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sth how theysinform character and the social'yorlds of the. novels.

. are objects of social sﬁgnificance, Jane Austen uses them as devices

for illustrating. characters and for deVeloping plot.

-emotion. Journeys are sometimes occasions for descriptions of char— -«

Wb
y

<&

e

i
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” by ) . -
)dg’ _ Abstract ,
. » t ‘
Detalls 1n Jane Austen's novels have usgally been con51dered as

.

"prlmarlly representational; that is,.they proVide the illusien of -

reality. Some recent criticism has considered details, their selection

and arrangement,.primarily as. rhetorical evidence meant to - persuade the

reader of a particular point of view. In this thesis, I examine car-

.

- ) . S .
rlages and travel in the.novels to determine how they Bre a part of

the novels' form and meaning.

In Chapger II, I shall discuss the carridge as an'object with

“

specific social associations. I shall describe the various types of

.carriages«driven by characters and certain matters of spropriety to

L]

- Using this discussion.as a basis in Chapter ITI, I shall examinew

: : - Q- .
: . g : . 3 " - . .
the way in.which JanedAusten uses carrlages as an integral part of ‘her

N

narrative. Carriages often determine the direction of social inter-

. course: several characters arrange seatlng “in carrlages to control

relatlonshlps some characters use thelr carrlages as SlgnSaQE wealth

or soc1al status; carriages and travel can be SubJects for conversa~’

tions which are in fact about more 1mportant problems Because-carriages

. -
\

In Chapter IV, I shall explore the relationship between travel and

- *

' cJ
o A A . .
emotion. Travel in Jane Auzzen is in several way;£; metaphor_for :

iv

A
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actér which élso revgal thematic concerns. ' Journeys cén show a devel-
bpment 6f character in that the character leérns gbout her own moral

- n%fure. Jou;neys also repnesené'emotiogal changés or devélopments.
Young men reveal their love for é woman by making a journey. For some
Chara;ters, the journey is consciouslyta sign or declaration of lovg.
Seduction is somefimes attempted by ybung menldho convince or attempt
to convince yOung women to ride-with‘theﬁ. ‘By defining emotion, these

aspects of travel enable Jane Austen to define character.

Finally, Chapter V deals with travel and theme. The pattern of

3 -

the journeys in each novel is a guide to the understanding of theme.
. Generally, the structure of journeys leads the heroine from illusion
to discovery. The stages of the journeys mark the progress toward a

greater moral awareness. The complexity 6f detail established by Jane

‘Austen's use of carriages and travel provides a setting from which

the reader may make subtle judgments.
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Chapter I: Introduction

. A topic like c;rriages'and travel in Jane Austen's novels requirés
avpa?ticular foqus or point of‘view before it can presume to be impor—
-tant. The topic must be blaced within ;he context of a literary
problem and must then be;gme a means for exploring that problem. I
shall first Aefine the critical contéxt of my fopic and thén describe
how I shall proceed with it.

0 Jang Austen's attention to detail has often Been noted by critics
of hér novels; One of the most'important of recent critics, A. Walton

Litz, has written within a discussion of the minute changes made on the

ol
"undated first draft, heavily corrected and revised"" of The Watsons:

1
N I

_Ev1dently Jane'Austen.felt an acute need for some

grounding in realistic detail, as in her use of almanacs

and roadbogks when constructlng her later novels Through-

out her letters to Anna she displaysa per51stent concern

for accuracy of detail; as R.W. Chapman has said, she

'knows all the. detalls, and gives us very few of them.'
The accuracy of detail in Jane Austen's novels is a fact which can be
readily acknowledged. ‘Another recent critic, Malcolm Bradbury, has
noted: "Jane Austen is clearly an artist who depends on the guarantee

; . o . . 3 .

of society to bring her fictional world into being.'"”™ Jane Austen is
concerned about detail because she wishes her novels to be representa-
tional; or, as Henry James has written, she wishes to produce the
"illusion of life" by establishing "solidity of specification."  She
warns Anna about her fiction: "Let the Portmans go to Ireland, but as

you know nothing of the Mamners there, you had better not go with them.

You will be in danger of giving false representations" (Letters, 165).



ke
Her adv1ce gives us a clear 1dea of her’ sense of the limitations of
her own subJect matter. When she tells Anna, "You arevnow‘collecting»
your People delightfully, getting them exactly into such a‘spot as is

the delight of my life; 3 or 4 Families in a Country Village is the v,

very thing to work on. ... " (Letters 170 e s acknowledging
her own'understanding of the‘complexity O £icant detail to be

culled from the manners and characters of a country v1llage

’

But the danger of focu51ng Oon statements such as this last is -
v

that often ¢critics, though not the writers I have just quoted, end the
discuss1on at this p01nt' detail in Jane Austen is for representation;
They quote her statements op subject matter‘and assune that the novels
‘are about life in a country village and nothing more. ' We”need,to keeplb
in mlnd.the warning Jane Austen gives Anna in the letter Just quoted
and hinted at by Chapman's statement quoted above, She writes: "You
describe a sweet place, but your descriptions are otten more minute
than will be liked. You give too‘many barticulars of right & lefe"
(Letters, 170). Details for Jane Austen are to be selected and arranged

’

with great care according to the prinCiples established by the form and
intention of the novel. > Within her_fictional worlds, details are usedd
to engage the reader in the~exnerience of'the novel. Details‘are sel-
dom or never included simply.to provide a realistic, authentic:setting.
The details inform the reader about personalitiesy'about motives and
intentions and about emotions. - Whether consciously or unconsciQusly;
the reader comes’ to feel the 1ntegr1ty of these worlds. Some of the

assumptions underlying my study of carriages and travel in Jane Austen

have been formed by Malcolm Bradbury's essay ”Persuasions: Moral Comedy

L3



in Emma and Persuasion" and it will be well for me at this point to.

quote an extended passage from this essay‘which'states these assumptions.

G

He writes:

as a conscious artist, her society, her moral.world, her
compositional form are made, and made as in all good
novels for the pu;pose of persuading us into a total,
coherent impression in which arrangement and authorlal

management are of the essence. . . . [Tlhe making of a
novel is the making of a world -- a persistently
. developing, changing world ~-- in language and the

" persuasion of the reader into the practices and
principles by which it supports itself and remains ‘
¢coherent, ‘Our means of engagement with that world is
through a runnlng act of persuasion which may be
stabilized as a 'tone,' a rhetorical wholeness ot
narrative posture devoted not only to convincing us
that there is here a whole world operational and

. worth attention but that it is assessable and compr
hensible only if a certain attitude is’ taken to it.

I assnme thet each description of a carriage or a jonrney has a furction
in the Cfeatibn of the whole workt.,Details of carriegesvpr'traveldare
not:incidental touches for effect, but evidence meant to persuade the
reader of a pert;culat attitude toward'chatactef and7idea. The details
_;n’Jane Austenfs‘narrative allow fine distinctione of deséription
which,‘within..‘tbe _fdrm of the’novel, betome‘the ground for complex.
and critical dietinctions of “her ndtal'worlde;l | |

| In the folldﬁing.etndy I will eXanine four aspects of ‘Jane Austen's .
use of carriages end travel. Carriages are important obJects in tne
novels of Jane Austen because she could count on ter reader's knowledge
of their general de51gn and of the soelal assoc1at10ns surroundlng each
type of carriage. .In thisvway, the names and descriptibns of.carriages‘

are‘links'with the real world.' Slmply to ment;on a phaeton or chaise

would call to the reader s mind the 1mage of an obJect and a sense of,
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the ways society thinks about it. In novels as social s Jane Austen's,

}carriages are part of the‘”clothing” in Wthh characte s show them—

/
selves to thelr world and clues by whlch we as readers know and Judge

oy
y

them.

As objects of social significance, carrlages are used by Jane

Austen as dev1ces withln her dramatlc narratlve. Inc1dents where_ ’

>
© -

carrlages are of 1mmed1ate 1nterest te the characters are’ numerous
Characters often discuss carriages and traVel when they wish to avoid

the real issue at hand, llke Mrs. Vorrls, or when the real subJect is

, not fully understood by the character, like Mr. Woodhouse. Mrsu Bennet .

P ’ . '
and Mrs, Norrls are the major examples of characters who determine the
seating within a carriage in a desire to control who converses with

whom; some characters also dlspose a carrlage as a method for enforc1ng,

' deflnlng or changlng their ‘own social position or that of another

character., As an»object within'a social setting, the carriage is'used
to createfand'deVelop plot‘and to show character .

~Jane Austen is conscious of -a relation ‘between travel and emotlon,

as the Juvenllla reveal A ‘journey from one place to another may be

‘an. analogue for a gharacter s emotlonal change or development. The

\

'relatlon between the Journey and emotion is established by ‘the descrlp—

tion of. the journey and the relatlonshlp between the character s

specific thoughts and the movement of the carrlage Two"conventional

.characteristics of journeys are also exploited; one type of jourmey is

to be understood as a sign or declaration of_lovefand_the other begins¢
as a conventional seductlon and is developed in the later novels 1nto

an important mOtlf Because travel has metaphorlc qualltles which
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reveal emotion, it is a subtle motlf for developlng character o

RS

_Finally, the pattern of Journeys w1th1n each novel forms a ba31s

for the devElopment of theme In Northanger Abbey, the journeys.

e

clndlcate a movement through literary’ styles ‘In Sense and Sensibility,

the structure of the Journeys is.an exploratlon of the 1dea of sensi-

v -

billty.' In Prlde and Prejudice, Ellzabeth s Journeys reveal the

struggles‘ofya-strong—W1lled and 1ntelllgent personallty against- the

llmltatlons of soc1ety Darcy s Journeys deflne the need for tradi-

tlonal values to allow for change and to welcome new energy The -~

» resolutlon of ‘the confllctfbetween 1nd1v1dual w1ll and soc1ety S norms

is 51gnalled by the happy marrlage of. Darcy and Ellzabeth - In Mansfield

~

Park “an antlthesls is establlshed between repose and movement, between

order and change Wlth Mansfleld as the centre of the novel repre—‘

sentlng order and repose, outlylng settlngs, particularly'London and

Portsmouth represent movement and change. The characters are placed
\ ' : ’ .

in relationito this scheme. -In Emma, various journeys.are. the setting

W

-for-the'traumatic'movement from self?delusion to self- ~knowledge. Anne

'
Elllot s journeys in Persua51on represent stages in her development oL

‘a social 1dent1ty and authorlty .

All,four.of’these aspects -- the carrlage as obJect and- narratlve

for establlsh1ng theme -~ occur w1th1n the.narratlve of each novel,
This study will consider: Jane Austen s 1ncre351ng skill through her
career in handllng the transformatlon of thls body of subject matter

a

1nto the forms of her flctlonal worlds.‘

dev1ce and travel as 1t 1s a motlf for expre551ng emotion ‘and a pattern'



Chapter II: The Carriage as an Object of Social Significance

To understand the carriage as aﬁ object of social significance in
the late eighteenth century we must turn, as Dr. Chapman directs us, to
the coachmaker and designer William Felton's "A Treatise on Carriages.
Comprehending Coaches, Chariots, Phaetons, Curricles, Whiskeys, etc.
.together with- their proper Harness' published in 1794l and 1801.

Felton writes: "In the year 1790 the art of coachbﬁilding had been in

a4 gradual state of improvement fpr half a century past, and had now
arrived to a vefy high degree of pérfection,.with réépect éath to the
beauty, ;trength.and elegance of our English carriages.”z. As attention
fécgsed on the objects of travel 'themselves, thev came to reflect the
gécial or‘public identity of their owners; or, as Felton writes,
carriages are "a distinguishing mark of the taste and rank of the
proprietor."3 In Jane Austen's novels, the characters who understand
soci;] conventions in a simple-minded and literal way are the best
sources‘for the social meaning of carriages. One of the many questions
Lady Catherine de Bourgh asks when introduced_to Elizabeth Bennet. is
"what carriége her father kept. . . "(PP,164). For Lady Catherine,

the answer will irrevocably place the Bennets socially. Mrs. John
Dashwood and Mrs. Férrars wish fhat ﬁdward would assume an important
s?cial or political position. The narrator explains that: "[Edward's]
mother wished to ipterest him in political concerns, to get him into
‘parliamenF, or to see him conpected with some of the great men: of the

v

day. Mrs. John Dashwoqd‘wished it likewise; but in the mean while, till



one of these euperior blessings could be attained, it would have
quieted her ambition to see him driving a barouche. But Edward had no
turn for great meﬁ/er barouches”(§§;16). Both women are interested
Sblely in the appearénce of social status and a respectable carriage
would do almost as well as real influence.  Edward’s family recommend
the respectable professions to him. "The law was allowed to be genteel
enough; many young ;en, who had chambers in the Temple, made a very good
appearance in the first circles:.and drove about town in very‘knowing
gigs'(5S,103). The wit of this last phrase indicates the degree to
which carriages ca# acquire specific social associations. Tﬂe fashion
for lawyers to look worldly and all-knowing must be reflected by the
carriages they drive. Mr. Collins has an extremely exaggerated respect
for rank and therefore og;erves cérriages carefully. Elizabeth and
Charlotte "were indebted to Mr. Collins for the knowledge of what
carriages weﬁt'along, and hew often especially Miss de Bourgh drove by .
in.her.phaeton, which he never failed coming to inform theﬁ of, theugh
it happened almost every day'(PP,168). The social significance of each
type of cary{;ge was determined ﬁo a large extent by the design ef,the
carriage, the euality of its materials, and its size, finish and

. dccoutrements. These factors naturally affectea the price of the )
carriage. As'a result of thie atteQFion EO carriages, they became

an important index to the way people saw themselves within society. It
is necessary, then, to begin by describing the objecte themselves in
order to gain a sense of their value and the associations which surround
them. |

The word carriage is the generic term for vehicles pulled by horses;

.



Felton writes: .

In the usual meaning of the word‘carriage among coach-
makers, it is the lower framework on which the body
containing the passengers is fixed or suspended and
to which the'wheels are attached. Although, speaking
generally, all vehicles are called carriages, yet, in
speaking technically, the distinction must be
observed.

[t is the body, however, which contains the passengers,
which varies most in shape and size, and which is most
conspicuous to the eye, and from which, therefore, we
derive the particular name of each sort of vehicle.%

I

Often in Jane Austen's novels, particularly Pride and Prejudice and

Mansfield Park, there is a movement in description from the general to

the particular; that is, a carriage 1s said to be approaching and then
the particulBr vehicle is named. The habiﬁ seems to indicate that the
characters are éonsciously interested in notiﬁg the type of carriage as
a source of information.

The major division in the kinds of carriages was between /two and
four-wheeled carriages. The principal two-wheeled carriages were the
glg and the curricle or curricle-gig. The main difference between the

- ) . 5
two was that the gig was pulled by one horse and the curricle by two.
The bodies of these carriages were open and seated two, or, in a pinch,

) . 6
three. Both carriages were made with movable hoods. The passengers
sat facing forwafa‘andAoné/passenger drove.

John Thorpe's exaggerated description of his gig illustrates how
the design and accoutrements are meant to impress his listener. He
had wanted a curricle, he insists, and bought this gig simply to oblige
a friend, "a Christchurch man,'" who had becomé bored with it after a
few weeks. He says it.was "town built,” therefore fashionable, and,

18}

he says, '[c]drricle¥hung you see; seat, trunk, sword-case, splashing-



board, lamps, siiver mouldings, all you see complete; the iron:work
as good as new or better'(NA, 46). He soon begins‘to braé about his
horse and the great value of horse and carriagef He obviousl; wishes.
the carriage was an expensive curricle. The gig is a functional vehi-
clé favoured by young, single and not wealth? men. James‘Moriana,
" Thorpe and Mr. Collins drive one. ;fter moving into Kellynch-Hall, the
Crofts purchase a gig, exhibiting their practical, unostentatious
natures (P, 73). vwﬁen the Crofts offer a ride to 65e of ;pe walking
party of young people, Louisa Musgrove suspects that Méry will not
accept the offer because "the Elliot pride could hot endure to makg a
third in a one horse éhaise”(g, 90); | '- -

The curricle, on the ofher hand, reflects greater wealéﬁ,and a
coﬁsequently higher éocial rank. Hen;y Tilney, John Willoughby, Dagcy,
Jjames Rushworth, Charles Musgrove and.Wiiliam Elliot drive curricles.
In Lyme Regis, the young peéple are drawn to the window by the sound of
a carriage;, "[i]t was a gemtleman's carriage -~ & curricle —='"(2, 105).
Whén Elizabeth BennetAiookglout the Lambton inn window, she recognizes
the livery on Mr. Darcy's curricle (EEJ 260). Mrs. Jennings is not
surprised that Willoughby is to marry the wealthy Miss Grey: " 'No
wonder! dashing abﬁut with his- curricle and hunters'' "(SS, 194) .
Keeping two horses for the curricle meant it was more expensive than a
gig and its more elaborate finish and accoutrements made it a gore
fashionable carriage to“own;,

Two smaller two-wheeled carriages mentioned in Jane Austen are the
whiskey and chair or Italian chair. Mr. Clifford, from the fragment

bearing his name in Volume the First, who seems from the narrator's
- . . ,




- . o
description to have every kind .of carriage in existence, has one of
each (MW, 43). Both these vehicles resembled the'gig in design'but
the body was.a'chair seating two which was affixed to the carriage.

The Watsohs,va family in quite reduced circumstances, ‘have.an "old
chair' pulled by an "old mare' (MW, 315, 322). Captain Wentworth and
Charles Musgroveueach offer to get Anne Elliot a chair to take her
home (P, 117, 238). Presumably they mean a light vehicle that could
~be hired on the streets of Bath. The body of the whlskey was of cane
or w1cker, mahlng the carriage very light and 1ne\pen51ve

Of the four-wheeled carriages it should first be said that they
could all be pulleo by two or four horses depending either on the
alength of the journey or the concern for display. The larger carrlages
could even be pulled by six horses although this is not mentioned in
Jane Austen. The chaise8 is the most commonly used of ths four-
wheelers and Dr. Chapman calls it the - regular family- carrlage"(MP 561).
The body contalned ‘one seat or bench long enough to accommodate two
people. The passengers faced forward. A "middle seat" was pulled out
to seat a thiro person (NA, 155). As Dr. Chapman notes, this ”no doubt
explains why Susan Price, when she accompanied Fanny and Edmund’ from
Portsmouth to Mansfield, was able to smile as broadly as she chose --
'sitting foryards, and screened by her bonnet, these smiles uere un-
‘eeen' "(MP, 445’.562)' The body was solid and enclosed and had side
windows of glass or wooden Venetian blinds. The sioe windows allow
characters both to see and to be seen; Mrs. Robert Ferrars and Mrs.

"f .

George chkham display thelr weddlng rings- to their neighbours (88, 354;

PP, 316). Edmund Bertram and Fanny Price ride in the chaise to the



sy
rigs

11
Parsonage and Edmund sees a carriage. "And letting down the side—
glass to distinguish, "'Tis‘Cfawford's, Crawford's barouche, I
‘protest’ "(MP, 222). One imagines the chaise to be confined and intim-

ate, particularly when weather prevented the windows being open. - When -
Emma Woodhouse and Mr. Elton are accidentally passengers together, it

is called a "tete-a-tdte" drivé (E, 129). On the drive to the dinner

»

party, Mr. Elton had expatiated on the comforts of a modern chaise.
'"What an excellent device,' said he, 'the use of a
sheep~-skin for carriages. How very comfortable they
make it; -- impossible to feel cold with such pre-
v cautions. The contrivances of modern days indeed
‘have rendered a gentleman's carriage perfectly complete.
One is so fenced and guarded from the weather, that
not a breath of air can find its way unpermitted.
Weather becomes absolutely of no consequence. It is

a8 very cold aftermoon -- but in this carriage we know
nothing of the matter. -- Ha! shows a little I see.'
(E, 115)
s = ‘

The carriage is warm enough, at any rate, for Mr. Elton to peek out the
window at the weather. As With most of the large carriages the chaise
had a step thch let down from the insi&e (Eg 114) . |

The chaise seems to bg an older_vehicle in design, carrying with
it associations of established wealth anditradition. The method of
driving the chaise is probably the best indication of its old-fashioned
design. There was no seat outside the body for the driver; he therefore
roée the left-hand horse if there weré.twé horses and if there were
four, two drévers were employed. As Dr. Chapman describes it, "the
near wheelef would be ridden as well és the near leaden. .. "(gE) 563).
.The driyers'or riders were called postiliéns. Generallfilney's trip'
from Bath to Norfhanger is a good illustration of the chaise's signi-

ficance. The scene is described from Cathefine's'pbint'of,view. She
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//‘ . . .
travels with Miss Tilney and her maid in the chéiée for the first

stage of thie journey. They must stop and rest the) horses, "and her

admiration of the style in which they tr velled, oﬁ‘the fashionable

\
\

' & . |
chaise7g;d-four —— postilions handsomely liveried, rising so regularly
in tne;r stirrups, and numerous out—rlders properly mounted, sunk a

1itﬁie under this consequent inconvenience"(NA 156). Catherine admits. -
/ {

tyat "the chalse-and ~four wheeled Off with some grandeur, to=be sure,

/gnt it was a,héavy and troublesome business. . . "(NA, 156). __General

/ RN
/ Tilney, on the other hand, would probaiz?,say it travels with a stately

/
/
/

dignity and gravity. Each opinion of fourse reflects the character of

the beholder. Mr. John Knightley expresses much the same criticism of

the chaise as Catherine, but for a different reason, when his family
. ;

~travels to Randalls for Christmds dinner. ¢ He complains that "four
horses and four servants [are] taken out for nothing but to convey five

idle, shivering creatures into colder rooms and.worse company than they
."d .

might Have had at home"(E, 113). Dr. Chapﬁan explains that for the two
@ .

Kl

- . L i .
carriages thr§ meant ''two coachmen (or postilions) and two footmen, no

doubt" (MP, S63>.ﬁ Not qyly_wes it a great deal of trouble to run a

v

chaise, but the number ofk§§rtants and hdrses required,made it expen-

sive. Part of Mrs. Bennet'geevidencevthat Charles ﬁingley is "a young

man of lergevfortune" 1s that he arrives at Netherfield in a chaise and
,

four (PP, 3). The'time and expense.necessary for the ‘chaise confirms

rhe leisure and weelth'of the owner. Other chaise owners include Mrs.

Jennings;‘Lady Catherine de Bourgh, Mr. Gardiner, Wllloughby, Mr.

Rushworth, Sir William Lucas, Lady Bertram ‘Mr. Suckllng, and, as wei»

can deduce from the descriptive“detaiIS'provided, Colonel-.Brandon, Mr.. .

- @
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George Knightley, and Mr. Woodhouse.‘
Owners of carrlages did not always keep horses of their own. W.A.
Cralk has written:

There are gradations to be observed in the novels between
those who, like Gene@al Tilney, own both the fashionable
chaise and four, the horses to put to it, and the outriders
to accompany it; those who, like Mr. Bennet, use the same
horses for the carrlage and for farm-work; and those who,
like Mr. Bingley's sister and brother-in-law, having a
- carriage, but no horses, depend upon hiring or borrow1ng
Mr. Knightley, 'keeping no horses, hav1ng little spare money and a
great deal of health, activity, and independence,.was too apt, in Emma's
opinion, to get about as he could, and not use his carriage so often as
became the owner of Donwell Abbey”(E 213) At the Crown Inn, Highbury,
we.arevtold, 'a couple of pa1r of post-horses were kept, more for the
convenience of the nelghbourhood than from any run on the road. . . "
(E, l97)5 Using post-horses, carriage owners could travel without the
trouble of stopping to rest their own horses by'changing hired horses
‘at each stage. Willoughby remarks to Elinor of his journey from Barton
to London that he was "travelling with [his] own horses, and therefore
so tediously. . . ”(§§, 325). He reaches Cleveland, Mr. Palmer's estate

- ' ¢

'.in a time which surprises Elinor. He says he ate and drank at Marl-

b

’bor0ugh. "'At Marlborough!' -- cried Elinor, more and more at a loss to
understand what he would be at. 'Yes -- I left London this morning at
elght‘o clock and the only ten minutes I have spent out of my chalse
A e

" since that time, procured me a nuncheon at Marlborough' "(sS, 318).
He has travelled with four horses, changing them for fresh horses at

ueach stage, allow1ng hlm to' contlnue w1thout 1nterruptlon ‘When Henry

:Crawford is to- take William Price to London in hls barouche, William
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"enjoyed the idea of travelllng post w1ﬁh four horses"(MP 266) .

