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‘f scyles unul the penultm'iate scene or the play The play reveals n comrul of stylec not a mlxlure of styles o .: ;.'A", .

m'&nuon Lhal §hakes

e
f or;nulanens Such as thatggf r.he choms Auerbach s co

dxscussed Henry Venco "phsses i great ra\\ge of charactenuuonﬂf' the low common soldier the furchl'

pégge 's is n0t a. ?opuln spJu ti , .

ShaKeSPeare Ppi vides rnultlple pexspecuves by creatmg perallels between Lhe hxgh and 19w scenes. The

Ve
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Sl TR s r mmoqucnou _' T e e
ln,hl.s ch&ptqr on Shnkespeue enrltled 'I‘he Weary Pnnce m hrs Mimem, E.rlch Auerbach asserts that

' ..'. owever lmpomnt th’e lnnuepce of anuqurty mty hl’ve beén on Shakespeare. ll. oould nt:t rmslead hxm nor yet

o other dnmatlsts of the Eltubethan penod mto [the clameal] ieparatron o{ styles'“ He explams thar -'; '; \1- s ‘
"shakespure lnd n’uny of hrs eontemporanes ue gyerse to eompletely detachlng @ UJI‘! of ronu'?.i wh:dh g

J
eoncerns l slngle person or s llmtted number ol‘ persons from its general context of evem.s and presentmx jona .

3 ' :lngle level of style as the tragic poets ol‘ anttqurt}' had done L - '_

Aueryach‘s analysxs of tl\e mtxture of stylet ur~Hen?y. IV Pw‘t ll is based on. the nouon that ~

Ny ..

Shekespeue s perspectrve consciousness. and the ndel of polyphomc cosmlc cohel‘ehce of the Renmssance, 1s the

} reuon for the vmety eﬁ multlplicrty ol‘ hfe presented.m hrs work He consrders thts perspectrval vrew to be the )

f ullest and- most comprehensive repreoentttron of realrty In order to explain tlle nature of the mtxture of: sr.yles.

Auerblch traces the gradual emergence ol‘ the. Chnstxarmecthettc Whlch challengea%and l‘lnally superseded the ‘, L

cluslenl sepmtton ol‘ styles Accorumg to Auerbach -xhe Cltnstmn aestheuc. whxch developed from the deptctlon :
. .,'} Lo

ol‘ realuy m the New Testtment. l‘urmshed the madelﬂl'or the rmxture of Styles as it culmxnated in' the work Qf :

lt.s two mosl premment and mnovatwe practmopers, Dante gnd Sﬁakesgeare '

ggﬁ xuerbach s explanation ol' the classrCal separatron of styles proceeds from an analysxs of the classrcal

nesthetic as rt wu most f ully f ormulated when the rhetdneal analysxs o! the levels of style had,been crystall:zed

g ww stnct, categonzatlons xn the Hellemsuc pertod ‘l‘haurhetonc as lt developed in the ancrent world provxded . /
' clusif reatrons ol'oyfsub)ect matter and style and was central t%he deVelopment of the aesthetrc thenry ofethe R
;eparltton of :tyles is emphz;rzed by‘ A;e}nch s analysrs vReahty was treated accordmg toa pnon theoretrcal

- ;ategonnuons that classrf 1ed sub_\ec‘G in genera. and rnvested every sub)ect wrth a specrfrc form ol‘ style as. the

L

. ‘dnc garfnent becommg rt In vrrtue of lts natgre[ ]“ : Exammmg th. nature of the separatron of styles\b the .

e 'collecttoh ol‘ Auerbach s’ €539ys Scenes from rhe Drama of- Europqm Lnerature. one f mds that in classtcal‘ S e

the marmer ‘of its treatment. came’ to be dmded into three categones therer('as\

‘en the m;ddle pleasmg, and moffensrve. fmally the rrdlculpus, base, and QJ

the charactenstrcs of vtrtue or vice whrch he rntends 10 prarse blame or illustrate éecordmg bo "f 1xed

. apnonsttc model coneepts " The appl:catron ol’ rhetoneal ropol to the treatment of reahty makes, the treatment

.

‘ '.- L e

"'_"‘v-- 'y_. S e _,'v - _{-_“’"
- . e . Ly - N .

Ench Auetbach Mrne:l:l The Repre.reuta:lon of Reall:y in- Wesrem Llleralure (Prmceton. 1974) L

3230 AN suhsequent -refetences are to this edition.” - - : v
o 2 Auerhach RE 322 S el e \ ,"» - e : . L
‘Auerbach, Mimesis, P. S4500 o o L S0
Xl Auerbach Sceues from the . Drama of Europe theramre (aneapohs. 12‘59) p 207 S

- 5 Auerhach., P 39 All subsequent referenees’ o’ Auerbach are from Aamesi::
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of chmcrer and event statrt:' llterature exists to ex\am or exemplr[y the aceept}d and pref ormulated models of S

: ' vrrtue and vrce success and f mlure The deprcuon of reality m the New 'l‘estarnent. encompassinx the el‘ fects of”

. the hf ¢ ot‘ Christ on the humble f tshermen wrth whom he hved necessltated nre' mmxlmg ol‘ the subllme and

e

: the Iow styles. whrch aEbordrng to the ancient aesthetr[c categones, should be kept dtsunct
o ". Perhaps the most rmpo'unt reason that the lrterary deprcuon of Chrrstlan hlstory came to supersede

. .the classreal resmcuon of stvles was thst rts subject mltter drd not fit mto nny ol‘ the known categones of

; genress "A scene like Peter s demal [of rChnst] f its. mto no antrque genre lt is too serious, f or comedy. {oo
e ‘contemporary and everydav l‘or uagedy. polmeally too \nsrgmfrcant for hxstory- -and the rorm that is gwen it is

BN Y one of. such rmmedracy that its like does not‘xrst in the ltterature of anttqurty " The triumph oT Chrrstranlty

. 0ver the classrcal cultures represents a fundamental and radlcal re- evaluauon of the nature of the sublune and

;  mhatter Wthh may be consrdered%aspxre io the hrghest aesthettt: llgntty o " R
SN The ‘central_ and most hrstonoally srghrfrcant event in. the Christian drama the brrth of Chrlst emerges

M

.as the hrghest and most profound expressron of human drgmty ‘l'he story of Chrlst s birth, glven in all |ts

crrcumsrantral and humble detarls prepares the ground for the flounshmg of a low style of srmple drret:t

s f'f‘- < That the Krng of Krngs was' treated as a low c‘nmmal tliht he was. mocked, spat upon whtpped and
i, 6 nsiled 10 the cross- -thalistory no sooner comes to, dominate: the consciousness of the people than it
'oomp,letely destroys the aestheues of the separatioh ,of styles. it engenders a new elevated style, which.

fiot scorn everyday life and Which is.ready: to. absorb-the sensorily: realistic, even the ugly, the 7.

R C ,undxgmfrq&’ the physically base, Or - if anyons” prefers to have it*the other way around -- a new

-~ sermo humlll.r bern, a low style, such as'“\yould properly only be applicable to ‘comedy, but which now
‘reaches ‘out far] beyond-its ongmal domam. and encroaches upon- the deepest and the hrghest the -
sublime and‘ the eternal.’

Further, with the emergence ot‘ the mystery plays and the ml‘luence of late medreval preachmg, the strict

separauon ol‘ genres of“tragedy and comedy was challenged by the. grotesque but ulumately naive mlxture ‘of

}the trag:c and comic in the deprctron of the scenes of the drama of Chrrst The mf luence ol‘ 'the deprcuon of '

o ,reahty in Chrrstran lrterature and drama, then, developed what has become the central aestheuc senslbthty of

~

Western lrterature The mclusrveness of Shakespearean drama the representauon of a great range of “humamty

n,

4 B mmgl?g aﬂstocrats wrth commoners ahd commoners wrth krngs stems wltimately, from the lnclusweness of the
' Brbhcal portrayal of Ghnst Further and mor&:mportantly. the rrch scale of stylxstlc register in Shakespeare S

. drama allowrng for an extensive penetrauon of psychologrcal states and a great range and shlf of mood in the
N ~

portrayal of chaxacter was only made avaxlable when the most homely, sensuous. reahsuc detarl was brought into

\ahgnrr -nt thh the m?st noble senuments. Auerbach argues f.hul the Chrrstran reonentauon of the ancxent

PerSpecuvesand the multlple_condt_t_rons of;l![g_ . R - -»_’\ AR
N
'l‘ i 'Aucrbacll, Lpy A4S
. "Auerba.ch, . P-‘-,7,2_'f,

b RSN

R R

FR

stylrstlc categones prepared the gronnd for the f lowenng of Shakespere 's gemus m deprct‘m; the multlple s '



R » of luerary expresarveness m the resull of the Chrrstlan adaptauon of classml rhel.onc wh:ch aames to .

S emphasize- Lhe seemnley mvral crrcumstances of hrs hf e, Every\vhere Chnst is d\eplcted erh all the trappmgs of

. encompaas'a more incluslve view of reahry The two mosr essenual elemenrs ot‘ this growth are ;he Chnsnan IRt

‘- >

NE s
deplcuon of sensuous reahsll’c deta:l and the. deplcuon ol‘ the creatural nature of rnan The elaborauon of the -

+.
evenu of Chrm s llf e enphasu.e hxs corporeal nature, the represeg.anon of Chhst is gfven in ns dramauc - .
» ' y . -

immediacy 'I‘here xs a concern w elaborate hxs humble ongms, [ mclude v.he everyday domesuc deuuls and r.o

.

hls lowly. creat.ural corpo;eal exutence Far from the anuque concepuon of the decorum of degree whrch '

M

proscnbea the deplcuon of ﬂ;he everyday 1nler<,'onnecnons of characters of h:gh st.ature, Lhe deprcuon f Chnst ‘ ) -

v,_;

necesslmes the mclusron of everyone wuh wh&RKhe assocxated 'I‘he de‘p?cnon of Chnst is not confmed by Lhe . -' : L ‘

hrmu of antlgue styllsuc decorum* u does not maintain: one regtst.er but rather xr. exhrbus 2 wxde range of mood

N placlng dlalogue whxch rlsee f roan e srmple drrect style of- conversauon Lo al hrglh regxster charged wnh
subhmuy Homely colloqulal idiom and’ phrasmg lS no: longer excluded from the serious a.nd the subhme and it : ,

G s
can’ be ml.erfused mlo the most penetraung representauons of self revelauon and auescanons of faxth provxdmg

.. ~

e rrch scale of slyhstlc regrster and a deep peneuauon of psychologrcal and emotional states . ‘_ S ol '~__ .

s not dll‘f lcult to see Lhat Shakespeare isa mgster of t.hrs nuxed style One has only to thmk ‘of rhe

) . .
lragedles Hirmlet Macberh and Klag Lear to provrde examples of Lhe way Shakespeare mrxes stylistic regrster C ‘I
- and mcorporal.es the mosl. senous and penev.raung probmgs of realuy wuh seemrngly tnvral and common S o ph
concerns: DR E v ‘

’
’.
-

R S

g .‘.' Hamlet S hall‘ real Wmlf‘pretended msanrty rages. wrthrn a: sxngle scene and even a sxngle speech., S
S thro’ugh all levels of style’He jumps from the obscene to the lyrical or sublime, from. the 1romcally

. —' * - incongruous to dark dnd profound meditation, from. humnhatmg scorn leveled at others’ and himself ro S

. ' the solemn-assumption. of the right to judge and proud self -assertion. Lear’s rich, forceful, and -
e emouonal arbitrariness has in its incomparable, subhmny elements that strike. us as’ painfully senile and
“ -thedtrical. The speeches of - his faithful fool. themsel\res tear at his-mantle of subhmuy. but more incisive. .- IPTCRRE
“are the stylxsuc ruptures which lie' in_his own nature: the:excesses of emotion; his impotent ‘and helpless - U
o outbursis of.anger, his inclination to indulge in bitterly grotesque histrionics. In the:f ourth scene of .act
-+ . 2'he-Talls‘on his knees before “his ‘wicked daughter Regan, who has hurt and;is still tiurting him.most
...~ grievausly, in order to-act out as it were the stephe. is axpected to take” (that is; to ask ‘Goneril, *hi§",

L .. other daughter, 1o forgwe him). This is an extreme and theatrical gesture of bitterly. grotesque’ N

" ‘self - humiliation. He is always‘ready fo exaggerate; he wants to force heaven and earth (o witness the
" extremes of his humrhauomand to‘hear his: complaints. Such gesturgs _seem immeasurably shocking in an~
old:man of eighty, in a preat. klng And yet they do not in the Jeast: detract"l‘rom his dignity'and . ..

. .- .~ greatness, His natuse is so- unconditionally royal. Lhat humiliatioronly Brings it our more:strongly.

T "Shakespeare makes him speak; the famous words aye. every inch a ‘king, " himself, from the depth of v RN
- his insanity, grotesquely ‘accoutered, a madmaf playing the king for a momem\Y\eL we do not laugh, '
s we weep, and not only in. prty :but ‘at thesame time §n admiration such greames& JVhrch seems only

lhe greater and more mdestrucuble Jnits brittle crearurahty oo Tl e R

Auerbach contends that Shakespeare sensmve to the lxmlts of anuque rcahsm resulung f rom Lhe smcr

J ! .

adherence to the classrcal decorum of style degree. and subyect matter, could’ not be seduced by the theoreucal -

: ca:egonzanons ol‘ slyles Where classxcal drama sought to achreve styhsuc purity, fash:omng its subJect -mattér -

S accordmg o sl.rictly concerved genres and rhetoncal lormulas Shakespeare ] drama reveals the f lurdny of genre .

T Auerbach, p, 617, R " TR R
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The hybrtd nature (

R Y

Shakespeare s drama encompasses rnore _f the paradoxrcal nature of hfe it encornpasses 2 wrder range ol‘ mopd

of semc ‘1 “ D - . ‘ ‘ " - ' N ' ﬂ *' . »
.all the\; plays bo nerther rrght tragedres nor rlght comedres. mrnﬁllng ktné and clowns. nor. because "
: the matter so cameth jt, but thrust.insthe ¢lown by the head and the shoulders to wy i pa;t 4ot
o rnajesueal matters, with nkither d'et; cy nor discretion so as neither t"he admtratron and cornmlsemron ’
nor the ﬁ;ht_sportfulneas is by the mongrel‘mgr comedy obumed LU e T Lo ‘

"' . ' 3

early E&iubeutan drama' thatso of f ended Sidney s taste i, rsolated by Querhtch s thé

b

. - .
parw:ular \artut"vof Shakespeare s drama\ q achreggnent By resrstlng theoretrcal categorlutlon of style and sepre~ :

. .‘,

'4'-

: and un renect a'w!der p;ychologrcal rrleement Theqmultxp.;_

s rooted in. the poptglar tradrtlon and mdeed«ﬂrst o[ all in the cosmic drama of thie story ‘of Christ.
There arte; intétmediate sieps and it“isalso’true that a“yarrety of folkloristic ‘motifs not of Christian
; otigin have forced their. way in, But thé creatural’ view of ‘mar,. the {oose consjruction: with its numerous

T atcasSory ’actwns and characters. and the mrxtuie of the subl,t'lne ‘with the low cannot in'the last analysis;

* come Trom: any dther sBurce than the ‘akdieval Chiristian, theatre in which:all these things-were

» necessary and essential, Even-the- partrcrpatron “of.the elemen 5 in a great des:gry has its best known .. . .o ST
1f£.), aifd thisjgodel remained - v

" model th thg earthquake af"the time of Christ’s. death’ (Mathew,27:.
" very infliential durifg che ‘Middle Ages- (cf.-Chanson de: Roland, 1423ff - or Vita Nova, "23). Yet‘now;, in.
the dtama of the Elizabethans, the superstructure of thé. whole hé Been | lostt the drarm ‘of Christ is no
longer the general drama, is:no, longer the pomt of cont’luence of &l; streams ‘of human destiny. The
" new dramauzed history has a specrfrc human ‘action-as its,/ centre. denves its umty l‘ rom rhat Eentre and’
the road ‘has been opened t'or an auwnomously human tragedy" . -

Auerbach 's analysrs of the mrxture ol‘ styles m Shakespeare s work rsb ;ncrsrve in rts eﬁ)lrcatton ol’ the :

mf luence of the medreval -Christiah hentage it places Shakéspeare m hrstorrcal perspectrve:and eluc:dates th_c

peculrar condrtrons of the Renaxssanoe Whrch made Shakespeare able to develop a drstmctly human tragedy more. . '~_" T
4

i ,,_,

Y ) ,e'

prof oundly mystermtfs than the De Caslbus tradttron of the Mrddle Aeges or even the classrcal tragedres He says.'

ur_Ellzkbethan tragedy and specif rcally in Shakcspeare. the hero s clgracter is deprcted in greater and
more 'varied detail than in antiquie tragedy, and _partrcrpates more-actively in shapmg the individual's -
. fate. Bat.it is also possrhle to describe the dif fefence anotfier way: one might say “that the idea-of .
-1 destiny in Ehzabetha’rﬁragedy is-both more broadly coficeived and more closely linked to the individual
. ) character than it is in antique tragedy. In the latter, fate medns nothrng but the given tragic.complex, -
the present nétwork of events in which a partxcular personﬂs enmeshed at a Jarticular moment. To
whatever else may have happened to him durirg his lrfe solong as-it is not'part of the’ prehistory of *
the present conflrct t6 what we call his r'mlreu, fittle. attentton is gﬂ’en and apart from ase, sex socral“

. J’f ,

-y Sir Phrlrp ‘Sidney, . "An Apology t‘or Poetry m Crltlclsm. The Majpr Texrr. W J Bate ‘ed
'(New York Chicago; San Francrsto, Atlanta‘ t952). p 103 Cno R v
10 Srdney, p. .103. : . i S e
n Auerbach p. i22. . o "‘-\_', : - B ' _
w Auerbach p "33 e P Q,"‘ ﬁ
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that grew up as the result of the widening Hisicrical perspectives of the Humanists;

. Auerbag contrasts the

* Auerbachaccoants. for the variety of .the Elizabéthan subject matter by referring to the particuldr world view
S ) . . B o . . ":';’.'.<"<':.-' e e . , < \ . . Tt :

©-1...perspective-in depth such

' perspectival ‘v‘i.‘c‘w' is accomélished. accordifig..gp Aue_rbach.» '

’ e B . - . . N ."__' . . . : 5 L et
©o by the joint use of, several methods.. Tragic actions in which public ar. other tragic events occur,

v
oy
DN el

. staius; and references to his general type of témperament, we learn nothing about his normal existence.

" The essence of his personality -is Fevealed and evolves exclysively within the particular tragic action; ;-
- everything else isomitted.'t = . : B ST

1

mre."‘o"f“'t"h'e ciiaSsip':i'l-Qrama‘.with the Elimﬁethan_énd péiticuia'rly;theiShélie'spéaréén" _'

o _q;anfa m rg'!‘e':é,n'ce'_t_o the 'déveldﬁinéht«'qu:qhg:rangper;. o

"'+ ...the subjects of antique tragedy are almost exclusively taken. from- the national mythology, in a few
cises from national history. These were sacred subjects and the events and: personages involved were
_ known to the ‘audience. The "milieu” too was known, and furthermore it was almost always- .-
.approximately the same. Hence-there was no reason. to describe its special character and special

atmosphere. Euripides challenged the tradition. by introducing new interpretations, both.of action and =

- - charscter, into the traditional material. But this can hardly be compared with the muitiplicity of subject
“<>:matter; the freedom of invention and presentation which distinguish the. Elizabethan and modern drama
. ~.. generilly. What with the variety of subject matter and the considerable freedonfi of movement of ‘the

) ‘_Elizn'bgi;&gn_-'th'enue; we are i each instance given the-particular atmosphere, the situation, and the

prehisttry of the characters: The course.of events on the stage is not. rigidly restriczed to the <course of
events of the traghe conflict but covers.conversations, scenes, characters, which the action as such does
.. not necessarily require.}* ... 0 R :

.t

LY -

~

‘Humanism with- its-program-of renewal of: antique:forms of life.and. expression, creates a historical o

“historical depth; and, against that background, theé'dark epochs of ‘the intervening MiddIé Ages. In ,
.. addition thefe is.in the sixteénth century. the effectyof the. great discoveries Which abruptly widened the -
. “cultural and: g‘eogmphic*‘hgrizpn»’g‘n‘a._p_:, ¢e,also.men’s conception of possible forms of human life.?’ .

~ . ‘This pe‘rspécti'v&“qoh'séic?\i.s wthehallma;kof _§h§k§3§igggn drama "Consciousness of _the manifold

=]

conditions 6f hurnan life is a'f act with him, and he can take it for granted on the part of his'audiesice.™ The " -

alternate with ‘humorous, popular, and towdy scenes whichidize now closely, now sometimes more loosely
connected with the principal action. Or again in the:tragic scénes themselves, and with the tragic heroes,
there appear fools and other humorous types who accotnpany, interrupt, and -- each in his own way: <.
comment on what the heroes.do, suffer, and say. Finally, not'a few of Shakespeare’s tragic characters
L hav;‘e their own innate fjendency to break the stylistic tenor in'2 humorous, realistic, -or bi'uerly grotesque
- fashion' - . ~ ) ’ ' N ' :

o

Auerbach suggests that’the Falstaff.episodes in the histories are: examples of the alternation of tragic and comic

scenes. His exa}nple'.éf the interview: between: Poins and Hal wken from Henry v, “Pare 11, illustrates the:
.. : . , it : \ . ) ’ '

~ mixture of high and low rcgister; in Hal's speech. His analysis-serves to illustrate the the cgeatural elements - B

which ase contrasted to the more ndble-and aristocratic sentiments: - . =
. ‘Y . . o

U The motif is inttoduced by Poins, and thés immediately taken up by the Prince.in a humorous vein with

- an,undertone of rhetorical preciosity that serves o emphasize the contrasts: "it discolours:the '

. complexion of my greatness" versus "small beer.” Goaded on by Poins's second reply, the Prince
playfully develops-the theme: "small beer” now becomes a wretched creature that has sneaked into the
.noble recessés of his consciousness against all law and drder, as it were. Now other "humble
considerations” occur to him and put him out of conceit with his own greatness. From amiong ther,

wiith wittily charming impeninence/. he falls. upon the very Poins who stands before him:isit nota . ’

Y Auerbach, .p. 319. - P AR R N
M Auerbach, 'p. 39. . ' Lo - 3 :
¥ Aderbach, 32, " .

« ' Auerbach,

3.
28,

v wU YD

‘41 . Auerbach,

mp previous ‘epoch known 'to us possessed:. the ‘humanists see antiquity.in. =

£,




' ‘ The mtervrew wuh Poms furmshes Auerbach wrth evidence ol‘ the elements of lhe mrxlure of styles in

'Y

shame to me, he ar&ues. ghat l should remember your name your fge and even Lhe rmemory of your '
“-clothes ™% - : .

B <.
ia

3

' Shnkespeare S worl: and’ suggests the mfluence of the Clmsuan aestheuc in developlng 3 creatural concepuon of o

»

create an alternaung sequence of scenes scenes concerved in lhe hrgh style focus atf.enuon on arrslocraucheals
x. 2

: creatural paruculaﬂty

tragrccharacters L j' C '. o .@ U

.q,.‘

A large number of the elcmenl.s of the-tmxed sLyle are mennnned o nlluded 1o in lhese [ew lmes the

"+~ 'element.of. phgsrcal creaturainess, that of lowly everyday objects, and that of “the mixtuce- of clesses- .

o mvolvrng pe of hrgh and low rank; there'is also a marked mixture.of high and low expressions ln
_the diction; there is even use of one of the classrml terms whlch charactenze the low style, the, word
"humble M - - o N

The humour denves flrom Lhe mcongrmty of anstoCranc senumem debased lo lhe level whrqh cannot support

such noble posmnng =
E The cormic drsapproval of the f act Lhat a pe;s_on of ‘such rank should be sub)ect to weariness and rhe
desite t‘or small beer, Lhal his mind should be. obllged 50 much as to notice Lthe existence of so lowly a'
creature as Poins and even %0 remember the inventory of- his.clothes, is'a satire on the trend -+ no .
longer negligible in Shakespeare's day -- toward a strict: separauon between the subhme and, Lhe realm -
of everydav realities.? - Ty .
4 : *

Q No.one can deny’that in Henry v, Pam l and lI Shakespeare combmes Lhe subhme and Lhe low Lhe
senous and the lnvral ‘the ‘tragic, a,nd the comrc and creates a play of. nch vanery, vualrty and multrple
perspecuves ln Lhese plays, Shakespeare mixes styles in seemmgly mexhausuble proporuons The sumbrluy of
the subyect mauer, the story of the prodxgal Prmce consorung wuh v.he boen compamons of hxs youthf ul '. ey

fcllhes"n everywhere f urnrshes Shakespeare wuh compansons of hngh gnd low st.yle Shakespeate s method is t0

"and senuments ar”ire conlrasted to Lhe low, comic scenes whrch are concerned 10 depncl life. in its: sensuous ‘and

. N . -
Lf C 14

[

Falstaf f and l-lal conunually make rhetoncal cont.rasrs of slyle The' urbane and wruy sv.yle of Euphues

_and t.he arrstocrauc stvle of Cambrses are not infrequently broughr Into conr.act with a homrleuc strain replete o

/.

5 with prbverlnal lllustrauons culled from ordrnary everyday lrl‘e (albert mveru&d Lo suit Fal;taf f's less v.han

‘

)
- moralistic pomt of vrew) Falstaf £'s commem).iry on-the senous acuon prondcs a perspecllve on social hlerarchy

" which could not be encomp ed by any oth

character wuhoul serrously y:opardrzmg the mamtenance of ~ ’ !

styllsuc decorum of degree and place. At the battle of Shrewsbury, he is allowed to break the srylnsuc tenor and

P3

commenL on the chwalnc ldeals\much in the way the ool in Lear and Hamlet s ravmgs at senous pomls in‘the

actxon drsrupts an or.herwrse sustamed unity of mood and action in the hxgh style.. Everywhere Lhe acuon of Lhe

'hrgh, scenes is contrasted o thal in the low Hal's wmy and urbane dxalogue is conlrasted w the verbal penury of

.

the drawer Francrs the K-mg s repnmandmg hrs son for his rrresolute behaviour is first played out in parpdy 1n

Ve ‘
AN

a3 : : .

1 Auerbach, p.

. Auerbach, p. 317. o . .

¥ Auerbach,. p. 312. - , - N .
3 Auerbach, ‘'p. 312. ’ ) :



i ‘\ . . : ) ’ ‘ i ' . " ’ - v : Vo
the Boar s Heed and the chtvalrtc tdeals of the warrror H0tspur are ftrSt cart;_atﬁred in Hal s rendruon of hts Gt

to combme an. exhuberant mtxture ‘of styles throughout. the play, when we apply the theory 10 Henry V we are

i g . K IJ"
P B . . \'

rcputatton for: valour I .’f'-,"“' SR AN DR

Whlle Auerbach s amlysts of the mtxture ot‘ styles m Henry g Pan l] reveals Shakespeare s tendenc;\ ] 4

faced wlth a play more starkly concetved stmpler in structure, sparer in. style and \rnore symmetrtcal ln the IR R-ELN
tmtlng perspecttves tt a?t‘ords Where m Henry IV Pam l and Il the mdeCOrous behavmr ot' the Prmce IR s

lowed Shakespcare to create nrtch mtxture of styltsttc cdntrasts throughout the play ;n 'Henry V the'

constramt.s of the subJeCt matter the chrontchng bf the herorc vtctor of Agmcou.rt necessuated that he mamcam , '

s T

T | smct regard to styhsttc decorum. tsollte the: htgh a'td low reguters, and refram f rom mtxtng personages ol‘

hlgh and low degree. Where in Hc-ry ¥, Pam I and 1, Shakespeare was f:ee tb xmprovrse and expand the o e

S htstortcal account ol‘ the prodipl Pnnce. lﬁ ‘ry Vthe htstortoal facts of the Krng S vrctory of\ Agmcot}rt made g -

) and ordet of lttngly decorum lndeed whtle in 'Henry V Poms hs been

* companions of . [Henry s] youthf ul f rohcs"“ go unrecogmzed thetr presenc.

‘&

' ol' hts consctousness agatnst ali’ law and order "2 ln He:ry v, the

prthdgd in the chromcles . S AN '.a’ ‘ : _

Thus. Henry V is concetved aecordmg 10 a strtcter adherence to styhsttc decorurn Hal s commg of age . AP
in Henry V is’ markcd by tll'e observance of ltrngly decorum Whtle in the mterv:ew wrth Po whtch Auerbach
dtscusses. thg Prtnce apologtzes. dtsmgenuously, l‘or hts acknowledgement of such low character and concerns in | o
" Henry V he assumes -the mantle ql' ma)esty and does not allow hmtself o revert to the creatur ¥ level of Henry

IV Pam ! and Il As Auerbach explatned it, the wretcﬁ—d' creature, small beer, sneaked mto thé noble: recesses,

become King submrts htmself to the law . ‘

T~ ...

tted out ;;tihe cast, the other "boon

is not- worthy of the ng s regard

' Havmg assumed the statton of the kmg. the Prmce assumes the rdromgf Shat role He does not remember the .

