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ABSTRACT

This theeis consists of four chapters and a short conclueion.

The firest chapter is a general istroduction to the fiction of William Gidbeon.
The chapter discusses its impect on popular culture, my decieion to undertake
a feminist reading of Gibeon, Alice Jardine’s theory of gynesis, and its
applicability to Gibson‘s writing and cyberpunk in general. The latter is
demonstrated by short discussions of the stories “"Burning Chrome® and "Johnny
Nnemonic,® from Gibeon‘s short story oollection, Rurning Chrome-

The second chapter focuses on the following issues in NQUromancer, Gibeon’s
firet book-length narrative: gynesis and the relationship between the male
protagonist and the female protagonists (the female body as map), gynesis and
the relationship between the male protagonist and the Artificial Intelligences,
transcendence and mystical experiences (genuine and false), and body inscription
and the female characters.

The third chapter, on Count Sara, the sequel to NRUCORADNCAK, discusses the
folloving: Couat S4re 8¢ Gibeon’s postics of fiction, body inscription aad the
male and female protagonists, gyneeis asnd the female body (the femsle body as
®map), and various strategies for the empoverment of marginalised women and their
sucoees or failure.

The fourth chapter, on Mopa Liaa Ovardrive, focuses oa the following topics:
the resistance of female charasters to body imscription and gynesis, the
development of Gibeon’s characters from book to book, fragmentation of the self,
and transoondence (tree and falee).

The conclusion reiterates my ressons feor writing this theeis, and poiats to
oome poesibilities for future work en Giboen and other eyberpuak writers.
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(W)emen’s bedies have always boen postaedera beseu

alvays busa targets of & power whioh, ineeribiag the test of
the flesh, ssahs to mahe of feniaine identity semsthing
iaterpellated by idsslegy, ocsastituted by languege, and the
site of a "dislosated ege.”

-Arthur and Marileuise Kreher, Rady Iavedacs (24)

Like the ancient aysties, the ecsientists are prejesting
themselves inte a spese they cannst hepe to reash, &t least
ia human forwm. They are ccleanising the veid with a censept.

-Sol Turick, Matatren

Willian Gibesn is quickly beseming the Jack Kereuas of the Nineties'. mis
becks, perticularly his firet nevel, NENEENSAGEE. have &8 ueh to do with
shaping the emsvging oceneibilities of the csunterculturel movemeat eelled
coyberpunk® oo Recousc’s Qu _Sha Baad hed to do vwith shaping the seneibilities
of the Dot Gensratien. Of the erigisal eybecpunk writere--Sruse Stecliing, Joha
Shirley, lewie Shinss, ond the others whese werk fills the peges of
Nizzecshades: The Oxhecauak Mthalagy--6idosa is the firet amsag equals; Breee
Sterling (the editer of the velume and chisf eyberpunk polemisist) eelle
ISNCZEReRSEE "the guintesssatial eyberpuak sevel® (lizxecshadas =ili). Gibees i
laouded in & similer ssnner in Sonistaxt(a) AF, the latest majer semtributien to
the (oub)geonre ("Gidesa has oscnstimee Ddesn dessrided as the pretetype
oyborpunk®~-fusher, Wilsen 8 Wileea 108). Bvea the majer aiads of the sistiss
coustesculture chanpion his a0 the Went Big Thiag: “Yeu o5 heveby advised to
zeise your chepticien covesns when 3 presssd %0 %ell you that Glbeen hes
pretused asthiang 1ess then the wnderliying syth, the csve legund, of the asst



otage of humsn evelutiea®—Timsthy Leary, is the peges of the sliek eyberpuak

Warrea Sevea, Liviag Osler, Miaistry, shinay Pugpy--clain Gibesan 80 & majer

g, Oihoon is ales having an offest




hﬁﬁﬂhﬂ.!!ﬂl“kljﬂxﬁmﬁiﬂh:ﬂngﬁ
nmmumm:uuﬂ;ﬂnlnm fistion writer (if
tmm.mﬂm—p.mmummng_-pmuy

(Relly, “Oybespusk® 80)
ﬂﬁdﬁ(“ﬂ)n_lm“l‘hﬂhlﬁﬂﬂm
1iceretuse” on Glbesa’s writiag.



inte his werk is censistent with Petrisk Parrindes’s elain in faisnes Fistisal
visions snd conceptiens of altered msdes of life whieh weuld mermally be
rulnl-lﬁmanLmﬂM' (3). In &
seaversation with Timothy Leary, eibeen otates °I'm deeply influeneed by
(william 8.) Durroughs. . . . he found 50'c ssionse fictien and weed it 1like a
nﬁym;ﬁiﬁﬂﬂllﬂy’lhﬁ!mi (Leszy & Gibdecn 60). Later ia the same
senversation, Leary says, cthere’s & tremsndous relationship, &8 you well kaow,
between MAMCORANGET 6nd [Thomas) Pymehena® (63).

Zereuss. In BARY ways, muyhﬂm-!mmidmhns.miu
nxmmgﬂtm-&ﬁmmnﬁm. Gibasa’s majer
influenses inslude writese with & strengly sals (and froquently mysegyaistie)




I selieve that this same tendansy emists in Slbeon‘’s weork, at lesast partly
his subjest matter and his writing style (as Samuel R. Delany peints eut, the
‘csntent’"==Delany 21). The work of all thres writers deals primarily with the
ehastis pestmedern

it all*~—=¥William Gibeesn (Leary & Gibesoa €0).
botwesn it and a majer (yot littlo-censidared) ecleamsat of pestanders male




msnmmm:ﬁ—;mn.m“mu-mﬁm
she (male) oubjest.

um.m(mgmm;m)mm

about, within the ASter BArretives ia the West, & vest selt-

has lest eeatrel), gﬂﬁh“m“ﬂﬂiﬂm;
o8 MERAA-
(Jardine, Sxasais 28)

other feministes have identified this phensmsnen as well) the feollewing

quotations are frem Teress de Lauretis and Lese Irigerey, respectively:




ehosen to werk shiefly with Jardine’s paradign because it is, to my knowledge,
the mset detailed explerstion of gyiseis te date.

(i.ug, propos of Sade). FTer the writer, however, this
ehjost emistes it is net the lamguage, it is the mathax
tongNe. The weiter is cemsene whe plays with his mother’s bedy
(I refer to Pleoynet en Lautréansat and Natises): ia esder to
glorify it, te ambellish it, or in erder to dismember it, to
mltnm;m:nmmhmmmm-:
would go 00 far as to tahe blise in a distisucatiag of the
language, and eopinien will stremwsusly ebject, eoimee it
m‘lﬂ!;ﬁﬂ.nmg‘

(Barthes 37)

Ia Barthes’ scareh for his “waknown spase,® biiss (ianinaanes), he defines the

weiter oe male, and the ground to be ccarched as "his mother’s bedy.” What is
undorgess. She is there to be manigulsted in vhatever manmer the (male) writer
Oynseis is, a8 yot, & largely wasnplered phonsnsacn bocause, 88 Jardine says,



QHM(M“ﬁMQﬂﬂmu‘mﬂhﬂlﬁsﬂ'.
aoommhwaijnﬁ;ﬁ, estegorising it as ene of a nuwmber of
Neary, "Quesa” 32).

Nowever, I thiak that Ltummxcnm:mummmt
OlomuhmlﬂwﬁiﬂgﬂljﬁIﬂfgﬂlﬁ,Li:ﬂii!lillﬂﬁiﬁ
ﬂ.t“htuml.‘.‘.ﬁ“dmuﬂﬂaﬂ!k;ﬂﬂﬂm.
ummmmmvummmn-—ﬁm.nk.m

says in Robest Anton Wilson’s

( (& major infleuenee on

eyberpunk’), “vitheut heretics and blasphemers-—-witheut rebels, that is--we
would all otill be liviag like Heme Brestue half a millien years age. All
mmm*nmummmnmmmmmn
and éo the fordidden" (8516). Nowever, syberpunk, & white, male, uppec-aiddle
e1a0s phencmenca--there are few, if ey, female eyberpuak writers’--vefuses to
umummx—-nw(u;mmummn
wmwm-mam:&mummdmuﬁm.
I cuppese ay questisa is that, ﬂmmud—uﬂ!g_mly-ﬁ
pum-hn-:;;ﬂlgﬂ:ﬂq&i- Joter’e Be. Addas. This besk,
m.ﬂn’lmﬁﬁwﬂﬁ—lmﬁ



Panthouse segesine expressing & desire to see pictoriale of fenale amputess (an
encerpt of this letter forms the epigram fer the besk). Dr. Mider i# a surgeoa
The idea that women really wast teo suffer ia sex is the traditional defense

» of saxual violense against women. It is aleo the ratiocaale of

Adder and his apolegists. Csatral to Adder’s prasties is a drug called ADR, that

*"Por one price, semstimes taken as a pereentage of future
earnings, he’ll run a young girl, fresh on the Interfeaee,
under the ADR, and them surgically bring about the particular
maseshistic fantasy he eew these. It‘s kiad of mseral,
mm;y.nqunﬁmmmmmm
would be most satisfying; what they ware lesking for ia L.A.
hnjhﬂﬁ.ﬁllnmy_m'thm.myumm
far burisd for tham te be sure of discovering thamselves
(edie).*

(Jeter, BRE, 78)

But "she wanted it" isa‘t the whole story, or even most of it. What the women
peise is

wvant is ecsmpletely irvelevant is the long rum) Adder’s whole entes
prostitutes’ glisata on the prestitutes’ bedies (i.e. cenvectiang them te a
Irigaray:

Por wvonaa i9 treditienslly wse-velue fer man, on L
aneng uea. Merchandise, thaa. m-iihlhﬁﬁ-'uﬁ&-ﬂ
astter vhese prise vill be detasuined by “subjests”: wverhers,
tg_.m.mnmmumm
fathars, ;:;,,,,,.m mnq(mpmm
vales in senual csmmares.

(108)
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yoars.”
(Jeter, BE. 78-79)

mupuuuouo.w.-uumnxpum'-mcu.mu
cmm-mcm-).mmm.mwtmmmtmm
ucumo).mmwmmuunmmom.mmxm
numuwmmumcummmmmtmmcznnx
mxmauuummuupmwm.xumuuspn.bm-um
mpmmumwumummvomnutum.
where he says, -oum-vummucmmmumn- (238). The
mummumwu--mrnmm.nm
m'ovumumcuuu.unuwyu).mmum
mxymuammuyucwcmmmuuum'o
weiting.

xmmmun»m.mymtnmu
-mup-mxyuuuu--m.nmmmu
wummumw.“um'-mm
m-wmummummp"
mummmummc-mw.umu



mmumotmuumnuunxuummummm
in Gidbson’s texte--cyberspace--gendered femiaine? And, if so, what are the
u.uucunrxnpcmuumuuumuuamusnmum
exploration of these ideas.

Regarding my decision to imterpret Gibecn’s work in & manner that is
peimarily feminist: I oould probably produce amother eatire thesis based ona
whether or not I have the right te use a femiaist disecurse, or whether it is
even possible (eatire beoks have beea written en the suwbject™). My intent is
to use ay owarenses of feminist theory to help “re-redicalise post~-
strusturalion” (Jardise & Smith, Mag 283) by examianing what seally ie redical
-mmm'euumxmcum--.m.nummuuusn
MLMMMMMG&MM.!”MMM“&M'G
munmmmumm.cuummuuotuu
of study, but rether as my attempt to dsel with isewes in science fiotion and
mmuxmnmmummm.mucmm
m-umuu-.wu.uumuunumnmm
who read it as interest ea that leea.

xmxmuqmucm'-mnummmmmu-
Incaing Chrane, "Suraiag Chreme® and “Johany lasmonie,” to imtroduce the besic
mxmzumumwm.

I.Mcmﬁ-uw..”!ﬂmnCMGM

“ether spase,* u.o.m)nwmumm

oyberepase a8 "the astrix® (mstrix: wesb, & female epese).

3. Sody Incerigticns: The mammer ia whish the Dediss of wemsa (and

Stmstinss men) are iaseribed by this epase itself, er by its evesters, to

mn*hm-mmu(‘n-‘lﬂ"-‘u



ssdiun/writing sediwm, i.8. a tablet for writing ea) And the way seme
longn
(Ajny sericus diseussisn of spesulative fiction must first

m“m&yﬂiﬁidmnnhuﬂuh

must explore both the level of osubjunstivity et whioh

implications that arise fron Gubbing eybecspace °“the matrix® (i.0. & venb
oibesn’s novels, Haurenesses, Sonat Sess, ead

) (the lessely-




a hind of primer fer these nev ¢ Gibesn’s fistisnal werld, as it outlines the

sarrator), and his partaer Dehby Quine''. Bebby is of mere interest right mew,

Behby was & cowboy. Bobby was & cracksman, a burglar, casing
m-mm“m. n-tu.qi-n

Oybecspase, slee knowa as the metrix, u:“mmﬁ—ihm
procese of gyneeis is at work in Burroughs’ text (& man seeking & aew imeginary,
envisionsd a0 some kind of "space”), and, by extensien, howv that feeds iste




;ﬁﬁ_h-gnﬁ-in_h!y :muxniuu
conseisusncee and is able % ssve through spase ia waye
that the phyesicel bedy cennst.

(70=71)

of Gibosn'’s !mmﬁ_ﬂnﬁ-'ﬁ-ﬁlﬂm-nﬁ-’mmﬁ
lu-uﬂ_lﬂnm-:ﬁtﬁmnﬂmn'ﬂllﬂum
gﬂ'hmﬁ:ﬁ-mnnuiﬁﬁ. *3 ap the dead, and their
land® (Gibeon, In 244), ﬂhlﬁlﬁ:“.ﬂmm(_ﬂlEQa!ﬁ

Jaylene Slide, :mmuuhmmumum

where is she?
Astivity/passivity




Cimeus is peimting eut that Men schioves his subjestivity at the expense of
weman; his sstivity is greunded en the cenditien of her passivity. This bimary
sharasters are the privileged, eerebral and enpleress of

Sibeen artisulates this male ecsntempt for the flesh fully im the opeaing

poges of HNNCARARERE, whea deseribing the isability of ancther
Por Case, whe'd lived fer the beadiless euultation of
eybersp o0, it was the PFall. Ia the bars he’d freoguented as
a oowbey hotshet, the olite stanee invelved a certain relawed
contengt fer the flesh. The bady was mset. Case fell iato the
peisen of his owm flesh.
(Siboen, In 6)

sanber of the elite; Jask, whe "runs dowm all the little things that can give

you an edge” (Gidesa, I 170) is relegated to the status of the esvboy’s



of his Mustlec’s life, savigation beasens he oswuld follew through & ooa of bare
and neon® (Gibeen, IE 176). Pellowing what gynesis predists, Sehby reads Rikki
unowu““hmmhﬂmﬁnmdﬁm
is thet it turne her inte an ebjest, & signpeet) it denies her own subjestivity.
chjectifics, utilises and dissards women; he elaims to be metivated by love.
"x'.amutglis;'hgﬂ:imﬁﬁﬂﬂmli. ‘You know I am.'"
(eibosn, AC 102). Ia this respest, ﬁhlﬂlgﬂmmﬁhmgi
mmmmcmmm-mum_ﬂ-u inspiration:

and 1°C seon it hagpen & @osen times befece. Ne might 8o well

(eibeen, IG 176)
wildeide, Behby ealled hec® (Gibeesn, g 178), ee Owifs ronamed Btella, &8

askanoviedges Rikki’s persenhesd, hes subjestivity. “I felt 1ihe seresning it at
him--che wes right there, slive, tetally resl, buman, hungry, resiliemt, boged,
besutiful, emeited, all the things she was....” (Oibesa, BB 176=77). The reasen
Sshby‘s astisms, ﬂmﬂm-tﬂuﬁlﬁﬁm Jash’e guile



m&mmmulmm'hnm
of RN slesy, while (their bedies) and a bundle of cenditioned reflemes tesk
uno(iuhuo"(M..l’l).humntltm“'ohﬂmglﬁl
in his sttenpt to find what wes abosnt frem his life.
mmommu'-mmuu.uummg
the stery, not just with Bedby. It is part of his rationale for “burning® Chreme
u...mmmmmumw.mmmm-—nygggng
m.nmum).mmmmmuuuuggm *I trisd
uuu.moutmum.puuuuunmm“uu;mnm:u
mummamm.mxmm-cmu- (Giboan, BC 188).
mm&.ﬁc—mh.wuntllmmnhnﬁu
ceospeneible for ending her 1ifes °I thought about Chreme, tes. That we’'d killed
hor, surdered her, as surely ae if we’d slit her threat® (Gibesn, AC 109).
m.mummwmm«m.mn-@ﬂ
sshnoviedging wvhat the results of their sstieons will be:
ummum.mmxm.mgumm
mmmmmmuam. translusent rasers
opianing avey frem ws; we hang in the csnter of a sileat slew-
mmmmcnxmmym,:g
BSebby‘e veise csmse ia acrese light-years of electroaie veid
{1lvsion~-
Mmm“.xu-'cuumummi;—i!
(Gibeen, A 187)
mmum-umm-tumumuymmm
umnmmmucmumm
mmmumnmwummm.ﬁ
Mmmmuthumx“utummmﬁ
um“uumdﬂummummo.nuud-iﬁﬁiﬁ

.m‘m.un&mquu'om" (and prosunsbly BDebby’s as

19



well) through the sexual ast, in an sttempt to lesate a rewte te the ashisvimg
of hor owa desire. It io on Jask’s bedy that she finde the sign she is lesking
for:

(8)he touched me, toushed ny sheulder, the half=insh bosder
mliij

And her hand vent dowan the arm, blask naile tresing & weld ia
the wrist, her hand soft-knuskled as & ehild‘'s, fiagers
(sibeen, BC 177)

It is mot imappropriste to read her erotie/fetishistic sttrastisa te Jask's
gnm;umn:u—mth-uxhgnﬁhmn-:ﬁmmm
artifieisl augmestatiea®.
um'-i—mﬂth;ni_qn_uﬁﬁhmu:ﬁ_ﬂ
that is elossly related to gynesis--perhaps as ite eppesite—aamely, the
mmmm-m-hnm—m.nmmmmu




m;m(nmi_m)mm:muﬁm

Sussssaful. In Giboen’s fistiens) werld, and the new O7 in genersl, owaing ene’s
body 18 ast alvays & givea either, but I will be talking mere about that isewe

ﬁ“tzﬁl&qmﬁd“&‘n“hn&iﬁﬂjﬁ&vnyh
Felated to hor ambition te besems & simstia star. The simetim star, suppesedly
ehe seplases. Werse, in seme ways, bessuse & camere deesa’t feol pain when it
Angelsa Nitehell, & simstia star: .

