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ABSTRACT

Eileen Chang is a Chineée‘writer\who was first popular
in ‘Shanghai in the 1940'5; She started writing fiction in
her childhood, and since then, her works have come to
include novels, novelettes,. sh§rt étories, articles and
research vessays. The reason that Miss Chang is an
outstanding writer in Chinese modern literature is that she
has sméothly applied both Chinese traditi@nal ahdj Western.
writing techmiques'in her works. UﬁLike some artists who -do
not reach fame ﬁntil aft;r death, Eileen Chapg hay;have been
luckier. In her 'eérly 20's she was already.ﬁﬁll—knowﬁ in

, : . I

Shanghai. Nevertheless, she\was never accepted as a real

~artist by her contemporary critics. It was not -until Prof.

C. T. Hsia wrote A Historyizof Modern Chinese Fiction ' in
which he devoted one cﬁapter to  di$cuss Eileen Chang's
writings that her artistic achievements received more formal
affirmati&%. However, there has still been little serious
research done on her or her work since then.

ﬁIn this thesis, I present: my translation of one of
Eileen Chang's mofe successful writingsv(“Love in the Fallen
City," an example of her unique wrf{ing); an analysis of the
story;,Qg§;§%e results of research into Miss Chang's life
and works. I hope that my efforts will serve as a medium for

Western readers to know Eileen Chang and appreciate her

writing talent.

e
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I. INTRODUCTION

"l am a born novelist.'

Eileen Chang
-~

7 .

Forty years'.ago, Miss Chang \was one of the most
distinguished writer in S anghai; the remﬁneration she
received was muchgigreate “than that of other writers. The
demand for her works was so} great that sometimes publishers
would ask her to gfve them her old writings. From 1943 to
19@5, she published eighteen short stories and noveletges,
plus a collection of essays which included thirty articles.
%?here are vefy few writers who can match Chang's prolific
output. However, whilé‘her works wan the heggts of Shanghai
readers, they drew little attention fromﬂ; contemporary
critics. Xun Yu, one ‘of the few who publicly discussed her
writings in her time, pointéd'out, "Our [Chinese] writers
~have always despised techniques. Since the May Fourth
Movement, they have wasted tremendous efforts on the battle

of ---isms."* Xun Yu's opinion highlights the difference

'Eileen Chapg, "Tong Yan Wu Ji" ("The Guileless Words of "a .
Child"), in Liu Yan (Gossips)(Taipei: Huang Guan Publishing
Inc., 1984), p. 14. (From this point on, when Liu Yan is
referred to, the abbreviation, Chang, Gossips, will be used
to designate it.)

*Xun Yu, "Lun Zhang Ai-ling De Xiao Shuo" (On Eileen Chang's
Stories), in Zhang Ai-ling Yan Jiu (The Research on Eileen
Chang), ed. Tang Wen-biao (Taipei: Lian Jing Publishing
Inc,, 1983), p. 116. (From this point on, when 2Zhang Ai-ling
Yan Jiu is referred to, the abbreviation, Tang, The
Research, will be used to designate it.)

1
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S
between Eileen Chang and the mafority of her contemporaries,
and may explain why other critics neglected her writing at

the time, Eileen Chang has never advocated amy doctrine in

her stories, and because of this, her few commentators have

criticized them as'being shallow. Hoéever, Eileen Chang 1is

not ‘a naive writer; she knows what her goal is. Once she

claimed that she didn't intend to write memorials of the-

age; instead; she wanted to depict a world where every
generatibn lives and the éommon human being can Be found
everywhere.® Nevertheless, the beauty of Chaﬁg's art,
recognized by both the critics who like and dislike .her, is
her mastery of wr}ting techniques and her skill with

imagery, symbols and psychological description.

In the preface to Shui Jing's The Art of Eileen Chang's

Fiction, Professor C.T. Hsia sighed: "It is a shame that
literary criticism is not well-developed; otherwise, there
should have been many books| discussing Eileen Chang's
brilliant achievement."* Written with the feeling that many
Chinese authors ana literature circles are somehow indebted

to her, this thesis will: introduce Eileen Chang to the

Western reader; outline her 1life and main works; analyse

"Love in the Fallen City"; and presént translator's notes‘

and my translation of "Love in the Fallen City." Perhaps
*Eileen Chang, "Zi Ji De Wen Zhang" ("My Writings"), in
Chang, Gossips, pp. 22-3.

*C.T. Hsia, the preface of Shui Jing's Zhang Ai-ling De Xiao
Shuo Yi Shu (The Art of Eileen Chang s Fiction) (Taipel: Da
d1 Publlshlng Inc,, 1975), p. 9. (From this point on, when
Zhang Ai-ling De Xiao Shuo Yi Shu is preffered to, the'

abbreviation, Shuil Jing, The Art will be used to de51gnate

it.)



this can help lead to a comparatively just understanding of
.

this talented writer.
A, Life and Work

Eileen Chang wés born in 1921, in Sganghai, the largest
city in Ehina at that time. Because of its location,
Shanghai was originally a prosperous city. In the early
twentieth century, there were many foréign concessions in
Shanghai which were out of the -Chinese government's
~Jjurisdiction. After the revolution 'in 1911, Shanghai had
become the refuge of the officials of the preceding dynasty
and the riéh from other provﬁkces. During the war against
the Japanese invasion, Shanghai attracted even more Chinese
citi?ens, most of whom were ¢€rying to elude the Japanese
bullets. For her cosmopolitan homequn, Eileen Chang
possésses intimate feelings. She once said: "Shangainese are
traditional Chinese who also have tempered themselves with
the high pressure from modern life. The interaction between
the.deformed products from new and old cg}tures, as a
result, may not be very healthy; however, there is a kind of
unique wisdom among them."* Her spetial feelings for
Shanghai probably caused her to choose 'it as a setting for
many of her stories.

Another extraordinary factor which 1influences Eileen
Chang's writing 1is her family. Miss Chang comes from an
illustrious family: her grand-father} Chang Pei-lun, was a

i - ——— = ——— ———

*Eileen Chang, "Dao Di Shi Shanghai Ren" ("After All, I Am a
Shanghainese"), in Chang, Gossips, p. 56.
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distinguished official in the Manchu court and was msrried
.to the daughter of Li Hong-zhang, who had been prime
minister in the Ching Dynasty. Her family background offered
her the chance’ to obéain a proper educatiomw. Before
attendfhg school, she was educated in t?e traditional way --
private -tutoring in Chinese classics. However, it was her
mother who imparted a rudimentary knowledge 6f reading to
her when she was only three, an age at which she was already
recit?hg pieces of Tang Poetry from memory. At the age of

eight, she first saw Dream of the Red Chamber‘ and had read

Pilgrims to the West’ several times. This “"baptism of

‘literature™ at such a young age is impressive; however no.

matter how rich the educational a‘yironment provided by her
rich family, her talent must surely have been mostly a
product of hi own intelligence.

Eileen Chang's writing interests were also revealed
very early. In her "A Dream of Being a Genius" we learned
thai'phe first story, a family tragedy, was written when she
was seven. Within the same year, she composed another two
stories; one about a young lady who commits suicide after
logsing her lover; the other a historical story set in the
time of the Sui and Tang Dynasties. At eight, she qtriéd ~to
write a Utopian story titled "Happy Village." In an
interview in the newspaper New China, she stated, "I haye

always wanted to make a career out of writing. Since I first

—— " — i - ———————

‘Hong Lou Mong (Dream of the Red Chamber) was written by Cao

Xue-qgin (?-1763). o
%1 You Ji (Pilgrims to the West) was written by Wu Cheng-en
(1500-15€2). : ‘

~
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learned t0'readﬂ I've tried all kind of stories....m' Along

" with her” interest in wr1t1ng, draw1ng and music were her
. )

hobbles f%om childhood. The. sensual stlmulatlon of ,colors,

\" &r

‘sounds and words all brought her mental en30ymento The best‘
descrlptlon of her attachment to these elements is shown in
: the follow1ng remark5°

Toward colors, notes of music, words, I. am very
sensitive, When J° am playlng the piaho, I imagine
the eight notes with "~ d¥fferent characterlstlcs,
vearing. resplendent ‘outfits- and dancing hand in.
;hand When I practice writing, I like to use those
stromg-colored and sonorous words. ...Even till now,

I s~ i1l like to. read e Strange Tales of a. Studlo
[Liao Zhaie Zhi Vi and - vilgar reports of Paris
fashlon only because of the attfactlve words.’

\ . :

. E1leen Chang s keen sen51t1v1ty was brought out gartly

i

by her nature and partly by her mother s encouragement By
'Miss‘ Chang s account, her mother was a  beautiful  and
sen51t1ve woman. Although the t1me she spent with Elleen was

scant because of her unhappy \mafrlage, her‘p artlstlc
. BN [ Y ! -

R

temperament strongly% influénCedfkher. dapghter, She SeJ!'
Eileen to learn p1ano when she‘ was. nine,‘:tooh Eileen to
'*qoncerts and instructed her\ on. how to USe‘colors in her
palntlng More s1gn1f1cant paragraphs are the ones in .Miss

: Chang S "Whlspered Words s : ' <
‘ : ‘ R

o PRV !‘
s o ‘ -

2"Nu Zuo Jia Ju Tan Hui" ("A Forum of Female Writers"),
zhang Ai-ling Jun (On Eileen Chang, ) ed. Tang Wen-biao
(Talpea' '"Yuan Jing Publlshlng Inc., 1983), p. 229. (From.
this poi 't on, when Zhang Ai-ling .Jun is referred to, the
abbrev1aF10n Tang, On Elleen Chang, will be used to -
designatie 1te)¢ _ - L
{Elleen Chang, "Tian Cai Mong ("A Dream of Being a
© Genius"), in Zhang Kah . (Chang's -Outlook) (Taipei: Huang Guan
'hPubllshlng Inc., 1976), p. 278. (From this point on, when ‘
Zhang, Kan is referred to,ﬂthe abbreviation, Chang Chang‘s
'Outlook will be used to de51gnate it. ‘ «

3
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Once when I saw a flower placed between the leaves

of a book and heard my mother telling its story, my
tears flowed unexpectedly. My mother saw that and
said to my brother: "Look, your sister is not crying
- for hav1ng no candy." Belng praised, I felt happy
and the tears stopped ‘soon. Then, I was embarrassed.
. '° Short Story Maga21ne was publishing Lao She's Er
~ Ma, The magazine was sent to us monthly. My mother
sat on the toilet to read it. She laughed and read

it

aloud, and I leaned against ‘the door frame,

laughlng also. Therefore, even .till now, I still

like 'Er Ma, although Lao She's later works, D1vorce

and Tra1n are both much better than Er Ma.

Mrs. Chang not only read her daughter's stories ' but

also

‘and the

Mr. and Mrs. Chang

never

Nevertheless, from a description.of her father we may - find

some

Though he may have done superficial studies of Western

sometimes gave opinions about them. However, it seems

" that all_diStinguished families have their fatal problems

main ones of the Changs were the confllcts between

‘d;rectly indicates what the conflicts were about.

clues. Mr. Chang was a member of the old-style gentry.

literature (Eileen Chang once found one of her father'

\ ' . : /
books, Shaw}s Heartbreak House, with his name, address, and/

the year of purchase, in English),

/

by tradltlonal Chinese concepts and the bad habits - of’

/

. : )
corrupted sc1on of a‘prosperous_family. He took a concpbin

./
outside the home and was addicted to opium. These wer

probably 'the most serious reasons why Mrs. Chang left he

S

basically, he still liveé

J

a

e

e

r

husband and children to study abroad w1th Mr. Chang's sister

'° Eileen. Chang, "Sl yu" ("Whlspered Werds"), in Chang,'

Goss1gs, P. 3147 \
Ibid. . |

\

s

N

,for years. The first t1me she left was when Eileen was four

In autobiographical essays, Eileen Chang -



and she didn't return until four years later. In Eileen's
own words, Mrs, Chang.was erying bitterly on the day of her
departu_re.‘z |

: During the years of her mother's first journey'abroad,
Eileen's life‘was rather exciting. First of all, Mr,. éhang's
concubine moved 1nto their house; then, there were frequent
“partles. Eileen often hid behlnd the curtalns, peeking at
the gorgeously dressed prostitutes. Her father s concubine
would take her to the dance hall at night, and dldn t bring
her home till three or four o'clock in the morning.

When she was eight, Eileen's mother'returned to Chlna
Shortly - before her return'home, Mr. Chang had split up w1th
the concubine. Hence the husband‘land ~wife restoredv thElr'
realtibnship. It was during this period that Elleen Chang

enjoyed a happy and normal family life. Describing her‘“

during this time, she sald. "I thought everythingﬂat homeﬁy

-

wasrgthe summit of beauty."'® However, the happiness dldn t

last long. When Eileen was about ten, her parents agreed Vto

L]

a divorce. which inaugurated "the dark . ages" ;of Elleen
iChang's life. |

After the marriage had broken down, Mrs. Chang set out
- on her second trip abrgad to learn painting' in igance;

ormal

@

Eileen wasz sent to a boarding.schdol to begin her
n

. education, d her father walked into his second marriage.

The sensitive young girl's reaction to her father's

12 Elleen Chang, "Si vYu" ("Whispered Words"), in Chang,

G0551Es, p. 144, o e
Ibid., p. 147, g

-an_;_}-‘



remarriage was rather agitated and acute:

The first time my aunt told me this news was on a
summer's night, on a small balcony. I cried because
1'd read many stories about stepmothers, and I never

. thought it would happen to me. I felt desperate; no
matter what, I couldn't let it happen. If that woman
had been in front of me, bending over the metal
railings, I would definitely have pushed her over
the balcony, which would have solved the problem
once and for all.'*

After the 'wedding, Eileen didn't get along with her
stepmother. In "The Guileless Words of a Child," She
described these feelings:

There was a period 1 was taken care of by my
stepmother. I can'never forget a cotton robe whose
dark color was 1like ground beef. I wore it for a
long time; it seemed it would last forever. felt
like there were <chilblains all over my body. hen
‘the winter had passed, the chilblains were still
there----1 was so disgusted and ashamed. Mainly
because of having a sense of inferiority, I was not
happy in my middle school life, and made very few
friends.'® ' _

In his article, "About ' Eileen__Chang," Mr. Wang

Hong-sheng, Eileen's teacher in middle schocl, gave a
description of her at that time: i

When Eileen Chang's reputation for writing gradually
spread in the school, Eileen was usually the subject
of talk in the teachers' offices. Hence, I knew some
kind of unhappiness in FEileen's family made her
become a quiet person, who didn't make friends, was
lazy, not active, and dispirited.’'¢ '

'* Eileen Chang, "Si Yu" ("Whispered Words"), in Chang,
Gossips,' p. 149. B
'*Chang, Gossips, p. 12,

' ‘Wang Hong-sheng, "Ji Zhang Ai-ling" ("Recalling Eileen
Chang"), in Zhang Ai-ling 2i Liao Da Quan Ji (The Collection
.of the Data About Eileen Chang), ed. Tang Wen-biao (Taipei:
Shi Bad Publishing Inc., 1984), p. 255. (From this point on,
when Zhang Ai-ling 2i Liao Da Quan Ji is referred to, the
abbreviation, Tang, The Collectlion , will be used to
designate it.




| Therefore, Eileen stayed in'échool most of the time and
seldom went home. She studied hard with the hope that she
could go to a unlversity in England after graduation. Dpring.
this stage of depression, Eileen Chang never gave up her
writing. In elemetary school, she :wrote "The Ioeal Village

=

, : ,
in Ideal"(and a story of a love triangle. In middle school,

with  her. Chinese ' teacher Mr. Wang Hong-sheng's
encouragement, she wrote "A Modern Dream of the iRed

Chamber;" "Ox" and "The Departure of the Supreme Chief and
the Beéuty." These three works were all published in the
school's student publication. In school, \she became the
focus of public eye. This w;e the first time she was
recognized for her writing., In "A Dream of Being a Genlus,"
she explicitly affirmed the value of her school life, wnich
implied her writing experience: "In school, 1 obtained‘ﬁh%
chance of developing myself freely; my self- confldence grew;
stronger day after day."'’

In 1937 when she graduated from middle 'school, her
mother ‘returned from France, which oaused'tufmoil for the
Chéng family ana was a turning point‘in Eileen's 1life. She
went to see her mother frequently, which aroused anger and
jealousy in her father and stepmothef.‘One day she returned
from a two-week visit with her mofher, she had a heated
fight with her stepmother and father. After being beaten,
she was locked op for over hélf-a year by her father, who,

in his indignation threatened to kill her with a pistol. 1In

"Chang, Chang's Outlook, p. 278.
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"Whispered Words," she writes:

I know my father would not kill me. The worst would
be to lock me up for a few years. However, when he
let me out, it was not the same me. Within a few
weeks, I felt I had aged several years., I tightly
grasped the- wooden railings on the balcony, it
seemed that I could extract some water out of the
railing. Above was the broad, blue sky. During those
~days, the sky was noisy because it was filled with
airplanes [It was during the war in China.] I hoped
a bomb would drop on our house, even if I would die
with them [her father and stepmother?.':®

Consulting The Three Musketeers and The Count of

Monte-Cristo, she racked her brain to plan her ésgape.
During her internment,‘she had sérious dysentery and almost
died. Her father didn't send for a doctor: nor did he buy
her medicine. On a winter's night_six months later when she
waé better and héd enough energy to stand up, she ran away
to her mother"s place. Her stepmother gave away ail her
belohgings, pretending Eileen ,vas -dead. Eileen Chang
remarked: "This was the end of my connection with that
home."'” In all of her autobiographical essays; Eileen ChanQ
showed _little affection for her father. Whenever she -
mentioned him, it was always in a tone of depression and
sadness; if she had loved him once, too m;hy unhaﬁby
memories had forced her to close the door Between them:
Toward her one year younger brother, she felt sympathic
because she thought he also was a victim of their unhealthy
'family envifonment. When they were small, although sometimes
she liked to compete with him (because he was a boy, and'
according to the traditional concept, he was more important

'*Chang, Gossips, p. 152.
'*Ibid., p. 154,
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to the family), she still had fraternal love for him. When

Eileen was staying in the boarding. school, her brother

- remained in the home with their father. According to Eileen,

her brother's life at that stage was not easy; it eventually
made him into a backward person with no urge to progress. In
"Younger Brothér," the last section of "The Guileless Words

of a Child," she recorded the complexity of her feeling

about him:

'At the dining table, for a trifle, my father slapped
him on his face. I was astonished and shielded my
face with my rice bowl; the tears rolled down. My
stepmother laughed, "Hey, what are you crying for?

- Your father didn't mean you. See, he [her brother]
isn't crying, but you are." I put down the bowl, ran
into the bathroom, .locked:- the door and sobbed
silently. I stood im front of the mirror, watching
‘my trembling face, the fast-running tears, just like
a close-up in the movies. Gnashing my teeth, I
grunted,” "I must get revenge! I must get revenge
one day!" The window of the bathroom was facing
toward the balcony. "Bang!" A ball hit the glass. and
rebounded back. My brother was kicking the ball on
the balcony. He had already forgotten that incident.
Things like this, he was very used to. I stopped
crying, only feeling a chilly sadness,?®

The summer after Eileen escaped from her father's
house, her brother also came along saying that he was not
going back. "My mother explained that," Eileen wrote, "her

money was only enough to support one person's education;

~“™therefore, she could not take him in. He cried; 1 stood

~L L e

}$4¥$e3ide, also crying."?*' In her short story "Jasmine Tea,"

@

the protagonist is-believed to be the reflection of her own
brother: they possess very similar figures, personalities

and family .background. Through the detailed description ‘of

*°Chang, Gossips, p. 18.
*'Ibid, p.- 154,
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the protagonist, the reader can perceive the compgssion

combined with a little of the scorn.that the narrator felt

0

f or h/i‘,m/f -
As for’her»mother, Eileen Chang showed . deeper concern
toward her. ‘She said: "...I.had always loved my mother with
a romantic love. She was a beautiful and sensitive woman,
but I seldom had a chance to be close to her. When I was
four, she went abroad. She came back several times but left
again. In a child's eye, she was distant and mysterious."?*? °
However, during the two years after leaving her father, when
Eileen really lived with her mother, their relationship was
N \
not as harmoniious as she had expected it would be. 1In
"Whispered Words," she reveals the depression she felt:
In father's home, I had been used to being alone.
Suddenly I had to learn how to conduct myself in
society, moreover, to learn to be a "lady" in a
poverty-stricken situation; I felt these ambitions
to be . extremely difficult [to achievel. 1In the
meantime, I could see my mother had sacrificed a lot
on my account, and yet she still wondered if I was
worth the sacrifices. I also wondered myself.

... Looking up at the scorching sun directly

overhead, I felt I was standing naked under the sky,
and like all of the frightened young people, I was
judged as being afflicted by excessive self-conceit
and self-deprecation. ‘

At that, mother's home was no longer amiable,??

The - main cause of friction between the mother and
daughter was their difficult economic situétion; To any
other ordinary mother and daughter, the same problem may
stréngthen their relationship; however, Bileen and her

mother were both delicate sensitive persons. Eileen clearly

22Chang, GOssiQs, p. 10,
*?Chang, Gossips, pp. 154-5.

f
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concluded: "Asking for money had been an intimate and
Lo

interesting‘matter in the beginning...but afterwards, asking
for money in her difficult situ;tion, I suffered because of
her temper and because of my ungratefulness. Those ‘trivial
embarrassments ruined my love little by little."?* The last
news we have of Eileen's mother is from Mr. Zhou Shou-juan,
the editor of the Jjournal, The Violet. According to hinm,
Mrs. Chang was somewhere in India in 1942,

As many writers affected by their early experiences,
Eileen Chang's unusual family life shows its influence in
her later works. One of the most significant themes in her
works is the examination of human relationships which in her
thinking are supposed to be always embarrassing, sometimes
intolerable énd tefrifying. The ten stories except, "Love in
the Fallen City" (first published in 1944), in her first
book Romances, are all tragedies, or, at.least sadastories.

In the ten stories, we find that vety few characters
paye harmpnious'relationships with those around them, not
regoy
;zen with their familiés. In her famous novelette "The
Golden Cangue," for instance, ﬂ Qi-giao, the heroine,
purposely corrupts her son and obstfucts her daughter's
chances for education and marriage; in "Ashes of‘ Descending
Incense, First Brasier," Mrs., Liang entraps her niece and
sends her to the road of prostitution; 1in "The Glazed

Tiles," Mr. and Mrs. Yao intend to profit themselves from

their daughters' marriages.
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The deeds of these charaékers are hortible = or
dngusting, unacceptable to some readers, or even, it seems
to Eileen Chang herself: according to¢ her, the material of
her writing always has tg brew for ten or twenty years

before .she can commit it to paper.?*® The ten stories must

reflect much of the . family concept which she derived from

A -
her early experiences. Mr. Hu Lan-cheng, Eileen Chahg's

first husband, said in his "A Girl in the Republic,"

"I...thought one must miss his childhood, but she [EE%%

didn't. ...Moreover, she told me with perfect assurancd%;'
she didn't like her parents. She lived alone. She H"le

brother who came to visit her occasionaily,

showed no emotion for him."?¢ %

Although Eileen Chang had an unhappy life in her early
days, she was ﬁbt psychologically paralysed; nor did she
become a cynical writer. Besides e@g}ionless characters in
her  works, there are some touching descriptions of
charactérs who possess human béings' noble and precious

feelings for others. For instance, in A Half-lifetime Love,

in contrast to her sister Man-lu, Man-zhen is characterized

as responsible, loving, and understanding. In The Roude of

the North, different from Ge Shan, Huang Juan is a person of

principle. Her sacrifice for Liu Quan was one of the two

climaxes in the novel. In The Rice-sprout Song, Jin-gen is

presented as humble farmer whose love for his sister, wife
**Shui Jing, "Chan" ("Cicada"), in Shui Jing, The Art, pp.
31-2. o4

*¢Xu Lan-cheng, "Min Guo Nu Zi" ("A Girl in the Republic"),
in Tang, On Eileen Chang, p. 130.

£
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~and child is as equally dignified for as any other elder
brother, husband or father is. This aspect of Eillen Chang's
works seems to have hardly been discussed or noticed, which

is unfair to such a serious writer, In his The Research of

. . C e y ‘

Eileen Chang, Tang Wen-biao criticized that the world of
Eileen Chang's works was a dead one, where there was no
hope...etc.?” Professor C.T. Hsia was comparatively more

correct in A History of Modern Chinese Fiction; he asserted

that Eileen 1is a pessimist, who "can be as gay and satiric
as Jane Austen, but behind her comic surface is a 'pfofound
impersonal sorrow, over the perversity and pettiness of all
passions."?** Also, fheré is one more thing we must know:
although being pessimistic about life, Eileen Chang does not
depict only the dark side of the world and ignore the bright
side; on the contrary, she presents both. Tﬁat is why her
stories are successful and touching to the reader. She mdy
sometimes frighten us with some events but a careful reader
should be able to realize the author's completémmessage.
Because of many radical changes after hgr graduation
from middlev school, Eileen Chang did not write any stories
for two years; she simply concentrated on her studies,
preparing for the entrance exam for the University of Lonaon
which was held in Shanghai. In 1939, she obtained admission
::;;;é_;;;:;;;;:_;Yi Ji ¥i Ji Zou Mei You Guang De Suo ;ai"
("Walking into the Place Without Light Step by Step"), in
Tang, The Research, p. 56.
**C.T. Hsia, A History of Modern Chinese Fiction (New Haven:
Yale University Press, 1971), p. 392. .(®om this point on,
when A History of Modern Chinese Fiction is referred to, the

abbreviation, Hsia, A History, will be used to désignate
it.) ’
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to the University of Lonhdon, but did not go because of the
war in Europe; she entered the University of Hong Kong
instead. The. University of Hong Kong was like an
aristhratic university where there were all kinds of
students: Europeans, Asians, Eurasians and the children of
rich overseas Chinese. Eileen Chang met many people there,
some of whom sometime appear in her-stories such as "Ashes
of Descending Incense, First Brasier," "Ashes of Descending
Incense; Second Brasier," "The Youth Years" and so on. The
description of those people adds an exotic atmosphere in
those stories, and also widens the range of her writing
material. 1In the multicoloured environment of Hong Kong,
Eileen seemed full of life; she studied hard and was full of
hope for the future; she met her best friend éen Ying, an
Indian girl from Ceylon, who, like Eileen, also possessed an
artistic temperament. Later when Eileen Cnang went to
Shanghai and the United States, Yan Ying was also there with
her. Miss Chang had also done some translation of Yan Ying's
writings. In the University of Hong Kong, her studies were
SO succeésful that she won two scnnlarships, but,
unfortunately, she was forced to quit school and returned to
Shanghai in 1942 because Hong Kong was taken over by the
Japanese.

Dnring the three years in Hong Kong, Eileen Chang did’

not write a single word of Chinese. She explained: "To



e
0o
practice éﬁ&ﬂ%gh,ml even used English when I wrote letters,"
' and it wa: a good rest for her begause when sh® returned
to Shanghai she started to write again and was Extremely
produétivé.’° Truely, for soon after she begah to write
again, Eileen Chang became a professional writer and
\achieved the climax of her writing career. Most of her
works, including the famous ones, were written between 1943
and 1945, Besides novels and short stories, she also wrote
essays and plays. In 1944, her first story collectién,
Romances, was published in Shanghai, and included "Ashes of
Descending Incense, First Brasier," "Ashes of Degcending
Incense, Second Brasier," "The Glazed Tiles," "Love in the
Fallen City," "Jasmine Tea," "The Heart Sutra," "The Youth
Years," "The Golden Cangue,"” "A Withered Flower" énd
"Blockade." The next year, her first colléction of essays,
Géssigs, included thirty works also came out. In addition to
being a novelist, Miss Chang worked for Shanghai's English

newspaper Time as™ a play and movie critic, and wrote

articles for the English journal Twentieth Century which

indicated that her writing ability had extended to English.
Eileen Chang is a person who takes her privacy

seriously. Information about her private life as an adult is

very rare. In Hu Lan-Cheng's A Girl in the Public, however,
we learn that Miss Chang married him in 1944. Their marriage

broke up three years later because of Mr. Hu's intimate
‘’Eileen Chang, "Cun Gao" ("Unpublished Writings"), in

Chang, Gossips, p. 122. y
*e1bid.,, p. 123.
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relationships with other women. (With this information‘ some
people may suspect that Eileen Chang's pessimistic viowiof
love is derived from the failure of her first marriage. This

is a dangerous hypothesis because Miss Chang's pessimism had

been shown on many subjects including love, in those stories

written before she met Mr. Hu.)