N
likes of Ptstol Bardolph and the boy- page since'it does not accord Wwith his stauon that he should

"< This 0 observance of decorum marks Shakespeare S dtsposttton of styles within the play Henr yVis more
sharply dlvrded into contraJsts encompassed within a- large unit of measurement Shakespeare prefers o separate ) .

styles more dtsttnctly be,tween the scenes, there is less tmﬁsovrmtton of artstocrattc matenal tn the low scenes.
0 : ! &
Shakespeare concentrates hts effects; hesinf ret{uently allows a single c\naracter to "break the styhsttc tenor ina o
™ <‘
humorous, realtsttc or brtterly grOtesque f ashron,"“ but rather mamtams one regrster The contrast of v

' artstocratrc scenes and the low hfe scenes.whtch follow 1s more dtsttnctly drawn The whole of the first act and

the’ last scene of the play are delrberately pubhc and ceremomous wrth no mtxture of low and hrgh pcrsonages or-

. ol‘ low and htgh idioms. The impression of srmphgtty that the play conveys allows Sha_k)espeare to concentrate his a

e

" Auerbach, p. 312. . . o , V2R
¥ Auerbach; p. 312. S S _ el
4 Auetbach, p. 35, . : BT - S o




5 styles mto a senes of vrvrd conu‘asts, Lhe scenes are closely ahgned they are organued acct?ilng to fe
perspecnval vrew- however, Lhe styles are contrasted, they are not mlxed Rather than allo Lhe slyles Lo he

: g,, o mxxed )} oughout r.he play. Shakespeare solates lhem so that they provrde dxsuncl comrasu_r.o one anothcr

, scenes are balanced by low scenes[\Vrfh little mxxture of styles unul the penulumate scene “with- Wlllrams.i
eni v, Shakespeare does not allow rndlvrdual charactcrs to be openly crmcal of Lhe senous acllon
str‘..tly concewed beeause the f oéus on wnr rs more cemrally located l.he play reveals 2 ‘reat dezree of unuy or

',-;sctron that 1s modulated accordmg to drff erent sv.yhsuc perspecnves Where Lhe acuon m oiﬁer plays Lakes place

- B ::m thf /ofent semngga\nd reveals characlers wrth a varxety of occupatlons at hand the acuon ol' Ham%;'s

.

centrally onenled to the conmct in France Even Lhe Easlcheap scenes whrch disuacl auenuon l rom- ll'f'k

departure “of Henry s forces  operate with the pombrht.y of jgorng v.o war s a~b<lckground A-s a result the scenes . :

e ‘tend to be more sh&rply concerved and reveal a large d’esrec of. mternal Unlly and coherence Shakespeare
‘fi

i provrdes commenlary Qn the marn acuon by creaung parallel scenes whrch reveal sumlar rhetoncal slructures.
‘ ’

L dmlogue andtheme \< » _ f : R ! ST i _ ,'
T ’ The hrgh style scenes {ocus on the Pubhc drmenswn and as ;uch lhey create 3 serles ot‘ conunsv.s of \
pubhc oratory Tt is typrcal .of ths play thal Shakespcare allows characlers to dehver long set speeches whrch

. exrst to develop a rher.oncal swell 6 fechng in the audlto:s (boLh in Lhe play and in the audrence) Tbe Choms

:_'_:'* ; '1s seen strammg to- persuadp the audu.-,‘nce of lhe glonous and herorc namre of Henry. the Archbrshop creates a-
. o {lbs o
/ panegync at the begmnmg of the play v.o the rhezorl'cal prowess of Henry and to the wonder or lns mxraculous
transf ormauon r.he counsellqgs mount aclrmacuc crescendo exhomng Henry Lo embark on thc ent.erprlse -
. A
of the French King and the Dauphm Henry s speeches Lhemselves are plways characlemcd by a concern 10 m

N

&

o respond to the expﬁlmom of his audrence* lﬁ:y are carefully adapl.ed to hrs esumanons of the character. - L

Qtemperament and predlsposmons of ‘hxs audltors B ‘

' ad

£ L
Thus the play is given as a pubhc pageant or spcctaclc concerved ina mood of exhoruuon ll is an
> ) exhxbmon of polmc persuasmn and has lhc f lavour of the rarher stark and operauc declamauon of lhc rhetonical -
' . 4

drama of Marlowe and his rmnators That SMkespeare created hrs scenes accOrding to Lhe commonplace set

_France qnd the speeches of Henry and those of Exeter ac;mg as his: ambassador are contrasred 16.the’s set ,preces“

‘

convirce his’ audrtors and his persuasrve stralegres are varrous He delwers specches that are caref ully calculate}"u

’ ¢

. pieces farmhar to the Renaissance audience is apparent from: the f rrsr The pldy contams maw seL scenes .
Wolf gang\Clemen drsﬁlgurshes the’ counsel sc-ne, the siege scene Lhe threaten\ng scenes, and the wooing sceng,

«. formed the very f almc of rhetorml drama. The Chorus conmbutes o rernforce Lhe anslocrauc perspecuve of

¢ . -'these scenes Iti an effc fort to applaud the vmuous acts of l.he legcgdary ng Hen.ry, Shakespeare maxshalls all
) the arts. of dembnstrauve oratory aL hxs command oo '__ T
SR < . e o o .

3 . s .. . A . . .
: - 7 o _ L . LN
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: pubhc and arrswcrauc perspecuve in }.he Chonxs, in the eommenrary on Henry’s eharacter

. and in hrs own speeches. Shakespeate‘also jresents a perspect,rve on the; ng whrch eneom

»persona in L!l'e comexr

,"poml of vrew "_J.A,A;. N

~

R The acr)on of the h;zlr scenes. however. rs oonrinually brought ’rnto oonu'asr mt.h the more personal
L ,;

| : ‘conlexl of me Eu(cheap scenes and perhaps more rmporv.anuy. m rhe fourth act, rhe pubhc orawry of the Kms .

’ is brought rnw coordrnauon wuh rhe ooncerns of rhe lowesr common soldrers u( Henry V Shakespeare does not .

. RN

: ‘,_.j::and popular eoncerns Whrle Henry V reveals srmrlarmee wuh v.he rheroncal drarna of W‘lowe and lni rmrrat,ors. . -
it mtroduc(e,s a popular morlf xnr.o rhe hrgh soundmg rhetoric by creaung J.he scene wu.h the ng a}nonksr the - -

: ‘\commoner‘s (a scene whrch was ultimately denved f rom “such pOPular plays i George-a Greene) Shakespez}rb,

' brings Henry rnv.o eonracl wnh his’ soldrery ar all levels and rs made o Jusuf y hrs clum and eause in Fran;e in.

- che low ldlom of pllm- 3|mple, and direcr drscourse Far t' rom  the rheloncal speeches of the precedmg scenes v

. this scene develops a very real dmlogue. the ng drscusses hrs war ina dralecucal drscourse wrth the soldrer
. Wllhams and is’f orced lo ,)ustlfy hrs clarms 'l'he veneer of anstocranc decorum rs amtamed in r.he erlrams
) 'eplsodes. for the ng consorung with the low soldrer}«rl grven as a dr'amauc contnvance the ng in drsgurse as:

N drwpublrc persona.’he play act.s the part of a genrleman ol‘ a company amongst lus peers ln

v

’ placrng hiﬂl‘ amongst his soldrers inx rhe penultrmate scene wrth erhams. Shakespeare evaluates his publrc J)

of more personal concems. he evaluat‘es the arrsr.ocrauc perspecuve from a more popular\:. -
.“, ‘ o » o -

'l'har Shakespeare pref ers lo mamtnln a smct observance of decorurn and to separate out Lhe sryles

’ untxl r.he penulumate scene w‘th erhams in t S, fourth ar:t sugges&s the dommant concepnon of the play. The

o coordlnauon ot‘ perspectlves encompassed in Henr% Vi xs more strrclly concerved because in this play Shakespeare'_ )
: N\

b4

: xs concerned LO deprcr n vasr range of rhetoncal styles\of persuasron He bnngs the co}itrasung mowIauons of
N

e /(

Henry. hrs nobles and. his soldrery mro confhict and coo\lmauon Shakespeare reveals rhesr drf ferent amrudes o

wag as well as Lhe vanely of therr command of the rhetonc bf persuasron . '-\-.x

CAs in’ Henry lV Parrs I and II Hal, Hotspur. and Fa‘lstaf f work asa Lnad of conf hcrmg pérg‘)ecnves '

- rn regard to the theme of honour. so in Henry Vv, the Krng. Prsto\l\ and erhams work to cncompass mult\b‘lg

'pcrspecrlves wuh Flu;llen acting as comic medralor Whete in- Henfy lV Falstaf f's verbal flyungs wuh horpur 7 :

scverely drmlmshed an unalloyed revercnce for chrvalrrc gesture and romanueally covered honour. rn.Henry V ,;

the Prsrol eprsodes reveal Falsraff 's‘irreverence earrlgd 1) mhrl-rstnc extremes. The bombasuc rhetonc of Prst.ol is q; <,

X &
: everywhere a counrerpart to the declamatory spceches of r.he hrgher chanaers In Lherr unholy trinity of vice,

N

":._Prswl Bardolph, and Nrm represenr anu hfe. they are embodrmems of everythmg mrmreal to the poasrbrhues of

: value Because gheu actrons do nor suit their deeds they reveal the porenual LO mrsuse la\nguage s0 that meamng

is drslocated by Lherr hypocrrsy and cozenrngs However. rhe charactenzauon of Fluelle&an}i\(}ower and the '

mght scene characters erhams. Coult and Bates provrde an exﬁrnple of real merit. Though rhey do not, and

. . -




mdeed mnnot mau:h Lhelr noble senumenrs vmh dxg'mf red sentences. they ref urbrsh the meamng bf honour and

v‘alue because rhelr words S0 cornpletely reveal Lherr mward con&inom That Shakespeare hrlngs the Krng {p

: drsgurse mt.o connecuon vm-l-rthe comrnon soldner Wllharns auesr.s to his’ eoncern Lo e\'aluue charaerer nccordlgg

egree Shakespeare makes the"fcmg support hrs cause'\n the pfain language ‘of.qk

Y

arr I Hal provnded a8 rmxt.ure of noble sentiments wiv.h the most

humble and creatural con.nr‘lera'tEp ﬁns f’or comrc eff ect in. Henry VShakeSpeare abasesl{ "Greal Tlun in order l

\('.

© oL to evaluate hrs con ition of worlhmess agamst the serious demapds of hrs soldlery Smpped of hlrroyal pnvllege

s

' mto Eonnecuon wuh the common soldrer makes hrm. in dlsgurse drscuss the war and the jusuf 1catlonfl' hts

' _ the ng cannot. rely on the pnvrlege of hrs posmon or Lhe language of. stale That Shakespeare brmgs the Klnz

e

cause ln plam. srmple Enjhsh auests to his. reahzauon that‘rthe most. high soundmg rheronc musl be mnrched
. : _)_. :
wuh an mner nobrhry that needs no ornament or elaborate arufrce to. sdit out 1u clmms EENPRE ,' . ,;v'- ‘

R - R

A

.hrs true hkeness. Shakespeare s dramatic mvenuon m the scenes wrthxn the play see)ts lo show the Krn'g as he s i -

- ‘see'n\b soldlers and 10 evaluale hrs cause wnhout reference to the rher.onc of state or the pﬂregyrlcs ol'

hﬂ

‘ N chromcl Thus. though m Henry IV Part.r I and n rhe rmxture of styles is encompassed rhroughoul the play.

' and provrdes a saure on the trend roward»the;mcr separauon of styles, in chry V Lhe com.rast of s‘.yles is’.

LA _,vrﬁ

more centrally organxzed .mLo a separauon of. styles and personages ,unul the fouuh act whlch brlngs lhe multrple ’

: perspecuves mw conl‘hcl and coordmauon Where in Henry v, Parr.r I and Il Hal s presence in Lhe tavern

' “SCenes aff’orde Shakespeare t.he opportumty to mix a grea,t. range ol' styles. in: chry VShakespeare mamt.ams

' .dxscussron of

e mxxture of styles in Shakespeare ; work Rather than create a play in whrch styles are

continually‘ ixed, he 1solar.es r.he styles until: the mtervrew wuh erlrams that develobs Lhe popular concerns of ’

styles 1 gerher m the nxght scene before the bau.le of Agrncourt lt rs in ts scene Lhat Shakespeare mcludes the

motion.". . Yo o _-:m

o Auerbacﬁ » 323 ', N S

. The thrus rhat opens the play refers,_to the "heaven of xnvenuon that wrll projecr the heroic ng in - .

A-li

- Lo

R N



o

not l'eel adequate to the task and doubts the possrbrhty ol‘ encompassmg his ma_}estrc theme wrthm the humble

LS “Quoted ‘from Geoffrey Bullough Narrarlve and Dramatlc Saurces of Shakespeare vol. w
_(Londona 1957) p 408 , A - L - ‘ R :

'
T

;o

- -‘Shakespeare could not but hav,e been struck by the popular and r.amanumed estxmanons of hrs character o '_ o

E Hrstomally he was the story boolt Pnnee- the f‘orce of lns personality and wﬁl enabled hlm to stay' the march of

v

oy,

’ ""Providence He was the ng whose rexgn turned baclt the trde of hxstory and prdvuled a lmef pause and respnte \ :

' to tlse xncessant dxsorder ot‘ the cwxl wars that plagued‘lus f ather Accordxng to the popular rendenngs of the

N :ﬂ_

’ Tudor myth he was marked out for a specral destmy lf lus hfe' was cut short&, hrs glonous’ eiplo:ts artested to lns o

-

' ‘ln the very pnmeof lu'e. at the pealt of hts achxevements The famrliar story. of Henry y hlS desolute youth

Y

the rnlraculous eonverslon and the short but umf ormly glonous rexgn has the pattern of af olk legend a samt s

e

llfe_,_or the Res Gestae of famous Romans 'I'~he swry of Henry v had all the trappmgs of epnc or legend

e -

L AS the play was 10 'be delxver’ed to an audxence delxghted wrth the prospect of natronal eXpansmn in-

Ireland proud of nts recent defeat of the Spenish Armada, and receptrve to l‘avorable cornpansons ‘of Enghsh . .
: heroes wrth classrcal ones, lt is not surprtsmg that Shakespeare does not stray too far f rornzthe popular esttmate :

: o! Henry V gtven currenoy in Hohnshed (] chromcle accounr Holmshed s descnpuon of Henry V reads

h Thxs‘Henne.was [l lung. of ltf [ thhout spot' a pnnce whome all rnen loved and of none dxsdamed a
'y, capteine against whome fortune. néver f rgvmed for Tnischance once: ‘spurned, whose people him so* - -
“severe & justicer both loved and’ obexed (and 30 humane withall) that he left no’ ‘of fense unpumshed no ’
l‘ reendshrp unrewarded a piterne m pnncehood a lode -star m honour 3 rmrrour of magml‘ icence:!*

‘ ,' Jn Henry v, the Chorus provides an eplc perspectxve on Henry close to the chromcle esumauons of hrs worthy
. character The Chorus whrch opens the play aspu'es to ascqnd the bnghtest heaven ol‘ xnventron and to su5tam a
. swellmg scene (1 0 4 ) He hopes to-be able to magmfy hrs subject matter to create 1mages of cosmlc :

' grandeur and to amphf y the momegtous acuon and the lof ty ambmons of the mart:al Harry However he does o

v

dlmenstons of the wooden o (1 0 13, ) He demes that he is msplred by a frery mtlse charactenzes hrs spmt

as unraxsed and says~t~laat hrs talents are not capablé ol' conyurmg up the lof ty prtch of a herorc portraxt The o
:‘Chorus. then dlsarms cntrcrsm by adoptmg d humble persona and by acknowledgmg 2 fledgl\ng capacity: He

' shxf s the responsxbxhty to the aud:enc@ contr:bute 1o the rarsmg of a lofty pltch and exhorts it mm the

actors crphers to thls great account /0n. your xmagmary forces work (1 -8.°17- 18 ) B . .

.

’l’he asgrranons of: the Chorus 1o sustain a ;ngh subhme style to rnarshall all the terms of rhetonc at

u‘

his' command and to create a pageant ol‘ the explorts of Henry v stm keepmg with contemporary justifications
&

' dl‘ ‘the htstory play The Chorus addreases the expectauons of the Elxzabethan audxence accustomed by

: Tamburlalne and other spectacles of herorc actton o expect the bombastrc rhetonc of herorc portralture In lns

Rt

Y

et

' N remarkable characzer' he was constdered an exemplary monareh who. ‘like A‘lexander and Achrlles, was cut down _ R



. . hrstory play "When Ehubethan playwnghts troubled ro wﬂre abour, therr 'hrstonea they found virtues thu luer e
- B “ C D

' eaders have tended to rgnoree Where odem scholarshrp looks for aUusrve didacuc cornmem.ary on Renaissance

- "':.‘;polmos and the ways o!‘ Pfovrdence Shakespeare s conlemporanes were more likely 1o beam by expressm; therr ' .

i enrhusrasrn for,a vrsual and rhetorrcal drsplay of herorc deeds.™ _"3~'3..‘-;"- Sl

Shakespeare s, Chorus m Henry Vseems to address these expecrauons direcv.ly Thar it represems visual

‘and rheroneal‘ display““ is borne out’ hy an analysrs of its- lmgursuc paruculars ln Henry V Shtkespeare r.akes in

e

, the mam elemer\r.s of whar. J V Cunnmgham descnbes as "Marlowe S manif esrd" in his openmg Lo Tamburlalne

3 nd creates a countersratemem 10 the susramed style and the umry of ume place and acuon encouraged by .

.o rmuauons of classrcal drama ln his explanauon of Marlowe 's mrent.ron Cunnmgham states rhat B R |

o Thrs play mvolves a hrgh sub)ect mat.r.er. war. and by rmphcauon and Lhe en pmmem of decorum a

R ,.sra:ely, style,a hrghand royal style. Tge effect will be largely one of language and of rhetaric, for-

.. there .xou shall hear,":and you shall hear whar is grarrd ‘or even mndrose 2 threatenlng the wor1d
‘ e‘xprﬁgl in "hrgh astoundmg terrn‘s MY . . <

: 5.5'»:'_‘ In Henry V Shakespeare does not rmend 0 susram the hrgh srylr:. rhough hrs drsclarmer is couched rn R e

Ca apology and quahfrpauon He rncludes a Chonk Lhat asprres to, creare Lhe epic ¢ eff ects of Tamburla!ne in order to o

v

evaﬁau a hyperbolrc style In Henry VShakespeare gomments on’ Lhe lrmrtanons of the susramed hrgh sryle by _
grvmg full range toa hyperbolro\bombasuc style n Lpen allowmg Jl 1o be deﬂaled in rksuccesswe scenes He ... B

mamtams a mulup]rcrty of perspectrves by rsolaung t.he rhetorrc of prarse in the hyperbohc style of the Chorus\ ,
. i R
) and by comparmg ns esumauon of Henry wirh The acuon of the ‘dramatic.i msct materral The lmgursuc f eatures

' of the'Choms, the emblematrd pageam hke represenr.auon of. herorc hrstoncal event.s are meant to provide a

prct.oral and aural frame that’ \rs contrast‘ed to the dramauzauon wuhm that frame. Whr]e the drama does not
e AU
allow for omnrscrenr commenrary on the acuon, lhe devrce of Lhe Chorus approaches the kmd of: f ree mdrrecr ) ’ o

‘ narratron in rt.s mclusron of eIemean of 3 parucular frame of mmd or characrerrsuc rdrom of lhe speaker ’I‘he ‘
Chorus 1s an ethopoeuc <:r'eauon"o 4t is lhe mouthprece of the view of Lhc ordmary/Enghshman proud of his '
Vi )

'S hrevements and receptrve to the glorrous panegyncs of conquenng heroes and asprrmg mmds The

rdeal of herorc acuonset up by lhe Chorus creates expeerauons of herorc adulauon acclamaupu and paurotic
\" L Lot
semrmem. However rhe dramauc -mat~nal makes t.he aur‘nce skeptrml of the Chorus S unquahf ied prarse ST

'l;he openmt aposr.rophe to Lhe muse of fi ire rs couched in exhorumon Shakespeare cncompasses Lhe

3 ngrd Riggs, - mwerorca/ Hlscorles (Cambrrdge. Massachuseus.e 1971) p. 1

. % Riggs.; p.-'_7 R "‘ - e : '

LD S _,Cunmngham The colreae.{ E.r.ray.r of JoV. Cunaluglmm (Chrmg6 1976. ), p ss .

L e Erhogoeia (frequently ca\led pro.ropoela in classical . rhetorrcs) i¢ ‘the figure of - rmpersonauon

T Iu rs a srylrzed recénstrucuon of whai some ' person, of same persons ghosr (exdxlopoera) or sorrfe

;hmg [he] rlc would have sard ! n a, parucular occassroh“ Rrggs. p) 42 I " L
6

N .




o _' vrgor and' energy to the opemng apostrophe o ‘the muse ofv fi rre He uses eprlhets culled l‘ rom the stores of rhe

' ‘. epic muse, rel‘emng 7] zhe warlrke Harry (1 0 3. ) He-inf’ lares Henry S prowess 10 rhat of the pagan d:vrnuy ;

o Mars. snd submrﬁ the absuacl ki arnme. sword and- ?e to heraldrc rreatmenr as the hounds\ot war leashed m S
R Y T o
’ and crouchrng at heel for employmenrs Even Lhe rhewrml quesuons "Can thts cocl: plt hold/'l'he vasty t‘ 1elds of

“

L ance" Or may we cram/Wuhrn l.his wooden O the very casques/'l‘hat drd af f rlghr the air ar Agrncourt"' Serve
4 . to trurnper the herorc Lheme The srraregy ls not unllke Hal S prarse of Hor.spur whrcl'rVernon relares, rhar
ke "by stil dlsprslsmg pmse [he] valued wnh you" i By uSrng t.hg,drrmmshmg words cock prt and cram. : BS '
| Shakespesre dimimshes ;he repute of . rhe srage bur ar Lhe same t.rme he magrufres rhe prospec; of such a’ .

.

R
pecucle he makes ihe SUb]eCt even :more grandwse by susgesrmg lhat the mirror he provrdes rs paltry and

,unworthy of "so greal an object * Indeed, he creates a grolesque vrsual mage of the sosle of the oonflrct of
R France and England whrch resembles lhat. of ’l‘amburlame s foes vrsuahzmg rhe opposue shore "fmr Europa .

. P o
' moumed on_her bull " when he suggesl.s that @ o / TP
wlr.hm the glrdle ol' these walls ~ v o P e _
Are now conflned two mighty- monarchies PR : DO
Whose high‘upreared and abutting fronts T s o
i AXTow ocean pans asunder . 0. 19 22) : o 5' .

- : parncrple abut " conulhute verbal suengrh and the rmldly sedundanr parts asunder enforces the acuve
: qualrty ol‘ Lhe rmage lt is rmport.am thar rhere is: nolhmg homely or concrere about the unage. it rllustrares a
.predrlecuon for rarsmg humamty to the level of myrh as. Lhough we were wrrnessmg the conflrct of drvme .
u .personages lt draws "lr.s cornpansons f rom sweepmg vrst.as. creares a sense of spauousness and infinite i
’ horrzons" » The propensrty of the: Chorus to exasgerauon is apparenv. roo, in us preference for mcludxng large :
' L round numbers l-le says l.hat a crookéd l’ rgure may/Auesr in lrule~place a mlllroh and urges the audrence Lo |
' ",."Prece out our mipert' ecuons»wrrh your Lhoughrs'/lmo a thousand parLs drvrde one. man/And make 1rnagmary
purssance (1 0. 23 25. ) Thus. rh0ugh the Chorus denies it rs,capable gwen the: Lechmcal hmrtauons. of _'; R N

dramatmng such an acuon it shows rLself perfectly capable of portraymg f earful and awe - mspmng ef f ecrs by
; creaung vwrd word pamungs . '; . ST Ty ,‘*_ kS

'l'he Chorus rn Henry 14 is an unrealrsuc devrce whrch Shakespeare uses Lo underlrne rhe drstoruorl of

the chronxcle vrews of hrswry grven ina hnear nar’ auve reporrage By creaung the apposmonal devrce of the
l

“-Chorus Shakespeare comrasts Lhe eprsodnc narrﬁibn ol‘ events of the eprc mode, whrch creares g srncr chronology

~

" Henry . Pan 705 208
T Marlowe {Chnsrophcr, Quoted in Harry Levm. m Overreacher 4 Smdy of Chrisropher
Marlowe (Cambrrdge. 1952), p 134 '
.," Hmy Levm. p.< B o

e N . S e . . ot o
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.

L ‘ chamcrer uko l'nnldrc gesmres and romanucizes evenr.s in the unreslrsric manner of lhe bsllad thu«Fslsufr o

A

9

n; ghuerymgamrsyclad - T s N g
S ‘Wuh visage grym,-stern lookes: and blackely hewed » A : e
- In his right hand 4 naked gorde he had, S - . .ty
That to the-hiltes was al with\blud émbrewed: . - : v T
~ And in his left, (that kinges and Kingdomes rewed) S e
s ~Famine and fyer he held, "and therewythall T S s -
S He razed {ownes and threw. down Lowers and all. - N L :
. ) f » Ir rs suggesuve that the Chorus rs-seen strammg to- herghren ‘the sryle. lO use artrfrce consonam wuh
the prarse it ands o ef fect. The Chorus s consumt appeals 0 Lhe audrence ro work work your Lhoughgs 1§ - '
o i meant to encourage the specmtors Lo recreate the: herorc rdeals in therr rmagmauons However Shakespeare s,
encouragemem to recreate v.he "lol‘ tie rmage " of heroic.virtue rs modrf red by 2 more intimate and humble
address The character of: the Chorus in Henry V combmes Lhe Marlovran techmques ol’ bombaslrc rher.onc wuh
v lhe mr.rmar.e address o xhe audrence charag:errstrc of Lhe rnoralrty tradmon The. Chorus s’ applnges serVe Lo call
attenuon to- the use of bombasuc rhetorrc w’mch herghrens and sublrmates characr.er to Lhe level of myrh The
humble persona that the Chorus adopts makes Lhe hyperbohc fi rgures seem strained excessrve and elusive
Far from achrevmg the effect-of Marlovran drama to 1nsp1re the 1mrLauon of the heroic |deals -
personated in the players. the Chorus s bombasuc rhev.onc crea!,es a mood ot' doubt illusion, and%esrlancy
Whrle the Clso\us mcroduces the play wrt.h a flourrsh of bombasuc :helorrc r.he mood is qurckly mternipted by
f A .
the Chorus apolosY\Kdus mumare drrecuons to Lhe audience: RN
., .But pardon‘genties all, e S e ‘\\\ B VAR b
e flat unraisédepirits that hath dared . , T SRR e
! On this unworthy scaf fold to brmg forth . o R | o . -
Sogreat an obyect (1 0. 8 11) o y‘ ) - L. . \/ .
e . . ~ i
The épology is an elaborav.e parentheurzl consrrucuon It comes ber.ween the percussrve rhythm ¢’ the opemn\g
-apostrophe and the exhortauons of the audrence f®the imperatives that f ollow "SupPose Prece out.. Thmk

e

S
» O

‘ and sequence o events (an@an frequently rmpose 2 deterrmnauon ol‘ cause and effecv. sccordlng to Dlvlno

[ Pro\ndence) wrth the po;enushtres or Ll'le,drama. svh\ch esn ehcrt 3 pmicular dmnmc su:pense snd s gnse of

ume thar 1s not seqsgenual The Chorus suggms a temporgl drsplacement it vr(\vs rhe past l'rom the vsnu;e ot

’.

Lhe f-uture. although\rt a\uerrmts Lo crgate the ef f ects ol‘ rmmedracy and rmmanence However. u hss the

r.endency of monocular hxstoneal enr.husrasm f or Lhe pasr to make charscters and evems stmc- it flmens

prcture orr lhe r.op on t. Colevrlle lu.@mg my fodL" w Such is 't - ’ o‘ hterary arut‘rce the Chorus lmposes on

hfe rt eXalLs war as a lrterary theme ro be vrewed as romance and sugsest.s (he kmd of glorrf rcauon prommem ln

the pOpular error [or Magl:rraze.r, whrch mcludes a herorc pbuml of'QVar close to that of the first Chorus

(I 0 19 26. ) t.hat resume lhe eprc mood By relymg on the audrence s abrlu)gw use its rmasmauon ] recreate .

" Hem'yIV Part I, 4,3 47-48 ' ’ R - s,

error for Magls:razes quoted in Robert Ornstem. A "Kingdom for a Stage (Cambridge, ..197-2),
Pp..177 -78. " L ' R S L
» s e -

R R T i 8 e /




' k'esubhshes 3 counterpomt of mood and style and provxdes a contextual revaluauon ol' t:‘e Mmoo msprred by Lhe I

3 Cho{us Tbe dramatlc acuon rs dlslmcl: l‘ rom the Chorus s portrayal in' that u develops characters in Lheu

B Henry rs e cheracler "f raught wir.h background" it eva)uates the present. cxrcumsumces m Lhe hght of Henry S

Qp 8 Sumlarly it shows the conscrousnees wrth whlch Henry pro,)ects a publrc 1mage rt suggests the 1mrnanence

is hmrted o the desc?rpuon of vu'tues 0 be prarsed and does not portray a character in the lrght of hls . "_' .

: N
prehmory » R . \ - ;0 ° : ‘
- The Chorus s pres%ntanon of evenv.s is s&en, t.o ‘be’ pamal and srmplrsuc, a drstoruon of mq'tral values av. '

' '_Lhe expense of a- fullet and more comprehensrve view of 0humamty 'I'he cluvalnc rdeals the Chorus espouses I

L 'blmd lt from seemg t.hé vanety of Engllshmen bolh base and noble Lhat parucrpate m war. 'l'he anucrpauon ol‘ S

i heroic pauern of acuon personated un the players is constanlly drmrrushed. rv. is consrstenrly quahf |ed by the

- panllels Shuiespeare creates between Lhe marn plot and the subplot acuon of rhe dranlauc inset materral‘ ln a

. Play about oratoncal persuasron Shakespeare creates a f rnme wtuch is stelf horLaLory. an appeal to Lhe audrence'?"'

e ‘lo be persuaded by us panegyrrcs " o _, .