Colonel Brandon offers to tggvel to Barton Cottage to get Mrs. Dashwobd'
and sends hlS servant w1th "an order for post horses dlrectly”(SS 311).
The Gardiners' and Elizabeth's journey into Derbyshire and then thg
Speedy return to Longbgdrn are accomblished by chaise and poét—horses
(cf. PP, 285-6). .0Of the reéurn journey‘we ére told: ”They'tfaJelled'as
expeditiously as possible; and sleeping one night on the ;oag,'reached
Longbourn by dinner-time the next day“(ggl 285-6). Desc;iptions suéh
as this one illustrate A. Walton Litz's remark about Jar;:.Austen's use
of road-books. “One senses the accuracy»qf the cdlculation of distance’
and time travelled.

For people who did not own carriage§ or who neéeded a conveyance for
a particular occasion, it was possible to renF chaises, called post-
chaises or hack-chaises, which were to be found at inns along routes of
travel. When Catherine leaves Northanger, the General's' carriage takes
her to the first stage where she transfers to "a hack post—chaise”'
(NA, 232). Probably the best illustration of this mode of travel i%
Frank Churchill's sudden departure for Richmond after the Box'Hill'
party. - The narrator has already mentioned the Crown Inn's post-horses
. (E, 197). Now Emma learns from Miss Bates, who is naturally digressing
from her topic, that the Crown's ostler had sént the inn's chaise to
Randalls to convey ?rank_to Riéhmond. The narrator then'iqterprets
Miss Bates's ramblings. Frank had been requesfea'co reﬁurn the next
morning, 'but that ﬁq. Frank Churchill having resolved to go home

directly, without waiting at all, and his horse seeming to have got/é

cold, Tom had been sent off immediately for the Crown chaise, and the



ostler had stood out and seen it pass by, the boy goihg a good pace,
~and driving very steady"(E, 383). Frank had.also calléd fof the chaise
when he decided to go to London ostensibly for é haircut (é?IZOS).
Elizabeth Bennet and Maria Lucas travel from Hunsford to Londdn'in a
post;chaise (PP, 216), chaqging horses at Bromley:(gg, 212); they

then ;ra;el with Jane to a town in Hertfordshire where Mr. Bennet's
coach and the other Bennet girls await them (PP, 219). .It becomes
important to know, af?evidenpe in the search for Wickham and Lydi&

that the couple cannot be traced beyond Clapham, "for on entering ;hat
place they removed into a hackney-coach andAdismissed the chaise that
brought them from Ebsom”ggg, 274). When Fanny and William Price return
- to Porgsmduth, thg Bertram chaise takes them the first stage, where
théy‘then‘transfer to a post-chaise (MP, 372). Mrs. Nor;is_considers

travelling with them, momentarily, when '"she was struck with the idea

and Willi%m stop for the night at Oxford and then reach the Price home
at, nightfall on the next day (MP, 376-7). Edmund's sudden need to
cohvey-himseif and Fa;ny back to Mansfield requires him to travel to
Portsmouthxfrom Ldndon by‘mail (MP, g43) and then to hire a chaise to
carry Fanny, Susén aﬁd himself to Mansfield. The fact that they also
stop for the night at bxfofd confirms thé regularity Qf the routes for
posting. The sudden and necessary journey from Lyme to Uppercross
caused by Louisa's accident also forces a recoﬁrse t6 a posﬁ—chaise and
four which will be faster than Mr. Musgrove's cbacﬁj Anné wondérs,
though, how they will endure "the long stage' which lasts from late

morning until dusk (P, 133-6). Captain Wentworth returns to Lyme as

4

of there being room for a third in the carriage. . . "(MP, 372). Fanny

&
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soon as the horses are '"baited,"

that 'is, aé soon as they are fed,
watered and rested, énd an "old nursery-maid oflthe family" is sent to
Lyme by post-chaise the nexf day. fhe network of stagés withvpost—
‘chaises and horses seems to have allowed a great deal of conveﬁieﬁt
movement between m#or cenﬁres. Jane Austen_uées her knbwledge.of
ghese'roufes to, establish anm accurate aﬁd convincing system of.travel
within each novél. | -

The chariot10 was a carriage wigh a body the same és a chéise's
but with the addition of a box in fréﬁt on which the driver sat. This
dllowed a more convenient method of driving and less expense since oﬁly
féne driver was needed. WM™Mr. John Dashwood dwﬁé a chariot (SS 275) and
Dr. Chapman‘adds "™Mrs. Jennings [has] both a charlot (184) and .a
chaise (341) ——'unless this is forgetfulnessf@ﬁﬁ, 562). Mrs. Rushworth,
after her séﬁ's marriage, "removed herself, her méid, hér fqotman} and
her chariot, with'true dowager propriety.to Eath. . . "(MP, 202-3).
The chariot seems to combine the dignityvof thé‘old—faéhidpédvchaise7
with modern convenience and efficiency.

LY

The“.phaetonll was a small four—wheeier said to bf’éither a high or
IOW‘phaéth depending'on'hOW»far above the front wheels of the carriage
the small bédy was suspépded, 'Tﬁe fas%ionable wofld waé intérested at
-this timé in' the height of phaeténs and the joke Qas that one gdﬁ into
the high phaegon from a second-storey window. 12 This dlStlnCthn be-
tween the hlgh and low phaeton allowed the young Jane Austen deliber-

ately to cdhiuse the phy51cal dlstlnctlon w1th a metaphorical

dlstlnctlon between stations in moral and religious spheres. ‘In‘LbVe
: p =

and Freindship, Edward's and Augustus's ”Gentleménfs Phéetqn" is
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overturned- and they are killed while Sophia and Laura look on. Laura
. & |
writes: - .
We instantly quitted our seats & ran to the rescue of .
those who but a few moments before had been in so elevated
a situation as a fashionably: hlgh Phaeton, but who were
now laid low and sprawling in the Dust —-. 'What an
ample sub” :t for reflection on' the uncertain Enjovments
of this World, would not that Phaeton & the Life of B
Cardinal Wolsey afford a thinking Mind!' said I to :
Sophia as we were hastening to the field of Action.
(MW, 99)

This'passage complements thebconfusion these characters have about »‘
novels end‘life. The body of the’pheeton was an open box seating two
peopLe, one of whom drove, and a.movable hood was ‘attached. Miss.

de Bourgh and Mrs. Jenkinson woulo have been enclosed by:the hooo,wheo
they stoppeo at the Parsonage gate in Mise de Bourghfs ﬁlowmohaeton."
Elizabeth is justly indigoant thet Mise de Bourgh has the presumption
to call Charlotte to the carriage to'stand in abstroog Wind (PP, 158).

The phaetoﬁ_was essentially a pleasure vehicle or a travelling vehicle

for leisured gentlemen. Felton writes: '"The expense for building such 4;Q

a carriage in‘the soperior mannef and furnishing with conveniences is
very great, and ﬁeaoly on a par with the chariot."3 .Misevoe éou£g£;>
appears to~use her oarfiage only to'drive aroond Rosinge Park. Mr.
Collins sa&s’of herﬁ "But she is perfectly amiable, and often conde—
scends to dere by my humble abode in her little phaeton and ponlee
(223.67). When Mrs. Gardiner higts in her letter to‘Elieabeth about
er, Darcy's_regard'for Elizabeth, shé concludes: " ’Pray_forgive me, if
I heve been very p?esoming;'or at least do not punish.me_sobfar;.es to

exclude me from P’ I shall never be quiteehégoy til1 .1 have been all

round the park. A low phaeton, with a nice little pair of ponies, would

V\ .



‘movable hood. There was a barouche box above and .in front of the body

‘travels-about the country

18"

be the very thing" (PP, 325). The phaeton reflects a leisored life and

can be used, as by Miss de Bourgh, to signal a difference 1n rank or

it ‘can be a carrlage of delight and ease, as Mrs. Gardiner fancies.

The'barouche was a large carriage which could seat,six} The body .

had two benches, one facing toward and. one away from the direction of
- = . ! K 4 . -

travel, each capable of seating two. The body was open but with a

P

for the driver and one passenger The barouche haduthe advantage’ over

the chalse,'chariot and coach that it tould accommodate a large number
, ‘ ' s

of people and could be either open or closed. Mr. Palmer and Lady

Dalrymple have'barouches. Lady Catherine.de Bourgh presumably has a

barouche as well as her other carriages ‘because she offers either

Elizabeth or Waria Lucas a ride to London and says: "as.Dawson does

_ not’ obJect to the Barouche box, there will be very good room for one"

-

of yOu ~— and indeed if the weather should happen to be cool, I should
not obJect to taking you both, as: you are neither of you large"(PP 211)
With Miss de Bourgh Lady Catherine and the two girls in the body, it
would hardly be crowded . Henry Crawford s barouche can ea81ly seat
six. - Crawford' s'wealth‘is certainly displayed by his carriage; he

| é?om one group of friends to another not in

a curricle,whlch would be of a more economical size, but a barouche

He is w1lling to convey Mary to any destination and obllges Wllliam ,

" Price by taking him to London, but these sorts of favours could ea51ly

be done with a curricle. . Henry does not spend much time at his estate,
' i I

Everingham, and it seems that his carriage must represernt him in the

way other men are represented by their estates. His barouche provides



him with the opportunlty for ente

drlve to Sotherton, which Wlll ‘be
, 14

The landau was a carrlage v

Y

barouche—landau}S appears to have

* &
M .

rtalnlng, socially, as he does on the

examlned in Chapter I1I.

>

ery 31mllar to the barouche, but the ]

come under strong attack from contemp—

orary critics of fashion. .Dr. Chapman quotes the Morning Post, 5

January, 1804: "Mr. Buxton, the €

4
elebrated whip, has just launched ‘a

new-fangled machlne, a klnd of nondescrlpt ‘ It is descrlbeg by the

inventor to be the due medium bet

who have seen it say it more resembles a fiéh-cart or a misic-caravan”

(@2} 563). This description char
position 6f Mr. Suckling, . the own

‘up as a landed gentleman; ﬁrs..El

ween .a landau and a barouche, but all
LA

acterizes qulte accurately the social

er. of a barouche—landau. He has set

ton tells us: " 'Mr. Suckling, who has

S
.y

been eleven years a resxdent at Maple Grove, and whosehfather had it

before him - T’ belleve, at least
7 Suckllng had completed the purcha
narrator cdmments: "The rich brot
- of the alliance, and his.place an
_(Eg 272) . The pretentlousness and uncertainty of.Mr. Suckllngqs.sogral

p031t}hn is complemented by hlS b

The landaulette16 was in de51

- I am almost .sure that old Mr.
se before his.death' ”(E) 310). The
her 1n—law near Brlstol was .the pride

d hls carrlages were the prlde of h1m

arouche—landau

gn half a landau, that lS, it had one

seat facing forward ih an open body w1th a movable hood It would seat

-

two. Anne Elllot s-marriage is one more cause for Mary to be Jealous

"[Mary] had something to suffer P
again, in seeing Anne restored_to
‘mistress of a'very pretty landaul

-

. reflects Anne's new social positi

erhaps when they came’ into- contact
the rights of senlorlty, and the
ette . (e, 250) " The landaulette

on, yet it is nelther extravagant nor

et



pretentious. The Wentworths could easily afford something more
expensive but, like the Crofts, prefer.a carriage that is neat and

)

comfortable. A

(s

The coachl/ was the largest of the carriages having an enclosed
body of two benches, each seating three people. As with the chaise and
chariot, it had a window on each side coJEred by Venetian blinds or
glass. The carriage had also a coach box for the driver, but on
.private coaches a passenger would probably not ride on the box. The
size and expense of thg coach meant that only large and fairly wealthy
families could reasonably own them. Miss Steele, characteristically,
equates a éoach with large amounts of money . -She tells Elinor about

(A}

the Richardsons: 'Hé makes a monstrous deal of money, and they keep
their own coach' "(8S, 275). Bur Mr. Bennet, who is not an extremely
we;lthy man, keeps é coach. His attitude toward the horses, though,
:suggests that hebat lJeast attempts to use the coach and horses econom-
ically (PP, 30). Mr. Bennet needs a coach fgr his large family and it
would.be cheaper for him to own one large carriage than twe or three
small carfiages.l8 ‘Lady Catherine has a coach; she need not worry about
expense, she would have people know. Mr. Musgrove has a coach probably
for much the same reason as Mr. Bennet.

The mail coach aﬁd stage coach were public'vehicles that play little
~part in the Austen novels probably in part becéuse they are an inferior
.means of travel fo;.the gentry.l9 William Price journeys from Ports-
'mouth.toﬁﬁaﬁéfiéldEand»back by méil,’bu: he is only a non-commissioned
sailbr. OIf Henfy;Crawﬁgrd,had‘not offeféd:£o'take’Wilii;m;‘he would

e

haﬁe“goné by mail'ﬁQ‘Northamptonv' "which woqld not have allowed him an



hour's rest before he must have got into é Portsmouth coach. . "
(gE) 266). We know of the desperation of Edmund's errand in London
partly because of his deciéion Lo travel immediately to Portsm@uth by
mail (MP, 443).

Having discussed the carriages, it remains only to refer to horse-
back riding as a means of travel. Men, particularly young men, are
oftenvhorseback riders, Edward Ferrars travels to Barton Cottage twice
on horseback (8s, 86, 358). Edmund Bertram has three horses: "two of
them were hunters; the third a useful road-horse. . .”(ﬁg, 37). It is
the third and probably least valuable that he exchanges for a mare for
Fanny to ride; but he continues to travel by horseback, notably on the
trip to Sotherton. The men in Emma are almost all, except M.
Woodhouse, horseback riders. It is a convenient, inexpensive and fast
way to travel. Women appear to ride either for health, like F;nnx
Price, or for pleasure, like Mary Crawford, but nét as a means of
travel. Mrs. Bennet's wish that Jane ride to Netherfield 1s perverse
in two wavs. Not only will Jane be exposed to bad weather, but she will
be open to cﬁarges of indecorous behavioﬁri lgpgi; {eply to her mother ,

" 'I had much rather gd‘in.tﬁéﬂcoééhwgﬁ(ggk 36§;~p%obablf'préseﬁfs”theA
most ﬁrbper mode of'travelzﬁﬁdéi the circumsﬁaﬁces. |

There are a few matters of propriety, or manners, associated with ~
travel that need to be mentioned. As a general rule, genteel people
travel on formal occasions by carriage no matter how short the distance.
Dr. Chapmén writes: "The limitations on the physical activities of

ladies are well known. Walking in bad weather, and walking alone, were

©

imprudent if not actually indecorous" (E, 512).’ Part of Catherine

/

EET



Morland's reason for assuming the Tilneys will not take their proposed

walk.is that the morning's rain has caused some dirt. Thorpe magnifies

the consideration for Catherine by exclaiming: " 'Walk! you could no
more walk than you could fly! it has been so dirty the whole winter;
it.is ancle-deep every where' "(NA, 85). Elizabeth Bennet's walk to

Netherfield causes the Bingley sisters to.- be shocked at what they see
as vulgarity: "that.she should have walked threé miles so early in the
day, in such dirty weather and by herself, was almost incredible to
Mrs. Hurst and Miss Bingley; and Elizabeth was convinced that they held
her in contempt for it" (PP, 33). Emma, as Ronald Blythe mentions,j
walks once to Randalls by hérself "but it was not pleasant'(E, 26). It
1s half a mile to Randalls. Harriet, by becoming é walking companion
for Emma, will make the trip a pleasure rather than a journey. But
Emma and Mr. Woodhouse travel by‘carriage to Randalls aj Christmas
because it 'is cold. They must also travel by carriage ‘to Donwell Abbey,
"about a mile" from Hartfield (E, 9), even though it is a wafm'summéy
day. Lady Catherine,(a§ a model of good Sreeding, observes the custom-
'bynseﬁding herfCOach to‘conVey_ahd return the Hunsford éarty; The
’dlstancé‘between the two houses is onlv about half a mile (PP, 161),
but Ladv Catherlne §bv1ouély con51ders her social engagements”as
s;rious and formal. Emma travels to the Coles' party by carriage as a
mafter~of proprietyv.
A wedding is usually an occasion for é new carriage.21 Elinor is

told by Mrs. Palmer at what coachmaker's théwbarfiégé is—béing:bgiitim

for Willoughby's wedding (8S, 215). We learn later that he has a

chaise (SS, 318). Mrs. Bennet conStantly talks of weddihgé and car-
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riages in the same breath, even when Lvdia is finally persuaded to

marry Wickham: "The marriage of a daughter, whichahad been the first

object of her wishgs,"since jane was’éixteen, was now on the point of
accomplishment, and her thoughts and her words ran whollyﬁgn those
attendants of elegant nuptials, fine muslins, new carriages, and
servants' (PP, 310; cf. 103, 378). Even Mr. Bennet has great respect
for the force of the custom and the infldence of carriages. When he
- first questions Elizabeth about her engagément to Darcy, he asksi

" 'He is rich, to be sure, and you may have more fine clothes and fine
carriages than Jane. But will they make you happy?" (PP, 376) Mrs.
Ga;hiner's association of Darcy'é trip to London and a low phaeton to

drive round Pemberley Park is meaningful when the implied engagement

is finally realized. The Rushworth-Bertram wedding ''was a very proper

wedding." : ;
ng » | ’\Vﬁ\

Nothlng could be ohjected to when 1t came ugﬁer the

discussion of the neighbourhood; except that the

carriage which conveyed the bride and bridegroom and
"Julia from the church door to Sotherton, was the same

chaise whlch Mr. Rushworth had used for a twelvemonth

before. - 'In every thing else the etiquette of the day !

mlght‘stand the strlctest investigation. '

(P, 203)

This concern for the minutiae of decorum madks the‘mainly unspoken and

very serious emotional problems which will destroy this marriage. Mrs.

' %
Frederick Wentworth's new landaulette, as has already been mentioned,

establishes her new social rank in a very real wav.

- Propriety, as interpreted by the conventional-minded Mrs. Bennet
and Lady Catherine; demands-that !adies not travel Zlone and that they

not travel by public conveyance. Ladv Catherine tells Charlotte:

'"You know I always speak my mind, and I cannot bear the idea of two ~~_/

)
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young women travelling post %y themselves. It is highly improper.

Young women shonld always be'properly guarded and attended, according to
their situation in life' "(PP, 211). She says Mislearcy travels with
two men servants and adds that her own daughter " 'could not have
appeared with propriety in a different manner ' "(PP, 212). Mrs.

Bennet provides an explanation for Mr. Darcy's refusal to converse with

Mrs. Long: 'But I can guess how it was; every body says that he is

/ _

ate up with pride, and I dare séy he had heard somehow that Mrs. Long
does not keep a carriage, and had come to the ball in a hack chaise' "
(PP, 19). A combination of these two manners of cénduct is the cause
e ..
for the -shocking means by which General Tilney forces Catherine Mdrland
to leave No{zgahger. Elegnor, feeling all the indignity of "her role as
messenger, informs Catherine that " ' the very tarriage i; ordered, and
will be here at seven o'clock, and no servant wiill be offered you' "
(ﬂé;'224). ‘She. continues:

I hope, I earnestly‘hope that to your real safety it will

~be of none; but to every thing else it is of the greatest

consequence; to comfort, appearance, propriety, to your

family, to the world. Were your friends, the Allens,
'still in Bath, you might go to them with comparative ease;

a few hours would take you there; but a jdurney of seventy
miles, to be taken post by you, at your age, alone,
unattended! '

(NA, 225-6)
One further mortification, potentially f;} more serious than
appearance, remains before Catherine leaves. 1In her‘agitation she has
not thought to see if she has money to pay for her journey. Eleanor
must lend her some because she has not enough, "and the distress in
A ’

which she must have been thereby involved filling the minds of both,

scarcely another word was said by either during the time of their



remaining together"(NA, 229). The Misses‘Steele, voung women'living on
the fringe of gentility, attempt to be very careful not to appear
improper in their conduct. But their vulgarity gannét‘be hidden, as
Miss Steele answers Mrs. Jennings's questions about how the? travelled

"

to London: 'Not in the stage, I assure you,' replied Miss Steele, with

qﬁick'exultation; 'we came post all the way; aﬁd had a very smart beau
to attend us. Dr. Davies was coming to town, and so we thought}we'd
join him in a post-chaise; and he behaved very genteelly, and paid ten
or twelve shillings more than we did' ”(§§,~218). They have escaped
the indignity of a public vehicle, the stage-coach, but Miss Steele's
exultation on this fact and her prating about the man they travelled
with gives her away. The difference between Eleanor's and Catherine's
concern and Miss Steele's concern is one of character as well as rank.
Jane Austen dould count upon her reader's knowledgerf the types
of éarriages and of the acéﬁracy withlwhich she presents distance and
methods of travel. 1In this way, charactérs are placed within a
feliable, authentic world. Dr. Chapman's comment that she knew all
the details and tells us only a few, is central. She introduces detail
only as it establishes a particula? rhetorical tone, to borrow
Bradbury's words. Her principal interest is to make carriages\a device
whereby.the chéracter's attitudes toWard himsélf and his place in
society can be defined. The carriages become a kind of norm, or index,
with well-defined associations against which cbar;c;érs can bevsiacéd,: f
That carriages‘have this dggree,qflsignif;gapqe mgaés phe?»gaﬁlbe

tools for social Interaction, and this will be the topic¢’for the next .

chapter. ,  4



’ Chepter III:: ihé Carriége"as,afDenice_yithin Draﬁatio incidente:
. v ST ~y .

As objecté'with sooiel'significante,'carriageS\cen;be used by
characters. as tools to bring about their(pefeonei wishes within a:socialb
setting. 1In the‘intenseiy sociel\worlds of'Jene Austen's norels, dis-
cussions of carriages sometimes mask:the‘realfeubjéet"and*intention of -
the conversation. .The owners of cerriégeefor'other Characteré-of.‘
authority can decide who travels in carriages‘and who sits with whom as:
a way of controlling sociel intercoursef The social status attached
to each earriage allows some carriages to be used by their owners as
signals to enforce differences invrank:‘ What characters do with carriages
becomes a device for developing plot. .The'manner in which characters
-use carriages also serves to reveal ohéractera_ But to make a distlnc—
tion between plot and character is largely artificial; as Henry James
has written: "What is character but the deternination of incioent?

What is incident butﬂthe illustration of chara'cte,r?”l The focus of this
chapter is on incidents wherein a carr#age is the apparent object of
interest. Before looking. at the novels, two prototyplcal scenes from the
juvenilia will be examined as illustrations of the way carrlages are need
, _ | s ;
socially. : ‘ i " i

i . !

1

) ‘ |
In "The Three Sisters " from Volume the Flrst Marv, the eldest of

4 . < -

ythe_three, wrltes to a frlend to descrlbe the proposal she has recehved

.y -

e .

'ffrom a Mr. Watts She dlslikes him but will marry hlm rather than allow r

f

'fher younger 31sters or her frlends, the Duttons, to galn the soclal

-honour of -a respectable marrlage - Dart of the negotiatlons between the

[N
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couple 1nvolves carriages She writes: And he promised to have a new

.Carriage on the occa51on but we almost quarrelled about the colour for

: I 1nsisted upon its being blue spotted with silver, & he declared it

vshould be a ‘plain Chocolate & to provoke me more said it should be just

as low as his old one" (MW, 58). After two letters by Mary , her younger'
S .