“I’e ready sov,* Piger Rill said, oyes clesed, sssted ea the




are® (Gibesn, IC 191). The eyes, the artifieial eyes, are all that Lo impertent)

gjﬁ!ﬁkiﬂgﬂjﬁlﬂ.ﬁtjlﬂiﬂ!uﬂtﬁﬁxnmnﬂldm
‘m&jilﬁp—;!ﬂﬂﬂﬂmgﬁﬂi)-ﬁgthmm
wmilﬁuﬂlbgmlmii, A of the

“Lasgh® 248). Perhage all eyberspase, met just Chreme’s ossmer of it, i

by en-other NOES...



(21he °Telemstie Nea*% gives himeelf  Jho opestesie of his
i-:nml-iillvﬁq'm as o site in fremt
of his "minitel rese”". WMo enereises “jouissanse” gg
intelligense in the imterfase with the mashine. The Other,
the semual or ecognitive imterlesuter, is mever really aimed
at-—gressing the sezesa ovehss the eressing of the mirrver.
The seresn iteslf is targeted as the peint of interfases. The

sachine (the interastive seresn) transforme the presess of
csmmunisation, the relatien frem ene to the other, imte a

presese of csmmmtation, ie. the presess of reversability frema
the sane to the sans. The seeret of the interfase is that the
other 419 withia it virtually the Same——othernees being
surreptitiously csafiscsted by the mashine.

(7-8)

are written, thea, sugpests that eybarspase is a feminine spece.
the theeis of male euplever/female-gondered enpleved spase, 48 it tahes ea &
(eibosn, G 175) beeashes the gates (Gibsen, A 17)) of Chrene’s dofenses. The

the Puesian pregraa, risiag through tewers of data, bletting
out the playresn celers. And I plug Bebby’s henamade conmand
poshage inte the comter of Cheamd’e o0ld heart. ﬁ-lplﬂ
tronsnissisn oute ia, a pulse of condensed in that
mMQ.ﬁﬂthMﬂﬂmg
the Pussian pregren, while Debby struggles te comtrel that
erveial sesend. An wafermad aze of shadev tvitehde frem the
towering daxk, tae late.

w've done it.

The astrin feolds itself arcund oo 1ike an erigani triehk.

And the leoft smells of et and burning eiresitry.

2 shought I hoard Cheeme 0STOAR, & Fov mutal ssund, but I
esuldn’t have.




gyneeis astually indicstes (Jasdine, Sxanais 39).

-mm--mummm

My discussion eof “Jehany inemonic® will fosus on two topies: bedy
ineoription, and marginal spece. Deth of these topies figure strengly ia sy
mxnuacm'owm.mmmomu related to the
gYnesis precess.

mcmumm.mmmm.umu-m
m.-mmum-uumummummum
mmmmu—-nmum.m.umcmu-m
seshnicsl bey* «uou.unuomwumu-mm-um
ummmumunxy.ucmu.“mummuw
mmm.mc.mumwummmmm
lﬂ““qﬁ.lﬂﬂlh&“.““bﬂ.‘““mn

disenpovered, ebjestitind, woed:

uu.—u-uzu-munxummmu
m.cummwnm.mm-um

|
i
|
i
z
|



Jehany, however, is less of a vistin then Jenss the delphiat a eybory and a
fualand, leng after his usefulsess oo a SGUID™ hae ended.

Be wvas mecre than & delghia, but frem ancther dolphin‘’e peint
of viow, ho might have seensd 1ike cemsthing less. . . - Be
zeee out of the water, shewving uws the erusted plates aleng
his sides, & kind of visual pun, his grase msarly lest uader
aztioulated armer, slumsy and prehisteris. Twia deformitiss
on either side of his simll had hosn engineesred to house
senser units. Silver lesiens gleamsd on eupesed seetions of
his grey-white hide.

(0ibeean, B8 10)

All of theese sco-salled "mmplificatisns” are deecribed in language that makes
then appear as oynptems of a dissass: “srusted plates,” “defecmitiss,®
*lesions.” Yot Jenes’ bedy is iaseribed by the isperscaal pover strusture of

the Navy in & mere subtle and disabling manner then his visible ssdifisatiens:
*(B)ow dses a oybornstis dolphin get vired to amack?”
*he wver,” she said. "They all were. Navy did {t. lov alse

you got ‘em wecking for you?*®
(6iboon, AC 12)

msitinational Japensee i erime syndicate) ia Jehany’s head,
and the Yakusa ccnes losking fer his (the sssmingly hopeless strugyle of ame or
charestecistis of Giboon’s plots). The assassin sant after Johany, like most of

samed Ralfi Pese plants e

Gibose’s villains, is 1ile & @
aschinery fyesh off the sssmmbly line=--a reflestisn of the hive ssntality of
ousten®; “msetly grewm is & vet ia Chibe City” (6ibssa, BG 8)%. Relfi Fese and



White for twanty years. . . . Bt Ralfi’s eyes lived bohind that fase, and they
were smell and eeld and blask®; “"lewis. . . losking 1ike semething built frea
a kit" (6ibdeon, BG J).

technology"~-8ibeocn, AC 14) rensunse. They o oo by outwardly sarkiang thenselves

udmun-emuy. St had tahen time and @ m
xvuyummgﬂ.ﬂmmﬁu
enjoyed living behind it. (Gibeen, G 14-18)
children lost in the refters?® (Gibesa, BQ 14).
The oaly majer charester is the stery whe seems to be fuactieaing in &

. o and Mas

ﬂlﬁ!ﬁﬁﬂlﬂtﬁ“ﬁmm_‘
surgieal ialaye, mmﬁm—mﬂyn—mnﬁ



cheskbonse, sealing her oyes ia their soshets. (Gibesan, IC 6)
“Ses, mu--n_g-nmgn.'mi;n-—::-mm.

(R)er T-shirt wes slesveless, faint telltales of Chiba City

(Gibson, BQ 19)
ﬁyuhnynninhlﬂnimmlummmujm.“
integricy: resec clawe to repel, mirrors over eyes to reflect the imvasive peower
of the gase away from the windowe to her esul. Molly is suthless ia the
alee relevant to & discuseien of gynesis ia Gihesn’s fistiean. The majerity of




mmxt.ﬁfﬂumﬁu(ﬁ-ﬁnmu.
mmﬁ).m—-—pmmmuunm:
i-—lht:mﬂ'm_u.'lmpﬁmu“.
(29)

("male®). ﬁllymnm‘iﬁﬂmlﬁm. and she is clearly
ﬂlﬁhﬂﬂpﬂﬁlhhmﬂmml *she‘d killed hia with
eulture sheek® (Gidecn, AL 21).
!imm.mlynﬁlﬂm;ﬂmmmm
it as an "anti-logos weapen® (°Laugh® 250). This ssems to be siamilar te o

ﬁiﬁlﬁﬁsﬂqm‘-lﬂpﬁihﬁnnph:”” 2 it ean




| 2 BN BN BN |
I chose to wee "Durning Chreme® and “"Johaay Nnaneais® as an istredustion to
of gyneeis and bedy inseriptien apply to the bulk of Gibeea’s writiang. As I

hope to draw some eonclusions about what the presence of these elaments

signifiee.



1. Uatil reseatly, lmlﬂﬁmi—iﬂm&ulmmtlmmﬂhm

eibeon: A Bio" (£ s, 10-11; also published as *paddox on Slboon,”

Yixus 23 0, 24-28).

3. gmﬁtlﬂﬂﬁmﬁﬁmmm“ﬁmmm
eibson, William. "Rechet Radie.® palline Bkane 584 (June 18, 1909).

Gilmere, Mikal. 'ﬁ-n—img'mclﬂ (Decambex 4,

1908) .

ereenfield, AMdan. "Nov Remanser.* 2aia 4.9 (Dessmber 1988).

4. Bayheaxd 15.5, 187 (May 1989).
l-ﬂ“:m&ﬁ:;ﬂ;ﬁyﬂmm*gﬁudﬁ—mailﬂﬂ



Revieving William Gibesa’s Haureneneec ond Canat _Saxn,* ®ibeoa’s ferays away

protenticusnses (27-28).

popularised it, it was astually iavented by his friemd and collaberator, artist
(Logos?), and to find some other form of ssmmunicatien. “If the whole thing began
with the Word, well thea, if we don’t 1ike vhat vae produced, and wo den’t, let‘s
oot to the rest of the matter and redisally alter it" (Oysia, in Wilson 41).
Tesry Wilsea‘’s “biograghy/sgpresistion® in Ba/Sascnh #4/8 points eut that there
is perhags a gemuine sisegyny lurking behiand what Jardine calls the “fear of

(oss Rishard Eadrey’s "Oyberpunk 101 Readiag List,* ihala Raxth Raxiey 63 (Summer




Ashes Lis writing ea the other side of the fense) her work is published as what

10. Jardine, Alice, and Paul Saith, eds. Naa_in Peminigm. Wew Yerk: Nethues,
1907.
11. BDobby Quine is aamed after & real Ppereoa: Bohby Quine, the guitar player

aow box I got,*” is how ha’ll wewally prefase his latest dissovery, =it sreates

u.l_-mu—;n:m.tmmumuﬁﬂmmmgm

mum_:u—-iummtn-ynlznuﬂmﬂfﬁﬂ
inspirstion® (L-l:jﬂﬂ“)ﬂlﬂgm:iﬁlgmﬂ-
ﬂﬂ!lﬂ&ﬂll!“thmﬂl“ilsﬂﬂﬂﬂlﬂﬂﬂ
1iviag esmera.

od 1t, is thet mman‘’s bedies

sary, “"Owesa® 31). Dedy



16. "Talapatin: from the Freanch ‘7614’ and ’‘[infor)matique’ (cemputer sciences)
for the vhole set of techaiques and services vhich sonbines the ssans of computer

17. " JoniBAARON*
uaing somputars*®

astablished ia France on & sonmputar astwork, and made fresly available to every

through the ‘minitel’” (Bandrillard, Zagex 7).

teday, albeit in a lose dramatic fashisn than Gibecn envisions. Nesther NeDenald,




31. The legic behind bedy meditisstien ia Jesk Wemack’'s jmhisnt ie similar (an
Ambieat is & sutant, either assidental e intentional)s

Baid=-1ihe me--was bera full-fermed ia the eity, but there
mm-umcuy'-wmmuumu
.mummumummmm.
mmmxy.nummmmummq-u
thue not onaly find
iniguity of o

kinship but oculd as well demoastrate the
mmymcunumuaua.x-m-auca-.
ayselt.

(68)

22. Molly reveals in IRUEORARGEE (176-78) that the Yakusa eventually éo estoh
-puumn‘uum.mumm“unozmummm bt |
aa'cm-uxmu‘uumay-.xmmxymuuucm.uu

.wmu.uqmmmmmu- (6ibeen, IC 21).



IRMESRARSSE' The Neat and its Wants

*(?)hose guys are all batehit in here, like they got luninsus
ssssages serevied acress the ineide of their fereheads eor

ssmsthing.*
-elly (Gibeen, B 109)

In an eseay titled “About 5,750 Werds,” Samvel R. Delany elaims that
evirtually sll the claseics of spesulative fistiea are mystissl® (34). Judgiag
gzen the seatent in which Delany mehes this stetemsnt (s discussion of Alfred
22'), what ho moens spesifically by shis rether

broad clainm i that the pretagenist(s) of thess “classis® tents uwnderge seme
sort of trancesndent enperiense. I an geing to wee Delany’s thessren &8 &
ovestually, inna Lise Oracdzive), st ealy bossuse the incscperetion of Glbesn’s




x:pmnmumﬂﬁim--pﬁummitnnﬁu
mnmm.rm.-m--mﬂnm-—-ﬂgm
ssifheed of his charasters) gzﬁ-—tmmnmuim-—-
alisstien.® Austrelian femiaist eritic Blisabeth Gress esnsludes, feolleving
m:--nn.mt!n;—nupmsnyw.mn.-mﬂ
» kind of osul

éunhmm“miﬂﬁsm.ﬂuunﬂhﬁﬂ:_nu-i
of ocorpesresl iaseriptien® ("Insszigtions” 2). Thet is, the enistense of a
subjest’'s “imterierity,® or persenality, 4e dagondent en the Anseriptions



besause it is the enpleretion of these surfases that 1eade Case and the Als to
their aystical enperiences, through the process of gynesis. The perspestive frea
whish I an working leade @0 to Suspost that Cese’s persenal sement of epiphany
has some highly preblematic clemsnts, but that does aet mesh that the moment i
aet there.

Case, in his veyage into Neuremancer’s osre (“the land of the dead®), is an
Oephic figure. Alise Jardine, fellewiag Jean Lyetard, reads the ayth of Orphous
a0 an allegecy for the erisis in Westecn philessphicsl thought that has breught
shout the pressnse of gynesis in pestasdern male writing. De-centered and
wasertain of his old ways of haoviag, Nan foels he muet sosk out his “ether® ia
on attempt to fiand seme nov strategies for dealing with his epistamelogicel
erisie. That "ether,” it ssems, is ooncistently ideatified as "weman®: *(T]he
Philesepher-lian ia the late Stwentisth contury must dosesnd, thea find and
enbeese that fLigurs, figurative devies, whish has a0 3isags, e recegnisable
traits. And that figure, Durydice, 1s YaNEE" (Jaxdine, Syaaaia 77). Jazdine
olaberates on this clain by pestulating the origins of this pattecn, and goes
on to point out its weefulness fer the male artist ia erisis:

(T)he gendeorisstion of the vieepe a8 male (henee to be
sejested) and of the figure as female (henee te be embraced)

hieo cvestive or philossphicel dilemma, Dut it cosme thet it dose 00 ot the



wnmmuuyumu-auw.
u:mm.mmmmmmmmmmum

mmmmqmum.mcu.mmmu.

mmmmu-wm.mmumuum

1iterature. Ia Tha Nare with A Thoussnd Pases. Jeseph Cemgbell ealls it (after
James Joyee) the °“moncayth,” ond ousmarises it as follews: “A hero vontures
tmht:-mncuoto-uuym.nuud supernatural woader:

cmmcuu-mmmm.mutnvmumumm
o-omucmuuwmmnummuwmnouuo
fellow man® (30). The lask of mxuuuyuc-uu'-muuum. T™e
wum-m-mummxy-u. as are the pesple whe benetit
tmmmu‘pnmtmmmnu-m.-muun
mmw—-uumcumumuam
-ptuuodm-uhunlyu-u. for the advencenment of other asa?
mn.-uvommnuqmummmm
w-—smmmmucmmmmmuu
that msment Questisnmable. umumu-mumum
“mm"mummdmmwnm-u
m-mw.m:mmmmmmmummn

M.mummmuummmmmm



to be reted mlly hlnmuy Coerest.
(70)

Als’) imnvelve the evereening of dualism. Douglas Nofets r, asthor of gidal.
Sachax, Bagch, explaine that transcending duslism is an integral part of the

mth-_tnnu-lﬁnyn!mm_iztmunn
1 dualion. Now what is dualism? Dualism is the

mnium-!m—rummm Is it
poseible to transeend this very natural tendemey? . . . .
(T)he breoaking of the world iato categories tahes plase far
balow the wpper strata of thought; ia fast, dualism is just
&8 sweh & gageeptual divisien of the werld inte sstegeries as
it is a gapeeptual divisiea. nm“.i—“m
is by nature & dualistic phen oh sakes the guest fer
mm:mumﬂ.ﬁmmm

(281)

is met what is ot foult, them) it is essentially pesitive, bessuse it is a

m:ﬁ-nml—t-mtmu.m.—mm, is a presess

um_ﬁm“mu—ngqmnumn
*Josk 12°* 0o oyberepace. Conseguently, Gase 1s ehing eut & 1iviag by bestlisg




for a eyberspase sovbey, having te astually live ia his owa bedy is the weret
eyberspase;, it was the PFall. In the bars he‘d frequented as & ecwboy hotshot,

seat. Case fell imto the prison of his own flesh® (siveon, M ¢)’. Wis briet

if amything, Ltmmﬁxnﬂm.“mmﬁugynmm

satrix is restored, Case is still uncent table with his flesh: "Ris lisbs felt

eold and discommected” (Gibeon, In 68).

are more or less separste eatitiss’. What fellews frem this besis premise is
Sowerd sublimation, wensn ase bedy” (Cimeus, "Leugh® 357). Wemea area‘t setwally



he is lesking for a oign, a map to lead hin there. And, also as in “"Buraing
Chrems,” gynesis cemes iate play with the iatredustion of a female charscter:
Linda Lee, Case’'s girlfriend. Gibesn’'s description of her oan her first
appearance defines her bedy as Case’s map, and her semuality as a substitute
!ocuom-fm‘:

Under bright ghests buraing threugh a blue hase of cigarette
enche, holegrams of Wisard’'s Castle, Tank War Buropa, the Nev
Yock skyline.... And nov e rensnbered har that way, her face
bathed in restless laser light, features reduced to a eode
hor cheshkbenss flaring esarliet as Wisard’s Castle buraed,
forchesd drenched with asure vhea Munich fell to the Teak War,
ssuth toushed with het gold as a gliding surser struek sparks
frem the wall of a skysorsper Ganyon. . . . [(S)emshew she’d
besn singled eut for him, ene fose out of the dosens vhe steed
st the conscles, lest in the game she played.

