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This study of the Paptages Theatre in Edmonton will focus

- on thebyears 1913 to‘1921@ ;his period constitutes the heyda& of

\

Pantages circuit vaudeville in the exclnsively-built Edmonton
v theatre.ﬂ Beginning with a brief summary of the entertainment scene

in Edmonton prior to 1913 this study will-examine the significance
X "i‘ \! “ A w .,h . ok “‘-

W} of Pantsges Vaudeville entertainment in Edmonton s early xears.,,

T,

vaudeville as performed on the Edmonton stager. The specific typeg ol

\“ B
[

o
' architecturally elaborate Pantages Theatre provided the ideal

Northerly High Class Vaudeville Plajﬂ%use in North Ameﬂ&ca > the

setting for Vaudeville.“ Included in this study is a discussion of

v b‘.

the qrnamental Italian Renaissance stylings of the theatre.

butions in the)area of theatre design, and some of his innovations ;

N Pantages head architect B Marcus Priteca, made‘major contri-'




Vauaeville s relidhee on direct sensory

T

f(ie, the lavish uee of sesturé color, movement and

“°“9d)' c°n3tituted 8 fluidﬂfbrm;which could_mold and sh&ft in ERN
( s B . ) ) ‘;

consiéeration of the cdrrent tastes and mores’bf its audiences.‘ff' N

- ,:‘
X- A o

23 W7

‘."'_’ '

*Theatre'from 1921 until its deﬂulition in 1979 From its function

v

AU .

]3The etudy will conclude with a- summary of the Pantages :;if'

Nj as a vaudeville palace in 1913 to 1921 through to its re-opening
' €
: as the Strand cinema in 1931, the Pantages—Strand Theatre enter—
’:. tained three generations oﬁ Edmontonians in the grandest and moet
. P A } iy
~5* opulently ornamented theatre structure ever known to this city.,
.y X R . : L :
v . ! N .‘ \ -
b ; . - ’
A A - ' :
k S ‘. ) A -
‘,' ' .‘;: -~

While‘ﬁﬂmonton 8' ﬁanta es wes Learry designed to be an extravagant |
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A BRIEF HISTORY OF THEATRE IN EDMONTON HEFORE 1913 “

. . . RAAE @ . o’ o
‘ Within a one- hundred year period Edmonton progressed from T
. \

I

a tiny fur trade 0utpost to a major North American centre. Ac—’
companying this growtﬁ were theatrical developments similar to ]”"
“g:those experienced by any other Canadian or American city, yet o

‘Edmonton stan}s unique in that its history is telescoped intoxsuch

-

T a relatively short time span. In a mere three decades, Edmonton 8

o . t‘!.‘..
. >

' entertainment scene evolved from the simplest amateur Fort enter-"
. ISR ‘
tainments !b the most spectacular theatrical offerings as were

decreed by the contemporary North American vogue., .

v

Edmonton s earliest‘entertainment consisted of horseracing
.and dances, both of which were undoubtedly accompanied by a good
X deal of drinking As early as 1841 Edmonton House hosted a ball

-Zh Visitor Alexander Ross was impressed' ", the whole affair was

a1
*..

‘It is 1ike1y that

'fconducted with much good taste and decorumi _f

[

migrant trappers and adventure*seekers were a year—found source of o

-

entertainment at the fbolated HBC outpost, reliving their adventures

\i S

- In what can be considered the first recorded dccount of
organized entertainment in Edmonton, Duncan McGillivray defines
~horseracing as a popular pastime in 1795 at’ Edmonton House. A.S. S
" Morton, ed. The. Journal of Duncan McGillivray (Toronto. Macmillan,.
1929), p. 28, S AR .

. ‘ Alexander Ross, Fur Hunters of the Far West (London.' ‘
"Smith Elden & Co., 1855), “P. 210. v L

T

1
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- and relatins Whatever news they had aboqdzthe rest of the world
xvefbeyond the Fort.; :h.iﬁl‘ B "451 ,;fi ‘ '

L3 .
e

During the late 1870 8 and early 1880'8, Edmonton was

rapidly assuming the resemblance of a settlement.. It follows that}:"

o ) .;'.

fC>the variety of amusements grew with the increasing numbers and
talents of the settlers.v But Edmonton was still a‘tiny settlement:
(in 1878 148 souls occupied the as yet un—incorporated town)

Dr NeWton, a visitor wha later became the resident preacher, f

J.
describes the settli%}nt in'1879. . )

) We have nothing‘like a towu.. there is the fort, -

“then 1if you.had a telescope and could look around .
the. corner into a valley you would see a hotel.

Then if there was no fog youtcould: see the ‘Methodist .
chapel and parsonage and scattered houses on that

. side; ‘and. on the other, All Saints- English Church,  a
few Indian tents and again'a few: setglers',houses up
-the river. "This. is Edmonton proper. ' ST

Frank Oliver, however, had enough faith and enthusiasm in

-

Edmonton to start up a newspaper in l880. Oliver arrived from

Winnipeg with a second-hand miniature press,4 and for several years

T

the’ Edmonton Bulletin could boast as being "the smallest newspaper

in the world.'f5 " 'The Bulletin faithfully ran reviews most of which x
- were anonymOus, of amateur and Professional entertain;ents;.b .
» : , - i : o TR
s ) T,

' J G.. MﬂcGresor, Edmonton - A History (Edmonton. Hﬁftigﬁfilﬁ
. Publishers, 1975), p. 85 R ‘ N A

L
4

f{if oﬂ*f"_a Ibid.,'p 91.

> This’ was. the Edmonton Bulleéin 8 adve' ising mottO‘ppfy
until the paper assuned a larger. format. in the: early '1890"s.
Hereafter ﬁhe Edmonton Bulletin is,referred to as’ the Bulletin..

[N .
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”wfiqmuowever,'one cin usually trace authorship to Oliver 8 wry and often f

K fsarcasti “pen.'”

(RO . g T .
Bt : . : il t

. ._i"-, R .
S .

Age last two decades of the 1800'8, travelling

medicine shows frequented North American towns and settlements.

;fIndé!d, by 1890 150 medicine ahows xere spread aéross the United

T

: ffStates, and some infilmrated into Canada.6 Dr. True entertained

“_Edmontonians for over a decade, with his "...olio entertainment

- ’

’rfof painless tooth corn and wart extraction, singing and story—
. telling...at the Alberta corner.'ﬂ 7£lthough Dr. True was evidently‘
\appreciated by Edmontonians for his performances, the medicinal b
'tvalue of his peddled "cure—all" was suspect. |

;f'_ngr. True gave his'last entertainment for a couple
‘”-ﬁof‘weeks ‘on’ Ssturday eveningrlast. He -expects to ;
llesve -about ' the" 13th or '13th of June, by ‘which .~
: Jtime .the effebt of ‘his numerous. operations and of:
L the mineral salts which ‘he sells ‘for: purifying the
‘ ‘;blood ‘and’ the cure for: cattarrh rheumatigm;. etc.,*
‘will be more" thoroughly known “He will: ‘open gp
1for business fqr a few nights before leaving.

'g?The Plaintivg "coon songs", soft shoe dances, straw hats

'v-and banjos characteristic of minstrel shows chstituted the most

-

filf ‘Lpopular form of entertainment in Eastern Canada and the States =

TN
- -

.'&,from 1840 to 1880 Edmonton was provided with a minstrel show ﬂiﬁfl’i}

PhenAy T 6 Bernard SObEL A.Pictorial ‘History of Vaudeville (New :
- York'; Citadel Press, 1961), P 28"[;.; f,i’gff e
T Tl sl :Bulletin, Msy 25 1893.‘;;5}¢35.17rf i A e
"-;v.;t?..jf;ﬁ, Bulletin. ﬁby 29, 1893, SRR ;

Sobel, p. 30 ;5$ﬂ”"",




in”1882“bu€"not in, the'form of a travelling troupe such as the

4

",.rest‘of North America enjoyed Ihsteadb’theilocal detachmentlog .

'-, vcold;winter,

\

the North West Mounted Police pooled their talents.» This timelyv‘

»

;entertainment was '’ offered during the February of a particularly ot
..9'

and the crowd that attended evidently enjoyed the Rt

.c.«.

respite from ke 'eather. There was seating only for’ the ladfes:

e kjat the minstrel shqw, as three hundred had crammed into the JFort

’ -tcharacter so did the nature pf entertainment experienced in the'

'fSaskatchewan police barracks, constituting ".Q.the largeSt number ‘
10 _” . . - ".'.""., !

'vu'

yet seen at an affair of the kind in, the country "
‘ During the last decade of the nineteenth century, Edmonton 's

small—town atmosphere changed to ‘one of boom—town. Coinciding with *

_the arrival of the first train in Sbuth Edmonton in 1891 the
’:populatidn jumped from 350 in 1887 to 1 670 by 1895 As Edmonton N

became less of a backwoods depot and - grew more commercial in

) [

.,town ' Indeed e...by the end of the decader twenty-seven profes—

: sional performing groups would have came and gone, some two ‘or".

ﬁtthree times....?}} The Bulletin continued to announce concerts

l-'.and "balls", but the announcements of the ‘arrival of professional
' 'road companies assumed prominent positiaas in the newspaper, with
- flashy ads placed conspicuously amid the local.news.f Everything :

[

finvolving a road show 8 visit between opening and - closing nights

-
»

”dﬂyIOE Bulletin, February ll, 1882.g'>
S '11'7James Sheremeta, A Surve of Professional Entertainment‘
. and Theatre in ‘Edmonton, Alberta Before .191%4 (Unpubdishad M.A.
Thesis, University of Alberta,,Department of Drama, 1970), p.v24

i >

e .?*.
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'in'Edmonton was viewed as "news" by the gulletin, during the '90 s,

-

Edmonton eagerly welcomed professional entertainments.|
Although Edmonto had become increasingly recipient to more

- relatively sophisticated ehtertainments,va small town attitude

»

prevailed A Bulletin report of the Fax Concert Company demonstrates -

where the priorities of the town were.\ .__j_;
The Fax Concert Company had ‘an enthusiastic
reception and their efforts ‘to amuse the audience v '

- met with, unstinted ‘applause. The ladies were B

~5;;‘encored time and again, and Mrssrs., Qgic] ‘Fax's and
¥ :Cameron‘s songs were, to quote an American
jcontemporary, 'too. funny for anything'. Full,

. houses are the order’ of the day, and ‘the
‘accomplished pianist, Miss rtin, adds consider-
ably to the attractions of already favorite U
company.. »Last night!s corcert, had just got ) S

. underway when the toll. of the fire bell was heard, T
the audience immediately left the hall and they
’-‘never came back 12 ,

. this company is’ not the -same which 8o delighted
'Edmonton last summer, .the leading man is the same,
and no doubt he has secured assistants as competent
as those who accompanied him last year 13 i ,

"In the spring of 1892, the Bulletin annOunced the upcoming

arrival of Caroline,Gage and Company of Players, this being the
first professional theatrical company to visit Edmonton
. . S n_‘ .

2 Bulletin, August 18, 1892. © .

;‘i?ﬂf{ffy~ “Bulletin, July f7;VlS93;i

3 ! . : .
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"The appearance of. the first theatrical troupe marks an era in the

~

progress of civilization here...», proplaimed the Bulletin‘ J,.and

",

their enterprise‘should receive substantial recognition." 4, That '

they were to perform for four nights in Edmoaton was, to the

, Bulletinig“...fair proof that they have something gobd." The ad

A

‘boasted of "10 PEOPLE" "16 COMPLETE SETS OF SCENERY" ﬁMAGNlFICENT

WARDROBE",_and'CORGEOU$ STAGE SETTINGS i The“"MATCHLESS" Caroline_

Gdge Co. held over three extra days in Edmonton, charging $1, 00
for seats in Strathcona 8 Field s Hall The troupe presented

Galatea (no author mentioned) to a’ packed house on their first

>
night, and the next night ‘the hall was equally full to see John

Tobin' s adaptation of Shakespeane s Taming of the Shrew, titled h

The Honeymoon. The Bulletin encouraged local patron#ge in its

review of- Galatea : : 0 , C e

The performers could not complain of lack of X RN
appreciation on ‘the part: of the audience for > ;‘\I
many of the latter- seemed likely to laugh R
themselves into hysterics at the ‘comic passages

of the play.15 ,

“The Laroline hage To. also presented “Damon and rytnias‘by J“ﬁ“

Y +

Banion and Oliver Twist to mediocre houses But Edmontonians

.

.turned out in droves to - sée Henry Byron s Our qus and Our American

Cousin by Tom Taylor, the latter beihg the play at which Lincoln
16

 was- assassinated R 'f:'yg
Bulletin, May 23, 1892. o ;

o 15 Bulletin, June 2 1892

) i6 John Orrell,-Fallen Empires?The Lost Theatres of
Edmonton (Edmonton. NeWest Press! 1981), p..7.

<l



: ‘ . \ . ‘ :
. Not uﬁtil the next. century was underway ddd Edmonton have
Y N\

a structure built and desi&ned specifically for tbeatre During
-/ the '90's, Robertson Hall accOmmodated the bulk of Edmonton 8
theatrical activity Built\by Sheriff SGott Robertson in 1892 it
was located a half block east of . 97 Street on Jasper Avenue ;E%E_
first floor was occupied by two.businesses,/and the second storey,
.as the Bulletin attested ‘ - ' -

es.will supply a great need in Edmonton, as the L
town has nevér before had a hall such-as.is =~ ' oy
.necessary for people to meet in comfortably for-

‘ instruction, recreation or amusement '

' *Robertson Hall was" Edmonton s first entertainment centre,‘
.,

outfitted with a stage eighteen feet deep, bordetred by two dressing -

rooms. A Small gallery at" the back of the second Storeyﬁ capable ,

~

of seating twenty petrons, gave the hall the resemblance of a

theatre. The rest of the audience was’ ushered to the main floor
‘which had rows of about three hundred removable chairs 18 'The, :

Yo <

L4 - . . b [

“success of the “"Opera House , as Robertson Hall was often referred -
to, was apparent after a year, 80 plans were made to improve its

'facilities.‘ The BuIletin announced the renovations:'
Robertson Hall is being improved’by the construction
of an ‘arch over the stage, which will admit the® ° I
arrangements of a curtain and scenery uSual in a
well-appointed theatre. The scenery and curtain .
.~ have been received from Chicago, and are_not excelled ‘
+in. style or taste in any city in Canada 19 L g -

~

-4 3

17 Bulletin, September 15, 1892.

1?‘ Bulletin, Sepcember’ls 1892;v;"”

19 Bulleesn, February719, 1893, .

Tt
\
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One of the first road shows to appear in the newly renOVated

g Robertsan Hall were comedianSnAllyn and Kelly Aléhough the

}
populace may.have been eagér for professional enpertainments, thé

N a)

_ acts which graced the. new appointments ‘of kobertson Hall were still )

a

) ..subject to the caustic criticism of Frank Oliver in: the gglletin.

‘The Allyn and Kelly concert of Thursday night had a

"'smaller “attendance: than that. of Wednesday and . .
' Vednesday did nbt equal Tuesday. This was not. al- =
" together due to the town beidg run out of funds:

.

- The troublé Wwas™that Allyn was no gobd and ‘that  “ -

o ‘Kelly was not-up to specifications ~ In mentioning 'iﬁy
‘ . in_the last issue‘that Mssrs. Allyn arid Kelly were - "=
e _-first clase in their respectives lines'the .Bulletin Vg,
neglect®d to state the exact lines in which s an s,
‘thege . gentlemen were first class. Mr, Allyn' s. )
speciality appears to beé the wearing of a plug hat-

~and long eoat “when, off the stage. His speciality .

-on.the stage has been carefully concealed from
., the Edmonton public 20 s

The’ North American craze for vaudeville had t0uched )

R TR

‘Edmonton'by the mid’ 1890 8. By then, Edmonton was visited by a-

-

'handful of the same troupes that toured larger eastern and American

A \

‘centres Among the most popular of the road shows to visit Edmonton

was - the Big Bonanza Co . an American speciality troupe featuring

3

iMinnie Marden, "The Little Georgian Wonder." The Big Bonanza

.: Co. offered EdqpntOn audiences ‘va iety if nothing eIse' there were;

Vacts of strength a song and dan'e team compOSed of children

("While they did wonderfully well and appeared to enjoy it", stated

.. the Bulletin, "it seemed positi<ely cruel to have such little
2hgsetan

'children 80 employed n2 ), magic and mindreading acts, all{

s

\
v
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interspaced by piano renditions completed the bill of fare for the,'
: Edmonton run.22_ '“_”%4~) . :Af : vf}i' f S ﬁ o
. 3 2. : * » “,.- DIPRRT ’

Before the elose Qf the-nineteenth century, Edmonton was -

'enjoying the benefits of immigration and the resulting increase in

urbanization. The Klondike gold rush literally put Edmonton on
;=‘the map, and proved to be -an’ economic shot in the arm for the

] N

) iowing town ' Local businesses enéouraged gold-seekers to travel
. Y A

to - the fields via Edmontbn, and the Bulletin reported on the influx
‘into Dawson._*' '_“i';' Lo ;"fﬁ' N
Al;eady the rush has commenced, and impatient miners
and prospectors, loc¢al” experts, wandering fortune -5
- seekers, ‘and businesmen not waiting for the ice to o T
. leave the river have staked claims ali along the ; ' R
‘ bank from high to 1ow ‘mark, ‘all seeking ‘to secure
var share of the precious metal whosé very name is
a2 magnet to attract the gillfons..;ZB' :

¢

'frhe gold rush helped increase Edmonton s. weal - as it. did

By

recognition and thereby directly fostered the row of professional ﬁ
*entertainment into the town. Eﬁmouton was ‘seen by some as a - .

s ) . "l. T > Yo h

viable gateway to the north", and ie followa that the city wit— -

= nessed an abundance of visiting rpad companies after 1897._

- " N

During February of 1897 Edmonton actually had a surplus\ i' .

- of concert companies. The Cosgrove(k> and the Hardie Ideals
l.4

v

’ arrived in Edmonton at the same time, resulting in what the Bulletin e

. y R ' ’
termed an. "inter~company war‘ over which troupe would perform in" A,,'“

[

Robertson—Hall (Unfortunately, the Bulletin does not elaborate

x ‘i SR

“ _Bulletin, ‘August ‘10, 1893, '
. Bulletin, April 15, 1897.

FU B T
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»on the»nature of,. the‘“war")}' The Cos rove. Co emerged v1ctorious
‘ 8

'while the Hardie Ideals performed on an impromptu stage in the
.fire hall ' The Cosgrove Co probably won the’better space because :

_of their promised "special effects", as accounted for by the’

: Bulletin - ‘ a ' ‘
‘, ‘: ‘Their prqgram will consist of musical specialities,

ctomic [songs and Highland and butterfly dancing,
the latter with caleium effects [lighting effects]

. Also: Kdnetoscope exhibition. [moving pictures], and L
ca splendid -attraction: is advertised consisting 24

tof- limelight views of Klondikers ‘leaving Edmonton.” -
‘The ke E French Theatre Co. and the Orris Ober Ca. were

e

"two other troupes to visit Edmonton in 1898 Typical of - the otherj"

. tOuring companies of the late '90 s, a different play was featured;

~

. ~each evening of the cbmpany s stay While ‘the R E French Co ‘s

"plays were light operas, the Orris Ober Co incorporated songs andf

Jfancy dancing between the acts of their featured play Other

3

.companies which v131ted Edmonton withasimilar programs were the-:

-~7ucphee Co.. (1899), The Glara: Mathes Comedians (1899), and thé

~

o Lyceum Co (which in 1899 presented Othello, the first full- lengthf

<7\
.
>y

”;4Snakespeare piay presented in Edmonton) 25

Although Edmonton could not claim a consistent flow of

’
. .

"fprofessional entertainment prior to the erection of struetures

‘built exclusively for ‘the use of theatre, the town certainly ex--‘

B perienced a variety of: amusements from the troupes that elected

to visit If one single factor characterized the professional

3

2 -Bulletin, February 17 18&8

& B Bulletin, July 24, 1899.»
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.entertainment in Edmonton prior tovl913 it ia variety. Lpopular
",fare included concerts, lectures, plays and playlets, novelty acts
, with comedians, musicians, singers and dancers and moving picture )
;exhibitions Edmonton reflected the current North American trend
-ih popular entertainment, although the town may have been a few
: years béhind in enjoying the latest vogu@t
T ,‘ Neverthefess, Edmonton was consistent with the .rest- of : i
‘ . , Ch
eNorth American in terms of the pattern of Ats theatrical development
”'Geographic, social and economic conditions affected*any centre '8 -
entertainmeht, and\Edmonton, not unlike any other budding North :
American city, experienced identifiable phases of contemporary
',ftheatrical entertainments.“ From amateur concerts.to itinerent
medicinebshow men and lecturers, to touring.companies, Edmonton was

"i

ready to host international cele ities such as- Sarah Bernhardt by
1913 26. (See Appendix "A" ) Larger centers to the east and the .
..SOuth frequently had the advantage of a half—century or' more of yt ;3
1furban development, and in the period from 1890 to the outbreak of

* the first World War, Edmonton 8. theatrical developments were some— "
'what condensed.z? Edmonton contributed to the commercial theatre |
‘scene of North America in that it provided yet another drbp-off
:point for what was by and large American entertainment, and frequentlyw
‘that which was- second/;nd third rate. Howeverg the infiltration

:of ‘eaBtern Canadian and American—based entertainments helped ensure

3 . L

ﬁ26‘ Bulletin, November 6, 1913..

2?- At incorporation in 1892, Edmonton s population was
'.700 by 1914 it had- escalated’to 72, 500 :
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Edmonton 8 position as a ;gpidly e*panding Canadian, yet North

3 Y

American city. o e fg I R ‘ 7ijf' .
v . N S { 4 . — \__.
ALong with Robertson Hall, the Thistle Arena accommodated

B theatrical presentations. From.1902 untdil, its destruction by fire.
\\;15‘1913; the Arena occassionally hosted road shows It is iikely
| that small touring companies aVOided the cavernous Thistle Arena *;‘.
in favour of the significantly smaller and thus easier to fill
Robertson Hall ,; ' SR o ' Yo o . ’
" In July of 1907 Minnie Maddern Fisk and her company

. performed The New - York Idea to a full house of one thousand a:f‘

. significant percentage of Edmonton s populace28 filled the Arena‘

- to see Mrs. Fisk .a prominent American actress and producer of

social comedies.29 Edmonton audiences of the time were either very
) S
patient or starved for entertainment, or both as: R
. ..It was broad daylight when the audience
L assembled in the rink and also when it emerged.
.~ There was a long delay in getting the scenery
- across the river valgey from Strathcona- and
. the curtain did,not g0 up until hearly mid- g;
" night. ~The performance was a most . finished one
: in all respects. . . ;_' e 8

_Edmonton s first vaudeville house was buikt in. 1906 the’

same year that Robertson Hall was gutted by fire.31 The.Empirea

28 Based on . the Henderson 8 Directory of: 1908 Edmonton 8
population at that time was about - 18 »9500. v

, 29_ Arthur Hobson Quinn, ‘A History of the American Drama
) 'From the’ Civil War to the Present Day (New York: Appleton-Century-
Crofts, 1936), P. 63. . T ‘

“30 -

Edmonton Journal September 23, 1949.

. “31' Orrell P. 39 , : . ' S 5
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theatre was erected on what was then McDougall Avenue, the site »uf'
‘being across the street from the present site of the Citadel Theatre.
‘As seen in the Bulletin of June 21, 1906, the Empire offered

. Refined Vaudeville Motihn Pictures, Illustrated Songs Four '

Shows Each Day Each Performance One Hour and TWenty Minutes "

Prices ranged from 10c to 25¢

.

“Owner 0. .C. Ross apparently failed to establish his theatre
.?‘»x_, N

as a part of any major vaudeville chain so he booked ECts himself

, for the Empire 8 opening 32 Ross had attempted to put the Empire

'on the Sullivan—Considine circuit, but i tead a rather motley array”

gof entertainers occupied the stage in its first year of operation

(Meanwhile in Seattle, the Sullivan-Considine circuit had become

1

;_the major competitor to Pantages vaudeville ) It would be a ‘matter
of only a few years before Edmonton WOuld ‘be. supplied with a re-
‘gular flow of professibnal curcuit-based vaudeville | |
The years 1907 and 1908 saw’ both the)erectioniand clOSure

of theatres in Edmontonr The Edmonton Opera House and the Kevin
‘(advertised as purveyors of "Polite Vaudeville") opened on Jasper
.‘and 103rd Street, but after only a month's worth of business the
Kevin was destroyed by fire 3; The csuse of the fire remained |
vl//undetermined but during the fire a tank used to store gas for

‘the lights exploded, causing further damage 34 _ . '%?f.‘

The Edmonton Opera HouSe was probably~not»much Sf a '1
32 j':»()rr'el:l:,_»_p'.v‘1;:7.
Orrell, P. 52;5H

- Bulletin July 22, 1907r o o ‘,
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',competitor to the Empire theatre 4which in 1907 had changed its

4\

name- to the B1j0u and its bill of fare to. the popular novelty—-: L

. motion pictures (The Bijou, incidently, was Edmonton s first house'
' zdedicated to motion pictures) The management of the ill-fated
Kevin - built the Lyric,36 and next door ‘on. 101 Street and Jasper e
‘the new Orpheum was erected, the ads for which proclaimed it as
the most up-to-date place‘of entertainment in the city "37"The

\" .Lyric was short -lived as. a vaudeville Hbuse, by the end of . 1907
{ -

\ :motion pictures steadily replaced live acts and in 1908 it perma-
\\nently closed 38 ) i;‘ Ll flf:’{: - ff*%i, N

e
-

\\ N Meanwhile, pians were afoot to- resurrect the Kevin .in the

forn of the Dominion theatre. The end product had a seating

, v B
capa'ity of 390 'and was "...redecorated throughout, and no money

Has been. spared to obtain a pleasing effect "39, Remembering the

'Kevin s destruction by fire, the. builders supplied the new. Dominion

with impr ved fire exits. The Bulletin reported that this new

théatre wou‘d'

.t,ke the place in Edmonton whioh the Winnipeg
theat e holds. today in Winnipeg, the Lyric to
Vancouver, the Lois [Pantages] to Seattle, and the
Baker t Portland 40 oo »

D

35

ulletin,‘May 4 1907
_36 Orrell, p- 54, z-.-lh. o .. _ :d .
S 37 anlletin, Septemberd23,.l9b7. S T o
3% orre11, p. 55.
39

‘Edmonton Journal, May 28 1908 The Edmonton Journall
_’began in Edmonton id 1903. - . Coes

L

0 :Journal, May~28,‘l908.i
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During the Dominion 8 short life span three stock companies ij’}
performed four plays on its gtage; the Jeanne Russell Company had
. success with Goethe 8. Faust there in August of 1909- However,
in January of the same Year, fire again put a stop to all produc-
tions. Although the fire went unnoticed by most of the Dominion s
'patrons,az‘ the incident closed the theatre until October of the Lﬁh
same year Upon the. theatre 8 reopening, Dominion theatre ads in ’
the Bulletin boasted of "Big Refined Vaudeville Shows » but by
;}1911 the Dominion was renamed the Majestic and the ads changed to
' "High Class Photoplays ' | QZII'L
- In January of 1908 the. Grand opened promising circuit

FEPN

.- shows that included Calgary, Regina ‘and’ Moose Jaw; ﬂ...The very

‘-_,best vaudeville shows wiil be put on. w43 But by 1909 less expensive -

.. motién pictures constituted the theatre s main fare. The Grand

cbecame the Starland in 1910 then the Garland in the same year,;iiffg.“

then it was refurbishednin l9ll for use as a movie house 44;.”. o
By 1909 Edmonton had seven theatre spaces in various stages

-of operation.: The Bijou and the Orpheum specialized in silent '

; motion pictures interspaced with live acts. Opening as a vaudeville

; house in 1908, the Grand became a movie house by: 1909.. The Edmonton;

Opera HOuse and the Dominion were stock companies, -and the new

41 -

“Orrell, pp;F56157;
4? Bulletin, January 8, 1909..
43 Journal January 6 1908

‘ 44 Orrell P. 69.
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Empire remained ‘as the only vaudeville house‘ The Thistle Arena

still accommodated the occasional large touring show ‘ Before

S

f?fﬁfStrathcona (the areaknown today~as South Edmonton) amalgamated wi

’ Edmo ton in 1911 Strathcona had at 1east four :spaces which were

-

igci6 !_~,

th.

'iused for either live theatre or motion pictures 45 As yet, there‘

chains ’f;i%ﬂ37:".

.. J

i

et

TS

fir'sted no exclusively designed gheatre to provide a stopping off

¢'point for .any one of the many thriving American-baded‘vaudeville

By 1910 most of the theatres in Edmonton turned from live.

K3

4 theatre to motion pictures as their main bills of fare.n‘Although

igf _the motion pictures of thé period were often grainy and jerkyh

.

_demise of vaudeville to the cinema During the first decade of

hfﬁ:their popularity was . well established foreshadowing ‘the eventual;

the twentieth century, thousand foog)"one reel" films of fourteeni

\

the Bijou, a program consisted of several films interspaced by

live acts, frequently singers and musicians.az

Edmonton srsecond Empire theatre, opening in 1909 and th

Lyceum, formerly the Edmonton Opera House, remained -as live theat

: houses. The Empire had a regular practice of booking vaudeville

: actsbfor the first half of the week and "legitimate" theatre

productions from touring troupes for the second half _Vaudeville

R

i_,i AsC%Orrell, p. 81. . j ST _ .

Lo - N
' . 46 Thomas W. Bohn and Richard L.. Stromgren, Light _and
%madows (Port- Washington N. Y,.wnAlfred PublishingJCo., 1975),
~18 o .

P

47 Bulletin, ﬁecemherj30L 1950,

. ‘46
v minutes were standard fare. In Edmonton movie houses, such as

e

re .



