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DEDICATION

Throughoul., Lhis project has had Lo survive amidsl the swirl
and flow of lifc outside the walls of Lthe universily. One cost of
Lhal faclor has been the passage of Lime. Yel, Lhal same factor
has allowed Llime Lo be paid into Lthe project - time for reflection,
lime Lo consider, and to reconsider -- and hat has permitted the
projccl’s underlying concepl to malure. As a result, 1 hope Lhe
reacier will find more texture and hefl herc than might otherwise
have been available.

Now, Lhe project can at last stand on its own. And for the
privilcge of achieving Lhis completion, | have many Lo whom 1 owe
much, for whom [ live in gratitude, and lo whom this is dedicated.
Among them are Lwo | want to specifically mention.

tirsl is Reme, my wife, who kept my eyes directed toward
Lhe objective, the completion of something she never doubted
was genuinely worth doing, he made room in our lives together
[or Lhe projecl Lo remain alive. Above all, she provided the
cncouragement | needed to keep on at the Lask.

As well, 1 leel very grateful Lo my advisor, Dr. Maurice Legris,
who allowed Lhis project to find its own way, in its own time. He
secmed Lo understand thal | needed to grow into something that,
when il began, was much too big for me.

There is one other; her name is Angel, and she is Dean
Moriarly’s namesake. She has been a constant companion for over
ninc years, my black shadow, who always seemed to know exactly
Lhe right Lime Lo ask me to turn off the word processor and go
lor a walk. Though merely another shephard cross, she's filled with
joy and love, a canine that consumes her small portion of life the
scll-sanc way Lhat Dean ale up America, by swellowing it whole.



ABSTRACT

In On The Road, his best known novel, Jack Kerouac
presents a search for a way, within the context of post.
World War Il America, to re-enter a figurative: new Eden.
What may seem picaresque, a plotless novel centred
merely on the antics of a hipster kero, is deeply mythic
and driven by a mythic plot. It features a narrative setting
for exploring the idea of escape from civilization's
discontents. In the course of its action, it draws heavily
from well-established American mythology of the past, and it
offers new myths for modern America’s future.
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INTRODUCTION

Jack Kerouac referred Lo his entire body of work as an
cnlily consliluling a "lLegend. . . . The whole Lhing forms one
cnormous comedy, .. the world of ragjng action and folly and
also of genlle sweeliicss."! On The Road forms one part of that
larger legend. I embraces the saga of Dean Moriarly, "a western
kinsman of the sun,"? who first inspires and Lhen guides &al
Iaradlisc in his scarch for a new American Eden.

The icgendary nature of this fable about Dean Moriarty arises
rom Lhe causalily thal exists within Kerouac's narrative structure.
Inslcad of a slory line merely connecting narraled events in their
limc scquence (in the style of the picaresque novel), Kerouac has
cmployed a "mythic plol." Dean is heroic because he dares to
cxall his sclfhood rather than allow himsell to become a social
slereelype, jusl another juvenile delinquent, or a cowboy, or
cven an impoverished novelist. But Dean’s, like most cases of
heroism, has a risk-price. He faces isolation when society shuns

him. llis dlistress, when he finds his chosen pathway lost or
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blocked, can be profound. Isanily and the deslruction of Uhal
very scliiood he sccks Lo achiove, awail . Yol, risk ondows his
actions with mylhic proporlions as Lheir probable and necessary
cllecls move him cver closer Lo a Lragic. or tragjcomic, oulcome.
In their hero/myth slature, then, Dean's aclions express his
dithyrambic character. They also link Logelher all the mythic
clements of his legend. And, they mark his course - cilher o fall
from hero to haunling spectre, or clevation from sordid hipslcrism
lo sainthood.

"Plot is the Lng. word commonly usced Lo translite Arislolle’s
mythos." Arislollc insisled Lhal the poct’s fnction as maker of
the mythos "is nol Lo describe the thing thal has happened, bul
the kind of Lhing Lhat mighl happen, i.c., whal is possible as being
probable and necessary." The mythos, which should be ai
"imitation nol of persons bul of aclion and lifc," is also "lhe end
and purposc of tragedy."® Il mcans Lhal causalily in a plol. derives
from aclion which is consislenl with life.

Juslilication for climing Lhal Kerouac madc a "mythic plot”,
one Lhat achieves tragjc velucs, and onc thal provides structural

unity through its mythic clements, resls on the idea thal On The
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Road is an imilation of action and life. This is nol Lo claim thal Lhe
novel is, in some scnse, an Arislolelian Lragedy, bul On The
Road docs Lell the slory of heroic Dean. He chooses his own
way of life, in conlrasl to olhers who simply let life happen to
Lhem. Within thal. conlexl, clemenls arc present in the novel that
make Lragedy a probable oulcome for him.

Risking, cverything in a compulsive eflort Lo realize the sclf as
lully as possiblc can be upsclling to the social order, even
revolulionary, and Lerrifying, Fear underlics any queslioning of the
"stable cnvironmenl." Change is never welcome since, as Arthur
Miller suggcsls, Lhere is "disasler inherent in being torn away from
our choscn image of whal and who we arc in this world."” Dean
risks such a disasler, loss of his chosen sclf. His risk may be as
[oolhardly as il is heroic, but it endows him with a heroic stature.
Dean’s history Lhereby gains mythic qualities of archetype and
legend.

deveral mylhic clemenls or images give color and substance
Lo Dean’s characler. They also advance Lhe action so central to
lhe novel -- Lhe relationship between Dean Moriarty and Sl

DParadisc. Dcan’s mythic linkages are with the American hobo, with
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olher oulcasls like Lhe mythic "ellahin Indians of the world" (p.
280), ficld workers - cspecially sloop labourcrs, Negrocs,
"Okics." Lhe dirly and drab> working cowboys, and many others. In
al's mind, all thal makes Dean the one Lo find the mythic Now
World Garden of fiden. Dean also scarches for his losl fther -
the sorl of aclion which clearly has mylhic overlones Lo il.

When we first mecl Dean, he is the embodiment of Uhe
[olkloric American movie cowboy, Lrim and fiL, youlhfl, handsome,
dlashing aboul exhibiling his strenglh and cnthusiasm. By Lhe end
of his saga, however, his final appcarance is as a nigh marish
speclre haunting the roads and dreams of America, worn down and
moth-ealen, doomed -- in his apparenl madncss -- Lo isolation. In
between, he leads the way on a dreanlike journcy Lo Lhe end of
the road, and he inspircs and energjucs cverylhing with his
legendary cflorts Lo conlrol and slop time.

Through it all, the mythic element or pallern Lhal scrves Lo
organize and orient all the other cvents and legends Lhal swirl
around Dean is his relalionship with Sal Daradisc. This ccnlral
paltern story is deeply rooled in the American Lradilion. 1L is Lhe

narrative of two youths, "buddics," sidckicks, allcr cgos, who
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rclive Lhe archelypal American anti-feminine (or anti-adult) theme of
chaslc masculinc love as respite from, or anticdote to, civilization’s
malcrnal smothering of Lheir lusts for freedom. It is within this
[ramcwork of rclalionship thal &al follows Dean in trying to escape
[rom convenlional sociely. Where the social order would require
Lhem Lo accepl roles as fathers or sons, they seek instead to
find and Lo play the role of self.

Kerouac's Road is a mythic pathway toward a dream world, in
which Amcrica, once more, appears Lo offer potential for a
liguralive new Fden. The Adamic traveller along this road is &al
Paradisc. In his long comic monologue, 8al tells the story of his
guide, his "sideburned hero of the snowy West" (p. 5). Dean's
mythic efforls to transcend time inspire &al to undertake his own
holy quest toward "the greater vision," and "the Promised Land"
(p. 16).

Once, America’s virgin forests held the promise of
wilderncss gardens, places where the new race of Americans could
win spirilual rebirth, and begjn a new history as grown-up children
in Lhe new F'den of their innocence. By the time &al takes to the

road, however, American civilization has become a pervasive force
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with weight enough Lo exlinguish virlually any hope of Fdenic
renewal. Yel On The Road dares Lo real the idea of the chance
for renewal as continuing inlo a ncw age. domchow, America might
still reveal Lo ils seckers Lhe original axc blazcs marking Lhal
ancienl trace through a mental wilderness belween time-bound
reality and the timelessness of Lhe imagjnalion.

Initially, Dean appears Lo 8al as Lhe ullimalc Amcrican, a
Weslerner who can attain freedom from civilizalion’s disconlenls.
His struggles and slrategies Lo avoid being "hungrup" for Loo long
on snags in sociely are inslinclive, and, al least al firsl, they do
work. Dean’s inherent capabilily to be "so amazingly himscll, all
raging and sniffy and crazy-wayed" (p. 164), is Lhc vision Sal
lollows. He sets forth into America’s "vasl backyard" (p. 14) as i
expecting Lo find, somewhere along Dean’s road, Lhal paradiisc
for which he is Lhe annunciating, angel. dcoll Donaldson suggcsls

that

Sal Paradise hits the road with the same dream of the
unpatterned life that tramped the forest with Natty Bumppo,
sailed with Ishmael, and floated downriver with Huck Finn.
For all these American Adams, the journey represented
more than mere escape. Their goal was to break through
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those stultifying boundaries that amount to fear of life
itself.?

In iLs formal and presentation, the novel is nothing more than &al’s
greal monologuc, cxpressed in the voice of a jesler, a comedian,
lclling @ longrwinded tale. Yet in its crescendo, that voice
becomes bardic, elevating the banal to epic proportions. AL the
peak of his excitement, dal’s essential grasp on how myth and
realily both differ and relate to each other begjns to falter.
Dean’s maniacal contest with time pulls everything around him,
including his companion, ever closer to the line between comic
sanity and Lragjc insanily that he uses as his ethical compass. For
&al, however, Lhe "hard and wirey line of rectitude and certainty"®
which must form the boundary of his vision within a time-bound
world remains inlact. His fable of Dean Moriarty, with all its tragic
overlones, Lhereby functions as a comic legend.

Sal's control of the legend stems from the distance he
places belween himself as the teller of the legend, and as a
parlicipant in the events making it up. His delicate act of
dislancing permits his exercise of "double-vision," his gift of being

able lo see each incident both directly as raw experience and
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indlirectly through the shaping lons of memory, simullancously. This
gives him Lhe priviicge of full knowledge aboul the oulcome of
events he reexperiences even as he recounts them. Mcanwhile,
Kerouac places Sal’s comic monologue aboul people caught up in
tine onlo an imagjnative patlern, or struclure, which conforms Lo
Aristolle’s Lragic mythos by being an imilation of aclion and lifc
driven to ends thal are possible, and necessary, and Lincloss.
2% 2 K K ok KoK 3K ok ok kok ok ok ok

What follows here are four chaplers, of which U firsl. Lwo
deal with the complexity of American mylhology in order Lo
understand and demonstrate what Kerouac's real bedrock is for
his slory. The third chapter considers Lhe figure of Dean within
the existing American myths as il he were a nicluschean or
wagnerian superman somehow lel loose on Lhe American roads;
roads offering virlually the same value for Kerouac as the primordial
American forests do for James Fenimore Cooper. The fourth
chapter offers an exploration of a new source of myth for Lhe
American imagination Lhat derives from the Moriarly figurc. Amcrica’s
new myth of Dean Moriarly -- at firsl -- resls on our hero’s

insanity; but. this is a madness belter read as a ncw or changed
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mental slale or structurc. He either has possesscd it from the
slarl or devclops il during his history. This new mental state
rccasls [Dean as an awe inspiring prototype for a new kind of
Amcrican malc (gender is specified here because On The Poad is
litllc concerned with the feminine view of things other than merely
as ycl. anolher impeding element of society).

Iinally, Lhe Conclusion sums up the new mythology of Dean
Moriarly, and suggests he is, or he embodies, a new myth for
Amcrica Lhal has less to do with madness than with a restructuring
ol the male American mind. Such a restructured mind could replace
America’s carlier mental structure drawn from westward expansion.
When The Dacific halted that process and threw it back, the
menlalily of Lhe frontiersman, the pioneer farmer, the boom town
merchant, or Lhe expansionist entrepreneur became inappropriate.
New mylhs could now move eastward from the Pacific shore,
Lransmuling, the old into a new myth of America for a new age.

On The Road offers America new mythology. Within the
novel's mythic elements, including the Dean Moriarty sagp, is a sct
ol social signals that offers an open track, green all the way with a

high-ball, like that of a fast freight on the California coastal railway.
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It's an allernative Lrack and it lcads Loward a very different way of
being American. duch new Americans would be different because
their mythology would be different. By (ollowing Lhe track of the
Moriarty myLh, a devolee would be rejeeling the myths and valucs
of mainline America with its opulent dining cars offering silverwarc
and crystal.

In the sense Lhal the Moriarly myth is a Lruc rcading of a
developing and potentially sharcable allernale vision of Amcrica,
the novel can be taken to be prophelic. Morcover, as a work of
art, it illustrates an artist's concern Lhal a nalion’s lilcralure
should fulfil the great and ongoing task of rcfurbishing and
recreating national myths. Thal value mosl probably derived from
Kerouac’s documenled intense reading of Niclzsche. Il is, for
instance, demonstrable that Kerouac, who underslood Lhe
hipsters so well thal he came to be called "King of the Peals",
really never did share fully eilher their values or Lheir myLhs; ™
rather he recorded them, and presenled them Lo Amcrica in a

work of art -- like Oscar Lewis’ Dedro Martines! for cxample. The

mythic approach to the novel's slory linc also supports Lhe Lhesis

that On The Road employs a "mythic plol" which provides the
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causalily nceded Lo give the novel slruclure, and unily, as well as
providing Lhc impelus for all the possible and necessary events

Lhal gjve it ils capacily for "imilalion . . . of action and life."
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NOTES

1 Jack Kerouac, Dig, dur (New York: Farrar, Slrauss and
Cudahy,1962), prefalory nole.

2 Jack Kerouac, On The Road (New York: Dengin, 1976), p. 10.
All subsequent references Lo Lhis LexL will appeer in parcnthescs.
This texl is readily available, and when compared, the various
editions currenlly in handl appear Lo have been printed from the
original type-sel for the Viking Press firsl cdition of 1957, Thal
includes the Viking Critical edition (1979) in which Lhe origjnal page
numbering, was retained. Books In Prinl lists a ncw Viking, Pengpiin
edition of On The Road for 1991 (in ils 20th Cenlury scrics).
This, Loo, retains Lhe original 310 pages. Kerouac's litcrary cslale
is held by the dampas family of Lowell, Mass., through Siclla
dampas, Kerouac’s widow. Kerouac's biographcrs say Lhc family
always fell Jack was anolher brother, and belicves it has been
entrusted with protecting his memory and reputation. No
"tampering" with Kerouac’s texls has been permitled since Slella
acquired control aller his mother’s dealh in 1973. Visions of Cody,
published that year, was the last of his works Lo come oul cven
though other unpublished manuscripts arc said Lo cxist. Nor have
sales of movie rights for any of Kerouac's published works been
announced since The Sublerraneans was filmed in 1972.

Barry Gifford spoke with Slella Kerouac al. her home in 8L
Petersburg fla. in 1973. 8he Lold him "cverything of Jack’s" was
placed in storage in Lowell. "So [he reporled| arc the
unpublished manuscripts, like_Some of the Dharma, which Allcn
Ginsberg has been trying to get Stella Lo release for publicalion.

No, "she [said], when [Cifford asked] aboul Lhe possibilily
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of their being published. "Afler I'm dead everything will go to a
universily, maybe, | don’l know, we'll sec -- bul right now it's
salc. No onc can louch it.™" (Barry Gifford, Kerouac's Town
Reviscd |Derkeley, Cal.: Crealive Arts Book Co., 1977] p. 41.)

3 Renc Wellck and Austin Warren, Theory of Lilerature: New
Reviscd dilion (New York: Harcourt, Brace & World, 1970), p.
7.

4 "Dlol," Princelon Fncyclopedia of Doetry and Poelics:
inlarged Fdilion, ed. Alex Preminger (Princeton N.J.: Princeton
Universily Press, 1974), p. 622.

° Arislolle, "On Doetics", Lrans. Ingram Bywaler, in The Works of
Arislole: Vol. Il Creal Books of the Western World, ed. R.M
Hulchins (Chicago: Encyclopaedia Dritannica, 1952), p. 686. Berlin
no. 1451a 35.

¢ Adslolle, p. 684. Berlin no. 1450a 15.

7 Arthur Miller, "Tragedy and The Common Man," Death of A
Salesman: Text and Criticism, ed. Gerald Weales (New York: The

Viking Press, 1967), p. 145.

8 &colt Donaldson, ed., Jack Kerouac, On The Road: Text and
Criticism (New York: Dengpin Viking Critical Library, 1979), p. x.

? William Blake, "A Descriptive Calalogue of Pictures," The
Poclry and Prose of William Blake, ed. David V. Erdman (Garden
Cily N.J.: Doubleday Anchor, 1970), p. 540.
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1 Dennis McNally, Desolale Angel: Jack Kerouac, the Beal
Generalion, and America (New York: McCraw-llill, 1930), pp. 314 -
315. Ken Kescy and Lhe Merry Prankslers inviled Kerouae to a
party while Lhey were visiling Manhallan cluring their bus Lour of
North America in 1964. Neil Cassacly, on whom the Dean Moriarly
ligure was largely based, and who drove Lhe Drankslers’ bus, also
drove Kerouac in from his Northporl home Lo mecl Ken Kescy and
the Prankslers. However, Neil's frenzied driving Uhal. nighl. mack:
Jack uncomfortable, and the parly lurned out Lo be yel another
"acid tesl" (sec Tom Wolfe, The Feclric Kool-Aid Acid Tesl [New
York: Dantam, 1969], p. 90). Jack, alonc amongsl the multitude,
was probably Lhe only one there nol on LSD. Although Ken Kesey
made il clear Lo Jack Lhal it was his work in frecing up word usage
that made publication of One Flew Over the Cuckoo’s Nesl
possible (a book Jack liked), Lhe praisc madc no impacl. Instcad,
Jack reacled negplively Lo Lhe sighl of an Amcrican flag being, used
(abused) as a sofa cover. He Look Lhe flag off Lhe sofa, folded it
neatly, and Lhen left the parly. He appeared Lroubled by his
younger literary brolher’s (Kesey's) flamboyanl social challenge,
understandable when one considers Lhal Jack was in facl a first
generation American who appreciated the opportunitics his family
had found, opportunilies denied Lhem in their anceslral Irench
Canada. Jack was not al all ready Lo crilicisc Amcrica dircctly,
Lhough he was fully capable of revealing shiorlcomings in the
American social structure through the ncgalive impacts il has on
characlers and lives he describes so well in his arl.

