socratlon of Proletahan erters the major Ilterary group durmg the' |

,. ‘fll’St Fuve Year Plan, m lts dnve to enforce the deplctron of the con- - N ‘



i -1}6'5:'5:

| structron of socralrsm through the deprctlon of lndustrral con-

struction was mrrrored ln the doctrlne of soc_ reali

sented at the Frrst All Umon Wrrters Congress The basrc dogma of

| socnalrst reahsm was a truthful hlstorrcally concrete represent- N
atron of reahty in rts revolutlonary development" The power of the
Unron of Sovret Wnters was far greater and more bmdlng thate
L RAPP's had ever been so iR Order to be publlshed a wrlter was
forced to conlo‘?m to the ngrd demands of socuallst realrsm (Slomm p
159 65) Consequently, Beljaev began to avord the graturtous
excrtement of the Red Pmkerton sub genre—-shunnlng rt in. fact—-and
started wrltrng in a popularlsmg screntmc vern -as rs the ‘case wrth
two of hrs novels mentroned above (Heller 47) ln 1939 Detskaja
theratura publlshed an artrcle by Beljaev entltled ”"O morx rabotax
(About My Work) |n whuch Beljaev states the basrc phrlosophy
behind hrs scrence flctlon : R e !

it is, easrest to construct ‘an’ entertammg novel wrth a ‘».
- 'pointed plot-on the subject of class struggle Here. you have i e
. character conflicts, the tensions of the. struggle - and every-'
S - kind of mystery and unexpected development s
v most difficult for anauthor" ‘to create an: entertarmn }:plot"j'_- s
~""in a work that descrlbes the futire's classless secrety A
~is. most’ drfflcult to . antrcrpate the conflrct of posltwe._-. :
B ;’heroes among themselves or fo guéss at even two or three
~traits of the" man of the future. Yat the deprctron ‘of this -~
o future - ‘'society, of the' scientific, ‘technical,” cultural, -econ-
- ._omic and everyday prospects is- no less. rmportant than the S
~'depiction of the- class struggle 1 have chosen the more} P
“dlfflcults R RRRY UL L




Glad states that Beljaev avo:ded the drffrculty of rmaglnmg oonfl;ct

B '3 LY

- The extent to whrch Beljaev succeeded in hlS endeavour |s debé’tabJe .
: 4“' ? at

| in the classless future by settlng hrs storres m the present or ne§r i

: future and in- caprtalrst countrres where the communrst revolutroh

& -'
B

: -'had not yet occured (p.. 68) Heller too makes note of the lack of

confllct and descrrptlon of the man of the future rn Beljaevs later

o s. | e FITE RS TR o %
What resulted ayere tableaux scattered here and there of, A
~ park-cities ‘Wit the least hint - of - problems conflicts - "
~-and other ) traits™ ‘of the . man of the futuresf'
character about which he had spoken What.is" ‘more, the . .
- . _science- frctlon |deas had drsappeared God-. knows -where.
"~ More precisély, they had beén reduced to an. lnconsrstentl’ S
it of known scientific data. Bit. by brt Beljaev drstanced e
_hrmself from the fantastlc (p 47~8) e N

l.';‘-
’> .'. br

v"v'Even the Sovret cntrc Brrtlkov who is’ q“ulte laudatory ln hls.anal-"_-::“-'~_,.'_f:
fysrs of BeIJaevs contnbutron to Sovnet scrence frctron says of hrmg
that deSptte all the techmcal preparatron Beljaev tailed to present o
‘lrfe Irke frgures hke Ichthradner (from hlS novel Chelovek amfrbua
(The Amphlblan Man - 1928)),_or major phllosophrco psychologrcal-’
-'problems of the future (Brrtlkov I 657) ln another of hrs crrtrcal
works, Brmkov states that "Beljaev was not llterar.ly grfted as B
was Aleksej Tolsto;, for example but goes on to add that the auth--»,
or hlmself was aware of ‘this fact and quotes him as saymg "the_”‘ =
: ’|mages are not always succ\essful the Ianguage is: not always nch"

P
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' _:"ﬁ(Russ Sov 105) Not only had Beljaev falled to create works of any;" :
-'.-.;'.great lnterest or. llterary value he had in fact retreated to the Redj
Plnkerton sub genre he supposedly opposed by tntroducmg a "farry-'_'

‘-,ff»;';:tale metamorphOS|s or "detectlve and spy thrlller elements (Suvm
Caem : e

&

In 1934 Beljaev talk wuth HG Wells at- the Astorla Hotel m;.g

.Lenlngrad When Bel]aev‘asked whether Sowet scrence frctlon were
:read in England as much as Engllsh sclence flctlon were read m the";,"
- Sovret Unlon Wells had thls to say R L

Due to my l“ health o am unfortunately unablef to keep

" 8 '3' : track of. al’ that is- publlshed in ‘the world. But it was with

‘-grreat pleasure, Mr.’ Beljaev ‘that | read your marvelous

o § L novels - Professor Dowell’s Head and - The Amphibian Man.

¢+ Ohl-They: drffer most advantageo\lsly from Western books -
U -_ even somewhat envy thelr successl - ,

RS |

3 Whlle Bel;aev was a natlonally and mternatlonally recogmsed o
; ;scrence flctton wrlter hrs works lacked the lrterary style of' .
'_-.’,Alek-sej Tolsto; and the rnnovatlon typlcal of Verne and Clolkovsku.'j,."'

: »Beljaevs mam sources As for Beljaevs mfluence on later wnters'

t‘{

'...thlS very Iack of 'ltt_er*y ‘talent nulllfnéd any profaund effect | ;‘,':V,
f—-ﬁBrltikovs Russku '~sovetsjru nauchno fantaslwheskﬂ roman certam o
of Beljaevs ldeas are s;;ud to havalbeeh used by later authors such

”as the Strugackrj brothers but the |deas these authors used were;"
ones Beljaev had hlmself taken from other authors (p 113) To wnt .'L,.':";,"-
the StrUQaCk”s' 'SV°°h' Pede pul'tom (Candles before the Console)

.4.;4
l‘_i‘,.' A N T R R
N ., O e B 1

B T S LI . -
. RS RN



. 'presents the rdea dﬁi ansplanti

artrfrcual brarn Brltlkov sees thrs as an adaptatron of Beljaevs Pro-, ;

'{ 'fessor Dowell s Head many elements of wﬁii:h can be found |n the
}Frenohman Maurrce Renards Le Docteur Lerne (Suvin 263)
Beljaev wrll remarn an rmportant frgure m Sovget scrence
«frctron but more By dint of quantrty than- qualrty | S
' THE DEATH OF THE SOVIET UTOPIA

| As. was mentroned in the prevrous chapter Jan Lar?rs Land of

.\(.

the Happy basrcally marked tthe end of the socr l utopra untrl the,", R

3,

6

a ,_crpated possrble developments when only Stalrn was capable of“

foreseelng the future of the Sovret Umon (Heller 47 Suvm 264).

'.Nevertheless by adherrng strrctly to’ the doctrrne of the Commumstf‘f” '

Party, some authors managed to obllquely mcorporate certam SOOIO-

Q
' polrtrcal utopran rdeas preservrng thrs sub genre untrl the antrcrp-
| ,-atory work once more became acceptable (Suvun 264) - 5
Lleofov e S

One such author was Leonld Lepnov Hrs novel, Doroga na okean e

- (The Road 10 the Ocean - 1936) was for the most part a.war utopra

t\\_v

post-StaIrn Thaw There wers, however a number of works that had -
certarn aspects rn commgn wrth -the SOcral utopla but as both Heller-

~ -and- Suvm pornt out, |/{ was unthinkable to- produce a work that antr- ;

: V) S
: _(drscussed belbw) but was on one level a socropolrtrcal utopra ,(Suv- o

in 264) Three chapters of thls novel deal wrth the future although

they are not actually set rn the future Two of them are elaborate

-
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Wiaiism and the West, but the third

o o am-type antucrpatlon mtroduced f’

o by Chernyshevskus "The Fourth %ream of Vera Pavlovna |n What Is

To Be Done’P In this case |t is not through a dream that the future is

vnsualrsed but through a conversatron between the hero of The Road' -

: to the Ocean and the wnter (Heller 45) Suvm calls the deptctlon"

: _of the war-torn future wrth tts mterplanetary fhght worthy of .

Wells and the Iron Heel " (p 264) It is necessary to consuder this :

_noveL a soc:al utopla because of the emphasls it places on -the

morale of the cutnzen of the future sootalrst world Brmkov states'-,""

h.‘lt best when he says LR = _«5 g
‘ { _ T

The F?oad to the Ocean was one of the first novels in whlch.-"

, there appeared a controversy not "between the supporters ,
. . .and defenders of communism, -but  between - thdse * who
/ 3 ‘would have it be a peaceful paradnse and those who seek .in
commumsm a trymg and her0|c tlme (Russ Sov 177)

'Q.‘.'

