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" ABSTRACT. - . ;.

‘The‘image‘pf the cave ih fdfth;’century ‘Greek tragedv
has réceived\iittle attention. This_thesis~attéhpts to place’
tpe cave in the framework -of imagery ia three fifth ‘century
tragedians;‘ Aeschylus, Sophocles, aﬁd.Eunipides.'bhe use of

the cave by edch of these playwrights is examined and a

Y

.l-comparat1ve ‘analysis is . then drawn. The cave 1is used

spar1ngly ip Aeschylus} ‘chapter two Ianlg\/ with this

infréquency and examines reasons for it. quhbcles.inciudes

-~

caves 1n several of his plays; the use of the cave in

—

Antlgone and Phxloctetes ‘is d15dussed in some detail in

chapter three. In Eurlpades, the cave occurs in almost every
One‘of his plays; Ion is d1scussed in some detail in chapter
four.” Imagery can be decoratlve or funct1onél° the_ .cave in-

the .three plays examlned is a ‘functlonal image which

develops 1nto a symbol In its'other occurrences,_.the' cave

\

s1mply represents a pr1m1t1ve dwe111ng and does not ach1eve

additional szgn1f1cance. . S

NN
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I. INTRODUCTION = i

| The 1mage-o§ the cave 1n flfth century . Greek tragedyf
has\‘been largely~-1gnored."Though 1ts frequency 1ncreases
:from ‘the tzme of Aeschylus,‘who uses. the 1mage sparlngly, to
" that of‘ Eur1p1d s, who 1ncludes the cave in almost all of

his plays, 11tt1e nterpret1ve study has been ‘done 'on the
a ‘

icave.1 Discussi n has goncentrated instead on the staglng of

“the . 1nd1v1dua1 p ays - how the cave was‘ deplcted in .the
trad1t1onal Greek theatre and ‘how the actors worked with it

to' enhance the story founda1n the text. Foremost ‘'in this

t‘ \
2

group 1s a monograph by Werner Jobst‘\ in‘vhich he discusses

i}

the deplctlon of caves 1n . certain plays of_‘Aeschylus,

Sophocles.*and Euripides; but only in relation to stage

i conyentlon. By looklng at the 11terary evidence, as well' as

‘the art1st1c ev1dence as found on vase pa1nt1ngs of the

per1od he establrshes the’ development/ of the conveons

'that were 'used to 1llustrate ‘caves<1n the'fifth century

& Greek theatre. A M. Dale has also examlned the use 3of the

: . ‘ ¢
cave as a scenlc conventlon ' 3, concentratlng the,

‘{‘Phlloctetes of Sophocles and ~Eurfpides ‘satyr play, the.

‘Cyclogs. She‘ is malnly concerned W1th the dep1c€30n of the-w'p'

cave 1n these plays and also with the movement of the actorS"

taround the stage‘ sett1ng. It is’ not my 1ntent to cons1der”

“poss1b1e deplctzons of the cave on‘ stage,h thls work w111 o

deal only w1th the -cave:. as an 1mage 1n the plays and 1n A

@



wcontexts in signlflcant ways"

‘suggests or evokes. n? Thus,‘

to assume‘a,greatey

v ' ' L
[ Cw S
.(‘ !
. |

part1cu1ar, w1th the use of the cave ‘as 1magery of settihga

: The purpose of the the51s .will be to determxne whether the :

1mage of the cave in fxfth centhry Greek tragedy . is perely;'

decorat1ve or whether it  has ' some functxon by wh1ch it

enhances-the'plot._: o

It is‘ 1mportant ‘at ‘the outset to estabd$%h clearly a”

‘definition of both “1mage 'and "symbol". An ‘image is defxned

as "the reproductxon in the mind of a sensatlon produced by'