[ Lt . X -~

.17
-~}*acts supplied from the Pantages circuit were offered from 1909 to

'*51911 % when the Empire went on the Orpheum circuit.a?v While mis-

. ,}».
c

.»management” fires, and the changing tastes of a growing city forced"”'
many theatres to close after only a few yegrs of business, the

"‘Empire, with its family—style entertainment, appears to have‘been :

K]

”',the most popular theatre from approximately 1907 until 1913 With '
its frosted electric lights and dark red-panelled walls with green

-“1eather borders, the Empire was also a beautiful theatre.:'"It s

-safe,to.say,ﬂ announced the Journal in 1909 whén the theatre fﬂ l

‘.\

'opened" that no motre artistic interior is to be found in’ any
50

'~theatre in Canada."‘ ‘ As Edmonton -3 first exclusively-built vaude— .

Ce, ~ -

: pville house, the Empire received a good taste of the international
talent of the time. Ingeed, the Empire had tbe distinction of

.“ihosting Sarah Bernhardt in 1913 during bne of her "final" North
3 o 3 ‘ .‘) : I . . L
<American tours.?l”, B

; “ﬁ. Shortly after the Q&ceum opened in 1910, a local company, "4"

. 'e)‘:.b'
‘,the Sherman Musicai Comedy Company, performed there, receiviﬁg a
A’frather ambiguous review from the Bulletin. s.fffibf; _fb .'l .
' © The comedy was excellent..."The Edmonton Exhibition Y
. - as this musical melange is. entitled ‘18 -a.bur-"
IS ..lesque, full of _genuine bunco ‘games’ asg’ wellias R
L impos, ble ones. The ridiculous complications

‘ 48 ,Journal September 24 l949x T v St
J 49ﬁ{0rrell, p. 74 ; _f
C . ' AN
. 50" '

;:Journal January 2 1909

:tBulletin, November 6, 1912--:}M
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fvare speedily tangled and satiafactorily un-‘]f[ .
tangled in sixty minutes and leave the im- -7 i
.‘pression of a two. hour's show. 52 - N N

kY
D ,‘ -

While the Empire split its pﬁpduction week equally between‘

‘road shows and vaudeville, the Lyceum played host to resident stock .
companies Contrasting with the - primarily American~based theatrical
offerings at the Empire, the Lyceum featured such troupes as the
.Winnipeg Stock Company They opened their eight-month Tun in 1912

| . at the Lyceum with The WOlf a drama suppﬁsedly set in Canada s‘
northwest 33 Of the fifty—three plays performed by the Winnipeg
Stock Co. in Edmonton, John Orrell 1ists twenty-three as comedies
and farces, twenty-seven dramas and melodramas, and three “romantic
mucostume pieces."SAH In February of 1913 the dozen—member company

left for Saskatoon and Moose Jaw

» By 1913 the Lyceum was advertising‘itself as "Edmonton 5

.j Only Stock Playhouse. w35, " The - Empire included in its Orpheum vaude-

- J'.

: ville bill "Thomas A, Edison 8 Latest and Greatest Invention -—"

. Talking and Moving Pictures."?é“ For the - other half of the week the-

"Empire presented such American musical hits -as, The Merry Widow pro-

‘duced by Henry W Savage5 aud The Chocolate Soldier (adapted from

2 Bulletin, August 24 1910. IR SURE T
5? Orrell, p. 9.
34 Ibid; | |
o LT - R ‘:_;ﬂ. ‘,"‘ . .“_,.","'A‘
. 5$' Henderson's Directory. 1913,7"Theatres", City of T
Edmonton. _ % . ... .., .. ST e R
S T e %‘M,-w.aesx;.t.i;lq;l*&w.amw

- e e T T T S N

(;Bulletig, Feﬁruary li 1913

R ™

Bulletin, April 26,/1913 j;iiFf;;ﬁV'f,j“f:ﬂ_Vfﬁ'-‘
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Shaw 8. Arms and The Man) by the Whitney Opera Company.sg_ Neither

o

A
theatre, however, was 1mmune to the effects of ‘the opening of

Edmonton 8. new vaudeville palace - the Pantages._’n _::_'T* c .
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' CHAPTER TWO

- THE. CONSTRUCTION: AND GPENING OF THE -

PANTAGES .THEATRE IN EDMONTON

Edmonton in l913'was a city of contrasts."Hundreds of

-
’

horse*dravn vehicles shared the dirt streets with the increasingly

! Al

frequent motor car traffic. John Walter 'S ferry ‘was. retired when

v

- the high level bridge opened, and the . Edmonton Journal announced

’

"STUPENDOUSNESS OF HIGH LEVEL BRIDGE IS AMAZING" 1 Built' at the

cost ‘of a dollar a rivet and four lives, the bridge had a span of~
almost half a mile. Transient 8 tents dotted the river valley,

while buildings of relatively greater permanence such as the Tegler

Building and - ‘the Macdonald Hotel- Were nearing completion. "A mere

ten years after medicine showmen stood’ hawking ‘their wares at the'”

P -

corner of the Alberta Hotel Sarah Bernhardt visited EdmOnton while -
on a North American tour. In May of 1913 the Pantages Theatre .
‘opened in Edmonton, providing Edmontonians with the: most elaborate
emporium of entertainment ever seen in the city. .. | “

Realizing the popularityaand commerciai potential for vaude-

e e e e e
Com e N 'ﬂ. [ N

’3“ ville in Edmonton, businessmaniGeorge Brown envisioned ‘a local
- Vaudeville palace comhinatian office building as a viahle invest-.—“

' ment for his money After all, the Empire Was doing well with f'

4 g

wow . @ .

;oo:<-\°"’=""‘"°("' -r\\

. vaudeville supplied‘frdm the Drpheum circuit, and by 1913 the

-
~ -~
-

~ M Macerégor, p. 201,
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Bulletin ] entertainment page announced ' "Edmonton In Line for 5

Circuibs" . The accompanying text revealed that there would be.

~ ' -

.:a complete change of the theatrical map, so
»afar ‘as this city is concerned, as three vaude- - .
ville circuits’ other than the Orpheum and Pantages-

-are said to be seeking locations here...

s

The above article appeared “tWO days before the opening of the o

anntages and went on to imply that the §uccess of the new house

would determine Edmonton s_ability.to attract other reputable R

theatre chains: . S ot . R
According to theatrical _men who are Supposed to
" know whereof they speak, Sullivan and Considine
are only ‘waiting to see what effect the entrance
of the Paptages circuit will have locally. 1If Q&
the coast ¢ircuit- -makes an impression. on ‘the. -
: local p, it is probable that John Considine, 7
" grand panjandrum of the S. and C. faction, will
"cast his eges this way, "and may even' build here-
this fall.: ) .

Edmontonians were first made aware of Brown's business
xventure in March of 1912 when it was annOunced that he would
Téregt ‘a "Skyscraper Block" on the corner of Jasper Avenue and
lOan'Street.‘"The "New Ten-Storey Building was to house a "Large
Theatre en the Grouhd Floor , with- the balance of the structure
used for stores ‘and offices. 4 Lacking the capital necessary to .
‘erect the building, Brown left for Seattle ;to’ negotiate with the

‘west-coast vaudeville promoter, Alexander Pantages. Pantages

':agreed to become a partner, but did not agree to foot the entire

2 shlletin,*nay 10, 1913.. - . e
_3 Ibid.
. AR .

Bulletin, March 15, 1912.
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bill "However, BLown convinced Edmonton city conncil to grant the

t

project a loan of fifty~thousand dollars, thus, the project was N
J . .

Pl 5 - ! ) . . P ;o
underway.” - o
‘e . 2 N ) ﬁ . k. : . . A K

A\Seattle newspaper, carried the details of the erection

¥

"of the new theatre in June. of 1912, and a reprint of this article.wv

.
r

in the Bulletin revealed that Edmonton would - be.the recipient of
...the handsomest theatre in Western . Canada";l Pantages also '5
announced his plans to-erect theatres‘at Moose Jaw, Saskatoon and
-Vancouvert The Saskatchewan houses were to be built at. a proposed
'cost of $250 000 each while Vancouver 8 structure was budgeted
SN

for $300 000. According to the Seattle article Edmonton 8 theatre
‘would cost about $375 000 6 j S . . - '
| If indeed Edmonton 8 new Pantages did cost as-much as the
‘.Seattle article indicated it is likely that Brown was left to ,}
raise most ‘of that sum by himself, The fact that the great vaude-
uille magnate.was,attracted to.Edmonton may have inspired‘a'
collective patvon'the backs.for entrepreneur’Brown and ‘eity COun611;
but Pantages,certainly had no- intention of making the Edmonton
1theatre the star of .his constellation. In a, letter to' his architect |
in Seattle, Pantages cautions him to keep costs down:. ',
| _...ybu know that part of the country is 50 |
years behind and we can't afford to spend

‘much money. The less ‘money we spend the
better off we 11 be.

Tony Cashman, The Edmonton Story, p. 245,

Bulletig, June 29, 1912 R :

. - Byron Christopher, "Intermission - Edmonton 8 Pantages/
Strand Theatre", CKXM Stereo,, 1etter dated April 20 1912 o
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—At -any- rate, the final product was grand in‘?@lainnship to what
‘ T T T - N VS

. was for the most part, the dingy clapboar&\structures of downtown

Edmdnton in 1913 :_ B .h.'-L‘ . " \'_

Benjamin Marcus Priteca was: the principle architect for R

..':the Pantages network of theatres, having designed his first Pantages
‘theatre ‘at age 21 8 Priteca s early renderings for a11 the Pantages
| SR ST
.itheatres ‘Wwere- fanhiful adaptations of Greek architecture combined

'with quasi-Italian Renaissance stylings._ His design for the

v

Ai‘Edmonton theatre Was no exoeptionh‘“ S R

N

A

- - Brown ‘S architect was E C Hopkins,-who designed the office

1

structure which formed the frontage and entrance to the theatre.

<'from the BuIletin of March 15,31912 - But by June of the -same: year
J'-Brown conceded to a five-storey structure.9 Yet, two days before N f_

the ‘theatre opened the Bulletin ran an article stating "In,front

3 " ¢ -

'[of the theatre] will be the new . ten—storey Brown Block through

which will be’ the main entrance." ;D Brown was determined to erect
a l9l3-sty1e skyscraper, ‘as . foundations were built to accommodate

a fifteen—storey structure.l} The ' office building, howevery hever
 did extend beyond two storeys. (Bee_plate,B.)

_ Terry Helgesen, "The : Works ‘of B. Mircus Priteca s
' rguee, Vol 4, No. 2, ‘1972, p 3. ’

Bulletin, June 29; 1912 - 4 I

10 Bulletin May 10 1913 ' e

lJfEdmont'on Journal, February 22,.1963,
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‘.

The erection of the largest theatre that Edmonton was yet
. to see was not constructed without‘problems. The giant girder used v
ito support the upper mezzanine was bitched to two elect;ic street—
‘;cars, which pulled the.metal hulk in a cart along Jasper Avenuer
~ The. 80 foot long and 56 ton girder took all night to be removed

from the cart, only to land across the tracks, effectively blocking

Y

.j‘ traffic all. morning until it .was 1ifted into the theatre on steel
N rollers with a winching engine.lz.:
The opening of ‘the Pantages Theatre on May 12 1913 had

considerable impact on Edmonton s entertainment and social scene

B )

Tickets for opening night went, on' sale from a. little wooden booth

m;-« N !
- SRR
Lat n'_ Lot ey P S IR SRRSO

- opening The offige buildings to the front of the theatre*Were

, .-‘«,,,.‘-. _____ . _-:

far from completiqn, but there was d- boosted effort to-finish the

1.

- e

Pantages for opening night, six days away from this Edmonton Journal

report°

. Inside the theatre today everybody is working
There are .gpecial gangs of men working every . .
- minute of the day so- that the pliy house will =~ B

. be ready in time. = The. _entrance 1s also being . o

"hurried along 13 (See’ plate 5¥) :

o

" The local newspapers devoted ample space to the upcoming

gala opening of Edmonton's new vaudeville palace. .The Bulletin"

v
[l

4

reported»on the events marked for thevoccasioniv

Bulletin November 18 1912

e Edmontnn_Journal May 6 1913




:fAfter tonight ‘the Pantages theatre will be open
for all’ time to come.” There is only one thing\

‘left to do'before‘it will be ready for the per-

- formers, and that task’ falls fo Edmonton's
- . mayor, who will read a sho#t address from . the.
.. stage tonight © Sixteen hundred .people- will -
hear’ Mayor Short, for tickets have been scld .
- to that mahy. It will be. a- big theatrical e
occasion, for never. in the history of the- city

has "the opening of a theatre been attended with

ag much-display as this one. ' The program is a
‘big one. - Yeaterday the. vaudeville artists
'-arrived and are ready for’ the- opening bill

- which 18 one ‘of . the-best on - the circuit,

It

© will be the. first-time it- has ever . been seen

- in a Canadian circuit 14

Not to be outdone by the Bulletin, the- Edmonton Journal printed

the following glowing report .'\",”‘7“;f“ﬂ

the program for tonight is8 a big one

“fwill be an unusual one For the local theatref,'_l
,”goexs inasmuch as:'this- is’ the first: 3rand

Itl;.

opening ‘of "a. thoroughly modern vaudeville.
_theatre. ‘The bill is.not the. only feature,

~ really opened. . The different acts ate

#m‘for it will-not. be. until Mayor Short ascends
" the stage that the vaudeville house ‘will - be

- execeptionally-good ‘ones and it will be the CLT
'first time they have even been- seen on the

,Pantages circuit

All sixteen hundred seats were' quickly sold, the Edmontou'

, Journal reported a sell-out well before opening night.'

-

"night the crowd _was. kept waiting in the~Lobby and on the sidewalk

in front of the theatre while there was " a "wiId scrambIe putting

the finishing tOuches on all the interior furnishings

'reigned on.opening night.

4‘-Bullet:l.n,. Mhy-lZ -1913.

. %5 Edmontqn Journal May 12, 1913, The
is more accurate the May 6, 1913 edition of the
"The b11ll will not be any particular one for the

" the Edmonton theatre, but the same following the

Bulletin report
Bulletin reported:

grand opening of
circuit."'

25

On the big

Confusionu



It was. nearly n e 0 clock before the crowd .was ]
admitted, and tH re in the. confusion occasioned'“‘j T
in.a nEW’house, there was afother half .hour o
- ‘before all the' sixteen hundred people had found
" their seats. ' Bur when. everyone £inally had
been Placed; all were ready for-anything that L -
‘might happen.- And- all kinds of things were on I e
’the program . cle A T L

s N e o , ' .
!l

- ‘ \: I a o= 4 e

, The Bulletin reported that Mayor Short "proved quite the hit of

-
L

. the evening s formally opening the theatre with a brief speech~,~
complimenting the owners and expressing .l.the hope that everything

given on-the’ stage would maintain the high standard set by the

nl7

. builﬁing Just before;Short .gave his address, "Mac" McDermid

[ Y

"‘l'took flashlight~photos of the openrng nigh% crowd (See plate 6 )

Although the bill of fare was a standard show on the

N

Pantages circuit, and was not created especially for the Edmonton

- - I

opening, audiences ‘were generally left impressed However, the

T show did not (s uncritic1zed by the Bulletin. The entertainment

began with moving. pictures, which, said the Bulletin, ".;.might
have,been omitted owing to the late start " followed by the acro~

_ batic Florenz Trio. Belle Oliver sang, then there vas a- playlet

called "The Police Inspector .....which left the audience wondering

P

just what was*the pl«ts" According fo- the Bulletin report, the ’i‘”ff |

-J‘last two acts,~Cooganl§ and Cox (humourists), and the Alisky S

; L

" 16

Bulletin,_May 13 1913 S
5 17 Edmonton Journal May 13 I9l3
18

. ‘In his, autobiography, Charlie Chaplin tells of seeing
Coogan and Cox perform in the States. While. Chaplin saw ''mothing
extraordinary" with Codgan, hie son Jackie gained stardom by “in-~
spiring and starring in Chdplin's The Kid. A

"Charles Chaplin . My Autabiography (London, ‘The Bodley Head 1966),

PP 248-249 T e

S



ffashiOnable" audience wag kept waiting ‘on the street.‘ Lo ‘};;

- - P v an
o - -
=

R ) A Y ‘brief third degree examination. Miss Oliver

- er, Lt e it e T

Hawaiians (musicians and’ dancers), were the most popular. By the

-,

time the generOus applause" died down for the Alisky Hawaiians, it

was. nearly midnight.

- . ’ e = -

The,Edmonton Jqurnal, however, considered opening night ac -

wt 1‘:"

T E e &

‘ the Pantages an unqualified success,<even though a "large and

SV T

_ - e

'_-r" .

A delay of. about forey five minutes was caused . ... .
at the commencement, but:this was explained by
‘the fact that the workmen' had not yet finished
inside...Then the curtain dropped for the motion
play {moving’ pictures] and ‘Alexander Pantages'
foe performances in Edgenton became a Teality. . sl
o There -wereMive acts ‘to-the-bill, ‘and all: - o
were good ones, -considering the" popular prices N
charged. Two of these were exceptionally good '
-7~ and fully. deserved the applause of the audience.
 The’ Alisky Hawaiians proved very entertaining
“with their- stnging™and” musical entertainments,
while the beautiful scenery which the act carries
with it 18 a feature in itself. Coogan and Cox...
deserved special mention. : -
Then there was "The Police Inspector
with five people in the cast, Belle Oliver, "The
Tetrazini of Ragtime", and- the Florenz Trio,
European equillibrists. .All these three acts..
were heartily applauded.: ‘"The..Police Inspector'"
had a.little plot to the sketch inasmuch as it _
showed how the..police’ solved a murder ‘mystery . .~ . e

sang several times ‘to the delight of the audience,
and the Florenz. trio went through some different . . - :
"_stunt&.lg‘ ‘4. . - o S L E TR S

zw,~j;3Although the EdmontoniJournal announced on May 6 1912

that Alexander Pantages himself would be present at. the opening

. N R

ceremonies, Edmontonians had to be satiefied with his right—hand

man’ from Seattle, J J. Claxton 20 At the end of the performance,

-

19 Edmonton‘iournal, ng 13,-l913. .
S T T T
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l‘George Brown invited prominent guests, performers and press to a

banquet at his Empress Hotel. - Presenting architect Priteca with

-
oy

‘a gold watch Brown praised him for having "taken as’ mueh pains

draesnt T PR

-to make this theatre as splendid ‘as he had taken with any other of

4 > ’ | ‘
the Pantages amusement playhouses."

With its: "tw o—a-day,lschedule Pantages'vaudeville quickly
became a success inyEdmOnton.- Havinq one show at 2:30 and another

at 8 30 Edmontonians were kept entertained with the same variety

- - s e PEEN PR DN y‘.-' .. -~
T ,- " ,' [T o ‘. & A “r
-

and.ouality of performers which visited larger North American

centres. However, an article from the Edmonton Journal reveals

- some negative public outcry regarding Pantages pricing system.

. -

Responding to protests and’unfilled seats" less than two weeks
after the theatre s opening, prices were reduced from 75¢ for the
. best seats in the house to- 50¢ Alexander Pantages was as’ much

businessman as showman, as is indicated in his replay to the

- . . . . m o b " _- o
e - PO . v e ~ T . o B >
D 2 - . . - L

T Tk _
e manager. L . .
LIf the Edmonton public wants and expects 50-cent
vaudeville, by all means: give it to. them. I would.
‘father-play to. full houses-at :50-centé" then -three= 4 - » -«

7'quarter—filled housea at; higher rates 21

- . oo
o . a . a e v e ..,

The new fees were settled it lSc and 25c for matinees, evenings
25¢, 35¢ and 50¢, .and boxes remained a standard 75¢ The pre—"i}'-
i'vailing rate for vaudeville “in Edmonton was. 50c for the best seats.

N .. At about the same time that local theatre-goers fussed

. about high admission prices, the Edmonton Journal announced that

Edmontou wasg "...still abuzz with excitement over the opening of

2 Edmonton Journal, May 22, 1963. =

St e N
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the magnificient Pantages theatre...." The Edmonton Jourpal gushedﬁ-l.

N 2

about the new gem on Jasper as being worth all the expense and

- trou le the finish Qf the ceilings, the artistic way in which

the boxes were laid out, and the cozy little loges in the ‘balcony
' 22 ‘

are somet ing new to Edmonton."

,

'ndeed the glitter and spectacle which was vaudeville'
.combined with the opulence of the new Pantages Theatre denied the

) dinginess of the muddy streets: and wooden buildings of ‘the rapidly

Y

expanding boom town.

' ' The theatre itself was five storeys high built’ throughout
of "absolute fireproof material " The front of the theatre was
finished with marble panels trimmed with bronze and bevelled\glass

The abundance of bedford stone used on the exterior hardly hinted

- ..“ ) : -

i -

at the marvel§ insideg whlch 1nc1uded elaborate plaster rellef

e

.work which ‘rivaled the -decor of any wedding cake Two,marble

' staircases bordered ;he lobby area, and- enhancing the Italian.
-.RenalsSance effect

. e
P

the color ‘scheme is of ivory and gold me lowed
by soft old rose tint*and’ ‘the walls of the/main
auditorium are panelled with real damask. figured

. 811k imported-ditect’ from the Chinese capital.
This gives a softness -and "a richness that cannot
be obtained fﬁom_any other material.23

An elaborately décorated‘theatré?on‘its own would hardly
Aguarantee”a succession of full houses;'curiosity-seekerS'only had

to come once to satisfy their -desire to see the new Edmonton

22

‘EdmontonlJournal, May 27, 1913.-

3 Bulletin, May 10, 1913:

- -
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*architeqtural maryelrthesides, all kinds of plaster gee;éaws-were
.;iato be seen at the. newly—finished Legislature- Buildings, and this
'vcould ‘be bad for free The theatre structure itself was a. sort
of shrine for the vaudeville which it contained; at best it‘was

‘a stopping-off point deemed:suitable by Pantages for his particular

brand of popular entertainment. Alexander Pantages maintained a

~

solid understanding of the entertainment wants and. needs of his

.

public. Pantages felt that two hours of variety entertainment was
what his audiences wanted, so variety they got. Singers, dancers,

comedians, acrobats, magicians and chorus girls, plus sketches and'.

‘playlets often cdnstituted'the bill‘of fare. Pantages operated
L?

under the aSSumption that the public would keep- coming back to see-

pretty girls, s0 he included mdfe females in his shows than were

i}

in those of the Orpheum circuit,24 his major competitor at the Empire

4

t:heatre (See plate 8a.) R -
o Shortly after the theatre opened, Pantages' 1:vres’sL£nsis—Q
.tently vaunted bills which would includ "something for everyone."

A new bill was announced each week; the (press release for the -t
theatre 8 third ‘week of business is typical of the kind of vaude-
yillevfavoured.on the Pantagea clrcuit:

A play for young and old, grouch and smiler,
worker and idler, dandy and slouch is what
‘Fred J. Ardath will present to Pantages
patrons next week. He comes here with a
.company of fiteeen people in that farce
comedy entitled "Hiram". .
There ‘aré a score of pretty girls, : A
a group of funny comedians and a coterie
of vaudeville celebrities, All these take

A_TTony Cashman, The Edmonton Story, p. 246. S e
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e s ‘part in “one of the best one-act musical comediés ) ST e L
o . ever seen in this city. - It has been on the road T
. for a long time. Already it has ‘rounded thecf" ST

R Pantages circult, and is making’ ‘" second td%n '% Jf?ﬂfﬁl‘,“
o The production is elaborate in every - R s
'respect., A laugh 1is !h store for all who: attend e e

and in fact there is more jolity in this act

then ever -was combined in omne performance.

=z One of the other acts on. the bill is the

Olga Samaroff Trio composed of the violin, cello

and - piano. ‘Howard and Delores, that classy -team,
-"also ‘come to the. Pantages next week. Ray Le ‘Pear,

‘" "-.the -blacksmith ‘singer, is on the bill while Carmen

- and Roberts, European equilibrists, complete the

outfit.zs . : . .

<To ensure that press releases such as the ‘one above would

ﬂbe printed in full Pantages publicity department saved the

- puffery and superlative adjectives~for the ads‘ A Pantages press

;release rarely contained any excessiwely inflated language; they

‘_were concise, and usually had a ring of. honeaty.. In 1920 when

interviewed for a magazine artidle, Pantages impressed the inter-

3

viewer by stating that ﬁ.;.Pantages copy is confined to the aBsolute,

o

facts "26 However, an. examination of the competition s press _

releases shows no appreciable differenci in writing style or “tone.
\Either other circuits copied the Pantages technique or alao‘realized
“that inflated rhetoric would wind up in- the newspaper editor 8.
| fwastebin. ' . ‘j | '

Although the Pantages theatre was by far the largest and
"”grandest house in Edmonton, the 1oca1 press awarded equal space

'to the other live ‘reatres. Even though the opening of the Pantages

o

25 Bullétin, May 21, 1913

; Warren E.-Crane, "Alexander Pantages", sttem, March
\1920 pp 502-503 o o .
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constituted a theatrical event such as the city had never seen,

-

Ve
. ~°‘°“""’=‘m~~'ﬁﬂ.n'oavo«-':.w. L JrIVN, ;‘-‘.._'.-,. » @,

. the“Lyeeum-and the Empire COntinued to enjny their share-of press ‘,:"5“‘

>
LA 4y

,f§ gnd, “%oncef%aQJY; ﬂudiencgs Ehe tremgndously Popdlar‘Udtle’Tom s':ijfi-

Cabin arrived at the Lyceum-at the-same time the Pantages opened

e . Ry [N o o . . PN .

The production had one of the smallest "Little Eva g" even seen in

Western Canada, and the play came equipped with ,
» Pl . - ¢
'...every scenic~accoutrement it is possible to
put ‘on+the. ‘Lyceum -stdge, including the time-
mored allegory of. ,Little Eva going to heaven. o ,
: @Jﬁ;-vw‘ Eliza crpssing the iﬁe agrsuednky blood- thirst&& B
o ‘,'“ heunds, ‘and the big auction sale of negroes, o ' .
Tﬁﬁiﬁ ﬁggrﬁagf which -are; onsidered quite necessary to
o "Bncle: ngxs Cabin" 27

iy g
- - all productions of“

,J

Meanwhile, the Pantages major competitor in the form of
*4the Empire theatre maintained its split—week policy of vaudeville :
" and "legitimate" theatre. Within one week in June, the Empire

hosted.severalr"big names". On the Orpheum bill singer Irene -

2

Franklin,appeared with compOSer.Theodore Bendix, and for the other
‘ half of the week Maude’ Adams plaxed in Peter- Pan. JUSt‘in .case
Edmontonians had not heard of this celebrity, the Bulletin briefed

Ats readership : ...Miss Adams has. been having an extraordinarily

-

_‘sucesssful tour in the play and no doubt will find a warm welcOme

- awaiting her in this city. "28 'tw - . . .. , e

-In contrast Alexander Pantages rarely relied on .a single

- N

prominent celebrity—performer to attract audiences. Rather, the

acts featured in Edmonton during the first year of operation tended

" 27 Bulletin, May 12, 1913,
28”'Bulletin;fﬁyne'9,il9137

PR . -
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towards the novel. One week trained seals-were“featured,istarring

.*"Elmerh;?duihéé'billed>asihtheaseal withtthe-human brain.'

AN

Frequently individual acts contained remarkable'variety as was E -

-

bhe case with a particularly versatile group of champion jugglers

The five Mortons are this season offering a

program that is varied. Although they are

primarily athletes and gymnasts, yet they are

- vocalists and harmonists of some reputation.~29 _
[sic] Tﬁeir act is also elaborately costumed. v

Contained within the same article is the announcement that the '

hfive-act policy would~be expanded to six. Along with variety acts,

“the "Pa’ntagescc.vpe""30 frequently appeared on the weekly bill.

v,

Often American performers toured with the Pantages circuit

-

in the hopes of becoming big stars in their native United States

I . . s

v;Such was the case with the Marx Brothers, who came -to Edmonton via

.the Pantages circuit in 1913 Although they were headliners, the

four comedians had a few years to go as far as stardom was concerned
¢w§;,4P°nt°“ audiences were left 1ess than impressed

The: Four Mdrx. Bros with their musical comedy
skit, entitied "Hi Skool" ‘has some very pretty
music and two or three clever bits of businesa ’
that are almost new. 31

But Edmontonians continued to be generally impressed by

' Pantages entertainment and the palace which housed it Exactly

&~
one year after'the‘theatre~opened, the Edmonton Journal announced

29 Bulletin, August 8, 1913.
< P
'.30 Moving picthres shown at vaudeville theatres often
todk on the name_of the circuit, the Empire Theatre had the

."Orpheumscope"

31';Bulletin,‘August 11,'1913, o R : .

L



the Pantages' anniversary which would be celebrated in the‘"Most_ .

’

.Northerly High Class Vaudeville Playhouse in North America The ‘

- -

' Edmonton JOurnal described the event as f.;.an occasion for rejoicing,‘

.,;marking as. it does the fact that the people of the city have placed

their stamp of approval on the shows that have graced the stage w32

" As special as. the Pantages theatre may have béen to Edmonton

‘audiences in 1913, the Edmonton house was hardly unique on .the

Pantages circuit. The Same. entertainments were shown on~the cir- e

- \ - . N

cuit from San Francisco to Edmonton, and most of these acts were

" housed - in Pantages‘theatres far larger and grander than Edmonton S. ‘
. By 19l3 Pantages had leased theatres in Calgary and Vancouver, and'
preparations were made to open a brand new Pantages theatre in ’
'Winnipeg Edmonton was just-another extension to Pantages rapidly
expanding circuit, albeit the most northerly link on the Pantages

vaudeville network

2 Edmonton' Journal, May 12, 1914.
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| ALEXANDER PANTAGES AND THE PANTAGES VAUDEVILLE CIRCUIT

. p It F N S DA R R
‘ .o P S 7 . . St s . h . o R .