_ sister QeorgianaVWritesmto her. friend, allow1ng the ridiculous dialogue

« I

1between Mary and Mr. Watts to be described The.argument»about the new
'-‘Carriagegcontinuesr5somelo£¢WhiCH Was~erased in the manuscript.” Mary's

in81stence ou- her point is-partly motivated by her desire to be superior

to the’ Dutton girls She says to Mr. Watts: 'And Remember I am..-to

have a new Carriage hung as high as the Duttons', & blue spotted with

silver . . .° ”(gﬂ; 65). She continues almost hysférically with'her many

"

demands, including the request: You must set up your Phaeton which -

must be cream coloured with a wreath of silver flowers round it, You

n

mus t buy 4 of the finest Bays in the Kingdom, & you must drive me in

it everv day - "(MW 65). Mary's other motive is obviously that

she can only JUStlfy her marriage to &4 man she dislikes if it promises

seemingly endless material and social advantages.  The argument also re-
i1

veals Mr. Wactt's greater social power. A new chaise of chocolate brown

. is granted, as customary, but the phaeton is denied My, 66-7) But

even.after Mr. Watt's declaratlon, Mary talks of brlght colours and

r!--~

'tells the Duttons . We are to have ‘a new Postchaise & very likely may

«.',

set-up,our Phaeton "(MW 69) Mary continues to ignore the dilemma she

1s in : The talk of a phaeton allows her to keep nhe relationship af

-

matter of speculatlon and wishful thinking . The fragment 1llustrates
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be Seen,.it can be used'ln subtle and complex ways.

The second passage occurs in "Letter the Third" in Volume‘thei
Secondi Maria Williams writes .to a friend about hem experiences with
:Lady GreVille Lady Gremille invites Maria to go to a ball in her coach
and because it is her carriage Maria is obliged to accept Lady |
Greville' s-many 1nsults about her supposed poverty (MW 155-7). 'The

next day, Lady Greville' stops at Maria $ home at dinner time and calls

Maria out into the wind to ‘stand at the window of her coach. Lady

it rains. She adds: . 'and you will have an horrid walk home T(ﬁﬂ,
159). Lady Greville, noting the wind, says\to Maria: " 'Byt you are
used to be blown about by the wind Miss Maria & that is what has made your
complexion so ruddy &-coarse.' You young Ladies who cannot often ride

in a Carriage never mind ;hatvweather you trudge in, or how the wind
'shews your legs ' (MW, 160) . Q.D. Leavis hasg demonstrated how this scene
is the Prototype for later scenes In Pride and Prejudice and Mansfield
EEEE'Z She lists parallel passages dhich include: Ladv Catherine de
Bourgh's impertinences to Elizabeth Miss de Bourgh calling Charlotte
Collifis into the: w1nd to stand by her phaeton the conversation at
’Vetherfield about Elizabeth S solitary country walk and the ruddiness of.

_ her features and Mrs. Norris s remarks £o Fanny about the hazards of'

'

“:her walk to the Parsonage for dinner when she stresses that Fanny will



have no carriage and must fend for herself. Each of‘these-scenes~will'

be discussed at some point in this.thesis, but this early scene from the
i ’ . ¢ . - .

juvenilia is an example of how Jane Austen saw the carriage as a natural

“device to be used by characters to enforce rank to subject and~oppressl
athers of. less . social power and to control the actions of others.
Elements of these two scenes are combined in various ways in each of the
novels for-the~particular.needs_of the novel.

“Three incidents from-Sensé and Sensibility illustrate the problems

of including people within or excluding them from one's carriage The

scenes provide striking contrasts between personalities and between

/,4

approaches to social intercourse. Sir John Middleton's excessive hos-
pitality sometimes causes him to coerce his acquaintance into dining at
Bartorn Park. When the Palmers arrive at Barton to visit the;Middletons,’
Sir John invites the Dashwobds for dinner the next day. Mrs. Dashwood.

ot

’vand her daughters attempt to excuse themselves from a sense of possible

~

intrusion, "[blut Sir John would notAhe satisfied —— the carriage’shouldv”
be sent for them and~they must Eome" (§§,_l09)f‘ The wishes of the
Middletons prevail and the Dashwood sisters agree to dinegat the Park.

The John Dashwoods are discomposed by the propriety of conveying guests
in their carriage. An acquaintance of Mrs. John Dashwood » assuming

the Dashwood 51st%rs are staying with their brother and sister, invites
tgem all to "a small musical party" (§§,'248).* This. obliges Mrs.

Dashwood to send her carriage to Mrs. Jennings' home to bring her sisters
to the party. The narrator's tone defines the irony of the invitation:

-

. THe consequence of which was, that Mrs. John Dashwood
was obliged to submit not only to the exceedingly great



1néonvehience of 'sending her -carriage for the’Miss
. . .. Dashwoods; but, what was still worse, must be subject
’ to all the unpleasantness of appearing to treat them with
attention: "and who could tell that they might not .expect
to go out with her a second time?
NI . (Ss, 248)

Sir John Middleton's good natured dtsregard foft. other people's wishes‘
| Y %
andfcomforts amounts to rudenegs. On the other H@Bd, Mrs. Dashwood's
obédience to propriety cannot hide-her mean spirit. Propriety 1is in
this case simply a matter of good-will and usefulrness, qualities to which
Mrs. Dashwood' is a stranger. Luéy Steele finds that once she acquires
social power, she can disregard propriety as she likes. "\
. The Misses Steele find it necessary to maintain an alliance with
- each other while they are both without wealth and influence. But when
Lucy marries Robert Ferrars, she leaves Nancy stranded. ' As Mrs. Jen-
nings ,reports, Nancy T -
'came crying to me the day after, in a. great- fright for
fear of Mrs. Ferrars;: as well as not- knowing how to get:
to Plymouth; for Lucy it seems-borrowed all her money
before she went off ‘to be married . . . so I'was very glad
to give her five guineas to take her down to Exeter
And I must say that Lucy's crossmess not to take her
along with them in the chaise is worse than all.
(8s, 370-1)
Lucy's "crossness” 1s not only improper, as Dr. Chapman says: "[tlhe
custom of a bride's taking a female companion on the honeymooun has
often been noticed., Julia Bertram atcompanied Mr. Rushworth to
) LI
Sotherton-and thence to Brighton" (E, 513). It is also hardhearted
~ and cruel.
As the narrator informs us, "[t]he business of Mrs. Bennet's life

was to get her déughtérsAmarried . . ."(PP, 5), .and we Swon learn that

carriages, or the absence of-them, are convenient| tools " fgr her work.

J
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When Jane 1is invited to visit Caroline Binéley,'Mr Bennet refuses the
carriage: " iNo, my dear, you had better go on horseback because it
seeus likely to rain, and then you must - stay“all night". (PP 30)1

“By denying the propriety and practicality of carriages in this perverse
way, Mrs. Bennet attempts to throw Jane and Mr. Bingley together. Her
plan, of course, is successful beyond éxpectation and Jane is held at
Netherfield by a bad cold caused by getting wet during her ride to
Netherfield. Mr. Bennet wryly sums up the effect of Mrs. Bennet's

"

plan: 'Well, my“dear, .. . if your daughter should have a

dangerous fit of illness, if she should die, .it. would be a comfort to
7 know that 1t was' all in pursuit ofer Bingley,fand under your orders "
_(PP l).b But Mrs. Bennet s manipulations because she conceives of
- propriety and custom 1n a simple-minded way haveheffects‘beyond her
vintentions and comprehension 3 When‘Ellzabeth and Jane request that the
carriage be sent to return them to Longbourn Mrs.. Bennet refuses because °

"

she wants Jane to complete a week at Netherfield. - 'She would be surprised
.though to learnvof the emotions revealed when Elizabeth and Jane ask
‘for the Bingley carriage:to take them home. Mr. Bingley; as‘ Mrs.

Bennet would wish, is SOrry that they are to go. But Mr. Darcy is
relieved; In disfavour3with'Mrs Bennet and Elizabeth as he ‘is,

they would be shocked to know that "t)o Mr. Darcy it was welcome
intelligence - Elizabeth had been at Vetherfleld long enough. - .Shev
attracted him more gﬁan “he liked — and Miss Bingley was uncivil to her,

and more tearing than usual to himself” (PP 59- 60) ‘Mrs. Bennet has

unwittingly helped to begin the difficult relationship between Mr. Darcy
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and Elizabeth which will become the centre of the novel. »She,has also
helped to bring about Wiss Bingley's Jealousy, which w1ll become one of
‘the causes of the sudden break between the Bingley and Bennet families
- The consequences of her. actions are far—reaching and counter to what she
has intended.

Mrs.vBennetfs arrangenents.at the Netherfield hall cause even more
sudder and unanticipated consequences. In order to have the Bingley
party and her onn fanily alone, she arranges for the Bennet carriages to

return after the ball a quatrter of an hour later than the other :

.§ca;tiages,hwhichtwill; in Mrs. Bennet's opinion'”[give] them time' to see -

how;heartily they [will be] wished away by some of the family " (PP lOéfl"'

‘Mrs. Bennet w1ll leave feeling assured that her two eldest daughters will
'osoon be married Jane to Mr. Bingley and Elizabeth to Mr. Collins.r'ﬁut
ﬁ”by now, euetyone is fatigued and incapable of pleasarntry. Bingley4and‘
Jane stand aside, conVer51ng only with each other ' Mrs;'Bennet‘s strategem,
. gives the final edge to Mr.k Darcy s sense- of the Bennet family's vulgarity
:Instead of just Bingley leaving for London the following day, the Whole
party leaves with the intention'on.everyone's part, except Mr. Bingley's,
.of never teturning.' And Miss Bingley_and Mr*’Daroy.will now take,
the ttouble to convince ﬁingley'that Jane 1s not seriously in love with
him and that the connection nithhthe Bennets would be degrading.
"LMrs. Bennet's arrangements do much to establish her shallowness and
limitation'of chatacterh But they are also a neans‘for developing the

plot in a complex way. An action that is intended to have a simple and

almost immediate effect‘starts a complicated and far-reaching series of
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eveﬁts. Mrs. Bennet s sense of decorum and of social 1ntercourse, dis;
played by her use of the carriagé, establishe;4the background for !
Elizabeth s rebelllon against these limitatlons Not only does Mrs.
.Bennet bring/Elizabeth/and Darcy together, she provides the basis fbr
their soéial differences. Elizabeth rébels against her moﬁher's type

of social behaviour, and Darcy dismisses the Bennets as a vulgar family.
This conflict,. which is both personal and social, bécomes the main
confliét of the novel.

Mrs. Norris, a charactef mﬁéh iike.Mrs. Bennet éxcept with éome
regl male&olence; also enjoys control;ing fhe movemeﬁts;of the’young
“people aroﬁﬂd Eer, ersv'Norriéisbepdé a good deal of enefgy attempging
to arrange dfives and éeating aCCOfiing to her designs and temper. Her
first sUggéstion fqr the trip to Sotherton revéals her feel;ngs for ﬁhe

- young - people. - She savs:
€

nieces and me in his barouche, and'Edmund can go o6n horseback, you

'l dare séy Mr. Crawford would take my two

know, sister, and Fanny will stay at home with you' "(MP, 62). First of
all; she assﬁmes Ehat Mr. Rushworth's and Maria's relationsbip is settled
~and théréfore without need of attention. But she intends that Jﬁlia’s
aﬁd Henry Crawford's_rélationship'will be settled if'she can manage it.-

" She therefore‘wants boﬁh Beftram girls to travei with ﬁenry in his
barouche, with herself as companion. She is ﬁhaware,,becadsé.of Qhat’/
she wants and intendé to héppen, that Henry is flirting with bothv *
sisters and fhat‘it will be dangerous to allow them to be together;

ths. Noeris includes herselflin the_joﬁrney because she 1is se}fish and
opportunistic. As chaperone, Mréﬁ Norrié "Very‘thoroughlf relished

the méans it afforded her of mixing in society without having horses

~
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to hire" (MP, 35). She includes Edmund in the journey probablv just
because of his position of authority and respect in the family. Mary
Crawford is excluded because she does not fit into the design and Fanny
is exclgded because Mrs. Norris hates her and attempts to degrade her at
every opportunity. Fannv is simply Lady Bertram's personal servant and
companion. The plan 1is obviously part of Mrs. Norris's fabrication
because it does not take into account the possibilities of seating in

¢
the barouche.

When next the plans for Sotherton are discussed, the seating
available in the bérouche and Lady Bertram's chaise allows free play for
the others to arrange things as they want. Mrs. Rushworth and her son
invite Mary Crawford, causing Mrs. Norris to ponder whether the barouche
could hold four. The chaise is rejected by Julia as too enclosed and
stuffyvcompared to an cpen barouche and by Mrs. Nérris as an unnecessary
expense and‘a hardship for the Bertram coachman. Edmund then suggests
that the barouche box be used, an idea which Q ethusiastically
seconded by Maria. This allows Fdmund to ensure that Fanny will have a
place because he has already told Mrs. Rushworth Fanny will be of the
party. When Edmund reveals this, Mrs. Norris is silenced. The
narrator describes Mrs. Norris's objection to anv change in her plans:

- "Mrs. Norris/had no affection for Fanny, and no wish of'procuring her
pleasure at’ény time, but her opposition to Edmund now arose more from
partiality for her own scheme because it was her own, tﬁag from any
thing else. She felt that she had arranged everymthiné e;treméiy w;gl,

and that any alteration must be for the worse" (MP, 79). In this

Qe
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analysis we learn much about Mrs, Norris's nature. Her desire to

bring about marriages and to arrange events has little or hothing to

do with the young people's own feelings and desires. She does n&%nhave
) oy .

the sympathv and perception té know how others feel, nor does she care.

Her plans proceed from her own ego and her own displaced vanity. For

the flirtation between Henrv and Maria. And, most importantly, it pre-
vents her from seeing Fanny's worth and causes her to want to degrade

v

Fanny.

This discussion also shows the reader the relation between Edmund
and Fanny., Edmund has been Fanuy's protector since her arrival ar
Mansfield and this is only one of many illustrations. He is willing vo
give up the pleasure of being with Mary Crawford to ensure Fannv's
pleasure. He knows her real worth; he tells Julia: " "Fanny will feel
quite as grateful as the occasion requires' ”(gg, 79). Fanny's
feelings for Edmund, never unacknowledged in the novel, are here made
plain:

Fanny's gratitude when she heard the plan, was 1in
fact much greater than her pleasure. She felt Edmund's
kindness with all, and more than all, the segg;bility which
he, unsuspicicus of her fond attachment, could be aware
of;ﬂbut that he should forego any enjoyment on her
account gave her pain, and her own satisfaction in
seeing Sotherton would be thhing without him,
' (MP, 79)
Edmund does not fall in love with Fanny until the final, controversial
chapter of the novel, but scenes such as this one persuade the reader

of the particular and deeply felt relationship between the two .

The final seating arrangements are made and the emotional
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triangle between Crawford and the Bertram sisters is affirmed. Mrs.

Grant, something of g matchmaker as well, suggésts-chat Julia ride with

c

Crawford because, as she says: " 'vou were saying lately, that you

wished you could drive, Julia, I think this will be a good opportunity

for you to take a lesson' "(MP, 80): Crawford can now flirt with Julia

to Sotherton, all the while exciting Maria's jealousy. At Sotherton,

-

he manages to be only with Maria, regaining her attention. When they
return to Mansfield, Henry asks Julia to ride with him.

" The request had not been foreseen, but was very graciously
received, and Julia's déy was likely to end almost as well
as 1t began. Miss Bértram had made up her mind to
something different, and was a little disappointed --
but her convictisén of being really the one preferred,
comforted her under it, and enabled her to receive Mr.
Rushworth's parting attentions as she ought. He was
certainly better pleased to hand her into the barouche

than to assist her in ascending the box -- and his
complacency seemed confirmed by the arrangement.
' (MP, 105)

Henry has managed to act in an }mproper manner yet retain the goodwill
of ‘all. The drive that the improvers intend to take at Sotherton atso
illﬁstrates Henrv's manner. Mr. Rushworth, consistent with his limited
understanding, Suggests that he and Mr.‘Crawford travel in his
curricle. This is, of COurse,‘not at all satisfactory. Mr. Crawford
discreetly urges: '"thé.greater desirableness of some carriage which
might convey more than two" MP, 84). Mrs.- Rushworth pProposes the
chaise be taken, which as it seéts three could include Maria, But
both sistgré intend to go. At this point, the drive is agandoned as a
too complicated problem; but the‘rivalry between the sisters is

~

"gaining force. The way Crawford handles the seating arrangements shows

his sophisticated, smooth London manners and the absence of principles
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which would guide his actioms.

Much of Mrs. Norris's success at Mansfield Park depends upon her
rhetoric. The"eariiésf exaﬁﬁle is tﬁevway she-proﬁotes Fanny's
living at Mansfield without doing any work or incurring any expense
herself. All her powers‘of language are needed when Sir Thomas returns
from Antigua and discovers the play-acting. She cannot allow hér
acquiescence in it to be dwelt upon. 'Her only resourcefyas to get out
of the subject as fast as possible, and turn the current of Sir Thomas's
ideas into a happier channel” (MP, 189). Her best topic, she thinks,
is the Rushworth connection. She has created and promoted it. To
persuade Sir Thomas of her unflagging efforts fo; the interests of his
family, she tells an elaborate story of the drive she took with Lady
Bert§am to Sotherton in winter. The story'centres on the strong feelings
of loyalty to the Bertram family of the coachman and Mrs. Norris and upon
,Mrs. Norris's great degree of sacrifice when she got out of the carriage-
on an especially bad hill to save the horses. The story has‘the‘intended
effect: "Sir Thomas gave up the point, foiled by her evasions, disarmed
by her flattery; and was obliged to rggf satisfied with the conviction
that where the present pleasure of those she loved was at stake, her
kindness did sometimes overpower her judgmentfl(ygj 190). A trip had
certainly taken place (cf, 62), but Mrs. Norris's exaggeration and
embellishment serve only to protect and secure herself. Mrs. Norris has
made the carriage and the journey the objects within her fiction.

The invitation Fanny receives from Mrs. Grént to dine at the
Parsonage provokes Mrs. Norris to berate Fanny in the same way Lady

Greville berates Maria Williams. She lectures on "[t]he nonsense and
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folly of people's stepping out of their rank and trying to appear above

. o S R
themselves" (MP, 221).in an attempt to make Fanny feel like an inferioy. i::':4

K3

‘Fanny has mno’ sehse of ‘her own ”claiﬁs”4éndwshbmits; but Mrs. Norris's
attack becomes vicious when she envisions Fanny's walk to the Parsonage.
The language is very close to that of Lady Greville.

'And if it should rain, which I think exceedingly likely,

for I never, saw it more threatening for a wet evening )

in my life -- you must manage as well as you can, and not

be expecting the carriage to be sent for you. I certainly
do not go home to night, and, therefore, the carriage will
not be out on my account; so you must make up your mind to
what may happen, and take your things accordingly.’

(Mp, 221)

Mrs. Norris would relish the degradation of Fanny walking to the
Parsonage, but, unlike Lady Greville, Mrs. Norrié does not own the
carriage. Sir Thomas enters to tell Fanny she will have the éarriage. x
Q.D. Leavis Qrites of this moment within her analysis of the Lady

Gre ille story:

It comes at the turning point in Fanny's history when »
she ceases 'to be in the general esteem.what Mrs. Norris
has always represented her, and becomes thenceforward a
person with a position of her own (Mr. Crawford is to fall
in love with her at the dinner). Sir Thomas's ordering

of the carriage that Mrs. Norris (like Lady Greville) has
made a point of denying her with evident malice is not
only employed to affect Fanny deeply as a mark of his
consideration and exhibit both Mrs. Nofris and Sir Thomas
characteristically, though it is meant Yo do all this by
the way; the carriage incident in Mansfield Park, unlike
the similar incident in the Letter, where it remains a
piece of mere ill-natured rudeness, is a symbol of Fanny's
changing status and a critical, indeed a pivotal, point

in the plot. What.was originally simple satiric humour, a
piéce of external and isolated observation magnified

to the Eroportions of farce, has been fused into a work &
of art.

Upon Sir Thomas's re:urg-from Antigua, Edmund had defended Fanny as the
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only one of the group who had thought about and acted toward the

%1 Qr “ . I

'play—aéting in the'right way (MP, 187). Edmund also reveals to Fanny-

[N D e -

that Sir Thomas now thinks héfhaaﬁe}y'%réﬁﬁy woman, that he ‘admires her
now whereas he did not before his trip. Later, Sir Thomas tells Fanny

of the change in his view of her: " 'For I had, Fanny, as I think

my behaviouf.must’have sﬁé&n, formed‘a very.favogréble opinion of‘you
from the period of my return to England' " (Mp, 318). This speech
o N
occurs, of course, when Sir Thomas is angry and bewildered -by Fanny's
refu;al#ofvHenr?ACrawford's offer éf.ﬁafriége: Th;'ééteemjkhat‘Sif
Thomas feels for Fanny is shown byAEis offer of the carriage‘aﬁd Fanny
knows this &gg, ZéZQ} .That_itwis at the Parsonagefdinner that Mr.
Crawford first sees Fangy as a person of rank and consequence is’theni
not surprising. It seems to be going a bit far tolsay that it is at the
dinner that he falls in love with ﬁér, gut ifﬂis “értainly here that he
first notices her. The next day, he tells Mary thaﬁ he means‘fé make
‘Fanny in love with him. He praises'her looks, but he has alsc bééﬁ

.

challenged by Fanny. At the dinner, Fanny makes known to him her

Y

disapproval of the play-acting. ''She had never spoken so much at once
to him in her life before, and never so angrily to any one . . ." (Mp,
225). *Henry is now interested in Fanny as a woman of principle. Sir

Thomas's action has placed Fanny in a new lightswhich begins a centrai
~
conflict within the novel.
One final attempt on Mrs. Norris's part to arrange the seating in
carriéges continues the change in her role. The two families dine at
the Parsonage and at the end of the evening Sir Thomas eﬁcourages

Crawford's talk of a dance. This prevents Fanny from preparing to leave
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and Mrs. Norris beglns to scold. her in her usual style She concludes

My dear Sir Thomas, we have settled ‘it - that the
carriage should come back for you, and Edmund, and
Witliam. : - '

‘Sir Thomas could not dissent, as it ‘had been his
own arrangement, previously communlcated to his -
wife and sister; but that seemed forgotten by Mrs.
Norris, who must fancy that she settled it all herself.

(MP, 251)

Mrs. Nortis will not ackhdﬁledge it, but her influence is waning; she

~is no longer a managerbat'Mansfield.
Mr. Woodhouse's aversion to any movement, or change is exhibited by{
- his fear of travel and the difficulty he makes about it. He is depres- -

sed and unsettled by Miss Taylor's marriage. It disrupts his own

household,'his own habits. In his depfeSsion, he exaggerates ‘the dif-

1"

ficulty of the journey to Randalls. He says to Emma : "My dear, how

am I to get so far? Randalls is such a distance. I could not walk
‘half so far" (E, 8). Randalls is only half a mile from Hartfield. Emma

"

suggests the carriage, but it is not the answer. 'The carriage!

But James will not like to put the horses to for such a little way; --
and where are the poor horses to be while we are paying.our visit?' "
(E, 8) _Mr.'WQOdhocse's irrational concern about distance and means
of travel in this first- scene alerts us to his sedentary habits. When
~Mr.'Wescpn invites the Woodhouse family for a Christmas dinner, Mr.
Woodhouse attempts to create a difficulty to prevent'the:trip.