"Leonov examrned albent in a mmor capacrty, the development of the

" morale and attltude of commumsm and the need for a contmuatlon |

of the socral and polmcal struggle that created the Sovuet Umon
- THE WAR UTOPIA |

" Patnotlsm had become a mama in the ‘Soviet Unlon of the‘

'7'*19303 probably because anyone not. overtly patrrotlc was the ObjBCt .

L of suspicion,. and even then many overt: patrlots were viewed wuth

_dnst st.: However much of thls patnotnsm was demonstrated by a "

X



e hate for the external enemy, fascnsm Long before Hltler mvad
o Poland there appeared a new sub- genre of the Sovnq utopla——t

.f_war utopla This’ utopra |n whrch commumsm battles (and alway

con- quers) fascrsm flrst appeared in 1930 although it gamed its |

| greatest momentum m ‘f936 the year of the Spamsh CIVII War c

' -(Russ Sov 170). As mgntloned aOOVG Leonovs The Road to- the Ocean, |
| conformed to this sub genre although commumsms opponent was
'_as much capltallsm as fascnsm '

*Accordlng to. Brltlkov the common thread of all these warﬂ :

: _‘yOnd.th technology of the times.lf'ifHeller, howeve‘r,- conSide'rs the ‘wa'r'
utopia as havmg very: llttle in. common wuth scnence flCthﬂ He ‘says

- that. the war utopia borrowed much of ltS tone from the techno-

'Iogrcal and proletarlan utopla of the Revolutlon -which was although -

.altered to conform to the political atmosphere of the time, "a little
passé" (Heller 49) There are numerous examples of thlS type of lit-

;nerature Britikov crtes a number of writers who from the begmnmg,.j

of the 1930s up to 194‘0 produced many novels, -stories and novellas -

that . belong to this ~category (Russ- Sov 180) Of particular mterest_’ o

,is the fact that startlng in 1937 the journal Ogonek publlshed a cy-
cle of short stories under the_title "The War to Come The war utop--
ia was’ well establlshed



e

Among the varlous mlnor authors Bntlkov Ilsts as propOnents_'_”“ .

- “of the war utopia, a few are worth examnmng in more detail. These}
'iare V Kurochkin, G Bajdukov P. Pavlenko and N. Shpanov

W Kurochkln and G. Bajdukov o

Mor tovanshchl (My Comradés - 1937) Kurochklns book off'
‘war . novellas “contains "hughly tenuous" fantastlc war technology E
, .(Russ Sov 170). For. example Kurochkln descnbes bndges that col-

 lapse when a trams shadow falls. on the Ilght-sensmve elements.-

| .embedded in them Brltlkov quahfles hls sceptlcal wew of the tech--

nology in- Kurochkms ‘works by statlng that such quas| SClence* o
fiction is suffrcuent for the basucally reallstrc mtentlon of the work._

?(Russ- Sov - 170) Bajdukov a pnlot wrote hls war technology'

%utopra Razgrom fash:stsko; éskadry (The Rout of the Fasolst Squad- L

o ron) in 1938 wnth athe express purpose of populansmg the ndea of a

~ diesal bomber—an idea whlch was in Bntlkovs words at least’ par- T
tially fantastic (Russ- Sov 170 1). "
N, Shpanov e

Although most scuence factlon of the Stallmst era was'_ SR

‘dlrected toward a juvemle audtence (Suvm 264) Shpanovs "Pervyj N

- udar" (First Stnke - 1939) was - hardly mtended for such reaaders
‘Brmkov quotes A Jakolev, a renowned alroraft desugner as saylng -
‘about Shpanov‘s story that |t | ' ’
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was advertrsed as Sovret war sclence frctlon but |s was -

~in' no” way intended for children. The book was publlshed by:
~M|lrtary Publishers...- in_the series "The Commander's Lib-
rary®! The book was -destined to popularise our mllltary-
~ aviation. doctrme (Russ Sov 0171) .

' What Shpanov in fact had done with "Flrst Stnke was to "fantastlc-'

"ally hyperbollse the enthusras.m for certaln of our tactlcs wnth the

. idea . of the ommpotence of- the bomber anrcraft not taklng mto ac-.'

| count.. the - entlre complex of factors affectmg the - outcome of a

war” (Russ Sov 172) As well Shpanov asSumes that -an lmperuallst

war will eventually become a socnallst revolutlon “and descrlbes the

- German workers smgmg ’ev 'lnternatronal" whrle lmpatlently
awaltlng the bomblng of thelr factones (Russ Sov 172) The echoes o

of the proletanan utopia are obvnous in Shpanov What Brrtlkov falls’v

’ _' to mentlon about Shpanovs story ls that |t was wrthdrawn from-

_would be the first victim of\\{\lam Germany was hardly in- keeplng

.<CerU|atl0n shortly after publlcaton for ‘the |dea that the USSR a

with the newly-srgned Stalln Hltler fnendshlp pact. lt was returnedvf'

to curculatlon after the Second World War, when Nazr Germany was_-.

~again the enemy (Struve 298 9)
| ..P Pavlenko-

Pavlenkos Na vostoke (ln the East - 1936) drffers from

'Shpanovs -anti-fascist diatribe - on two major counts Furst much of

the novel is given over to descrlptlon of- the peacefully enthusrastlc'



expansron of the Commumst mfluenoe into. the eastern Sovret Umon

- However much of the constructuon and development m the east was |

devoted to- preparatlons for an |n~pend|ng war wrth Japan (Struve

279) Eventually Japan declares war on- the USSR and true to the o

 tenets of the war utopla the Commumsts are wctorlous due in. par-'%f

, tlcular to the lnventlon of a mystenous and deadly new weapon

.(Struve 280) Also unllke Shpanous gratultous vuolence Pavlenko':_.

"'envisioned "a' .".'_jconflit:t. with . capit i _, "ns worked out wrthout.;.

attltude Pavlenko »nonetheless pro ,oted‘ 'the glory‘ of the Sovuet

» ';lgmon at war, and preached Party pollcy on fascusm and tmperlalusm': -

6
. T PR .'__

uss-Sov 175) , A : _ -
' The war utopla thus had combmed several of the utoplan and
scnence flctlon movements of the. prevrous decades specrftcally the

"-‘ commumst patrlotlsm of the technologlcal utopla of the Proletkult

~the marvellous Sovret technology of the populansmg scrence flctlon :

of the twentles and the ‘evil, money- grubblng capltallst subjugatuon_',f‘""

of the European proletanat However because of the llmlted range

of its. vnew of the: future the war utopla remlaned quasr scuence-‘f’-_:‘._
| ~ fiction.” lt is lmportant to note that none of- the wrlters of genume: |

vsclence fiction, regardless of his- support of the Commumst ldeol-'_} o

: _ogy. turned to the war utopla as a medlum for expressmg hts ldpas



'- Dedon THE BATTLE Wl"'H NATURE -

Whereas the war utopua adopted the patrlotlc fervour of the - |

: ) | technologlcal utopla lts other aspect the funoamental oppdsmon of

.:i"man to nafure. uecame the c0rnerstone for a sub-genre of sctence'
) "-'_'tlctlon in the 19405 and '503 As Heller puts rt the .dommatlon of

o /.
o _)nature became [man’ s] sole reason for hvmg (p 50) ln fa,ct, |n the{

official - SOV'et termmoIOQy, "man and ‘nature. are‘ dlalectlcally op---'-3

poas/ry_vand this opposntlon can only be surmounted if man forces nat-. :

uré inte hlS &rvrce (Heller 50) Part of thé reason for thls shlft_;

from the theme of Commumsts versus Capltahsts and Pascrsts to |

Communlsts versus nature IS found m the fact that the Communlsts-__-

had already defeated the - Fasclsts and establlshed an uneasy detente" S

| W|th the West Brmkov states,: VLN
._‘m';‘ L R S e "j':" . . .
LT Under Commumsm the happmess of those who dled m tthe .
owar wnth nature. would become equrvalent to the happlness SRR
. 'of those' who' gave theirk ives' to ‘the ‘social revolutlon both . -

a were. lnsplred by. the awareness that they were llftlng hu-- :
PR '.mamty up to the hea‘vens on. thelr shoulders (Russ Sov
f7a) S N e T .