' Edmonton mayuhave;had the "Most Northerly High'Class

v Vaudeville Playhouse in North America" in 1914 but 1ronically itl' .

_ ‘was in Canada's‘far north -that Alexander Pantages began his series
of theatres. In Dawson. he established ‘the first of what was to .
- L;‘ - L u.o«»-&,w-n PO @ e & d 0 wree - N

- ;'°' o a L R R R e Lo frat WY

'i“ bedomé a murti—million dollar chain of vaudeville palaces studding »,,

North American centres from as far south as San Diego to as far

' north as Edmonton. There exists very little information about ,'_
Pantages and what there is tends to emphasize the more sensational
aspects of his past.: The fact remains that Pantages, v1rtua11y T

single-handedly, created .an empire of theatres which catered to . |

h1s particular brand of vaudeville entertainment

P )
et

,‘,“,_

5 . o o

) Born Pericles Pantages, the boy adopted the name Alexander ..

S

after hearing the story, of” AleXander the Great.l ‘At age nine
Pantages ran away from home, leaving his native Greece to become a

. cabin boy., Before Pantages arrived in Dawson in his early twenties,
he had worked as a laborer on the Panama Canal, a waiter, restaurant

manager bootblack 2 at age thirteen he was a’ utility boy'in: vaude-'
. B
" ville theatres in San Francisco and in late adolescence he even

-

Murray Morgan, Skid Road An. Informal Portrait of Seattle‘
(New York: _Viking Press’ Inc., 1960), P 151., R

Theodore Saloutos,_"Alexander Pantages, Theatre Magnate
.of the West", Pacific Northwest Quarterly, October 1966, p .138.

[y




'attempted prize fighting 3. Although Pantages had no fbrmal educ-:;* -

“ation, his exceptional memory and ability with figures compensated

- -

for his illiteracy,? Pantages evidently spoke half a dozen languages

o

.among them'"English as. bad as any" according to .an, acquaintance of

'1his.§' Even after he achieved sucoess, Pantages could not read

~ o

iPantages relied on trusted employees, close friends and family to:
| $1 000 - and left for the Klondike.; His ship was loaded with con

.to survive, ‘80 in Skagway he todk a job as a waiter.7 Pantages'

.t

: ,and story has, it ‘that when given a contract or some other piece of

business, he would pretend to read it, then handing it to an

e W o<..~.. _av‘

emponee would ask "See that“ydu make the same«of this-aa I do.-- .

. 6 .
handle correspondance and business documents. .
: W

” . - - °

In 1897 Pantages withdrew his life savings == more than EAE

L <

o e

artists who extracted him of all but 25c. Undoubtedly his pre—'“

—

';‘occupation with amassing wealth succuﬁbed temporarfly to- his need e

- o s,

-garnered enough information abont the trail to,the gold fields,

B e e i L e o ‘-
. i e af et N (o
i wo! e o o

and thus he offered his services as a guide to some ‘new arrivals -

to ‘the north A greenhorn himself, Pantages later stated that the )

party made it*to DaWsompwith no small dose of" luck he admitted

i : ER i ‘)
Warren Eugene Crane, "Alexander‘Pantages", System, o ,
March, 1920 P. 502 . ‘ . e

v -". .

Evidence to Pantages illiteracy is foqnd in his early

'correspondance which is written in a variety of ‘styles; it would
~ be impossible for one person. to have -such varied penmanship

Morgan, P- 151. S S o
Saloutos, p.,137." ' SN

7 Morgan, p. 152.



e . g
and. trust ‘that’ he was .too young to die.f P

e X . . P

Pantages soon realized that gold panning was-not the fastest

e oW oo - L s .
e L R S

"route to wealth, so he worked in saloons and learned how to press

i

.his thumb on the bar to pick up’ stray bits of gold dust and’ to .
-spill a little from the miner s poke to be swept up later S , ; \hcd‘f
‘_Pantages also realized the potential for entertainment, 80 be con~ -

o vinced the saloon owner to offer amusement, whereby the establish- fj~”
: A .

f-’:ment prospe‘red“b Pantages thgn formed an alliance with "Klondike R

i i o ore e & . ~o o IR
< no A R e e " E
k o PSR '..v, P

e" Rockwell, whom Pantages convinced to. invest in ‘his new dance-f

I

hall sa100n. The resulting house, the Orpheum, became the most

'i5uccess£u1 heuae in Dawson,10 charging $l2 50 a seat for varietyv

- . . . P
‘AT( - e

vaudeville featuring "Klondike Kate".ll Instead of., lahouring in

C o +

' the gold fields Pantages simply extracted the ore from the pockets.'i
“*~of those who already had ’ In liter years he recalled "I saw
.%'people eating and_drinking, always trying to be happy "12' He:pro; o
"‘fitted well by ‘this- observation o | o
By 1902 the influx of miners into Dawson had lessened con- -
:siderably as. the gold fields became depleted vRealieing.thatﬁthe

Morgan, p. 152.° . A,;T -

.

< Joe Bigelow, "Pantages, Vet Vaudeville Showman, Dies at
65", Variety Weekly, February 19, 1936

: 10 Pierre Burton, Klondike (Toronto. McClelland.andl
Stewart Ltd., 1963), P. 424 : . :

( ) -4

K n_'lJMorgan, p. 154; o , i ‘ - v s

2 Saloutos,hgp.~l38. -
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'-i}gold rush. had lost its glitter, Pantagesrleft for Seattle. :He‘f?;"h7~‘

T R - e e i, Pl

o

PR
- &

. "rented a small store, installed benchesiand a movie projector,

ssssss . . 0

'for a. performance'to end so they could be seated Evidently,
Pantages would try to - speed up the twenty—minute show, and the -

moving pictures would streak across the .screen in a blur of streaks

;‘and shadows.14 High audience turn-over was ‘obviously. Pantages “ ;
_priority,
. X R A - . » s ‘

Pantages did well with the Crystal,_so he opened a larger ﬁ,

house which he: named after himself The new Pantages Theatre had

.more vaudeville acts than’ moving pictures, and he kept the old 10¢

-
- W T

admission price. The "leading vaudeville house of Seattle", as. -
it was advertised did well, and’ in 1907 Pantages opened his third
theatre, the Lois, named for his wife of two years.l»5 Although
'fmotion pictures were popular at the time- Pantages put little faith
'a;in the form, as he felt that this novelty w0uld never supplant what -
- he called "in—the-flesh—theatrics."16' As Pantages began to expand |
) his west-coast netdbrk he. fodhsed on live vaudeville acts, . but
moving pictures in the form of ‘the "Pantagescope ‘were included in

almost every bill

13 Saioutos, p. 139.

14 Morgan, p. 154.

15»!‘Saloutos,.p.‘ll;O'.

16 ’ ‘

Ibid., p. 138.
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‘__,n-By the time that Pantages had expanded into Canada .and
"built the Edmonton house, every important*city iﬂ the'NorthWes: had

e - Y ...i;ch-'

- ,.,,-,'.auovw s L e X

t;_.,a theatre either. controlled.qr owned by him (Pantages theatres fl .f

C . e

: wera in Seattle, Spokane Calgary, Vancouver, Tacoma, Portland
’and San Francisco ) He had not, as yet, built a theatre. which
failed to make him money 17 - Along with the ‘main office in Seattle

Pantages had offices in New York, Chicago, Denver and San Francisco,
'-'besides an agent in Europe 18 ”
" A notice in a Seattle newspaper'inrl908 indicatesfPantagesl‘
' iconcern to- have family patronage | |

'CLEAN BILLS - The following houses at their - | . .
performances yesterday presented programs . 19. '
free from vulgarity' Coliseum, Pantages, Star. '

3 Pantages did‘well with his three Seattle houses, the Crystal and

the Pantages had vaudeville but Ehe Lois was a stock*company

theatre, where from 1906 to 1910 companies engaged at the theatre

-

'performed there for at least a year 20 _Except for the Lois,‘vaude—

ville was featured in all of Pantages theatree \
By 1909, "big time" vaudeville in the form of the Keith

'and Albee circuits ‘had formed a. virtual monopoly in the eastern

7 Saloutos, p 140

Eugene Clinton Elliot, A History-of. Variety—Vaudeville .
-in Seattle ~~ From the Beginning. to 1914 (Seattle Wash University
of Washington Press, 1914), p. 61 T -

- 19 Joe Laurie Jt., Vaudeville From the Honky-Tonks to the i
Palace (New York _Henry Holt & Co., 1953), p, 243._

20 .Mary’ Katherine Rohrer, -The History of Seattle Stock

Companies From Their Beginning to 1934 (Seattle: University of
" Washington Press 1945), _pP. 17.- » . : : -

,,,,,




a reSult of this. One-time véudevillian Joe Laurie Jr

'disenchaﬁted with this and sought out the less huge chains.214'fhe -

. ;Pantages circuit was one of the smaller syndicates that

.-

-----

- -© «.,t_‘ o o A4~"""
- o . hid -

o

the Pantages circuit as--mediumétime";ras»distinguished:from'
time, small time, big—small-time and ‘small= small time. Z'Big:“'
time houses generally offered shows on a "two—a—day" basis, and

small- time did more than two-a—day or charged cheaper admission..

bThe b time theatres, of course, offered a better calibre of

entertainers and stars of the day. Although Pantages played many

E

"big—time, high—salaried acts he Was never considered big time.22

Pantages became well known in Seattle, when he syndicated

h his theatres in 1905 With_ his three theatres he formed the

; Pantages Vaudeville"Circuit, by 1910 a Seattle newspaper, the

AT gus, claimed that: - . c

-

-There is no circuit in the: United States, 'if
‘indeed there is no circuit in the world of
the magnitude of the Pantages circuit owned
by one man. -.[sic] He owns outright or has
_interest in twenty-six theatres. .

At this. time, the Pantages chain extended from Vanc0uver to Los

)
v

Angeles,-and as far’ east as Kansas City., R
Pantages competition on the west coast consisted ofithe .

@

"{b

. - N

‘ 21 Abel Green and Joe Laurie Jr., Show Biz From Vaude

to Video (New York: Henry Holt & Co.,‘1951), p 70
22..

v

Joe Laurie Jr., P 402

3

‘ 23 The Seattle Times, August 27 1973.

o : .
24 Saloutos, p- 141, from_the,Seattle Argus, April 23, 1910,

i
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’

B Orpheum circuit whose territory ran down the Pacific Coast,?s,_and[‘t

'the Sullivan—Considine circuit which had established a series of

'.‘theatres on the American west coast and British Columbia.26 ”5

- . a4
-

Fantages evidently liked to 1ocate ‘his theatres next door to his
competition. "I 11 take the overflow," he stated 2?; Pantages'
'Success led to bitter ongoing husiness disputes with John Considine,
which culminated in Pantages purchasing some of the Sullivan-

" Considine theatres. Pantages' daughter,’Carmen,»eventuglly married

Considine’'s son.2§

N Vaudeville~performers were well aware.of the rivalry between
the Sullivan—Considine and Pantages circuits, and would hold out & -

on contracts until they arrived in Seattle, could meet with each

-

“other ‘arid see which circuit would offer them more money.293 While
. v '
" Considine tried td woo performers with money, Pantages would order

Tl a moving van to the train station to load the actprs ,equipment

and sets to be deliveredvto <his theatre.go] Pantages made a. point
. of keeping one- step head of his competition. ’...if the Sullivan—

Considine houses announced the appearance of a handcuff king, -

~

Bantages would bring one directly from New York and have him on

- .

25

~~ Joe'Laurie Jr., p. 401.

26 Saloutos, p. 140. . A
27 Elliot, p. 63.

28 o

'Bigelow, Variety Weekly, February 19 -1936.

29 Morgan, p: 156.
30, Ibid.
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-hand' a day. earlier. w3l A story is related of a xylophone trio that
'arrived in Seattlewin l909,_and were tempted mith double Pantages

" offer by Considine. They notifled Pantages that their~contract

with him was not b1nding, whereupon Pantages ordered his stage
manager to burn the xylophones The trio pleaded that the instru-
ments had been their bread and butter for twenty years: but Pantages
.held fast to his order,vand thus succeeded in pi%atlng yet anotherv

act away from the competition.32

Vaudeville'circuitS“generally booked acts as'they were
required popular acts stayed on circuit as long as they made money
for the owner and less lucratiue acts would be dismissed as soon
as possible. In order to keep track of audience—pleasing acts "and
to reduce managerial expenses Pantages 1nnovated "office acts" o
whereby an act which was succesaful would be owned by the Pantages
head office. Office acts were usually'dance @cts or full stage
comedies.33( Although Pantages maintained a manager in edch of his.
»theatres, he usually had knowledge of how well each house was. run,

o

and he probably used some, office acts aSspieS to report back to .
him on other performers the house, and the management 34 Joe
Laurie Jr.‘recalls Pantages phenominal-memory" "He could remember

salary, position on the bill, when the act played for him, and how

R

31 Eliiot, p. 59.
32 Morgam, p. 156. -« | /.
33 .

Joe Bigelow,,Variety Weekly.

) ‘ 34 Joe Laurie Jr., p..402.

[y
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“theylwent:oyer}é .To Lautie;:Pantages;was "..;a very éood vaude
sbownan."35' *

The‘effecta‘oﬁ dhe'Firat ﬁorld War.Virtually destroyed the
Sullivan-Considine circnit,vand Pantages picked up the ‘pieces to -
add to his growing atring of’playhOuses.36 Conditions‘during the

war were bad for vaudeville,fand'many circuits had trouble adjusting

-4to war-time economic stringency and the resulting cancelled

~

-

.

.contracts.37 Pantages managed to weather the period and by the,
end of the QL{, be had One of 'the most secure'vandeville circuits
.in Nerth America.38 : I %

Pgntégss.was not adversesto.noyelt§,zandmwhén head—liner
actscbecamé‘scarce'dnriné‘the war‘years, he scoored~tbe prisons
for acts. -Evidently this‘idea worked,'asbpeople flocked to see
lEd Morrell, formerly of the Evan—Sontag outlaws in California, and

George Schroder, an- ex-forger billed as "COnvict 6630 ~ The Man )

Who Sang Himself out of the Penitentiary n33 'As long as. an act

would f111 seats and be acceptable family—type fare, Pantages

would consider booking it. He had no pretenuions about entertain—

ment for the masses‘ he maintained an, incredible ability. to deter-

. x

mine what his patrons wanted to see: o . o
35
Joe Laurie Jr., p 402
36 The Seattle Times Augubt 27, 1973.: ,
37 'Elliot, p. 64. “
_38‘ Morgan, p.’157. . ' - ' ‘
39 '

‘Green andlLaurie Jr.; p. 48. b“‘ . o
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I do not pretend to be a judge of acts. WMo
vaudeville manager should get that illusion
in his head. I permit my audiences te tell
me what is good and what isn't. I make a o
point td like what my- audiences like, “and
theirs is” the taste I try to please 40
The EdmOntou Pautages Theatre’warrants mention in several .
American'articles about the Pantages circuit only‘beeause of a
gimmick Maurice Mulligan, then manager3bf the Edmonton theatre, had
N,
installed Joe Laurie Jr., in his book Vaudeville, relates the
incident:
During the war in 1914 "he put up a wireless on
tbe roaf of his ‘theatre in Edmonton, Canada, -

so’ the latest war messages- could be read between
acts. It was seized by the army and dismantled.

41

The etoty is not told_in‘ité”entirety, Tﬂere reallyfwas'ne "Pantages |
Radio"; Mulligan.was.receiving the ﬁbulletins?vftum the same source
as.the nowepauers.-- the Canadian Paeific Telegraph wires. After:
getting the news, MulliganAwouid fush onétage to.eroclaim: "Ladies,
and gentlemen: here'is a meseage just received from the front threugé
Pantages Radio." ffhe audiences along with the local detachment of

the N.W.M.P. believed there really was a "?antages Radiof,)and"

.local:officials became concerned that claSSifiedﬁgfr-time information

could be transmitted as well as recieved In his More Edmonton
. o |
: o

Stories, Tony Cashman reveals that{

farther than 200 milé@f@@@;aa_best of nights.
irr%¥; anderstand

T

A » . . ) .
40 Saloutos, p. 144, from the Seattle Argus, February

1, 1913.

' fl Joe Laurie Jt., p. 402.



" about radio.. [at that time] Thep ook away _
~the wireless ‘set rand’ ordered the Panta to vl

{

take down that 75- foot pole 42 . $t“ o ,.~1»ng"4:f

s

l’u N

Evidently the pole had been implanted in concrete,'so it stayed

s

atop the Pantages Theatre for a gbod many years 43Qh'
| By 1914 the Pantages empire extended in a giant crescent

from Winnipeg, through to Edmonton down the west. coast through

T Vancouver and Seattle, to as far. SOuth as San Francisco and upqgast
: -

to Chicago. Pantages announced that a million dollars was to be

g invested in Canada in 1912 b4 but only two éut of the four th&atres

r’

he planned materialized. Edmonton and- VaneOuver each received
. o ‘
Pantages vaudeville houses in 1913, Saskatoon and Moose Jaw never
o . - 2, o . _'
received their promised Pantages theatres 45 - ' .

Vancouver ‘was treated .in 1917 to a new Pantages theatre
which‘replaced the original smaller one.. This new theatre, built
g at a cost. of $275 000 had an’interior described as "French Louis
_the Sixteenth and the exterior facade of érnamental terra cotta as 7
French Renaisaance."4§ It had architectural similarity to’ the

Anterior of the Edmonton theatre but the Vancouver house, as a Lo

‘pure theatre, stood independent of offices and stores.47' ,L B

EY

\Tony Cashman, More Edmonton Stories, pp 62-63
- 43 Ibid . 63. U o s
‘”5.44 :SaIOUtos, p._142, s -evn 1s: | ‘>f Q;_i f:"" -
,.‘:éjj..;Ibid. oo e ‘ ; |
46? Arthur Irving, Past, Present and Future, unpublﬁshed

ithsg,idate unknown. Vancouver City Archives.'

mw
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Opening a,year after'its,Ednohton‘counterpart in-l914;.the
: Winnipeg Pantages became the seventeenth'theatre'on the circuit.

The Winnipeg Free Press reported that'

Winnipeg shares with San Francisco the
: distinction of having the finest Pantages
- theatre. In some respects, particularly
those of ventilation: and exit managements, -
" this new theatre has no’ superior.48

Mr. and Mrs. Pantages attended"the theatre‘s opening, and after a_:
week's stay proceeded to Calgdary where plans were’afoot’to erect a
"}.,practically similartto the handsome Pantages theatre

"Edmonton opened,last.sunmerr"49

¢ house

‘The plans for a new Pantages“playhouse in Calgarvaere

never realized. Pantages leased the Lyric theatre in 1910 30 but

the theatre was not advertised as the "Pantages Theatre" until B
1914. (Prior to 1914 ads usually read "Pantages Vaudeville at
the Lyric Theatre".),: Calgary 8 Grand theatre, like Edmonton 8
Empire was.on the Orpheum circuit, and the Grand had the distinc-
tion of being the largest and most opulent playhouse in the city.s;
Although it ,was housed\in the relatively small Lyric, Pantages |
: vaudeville did well in Calgary, as is indicated in a report from f

the Calgary Herald.

An average Pantages bill ia.not a poor one nor
, a fair one, and the new program which opened at :

Winnip eg Free Press February 9, 1914 :

49 Ibid.

el "spi Tom\ward Cowtown (Calgary., HcClelland'& Stewart West~,“.
oL d., 1975, p..460.. o | Cr e

' ' 51 Leishman McNeill, Tales of the Old Town (Calgary. Lo
Calgary Herald g date given), p 53 it




the popular Eighth avenue vaudeville house
. Monday-is even better than the average
‘offerings there .Manager Inverarity was
compelled to turn a large. niumber of .people .
. away Mohday afternoon and at the evening .
show. the house was practically filled .to
capacity 52 Lo Y

Py

Included in the bill was a story teller, the Imperial TrOupe oft

Bicycle Basketball artists» comedian—acrobats, a’ violinist and~

. Gus Elmore and his Ca>nibal Maids in a playlet - All was rated as -

| good, clean entertainment which will be appreciated by Pantages
53 L ‘ '

patrons " : ,_" SRR
o . - . r ,

47,

At the height of . his career, Pantages claimed to have been 4

'_in control of 250 theatres in the u.s. and Canada 54 However .what
‘can be established with certainty is his incredible success as a.
showman and manager of the largest ”big-time of. the small time

vaudeville circuits From lOc theatre operation to entertainment

'mogul Pantages made his fortune by capitalizing on what he deter-'.

mined the entertainment wants and needs of the growing Canadian
and American north*west were. In relating what he felt were the

reasons for his Success, Pa tages admitted that‘

"I would change all \_my vaudeville houses into
-~ grand opera houses tom¥xrow if the public de-
. 'manded it, I study/my customers and- try to
-anticipate. their desires, That, it seems to me,
s necessary in successful ‘business.33 .

:’ o ' _ /}
52 The Calgary Herald December 13 1915.»
-3 Ibid.‘~ _—
54

' Seattle Post ~Intell g ence Northwest, "Mastermind;
Alexander Pantages", September 5, 1976.

+'~ 5§

4

X Crane, p;,502,,‘
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A SURVEY OF PANTAGES VAUDEVILLE ON THE EDMONTON STAGE

v Alexander'Pantages was a shrewd enoughishowman, and

businessman, ¥o realize that the successful Vehicle of vaudeville
'relied upon the audience appeal of each individual act. Pantages
took pains to create vaudeville bills that were general-audiencel-
pleasers, each act was anranged carefully on a bill towards creating
a package as finely balanced as Japanese Noh theatre Pantages
had a formula\to ensure that each bill had something for everyone

When 1. select a show bill I gealize that I have

many different tastes to cater to. There are

the children, who 1ike animal acts, there are

the young people who'like singing and dancing

acts; and there are the older people who likel

playlets In the bills we cater to them all.

A survey of Pantages vaudeville acts on the Edmonton stage
from 1913 to 192 shows that the circuit favored variety, however,,
specific types of actsreither'appear with abundance or-as headliners
for certain seasonsﬁ Novelty numbers featuring chorus girls were

popular in the 1913—1914 period. 1915 ushered in a plethora of
patriotic productions, developments in the cinema in 1917 radically

altéred vaudeville bills. Attempts to lure audiences back into

the vaudeville houses resulted in an increased borrowing of musicals:v

Crane;;pa;503;”.

48



Sf rori the "legitimaté" gtage'in 1918,'many of which‘shdwed up on"

the vaudeville stage in a condensed version.-vFancy'dance acts

'headlined bills in 19181 and elaborately staged musicals and magic
acts were popular from 1920 to. 1921.' Regardless of contemporary

tastes and the changing North American vogue Alexander Pantages
BN . '

generally*continued to create variety bills; the featured’headline
acts reveal the.popular‘trends of a'particular season. B
At the Bantages in 1914, two acts featured at the)theatre's

opening in 1913 retutned to. Edmonton. Coogan and.éowiere well

received on their return; having’supplied ".,.theereal fun..." of

the show but also appreciated was ap English mimic named Gilbert

Girard:

His imitations ‘are very clever and includes most
everything from the roar of a lion to the cry of
a calf, and from a tune on a clarinette to an
interesting air on his aeolian hBrp 3

Because "...of .the numerous requests thatvpoured into Pantages'

producing department in.Seattle.{.ﬁ,.Ednpntoniana saw.againfthef—_u“
Alisky Hawaiians, who billed themselves in 1914 as "Alisky 8 Greater
. ¢

;Hawaiian Seranaders. nh They appeared in the August 22nd bill

alopg with eomedians,.acrobats, a‘musieal,novelty act, and "Custer's

' Last’Fight Outdone“, which was a "black face travesty". But the.

Bulletin reviewer felt thatfthe Alisky'ﬁawaiians constituted the

Bulletin, July 25, 1914..
Ibid.

“ Bulletin, August 22, 1914y
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best act:

L One never tires of'hearing the sweet’ voice
o - songsters of the Southern Sea, or - the. welrd
strains of their guitars, with its plaintive ’
sadness 5 : :

- In March of 1914 the Pantages press agent announced a new

+

type of act which would be duplicated and’ imitated frequently for
the next eight years Althdugh Pantages publically announced on

repeated occasions that his acts were family-oriented 6 hé‘capitalized
re

on the then titilating attraccion of a stage filled with women

I

revealing their legs in tights And what better way to present
- scantily clad ladies than within the respectability of displays of
atﬁgakic skill? Diving girl acts’ became the hit of the season.
Often travelling on tour- complete with their own massive diving
tank many diving acts invited the local Pantages patrons to com—
' plete for prizes.? The first girl diving act seen in Edmonton Was
described in detail by the press agent‘

Lotti Mayer and her diving girls will glitter,
glide, sparkle.and”cavort in the limpid waters '
of a huge glass tank displaying all that is -
latest and -graceful in the art of swimming “and
diving; the tango of the mermaids, as it were.’
.This act is presented in a special ‘scene. of -
entrancing beauty and the huge ‘tank which is
. the centre-piece of the act, is cunningly ar-
'ranged and ‘composed of steel, glass and ‘gilver,
.80 that eve;ything can. ‘be seen all the time.8

In December of the same year "Migs Marshall.and,Her‘Water'ﬁilies",f"

> ‘Bulletin, Augudt 22, 1914.
. ﬁ-erane,'p. 503#

uEdmontOn Journal May 23,.1978

Bulletin March l4,%l9l4r '
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'described-as experts at water pranks" came to Edmonton with a- .

16,000 gallon capacity tank. Following their act,‘in which-"in
.plain view of the audience they present an elaborate aquatic art"~
~'trophies were awarded to the best local lady or gentleman diver.g
o Another novelty'act which proved popular with Edmontonians
was' Johannes Josefesson of the Gilma Company, who ‘1s best deadribed
'as a forerunner to Bruce Lee of Japanese martial arts fame. |

: fBilled as "The Favorite of Kings, Sensation of the Olympic Games,u
Vanquisher of the Hooligans in London, Vi'tor -over Jui Jitsui
Experts, Most Feared Man by the Gangsters and Gunmen in New, York

this. "Marvel of . the Frozen North" was presented by Josefesson

himself who demonstrated Gilma wrestling l@

-

‘ Animal acts were frequently headliued‘on Pantages bills,
and one‘act required the bracing of the Edmonton stage. The Riding
.Duttons, billed as "Society Equestrians R lept from carriages to
..horse-back. ‘This "act delux featured 7:..four people and two '

“'beautiful specimens of horse flesh "ll

Meanwhile,.the anonym us Bulletin theatre reviewer was ex-

pounding the virtues of Vaudev lle in terms of ‘the form s’ artistic -

_,-,. .

_ It appears that there is o artistic pinnacle so :
-‘high tha{ At camnot: be scalad by the vaudeville .

Bulletin, December 5 1914.

10 Bulletin, December 12 1914._

ll;Bulletin,.‘January~24, 1914.
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“managers One by one, the world 8 greatest o
attists are contributing their reputation = , . - ...
and their talents to the' two-a-day. stage, '
as patrons of the theatre well know

,However; it was usually the Empire, on the Orpheum circuit,‘and
not the Pantages which received the "big-name _acts . Alexander
Pantages frequently imported acts from'Europe,13 perhaps an indi-.
',cation that he admired skill and craftsmanship over the North - ~;““
fAmerican "star system Pantages circuit headline acts sometimes
included big-names of the-day, but Pantages did not rely ‘on -names
~to ensure. the success of a billﬁ y '.."‘a- '

: Practically every Pantages bilﬁ on the Edmonton stage in-
“cluded a playlet Playlets represented the most expensive element

of a bill, as they often had casts of a dozen or more. Costumes

and -sets were-featured, and audiences would forgive a. playlet with

‘_a less than brilliant script if the tableau items were impressively

staged However, the theatre critic for the Bulletin states his

reasons why one Panta,ges playlet failed "; $
’The scene 1s described as the spectacular tragedy
. legend of India" and takes thirty minutes . in devel-,
opment. It displays half a dozen. young women in -
-fi1lmy draperies doing bare—foot genuflections to
the Indian goddess of love. The stage picturés °
5are pleasing, but these faults might be -enumerated: B
1. The music is not Oriental either in fact or
~ spirit; '
20 ~The scenery is reminiscent of Glen Tae, in
~ Lanark country, Ontario, 11,000 miles from o
Benares where the plot of the piece is laid,-'

B

~

.Bullggin, January 24 1914

13 Saloutos, p 145 ?‘ : ti, _ E .

12
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3. The dances become tiresome through their
o ‘ sameness; and o :
e 4. 'The whole sketch is.devoid .of what is’ known
in these latter days as "pep". 14 '

Elaborate staging was combined in 1915 with war- interest
acts._ Shortly after the S. §m Lusitania was sunk off the coast of

S 7 {\\1

. e
“Ireiand, the Pantages productivn department in’ San Francisco con-

structed a miniaturized duplicate Qﬁ ‘the vessel to depict scenically _1'

LA

the ainking of the huge passenex*liner.15 The United States had-

.. ESFERGE " -

it V7

» not yet officially taken up arms !l Wﬁﬁiﬁ‘War I (Canada joined ther {“, s

) ‘effort in 1914 the States declared" w§¥’in¢1917)4’ The destructiogrr"
. . .

“of the" Lusitagia by ‘the German navy was the ideal vehicle for . v ¥

propagandists to reinforce the notion of . the "evil’Hun , and- prob—'

S e

‘ably helped encourage American involvement with the Briti,byallied

~1forces. ‘At any rate, Edmonton audiences eagerly welcomed any o
: 0 b ' ’ ,
,,vaudeville entertainment that related to the War.i "Sinking of the -

Lusitania", billed as. "A Mechanical Scenic Spectacle Not a Motion,.‘

Picture", waa described in the Bulletin.