‘.Mj!-)

(objestified) by his need, inte & map fer Lis uaknown speses, his desires.
*(N)er fase [is] bethed in restless laser light, festuree radusad te 2 _sode
segresented misresireuits, or & eity map” (6ibesa, i 9). Vhen Cose meets the
oghost® of Linds Lov in Neuremencer’'s Doash csastruet, it is thet sserf thet
(sidesa, W 338)°.



Cese’s chesseive msed ultimstely spelle Linda’s danice. Ne tahes what Mo
sequires from hee, offering nothiang ia setura but his owm oelf-destrestive
inguloss. Gyncsis seems to be, ia part, & hiad of vaspiriem, where the mle
pretagenist iafuses himeelf with 1ife by draining the vitality frem a weman,
leaving her hellow, lifeless, and pliable in his hande. °It tesk & meth for
mmxeocwummu“mucmmmmu
startled eoyes into welle of veflexive noed. Ne’d watehed bher personslity
traguont, sslving 1ike an ioshery, splisters drifting awey, and fimelly he‘d
mmmm‘.mm.m-numm-um.-n.mm
indiffecense to mm--cmmmmummm
uauxm.mmu-m-—-mmmcmm.muu
mmmmmm.uunxuqmmutmu.m
mmuyocncxmunuu—ia-mmcumuuun
and tSake it°® (cm.-a).mn‘umw'-xuoou—uu.
m“&tmtummumunqummuom
man;vummmuyum.us”mumumm.
without ocemplaiat from its late owmer.

mum.mmummmmnmm.mm



Linda lee.
(6iboen, n 1885)

While her fase is in one sense a "bad siga® (& reminder of his inadequacies),
aavigeticn--gynesis in sstien. The sight of Lianda Lee’s face is a goad to Case,
urging his onvard, and fusling him with & hatred bora of sslf-loathing.

in froat of Case like a carret, reminding him of his imability to deal with his
own fleshliness, which he econstantly daniss. Its hope was to eveatually lure
Case isto itself, where it already hed Linda Les’s “ghost,” and €0 hesp him
there (Gibeon, i 259). What Neurcmanser did ast realise was that Case esuld
mu-m&nﬁnﬂl&n_ﬂgmlMﬂﬁmu,ﬂ
cxpecionse and their/Its owa tranceendent sement, as an offest of Case’s

vaien, and Nouremanser indirestly, bessuse its aisssleulatisn allewe Case’s
vistesy).
14he... o0 gYRSE. AR’ it was eur hecisen. Ryvast Bacines, he ealled it.® (Gibeen,

thet Sovard which the presess is tending. . . . & reading offest, & wveman-is-



ﬂ!ﬂtmu“ﬂﬂhﬂmﬁlﬂtkﬁ (xasaia 39). The gynama of
Nourensnser and Wintermute——"Oybernstic guvdhead® (Gibeen, BO 193). Like the
xasms Jerdine dessribes, Sibosn’s “cybernstic godhead” is ultimetely wastable,

search, nﬁm:-ﬂmﬂqumm.nﬂgnﬁﬁ_&.-ﬂu

expesisnces sotur is an apt one) the Neure

» jeint nind (SXBSNS)
m;mmmmuynmmd-mm. pulling all
dosire and marrative lisse tewards its eere. It alee ovehss lmee Irigaray’s

representation and dosire. A ‘hole’ ia ite seoptaphilis lame® (Thia 26).

Shese wes & stseagth that res ia hew, csmsthing he’d mowa ia



i. m-h’

Bﬁ‘t i- By
i -ﬁlj’r mﬂh te

m.mm nlihplﬁlnltlﬂ_ﬂﬂl_
iﬂﬁﬁiﬁﬁlﬁhdﬂlﬁﬁihmlﬂlﬂﬂ

mh.mi-_- “iﬁilﬁiﬁ-ﬁ;'m
enthuses ahout Csanie’s astamecpheeis, —,,,,“gul,.ﬁﬁi
ﬁ:vlﬁ-.:tﬁﬂllﬁﬂﬁlnnﬂ—gﬁ shets,




be a waraing to the femiaist zesder of ispending difficulties:
(The SYRSNS’S) mu.usmmummmi

mynmmmmmum
insistently “feminine® or when weESA (as ﬁ!&ﬁi

distrest——copesially vhen the faltering aerretive ia vhish it

u“‘mmmmx&dnnuﬂiﬂiﬁ;ﬂhl

ssastheless still-existent diseipline.

(Jaxdine, Synsais 28)
m”mauom'ovumumuubmumtmuuﬁnm
“mdﬂt“m“!ullnum: it is all Case, attampting to
uummmuc.nu“uhmmlmmﬂﬁ-ﬁuil!nn.
M(mmy)wunwmuMmﬂﬂmmn_

xeumoccmmmmm-uus (Case) down® to her reals
(the flesh), mnmum-mcmmummnmmg-g
mmm-m'ocmuo'ouuuoq;;::mnguxﬁg
m.mmmmmummmmmmmﬁﬂn;ﬁ;
such stromger, more ocenfidently physicsl (and liviag) charaster? °A weman
without a body, éumb, blind, m't”ulyu.ﬂuimaﬁhgﬁ:ni
uummmumuum-u. his shadow® (Cimews, "Lawgh® 280).
ommmmum'nmaumzygc;ﬁmm
(-“”).mnu“utn-uhﬂthhﬂﬁqnﬂn‘:
mmmwuummmmmmnm“.
sutensmsus charester, but &8 & tesl, o sochanisn thet allews Case to ashieve his
p&n&Mﬂ.ﬁ:mdMﬂmﬂhhﬂnM:
Case’s P, s Goviee fer ashioving aa end. 'l'].wm“
e kind of ‘filtec’ Mmuu...u'lﬂﬂﬁ“; a threosheld



where ‘nature’ ceoafremts ‘eulture’). But that ie ancther problem) in fast, the

sele of Case’s “filter” (and come woman must, within any fictioa that uses
gysesis to define its desired °“other®") precludes the possibility of her
the °“real®” world through the simmlacrum he is inhabiting ocomsvhere ia
eyberspace: "His vision crawled with ghost hieroglyphs, transluceat limes of
sysbole arraaging themselves against the asutral backdrop of the bunker wall.

the skin, ordered by the waknowable csde” (Gibeon, Ji§ 241). The encounter with

to and placing of hoadphones en Case’s physical body (Gibeon, B 244-45) are co-
sontribute somswhat to this ability, but they are not causative. Case osees

Case. "She was ay last line of defense” (Sibeen, I 299).
I thiak that it is impertant at this point to exanine emactly what is

L 1



represent the poseibility of & wenan’'s visiea fer an "ether” (nea-dualistis,
son-phallooentric) kind of iatelligence. After mevging, they/It msy alse have

xhlmmy_ﬂﬁnbﬂm!ﬁ!ﬁ;:ﬂmhnﬁ--ﬂﬂm
uutmgammssAﬂammnﬂmmumm
(atter)life she will be less of a victim, less of an chjest (I will eeme bask

ummn.mtmxmuxmﬁm_ : for that discusaion

nmmwm:mm-muumﬂmmnn
m_HDIHMMEﬁm“HQ!mh
am-gm-gwu.mnmmmdﬁnmﬂ
Mrﬂllﬂ(!ﬂl)ﬁ!MH—nﬁh
saseuline aspect of “"crestiom”) it either ssscmplishes what

(73)

Fed

Nen attempts to give his “ethes* (mumg!ﬂlLH)qm:mtm

ise ehjests. . . . spase end satter wese hegianing
nmﬁmlﬂﬁt—:uuﬁ. Although teshnique




overvhela Naa. ,
(Sardine, Synasis 74)

she Birth of the seatient Metris frem the Nourenencer/Wistesswte bisery pairs

clostrensgastion and tclessmmmnisstisn. . . . Vesdss, for iastanss, Gsatains
tho asticn of & communissting msdiun and the communisents whe belisve ia ig°~
).




ummnﬁmﬂmm;ﬁ‘ﬁm. 3Jane Tessier-Ashgeel,
mumumnm--mmmmhm

for their family

m“md:quﬂtﬁn:nm_tumm fistienal

w—-_-dﬁﬁ_pﬂlnq'-—ﬂh-ﬁ_. ia &n
i ’,i‘:iﬂlﬂ“ﬁmn.ﬂiﬂl




fren hin a0 male). Case finally dose osme to resegnise the

iategrity of Narie-Franes's visiea, whish is ene of the fow positive signs of
change ia hims

Se stared down inte the Imperial Gardens, the star ia Ais
hand, remssbering his flash of cenprehension a8 the Euang
mmmmmmmm.m-mu
nmﬂmmdmmnm*-mw
had ovelved there. Me'd wndersteed then why Winteswwts had
chosen the neet to regresent it, but he’d felt ne revulsiea.
She’d coen through the shan immertality of eryogeaiss; ualihe
mﬂmmmmﬁu&:ﬂm-d
sefused to otroteh her time imte & series of ware bliaks
strung aleag & shain of vwiater. (Gibosn, N 260-69)

.pulmunmmmui-ﬁ.mﬂm.u
2 got =0 Adea at all what’ll hagpen if Winte » wine, but
Lt'll_ml'

syapethy for o visiea he otill dese st fully understand, but thet is aet
(e sovemsat %0 & higher state). It is jJust & reaffizmstion of




n-m-mum;—- *wistesuste was hive aind, desisien
ssher, eoffecting change ia the werld outoide. VOUFreRARGST Was Perseaslity.
Nouremanser was immortality” (Gibees, B 269). NBewever, the pessibilities that
mmu-umu-nmxnu.mmmmmnm
thought remaia merely poseibilitiss. Witheuwt Narie-Pranece’s erigimal visiea to
ﬂtﬁt&“&”dmmw. It is direstienless, and nething
seally changes. "Things area’t different. Thinge are things,® says Neure

Wistermute te Csse (Sidesn, HB 370). A the end of the beek, It tells Case that
It hes made eemtact with aa sliem istelligease thet is, agpareatly, & mere
seintillating ceaversetionaliot then aay pertien of humeaity it hes cascuntered
(eibesa, Ma 370).

Ia Disssmesxiss Threngh she Skvlisht, ©. 8. Bardisen, Jr. quetes Béward
Fredhin of NIT, vho outlines the isevitability of AT disiaterest ia humeaity:

ﬂﬂumwumwmﬁﬁm—
m;-nuw..qu'owﬂﬂmﬂgﬁ



there 4is enly the marest sugpestion of that peesibility ia the text. Oynesis
(the erestien of & visisnary vanan) inte the disesures of the tant, ealy to have
that peseibility feiled. "Weman® (in this case, represented by Marie-Franee’s

Parhape there are other grounds fer wvaluing the tranefesrmation of

osnstzust’s firet agpaczense in INNEERERERE. "It was Ag o think of the

shills, chosssions, Inoo~-jerk TOEPINESS...." (Oibesa, I 76-77). Neverthaless,
thie eonstruet 1o solf-eware—alive by seme dofinitions™—but uwnshble to ost
7 (0ibasn, ip 79). Panley’s humanity, 1ike Linds Lee’s, is subjugated




saztridge, he is physisally incapable of change), Linda Lee’s 1ife was ales
there io in faot a AP, lmmiuuﬁm-nnnﬂmg:lmﬁ-ﬂi
n-ma:umm-g-munmmm;mm*gngi
(Siboen, i!l!)-h:lﬂ‘&&h‘hmﬂ_ﬂhﬂmMM-

19 to live. Thase is ne difference® (Siboen, :m).nmmum.“
mmmﬂlhl-ﬂhw.jm: 206) . - - . Bis wish
and mere*® (lm—.-au).nm;tunig-p;m—t. it cosms that what
mnﬁ—uﬂum-wwiﬂi&!mm'-ﬂ.m



suspest that the 1ast is the trensfermad Dixie Plstiine. That lawgh 1»
through as semsthing elee, net loughter, but & stad of cold dowa Case’s opine”
(0iboen, in 106).

chanees.” If 1ife in eybereopase is “the same” a8 in the physisal werld, why does
Ris owva existence a5 a flech-and-blesd eresture, met with tre
etate. And, despite Ite apothessis, Nsurensaser-VWintesuute'’'s ephare of ianfluence

Sendrillasd, however, wants it hoth ways) he goos en 0 ereate & lesphele fer



i:ﬁi:i,.iimiuﬂq'hmugiﬁ-ﬁnnﬂﬁﬂmﬂgu
in Linda Lee’s mew “life" l&nhmiﬂiﬂilltyMﬂ!mnmm
(a.k.a. Nelly Millisas frem "Johany Masmeaie,® and Sally Sheare frem Nana LiSA

ﬁﬁlly#ﬁﬂuﬂﬂ‘m‘ (oo commsa in ether OF), is ¢o
a8 o chazester (S0 his surprise): ':ﬂh'tm_—upﬁ:ﬁimly
csme uwp S0 uo and said, ‘Mally’es grest. 2 seally got off en hes.’ I thisk



8 Gibosn 61). The vielense inharent to the charester is, of course, net what is
really impertant, but rether that lMolly is porhaps the oot Sutentnsus sharsster
in all of Gibesa‘’s fistion. She cosns ¢ bo the eanly one whe survives the

te pretest its imtegrity.
out that the imvesive nature of teshaslegy is integral to the eybsrpunk visien:

Certain thanes spring wp repestedly in syberpunk. The theme
of beody isvesien: presthetis lishe, isplanted eirouitry,
cosmstis surgery, genstis slteretion. The oven ssre powvarful
theme of aind m: mﬁ-_ln isterfases, artifieial
istelliganee, aour ’ 26 radisally sedefining
mmg_iw.mmgmmt.

(=)

hmnmﬂﬂmmmﬂ—mumnyﬁ—
outside intsusion. As she eays, “It’s ay ase, bese, and it’s all I get” (Gibemn,
i 104).

Sinda Lee’s eyes spell eut har

(Gihoen, In €)) Asnitage’s oyes ase an indicstion of his tetal lask of
peresnslisy, espesiall

oyes ase of ansther evdar entirely.



Pizet and foevemsst, they are Nirvershades, Loons of the CYDerpuak ROSVERSAS.
Bruee Sterling elaberetes on this image:
wmmmm.mmommmu
mu'u.mmmuummmum.u

mmm.wmmmum
¢mmmcm~umumm'm.m
she

nouuu-utbuyntulyuumun.muuunmunm”
owxyumzmuvmcmunummumumuu
mum-umuumumwm.-m).m.m
“umommuummmumuuun
My-uemum.-m-mm.um.ummu-
mm.muummum.mm.mu’uzwm
te Leo and Bastweed* (eibecn, Ia 213). One of the ressens ohe Greates oush
muucm*uumm-mmtm.mwumu
-mumc-cmmwumm‘.
mmmw-wmuumu.mumm
u.uunm«mwyumnnnwmmn

poistedly &t Welly, but &t
Bis were & dosh

I
|
It
i

AHHL
i
il
i
i
i
bbb

|

-uy'ow-o-nu.u'd.cunuﬁqmowd
mwm-u—munﬂhﬂ



are a partisularly vulnereble site en the weman's bedy, s site vhare the prosess
Is that oo, & phanten doll, the seuse of sufferings and wars,
tﬁm. *hosause of har bosutiful eyes,” for vhat aea do,

» for their divine fillusisns, their sonquests, ihl.:

ﬁ:ﬁ-nhd!g. of soures. But fer my “eyes,”

T will mnm.nmnuunmu.n

will _llﬂil.!“llh“Iﬁh-Eﬁh
is aot

if
i

'l'

(L
IIE'

)

%o Tersibashjian, wvhe comss frem & oulture where women were traditiemally
osvered frem hoad to tee save fer their eyes, this would be a special affroat.
Svea the ast of exying, a sign of wvulnerability, becomes offensive as & result

*But how would you ery, Nelly, if comseone made you exy?*®
'an.'ﬁ-nu *The dusts are rowted bask inte my

Ser shisldad oyes are caly the mset ebvisus of the many aspests of MNelly’s
charastars. Like Case, we nover éo leasn the esler of her eyes (Sibeon, BB 268),




L T T, T I
.uo.muguumusnw.cmnmxnmi
(20-29)

lmblly'omo!mm“mmn'ﬁcwmm
disorienting, bhez style foreigm. she ososmed oentimmally oa the verge of
colliding with scmeons, but pecple melted out of her way, stepping sideways,
made room® (Gideon, In 86).

mbwmmtmsumummmxmgﬁagm
Mmblly'.mctm.tnum”uqu-m.qum
them to her ssrutiany. Gibeon’s explisit referense to them as "sealpel blades®
(MeNZonaRaeE 28) makes Nolly, their mm.mm.umm-m
the power of the surgeca’s pescptisal gase’. Ia her hends 1lies the peteatisl
for a powerful (uwm:wymnmm;mugnm
MIWMM. *1f the chosense is & matter of
Mwmuzum.ummmmwsxumﬂg
mm.mm“wmuuumuﬂsvm
de“d“mﬂtmﬂﬁul
zetains & restristed definition® (Bewdrillard, Sadustinn 32). What gives Nelly‘s
mmzqummuummmuumn_nn
Mmmmmnmgmw-
cmummw.nu-mumummaﬂn“
M“M.l““m..““m’ is vhat plases Melly
above the level of a seprohensible Be. Addes.

my’-nmdm“uoqdmmuu-iﬁﬁih
.uumuu-uummmc.mvocmumi

muwmummmmmmm:



his villeine especsially are “tannsd and fergettable,® "mearly identisal)® their
facee ensnples of "the reutiane beasuty of the csamstie boutiques, & esnsesvative
emalgen of the past desade’s leading media fesea® (Gidesn, BB 21) 485). Ris
heress are pecple that menange to mark themselves as individuals separate from

Nelly, of scurse, is a perfest enample. Blisabeth Gross, in an unpublished paper
eresting & partisular hind of ‘depth-bedy’ er iateriority, & peychic layer the
oubjost identifies as ite (dicesbedied) eere” (3). That is, by making

isteriecity-~and simultanssusly provides fer its protection. Nolly’s astoncmy
419 based on mere then viswal differense, though. Her re-erestisan of herself

dofines her a8 a subjest--semeone with valuable skills to effer te ethers,

entire ossmsmiss” (Gibesa, AC 103). Mest pocple spend their emtire lives
saibetou. Csmpany houeing, senpeny hyun, cenpeny fuseral® (Gibesa, Wa 37).