i Thls -tdea of forceful subjugatlon of nature to mans wrl( was,_v.:*‘_"-‘* :
'; in dlrect odpdsmon to’ Fedorovs screntrfnc-theologncal premlse tﬁat(z‘:‘.i‘: s
A _26 “domma‘tron of n'ature was not lts submussuon to human c;apnce

hnr lts explouatlon, ‘but the mtroductlon mto 4t of dlvme wrll and i ]

reason (Heller 50) Fedomvs ldeals however Were passed over for,_.- L :

the possrbllrty of ‘a more glonous deplt‘.tron of the struggle of Com_',_,v‘ o

5o u A
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| ‘“munrst man to be found in- the eternal b lé _“,.lith.‘.na'tur’e‘f‘:-s et

,G Adamov o

The ma}or proponent of thls type of scrence fictlon was G

B 'jAdamov and hns three mosté renowned works m this area are Pobed- ‘.
f"-'fz_‘-:.rteh nedr (The Conquerers of the Earths Entralls - 1937), Ta/nai:}-"__’,:
'vdvux okeanov (The: Sec- rot of Two Oceans - 1939) an;l Iz'gnanre.';--'»_-: L

*vladykr (The Banlshed Soverelgn - 1946) The first two. descrlbe
I';.-j-marvelous subterranean and submarme vehrcles that demonstrate-

- the. feebleness of nature when opposed to’ man The thlrd relates the

f"f,success of Sovret screntrsts as, they thaw the Arctlc These novels

-'Ul

'.--_-Afrctlon m that the stones were orammed wrth ;rmplllled screntrflc.'_’-'
'» ..gdata and descnptrons of natur’e "taken stralght from botanioal'_f‘ :
_‘ ""-'_f‘atlases (Heller 50) The pre adult format was the norm for most
forms of scrence frctron between 1935 and 1956 for as Suwnl‘«'

~ states. only in 1935 was> SF properly stenlrsed partrally rehab- '\

f'-"‘-"“llrtated as", a margmal—juvenrle and popularlzlng—genre (p 264) e
V Nemcov PR DR S '
. L [ . 5)‘ ce P "; O ‘ »

| Clbsely akm to the theme of Commumst man versus nature
‘,;was fhe theme of the old versus the new of the good versus the.{';'-

--.were wrrtten for chlldren The heroes are often chlldren who expose_-

;;As weII there was an element of popularrsmg scrence’“

“.,‘i_-better The most typrcal author m thls partlcular vem was \( Nem-;:_f
’-"-':_‘oov and hrs novel Zolotoe dno (The Golden Deep - 1948) Thls stpry

_;v'.f{,rs not sg much about the never-endlng battle wrth nature, although?_"’:..,__
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,ry develops between them but they fmally reallse that nelther plan.'.{'

__thts aspect does play a part but rather centres on the confltct of'.'

’two gobqt QOmmumsts each of whom thmks hrs method lS b;st An_‘-'- .

| erpgmeer from Bak'ill has*begun an expenment m dnlhng for orl in the‘;_f-_.":

ocean When a Muscowte engmeer arrlves wuth his own plan A rlval-v R

'ls better and become flerce f‘rlends, workrng together for the great- '_

»er glory of the Sovuet Umon (Heller 51) Tl* scrence flctlon in- this |

‘- l : Perhaps clos%r to genume scuence flctlon was V Oxotmkov s} |
| "',“Dorogr vglub' (The Floads of the Deeps> 1950) A young Komsomolf

' ,j-:-‘member mvents a subterranean machme that greatly facrlrtates un-,>."=f-~

| "'should be lnstructwe and educatlonal

- V Oxotnlkov R T j | e el Ry

'tale |s tenuous at: best far the means of oﬂ extractlon are not par-_3 o
’ _ucularly fantastrc ThIS type of novel conforms well* to the alm of .

.-the scnence flctlon of the tlme that lS tha-t chlldrens Ilterature-‘ L

“-derground mmmg HIS ldea is rejected by the pragmattc head mmer'
,"_'";"m favour of the trled and true methods The young mventor enlusts_;

o »the ard of hIS Komsomol fnends and they bLllld a workmg model

wrth wl:uch the SUPBNOF'W °’f Ihe mnovatave is @stabhshed There,..

_f"umachlne ls creafed outslde the Sov:et Umon Not only is there a

y necessuty ibr drstrust and susplc:on when dealmg -wnth non Spvuets

oot

v ‘v;,s however. a second pomt to thls story ”‘l‘he hea'd mmer in ds{«g
cretely talks to forelgners about the youngsters m,achme and the{-_]

'moral that. promotes the new there |s { moral that underllnes the.' |
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It seems the xenophoblc tradmons of the Red Plnkerton sub-genre. |
were as popular durmg the Cold War as they were after the Frrstg_.{f ﬁ
WorldWar , " | .

Accordmg tO Heller the majonty of scnence flctlon novels_'-_ﬁ'i_ “
were ln thlS form (p 52) meamng elther the battle agalnst nature-*
or the confhct between the 900d and the better As Heller goes on to i

; :l add these novels and stones hardly rated as scrence flctlon. and ' “f

thelr authers often renounced the name science flctlon m favour of |

the more genenc ' 'ette. Or novel " They were also very srmllar et

'I to the socrallst for. adults, such as Permjak‘ _"fi: -
| s e -:_.he Precsous Hentage - 1953) and A
| «'-'l-- Andreevs Sh:rokoe techeme (The Wlde Current - 1953) (Heller 52') _
These works were often called SCIGHtIflO production novels, but a
more general and pOpuIar te,rm at the begrnnmg o“f the '50s, was6
neér fantastlc or at the» fror?trer of the possuble L "‘,.-'j.» * :
) *’Thrs name was already |nsta‘lled when & lvanov wrote hrs ar- ; |
. tlclet "Fantastlka i dejstvrtel’rlost"' (Smence Flcﬁon and Realrty) fﬁ f
i the frrst rssue of Okf/abr |n 1950,_|n whlch he crltlclses those QJ‘%
scnence-flctron authors gurlty of adrrnmng 'the western style and o
presen,’ts what he consrders to be the mam problerns facmg Snvnet
_m wnters *of scrence frctlon ln the followmg quotatlon whnch Heller o
cltes m fuﬂ lles a basrs for understandmg the causes of the declme

|n fantasy ln fantastlc flctlon

“ < o . R . . . R . L B S S
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7 The Party and Government deplcts for us every day the fu-f

ture's prospects through practical - deeds. Is- not Comrade

”--:IStaIms ‘historic directions. for’ our_ industry's development

i over’ the next several Fwe Year-

, ‘_ernment on the establlshment of, ‘shelter<beits over a fif-
-~ ‘teen year. penod in the. course of which almost one ‘half of .

Aans' the most. important E
“theme for wruters" Is not-the decree\ of the Party and Gov- -

. our ‘country willbe. transformed in. _such a fundamental way = -

- that ever the climate will . ‘change—is ‘this “not- exception- -

-~ ally worthy material. for the . work of our science, fiction. . }

. writers? Does not the decree of the -Party’ and Governm nt

-on - the.. introduction  of subtroprcal crtrus plant cultures?

~into the North, does this too not serve as ‘material for a
- .series of canvases' for our artlsts .of wordis?. ‘And- the

o “theme' of a new Moscow from the - perspeonvf 7.; of its recon--

""'.;-,'j_istrucugn on the basis of the plan even ngw- ‘being_devel-

: ”»”oped" We repeat, “the. conditions for the . developme\nf of 7

: science - fiction- ‘and Soviet adventure Iuterature .are absol-,_'l-'v"j"""
_utely extraordlnary and Irmlt- less. S e ;_ St

. - [
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_ Sovret scuence-frctlon should deplct our countrys_f"’.
C futurs... “removed. from the present by one or two decades
NS r_or perhaps oiily a- sirigle. year ‘Not ‘long ago... L. Uspenskij -
.o 5 violently argued _¢h9 necessrty of ‘writing: about ‘what wrllf-V:-
- be over-a hundred orevén two hundred years. Thrs in.our’
" opinion,’ was ‘not_an.. acc:dental ‘mistake.. This was ‘an. at-
S i tempt by “dn - acolyte of . Western European ‘$cience- flctton
PRI hteratu? to dlrect our llterature along the same lrnetf.8

P o
F e ! e- R [ .
Y O »

"'t is °bV'°lJS tﬁé’t severe lrmlts had, been placed op scrence-" .

w o
cepted 'Ehe slrghtest d,evnatron from lvanovs prescnbed llnrts wer’e‘fl -
grounds 'for unmmgated cntlc:sm (Heller 53) As Heller accurately»

«ﬁétton wrrters% but as oﬂ’en as not these llmrts were voluntarrly ac-:'f-'
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- notes: "