Since 1945, Eileen Chang's cggative work was slowed
down. Before the Chinese Communists took over China, she
published only two stories, "Splendid Love" and "The Endless
Love," in 1947. 1In the same year, her revised edition of
Romancés also came out (the title of this. edition was

changed to Eileen Chang's Short Stories Collection in 1954,

reprinted in Hong Kong). Besides the original ten stories,
included are another fivé stories and a poem written before
1945, The new stories are: "Lingering Love," "Happiness of
Matrimoqj;" "Red Rose and White Rose" and "Indian Summer,
A-hsiao's Autumnal Lament." In 1948, she wrote & novel,

Eighteen Springs printed in Yi Bao in Shanghai under a pen

- ’
name "Liang Jing." (The epilogue of Eighteen Springs was

later revised and the title changed to A Half-time Love in

1969.)

There 1is nothing known to biographers about the two
years of Eileen Changqg life lived in Ching under Communist
rule from 1949 to 1851. In 1952, she ran away from China and
reappeared in Hong Kong. According to Professor C.T. Hsia,
she was WOrking in the office of the United States
Information Service in Hong Kong during her residence in

N ;

\ | R
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Hong Kong. In the meantime, she finished another two novels:

'

‘The \Rice- sprout Song(1954) , and  The Rouge of the North

-(1954) | R

-~

In the prefaok of The R1ce sprout Song and the

postscrip

Ay ™
her two=d

)

Shanghai; Thefstory of The Rouge of the North is real except

‘'she changed the: names of people and placgs, and reorganized

many plots. As for The Rice- sprout Song, it is a story of

N

farmars d1ff1cult 11ves in Communist China around the

. of The Rouge of the North, e“ flnd that during

years ' in Red Chlna, " she had always lived in

.1950'e.that«She‘developedgfrom many news articles she had’

read" One thing worth’mentioning here is that in these two-

novels, the theme Eileen Chang dealt- with 1s broader than in

her prev1ous works, which 1nd1cates that Elleen Chang is not

bonly a: romance~wr1ter-'turthermore, as many great wrlters,,

she also possesses the universal compassion for mankind,
which is not an element in most romances. |
In 1955, Miss Chang immigrated to the United States.

Since then, except for a visit to Taiwan in 1960, she has

&

@hih in NeW”York In~4§56 she went to New England In 1958,

she. received a scholarship from the Hartford Foundation and
lived in southern Callfornla for half a year. In 1966, she
2was a wrltgr in tesidence in Miami University, Oxford, Ohio.

In 1§%7-1969 she went to ‘Cambridge, Massachusetts- as 'a

fellow in ‘Radcliffe 1Institute. After, she went to the -

pv . . » . : o ‘ - N
University of California iny Berkley, to.work jn .the Center

-

>

1

ays lived in the States. In November 1955, she met Dr. Hu .

\&.
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for Chinese Studies as a researcher from 1969 to 1971, and’
has been livipng in California since. In this period; she had

"very few quli ations. The only works she wrote were: "S%ale

Mates," a shor

..story published in -1959, The Bitter Woman,
l o %y
an enlarged versign of her previougaquelette,~ "The . Golden

~ Cangue," published in 1966, Chahﬁ's Qutlook, her second

collection of ésgays published 'inl,197§ g?%fept for "To
Remember ' Dr. Hu Shih"[1974], “Tal%ing.Aﬁoﬁé.Reéaing“[1974]
apd "A Proscript to.Talking About Reading"[1974]; the o&hgr
. works iq thiswcollection were all writt;n before'1945),-and
"The Discipline of Sensuality," a short story published \in
1979, | .

vMahy people have qﬁestioned why such a talented writer
- would have Sﬁopped ﬁriting after she immigrated into the
States. Only Eileen Chang herself can answer this question
accurately. As an observer, I have only two conjectures. The
first one.ig that her academic'reéearch has miniﬁiied time
for creative work. She has written two books, the result of .

‘ a
her research, The Nightmare of the Red (Chamber (including

= ;

five research pabbrs about Dream of ‘the Red Chamber)

published in 1977, and a critical edition of Sing-song Girls

~of Shanghai. (The original Sing-song Girls of Shanghai was

writen in Su Zhbu dialect; Miss Chang added the explanation
and the critical notes fqr it and published ghe new edition
in 1981.) My second conjecture is. a sad one. Before we come
to it let ys read a paragraph which MissVChang wrote‘fortyv

years ago:
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...l think a writer should be like a tree 1in ‘the
yard. He -was born there and is deep-rooted there.
The higher he grows, the broader his horizon will
be, and the further he can see. If he wants to
develop in other places, he may be able to do so.
However depending on the wind blowing the seeds to a
distant land, and growing out another tree is after
all very difficult.?

Probably, because she 1is far away. from her native land, she

' . . . . \
has lost the inspiration to write. )

In 1971, in the interview with Shui Jing, Miss Chang .
said that she still had in her mind some things to write,
but till now we have not seen anything. However, like

fireworks, although they only appear for a few seconds,

7

their brilliancy and beauty always remains in our minds. Let
us conclude with a quotation from Professor C.T. Hsia:

In terms of the entire accomplishment, naturally
Eileen Chang is not c¢omparable to Henry James,
which, I think, is wholly the problem of sublimity
and the resistance of the creative power. Shiu Jing
was right; the period that Eileen Chang's strongest
‘desire for creating was within the three or four
years after the publication of "Ashes of Descending
Incense™ (1943). At ‘that time, her talent is
brimming in almost every story. ... Of course, if
Eileen Chang will not write anymore, she has already
won an extremely high position in the history of
.Chinese*Literature. *?

’ 3

‘'Eileen Chang, "Xie Shemma" ("What to Write"), in Chang,
Gossips, p. 124. U ‘
??Shul Jing, The Art, pp. 8-9.



- B. An Analysis of "Love ih the Fallen City"

1. Theme

In an interview with Shui Jing, Eileen Chang asserted
that Lu Xun had been skillful iq expagingﬁthe dark side and
the depravity of the Chinese charaéLer, but after Lu Xun's
death, the tradition.-of his wr;ting style had sudaenly
broken off :ch was a real pity.®® This commentary reveéls
that Eileen Chang was aware of the problems existing’ in the
Chinese society in which she 1lived; and 1t reveals
furthermore thét those problems may have motivated her
writing., In he: stories, therefore, she often dépicts human
weaknesses such as the desire for money and . social status,
passion, meanness, selfishnesSﬁﬁhypocrisy and the inherent
limitations of each individual. The range of thé people she
portrays is broad, including male and female, young and old,
fore;gners and Chinese, pbor and rich, lords and servants.
Sometimes the iife-like portraits of the characters'ip her
‘stories shock the reader, such as Cao Qi-giao in "The Golden
Cangue," Mrs. Liang in "Ashes Qf Descending incense, First
Brazier" and ‘the Bai family in "Love in the Fallenvcity.".

-"Love in the Fallen City" is a tfagicomié novelette,
published in the Shanghai Magazine in'September 1943. It is
a story about a divorced Qbman who, @&?ause of her family's

‘ sarcasm and mockery, left Shanghai for Hong Kong with ;>plan

to remarry, and finally succeeded in acquiring an "ideal"

22Ghui Jing, The Art, pp. 27-8.
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husbénd. In this simple plot, the éﬁthor chéllenges herself
with a difficult task of describing. the .breakdown of the
family image. | | |

An important docﬁrine in Chinese tradition is the "Wu
Lun," the five human.relationships: between sovereign and
subjects, fatheriand son, husband and wife, among tbrothers
and among friends. Of these five major .types of human
relations, three deal specifically with family relations.
Obviously then, the family wunit is the center of Chinese
culture, and harmonious family relationships is a primary
éoal of people. It is on this base that the social structure
is firmly built. However, the family that Eileen ChangA
portrays in  "Love in the Fallen City" betrays the
traditional family image. "At the very beginping of thé
-story,, we learn that 'Bai Liu-su, the protagonist, has
retu:ned to her home after her divorce. However, several
years later when her prothers have spent all of the monef
she"bfought back, she becomes an idler in her family. eyes.
The news of her ex-husband's death is a fuse which leads to
the explosion bf the Bai's animosity toward her.

In fhe family §uarrel, although the Third and Fourth
Madams' attitudes are the most formidable ones,‘ the Third
Master's use of the same tone, combined with the fourth .
‘Master's chiming in with the others, is equally, 1if not
more, agitating; fhis is because the two womens are only
Liu-su's sisters-in-law, while the twob men are her own

brothers. However,. most unbearable for Liu-su is 0ld Mrs.
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. , .
Bai's indifference. Though she does not assail Liu-su

rdiféctly, her lack of concern for her own daughter reveals
that she 1is aligned in the same stance as the masters aﬁﬁ

madams. Furthermore, the traditional mother image is

destroyed here, and "home" which has always been regarded as.

the eternal shelter in life is here condemnéd as a. form of
hell on earth.

In the author's concep%ualization,.all human beings are
limited 1in some’ aspects of. their nature, and 1in this
limitless and changeabie{;ﬁiverse, everythipg is fragile. By
the token, the love that the Bais had fér Liu-su is crushed
under the pressure of their difficult financial situation.
When actually defending his own selfishness, the Third
Master says: " LaWé are changed every day, while the natural
feelings and human relationships that I'm talking about‘are
unchangeable™(p. 77).°* This is an acute satire on hiﬁéelf
as well as on all the Bais. Professor Hsia asserts that in
Eileen 'Chang's stories "satiré is not an exhortation to good
conduct but '‘an adjunct to tragic understanding. It thrives
on the spectacle of human folly."®* This 1is. the best
explanatory note of the Third Master's remarks quoted here.
The reqspnfthat the autho; chooses the family as the target

she attacks may be related to her own antagonistic

relationship with her father and complicated emotions toward

her mother 'which were explained in the previous section.

**This and all following page numbers whose source is not
de51gnated refer to the pagination of thlS thesis.

>*Hsia, A Hlstory p. 415,

N
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What 1is especially significant is that the relationship
{ 'Y .

Va

bétween the author and'hér mother was spoiled by the same
factor as that ’between Liu-su and her family: a financial
problem. In many case, 1if a 'family relationship cannot
‘withstand the pféssures of the external world, there is no
relationship that can. Thus, the breakdown of the family
image described in the story reveals the author's
disappointment in her society, and moreover, in the world in
which she lived.

Neve{t@eless, Liu-su's tragedy is not on}y 'in  having
married Eﬁé; wrond man and not being acceptéd by her own
family, but, even worse, being a woman, and a woman who does
"not have much education" and who is "not strong énough to
do anfthing physical™(p. 85) in a conservative society.
Thérefore, she could apply her intelligence and careful
thought only to searching for a permanent "meal ticket."
Perhaps Bai Liu-su's background has its own particularity}
however, the tragedy of being a woman in a restrictive
culture is a common one.

In almost every conservativebsociety, women are treated
more or less as second-class beings. They cannot have
individuality; they are only generalized in the categories
of daughter, Wwife and mother. Men usually‘don't think of
women as highly a5 they think of themselves; unfortunately,
sometimes women accept it and even look down upon their own
kind. In the story, -there are two passages which obviously'

reflect the author's opinions of this morbid phenomenon. The
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first one is the description of Liu-su's inner feeling’after
returning from her sister Bao-luo and Fan Liu—yuan's
marriage interview. Because Farn Liu-yuan had shown more
intekest in her than in Bao-luo, ‘Liu-su thought, "In her
heart, Bao-luo must certainly be cursing hégzaﬁ%obably even
a lot more unpleasantly than Fourth Madam'hadﬁ However, she
knew that although Bao-luo hated her, still, she would now
look at her with new eyes, regarding ‘her with deep
respect" (p. 97). Moreover, . Liu-su -concludes: "It doesn't
matter how good a woman is, if she can't obtain a man's
love, she can't win respect from the members of her ownvsex;
Women are really low that way"(p. 97). Although this seems
only to be Liu-su's comentary on her sister and
sisters-in-law, it actually implies the éuthor‘s judgement?,;
oﬁ them all and vaguely reveal her lament for their lives in
that kind of environment.

The second passage, whiéh is an even more lamentable
one, unfolds when Liu-su first returns from Hong-Kong. The
Bais, who symbolize the members of the decadent bourgeoisie
believe: "Liu-su had seduced Fan Liu-yuan for nothing but
his money. If she had really gotten his money, she wouldn't
have returned home so quietly. Obviously she hadn't obtained
anything,frdm him"(p. 133). Then, there comes their specious
commentary: "Ordinarily, when woman falls into a man's trap,
she should die for her sins, but if a woman entraps a man,
that makes her even more of a whore: If a woman wants to
entrap a man but fails and on the contrary falls into the

L4
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me 's trap, then she is doubly a whore. Killing her would
vdeiile the knife" (p. 133). The Bais have been created as
villainous characters 1in this story, and their judgements
invafiably arouse the reader's antipathy against. them,
Hence; although the commentary is made against Liu-su, it is
actually a sharp satire of the faulty and ridiculous
prejud?ce‘toward females. \

However, our heroine seems merely to feel the pain that
the 1injustice causes, her, but is not aware of the injustice
itself, After returning from Hong—Kong; Liu-su receives é

more serious humiliation from the Bais than ever before, but

still she decides to stay with the family. The following

. describes her consideration:

She had already 1lost affection and felt no
responsibility for the family. She had thought about
looking for a job to support herself in a simpl®

‘lifestyle. Although it wouldn't be easy, it was
still better than staying at home taking their gquff.
However, taking a low-class job would make her lose
her status as a lady. That status was actually
useless, but to give it wup would be a pity.
Especially at the present time, she "still hadn't
given ‘up hope on Fan Liu-yuan, so she couldn't
degrade herself; otherwise, he would have more
excuses for refusing to mary her. Hence, no matter
whag, she had to restrain herself for, a while.(p.
134

The reader may laugh at Liu-su's naivete regardiﬁg the
meanidg. of her existence, but through the detailed
déscrigtion of her inner feelings they accept her
shallowness and understand that Liu-su is also the result
and victim of unhealthy, prejudiced environment. Therefore,
they understand that there ate many indescribable grievances

behind Liu-su's surrender to Liu-yuan., As it 1is said, "If
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she had been oVerpowéred only by Fan Liu-yuan's manner and
looks, it would have been another story, but the most
painful part was the pressure that her family put “on her"
(p. ]35); In the epilogue, even though Liu-su's aspiration
is fulfilled, the only thihg'she can really boast of is the
financialy security with which Liu-yuan can provide her. On
that note, the narrator ironically refers to the very rarely
occuring happy ending as a last commentary on Liu-su's
tragic role as a woman.

In "On Writing," Eileen Chang declares the "Love in the
Fallen City" was drawn form the atmosphere of the poem.

"Pih-chow" in The Book of Poetry (Pei Feng).®*‘ The whole

poem is as follows:

It floats about, that boat of cypress wood;
Yea, it floats about on the current.

Disturbed am I, and sleepless,

As if suffering from a painful wound.

It 1s not because I have no wine,

And that I might not wander and saunter about.

My mind is not a mirror; ---

It cannot [equally] receive [all impressions].
- I, indeed, have brothers,

But I cannot depend on them.

If I go and complain to' them, .

I meet with their anger.

My mind is not a stone; ---
- It cannot be rolled about. \
My mind is not a mat; --- e
It cannot be rolled up. ,
My deportment has been dignified and good,
With nothing wrong which can be pointed out.

My anxious heart is full of trouble;

I am hated by the herd of mean creatures:
*‘Eileen Chang, "Lun Xie Zuo" ("On Writing"), in Chang,
Chang's Outlook, p. 272. shi Jing (The Book of Poetry) is a
folk song collection composed before the Han Dynasty (206
B.C.-7 A.D.); we can only see the words of the songs today.




29

y " I meet with many distresses;
I receive insults not a few.
Silently I think of my case,
And, starting as from sleep, I beat my breast.
There are the sun and the moon, --- ‘
How 1s it that the former has become small and
not the latter?
The sorrow cleaves to my heart,
Like an-unwashed dress.
Silently I think of my case,
But I cannot spread my wings and fly away. *’

Reading this poem carefully, we can easily find the
similarity between the péet's‘ and Liu-su's adverse
circumstances. Hence, it is clear that the protagonist's

- ‘
predicament is ‘purposely arranged to arouse both the
reader's criticism of that spciety's morbid concept and
compassion for women's unfair treatment.

As the author uses "love" in the title, it 1is obvious
that "love" 1is also an important motif 1in this story.
Generally speaking, it seems that Eileen Chang does not
believe there is true love between any couple. If it exists
in one, it will either -not. work out for both sides or simply
not last. Examining Miss: Cﬂéng's stories, one can hardly
find a really happy couple. Among all of her works, "Love in
the Fallen City" 1is probably the most dellghtful one in
terms of the fates of the lovers involved. However, in this
story we find 1love 1ncludes_two definitions: business and
genuine love.

Many people don't regard "Love in the Fallen City" as
serious literature; instead, they think it is only a story

*’"Pih-chow," in the chapter of Pei Feng in The Book of
Poetry, trans. James Legge, in The Chinese Classics, Vol. 4
(Hong Kong: Hong Kong University Press, 1960), pPp. 38- 40.
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of a love game. If they notice it, thay merely remark on the
author's technique of depicting Liu-yuan and Liu-su's
dialdgue of badinage, and seldom do they discuss the meaning

of this story. (Even Professor C.T. Hsia, the first critic

=i
|

who aff%% d the value of Eileen Chang's writings, only used
one paragkaph to introduce this work.)®* Their understanding
i1s hence rathér far removed from the reality disqguised by
the flirting tone in this couple's (Liu-su and Liu-yuan)
dialogue. In their "love game," Liu-su and. Liu-yuan are both
displaying distinctive trading mentalities. Liu-su is trying
to purchase the marriage with herself, while Liu-yuan wants
to buy her love with the bromise of marriage.

From the very beginning, Liu-su's motive for being
intimate with Liu-yuan is to find financial support. Since
sﬁe is already twenty-eight, still attractive but not a

young girl any more, and has no one to depend on, she can

’

‘not be but extremely ca%eful when shé is dealing with

Liu-yuan. If she fails, her dignity ‘and her future would
also be ended. The night when Liu-yuan accuses her on the
phone that "Basically you think marriage is just a long-term
prostitution..."(p. 129), he does not spare Liu-su's
sensitivity at all; his penetrating remark lays the truth
bare. Therefore, although Liu-su is furious because he has
insulted her, she says nothing in retort. However, Liu-su is

not a person without emotions. When Liu-yuan tells her he

loves her, Liu-su feels excited (p. 127); she also admits

‘*Hsia, A History, p. 414,
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'Liu—yuan is lovable (p. 138). Nevertheless, being in a
position which allows no retfgg}f /how can she develop
natural and normal feelings for Liu-yuan?

Liu-yuan's &eelings toward Liu-su are also complicated.
Although he ‘possesses the fortune that other people dream
about, he is rather poor in spirit. He has been forced to
live abroad since he was born. Afte{ growing up, he finally
acquires, with much difficulty, his father's legacy but
Istill cannot win the recognition of his father's clansmen.
Having gone through all of those difficulties, Liu-yuan
longs for a real love. He does not care for the girls who
are- sent to his do&r, but rather he needs someone who can
understand him and be his spiritual companion; this is what
he asks of Liu-su. He carefully sets up an illusion to trap
Liu-su's 1love. Hence, after he says he loves her, he
immediately asks her if she 1laves him too. This first
sentence is but a bait, Wwhile the second is his real concern
(p. 127). Many readers consider Liu-yuan a playboy, and it
is true he does not pay the same for what he asks of Liu-su;
however, he stili has certain degree of sincerity toward
her. Otherwise, when he realizes Liu-su has her own
inténtions about him, why does he not leave her and look for
another woman? Why does he go on with such perseverance?
However, his concern for her is not deep enough to be
properly regarded as love.

As the narrator criticizes, "he was just a selfish man,

and she just a selfish woman"(p. 151), they both have
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something that they demand of each other, but they will not
pay before the other offers what they want. Not until Hong
Kon{\ is bombed and the world of tg; materiél civilizations
is fébing a crisis of déstruction, can they take {gffv their
masks @nd return to their originalrgelves. It is as Liu-yuan
Bayé:‘"One day when our civilization is completely ruined
and everything 1is destroyed..., maybe ‘ern you would bf
sincere towards me, and maybe I would ' be sincere towards
you"(p. 114), Only in war time when nothing in the external
world is dependable, can they develop a genuiﬁe affection,.
This is the -second meaning of love in the story.

To stress her ideal of real love, the author makes good
use of the minor characters, Ahli and her child. In this
story, Ahli's love for her ohild is éiénificant for two
reasons. First of all, it is in contfast to old Mrs. Bai's
love for Liu-su, which may eveQ;broadly.imply the whole Bai
family's relationships. Secondly, it enlighfens Liu-su on
the subject. of love whiéh her past environment could nog
offer hér. Hence, when Liu-yuan first comes into her sigﬁ£
in the bombing, she”ﬂégésped his hand, and tightly held onto
his arm just liké,Ahli holding onto hgr child"(p. 144).

As we know frbﬁ“our introduction £o Eileen Chang's life
and works, she 1is a pessimist. Her profound pessimism is
shown in two respects. The first is that she regards the
world we live in as an absurd bne (p. 155) because there are
no real.morallcriteria -- the right can be wrong and the

-
wrong can be right -- and there is no justice -- one
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receives neither reward’ for good deeds nor punishment for
.evil- behavior, The second is that in addition \fd“ precious
qualities, she flnds‘ there 'are limitations in our hyman
nature,lwhether moral, emotional or physical. The tragedy of
mankind is that one cannot be the master of one's own self,
because "compared to the strength 6f the outside 4world,“ we
'human,vbein5§‘ are so small..."(p. t28). As Liu-su says,
nalthough it is painful.the frrst: time byou' encounter ‘had
things and bad“ people, they-are not "a part of you. .But,
the most lamentable fact is that "...if you mix with them'
for a long time, how ¢an you dist1ngu1shrwhat'conStitutes/
. AR . S R
.themiaﬁa’uhat"constitutes yourself?"(p. 115). With this
“understanding, we can easily forgive Liu-su's shallowness,
Liu%guan's’insincerity, anq:even>the Bais' lack of generous
 emotion. ' |
Through the r;ﬁlvlove between Liu-yuan and - Liu-su and
~.that “™f Ahli “to ‘hert child, we hlearn that” the author
recognizes ana‘evaluates much of'the‘ noble ‘part of human
nature. Houever,- it is‘hard for'the nohle nature in human
beings to survive fbr longl_Some of L1u yuan s plans, such
as takln; L1u su to the Malaysian jungle to return to nature
51gn1f1cantly cBnvey the authoc s'alsapp01ntment toward the
lmaterialb world»'whlch has often twisted human nature
Therefore, "Love in the Fﬁllen‘city“ does not »endr:witp//ﬁ
‘cliche .suChb as; "the prince and the princeSS lived hapgily
together." Instead the epllogue is "from then on, Liu—§Uan

never joked around with her, he saved his wisecracks to n@ll

]
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Otheri%omen."(p. 155).

2. Writing Techniques’

o

N
In "A Dream” of Being a Genius," Eileen Chang states,
"life is a resplendent robe, covered with bugs."?*® In 1life, -
she sees the good and the bad. Since she loves the suhlimé'
in llfe, she cannot help feeling mournful to see the‘ignoble.
sLde of it. Thls is the aspect of Eileen Chang that people
often misunderstand. However they do notice the magnlflcent
expressiogs/;n/ﬁerfizterary comp051t10ns To understand Miss
Chang as 'a talented novelist,. and "to comprehend  the
significance ofv'her thoughtv”asp transmitted'uthroUgh the
content of her worh,‘we must survey'the writino techhidhes
she skillfully employs in those works. ‘
‘"Love-in the éallen .City" is a story presented in
linear chronological order.ﬂﬂIt begins with the. -family
quarrel and contlnues with Bai- Liu-su' and Fan hiu—yuan's
love story These two parts of the story are both evoked and
~linked by the appearances of a crucial character Mrs. Xu.
The - flrst time she appears is when she visits the Bais to
pass on the news of Liu-su's ex-h. vand's death. The second
time is when she‘ bids farewell to the Bais and -invites

Liu-su to go to _Hong Kong with her. Since the author's

e : -
*’Chang, Chang's Outlook, p. 279.

/_/

1
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narration directly follows the éequence of the eveﬁts, the
plbt of the story'is rather easy to pick up in contrast to:
its use of point of view.w
Roughly, the wuse of point-of-view in "Love in the
Fallen City" 1is through the -third person '"center of
'consciousness," which Wayne Booth has hohored as the most
important unacknowledge narrator in modern fiction. 4° The
center here 1is Liu-su, who is also the protagonist of the
story. Although in a few places, there 1is an impersonal
narrator, the stofy is mainly pgesented through her
éonsciougness: we see what she sees, hear' what ‘she .hears,
and feel what she feéls. But, why does the author use Liu-su
as the- center of conséiousness? Obviously, the most
impartant reason is‘to arouse the sympathy of the reader.
When we discussed the themes * of the story in the
ﬁgpreceding pages, we learﬁed that Liu-su was pbrtrayed as a
ﬁpﬁt@ﬁ;ic character. Although she has her own shoftcomings.in
;Ehév story, she. is caught 1in a dilemma which is not the
result of any personal folly on her part. Choosing her to be
the center of consciousness shortens the d@ﬁtance‘between
the reader and the heroine; which ‘means tﬁét’reader can
understand what kind of person she really is, how she‘feels
about the- things happening to her, and the reasoning. behind
her actions. Since we always look at'thiqgs %hrough Liu—gu's

" eyes, we come closer to Experiencir@weverything that happens
Y ‘ , ‘ 9

R

‘°Wayne C. Booth, The Rethoric of Fiction, 11th edition
(1961; rpt. Chicago: The University of Chicago Press, 1975),
p‘o 153. -

4;‘;
5
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‘to Liu-su as if it were happening to ourselves. Therefore,
we are sad when Liu-su is sad; we are excited when she is
~excited. The reader's sympathy for her is easily evoked in
thig kind‘ of intimate relationShip. For example; when we
learn’ that during Liu-su's sister's (Bao-luo) marriage
interview, Liu-su and Liu-yuan (who was  originally
introduced to Bao-luo) have danéed several songs while
Bao-luo can only sit there doing nothing about it, we,
instead of blaming Liu-su for.having no consideration for
her u;married sister, feel relieved that Liu-su is still
attractive to men. Moreover/’in our minds there is aroused a
hope that she will soon find someone to marry. On the

' conﬁrary, for Bao-luo, ‘the Qictim of Liu-su's incon-
sideration, we have only some superficial sorrow for a short
moment; after that we quickly forget her,

While discussing the authbr‘s intention to elicit the
reader's éympathy for the protagonist, one must not igno;g
the fact fhat she ‘does not indulge in’ her crea "and blind
the reader's~ey¢s. On the contraryﬁnki§s Chang o fers us the
chance to find out Liu¥su's. wgginesses such as her
shallowness and narrow-mindedness. Through the same explicit
description of Liu-su's inner feelings the aﬁfhor expresses
her critigism of Liu-su. 1In addition, she futthgr uses
Liu—yuén to articulate a mére severe comment on Liu-su's
concept of marriage. Finally,. through ‘Ehe‘ narrator's own
summary, sﬁe reproaches Liu-su as a selfish woman. Having

been both sympathetic and critical, the author's portrait of
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the heroine can be considered as objective.

However, by depicting the story with the point-of-view
of a third person “center of cpﬁsciousness,? we may wohder
how the author can realisfically portray the other important
characters, such as the Bais and Fan Liu-yuan. In order to
answer this question, it is useful to look at charactefs of
.the Bais and Liu-yuan individually.