Thus lhe ef fecl of the Chorus in- l.he play is to create nucrpa’uons that are l’ rustrar.ed or qualrfred by

. 4 :
rej eraled in lhe Chorus to the second acl: whrch must ad it the treachery of the nobles and f mally m the -
‘.‘Chorus before the mght scene the romance of war.is supdued when the Chorus must describe Lhe fearful

. { .
antrcrpauons ol‘ the men before the battle at Agmoourt.o'l‘hus as the Tirst: Chorus creates an anucrpanon of epic

'ncumy that is l‘ruslrated by the delrberately ‘boring legal argumentauon of the first scene, so the frm scene of .

act (wo is.a sumlar rever;al-of tge—e/xpectauons set up ‘by the Chorus. The parallels,'that Sha.l_t_espeare creates .
* Auerbach, p "12. ) : o K R
" The. Choruss portrayal. ' is premrsed on- the mtenuon 0 invent lOplCS of: praise that wrll
estahlrsh the lofty -image of *a heroic image’ and 'to m!‘lame the spectators - 0. .aspire to the high

*ideal: “As’ David Riggs . explams. ‘it -is the product of the hxstoneal themes that " were. taught- in

"Renarssance grammer schools “"As he read a narrative ~account, the studem was Laught how.. to
isolate its agem.s i reoonslructmg it- in " his’ commonplace ‘book, - he learned how to- fashron the

. exemplary acts”of “those- afents: into briéf hm. ‘eachybiganized around its opposite ‘'topic.’ Ifi | the:

case’ of Lhe playwnght.. the -exemplary brograpﬁy' -becomes a ’hxstory a ‘loose. epxsodrc structure,
’orsamzed around Set oraloncal Lhemes. which- arrns to produce an eloquenr or movrng rendmon
ol‘ its * cen I chamcter in acuon Rrggs. P 40 : o s -




’

[N

2 e

_ between t‘ rﬁ:mauc action. and the esumauon ol‘ evenrs crealed in the Chorus re\eal lhe nalve and oo

ngluhmeh '§he second Chorus exhortsm audrence Lo unume lhe
w-\ | .

suggests .chat" "honour s Lhought /Rersnssolely in the breast of every man (2 0 3 4 )and characterlzes Lhe R

Englrsh m ‘an emc fanfare as: Enghsh Mercunw R R - A

'l'he scenes followmg the Chorus provrde an 1romc. conl.rasr to: the Chorus celebrauons lnstead of lhe

) noble and loyal represenrauves of rhe commonwealth Shakespeaxe provxdes a vwid and macabre portmt of

. them with ralana lhc dramauzauon foc ‘

-—\( .
betrayals The fu‘st scene of Eastcheap 1llustrates Lhe avancxous and atavrsuc lemperaments of rhe base stnngs of -

r‘Henry 's soldrery, whxch is closely r}owed by the dxscovery of rhe rreacherous nobles Scrpﬁe Grey, and

Cambrrdge Far f rom glossmg its motwauons asa “sense of national responsrblllty or even a desrre for honor or

.

.fame (ghe Eastcheap group reveals us mlennons 0 plunder lnstead of the loyal followers upholdmg feudal -“’5 . '

obhgauons prOJecled by the Chorus. Shakespeare provldes a debased equwalem m hlS portra\r o}"the Quarrelhrlg

N
RN

curs" and in the silver tongu traitors. .

’

The frgurauve exaggerauons of Lhe vrrrues of Lhe Engllsh m rhe Chorus are conuasred to thq dramauc -

t nes ot‘ Mercury. the messenger God who equrps

matenal Whrle the Chorus suggests that the £y

74N
rhe'God of mcksters and thieves “The. prclonal image or "swords t‘ rom hrlts unto the polnr xmpaled wuh

crowns rmpenal" suggesung the ’l'amburlarman asplrauon to be rhe conqueror of\kmgdoms takesona smrster '

Kl

" dimension as it is drrectly assocrated' ‘(vrth the Eastcheap fellows turmng their auenuohs_ to Lhe prospecr ol‘

plunder in France While rhe sword rmage. in fts posmve aspect, represenu the Chrrsuan krng s duty to use hxs

" secular sword against mf 1dels Shakespeare's meLhod makes the mouves lmputed w»the Enghsh m ‘the Chorus e

.
susprcrous The blood brought to the paurouc Enghshman S.. cheelr by the laudatory pxcure lhat :yhohas\

echoes from the chronrcles m the 1mage ol' the drrmnuuve England as a basuon of the virtuous

hule bo&y wuh a mrghry hearr éz 0 16- 17 ) recedes when: the Chorus must: admu of rreacherous bosoms

Excepuons to the Chorus s ldeal Enghshman are found -in the dramauc marena] whrch presean rhe imitations of - B

. virtue m the. lowlrfe characlers and Lhe abommable and blasphemous dlssrmulauons of the Lreachcrous nobles

~

, anward crrcumsumces and rhe personal rnorwauons of l'nswrrcal personages

- The: Chorus exclamarory aposuophe to England con;ecrurmg, "What. mrghrst thou do Lhat honour would thee o

do, /Were ll tlry chr]dren lrmd and nalural" Q. 0 18 19 ) is couched in the sub;u.ncuve 'l‘he Chorus dreamhke
N

: wrsh is seL agaxr\st r.he md1cauve dramauc facts and is rnea“nbto commem on the 1ift between ldeahsuc

chroruclmg qf lnstory in the heroml mode thal Marlou’re made popular and the more reahsuc portrayal r;r Lhe SN

- ol o

i

® Derek Traversi, Shakespeare from Richard II to Henry V (Stanford,1957), po 115

7 N

-\...__ o ”a". .

\ .
odel.. like ™,

-

posrbﬂuy v.har the Enghsh foftow Mercury rn his capacuy as 4




It would seem ﬁt the Chorus is currously myoplc about certarn classes of characters He seems 0 be

Ny

: ,conoerned only thh aristocrats and anstocrauc Values The secont Chorus entxrely rgnores ‘the Eastcheap scenes .

-,

andratherdlrecutheaudxencetosee- DT T T

The ng is set I'rom hondon and the scene
" Is now: transported, gentles, to Southampton.
There is the playhouse now there must you su (2 0. 33 35 )

'Jf Ben Jonson s sneer at the use of -the Chorus. that wafts you o ‘er the seas"" is d:te‘ted at the unreahstrc -

.. . Hd

devuce of thls Ghorus. the exclusron of. the low characters [ r6m hlS account isa tell tale sign of hrs unreahstrc

%

L0 ]

"f"'rdealsofhtsnatron R o f\ . R -j‘

: Sirmlarly, the thrrd Chorus creates a romantic and chwalnc portran of Henry S soldrery Appeahng to -

0
S

nly vnrtues he exhorts the audrence 1o - o 7‘ o e o o - \

follow' . ' 3

'.'anple your minds to sternage of thrs navy, Ve
And leave your England, as dead mrdmght 1411 P R . -
Guarded with grandsires, babies, and old women, - . . i L.

- Either past or not-arrived to pith and puissance. R

" For.who is.he, whose chir is ‘but ennched . ) <

- With one appearing hair, that will not follow ' e

These culled and chorce -drawn cavaliers to France?’ (3 0 17-2s. ) Y R

B N ~

The appeal to masculme vrrtues and warlike qualges is not unlrke Nashe* 's Justtfrcatron of the hrstory play in

S . e v -
Plerce Pennllesr o ', ,;' S -k g : -
- . .
. Nay what if 1 proove Plays- to: be no treame; but a rare exerct(e of virtue? Frrst for the sub;ect of
thern’(for the most part) is’ botrowed. \our Bnglish Chronidies, wherin our forefathers valiant acts’

‘(that have been long buried in rigtie’ hruss and wofme eaten books) are revwed and they themselves
" . raised fiom the Grave of Oblmon. and- b raugh

uhrch: what can be a ‘sharper rep_roo fot ese degenerate ef fe inate days of ours"“l »

T‘hough Nashe's commentad is dlre’cted

*to a consrderatro?,me Chorus Thou
.inspire the hke ntiments in hrs audrtor ) the representatron of war in: all its. realrstxc detarl rn Henry S speeches

does not present suclr a glorif ied p:cture of anr Shakespeare mcludes an unphcrt ‘criticism. of the romantizations

. ’ of war even whrle he creates a Chorus that celebrates ity glory

The Chorus does not marntarn a consistent tone throughout the play but rather changes to suit the

circurnstances he is descnbtng The Chorus which xntroduces the l‘ourth act furnishes an entu'ely drf £ erent

R

portrayal of Henry's soldtery. and the style\ts in direct contrast to the anncrpataons and celebrauo of thc '
Chor.uses that have preceded 1te It celebrates Henry s care for hrs soldrery and’ charactenstrcally provrdes 2
popular account of he l(mg amongst the commoners that contradrcts thc dramatic materral l-le says

O now who will behold i , : ";"-" L w I ’ : " . _‘ Sle
'l‘he royal captain of this ruined band . BT R T
Walking from watch to watch, fornitent to tenl. “ -

“Let hlm cry. "Pmse and glory on hrs head!” (4 28 29 )

¥ Ben Jonson Every Man !n Hls Humour prologue. 1. 15, . o . R 4
o Quo:ed in"_David Rrggs The Herolcal Hlstorles 16,7 )

“»

the Chorus asprres to the arrstoctrauc 1deals of chkalry and hopes o . :




_mythology, nor does he anthropomorphxze nature he .creares a great sense of unseeable but. pervaswe o

e 'y

Lo

The Chorus narrauon is enurely misleadrng about the dramauc acuon Henry addresses only his peers. and when

he goes amonssr his soldrers m drsgurse he seeks solitude andqs accosled by Prslol eamdrops on u\/&
‘conversanon besween Fluellen and Gower and is summoned by Court. Bat.es. and Willlams to er\rer inro s

conversauon and not the reverse However. aside from the blaumr comrad\cuons between lhe Chonrs aocoum

and t.he d:amatrzation. the fouthJGhorus provides an mterestmg fwsron of slyles Lhat creates an enuroly

drfferent atmosphere f rom" ;he panegyncs ‘of his former uuerances Shakespeare ukes rrl‘ the Marlovnh habit gr
N, .

emphasr;rng v.he verbal elemems of a speech but makes them conmbure to the atmosphere of.f ear and

2

8 forebodmg rather than as a means of energmng the verse. The whole portrau is. 3iven in'a sombre *and subdued

' mood very drf ferent from Lhe exuberam vrgorous and exhrharaung rdrom that charact.enzed the: Chorus

prevrou.sly "The: effect is not unhke the mature ndrom of rhe tragedres whrch makes the yerbal elemenl.s f unclion »

" $ .
like ad)ecuves Lhereby encompassmg an al.mosphenc porrrait wuh great economy of statemenl' :

Now entertain conjepture of a trme v
. When creeping murmur-and the pormg da.rk LT . . REEE
“Fill the wide vessel of the universe; L L
From camp, to camp thy, ugh the foul:womb of mght L TR e

e hu er armvosully sounds 4.0.1-5. ) e

B No Ionger conf |denl

.

dreadful antici grind gloorn Shakespeare manages to create a great sense of msecurrtv
of therr prowess, th hor{s captures the sense of forebodmg and presen(s lhe Eﬁghsh as lhe underdogs of a

mal heavrly stacked m the oppon 3 rs f avour Whrle Lhere rs somerLaunat.e dxcuon,u. is subdued by Lhe .homely

and conc’reu: portrayal. - ' ,_'- R AR -
In his' discussion, of "MedreVal ldrom:m Shakespeare L A Cormimn explams lha: Shakespeare s

'\ ]

marure rdrom 1s able Lb speak of Lhe ordmary uecessar-y thmgs wuhout lemng r.he verse become too slac} \" He

drsnngurshes two characterrsucs of thrs 1drom..

‘.

?These LWO. powers of Shakespeare s mature 1drom (10 deal famlrarly wuh -rmmense and mystenous -

-.'= things, and- significantly with little mmgs) are accompamed by ov.hers of. gredt practical imporsance to

conversational tone (eéven in-the mosy/intense speeches'and. most- prrvav.e sohloquxes), and lhe o

. the-dramatist, especially the use ofesigpificant detail, -economy of sLatemem 1he mamfenance of a-
pr’esenl{ation of the human experrenc\g

in. r,he process ot' berng made.*?. A IR I

a
i . "\

The fourth Chorus /{mbmes l«he details. of Lhe guotrdran world' rnto a prof oundly mong pomau of !he mght

\J [ o
scene before Lhe baule of Agmcourt Shakespeare does not cloak t.he senuments in allusrons go classieal '

Y . o~

. o R

using parucrples to descrrbe Lhe scene The sense of myszery crea{ed is’ nenher Loo ethereal nor lOO palpable.

P4

"The mvrsrble. mystenous world is Vrvrdly £ ell but.its mystenousness is, not oblrteraled el Nrghl is, accourered xn

the garb of Macbeth "The 'hght thrckemng Lhe good Lhmgs droopmg' ’Lhe black agems rousmg, 0 1herr
. . ,~> . - 0 e . B i .\l .:'.:

There is -n\sns\c;“the baule musrc that charactcr(% the prevrous Choruses, lhe naeans to glory are rephced by

““ L. . A. Corrmmn. "Medreval ldrom in - Sha espeare . Scm’lfny 17 (1950) p 188 R T

% Cormican, p, 192.. ¢ . » | AN S

" Cormrcan p. 188 e

-~ - - 0 . o . o . c
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X Srrmlarly, r.he

.Chorus s descnpuon‘ of the creepmg murmur and pormg dark" that _‘.‘rrlls rhe wlde vecsel of the umverse

: : creates resonances of a supra sensrble world percerved but mtangrble Nrght 1s alternately 2 vessel "a word that

& S

' develops assocrauons ol" 2 sacramenl.al-vessel or chahce and a "f oul womb" whrch evokes i sense ot' great

. creaung nature, or fmally. Lhe ctipple, tardy g,nted mght/Who hke a foul and ugly wrtch dot / S0,

: tedrously away. whrch sugsesl.s. in the com.exr. of Agmcourl assocrauons wrth the gat.es of heaven Nrght is.a

o for.souls

<

prcmtmmon of the f mal reckomng, an anumpauon of the Last Judgement. Srmrlarly, the descnpuon of’ the

v . ‘

Frenchmen secure in soul" who play Lhe low- rated Enghsh at drce is suggw.rve of hell s compamors drczng

Aural eff ecrs are persomf red in the concrete paruculars of the scene. The porrran encompasses a

' cosmrc drmenslon The sense ot merua in. the ad)ecuval phrases sully sounds" and | secret whrspers coupled

with lhe specual nmages of fnces in’ lhe paly flames and umbered face" of battle are contrasted r.o fhe sounds .

,ol’ human acuvrty m the armourers accomphshrng rhe lrmghts 'l'he fact Lhar rhese human noxses are descrrbed

.clusr&l epnhers denotlng mdmdual charactensncs of pamcular soldlers Shakespeare grves a general descnpuon .

'of E ) commumty of souls 'I'hcy a.re seen f rom aamacrocosmxc level. as it were lookmg in on them f rom above or

~Lheir. appenrance and thereby creales a sense of lherr msrgmf rcance and powerlessness They are

comrnst to the more ex. laraung an

-"wllhoul m the manner of a Hardy novel of nn Ersenstem l‘ilm.(&hrch.focuses down on the parucular elements of Tl

9 N PR ]

b >

& presented unto Lhe gumg mooﬂ. who seerns mdrl’ ferenr to thelr phght, and therr gesmres mvesl t,hexr "lank

-~

>"v'lean cheeks nnd vm ~wocn cpus w@ a pmt‘ ul asﬁc\t The result of the fourth Chorus s portran of »rhe

B A .patheuc and gloomy atmosphere of the,nlgm scen an mpaung rhe baule of Aglncourt xs ro provxde an lromc

: _tibhs of war m lhe' seoond _Chorus when Lhe soldlers wete’ ffesh and

T

enthusra'strc to set out to France and sold the pasture'now ;o buy -_rhe horsen The Cl{oru.s appeals to che

R J '
audxence S sympw r or she weak and wearred sold»erskand fi or: Lhe momenl thrs uuerance holds rhe anennon

“v

e jon Lhe depredauons of war HdwéVer. lhe play encompasses a grear deal of dramauc xrony, for the auq;ence A

s " as, &y proceed xn the Chorus and m the dramauzanon ol‘ the events on the. stage he remmds the audrence of

’ "therr own preconcewed rdeas ut Agmcourt and Lherr preformulauons of the acuon

.. "1 humbly pray them to-admit th'excuse - - 000

* EETTE Do -
: ﬂCgrmlaxkp\,/]Sl RO S

" Lknows that the rumed Iqand wrll mdeed be vrctonous no mauer how much the odds seem to. be agnmst rhem

.

'l'he f rf th Chorus remmds the audxence of Lhe larger f rame of reference ouLsrde the narrauon of evenrs :

H

"Vouchsafe lo those Lhal haVe nol read the story
.. That{ may promipt them--and of such as haVe.

Of un;e of numbers and due course of. thmgs (5 0 1 4) - - SRR

v

: :.The Chorus lays bare the dramauc rrony o£ zhesuuanon and calls. artenuon (.0 uself asa conceptuahmuon of -

\

v .'1‘9;' S

-
"%

g rentll

as plercrng the mgm 3 dull ear ‘is not, unhke the blankel of the' mghr 1magery of Madmh Far f rom the use of FREIEE

vy
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o hlstory %en af ter. the facu »The Chorus ‘runs before thq acuon of l.he stage presenl' itisa recreauon ol‘
. (

events wuhm lhal frame ln contnvmg such a devlce Shakespeare hu upon.lhe perl'ecl medrum fvre!enung ‘. -

" the drspamy betweeen hrstorrcal evaluauons of events gwen in chromcle narrauons of .epic. poeu'y and the

“ dtamauc presentauon of hxstory. ,whrch can encompass more ol‘ thc f eel of hf e as u was hve@fhat beuer way

o ‘of alerung the audrence to ns preconcewed and pref ormulated 1mpress:ons of hrstory and the characlers of

]

hxstory L) loudly proclarmed in the chromcles of fame" Shakespeare pl;ys wrth lhrs d\spanly The. Archblshop g

alludes to the chromcles rrch wuh the farnous explmts of Edward the Thlrd and Fluellen in hls enthusmm for.

»

Henry, remember;,lheffame achelved by hrs ant‘E'tors. L - SR

Your grandfather of famous memory. an't: please your ma jesty, and ‘your great- uncle Edward the-Plack
Prince of Wales yasl have read in the c foniclés, fought a most prave patue here in France (4 7 AN
87-90.). i

& ) . v .. ; _ L. oL
~+ The reference Lo "prave pattles in France can only serve Lo comment lromcally on the presenL dramauc

: R §ttuatron, for lustory is in the makrng even as Fluellen speaks, and perhaps lhe “pravest. paule 10 be recorded ln ~

who ~ SN

.."'Lhe Enghsh chromcles is Henry s vrctory at Agmoourl. SRV ) . 'vr‘

The Chorus conmbm.es a pecuhar dramanc 1rony too in. its’ rfﬁu\o&g Lhc audlence ll constantly ref;rs

' Lo the audrence ‘as gentles drsregardmg the composmon of the l?.hzabethan~ audlencc reﬁesenung all classes As
‘ Lhe Chorus persomf iesthe ordrnary Enghshman S v‘ he encompasses the popular aspuauon 0 be lnspxred by ‘
: Lhe representapon of worthy acuons exemplrf led in hero:cal porlraus However, as—we haye seen thé Cho‘rurs .s &
;_fvrew of Lhe acuon changes and in: r.he f foh Chorus he prarscs Henry not for. hrs loud and norsy vrctory hul

: "'.”‘;rather asa plous and humble victor. He descnbes Henry as '_ PP

‘i Being free from vainness and self - glonous pride, .. - R : &

“ Giving full trophy, signal, and ostent. . a . ' ’-

Qur(e from hlmself to God (S.0. 20-2). - LY , LT s,

l' ' R / -
ps The Chorus presems the cruzens m contradrcuon 1) Henry, as ready to téceive Henry wuh all l.he pomp and

cucumstance of .a Roman. mumphal march. e T
" The Mayor and ail his. br.ethren. in best-sort,’ o L . ‘
Like to: the-senators of th'antique. Rome O S LS PR L
. With’ plebxans swarming-at ‘their heels,’ ’ S o, Coet : o
Go forth and fetch rheu corTqu nng Caesar in -- (5 0 25 8. ) R ,

- AS the Chorus Lhroughout.*focuses auenuon on the nauonal Splnl it'is not unSeemly rhal Lhe Juxtaposmon of

the Chrrsuan ng and thie- almosL pagan 1dolalry of Lhe cmzens 15 meanl !.O suggest Lhat asd Chnsmn nauon m "
’ ~Lhe flf teench cemury and in the presem ume of Lhe Chorus (3 narrauon Lhe aspmng mrnd must.be chastencd

wrth a deeper undetscandmg of what accounts for prarsc of therr Englxshness o 'j ( S

R :
* U Thus the Chorus serves to cast the mind of - lhe audnors forward in anucrpauon of evenis; it agrees - \

~

with the popular esumanon of Lhe glonous vrccor of Agmcoun bul it also serves to. r ocus’ auenuon on the
B Chorus 5. own perspecuve whrch 1s a mrrror of the' audrence s expectations of thc hisjory play Shakespeare does
. not endorse Lhe rather crudc formulauons of the ef’ f ecr.s ol' the hlswry play t,o af fect the audwnce drreclly and

4

-

S T

[N
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spoken form The audrence agcustomed to lrstemng to sermons and rhetors of all shapes. frorn the country

. scene As Wolf gang Clemen observes

to rnspu’e them to tmrgte the tdeals persomf |ed in the players rather he approaches ehe audrence £ rom a '_

ot ,'-:‘,-.

psychologrcally w”phrsucated pomt of vfew

lt is mconcelvable that Shakespeare ‘drd not expect the audrence Lo hold rn rts mrnd the various pomts
&

. of view presented in the Chorus and to respond acti je.ly ] the drf f erent rhetoncal styles m the play They ?

would respond to the Tamburlaman swel%g rhetonc as well as the prtrful accents of the portrayal/of the n@ht '

..on- thrs stage, the spoken word alone worltrng on. the rmagrnatrons ol‘ the audrence had Lo give shape
w;verythfng that wodld be vxsrbly present on the stage m later days ’

F 4
. L A. Corfmcan too, emphasrzes the potentralrty that the rntrrnate stage of the Elrzabethans afforded .

. . L,
the dramatrst E A SR

; A
,..thé bare Elrzabethan stagé is not the result of ‘mere rgnorance or of a merely crude econorny, the bare
stage has something of the symbolism of the. bare ceil of the monk- -it is-what_ u is partly beeause of

the wrdespread belref that’ the physrcal apparatus of lrf ( ;5 its least important part\ ‘ IRy
& \ - '. \'. "

What really counts m Elrzabethan drarna and m Shakespeare S drama in pamcular is words It is.above'alta

ballad monger to th" hrgh alderrnan and courtrers. would have been hrghly receptrve to the nuances of’ st;\and
tone which Shakespeare presents rn hts drama Shakespeare accords them that capacrty and expects them to.

respond to the dtspanty between the Chorus and the acuon and o lteep the du‘f erent styles in memory, as they

o view the actron and the rhetors in the. play - . A . ' PR : o,

The rel‘ erences to the rmagrnatron scattered throughout the Chorus provrd_e examiples’ of Shakespeare S

awareness of~the stlppleness of the rmag;natlon whrch er&les men to link events and to contrast perspectives. ln
l +

the thlrd Chorus he rncludes a reference to-the flexrbrlrty of the rmagrnatron o : , 8 .
'  “This "with- rmagmed wing our swift scene Flies. B L e S N *
"In motion df no less celerity-, RN . S S

Than tha of thought.. (390 1-3.). et i o ®

Srmrlarly in the l‘rf th Chorus
" So swrft 'y pace hath thought that gven now .
You ma)/ imagine hirm upon Blackheath (5 0, 16 17 )

2

andagam ST R ;a :
o7 Butowbetod, C e .
“In' the qurck forge and working - -house of thought ’ R .
. How l.ondon doth pou( out her citizens (5 0. 23- 24 ) R
. / ) s s : .
“The. Chorus /that opens the play mcludes a ref erence to hrs f unctron thAt ts an ironic commentary on the ¢
7

P
' ludrcrousness of the percewed need for a Chorus to. brook the abrrdgegtent of trme. carrying the action “here

‘ and there, )umpmg o'er trmes/ Tummg th' aCcomphshrnent of many years /lnto an hourglass (1. 0. 29- 30 ). He

sa'ys':‘ S S . o
i - G‘ . . . [ t/
. % Clemen, 5. 43. : . o S T T
*' Cormica ~p. 199 , A B S X
e N s : . - : : :
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: Humar% umtatlon of classloal drama,

[y

- r'vanety Speakxng of Shakespeare sJanguage L A . éormlcan explains lt &

-
+
-
.
B
.
0y
5

And thence tofrante shall we convey you safe , I RIS T
~ And bring you back, ¢harming the nafraw seas T O
.Ta.give you gentle pass- dor if we-may - . R S
We'll ngt 0 offend one stomach wuh our play Q. 0 37 40) . " S e

A .
j.The Chord? s concern f or the audrence s well bemg an only be dtsmgenuous That an audxenée can dlaqst the ®

1 space m a play wuhout the effort or apparent du‘ f u:ulty is an nmpllcit commentary pn the

Lo “

ich called for the umty ol‘ tlme. place and actaon lf Marlowe s

Tamburlame isa mamfeSto on style ‘Sh espeare 3 Chorus provrdes u'npllclt hmts of his crlucrsm of such rmd

\

and undramauc conventlons The Chorus 1mphes Shakespeare s styhsuc concern to mamtam an ef f ecthe

'dxsposmon of mterrelated scenes that contnnually |nterammate each other and gwe the ,ef fect of life in all lts

.'7 )

. ) T .
.a way of combmmg words whxch ma:ntams constantly before our attenuon the vast complexmes of a

g1ven situation, drawing out its mphcat:ons by the strictly dramatic method of -setting the. various items

/= - of the situation in constant interaction. The mature Shakespeare idioth is, among other thmgs, Y

~.continuously. ef fective device for plorimg and contémplating a given. human scene; it is a language
whlch(m & manner closely similaf’to Hebrew) transcends the great limitation of language, th{t it must”

present things in suceession. Jt- resembles Wagner's device of thematic harmony gvhich- is not so much L ~

_succession of chords. but melody laid on melody, each recalling an lmportant theme or interest; &-

' e resembles ical-harmony in the full use it makesnf the suggestxve overtones which words set«up when

' combmed certam ways - A .

’ The mulmple perspectlves Shakespeare cre{ es;\re 5Cf es and |n the texture of "the language 15_,? contmuously

, effectwg device for developmg resonances. The dramauc acuon is never t-he xpxsodlc narrauon wuh the

" on the ng, and of course he allows Henry o drarf;atxze hlmself

Y !
monotonous f eelmg of a ohyd S story. and then he dnd thls and then he did that and, thenr' Me ‘dld thls I Henry

R 7

e
lV S}lakespeare develops a resonatmg perspectwal vrew that is orgamzed around a thernatlc concern -- L0 § ow

- /dlf f erent perspecuves on honor in Henry Y. Shakespeare focuses the attentlon on dlf ferent mter&retauons of

htstory. he gwes that of the Chorus (and mlpllcrtly ehcrts’that of t’he aud:ence) he has the A,rﬁhbxshop comment

¢

) .

b
o

'/, a Itig apprbpnate tl]at the: epilogue. that closes the play should be composed“m sonnet f orm. The Choré/ o

’alls attentign to its formulatlon of events and to the aruf ice of its own. contrwa ce. . The f rammg devaces
t) ap

T W

) Shakespeare employs depend upon ‘the mood of the @y and the complexuy of the problems encompassed wlthm v

4 Cormican, p. 188.

the play. 1t'is. parucularly appropnate thai th&npety in the sonnet’ comes. m the Petrarchan manner, aftl

the elghth lme and wuh the,shlf t from Henry V. o hls son. 'I'he sonnet is an tmxtatlve devrce that silggests the ;

swmg of hastory f rom the glonous reign. of the father o the 1gnoble‘§xsordex«'of the son. It suggests the
msecumy of hxstory and the mutablhty of glory -- a motive to the pauern of thtory and o the d’ermse of

Henry It suggests that [{ ortune m*rd'e hls suord but that his bnef and glorxous rexgn was an mterruptlon of a

o pdttern of retnbumn whlch must needs be camed out m e, realm of Henry Vl The Chorus ta\es the orthodox

view of the Tudor myth and explams Henry s;etgn m\terms of it. It is in-order to pratse Henry that the Chorus

>

5 -
alludes to the mterprelatlon, for only~such an 1mportanrf rgure could have sw{ed the will of - Dwme .Provrdence
iR . / .

-

o



/

2 e : R L
< e £ - R . . .: )
oy ) > : _ A U P 3.
and posrponed Lhe vengeance thal musl 'ﬁecessarily run its course«The Chorus emphasxz.es t.he elemem of eésm:c
dc}uny and not the prcvcnuon of characters in, shrewdly orchcsuaung che events of hxstory Lo theu’ own '3 :
' desn;na,%t Shakespwe mcludes thxs vtew m msporuayal of Henry in his speeches is the purpose of :he T
' chaplcr lhll t‘og* 5. ,‘_ g ' R
| T ‘l-ﬁ .- . [ ‘G
s y
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Al

Jusufroanons of the hrsrory play. the drarnam,auon of Henry wuhm rhal f" rame provrdes 'Y more reallsrlc \'re\s of

tﬁe f amous Henry ‘that secures the nnpressron Lhat he was a shrewd. and calculaung monarch emmenrly capable .

of mampulann&\popular opmron and conscrous of the need to pro;ecr an mterpretanon of h\s acts and character '

L l.hat would supply a symbohc countenance Throughout the play he is seen orchestratlng evenu and supplylng

PP

»\ 7

' cxrcumstances afe constanrly contrasl,ed to those of hxs pasr

. » _,/‘ _ \ L
the mr,erpretauon of those events. ‘he is seen creaung “his’ own personal mythology . lf in’ Rlchard Il Shakeapeare :

provrdes a charactenmuon of the poet king, in Henry:l/ Shakespeare pr.ovrdes a pomau of the orator- klng 'l’he 8

B char‘act.enzanon of )he ng ﬁasqmatmg beeause Shakespeare presents the characrer of a monarch who is- the

.4

creator as well as the creature of polmcal mythology. t.he author As well as Lhe hero of hts legend ey

’

T KN

Ry
The acuon of the dramauc matenal provrdes -3 conrrasung perspecuve to Lhe unrealrsuc mtemrelauon

of‘Henry in (he Chorus Where the Chorus supphes t.he 1dealrsm of herorc portral(gre the action provides a '

reahsuc accounL of the ng Henry i seen creatmg a pubhc 1mage He anncrpales and ﬁrevems f urure cnucrsm :

and provrde%sufucauons of his acr.s which pro;ecr an unsulhed herorc 1mage Furlher his chwer is

developed in reference to his- prehxstory ’I'he characrer of Henry V is "f raught wlth background the

<

'of lhe ng rs constantly brought mto conacr wnh references to hrs former self amongsl Lhe 5

) "\r-(

Thar Shakespeare, m§ the f 1rsr scene of denry V"'mrroduces Lhe Lheme of prevenuon m the mrerv:ew

between Cariterbury and Ely is ndt accrdenral Ely asks Canterbury at Lhc beglnmng of rhe(scene what
prevenuon Lhey can afford themselves in deterring zhe expropnauon of church lands propose in th Blll 4 rom ;

rhe Commons Shakespeare characterrsucally loads the terms of the stalemem Lo brmg in ambrgurry o bear on

.

o rhe srtuauon The word prevenuon m 1t.s double meamng brmgs the conflxct of Henry Vrnlo f ocus In its

)

’-.‘.-‘ N

/ .
theologrcal.sense the word means ro go before wrrh spmtual guldance and help. sard of God ot of lns grace

anucrpaung human actxons or need to meet with welﬁme or succor In ns more mundane usage the word -

- means "to stop, lreep. or hmder a person f rom doing something and ref ers 10 the human capacxty Lo anucxpare

evean.” . o : .