How .they were all to be conveyed, he would have made

a difficulty if he could, but as his son, and daughter's

carriage and horses were actually at Hartfield, he was

not able to make more than a simple question on that

head; it hardly amounted to a doubt; nor did it

occupy Emma long to convince him that they might in one

of the carriages find room for Harriet also.
(E, 108)

w
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Mr. Woodhouse's problems are emotional and mental but find expression
 in imaginary difficulties of travel.
Mr. John Knightley also has a love for domestic tranquillity and
‘the Christmas party upsets him at ‘least as much as it does Mr. Woodhouse.
His complaints about the journey to Randalls were quoted in the-previoué
chapter. After the dinner, he causes a crisis by describing exaggeratedly
the  weather conditions and the imaginéry terror of the drive home:
"he opened on them all with the information of the ground being covered"
with snow, and of its still snowing fast, with a strong drifting wind
. ." (E, 126). His brother returns soon after to contradict this Te-
port and state the absence of discomfort and danger (E, 127), but John
Knightley begins to create for his father—in-law the image of a
terrible drive home:
'This will prove a spirited beginning of your winter
engagements,; sir. Something new for your coachman
and horses to be making their way through a storm of
snow . . .. I dare say we shall get home very well. '
Another hour or two's snow can hardly make the road
impassable; and we are two carriages; if one is
blown over in the bleak part of the common field there
will be the other at hand. 1 dare say we shall be
all safe at Hartfield before midnight."'
| (E, 126)
His description works well enough to overpower the reports of the real
conditions and céuses Mr. Woodhouse to order his carriages immediately
and his family leaves. This crisis becomes the occasion for the more
serious moral crisis between Emma and Mr. Elton which will be analyzed
- later. Like Mrs. Norris, John Knightley can créate a fiction which

becomes a successful form of persuasion.

Mrs. Elton understands the social power that attends the possession



of a carriage. She says to Emma about.Jéne Fairfax: " 'We have
carriages to fetch and convey her home, and Egﬁlivé in a style which
could not make the addition of Jane Fairfax, at any time, the least
inconvenient' "‘(E, 283). But Mrs. Elton has trouble acting in accord
- wi;h.hef statemeﬁt. Thé eveﬁing of the Crogﬁ Tnn ball, the\El;ons
arrive only to;be reminded that they had promised to bring with'thém
Miss Bates and Jane Fairfax. "The mistake_had\been slight. The carriage
was sent for them now' (g, 320). Th; ﬁistake would ?erhaps havg
been slight except for the way Mrs. Elton returns to her own sense of
power and independence. A Ca;riage is heard arriving.

Mrs. Elton turned to Mrs. Weston: "I have no doubt of

its being our carriage with Miss Bates and Jane. Our

- coachman and horses are so expeditious! -- T believe
we ‘drive faster than anybody. -~ What a pleasure it is

>

to send one's carriage for a friend' -— I understand vou
were so kind as' to offer, but another time it will be
quite unnecessarv. You may be very. sure I shall always
take care of them.'
(E, 321) -
The contrast between Mrs. Elton's words and her actions in this in-

1 .

4 .
stance illustrates her shallowness and insincerity. -Mrs. Elton, 1like
Mrs. Bennet and Mrs. Norris, is without a moral sense.

" Emma, on the other hand, is aware that she does not treat Jane
Fairfax as well as she deserves. She and Mr. Knightley discuss.the
problem on several occasions. Emma wishes to make up for her past
neglect the day after the Box Hill outing by providing some comfort
for Jane., Emma has learned that Jane has accepted the situation as
governess that Mrs. Elton has found. She is then informed that Jane

‘

is quite 111 and will not see anvone.



To take her -- be it only an hour or two -— from her
aunt,, to give her change of air and scene, and quiet
rational conversation, even for an hour or two; might do
her good; and the following morning she wrote again to
say, in the most feeling language she could command,
that she would call for her in the carriage at any ur
that Jane would name -- mentioning that she had Mr.
Perry's decided opinion, in favour of such exercise
.for his patient. . 3

’ (E, 390)

5

Jane sends a note refusing the offer, and Emma decides that she must use

stronger means of persuasion.

In spite of the answer, therefore, she ordered the
carriage, and drove to Mrs. Bates's, in the hope that Jane
would be induced to join her —-- but it would not do; --—
Miss Bates came to the carriage door, all gratitude, and
agreeing with her most earnestly in thinking an

airing might be of the greatest service —— and every thing
that message could do was tried -- but all in vain.
’ (E, 390)

-

. . Y -
The Lady Greville fragment has been transformed. Emma's desire to

help Jane is unaffectedly sincere. But, to begin'with, Emma does not
know all of Jane's predicament. Jane beliéves her engag;ment with
Frank Churchill to be "dissolved." Fu;thérmofe, Jane thinks Emma

has’ conscioﬁsly.done much to’cause the break. At the Box Hill pafty,
Emma and Frank had flirted openly. Jane had then written to Frank at
Enscombe, releasing him from the engagement. When he does ﬁot reply to
her letter, she thinks her only alternative now is to accept the
position as governess near Maple Grove and leave her friends in
HighBury. This decision underétandably causes her to be distraught
and i1l. Emma intrudes upon Jane's sorrow Wwith offefs of medicine and
leisure, From Emma, Jane understands the action as an aggrévation.

The way that Emma uses her social power by taking the carriage to Mrs.

Bates's makes the distance between Emma and Jane -greater. From her
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carriage window, tlking down to Miss Bétes, Emma has no chance of

iearning the real problem. Emma does not intend to enforee the -
e L

difference of social rank but that is the effecq‘of“her action. Emma

very clearly has a moral sense but it has been seriously impaired in

this instance. When Emma learns. that Jane has been walking in the

1

méadows the afternoon she called, she is hurt. The reader, weighing

the complexity of motive, appearance and action can feel with Emma:

‘it mortified her that she was given so little
credit for proper feeling, or esteemed so little worthy
as a friend: but she had the consolation of knowing that
her intentions were good, and of being able to say to

. herself, that could Mr. Knightley have been Prive to
all her attempts of assisting Jane Fairfax, could he even
have seen into her heart, he would not, on this occasion, .
have found any thing to reprove.

(E, 391)

Because gf Emma's deluded state of mind, there is a‘disjunctiqn between
ﬁer intention and her action. 'She means well, but acts in a way that
is understood to be cruel. The carriage is an obviéus tool for Emma
to cafry out her intentjon a;d it becomes a device for Jane Austen
to show ;he-dichotomy betWeeﬁ intention and actiqn.

On anothér occasion, Emma uses he; power through her carriage,
but in a'case.that is simple and forceful. Harriet finally reveals her
love for Mr; Knightley.to Emma. Then Mr. Knightley returns from London
and he and Emma make clear to each othéf their feelings and intentions.

This leaves Emma with an uncomfortable secret: . she knows Harriet's

feelings. This problem requires an immediate though perhaps temporary
. N _

relief. Emma's solution is to remove Harriet to London, leaving Emma

free to enjoy her new relationship with Mr, Knightley. Harriet needs
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to see a dentist and"Isabella is contacted in London.

When it was thus settled omther sister's side, Emma

proposed it to her friend, and found her very per-

suadable. —-- Harriet was to go; she was invited for

at 1east a fortnight; she was to be conveyed in Mr.

Woodhouse's carriage. —— It was all arranged, it was

all completed, and Harriet was safe in Brunswick Square.
(E, 451)

The syntax of this passage, a series of simple principal clguses’that
are abrupt‘and con;rolled,»marks the efficient movement froﬁ';he
'~_fofﬁati$n éf the plan to the completion of the action. Emma has the
influence to carry out an action of this sort economically and éwiftly.
But what i§ done largely because of Emma{s guilt'abdyt Harriet's
snconfidénce and her own secrecy h;s in the end a haﬁg; rgsult. Mr.
Knightléy sends Robert Martin to London with some papers for his
brother. Harriet and Robert are together and Harrie; finds her
original love to be still alive. What Emma had intended to he a
temporary measure haé become through some coinpidence but also probably

through:Mr. Knightley's shrewd calculation a thorough and happy

solution.

One final incident from Emma illustrates the way Emma's conscious

use of her carriage has implications which extend throughout the novel.
: ' : :

Harriet has promised to visit the Martins and Emma thinks it a good
idea because it will take Harriet's mind away from Mr. Elton. But

Emma sees the visit as a real problem.

After much thinking, she could determine on nothing better,
. than Harriet's returning the visit; but in a way that, if

they had understanding, should convince them that it

was to be only a formal acquaintance. She meant to

take her in the carriage, leave her at the Abbey Mill,

while she drove a little farther, and call for her again

S0 soon, as to allow no time for insidious applications or
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dangerous recurrences & the past, and give the
most decided proof of what degree of intimacy was .
chosen for the future. .

(E, 185)
" Emma has a shfewd knowledge of the associations attached to the
Woodhouse family carriage and'byctaking Harriet in the carriage,.Emma
aligns Harriet with her own social position. .The drive in the cdfarriage,
_then, is to be ﬁnderstood by the ﬁ;rtins as a sign ofvthé diffgrence inu
rank betwegn ﬁarriet and the%selves.‘_Itiwiil establish the necessity
for there being only a ”formai;acqﬁaintanée" between them. Emma's
estimation of the Erip's effect is correct, but Fhe reader may see much
more here than Emma. Emma's fancy has crgatedva'false image which she
Now. éttempts to make a reality. Shg is forcing upon Harriet a style of
life that is false to her nature.. Emma is}preventiﬁg'Ha;riet from forming
relaﬁionships@suited to her personality and station in life. By actiné
upon.her false image, Emma misunderstands Harrie£ ;;d ghe Martins. Her
action isolates her from her acquaintance just as her fancy 1is preventing
her from knéwing herself and others. As Emma pésses by the Martin House
and returns to get Harriét, enclosed within her carriage, she faiis to
respect the rights and feelings of other peoplé. ‘gke carriage i;self
signifies Emma's moral and emotional isolation. Emma is, of course,
not unfeeling. Her heart cannot épprove of the plan;iéﬁe feels the
ingratitude of the’action‘and tge return to Hartfield ié oppressive
(E, 185-8). But Emma's power has carried the day and it-will be some

A
time before she must face her egotism. N

Two incidents in Persuasion define the emotional states of the

main characters at the particular stage of the novel at which each
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one occurs. In the first>§cene; the young people of Uppercrbés have 
walked near the Hayter home and now returﬁ to Uppercross. Anne
Eliiot has inadvertenély overhéard a$cbnversation between Captain
Wentworth and Louisa Musgroye (P, 87-9) and ”[e]very.thingunéw marked
out Louisa for Captain Wentworth; nothihg could bg plainer [to Anne]

(” (g,'90). Anne continues the walk in a state of dejectiqnf But
at abpoint where their path croéses a road, the Crofts drive up in
tHeir gilg and-ask if one of tﬂeir party would like to ridé with them -
to rest after a long walk. Theyiall decline ana begin to move on,

when Captgi;'Wentwérgh cleared the hedge iﬁ a momént
Lo say something to his sister. —- The something might
be guessed by its effects. 'Miss Elliot, I am sure

you are tired,' cried Mrs.:Croft. ‘Do let us have the
pleasure of- taking you home.'

. . (P, 91)

-

. _ . u v
Anne' cannot refuse this kind offer and Captain Wentworth "turned to
her, and quietly obliged her to be assisted into the carriage' (P, 91).
Captain. Wentworth's action confirms his particular’int%?eéi in Anne,

Y . ., g

an interest which had not.been evident until the“iﬁ?&Q&nﬂﬁgpere
' . T > 34

Wentworth had removed little Walter from Anne's bac

o .

¥h just precedes
e -

& t3 - ’

this cﬁapter. He may be engrossed by his conversationiwfgggyduisa,
but he notices Anne's fatigue all the same, and will take t?e-trégble
to be of use to her. The actiqn causes Anne to- reassess-Captain
Wentworth's and her -own féelings:

This little circumstance seemed the completion of

'all that had gone. before. She understood him. He -

could not forgive her, -- but he could not be unfeeling
_ It was a reminder of former sentiment; it was an

impulse of pure, though unacknowledged ﬁriendship;

it was proof of his awn warm and amiable heart, which

she could not contemplate without emotions so compounded

of pleasure and pain, that she knew not which prevailed.

(B, 91) .
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The second incident, Wentworth's and Anne's first meeting in Bath,
reverses their roles. Lady Dalrymple, Miss Carteret, Miss Elliot,
Mrs. Clay, Mr. Elliot and Anne are caught in a shop by rain. Lady
Dalrymple offers her carriage to convey them home, but it "does ;ot
hold more than four with any comfort" (E; 174). The seating is
determined first by consequence, but Mrs. Clay is chosen ovér_Anne
because Mr. Elliot intervenes to ensure that he will be able to walk
Anne home. After the arrangemwents are ‘completed, Captain Wentworth
enters the shop and he and Anne begin an awkward and simply polite b

. :
conversation. Lady Dalrymple's carriage arrives and Anne must tell
nim that she does not go with them. He offers to get’a chair for her
because of the rain, Now Mr. Elliot returns from a few moments' absence
and escorts her out of the shop. Captain Wentworth's friends remark
as the couple leave on Anne's prettiness and a probable marfiage
between them. Ironically, because Amne is left out of the carriage
group, she is seen by Qaptain Wentworth to be sought after and distin-
quished by Mr. Elliot, the man who s~ obviously admired her at Lyme
Regis. His friends' comments seem at this‘point reasonable. Anne
was insignificant and without particular friends when Captaiﬁ Wentworth
helped her into the Croft gig. Now she has an important and gallant
friend to rival him. In the first scene, Anne's real character is still
partially unknown to Wentworth. 1In the second, Wentworth knows her
worth and knows he must attempt to regain her love. Anne's social
position and her relationship with Wentworth have changed favourably

[y

between the two.

»

It is evident from the chrornological examination of incidents



that Jane Austen's use of the carriage as a narrative device becomes
much more subtde and skillful in the major novels. The incidents from

Sense and Sensibility have a distinct, detachable quality which seems

to denote the conscious use of a new technique. In Pride and Prejudice,

Mrs. Bennet's arrangements create to some extent the major lines of
plot; her use of the carriage establishes a limited and limiting social

intercourse as a background for Elizabeth's and Darcy's social migr\\’

understanding and conflict. The three incidents using this device from

Mansfield Park and Emma, involving Sir Thomas, Jane Fairfax and Harriet
Smith, are remarkable for the way in which the carriage is the focal
point not only for major determinations of plot'but for a richness of
character revelation and theme which reverberates throughout each

novel. Sir Thomés's simple though powerful statement that Fanny will
have the ca%riage not only changes the way the other characters, notably
Henry Crawford, think about her, but it places Fanny in‘g position of
responsibilityrfrom which she has to defend her principles against

even Edmund's lack of perception. When Emma drives Harriet to the
Martins', the carriage symbolizes the difference in rank between Emma
and Harriet, and the Martins. It also represents Emma's delusion and
the barrier that Emma's fancy has created between her and her companions.
Emma's drive to get Jane also enforces Emma's superiority of rank ’

and represents the discrepancy beCWgen intention and aection caused by
Emma's lack of perception and knowledge. The implications of these

three incidents inform the whole of each novel. The two incidents from

Persuasion show how Jane Austen can define the emotional and thematic



concerns of the novel at eact

precision.

1 stage of development with great

f
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, Chapter IV: Travel and Emotion
N

Travel is naturally a source of excitement and emotional flux.
Jane Austen knew conventions from romances and sentimental fiction
which exploited the relation between t%avel and emotion, and parodied
them in the juvenilia. Later, in the novels, she transforms the
conventions for her own purposes. In the first two scenes I will
examine, the sense of the journey itself, the movement, is related by

a description of the occupants of the carriage: their thoughts, inter-

ot

.. o

ésté and feelings. The descriptions define the relationships between
the characters and the thematic problems. Journeys can also correspond
to moral and emotional progress; in two incidents from Emma, a journey
provides the setting for Emma's moral recognition of self. Journeys

are sometimes analogues for a character's change and depth of emotion.

Two trips in Sense and Sensibility illustrate this motif in a simple
form; journeys from the three major novels will be examined because
they are consciously or unconsciously declarations or signs of love.
In four of the novels, a young man uses a carriage and travel to
attempt to seduce the heroine. By exploring metaphoric associations
between travel and emotion, Jane Austen expresses the emotions of par-
ticular characters precisely and subtly. Travel, then, is a motif for
the creatiéa and development of character.

It is acknowledged that Jane Austen do?s not describe scenery in
any detail and though landscapé‘is a topic of much interest among her

1 .
characters it does not have much place in the novels. When Elizabeth

* 51
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Bennet travels with the Gardiners, the narrator states: "It is not the
object of this work to give a descriptioh Qf Derbyshire, nor of any of
the remarkable places through which their route thither lay"(gg, 240).
For several journeys, a description of the characters within the
carriage serves to indicate the passing of time and distance and alsol
provi&es an opportunity for the realization oﬁ character. 1In Sense

and Sensibility, Mrs. Jennings's journey to London with Marianne and

Elinor, a portrait, as it were, is sketched briefly and simply in one
paragraph:

They were three days on their journey, and Marianne's
behaviour as they travelled was a happy specimen of what
her future complaisance and companionableness to Mrs.
Jennings might be expected to be. She sat in silence
almost all the way, wrapt in her own meditations, and
scarcely ever voluntarily speaking, except when any
object of picturesque beauty within their view drew
from her an exclamation of delight exclusively
addressed to her sister. To atone for this conduct
therefore, Elinor took immediate possession of the
post of civility which she had assigned herself,
behaved with the greatest attention to Mrs. Jenmnings,
talked with her, laughed with her, and listened to her
whenever she could; and Mrs. Jennings on her side treated
them both with all possible kindness, was solicitous on
every occasion for their ease and enjoyment, and only
disturbed that she could not make them choose their own
dinners at the inn, nor extort a confession of their
preferring salmon to cod, or boiled fowls to veal
cutlets.

(ss, 160)

The sketch is the entire narrative of the journey. Within its limits,

)
&

it says a great deal about these characters. Mariénne's excess of

feeling has caused her to be antisocial. She is taking this journéy
only to meet Willoughby and dislikes and scorns Mrs. Jennings. Only
when moved tO admiration by her romantic interest in the picturesque

will she even acknowledge her intimate friend and sister; Mrs. Jennings,
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a gregarious representative of society, is_shunnedf Elinor is left to
converse with Mrs. Jetinings and to smooth over anything awkward. She
is an intermediary between sensipility or personal feeling and a social
manner. To be this, she must repress her own strong feeling and rel¥
upon her rational estimapiopggf what the stay in London will bring.
Loud and presuming though Mrs. Jennings is, we also see in this sketch
her real kindness. In her own wayvshe cares for the well—Héing of her
voung friends. Mariénne's sensibility prevents her from understanding
this, but Elinor's conciliatory manner soon allows Her to become aware
of ‘it. The sketch accomplishes much in terms of character and themes,
vet it remains static; it is an economical sketch without dramatic life.

In Mansfield Park, Jane Austen can describe the same type of scene

with dramatic force. By the time the party to Sotherton sets out, we
have been told the seating arrangements in the barouche. ' Now the
narrator describes the thoughts and feelings of the occupants. First,
a paragraph defines Fanny's and Mary Crawford's interests:

Their road was through a pleasant country; and Fanny,
whose rides had never been extensive, was soon beyond
her knowledge, and was very happy in observing-all that
was new, and admiring all that was pretty. . . . Her
own thoughts and reflections were habitually her best
companions; and in observing the appearance of the
country, the bearings of the roads, the difference of
soil, the state of the harvest, the cottages, the
cattle, the children, she found entertainment: that
could only have been heightened by having Edmund to
speak to of what she felt. That was the only. point of
resemblance between her and the lady who sat by her;
in every thing but a value for Edmund, Miss Crawford
was very unlike her. She had none of Fanny's delicacy
of taste, of mind, of feeling; she saw nature, inanimate

o nature, with little observation; her attention was all
"for men and women, her talents for the light and lively,
In looking back after Edmund, however, when there was
any stretch of road behind them or when he gained on
them in ascending a considerable hill, they were united,

I3
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and a 'there he is' broke at the same moment from them
both, more than once.
(MP,. 80-1)

Fanny's self-sufficiency and concerg for rural life are clearly qual-
ities to be admired. The enumeration of objects that catch her‘eye
marks her lively mind and the extent of her interest. Her occupation
reveals strong and healthy feeliqgs rooted in the land. Fannv cannot
share her feelings with her fellow-passengers but could with Edmund
whose similar interests and values would "heighten' the pleasure of
conversation. Fanny and Mary have nothing in common in character.
Mary's interests are probably best described by "light," the implication
being that they are not serious. Marv's love éf society is a question-
able characteristic for the lover of Edmund, whose profession will
necessarily place his interests in his rural parish. But, for the time
being, she is in love with Edmund and her love unites her Qiéh Fanny.
They both turn naturally to watch for him and remark his presence.
This description of the three of them is emblematic of their relation-
ship at this time. One of the problems facing Jane Austen in showing
the cﬁaracters of Mary and Fanny is that Mary must always shine bril-
liantly in social intercourse while Fanny remains silent and unobtru-
sive. This passage allows her to give a balanced view of character.

The trip’also defines thé& growing rivalry between the Bertram
sisters. Julia is seated on the box with Henry and Maria's "pfospect
alwa?s ended in Mr. Crawford and her sister sitting side by side full
of conversation and merriment”(MP, 81). Julia is verv much aware of her

advantage and constantly expresses the wish that her view, fine as it

is, could be shared by all. Henry Crawford is in his element during
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the drive. To have the attention and competition of two pretty women is
\ v
the extent of his interest. This emotional triangle is complicated by
Maria's engagement to Mr. Rushwgrth, owner of Sdtherton:- "When they
came within the influencé of Sotherton associations, it was better for
Miss Bertram, who might be said to ha;é'two strings to her bow. She
had Rushworth-feelings, and Crawford-feelings, and in the vicinity of
Sotherton, the former had consideréble e%fect"(gg, 81). The barouche-
box 1s "the place of all places, the Envieé seat," but a large and lux-
urious esfate can make up‘fgr it. The relation between‘the approach to

Sothertoq and Maria's change of feeling is explicit. It is as though
the diskance from the estate dete;mines the degree of Maria's
"Rushworth-feelings.”" By cbncentrating on the line of vision, of
observation, of each of the characters, Jane Austen convincingly arti-
culates central qualities of character.

In the juvenilia, Jane Austen several times parodies tHe recogni-
tion scene. Mr. Harley, returning from sea, gets on a crowded stage-
coach and soon perceiyes that éne of the young women seated by‘him is

the woman he married just before going to sea (MW, 40). Léura, in

Love 'and Freindship, is destitute. She gets on a stage-—-coach late at

night aqd rides with a full complement of paséengers until in the morn- -
ing light»she sees that all the passengers gre her relatives (MW, 102-3) .
But, to move‘away froﬁ parody, the most imporfant recognition in a

moral sense, is the recognition of one's self. A. Walton Litz has
returned to Jane Austen's own term 'a developement of self"(E, 409),
Musing 'developément' not in our modern sense of change aAd.becoming

5

. 2 . .
but in the older sense of discovery or disclosure."“ With this sense
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oL recognition or “developement," we can turn to the scene in Emma where

the Woodhouse family returns from Randalls to Hartfield. The excite-
' e wET L

‘ v " ’ e . . . .
ment and tension as.the characters prepare to leave centrew eftdtely on
B . - € L
the weather and the state of the roads. The confusion leads & a"mis-

take in the seating within the carriages. Mr. Knightley gets into tke

chaise with his wifewand Mr. Woodhouse. This leaves Fmma to travel

with Mr. Elton in the other chaise. At this point, the language of the

description is resonaht with association:
~

¢

Emma found, on being escorted and followed into the
second carriage by Mr. Elton, that the door was to be
lawfully shut on them, and that they were to have a
t€te-a-tlte drive. It would not have beendthe awk-
wardness of a moment, it would have been rather a
pleasure, previous to the suspicion of this very dav;
she could have talked to him of Harriet, and the
three-quarters of a mile would have seemed but one.
| (E, 129)

Emma has not understood the way her -manner toward Mr. Eiton has been
understood by:him. She has attempted to cajolé him into loving Harriet
and has succeeded.in encouraging him to be in love with hersélf, Her -
manner has made this drive alone a more intimate and meadﬁngful drive
than she would like it to be. 'Lawfully" suggests the correctness of
the new arrangement, heightening the discrepancy between the> polite and
decordus.journey Emma‘wishes to have and what actually happéns. She
has promoted intimacyv. She is'forced to understand the consequences of
-her manner now. She finds her attempt at polite conversation stopped,

-~

"and Mr. Elton actually ﬁaking viclent love to her: availing himself of

v

the precious opportunity, declaring sentiments which must be already

well-known, hoping -- fearing -- adoring -- readv to die if she refused

him. . ."(E, 129). Mr. Woodhouse's anxiety about the trip provides the

SN
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A ) emotional setting for Emma's discovery. , But the-drivé‘is excruciating
fof Emma not for an ill-defined reason.but because of the acute embar-
rassment she feels caused bv her recognition of what she has until now

‘misunderstood. The‘embarrassmenﬁ causes her ‘to feel the slowness of

s “

@ the drive, prolongedﬁés it has been by Mr. Woodhouse's fear of the roads.