This kind of independense is hard-wen ia Gibeea’s werld. Melly paid fer it
Ssuse of Biwe Lights:



,’iuhlnmmmﬂ_m*-

age is

as thay desire, ia exder to

odies as ehjects for mea to meld

tally divested of all

> of apave, and that’s the...

w{illiam]) @(ibesn)s Ia

, not hore. She’s

ie.

;ﬁﬁﬂﬂlﬂﬂbﬂ!.ﬁi-n

o{ imeal



inplante. In & besh titled L.
r of shis

doseribes the dseises of the mals viwer thet distate the ROSRESit
*Jask":




(eibesa & Leary 61)




Case wents to treat her 88 osme hind of elaberste poripheral fer his deek, but
he is foreed inte scimeviedging her csubjestivisy. These Lo an clamast of sour
mum-omumu:hmnﬁnmq;- "a
gretuitous muitiplication of flesh imput® (Gidesa, Wa 99), prebably bossuse it
lashs the clemsat of ceatrel he sosms to reguire.

Suzing the enplesstican of the Villa Streylight, Neolly fumstions St some
entent 80 & "mediun" for Case (I an uwsing “msdiwm® ia tve csnses, o indisste
m.unm.ﬂ.n.~|m‘omu.‘nﬂllgtﬁ?§g;ﬁ‘ﬂ

Flatiine. Gibesn’s pressntation of this ssstisn ia the tent ie imsteresting
mummmummuﬂxgwﬁm

the placemsnt of types
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e PHENOEROROGERO
-.O.I’.-Q.-\.‘

oeEGuey -» BaR
NeWO-00NGN A%

s 8
&8
(oibosn, Jn 190-91)

m-smuumummly--m.mmn-ﬂ
w,mmum.mnn—--&-ﬁﬁnm paia or
ibhntunm'ouﬁ.ﬁﬂrlﬁﬁuggx&iﬂ:lnﬁluﬁi

ond ot Sho end of fasa Lise Susnicizg, vhes che velks off iste She sunsst ia



BoNZEReseaE 10 & csmplex tent, with asay good and bed gualitiss. As it is
abosched inte the cansn, meny Ppusple will sead it, and loud or damm it fer
éifferent yossens. Jor me, the pesitive aspests of the text are iasspareble frea
the issues I have outliinmed ia this chagter. The unssnventionsl aad vivid
presease of Nelly Gses much 0 Subvert the mOre NOgEtive 8opests of the
serzetive contered arcund Case. The peseibility fer & nsa-duslistic paredigm of
thought thet Marie-Prense’s Als offer is enccuraging, evea if thet pessibilisy
dsse met csme to fruitisa; Gidesn‘s tents sssm to be full of thwarted
poseibilitiss for wvemen 00 oosert thanselves (the other ene that csmes to alad
iensdistely is this, fvenm Mana Liss Ovasdciva: “(Angela) Miteshell, at ene time,
had the petential to besems, well, very cantral to thiangs, though it¢’s net werth
ooing imte*~=Gibesn, A 333). I an begianing to thiak that ene of the sigmal
chazesteristios of gyassis is thet & tent ia whieh it is presest will eoffer a
hepe for vo~visien that is asver fulfilled. This dees ast make NNNENRAREER & bed
bosk, Dut ene Shat presents csme estsemsly diffisult philesephicsl guestiens.
In the leng sua, thet prebably sahes it & mssce valushble tent, bessuse pesple
wvill Gsbate 1%s @ualitics for many yoare Co cams, and thet dsbete may be
instsunsntal in gensreting osme answers to the epistemsiegicsl erisis that
cngondoved gynseis ia the firet plase.



l-ﬁh“hﬂﬂﬁ“'l:jﬂﬂlﬂ.“l“*!m

ansunt of exedibility te my argumest.

m:uu_nﬁ,—ﬁlﬁ. ltﬁg:ﬂxmﬂummn

*salfin.”

i-ﬁﬁ-mdﬁh_ﬂ.nnmﬂnﬂmmﬂ--ﬁm



ond oyberspase, whea she says to Case, °I saw you streking that Seandal) man, it
wes pernsgraghie® (Gibeen, i ¢7). The affiaity betwess sex and emtry imte
esms, his crgasn flaring blus in a timsless spase, & vastases like the matrix®

6. Linda Lee is acsesiated with ghosts and helograme frem the msmaat that ahe
firet agpeare ia the tent: "Ne’d found har, ane rainy aight, in an areede. Uader
Wisard’e Castle. . .” (Giboen, I 6).

9. ‘Sourensncer,® the boy ceid, slisting leng gray eyes

on intesvegnter in & Gblo-biing citustion 15 wnable o %ll & cashine fomn &



n.mﬂy“ﬁ!m-:mmnnu—--zmmuﬁ—r

*2h, pest! pesti (eis)® emslainnd ay fathes, who was
nﬁlhmﬁﬂumm.qﬁ.nu-
l:‘punii

(23)

of Sovid Grensubevg, ccpesislly Raad Alasass end Tideadumme-



Chagtar 3
Sanat_lexe: Strive te Live Neurly ia Yeur Owa Plesh

of a fizet sovel as geed 00 RENEENNGEEE, it ssuld ealy be & disagpeimtment %o
sny veadere. The partisular Symg of besk thet it is emasesbetes the preblen;
4 18 aot 00 mueh & novel a0 & leng piese of mstafiction, a tant thet 4o meve
atvel). This candition is the ccuses of ameh of the evitisisn leveled ot the

2¢ theve is csmsthing lashiag, it is that conee thet the cast
ase & serise of clagtrapge (ie (eis) triche %o gain agplisuse
of andionse or of enseelf), that thay ceanet intsespast, or
oain their ssule. . . .

It may alee b that Nir (ois) Gibesn was ast attampting %
chape bis tant or witer curtaia hiads of humsnistis piety.

(98)
This kind of seastion i net seally susprising. As N Bughes anplaise ia Siges






tesl, oo his corperste masters have & vested interest in heeping him ia
eperating conditien.

e JNIARMASAE Yo released, meny orities mads csmparisens betwesa it and
Alfred Sestes’s cleseic Tha Ramalished Men:) Conat Saxe’s epsning, with Turner
a8 1t o “danclished man,” coens ¢ be & Wy cammeat absut that csmparisea.
It alee helps to lesete Qouat Saxs (and Gibesa’s ether movels, to seme extent)
vithia the ceme narvetive tredition as Bester’s werk: the “hard- i
thriller. A Ton Nadden cuggests ia “Csbra, Ghe Said,” Gibeea’s csharasters are

°21at* presisely bossuse the genre demands it. “The writing mmet e imtense,
the astica vislent, the stmsaphese esretisally charged” in exder teo ashieve the
“affost® Gibosn wants. °(MMMEERMRSEE°e~-ond Quuat _Sane’'s, I weuld add) cuppesed
1%s ctzength end msderaity® (Nedden, “Csbre® 47).
As anch a0 I ooncur with Madden’s generis lesstion of Gibeen’s firet tw
(C)zitiss v veviewers whe ave waiting for Gibeen ¢t male same

sedical asve outeide shis (i.0. the havd-beiled thriller)
Mmmwuﬁi-ﬁmnﬁn

thriller is an isherently alisegyuistis gense. The felloviag is an anevenpt faoen
asvels, Bish _Bxiask of Salifasais end N4 Sinns. Béiters Andves June and V.
Yale conmant en the sesusgant papularity of the ganse, &0 wll &0 its



Amarics is redissevering, on a massive ssale, the aynisal,
hasd=boiled movels (Jim Thenpoen, BDavid Geedis, GCharles
willefesd, and othars) that wasre & produst of the
fifcisn/esrly sistise=—the last treneitienal desade bafere

nmn;-mx—p-p.”_

mpmuﬂ. asverthelese & harsh, diqu sealistie
ensentinentality prevailed, escasienslly varying teward dark,
poyshotic dagths. . . .
7&1.:%?-““1““.” ’ '
Salifacaia, :mm-mm”

world threugh the oyes of a ruthless, oy tyih;-m
poyshopath, weed-eer calosman Ruseell Namby, M
SAENNSE o= his asts.

("Afcesvend,” in Willeferd, §il4 §)

and sen-reles a8 old as Westera eivilisatioa?
I den’t think Gibesn’s eriginal imtent was te remaia withia the genre’s
mﬁ'!'dlmnp—mummﬁﬁ!ﬁl'gmn—l
ag in the epening lines of Qumak _Jess-

lmmh“unnﬂﬂmh-.:
dossastrusted (Literelly aad figusetively; ed.) thriller guy.
3 wanted 0 got ene of these mache thriller guys, & seal ho-
mm-ﬁﬂﬂlm.—lmuﬁﬂﬁﬁmqﬂl
sohles-laary, “Quosa” 33)



Agpareatly, that tash was 2ot encugh of a challenge) Gibeen says ia ansther
intesview that °I leat imterest in deing that fairly early ea, and that'’'s whea
3 intreduced the other pletlines” (Greenland 8). In my eopiniecn, this was an
unfoctunate tura of events, hecause, vhen Gibeen abendenesd his eriginal plan
for the Turner pletline, the revolutismary poteatial of the text was seriously
ccuprenised (frem a feminist perspestive at least). I will discuss this poimt
at greater length vhen I censider the beok’'s final cshapter.

Ao might be enpested ia a text that strives to be immovetive but experiences
difficulty escaping traditienal sex-zoles, gyneeis plays a large part is Qount
Saxn. All of the beok’s sharsctess are impecrtant chiefly besause of their wse-
value; this is doubly true of the wemea ia the besk, sush as thees Turner sleespe
with in the epening chagter. The fellewing pascage doserides one of these women:

aucm'-cm.mmmmuo'xmumm

taught hin to enpect. Ne would have enpected & reutiase beauty,

beed out of chesp eolestive surgery and the releatless

Sasviaien of fashisn, an archetype coched dovn frem the majer

asdia facss of the previsuws five years.

(6ibeen, @8 3)
She (vhesver she is) is ene of many £0001006, RANS1006 WORSA Turaer slesps with
afeer his “assident.” They are idesticel bessuse they are cemmeditise, bought
vith Turnee’s elite blask and gold cvedit ehip (Gibeen, £f 3)--but thea weman
1is treditionslly uweo-value for asn, &6 Luse Irigaray cays (Zhia 31). Thess wvemsa
are vesful to Turner for mere thea just the flesting cemferts of sex (and this
i vhere gynssis csmss iste play...); Turnee 1o en & guest, and they are the
sarhere aleng the “sead o resovery,” 80 auch alike as stripes dowa the mediss
of & highwey. Gne of their mumber (aet namsless, but almsst) will sack the

oucssssful beginning of thet guest, by shewing hia the way bask to & sense of



with in the same manmer that Case did with Liada Lee, and Bebby Quine @id with
ninki?s

loag thighe vith disgenals of geld. The £a00s ho wehe with ia

void. But thie ene was different. Already, semshow, there was

ssaning attached to it. Neaning and & mame. (eibeen, 41 3)
Mhu.\‘oh”m:.ummmthK:ﬁmn:ﬁ
ﬂuumm.m.mhﬁmw—“ummm.
they were his owm® (Gikessn, G1 6).

Allisen ie the mame of the wemsa Turaer folls is leve with ia Memies’.

Bowever, ohe cennst resipressts his leve, msetly boseuse she, 1ike Turnee, is
unmumcm.gl).mmmmmm



mmnmuwnumnxmnnﬁ:mmmm
otatus &8 ebjest: "Mu.'-cmhﬂfﬂﬁiﬁaﬁiﬂhiﬁ
BEeath . . . « ‘1%, B9, what'® i matter?’® (Gibeen, Of 7). vitimately, Allisen
uuwunxuwwmw—uum*nm;m;;
cmm;qmu”mucmcmmma—n.m
uxmmmmmcmmmt&m:-pnum
sehabilitetion pregren.
aztioulated by Wehber, mwmmnm--ﬁg.
ummmumnum'oxm. and voveals to him the geal
of his quost through her own enanplos

g giguse the cass 1o you end Swteliffe, you area’t frem

mﬂ.ﬂﬁ‘ll.”““nuﬁ; ten’s i¢, Turner?

on the site, tedey, the day your boy csmes eut. Right?® . .

°But you heve posple? You @ot & Gon $0 @0 bask te?®

oA weRaR, 'ﬂ““";'*“- . & "
rwnm '-pt.m.ulﬁ-nluiﬂ-l
S.*

30 epliser®

ohe nedéed.

*Thet’e engeasive,® he eaid.

'Mh-u'm'thmunﬂ:‘iﬁ;ﬂﬁnn
otf. Dut cha’s bosutifel.”

*Your weRan?*®

“Sur kid.® .
(eibosn, § 73)

mmammnmmumump—upd-nﬂ
of Gemostisiiy. Whet Susmer (jet-ssttiag, high-livisg, san-of-estisn Tureer)



mmtmumu;lﬁn'iiﬁuﬁiﬁ:ﬂﬁﬁlﬁMChﬁn
ummummu_nlmammuu
seede, wmmmnﬁmﬁﬂnﬁmuﬁnlmn-qm
sede low, her navel & soft chadew, ond vemamhering Allisea ia the white hellev
sem, h““mﬂ:h!!tgi;tmltﬂhn‘.“ﬂglh:
paseage oa page fiver “Bew, ia the white save, he haslt en tile. Be lowered his
heed, lishing her.® Presumsbly, Selly (Tesnee’'s buother Rudy’s live-in lever)

mumsnmmmymnmunlﬂ.mim—n

uu.ynulcul.n‘lﬁl,gﬁs zo ia the midwsstera United States,
-‘&m&.nmnnlﬂglhrﬁiﬁ.ulﬂﬂmmlym-lﬁl
Amsrican pasterel. Oibsen says, in en imterview with Oslia Gresaland, that

mmivmmn.ﬁrn“uimﬂpniﬂ
worlds there’s FURRIRG Water) you Son’t 00 the eitias.
mumm-;mmumm—hﬁm Sally is te
m&ud“nﬂ:ﬁuwhmhulm i.0. she girl nent
oo, Nidusotora... archais and Amavisen® (eibesn, Gf 3). Cenplissting aattere



mn:—ﬂ-m-m“--....- (6ibesn, G 132). These are fev

m“““mﬂumum
is (the disaguilibrivn ia the grester past of the tant), thea
_xnmm—ﬂmm-mmgmm




hide....* (EQ 137).

sharester of Angela Nitehsll (Angie) is ewusially ispertast ¢o this thesis,
at woek ia Gibeen’s fistien. Inseribed by verisuws toshaslegios and paver

strestures, har bedy (a8 writiag

ghe’ “eclerless shaet®) bosemee
the bridge (wams

hin'-npmng;ﬂﬂﬂﬂyumm'-ﬁn-ﬁﬂgmu
—_mm-nﬂuhm-!ﬁrm.:i-m.nw-
ﬁm.vmﬂmm;ﬁmm.ﬁm-ii.nﬁ




oumed %o nind) wees his privileged pesition as father and scientist to ashisve
he om desire, and cimultancsusly menegué 0 mash it behind suppesedly

chaving.
1°¢ hnow whet it was. Sensthing semsens put there,
yﬁ_i:lhtm Do you mow whet I msan?”

E{

i
:

jitit
!

]-lhnm: it is?*
_l“i-‘-
ﬁ-n-nj-—t it chase?"

A4
!

[
i
I'
¢

°3 wasa’t snart easugh.®
(oibosn, OF 154-88)

o ‘Pushing boll’. . . . ‘I'e anceed she ean Walk’® (Gibesn, §f 133). Thet




well ahove the mesm. Had besn, &l aleng® (oiboen, G5 202). Ia fast, Turner
Panet.
Mﬂmm.n-ﬂﬁﬂl':ﬁm.m:_ﬂh
mmﬁ:—gmuungn;mum_
[‘ﬁl. Samedi, spittle eurling frea the girl‘e conterted
(eibesn, £f 203-04)
esmmeree” (Irigaray, hmﬁ:ﬂhﬁ-ﬂtﬂlﬁ)mﬂmm_u



slesely, though, it csams to be & SOnsEpt thet Lo conceiveble enly by the
10 the writing sediun for the (male) seribe, her fother. Onee inseribed (88 the

of the fether’s desire. Pisally, as she bridges that gap, 48 ohe is ¢

WaF....’" (Gibosn, QG 260). The o) 6o ast really & faster ia the powver
) of the Lasenisn Lov-of




o ‘mahe’ histery” (Gilbest, in Cimous and Clément mvii). The fizet men ether
‘-p—'mkmﬂmumimdm!—nmn'_nmu-
with gatting things deme. It you want, ve’sre consarned with eysteme® (Olbesa,
a M * 99 sarve with both hands’ ugnqnﬁu-ﬁun.-n-lnﬂgm
werk both onds. White and black, got me?* (eiboen, Gf 78). Labele like black and
sgrid of imtelligidility of the sesial esder [i.0. powes)” (Pewesnit, HiASSEEX
v. 1, 93). mnmm:wmm&wummnﬂm-
vhile they sre quite hind to her, ohe is etill ea lavelustary guest, and ohe

mnﬂmﬁﬁn“hﬂﬂl.ﬂ.mnluﬂﬂ



%o csmply with the sestristive standards sst by this medel have treditiesally

Nelly, hosanse Melly is o0 slaarly reps

end fother, who was the ssusee of power, astherity,
asther’s sole funstisn wes %o imtesesds.



ses WERT ARS YOU DOING? WNE ABE THEY BOING THAT 70 YOU?
eiriveiss, brownhair, darheyes...
m_m-mﬂmmnm
Parheyes, dasert star, tanshist, girlhair—
15t BUT IT°6 A TRICK, SHE? YOU GMLY THINK IT'S GOT YOU. LOOK.
ﬂlm—ﬂlﬂ_’fml:H‘_lﬂ

te the resls of the mental (eyberspese), she gains presisus little, aad leses

for the felleving kind of retisnalisatiea: if wemea are to come extent chjests

they euperionce 1o of less censequence. Purther, &6 Cimsus oad Clémsmt peist
out, “Being posesssed is act dssiveble for & massulise Imsgisery, whieh weeld
np'.ﬁmm-i_nn-m“m-m-ﬁu
thot Lo possible 6o & vesult of thet ebjestificetien) is quite ebvisus: °‘Thisk



eall the enahe, &8 & pregran. Say a8 an icsheecher. Danbala elets inte the
Jashie dech, Jashis outs ise. That’s all’" (Gibesm, Of 114). Astually, that’s
a8t all, et least not ascurdiang o William 8. BDurzreughe, vhe sees the
1ibhely.