. o ) . S e .

thm the play. Shakespeare provrdes a focus on ihe mterpretauon of events according to 3
~

Provrdenual desuny but also from the perspecuve of lauman conrrwance of events 'l'he play begrns in. medlor

rer. It develops the. characrer of Henry in reference to hrs f ormer self amongsr the Easrcheap fellows The

Archbrshop rs convmced at Lhe begmmng of the play. thal the Krng Has undergone a spmrual transformauon or

B

«

Ornsrem p. 137 Note rhat Orastems remark re\fers to Lhe Henry of Henry IV Parl 'I.

_’-° Definitions uored from the OED . t SRR R L

AN
'
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convemon ‘He expresses wonder xnd ama;emenr at the rransl'ormat.ron he presumes the Pnnce ro have
'3 ,‘undergone . '-"‘-""_ : ‘

B Theoorﬁ'sesofthisﬂulhprmnﬂedltnol T SRR L

" The breath no soofer fef his father's body - L e T e

‘But that the wildness, mortified in hrm, S S e ST
Seemed;rodreroo (1 l. 2528) e e e‘-‘bv R .,‘ .

...,. A/ L The Archbrshop s esumatlon of' r.he ng s ref ormation is decrdedly hterary I 1s not unlrke Lhe parable o

| ." ol‘ the prodrgnl son. rerurned ur’\flo the l'old in Lhe Brble (Luke 15) or the srory‘ of Samt Augusrme S. Confesslon.r
‘ of hrs splrimal transl‘ ormatron 'l'he Archbrshpp explams the drsplacemenr of wrlful des:re and passron by reason ?&'
An |lluslon t.o Gree{r ,myl.hology t' urmshes hlm Lhe rmagery that explams the nghr ordermg of the SOul
T Hercules s labour ol‘ cleansmg Lhe Augean Smbles provrdes a background for thi rmage ol’ the flood scounng
"faull.s Simrlarly, hrs descrrpuon of hydra headed wrlfulness suzsms tk\l‘rﬂr)lsof the eprc hero in Greek f o \
: ersh nnd lnsh mythology The serpem desrre xs subdued by the hero. Apollo. Samr George or Samr Pamck

. {md the mumenance o}‘ order preva&s as a result The Archbrshop s explanauon develops the suggesuon of

s}nrltual punf icauon the body is envrsaged asa vessel tha& is sacrarnentally purged ol‘ all rlls
CItis lmportam tha! the Archbrshop 3 rather lnerary expressron of the l(mg S reformauon is’ countered
' '_. : by Ely (] sugsesuoh,ol' conscrous mlent The Archbxshop s descnptrbn of the event is decrdedly romannc, rt. L
» ‘ -excludes rhe crearural Indeed rhe evem.s seem t.o be Lhe mrervenuon of rhe godS' rhe £ are of the ng seems c ;
B 'arranged ina scenarro remlmscenr of the classrcal Deu.r ex machlna Further it rs nor far f rom the medleval

'_concepr ot‘ imgshrp ‘l’he coronatron ceremony Jepresenred 2 sacramenral relanon The anomrmg of rhe Krng was R

seen to be Lhe t.ransformaxur of h\s body no longer merely a man. he took op a sacred drmensron Thus

T Shnkespeare presenrs o conf hcung pomu of view on the nature. of the Krng 's reformauon at Lhe ouLseL of rhe R

1

play The allegonoal or even hagrographrcal nature—of the Archbxshop s explanaubn is contrasted o rhe creatural
T view expressed by El) E.ly L} suggesuon ol' conscrous rmem mduces lhe Archbrshop to acknowledge that mrracles
are ceaSed (1 1. 67 ). and therefore a more heeral explanauon of the Krng S reformat.ron must be sought »
That Shakespeare provrdes a conuast berween the crealural vrew and a more unrealrsuc and subhme
explanmon of the ng S - rel‘ormauon at the outser of the play attests to his concern w e\aluate rhe spnngs of
humen action, The conrrasr makes exphcrr the drspanry berween the Humamsr vrew wluch sees the fate of the
- mdlvndual as the drrect resulr of his character and hrs l‘ ree wrll the classral view; whroh portrays characrer in.
. relauon lo vhe gods prorec/}pg the hero under a drhne aegrs, and the Chnsuan view, whrch allows God s grace 1o
s m{luence Lhe fate of a parucular mdlvidual The rnreresr in Henry Vrs to hold Ihese confhctmg esumauons of
characler constam.ly before lhe audrence to show how the ng Lakes advant.age ol‘ such romanuc esumauons of

hls characrer and ulumately to shov. how lhe chromchng of hrsrorxcal event.s Lakes hold of the pubhc events of - '

lhe hf e of a hero and obscures lhe creatural



: rl-?enry Q in hrs publrc drmension wrr.hout recourse to hrs -personal and prryate

surverllance and self -conscrously rrnamv.ams krnsly protocol and propnery Hen 1

A ‘keepmg of stare"!ppmpnate to a Chrrsuan kang. he says. -

'l'he pronouncement rs extreme in rts rmagery, it reflects gvrolenl submrssron of passrons Lo reason and 2 stern

B ‘do wrr.h the dete mmauon of evenr.s The resoluuon that it dramauzes is seen.t0 have been af oregone

. arguments Lh?/the Archbrshop wrll urter as a restrrnomal to rhe nghtness of hrs cause Henry s conyurauon ol‘

RN

S on Clemen,.'p. 41,

LS

lt rs to: wrrhhold judgemenr. on rhe pargcular nature ol’ rhe Klng s-mouvauon lhat Shakespeare presents

llnzs. However there is

e

abundant evrdence to support Lhe vrew rhar the Prmce has. as Ely suggests. sub ued hrrnself tol smct 7

l

/ rrnsell‘ alludes to hrs ef forts o

g fgov‘brn hrs behavror in accordance wuh a noble and anst.ocrmc rdeal Her suggests v.hal he marnums | surct '

N self soeunny. momr.ormg hrs words and gesrures m -ref'erence bhar is expected of a ng Explnmmg rhe

"~ We.are no tyrant. but a Chrrsuan king, =" T .
. Unto whose grace our _passion is.as subjec . < _ . L : _
As is our wretches fettered rn our prrsons (1. 2 241 43) ' K . L : : : o

\

observance of order Shak&peare takesorn the elemenr.s of the Tamburlarnmn rher.orrcal drama bur provrdes a
. R : .

) colours of Tamburlalne. his speeches are delrvered wrlh the "l‘orussrmo of l'ormalrzed ruual" n However‘.’ ths is
! not the only style he comrnands Indeedﬁe de.velopmem of Lhe krng in Henry Vshows hrs abrlrry lo use 8 . 3

' homrleuc slyle the Tamburlarman bombasuc style and mtermedrary styles. that are more subdued and qurel as

T well as’ wrtuly urbane Shakespeare S rearrangemem ot‘ Lbe chronrcle play matenals nnd the conscrousnesp wuh o

", whith! Henry v uses rheronc reveal Shakespeare s rntennorr L) show the ng s calculal.ed conrrol of events

t’ The scene wrth Lhe Englrsh counsellor&that begrns the play rs a publrc resoluuon scene rhat has Tivtle o

v

‘r('

.conclusron Ther is no real debate in quesrron' rather rt exrscs o reveal Henry s abrhty to galvanrze supporr and

reconcrle doubr.s in- pubhc drsplay Everyrhmg comrrbutes to revealmg the ng S prevenuon and hxs powers or

- -

S 'portrart of a 'hero rhat is-more complrcated and more dramarrcally lnv.eresung Henry is deprqed in: Lhe glanng 5 '_

.-

sr.age managmg a publrc specv.a,cle Henry s call for the Archbrshop s yustrf rcanon of. hrs proyecledqans to rn.vade R e

France emphasrses Henry s abrlxry to suit hrs speech to the heaxer Secure in Lhe knowledge lhar the Archbrshop R C

‘rs predrsposed to avert Lhe brll of {he Commons by suppomng the French vyar Henry stages a pubhc specLacle

whrch makes lhe rmuauon o go to war, seem a result of the Archbrshop s counsel The speech isa rhetorrcal rour
‘de force. Henry defuses any furure crlucrsm or censure of hrs,person and his cause by makrn& Lhe proyected

¢

plans (whrch we ‘have every reason to beheve he has already decrded upon) r.he resa/ of his counsellors

' Falstaf f.in Henry IV Shakespeare mcludes msrnuauons thar the ng s ‘conjuration’ of rhe Archbrshop rs double °

.

T edged whrle he makes himself. the agenr of the Archbrshop s counsel, he is not unconscrous of the glozmg

.

the Archbrsh pis remarkably srmrlar r" Lenor 1o ﬁolrnshed ] account

nerther the ambmous desrre o enlarge his dormmons, nerther L0 purchase vaine renowne and worldlre

Ce

S

-

N
'exhorlauom*”l‘he speech is characterrzed by a hormleuc stram {hal rs not unlrke Hal s. censonous insinuations (o



BN

i\'

hme nor anie other consrdermon had: rnooved hnm to Lake the warres in hand but onhe that in.
prosecutmg his juste, title,. hé ‘tnight in the.end atteine o a perfect .peace, and come. 1o enicie those

iRy peeces of his- inheritatice, which to him of nghl belonged: and that before the tegrnmng of ‘the: ‘same- . :

_warres, he was fullie persuaded by men both wise and of great holinesse of life, that upon such.intent - -
‘he might and ought both- begin the saime warres, and follow them, till ‘hehad brought them to an'end
iusthe and nghthe. and that wnhout all danger of Gods dupleasnre or penll of soule i .

Henry s conjumxon of the Archb:shop aCcords @Hohnshed S accoum.. for-it 1s as the result of the o . . .

o Archnuhop s "holy persuasrons that the ng i{ seen to broach Lhe war. Shak/especre comphcates the. pxcture, _

L P

however Qy makmg Lhe speech o the Archbrshop fraught wuh arnbrguxty Henry adopu ‘the rnanner of a prous ; :

' ,_'innocenz who earnesuy seeks the Lrustworthy counsel of the iearned and subnms hxmself to Lhe tutelage of’ lhat

o 'he says will in lus consenence [be]. washed/ As pure Y

sacraments of the. church nnd hxs holy ‘of fi ice.

e

-

) reverend Authonty. He underhnes that he lrusts th‘e fanhfulnes of lhe Archbu‘rop ro hxs duty_as the protecwr

i 'and xuudxan of Lhe Chnsmn comm mty, saymg that he is sure that hns arguments will be sacrosanct that what

.
with bapusm (1 2. 30 1.); lt wrll be\sworn under the

_..' =

However, S‘hakepeare includes the sense that

in lhxs passage .- a t'orrn whrch is msrdrously rmphed or msmuated wrthout&bemg slated - was ‘well known to

- anuquuy Quinulian r.reats of it m hrs nmth book where he dxscuses the cbn:roverslae ﬂgumae, and the great

, 'f/ orators of fer exnrnples ot‘ it. nsy Shakespeare rnakes a cornphcated use of the fi 1gure. for the msmuauon works on

g il T S S
L " Hohnsheds C@lﬁ; 1323 quoted in Ornstem. p. 183 note 9 T e e
' “ -Auerba\.h PD 326. - . - R o s ." . 4\

_‘ wﬂf ully subordmaung hrs duty as the guardran of souls to more matena&concerns

That Lhe sutement ts ngen m the orm of an admonmon Lo the Archbrshop o regard hxs duty and 73] speak h“ke i"f”

] x

-n personal level developxng an rnsmuaﬂon of comphcxty with the Archbxshop. and at the ‘same ere u 1s

E 1mphc1tly a pubhc rebuke of hrs blasphemous deslgns i comes ‘as, an xmpdt.auon of gurlt, accusmg Canterbury of

\ ‘.

That Henry begms hxs speech ln the subjuncuve mood when speakmg of the ;endenng of account and

. then shif s t.o the f ulure mdrcauve suggests tha't he antxcrpates Canterbury s desrgns He underhnes the ef feccs

e

A of Lhe ArchbrShopspersua.sron o Y IR - "

For God doth’ know hew many now in heahh e S ‘ N ) A

"y Shall drop their blood-in approbation” - . R R

. - . . .

\ Of what your reverence sha | incite us to. o _
Thereforé take heed how you'impawn’ our person, : ST e , st
* How you awake our sleepmg sword\of war; : - h . . S
~“We charge you in'the name of God take heed. . T ' L e
~ For never two such kingdoms did comend ' T L TR
. Without much fall of bicod, whose guﬂ;less*drops U S IR S
o “Are everyone & foe, 8 sore complarnl ‘ U . . S

** 'Gainst him whosé wrong: gives edge untq the swords ‘-,'36' Lo ot ‘” 4«:; °,@-
o That makes such waste m bnef mortahty (1 2 18- 28) -; T T "

e - a~d “

a prelue allows Shakespeare to develop the modd of msmuauon Qwen the conterrl ot‘ rhe uuerance (that g}ae ,, !ﬂ .

. 5
Krng knows the predtsposmon of Canterbury\o encourage war) ”the speech gomes as aw unpu‘wuon of the

m ™ ~, .
- o . E L L R . B . Ll E AL
~ P : o S T 4 S . ,‘*‘.

T STl T T

s R . . . . oy
S . I . i e .

‘ nry knows exacﬂy whac the Archbrshop is up r.o.
f0rm of the uuerance 1s descnbed by Auerbach in hrs dxscusssron ot‘ Macbezh- "l'he fbrm of drscourse employed T

s




- . ) o .

glozrng desxgns of the Archblshop. The ng antmpates the Archbrshop S lesumomal to his nghtful clarms
Henry takec advantage of hrs knowledge of the Archbtshop s oompucxty m servmg lus recular ends mher than ', g o

' adhermg to the precept of the Chnstran church to promote Lhe secular sword only ln guscs that threaleh

Chnstendom Henry s admonitxons to Canterbury xmplncitly censure hrs blasphemous dxssrmulmon by remxndma -

_'; I

hrm of the nature of hrs of fi rce

) Henry descnbes lus admomtron to lhe Archbrshop as a conjurauon The rmpllclt mtent of the 3 .: - S ;
tatement is 10. enumerate the cpndmons of: rehgron and sancuty under whxch the Archblshop wrll speak The | :
ng sﬁlemnly entreats ‘as rf under oath. the arsuments of Canterbury However the alternav.e meamngs of the
’ )word to be sworn to a consprracy ; "in pnrmtwe or superstmous mes lo summon up the devrl" and "o issue a N
magrc spell or. mean.tauon. , suggests the sense in whxch Henry comures the Archbrshop A That Henry is. ' SRR ;r)
- entfrc]y aware of the malenal conccrns of the prelate. the conscrous and deceuf ul lmbes of f ered hrm by the
- . Church and aware of the mdxfffrence to spmtual concerns with whrch Canterbury performs his, qf l‘ ice. is :
- . suggested by hrs speech That th&Archbrshop takes the sanctrty of h|s offi rcc lrghtly and wrll willmgly em.er ln(,
‘a comphcrty wrth the Kgr{ ] cause\m France- regardless of the of f ense 10 Chnstendom in broachlng war aaamst ‘.'bv ' ~
Chnstran souls s 1mplrcrt in the rhetoncal devrces the ng uses to msmuate a layered meanlng Henry s speech
is an admonrtron to the Archbrshop to do l\rs of frce falrly, accordmg :6 the dlctates of the Church but also u 15
s an exhortatron ) provrde a rehgrous justrfxcatron of the cause that lS tendentlous. that is heavrly wéﬁhted in. .
favour of- Lhe Enghsh claim. "~ e o I o AR ‘ - R

Shakegmre maltes fruuf ul use of the amb:gumes of dlctxon grammar and mood The utterance xs ',

delrvered,as a senes of moral admomuons' "We pray you to proceed .And God f orbxd that you should

»h

LT i -L fashxon Wrest or bow your‘readmg For God doth ltnow 5 Therefore zake heed how you lmpawn our - U 'l v

] ,person Under thrs con_ruratron speak Henry makes the. agent of hlS con Jurauon OOd by f rammg hxs

utterances as mdrrect commands By domg so he allows that the strength of the hortatory sub;uncuve wrll
. va

’ depend on the force of the m;unctlon of God 's command as- ll af}'ects the Archbushop s conscrence As he ltnows v

T

‘ “"’;‘the Arch‘mshop is predrsposed to support the war he Jl.ldECS that the force ol‘ thrs mjuncuon wrll be weak
- _....4.-1‘Smnlarly, that he does n0t say, eXplam the Jusuce and rlghteousness of this cause but says ]ustly and G
V p relxgrously unfold ;reates an 1mphcatron that Henry 1s exhortmg the Archbrshop on how he should f.rame the
s '.-"_vspeech It dis the drcuon that estabhshes the most: ambrguuy The phrase' 'fasluon, wrest or bow your readmg

; "develops the sense of a sophrsual rendermg of dccount. 'Fasmon can mean | create"1as 3 glozrrtg ‘text), be

o .fmpuous or sophrstrcal As Gar’?”l'aylor explams in hrs foomote the wqrd- expresscs the senSe\"gwe af a)e or

s’ - .

o ‘oourgcrfett shape to s The word wrest creates the sense o'f dtslocaung ‘meaning 10 su:t a pamcular cause

ermlarly, the phrase mcely charge your understandmg soul l.S clearly meant to suggest sophlstry and

y o 3¢ Definitions quoted,,from‘ aOED’ N - W o L e "u -
" . % Taylor, p.;100, quoting OED. ° C L :

o



-« -

o tendennousneas. The word meely in xts ortgmal meamng muns precrsely as m the phrase make nice,

comrmt sophtstry, make delteate dtstmcuons, ohscure your soul 0 the truth 'l’he phrase whose nght/Surts not

in natrve colours wnth the truth" seems lxlte ] eall to the Archbrs‘hop to delxver argumeklts that surt the Engltsh

.‘ know you sll . hts mslnuattons pomt to ‘his und'erstandmg of the Archbtshop s desrgns. : 'ﬁ

A e

. cause 'l'he most lmporunt meanmg of the word colour m this context li\lts use as a rhetoncal term as in:;

Q

N 'that the Archbtshop wrll gtve hts speech Whtle Henry does not in: soltloquy explam. as in Henry lV Act I "l

Ty

)

) cllmaetlc sequence ol‘ speeches. Af tef. callmg for the pubhc justtf 1cauon of war, he tntroduces a caveat or

"eont'hct into the resoundtng echo of vmces supportmg and exhortrng lnm to. broat.h war The sequence has the

f eel ol’ a dehate, but m [ act the atmosphere of dtalecucal grve and take:is completely laclttng By establtshmg a’

: exhortatton. Indeed throughout the sequence Henry provrdes a vmd contrast of sober and cautrous

'_sense thnt the counsellors must buttress therr arguments of legality Wlth

o
-

o contemplatton to the l'ervent and highly prtched enthustasms of hts t’nsellors ’l‘hroughout the sequence hxs is

.’:'the dtssenttng vorce ‘He orchestrates the Sequence of speeches so that he remams the passrve and undeaded

"The rhetonc at their cornmand 'I'he

Son

N

' .jf'determlntng of precedents. to emottonal exhtmatron The sequence reveals the gradual suppressrm of ratronal

".dtsttncuons" Taken togethet the phmee would seem o mean 'do not challenge or oppose your rauonal aculty, ®

L ’l‘ lgures. terms. or colours The ‘whole thrust of the speech then. ealls attentron to the colourmg in rhetonc .

lndeed the whole dtscusslon of th_e clatm o l’-’rance reveals Henry s power to orchestrate a'dramattcallv
B mood of hesitant and unf 1rm resolve quesuomng hts cause and claim. Henry moves hIS counsellors to plangent o

‘-member to be ¢onv1nced by the arguments of those around l'nm. Henry s ;eming lndectston, then enforces the '

organlut\ph of the: scene then emphasu.es the cumulattve structure lt proceeds from legal argumentatton the E
‘ R

Sl R

: argument in favour ol' rhetoncal persuaston .,

\ - The chmax of thls sequence establtshes the most f:guratrvely elaborate speecl‘ies m the play Exeter S

: government as. musxc speeeh and the Archbtshop (3 "bee klngdom speech elaborate the medreval concept of

- government a8 order and harmony Far from usmg the estxmatron of cosmrc coherence and the harmomous :

>

L workmg together of all the’ dtsttnct parts of the nation in unison as a reflectton of the Ktng s conceptron of

a

governm’ent and war, Shakespeare emphasues that it is the view of the ng s counsellors ‘I‘he Archbtshop s bee , ’

,speech forms the clrmax of this cont‘ ltct sequence and is deltberately placed m the penultrmate posmon lt o

i .

e -

- the natural world Canterburys method lS that ot‘ the medreval allegonst or exegete He deduce;zs conclusrons

._from an analogy that could work Just as well\to dxspute\. hts claﬂns Whtle he argues Aat the ord®t of obedxence

exempltf ied in the bee kmgdom teaches a peopled kmgdom how to manage 1ts vanous elements the Archbtshoo

rgnores the tmphcattons ol‘ war f or the pamcular souls that carry it oul
3 _ c. oL . . ._ e . ..‘v;-;:",,,,.‘ .

e



In hrs resolutron speech Henry ptcks up the tmagery and rhetoncal organiutron ol‘ hts counsellors
arsuments and thereby achteVes a sense of closure of unammous support and commltment to the sequence ol‘ .
argumentatronu Henry S resoluuon speech echoes the three part structure whrch charactenzed the ordermn and’-, "";v T

‘ speeches of his counsellors Each sentence ?bntguns what Harry Levm in hl!i book Thc O\mreaeher calls an

absolute alternatwe‘“ . L ‘..

v’Nowarewewellresolved andbyGodshelp o S Pt N
- And yours, the noble sinews of -our power, - ) B S T PR 4
-"+.France being ours we'll bend it to our awe, Yo S o ; o ’ ’

Or break it all to pieces. Or there we'llsit. ; oL . _
‘+Ruling in large and ample empery - : R BT
...+ . 7 O'er France and all her ilmost ktnglydultedom PRI R S S
e, . . Orlay these hones in an.unworthy urn, . . - T B R
~ ', ..:.. “Tombless, with'no remembrarice over them, - o T R o

" Either our history shall'ith full mouth = - .=~ .~ < S \_ '

Speak freely of our acts, of.else our grave, —_— Je I ' '
..~ ‘Like Turkish mute, shall ha- € a tongueless mouth, - ' :
. Not worshtpped with a waxen epttaph (1. 2 222 232 )

'l'he speech t'eels like that of a’ man ad;ustmg hrs WOrds to th«.-:k expectatrbns of his audttors Henry taltes up- the

rmagery of hts-counsellors when he refers pa;enthetrcally Lo the noblc sinews of ‘our power " As Exeter and

Canterbury had so ervently tnststed on’ the functromng of the parts i /coordmatton and under the drrectron of :

-

. i one arm so Henry S metaphor makes lhe noblﬁ the energrzmgl force supportmg hrs resolutron Stmtlarly Henry

T rerterates the A bxshop s fn#ful bee analogy a' ts fau'y tale atmosphere tmagmmg hrmsell‘ the Emperor of
‘ ‘ all he surveys The phrase "Ru*ng in large an iam le' empery is not unlike the Archbtshop s descnpuon of the .

emperor of the bees v?'ho "busred in hi$ mayesty surveys/‘l'.he smgmg masons.. «The crvrl citizens.. “The poor

: mechamc porters...” (1 2. 197 200) L E R o L ‘ T
. T It is srgmi?imnt that Henty 's speeclr is charactertzed by an asprratron for fame{ Henry takes up the e
oo A, A - ,
coub.“or 's.exhortations: to "look back into [hxsl mighty. ancestors W "Go Lo hrs great grandsire's tomb” and to-

J
. remember hts glorious vrctones uhrch prg'il}aed a chromcle "as rich with pratse/As is the ooze and ‘boltom of- the

sea/thh sunkeh wreck and sumless treasud'es (1. 2. 102- 3 ). The resolutron speech is composed in' accordance

wrth the .pounsellor S exhortattons to Henry“to achreve the condrtrons of fame. It ficks up the parttcularly pagan

v

elements ‘of the Archbrshop ] prarses Fame rs to be achreved and recorded on earth without consrderauon of an

i 3 rhfe 'I’he challenge Henry\sets hrmself is to achreve rmmortahty in stone or to lay these bomes in an

v

unworthy urn/T ombless wsth no remembrance over them

"~ The resolutm-sp{ch is orgamzed around one of the topics of prarse in classical rhetoric, namely.
N )

e fort[mdo The hrgh pitch of resolutron is not unlrlte the resolutton fn 'l‘arnburlame s speeches. Henry taka in the

mamsprmg oﬂ ‘the Tamburlamtan asprrauon to be’ the conqueror of kmgdoms and makes an uncompromtsmg

PR '

serres of absolute alternatives. kes a personal mamfest to achreve t‘ ame as t‘he mainspring ol' his acuion; it
. N . 4
. is a testament- of -an upparalieled and rnsatrable lust far krngdo glory in He{rys Vlluperauve attack on
e i N - .
Den . :\».‘ ,‘ .1 - ‘ . B . N \:
A T, Levin, op. 23, i T N

v
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the Dauphtn (1 msult the asptrauon l‘or personal glory 1s not gtven m 1tself asa suff:c:ent motwatton f or, War- R v

Shakespeare reduc

! sense that the cause of war is personal vengeance or 8 chtvalnc challenge lndeed ‘*e

>

e dirntntshes the se, _ patred challenges th,at charactenz.ed hls portrayal of Hal and Hov.spur The ng is not

countered wrth the Dsu in; rather he ts \né‘wed m recpecr to hls l'ellow countrymen Henry s reply to Exeter s
o

) R rexnarlt about hls thr_eatemng of the Dauphm secures the focus on Henry S calculated control of hrs rhetonc He
\> ‘ says "We hope to make the sender blush at it (1 2 299 ) to Exeter 's commendatron, 'Tlns was a merry
o mesuse (1 2. 288 ) 'l'he shrft of mood from vrolent aneClch w sober Judgement suggests the premedxtatron '

wlth which l-lenry spealts Shakespeare underlxpes the conscwus deploymg of rhetonc to: gam certam ends not as e

the unleashmg of passton,. vxolent aggresston or personal vengeance R _' R .

'l'he speech about the Dauphm is wef ully ealcula\Td to ghame hlm Henry s threatemng is balanced

°

erh 8 concern 1o tllustrate the consequences ot‘ war and to. demgrate the Dauphxn s scornful and condescendmg f‘t
appratsal of hxs pérson. The speech is tatlored to the. arroganl challenge of the Dauphm. proud of, hts physrcal
prowess and eager Lo test hts mettle mthqut a t'hought o how hls actxons at‘ fect the lives ot' those others who

' o wlll perlsh as.the resull of h&tenlg one- uprnanshrp and Xproud boasts. Rather than an overture to war, Henry s

e

retort W the Dauphm s xnsu.lt ts aﬁ%ct lesson on the cdnsequences of war Henry S esttmatxon of the

Dauphrn 3 arrogant atmude is tmphcrt tﬂhts l‘ rgures and m the sardomc mferences to hrs appratsal ox‘ Henry S
eharacter e , . o ‘ - R

AN

. The speech encompasses a range of mood It begms eourteously in magnammous geSture to the '

'rnessengers in- balanced sentences which are t'u'mly ,eeé—: pped and mounts to a climactic: prtch by enjampifig

thelines," e o . : : . S R IR
e 'We are glad the Dauphtn is's0. pleasant wrth us. A .
o His present and your painis we thank you for. e e
When we have matched ‘our rackets to these balls, ’
We will in France, by God's grace, play aiset . —
Shall sm&e his fat{her () crown tnto the hazard (1. 2 259- 263. )

o Har?y creates an ethopoettc speech £ rammg the condescendmg attttude df the Dallphm in- the speech-

" We never valued thxs poor seat.of England . . o e, -
Andsherefore, living hence, did give ourself X e, S - .
To barbarous license -- as ‘tis-ever common . o R
That mén are merrtest when they e from home (1. 2. 69-272.). - C ) N

As Hal 1o Poms was wary of the ‘common road of men 's thoug rs and knew that the popular mind would see
) only hypocnsy ina show of grt%for s f ather s tllness so Henry gages his rebuke accordmg to the rmage he

. . knows *he Dauphm holds of hlm He answers the deprecatory\:sttmatron of his’ "frohcsome nature wrth a

- oo

- mounttng rhetonc that is noL.'unltlte ’l'amburlameﬂatsmg ol‘ his vloody f lag in 'lgmdled wrath." .But where

oL o Henry s rhetortc mounts to possess the Dauphm with fear and show his resoluuon 1[ is also ~rnodv.xlatecl wrth more’,

U R . serious concerns He answers hrm tit~ for -tat by making hlS metaphors match the tenor of the Dauphm s amtude

L to war. As Henry percetves that the Dauphm views war as'sport or a game between chrvalnc challengers. he Sllll,s

s L e e - “ . . ) ‘ e s o o .o , .




r.he vehrcle of his meraphor to lhe Lenor of that amtude bul mnkes it an lmphcrl rebulre ol‘ his egollsm The

’ metaphor of v.enms balls tumed [0 gunsl.ones that wrll smke‘ the Dauphm s soul wlrh vengeance secures the

brought. into ahgnment wuh the senous crmsrderauon ol‘ Lhe consequences of war on the l' ocent ’vlctirnsfii .