48) =

.,r

:rltlm\e marked th'e -apex - of Sovre; sclence flctron "and |ta was almost

- _Sc:ence flctlon preserved its name only through mertla It
- retaineg ‘j’_hothlng 'of its own, nothing that’ quahtatlvely dts- :
[ ' ‘ from the other genres (p 53) e

SUMMARY THE DEATH OF SOVIET SCIEN . _.,ICTiON

a In the years |mmed1ately after the 1917 Revolutlon t -

re. of scnence flctron was on}y S

seemed that the blossomlng of the

P the begmn[ng of a type of hterature that was to become a major

part of the’ denet Ilterarry scene Ho\vever the quantltles of that

,"fouir decades Iaﬁf”that scnence ffctton agam found a place in Sowet
'f1 rature wﬁh Efremovs Tumannost' Andromecfy (The Andromeda
__Nebula - 1957) (Suvm 263 265) The faqtors contnbutmg to the
o - ‘decline of the genre from the early_;"jQSOs ,to the mrd 19505 are
- "»'u‘?":':;many, at:ld they are |nterrelated ' TR e

‘I’here were a number of reasons for the boom of sc:ence-\*

. “‘A:.-vftctlon llterature m the 1920s Most obvnously, the Revolutton had
engendered an opttmlsm and falth In. Communlst humanity that nat-
o urally appeared ln the utoplan works of the Proletarran wrlters An- SR

xrous to achleve the lofty socual goale to whfch they aspi"’8 ”“

)

. . ot e R el A
A S : Dot ] . R . '
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wrrters naturally turned to deplctlon of the future as the most'v

-'»f'-;efflcaolous med:um for hastenmg the attamment thereof The samew* e

future onentatron applres to those like Zam_;atm who dlstrusted if: |

not opposed the prmcrples of the Bols'hevrks and therr |mpllcat|ons‘

for a new world At the same trme scrence flCthﬂ was waxmg |n,

SR popularrty m the West and the works of Jules Verne and H G. Wells ‘,.' “

”"..elther polrtlcally mnocent or at least not antl socrallst became:

| scrence fnctron and all had aogreat mterest in thls genre (Heller 53) -

o ,ount of fantasy was- emectbd could there be an outlet for the wnt—f By

; :Ivhad little - place Only in chlldrens

¢

! "for it allowed much more experlmentatron and mnovation than ‘most

. ..x ..._;

""""

. ,,.?.. e ».

Vfavoured readmg materlal ln the Sovret Unlon Perhaps the mt?st rn-;"»' _
'fluenttal cause of thrs boom was the fact that almost aII rmportant_"‘ o

"wrlters in the Sovret Union produced at least one work related to .

'_'The quallty of Sovret scrence flctlon was on a par. wrth the reSt of‘f’}"-, |

"Z'Sovret Irterature of the trme, rn fact 1t was somewhat beyond it,” ~

_:'other genres %ovret scrence frctlon was a’ healtﬁy respected mem-“;:
- ber of the llterary famlly in Russna whlle Western scrence flctron.'-';_' |
- still: struggled *to elevate rtself beyond the ranks of pulp flc,tlong“":
‘;_“,;(Hener 53) PR Tg S e
The Frrst AIl Unron erters Congress |n 1932 brought a’ swrft
""'end to thrs srtuatlon In a country where tbe prrmary pur&e of-'_:,
*lrterature was to deplct the reallstrc .socralrst man burldlng a',;,-

reahstlc socnallst world .,the antrcrpatory and lmagmatwe vem g
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sl‘mplrcrty held httle mterest for adults and even chrldrens hter-

ature was expected 1o be an rnstructrve and realrstrc genre as

Maksrm Gorkus artrclé "Temy (Themes) clearly states

In thrs artlcle ltself a sectlon of Gorkus treatrse on chrld-

: rens lrterature there ts a Iéngthy lust of ’urtable themes rncludrng
o "’""the Earth " "the srgnrfrcance to man of hrs drscovery and use of rron

i f of, of fantasy Although some bf the scrence frctron Irterature ofsthe
1930s and 19405 was ndt dlrected at. ohrldren rts generally chrldrsh i

and other metals"’ artd "the hrstory of engrnes from th’e steam- -

drrven to the dresel "9 Fortunately, this technlcal llst rs somewhat
mrtrgated by the mclusron of themes su? ”the ‘marvellous in: the
work, of scuence and "the technrques ol&*the future These themes
however do not provrde much freedom for the deprctlon of the hlgh-
Iy fantastrc Gor kus example of the marvellous ln scrence mvolve

descrrptrons of glass manufacturrng and makrng rubber out of potat-

oes whrle the "technrques of the future rnclude radro eng‘fneermg, .-

solar en‘ergy, temperature drfferences and other bland subjects (Gor’

ence hctron hterature was drrected at chrldren and most of that
was lrke Adamovs technrcal recrtatrons IR

The fmal blow to Scwret sclence frctron durmg thrs period

.,,;'

‘ was S lvanovs "Scrence Frctno‘n and Flealrty That whrch tvanov pro- "

moted was very close to the future Gastev the proletarian utoprst

had envrsroned that rs that socrety wolld beoome so closply regul-.-v

4

T

‘-:‘ . AL

o ku 222) It |s therefore hardly surprlsmg that the majorrty of sor~

Ve



o

ence flctlon wrrters Zamjatrn had predlcted jUSt such

. one year after We Zamjatln states: "'l fear that Russma

»._".‘:A‘.'-'»the ‘same fanatrcusm the same method fo'veplacrng Tife
~ o with a mathematrcal equatlon the same _lre to plan' -
. every thought every movement and every _]am (Heller

.lt is: most mterestrng to note that one of th\er
(Heller 54) ‘In“ his artrcle of 1921 'Ua bolus"' (I'm SAfral

has but one future—-tts past "10 At flrst, it seemed that the lnnov-' '

o ative’ and fantastrc utopras so unhke thelr precursors, had proved" o

R

Zam;atm wrong Ten years Iater when the Ftrst AII Unlon Wrrters
Congress rntroduced its doctrme of So,crallst »Reallsm scuence flc-~"_?'~f"’v
tlon and utopramsm came under attack That whtch remarned of the- ,.
genre quickly submltted to the censor’s demands and became a sub

lrterary genre of vaguely lmagrnatrve and mrmmally mterestmg v

c.huldrens lnterature (Heller 31 53 Suvm 264) W was only wnth'*'f"-"'

Efremovs The Andromeda Nebula |n 1957 that screnoe ltotron was' S

resurrected and revwmed due marnly, as Zamlatm had so acour-

i} f ately predrcted to a retum to |ts past--the utopia (Heller 31)
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vfl\?.drHE'AurHoas AND THERMEDIUM = .|

INTRODUCTION : ,' ‘ ”““’

The mam focus so far has been on the cntlcs vrew of scuence o

o jflctron and science- flctlon authors The opmions of the wnters_“ N

! _}A Tclstol

| w__themselves rs of great rmportance for therem may be found valu-

able background for the - scrence frctron works these authors pro-,:'

; j_duced As well most scnence flctlon wnters were extremely well—

read - II'I therr fleld and often wrote as cntlcs of thelr peers works

.,‘_:'ThIS sectlon presents a number of quotes from S ovret authors and” .
-’-:cnttcs on the subject of scnence frctron The wnters crted have_--ﬂ

--been dlSCUSSBd in prevrous chapters and a companson is made be- '

tween the. wrlters scrence-flctlon phllosophy and thelr actual wnt-_f-

'mgs as vuewed by the crltlcs B ,
e AUTHORSONSCIENCE FIC\QNJ -

The follbwmg duote is” from Aleksej Tolsto;, author of the;'

. famou,s Aelﬁa

.' : .We bunld a. maternal werld.,mdustna'luse the countryﬁgper‘».
_ '__tect the - mstrumenfs of produyetioon, strive for the auto- ‘
“. - mation’ of machines only to free the surplus of human en-

'.erQY. to enrich the ‘spiritual strengths ‘and direct them -
*, - toward magnmcent and infinite ‘growth. The person ‘is of

{,bparamount concern in all- our efforts—hls happiness and his -

', X *‘development We understand ‘man as the highest form. of -

natt\re He is in an’ eternal battle with her He subjugatesf




, _'her reconstructmg her for hrs own ends accordrng to hrsv‘
.own’ “rgasons... If we want to fantasise over what will be in |
~ ten years, we must foremost dlrect our attentlon towardi
~ man's psychologlcal development :
-~ ...Thé man of the future... will be handsome and
‘,-‘clever steadfast and honest. His feelmgs will. be profound o
and clear, fog he will be raised on the great art born of a E
young and stébng class. He will be a bridge from our heroic
- ‘era_of fnghters} for a new world to the man of the future,
. whom we imagine on a Irberated earth amrdst -azure crtles -
_&' of commumsm?‘re S L :

o -The tone. of th|s C|tat|on from the early 19305“’5’5 more char-'
o actenstlc of the technologlcal utoplsts ant,L tﬁ,e war wnth nature :

wrrters of tt/tat era jthan the revolutronary-utepran- and populans-"