...construction of . the act was started immediate-‘
1y following this terrible disaster.. No expense

or pains have been sacrificed on the part of the

' producer to make this offering the most elaborate
. . mechanical- scenic spectacle on. the stage today. _

Special. communications with the steamship company

and survivors from the destroyed ‘gteamer make the .

details of the act exact in every particular 16

. 14 ‘BulletinréJanuari 20;”19l4.. ' . A
.15 Bulletin, June419, 1915. Lt
L 16 T

Ibid..
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. Other war—related acts ﬁere shown frequently in the form

of motion pictures.ﬁ Defenders of Our Empire was a popular film
- vserial in three parts. which showed the British Army Corps demolishing
a "hostile- army"l7 Closer to home, Edmonton's 49th battalion were
filmed in parade drills and manoeuvres; the resulting film was
= shown for one weiy uith regular Pantages vaudeville I&
During the War years, theatrical activity came to a virtual
stand-still in the United States. Although the State s entry into_
the War withered theatre there, Canada was enjoying a period of
* consistent vaudeville and in 1917 even had its best theatrical
season yet.19 It is possible that official American involvement
~in therWar effort inspired new'hope that'the harrnould'end shortly,
and Canadian theatre-goers may have felt more inclined to attend
public amuseﬁlents.20 However, in the States, many cities put a~"
ban on public gatherings, and nine out of ten American theatres
clﬁaed Theatres and vaudeville circuits were Egrticularly hard—
hit during 1917 when.‘
Ticket money went into buying Liberty Bonds..
Parents stayed home to scan newspapers for re-

ports of their sons' regiments. Close to a
, million men abandoned theatre attendance for

* 'V Bulletin, November 27, 1915.
'® Bulletin, May 10, 1915.
19 Laurie,.Jr. and Green, p. ll4.
A YT o

Ibid., pp. 113-114.
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close—order drill. Mag; more millions were o
busy with war plant overtime, and the Govern—_ :
ment added the finishing touch by forcing a
blackout and curfew on Broadway.22 '
.But Alexander Pantages managed to weather this period; he capitalized
on the war concern with patriotic acts, films of local regiments,

2

~ and even the exsatz’ "PantageSARadio" bulletins. .
S . 1
At the end of 1915 it was announced in EdmOnton dailies
that the usual Pantages policy of five acts would be. expanded into¢
six.23 In the same announcement,,some local performers are adyer—
tised as.appearing on the Pantages stage. (This may be'one?of the
Cmethods Pantages employed to reduce his costs during war-time. )
The Chas. ‘L. G111 Company presented a "playlet of the wilderness"
called Outwitted and the Bradbury and Hearne Company offered
dramatic sketches to enthusiastic audiences" in Edmonton before .
leaving for Winnipeg 24 Local talent on the Edmonton stage was
the exception, not the rule at the.Pantages‘theatreu

Comedians appeared with pbundance on Pantages playbills of
the 1915 1916 period frequently two or three different comic-
routine acts would appear onlthe.same bill. A rather typical bill
"of 1916 appears in the week beginning March 4, which included |

.comedians Reddington and Grant ("Dusty Hoboes"), and James J.

Morton ("The Monologue Comedian ). Motibn pictures were'steadily

22

Laurie Jr. and Green, p. 114. ,

' . O '
23 Bulletin, January 30, 19;5, - ‘ .
24 ' ' '

Ibid:
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increasing in. public favor, and were occasionally sneaking into

head line position on- the bills. The March 4 bill. featuredfbhe
"Ottawa Fire Special which showed on fi¥m the destruction by fire
of the Canadian Parliament Buildings.25 , . N

- The Three Keatons toured to Edmonton in 1916 but di;)not

appear as headliners. (A "novel movie musical comedy" called

. Mr. Inquisitive, was the featured act.) - The press notice for
.the Keatons appeared in-the Bulletin:

The Three Keatons, Joe, Myra and Bustér, ate one
of vaudeville's mainstays for they are one of the
. 'recognized.acts in the profession. The Keatons

e ~aregtalled "Fun's Funniest Family" and there is

é§' absolutely no end to the amusement that this clever
combination is able to stir up. They have just &
completed a tour of the large vaudeville houses - .
of the east, having Just recently played at Keith's
Palace theatre, New- York City.27 (See’ plate 8b.)

In 1917 a two—act musical called Hello Japan took precedence

over the Edmonton appearance of Will Rogers and his wife Mary Like
the Keatone, they'had still not attained-"star" atatus and made

their living by touring the'smaller‘circuitsi ,Their act was an-
'nonnced as: | |

-..a snappy comedy, in which ‘they appear as a
domestic couple fresh from 4. residence in the
divorce colony at Reno, Nevada. "It Didn't
Take the First Time" is the’ title of their
skit. Their patter 1is said to be particularly
fresh and diverting 28 .

> Bulletin, March 4, 1916.

26 Bulletin, October 7, 1916.
27 Ipid.
28

Bulletin, April 28, 1917.
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By 1917 the "photqplay was well established as a ‘popular
entertainment, and cinematic developments resulted in the form's
transition from Jerky visual situation sequences to the 1ncorpor-
ation of characterization'.29 The serialized romantic-and adventure

stories were the most common formats for screenplays Ads in

Edmonton dailies announced Mary Pickford“in-A Romancenof the Red-

‘ggggg,éo Douglas Fairbanks in Manhattan Madness,31 Romeoiand
Juliet, a "Righ Class" film featuring Theda Bara,a'2 and assorted
fKeystone.Komediesrﬁ?%“ In-1917, ads for movie hOuses'appeared-in
greater abundancefthan those for vaudeville attractions. Although
Alexander Pantages'reéardedfhis "Pantagescope" and other motion

pictures as necessary ingredients to his bills, vaudeville to him

‘34
was far more important than cinema. .

Alongside with the announcement of the new week's bill of

AN

fare at the Pantages for June of 1917 appears an acknowledgement

of cinema 8 effect on vaudeville.
The vogue of motion pictures has ‘done many things
" in the theatrical world besigdes provide a new -
N kind of employment for ‘thousands of actors. It . w
has among other things pr ided 8 new type of

Bohn and Stromgren, p. 53. -

3% Bulletin, Junqgé’ﬁ%gi7
31 * —
. Bulletin, January 7, 1917.
- 39 i
Bulletin, February 3, 1917, 5, .
33 Bulletin, January 27, 1017. -

Bigelow,.Varietz, February 19; 1936, . -~y "



.-stage dressing. It has caused'the stero
and conventional "girl" acts to be rele ated
to the discard heap.35 .

“Girl; acts may have lost their previous‘vogu ' but playlets and

. other borrowings from the "legitimate" stage appeared with greafer‘
frequency along with motion pictures. Edmontonians were Selective\:h
about their fiims; in search of entertainment, serials were preferred_t

s

over news reels. . . v o
For many weeks -~ as long as the news weekly has
beén run at the Pantages theatre -- Edmonton
, vaudeville patrons have urged Manager Calvert to
‘g0 back to the system in vogue until two months
ago of presenting film. serials instead of current
events imgmotion pictures. "Requests by hundreds
have been, sent to the: ‘Pantages by people who
greatly prefer the fascinating pastime’ of follow-
ing the heroine of a serial through a series of
startling exploits rather than watching the un-
’ folding of world events. ...There is an inexplicable
" charm...to watch the villian pursue the heroine,
the” hero block his deviltry at the psychological 36
moment, and so On to the tune~o fifteen episodes....

Livgﬂvariety was still featured in Pantages vaudeville,
and a week in June of 1917 typified the div&rsity of acts which K
graced the stage.' Headlined was "The New Producer , wherein
..rgrand opera gems..,interspaced with amusing comedy-bits..;:
constitured an act’ which the Bulletin defined asv"pleasing as it
is unypual". Moran-and Wiser offered "...something’unique in the
boomefang throwing class", and Devine and Williams had as their
| speci%lity "singing, dancing and talking""'The Curzon sisters hung

35 Bulletin, June 9, 1917.

vi,36'_3u11etin, August 25, 1917.

o ' -



' \by their teeth from auspended wires,‘and comedian Harry Coleman ‘

returned to Edmonton;.the Bulletin announcing that. "He still has
—_—'B—— )

l

A‘-his prison drop and his talkative dummy, but otherwise his act is e

37 e I TRy ¢

Qﬁentirely new. " e S e ";,;" e

Seéond only to moving plays in popularity were musical :
playlets.- Edmontonians eagerly awaited the “Hong Kong Girls"; an
act produced by Mormona from Salt Lake City, Utah.v' |

"‘...the two besf muaical tabloida that have ever
.- played: the local Pantages theatre came from Salt

Z,Lake city. These acts are’. always clean and. - e
- tufieful.. Why Salt Lake City:acts should be T
© better than acts from other cities is not ex~ SR .
"’wfplained by the Pantages management...38nf o ,p' ST

v oo .

" One month later a "Traveaty on Shakespeare" appeared at the Pantageo.'v

‘Miss Hamlet offered ?...a Shakeapearean plot rqbuilt along fun- i

xc_gmaking lines...and entirely ludicrous aituationa.ﬂ39‘ "Travesties" f~{

A

'actors. The article opena with a defense of vaudeville.. o

:‘and liberal adaptations of legitimate stage productions appeared

frequently on Pantxges billa well into”1919 It is likely that ;

'vaudeville was at empting to aBSume the appearance of greater ‘kfffL_TJ

sophistication and align with Broadway-style productions as. a meana '

to cope with the ateadily increaaing appeal of the cinema.

While announcing a. musical tabloid called An Arabian N g tQiiﬁA S
‘a/Bulletin writer sites an example of how vaudeville artista savedtif" o

-“;the ahow because "legit" stage produoers failed to find versatile :

v-szi Bulletin, June 30 1917-r‘ri
'“faaljnulletin, April 21, 1917-5;‘zﬂfv:“'

' -"..39. .

o % puitedn, May 26, 10077 b
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It used to be that vaudeville was 1ooked down‘ ‘
‘upon by artists ‘of .the-legitimate and musical
- comedy theatres as a lesser art. But that day
-~ has: passed., The stars of the legitimate are.
. seeking variety. bookings as the "plums" for
“,professiohals.40 L

:As a. direct result of.the war effort, many of vaudeville st
. s :
rlarger and’ better acts were "laid off" 4 and smaller acts took
thedr place. This is probably why musical playlets took headline
position in terms of . popularity, as they were virtually the only
”"flash" acts 1eft which employed 1arge casts and elaborate scenery
An act which incorporated the “two most popular entertainments -
- motion pictures and musical comedies — w,as a George Choos production‘
'which used ".;.a special motion picture to carry along the story

and make the situations more; amusing." Described as .e one*of

,the most pretentious musical comedies eVer presented... Oh, That

lody had a cast of fifteen singers and dancers and was designed
| for ' ...theatre—goers of every class."??, - ;,g . - - %;.»h

S e

War-interest acts lost much of their prominence on Pantages
1";playbills by 1918 but they still appeared, and often in unusual
formats. The anonymous "Bulletin Drama- Critic"'praised the Pantages .
;circuit in offering the "Liberty Overture", which was a musical
interpretation of the War. "It can easily be followed" said the

'critic, "...even without the full account printed in the program né3

'994}xu11et1n, May 1, 1918.
jé;l?Bulletin, August 31 1918

3 Bulletss; July 2, 1918. . -
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Following the "Liberty Overture" was Lucy Gillett a juggler
:costumed in quaint Dutch garb", singers Creamer, Barton and
;5Sparling, Qharles Morati in a sketch called "Art ‘and Stupidity",
’;Perish and Peru, acrohats, a musical comedy called En Route which
- featured a characterization of an- eccentric millionaire", and the
serial, "House of Hate".44 (The "Liberty Overture" was re—
produced by the Pantages circuit in 1919 as the "Victory Overture -
a Greeting to All the'Boys Who Have Come Home";)"§"

= In September of 1918 the Bulletin announced a new serial |

'of "special interest to Canadians". A\Fight for Millions was an

_American-made film about the N. w. M P. " The film left the Bulletin .
4. S

,critic less than impressed as it opened f;..like a case of cold

’ storage eggs ~—-some characters are obviously bad and all are under
suspﬂcion."46,;"5

. i
In October of 1918 theatres in Edmonton abruptly closed

e P

All newspaper noticea of theatre attractions disappeared from the

local dailies, as the Spanish fhfluenza epidemic caused health

.officials to ban all public gatherings. Churches.andgschools were ‘

’also closed and coughing, sneezing or expectorating in public

'-v,without a handkerchief became a punishable offense.az By the time

the 'flu ran its c6urse, over 3 000 Albertans had died from the

44 Bul etin;'July 2, 1918..gg£_J,
'"hﬂ4§ Bu-'etin, March 25 1919~ u‘
46 tin, September 17 1918

'"uéz :Bulletin, October 18 1918.- ;" o j.f.fr



disease.48 Hoﬁever; byfthe new year Edmonton was'welcoming back -
many of the men who were sent overseas in the ‘war effort The

EN

: theatres had re—opened with ads which promised even greater'
'attractiOns for the upcoming new season

During ‘the season of : 1919 fancy dance acts were almost
‘always included in the new Pantages playbills for each Week rarely
was a dance act not a headliner. North Americans had found a new
- vogue. Virtually every kind of dgnce was adapted to the vaudeville
stage: ballet, flamenco Highland fling, even something billed as‘

"Snowshoe Dance" joined thetdeviations from the usual chorus—

line dance numbers. _

o o

It was announced in February of 1919 that Mlle. Bianca,

"premiere danseuse of the Metropolitan Opera H0use", w0uld lead the

bill on Edmonton 's Pantages stage."' !

With a male and female assistant Bianca will
interpret through the medium of the" terpsichoreanv
"arts the prettiest and most Vvirile tableaux. of

the semi—classic and ultra—modern impressionistic
‘dance school 4 ‘ .

,S%ortly after Mlle. Bianca 8 appearance Colini 8 Variety

-Dancers offered to Pantages patrons their version of the history

of dance. They woul{: o L

,...trace the history of the modern dance from its C
beginning as the pirouettinguof the Greeian" nympha
~down_through. the’ ages when it changed to. ‘the folk
terpsichore and gypsy dancing :

o /W‘%/ L - : A _ : |
58 Jameé’G MacGregor, A History of Alberta (Edmonton.:‘
Hurtig Publishers, 1981), p.5239 ' -

4'9:,.Bgllet:iu, February 22 1919.vx'v- 'jlh,pg. .

50 Bulletin, March 10, 1919.
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g,

In July of 1919 an act called "Kremlin in Moscow" headed o
‘the Pantages bill ‘The Russian troupe presented musie and~folk
.;fdancing which was " ..distiuctly Russian in motif -- not the Russia

- of Bolshevism and pillage and reigns of terror, but the Russia of

5;pre-Trotsky days."51 Two weeks later, the headlining act was

supplied 'by the Mozarts who introduced the "Snowshoe Dance R

'.f,which they do quite gracefully..;" in front of backdrops painted
to resemble Montreal.sz Appearing on the gipe bill ‘'was another
idance‘act. Stagpool and Spier impressed the Bulletin reviewer with"

their stage athletics.

The man can certainly do the "splits" and. in Y
‘his other moves he holds .the audience in wonder . '

- as to whether he will get. up alive after he~ .

. lands on his head. on fhe hard stage floor. 53

Whenever Pantages was faced with a shortage ‘of material

‘he imported acts ‘from Europe, particularly acrobat acts which he

‘personally favored.S-4 At least one: acrobatic act appeared on vir-

tually all the Pantages playbills in Edmonton from 1913 to 1921

ﬁ

‘regardless of the current trend in vaudeville entertainment.'>0ne
: playbill from Januany of 1919 illustrates well Pantages integration

of European acts into a North American context'_
4. :

1. Headliner: Mcxay 8. Scotch Revue

'+ featuring Wee May. McKay, Scotch eQ

in sketches, with dances and song,

-

51 Bulletin, July 21, 19*5

52 Bulletin, August 12, 1919.“ B

'53 .

g ,. 54"Bigelow. Varietz. ’;‘\i\.':
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L3
2. "A Little Bit of Irish" featuring Jim
. Doherty -- Irish songs and jokes. S
3. William Sisto -- Italian Statesman,<comedian
. and harmonica player. . g
4. Derkin' European Novelty dog and monkey
. animal Aet. : : 55 .
- 3. The Zara Carmen Trio hoop and bar acrobats b

,Ihe fourteenth episode of The ight for Millions rounded off the

evening with the Pantages Peerless Orchestra.sﬁ'
- A well-known character actor of the day, Porter White,

appeared in a sketch set in Canada entitled The Hide—A—Way On

AL

the same bill was ‘a musical comedy revue calIed The Footlig Revue 57

‘.This act was particularly well—receiVed in Edmonton, and included

in the Bulletin s\critique is a break-down of the plot Since'
» .

most of- the playlets and Trevues were never published, the following
Bulletin review gives insight into the type of material favored l

by vaudeville managers at the time'“
m e L
A touch of" the old time "hick" opery house days
is given at the Pantages...The act.opens on a
bare stage which is’ supposed to represent. that
‘of an ‘opera. house in a small town. The rube38
manager comes from the front of the house
calling as he comes for the stage manager. . -
That individual finally appears in. rube characr
ter. They go over-the 1ist of acts that are
A to appear and are aasigned to their dressing '
T .rooms. Following this the show starts. ' There
77are some - good old ensemble numbers and the comedy

55

Lo Bulletin, January 28 1919
{'56 Ibid.
57 by

Bulletin, July 12 1919.

R ‘58' “Rube" ﬁas vaudeville slang for a naive individual
. usually of rural background. T . _ .



e
work of the manager andlthe stage‘manager
~1is far above average 59 - L
During 1920 elaborately staged musical tabloids60 continued'
in popularity second only to "grand opera" acts. The opulence and'v
vlarge—cast numbers of pre-war years were returning to Pantages
"vaudeville To compete with the movie houses ‘which had enticed

many former vaudeville patrons -a continued borrowing from the

legitimate stage gave vaudeville an increased sophistication of
sorts, along with a colorful visual ‘and aural experience not yet
;possible in the films of the day. It is likely that Alexander
Pantages foresaw the eventual demise of vaudeville to, the cinema,

. but well into the 1920 8 he continued to provide the Edmonton theatre

"vwith at IEast five vaudeville acts per bill

: In May of 1920 a musical tabloid called The Heart of Annie

Wood was headlined . The title was_ taken quite literally by the
scenic artist; ”...the setting is an immense heart...at the con-;‘

S ‘
icluding picture [tableau] the ﬁggrt contracts, producing something

' -
new in effects." The ‘act included nine musical numbers with- '
"_...the lyrics outlining the. plot 61 Also. appearing on the same

’ bill was Mme. Diana Bonnar from the Chicago Grand Opera’ubmpany

Although Pantages may have at one time suggested he would convert

his vaudeville empire into an opera outlet if. his audiences were

<

"r,59 Bulletin, July 12 1919.

S i'QQ' "Tabloids" wvere- condensed versions of full-length '
musicals or simply a _short’ musical sketc

61- Edmonton Journal, May l 1920
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s0 inclined At is highly unlikely that "grand opera would satis—7
<factorily constitute a bill, let alone an act.‘ Mme. Bonnar sang
a selection of "old time melodieS‘ and some ''grand opera pieces,v

.but the Edmonton Journal's review devotes far more space to des—

.cribing her wardrobe than her vocal attributes 62

: Even trained animal acts took on a greater swankiness in |
the 1920 8. An act using'trained dogs and ‘ponies called "Gautier 8
Toy Shop was defined by ‘the Edmonton Journal 8 reviewer,as "..;far'

above the usual animal act'"63 Earlier in the season a monkey and

elephant act called "Little Hip and Napoleon was well-received
"l

Cen e the elephant drinks from a bottle, plays a mouth :
64 .
[ 1] .

“in Edmonton,
‘organ; and does a lot of funny things.
But it was the “grand opera” acts which by now had ‘taken
precedence over the usual song and dance and comedian acts. Acro- &\\>~_
batic acts were still on Pantages playbills, but rarely did two‘ |
such acts appear on the same bill In. November of .1920 the Imperial

Quintette with ‘their ' repertoire of numbers from the grand operas

4_were the headlining attraction of the bill " The Edmonton Journal g
. . . . . .
indicated why "grand opera" had taken on a new prominance with the

circuit 8 weekly offeringa.~"

This isa clasa “of act for. which Alexander . o
Pantages, himself a keen critic of grand opera, LT

.62."‘Edmonton Journal, May 1, 1920 = -
- 0 » 19600 - |

lEdmonton Journal,aﬁayrﬁoi.1§205" '

64:; Edmontonadournal,'Januar& 3; 1920;
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N has a marked fondness and‘seldom a‘Season
Passes but such an act is offered

In 1920, seldom a week passed which did not include at least one

"fresh" from the "Grand Opera" theatres of North America

v

It is difficult to define a- trend for the Pantages acts of

‘1921, as the Edmonton house fell victim to legal battles between

‘Brown and Pantages which resulted in the theatre 8 c108ure in the

late spring. Vaudeville was also fading in significance, .as in

the Bulletin 8 weekly theatre 1istings, the Pantages is the only

theatre in Edmonton consistently offering vaudeville

-Press notices and reviews indicate a return to variety in .

. 1921, although musical comedies usually headlined bills The

K3

first bill of the season advertised Last Night, a tabloid musical'

' comedy with a "béautiful dancing chorus" AWilking and Wilkins,

‘ <

dancing comedians "late of the Zeigfield folliesﬂ, Orville-Stamm,
Who played a’ violin with a "70-lb bull dog strapped’ to the arm

that wields the bow ,'a "song, dance and patter"’6§_offering with

_ Paul Petching, and a new film serial "a real hum-dinger", titled
Pirate Gold 67 . NR R '

v -

Magicians and\hypnotists gained a fair degree’of popularity

Tin 1921. Svengali and Trtlby appeared in late January.§8 ?The'<'

[

Edmonton Journal, November 13, 1920._‘ ’
4 -"69" "Patter” is-a vaudeville term for dialogue. ‘Two_ or B
,._more vaudevillians engaged in rapid dialogue was. known a8 "patterlogue“}

2

) Bulletin January 7 1921

ulletin,'Jannary 29,.1921;;,j

,
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Bulletln relates Svengali s’ act:

'Audiences love mystery, especially vaudeville '
_audiences, and when Svengali marches through
- the ranks of his awed listeners next week and
- ‘successfully transmits . their songs to, Trilby
", at the piano, .gasps of wonderment are"tertain
“.to be heard from all sides, How he does it
1s a bona fide mystery...It will be an ex-
‘ception who comes away unconvinced of the
" possibility of thought transmission. 69

_ Tno'Weeks later Madame Zuleika,‘billed as "the only woman‘hyénotist";
'nas,the~5tar.attraction; arriving‘fromeurope where sheiwas ";.,one
of the greatest aensations'in the music halls."70‘

In one of the last bills offered at the Edmonton Pantages
in 1921 StalEy and Birbeck, -"The Mysterious Blacksmiths", appeared .‘ .
. in transformation acts, headlining the bill with changing "...from
' the garb of blacksmiths te drawing room clothes in the flash of
an eye n71 Also appearing were club- jugglers known as the "Five
of Clubs" in a "combination novelty" with some singing, a harmony
quartette called the "Paramount Four" N and two comedians, Harrison ‘ﬁj
‘and - Robinson(Harrison played "a Hebrew mail carrier® ),and the . | .
predictable acrobat act in the form of the Chandon Trio,'aerialists.72

\

By July of 1921 there is virtually no mention of ‘the Pantagea )

Theatre in either the Edmonton Journal or Bulletin amusement

-

. _ B L . e _ o R

sg;fﬁgllezia,JJanuaivlza, wa. .. )

Bulletin,lFebruary’l9, 192} .
'71',§ells£ia,.uarch 31, 1921.

72 1hiq.
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listings, it appears that the theatre ceased operation altogether

The curtain came down on,Pantages vaudebille in Edmonton as a

result of litigation between George Brown'and Alexander'and Lois‘
?antages. As half owners of rhe Edmonton -house,: the Pantagesf
decided that the theatre.wasvunable to meet ita financial obliga-
tions and should'thereforeuhe declared bankrupt. 73 Brown protested
this, but Pantages pulled his circuit out of the Edmonton theatre.
This is a somewhat curious move by Pantages, as there. is no evidence

that the Edmonton theatre suffered because of poor attendance or

4

financial difficulty. (The Pantages circuit itself was thriving,
as Pantages owned twenty-two. theatres outright and controlled in-
terest in twenty-eight,- for which he had been offered ten million

edOIlars.) It was announced in September that Brown would re-open

i

- the Pantages as a movie house:

“The Metropolitan L?anta;:s] was the first modern

theatre erected in Edmonton, and it ha's been

kept right up to the minute by re—decoration

each year. It has a seating capacity of over’

1,000 and during its seven years run as a vaude- -

-ville house became a popular Edmonton institu-.

tion. . It is the andounced intention 6f the mew: ' )
management to show only the best in.pictures '
specializing in big featured produc}ions....§5

ifThus ended the halcyon days of Pantages vaudeville in

_ Edmonton.; The Metropolitan operated qs a m‘sle house until the_

1 '. E v N

;:73? Bulletin, July 26 1921 ”_1>” e '“%§3i

Crane. p 502

75 Bulletin, Septemher 2, 1921 oo .

-
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3

2

,_end of 1921, when assorted stock companies performed plays there
-until 1923 the year that Pantages vaudeville returned

Meanwhile, Edmonton had lost its air of boom-town and had
settled down to the day—to—day business of being a small but sig-
nificant city. The p0pulation,had actually decreaséd from 72 516
in 1914 to 58 821 by 1921. 6d Vaudeville had lost much of its former
glitter as cinema became the dominant entertainment form. : But it-- |
~remains that the colour and excitement of Pantages vaudeville ;t\
provided Edmontonians from 1913 to. 1921 with the eame popular’
entertainment as was witnessed in the larger North American centres.
Edmonton s own "vaudeville palace" " had been erected‘as an.extension
-of one man's. empire i: hardly to directly facilitate the cultural
needs or: wants of a growing city. The elaborate interior was the
perfect setting in which Edmonton could join the ranks of North'

.American popular entertainment, and become a homogeneous part of

thelvaudeville experience.

-
4

AN
r

7?1_Citwaen8us, 1914'and'DOminion.Census,31921}1
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ER Architect's rendering o Brown Block, c. 1912 o
' R The building never did extend beyond two storeys._ SRR
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(2) & (b)

Proscenium Arch and Medallion Detail,

-

[

Alberta Culture, Historic Sites.
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104 Iﬁéﬁeétioﬁ: of Plastérwork,

unidet;tifiéd :gentlemer, c. 1913
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11. South—qast corner. of the Pantages. Loge boxes
were originally locaxed in the approximate
centre of the photograph ' 1974 " ‘

N

ALberta Cuitufe, Historic Sites.
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. column. 1974,
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(a) ‘Hemp ‘rope fly ‘system at ‘stage level,

Alberta Cultur‘e“, .Histori'c Sites. .

lighting board, 1974. +°
Alberta Cplﬁ.uré, 'Historfi;.\g_ Sites.
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-, ARCHITECTURE AND DECOR OF THE EDMONTON PANTAGES THEATRE °

S e : x,
Elaborate emporiums of entertainment were a common commo¥ :
- 'dity in‘virtually every North Aﬁerican city by 1913. Edmonton?s

largest.vaudeville paiace, the Pantageaihad the moSt seating capacitﬂﬁff

(1, 600), and had by, far the most elaborately decorated theatre

.

auditorium ever built in this cityu -

\\\\\'. Brown hired-E.C. Hopkins, who designed an exterior that

(N4
. .

was relatively_plain, if not pedestrian,'in cdmparison to the
\theatre'interiOr;’ (The simple design of the Brown Block exterior
- may have been a means of keeping the building 8. budget\under con-
trol and possibly there were plans to dress the,building up in
the years ﬁollowing its construction. ) The Pantages Theatre
occupied most of the Brown Block on the corner of 102nd and Jasper,:~
from 1913 to 1921 the theatre shared the building with the Ross-
Greenleese Co., the Shasta Restaurant (an ill fated forefunner of
the American Dairy” Lunch which opened in 1914), The Edmonton Cigar
‘ *:Store, the Standard Bank of Canada Anna McDermott,ta milliner, thewn
w’»Dolly‘Dimple Candy Shop, and in 1921 the D Allaird Manufacturing

RS

_ Co. Ltd.,1 - However, the lobby of the theatre with~its mosaic-

<

Henderson's'gdmonton City'birectbry, 1913-1921.

g7 -
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tiled floor, and twin marble staircases provided a suitable

M"Vpoint of departure from the rather mundane buildings of Jasper

e -

Avenue. .~

.

~

' Shortly before ‘the Pantages opened, the Bulletin described

¥

some of the theatre's features: e

In the main part of the theatre, or where the i
‘audience will be seated,’ there are no huge Jposts
to mar the view of the spectator.* The [stage]
draperies of the house will be somewhat similar
in color with the general color scheme. They
‘'will be of a deep gold color,. trimmed with hand
* ‘'woven embroideries. .
A system of indirect lighting for the
entire auditorium has been installed.
The heating of the'Pantages Theatre will ' S
be done under the Twin: Fah. system. Adjacent &0 '
the foyer is a large and ¢ Pfortably furnished -
men's smoking-room and the ladies and children
will have a handsomely fitted -parlor at. their oA
~disposal. The performers and“ ‘employees will- ¢
- find their labors lighter on acc¢ount of the new
appliances installed for their convenience.
.. The dressing rooms are large and well 1ighted
"~and have marble dressing tables- and dainty -
fixtures.? . ‘

vTh_agpge boxes, three on each side, ‘ascended to the front :
of the upper mezzanine, Which was a promenade area slightly below
and " 1eading to the balcony It is likely that the Edmonton'theatre
was the first Pantages house to have a mezzanine3,(on opening
funtﬁht chairs were placed there to accommodate the overflow) The

- 'back rows of the balcony were'frequently referred to unceremoniously

Bulletin, May 10, o130 R ./

Terry Helgesen, "B Marcus Priteca 180-1971, The Last
of the ‘Giants', Marguee, vol. 4 no. 2, Second Quarter, 1972, p. 3.