(3)f I establish gamplata eontrel semshew, as by isplanting

olestredes in a brein, than ay subjest 4is little mere tham a

tage recerder, & camare, & rebet. You den’t SENira)l & tage

impases implicit hare. All ssatrel systams try to sake eoatrol

ae tight as pessible, but at the same time, Aif they sueeseded

(Mding 116-17)

osntrel.
whe astually wtilises Angis as a map, ia what may be the mest literal
agplicstion of gyaseis teo Gibsen’s fistisan. Csnsider the fellewiag paseage,




By virtue of the yivia érewa ia her heed, Angie is "ridden® (writtea?) by “the

ips with Linda Lee and Nolly in HENDARMREEE Shew,
have oax, mmzm;yncmpnmq.ﬁmum“x—
that it could cosur at say of these instances. On ene sush cssesiss, ismsdistely
m:msﬁ:dm&—. Turnes’s "tracing” of the 1ines ea Angle's

hﬁmﬂiﬁn’dg_u;ﬁnu-ﬁt

If shece is any plessure at all in this recollestisn, it is extremely diffisult
m:gﬂﬂ““m-mﬁlﬂﬂ;ﬂﬂm_’l[ﬂ



Angie’s enly real power ia her capacity as seme sert of veodes holy weman
dorives frem situations wvhere she is literally eut of sentrel of her bedy,

mrﬁnmhﬁ_.!ﬂmiﬂtm—lm.glnhﬁ
deseribed in "The Guilty One,” the epening cssay in HSldae Cineus’ and Catherine
Clénsat’s 22 Nanly Bocn NoNas: THe cscay seans to be intended 48 & respense to
mmnmum.m;nmmu.mmm
validicy of twe of the meet visible groupe of repressed womea in history: the
on encerpt frem am artisle estitled °Witeheraft end Wemen’s Oulture,” writtea
mm—mgmnmgmm ﬁl_:m
!ﬁnulpllm.ln_h;ﬂgmﬂnﬁh.g
mﬁiﬁtﬂmm hmmim_
qjguﬂli._ﬂmlmmtm
(262)
Jamee, diarist and sister of Neary and Williss James, in ansther sush attampt.

Alise James wvas & hysterie) do Lauretis invehes her a0 ene whese illmeses is




e&iﬁiﬁlﬂlﬁﬂkuﬁﬁlﬂpmmu_pﬁrnmﬁm
wemb,” and Angie, with her ssisures, are csmparable te the eirevs twmbler:

*gyanastic ssaterticns and eymptens are eguivalent, and in them wveman :.vesls

with her magic rituals and parcdies of the mass, pecforms & similar kind of
a dark mirror of Noman Catholisism.

As Nikhail Bakhtia poists ot is Pxel

umlymmmnmimm-mdmmﬂ-n
saored with the profass, the lefty with the lew, the grest with the
insignificant, the wise with the otupid® (Bakhtia, Prshlams 123), and
ﬁgﬂl}.ﬁﬂ_n-emnﬂemm:ﬂtﬁnymmmp
elaining that "deuble” asture of wemsa is msturelly ecaraivalistis:

mmn_ﬂm.ﬂnlm-mxﬂnm
(9)

By playing the reles of sorceress and hysteris, vamea can ecape their place ae
inferior, "other®s “haviag & headsche, ovinging 1ike little girls ec epiders ot
Sysbelis erder, ovesturaing it: it is festivel® (Cimsus ead Oldmenst 34).




8 temporary selutien, bessuse the pover derived frem these reles is fleeting:

mmgﬂxy-mmmw.mmnmﬁn
xm;-m:bmuyumnn“mt
mﬂﬂl“-ﬁnﬂdtﬁm.uﬂ.ﬂ;ﬁ
tells it, ie mot the stahe, it is being sarried off on a blagk
hosree "which from his eyes, from his moetrils spurted fire.
She mounted him in a leap. . . . As she left she laughed, the
pors. iike ether hysteries, disagpears little by 1ittle frem
ansther destor? We doa’'t hnow what has become of the wretched

This is uitimately Asgie‘s fate as well (st the end of Masa Lisa Gvacdcize).
but I will discuss that in the memt eshagter.
At the very lesst, Angie‘s loss of sontrel of her body (“hysteris,” by

42). Ilﬂmﬁl;ﬁh.ﬁ.:ﬁ&mnnﬂﬁﬁﬂnﬁ
tahes ise title, strangely easugh, is ast really ssstral to the test st all,

1ia the fellowiag besh, giiﬂl!:m:iiﬁlpmhﬁﬂyhg:ﬁ



ways the most important of the three. She is the sharacter through whom Gibson
conse closest to revealing a sonsietent peetics of fiction. Nowever, her relatioan

to the tepies of gyneeis and body writing is far more tenuocus than that of Turner

function in less detail, oven though I feel I oould have sasily written an entire
chapter on her in a different context. Marly is probably as close as any @ibeon
sharacter to wvhat we #0 glibly eall a "normal® person--a kind of Bverywoman for

art gallery, and her problems a: the beginmning of the text stem from a failed
undeswvorld.

Further, she is more of a "round” character than either Turner or Angie; her
cognisable

smotiocns and thoughts are preseanted to us more often, and in a more

form. As> sunh, she is easiar for a readar to idantify with than the other
he dissusess hov the sharacter of Narly is inteaded to act as & kind of

(william @ibesa): (L)esk at the art girl, Narly. Marly fellewe




artists, sort of "fime srt guys.” and they got it right away.
Mmmmmm-—:-;mmnlymm

uunmumexmgmmnimgﬁmﬁu“

it ayeelt.

(Darren Wershler-leary): It goes back to Postmoderniem, to

pieces again, and to making nev wholes from fragmante, dsesa’t

ic?

Wo: Yeah. It's sort of like there’s nothing there ia the

beginning, and you’'re going to make something, and you doa’t

mmmumegghxgmcc. particularly, so you

start just grabbiang little huaks of kipple, and fitting them

together, and... I don’t know, it sesmed profound at the time,

muumxt'-LLhim’emmhﬂgtﬂgh

(laughs) . .

(Wershlez-Senry, “Quesn® )
cummutulmtnmmlyunmlmmﬁm‘mmiml
sucoess) however, what she learns about the metaphysics of Gibeon’s fictional
mlduuelouunqm;ai!;ﬁm;ihmﬂﬁiﬂﬁi;ug

mmumamly--mxnm-—imumm
machinations of one Josef Virek, ome of Gibsoa’s fictional world’'s weslthiest
individuals. Virek hires her to trace several imtriguing shadow-bon-1like
(n!mmwumﬁ!ﬂwmnhmguﬂﬂqﬁﬂuﬁy
mm-mmmueﬂ:nﬂgmmh!ﬁﬂhmm--
article 'm.muu,'uﬂmhgﬁlﬁiﬁﬂh sysbolic msaninge for

mamummmgs“uﬂui

will sell *‘sime and distanse’® (G, 357). . . . Primerily,



was worn, vhose desire was sought. Three eircuit-boards with
gold-traced mases: three, & magical mumber of soures, simply
encugh explained here because G} hae & three-tisred strustuies
three main characters whoee points of view altermate. The
aases are those into vhieh the three stumble; the box’s mases
are arehaic, thus can be seen, unlike the aisroehip’s, vhose
eireuitry is imvisible to the naked eye. And the gold is of
ocurse the wealth, the "uanatural field,” which ereates the
mases: of the saihatsus~-Nosaka, NMaas-—and of the
anachronisme, the Tessier-Ashpool family of NEuUropancer, and
virek, the malign Noward Bughes figure of Qount Eere.

This leaves only one cbject, the "smcoth white sphere of
baked clay.” It is perhape piched frem the matrix. . . vhere
the data. . . stand graphically represeated, ia the forms of
pyranid and cube and sphere. Or perhaps it is pluched from
ons of Jossph Cormell’s homes--many contain balls or spheres.
In either case it is simple, insecrutable.

In sum, the bex‘s ebjests siguify insecapably pathetic
ondings. . . and the golden mase of information technology
into which wve blunder. (48)

These boxes, then, are heavily overdeterming ignifiers, similar to the “"map*
that men read on women’s bodies in gynesis—the map to & desired "eother® (ia
this case, the hommaker, the physical manifestation of one of the fragmeats of
the Neurcaanser-Wintaermute mind. This entity serves as the secular god of the
tzagmented, postacdera waiverse of Gibeca’s fictiom).
MMﬁmﬂgmMMnm-m the sase

of the bonse-—and it is somstimes & woman following them, mot a man. This is,
I think, largely what led Gibson to question the idea of gynesis when I
suggested it to him as & possible methed fer reading for his texts.

(william Gibeon)s Well, the thing I would guestioa ia that

theory, as you parephresed it, is that yonan’s bedise are the

ﬁ._lﬂ,ﬁrm.;v—l-ﬁiﬁthnﬁiﬁihn
mﬂ-ﬁtfﬁh—_. the littls thing... I




What Gibson suggests is, of course, valid; all bediss, met just those of women,

technologies. Those processes of iaseriptien are at least partly responsible for
mldghj-hﬂgns;ﬁiﬂn:eni!ﬁnmdu!mmﬁqmétm
and the definite role it played thereia® (Fowcault, Nistary 152)°. Nowever, I do
kiﬁﬂibyﬁjﬁ:ﬁhﬁhmthﬁumﬂﬁ) does anything te
discount the presence of gynesis. If anything, it makes the presence of gynesis
more plausible, because gynesis is & DAXLiGUIAE _SYER of body inscription
inelinations. Other types a!ﬂys&tmﬂmmmm with
it.

that being said, Iﬁ;:kltgpllﬁhﬁgiﬂmly'lmm
eynesis, at least ia a testative sammer) it just requires the resder te resall
mmgdmgg--mummutmmﬁuxrﬂim.im
transeend his diseesed flesh--the old male dresn™: °Ne imsgines that he ean
onee was® (Gibeea, gﬂﬂ-hnﬂﬁ‘ru*.“ﬂgﬁvmniﬂﬁﬂ:ﬂ

ia a cass sush as this, hﬂmm“'(m.ﬂil-ﬂl-ﬁﬂ



"Forgive aa, " she found hazrself saying, to har herrer, "but
-ﬁritﬂmnmmtyunﬂhq—iﬁﬂ-

“Mﬂv&ﬁﬂﬁﬁslwﬂuui—ﬂthmﬂﬁh
ﬁthmm if you undesrstand me. I spaak as sne who ean

lenger tolerats that siaple state,; the cells of sy body
for the quinotic pursuit of individual sareers.
,gmmg.snmﬁi.mlj
g to dis at last, or o soded at the core of
» But I sosn consheained; by a bysastise
eirew ,T'th:!nll;ma § wnderstand, somsthing
muqmu—— king me, I suppose, the
most sive invalid. I was touched, Marly, at your
iﬂu.ﬂi!ﬁ-inﬁ I envy you the erdared flesh frem which

i
gi

|
3
i

iy
-%E
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At
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And, Sig,n;lﬁm. ohe stared direstly imto those soft
blue oyes and kaovw, with an imstinetive sammaliaa eertaimty,
that the enceedingly rich wvare no leangir ovea remctely human.
(sibeon, OF 14)

Sven though Virek ooldly abjectifies mlr—ihs considers har to be a
find myself relustant to sonfidently eite har ease as yst ancther enample of
gynasis in Gibsoa’s fistion. The sein reascn for this relwctance is that there

intuition of popular eliché, but that is ssant evidense for building a
feor gynesis in Marly’s ease oa this rather provisional nete.
Waila it is diss ting in conparisen to NENrORenes:. Ot _lece is etill




of the increasing sweess - - + geuinis in the Angela Nitehell storylime. In terme
of the larger swiy ne = omSEmpesses all three movels and the spravl short
ﬂm;“ﬁgﬁiﬁiﬁﬂﬁ:qhiuﬁsgiﬂhubam‘jﬂi
l;:mmiii;m-bligfmmilﬂ;nxhpﬁﬁﬁh
tﬁﬁtﬁ#*ﬂﬁtgﬂ“‘tﬂt!ﬂ(!ﬂ“j)“ﬁif:



1. In "Nirrecs of the FPuture City,” 8P eritiec Pmeeell Blaskferd deslares that
uitisstely irrelevaat, bacause the asethetis of the writing doee not neosesitate
{O)a two eecasisns Nelly’s astisns and attituwdes are
anplisated by laongthy deseriptisns of her fesrmative
exparionces. Thass oot=-Ppiasse conssssions ¢to the
tradition of poychelegisal realisn appear samswhat
eluney and gratuiteus, though the peint is established
that what soone renden and walmewabls ¢t the twentioth~
eentury reader is sisply forsign (for the future is
ultii: ﬂﬁ) and oan be selated to a2 sore of
andab reapenses ¢t anbionce and trouma. The
mmﬁsmmmﬁmmmx

ean ba intarpreted a® a oy inege of the book: H.guj
ﬂ-ﬂnﬂlﬁl‘lﬁ-hmmn”

C’ll

(Mana_Lisa Overdrive is & slightly different matter, beosuse the fecus thece is

2. In cash case, & vonan 19 singled out as scmshow "different” frem all the
othere ("And why should she bo?” he aohed ireaisally...):

E
;
i
:

tﬁyﬁ!ﬂ;ﬂhﬁﬁﬁﬁlﬂ“m;iﬂ
the ene he wvas waiting feor, the vild card and the lushk
(Gibasa, AR 17}1)



6. Molly’s statement sheowt the shendening of remance, “NEY ITS ONAY BUT ITS
TARING THE BDGS OFF MY GAME® (Gibesa, Bin 167) cculd cerve &8 & one-line summary
of Count Saxe Af "NY® was changed to “Gibesn’s;® ending the test vith & ssene
*Ne (Case) mever sav Nolly agaia® (eibson, lia 271). I chocee to read this as &
nylmumnﬁtﬁism-lghm-!-m@!m
M.ﬁ“dg“hg-mn-—iﬂm“-ntl

s. -ﬁtmnmm;mmnynmmn.mpquﬁm

This father is over

®e” (Cimous and Clément 48).

teday” (Spong 96).

. "(Angis) saw the

outlined in white flsus® (Gibesa, MR 18).
8. Whish oy be a form of gynseis ia iteslf...



pesition differs slightly An that it tahes ocertaia iapertant (but ast
sae iste scesunt as well:

Bislegy provides & hadrash for seeial inssriptien but
is net fimed or statis substratum: it isterasts with
and 49 overlaid by peyohis, seseial and signifying
zelations. The bedy can thus be setn aet a8 a blank,
paseive page, 4 nawtral ground of mnaniag, but as an
astive, predustive “whitensse" that censtitutes the
writing surfase as resistant to the impesition of any
er all pattarned arrengemants. It has a testure, &
tonns, & aateriality that is an astive iagredient ia
the ssssages preduced. It is lese 1ike & blank, smesth,
fristisaless surfase, & page, and mece like a espper
plate to be otohed.

30. In A Tele of Isseriptien/Pashica Statemeats,” Kim Sewchuk speaks of “a
typisally sessulinist belief that ene can be trancesndent to ene’s bady; te

ont’s sulture, and immuns to the seductions of the material world® (68).

11. Pase is an enigmatis figure. As a “subprogran,” he is presumably ansther
entitise (the Jaa) to & very grest entast indesd.

ran0oe is very clese te the




Chagter ¢
Nesa_Lisa Overdrive:s Flesh Withdrawal

z don’t need a bedy
A body’s nsbedy to B
It’e just a eoll
And I'e leaving well
when I got you to give me the bey
-World Party, "Swest Soul Dream*

believe me there is no paia 1ike flesh withdrawal oenscisusly
enperionced

-William 8. ht:“ﬂ‘:;,'m Seginning is Aleo the Bad,*

mmuwuuw.mumnumun
enaminstion of the tent (although Gibesn himeelf prebebly had very 14stle to do
with ite design). xtm..“.uto!u-n'otmu-‘mu
utumm-!mmuatmmm.mnmu—omu
CYBERPUNK ia larzge letters: chrens and matte blask, the lNovemeat’'s tetem
solere® (Sterling, Mizzecshades ix). The mask iteelf serves csversl fuastiens)
its eanigastis enpressisa oimulitansewsly zeflosts and reshapes (shifte imto
-mzn-)mmmmpum--uamvom. Oalike
mmmmm,m.m-aummum-oummx
ummny.pcmuocacquuu;—-.mm--- (osnscalised
umumo.mmuummm.mn-m

Niller’'s Zxania of Ceaxisaxa+

umu—-—mmnmm—.m
M“.nmmw-nwu
their inpesssble lunar consistensy. . . .
:nmummmummzwuq
esms Dut I owin thosugh, heod and asas end lege, ond I eee
ummmumwmunm



(121)

Deleuse and Suattari eite this passage as "a porfest euample of the road to be
tahon by sedern thought® (Jardine, Syasais 79)) Alies Jardine poiats eut ia turmn
that their eitation of it has muech to do with the process of gymeeis. "It has

idontity and humanity, that has saved the male artist® (Jardime, Syaaaia 79).
If ene imegines such 2 mask as oa astusl physical ebjest, being viewsd by its

blaskness behind it 18 the recls Nan vishes to explere, his "ether.” In Gibeen’s
bosks that “ecther® spase is sybarspace, whish, as I suggested in Chapter 1, may
(mask) is the desrwvay to that “werld of futurity.®

ba reoed a0 a famiai

in The Gentlamen Leser, Cuse ia the areedes of Night City, and espesially
ia e Lige Sxasdcizs-




m;nmmmmmmmummm.om
portrays than, eopecially the eponynsus Neas, syapathetically, a8 “the 8INlese”:
*she was sixtesn and SiNless, Neas, and this elder trick had teld her ence that
was @ song, 'gintesn and SiNless.’ Neaant ohe hadn’t been assigned & SIN vhen she
was born, .-muxmummm.nummqummmu
soet official systeme® (Gibeesan, MO 47). Gibeen’s trestmsat of Noma is typieal
of his handling of the other female charesters im the text. Although she dees
not cempletely escape her funstien(s) as *asdius,® there is & kind of resistanse
ummmmmmumwuummumtum
perscnality and desires osmpletely.

mtwmummmmummumu
inprisenneat and (ab)use by msa:

She is met impectant to the mea ia her sudiense) it is ealy her orgene-blue
mmm.mmmmumwmm.mu
pecfesn as they vast, 1ihe Riviess @see with his Nelly Dell in NANEARARGEE-



Mona‘s situation (s very similar te the one Jeoha Berger desoribes ia the

third chapter of Nava af Sesiag:

One might simplify this by saying: man At ond MENSS ARRSAL -

Mon lesk at wemen. Wemea wateh themselves being leshed at.