- d physical perception.” "4 1n th1s thes1s, a concept ‘Wlll be

defined “as -an 1mage if the idea has a connotation beyond

. that of the sxmple representatlon of the 1dea. Spec1f1cally,‘

whenever the.'cave evokes a response‘ for‘ the aud1ence

A

,suggest1ng some s1gn1f1cance beyond that of settxng, 1t w1ll

be- defxned,,asﬁkan' image. ‘The - bas1c assuhption is that

,repetitions of images are significant: "If the same image

. : : , S 3 , o
recurs in- different contexts, then it serves to link those

"3 A/symbol, .on the other 'hand

rrefers to somethang (in the wo k) as stand1ng for someth1ng

else. (1n the work) ™, 6 and 1t//un1tes an 1mage~(the analogy)v

and the 1dea' ‘or concepto f (the subject) wh1ch that 1magev'

an 1mage becomes ‘an symbol fr

"the 1mage 1s presented in’ such a vay as to ;‘; .. encourage ‘

”a more ‘than l1teral 1nt rpretatlon @}; . 51nce fitﬁhis'.made,n

1nto someth1ng more y v1rtue ‘of the speaker s react1ons to

——

”8

it . . . Where c _es appear‘rn a. play repeatedly and seemr

S1gn1£1cance than that of an 1mage, they

LN

1

." :
2
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willl be closely exam1hed” It must -be p01nted out however,

"
. »v._‘ /
Vi

that thxs study of the cave 1s a comparatlve study between

' KAeschles, Sophocles, and Eur1p1des' it is not 1ntended to .

be an, exhaust1ve study of all 1nstances of . aves ‘in ‘Gtéék

tragedy. The purpose is not to show the s1gn1f1cance of .the
o @

g-cave,for'any one tragedlan,“but lto 111ustrate how each

tragedlan has used the-cave 1n comparzson to the others. To

1,

"facxlltate the study of the cave. 1magery, the approach of
.such stud1es as. those of Goheen, Lanahan and Harsh w1ll be
‘f0110wed9; that 1s, the 1mage w111 be exam1ned in the
- context or _each 1nd1v1dual play, and “its .significanceA

determ1ned through a study of its ‘relation’ to, p}ot‘fand

character1zat10n. : %{‘ R |

. o T

,

L o : L ) : P ‘
Before beginning a study of‘the cave ‘in Greek -tragedy;

1

it"1s necessary to cdns1der the occurrences prev1ous to the

L

'f1fth century B. C The cave ‘has a long trad1t1on Cin- Greek

“mythology., Several Greek gods are assoc1ated with caves,

1nc1ud1ng Pan, Hephalstos,“and Demeter.v" Fbr“‘example,<v‘

‘chausanlas ment1ons -the cave sanctuary of Demeter and the
”‘ myth assoc1ated w1th thls.cave.u‘) But, 1n " most 1nstances,"
'_‘tnese caves have become famllrar through epzc and through_-

~1yr1c poetry. The most‘}wgll known" aves ‘in‘searly Greek‘;

‘flzterature - those of Calypso and the Cyclopse— occur 1n the_'

;'.fvgodyssey, Books 5 and 9 The two characters who l1ve 1n these:

caves are both unusual but almost a complete antxthe51s ofhef

each other. Calypso 1s a goddess who wzshes to keep Odysseuslﬁ



with her and 50 provzdes h1m w1th all he mxght want in her

, .

. cave by - the‘.ocean. The Cyclops also .wzshesg to‘detain
Odysseus~from his‘ﬁournéy, but for quite'a:different-*reason
= to supply the giant w1th a food supply. The descr\ptxon of
the ca‘?s are, also qu1te dxfferent° the cave of Calypso‘ is
surrounded by beaut1fu1 woods _and 1s ‘a Marm and frxenddy'
placef(S 60tf ).. The Cycl%gs, on the other' hand lives ‘very‘*;
‘prlmltzvely in a mountaln cave wzth hls sheep as'companions.
In both 1nstances, however the cave is assoc1ated Jlth :at
struggle on the lpart of Odysseus~ ‘he must escape from the-
restrlctxveness of the en ronments which the cades .pr0v1de'f
.. in order'to‘continue on gis journey'home. The7desolationwof.l
these two dwellings and the1r 1solat1on from cxvxlizat1on is
emphaszzed because the} ate caves, a settlng associated thh_'
pr1m1t1veness and unc1v1l1zed habltatlon.'f - c (;
3 : o

There are several - other exampleS' of caves in eplc.

o -

i '

These 1nclude such caves aﬁ that of the daughters of Nereusd -

A
‘and ‘the onéd belonglng to Hepha1stos in;fthe‘ Il1ad

He51od's Theogonz there are few examples of caves- they are‘j
.usuallyr assoc1ated w1th.A;places :ffar“,removed _fron f

a civiliZat1on;‘places*of"secrecy.11:”5‘{ N f: R .