' Oscar Lewis, Dedro Marlinez: A Mcxican Peasanl and his Family
(Random House: New York, 1964).
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Chapler 1: Old Myths, New Contexts

In 1872, Iticdrich Niclzsche was claiming, in The Birth of
Iragedy, Lhal cullural myths still contain the power to shape
modern consciousness, Lo Lhe overall benefit of modern man.
There is an cxlenl Lo which Jack Kerouac in the 1950’s has been

ablc, in On The Road, to reaffirm a mythic matrix for certain

aspecls of a modern American consciousness by drawing from the

wellsprings of American mythology and then mixing these waters with
expericnce. What {ollows here is a discussion of several American

mylhs and how these become elements in the structure of On The
Road.

Among the carliesl rills of American myths are those about
allaining salvalion from the human condition by reentering a state of
nalure, Lhe "dream of redemption in the virgjn land of America.™
duch a vision, shared by many of those early emigres from old
furope who seltled on New World shores, is considered by
Profcssor R.W.B. Lewvis to have provided prominent American

arlisls, from aboul 1820 onwards, with their "materials for the
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crealive imaginalion." Their vision, Lowis claims, "was Ual of the
authentic Amcrican as a figure of heroic innocence and vasl
polentialitics, poiscd al the slarl of a new historv." David W.
Noble goes further, conlending thal the popular imagination of the
lime (alter the 1830's) wag caught up in a nolion thal the "lriumpl
o democracy and Lhe common man" symbolized by e Jacksonian
presidency had made way for "an carlhly millcuninm of perfect
harmony in the New World Fden", and Old llickory's (ollowers (ol
that its coming brought "limcless and immulable harmony in which
every man [had] transcended all social and individual limitations. " In
other wordas, cach American cilizen could Lhercaller ranscond Lhe
human condiition. Thenceforth, each could live free from the gl of
hislory by virlue of having regained Fden.

Noble considers Lhis nolion Lo have been ironical since Lhe
roots to its essentially anti-Luropcan stance, ils "American

exceplionalism”, are Lo be found in Furopcan romanlicism:

The European romantics had begun to dream of a hero who
might transcend the restraints of society and the limitations
of human nature to achieve total earthly fulfilment. This
exceptional hero was to gain the strength for breaking his
personal and social bonds by achieving organir union with
nature; he would tap the vast power of the earthmother. In
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America, however, where the West stretched to the distant
horizon as a great and magnificent expanse of virgin land,
it was possible for every man to achieve this romantic vision
of the Buropean poets and even to transcend it. Here the
common man, the people, would realize the good that
English and German poets held cut only for heroes and
supermen. The soaring faith of the American romantic
affirmed the ability of the average citizen to rise above his
personal weaknesses and the traditions and institutions of
his Buropean ancestors because, in the United States, every
individual was in close contact with nature; the West was a

limitless reservoir of spiritual strength.*

I'rom the 1820°s unlil as late as the 1890’s, there was a firm
basis in facl, in good solid earth, for the idea thal the West was
a "limitless reservoir.” Al the time of the 1820 census, as
Irederick Jackson Turner comments, the "frontier regjon of the
Lime lay along the Creal Lakes . . . and beyond the Mississippi."
Irom the perspeclive of pioneers intent on moving ever westward
Lo colonize new scttlements, that meant an entire half-continent
still remained on the far side of "the hither edge of free land"®
known as Lhe frontier. For perhaps seventy years, then, a real and
palpable land base lor Lhe "reservoir of spiritual strength”" existed

- even while it was being eroded away as the frontier line
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advanced inlo il, surrounded bils of iL, and finally rolled over it as
each landmark received ils new American name.

Control and ownership of land and whal. il might produce, as
a means Lo weallth and power, was hardly Lhe kind of "spirilual
strength" the romantics were Lhinking about; bul as a practical
matter Lthe land beyond the (ronticr was Lhere for Amcricans Lo
take and to make of it whal they could. Their governments of Lhe
time, whether federal, slate, or terrilorial, used military, (race,
and economic policies Lo ensure thal any indigenous populations
encountered in the new lands would submil and decline, Lhus
making way for more Amcrican setllement. Throughoul, suggcsls
Henry Nash &mith, this period of weslward expansion cnlailed Lhe
working oul of "agrarian doctrines" adopled by Jeflerson shortly
alter the Republic was first formed, "in which the public landls
were Lo be conveyed Lo individual owners."” New sclllemenl was
conceived of as agricultural, and the farmers as "a republican
symbol" in an unstratified sociely. Thesc idcas Look on a
"nationalistic coloring by insisting that Lhe socicly of the new nation
was a concrete embodiment of what had been in Furope bul a

utopian dream."® Symbolically, then, the movement inlo Lhe Wesl.
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began Lo encompass Furope’s old mythic dream, the attainment of
"a placc where afflicled humanity raises her drooping head; where
conscicnee ccases Lo be a slave, and laws are no more than tiie

sccurily of happincss."

Oddly, from Lhe standpouil of the romantics with their vision
of a ncw Eden, mosl of the pioneers seemed intent on "civilizing'
Lheir new domains rather than on escaping into them, away from
civilization. New cities grew up very quickly because what the
praclical man was after was not so much spiritual as material,
cconomic, and polilical strength. These strengths were things the
new lands definitely could provide, and did.

Yel, Turner argues, because of the frontier experience,
these new cilies and settlements were being populated by
people who were very different from their Fastern seaboard
anlecedents. Their experiences, their own "histories" as
individuals who had Lo live and survive along the frontier, made
Lhem different. Thal idea has ironic plausibility and probability
pulsing within iL. For inslance, a few of these people would have
[l foreed Lo "make a good Indian" at the expense of some young

and poorly armed "redskinned hostile" who got in their way. When
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someone fecls compelled Lo murder, even i in sclf-defence, or in
carrying out a mililary order, il is reasonable Lo cxpecl Lhe
person will be changed by Lhe expericnee. The irony of Lhis is
that the violent image of pioneer life we tend Lo hold Lody, a
legacy of our allending oo many Salurday matinces, is nol. the
experience Turner was Lhinking aboul. Rather, his poinl was hal
the weslering pioneers were continually slarling new sclllements,
then moving on and starting over again, and il was Lhis funclional
experience which made them different. Supposcdly, onc resull of
the pioneers' differenl experience was thal their inslilutions were

also different from those of their direcl anceslors. Turner cliims:

The peculiarity of American institutions is, [sic] the fact that
they have been compelled to adapt themselves to the
changes of an expanding people -- to the changes involved
in crossing a continent, in winning a wilderness, and in
developing at each area of this progress out of the primitive
economic and political conditions of the frontier into the
complexity of city life.'®

Turner’s formula sees the lure of fiee land pulling the
Americans westward. And then, at cach slage in the cxpansion,

there was a "return Lo primilive conditions on a conLinually
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advancing fronlier line, and . . . American social development
|was| conlinually begjnning over again on the fronlier.” In Turner’s
vicw, Lhe "perennial rebirth" which wenl along with weslward

cxpansion was what furnished "the forces dominating American

111

characler.™* Turner observes that

When the backwoodsmen crossed the Alleghenies they put
between themselves and the Atlantic coast a barrier which
seemed to sepzrate them from a region already too much
like the Europe they had left, and as they followed the
courses of the rivers that flowed to the Mississippi, they
called themselves "Men of the Western Waters," and their
new home in the Mississippi Valley was the "Western
World." Here, by the thirties, Jacksonian democracy
flourished, strong in the faith of the intrinsic excellence of
the common man, in his right to make his own place in the
world, and in his capacity to share in government. But while
Jacksonian democracy demanded these rights, it was . . .
based on the good fellowship and genuine social feeling of
the frontier, in which classes and inequalities of fortune
played little part. But it did not demand equality of
condition, for there was abundance of natural resources
and the belief that the self-made man had a right to his
success in the free competition which western life afforded,
was as prominent in their thought as was the love of
democracy. On the other hand, they viewed governmental
restraints with suspicion as a limitation on their right to
work out their own individuality.'?

On one hand, then, westward expansion was the product of

very practical Americans (the white sons and daughters of British
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and European Lribal slock) all sccking Lo own and control fice
landl, and what it could produce, for very worldly reasons. Yel, on
the other, romanlic visionarics slill saw a different polential in Uhis
westward movement of Americans. In it, Lhey believed, and from il
they were sure, would come men reborn as Amcrican Adams
enjoying, perhaps for a thousand years, Lthe innocence and Lime
transcendence of The American [iden. llowever, despile Turner’s
arguments in support of the notion thal Amcricans in the West
were different from their ancestors in Lhe Fasl and in Furope
because of Lheir fontier experience, Lhere neverlhcless romaing a
distinct distance between the praclical Weslern Amcrican and Lhe
ideal of the American Adam. As new a man as he might once have
scemed to be, whether he stood in Lhe cornficlds of Lhe
Mississippi Valley or amidst the grapes and vineyards of Lhe San
dJoaquin, his strength was/is less spirilual, more matcrial than Lhe
visionaries had hoped for him. Given Lhe opportunily, he stil
mekes cities where he might have made gardcens.

Turner saw the contradiction, too. In his preface for The

Frontier in American History, he expressed his concern aboul Lhe

future which, he believed,
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alone can disclose how far [my] interpretations are correct
for the age of colonization which came gradually to an end
with the disappearance of the frontier and free land. It
alone can reveal how much the courageous, creative
American spirit, and how large a part of the historic
American ideals are to be carried over into that new age
which is replacing the era of free lands and of measurable
isolation by consolidated and complex industrial
development and by increasing resemblances and
connections between the New World and the Old."?

He is right lo posc Lhe question; others have as well. Henry Nash
Smith, for one, points to the inherent contradictions within the
Frontier Thesis. When Ben Franklin and his friends perceived in
"lhe wailing West" a promise of "an indefinite expansion of a
simple agricultural society”, they were looking for the best sort of
guarantee thal America could "maintain its republican institutions",
and would for as long as possible avoid "the depravity of
crowded Furope."* These ideas, together with notions of a
sccicly of yeoman farmers as expressed in the Jefersonian
doclrine, arose from the myth of the garden, as does Turner’s

hypothesis with, as Omith says, its

affirmation of democracy, and its doctrine of geographical
determinism [that] derive from a still broader tradition of
Western thought. . . . Turner’s immersion in this stream
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- - - [committed] him to certain archaic assumptions which
hampered his approach to 20th century problems. But . . .
the myth of the garden . . . expressed beliefs as well as

statistics. !’

&mith further insisls thal "lhc idcas of savagery and
civilization", for Turner, defined the fronticr, which was Lhe meeling,
point between the two, and since "the ouler limil of agricullural
civilization [then became] the boundary of civilizalion", Turncr in
cllect creales "two Wests, one beyond and onc within Lhis all-
important line."® Such a commilment Lo Lhe ideca of agrarian
civilization, Smith suggests, also comnils Turncr Lo "the Lheory Lhal
all socielies, including those of successive Wesls, develop
through . . . progressively higher slages." Thal is ccrlainly "al.
odds with the conception of the Weslern farmer as a ycoman
surrounded by utopian splendor”, Smilh commenls, becausc it
implies thal this yeoman is at "a primilive slage of soci
developmenl."” Where, then, arc the highesl valucs of social
development to be found; within the agricullural fronlicr Lo which

Turner quite obviously has given his allegiance, or within the urban

industrial society?
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There is another great contradiction present right within the
Lerms Turncr uscs Lo cxpress the value of the frontier heritage. It
was pointcd oul by Van Wyck Brooks, and by other early Turner
crilics, Lhal simply by inverting Turner’s values used to describe
Lhe Amcrican sclf-made man, his independence, self-sufficiency,

cnergy, and progressiveness, one can -- as Richard Hofstadter

poinls out -- also account for "rampant individualism . . . crass
speculative commercialism . . . roughness and coarseness . . .
vigilanles and . . . lynch law. "8

Adamant in these ironic critiques of Turner’s position is the
belief of these writers that the approach taken by the "new Adam"
loward Lhe American garden was as often aggressive and violent as
iL was Utopian or creative; that, in fact, the American Adam was not
"new" aller all, but merely the old eternal one placed in new
surroundings. Or, as suggested by John Cawelti, there may also

be an even more disturbing idea contained in these critiques.

The myth of the West is the myth of America in this very
special sense: that e can leave their history behind and
father a higher human possibility on a virgin continent. The
power of this imaginative vision, often referred to as the
American Dream, has, until recently, survived our growing
awareness that our approach to the New World was less
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analogous to a marriage with a virgin than to the rape and
murder cf a neighbor’s wife.'?

Cawelti points out further still just how Lhal dualily, or
contradiiction, manifested in the posilive and negative poles of the
"American Drcan", is reflecled again in Lvo fundamenlally opposcd

concepls, or visions, of the Wesl.

The first is a vision of the West as a place where men can
construct a new and better society which by virtue of its
superior order and environment will avoid all the mistakes
and evils of past history. This might be called the
conception of the West as God’s country. The other great
theme of our Western imaginings is in many respects the
very contrary of the firsi: it is the dream of the West as
escape, the perennial safety valve not of Frederick Jackson
Turner but of Huckleberry Finn, the territory where one
can flee from the constraints and responsibilities of
civilization, to become free, savage and natural.?

It is as if Turner’s two Wests, onc on cilther side of the
frontier line, could be transmuted into Lwo visions supcrimposcd
upon the same space, al the same lime. Sal cxpresscs Uc
continuing nature of the contradiction when, within Lthe conlexl of
Los Angeles, he commenls on the strecl aclion in Lhat cpilome of

all the cities ever built within the new West. "When all is said and

\
AN
\\\\\\*\\



donc”, hc obscrves, for cverybody on the Coast, "LA" is "their
onc and only golden Lown."#! Bul al the same lime, "LA is the
lonclicst and mosl brulal of American cities", and his double-
vision, or hindsight, reveals it as "a jungle” (p. 85). The
contradiiclion is almosl left unresolved, dissonant, except for the
briclcsl ccho over 200 pages later, when &al notes how "the
junglc lakes you over, and you become it" (p. 294). Survival,
cither in the jungle, or in "LA", is an adaptive process, and &al’s
obscrvalion of it acting upon himself scems almost to recognize a
polenlial for some mystic "retribalization" process to occur. &al,
lying alop a car roof, there within the Mexican jungle night, feels
Lhe jungle’s flying insects take their blood meals from him as he
sleeps, exchanging his blood, perhaps, with tribesmen living
nearby -- Lhough out of sight inside the jungle itself. Does this
make him Lheir blood brother? Could such a process of
relribalization also be at work within the American hobo jungles
where Dean and dal seek Dean'’s lost father, or in the "jungle" of
LA where the hipsters drean? Whatever &al is talking about, it is
irrational, and counter to logjcal, civilizing processes. If he stays

overlong, there in the jungle, would he be irrationally driven to
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enter into tribal liic? Or has Dean brought his friend Lo the
galeway of fiden, bul then forgotlen Lo mention it? Thesc
queslions arc rhelorical, bul Lthey make the point -- Amcrica's
fiden is al the opposile cnd of a scale of valucs which crealed
lhe American cities, a scalc which runs along a linc: from the Lribal
dark Lo the civic light, with all the shadcs of the grey scale slrung,
like a washing sadlly swinging, from Lhe linc belween Lhose polcs.

Although a civilization consisls of a vasl panoply of faclors,
qualilies, customs, and ideas, one of ils main conslilucnls is Uc
opportunily it provides to live one’s life in, or in conneclion wilh,
a city. Desiring such an opportunily is in dirccl variance from the
rural nalure of Turner’s ideal of an agrarian civilizalion. Always, il
seems, a centripetal [orce pulls people cilyward. 1L must also be
pointed out that even if the way into Lhe New World I'den was
once thought to be discoverable along some oulward - bound
pathway or road, as poor tesler Prynne once supposcd, Lhen
postwar America including the West should have Lo be considered
a poor place to look.

NIl the roads had, by then, been connecled inlo a red-linc

spider’s web; it had become a "Paper America" (p. 106) of
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roacdmaps, with cvery burg and metropolis hooked on. Any
lravclicr Icaving one of these places moves inevilably closer to
anolner. In this parlicular sense of its being virtually without a
physical placc lefl to go looking for an fden, America could be
considered fallen and irredeemable. In the words of a once
popular song, they’d "paved paradise and pul up a parking
lot"?2, a symbolic burial of an American mythic dream of salvation.
Cerald D. Nash puts these circumslances into even more

"concrele” Leris, covering the postwar period:

Highway commissioners began to take on awesome powers,
literally moving men, women, and mountains. They redid
the landscape everywhere . . . undoing the work of Nature
. . . in their determination to cover the countryside with
Portland cement. . . . And so, between 1945 and 1960
freeways became the most notable public space open to the
movement of people in this automotive age, just as

streets and boulevards had been in an earlier era.?

