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At tln end of the tiftmth century, William Cuton utnbuohod
tln nrot prtnu.n. press in Rngland aud pcblithod a oumber of chival-
ric romances, -n. them su Thomas hlory . &!S‘ Darthux. Just as
this romance litotatm was trll'lllqeod from Pronch into English tori a
public eager to imitate the eourtl.y culturo of Prnncc and lutgmdy. so0
it became ttmht.d from a manuscript convcntion to one of printed
lultum )

The !ngnoh lit.rnty ttaditiou, dating from the courtly poetry of
Cl\aucct and Gower, owed its artistic forms and comntim as well as
its .yntlx and sense of style, to "Prench literary models. If transla-
tion may. bc viewed not as the nproduction of an original t.:t but as,
at best, an approxintc trmtcrcnco of 1ntotprotcd wmeaning fto; one
 set of idioms and cultural assumptions to another, then the development
of lulhﬁ litcr;turi' that began in the fourteenth Century may be con-
sidered ss the .uccuitul trquhéion into hg!.ioh of an earlier French
traditiom. - . ‘

Printing incressed romeace ro.dorship. at the same time, it im-
pocul bmity and tcx:ul metitodc on vhat had been a f id and ex-
p‘ulvo m , Theee mttmu rc:l.nforcod however, :é:.m tenden-
cies already m in u-u:o ‘d.ctim of the late medieval period

~=tondenciss m mratin abbreviation and greater structural sim-

: ﬁn-m later editioms of the Morte Darthur illusfrate for-
ces at work Wi h the romsnce tradicion and on the deve t of 11-



uutm in 300.:&1. They exist in a relationship with Malory's
cc.tlutcn that s -htlu' to that of llnlory s own manuscript with
the M books” that were his nt_nrm. Malory adapted the French
-Vgsl.itc romances and earlier hglhh tramslations to form a commentary
,on_the state "of.lnglnd in his own time. Similarly, the o@ccaoivo
edicors of the Merts Derthur

‘their contemporaries.

and explained the work to

ht, -the Morte Darthur repre-

- ge!
sents a tradition that ?é. .i.n tom of both lang\u.o

and form, as an essentisl element of literary creation. \
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CEAPTER I: INTRODUCTION

When F. J. Purnivall, !onndin’ editor of the Rarly English Text
Society, discovered a new Csxton editiom, he excitedly "drank seven cups
of tes and eat five or six large slices of bread and butter ia honour of
the cvcnt."l WHalter Oakeshott felt a similar excitement on finding the

Winchester manuscript copy of Malory's Morte Darthur im 1934, after all

hope had been abamdoned for such s dtocovct-y.z

New evidence necessitates a complete roapprd.al of all pro;:odin.
contributions to the ares in question. T. 8. Eliot affirwmed this prin-
ciple as it applies to the creatiom of nov works of art: "What happens
wvhen a new work of art is created is something that happens simultaneous-

"3 The same principle applies to new

ly to all works which preceded 1it.
textual discoveriss and changing critical attitudes. EBugdne Vinaver, who
has devoted his scholarly effort to a study of Malory, was not slow to
point out its application to Oskesliott's discovery.
The fact that the study of Malory depended so completely on
Caxton and his 'simple cunning' was a serious: cbstacle to an

accurate understanding of the work. Caxton like most early
priaters was mot merely careless; he was dasgercusly full of

e ) initiative and he had the unwelcome habit of silently editing
: his texts....We could not separate Malory from his printer.
)

By basing his 1947 edition of the Morte Darthur on the Winchester MS,

Vinaver tried to bypase four and a half centuries of editorial adaptation

of this book, beginaing with Caxtou's printing of 1485.>

Oskeshott's
discovery peruitted Vinaver to substitute the manmuscript text for that
of Caxton's edition as the basis of a more "accurate” modern edi-

1
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«..vhile the mamuscript wes not that used by Caxton, it was
ia meny respects msore complete and authentic than Caxtomn's
edition....The most obvious merit of this text [the Winches-
ter NS) is that it brimgs us mearer to what Malory really
wrote. (6)

Vinaver chose the Winchester NS over Caxton's text for two reasons:
firstly, from a li_tornry poiat of view, for its integrity, and secondly,
from a historical poimt of view, for its closer resesblamce to Malory's

"original” version. N
-

«..it enables us to see Malory's work in the making--not as
a single book such as Caxton produced under the spurious and
totally unrepresentative title of Le Morte Darthur, but as a
series of separate romances, sach representing a distinct
stage in the suthor'e development...we become aware that his
methods bear a close relation to the processes operating in
the whole field of early fiction. (7) .

»

Vinaver's intention was thus to directly confront ;thc' text that most re-
sembled Malory's own, and ;o trace, by means of a comparison with proba-
ble and confirmed sources, Malory's creative development.

The discovery of the Winchester MS naturally suggested this approach
and Vinaver brought to the task a comprehensive knowledge of i‘tonch ro-
mances from which Malory had drawn his ;at.rid.a Pew other editors and )
critics could have done this work of verification and commentary so ra-
pidly, .kiltuliy or carefully. More recent critical studies of Malory's
development as a vritu:. edited by R. M. Lumiansky, only serve to empha-
size, by contrast, Vinaver's special aptitude and _1ml|ncnt.9 Neverthe-
less, Vimaver has uﬁdunti-td the value and vitality of the traditional
view of Malory that is represemted in c-Eton's and successive editions of
the Morte Derthur.

Ia accordance with Vimsver's view of Malory's method of composition,

the 1947 edition was renmmed the Works of Sir Thomas Malory. The intro-



ductiomn, and the textusl disposition of these Works gives Caxton's edi-
tion fairly short shrift; the history of the editions of the Morte Dar-
Shuy from the sixteenth cemtury .to tbe present is subordinated to a com-

10 yet Caxton's edition and those which

cera for “the writer's progress'.
followed it had influemced, in tiu!.r adapted and reorganised forms, the
English literary imaginmation for hundreds of years.

Moresver, in stressing Malory's method of composition as gne would
write of a modern author such u Balzac or Joyce, Vinaver supposed that
the "obvious merit” of the Winchester MS reseabled that of a definitive,
copyrighted text. Whereas, in actual fact, the Winchester MS was one
version, an Ruglish version, of a romance cycle that had evolved by means
of alterstion, expansion and abbreviation for centuries before Malory
rendered it into English, and that contimued to evolve, albeit at a much

slower rate, even after printing had "fixed" its versions in the form of

exactly reproduced copies of each edition. The traditional Morte Darthur

-

represents the characteristic literary processes of both the medieval and
post-medieval periods, divided as they are by the introduction of prin-
ting.

. By disparaging huton'. odition, Vinaver apparently neglected to
' recognize that Caxton was as m:hutiull; medieval in his literary tastes
as Malory himself, and that his participation in "the processes operating
in the...field of early fiction" marked a continual development of these
rather than an abrupt change. Most early fiction, including the majority
of Caxtoa's rosance ’ubncatfou.’ consisted of translations of earlier
" Freoch works. Tbe fundamental reorientation pré.ptod by the introduction
of priating was felt, in so far as titles are concerned, ouly during the

course ot-tho'foua'iu.ccntw. Caxton's contemporary influence was



felt more in the drea of distribution: of necessity, his press appealed
to a reading public that was sore numerous and more socially diversified

than the small courtly ssdiences for which manuscripts had been copied

and circulsted, Caxton's romances and lhlory:o Morte Darthur are the en-
during exsmples of the tramsitiom from medieval to po.t—nﬁdiw-l biblio-
graphical couventions, a process vhich vas as natural and gradual as the
adoption of FPremch literary idioms iato late medisval Eaglish.

Oné aim of this thesis is to demomstrate that the vernacular ro-
mance tradition of the late fifteenth cemtury and th, nev medium of’prln-
ting together reflected a process of social and literary development, in
which both Caxton and Malory played a part. Printing increased romance
readership; at the same time, it 1.qoood brevity and textual exactitude
on what had traditiocally been a fluid and :xpanoivo genre. However,
romance redactions of the late udiovnl period were already revealing s
tendency towards narrative abbreviation and greater formal simplicity.
'l"hc interrelationships between manuscript and pringod literature, and
between the courtly and urban classes of which the cont-p:o:'ary reading
public was composed will be explored with reference to th.o compilation

'
and publication of Caxton's romance transiations and the Morte Darthur.

Apother aim of this thesis is to describe the extent to vhich the
English literary tradition, which had its origin in the courtly poetry
of Chaucer and Gower, owed its artigtic forms and conventions, as wvell
as its syatax amd cemse of style, to French literary -odclo._ I1f trans-
lation is seem >to_ be ooé am exact reproduction of an original text, but
at best aa spproximate tramsfetence of meaning from one set of idioms to
another, thea the independent development of English literature that be-

gea in the fourteeamth ceatury may be considered as the successful trans-



lation into English literary idiom of an earlier and more sophisticated
French tradition. ?

The two aims are related in so far as the notidg of translation
c;u be extended fr;n linguistic transference and adaptation to biblio—
graphical tremsition--translation not only from Frepch to #nglish. but

also from manuscript copying to reproduction by the printing press. With-

in this definition, Caxton's and later editions of the Morte Darthur

are versions of Malory's tanpila;ion. existing in a relationsh;pvsinilar
to that of Malory's own manuscript with the hFrensahe books" that were
his sources. And just as Malory adapted his French sourcé; to form a
commentary on th; state of English society in his own time, so the suc-

cessive editors of the Morte Darthur have adapted and explaiﬁed the work

to the audiences of their times, even while they protest ‘their fidelity

to an earlier source or authoritative text.

We may begin b; considering the Bfoce;: of translation, as its pos-
sibilities have been explored, from tﬁe medieval standard set by St. Je-
rome to prese;:‘ilnguistic theory. Then we shall be in a position to

exahine in detail the social and ltterary context of the Morte Darthur's

translatfon from French to English, from manuscript to printed book.
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CHAPTER II: THE PROCESS OF TRANSLATION

»

-

As translators, Caxton snd Malory were interpreters, to a recent- .
ly etilarged English reading public, of the dominant Prench cultural and
literary tradition. To understand the significance of thcir. contribu-
tion to English culture of the ’]‘.ute fifteenth century, we shall need first
to consider the process of translation itself--the problems facing the
translator, and the relation of translation to‘. contemporary camposition
in English--and thus we shall be led to consider in a more detailed study
the ‘themes and conventions that shaped later ,n?dieval romance and parti-

cularly the Morte Darthur. /{

In his, prologue to the Eneydos, Caxton records that, once he had
decided ;p/étanslate this account of the Troy story into English, "(I]
forthvyth toke a penhe & ynke and wrote a leef or tweyne/ vi':ych I over-
sawe agayn to correcte 1t." But he was so 1nf1ucnced.by "the fayr &
straunge termes therin” .that his translation was criticized by some rea-
ders who did not like his "O\IC!" curyous termes whiche coude not be vnder-
" stande of comyn peple”. Yet other readers wished his language to be even
more ormate !Eand nore directly imitative of his source, "and thus bytwene
playn rude/ & curyous I stande sbasghed...Therfor in a meane bytwene
botl;t I haue reduced & translated this sayd booke into our englyl-he..."}
Theoretical discussion of the process of translation attempts to
formulate in general terms tl;c alternatives which Caxton mentions in his B
prologue to the Eneydos, and which face any translator of any given tex.t.
These problems can present varying degrees of difficulty in their solu-
p . :

7



_ tion, depending om the hn.nn..u and cultural coatexts involved, the re-
ht'i..v. stages of development o.f the source- and r.ccptc;blan.uagu. and
the c:-plqi:lty of the‘particular text under cmidcrntion.z .

The choices which face the translator may be posed in the form of
the following throo' t;uution-. Firstly, is ti:. translation tc; be faith-
ful to the ow text, and {f oo, "faithful™ in 'h;t sense and to
what dcjtoe? Secondly, is the translation to .atiotylc.ttain expecta-
tions of the audience for vhich the tramslator 1is prcpating-hia text?

And thirdi}, is the translation to bear the mark of the translator's own
style; 1is Ait to be a literary creation in its own right? To formulate
these problems _in one big question: can the translation be at once faith~
ful to the original text, acceptable to its new sudience, and i’.ndepcndgnt
as a new work of art?

It is evident that the translator is arm simultaneously in seve-
ral directions: in one sense, towards the text, to what it represented in
its own time and context, and to 'vhat it .hu signified since as part of
.an inherited cultural traditiom; 1n.another sense, towards his contempo-
raries, to their concoptipt'u of theme and 'stylé, the assumptions that pre-
dominate in his o'nb time; and in a third sense, t&atﬂs his own partici-
pation in the work, which u{ range from literal transference, to inter-
pretation, and even to trl’n.fomtion of the original text.

The thoory of translation tound‘ early expression in discussions of
rhetoric. '_m “aec verbum verbo cutabu'roddete, fidus interpres” of
Horace, and Cicero's concept of "weighing” found in his De optimo genere )
oratorum, have beem rqo;td domﬁib the present. The most important clas-

sical statement of theory is that of St. Jerome. In his fifty-seventh
letter, entitled .Do optimo genere interpretandi, he echoes both Horace and



54 . * .
. .

‘.

Cicero, but sdds to thoit prestige his own suthority as a Christisn Fa-
mnduncmumofmmh.
'l.o enin som solum feteor, sed libera voce pmfiuor. me in
interpratatiocns Grascorwm, Mo Scripturis Sanctis, ubi ver-
_borus ‘ordo mysterium est, wou verdo e verbo, sed semsum expri-

' m‘o..u...hm-avcb-’mmbom.nw .
reddere, -‘m“nmmm-‘vnn aon enim ea
me rmt lectori ’utcu opportece, ul tamquam appendere.
G

Bowever, in spite of the fact ilnt Jercme's authority was invoked and his
recommendations ochod by almost every medieval :rmhtor. his example
and advice were cited, oftem as not, with lutlo'mdcr-tmdiu or prac—
tical .,.uc.m‘.. '

One cuption to t.hu rule was King Alfred, who both appreciated
and followed Jcrc-. s priwtplo. Bven 8o, the wording of his preface to
Gregory's Cura pastorslis indicates the formula that was to prove disas-
trous in the hands of translators with less judgment and less command of
their own lsmguage than Alfred had. He tells how he translated

...hwiliém word be worde, bwilum andgit of andgiete, swae svae
ic hie geliornode...8ibban ic hie a geliornod haefde, swvae swae

ic hic forstod, & swae ic hie andgitfullicost arecc neahte,
ic hie on Englisc awende...(4) :

That is, ln‘ intended to trmhu word for word except fof passages wvhich
nede no‘inu if utmlly tramslated; in t&sc cases, he would express the
meanisg by mesrly equivalent n-.u.u patterns. |

The m-‘iu h tm of ntord translation wherever poesible
was due in nun ssasure to a feeling that !.u:in was a more suthoritative
- amd prestigious -d,!- of. -pr..u- than the vermaculars, and that Latin
m ~stained the W" of Hebrew snd Greek scripture—a notion
hmmdu. m. to the spirit in which Jerome had com-
'_ uhlth'd.ou. Melfric betraye this feeling in the preface to his

Y 4 :
. 4 -



Mec tamen plura [passiones sanctorum] promitto me scripturum
hac lingua, quia nec couveait huic sermocinationi plura in-

_ seri, ne forte despectui habeantur margarite Christi. (5)

By the fourteeath century, Wyclif's movement, and with it Purvey's Bible
translation were iupértat ;t~qu in putting dowy this idea of Latin -y‘.-
tery. 5 o '

But the preferemce for literal tramslation persisted througbout the
medieval period, until it was finally replaced by humanist principles.
The medieval theory was to some extent reinforced by the practice of in-
tercalated texts; the supplementary glosses ach-pmyiug these made up
for possible misunderstandings due to a too literal tchdc‘t'ing. Fourteenth-
and fifteenth-century translators continued to emphasize the faithfulness
of their versions, following Jercme's principle, whether or not they ac-
tually -_adc literal translations. The principle itself wvas often con-
fused and garbled. Lydgate, for example, claimed that

I wyl translate hyt sothly as I kan

After the lettre, in ordre effectuelly;
Though I not folwe the wordes by & by

I schal not faille teuching the substance. (7)

Caxton was no exception; he began his translation of the History of Jason

by stating that - .
1 entende tQ translatée the sayd ‘boh of thistories of Iason
folowyng myn auctor as nygh as I can or may not chaunging
the sentence, ne/ presumyng to adde ne mynusshe ony thing
otherwyse than myne sutor hath made in Frensshe. (8)
In Caxton's preface, Saint Jerome's distinction between "verbum'’ and "sen-
sum" ("sentence”) has blurred, and the "substance” that Lydgate says he
will not fail to convey bacomes an issue only when the language cannot
translate "sothly...after the lettre”.
Oo the other hand, the aridity of -the medieval formula, together
‘'with the brosd application of the concept of translation, led to a simul-

‘tanecus practice of literal tramslation and what can be described as
2

10



.d.un translatiocn, Durisg the medieval period, translatiom could
quﬁu!rﬂllmmmﬂunm&mmuorh
Mmmw«wn-mnunuumcmun-
guage. M.mw.m-«memumno trane-
'utu.o! mm&mﬂuu‘dlucmto'-_rr'
m-m “-Mymchmuoof
~°-nh—'-l-s.h.h_rnahmum§2_est_- And although

m--pltetu.m“nvm’ouuuthbnow

{

etste thet his tales were “drawya cute of Fremshe™, that 1is, translated,
most .o( Malory's present-day critics judge the Morte to be sn original
work.? It 1s evideat that s flextble definition of translation, toge-
ther with an absence of tlnory actuslly relevant to contemporary prac-
tice, led to a different conception during the Middle Ages of literary
originality from that vhich moders criticies claime. .
Wich the dv.t of the hamanists' atteation to style and téxtual
integrity, the theory of translatios was formulsted more precisely.
Both m&—:omam-a lu. i:‘dcin- were rejected in favour
‘of tramslation which weas atteative to the stylistic idiom and the tex-
tual uuu of thl od.tlll work. “Je »e suis voulu resserrer,” wrote
-mm:ummm‘mm. wmtquilnautt
m m représenter le style de ces mmro.?lo. With a newly
mwmdmmuuumhtd. together with a

‘~'mﬁuiu u-l.uﬂutqruy. mllatu.gr-ot the re-

and dutuuu- of ttn-htm. and of thc need for a

' c!thc’thqurminmropo



-u; cdigion. of given voth.ll ‘ <

The late fifteenth nnd early sixteenth centuries were a period of
a high proportion ot.ttmhtion“u the total literary output of the
emerging Euxopean nations. Translation was found to be a useful means
of establishing a new literary codtext for these po.t-odiciil .soclie~"
ties, and of ut-dxn. by the syntactical aad stylistic imitatiom of
claseicsl models, the pucibtliti;o of expression of the variocus ver-
nacular rocoptor-lmqu.‘ In h;.lnnd. this movement was preceded by
translation and imitation of French vernacular models vh'ich already re~
flected the influence of Latin vocabulary and cmtmctim.n ‘rbo
humanist emphasis on style, altbo:xgh it discouraged the ptictico of
dlpéihc as well as word-for-word versions in the medieval tradition,
led to thc pctfcction of the art of translation in practice as well as
to its chtitication in thooty.

hmanist principles of translation were formulated in a little es-
say of twelve hundred vol'd/t. written in 1540 by Etienne Dolet, one of
the early tr‘hml..tou of the classics into French. Dolet's Manidre de
bien treduire is the wost important statement of the theory of trans-
‘lation since St. Jerome, and in practice, although not on an epistemo-
logical lmﬁ it'has not been uu-pu.od Dolet's principlu are re-
sumed 1a the following five points.

« The tt-nhtbr sust have a complete understanding of the argu-
ment ld the mammer of presentation of the author that he is transla-
ting. N

" «..que le traducteur atcndc parfaictement le sens, & matiere

de 1'sutheur, qu’il traduict: car par ceste intelligence, il
ne sera ,1-1.- obgcur en sa traduction...

2. The tramslator sust be fluent in both the source-language and



the receptor-language.

‘...que le¢ traducteur ait parfaicte cognoissance de la langue
de l'sutheur, qu'll traduict: & soit pareillement excellemt
en la langue, en laguelle 1l se mect a traduire. Par ainsi
11 ne violera, & n'amoimdrira la maiesté de 1l'une, & 1'aultre

langue. ‘ .
3. The translator must not give simply a word-for-word transcrip-
tion of the original text, Nt‘t.thu' a structure of phrases that is
proper to the receptor-language yet accurutely reflects thc‘ thought of
the original text.

' «+.1l ne fault pas...que lon rende mot pour mot...cela luy
procede de pauvret§, & deffault d'esprit...par laquelle er-
reur#[on deprave) souvent le sens de 1l'asutheur...et [n'ex-
prime] la grace, & parfection de 1'une & 1l'aultre langue...
(ce] qui'me demonstre sultre chose, que l'ignorance du tra-
ducteur.

4. The translator must not carry over too many words from his
source, and should avoid archaic and curious diction.
««.11 te fault garder d'usurper mots trop approchants du La—
tin, & peu usités par le passé: mais contente toy du commun,
sans innover aulcunes dictions follqont, & par curioeité
reprehensible...le meilleur est de suivre le commun langage.
5. The translator must produce a version which is stylistically

worthy of its original.
...sans l'observation des hombres on ne peult estre esmer-
veillable en quelque compoeition que ce soit: & sans yceulx
les sentences ne peuvent estre graves & avoir leur poix re-
quis et legitime. (13)

In contrast to the vagiye and incidental comments of medieval trans-
lators, and evem the rather enigmatic formula of St. Jerome, the six-
teenth-century humsnist translators produced a theory, formulated by
Dolet, snd a method, exemplified by Amyot, North and Udall, which
. plainly faced the problems and provided the guidelines for the trans-
lation process. Im his five points, Dolet provided answers to all

three of the questions raised at the beginning of this chapter.

»
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Firetly, Deolet unhto{tht the translation was to ba fatithful to
the sense of the original, thus restating Jerome's principle. The
translation must mot be litetal, but should instead express the meaning
" ("sens") of the origimal, tm into account 1ite ot'y,].(tuc character.
Thus Dolet demanded a balance between thought and expression, between
"conteant" ;:r "theme” and form.

Secondly, Dolet comsidered(in his secomd and fourth }ouc.) the
audience of the translated work. He recognized the translator's need
to be fluent in the receptor-language in order to coavey "les propri-
etés, translations em diction, locution, subtilités et vehemetites"
of the work in question. He also insisted ou the need to natur'alin
the original text throu.l; the use of the “comgun langage™, rather
than adhering too closely to the source at the expense of the audience
for ‘which the translation is being written. Together vith Dolet's re-
quirement of fidelity to the author's conception in the original, this
encouragement of contemporary idiom created ‘a balance between the de—
mands of tﬁt text and those of the translator's public.

Lastly, Dolet was not slow to stress the importance of a tr.u‘uln-
tion which 1is -1u01f'va1uab1¢ as a work of literature. 'Dy means of a
version which is stylistically worthy of its source, the old work en-
ters the receptor-language as literature which reflects not only the
original, ‘but also the tm}ator'- interpretation. The original work
thus takes on the resogance of a second tradition u‘vcll as its owm.

In the tou;'- centuries which separate us from Dolet, theoretical
eq_o;ltary on v‘t-rmhtﬁ} bas accumulated, reflecting successive world
views and nmu-y fashions. Yet the basic principles of the transla-

tor's art “l'. not changed markedly for us since the humanist "revolu-

e
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tion” of critical concepts for vhich Dolet is an exponent, although
they have certainly been extended, in response to nineteenth-ceatury
philosophy and current linguistic theory. The Renaissance promoted
and parfected translation as amn art--but as a secondary art, in which
the translator's skill and imagination are subordinasted to gnd defined
by the qualities of his original text. The humanist translators' suc-
cess depended on the delicate harmomy of forces that characterised
Renaissance culture in genersl. Whem these forces inevitably eplit
spart and hardened into less compromising wmovements, Dolet's ideal
seemed once more impossidble-to realise.

One impulse for translating enthusiassm during the Renaissance
was the optimistic expectation that classical culture <;ou1d be absor-
bed into and "nationalized” by the new Buropean cultures. To some
extent, this hope was realised. In 1626, Nicolas Faret praised Amyot
as one of tbc.-ﬂ.rst translators to reshape the French language accor-
ding to Latin models. o

A Cet ocuvrage [Plutarque) a esté le premier par qui 1l'on a com-

mencé de connoistre que mostre langue pourroit umn jour ac-
querir asses de force et de beauté, pour atteindre 3 1'ex-
cellence de la Greque et de la Latine. (14)
By contrast, Sir Ph1119‘ Sidney recognised that the structure of Eng-
lish could not be made to conform so exactly as. French to classical
syntax and rules of prosody, and argued that English had certain ad-
vantages peculiar to viuglf as a "poeticall” languqc.ls The English
tutned their unclassical language to translation even so, in a spirit
best expressed by Philemon Holland, who accused those scholars oppo—
sing translatioca that
| ‘ «os[they] thiak 4 homorably of their native countrey and

mother tougue as t! ought: who if they were so well af-
fected that way that they should be, would wish rather and
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endeavour by all saqne te trimpgh now ever the ia
subduing their litecature wader the deat of the 1ish
pen, ia requitall of the conguest scmetime over this lo-
laad, atehioved by the odge of their swerd. (16)
Rensissance optimiem eventually gave way to a -oro sober realiza-
- tiom of the qtill great disparity betweeam classical and contemporary
language and Culture. Imitatica of the .
hereace to vhat were believed to be the
esatimmed, howsver, and gave to this

W
muunmuqununnchcuuotm:.hch.p.rtotuo-

ics, or more exactly, ad-

gh tag of "meo-classical™.

classical writers, that the literature of Aatiquity could 1= fact be
readered fate vermacular tramslation without aesthetic and cultural
chpage, 1f mot loes. Some of the neo-classical tramslators became casu-
tious and slavishly imitative; ethers ;plr-tly threw csution to the
winds. The suthors of the "belles htl‘ll;-" did oot scruple tp alter
the o:u and style of their sources im order to better serve the tastes
and precccupations of their owm age. “Jo me suis proposé, en mettant
1'Iliade en vors,” wrote Nowdar de ia Motte, foremost -;n. the authors
of the bellgs iaf1ddles, "de¢ dommer un Polme Frangois qui se fit ur.?"
His defends his version over that of Mae Dacier in the following playful
tezms. .
" Me D. u récrie l'w contre wmon infidélité...mais c'est
Peu que Me D. me croye iafiddle, ealle ajoute ironiquement,
eus e ne Sgaurcois memtir; & toute la grice qu'elle me
fait emsuite, c'est de me troire visiocomaire plutdt que
weatesr. Cels m'scoommode encors mieux... (17)
The Remsisecence mm tidelity to the original text, and cres-
ma.—ﬁhmmmmum. as in the
Niddle Ages, m those who dv?e.t.d‘cl.ooc versions snd those who
| dmoag se0~elaseical writers, Dryden was oue who omce more extended



the concept of tramslatiom to imelude both litersl and adaptive modes.
All translation, 1 suppoee, may be reduced to these three
heads: firet that of metaphase, or turning an author word
by wvord, and line by line, from one language into another.
...The sécond way is that of paraphrase, or translation
with latitude, vhere the author is kept in view by the
. translator, 80 a8 never to be lost, but his words are not
so strictly followed as his sense; and that too is admit-
ted to be amplified; bBut not altered....The third way is
~— X\ that of imitation, where the translator (1f he has not
lost that name) sssumes the liberty, not only to vary from
* the words and the semse, but to forsaske them both as he
sees dccasion; and, takimg only some general hints from

the original, to run divisions on the ground-work, as he
plessesa. (18)

Dryden described translation as he found it, rather than prescribing,
as Dolet had don;, .mdcllﬁ for an ideal technique. But his descrip-
tion mnqiu a theoretical assumption, nevertheless. Dryden's was the
lut’q. wvhich could speak naturally of words and "sense", or meaning,
as separable aspects of a mctiry text. Dryden considered the treat-
ment of particular words in individual texts, but he ignored the larger
gultural context of the language of these texts: the social and histo-
rical factors which are nov recognized as capable of utterly changing
the msaning of a text in translation.