'a
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- as "nigger's heaven";4 these seats were the furthest from the stage
". and therefore the cheapest in the h0use.
The most impressive and meémorable architectural aspect of
.the.Pantages was its elaborate ivory and gilt plasterwork. "~ The

“ nine metre high by twelve metre wide proscenium arch had on each

side a . Corinthian fluted ¢olumn topped with twin gilded scrolls.
"«Gilt leaf designs decorated the lower half of each column Above
the centre of the- proscenium hung a large medallion with two. crossed

" swords and a "lamp'of learning (See plate 9. ) Much of the §
Lo

plasterwork detail did not immediately meet the eye, cleverly dis-
_guised directly below the proscenium medillion was & mask which

peered doWn over the orchestra in an expression of "tears and

.

laughter. 5 (Two other plaster faces appeared in the theatre, and-

these rested atop the arches above the loge boxes ) A horizZontal
‘:ﬁdesigg forming the top of the.proscehium was a miniaturized version =

of the symmetrical cornice garlands.
" The cornice garland borders reinforce,the'overall symmetry

of the total design.c’ﬁnding just before . the‘balcony, the cornice'

motif consisted of cartouches - ovolos surrounded with' elaborate

*scrolls —- which ‘were joined by garlands with floral and fruit

.

»8tylings. (See;plates 11 and 12.)

Medallions above the loge:enttances were topped with

Almost every senior citizen interviewed for this" project
.recalled this-term. for the balcony o L - '
. LA AR ’ K
P ~  Arthur Irving, "Past Present and Future y unpublished o
M.S., 1966, City of Vancouver Archives, P. 7. : -
This mask may have been a trademark of Priteca, the designer, as
it was also over the proscenium of the Vancouver Pantages.
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-'modifiedffleur de lisy while small painted portraits were tucked &
amid rectangular panels pldced high on the mezzanine and balcony

~~a.‘

.walls ' Practically every design element'had its owm border, bor~d
ders throughout the auditorium include delicate'ovals, overlapping '
,scrolls, modified Greek-key designs and rectangular relief frames
The ceiling consisted of panels of lattice plasterwork

these panels bordered the mezzanine-balcony area while/fepeating the
cornice cartouche design Two stained art-glass panels which were"
recesséd in the-main ceiling between the mezzanine and stage area :
and oyer the . balcony, lit the. auditorium This supplied a soft, '
indirect light, thereby eliminating the problem of glare while |
'Edmontonians enjoyed the Pantages vaudeville entertainment (See‘i

plate 13, )

To relieve the eye, rectangular panels containing relative-
\ i ! .

1y simple geometric designs appear throughout the auditorium
Decorative plaster pieces adorned virtually every interior struc- :

tural surﬁacesof the auditorium, and at least sixty individual
molding designs together constitute the overall effect 6; HoweVer,
the sheer mass and weight of the ofnate plaster work did not con~-

stitute an overwhelming interior design, the overall impression was

-

that of spaciousness, lightness and exotic grandeur. To subdue
the effect of the predominantly ivory expanse of plaster work, the

walls of the auditorium entrances and the area under the loge boxes_

™ PR
RIS
1 -

‘ Before ‘the building was demolished, the" author counted
over sixty separate molding designs, most “of which were | repeated
It was very difficult to- isolate each design due to their abundance,,
so this figure must remain approximate 3

Bl
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iiwere covered in wine-red damask silk. The silk was repeated in
"gmpanels on the mezzanine and balcony walls. The ivory and gold of
ithe plasterwork.combined with the silk wall—covering and indirect‘
lighting created a "soft old rose tint" in the Pantages auditorium 7
- Other features included seventy-foot high backdrops fromh\
‘New York, plush carpets,‘an1elaborate stage lighting system, and

"

automatic red plush folding chairs 89 The gentlemen 8 smoking

. “room and the parlor fbr ladies and children wére located on: the main"
-floor just off the lobby i
The stage itself wasrfairly shallow,_stage dimensions were bl
‘ approximately 5 5 metres deep by ll 5 metres long Because of the
n-off" nature’ of vaudeville—variety, and dependence on’ q;age |
Adrops for 'scenic effects rather than set pieces, stage depth wasf
not crucial.g Vaudeville managers also probably preferred to sac;f
. rifice stage depth in order to crowd in more seats. Vaudeville
‘. palaces also tended to have a large seating capacity, and therefore.;;
.‘performers tended to pday dowdstage for greater visibility and
‘ audibility. This, of course, was necessary in the days before -

7'e1ectronic sound equipment

s

E Over the stage, extending upwards above and behind the two- -
- storey Brown Block and another ha1f~storey above the theatre itself o
'was the fly tower. The interior fly gallery was. a complex network
L . ; E g
Bulletin, May 10, 1913. =
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of metal capable of supporting the required backdrops plus a massive.

asbestos free-drop fire curtain Fire regulations were stringent_

at the time of. the erection of the Pantages, so it comes as no, - ‘jl

PR
4

By Surprise that the theatre was outfitted with twelve fire exits

WU"The journalistic puffery which surrOunded the opening of the Pantages

';described the building as . being constructed with "absolute fireproof
. material nd and an accgunt is given about a sprinkler system“ ;

e
R

A

e
;installed in the roof supplied with water from 5, 000 gallon capacity

. 1 A
tanks, 0, but these measures were made mandatory in the theatre con- ;

.'struction codes of the period.llg " : ﬁ"

. T . . ] - : : . RN Tl

It is possibly of no surprise that the writer found a photd‘
'graph of the Pantages Theatre interior incorrectly catalogue'in an

'archival collection as the Legislature Building. While many theatres

4
8"
N

v in Europe contained stylings norma&ly‘reseruﬁd for cathedrals or :f f

state buildings éome North American pleasure palaces incorporated

~ 0_.,

‘J“; elaborate architectural designs.- The Edmontgn ELntages Iheatre_isl_ls
\a prime example of this trend in twentiethdcentury<prestigious N
theatre architecture.b While vieWing the/writer‘s col1ection of
photographs of the Edmonton Pagpages. local architect Peter MacLellan‘
commented that fr..somebody had a lot of faith “," in erecting f.

' J’Such an elaborate and large theatre in what was a relatively small

9. Bulletin May IO 1913
0 Orrell, p llO 7
ll Willaim H Birkmire, The Planning_and Construction of

American Theatres (New York John Wiley & Sons, 1907), PP. 109
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-?frontier city.%g- - _; ; R _ _
v The ~\monton Pantages was among the first of a eries of ‘
hftheatres designed by B Marcus Priteca for Alexander ggitages.' The

.”fScottish-born Priteca developed a style known as "Pantages Greek"

T

: .yof whichsﬁantages himself was<enamoured with 13 and as-a’ result B
e PR :

f?most of(the Pantages theatres resembled one another in terms of

| «dfover—all design The Los Angeles Pantages built in 1920 looks like

3

*'a 1arger dnd more. expensive versibn of the Edmonton house, there '

'".three loge boxes stagger up on either side towards ‘a mezzanine add
{',have the same off-the-balcony entrances.. Bearing even greater resem—

*Eblance to the Edmonton Pantages is ‘the house in VancouVer., Built

" e

ff{iin I9l7 it looks almost as if the ssme plaster molds were used,.

?5‘3‘there is even the same grinning face placed dead—centre on the

tproscenium arch. : ,

In 1911 Pantages was posed with an architectural problem
rregarding his San Francisco theatre.; Like Edmonton s Pantages, ‘the
"theatre was to be built An . an. office building and the design ob-
jective was to’ create a lobby and theatre which would not_ disrupt
’ the other businesses While delivening some material to another
' architectural firm, Priteca met Pantages who asked the young arch— )

jitect how he felt thig,difficulty could be overcome.h Priteca ,‘

lPeter“MacLennan; Personal Interview February 3, 1983

“ “ \

Helgeser, .p.. 3.

.

‘



‘:fjfultimately designed the theatre -and thus began his career at*age 5 f¥4_.

-

L] . B Ve

-"7'21 asg principle architect for the Pantages playhouses l

+

—

Priteca 8 theatres were all large houses, ranging from
- %l .

. occupancy of 1ﬂ300 to 2 300 15 and those designed by him shared

" characteristic features'* s ;‘;
T

Tt

g

In each theatre the balcony was: entered from
.both sides of the auditorium by, means of a cross

""aislewhichseparated the, second and third sec- .
Rtions.a -The, loges were. placed lower, in front:

of a wall that separated them from the first SR
section of regular seats They weré entered

from special 1ittle stairWays at ‘the extreme .
sides of the aud&torium, behind the upper. stage -

‘box entrances . In addition ‘to access the: stair-'u'

ways, permitted additional standing room just. .
behind the loge boxes =~ practical idea in- - "

'*ﬁ ‘those déys ‘of packed thegtr

A

-, v,.‘.‘.‘\

, Arcpitectural features found in tﬁe EdmOnton theatre and other -

X

‘Priteca designs included the recessed stained art-glass panels which

'.,provided indirect lighting and downstairs dressing rooms Evident—-_

[N . . A

v; ly. all the Priteca Pantages theatre ‘were designed with ", perfect

-sight lines and excellent acoustics

1930 (the last being the Hollywood Pantages),

ul7

Having designed akl of Pantages' theatres from 1911 to

Pantages ‘as a "tremendous man" in terms of business, a man who was

«

D14

‘ H

Melgesen; p. 3. .
| 15 Ibid. o ., o |
. . . . " . R v ‘ L ~.
16 pigs . W ]
’ ) ‘ : . ’ ' . N . . o .
o1 Ibid. | ° . =

8 midl, p. 100

Priteca referred'tOJ.

o
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'ft"brilliant, acute, a good Judge, of peoyTy, with'a phenominal memory .
19 | S c L

"

l:for facts. A ‘ -

Priteca received many architectural awards, and was the onlyﬁ'ii; -

fﬁ'theatre architect prior to 1971 to be‘honored by the American In—~“

stitute of Architects.' He has been described a8 a‘pioneer in
\ R ; . )

American-theatre architecture, and devoted much of his career to »
the perfection of auditorium site—lines, acoustics and stage mech-

anics, aldng with,designing improvements for air-conditioning and

-

"fire and panic prevention.zp Before his death in 3:71 2; many of

‘Priteca 8 theatres went the way of the demolition :
N .

" handful survive today, the Tacoma Pantages underwent extensiVe re—':: .

11 Only a’

ﬂnovations during the summer of 1981 and the Winnipeg theatre now "753..'

serves the community as a: live theatre Priteca admitted as being 3i%_h
"disgustedly reconciled" whent hearing of the destruction of his N
fwork and wondered whether it was better or not to outlive his
designs.ZZh But the theatre-goers who enjoyed Pantages vaudeville
will remember the designer for his fanciful interpretations of -
Italian‘Renaissance stylings which embellished the Pantages vaude—z.
ville palaces, ‘ . B o ' , e | L
| Priteca s use of materials and motifs characteristic of
public buildings from Vienna to Venice is’ a manifestation of the "
19 Saloutos, p. .146 (interview with Priteca ’1963)

From the files of the American Institute of Architects,
Washington, D.C. : R R :

'22 Arthur Irving,vp. 7. - '; . ~"j' :



-North American belief in progress and the hope for material success.
,--

_‘Architecturally, the Edmonton Pantages borrowed the moso\obviops

. -

. and grand design elements from’ Europe s'eStablished architecture.

T e

".The Pantages was hardly designed and built as a shrine to the

Barqque peridd rather it fulfilled a symbolic promise for early

'_“twentieth century audiences for wealth and position.' Financed __7535}

managed _and designed by three relative new-comers to Nbrth America

(Brown,?3 Pantages, and Priteca), Europe 8 cathedral stylings were.
B )

ntransplanted to Edmonton for. the purposes of secular amusement

"The theatre a ‘elaborate trappings were a testimony to the

-~

I

possibilities ) uneducated and poor immigrant had in the New World,*

MJ;the Pantages circuit was completely owned and operated by One such
':man. Alexander Pantages himself was a personification of the myth .
. of Success in the land of milk and honey. For the price of a ticket,
;the opulent se’%ing which enhanced the excitement and tinsel of

'vaudeville was available to recent immigrant and resident Edmonton—

2y : , .
3 Brown was born in Athens, Greece, and came . to Edmonton
in 1910. ’ .

Men and Makers of Edmonton (Edmonton' Keystone Press, 1913)

N\
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CHAPTER FQUR

| THE VAUDEVILLE EXPERTENCE -
T

]

&

In his book émerican Vaudeville, Douglas Gilbert defines
1
"

'vaudeville .as "; the theatre of its people. All theatre is in-

herently "of its people", ‘theatre provides a vehicle in which a
given people, or culture, can express.social or political ;ttitudes
and ethics, even conflict and change. Vaudeville afforded the
opportunity for a society‘at 1arge to identify with itself in terms
of the "New World" Variety-vaudeville was ‘a fluid form which could
shift and mold to accommodate the current attitudes and’ trends of
its audiences.

P

-~ The origin -of the term "vaudeville" seems as’ difficult to

ldefine as the form itself is, but there exists ‘two prevailing

_ - I
theories ‘One possibility 1s the’ "chansons du Vau" or "du Val de i
‘Vire", which were drinking songs of the Normans satirizing the .
""fEnglish who invaded the Vire River Valley 2 Alternatively, the

'”French phrase "voix de ville", meaning "songs of the city streets"

: .may have beén COndensed 1ater into one word. 3 Intermezzi, which'

[

‘ Douglas Gilbert American Vaudeville (New York'
:Whittlesey House, 1940), P. 3. :

o Bernard Sobel A Pictorial History of Vaudeville (New
York Citadel Press, 1961), P. 17. ' ' o

3

Ibid.

97
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'were short comic interludes separating accs of opera, -were known

v

as ! pieces en vaudeville", and by the mid-nineteenth century

o

Y

! vaudeville" came. to mean,variety performances on the English music

\

hall stage.b

'opened in New- York in 1840.5 By’ the early 1880'8 Tony Pastor wﬂsse ;

»

The first theatre callingsdtself a vaudeville house :

Opéra House in New York became the first family-oriented variety

-theatre, had taken variety out of the saloons and turned it into

. an entertainment which ";..1adi£s and children could attend with-

;6
~out embarressment.\

The average Pastor bill included approximately

.'thirty-five performers, who did ".. songs, dances, acrobatics,

mimicry, dramatic and burlesque sketches in rapid succession 7

By 1910 America ‘had 2, 000 vaudeville houses scattered across

the country, ‘most of which.were 'small-time 8 . B.F. Keith and his‘

partner E. F Albee9

i
controlled the pinnacle of vaudeville enter—
A

tainment in the form of New York's Palace Theatre The first decadq

‘of the twentieth century saw the rise of vaudeville as’ the most:

«

popular of all staged entertainmentsrh_ : bjlf:‘ o ' l
* sobel, p. 18.
5_ Ibid., p._éZ.
$ Ibid., p. 40.
7 ., p. s :
8 " Green and Laurie Jr:,‘p 4

.9

Zoo Storz fame,

‘Albee. .

A Phyllis Hartnoll ed.
University of London Pr

a

Playwright Edward Albee, of - The American Dream and

is the adopted grandson of vaudeville manager E F.

ess, 1975), p. 17.

The Oxford Com‘anion to the_Theatre (London. -

]
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-It was a great sprawling era," that of the N B
1900's, geyserish in effort, fulsome in tone,,“ T R
hilarious and jerky; and into- this.picture S T
vaudeville fitted ‘like the final ‘piece of a o ‘ -

. Jigsaw puzzle - a setup for Edward. Franklin
. Albee and his partner, Benjamine Franklin
Keith, who wete -to become vaudeville" s'most

, 1dominant characters. They made of enter-,

" ‘tainment a specialized, regimented industry,

',were products of their time.,.lo‘ e

o

fAs was the case-with. Keith and Albee, and the smaller'circuit mana-

'gers 1ike Pantages, the taste-"\kers were. also the money-makers.\

LN

Vaudeville incérporated elements from nineteenth-century .-ﬂ_nl"‘

’ amusements, including the 1egitimate stage and British music hall.11

7,

Paralleling its European roots that go back to the circus, court —;:-

entertainers and commedia dell arte, vaudeville artists were itin-«.n.

erant, controlled only by the cirCuit managers and Ayners. Thus,.

centuries-old European entertainment traditions became transplanted

to America in the form of as profitable yet "respectable" family

,entertainment. Although vaudeville borrowed liberally from established .

.theatre traditions, it was quick to establigh’its own characteristics,
and it was always receptive to its audiences who demanded the lafest |
novelty in entertainment trends. Vaudeville developed from old

festablished theatre conventions, but ultimstely it estab%ished its ‘,'".

~ own tradition - J;l”! iu | . ‘_,"" ‘ 'L:fg-f e
EIRPR C T qiah.

Vaudeville even developed its owu language, a terminology
k[ﬁused to define characteristics of the form. An act couid appear

°€
"as a "head-liner middle-liner, or bottOm-liner", while a biil could

»

4

10 Giivert, p. 1987- N LT -

e
>

1} Albert&F. McLean Jr., American Vaudeville as Ritual ’
(Lexfngtou : University of . Kentucky Press, 1965), p. 16 @

‘m,"'




e
include "extra added attractions sometimes"ﬁheld over by popular

f; demand" g serio—comic" was an actor skillad in both comedy and

ﬁ tragedy, and song-writers were’ known as words and music men'".

. ’-
Vaudevillians aspired to "wow or panic" the audience or better

» ,_yet, to "knock them off their seats". Conversely,'actors lived in

- fear of "doing a Brodie"; or to. undergo the wrath of . having
2 "flopped" '"flivved", or."busted" A vaudevillian, or "two-a-day-

trouper” was a creature distinct from an actor of the "legit"

stage, and a vaudeville "hoofer" and "warbler" (dancer and singer)
O

maintained a separate identity from the 'gauze fluffers" of classical

that a special‘language and lingo would have -

Qi: been deve op, d for a’
) 12\ .

. yet higleispecialized‘and%distinctive7¥ﬂg .
theatre expression. : - - '
HoWever, certain words and phrases were definitely not per-

mitted in vaudeville s stage terminology Realizing that "family -

» amusements" were their bread and butter vaudeVille managers laid

,z\.; ..

down the law as.gar as vulgarity was concerned. Joe Laurie Jr.

lists.somefword and bits of stage business which were ordered cut
from comedians vaudeville acts. Included.are. the words "dirty"
or’ cockeye y the name of the Amerioan President, or any state, city

& 'rA-

‘"1.pr national official, the word "hell", all reference to "the little

.. : .
o B - A S

cottage behind the big one", . reference to a woman as a "broad"
e business of looking skyward and then brushing top of hat, reference

to Protestants (possibly because of ‘the Methodist push for R

d B AT
L T R

-

1% ‘Mclean, p. 63, 0
LN et .



e '”A'A;’f: . o1
. . ‘e s ‘f . ) to N L - |
Rﬂ'prohibition), and the line "That was when Fanny was a g’irl's-name"'.]"3

lhus, vaudeville was designed to appeal to even those of the most
delicate sensibilities, there 1is no apparent evidence of Pantages

'vaudeville 1in Edmonton ever being labelled as anything but "acceptable"

SO

t'family entertainment.

K]

The Edmonton Pantages Theatre wasg even ‘used as an\emergency

church when All Saints Anglican Cathedral burned to the ground in

‘f7>g1920._ The organ in the theatre permitted choral services, whereby

-

"..,everyone was delighted."lé. ‘However, when citizen,groups in
Seattle'began to demand the closure of theatres on'Sundays, ?antages
saw his theatres as sanctuaries for the bored: . S

.If people, especially young people, don't
“~3have the theatre to .80 to on. Sunday, what they L
. «, " going to do? Go some place else.. And I tell - N
~+. you there is more protection and more safety . ‘.. A
" 1in theatres than in some other places. -~ - .
People come to my theatres Sunday after—
noon and stay .all afternoon.; -I know the
people, the .working people. Sometimes I say to
them, Bill or Francis, 1f you don't go to the .
theatre Sunday, what you -going to do? And they - .
say, "Nothing, there is nothing to do." " You S
see, they want it.
Look at Vancouver and Victoria., They-
~ don't keep open Sunday and see! No dramatic -
'companies play there except one night stands...
e Without Sunday we could not afford the 15
'.high class European vaudeville acts we have now. "~

1,-3 Joe Laurie Jr., pp. 288-292. . " o

D 7
14 All Saints. Anglican Cathedral Anniversary Booklet,
1875 1975 Edmonton, Alberta . , \ o

- Seattle Times, "Court Thinks Sunday Theatre is
Necessary", July 26, 1908.

-\
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Just as vaudeville transplanted European entertainment forms
into America, most of vaudeville's audience consisted of trans-‘

planted Europeans The rush of immigrants into the New" World quick-
h ¢ \

‘ened the pulse of many Canadian and American cities. ‘Edmonton-s

population more thanldoubled in two years, from 30,500 in 1911

(1ncluding Strathcona), to 63, 000 in 1913 16 The Edmonton Pantages

Theatre could accommodate 1 6005 and assuming it played at 60%
g

¢
'capacity two shows a day, seven days a week, 217 of Edmonton' s total

"3

' :population experienced Pantages vaudeville on a regular basis.

»

(And when one considers that the Pantages was not the only show in
town, the number of theatre—goers in the €ity was conceivably much
greater.) Vaudeville did not cater to any specific age.or social

.class, vaudevzlle was designed for everyone, and virtually every— .

L4

one went.:

The audience consisted of doctors, lawyers, even

" rich bankers, side by side with urchins from the
street, race~track louts, day laborers and honest
farmers, with a few dollars in their pockets from
the sale of vegetables to the wholesale men . 1

"‘Realizing that peoplg\tend to follow the path of least

resistance, Pantages 1ocated his theatres in downtown areas, usually..

:close to other theatres, "...on the theory that if they could get

cr,owds,so'cou‘ld'he."18 A fundamental difference between American

y 16 Dominion CensuS, 1911, and Edmonton Henderson 8
- Directory, 1914 ; a .
\ '“.':‘
_ \ 17 MVaudeville - a Sketch", Washg_gton Magazine, September
1996, pp. 31- 32.;_ .

..18 ]Elliot; p. 63. K N R o
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vaudeville and British nusic haJJ.wastheflocation of‘the theatres.

‘The ‘latter were scattered about London, with'thebplush Alhambra in

Leicester Square, the'modest-music halls being in modestbparts'of-w

the city downyto;the.decrepit‘houses in the s’lums.19 Possibly due

e ) N . ey

‘to theﬂrapid growth- of North American centres{;theidoﬁntown'area
_renained an identifiable core of a city, used for bOth'businessfand‘
entertainment.’ The'Brown Block in Ednonton provided the Cityvnithvz
.a bonafide urban entertainment centre housing both the Pantages
.and the American Dairy Lunch. George Spillios and Harry Lingas
purchased'the ill-fated.ShaSta Grill, which.was‘so "classy and ex- B
pensive" that it went under within'a{month.zo (See plate 2.)
Spillios and Langas converted the restaurant into Edmonton s. first )
cafeteria (many Edmontonians today have fond memories of the
”gargoyle-like Czech wine gods that bordered the walls below the
" ceiling) Tony Cashman points out in his reminiscences of early
_ Edmonton that "...in all the Pantages years‘as,a'vaudeville house,'
the American Dairy Lunch wasbpart of the-show."21

| It“perhaps is no -coincidence that vaudeville was in its
heyday when thousands ‘were flocking to Canada and America, and by
1906 new arrivals in Alberta-were tending to settle in urban, rather
than rural areas.2? Many new arrivals had not yet learned thel

- 19 McLean, p;'34.

20 ,Tony Cashman, The Edmonton Story, Py 245.
2 Ibid
22

James G. MacCregor, A History of Alberta (Edmonton:
Hurtig Publishers, 1981), p. 209.
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1anguage or codes of conduct for the New World; vaudeville provided
the ideal vehicle with which to make a ratHBr pleasant and expedient

l
transition from the old. culture into the new. Vaudeville was hardly-“

a literary form; rather, it relied upon lavish use of color, sound
and- broad gesture to get its message across the footlights. Alex;
_‘ander Pantages own lack of fluency in the English language may
have been one of his greatest assets when he composed bills that
would be both interesting and intelligible to recent immigrants
Each bill contained enough "dumb acts"23 to entertain the English—
deficient, and even. the playlets most of - which were minature ' |
.fmusicals, could be appreciated for their flash and glitter

The Bulletin announced in 1913 that Edmonton 8 vaudeville
patrons desired more from the "legitimate" stage |

:The constant growth in the popularity of vaudef -

‘ville is making an ever-increasing demand for e

one-act plays-of artistic merit-and either

dramatic or musical worth.24 - .
This appeal seems to exist in direct opposition to the broad :sense
" of appeal which vaudeville aspired to, yet when one understands the :
"formula" adhered to by one-act plays for the vaudeville stage, a
mastery of the English language is hardly required to follow the

laction. Frank Pixley, author of many musical playlets of the period

gives advice for budding dramatists for the vaudeville stage:

. %3 "Dumb acts" were .acts without:dialogue, such as acro-
batic acts. —~ ' R ' B
24 Y s o
Bulletin, May 6, 1913. - - ,
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The first thing is.to write a scenariy, an .
- analysis of your piece - the skeleton'df your
" play, in which you outline the whole. This.
forms a kind of sailing chart Then, after
you have formulated your story you i&pt settle ,
* your characters. You see, it's much- like S -
making a plum pudding; first you mix your .. -
pudding and then drop in the raisons. Of;
course, you must have a prima donna who is*a .
good singer - and if she is good looking.and
a good actress so much the better, but she N
must be a good singer...You must also have'a
tenor. Nobody but a tepor can ever make love
to a prima domnna. . You must have. comedians =
and there must be foils for ‘him, for he can't AN
be funny alone. Then there is usually a

\\

soubrette, and sometimes.an ingenue to deve- ‘@“

lop the story. Your funny man may be a tramp  ©u,%.
I or a king - anything you choose - but he must . %

be there. 25 . v : R

With its abundancelof stock characters‘and situations; even vaude-:
ville playlets could be easily discernable to the English—deaf.
Conceptual thought, .or idea, was hardly the motivating force beh%@ﬁ
vaudeville playlets, “broad dramatic action cloaked in elaborate . in;
g costumes, sets and a plot which was byland large motivated by music
constituted an important ingredient in the vaudeville experience

Albert F. McLean, in his book American Vaudeville as Ritual

defines vaudeville as being more than an. "expression of the American

-

spirit"}snor, does he say, was vaudeville simply a valve for emo-

tional energy 26 Seeing 'audeville as ritual 1t was a part of the
process of myth creation, particularly that of the American Dream
With its heavy reliance n wit and glitter 'with wealth and glamouri

25

Bulletin, July 26, 1913.

26 McLean,fp"viii}Aﬁ
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(as manifested in opulent sets and costumes, even the theatre audi-
~torium itself) véudeville projected happiness, riches and the con-
temporary ideal of physical beauty as important things to attain

‘in the new century. The new mythology as perpetuated by vaudeville
dealt with most aspects of urban life in the new cities. 1WhiIE'

, technology and science gained an increasing impact in urban society,»

4.
the priest or shaman of pasticultures became the "professors

" magicians and mind-readers of the vaudeville stage, even elaborate
‘stage effects'constituted the new'"magic".:

"In North America, vaudeville was the perfect replacement
~for Victorian-age popular theatre...Victorian neo-classicism¥did not
'accommodate well to the rapidly industrialized new cities. ‘By
lnature, Victorian classicigm contained many universals in its
,ideology, universal themes were no longer applicable to the new
rising middle class, with its. increased leisure time and desire fé%_
1 up-to—the—minute" entertainments which embellished the more spec—
tacular elements of everyday 1ife in North America. Lengthy melo-

:u.'dramas or operas did not accommodate well into a ten-hour work day,d ”
‘a shorter show offered several times a day seven days .a week was -
both convenient to theatre—goer and profitable for theatre—owner.
Theatrical expression in the form of vaudeville became- primarily

a business and secondarily an artistic expression of a new culture. -

This highly commercialized form borrowed from the legitimste stage, -

'ﬁand amalgamated tried and true conventions of the past into a:

?.fhighly successful and socislly influential form.
\ s . ’

P

LN



Vaudeville could also educate the new immigrant about pre—
‘ vailing codes of conduct and’ popular attitudes of the time. Some _
Pantages acts, such as the staged version of the "Sinking of the
Lusitania",27 not only informed audiences about current affairs,
. but also reinforced a political\or social attitude Assorted war-
"interest acts defined precisely who was the villian and who the'
hero, and were undoubtedly effective in beaming patriotic sentiment
acrOss the footlights

-Although variety was inherently a part of vaudeville, patrons R
could expect only fashionable and frequently minor variations on .
similar themes

...vaadeville symbolized unpretentious enjoyment,

abandonment to “the folksy humor. of sldpstick,

pratfalls, comic make-up, pride in the recognition

of wheezy jokes, the satisfaction of beating the

comedian to the tag-line and joining in familiar

choruses. It was a comfortable belt- loosening

familiarity.28 = » o N
Vaudeville established for its audiences a sense of familiarity also
by 1ts format,29 as was the case with the Pantages theatre the
dschedule wis. unfailing in- its consistency Seven days a week
' twice a day at 2: 30 and 8: 30, six acts and a film serial were offered

When the format changed from five to six acts in l915, the Bulletin _

aannouncement precluded any surprise that may have been experienced

by a patron, . Although vaudeville audiences may‘have come‘to*éxpect o
27 ‘ ;
' Bulletin, June 19, 1915,
. 28 ‘Sobel, p. 49.
29 .