Consequenlly, America’s paved roads were less and less arenas
ol escape from urban civilization because they were in the
process of becoming extensions of it. Like the tentacles of
melropolilan octopi, the roads helped to pull apart Turner’s

beloved agrarian civilization, a process that had begun almost as
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soon as Lhere were farms, bul which was accclerating rapidly about
the time Dean and Sal were embarked upon Uheir frantic scarch
back and forth across Amcrica. In thal conlext, their quest
becomes a lesl, a probe, Lo scc whal remains of Lhal paradisal
America which once was placed in Lhe hands of the new Adam.

The acceleraling rush to the cilics, Lhe sccularizalion of
society and Lhe absorplion of urban valucs going on in cven Lhe:
most remote backwoods places, along with the acquisilion of
intellectual, political, and cconomic dominance by the scicnecs
made postwar America into what Niclzsche would have called a
"community of Socratic men."** He postulaled Ll Lerm for whal e
tound to be most deplorable about Lhe Furopean civilization he
knew in 1871, When he thundered agpinst "Socralic men", his Largel
was a condilion of mind afflicted with too much delachment and
abstraction. fe warned that a culture which lurns away from its
wellsprings, those myths on which it is bascd, will losc "ils nalural,
healthy creativily."® (Professor lewis’s phrase: aboul malcrials for
the creative imagjnalion, quoled carlicr, secms Lo be in some

accord vith Nietzsche here.)
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Whal. Niclzsche was prescribing for such sick "$ocratic"
cullurcs was a rclurn Lo thal which he called "tragedy." For his
modlcls and analogues, he looked to the Greeks prior to
docrales. In so doing, he gave us terms for exploring thal mental
war zonc within which every nation struggles to understand itself
and ils arl.

Perhaps as profound as any of the terms he used were
Lthosc conlained in his description of complementary, yet
contrasting, forces in the creative mind -- which he referred to as
Apollonian and Dionysian -- "the separate art realms of dream and
inloxicalion"?, and which interact to produce the timeless
fulfilment of the "Lragjc myth."®” The Birth of Tragedy from the Spirit
of Music proclaimed the imminent "rebirth of German myth"?® which
Nielzsche fell would ultimately result from the progress of German
music, a "Dionysiac bird" hovering overhead and calling Germany
back Lo iLs "losl homeland"® and mythic roots.

On The Road presents a search for a basis upon which

Amcrica’s losl mylhs too might be reconstituted. That search
occurs within the "vast backyard" of America, which is shared by a

large, diverse, and energetic "family" whose members seem to be
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primarily concerned with "making iL." Dean is like an oulcasl
member of thal broad American family, culcasl because he
personifies unwelcone Dionysian forces being reintroduced inlo
postwar sociely characlerized by whal Niclusche called "Socratis
bent on the exterminalion of myth. "0

This was a society which had organized iLscll superbly as an
entity capable of out-producing, and oul-fighting he grealcsl war
machines ever mobilized. The price paid for Lhis accomplishment. s
similar to thal which Nielzsche itemized for a viclorious Cermany
alter 1871. America was now a realm where, in Kerouac's own
phrase, "old American whoopee™! could no longer be
appreciale, and where Dionysian exccsscs were probably nol
cven legal. There was now a strong Socralic-scicnlific idcology
established in America, and tragedy - al Icasl in lilcrary Lerms --
had become absorbed by psychiatry in Lhe belicf Lhal suflcring is
a mental problem. Farce ruled instead. Dance was carcfully
choreographed. During this poslwar period, sponlancily in song,
word or gesture was disturbing to the general order of socicly.
Lives were lived within commercial rather Lhan nalural cycles, such

as the annual model change or the raising and lowering, of hemlines,
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and in lunc wilth lhe measured pace of education, career,

marriagc, and mortgage paymenls. This, in postwar America, became
Lhe form laken by what Nielzsche had called the greal optimist-
ralionalist-ulilitarian victory over Dionysian forces.

One result was an equation of material plenty with emotional
sceurity (perhaps an echo of the Puritan idea that the "elect"
nalurally had beller nel worth slatements), which means that virtue
accrucs Lo the "well adjusted" who can submerge their darker
leelings in the sunny haze of an ever-expanding gross national
proclucl. As well, where once America found its definition in terms
of'its ever moving frontier line, it now looked to its own
Olympians, ils gods and goddesses of Hollywood. The
movicmakars' more stereotyped comedies and dramas -- those
shorn of Dionysian influence - celebrated the triumph of "moral"
virlue and proclaimed the inevitable consequences -- suffering and
shame -- which musl come to all transgressors of the general
order. IL [ollowed that those who suffer must be guilty, and &al

drexs allention to the guilt of his fellow sufferers in modern

America:
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And Dean and I, ragged and dirty as if we had lived off
locust, stumbled out of the bus in Detroit. We decided to
stay up in all-night movies on Skid Row. . . . For thirty-five
cents each we went into the beat-up old movie and sat down
in the balcony till morning, when we were shooed
downstairs. The people who were in that all-night movie
were the end. Beat Negroes who’d come up from Alabama
to work in car factories on a rumor; old white bums; young
longhaired hipsters who’d reached the end of the road and
were drinking wine; whores, ordinary couples, and
housewives with nothing to do, nowhere to go, nobody to
believe in. If you sifted all Detroit in a wire basket the
beater [sic] solid core of dregs couldn’t be better gathered.
The picture was Singing Cowboy Eddie Dean and his gallant
white horse Bloop, that was number one; number two
double-feature film was George Raft, Sidney Greenstreet,
and Peter Lorre in a picture about Istanbul. We saw both of
these things six times each during the night . . . , we were
permeated completely with the strange Gray Myth of the
West and the weird dark Myth of the East when morning
came. . . . People slugged out of bottles and turned around
and looked everywhere in the dark theatre for something to
do, somebody to talk to. In the head everybody was guiltily
quiet, nobody talked.(pp. 243-244)

In Nielzsche's view, the "disappcarance of Lragedy |Lhe lyric
poems sung by the chorus in the epic dramas of such pocls as
Aeschylus and Sophocles] also spelied Lhe disappcarance of
myth"*2 in ancient Greece. larlier, illusion and delight, Apollo and
Dionysus, had combined in Lhe Lribal or "lragic man’s"
accommodaion of his suffering wih his primal pessimism. Dul Lhen a

theoretical or scientific world vicw grew within the Greek mind,
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producing an oplimislic, abstract, mental reconstruction of
phenomena Lhal Niclzsche terms "Socratic”. He claims that this
mental rojigging destroyed the myths upon which "Lragjc man"
depended.

Marshal MclLuhan makes a powerful point about this issue when
hc cmbellishcs some ideas from Fric Havelock’s Preface Lo
Dlalo®, which conlrasts Greek pre-lilerale and literate cultures,
lo pul forward the nolion that establishing the phonetic alphabet
broughl aboul a process which somehow "detribalized" the

CGrecks. In his introduction to the second edition of

Underslanding Media, Mcluhan suggests:

Previously the Greeks had grown up by benefit of the
process of the tribal encyclopedia. They had memorized
the poets. The poets provided specific operational wisdom
for all the contingencies of life - Ann Landers in verse. With
the advent of individual detribalized man, a new education
was needed. Plato devised such a program for literate man.
. . . With [the advent of] the phonetic alphabet, classified
wisdom took over from the operational wisdom of Homer
and Hesiod and the tribal encyclopedia. Education by
classified data has been the Western program ever since.>
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Although he operales within a considerably difforent conlesl,

Nietzsche’s words convey much the samc scl of idcas.

Heretofore the Greeks had felt an instinctive need to relate
their experience at once to their myth, indeed to
understand it only through that connection. In this way,
even the immediate present appeared to them . . . in a
certain sense as timeless. The commonwealth, as well as art,
submerged itself in that timeless stream in order to find
respite from the burden and avidity of the immediate
moment. It may be claimed that a nation, like an individual
is valuable only in so far as it is able to give quotidian
experience the stamp of the eternal. Only by so doing can
it express its profound, if unconscious, conviction of the
relativity of time and the metaphysical meaning of life. The
opposite happens when a nation begins to view itself
historically and to demolish the mythical bulwarks that
surround it. The result is usually a definite secularization,
a break with the unconscious metaphysic of its earlier mode
of existence, with all the accompanying dismal moral
consequences. Greek art, and specifically Greek tragedy,
were the factors preventing the destruction of myth.

Once Greek Lragedy was dead, Lhe orlhodoxy underlying it
killed and replaced by "the inlense Socralism of scicnec”, Ui
Greeks -- says Nielzsche -- engaged Lhemsclves in "foverish
search” collecling myths and supcrslilions "al random”, lcading Lo
"jolity and frivolity" or the "drug" of "crass Oricnlal
superstition."*® He compares thal situalion with conditions of his

own time, in Germany, where there was
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the same extravagant thirst for knowledge, the same
insatiable curiosity, the same drastic secularization, the
romantic wandering, the greedy rush to alien tables, . . .
symptoms pointing to a comparable lack in our own
culture, which has also destroyed myth.’

I'ricdrich Niclusche had German culture in mind, but he
expresscd his dictum on the loss of "healthy creativity" in terms
which can probably be applied universally. Kerouac’s documented
inlerest in Nielzsche extended to his application of nietzschean
aphorisms, such as "Art is the highest task and the proper
melaphysical activity of this life", to himself.?8 He, along with William
8. Burroughs and Allan Ginsberg, attempted to elaborate "the
begjnnings of a cyclical theory of history™? based on a fusion of
Spengler, Nietzsche, and Yeats. A thorough familiarity with The
Birth of Tragedy would have provided Kerouac with the tools to
relate Nietzsche's Lheories on culture and creativity to the America
of 1947-51 in much the same fashion as Nietzsche himself did both
lo his own time and to the lime of the ancient Greeks.

Those carly emigres Noble describes as dreaming of an
American "redemption” were, after all, bringing with them the

germplasm of myth from an ancient heritage. But Kerouac did more
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than apply a theorelical scheme of mylh Lo the slruclure of his
novel; he reached oul from an eslablishced theory Lo imporl new
ideas about what an American mylh might conlain. Then, with these
incorporated ideas, ke produced a new struclure of myth for the

American mind.
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NOTES

! David W. Noble, The Fternal Adam and Lhe New World Garden:
Ihe Centrai Myth of the American Novel Since 1830 (New York:
George Draziller, 1968), p. x.

? R W. B. lewis, The Anerican Adam: Innocence, Tragedy, and
Iradilion in Lhe Nineteenth Century (Chicago:Universily of Chlcago
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Chapler 2: A Mythic Dattern

On The Road depends upon a slrong, well recogpized
imagjnalive pallern in American literature for its structural unity.
Whal. follows in this chapler is a brief description of thal pattern,
and of its rools in American myth.

Whal can be meant by terms such as "imaginative patterns”, or
"mylhic clements?" It seems clear there are apprehensions, even
"basic Lruths", relaling to the human experience which do endure
as i in a shared "memory bank." Whether one enquires of the
Nielzsche of 1871, of Sir James Frazer at the end of that century,
or of C.C. Jung or Ruth Benedict in the 1930s; that is, whether
[rom particular areas of philology, studies in comparative folklore,
psychology, or anthropology, the answers are similar enough to be
comparable. dome may call them archetypes, others stereotypes,
slill others customs, or myths; however named, these elements are
inherited ideas or modes of thought which are shared by the
members of a community. Theoretically, these ways of responding,

arc derived from the experience of the community, the collectivity,
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to which the individual belongs, and Lhey arc even said Lo be
present in Lhe "unconscious.” Jusl as Lhese "pallerns of culture"
influence the behaviour of individuals wilhin sociclics, so do Lhey
make possible a paltern of meaning and valualion which can be
expressed symbolically through art.

Generally speaking, theorics aboul cullural pallers arc
derived from the study of small and cohesive groups. Such mallers
become extremely complex when applicd Lo vasl and
heterogeneous socielics like America’s. However, Benedicl
insists, the "life history of the individual is firsl andl foremost an
accommodation to the pallerns and slandards Lraditionally hancled
down in his community." In thal sensc, no Amcrican looks al his
world with "pristine eyes" because Lhe slercolyped "ways of
thinking" he has been given will have "ediled” the scene before
him prior to his firsl glance at it. Fven so, due Lo Lhe comploxily
of the American communily, Lhe likelihood Lhal any morc than a
marginal number of inclividuals share a complele scl of
stereotypes, or that more Lhan a few major stercolypes arc
shared by the mass of lhe population, is small. Ycl, whencver a

truly "national myth" becomes the 'inderlying theme of a fiterary
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work, Lhe polenlial exists for thal work Lo express symbolically
meanings of & widely understood and powerful kind. The rescue
of "while womanhood" from the "black rapist", for example, was a
novclist’s theme before D.W. Criffith used it in his film Birth of A
Nalion. Despile the complex nature of American society,
imagjnalive  pallerns do exist which are widely shared across the
nalion, and these are available for novelists to employ as
underlying designs for their combinations of incidents. It is the felt
recogpilion of these meaningful patterns underlying events in a
novel which can al once give the work its unity, and, if the
symbols, the craft, and the tone are right, its power.

The cenlral pattern story around which On The Road is
construcled has to do with chaste masculine love. As George
Dardess has put it, "On The Road is a love story, not a
Lravelogue, " and yet there is nowhere within it any overt threat
"lo compromise an essential aspect of American sentimental life",
which is "a kind of passionless passion . . . possessing an
innocence above suspicion” that Leslie Fiedler attaches to "the

camaraderie of the locker-room," and to all the other male-to-male
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social encounters which, in America, depend on innocence
"assumed. "

Innocenl affection belween American males is a theme in
American literature which Fiedler finds Lo be a "genuincly mythic"
formula, especially in ils inler-racial form, "the mulual love of a
white man and a colored.™ TFiedler's cmphasis, and Lhe paracligms
he chooses fom 19th and 20th cenlury novels (such as Nally
Bumppo and Chingachgook, Ishmacl and Quecqueg, Huck and
Nigger Jim, or McMurphy and Chief Bromden in One FHew Over Lhe

Cuckoo’s Nest )°, serve Lo make his poinl Lhal thcse rclationships

fit into "the impossible mythos" (cmolionally compclling, cven
though illogjcal and doomed Lo filure) of reconciliation which cach
generation of Americans plays out as children in Lthe slrecls, bul
which becomes a receding dream when, as adulls, Lhe black and
white one-time playmates Lurn away from cach other.

This "mythos" of male togetherness is, however, morc Lhan
nostalgia for boyhood's racial innocence, an appeal Lo which might
somehow make psychic amends for the adull socicly’s racial
injustices. Al least as deeply felt is something clsc which licdler

insists children still discover in Cooper, somelhing, he observes,
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il Look a D.11. Lawrence Lo see clearly, "lhe childish impossible
drcam . . . Lhc kid's Ulopia: the absolule wilderncss in which the
slullincss of home yields Lo the wigwam and "My Wife" to
Chingachgook."” Thal drcam, Fiedler claims, is "implacable nostalgja
[or Lhe infantile”, because "the mythic America is boyhood. "
tiedler remarks thal D. 1. Lawrence found it "easier” to read in
Liz. - American classics "a linked mythos of escape and immaculate
malc love™ because he was a foreigner. He didn’t have to peer
Lhrough or around any inherited nostalgia. Nor did he have to dedl
wiLh any racial guill of his own. Instead, he could be conscious of
underlying meaning which gave such characteristic "shape" to
America’s "guilelessly” accepted "boy’s books."

I, like lawrence, one looks at these literary couples as
personifications of innocent, though emotional, connections
belween males, Lhey can be identified as emblems of a mythic,
innocent America.  Fiedler observes that there has been a "shift
rom a belief in Origjnal &in to one in Origjnal Innocence . .

Lhal the same origjnal disposition once called "sin’ was more
properly labelled “innocence’."® In our world, as a result, the

child is often Lhe "louchstone" in his "unfallen freshness of insight,
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his unexpended vigor, his incorruplible naivele”, says liedler, or

he may even become

the hero himself: Tom Sawyer or Huck Finn or Holden
Caulfield, the Good American, the unrecognized saint, living
in a hogshead or thrown out of fashionable bars: the
cornerstone the builders rejected, Christ as a J.D. [juvenile
delinquent].'!

This image has "impinged” itscll so thoroughly on adull lif tal
novelists like Kerouac are faced with having Lo delay their
protagonisls” psychologjcal malurily, perhaps cven Lo withhold il
altogether. Although Fiedler’s observalion on Lhis is a culling one,

it is also illuminating:

The age of Kerouac’s protagonists is just as ambiguous as
that of Twain’s though for quite the opposite reasons. Twain
blurred adolescence back into boyhood to avoid
confronting the problem of sex; the newer writers,
accepting the confusion of boyhood and youth, blur both
into manhood to avoid yielding up to maturity the fine
clean rapture of childish "making out." The fictional
counterparts of the . . . [h]ipsters have crossed the
borderline of genital maturity, but in all other respects they
have r.._: left Jackson’s Island.!?
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I ficdler is righl about these conflicling signals being given
within Lhe cullure -- on the one side the innocence of immaculate
masculinc love, and on Lhe other Lhe child as the repository of
innocence -- Lhis situalion would virtually preclude the presence of

the mature male on cenlre slage in a novel like On The Doad,

which is ilscl concerned with reinvesting the myth of American
innocenee. But how could that be? It would mean a loving pair like
Dean and Sal musl fail in their search for America’s Edenic
innocence i eilther one malures, develops beyond an arrested
adolcscence. Yel, according to the American Dream as outlined in
Chapler 1, the new Eden was open Lo all the Americans, and once
within it they would reggin their innocence while, supposedly,
rclaining Lheir malurity. There appears to be a gap in logjc
belween these Lwo notions; what can account for it?