It is an easier task, .although not easy, to describe
theﬁ%ais, because they are all very much alikéwana,are "flat

k]

v chgfacters."“ (That 1is, their personalities remain the same
from the beginning to the end of the story.) Wha# Eileen
Chang does‘here is to adopt the skillful technique of using

;&diaologue to present the reader withv all the informatéén

;about the Bai's characteristics. The main portraits of the

Bais are presented in the first part of the story -- the
family quarrel. Once the task of establishiﬁg the Bais'

personalities has been achieved, we find the authbr éxpends,
few words to describe them further. For instance when Liu-su
first returns fr;m‘Hong—Kong, the author gives a summary,
through an impersoéal narrator's viewpoint, of her diséuised

criticism of'thesé characters. |

I1f we agree that Eileen Chang's technique of déscribing
the Bais is succinct, then that of éortraying Fan Liu-yuan
is rather complicated. Liu-?uan and 4Liﬁ—su are the most
impoFtant characters of thé\story,'but the author has used

an entirely different process to portray them -- while she

uses numerous words to describe Liu-su's inner feelings, she
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declinésito do the same for Liu-yuan. Xun Yu has expressed
his dissatisfaction with the author about having kept the
readeg distant “from Liu-yuan, and leaving him as an unsolved
puzzle throughout the whole story.*' However, the cri;ic's
opinions are rather specioﬁs, because, aléhough the readér
ié kept outside of Liu-yuan's mind most of the time, through
other sources we can understand what type of person he is.
fAs for Liu-yuan's background the author employs Mrs, Xu tdi
provide usﬂwith the regui;ed infbrmation, and later confirms
it_in‘a‘dialogue“between'Liu—yuan and Liu-su.

To present Liu-yuan's persohality, instead of giving us
direct 1information {which could be ddne either by unfolding
his inner feelings or by offering a reliable commentafy from
the  narrator), the author supplies us with an indiréct
seriéS'of de5criptiohs’of Liu-yuan through the e&es of other
chargcteré. For insfance, Mrs. Xu tells us that Liu-yuan's
temperament'is odd because of his unusual childh&od; he
regards women ggwmud dndef his feet, and he indulges himself
in gambling dehgwana whore houses (p. 90)., From ¢the Third
Madam, 'we learn ‘ghat Liu-yuan 1is not sincere about the
marriage intervieW";with Bao-luo (p. 94). From Liu-su,
through whom most of the ~information ébout Liu—yUah is
revealed, we learn that he is proné to telling lies to women
(p. 97); he is, after all, inclined toward spiritual love
(p. 117): and that he loves Liu—su,.but he is a selfish man

- who does not treat Liu-su with due consideration.

*'Tang, The Research, pp. 126-7.




39

In moulding the character of Liu-yuan, many subjective
opinions from other characters in the story have been
employéd. The subjective opinions; however, form an
objective picture of the character, since they have
something in common: they show Liu—yuén to be a person who
takes noﬁhing seriously. But, reading between the lines, we
feel there 'is something beyond this trait, which is thé
sincere side of Liu-yuan, In q:der to bring'out the deeﬁer
aspects of his character, the author has him prééent three
dynamic speeches which, significantly, notvonly convey his
sinc;;ity, but also reveal ohe of the most imporfant
messages the author wants to stress in the story..The first
speech occurs on Liu-su's first"night'in Hong Kong when
Liu-yuanitakes her to the bottom of the grey wall (p. 113);
Liu-yuan tells . Liu-su that only.wheﬁ thé civilization is
ruined will they be sincere to éach other. The second speech
occurs in the Shanghainese restaurant when Liu-yuan talks'
about how he wants to take Liu-su to the juhgle in Malaysia
(p. 120). The third time 1is on theqphone‘Whén Liu-yuan
asserts that compared to the strengthvof the outside world,
we human beings are too weak (p. 128).

, Originally, the contents of these speeches would have -
affirmed his sincerity. However, to strengthen'the reader's -
impfessign, the narrator also adeptly unfolds his inner
feelingégfhree times. The first unfoiding is set in the same
place and same time as the first speech. At that point,

Liu-yuan asks Liu-8u to wunderstand him, but the narrator
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;ays: "Although these were his words, in his heart he had
already despaired. Still though he stubborniyvbegged,”l want
you to understand me!" (p; 115). The second time is also set
side by side with the  second speech. When Liu-su

misinterprets Liu-yuan's remarks, the narrator says:

_"Hearing this, Liu-yuan felt dejected” (p. 121): and "He

laughed at himself, his voice was hoarse and dry" (p. 121).

The third manifestation of his inner feelihgg occurs after
the war when Liu-yuan is on his way downtown with Liu-su.
The narrator relates: "Liu-yuah stopped‘ and looked for a
moment. He felt terror in that commonness; then, suddenly a
shiver ran through him. He said Liu-su, "Now you should
belieVe: till death do us part! How can we be the masters of
our own fate?...!" (p. 154). Although “this is quité long
after the third speech takgs place, it reflects the
seriousness of Liu-yuan's previous attitude;

In "Love in | the Fallen City," the center of

consciousness Efghpique is used most of ‘the time; however,

~Eileen Chang also employs an impersonal narrator to assist

her in télliﬁg the story. Occasionally, she even uses
Liu-yuan - an a narrator-agent 'tp .give the harrator's’
opinions. According to the needs of the different eveﬁts,
Eileen Chang deliberately switches the points of view, which
not only increases the literary interest in the story, but
also shows her dexterity With point-of-view techniquesﬂ
However, to understand the artistry of Eileen Chang's

writing, it is not enough to é?udy ‘culy her wuse of
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"point-of-view" techniques; we must also include a study of
her uses of imagery and symbolism.

In A History of Modern Chinese Fiction, Professor C.T.

Hsia asserts, "With her capacity for sensuous knowledge and
comprehensive education, her (Eileen Chang's) fiction should
boast the richest imagery of any contempora;y Chinese
writer.,"*? Indeed, besides adopting the attitude that
showing better than telling, Eileen Chang utilizes a lot of
imagery to deepen the meaning of the words and enrich the
external vision of the story. In this story, we find that
she not only frequently uses imagery, but she also uses it
in various ways. The first usage of imagery in the story is
to evoke the reader's sympathy. An obvious example is the
paragraph describing Liu-su's illusion:

Seemingly, it ~was many years earlier again.

She was only about ten years old. After coming

out of the theater in a downpour, she had been

jostled and separated from her family. She

stood alone on the sidewalk, staring at people

who also were staring at her through

rain-splattered car windows -- layer upon

layer of transparent glass -- countless

strangers they were. All people were isolated

in their own small worlds. Even of she broke

her head she could never break into their

lives. It was as if she were paralysed. (p.
83)

In this passage, we perceive Liu-su's feeling of isolation,
which arouses our sympathy for her, and makes us prepared to
accept revolutionary changes in her life.

8]

The second usage of imagery is to convey the author's

implied commentary, an example of which we can find 1in the
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long paragraph which starts from: "The door closed again,
and the main hall remained in the dark," and ends at "This
generation is then absorbed into the glorious gold-sprinkled
vermillion background, and little by little the sparkling
gold becomes the frightened eyes of men gone by" (p. 88). In
these remarks, we come across the monotony of Lgp-su's life
in the home. The horror of losing her 1lifetime little by
little reminds us of the decadent living style in the house
and expresses the author's indirect commentary on the Baist
In the third instance, the author uses imagery as a
foreshadowing device. An explicit example is found ‘in the
following gquotation:
It wﬁsnft until the boat finally docked that
she had the opportunity to finally go on deck
to see the ocean. It was a baking-hot
afternoon. From what she could see, the most
conspicuous thing surrounding the dock area
was those' huge advertising billboards. The red
ones, orange ones, -and pink ones were all
reflected -in the dazzling slick green sea.
These brilliant colors sharply contrasted with
each other, ‘just like many swords bobbing and
fighting violently in the water. (p. 102)
<The scene of the reflection in the water shown here elicits
an anxious mood in the reader, which foretells that
whatliu-su is planning' to achieve will be difficult;.
moreover, it also seems to predict confrontation with the
Indian Princess Saheiyini. (,3/
R : : Y
’ The fourth usage, which is also the ‘most popular usage,
is to build the mood for coming events. As Cao Shu-juan .has
. ’ o .

noticed, Eileen Chang has frequently used the moon in her

'stories to suggest some indescribable emotions of the
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characters.*® In this stéry, it is used in the same way; its
~appearance heips to create a romantic atmosphere, (However,
the appearance of the moon does not mean Liu-su and‘Liu—yuan
are both ready for true romance.) For instance, Eileen Chang
Writes:

She turned her face towards him, and
whispered, "I understand, I understand." She
consoled him, but she couldn't help thinking
of her own face in the moonlight...her
delicate profile, eyes and eyebrows, the
beauty was incredible and yet intangible. She
slowly dropped her head. (p. 115)

At the moment , the  moon creates in Liu-su a
self-consciousness of her own beauty; it also simultaneously
evokes a‘romantic mood.

During the night when Liu-yuan tells Liu-su that he
loves her and they léter have an argument about their actual
relationship, the moon is also in sight:

The air around her was too quiet, however, and
although it was far away from her, she could
still hear Liu-yuan's voice calmly saying,
"Liu-su, can you see the moon thtough your
window? ~
Liu-su didn't know why, but all of a sudden
she choked with sobs. The moon in her tearful
eyes was big and vagque, silver with 1little
green rays. (p. 130)

The moon pictured here ftelates to Liu-su's frustrated
emotions. Therefore, the moon 1is seen as vague, although
big. Because of its success in mood-building, the paragraph

is probably one of the most beautiful scenes in the story.

‘*’Cao Shu-juan, "Zhang Ai-ling Xiao Shuo De Ri Yue Yi Xiang"
-("The Images of Sun and Moon in Eileen Chang's Fiction"), in
Zhang Ai-ling De Xiao Shuo Shi Jie (The World of Eilleen
Chang's Fiction), ed..Zhang Jian (Taipei: Student's
Bookstore, 1984), pp. 137-66.
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Since the imagery of the moon is clésely related to the
_ romantic mood of the characters in "Love in the Fallen
City," the moon, as expected, is presented during’ﬁhe night
of Liu-yuan and" Liu-su's -first kiss. However, Liu-su's
falling into Liu-yuan's arms at that time is because she has
no alternative; the moon seen here is quite different from
the previous one:

The slender, late November moon was a white

hook, 1like frost on the window. However there

was still a bit of moonlight .which shone on

the sea, and reflected through the window onto

the mirror, brightening it. (p.136)

In addition to the imagery of the moon, we also find
other -kinds of mood—building imagery in the story, such as
the following:

-..as soon as it was.dark in this dead city
with no 1lights and no human sounds, only the
cold, fierce wind blew 1its three different
notes: "Woo...Hoo...000...," it cried
endlessly. ...the three tones were like three
parallel gray dragons. They flew forward in a
straight line; their bodies extending so. far
that one couldn't see their tails., "Woo...
Hoo...000...," it cried until it ran out of
dragons. " But there was a stream of illusion
which seemed to be an illusory bridge leading
into darkness, into an empty void. (p. 150)

Reading this paragraph, one will be able to sense the
mood of desolation that the characters experience in the
story, which points the way to their deeper feelings of
insecurity and distraction.

Like imagery, symbolism is also used frequently and
significantly in Eileen Chang's stories. The symbols adopted
in the story can be categorized 1into three groups: those

concerning people, plants and inanimate objects.
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In the first category, I will use Princess Saheiyini as
an example. The princess, although seemingly not crucial in
the plot of the story, 1is thematically important as a
contrast to Liu-su. From the previous discussion, we realize
thaf Liu-yuan as a person has two faces: a superficial one
and a serious one, In his relationships‘ with' women, there
are also two aspects, the physical and the spiritual. When
we characterize his relationships, we_find Saheiyini will be

-

put in the range.of the former category, while Liu-su fits
into the lagter. In order to heighten oﬁr understanding of
Saheiyini, we must take a closeg look at how her character
1s portrayed. ;

In the story, the princesé appears four times. The
first is when Lié—su arrives at the Repulse Eéy Hotel.
Saheiyini 1s standing on the balcony, talking with Liu-yuan.
Through Liu-su's eyes, the reader can only see thé image of
her : back, which creates an air 6f mystery; as well, it
evokes the reader's curiosity about her and her relationéhip
-with Liu-yuan. The second time we see herﬂis when Liu-yuan
takes Liu-su out of thé Hong Kong Hotel, and meets Saheiyini
being accompanied by many foreign gentlemen. Her popularity
ambng men implies her casual felationships'with them. Hence,
Liu-yuan, being around her, is also morally questionable.
More importantly, at this stage, there are more detailed
description of her appearance. The most significant is that

"Her face was yellowish and shiny, 1like a gold-plated

Goddess of Mercy, but her deep, black eyef seemed to have
_ At
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the Devil in them" (p. 110). The soul of the devil is
diguised under the Goddess mask, which answers the question
as to what type of person she is.

As Shui Jing points out in his The Art of Eileen

Ghang's Fiction,'Liu-s%&g*family name "Bai" literalfy means
"white," while the second syllable of the princesF's name
"hei" means "black."** As white is the opposite of black?
Liu-su and Saheiyini are presented as opposed to each otheg\
in their natures, as well as in their relationships wifh
Liu-yuan.

The third time when Saheiyidi shows up is after Liu-su
has been in conflict with Lid—yuan. If Liu-su is right about

Liu-yuan, that he is searching for spiritual love from her,

then, when Liu-yuan turns toward Saheiyini, it could mean

that he is having some probl satisfying his spiritual

needs and is taking a breS}( enjoying a superficial love
affair with Saheiyini. The 1 me wé see the princess is
after the wafﬁ when Liu-yuan and Liu-su have established a
firm ;elationship. The princess looks miserable in every
sense. This |is especially significant since it means that
the sexual promiscuity vshe symbolizes doeé not interest
Liu-yuan. Furthermore it implies Liu-su's complete victory
over her.

In addition to the human. symbols, there 1is plant

‘*Shui Jing, "Shi Lun Zhang Ai-ling 'Qing Chang Zhi Lian'
Zhong De Shen Hua Jie Gou" ("The Mythical Structure of
Eileen Chang's 'Love in the Fallen City'"), in Shui Jing,
The Art, p. 49. \
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Sahieyini, "wild fire flower" consistently symbolizes an.

object wh1ch is passionate. The first time the "wild lire"

“flower" is 1ntroduced into the story by Llu yuan durlng his
romantlc -night walk'with Liu-su. Liu-su asks Liu- yuan if 1t
is red He says\"red " And thdéwrrter remarks: "In the dark
of - the night, she  couldn't* see the ,redness, but
instinctively, she_kne& it was as red as eould .be. -= an
funcentrollable red" (p. 113)._-In these remarks; the
"uncontrollable" actually refers to the passion that Liu-su

and Liu-yuan feel toward each other.. However, the idea is

not explicit until it iS«mentioned' again‘ in »the ins<tance
[

i

Tl i

when L1u yuan klsses Liu-su for the flrst tlme. The author
writes: "This. was the first time he had. k1ssed ,heri}..They
.seemed . od fall 1nto a mirror, into a dark wosld whieh was
het and cold at the same time, ‘a‘ world with wild sparks
[wild fire flower in the original text Eileen Chang used a
'term which includes the two mean1ngs7 that consumed their

&)

. bodies" (p “137). Normally,vln Chinese literature, passion

is depicted in an implicit way, since. passion. or sex is

almost taboo in ser1ous llterature. The symbol of "wild f1rec;~

’

flower does not only successfully transmit -the idea, but
also deepens the meaning of the whole scene.

The third group of symbols employed in the story is

inanimate; Chang uses this type of symbols w1de1y throughgyt‘

. the novelette. For example,‘the°mater1al glass represents an.

invisible estrangement between gach two individuals, as in

_Liu—su‘s,alLUsion,tb hertchildhood‘experience (p. 83)._ The

_ v ‘ L8
e i . : 'gﬁg_

%
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!
defective clocks signify the conceptual anachronism of the

Bai family. They,are.mentibned twice iﬁ the story: Once in ’
the narrator's intrgduction of the Bais at the opening of ‘
the story, the other time in Liu-su's introspectiveﬁab0ut
her life in the Bai's home (p. 87). Finally, we come to the
ﬁost important inanimate symbol -- thé gray wall standing
neafby Repulse Bay Hotel. d%en Liu—yuaﬁ tells Liu-su that
the wall reminds him® of aéeless testaments of love, he
already ipdicates that the wéll symbo}izes true. léve, the
author's ideal ldve. Since, in our common beliefs,‘true'love
is one of the very few things that endureé, the wall, as the,
symbol of‘.true love, will also last. We not only hear
Liu-yuan say, "One day when our civilization is coﬁbletely
ruined and everything 1is destroyed -- burned, bombed or
collépsing, perhaps the oniy thing remaining will be this
wall"  (p. 114); we also read that Liu-sdf although sitting
in'bed\st home, believes tiat the gray. wall is 'still
standiné\thére even after the bombing (p. 151).

3. The Influences on Eileen Chang's Writings.

- —_

ﬂ After examining the themes and the techniques presented
by the story, I cannot avoid thinking of the difficulty of
studying Eileen Chang's“ works, although knowing that the

study of such a unigue writer 1is a great pleasure. The
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difficulfy,arises mainly from the lack of information about
Miss Chang and- the background of her works. Though Miss
Chang has been well known since the 1940's, there 1is 'very

little documentation about hef life and works that has been

published. The most important contributions are probably her

own books, Liu Yan (Gossipé)_ and zhang Kan (Chang's
Outlooks). In thesantwo ess;} collections, we, however, find
only a descripfioh of hér‘ rather eafly life up tilibshe
-graduated from middle school. Moreover, the information is
far from being called "detailed." Besides these two books,
there are only some articles, inc%uding interviews, essays
on Eileen Chang froﬁ personal vieﬁpoints, most of which have
been coliected in the books that Tang Wen Biéo has = edited.
Although éome of this data is useful, the bigger part is
just fragmeﬁfs.

The reasons for the  lack of information about Miss
Chang are two. T%Finrst is that there Qere not many people
who studied her works during hef prolific fpe:iod’ of
prolificacy. (As we learned at the begihning of. this
introduction, the serious critics of”hef time thought she
could only write romantic stories; therefore, fhey paid
little .attention to her;i The second reason is that Eileén_
Chang is a person ofg,idiQ§ync%§£ic dispositionf' Once she
wrote = that she was dullé;itted inAaealing‘with people, but
when there were hg@égﬁérgwaroun&%¥she felt life was full of

»
4

. " 4 o o 4{. -
delight.*® Mis§, -Chang has‘-always been quiet to the public
- . b g ‘

. -

**Tang, On Eileen Chang, p. 139.
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eye and has revealed flittle 1information about herself.
Moreéver, she takes privacy seriously. From Hu Lan-cheng's

and Shui Jing's répofts of their personal experiences

interviewing Miss Chang, we learn that she would not accept

‘interviews easily, and even if she consented to one, it does

not mean she would answer all the gquestions.*‘ According to

the record of a meéming on July 21, 1945, when Mr. Chen

Shan-he asked . about her concept ofw'love, Eileen Chang;

repliéd' "Even if I had any 1dea, do you think I would tell

e ok

you so easily? In addlt{OﬂQlﬁ?ﬁ@ga professional writer, and

» " 4 i ?“'giz":'n‘ :
have always grudged’ 1nkgwswqﬁfjt were gold. Would it not be

a shame if I were to let it flow casually?"‘’ From this we

can see that it is hard to obtain any information directly"

from her, and research on her work is made difficult because
ofsit.

Influence study is very important in ‘Understanding a

articular - writer and his works. However, it is rather
difficult in the study of Eileen Chang because of the
\%prbblems we have just discussed. Nevertheless, from all the

information available, one can infer that the influences on

EilgenA Chang's writing are mainly from three iyﬁrces: her

family life, Western literature in general, and the Chinese

-
[

classics.

*¢Shui Jing, "Xun Zhang Ai-ling Bu Yu" ("TheFailure of
Visiting Eileen Chang"), in Shui Jing, The Art, pp. 11-5,
and Tang, On Eileen Chang, p. 124,

*’"Na Liang Hui Ji" (The Minutes of the Forum of "Enjoying
the Cool"), in Tang, The Collectlon, p. 293.

“
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As biographical scholars believe, a writer's early

experiences usually have a certain influence on his later

works. Knowing how tragic Miss Chang'%ﬁfelationship with her
famiiy was:we should no£ be surprised in reading of Liu-su's
breakup with her own family in "Love in the Fallen City."
Naturally; it is ridiculous if one thinks that Eileen Chang
would identify herself completely with Bai Liu-su;

nevertheless, the conflict within Bai's family relationship

5,
B

reminds ‘one that within the author's own, since'family“

conflicts are unusual both in Chinese Literature and in real
life. Besides, Eileen Chang once .remarked that she always
kept writing materials in her mind fér ten or twenty years
before she could put them on paper. Therefore, “Lovg in the
Fallen City," written in 1943, <could easily be the
reflection of some of her previous experiencgz, although we
cannot say this about her life at 12 years old or earlier.
Turning to the subj@gti‘of influence from Western
literature, we- must revie;. Eileen Chang's educatioq
background 1in order to have a clear idéaﬁgbout how this
. L e
Chinese writer has been inflpenced; BeSides éiassic Chinese,
piano and bainting, Eileen Chang also began her Ehglish

lessons at theuvery young age of nine.*® Later, she entered

St. Maria Girl's Middle School in Shanghai, which was

jported by the protestant Episcopal Church in the United

ates of America.*’ According to Mr. Wang Hong-sheng, a

former teacher in the school, the authorities at the school

“*Tang, On Eileen Chang, p. 139.

‘*Tang, The Collection, p. 253.
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stressed English curricula more than Chinese curricula.®®
‘One year after graduating froﬁ middle school,_ Eileen Chang
entered the University of Hohg Kong. Although we don't know
what she majqred in, we do know that she claims to have used
. only English in 'her writings, includi%g practice letters,
durihg her three years in university. We learn that she must
Pave | had very close contact with English. From her
educational background, it is doubtless that Eileen Chang
had many chanceslto study Western literature. Furthermore,
she admitted that she liked the stories of Stella Benson, S.
Maugham, A. Huxley, modern Western plays °° .ahd English
popular literature.®? In addition, she claimed she was also .
‘aware of Chekhov,*’ Tolsto&,“ H.G. Wells,®ss Kafka,gg
l%oyce,s’ Brecht,;' Pinter, *°' and so on. Howeve{ amoné all
these names, Miss Chang has never seribusly discussed . any
one of them, and she has never commented on any Western
literary writing techniques. Therefore, to trace who or
which works have influeﬁced her writingsv is Jjust like
searching for a needle in a haystack.: |

However, she did once mention the fechniques of

*°Tang, The Collection, p. 253.

*'*Shiii Jing, The Art, p. 28. !
*21bid.

**Chang, Gossips, p. 14.

*41bid., pp. 22-3. )

**Shui Jing, The Art, p. 28. ' ‘ ‘
*¢Shui Jing, "Yie Fang zhang Ai-ling Bu Yi" ("The Supplement
of 'Cicada'"), in Shui Jing, The Art, pp. 34-5.

*’Eileen Chang, "Tan Kan Shu" ("About Reading"), in Chang,
Chang's Outlook, p. 225.
“**Shui Jing, The Art, pp.34-5..

**1Ibid. '
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conspiQusness. She asserts that in classic Chinese fiction
one cannot only perceive‘a dbaractef‘s dialogué and aétions,
but there is alSO'deséription of the character’'s inner life.
Régardless of whether this statement is true or not, it
reveals that she is aware of the importance of techniques
for depicting thoughts and mental processes such as‘thgse we
find so frequently and skillfully created in "Love 1in the
Fallen City" as well, as in her other stories. Besides
describing characters'.psychological phenomena, Eileen Chang
is aiso dexterous in using different techniques of
poinf—of—view, imagery and symbols which have been seen more
in Western literature than in traditional Chinese
literature. In these respects, Eileen Chang 1is undoubtedly
indebted to Western literature. |
As for influences from classical Chinese literature, we
know that Eileen Chang first encountered the Chinese
classics at the extremely youhg age of seve%, or eight.
(Although she learnéd English at nine, her studies of
Western literature probabiy didn't begin until middle school
or ,in university). In addit@on, she has several times

expressed her admiration of some books such as Jin Ping Mei

(The " Golden Lotus)*®, Xing Shi Yin Yuan Zhuan (Marriage as

Retribution)‘", Hai Shang Hua Lie Zhua (Sing-song Girls in

Shanghai)*“?, Xie Pu Chao‘® and Hong Lou Mong (Dream of the
=hanghai

—————————————————— . @
$°Shui Jing, The Art, p. 30. '

"J1 Hu Shi 2zhi" ("recall Dr. Hu Shih"), in

‘'Eileen Chang,
Chang Chang's Outlook, p.167.

‘?Shui Jing, The Art, p. 23; and Chargy, Chang's Outlook, pfl
167. ~

¢3Shui Jing,-The Art, pp. 20-1.
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Red Chamber)*¢*. The ekplanation of why Miss Chang 1likes

these Chinese classics lies not only in the particular value
of each book, but also her personal preference for the
traditionél writing style. In "About Reading," she writes,
"Since small, I have adopted the habit - of réading
voraciouSly;. Moétv of the books I read are sociological
novels, because they retain the traditional stories' style
and form which makes me feel <cozy..."¢‘® While we suspect
that Eileen Chang has been imperceptibly affected by Western
literature, it is clear.thét she has "sought" influence from
classical Chinese literature. This inf;uence on Miss Chang's
writing’is eQident in four aspects: ;angugge, the physical
descriptions of characters, settings and objects, and the
portrayal of characters.

In the area of language, Eileen Chang inclines to use
classical vocabulary. For instance, "to say," she uées "dao"
instead of "shuo"; for "chin," she uses "xia han" instead of
"xia ba"; for "unrewarded virtues," she uses "yin zhi"
instead qf "yin de"; fo; ?ﬁp[arrénée (é béanet)," she says
"zhi," but not "ban" or.“;;' pai"; féf "to iift up (the
glass),” she wuses "ging" not "na" or "ju"; for the phfase
"having ﬁo way to defend oneself," shé says "bai Hui mo'/

bian," not "bai kou mo bian"; for "to turn away," she does

..not simply write "zhuan shen,"” but adds "buo" in front of

"Zhuan shen"; others examples abound. This writing style

gives the reader a strong impression that her stories are

“4Shui Jing, The Art, pp. 20-1.
**Chang, Chang's Outlook, p. 214.

:.%
{
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rather classical.

As for physical description of characters, settings and
objects, Eileen Chang has inherited the skills demonstrated
in colorful and detailed traditional novels. Such influence
is detectable in description‘of the princess's appearance
each time she appears, Liu-su's reflection in the mirror,
the Bais' paflour and Liu-su's umbrella. In discussing
Eileen Chang's writing techniques, Professor Hsia has also
pointed out that "the author'sv [Miss Chang] visual
imagination, which rises on occasion to a keatsian opulance,
is aiways impressive in the detailed description of the
clothes of her female characters, Very possibly nothing like

this intimate boudoir realism has appeared 1in Chinese

fiction since the great novel Dream in the Red Chamber. **

Although Prof. Hsia only mentions the description of the
female characters' appearance and no reference to the fact

that Chinese classics, such as Dream of the Red Chamber,

exerted an influence on Eileen Chang's physical descriptions
of characters, settings and objects, the similarities
between the techniques in Chang's works and in the Chinese
classics are in this fegard impossible to be taken as purely
coincidental, especially sihcé she has studied the classics
very well. ~ o

In contrast to, the importance placed on the plot (or
"the structure of the incidents” as Aristotle *calls 1it) in

traditional Western fiction, the philosophy of a story is
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given much gﬁéaterwfmphasis in traditi?nal Chinese fiction.
Hence, while ia Western fiction there Jis more action, in
Chinese narratﬁves'there is more dialogue; the advantage is
that when'dialogue is transmitting a person's ' thought, it
also is presenting his character in a direct way. In
analysing the portrait of the Bais' personalities, we have
shown that the author skillfully adopts dialogues to focus
their image. Besides the Bais, the other characters in "Love
in‘the Fallen City"‘such‘as Liu-su, Liu-yuan and Mrs. Xu are
also moulded into what they are through their dialogues.
Althoﬁgh, the ‘storﬁ is basically developed through the
descriptionsof Liu-su's inner %eelings, if one removes any
‘of the dialogue,/stbe reader's knowledge of the speaker or
listener sanjéasiyy be impaired; furthermore, some important
message frqm}the'invisiblé auﬁﬁor may*also not‘be conveyed.
Conclusively; the reason that fhe simple-plotted "Love in

the Fallen City" 1is successful is mainly derived from the

author's technique of using dialogue, which she has learned-

. from the Chinese classics.