J\ SR
destroys in ns wake, In t.he frrsr part Henry takes up the element of ¢ sport or garne whlch he considers 1o be thc

Dauphm s attitude. But Henry doec not allow th% element of sporv. Lo remain the central effé ect or Lhe rmagery
He takes up, the vehrcle of lhe metaphor by rnakmg the verbal elernents rmrure the acuon of gunstones f lylng. '
" “And tell the plessant Prince this'mock of his T

" Hath trnéd his balls to gunstones, and his soul ~ —-° ' ST :" '
-'Shall stand sore charged fot the wasteful vengeance o - ot

" .’ That shall fly.from them -- for fmany a thousand widows

3

P

© .- Shall. this his ‘mock mock out of their dear husbands,
. .Mock mothers from their sons, mock castles down; R
Ay, some are yet ungot.ten and unborn ¥ ~

. ’ Thaz shall have cause to curse the Dauphin’s scor,n a. 2 281 288. )

] ‘
In nddlmg way the mock used as a noun and then turned into g verb that-ef fecls the ravagcs of mnocenl g

vrcums of war links the Dauphm S amtude o Lhe consequences Henry keeps any suggesrrons of pride from
entenng into his ar.utude he carefully counters any note of- arrogance by rel' erring hrs project to God's will, and
the maledrcuons r.hat he prognosucates wrll be levclled at the Dauphin by his own people. That Henry prcksﬁ.up '
Lhe word "savour." whrch was used in the ambassador s message from the Dauphm emphasrzes Henry's rheloncal
command 'l'he Dauphm S messenger relayed that he savoured too rnuch of [hrs] youth Henry s closes hrs
denuncrauon of the Dauphrn wrth rhe statement, ' "Hrs yest wrll savour ‘but of shallow wu/When v.housands weep

more lhan dxd laugh al it.” This uuerance creates a firm sense of closure and secures lhe emphasxs that the

speech is a mlculated answer in the terms most appropnate o the Dauphm s meanmf but f raught wuh an exrra S

wexghr of 'signifi rcance That the word "savour"” forms part of a closed couplet shows Henry S. mastery of*,
daeposmg his materrals He ;:aWS the. dammng assemon of rrresponsrbrhty o the end of hlk reprnder to. Lhc.,
Dauphrn. He- picks up Lhe sone of the Dauphrn s, rebuke and counrers it, wuh clarms that are more rmporlnnl
than a wnty bandymg of words. H:s gesture rhereby is gwen in graphlc clamy lhe rhetorical drsposmon of the

malenal is' given order and dramauc 1mpact. and h\s meamng rs securely emphasrzed and underlmed

o oe

Whrlc in. the frrsl act Henry s prevenuon is 1mplrcu. m lhe scene Wit h the trauors it 1§ exphcu Itis

‘ apparent from Lhe begmnrng of the scene lhat Henry. knows lhe f alsc semblanccs of loyally of the traitors.

Henry ss;)eech to ScrOpe deveIOps the homrlcuc tendency of Lhe speeches to the Archbrshop and to the

& .
Dauphm though he is more frank m his exposure of he. Tgurlt. As he turns the Archbrshop s rhetonc into an -

trartors does he make rhe tranors accuse themselves Prepgred in Lhe opemng segment of the scene to pardon

. o

the man commn.red yesrerday/‘l‘hat’ railed agamst our person for the reason thar it was excess of wine lhar set’

&
hrm on,"” (2 2 40- 42 ) he is counselled by Scrope, Grey. and Cambndge agamsr che ‘use of mercy and

. : e
- ) . . o : LW
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admomshed 0 "let hlm'be punlshed .lest example/Breed by hts sul‘ l'erance. more of a k\nd Th‘err general = .‘

o ",‘prmcrple becomes the reason l'or thexr own pumshment when rhe dxscoveny of therr plot rs made

e

Thé. mercy that was: qutcls inusbutlate . o T _'; S
i By your counsel is. suppressed and killed. .. - 2 ol L
' nYou must not dare -for shame, to talkof. mercy, . 7
-"For._your own re: wrn’ into your “bosoms : yr -
As dogs upon.“mr masters, worrymg you--(2 2 76 80 )~ .
.-.;Hen estrauon ol’ events in thrs scene rs merly in the way he. makes his. pumshment of the:

g traltors seem entlrel{ Justtf red lt is. the rnark of prarse in Hohnshed s account [.hat Henry was .50 severe a

o justrcer [that he was bothl loved and obered (and S0 humane wrthall) that he lef t no offense unpumshed no:

o f reendshrp unrewarded o Thts scene makes explrcrt how a shrewd rhetor conscrous of his actmns. proJects an -

ot '. unurmshed countenance before the publrc eye by suPplyrng the Justrfrmuon ol' the }etnon H{my makes :t seem

“_mouth ' U S : S

: even mdrf fi erence Af ter hang subm\tted the trartors to the laws of the kmgdom and the mercy of God he .

'drscovery ol‘ treason seem a haromger of success The abrhly to turn the srtuatron w0 hrs advantage. to shed an

: condrgn punrshment to exact the demands of retnbutron by makmg the counsel come f rom, the trartors own

L « . . . S !0( R ~
Henry consrst;ently marntarns a f rrm conv.rol of his’ passron He dxsgenses Justrce wrth rmpersonahty and

e .
”

o relurns to the cause at hand He takes advantage of the treachery as an mdrcatron of God S approbauon saymg

e ES

‘ ’ ‘We doubt not of a farr and lucky war B j SR IR j-‘;—;\.- o
“. Since God s0 gracrously hath brought to ltght S S .
This’ dangerous-treason lurkrng in out way ? LT R
) To hrnder our begmmngs (2 2 181 94) o T e
N Just as Henry says he wxll "hear nofe. and belreve i heal'l.lhe ArchblShOp S Jusufrcauon and uses it to enforce
€ .

the |mpnét of hrs resoluuon spe&ch so does he resolve the Dauphm S msult rnto an msprratrqn to hrs soldxers e

saymg. "l' or God bel’ ore /We‘ll chrd9 thrs Dauphrn at his. [ather 5, door (1 2 307 8. ) Srmrlarly he makes the l\

A

: __opumtsuc hght on. ;,he acuon.‘and to pro)ect a.sense of: &ammous sypport to- the e'(pedmon is evrdence of his ~

~ the end of the first act at Southampton

.‘.,i_v‘- Bullbush.' p._v,__;ms-; . ‘ S . . - . ) “’:';

vlrtuosrty as a pohtﬁ:al rnampulator Henry marshalls hé{’forces in an emphauc mode Thts mode is the rdrom at -

£
B

. ThErefore let’ every«nan niow task his thought A R
.That thrs rarr action: may on foot be brought (1 2 309 10 )
'Cheerly to sea. the signs of war advance: g o v .
-No king ol' England if not King of F‘rance (2 2. 189 190 ) S

B

1n: both scenes Henry H mood changes from rnvectufe to exhortatron As Henry resolves the Dauphrn sﬂnsult mto '

. van encouragement to war 304n the second scene does he use the rreachery to‘ma ,hall hls forces. Hrs ‘mood

ohanges f rom that ol‘ an. mJured rnnbcgnt betrayed b);)hrs c"losest bed fellow to that ol’ {he’ tmparnal Judge and’
o .
f tnally to an optrmrsuc and enthusxasnc encouragement to ‘war,

, - . oA
LM

: ;i‘.d - ’ T B ' - : c . - ' :o‘,
: . . . e L
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Beoause the play ls organtzed around a series of set speeches that must be held in lhe mlnd and whteh g

_proude 1romc contrasts to one anorher Shakespeare emphasues Henry* s rhetortc by parodytng itiin. the low.

) ‘.comic,scenes He does not completely dummg the ef l'ecttvenees of the ng s rhetortc by holdlng ll up for

: cntlctsm but develops subtle reflections on/the pubhc characler of a monarclf who is constantly conscrous ol‘ the

: ef fect$ he mtends to create through his rhetoric. Shakespeare creates a. mulupltclty of perspecttves on the Klns

. .by creatmg a subject that mlrrors, nxparody. the rhetonc of the ng, hut whtch ulumately exlsts to supply 2 '

K vv:ew of” the actton from a less publlc and more personal frame of reference These sequences support Auerbach s

.contentton that Shakespeare S method is to’ set up alternate styles whrch serve to provrde contrasung viewsof 8
/

,'.srmrlar theme That the Eastcheap sceneS"Serve to comment trontcally/on the Jusuce of the Ktng is app(rent
;from the ftrst Henry 1s seen by the Eastcheap fellows as the ltmg who ktlled Falstaf £'s heart. "Nim observes thst

'The ng hath run bad hum}ars on the kmght (2. 1. 16 17 ). He contends that "l'he ng is auood King, but

it must be as it may He passes some humours and careers (2 1. 120 1. ) Shakespeare parallels Henry S

o

Judgement of the trattors wrth the report of Falstaf £'s death by the Hostess That she { orgtves Falstal‘ f

)

everythmg and forgets the abuse and disdain wrth whtch he Jused her is. meant as a ref’ lecuon on the kmg S .

treatment of the trartors Her Jusuce is all forgtveness and personal senttmentahty, his is all tmpersonal

unfhnchmgly 1mparttal and he refers the trartors not 1o ‘own forngeness but to that ol‘ God He makest tl{e

uauors and ulumately FalStal‘ f responstble for then- own souls

lt is: xmportant that Shakespeare creates an ending to the sec# ‘Eastcheap scene that mlrrors Henry 5.

change of mood af ter judgmg the tratlors Henry s rallyrng/cry to his € lows to support htm inan enterpnse ,'

. that wrll be "hke glor:ous to all" is dlrectly paralleled hy Prstol"s baldly opportumsuc cry to h‘is

¥

7

, " Yokefellows at arms. T
Let us to France, like horseleeches, my boys,. {
‘To suck to suck, the very blood o suck (2./3.748-50).

scurrtlous parallel to Henry s rhymmg at the end ol' act two Whtle Hepry ma)tes everythmg seem lmpersonal

kN

the result of larger forces not merely conungent on his personal asp:ratxons lhe serise ol‘ fellowship. Ptstol

proyects is premised on the hopes of plunder and self aggrandrzement Where Henry prOJects a sense of umon o

-a greater cause Prstol s momentous and vrgofous urgency 15 prOpelled by the need .to earn.* The swnes are
qur&ly juxtaposed and comrcally CIOsed when in the scene that caps the sequence the French ng mtroduces
the counsel speec with the dramatrc contmuer. "Thus comes the Enghsh wnh full power upon us (2 4.1, ), .

commg drreCtly after the departure of the Eastcheap band of sworn brothers inf ilching " (ﬁ 43.). The

. French ktng s solemn declarauon of the gearf ulness of the: Engllsh preparauon shows Shzkespeare s masterly

7.

*31. The. word is - used in ‘s double sense .when: Ptstol explams hls gnel‘ for - Falstaff ‘at the

begmmng of scene three act 2. He uses it to mean " grieve &r Falstaff but quxckly counters this -

with . the’ sense to "make money -as the result . of the loss of their provrder _See Taylor, p.
. . i~ ST o

’
'



employment of penpety. of lhe sudden shrl?t or chan ‘{f mood Shakespeare keeps up an alternatro;y of scenes
. VI developed to a patnouc pxtch modulated wrtls scenes

baseness By contmually changmg these perspecuves Shakespeare/zn prevent one vrew s dommatmg or taltlng ;

/ L
,and mouves of the Engltsh The Archbrshop s analogy ol’ the bee kmgdom ‘was developedAo show that a ~

B peechec Henry is. Anstotle s orator ‘who understand/ '

. step enumerancm ol‘ the process of brutahzmg the mtnd o0 the taslt or‘ war. The verbs he uses emph

. deterrmmsuc formula l:o:_tt._——

ch’ te;nper and Quahf y thts mood by a dxsplay of E.ngltsh o

pre(:_edence over the orher whlle mamtammg an accurate and reahstrc portrayal ol' the range ot‘ ternperam' ts

>

% xthousand aetroris oncezafoot / End.in one purpose ‘and be all well borne / Wrthout defeet (1 2 211 13 ) The

o 7
R parallels developed serve as an rromc commentary on the Archbtshop S trust m “the umty ‘in dxversrty

Henry (3 address to hts soldxers at Harf leur is srmxlarly developed ynh a dramatxc contmuer that def lates

-~

L the lnsprratron he ef fects m hlS soldlers Henry ] address o hts soldters, before the breac'h at Harfleur is meant '

to msptre them to l’ lght Justily and is tncked out Wlt.h the most reahsttc deptctxon of the soldrer .at war. ’l'he -

effect of Henry s rhetonc is dxrected exphcrtly to. the senses wrth none of the subtle conceptron of hlS former

e psychology of rhetonc He creates a graphtc portrayal .

' of the aspects of the soldier he mtends hxs men to 1m|tate He ‘createsa eatalogue of the senses'and f| urmshes

oyt v
each ttem wrth a pictorial’ 1mage that is meant 0 captwate'- he hearer i{n rmuatton of the_unage lt isa ?tep by

e the

hardemny of any sympatheuc emonons He con;ures hts sold:ers to steel thetr mmds concentrate therr attention

and "imlme the actlon of the uger :rlf fen the sinews, conjure up the blood / Disgulse: farr nature lend the

) eye a ternble aspel:t .ser the teeth and :rrexch the mmd Hold hatd the’ breath and bend. up’ every spmt / To »

v

hts [ull helght" His address is close to an exhortauon to unleash the passrons Whtle the rhetonc is bombastrc. it -
' VS

i3 . ./

matches the needs ol' the sttuatton' it 'shows Henry S undersr.andmg of the affecnve character of graphrc vxsual ‘

1magery and percusstve lmperauves The speech isa concentratlon of Tamburlarn:an bombasttc 1m§sery

- However that the lmltauon is rnade $0 exphcxt 1s perhaps a srdelong_ glance at’the Justtf 1canon of ,the hlStorY

e l.

play as an. lmttatron of ma.rtlal virtue. Shakespeare makes it exphcxt that the emouons of war call mien to be

copy to men ol‘ grosser blood 3. 1 24) ’
P

Henry 5 htghly pitched address to his soldters at Harf leur s put mto apposmon with the ballad like

extenslon of—rt-fxtfor pustllammous ears. The astoundmg terms ol‘ Henry s paean to war are resolved mto the

bagtle rnusrc smted to the Eastcheap band The momentum ol' Henry s speech 1 contmued in Bardolph S entnty

"On on, on, on, on' To the breach to the breach (3 2, 1 ). However, the inspired afflatus of Henry s speech .

[

s quxckly tumed to cormc f la(ulence As l-lenry waxes -(0 a,warhke stram ol' a redoubtable and truculent

_ belhcosrty. S0 the stul‘ fof the followlng ‘scene. marks the wamng ol‘ such warlxke humours Nxm explains- the

)
spmt ol‘ valour accordmg to the Renaxssance humour psychology and excuses hxs cowardice. by rel‘ erence to his f‘\

Pray thee corporal sta‘y The ’knocks are oo hot and for mine own parl I have not @ cuse of lwes The
humour of it ig 100 hot that is the very plamsong of‘ it (3 2. 2 4 ) L L

B

N
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A

. ‘ ’ B,
./
Prsv.ol aﬁd the boy altemate vorces ? the manner of a song f or hx(h and |

5 .
- of the base strmgs of Henry s soldiery, Therr poeuc modulauon of Henry ] exhortauon "to lhegbreach" is

Lhat of. the Hostess. and makes the ng clearly responsrble for lhe execution of Bardolph whrle 1ssumg

)
mstrucuons to hrs commanders o use lemtv and mercy 0 t.he French so does hc show : Honry s sympalhy for

A.., _ Lo

"The plarnsong s st Just. for humours do abound.. . . - .70
.Knocks go and come, God's vassals drop and dxe. oo o

And sword and shield - T AT

In. bloodyﬁeld ’ :
Doth win rrnmorral fame (3 2. 5- 9)

-Prstol S representauon of bau.le musrc is-a conf usxng mlxture of plamsong rewrm,en in the metres or lhe ’

vr)\». .

ballad Shakespeare crentes an aural metaphor for lhe cowardly reueat of lhe Easlcheap f ellows The boy

supphes Lhe second to Lhe duet of Lhe anpmg versif jers. He mter)ects hrs wrsh t.hat he were 1n an alehouse in "

London and Prstol supphes a memcal agreement P
If wrshes would prevail with me.
¥y purpose would not fail with me R
Bul Lhn.her would I hre (3 2. 13- 15 ) . T

sequence.

" As duly - ‘
But not as truly
As brrd doth smg on bough (3 2 16- 18 )

‘I"heir singini‘logerher reflects .-

rrommlly on the ponsent or srngmg togeLher of Exeter's rnusxc analogy ln plam chant Lhe tenor 1s lhe vorce

-

whrc.h is. heldS hrle other voroés provrd&-eounlerpoml ln th‘s poeuc emL the Lenor is held on the cowardlce

brought back to'its true tenor when Fluellen prcks up-ehe refrain and goads them:. "Up 10 Lhe breaches\you dogs'

B Avaunt..yorf"culhons" (3. 2. 14 20.). The contrast of ternperaments 1S grven Qoxnt by Nlm s repeuuon of his -

rmula, "These be good humours' “Your honour runs bad humrs ‘While zhese spldxers are vrewed gs derehct

m Lherr duty, the sequence serves as Falstaf f's car.echrsm or' hqnopr drd to offset the sustamed marual rhetonc :

/-

' and 10 provrde a less gnthusrasuc portrayal of war: L ' P . -"‘x

- Shakespeare everywhere develops sequences which shw L*characlcr of the ng perspecuvely ( to
take the French ng S descrrpuon of Henry s vision at the end uf lhe play [s. 2. 308. 1. While Lhe audrence

discovers, rn the scene whxch f ollows h;s cornmand to kill the pnsoners Lhﬂ. Lhe French have assauhed the boys
Y

: o
.guarding Lhe luggage as Gary Tayior notes "'Henry drd hot order the kxllmg asa pumuve measure for Lhe 7/

3t

French raid onI{s camp, but as a def ensive response to the French counrerauack ®which in the event mcludod

~
,or got no futher Lhan krllmg the boys) " Just as Shakespeare parallels Henry's f nendshrp wuh Falslaf f mthr *

. .

. Suf folk s death in no way cloudmg hrs vision of the necessuy for krlhng the prlsoners ln Henry V Shakespeare' _

. ‘ . 4 - ' A:T'-‘ . g. - 3
3 Tz(yxor p. 243. - = . . S T T e ‘. %

?
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- of rers 2 consum evaluauon ol‘ rhe K.mg by of f enng reu'ospecuve Jusuf muons of hxs acuons whxch m no way
v ‘

",

'dlmxmsh the sense lhat hls commands are 1ssued in f ull consmousness ol‘ lhe posslble desolauon HEnry

consunlly sees beyond Lhe slruauon and Lakes Lhe leasr peounous course ‘l'he audaence. however 1s never -

- appnsed of Henry S mtentrons unul af ter the fact In the oese ol‘ Harﬂeur t.‘he ul:.xmaturn rs meant to prOV\d"e a

grﬁly parallel to the delrale and precrous language lesson ot' K.ar.henne Shakespeare place*the warhke rhelorrc
ol‘ Henry slde by slde wnh the pol’lrau of gemlluy in order 10, bring . the consequences of war 's desolauon cleatly

bel' o:e the audrenqe

'l'hal it was Shakespea.re s xntenuon to brmg the desrru-uveness and brurahty of war clearly bef ore: r.he

.

) audrence is evrdenced by Ehe developrnent of the parallel m the closmg scene of Lhe play The last Acl f orms a

RN /

counterpart to lhe operung Act' Lhey are bdth publlc. forrnal and ceremomous They are however opposue in’

Lhelr mu:nuons Lhe 'second scene of Acv. i deve‘lops the resolunon to go Lo war whrle Lhe lasr scene of AtV

reveals lhe detetmmauon to secure’ peace They

v

nothing to do wrth the acnual determmauon of even :The re! lutions that they dramauze are se{n to be
foregone concluslons ln the second scene pf the first Act. Henry has already declded 1080 t0 war in the last
scene of l.he concludlng Act the woomg of : Kar.h\rme isa magnammous gesture on the part of th ng, for as

he underlines to the French ng, she 1s parl ‘of ‘the sporls of war. "She 1s ous mpual demand compnsed /.

. thln Lhe l'orerank of our arucles (5. 2. 96«7 ) L L .""-?._ 4

iR

The French l(mg s 1mage of peace ;s a modulallon of the Chorus s 1mage of "Lhe hlgh upreared and

nbuulng £ ronv.s of the Engllsh and French chff § as horses lashmg out at one, another He enp@

£y leth envy of ‘each otlier’s happiness,

.~

-"l'ake her. fmr son. and from her blood raise up -

" not only w© lhe land but o Lhe character of the people.

S

" Issue to me, that the contending kingdomns A .
"“Of France and ‘England, ‘whose: very shorés look pale h N o

May cease their hated, and this dear conjuncuon
“Plant neighbourhood ‘and Chrigtian-ljke accord - ) R oo O _
. ‘In theéir sweet bosoms, that never advange o S . o
Hrs bleedlng«sword ftwixt- England and fair’ France (5, 2.. 333 R : I

% t

Even so our houses and- ourselvrs and chrldren .
Have Tost, or do not learr for.want of time,
The 'science$ that should become our country, . -
But grow like savﬂges -<-ay soldiérs will ~ :
That .nothing do but mediate our blood - - v

“To swearing and-stern: looks, diffused a.grre, :

And everylhrng that seems- unnatural (5 2 56 67).

%

A

’ -~

These Juxtaposmons of the atutudes or war and» ace are developed ‘most. fully in Henry s woorng of Katherme

. Py .
\ both, L@:emm exlent. pubhc resolu\}on scenes that have

/

T
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but securu the perspccuve f ocus Shakespckte rﬂamums on the ng he is seen as Lhe soldrer lovet 3 rolc that

S
\
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Although Auerbach explams the pronouncéd rmeure of st?les in Shakespeare s work he does not regard ‘, '

o 'Shekespeare s sprm as 8 popula' n oapable of takmg the conceqls of Lhe low and mxddle classes sepcusly or 3 '

‘u'agrcally EVen whrle Auerbach duests to Shakespeare s perspecnve‘bonmousness and hrs abrluy {o dramauze
. _’the ynifold condniom ot' lee he oonslders thar. the depxcuomof characts is carefully graded ln accordance A

" wrth clw In hrs drscussron of Shakespeare S mxxt.ure of characters frorn hrgh and low classes Auerbach argu‘es T i'

. .that. Shakespeare “does not. the Mrddle Ages dld ooncerve of everyman as tragri: He is also more conscrously

s v

.‘; more armocrauc than Monwgne Auerbach goes on to explarn that in Shakespeare s work the humane .

‘condhlon xs renected very du‘f eremly m t.he drf f erem classes nﬁt only in practml terms but also f ron the poxnt
E s
of vrew of aeslheuc-d mrtf'l" Returmng o tlus drScussron later in hrs essay, he grves a fuller éxplanauon‘ﬁf tl'ns .

it

: sepamion of, ‘yl ;iccordlngwclass ‘ '_ o R

" He does no! take ordrnary everyday realrLy senously or. tragrcally He treat.s only noblemen pnnces and -
- kings, st.a(esmen. commanders, and antique herces Lragrl:ally. When common people ot soldiers or other R
1-'representauves of ‘the middle or lower classes appear it is always in'the low style, in.one-of the many: -~

variations of -the comic: which he commands.. The separation of. styles in accordance with class appears’

. - _more cofisisteritly in.him- than in the rnedreval works of literdture and’ art. partlcularly those of Christian - .
R vmsprmlon. ‘and it i$ doubtless a réflection of . the antique. conceptron of ‘the tragic. It is true, as we have
we L -said, that i him u'agrc persons, ‘of the higher classes exhibit frequent stylistic lapses into'the -/ 7.
...~ " corporeal-creatural, the grotesque, “and the am‘tnguous, but the revggse.is. hardly s0. Shylock would seem S

. to be the’ only figure which might be’cited as an exception..., . Shakespeare's world-spirit is in no way a.. -
- popular spirit - --a pdint which drsllngurshes him basically from his. admrrers in the Sturm und Drang -~ :
: - " -period and the romaritic peried. The' dynamic throbbing of elemental ‘forces which we feel in his works - - -
= .  has nqthxng to do with the depths of the. popular sout with which: the men of aJater age.connected: it. '
. ., From this pornv. of view it is instructive to comparé Shakespeare s and Goethe" (3 populace s;:;\es The )
. first scene in Romeo and. Jullet, where the servants of the Montagues and. Capulets meet, much in-.
© .- common. ‘with. the meeting of the. peasant leaders’'with troopeis f rom Bamberg at the “eginning of Goez
" vom Berlickingen. But-how much more serious, more Maman, and rnore mtellxgemly interested in-the’ .
- .events are.Goethe's characters! And if ‘in this case it mrght'be objected that the. problems developed in . L
. GOz congern_the people directly, no such objéction cin-bé-sustained if we. .compare the populace scenes . . .
.in the Roman plays, in Jullus Caesar or Coriolanus with. those of Egmont. It is not-only.any such- - o
_ sympatheuc penetrauon of .the’ popular soul whichis foreign to Shakes'are. he shows norlung '
> precursory ol‘ Lhe Enhghtenment. of. l:ourseors morahty aand Lhe cultwauon ol' sennment.

*Slated thus. Auerbach s conceptuahzauon of Shakespeare sworld Spmt is f ormulatpd too absoluzely Hrs analysrs
. -:_ol‘ rhe anstocrauc sprru. of .Shakespeare - sensrtiﬂ{g'rs mrsleadmg lt i undoubtedly Lme that in the populace

‘scenes in lhe plays Auerbach drsyusses. Romea and Jullet Corlalanus. and Jullus Caesar, the low scenes provrde, o

. essermally. 8 cormc con{rast to-the more serious acuon 'I'he pomayal of Lhe lower classes in. these plays ls : ' |

--everywhere unsympathenc and derogalory Even m Henry JV Parz I and to a. lesser extent in Henry IV Part

R ll the low scenes are essenually comrc m spmt even whrle Lhey exist to commem on Lhe more’ serrous ‘ae!don cf

- . lhe uutocratxc scenes Hd\Vever the prcture is more comphcaled when we consrder the mlddlc and lower -classes .

in lhe representauon of the common soldrers in ' ' '

-

" Auerbach o P 314," L . \ e T S

B a Auerbach P 328 '

S, .0

fas .
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One must be wary of makmg statements about the nature of the mptture or styles"l’nv%hakespeare S

L _ work wrthout provrdrng a cohtext wrthrn tfie development of hts ‘canon. As we have seen, L A,C‘ﬂmen

1

L

N sustarned hrgh style, the mrxture of style‘s encompa" d ln

' ‘- recrultment of, the common soldrers‘ k

~in therr own ldrom wrthout tnvralmng or in. any way drmtmshtng them is. very much more developed tn Henry 14

. '——explams that the mature Shakespearean rdrom is‘a: way" ol' creaung resonances in the style whtch contrlbutes a , .

great range of ef f ects on the tone and' the mood of even the low scenes Whrle at the begmmng ol' hts career.

Shakespeare s portrart of the lower classes tends o be eneompassed ina low style that rs { rankly cormc and even

burlesque hrs development m the second tetralogy exhrbrts 8 more sertous consrderatron ol‘ the lower clesses and

thlS developrgent is'the result ol’ hts gradual mastery of a plarn style that is capable ol‘ a sympathetrc renderlng
of everyday life. }‘ ' S f SR T S

In. the course of the Hennad Shaltespeare conqentrates hrs ef forts on showrng how the acuons of the

ansr.ocracy af l‘ ect all levels of soctety 'l'he development of Shakespeare 'S talents m representrng low characters

than.m both Heury IV Pam 1 and II It is undoubtedly tr‘ue that Shakespeare represents the lower clssses more "

realrstrcally in- Henry v, Parts 1, and lI One has only to reeal‘l the farcxcal deptctron ol’ the. Jack Cade rebellton .

i in Henry VI to realize that Shakespeare does not allow the ddprctron of low hl’e to assume the broad humour of

burlesque that is s0 much hlte the carteatures derrved f rorrl thc starlt outlmes of personages in the morallty play

-

Whrle Shakespeare s method is’ to allow the o

nids to develop "base comparlsons to the stnctly

fhe low scenes 1s prermsed on an arutocratrc

perspectrve /In Heury IV Pam' I and‘}l [; the ef l' ects of the anstocrauc acnon on the hves ol' the commoners rs .

suggested obltquely in atmosphenc tnterludes or in’ the montc commentary provrded by Falstaf f in hrs

& development of the lower classes IS suggested rmpartrally. the emphasxs.

“is on the treatment, of the characterrution ol‘ the artstocratrc characters. Hal and Falstal‘ r

In general the development of. he common soldters in Henry IV Pam I and II 1s glven only 1n :

. ._ outlrne(.\'l'heyAre mcluded m Falstaf l‘ 's mventory of the pathetrc charges he’ has recrurted for the ‘wars. As the '

lower classes are developed rn relatton to Falstaf l' 1t is not Surpnzrng that therr development is negltgrble

Falstaf fis a. compromtse charaoter he exrsts asa lrmmal l‘ igure caught between two worlds but manntarmng :
B -~
allegrance to netther Falstaf f's inf a,ntrymen in both H&ry v, Pam l and i are 50 grossly pathetlc that they ’

‘e

: cannot be accorded our serlous attentlon Our sympathtes are overwhelmed by Falstaf £ securmg the leaSt P

-

capable members of the commonwealth to serve as hts foot soldrers Even whrle there is. an undertone of*
crrtrcrsm ol' Falstaf l‘ s abusrve applro&tron of the press and a srdelong glance at the wars whrch trcat common

soldters a5 50 rnuch cannon fodder. the comedy of the scene precludes a senous expressron of their mtserable

' condrtton Even in Henry v P‘(" II where the soldters ale. grven some room to Spealt for themselves, the

K

portrayal of therr serious concerns is overshadowed by the comedy of Falstal‘ f. They are. abstractly of even' :
allegorrcelly developed as'a lrst of thetr names rllustra’tes Feeble Shadow Mﬁlldy, Wart MBullcalf can hardly
be consrdered hrg&realrsttc portratts of the lower classes , S S S L S

e, .
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In the oourse dl‘ the Henrrad there is'a marlted shtft in the styltsuc mtxtures Shakespea.re creates m the

- “u

representatxons of the semrbtlmes of htgh and low characters ln Henry VShakespeare- creates a whole range of

styltsttc regtsters for the representauons of Henry S. soldrery that range f rom the ludxcrous add f arcrcal through . :

FOE A . . '_

lntermedtate stages. 0 ‘the. m'ost proxoundly senous. For the charactemauon of Prstol and’ Nxm. he uses the N f \

o typed exagzerauons ol' character ol' the comedtes and the early hrstorres These characters are'a carry over from

the Falstal‘ l’ plays Strmlartly. he bases hts charactenz.atron of Fluellen accordtng to a sattre'of an exaggerated -
and af f ected style. However thlrams is grven a plarn and subsmnttal style and the :rpnrmtron of the thematrc
material assures that hts senous demands do not go unreeogmzed A _ : . 4 v
, One of the most stnltlng structural features of Heur; Vis the manner in whrch Shakespeare makes the
parttcular ase come mto ezntact thh a larger perspecttve or set of values W:thm a play concerned thh war. i
he creates scenes whrch develop a sertes ot‘ conflrcts amongst. the Engltsh soldrers Shakespeare creates scenes :

" which contrast the ng ] conceptron ot‘ mercy and Justtce Mth that of his soldtery and he develops these '

contrasta m relatton to an allustve f rameworlt that creates resonances of the Last Judgement Fmally. wrthtn a ..

o, N

play that porgnantly/deals wrth the death of Falstaf f, Shakespeare creates a contxnual evaluatron of the nature

. of penance and’ true contnuon the traxtors exhibxt a perfunctory penance Fabtaf f's. death rs narrated by the 1
Hostess with’ all the appropnate mtsreadtngs of his sense ol' recltonmg. and the Krng and his soldrers are -’
presented as. rf thetr deaths were tmmment Shakespeare brmgs hlS method of multtple perspectrves to bear on
. these ehemes by constructrng parallel scenes that mtrror the dtalogue and ghetoncal style of the arrstocrauc ‘ : v
scenes and thereby brlngs the popular concerns of the soldters rn’to ahgnment ‘uh therr ng _ o .