Vriters of the Romantic -ov‘-.nt rejected the rationalist assump-
tiom of a meaning above and beyond the words by which it is expressed.
Victor Bugo re sed that there were no perfect equivalents in dif-
ferent lemguages, but o&ly spproximate synonyms. He turned back to the
Ciceronian imege of balaae. for hig explanation of the translation pro-

Le traducteur est un peseur perpétuel d'acceptions. Pas de
balamce plus délicage que celle que 1'on met en &quilibre

des synomymes. L'Etroit lien de 1'idée et du mot se mani-
feste dans ces comparaisons humaines. (19)

Shelley )zntd this view at greater length, by recognizing that the

17
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uooctuu. betvess 1deas and worde are essentis] amd indivieible, but
that this web of iatuitive associatious 1s abruptly substituted for ano-
ther, different ome in the process of tramslatiom.

Sounds as well as thoughts have relation both between

each other and towards that which they represent, and a per-
ception of the order of those relations has always been
found cosmected with & perceptiocn of the order of the rela-
tioms of thoughts....Bence the vanity of tremslation: it
were as vise to cast a viclet imto a cricible that you might
discover the formal priscigle of its colour and odour, as
seek to tremsfuee from one lamguage to another the creations
of a poet. The plast must spring from £€s seed, or it will
bear no flower—aemd this is the burthenm of the curse of Ba

bel. (20)
Shelley's comviction, ed by other nineteenth-century writers, was
that words are natural p ‘_ in themselves, and that their forme

i
and relationships are oux principal guides to the exploration of all

othar phsnomena, even to the nature of knowledge itself. If a word form
is changed, therefore, as in translation, the meaning of the word is
also trm-fou.d.n

Matthew Arnold's essay, On Translating Homer, yields to the full

realisation of what Shelley indicated still rather d.rklj. The rejection
of t.tiauli_. wvith 1ts abetract forces and general qualities, had ne-
cessitated a search for reality based oo disconnected, individual per-

ceptions. Shelley's linguistic umity of sound and meaning made meaning

dependent oun semse peccaptions, a dqo’dcnco of which Arnold portrays
the coasequemces.

To press te the sempe of the thing itself with shich one 1is
doaling...is the t matter in the world: ' The thing
itself with which oae bheare dealing, the cyitical percep-
tion of poetic truth, ie' of all things the t volatile,
elusive and evamesceat: by even pPressing top impetuously
after 1t, ome rwms the risk of losing 1t....

The emphasis has now shifted, from the object obeerved to the observer,
from the "thing itself™ to the raage of associations which the observer
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brings to his perception of the Object and by which he actually invests
it with meaning. Hence Arnold's interest in the audience of "a work of
aif, and in the translator's problem of having to satisfy his own audi-
ence, a public with a different pattern of linguistic and cultural as-
sociations from that to which the original text was directed.
It is our translator's business [continues Arnold] to re-
produce the effect of Homer and the most powerful emotion
of the unlearned English reader can never assure him whe-
ther he has reproduced this or whether he has produced
something else....No one can tell him how Homer affected
the Greeks...the Greeks are dead; the unlearned English-
man has not the data for judging; and no man can safely
confide in his own single judgment of his own work. (22)
Gone forever is the pride of a Philemon Holland, to "bring the classics.
home'; gone too is Dryden's reliance on the meaning of a text. Arnold,
it will be noted, does not speak of meaning at all, but of ef fect-—-on’
the Greeks (hypothetical), and on contemporary Englishmen (problematic).
In theory if not "{n practice, Arnold managed to turn Dolet and all the
other theoreticians of translation inside out. The element taken for
granted by St. Jerome, the humanists and the neo-classicists—-that of
an innate correlation between a given idea or object and all the linguis-
tic signs and images which represent 1t13was questioned by the Romantic
movement, analyzed but left unanswered by later nineteenth-century wri-
ters, and finally rejected in our own time.23
There continue to be formulations of theories of translation; most
recognize that although translation in the traditional sense is impossi-
ble, the tramslator can re-¢reate a work which corresponds to the origi-
. ~ ’
nal: it is Hugo's theory of synonyms restated,‘\Cicero and Jerome re-in-
. ,

terpreted in a very special sense. ''Ce n'est pas seulement le sens qu'il

s'agit de rendre," wrote André Gide to André *hérive in 1931,
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...11 importe de ne pas‘ traduire des mots, mais des phrases,
et d'exprimer, sans en rien perdre, pensée et &émotion,

comme 1'auteur les eut exprimées s'il eut &crit directe—
ment en frangais, ce qui ne se peut que par une tricherie
- perpétuelle, par d'incessants détours, et souvent en s'é-
loignant beaucoup de la simple littéralité. (24)

ol

The necessity for re-creation in translation is underlined by linguist
Werner Winter, who maintains that
...not even "basic notions", central points in a human

sphere of experience, stand ocutside the area of arbitrary
segmentation and subsequent conventionalization; and the

extent to which semantic boundaries, as determined by 1lin-

guistic form and linguistic usage, coincide with absolute

boundaries in the world around us, is negligible....A trans-

fer from one language to another of the sum total of what

is usually called..."connotative" meaning 1s an even more

hopeless task. (25)
‘ In a twentieth-century context, we may define translation as the
approach and near convergence of independent but gimilar linguistic
structures, each with its own cluster of associations and place in the
oral and literary traditions of 1ts culture or cultures. Translation
as re-creation is to be recognized not simply as a level of artistic
achievement, but as a linguistic necessity and as a characteristic even
of so-called literal versions. .

We have come to realize that language, and with it literature and

translation, are measures however inadequate of our grasp of reality.
Accordingly, it 1is always reflective of the general philosophic and cul-
tural conceptions thaf are traditional or representative of fhé period
in question. Similarly, history, which is our understanding of past re-
ality, isAderived from fnagnentary evidence and because it is a recon-
struction of these fragments, is inevitably anachronistic. As Arnold
pointed out, expression, assumptions and tastes vary from culture to

culture. We should therefore be careful of judging the approach to trans-

lation taken by another culture by the tastes and assumptions of our own.
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The Greeks are dead; so are Malory and the Elizabethans. Literary cri-
ticism must acknowledge the relative chnr;cter of both history and trans-
lation, and the effect of this relativity on our perception of'literary
tradition. And while we may gluayl admire the translator who succeeds,

like Valery'g C}prien, "3 créer de la gréce au plus prés de la gSnc"26, “

., d

we must at the same time accord a wider definition to the term transla-
tion, in recognition ﬁhat historically the practice of adaptive transla-
tion--the spirit of Chaucer and Gower, of Malory and the "belles infi-
déles"--has been one of the fundamental creative impulses of western 11i-
terature,

In returning to the question of the Morte Darthur's successive

versions, Qé should try to put our critical assumptions into a histori-
cal perspective, and try to understand as closely as possible the evo-
lution of this work according to literary conceptions that only gradual-
ly became those we hold today. A historical perspective is necessary,
because our critical understanding will never be more than relative and
approximate.

We shall therefore begin with a view of late medieval English so-
ciety and letters; what will emerge, hopefully, fr&m this historical re-
construction is a better idea of the literary process and critical as-

sumptions of that time. Instead of viewing the Morte Darthur as an iso-

lated, "original" work subjected to four centuries of corruption before
being rescued by Vinaver, we shall be able to see it as a version of an
earlier romance tradition, which in turn was adapted to successive reading

publics down to our own time.
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CHAPTER III: CAXTON'S READING PUBLIC o

What is known of Caxtomn's lifg may be drawn from contemporary evi-
dence in the Mercers' Company rolls and 1n‘London civic records, in
charters and éayncnts. and through examination of typoﬁraphiﬁal changes
1nbhis press.l The earliest reference to Caxton is in 1438, when he was
.pprenticei{to the Mercers'vCo-pany. into wvhich he was received in 1453.
Two records of lawsuits, one in Holland in 1450 and another in London in
1455, show Caxton travelling between England and Flanders as a "merchant
ndventureb". He was subsequently elected Gove}nor of the English Nation
(the English merchants in Flanders), and lived permanently at Bruges un-
til 1470. He then seems to have gone to Cologne to learn the art of prin-
ting, and to have retu;ned‘to Bruges as a partner of Colard Mansion,
where he printed several popular romances and began his work of transla-
tion. In 1476, he returned to England and set up a press at Westminsier.
At this press, he printed over one hundred editions, of which there are
eighty separate titles. A good number of these are his own translations,
mostly of French romances. Caxton died in 1491, an old man but still ac-
tively publishing; friends paid sixpence to burn candles for his soul,
~and Wynkyn de Worde inherited the bus;ncsa.z

Caxton printed the reading staples of his age: service books, saints'
lives, school texts, romances, manuals of chivalry and guides to good
manners. The virtues of these works were enphaslzed in the prologues and

) epilogues that Caxton appended to the texts, in order to *justify his

-
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selections and promote their uh.s An examination of these moralizing

<commentaries will indicate the reading public to which Caxton directed
the majority of his press production, and will yfeld some. c'vidcnco of
its oocn]: and literary preoccupations,

Oa the basis of extersal evidemce, the composition of c-xton'; pub-
1ldic must remain conjectural, since the extent of literacy is uncertain
and there u.‘of course, no record of préss circulation. The medieval
notion of literacy was the ability to read Latin; anyone who went to
school learned Latin and usually Prench as well.* But during the fif-
teenth c.ntuty,.thcrc wvas, apparently, an increased ability to read
and write !ngliﬂ:, and oftqn French, that was even more widespread than
evidence of the rapid growth of schools and cblle;e- would indicate.
The Paston, Stonor and C.ly. letter collections witness to literacy in
all social ranks but the very lmt.s It was this vernacular literacy
that provided an audience for the bulk of Caxton's publication. Con-
versely, the numbers of 1nt§tut.d readers were increased by making more
material available.®

As for direct evidence of press circulation,' even today it is in-\—\
possible, short of referring to subscription lists or specially commis-
sioned surveys, to determine the readership of a given publicat:l.on.7
All that is known of Caxton's press is the approximate md:‘r of copies
pulled at each pﬁn:tn&: this number would vary from one hundred to
four hundred copies, depending on the length and subject of the book in
q&otiou.'
M, Caxton's most elaborate ugdortakin; could scarcely wvar-

Dcwtimi works oftem ran to several editiocas, but the

raat & single impression. Obviocusly, however, even one hundred copiol
of a single work would have to appeal to a wider public than th.’t'»-
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ditional courtly audicncc.’ The court, though numerous, could not be
expected to nuppoEt ovotvhelli;;ly every publication of Caxton's press.
On the other hand, if the internal evidence of Caxton's prologues
and epilogues is considered, it would appear, at least at first reading,
that his press drev its main benefits from noble patronage. The pro-

logue to his first translation, The Recuyell of the Historyes of Troye,

vhich was printed while Caxton was still at Bruges, gives an accoung of
the patronage of Margaret, Duchess of Burgundy.

Sche...comanded me straytli to contynue and make an ende to
the resydue than not translated, whose dredefull comande-
ment y durste in no wyse disobey becausé y am a seruant vn-
to her sayde grace and resseiue of her yerly ffee and other
many goode and great benefetes. (10)

Later, Caxton received an annual gift of "a bucke in sommer/ & a doo in
vynter" from Lord Arundel, to encourage him to complete the Golden Le-
gende. Other prologues include dedications to the Duke of Clarence, Ed-
ward Prince of Wales, Edward IV and Richard I1I, and Arthur Prince of
Halel}ICaxton also answvered specific requests for titles from Sir John
Fastolfe, Lord Berkeley, the Earl of Oxford, and Henry VII's mother and

vitc.lz He entered into "an even closer relationship with Anthony Earl

Rivers, who provided hfs press with translations of the Cordyale and the

Dictes -or Sayengs of the Philocopbrcs.13

It is a misrepresentation, however, to imagine Caxton to be in the
"service" of these mobles in his capacity as a priﬁter, to imagine him
associated with: the court as Froissart and Chaucer had been a century be-
fore.l“ After seven years of successful operation, half his career as a
printer, Caxton still described himself as a ''cytezeyn & coniurye of
[London] & of the frnictnytc & felauship of the nercety".ls This civic,

mercantile attachment was more than sentimental: the city as vell as the

*

<



court--in fact, even more than the court--patronized his press.
The prologues and epilogues, in spite of their fagade of noble
dedications, represent Caxton's?own acknowledgement of the public that

supported his enterprise. 1In the History of Jason, Caxton puts himself

"vnder the proteccion & suffrance of...my most dradde naturel liege

‘Lord Edward", yet Edward's protection is purely formal; the history is

intended for the Prince of Wales, and even fo¥ the mention of the king

in his prologue, Caxton is "mooat humblie besekyng my sayd most drad

souerayn & naturel liege lorde the kyng and also the Quene to pardon me
w 16

80 presumyng''. Obviously the king did not himself request the trans-

lation 'and printing, and the fact that the History of Jason was a prin-

ted edition of at least one hundred copies suggests that Caxton sought
more readers for it than the Prince of Wales alone. More than once,
Caxton mentions in his prologues that he has worked under the ''shadow"
of the king's favour, when the works thus prefaced were presented to
other patrons.' We may conclude that such mention of royal protection,
excepg in specific instances of direct request, was a ''dedication to-
pos" derived from the earlie;‘nanuscript tradition.17

Many of Caxton's books remain undedicated because of their gene-

ral appeil. Most of the devotional works were, as was Reynart the Foxe,

"maad for nede and prouffyte of alle god folke", as "an example go the
peple/ that they may ther by the better vse and folowe vertue".18 Even

[
when a book such as The Game and Playe of the Chesse was ostensibly

de@icatcd to the Duke of Clarence, Caxton adds that he has made it avai- .
lable
++.to thentent that other of what estate or degre he or

they stande in, may see in this sayd 1lityll book/ yf they
gouerned them self as they ought to doo. (19)



By printing the Polychronicon in a modernized translation, Caxton was

aware that he was making a private book known t?‘; wider readership.

...& furthermore [1] haue put it emprynte to thende that it
maye be had & the maters therin comprised tp be knowen/ for
the boke is general touchyng shortly many notable maters.
(20)

Similarly, Caxton presented Chaucer's translation of the Consolation of

Philosophy to his readers, "hopyng that it shal prouffite moche people',
and his Caton to the City of London, as a book meant "for all maner of
peplef'.21
It is interesting to note that appeals to courtly patronage (in
contrast to the number of titles publigshed) fell off sharply during the
a

troubled years of Richard III's protectorate and usurpation, although

the Ordre of Chyualry was presented to the king himself. Works such as

Troilus and Criseyde, The Book of the Knyght of the Toure, Charles the

Grete, and the Morte Darthur, which were appropriate to such dedications,

were offered instead to a general public which, as the prologues them-
selves testify, went beyond the nobility and gentry to include the bour-
geoisie.zz

Titles originally intended for the chivalric tastes of the landed
classes were readdressed to include rich townsmen, who were 'gentlemen",
the equals of the nobility and gentry in all but name and pedigree. The
poverfql merchant companies gave their members wealth and political in-
fluence, as well as tastes to rival those of the court. Caxton could
therefore extend Malory's appeal to "all jentylmen Awd jentylwymmen that
redeth this book” to include explicitly "al other géstates of what estate

or degre they ben of/ that shal see and rede in/this sayd book and
23

wverk'.
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A broad and vague application of the term 'gentleman" is evident
also in Caxton's prologue to the Ordre of Chyualry. Although he follows
his source in restricting the appropriate readership of this book, his
phrasing makes such exclusiveness deceptive.

[This book] is not requysyte to euery comyn man to haue/ but

to noble gentylmen that by their vertu entende to come & en-

tre in to the noble ordre of chyualry. (24) e
~—

Caxton's noble gentlemen are those who are noble in deed ('"vertu") rather

than by birth, and "entende...to entre in" to the order. In other words,

this translation is dedicated to readers who have noble aims and feelings

but who are not of necessity knighted or members of the feudal class.
Similarly, Cicero's Of Olde Age, in Caxton's view,

..is not requysyte ne eke conuenyent fotr euery rude and
symple man, which vnderstandeth not of science ne connyng,
and for suche as haue not herde of the noble polycye and
prudence of the Romaynes, but for noble, wise/ & grete
lordes gentilmen & marchauntes that haue seen & dayly ben
occupyed in maters towchyng the publyque weal. (25)

The "marchauntes" slip almost unnoticed into this passage, into the com-
pany of the court and the country gentry, whether by flattery or by
Caxton's own simple conviction of their equality.

The urban reading public represented for Caxton's press not only
an important audience, but also an immediate and influential group of
patrons. This fact is also revealed by a reading of the prologues and

~N

epilogues. /

Caxton's patrons were, more often than not, his merchant friends
and associates within the City of London.'7 Caxton printed Boetfifus "at-

te requeste of a singuler frende and gossib of myne', and another friend,

the "worshipful” Hugh Bryce, an alderman, commissioned The Mirrour of

the World to present to Lord Hastings--it is thus Bryce, and not Hastings

30



- ‘v‘
who MOquclt, desire, coste and dispense’" for its publica-
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tion. In the same way, ''an honest man/ & a specyal frende of myn a

Mercer of lowggh.pemed vylliam praat’” asked for The Book of Good Manners

while another "worshipful marchaunt & mercer of london'" requested the

Royal Book.27

Occasionally Caxton refers in his prologues to the "mass” market
that was a necessary condition for the production and sale of printed
books. During the hundred years before his introduction of the press,
English manuscript workshops had increased literary circulation beyond
that of a gingle patron and his friends, or at most, a select courtly
audience.z8 These workshops could still operate on the basis of single
copy commissions, whereas Caxton was forced to anticipate and satisfy

a large number of readers with each edition. Devotional works and

school books were sure of a sale, but when the Golden Legende threa-
tened to be unprofitable, Lord Arundel was obliged to offer more than
his yearly fee: he had to promise '"to take a resonable quantyte of
{copies] when they were achyeued & accomplisshed“.29

Such a mixed public, together with Caxton's own merchant back-
ground, would lead to the expectation that the printer would be sym-
pathetic to his own class and way of life, as distinct from the nobi-
lity and ;heir code of chivalry. The surprising fact is that, in so
far as he expressed an opinion on secular concerns, Caxton upheld the
traditional feudal order and its chivalric values.30

The dominance of a conservative, even traditionalist outlook was
the result of a brief convergence of two essentially incompatible fac-

tors: the close yelationships between the English feudal and mercantile

orders during tﬁis period, and the English imitation of French and Bur-
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gundian courtly life.
The fifteenth century saw a transformation of Fnglish soclety trom
a feudal to a mercantile economy, at a rate so rapid and to an extent

previously so {nconceivable that contemporary moralists were frightened

"\

into seeing an end to order itself. Land and service, the teudal ex
change, vere trenslated increasingly into monetary terms, and a hierarchy
of urban classes Paralleled the traditional knightly and ecclestastical

3
orders. 1 By Caxton's time, the complexity of soclal interchange went

far beyond prevlgusly acknowledged distinctions in rank. Merchants were
knighted on occasion, a formal admission of their socfal as well as eco
nomic prominence. Conversely, the landed classes regularly assoc lated
themselves with commercial interests, by their membership in the mer. hant
companies and by their active participation in trade. FEven the king tra-
ded in the Staple, the English wool monopolv at Calais.]z

It would be unusual {f the feudal and urban orders dt{d not thus
share cultural as well as economic and soclial ties. In tact, they dtd

have common cultural tastes and preoccupations--because these powerful
merchants, whose rise to prominence owed nothing to teudal custom, gave
themselves over to a studied imitation of aristocrati{. manners, virtﬁes
and institutions. Their commercial code, emphasizing corporate adminis-
tration and a willingness to profit through personal effort and enter -
prise, wvas c§naciouu1y subordinated to the chivalric code of feudal
loyalty and lnrge.oe.33

The patent inappropriateness of this imitation was masked bv fhe
fact that, for western Europe in the fifteenth century, the traditional
feudal code was 1nappropr1ite to the nobility as well. Burgundy, scene

of the last "flowering" of courtly chivalry, was involved in only a pert-



pheral and expeditionary way in the Hundred Years' War. England's in-
volvement was, if not peripheral, at least expeditionary. Yet the Eng-
lish were blind, if uneasy, in their emulation of the Burgundian style.
The English urban class imitated at both first- and second-hand the
brittle and arbitrary imposition of art on a changing reality by the
rulers of their mercantile ally and rival. Moralists, including Caxton,
could only urge a "'return'" to an always imaginary, ideal order.
O ye knyghtes of Englond where is the custome and vsage of
noble chyualry that was vsed in the dayes/ What do ye now/
but go to the baynes & playe atte dyse.../ leue this/ leue
it and rede the noble volumes of saynt graal of lancelot
..of gawayn/ & many mo/ Ther shalle ye see manhode/ cur-
tosye & gentylnesse/ And loke in the latter dayes of the
ynoble actes syth the conquest/ ...rede froissart... (34)

In the same spirit, Caxton made a special appeal to Londoners to
uphold the common weal, a religious concept reinforced by the classical
example of the Romans.

Ther is almost none/ that entendeth to the comyn wele, but
only euery man for his singular prouffyte/ o whan I remembre
the noble Romayns/ that for the comyn wele of the Cyte of
Rome/ they spente not only theyr moevable goodes/ but they
put theyr bodyes & lives in leopardy & to the deth... (35)
The image and context have changed, but the theme remains the same: Cax-
ton's appeal to the City of London is in fact an expression of the same

pessimism and nostalgia that characterizes his plea to the "knyghtes of

Englond” and that informs the whole of Malory's Morte Darthur. Thus

Caxton and Malory, the merchant printer and the knight prisoner, reveal
comparable attitudes to contemporary éocfal order and change. This is
begause, for the merchant as well as the knight, chivalry represented a
long-sanctioned alternative to contemporary s§c1a1 disorder, even as
this unrest was drawing England and Europe from feudalism into new so-

cial structures based on the rise of the bourgeoisie.
*>

33



-

The separate cultural influence of the middle classes was felg
only in the ¢ourse of the sixteenth century. The printing press playéd
an important r8le in this change, dispersing the ""New Learning' of the
humanists and latrer of the reformers. Loyal to the old order, Caxrfn
could not have had any idea of the intellectual and social revolution
in which his introduction of printing into England was a significant
step. Like the pattern of his prologues and epilogues--the dispafity
between their traditional dedications to noble patronage and their ac-
tual appeal to a new, ''mass'' market--Caxton's achievement was to inno-
vate within traditional forms and limits, to appeal to a newly litergte
public with the same courtesy and respect that earlier writers had b

vished on their courtly audiences.
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CHAPTER IV: ENGLISH ADAPTATION OF THE FRENCH CULTURAL TRADITION

The literature in English which developed during the fourteenth and
fifteenth centuries was largely dependent on the establishment of a ver-
nacular litérary tradition in French dufing the previous two hundred
years. Medieval French literature wa;, in turn, dependent on a revival
of classical learning and on the expansion of feudal households to be-
come centres of courtly culture. Vernacular literature expressed the
refinement of social relations and of secular aims and values.1 Thus
the French tradition was both literary and social, a poetic expression of
feudalism as it had developed fro? practical necessity intosg)social or-
ganization and way of life. 1Its adaptation toxan 1ncreasingly‘defined
English cultural tradition involved translation and>a problematic con-
frontation between courtly ideals and political realities.

Because of continuocus Norman and Angevin rule since the Conquest
in 1066, French language, manners and intellectual orientation deeply
influenced medieval English culture.2 Although the English language con-
tinued to be spoken as popular, local dialects, the language of the court
as well as lay and the schools was French whenever the vernacular was
used, until well into the fifteenth century.3 Although there continued
to be some writing in English throughout this period? what survives of
it 1is poor stuff compared with the French literature that developed un-
der the Angevin régine.s The slow shift from French to English vernacu-

lar came only with England's political isolation and economic independence
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at the end of the Hundred Years' War.

This period of transition from French to EnglisM was not, however,
one of struggle and ultimate "victory” for English, as critics have re-
cently described 1t.6 Certainly Ranulf Higden, author of the Polychro-
nicon, complained that

-..pueri in scholis contra morem caeterarum nationum a primo
Norimannorum adventu, derelicto proprio vulgari, construere
Gallice compelluntur: item, quod filii nobilium ab ipsis
cunabulorum crepundiis ad Gallicum idioma informantur. (7)
The vocabularies and grammars which have come down from the fourteenth
and fifteenth centuries would seem to bear out Higden's observation.8
Even so, when the shift to English as a national lénguage was obviously

under way, contemporaries regarded the change as a mixed blessing. In

1385, John Trevisa translated the Polychronicon into English and added

the following comment to the passage quoted above.
In alle pe gramere scoles of Engelond, children leuep Frensche
and construep and lernep an Englische, and hauep berby auaun-
tage on oon side and disauauntage in anoper side; here auaun-
tage is, pat bey lernep her gramer in lasse tyme pan children
were i-woned to doo: disauauntage is, bat now children of
gramer schole connep na more Frensche ban can hir 1lift heele,
and bat is harme for hem and pey schulle passe pe see and
trauaille in straunge landes and in many oper places. Also
gentil men haue now moche i-left for to teche here children
Frensche. (9) 4

In the end, literate Englishmen lost by the change, for instead of knowing

three languages, they learned only two.