The best answer lies in the fact that Dean and &al are faced
wilth scarching for an Eden that their mature, fully adult pioneer
lorebears cilher never did find or else despoiled as they
lramped through it. domehow, the hopes and dreams of the early
romantics for the new Americans failed to lake root because rural

gardens gol smothered by cily "jungles”. As was stated earlier
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(sce pages 24 - 26), there were always inherent contradictions
vithin the Fronticr Thesis which meant Lhal an agparian civilizalion
would never find stasis cven i il could be established, since al
societies, even those of Turner’s "successive Wesl s”,
progressively develop Lhrough higher and higher slages. Malure
people brought about a malure fronlicr. Thus, i somcone like Sal
or Dean rejects or finds fault with thal malurily, doubl would b
cast upon Lheir own. And further, Lhe scarch for an Fden in fallen
America could only be undertaken by "arrcsled adolescence”
Consequently, it follows thal Fiedler's crilique has considerable
merit.

liedler also suggesls another direclion the development. of
characler might take, permitling innocence side by side wilh a kind
of growth. uch growth would sccm deslined Lo be malignanl. or
pernicious, however, since it involves crossing Lhe "hard and wircy
line" beyond sanily. Nevertheless, the old myth of the loncly White:
man bound by love Lo an Indian (or a colored) comrade may come:
lo depend upon mental illicss -- as was the casc in Onc Hew

Over The Cuckoo’s Nest. Here, Lhe madhousc became a new

sclling for "lhe old, old fable of the While oulcasl and the Noble
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Red Man joined togelher against home and mother, agpinst the
[emale world of civilization."*® Here, Lhe Indian comrade, the
savagc our oulcasl encounters on his outward bound pathway, has
become "lhe mad Indian comrade," and as such the savage now
depends upon the oulcast while man to guide the way Lo sanity.
ILs an inversion of Lhe old myth, since the savage is lost in
civilization. McMurphy sels the example that free spirits defy
locked doors. Bul the hero’s fate is tragedy. McMurphy suffers
surgical removal of his free and easy nature. Witnessing McMurphy’s
lalc prompls Chief Bromden to break out and run back to the
ancestral hills, an assertion that a sense of spiritual freedom is still

besl soughl outwaid bound, within the sane and lonely wilderness.

We have come to accept the notion that there is still a
territory unconquered and uninhabited by palefaces, . . .
and we have been learning that into this territory certain
psychotics, a handful of "schizophrenics," have moved on
ahead of us - unrecognized Natty Bumppos or Huck Finns. '

Conducling some sort of dialogue with the mad, "just such a
dialoguc as Lheir predecessors learned Lo conducl" with the

original wilderness dwellers, may be necessary for "a myth of
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America" Lo continue in (he work of Amcrican writers, Fiodlor
concludes. The idea leaves a pungent question in its wake: when
did such a dialogue with the mad cver ccasc? Using the "hard and
wirey line" of reality as Lhe tesl, how balanced was Ahab? How
sane was Jay Galsby? l'or thal matler, how ralional was Dean
Moriarty? Monomania Look Galsby Lo Long lsland, Moriarly Lo the
road across "Lhal awful continenl", and Ahab Lo his falal reunion.
All three destinations amount Lo the samc Lhing;: isolalion, being
alone in life or in death. Thanalophobic Amcrica fars ils
disconnecled deslination. Fxcommunicalion musl cvetbually come,
cither through illncss, age and death, or dementia. Il is the cnd-
point for madmen too, whether Lhey arc innocenl or nol. 1.8.0)..
the round Lrip Licket for a Lourist’s view of Uhe Lerrilory beyond
the "hard and wirey linc", does nol spcll innocence for the
"tourist" any more than schizophrenia docs for Lhe paticil;
however, they do bolh open Lhe way Lo isolalion, and isolalion,
by definition, can never be shared. Thal is the very rock upon
which the relationship between Sal and Dean finally is smashed.
Yel, according to the American mylh, innocenl masculine love

vill redeem the oulcasls, reestablish contact with Lhe lost, and
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ovcrcome Lheir isolation; perhaps even the isolation of madness.
licdler insisls it is always in the role of "outcast" Lhat the While
Amcrican Lurns Lo love his dark fellow. Often, though not always,
Lhis samc dark [cllow will be a chief, perhaps even a royal prince,
among his own pcople. 8till, there are cases when the outcast
Lurns for companionship Lo a buddy of his own race. The pair of
luck and Tom comes to mind. Perhaps the exislence of clear
contrasls bclween Lhe partners is enough to maintain the
paradligm. Conlrasls may be needed simply to replace the sexual
opposiles of heterosexual couples. Dean and 8al, as a loving
couple, conform Lo Fiedler’s paradigm without being inter-racial.
Although &al thinks of Dean as "my brother"(p. 226), there are
conlrasls belween them, perhaps the strongest being the matter
ol social slalus. While &al thinks of himself as being, "in a way" (p.
97), a Mcxican peon, he is more truly representative of White
American bourgeoisie, continually worried about his money -- or his
lack of iL. Dy contrasl, Dean is the product of America’s
underclasses. Although he is a white man, he is strongly associated
with Negro life; in particular, he has a passion for jazz, "Black"

music. He has some bourgeois friends among boys he grew up with
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in Denver, but he is "the son of a wino, onc of the most Lollering
bums of Larimer Streel" (p. 38), and hc was raiscd along
Denver’s Larimer Slrecl skid row. AL best, he is a "beal”
cowboy, and "in fact he'd jusl been working on a ranch” (p. 5). Al
worst, he is a "J.D.", as Fiedler puts i, or an ex-convicl willl
"con-man" (p. 6) tendencies. Tim Hunl describes Dean as being,
very much like an older Huck Finn. "like Huck, Dean relics on

himself", while &al is more like Tom Sawyer because he has a home,

clean sheels, and a proleclive aunl who can always be relied on
"lo bail him out."*” In the eycs of al's aunl, a reprosentalive of
middle class values, "who look onc look al. Dean and decided
that he was a madman" (p. 6), Dean was oulcasl from the slarl. In
the sense Lhat it heightens the contrast belween Lhem, her
rejection helps sel the stage for Lhe emergence of Dean and Sal
as a couple within the lerms of Fiedler’s, or Lawrcnee's, "linked
mythos."

A flaw in this analysis is Dcan's hardly being the classic
outcast if those pulling that slamp on him arc middic-class Lypcs

like &al's aunl. If his status as the oulcasl is Lo count, he has Lo

be rejecled by everyone: especially by his own social class, by
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his family, and by his fricnds as well as by sociely in general. Only
afler he has been lurned away from by America’s underclasses,
homoscxuals, Negroes, and his fellow "Okics" can Dean be truly
classed among the oulcasts of America. He will be, finally, rejected
by all savc Sal(valore). By becoming the outcast, he becomes
isolated, "cul . . . off from all others."® To the extent that every
Amcrican [ears being isolated, spiritually alone, and unloved, afloat
in an immensc space of sea, of prairie, of forest, of city "jungle",
of river reach, or of open road, Dean becomes the
represenlalive American.

To find Eden is to find a solution to isolation and loneliness

Lhrough unreserved friendship and innocent love. Ever since Rip

Van Winkle, liedler comments,

the typical male protagonist of American fiction has been a
man on the run, harried into the forest and out to sea,
down to the river or into combat - anywhere to avoid
“civilization", which is to say, the confrontation of a man
and a woman which leads to the fall of sex, marriage, and
responsibility.'®

llomoscxual love, Loo, tends toward civilized responsibility when it

becomes the inversion of heterosexual marriage. Regardless of
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gender, the "spousc” of an American male becomes, in Lo mylh,
"a mother of his own choice."® Whether Lo be isolated or Lo be
civilized is the choice that must be made. Only the oulcasl may
avoid the choice and link up with Lhe equivalent of a noble SIVARE
to seck escape both from isolalion, and from civilization, in Lic
innocence of immaculate masculine love.

That, al least, was Lhe 19th century theme. In the laller part
of the 20th century, the theme becomes more a scarch for
spiritual rescue oul of reach of an cver more virulent civilization
which may already have swamped Lhe lasl savage, noble or nol.

This is Lhe form the mythos lakes in On The Road, where Lhe

suggestion liedler has made Lhal Lhe American mylh may noed Lo
be rediscovered in a dislogue wilth madncss scems, al lcast on
the surface of things, Lo be exemplificd. domething akin Lo
madness becomes Dean's roule Lo cscape from 20U cenlury
civilization, bul the price he pays is high, and his cxpericnee
raises a question. While innocent, immaculalc masculine love could
survive the wilderness, and savagery, can il truly survive an cscapo
inlo macness? And while the old patlom may have ils meaning
changed somewhal by the response Lo the question, Lhe facl Lhal
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the queslion is being raised seems Lo confirm the continuing
shaping powcr of Lhal grand old pallern within the American

imagination :
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Chapter 3: An American Superman

As suggesled carlier, On The Road draws its legenciary

nature from the causalily provided by the mythic plol within
Kerouac’s narrative. &al Paradisc and Dcan Moriarly arc: an
archetypal male couple on the run from American civilization. On
The Road has been called "the Huckichberry Finn of e mid-
twentieth cenlury” in which Kerouac is said Lo have "substiluled
the road for the river, the fasl car for Lhe slow rall, [and] Uhe
hipster in scarch of freedom for Lhe black slave in scarch of
reedom." Dean is presented as a romantic hero, a kind of "hip"
superman. His superiorily is characlerized by his supcrabuncance
of energy. In the same manner, his characlerislic aclivilics arc
marked by his profigate expenditure of all thal cncrgy. O this
action, &l is the observer, the one who reports il. Sal's
account, then, becomes the legend of Dean Moriarly, Lhe hipsler
saint; a legend incorporating the mythic clements Kerouac uscs Lo
propel Dean toward his probable and ncecssary destiny. Whal

[ollows tiere is an examinalion of al's descriplion of Dean, the
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Amcrican superman, demonstraling how and why whal &al describes
is myLhic.

Dean is onc of thosc beings, &al explains,

who are mad to live, mad to talk, mad to be saved, desirous
of everything at the same time, the or:ts who never yawn or
say a commonplace thing, but burn, burn, burn like
fabulous yellow roman candles exploding like spiders
across the stars and in the middle you see the

blue centerlight pop and everybody goes "Awww!"

like thosc llaming fircworks, Dean consumes himself in his race
Lhrough lifc.

Sal Lhinks of Dcan, along with the olher so-called "sordid
hipslcrs of Amcrica” (p. 54), as being similar Lo "such young
pcople of Coclhe's Germany” (p. 8) who sought release by
modclling themsclves on Goethe’s famous romantic hero, the self-
destruclive Young Werther. &al admires, but can never quite
identily completely with, the sel-destructive hipsters. He has Lo
salisly himscll instcad wilh fis observations. Compared to the
"cnergics” of Dean and his fiiend Carlo Marx, for example, &al
considers himsell "a lout" who "couldn't keep up with them" (p.

7), and who had Lo "shamble" after them as best he could.
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Accordmg, lo &al, "Dean . . . had lthe lrenendons cnergy of a new
kind of American sant” (p. 39). Thal is Lo sav, Dean is Sal's
iilnstricuis cxamic of how Lo live rclig;oucsl_v. fullv, each and cvory
onc i his allullod American momests. " "Wes know Lime™ (p- 199,
Dean sasisls, and lme is he enerr. s perceplion of Line in
Arcrice inclides Uhe idea Hhal s passage can be slowed down,
even stopped, by speeding ue: the pereeplion of "every delail
of every momenl" (p. 120). llc achicves his specdup of
pereeplion t,hrough his appiicalion of profligale cnergy, maniical
spced, ecslalic enthusiasm, and wild joy Lo virlually cvery aspoct
of his life in America. This endcavour often scoms Lo irve «
renzied devolion Lo il. Dean becomes so closcly associaled wilh
this devoully cnergelic approach Lo being American thal., in U
cycs of his followers at lcasl, he is America. Thus il. is Uhal, Carlo
Marx can ask him ""Whithcr gocsl Lhou, Ancrica, in Uy shiny car in
the night?" (p. 119), and be understood cven though Dean can
have no answer for Lhe question. Dean's cnergelic approach Lo
life in America s, at least in al’s mind, somclhing new. Howevor,
as &al Lells us the lale, Dean is morc like a sorl of reversion Lo

some original American type, perhaps from fronticr Limes. [ean’s
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"wild yca-saying overbursl of Amcrican joy" is like "somcthing new,
long, prophesicd, o a-coming” (p. 10). And his rage Lo live
cvery moment Lo ils fullesl exlenl has aboul it a legendary quality,
a characlcristic of fronlicremen in the Lradilional stories from pasl
limcs. Sal, by choosing to Lell his tale in Lhe form of a long
monologue, reinforees a fell relalionship with Lthese legends.

Greal feals of encrgy and endurance were Lhe basis for many
greal legends. In a real sense, Lhe legends of people like Kit
Carson or Danicl Boon conferred upon them a kind of secular
sainthood. 1L [ollows Lhal the "tremendous energy” Dean exhibits,
or radialcs, helps eslablish him as "a new kind of American saint."
Morcover, he is sainted because he embodies Lhe greal myths of
America: frecdom, rebirth, and lime’s transcendence. And then,
Lhrough his sainthood, he has also "got the secrel" (p. 199), the
key Lo iden’s gale. Possession of Lhe secret entitles him Lo let
slip his social responsibilitics, which in turn liberales extra energy
wiLhin him, a tremendous sexual energy, for his race with time, that
mosl mlcnse manifeslation of his sainthood.

Decan's cmbodimenl of the greal myths slems from his being "a

weslern kinsman of the sun" (p. 10), from his weslern origjns, from



his ""criminalily™ (p. 10), from his slalus as an oulcast, and liom
his cventual melamorphosis inlo a being, which dal comes to roler
lo as an "Angcl" (p. 263), a being which may be cither a childlike
adull, a madman, or somcthing clsc. Whalcver he is, he has e
csscnce of freedom in him, and "l was Weslem, (he wesl wind, an
ode from Lhe Plams” (p. 10). lic is also "new" because in dal's
obscrvalions e appears able Lo cross Ancrica’s racial barricrs
in an cflortless manner, and Lo enjoy rapport. with nearly every
Black he mecls. In this scnsc, he is represcilative of a While
America reborn out of ils racist. pasl. A key symbol for this rebirtly
is jazz, which ilsell is allcgorical for breaking up and reformuliling,
patterns from America’s musical herilage. 1ean recharges his
cncrgics Lhrough his ecslatic reaclions Lo jazz. U is as if he lokes
[rom Lhe almosphere in the places where Lhis music is played some
special cssence of fife Lhal provides him with an antidole Lo Uie
sorrow and enlropy of a sick and worn oul. socicly. I's  socicly
unable o accommodale Dean’s prescnce. Fven his fricncs bogin
lo [eel cverawed al Lhe prospecl of his "immincnl. arrival” in Uicir

midsl. As a consequence, in al's hypcrbole,
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[w]e didn’t know what to exprct. "Where will he sleep?
What'’s he going to eat? Are there any girls for him?" It was
like the imminent arrival of Gargantua; preparations had to
be made to widen the gutters of Denver and foreshorten
certain laws to fit his suffering bulk and bursting ecstasies.

(p. 259)

ILis Lhc cffort Dean cxpends Lo find a way Lo Lime’s
Lranscendence which gives his legend its grealesl appeal. Dean’s
i againsl Lime rcshapes him cven as it shapes his legend. 1L
soems Lo project him back into a form of childhood. As pointed
oul carlicr (p. 47), liedler has suggesled that childhood in
Amcrica has a kind of scnlimental sainthood altached to it. But, an
aclull who rclapscs back into chilanood again quickly becomes an
objccl of pily. Such a one has become lost in lime, as if
disconnceled somchow from a reference to progress Lhrough a
ral lilclime. To be losl in Lime is Lo be considered, at best, silly
or scnile; al worsl, insanc. When, finally, Dean puls on a
"molhcalen overcoat” (p. 3G9) for his lasl visit with Sal in cold
New York, his successful transcendence of lime means he now has
lhe appcarance of onc who has indeed become lost in time. He
has become the "hrouded Traveller on the pliin” (p. 259), that

cubodiment of the American spiril abroad forever in the American
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night. Or elsc, he has become just another ragged and weary
runaway child returning Lo his molher. Or, he is merely wearing, "Uie
[orlorn rags of growing old" (p. 310). There is no question as Lo
which of Lhese he is, or has become, because he Lruly is all three
al once. As Lhis analysis will allempl Lo show, his race willr Lime
projecls him inlo a menlal slale of being father Lo his daughters
(and perhaps to &al), a son Lo his wilc, and a "holy" spiril
wandering in the right, all al Lhe same lime. It is as i he has lound
a way Lo move oulside Lhe usual time frame for expericnce onlo
planc of Lranscendence where life’s varions slages have m lod.
However, he s alonc in allaining Lhis new menlal phne. Sal wercly
obscrves his friend’s Lransition Lo iL; he cannol or will nol follow
Dean Lhrough Lhe galeway Lo Fiden. Even so, his obscrvalions of
Dean’s Lransilion can give some hinls on how and why il occurs.
As described above, Dcan’s Lranscendence s aboul
something thal has happened in his mind, a Lransilion from one way
o being Lo another. Thal Lransition is the product of three
interlinked forces. As we have scen, the firsl, and driving force, is
Dean’s superabundance of encrgy. The sceond force, Uhal which

slems from Dean's explosive cnergy expendilure, is a process. I
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scems Lo consume his former sell bil by bil. Dy passage as if
Lhrough a ficry ablauon comes his growing isolation from -- or
contrasl wilth -- cveryone elsc, including, cventually, his bard al.
And finally, the third and most important of these Lhree lorces, the
onc which propcls Dean into his ullimalc personality even as it
recharges his energjes and haslens his growing isolation, is his
posscssion of "I1", Lhe abilily Lo ignore Lhe passage of time by
living complclely and fully wilhin the moment. By holding onto the
momenl, by mentally slepping outside Lhe passage of time, he
spirals inlo his "undevelopment.” As he concentrales more effort
in his contesl Lo win and hold "IT", the lranscendence he
achicves recharges him cven as it further isolales him as he
rcachcs ycl again for more of "IT", for more and more control of
Lime ilsclf.