- mg type wrrtlng the cratrcs percerved in’ Tolstols Aelita,a Azure.;,;
- Cities and Englneer Garms Death ray Although the subjugatron of

"5-}nature of whrch Tolsto; speaks is difflcult to fmd in ‘his novels, the

: .’.lmage of the man of the future |s clearly deprcted m Gusov the re-'."', .

| J_Yvolutlonary hero in Aelrta and in the hero’ of. Azure Cmes In fact -
| " the phrase azure cmes appears in thrs qhéte '

'}A Beuaev B I IR
Whrle the quote from Tolstm seems contrary to h|s wntmg:l;'_'-
-",_f-style the followung one from Bel;aev. from the same penod rs in no s

’way contrary to the technologrco populansmg vern in whnch most of =
'.hrs many works were wntten '

For all its- pecullanty scnence frctlon is a part of Sovuétf
hterature and ’the object of Sovnet Irterature is the par-



.86

.,tncapation in the bunldung of socrallsm

Inasmuch -as ' science fiction deals wnth the ques-

_' -tnons of scuence and technology,.one is naturally led to.
o conclude that our . scrence fiction 'should- first and: .foremost -

- be one of the means"‘fo
- .'science -and technolog

ledge and ' attract - the:
|ally—to screntnflc and technological problems.

t-the agitation and propagatlon of
yib \should expand scnentlflc know-
,‘fﬁterest of readers—youths, espec--

DRERE Scnence fiction must not become a borlng oopulans- o
_ing science handbook or a literary-scientific. miscarriage’; -

The- science- flCtht‘l' novel and story should be works of art

' '_ln thelr own rlght

. One must stnve for that pount where havmg become

mterested by a. vuvud descnotnon of a scientific problem .

the remde# of the science-fiction work would undertake a

study of the Iuterature pertammg to the idea in - questlon o
With this - in mmd the best’ scuence -fiction works should.

re- cogmse that whnch flmgs new, fruttful ideas -into | the =

world |deas Wthh promote the appearance of a new |n-' f o

| -ventor or a new screntlst SRS ,\
Another area. of the matter whlch |t is essentnal*

- gory..

that science fiction solve runs along socual lines. Sovnet .
'somal science. flctlon or, more precisely,. the social cate-v
: gory of Sowet scnence-fuctlon works, should have a solid

sc1ent|flc base - ‘as does the smentmc technologucal cate-' |

And upon. thns dlffnculty—the |Ilustrat|on of the, :

. social future—-stands -a_greater one:. the deplctlon of the

" _man of the future. That is the task that must be treated by
~ the Soviet wmer work_mg in the sphere of sc:ence fiction

(Ljapunov 14 17)

4’
S

‘V‘Beljaevs predehotlon for glonfymg technology that is- appar- L
- ent in. hns works is outhned here as one of hrs cntena Hrs demand

however ,\hat "the socual category of Sowet smence-hctlon wo:ks

RS .
A
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O} have a screntlfrc basrs is hardly reflected in hrs works where h|s

i characters ‘were mostly stereotyprcal lrfeless role players of thell,"_,”_"_'
' .-'.Red Pmkerton type and. his’ plots avouded the confhct of phllosoph-."_ f" o

lcal and chhologrcal deprctron “of the future socrety (see sect S

"Beljaev ) | )
| ‘E Zelrkovrch S

e ‘-.’_j, -
. E

The last pre WorldeWar Two quote |s from Zelrkovrch .one of-"

-the last wrrters of socrologrcal atopla in the 1930s who drffered‘.: .

_ WOrks on objects and concepts from scrences1
“The definition, if accepted @utomatlcally cuts an-
dian’ knot _around which passion stlll burns must»: o
“fiction ‘be truly scientific? - R
,oth the best scrence-frctron classrcs and ‘the maj-‘_ ,
< orty.” of contemporary scrence -fiction works are non-sci-
~ entific. Nevertheless, thiey are obviously - scrence-flctronal
o In them authors operate wrthln real categorles and not_'-
- ._.‘falrytale fancy: . s |

Infinitely expandmg in breadth helght and depth .

'lly from Tolsto; and Beljaev in. hrs defrnrtlon of soience i

N -_'-scuence fiction has. become boundlessly - varjed atid ver- .
| {\ . satile-in_our time. The -boundaries of - its ‘species’and. sub-- ;

' _species, genres and sub-genres have become blotted. and'"’

~run’like ink: one.flows unnoticeably into -another. As a re- ‘=

sult, classifying ‘'science fiction . has become. extremely o
: 'dlttrcult The very . qualrfrer "science" often drsappears n

7. latter ‘years. we .regularly . encounter * simple ‘fantasy,"

‘which is so rhug ‘more cepaorotrs These considerations’ in .f ;
- no- way exclude those works whrch are constructed from-f'
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U etmirate Tl

) stnctly screntrfrc matenal (L;apuno'v 88 90) N ST
lt rs obvuous Zellowch drd not consrder the promotnon and e

RS

populansatlon of* technology the cornerston of thrs\genre His re-
jectlon of the demand that scrence flctlon be f' rmly based on_scn-:_'j
ence 1s in: harmony wrth the general tone of h|s scnence-frctlon work’-{':. '
dlscussed aboye, Commg World m whuch there rs a total Iack of of-_"_.'_.

frcua'l-: coordrnatlon or regrstratlon (see sect "Zelrkovuch)

G Adamov aqd V"Nemcov ‘

The"'Ba}tle wuth»Nature" sub-genre popular |n the 19305 and

'40s four&l tyvo of ltS most promment wnters m Adamov and Nem-

cov These two quotes from the 19405 clearly |llustrate why they
may be consrdered as«such S S ST

', ; Solence flCthl‘l |s one of the most powerful and

effectlve mstrumentsrfor the fostermg ‘of great quahtles

o tnecessary for the Soviet. man :in -our developmg country

s This literary genre provrdes a wrde scope far: romantrclsm

o ,.,.,herorsm and -international flavour Thrs genre: lends ltself
o to the presentatloon of grand and mspiratronal perspec- e

" tives, ideas and goal§. which call man to- fight for them,

“.and which demand perseverance rmtratrve, bravery, ,cour-

j,_-'.age and Tnowledge knowledge knowledge
" u

. Our Soviet science frctron should be—thls is - basic

g;f_."».and lmportant—a participant in the construction’ of the

S future communist ‘society. It should call man to thrs con-

' " ‘ struction with all’ the poyverful means of artrstrc and scl--. -

,entlflc realism.... = - R -Jl
na ~Qur’ dream should be the one of whrch Lemn spoke tt
o should not demagnetrse the reader but rather mobrlrse



hnm, plantmg trust ftrm convuctlon and effecttve falth D
(Ljapunov 17 18) T e _
e Screnée flctlon appeals mostly to the youth and thej_:l}'.( e
o extent of influence of books ‘of this -gerire™is 'difficult to . "

| evaluate Seuence fletxon works arg” extraodmartly avers}_;i‘j'jv o
' and, in order .to define science fiction's -goals, it is appro-.__;,_;}

/: --f=¥pnate to remember AR Lenin's works: "'One must dream

ks o ‘Lenin was cmng the famous quote by. Pisarev- Wthh
- “States’ that "man. ‘must: run ahead and see- the completed.‘_»__;_-;;_-

pucture of the creatton ‘which “is" only begmmng to. take

shape in .his hands.’ ‘Otherwise it is difficult to- imagine - the . 7

tmng works m the flelds of art scnence and practrcal[ .
ll‘fe B « \
S Who then |f not the fantasusts wrll deplct tomor-'_f:’_'_,_-;‘".
rows bnght world m the name of whtch we hve and strug-

the near future the most important task Who wnll be the
(__man_of_the futuré? What will- be his inner world? ‘What -
wull remain in it of ‘our great. tlme'7 How will .the hero be .
“at work; in_ daily life, what will - his habtts ‘and -tastes be? ;f.-f.l,f :
And what will love be hke——that greatest and ftercest sen-f;'"#."-'-
trment agztattng every generatlon‘? S PR
e We live in a. difficult time, ‘in’ a constant battle forlft_*-”-
= jf natronal happmess of course, |t is wonderful to dream of - - -