In spite of the emergence of English as a courtly and administra-
tive as well as popular language, French did not lose all of its useful-
ness, nor did it lose any of its prestige. The Anglo-Norman dialect con-
tinued to be spoken in England until the early fifteenth century; however,
along with the increased currency of English, the attraction of fashiona-

ble continental French threatened its survival. Chauc‘f's Prioress was

>
N



41

amusing not only because her Stratford-atte-Bowe French was imperfectly
acquired, but also because it un-'noticeably.Anglo—Nor-nn rather

than continental in pronunciation and vocabulary. The late medieval ~_////
grammars were intended for instruction in a new language and also for
correction of dialectal variation.lo Thus, although French became a

foreign language, respect like that of Higden's‘"ruralea Nomines...ut

per hoc spectabiliores videantur, francigenare stagunt osmi nisu” per-

11

sisted. And this, in spite of the fact that many had to learn French

from a clerk who had studied at Paris, or with the help of the "manilres

de lahgage” of which Caxton's Dialogues in French and English is an

12
example.

Moreover, it is questionable if an exclusive use of English be-
cause of ignorance of French could be argued as a condition for the de-
velopment of English as a literary language. Chaucer, Gower, Lydgate,
Pe;ocke and Hoccleve (the founders of the English literary tradition)
knew all thiee languages--quite apart from the fact thft ignorance is
seldom a cause for positive creation of any sort. The.developnent of
English literature depended on familiarity with Prench literature, both
Anglo-Norman and continental. This knowledge is the first condition of
\Eitnslation, the late medieval practice of which included not only 11-
tcral.vertion., but also imitation and adaptation of forms and themes
in "original” English works.

Uanh literary effort in England was devoted to this process of
translation of ur@rmcl‘ literature. Writers were more avare of

3 .
the inadequacies of English as a literary medium than they were parti-

san or defensive about using it, Dialectal varfation represented the

greatest difficulty, as Chaucer remarked near the end of Troilus and
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Cricezd..

And for ther 1s so gret diversite
In Englisshe and in writyng of oure tong,
So prey 1 God that non myswrite the,
Ne the mysmetre for defaute of tonge.
And red vhersoc thow be, or elles songe,
That thow be understonde, God I biseche. (13)
A century later, Caxton could still testify to the same difficulty.
Comyn englysshe that is spoken on one shyre varyeth from
a nother. In so moche that in my dayes happened that [of])
certayn marchauntes...one named sheffelde a mercer...axyd
after eggys. And the good wyf anserde, that she coude
speke no frensche. (14)
By contrast, the dialect of Ile-de-France had become the standard of
courtly and bureaucratic French, and of Frerch literature, as eatly as
the thirteenth century.15
Chaucer's comment in the Troilus also referred to the rapid lin-
guistic changes which had transformed English from Anglo-Saxon in the
early medieval period to a later medieval form which more closely re-
sembled French syntax and idiom, through a loss of ‘Jflections and a
radical replacement of vovels.16 By Caxton's time, Anglo-Saxon was
virtually incomprehensible, "more lyke to dutche than to englysshe,"”
as Caxton observed: "I coude not reduce ne bryng it to be underston-

wl?

den. As the English language emerged once more into courtly and 1l1-

terary prominence, it returned bereft of its earlier literary tradition.

Thus it was easily moulded into calques of French expressions and 1i-

terary forll.l8

On a stylistic level, Chaucer and Gower willingly undertook the

imitation of French literary models. While other writers, anonymous
. .

for the most part, vere repeating fragments of Anglo-Saxon poetic con-

vention or were slowly translating French works of the twelfth century,
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the writers of Richard II's court drew on the example of more recent

works, from the Roman de la rose to the "formes fixes'" of Guillaume de

Machaut. Their imitatiom was creative, an adaptatior‘x of themes, images
and forms that reflected mot only their“’ench origin but also the dis-
tinct, insular context of their English expression. The result was a
"mixed style', a combination of elements that established English once
more as a literary nediu-.19

Gower and Chaucer contributed to the literary development of the
following century not so much by their characteristic adaptation (which
we admire today) as by their successful calquing, of French modegs.

Equally brilliant in their individual achieviz:;is, Langland and the

Pearl Poet contributed little by comparison. en Caxton praised Chau-

cer's '"'quyck and hye sentences', and his 'crafty and sugred eloﬁuence",
he was appreciating Chaucer's skilful employment of rhetorical ryles,
the verbal and formal elegance which had been characteristic of French
literature since Chré&tien de Troyes. The abil{ty to imitate French forms
and style, to equal French literary achievements in an English medium, :
was the legacy given by Chaucer and Gower to the English and Scots poets
of the fifteenth century, and was the basis of a tradition of lyric and
narrative péetry in English that has survived down to the present.2

On a thematic level, the central.metaphors of this courtly litera-
ture wvere those of love and chivalry, ideals that were drawn from the
literary models of Provengal and trouvére lyrics and the romances of
Chrétien de Troyes and the ''mati@re de Rome". When it was not satiric,
Provengal poetry combined images of honour, adoration and suffe;ing,
while romances of the early twelfth century recast legends of the Trojan

war and of Alexander in an idealized feudal context.21 Chrétien employed

N\
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Celtic legends (the "mati3re de chtagnc") as figurative analogies for
psychological and moral co-cnt.zz He set the ideals of love and chi-
valry against images of comtemporary reality, but gs time wore on, his
‘succeéssors blurred the distinctions between real and ideal in his roman-
ces, and imagined that the ideal element had been a historical realicy.
Thus Caxton pleaded with his contemporaries to "rede the noble volumes
of saynt graal of lancelot...of gawayn/ & many mo" as well as to "rede
froissart'. Rowmance and history, always intimately associated, especi-
ally in the epic, were thought to yield a common moral truth.z3

The realism of the later medieval period, dating, in terms of ver-
nacular literature, from Jean de Meung's continuation of the Roman de la
rose, was poér in new themes and forms and tended instead to review the
earlier ones in an ironic light.za Instead of the twelfth-century con-
centration on figurative, psychological states, later vernacular litera-
ture substituted ifidividualized, objective descriptions which contrasted
with the gen;ralized ideals. Writers such as Jean de Meung, Chaucer and
Gower were able to counterpoint and exploit to artistic advantage the
disparity between real and ideal. But lesser writers, and those of the
fifteenth century tended to simplify the moral questions posed by their
predecessors and to weigh their irony with pessimism and nostalgia.
This tendency is evident in Villon's Testament, Chartier's Quadrilogue

invectif, Lydgate's Fall of Princes and the Morte Darthur. The causes

lie most probably in the social disruption and extended hardships of the
Hundred Years' War ;nd dynastic civil wars which followed 1t in both
France and Bn;land.zs

In order to maintain a pretense of the ideal in the face of disorder

and change, the French, Burgundian and English courts resorted to sym-
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bolic dramatizations of chivalry; ceremonies for the Order of the Gar-
ter became more elsborate, and the orders of the Etoile and the Toison
d'or outdid even these in magnificeace.

The best example of dramatic imposition of the chivalric ideyl on
the ruling class of a rapidly changing mercantile society is that of the
Burgundian court of Philippe le Bel and his son, Charles le Téméraire.
Enriched by the Low Countries' trade and wool industry, the court never-
theless maintained a strictly feudal order of rank and managed to ignore
the events of the Hundred Years' War by means of a sham of ceremonies
and tournaments inspired by chivalric fiction. The Burgundian historian
Olivier de la Marche described at some length these ''festes et ébate-~
ments”, which created a precedent of splendour if not of knightly vir-
tue. One description is of a tournament proclaimed i 1442, to be held
the following year:

...par chacun jour sera trouvé pendant a 1l'arbre Charlemaigne
...deux escus, 1l'un noir, sem¢ de larmes d'or; et l'autre
violet, semé de larmes noires: dont celuy qui touchera ou
fera toucher 3 1'escu...sera tenu de combatre...3d l'encontre
de 1'un de ceux qui garderont le pas... (26)
Like the French nobility at Crécy and Agincourt a century before, the
Burgundian courtiers eventually died for these dreams, in Switzerland
with their rash leader Charles.

The reason for such a refusal to recognize or to take advantage of
changing military and social conditions was that, for medieval society, the
feudal order had come to represent order itself: time-worn but time-ho-
noured virtues ﬁad simply to be restored to their original purity.27
The medieval understanding of higstory was not a complex interrelatiounship

of laws, wmostly economic and sociological, such as we have come to ac-

cept since the eighteenth century. Instead, it was a conflict between



virtue and fortune @ sin and atonement, within a just and perpetual

heavenly plan. Augustine allegorized this tdea as the 1mage ot two

cities, earthly and divine.
...hoc est duas socletates hominum, quarum est una quae
praedestinata est {n aeternum regnare cum Den, altera ae-
ternum supplicium subire cum diabolo....Hoo enim univer -
sum tempus sive saeculum, {n quo cedunt morientes succe
duntque nascentes, istarum duarum civitatum, de quibus
disputamus, excursus est. (28)

Within the framework of this conception of historv, the chivalric code

represented a secular attempt to bring earthly lite « loser to divine

perfection.

Removed, like Burgundy, from the scene ot the Hundred Years ' war,

and oriented also towar T ordantile economv, Fngland might weil have

’
produced an extreme “ef courtly chivalry resembling that of @ curtoat

Bruges but for the Wars of the Rouses. Two positions regarding this o

flict have been adopted odern historians: economic and social his-

torians tenJ to disclaf gemeral or lasting effect ot this Jdvnastic

.

struggle, while modern al historians and «ontemporary  hr onioles

stress the extent of popular suffering, violence and unrest. The
»
latter view seems to me to be more to the point, since it 15 the Hne re
corded by contemporary chroniclers.
Whatever fighting that took place during this civil war was tar
from the chivalric model professed by the nobilitv. Philippe de Com
mynes, a Burgundian hisxorian whose sober acvounts ot war and intrigue

give the lie to more romantic accounts, rhserved that at the Battle of

Barnet in 1471,
Tout estoit 3 pled d'un coste et d'autre...[le] roy Edouard
...n"useroit plus de cette fagom, de ¢rier qu'on sauvast
le peuple et qu'on tuast les gens de bien, comme il avoit
autrefois fait en ces batailles pr - ccdentes; car 11 avolit
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bropyr agayn bropyr, the nevew agayn nevew'.
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congu une treés-grande hayne contre le peuple d'Angleterre
- --pourquoy a gette fois 1ls ne furent point épargnés. (30)

Not only were the nobility killed rather than ransomed as the chivai}ic
code dictated (for if ransomed they could live to fight another day),
but the common people who followed them were slaughtered as well. This
civil war was waged sporadically but mercilessly for twenty-five years,
the battles followed byt executions and scrambles for pardons, the cen-
flict begun again for disparate reasons, dynastic and personal. The
common people were the v@ctims, naturally: a London chronicler reported

that "the Rych were hangid by the purs, and the other...were hangid by
31

the nekkis". Instead of heroic single combats and elegdant concessions
to the honour of both parties, ''there was the sone agav- - e tfadyr, the
32

The lifetime of Sir Thomas Malory appears to have -n~anned a pert-
od of England's involvement in France and of the Wars of tne Roses.
His identification with a Warwickshire gentleman who followed K1t ard
Earl of Warwick at the siege of Calais in 1436 is not certain; it has
been challenged, although not conclusively, in favour of a Yorkshire
knight whose reputation was not so much at variance with the writer Ma-
lory's sense of knightly honour. But Vinaver and most other critics of
the Morte Darthur agree on the writer's identity with the Warwickshire

33

outlaw.

This Malory was born about 1400 and served the Earls of Warwick;
the Public Reecords reter his death on 14 M;rch, 1471. Other evidence
comes from legal charges, accusing Malory of theft, attempted murder,
and abduction--an interesting reflection An an individual's life of the

widespread lawlessness and violence that were symptomatic of fifteenth-

-

-
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century political and social upheaval. From mid-century until his
death, Malory was held at various times in various prisons; perhaps
such periods of captivity were provoked not only by his charged crimes,
but also by his political sympathies.3a

It is small wonder that, in considering the events of his own

¥

time, Caxton could ask 'where is the custome and vsage of noble chyual-

ry" and Malory could adapt with such pessimism the French sources of

the Morte Darthur. Malory could answer, unlike Chretien, who regarded

chivalry as a constant moral ideal, that chivalry, if it had ever exis-
ted, was no longer a principle of order or a standard of conduct. Like
other English translations of the fourteenth and fifteenth century, Cax-
ton's and Malory's versions of French romance reflected their contempo-
rary English context and contributed to the emergence of a distinctly

English literary tradition.

P
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CHAPTER V: LATE MEDIEVAL ENGLISH TRANSLATION

The difficulties facing English writers of the late medieval
period were, as we have seen, twofold: their literary tradition was
not of long standing, and their languygge was still too primitive and
popular to express the themes and styles found in Latin and French
works.1 For both difficulties, translation furnished anp osvious so-
lution.

Because French prose had flourished since the early 1200's,
there was comparatively little precedeht or incentive to write in Eng-
lish prose. Even Jriters who chose English as their linguistic medium
modelled their works on French and Burgundian themes and forms, or
translated directly from the older, richer and more sophisticated body
of prose literature. Caxton's entire range of texts, for example, may
be traced to the possessions of the Burgundian ducal libraries.2 In
the late fifteenth centfury, approximately two thirds of English literary
production consisted'éf translations; from Caxton'g press alone, al-
though it printed all of the still;knovn literary works in English,
there numbered forty-six translations out of eighty separate titles,
over half its total output:

Such translations were made increasingly in prose, a tendency
which marked an important development in the language itself as well as
in the refinement of literary style. Chaucer and Gower had imported
French metrical forms a century before, but during the fifteenth cen-

tury, the fashion for metre (which had even e 2nded to the translation
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of French prose romances into English verse) yielded to a preference

for ptouc.‘ The change was more than a simple matter of taste and
fashion, however; it occurred as a result of increasing concern for ac-
‘curacy of detail, itself a result of a greater interest in purely his-
torical .Ah factual information, separated from the moral lessons and
eschatological context of earlfer medfeval writing. For example, a fif-

teenth-century translation of Higden's Polychronicon rendered even the

occasional verse passages into prose for-.5 In part, this concern for

accuracy derived from the medieval word-for-word conception of transla-
tion; but by the end of the period, translations were made in prose as

much in aniwer to the new concern for fact and detail as to the tradi-

tional 1det of tran-lnéion.

In practice, late medieval translation from French influenced
English style in a way and to an extent that the tta@itional presence
of Latin had not, up to that point.6 English and Latin are languages
of fundamentally different-constructions and movement; thus the rhe-
toricnl‘égégg designed to improve literary style in Latin had little
effect on English syntax and were useful only to suggest poetic orma-
ment rather than basic narrative structure. Ttlils effect was compoun-
ded by the emphasis within these manusals themselves on ornament rather
than structure, Prench became a sort of intermediary between Latin and
Eanglish, absorbing grammatical lessons from Latin and passing them into
English in the form of vernacular exa-ples.7 As a translator, Caxton
wvas among the first of the English prose writers to participate in the
lingui;tic and stylistic development of their medium by means of adap-
tation u;d assimilation of vernacular literature.

e may examine in turn firstly, the special problems of transla-



tion which faced English vritéra of the late medieval period, and second-
ly, the evolution of the romance genre by means of tranglation during
this period. ‘ .

In Caxton's time, writers were still content to learn by imitation
of foreign @odels, yet they we;e oblige; time and again to make allowance
for the language 1itself and the impulse to write English.as they spoke
it. That Caxton was aware of the rhetorical choices open to him {s amp-
ly demonstrated in the prologues and epilogues: the exts he published
were prefaced and concluded with appropriate commentary echoing‘the tone
of the works in question.9 But although he patterned the style of his
Commentaries on\th of the texts they accompany, in many cases the re-
sources oé vocabulary and flexibility of syntax found in his contempo-
ary Engldish were inadequatée, so that his writing often appears childish
and inelegant in comparison. On the other hand, he managed to achieve a
certain fluent simplicity if the text was undemanding or the occasion fa-
miliar; in these cases, he could furnish the appropriate conventional
phrases.

Caxton and his contemporaries could not hope to imitate the con-
cise expression of inflected Latin nor the structures which had passed
from Latin into French virtually unchanged, without sacrificing an au-
thentic English style derived in part from its popular evolution since
the Conquest. Obviously the solution to this dilemma lay in compromise.

A fine Engligh style would be neither limited to a popular simplicity
nor imitated wholesale from French and Latin. It was not until the fol-
lowing century, hoveverﬁ that such a compromise was achieved and a style
both distinctive and elegant was perfected.10

We may see this unresolved polarity in fifteenth-ceutury English



translation--on the one hand, translation to a highly ierivatlve and
stilted English that closely imitated the structures of the source text,
and on the other hand, to a fluent rendering of conventions when the
source presents a familiar situation.

An example of tranglation from Latin to English is the fifteenth-

century version of Higden's Polychronicon, made by an anonymous writer

around 1450.

Post praeclaros artium scriptores, quibus circa rerum noti-
tiam aut morum .modestiam dulce fuit, quo adviverent, insu-
dare, 1111 merito, velut utile dulci commisentes, grandiso-
nis sunt praeconiis attollendi, qui magnifica priscorum
gesta beneficio scripturae posteris derivarunt.

After the noble wryters of artes, to whom hit was a pleasure
in this life presente to fixe theire studies and laboures
abowte the knowlege of thynges and virtues morall, thel ar

to be enhaunsede and exaltede by merite with grete preconyes,
as makenge a commixtion of a thyng profitable with a swete-
nesse mellifluous, whiche haue deriued to men succedenge

thro the benefite of scripture thexcellent gestes of men pre-
cedenge. (11)

As a direct translation from Latin, this passage retains a logical struc-
ture and aims at the "high style'" described in the éliggflz Yet its
periodic balance, and the neat contrast between ''succedenge’ and 'pre-
cedenge' are overwhelmed by the large proportion of latinate words and
the presence of folloving modifiers ("thynges and virtues morall",
"thynge profitable", "sweteness mellifluous') rather than standing out
in a vocabulary and syntax of fluent, unpretentious English.

Most vernacular writing answered to the familiar '"middle'" and "low"

styles of the Artes. An example is found in Caxton's translation of a

letter written by the hero of Paris and Vienne to his father.

Et vous plaise pour Dieu moy pardonner tout ce que je mesfeis
oncques vers vous, affin que, quant a Dieu plaire que je doye
finir ma dpleureuse vie, que je meure en vostre grace, affin
que Dieu ait mercy de mon ame.
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.

I praye you that it may playse you that I deye not in your
euyl wylle/ but humbly byseche you that {t playse you to
pardonne me/ and to gyue to me your benedyctyon. Also dere
syr and fader 1 praye you & supplye that my dere brother
and felowe Edward ye wyl take in my name and place’/ and
that he be recommaunded as your sone in stede of o€/ as wel
in your herytige as in other thynges/ and the grace of the
holy ghoost be wyth you/ Recommaunde me to my moder, &tc.
(13) N4

This passage illustrates one of the rare occasions on which Cdxton per-
mitted himself to add to his source. The French text is elaboreted by
means of conventional epistolary phrases, as comparison with the Paston,
Stonor and Cely letter collections will indicate.li This text, contained
within a simple narrative and presenting a familiar situation (a dis-

\
cusadjon of inheritance between father and son) evidently provoked enough
conflidence in the old printer that he built a few "or{ginal" phrases on-
to the model provided. Like Malory's additisn to the Lady of Shallot

sequence 1in ;he Morte Darthur, Caxton's addiiion merely extends the idea

.

of his source.
Even when translated passages include add and adaptations,

dependence on an idea provided in the source {s n ' unusual; it is even

: -
typical of the translations of this period. The Cambridge MS of the b}

.

prose Merlin, dated 1460, provides the following dialogue between Kay
and his father, in which there is revealed a sensitive interplay of
strong emotion and formal deference.

Whan Antor sigh the ston, and the swerde not therynne, he
seii?, "Feire sone, how hadde ye this swerde? Loke ye, do
not “Iye; and thow do lye, I shall it knowe wele, and neuer
shall I the loue."” And he ansuerde as he that was sore a-
shamed, "I shall yow lye no lesynge, for my brother Arthur
it me brought whan I badde hym to go fecche myn, but I wote
neuer how he it hadde.'" Whan Antor herde this, he seide,
"Sone, yeve it me, for ye haue ther-to no ryght." (16)

With their attention to idiom and their reliance on everyday English
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constructions {n marrative and dialogue, the romance translations of this
period are noticeably successful in reproducing these forms. The con-
versation in the Merlin flows as smoothly and colloquially as {f it had
been conceived in English, instead of representing a translation from
the French Vulgate Merlin.
Quant Antor vit le perron dont 1'espee estoit ostee si dist:
"Kés, ne me ment pas. Comment ostastes vous ceste espee?
Car se vous me mentés, sel savrai jou bien, et ja mais ne
vous ameroie."” Et cil respont comme cil qui ot honte, et
dist: "Sire, je ne vous mentirai pas. Artus wes freres le
m'aporta, si ne sai comment 11 1l'ot." Quant Antor 1'ot, st
dist: "Bailliés le moi, biau fieus." (172)
However, as we shall see below when considering Malory's skill in crea-
ting dialogue, even such a perfectly adapted and colloquial passage nee-
ded a basic theme, a 'dialogue idea" in French that would serve as a
starting point for its comnstruction and amplification in English.18
Departures from the source were not frequent in late medieval Eng-
lish translation. Although it was possible to make adaptive translations
at this time, most English prose versions are word for word, at best
idiowm for idiom renditions of thelr sources, following the medieval un-
derstanding of St. Jerome's principle. The average fifteenth-century
translation remained close to its source, as shown by this example from
Caxton's translation of the Chevalier de 1la Tour-Landry:
AN
Sy vous pry, belles filles, qu'il vous vueille souvenir de
de cest exemple, car tout bien et tout honnewr veus en puet
- venir, et si est une vertu qui eschieve moult de haynes et
de maulx. Car je scais et cognois plusieurs ‘qui ont mowlt
perdu et ont souffert moult de mal et de tres grane haynes
pour trop legierement parler d'autruy et pourx recorder les
maulx qu'ils oyent dire d'autruy, dont ilz n'ont que faire.
Car nul ne scet que luy est a venir. £t gellui et celles
sont saiges de sens naturel qui ne soft m 2 nouveliers,
c'est a dire qui se gardent de recorder faulte ne le mes-

Pris d'autrui. Car Dieux aime celui qui -dlsblame ceux que
l'on blasme, soit a tort, soit a droit, ¢ar a taire le mal



d'autrul ne puet venir que tout bilen, Si comme 11

tenu ou livie des safges, et aussi en une evangtle.

Therfore [ pray vow fayr doughters that ve wylle
ensample dn your memory and neuecr torgete it For
and worship may therof come to yow’ And hit s a

eat

whiche escheweth grete hate and grete enuye and many euyl

also/ For many one | knowe whiche haue loste modhe

goodes/ & suffred many grete euyls tor to haue spoke to

«on

haue this
all good
vertue the
5
ot theyr

lyghtely of other/ and for te haue reported suche wordes as

they herd save/ of the whiche they had nought to
For nonesco wyvse is that mayv knowe what to hvm i

recordynge ot ony wordes For he whiche wythaaveth
blameth other as wel in rvght as in wronge he Jdoth
And for to hold and kepe secretely the Jommage and
other mav come but good as hit s rehegoed in the

my two sonnes And also fnoan Fuaangely  (19)

With the exception of "the booke ot my twe sonnes, this e 4

doo at al
to
And full of naturel wvtte be thev which kepe them selt

Come

fro

them that

translation. However well the translators ot this pertod hand led 141

bt wel
cuy lle
f\\u‘kl' 'f
litera:

m

when the source text oftered tamiliar situations and simpie narrative

events, they defaulted when faced with complex svntax in the

They failed to grasp the sense of whole passages !
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simply a process of gradual assimilation and refinement that eventually
produced the unparalleled prose translations of the following century.
Caxtc: s main contribution to this process lay not in his word-for-word
translations; but rather In his rdle as a distributor and popularizer
of French literary ;orks. His choice of texts, as well as indicating
current English literary taste, also helped to develop that taste in a
growing reading public. It is therefore in these two respects that we
may consider part of the Caxton canon as a factor in the development of
and English literary tradition, from its continental French and Burgun-
dian precedents.

Caxton's eight translations of French romances, as well as his
publication of Malory's translation of the Arthuriad, provided transmis-
sion to England of the continental taste for chivalric romance. These
romances illustrate the evolution of the romance genre after it was thus
g{zzi}ated into English: what appears to dominate this late phase 1is a

/
preoc&upation with historical events and social change. At this stage,
¢

romanc? was transformed from a poetic to a historical fiction, by suc-

!

cessive modificatien of its balance of generic elements.

As we have seen, there were signs of a growing consciousness that
the whole of late medieval society was indeed changing, fundamentally
and 1rrevocab1y.22 This awareness resulted in a shift in the histori-
cal perspective on the part of the chronicle writers to a more critical
and comprehensive view of events. As well, there was an increase in the
level of interest in the chronicles as evidenced by the publication
of hitherto private or l.. . accounts. Notable in Caxton's canon are

-peated printings of Higden's Polychronicon (Trevisa's translation mo-

dernized and continued by Caxton himself), The Chronicle of England,
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The Description of Britain, and also The Myrrour of the World and

The Game and Playe of the Chesse. These texts are representative of

the many chronicle histories and "specula mundi" that circulated during
this period, to which may be added personal memoirs such as those of

Froissart and Commynes.

At the same time, earlier his were fictionalized: associa-

ted with legends and shaped by narrative conventions, certain histori-
cal characters and events took on the trappings and-purpose of romance.