Whal cxaclly docs dal wilness as Dean’s Lransition inlo a
new being, a sainl or angel standing at Eden’s Gale, occurs? As
described carlicr (sce page 65), Dean's race against time
gradually reshapes the way he appears Lo &al and to the rest of
the walching gang of friends. Sal's descriptions of him are quite

ollen expressed in Lerms of movie slars, America’s Olympians. In
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Part One, for example, 8al's "firsl impression of Dean was of a
young Gene Aubrey--lrim, Lhin-hipped, bluc-cved. with a real
OKlahoma accenl"(p.5). Somewhal lalcr on in Parl Two, Sl
obscrves thal Lean "rushed oul of the car like Croucho Marx 1o
gel cigarelles--Lhat furious ground-hugging walk with Lhe coatlails
llying, cxcepl thal he had no coallails” (p. 120). Dean is
delermined Lo hang onlo cvery llecting momenl by slaying oul. of
reach of snags, like jail, where he could become "hung-up. ™ s
determination on this poinl, Sal obscrves, had led Lo "these . . .
lirsl clays of his myslicism, which would lead Lo the strange, ragped
W. C. liclds sainllincss of his laler days" (p. 121),

Much laler, in Parl Four, during a visil back in Denver, a

parly is thrown in his honour. Dean, on Lhis occasion,

held the whole floor. He stood and performed before
Shephard [sic], Tim, Babe, and myself, who all sat side by
side in kitchen chairs along the wall. . . ."Hup! hup!" Dean
was saying, tugging at his shirt, rubbing his belly, jumping
up and down. "Yass, well--we're all together now and the
years have rolled severally behind us and yet you see none
of us have really changed." (p. 262)
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Caughl. up in his pursuil of cach momenl, Dcan does nol
comprchend change. Dut Lthosc ranged along the wall, watching him,
arc very much aware of Lhe changes in Dcan. One of his friends
obscrves Lhal he "'gels crazier every year, don’t he?" (p. 262).
This changc, which is sleadily overtaking Dean, has a mystical
radiancc Lo il, and ils components are clearly mythic. He is
becoming ever more strongly associated wilh the mythic America.
llis adull sclhood as Dean is melting away with the heal of his
superman’s cnergy. Whal is being lefl in its place is no longer
himsclf, or his drcam of himself. Rather, il is as if Dean has
Lranslaled himseli alo a larger consciousness. To Sal, the bard,
his Dionysus has al lasl been transposed from man to angel, if not
lo a god. To all the olher watchers, however, Dean is becoming

increasingly childish, or is simply crazy:

And he stood swaying in the middle of the room, eating
his cake and looking at everyone with awe. He turned and
looked around behind him. Everything amazed him, . . .
he tore at his T-shirt in exclamation, "“Damn!" He had no
idea of the impression he was making and cared less.
People were now beginning to look at Dean with maternal
and paternal affection glowing in their faces. He was
finally an Angel, as I always knew he would become.

(p.263)
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In olher words, while Dean’s "W.C. Ticlds' sainllincss” is rathoer
like & reversion Lo childhood, it also marks Uhe Lransition Dean has
been making Lo an allered planc of awarcness. Dean's "Angel” in
Part Four is quile a conlrasl Lo his "hcro of Uie snowy Wesl”
image in Parl One. Dean's "myslicisn” spirals his development. in
reversc direclion. He becomes an "undone bird" (p. 189). Hlis
insistence on remaining as long as he can wilhin cach momenl in
lime, ralher Lhan in accepting an uninlerrupled strcam of moments
Lirough his lilc, means Lhal his fricnds grow older -- because or
Lhem, time's flowing strcam washes Lhrough their lives -- while he
appears Lo become relatively younger as hic ralls along all by
himsell oul on thal big river of lime. 1L is as il some of Ue cffcels
predicled in Lhe relalivity theory, applicable when specds
approach that of light, are being cxpressed throngh Dean's
metamorphosis.

AU the slarl of &al's Lalc aboul his cnergelic hero, e Lells
us thal Dean "was simply a youth lremendously cxciled with i
(p- 6). Yet, cven then, &al insisls, "a kind of holy lighting" (p. 7)
llashed around him. Even though 1% -1 had to work a hard cight

hours like any ordinary mortal, there remained somclhing special
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aboul him. llis "cvery muscle twilched Lo live and go" (p. 114), and
cven al Lhal carly poinl in his legend he already belicved that
cvery momenl was precious. On Lhis point, &al claims, Dean
became mystical, "lremendously exciled about everylhing he saw,
cverylhing he lalked about, cvery detail of every moment that
passcd. lle was oul of his mind with real belief" (p. 120). Amidst
Lhe lighlning, flashes, Dean’s sexual energy was "explosive” (p.
112), and he had a reputalion for ""sleeping with three gjrls at the
samc Limc™ (p. 46). lle was a "hurricane of energy” (p. 17), at
any moment "all energjes and ready Lo do" (p. 155) the next run,
Lhe nexl drive, or the nexl "allday-allnight-talk" (p. 8). In this
manner, [Dean was "running Lthrough all of life" (p. 154), and at the
samc linc was poiscd to risc "lo the stars" (p. 217).

laler on, in the course of the events he wilnesses, Sal
becomes fully aware of Lhe other side to Dean’s hurricane image.
This "fip sidc" image, so startling to normal people like 8al’s aunt,
calegorized Dean inslanlly in their eyes as being cither a criminal,
a monsler, or a lunalic. Running with the hurricane, like a storm-
blown ship, in "a motherless, feverish lifc across America and back

mumberless limes" (p. 189), Dean exhibited "such obvious frenzy
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cverybody could gucss his madness” (p. 223). Il was as if, like
anolher Lime-lransiling spiril, The Flying Dulchman, he was a marked
man. For cxample, as poinled oul carlicr in Chapler 2, all Sal's
aunt needs is "one look al Dean” (p. 6) to be comvinced he is
mad.

As his lalc progresscs, nobody was lefl "in the world Lo
believe in him" (p. 217) cxcepl Sal. Dean's having become a
marked man resulls in his becoming oulcast. [lis own family ithicr
was losl Lo him, or was in Lhe process of disowning him. lle can'l
find his fathcr anywherc. Whal is lcfl of his family in Denver wanls
absolulely nolhing Lo do with Dean anymore, and onic: of them, Som
Bradly, brings a paper from Lhe family for Dean Lo sign which will
scparale him from them, all becausc Sam "was suspicions of liis
young cousin” (p. 216). Dean's fosler brother Ed Wall, Uic
Colorado cowboy, "had lost. failh in Dean just like Sam Prady--he
looked at him warily when he looked” (p. 229) during their fasl
meeting. In Lhis business Lransaclion, Dcan’s inilial imagc in Sal's
eyes, his cowboy connection, gels broken.

Dean also manages Lo demolish his rclalionships with an

"Okie" community in Denver. A slreak of car thells which brings
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Lhe allention of the Police Department onto his friends, and a
bolched scxual advance direcled al a young girl in the community,
crive him out. "Il thal woman with the sholgun ever finds out,
we're cooked,” said Dean" (p. 223), whose hurricane spirit of
nonconformism is vicwed by lhese others as criminal, not innocent.
This is Lhc case because, among the "straighl” people of America,
Lhe insiders, Dean’s mad expenditure of energy is clearly
cxeessive, becar: ~ il is generally conducted in a manner oblivious
lo ils cosl Lo olhers caught in its vortex, and because il almost
always has criminal nuances (o it. In another example, Sal tells of a
confronlalion with a "mean cop” in Virginia who "took an immediate
dislikc Lo Dcan; he could smell jail all over him" (p. 135).
Nonelheless, even at this point, &al does continue to
bclieve, and Lo follow Dean, because these "nuances" are also
aboul frecdom. And despite the growing contrast between them,
Lhey still relain the ability to communicate with each other in
deeply sincere ways. Thus, 8al is commitled to observe, and to
report on, the continued "undevelopment" of Dean. By and large,

dal’s reporls arc aboul these contrasts.
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Belore Weslerner Dean’s arrival in his lif in Darl One, Sal's
only experience has been Faslern. lle knows Lhe New Jorsey il
lowns, and he knows New York City, bul his "lifc hangjng, around
the campus had reached the completion of its cycle and was
stullified" (pp. 9-10). He says he [clt that "cverylhing was deud”
(p- 3). His gloomy perspeclive is compounded by the facl thal.
his "New York friends were in the negative, nighlmarc posilion of
putting down sociely and gjving Lheir  Lired bookish or political or
psychoanalylical reasons." By conlrast, Dean "jusl raced in
sociely, eager lor bread and love" (p. 10). I Lhis comparisorn,
&al is actually making an asscssmenl of Lhe "inlelleclualicss” of his
lite in New York, and he finds Lhal it is "Ledious." Taken in Uhal
contexl, Lhe coming of Dcan Lo New York is an cvenl which Dlows
the hinges off the mental traps thal Sal andt his fricnds arc cauglt
up in. Their lashionable gloom is challenged. Dean offers them "
new horizon" (p. 10), and &al was nol. thc only onc in his
"scatlered gang" (p. 8) of New Yorkers Lo ollow Dean into e
Wesl Lhal nexl spring in responsc Lo his challenge.

In vivid contrasl Lo whal &al has known, Dean's pelly

criminalily is like a fresh brecze stirring Uhrough a muggy afl croon.

N
W

A
N
N\



Sucdenly, like the springlime, there is a new promisc in the arr. a
promisc of "new cxpericnces” (p. 9), perhaps cven some new
visions. Conscquently, a belter way Lo account for, or Lo
describe, the thrust of Dean’s impacl would be Lo say that it is
non-conformisl or anti-cslablishmenl. 1L was never "anti-intellectual”
I

as al lcasl. onc of Kerouac’s carly crilics has claimec

> , which is lo
cntircly miss &al's (or Kerouac’s) points of contrasl.
Sal, in facl, gocs Lo some lengths Lo show how D=an once
aspircd Lo become "a real inlellectual" (p. 6). Thal scems to have
been the prime reason for Dean’s arrival in New York in the firsl
place. He was lollowing friends of his from Denver who were
sludying in New York. He wanted Lo learn "all abcsi! Nietzsche and
all the wonderful inlellcclual things" (p. 4) Lhat these friends of his
were sludying, dal Lells us Lhat al this slage Dean was slill "a
young jailkid shrouded in myslery” (p. 4). Inslcad of college, he
has been Lo reform school, and has nol had the same
opportunilics as Lhese others, people like Chad King and Tim
Cray, who grew up with him in Denver. Dean, it scems, is also

very anbilious aboul learning how to wrile. Chad sends Dean to
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&al, since "l was a wier and he slould come Lo me {or advice"”

(p. 4). &al notes hew Dean

really didn’t know wn. : he was talking about; that is to say,
he was a young jailkid all hung-up on the wonderful
possi. ilities of becoming a real inteliectual, and he liked to
talk in the tone and using the words, but in a jumbled way

- . . although, miand you .. . it took him just a few months
- . . to bccome complet-ly in there with all the terms and
jargon (p. 6).

Allin all, "tired bookish” Lalk, in an’s mouth, would 1ol
nave inleresled dal for fong. Rather, il is the dark sicke of Dean,
his "criminalily," his impulsivencss, and lis capacily Lo v e
instinctive lifc which wlliacl Sal's atlention. "We undorsiood cach
olher on olher leve s of madness" (p. 6), Sal chims, and il s
Dean’s habilual confidence-man approach, no doubl. picked up i
jail, with him "conning mc and | knew iL . . ., and he knew | kiew”
which - becomes Uhe basis for Uheir "rclationship” (1. 7). Within
that [ramcwork of underslanding, Sal reports, began Lo lcarn
[rom him as much as ke probably lcarned from me" (p. 7).

Il was Lhis exchange, bascd on unspoken und rslandingg,

and on a camaraderic which &al al lcasl thinks is free of
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pretence, Ul allows dal Lo begin Lo scc in Dean "a kind of holy
lightning . . . flashing, from his cxcilement and his visions, which he
described so Lorrentially" (1.7). The conlrasted image Kerouac
creales is of rockel-powered Dean. his shining  personaze like a
moth-bedazzling light, dancing his way inlo> the Amcrican riefit with
dal Daracisc shambling along behind. As Carole. Vopal

expresscd i, Logelher Lhey are "pilgrims in scarch of all the [T
America has Lo offer. scekers efler Paradise and Sanalion, as
Sal's name suggesls, |where| Denver and dan Francisco are . . .
respectively, 'the Promised Land™ and "the grealer vision. '™
Togetlicr they mean Lo exprerience "M by "leaving confusion and
nonscnse behind and performing | their] one and noble fi-tio, of
the lime, move" (10.133).

"II" forms the very kernel of thal substance: which gives rise
lo Dean e superman. In the context of Dean’s world, "[T"
represcils an upwelling, ecslalic response Lo life. Dean’s finest
cllorls Lo grasp and Lo explain his relalionship Lo "IT", his
pereeplion of lime slowed down enough Lo allow the fullest
possible experience of every detail of every moment, are

associaled with - 2. Over and over again, Dean finds "IT" by
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gelling caught up i the fren f jazz mprovisation i
spontancily. Thesc rituals renew religous faith for the Dionysiac
Dean, whose moral imperative is nover "o acl Tang np"(p. 1209),
In Parl Three, sal describes one of tiese scencs.
Everylhing, revolves around two San Francisco saxophonisls who
cnthral Dean with - the cnergy and spontancily of Their "l Dop"

jazz slyle. The first plaver is a Lenorman in e Harlem:

‘ean was in a trance. The tenorman’s eyes were fixed
straight on him; he had a madman who not only
understood but cared and wanted to understand more and
much more than there was, and they began dueling for this;
everything cam< out of the horn. (p. 198)

Then, Dean and oal calch a vide 1o Jamson's Nook whore " fitlc
shorl Negro with an allo horn" Lransfixcs ean for Uie sceond Lime

Lhal night.

His tone was clear as a bell, high, pure, and blew straight
in our faces from two feet away. Dean stcod in front of him,
oblivious to everything else in the world, with his head
bowed, his hands socking in together, his whole body
jumping on his heels and the sweat, always the sweat,
pouring and splashing down his tormented collar to lie
actually in a pool at his feet. (p. 201).



Al the: encrgy from Liie dissonanl, dilhyrambic music scrves Lo
recharge Dein’s energics, and the swealing is onc of his
characleristic responscs Lo the cestasy of "IT".

A few hours laler, Dean iclls Sal how "'thal allo man last
nighl. hacl I1--hc held it once he found it I've never scen a gy
who could hold so long. ™ &al scizes his chance, and asks what

"M mcans:

"Ah well"-Dean laughed--"now you're a~king me i-1pca-de-
rables—-ahem! Here’s a guy and everybody’s there, right? Up
to him to put down what’s on everybody’s mind. He starts
the first chorus, then lines up his ideas . . . and then he
rises to his fate and has to blow equal to it. All of a sudden
. . . he gets it-everybody looks up and knows; they listen;
he picks it up and carries. Time stops. He’s filling empty
space with the substance of our lives. . . . He has to blow
across bridges and come back and do it with such infinite
feeling soul-exploratory for the tune of the moment that
everybody ki.-ws it’s not the tune that counts but IT--" Dean
could go no further; he was sweating telling about it.(p.206)

Jusl. Lhinking about Lhe lillle jazzman who had "IT", and who could

slop limc dead in its Lracks, can recharge Dean's cestasies.
lowever, jazv is noe the only means Lo "IT." Like the horn

playcr who grooves on some recapitulation of "old blowing”, some

sudden musical remembrance, Dean can approach "IT" again by
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lelling a slory of his youlh, about his old bum of a fither Lving,
"o sell flyswallers™ (p.207). e can also recogize "I in
musicians olher Lhan jazzmen. In New York a fow months carior,
Dean had mel "the wild, ccslalic Rollo Creb." This follow was
also a music enthusiast, and who beller than a musician would kiow

time. &al describes Lhe scene as [0 ows:

Dean stood before him with head bowed, repcating over
and over zgain, “Yes ... Yes ... Ye-" He took me into a
corner. "That Rollo Greb is the greates: .nost wonderful of
all. That's what [ was trying to tell you--that’s what [ wa=t *)
be. I want to be like him. He’s never hung-up, he goes cvery
direction, he lets it all out, ke knows time, . . . Man, he’s the
end! You see, if you go like him ali the time you’ll finally
getit"

"Get what?"

"IT! IT! I'll tell you--now no time, we have no time now."
Dean rushed back to watch Rollo Greb some more. (p. 127)

Dean always bows respectlully when in Lhe prescice of "1 The
key Lo "I" is knowing Linc, ""how Lo slow it up™ (p. 252). und]
how Lo slop il (Lime elops for the man who has "IT").

No matler how well Dean may recogpize "I, howeve:, nor
even how well he underslands whal he means when he uscs Lhe
word in Lhis particular way, he is unable Lo articulale Lhal meaning

clearly. Therefore it is up Lo &al Lo break Urough — (o aclually
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cxpericnce chough "M 1o cnable him Lo decode the thing,
Derhaps Uhe closcst he comes Lo achicving such an insighl occurs
in chapler 5 of Parl Three. As James Doyle has so usclullv shown,
"morc and more we find that &al is taking on Lhe slalus of Dean’s
clisciple.™ This discipicship is quasi-rcligious. When Sal first know
Dean, his Leacher-lo-be was still Urying Lo reach ecstasy through
wild and inlen: Lk expenditure of cnergy discusscd
above. Pt i n has begun Lo change, Lo move inlo a mode
of beine in which he can achicve his desircd ceslalic moment of
"™ through contemplative acls. Boyle in fact suggesls thal Dean's
cntirc "developmenl” can be seen in thal light -- a development
"lrom the scnsual Lo the contemplative approach Lo ecstasy."
For wanl of beller terms, his approach Lo "IT" becomes like a
rcligious praclice.