McLean, p. 7;
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"the,unexpected within the'confines of a specific act, the pattern
remained the same: -animal acts, acrobats, comedians, singers,
- musical playlets, dancers, magicians, and the motion—play, all of
2 which took turns being popular headline acts for any given season.
.. | © Just as vaudeville eventuall?ecame absorbed into 1ater
entertainme‘t forms, vaudeville drew, often unabashedly, upon the

"talents and skills of artista from previous popular forms. In r
& \ .
announcing the arrival of Parish and Peru, entertainers who learned

their trade with travelling medicine shows, the Bulletin acknow—
. ledges how one entertainment form melted into another

'A one-act performer had no piece in a medicine
show, for he had to sing, dance, do acrobatic
stunts, etc., to hold his job. Sa Parish and
Peru learned to do everything as members of
the troupe of - Dr. Amon Ed. Getter, who through "
the change in style *and the vigilance of ‘the
medicinal profession’ is no longer permitted to -
make his living by selling a pink sweet smelling
panacea for all the ills on' the calender at one
dollar per bottle, with a lot of hot air and a ,
vaudeville entertainment thrown in for a good » N
measure. :
"Many and many a good vaudeville act
has come: out of the medicine show," said Frank
Parish’ yesterday at the Pantages. "But the
day of that type of entertainment is fortunately 30
over.. The _public wants its money '8 worth now. . ."

By freely admitting that new forms were favored over the

; old. North Americans could map their progress.in the new century.
AThe above article calls the medicine show'"old fashioned", and uses :
the phrase derogatorily By defining something as "old fashioned"
qthe current offering, in relationship, becomes "new . and therefore

.

O Bulletin, July 3, 1918.
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"better". Thus, vaudeville pitted glamour and wit against the
~ forces of things "old fashioned" and frequently those rural ‘or”
ethnic The message was clear - beauty, wealthaand belief in the»
democratiwtate with the acceptance of its ideals would fac1litate
‘ individual acceptance in society
| Some acts billed at. the Edmonton Pantages, such as the
De Michele Brothers, "Those’ Comical Wops"31 and Rucker and Winifred
'"Ebony Hued Entertainers" in their 'coon and chinaman act"'32.may
raise the eyebrows of civil libertarians today, and perhaps justi-
fiably 80, but it remains that vaudeville helped expedite the merge
of new immigrants into the mainstream of North American lifé Vaude#
ville served as a means of" assimilation and consolidation of |
existing and changingvaluejudgements in a rapidly expanding and
increasing industrialized society In terms of its ethnic’;ontent,
vaudeville can be seen as a microcosm of a larger and’ relatively
new society, manifestin% its hopes for security, along with its
dreams and aspirations }

"By today s standards, much of vaudeville 8 fdre would be:x

stamped racist or sexist (A Pantages playlet célled "On the Golf

Links" boasted of a set "o decorated with girls )33' Ethnic humour°

31 Bulletin, October 7, 1916.
3z, Bulletin, July 28, 1917. |
33 Bulletin, September 13, 1919.
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was particularlyjpopular in vaudevillefprior'to World War I 34aa»jjn
period.which correlates to the heavy influx of European immigration
into America.i lhe ethgic joke, then as now, is reflective of a |

isociety looking for a means to cope with another’ society which will
not, to put it simply, go away. The unknown, in the form of the

new immigrants, could be conquered through humor on the familiar

medium of the vaudeville stage 35 In his treatise on ethnic humor

~ _.in vaudeville, Paul Distler indicates the significance of stero-

.:typed behaviOur as isolated by vaudeville comedians in ethnic acts._'

'Whatever the ethnic type chosen, whatever traits‘

" of dress, character occupation, or dialect- .
emphasized, or whatever -the” degree of exaggeration
"exacted, the result was always a full-fleshed

- comic¢ character creation based squarely on the
immigrant. prototype.. And while the ethnjc comics 36
'reigned, they had no peers in audience popularity

: Newcomers to Canada and the States who attended vaudeville
were unwittingly hastehing4their assimilation into the New World
Seeing fellow audience-members laughing at his cultural idiosyncracies
-vand dialects, the eager- o-belong immigrant would have a clear
..indication of which characteristics to modify in his or her own
behaviour. In his analysis of what makes us’ laugh Henri Bergson
34 Paul Antonie Distler, "Ethnic Comedy in Vaudeville and.

.Burlesque", American Popular Entertainment (London England
Greenwood Press, 1977), p- 36.

35

Ibid., p. 38.

,36 Ibid., p. 40.
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points out. that comedv .can be a means of attaininél"SOCiability",'
,and poses the’ question .. how can a man fashion his personality
i.after that of another if he does not first study others as well as :
himself?"37 v - |
By the time that Pantages vaudeville arrived in Edmonton,
v'ethnic humor had lost much of ‘its previous popularity 'By WOrld
L War I, the second'generation Canadians had for ‘the most. part,
settled into North American liﬁe and. it is likely that even the - .
first generation resented reminders of their ethnic origins | How—'&
ever, "ethnic" comics still appeared frequently on Pantages bills,;
but acts- which relied on dialect gags seem to have replaced the
v_cruder and more biting earlier ethniclacts. Joe ‘Laurie Jr. offers
examples of "pages torn out of "0ld vaudeville", the following is.
a portion of a fairly typical ethnic.act employing the dialectical ;
gag: |
: : The Double Wop Act
Both enter as music plays...STRAIGHT MAN walks
a bit ahead of the COMEDIAN They are both
dressed in misfit suits, Comedian. has’ long

muStache and . ‘bandanna handkerchief around neck.
Straight man wears celluloid collar, red tie,
ig watch chain, yellow shoes that -squeak, .
/)(’~'-J/\ind is sort of sporty in-an Italian way.
oo STRAIGHT: ' Come ona - wassa madder. ~ come ona.
COMIC. Waita one.minoots. I can no walka
fast., My uncle isa sick. :
STRAIGHT. "Whatsa. your uncle gotta to do wit '
A . - You- no ‘walka fast?
COMIC. I tella you my uncle isa sick.
STRAIGHT Your uncle isa sick?
© COMIC: (a little angrily) Yeh, my uncle
: (Points to ankle ) .

Henri Bergsqn, "The Comic Element", European Theories

'of the Drama, ed. Barrett H Clark (New York: Crown Publishgrs, e ‘5f; E

- 19655, p. 392.
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- STRAIGHT: Oh you meana. ankles. Say, whatsa
- ... your name? S
COMIC: My namesa Tom Giariba Idi Columbo
" Scabootcha Castella Mascrici, but day
‘ calla me Tom for short.
:STRAIGHT Well, Tom is no high clasaa I will
calla you Tommas. -
' 'COMIC: - Say, my namesa Tom and you calls’ me-
‘Tommas?

STRAIGHT‘ "Sure. Dots ahighvclassa for'rom;»"*-
COMIC: I gotta brudder his namesa Jack. What ‘ CRE
‘ you calla him?...38 '

The American melting-pot‘concept applied today by sdcial'
Lhistorians nas conceinably'hastened-by vaudeville}_ Meanwhile in
:N}Canada American vaudeville had succeeded in’ infiltrating whatever
Canadian nationalistic aspirations existed by the twentieth century

- The nineteenth century Canadian may well have examined his Anglo
[
cultural heritage to define his positjon in the New World.

M'Surrounded by an indcmitable‘wilderness in a
nation still in the process of formation and
crowded .by an older, more dynamic and violent
neighbour to the south, the. nineteenth-century
English Camadian . naturally looked to. the

.British Emgire Eor- his cultural and political
vﬁsecurity , ”

-The wave of "unwashed masses" ‘into Canada radically altered

: _the effect of Canadian-British sentimental and imperialistic ties.'

‘The new immigrants frequently had no bond to the>"Mother Empire .

‘and European-inspired vaudeville made much more sense to theae new

arrivals over Canadian-authored but hackneyed ersatz-English plays

which reflected a dying and increasingly irrelevant imperialistic
i_' |

38 joe Laurde Jr., pp. 448-449.

' 39 Anton Wagner and Richard Plant, Canada s ‘Lost PIays;
' .vol. one (Toronto CTR Publications, 1978)\\p 14 '7h,‘v.

*
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and~colonialistih;concern.g Beginning with Charles Mair-s Tecumseh

many nineteenth—cehtury Canadian plays were written as extended ¢

‘poems a. style which many Canadian authors copied from what was, or

' circuit- ~type vaudeville. The Unites,”

1

”'ﬁ}thought to be, a British literary convention. “';t{ l. ¢ o

Rela;ively little documented infoxmation exists on American

'

"fvaudeville, and. even less exists about the Canadian vaudeville ex-

perience. Indeed the topic of North American vaudeville has

PRy

practically eScaped scholarly scrutiny.. However, vaudeville circuits A Sy

operating in Canada tended to be American*based and their infil—

‘_tration into the Canadian market overshadowed Canadian attempts at

tates maintained the necessary

\

mechanics to accommodate the large circuits, primarihy due to its

jlarger population base and commercial climate._ Thns, Smaller cir-w

‘particularly the sparsely-populated Canadian West.‘

-whether or not vaudeville would have made a significant dent\in our

cuits like the Pantages, which was considered to be the "big-time ‘

-

of small-time", could easily form virtual monopolies in Canada,_ P

Vaudeville is not so much a. typically Canadian art form,. g«ih-‘

without the influence of our. southerly neighbour, it is debatable

“i;.theatrical heritage. Vaudeville may not be indigenous to Canada,:

__to Canadian and American audiences which constitute vaudbville as )

l‘la North American art form

'but in consideration of the multiple forms borrowed from Europe,

"can vaudeville truly be "indigenous" to the States? Rather, it

A"was the packaging and’ marketing of the form, and its palatabilityfi‘“f?"

M«h - e N . L ’
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'new citiesr

”“Canada shares more common experience with the. American north—west

“than the rest‘of Canada east of Winnipeg. (Edmonton had and has a

. far. greater similarity to Seattle than ‘to Toronto ) Massive immi-

gration prior to 1900, and rapid industrialization, were crepting

;metropoliSes like Montreal and New York Meanwhile Western Canada

and parts of the American north-west still existed in relative

,isolation having an economic base which was for the most, part

dependent on agriculture._ Vaudevil}e was a means by which these

smaller .centres could identify with the big cities of North America.

R}

. The: opulent "palace stylings of vaudeville houses like the Pantages

"gave a sense of arrival into the exciting new century, along with
a reason-for celebrations Finally the plow had given way to the

\promise of the relative riches and security to be found in’ the‘

114

In terms of early settlement and social development Western' “'
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CHAPTER FIVE

o T"r“ﬁI
THE EDMONTON PANTAGES THEATRE AND THE PANTAGES CIRCUIT,

1921 TO 1929

During the 1920'8 vaudeville had another major competitor

to contend with besides motion pictures.'uRadio, ".. a something-

N

for-nothing entertainment that, all show business box offices
dreaded 1 had gained popularity to the degree that three million
North American homes had their own set.2 In the early 1920's Keith

censored the word "radio" from all his vaudeville acts, unless it

was used in a derogatory manner. But radio and motion pictures were

5\

.supplanting vaudeville ‘as the most -popular Canadian an& American

entertainment forms:
By 1921 many theatres that had- previously played
bath [motion pictures and vaudeville] dropped
vaudeville, offering films alone, or with only _
one feature act....A Variety survey showed 12,000
vaudeville aéts idle.

In 1921 in Edmonton, only the Empire continued to offer

vaudeville, and this was on .a splitaweek basis with staged plays.

a . » Y

The Pantages, now advertised as the'MetrOpolitan,‘beganvto house i

dramatic gtock companies,‘while other theatres such as the Empréss,

-
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'the‘Allen and the Monarch presented motion, pictur'es.4
At the Metropolitan, the Allen Players opened "...a.grand‘

'season of stock... with Miss Verna Felton, a "leading emotional.

”actress featured in Polly With A Past. ‘The Bulletin announced

that Edmontonians could- look forward to "...some high~class comedy
‘ and dramatic productions in- the coming months. 2 Offering Edmon-
-;tonians a new play each week the Allen Players performed such

'pieces as Nobody S Money, which involved two noveau-riche writers:

<
who have problems with income tax officials Another Allen play

was The Dawn of a. Tomorrow, billed as,".. oné of the biggest and

‘best things this northern metropolis has known. n6 By spring of
1923 the Metropolitan Players replaced the Allen Players, offering
in their "farewell week" a pulsating stage play in three acts"

/ B

called’ Why Wives Go Wrong 7

In March of 1923 the Bulletin announced the appointment of
T a new manager for the.Pantages Theatre in Edmonton (The Pantages”

Theatre was neWer again referred to as the Metropolitan ) H.W.

Pierong arrived in Edmonton during the "throes of- re—modelling of:

the.theatre, and promised that the opening bill would "...smack of

I
-

novelty so far as the vaudeville.. world was concerned " Quick to -

’"fd’rget that Alexander Pantages had already once, withdrawn his o

. : . - LN [ S i
o me e ey v e ST D R VA 2

. ;5,_25;19535 December 12, 1921 . ;"j_,ff.figf.ﬂ;fﬂfﬁ.\i‘;'“
o > Bulletin December 1, 1921 Lo s
TLIno fﬂéfﬂBulletin, August 7» 1922 Soeew o s
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Bulletin, March 10, %323..
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circuit from the city, the Bulletin spoke of the Edmonton Pantages ’
as being "r..one of the most favored at the Pantages general head-~
quarters."sv Two ‘days after the initial announcement, the Bulletin
theatre reviewer stated. that the re—installation of" Pantages vaude— ‘
ville was met with "universal satisfaction" in Edmonton, as ";..sinceﬁ

the theatre closed some two years ago the loss of vaudeville has

.

been severely'felt}"g, The opening bill was a 'unit show', "...a

new form‘..which has developed since Edmonton has been “out. of the

w10

~variety world. Not unlike the Pantages Vaudeville offerings of ;

former years, the unit shéw consisted of:

.four or five vaudeville acts, followed by
an extravaganza, or musical comedy with a large
company of its own in addition to which every
player who has appeared in the previous acts,
essays a role. The last act for the opening - 1
bill contains in the” neighborhood of 25 girls. )

The opening night show of 1923 featured ‘a musical The Whirl of
120 v

‘the World, a' musical extravaganza with a. cast of 42.
- " Gone was the "PantagesCope"‘of former years, but‘short
motion pictures continued to be included in bills, The Pantages

had installed a cooling plant in July of 1923 13 and the new bill

e

e e m e e

et B o Balletin, Mareh 27, 1923.
'9?‘Builecin,.uafch.23}*19233'if”‘" -
L W) l“*h"}ﬁgi.
Ly e .'f;n\f
ST Bulletin ‘March 27, 1923."
SIS xfaulletin,.March 29 1923

13 Bulletin, July 3h.1924;
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which accompanied this ‘announcement iS,tYpicalfof‘:he kind of vaude-

ville offered,for‘the next few years..

that:

-

The headline act on the -excellent Pantages vaude-
ville bill..."Bohemian Nights" is a singing and
dancing revue with a company of six all-star
artistes...A program of terpsichorean effects in
whirlwind and folk dances interspaced with song
is given...Smith and Allman in "Bits of This and

That", a program of comedy songs, some witty cross-

fire dialogue and some very clever harmonica
pI®ying...Strasel's wonder seal the world's most
versatile animal, presents a wonderful program of
contortion, headstands, juggling and balancing
and features his rendition: of the national anthem
upon a musical instrument. -McGeery and Peters

will be seen in their latest laugh-getter "Bright

and 0ily" [in which] a gasoline station owner

‘and a motor cycle cop are heard in a breezy line
~ of conversation, Another excellent vaudeville

attraction this week is "Fun in the Land of Dykes"

in which Charles Hart's Hollanders are seen to
the best advantage...l4 '

‘The press release stated

]
t

Episode Five of Fighting'Bioodrand_jazz seélections from Al Prestog's'

band completed the bill.

was a vaudeville skit entitled "Barber of Seviiie"L

5_Appearing»in>1925 with Beatrice Byrne;'a.xylophone artist,

"Vaudeville

‘patrons should not get this week's heéd;ine attraction mixed up -

with the opera of the same name," cautioned the Bulletin, as "the

farce shows that it is not the eagiest thing in the.world to get

" the required haircut or shéve, especially now when the bobbed hair

" ladies hog most of the chairs.

nl5

- The unit show on the Edmonton Panﬁages stage continued

- e

14 Bulletin, July 3, 1924¥

15 Bulletin, April 1, 1925.



into 1926.. Edmontonians were offered Broadway Flashes, this being

a condensed version of Flashes of the Great White Way, which had
previously tOured tosydmonton, at ‘an’ admission cost of $2 00 For
Nfifty cents, theatre-goers could see the Pantages circuit s offering,"l
~ complete with a "star" in the person of Nora Cuneen who arrived in .
. Edmonton with "several wardrobe trunks full of Paris..gowns.‘"l'6

‘ By the endiof 1927 Pantages‘vaudeyille hadvdisappeare% yet. -
again from the theatrefannouncement paées of‘the localbdailies.

At theé end.of the year; it~was annonncedkthat fEdmontonfs favorite
stock companyﬁ, the GordinierAPlayers,.&ould assume the Pantages

 Theatre as their "permanent‘home" This company opened in the New‘

Year with "a wholesome domestic comedy", What Anne Brought Home. B

Manager Gordinier announced to Edmontonians that he had secured the
rights to "plays that are entirely new to this city"-’17 which’was
no small .achievement in light of the fact’ that- stock houses like

the Pantages offered 2 new play weekly One of the last plays*

staged by the Gordinier Players in the Pantages wasAWhy Wives Worry,
about which lictle was disclosed "It would rot do to relate.the
'story in advance for that w0u1d depreciate the fun...V; wrote the
Bulletin.l8 |

Pantages vaudeville returued yet again in September of 1928.

Assuming the same performance scheduling as the Empire Theatre, the

16

Bulletin, May 5, 1926. -
17 Bulletin, December 24, 1927.
.18 ‘

Bulletin, April 12, 1928.
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fffPantages now operated on ‘a. split-week'BasIs, With "high—class ”;U

e
[ e~ b - e . . .

'.feature pictures" for- the first half of the week and the remainder

fdevoted to vaudeville ' Again,'carpenters, painters and cleaners

.i“were busy creating "vast improvements", and it .was’ promised that

iAlexander Pantages WOuld be sending a "high—class program" ':"Meet

me at” the Pan"," sald. the ggllggig, "will again be the slogan for o
19 : ,‘ . S ST o R
L R P ST S T

'theatregoers this autumn

In July of 1929 the Pantages again changed its format,

_'offering combination programs of vaudeville and motion pictures

Yo

Gone were the "musical extravaganzas , ‘as comic skits and short’

musical interludes appeared between movies 20 Within the same

PR
e

/

month,: without announcement or explanation, the new bill proclaimedf"

~.‘"Pantages Vaudeville Discontinued"'. The/familiar "Pantages Un—”

equalled Vaudeville" logo became "Pantages Motion Pictures" 21,L'

Thus ended circuit vaudeville at the."Pan

A

Meanwhile Alexander Pantages had sold six of his American"
!‘theatres to the Radio-Keith-Orpheum, a: conglomerate formed Out of

America '8 two main Vaudeville circuits 'He had asked eight million |

idollars for his h0uses in Tacoma, Portland -San Diego, Spokane

4'San Francisco and Salt Lake City, but received only three and a

half million. 22. Shortly’ after, Variety Weekly announced' j"WALL ’

19 Bulletin, September 19, 1928.

20 Bulletin, July 20, 1929.

21 Bulletin, July 24, 1929.. = .
22 u . , .

Laurie, p. 401,
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'i_jpartially in cash and the balance in’ RKO bonds, which became worth—

1_2_1 .

STREET LAYS AN: EGG", when the bottom fell out | of the stock market

in October of 1929 23 Pantages received payment for his theatres
i ~

Iess when the company vent into receivership 24; To make matters

worse for Pantages, he was’ arrested and Subsequently jailed for the o

. alleged rape of a- seventeen year*old girl of questionable talent

25 '
and virtue."\ The resulting court ‘case became the cause celebre

iof the seaSOn, however, the case was finally closed when the plain—

- tiff, Eunice Pringle, agreed to settle out of court" for $3 OOO and ’

O T e

dropped the million—dollar suit against Pantages.2§ During the

. ezdeal Pantages had spent a million dollars in clearing himself
”jof charges.Zf‘and'had managed te Surviue a(heart ;ttack 23 At the"'
uggfsame time that Pantages awaited bail in prison his wife was
tarrested on a drunken driving charge in which a Japanese gardener S

'had been killed 29 . f;“.‘ s

¥

Pantages had been involved in another earlier lawsuit“

‘which caused an’ equal furor when "Klondike Kate" Rockwell charged

23 Gilbert, p. 381

2A4-Laurie,.p. 401.

25 éaloutos,”n. 146.

26 Ibid., p. 147.

27 VarietyZWeekly, Eebruary 19, 1936.
.28L‘5aloutos, P- 146:5

29

o . Ellis. Lucia, "The Life ‘and Legend of Kitty Rockwell
(New York: Hastings House Publishers, 1962), p. 210.




him with a breach of prOmise suit in 1905.' The case was dismissed»

AN

the following year. "Klondike Kate's" biographer, Ellis Lucia,"

points out that it was probably no coincidence that Pantages was,

arrested in 1929 on the same day of the Sourdough Stampede anniver- N

sary organized in Seattle. Animosity between Kate 8 soundough

admirers and Pantages was no secret, and the gold rush veterans

B openly cheered Pantages arrest in 1929 “ It is.also noted that:

s -

"Pantages had previOusly left town whenever a sourdough reunion was
. -he'ld.'30 SR

i .
~

Oblivious to the fact that vaudeville was virtually dead

LT

and that North America was entering the worst economic depression ..,f};_;'

h‘in history by 1930 Pantageb maintained his own.. fantasy that vaude-u_,f

' ville could be revitalized.

-

S0 This- ts- the right time -to go {nato show ‘business...
Independent picture operators are crazy to ‘get .’
into vaudeville, and ‘I'm going to give it to them.
Pantages can save. the show business.31

Panteges did make an- attempt at a comeback when, in 1933 " he leased

theatres in. Hollywood Seattle and Salt Lake City ) Evidently, it

failed because of the immense geOgraphical distances between the

u.stop—overs.éz Always receptive to innovation, Pantages introduced f"‘:,

a new type of movie trailer. When a large-budget motiOn picture'm;"lf7"

was announced in one of his houses two actors playing on “the -

s

TN
130 LUcia, P 240.
S ’%} Saloutos, p- 147 from the Seattle Times, May 5 1933. ,
" .32 '

v Laurie, p. 401.
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) current vaudevillebbill would act out the film s highlights in an i o

\'-interior set.

-' f'at-ai 5

with"his sbn Roaney managing the- Loé Angeles theatre.34 C

- Pantages: . .- -

x P - -

Pantages suffered one more heart attack in 1936 which proved

By the time of’ his death he had entered semi-retirement,

-

.”_“o

vfo" = ~

o a

In a less-than—flattering eulogy, Joe'Laurie Jrffsaid of |

S,

. T o
L SR TR B

-

fThe only thing that’ Pantages contributed to -
vaudevilie was the dpposition he gave to the’
Orpheum and S & C circuits, which made’ it -

- possible for the. actors to dicker for the

Viewed from vaudeville s pinnacle of New York's Palace Theatre,

: "?anf.as,es

salaries they wanted..

h big part .in small—time Vaudeville!35

He certainly.. played a- - -1>.ML_:;fj-

contributions may not have seemed great,ron eVen.signifi-'

. cant. HoWever, as an entrepreneur, manager, owner and general

organizer of vaudeville for the- Canadian and American north west

Pantages

endeavours reflect no small achievement._ As a self-made

man, his theatre empire was the product of individual effort,,

talent a

nd optimism. Pantages

life embodies the classic rags-to- L

riches story of a penniless immigrant ‘who had made his fortune in

" fthe ﬁew Wbrld.ft..f‘ L

3%

33 ..

“Laurie,'p. i03;
Ibid.
35

Ibid.
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- companies requiring performance space/ the Pantages Theatre became”

. Fo At LA

T

THE PANTAGES = STRAND THEATRE 1930 TO. 1979 T e

N
¢ - - S B
o -
-7;‘; . ~7 J‘ - .
w1 .

~

b c et - . . . . . - . -

B,;:' .The "stock. -markét” crash of 1929'had a, considenable impact

on Edmonton, farm prices fell drastieally and unemployment was

>

1
rampant However, the economic turnabout hardly seems to have

affected movie houses fs ads for motion picture presentatiOns took

o »m,_, . -‘,'»;.m-" -

bon an'even greater prominence in the local dailies The Depression

i\kundoubtedly hastened the demise of stock companies, as such enter-

, tainment became a relative rarity - during the 1930'8. Outside of a

few theatres which still offered variety—type acts between movies,_

" 5vaudeville ‘was virtually dead.

Without either the Pantages vaudeville circuit or stock

.-

an unnecessary and therefore unused theatre space in 1930 2“ Ihew.

. PR [
a . P -

theatre remained- dark unfil 1931 when a screen was installed and

it became the Strand,moving picture theatre.‘ Operating as a.part

- -

4«“‘

of Alexander Entwistle's local chain of cinemas,% the Strand also fﬁw B

RN

housed productions by Edmonton's Little Theatre and the local opera o

e v . T - - EURRCELNE DS

1 J.G. MacGregor, Edmonton - A History (Edmonton’ Hurtig
Publishers, 1975), PP- 243 244 o -

Cashman The Edmonton Story, P. 247.

By 1931 Entwistle owned the south side 8 Princess and
two other downtown movie theatres. ‘

260 0 e



n theat;e s,original otcupancy), a’ conctete floor replaced the dld

company;A- From 1936 to about 1940, the Edmonton Prophetic Bible

Institute sponsoredKSunday evening broadcasts by Premier William"

o ST e
("Bible Bill") Aberhart from the Strand stage. . w

-
PN b
i

g

fmg* 0 Il 1945 the Pantages Strand Theatre was sold for $150 000

"The"new owners,‘representing National Trust Co. Ltd., announced

‘that . they would continue to operate the theatre as a movie house.5
The theatre itself had remained Jirtually unchanged since its.
ferection in 1913 “but Bntwiatle Iheatres and Fanous ?Iayers ““"{""“

"‘Canadian Corp..announced in 1953 that a "face—lifting" uould occur

at the Strand Although the Edmonton Journal article acknowledged

" the: Strand as "Edmonton\s last theatre link with the days when
N

vaudeville flourished in. the city .",'the "renovations" included
the obliteration of some of the theatre 8 original architectural

features. Eight hundred new. seats were installed (halving the

A

ey

- - ‘wooden one, a larger screen was' installed and the loge boxes were'

lopped off the walls.? Remarking on the modernized-moving pleture

- . o o e
o . . . - : X .

~ ""ll? ‘,‘a R - T e S e e u»;.v,..-‘

'*."theatre R 1ocal'writer Tony Cashman commented that' "When the

"
-

'wyplace reopens, not even Alexander Pantages WOuld recognize it from

- the inside. ?~ Undoubtedly this would have been the*case, as mudh‘ R

p Y. : E N

.

"t Profile, "Three New Designated Heritage Sites", vol. 5,
. no. 3, February 12 1976 ' T '

Edmonton Journal, April 4. 1945. | \

6 Edmontdn dournal, Novenber 27, 1953..

7 Cashman, The EdmOntonfStdry;'p,f2A7;‘
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of the original gilt and grandeur was buried in the 1953 renovation

under liberal coats of turquoise paint

S One individual worked for most of his life at the Pantages-A

Strand, witnessing firat-hand three generations of Edmontonians

being entertained-at the'Jasper Avenue theatre. Charles Wilson was - -

doorman from 1913 to 1947,.and in 1953 he became the buildingﬂ
luperintendent.g He related an incident which indicated that the
theatre was not without its mysteries, indeed, the»same story was
repeated to the writer on manyvoccasionsuby the theatre‘staff in .
1979,'several of whom even claimed to have had ghastly encounters.
In 1920 " Lester Treffery, the manager of the Pantages, was found

dead at the foot of the stairs-leading to his office‘~ A wound at -

the base of his skull established that he ‘had died of \>r’ain' injnries,

-
IR
il - e
.....

. and the .loeal poldce~ never” did aetermine if he fell or ﬁas pushed

down the stairs.gk On a happier occasion in 1960 Mr Wilson posed

for the Edmonton,Journal'with the. original Pantages sign,‘which

© was found forming the inside wall of alsalvage yard 10 This sign-

“can now be 'seen, having undergpne restoration,}at the-City -of

Edmonton Archives
During the 1960' s the Strand stage again hosted several

,live performances, the most‘notable being the Walterdale melodramas

Cashman, The Edmonton Story, p. 247. - *

2 il | | ' | '

0 Edmonton.Joufnal; October 26,{1960,': | R
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. presented in conjunction with Klondike Days. The year 1963 marked -
“a

' 'the fiftieth anniversary of the Pantages~Strand Theatre, and a

special vaudeville—style show was produced on the old Pantages

stage. Attempts were made to restore ‘the theatre to its original
state, and Rolphe Reinhardt, then manager of. the Strand, organized

the 1953 renovations (ﬁr. Reinhardt gained much of his theatre

*experience at’ the National Theatre in Weimar, Germany ) 11 Mr.

Reinhardt was determined to offer Edmontonians a glimpse of enter-
tainment as was enjoyed by their parents and grandparents.