This deternines not only meet relations between nea and wvensn

but alee the selation of wvemsn to thamselves. The surveyer of

wonen ia herself is males the surveyed female. Thus she turns

heroelf ianto an ebject--and mest particularly an ebjeet of

vision--a eight.

(47)
T™he ebjectification of Mena extends to even her name--lloas Lisa--which, in a
very real sease, is not her owm (“she dida‘’t have & last aame hereelf, unless
you oounted Lisa, and that was more like having two first onee"--Gibeon, MO
81). Rather, it belonge to the jnags of & waman (the subjest of da Viaei‘s
painting) whe is, hereelf, a conplete eipher to histery. That image ia tusn io
often reduced (meteaynised) evea further to her smile alens (lichelle Sheshed
sings on her Cantain fuing sldun, “If she had the chance to @0 it ever ageia/
It would be & photegraph, ohe weuld have a wide grin/ But ne he wes & peimter
with a leaging leviang style/ Whea the paint had dried all that wes left wes a
faint strange saile®~-frea “"Leochs Like Nona Lisa®). Thet smile ie what initially
liaks Nomna to Angie: “Uncomscisusly, (Noma) adjusted her expression to
agpreninate Angie’s ia the pester. Net & gria, enasstly. A sert of half-gria,
asybe & little cad. Mena felt & opecial way about Angie. Desause-—-end trichs
osid it, cemstimse--she leshed 1ike hec® (Gibeen, MO §1).

Neona’e ressmblance to Angie inereases her use-value as & tehen of onshenge
botwosn men. Bocense he hes bosn selling her bedy all aleng, BDédy, Mene’s pliap,
45 ssve than willing to leass her %0 Price. She is Bidy’s “mediun,” his gatowvay ¢
his dosire ean twe lovels. The firet (and meet sgualid) is ia bed, wvhese Bédy

soguires Nene to zessunt & kiand of brutal fistiemal rege sarretive fer hia teo



Lﬂiﬁﬂ:lp&ﬂﬂiﬁmh‘dmmhﬂnm- e « « And the
but she’'d feund herself wanting it sayway, wasting it bed® (eibeen, MID 24).
Once these oenditions are fulfilled, Bddy can transport himself into this
fantasy (vhich is likely semsthing 6ibeon berreved frem the hardheiled thriller
gonre)! ‘ﬁl!tﬂ:ﬁhnﬁhmh‘nhmhﬂi. 1ike a sartoon, what ohe
wes telling him, and at the same time he got to be that faceless pusping big
guy® (Gibeon, MO 28). The second menner in which Neas serves as & kisd of
*mediva® for Bddy is that by leasing her to Prier, ke thiaks he will develop the
she thought about it, (Moma) eculda’t eee (Bddy) going fer a buy-eut bid,
121).

(uswally msa) wtilise ethere with lese (voually wemsn). One of the mest artfel

did it, end you just slip it ia....



It’s called money. You just slip it in.
(eiboen, O 122)

This passage equates prestitution with the killing and consunmption of sanimals
a8 feod in the meet Gasual way. The rieh pesple in the photegraph are in o
Tostaurant fer & reasen) they are the enes who do the consuming, and they are
the enes who “slip it in.” The metaphor appeers again wvhen Mona begins to
suspect that she aight scon be killed:

Sauff. Lanstte had told her about that.

Now there
who'd pay to have girle fised wp to look like other pecple,
then kill them. Ned to be rich, really r

8

Being SINlesse may imply a kind of imsncoence, but it also means thet as a
sarginalised persca, lNona can be disposed of in a very perfunctory mammer,
bosause she doee mot officially emist.

Things finally do begin to look wp for Noma at the end of the text, but oaly
in cemperisen te her begianings. Semnse/Net cures her of her addistions and
installs her ia Angie’s place as their chief simstim etar (Gibecn, O 388).
Wile it is Srue that this is a censidecreble isprovement ia lifestyle fer
Nema, it is aa uwnsaviable fate, besenss simstim is uitimately emother form of
ebjestifisation, & mere subtle hind of prestitution. bl.'ly'_.l..t“u.ll
age, "they’ll prebably do cight by yeu, utqu’u“..gl“nthm
Bhalf of that sentense cheuld give the resder peuse. If things were going te weck
out pecfostly for Nena a8 & simstia star, it is dsubtful that Gidesn weuld heve
oone €0 sush lengths to illuetrete how detrimental being a simstim star wae teo



gﬂ.mmtgﬁmummmugdmnmx—.

Mot withetanding all of the above, Mona is met a cemplete vistia. She doee
exhibit a kind of resistance to being manipulated that comes, perhape, frea her
SINless state. It ohould be noted that “immcoence® is & relative ters in
@ibeon’s fictiomal world; Nona, & prostitute and habitual user of erwde
stimulants at the age of sinteen, “represents, ia Legha’e systen, the nsarest
thing to iancosnce” (Gibeon, MIO 239). Being Sivless heepe Nona from becomning
a drome in some gaihatey, which the text comsistently equates with epiritual
tﬁ:ﬂi:iﬁ:ﬁ(ﬁttﬁhlfmﬁk;mllhiﬁfmﬂﬁﬂ
(eibeon, MO 21). BNowever, the text always describes druge a8 & temporery
ﬁnﬂ-*dmﬁ:mm@ﬂhlmmvummm,nﬂm_
ohe csuldn’t etop doing it?" (Gibeon, MO 247). Moma‘s real momeats of strength

107



sonsthing about it.

l;tth[ in the bathreom with the cosmstic kit open en
in hare by harself, and she’d haan
a

! hoy. B fucking well had one,
,iﬂgumtlﬁuﬁmmﬂ

d!mﬂulﬂby Elilﬁhlhjhjhlﬂihﬂl
(Gibeon, A 76)

These episcodes of real action are the exosptioa rather than the rule. Mona is
msore of a voysur cbeserving the world tham an active participant in it (this
particular quality is what later sakes her into an excellent simstim star).

Kunike Yanaka, one of the other viswpoint characters ia the text, repressnts
to avoid becomiang & marker of considerable value in & male pover game. There i
B,” a0 Gibosn calle then ia "Jehany NMaamsaies® (Gibesn, IC 4), i

ens of the mest patriscehal of pover oystans; “Swain‘’s your old sea’s halus, or



ineeribed guite literally with signe of his power and privilege: "a tattesed
sterm of dragons® (Gibeon, M 2) indicating high raak (Gibeon, IO 20). Sibeon
also includes more soaventional (i.e. Westeran) signe of male power to selidify
and Dunhill cigarettes” (Gibeon, MO 2).

The visible signs of MNr. Yanaka’'s power extend to Kumiko as well. As she
mliﬁﬁﬂﬁium!kﬁEMﬂméfﬁGﬂﬂlﬂiGhm:ﬂ
eguivalent of a Concords, she is surrounded by empty seats, "evidense of her
father’s wealth and power® (Gibeosn, MIQ 1). Molly, who has extensive firsthand
knowledge of male invasion of the female body, points out some of the possible

*You could be kiaked, you ever think of that? Naybe your ded,
the Yak warlewd, :*-#:Llﬁthﬁjmmjﬁnh

testh, maybe Daddy’s deatist tuched a little hardware in there
ﬂtmﬂnﬁ-ﬁﬂmlﬁg You go to the dentist?”

Mmm-mﬂm'lﬂrﬂm!mmmﬂﬁlm
inscribing iteslf over the visible trases of her mother’s sulture. Agaia, this
infersation emerges from Sally’s eemversatioa with Runihe:

she owellowed seme of the ale. "Yeu dsa‘t loek it.®

°gshe had than change ay oyes.”
(eibosn, L 29)



Eumiko’'s sothar like'y did so to prevent Kumiko from sxperisncing the sultural
eonflists that eventually caused her owa death, evea if it ssaat erasing any
traces of herwelf (the ides of a weman who leaves a0 trase of her passing on
the world recurs at the ead of the text: "Moma‘’s life has left virtually me
trace ea the fabric of thinge"--@ibeca, MO 2)9).

The body-writing in @ibeon’s fietioa is uwnusual oaly in its extrems qQuality

and ismasdiate visibility) Jane SGallep points out in II
that it is the nature of the Name-of-the-Father to impose itself on childrea:

In Lacan’s writiag, th: l_ﬁi!-th-ﬁf.hr is ﬁ- l.:- ™he

nll lmtt.a”,,, lﬁttﬂ I.htlty stth !Ithli
If the mother’'s femininity (both her samuality and her
untrustworthiness) wvere affirmed, the Name—of ~the-Fathar wvould
always be in doubt, alvays be subject to the questien of the
m lmuty. mmu:;-:—:n—mmnmu—

(39)

that as har father’s asthority is the Yahusa wadervorid is called into guestion

by parties uakaown, there is a parsllel questioning of his astherity by Rumike,
based on her uncertainty about wvhether o not her father was directly

har father’s Name will etill be in doubt.



“'You yill help ms,’ She heard herself say, fesling her mother'’'s oold mask elick
into place® (Gibeen, MO 100); *“She was lecking iste the Drasula’s eyes, beewa
sother’'s sask® um:a.ng;u).mmm:;-m—-hnmwnm
w&ﬂnqﬁmum-ﬁnﬂmtﬁnﬂuﬁ-ﬂuim'im-
mgﬁm;gﬂu;ﬁmgnnmmammﬂm
mnmmmpumxm.mgﬁmmammfmd
the mother’s death. Jane Gallop, paraphrasing Luce Irigaray’s essay "The
‘Nachanice’ of Fluide,” illustrates beth of these aspests whan shs says,
*Discursivity, the reigning systes, sannct include woman, bossuse it demands the
ereature, it speake’” (Danshtax’'s 39).

It would be possible, I suppose, to coatimwe to privilege the positiom of
frem wvhat Nicole Brossard, umm-ﬁﬁmnm.-mnm
*Dangerous sone” of "madnsss, deleriwm eor gonive” thet exists simultanssuely ia
the realms of Law/"sense” and “men-sense” (Maxial 117). Bvever, 88 Aliee
lﬁinehsmi_nnm“mdtﬁqmi (Sxnaais 44). Te wphold
the mether at the expense of the father i ultimstely ae

bbb



asther whe poesesses power and autherity: the Lasanian phallus (Ranghtar‘’s 117).

phallic msther is mare phallic precisely by being less chvieus” (Gallep,
Danshtax’'s 118). 3Jane Tessisr-Ashgeel ‘s manifestation inside the Aleph in the
guise of Duniko’s mothar is eyberpuak’s equivalent to the phallic mother:

'Tn"v-i-nn foolish girl, Eumi,” her mother said. *"Did
you imagine I weulda’'t remmmber you, or abandon you to viater
Hﬁm!mlmm?‘

e-gmm ,,,.ﬁhn.iyih-h—til-nﬂu
Tokyo. 'ﬁ-mﬁﬂ.'ﬁ-mhﬂngm

'ﬁ.‘ﬁmlﬁuﬁpmlﬁ.‘ﬁtﬁ- Fot here, in
Uano Park. ] . i -

*Net your mun, underetand?” Tiek was shaking, his twisted
frane quivering as though he ferved hinself against a tecrible
vind. *"Net... your... Bun..." There ware dark erescents
bonsath the arse of the gray suit jashet. His amall fiste
ohook as he struggled to tahe the ssxt etep.

*You’‘re 111, Runiho’e sother said, har tone selitisieus.
‘!-:,—nunh_'

*Seep iti®

Tiek’s left arm shet straight eut froem the shoulder and
nﬁ:nmmu.mh_inuxmmunmn-
l!iﬂ.ﬁm

Ber asther laughed.
Ennihe strusk hor mother in the face, and pain, sharp and
seal, jelted theeugh her azm.

Ser msther’s fose flishered, bosene ansther fase. A gaijia
fese with vide ligs and a sharp thia msse.
(6ibasn, MO 331-33)

siteation a0 & marginalised venan in a state of lishe i amalegeus %o Bumi‘e




m'omumumm.nmuumuumm.nmmx
mum“mmytmmml(w"mu.mnutmm.
ummmmwm'omm.wmucucm
”mmwmmcm...mmummummm.m
wammmmowuxunuunum-um_uum
umucocmqm.me'oummmmucmumu
for the parils of & ssparatist femiaisa. At the zisk of quoting Nicole Bressard
mocme.:-pmumnuunyumm'mmmxu
:mn.-mummnuzmum'- situation and & strategy
Brossard suggests for the eellesting of women’s ensrgios through writing:

2. Produsing a veid, & meatal spese whioch, 1istle by little,

will Decome imvested with our oubjestivities, thus

constituting aa imegisary territory, where our energios will

bogia te take fecrwm.

(113)
mmuummmmummu.umm.
mmsucmuunuu.upcmmmuuwummu
a straitjeshet er be put to wee ia ezeostive werk® (111). It sesms that 3Jane’s
mm“ummumum.

mmamommmunm.uuwuucuuxm
m.mmmm.umunwmmmmnmu
mmmﬁmnmmw-mm.-mnm”u-
(CM.“”).“M"&!“"“VW.M
umumuuwm--umm.uwuwvo
-tocw.uumu-uu-(m.n:m.u.nm.
hor fother’s preblens Feseive theuselves ot the cams iastant her mother‘s ghoot
is 1aid to yest.

*and your éiffisuitiss, Pethes?®
“MIM“.W'NMD“..“
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(Sibeen, O 242)

“Father,” Euniho said, “en the aight of my ssther’s death,
did yeur esder the sseretaries to leave her slene?*
!Bht.hs lflﬂﬂi!ﬂ’gﬂl&h lﬂﬂﬂhﬂl& nn vith

The last time Kunike agpeere ia the tant, there 19 & very neat sumery of the
whesle situstisn, and a hagpy ending, smmplets wvith a soral:

htilﬁl; -iin!lthr'llﬁ_rdinnjﬁ Hlnh-l

all muet be fergiven, oae day, she theught, _:nuuu—i
nmqa-mmmﬁnm
(eibaan, O 258)

that esnslusisn is far teo neoat. There remdine the mattar of the fairytalee

iﬁlﬁﬁip&:ﬂi—nhﬁﬁnlﬂui—u. and ballesinas,
asther.

T™he priscese-ballerines were besutiful but posr, daneiag
mmnﬂ-m-m*-i—:._-ﬁq—nmn

breother, npmmm—-m:nmﬁ“
very far indesd, parhapgs a6 far as Tehye, to dence for maney.
Dansing feor ssney, the tales inplisd, wvas ast a hagpy thing.
(eibean, O W)

the fanilar rele 4 aedivn of cnshenge ia & sale culture, serried ¢0 Mr. Yanahs



mum--cmmmmmumuucummﬂ
his wite, and ovea tried te £ind & cure for her madnese, his sttampts have the
iavasive fesl of gynesis abeut them:
Be hed Drought desters frea Demmark, fren Auetralia, and
cmuyu-am.mmuxmumeoud
the prinsses-ballerina, had nagped and timed her oynapees and
mmuusm.mpmmmmum
their druge, their dsliscate surgerise. “They waat to out my
beein with lasers,” she had whiepered te Rumike.
(Gibeen, O 304)
Nere is (male) sechnelegy (sashall) attempting te quastify aad diagram the bedy
o:.m(m)umummamummw
-.uumum.cummmmmamu.m;:ugﬁi
"gures” are aimed at preducing eceanformity, met st uaderstanding differense
u/u-uummmmumu»u.
oxmmmmtnmumnummum:wi—sn
zelatisnshipe, 1t 1o net diffieult te uaderstand why Kuniho’s msther did esmmit
ouicide. William Dohmaher, & freslanse writer and writing isetrustes whe has
xsmum.m.mumumuwuﬂg-ﬁ-

sarried te Jagessee garari-mas ia his besk Tha Ballsw Balt*:

o Jagansse wives were aade by & Westerase, Schasher is csavinced that che weuld



renaia ferever galiln. “(B)ven msve defesting than restricting is the hnsviedge
that oventually davne upen the Westerner that even were [0)he to master the mase
of the Japansee sesial poyshe, (0)he would nsver be acospted as ene of them by
the pesple bern inte it" (Behnaker 302)%. The preseure to conferm, sembined with
the very ispessibility of that astien, ereates a hepeless situation for Kumi'‘s
asthear:
Her mether’'s madness. Ner father would met refer to it.
Nadnose hod 2o plase in her father’s werld, though suieide
did. NBor msther’s nadness was Burepesn, an impocted smare of
soczow and delusion....”
(Gibesn, MO 203)
Nor suicide is ne recl eseepe, net only booeuse it 10 a csnsesseion te Japanese
sssisty, but alee Decause that seeiety will asverthelese condsmn her astisa. "A
asther whe kille herself and leaves her young childrea behind is eften reviled
e an gal, & ‘fiend’® (Bohasher 178). ®'That’s seme ceteh, that Cateh-32,° he
cboscved® (Beller 47).
The twe ether charesters frem Mana Lisa Overdrive that I am geing to diseuse

Nilliens (whe goes by the mame “Sally Shears® fer the first pert of this text,
but is immedistely resegnissble by her mirvershades®). I will leave a dissuwesien
of the fermer, porhepe the mset vistimised of Gidesa’s charssters, fer last,
bossuse her fate preblemstises the conslusien of the eatire triptyeh.