She must admit her mistakes and the qualities of her fanciful nature

that have brought them about. Because of Emma's reflections after the

. ) . 3
event, this drive has been the catalyst for a '"developement of self."

Emma's r@ﬁufn ﬁ%om Box Hill is also a journey occupied by strong
feeling.r‘Mr. Knigﬁtley waits for Emma to enter her carriage and just
before 5Ae steps in, rebgimands her for her unfeeling behaviour toward
Misé.Batesl His forceful and just language causes her deep mortifi-

. cation.” Before.she has time to let him know that she knows her error,
: : .
"[the carriage] was ready; and, before she could speak again, he had

handed her in"(E, 375). The description of the departure of the
carriage parallels and defines her emotional state:

She had not been able to speak; and on entering the
carriage, sunk back for a moment overcome -- then
reproaching herself for having taken no leave,
making no acknowledgement, parting in apparent
sullenness, she looked out with voice and hand eager
to show a difference; but it was just too late. He
had turned away, and the horses were in motion. She
continued to look back, but in vain; and soon, with
what appeared unusual speed, they were half way down

the hill, and .every thing left far behind. . . . She
was most forcibly struck. The truth of his repre-
sentation there was no denying. She felt it at her.
heart. '

(E, 376)

The description of the movement of the carriage complements Emma's
emotional state. The truth of Mr. Knightley's reprimand causes her to

sink back speechless. Yet she feels a strong need to make‘Mr. Knightley
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understand her recognition; The motion of the carriage marks rthe
passingvof‘fime és Emma struggles with her emotion. By the time she
reaches out to Mr. Knightley the distance between them prevents her

' iy
from speaking; her gesture is isolated and futile. The emotional
separation between them caused by the Box Hill partv is expressed by
the ﬁhysical distance between ‘Emma's carriagerand Mr. Knightley. Just
as the misunderstanding draws them apart emotionally, they now move
apaft physically. The diction controls the relation between Emma's
emotion and the motion of the carriage. "Just" in this clause suggests
both that the distance between the two characters makes the gesture at
precisely this ﬁoment‘too late and that it is unhappily, frustratingly
too. late. The phrase "with what appeared unusual speed" shows Emma's
inner turmoil. We assume empirically that the carriage moves at its

normal speed, but Emma's distress distorts her sense of its movement.

Much happens within her mind and she is not conscious of time passing;

her attention is concentrated upon one moment in the past. Emma's
sense of the misunders:® rlng cetween herself and Mr. Knightley and the
distress it causes xes her place of dep.. "ure seem."far behind."

Emma's need for reconciliation reflects the “2lationship between them,
the boﬁd of wh 'h Emma has not yet become = =re. At this moment of
crisis, she r .ds Mr. Knightley's emctiona. ipport and forgiveness.
In these two ou}neys of Emma's, Jane Aust. - cdntrols‘and exploits the
relation betwec.: Emma's‘subjective respc ¢ and the objective movement
of the carriage.

Travel is also a method for developing character, not in A. Walton

Litz's sense of the word, but in the sense that the character is given

.
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a deeper emotional meaning and therefore the reader's impression is

complicated“and deepened. A parody of this technique occurs at the

beginning of Love and Freindship, when Edward arrives at Laura'é

parents' home late at night and begins to lament the terrible, burt’
senseless, hardship he has knov a: ae wandered at random. Laura
reports Edward's speedh:

"It was now perfectly dark, not a single Star was there
- to direct my steps, and I know not what might have
befallen me had. I not at length discerned thro' the
solemn Gloom that'ibrropnded me a distant Light, which
as I approached it, 'I discovered to be the cheerfil
Blaze of your fire. ‘Impelled by the combination of
Misfortunes under which I laboured, namely, Fear, Cold
and Hunger I hesitated not to ask admittance which at
length I have gained; and now my Adorable Laura
(continued he taking my Hand) when may I hope to receive
that reward of all the painfull sufferings I have
undergone during the course of my Attachment to you,
" to which T have ever aspired? Oh! when will yvou reward
me with Yourself?'
'This instant, Dear and Amiable Edward.' (replied I).
o (MW, 81-2)

Considering they have just met, this is fast work. Edward's father had
attributed this nonsense to novel reading, and it seems the origin of
this convention is literary. & young man goes on a journey which he.

intends his loved one to understand as_a sign, a declaration of love.

Two journeys in Sense and Sensibility are gd¢d examples of the way
Jane Austen displaces this convention for her own needs. In these
instances each man undertakes a journey motivated by love but the loved
one does not know of it. The journgys are narrated primarily to affect
g
the reader's response to the chagicter of the lover. Toward the end of
7.
the novel, Willoughby has becope a static, unconvincing character
¥

largely because of his villainy. His seductive manner with Marianne,

his unexplained departure from Barton, his mysterious silence in London
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and the artificial language of his fiﬁal letter all contribute to his
flatness. To remedy this prpblem, Jane Austen has him make a sudden
and desperate journey to Cleveland where Marianne lies ill. FElinor
assumes that this night journey4 brings Mr;. Dashwood and Colonel
Brandén: "The flaring lamps of a ca;riage were immediately in view.
By their uncertain light sHe thought sﬁe couid discern it to be drawn by
four horses; and this, whfle it told the excess of her pdor mother's
alarm, gavé some eﬁplﬁnation to such unexpected rapidity'(SS, 316).
The dramatic afrival precedes Willoughby's dialogue with Elinor, in
which he convinces her, and the willing reader, that he has a %eart,‘
that he is in iove with Marianne and has therefgre made a'tragic mis-
take by jilting Marianne.

Until Marianne's illness at Cleveland, Colonel Branden has been a
silent and passive lover.' His history, told to Elino;éhgiyes him some
interest but not necessarily that of a lover. It is eipediént, then,
for Jane Austen to have Brandon make a journey for the saﬁ;'puﬁpose as

Willoughby's. Because Marianne is possibly dviag, Elinor considers it

W
" Colonel Brandon offers

25
J;j;},’,

essential -to bring Mrs. Dashwood to Cleveland%>

5

his services and prepares to set off immediate;y..u”Not a moment was -
lost in delay of any kind. The -horses arrived, -even before thé§ were
expected, and Colonel grandon only pressing her hand with a look of
solemnity,‘and a few words spoken too low>t6 reach her ear, hurried 
into the carriage''(SS, 312). The return with'Mrs; Dashwood provides
the needed opportunity for Brandon to érofess his love for Marianne.
Mrs. Dashwood ;ells Elinor: " 'He oﬁened his whole‘he;rt to‘ﬁe yester-

. 2
day as we travelled. It came out quite unawares, quite undesignedlv' "
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‘(§§, 336). The journey is evidence of Colbnel.Brandon's strong féeling

for Marianne. When Marianne recovers and reveals her newfound common
sense, the reader will be bet%er prepared for their mafriage.
' Willoughby, Brandon and Henry Tilney who must travel to Fullerton

to propose to Catherine, all make journeys which are simple in motive.

&

Darcy also makes a journey which declares him a lover, but in this -

novel, it is narrated with greater skill and subtlety. When Elizabeth

AY

receives.ffom Jane the letters explaining Wickham's and Lydia's

N

disappearance she, in a moment of crisis, but also from a new senSe of

in%imacy; tells the news to Darcy.
Darcy made no answer. He seemed scarcely to hear her,
and was walking up and down the room in earnest
meditation; his brow contracted, his air .gloomy.
Elizabeth seon observed and instantly understood it.
Her power was sinking; every thing must sink under
such a proof of family weakness, Suchfan assurance
of the deepest disgrace.,. . . Tt was. . . exactly
calculated to make her understand her own wishes;
and never had she so honestly felt that she could have
loved him, as now, when all love must be vain.
,’ (P2, 278) |
g
Her belief that their relationship has ended continues throughout the

search for and negotiations with Wickham and Lydia. Her first.clue
that her belief may be wrong comes from Lydia, who lets slip the fact

that Darcy was at her wedding. The admission causes Elizabeth to demand

from Mrs. Gardiner an explanation and Mrs™ Gardiner's reply:reveals the

degree of Darcy's involvement in the episode. She writes:.

The motive professed, was his conclusion of its being
owing to himself that Wickham's worthlessness had not
been so well known, as to make impossible for any"

young woman of character, to love or confide in him. . °
He generously imputed the whole to his mistaken pride, -
and confessed that he had before thought it beneath

‘him, to lay his private actions open to the world.

His character was to speak for itself. He called it,



therefore, his duty to step forward, and endeavour
to remedy an evil, which had been brought on by
himself. If he had another motive, I am sure it
would never disgrace him. .
' (PP, 321-2)
Mrs. Gardiner's report Lays'before us briefly the several motives for
Darcy's journey. Darcy had in his letter to Elizabeth at Hunsford
spoken of '"that total want of propriety so frequently, so almost
uniformly betrayed by [Mrs. Bennet], by [her] three younger <«isters,
and occasionally even by [her] fathef”(gz, 189). Darcy's trip to
London reveals his sense of his own vulgar and even immoral connections.
By assuming responsibility for Wickham and Lydii in London, he is
establishing a relation between himself and Elizabeth which acknowledges
the humiliéting aspects of both their families. The trip is evidence
that he has no longer a misdirected pride. We also see that he values
the Gardiners as he ought. This is all to say that Mrs. Gardiner is
right to suspect the conventional motive, though it is more complex
3
than she suspects.
Elizabeth must finally force from Darcy this most important

motive. When Darcy arrives with Bingley at Longbourn, he and Elizabeth
go for a walk which begins in silence. Flizabeth, determined to make
Darcy speak, thanks him for his efforts in London. This is all that
Darcy needs.

'If you will thank me,’' he replied, 'let it be for

yourself alone. That the wish of giving happiness

to you, might add force to the other inducements

whidh led me on, I shall not attempt to deny. But

your family owe me nothing. Much as I respect them,

I believe, I thought only of you.'

(PR, 366)

Darcy had attempted to keep his trip to London a secret from the Bennets
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from a sense of the delicacy of the predicament. But now that Eliza-
beth knows his action, he wants Elizabeth to know the trip was for

her sake, that it was in an indirect way a declaration of his love for
nher. This 1is certainly the way the Gardiners understand it, though
they have no certain knowledgé of the relationship. Even Elizabeth,
when she finishes Mrs. Gardiner's letter and attempts to believe Darcy
has acted only from his association with Wickham, is deéply aware of
this possible meaning of the trip. "Her heart did whisper, that he had

done it for her' (PP. 326).

In Mansfield Park, Henrv Crawford understands the conventional

~

view of Darcy's type df journey and uses it in a conscious and calcul-
ated way. The day after the first dinner at the Parsonage, Henry tells

Mary with what he intends to occupy himself while at Mansfield: " 'my -

7

plan is to make Fanny Price in love with me' "(MP, 229). At this point,
he gives himself a fortnight. The narrator describes Henry's natural
shrewdness and intelligence by saying of his "attentions' to Fanny,

that they will be "continued, but not obtrusive, and adapting themselves

3

more and more to the gentleness and delicacy of her character. "
r's

MR, 231). He is moved when he sees Fanny and William together; it 1is

" ]

a picture which Henry Crawford haéﬂgoral taste enough to Qalue'
(MP, 235). His knowledge causes him to take action. Whep William is
to return to his ship, Henry offers him a ride to Londoﬁ, apparently
because he must go himself on business. William is happy because the
offer provides him with a most interesting mode of travel. But there

are other reasons for gratitude:

Fanny, from a different motive was exceedingly pleased:
for the original plan was that William should go up by

R
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the mail from Northampton the following night, which
would not have allowed him an hour's rest before he
must havg got into a Portsmouth coach; and though
this of#$ of Mr. Crawford's would rob her of many
hours of his company, she was too happy in having
William spared from the fatigue of such a journey,
to think of any thing else. Sir Thomas approved of it
for another reason. His nephew's introducticn to
Admiral Crawford might be of service.

(MP, 266)

Fanny's naiveté allows her to see only the immediate good, but Sir
Thomas, a man of the world, understands the importance of influence.
Soon after the young men have departed, Sir Thomas announces that
William has been "commended" (MP, 284).
Upon his recuarn to the Parsonage, Henry's first communication rto

Mary is that he will marry Fanny; he has fallen in love; his occupacion
has become serious (MP, 291). The next morning he is alone with Fanny
and presents his proposal in a subtle and persuasive manner. First,
he announces William's lieutenantcy. Fanny is naturally very happy.
Further explanation reveals to Fanny that”it has been Henrv's work.

His last journey to London had b en undertaken with no

other view than that of introduci her brother in

Hill-street, and prevailing on the Admiral to exert.

whatever interest he might have for getting him one.

(M2, 300)

His real purpose has been a secret until now. At this point, the
journey allows a natural transition to another but closely related
topic:

he spoke with such a glow of what his solicitude had

been, and used such strong expressions, was so abounding

in the deepest interest, in twofold motives, in views

and wishes more than could be told, that Fanny/equld not

have remained insensible of his drift, had she been able
to attend.

(MP, 300)

Fanny is slow to understand his full meaning, but when she does she is
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"exceedingly distressed;" 'she could not but feel that it was treating
her improperly and unworthily, and in such a way as she had not
deserved. . ."(MP, 301). Henry's proposal has been calculated td arouse
in Fanny all ,of"her best feelings. She is very happy for William and
feels extfemely grateful to the agent of his promotion. Unlike Darcy's,
Henry's journey is meant to be seen and understood by Fanny and hero»
» )

family as a declaration of love. While Darcy has a real commitment to
Wickham's and Lydia's predicament, Henry's only reason for promoting
William is to influence Fanny in his own favour. Henrvy counts on her
gratitude opening a way to her heart. His sensibility allows him to
see that gratitude in a woman like Fanny is strong enough to bring
about marriage. But Fanny sees what 1is immoral in his scheme. He is
using her gratitude as a bargaining tool to gain her love. 1In a subtle
way, he is seducing her into marriage.

Henrv's later journey to visit Fanny in Portsmouth also appears to
be the action of an attentive lover, as though he is acting out of a
deep interest in her well-being. The trip itself works on Fanny; she
fgels his‘kindnesses. But Henry goes one step too far. The c fer he

makes Fanny of a ride to Mansfield has the characteristics of seduction

"as will be discussed later in this chapter. He is attempting to seduce

and bribe Fanny. )Ironically, Henry has asked Fanny to judge him by his

actions. At Mansfield, when she accuses him of being inconstant, he

A

replies:

'You think me unsteady -- easily swayed by the whim of

the moment -- easily tempted -- easily put aside. With

such an opinion, no wonder that -- But we shall see. It

is not by protestations that I shall endeavour to con-

vince you I am wronged, it is not by telling you thaf

my affections are steady. My conduct shall speak for me --
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absence, distance, time shall speak for me. —-— They
shall prove, that as far as you can be deserved by
any body, I do deserve vou.
(P, 343)
His conduct, time and distance do speak for him in the end, but not in
the way he wishes. He does indeed show himself to be unsteady and
immoral.

In Emma, where the relation between appearance and reality is so
evidently important, Emma and other characters must interpret the
meaning of various journeys. The task is difficult and subtle. Emma
is, from the start, aware of the conventional interpretation of this
tvpe of journey. When Harriet tells her that Mr. Martin 'had gone three
miles round one day, in prder to bring her some walnuts, because she had
said how fond she was of them. . .""(E, 28), Emma correctly interprets
the trip as a lover's journey, But when Mr. Elton takes Harriet's por-
trait to London, Emma is misled by her fancy. Her preconceived notion -
that Mr. Elton and Harriet are a perfect couple causes her to mis-

. o .

understand the details, the evidence -sheihas beforerher. The fact that
Mr. Elton has unreservedly praised the execution of "the portrait fails
to impress her. She therefore misses the ambiguity of his statement when
he is to go to London to get it framed: " 'What a precious deposit!'’
said he with a tender sigh, as he received it"(E, 49). Emma's certainty
allows her to project an image to persuade Harriet that she has done the
right thing by refusing Mr. Martin's offer of marriage.

'At this moment, perhaps, Mr. Elton is shewing vyour

picture to his mother and sisters, telling how much

more beautiful is the original, and after being

asked for it five or six times, allowing them to

hear jour name, your own dear name.'
’ (E, 56)

-
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Mr. Elton acts the part of the conventional lover to such excess as to
cause Emma to suspect his sincerity (E, 49). As he sets off for London
he meets Mr. Perry and they exchange the clichés of such a journey.

Ar. Perry attempts to persuade Mr. Elton to stay for the regular whist-

club meeting;

Mr. Elton had been determined to go on, and had said in
a very particuiar way indeed . that he was going on
business which he would no it off for any inducement
in the world; and something about a very enviable com-
mission, and being the bearer of something exceedingly
precious. Mr. Perry could not quite understand him, but
he was very sure there must be a lad ip the case, and
he told him so; and Mr. Elton only looked very conscious
and smiling, and rode off in great spirits.

(E, 68)

Emma at least has all the evidence er Mr. Elton's'journey, but
&hen Frank Churchill goes to London for a haircut, she and the other
characters have nothing to go on. His motive hppears to be simply
vanity. In the face of a seemingly senseless aétion, each character's
reaction proceeds from his own interests and preoccupations. It is

important for Emma to judge his action mainly because she is at this

time considering whether or not she would like to be in love with him.

. A vain, superficial man would not be suitable at all. Frank laughs at
his folly when he returns and Fmma is confident of his character. She
reasons: "

'T do not know whether it ought to be so, but certainly silly

things do cease to be silly if they are done by sensible people in an

‘impudent way' "(E, 212). Emma has managed to interpret his action in

accord with her desire to think well of him. Mr. Weston merely laughs
at a silly joke, while Mrs. Weston is embarrassed at what others might
think and attempts on her own part t- respect Frank. They both, each in

his own way, must make-the best of it. But Mr. Knightley is scornful
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and appears to feel quite strongly. Just as Emma has been predisposed
in Frank's favour, Mr. Knightley cannot but reveal his suspicion, his
fear, that Frank is superficiél apd selfish. »

Mrs. Weston returns to the con&ention“to explain an action that’
has a simplé, open meaning. At the Coles' party, she suggests to Emma
that the reason Mr. Knightley has rather unexpectedly taken out his
carriage is primaril§ to drive Miss Bates and Jane Fairfax and that his
motive 1is his love for Jane. Fmma responds to the first assertion

1

reasonably and calmly: "I know no man more likely than Mr. Knightley
‘to do the sort of thing -- to do any thing really good-natured, useful,
considerate, or benevolent' '"(E, 223). Her judgment is true, but her

impulse becomes evident when Mrs. Weston proposes the match. Emma

exclaims: "

'Dear Mrs. Weston, how could you think of such a thing? --
Mr. Knightley! -- Mr. Knightley must not marry!'’ "(E, 224) The evi-
dence before them makes Mrs. Weston's theory a good possibility. Emma
knows Mr. Knightley admires and respects Jane. Emma's.reSponse reveals
her own feelings rather than a reasoned estimatipn of the proposal.

After the Box Hill party, Mr. Knightley leaves for London suddenly

and inexplicably. From its introduction, it is a journey resonant with

emotion. Mr. Knightley's good-bye to Emma is striking for the intensity
of feeling between them. Emma nust then divert her fatﬁer's attention
from the shock of change and motion (E, 385-7). Iﬁ Mr. Knightley's
absence, two things are fevealéd to Emma: Frank's and Jane's engagement
and Harriet's belief and hope that Mr. Knightley is in love with her.
The wealth of' information causes Emma to reassess in a radical way he;—

self, her perceptions and her relationships with many of her acquaint-
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ance, particularly Mr: Knightiey. But now that she knows she loves

him, the possibility of his loving Harriet becomes real and menacing.
When he returns to Highbury, she begins to interpret his looks and
statements according to Harriet's belief. 'She tho;ghthe neither looked
nor spoke cheerfully; and the first possible cause for it, suggested by
her fears, was, that he had perhaps been communicating his plansito his
brother, and was pained by the manner in which they had been received"
(E, 424). He tells Emma that he knows of Frank's and Jane's engage-

ment. "

'How is it possible?’' ;ried Emma, turning her glowing cheeks
toward him; for while she spoke, it occurred to her that he might have
calied at Mrs. Goddard's in his way'"(E, 425). When Mr. Knightley hints
that he would like to tell her something important to himself relative
to love and marriage, she forestalls him from her fear that he Gill
tell her of his love for Harriet. Emma has graspea that his journey
was the impulse of a lover, but, as with Mr. Elton's journey, she mis-
takes his object. The narrator reports Mr. Knightley's reason for
going to London: "It was his jealousy of Frank Churchill that had taken
him from the country. -- The Box Hill party had decided him on going
away. He would save himself from witnessing again such permitted,
encouraged attentions. -- He had gone to learn to be indifferent

(E, 432). But his stay in Brunswick Square had only depressed him

(E. 465). His return to Highbury is also marked by anxiety and strong
feeling. JHe has heard while in London oleranﬁ's engagement and hurries
home to talk with Emma,h "He had ridden home through the rain; and had

walked up directly after dinner, to see how this sweetest and best of

all creatures, faultless in spite of all her faults bore the discovery"
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(E, 453). Because Mr. Knightley is, unlike Mr. Elton and Frank,
unaware of thé conventipnal nature of his journey, it is motivated by
deep and authentic emotion.

| To return to Frank Churchill; all his journeyg to Highbufy are’
motivated by his secret eéngagement with Jéne} It is true that Mrs.‘
Churchill has kept him away because she has needed him, but Mr.
Knightley has been correct té.conclude that he will come to Highbury
whenvit suits him. He notes thar Frank finds the opportuﬁity to travel
to ”watering—places,” paréicularly'We§mouthﬁ Emma agrees. Mr.
Knightley says: " "And those times aré, whenever he thinks it worth his
while; whenever there is any temptation of pleasure' "(E, 146); Mr.
Knightley is spéaking génerally, but his statements are later shown to
be just. When the Churchills move to Richmond, Mr. Weston exults over
it; neirness to Highbdry; " 'What were nine miles to a young man? --
An hour's ride. He would be always coming over”(g) 317).( Mr. Weston
might have added: "to a young man in love." Frank is conscious of his
ability to travel and his motives for travelling. The narrator reports
his wishes for travel: "He had wanted very ﬁuch to go abroad -- had
been very eager indeed to be ;llowed to travel -- but Mrs. Churchill
would not hear of it. This had happened the year before, Now, he
sald, he was beginning to have no longer the same wish''(E, 221): THe
possZi ility c¢f travel abroad becomes a subtle indication of motive and
feeli: . on he arrives at Donwell Abbey, having met Jane on the road

>

he is tired and dejected. Suddenly he resumes his talk of travel with

1"

Emma : "I feel a strong persuasion, this morning, that I shall soon be

abroad. I ought to travel. I am tired of doing nothing. I want a
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change. I am serious, Miss Woodhouse, whatever your penetrating eyes
may fancy -- I am sick of England -- and would leave it to-morrow, if
I could’ ”(E) 365). The disagreement, the break, between Jane and

Frank causes him to think of seeking solace in a change, in travel.D.
Emma, of course, knows nothing yet of his secret and answers playfully.