‘In 1yr1c poetry, there are a few 1solated 1nstances of

caves.‘In Plndar, Nemean 3. 53f., the cabe/ df\ Chzron 'idvﬁ”“'

.
mentloned, as the place where-Jason was educated.,Th1s cave

fls also mentxoned 1n Pzth1an 4, 103 The tradltton of Ch1ron



] !
. {

brings to fhe cave a sense of sophistication, for althoggh

.

he is a primitive creature, his association as a teacher

enhances the surroundings.

‘It "is in tragedy that the cave becomes more frequently
used hs‘;h important image of setting. The cave 1is an
infrequent image in Aesc?ylué, occurring only six times, but
it is consistent in its depiction as a primitive dwelling.
It is in Sophocles' and Euripides, however, that the cave

o
achieves a gréater status’, specifically in the three plé;s
which ‘will be .éxamined in this Ghesis; the cave inréhese
plays takes on édditional meaning beyénd that of simple
dwelling and has a far greater impact on the action of the
plays and on the way in which the characters react to the

cave and to each other. In Antigone, the cave has the dual

role of bridal chamber ahd tomb; in Philoctetes, the cave

has been the only shelter for the hero for ten years and is
‘a source of comfort to him. In Ion, the céve is associated
"with the actions which are the cause of Creusa'a suffering
';Jzif resentment through the years. These three plays will be

iscussed in detail in this thesis. -



(page 47).

INTRODUCTION

v

]Studies on symbolism tend to concentrate on the ' more
visible symbols, such#s the robe in Agamemnon or the bow in
Philoctetes. For example, C. Segal ("Wisuadl symbolism and
visual effects in Sophocles", CW: 74 (1980), pp-125-142)
discusses four symbols 1n Sophocles yet passes .over the
cave. in Philoctetes, though he does mention it (page 126).
S. Barlow (The Imagery of Buripides, 1971), in her
discussion of the Ion play, mentions the broom which Ion
uses as being an important symbol, yet she ignores the cave

L

-

2"Die Hohle im griechischen Theater des 5. und 4.
Jahrhunderts v. Chr.", (1970) osterreichische .Akademie der
Wissenschaften, Phil-Hist. Klasse, Sxtzungberxchte, Bd. 268,

- Abhandlung 2. Jobst discusses the cave in the theatre of the

fifth centur making use -of both 1literary and artistic

evidence. The first ~half of his monograph is devoted to a

discussion, by individual play, of the depiction of the cave

as seen from a production point of view. The sécond half -

deals with various reproductions of caves on vases, with
black and white photographs of some of the more obvious
examples. He does not supply a complete 1list of plays in
wvhich the cave would have been a feature of the staging, but
rather chooses to discuss certain plays from each author
(both tragedy and comedy), with a two to three page analysis
of each. Since 1 am not dealing with the depiction of 'the
cave on the stage as part of the production process, I have
not ‘included Jobst's work in the body of my thesis. :

- 3 A.M. Dale, "Seen and unseen on the Greek stage: a

. o~

study in scenic conventions", Wiener Studien 69 (1956), pp.

96-106. As 1is evident from the title of this work, Dale
deals with the depiction of various "props" on the Greek
stage. In the case of the cave, .she deals only with the cave

of 'the Phlloctetesmkxp{gv1d1ng several reasons for her

interpretation of how he cave would have appeared to .the
Greek audience. Again, this discussion, while interesting
for its inclusion of the cave, does not add any insight _

the topic of the cave-'as a literary symbol. g

4The Princeton Encyclopedia of Poetrz and Poetics, A.
Preminger, editor (1974), Princeton Un:versxty Press, page
363.

sPoet:y and Poetics, page 367.




\

6Poetry and Péetics, page 835. \

7Poeg[y and Poetics, page 833.

[}

- 8Poetr and Poetics, page 833. A cautionary note must'
be set forth. Quoting Burke (Attitudes towards History), A.
Preminger in Poetry and Poetics  states: "One cannot long

. discuss imagery . . . without sliding into symbolism. The
poet's images are organized with relation to one another by
reason of their.symbolic kinships. We shift from the image
of an object to its symbolism as soon as we consider it, not
+in itself alone, but as a function in a texture of
relationships.” (page 367). An attempt will be made in this
thesis to keep i1mage and symbol separate, unless it can be
shown that the image of the cave 1in the plays discussed
develops into a symbol.through its function in the play.