Gibesn hes tahen peine with Nslly’s charester ia this beek. It weuld have
bosa very eesy to esimply seprise her svele fren Ianrensasex o0 & female
Selnarsensgper stand-ia, but he hes tahen the time to dovelep her chavester,
posviding plaveidle dovelepusnts in her chorester, and msve insight imte her
Gossrided o5 “strest samwsel,” & “wesking ¢irl,° (Glbesa, p 30) 0 "a



businesswvenan® (Oibeen, IO 57), "a basher, previding funde for varisuwe kinds

of businese eperetions” with "a chare in cens Gorman easine® (Gibeen, IQ 139).
Melly is still the moet dynamis of Gibesn’s charasters. Although allegedly
*(2)t’s sort of on again, off again® (Gibeca;, MIQ 30), ohe tells Tiek (guite an
understatement, oconsidering her “hobby” ef fighting for ocash ia illegal
last agpearanse) some of her mere waorthodox activitise have left mece telling
She pulled her black swester ever her heed. Hor hreasts were
amall, with browaish nipples; & scar, rusning frem juet belew
the leoft aipple, venished inte the waisthand of her jeans.
ﬁmm.-muﬂ.mumm
Sally lechad dowm. “"Yeah.*
*Why dida’t you have it remeved?*
*Somstinmes it’s good te remember.”
*Seing hurt?*®

*Baing stupid.*®
(sibeen, MO 133)
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There is 2lee & asre subtle change %o her bedy and behavier, a shange that
(She is tenpted to do 00 ot ene poist, but it isa‘t immedistely ebviews®).
Gibeen utilises a very subtle bedy oue to iandisste the vieleat possibility of
the use of those mails. At the start of Nana Lisa Ovardeive, Melly’s maile,
“evidently aerylie, were the shade and sheen of msther-ef-pearl® (Gibeen, 7]
29), & sign of cophistisation, and of a msre sedentary lifestyle than her
earlisr days, wvhea those aails were burguady (Sibeen, BC 8; Ba 23) to mateh her
lesther jeans, “the coler of dried blesd" (Siboen, IC 6). When Melly enxpledes
inte vielent astien ia chapter 27 of Mana Liss ("Bed Lady®), theee naile revert
to their previews eeler. *And vhere’'d she got that mail coler, that burguady?
Nons dida’t think they oven made thet anymsre® (Sibesn, MO 168).
mauronuu-ﬂ_nwnmgﬂ:ﬁ-gm
woek; hor astions are largely her ova. I should prebably state here that I am
80t condemning Gibesn’s earlisr boshs for nst pessseeing "reund® charesters,
the fistismal werld, 3 thiak the istent in Mona Lise is to present a sepid
of these sherestere--capesially Mally, bossuse ohe is oo cantral %0 the theee
besho==hes %o be oo dstailed os pessidle’.




mwmm&.‘hiﬂﬂﬂt‘ﬁm“dﬁuyh
m'-mm.mum.nﬂmﬁmmﬂnmum
hese status Nelly tahes en 00 Gasily.

As Zunike listensd to Sally cendense feourteea years of
pecesnal histery for the Pimn‘s bamefit, she found harself
mummmmgn-mmng
treditional remantie vides) fey, clegant, and deadly. While
mmwxrom-cg:gi—g-iﬁ:;mnﬂmn
umm.nutumsmgmgﬁm*g
know, it was easy to imegine her wimaing the cudden, flisk-
of-the-wrist visteriss expested of Rishongs. But no, she
M.uuuywighggmgﬁ:ﬁ.inﬁ:
*hhcn&n-uo“aﬁnghyiglggﬂlpgt—;g
vas & aistahe to cast this weman in Japanese terae. There ware
Z88is, %o wandering samursi) Sally and the Fima were
talking business. (Oibeen, MO 139)

Sut later, on the same page there is the fellewing sentenee: *porhags, Eumidbo
dosided, Sally had once besa csmsthing aleag Xaala lises, a kind of sammurai®
(eibosn, O 139). This vecillatien allewe eibesn to add beth remantic and
grittily anti-rensntic clements to Nelly’s sharaster; the tension betwesa thoss
mmmm.mmm&mw;m-ﬂdm
tent, when Nolly walks off imte the desert (swnset, prebably), in & seone stelea

mu-m'-m_.ucdmmﬂmmm



and yolled bask, *Ney Cherry! St that guy to take a bathic
(Giboon, MIL 284)

uxxy'-ueytsuﬂcn:mmgmm)nmmmt
hxpu-bmlﬂjﬂgmlm-ﬂgﬁ-tgm-hnﬁﬁlﬁ
realises the true value of ene’s bedy, it is appropriste that she showe
conpassion for the disembodied, and dose her best to preserve what little time
they may have left. m,:gpmummmmmnm
mamm.gﬂ_ﬂnmmmm;;umulm-

Angela Mitshell ie perhaps the lesst fortumate of all the charasters ia Momd
!m.um-jﬁn-trmnhr!“nﬁnnli_tﬁm;

they have to do with her being marhed as an

and the yfivis in her |
ebject with high wee-valwe.
mﬂm“mmﬂnlﬁdﬁn’gm!ﬁgmglﬂﬁ*-

in the blue light eage, uﬁ-min:nlggnunl;gﬂ-.lm
mm.ummmm*-mm:mh—i-dmhnu
.muuymumg-nmlym;

heor, oo ohe wvaitad.



om), and is under develegment for actual
use at institutiems 1ike NIT's Nedia Lab. Seiense fictiea writer Nisheesl
Crichton’s ﬂhgmgllﬁuimvlﬂ'lhﬂﬁMﬂ in Giboen’s
fietion: & woman's image is digitised by a esmputer, and, bosause she as &
uummxguﬁmmnmmmmdmmtmn;m
of the person-to-be-cbjectified’s body. "The actress was painted with a grid of
in Kleimer 148). The result of this process is a tetally controllable female
image, which is, of ocouree, exactly what is at isswe ia gynesis. Alice Jardime
ml-‘-'IM“ﬂm‘gﬂﬁﬁﬁﬂthp 1ike
hlﬂ.ﬂ:ﬂlﬂhﬁhiﬁﬁﬂtﬁﬂlygmpdmlﬂlumu
Troy as a gwetent fer war?® (Sxnaais 40).

It sesms that in Gibeon’s fistiea, the pressure of being & media megastar is
too grest for an imdividual te bear. Angie‘s manmer of dsaling with that
part ohe calle “Angie Nitehell®) from her *seal® self. She telle Peryphre ia
shagter 30, ﬁm.-menﬁgmmnumt—n-—--gmun

(Bshby) was there, rmm.mvﬂr!mtll#

miﬁﬁmimdﬁﬁﬁt

'ﬁ-ﬁln:ﬁﬂn-tﬂﬂﬁ. 1 hmow ho’d b Share.

And alse that he’d sever hgy it, emtirely, and I nseded that,
how it was otill just & seam, ¢o him, the whele businees...."

mmnﬂ-_n—:-.

I
.z
i

i1



*pid he?*
*aybe he yAS the difference.”
(eikson 184)
It is that part of her, the "Angis Nitehell® part, that Mona will later imherit.
hﬁv;ngtﬁ,ﬂhhjemmﬂm‘-mngﬁmm
ﬁiﬂ‘ﬁimhﬁllﬁthﬁiﬂggbiiﬂégm-

It woulda‘t be the worst of possible fates to be able to spend one’s time ia
nh;mlygmmnmm-mmn_ﬁ-ummm;
:l;ﬁlﬂtﬁimﬁ:.tﬁﬁmgﬂiﬂ—iﬁ(mlﬂlﬂﬂmﬂlhm
Asaxally too great, physically and peychologically). Oymesis: more of
mh_ﬁinmhniﬂlnmum its desires vicariously
mmzm-m.ﬁmmn—ium:—n—:mm

plogically amplified senses, she begins taking "the drug.*”

*I¢t was just like being here, being there, only you dida‘t
hnlﬂ-—!

mgmmn“m:mm:an-ﬂmunm.m

dreg is a writing

hﬁlﬂ. -m—m_m;:f*” aiens,
"—iﬁmm oynaptis alterstions offested




Srigitte tells Angie that “Contimuity’s metives are closed to me. A differeat
order® (Gibeon, IO 216). We aleo kmow, though, about a differeat kind of
writing Contimuity was doiag:

OContimuity was writing a book. Robin Lanier had told (Angie)
about it. It wasa‘t 1ike that, he’d said. It looped back iato
itoelf and constantly sutated; Oontisuwity was pluays writisg
it. She ashed why. But Robin had already lost interest:
m:—tmkymnu.-ﬂu-mm;;nmg.

(eibeoa, O 42-4))

*sn’ it, An its fashion" (Barthes 22). To Comtimuity, Angie may well be part of
this text-of-pleasure, writtea for amusensnt by & nonhuman imtelligence. Perhaps
as a sodiwa is explicit: *And it hurt Angie when they epshe, made her muecles
dresns” (im.g::n_uﬁ-mmmuu.mu“ﬁ
veise had come whea they’'d besn driving south, after Nolly‘'d brought Angie ia
mmicm.g:n).gﬁmr--uﬁ,mmﬁ—nﬂ(ﬁ



body that she no longer has her owa distinguishable point of view, or contrel
over what she seee: "Angela Nitehell camprehends this resm and ite inhabitants
through shifting dats plancs that represent viewpointe, though of whem er what,
she is in mest cases in doubt. There is a soasiderable degres of overlap, of
esontradiction® (Gibeon, MIQ 238). The sensery overload that, im & sense, is the
eguivalent of a total fragmentation of her self (and the pain that acccupanies
that overleoad), only esases at the somant of her withdrawal foom hear flesh.
We already know why Angie started taking the drug) without Bobby, she was
unable to maintain the distance from her work asceesary to keep her personality
from fragmeating. But what about Bohby? Now does he cope without Angie? The
following excerpt is from Slick Neary’s comnversation with Bokby in the aleph™:
*Listen,” he said. From the opan door came the sousd of tires
over gravel. “"Emow who that is, Slick? That’s Anagela
Nitehell.” 7 7 7 .
Sliek turned. Bobby the Oount vas looking out at the drive.

*Angie Nitchell? The stim star? Sha’s in this thing teo?*"
"In & manner of opasking, Slick, in a2 manser of

muun
Angie herself is mot ia the Aleph at this point; Bobby is rzefesring to a
Oynesis: All Bobby needs is Angie’s imags to be happy, mot the "me,® the real
Change® (Gibeen, MO 191).

Changed), * Gemtry said, ‘it dida’t have & Shape’"--Gibesa, MIQ 191)) tegether,
they form the fistiemal eguivelent of whet Jardine ealle "the state of erisie
endonic to medornity... (the) 100s, or ot lesst & breshdowa, of RACKakive®



approhension of the Shape was Gentry’s grail''™ (6ibesa, MIQ 63). Gentry‘s search
-!tuim-tnqm-tu-n!mﬁummmm.mm
tgmﬂlfma:m.mmu:mm_mm
gynemA ©of theee books, the cyber-ged that is the sum tetal of the matrix. Ia
susmation of Lyotard, Jardine says, "Like literature, philosophy will have te
pts;ﬂa;n:maﬂgvuimﬂimuﬁﬁh_ilﬂ;ﬂ.(mgﬂn
it must scoelerate its search for Burydice, for what is female, fer the LiguER.
4f it wishes to inmvent new songs” (Sxasais 77).

attempting to megotiste that erisis in the °real® world by puttisg “wemaa® iste
dicscurse ("‘'Weman,’ ‘the feminise,’ and oo on have oone to signify those
it. "'Tou’re lecking for scmething, but there’s sshedy teo steal it fres. I's
leoking for it tee” (Gidesa, MO 191), mm&ﬂy-“ﬂﬂﬂlﬁ

im“ﬂﬂﬂ'mﬁh“hiﬁmﬂl_'lmﬂ.

h!@'lﬂﬁhﬂhhﬁﬂ“nlmﬁgﬂ-ﬂM'i



attanpt to define seme soct of futurisy. Ia Nosa Lisa Ovexdrive, Angie watehes
& dooumsatary abeut the Tessier-Ashposls cslled *Antartica Starte Nere,” mede
by & Nane Becher. Chapter 16, °Pilameat ia Strata,” is filled with images of
gynesis, as Decher fesuses firet ea Narie-Prance Teseier, thea on her daughter

dane:

vu,mwcm.mmm.muxmuu
walls, the lemg spirsl ia. They were about walls, werea’t

m-omm«-om-.nmm-om.u
mmummmu.ummummm
u.mmmumum.nummum
mm'.muum“‘u-mummmmum
ummmmumm.uemmmm
doseribes in Ways of fSesiag. 32 this was the cese, she of ssures failed;
w(uumuuo—uc)mmm.
mmummmcmmmuuwma
YeReR, or the imege of & wemen, M&u“t&“&y”u
3Jane. -mnmmcm.wmm....mm



agreed: 3Jane was Docher’s trigges. . . . 3Jane bosame the fosus, & seenm of
pezvecse gold Shreugh the grenite of the family® (Oibsen, O 108). ¥ame is
impertant s & losus for gynesis ast enly to Hans Desher, but ales ¢o Bebby and
Geatry. 3Jane ereated the aleph ("‘Slev her fanily fortuns to build this thing’®-=

Gibeon, O 191), and without it, he would mever have found the Bhape.

and that wvhich is above is 1ike that below. . . And novw,’ he said, ‘ve’ll eee
the shape of the 1ittle universe cur guest’'s gone voyaging ia. And ia that ferm,
Sliek Neary, I°11 6se...° (Sibeon, IEQ 90)™. The aleph e & predust of 3jame‘s
Wintermute) was of her mother’s. Ia & situation that is amalegous to Mane's
father’s surder of his wife to mahe uwee of her Al ereatiens, Bsbby iavedes snd
coleaises the imaginmary opese ineide the aleph with little regard fer 3Jane’s

wishes:

(eibosn, MO 191)
vuu-huﬁrmmu‘ummu—.mmﬂmmumﬁ
one that arese when censidecing ir. Yansha'’'s culpability fer the desth of his
wife. To vhat entent did Bebby’s theft of the alegh precipitate 3Jene’e sttenpts



it has to do vith Samuel R. Delany’s statamaat in his essay "Absut §,750 Werde*
that "virtually all of the elaseiss of spesulative fistisn are myetisal® (4).

among their susher) end e a transesadeat aste, said transeendense being
"genacated from the tension betwvesn suiside and immectality” (Delany 35). Whea

dissuseing Alfred Bester’s

although there is the SNuaeranas of oush 2 momaat in the temt, it is in
astuality an illusion, and ene of the mest irenis msmants ia all of Gibesn’s
writing.

' ascumss that & paresa is dafined by the stuff
dm-i—“ is msade. Galy by maistaiaing the
m&%ﬂ—hmnlﬂlﬂaﬁnﬁ—




3 1o prececved, I an presecved. The rest is mere jelly.

:

(117

intredustion to Whe

this idea (Gownloading]. Ne is, however, perhage the firet with the espertise,
the visica, the time, and the rescurees to make it happea® (3). Meraves astuslly
Acsording to the pattera-idestity pesitien, sueh simulated peeple weuld be as
m-mu—.mﬁmnmmmu“

Sol Yurichk mehes two cugpestions in MEAARESA Ghout why the ides of
Gownlosding procesds se nsturally frem the Westers (dualist)

coadition. The £irst is that the binary dssign of the ssaputer iteelf mahes the
machine on idesl repesitery for the sind of & éualist™: “The eriginsl cheices
Gosisien. Wy thees cheises? It wes casier %0 dssign elestrical eciseuits thet
could corry out the legic epereticns® (18). Ris cssend suggestion is that the
Gualistis parsdign (end gynssis, sltheugh he dsss 2ot uee the werd) is & resslt




penuale, but noverthelese reguired ¢o mate with wenen and
mmvnm-mm.-mm“
in philessphy, ;mmmummrm-
has boaring on the guestion of reprodustion, the
gimnﬁig-ﬁ-mﬂml—mm-ujp
Ah—-gg:;pphuﬁ gonerally desen’'t replisats; it muet
zeszuit. Will nmmuummu-nmqﬁuv
ﬁﬁ_ﬂ,, LT mnihgﬂﬁl_ﬁ:
immestality and oternal !!-“--- e lenging fer tr
({eis), gm‘rlmnﬁi*tﬁmh iﬁ!
(Yurisk 108-064)

Western literate « Iha Riviee Oemady and Faust: "Paust turme his beck on
earthly sarriage and leve, o mate with a ‘female’ principle ia heaven, sesking
thaught , lﬂi&llﬁ“ﬁ‘lhﬂlﬂﬁﬂkﬂiﬂmm(mﬂ
vanen. Playing feursguare to Nereves’s pesitien ia NER 63 is feainist-




niﬂhﬁﬁmmm:gutuiﬁﬁ,;””p:ﬂ
- - ﬁl’,hﬁj.mm&ﬁ-ﬂiﬁ
has brougl Ii te a sisuatisn in
ea all ssumts.

i
I
s
{i

I think Starhawk is cocvest im stating that this 10 & valwes isewe. If
downleading is ever geing to be poseible, it will net be any tise sesn. What

nseds to be dsalt with is the destrustive mindest of ite champions. Sibeca seeme

cmm—su:;m;gtmug:—uin:m.mnﬁg

-uumzm..mzmqnnm-:mmﬂmuﬁum




When/if dwmlsading doee bosane a peesibility, it will be ot the enpense of

Whea you hear all the lefty eivie talk abeut “Us® diresting
evelution, boar ia nind that “"Ve® is the tall white guys with
ﬁ“.ﬁﬁﬂﬁ“ﬁ“ﬂ__

ﬁhﬁi-n. mmmﬂniﬂq-ﬂm
m;—-gmm-n_ ,.‘_ﬁl,‘""‘fl eTes

Se] Yurisk echess this sentimant: *(I)a the mseaatiss, ea the poasant land
(vhat's left of it), in the jungles (what’'s left of thees), ia the werld’s
ghottene (which prelifersts), ia the poisencd seas, rivers, end lahes, the
csntaninsted land, shy and carth, & Jot of humans must be phased euwt®” (1§).