For the last six years I have -been' dreaming
about our 50th Anniversary and what a. wonder-~
" ful idea it ‘would be to have -once more all
the glitter of vaudeville on this famous o
- old stage.‘ Well, hgre it is, at least for . - .
.one more night. We all worked hard in the
last few months...l2
The theatre staff brought original props out of storage and existing

i back—drops were repaired and re—hung. - The recessed lig ting p&ls

. 1were cleaned and restored, and much of the auditorium was re~gilt

“and painted back to the,original ivory Under the direction of
Mr. Reinhardt the special performance included a cast of seventy
local singers, dancers, tumblers and musicians, and was followed by B

P

a silent movie. 4pencer s Mountain, a new release featuring Henry

" Fonda and Maureen o' Hara completed the evening 13 Edmonton Journal

11 "'50 Years of Entertainment for Edmontonians ,‘souvenir
program commemorating the: Pantages-Strand Theatre, 1963.

12 lhia. o o R

. 13 EdmOntondJournalf May 13, 1963. ST S
. , . o _
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;M;staff w;iter'Barry westgate commented on the~success-of5;he evening

;...a packed house of guests, many of them S . :,n_h'},
. Edmonton old-timers watched. vaudevillea-_ﬁ .l J;;,pt_j o

_return. to an old haunt.. Too much of Edmonton:' s el T e

_ cultural past is allowed to fade into obli- ‘ T e

- vion...The Strand has a place in the city's
. history.l4 .

In 1976 the Strand.Theatrelwas.declared a registered.his—'
toric site by Alberta Culture Minister Horst Schmid despite the
‘building owners intentions to appeal the designation.16 By. this
time, the theatre played only second and third—rate movies, and
many Edmontonians considered the Strand to be a "fire—trap .

Wﬁ(The Strand may have been %ge of the safer theatres in town, with
its concrete floor and numerous fire exits, all twelve of which

'..were usable in 1979.) - A site data form from the files of Alberta‘;
'Culture,\dated 1974, reveals that the theatre was "quite sound

.'structurally", however, the electrical system required replacement

Under the Historic Sites Act, the owners would have been eligible R
{'for government assistance toward the building 8 preservation or

reconstruction. However, the Strand 's official'designation, being

registered as opposed to classified did not prevent the~a1teration:':

e or demolition of the historic building

i
LTl

By 1978, the provincial government stated publicly that

only parts of the~theatre would-be saved'fromfdemolition,,but .
14 '
‘ Edm ton Journal, May 13 1963.

15 EdmdntOn Jonrnal February 7 1976.

16 Edmonton Journal April 15, 1975
, R _




which parts were not specified A City alderman announced that
o e A, .(-‘,.o)‘

st Fe TN e e LR SN | L T dn-..r. \‘{ ERrS PR e W a @ v e o

. «thg. proyiﬂce '8 desire for the City alone 0 preserwe the .Strand- Tam et
3 - )

e uouTH mesﬂlt”in it§ demofitfon, as restor&tlonacosts“were ,n.}fl."

- . po’-v-‘ LS n - '-. R o

R prohibitive" 17,LNeither the City nor the province, ‘and certainly

L - -

S - e e e b - e . Y

not the owners, assumed the responsibility for saving the theatre

[

from the wrecker s. ball The final curtain dropped on the Strand .

in January, 1979 ;i-fpf Tflb' ,;,:" S i"l* "f . Co
& Kod u ot .

o w -oIn commeﬁoration of the historical and theatrical signifi-‘
. !

“eanc of the Pantages StranéfTheaﬂ?e, ?'grouﬁ”of 18cal acto'”” MR N B
Ui 4
* oFg‘

sixty—six years after the theatre originally opened The Canadian-

izé% a special fareWell performance on New Year 8 Eve, 1978

: made film The Silent Partner was Shown, followed fittingly by a

live performance._ The audience of about fifteen listened as Merrilyn

L

and Angela Gann sang an Elizabethan madrigal in front of an old

fly.drop hung especially for the occasion..l8
. .
,By'the Offl979 th% Pantages-Strand»Theatre_was~a pile of

~

rubble. .Parts of the decoratiVe plaster.work were remOVed and put
into storage, ‘with the hope of someday reconstructing the tneatre
at Fort Edmonton Park, a historic village.lg Ironically, George'
Brown s vision of a 1913 skyscraper was realized in 1980 terms with

!

the glass and concrete Interprdvincial Pipeline Building. erected on-

' the same site.

17 Edmonton Journal;LJuné 26,'1978.
18 Edmonton,JOurnal, January 5, 1979.
19 '

‘

‘Edmonton Journal, January 14, 1978.



P ;In-i939»Fréﬁk‘H;tton'of the- Edmoncan Journal ‘wrote:
. If Edmonton is .80 .theatre. conscious aé we., con—l
r:vtend how come a cornerstone of the performing
- arts like the old Pantages is allowed to: slip, e L
" practically unnoticed, into oblivion’zo ‘ S ‘ ‘
Just as the Paritages' mezzanine balcony'afforded‘thé‘opportuqity“to
éee and be seen,.today's performance palaces, such. as the-Ciﬁadel
" and JubileeOAuditorium, accommodate the social and "qultﬁfélf
. é§piraFion§.qf Edmonton. Npt.unlike th¢-sthslét the old fahtages,
.t%é‘émbhgsiswis“h;fal§qdﬁ out 5ast;“Su€'Eﬁegkfé1Ebaa§ﬁbdntiﬁu3s:Eg
seek anq»define our pogition’in the present. As a relaﬁively young
' city, we gontiﬁue tq Lbok to the sou;h, pa;ticularly'Ngw York, f9;,
assutangg'thac,we‘have arriQeq.f Although the;oblite;ation of é
nbuildiﬁg degtfsys an obvioé%‘rémindér qf our past, the fact remains

- .that our thedtrical heritage is_as-riéh-énd diverse as we allow

ourselves to discover it to be. - * |

- 20

EdmOnton Journal,‘Janua;yv5,;1979.”
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- Select List:of EarlxﬁEdmonton Theatres

[

-

e ;;'
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. Robertson Hall : R "~Jasper Ave.“and 9? St.

(c0ncerts. stock companies) o

Thistle Arena‘ '*”"f": 102 St. and Jasper Ave.
(concerts, stock companies)

'Edmonton Opera House . “-1Q320,Jasper Ave,

(stock companies)

4

Kevin Theatre L : ‘.Jasper'Ave. and;LOBlst.

v("?olite Vaudeville")

N

Empire Theatre (first) " 100 St. and 1o1 A. Ave..

(vaudeville, stock - companies) . .

L 4 .

- Lyric Theatre . 101 St. and Jasper Ave.

“ ("Refined Vaudeville")

PO—
-

6r?heum Theatre * ~~ ‘ibl St. and Jasper Ave.

{"the Family Theatre")

Bi jou o . same building as
("farthest North moving first' Empire Theatre
picture show in America")

* - Dominion Theatre same site as Kevin

(stock companies) - Theatre ,
“Grand Theatre . =~ - 101 St. and Jasper Ave._

(Vaudeville, stock companies)

BV

DATES oF OPERATION ’
, 1892-1906. .
(destroyed by fire)

1902'-1913 _
(destroyed by fire)

1906:1910 -
‘(became the Lyceum
in 1910) ‘
: 1907-190? o
(gutted by fire)

190711907
(tecame the Bi jou:

‘in 1907)

1907 1908
(closed in 1908
. for renovations,
never re-opehed)
1907-1909
(renovated for
"motion pictures)

© 1907- 1912

‘(became the New

Bi jou in 1912)

- 1908-1909 .
(re-opened 1in 1911
as the Majestic
moving picture
theatre)

1908- 1909
, (renovated for. -
motion pictures,
became’ the Starland,
in 1910 renamed the
‘Garland) :

'f(



. Lyceum Theatre
("Edmonton s Only
Stock Playhouse)

. samg building as -
~Edmonton Opera House

Empire Theatre. (second) ‘101 397103 St.
(vaudeville, stock companies) :

‘New Bi jou 10134 101 St.
(moving pictures) T '

3 Eﬁpress Theatre

-10125‘Jesper Ave.
-(moying pictures) ’

. Pantages Theatre
(vaudevilie, moving pictures)

o

Princess Theatre 10337 82 Ave.
(vaudeville, moving plctures)

102 St. and Jasper Ave.

- -138
1%01%4'

(closure. protatly -

due to war effort)

T foto-1946

renovated in 1946 .
as the TrOcadero,

-~ a dance’ hall)-

1912-1929 ~

(currently im use

as the Rialto)

1912-1962

(used as a movie

house until its .
demolition in 1962)
. 1913-1979 '

(vaudeville and
". stock companies -

from 1913 to 1930,
used as a mo#ie house

‘until its demolition

1n°1979)
1915

'SOUﬁCES: Jamés Orrell, Fallen Empires: The Lost Iheét;es_of Edmontbn,"

(Edmonton: NeWest Press, 1981)

~Henderson Directories, 1905-1914.

'Edmonton Bulletin, 1905-1914.



FILLD .\ HALL ED.U(I \ 7(; AV
FOUR. \n,u'rs COMMENCING

UONDAT, IAY 304, 1~u2 '.
n'muu.ss CJRULL\' ; (A GE -

f‘_ - Ses e ANDY muvnv Or PL\TF‘P\ '
v Opdﬂr-' ph\ the t-catxufni comrdv in 2 acte )

3 GALATBA—* 

(10 PEOPLE 10 - ~16 conm.m SETS op SCENEi Y
uu.\lrczsxr wu.mmar |

. GORGEUUS STAGE er'rn\(.e. o
Admwuon '41 GO ~

- Reserved !'mau far !:h: at
¥ D. F 0 ‘B ‘l' IN: 8
- withaot axiva charge.s'

-

O
. .-

K EE 2 R~ R
+

9

Edmonton Bulletin, May 30, 1892.

{FAX CONCERT co.,

- ROBERTSON HALI,

: Mo.nduy, Tuesday, Wednesday, : }
July, 18th, 19¢th; and 20th. ' ‘ -~
1 Admission 50¢. Rcselvul 75¢. o ' ¥

1’ lm of hall at' ¥. D. Fortin'’s
IIUOKBTOB& /

e —

Edmonton Bulletin, July 13, 1893,




S B - __THE— L
DIG Bonanza Co.,

ROBERTDOI\ HALL,

4&5 AU(waL _aucust 4 &5

MINNIE MARDEN,
The Tittle (Georgia Wonder. -

31 000 Lo any v wha % 18 her,
N SILE WEHNHS 06 POUNDS,

L mpm——— e e

PhOF CHAS. MARDEN,
I[vpn(uat *

|LITTLE CORA and MAX|

LeHOEN.

: Tho sullest Soug and l)umu l'u.uu in the |

World.

ED. & MATTIE LLIIOEN, |

bo«.wty Sketch Artiits,

MA])AMF LLI[OLN
“The u reat }\lxuq Ruulur‘

—PRICES—

POOR . PRINT
Epreuve 1.1 lisible

.@»

| Plan of hatl at M

5 - f'.. on&r

N ew 1 4)81
i ’ ' '
Il ! . x
, Wo Innbeen ho Yoq hav 0’ us—
md we ploased, hea. We ing

d
TR

will &uton himltn limd light views of
es
I u&M ea nn&lm

Tnudny. Wednesdn » Thunds
day evenings, F. 22 23 2

~ Bossaoge's. BOohtBn

Edmonton Bulletin, February 7, 1898,

25’ 50, 75 & $1001 ‘Edmonton Bull.etin,‘ Au@st 7.\'15%93-

Outnde of our ular J -
_Cﬂmuu sod Kintt;:gpm exhibition, p:":

[ NPT SR Y S R
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Attraction Extraordinary} ®
Thistle Rink, July 2}

AMERIOA'S onn\'rlu' Aoﬂtlu .

[Minnie [Maddern . Fisk

And Mor Fine Comipany Mm
the Shuber Thoatre, New York

rThe New York Idea

SEATS NOW SELLING AT
- ARCHIBALD'S DRUQ STORE

PRICES: nes:nv:o snn. 83.00, u.so ang u ui’

_Gfrand Opemng

COR. THIRD ST. & Jnsm nz. e

l Kevxn Theafre

Thursday thhf ]une 27fh

REFINED VAUDEVILLE

Best this side of \’mepeg Actors 'md

ALtquSCS (hrect from Clumgo

* Edmonton Bulletin,-June 27, 1907.




R P arep ey

| RKEVIN
 THEATRE

. Polite Vatﬂlovlllc

5--BIG ACTS—5|

Two Shows Every Night

nnsr méw a.an B

| . SECOND SHOW.2.30.P.M -

- NEW mLL :::.'x.::::':s:; !

ADMISSION -ala ucts
- OHII.DREN
| .Cor. Jasper and Thlrd

FOI.LOW THE OROWQ

il ) e

Edm‘bnton- Bﬁll‘etin, 'July 5, 1907. -

\
%,

)

3 | "Changc of Programme Thussday
. e 10e-h4;

|} cHILDREN:

. . A, . .-. - .
. r . v ‘{. o 220 ) . 142

LYRIC|
THEATRE | .

“Cor. First and Jasper Avenne
_REFINED VAUDEVILLE |

P

P

THE MERRELS 1N NEW
SKETCHES

~

©MOTION PICTURES
BY THE VITOGRAPH

ILLUSTRATED SONG
" MASTER HAROLD REAKS

' ADMISSION |5 CENTS

I-O'CE_NT-S_‘ |

o

-‘Edmo‘nton Bulletin; ’S",ept'. 23, 1907. |




' Theatre | -
s'm'-’ ‘?":m':;"h?“ pestl

dnbdbonionn ‘. .
!nﬂn Ohang g6 of Program
Monday nnd Thunduy

Ountmuoua Perforimiance '
stospm,8to11 pm

adbiilnvaddibon
Admlulon 15 ; ONltdven
Afhmooh. 100 N

moemmnz' e -

O‘erfm-R. V HAIHSWGRTH

The Bask Defaulter

Tﬁemaesfwyofﬂielmhn :
of & Great Bank" Defadter lry\
:bOﬁml. e

L . RN

JOHH HALL
Tbe me Bahtnv

The Mysienaus Acemlxo' |

‘ MISS GEORGIE FRAHKLHI

“will sin
“Hlihtol:mvmdﬂu
udyournme e

Nol)ody Wofl‘:.i Lil:e Fall:er
MISS HAZEL WIM

|THE FUNNIEST OF ALL FARCE-

. the Bad Roy at s Boeub -The Grop-

EDMONTON

OPERA HOUSE|

TWO NIGHTS,

Commencing June 26. Farce comedy.

For 21 Years Crowded Houses
Evorywhere Have Pronmmced

PECK’S
BAD BOY

Dramatnzed f.rOm the Famous Book
of. That Name by Ex-Governor
Gero. W. Peck, of WIsconsin

. COMEDIES.
THE . BRIGHTEST LIMIT OF
- LAUGHTER. .
HUMAN NATURE'S GREATEST
FROLIC ’ .

Hundreds of Thousands Have DO;OUI‘-
ed the Book—Millions Have
‘Roared Ovcr the Play.

Hosf Ong'mal Pmduchon Ever Staged

Wnth a Brighter Tlot than ever—
Rigrer and Better Cast than ‘ever—
Even More Buccessfitl than ever-—=See

aryman jin Worne RBide-Splitting Woes
-=The , Mont, V('rrmhln mul Tulented
(,ommhuna

THEY'LL ALL BE HERE

Prices 45 nml 50 conts,
prices’ for children, 5 conty.

Special

Edmonton Bulletin, June 27, 1907,
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| Edmonton Bulletin, June 27, 1907,



MPIRE THEATRE'

3 DAYS BEGINN'IRG Lo

- N

THURSDAY OCTOBER 10th
SPECIAL MATINEE SATURDAY. ,° €
I‘lrsl, time here of the original and only Company
Presenting The Waorld's Greatest: .
Comnc Opcra . AR

SCal
X:hocoiate Soldler

" Produond with tha full ntmgth of the
WHITNEY OPERA COMPANY 4
. . lllv(“lml of M. C, W lllhu‘r. 0
COMPPA \’\‘()I“ 70 NCI.UI)I\'G FULL OPERA ()Rl'leSTRA
Production of sccnio Bplendor A

wm PN—Fvnfings, 33,00, S 30, 33.00, QGallery, $1.08, ' ¢ .
: Mt #2.00, 31,30, 51,00 Gallcey, st KR
. Vo, Sy

-

S Tpe e e Tre——

i l).nw Commenaing Mumlny ‘Matinee, ()et 7lh

‘Lula-McCONNELL & SIMPBON.Grant R
In Thelr Taew Suctvu, by Hesbert Tinlt Wlﬂﬂn\h .
P IMIIT GIRTL" i

" NAT NAZARRO & 0O. -
The Aewie of - Athiethe Argwiey,

.GEORGE WATT .. R
5 s g 1Bin Powep Sver ‘l-ﬂt'!'!rk‘!ty. -
Robert-WARD BROS..Lawrento.
The Boyn With dw Mohorlen, .,

‘Adele.Ferguson & Northlans Edus. e
The bLaondon., ‘Tivoll (3ieix, 4

’ /\RMSTRONG & CLARK “BNOOZER' & MBREDITH
. nnlml\ Kong Wellere Falmnind Hntldog nid $in Teartme,
At ————

——-
Nempinmess Ihndly, 2200 pm,, e, B mmel A,
Faenines, #:30, "'k Boe, The Winl §1,00,

T KEVTR RESERVED ONF, “m:x w \nv.\nhc.

Edmoﬁ}:l_;on BuJ_.I’etin, Oc'l;,oberf 5y 1912..

I | STANDARD OF VAUDEVILLE - e




. L2 *nso-:n—u»
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ONE DAY ONLY

Monday Matinen md Nl;ht. Jnn. ﬂ.
un.-.,.uosc Stupendous, Fivent in,
-Vaudeville, - . )

) Martin' Deck Offérs -

_Madame ;.

-Sarah Bernhardt'

And llg (‘omhunv of h'moh T"Inyn-g »

o, in-Vandeville,
ALSO A pmm VARIRTY. nmb.
«. ' A Dramntlo Novelty, o

“ And They Lived
Happy Ever After

| Chas. and Fanny Van sasd- comp-tuy
in

‘Neéw htmxlhlumo S e
Jmlo Honthoer, the 'Winnomo ‘Enclluh
. uedlmne.. -

s(cu.uou. Dinohil - and (*lemdwo—-
“Tho Scaro-Trow,r i+

" Macindg 88, '$4,85; $i abid; 50t “":;
Emtng. az, $2.50, 33 lnd ax

‘Centn ol muo \lmuum Jhnmi‘y %

MATINER At 2:30.—32, §1,80 3124504
EVEXING ni s;;m—#s. 33.56 u..n

LYCEDM THEATRE

Fdntantonye Only siack Phrhouﬁe
Phonc 1813, . Jdaper, ‘Avunne.

TO‘NIGHT

And ANl “‘N‘k- Pl

‘“The Winnipig . stook cm-hr"
Pmmt linrold; ucnmn'urmvwm:,

[“THE MAN
ON THE Box "

"] The Irém mmw tn 'rm mr ma Dloabi

F\’eﬂlﬂMuc. 30(‘; uQCb .
\tnlne.mu and - snmm- Jhuwe--
Chlldmn. 130. Adultu, Re, '

- vext \wok—-“'rho 'l‘mvnmn; &lfhl;. -

(¥ ‘ENTBBTAHUMENTS m}

When Midam. farah Bernhardz, ar-
VEg al the Empire theatre LH: morn-

' i~~ wier @ Jday and a hAlf spent on
Ser gpecinl traln . frovn. Winnigeg, she
C™ ot and that even it Edmonton is not
Cnivcped  with, the best  theatre in
Paniida, that tae stage hands can|

i
LL atie up vne N2 the coziest dressing
fooms in any theatre Iln Western Can-
' 1da when & real celebrity arrives here.
| Stage Carpenter Arthur Houghton
| 2 rked all Saturday night arranging
| # ery little detail for the comfort of
| the Divine Sarauh. It Is not'dftefi that
i star has u dressing room on the
I

.1
stage, most of the artists- beirig re-|

s uired to delve into thuse mysterious
rogionsg below the siage to make their
cvhanzes. Lily Langtry was the last
«aé to play at the Emplre who had a
palatial improvised dressing rvom 21p-
=lairs,, but {n cumparison with the
rodm prepared for the great French-
woman, the, Jersey Lily's was as a

mlmonalrea maansion.

Fuur of the largest and best zets of
scenery used at the Empire have heen
made into a large room, enclysed on
11l sides;. equipped with a door in
Jront. a small hall leading to the door,
amd the hallway covered by elaborate
draperies. A peep at the interior of
the room reveals a myriad of incan-
sdoscents on all sides of the rpom. A

i= placed at one s8side of the room,
«ith five Tungsten lights surrounding
the mirror. A bureaun decorates an-
r<er side of the room, and a couch
oc-uples one corner, while a mahog-

This is equipped with a manicuring
outnzt, and halrdressing articles. Abov¢
the couch are six large. Tungsten
lights that are operated from a switch
at one side of the room. . Behind the
couch. and dressing teble are two
steam radiators that will- keep ‘the
madame comfortable during her briet
stay at the theatre, while a carpet
one inch in thickness will insure her

| teet  against any wintry blasts that

may steal into her royal preuncn_

_ The fifth act from ‘Camiile’™ ‘will
be played at the matinee thﬂ after-
noon and tonight. The other acts on
the Dbill consist of a sketch entitled

| “And They Lived Happlly Ever :Af-

ter,” played by seven people; Charles
and Fanny Van in /From Stage Car-
penter ta. Actor;”, Josie Hoeather, the
dainty English singing comedienne;
Saranoff, the gypsy violinist, and Mo-
Mahon, Diamond and “Clemencs,’in a
Lig laughimg hit, “The Scarecrow.”

~

Edmonton Bulletin, January 9, 1913,

discarded ‘homesteader's shack o af

large dressing table with a tall mirror’

an. clothea chest separates the two. |
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. - APPENDIX ‘B.
PANTAGES THEATRE PLAYBILL ADVERTISEMENTS,
»  'MAY 8, 1913 TO MARCH 31, 1921, |
AND PANTAGES THEATRE PROGRAM FOR WEEK BEGINNING

- JUNE 19, 1919,
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d' Gpens Monday, May 12 *

| OPEN TODAY||

n RESERVE YOUR SEATS EARLY Jl |

|
/ ” BOX OFFICE\

Edmonton Bulletin) May 8, 1913, =
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Mutines. nnllf. l,’o: lh.
lcml--. uo: ‘lh.,

EdmontonuBuil.letin, May 14, 1913,

s

-'Mil

. - : L
: . A “1 . - AL

RIcE X

25c 36¢ & 500 - '

Mahmees Dally 15c and 25(‘.'

Ednonton Bulletin; May 19, 1913..
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. - NEXT wm:x . Y
L FRED IZDATIC and. Com pany. of 13 Pcople In “Miram." "

1OV LA PEARL - /|
CARMEN AND ROBERTS .. .
- NOWARD AND DELORES
T TIHE Ol SAMAROFF TRIO

Matinee . 2:30 . Dally“=1%¢ and 25c.
. “Haehing, 8:30—23¢, 33¢ and 30c.-
Two l'vrfurmnnm Satnrday Night—As: 7:30°and 9345, -
- l'hopo 4002,

-*-—'— , —— "
Edmonton Bulletin, May 24, 1913. o

‘“Hi 8kool” . ..
. Pour. Other Peature Aota - - ..
nmmm PALMER in Stupendous mdumon of zo ?eoﬂ ;

My dntne’s Reception" Lt

. _1_'
\l-tlm'e ano d.lly-——(‘Mldnn 1.7 id\tltu 2Whe, Bwnlnln ﬁl‘-—tﬂﬂ 13-, bud b, -
'l'wa mfom--u-m ﬂ-mnlty night, 1.30und N.15, Ne neatn _renerved foe tlla l'lht

, 7 HONE (as2 ‘ C ey

o E&mdnt"on Bulletin, August 11, 1913, ,



e

ntwcxa AhD.HOLth.x

l
)
-.mm At daity—Chsidren 180: u-n. ao.. “h.ll“—!&. 8o wad -
" for tu."?um. n'o-. -y i ponte. '

_CLARY STEVENS. mxt)cov ‘;v-naxT\GImkxnmé";f'ii

. Edmonton Bulletin, Ja.nuary 2k, 1914. '

PANTAGES DIVING com‘ns)r

' ey, Nam: w.;:w Week. T A I6CHT divers’ lgﬁgd t&f*compob ror

3 - Amuhsmxconm
L. LS HARBY GIRARD \xND CO, - L

*'- - “The Luck of &ho Totem™ h &
Matinee' d-ny -3 15 and 33,

s Si30, 3. 8 :
a--uﬂ-i-vhu-q.1u--(-quhu- . ?;mmﬂfcdf E:;

Lag L g

Edmonton Bulletin, December 5, 1914
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B PHONE
Y/ YOR YOUR

" Ip Bt of Vavdeville

TR TioSES
/ FUN ON Tﬂﬂ FREIGIIT AR ROUTE

Pertormance  8:30
PRICES GALLERY 350; LOWER FLOOR 50c: I
BALCONY 50c; BOXES AND' LOGES 75¢
Mauinees at 3 P.M.
CHILDREN .160; ADU LTS 26c; BOXES 50c

TWO EVENING, SHOWS—17:30 AND 9:30.. mmnuu s
, AND HO LIDAYS. '

'Edmonton Bulletin, March 16, 191%.
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JREET N mx—.-nwssox
! AT u;i%mmsov&oom :
: ,MM Jesters N & “Cp.lt.ers Last L‘lgm Outdone”
;~,'-'mmﬁmma1‘tcv¢m _A~Mlack Face Travepty ~ - -
3 o+ ‘
) wmm "L‘“.M. m
Edmonton Bulletin , August 22, 1914,

::gl‘ma” c“mua“y Lumpernm}*'vggt Jogghug

I ' - “mM Of '.ho r"‘aﬂsréonﬂh » tion Jubﬂ“ . ‘..,1
&% et s o | 2R
3 Jw tHe- Kbhl[ml* Londou. Throo Guyl - ,:::. F

Jin. .J‘h Bx tﬂ. x
by ‘the " Gan umn;p?nu_ : C""?‘?"" Sitalog Tauing «
Yok, . buh on .of Ico- © i e
t* Balf-di “Olma,"
o B i | Putegmenpe o
e entur
monaney wio s |  Brry Cormell; m«a |
Ot [ e “ .
by e pone | Doifey - b Comp Ar

,ﬂ_\. Edmonton Bulletin, December 12, 1914,



oy iNEOUALLED I
0 VAU.EVIL_

ALL NEXT WESK,
MQRTON-JEWET‘L TROUPE

Champion Club Juxx lera of the Waeld.

‘-B..ENELLO&BISTER :

- 1lleyocle - Novedty.

.CAEL McCULLOUGH '

° Footlight !mpm-ionu

“GIBSON & DY30

"Becentrice Comeidiamn

"HENNINGS LEWIS & GO.-

“Mixed Drinks, .

. PANTAGESCOPE

“OUTWITTED"

 Dramatie Playlet

Mnnm-n Adkily at B, 100 and 20c. Reenings at  8:30, 26, 50 and 5e. Tiwvo

shown. Saturday evﬂun‘" 7:38 -“ 0:10.

Saturday..

Hemts rewerved cvenings except

e

Edmvonto‘n Bulletin, January 30, 1915,

PANTAGES

2 NEQUALLE D
| ;

"‘""r_x@m's AT!R.&_NS

Pbone 4002

DER . rmA(ms

2 o’ﬂ‘he Lmtama |

M«u«m of the Emden
o wB! the Sydney

gcuﬂo 8pectacie Not
Picture

‘RIO & NORMAN

.- Acrobatic Nasglsy Kl
“RICE £ F%.T%Eﬁ
Musieal Comody Nonlty

JOBIE FLYNN AND mm

MINSTREL _GIRLS

ER AND. NORTH .
R | nclnl and 'l'.ll(ln. Skit

. A ‘DIKA
) Bonl Chnmtqﬂnﬂm iy

e
L3 TR VERTS TR L O PN

.. 18e aad e * Py -
l‘u? &;huno.;"’"“"" 120, We, snd To Tew

Ednionton 3ﬁilétin', June 19.,4 1915,
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P NTAGESS
UNEQUALLE DI
PRV AUDEVILLE |

' “'b -Pho‘.e M“\,_:.l’;‘..‘ :."' J

“DEFENDERS OF OUR Enmr |

A vrhmunwrhreb Part il Sowing. St Taken. . m, Ropel.
: Pompleﬂmdm of 'Bri Y :

TAKEN BY AUTHORITY OF THE BRITISH ARMY COUNGIL -
mummt OAVAIRY, ARTILLERY, mcur‘fr _'

+ .+ The Demvliffon of & -Aostile- Army ..!.
Anjadpve Bmm: Aqm’eo%q-iw

ROBERTS; mmw‘ 5 *%l:wm:m

MISS BERTHA GARDNER

. F‘umonu Onol‘l-t;%lﬂoloﬁt Mntm;’ﬁom&r‘q
- . s

Fvice, In olo\Lodplialy ot the




[IPANTACESH 1
. “a U NEQUALLED 1
R AUDEVILL’

" TRIPLE FEATURE NEW YEAR'S BILL

GUS ELMORE

: CANNIBAL MAIDS

m nmr GIRY, AO].‘ OF THE smaom R SR

LEROY & PAUL GRACE MtcCORMICK

FRANK IMPERIAL
BUSH | TROUPE

f: Jmu'.mswry ‘ .MMWM

‘& mwa!mmonnow-—nu :18, 7:36..9:18. - =
mammmnmummwhmm

lem o‘t' m
(18 THA KS FOX. ng ERAL
: PA RONAGE DURING
) . WISEES 'rmcn

- SEASON'S GREET!NGS oy

Edmonton Bﬁll»etin;' December 25, 1915,
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“ Uﬁ O LDE | . ’
WALQAWV DO E LUt & Y
' o NEXT. w&px-s ALL:STAR - mm. R

‘Ottawa. Fire Sy eclal
. > - Authentle Views by Speelal: Por-luln

- DOMINION'S PARLIAMENT UILDING!