[}

Such a history is Caxton's Godeffroy of Boloyne. Its raw material {is

the life of one of the leaders of the First Crusade, but 1t becomes a
romance of the "noble prowesses and valyaunces' of one of the nine
worthies, an honour roll that included, as well as Caesar and the al-
ready romanticized Alexander, legendary characters such as Hector of
Troy and Arthur of E»ritain.zz4

As a result of this artention to history, though still confused
with legend, the twelfth-century romance, with its accent on psvcholo-
gical states and the frequent isolation of the hero from his society,
was neglected in favour of a return to preoccupations more characteris-
tic of epic than of poetic romance. In the late medieval English ro-
mances, epic elements surviving in romance were reasserted, and there
was a renewed link established with actual historical cevents . The
movement of.twclfth-ccntury romance toward mythology and moral intro-
spection became in later romance an interaction of these  ements with
a renewed interest in history, and in the fate of social groups as well

25

as individuals. Caxton's romances i1llustrate this deve lopment .

In Caxton's Eneydos, epic elements present in the romance tradi-

tion of the Troy story are reaffirmed by direct reference to Virgil's
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poem, itself a balance of epic and romance tendencies. The Eneydos, in

.

contrast to the twelfth-century poetic Eneas, contains little descrip-
tion (no accounts of dress, armour, ., the splendid funerals of Camilla
and Pallas) and no exploration of sentiment (no sign of the interior
*
mono logues in which Dido, Lavine and Ences examine their attitudes to
vlove). The very characteristics which distinguished the earlier Eneas
as a romance have disappeared: instead of romance within an epic frame,

\
the Eneydos offers epic in the guise of romance.z6

Raoul Lefevre's History of Jason, printed by Caxton in French and

then in his own English translation, was composed to celebrate Burgun-
dian success in the wool trade and the foundation of the Ordre de la
Toison d'or, by Philippe le-Bgl. It is another example of romance re-
turning full circle to epic preoccupations. The author of Jason rejec-
ted the intimate focus of earlier romance; the reason for writing the
history was, after all, to place the Dukes of Burgundv in relation to an
epic, heroic past. Arthurian legend was similariv used by the Tudor
monarchs of England in the sixteenth century.

As well as its new epic and historical emphasis, late medieval
English romance tended to conﬁgnse the earlier romances, usually orga-
nized into biographical cycles, into simplified, iﬁdependent romances.
T'.e late redactions on occasion retaggid the biographical framework, but
compressed the events of the protagonist's life into a shorter, conti-
nuous story.28 The effect of this compression and simplification was to

"entre-

remove the earlier sense of timelessness and the labyrinthine
lacement', or interlace, of characters, and to replace these with. a

single story line that emphasized development of narrative events. This

emphasis on essential narrative movement rather than infinite digression
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not only reflected a logical reversal within the genre, but also con-
stituted an admission, in literary terms, of the historical perspective

which had prompted a renewed accent on epic elements.

Charles the Grete, published in the same year as the Morte Dar-
thur, is an example of late medieval compilation of cyclical romance.
The phase of reduction, or coypression, within the cyclical framework
was rarely accomplished with elegance and purpose; Malory's compilation
is an exception, for the most part, in this respect. Caxton's Charles
is an awkward amalgam of several ''chansons de geste' and part of the

Speculdh historiale of Vincent de Beauvais.29 The joints plainly show:

the compiler, like the author of Eneydos and unlike Malory, carefully
named his sources and treated his fictional material much as the author

of Godeffroy of Boloyne handled the historical accounts of the Crusade.

The assembling of material, the importance of individual elements in a
new context, and the proportion of parts to the whole produced an effect
that owed as much to the process of reorganization as it did to the se-

parate sources. However, the redactor of Charles the Grete failed to

metamorphose his inherited material into a thematically coherent account;
he was content to present events and characters in separate contexts as
he found them in his sources. The earlier black-and-white moral judg-
ments (Christians are good, Saracens are bad, but only God can tell the
difference between them) are retained, and so is a crude, uncourtly re-
presentation of love; the chance for thematic complexity provided by
Floripas' conflict of loyalties and Ganelon's betrayal are left unex-
ploited, or are poorly 1ntegr?ted into the work as a whole.

It is difficult to req’gnizg immediately that Malory was engaged

in the same process of reductive compilation as this pedestrian author



of Charles the Grete. 1In fact, both writers were rewvorking earlier

romance material according to a general pattern offthe period-—;Qd what
is more, Malory resembles ihis redactor even in his tendency to simpli-
fy both narrative and theme, as well as to reiterate the same straight-
forward assessment of character and events. This simplification, which
in Malory has the advantgge of giving his work consistency and the ef-
fect of an ironic and mournful refrain, allows Malory to achieve, as
the Charles author does not, a work of elegance and purpose. Malory
does 89, nevertheless, at the cost of reducing the subtle thematic ba-
lance of his French sources to a less delicate, if no less convincing,
view of the world.3o

English translation of French romances, begun slowly in the
thirteenth century, was accelerated during the following two hundred
years. These English versions tended to dissociate from the French
Cyclical organization, and remained a large but amorphous collection of
self-contained stories. Together with the late medieval phase of cyc-
lical reduction and simplification, this pattern of fragmentary trans-
ference into English meant that the "metastructure" characteristic of
Ffench romance after 1200 was never an element of English romance.

Caxton's Four Sonnes of Aymon is one of these independent stékies:

originally associated with the Charlemagne cycle, it appeared in trans-
lation as a separate romance in several literatures derivative of the
French tradition.31

Not only fragments of cyclical material, but also numerous later

stories imitative of romance conventions and style became part of the

English romance tradition by means of translation. Examples among Cax-

ton's editions are Paris and Vienne and Blanchardyn and Eglantyne, which

65



represent a d?graded phase of the genre: characterizations are simplis-
tic, and the preoccupations they illustrate are wmore related to those
of the commercial middle class than of traditional poetic romance.32
To the large group of English romance translations circulating n
the fifteenth century were added a number of native English romances.
Where these do more than simply imitate French romance motifs, or im-
press local legends and customs into a conventional narrative structure,
they illustrate some important differences in attitude and a distinct
evolution from later phases of French romance. In a word, they reflect
the process of adaptation that we have examined in a general way as the

development of a separate English literary tradition.33 The allitera-

tive Morte Arthure adapts Arthurian romance to elements of form and

theme inherited from heroic pre-Conquest poetry. Sir Gawain and the

L8]
Green Knight perfectly adapts French romance themes to a conception of

the hero's isolation from society that is far more explicit and that
contains more tragic implications than is present in, for example,

Chrétien's Yvain or Perceval. A sense of futility which runs counter

to the basic optimism of the genre is apparent in Chaucer's Troilus and
Criseyde: moral values remain in question while the leading characters
simply recede and finally disappedar. Malory succeeded in capturing and
interpreting these tendencies peculiar to English romance: the revival
of older heroism, and the exploitation of certain tragic possibilities
implicit in the romance genre.
By including Chaucer and Malory in his choice of romances des-

tined for publication, Caxton placed these Englishswriters with his own
romance translations as indicative of the taste for secular literature

3N
in his own timd€. By considering Caxton's choice of texts as represen-
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tative, we may see the context in which the late nediev;l romance genre
was developed. This context is 1nportan£ because, contrary to the im-
pression given in many manuals of English literary history, Malory

did not write in a literary or cultural vacuum, a last and lonely ex-
pont?auof the old 1deal. He may have been, indeed, one of the last
serigas advocates of chivalry, but he was certainly not alone. Instead,
Malory was one of many romance writers who have since been forgotten, but
of whom Caxton's canon 1is indicative. And far from being an original
departure within the romance genre, Malory's Arthuriad is a compound

of contemporary tendencies towards compression and simplification of

narrative structure, and the growing awareness of historical Processes.



NOTES

See chapter IV.

Bibliothéque prototypographique, ou Librairies des fils du roi Jean,
ed. Jean Barrois (Paris: Treuffel and Wurtz, 1830), passim; Blake,

-Caxton and his World, 67-70; Jacquot, "Les Lettres frangaises

en Angleterre i la fird®du XVe siécle", in La Renaissance dans les
provinces du nord, ed. Lesure, pp. 71-89.

Gordon, The Movement of English Prose, pp. 64-65, and Matthews, La-
ter Medieval English Prose, p. 4, give the proportian of translation
to composition in English as three to one, while Workman, Fifteenth-
century Translation as an Influence on English Prose, pp. 32, 60-67,
estimates that eight per cent of printed books during this period
wvere translations, mostly from French. Ip estimating the propor-
tion of translation as two to one, I have averaged the evidence of
Caxton's press from the 1ist given in Blake, Caxton and his World,
Pp- 224-239, with these estimates. I have preferred to be conser-
vative, since neither Gordon nor Matthews supports his statements,
and Workman's figure is based on printed texts only. See also H.

S. Bennett, "The Production and Dissemination of Vernacular Manu-
scripts in the Fifteenth Century', The Library (fifth series) I
(1946-47), pp. 167-178. -

During the fourteenth century, verse romances such as Horn Child,
Havelok the Dane, William of Palerne and the alliterative Morte

Arthure appeared as versions of French romance; as well, there were
original verse romances by Chaucer and the Pearl Poet. 1In the fif-
teenth century, with a few exceptions such as Lydgate and Skelton,
octosyllabic romances were either comverted into stanzaic versions.
even transformed into ballads (for example, the stanzaic Morte Arthur

and "Thomas Rhymer", Child no. 37) or they were written in prose
(for example, Malory's Morte Darthur, Caxton's translations and the
Cambridge prose Merlin). See the introduction, as well as the texts
of Middle English Romances, ed. A. C. Gibbs (London: Arnold, 1966)
and The Beginnings of English Literature, ed. Renwick and Orton,

pp. 349-388.

Higden, Polychronicon, ed. Babington, I, 394-430. Curtius, Euro-
pean Literature and the Latin Middle Ages, pp. 148-154, maintains

that until the Renaissance there was no real differentiation between
verse and "artistic" prose, that both were species of 'eloquentia".
Some sort of division seems to have been made at the time, however;
although the twelfth century considered both poetry and prose to be
forms of rhetoric, there was a separation of ars poetica and ars
dictaminis. John of Salisbury also makes the following distinction
in the Metalogicon (854 C): "[The] appeal of discourse is either in
precision, that is, in the nice adjustment of adjective or verb to
noun, or in imagery, that 1is, in passing by comparison from one
sense to another..." This passage is cited by Baldwin, Medieval Rhe-
toric and Poetic to 1400, p. 162. By the fifteenth century, our
present distinction appears to have evolved: see Trevisa's preface
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to his translation of the Polychronicon, in Fifteenth-century Prose
and Verse, ed. Alfred W. Pollard (New York: Dutton, n.d.), pp. 203-
210 (not included in the Babington edition), and James Murphy, "A
Fifteenth-century Treatise on Prose Style'", Newberry Library Bulle-
tin VI (1966), 205-210, a commentary on Thomas Merke's De moderno
dictamine (1406).

. Workman, Fifteenth-century Translation as an Influence on English

Prose, 1s the major study in this area; see also Jacquot, "Les Let-
tres francaises en Angleterre 3 la fin du XVe siécle” in La Renatis-
sance dans les provinces du nord, ed. Lesure, pp. 71-89, and H. S.
Bennett, "Fifteenth-century Secular Prose', Review of English Stu-
dies XXI (1945), 257-263. Close studies of fifteenth-century trans-
lation include Elizabeth Williams, "Lanval and Sir Landevale: a
medieval translator and his methods'", Leeds Studies in English (new
series) III (1970), 85-99, and Patricia Gathercole, "Fifteenth-cen-
tury Translation: the development of Laurent de Premierfait', Mo-
dern Language Quarterly XXI (1960), 365-370. Cf. T. S. Eliot, "Se-
neca in Elizabethan Translation'", in Selected Essays, third ed.
(London: Faber and Faber, 1951), pp. 65-105; and Zuber, Les "Belles
infideles, passim, for accounts of similar influences of transla-
tion on contemporary language and style.

Les Arts poétiques du XIIe et du XIIle siécle, etl. Edmond Paral
(Paris: Champion, 1924) presents the most influential of the medie-
val poetriae. These works concentrate on the rhetorical "colores"
Oor ornaments rather than on the general or grammatical structures
of the argument. 1In the Metalogicon, John of Salisbury s‘milarly
limits rhetoric to a discussion of ornament, and transfers princi-
ples of compositional organization to his consideration of grammar
and dialectic, just as Alain de Lisle, forty years later in the
Anticlaudianus (1200), considered rhetoric to be the jewelled de-
coration rather than the structure or organization of discourse.
See J.W.H. Atkins, English Literary Criticism: the medieval phase
(Cambridge: Cambridge University Press, 1943), pp. 4-16,72-93; and
Baldwin, Medieval Rhetoric afid Poetic to 1400, pPp. 171-173,181-182;
also R. McKeon, "Rhetoric in the Middle Ages", Speculum XVII&§1942)
1-32; and E.F. Jacob , "Florida verborum venustas', John Rylands
Library Bulletin XVII (1933), 264-290. That the Artes were k‘vn
if not always respected through the late medieval period is e¥%1i-
denced by fifteenth-century works such as Merke's De moderno dicta-
mine and Caxton's edition of an Italian Nova rhetorica (Margarita
eloquentiase), and by their influence on many manuals publisied in
the sixteenth century. See A Handbook to Sixteenth-centu:X;!!ggg—
Iic, ed. Lee A. Sonnino (London: Routledge and Kegan Paul, 1968).

Matthews, Later Medieval English Prose, pp. 9,19; Workman, Fif-
teenth-century Translation as an Influence on English Prose, pp.
34,66-67,74,9: "Not all the stylistic traits of the Latin have been
transferred to the French, but all of the traits of the French are
to be accounted for by their presence in Latin.".James Sutherland,
On English Prose (Toronto: University of Torontg??;ess, 1957), pp.
5-16, discusses the difffculties of writing in grose during this
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10.

11.

12.

13.

70

period, and attributes the problem, as does Georges Doutrepont,
Les Mises en prose des épopées et des romans chevaleresques du
XIVe au XVIe siecle (1939: Geneva: Slatkine reprint, 1969), pp.
380-396, to the shift from a group audience to a solitary reader,
from public oratory to private discussion. Certainly Brunetto
Latini, Tresor (1230-1245) points out the greater freedom of prose
from conventional patterns: "...la voie de prose est large et ple-
iere, s1 comme est ore la commune parleure des gens; mais 1{i sen-
tiers de rime est plus estrolz et plus fors." This passage is ci-
ted in Baldwin, Medieval Rhetoric and Poetic to 1400, p. 179. The
difficulty of such freedom was an inability on the part of many
writers to consider composition in larger units than the phrase.
See Baldwin, Medieval Rhetoric and Poetic to 1400, pp. 193-196.

Workman, Fifteenth-century Translation as an Influence on English

Prose, pp. 3-5,37; Matthews, Later Medieval English Prose, pp. 8-

12; Atkins, English Literary Criticism: the medieval phase, p. 99;
Caxton, The Prologues and Epilogues, ed. Crotch, passim. See also
A. T. P. Byles, "William Caxtort as a Man of Letters", The Library
(fourth series) XV (1934), 1-25, and Byles' introduction to Cax-
ton, The Ordre of Chyualry, ed. Byles, EETS(0S) 168 (London: Oxford
University Press, 1926), pp. xi-l.

Matthiessen, Translation: an Eliza&bethan art; and also C. H. Conley,
The First English Translators of the Classics (1927:/@ort Washing-
ton, N.Y.: Kennikat Press, 1967). Tudor prose tranglators i1ncluded
Nicholas Grimald (Cicero, 1553), Hoby (Castiglione,tJSGI), éhﬁ Sir
Thomas North (Plutarch, 1579, from Amyot's French version).

—_—

Higden, Polychronicon, ed. Babinton, I, 1-2. Cf. Trevisa's earlier
translation (1385).

There were three stylistic levels, defined according to the dignity
of the person addressed, distinctions which were derived, supposed-
ly, from Virgil's example. "Et tales recipiunt appellationes [styli]
ratione personarum vel rerum de quibus fit tractatus. Quando enim
de generalibus personis vel rebus tractatur, tunc est stylus gran-
diloquus; quando de humilibus, humilis, quando de mediocribus, med{-
ocris." This passage i{s cited by Geoffrey of Vinsauf, Documentum
de modo @t arte dictandi et versificandi, ed. Roger Parr (Milwau-
kee: Marquette University Press, 1968) II11/145, p. 88. The low style
was plain, the "mediocris'" a mixed style, and the high style an oc-
casion for all the ornamental battery of rhetorical devices that a
writer could muster. Geoffrey goes on to describe the faults of each
style: of the high style, bombast; of the middle style, looseness
and uncertainty; and of the low style, dullness. Cf. Les Arts poe-
tiques du X1Ie et du XIlle siecle, ed. Faral, pp. 86-89; also Nor-
man Davis, '"'Styles in English Prose of the Late Middle and Early
Modern Period", Langue et littérature XXI (1961), 165-184.

Caxton, Paris and Vienne, ed. MacEdward Leach, EETS(0S) 234 (London:
Oxford University Press, 1957), pp. 45,96.




14.

15,

16.

17.

18.

19.

20.

21.

22.

23.

Curtius, European Literature ;ggl_gbghLagjpmMlddlgvﬁges, pp- 75,148,
353: from the art of writing ietters YﬁBrs dictaminis") came the
first distinctly medieval consciousness of rhetoric. Cf. Baldwin,
Medieval Rhetoric and Poetic, pp. 208 ff. and the Paston, Cely and
Stonor letter collections. For the lay public, then as now, letter-
writing provided the most frequent and often the only medium of
written self-expression. As for Caxton, he must have been familiar.
with contemporary conventions of correspondence in his business dea-

.lings as a mercer. Sece Blake, Cg}ipﬂhgngjtgijﬁgng pp. 34-39.

Malory, Works, ed. Vinaver, pp. 1091-1092. Sece chapter VI.

Prose Merlin, ed. Henry B. Wheatley, 2 vols,, EETS(0S) 10,21,16,112"
(London: Kegan Paul, 1899), 1, 101,
\

Merlin: roman eQHBrOS?_JBLJELILP siecle (Huth MS), ed. Gaston Paris
and Jacob Ulrich, 2 vols. (Paris: Didot, 1486), I, 138-139,.

See chapter VI.

Chevalier de 1la Tour-Landry, lf:}ﬁﬁg}:;éjpgj l'fjggjjgyygggvd£>§£§
filles, ed. Anatole de Montaiglon (Paris: Jannet, 1854), pp. 289-
290; Caxton, The Book of }hﬁ_ﬂfigh}VPf the Tower, o¢d. M. Y., Offord

EETS(SS) 2 (London: 55,

Oxford University Press, 1970), pp- 190-191.

Workman, Fifteenth—centqjx_jjanslatiogﬂii;Uljf@lESpcv on knglish
Prose, passim; N. F. Blake, '‘Word Borrowings in Caxton's Original
Writings" , English Language Notes VI (1968), 87-90, and Caxton
and his World, pp. 125-150. Cf. a comment by Coleridge that *...
prose must have struck men with greater admiration than poetry. In
the latter, it was a language of passion and emotion; it was what
they themselves spoke and heard in moments of exultation, indigna-
tion, etc. But to have an evolving roll, or a succession of leaves,
talk continuously the language of deliberate reason, in 4 form of
continued preconception, of a 'Z' already possessed when 'A' is
being uttered--this must have appeared god-like." This passage {s
cited from Coleridge's Miscel laneous Criticism, ed. T. M. Raysor
(London: Constable, 1936), pp. 226-227,

N. F. Blake, "William Caxton: his choice of texts' | Anglia LXXXILII
(1965), 289-307.

See chapters III and 1V.

English historical chronicles were continuous throughout the medie-
val period: the Anglo-Saxon Chronicle was kept at various centres
until the twelfth century, followed by Geoffrey of Monmouth's His-
toria regnum Britanniae and its derivative veri.acular versions,
Wace's Brut, Layamon's Brut and the Estoire des Engles. In the thir-
teenth century, Robert of Gloucester's Rhvmed Chronicle continued

the tradition, as did Robert Mannyng's Chronicle and Higden's Poly-
chronicon in the fourteenth century. In the next hundred years,
Barbour, Capgrave and Caxton, as well as anonymous town chroniclers
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24,

26.

27.

28.

29.

30.

31.

continued earlier histories and added contemporary eye-witness ac-
counts . See Kingsford, English Historical Literature, and cf.
the Choix de chroniques et memoires, ed. Buchon.

Cf. histories of Alexander, Arthur, Charlemagne, Havelok the Dane,
Richard Coeur-de-11on and Robert Bruce, all of which have perhaps
a grain of truth, but are conceived as romantic fictions. Cf. al-
so the biographical fictions accompanving troubadour lyrics such
as those of the Chitelain de Couci. In the sixteenth century,
Shakespeare's play cycle of the Wars of the Roses demonstrates the
same process of translating historical events into literary plots.

In his Speculum doctrinale (1250), Vincent of Beauvais indicates the

relationship of historical events to artistic fiction: "Poetry has
seven species: commedia, tragedia, invectio, satvra, fabula, his-
toria, argumentum....The function, then, of the poet is in this,
that with a certain beauty, he converts actual events into other
species by his slanting figures." This passage is cited in Baldwin,
Medieval Rhetoric and Poetic to l{gﬂ, pp. 175-176. See also Auer-

bach, Mimesis, pp. 132-134; and Scholes 411 Kellogg, The Nature ot

Narrative, pp. 40-44,80-89.

Roman d'Eneas, ed. J.-J. Salverde de Grave, 2 vols. (Paris: Cham-
;ﬂ§?iﬁ§€%77668); Caxton, Eneydos, ed. W. T. Cullev and F. 1. Fur -
nivall, LETS(LS) 57 (London: Trubner, 1890). Sece also i, Vinaver,
The Rise of Romance (Oxford: Clarendon Press, 1971), pp. 22-25; Ker,
Medieval English Literature, pp. 71-74; and Middle English Romances,
ed. Gibbs, pp. 4-14. For general studies of romance, see Gillian
Beer, The Romance (London: Methuen, 1970), and J. E. Stevens, Medie-

val Romance: themes and a roaches (London: Hutchinson, 1973).

Caxton, The History of Jason (text), ed. John Munro, EETS(ES) 111
(London: Oxford University Press, 1912); and Georges Doutrepont,
La Litterature francaise a la cour des ducs de Bourgogne (1909:
Geneva: Slatkine reprint, 1970), pp. 147-171.

See chapter VIII.

Caxton, Charles the Grete, ed. S. J. Herritage, EETS(ES) 37 (London:
Trubner, 1880), pp. 26-29.

See chapter VII.

Caxton, The Four Sonnes of Aymon, ed. O. Ric: fson, EETS(ES) 44,45
(London: Trubner, 1885). English translati.- ¢ the Charlemagne
cycle have been edited in the EETS Extra Ser:. 34-41,43-45,50.

They are independent stories rather than "branches" as in the French
cycle. '"Metastructure'", the term used here to describe the cyelical
organization of which the "branches'" are at once parts and derived,
self-contained stories, {s my own for want of an established criti-
cal term. See Robert W. Ackerman, "English Rimed and Prose Roman-
ces", in Arthurian Literature in the Middle Ages, ed. R. S. Loomis
(Oxford: Clarendon Press, 1959), pp. 480-519.
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33.

34.

e B
Cedric L. Picktord, "Mis m?i.i‘t ,Pr;Z)s'C Romances'", in Arthy

rian Literature in the Middle Ages, ed. loomis, pp- 34?8-)37.
TTTowm s T T T - - 'QA 4) e‘b
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See chapter IV,

Morte Arture, ed. John Finlayvson (LonXon: Arnold, 1957),; Sir Ga A in

and the Green Knight, ed. 1. R. K. Tolkien and E. V. Gordeo (Oxfard:

(:ﬁ1'~]§1()'|1 Pre_s‘g‘_ 1929); Chaucoer, Tron lus and (fixulv)'(iv, 1n (;;-}nrlyrg
Works, e¢d. Robinson, pPp. 389 479, For o diccussion ot Malory's -
dli;’i};(d(iun o French romance and inclusion ot these elements, see
chapter VII,
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CHAPTER VI MALORY ' . TRANSLATION oF 1HE FRENCH ARTHURIAD
- o
As b transiation, the Morte Darthar represents a0, feRtee ot
ot e g se s esstul o rs 1t i tact o that severpal Pt ot den
o , . 1
tac ity «qu!\.-r(«tc-lv Asoan riginal work. Weo have e w0 e
and other titteenth century translators were bimited 0 the phrase as
thertt working unit, and how, an a4 resalt ) they tepr oda o b b, rlylna
tex' w o rd tor word it el grt g e syt ax, Tt . .
however modest, made them regore e vataphrase, Mot MO gy W T
cmplisthied than most Uil oontemp ot e ottt ot : o -
tor word, phrogse by phrase, bat o gl b terme b mp e s
*';\lbudé‘s. Mol re's ab ittt o Tarve scale PP R oo '
adapt hig material that tr wordil bt Lot : W then Sl .

o
tions.

What is remarkable abont Majory’ O O B S
marks an evoluation trom « lose trans.iation ¢ FTEEEETTUE S TVPENEE N co '
original Jdepartures trom his -oar ¢ materig ST SN ' oL
Morte Darthur reveals an evolutpon e P st Mre v . I :
s AL
progressivelv tewer additicng.  omment . vet oo R TR T R
controlled and fndependent redaction ¢t his s urces

We mav distinguish three app: 1o hes 0 transi g’ oML HE
work . The Morte Darthur contaldns (ong passaue o e wor b
word translation, in which there ocour par gptoras. [ . 1 '
tions or omissions that extend trom a phras. ot e nLe o es
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lcngth.3 This approach is dominant especially in the first tales--"The
Tale of King Arthur', "Arthur and the Emperor Lucius', and "The Tale of
Sir Launcelot du Lake', according to Vinaver's division of the book.