Before we finish discussing the Chinese classics’

influence on Eileen Chang, I must suggest one more idea,

which is that Dream of the Red Chamber may be one of the

most influential classics on Eileen Chang. Acording to Miss

Shang‘s owWn rémarks, she first read this book when she was

eight;  since then, she has reread it every three or four

years.‘’ Once in an interview, she further admitted that she

7 Chang, Chang's Outlook, p. 396.
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had occasionaliy imitaﬁed’its syntax to create’ an archaic
atmosphere.*® In "Love 1in the Félien City,; there are at
least two explicit examples of this. The first one 1is "You
put a curse on these boys without any reason"(p. 79). The

origi‘nal sentence is " F o f —’5 ' Bj )’{,@}i}i}’" (to

curse the boys with red 1lips and white tongue") which

n 4 " : o
evolved from ‘i H k10 8 F FA 3,997 (literally:
How [could 1] curse others to die with red lips and white

tongue?") in Chapter ninety-eight of Dream of the Red

Chamber . The second example is "Heartless idiot!" (p. 96).
The original sentence is " Z%# - gL.S NN U
. (literally: "[Your] heart 1is covered by lard!") which as

also evolved from a sentence 1in the same book, Chapter
26," iﬁ% f? ) %i M (the 1literal meaning of which is

"[Your] heart is covered by the confusing o0il!"™) With these

two examples, we definitely can say that "Dream of the Red

Chamber, .or even more broadly, the Chinese classics have
significantly influenced Eileen Chang's writing.

After this quick 1look at ‘the relationchip of Miss
Chang's wofks to Chinese classics and Western literature,
one can see which aspeptsAMiss Chang's writing should be
good 1in. In "Lovg in the Fallen City," we enjoy a splendid
display of her ! intrinsic talents and the fruit éf her
literéry pursuits; more significantly, we find that Miss
Chang offers us a good example of literature which |is

affected by different cultures, and that writing skills of

e — —— - — -

“’Tang, On Eileen Chang, p. 228.
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different origins‘ can and have been employed on the same
work simultaneously to heighten the work's artistic
attainment. For all of ‘these, though I canﬁot say Eileen
Chaﬁg is "the best aﬁd most important writer in Chinese
writer today,"*¢’ definiteiy, she is one of the best and most
important writers in the history of modern Chinese

literature.
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C. Translator's Note

"The purist" as Maynard Mac k says in "A Note on
.Translation,” "may insist that we ought always read the
original language...";’° hdwever, translation has been one
of the major media of communication for centuries. Literary
translation is especially significant, because it not .only
introduces one culture to another, but also helpséthose who
read in one language to comprehend the quality of a writer
who writes 1in another language. With this understanding of
the value of translation, 1 wvag pxcited to do the
translation of Eileen Chang's "Love in the Fallen City."
However, no matter how a translator appreciates the original
author and his work, it cannot lessen the problems he
encounters in the translating prodess.

In my translating "Love in the Fallen City," there were
a few problem areas. Although it is hard forkme to apprdve
completely of Theodore Savory's assertioﬁ that "the
translator's task 1is much harder than that of the origidal

author,"’" I certainly agree with Frederick C. Tsal that thé

translator sometlmes need luck to accomplish hlS work
met problems in many aspects of this translatlon, ﬁnclu :

phonetic, lexical, discourse- structure and cultural

7°Maynard Mack, "X Note on Translat1on in The Norton T
‘Anthology of World Masterpieces, ed. Maynard Mack: et” al ?ﬁﬁvf
York:. W.W. Norton and Company, Inc., 1956), p. 18%1.
" ' Theodore Savory, The Art of Translatlon (Boston“
Writer Inc., 1968), p.26. (From this point on, wh
of Translation is referred to, the abbrev1atlon
Art, will be used to de51gnate it.)

72Frederlck C. Tsai, "The Name and Nature of Traﬁs
in Renditions, No. 10(Autumn 1978), p. 120.

A d
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following explanation of the problems, I will include the
methods I used to'solve them. Hopefully, if the solutions
are not the best, the methods used to derive them are at

least of reference value.

1. Phonetic Problems

Since Chinese is an entirely different language from
English, the prohounciation of proper names or thé
exclamation expressing a person's mood can be sfrange aﬁd
meaningless to an English speaker. In "Love in tbe Fallen
City," there are seyeral " names and numerous exclamations
which are formed inlthe profound Chinese way. Basically I
transcribed properw names . according to their Chinese
pronounciation using mainland China's official "Pin-yin"
seglling system; however, there were some exceptions. To

give a more detailed explanation, we must discuss the

treatment of names, and sounds and exclamation separately.
A =

. o £ 91

1. Names: ‘ . &

3 -

In the story proper names are translated in four ways:

f#according to their standard Mandarin pronounciation, their

Cantonese pronountiation, their already well-known English
name and their meaning.
The first method, transcribing the Mandarin

pronounciation, is commonly used in the translation for such
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places in China like Shanghai’ Guangzhou and most of the.
“eharacters‘ names ;like Bai Liu-su, Fan Liy-yuan, Bao luo,
.J1n Zhl, Jin- c‘af Mrs. Xu and so on, '

'As for hotels,™ restaurants and geographical names in
‘Hong Kong, I chose to use thelr already known Engllsh names
51nce Hong Kong is an 1nternat10nal c1ty and using English
names whlch have been familiar to the Hestern world could
- help Weste readers 1dent1fy them. Examples are*-Repulse
Bay Hotel, ]iie\;}buchester Restaurant Repulse Bay, Happy
ValIey,‘ Kowloon and Hong Kong. Peklng and Canton, altnough
not in the dlstrlct of Hong Kong, are treated in the-vsame
'way because they are also widely used names in. the West.

quever, for thqse places ‘wh1ch ex1st but are only
kng:n‘ by " the Chinese residents,of ;ong Kong or those which
may not»exist but were created by’ the author. as ifk thef
e;isted in ﬁbng Kong, 'théy are transcribed according to
tnei; Cantonese vprennnciations. Examples are Szeho Inn,
Psing-yi Island and fBarbington Street. As for the name of
Lih—su's servant Ahli, T treated it also 1n thlS way because
she 1is Cantonese and her name must be pronounced.in the way

.
that the Cantonese would call her.

k _%ne- last method, translatlng the meanlng of names, 1is
used  to treat those names  whose meaning ‘a;e © more
recognizable than their pronounciations( such as tne Green
Bifd Coffee Shop and the "wild fire flower."'(The> names 9f'
the Bai's family, or more properly, the titles of the Bai's

 family menbets should'also be listed here; but, since 'they
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are involved in a more'éomplicated cultural problem, they

. will be explained iate; in this section;)

,:

ii. Sounds and Exclamations:

hY As we'learnéd in the ptevious chaptér,.Eileen Chang is

aaiwrson who has a strong sensibility of" and. sound.

‘This characteristic 1is not,. only shoMitWs her interest in

many form of art but also.in her writ@ﬁgé. In the wstory,
.besides the colors of the objects ahdfsettings, She‘also
employs numerous words to name sounds and exclamations.
, Recognizing.that.chinése and English are two languages which
"sound" completely different, it is rather difficult to find
th?A equivalent fof Eome of the "Chinese sounds" in the
Egéiish language. These difficulties can be divided into two
categories: the problem of translating exclamations and the
>pgoblem of translating onomatopoeia. |
.In:tranélating exclamations, it'iﬁyusually'préferred to
use -the equivalent or similar exciamations in English, such
as "hey" on page 91 -and 129, "oh" ok j e ,109, "tsk" on paéé
F 108 and "pooh" on ﬁage 153. However, there were two
>v exclamafiéns which  could not be translated; In this
@%situation, I revised the'seﬁtences a little 1in order to
render the meanih@ Carried,by the original exclamation. The
first case is “"But loék, what a smaft fellow he is!"(p. 91).
. Thekliteral,translation of the ériginal sentence is "But the
beréon much smart ya." The-usage of the "ya" exclamation
héré is to st}engthen the speaker's tone. The second case is

"'What?' Jin-zhi guestioned in surprise, 'Who did he .dance
. L

S AR

s
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»with?'".(p. 96). The literal translation oOf the original
sentence is "Jin-zhi made a yi sound asking"He with whom
danced?'." The "yi" exclamatjon expre§€€S the surpriSe and a
questioning attitude the speakeg hag. - Since fhe two
exclamationé‘ are expressions- peculiar‘;%%’ the Chinese
hanguage, I felt justified in altering the sentences.

IIn regard to the translation of onomatopoeia, it is
much more COmplicated than that- of eXClamationé because
‘onomatopoeia functions i? different ways -in different
languagég, and it'méy exist in one 1angdége"£ut not in the
other. In'Chinese, most onomatopéei;" functions as adverbs
usually put_;n front of Qerbs to describe the sounds;caused
by the actions. In English, onomatapoeia usually functions
‘as a vérb, sometimes it can élso be a'houn‘br an adjéctive,

i

and occasionally it is used as an adverb. Therefore, to -

*

translate those Chinese. adverb-functionned onomatopoeia,
there ate four so&utiqns. The first , ‘and most common
solution, ; is T'tb. employ an .English verb-function
onoméfopééia, There afé many examples, such as "tittered" on

pages +82 and 107,‘“chuckle" on page 116, ahd "slapped" on

page 123. The second sdlution is the usé@%& a noun-function

.,ﬁfy

onomatopoeia such as "a loud creak" .on bage 86,{"the hisses
anépcracksf on page 144. The thira method is to ‘ggploy an
adjective-function  onomatopoeia sucp as "the " splashing
isodhd"lon page 124. The fouth method 1is to maintain the

original function of those onomatopoeia, the function of

adverb. Examples are "squeakily played" on page 74, and

o
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— “feIi tinkling" on page 136.

' In addition to the adverhgfunctibn\onomatopoeiaé, there
»éé ahothef-group of words which mean nothing but the sounds
‘themselves, such as the sound of wind, the sound of a bomb
and the sound of a telephone ring. Translating them is nét
difficult since they are real sounds which always souﬁd the
same wherever they occur. However, -gathering a pﬁmber of
letters tofhake a word in English sound eiactly thefsame‘as
the sound Qritten_ in Chinese i; difficult becauée the
. phonetic systems are not gxéctly equivalent. Therefore, we
have to spell .the éoundvaccordingito the way that English
speakers are used to seeing it. That i§ why the translation
of sounds though generally close to thé original sound, may
have been pértly qhanged. For 1instance, the telephOné's
sound is "devling iing" in the original, But hés been
changed . into_"ring ring"” in the translatioﬁi(p..129); "bgng
boﬂg bohg" became "bang bang bang" (p. 143)7‘"zi zilzi“' was
"Bzzg" (p.” 142); .;jiu re re re" was revised as "rrr" (p.

- 142), and so ‘on.

2. Lexical Problems

V2
- .

:The_lexicaﬁ problems I encountered in ' the tfanslatiqn

of "Love _in the Fallén City" were€ainly of two kinds: the
! o, : §

translation of common sayings[thhe translation 'jf( idioms

@

4



which included the translation of idiomatic structure and

impﬁﬁgfteEXpressions.
i. Cemmon‘sayrngs: L0 |
In trahslating a common saying, the best‘method is to
‘find its equivalence in the language that one tranelates
s1nto. However, this is just an ideal which may‘dot be
(Lchleved every time. In the original, there 1is no single
cpmmon saying which Can be replaced by an English common
sgging; Hence, I fogmd the  question whether to give a
liperal translarion or the meaning. .I felt obligated to
achieVe both , but when'it was impossible, I choose the
latter.‘ For example, "there's not a benquet in the world
that doesn t hqge an endlng"(p. 81), and "No matter how

B

towerlng a téeé.ls, its leaves always fall to return to its

o ®

roots" fikp. “77); these two >met§phor1cal sayings are
translaied directly from Chinese. I waeblucky to. be able to
preservertheir originalbforms and at the same ‘time convey
their meaﬁings; however, i was not luckyﬁ all the way
throuéhrﬁgr page 118, there is a common saying "going for
wool and 'coﬁingw_pack fieeced." If we translated this
sentenceidirctly'¥iém Chinese, it would be "trying to steal
a ﬁchgckeh only to end up 10051ng the rice,” which would be
rather unclear to an Engllsh reader; therefore, the
expre551on had to be sujtably revised. A second example

shows even more how-difficult giving a 1literal translation

can be‘ The or1g1nal wordage of "How do I know what's going

on 1n51de ou?," on page 121, is "I am not a roundworm in
Y
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M ’

you; belly," which sounds‘dngusting in English. However,
‘there is no figurative expressioﬁ which can render its
meaning; so the best method 1is ‘to translate the thought
plainly. ’

ii. Idiomatic Expressions:

Like common sayihgs,. idiomatic expresssions are the
product of cultural circumstances. As Savory says, they "do
nothing to make the work of the translator easier."’?
Ideally the translatof should keep the literal form as well
as the meaning of the idiom in the receptor_language she
translates into. In the story, one of the very ,rére placeg
that ‘this was achieved is "bé§£ing a fetfeat" on.page 154,
In most caseé, either a littlé revision or ‘an complete
change 1is needed since English equivalents of Chihese
idiomatic expressions are too hard to find. An example of a
slightly‘ chéﬁ;ed idiom is "laugh their heads off" (p. 76),
whose 'original is "laugh their teeth off." In this example,
one word has been changed; however, the most commonly used
method, also the least desi;able'bdt?inevitably used in some
casés,»is to change the form entirely in order to convey thg
meaning. Examples of the use of this mefhod are "suspicious"
(p. 77), "qaking a clean break" (p. 79), and "heartless
idiot" (p. 96), whoge original expressions, "Tany hearts," -

‘"one knife two halves" and "lard covers the heart," are

definitely unintelligible to a wéstern réader.,

’*Savory, The Art, p. 17.
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Besides these idioms we see above, there were two other

“idiomatic problems we met in the translation. The first one

was a problem of idiomatic étructure; more concretely, it
waé a‘problem of repetition. Reading the originél version of
"Love in the Fallen City,“ one can easily discover that
there are many repeated expressions formed by using the same
Yérds twice or synénymous expressions. This is not a fiaw in
the author's’writing; instead, it is another characteristic
of the Chinese language. Facing this kind of problem, 'the

translatorr has to decide whether or not the repetitions

should be translated. In‘ some situations; repetition can

strengthen the power of the writing,‘while sometimes it may
spoil the whole work. Even if the translator chooses to
translate a certain repetitious expression, he also has to
wonder how he is going to translate it. In'mvaork, I  treat
.all the repetitious expressions in,ﬁhree ways: repeating the
same word twice, adopting synonymous expressions, and
déleting part. of them. The first methoﬁ; to render the
repetiﬁion by repeating tﬁe same expression twice, 1is gegn

in the examples as "staggered  up the stairs, wup the

stairs..." (p. 88), "I want you to understand me, I want you

to understand me!" (p. 115), and " we humanobeings are so
small, so small!" (p. 128); The second method, to render the

. .' l. . . N ) ! "l
repetition with synonymous expressions, can be found in the

exaﬁples such as "I won't say any more, no more!" (p.  154),

and two similaricommon sayings written side by side;v"Alive,

you are a member of‘theif'familx; dead, you are their ghost"

e B R - ” "
Y B N o
- - * £
. I . -
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N
and "no matter how towering-a tree 1is, 1its leaVves always
fall to return to its roots"(p. 77). The third solution, to
. delete one of the two similar expressions, 1is employed ”in
the following examples: On p&§e 92, "everyone was busy
cackling and flying about; were overturning and horses were
capsizing" becomes "everyone was busy cackling.gudAflying
abopt;” on page 154, "the Xus had considered only their own
welfare and had taken refuge 'in a gafe area without caring.a
- bit if she.had lived or died" becomes "the Xus had taken
refuge in a safe area oniyyconsidering themselves. without
caring a bit if she had liveé or died."

In regard to the translation of-implicit expressions in
the story, in "An Experiment in Tfanslation," Gerald Buliet
quoted T'suil Chi's stééement, "...all Chinese poems.afe as

much 'condensed' in spirit and meaning as in form..."’* This
. S

——

"condensed" style is not.only seen in Chinese poems but also
rin ;ny other . genre - of Chinese lifefaturé.  Mr. Bullet
| assefted‘that'this writiné style comes from the admiration
for the idea that "the idea exists beyond words," and cannot
be paraphrased in ~another - language.’® Therefore, 1in
translating this kind of implicit expression, the translator
has to "ampiify“ it.7¢ In‘translating "Love in the Fallen
City," there were several examples which fit in Bullet's
theory perfectly. Belbw, I will record the sentences which
have been "amplkified" in the translation and I will also
::é;;;;;;;;_g;g%—&érald Bullet's "An Experiment in |
Translation," in Renditions, No. 4(Spring 1975), p. 41,

’*Ibid.
T¢Ibid.
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underline the parts which are present in the original text.

"But even these bad times, I had to take all
that into consideration" (p. 82).

"In her imagination, her mother began to smile
silently, but without any emotion" (p. 83).

"When Liu-yuan asked, Liu-su told him that her
room number was one thirty. (the original has
'and knew' instead of 'Liu-su told him that')"
(p. 105). . ‘

" I1f we move the underlined words away, the sentences
will be either unclear, or awkward, or even confusing to the
reader 6f the translation, However, besides inserting extra
information, an additional solution is necessary for
translating some implicit expressions, which is to explicate
the implication. For instance, "windows' eyes" has to be
translated as "holes of the windows" (p. 140); "poor ;&ilgg"
was rendered as "an official family whose fortuné have been
goihg downhill" (p. 112). (In the second example, "Yilao"
“can be  thp official of -the preceding emperor or of the
preceding dynasty. Since the social and economic gap between

.

officials and common people was gre#t in China, the concept

of "poor" had to be explicitly defined.)

3. Discourse Structural Problems

Among all the problems I encountered in the translating

work, discourse structural problems were the simp%éét ones
:

i

to solve because they only required some a
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Generally, I have followed the original form of the content
except for dialogue passages. In English fiction, each
character's dialogue 1is customarily separated as one
paragraph, which %s not necessary in Chinese writing. Since

this story is translated into English, it has been presented
(. . )
* ,

according to Epglish writing style., Because examples can be-

'seen on almost every page, there is no need to cite any

\

here.

4. Cultural Problems
l :
n
My goal in this regard was to help Western readers
understand the Chinese customs revealed in the ;story. This
understanding 1is crucial because it can help the reader

!

g%asp the meaning of the character's speech, actions and
sometimes even the philosophy of the story. /
To translate those words carrying special cultural

meanings is wusually troublesome. In Toward A Science of

Translation, Eugene Nida explains that one of the functions

of the footqofé is to explain different customs.’’ This was
comménly done in mQ/actual translation work, when I employed
footnotes to expiain cultural differences. One example 1is
with the translation of the Bais' individual titles;.anothér
explains why the Bais felt that adopting a son could help

’7’Eugene A. Nida, Toward

_ a Science of Translation (Leiden:
E. J. Brill, 1964), p. 238. ,
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Liu-su to gain a living; on page 150 there is one to explain
what "hdmetown flavor" really means, |

In addition to the adoption of footnotes, there are
other methods to facilitate the understanding of another
culture in translation. The first method is to render the
culture-colored term in the translation of the story. in
doing so, one may have to use several words to replace one
word, but .it may help the thought of the lines to flow
smoothly. For example, "ben-sang" 1is translated as "to
attend the funeral. as a member of their family" (p. 76);
which is much more significant than simply being translated
as "attending the funeral.” On page 90, when the Bais are
saying Liu-yuan may.look down upbn Bao-luo because of her
background, they say, "Seventh sister was not the child of
the first wife." Originally "not the child of the first
wife" can élso "be translated as "illegitimate"; however,
"illegitimate," though more literary, 1is still ambiguous.
The secbnd possibility 1is to find the equivalent of a
cultural term in the receptor language. If there is ‘one?
this 1is the best solution to this type of problem. In_ the
story, there is one term, "gan-niang" which means a lady
wﬁose position is roughly equivalent to a foster mother or
godméther in Western countries dwithout the religious or
legal complications. To translate this term with "godmother"
may be very close to having an ideal eguivalent.

In conclusion, franslétion is both challenging and

tedious work. The translator has to overcome inherent
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phonetic, lexical, structural and cultural problems in order
to transmit faithfully the contents and form of the original
effect of the translatidn;

These kind of demands‘naturally create many difficult
choices feor the translator, and ofteh ‘one effect is
‘sacrificed for the sake  of another. In face ‘of these
difficuitieé I have tried to be faithful to the original;

however, even this poses problems. As Savory says in The Art

of Translation, "...it is the duty of a tran;lator to Dbe
faithful to his original... he must have cﬁ;arly in mind
what faithfulness implies and ’in what faithfulness
consists."’* For centuries, critics have arguea whether thé
trénslator should be faithful to content, form, or aesthetic
appeal.. The ideal translation is one which maintains all of
these; however, when this 1is impossible, I have made
preservation of content my highest priority because
"cbmprehensibility is...of prime importance."’’

Whereas these . have been difficulties, my research has
generally been pleasurable. My choice of translating "Love
in the Fallen City" naturally reflects my personal reading
interest. I believe my motive to introduce to the Western
world the exquisite art of Eileen Chang is a noble one.
Hopefully others may find value in my work and be s®imulated

to further research her works.

- — " — . —— — ————— ————

’*t Savory, ThHe Art, p. 51.
'’Yen Fu, "General Remarks on Translation," trans. C.Y. Hsu.
in Renditions, No. 1(Autumn 1973), p. 4.
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A 'i?ﬁ Save daylight, the people of Shanghai all turned
“'&i . clocks one hour ahead. However, the Bais said, "We use
the  old time." Therefore, what was ten o'clmﬂﬁto them was

eleven to Others, 1t was as if the family sang out of tune

ﬁr,.
with the melody of lifel, @

A hugin Was‘squeakilf playing in ‘a night full of a
myriad of ’twinkhﬁng l;ghfs. Its melody busily ran up and
down the Scale telling such an endless and sorrowful story
that it's better not to ask about it!.,.The stories thd‘by
a hugin should be performed by a gorgeously dressed actress
whose delicate nose narrows between two long roﬁged cheeks,
She‘singsr'She smiles and she covers hér mouth with a
sleeve...but, actually there was only the Bai's Fourfh
Master®® 'Sitfing on the gloomy, dilapidated balcony by
himself, p’laf‘fﬁg ‘the hugin.

'“Whiiévaé{ iﬁéyed, the downstairs doorbell rang. It was
’ﬁn;oﬁmbnyﬁfka§ r;%}S should happen 1in the Bai's house.
Eéligﬂinggi%“ old custom, the Bais never went out to visit

“ftiendsi¥n‘the evening. If they had visitors at night, or by
‘chance 'received a telegram|, it meant there must be a dire
ST i et S L ’ ‘
*eIn tradltdonal’ Chinese.society, members of a family don't
usually €2l1%one another by their first name as Westerners
dos -instead, they call one another. according to their
relgtionship with that person or the seniprity of a son or
daughtet 1n.the family. I'n our story, for example, there are
."Fourth iBfother ™ sixth Sister," "Seventh Sister™ and Fourth '
!3Si$teg;£ﬂflaw-" However male outsiders are always called

~ "Mastet, WOmen "Mjss," and men's wives "Madam." Hence, we
‘also see "Third Master,"” "Third Madam" and "Seventh Miss" as
terms'of ‘address, .In the story, "Third Master" is "Third
‘Brothet"; "Fourth Mddam" is "Fourth Sister-in-law," and

. "Fourth Master's wife™; Bai Liu-su, is also known as "Sixth
Sister,” "SiXth Miss" and "Sixth Aunt" according to whom She
is ¢called by. . - '

+
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emergency.‘ In most .cases, it meant that someone)had just

died.

N

The Bai's Fourth Ma§ter llstened w1thout mov1ng,’and
"as expected he heard Third Master, Thlrd Madam and . Fourth
. Madam maklng ‘a big fuss as they cllmbed up &?e stalrs, but
they spoke SO fast that he ‘couldn' t’ understand what they
were talking about. ;n' the maintggoom which faced.the
,balcony,‘sat Sixth, 'Seventh and Eighth- Mjsses and Tthe

~childsgn of Third and-{ﬂourth Masters. They were all in a
State of anxiety. Seated im-the darkness on the  balcony,
. H - A v .

t'Fourth Master couldf clgarly see everything th%t‘ was
‘happenlng 1n the lighted” room._All of a sudden, he saw the
door open, and Thlrd Maste;%\who was wearlng an undersh1rtk' B
«and a palr of shorts, entered He stood 1nﬂthe doorway wlth
hle legs spread widely. As he put his hands behlnd to slap
- - the mosqu1tos bu221ng around hlS thighs, he. calledv from a
'dlstance, | "Fourth Eldest, guess what? Sixth ‘Sister's

ex-husband has died of . pneumonla'"h

&
+

. Fourth Mastern put down the hugin, and walked 1nto the

¥

room. He<asked. "Who brought over the message’" .

: Thlrd Master r€p11ed "Mrs.;Xu." Saylng thls, he Eurned

‘

V'fhxs head back waved the fan as if to dr1ve Th1rd Madam awdy

2

d;._and yelled ,at her "And don t you come to g1ve us .any, more
'trouble' Mrs. Xu 1s Stlll downstalrs. She is overwelght and.
afrald of cllmblng the stairs. You<§_better hurryuup and

s -,
‘ . . R

accompany her'"‘r e

. . 5 . .
o Y . . v . «
o ) . . . ; oY . .
.
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After Third Madam had gone, Fourth Master seemed lost

“in thought and said, "Isn't the dead‘man‘a relative of Mrs,

Xu?" | J . -

Thlrd .Master vah§wereé,‘"Did I say he nasn't? It looks

‘to me aslif they speciallyvsent Mrs. ZXu . to giye& us this

news, which has, of course, been arranged on purpose.”

- Fourth Master asked, "Can it be rhatn$they want Sixth
;:;ter to attend the Euner aa a member of their familyé"

| vlhird Master scratched his head with ohe handle,of }his

.'fangand said, "As a rule; it is right that. RN ” \_,.y

‘Simultaneously, both of them glanced at Slf%% gﬁ%S'ﬁ ‘;”
~while  Bai Liu- su $at in the corner of the room, unhurrledly
emhroiderlng a pair of slnppers. While Third .Master and
"Foh;th Maéter had“lbeen ,talklng one.'after’rhe'other; it
seemed that:therehhad beenfno opporcunitf for her to speak.

It ”gagh‘hbp until now that she nonchalantly said, "I've

already dlvorced him; if I-were to return to hisbhome as his

widow, people s g?ld' laog?@c eir heads Ofﬁﬁr She conflnu%sv.k ¥

i a7y - g T

‘ worklng on her’ sllppers asi?? nothlng had happened However

| her hands brokel%ut in a cold sweat. The needle became»hard

v

to handle, and she’ could not remove ' 1t from her work

-

Third Master_.sa;d, "Sixth Sister, it's nét whatﬂyoqv‘v
“think. Wefall k#ow rhat hekletﬂ od down in many réépects 1in'
.‘theA‘first place. Now‘he"sidhg,. Can you stlll bejlettlng 1t
IVWeighdon'YOu7 Nathrally,.the two concublnes he left ‘teh1nd

o o

- won't be able to bear living. out ‘the. rest of their lives as

nidQWS. If you return all d1gn1f1ed and 1mpre551ve,. decked

| , e , ,:‘3’3

@ . * N # &

> : -~
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" out in morning, who would dare laugh at .you? Though you
| don't hé@e‘any children, he has many nephews. You can choose
"one of them to adopt.“ His leftover property ma§ not be

much, but his family is a pro§perous one. Even if they sent
you. to look efter “the clen hall, you and the‘phild wouid

%@never starve." Bai Liu-su responded with'a cold'smiie, "You

\“%;%e very thohghtful on my‘account:‘ﬁnfortunately it's a bit
‘too late;xIﬁWé been divorced fof‘ eeven ‘or eﬁght,.years.