9'I‘heSe three studies . are similar 1in purpose and
approach to the\ current topic. R.F. Goheen ("Aspects of
dramatic symbolisml: 3 studies in the Oresteia”, AJPh 76
(1955), pp. 113-137) discusses the robe 1n Aeschylus'
Agamemnon, progressing from the words describing the robe in
tge play to the importance of the visual appearance of the
symbol and, finally, to its- significance to an
interpretation of the play. He then looks at uses of the
same vocabulary in other plays and compares the motif of the
‘robe in Agamemnon to similar motifs in other plays of .
Aeschylus. W.F. Lanahan ("Levels of SY?bolism )iﬁ the re?
" carpet scene of Agamemnon, CB 51-52 (1974-76), pp. 24-27
—.. _ .has also examined the symbol of the robe and he discusses
g various levels of symbolism which are suggested by the use
- and appearance of the robe. P. Harsh ("The role of the bow
' in the ‘'Philoctetes'", AJPh 81 ,(1960), pp. 408-414) has
looked at the bow in Sophocles' Philoctetes and has assessed
its importance in relation to character development and
development of plot. Other studies such as J. Peradotto's
- "Some patterns of nature imagery in the QOresteia", AJPh 85
(1964), pp. 378-393 have looked at the wide range of 1magery
which falls into different categories and the metamorphosis
of the imagery through the action of the different plays.
All these studies will provide' a framework which I can
 follow in looking at  -the symbol . of. 7‘.he cave in Greek
‘tragedy. : '

-

10, Burkert, Structure and History in Greek Mzthologs
and Ritual (1979), page 125f. Burkert discusses the myth an

the attendant sacrifices as told by Pausanias.

3
LA

11'I‘he following. is a 1list of thHe occurrences'of the
cave in the Iliad and the Theogony: o

T



‘Iliad: 2.88; 4.279; 13.32; 18.50; 18.65; 18.402; 24.83.

301; 483.

Theoqony: 297;
Thefe are no instances of words to describe a cave proper in
Works and Days; there are a few occurrences of merpa perhaps

used ol caves (eg. 533; 589). -

\
Ll



11. AESCHYLUS | ‘ i

Aeschylus' tragedies abound in' imagery; some of  the
_better known images include birds of prey inféuggliants, the
yoke in Persians and the ship in the storm image in Seven

‘against Thebes.  B.H. Fowler suggests, for the Agamemnon

alone, ten differept :imageé,,aranging from the ,robé to
',diseése;] All 6f' Aeschylus' plays have been studied ‘with
respect to their imagery gnd their - symbolism. While ihe
methods . of ranalysisland’the images which are discussed, as
" well as the conclusions whicﬁ are :eachéd, vary from scholar
to scholar, it is clear thdt Aeschylus skillfully used
imagery and symbolism in‘all his . plays to emphasize some
important aépecté of .the aé?ion of the individual plaj:z
.‘ B ) ' J

The image af the cave in Aeschylus,. however, 1is never
discussed becagse‘it occurs infrequéntly in this tragedian.
Caves occur oﬁly six timesﬂand-iﬁ only' two of his plays:

3

" Eumenides and Prometheus Bound.” There are numerous examples

of rocks in the plays of Aeschylus but these are not caves

proper. N.G.L. Hammond upostulates ‘that there. was "an.

outcropping of rock in the theatre in Athens‘ﬁhich‘ prompted.
Aeséhylus .to include such a setting in almost all of his

4

'plays.® This rock is never portrayed as hollow (i.e.‘é.cave)

but. varies from the acropolis of the Seven against Thebes to

.

the burial mound of Darius in Persians. I¥ is also the rock

‘to which Prometheus is attached in Prbmétpéusfbound.

e



. 10‘:~

Caves in Aeschylus are primitive, associated— with the
\\g\beneath

wild. They range from the cave of the Oceanids dee)
the sea to the prison ;hdchkhouses‘the monster Typhé ~after
-his battle .with Zeus;'Perhaps‘thé most important image of
the cdve is tﬁqt of the caves of ménkind in ‘PrOmether
Bound, for they illustrate the importanée of Prometheug'
gifts and Fhe.impact on mankind of these. gifts.” There . are

not . sufficient examples to draw a conclusion on the
. . <

significance of the cave image in Aeschylus; since this

traéedian' most often dealt with urban themes in the‘plays
s . — )
which are extant, he would have little use for the image of

the cave' in these plays.