But in the course ot "The Tale ot Sit Tristrem ot Lvones', there is a
shift te a more dramatic pattern of omissicon and recasting ot the epi-
sodes that are retained. This new approach {5 extended to a compilation
ot twe or more sources in the last tales--"The Tale ot Launcelot and
Guinivere'", and "The Death of Arthur”

In all three ot these approaches, Malorv's translation reflects
the process of redu tion that Characterized late mediceval romance.  The
tendency ot Fr;;(h romance narrative to form into cyoles had begun at
the end ot the twelfth century, when sequels were added to Chretien's
untinished Lancelot and Perceval; epis des were subsequent Iy introduced
to explatn motits and events, and te e were integriated by establishing
an Minterlace” sequence of o narratioc, Ihis process, to which I reter-
red brietly in dealing with Caxton's translations and which 1 shall dis -
cuss In more detail bvluw,s wds ¢ combination of twe important rhetori-
cal o devices:Mampliticatio’, bv whi h the work was expandel and elabora-
!

t(wi, an ”.”r?wrevia[i " Py w0t was «nm;vrt's‘n'&i anl civen 0 o varied

emphasis, In a4 wav simliar t Uit tochlarosour o 1o e on L .
The two methods were empl ved sitmultancoasly t0 create o "iareria o

. i . I - . .
sequence within the Diographical framework ot the vl Since Mad
rv's pla v in the evolution of this ove Lical o0 wean will » o Coaidered

in another chapter, it is enough t. remark here tne tact chat he worked
within this tradition, and that there are structural pardallels to the
Morte Darthur in fourteenth- and !t itteentt entury roman, e

The most cursory examination ot Malory's French sources reveals
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the extent to which he abridged his inherited material, both French and
English. The Vulgate Lancelot, one "branche" of five in the cycle, 1is

alone longer than the entire Morte Darthur. Even so, Malory translated

a considerable amount of his book phrase by phrase, especially in the
early tales. He shared with other fifteenth-century English translators
4 concern and ability to find idiomatic and poetic equivalents in Eng-
lish. Here are some examples:

[Le roi Artus) fu si soillez de sanc e de cervelle que ja-
mais par nul home ne fust reconus par nule de ses armes.

And kvnge Arthure was so blo - roat by his shylde there
mvght no man know hym, for 4. w.s Rlode a&ﬁ byvayne that
stake on his swerde and on hws shylde. L
L ’
« ™

---jovene enfant...sour une povre jument .. * -
-a fayre yonge man...rydynge uppon a lene mare...

Et lors traicent les espees trenchans & sentredonnent grans
cops si quil sentreblecent moult durement. & sentrefont pe-
tites plaies & grans. si Jdure li premiers hssaus tant que
se 11 grant cheualiers ne fust si legiers de quoer comme
Il estoit a la grant plentd de sanc quil ot perdu mors fust
& danui & del trauail sans recourir., quar lancelot lauoit
tant haste que nus nen peust auoir tant soffert. Si se
trauelle tant lancelot del requerre & ¢il del desfendre quil
sont amdoi si las. que a tine force les conuint reposer.
Si se trgifent, en sus li uns de lautre &'s4puirnt sor les
" escus . Y
And as sbne as they myght thev avovded their horsys and toke
their shyvldys before them and drew oute their swerdyvs and
com togyvdir egirly; and evther gaff other manvy stronge stro-
kvs, for there mvght nothir shvldis nother harnevse holde

their strokes. Andeso within a whyle thev had bothe many
grymme woundvs and bledde passyng grevouslv. ius they fared
twe owres and more, trasyng and rasyng evther othir where
they myght hitte ony bare place. Than at the laste they

were brethles bothe, and stoke lenvng on her swerdys. (7)

In the first example, Malory has maintained an alliteration of s and

has also added a "b" repetition to replace the "s' lost in translation

of "sanc et cervelle'". Similarly, in the second passage, the repeated
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"ov" sound in "jovene" and "povre", pointing up the contrast in meaning
by a similarity in sound, {s replaced by the rhyming '"fayre" and "mare"
;;th the "r" sound in "ryding" as a link. The English alliterative poe-
tic tradition with which he was familiar, by working with the source of
"King Arthur and the Emperor Lucius", for example,8 would have made him
sensitive to such repetitions of sound. The last example demonstrates
Malory's occasional elaborations of his source material; the subject of
this passage is one which often prompted him to add details of his ownm,
such as "they avoyded their horsys and toke their shyldys before them'
and "trasyng and rgsyng...where they myght hitte ony bare place". The
translation is not so much word for word as idiom for idiom, with atten-
tion to the sound and rhythm o} English as well as to the sense. Vina-
ver has noted that Malory often translated the sound of the French word
as much as its sense, as the 'rive"/"river' equivalent in the passage
below 111ustrétes.9 Thus Malory's trgpslations range from literal equi-
valents, both of sense and sound, to paraphrase and minor additioms.

We should remember, however, that Malory's achievement of a collo-
quial translation was not unique. Idiomatic transference had been a
principle of English tramnslators since John of Salisbury recognized that
every language possessed its own idioms; the translator who ignored this
fact was, he said, like a magpie attemPpting human speech.lo Even Cax-
ton was adept at finding equivalent idioms, although he would often lose
the structure of the original in the process. On occasion, 'Malory like
Caxton betrayed the sense of the original passage by translating too

literally. Here are two examples:

lors regardent (tout) contreual la riue & voient venir vne
damoisele sor .j. palefroi qui venoit uers els grant aleure
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So therewith the kynge and all had aspyed com rydynge downe
the ryver a lady on a whyght palferey a grete paace to-
warde them.

-..moult seroit fols & nices qui ces flors lairofit perir
por cest fust pourt secoure. Garde se tu vois tele auen-
ture auenir que tu ne laisses mie les flors (perir) por 1le
fust porri secorre.

"Sholde nat he do grete foly that wolde let® ther two
floures perishe for to succore the rottyn tre that hyt felle
nat to the erthe?"--"Sir," seyde [Bors], "hit semyth me
that thys wood myght nat avayle."~-"Now kepe the," seyde
the good man, 'that thou never se such adventure befalle
the." (11)
But unlike Caxton, confusion arising from this literal translation is
rare in Malory's work, for in concentrating on the meaning of the whole
episode, and of long passages within it, he was able to imagine the
action of a given passage even if occasionally he misread separate words
and phtases of the original. Malory virtually never repeated a frag-

mentary phrase qﬁhi§?tence construction to the detriment of its sense in
&

English, althou -might misconstrue his source and thus reconstruct

the phrase or passage to produce a new meaning. Hence the "tout" of

the first example above is transferred from the phrase '"contreual la

rtue” to the subject "kynge", as "riue" becomes "ryver”,“but the English
.

[
‘'version still makes sense--although a different sense, in the matter of

detail, from the source. Similarly, the conditional clause "se¢ tu vois"

in the second example 1s transformed into its literal opposite, "kepe
the...that thou never se", probably by the similar - sound of "se" (1f)

and "'se" (see); yet the meaning of the whole passage, by virtue of its
reconstruction, is not markedly changed.12 Because his attention went
beyond the single phrase unit, Malory could concentrate on finding new 6.

syntactical patterns to express the thought of his sources, and in this

smay, he could also exploit to full advantage the vocabulary and syntax
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that were native to and characteristic of English in his time.

Malory's overall tendency was to compress, to render his source

material more concisely, but because he was able to paraphrase, he

could also expand his original,

been merely suggested in the source.

to dwell on an event or idea which had

An example of his "abbreviatio',

or compression, is the following passage from "The Tale of King Arthur':

Et quant la damoisele fu issue de
sa chambre, cele qui 1'espee apor-
toit, Morgue 1li dist: "Or cha 1l'es-
pee, si savras comment Morgue set
ferir." Et celle 1i baille toute
tramblant, et elle la traist dou
fuerre, si le voit clere et relui-
sant. Et lors s'en vait viers le
lit et dist a la damoisele: "Or
vien avant, si verras fille de roi
ferir d'espee." Et quant Yvains
voit que la chose est a che venue
que sa mere veult toutes voies oc-
chire son pere 11 11 crie: "Ha
feme maleuree et plainne de dyable
et d'anemi, sueffre toi" Lors saut
par dessus le 1i% gt 1i oste 1l'es-
pee de la main et lisdist moult
courechiés et moult’d®lans: "Certes,
se vous ne fussiés ma mére mar l'eus-»
Siés baillie 1'espee car ja mais a-
prés ceste ne baillissiés autre, gins
en morussiés maintenant; et vous ‘1'a-
vés deservi, car vous estes la plus
desloiaus chose que onques je veisse,
qui volés occhirre en dormant vostre
signour espousé, le plus loial et le
plus preudomme que je sache el roi-
ame de Logres. Voirement dient voir
11 chevalier de chest pais, qui dient
que vous ne faites se dolour non et
desloiauté, et ouvrés par grt d'ane-
mi en toutes les choses qué vous
faites. Certes bien a‘dyables part en
vaqus et bien vous ont 11 anemi enla-
chiet, qui de ceste desloiauté faire
vous estiés apparellie. Bien en eus-
siés deservi mort et vilainne, se 11
fust qui vous i mesist." Lors remet
1'espee en son fuerre et glete tout
en un vregiet ensamble, si loing

-

. .

L

Anone the damsell brought the
quene the swerde with quakyng
hondis. And.lyghtly she toke
the swerde and pullyd hit oute
and went boldely unto the beddis
syde and awated how and where
she myght sle hym beste. And
And as she hevyd up the swerde
to smyte, sir Uwayne lepte un-#
to his modir and caught hir by
the hone and seyde, "A fende, .

what wolt thou do?"

A ]
4
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coume il onques puet, et commande

tout au dyable. Puis redist a Mor- R,
gain: '"Certes, se vous ne fuissiés

ma mere, je fesisse tant de vous

qu'il en fust parlé a tous jors

mais. Mais je non ferai, car je se-

roie perdus se vous occhesisse, et

seroit trop grans folle se je m'ar-

me .perdoie pour un tel anemi coume "A," seyde sir Uwayne, ''men
vous estes, et anemis et dyables et seyde that Merlyon was o-
desloiaus estes. Pour col je de- tyn of a fende, but I may say
vroie mieus estre apielés fieus de an erthely fende bare me."

dyable comme Merlins, car nus ne vit

onques que 11 peres de Merlin fust

- dyables, mais je vous al veut et dy-

able et anemi droit. Bt si fu en

vous concheus et de volls issi, de

quoi je puis de voir affremer que je

suli mieus fieus de dyable que che ne .

soit Merlins." (13) N

Malory has cut the French account to a th }Ssﬂleﬂgth by paraphra-

#erlin account in

ard narratiofi"™®t the key event. He did

not follow the express{ Bl s source so mych as imagine the scene be-
, complete with small changes and added

" stetad of ''toute framblant”, and '"awayted how

details (''quakyng hondfs
and where ghe myght sle hym beste'). As for Yvain's rhetorical reproa-
ches, M310ﬁ’ reduced them to a short rejoinder which nevertheless cap-
tures, by its' own rhythmical antick", the substance of Yvain's long
speech in the brevity of an epigram.‘

Malory's techniques o®'amplificatio” were not so finely developed
nor so effective as his ability to condense and highlight his sources.
Ubﬂgily he was content to add short comments that would clarify puzzling

details and situations, or underline the nature of a given character.

...jJe ferai ouvrir la porte dou chastiel ou Ygerne est, et
vouqiﬁerai entrer laieus, et girrés a 1li...

This nyght ye shalle lye with Igrayne in the castel of Tyn-
"tigayll...But way.e ye make not many questions with her nor
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her men, but saye ye are diseased, and soo hye yow to bedde...

"Sire," fait Merlins, "...11 est bien raisons que vous aiiés
des or mais feme."

"Hit ys well done," seyde Merlyon, "that ye take a wyff, for
a man of youre bounte and nobles sholde not be withoute a
wyff." (15) '
These shor£ additions often give more colour and meaning to the inheri-
ted material; the second example in particular showi how Malory had ima-
gined the scene of Igrayne's deception and had been led to add the word
of caution that would protect the king's disguised identity.
But when he p-plif‘fd by adding passages of more than a phrase or )
a few sentences in length, Malory fell back on the familiar style and
conventional phrases sf contemporary writing. His own style was a rhy-

-

thmical parataxis, of which his FPrench sources were also to a great ex-

tent composed. Admittedly, part olgthe charm of the Morte Darthur today

is precisely this simple style of i-rase strung onto phrase, its order

determined by poetic cadence rather than by grammatical logic.16 For

telling a story, this style was fﬁeqﬁate and flexible in most instances.
But its d@mitatjons are apparent in the followinQasase of ex-persona
commentary taken from ''The Tale of Sir Tristrem of Lyones'.

For as bookis reporte, of sir Trystram cam all the good
termys of venery and of huntynge, and all the syses and
mesures of all blowyng wyth an horne; and of hym we had
fyrst all the termys of hawkynge, and w.’the were bestis
of chace and bestis of- venery, and whychg were vermyns,
and all the blastis that longed to all wmaner of game:
fyrste to the uncoupelynge, to the sekynge, to the fyn-
dynge, to the rechace, to the flyght, to the deth and
to strake; and sany other blastis and termys, that all
maner jauntylmen het -eduse to the worldes end to prayse
sir Trystram and to pray fer his soule. Amen, sayde
sir Thomas Malleore. (17)

Parataxis leads to confusion between the 'termys'" and the "bl::’ls",

v

while the various horn calls begin "fyrste to the uncoupelynge"‘vithout



being followed by '"then" or "secondly...thirdly". The final clause,
"that all maner jauntylmen"”, relates vaguely to all of the previously
mentioned "blastis and termys', but has no glear grammatical antecedent.
Without the support of the more logical syntax of a French source text,
Malory and othdr English writers of this period were apparently unable

to construct the extended conditional and causal expressions that are
™~

indicative of a complex, hypotactic style.
Malory's simplest and most natural expansion was in passages of

dialogue, which were direct reflections of colloquial language and the

.

"middle" style. From a mere exchange of names, he developed, for exam-
ple, the following passage.

"Now what shall I calle you," seyde the knyght, '"inasmuch
as ye have my cousyn at youre desyre of youre queste?"
"Sir, I shall telle you: my name vs kynge Pellynor, kynge
of the Illis, and knyght of the Table Rounde."

"Now am I glad," seyde the*knyght, "that such a noble man
sholde have the rule of my cousyn."

""Now what ys goure name?" seyde kynge Pellynor. "I pray you
telle me."

"Sir, my name ys sir Meliot de Logurs, and thys lady my
cousyn, hir name ys called Nyneve. And thys knyght that
was in the other pavilion was my sworn brother, a passynge
good knyght, and hys name ys Bryan of the Ilis, and he ys
full lothe to do ony wronge or to fyght with ony man but {f
he be sore sought on."

"Hit is mervayle.”" seyde kynge Pellvnor, "he wolde nat have
ado with me."

"Sir, he woll a ave ado with no man but if hit be at hys
requeste."

"I pray you bryny. hym to the courte one of these dayes,"
seyde kynge Pellynor.

"Sir, we woll com togidirs."

"Ye shall be wellcom," seyde kynge Pellynore, "to the courte
of kynge Arthure, and ye shall be gretely alowed for youre
commynge." (18)

Introductions, civilities, invitation and acceptance--such a conversation
1s simple to an extreme, and the phrases would have been readily availa-

ble as familiar gocial conventions.
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In considering Malory's translation by paraphrase, his addition
of small details and his occasional redestrian passages of greater
length, his independence--the claim made for him that he i{s an original
writer-—appears to be serifously limited. Each new source determined to
2 great extent the syntactical constructions, the balance between narra-
tive movement and description, and even the kind of vocabulary and poe-

tic effect of its version in the Morte Darthur. It was only when Malo-

ry began to use one source with a critical eye on another that he could
arrive at controlling his translation of whole episodes and achieve his
own ;ynthesis of story elements. We may observe a development of more
indepefident manipulation of source material in the second If of "The |
BO’trQ"Sir Trystrem of Lyones'" and in "The Tale of the Shnkgreall'.
. [ 4
This eeco&é*approach to translation led to even greater control of
soug‘h;material in the last tales.
S

. (jlme translation of the Red Citv, Lonzep and Palomides sections of
the "#ristrem" resulted in a close though idiomatic version which dif-
fers from 128 source only by the fact of occasional if lengthy omissions.
Apart from Ehese extensive cuts, Malory made Cgrv few changes and al-
most no 4ﬁﬂitions. His treatment of the Grail quest was also limited
almost entirely to "abbreviatio": he did not even modify the interlace
pattern of his source in this instance, as he had done in other tales.lg
What might appear at first to be literal tra;slation is ially an ex-
periment in treatment of episodic units rather than phrases or passages,
and beyond the episodes to a consideration of their sequence in his nar-
rative continuum. By excision, Malory heightened the superficially

senseless forea# encounters of his three heroes (Tristrem,y}guncelot, and

Palom%des) into a series of preliminary tests for the coming Grail quest,

’
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the ultimate moral teo} of the Arthurian world. This 1s a new thema-
tic interpretation of the later "Tristrem' sequence of epiooden,zo and
Malory achieved it, not by added comments and details, but by his se-
lective translation of the source. At this stage in his translation,
Malory was beginning to clarify and emphasize themes which were only
implicit in the French Vulgate cycle, by making his source material
reflect those details and characteriitics which, alone, satisfied his
own conception of the Arthuriad. Such a general overview of source
material had certainly never occurred to his contemporaries, and had
probably not occurred to Malory himself before Fhis point in his trans-
lation.

Malory's final approach to translation was more complex than the
second; it was in effect the second approach->that of excision to em-
phasize certain elements over others--involving as well compilation
from two sources instead of a single source. For his last two tales,
"The ?ook of S;r Launcelot and Queen Guinevere' and "'The Morte Darthur

saunz Gugfﬁon", he drew on the Mort Artu, the fifth and last part of the

Vulgate cycle, and the Morte Arthur, an earlier stanzaic version of the

Mort Artu composed at the end of the fourteenth century. The following
short passages, telling of Launcelot's escape to the Joyous Garde after

he has rescued the queen from death at the stake, and has killed Ga-

wain's two brothers, will show on a small scale Malory's third and high-
ly successful approach to his sources.

Atant 'se partent de leanz et chevauchent tant par leur
jornees qu”il vindrent a quatre liues de la Joieuse Garde
Et lors i envoia Lancelos avant messages por dire qu'il
venos; et quant cil del chastel le sorent, si 14 vindrent
a 1l'encontre ausi grant joie fesant com se ce fust Dex
meYsmes, et le regurent assez plus hautement qu'il ne fe¥s-
sent le roi Artu; et quant il sorent qu'il volt leanz de-
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morer et por coif i1 { egtoft venuz, s{ 1{ jurernt sur seinz
qu'il 1{ aiderotent Jusqu'a la mort. Lors manda Lancelos
chevaliers del pa¥s et {1 vindrent 4 grant plenté.

lancelot gonne with hysse folke forthe wende
with sory hert and drery mode;
to quenys and countesses fele he sende
and grete ladyes of gentill blede
that he had ofte here landis deffende
and foughten whan heam nede by-stode.
Ichone her power hym lende
and made hys party stiffe and goode.

quenys and countesses that Ryche were
send hym erlys with grete meyne;
other ladies that myght no more
sente hym barons or knyghtis free;
s0 mykelle folke to hym gon fare,
hydous it was his oste to see: N
to the Ioyous gard wente he thare j.

and helde hym in that stronge Cyte.

And so he rode hys wav wyth the quene, as the Freynshe
booke seyth, unto the Jovous Ga}dc, and there he kepte her
a5 a.poble knyght shulde. And mdny grete lordis and many
nobl§?knyghtes drew unto hym. Whan they harde that kynge
Arthure and sir Launcelot were at debate many knvghtes were
glade and many were sorv of their debate. (21)

Here we may see in a short passage “a.orv's t d technique, that of i

multaneously adapting more than one source e a new version,

D7)
‘amplificatio”:

This approach was a new balance of "abbreviatto" and
it consisted of extensive reduction and combination of his sources, with
occasional but important additions in the form ot connecting passages
and minimal commentary, such as the last Sentence of the passage quote.d
above.

There is, even in this final approach, virtually no free invention;
4 passage 1in one or other of the sources has inevitably suggested the
added detail or implied the theme. In the passage just quoted, Malory's
statement "gnd many grete lordis...drew unto hym" echoes the French

"Lors manda Lancelos chevaliers" and repeats the theme of voluntary aid



in the stanzafe Mor: . Arthur, "Ichone her
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power hym lende' . Ot ten Ma

lory tollowed the direction of the Fnglish poem's "abbreviatio”; there
y 3 P

{s no mention, in this example, of the several days' jJourney to e

Joyous Garde that had appeared {n the

\

French account . Malory tarther

simplitied his sources by eliminating much repetition (as we ha.o Seen

even in his first tales) while stil]

own. His third approach to translation,

gate source as a base, together with

Morte for guidance in his adaptive omissions and thematic emphasis.”

As with ndarratives, so with dialogue

keeping their main point as hig
then, involved use ot the Vul -

reterence to the English stanzaic

>3

v Malory expanded many ot the

exchanges between characters, and transtormed reported speech into di

rect dialogue. But unlike the insignificant conversation between Pel
linor and Meliot quoted a&wuvv, dralogues 10 the later tales were built
L]
on the ideas already expressed in the source material. The conversation

between Launcelot at the Maid ot Astolat

"Sire, vos vos en alez, et del re-
venir est en aventure; ¢t por ce que
nus messages ne doit estre si bien
crellz de la besoigne son seigneur
comme li sires me¥smes, vos di le
mien besoing qui tant est granz. Je
vueill bien que vos sachiez veraie-
ment que ge sui a la mort venue, se
je n'en sui par vous ostee.'"--"A

la mort, damoisele?" fet Lancelos,
"ja certes ne morroiz por chose ou
Be vos puisse aidier." Lors com—
mence la damoisele trop durement a
Plorer; si dist a Lancelot: "Certes,
sire, ge vos puis bien dire que mar
vos vi onques."--"Por quoi, damoi-
Sele?" fet Lancelos, "dites le moi."
--"Sire," fet ele, "s‘ tost com ge
vos vi, ge vos amai outre ce que
cuers de fame pellst home amer, car
onques puis ne poi ne boivre ne men-
gler, ne dormir ne reposer, engois

Mdy ~erve as an example.

"My lorde, <ir Launce:ot , Now
[ se ve woll departe trom me.
Now tavre knvght and curt dyse
knvght " sevde <he, "have mer
CY o uppon me, and suttir me nat
to dve tor voure love"

"Why, what wolde ve that

dud?" sevde ot Launcelot .
"Sir, 1 wolde have vou to o my
husbande ," sevde Elavne. "Fav
e dBmsell, | thanke veg coagt e

Py, sevde air Lavcnee? o . 'but
trulv,” sevee he, 71 Caste me
Never to be 4 weddid man.'-.
"Than favre konvght " Sevde she),
"woll ve be mv paramour?'--"Je-
su det fende me ! seyde sir
Launcelot, "for that | rewarded
voure fadir and youre brothir
full evyll for their grete

goodnesse."
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ai puis traveillié jusques ci en
pensee et toute dolour et toute
mesaventure soufferte de nuit et

de jour.”--""Ce fu folie,'" fet Lan-
celos, ''de baer a moi{ en tel mani-
ere, nefsmement puls que ge vos dis
que mes cuers n'estoit mie a moi,

et que, se g'en pellsse fere ma vo-
lenté, je m'en tenisse a benellré,

se tel damoisele com vos estes me
daignast amer; et des icele eure ne
delissiez vos baer a moi, car vos po-
iez bien connoistre que ge vouloie
dire partex paroles que ge n'ameroie
ne vos ne autre, fors cele ou ge a-
voie mon cuer mis.”

"Hal sire," fet la damoisele, '"ne
trouverai ge autre conseill en vos

de ceste mescheance?'--""Certes, da-,
moisele," fet Lancelos, '"nenil, car
ge nel porroie amender ne por mort

ne por vie.'"--"Sire," fet ele ce poi-
se moi; et sachiez bien que g'en sui
a la mort venue, et par mort depar-
tira mes cuers de vostre amor."
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"Alas! than," "I muste

dye for youre love.'

seyde she,

"Ye shall nat do so,” seyde sir
Launcelot, "for wyte you well,
favre maiden, 1 myght have bene

maryd and I had wolde, but 1 ne-

ver applved me yett to be -Kd

g

But bycause, favre dames®#ll,
ve love me as ve sey yé 4o, 1
woll for youre good wphde and
kvndnes shew to vou <o goodnes-
se. That ys thys, that where-
somever ve woll besette youre
herte uppon som good knyght that
woll wedde vou, I shall gyff you
togydirs a thousand pounde yere-

that

ly, to you and to vyoure ayris.
This muche woll I gvff you, fayre
mayden, for voure kvndenesse

and allwayves whvle 1 lyve to be

youre owne knyght."

"Sir, of all thvs," seyde the mav-
den, "I woll none, for But yff ye
woll wedde me other to be my para-
mour at the leste, wyte you well,
sir Launcelot, my good daves ar
done." (24)

It is evident from this passage that, while Malory has modified his

source by paraphrase and amplification to achieve a new tone and inter-

pretation of character,

give him the subject and movement of such a dialogue.

he has neverthless relied on the Mort

Artu to

Once he was able

to seize the direction of his source or sources, he was free to adapt

and expand within this direction.

But neither here nor elsewhere did he

?



interject a pausag; whose conception was independent ot hiw sOource,
with any more success than, as we have seen, fn the commentary on hug -
ting terms or the dialogue between Meliot and Pellinor.

One of Malory's most dramatic and eftective passages 1s hims Jdes
cription of Gawain's challenge to Launcelot {n front of the 1ty ot
Benwick. As he did throughout the last two tales, Malory drew on his
sources, either alternately or simultaneously, blending by means of
paraphrase his English and French material, to whi.h he added transt
tions and occasional comments and details. For the episode of (awalin's
challenge, Malorv again based his vvrskun'pn the Mort Artu and used the
stanzaic Morte as a guide in abbreviating the French ac. ount The re
sult is an incisivelv condensed versfon of the episode: direct speech
between Launcelot and Gawalin replaces the reported e S5Ade ~, Tepet 1t ion
is avoided, and the action is quickened bv Peing relil€ved of jegalisti.

25
discussion. Malorv's main contrihbution t. his new version was an i
ronic insistence on the opposition between speech and action.
Than thev hvlde thefr langage...and dppon the merning edarly
-..they saw the cite ot Benwidck besieged round about . ..
"Where arte thou now, false travtor sir Launcel.t?. " And
all thys langavge harde sir Launcelot everws feale. . Than

sir Gawayne sevde unto sir Launcelotte, "Andt thoy darste
do batayle, leve thv babelvnge and cum tt, and 14t us ease

oure hartis:' (26)
The speech/action motif is echoed i1n the next episode:r Guinevere Jde
ceives Mordred and refuses to vield to him "for tavre speach@n. ther tor
foule."”