Dutmed by - Flro in - Moun l‘lctum

Y

THE- SUNSET sxx

A Dllﬂty HII!-DM in » M i llhﬂll“

1) ~ JOE FANTON & 00 REDDIN’GTON& GBAM

"Ouddn ot Snrpan" ) Dulh Hebees

GORDON ELDRID & 00.

Dirvect l-rom London in "Won by » I.og" hediniimiaiitibls "
MBS BOB. !'ITZSIMMONS -

. .In the: > Latest “Sonn" .
JAMES J. MORTON

‘Tho )lonohno Cmuodlmi .

All This W“k—'l‘wee Datly. nt ‘s lnd n:ao—a Timos Bat:, 'at 8, 7 ”.
Seats Reesrvod - Saturdey Eve. Untll 8 p.m. and 9:18. m B

‘Edmonton .Bu'lietin, ‘March 4, 1916,

e ot ' |

ANTAG

ELRLY, !)EVOL' A% MR
R OF MONDAY, Auem,m N

x Equnfton Bulletin) Angﬁst 1‘9,'1'91'6..

-
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NE QUALLED

AE’NTAGE

\I('\!) )E VQLQ F

‘Matines Dally a¢ 3. DT Evenlnunaso
15 and 2Bc. ' 25 and 30c.
Two ahuws E\.ery bamrdly Ew at 7:30 and 9.:13.

.:.Ed.mo.nton‘Blﬂ.letin, Octob'erv7,' 1916,



ALL Nizxr weEk||

i Hllnm Brown ndBa,gintu
Put

IHONG KONG :
| GIRLS

A Musi cnl Comedy Chop Suey '

| Tln'ee Sympbony |
" Maids

The Musical 'I‘rent B

‘f'-S;_tagpool,e “

' BurpmeDo AN
v \

| Harry Antnm -
".an.d Betsy Vale]

. - 'fho Snperb Ventriloqual
~+ . -Originals

- FRANK GABY
and Compapy

The Bevnldnrlnz Athl -
10 BEN ich
QUOGHS

: Whirlwmd Mhlcm ‘

".'1 xnpmongor N A
“P%‘arl of |

the Army

onton bulletin, Aprll 21 s 1917

- and Spier]

- | Herbert Brooks |
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All Next chkv

George Oho 08 Prnmm '

Douglas

KOBOBATXUB

N

Tbe Unnversxty"_ |
o Four il

= 'Wlll &Mary |
~ Rogers

|l % Dide't Take |
R The First Tmle »

lrunxuter'_‘

Vaudeviles orbet fl
- uymm -

T 1aun ket o

5 ’:‘Pearl ofThcArily |

| E@mox;tpn Bulletin, April-28, 191!
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\IQU l)CV'LLE .

nmx ummm

Mls& HAMLET

Ammmmmmmmmmmmcmmd ‘

~ KLOTZ AND: NASH

: mmmmm

.(~

A swmrs’ CAST AND RATS — i

. A'Novel Anitval Performanos

_ Unlversal Weekly
SAM-— P e-mns- :
"R WARD KIBEL & HERBERT

T mwnmc:omdycubmm

« . MISS IIILASHAW

udCompnytn Amurmnmn.- P

m~m~v e e LD

Edmonton Bulletin May 26 1917
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, W E (!UACQLLE_D |

\/Q'J l)EVlLl E

. AnnoudayWookstatndasop.m. _
‘ mmusmummormmsox-f' " .

THE NEW PRODUCER '

Oﬂeredbyhomqmdm.llmllhnm

HARRY COLEMAN

The Twentieth Cemtury Ventrfloquist. - ' g

FAMOUS CURZON SISTERS “

ORIGIN AL mmo Bm

DEVINE & WILLIAMS

'rhemvelllnc wmmmmm v

"MORAN & WISER~:

COMEDY BOOMERANG HAT tlmow!:m e ..L ‘

f— Umversal Current Events —
: , m;m:omm e :

Edmonton Bulléti’n,, June 30, 1917,




UN € (\UQLLED

IANTAGE

Pr= ()E.Vll_l__ ) i+

&LLTHIBWBBKAT(%ANDBQBPM

- MARTY. BROOKS

j With. JIMMY GILDE.A‘

|| CREAMER, ] ER, BARTON.
- 1" and SPARLING |

ll LUCY GIL] GILLETT

Pclhun Lmton and Co.
PARISH and PERU @
’ : “'I'he Houu of Ha.te" .
|

The leerty Overture

. Phyod by tho Ba.ntngu Orohutra.

Ii?—_-_ e

Edmonton ﬁBul}ie’cin,' July 2.,.. 1918,



ﬂsaﬁort of the Highest: Ofder Dlrect from One‘
. L agn " Gardeﬁ New nYork C:ty '
14 N N .

A Musical Tabloxd with Mark Adams,

Charles\ Lcwis and Eleanor Varcoe .

Hooper aml" Bui'mxhr{
In a Cross Country Canter.'.. -’
“AT THE FOX RACE” , -

P

. ALEXANDER PANTAGES
: PRESENTS

The Mirthful Pantomimic (Qstrm
mcntalists \

L

cLhe.

._L.{f

Exponents ‘of} Super-Strength

"Wmton Broﬁiers |

h A"PICTURLSQUE NOVELTY
ELEVENTH EP!SODE

 Edmonton Bulletin,. July 6, 1918.
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U rs E ()U“LLED

ANTAGE

. Vl\u l)(—:voL,l (_:

-

GEORGE CHOOG PRODUCER O!’ “OE CHARMED‘

‘ B PR!I
“mr-
m :

,' PL.-'.I

,&THAT :,_MELODY’?-a_s

Seg s

“The HOUSE of HATE”’ i ’nf;*;:“;g".,;;_‘:‘ o

- Edmonton Bulletin, August 31, 1918,
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'_ Thc Ncw Vlt'tgraph Scnal -k
T " Featuring
WlLLlAM 'DUNCAN |
"EDITH JOHNSON nnd B
suor-:smmc JOE RYAN

- | 'v"‘He“re- come"s {
With Eva La Rue f

AN GlrIs'

| MORRIS A AND. snAw"
|  CHARLIE ABBOTT _

 {HARPY JACK CARDNER AND G, '_
| TWO HAYATAKES |

‘Edmonton Bulletin, September.17, 1918,



PANTAGES]

All Week — Twic'e-_D'aﬂy

TOM )xcx.u’s '

- SCOTCH REVUE

WILLIAM SISTO

The Itaiian _Statesm:m
DTRKIN'S European Noveity

ZARA CARMEN TRIO
- JIM DOHERTY -

“A Little. Bit of Irish"

_v!th Jazz, Bacplpe and Drum Band

LOWE and The BAKER SISTERS

' Episode No. XIV
“A FIGHT FOR MILLIONS

Edmonton Bulletin, January 28, 1919,

-——

A.ll Next Week — Twwe Daﬂy —_ Phone 4062

NLLE Bl
.amiCOH

FORMERLY PREMIER

ANCA

PANY

BALLERINA

AT METROPOLITAN OPERA HOUSE, NEW YORK

JULIA GIFFORD |
In Sonn j SRR '

 MEL KLEE

o Juat a Laugh"

THREE NAESSES

Novelty Ice Skatlng
Foo.

VAI.EN’I'INE VOX -

Vontrl]oquut Vovelty

TUSCANO BROS
Wielders of Romnn Axes .

5

'I'HE LIGHTNING RAIDE'R

Eplsode Thres

b R N A

Qdmonton Bulletin, Febrrua.ry 22, 1919,
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P !L’l=§!L)i(Jf(E‘\J'OI_lL.EE “ff
ALL THIS WEEK AT 3 AND 8:30 PM

’ Masters of the ‘Art of Terpsichore

‘Beth Challis.
‘ .Charles F.

.' ,Housh and
| Lavelle

- The Four
- Danubes_

The Bullet-

“The Lightning
| Raiders” \

BETH e
——— AND
A Real Surpnse Act by

. Under Direction of Albert Weaver-Winston

Cohm s Vanety Dancers |

Semen ||’

Proof Lady

Pantage g Peer- Oa:hestra "

Edmonton Bulletin, May 10, 1919.
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WILLARD JARVIS Pm—:az\'rs Hxs

Footllght Revue

| AL WQHLMAN

Song Studle:‘ o

“A¥ You Like’ It

Al CANFIELD and ROSE

Anita Arliss

Former Stu- of “The Choeo]l.to Soldler"
In a World Son: Revuo of Songs Otd and \ew

FOUR MORACK SISTERS

Aerlllht: Do Luxe’

Porter J.White -~

. Ana Compnny in The mm: of the Ca.nadhn WQods K

) “THE HJDE-AWAY”

3 'All-Next Week' at 3 an‘d' .8"-45’ PM n ’

_ Edmonton »Bulietin, my*;z-,. 1919,
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AllNutWookstSmda.solun.

.A:'

With the Famons Australnm Midgei, Tony ‘

_" ~ Belle C thei' a

. *“The Cheer-Up Gu-ls” D

He¥en Shoglder»...,. , "

The _Cychng Brunettes

Comedy Cyclmts

—— AND—r

. N u‘m ber, PI ease" N

A Glﬂ l.nd s Drummer , ,"

Ednonton Bulletin, SéPtemﬁer‘ 13, 1919 o

B On The Golf Llnks
.- ' A Travesty on Pasture Pool. '
—Set to Mnmc and Decorated mth erls ot

Ross-W se & Co. -

168 -
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MN&!W&“)MSSOM

| Commg Week ‘of January !
TED SHAWN PRESENTS

*Ahndﬂu-.ﬂ.ﬂ.&nu—umm..
4 The Benltiosiop of 5 Divan; sud & Distined Drymrirs
»_';‘.",,o hhmuhv—u

Edméntex_x-' Bulle'ﬁin, Januazy. 3_",_ 19 920.

e

et S0

Np_—_

n- r“‘ i
ya&}:‘;"

CN o
4 ]

lﬂ[e'H-lp&Napolea: |

“JULNAR-OF-THE SEA

169
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Dty at 3850 pm Loz 2

- FIRST: IQ‘I'ION PICTURES OF -

' Vson s Bay Pageant

PEARSON. NEWPQRT -ad PEARSON

“A “l - PQ’

S "_‘ v..m\owlu O‘Ollt 5

Jan Ru&nm

"y Aumcd by MLLE DIANE
The Bwedleh: Vidiatst and the Prench.( n-uu\m
- 4; m Tlane, n-num W K

uxsx-: GILBERT . = |

u‘i-u-a

Mlzuw\ JAPS. - Y

J.mﬂmﬂmhunmm-u ‘

- rox NEWS — LITERARY bxcmr Lk
- -'rm: sucx SECRET™ " !

G uher S To Sho if;-,‘-.- o

i qjim Troas. m 014 sia r-u. Altne

gdmonton Bulletin, ng\l\é 1920.- ""; e T
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Cann

- IMPERIAL
QUINTETTE

< e bnmhmmxs.... :

Doroth! Lewis - _

Chase and La. Tour

hlhiuvlhp __--/ .

H

. u ANN(TMA-MM

"-;-"-_:f.' fox News«-“The Losi C:ty”fl
3 “ Mo-Moe: Jagf |

A A ’hr-l‘y Fn- Mikade

“* LARRY SEMON in | ©
-y “T he Stage Hand"i_.




| -,_.Wlth Earl Cavanaugh and Ann -

Francls, and Several Congenlal
Compamons

Or“lle Stamm Paul Petchlng o

| Cour | -._ey& IrWln Fox News

Late of The Zeigfeld Follies |

' “MIGH’I'IESTOFALL" S

S ‘Edmo.n'l;‘on_.Bulletin.» Janua;f&.-l.og_-:lv921, ‘, i"? o



BLACKsmms |

.“;‘;5","',““: e

-u‘m._ . i;i)i | oo

-

- —stcu————

.......

li'msmmous MUSICAL%

Edmon-ton,:‘ﬁﬁ::l.letin, ;I&ai‘ch ‘31, 1921-.
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Crossed on the Clothes |- .

| Question -+

\*,".

—That Quiet Refa‘m s " |
afte the Show

T

—Thai - belf-l:.nc\nt Ré- T |

~ . _ finement’ 1 For Your Favorite Ice- Crnm )

“~That Sure-fire Becom- *‘,‘ Sundaes and $odu :
Lo mgness nh .

“Does your. Sense of Dress )
dot on these important _

essentxals of Correct «, NS

IS g !Clothes?]s w 1¥

--LThen see our Clothmg

g Veteran N'otorC‘ycle".

[ | - o~ Messenger gos
Il ESSQT y &CO‘ . ‘PHONE 4266
Phone §488 10073 “”" Ava, - ‘ :
(NEXT ALLEN YH“"’“) ) ;fmnolute SQrvlcc 'I'hat’s All '
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oL

O\erlur te

Ba rcarolle,

,.'r

Maslmello

........

‘,— -'

o

MAYOR CLARKE

e Suys

“ quy the Hatchet »

‘ ' ‘We sayt:

)

—R. anl

e

; c\ ‘;-L .

“Bury .I‘:he Spoon
¥ Woodland Ice Cream

ry Y Bncl: for Deue:t

[ibeﬁyConfecﬁonen WOODLAND DMRY Ltd

A @00D PLACE, Zopp.sm Fraser.Ave.

- Phono 71558 .

THE PANTAGES CON'CER,I".‘"' B "~ MOTION wu:'ru&v{7
-‘ ORCHESTRA

Undcr omcuon qf Aiboa wnnr wmmn
D ‘E 'F, Aubu'
PICTURE ° music: - A
A, Rubenstem -
; Selecn-m from romnc rhnpsody * Tumble In*"

- A'NEW L-KO COME.DY

I i T GAT HEt will add “Pen” to that new

e

THE CROMWELLS

A Whlrlwind Con&lomentlon of Noxemos

. When you buy a hat at Hat Shop- you are

1 sure to be well pluud Torn Clmpbell The § -

Hatter. . .

Our Automo‘bile Poiicy wﬂl protect you agamat loss by THEFT
7 -Also Fu'e, Collmon, Pubhc Liablhty, and Property Damage

Wd! ﬁl.dly Furnuh Ram und lnformaﬁon.

- .

: E Phon.&auusse HOUSI-: sm-:cu.usrs .. m rnum Bldc‘ B |
T 3_1., IR TR ", ' s g . .

Gé.
Hut Shor1 . Smile Hut nt Tom c-mpb.u. 1.

- 17s,

Y

Pantages Theatre Programig] p




chp thiS l’rogram for Rcfcrcnce

The “ K 14/ ;o e :
‘Gas G&..erator %3 f??
,»,s“' ‘on the grate. in’ your kwcben
“-stove; does all your cooking and. . -t
blhng\ntb g2s produced from coal © | f- :
. oil. Can beinstalled in a few imin- : . \1 » ) 1L
. * ubsand readyto light Theprice % \\ <4 L) AN
" is made 0 that no one-can afford e -
. - to be without # for summer. \Jh Y ]%UH ’
" folder tells you al}-about it. o ~ :

for 1t of phone "4738. clEs | 7 e : ,V » : N
'STANLEY MFG. C0. &= Syl
- 2nd Strootand 1oomg. EDMONTON - = e

o NED ARGO =~ ° .|.-f-'~'

WITH.

" The Dutlnguuh.d Franco. Amurnc-n

J“Qphm and’ Jean Vu'gmu . _Comedienna and- Musica! Comedy Star .' '

' Harp and Songs - |- . JULIETTE DIKAV
e W
‘, - - Y —— tha Classy: Clm zoby .(nn~ C,av. H
‘E - B ' . i . ball, hc Hntcr :
HARRY A, Mv,nzs : GREEN
FIVE NOVELTY Mmsmms |6 GRE S ”n’Dpfl‘ﬂf."ﬁ
"Guau What" P Introduclng The{’ru(iwg Ortginnl ldbp el a .

Gtyles with plenty of 'GO' IN‘MM,’T i u«: me bnunnuea—'rom Campbell, The
Tom Campbell, The Hlttor MHatter. _» _

s ERVICE E
255?3"; 2663

5 AND 1 PASSENGER
TOURING CARS

Emplre Taxl and Auto I.Ivory

JACK HAYS Mtuger EDMONT ON SADDLERY CO, o

' Wiear Selkirk Hots - ruouzm -uuumavx |

' Pantages Theatus Prosra.mmePB j;

176
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On Sale
Eve rywhere

5c. Sc

Order by tho clu
- from your Grocor

Chapman S "'I’“! Bottllng

M.ExANDEn PAN'FAG;; PRE:ENT: .

. “SUBMARINE F-7”

Detall. of 2 Real Submarins In -Actlon. °
L oAST — .
LIQUFE h-rﬁy Cornm:nder ot Euh-ﬁu-

| " ASK ATTIEF o
B O N TO N
| | [.unch Tongue Chocolates
v Thru Doors Wut of Pmlhus

| Smoke SbgPs Ltd

TWO STO

‘9918 qu and A]hn Theatrs Blk.

#c!uvc Agents for.
Slndez y Hayn Cmn

A Rualistic Representatior: ‘Correct In Every

......................... Arthur Davis
Enslgn Yates, 2nd in Command...Sam Stein .

I .f

i Huylers ’Cllocolatu s

T}le Pro Stunt
After the Show

] If ‘discrest.  Cheer upi
c.:t.r'npboll Hat and Smile. )

Next Week’ Attnchons

*'Houo People, Holio"
Richard The Gnn
Ball and West In ”‘I’HE DAYS‘DV o7 I

Wear a Torr

. Kelly, Chief mmm Mate. .. Harry Smith

. B:.n?y Seaman at- ah‘n ...... Frederick Dale | D"“"’ Lewis
,'roomgy, Torpedo: Ma._n [ M. .l!’l Fll _ Stewart and o]gy.
"“%2‘3.."..?‘3?"'..‘...‘f‘.‘..‘.f..‘.‘f’.‘.‘.',‘.‘a. “Ford - Broeius and Bpwwn
DIVET . .vivreeninsininrnnnrns e W. La.nc

) s‘o the' Palm !ueh. thn ndwest in Feit
Hats. ‘l'om Campboll s q& yuur service.

We Buy,’Sell o Excbange

New and
Sccond-ﬂand
furmturc

YOUR cnzmr -
1. _',! \ ls GOOD
Natlonal Exchange, Ltd.

Wnu\hluhn' .
mhlpuAvc.E-t Phone 2225

;- sa«p. All GooJ th "

. A Iittle dash Ihts the. gayer whirl s harm.

A3

Pa.nta.ges Thea.t.re J?rosramme. p. ll-. -

177
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. MTHE TROUBLES OF A VAUDEVILLIAN"."

 EDMONTON ‘BULLETIN, FEBRUARY 21, 1914, .




T/te T'r' blééxof" '
Vaudev:lhan’

Xurﬂu.f.-"i,,“_ G
5__,;;-—'— -‘;?l 3 N,
Wi =i T y',

e Youngest 'Vet,ex'xuuq
Takes You Into By

\audevlllo a.ctora—-nolnettmel 7 the |-

most prosperous, ongs——hnvn ‘many-
busmeu t,roubles, Accord}ng to one of
the youngeys. vcterana of th protu-
Mon. g it g EaF S ] D
. We co, w}th.thg ahrewﬁelt wits
,ot tha cBr 120: ‘Becuire. booklnx dateq,
;}IO mag !
whd'.oveér' ‘;eaghu e’ “actors,” . 'and
-aomeumu it is the ' vnudevmo mu-
nate_ ‘NimsglL.i. ; None seems sbh 16
realot ‘the temptation to, grab a part of
‘uu actor's stipend_ on./ -omo'tancuul
pretext. wherevor pounzle. .Many and
, ,dov!qu,n- tgo achémes .mployed to.
bk ond,..‘;. Even .thie, cggtuct, w)deh
':h,\qnwn Y. an abl.
teot the’ ;ctor, mn.y decon
of ‘hia ‘undoing. , Wha "y _
could drivé s’ concn'n.nd fouk
any, ‘law ot Ennqud ‘.'..
managers and’ bOoking‘* ng_ntl ‘can
‘_l;nndle the rjbbony; toagrhgg‘n 3 g ..

% YIn ‘the firat. plac’. 8

. tor‘: e}ntnct l':eu-ly \
) clq\uq Whick Ferr

’ mtmo; (o dhnenu “l
Jn ovent u lho\ud p,rt%

the

© | tor¥yE,;

) Z‘Qro& f:, K
prono‘molp‘ th _‘utgf
,In".'.’, H'where, , the
géont-r,et thd ‘mans-

“Sq,ﬁ:qumcs §t }a"the ‘agent |

‘Lo 'my""bruk At anyhow, 18
hll"budﬁ-. w i, ‘“:ka,%,

I3

o

-
&M&.‘."‘ 4

: woaxn‘q 3 8o puch

’ und money.

contr
aln ‘;!o- amagement’ "tor the whole.|
1By, Nustling the ‘expenaive acts from

L otlmvn.y fmedn,
..ﬂ‘

. -?«.Rﬂﬁnces
- |.feputable actor recently booked thres

Lo ‘break. in ‘e pow act for larserf
":bookim‘,' At the first thoatrd _he
| pertormed for nearly a week In @]
‘| bustaessuit of hrown, and on the Jast

} £

4

{ suie ot ‘blagk,  The actor wes Lael

179

"‘Vaudevmp actors who prpduce acts
at’ ﬂtelr own expemlo alm to book co‘n.
y.inuoul datqp ‘over, -

Dg#"'.'s'&eb' That
realize y profit}
"g anut& ?'J“x.u;l:.’ﬁibor.
” A} this simply “diesns
that a.ctou seek to be’ ralmburuq out
of the' receipts of the managers. But
munnxan are crstty' Tbey n.re prone.
to lnvent Ways to. dgntvzo n.ln trom |
tho work ‘of’ ;ha u:tora lmd lt “the
um t.lmo pay less’ thna ‘they ahould..
i. vlng ‘the public’a taste’ ‘of expen-
produot.lob: !o tqv perform-
ancq mh wqek ‘the. manngar can
er’ pcu ugon the publlc
tor y.h rema.lnder of thp woek. ;l(o-t
] llq theau-es Prp qwned and
léd ln’ chains oF clrcuiu with a.

pl&co to” p]lo. on the c!reult s  dealy
of. ‘mioney. mey.bé uved on the. eﬂdu
hlln. . 'l'h. money, of. course. comes
.} o; ﬂ\i gdnl wblch ‘thie actors lmd
expocto n&llu for, themselves, b (3
‘appadry; that!’ sach hoiisg-hus a locslf
Jnanager, whose special buainess’it is} -

; 3> And fault with ‘sots’ 18’ ‘orders w' ‘

‘can’, t‘inm‘.ud md them u[ont “out

’ r.r.v ~ .

"1'{"1- M ‘thie ‘clon m often
dg .to pey_exorbitant firfew. for tri-
e continued. - *‘One

"k‘—' “Mud run—on & circult of
5“&’“% 20 called, his object being |

day changed lils dress to a business

$10 by the mAnager for ppurlnc u ‘
.nt-re.t dress.’ .

Edmonton Bulleti.n, Fehz‘l:a.ry 21, 191'-1».~.

A\}G:hor anonymous.
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1

PANTAGES THEATRE PLAYBILL ADVERTISEMENTS,

. -SEPTEMBER 12, 1921 TO JULY 24, 1929.
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iy MURuPoLIT

ALL WEEK

- '—.
l;wzmt mwmu 8:00

THLA

AV, WD, -

VERNA FEL FELTON
% .. ALLEN PLAYERS =

n"ui.'mw ' Cowiet’ Great Socoess

SMll.lN' THROUGH

_ E’dmont"dh“Bﬁlle'tiﬁ, DGCember 125 1921.

. . .
L . B -

- rnonncnons AT OITY
| mmms FOE ‘Tomv .

sracE . ) T e
— . ) P e . R .
N . *“The Dawn of a Tomorrow." i B ) . : /

. uaTBOPOLrtA.\'
hobod) LY Mone\

ch\' :

L MPRESS
. ‘ T "'rhg Lane - Thn Had No 'rurn .

. S e : L {ig* , #nd “Gota’ 'lt.n.llhl 4.
f : S ALLEN .
L] a - ko R‘chnrd Bnnhe!meu in. . . - : ‘
. N ( . ¥onay." D FO o PR B

. 2o
e .

.. - Edniqnton.‘ia'i‘:liétm', August ?, 1922 S o
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F ARE?ELL""&. fiEEK

- ._.' ™™ Armmve s'rmn
mmwrs o

wwr.s GO

f'Il it‘F‘abe Promm?
- Isit Drudgery! .
I 1t ‘Fine C!othec? R
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' ANNOUNCES ,
THE RE-OPENING OF -

VAUDEVILLE
;- Mohday, Aprll 2nd__ o

‘ AN ALL FEATURE PROGRAM HEAD LINED BY THE
, BleSI(LAJ. ED(TTLASOA(L\PCZJ\

: 7}' “The Whirl of the World”

YN
'-r\‘

' BOX OFFICE OPEN FOR. ADVANCE SALE AND SEAT
-' RESERVATIONS—THURSDAY mc T
. - AT '10:30 A.M. ..',.

BUY SEATS EARLY

'Edmonton' 'Bulletin',;, March 29, 1?23.




VAUDLVIL Ll

“a

, NIGHTS

A uanique Singing and Danclng
Revue with a Company of
Six All-Star Artjsts, . featuring

SEOM.A JUPRANER.
TWO ADDED ATTRACTIONS

SMITH & ALLMAN

- In “Bits of ;nni and That”
Jimmy Smith’ holder of. the
Richard K. Fox n«m for Cham-
pion Harménica . Plnrer of NEW
YORK CITY.

STRASSEL ’g WONDERI"UI.

R World’s Most \‘maule An!nul

~ McGREEVY & PETERS
p.‘“Bright and Oily"

CHAS. HARTS BOLLANDERS
In “Fun in the:Land of Dykes™

"y

"!‘ightlng Blood"

Matiness, 3:00).. . = Evenl .l
. ;BO!‘!M! e ".'

ANTAGES |

' Stuﬂng ‘I'hnrsda} Mstinee

BOHEMIAN

4

Bdnonton Bullettn, July 3, 1924,

Phone 4-0-6-2 for Reservations

THE STELLAR ATTRACTION

PR

.'\Ul)l-Vll ) 9% 3

'rms WEEK

BT;RBNE’R— OF

ALEXANDER PANTAGES. Dresents

EL COTA -

'ﬂn -Incomparsble- erOphonlut wlu:
BEATRICE. BYRNE
L

. KITNER & Rmnm
Ia’ “An. Ocean Eplsode™

THE }"OUR W ORDEI\S
In “A Pot-l'onrrl of \nudrrlllo

BURNS & KIS_S_EN
In “Strumberry Ple”

THREE SILVERS
America‘s aney_ Athletes

" NEXT WEER.

OF THE SEASON
' JACK_WILSON AND-

OOMPANY

Edmonton Bulletin, Aprll 1, 1925

\
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rirs A 600D LAUGH YOU WA!('.I‘ DON'T MIS8

PA,TAGES -.

WHERE EVERYONE GOES'

Starting With & Ladies' Two.for.One mtinoe Tomorrow
- Any Lady Purohdsing Ohe Tickst for Thmdly M&tinee il
tnﬁﬂo‘d to Bring One Lady as Her Gnost mn

A STRAIGHT VAUDEVILLE BILL NO
' FEATURE PICTURES :

MA’!’(NEE 3:00 — EVBN’ING 8: 45

CARL FRANCIS & CO
“BROADWAY. FLASHES”

_ LINDSAY & MABON, CARLSON SISTERS,
| MARGARET DALY AND OTHERS .

7 Pat—BARRETT & CUNNEEN—Nors _ Tf .

"LOOKING FOR FUN” - SR |

Other Big Acu a.nd Short Pictures. Al Pmton‘n Pn.ntages
- Orchestrs.

4 - o B )
g v p

: Edjnont"oh .Bull'etin,.' May 5, '1'926.



Ool.!ﬁ BIG

" TONIGHT " | e | Tomen .
Best Seta )ANTAGS
50(:\ .- M PHONE 4062

GéRDlNIl-:R PLAYERS in

50c

MA'mmxs TBURSDAY—PRIDAY—SATUBDAY "'

- o

| Equntbn muietin-, ,_‘A‘pn;'j.;z,, 1928, :

Best Suh‘,: a

A Why Wives Worri .

o187
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New Pblic\ for Summer Months Shrh 'l'odl}'ﬂ =
‘~1uner£ums\h&tnD “;_;z:nuscxnmrnstumu
o Mouonmmmnanylp.m.tollp-m- N
MONDAY - Hynu mNEsnA!
':"“Iﬁme]![arn .~?sff;ﬁlt"13‘:§)Pa1311i5£ﬁ“i\
in I-Iobbles” m' L

- -l

¢«

-r -

lﬂm 1 QM :

R

/ '"fj rmmxs oncnis'ru—nuuu- a rn.u-

5

)
--!- v- -~

. .- : . o
B NGl . N B . . -

-t--------n--q-"
Edmonton Bulletin, July 22. 1929. |
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MAP OF PANTAGES'CIRCUIT, WINNIPEG FREE nggs 1914

VANCOUVER PANTAGES THEATRE PROGRAM FEBRUARY 25 1917

%

p. 1 AND VANCOUVER PANTAGES THEATRE PROGRAM EXCERPT,?

JULY 24 1915 1ﬁifffj¥:-
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Vancouver Pantages Theatre Pro

Vancouver 'Ci‘tfy' Archi ve
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o8 Theatre Progra.mm ‘Excerpt,
Vancouver Gity Archives. ‘