BDeuglas Nefstadter and Danisl C. Deanstt’s esliostisn, Tha Nisd’'s 11

elaseis OF text, Tha Ovhasiad, salled *The Princecs Imetfahelle.*™ It csacerns
s king naned Sipperupus whe is senpling dreams frem & machise iavested by the
“.m““dgﬂmiﬂllﬁi!ﬂlh.ﬂlhﬂ five santuriss

'ee, & sagisian/eeisatist named Subtillisa. In ene of theee

ﬁ!ﬂimilg-ﬁlﬂhﬂlyLiLmﬂﬁhr.ﬁ!mnlmm
offers “to let thee 060 her=-mst ia the flesh, forsesth, but a fair
infermational foseismile, s ssdel that is digital, met physical, steshastic, ast

mhigﬁhﬂﬂmﬂhﬁﬂu.-ﬂulummmiﬁuﬁx

Ligq:ﬂg_gld-ﬂ-gﬂﬁhl' (Lem, “Prinsese” 97). The

Neoreves’s “patterns.”

*3¢ sush is thy usaltersble @seire, there J8 @ vay I oan

euistence may be ia the form of given fields and petentials,
ststistical, heuristissl, end vhelly digitali®



RAN, or temperarily, until power is sestered, if it werks 1ike ROM). It really

mnmmlmnﬂgmﬁmnrnuimm Censidar the
sesne in chapter 43, “"Judge,” where Nelly is preparing to head off iato the
“ﬂ!ﬂlﬂlihﬁhﬁﬁh_ﬁmmmﬂﬁfﬂml

"There’ll be an amarganey kit in here, semsvhere. ot it, got
up en the resf, got mo the selar eolle and seme vire. I wvant
mﬁrﬁiﬁ:ﬂhnﬁ-’*nmmnmim
Can you do that?”

“Prebably. Why?*"

"She sank bask in the sest and Slieck sav that she was older
than he’‘d thought, and tired. “Nitehell’s in there now. They
want her t& have oame tiss, is all....*

“They?*

*I duane. Semsthing. Whatever I out my deal with. Now loag
you figure the battery’ll held eut, if the eells werk?*

“Couple msathe. Year, maybe.*

'ﬁgy 1’11 hide it semewhere, where the sslls ean get the

oun."”
“Whet happens if you just out the power?®
,,,Mimﬂmmthdh;-_!mm

ﬁﬁhﬂh“mﬂﬁﬁlﬁhmnﬁkﬂ juﬁ

artifieial. "NHeoy 3ane,* ﬁ-nﬁ htl;qﬁ-plﬁimeh
ﬂh.'lﬁﬁ!ﬁﬁ_!g:mllm,mm as
though she vere letting semsthiag ge.

(eibeen, MO 38))

aanths, ﬁiﬁgn—:.gﬁmmﬁnﬁ.gﬂ-p—:m-tmﬂ!




w(mocmgiggnlgtﬂ:“dgggnzﬁmmiﬂmﬁ

bedly, prosumably), they eculd have feund a lese precarious asthed for doing

mummmnmnmnmmﬁmghm

or is that it?

eibeon: Wo, that’'s & wrep. You hnow, ia & wey, I 1ibke Mamd
m:mﬂdnﬁmﬁ_ﬁgtﬁm-m. it’'s
ast [Reger Selasay’s) "Amber)® it’s ever (lawghter).

z
i
i
|
:
|
g
:
|

and it Just cosmed tee sad (langhter).

(Crem the fleer): Ney, dea’t ferget the solar eells!

Gibesn: Yeah, they've got the seslar eslls, if it deesa’t eleud
OVeL. ... (laughtar)

mmmom-iv;ﬁnmzmgmm. it coams like &



(Lam, "Prineess® 98). The king (understandably) begine to have secend theughts:
of sourse, but nowhere mesr as beautiful as it says in the ehreaisles. Well, eo
long, old sage...® (Lem, "Princess® 98). Ne thea flees from the sabin before the

hin there fecever...." (Lam, "Prinseses” 98-99).
The “journey into alien cyberspace” aspect of the end of Mopa Lisa Ovaxdrive

3 either my misre g of the ending, or a

is treubling, because it

serioue ecror en Sibeon’s part. Suppese for & mimste that we assept Neraves's

really have achisved a ¢
L1ee and the Dixnis Flatlise st the ssaslusisn of NaNrensssis)- In a discussisa

tore 1ike NIT’s Connestien

Bmever, it is ispessible fer Bebby and Aagie te be ia eybarspace, (and fer
the Pian ¢0 be vwith them) bocsuse the aleph is csmpletely eut off frem it.



The aleph wes connested to the matrix, but ealy briefly; at the eand of the text,
it is eut off again. Therefore, either Gibeon forget that he had declared the
m-mm.-um-umm-mmuumym
traveling toward, and the versions of the Fina and Colia thet sccsmpany them,
mnxmumw-oommm..unemuymcummuu
sll. “If this is aleph-clase biesoft, he literally cculd have aaything at all
in there. In a sense, he could have an aapresnisstise af svecythisg....® (Gibees,
MO 128), including spyrenimstions of alien eyberspase, and the Pian. Bither
puuuuymmmuuyumwmam:m
trensndous respest fer Gibeocn a8 8 writer, end bosouse all evidense seems to
mutuumm.:-m*mmmmmmu-.
wmuummw,umuummaxu.
mummummmzmmmm
was, ia fast, .’uomutym.tmwuﬂnu'o tistional
world. axuun-mummm-a«nu.mmu@mx.
ahout Mitehell’'s relaticnship te the metrix) Nitehell, et ene tims, hed the
potential te besems, well, mmwm.mw-mmm
iase® mnm;.mmmmm“u-
hoad, thet pessibility wae destseyed. Siven the pesitisa the majerity of wemsa

1



Gibosa never provides easy answers to any of theee questions, and it is
it required, for me, several readings te formulate any sort of oritical epinion.
It may net have the vhite-heat intensity of IMEGRARGEE., bDut it is indicative

all seen to be at least as (if mot more) believable and interesting tham his

and their male aay be inevitable ia Gibeoa’s fistiom,

Nelly tiredly but trimaphantly walking avay frem the ruins of Factocy, & phrese
fren a esnie strip eatitled Iha Roch IGSAS c0use to mind: "Occasiomally I win



1. 6ibeoca’s texts contain a surprising mmber of dead, wronged msthers: Marie-

2. Bohmaker’s book is remarkably semsatiesmalistic, mssan-epirited and eynical
eﬁﬁnummm—rngmmmmrmujﬁ
Japaneee culture). And, despite his chviocus biases, Bohaaker may have seme valid

pmpn!—mlmpmﬁnﬁm“i_

3. It is worth mm-mn--mnmmi—ﬁn 1ite
their ovel feces sovered with artificisl beuises) it wes, he kmew, an emtremely

consesvative style, ene he’'d seldom ssen in Chibe® (Sibeoa, I 120).

4. Por simplicity’s esake, I am simply going to refer to her as Molly for the



way to assese "the big picture”’ ia Giboon’s fistisnal waiverse.

l.ﬁnm_sgtmm-ﬂﬂmm.ﬂ-mlykmumﬁmﬂ

iﬂ.wpﬁhgﬁnnm. :dii‘t_,
csnfortable ineide their ewa bediss. Nelly, er Sally,
or whatever, nover wnshesths her ¢lowe threughsut the
whele book, and there’s this kind of tensisn if you've
read the ether beshs.

2
'i
i
3
17
' §
¢
3
%
!

che oould just go Sahki end kill ‘em all, but ohe
dossn’t. And, yeah, I thiak these’s something..
(Wershlecs-llenry, “Intecview®)

Hovaver, m-fltﬁ“_l!ﬁtﬂlj_iﬁh" * of 3aas, but

(1.0. they’ze going te die scon smyway), they deserve a little bit of time to

speed ia niaimus space, or, in the worde of Mandn 2000°'s slogan, “NHow fast are

(L€ often errenssusly) eited as inepirsti to eybocpunk fistisn—"Loud Fast




9. When Gibsen 1o glevifyiag Nelly as leasr—-here, he Places her ia what agpsare
S0 be enclusively male csmpeny (unlese—and this is ualilely=-="Seay Mae® and/er
*Nishoy Ohiba® are wemsa): °Fer & fov secends, he knov, she was every bad-ase
here, Seay Nao ia the old Shav videss, Mishey Chiba, the whole linsage baek te
Lee and Bastweed® (Gibeon, i 213).

10. This comoept origimates with Jorge Luis Bocges’ short story, "The Aleph,*
in The Alash asd Othex Stacins (see biblisgraphy fer cemplete citatiem).

11. One can €0 a meat little asessiation hese:s grallswesh (“At the same time,
the Nely 6csil must have besan, literally, the vessel that had reseived and
oontained the bloed of Jesus. In ether werds it had been the womb of the Nagdalene*®
—tren ha Nolv Rlood and the Naly Scail, qtd. ia Soo 377), wombematrix: gymesis.

12. The Shape seems to be Gentry’s aame fer the god of the matrin-—the fused
Als, Nourcmancer and Wistermuwte--which later shatters iate pieses vhish boseme
the Jaa., the god(s) of the matrix. As I argued ia the firet shagter of this
thesis, the totality of that shape is the product of the imaginatiea of Marie-
Franee Tessier, and feminine ia msture.

systicisn, piched uwp frem his old besks, pochaps. This is mot ocurprisisg,
mmmmnuﬁumwwxmuym
clesely enmsshed ia the “resl® werld (of. Noada 2000 or fiaaaia magasise, or the
later witinge of Philip K. Bisk). Purther, a guostis werld-view is csmplstely
csnsistent with Gemtry’s charester; Blaine Pagels, in Iha Saastis Sasgsls.

on sttengt ot self-trenseendsase” (uxx). Conpase Gemtry‘s “

i



ie the likely seures fer Sibeen’s versiea of the deviee:

As is well mowm, the Aleph is the firet letter of

Hebrov alphabet. mmmmmmug
stecy may not be acvidantal. ﬁg!l-m
lettar stands for the B _Sanh, :
gedhead; it is alse said that it

-
g

nllitﬁﬂg-ﬂ
oA peinting to both heaven and earth, in erder to shevw
Mﬁmmuhﬁiglﬂiﬁﬁ:Eﬂtjs
highar; for Cantor’s MangEnlahra. it 10 the syubel of
tranefinite numbere, of wvhich any pert is as great as
the whole. (29)

ﬂ'

relationship. This poseibility is, I think, actualised in 6ibesn’s text, beceuse

14. Meraves’s ideal of the ssale of this simmlster is substantially differemt
fren Gibesa’s) ho inegines it to e "made eut of & superdense nsutrea star®
(123). I was going to attribute the drestisslly redused sise of Gibesn’s aleph
to postis license, but it cosms to &0 that both of these erestisns are egually

15. T™he amallest wait of iafesrmation ia a emmpguter is ealled a2 "Bit.*
*Physically, a bit is just & magnetic ‘oviteh’ thet can be in either of w1
positions. You esuld call the twe pesitions ‘wp’ and ‘down’, or ’'n’ and ‘e’, or
‘2 and °0°... The thizd 10 the woual coavention® (Nefstadter, filidal 300-09).

36. There may be & cortaia clemant of hamsghebis parensia ia this




Liafleence on Gibeon’s writing has already besa pointed eut (see the Intzeodustion
to this thesis).

Space Ags, and we are Here teo Go° (william Burreughs diseussing Timsthy Leary,
s Monde 2000 2 (Summer 1990): 74).

18. "The Princese Ineffabelle” even has aa clamsnt of gynesis about ity che king
sess in the digital appremimation of Ineffabelle his dosire, his "ether,” which

is literally ineffable/Ineffabells.



Conslusion: On the "Other” Bad of the Stery

mmummeucuuxmuuuuuﬂizm
stery?

-Linda Leoe addressing Case, in Candes Jane Decsey’s "ioe”

mmxmmmm.mxcnﬁnp-ng-
muummmnxmmuzumﬁm:ﬂmm
MMWM!W“&M‘.‘. g was more thaa a listle
surpzised. Although the parsllels ensited me tremendously, I hesitated fer a
mmm.:.aoumuuwuwsuqmu-mm.m
xmummmuntm.mumm_imﬁ;ﬁ
hegisen. The SF fene and writers weulda’t like it, bosause they tend to be
mummdeMuuwm”u.ﬁnmﬁﬂﬁ-
-..cmuuum«mm.o—-xn.m. ond Stanislav Len eome
uu).mmm'cw-uomu. bosause ay cubjest matter—-
“MlM‘t"ﬂ“’”:ﬂw“wiﬂﬁlll
M'G“MMM'.MM’thmMQ“ﬁﬁBC
muuwmpu.:mu.mmmuummiﬁﬁn
writess and erzities, chmuwcm:mmu;-.
Perthesusce, I encountered a fair amsunt of doubt frem Gibess himself as to the

Muyumummum-uu. (ose Wers

eguoen,® ia biblisgraghy). Severtheless, I desided to presesd vith the prejest.
ummuuwm«uuumiﬂmﬁiﬁ

-mmnmum-muwmm

thesey. ua-nm:-m.mwm*ﬁ-m

44



than examples of “mere” geare fistiea. If the eriticel apparatus I am agplying
éoes in fast demenstrate seme relevanse te the SF tents being studisd, by
scme interest in postmodern/femianiet eritisal theory may davelep outside of
asadenic cireles.
xt.mcum.tu&omg;qnl!ﬁl)ﬂm“nﬁﬁg“u;
I hepe it will not be construed by them as aa attash. My istest was/is met to
m—m.muculummmd-mmmm!um
that are otill very separste. I decived this netion chiefly frea the epiaions

mmmumiﬁﬂimunﬁtmxusm
“'Lﬂh&tyh.l:![-!ﬁjﬂ_gml!ﬂﬁirﬁt

of the beok’s or the 8elf’s er the bedy’s virginal vhelenses.

Mu.mmunﬁ-mﬁrm.

isteresures, enchange. (miil)
MMMmmﬁiﬂBMﬂﬁqmﬂm‘imn
xmuwunsgmgm.::gﬁxnnﬁmng;ﬁ-
m.mma.w'ijljlﬁ(ﬂﬁﬁﬁﬁﬁﬁ)ﬁlmﬁ
about verious feminisms and abeuwt the new 7.

x“‘t“nwliﬁtﬂﬁ—i&muG“ﬁﬂh

mmp“mm.BZﬁmmmumﬂ



£k » prosious 1ittle had boon said at all.

the privilege of getting fushad ever® (Jense 10)

(Pelany) beleters the commen oybarpunk delusion of feminism
in his boliaf that, vitheut the feminists, “"these wveulda’t o
any eoyberpunk. It (femianiss) lights the whele eyberpunk
sovenant.” He may be ececrest, but enly issefar as o
reastienary litersture reguires ssmsthing to reast against.
hﬂhm“ﬁ“dmmu“
in eyberpuak 28 inherently feminist; but ens enly nesds to
mamﬁllmmdggh:: o esmis boshs to
mnuy-ﬁn—n--m- smenen has asthing

”,ni-wni_. !ﬁ“lﬂﬂ:_m

*gedical® vanture inte provicusly unsnplesed tesritery, and thet, en elessr

ovisiqgue 1o vhat 10 maet iapestant. I &b Ssying % live wp %0 the apeade Aliee




Jardine presests for men werking vith feniniss ia the Mea_Ja_Rmmialie
esllestion: ‘ligﬂdlliﬂ;ﬁﬁﬁmgﬁﬁﬁsﬁﬂjﬁnm
ﬂan“ﬁ:ﬂnﬂiﬂﬁ*tﬁmmgmnun end W
don’'t oven want your aduiretisa (ovea if 1¢'s niee to got At enee in a while).
What we want, I would even say vhat we nesd, is your yagk” (60). As I said in
iﬁilﬁ!ﬂﬂ!ﬁ:“ﬂhmg and paid beek the lean vwith seme imtevest.

While this thesis is drawiang to & ¢lese (more boseuse of limitations of time

utmﬂ-n:m,xmﬁwmm

o owtzemsly high-tosh vehisle eelled & Panser by jeskiag himself iste semsthing

147



(shankfully) met as derivative as Willisme’, thare is still great pstential for
sgh Alise Jardine’s thaery of gymeelis, or through the

work of other feminist thinkere that deal with the polities of the bedy.
Similarly, there is alee & need ¢o sugnant the werk Jardine has begua e the
prodosessere of the eyberpuak writers: Themas Pynchon, William 8. Durreughs, J.
6. Ballard, and their ilk.

cocshnd thon there 15 the matter of the writing vwith ideatifiably eyberpuak
Saasalass 1o & beak that is sbvisusly related te guastisns of hedy sarkings frem
the dedisation—-"This bosk is dedisated S my tattesist"-—enwvard. A portion of
Banize, "Nightmare City,” is astually a rewriting of the epening sestisa of

“Surning Shy” appeare in Manistastia) AF (precuncbly, there are othere a8 wel},




mﬂmhﬁﬁﬁmiilﬁghgr:.ﬁﬁhﬂﬂmﬁmhﬁlniln;
In the final analysis, I shiak that this thesis was werth writing for my ewm
happy with the start I have made. Nopefully, the people whe read this will find

=A. C. Weishesher, Cognis Benditas (193)



Notes to the Oonclusien
1. See Lucy Sussex’'s piece, “"Palling Off the Pence,® and Mueseell Blaskford's
*Skiffy and Nimesis” (both listed in bidbliography) for summaries of the engoing
literary dshate as to the worth of cyberpunk, especially Gibeca.
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