By means of a balance of "abbreviatio' and "amplificatio”, Malory
was able to arrive at a version of his sources that, taken as a whole,

was different from and essentially independent «f any one of them. At

the same time, however, he never strayed far from either the literal or



the conceptual directions that his source material .ugéelted. ws a-
chievement was one of tone and emphasis rather than one of invention,
even within single céi.ode.. We may therefore consider Halo;y'; lite-
rary contribution to be not that of an origihal writer, whose additions
and extensive modifications wouid outweigh and transform the story.éie-

Al ’

iqntn of an earlier narrdtive, as for exanple, Chaucer change& the

’( Filostrato in composing his Troilus and Criseyde, but that of a trans-
lator, vﬁo did no more nor less than reveal, in terms which still i

press and move us, the inevitable outcome of a directfon already impli-
\ .

ctt in his .ource..27 l
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NOTES.

1. From his first contribution to Malory studies in 1925 to his most
recent essay, published five years ago, Eugdne Vinaver has increa-
8ingly stressed the importance,of Malory's departures from and mo-
difications of his French sources. See Le Roman de Tristan dans
1'oeuvre de Thomas Malory (1925), Malery (1929), the commentary to
Malory, Works (1947/1967), pp. 1263-1663, and The Rise of Romance
(Oxford: Clarendon Press, 1971), PP 123-139. Lewis, 'The English
Prose Morte'", and D. S. Brewer, " 'the hoole book' ", both in Es-
says on Malory, ed. Bennett, pp. 24-25,42,53, appear. to consider
the Morte Darthur as an adaptive translation. But '"the united pro-
fessors of America' (as Brewer calls the critics who have collabo-
rated to produce ualory s Originality, ed. Lumiansky) have insis-
ted strongly on Malory s 1ndependence of his sources, stressing his

"unified 1ntention" "purpose", '"'scheme', the 'pre- conceived plan"

by which the English version was transformed into an '"original"
creation. See Malory's Originality, ed. Lumiansky, pp. 120,187,205,
207. Unfortunately, criticism of this sort may be faulted as "in-
tentionalist fallacy'", especially since these same critics will
admit that Malory was not always capable of realizing the inten-
tions they attribute to him. D. S. Brewer, '"The Present Study of
Malory", in Arthurian Romance, ed. D. R. R. Owen (Edinburgh: Scot-
tish Academict?ress, 1970), pp. 90-91, describes the most recent
critical response to Malory as a tendency to move from romance (by
which- he, and Lewis, mean a delight in the irrational) to realism
and consequently to fitting the Morte Darthur into the realist
pattern of the rnineteenth-century novel. Brewer cautions: "the
word "realism' is a very slippery one. The word is closely rela-
ted to modern concepts of literature which are not directly appli-
cable to older literature.'” Cf. the "hoole book" controversy and
Vinaver’s method of edition, discussed in chapter IX. ,

2. See chapter VII.

3. The French sources of the Morte Darthur have been reviewed by Vida
L. Scudder, Le Morte Darthur of Thomas Malory: a study of the book
and its sources (1921: New York: Haskell House reprint, 1965); by
Vinaver, Le Roman de Tristan dans l'oeuvre de Thomas Malory, and
the commentary to Malory, Works, ed. Vinaver, pp. 1263-1663; as
well as in monographs such as the study of the Tale of Balin by
P. J. C. Field, '"Description and Narration in Malory", Speculum
XLIII (1968), 476-486. The authors of Malory's Originality, ed.
Lumiansky, refer to the sources of the Morte Darthur even though
they claim that Malory handled his material with a consciously in-
dependent 'approach. Sge also R. H. Wilson, "Notes on Malory's
Sources", Modern Language Notes LXVI (1951) 22-26. The key: uord/
in these discussions is the term ''source", which implies a speci-
fically derivative process of translation rather than the more gene-
rally derivative "analogue" or "influence'" of one independent work
on another.

¥

4. The tendgncy of French romance to form into cycles is fully treated

A}
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in Arthurian ﬁ(terature in the Middle Ages, ed. Loomis, by the
folloﬁing contributors: A. W. Thompson, "Additions to Chré&tien's
Perceval', pp. 206-217; Pierre LeGentil, "The Work of Robert de
Boron and the Didot Perceval", pp. 251-262; W. A. Nitze, "Perles-
vaus", pp. 263-273; dean Frappier, "The Vulgate Cycle", pp. 295-
318; A. Micha, “The Vulgate Merlin", pp. 319-338; ,BE. Vinaver,
"The Prose Tristan", pp. 339-347. Earlier work 1is represented by
Ferdinand Lot, Etude sur le Lancelqt en prose (Paris: Champion,
1918) , and Albert Pauphilet, Le Legs*du moyen &ge (Melun: D'Ar-
gences, 1950), pp. 180-209. A summary of the interrelationships
of the thircteenth-century Arthurian cycles 1is given by Fanni Bog-
‘danow, The Romance of the Grail (Manchester: Manchester University
Press, 1966), pp. 1-10. '

5. See chapters V and VII.

1 : :

6. William W. Ryding, Structure in Medieval Narrative (The Hague:
Mouton, 1971), and Jane Baltzell, "Rhetorical 'Amplification' and
'Abbreviation' ande the Structure of Medieval Narrative', Pacific
Coast Philoleogy II (1967), 32-39. The term '"entrelacement" (Eng-
1ish: "interlace") seems to have first been used by Lot--gee hig’
Etude sur le Lancelot en prose, pp. 17./ff. Cf. Vinaver, The Rise
of Romance, pp. 68-98, and the develoﬂg:nt of Gothic-scuIﬁEGre and
painting as described by Hauser, The Sdcial History of Art, I, 272:
"The basic form of Gothic art is juxtappsition...the principle of
expansion, not of concentration, of cé-ordination, and not of sub-
ordination, of the open sequence and not of the closed geometric
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' tha&_qf the Artes: Geoffrey of Vinsauf devoted most of his.atten-
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tiques -du XIIe et du XIIle siédcle, ed. Faral, pp. 203-257, and
the Documentum de arte dictandi et versificandi, ed. and tr. Parr,
pp. 45-84. For other contemporary examples, see Baldwin, Medieval
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they follow. See F. P. Pickering, Literature and Art in the Mid-
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teenth-century romance with early medieval Celtic ingerlace designs
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cate a pattern of light and shade, emphasis and omission, that 1is
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7. Suite du Merlin (Cambridge MS f. 223r, col. 2), cited in Malory,
Works, ed. Vinaver, p. 1293; The Vulgate Version of the Arthurian
Romances, ed. H. Oskar Sommer, 8 vols. (Washington: Carnegie In-
stitution, 1908-1916), V, 206 (MS B. M. Add. 10293); Malory, Work¥,
ed. Vinaver, pp. 34,99,266. ) '

8. Morte Arthure, ed. Finlayson; Malory, Works, ed. Vinaver.
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the "Franklin's Prologue". Complete Works, ed. Robinson, pp. 135,
164-167,204.

Merlin,ed. Paris and Ulrich, I, 110 and II, 60; Malory, Works, ed.
Vinaver, pp. 97,9.

Vinaver, Malory, pp. 105-108; M. M. Morgan, "A Treatise in Cadence",
Modern Language Review XLVII (1952), 156-164; cf. Jean Rychner,
"i'Attaque et la délimitation des phrases narratives dans la Mort
Artu”, in ﬁ&lqgggs de langue et de littérature...offerts a Jean
Frappier, 2 vols. (Geneva: Droz, 1970), II, 973-986.  As Baldwin,
Medieval Rhetoric md Poetlic to 1400, p. 218, comments, "...the
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Malory, Works, ed. Vinaver, pp. 682-683,1510. Field, "Description
and Narration in Malory", Speculum XLIII (1968), 478-480, notes
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tion and Malory"”, in Essays on Malory, ed. Bennett, pp. 138-14%,
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favorably against Malory's. Sutherland, On English Prose, pp. 21
ff., concludes that "if the Morte Darthur is not quite a’ dead-end,
its prose.is the.culmination of a simple narrative style and gives
litcle pronisg of being able to deal with more abstruse matters.’
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Elayne's speech, pp. 501-502,806,1189-1221. .
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19. Vinaver, Malory, pp. 29-42, and the Commentary, passim; also Wilson,
" . "Notes on Malory's Sources", Modern Language Notes LXVI (1951), 22-
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20. Charles Moorman, "'The Tele of the Sankgreall: human frailey", 4in
Malory's Originality, ed. Lumiansky, pp. 191-192; see alao Levis g
"The English Prase Morte", and P. E. Tucker, "Chivalry in the Morte"
in Essays on Malory, ed. Bemnett, pp. 7,14-20,64-103.

21. La Mort le roi Artu, ed. Jean Frappier (Geneva: Droz, 1956), para.
» PP. 126-127 Arsenal 3347); Le Morte Arthur, ed. Samuel B. .
Hemingway (Boston:  Houghton Mifflin, 1912), 11, -2030-2045, pp. 60-
61; Malory, Works, ed. Vinaver, p. 1178. Cf. Wilfred L. Guerin, .
"The Tale of the Death of Arthur: catastrophe and resolution", in /}
Malory's Originality, ed. Lumiansky, pp. 237-244,248-249.

22. Cf. the contemporary Arthurian compilation of Micheau Gonnot, MS
B. N. 112, dated 1470, and also MS B. N. 116, as well as the prin-
ted edition of the prose Lancelot (1488), which are discussed in -
chapter VIII.

23. Malory, Works, ed. Vinaver, pp. 1585-1591; cf. R. M. Lumiansky,
“The Tale of Lancelot and Guenevere: suspense", in Malory's Ori-
ginality, ed. Lumiansky, pp. 216-217,220-222.

24. Mort Artu, ed. Frappier, pirn. 57, pp. 67-68; Malory, Works, ed.
Vinaver, pp. 1089-1090. : ‘

25. Mort Artu, ed. Frappier, paras. 132-140, 144-158, p. 169-175,181-
204; Le ib:co.Arthug. ed. Hemingway, 11. 2404-2435,2866-2937,
pp. 72-73,87-89; Malory, Works, ed. Vinaver, pp. 1189-1191,1214-
1221.

26. Malory, Hofk.. ed. Vinaver, pp. 1216,1219,1220,1227,1230.

27. Although there is critical precedent for regarding Haf%ry ag a
translator (see note 1 to this chapter), the lack of manuscript
variants wvhich may be claimed as specific sources prevents any more
conclusive statement. The claim of Malory as a translator is jus-
tified, I think, by the evidence presented in this chapter.- But I
have deliberately avoided discussion of problematic episodes such
as those of Sir Gareth and Sir Urry in "The Book of Sir Tristrem"
and "The Tale of Launcelot and Guinevere", since no specific
SOuUTrcCe nor even an acceptable analogue has been discovered for ei-
ther of these sequences. Cf. P. E. Tucker, "A Source for the Hea-
\1n; of Sir Urry in the Morte Darthur", Modern Language Review L
(1953), 490-492.. On the other hand, where comparable French texts
do exist, Malory's apparent dependence would seem to indicate that
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since disappeared. Faced with the lack of conclusive documentary
evidence, critical claims have ranged from conservative to radi-
cal adaption in the Morte Darthur as a whole. "Even those critics
vhich claim the greatest originality fos Malory, however, all re-
fer to Malory's French sources, so that even the most ambitious
claims to originality and independence fall within the teraipolo-
gy of the translation process, as established in chapter II.
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CHAPTER VII: MALORY'S ADAPTATION OF THE FRENCH ARTHURIAD

4 L J

Although most of the altera to his French sources consisted

of omissions, some rearra itions that were rarely beyond

. . AN
& sentence in length, 'Mdurcel to a significant ex-
tent with the character of his own mind and his own time. Not only the -
pro.e style of the Morte Darthur, which reflects Malory's several tech-

.
niques of translation and the Contemporary evolution of English as a

literary language, but also his conceﬁtion of chivalry and the thematic
import of the Morte have received much critical attention.

Concerning the thematic aspect of Malory's alterations, and his
relatively extended additions (notably the ending to the Tor and Pelli-
nor episode of the first tale, the ex-persona commentary Lo ye all
ln;ly..hc-;h",'.nd Bors' l;ngnt for Launcelot in the last tale), ;i vell
as a sultitude of minor changes are cited to demonstrate that, whatever

the stylistic unevemness and structural weakness of the work, its au-

thor was intent.on presenting a consistent thematic overview of the rise

‘nndrfall of chivalry, using motifs he inherited from the French Arthu-
riad.l

%

It is true that Malory reflected contemporary disillusion and ugp-

. certainty; like Caxton, hc faulted his countrymen for their "new-fangill"

- I
shifts. in loyllty.z But .uch direct and specific counentaty is rare,

and the !g!tg Daxthur 1!. on the vhole, more purcly wmetaphorical. Cri-

tics agree that Hnlory(hqd Q'cbncoption of éﬁivalry distinct from that

@ - 95
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‘of his French Sources; moreover, passages in the Morte can be isoclated
: \
that apparently comment on conditions during the Wars of the Roses.

But the Morte Darthur is as much or more a reflection of the tradition
k)

of French romance represented by his Vulgate sources. -
[ 4

The error of Malory's critics has been to overegphauize his the-

matic asides at the expense of a larger view of the\nortc Darthur as a
late phase of the romance genre.  Moved by the simplicity and cadence
of his prose, these critics have imagined. the last two tales to reflect
a rcg&iatic situation rather than a series of narrative motifs drawn

< !
from older romance. The accent has thus fallen on the tragic overtones

implicit in these asides, and the Morte Darth n described'ge-
. 4t ‘
nerically as tragedy. ) g %
This classification is hard demongtrate, however. Two factors

. are responsible for.the difficulty:'one is the lack of a single ade-
quate theory of tragedy, and the other jifxéf presence of non-tragic
elements within tbﬁ na;rntive ot;;:}ugikf//

The first difficulty, that of a lack of an adequate theory of
tragedy, 1is appatc;t in the critics' contradictory reasoning as they at-
tempt to define Malory's status as a tragic writer. The Morte's "tra-

‘1i-:;::j't‘t is the sense of wasted potential"; 'we have the sense that

[the Crefd sequence) is somehow profoundly connected with the final tra-
gedy"; "the giltimate debate is not between Cme.lot and Corbenic.. .but‘.. .
the fliiligr conflict between gd-an love and loyaity“;":he tragic fall
of King Arthur's court i; not the result of actions of individuals ta-
ken separately...rather it is the result of excesses of the whole chi-
valric system...in the end, Lancelot, Guenevere, #Hrthur, Gawain and Mor-
dred are thus :6 be seen as -.r.ly‘figutes in the tragedy, the whole of

. I
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which is f:kinitcly greater than the sum of its parts"; "where the
French is weak, Malory is strong. He so develops the sense of personal
choice in his characters that the conception of Fate becomes almost

superfluoys™; "what will relieve the (Morte Darthur] of futility s

the idea, urged by Malory, that even in the smoke of ruin the men and
wvomen involved understand what they have lost"; ™Malory's book reflects
a deeply tragic awareness of chivalry's failure to attain perfection...
the heroes fall, but they fall in ignorance, and the 'dolorous death
and acpartieg' of the great court ;. accompanied by no upsurge of spi-
rit and ﬁo illumination of self"; "it 1s the fall of an ideal society,
the collapee of nﬂfrca- much greater than the members of the Round
Table thcn.clv.n}’lt is a contrast between vhat the God-like in man can
aspire to, and wvhat his baser self can do..;lqs...this tragedy occurs

in the material world omly, for part of its essence is that spirituali- ‘
ty vhich permits man to envision and aspire”; "the final catastrophe was
to [Malory) less a drama of Fate than a human drama determined from

first to last by the clash of human loyahtio.."3

»

How does this contradictory reasoning arrive at a single conclu-

sion, that the Morte Darthur is a tragedy? 1t appears that there is a

«

consensus that Hnlori {s a writer of tragedy, and the reasons

why this is so0 seem to be supplied in retrospect. All of the modern
critice J Malory are evidently moved by his effective style, and to
#rni.. this wffect, they agree that the Morte's unhappy ending must con-
tain the essence\of the most oubli-ﬁ the literary genres.

But 1if we appiy oucc.o.i;nly various theories of tragedy to the

!ortd'ﬁirthur.'!n shall find that, although no one definition of tragedy

seems to fully express our sease of what is tragic in a given work, .

-
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Malory's book satisfies none of these theories. Malory leads us beyond
the tragic paradox to a reflection of the original romance impulse for
ouivtul; although there are tragic elements present within the work, the

Morte Darthur is sti{ll fundamentally and ultimately rosantic. And we -yv

see that the thematic priorities of romance are as worthy of reflection
and critical praise as those of tragedy.
There are three major theories of tragedy which should be conaidered

with reference to the Morte Darthur. The first of these is the '"clasei-

cal” theory, sexemplified by Sophocles and formulated by Aristotle 1n

the Pootic..‘ Aristotelian definitions have dominated the views of those
critics who see the Morte as a unified work in the modern sense, and

who seek to justify its artistic merit in terms of beginning-middle-end
unity. There are, nc.cording to this view, the elements of. prophecy,
recognition, "hubris'" and suffering, ni the action of the whole book

takes its inevitable downward course. The disaster 1is precipitated by
the characters' flawed virtue. The flaws are Launcelot's subservience to
the queen (although humuilty is a virtue), Gawain's vengeance (although
loyalty is a virtue), Arthur's hesitation and distress (although tolerance
and magnanimity are virtuea essential to a king), and Guinevere's
jealousy (although her beauty is a courtly virtue and her justification).
The strength of this society contains the germ of its fall, and the hu-
man greatness of the characters is simply an excess of the mean. Mglory's
work, by the criteria of the "classical” theory, is seen as a tragic

action incited by the characters' failure to reach a mean of behaviom'.5

&
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But 1t 1is by no means certain that the Morte Darthur is & uni-

. . [

fied work in the Aristotelian sense. Nor can the stark fatal'isam on

wvhich the Greek conception of tragedy depends be read into Malory.

The complexity and inner debate that we now appreciate as an important
slement of narrative or drama is the result of a long post-classical
tradition, derived from a Christian emphasis on motivation and its 1li-
terary expression, first as Prudentius' "inner debate” of allegori-

cal voices, and later as the self-Bearching monologues and dl-lo.uoc of
courtly love. Thus Aristotle's theory is not adequate to explain what

is tragic in the Morte Darthur, nor can the Poetics, which were not

videly known beforc thc sixteenth century, be applied to Malory with

historical jult1f1CItion.
.
The second conception of tragedy is wmedieval. Hardly a theory

) )

(it 1is more nearly the definition of a rhetorical mode), it appears

in the Consolation of Philosophy, translated by Chaucer, as "a dite

of prosperite foy a tyme, that endeth in vreccidne-se".7 Tragedy was
considered, within the perspective of medieval thought, as a sorrow of
the temporal world, which is subject to fortune and is inferior to the
eternal world of God's justice. According to Boethius and Augustine,
humsn life was ephemeral and subject to fate, bound to turn to bath
good..nd evil, and pictured as the image of Fortune's turning wheel.
By countrast, God was unchanging, always present, and unfailingly just.
Chaucer's Monk explains this conception in his prologue.

I woll biwalle, in manere of tragedie

The hirm of hem that stoode in heigh degree

And fillen so that ther nas no remedie

To brynge hem out of hir adversitee.

For certain, whan that Fortune list to flee,
Ther may no man the cours of hire with-holde. (8)
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For the wise the temporsl cycle implicit in the wheel motif dissolves
into tho‘ h.ilb.r order of etermity. But those who complain of their
bad luck are no more foolish than those who rejoice in their prosperi-
ty, for. every mam must die and return what fortune has lent ‘him.’
Medieval tragedy thus accentuates the sorrov and disillusion that man
must suffer in his earthly life.

In the Morte Darthur, we msy find evidence of this tragic out- ‘
laock, notably in the motif appearing in Arthur's dresm before his last
‘battle ("tha whyle turned up-so-downe and he felle emonge the serpen—
ti1s"”), in the fulfilment of Marlin's prophecy that the court would
know prosperity, them adversity, in the fateful love of Launcelot for
Gu'incvoro. and finally in the curious resignation of the central charac-
ters just before their deaths. "Alas! who may truste thys world?" cries
Launcelot v&n he hears of Arthur's death--Arthur, who had prided him-
self on being the centre (or the "hub"”, recalling the image of PFortune's
vheel) of the Round Table fellowship, and who leaves the world saying to
Bedivere, "Comforte thyselff...and do as well as thou mayste, for in me
ys no truste for to trust ‘in." Lluncclot., still the servant of the
. quesn, forsakes the world saying, "the selff desteny that ye have taken
you to, I woll take me to, for the plo;-urc of Juu."lo

Except for all but the most determined of the Grail knights, how-
ever, resignation of the temporal life in anticipation of the life be-
yood is smbigucus. It is especially ﬂiiguou. for Launcelot, the grea-
test earthly hi.h,t. .-ul the queen. Malory included a late interpola-

tion of his source, the Mort Artu, wvhich describes the lovers' last

sseting, and m ‘added a few phrases of his own. Omne of these addi-
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tions ia Launcelot's comment to Giinevere that
...in you 1 have had myn erthly joye, and vf | had founden
you nov eo dysposed, | had caste me to have had you {n myn
owne royame. But sythen I fynde you thus desposed, ! en-

sure you faythfully, I wyl ever take ®e to penaunce and
praye vhyle my lyf lasteth. (11)

So Launcelot joins lodlvcrolqu Bors, and for six years they "rde. in
boéko-...nnd range bellys”, but the best earthly knight hardly bacomes
¢ naint: he has followed Guinevere [O_Pll hermit's life just as he hnd'
oorv.d-hcr vishes in the world. Launcelot does not therefore resign
himself from the world, according to the orthodox Christian pattern;
the world instead rejects him, since he can no longer be a knight and
lover. Although he dies as a saint would (“starke dede; and he laye
as he had sayled and the swettest savour about hyd"), his old compant
ons do not rejoice in his saintlike death, but ""the grettest dole they
made that ever made -cn".lz

Moreover, the medieval conception of tragedy does not account for
the fact that the ‘central characters assume more blame than'thetr flaws,
or faults, merdt. They accuse themselves of the major sins pf pride and
lusg which have been condemned throughout the book, but they remain un-
absolved. Gawain is the first to confess that "thorow mv wylfulnes I
wadé causer of myne owne dethe...And thorow me and my pryde ve have all
thys shame and disease'. Guinevere accuses Launcelot of the same sin:
"Thorow thys same man hath all thys warre be wrought and the deth of

w13

the soste nob‘le.t knxghte. of the worlde... When Launcelot's un-

weasured sorrow draws a reproof from a hermit, the knight replies:

.-.vhan I remembre me how by my defaute and myn orgule and
my pryde that [Arthur and Guinevere] were both layed ful
lowe...this remembred, 6f their kvndenes and myn unkynde-
nes, sanke 80 to myn herte that I myght not susteyne my-
self. (14) -
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The guilt of these figures is recognized as deadly sin, but it is not
4
expiated by confession or penitence. Moreovér, the Christian context

of medieval tragedy would allow for the assurance that all sin had been

assumed by God himself in the person of Christ. Yet for the characters

of the Morte Darthur there is no relief from sin and the pain it
.brings. They take on the likeness of wise and chastened sinners, but
the proportion and emphasis of the Christian universe is betrayed at
évery turn. v .

The third theory-of tragedy, that of the "tragic vision'", repre-
sents at once a modern, post-€Christian search for new values and an

increasing tendency to internalize action as an exchange of points of

view or an analysis of motivation. This conception of tragédy is best

expressed in Jean Anouilh's version of Antigone. v
...on sait qu'on est pris...et qu'on n'a plus qu'a crier...

& gueler 3@ pleine voix ce qu'on avait A dire, qu'on n'a-
vait jamais dit et qu'on ne savait peut-&tre méme pas en-
core...Alors, voila, cela commenge. La petite Antigone
est prise.. La petite Antigone va pouvoir étre elle-méme
pour la premiére fois. (15)
Tragedy, according to this theory, is a process of discovery, of self
and values, but a process which is essentially defeatist, since {t
must take place after all hope is gone and after any perception of a

new truth can be made effective.

-In the Morte Darthur, tragic illumination is remarkable by its

absence. There 1s no new knowledge which issues from the characters'
~1

rejection of accepted values and definitions. Of course, 'visions"

abound, especially in the later tales, but these are sent from an or-,

thodox heaven and are seldom heeded; th&y are instead indications of

diviné authority which the central characters manage to ignore until
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personal pride and impersonal fortune bring about the catastrophe.
The final.conflict'doéu not reframe the past in a new and larger per-
spective; the real causes and issues at stake are no clearer when the
book ends than when it began.

It is this thematic ambiguity which ultimately characterizes the

)
Morte Darthur. 1In the absence of a tragic vision, impossible because

the heroes lack real integrity, their tragedy, 1f it exists at all,

is that of fallen man, of exile from a chivalric Eden. In Malory's

atory,Eorthodox salvation does not obliterate guilt and pride, nor

is there anything clean or final about the outcome in tragic, human

\ s .
terms. There is only confusion, hesitation, and a pathetic sense of

10-..17

It is evident that the Morte Darthur satisfies only partially

each of the{:lassical, medieval an& modern theorieg of tragédy sugges—
ted above. Ii shohld_be equally evident that H;lory was writing in a
context, literary and philosophical, in which the romance rather than
tragedy was the dominant genre. Givén the perspective of Christian
belief, medieval literature enpﬁasized the~"rising, cosmic action of
;esurrection and reunion" which was best expressed by the romantic mo-
tifs of quest and wish fulfilyentt One of the characters in Chrétien's
tvelfth-century romance Yvain describes himself and at the same time de-
fines the spirit of early romance thus:

je sui, fet }1, uns C£.Vllietl

qui quier ce que trover ne puis...

Avanture, por esprover

na pro?.co et won hardement. (18)

In spite of negative forces at times barely held under control (''ce que

trover ne puis"), Chrétien's tmkcu are fundamentally optimistic.