,As the discussion of these incidents has shown, there is often a
narrative link between physical distance travelled and emotions. Maria

y
Bertram's feelings change as she approaches Sotherton. Emma's embar—
rassment at ﬁr. Elton's proposal causes this short drive to seem to
her drawn out. When Mr. Knightley reprimands Emma at Box Hill, the
)

distance between them as her carriage leaves corresponds to the mis-
understanding between them and the sorrow it causes. Frank Churchill
and Mr. Knightley.consider assuaging painful feelings by travelling.
Jdot only do we see this relation in the dramatic narrative; distance
can be a verbal %etaphor for feeling. When Darcy first arrives at
Hunéford to propose to Elizabeth, he has trouble introducing his topic
of conversation because of his natural reticence and because Elizabeth

k3

is unaware of his intentién. Darcy comments on Charlotte's marriage

and "so easy a distance' between Charlotte's new home and her parents'
home. Elizabeth disagrees about the nearness of the two homes and
feels she needs to explain herself because she believes Darcy refers

to Jane and Netherfield. She says:

'I do not mean to say that a woman may not be settled too
near her family. The far and the near must be relative,
and depend on many varying circumstances. Where there

is fortune to make the expence of travelling unimportant,

distance becomes no evil. But that is not the case here.
Mr. and Mrs. Collins have a comfortable income, but not
such a one as will allow of frequent journeys -- and I am

persuaded my friend would not call herself near her fémily



under less than half the present distance.'
(2P, 179)

Darcy of course thinks Elizabeth understands his feeling for her and his
intention to propose to her. He therefore thinks she is referring to
their own relationship. He is encouraged. He has an income which would
make the distance between Longbourn and Pemberley of no consequence.
"™Mr. Darcy drew his chair a little towards her, and said, 'ng cannot
have a right to such a very strong local attachment. You cannot have
béen alwéys'at Longbourn' " (PP, 179). His words confuse Elizabeth; she
has no sense of their reference, and her silence forces Darcy tovaban—
don his purpose for, this occasion. Misunderstanding though it is, this

conversation shows that distance can be used to refer to emotion. The
14

relation between distance and emotion occurs on a verbal as well as a
dramatic level. P
One of the conventions of the romance that Jane Austen parodies in

Northanger Abbey is seduction.6 The narrator says of Captain Tilney:

”Eg cannot be the instigator of the three villains in horsemen's grégg

~

coats, by whom she will hereafter be forced into a travelling-chaise
and four, which will drive off with incredible .speed”(§§, 131). A
heightened and improbable‘event such as this would not occur in the
Austen novels, yet the seduction motif is not discarded and figures

impo:tahtly in Northanger Abbev itself. The relation between carriages

and seduction probably has an empirical as well as literary origin.
Young men, not young women, own and drive carriages and they would”
naturally, as with automobiles today, have wanted to display their

mastery and skill _efore admiring young women. Mrs. Grant's reason

for dirécting Julia to sit with Henry Crawford is that Julia has
. E



73

wanted to learn to drive. But this is a transparent excuse to allow

-

Crawford to show Julia his’expertise and, in Mrs. grant's mind, to
court her. John Thorpe;akes for granted the influence his gig gives
him over young ladies. During his first conversation with Catherine
hé rather abruptly engages her for a drive:

'Are you fond of an open carriage, Miss Morland?'

'Yes, very; I have hardly ever an opportunity of being
in one; but I am particularly fond of it.'

'I am glad of it:, I will drive you out in mine every
day.'

'Thank you,' said Catherine in some distress, from a
doubt of the propriety of accepting such an offer,

"T*will drive you up Lansdown Hill tomorrow.'

g (NA, 47)

Thorpe continues to assu@e Catherine is available for any drive he
wishes to take. When Catherine refuses to g0 to Blaize Castle because
she has promised to walk with the Tilneys, Thorpe considers her excuse
to be worthless. In his attempt to persuade Catherine to drive with

Y
,;ﬁzgthe exaggerates the unsuitability of the weather for ﬁalking and

lies about having seen the Tilneys. He éays to her: " 'Well, I saw him
at that moment turn up the Lansdown Réad, -- driving a smart-looking
girl' " and " 'Make yourself easy, there is no danger ‘of that, for I.

g

heard Tilney hallooing to a man who was just passing by on horseback,
that they were going as far as Wick Rocks' ”{§é, 85, 86). Thorpe is
also presenting an offer that appears to Catherine very attractive:

'Blaize Castle!' cried Catherine; 'what is that?'

'The finest place in England -- worth going fifty miles
at any time to see.'

'What, is it really a castle, an old castle?'

'"The oldest in the kingdom.' -

"But is it like what one reads of?'

"Exactly —- the very same.'

'But now really -- are there towers and long gallerijes?'

"By dozens.'



'Then I should like to see it; but I cannot -- I
cannot go..' o
(NA, 85)

Thorpe's dishonesty prevails and they set out in hi; gig. When Cath-
erine becomes aware of the Tilneys in the street, she pleads with
Thorpe to stop and let her out;'"But Mr. Thorpe only laughed, smacked.
his whip, encouraged his horse, made odd noises, and drove on; énd
Catherine, angry and vexed as she was, having no power of getting away,
was obliged to give up the point and submitr(§§, 87). Thofpe,-the
young man secure in the control of his own carriage, easiLy prevails
over Catherine, tH; young and naive girl, who has been tricked into
submission. Thé seduction motif nowtfunctions within the commonplace
social life of.Bath.7
General Tilney has also a share of villainy. During the drive.to
- §orthanger, he tells Catherine to ride with Henry in his curricle for
the secgnd half of the journey. Conscious of Mr. Allen's disapproval
of young ladies riding a” one with young men, Catherine hesitates.
"The remembrance of Mr. Allen's opinion, respecting young men's open.
carri;ges, made her blush at the mention of such a plan, and her first
thought was to decline it; but her second was of greater deférénce for
Generai Tilney's judgment; he could noﬁ propose any thing imprdper for
her. . .”(ﬁéj 156). Catherine is unaware that the General is deliber-
ately attempting to seduce her into falling in love ‘with his son. He is
not only unconscious of the impropriety of the drive, but eager to play
with and control Catherine's emotion. When the General repurns to
Northanger from London in the knowledge of Catherine's relative poverty;

N .
his anger 'is expressed in the way he "instigates' Catherine's sudden



departure. Having encouraged Catherlne s affection for his own pur—
poses, he now barbarously throws her off. Catherine is forced from

the house at the earliest hour to be conveyed home in a most 1mproper

.and degradlng manner .

W1lloughby is sketched briefly within the seduction motif.
Colonel Brandon's sudden departure from Barton Park causes a proposed

pleasure tour to be cancelled. The other people decide to drive in

~ .

the country.

The carriages were then ordered; Willoughby's was first,
and Marianne never looked happler than when she got into .
it. He drove through-the park very fast, and they were
soon out of sight; and nothing more of them was seen

till their return, which did not happen tlll after the
return of all the rest.

.(§§, 66—7)
This short description is emble?atic of Willoughby's and Marianne's
relationship. Willougth's knowiédge of manners allows him to show
special attention té Mariaéne without its implying a special relation-
ship.- He proceeds "very fast" in their relationahip with no intention

of taking it seriously.

Long before Wckham and Lvdia disappear from Brighton, Wickham's

villainy has been revealed to Eiizabeth. But Qhen the Search for the
couple béginsfwﬁhe clues in the myste}y are the cérriages tﬁey have
taken. The vehicles and the route taken reveal their inténtions to the
searchers ond the discussion about the carrlages is almost melodramatic
. .
in the way it echoes the seduction motif. Colonel Forster's first
communication to the Bennets is that they have gone to Scotland ﬁo be

married (PP, 273). But Colonel Forster travels to Longbourn to inform

the Bennets that, in Jane's words: '"there is but too mufg reason to
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fear they are not gone to Scotland"(PP, 274). The

L 4
tend to marry Lydia is to ascertain their route of

76 -

only method for

checking Wickham's friend Denny's statement that Wickham does not in-

travel. Jane writes

to Elizabeth: "Colonel Forster did trace them easily to Clapham, but

no farther; for on entering that place they removed .into a hackney-

coach and dismissed the chaise that brought them from Ebsom. All that

is known after this is, that they were seen to continue the London

road" (PP, 274-5). Jane comsiders what this could possibly mean. Mr.

1"

and Mrs. Bennet ''believe the worst,

but Jane thinks they might have

been married in London. Mr. Bennet decides to go to London to attempt

to find Lydia (PP, 293)} Mr. Benﬁet'sAassuﬁptions

lady changing carriages would be noticed is probablv.a good one, but

proves to be fruitless. But even after only reading Jane's two letters,

-

‘that a gentleman and

¢

Elizabeth has the information for a fairly sound conclusion. .ﬁr.

3

Gardiner tries to convigce her that '"there is no absolute 'proof that

P

they are not gone to_Sco;land.”' Elizabeth replies

: " 'Oh! but their '

removing from the chaise into an hackney coach is such a® presumption!

l

And besides, no traces of tgem were to be found on

the Barnet road' "

(PP, 282). A travelling chaise would have been the only practical

4

£
. vehicle to take Wickham and Lydia to Scotland whereas the hackney~

-~

N

porting and interpretation that qgke up the reader

coach would be intended for shorter taxi jburneys.

\
journey allow it to be pfﬁced within the seduction
v [ : .

Henry Crawford, a character of the Willoughby

‘more subtly .and complexly‘created, uinderstands the

seduction. When he travels to Portsmouth to visit

The indirect re-

's knowledge of the

motif.
type, though much
sophisticated art of

and make love to

&

~
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Fanny Price, he is aware of her suffering and deprivation. He also

) ,-
knows, as he tells Fanny, that the people at Mansfield tend to forget
or ignore her at their own convenience. With this knowledge, he makes

Fanny an offer that seems Very generous.

'"If, therefore, . . you find yourself growing unwell, and
any difficulties arise about your returning to Mansfield --
waiting for the two months to be ended -- that must not

be regarded as of any consequence, if you feel yourself

at all less strong, or comfortable than usual, and will

only let my sister know it, give her only the slightest

hint, she and I will immediately come down, and take

you back to Mansfield. You know the ease, and the

pleasure with which this would be done. You know all

that would be felt on the occasion.' i

MP, 411)
. ’ ~ T

The offer is couched in such sympathetic language that Fanny cannot
laugh it away. And Henry, a man of discretion, says no more himself.
But he has his sister write to extend the offer. Mary writes, and here
Henry's real intention is disclosed: " 'I am art your service and
Henry's, at an hour's notice. I should like the scheme, and we-yould
make a little.circuit, and shew you Everingham in our way, and perhaps
you would not mind passing through London, and seeing the inside of
St. George's, Hanover Square' ”(EE} 416). The _..er has been made in a
very proper way. With Mary attending Fanny and Henry there would be no
indiscretion. Both Henry and Mary appear to be acting simply with a
sense of Fanny's delicate health in mind. They seem to-want only to be
of use to Fanny. But Mary's description of the journey indicates more.
The trip would take Fanny to Henry's property. It would be a trip
similar to Willoughby's and Marianne's, during which they went through

Mrs. Smith's house and grounds, the estate which Jilloughby is to-

inherit. For Willoughby, the trip is simply a pleasant form of flirt-
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ation. For Henry Crawford, the journey would be a sophisticated and
/

subtle form of persuasion. It is a way of convincing Fanny of his
attention for her and his ability to care for her in a luxurious style.
Mary's final comment reveals the object of Henry's offer. Once Fanny
is with Henry and Mary, she will be under their power to & lgrge extent.
A3

A stop at St. George's for a brief marriage ceremony would be difficult
for Fann& to resist.. Her desire to return toO Mansfield soon‘yould
necessarily result in her marriage to Henry. Fanny is aware of the
implications of the proposal, yet the degree of her suffering at the
4
Price home is such that she does not want to have to face th® tempt-
ation directly., She fears that the Crawfords will arrive without her
direction, expecting her to go with them. She receives another letter
from Mary, ''and two moments were enough to start the probability of
its being merely to give her notice that they should be in Portsmouth

e
that very day, and to throw hér into all the agitation of doubting
what she ought to AO in such a case' (MP, 437). The advantage of
examining a detail such as the seduction motif through the Austen
novels- is that it égows the way in which Jane Austen transforms the

conventions for her various purposes, from the transparent John Thorpe

“_to the conscious and mannerly Henry Crawford.
Ny ,

To examine character from this particular and limited point of
g

—

view allows us to see the artist's development. I Northanger Abbey

there *is an obvious connection with conventions from Gothic and
sentimental novels. Jane Austen is learning to use them in a vital

way, yet she is still close to the clich€. Sense and Sensibility seems

~.

to be a transitional novel where she is conscious of using techniques
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to control thc reader's response. In Pride and Prejudice, and part-

icularly Man ~1eld Park and Emma, Jane Austen is in control of her mat-
—_— AN .

- .

erial "and. can create complex characters with subtle impulses that can

be fully articulated. By controlling and defining this complexity‘of
feeling and motive, Jane Austen cdn control her reader's response in
such a way that the reader feels with and consequently learnsxizgf\the
fictional experience. The percéptive?reader will make the fine moral
distinctions made possible by Jane Austen's style. Jane Austen also

udes travel to control and guide theme; that is, the reader's recep-

tion and impression of theme can be determined in part by travel.

S L
s A 4 S

This topic will be pursued in the next chapter.

i3



Chapter V: Travel and  Theme

To this point T have discussed carriagés as objects that v fiect
particular, definable sotial values and as devices for Jane Austen to
Create scenes of social intercoupse. Travel, as shown in Chapter 1V,
reveals metaphoric associations whigh define emotion. 1In this chapter
I will look more ciosely at the ways in which carriages and travel
are part of the fabric of the novels' form and meaning. Scenes from
each_n9vel will.be considered because they are good illustrations
of the method whereby a moral problem or idea is represented through
the nérrativé. I will examine travel in its more general aspect 'as a
pattern or structure within the novels to express and convey theme.
Malcolm Bradbury writes: 'Her language is very little figurative,

Oor symbolic, or psycﬁological; it takes society into consciousné%s, and
consciousness into society, letting the characters distil virtue out

of a very possible and recognizable Qorld."l As each young woman,

the central character of each novel, travels froﬁ place to place, she
faces problems which muét be - and. are eventually ‘resolved. As feaders,
we experience the anguish of each jdlrney énd are led emotionally and
intellectually to the moral and thematic conclusion of the novel.
Catherine Morland, Marianne Dashwood, Elizabeth Bgnnet, Fénny Price,
Emma Woodhouse, all, inathe course of the novels, make journeys of
education ;nd maturity. The structure of the journeys of each novel

is  a rhetorical "guide" that is used consciously and skillfully by

Jane Austen to persuade her reader to a particular view of the moral

~

~N
80 , :
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problems of the novel.

In Northanger Abbey, Jane Austen has in at least one instance

defined a moral problem by representing it in a dramatic action. The
narrator's analysis of the problem is illustrated by the description of

the scene. Catherine Morland's decision whether or not to o with
g

John Thorpe on a drive to Blaize Castle, as was mentioned in the previous
chapter, ié a difficult one to make.. There are g%@é reasons to gtay

and apparently good reasons to go. Because of the fain there © v be no
point in staying, yet she has made an appointment with the Tilneys

and has an obligation to stay. Catherine's attempt to weigh the argu-
ments fails, partly because Thorpe.lies to her amd brow-beats her

and partly because she is not an experienced decision-maker. TFive
paragraphs narrate the incident, from Catherine's stepping into the
carriage to James Morland's suggestion that they turn Back.' In the
first paragraph, Catherine's indecision is reportéd by the narrator.

It begins: "Catherine's feelings, as she got~into the carriage, were in
a very unsettléd state; divided between Tregret for the loss of one great

pleasdre, and the hope of soon enjoying another, almost its equal in
N . «
degree, however unlike in kind" (NA, 86)« The second paragraph describes

the movement of the carriage down the street and Catherine's thoughts:
, & -

They passed briskly down Pulteney-Street, and thfbugh
Laura—place, without the exchange of many words. Thorpe

talked to his horse, and she meditated, by turns, on
broken ,promises and broken arches, phaetons and false )
hangings, Tilneys and trap-doors. e
SR IR (NA, 86-7)

fa, e
' i

The alliteration‘wigﬁiﬁ{ghe coupling of items representing each side
of her dilemma”emphasizesACatherine's muddled state of mind. At this

>
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point, Thorpe draws Catherine's attention to the street and she sees
the Tilné&s walking the other wéy.

Catherine looked rouwrrd and saw Miss Tilney leaning on her
brother's arm, walking slowlyy down the street. She saw
them both looking back at her. "Stop, stop, Mr. Thorpe,"
she impatiently cried, "it is Miss Tilney; it is indéed.
—— How could you tell me tﬁey were gone? -- Stop, stop, I
will get out this moment and g0 to them." But to what
purpose did she speak? »- Thorpe only lashed his horse into
a brisker trot; the Tilneys, who had soon ceased to look
after her, were in a moment out of sight round the cormer of
Laura-place,)and in another moment she was herself whisked
intd the Market-place. i

(NA, 87)

In this paragraph, Cathgrine's dilemma becomes external. Her choices
> - v o

e 9
are before her, yet because she has already chosen, she has no control

over the movement. The scene, Catherine looking back to the Tilneys
while being driven on by Thorpe, shows in this moment her moral problem.
The next paragraph relateﬂ“Catherine's return to an inner musing

a

over her decision. This technique becomes much more pervasive and

. -
subtle in the later novels.

CatherineYs travels in Northanger Abbey are essentially a rejection

-

of, specific delusions of literature and liQ Her departure from Ful-

i

lerton is marked by a rejection of the clichés of novels of sensibilicy.

‘Mrs. Morlahd does not give .Catherine "cautions®against the violence of

such noblemen-and baronets as delight in forcing young ladies away to
/- '
some remote farm-house L

(NA, 18) because she knows nothing of
g

(J such events. The harrator sStates:

7

Every thing indeed relative to this important journey

was done, on the part of the Morlands, with a degree

of moderation and coﬁpOSure, which seemed rather consistent
with the common feelings of common life, than with the
refined susceptibilities, the tender emotions which

the first separation of a heroine from her family ought
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always to excite . . ., Under these unpromising auspices,
the parting took place, and the journey began. It was per-
formed with suitable quietness and uneventful safety.
Neither robbers nor tempests befriended them, nor one
lucky overturn to introduce them to the hero.

' . (NA, 19)

Catherine's stay at Bath is an attempt on Jane Austen's part to create

a language of social intercourse and criticism, The characters meet at
i \

balls and plays, go for walks and carriage rides,‘gnd discuss novels,

love, the picturesgue and grammar. Jane Austen presents the "common

feelings of common life." Catherine must learn that some people

! misrepresent themselves gn érder to impose on others. Her relationship //
with Isabell;‘Thofpe is painful for her but enliéhtening. Catherine
travels to Northanger, where her preconceptions gathered from Gothic
romance are exorcised, though the "real” world is shown to contain

its own terror. Alan McKillop has written: '"In the Bath chapters it

was the novelist.who was pointing out the disparities between literature
and life; now it is .Catherine herself who is illustrating these dis-
parlties by trying to find Gothic romance in the Midlands."2 Catherine's

first impressioh of Northanger Abbey, as she and Henry drive into the
’ T
grounds, i _.ustrates the general movement of the novel from delusion

s

to reali .y:

As they drew near the end of their journey, her
- patience for a éight of the abbey -- fér some time
sus,  ~7T:d by his conversation on subjects very different
~— returned in full force, and every bend in the road
was expected with solgmn awe to afford a glimpse of
its massy walls of 8rey stone, rising amidst a grove of
ancient oaks, with the last beams of the sun playing
in beautiful splendour on its high Gothic windows. But
so low did the building stand, that she found herse
passing through the great gates of the lodge into the
. very grounds of Northanger, witho&f.having discerned
even an antique chimney. ‘

| (NA; 161)
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Catherine continues to be disappointed as she finds that the Abbey
is a modern homé. From Fullerton, to Bath, to Northanger and back
to Fullerton, Catherine encounters new experiences which force her to

reassess her perceptions of life.

At the beginning of Chapter IV, I discussed the description of Mrs.
Jennings' drive to London with Marianne aﬁd Elinor. fhe Aescription
presents in a very concise manner the essential morél problem in
the novel. It focuses on Maﬂ;énne's willfulness and absorption in

N,
feeling in contrast with Elino™s sense of the need for personal restraint

A

N\
and social responsibility. The journey to London is g&e means for

defining the problem, and the scenes in'London woik through the impli-
cations.of the problem. The stopover at Cleveland during Mariénne's'
sickness‘ailows for the purgation of the excesses of sensibility.
Marianne returms to Barton a much ﬁ%re mature person. The joaneys

throughout the novel are a means for exploring and\?esolving the problem
of sensibilicy. ¢

1

Elizabeth Bennet's walk to Netherfield was mentioned in Chapter II

because of her impropriety. The walk also introduces the major themes

of the novel. 4. Walton Litz has written: .-
As Darcy and Elizabeth are first presented to us they sum
up most of the conflicting forces in Jane Austen's early
fiction. Elizabeth possesses the illusion of total freedom;
she looks to nature, rather than society or traditional
authority, for the basis of her judgements. She is
self-reliant and proud of her discernment, contemptuous
of all econventions that constrict the individual's freedom.
‘Darcy, on the other hapd, is mindful of his relationship
to society, proud of his social place, and aware of the
restrictions that inevitably limit the free spirit. To-
gether they dramatize the persistent conflict between

. social restraint and the individual will, between
tradition and self-expression.



Elizabeth walks because she finds her mother's sense of decorum rid-

1A

iculous and unnecessarily restrictive: 'How can you be so silly,’

cried hgr'mother, 'as to think of such a thing, in all_ this dirt! You
will not be fit to be seen when you get‘there' " (PP, 32). When
Eliz;beth gets to Netherfield, ~«he conventionél view of a young lady's
walk alone through fields is rebresented by Miss Bingléy and Mrs.
Hurst. Bingley's reaction of uncritical kindness.and warmth shows him
to be compatible with Jane, who shares these\qualities. Against this
background we see Darcy and Elizabeth:

She was shewn into the breakfast-parlour, where all but
‘Jane weré assembled, and where her appearance created a great
deal of surprise. —- That she should have walked three '
miles so early in the day, in such dirty weather, and by
herself, was almost incredible ta Mrs. Hurst .and Miss
Bingley; and Elizabeth was convinced that they held her in
contempt for it. She was received, however, very politely
by them; and in their brother's manners there was

something better than politeness; there was good humqur

and kindness. -- Mr. Darcy said very little, and Mr.

Hurst nothing at all. The former was divided between
admiration -WE. ne brilliancy which exercise had given to her
complexion, and doubt as to ’the occasionls justifying her
_coming so far alone. Thé latter was thinking only of

his breakfast.

(PP, 32-3)

Elizabeth's walk is a demon&tration of her rebellion against social
conventions. Given her family and companions within the Meryton district,
thi readegﬁis sympathetic. Elizabeth's display of energy, health and
self—aséertion is welcome not only to the reader but to Darcy who is
attracted to her personality. But Darcy sees not only her personal
N ‘\’ ' : : '
claims, but the social claims. His experience of society is much greater
tuan Elizabeth's g%d he understands -the need for prudence and restraint.S?
* ‘ : \ .