On this occasion, dal and Dean are once agpin cmbarked on
a cruisc across Lhe nalion, the trip actually starting right after the
contemplation in the jazz episode described above. Once in the
car, Dean carrics on with his conlemplating which now lakes the
lorm. as Doyle puls it, of "childhood travelling fantasies,"” a

contemplation Lhal dal suddenly finds himself capable of emulating.
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lie begins to sharc Dean's fanlasics. cven addling Lo them, as
Lhey imaginc themsclves levelling the trees. pasts and hills with
giant scythe, or running beside the car al incredible higfiway
spceds. In thal inslant, bolh buddics - for porliaps e one and
only tlime in e novel - achicve "M™ as a shared oxpericnee.
We were telling these things, and both sweating. We had
completely forgotten the people up front who had begun
to wonder what was going on in the :=ck seat. At one
point the driver said, "For God’s s:i ¢: vou're rocking the
boat back there." Actually we were; @i : .i- ‘was swaying as
Dean and I swayed to the rhythm and e iT of our final
excited joy in talking and living to the blank rranced end

of all innumerabte riotous angelic particulars that had
been lurking in our souls all our lives.(p. 208)

the blank Lranced end; unfortunalely, thals the best Sal can do
to describe Lhe condition of mind he expericnees. Somelhing,
aboul "M culs off usclul verbal descriplion. Neverlhicless, Sl is
offering a cluc. te reveals "I in terms Lhal arc Quasi-religious
cven as Lhe story he tells skelehes oul the purest kind of childish
pranks, gool-ofls, and imagjnalive play. Children cxpercnce Line's
passage differently rom the way adulls do. Tor onc Lhing, Lhc

hours and years pass morc slowly for the child. And, for the child
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al play, limc may nol appcar Lo pass al all. larking about in the
back scal,, can and &al have lapped back into their chilahood
memorics and imagjnalions. In thal Lransilory mental slale, they
achicve "1™, In the simplest of Lerms, then, lime stops when you
arc having fun!

[Dean’s goal, il scems, is Lo rcach a planc where time is
wusicd oul complelely by his swealing ceslasy. Nor does he ever
miss a chance o further explore the Lerritory of the limeless. e
cannol. resist oiring &al for his Lrip to Mexico in Part Four, cven
Lhough il mcans Lcaring up his sctlied lifc in New York. This ncw
lrip is rclated to the cxploration of new kinds of music and new
kinds of pcople who slill live Lribal lives. The trip is a promise of
a {light "down Lhe curve of Lhe world into other tropics ancd other
worlds" (pp. 265-266), where Llime will al lasl be conguered in a
"limclcss" land. ""Man, Lhis will finally lake us to IT!" said Dean with
definile faith. He tapped my arm. "Just wait and sce. Hoo!
Whee!™ (p. 266). Dul, despile his hopes, he and his cisciple fail
lo lake Lhe lullest advantage of this new opportunity. When Sal
falls ill, Dean decides Lo [ollow his fun -- which means he must

abandon his friend. It's a betrayal, true, but that event allows &al
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Lhe bard Lo achicve a full underslanding ol his hero -- Lo sce hi
lully revealed, and thus to learn Lo forgive him and Lo accepl him in
all his phascs of transition. Sal now also finds his own authenticily.

As Lhe narrative rcaches Parl Five, Dean makes his st
appearance. In his ullimale form. tough sill capable of a Hree-
hour monologuc aboul his lilc in California, he is wiable Lo "EALLY
Lell" whal is on his mind sincc iL is now apparcnl Ual he and &l
have losl Lheir earlir alnosl magjcal capacily for ~acderstand:

cach olher. As Sal describes him under these 1o onemmslances.

he couldn’t talk any more. He hopped and laughed, he
stuttered and fluttered his hands and said, "Ah--ah--you
must listen to hear." We listened, all ears. But he forgot
what he wanted to say. "Really listen--ahem. Look, dear
Sal--sweet Laura--I've come--I'm gone--but wait-ah yes."
And he stared with rocky sorrow into his hands. "Can’t
talk no more--do you understand that it is--or might be--
But listen." We all listened. He was listening to sounds in
the night. "Yes!" he whispered with awe. "But you sec--no
need to talk any more--and further." (pp. 306-307)

He doesn’t know \vhy he came Lo New York Uhis last Lime.
The letter which awails him Lhere, from Camillc, "his most conslant.
most cmbillered, and besl-knowing wilc” (p. 308), scems wrillen

lo a simple person, as i Dean is lcss her husband than her Uhird
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child. éhe "'gave permission™ (p. 307) for Lhis Lrip cast, and in a
molhering manncr she wriles as il Lo a wandering, besl loved, son:
"My hearl broke when | saw you go across the tracks with your
bag. | pray and pray you gcl back safc. . . . | know you'll make il
bul T can’l help worrying, . . . Welcome |back] with love and
kisscs . . .™" (p. 308), and so on, clearly implying Lhal his
independence has fallen into her grasp. dhe is mothering him, a
situalior Lelitling onc who has become so childlike He never
asked a woman’s permission Lo Lravel before Lhis. He has tradea
in his masculinc authenlicity. He has, in facl, placed himself within a
matriarchal sclting for his contemplation of paradisc.

Dean’s visil with &al is a failure. The wo find themselves
unable now Lo reach any sorl of mutual accord. Of all things, Sl
has a girl fricnd, and this fact of his new "fallen” slalus poses
compicalions. And al the same time, Sal's other friends have plans
which don’l have room in them for "an idiol." (p. 309) And so,
al's lasl sight of Dean, who is "bent Lo it again" travelling back
Lo the Wesl, is of a pathetic and lonely figure "ragged in A
molhcalen overcoat” (p. 309). Dean’s pursuit of "IT", thal world

within the ccslalic moment, has led to his becoming a child lost in
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the American might, wearing Lhe cloak from Sal's nightmare of the
Shrouded Traveller. dal's lasl image of his fiicnd is of one who has
riske:cl cverylhing, including his own individualily and independence,
for a sight of paradisc.

All the growing contrasls belween Uiese bvo buddics
culminale when they finally become estranged from cach other,
cstrangement Lhal completes Dean’s isolation. The Amcrican
superman wins his vision, bul the pricc is thal he cannol share it |
By now, &al can neither comprehend Dean's visions nor hig
descriplions of them. He is lefl with the belief thal. his fricnd s
become "an angel," a Lerm denoling Lhe conlemplalive, quasi-
religious nature of Dean’s final (orm. Dul Sal's capacily 1o
communicale with the full-blown angclic Dean cannol. withsland e
differences. It breaks down. With thal break has come Dean’s
tragjc isolalion inside a ragged hobo’s coal.

&al docs not need Lo follow Dean any further. Sal is the
storyteller, anc he has moved more fully inlo a synlaclic mock: in o
verbal world, while Dean’s world is onc cither of aclion, or of
contemplalion, and he is becoming a less verbal person. Desice

that, &al has his own new status, has uniled with a woman, and hag
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Lurned his back on {apropos of ticdler| Dean's four-wheeled
wigwam. &al’s move away from [Dcan’s new conlemplative approach
lo ceslasy means Lhal his final rejeclion of Dean has al last come
and wilh il has come the isolalion of Dionysus with.a Socralic
America. Isolalion cannot be shared and in the end il matters little
whether Dean’s has come Lo him through enfightensz2nt, insanily, or
anolhcosis.

al has moved Lowar ! full maturily snd patriarchal
responsibilily. [n Lhe light . America’s mylhic history, his movement
placcs him more within Lhe anli-feminine social order Lhat America
has Laken (or iLscll in preference to the Fdenic hope once held
out for it ™~ the other hand, chooses Eden. He regresses
inlo a chil- .+ . ... cence, and in Lhat fashion he al last
approaches the Gale. Does Lhis ragged and forlorn figure slind
Lhen, al long iasl, as lhe embodiment of the American Dream? If
80, is he viclor, or vanquished? He is a hobo and he is timcless,
landlicss, unslable, immature, insecure, irresponsible, friendless,
cut off, isolaled, and lost. Yel, he stands at Eden’s Gate. But is
his cleslinalion, then, the same one the founding fathers had

Lhought of as the ennobling and worthy American Drean? If so, its
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tcalizalion musl come as a greal shock Lo Lhe insiders who slill
scck God’s approval Lhrough the size of their bank balinces.

dal is awarc, however, Lhat Dean has become something new,
an American "angel". With Lhal awarcucss e has scl oul like Daul
the aposlic, or like lshmacl the sur . =, 1o Lell a tale of teuth --

the lile-ime he can live with - the 2cepel as he knows il o

remembers Lhe lessons Laught Lo him by old Angel Dean. Il was he
who showed &al how Mexican Indian children, born into e warmlh
ol exlended family care and Litbal limclessncss, arc " never
alone™(p. 280); whereas Sal knows Lhat cverywhere across U
country the American babies "must be crying in Lhe landl where iy
let [them| cry" (p.309), because thal is Lhe process Lhe scicilific
socicly uses to individuale its members, and Lo induct tiem inlo
world of line. Sal also knows il was Dean who macle a il of Line
lo those timeless Mexican Indian children (pp.298-99), and who
Lhen made a prophesy Lhal Lhe Lribal children would run all Lhe: Wiy
lo Mexico Cily one day, thal in cllecl Lhey Loo would chioose Lo
live in a world of time ralher Lhan continuc in Lheir limclossncss

Symbolicaly, Dean has Lricd Lo lradc places with Lhem, and

perhaps, in Lhis, he succeeds. He gives onc Indian il his wrisl
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walch as il hc would exchange his Lime-bound world or her
tineless onc. In exchange, she gives him a handful of clear and
ageless cryslals devoid of usc or meaning in a world of lime.

Whal would men learn without limc as Lheir Leacher? Dean and
al each seck to learn something from Lime, bul Lheir approaches
are completely different. According Lo Arislolle, Lime "is both
made continuous by Lhe now’ and divided al it,"® which makes
"now" an end and a begjnning of time. The Romans represcnled
Lhal Lruth by their god of the doorway, Janus, always represcnled
with his two faces -- facing both [orward and backward al the same
time -- signifying his knowledge of bolin the pasl and Lhe fulurc.
For &al, "now" is the doorway to change, and Lo his growlh bolh
as a person and storyteller, in a verbal world. llis growth and
maturily stem from his lessons about change. Dean, instcad, sccks
his lesson like a "wrangler” astride Lhat rapidly moving shadow’s
edge on the sundial of Lime. What he Icarns Lhere shapes him inlo
an "angel" and a child, a ""child of the rainbow™ (pp. 47-48), bul
leaves him diminished as an oslensible adull by whal hc has
foregone in the way of experience within the human condition --

inevitable change.
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Thosc who chosc Lo come Lo America from old world Europe
were Lrying Lo cscape Lhe pain and giill Lhey were born into.
Tribal /nalional hatreds, periodic wars, penury and victimization from
fixed class struclures, and Lhe visitation of Lhe sins of the fathers
upon he sons, generation after generalion, drove them to seck
absolulion in a ncw world. One great resull of all Lhis was a
Lremenclous capacily in Lhe Americans to always look forward, and
lo anlicipalc themsclves as creatures of the fiture, never of the
pasl. llenry Ford said hislory was "bunk", and deep in their hearts
Lhe Amcricans of modern Limes agreed with him.

llowever, Kerouac and his friends, in the period just alter
the Sccond World War, were looking into ways to understand the
hislory their fellow Americans would cast into oblivion. Kerouac
himscll had sprung from a cultural group that today takes pride in
iLs history -- and thel even goes to the length of printing on its

licensc plales the slogan Je Me Souviens, "l Remember." Kerouac
was known as "The Greal Remenberer" by his friends -- people
like Allen Ginsberg, for example; and as a youngster, within his
family, he was called "memory babe." And then, as a novelist, he

crealed Sal, chronicler of Dean Moriarty. Sal is - as such -- both
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bard and historian. In this mode, Kerouac undermines Lhe
colleclive amncsia of his socicly, and reminds those wilh cars Lo
hear &al's monologue Lhal they, as he is, arc ariented in lime. To
be commitled Lo the fulure, as Lthe sons and daughters of the
weslering Americans tend Lo be, means commibeanl. Lo Lhe resulls
ol an historic process. The futurc musl be understood in lerms of
the past. America has traded Lhe Limclessness of Dionysus [or Uhe
fulure-facing Janus. Kerouac, through &al’s monologiic, simply Lrics
to remind America that Janus has Lwo faccs.

It is within thal contexl, of America Lrying Lo blindfold one
face of Janus without blotling out Lhe sight of the olher - of an
America sceking Lo know lime wilhoul kecping a memory of ils
passage - that Sal's monologue aboul Dionysus™ Amcrican cpic of
isolation is recited. The limelessncss of Dionysus, thal dying and

reviving, 5od of Greek Lribal life of which Dcan’s cdenic carcer

and final rapture are represcntative, was Lo have been Lhe ulopia
America's yeomen would find and found in Lhe "wailing wcsl."
[nstead, the yeomanry soughl a doorway through Lime inlo a beller
and brighter future. And perhaps they might have thoughtl. thal. if

the sun shining in Lhat California future was brighl cnough, their
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fulurc could be held onto withoul having Lo pay the cosl of a
guilly pasl.

Thus it is thal bolh &al and Dean arc admirable, compared
vith the ycomen. Both characlers make choices aboul time, and
Lheir rclationship Lo it, which secm more responsible than
socicly’s choicc. Poth characters appear to be prepared to pay
Lhe prices which come with their choices. By adopting Lhe Janus-
likc stance of the poel, and relating both to the past and the
prescil, Sal allains Lhe gt of double vision -- full knowledge of
Dean’s fulurc from the vantage of the past, and full knowledge of
his hislory from Lhe hind-sight of the future. However, he pays the
pricc of Lhe fall into a love/sexual relationship with a woman, and
of the responsibility this entails. Dean, on the other hand, retains
his dlionysian approach to life in timelessness. He secks "IT", the
capacily Lo slop lime. To the extent that Dean achieves "IT", he
reverts Lo a childlike, sexless, lonely angelhood of contemplation.

By choosing Lo live every passing moment in the fullest terms
of the American myths of freedem, rebirth, and time’s
transcendence, Dean achieves what may well be a transcendental

cxperienee for himself; an unspoken, rhapsodic entry to paradise.
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ILis, however, an achicvement he can never hope o share. The
atlainment of his raplurc musl incvilably place him in isolalion.

Perhaps Lhal has to be the desliny of anv American superman,
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Chspler 4: Dean’s Satori As American Myth

Whal has been allempled, Lo this point, was to draw
logether Lhose elemenls of American mythology thal. are identifiable

within On The Road. There are, as we have Lhus scen, many ol

Lhese clements; and we have also scen how Lhe struclure of Hhe
work ilscll slrongly depends on them for ils cohesivencss. All of
Lhis demonstrates Lhe thesis Lhal the novel is mylhic, and Uhis
essay should perhaps be concluded al Lhis junclure. However,
Lhat would bcg al least onc pivolal queslion: although we now
know approximalely what "IT" is -- Lo achicve a menlal space where
lime is wrung oul and forgollen (like the mind of a child while
having fun playing an absorbing gamc) -- how do we accounl. [or Lhe
ravaging ellecl "IT" appears to have had on Dean's personage as
Sal describes il near the end of the novel? "1™ was carlicr said
to be Dean’s goal in lifc. Why, then, if he has achicved thal goal,
has he become such an "undone bird?"

In fact, the issuc of "I1" is hardly scllled al all, as ycl. We

know vaguely whal it is, perhaps how Lo gel it, and why il's
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mportant in both the development of Dean and in Lhe structure of
Lhe novel. Dul, we have nol aclually accounted for Lthe condilion
of "IT." Thal is Lhe lask undlerlaken in this chapler.

Clearly, as the first Lthrec chaplers have demonstraled here,
Lhe Lraditions of well-known and understood American mythology are
al. work in Lhis novel. An appreciation of Lheir implicalions permils
crilical awarcncss of how and why Dean’s image is so powerful. His
imagc is, in ilsclf, myLhic. Nol only has ils creation drawn upon the
"wellsprings” of American myth, but in niclzschean lerms its
realizalion hclps give America’s "quolidian experience the stamp of
Lhe clernal” and even proposes a "melaphysical meaning of life”
(scc p. 36). Thus, Dean’s lightning image may well be affecting the
pereeption America has of itself, now and into the future. That
surcly is whal is expecled of myth.

There remains, however, this additional layer of myth that
gives Lhe nccessary substance to Dean’s new myth of "IT". As
Kerouac's rcaders are aware, he had a strong interest in Zen. The

Dharma Bums, of course, deals al some length with Zen influences

on Wesl Coast inlellectuals of the early 1950’s. Unexpectedly,

however, we are about to discover how Zen also lies at the heart
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of On The Road. and why Zen -- Lhe mvstical oxpression of the
ultimale Wesl (thal which lics oul. beyond the Dacilic horizon) --
must Lhercfore be Laken inlo account. Doing so will require some
addilional cxaminalion both of the religious aspects of "1™
identilicd by James Doyle, and of how and why cortain aspocts of
Dean’s image correspond wilh aspecls of Zeu.

dal’s pereeplion of Dean's allempls Lo lranscend Lime, Lo
achicve in his hislory thal greal 19th century romantic prescriplion
held out for the American ycomanry as Uheir myth - thal. they too
would Lranscend Llime -- arc associaled wilh Jazz andt Dlack
people; with fast long-dislance driving and spalial perceplion: will
lhe "Fellahin Indians" and the poor. For Dean, however, Ul
transcendence was incorporated inlo his scnsc of "I which was
something marvellous to achieve. "I was a goal, an end point,,
perhaps cven the final micpost standing at the end of the road.