4
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The cyolical romances which were derived from Chré&tien's unfinished

t
Lancelot and Perceval attempted to continue the impulse and movement,

of the original poems; the thirteenth-century Queste del Saint Graal

(vhich Malory used as the source of his. "Tale of the Sankgreall") re-
presents perhaps the most refined stage of this evolution. In the
Queste's symmetrical interlace pattern is reflected an equally sym-
metical thematic balance between earthly a;d celestial chivalry, and
the clear Cﬁristian message that the world must be forsaken 1f eterni-

ty is to be perceived and gnined.19

But the Mort Artu, which completes the thirteenth-centur; Vulgate
.rénances and which Malory used as a source in his last tales, forces
the negative aspect of romance into the open. The Mort Artu explores
the failur; of the quest motif and of the ideal of earthly chivalry,
themes which reinforce negatively the message of the preceding ggeste.zo
Malory's use of the Vulgate cycle as source material pPlaces him
in direct succession to the Prench romance tradition. But Malotf accen-
tuates the catastrophe of the Mort Artu by excluding the Queste's or-
thodox vision as a thematic alternative. As it appears in the Morte,
the Grail sequence is itself thematically ambiguous, and stands in ob-
scure relation to the rest of the tales.ZI Without B-ne French Queste's
clear moral perspective, the destruction of the Arthurian world and the
earthly chivalry assumes a proportionately greater importance: the ear-
ly optimism and order of Chrétien's romances collapse in the face of
individual and social failure to live up to the chivalric ideal.
In addition, Malory drew on English romance, and its separate

tradition of epic heroism nnd of sharpened awareness of the tragic and

ironic possibilities implicit in the genre. With his inheritance of

[
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both romance traditions, Malory applied the emphasis of the English
romances to the form and text of the French Vulgatel"brnnchea",'to
take the genre full circle from optimism and wish fulfilment to pes-
simism and irony. He left, however, the smallest crack possible in
this wall of defeat, a faint hope which reveals the participation of

the Morte Darthur in the fundamental movement of romance, as .a genre.

The book does not end with the last battle and the death of Ar-
thur. ese are, admittedly, tragic in themselves, and form a logical
conclysionjto a tragic situation. But we are not left with Bedivere on
the bank as Arthur sails off to Avalon, saying, "Comforte thyselff...
for in me ys no. truste to trust in." Instead, an entire episode follows
covering a chronological period of seven years, in which we see how
those who are left after the, battle in fact manage to survive. Their
suffering, while it never entirely disappears, lessens in intensity du-
ring this time, to the point that, when Launcelot hears of the queen's
death, he "wepte not gretely, but syghed". And just as Arthur's Round
Table continues its fellowship in the little brotherhood of hermits,
fading by degrees as the old knights die one by one, so Launcelot dies
slowly, unheroically, overwhelmed by grief and regret, but (unlike a
figure of tragedy) past feeling theh keenly. "He seekened more and
more and dryed and dwyned awaye.'" At first sintolerable, suffering eats
away until the soul can bear it. We are left not with tragedy, but with
a curious comaplex of_pafgxs. fatality and Christian orthodoxy--and a
tacit refusal to résolve these Elenents1t2}o a coherent, to say nothing
of a tragic, vioion.zz
| Thematically, the-last episode of the Morte implies a faint and

ironic echo of the optimism characteristic of earlier romance and par-
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ticularly of the French corpus. It represents survival in a minor

key, for although th; circle of man's knowledge and power widened as
the Arthurian story ptogtesaed. man himself was still dr;wn very small
within {t. Because of the medieval distrust of eiiatential knowledge
as sinful pride, Malory could not have accepted the positive aspect of
"hubriu' as that-:f drawing man larger within the circle of his fate.23
Nor could he accept his contemporary vision of Christian orthodoxy,

that of forsaking the world and 1its temporal ideals for an eternally

ideal order. The final scenes of the Morte Darthur continue to portray,

not tragic illumination, but the original romantic illusion as ex—
pressed by Chrétien in Yvain, quoted above.

Although the tragic elements present in the Jprte Darthur are ge-

nuine and impressive, the general, formal d;rection of the work is
phrely romantic. It is retrospective, suffused, Iike the individual

characters, with nostalgia, and built around earlier, outworn romance

themes and motifs?a Chaucer and Cervantes deflected romance intp come-
dy, whileASpenner allegorized romance in the guise of ic and Marlow
re-established "hubris" as an important element of ragedy. But Malory
maintained the essential balance of romance ¢lements even vhilk empha-
sizing the genre's negative aspects. The literary effectiveness should
therefore not be mistaken for that of ;fagedy, and thus divorced from
the long tradition of medieval romance, of which it is one of the last

» significant examples.
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CHAPTER VIII: COMPILATION AND THE QUESTION OF UNITY

' -
,Cnxwon'l published version of Malory's Arthuriad differs greatly
in formal organization from the text of the Winchester manuscript. Al-
thoagh presumably Caxton's copy was much like the Winchester version,

the Morte Darthur was printed as a unified, continuous narrative consis-

ting of five hundred ind seven short chapters assembled into twenty-one
books, and Malory's manuscript "explicits" were omitted.} The printing
press dictated these changes in ;g;gé measure, although book divisions,
chapter headings, and even tables of contents appear in late medieval
manuscripts. Such a transformation also corresponded to the structural
evolution of romance from an opeﬁ, cyclical organization to a unified
series of narrative actions.

In spite of such bibliographical reorganization, however, late
medieval literature still cannot be read according to the literary as-
sumptions of the post-medieval period, which take as axiomatic not only
the concepts of "text" and "edition" derived from printing practice, but
also the theories of litctqry composition developed from the revival of
Aristotle'? Poctic..z Moreover, even if post-medieval literary concep-
tions are recognized as anachronistic in the case of medieval writing,
there remains the problem of discovering the actual aesthetics which the
medieval writer did observe. The poetits of Geoffrey of Vinsauf, Mat-
thew of Vend3we, John Garlande and others deal with rhetorical rather
than spoéificaliy compositionsal problems, and they emphasize the orna-

| 110



111
p -

ment of f{ndividual sentences rather than the form of the work as a
vholc.3 The medieval conception of literature, like the medieval idea
of translation, ieldon considered a unit larger than the éhsa:e or sen-
tence. ‘
Nevertheless, in some vernacular genres such as the "exemplum"
Sermon, the “fabliau”" and the saint's tale, all of which are characteri-
zed by ai-piicity of design and purpose, formal conventions dev_oloped.4

They influenced the form of romance, but as a genre, romance, like the

modern novel, never crystallized intola conventional pattern. Instedd,

the genre evolved continuously from t twelfth to the fifteenth cen-

medieval romance, not with a
-

fers from our modern expectations of

tury. We are faced today, when we re
single conventional form w
Prose narrative, but with the eéven more difficult problem of aﬁ evélu-
tion of forms which are equally "formless" and incomprehensible by mo-
dern standards.

The firstc manifestation 6f this unpredictable development may be
seen in Chrétien's romances, written during the second half of the
twelfth century. These were based on Celtic motifs that had earlier
taken the form of short "lais". Chrétien's art was to expand these
stories and make them expressive of the thematic preoccupations of his
own cultute.s His romances reveal a more or less characteristic form:
after an early but temporary success; the heroes of these poems are led
to perform a graded series of £e.ts which result in a new victory, more
spiritually profound than the tiglt. It can be assumed that this basic

pattern, present in Erec and Yvain, would have applied also to the un-

finished Perceval. The Lancelot, also unfinished, nevertheless follows

the pattern of firgt success with a subsequent series of proving teota.6
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What is more important for the development of romance than this
internal pattern is the emergence already within Chrétien's work of
a formal tendency beyond the narrative design of the individual ro-

mances. The details of his atories--the characters and the events in
. LS

wvhich they take part--are separable from the individual romances and
are capable of being recombined in other romances. Each romance 1is
thus self-contained in its own narrative pﬁttern and thematic empha-
sis. But at the same time, all of thea; romances are set in the same
Arthurian landscape, which permits the characters of one romance to be
related to those in the others. In the three later works , i&sig. Lan-
celot, and Perceval, the rather mysteriou; figure of Gauvain penetrates
each romance as a counterfoil to the hero. The closely interdependent
nature of these romances becomes apparent in the conp;rison of their
time-schemes: Chrétien transfers Gauvain from one ronaéce to the other
according to a chronology that applies to all of the works, as if they
formed, sinultaﬁe;usly, separate romances and a single story.7 Here is
the first sign of the interlace technique that was to become a narra-
tive principle in later redactions of Chrétien'; Arthurian material.
The Perceval continuatipns, Robert de Boron's early history of the
Grail, and the Vulgate and post-Vulgate cyq':;vall derived from Chré-
tien's preoccupation with the chivalric 1de21 and ¥from his innovative
téchniqucc of narration. By a combination of "amplificatio' and "abbre-
viatio", the twelfth-century romances were extended and transformed.
“"AmpLLfivatio" sdded more details in an attempt to account for
mysterious or contradictory elements in éh{étien's unfinished romances.

Thus the hetoes developed dynasties; Gheir progress from the beginning

to the achievement of their quests was slowed and interrupted by the ad-
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3

dition of explanatory episodes; and sequences were\interrelated vlthiﬁ
larger time-schemes. A detail could spawn an entire episode; this epi-
sode, in turn, was inserted into the whole as a new thread of the in-

terlace pattern. ‘In'thin way, Robert de Boron provided an early his- ///
tory of the Grail as & preface to the Pcrccvu1.>v§1ch. because it was

left unfinished at Chrétien's death, prompted f‘n continuations, all

amplified from the themas and situation of the Coante du Graal. The

Lancelot grew into the voluminous prose Lancelot del Lac, and in due

Cowtse the amplified Perceval and Lancelot were combined. Eventually

& prose Tristan wvas incorporated into later versions of this Vulgate
g ¢

cfclo.
"Amplificatio” alone did not shape and interrelate these thir-
teenth-century cycles; they were equally indebted for their develop-
ment ;n the complementary technique of "abbreviatio" to summarize,
co-ordinate, and combine old and new subject matter so that a new per-

? "Abbreviatio",

spective and thc-ntié emphasis could be expressed.
as a principle of selection, was necessary to reshape the narrative
material in, for example, the Perceval romances, so that the inter-

nal sysmetry of the Queste del Saint Graal and the general propor-

tions of the Vulgate cycle could be established. By means of "abbre-
viatio", the prophecies and foreshadowing of earlier romances were
collected and concontratod'm the Mort Artu according to a particular
view of the Arthurian chivalric ideal. Thus "abbreviatio" made pos-
sible & logicsl and coherent extension of the mass of matter created
by the technique of “amplificatio™. *

Use of these two methods resulted in the evolution of Arthurian

romance as a cyclic design of interrelated episodes and romances. The
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interrelated romsnces came to be known as "branches™, of which there
wvere five in the Vulgate cycle. Cyclic form was a general literary
phencmencn of the pgriod from the twelfth to the fifteenth century;
as nll’u romance cycles, there wvere related epic “gestes”, the
dramstic wmystery cycles, tho- "fabliau" cycle of Remart, the biographi-
csl - "rasoe” of the troubsdowrs, amd the hagiographical cycle of the
© 10 . - .

Legenda aurea.

Frame—stories lueh. as the Decameron and the Canterdbury Tales, om
the other hand, are late v.riutl_ot this cyclic tendency: they repre-
sent collections of .::ariu rather than cycles of episodes and "bran-
cheg". Similar in form are the Cent nouvelles nouvelles, the Quinse
joies de i.ru... and the Heptamérom (all contemporary with Caxtoa and

the Morte Darthur). These works “exhibit a later medieval tendency to

simplify narrvative into emall units like the "fabliaux", so that the
stories within the frame may be related thematically but remain struc-
turally independent of each othcr.n Within the Arthurian cérpu.. this
new parrative impulse is reflected in a shift in balance from an increa-
singly complex interlace design to shorter ' more continuous narra-
tive units. "Abbreviatio” summariszed and reduc e efaborate and
interwovem cyclic inrr.tin. which occupied thousands of manuscript
pages in the thirtouth-mtu;y versions, to a shorter and somewhat
simplified account of Arthur's life, occupying merely hundreds of

pages.

The dominance of “abbreviastio” at this time provided a chance to
create s new eb-ue overview by u:?mun. the pattern of events
vithin a preconceived amd wafffed thematic perspective, A writer such
as Mslory could profit from this opportunity; other redactors wvere less



avare of the creative possibilities offered by the shift fu narrattve
fashion. Even so, whatever their level of artiatic competence, the
late redactors of Arthuriam phterial were the first to experiment with
the principle of literary composition that we call structural unity.
Because their inherited subject matter was so strongly marked with the
earlier conception of multiplicity and expansion, their redactions can
hardly be said ta be "unified"” in the modern critical sense. But the
evolution of this idea may be traced in romances from tge twelfth to
the fifteenth centuries, by examining the various meanings of the term
"book" that occur in them. /’\\_ o
The word "book” ("livre'") )ppeared {n the "incipit"” and "dgxplt -

cit"” rubrics of cycli® manuacripts to indicate three distinct functions.

The first designated the volume in which the romance or romances were
written. For example, 1in the Estoire del Saint Graal, the first
"branche" of the Vulgate cycle, the author tells how

...apres cel mot {11) me prinst par la main ¢t me baf{lla
un livre qui n'estoit pas plus grans en tous endrois que
la palme d'un home... (12)

Thus Philippe of Flanders gave the story of Perceval to Chrétien, and
thus, three hundred years later, Malory could shift from book to book
within a single sequence of dialogue.

"Sir," he seyde, "I had [that shylde] of quene Morgan le
Fay, suster to kynge Arthure.

SO HERE LEVITH OF THIS BOOKE, FOR HIT YS THE FIRSTE BOQK
OF SIR TRYSTRAM DE LYONES. AND THE SECUNDE BOKE BEGYS-
NYTH WHERE SIR TRYSTRAM SMQTE DOWNE KYNGE ARTHURE: AND SIR
"And yf hit be a0 ye can dyseryve what ye beare, ye ar
worthy to beare armys."

"As for that," seyde sir Trystram, "I woll answare you...
(13)

"

Used in this first sense, "livre"” or "book" indicated, not a narrative
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structure, but the physical vgiume in which one or more narratives
were written down.

o The second meaning of "book'" was synonymous with "compte" or
"estoire'; in this instance, the word appliéd to particular narrative
structures, self-contained plot sequences that might or might not be

included in one volume. For example, 1n later redactions of the Ar-

thurian cycle, the Suite du Merlin, a continuation of the story of

Merlin in the Estoire del Saint Graal, was distinguished from other

"books" which treated of related subject matter:

-.mes de cestes aventure, comment i1l advint, ne parole
mie cest livre, car messire Helyes le devise apperte-
ment ou Compte du Brait, pour ce que elle appartient a
la vie Baudemagu...car [l'auteur de ce livre-ci] ne veult
mie compter chose qui en autres comptes soit apparte-
ment devisée... (14)

Here the‘MerliE author indicated that one book was distinct from ano-
ther by its authprship and by the logical arrangement of subject mat-

ter around a main subject.
N
The third meaning of the term ''book" was to become familiar to

Renaissance writers who were intent on imitation of classical epic
structure--that of equal internal divisions which formally indicated
the symmetry and cohefence of the work as a whole. This meaning was
less widespread and certainly practiced with less skill during the
period of cyclic formatién, but it existed none the less and was re- .

corded by the author of the Suitg du Merlin as early as 1240.

/

Et sacent que toit ¢il qui l'estoire mon sigheur de Borron
vaurront o¥fr comme {1 devise son livre en,trois parties,

+ l'une partie aussi grant comme l'autre, la premiere aussi
grande que la seconde et la seconde aussf grande que la
tierche. (15) :

-

/

It is evident by this prologue that the modern concept of a symmetri-

i

/



cally constructed, self-contained narrative was not entifely foreign
to vetnacdlar writers even during the period of intense cyclic forma-
°tion. But although the idea éf a unified narrative structure was un-
derstood, it continued to be subordinated to the aesthetic preference
of the high Middle Ages for multiplicity, complexity and inclusive-
ness.l6 The coéncurrent use of these three meanings of "book", as
well as the overﬁhelming t;;dency of thirteenth-century romancers to
expand their material gave both a vague conception of literary compo-
sition and a cyclical pattern of structure as an example to later wri-
ters handling romances. These redactors were sometimes confused by a
pattern which they could no longer create, yet with which they had to
work. The interlace structure of the prose Lancelot, for instance,

was treated as a series of disjolnted episodes by the later author of

the prose Tristan, while late versions of the Lancelot-Graal sequence

took the form of now three books, now four, and‘0ccasionally of a sin-
gle undivided narrative.17
.

Although claims to symmetry (the use of "the term "book" in the
third sense given above) are indeed voiced, the looser concept of the
"branche' continued more pervasive and influential in vernacular wri-
ting until the sixteenth century. The author of the Suite used the
term in the following passage, one in which he is sti{ll concerned with
the overall size and proportion of his work.

...une petite branké qul appartient a mon livre....Ne je
l'en sevraisse ja se je ne doutaisse que ci livres fust
trop grans, mais pour chou 1l'en departirai jou, et 1i
envoierai. (18)

He obviousgly felt that the "petite branke'" was separable from his main
y |4

matter; even so, he was anxious to defend the separation against those
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who would claim that it was an integral part of the longer story. In
any case, the awareness of structural integrity revealed by this writer

was awareness only in an abstract and untried sense. The cyclical pat-

L
-

tern already imprinted‘on the subject matter was too strong for these
writers to efface or even to~control effectively.

The tendency to separate and break down the earlier inclusive
pattern slowly gained ground during the later medieval period. Many
reasons could be given for this shift in literary taste, the most plau-
sible being related to the defeat of the Scholastic philosophical syn-
thesis, and to the emergence -of separate European states from the at
least theoreticai\unity of Christendom. While still avoiding the fal-
lacy of imagining the fourteenth and fifteenth centuries as an age of
decline and decay, we may take into account‘contemporary pessimism and
.nostalgiéz which contrasted with the impressive serenity and creati-
vity of the thirteenth century. The later medieval period was a time
of transition to new conditions and values at variance with the tra-
ditional philosophical and feudal orders from which the impulse for
inclusiveness and structural complexity in literature had been deri-
ved.19

Thus division and frbgmentation won over the cumulative tendency
of cyclical writing. Tﬂ: romance cycles were condensed, reorganized
and even split up according to an increasingly strong sense of struc-
tural unity and of the work as a whole. But medieval writers dealing
with Arthurian material, like their Renaissance sﬁcceqsors‘ were faced
with the necessity to transform an already structured tradition; Ehe

pattern of complexity, represented by innumerable ﬁrologues, sequels,

S
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transitions and interpolated passzges remained stronger than the later

writerg' efforts to simplify and unify 1it.

and the subsequent tendency to reduction, division and simplification.
All date from the latter half of the fifteenth century.

The first printed edition of the prose Lancelot del Lac was pub-

lished in Paris in 1488; the edition consisted of two volumés, each of
which was divided into sections and subdivided into chapters, although
neither the parts nor the chapters necessarily represented logical
b(paks in the narrative structure. Instead, {t appears that the symme-
try of length, more arbitrary than logical, was the deciding factor.
The editors did not therefore transform their text into a new narrative
pattern, but were content to impose formal divisibns in a merely super-
ficial way on a work that remained essentially uncbanged.20

Like the first edition of Lancelot, the manuscript B, N, fr. 116

treated th@ Lancelot-Graal (the prose %ancelot anq!the last "branches"
-

of the Vulgate cycle) as a single major narrative. The text of the 116,

again like the printed edition, is arelatively unchanged copy of the
earlier Vulgate manuscripts. It ends with the following rubric:

En ce livre a vijcxxxv feuilletz et histoires 1jcij. Cy
fine le livre de messire Lancelot du Lac....Et a este di-
visé le livre en trois parties....Et est devisé chascun des
trois livres de Lancelot en deux branches.

La premiere branche du premier livre finit comment le Duc
de Bellegarde coppa la teste au roy Lancelot...ayeul de
mesgire Lancelot du Lac...La seconde branche du premier
livre commence a la nativité de Merlin...

La premiere branche du second livre commence...a la nais-
sance de Lancelot....La seconde branche du second livre
commence quant Vivienne, Dame du Lac, trouva Lancelot
fol...
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La premiere branche du tiers et derrenier livre commence

, 8 la Queste du Saint Graal....La seconde et derreniere

branche du tiers et derrenier livre commence aux Mors

Artus, et finist a la mort de Lancelot, et ainsi fine ce

present livre:. Amen. (21) -
A;nin,.thc formal organization aims at symmetry-—-three books, each di-
vided into two "brancﬁe-"--but only the sub-sections of the "tiers et
derrenier livre" are "branches" in the older cyclical sense. Those of
the first and second books have been imposed by the fifteenth-century
redactor in response to the increasingly prevalent tendency to impose
form on earlier, "formless" cyclical narrative.

A third example of late medieval romance redaction is found in
the manuscript B. N. fr. 112, a version of the complete Arthurian cy-
cle copied in 1470 by Micheau Gonnot, a clerk in the service of the
Duc de Nenours.zz Gonnot's name is also listed as the bopier“of MS
B. N. fr. 116, but in the case of the 112, it has been estimated that
Gonnot was not only scribe but compiler as well and thus deserves men-
tion as a conéributor to the evolu}ion of the romance cycles of this
period in much the same sense as Malory is. The }12 compilation, which
draws on all of the major Arthurian prose romances, reveals that Gon-
not and Malory had several techniques in common, by which they reduced
and assembled, their sources. Gonnot's redaction shows a concerted at-
t;lpt to cdéginae and simplify earlier cyclical material; like Malory,
however, Gonnot did not abridge uniformly, but instead selected passa-
ges that he would leave intact, those he would paraphrase to a greater
or lesser degree, and those he would omit entirely. Gonnot thws empha-
sized the princ;pal adventures of his two he}pes. Lancelot and Tristan,

although (like Hilory again) he preserved all of the significant de-

tail of the Queste and the Mort Artu. More than once, Gonnot shaped
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his various sources into a cohqru’xt. :'nrntin by unwinding the interrup-
ted episodes of the iﬁtcrlacod Vulgatc vetsion and telling them as coa-
tinuous saquences, but as a general rule, he continued to integrate the
prose m_, the prose Irigtan, the Suite du Merlim amd the PM
b’y' means of the traditional combination of "amplificatio” and “abbrevi-
_ atio™, thus fonin.ra\ncv. condensed, but .till interlaced narrative. In
such a'practice, Gonnot's redaction contrasts with Milory's, since the
author of the Morte Darthur went farther than any other compiler of
Arthurian material to isolate urrativo sequences and rclnte various
sources within a single nccount.23
_ The formal orﬁmization 1llustrated by these three examples is
their division into "livres", "branches”, "parties”, chapters and para-
‘rnph.. tbe first three keuornlly accompanied by painted n‘i,niatutu
and the last two by tvo- or three-linme initials. 'A. well, there were
rubrices (in red ink) heading or concluding sections with descriptions
of their -ubjoct matter. These: fo-nl divisions were adopted by the
early printers, together with the occasional umucript prnctice of
furnhhin; a table of contgto to the entire work. But in tcr;. of
actual reorganisation and restructuring of the Arthurian cycle French
redactions dating from tho end of the medieval period show no radical
ismovation. ) ' .
&l.ory'.‘lvoraion of the same material shows, Sy cont/rpét, a grea-
t.t. uhputiaﬁ in the direction of simplification and organization in
n‘atrdtin series. .lut it i‘t be -tro..;d that Malory appears more

“modera” only by contrast with writers of the period and the traditional

structure of the sources. Even in Caxton's edition, the Morte Darthur
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cannot be judged or understood other than by keeping in mind the
iolntivc. transitional nature of literary conceptions during the late
" medieval ;oriod. ' ‘ '

Malory's wethod of cowmpilation followed much the same development
as his method of tranglation: the two technigues are intimately related

and may in fact be considered as two phases of the same process--that of
. - -
Malory's adaptation of his French sources.

In the first tales, dospitctﬂra;tic qbridge-ehfvof certain passa-
ges, Malory int.raﬁlatod new episodes and details into the source nar-
rative, following the traditional interlace technique. From the start,
however, he took pains to undcfline the prophetic aspect of the eariy
events. For cxa;plc. he. rewrote the Balin episode to e-phasiz; its re-
lation ﬁo the later Grail quest. 1In additiop, he controlled rather
than passively followed the atori sequence of the alliterative Morte
_Arthure, source of "The Tale of Ki#g Arthur and the Emperor Lucius",
by altering details and by interrupting it, so that the events of Ar-
thur's reign as told in the Vulgate cycle became a sort of vast inter-
polation before the death of Arthur van‘finally recounted, in the last
book of Malory's work.

When Malory interrupted the Morte Arthure and turned again to his

French sources, he was faced with such a mass of material in the prose
Tristan that he felt compelled to select oﬁly‘i fev episodes from 1it,

rather than to reproduce it more or less cntireiy. This he did by un-
ravelling fifteen distinct spisodes and narrating them in gsequence (as
Gontot also did with ome of these, "La Co;e Mal Tayle"). In the prose

Tristan, the dcliéatc chronology which controlled the interlace of the
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Vulg.tq_ptoac Lancelot had become blurred, although the structure of

interlaced episodes remained. By radically redesigning the sequence of

events as separate rather than interlaced units, Malory avoided the dis-

integration of form that marred his source Tristan and that continued to’

plague his contemporary Micheau Gonnot. The separate episodes formed
miniature tales within the "Book of Sir Trystr.‘", just as "'Sir Trys-
trem" forms a tale within the complete work.za The English writer was
on his weqy to creating a simpler, more compact narrative structure fgon
the French cyclical sources, and for this he had the model of the Can-

terbury Tales, as welli;s the precedent of detached, separate English

translations of the French material.

With the Queste, on the other hand, Malory seems to have realized
that he could not improve or condense the interlaced progress of the
five pilgrim knights by breaking it down into sequential units. The
Queste's form was as obviously synnetrical’ as the prose Lancelot's was
subtle and the prose Tristan's loose and awkward. Malory was content to
reproduce the Queste as he found 1t;vby reason of its fine stygucture,
and nl.o'pethaps Pccau.c the theme of this romance rather confused him:
like Gawain, he could not understand "heavenly chivalry", and was more
relieved than_dionpyqintod when his hero Launcelot returngd to the se-
culir world. Yet he would feel obliged to include the ail quest in
his version because of its moral earnestness and its important formal
placs in'the Vulgate cycle.zs

By congia.t, Malory's last tale was his most creative compilation.

As ve have seen in considering his methods of translation, Malory ‘

on the Vulgate Mort Artu and the English stanzaic Morte Arthur, with

the lllgtorativo Morte Arthure no doubt also in the back of ind
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The result is an expression of the thematic "overviev" that had gover-
ned Malory's selection and 1nterpoiation from the start, but here more

26 This- is Malory's originality. It {is

finely and clearly defined.
not originality in the copyright sense we hnvc‘co-. to recognize since
printing became universal and imbued us with its concepts of t;xt and
edition; rather, it is the new disposition of traditional material in
the light of contemporary values, both moral and 11terary.27

Malory's great debt to the cyclical sources at once complicates
and clarifies the question of "unity" in his work. There has been
much futile controversy and taking of sides over this problem for se-
veral reasons, none of which should prevent us, however, from arriving
at a reasonable understanding of Malory's principle of literary con-
.struction.