- reason. that " would compel man to toil over and finish his. " "

t con5|deriL the deptctlon of the commumst world of

- settling far-off. worlds. But | am sure that’now more.than - -

-ever a love-for home, Earth and man ‘is. awakemng 1n_"the
youﬁ'l-—the buntders of a new h(e (Ljapunov 108 112) ¥

ey
i
ENE

| Adamovs and Nemcovs 1uvem|e style of Ilterature was de
'~d|cated to poputansmg technotogy and promotlng the great qual-
; :_'ltres necessary for the Sovuet man The two precedmg quotes are a



"l.’-‘_f'rote repetrtron of the strlctures of socralrst reallsm, and Lemn s

_:"',1;,Aleksej Tolsto;s Aellt

o K o e R ‘. . . “-,-,‘._' LTl ot -
: T g s PR [ . oo ".-. e - . RN .

g . '|.~" ‘. R A Sl . r-'.' K AL AV S ¢
. N ’ . . PR N L . PR

",.:""’-'-”-f'name f'QUTBS pron{nen rn them lt is thus not su rrsmg that they._"ﬂ-""*

,‘,V'state‘ noth_lngf .orrgmal but are content wrth paraphra,‘_"_ng Stalrnrstt_:i‘_f,_ifi

7 '_-..r_E Efrenfev

\ If Sovret scrence frctron was bom wrth the appearance of'-__}_'",' "

_,;.'fthen rt was reborn in Efremovs THe An-‘:

dromeda Nebula s, therefore approrrate that as a quote frdm Tol--“_‘fi‘

stol began thrs sectloQ a ,post-Stalm quote from Efrem should';‘.’.'itl:l'

.. "

. from the pedantrc propaganda of - umrnagrnatlve authors lrke Adamov'

':and Nemcov Thrs quote lllustrates Efremovs knowledgeable grasp"" "

'of Sovnet scrence flctron and hrs thoUght concermng its place in- lrt- S

erature ;-

| es . The developmentaf tendency of contemporaryf_" o
scrence frctron is a’ partmg with the socral utopra for. sci--

% entrfrc-problematlc rmagrmngs accordrng to ‘the" changes R

“‘of’ the ‘younger. fantasrsts—prrmarlly ‘those - young sqren- S

7 tists. and'rengrneers who' see in_science both the main goal T

" of human -life and. the  salvation” from- all its cares and .

; woes. A similar- tendancy is apparent in. forergn prrmarrly PR

Anglo Amerrcan‘ﬁ seience flctron o .;',‘- :

- A special "method" in. scrence frctron does not exrst

- One canspeak- only of. the ‘one or the ‘other’ method whrch m L

general doqs ‘not differ from other forms of: Ilterature AT

Scrence fiction "ig’ mrstakenly contrasted with’ real-

' ism. ln 'its'f'u’rthest development sclence fiction.. wrll more‘-t{,._i‘-”""_j

and more approach so-called marnstream“’literature as:

:end rt The eloquence and perceptrveness of Efremov lS e repneve



'an understandmg of the attltude of scrence frctrén a';"

S regards the mtensrty of the psychologrcal analysls and re--" o
-»;;L flectlon of man. On. the: other hand ‘mainstream Irterature‘-gj.
--will more and more devote its attentrdn to science and the SRR
regulantles of the. social and mdustnal aspects of soci- L
ety,” approachmg scnence frctlon alonf* 'rmrlar llnes The ".;i;f;-
+final: stage is” the mtermmglmg of thesk: types of ‘liter-
ature, for fantasy rs the. common denom ator of. all llter-
ature andf all:artistic’ Works - in general e ,
Sdience fiction- should be socral phrlosophrcal and __
l’echnologrcal drffermg only in the relatrve percentage L
of these comgonents ‘within the lrmrts of artlstlc authen-' c
- ticity. - » e
KA | § one rs not spea%ng very concretely, then for me; N
,the most ~|mportant thmg is.-the boundlessness of . the
/world ‘reflected in human’ knowledge ‘and’ showrng ltself“ R
| always. broader’ through scrences further ‘discoveries.. But -
- ~th|s is: not the only thing. It rs no less: |mportant to-ex- -
. amine howall this: reflects on ‘man and life in’ “society:. Find
T ana*ogous» or eveg rdentrcal processes and |deas in the ‘past
' and extrapolate themints the future. In"my opinion, the
7 -history. of life. and the earth m scrence lS of g'eatest in-. .o
. terest. . - g e SR
. _;_(Ljapunov 73 7)

o These f|ve quotes do n%t of course reflect the entrre range‘,' o

'fof sub—genres and authors |n Sovret scrence frctlon but do provrdeﬂ_':"f

_therr ‘work - throughout the entrre penod of Sovret scrence frctlon lt :

' is perhaps not untrue to~ state that prevuous to the 1917 Revolutron

- *the genre of sclence frctron dld’ not exlst as such but rather as an: o

,outré form of speculatwe lrterature At any rate. the genre of scr- e

‘ence frctlon was never dlscussed as such before the Revolutlon



however was"rbas‘

rcal[y Irmrted to two types——-the- nove1 ande-short efory ”A|though

socral upheaval engendered by the Revolutron naturauy

a sense of development and renovatron m %Il ﬁelds of llfe

"'i'f‘f’,,.r:,i'flctron ooetry, frlm drama and antrcnpatory essays e

3
Frctron Poetry RER

','obvrous vehrcle for such experrments Thus there appeared"' 'f‘ :» 5

: *



‘velophn "Majakovsku") Al-
"°“9h“T”9:ﬁ Jykng PfO/Bfaf'a" (1925) can be categorlsed as ‘scrence-_:

crence frctron (see sect

flctlon Glad descnbes lts use ofdechnology as arl excuse for pure._-’ ' -
,un makmg (p 168) Majakovskus contnbutron to scrence frcjuon in - :
ﬂ'fjthe fleld of poetl’y was thus mlmmal it was m the fleld of drama’_
~that he made hrs greatest contnbutlon és Wlll be dlscussed below R
‘ l
Valeru Brjusov author of the short story "Republlc of the Southern' |

Cross and§the v'y Earth the two works for whlch he 1s ‘most known

|n the area of ,'_‘lence flCtlon However--he ‘was afso a promment
symbohst poet (Fetzer 226 Suvrn 250) Brjusov comblned hIS talent
for poetry and hrs mterest in scnence flctlon to produce several col-"'

' lections of verse |n whlch there were over twenty scrence-flctlon o
e ,

The most prollflc wrlter of scrence flctlon poetry Was.f

‘poems. '"Dlstances (1922) an mterplanetary revolutlonary utopran

work was h|s best-known scuence flCthl‘l poem Brjusovs Contrib- . -

utlon to Sovret scnence t”ctlon poetry, although quantltatlvely,-“”

great rs usually overlooked m favour of hrs scrence-flctlon work in o

.1:,

prose and drama e . "'/;, o

Qe

After 1927 orrgmal Sovret smence flCthﬂ poetry dlsap- B

peared altogether resurfacmg almost two decades Iater V Shuxrov o

P

and G. Pokrovsku each produced a snngle poem in 1953 and 1954 re-

SPGCUVGW These were the last until after the revnSromst Congress

. ~\ BT

01'1956 Poetry, thergore was not a popular medrum for Soviet

'r" e
E 3o



fte the 191’7 Revolutlon,\smence-ﬂcnqn"f-s

Scnence Flctlon

Even Iess

A mijonsﬁ(192:?.) dealmg wnth the sub-'

t a.;gppeared only a smattenng of_'"

encésmg a glant c:ty H|s plays wnt-’ ,.
2 after.the Revolytion- were The Dictator

_ vw“%p,anovs The Dream (1937) and =
ff the “Etemal nght (1949) Scnence flc- S

,'" R Lo
f_ﬂ ﬁrg’e @oie 4n Sovuet sctence ftctnon Just as_



'f:»f‘ov wrote theur poems |n ~tht _‘ ‘lf‘"'plaﬂ vem so was scnence-ftctlon -

drama ovemhelmlngly devoted te the same sub-genre
"I'-“}-.';""‘;SCJGDCG FlCtl“ Ftlm _' /

. i "fulanty, so dld fllm tts close cousm, tend to dppear from ttme to

‘*Mend (1926% Paul Lafargues The Sale of an Appetlte (1928) The

3Cr . Island (1“941§ based on Juﬁes Vernes work and a’ screenplay»'" '
:t”_fukov‘skt"s:_» The Secret of"t’he Eternal Night (1955) In -all, there

”were barety .wenty sclence flctlon fulms and_ well over half werev_

Much as drama dld not expenenoe a perto of parttcular pop-

aqaptattons of domestlc or forelgn works of scnence ftctlen T he

""'.{_‘,.vehicte of motton ptctures was used ‘morg as. a repetrtwe med1um"-

wr_"f-that an mcepttve one In opposntlon to scnence ftctlon poetry andil e

| drama scnence-flctton fllm was mare. gwen pver to adventute-type_-" T

- §‘scnence flCtlon ThlS ts due trzgpart .no doubt to the greater capacuty“ S
of $hm—g

\dep'c""g the highly t9<=hm>loglcally and scnenttftcauyi

tmagmatn"e the use of specuat gffects was a tool pecullat to mot- B

e tOﬂ plctures and it was only natural that it ‘be explonted m maktng_“...