Elizabeth's rebellion against her limited society and Parcy's conflict

v .
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between his desire for Elizabeth and his sense of his "social place”

begin the major thematic conflict of the novel.

v

The thematic conflict progresses within the structure of the
journeys. Elizabeth's trip to Hunsford takes her out of her home
surroundings and prompts her to think about society in a more objective‘
manner. She forms a redlistic opiniom of rharlotte's marriage and
she must learn to suffer Lady Catherine though she‘despises her. Darcv's
proposal, the consequent argument and Darcy's letter provoke Elizabeth
into a recognition of the limitation of her point of view She can no
longer allow herself to be deceived about Wickham; she must acknowledge
Darcy's criticism of her family and she now begins to perceive Darcy's
teal character. On the other hand, Darcy must recoghize that his sen-

sitivity about Elizabeth's social inferiority is a false pride, that

-~

~

her personal merits make her his equal. By meeting together on ¢
i - - )
relatively neutral ground, that is, away from the direct emotional

. ~
influence of each of ﬁ?eir homes, they can both begin to move toward
\?{;“ . (S
a just estimatisn of each other's character.
Lo N )
Though Eliz;%eth learns a great deal at Hunsford, she is still

¢ b

unpersuadeq of_Darcy?sigéal nature. Her‘ﬁrip into Derbyshire, to

B T S
Pemberley,;is degcribed through the medium of the carriage’s approach
e NI ! \J‘ .
to the houge through the park: Do -

. ‘ll\)“_‘ . \\
f T&é%ﬁégk was wery largég\@nd contained great variety of
groqndt'%:heﬁ entered it in odne of its lowest points, and
drove for‘some.rime through a beautiful wood, stretching

over a wide extent. Tt '
 Elizabeth's mind was~too "full for conversation, but

she saw and admired everf’yemﬂfkable spot .and point of

view. They gradually ascended for half a mile, and

then found themselves at the toﬁ\nf a considerable eminence, -

where the wood ceased, and thé'éygfggs instantly caught by

v

By
- [}
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Pemberley House, situated on the opposite side of a valley,

into which the road with some abruptness wound

Elizabeth was delighted. She had never seen a place feor

which nature had done more, or where natural beauty

had been so little counteracted by an awkward taste.

They were all of them warm in their admiration; and at

that moment she felt, that to be mistress of Pemberley

might be something! ‘
’ ~ (PP, 245)

. \
Elizabeth new feels a great deal of respect and admiration for the
owner of the estate and can feel well-disposed toward marriage. She

later half-jokingly tells Jane that her feelings for Darcy changed when

>

" b

she first saw ".'his beautiful grounds at Pemberley' " (PP, 373).

But Elizabeth's p-ogression of feeling corresponds to her new under-
standing%ﬁf society. She now conceives of a society which does not

sffer from the limitations of Meryton. Aljistair Duckworth says of

-
-

Elizabeth's impression: ; ot

There is perhaps something here, too, of a Shaftesburian
recognition that excellent aesthetic taste denotes an excel-
lence of moral character. Thus, when Eljzabeth comes to
exclaim to herself that "to be mistress of Pemberley might
Be something' A245), she has, we might conjecture, come to
recognize not®™werely the money and the status of Pemberley,
?but its value as the setting of a traditional social and.

ethical orientation, its possibilities -- seemingly now
only hypothitiCQl -~ as a context for her responsible social
activities. :

Tony Tanner argues that the journey continues into the house until
Elizabeth stands before‘the large portraisgof Darcy. 'Standing before
thevl;rge'and true image of the real Darcx, Elizabeth has in effect
compléted he; journey. When she next meeﬁs the original, outside in
the grounds; shg is no‘lqngér in any doubt as* to his true worth.”5

" Tanner's argumerit is a fruitful one because it shows the relation between.

the man and the estate and between Elizabeth's emotional life and:the

’
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thematic structure of the novel. Darcy’shtrips to London express his
new understanding of the Gardiners and of his social responsibility.
He no longer has any "improper pride." To quote Duckworth's

summary of theme: 'Only when Elizabeth recognizes that individualism

must find its social limits, and Darcy concedes that tradition without

individual energy is empty form,.can the novel reach its eminently
. P nb
satisfactory conclusion.
.
{

All the major characters gather in the final\chapters_iE/EBngourn

in order to complete the requirements of plot. Bingley and Jane are

brought together and Darcy and Elizabeth acknowledge their feelings for
: /'..

one another. The scenes at Longbourn also show Elizabeth's superior
understanding in relation to her parents and sisters. Even Mr. Bennet
and Jane are only sympatﬁetic bystanders ready to be taken into Elizabeth's

greater awareness. It is also important to see Darcy im a social
K lad C )
situation again; he is ,still awkward and silent. Elizabeth must

initiate the conversation which allows Darcy to renew his proposal.

.

Elizabeth finds that‘Dgréy "had yet -o learn to be laught at . . ."

.

3

ss
(PP, 371). By placing Elizabeth and Darcy once again.in a4 social setting,
P22

Jane Austen can show both their superiority and their imperfections.

't In Mansfield Park, we find that’ the major characters' attitudes
toward travel become an index for the moral structure in the novel. * -

As with emotion,™the metaphoric qualities of travel have been “linked

- .
inseparably with the moral natures of the characters. The assumption

v

must first be granted that Mansfield is the moral centre of the novel.

Most of the action of the novel eccurs in and around Mansfield. As-we

e
Reay . N



Portsmouth house); but that is oﬁlyjto 2t

«
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see the characters travel to and from Mansfiei&, the sense of Mansfieid
asda quiet, ordegred and éivilized home grows. Fanny has always fhought
4urihg her yeard at Mansfield that Portsmouth is her real home. But
when she finally returns to the Price home, she is shocked by the

careleesness and disorder. Fanndy N
could think of nothing but Mansfield, its beloved inmates,
its happy ways. Every-thing where she now was was in full
contrast to it. The elegance, propriety, ‘regularity,
harmony -~ and perhaps, above all, the peace and tranquillity
of Mansfleld were brought to her remembrance ewvery hour

of the day, by the prevalence of every thing opposite to s

them here. ; .

(P, 391)

Tc Tar- - comments on Fanny's recognition: "Fanny is ideéiizing‘v

-

‘ 8
Mansfield (Mrs. Norris, for instance,

,

moral qualities.”

narratwworld .

"ers are ;anged in relgzlon to. the still

centre of Mansfield. t'f. o i *

'

Henry and Mary Crawford present one extreme attitudé, éach having

a facility for mévement, travel and changéi when Mary flrst arrives a;
the Parsonage, she is 1nd1gnant that she cannot hire a waéon to

convey her harp to her new residEnce. Edeund attempts to explain the.
importgnce of the hay harvest, but to no avail. Mary concludes:

'T shall undérstand al: your ways in time; but coming down
with the true London maxim, that every thing is to be got
with money, I was a little embarrassed at first by

the sturdy independence of your country customs. However,
I am to have my harp fetched tomorrow. Henry, who is "
good-nature itself, has offered to fetch it is his
barouche. Will it not be honourably conveyed?'
(MP, 58-93



" 90"

[

Mary'défines 1 tundamental conflict within the novel. Mansfield

represents traditional rural values centred in the gpltivation of -the

land. London represents value$;based on paper meney and speculation.

The new values that the Crawfords bring to Mansfield are superficial,
‘rootlesé and transieng.“ "To anthing“like a permanence of abode, or
limitation of sociegﬁl Henry‘Crawfbrdlhad, unlyckily, a great dislike

" (MP, 41). Henry's freedom prevents him from having a relation e

to or a role withinrsopiety. Mary:learns to ride horsebacg effortlessly,

>

while Fanny must proceed slowly and carefully (cf. MP, 68-70). Edmund

remarks to Fanny: "

'She rides only for pleasure, you for health' "
(MP, 70). Edmund does not yet realize that aﬂl Mary's actions are
motivated by a desire for pleasure;-vHe knows that Fanny acts only in
a serious, ethical manner. His contrast tells the reader much more than
he hi?self yét knows. This ease of movement becbmes evidencg of detai;
to support Lionel Trillingfs statement : ”Iﬁ Mary Crawford we have the
first brilliant example of a distinctively modern type,'the person who
éultivates the style of sensitivity, virtue, and intelligence.'
The'influence‘of the Crawfords leads both Maria ané Julia Bertram
away from Manéfield, and its sense of order, to London. They each /}
maké a journey which‘pfovides the evidence for a final judgment of them.
Maria runs gway with Henry, destroying both their chapces of happiness.
Julia elopes with Mr. Yates, whiéﬁ marks her as not unrepentant, but

-

rather as trifling and foollsh'T{)hey have both taken part in Junregulated

s

Journeys whlch are 31gns of an absence of moral restraint.
The theatrlcals at Mansfleld have been- the(éﬁﬁject of much

b
analys{s During this tﬂwe chaos threatens to é\ﬁrupt the order
B {4 N

Tewin
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of Mansfield. The background for tHhe theatricals”is Sir Thomas;s

»

journey to Antigua and‘his sudden, unexpected return at a climactic

moment. Sir Thomas's journey signals his temporary surrender of his
traditional authority.g‘ When he returns,, the hosse returns quickly to
its normally tranquil, harmonious state.
Edmund's moral nature -is indicated in part by the fact that Hef
whias no earriage. He is unpretentious and uﬁinterested in,ﬁravel as a .
source of:pleasure and variety. Edmssd is attracted to and misle& by
* | Mary Crawford ;nd his 1nfatuat10n leads him to travel to London to-
i
meet her, "a journey which he was looking forward to, with the hope of
A its fixing His happiness for ever" (MP, 373). But, as it turns out,

hlS journey shows him what he could not see at Mansfleld He has wanted

to believe Mary is a moral person, but his final conversation with hef,

2 -

about Henry's and Maria's elopement, shows him that she is governed by
\\ ' style rather that pfinciple. He retﬁrns to Mansfield Eree now to
begin his'profession and to‘fallJin love with anny.
Fanny Price is, of coursej the morally superior character in the
novel. Mention has been made of her dlfflculty w;th horseback rldlng
Her deiicate nature makes it dangerous for her. to walk the short
( alstance ofihalf a mile from Mansfield to the Parsohage’(cf 71-3).

" The walk that the young peopieJtake at Sotherton provides an e€xcellent
1llustrat10n of contrasting attitudes to movement . | Fanny begins by
walking with Edmund and Mary and they .decide to sit and rest because
Fanny has become fatigued. But Mary resists the tranqullllby..

S » ?. T shall soon be rested,' said Fanny; 'to sit in the shade

on a fine day, .3 ‘look upon verdure, is the most perfect
refreshment.’ ’
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After sitting a little yhile, Miss Crawford was
up again. 'I must move,'‘said she, 'résting fatigues me.
—= I have looked across the ha-ha till T am weary. I must
go and look through that 4ron gate at the same '
view; without being able to. see it so well,'
' (MP, 96)

4
-

“Fanny's éeacéful temperament distresses Mary's love for idle
movement. Edmund and Mary walk off arguing about distance and presuh—
ably ordination and, implicitly, the possibility of their marriage,
" while Fanny sits quié;{;. Fanny then‘witnqsses Henry's and Maria's
indiscretion andl feels with Mr. Rushwqrth's disappointment. As the
others pursué their varioﬁs interests, Fanny'sestillness masks the inten- '
sity of her thought and judgment. Jbr actions are morallX serious
while those of the éthefs are opportunistic and self-seeking.

| Fanny travels td\;ortsméuth, albéit not by her own éhdice, and,
as has»been mentiéned, recognizes that Mansfleld and not the Price
héusehold is her real home. Her trip is also important  for another
reason, asjﬁ;ckworth has noted: "ultimately Fanny's presence in Ports—; .
moutA is léss importaﬁt than her absence from'the Park. While Fanny
is at Portsmoﬁth, the Bertrams and the Crawfords fulfill th destinies.‘
foreshadowed by their previoué actions during the play."lO Sir Thomas
had elevated.Fanny to a position of respect after his return from
Antigua, but mﬁéh of h;s estimation rests on tge fact that Fanny has
received a proposal of marriage from a‘wealthy young man. When she
refuses to marry Henry,‘Sif }hqmas thinks she muét be taught td value
"the eiegancies and.l;xuries of Mansfield Parﬁ:. . e >It was.a medicinal

(.2 .

project upon his niece's understandiﬁg which he must consider as at

present diseased" (MP, 369). In her absence the truth of her under—
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standing is revealed to Sir Thomas. Her absence reveals the rightness .
of her presence at Mansfield. Lady Bertram's sense of Fanny's absence

is hear!gglt. Fanny's return moves her to an uncharacteristic exertion.

‘ "Fénnyfhaa scarcely passed the solemn—looking servants, when Lady

/

Bertram came from the drawing r‘&g to meet hei:; came with no indolent
step; and, falling on her neck, said 'Dear Fanny! now I shall be

comfort@ble' "(MP, 447). Fanny returns as an acknowledged and respected

member of the family.
Jane Austen usually provides extremes in her'noﬁels by which to
measure the ideal. The Crawfords display an exqéssiﬁe ease of move-

ment and Lady Bertram is a character of ridiculo;2>xgpose. While Fanny's

v

stillness contains a great strength of mind, feeling and judgment, Lady
Bertram's repose reveals a vacuous tranquility. Discussing two of

Mansfield's values, "quietness" and "repose", Tanner writes: ""Lady
. 4 © .

Bertram is a travesty of those véluesﬂ She is utterly inert, unaware,

‘ Y
and entirely incapable of volition, effort or independent judgement.

She 1is of course an immensely amusing character: but she also reveals
the Mansfield values run to see'd."ll

The stxucﬁure,of the journeys in Mansfield Park’canf then, be thought

of spatially. With Mansfield as the centre,.the characters travel
a i h .

outward to the periphery, primarily London and Portsmouth. Edmund

- and Fanny each journey from the centre to an extremity to gain a

renewed sense of pLéCe at Mansfield. The Crawfords move from London
to Mansfield but their vanity draws them back to London. Their influence

draws Maria ard Julia away from Mansfield, Maria much farther than Julia.
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“ To Bertram begins dh the perlphery but hlS illness draws him tofthe
: ,@? qujet of Mansfleld Sir Thomas pre31des at Mansfield exqept for hls
¥

L0

Antlguq,trlp which endangers the order of Mansfleld Edmund and ~

Fanny return as vital splrlts at Mansfield, whjile Lady Bertram reposes

=,

dully It is a profoundly conservative structure Mansfield is quiet

and harmeny; London is movement, change and chaos. B N

A. Walton Litz has written: "The basic movement of Emma is from.
deldsion to self-recognition, from 1llusion t0 reality nl3 As with
incidents in the earlier novels, Mr. Knlghtley s-and Emma's arrivallat
the Coles' dinner party represents ln a vital way the major theme of

the novel. The exchange is brief and warrants quotdtion. !
[Emma] followed another carrlage to Mr. Cole's door,
and was pleased to see that it was Mr. Knlghtley 53
for Mr. Knightley keeping no horses, having little
¢ . spare money and a greats.deal of health, activity,: and
independence, was- too apt, in Emma's oplnlon to- get
‘about as he could, and not use his- carriage. so 6ften
as became the owner of Donwe)l Abbey She had an
= opportunity now of speaking her approbatxon while warm
from her heart, for he stopped to hand her out.
'This is coming as you should do,' said she, "like -
‘a gentleman. —-- I am quite: glad to see vou. :
‘He thanked her, observ1ng, 'How lucky that we should
arrive at the same moment! for, if we ‘had met flrst Jin
the drawing-room, I doubtewhether yo ould have discerned
me to be more of-a gentleman than usg:T == You mlght not
have dlstlngulshed how I came, by my look or manner
= AE, 213) ’

Emma's concern for decorum causes her to confuse the sign or appearance
of gentillty for the substance Her argument ls that the carrlage
makes Mr. Knightley a gentleman But Mr Knlghtley zs‘consclous of
her mistake and attempts to humour her into. understand1n§ by contlnulng

+ Emma's argumeﬁt about appearance. .E s reply shows ndt only her good

7 £
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humour but her persistence in her folly. She says: " 'There is always

“a look of consciousness or bustle ‘when people come in a way which they

-~

know to be beneath them.” You think &ou carry it off verf Well, I d;re
say, but with you it is a sort of‘bravado, an air of affec£ed unconcern;
I always observe it whenever I meet,you,under thése circumstances'.”
(g; 213-4). The major irony here is that the qualities which céuSe
Mr. Knightley to walk rather‘than.ride ia his carriage, his Jhealth,
activitynénd independence" are qualities that we are to admire as
attributes éf a tr;e gentlemén. Emma cannot see thém because of her
awareness of appearance.

The irony of Eheir arrival is'compoundea by Mrs. We§ton's suggestion
that Mr. inghtley has used his carriage only to convéy Jaqe Féirfax,
whpm he presumably loves. Emma contradicts this argument by citing

)

Mr. Knightley's good character, but remains unconscious of her real

»
v

motive for doiné so. In effect, she defines the qualities that -make him

a gentleman. She says: "I know no man more likely than Mr. Knightley

® do the sort of thing —- to do any thing really good—natured, useful,

e~ : . . . .

4idera Iﬁ benevolent' "(E, 233). But Emma reveals a personal motive
{ . I.

for h®s—axemmdnt in her emotional response: " "Mr. Knightley must' not

marry!' "(E, 224)" She has now corrected her'mistake'regarding Mr. .

-

Knightley's motive for uéfﬁgfﬁis éarriage, but reveals a'mofe profound
error of percepﬁibn. She does not know Mr. Khightley's‘feeliﬁgs for

he%self, nor will she recognize her own feelings'fCr him. .Thermovement
of :hi$ paésage is representative\of the;novel. vEﬁma's progre;s'towgrd

self—knbwledge occurs as she witnesseS'a'serigs of short trips, either

3

1
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her own ot those of others, 4nd‘must then attempt to perbeive the
\\ 2] ‘.

truth of each journey. Emma’ observes the Journeys of Mr Elton Frank

Churehill and Mr. Knightley and her attempts to’ understand these jour—

.

‘ neys. become a movement from partial knowledge to a greater but still

partial knowledge until she recognizes her own feelings and 1nterests
When John. Knightley'warns Emma, on the day of the Weston Christmas party,

. that Mr. Elton is in love with heg, Emma's thoughts define the iromic

movement of the novel: '"she walked on, amusing herself in the consid-.

k3 ; 5

.eration of the blunders which often arise from:a partial knowledge
of c1rcumstances; of the mistakes which pedple of high pretensians
to Judgment are for ever falling into, and not very well pleased with
her brother for imagining her‘blind and ignorant, and in want of \

3

counsel"(g,\llZ). Journeys, 1ncluding Emma s ride w1th Mr. Elton
A

her trip to the Martins and her attempt to take Jane Falrfax for a

drive, become structural points on Emma's progress toward self-

recognition

In Emma, asxinnMAnSfield Park, attitudes toward travel and movement

provide an 1ndex by which the reader is led to ah understanding of . theme.
The principal contrast is between Mr. Woodhouse and Mr. Knightley

Mr. Woodhouse thinks of the half mile to Randalls as a serious and

difficult journey and has not been to Donwell Abbey, almost a- mile away,

in nearly two years (E, 356) When Emma travels home alone from

Mr. Elton's ‘after the_Westons' dinner party, her father "had been

“trembling for the dangers of a solitary drive from Vicarage-lane® ——

turning a corner he could never bear to think of -- and in strange hands

—= a mere common coachman —- no James ., , ' (E 133) The- source

\
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: . .
of Mr. Woodhouse's fear of movement is that he "hate[s] change of
’ ’ \

every kind" (E, 7). . The narrator states: "having been a valetudinarian.

all his life, wi&héut activity of miﬁd or body, he was a much older

A

man in ways than in years . . ." (E, 7). At every point in the novel,
Mr. Woodhouse's impulse is toward stasis: mno change whether physicai,

emotional or intellectual.
L4

Thébcohtrast between Mr. Woodhouse and Mr. Knightley -is made:
;’explicit in the first chapter. ‘Mr. Knightley has wélked;to Hartfield
after a fewbdays absence in London. The dialogue shows the contrast:

"It is.very kind of you, Mr. Knightley, to come

out at this late hour to call upon us. I am afraid
. you must have had a shocklng walk.

"Not at all, -sir.” It is a beautiful, moonlight
night; and so mlld that I must draw back from
your great fire.

'But you must have found it verymdamp and dirty.
I wish you may not catch cold. ;

'Dirty, sir! .Look at my shoes. Not a speck on
them.

'"Well! that is quite surprlzlng,,for we have had
a vast deal of rain here. It rained dreadfully hard
fot half an hour, while we were at breakfast. I
wanted them to put off the wedding. '

- (E, 10)

Mr. Knighﬁley's healthy unconcern 1is expressed in a characteriéticall&

abrupt maﬁner.'_For him it is-a topic too trivial for discussion. Mr.
i Woodhouse's concern is obviously excessive aﬁd irfational. His 'mind
m&ves.naturally.from the "vast>deal df rain" to his discomfort caused
by the Weston marriage. Whenlfhe bad,weathér after the Westons' -
"Christmas dinner provides Mr. Elton with.a good exXcuse for'not‘visiting
Hartfield and Emma for not attendlng church, MrA Knlghtley "whom ;o

weather could keep entirely from them (E, 139) has no qualms about
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.walking to Hartfield.

sciously focuses on Mr.

Mr.

Elton's sudden absence:

" why do not you stay at home like poor Mr. Elton?'

such as this prepare the reader for Mr.

4

(3]
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Woodhouse's response to*his visit uncon-

"Ah! Mr. Knightley,

. }
(E, 139)- References

Knightley's love for Emma.

His exertion is to some extent an expression of his feeling for her.

Throughout the novel |

the reader is made aware of Mr. Knightley's in- -~

dustrious activity by such incidents as his horseback ride to Kingston

(E, 244) and the reminder of his frequent. trips to Hartfield: '"[h]e had

walked'up one’ day after dinner, as he vefy ofteﬁ did, to spend his

- evening at Hartfield" (E, 344).

When Epma‘first reflects upon the knowledge that she loves Mr.

Knightley, she weighs, hypothetically, the claimg of the two men and

a

decides that no change should take place among them because of her

father's temperament:

Could she be secure of that,

indeed, of his never

marrying at atl; she belleved she should be

Perfectly satisfied.

-— Let him but continue the
same Mr. Knightley to her and her father, the

same Mr. Knightley to all the world; let Donwell and
Hartfield lose none of their precious intercourse of
friendship and confidence, and her peace would be

-— Marriage, in fact, would not do for

her. It would be incompatible with what she owed '
to her father,.and with what she felt for-him.

Nothlng should separate her from her father.

fully secured.

(E, 416)

The chapters that follow Emma's add’Mr.QKnightley's professions to each

other of course show that Emma's mind can be’ persuaded otherwise ,

though Mr.

Woodhouse must be, frightened into thinking a vigorous man

about the house is necessary before Emma feels easy -about the ’

marriage.

The contrast between the two men provides a rhetorical

~

-

o+
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‘background for the thematic structure of the noyel. Hartfield and Mr.
Y . : .
. - :
Woodhouse represent traditional values that have become stagnant and

—

impotent. The inability to aqcommodate‘change has'caused Mr. Woodhouse

v

~

tofwithdraw into neuroses. It is possible to imagine a character much

.

like Emma, but without her vigo“fﬁ

thdrawing from the shocks
,ooeasioned by the conflict bel ; ;er delusions and the real world into
a mental, emotional state similar to Mr ‘Woodhouse s. But Enmafs natural
exuﬁerance allows her totgrow and respond to the shotksiof‘recognitioni
’ It‘is fittingfithen, that she.should learn from.-and fallvin love.with;
a man who represents the same health and v1tality 15 Together they will
,affirm and regenerate’the traditional values of their soc1ety
‘f If Mr. Knightley represents the ideal of activ1ty and movement,
then Frank Churchill §.many - Journeys to Highbury are exceSSiye His _
trips: are self- serving, as shown in Chapter IV, and are‘representative -
of'&is deceptions. He pretends to be visiting the Westons and to be
seriously interested in Emma «while his main purpose 1s always to see
Jane Fairfax , The extreme example of excessiye behaviour is Mr.
Suckling.‘ Mrs. Elton reports to Mr. .Weston' " "You would be amazed
" to hear how my brother, Mr Suckling, sometimes flies about 'You will
hardly.believe me -- but éwice in one week he and Mr. Bragge went to

1

London and back again with four horses "(E 306). !here is no ddubt

-~

that Mr. Suckling and Mrs Elton are thoughtless people
: Anne Elliot, at the beginning of Persuasion,is faded, without

influence and without a real home. She had been persuaded by her

friend Lady Russell, seven years earlier to give up her engagement to.-
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Captain Wentworth. Now she appears to have little to hope for the future..