Loosely concexved the play re\eals a sucesswn of confhcts The motwatrons of the ng. the Fxstol

group. and the prof esstonal and common soldrers m gomg Q) war are brought mto coordmatton. the conf hcung
perspecttves serve to comment on one another Wrthtn the larger confhct between I-‘rance and England N ,' S

Shakespeare focuses attenuon on the mtemal conl‘lrcts between the -dif| ferent levels of his soldrery-. Dtrectly

f ollowmg Henry s resoluuon to mVade France Ntm and Prstol are revealed in theu farcrc‘al drspute over the

possessron ol‘ the Hostess The professtonal soldrers. too. are revealed in arguments and of course the Krng S

dtspute wrth lehams develops mto a gage that ptts the comrnon soldter agamst &e ng ‘
The acuon at Eastcheap 1s premrsed on the betrayal of Nell queltly who waf "troth pllght 0 Ntm ar(d

has smce taken up wrth the swaghenng PlSLOl she so abhorred in Henry IV Part lI If her takmg up with Ptstol

.is: meant to suggest the Shlf trns loyalty and relatmty of these low characters the vola;;lnty and defensweness of

.

o thrs company serve as a grotgque comrc parallel 1} the serrous rallymg for war. At the begmnmg of the scene '
‘ there ts no thought of supporttng Henry ] ceuse rather the dornestrc dtspute centres on the quarrel for the

po&essron of the Hostess with \hms obhque resolve to be revenged on Prstol for the thef L .The raprd

mterchange of lnsult and def iance is contrasted 0. the l(mg s th?eatenmg manner in his voclf erous denuncratton

- of the Dauphm . msult However whrle the ng s mvecuve serVes .hxs pohcy as a pubhc d:splav of hrs fmn

.\.-



.resolve the quarrels of these characters seeh ;o be never,-endtng. they are marlted hy L3 tendency to be f rlgtd’

—\ : apphcatrons of stock tnvecttve that could be apphed to any srtuatton The dehberate contrast ol' style between

RS

~

~

the Krng and thea low lrfe characters ts meant to expose the patterned repetmous. and ltmlted comprehenslon

‘, of those who represent reahty to themselves in schematrc and predrctable l'ormulas . . " h I R .‘,_ e

Shakespeare dehbéfately creates the senie that-the quarrel could be played ol ad in _ﬂnltum The

dommant mode ol' speech Ls vrtuperatron however. thts mode degenerates mto comedy as these chlrlcters turn

o~

ev%rythmg tnto msults to thetr honor whrch must be countered thh chrvalnc gages el' valorous def ense Swords

t are alternately drawn and sheathed wrth each new tnsult or threat. so that the l‘ rrst short scene reveals thelr

vrolent and dramatrc rhythm and repetrtron of drawrng and sheathmgl““ That these characters apply to every
LT
. srtuatron, the posnbrlrty of the gage t' or setthng dtsputes 1s part of the comedy of the scene Unable to

. commumoate and appease ‘each other by compromtse\o\r\f orgtveness. these characters apply the rules ol‘ trlal by '..'

)"‘_ .
o combat'to everythmg Ptstol announces his reliance on’ the\gage to test hts mettle and to try hts cause by 8

PR

chxvalrous issue to arms when hie rebukes Nim and oalls hrm to trtal "as manhood shall compound (1 1 94)
That thrs pretentrou?bravery isa travesty of anstocratrc valour and is everywhere def’ lated is tllustrated in hls 4

easy acceptance of terms. whrch prohrbrt the executxon of-the challenge Grateful for an excuse to justrf y his .

N P (3

forswearmg arms. he takes Bardolph 's threats as. negattng the challenge In the stllted and old- l' |oned rnanner

Cay .
of the stage vrllam explammg hts acttons to the audtence. Ptstol excuses the shnnkmg from act\on wrth“the

reason "An oath of- mrckle mrght and fury shall a’oate and “Sword is an oath and oaths shall haVe their course

» N —

(2 1. 63 2. 1 97) Ptstol s speeches are concerved in the. manner of sentenubus anttque drama As Auerbach

descnbes it "In anttque tragedy‘the phrlosoplnzmg is: generally undramatlc.nt is sententrous. aphon ic,’ ts
a . By,

abstracted from the action’ and generaltz\d is deta‘%hed f rom the personage and hrs fate "l’ The l‘a‘that Prstol s
o R 8 -
o utterances are grven m the f uture tense and the 1mpersonal voice underhms-;ns prppenslty tg,apply stoclt‘,,

the semblance of tnal by ordeal but at the same time, they are. reduced o ehded words‘thatq!roﬁle thr

A

- protecttonheseelts behind the role “o , _‘ , o B ',,

»

N
.

f rgure of the Romart play, hts astoundmg terrns are sheer af flatus."l’tstol is concerved as a dramatrc cllche an '

/ ’ outmoded player in. the declamatory stage tradmon in the hyper tnt' lated vem “of Kxng Cambrses Hts Speeches

——

.. 123. L ’ ‘- ‘ : . . N - ) o \
o Auerbach p. 324 : - '
o 'I'he memml stiffness of - Ptstols ‘speeches, his ~wooden ' responses. tb h\l)'ns threatenmg manner

and - the farcrcal repetrtron of evasrons is - remarkably similar to Becket schemalic charactenzattons

Challenges ‘. dissolve challenges much in the farcrcal manner of Becketts drama, where characters
set up ‘the ! condrtrqns l'or action that. is ulttmately evaded O e

Pistol's braggadochio is dehberately contrasted to the actton ot‘ the matn plot he is the nﬂles ;lorlosu: ‘ -



- “ ‘:‘l‘

e 'thrs tendency Nrm is vrsualrzed as a bothersome httle flea to be t‘hcked off.

T 1ampltf toauon He takes the word and hurls rt baclt at Nrm as though 1t were a coqcrete o’o;ectv-

BN

. talte ln the characterutrcs ol' the hrgh style they are replete wrth Latrmsms Frenchrsms. archarc wordxng.

mVersron, mythrcal‘allusron and analogy. euphmsxtxc phrasmg and chtm'lng allueratron ln the debased cornage ol'

hls(bﬁadmng wlt, the htgh style rs applxed tndtscrtmmately to all sub)ects. orﬁf there rs any drscnmmatron ll is

- the Tamburlalnlan scorn. ol' everything beie born and lowly Hrs term " "base ttclt" (2 1. 28. ) fonﬂrm underlmes

Ptstol constantly speak.s ex carhednr he apphes hrs seemmgly coprous wit to even the most paltry

sub)ects Hts testy del'tance o'f Ntm s term solus reveals his charactensttc tenaency to supply'repetrtrous

ie

Solus” egrellbus dog? O viper vilet T oo e

- " The solus in thy most marvellous fage, - . o
.- The solus in thy teeth, and ifithy.throat, -~ -~ .. L Ly
.. And in thy hateful lungs, yea in.thy maw pardy-: - -

" And. which i¢ worse, within thy nasty mouth. = -

"I do retort, the sotus in thy bowels,

#

- For I can’ take, and Pistol's cock isup, - RN S
And: l'lashmg frre erl follow (. 1 43- 50) Lo »-7‘3 . _' .

T -‘Taken as ‘a parallel to the ng ] del' rant fi 1gure of ¢ tenms balls turned to gunstones. this speech reveals\h

characterlstlc tendency ol‘ Ptstol to take words at. thexr hteral value l-hs speech rs a kind of Verbal slapstrck His -

.catalozue seems based on the "hterahzm of common frguratrve expressrons lrk swallow an xnsult 'lre in the !
8\ g

throat and hurllng 'def rance in the teeth' "“ As Shakespeare so t' requently has comrc characters talte the

"hrs dog’s cﬁrect sense of saell without pausmg to construe any [urther meanmg The of f ensive term solus. the
\,

"~

' meanmg of whrgh‘{;stol does not comprehend becomes a drsease \nl-'ectmg all the parts of Nxm (3 body Prstol s

trmalgnvenuon amphf ies the threat Each phrase is essentrally grammatrcally equtvalent the second and third

lmes are exact copres of one another s l'orm an l‘e next two lmes merely repeat ‘the: threat by. addmg tlre

salacrous 1maglnatton

'y

conjunctron "and” o an af frrmatrve varxant yea ’ The utterance is bawdrly graded starting’as a metaphoncal

only that evcrythtﬂg is 100 base and low l‘or the attentxon of the lofty personage he takes hlmself to be. His is _

'. vehrcle of a__metaphor lrterally, wrthout understandrng its. tenor 0. Prstol smffs ‘out the scurrrlouscreference -with '

-

clrche, somethmg altm to sayrng one would dehver an’ rnsult to another s‘face, and ending up the physrolozrcal ‘

¢

'catologue at thc end of the scale at the bowels. The commonplace extensrorl’!)f the msultmg reference is

drstorted and {erverted m Prstol s mouth Gradarlo. which normally tends to ensure wéight and accumu‘d

' 'senous characters. becomes in Pistol’ s drstempered mvenuon. 2 further mdrcauon of - his. limited, crass, and

[ 2
.

Pisgo!* s speech 5. charactenzed by bombast Shakespeare s conceptron ol’ Pistol shous an mtentron to

- ddmit elements of dlcuon the dehcacy of whtch cannot be connected wnh the normally plam. prthy and

o

_emphatroally direct l'orm of .utterance 'l'he regular and emphauc natiire of the natrve plarn style metre used in

~

“ Taylor, p. 124,

. tnerte'rce on the parucular detarls enumerated acr:ordmg f rom least o0 most unportant in apothegms uttered by .



Do '; Pmol s uuerances parcels out the Lhought and ensures a rnethodrc surety of vorce The general paucuy of

.o

orderrng af French grarnmar The nole of subtlety, delrcacy. and precrosrty associated with such archarc

meanrng and the frrgrd applrcanons of fi rgures rhat overstare a srmple meanmg work 1] undermme qnd challenge )

1he senous sound of Lhe rhythms Prstol s’ off er t.o shake Nim s hand in recpncrllatlon isa good example ol‘ hrs

.,/ o A
drculous ret'usal to call anylhrng by its proper name He sayss. .' S '

Gwemer.hyfm.thyforefoottomegwe SRR * o
Thy. spmts are most tall (2. 1 63-4.)." R ' '

N . . DRI PR
~ : : " "

The nanve rner.re and the use of@uables creales a rhylhrn ot‘ Lerse puhy sentenuousness however e

S gontent of the. hne mocks Lhe rhyt.hm The rmage of the hand as an ammal (] paw rs ndrculous and mdecorous

Srmrlarly, the rnversron of Ob)eCl and verb isa staple of Prstol s rdrorn Such an. rrlversron smacks of lhe lnven.ed

B

. rnversrons 1s excesswe and rromc when combrned with r.he nauve sLyle metre whrch has as u.s characteristic a N
Lendency to direct predrcauan and plarn statement @A samphng of Pisr.ol’s rn\ersrons reveals lhal thrs device is by
‘no means an mconsequennal and rnfrequent variation of his style It is his central mode of lhoughl his

and no\}ns, ["l Lhe- defy agam -.'( 1;. 60 )] personal pronouns and verbs ["l‘hrhkst thou my. spouse o get (2

- 1 70. )] dnd ObJCCLS and verbs [ Lo the spr;al go and her espouse” (2. 1. 71, 75 )] ln lhe rnterests of keeping up
. mer.rrcal regularrty, Prstol allOWs hrmself a rather generous poeuc lrcenSe The lrne is lrlled out ‘with superfluous

' adjeguves rhar do norhmg to. comnbute to the sense other than to-supply repet.mous coprousness ’ e

"% 0 braggart vile, and damnéd.f urrous mght' g

4

The th gape and doting “death is. near. A ;f ':. S ’ ‘ ‘ ’ Co N;.
Therefdré ex- hale (2-1.571:9).. L : » . o o

Prst.ol s mclusron of polysyllables and Laun words is mdecorous and .ironic ina slmrlarly def laung way

: The words egregrous and marvellous'z rn rhe solus mvecnve addressed to.Nim sound porzenlous» and and

i rra : 'pable of paraphrasmg lherr mcamng Unable to address hrmself" to Prstol s meanrng. Nrm
: n:g onTy me‘ one of mesrnerrc regularity. in - lhe phrasrng As Gary Taylor polan out ln his edmon Nlm s ‘
rebuke "I am not Barbason; you cannot co&re me (2 1 51),,responds Lo?wrol as an exorcrst. "The Laun .
rolus, the verb rake. and’ Prstol s style. m general- -its rhythms, rts repeuuons. and perhaps too its ororund
- paucrey of meanmg--remmd’Nrm of .the’ rrgmarole of exorcrsrs "6 To r.he nawe and supersuuous rmagmauon of

Nrm, Prstol's forgmg capacrty with words is an alchemrcal _power; Lhe mesmerrc regularuy of hrs ' i

.

"~ a devil auemptrng 10 drslocate the true meaning mto bIasphemous shapes lndeed Prstol S use of French and

\n words to f ill in slackened rhythms and a farhng store of stock invectives or reasens lhat suit his case o{ len

. sabOLage hwrenuons The fourth line ot‘ the solus rnvecuve proves Pistol's rnabrlrly lo sustam thetorical

N

repeuuon wrthout pause. over eight lrnes The fourth hne 'And in Lhy hatef ul lungs yea in Lhy maw pardre. .

shows the strarn of unmrugated adherence to the six- -four syllabrc pauern The two syll?ble addmon of "Pardie”
. . -~ . AL

v

—

"% Taylor, p. 125. . ‘ . | - _ v

‘:."&

e

consrsrenl habrt of mlnd The second acr. alone rs replete wuh a catalogue of mversrons Prslol rnverts adjectives. |

-



o 45

' e make: the utterance seem perf unctory. merely the f rllmg out of a rhetormlly belhcose\‘ormtﬂs and the )
' buwdruuon of the French Par chu lt rnerely marks the change, in the next three. lmes, to pur srx
e pattern Srmllarly. Ptstol uses l.atm words o elevate hrs utterance asa means of brealtrng off any. further

. e ATt K . ((| SN - . ) - ,‘ B L :
I have; and 1 will hold.the qiiondaim Quickly R R
S ———Fortheonlyshe. and-fpmca. theresenough (2 1. 75 6) W . :

a -

The Laun peuca. meamng m fe\v words provrdes an assurance that%ﬁms have been grven that subsrantrate : )

Plstol's Justrf red clarm to the Hostess. nt rs rathor lrke wntmg QED at the Q of a proof Prstol uses the legal

..~

\{0 hold 10 serve as ‘ms def eﬁse ot‘ his temtory agamst Nrm s

o mamage an‘ feudal servrce phrase to have an

: challenge Hrs gunrantee, however, isa ltmd of atav trc defense of his terntory ‘much hke a dog s de f his

u

domam Plstol masks hrs lack of clarm m legalxstrc j rgon and phrasrng, he. consrders fhe words "1 have and I wrll

t

- -._:_‘-hold the: quondam Qurckly adequate means to. Wifice Nim of the surety of his posessrons

lf Prstol s speech is charactenzed by an exaggerated Crceroman_coprousness. Nrm s speech is based on
"an exsggerated Senecan brevlty Nrm (] cryptrc muttermgs expose a krnd of perverse determrmsm and lacomc ' %

. mgmce He does not name hrs rntentrons th70b3ect of his thought is never whogy transparent in the
S Al
: r..grammltlcal mazes he creates. but remains suppressed ’l'he sententious brevrty and repetrtron of the formulas

w

P -

i "lt:must ge as it may and "I'hat 's the humour of it,” lend 2 curious concluereness and mesmeric deterrnmrsm

LAk
. by an expressromstrc mhrlrsm and desparr closely reseinbling: modern open ended xampl of the desparrmg
<

o T T B RO &

R subhme o 5

: o his%nces Prstol s speech is chafactenzed by hrstnomcs and over-u?plrf rcatron Nrm s 1s marked— |

- .':

£ e Nrms mmd rs f rxated on revenge but hrs f eelrngs ‘Temain mchoate and amorphous He seems only half -

' conscrous . he does not bnng that whrch he conternplates explrcrtly to his conscrousness Resolved 1o stake his

'_:hfe on achre _g revenge he nevertheless suppresses the consequences@f his hazarding all at the risk of hrs lrf e. |
when he says "Fa\th l wlll lwe as long as I'may, tﬂhat% certam of it, and whe:dlulnnot lrve any/longer'\

- 4 Wlll do as l -may That is my rest that is. the rendezvous of it” (2 1 13- 5 ) Nim prel‘ers statements that resolve
T N completely, that achreve a fxrm' sense.of closure He _pays lrttle attentron however to'the premises of hus

: N ) . L S
i conclusrons Hrs generahzauons on the~nature of thrngs are characterrsucally relauve He uses the " moral LT

lmperatrve "must” in order to achreve -a sense-of - absoluteness even wuhm a- formula which, rromcally 1llustrates
\
uncertamty in his’ repeuuon "'l‘hmgs must be as they may." He prefaces his statements wrth ag = of

: &
'responslbrhty. makmg everythmg seem mscrutable but wuhrn the f ramework he rmposes his formula of

conclusrons He says: ! .

A ennnot tell. Thrngs must be as they may Men may sleep, and they may have. Lherr:throats about them A
“at that time, and some-say knives have edges. It must be-as it may. Though Patience be a nred mare,
yet she wrll plod There must be conclusrons Well l cannot tell (2. 1. 19-23. ) :

s _See Auerbach on Bat%, p. 204, R J o .
- L "._Q‘ ) . 0 . | - ) - r"‘él

-




Nrm does not malte lumself the agent responsrble for; anylhmg. He does nol make hrmsell rhe subjecl ol‘ m } .

L

actrve statement but rather r.lrefers to f rame hrs uuerance rn ‘the subjuncllve mood and then slare l‘act.s whrch L

lmk up o hls partly submerged or obscured conclusrons in his apphcauon of a drdacuc proverb '. L ; D B

.

That reooncrlrauon rs riot a real possrbrhty for lhese characrers is revealed rn lhe lbrupt change m » ..: i

Prstol S sr.yle 'I‘he bragxadochlo a.nd bomliur of Lhe threatemng Prslol is’ magrcally mnsformed LQ. the lyrical

LY
sweezne&s of the, courrly lover m rhe manner oT Srdney S "My true loVe harh- my hearr and1 hnve hls - He says
M A noble shalt thou ha‘ve and presenr.—pay. ST ,' o '_ R '_ ey a1
* And liquor likewise. will I give &thee. PR LU e e T
' And friendship shall combine, dbrotherhood : e R P A
I live by-Nim and -Nim shall live by'me. - - , S R R a ’
. lsnor.rhrsjust"'Forlshallsurlerbe Lo T U A PRI
.. Ungo the carmp, and profits will accrue , CT N e T e e f
G emeLhyhand(Z 1. 102:8.)." Co o o ' '

’l’he shrf t of modes $0 qurckly achreved reveals the relauvrsuc and. opporlumsuc naNre of Plsrol ’The sweet -
& %

sryle. wrl.h rrs pauerwd phrasrng and balanced symmemcal synracucal structure creales a slrong sense of
harmomous closure However the matérial cousrderanons provrde an rronlc commemary on Prsrol H resoluuon o

Harmony can be: achreV}:d only when prof rts accme. greed is surf erted and f rrendshrp becomes a bargarn to.
- { submrt themselves ‘toa quest for grearer commodmes ) :4 ‘ - . j'f.‘ff o i

B The rank ;f professronal soldiery is also rnu'oduced by a scene of conf lch Lhough the tone of thrs ,
":’j’ confhcl has’ ?ot the menace ‘of the atavistic and omrnously unconscrous quarrels of the Eutéheap group Fluellen 1

s and MacMorrrs, represenung the Welsh and lnsh elemenls of the British f orces, slrrke up an argumenl whrch

- while it is rmerrupted closes wrrh MacMorrrs rebuke o Fluellen that -

- I do nol. kriow you so good a man as myself So Chrrsh save me; l wrll cut of f ygur head (3. 3. 72-3.)..

and ends vmh Fluellen S rnsrstence thar'

, ..when there is more beuer opporrumry o be requrred jook you l \vrll be %0 bold as Lo rell you *know
S the dlscrplrnes of war, And there rs an end (3.3.78:81.).

In contrasr. to the: malerralrsuc drspure of Nrm and Prslol Fluellen and MacMoms carry out an atgumem over o
their respecuve honours In comrast to the porrrarl of quarrelrng curs™? lhar Shakespeare conveys: n the scenes

in Eastcheap, these characters are less anrmalrsrrc in nalure Their . mrennon is Lo do good serVrce and tof lghl Lo

- well for Henry s cause .lamy makes this explrcrr, saying: A

By Lhe mess &re Lhese eyes of mine Lake themselves Lo slumber ay'll do gud semce or Il lig i'th”

grund for it. Ay owe Got a death, and ['ll pay't as’ \alorously as | may that. sa ely do, lhat isthe -
N © ‘brief and the long (3.3.5-60.). "’ : o
e e The conflrct between Fluellen anf' MacMoms is a conf lrcr of personalrly -a clash of anraéonrsric

s

remperamenrs rather Lhan a clash of Oprmons of rmportance Indeed, rar.her Lhan dralogue Shakespeare sets up

Lherr conversauon as a series of non sequrlurs in. whrch rhey mrstake each orher (3 3. 74) and parry at cross: )

)
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s wordmg and the hrghly formal manner wrth whrch b broaches the drscussron bespeales not trmorousness, but an

. balanced parr of clauses camed a dtf ferent werg tof meanmg As it is, the sratement is merely a tautology. o

. than 1 phrase hlte you know. suggestmg agreement reveals Fluellen S mnocuous but humorously off frcrous

» . .-purposes "l what each Lakes to be the Other S meamng The quarrel is provoked .in the mam. by Fluellen s

o ,mcorrrgrble enthus’rasm t’or debate lbout the anclent ‘wars. lndrgnant m hlS support of aar:rent authonty. he

r,eveals hrs drsgust al what he presumes.to be the state of Captam MacMoms s rmperfect knowledge of the

:_' (.,.." . . . . . . - ) .“_ B
.lxteratureofwar S . et / o T e

By Cheshu. he isan ass, as in the world 1 wrll verify, as. much in hts beard. He has no-more drrectrons in '., :

the,ftrue drscrplrnes ol' the wafs, look you. o ol' the Roman drscrplmes - than isa puppy dog (3 Sy

16 9)&(‘," -..- S o L U

%

: "Armed wrth hrs pocket Tacrtus o; l'us foho Plutarch.""’ Fluellen challenges MacMorr’rs to a verbal duel

i
Captarn MacMoms.,l beseech you now wrll you vouchsa})e me.Jook you. a few drsputatrons with you‘ o .
‘- 8s partly touching or concerning the disciplines of the, war, the Roman wars, in the way of argument,” . .-
ook yoﬁ and friendly communication? Partly to satisfy. my opinion. -and partly for the satisfaction, {ook N
you. ‘of my: mmd As touchrng the du'ecuon ot’ the mrhtary drscrplme that is- the pomt (3 3 37 43 L

D £

rammar manual rn desperate need of revrsron The archarc L .

~

' ,Fhrelleh s rdrom seems’ derived from an Englrs '

Y

2

Cw old f ashioned respeet fo the observances of Qohte and respectf ul address Though he has Just f tmshed callmg

b MacMorns "an ass in the world" hrs use °a§ the mrddlev'Englrsh words be}seech (to rmplore or seek earnestly, W

. _beg) and vouch.rafa (to be gracrous enough or. condescend 0. grve or granr)’niveals the affabrhty asin ) %

- E X
<l

N drscretron he ‘means o use 10 ard MacMorns The :edundancres of his crrcumlocutory syntax reveal hrs .

- v,

I rmperfect command of the Englrsh langdhge

E

Vouchsafe in and of rtself rmphes a recrprocal actron and therefore the p'eposrtronal phrase-

"rs redlfrldant Fluellen s tendency to bevi'lax wrth hrs p:eposltrons 1s f urther revealed rn thf structure%(/.l wrll verrf y.

-
as. much in h;s beard ( 3.3, 15 6. ) He has.a tendency 10 make drrect correspondenees rather tha to recogmze

3 rho compansons or. srmrlrtudes he makes "H.e has no more drrectrons thah is.a puppy dog 43 3 .16-8. ) "He rs

" / 7
an ass as in the world (3 3. }5‘,) Hrs fondness for or perhaps hrs pnde in. lns ability to vary his materral is
‘ V.

e

evrdem ini the symmetncal balancmg of "Partlv to satrsfy my oprmon and partly for't’ne sausfactron look you - _
N : 4

—-of my mrnd (3 3 41 -2.). The drsposltron of the structure into balanced parts with a vanatron ‘of the xerb’used

sausf actron) would -normally be an eloquent devrce if.the

alternately asa verb and then as a,noun (satrsfy,

-

same 'hmg as the satrsf actron of lns mmd

-

Fluellen s punctuauon of hrs sente es with the verbal trck "loolt._}tou 1s meant o emphasrze hrs

since the. satrsl' actlon of hxs opnmon eomes o't \

.meadnng much m the way a f orergner unsure at hxs words are supplymg hrs 1ntentr(ons wrll ‘add gesture and

T § acral expressrons as reml‘orcements whrch pantomrme hrs mea‘nmg 'l" at the phrase 15 a drrectronal phrase rather

Lo

nature Hts mtentron is o call MacMoms to a formal debate as to the nature of his drrecuons. Lo supply hrm -

" Taylor p. 68. .« T BT Lol . Y.
" Quoted from the OED. . - : e co B




.a*,

p o
. order o drspel any note ol‘ condescens:on At tﬁe start he hmts that he wants a drsputgtlon pertly touchlng or L.

concernrng the dtscrplrnes of the wm‘ anb.at the end ol' the statement feellng that he’ h‘es,’\suppl’ted all the L
.,—-V"“"'_—\

'appropnate mceues, he m‘ates hts mtentr n more explrcrt saymg- As touchrng the dtrecuon of the mrhrary ._ o
.drscphne that is th% pomt (3 g 42- 44 ): The addmon of an alternate sub)ect of the sabordlnatlng clause

'reveals the lxnearrty and repetrtrvely addmve nature of his' dxsposmon of hrs thoughts

1,,

Fluellen s prose compounds hrs sense rather than emphasxzes rt The rnerua of his prose ls rn dlrect K -

| contrast o’ the energy ot‘ that ot‘ MacMorrrs whose speech as characterrzed by us tendency o be composed ol‘ .
. 2

N _mcompleteutterances : el e e C

—l—t is np time ‘to drscourse S0 Chrrsh save me. The day.rs hot. and- the weather and the wars and lhe

- King'yfid the dukes. It is no. time to discourse. The tawn is- “besieched. An the trurnpet calls us 10 the.’

breac , and we. talk and, be' Chnsh do n0thmg. tis shame for-us all. So God sa' me, 'tis shame to

standlstill, it is & shame by rny hand. And there i§ throats to: be cut, ‘and worlts Ro be done and there
‘_' ish nothing-dorie; so- Chrish sa’ me law (3.3, 48-55. ):.

MacMorrrs seems mcapable of contarnxng hts guﬂt long enough to. predmte his statements The senes of subyects R

N

~

. seems lrlte a mtalogue of - hrs gutlt He stnngs along a series of subyects. "the day is hot and the weather and the :

wars and the ng and the dukes mthout supplyrng a verb te omplete the statement. He does not seem

T4

: capable ot’ subordmatrng hrs thoughts but merely makes conJunctrve s(atement;/ out of everythmg ‘l’he tendency DR

'of his gurlt to overwhelm his reason 1s revealed in the statement "And there rs throats to. be‘cut and works to

be: d0ne, arKl there isht nothing. done s0 Chnsh 'sa'me lau " The yokmg of hrs oath "s0 /Chrrsh sa'me law erh ot

“--the need to cut threats reveals hrs unthmkmg obedrence in, the seermng contradrcuon His sentenr,\s run:in ta '_

R\

one ano(her he frequently rnterrupts hrmself hux nevertheless, hrs sheer excttement and hrs f eelmg of the:i:-

responsxbrlrty mcumbent on hrm o do good servrce reveal his purposef ul nature Fluellen S prose is heavrly

‘punctuated and perrodrc MacMoms 1mpatrent and f rustrated personalxty is mxrrored m the sharp staceato

ot
1

. utterance and the partral phrases he strtngs together reveal hrs nervous mtensrty i : ¢

MacMoms is'conceived rn the manner of Hotspur hrs speeches are condensed so that they exhrbu all

the features of exclamatron and they arg grven wrthouL any record of response from hrs auduors Hts vrolent

- , ST

' attack on Fluellen at the- end of the sequence B do not know you as good a man as myself So Chnsh save rne. ‘ R

;v,l wrll cut off your head" comes as 4 ‘comic condensatlon of his’ habltual onentauon Unable 1o- act purposef ully
7

</

he turns his f rustrations on Fluellen as an object of war Thvyarted f rom domg good service in war he taltes hold
' ol‘ the avarlable confhct as a substrtute He is concerved in one attrtude and shows an mflextbrlrty that makes
"hrm mcapable of relaxtng the "hard favéred rage” (2 1. B ) that Henry, in hxs address to his soldrers at

; Harfleur wrshed to conjure in them Though MacMorrrs does not seem the brutalrzed soldter of whom

) Burgundy, in hts enumeratron of the desolatlons of - war speaks at the end of the play, MacMorns conscrence -

-mll not let htm rest "'trs g shame to stand sull (3. 3 53, ) He reveals the WOoden and tmmovable atuttrde of *

, Henry 's soldier who "{strf f ens] the srnews. [conjures] up the blood and [dtsgurses] fair nature with' hard f avoured

vnth the vade meerlm of the/d-xséiphne of war However he puts u to hrm dehcately end with lndrreouon rn 4 . o

s

1



ragc (3 1, 7- 8) ‘ ‘v‘,, SR . o
Thrs sequence ol‘ challenges anzf conflxcts is® auperseded by e scene%hxch bnngs the ng mw .