According to -the way you talk, theilegal procedure we went

- through was a joke! We can't fool with»tﬁe law!"™

Third‘ Maéter ‘answered, " "Don't alwaYs use the law to

scare me. Laws are changed eQery day while' the natural .
ﬂjfeelings and human relationships.that I'm talking about are
‘unchangeable. Alive you ate a member of their family; éead,

you “are their ghost. No matter how toWering e a tree is, it's

A leaves always fall to return to its roots." ‘

Liu-su stood» up  to say,‘wwoy didh't‘you say sosgﬁght
years ago?" . _ ._ | 1 '

g Third Méster replied.. "I was afraid : you might be
éusplcmus that we didn't ‘W‘R\ you."

"Ah, vyou ‘are not afrald hat I m suspiscious now7 You

R

spent all of my money Don't you orry;that I'm sq§p1c1ous?"

__________________ —~
*'In the trad1t1onal c&ncept boy “are more 1mportant than

girls because they can carry the family name &and continue
the family line. Moreover, though married, boys will still
live in.their: parents' home with their wives and children,
in order to take care of the family business and their . {
parents. THerefore, i(:our story, Liu-su is emgouraged 'to
adopt a boy from among r ex- husband s nephenéyas security
for ald age. L o .

-~



Leaning closer to her face, Third Master exclaimed, "1

spent your money! How much money d1d I spend? You live in

our 'house, eat our food, and drink our water It was okay to

'S

support: one more person before. It meant ‘nothing to add one

more pair of chopsticks. But now, you should go' out

and ask

what the price of rice is. I didn't mention money, how could

you?"

Fourth Madam stood " behind. Third Master laughed and

added, "Normally, one's own flesh angd blood should never

mention money; if one does, then it leads to more troubles.

I told your fourth brother long ago, 'Fourth . Eldest you

should persuade Third Master that they shouldn t use ‘Sixth

Sister's: money to buy gold and stock5° Yotherw1se fbad luck

will surely str1kebeoh'

an’ t you: see"as soon as she
her husband becameb.fﬁﬂgndthrlft- and“then,"since'
returned home, the
Jinxtm o T
// Third Master  conti
| had not let her 301n in ouk
wouldn' t have had‘to suffer such a crushing defeat."

¢ * Liu-su was so angry that her, ole body

‘uncontrollably.- .she put the half. embroidered
against her chin, which'was-also‘ quivering as .{f

going to fall.

"Third Master'spoke.again '"I recall'the time when youw

came. back crylngtand raised hell to get a d1vorce.

th1ngﬂ§@ blame is that I have ‘'such . ‘ strong S

marr1ed

she has

"Fourth Madam is rlghqy If‘we

buginess at ‘ the 'beg1nn1ng we

trembled

sli;perS-

itr 'was

g

The only

ense of

family ha$ been bled dry. What a'born

s

Ea
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righteéusness.aWhen I saw .that you had been beapen' so
seriously, I had no hearfvto refuse you. Therefore, I patied
\hy chest anérsaid, "All right! Kithough I am poor, there
will alwaysgbe a bowl of rice in my house for my sister!' I
thoughtﬁevery young couple needed to burn fo a little
steam, and I gUessad fhat you would change your minds. If I
had known that you were serious about making a clean bféak,
do you think I’would have helped youfget’divorced?“Splittiné
up a marriage breaks a family line. I have sons, ané I still
hope they will support me in my ©ld age."

As angry as éhe could be;»Liu—su Evertheless, laughed
'louq1y “and ‘said; "Yes,.yes,'it's‘my fault, You became poor’

" you dry; your business, failed because I

.% . . ) . P .
tied you deh-v'itgbne of your ‘'sons should die, this would

&

also be a result of .me quaglng your unrewarded virtues! @
Fourth Madam qu1ck1y grabbed %er ,son's <collar and

- :
pushed h1m 1nto LlU SU bgmpmng h§§ head. She exclaimed,

. b
’ W, )
"You put a curse on»these boys without any reasoh® Withsgour
. , e

ﬁords;‘if my son dies, I will hold you responsible!"

s
Quickly dodging.and fvading the charge, Liu-su theﬁ_fan
gb Fouath Masﬁeff $he,§ei£'him and‘ctiea, "Fourthv*Brotﬁer,
see, see -- Give us your honest opinian!"' |

. RKourth Master said, "Don't get axcited.. If you. have

something to say, aay it calmly. Let's plan for the long

term. Actually what Third Brother says is all for your own

: _good "l - ;% | } | | ’ s

-

S
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In a rage, Liu-su let go of him and walked into the
inner room.
There was no light'in that room. She‘Eeered through the

gauze bed-curtains and could dimly make out her mother lying

in, the big redwood 'bed, waving a white round fan. Liu-su ‘ﬂﬁx

stepped fo the gront of the bedj then suddenly feeling weak
in the knees, knelt down. She bent over the edge of the bed

and cried, "Mom." B

b
¥
]

0ld Mrs. Bai's eaf were not bad. She Had heard thé

entire argument in the outer room. She coughed ands@ld out
(2% : ”‘ Lo

her hand for the spitobn'Qéside_the pillow

' and said, "Your ®ourth-sister-in-law is too

shbuldﬁ‘t“péibanygatﬁeﬁtﬁon.,
has.their¢own proﬁléms. Yo ‘: Y h siétertin—laé was bern
with asf‘stfdng personalj
your fé%rth brother disapéoivw,s'ﬁér, é%nétanbly whoring and

‘used to run the house, but

,*Jl_i-ﬁng. What ' he did not only damaged his own health -- °
what's worse is»that he also embezzled the family's common
funds, which shameg ‘your fourth. *r‘i—‘in—law ter'ri,bly-.,

Therefore, she had to let your third «Bister-in-law manage

3

the househéld, but she has,4gn fact, been unable to take

this comedown and always feels unhappy. In "addition, your

,~\thing S&%%gr—in%}aw ,?E nét“‘very(healthyffTo sustain this
FER ,157‘ .k:"'a“.;’ i g _,‘?“ . - . i . . .

fami%é'is’ﬁbt egsy for her. In any case, you should try to

ol o NETURR . .

- show them a little consideration,”
, Liu;sufsawfthat %§r“mother'had aonly ‘taken the eésyn:way;'
I : o ye . . I - : * . *

out,'sokshg’séiq:Qothing,'andffelL,into gilence, v

. - el ‘ oo ‘ o

N

v~

&
%
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O0ld Mrs. Bai turned over to fyte the wall and tried tq
. "y . .

“sleep. Then she%'added, "During the ‘past two years, we.
scraped things together .and sold some land which gave us
just enough to live on for _two years. Now,? thlngs are

i gl

:Jdifferent. I am getting old, and will die anytlme. I can" t
‘take care ‘of you any longer. Besides,'there's not a banquet
in ‘the world that doesn't have an ending.. Staylng with me 1s‘;
not a permanent solution. You'd better go Dback, a@opt_ﬁ%‘
“éh%ldf suffer> for ten mors years. Then you'll,bevehle;ﬁo\
lift your head,again one of these'days." | | |

At this time, the doorflap uas moving. 01d Mrsﬁ’Bat-h

asked, "Who is it2"

Fourth Madam stuok out_ her he{B}» Mother, Mrs. Xu is
sﬁ%&} downstalrs, wait}ng to d;s ups Seventh Sister's
marriage.matter with you.‘i ' ' | @

0ld Mrs._Bai answered, "I'm coming. You turn: on thes
llght." The roo%brlghtened up. Fourth Mada[n propq the ovld
lady up and wa1ted on her as she put on her v clothes, "Theh
she helped her get out of the bed.® 014 Mrs. Bai asked, "Has
‘Mrs. XU found anyone su1table7"

Fourth Madam replied, "According to her, thegﬁne she

¥
found.seems not too bad, but he is a few years older.”
/ 4
' 01d Mrs. Bai coughec and said, "Bao-luo, this girl will
. ,‘}ygp i : .

be twenty-four thls'year, which's 1s’honest1y a thorn in - my’
;'heart. Ali myh worrying about her ﬂAs been for nothing.

‘People‘all'say that since‘she'is not‘really my child, i'heve .
fintentionally delayed her marriage." Qld,Mrsf Bai walkedhoUtu;

[y

L . .. ® - " . &g@\ '
: N
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‘of the‘noom, supported by Fourth;Madam.’Old Mrs., Bai said to

: her, "Go. get my new tea leaves to make.a bowl of tea for

: : ‘ , . ) . a ., .
. Mrs. Xu. The stuff in the.green tin box*is Longrjing given

'to me by Eldest Aunt last year, the other in the long box is

.. Bi=luo-chun. Don't mix them up."

Fourth Madam nodded in agreement ana~at the same, - time
shouted ' "He&? 'Somebody turn on the light!" There was a

-

~sound of footsteps, and then in came some rough 1looking
children tos help the mald sapport the old lady downstairs.
fFourth Madam remained in the'outer room by herselg; and

went é&roughﬁ alé th "drawers looking‘f;r the old lady's
e .

@ .
‘prlvate"tea IEaves All of a sudden, she began to laugh,

. o

,;

"Hey' Seventh Slster,'where have you been h1d1ng7 Yousscared ,

. . . £
- # e k = . a2 ;

me! I was just wrnderlng Jhere you "had dlsappeared to* in a

o

_flash!"

Buo-luo answered in a soft voice, "I was-on the balcony

catching the breeze."

Fourth Madam titt red, "Shameful! Let me tell -you,

Seventh Sister. In the future, when you have a husband you
ll» . '\‘
.should be more careful, Don t give into your temper Do you

.think divorce is aﬁsfmple~matte*? Some people st split up;

°

whénever they feel l1ke 1t, 1t 5 s0 commonplace' ‘Indeed is
7

- {
it really that easy7 Your fourth brot €r wasn't successful !

[ -

but d1d I dlvorce h1m7 I gtill have my own home. I'm not the

“>that has no fto_ go. But even during those "bad

timesp I hadhto take all that- into consideration. I am.

© conscientious and, I have enouéh self-control not. to impose
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‘on others. I still a certain sense of shame!"

Coldly kneeling in front of her mother's bed, Bai
Liu-su listened to Fourth Madam's'words. She tightly clasped
the embroidered slippefs against her chest. A needle on the
slippers picked her fingers, but she was oblivious to the
pain. She murmured, "This house 1is impossible to live
in...impossible." Her voice Qas both discouraged and light
at the same time, just as stringy as a broken cobweb. It was.
as if _éhg ;were in a dream and that her head.and.face were
veiled ;;£h3;hose dust-covered strands of webbing. In a fog,
she threwn:;é}self forward as 1if she were‘embracing hqf
mother s,@ﬁﬁgp-lkke a cushion and began to sob, "Mom, Mon.

ﬁ’for me'%

DN 4“'

Ih hegyﬁmag1natlon her mother began to smile silently,
but w1thqy?¢£any emotxon She held her mother's legs and

' Shook thm’v1gour0usly She cried, "Ma! Ma!" Seemingly, it

by

‘was“ many years earluer agaln -She was only about ten-year§J 

old‘dkfter'comlng out of the theater in a downpour, she had

*

«»“0 r

‘beengﬁqpsfied and separated from her fam1ly She stood alone
“ Y

. ‘.)
'v‘f‘_‘o’n ‘ﬁﬁ")simﬁﬁ starmg at people who*also were staring at

D

he? througg raln qplattered car windows -- layer upon layer
of transparent g&ass -— countless strangers they were. All
pgéple were’iSolated in their own small’woridsa.Evén o f Sgb'

broke her head.she could never bteak into theird‘%ivés. It

“was as if she were baralyzed. Suddenly, she heard footstéps

o

in" back of her and guessed that 1;//55 her mother. coming,

She tried hard to pull herself “together, not saying a word.
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However, the mothe}'she prayed for and her real mother were
‘two completely different individuais.

"That person walked to the edge of the bed and sat down.
But when she opened her m0qth, i; was Mrs. Xu's voice.

“Mrs. Xu tried to calm her down. "Sixth Miss, don't be
sad. Get up: get up; it's so hot..." ’
| Liu-su propped herself up on the bed and stood Qp witﬁ‘
difﬂtgplty, saying,'"Auntie,vI;..I can't Bear it here any
1onge}; ’I’ve known for some time that they disla:ed me, but
they'd néver QUité come out and said it. Today, YI've faced
the battle gongs and war drums and declared war; I have no
face to go ,on living." |

Mrs. Xu pulled her down to’s;t on the edge of the bed
wiﬁh her, and whispered, "You aré too honest --°' no wonder

the others have taWen advantage of you. Your brothers\

vtransferred your money from here to there, and finally spent

J.'Ii' So 1t S qu1te f1tt1ng 1f they have to support yod
: Vu" ! ' ¢Y‘L. .’” ! - ? - S
for the rest of your life." | . . BN

Liu-su rSTely heard fair words 1like théséf”without
; .

S .
asking if Mrs. Xu really meant what she said, she felt a
. » ’

warmth ®manating from her heart, and tears flowed like rain.
, ' RN )
She said, "How could I havé\g<:r been so stupid! It's just

this little bit of money th?x' forcing‘me to\stay even 1if 1

v

want to leave!™"

Mrs. Xu said, aﬁg/;;;pig aren't ai/ala of not hav1ng .
a life in front of 4hem." : .

U : ~>
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-,

- ‘ .
Liu-su replied, "If I had a life in front of me, I

woulér Qave left earlier! I don't have much education, and
I'm not strong enough 'to do anything physical, what/kind of

job can I get?" ‘ C O
' : . «}
Mrs. Xu said, "Finding a job'is but'a joke; finding a

man, is something true."

i

Liu-su answered, "I'm afraid it wdn't work; my life was

finished a long time ago."
Mrs. Xu disagreed, "Only rich people who don't have to

worry.- about food' and clothes have the right to say such

things. A penniless person can't end his 1life even 1if he
X .

wants to! -~Even if you shave your head and pecome a nun, or

3

youfﬁég.alméQ§bu'Il i1l be‘part of this mundane world -=-

you can't escape from men!"

Liursu lowered  her head and kept quiet. Mrs. Xu

is matter

"

"" . B . -
two years earlier, it would have_bqen gych e
, T 2%
1] . . ) . (k : .
Liu-su said with a slight smile, "That's for sure! I'm

* -

already twenty-eight."” R T gy

Mrs. Xu soothed ”ber, "A talented person like you
needn't worry about beiné twenty-eight. I'11 keep my eyes
open for you. While ‘;e're on the subject. I have to find

fault with one thing. You've been divorced for almost eight

yéars./j&f yoﬁ”“ha@ made your decision to flee eadrlier, YOU

would have saved yourself a lot of embarrassment!"”

’ﬁ4~*Liu—su explained, . "Auntie, you must know, how can a

_gamily like ours allow its members to go out make their

'
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friends? Depending,on them, 7 can say they wouldn't agreewﬁ

" “

but  even if they aid, 1 still have two younger sisters yho,‘w
aren't married yet. Then there are the daughters of my Fhirdi
and fourth brothers who are also growing up. There's not
even enough time to arrange their marriages; how can they
take care of mine?"

Mrs. Xu smiled and said, "Speaking of your younger
sisters, I'm still waiting for their answers.,"

Liu-su asked, "Is there any hope for Seventh Sisterls
marriage?”

Mrs., Xu said, "It is beginning to take Shape. Just now
on purpose I left mother and daughter alone discuss it. I
told them 1 would com; up to see you for a while. Now I must
leave. Would you please éccompany me downstairs?"

Liu-su had no choice but to help her down. The stairs
were o0l1ld, .and Mrs. Xu %as guite piump, so each step wa5
accompanied by a loud creak When they came to the main
room, L1u su wanted to turn on the light, but Mrs. Xu said,
"Please don't, I can see. They are in the’ east room. Come
with me. Everybody will chat and laugh and the matter will
pass. Otherw1se, ‘tomorrow when you eat, you w%e 't bépable to
avoid seeing each'ogher, and that wi11~p:eate an impasse.’

Liu-su couldn't bea{ to hear - the wo%d "eat,"” and
\,Piercing pain 'stabbed her heart; Chocked with misery buf' ‘
forcing a sﬁ?le, she .said, "Thank you very much, Auntle. Buf

I don't feel well now, ,and I'm not really Up to seelng
- , - . -
others’,  I‘m» afraid I'm S0 despondent . that }j may gi&ij
P 1" i - . - ‘ S ) ) (‘r%? r? \x‘

e . . . .
. v AP - : B q&
N o ,
,
. .
" S
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%;SOmething to cause a catastrophe, and let you down after all

3 R0

.t~ “your concern for me."

e

[

e Seeing'tiUfsu's determination not to go, Mrs. Xu gave
’ A

Cof up.. She~pushed open the door herslef and entered.

A "The door closed again, and the main hall remained in

‘the, dark Through the lattice glass on the top of the door,

il

two,.squares of yellow light shone onto the green tile on the
floor. Dimly, one could see that there was a row of #
bookcases piled up high and low along the wall. The cases, %g

i’,'\ .y f)"‘

made of red sandalwood, were carved with a few words whicﬂ”

p—

7
were painted green. In the center of the wall, above the-

~in a glass cover sat an enamel chime clock whose
worn out, years ago. The couplet was painted on

. red paper with black words against a background design of

&

TR glltterlng gold "long life" characters. In the faint light,

.

. each word seéméd to float in space, fé{waway from the paper.
\ /
g Liu-su felt that she was as illusory and Unreal -4s one of

the characters on the scroll. The Bai's house was a little

simjlar to'a fairy's cave. When one 1ived idly for a day
here, it was a thousand years on earth. But a thousand ye&rs

here was also the same as onemday,because everyday was the

same, dull: and borlng Liu-su crossed her arms holdlng onto
her‘neck. Seven or eight years had g;ssed in . the tw1nk11ng
o} ah‘ egé. Was she stiil ;ysung? I£ doesn't matteﬁ, in
- ’énéther “two years sN;Wi be old: Here, dougi is' not

):ches1shed There was plenty bf youth‘here -->babies were

“gfbe1nc born one aftar anotberﬁ.gfw shining eyes, new tender,

SR T SR - VU NE
A Sy :
.
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rosy mouths, new wisdom. Then, as the years pass; the eyes
| get Qeéker, the man gets weaker, and another generatlon 1s
born. This-genefatién igyﬁhen' ébsorbed into the glorlous
gold—sprinkleé ‘vé%million backgrdund and llttle by llttle
the sparkllng gold becomes ‘the fr1g§ﬁfned eyes of“ men gone
by. |

Liu-su sﬁddenly CTied out. She covered her own eyes,
staggered qpﬂ'ﬁhe stairs, up to the stairs...to the second
floor. When she entered her own’ room, she turned on the
light and pressed herself against the dressing»ﬁirror}
;examininélherself carefully. Itlwas‘all right, she still was
not too o0ld. Liu-su's tiny figure was the kind that didn't
ghow age. She would always have a splendid waistlihé, and-
E;&ld—like budding breasts. Her face, normally as white ag "
porcelain, had now changed to 8 jade color -- a Hadf
transparent, light green jade. Her chin had been round, but
| ;n“ﬁecent years it had gradually become pointed, which made
hér  small ”face'even more lovely. The shape of her faceiwas
fairly narrow, but the the distahce between her eyebrows was’
gquite wide. In addition, shé had a pair of delicately
charming, liquid eyes. Onythe balcony, Fpurth‘ Master began
‘to play the hugin again. Hearing the melodious tone, Lih—su
couldn't help thrning her head, cast a fleeting glancé, ‘and
make a gasturet Bécause %ﬁrﬁer performance in the mlrgor,
the hggig didn't sound like a gggig anymore, but rather the

profound temple dance music played with pan pipes, flute,

and zither. She took a few steps to the left, |and then, a- ﬁé :
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few to the right. Each pace she took seemed to rhyme wlth
the beat‘ of. some lost ancient music. All of a sudden, she
smiled rtw an ]ominious malicious smile; the music then
stopped. Outside the huéig still continued- but the far
removed moral tales that the hugin was playing had nothing
- to do with her now. . o X
At this time, Fourth"Master staylng - away from
ieverybody, played the hugin on the ‘balcony alone because he
knew the famlly meetlng downstairs' would allow him no
opportunlty to speak After Mrs. Xu left, the Bais continued
deliberating and analysing Her‘suggestions. Mrs. Xu planned
to matCh :Bao-luo to -a person named Fan, who recently had
4kept guite close contact with Mr. Xu in the mining bu51ness.
Mrs. Xu had always been famlllar with hlS famlly background
~and she thought he was absolutely dependable. Fan liu- yuan's
father was a famous overseas Chlnese, who had quite a bit of
property scattered in Ceylon,n Malaysia, and some other
‘places,"Fan L1u-yuan was thirty-two thlS ‘year and his
- parents had both passed away When the Bais had QUestlonned

~ Mrs. Xu as to why such a perfect marriage partner\was still

unattached, Mrs. Xu told thenm that when Fan Liu-yuan came

back from England, numerous women shamelessly sent their
daughters uplto his door and stubbornly pushed them upon
him. They had all locked horns with each other, each tryin
.»to display ﬁsr own talents. It had been terribly noisy and)

hectic.
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' wife, I am afrald that he won't',even give her a

o

» : . o .
This kind of flattery had spgfied him. Since then,dye'd

regarded women as mud under his feet. Owing to his ther

unusual ehildhood environment, “his temperament had. been a

Jbit odd from the start. H{@ arent s+ union 'was ,out of
e N P iy »

wedlock. His father had oﬂte gone abroad oh an 1nspect10n

tour; while he was in Londqn he'd met’ overseas Chinese
“social ~butterfly,” and/ they d married sehretlydh His
b} I ’

or191na1 w1fe eventually cayght wind of ' this; /énd fearing
her revenge, the second wife had never.dafed return to
China. The result of all thlS was. that Fan L1u yuan had been
.brought up-in England After his father S death Fan Liu- yuan

had his f1ngers burned many times trylng to define his legal

status in spite of the fact that the flrs; w1fe only had two

)

-daughters. He had wandered destltute in England and suffered

a good deal. Finally he obtained the right of his
inheritance. Even now, Fan's family was still’ hostile to

him. Therefore, he stayed in Shanghai most of the time, and

he didn't go back to the old plaee in Guangzhou at all

without just: caugse. Because he’had suffered much hardship

when he was young, he graduallyftravelled down the path of

sensualism. He patronized whotebhouses and gambling dens and
everything else, but he had mno intention ot\ enjoying the
pleasures of -family life. / Qfaéih

Fourth Madam Bai stated "A pergon like him hmuat be
very fussy. .Seventh Slster " is not the child of t?% first

second

- glance. What a plty yf we let such a good match pass by."

;
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® Third Master said, "He himself is illegi%%pate.“
Fourth Madam answered backs  "But look, \what a - smart
fellow he 1is! How can you hope to get him simply by

depending oﬁly on Seventh Miss' naivete? On tdye tontrary, m§

1

elder ‘éirl is quite clever. Don'tk look dowh upon her.
flthough she is small, ehebhas a big heart. SH;'SI really
.very intelligent!"x ) v
Third MadaT then rsaid, "Bqt it seems theif agEs are too-

far apart." ° _ L ' ; '

o

Fourth Madam disagreed, "Hey! You don't khow. The * more
a person's like that, the more they like young girls. If my

big one isn't right, I stillkbave my second daughter."”

-

- Thgfd Madam laughed

and said, "Youe/jsecond one is
& /“___v___/
twenty years younger than Mr. Fan.

" The Fourth Madam tugge er, and sald GT%E a serious
look, "Third sister-in-law, don't be 'so fo61ish! You protect

Seventh Miss, but what

is\she td the Bai family? She came
from the belly of another woman. ' she to us? If she
marries him,- nebody can exéect to get any benefit from it!
I'm just tHinking about our welfare." However, old Mrs. Bai
has it fixed in her mind that all the relatives would say
she mistreeted Seventh Miss, and so she's decided to go
along w1th the original plans: let Mrs. Xu select a date to.
1nv1te everybody and introduce Bao luo to Fan Liu- -yuan.
051ng a double- barre}ed approach, Mrs. Xu in the

[

meantime also found Liu-su a person named Jiang, who was
4 ’ i »

working ‘in the customhouse. He had ‘recently become widowed
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gnd was left w ﬁh five ch1ldrennwmherefore, he was eager to
remarry Mrs. Xu thought it better' to finish with "Bao-lu

flrst,' then try this match for Liu-su, because Fan Liu-yuan

‘would soon be leaving for Singapore.

2

In regards~ to Liu-su's gett1ng marrled again, the Ba1
family ba51cally regarded it as a joke. They wanted to send
her away, and there was no better solution. TheY'd simply
not bother paying any attention to it; and 3ust:let Mrs. Xu
stguggle with it. 1In contrast, for Bao-luo's marriage
matter, everyone was busy“cackling and 'tiying about., They'
were Dboth daughters, but for one of them they were burning
up the place, while for the other they were as cold as could
be! This situation was'hard for Liu-su to bear.‘The old Mrs.,
Bai gotfeverybody in the family to dig out ail their
jewelery, whatever she eould put’ on Bao-luo, she did. The

old Mrs. Bai also forced Third Madam to take out the piece

~ t

of silk that her daughter had received from her ‘godmother on
her birthday, and had it made into a gipao forlBao-luo. ‘The

old iady's private collection from many years ago included .

‘many furs. Since Bao-luo couldn't wear *fur in the. summer

time, the old Mrs. Bai' pawned a mink coat, and used the

money to re-set some of the Jewelery 1nto a more fash1onable

‘style. The value of these thlngs, like the pearl earrlngs

" jade bracelet and emerald rlng,need not be mentionned. The

idea was that they had to dress up Bao-luo as opulently as

possible. \ ﬂ w
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When the day came, the old’ lady, \zhlrd Master, Third
Madam, Fourth Master and Fourth Madam naturally all had to
go. Bao-luo had indirectly heard Fourth Madam's plot, and
was truly 'adgry with-her. §he was determined not to ge_odt
with Fourth Madam's :wo daughters, but she felt embarraésed
to say that slfe d;dn't‘waht”themﬁakong. Therefore, qsing all
her might, she dragged Liu-su alon§. The rented car that
came was packed full with the seven of them. They wouldn t.

.ot

, squeeze aonther one in, and Fourth Madam s. daughters Jin-zhi
and Jin-chan werecunfortunately eliminated from.thegparty.
They departedlat five o'clock in the afternoon, and didn't
come home till eleven o'clock. As excited as they were, how
could Jin-zhin ahd Jin-chan set their minds at ease and -gq
to sleep. They watched as everybody cameyback, bdt not one
of them. sald a word. With a long faée, Bao- luo walked into
the old/ lady's room. Like a gust of wind, she quickly took
off all the jewelerx,\gave it back tov old Mrs. " Bai and

»

returned to her own bedroom without a word. din—zhi and
Jin-chan dragged Fourth Madam\ténthe baleony and bombarded
her with questions about the party{i‘

Angrily, Fourth Madam said, "I've never seen girls like
- you! It wasn't, you who had a marriage idiiﬁview. What are
‘you both so hot about?" , = ” |
 Third Madam followed them out onto the balcony, and

said to them in a soft voice, "Don't let your talk arouse

other people's suspicions."

-
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At that, Fourth Magam gurned her face toward Liu-su's
room and yelled, "I was just pointing'to the pot ané calling
the kettle black. ‘So I curéed he;. So what? It's not that
she hasn't seen a man fér cénturies, but why did she become .
befuddled as soon as she ééw a strange man? Has she gone
crazy?*

‘Jin-zhi and Jin-chan wéré corfused by thgir mother's
anger. : .

Third Madam ntried her pest to calm down Fourth Madam,
in the meantime, éhe also told the 'two‘ girlé, ("At the
beginning we went to see a movie." a

Jin-zhi cried in surprisg,‘"A movie?"

Third Madam continued, "Isn't that‘strange? The purpose
of this interview was to let;ykhem:;see . each, other, but

sitting in that kind of darkness, you can't see a thing.
Mrs. Xu told mg later that it had all been Mr. Fan's idea;
he was playing a dirty trick. he wanted her to wait for two
or three Hours, until the o0il had come out of her face and
the makeup had all faded. Then he'd be able td éee what she
was reali& like. But'this only what Mrsb)hj speculated. 1In
my opinion, that Mr. Fan wasn't sincere from the beginning,
He took us ot movies because he was just too lazy to
entertain us. After the theater, didn't hé try to sneak
away?" |

Fourth Madam couldn't help interrupting, "Who says?