1 b =

There are two caves mentioned in Eumenides. The first:

ocgurs in the prbloéue at -line 23,5

the toﬂe for the play by giving a Brief _history of thF
shrine ofopollo at~belphi in a Qrayér.to the gods. The cave
is designated as sacred to thg gods: "and 1 ‘worship the

nymphs; wheré' there 1is the Corycian‘hpllow'rock, loved by

birds, haunt of the gods. Bromius, of whom I am- ever

mindful, dwells in ﬁhat~placey and from there, the god éfméd

and led his Bacchantes and devised‘_h ,fafé for . Pentheus

L)

‘ . o ‘ _
similar to that of a 'hare.” (22'26).§.Bacchus'governs this

éave; it is a place which nymphs iﬁhgbit, [ig"fs hallowed, -

- loved by‘,bi;ds, The ambiance®®of  the é&v€7is 9f§jo%§§nd
happihess; Yet it is also associated with more .sofibre
Circumstgnées, for it is the sgér#fqg placg for the hunf’fo;
Pentheus,by;tye'Bacchantes,’h hunt.éﬁighjéhded in his death.

. ?‘\

The Pythié is setting .
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The cave in this instan%e, therefore, is a primitive site,

% -

inhabited. by natural forces but also associated with their

darker side..

i
» V'
i v, . iy

=T '

\ . ' .

The second cave image in Eumenides occurs at line 193:
—_—

’Your whole manner shows your form; it 1is reasonable that

'such as you inhabit ‘the cave of a bloodthlrsty 110n and

that you not pollute shrines such as  the one nearby . with

your defilement." (192-195). The cave - of a lion described

as blood drinking - appears in a deprecation of the Furies’

by Apollo. The Furies have infested his shrine and the god

remarks that they are more suited to dwell in a cave that

~

reeks of blood than in a religious sahctuary.‘"The.

'bloodthirsty character of the lion'not only emphasizes the

"

uncivilized nature of the Furies, it also gives to the cave

- a connotation of cruelty and ferocity. The Furies qught'mto

.inhabit a .place which .is 'not Ytivilized, bnt suited to

creatures of the wild. Similai to the image'of ‘22ff;, this

cave is assoc1ated with nature 1n its w11dness, but in this,
@

LR

instance, it . 1s a w1ldness whxch also.gives the 1mpress1on
of feroc1ty. The cave is seen as a home su1tab1e for a-wild
.fbeast, but the attr1bute of "bloodﬁh1rsty adds ‘a s1n1ster
' aspect " to the 1nhab1tant 6f the cave. In both cases, then,

-the percept1on of the cave 1s twofold - as. shelter for :wild

-creatures - the nymphs and the lion - and as a place where o

Y

'more ev11 events occur -'the‘ organ1z1ng of .th hunt for

‘Pentheus and the slaughter enacted by the f1erce 11on.

- I3

.

- . A

\
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The cave ’occurs four times in Prometheus Bound and is
in each case a primitive dwelling. Promethequ himself 'is
never associated directly with any of these?caves;:the
closest parallels for him are the rock  to 'which he .isl
chaineéd. and hxs entombment at the end of “the play The cave
'1n two 1nstances ‘in the play is ' that .of Oceanos and hxs
‘ daughters,‘the Oceanlds who comprlse the chorus of the play
They v151t Prometheus as he stands chained to the rock and,
“in, fact,‘ the Oceanxds wxll support Prometheus to’ the end
The Oceanids are gods assocxated with nature and it ;s only
fitting that they dwell in a natural setting such as'a fave-

\

~ there are other examples-.to 1nd1cate that thxs type ‘of

' . . ' . 7
dwelling is common for sea creatures.