‘ - ' coordlnal:lon {_‘h all the ranks ol’ hxs soldrery, nd though ng} drreclly. ealls hrm to account for- the Jusuce of

: 3
hrs war The f irst. scene of acl four xs the longest and mosv. complimled scene of the play Cormng, as it does.

af Ler r.be séenes whnch reVeal the mt.emal conf hcts among Henry s soldxery. rhxs scene\l cumulauvmt represems L :_ y

. ‘ o e N
all the ranks of lhe soldlery m 8 panoramrc sweep As Henry in drsgulse walks arnongs( (hxs troops. he 1s broughl

<

B , mto conuct exther drrectly. or. as an eavesdropper. wnh hrs sqldners 'l‘he scene places rhe war m a persona. T

o ' :" ] comext lt lllummates Lhe cosrs of war by provrd-mg a porrran of the men who purpose to hazard £herr hvei

bedrence Lo therr kmg S command ln Henry IV Parts 1and ll.,the patheuc charges that make up Falsraf f s

army are not accorded our senous auenuon and the apphcauon of Lhe press ruOIVes mto fi arce, whrle. m

comrast in He\ry v, erhams. Courl and Bates are accorded some of lhe most senous and rmportant - g
Henry s mlervrew wuh Pistol provrdes a Lhemauc anucrpauon of Lhe more wexghty consrderaupns of

s consxderauon in the. play

'j lhe discussron wrth erhams Prstol s concern i to evaluate v.he worth of the dxsgursed soldrer bef ore hrm by hrs

"slauon' " o _' '. S ‘ " Lo
. Discuiss fmto me: art thou: offrcer. SRR L e b
l Orartthoubase .common, andpopular" (. 1 389) L - P
l’lstol s- mlenuon is to a/xstmguxsh the class of. Lhe soldler before hrm. Lo place im in. the social hiera'rchyA's.o Lhat' S
he will know how td address\hrm ln accordance wrr.h hxs pusrllammous muure p t.ol will be assured Lhat thrs l '

- soldler s stmon is low before he launches mr.o his: recurrem stram of braggmg That Prstol respns to j'ns
inf; latlonary 1drom and coruends lhat he- 1s As good a gemleman as Lhe Emperor (4 1 43, ); underlmes the™
: dramauc 1rony ol' the ‘scene. The ng. drvested of hrs accoutremenur, xs constramed to speak like Lhe cdrnmon

/

soldrer whrle szt.ol exaggerales hp,s stauon‘to Lhat ol' an Emperot ' i o e

\
Whrle the mtemew comnbutes an element of farce in its mrxlure of ‘high and low characr.ers lhe

. y dramauc uony is suggestge of a more serrous theme The l(mg. in accordance wuh hrs dngUlSC is dnesred of
, his- pubhc role and lhe pomp and mrcumstance whrch auends his stauon The awe and reverence wuh whnch he
. ) would normally be regarded by the lxkes ol’ Prstol is kepr in abeyance When the ng msmuates that Prst.ol s
hyperbohc esumauon of hxmself makes hxm f'beuer than lhc kmg (4 1. 42 ) Prsrol coumers the m}phcn Lhreal B

of accusanon wu‘h an automauc; 4)aculauon of“pamouc pnde
iy 2

R "+ A lad of life, an imp of Tapne; T r S . :
oo Of parents good, oét‘rst most valiany - i’ " N T .

e - I kiss his dirty sho€, and:from hearLSmng : L S e 4
B A_‘-‘l love the lovely bully Whal is thy name" (4 1.43- 50 ) o ‘ S B

" The ng s:a baWcock pnd %heanmf go]d.u‘

Y.
Conf 1dem Lhat hrs mterlocunor is ol' low stauon but fearmg Lhe 1mpu(audn of Lreacher‘ous slander, PLsLol covers

' 7_ hlmsell' by perf uncLbry panegynds However. the Speech xs mterestmg in Lhe combmauon of low and hxgh




) "f orm” of obedrent servitude The catologue of vrrtu szto1 admxres ls concluded wuh the consxdeuuon. Ol‘

’ pnrents good of f ist most vaham (4 1. 47 ) ln keepmg wnh thxs baszardue*form of Lhe rheloncal topncs of )

parentage and hxs marual vrrtue As vxd mggs explaxns 2o e ‘, - " e

Def mmons of mdwndual worth based on "deeds adld parenlage.“ for example‘ were presem.ed m -
. gfammar sehool ‘manuals-of rhetoric as mstrument.s 10 be used-in the analysis dnd imitation of sel
passages from classical l'nslory and literature ... the rhetorical commoriplaces that were taken 1o . L
. formulate a Herculean hero might be so reforrnulated as to def ine a f m.eemh cengury Enghsh anslocrat
" or even an upstart French shepherdess ne ‘ . S . R .

However. Lhe portrart is- comlcally closed by Pistol’s verbal genuﬂecuon
, 1 kxss hlS dirty shoe and from. hear(smﬁ}g
" Tlove the lovely bully (4. 1  48-9.)- 29

KE . i

thle the gest.ure Lakes the form of a flounsh of respech ul obedlence xr. 1s dof lated by Lhe tepgesentauon.or

- Lhe ng S creaturalness That nhe Km& should have "dmy shoes and lhﬂl he should be rel‘erred to as "bully

. ol .
“ ORI

tov.ally out. of keepmg wnh Lhc decorum of Lhe hrgh style auuude Pistol’ assumes ) ":._'*:‘

Thrs mtewiew then s meant to drrecl auenuon 10 the sycophanuc and pandenng nature of Prstol ll AR
) focuses auenuon on. Pnstol s: superf 1c1al esumauon ot' worlh by satmzmg hls concern lo know Lhe class or thc ‘ :
soldler and to regard the formalmes of degree e S e

LR . e

The Krng s overheanng the dxspute of Fluellep and Gower serves too to anucrpale lhe more senom

' d1scusswn wuh erhams Flucllen S repnmand of Gower s notsmess reveals his . propensuy to: appiy general !

A pnncnples to rhe parucular case e Lhe enemy is an’ ass and a fool and a praung’ coxcomb is: it meer Lhmk you. . '.'
‘thal we should also. look vou be an ass and 2 fogl and a praung coxcomb" In your own conscnence now""" (3 1 K
| ,16 9. )The ng commends Fluellen s obscrvauons and pnncrples saying: S , IR

Though xt appear a little out of fashion, -
There is muc‘: care and valour in this Wels%nn (4 1 82 3 )

The mtemew wnh Wllhams. Lhcn, is rneant ro expose the prmcxples of Lhe ng The nighl scene

commg as it does as a play withina play, anncxpau:s Lhe worknfxg out of - (he cenlral conc;rn of Ilenry V ln

conl.rasr to the pubhc scene of' jusuhcanon of hxs cause Lhat Lhe ng mamtamed wuh the Archblshop no.w ‘

Henry 1s forced Lo speak asa prwate man and 1w Jusufy hns causc to the common soldrer Whrle the gage scenes

. whnch lead up to the scerie revealed characlers argumg at cross’ purposcs wuq each olher and hardly
communocaung their meamng 10 one another; the dxalogue )etween"WIlhaxhs and the ng xs more nearly a } B _
& =

dlaleeneal dxscussxon m whrch each mterlocur.or undcrscands and attends tﬁlhe other S meamng Thus the gage :',

whrch is the result, of lhetr argument is premxsed on-a real debate in wmrasl to the prevmus argumenls betwcen

: sztol andv N-:m,AF.luellen and Mag)

o .”'('fRiggs?' pp. "23-24. -




The scene cenues the auenuon of the play ;ln the personal consrderauo/ns of wax apart f roﬂ) \ny public RN
o concernt As it mlxes hlgh and low personages and engages them in debate it acts as a leveller. Tha( lhe scene is
Lemporally plnced on Lhe nlght before the determmlng bnu.le of Agmcourt is suggesme It descrrbes the

amicxpauons of all men and therefore f ocuses on lheu anuc\pauons of Lhe reckonlng Lhey wrll rnake at ;he Last

\

Judgement. The issue: of war rs placed wnhm a larger eon‘text and Lhe ng 3 pme ee‘ _':.broughr. into”

conjuncuon wuh Godsprovrdence S e ~
. . R s

P
Respondmg w Wlllmms. who asks whu Erpmgharn Lhmks of thelr plrght, Henry creates a metaphor of
L apprehenswe gloom sayrng that 'hrs commander lhmks that Lhey are "Even as men wrecked upon a sand, that 1'» e
: look to be washed ol‘ l' the next f‘d'e (4 1 95- 6 ). 'I'he ng acknowledges hrs essenual creaturalness. emphasrzes. .

Lhat hts lpprehensrons are the same as hlS soldrers. and creates a v:v:d prcture of nnéccommodated man. 'I'he :

»

discusslon whlch follows develops the cdnstderauon of the ice of r.he cause qulram s rmputauon of mqullt

= whlch wlll redound on the Krng if hrs cause is njust is apge lypucr The Krn; S reply is. glven m a parable style '

remmlscent ol‘ the lmagery ‘of Chnsr. 5! t.eacln“' . to hrs » tles He concentrar.es ‘on the dlstlncuon {o be made

be;‘ween personal and pubhc gurll. a dlsuncuo hal is essenually in concurrence wuh that made by St 'I'homas

Aquxnas Joseph Pleper in h:s book Ihe Fo Cardlnal Vlrrue:. explarns the dlsuncuon between the socxal mnole -

-

SR and the mdlvrdunl members/ Lhat represem ﬂs parts .lusuce he argues, is accorded separately and severally w . )

_ these dlstlhct entities:

) _~Thoma$.Would nlways msxst thai in actual fact mdlvrdual persons per:onae prlva:ae, have a reality, an
N onmloglctl status of theif own, and cannot be simply ‘reduced to the reality of -the social whdle. The ~
©+ human: communlty, the state; Thomasgays, is so constructed that the. deeds and-works of the individual -
.- arenot of necessity- the deeds and” wort: of the whole; and similarly a f uncupnmg of whole as such is
posnble lhat is not id nucal wuh the l‘uncuomng of the mdrv:dual member : '_ oo _ ~’ _

ac. r?spormblluy of: 1he mdwrdual ‘l‘gxmg closes hxs adrnomt.ron to — \

’%‘Jsoldler inthe wars [should] do as every sick man in hxs Bed wash ever R

e mol,e gu»[ of hrs cscience. A nd dymg §o hxs own death is to lum advantage;’ or nob dyms. the time was

lilessedly losr wherem ‘pr;parauon \uas gamed (4. 1 ~170 SI')‘ The ng S couns% to erhams is to provrde a
. 24 . ‘
- ﬁeieral prmcnp'le of Jusuce and to- provrde an lllustrauon of Lhe apphcauon of thagexsnce which serves asan /

. exemplum

. . ‘ . .
Henry 's argurnenls‘ Wl]‘xams a.re given m a plarn and slmple style whxch uSes analogy as Lhe staple of

-1

msuucuon Henry 1llusu'ates lhe com lgx lheorogrcal argumenr. of the 4t ference between the socral whole and

S ;he mdlvrdunl wuh ref erence Lo‘common‘everyday actiyities. He sets up analogles ol’ the responsrbrluy ot‘ the - N
N v e .
* . " Joseph, >Piepe_r,-"1$l'e'_ ; Fo'ur‘f;'Ca'rd',inal_ Virtues: - Prudeh‘ce. ~histice, Fortlt'u'de. and : Te,rrnperam':e‘ (Notre
-.:Dame, Indiana; '1966.), p. 2.7 % e LT s .
FI-. ol p R ' 3 ‘ . B . ) . . L



_ -farher 0 the son ancl me nnsrer to. the semnl A parallels to the responsrbiluy of the Klng lohrs spldrers

' srmple organxzauon wuh ﬂuch he began The parallehsms and the balanced phmses are srmpl}' the resulv. of the

. ,Though Henry sspeedh Tises to mclude more eloqueru devaces ol‘ persuas:on they ure drrectly the reeult of thew

L/

- ’devrce of l;stmg analogres m an ef fort to amphfy meamng/ As Bnan Vrckers pomls out, "l‘he l‘uncuon of thrs

' plam slyle is srmply to be non- rhetoncal 1o esnabllsh an. 1mpersonal basrs 10 the nrgurnenl "_" The amlogres w

i estabhsh a com.acr wn(a commumty of thought avﬁrlable and applxcnble to every man ll rs £y homlleuc sryle

S 'whrch uses a plam and srmple rhetonc o underlme menmng in an efforl to tench '. ', o ; R

- oarh.

L

'1-.",:1_;r rhetonc Ultrmately, he accordls with Fluellen s prmciples and allows the cornmon soldrer o smnd up fo or his

".ﬂulumatum t6- wuhhold mercy from the cmzens of Harﬁeur 1f they

B3 1clrleness of Forrune

The vrctory a Agxncourt rs developed accordrng toa series: of conuasuns perspecuves on (he nalure of

Yroxc worth orgamzed around the ,;heme of Jusuce The gage between Wlllmms and Lhe ng oomes us a

ulmination of a seq'uena)f paﬂlels wl'uch develops a consr.am. evaluauon of jusuce and mercy m the play As

Fluellen is seen, at the end of Lhe play, actmg as lhe conic nemesrs of Prstol soourglng and reprrmnndrng hrrn
-/

for—«hrs faults lhe ng (] pardon of erlxam S rebuke 1s mieant, to serve asa com,mentary on hrs Jumce and on—hrs -

A - B . S ﬁ' - Cer .-,-

B l

Throughout Lhe play,Shakespeare delrberately creanes a comrast’between the prmcrples of the

prof essxonal soldrers and the unprmcrpled mouvauons of lhe Eus[,chea sworn bro&h rs in l‘ rlchmg lntem on

plunder The contrast is- loosely orqmed around the L’herne ota fnercy,'Drrectly af Ler Henry has dehvered hrs

ot surrendef Plswl comes rmplonng

LA e

/ .
pardon, o rather mrh an of fer of backsheesh 1& Fluellen wrll

= what he consrders to be Bardolph s mrsdemeanor Prstol supplres rhe cue that Fluellen S0 enlhusmsucally Lq).es up

to Polm the moral r.o Lhe suuat‘oh Prsrol exoherates Bardolph s-theft of the pax by blammg hrs phghL on lhe 2

Bardolph, a scldrer frrm and sound of. heart,\ Lol . P -
Of buxom. valor, hath by cruel faté T _ - e
And giddy Fonuhe s f unous 1ckle wheel N R
That, goddess blmd : N,

-'That st.ands upon Lhe rolling resting stone--(3 6.'24-28. )

He makes a ballad-like narration of the .drlemma. . o ) ‘ ’ S

Fortune is Bardolph s foe and frowns on him, L - o
Forhelmhstolnapax T :
And hangéd must 'a.be. A damriéd death-- L
Lét gallows gape for dog, let man go t‘ree,, . Lo
-And let not temp his windpipe suffocate.

But Exeter hath given the doom of death .

rdon hrs qause and ask Exer.er for a pardon for ‘

. ‘For pax: of little pnce (3.6 38 44.). , - . . - /

Anxrous thatvno ornie should mrstake the moral of ‘Fortune and the thabixty she ’signjf ies,”” Fluellen gives 4
- A . R

. N N . ) /
-1 ‘Brian Vrckers. /fhe Aruxxry of Shakespeare.r Prose (&n‘dqn, 1978) p 164 Lo S
s Gary Taylor quotes A. R. Humphreyss note _on - this passage f"_Pis'L'ol mlxe o tradiuonal .
images of Fortune, "as the. power turning the wheel on" which men Tisc “and as_ the
blindfold frgure balancmg on the rollmg stone of - change and" chanr;e -ylor p 187 ‘l
5 - ' . Sy ;
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) F : d . , / ’ 53
verbose excgesu of forlune m the forrn of an exemplum S : ‘

R chancterrsuc habu to t md ouL the drdacuc purporr'of 2 f 1gurauve expressron " As Fluellen later rells Gower

P wnh Lhe Frenéhman LeFer (the only deprcted baule in the play) Ina scurnlous parallel to Henry S speech to - .

By your plllence. Ensrgn Prswl Formne is pamted blind, ‘with 2 mufﬂer afore’ her va” ro srgmfy -

you that Fortune. is blmd And she is pamwd .also with & wheel, to signify to you -- whxch is thee;noral .
. of it-- “that she is tuining and inconstant and muctability and variation. And her foot,. look. you, 8 s -Fixed
-.uporf & sphencal stone, which rolls and. rolis and rolls In good"lmlh rhe poet makes a most excellent
L -'descnpuon of u. For'une is an, excellent moral . 6 2- 37 ). ‘ _ . c

Fluellen s explanauon revenls ﬁ fondness for absrract generallzauon hrs allegonml hnbrt of mmd and hrs '

when explmnmg hls comparauo ber.ween Alexander and Henry, " there is frgures m all thmgs (4. 7. 30 )_. - B

However Fluellen is f requently too exuberam ln the appllauon ol' l'ns clasml‘creed When he underst.ands <y S

Prswl s msmumon ol' a brﬂ:e. Eluellen counters lum

For if, loolr you he were my brother. 1 would desrre t.he Duke to use hrs good pleasure and put: lnm ro
executlon.s *For dis¢ipline ought to be used Q3. 6 52 55 ) : _ v

The contrast of Fluellen s{etribul.rve Jusuce and Prstol 's exwruonary mercy is rertemted in Prstol s farcrogl bau.le

French soldrer' Oslejneur Dleu' - f.': O L o BT 7 ' ; PR

o szrol (as)de) 0 Sergneur Dew should be a gentleman o o ' L F
?erpend my-words, O Seigneur Dew,'and mark:: ' S :

O Seigneur Dew, thou diest, -on point of fox,

Excepb. O Sergneur thou_do'give tome -

o Egregrous ransom. o . _
French Soldrer' 0 prenez ml.rérlcorde! Ayez pme& mol' B , - ' ; " ST wel

l‘mol_ 'Moy shall not serve, 1 Will have t’orty ‘moys’, » _ _ R
o;xwm fetch thy rim out at thy throat e ] ‘ e e

R ln drops of cnmson blood. = - . IR L A

3} French Soldler Er: ll lmpqsslble d'échapper la force de ton bras? ;

L B ba. PIREARFY
. Pistol: Brass, cur? Thou damnéd and luxu’ﬂét& mounram goar :
' -Ot'fer st me. brass" R, ;

g 'a,gn R

i French Soldner O pardoune-mol' . %m-&‘ . .‘
: - . v

Prslol Sayst thou me s0? ls this a- lon of. moys"-- j- :

‘Come hithier boy. Ask me his slave in. French -

Whatlshlsname(44522) Lo

- Just as in the sequence in Eastcheap. Pistol's fury abates when Bardolph utters an oar.h wh:ch provirdes a

;o

. loophole through whlch Pislol can mamlam both the. semblance of valor and the secumy/of covardlce ‘50 here

,lrhe o( fer of crowns prompts Ahis raprd olte face: "Tell lnrn. my £ury shdll abate and I/The ¢ )owns vﬁll takﬁ*'l

3 e g"-v" qf

. Fluellen's - expjesron is related t that of the §coolmaster Holofemes \vho exemplrfrggntﬁgfg %

'-"El' than -schoolmaster’ [who] freq enlly raught their puprls ‘copie’ and Varyr.§ aby ' giving many

' duplicae rneamngs--thus 'foammg—-—o _synonyms' ‘as John Hoskms $0 Lartly descrrbed ft. ,Bnan

.e Artisiry -of Shalr.espeares Pro.(e (London, 1968), p.. 64.
L 7 ] - e ) 1

Vickers,




Ry show of det’once s broughr rnt.o conJuncuon wuh Henry s command to

a -

g

In ‘a parallel ref erence he underlrnes hls equrvocarron."As“)sucl', blood l wrll some mercy show (4. l 58 )
- o Prstol 5. fa’lse mercy and Henry s pragmmc denral of mercy to lhe French Jpnsoners rs brougln lmo ®

Juxragosmon m the scene rhat follows The constant rel‘ rain that is Pisrol s. Nnm s. lnd MacMorrls’ yalorous .

“

- R
'~

_‘ 1 rhe pnsoners As Gary Taylor

explarns., . R
.aflerg Lbe comrc and unreal hyperbole of Nrm s and MacMoms s and. Prslol s Lalk ol' Lhroat cumng, it
. \ " is Pistol, the hrgh prrest of grand guignol, who actually and before our €yes ‘cuts a mari's throat, This
I ook Id bea moment at-once endearrng. parheuc. and lerrrble ‘when an audrence chokes on its own .
;-*_’: o laughter." o .\\', e S ;. S

After Henry orders the ﬂhng of the pnsoners. Prsv.ol uuers '. ' : B R

rhe last word, " coup la Gorge Thrs can be not only or crudely l‘ unny. bul powert' ul and even. rn B
R *Prstol 5 absurd way; moving: Aft.er all, in capturing LeFer Pistol stands on the. brink of weajth: in “killing -
A _him, he kills two hundred crowns thereby at play s end retumning 1o England more destitute than ever. :
" This is, so to speak, Pistol's moment of choice, and his'moment of gfeatness: { irst_reacting to.the King's .

+~_cormmand with a.look of Fiscal outrage, hesitating; eyeing, LeFer, pausmg, and then with LN ' hmgt
- returnmg ;o the bravado of ‘Coup Ia Gorge as fe-cuts. rhe man's throal "

Vel .

Charactensumlly Shakepeare combmes comedy wuh the mos; serrous and central concerns of Lhe play Fluellen'j"_‘:._.'

o rnfers that Lhe ng S, command Qo krll the prrsoners is a frtung exacuon ol‘ Jusuce for the Frenchman 'S’

." abhor;;m breach of Lhe rules of war Fluellen rs, of' course, mrsraken in hrs derermrnanon of cause and ef l’ecl
for rhe cgrnmand is not of fered as; the result ol‘ rhe slaughter of the boys ‘but as ] def ensrve strategy

'“"k peare’s rext,: Henry does not. know that thie French counter- auack wrll begm anid/or end with 8
rard ‘on-the. English. baggage train; he does not know. that- the-French. have killed or will kill the boys; he”
acts, dtspassronarely. simply.in. order toigave ‘his Small arm whrch cannot .afl’ordxto guard the: pnsoners
while av the same time resrstmg a second French artack A 2 : ..

;— Fluellen s exclamauon "Krl'hgre poys and the luggagé'," (4 7 1. ) then, mumal.es Lhe raulty coordmauon of "

evenrs m l'us mmd As he links 2 common verb wrlh wo obyecrs only one of Whrch rs acrually appropmle so AR '

‘does he mrstake Lhe Krng s l:ommand as an acr conungenl on the French aua;k on the boys guardmg lhe SRS

) . T o C g

.

| 1uszaae

olaborate comparrson of Henry wnh Alexander rs meam as prarsc of LhC Krng s ef f teient retaliation.

‘ Joseph Preprer explams that one of (he elemenrs of prudence described by St Thomas AQumas was rolenla.

I Sollmla is the perfected abrluy'; by vmue o'f which man " when corf ronred wuh a sudden’ event, does.

* not close his eyes by reflex and then blindly, though perhaps boistérously, take random action. Rather,
with the aid.of solertla; he can swiftly, but with open eyes and cé?r sighted vision, decrde for the

. good avordmg Lhe prtfalls of mJusuce cowardrce and mrempere }

Fluellen s explanauon emphasrzes thal his. parallel is rneanr to pomt Lhe con(rast berwen Alexander and Henry n

¢

regards to Lhe conscrousness wnh whrch he camed out hrs acuons He says T RS

lt is not well done. mark you no& 10 Lake rh‘e cales oul of my moulh ere it is made an end and o Q‘
finished. I speak but in the figures and comparisons of it. As Alexander Rilled his-friend Cleitus, being
- .in hrs ales and lns cups w also Henry Monmouth bemg 1n. hrs nghr wus and hrs good Judgements,
' ¥ - : N
" Taylor, p. "65r66':’._. R . : .
™ Taylor, p.o6S. o S . .
™ Taylor, --p. gy S e G SURR S
Lt l‘° ‘,.'P-lep..C)', p. 16. N . e S o )'1 I : - P
S0 o ' N p E "
; . SR P . 2 i
':‘ . '



Henry IV f'ar [.:

o prescrence of the ng s castmg of f

"the relauon. for. he mlstakes the

i ¢ eveals hls temper as’ he admrts that 'l wds not angry since. 1 ame to France

. vmsoucrance and the note of threatemng m hrs Hart‘leur speech (where one has‘ the,

- every man_ nust b

"™ Taylor, p. 32.

s ,‘ .

turned away the fat kmght wrth the great belly doublet (4 7 39 44 ) ‘fﬁ/ '

Fluellen taltes the prudent actron of krllmg the prtsén_ers as'an analogy to the judgement and. conscrous :

< alstat' t' ‘an actron z;ht.ch he applauds He seés no calumny to be mf erred by

. hmand to ltrll the prrsoners gsa Justif red retalratron agamst the French

'breach of the d;scrplmes of War Th l‘act that Fluellen s climax ts abruptly ’barallel to the entry of the ng

: -reveals Shakhpertre S desire to show the ng s mastery of hlS passrons For the. ftrst time m the play. the ng T

(4 'so ) Hrs habitual '

1 elrng that he’ xs merely
R
bluf f rhs ts brought rnto conjunctron wrth the very real determrnauon,

cowell cut the throats of those we have, o
And not a man of them' that we shall take
~ Shall tas‘te our mercy (4 'l 58:60.).

' »"'l'hat ooldbldodedness is Henry ] personal and .- decrswe .- conmbutron to the v:ctory nn The parallels

kespeare establtshes between Henry and the commentary of the low’ characters pomts to the contrast ol‘ legal |

' 3
and aarratrve Justtfrcauom and the dramatrc 1mpact of such a repulsrve command on the stage Shakespeare

e

: » creates a great deal of suspense and rrony m hts portrayal of Henry 's character Heﬁts able tordrspense clemency, _

o as the culmtnatron the gage wrth Wr‘lrams will show, but also he is eapable of wrthholdmg rt as the srtuatron i

'demands: 'l'he scene wrth Wllhams serves as accommentary.on' the double conscrousness wrth whrch the ng

Henry ‘seems 1O entrap thltams m an rrreconc:lable slander of hrs perso?t He allows. m the
entﬁ' the Justtce accorded each mdmdual regardless of his statron he grves erhams hrs due - '
) Before ‘the conf rontatton. Henry sounds Fluellen as 1o the pnncrples of any gage:.
' -'ng Henry What thtnk you, _Captam Fluellen" I5 lf i 1t thts soldrer keep hls oath” -
Fluellen Heisa craven and a vrllam else an t please your majesty. m my. conscrence

King Henry"‘lt may be fiis ene y lS a gentlernan of great sort, qurte f rom the answer o .
' .ofhtsdcgree A R " : ' : -

a gentleman as the devrl- . s Lucrfer and Beelzebub

ry; look your grace, that he 'keep hi§ vow and oath. If

€ you now, his reputauon is as arrant a- villain anda -, .»
er his black shoe {rod upon God s ground and his earth o

. Ce f‘ﬂ' in my conscrence law (4. 7.125- 136 )

ln thts sequence ShakeSpea \ brmgs to the test l(nfy S counsel to erhams. m the\ﬁrght scene, that

* Fluellen: Though ke be as g
. himself, i\’ is nece:
. he be pcrjured
Jack sauce as

responsrble for the p _' rity of lﬁ own soul ‘As in their gage the tssue .is whethe\‘ Henry wrll )

, vice versa" " s5'in thts sequence the audrence percerves the tssue

pa gross and unmetcrful‘ m,ntstrce if the Kmﬂlomd .the pumshment of '

4

w fajlor, p. 60.
@ e T




a slartder whtch came not from the heart from any tnward rntentron of drslo;alty or mahce toward the Krng
‘ Fluellen s commentary serves to ensure the emphasts on the keeprng of oaths Shaltespeare s mtxture of

: Ry, )
chardcters of hrgh and low degree in thts scene serves as a commentary on the hrgh and low atyles lt su;gests

that the hrgh style must be rnterammated wrth the low-style ol‘ plain s:mple, and dtrect statement that does not

| . need any ornamentatron' the solvent of oaths xs an tnner comrctron not an outward appearance of Vencrty The
theme of oaths has been earefully prepared f or throughout the play Shakespeare brmgs Prstol s, demal ol‘ the -
possrbrhty of truth in oaths to bear on the srtuatron Ia the underworld that Prstol inhabits ﬁl is debased to
terms “of matenal account and men shou.'.‘ "TruSt none for oaths are straWs. men s factors are wafea

mkes /And Holdfast rs the only dog. my duclt" (2 3.45- 6 ). Shakespeare creates an, allusrve context ol' punnmg

_ references 10 tl'te Euchanst that is. not cornprehended by the low life characters but is l' mally br,ought lnto

coordmatron wrth the central concerns of the: Krng At the beglnmng of the ‘second scene Ptstol rnf ers no double

meamng in what he takes to be a scumlou.s ref erenco to htm as "host." He comprehends the word asa scurrtlous L .