The first reason for confusion over this question lies in the

idapted form of Caxton's 1485 edition, entitled the Morte Darthur after

Malory's own comment in the final "explicit":
Here 1s the ende of the hoole book of kyng Arthur and of
his noble knyghtes of the Rounde Table, that whan they
were hole togyders there was ever an hondred and forty.
And here is the ende of the Deth of Arthur. (28)
The Winchester MS, considered as representative of Malory's own text
and organization, or at least of manugcript rather than published form,
contains eight "explicits", but when Caxton printed from his manuscript
copy, he is thought to have omitted all but this last one, from which
he drew the'tgple. In the printed edition, therefore, the first and
second of the o0ld meanings of "book" become synonymous: each volume of

the edition contains a single romance, the internal divisions of which

(now chapters rather than "branches”, "livres" or "parties") refer not



to separable sequences within the volume but to the edited romance as a
single whole. In effect, the printer's concept of "book" represents a
final imposition of the late medieval t@ndency towards unity and symme-
try on a narrative form which had developed qndcr manuscript conditions
and according to very different literary standards.

The second reason for copfuaion wvas created by Vinuver'n.atte-pt
to "correct" Caxton's reorganization and to restore the manuscript form

of Malory's work. The 1947 edition of the Winchester MS, entitled The

Works of Sir Thomas Malory, was destined only to increase the misunder-

standing of the Morte Darthur's literary form. In likening Malory's

eight tales t¢é the separate pubiications of a modern novelist, Vinaver
was simply perpetuating an imposition of printing concepts on what was
still, essentially, a manuscript tradition.29
A third reason for recent critical confusion is that the critics
who have protested Vinaver's editorial decision have merely fallen back
on literary values wﬂich were just eherg{ng at the time of Caxton's edi-
tion and which have since obliterated the medieval assumptions by which
the work was created. These critics are generally ignorant or careless
of Malory's debt to French romance (which Vinaver most certainly is not)

and consider that Vinaver's edition undermines the schematic and struc-

tural "unity"” of the Morte Darthur, hence its artistic value.BO Malory's

consistency of theme is evident in either the Winchester MS form or in
Caxtonfn edition, for his thematic preoccupations were simple and few.
But the "unity" of organization in either form is not so easy to defend.
To judge ﬁalory according to post-medieval standards of literary unity

and integrity is to distort an actual literary form in order to make it

fit to a series of assumptions of which he was not awvare®and which actu-
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ally run counter to most of those h; did follow. -
The confusion may be dispelled, I think, not H& repeated arguments
defending either Vinaver or the "hoole book” theory, but rather by re-
course to the vnrish. medieval conceptions of "book'" which have been
explained above. In his last "explicit', Malory says that he has come
to the end of two books--the "Deth of Arthur", and the "hoole book".
It is evideﬁt that here we have the second and third of the medieval
meanings of "book", given together. "The Deth of Arthur'" 1s an inter-
nal division of the whole book which covers the complete Arthurian

cycle, in the same sense as there are regular epic divisions in the

¥
AEneid or in the Faerie Queene, but related more directly to the di-

visions of '"livre" and "partie' which appear in the late redactions of
cyclical romance.

Thus the structural coherence of the Morte Darthur must be re-

garded as a transitional phenomenon, reflecting both its manuscript and
.printed forms and reflecting also its double inheritance of the French

\nd‘lnglilh literary traditions.
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CHAPTER IX: EDITIONS OF MALORY'S MORTE DARTHUR

Caxton published the Morte Darthur in 1485, the year of Richard

IIi's death and the ascendency of the Tudors under Henry VII. This

end to over a century of-intermittent war marked the final decline of
medieval knighthood, and could not have been more fittingly announced
than by Malory's account, nostalgic and finally ironge, of the A’u—
rian ideal. For the late fifteenth century, Arthur still represented

a focus not only of romance but also of history and popular legend.

-

It is thus, as this complex 1mage;_that Caxton recommended Malory's

3>

work in his prologue. L

%
Many noble and dyuers gentylmen...instantly requyred me
temprynte thystorye of...kyng Arthur/ and of his knygh-
tes.../ To whome 1 answerd/ that dyuers men holde oppy-
nyon/ that there was no suche Arthur/ and that alle '
suche bookes as been maad of hym/ ben but fayned and
fab}es...f‘Wher to they answerd...there can no man re-
sonably gaynsaye but there was a kyng of thys lande
named Arthur.../ And for to passe the tyme thys book
shal be plesaunte to rede in/ but for to gyue fayth and
byleue that al is trewe that is conteyned herin/ ye be
at your liberte. But al is wryton for our doctryne/
and for to beware that we falle not to vyce ne synne,
but texercyse and folowe vertu. (1)

-

As to the literal truth of the Morte Darthur, Caxton showed himself

skeptical, but hermaintained a nice balance between ''fayth and beleue'
in the fact and the "doctryme" of their moral implications.

Caxton's most obvious editorial changes concerned the formal dis-
position of Malory's compilation. Instead of eight long ''tales', such

A

as are found in the Winchester MS, Caxton substituted twenty-one books,
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subdivided into chapte;s, each of which was headed by a rubric. This
was a short introduction that explained or summarized the chapter's

contents. The following are two examples:

. How syr Trystram de Lyones was borne and how his moder
deyed at his byrthe, wherfore she named hym Tristram.

How the Damoysel of the Lake saved kynge Arthur from a
mantel which sholde have brente hym. (2)

The twenty-one books were summarized in turn in a table of contents
placed at the beginning of the book. This arrangement is also found
in the 1488 Paris edition of the prpse Lancelot del Lac; both printed

[wg

books were imitative .of the conventions of fifteenth-century manuscript

production.3

Vinaver has called Caxton's title of Le Morte Darthur "spurious

and totally unrepresentative'; in fact this title appears only once,
in the epilogue, and Caxton himself qualifies its use for the whole
book. "Thus endeth thys noble and Ioyous book entytled le morte Dar-
thur," he(xﬁnents, adding that the work also tells of Arthur's birth,
the Round Table adventures, and the Grail quest as well as of "the do-
lorous deth & departyng OJ:'Of thys world of them al".4 Actually, Vi-
naver does no more than repeat Caxton's original observation, and both
editors have forgotten, as Malory himself had not, that several 'bran-

ches" of a cycle were often referred to by the title of only one of

them, as for example, the last three parts of the Vulgate cycle, known

AY

simply as the prose Lancelot.5
‘Caxton edited mosyp ra’ally in his fifth book, in Vipaver's edi-

tion "The Tale of the Emperor Lucius'. Malory's source had been the

alliterative Morte Arthure, which he had followed closely, even to in-

-
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corporating unchanged lines into his prose. By contrast, Caxton then
cut the story to a minimum, retaining details that were important for
events in later books, and he also normalized thﬁ vestiges of early
poetic language so that the style of this sequence would conform more
-Floseiy with that of the rest of the work.6 In this, he followed Ma—
lory's own practice of abbreviation and adaptation of sources,reworking

Malory's version as Malory had reworked the earlier, alliterative trans-

lation, and as the anonymous author of the Morte Arthure had transcri-

bed the French Vulgate source. Caxton's editing technique thus conti-
nued the process of adaptation through translation and compilation that
had occupied medieval romance redactors throughout the late medieval
period.

By his division of the Morte Darthur into an insignificant and

asymmetrical number of boBks and chapters, and by his abbreviation of
the fifth book, we may conclude that Caxton was not concerned with for-

mal symmetry, as were the redactors of the Vulgate cycle, nor with a

structured whéle, as Spenser was to be in erie Queene, a century
later. The rubrics and the table of content.ow Caxton to be more

concerned to elucidate, by an ageangement of subjects and themes, what
he considered was of value in Malory's work-—the "doctryne'" of virtue

and vice.

. For herein may be seen noble chiualrye/ Curtosye/ Humanyte
frendlynesse/ hardynesse/ loue/ frendshypp/ Cowardyse/
Murdre/ hate/ vertue/ and synne/ Doo after the good and
leue the euyll, and it shal brynge you to good fame and
renommee. (7)

The rubrics qualify narrative figures in moral terms: "a noble knyght";

"How Syr Mordred presumed & toke on hym to be kyng'; ''pyjteous deth".8

Fi
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The rubric of the twenty-first book insists on the victory of good over
evil in spite of the fihal turn of events:''The xxi book treateth of
[Arthur's] last departyng, and how syr Launcelot came to revenge his
deth." (my enphasis)9 As we have seen, Launcelot returns to England

to find the king.dead and “the kingdom in ruins; his "revenge" must be b
seen as a spiritual victory only, but it is doubtful if the last pages ‘
of the Morte can convince us of his sainthood. Thus Caxton's simple

g

moral insistence has glossed the irony of Halory's ending, so that cri-

tics of the work can still see it as a tragedy rather than, as we have

Seen, a more historically justified and morally complex form of romance.
Caxton's edition is e;tant in two copieg; one 1is in the John Ry-
lands Library, Manchester, and the other is in the Pierpont Morgan Li-
brary, New York. A leaf of a third copy was discoved bound into a book
printed in 1495.10 Although the Rylands and Pierpont Morgan copies Ye-
veal slight differences, they evidently belong to the same edition, the
present scarcity of which may be attributed to hard usage, both from
wide reading and from scornful disapproval, during the next three hun-
dred years. An eloquent example of negative criticism of the Morte

is found in Roger Ascham's Scholemaster, representative of the humanist

and protestant New Learning in England during the sixteenth century.

In our forefathers tyme, whan Papistrie, as a standyng
poole, covered and overflowed all England, fewe bookes
were read in our tong, saving certaine bookes of Che-
valrie...for example, Morte Arthure: the whole pleasure
of which booke standeth in two speciall poyntes, in open
mans slaughter and bold bawdry. (1F)

Nevertheless, editions of the Morte Darthur continued to appear at 1in-

tervals throughput this period. Caxton's successor, Wynkyn de Worde,

reprinted the book twice, in 1498 and again in 1529. Three more edi-
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tions followed, based on Wynkyn de Worde's 1529 text: ome in 1557, by .

‘William Copland, and two in 1585, by Thomas la.t.lz

-

‘By the esarly seventeenth century, protestantism and humanist lear-
ning had alienated the educated and ;;;xiﬂﬂs aslike from medieval ideas

and values. If the m‘ua to appeal to readers of this peri-

3
od, its "popish" element would have to be minimized, and its exotic

chnr--like that of classical literature, though on a popular and patri-
otic level--would have to be stressed. It was in these terms that Wil-
liam Stansby introduced his "ncwly rcfined" version of 1634.

Here and there King Arthur or some of his knights were de-
clared in their communication to swear profane, and use
superstitious speeches, all (or the most part) of which
is either mended or quite left out by the paines and in-

L dustry of the compositor and corrector of the presse; so
that as it is now, it may passe. for a famous piece of an-
tiquity, revived almost from oblivion, and rescued for the
pleasure and benefit of the present and future times. (13)

Stansby's revival of the Morte Darthur "almost from oblivion" anticipa-
L 4

ted the work of eighteenth-century antiquarians such as Percy, Ritson

and Sir Walter Scott. With varying degrees of editorial accuracy, these
three men and others turned critical attention once more to the verna-

cular literature of the past and away from the study of classical

14

forms. But particulsar interest in Malory was slight, until 1816,

vhen two separate editions appeared, both based on Stansby's version,
to be followed a year later by Southey's edition of Caxton's tcxt.ls

It 1is probable that this renewed interest in the Morte Darthur

vas an .xpr.i.ion of incgc;-od historical avareness which was refined
as the nineteenth century wore on. But a more definite notion of his-
tory, wvhile 1t'gcc6untod for differing values during previous ages,

still served to alienate nineteenth-century readers of romance from



the spirit of the period during which these works were originally com-

posed. The editions Bf 1816 and 1817 praised the Morte Darthur as an
"extraiagant fiction", drawing the line firmly between romance and.his-
tory as between fiction and fact. The truth contained in both, as Cax-
ton had recognized in his prologue, was by this time impossible to re-
concile; man's respect for scientific truth had outstripped his trust in
"doctryne'" or moral truth, as exemplified in.nyth. A misreading of Cax-
ton's prologue led to the following comment in the preface of the 1816
Walker and Edwards edition.
It is remarkable that Caxton was at first very unwilling
to print this work, because he doubted whether such a person
as Arthur ever existed; and it is amusing to read the argu-
ments by which he was persuaded of the existence of that
noted monarch. The modern redder, however, need not be told,
that the Arthur of history, and the Arthur of romance, are
very different personages. Still, its merit, as a figgyon,
is very great. (16) = ° .
The definition of history as an analysis of documented facts re-
inforced earlier scholarly insistence on the ‘accurate reproduction of’
s ‘
texts, and extended this attitude to vernacular as well as classical
literature. The Early English Text Society in England, and in PFrance,
the Soci&té des anciens textes frangals, set standards of accuracy which
disqualified many popular editions as corrupt and unreliable, both tex-
tually and historically.17

The progressive adaptation of the Morte Darthur, from Wynkyn to

Stansby to the nineteenth-century popular editions was considered cor-
ruption of the first known, hence most historically important text--

that of Caxton's 1485 edition. Although Southey's Morte Darthur of

1817 and Edward Strachey's "Globe" edition of 1868 were based on the

Caxton text, Southey's inaccuracies and interpolations, and Strachey's
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modernization "for ordinary readers...especially bays" were dispara-
ged by scholars for their departure from the letter of the histori-
cal cdition.l8 .

Although H., Oskar Sommer was not editing Caxton's "original"
text for the Early English Text Society, he was intent on satisfying

the same editorial criteria. In the preface to his 1889 edition of

the Morte Darthur, he claimed that he had made a "word for word, line

for line, and page for page, and with some exceptions.;.[duly noted],
letter for letter" copy.19 In contrast to the popular editions which
preceded and followed Sommer's Kinciuding the famous Dent edition of

1893 illustrated by Aubrey Beardsley), this\1889 edition of Caxton's

text was the first scholarly treatment of the wo Instead of changes

and fnterpolations within the text, there is af absolutely fafthful

N
reproduction of 1t,'with all commentary and critical analysis rele- -~
gated to notes and an introduction. This was the ideal, at least.
Expanding on the humanist precedent, the scholarly editions of the last
century atteapf?d to situate their chosen texts in a continuum of
history, noting sources and influences: 1t-was a new return "ad

fontes". f

-

Vinaver, as author of the second and most recent scholarly edi-

tion pf the Morte Darthur, has been concerned no less than Sommer to

provide a historical and critical framework for his presentation of
Malory. And although his editorial accuracy and judgment are supé;ior
to Sommer's, both of these editors show an absolute respect for the de-
“finitive text they present and elucidate. They support their choices

‘of the Caxton and Winchester texts for the same historical reason-—each

represented the enfliclt version known, hence the closest to Malory's

+
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own--while loeing sight of the fact that it is they and not history

itself which have set this criterion of selection. With their intro-

.

ductions, commentaries and editorial judgments, Sommer and Vinaver

have no less than any "popular" editor of the Morte Darthur rationalized

their inherited material to satisfy the values and tastes of their own
age.

The concept of an authoritative text is not new; it was well known
and accepted in the Middle Ages as it®applied to the Bible and patris-
tic vri;;ngn; and a concern for accurate reproduction can be found even
in the manuscript literature--Chaucer's "Wordes unto Adam, his Owne
Scriveyn” are an example. But manuscript reproduction and the medieval
habit of textual gloss as a mode of critical Commentary resulted in al-
tered, abbreviated or expanded versions of the works that were copied.
In addition, the oral tradition preceding and associated with medieval
vernacular litetatute meant that this literature rem;ined fluid, popu-
lar and even more subject to change than scholarly works. Thus a work
which has assumed fhe status of an authdritative text in the eyes éf
n;dern editors may well be an adaptation or translation of one or more
earlier uorka.zo

If we apply this notion to the Morte Darthur, 1t is evident that

the "autﬁori?ative texts" of the Winchester MS apd Caxton's edition,
acl&éted for their historical importance as much as for their textual
'-crit. must be considered in their relation to other works. The Win-
chester ﬁs is thought to be a vers}ou closg'ﬁo Malory'q own, which in
turn was a version of earlier French and ﬁnglish rgpances. Caxton's

edition 1s a version of Malory's manuscript text; similayly, Wynkyn de

F—WEE;abLA/fGE’;dition., Southey's text of 1817, and Sommer's 1889 edition
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are‘;ersion. of Caxton's version. Admittedly, printing slowed down

the process of literary evolution in comparison with the medieval amanu-
script tradition, but it did not entirely stop it. The nature of the
changes simply became less creative and more truly like corruptions and
incrustations. The 1889 edition, for example, contains over one thou-
sand typographical mistakes and variants, in spite of Sommer's élain
that he had made an exact transcription.z1 The critical error made by
scholars of medieval literature is to assume that editorial variants
are corruptions and that the most historically prominent version of a
medieval work can be regarded as having the same t?xtual authority as

4 modern work reviewed and copyrighted by its author. The scholarly
ej}tors of Malory's work have attempted to see {t, in Vinaver's words,
"in the making". But in doing so, they have neglected an essential ele-
ment of that making--the readiness and ability of medieval writers to
build freely and creatively of the liferary achievements oi.'heir pre-
decessors and contemporaries. It is this long, slow movement of medie-
val literature which the concept of the scholarly edition obscures ra-
‘ ther than {lluminates.

Moreover, editions such as sommer's and Vinaver's cannot avoid a
compromise of three considerations, which are equally those of the popu-
lar editions and, as we have seen, of translation. These are textual
fidelity, appeal to the contemporary reading public, and consideration
of the "literariness" of a work.

In order to achieve a balance of these elements, popular editions
of the.!éssg_verc adapted, just like translations, to appeal to contem-—
porary readers, vhile textual fidelity was satisfied by the thinly dis-

guised pretense of phrasds such as "newly imprinted and corrected",
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"newly refined", or 'revised". 22 The scholarly editions have had to

compromise also. Sommer reprinted Caxton, as he thought, "'word for
word...and page for page" because Caxton wa&q’f historical interest to

his contemporaries following Blades' studies of his typography. And

his investigation of the Morte Darthur's mythic origins reflected a con-
temporary enthusiasm for Celtic folklore and primitive myths of all
kinds. Similarly, although Vinaver has also aimed at the presentation

of an accurate, authoritative text, his edition is punctuated and para-

graphed like a modern novel. His title, The wofks éf Sir Thomas Halo;y,
interprets the relationship of the eight tales as at of the "oceuvre"
of the modern novelist.23 The scholarly editions<i:—Sommer and Vinaver
differ from the popular editions of Caxteh, Stansby, and William Stra-
chey not in kind, but in degree. All of these editors have had to ba:
lance the considerations of source, audience and style that, since
Dolet, have also been the acknowledged aims of the translator.24
Caxton's and later editionf do not represent automatic corrup-
tion of an "original text", best represented by the Winchester MS;
instead, they .ﬁould be seen as successive versions of a work which 1is

itself a version'of an earlier literary tradition. Viewed in this

light, all of the forms of the Morte Darthur together represent the

evolution of English prose from its origins in French and Burgundian
culture. Tradition implies at once continuity and change, and the
long history of Malory's work--its French sources, its successive edi-
tions, and also its influence on later English literature--points to
the importance of translation, in terms of both language and form,

as a vital element of literary creation.

3 —
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NOTES

1.

11.

12,

13.

Caxton, prologue to the Morte Darthur, in Pdodogues and Epilogues,
ed. Crotch, pp. 92-95. ‘

. Malory, Works, ed. Vinaver, pp. 369, 155,

. Malory, Le Morte Darthur, ed. H. Oskar Sommer, 4 vols. (London:

David Nutt, 1889), I, 6-34; Lancelot del Lac, facsimile ed. Pick-
ford, I, ff. lv-3r. See Lot, Etude sur le Lancelot en prose, pp.
14-16, and Pickford, L'Evolution du roman arthurien en prose, pp.
pp. 14-18.

Caxton, epilogue to the Morte Darthur, in Malory, Works, ed. Vina-
ver, p. 1260, and in Malory, Le Morte Darthur, ed. Sommer, I, 861.

. For example, MSS B. N. fr. 116,122,123,343; MS Arsenal 3480;

MS B. M. Royal 19 C XIII. See Bogdanow, The Romance of the Grail,
pp. 1-5. - :

Shaw, "Caxton and Malory', in Essays on Malory, ed. Bennett, pp.
114-115,127-145; Dichmann, "The Tale of King Arthur and the Empe-
ror Lucius: the rise of Lancelot”, in Malory's Originality, ed.
Lumiansky, pp. 67-98.

Caxton, prologue to“the Morte Darthur, in Prologues and Epilogues,
ed. Crotch, pp. 94-95.

Malory, Works, ed. Vinaver, pp. cxlvi-cxlvii.
Malory, Works, ed. Vinaver, p. exvii.

Malory, Works, ed. Vinaver, pp. cxxvii-cxxxi. Cf. preface to Malo-
ry, The History of the Renowned Prince Arthur, King of Britain, 2
vols. (London: Walker and Edwards, 1816), I, vi; and Malory, Le
Morte Darthur, ed. Sommer, I, vii.

Roger Ascham, The Scholemaster, in The English Works of Roger As-
cham, ed. William Aldis Wright, 2 vols. (Cambridge: Cambridge Uni-
versity Press, 1904), I, 231. '

Malory, The booke of the noble Kyng Arthur some. tyme kynge of Eng-

_londe {(Westminster: Wynkyn de Worde, 1498), and The booke of the

moost neoble and worthy prince kyng. Kyng Arthur (Westminster: Wyn-
kyn de Worde, 1529); The Story of the most noble and worthy Kynge
Arthur (London: William Copland, 1557); The storye of the most no-
ble and worthy Kynge Arthur (London: Thomas East, 1585).

Malory,The most ancient and famovs history of the renowned prince

.Arthur, King of Britaine (London: William Stansby for Jacob Bloome,

1634), preface.



14.

15.

16.

17.

18.

19.
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Arthur Johnaton, Enchanted Ground: a study of medieval romance in
the eighteenth century (Londom: Athlone Press, 1964). Sir Wal-
ter Scott, Egsays on Chivalry, Romance and Drama (London: Frede-
rick Warne, n.d.), p. 106, notes that romances "fell into disre-
pute, although some of the more popular, sadly abridged amnd adul-
terated, continued to be publish in 'chap books', as they are
called."” Even so, he could recommend (p. 93) abridged and edited
selections of medieval romance to the reader 'who dreads the la-
bour of winnowing out...valuable passages from the sterile chaff
through which they are scattered.” The objections of Ritson and
twentieth-century scholars to this violation of textual integrity
may be easily imagined. But Scott may well be closer to the spi-
rit of medieval romance than those more fastidious of the letter.

Malory, La Mort D'Arthur (London: Haslewood, 1816); The History of
the renowned Prince Arthur, King of Britain (London: Walker and
Edwards, 1816); The byrth lyf and actes of Kyng Arthur, ed. Robert
Southey (London: Longmans, 1817).

Malory, The History of the renowned Prince Arthur, King of Britain
(Walker and Edwards), p. vii. See Collingwood, The Idea of His-
tory, pp. 76-88, 126-135.

Following the earlier, smaller Bannatyne and Roxburghe Llubs active
in Scotland, the Early English Text Society was founded by F. J.
Furnivall and published as its first numbers the Bath MS of Arthur
(1864) and The Pearl/Sir Gawain and the Green Knight (i1865). The
Société des anciens textes frangais was established in 1875.

Malory, Morte Darthur...revised for modern use, ed. Edward Stra-
chey (London: Globe, 1868). Cf. subsequent popular editions: The
birth life and acts of King Arthur...now spelled in modern style,
ed. John Rhys, illustrated by Aubrey Beardsley (London: Dent,
1893); King Arthur, ed. I. Gollanz (London: Dent, 1897); Selections
from Sir Thomas Malory's Morte Darthur, ed. W. E. Mead (Boston:
Ginn, 1897); Le Morte Darthur, modernized, ed. A. W. Pollard (New
York: Macmillan, 1917); The Boy's King Arthur, ed. Sidney Lanier

. (New York: Scribners, 1917); Women of the Morte D'Arthur, ed. Ann

D. Alexander (London: Methuen, 1927); The Morte Darthur...abridged
ed. Eg R. Sanders and C. E. Ward (New York: Crofts, 1940); King
Arthur and his Knights: selected tales, ed. Eugéne Vinaver (Boston:
Houghton Mifflin, 1956), revised ed. (1968); Le Morte d'Arthur,
modernized, ed. Keith Baines, with an introduction by Robert Graves
(London: Harrap, 1963); Le Morte Darthur, Parts VII and VIII, ed.
‘D. 'S. Brewer (London: Arnold, 1968). This list reflects a great
deal of the cultural climate and literary tastes of the century
from 1868 to 1968.

Malory, Le Morte Darthur, ed. Sowmer, II, 17. Cf. R. B. McKerrow,
An Intreduction to Bibliography for Literary Students (London: Ox-
ford University Press, 1927), and @bger Laufer, Introduction i la
textologie (Paris: Larousse, 1972).




20.

21.

22.

23.

24,
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Chaucer, "Wordes unto Adam, his Owne Sriveyn", in Complete Works,
ed. Robinson, p. 534. See Zumthor, Essai de poétique médiévale,

pp- 39-75; and Pickford, L'Evolution du roman arthurien e¢n prose,
pp. 129-213.

Malory, Works, ed. Vinaver, p. cxxxi: "No doubt the dimensions ot
the work, as any editor of Malory knows to his cost, make absoluate
accuracy humanly impossible; but the unfortunate thing about Som-
mer was that he belonged to that tradition of Cerman scholarship
which did not regard modesty as a virtue.” This is the harshest
comment on any critic than I have found in Vinaver's critical
writing; his gentle and indirect rebuttal of the views expressed
in Malory's Originality is found in A la recherche d'une poetique
mediévale and The Rise of Romance.

Malory, Morte Darthur, ed. Copland (1557); East (1585); Stansby
(1634); Wright (1856); Strachey (1868); Rhys (18913); Gollanz
(1897); Pollard (1917); Baines (1963).

Brewer, ""The Present Study of Malory"”, i{n Arthurian Romance, ed.
Owen, pp. 94-96. See chapter VIII.

See chapter II. /]/”—"ﬂ\
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