Today's interview started off well. If our own people hadn't

been causing such a ruckus in there, then we probably would

. ' ~
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have had a seyenty or eighty percené.chance!"

Jin-zhi and Jin-chan asked simultaneously, "What
. happened then, Third Auhtie?" (‘
Third Madam repli' "Then, Mrs. Xu grabbed him up

suggested we all go for a meal. He‘then,said he wo‘ld treat’
ué."' | | o

Fourth Madam olapped her hand and said, "Having a meal
is haQing a meal, but he .knew perfectiy well that our
seventh Miss couldn';rdance; so wﬁatwdid he take us to the
dance hall for? The fact ig that Third Brother is to blame.
He's always out running around. When he heard Fan'telling
ﬁhe driver to head to the dance hall, why'did?’t he stopbed

b Third Madam quickly answered, "There are so many- big

hoéels in Shanghai, how could he know which ones have dance
“halls and which ones don't. He is not like Fourth Masfer who
has plenty' of time on ‘hand. He doesn't have the time to
check butvthings like that!"™ |

Jin-zhi. and Jin-chan would have 1liked to know what-
happened éfterwards, but Four Madam kept butting 1in, ‘and
"Third Madam lost her interest in telling them any more
aétails. She simply said, "Then Qe went for a supper. After
the supper, wé.came home', "
7‘ Jin-chan aéked again, "ﬁhat kind ai'person is that Fan
Liu-yuan?" B

Third Madam answered, "How would I know? Altogether I

didn't hear him say more than three sentences." After
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thinking for a while, she added, "I suppose he dances fairly

wellt"

"What?o Jin-zhi questionned  in surprise, "Who did he
dance with?"
Fourth Madam hurried to answer, "Who else? It could

only be your Sixth Aunt! We're a literary family, and none
N -
of wus was allowed toClearn dancing. It's only after getting

married that  she learned 'that. t%iék from her
good-for-nothing husband. Shameless! U% someone ;Sks you,
you just-have to tel1 him that yoﬁ can't, and that's tbe&R-HD
Not knowing how ﬁo dance is nothisng to be ashamed ofﬂvﬁggiffjgx
yourt Third Auntie aﬁd like me, wé're all from wealthy o
families. Having already lived half of our lives, what
“haven't we seen? We just can't dance!"

Third Madam: sighéd and said, "Once, perhaps, out of

' ’ [

politeness. Byt she had to dance twice, and even a third

. P
time! Ny

-

_Hearing this, Jin-zhi and Jin-chan were ‘agasp and
‘tongue-tied. . , _’\ )

ATi‘ning her face toward Liu-su's room again, Fourth
Madam cursed, "Heartless idiot! If you think\ that by
destfoying your sister‘s affair, you would have a\ chance,
then 1I'm telling ybu now that you'd better foréetli%! There ~./ ™\
have béen countleés young girls»that he wouldn't even 1dok |
at. Do you think he'd want a withered f%Pwer like you?" |

Liu-su and Bao-1luo were sharing a .bedroom. By this -

time, Bao-luo had alreday gone to sleep. Liu-su was
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squatting oﬁ the floor gropping in the dark trying to l{ght
a mosquito coil. She heard the talk on the balcony, very
‘clearly,. but this time she was very calm. She fit a match,
and watched it burn. The little pennant-l4eke flame {vas
flickering in its own air currehts. It moved closer and
closer to her fingérs. She gave a puff and blew out Ehe
flame. Now only the glowing red stick was left. Gradually:

b.the matchstick shriveled down into @ ghostly ashen-colored,
curled figu;e. She threw the scorched match 1intc the
ashtray. What had happgned today, she hadn't déne on

‘ pﬁrpose, but neverthelgss; she'd taught them a lesson. They
thought her life had finished? It Qas still early yet! She
smiled. In her heart; Bao-1luo must’certainly be cursing her,
probably even a lot more unpleasantly than Fourth Madam had.
However, she knew that élthough Bao-luo hated her, still,
she would now look at her with new eyes, regarding her with
deep respect., It doesn't matteavhow good a woman is, if she
can't obtain' a man's love, she can't win respect from thé
memgérs of her own sex. Women are really low that way.

Was Liu-yuan honestly fond of her? Not likely. She
digi't believe a word that he had said to her. She could
‘tell that he was the kind of man who was used to tell}ng
lies’ to women. She couldn't be "careless . -- she had no
relatives to rely upon; She only had herﬁelf. On the bed
frame hung her moOnlight~white: thin gipao. Bending over,
she sat down on thg floor, held onto thé hem of the ipao,

/
and quietly snuggled it to her cheeks. The green smoke of
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the mosquito coil drifted up one curl after another, seeping
its wa} into her brain. In her eyes, tears vere glistening.

A few days later, Mrs. Xu came to the Bai's house
again. Fourth Madam had long predicted, "Since our Sixth
Miss has messed up everything, it's obflous that it's all
over for Seventh Miss as well. Could it be';hat Mrs. Xu was
not angry? If Mrs. Xu blamed Sixth Miss, could she 8till be
willing to find a match for her? This would be.the same as
going for wool and coming back fleeced." As expected, Mrs,
Xu was not as eager to help as before. She beat about the
bush, eeplaining why she hadn't come in the past twq days.
Her husband was leaving for Hong Kong on business. 'If
everything went smoothly, théy would consider renting a
housej%nd living there for six months or § vear. Therefore,
she had been busy packing for the last two déys preparing to
go witﬂ him. As for Bao-luo's matter, because Mr. Fan had
alreday left Shanghai, she had to put it aside for the time
being. As fér Liu-su's possible match with Mr. Jiang, Mrs.
Xu had found out that he had already had someone else. To
separate .them would be difficult. It would be best to forget
about it. When Third and Fourth Madam heard what Mrs. Xu had
just said, their’;éyes twinkled at each gther as they
suppressed their smiles.

Mrs. xﬁ frowned and continued, "My husband has guite a
few friends in Hong Kong, but tdo bad they're all so far
away....However, if Sixth Miss can make the trip there, she

may have many opportunities. For the past two years in Hong
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Kong, it can really be said that there is a wealth'of
talented people from Shanghai. Shangﬁainese are ' naturally
attracted to Shanghainese, so it's said the hometown girls"
are very welcome &heﬁe. 1f Sixth Miss went, would . she have
to worry about not being able to find someone not suitable?
Shg truly could pick a bunch and then choose one!"

Everybody felt that Mré. Xu was very good at talking.
It was just two days ago® that she had been vigorously
matchmakiné, but now all of a sudden, everything had
vanished like smoke. She couldn't back down with good grace,
so she quibbled about, gi;ing a few perfunctory‘excuses.

O0ld Mrs. Bai sighed and said, "Making a trip to Hong
Kong is easy to talk about, but actually..."”

She was abruptly cut off by Mrs. ZXu, who said, "If
Sixth Miss is willing to go, it'll be on me. I agreed to
help her and help her I must." They looked at each other in
surprise - even Liu-su herself was shocked. At the beéinning
'she had thought that Mrs. Xu volunteered to introduce
someone to her becéuse she had truly sympathized with her
and offered the help from a sense of justice. For her sake,
Mrs. Xu would do some legwork in trying to find a beau.- She
was even prepared to arrange a banquep to t;eat Mr. Jiang.
Their Friendship was good enough for all that. But to pay
for the travel expenses and take hér along to Hong Kong
would cost Mrs. ZXu a fortune! Why would Mrs. Xu want to

spend this money on her without a :eason? Although there are

many good people in the world, there are not many fools
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willing to part with money for the sake of friendship. Mrs.
Xu obviously had something in the back of her mind._Could it
bé . Fan Liu-yuan's trick? Mrs. Xu had once mentionned that
her husband kept quite close contact with Fan Lin-yuan on
business. Both the husband and wife were probably eager to
ingratiate themselves to Fan Liu-yuan. It was also possible
that they wanted to fawn on him by sacrificing an
unimportant and helpléss relative.

While Liu-su was‘still lost in her thbughts, 01d Mrs.
Bai started to talk, "How could we dé that? We could never

"
let you... i%

Roaring with laughter, Mrs. Xu said, "Never mind. This
is but a small treat -- I car afford it! Besides, I'm
actually hoping Sixtthiss can help me. I'm”taking along two
children. 1 have high blood-pressure, and I can't afford to
get very tired. If she is on the journey, then everything
will be takén care of. I'm not taking her as an outsider; I
may be giving her a lot of trouble!"

0ld Mrs. Bai quickly said 'a few polite words for
Liu-su.

Mrs., Xu then turned to Liu-su, and asked directly,
"Well, Sixth Miss, how about coming along with us? Even if
it's just sightseeing it's still worth it."

Liu-su lowered her head and answered with a smile, "You
treat me too well." At the same time, she quickly took
account of everything. The matter about Mr. Jiang was

-

hopeless. Later on, if anyone wanted to introduce somebody
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to her, he would probably be more or less the same type as
 Mr. Jiang, or even worse perhgps. Liu-su's father had been a
famous gambler, who had l?st‘the tamily fortune. He had been
the first t;;t led them along the road to poverty. Liu-su's
hands had neQer touched dominoes or dice, yet she a}so liked

f. B
a stake to

gambling. Now she decided to use her fortune as
gamble _wafh. If ‘she lost, she would ruin her reputation
thoroughly, and wouldn't even be able to be the step-mother
of the five children. If she won, she might obtain what
everybody coveted most: Fan Liu-yuan. This would give her
some measure of revenge.

She accepted Mrs. Xu's invitation.tMrs. Xu wanted to
leave within the week, and Liu-su was busy packing her
clothing. Even )kough she didn't have many valuable
possessions; and there was really nothing for her to pack,
yet she still was confused for several days. She sold some
odds anc‘nds to buy a few dresses. As busy as she was, Mrs.
Xu still found timeyto give her some advice. Seeing that
Mrs. Xu still favored Liu-su so, the Bais gradually came to
have a renewed interest in her. Besides suspecting her, they
also had some misgivings. Behind her back, they would
whisper about her; but to her face, they weren't quite .as
accusatory as before. Once in a while, they would even call
her "Sixth Sister," "Sixth Aunt," or "Sixth Miss" because
they were afraid that she would really marry a rich Hong
Kong man, ang return home in glory one day. They had to

protect some face against that possible eventuality
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offending her wasn't worth the chance.

J

Togesper with the children,er.'and Mrs. Xu picked her

'up andfdrove her to the harbor. They had a flrst class cab1n

7

on a Dutch boat.,The boat was small and rocked v1olently As
‘soon as Mr.{/and Mrs. Xu got on the boat the two of them:
together~just 1ay down and were terribly sea51ck Both the1r
chlldren ‘cried all the way. Liu-su waited on them for the

. Jentire trip. It wasn't until the boat finally docked .that

,kshe’ had the" opportunlty to finally go on deck to see the

ocean. It was a baklng hot afternoon. From what  she could

-~

PN

uSee, the most consplscuous thing surroundlng the dock area
was %hose huge .advert1s1ng blllboards. Red ones, orange
ones,gand p1nk ones’ were all reflected in the dazzllng slick
green sea. These brllllant colors; sharply contrasted w1th
each_‘other, “just llke many swords bobbing 'and f1ght1ng

violently in the water.lLiU*su thought, " in this c1€y :Q'

-contrasts, even Just stumbllng would be probably much more

[}

L4

pa1nful that it was in other places. So she kcouldn_t' help,

feellng qu1te 'nervous.‘Suddenly, she felt SOmeone run over

' andl‘hug her ‘legs; almost knocking her over. She was

startled, but when she bent down to look, it was only Mrs.

%u's child. §hé quickly’pulled herself together and went
,hack “to help{Mrs.FXu take care of everythlng But who could
32‘predict that‘ the ten pieces of luggage "and  these two
é,children WOuld> never. gather ‘in 'the_same”place? When:the

luggage was together in a flash they would be short ‘one

child. L1u -su got so tired of running’here and there that

¢
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she. didn't bother going out-to.look at the ocean scenery.

After landing, they took‘two cabs to Repulse Bay Hotel.
" When the cérs left the\d0wntown area,vthéy climbed up the
hill for quite a while;_A$ Fhey drove down the road, the{
cQuid gSe thé yelloﬁ and red ‘hillsides, and in the gaps in
betweeh,tpem,appearéd dense greQﬁ trees and the turquoise
vsea.‘ As.'they approachea the éépulse Bay, the hillsides gnd
the frees seemed to grow brigﬁter and brightef. Many
tourists were coming back from the mounta{ns; and when they
bassed by, one could see fhat each c¢ar was jammed with
flowers,. aﬁd' fragments of laughter could belheard’on the
breeée;

‘As ‘the cars stopped in front of the hotel gate, they.
'still couldn't see Qhere the hotel was. They got off ang
walked up vwvery wiae Stone stairs. Iﬁ wasn't until fhey
féached a tefrace filled with beautifully displayed plants
and flbwers, thatkthey saw two yellow buildings above them.
‘Mr} xu‘hadlalready reserved rooms long before. The waiters
led them up a macadam road, and they passed through a dim
dining room and musky hall as they_walked towards the Secoﬁd
floor. When they turned, they saw a door leading to a small
balcoﬁy which had/a tnellis covered with <climbing plants//
the 'sun was shining on half of the_wall; There were tdo
people talking on the balcony, but they could 6nly see the
back of a 'girl with long, jet-black hair hanginQ“Stréighf
down to her ’anklés, on which she wore éolafplaited

-bracelets". Her legs were bare, but it was hard to see if she
ST R '
Ve

~N
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was{rwearing any sandals. A little above h

l/ ’

ppttom of a'pair of Indian style narrow trouse
;Seen;

Concealed behind the girl was a mén, who ¢
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er ankles the'

rs  could ’be

alled out all

of a sudden, "Hey! Mrs. Xu!" He then walked over, saying -

hello to Mr. and Mrs. Xu. He bowéd slightly to
gentle'smile on his féce.i

Then Liu-su notlced that Fan Liu- yuan was
earller had the feellng she mlght meet him, bu
~was there in person she still couldn't stop her
beating so fast. The girl on ‘thebbalcony
flash. Liu-yuan accompadied them upstairs.
evsryone acted ss if they had just run isto.an

a distant land, continually expressing thair

‘Liu-su with a

there. She
t now that he
heart from:

vanished in a

On the way;;t

old friend 1n7‘

surprlse ﬁd;f;;

‘delight. Although Fan Liu~Yusn couldn't be consxdered

ha&ndsome, still he seemed5 quite macho and
certain bearing. '
While Mr. and Mrs. Xu were directing wait

their luggage, Liu-yuan and Liu-su walked on a

possessed

ers to ‘move

head. Smiling

Liu-su asked Liu-yuan, "Mr. Fan, didn't >~ you go_ to

Singapore?”

‘Liu-yuan replied in a soft voice, "£ ‘have
waitiﬁg for you."

Liu;su’hsd no expected him to be so fran

not pursue the matter further, fearing that
. £ .

was actually he and not Mrs. Xu who had invited

Kong, she would be unable to get out of the pr

a

been here,
k and dared
if he said it
her to Hong '

edicament she
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found herself in.  She decided to dismiss his remark as a
joke énd“only smiled'at him, |

| When Liu-yuan asked, Liu-su told him that her room
number was one thirty. He then stopped in front of a room,
saying, "here we are." o

The bellboy brought the key and opened the door for
them. Liu-su entered the room and couldn't help‘QéIking td
the window directly. This whole room was just like a dark
~yellow picture frame, and the window was the picture. The
surging waves outside seemed to splash on ‘the éurtains,
coloring their edges blue. !

| Liu-yuan told the bellboy, "Put the bags in front of
the ‘closet." His response, so close to her ear, startled
her. She turned and found that the‘porter had already gone
but. had left the door open. Liu-yuan leaned against the
windowsill with one arm on the,framé, blocking her wision.
He gazed at her with é smile on his iibs. Liu-su lowered her
head.

Liu-su 1aughed,' "You knoﬁ what? The way you drop your
head is one of your strong points."

| Liu-su raiséd her head, laughed and saig, "what?'I
don't understand."

Lig-yuan said, "Some people are good at t;%king, some
are good at laughing, and some at housékeeping, but you're
good at bending your head." | ' -

Liu-su replied, "I know I can't dd anything; I am just

terribly useless.”
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“Liq—yuan laughed, "A useless woman is the cleverest
woman. " |

Liu-su walked away laughing, "Let's not continue this.
How about going next door and looking around.;

"Next door?" Liu-yuan asked. "My room or Mrs. XU'S?"

Liu-su was shocked again. She asked, "Do you live next
door?" |

“Liu—yuan had already 6pened the door for her and said,
f;My room is very messy, I can't let you see it:x

He knocked on the door of No. 131. Mrs. Xu opened the
door to -let them in. "Have a cup of tea with us; we have a
iiving rooﬁ." Then éhe rang a bell to order some pastries as
well.

Mr. Xu, coming out of the bedroom, said, "I just phoned
Léo Zhu. He |insisted on giving a banquet in Qonor of our
visit. He invited ever&body to the Hong Kong Hotei. Tdday!".
Turning toward Liu-yuan, he continued, "Including you!™" -

Mrs. Xu said, "You're certainly in a good mood. Having
beeh seasick fpr a few days, don't you want to get to bed
early? Let's juét forget about‘toﬁight."

Liu-yuan laughed,. "Hong Kong Hotel has the most passe
danéé hall I've ever seen. The building; the 1lights, the
decorations and'.the bandlare all ola English style. 1t was
all féshionable forty or fifty years "ago, but is not
interesting anymore, there's not really too much to see
there, except for those queer.looking foreigners who model

themselves after the northerners and wear knickers ég/nhis
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hot weather."
' "Why?" Liu-su asked.
"To get into ﬁhe "Chinese mood'!" he replied.
Mr. Xu laughed, "Since we are here, we've got to look
at everything! I hope you'll put up with the torture and
éccompany us!"

Liu-yuan Smiled, "I can't say for sure yet; don't wait
for me."

Liu-su vsaw that he didn't want to go, but Mr. Xu was
ﬁgt the kind of person who visited dancé halls frequently.
He was seldom so happy. It seemed.that he was really serious

about introduéing friends to her. She fetl even more

puzzled.

7

But that night the people who went to the Hong Kong
Hotel for the welcoming party were alliolder couples. The
bachelors were ail in their early twenty's. While Liu-su was
dancing, Fan Liu-yuan suddenly. appeared and cut in on
another man. Under the licheé-colored lighﬁs, she couldn't
see hi dark face «clearly, and only felt that he was
abnofmally quiet. Liu-su smiled, asking "Why aren't you
talking?"

kLiu—yuan answered with\a smile also, "I've already said
everything that I can say iﬁ front of others."

Liu-su tittered, "What do you have to say behind
others, sneaking aroung like.this?" |

Liu-yuan answered, "Just some foolish thoughts. Not

only can't 1 say them in front of others, but I don't even
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want to hear them myself. They embarrass even me. Words like
'I love you,' 'I'll love you foreyer.'"

Liu-su turned her face aside, and said softly, "Tsk!
That's nonsense!"

Liu-yuan said, "First you blamé me for not talking and
now you're criticizing me for talking too much!™

Liu-su laughed, "Let me ask you, why didn't yéu want us
to come to the dancethallé"

Liu—yuanﬂ explained{ "Most . mén like fo corrupt good
women, and to reform bad women. I'm not like them, 1looking
to make work for myself. I think g&od women better remain
good." - . , -
| Liu—su' cast a sidelong glance at him and said, "You
think you are different from other'men; But I think you're
just as selfish as the rest of them," |

Liu-yuan laughed, "What selfiéhhess?"

~_ In her ~heart, Liu-su thought, "Your lofty ideal of a
woman 1is someone who- is incorruptible as well as
tantalyzing. Incorruptiblé to others, and tantalysing to
yourselff If 1 were é  thoroughly éoqd‘,wéman, you wbuld
;'probably have never noticed me!" She tiIEed‘her head towards

fhlm and asked, "You want me to be a good woman in front of
J others :but to be a bad woman with you."
& Liu-yuan thought for a while and replied, "I don't get
you."
Liu-su explained again, "You wanf me to be bad to

otﬁers, but be good to you."

&

’

Y
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Liu-yuan laughed and said. "What? Now you'gg reversed
them again? You're making me more and more confused!" He was
silent for a while before adding, "you're wrong." o |

"Oh," Liu-su laughed, "Now you understand."

Liu-yuan said, "I . don't care whether you're gobd ogj
bad, I don't wnat you to change. itfs hard to meet a genuine
Chinese woman like you."

Uttering a sigh, Liu-su answered, "I'm old fashioned."

Liu-yuan said, "A genuine Chinese woman is the Qorld’s
most beautiful, and will never be o0ld fashioned."

Liu-su sﬁiled, "A modern person like you..."

Liu-yuan interrupted, "Modern, you mean .westernized I
guess. I certainly don't colnt as a typical Chinese. But you
know, a stubborn. Chinese~like foreigner is even “more
stubborn than an old Chinese scholar."

Liu-su laughed, saying "You're stubborny I am too. And
as you said, thé dance hall at the Hong Kong Hotel isvthe
most stubborn..."

They both burst into laUghtern“just ~as the music
stopped. Liq—yuan:held her arm as ﬁhey returned to their‘
seats. - He 'smiled to all the people at the table, "Miss Bai
has a headache, so I think I'll take her home now."

Liu-su couldn't hévé prédicted that he would ha?e done
‘this, and she didn't know how to réspond. Then again she
didn't want to offend h}m;‘their relationship wasn't cloge
enough yet to have an argﬁmént. Therefore she\could only let

him drape her coat ovér her shoulders, and made her

~
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apologies to everyone as they left the hall ﬁogether.‘

Walking towards tbem was a groﬁp of foreign gentlemen,
Like stars surrounding the moon, they were crowded aroﬁnd a
woman who, as Liu-su had noticed earlier, had long‘jet-bléck
hair braided into two plaits coiled high on the top of her
head. That Indian woman, though wearing a Western style
outfit, still had the pronounced color of the East. under
her fine, black cloak, she was wearing a tight, gold-
fish~-colored 1long dress which covered even her arms énd
hands except for her glittering fingernails. The . collar of
the Adress was v-shaped, and opened right down to her waist.
This was the most fashionable style in Paris now; it had
been dubbed "A Ray of Heaven." Her face was yellowish and
shiny, like a gold—plated Goddess of Mercy,;. but Bher deep, .
black eyes seemed nto4 have the Devi} in them. She had a
straight, classical nose, but it was a bit too shafp and too

%“-wtbin. Her thick, pink, pouty lips seemed a little swollen.

L;uﬁgﬁiﬁystopped and bowed slightly to\per. As Liu-su stood
there looking at her, she also . gazed back at her in a
dignified fashion. That pair of proud-looking eyes seemed a
thousand miles off, staring at people from a distance.

Liu—yuan introduced them, "This is Miss Bai. - This is
Princess Saheiyini.”

Without” realizing it herself, Liu-su felt. a sense of
respect. |

Princess Saheiyini stretched out one arm, touching

Liu-su's hand with one fingertip and asked Liu-yuan, "Is
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this Miss Bai also from Shanghai?"

Liu-yuan nodded.

The‘Prinéess smiled, and said, "She doesn't look like a
Shanghainese."

Liu-yuan smiled and asked her, "Then, what does she
look like?" - w o

First pressing her index té her cheek, the prindesé%

then opened her hands widely as though she were going teé

describe her, but yet couldn't flnd the right words. S%g"
shrugged her shoulders with a smile and walked inside.

Holding, Liu-su's arm, Liu-yuan and she walke
the hotel. Although Liu-su didn't undertsand much;ﬁff
from ‘their facial expressions, she realized what they had
talked about, She then said with a smile, "It:s clear I'm a
country bumpkin!"

\ Liu-yuan said, "I/juét told - you; you are a ﬁtypical
Chiﬁese. Naturally 'you're a bit different from ;hat she
called Shanghainese."

After they got into a car, Liu-yuan spoke again, "Don't
think the airs that she is pﬁtting on are justified. Outside
she tells people that she is Prince Kelixina Kelanmupa's
legitimate daughter. Because her mother fell out of the
Prince's favor and was ordered to'die, Saheiyini was then
sent into exile destined to roam in foreign countries
without being able to return home. Actually, it was the
truth the sge wasn't able to return home, but as for the

rest, nobody can prove it."
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Li-su asked, 'Has she been to Shanghai?"

Liu-yuan replied, "She .was quite well known in
Shanghai. But later on she came to Hong Kong with ;n old
Englishman. Did you notice the old man behind her? That's

b]
who supports her now."

Liu-su smiled, "You men are juét like that. To her
face,‘ you always flatter her, but behind her back, you
criticize her as being worthles§. I wonder what you would
say about me - the daughter of an official family whose
fortunes have been going downhill and of a social scale
lower than hers!"

Liu-yuan laughed, “Who-w0uld dare to put vyour names
together in one breath?"

Twitching her lips, Liu-su said, "Maybe it is because
her name is too long, you can't say it in one breath!"

Liu-yuan replied, "Don't worry. I'll take you for
whatever kind of person yoU are. Make no_mistake about
that."

Liu-su seemed to relax and  leaned against the car
window. She asked in a low voice, "Really?*

What Liu-yuan had said didn't seem to‘be sarcastic. She
had gradually discovered that when they were alone together,
he was always respectful, like a gentlgman. She didn't
understand why he was so dignified in private and so
uninhibited 1in front of others. She could notgfigure out if
it was just his odd personality) or if he behaved that way

for other reasons.
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When they arrived at Repulse Bay Hotél,.he helped her
out of the car and pointed at the thick woods beside - the
road, say%ng "Look at uéhose trees. They only g:ow~in the
South. The:English call them 'wild fire flowers.'"

Liu-su asked, "Is it red?" |

"Red!" Liu-yuan exclaimed.

In the dark of night, she couldn't see the redness, but
instinctiveiy, she knew it was aslred 'as could be -- an
uncontrollable red. Clusters and clusters of small flowers,
hiding in the towering tree, were just like fire crackling
and burning all along the path; even making the purple sky
turn red. She lifted her face to look at it.

Liu-yuan continued, "The Cantonese call {t the 'shadow
- tree'. Look at the leaves." The leaves werevjust like thoigi
of ferns. When the Qind passes, those delicaﬁe black shadows
shivered. One's ears could seemingly hear a melody, not a
song yet, Jjust like the tinkling sound made by wind chimes
hanging on the eaves of a house.

Liu—yuan said to her, "Let's take a walk over there."
Liu-su didn't answer him, but when he began to move, she
just followed him. The houre was still early, so there were
still many people strolling on the path -it didn't matter. A
‘distance from the Repulse bay Hotel was a bridge in the air.
On one side’;as a hill, and on the other side there was a
grey brick: wall guarding against falling rocks. Liu-yuan
leaned against the wall as did Liu-su. Shé looked 4up. The -

wall was very high; one couldn't even see its lip. It was
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aléo cold and fough, the color of death. Her face set
7gainst the wail looked different. She was real flesh and
iblood with ;ed lips, liquid eyes, and an intelligent face.

Liu-yuan looked at her and said, "I don't know why, but

kY

this- wall reminds me of ageless téstaments of love....One
day ;Len, our civilization- is completely ruined | and
everything is destroyed -- bburned, bombed or collapsing,
perhaps the only thing remaining will be-ghis wall. Liu-su,
if we should meet then at the foot o§ tﬁis ;;11....Liu-su,
maybe then you would be sincere towards me, and _mayﬁe I
would be sincere towards you." ¢

Liu-su was annoyed and said. "You admit yourself to
pretending. You don't have to drag me in! When did you catch
me lying?" -
(/ Liu-yuan burst into laughter. He said, "Right, you are
the most innocent person in the world."

Liu-su replied, "Hold on, don't tease me!"

After being guiet for a while, Liu-yuan sighed. Liu-su
asked,_ﬁls something bothering you?" |

Liu-yuan replied, "Lots."

Liu-su sighed, "If a person who is as/éarefree as you
are has to complain gbout his fate, then somebody 1like me
would have hanged himself a long time ago."

Liu-yuan said, "I know you aren't happy. I know’ you've
seen enough bad things and bad pébple around here, but if

this is the first time you have seen them, it's even harder

on you., I was just like that. When I first came to China, I
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was already twenty-four. I had dreamed of home many times.
You can imagine how disappointed I was. I couldn't stand
this kind of shock. I had no control and just became more
and more corrupt. If,..if you had known me then, you would.
probably forgive the way I am now."