: reference to hrs lteepmg a’ hawdy house ‘but rs mcogmtant of the symbolrc "host " of the Euchartst makmg

e

redemptron avarlable through the presence ol‘ Grace That he feels no responsrblllty o ready hrmsell‘ l‘or the end -

nor to. have l' aith'in God s forgrveness is rmplred in his blas})hemous descrtpuon of the sacramental wafer in hls L

d- o o
descnptron of men's faiths as waf ercakes. L o ’ +0
A . .
The Brblrcal resonances whrch 20 unregarded by Prstol complete the crrtrctsm' of Ptstol s f alse use of

language “ The contrast bet‘Ween Prstol and erharns makes thrs element ol’ feudal obedlence expltcrt Where

Prstol is always ready to ﬂatter, erllarns is steadt‘ast in hrs support of hrs oath regardless of the consequences of -

hrs comrruttrng a breach agamst the laws of social hrerarchy

. Shaltespeare creates F: complex mterplay of comrc and senous elements in the scene.t* Where Pistol is

. easrly persuaded by the promrse of crowns, erltams wrll not be brrbed or begged of f his’ honcsty has no pnce :
The l(mg s offer of crowns ts dtsdamed by thlrams The satrsfactron he gives the ng for hlS fault’ ts the
. T

RN . . [ o T '

o See R. McAlmdon Shakespeare and- Decomm (London 1973), p. 6. "‘The " moral vices of
language which were formulated almost” as greelsely as the rhetorical vices, ‘were lying artd
. railing, boastrng and tdle swearrng. flattery and slandet (or ‘ear poisoning'). In a -society where -
" advancement depended ‘so rﬁTrch on acqurrmg a good: name, slander was regarded as an’ especially -
. vicious crime. And since f]attery frequently involved a complaisint attitude to the sms of the
great it ‘was thought to ‘'be scarcely less - dangerous. - As for boasting and sweanng,‘one is given -
the rmpressron -- by secular and relrgrous moralist alike --that ‘Renaissance society was [illed with’

: swaggertng fellows who: thought that “the surest -way to pass for a gentleman was Q(as Sir. Thomas

,Elyot put it) o adorn" their -speech with oaths much .as - an_.oragjon is mth figures. Criticism - of.
this {ashronable vice, howevep, ,was prompted not srmply by consrdcraltons of restramt and .
reverence. Behind it was t'l"fear that' casual sweanng max beget casual forswearmg of commit.

one to a rash and immoral . course of action. Behind it,” 100, was the -conviction” that the whole .
order of society -- justice and ‘law 'itselfl .- rests on mpect ,gr ‘oaths and prom,rses, for the .

solemn word. In the oa,th the words essential function as a bond is confrrmed by civil and
drvme law.” ) i
4. See Taylor, p. 69.
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‘ mend hts shoes.

: shtl‘ tlng s@nd ot‘ usurpatton and t'alse oaths ln Henry vV Shakespeare rrghts hrs shrp of state accordmg to a

w

surety of hrs allegtance and hls\reproof that he made no of f ense. To thrs the Ktng brds Exeter to "l‘ rll thrs glove

cow

' wrth crowns/ And grve it to thrs fellow and tells erhams 'Keep it fellow/And wear it for an honour 'ln thy.- -~ '_: '

eap/'ml 1 do challenge it" (4. 8 56 59 ) Fluellen serves to add levrty to the scene and to prevent the senousness

>

f rom- beoome cloyrng and excesslvely drdacuc Fluellen hke the reader of classrcal fables that'he 1s, poxnts out ,
"““‘0““ RO T R . Co e T SRR =

€ s

-

-

. By thts day and thts hght. the fellow has mettle enough ln hlS belly - Hold there is; twelve pence for ~
..~ you, and:1 pray_you (o serve God and keep-you out of prawls and prabbles and quarrels and T
dtssenstons. and I warrant .you it |s the better for you (4. 8. 61 -5, ) . : . I

.

_ erllam s rn)ured rebulte, “I want none of your money, is countered by Eluellen S cheeff ul good wrll towards v:‘_'_':'-‘_ - '

hrm Fluellen pornts out to that hrs honour wrll remam unsullred even whrle he wrll have the.crowns to '

It ls wrth i good—:ﬂll— l—ean you, it w:ll serve youto mend your shoes Come %vherefore should you
be-s0. pashf ul? Your shoes is hot.so good Tis a good srlhng. l warrant you. or I will change xt (4 8
67 70 ). T : PR .

‘ : . ,‘ L . oy o e . - \‘, .
If in Henry IV Pam 1 apd"ﬂ\he shppcry tohsucs of the u'eacherous ncmit:?paralleled in the low

‘ scenes wrth the equrvocattons " alstaf f,it wasa reﬂectron ol' the nature of the kin founded on the

R

. trelnvrgoratron of languageu,’l'he inner convacuon of erlram s plam idiom is substanttal His oaths are gwen with

' sacramenta : lgmfrcancet He confers honour bn erlrams for the mtrsfacuon of hts seemrng sin, Hrs honesty i

-..seen to be the nght at@ment for hts supposed ?ault The 'h

What feats he-di thaé}day (4. 3. 40-5L.).

the assurance that he erl defend and stand up o, h’rs word That Henry commends and honours erhams reveals

o™

hrs generostty and his understandrng that the terms of honour must ‘be d garland to such uncompromtsmg ' .

ln Hmry V Shakespeare underlrnes the conscrous prescrence of Henry who understands the Way to

achr{:/e a symbdhc countenant:e Henry understands that words and deeds must be grven symbolrc and

e
M

Cytspln day speech “There he. maltes ome Spun symbol of the battle saymg

“This day is called she Feast 6f Cijspian.. S '»_ DN
_He that outlives(this day.and comes safe home o 'lv : :
Will stand a-tipjoe when this day is named , o . 0 . "
And rouse him §t the name of* Crispian. c D o .
this day and live gold age , ’ S : o

the vrgrl feast his. nerghbours : . S . '
. Andsay "Tomorrow-is Saint Crispian.” . ’ ‘

“Then will he strip his sleeve and show’ the scars \. . » .

‘And say, "These wounds [ had on Crrspm s day . N ' g
. - Old men forget; yet all:shall be forgot, .. D

- But he'll femembes, with advantases. . -

ln contrast to Gower s descnp&on of how such swaggerers return from the battle Wuh new tuned oaths,”

beard of the General S cut and a homd suit of. the oamp to dchver therr ltes amqtg l‘oamrng bottles and . -

.-

' ‘3"“ L
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}R‘ Whether thc, sylnbohc countenznce isa pracuml stralagem ensurmg the sense of sancmy and unuy ora

ale wnshed qu“ (3 6. 79 81 ), Henry createsa sense ol‘ the sacrsmemal assocn( "

. 'the battle will‘develop' in

fthe mmd of the COmrnon man who shared in it. Shakespeare mamums s ballnce ween hls crmcrsm of the

romanucruﬁm of war and Lhe necessuy of symbols l‘ or pro\ndmg models of unl!.y nnd rdeals of loyslly Af ler he,

' 7
“is sure Lhat ‘the baule is therrs Henry f orbxds lhat any man*should boqs; ol‘ the Engllshmtn s prowess snd orr ers:.i”»‘
‘r

Lhe vrctory to God Enumeraung the number of French and Enghsh’ dead he tounters the. suggesuon ol‘ an eplc =

. ¢ . 4

hst. wrth a humble of l'enng to God m the exclamauon‘ ‘.«\\5 ’

(o] God thy arm was here.

And not to us, but to thy. alone,, T T [ U R '
Ascribe we all. When, without stratagem, * - . . S e e
‘But in plain-shock and even play of battle Sy s T O

Was ‘ever. known so great and little Toss
" On.one part-and on th'other?. Take it God 4
For itis none but lhme (4. 8 104 110. ) T

-
-

IL is. drt‘ f 1cult to mterprez Henry 5 prety Hls of l‘ enng is of the same kmd as l.he symbolrc repercussions

of a Constantme or an Augustus Caesar. Consumtme supplred the: monogram chl rho. ;o the shields ol‘ hls soldlers
4‘\ [ % ‘A
alhzd atmhuted the v:clory to God 's provrdence 1 Henry'too supphes a symbohc counlenance of God s gruce and

;;*_‘h S B 4 . "._4 C S
" Do we all holy mes s DR ‘ L
- Let ‘there be sung Non Noblr and Te Deum (4 8. 120 21, )

revelauon of th éssenual prer.y of Henry 1s left undeveloped and elusive, a nddle for hlsmnans llke lhe nddf(
# \
-of Conscanune Mo’rc 1mportamly. the symbohc coumenance supphes an ldealﬁf mlluy and submission: ld 8

",“

Tule. larg,er Lhan man Henry submu.s hlmself to the obedrence ol‘ an exl.ra lega autllomy that judges him ay/it - L

Judges everyl man_., :

"honourable respect arxd x m%,msrable.uophy of predeceased valour (5* 65-66. ) Shakespeare s Jusuce

- il
‘3 rcrcal pumshment suned to hrs crimes. As eé;‘by Lhe leek Lhat he wnll "mosl

. N
saln ;he last scend of the play Shakespeare shows LhaL the i'uundaz’ ion of peacel' ul schety and frunf ul

umon wrll depehd o n:t‘he surely of well- kepl oaths The ceremony. oi Lhe woomg scene 1S, gradually dcf lated as

Henry\auempts to convmce Lhe Prmcess t.hat he wrll be true in love Whrle Henry begms m f lauery and wnh

&
comtn o.f Kalhenne to the angels he gradually l' alls baci upon an msrslence on Lhe stubbornness wuh

“which ill guarﬁ'.' 1s oath and vows Thal Katherrne cannot f ully auend to;lhe elaborauons of Henry 1§ part o
“.B S v ] -

' See Henry Chadwx&,, Tlxe Early Church &(Harmondsworth 1967) pP. 125 6 . O e
. . ‘3 K : . ' . 1
‘q(g;.'é’;

wo

i




: ol" the ¢ edy of the scene Th ne 1s srmtlar to the mght scene in that the Krng must relmqutsh the

-
resaurces ol‘ rhetonc._he must grve up. the pleasmg symmetnes and ornaments of hrs speeches and ,adapt h:mself

'-»r'

to a plain and sn:ple s\tyle that lCathenne ean oomprehend . _ N
“ At the begmnmg of the fewr: Henry is coprous in- his enthusrasm to prove hrmsq‘f true and constant

but his elaboratlons ulttmately t‘all upon deaf ears Katherme recogmzes the false comparrsons 1ntended to flatter

her saymg "0 bon Dieu! Le.r Ian:ue.r de.r 5. ‘sont plelne: de tromperles (5 2 113. ) When Henry begms

10 be. l' rustrated by her mcomprehensron, he takes the tack of the plam krng. sayrng' S
T ltnow no ways to mmce it in fove, but dtrectly to Say. AT love you then if you urge me farther than to
say, ‘Do you in. faith?' 1 wear: out my suit. Gnve _me your answer i fatth do, and 50° clap hands and a

e bargam (5.2. 126+ 8)

- ,'.- S
(S . o
" A

JAs Henry glves her hxs hand—!(atherme understands part of hrs meanmg but not the mdecoroysness of hlS :
chapman‘s tongue When Henry waxes poettcal Kate S comprehenston wanes The symmetry of hts utterance.

...and Kate. when France 1: mme and 1 am yours, then yours is France and you ‘are mme (5. 1 170-2) is not
unhke Pistol s change to the sweet style i the second scene of the second act The deadpan re_)oxnder of the
Prlncess "I cannot. tell vat 1s dat” (5 1 173) deflates Henry S techmques of closure tntended to:move her to
love As Henry hrrnself admrts Tt ts as easy f or me,’ Kate‘,’"to conquer the kmgdom as 1o 'speak so much more.,
French l shall ﬁever move thee in French unless it be to laugh at m (5 2. 179 82! D). Henry takes hxs

. e
humrhatlng posmon wrth equammlty and good cheer The deflatton of his hrgh sentrme.nts of love secures a

4 ..
f ocus: on hrs creaturalness His rhetonc cannot wm love but the tacrt consent of the Princess amused by hxs
£ , B

bul‘ fetmgs thh words isa more mtrmate relatron of sympathy that does not ma e false and unreahsnc promtses _-j

atlon of love in marnage is the R

allegrance to the ng The I(’lx‘ig swears that

bet‘ ote- the umon The last words the King utters secure that the fo

reconcrhauon of a bond srmrlar to the bonds of the oaths SWdfﬁ'l

on _)M day ol’ his marrtage he will ask the reall'n to serve as a wrtness and secunty to his" oath S ll‘(d-

ST L.my lord of Burgundy. we'll take your oath- ? ’ L

" And all the peers', for:siirety of our leagues.: : IR e

: _Then shall I swegir to Katé, and you to me, - ’ : :
" And may our oaths well kept and’ prosp 'rous be (5 2. 355 8).

That truth and honesty are values available to all men fegardless ot’ thelr station or their command of

rhetonc ;s the result ol‘ the parallcls Shakespe. _' . reates between the great vanety ol' speeches in Henry V. In -~

: contrast 10 the elevated style t& Chorus prarses 4t the begmnmg of ‘the play. the conclusron resolves on a Style

-

that is humble yet eloquent because it is an attempt to surt words to mward condttrons In contrast to the

°

“virtues the Chorus pratses Shakespeare develops an enumeratlon of the virtues that consutute the essenge of /
- -

Enghsh ideals. The hero kmg is. vrrtuous in hrs humrhty Hts Enghshness rs the. result’ of hlS appltcatton of
rhetorrc to the good of the whole and the style most appropnate to reveal hxs true sentiments 15 a plam and

honeststyle g S



£ CONCLUSION -

>

Henry V supphes a partral exception. 1o Auerbach s analysrs of the mrxture of styles in Shakespeare s WOrk In

DJ

Hcolry v, Pans I and 11, Shakespeare s perspectrire ;onscrousness does mdeed mduce hrm to brlng L1 nch scale

"of stylrstrc levels" mt /Jco‘ll’hct and codrdmatron " The nﬂxture of styles in these plays is. partly | the result of

Hal' 's presence in Eastcheap, whrch allows Shakespeare o break the stvhstrc decorum &rctly concewed and to

‘ l
lmprovrse the actron accordmg toa double perspecuve The ansvogratrc perspectrve is everywhere countered by

< YA TN
accordmg toa more strtct adhﬁte to the styhstrc ‘decorum. of degree and place In Henry ¥V Shakespeare
-«

separates out the styles, and he does not allow for the drrect mrxtures of low and high ¢ characters The .

polyphonn:'cosmrc coherence of the fourth act is grven as a dramatic contmance Itisa play within a play

" The. second Chorus asks the. audrence to "Lrnger your patrence on and we'll drgesv./ Thm dlstance force

wherein the Kan&ts brought mto conjunction %ith all 1evels of his soldrery and is vrewed from those perspectives,

'

--pert‘orcen a play (2.0.31- 32) If the reference to "th abuse of drstance refers toﬁl’ieepmg of the

‘the operatrng mtelhgence ol' the dramatrst who contrives srtuatrons whlch reveal the diff etent mterpretauons

that can be plaeed on an actron by constructrons in the plot and inthe various and allusrve language.

4 FY

The fact that Shakespeare invents Lthe scene wrth erlxams that brmgs the ng into eontact with his
R 4

soldrery attests to hrs concern to provxde a popular perspectfve én the aristocratic wars That he develops such a
B -

range of low characters in this’ play reveals hrs understandmg of the pOpular soul, ln contrast to Auerbach's
contention that Shakespeare s is not a popular spmt the evrdence in Henry V pomts to his sympatheuc

understandrng of the mrddle and Yower classes as well as the arrstocracy He gwes those that prefer to see *ly

an 1dealxstxc view of hrstory the view of the Chorus and thc romantrcrzed. ending | “that shows Henry carryrng way

~

not only the trtleé of France but a more estimable prize, the Princess. However the parallehsms Shakespear

creates any the consciousness wrth whrch he.makes the King use hrs_ rhetoric provides a more realistic ayd less

grddy evaluat n of ‘his famous explorts

- ) Wherem Henry IV, Parzs’l and Il Hal and Falstaff provrde extempornatrons on.the themes ‘the

high scenes, in Henry ¥ the'a cion of the hrgh and low scenes is constantly contrasted to the mterpretauons of
the Chorus Shakespeare creates 2 sense of the complexity of the Enghsh community by encompassmg a great k
range of En‘glrsh speakers and by contrasung the style of therr speech’ and thought That Henry V mcludes §

represer‘atrves of the Enghsh Irish, Scottish, ‘and Welsh elements attests Lo Shakespeare s, concern Lo rcveal the
. &

‘

(rAu‘erbfach,‘ p- 3. . 4 » o ' : : o

‘proper socral drstance the word "force” suggests the artrl' rcral reconstructron of events in tgvflrama and suggeSts

IS
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ethmc as well as the temperamental drversrty of the Brrttsh In contrast to the Chorus deprctwn ol' homogenetty, '

Shakespeare creates a vrvid prcrure of heterogenerty As ‘he. rel’leCts a drverse panorama of characters who' exhtbrt L

> varymg degrees of command of the Engltsh language Q| does he reflect the varrety of 1deals or laclt of rdeals

whrch msptre the krngdom - - R o ‘v‘f L _" . R

Ce

’. o 'I'he form of Henry vis adapted o its. subject matter ln a play conc'erned to evaluate a herorc-
htstoncal cMra:ur. Shakespeare makes the suucture emphame the co]ourtng in rhetonc of the v:rrous s
lnterpretauons of Henry thhm the play Henry V i is starkly concerved because Shakespearenntends to ‘make. the ".
parallel estlmattorts of the Krng explrcrt Although Shakespeare does make use of the set speech style of the .

. rhetortcal drama of. Marlowe he adapts 1t to his parttcular purpose He does not sustam the hlgh henqhtdrom _
but rather tests the convenuons wrthm 8 broader conceptron The composrtron of Henry Vef ollows the Marlovran : g
rnodel in provrdmg a sequence of challenges and retorts in long set speeches dehvered by cha.racters or

» - messengers. Henry succeeds at Harfleur by the sheer force of hts grisly threats to the Governor the Frencn .
ng and the Dauphm provrde counterpomts to l-}emry s.speeches that resemble Bagazeth s reduphcatrons of "
Tamburlame 5 threats the set speeches of the hrg\h characters are c’v unterpomted o the challenges of the lower o

> characters and ulumately they are brought together in: the confrontatron of the Krng and thhams The hrgh 4

| astoundmg terms are contrasted wtth the plarn simple Engltsh of the thlxamgebate and the smcere expressrons ’

| of fear encompassed in that scene As. m Tamburlalne Marlowe constructed pubhc scenes orgamzed in tryptxch ‘

B grouptngs. so does Shakespeare stage ‘such ceremOmous scenes m the fi trst and final scenes of the play But whrle
Tamburlame wrns where he woos by his martral prowess. l-lenry is seerf to ‘have to modulate hts marttal style
_ That Shakespeare everywhere mvents parodrc counterparts to the sustarned hrgh style .snggests that he Was
' crtucal of such an exclusrve vrew of herorsm and the bomb&ﬁc rdlom that dtsdams the. mtegratton of characters

l' rom all classes Whtle Shakespeare mcludes the epxc style of Tamburlalne m the Chorus, its vrew is heavrly
ahl’ red by the dramauc acnon The Chorus narve and unquahfted praise of Henry S herorsm is grven at f 1r5t

. ln allusrons to anctent and mythologrcal fi 1gures ThlS vrew of herorsm is paralleled by Fluellen S eagerness to

; compare Henry to ancrent conquerors The Welshman S analogtes are f aulty and based on trrvral grounds of O

compansOn Ulttmately the most real ,trc estrmatton of the 'Ktng mtﬂt not be gleaned through invented. toprcs of

pratse but rather accordtng o consrderatrons of the context Even as Fluellen is drsposed to judge Ren by fixed,
apnonstxc concepts. he adapts his’ evaluauons to the context when the sxtuatron SO demands By crea:m a cast
of characters who constantly reflect on the nature of thetr King, Shakespeare r‘eveals ‘the drf frculty of tsolatmg

s

the character ol’ a monarch Mén mterprenf om the outs:de and can ne\er have a perl' ect comprehcnsron of .
- the mward thoughts of a monarch Furthermore that Shakespeare makes the evaluatronbf the Ktng so
multt snd& in’ contrast to. the herorc portrarts of- such conquersng mmds as Tamburlalne suggests hts : ' ’

‘A
e ‘~3°',- comprehensron of the natvete of such one- srded black and- whrte estimations of virtue.
5 ‘. . . . . L J

,




Athough Henry 4 reveals a strucr.ural organrzatron whlchﬁalrr ies Auerbach S cqntentlon lhat in

i ‘_Shakespeare - work there rs a conunual mrxture)ol‘ style. the general rdea of polyphornc cosmrc coherence and

_ perspecnve conscrousness remams entrrely \ahd Auerbach H analysrs provrdes an admrrable explanauon of lhe -

; mter relauonshrp of lrfe and art. It esrablrsh;s the rel’ lexwe mlerplay between. lhe expressron ol‘ llf e hs u was

..
i ‘lrved and dlf conceptualrzauons and eomemﬁlauon of life e in’ arusuo represenlauon ln hrs drscussron of Danre.

‘-

N

Auerbach contends that his f rgural approach to realrty was the culnnnatlon of lhe Chrrsuan hrslorlcal approach

J

/Lotheworld Hesays‘ .,?»_% PEERRE ] o A
: : : . . . U ! Ja .
' frgural rmerprelauon isa: product of lare cultures. l'ar more rndrrecl, complel. and&harged wlth

- hrstory than symbol or myth. Indeed, seen from this point of .view, it has sornethmg vastly old about u

. a great'culture had to reach its culmination and indeed to ‘show signs of old age, before an mlerpreuve
tradruon could produce somethrng on. the order of ng..ral prophecy " .

Y

) 'l'he culmmanon of the Chnsuan exegeucal and allegoncal understandhg ot‘ hlsrory, and the mclusrveness ol' -rhe N

‘medreval Chrrsuan church .formed the l’oundauon on whrch Dante burlt hrs l‘ rgures and hrs mrxture of characters

',f rom all classes inrp Lhe uruty of the Dlvlne Camedy Srmrlarly. lhe awakemng consclousness of a muluphclry ol' @

.perspecuves and the awareness of a varrery of f orms of lrf e rhat derrves t‘ rom lhe Humamst re- drscovery of lhe

L4 N w s

. classrcs and the mregrauon ol‘ rhrs syslem wrlh the medreval f ormulauons ot’ lrfe form the l‘oundatlon of

Shakespeare s 1nclusrve view of the world Shakespeare 5 work revels a synrhesrs ol‘ pagan and Chnsuan learnmgr.'

L A, Cormrcan explains lhe rm"fusrveness of Shakespearean drama m reference to the memal an’d sprmual

e

- l-lolmshed s accounr of his. "humane and generous nature.” . : o

el . ] S !

L Auerbach Scener From the Drama of European theraxure (aneapolls 1959), P 57 -;.';"

- commumsm of rhe fjrrstran church whreh maintained rhal everythmg m the mtelleclual and sprmual spheres

The pagan elemenrs in

belongs to everyone "4 ‘He goes on to explarn. } f Q@ _ '_ _; . ,_' .
‘ There is another. element in the medieval ethic whrch is ralher more apparent. in Shakespeare thdn in.
_ the formal_ theologlens - - the .unresolved residue of paganism. The early Church apologists. “had insisted -
that no religion is w y false or bad; the Chrrsnan attitude towards pagamsm was’ never wholly : 5
. hostile.” - S v RN = .

enry V the’ Archbrshop s p*arse Fluellen S pagan estrrnauon ol’ his” prowess. Lhe I

Marlovran elernem.s of r.h herorc aspiring mlnd and the conunual ref erences to fame and glory n rhe Chorus )

‘ and in Henry s own uuera ces are brought. into conf lict and coordmauon with Chrrsuan values and sympathre’s B

1If Shakespeare puts l-lenry to the test accordmg 19 wherher he auams\the Chnsxamzed pagan virtues of

' Prudence 'l‘emperance, Formude and Justice, accordmg to classrcal deels he also creates the. requ:remem thay

he attain the wholly Chrrsuan virtues, Fauh Hope, .md Charity. Hrs JUS[ICC is seen in relauon to hxs demal of
'Falstaff, an , action Lhat. accordmg Lo lhe cla\srca' enLhusrest Fluellen is laudable, bu( accordmg w0 more
generous Chrrstran srandards reveals 4 surain of self possessron that is a lrule 100 exclusrve lf Henry is nQL

mggardly in hrs open handed repayment of erham S rebuke s repaymenr of Falstaf f seems a qualifi rca(,ron of

l..‘-‘_'vc 3

% Cormican, p. 300. i ,
** Cagrmican,:’p. 300. . -
" See passage from: Holmshed quoled on page one

8 : - L r{'..':'l

L% - = [ : tﬁ



] K

Shakespeare s mclusiveness is Lhe resull of. hrs adaptable 1ma,gmauon and lhe loose construcuon of tﬁe‘ - /

P St

drama he mher teﬂ from rhe med:eval mystery, arfd morahty plays Heft.ests st.ylrsuc convennons by creanng‘;;' w

o 'dramauc suuauons whrch reveal excesswe poeucrzatrons or allegonzauons of ﬂfe He does not mamtam

"-cdnsment or ngnd allegonzduon of. lrfe but rarher allows Lhe snuauons o} the drama to suggét quahﬁcé’f{ﬁhs to‘ o A

- lhe t‘orms of poetxc artiﬁce While Marlowe s drama p?owdes \nsual and rhetonml drsplay. 'Shakes;bearef method E x,
LN o( mulnple perspecuves bripgs thxs f orm of drama mlo scrunny W,hlle Marldwe 5. susr.émed ;;y encoﬁrages the . e

- 5 rarsmg of spxrit.s to encompass (he hermc hngth of hrs/éonquenng heroes Shakespeare. by ,pteakmg Lhe styhsnc . :
% 3 .

_ tenor m the lehalm scene evaluat,es the ef f ects of such convenuons and develops g, conr.ext whrch Louches on - L

. more searchrngproblems Where Marlowe encourages the adula{ ion of herorc fi 1gu %ha‘kespeare enc’gurages an

R assessment of the valucs whu:h conmbute charactermuon of heroes. s "‘b‘yi o [ Q -
nd

The more f amrhar one becomes erh Sh@kespeare s work the mor g reéds hke i palrmpsest

.

: 1

s the ,characters lhal are morer}‘ully realrsuc and whxch command a gre%-ffa'nﬁe of style and expressron one can
f . -

F \\ .

’ detect z.he remams of' ;he which he began Bluellen is to Holofernes

.vennonal 'nd stereotyped charamers i
g P B ‘ .

2 ”Pmol is to Armado However Heﬂry 1s a comprormse ’between the two extremes

'qf Rieherd Ilqand ,R!chard m He i§ not Lhe Machravelhan Vrce frgure of Lhe moraliues. who conscrously /

marr?puursi'oﬁiﬁs r no appar'enl reason other than alleglance Lo evrl He isa modem pragmatrc .monarch m

Sy ‘
.. goneraummcuog (o chhn’d I/Aho is convnhd ot‘ ;he realxty ot‘ trutn in hrs metaphysnca} concexts chhard i rs/ '
N .
ot ?g médreval kmg\who s.t‘xbmns hxmself to Lhe f orms and huthérrty o past Hxs 1s the 1mrtanon of an rdeal he

spbrhil.s hrmself to authomy nnd parallels hrs exPsf{ence in. rmitauon of the suffering of Chns '-Henryj V. '
- de?e}ops Lhe creed of Lhe rqodem kmg mr@\rga)ﬂ’tytween the mtﬁnevaf\symbohc funcuon and Lhe*Machiavel]ran '

-,;_._/,; 9o

mampulalor 1’0 Lhe authomy of the medie%f é'w. Henry v bnngs a great ‘store of expe_ -ence h1s mtelhgence .

o h 1s the diréét resu /( of his expenence whrch mxkes hnm able 0 understand the symbohc fungylon of - .
- ® Q- B o

» authomy\wr;houl. makmg hrmself equwalent to rtr Henry creales a symbohsm around hrmself much in the way

3y

u;e poliuc Elimb;}b ‘created a mythology of the vrrgm queen and combmed Petrarchan poeucs ‘and Ma.chravelhan

/ a lruae" As Henryah:mself tells Katherine at Lhc end of ‘the play, "nice. customs curtsy o ‘great ngs we. Are

. I

‘ ﬁ

the makers

57 ',ifr}'_e}s" 62 260-2.).

ence of )yords N n Rlchard ll he presen -the medreval allegoncal habrt ox‘ mmd xn Henry Vhe revealsd.

kxng who ‘a}mt hrs rhetonc Lo the situation and\can command a. greal varrely or styles Shakespeare s
‘ : & & v C
i({ev@pmenl f; ro'ax Rlchard II to Henry | 4 reveals hrs development of the rd:om of the lower classes and the ¢ .
T J! -
‘ development of homrler.rc ‘material that provrd /wnh an allusive framework that ‘was available LO every

'ghubethan Thal Lhe change in Shakespeare s style from the arrstocrauc and urbane rdrom of Lhe early comedres

.4\,,”_ o

Leonard Forster, The lcy Flre Five :Studtes- tn European Perra/chanism (Cambndge 1969), p
,125.1'.-,» L, S . v R

S e
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were taken ‘over by pmcpuoners of the sustamed style He cregtes. a very broad depxcuou“ of Lhe lower elnsses

) concems of Henry Vnt.o provxde exphmfr conuasts of styles of rhev.onc

4 ' . } . 64
Lo the mature 1dxor}x of the tmgedf began mosl fi u}ly m the explonuons Shakespeare mde mto the obmmoq ‘,

values and 1dnoms of all Enghshmen in. the hxslones is suggested by lhe repmsemauonx)f slyles m chry V

Auerbach/s contenuon that Henry IV Pan lI reveals a sam'e on the u,end toward lhe suict

= separauon of styles"" is: apphcable as a descnpuon of all Lhe glays of the Henmd These plays. howevex. réhal

‘a dxfferem styhsuc dxsposmorx Wherem Henry IV Pam l and l! tpm is a rmxture of styles.,in chry i‘w;here : .' ;

xs% contrast of styles ln chry VShakespeare satmles the convenuons adopted f rom clnssncal theoreticuns v.hal
‘(

» "

Thus. Lhe cemral LeneLs of Auerbach (] analysm of Shakcspeare s’ slyhmc onemauon,. h:s Lendency LO mmnum a-

uluphcny of perspecuves m eomrasts of style is essenually ‘valid, though the orgammuon is adapled to the -

S 1
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