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Why Collect Local Music?

“by collecting and preserving sound, collectors in essence define what will 
become an integral part of the historical record which future researchers, 
historians, cultural anthropologists, musicologists, ethnomusicologists, will all turn 
to in the process of writing an authoritative, legitimated history.”

Lisa Hooper, “Underwriting History: The Role of Sound Recording Collectors in 
Shaping the Historical Record,” ARSC Journal 42, no. 1 (2011): 44.



The Case for Local Music / Context

● Growth of popular music studies

● Interest in music scenes

● Return to a focus on the local in library 
collections

● Focus on the community in libraries & 
archives



Background & Goals



Edmonton Music Collection

● Selection criteria

● Collection methods

● Cataloguing / access





Catalogue Record with 590 Note



Future Directions

<http://gigposters.com/poster/81077_James_T._Kirks.html>



Thank You

Sean Luyk | sean.luyk@ualberta.ca

Randy Reichardt | randy.reichardt@ualberta.ca
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