Liu-su tried to recall the first time that she had seen
her fourth sister-in-law. She cried out strongly, "Even so,
that's still better. The first time you see something, no
matter how bad or how dirty it is, the ﬁhings and people
aren't a part of you. But if you mix with them for a long
time, how can you distinguish what constitutes them and what
constitutes yourself?" ¢

Liu-yuan fell into silence. Hq didn't day anything for
a few moments. Then he said, "Maybe you are right. Maybe
what 1I'vVe said was nothing but an excuse, and I'm deceiving
myself." Suddenly, he began laughing and saigl, "Actually, I
don't need any excuse' I love playing around -- I've got the
money and the time. Do I need to look for a good reason?" He
thought for a while, he became perplexed again, and said to
her, "I don't even understand myself - but I want 'you to
-understand me! I want you g? understand me!" Although these
were his words, in his heart he had alreééy despaired. Still
though he stubbornly begged, I want you to understand me!"

Liu-su was willing to try. 1In fact, within certain
limits, she was willing to try anything. She turned her face
towards him, and whispered: "I understand, I wunderstand."

She consoled him, but she couldn't help thihking of her own

Q‘N\ | 3 N
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facevain' the 'mopnlight..;her delicate- profile, eyes and'.

eyebrows, the beauty was 1ncred1ble and yet 1ntang1ble. She
t

,slowly dropped her head. h oy

L1u yuan started to chuckle. Then changing the tone of
his v01ce, he sayd with amsm1le, "nght let' s not forget
your spe01alty 1¢%}he way you bow your head vﬂHowever,W some

people ‘say‘ 1t‘“15 ‘only teen-aged glrls who are good at

 bowing. For those who .are good at it,vthey aredforever doing

_it. You know if you do it too often, it may cause your neck

" when

to become wrinkled'"

L1u su’ S;expre551on changed She couldn t help but llft
her hand and feel her neck.

Liu—yuan“ laughed, "Don't‘byorry, you definitely don't
have anyihlnra while, when ‘you hreturn to your room -and
nobody's around, dyOU'canvOpen the:button of your collar to
have/a#good’look." | | " | N

ﬁiu;su gidn't say anything%ishe just turned’and left.

Liu-yuan caught‘up to her'and'laughed. "I'll tell you

why you are .able to keep your beauty. Once Sahe1y1n1 said
¢

idle, just staylnglln the hou5efand 51tting around all day,

. fat. But I said, "What about Chinese women? . Even
. R ' oo .

fat because gettlng fat still requires the use of a little

Blt of energy Belng lazy sttll has its own advantages'"

L1u su 1gnored him,

J O

Ry

she dared not get married because once Indian women become

they are just sitting around, they don't want to get’
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All along the uay,'LiﬁLyuan was on his best behavior,
talking and joking'to'cool her -down. Her expression didn't
warm up until she got into the hotel, and then each-of them
returned to their oun roomsf Liu-su surmised that Fan
Liu-yuan had always been partlcular ‘about spiritual love;

‘She had to agree with him because the result of spiritual

love was al ays' marriage; on .the ‘contrary, ‘sexual love .
usually leveled off at a certain stage, and@tﬁe hope of
marriage was very little. However, spiritual love had- one
flaw: .in fthe' course of love, women never upderstand men's
words, but that isn't of any great 1mportance. After all, it~
always ends in marriage, finding a house, buying furnlture,
hiring'servants, and so forth. In this egard, women are
more capable than, men. When she thought of this, she put
today's little miSUnderstanding out of her mind.
| The next morning she didn‘t hear any squeaking from
Mrs. Xu's room and knew that they would certalnly pe gettlng
‘up very late. It seemed as if Mrs. Xu #ad mentloned that
according to the  hotel'sa regulations, if ou ordered
bfeakfast in 'your room, you had to pay extra(;lus givlng a
t1p Therefoe Liu-su decided ro save them a little bit of

money and Eo to the dining hall to eat. Just as she finished

«fwashlng and dressing, and was leaving her Toom, a bellboy

waiting outside her room saw her’ and then went to knock on
Fan Liu-yuan's_door.
Liu-yuan came out 1mmed1ately, smlled to her and sa1d

Let's eat together." Then as they walked he asked, "Have
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Mr. and Mrs. Xu gotten up yet?" , A \ 7

Liu-su  smiled: "They must have had a good time
yesterday! I didn't hear them return; it must have been,
close to dawn." |

They chose a table on the te;racé outside the room and
sat down. Outsidg tﬁe stone fence,waS'g}tall palm tree,
whose;shiny lea;es were spread iﬁ every direction shivering

(s ightly'in the sunlight like a glorious, spurting fountain.
Actually, there was a fountain underneath the tree, but it
wasn't all that splendid.

Liu-yuan asked, "What do the Xus plan to do today?"

Liu—Su answered, "I heard they are going to look for a
place."b

Liu*yuan said, ‘"Let them look for one:; we'll enjoy
ourselves. Would you rather go to the beach or downtown and
look arouna?" , . {

Two afternoons before, Liu-su had used .the Binocﬁlars
to look af the nearby beach. Dotted with people as it was,
things were really jumping, but she thought theif' behaviof

ﬁyas a bit too free. She couldn't help feeling a littie
vcautious, so she proposed that they go into town. They
céught a épecial hotel bus and went into the heart of,the
city. ‘

Liu-yuan took her to the Great China to eat. As soon as
LiUfsu noticed that the waiters spoke Shanghainese, and that

the sounds coming from every table in the room were also in

her native dialedt, she'felt}a little peculiar and asked,



119

"Is this a Shanghainese restaurent?"

Liu-yuan smiled, "Aren't you homesick?"

Liu-su laughed, ﬁBut..to come all the’way to Hong Kong
to eat Shanghai food seems a little bit foolish!"

Liu-yuan said, "when I'm with you, I like to do foolish
things...even riding owhere on a trolley; or watching a
'movie I've already seen twice..

Li-su said, " Z's because you've been affected by my
foolishness, right:

Liu-yuan laughed and said, "You can explain it any way
you like." |

After éating, 'Liu—yuan picked up his glass and drank
his tea in one gulp. He‘lifted the glass up high and 1looked
intently inside. &

Liu-su asked, "If there is something to see let me see
it too."

Liu-yuan said, "Face the 1light and look. The scene
inside remiqu ﬁe of thevjungle in Malaysia."'The.tea left
inside the glass fell over to one side. The green tea leaves
‘stuck to the glass ‘formed a special pattern. Facing the
light, and lookiﬁg up, they looked like a real banana tree.
The tea leaves piled up at the bottom were all ]umbled jUSt
like rootless creepers or rushes.

Liu-su lifted the glass to look, Llu-yuan then bent
over to point. Through the dark green of the ‘giass, Liu-su
suddenly felt his eyes as though they seemed to be smiling,

-

but yet actually weren't, as he stared at her. Smiling, she
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put down the1glass.
| Liu—yhanisaid, "I'1ll accompany you to Malaysia."

"To do what?? Liu-su asked. )

Liu-yuan answered, "To return to nature." Then, his
line of thought changed, and he added, "There is only one
thing, I can't imagine you wearing a giggglrunning in the
jungle... On the other hand, I can't imagine you no£ wearing
a gipao either.

Liu-su quickly became serious and said, "Don't talk
nonsensef"

| Liu-yuan replied, "I'm serious. The first time I saw
you, I just felt you shouldn't wear those fashionable long
vests that show your upper  arms; at the same““time "you
shouldn't wear western clothes either. Perhaps the
'Manchprian gipao would be a little bit ‘more suitable, but
its lines are too harsh."

Liuish said, "In Short, I'm wugly! No matter how I
dress, it doesn't look good!"

Lid?yﬁan laughed, "Don't get me wrong again! I mean you
don't seem someone froﬁ this world. You have small gestures
. which have romantic air toi‘them, almost 1like you wére
singing Peking opera!" "

Liu-su raised hef eyebrows, and laughed sarcastica;ly,
"Singing opera? Not by myself! Whenever I put on and act...I
am forced to do so. If people play a small trick on me, jand
I don't do the same back, they would take me for a>fdol and

pick on me!"
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Hearing this, Liu-yuan feltidejectéd. He liftgd' empty
glass, tried to get a swallow, and put it down again. He
sighed;' "Right, blame everything on me. I'm used to
Pbretending because everybody pretends with me. Only to you
did I say a few words ofrtruth, but you didn't reéognize
it." ‘

Liu-su said, "How do I know what's ?going on inside
you?" ‘ S

Liu-yuan replied, "Right, blame it all on me. But i've
given you a great deal of thoﬁght. The first time I met you
in Shanghai, 1I thought if you got away fromvyour family, you
might become a little bit more natural. Hoping to see you in
Hong Kong gave me a hard time...and now I want to take you
to Malaysia, to -the primitive jungle..." He laughed at
himself, his voice was hoarse and dry; Before he finished
laughing, he called the waiter to bring over the bill. By
the time they paid and left, he had returned to his original
self, and regained his high class airsf-and very refined
they weée!

After that, he took her everywhere ahd had fun doing
everything: movies, Cantonese opera, casinos, the Gloucester
Restaurant, Szeho Inn, the Greén Bird Coffee Shop, an Indian
silk stdré,'alsichuan Food Restaﬁrant in Kowloon....In the
evening, they often went out for walks till the very late
hours. She could hardly believe that until now he:;ad hardly

even touched her hand. She was always alert that he would

suddenly'dgpp his mask and unpredictably gféb her. However,
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the dayg passed one af?er another, and he still maintained
his geﬁtlemanly conduct. She felt as if she were facing a
formidable enemy, but tﬁere was no movement at all; At
first, she felt uneasy, like going downstairs and missing a
step. Although she was always anxious, she gradually got
used to it.

There was just that one time at thé beach. By then
Liu-su was more familiar wiéh Liu-yuan, and she felt that it
wouldn't do any harm to go to the beach, so they went and
spent one morn1@@ there. THey were 61tt1ng side by side, but
one facing east, and one facing west when Liu-su cried out
that there were mosquitos,.

Liu-yuan said: "They're not mosquitos, but a kind of
insect called sandflies., When they bite, they leave a small
red mark just like a red mole,

Liu—éu went on, "I can't stand the sun."

Liu-yuan ¢oqurted her: "Let's get a little more sun,
then we'll move under a sun shelter. I've rented ode over
there."

The thirsty sun labped'.qp .the sea, gurgling and
Churning: making iodd sounds. As well it sucked dry .the
moisture froﬁ people's bodies. Everyone felt like dried
golden leaveslfloating in the air. Liu-su gradually feltv a
strange dizziness ‘and happiness, buf, ~she couldn't help
crying out, "A mosquito's biting me!" She twisted her head

and slapped her naked back.
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Lui-yuan laughed, "That's difficult. I'11 slap them for
you and you slap them for me."

Indeed Liu-su watched and aimed carefully and then

slapbed his back. She cried out, "Darn! I missed-it)"

Liu-yuan Qas also watching. They slapped back and“forth
3

at each other and laughed heartily tdgether. All ofa sudden,
Liu-su had had enough. She stood up and startgg walkimg .
toward the hotel. This time Liu-yuani didn't foflow her.
Liu-su walked under the shade of a tree. On the stone path
between two reed sun shelters she stopped to take the. sand
off her skirt. Turning , she noticed Liu-yuan in the same
place, lying on his back with his hands' cushioned beneath -
his neck. Apparently he was daydreaming under the sun there,
still turning into a golden leaf again. After Liu-su
returned to her room, she again took out a pair of
binoculars and looked out her window. Now there was a woman
lying beside him vith braids coiled on her héad. Even ‘if
Saheiyini was burnt to ashes, Liu-su could recognize her.
From that day on, Liu-yuan flirted with Saheiyini every
day. He had probably made up his mind tov give Liu-su the
cold shoulder. for a thle.'Liu—su had become used to gding
out every day, and now, suddenly.she had a lot of time on
her hands, which she couldn't explain to Mrs. Xu. So she
told them‘'she had caqght;a cold and stayed in her room 'for
two days. Fortunately, God understood and made it drizzle.

Now that she had more excuses, she didn't need to go out.
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One."afternoon holding an umbrella she went for a walk
in the hotel's garden. When she returned, the sky was
getting dark. She thought Mrs. Xu and her family would be
returning from their bhouse—hunting very.soon, so she sat .
under the eaves of'the hall waitihg for them. She opened the
coiorful oil—papered umbrglla;‘ and put it crossway on the
railing and thus éevered_her face. The umbrella had a pink
background with a pattern of dark green lotus leaves. Rain

drops one after another down 'its ribs. It began to rain more
heavily. There was the splashing sound of cars,driving‘in
the rain. A groﬁp'of laughing men and women came upstairs
pushing and holding onto one another.-At their head was Fan
. Liu-yuan. Held by him, Saheiyini looked miserable. Her bare
leésv were splattered with mud. She took off her big straw
hat and shgok the water onto the g}ound. Liﬁ—yuan glanced at
Liu-su's umbrella, and said a few words to Sahe{yini by‘the’
banister at the foot of the stairs. Saheiyini went upstairs
by herself. Liu-yuan came over, pulling out his hand-
(kerchief, consténtly wiping off his drenched clothes and
face. Liu-su couldn't avoid exchanging a few words with him..

Liu-yuan sat‘down and said, "Did 1 hear that you
weren't Qery well a couple of days ago?"

< Liu-su agégered, "lt was ju#t a summer cold."

He said( "This weather is ‘terribly muggy. Just a while

ago I went to the Englishman's yatch for a picnic. We sailed

over to Psing-yi Island."
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Liu-su went along and asked aﬁout the scenery on
Psing-yi Island. While they were talking, Saheiyini came
downstairs again. She had already changed into 1Indian
clothes and wore a gosling-yellow, floor-length shawl. On
the shawl, there was a two inch wide flower-design
embroidered with silver thread. Holding onto the railing,
she picked out a table which was on the far side of the
veranda. She sat down with one arm leisurely draped across
the back of a chair; her fingernails wére covered with
silver nailpolish.

With a smile, Liu-su said to Liu-yuan, "Aren't you
going over?"

Liu-yuan replied, "She already has her man!" S

Liu-su said, "That old Englishman? How can he manage
her?"

Liﬁ—yuan smiled and said, "He can't control hef, but
you can control me!" ,

Liu-su compressed her‘lips in a smile. "Oh! Even if 1
were the Governer of Hong Kong or the city god and governed
all the people here, I still couldn't control you!"

Shaking his head, Liu-yuan said; "Any wogfn who isn't
jealous is a bit abnormal!"

Liu-su burst into laughter. After a while, she asked,
"What are you looking. at me for?" |

Liu—juan also laughed, "I'm looking to see if you are

prepared to treat me better from now on."



126

Liu-su answered, "Have you ever cared‘whether I treat
you good or bad?"

Liu-yuan clapped his hands, saying, "Now you are saying
something! Your tone seems a little bitter."

Liu-su couldn't help laughing aloud and said, "I've
never seen anyone as shaméless as you trying to make others
jealous!"

At that point, the two of them decided to make up, and
had supper togegger. Liu-su on the surface was warmer toward
him, but her. heart was rather pensive. His making her
jealous was nothing but a goad to force her into throwing‘
herself into hié arms. She hadn't made up with him sooner,
nor-could she wait; instead she had made wu; with him now
.sacrificing herself in vain. He only thought that she had
fallen into his trap. Even in her wildest dreams she could
forget about him marrying her....It was clear that he wanted
her, but he wasn't will}ng to marryfper. Although her family
was poor, they still had a ré%&gation;_everybody was a
member of a social set. He couldn't afford being accused of
seducing her; therefore, he adopted this kind of open and
above:board attitude. She knew now, it had all been a
pretence. He shirked all responsabilities. If one day she
was abandoned, she definitely J%uldn't have anyone to blame.

Thinking about this, Liu-su unconsciously gnashed her
teeth and grunted bitterly, on the surface, sﬁe went through
the motions with him as usual. Mrs. Xu had already rented a

house in Happy Valley and was going to move very soon.
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Liu-su wanted to move with them, but she also felt she had
been putting them to trouble for over a month, and if she
stayed any longer,;it would be very embarassing. Remaining

in a deadlock fﬁ

‘ this wasn't %‘éht, but to advance or to
retreat were bothwaifficult, and it was going to be tough
for her to make her decision. One night, long aftef she had
gone to bed and‘Qﬁile she " lay there tossing and turning
unable to sleep, thé telephone at thé head of the bed began'
to ring loudly.

As soon as she picked it up she recognized Liu-yuan's
voice sgying, "I love you." Then he hung up.

Liu-su's heart went pit-a-pat. She held on to the
receiver, stunned for a moment; then, she lightly placed it
back on its cradle. Who could have guessed that as sook as
she put it down, it rang loudly again.

She picked it up once again,;Liu—yuan was on the other
end saying, "I forgot to ask you something, do you love me?"

Liu-su coughed and then opened her mouth, but her voice
was still hoarse. She spoke in a low voice, "You should Have
knbwn iong ago. Why do you think I came to Hong Kong?"

Liu-yuan sighed, "I've known for a long time, but,
though. the fact is obvious, I simp}y wouldn't believe it.
Liu-su, you don't love me!"

Liu-su asked, "How do you know I don't?"

Liu-yuan didn't say anything. Then after a long time,

he said, "There is a poem in the Book of Pdetry...“

»
S
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Liu-su quickly interrupted him: 3}r85}'t understand!"

Liu-yuan was impatient, "T know you don't. If you did,
there would be no need for me to tell you! I'll read if\for
you: |

‘'Till death do us part.

To you I pledge my word.

" I hold your hands
Wanting to grow old together.
My Chinese is quite bad. I don't know whether I can explain
it correctly or not. I see it as the saddest of all poems.
Life, death and departure, they are all major concerns, and
not things that we can control. Compared to the strength of
the outside world, we human beings are so small, so small!
However, we are determined to- say, 'I'll be with vyou
forever. For our entire .lives, we will never leave each
other.' -- It seems that we oﬁght to be able to be our own
masters!”

Liu-su pondered for a moment, and then became
uncontrollably angry. She said, "Why don't you say frankly
that you don't want to marry, and that's all there is to it?
Why do you have to beat around the bush saying how you can't
be the master of your fate? Even a conservative like me

still says 'a first marriage is decided by one's parents,

.second marriages are decided by one's own self!' You are a

person without any ties. If you can't be your own master,

who will be?"



129

LiuQiuan answered coldly, "If you dop't love me/, what

'
can you ? Can you be your own master?"

-4

-

Liu-s;jiaid, "If you really loved/me, would you care

about these Ahings?"”

ﬁ}uz}uan replied, "I'm not that stupid.‘viﬁﬁs not

worthwhile for me to spend my money marrying someone with no
erelings for me, someone who is going to restrict me. That's
too wunfair. 1It's not vféir to you either. Hey, maybe you
don't care. Basicallx/you think marriage is just a long term
prostitution..." -

Liu-su didn't wait until he was finished, and slammed
the receiver down with a bang. Her face was flushed with
anger. How dare he insﬁlt her like'thfs, how dare he! She
sat on the bed. The darkness of the scorching night
enveloped her like a grape-purple blanket. Her whole body
was wet &nd itchy with perspiration. The ends of her hair‘on
~her neck and back were so prickly that it was hard to bear.
She pressed her palm$ to herwqheeks and found they'were very
cold. |

The phone rang ag;in. She didn't answer it aﬁd just let
it ring. “Ring...ring...;\The sound waves were especially

piercing to her ears in the tranquility of her room, the

tranquility of the hotel and the tranquility of Repulse Bay;

Liu-su suddenly came to her senses and realized that she

‘couldn't let the phone wake up the entire Repulse giy Hotel.
First, Mrs. Xu was in the next room. She very cautiously

picked up the receiver and placed it on the bed sheet .

&5
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him so much that even in her dreams he would call to say "I
" love you!" éé | & T . !
| His Vatt\tude wasn't any dlfferent from the usual They;
went out for a whole day as always Liu- su suddenly noticed
- how ‘many people took them as man and w1fe There were lots
' and lots of them -—‘walters,;as well/as some’ old w1ves andi

- . | .

The air around her was to quiet, however, and although

as far away from her, she could still hear Liu-yuan's

calmly saylng, "Liu-su, can you see the moon through.

1ndow7" " rﬁ;

Liu-su dldn t know why, but all of a sudden she was
d. w1th sobs. The moon in her tearful eyes was big and
silver with llttle green rays. -

. \ © el L :
L1u-yuan cont1nued "Over here, there 1s a flowering

hanglng in the ‘window, block1ng half bf Jt. Maybe it's

Amaybe it's not ™ He didn't say anymore, but he didn't .

up the phone elther. g

] E 1

After a long, long time, Liu-su.wondered if he .had

kS

ightly hung up. With trembling hand L1u su p1cked up

ecelver from the bed sheet and put it back. -She was

d that he might phone her back a fourth.time} but he

ld

t. It had all beend7f&$eam == the more . she thought
it, the more it seemed like a dream '

The next mornlng she dldn 't dare. to ask him “about it

'ybecause' he would »certalnly ~mock her, gpy1hg;'"Dreams are

your heart is thlnklhg'" Was it true that she missed

&
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old ladies 1n the hotel who would stop and chatter with her.

She couldq t blameA them for being mlstaken. Liu-yuan was

A

living neﬂ‘jdoor to hef and'they always went out and came
in side by side. Late at night they Stlll went down to the
. beach to,walk, not trylng to avoid susplelon at all..A nanny
pushing e baby - st;oller"\ﬁhlked by and nddded to Liu-su,
calling her, "Mrs. Fan." Lidxsu's face‘stiffened;'she didn't
know whether to"smile orv frown She could only knit her
eyebrows, glance at liu-yuan and whisper, ""They don't know
what.to think!" |
g)Liu\-—yuan laughed,vﬁDén't worry about.those who call YOUF
- Mrs. Fan.” It's those who call you Mts; Bai that you should . -
werry aboLt!” Cx
- Liu-su frowned ]
>L1u yuan rubbed hlS hand over. his chin ‘and ‘sndled
slightly, "You d better not do 1n3ust1ce to this undeserved
reputat1on'" | T
| Li-su was asthnded énd_ looked‘at‘hlm. She suddenly
realized how wicked this man really}was; He had purposel}
aeted familiar andk intimate with her in front of other
people, ‘leaving her no way to prove that they hadn't .had a
physical relatidnship. Now ~ she was in en awkward position -
from which there was no retreat. She couldn't go home,
couldn't see her parents; she had no o+ resource than to
he his mistress. On the other hand- if she compromised

herself with him, not only would.all her prec1ous efforts Be

wasted, but she would never be able to recover 1in the
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future. She was determined not to! Even if she had ' this
false reputation, he could only take advantage of her with
words. But if'they got down tomthe root of the matter, he
still hadn't poseessed her;.since he hadn't possessed her,
maybe one day he would return to her with a somewhat more
acceptable proposal.

She made up her mlnd and told Liu-yuan that she planned
to return to Shanghai. Liu-yuan didn't insist on keeping
her. On the contrary; he volunteered to accompany her back.
Liu-su said, "There's no need of it. Don't you want to go to
Singapore?"

Liu-yuan answered,‘ "Since I have already delaYed that
trip, there is no harm in ‘delaying it a 1little. more.

Besides, I've got something to take care of in Shanghai as

L4

lWell."
Liu-su knew . that he still had the same plan; he was
afrald of people not ta1k1ng about them. The 'more people‘
W1th_,seehingly irrefutable evidence, the more Liu-su had to
defend herself. Naturally she wouldn't be able to settle
down in Shahghai However, L1u su calculated that even if
she didn't let h1m take her back, she couldn't h1de anyth1ng
from her famlly She had forged ahead with no thought oﬁ tha
_consequences, so she might as well let h1m accompany her on
this journey. Mrs. Xu saw that they had been hot as fire®for
each other, and now all of ajfudden theyéggnted Eo spllt up.
She was completely amazed and questioned Liu-su and

Liu-yuan. Although both of them tried to whitewash the

/
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matter in the same way, Mrs. Xu wasﬁ't about to believe
them, |

On the bcat, there were many opportunities for them to
get closer; but since Lid-yuan had been able to reéist the
moonlight of Repulse Bay, ‘he could also withstand‘ the
moonlight on the deck. From the beginning to the end, he
hadn't said anything solid. His attitude was a 1little
indifferbntr However Liu-su couid see that this contentment
"was a kind of complacent contentment -- he was sure that she
couldn't jgmp‘out of his hands. | ,;"

When they arrived in Shanghai, he took her home, but he
didn't get out of the car himself. The Bai family had
already heard the gossip and were convinced the Sixth ‘Miss
and‘Ean‘Liu—yuan had l%yed~together in Hong Kong. Now, after
fooling around with hiA’for over a month, she came back as
though nothing had happened, whichfmade it clear that she
was going-to hurt the Bai famfly's honor.

Liu-su had seduced Fan Liu-yuan for nothing his
money. If she had really gotten his mone‘%lbbqshe wouldnmave
returned home so quietly. Obviously .shgaﬁadn't obtained
anything from him. Ordinarily when a womén )falls into a
man's trap, she should die for her sins, but if a woman
entraps a man, that makes her even more of ‘a whore. If a
woman wants to éntrap a maﬁ(but fails and on the contrary
falls into the man's trap, then she is doubly a whore.
Killing Her would defile the knife. Normally, in the Bai

house, if anyone committed a tiny indiscretion, all of the

o
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family would explode. But when they came across 1a kreally

}
sensational scandal, they were all stunned bey#nd.words.
They reached the decision: "the‘family's shame must not be
publicized.” fThen they all went off in their own d1rections
telling relatives ang friends, and forcing them tolswear to
keep everything - secret. “Afterwards they'd 1nt1mately ask
'thelr relatives and friends one by one if they knew about
the affair - how much they had heard about it, Finally
everyone fé;t that they couldn't hide the matter forever,

and that they might as well open it all up and as they

ﬁde]ectedly slapped their" thighs, they talked frankly about
'it. This kept them all busy for the ent1re autumn. . Therefore
they had not taken any action agalnst leu—su yeti Liu-su
knew F“ll well that after returning thlS t1me,‘her life
would be uorse than before. She hag already 1lost affection

and felt no respon51b111ty for the family. She had thought
about looking for a job to support herself in"a simple
lifestyle, Although it wouldn't be easy, it was stild better
tthan Staying at home taking their gquff, However, taking a
low-class job would make “her loose her status as a lady

That status was actually useless, but to give it up would be
a pity. Espec1ally at the present time, she stili hadn't
given up hope on Fan Liu-yuan, so she couldn't degrade
herself; - otherwise, 'he would have more excuses for refu51ng
to marry her, Hence, no matter what, she had' to restrain

herself for &' while.
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She managed wuntil the end of November, when Fan
Liu-yuan, as she had expected, sent a telegram from Hong
Kong. Not until everyone in the Bais household had passed
the telegram around did old Mrs. Bai send for Liu-su and
give it to her. There were only a few words: "Please come to.
Hong Kong; the boat ticket has already been arranged by Tong
Ji Lorfg Company." A

'Mrs. Bai sighed deeply and said, "Since he wants you to
go, you might as well-go!" | |

‘Was she-So.cheap? Tears rolled from her eyes. With a
cry, she suddenly 1lost her self control, realizing she
couldn‘f stand it any iongér. In one fall; she had alreédy
aged fwo years —- she couldn't afford to get o0ld! Therefore
she left her family to go to Hong Kong for\the second time.
But this time she had lost the cheerful and adventurous
feelings that she had -had “the first time; She felt

in a while, but that's only within a certain scope.' If she1
had @geen overpowered only by Fan Liu-yuan's manner and
looks, it would have been, another story, but the most
painful part was the pressuré that her family put on her.

Fan Liu-yuan met her on the dock in the misty rain. He
told her that her green transparent raincoat seemed like a
bottle, and then added: "A medicine béttle!"