The lasl chapter argued that Dean achicves "I, and Uhe
resull, for him, is demonslraled in his final form as wilnessed by
&al in Parl Five. IL will now be argued Lhal Dean’s "1 s
analogous Lo, if nol virtually identical with, “cnlighlcnment” or salor

in the Zen tradition. That argument will follow along Lwo palhs,
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parallc], with surfaccs reflecting light upon cach other. One path
is concerned with a rather bricf scienlific exploralion of
"cnlightenment” in Lerms of Lthe brain's clectrical activily, and of
obscrved behaviour, in an "enlightened” person. The other path
is, Lhen, a comparison of Dean’s behaviour in On The Road to
Lhal. paradiigm cxample from science. These paths remain separatc,
however, because objective "hard" science cannot measure the
subjcclivily of Kerouac's arl. Nevertheless, reinlerpreting the
subjeclive Lhrough some reference Lo objective measurement of
oslensibly parallel experience is revealing; and il leads to «
fagcinating conclusion about the meaning and value of this novel.
To begjn, we must examine the science, and in order Lo do
Lhal we musl import inlo Lhis text several shorl excerpts relating
lo the question being raised here. In August 1986, a conference

cnliticd Fastern Approaches to dell’ and Mind was held at the

Universily of Cardiff, in Wales. The conference was the product of

increasing inlerest among clinical psychologjsts in meditation and
Buddhisl psychology. Fxactly what happens within the brain when
somconc slarls lo meditale has puzzied Western psychology.

llow, for cxample, does one measure whal is going on? A way to
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approach the probler was demonstrated al e meeling by a
consulling clinical ncurophysiologist. Dr. Deler Fenwick measured
cleclrical aclivily in the brain of a Buddhisl monk. e also
reported on some of his experinents on a "sclf-conlessed Zen

master - | {Fenwick| had Lo take his word for il we don't ave

an enlightenment. meler Lo check it ™™ These oxperiments were
done using an cleclroencephalograph linked Lo a compuler. In Hus
way, Fenwick was able Lo present his evidence for definile
increascs in clectrical aclivity within the right brain hemisphere of
his Zen master, and of olher meditalors he had Tested, in casy-lo-
grasp oval diagrams and "rcad-ouls" which mapped the regions of
clectrical aclivily in Lhe brains of these people. Upon the

compuler screcns Lhe following was revealed:

For each of the long term meditators, there on the right-
hand side of the skull was a large yellow area indicating
high activity. "If we saw that degree of asymmetry in
someone from off the street," said one of the operators,
"we’'d be worried that something very abnormal was going
on."

Dr. Fenwick’s Zen master is the paradign to be used here
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for comparison with Dean Moriarly. For the nexl few pages, we will
consider Fenwick's findings. Then, we shall look al cxamples of
Dean's behaviour both in the light of this paradigm and in the
conlexl of Poyle's conclusions aboul. "IT" and religion. From Lhat

concalenation will [ollow Lhe logjcal deduclion Lhat since Dean and

v

Lhe Zen Masler sharc cerlain qualitics relaling Lo Zen

"cnlightenment”, then Dean’s "IT" has virlually the quality of satori.
Following Lhe Cardifl conference, Dr. Fenwick elaboraled on

his work wilh this individual in a radlio interview. According Lo Dr.

I'enwick, his subject

describes the world in a strange way. He claims that he is
always "in the moment.” You know that you and I, when we
are thinking, we think about the past, and we think about
the future. We delve into fantasies. He says he is not like
that at all. He says that he is rooted forever in the present.
It's only the present moment which is "lit" for him. . . . [H]e
says one other thing, too. . . . that with his "present
perception” of the world, he doesn’t talk to himself. You
know how you and I are always chatting to ourselves, and
commenting on things internally. Well, he [doesn’t] do that.
He said the perceptions just arose within him, he acted, and
they died down.>
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Dr. Tenwick then described tesls used on this willing subject ,
includling the usual psychologjcal ones followed by an atlempl Lo

"classically condition” him.

We did straight forward psychological tests. Now, these
psychological tcsts are part of IQ testing. We weren'’t doing
it to test how intelligent he was, . . . but because we wanted
to know whether the structure of his intelligence was all
verbal, or nonverbal. What came out of that was that with
verbal tests, he had considerable difficulty; whereas the
nonverbal tests he did very easily indeed, thus giving some
confirmation to the idea that he may be functioning more or
less nonverbally. . . . Let me tell you about the activity of his
brain first. If you look at the meditation literature, there is
some suggestion that people from the Zen tradition do see
every moment as "new”, and their brain responds to each
stimulus, that is -- each input, as if it had never seen it
before. Now, if I give you a flick, your brain’s responses to
the flicks slowly decrease. You get used to it, in other
words. In the literature, it suggests that this doesn’t happen
to people who follow the Zen tradition.

So, was he like that or wasn't he? Well, the answer is,
yes he was. We flashed a light in his eyes, and his brain
responded [electrically] each time as if it had never seen it
before. . . . The next thing we did was to see whether we
could classically condition him. . . . -- you remember Pavlov
and his dogs? . . . What we did was use a puff of air, and an
eye blink. If you puff air into the eye it will cause you to
blink. Now, if you show a normal person a light before the
puff of air -- and the blink -- they will, when you show them
the light, follow this with an eye blink. In other words, they
have been conditioned to the light. Now, he was quite
unable to do this.

And this, really, again was very surprising to us,
because in our laboratory we’ve had patients who have no
memory-in other words, their memory systems have been
damaged by disease; we’ve also had brain-damaged people
as well, who are demented, and really don’t know what is
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going on in a perceptual world; and they can all do this. It’s
a very simple and easy thing to do. Now, he didn’t. And,

that, really, to us, was very unusual

He said he treated each stimulus as if it was independent of
any other one. In other words, the light he saw was
independent of the puff of air, and, he knew nothing of the
eye blink, because he hadn’t been told. So, it looks as if we
were getting physiological confirmation of what he was

experiencing.*

llow, Lhen, would the subject use his two brain hemispheres,

comparcd with average, or normal people? Dr. Fenwick said that

in the [psychological] tests which we did, the normal
person would use his left hemisphere to do the verbal part,
and his right hemisphere to do the nonverbal tasks. Now,
what he seemed to be doing is to be using his right
hemisphere almost exclusively, and preferentially. So, he
didn’t get the same degree of activation in his left
hemisphere from the verbal tasks that you or I would, thus
suggesting that although the intelligence tests that we did

showed he was entirely capable of using his left hemisphere
-- there was nothing wrong with it -- he prefers, in dealing
with actual problems, a right-hemisphere set. The final
conclusion we came to was that he probably did have a
different perceptual set from you and I. And, that his own
description of seeing the world always "in the moment", and
not being waylaid by verbal thoughts, and getting attached

to thinking about the past and the future, could be correct.’

Thus, il may well be that the Zen master’s right brain hemisphere

does funclion slightly differently from normal. But was it because of
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Len Lraining? Was his right hemisphere always unusual? Was he
different genelically? Or, was he brain damaged? Dr. Fenwick says
there is no clear answer Lo this, "because we didn’l know him

before he reached the slage of 'cnlig)htcmncnt’."6 Yel anolher

queslion comes up as well. Docs salori hold oul any rcal
advantages which makes il something pcople should struggle Lo
achieve? Dr. Fenwick is not sure, bul he claims thal in this casc,

the subject

certainly appears to be a less "personal" person. By that I
mean he doesn’t face the slings and arrows of the world as
personally as we do. And certainly, he now seemec to live
very much "in the moment", and to be, predominantly, in a
spatial world rather than a verbal world like some of us are.
But is that an advantage? I don’t know. He says it is.”

Current theories about the functions of the lwo hemispheres
make an important dislinction as to whal il is Lhal cach sidc is
specialized for. And that distinction appcars Lo have important
implications for communications theory. As a spccialist in thal ficld,
McLuhan made extensive use of theorctical malerial on the subjec

in arriving at his own conclusions about Lhe present and fulurc of
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communication, cducalion, politics, work, arl and relationships
within the communily. As briefly noted in Chapter 1, Mcluhan felt
Lhal Lribal man was indclibly mythic, and the epic poems memorized
and sung in an oral cullure made their mylhs the "operating
wisdom" of Lhe Lribal Crecks, and he believes such & tribal and
mylhic world based on oral, not written legends, would be best
rclaled Lo by acouslic rather Lhan visual minds.

lluman brain researchers agree Lhat the right hemisphere can
be described as giving priority to acoustic, non-linear, and
qualitative culties. This area of the brain is associated with
drcaning. To go back to Nietzsche for a moment, his notions of
illusion and delight, dream and inloxication, Apollo and Dionysus,
Lhe dying and reviving gods of the seasons, and dithyrambic music,
all would be expressicns relating to the right hemisphere. Other
associalions relating to the right hemisphere would tend to be
sensual, liquid, and cool, all directed toward and formed within
Lhe nightlime darkness.

In conlrasl, the left hemisphere is considered to be the
arca of Lhe brain which tends to process information that can be

handled in a lincar and syntactic way. It relates best to patterns,
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scquences, conlinuums, conneclions, classificalions, abstraclions,
analyscs, invenlories, and quantilics. Using Niclzsche's analogics
again for a moment, he would associale Socrales and Plalo with
qualities we think of Loday as relaling o the lefl hemisphere. ILs
symbolic associalions are with daylighl andl dry air (or gas), and
with fire. Above all, our left hemispheres arc where we creale for
ourselves our visually organized worlds, our visual spacc, our
"Daper America."

Mcluhan claims a relalionship exists belween the
development of "luclidian space" -- Lhal visual organizalios of
space in the mind of Western man -- and Lhe coming into being of
the phonetic alphabet. For example, he suggesls thal "unlil man
intensifies the visual parameters of his lifc by wriling, hc cannol
enclose space." He also fecls, as we saw carlicr, Lhal the risc
of the alphabet led Lo the fall of Lribal man, overcome and
displaced by the rise of lilerale and individual "dclribalized" men
who were, and are, habitualed Lo using Lheir Icfl hemispheres Lo
cope with the world they have made for themsclves. Theirs [and

ours] is an a posteriori world, a mental struclurc. By inference,

then, tribal man would have used his right hemisphere
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preferentially, and would consequently have deall with a wholly
different a_priori world in a wholly different way, because his mind
would have been organized on a different basis. The Lribal world
jusl. is.

lcl us now proposc the notion that al and Dean are on
scparalc mental Lracks somewhal similar to those Mcluhan
describes for "delribalized" and for tribal man. One certainly
docs nol have to accepl Mcluhan's ideas as any sort of revealed
truth in order o use them as a source of analogy for decoding
and describing aspecls of new American myths deriving from On
The Road. llowever, these mental tracks &al and Dean follow in
Lhe course of the novel are divergent, and the question is why?
We can decode Lhe reason for this as [ollows: a) clearly, dal is
lelt-hemisphere oriented, since he is a writer (which requires
logjcal, linear cogpition) and he always feels he should follow a
plan. Mcanwhile Dean tends more and more toward right
hemisphere domination throughout the novel, until in Part Five he
comes Lo rescmble very much Dr. Fenwick’s mystic who lives "in
the moment”, for whom only the present is "lit", who is a man of

action for whom perceptions arise -- he acts -- and then they
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diminish, and who also has some dillicully wilh verbal lasks such as,
in Dean’s case, syntax, logjcal and lincar speech pallerns, and
coherence.

When we concentrale on following the mental Lracks of our
two prolagonists through Lhe novel we find them moving loward
each olher in Lhe begjnning, running parallc! Lo cach olher (or a
time, and then finally divergjng cnlircly in virlually opposile
directions. When they first meel, cach is altracled Lo the mental
priorities of Lthe other. Thus, &al puts his novcl wriling aside, trics
to find in himself an acouslic mind, and bogins Lo lislen - Lo
Dean, and to America itsell. Mcanwhilc Dean Lrics Lo become a
writer and an inlellectual. In effect, they atlracl cach other cnough
Lo cause each lo diverge from his usual mental Lracks; bul Lhe
effect cannot last. Eventually both relurn toward their former
states, allhough &al has been Lransformed and cnlarged by his
experience, while Dean swings far beyond his carficr Lrack in his
mad pursuil of "IT", finally achieving a menlal slalc closcly akin Lo
satori.

The evidence for all this within On The Road is clcar. We've

already considered Dean's "undevelopment”, and looked al it
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from a fully lefl-brain perspective. rom Lhal perspective, Dean
gradually becane a very slrange creature indeed. One might
suspecl he was virlually insanc. Bul, il we can imagine what a right-
brain perspeclive on Dean might be like, perhaps we could say
hc was "a lcss "personal’ person” as Dr. Fenwick describes the
Jcn masler, somcone who does not face Lhe "slings and arrows"
of lifc in quile the same way as we do, or who lives "in the
momenl"” withoul much concern for either Lhe pasl or the future;
indecd, somcone who has made up his mind "about lime."
Derhaps our new righl-brain perspective would find Dean
quile an attraclive figure. He is a storyteller, after all, as well as a
being with a powerful sensuality, one who swings belween the
scasons of dream and the dithyramb, end who is so grandly mythic
Lhal he is angelic Lo those who have Lhe eyes Lo see "IT" in him.
le is a whole person in the sense that he is self-contained and
belongs anywhere he goes. His feclings of kinship for the "Fellahin
Indians of the world" (p. 280), and Sal's observation of the
Inclians walching Dean "with eyes of hawks" (p. 299), seem to
indlicalc a "relribalization" trend within him. And his dedication to

"bebop" style music, together with ils electric effect on him,
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tends Lo supporl the thesis of Dean’s right-hemispheric, acoustic
orientalion. Finally, and convincingly, Dean’s placement. of himecl
"within thc momenl", Lrying L hold onto "I, is a virlual copy of
the mental altitude and posture of Dr. Fenwick's Zen masler.
Whal, Lhen, is Lo be made of Lhis nolion that Dean hag
achieved a kind of salori, and why is it of any imporlancc? Dean
was Lhe "HOLY COOI™ (p. 194) and an "angcl" as Sal "always
knew he would become" (p. 263). In &al's cyes, Lo become an
angel is Lo become enlighiened, and to posscss "the sccrel thal
we're all bursting Lo find" (p. 195). It comes from the ullimale:
West, from "emplyheaded" California (p. 79), and from the "bluc
and vasl" (p. T8) foggy Pacific. IL is a ncw and grand mylh for
America: Lhal lime can be controlled, spacc conquered - cven
the vast spatial sense of "all thal raw land thal rolls in onc
unbelievable huge bulge over Lo the Wesl Coasl" (p. 309) -
through the blessing of "the coming of complele night Lhal. blesscs
the earlh, darkens all rivers, cups the pcaks and folds the final
shore in" (p. 310); and thal a oneness wilh the universe, the
environment, Lhe land and the people can be achicved through a

transfiguring of the American mind.
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The religious dimension of Lhe forcgoing musl also be
accounlted for. Zen represents a specific movement or sect within
Lhe Pucldhist religious Lradition. However, as far as we know, Dean

never saw Lhe inside of a lemple. According Lo Boyle,"On The

Road preaches Lhe antithesis Lo life: rclig)ion."lo This lile is marked
by ils Lransitory nalurc. Thal is why anyonc with a "religious nature™
has a very strong, even "acute” fecling aboul Lhal reality, "a sharp
scnsilivily for Lhe fecling of loss," and from which comes "the need
for Lhe absolute, for the infinile, for thal which does not die, for
lhe "beller world’." All of these needs require the absolute
opposile of Lhe human condition.

Boyic's point 1s that there is a decp dissatisfaction with
human cxislence at work in the novel. fven though the novel is
marked by a "virtual total absence? of disillusion with life - after
all, Dean says "yes!" to nearly everything he encounters or feels --
Lhis is a conlradliclion that is, says Boyle, only apparent. It is not
rcal, because Lhis "uriform "positivily™" is what gjves the best
cvidence thal the novel's true message is denial - "a denial which

cncompasscs any Lrue experience of life."* &o, how can this be?



The way of life which the novel chronicles, Dean and
Sal’s travels back and forth across the U.S. and Mexico, is
absolutely affirmative because any experience which fails
to provoke an intensely pleasurable sensation is felt to be
unendurable. . . . This rejection of life, which
encompasses all but the rarest and most fleeting of
human experiences, ecstasy, comes to the fore . . . when
the religious seekers find . . . dread unecstatic conditions.
The novel is at its most powerful, most genuine, when it
gives voice to the first of these unecstatic conditions, thc
feeling of ’deadness’ which . . . torments Dean and Sal

beyond endurance.'