' k A



:~’-'3_""__=5,}"j.the scuence flctlo between 1930 and 195_

i j'f.‘rctnon hterature;_ ,,he ‘antlmpatory”essayj} ,as’-_‘fdrrected llke most of':,_"i -

-common headmg, such as "A Wmd0w on—the Future (Texn:ka '

o "Molodezhl 1955 56) 4 ,.;.-:if{'.- ::.‘j'f_‘_.._. :

| toward the young Jour-'-'.
-lif_-'ﬂ:f:,?j""_i:nals such as Ogonek: exnlka-MoIodezhl and Vokrug sveta regularly S

" '._"-‘;':jpubhshed antrcnpatory essays and ’often publrshed several under af." L

It rs nateworthy that the quantlty of antlcipatory essays pro- e

duced |n a grven year was not i dlrect proportron to-the quantlty of - o

¢l forms of scrence. flctuon combmed In fact |t was often the case

T i number The bar—graph in the co;gclusr

_'*-that whrle other forms decreased the antlmpatory essay lncreased__'f', :
(Graph v, . 98) mus-_;»-.f. .
: i_'-_"'"trates another |mportant detarl the antlcupatory essay was most-

| "-‘:-rpopular dunng the 19305 and early 1%05, a tlme when the creatton o :

: fof purely |mag|nat|ve works entarled not onty Irterary nsks but the

' ';"very real rrsk of Iosmg ones lrfe 1f the content of the work drd not‘h‘;v‘ |

o ;conform to the demands of the Stahmst censors
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\d These varrous types of scrence flctlon Irterature—poetry,l‘ i :

r"a f"m and anthlpatory essay—are worthy of note but not'of

)

: ‘vexhaustlve mtergretatlon There are certam examples of 'mportant'_”t SRR

| ,-scnence flCtIOﬂ works appearmg in these forms as |s the case with R

Majakovsku, but original scnence flCthﬂ remalned and remams the'jf

: ._'a|most excluswe domam of the prose forms of novel and short story
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TR TR NOTES CHAPTER FOUR
,1 B. Ljapunov VM:re mechty,. Moscow:' 1970 pp 8-9 o
2 A ~Evdokimov, "-"Sovetskaja fantastlka Opyt bibliografii-"

. Fantastlka 67 Moscow 1968, p. 395."
3 7b1d ‘Pp.. 3946 and 'Sovetskaja fantastlka Opyt blbf‘ografn

Fantastlka- 68 Pp. 345,
4 From Evdoklmov

"Sovetskaja fantastlka Fantast/ka 67 68 and

69-70, and B Ljapunov "Sovetskaja fantastlka 1946-1956

.‘ " 
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o PICTURINGTHETRENDS i ( ;

It lS obvrous that Sovuet scuence flctron= produced a- number of

. V.sub genres »each havmg somethmg ln common wnth lts precursors

'-ifivanous

'served aS‘

and its. su cessors However although a chronolegtcal scheme has

basuc outlme for the dlscussron of the hlstory of these ’

-

rends-, _th’ere,,ls, certain -to arlse‘ so_me amo;ur_tt;.jof Can_usnon_s -

regardl,g therr relatrve places m the overall developmeTtt of Rus- \ ,

} _-snan and‘ Soviet scuence fnctron Graph 1 (below) prowdes a clearer

) '.'ioutlme of the varlous sub-genres on a chronologrcal scale One must

"*'V:-f«_bear in m;nd however tha“r he entnes on thrs graph have. no relat—-'

jon - to quantlty for any glven year nor do they take lnto consndeL\_

:'ratlon any works other than those dtscussed in: the, precedlhg chap-

' -_ters

One can see the penod or perlods when a certaln sub genre '

o was most popular For example in the flrst two decades of the\

twentleth century, the - technologlcaJ utopla enjoyed |ts greatest' i
populanty lmmedtately follownng lt in’ the 19305 the dystoplan

and socro utopuan reactron lS clearly vusrble a reactlon that is drs-f’

cussed m Chapter Two . ‘ o
In the above two chapters "The Revolutron Years® and "The s

Stalm Era only casual mentlon was made of the quantrty of scrence'* L

L
]

99 o
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frctron berng produced The actual quantrty of
| ,"ence frctron rs' s |mportant as the kmds fo'r:;,the”'rm'pact of a work*’.-'.

o 'rs often drrectly ‘a fected by the

herern drscussed occupred m therr genre

".,1_'::,f"appeared A scrence frctron novel that appears when there are only

-two or three other orrgmal screnoe t”ctron works of any kmd wrll "
- be morely w.rdely read and thus have a greater mfluence Conversely, : :
a short story that would R other crrcumstances have a tremendous
3 v"f.rmpact on the genre could easrly be |gnored rf rt had to contend wrth o
_.:_'over frfty other works of a srmllar 'n.ature Graph II (p 101), whg;-

- compared to Graph I grves a deeper msrght mto the place the works"‘_;' L

* . ".'. 1.‘,—- :

’ As can be deduced from Graph II the bulk of orrgrnal screncev{"';_'.".v',;fi
»flctron produced |n a 9“'9" year Wasr _m ‘the. marn,_prose fiction. It -
,,',‘»can? be seen in the prevrous graph that the ratro of the novel and—;:..,.:. L
short story medra correspond roughly to the overall quantrtres pro_ ol
_.'duced for any grven year throughout the years 1917 to: 1956 Ar-,:.:_.
,._.,[;_‘:;thQUQh thrs deplctron clearly outlrnes the populanty of: other pres
fof scrence frct‘ ion - medra relatrve to hctronal prose it cannot ac.i"
| :'-__,,rcurately dyct the retatrve quantrtres of each medrum per se | .' :
_ | Graph llI (p 103) more clearly rflustrates the chanqang Dopul-
"arrty Of each type of scrence frotron, Retatrve tﬁrantrtles of the var-fff__

|ous medra are shown on a year-to-year basrs

3_':--p,er'ce';' ge each medrum could clarm over the forty-year penod pre-.r o

o2t

) ’lgrnal Sovret Scra*f"' ERS

-..v_rtevrary atmosphere rnto whrch rt?”_r

A Iogrcal accompamment to Gr:aph III is one whrch shows the-v"':'”i_-‘;ﬂ;
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o Relatuve Quantitles ot Sc‘ienoe Fiction Medla Ll
o over the Forty-year Perlod L

1917-1 956

S ;'-':'anucipatorg = " shart
. essog oy short
_— L stortes and

B ,_.novellos

S nowels

sented Graph IV (page 104) mtroduces nothmg new but puts the'r"_;"v,""f’.
:-.'-;.' _" of relatrve”oopulanty over the entnre span of tlme

The genre of Russran and Sovnet solence ftctlon rs the unfor-‘ .

,gnven mformatlon into a form more readlly understandable m terms-vf"_

tunate vrctlm of a generally drsparangmg attltude on the part of the _
't;':"':':-:’;oritscs. Whl|8 T have shown that “this; is not’ so much the case. wuth"_‘_":"g.fj
‘--i-:g'f.ftlfe Sovuet crntlcs as wnth thetr Western counterparts both the West '-
'__“'-'_and the East have falled to glve this powerful genre the attentlon it,‘ i
deserves One may draw these conclusuons for the followmg reasons :



barometer of the Ilter- ary, pelrtlcal and socral atmosphere of the.f'

| ';« centunes between Ivan the Terrlble and Jose.ph ‘Stalin,_ The reactlon;“f |

agarnst the despotrsm of the Tsars appeared m the form of utoplan"' R

deplctrons of a better soc:ety The |dealrsm of the Revolutronary‘_»

leaders found reflectrdn in the technologlcal utoplas of the 1910s

- ', and 1 920s The fear some had, that the dnve of those leaders ‘would-

‘.