She thought he was sneering at her weakness, but then

he whispered in her ear, "And you are my medicine." She

“blushed and gave him a cold look.

a\
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He had reserved her old room for her. That ﬁight when
she returned to her roém, it was already two o'clock. 4Aftgr
putting on her night makeup, she extinguished thellight and
walked out ,of the washroom.  Then she ‘recalled that tﬁe
bedroom light switch was ét the head of the bed. Groping her
way in the dark, suddenly she stepped on a leather shoe and
nearly tumbled on the floor. As she was blaming'herself for‘
not putting her shoes in the ’pfoper place, she suddenly
heard - someone in the bed laugh out, "Dont't be scared!_Théy
are my shoes}"~

Liu—su‘ hesitatéd for a.ﬁoment and asked, “Wpat are you
here for?" | | /

- Liu-yuan replied, "I've always wanted tO»look at the
moon from here.; ...The telephone call that n}ghgr had been
him for sure -- It hadn't been a dream! He did love her.
This poisonous man, he did love her, but he didn(t treat her
-any 'betﬁer than this! She coﬁldn't help feeling bitterly
disappointed and turned to the front of the dressing table.
The slender late November moon ‘was a white hook, like frést
on the window., However there was still '‘a bit of moonlight
‘which shone on the sea, and reflected through the window
onto ﬁhe mirror, brigh£ening it, Liu-su slowly took out her
hairnet and fumbled with her hair which was all messed up.
The hairpins all fell tinkling to the floor. She put the
'hairﬁet back on. again, angrily pushing the end of the net
- into hef_moﬁtﬁ to hold it, and tightening her browé, shé’

squatted down to pick up the pins one by one.
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Liu-yuan walked up behind her baréfoot. He put one hand

on her”head, turned her around and kissed her mouth. The

.hairnet slipped to the floor. This .was the first time he had
kissed her, but. both of them suspected it wasn't the first

time because it had happened numetousr times in their

fantasies. They had had several opportunities in the past

—4proper places,'and proper atmosphere. He had thought about .

it, and she also had considered the possibility. Both of

them had been very keen, but they had been taking things too

.carerIly,'and neithér of them had been willing to " be
reckless. Now.‘that it was happening, both became confused.

Liu-su felt like‘éhe was walking round and round, finally

bumping into the mirror, her back tightly pressed against

the mirror. They seemed to fall iﬁto the mirror, into a dark

world which was hot and cold at the same time, a world‘with

wild sparks®? that consumed their bodies.

The next day he told her that he was going to England
in a week. She asked him to take her with him, but he
answered that it was impossible. He suggested that he rent a‘i
house in Hong Kong for her, and after a year or so he would
return. If she wanted to stay at home in Shanghai, he would
agree to tha% as well. She of course wasn't willing to
return to 'Shahghai. Those in her family -—vthe fﬁrther the
bettef. As for staying.in Hong Kong by herself, if it  was

going to be lonely, it would be lonely.

**The "wild sparks" here is the second meaning of"¥%% *fﬁb"
.translated as "the wild fire flower" in other lines in this
story. It is a pun that Eileen Chang uses deliberately.
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The real problem would;be when he came back; whether
the situation would have changed or not had to depend on him
completely. Could one-week's love win his heart? But, from
ahoﬁher point of wview, Liu-yuan was person Kwho lacked
consistency. This “kind of quick matching and erarting
wouldn't give him a chance to be tired of her, which was to
her advanfage. One week was often more worthwhilg to
remember than a year. If he really came back to look for her
carrying - passionate memories, she might ﬂave undergone a
change'herself! A woméﬁ,near thirty usually is. unusually
fascinating; however it fades at the twinkling of an eye. In
- brief, trying to hang on to a man for a lbng period‘ without
the gquarantee of marriage was difficult and painful, just
about impossible. Well, who cared! She admiﬁted Liu-yuan was

lovable and she found him wonderfully stimulating. Herr,

‘purpose is staying with him, however, was economic securiti;
On this point she'knéw she didn't havevto WOorry.

They found a house on Babington Street located on the
side of a hill. After the house was painted, they hired a
Cantonese maid named Ahli. They purchased only a few
essential items Wof furniture, and then it was time for
Liu-yuan's departure. Everything else was left for Liu-su to
~manage in her good time. Sincé the kitchen Qasn't ready yet,
on that wintergs night when Liu-su saw Liu-yuan off on the-
‘boat, she picked at some sandwiches in the ship's

restaurant. Being’toﬁally depressed, Liu-su drank a few more

glasses of wine than usual. Then with a sea breeze blowing
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in her face on the way back, she became a bit tipsy. When
she entered the house, Ahli was in‘the kitchen heating water
to wash the feet of the child) she had brought with her.
Liu-su looked around .every;here. Wherever she went, she
would turn on the light. The green paint on the living room
door and windows was not yet dry. She tested the paint with
her 1index finger and then stuck her sticky finger on the
walls, each touch leaving a green print. Why not? This was
not 1illegal! This was her home! She laughed, and felt she
might a% well put on a clear palm vprint on the
dandelion-colored plaster walls.

With falteringiSFeps she walked into the next room.
Empgy rooms, one iéfier anothe; -- it was empty world. She
feltléhg could fly to fhe_ceiling. Stepping on the empty
floor\ was iike moving on. the dustlgss ceiling. The room was
empty so émpty that she couldn't help but fill it with .
light. Eveﬁ with that she had to remember to change the
bulbs fér a few stronger ones tomorrow.

She weh@ upstairs. It @aé good that it was empty. She
was desperately in need of absé;ute Juietness. She felt
extremely tired;- pleasing ﬁiu-fﬂan was too tiring, His -
temper had always b;en sﬁfange, and because he had been
carried away by emotion( he hadygecome éven more strangg:/
with her"kever happy.iHe had gone, which wasn't too bad; it
would let her have a chance to breathe‘deepin Now she
wahtgd nobody -- detestable people, loveable people, she

wanted none of them. Since childhood her world had always
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been too crowded. Pushing, squeezing, stepping on, holding,
carrying, old and young, there were people everywhefe. There
haa ‘been twenty or more in the family, all living together,
Even if you éut your fingernails, someone would be ‘watching
through holes in the windows. It had not been easy to flee
far away to this place where there was no one. If she had
legally become Mrs. Fan, then she would have had all sorts
of responsibilities and would never be able to get away from
people. Now she was nothing more than Fan Liu-yuan's
mistress, and didn't want to appear in public. She should
avoid people and péople should avoid her. As for being
quiet, it certainly was; bﬁt the pity was that she wasn't
interested in anything else besides people. The only thing
that she had learned was to be a dutiful wife and a
considerate mother. But here she was a soldiér.wi£hout arms,
‘As for running her home, she actually had no "home"™ to run.
As for looking after children, Liu-yuan didn't want any. As
for being thrifty, she didn't need to worry about money. How
‘then would she pass the time in the future? Would she look
for Mrs. Xu to play mahjong or go to the opera? And later
would she gradually have affairs with actors, smoke‘opium,
and go the Qay kof concubines? She stood up ébruptly,
straightened- herself up{with her two hands-t&isted tightly
behind her back.'ﬁo, she wouldn't be like that! She was not
that low class. She would control herself. But...could she
prevent herself from going mad? The three rooms upstairs and

three rooms ‘downstairs all arranged in a triangle were
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brightly ‘iit. The newly waxed floor glistened like snow.
There wasn't a soul! A room after another, the screaming
emptiness... Liu-su lay on the bed; she thought about going
down to shut off the lights but she couﬁdn't move. Later on
she heard Ahli, wearing her woodden slippers, coming
upstairs, clicking off the lights as she went. Finally her
strained nerves relaxed. )

That was December 7th. On December 8, 1941, the cannons
roared. Amid the cannon -shots, the early morning, white,
winter fog slowly scattered. On the mountain tops and in the
valleys, everywhere 'on the island, people were all looking
out at the sea saying, "fhe war's begun! The war's begun!"
Nobody believed 1it, but 1in thenend the war had started.
Liu-su was living on Babington Street by herself, so how
could she fkh%wtanything? Not until Ahli picked up the news
from the néighbéthood and woke her wup in panic did sbe
learn that the battle ;as already wildly raging. Not tob far
away from Babington was a scieﬁtific experimental station on
whose roof was set up an anti—aircraft gun, the shells
continually flew over screaming, "Rrrrfr..." and then,
"Boom! " aé they hit the ground. The shells screamed one
after the other, "Rrrrrr..." as they cut through the air,
and tore at nerves. The light blue curtain of the sky was
.torn into strips and pieces, fluttering in the cold wind. At
the same time countléss shattered nerve endings floated away

on the wind.
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Liu-su's house was empty; her mind was empty; and
because there was no rice in the kitchen, her stomach was
empty as well. The feeling of emptiness strenghtenea her
sense of fear. She tried to phone the Xus in Happy Valley,
but she couldn't get through for a 1long time because
everyone who' had a phone was using it trying to find out
‘which areas were safer so that they could plan an escape
route. Liu-su didn't get through wuntil afternoon, but
although it rang and rang, nobody answered it. She thought
Mr. and Mrs. Xu must have élrea@y left in a hurry, moving
someplace where it was a little more quiet.. As Liu-su was
running out of ideas,’,the shelling became even more
ferocious; The anti—airc;;ft gun in the neighbourhood had
become the ‘target of those airplanes which were buzzing
around the sky. "Bzzzzz..." they circled around énd’ around,
"Bzzzz..." as éainful as  a dentist's drill, the sound
stabbed into the depths of their souls. Aahli, holding her
crying chilé,'sat by the living room doorsill. She geemed to
be in an unconsciousness state, rocking to tﬁe left and the
right, ' softly singing the songs in‘ a dreamy voice and
patting the child in order to calm him. Outside fhere was
another "Rrrr...," aﬁH/ "Boom!" A corner of the eave was
blaéted off, scattering bits of rock in every direction.
~Ahli made a horrible cry, jumped up, and ran outside
carrying her child. Liu-su caught up with her at the front
gate, grabbed her with one hand and asked, "Whereégfe.you

going?"
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"I can't stay here! I...I'm taking her to hidf in the
sewer!" cfied Ahli, | t
. Liu-su yelled, "Are you crazy? You'll die!" \“~\‘ )
Ahli* continued, * "Let hqﬁ/%o! My child...my”\gnly
child,..can't die..:got to hide in the sewer..." ot
Liu-su heldronto her with all her might, but Ahli gave
a push and made Liu-su fall down. Ahli rushed out the door.
Just at that moment the sky split open with a violent
roar which made the ground tremble. The whole world
blackened just as though a huée trunk ﬁad clamped tightly
shut, trapping countless agonies and hgtreds within.

Liu-su was sure she had died; who would have guessed

she would live! Opening her eyes, she could see that the

. She struggled Qp
: ‘H~hxly holding‘ her
child with her head dropped, her foren® ;gainst the cement

wali of the doerway. She- had been shocked silly. As soon as

Liu-su pulled her in she heard the blast of another bomb

which had fallen next door and had blown a big crater in the

garden., Although the trunk was tightly shut, there was still

no place to hide from the overwhelming noise. The "Bang,

bang, bang" cdntinued on and on. It seemed like someone was
- hammering nails into the cover of the trunk with a hammér,

and the hammering never let up from dawn to dark and from

dark to dawn. |

Liu-su had also thought of Liu-yuan and wondered if his

boat had made it out 6f the harbor or whether it had been
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sunk. Nevertheless, as she thought of him, she felt. he was*

- o
far, far away, just as 'if he were in another world These

present happenlngs were totally unrelated to her past, whlch
was llke ~a half sung song on the radio wh1ch had been
1nterrupted by the hlsses ;;d cracks caused by a terrible
storm. After. exploding static had pa the song continued

on as before. She was jUSt afrald that the song might have

“flnlshed by that time, and there would be nothing left to

listen to!

‘%T%e next’ déy, after LiUfSQ, Ahli and her‘childbhad

divided up and . finished the few cookies ih_ the can, ‘their .

spirits began to decline gradually.‘The'whizz{ng‘frdgmentsh

of the bullets'made noisé‘like‘ someone had slapped theig

) i roL: ) . . :
‘faces. A. military truck chugged along down the street
: ' ]

stopping, to everyone's surprise,.in front of the doors. When
. r 4 ' 4 . . .
the doorbell rang, Liu-su opened the door herself. Seeing

Liofyuén, she grasped his hand and tightly held-onto his arm

just like Ahli holding onto her child.FShe fell forwards and

banged her head on the concrete wall of the doorway.
Liu-yuan used his other hand to '1ift her head and

. R ¥
hurriedly said, "Were you frigthened? - Don't worry, don't

worry! Go get some essentials then, we'll go to Repulse Bay.

Hurry up, hurry!"

‘Liu-su. urgently staggered insinde asking, "Is Repulse

~Bay okay?"

Liu?yuan answered, "Everybody say they won't c¢ome

-ashore over there. Be51des, there is alw@ys enough food at

Loyald

P
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the hotel; they usually store in great supply." I

Liu-su again asked, "Your boat...™"

"The boat didn't saill, They sent the passengers from
the first "class cabin to the Repulse Bay Hotel. Actually I
was going to come to pick you up yesterday, but I coulan't
find a car, and the buses were too crowded to get on. I. had
a hard time finding this truck today .

Liu-su couldn't settle down enough to pack the luggage,
and at loose énds tied up a smai& bundle. Liu-yuan gave Ah;i
two month's wages telling her to take car®& of<the house.
‘Aﬁger the two of;them got on the,truck,:they lay face down,
siée by side on the floor in the cargo area and covered with
a yellowish green oilcloth. The truck bumped along the way,
and the ékin of their elbows and knees@was all rubbed off.
| "This blast has blasted away the ends of many stories, "
sighed Liu-yuan. ' | o | |

Dejected,’ Liu-su didn't respond to him for a while.
Then she sdxg ""If you were blown up, my story‘would be
'flnlshed as well If I were blown up, &our story'would still
go on!"- | |

Liu;yuah laughed, "Did you intend to be a widowv»on my
account?" The twb of them were behévéng a little out of'fhe'

ordinary, and without any reason, 'ghey laughed heartily

together. Once they had stated, they couldn t- stop Flnally .

when they did stop, their bodles trembled all over.
Through the screaming. of the steady stream of bombs,

the truck eventually arrived at the Repulse Bay Hotel. The

*a
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main flo;r of the hotel was.occupied by the army. 'Liu-yuan
and Liu-su still had the same room they stayed ih;befote.
After they had settled down, they discovered that although
the hotel had>stored many provisions, they we;e all for the
soldiers. Aside from the cans ' of milk, beef, mutton and
fruit, there were also ”loaQes of ’white and‘whole.wheat
breed. All they had for the-guestSmat‘each meal was two soda
cfackers and two cube$§ ofAsugar. Everybody was sovhungryh
they were almost suffocating.

For’ the first, two days, Repulse Bay could still have
been considered peaceful. Afterwards the conditions suddehly
changed, gradually becoming more ‘intense. ‘There was no
shelter upstairs, so people couldn t find a place to protect
themselves. Everyone came downstalrs to stay in the dining-
hall whoseiglass dccr was wide open. In front, sandbags were
piled up. The English soldiers set up a cannon there and
were fér@hg away. The warships in the bay located the cannon
and fetprned the fireoohe by one. Acrdss‘the palm tree end
the fountain, the bullet zinged back and forth. Liu-su and
Liu-yuan did " as anybody elee ‘did, pressing'theirmbacks
against the wall of the hall; The murky scene was: likeg an
old Persian rug. Every kind of person wastﬁcven into it:

P
lords, princesses, brilliant men and beautiful women. The

. . . . . -, . i
rug was' hung up on bamboo rodiiaclng the wind so that the

dust could be beaten out of .it. Wham! Wham' It was beaten.
with such force tha%ff%e cha?acters on it had no place to

.

escape. When the bullEtsmwere shot here, they would run over



147

there. When the bullets were sho} there, they would run over
here. At last the spacious hall had been blasted with
thousand of holes. One of the walls had collapsed. They

didn't have any place to run to now and could only sit on

the ground and submit themselves to the will the Heaven.

| Once Liu-su got to this stage, she regygetted having
Liu-yuan beside her. It‘seemed like she was on pefsoﬁ with'
two bodies, and it -doubled the da Ger as well. A bullet

missing her might gef him. If he died o ~became disabled,

her outcome would be even more unthi

i

%gble. Because she was
g 3 .

so afraid of burdening him i'f skﬁ?ﬁéﬁﬁ;;wounded, she could
s RRREREN A ,

\)

_ only . harden her heart, looking for deafh; Even if she died,
'it woﬁldn't be aé clean and ea;y ‘as dying alone. She
suspected Liu-yuan felt the same way. Ail éhe knew was that
at this moment ‘she only had him, and he only had her.

7 ; ‘
fighting stopped. The men and woman trapped in the

gﬁay Hotel slowly moved back toward the heart of the
They passed yellow hillsides and red hillsides, and

o

ipn--more red hillsides and yellow hillsides.'PeopleM nearly
spgéteg they were on the wfong road and were circling back
again.”They were not however. The old ad didn't have holes
blasted in‘it which had been filled wgz:'rocks. Liu-yuan and
Liu-su said little. Befofe, when they took a short ride in a
car, they would have had a long talk. Now, even riding for a
few dozen miles as they: were, they had nothing to say.

Occasionally one of. them would have something to say, but

;before it was half ‘finished} the other one. would know
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Jgxactly what was going to be said, and so there was no need
to finish. ‘

7

Liu-yuan said "look! On the beach!" o
i "l see it." Liu-su answered. Barbeé wifé entaﬁgelments
were scattered here and there all along theé beach. ‘On the
other side of theylarbed wire, the white sea lapped up onto
the pale yellow sand. The clear winter sky was ‘a gentle
blue. Now the season of thése wild fire flowers was over.
"That wgll...",Liu—su said.
"I didn't go to see it." replied Lih-yuan.
She'sighed and said, "Never mind."
Liu—yﬁan got hot from walking. he took off his coat and
hung it over his arm which also began to sweat. )
Liu-su 'said to him, "You don't like the heat; let me
carry it for you." If it hgd been 4 few days. earl{%r, hei
absoluteiy wouid not 'have% let he:ﬁ"‘but he wasn't the
gentlemanly any longer, and so he hanééd it over. After they
went a little longer, the hills became hlgher. They flrst
'wondered if it was the wind blow1ng*the trees or if . » was
the movement of the clouds, but the yellowish greenpfoot of
the hill seemed to  slowly ° get darker. When they paid
.attention, though, they noticed that it was neither the wind
nor the clouds, but rathey that the sun héd leisurely
crossed over the. crest of the hill, covering half ofrits
foot in a huge blue shadow. On the top of the hill a few

houses were burning, .and smoke appeared white; against the

sunny part, it was black. In any case, the sun was just
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leisurely moving over the crest of the mountain.
When they arrived at home and pushed open the door

which was élready ajar, a flock of pigeons flew out of the

—“house. Dust and pigeon dropping covered the hallways. Liu-su

.walked to the foot of-the stairs, and cried out loudlf, "Oh
God!" | |
On the secénd floor her new trﬁnk was wide open, lying
askew. Two other trunks had fallen down the stairs. The foot
of thé stairs was buried in a flood of all kinds of clothes.
* Liu-su bent down to pick up a light, honey-brown velvet
glgég-which wasn't actually"hers. It was full of sweat
‘stains, burns from cigarettes and smell of cheap perfume.
& She also discovered some female stranger's belongings, old
magazineéf ~and an opened can of 1lichee whose syrup.had
.spilled on her clothes. Had"soldiers 1ived here Before?
English soldiers soldieré with their camp flowers? They
seemed to have left in a great hurry. The iocal poor folk
who looted door by door“probably hadn't comé, étherwise none
of these‘things would have been left here. Liu-yuan heiped
her . call Ahli loudly. The last érey—backed pigeon abrubp}y
flew out through the door and out into the goldén sunlight.
Ahli had disappeared to who,knéws_where. Ne;ertheless
the two of them had to go on without her. Before cleaning
the house, they went out to grab.sométhing to eat. After a
long time, they finally paid a stiff price for a bag of
“rice. Fo:funately the gas supply hadn't been cut off, but

there was no watér. Liu-yuan took a lead bucket to get some
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spring water from the.hountainvin order vto start cooking.
. From that moment Ehey spent all their time busily cooking
and cleaning the house. Liu-yuan was able to manage every
job, sweeping and wiping the floor as well a hélping Liu-su
hang those hEEVY bed sheets to dry. The first time that
Liu-su cooked, the food suprisingly carried a little bit of
hef hometown flavor*®. Since Liu-yuan missed Malaysian food,
she also learned to deep fry-"Satay," and to make curried
fish. Although they became more interested in food than ever
" ‘before, they still tried their best to be frugal. Liu-yuan
wasn't carrying many Hong Kong dollars with him, so as soon
as - there Qas a boat, they had to try to find a way to go
back to Shanghai.

‘

After the attack, living in. Hong Kong was not a

long-range plan. They muddled through the day at ‘a hectic-

pace, but as soon as it was dark in this dead city with no
~lights and no human sounds,’ only the cold, fierce wind blew
its thpee' different ﬁétes: "Woo...Hoo...000...," it cried
endlesgly. When one gust stoﬁbed; another would stért agaih.
The three vere like three parallelied-gray dragons. They

tlew forward in a straight line; their bodies extending so
\ . . ’v'
far that one couldn't see their tails. "Woo.,..Hoo...000...,"

it cried until it ran out of dragons. .But there was a stream
of -illusions which seemed to be'an'illusoryﬁPridge leading

into darkness, into an empty void. Everything was in ruins.

**’In China, the food of each province or district has its
own flavor. "Hometown flavor" means the partic lar flavor of
one's place's cooking where the person comes : :om.

Q

Q
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There was only debris, and the civilized people who had lost
their memories, staggered and fuméled in the dusk as though
they Were looking for something, but actualiy, all was 1in
ruins. p

Clutching a quilt, Liu-su sat down and listened to the
mournful wind. She was cértain that the grey brick wall near
the Repulse Bay Hotel was still standing.  The wind had.
siackened, ;hd it seemed as though those three gray dragons
were resting on the top of ﬁhe ‘wall with their scales
glittering 1in ‘the moonlight. Seeming in a trance walked to
the foot of the wall. Liu-yuan was approaching. Finally, she
met LiU?yuan!...In this turbulent world, moneyg, property,
and everything else that would last as long asl heaven and
earth were all unreliable. The only -thing that'wés reliable
was the'breath of life held in her and the man sleeping
beside her. She suddenly climbed over to Liu—yuan, and
embraced him through his qﬁilt. He took his hand out from
under the quilt ‘and held heg hand. Now they finally
understood each other through ahd;f%féhbh, but it was oﬁly
an instant of searching. An'{nspant'though that would be
énough for them to iive hérmonOUSIY'together for eight or
ten years. | - |
' He was just a selfish man, and she 3just a selfish
woman. Inb this age of military turmoil;'there was no place

for individualiém, but there was always a place for an

.ordinary couple.

)

Ci N ) 9“
N : o



152

One day when they were out‘buying groceries, they ran
into Princess Saheiyini. Saheiyini's face was a sickly
yellow. She had carelessly made a bun with her loose braids.
She wore a green cotton £obe borrowpd from heav?ns knows
where. On her feet, ‘however, she was still wearing the
embroided, leather Indian sandals. She warmly shook hands
with them, -asked them where they lived noﬁ and was eager to
see their new house.A She noticed there were some small
shucked oysters in Liu-su's basket, and she said that she
wanted Liu-su to teach her to make oyster soup. Without
thinkfng, Liu—Yuan invited her over for supper, and she
“happily accompanied ‘them; Her Englishman was in a
concentration camp, aﬁd at the present time, she was living
in the house of an Indian policeman whpm she had known
before and‘' who had always helped her run errands. She Had
not eaten a full meal for ’a long time. When she called
Liu-su - "Miss Bai," Liu .Yuan smiled and said, "This is my
wifé. You should congratulate me!"

"Really?" asked ‘the Princess, When did you get
married?" | |

~Shrugging his shoulders, Liu—juan replied, QWe only put
an announcement in the Chinesev newspapers. You knbw,
marriages in war wkime are always arranged in a haphazard
fashion..."

Liu-su didn't -understand .what they were saying.
Saheiyini kissed him and then kissed ‘her. The meal was

arranged quite simply, even though Liu-yuan still said that
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they seldom had oy%}er s%up. From that time on, Saheiyini

never visited again. |

That day as they saw the Princess off, Liu-su stood in
the doorway, with Liu-yuan 3just behind her. His hands
covered hers, and he said, "I say, when shall we get
married?” .

Liu-su heard but didn't say a word. She bowed her head
and sbme tears rolled down her face. Liu-yuan held her hands
tightly and said, "éome,,come. Let's go to the newspépers
today and put in an announcFment. But perhaps you would like‘
to wait for a whilef maybe until we return'to Shanghai so
that we can put on 'an elaborate wedding ‘with all the
trimmings and invite all Qf the relatives!"” |

"Pooh,™ Liu-su étteréa, "They donft deserve it!" Saying
this, she broke intéilaughter and‘fell;baék, legning against
his body. .‘ | | :

Liu-yuan lifted his hand and str§ked her cheek with his
index finger making fun of her and said, "You're crying and
laughing at the same time!" ‘

The two of them wept downtown together., When they
approached a bend in the road, suddenly the road in front of
them sank. There was nothing in front of them but a véid -
except for the deep grey colored, moist sky. Nearby there
was'ajgmall iron gate on which;hqu a geramic sign which.
said, Dr. zhao Xiang-ching, Dentist." The metal hanger off
~the sign squeaked in the wihd; behind the sign, only the

empty sky.
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Liu-yuan stooped and looked for a moment. He felt the
terror in that commonpiace scene, a;d suddenly a shiver ran
down his back. He said to Liu-su, "Now you should believe:
'Till death do us part.' How can we be the masters of our
own ‘.fate? When they are bombing, if one had
unfortunately..."

Liu-su interrupted 1in annoyance, "Even now, you're
still talking about being unable to be your own master!"

Liu-yuan smiled and said, "I'm not beating a retreat!
My meaning is..." He looked at her expression, laughed and
said, "I won't say any more, no more!"

They continued walkiﬁg, and then h; spoke again, "It
must be the doings of gods .or ghosts that have made us
really fall in love!"

Liu-su said, "You told me you loved me a long time
'égo." N ‘
Liu-yuan l;ughed, "That didn't count. At that time, we
were too bus§ talking about love. How could we have the time
to agetually be in love?"

The wedding announcement came out in the newspapers.
Mr. and ‘Mrs. Xu came over to congratulate them. Liu-su
wasn't very happy though, because during the siege oﬁ the
city, the Xus had taken refuge in a safe area without caring
a bit if she had lived or died. Nevertheless, she had to
greet them with é smile. Liu-yuan arranged a banguet as a

delayed wedding éelebratiqn forr their friends' sake. Not

long -after, communications between Hong Kong and Shanghai
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were restored, so they were able to return to Shanghai.

Liu-su only went back to the Bai home becausev she was
afraid that there were too many people and too many mouths
which would make a lot of trouble. However, £rouble was
still hard £o avoid. Fourth Madam decided to begin divorce
proceedings against Fourth Master. Behind her back, everyone
blamed Liu-su for it. Liu-su was divorced and remarried. It
had been a shocking qchievement! It was no wonder that
otheré would want to follow her example.

Liu-su sqguatted dowh in the light and lit the mosquito
coil. Thinking of Fourth Madam, she smiled.

From then on, Liufyuan never joked around with her, he
saved his wisecracks to tell other women. That was certainly
a goéa/géég. It indicated £hat he h§d completely taken‘ her
as one of his own family -- a bona fide wife; Neverthele:r,
Liu-su was still a little bit disappointed. _
| The fall) of Hong Kéng had helped he® achieve her aim.
However in this absur@ world, who knew thev reasons or the
results? Who knew? Maybe 3just because the big city had
wanted to help her acéomplish her goal, it had‘ been
destroyed. Thousands of people had died; thousandg of people
had suffered, and what followed was an earth shaking
change... Liu-su fel%ffggz\she didn't amouht toka pinhole in
history. She just smjled and stood up, kicking the mosquito
coil underneath the}table.

The legendary women that caused countrieé and cities to

fall had been like her. Although there are legends
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everywhere, they don't necessarily end happily like this.

A hugin was sqﬁeakily playing‘in a night full of a
myriad of twinkling lights. 1Its melody busily ran up and
‘down the scale telling suchvan endless and sorrowful story

that it's better not to ask about it!

il o
‘gJ'
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