A good example of thal kind of "spirillcss” life: dal was Liying 1o
escapc is Lhe listless Christmas he spends with his Testament.,
Virginia rclatives who sil around all day talking in "low, whining
voices" (p. 109) aboul nothing much. Dean rescucs Sal from Uis
"weary" siluation in a new Hudson and spirils him away Lo California
upon a surgc of ecstasy. Boyle belicves Lhal Lhis is an cxample of
the general plan of the novel. Sal is caught aggin andl again in
terminal cnnui, and then Dean saves him -~ carrics him Lo ycl
anolher ecslalic experience. Together Lhey flec "a life Lhal has

become a living death, "3

Boyle's greal insight is his recogpition thal On The Road is
a "calegorical rejection of any kind of displcasurc or

‘negptivily’."¢ Dean’s "Lrial", where Calalca Dunkel accuscs Dean
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of being irresponsible, even immoral, scems al first Lo be a
criticism of Galalea's form of moralily. Dul, suggests Doyle, whal is
rcally going on here is Lhal il is "the condition of being
displcascd, that is being criticised. IL is only from this standpoint
Lhal socicly is cver allacked in the novel [italics in Lhe original]."”
[y the middle of the novel, the "religjous wish" Lo escape all
negalivily becomes, says Doyle, a "calegorical imperative: thou
shall nol cndure the presence of pain -- yours or anyone
clsc’s,"® as when Dean remarks that "Lroubles you see is the
generalization word for whal Cod exisls in. The thing is not Lo get
hung up." (p.120)

With Lhat imperative in mind, then, we can now begjn to look
al "I" as bcing a religious objective. "IT" represents the "beller
world" Boyle has sel forth as the usual religious goal. In this case,
for Dean, "lL" is Iden, a "better world", which is "an unflinching
slale of being which is Lhe synthesis of great intensity of feeling
and picasurable feeling, In one word: ecstasy."® And how is this
rcligious goal Lo be achieved? Boyle suggests Dean began his
scarch for "IT" in a mode where "ecstasy is attained through

aclivily, cffort: One actively manipulates and reshapes one’s life
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until it gives ofl an uni[brmly cxhilaraling offect. ™0 Jowever, Dean's

"development” moves inlo a new form in which

ecstasy is attained passively. Dean just lets life wash over
him. He no ionger needs to act because whatever form
the world unfolds itself in before him is inevitably
experienced as fantastic, stupendous, enthralling. All life
being thus, Dean is content to contemplate. . . . It is in
this particular turn, from the sensual to the contemplative
approach to life, that the pursuit of ecstasy ["IT"] takes a
distinctively religious form.*'

Dean in his slale of grace and given over Lo contemplation is very
much in the mode of Lhe Zen master upon whom the "shings and
arrows" of lifc make lilllc impression. The analogy is hal as Dean
struggles Lo achicve "I", he gradually moves into Lhis allcrnate
mode of being, which is analogous Lo a swilch from lefl to right
hemisphere dominance. That is the rcligious aspect of Dean’s "1
His contemplative ccstasy is lived upon a mental planc: which
corresponds Lo virlually a direcl copy of Lhal exhibiled by the:

"enlightened" myslic. In this scnse, it can be argued Lhal. "I is

closely akin Lo satori, and Lhal in fact, On The Road uscs aspecls

of Zen lo produce Dean's ncw American myth.
Dean is America. Thal is, hc cmbodics Ancrica’s cdenic

dream even as he is lhe representalive American in Lthe special
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scnsc il everyone fears becoming lost within Lhe vaslness of this
huge continenl. e is Amcrica. Thus, his Lranscendence can be
Amcrica’s. llc has won Lhe scerel all Amcrica desires. All that is
required is Lo follow Decan on the road down to "tlimeless"
Mcxico, oul Lo mecl Lhe Lribesmen, inlo the heart of the city’s
skid row, inlo Lhe jungle, inlo the heart of darkness, and there will
America find ils realily, its promise, and its salvation. The new mylh
of Dean Moriarly would persuade America away from its daylight
[renzy back Lo ils rools in a primal darkness, would empty the left
hemisphere of ils folly and bid the mind to listen agpin to the
romance and deep wisdom of the right hemisphere. The new myth
would Lcll Lhe lisleners that Americans could and should return
once more Lo Lhal original right and proper road. Along that road
had carlicr begun America’s historic expansion into the Mississippi
valley, heading for California, toward the one and true home and
landscapc of Lthe imagjnation. Bul, in the end, the one who went
all the way was Dcan, lefl o Lravel out alone on the road to a

Pacific salori out beyead the reach of lime.
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CONCLUSION

As has been demonstrated here, On The Road is a mylhic
novel which establishes Lhe figurc of Dean Moriarly as Lhe focus
for a new myth of America. Its mylhos conforms Lo Arislollc’s view
Lhat the myth maker, Lhe poel, describes the kinds of things Lhal
might happen because they are probable and neccssary. llere, we
have considered the figure of Dean wilhin pre-cxisting mylh in
scveral ways. [e is a nietzschean supcrman travclling on the
American roads, roads which offer the lurc of frecdom for
Kerouac’s characters just as the foresl Lrails did for Cooper’s.
He is a new version of Ahab sct adrill within a conlinental occan
and driven mad in his effort to capturc the while whalc linc. And
there is, in Lhis novel, a new source of myth for the Amcrican
imagjnation which comes from the Moriarly figurc, a myth aboul the
eventual reslructuring of Lhe American mind. All these clemenls of
myth are present in the novel, and their exislence, including the

new Dean Moriarty myth of the restruclured mind, supporl the
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Lhesis Lhal. On The Road cmploys a "mythic plot" Lo provide ils

slructurc and unily.

Now if, as is suggested in Chapler 4, the theme in Part five
of the novel is prophecy about approaching changes in America’s
menlal landscape, onc is left with a feeling that Norman Podhoretz
may have inslinclively recognized his enemy in Dean Moriarty.
Podhorclz, the white knight of the left hemisphere, seemed to
realize al once thal he was at war with Dean, the red knight of the
right hemisphere.  Although it would be surprising if' either
Podhorelz or Kerouac ever thought of it in expressly these
lerms, the analyses given in the 117 pages above suggest that the
novel Lraces a struggle for supremacy between the mental forces
of the lefl and right hemispheres, figuratively speaking, over the
filure of the American mind. Now, as America moves ever closer to
embrace righl-brain "enlightenment”, just as the new myth seems to
indicalc is possible and necessary, and as Mcluhan seemed to
suggesl is happening, Dodhoretz” bell-ringjng should be

remembered. His Partisan Review article of 1958, "The Know-

Nothing Bohcmians," is still the most shrill and sweeping attack

ever published agpinst Kerouac, agpinst On The Road, and agpinst



the Beal Generation. Dodhorely scems Lo have l-ccogli'/,éd Lhal
Dean Moriarly slands as Lhe embodiment of something new in
America, of a new myth with an ominous aspecl Lo those who hold
vested inlereets in a slalus quo. Podhorclz warns thal Lhe war
cry of the "Bohemian" bums is Lo "kill the inlcllceluals.” llc Lhus
recognized Lhe threat Lo established mental stales poscd by
those who reject or drop oul of them, which, as we have shown,
was Dean’s mythic example.

Kerouac leaves little that is ambiguous aboul Lhe mythic
underpinnings of his novel. We have allempled Lo Lrace the
outlines of the older American myths as Lhey appcar in On 'The
Doad. In thal manner, we have demonstraled the prescnce of the
myth of edenic renewal, and we have considered the myth Uhat
time might be transcended; what once was thoughl of as a mcans
lo pass beyond the gyilty thrall of hislory has become a myth
transmuted in the novel into a nolion thal an ccslatic and
transcendent response to painful realily can be achicved. The old
myth of the garden is thus revived, suggesling that Lthe rools Lo
the old American garden are still alive, and thal in lhe limes Lo

come, Americans will search for, seck oul, Lhosc rools. This
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sccking would be the product of a change in the American mind
scl, permilling Americans Lo al lasl come Lo terms wilh their
landscapc, rather than continually being at war with it.

And finally, we have &al renewing the Lradition and bringing up
lo dalc the myth of the messenger. like Mercury bringjng forth the
ncws of a new hero, he is seated on a dock not too far,
probably, from whence lshmael once regarded the "insular cily of
Llhe Manhallocs", and certainly he is not far from that other dark
lale Leller on any mental line that might be drawn to link them. &al
Loo is a sailor, although he has turned his back to the sea, facing
inland instead toward America’s other ocean, its continental bulk
Lhal bulges over and beyond the western horizon. He also
chooscs a form for his tale about Dean which resembles Ishmael’s
lalc aboul Ahab, a long monologue from which nothing of the
history of cvenls appears to have been left out. It is the classic
form of the American legend, presented in the vernacular and
apparently without any dissembling, although -- as was pointed out
al Lhe beginning - prone to bits of exaggeration. The tale teller

expects his audience to believe every word he speaks.
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And "speaks” is Lthe opcralive word, since the novel has the
appearance of an oral presenlalion as if it were an oral legend in
the likeness of an epic pocm sung or Lold by the bard for Uhe
instruction of his lislencrs, and privileged Lo prescnl both sides
of the menlal war he has been wilness Lo, Thal is Lthe form
Kerouac’s ficlive devices give to Lhe novel, and as such Lhis (orm
fits very well with the mythic elements Lhal provide ils struclure;
taken Llogelher, the form and Lhe mythos give Lhe novel all Lhe unity
it requires for success as a work of arl. As well, Lhis thirly-five-
year-old novel underlines very well the conlinuing valuc Lo Americ:;
of works of arl which lake on the task of helping Lo work oul
America’s mental accommodation to ils social and [lilcrary hislory.

Kerouac touched on something which young mincls slill finc

compeliing. The warring forces of Lhe mind which his novcl

describes in terms of the Beat Ceneration were and arc real cven
if the mcluhanesque analogjes for them arc applicd only in

retrospect. Perhaps the right sides of our brains arc rcadily able
to tune in to the truth even before our Iefl sides have Lhe words
to write descriplions of what is happcning. Pcrhaps Lhal is where

Kerouac’s prophetic approach Lo liieralure rests; he provided
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the mythic piclurc of he struggle for the future which was alreadly
underway when Sal Paradise firsl packed his bag and headed
West.

We nced our legends. We need Lo know the narrative that
Lells us how and why things are. We may be able to identily the
crealor of a myth, bul if - as Wellek and Warren describe the
proccss - Lhe mylh qualifies as being, "accepled by the
communily"™ for which il was created, then the fact thal the myth
maker is nol faceless, not anonymous, recedes. What really
counts, for modern day mythology, is that it explins something
about Lhe present, and Lhat it helps create a footing or ground
for experience. Then, experience in and of itsell’ can become
somelhing which has context, and credibility.

It is in that context that Kerouac has offered the Beat
Generation, almost as a subspecies from the underground, but
one which is rich in romantic counter-culture myth-stuff. Oul of that
milieu he has successfilly drawn what he calls a comic legend, of

which On The Doad is the basic part. The book has been out

Lhirly-five years. It continues to spark controversy. It continues to
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live. It docs so because of ils mythic content. ILs success resls

upon ils struclure of mythic clements.
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NOTES

1 Rene Wellek and Austin Warren, Theory of Literature: New
Reviscd tdition (New York: Harcourt, Brace & World, 1970), p.
191.
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Appendix

Quirks and Quarks, CBC Radio Drogram
Droadcast in idmonton, Alberta al

12:20 pm Salurday. January 3rd.. 1987.

llosl: Jay Ingram. who begins with the following

inl.roduction.

Jay Ingram:

Whal goes on in a Guru’s brain; a man who has meditated and
achicved new levels of consciousness?

IL is a slrange queslion. But it's been answered by Dir.
Deler Fenwick, consulling neurophysiologjst at Lhe Maudsley
Hospilal in London, England.

Dr. Fenwick met a man who said he was "enlightened." That is,
by using Lechniques of Zen, the Japanese mystical form of
Puddhism, he had reached the level or plateau of "enlightenment”,
where he saw the world differently than non-enlightened people
do. IU’s a difficult concept to grasp. It sounds like the kind of
Lhing where you would only know what enlightenment is if you
achicved it.

Bul Dr. Fenwick wanted Lo know if this man’s brain worked
dilferently. Thal is, is there anything measurably different about an
"enlighlened" brain? He focused particularly on the differences
belween the right and left sides of the brain.  The two sides
process information diflerently. In most people, the left
hemisphere is verbal; the speech centres are there. The right
hemisphere is nonverbal. It's preoccupied with where things are in
Lhe space around you in a "3-D" world. ls an "enlightened"
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person different in the way he uscs Lhe verbal and nonverbal
areas of Lhe brain?

Dr. Fenwick, could you firsl give mc a piclure of whal  his
man is like?

Dr. Fenwick:

le describes Lhe world in a slrange way. llc clims Lhal he is
always "in the moment." You know Lhal you and I, when we are
thinking, we Lhink about the pasl, and we think aboul the fulure.
We delve into fantasies. He says he is nol like Lhal al all. tle
says that he is rooted forever in the presenl. IU's only Lhe
present moment which is "lit" for him. Thal mcant, then, thal il we
were going Lo Lest this, we would have Lo sce whether or nol he
was always in the present moment.

Now, he says one other thing, loo. e says thal with his
"present perception” of the world, he docsn’l lak Lo himsclf,
You know how you and | are always challing Lo oursclves, and
commenting on things internally. Well, he didn’l do Lhal. llc said
the perceptions just arose within him, he acled, and they dicd
down. &o that meant, then, thal there was probably somcthing
different aboul the way thal he processcd verbal malcrial. So, our
strategjes, then, were lo sce: was his allenlion different, were
the ways his brain funclioned, in terms of verbal and nonverbal
material, different?

Jay Ingram:
Tell me what you did.

Deter Fenwick:
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Whal we did was, we did straight forward psychologjcal
lesls.  Now, Lhesc psychologjeal tests are part of IQ _tesling. We
weren’lL doing it Lo tesl how inlelligent he was, and he certainly
was above average intelligence, bul because we wanted to know
whether Lhe structure of his intelligence was all verbal, or
nonverbal. What came oul of that was thal with verbal tests, he
had considerable difficulty; whereas the nonverbal tests he did
very casily indeed, thus gving some confirmation to the idea Lhal
he may be functioning more or less nonverbally.

Jay Ingram:
Was it possible for you Lo, in a sense, visualize how  his
brain was working?

Peler Fenwick:

Yes. We could look at that through the electrical activity of
his brain, and we also did some rather interesting tests, which
were condilioning Lests.

lel me Lell you about the activity of his brain first. If you look
al the medilation literature, there is some suggestion that people
from Lhe Zen tradition do see every moment as "new", and their
brain responds Lo each stimulus, that is -- each input, as if it had
ncver seen it before.

Now, if I give you a flick, your brain’s responses to the
flicks slowly decreases. You get used to it, in other words. In the
literalure, iL suggests Lhat this doesn’t happen to people who
[ollow the Zen tradition.

8o, was he like that or wasn’t he? Well, the answer is, yes
he was. We flashed a light in his eyes, and his brain responded
|clectrically] each time as if it had never seen it before.
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Jay Ingram:
Is Lhal a level of aclivily in Lhe brain thal is under conscious
control?

Peter Fenwick:

I’s nol usually under conscious control. Bul like all Lthese
invesligations in unusual people, il may be Lhal he jusl had Lhe
sort of brain that could control iL. IL's somcthing very unusual. So
that was one thing we did.

The nexl thing we did was Lo scc whelher we could classically
condition him. Now then, when | say "classically condlitioned", --you
remember DPaviov and his dogs? You remember thal he showed Uie
dogs food, and they salivated? Well, we didn’l usc food and
salivation. Whal we did was usc a pull of air, and an cyc blink. If
you pufl air into the eye it will causc you Lo blink. Now, if you show
a normal person a light before the pull of air--and the  blink--Lhey
will, when you show them the light, follow this with an cyc blink. In
other words, they have been conditioned Lo the light.

Now, he was quite unable to do this. And Lhis, rcally, aggin
was very surprising to us, because in our laboralory we've had
patients who have no memory--in other words, their memory
systems have been damaged by discasc; we've also had brain-
damaged people as well, who arc demenled, and really don’t
know whal is going on in a perceplual world; and they can all do
Lhis. It’s a very simple and easy Lhing to do. Now, he didn’l. And,
that, really, to us, was very unusual.

Jay Ingram:
What did thal suggest Lo you?
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Deter Fenwick:

Well, again, it comcs back to Lthe way that he describes the
process. He said he Lrealed cach stimulus as if it was
independent of any olher one. In other words, the light he saw
was independent of the pull of air, and, he knew nothing of the
cyc blink, because he hadn't been told. So, it looks as if we
were gelling physiologjcal confirmation of what he  was
CXpcricncing,

Jay Ingram:

In a nutshell, Dr. Fenwick, how would his use of the two
hemispheres compare with, say, mine, provided I'm average, or
normal?

Peter Fenwick:

In Lhe electrical lests which we did, the normal person would
usc his left hemisphere to do the verbal part, and his right
hemisphere Lo do the nonverbal tasks. Now, what he seemed to
be doing is Lo be using his right hemisphere almost exclusively,
and preferentially. do, he didn't get the same degree of
activation in his lefl hemisphere from the verbal tasks that you or I
would, Lhus suggesting that although the intelligence tests that we
did showed he was entirely capable of using his left hemisphere--
lherc was nothing wrong with it--he prefers, in dealing with actual
problems, a right-hemisphere set. The final conclusion we came to
was Lhat he probably did have a different perceptual set from you
and |. Andl, that his own description of seeing the world always "in
lhe momenL", and not being waylaid by verbal thoughts, and
gelling altached to thinking about the past and the future, could
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be correcl. 8o, possibly, it may be Lhat his righl hemisphere
does function slightly differenlly from yours and minc.

But Lhat raises an inlercsling question, and Uhe question,
then, is: did this [happen] because he had gone Urough Zen
Lraining? Is it because his righl hemisphere always was unusual? Was
this because he's genetically different? Or, could it be that al
some Lime he sulfered brain damage, and this has led Lo his right
hemisphere being differenl from normal? There is no clear answor
to this, because we didn’l know him belore he reached the slage
of "enlightenment." '

Bul, another queslion comes up. Docs Lhis slage of
enlightenment as we sce it reflecled in our Lesls hold any
advantages? ls Lhis something which you and | should be slruggling
for? | think, probably, il he is "enlighlened", then he certainly
appears Lo be a less "personal” person. Dy thal | mcan he
doesn't face the slings and arrows of the world as personally as
we do. And certainly, he now scemed Lo live very much "in Lhe
moment", and to be, predominanLly, in a spatial world ralhcr Lhan a
verbal world like some of us are. Dul is Lhal an advanlage? 1 don'l
know. e says it is.

Jay Ingram:
Thank you very much, Dr. Fenwick.

word count 27,568.
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