-lead to catastrophe was vonced in the dystopras of that same era'- -
The Catastrophe and Red Pnnkerton sub gehres were in- part a‘, reac—.--.: o
tlon to the opportunlstlc capltallsm of the West The paranora-

: ._'brought on by Stalms tyranmcal ruIe is clearly reflected in the pre--'_‘

; -"--'iand posf-World War i waf “uto ,|as The almost total dlsappearance
of any real antucupatory ;o U _puan work dunng ‘that tlme is lndlc-","
'}‘,atlve of the mcreduble oppr‘ssnon of Stahns censors A study of
N Russrart and Sovret scrence fiction requrres an understandmg of the
" -socnal and polntlcal crrcurnstances more than any other genre of

-."."f'.Rus&an or Sovret ltterature S | |
Secondly, the roots of Russmn science fiction’ are deeply im-
vbedded in the hrstory of Russnan and ‘Soviet Ilterature as a whole
The authors who frrst exhlblted marked tralts of the utopran wruter '_

"were |mportant and influentlal literary . flgures in -their own rlght

'Names llke Shcherbatov Radrshchev Odoevsku and Dostoevsku are . o

well known to any- scholar of Russuan ||terature Early Sovret ert- '

S ers like - Majakovsku,vZamjatm Gastev and Brjusov were mstrumen—

,", . ." o ‘ . v ’ e "1"‘
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taI |n the developmen of not only the scrence frctlon genre but of' S

Callr facets of Sovnet llterature The Soclallst Reahst wrlters Kataev

and Adamov to name but two are more recogmsed for their non- |

scnence-flctlon .xvorks, although thelr contrlbutlons in - the f+eld of_"_‘-

scuence flctlon were’ of ggeat |mportance durmg a perlod when the»-f"

genre alt- but dlsappeared It rs thus appar that the authors who o

had a hand m the development of Russlan and Sovuet sclence flctlon-,f'
had mfluence that extended far beyond the bounds of 'same. and to'v.

|gnore the fantastlc works of these aut’hors IS to lgnore the inoal- B

B culable mfluence these works had on llterature in general S
e Thrrdly, it is |mportant to reallse ‘that the general arm of
) Russran and. Sovret scrence flctlon were beyond mere Juvenrle ad-’_." '_ »,
venture StOI'IBa True durmg the oppressron of the Stalm Era there;;_‘ '
\vas httle /&ppo umty for any klnd of utopian or antrcrpatory wOrk' e
to present itself. However the tradmon begun wrth Peresvetov'si.;,lf- o
plea to Ivan th;‘_ Terrrble in’ the form of an |mag|nary soclopolmcal‘
'-. tale- developed into.: a trend of utoplan wntrng that has supporteo the
genre since t'e seventeenth century The quallty of thls utoplan lit- ._"
erature was ] qual to |f not superlor to any of lts contemporary-j

' -genres Sci nce flctlon,,was and 1s a’ flrst class hterary form in

— ,Russi’an_ an' |
it s rever d and treated wrth due respect by Russran and Sovretf )
crltlcs Un.apprly, it is all too rarely the subject of such analysls G
| fourth reason IS perhaps most overlooked although m,f_',p';'f

S

e . o

the Sovret U‘hron When the subject of critical analysls, o



'some ways far more lmportant than mere Ilterary consrderatlons
‘The: polltrcal rmpact of- scrence-flctron works especlally the utop‘ "
ian, was lmmense Scrence frctlon was a perfect vehvcle for envrs-
-lomng possrble futures and authors wath strong polltlcal motlves*‘ '.
_'often employed this - genre‘t‘enm himself was an ardent admrrer of{_‘-‘v_ E
'.Chernyshevskus What Is To Be Done? Early Sovnet wnters mfused |
- with the/optlmrsm of their vnctory over the Tsanst reglme pro-"
'duced numerous worke in wl'uch the ideal - fu- ture~was deplcted |
-’:bnghtly and in mtrlcate detall The quotes from varlous scnencer ; "_ ’
| ‘-flctlon authors and cntlcs found ll'l the prevnous chapters clearly»..-- a
) j.shows ah awareness of the fact that as a tool for propaganda and
populansmg the arms of the Party, no other genre could compare to

" that of science. fiction. - Dl |

e : Fmally, the . srmble fact that Western readers know 'S0 Ilttle
“._Jabout Sovret scrence flCtIOﬂ whereas n the Sovret Umon the names '
| - of Verne Wells Asumov and" Bradbury are synonymous wrth scrence

. AflCthf’l should promote great curuosuty among Western scuence-
fnctlon scholars An analysus of the rmpact of Jules*“zVernes works
B or those of H G Wells would be mcomplete wrthout a careful exam- o '
. ination of the mfluence these two writers had .on ghe llterary devel- \/
opment of one of the two most powerful countrles in the . world
'today v ST | ‘ | |

‘

‘Russuan and Sovnet scnence flctlon has a far more mfluentlal '

"'ﬂand |mportant hlstory than lts Western brothers lt has been more



extenswely affected by polrtrcal socral and hterary consrderatrons

both domestrc and mternatronal The r;ole of Russran and Soviet. scr- 7

ence frctron rts authors and rts readers has been too much rgnored' s

_by hterary and polmcal scholars and any crmcal analysrs of Rus-"" -
"sran or Sovret lrterature must take mto account ths genre. » .
~ THE PRESENT FUTURE or=sovrerscre~ck FCTON. 5.

Wrth such a rrch and varled past itis. not surprrsrng that?.f_

~‘sc|ence frctron |s one of the most popular genres in the §ovret Umon

| 'today The readershrp of thls genre ranges from the schoolchlld ‘to .

. the - umvetsrty professor of astronomy 4» Mrrra Glnsburg, a noted"

:?'transiator of Sovret scrence frctlon grves the followmg possrble

explanatron of the popularlty of thrs genre

“Perhaps because the authors are screntrsts and thus are:‘
accustomed. to greater freedom in their work, or because- *
“the science fiction form- has not -received ‘as much atten-
--tion from the ' political censorshrp as the rest of Soviet - .
Interatura, the writers -in this. freld ‘can"often’ say much - -
more than those working in ‘more . realistic and’ conven-.
tlonal areas.. Whatever the - cause, the: best of Soviet. sci-
ence fiction is far remoyed from the dreary mainstream of.
. the: standardlzed ‘made-to- order didactic wrrtrng that
: stril domrnates the Sovret llterary scenet2 L

| - One of the aspects of Sovret scrence frctron that sets |t apart
from |ts brother genres is rts concentratron on the mdivrdual Thrs

concentratron rs not typrcal of all works but as Grnsburg states



R

: ;An mterestmg aspect of many of these stones IS the
' -msnstence on the value of the. mduvuduat—both ‘as a person
" and: as a scientific .innovator. The .latter is’ often somethmg

of an eccentric who works on his own and ‘does not' fit mto.

- the estabhshment" and as a rule he is_treated sympathet- '
‘ '._".uc_l_lx-—qunte a departure in & totahtanan bur,eaucracy (p

~

st may be that Iack of attentlon from the pohtlcal censorshnp,.

'mentloned in the flrst excerpt,” is due in part to, uomcally,.the fact'_

that scuence frctnon is also Iargely |gnored by the crmcs a snua-- '

- tion I have repeatedly noted and condemned Were thrs genre to re-

o celve more crmcal attentlon perhaps it would consequently recewe -

more attention from the censor and flnd |tself more. restncted | do. o

‘not mean to lmply that scuence f|ctron has enhrely escaped such:‘-,

‘ censorshrp Gmsburg adds

’j"There has been ofﬂa a great number of arttcles both in

periodicals, and, 't} science-fiction collections, satting _
forth the desnrable goals and stressing the - need to show . - ‘

"Communist man," "Communist achlevements. ~and’ the
- "Communist- future,” as contrasted with the wretchep des-

trnles of the non- Communlst world (p, x)

This 3"'attitud'e*on 'th‘e5 pa f the censors clearly shows that Sovnet
scnence fé}lon is" far from ndependent of the doctrme of socnallst

reahsm The present-day socnahst realism is Iess sttfhng, at least

_ insofar as scuence fiction. usf concerned than that of Stalms era but

-it ‘continues to impede a completely free deVeIopment of the genre. ; "

-
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ln the current trend of Gorbachevs glasnost" perhaps Sovret.

':}'iv"f'_ffﬁscrence fdctron wrll fi nd the added strength lt needs to surpass the"' £
A &

somal and hterary barners at mih”rch it has . been strammg smce its

'_._1.;:2precursors frrst abpeared in the seventeenth century : T “ B

et . .NOTES
1 See note 6, Introductron . o
erra Gmsburg,v preface to The Ultlmate Threshold A Collectlon"'
of the Finest in Soviet Science Flctron Mrrra Gmsburg, ed
and trans Toronto 1978 P viii. Lo L
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