Her father's and sister's vanity exclude her from their society,

.Her intelligence places her far aboye them, yet she is alone. The

‘description of Anne in the erning chapter states the problem:”

Mary had acqulred a little artificial importance, by.
becoming Mrs. Charles Musgrove; but Anne, with an ’
elegance of mind and sweetness of character, which

must have placed her high with any people, of real under-. .
standlng, Was nobody with- either father or sister:

her word had no ‘weight; her convenience was always toA
give way; -= she’ was. enly Anne. . -

. . . o " (By 5)

.Thls descrlptlon of - Anne makes a dlstlnctlon that places ‘the major
‘thematlc concerns of the novel in line wlth the earlier Austen‘novels
Anne, llke Fanny, is of an unquestlonably superior moral character
yet socially without a'place; shebis nothing. Her problem is to find.
an expres51on or ‘role for her character w1th1n a soc1al group She
must find a way to make.her character known The problem is of course
seen through her relatlonship with Captaln Wentworth. The conflict
yls worked out structurally as Anne travels from Kellynch Hall, oW no
longer her home, to:Uppercross -to Lyme Regls, to Kellynch Lodge
\ _ . . . e o

_and f1nally_to Bath.la' ‘ o

AtﬂUppercross;pAnne and Wentworth meet for'the first‘time after

a separation of'seven;years. Mary relates to Anne Wentworth s oplnlon

of her; that her looks are "altered beyond his knowledge (p, 60) This

%

¢

statement leads Anne to conclude that "her power over him was gone for a
ever"(P 61) The cause for Wentworth s harsh Judgment is thag he feels

Anne had betrayed hlm. He belleves Anne to be of a weak y1eld1ng

. character ’she had been persuaded by- Lady Russell not to marry “him.

]
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As their stay at Uppercross progresses, Wentworth begins.to see Anne
. »e . . PR

o

anew.. Anne's moral and emotional stability make her a necessary

companion for Mary who must be cheered and placated. ‘She.is'a valuahle'
: -~ . ) .

‘conciliator between the two houses at Uppercross and between Charles.

"and ‘Mary.  She becomes a nurse and mother—figure‘for Mary's children.

She,is taken fbr. granted by all the people, except finally by Went-

~

-worth;'LWhen he’ takes young Charles.off"her,backaand when hé hands her into

the Croft gig, he is silently acknowledging his respect for her
position at Uppercross.
" The+sudden panic cdused by Louisa's ‘fall at_Lyme Regis;elicits

from Wentworth a probably invbluntary praise.of Anne's character. When

! the acc1dent 0CCuUrs, he immediately looks to Anne for a531stance (p, llO)

He then Suggests to the others that Anne stay as Louisa's nurse:

novone.so proper, so capable‘as Anne!',‘ (P’ 114) .Wentworth's

'»recognltlon of "Anne’ s superlor character is matched at Lyme Regis by - hlS

reawakened romantic interest.  The weather has- restored ”the bloom and“
freshness of youth” (P 104) to Anne s features and Mr. Elliot, then_
unknown, looks at her ' W1th a- degree of’ earnest adm1rat1on (P 104)

Captain Wentworth looked round at her. 1nstantly in a -

- way which shewed his notic1ng of it. He gave her a _ -
momentary glance, ~- a glance of brightness, which - ;
seeméd t¢ say, 'That man is struck with you, -- and ° ’
even I, at thls moment, see something llke Anne’.f4g _

. Elliot - agaln _ v : Co e
‘ (B, 104) " : "~ - . '

e

. Wentworth s new knowledge of ‘Anne’ 'S moral nature is complemented by

his. renewed love for her Anne's short'stay with Ladwaussell at
Kellynch Lodge provides an opportunity for Wentworth'tp'inquiré

particularly about Anne and to Praise her conduct at Lyme, showing her
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that she is in his thoughts- 2, 126). . . .

At Bath, as the- 1nc1dent'1n the shop discussed in Chapter III
shows, Wentworth is now seeklng to become reacqualnted with Anne.»
o :But Wllllam Elliot's presence becomes a block between them This
dllemma‘allows Jane Austen to show Anne, actively aSSertlng her. character,

‘her princ1ples and her love. 17 In the hotel room, Anne talks w1th

Captaln‘HarVille'abQut love, while~Wentworth sits nearby, listening

The argument allowsﬂAnne to state: " 'All the- pr1v1lege ‘I clalm for my

owu sex. (1; is not a very enviable one, you need mot: covet 1t) is that

”//}gbgﬁlov1ng longest, when ex1otence or when hope is. gone (P- 235)7

~Anne knows Wentworth 1s llstenlng and her statement functlons as an

KIS

1nd1rect declaratlon of love.. It prompts Wentworth-to write?a note-to

-

Anne, renewing his proposal to her. The. awkward social 81tuat10n at -

7 ’ ’ ) g

vBath has allowed Anne ‘to dlsplay her strength,gf character "She'
has shown herself to be of real moral consequence As Anne progresses

'toward a social role, Wentworth s love for her is’ renewed At Bath

the moral ‘and emotlonal movementé‘)o&n when Anne defends woman's. constancy

in love. ‘ S ) ] L
As Anne~grows through'the_navel 'she dissociates herself from~u 5
* the morlbund soc1al p031t10n her father and sister represent _Her e

© o

.marrlage tth Captain Wentworth allgns her W1th the Navy people whose '
. - ' )

‘ values she has learned to respect. At Uppercross she has had the _:’
example of the Croﬁts and at Lyme of the Harvilles. AS'Wentworth S

wife, she is part of this sbecial group Early in the novel, a descrlptlon

of travel 1s’ emblematlc of marriage as 1t is seen w1thin this- ‘group.

n

.
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After Wentworth helps Amne into the Croft gig, they set out toward
Uppercross. Mrs. Croft has had to shout a warning that they are about
to hit a post.

But by coolly giving the reins a better direction hersedf,

they happily passed the danger; and by once afterwards

judiciously putting out her hand, they neither fell

into a rut, nor ran foul of a dung-cart; and Anne, with

some amusement at their style of driving, which she

imagined no bad representation of the general

guldance of their affairs, found herself safely

deposited by them at the cottage.

(P, 92)
Like the Crofts, the.Wentworths will live a transient life, represented
“here by the Croft gig, without a traditionally established social
position. But Anne has shown her strength of character and the
\ :

traditional moral principles -upon which she will act. Considering the
way Wentworth admires and respects Anﬂé, we can surmise that she will
guide the course, of their life together in much the same way Mrs. Croft
steers the carriage. TheICOne of the passage also suggests that -though
their marriage faces the danger of '"quick alarm" and anxiety, it will
be a spirited, active and happy marriage. The Wentworth marriage
becomeé‘a new resolution bpfween personal worth and Social position in
~ the Austen novels.

Travel in Jané Austgnis novels forms a pattern that indicates to
some extent the thematic structure of the novels. Journeys can define
the stages in the development of a thematic problem or- the steps in a
moral education. The link between the physical journey and its meta-

18 ‘
.phorical associations is often very precise. The movement from one

place to another represents a very specific moral progress. In

- [
s
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Northanger Abbey, Pride and Prejudice, Mansfield Park, and Emma, the

’

journeys circle around a centre of experience; traditional values

are rediscovered and regenerated. In Persuasion, the journeys lead away

v

from the centre of experience; Anne must seek a social and moral life

’

beyond her traditional home.  The shift in the structure of the journeys

indicates Jane Austen's changing response ta her fundamental theme:

the individual's relation to society.
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Chapter VI: Conclusion

Thréughout this study I have felt the tngtation to employ dead
metaphors which pun on travel and carriages; some phrases that come to
mind are: carriages are ”vehiqlesf for showing'charactén; carriages
"convey" ideas, characters are "moved" to an emotional development;
the heroines_"pfogrgss" morally. It is as though Jane Austen has
decided thaﬁ her cénceptual geeds can be met by presenting metaphors
in their literal sense. Her method of revitalizing stale conventions
from popular Eiction has been a topic within this thesis and it seems
that she revitalized language on this more fundamental plane. - I raise
this issue as a way of returning to Jane Austen's method af represen-
tation as diSCussed in Chapter V. I have argued that idea or theme
is represented by description or dramatic actionfﬁ For example, we
learn about.Emma's egotism and self—delusion in part through descriptions
of her carriage and the drives she takes. Oﬁr understanding of Emma's

problem is comﬁlex yet precise because of the control with which Jane

Austen describes travel and other types of incident. It &%ems that in
. /

thevgreat novels; Pride and Prejudice; Mansfield Park and 'Emma, ideé is
the form of the subject-matter. -Jane Austen has created nafréﬁive forms
from which the discerning reader may elicit meaning. In her mature
fiction, fo;m and content are one. Malcolm Bradbury defines this idea
more fuiLy in a passage from which I'Have already quoteds

The sgcial world of Jané Austen's novels is not only

very probable but very onerous: for those who live in
_the novels, for those who read them. Society -- narrow
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in social spread, formal, conventional - is the source of
expectations and the place of fulfillments: a testing,
ground for sense and emotion, a living centre of
experience. She is not then a novelist who, in the
modernist sense, structures her works for form so that
the prime source of coherence is the aesthetic object as such;
her form is the derivative of an elaborate rhetorical com—
pendium, whose purpose is to elicit from a structure
of carefully managed episodes and a pattern of social and
emotional relationships the maximum sense of what the
most sceptical’mind can find of living value . . .. Her
language is very little figurative, or symbolic, or
psychological: it takes society into comsclousness, and
) consciousness into society, letting the characters

N ‘distil virtue out of a very possible and recognizable

world.l

The description of the -Crofts drivihg their gig that I have called
an emblem of marriage ;s a good example of this method. The indirect
discourse gives us Anne's understanding of driving as a "representation

- ,
of the general guidance«of'their affairs" (P, 92). From the specific
language of the'desc:iption the reader draws conclusions about the
emotional and moral lives of the Crofts. Characteristicé of is
emblem are complemented, extended and complicated by observations that
éan be deduced from other incidents. While driving with Henry
Tilney,.Catﬁering Morland thinks: ''to be driven by him, next to being
dancing with him, was certainly the greatest happingss'iﬁ the world"

)

(N, 157). Early in the novel, Henry Tilney comments:

" '7 consider

a country—dance as an emblem.of marriage' " (NA, 765. From her obser-—
yations of his dancing, his driving and other activities, she can
conclude that he 1s the man she wishes to mérry. All the othér heroes
and heroines in Jane Austen's novels conduct their lives in a

similar manner. As readers, we experience and judge the narrative in a

manner similar to the main characters' response. As we read, we feel
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with and we judge the characters in such a way that we gain a rigorous

\

and composite view of a moral life.
By focusihg on one aspect of Jane Austen's subject-matter, like
dancing, driving, estates, games or reading, one may examine the

selection of detail and its arrangement within the narrative ‘form.

Alistair Duckworth's book, The Improvement of the Estate, is fascinating

to look at within this context. Descriptions of estates are an impor-

-

tént eiement’withih the Austen novels and the subject of improvement is
of'intense interest to the major characters. By examining this topic

as it abpears, Duckworth shows the metaphoric ;iéniﬁicance of this topié
as it gains‘fofce and meahing. The boﬁﬁds of the topié seem to receéé
as the metaphoric structure becomes‘more.and more sigﬁificant and
central. This is a danger, critically, because the examination may

become diffuse and vague, but it also affirms the method's usefulness.

But to write of selection and arrangement is to say that subject-

matter is secondary. The metaphoric meanings which are associated with

a particular topic obtain because of Jane Austen's language, her

narrative style.
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. )
lB.C. Southam, editorial note, MW, p.314. References to Jane

Austen's works atfe to R.W. Chapman's editions:
~ &7 . . 4
.The Novels of Jane Austen, ed. R.W. Chapmang S vols., 3rd -~
edition (London: Oxford Upiversity Press, 1933).

Minor Works, ed. R.W. Chapman (ipndonf'Oxfofd University
Press, 1954, rpt. 1975). : ) -

Jane Austen: L%éters, 1796 - 1817, selected and edited by
R.W. Chapman (Oxford: Oxford University Press, 1955,
rpt. 1978). ¢

Abbreviations will be as follows:

# : - E

E Emma .

Letters Jane Austen:;Letters, 1796 - 1817
- MP Mansfield Park ‘

MW ' Minor Works )

NA " Northanger Abbey

P Persuasion Y

PP . v Pride and Prejudice

S5 Sense and- Sensibility e

2

A. Walton Litz, Jane-Austén: A Study of Her Artistic Development
(New York: Oxford University Press, 1965), p. 93,R.W. Chapman,
"Jane Austen's Methods," Times Literary Supplement, 9 February, 1922.

3Malcolm Bradbury, 'Persuasions: Moral Comedy in Emma and
Persuasion' in Possibilities: Essays in the State of the Novel )
(London: Oxford University Press, 1973), p. 56. ‘ )

4Henry James, '"The Art of Fiction'" in Henry James: Selected
Literary Criticism, ed. Morris Shapira (Harmoundsworth: Penguin Books,
1968), p. 86.

“R.S. Crane, ."Persuasion" in The Idea of the Humanities
and other Essays Critical and Historical, Vol. II (Chicago: The
University of Chicago Press, 1967), p. 283-302.

6Bradbury, p. 56-7.
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Chapter 1II :
\\‘ ‘ “

lMérylian Watney, ed. and Alan Osbahr, ill., Felton's Carrlageé;
Being a Selection of Coached, Chariots, Phaetons, &c from A Treatise

on Carriages by Wllllam Feltbn, Coachmaker (London: Hugh Evelyn, 1962),
n.p. .

\\\ . ‘
-
|
2G A. Thrupp, History of the Art of Coachbuilding (London
Kerby and Endean, 1877), p. 65.

?

3Watney, "Preface," n.p. ,
. 1:' ) !l
4 .
Thrupp, p. 68.
5 o . . _
“Thrupp, p. /5. See illustration of the gig in Thrupp, facing
., pD. 75. TIllustrations of the c¢urricle are in Watney, ed.,_Felton's

’ f Carriages n.p.. See NA, facing p. 127 and Marghanita Laski, Jane
- Austen and Her World. (London: Thames and Hudson,»l969), P- lOl

6»Thrupp, p. 45
,7Thrupp, p-°75, and illustrations facing page.

SSeé illustrations in Laski, p. 12-13, and W.A. Craik,
) Jane Austen in Her Time (London: Nelson, 1969), p. 113 and
%, _ Watney and Osbahr, Felton's Carriages, "A Travelling Post-Chaise," n.p.

[~

QW.A. Craik, p. 126.

S

: ) o \ .
OS@e 1llustrat10n in Watney and Osbahr, Felton's Carriages,

"A Crane Néck CHariot, ;n.p.; in SS, facing p. 386.
Q.

llSee 113ustrat10n in Laskl, P. 67

%

2Thrupp writes: 'Young England, in those days especially,

A dellghted in very lofty phaetons and fast driving. The romantic tales
of thls age, as well as the blographles, are full of anecdotes of
adventures by upsets out of these dangerous machines, and yet of the
fearful pleasure there was in driving them" (p. 73). See also
illustration in Dorothy George, Hogarth to Cruikshank: Social Change in
Graphic Satlre (London Allen Lane, Thé Penguin Press,,l967), p. 68.

lBSee Felton's deSCrlptlon in Watney and Osbahr Felton's

_ Carriages, "A Large" Crane Neck Phaeton," n.p.
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4 . . ' .
See illustration in Watney and Osbahr, Felton's Carriages,

15Sée MW, facing p. 458.

16See P, facing p. 252.

r
—

4 a )
l7See illustrations in Watney and ,Osbahr, Felton's Carriages,

- "A Town Coach," "A Crane Neck Phaeton," n.p. See illustraticn in

PP, facing p. 412.

;BThrupp writes: "The tax upon four-wheeled carriages was
£8 for the first, and £9 18s. for the second, but if three or more

‘carriages were kept, the owner had to pay a tax of £11 on each carriage."

p.76.

¢

Dorothy George says mail coachés were introduced as recently

as 1784 (p.141) and they were perhaps not as popular ground the turn

of the wentury as they were by the 1830's and '40's.

» ORonald Blythe, Notes to Emma (Harmondswoith, Penguin Books,
1966), p. 471. - - o '

<

Jane Austen's first exploration of the relation between
marriage and carriages, '"The Three Sisters" (MW, 57 - 71) will be
discussed in Chapter III. i ' :

: . . ' ~ !
Chapter III . _ //Ff

;Henry James, ""The Art of Fiction" in Henry James: Selected
Literary Criticism, ed. Morris Shapira (Harmondsworth, Penguin -Books,
1968)3, P. 88 .

3 s

2Q.D. Leavis, "A Critical Theory of Jane Austen's Writings,
Part 1" in A Selection from Scrutiny, compiled by F.R. Leavis
(Cambridge at the University Press, 1968), p.7.

3Henrietta Ten Harmsel, Jane Austen: A'Study in Fictional
Conventions (The Hague: Mouton & Co, 1964), p. 35. . %e writes:
"[Jane Austen's] irony is not a mere literary device by which words
must :be interpréted to mean the opposite of what they say, but rather
a_gkillful manipilation of the plot in such a way that events turn_ out

v

exdctly "the opposite from what is expected by the characters -- and

dfyten by -the rgaders."

Ahv el
Q.D. Leavis, p. 7.
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- Chapter Iv ‘ i . ) .

"icz, Ban
“Litz, #Jane

use of scenery, traci
in P. | "

ysten, p. 150-1. A discussion of Jane Austen's
its presence in PP and E and its importance

A on Difz, " 'A Developement of-S&TF~. Character ald
Personalithy i Jane Austen's Fiction" in Jafle Austen'\Achievemen s

ed. Juliet McMaster (London: The Macmillan Press, 1976)
v Ly ~

.3Liéz, Jane Austen, p. 146 ff.: "Yhe novel procekds by a
rhythmic alternation between what Henry James called 'picture' a

"scene:' the 'pictures,' expository passage§ which record a

thoughts and feelings, acquaint us with her *personality and chart its ,
development, while the dramatic scenes establish our hold on objective
reality and furnish the materials for Emma”Si&eflections. The key to
. success with this method of presentation 1lies in constant interaction
between external and internal reality, so. that we gain a doublée sense
of dramatic events and their interpretation by an individual
consciousness." Litz illustrates his analysis by examining Emma's
ride with Mr. Elton and her reflection in the following chapter.

4R.W. Chapman, MP, ‘p. 565: "Although lights were. used (they

were called moons), the stlate of the roads made travelling in darkness
unpleasant and dangerous." .

5See "Lesley Castle," MW, p..112-38, for a playful argument
about travel as an antidote for lovesickness.

For an attempted seduction, see Ann Radcliffe, The Myst;riés
of Udolpho, ed. Bonamy Dobree (London: Oxford University Pres#, 1966),
p. 349; see also Samuel Richardson, Pamela, ed. William M, Sale, Jr.
(New York: Norton, 1958), p. 99 ff. '

7See The Watsons, gﬂ;\;? 338 ff: Tom Musgm ve arrives at the
Edwardes' in "a -neat curricle" to ask to take Emma home. "Fmma’ '
felt distressed; she did not like the proposal -- she did not wish to
. be on terms of intimacy with the Proposer -- & yét fearful of en-
croaching on the Edwardes', as well as wishing to go home herself,
she was at a loss how entirely to decline what he offered" (MW, 339):

Chapter V : | ' ‘ - o §5€

~

'lBradbury, p. 58.

A %plan McKillop, "Critical Realism in Northanger Abbey'" in
Jane Austen: A Collection of Critical ‘Essays, ed. Ian Watt (Englewood
Cliffs, N.J.: Prentice-Hall, Inc., 1963), p. 60. . ‘ : //
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3Litz, Jane Austen, p. 104;5.

4Alistair Duckworth, The Improvement of the Estate: A Study
- of Jane Austen's Novels (Baltimore: The John Hopkins Press, 1971),
p. 124, ‘ '

>

Tony Tanner, "Introduction" in Pride and Prejudice
(Harmondsworth, Penguin Béoks, 1972), p. 24. '

6Duckworth, p. 118,

7Tony Tanner, "Introduction," in Mansfield Park
(Harmgndsworth: Penguin Books, 1966), p. 13.

‘ 8Lionel Trilling, "Mansfield Park" in Jane Austen: A Collection
of Critical Essays, ed. Ian Watt (Englewood Cliffs, N.J.: Prentice-
Hall, Inc, 1963), p. 133. :

See Tanner, "Introduqtion” in Mansfield Park (Harmondsworth:
Penguin Books, 1966), p. 14: "It is, significantly, during the absence °
of Sir Thomas, the patriarchal guardian of Mansfield, that Mary and
Henry Crawford arrive; thus suggesting that the absence of the ,
responsible law-giver of Mansfield Park makes its rural ethos vulner-
able to the disruptive forced of a newer, urban world." - :

" TDuckworth, p. 78.

lTanner, "Introduction" in Mansfield Park, p. 17.

See Duckworth's discussion of the spatial metaphor, p. 75-80.
13 . :

Litz, Jane Austen, p. 133.

'14"Mr. Clifford," of the juvenilia (MW, 43-4), is likely a
source for Mr. Woodhouse. Mr. Clifford has a peculiar phobia about
travelling. He attempts to drive in his coach and four from Bath to
London. The first day he travels from five in the morning until
eleven at night and only accomplishes nineteen miles ( a coach and four
probably travelled ten miles an hour). "The next morning he pursued '
his ‘Journey -& in the course of 3 days hard labour reached Overton,
where he was sgized with a dangerous fever the Consequence of too
violent Exercise; . ' . Lo

Five months did our Hers remain in ‘the celebrated City under the
care of its no less celebrated Physician,_who at length compleatly
cured him of his troublesome Desease”(gﬂ, 43). Mr. Clifford's sickness



resulting from movement and change and his dependance upon a doctor. for
an esgentially emotional problem are reminders of Mr. Woodhouse's
problem. . E ‘

[N

T1s

See Juliet  McMaster, Jane Austen on Love ($ictoria: Uniyersity.

of Vicﬁoria, 1978), p. 55-9..

’

16 : . _ _ ‘ )
See Juliet McMaster, "The Coptinuity of Jane Austen's Novels,"

Studies in English Literature, Autumn€1970), 735-6.

113

. : ' ; _ oo et
- l7See B.C. Southam, ggKL Austen's Literary Manuscripts: A Study

of the Novelist's Development Through the Surviving Papers (London:

Oxford: University Press, 1964), for an analysis of Jane Austen's revision

~of the conclusion of Persuasion. . - ) »
J . . I
‘ 18 : . L. ) ’
1 In The Watsoms, the physical Jjourney and the education are

explicitly one. Emma Watson has, returned to her poor_faﬁily after a

sheltered upbringing. She is now instructed in the facts of her new

life by her elder sister: 'As they splashed aleéng the dirty Lane Miss

Katson thus instructed & gautiéned‘her inexperienc'd-sister”(yﬂ,'3l5

The graphic.description of -the drive reflects.the nature of Emma's
education. h - '

-«

Chapter VI

lBr;dbury, p. 58
'%Alistair Duckworth, ' 'Spillikins, paperships, riddles,
conundrums, and cards:' games in Jane Austen's life .and fiction" in
Jane Austen: Bicentenary Essays, ed. John Halperin (Cambridge:
- Cambridge University Press, 1975), p. 279-97. - '

).

™ .

£
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