-The cave of the Oceanids first occurs in line 134: "For
the sound of the crash of steel pervaded ‘the. depths of our‘
cave, and it drove from me my qu1et modesty. I hastened,
‘WIthOUt sandals, on my winged chariot."” (1334135) The cave
is located deep beneath the sea, yet the sound of Prometheus’
be1ng bound to the rock has been discerned even ‘at that
depth. It is surpr151ng that a chorus of unmarrxed m@?dens
'should dare  to venture' so far irom the1r home, but the
hammeringvhas prompted'them.-to. act putting asxde_ thear‘
: modesty,"and“to .see why there is so much noise, They came;
with ,haste ‘and this 1s perhaps -an- 1nd1cation of .the!

7

‘exceptionalr action' taken aga1nst‘1Prometheus, for the

'unaccustomed no1se aroused their curiosity.l Theirl father

follows at 11ne 284 Prometheus expresSes wonder at Oceanos
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arrival: "What is this? Have you come"also as a spectator of
my troubies? How did you dare to leave both the stream named
[after you] and the natural rocky cave, to come to Scyth1a,
the mother of 1ron?" (298 302) Oceanos is not.known gpr hls
wanderzngs from‘ home8 and it is a long ﬁourney from the
depths of the sea to the cliff on ‘which Prometheus is bound
p.ﬁmere is a contrast here between Prometheus-and Oceanos. The
cave of Oceanos is a safe haven, deep beneath hthe' sea ahd;
perhaps Prometheus' 'surpr1se is partly resentment because
cheanos.is‘able to return to hls cave whenever he w1shes
vand,v,in fact, 'he. ﬁiil‘leave Prometheus at the end‘of‘the

scene (396). The Oceanids, on the other hand, will stay w1thl~

‘Prometheus to the ‘end,‘ shunning the safety of the1r home

beneath the sea. ' S T C

The third instanCe of thet:image of the cave‘ in’

Prometheus Bound is in.line 353. The cave 1s the place where‘

Zeus has 1mprxsoned Typho, a monster who dared to oppose the
gods. "And I feel p1ty, seezng the earth born 1nhab1tant of
C111c1an caves, the dreadful monster, the hundred headed

one, subdued by force,‘raglng Typho. He. once stood aga1nst

all the gods, hzss1ng terror from hlS fearful jaws, and

hurllng f1erce eyed l1ghtn1ngs from hxs eyes, that he m1ght

) utterly destroy Zeus tyranny by force. But there came from .-

Zeus_the_,s;eepless bolt,' breathing but flame from"the

AN

deScending thunderbolt, wh1ch shook h1m from his vauntxng

boasts.? (351 361). Typho is held out bY Prometheus as ‘a“,ji

| example of _Zeus vengeance towards those who ehallenge the “yh
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gods; He is. "the rebel .1ncarnate the rebel (unlike

Prometheus) w1thout a cause, save to overthrow the supreme
h A

: ruler.‘.9 Typho challénged Zeus and was defeated by the god;

hxs punlshment 1s burial  in the C111c1an cave. The - cave is

thus ; associated Wﬂth opposxtlon to order and to
civilization, for Typho is a chthonzc god and represents the

displacement “of Zeus|‘in his turn. é:%metheus uses the
N .

example*of Typho as a reminder to Oceanos ‘of *thé risks
10 ‘ o

1nvolved in" challenging Zeus. Prometheus' owny_storyv‘

dlffers from that of Typho because beneflts accrue to man

R

through Prometheus challenge to Zeus f both oppose'the
an

rule of Zeusﬁgnd what that represents i d both wxll suffer

at the hands' of Zeus, the one by 1mpr1sonment in a rocky

cave;'the other by- entombment under a rocky clef

~

'
¢ [

t ‘ _ | , o
The ‘final-'image\ of the cave occurs in a lengthy

monologue by .Prometheus in whlch he describes all of bhis

gifts to manklnd It is perhaps the most 1mportant image. . of

- the cave in the pIaY‘ FAt first, hav1ng sight, [men] saw in'

vain; having hearing, they. did not hear, but l1ke the ‘shapes

’,

of dreams, they lived the1r long lives; w1thout purpose in

all things,‘ and they never knew br1ck bu1ltehouses fac1ng

the sun, rno rlhhow to _work wood 'but. they lived

underground 'liEe little ants, in the sunless chambers of ;

caves.”. (447- 453). C1v1llzed (i.e. brick- bu1lt) she}ter'f.

heads the llSt of the g1fts wh1ch Prometheus gave man and - so

- 1llustrates the 1mportance he places ‘on. th1s ach1evement.i'

The ‘men who 1nhab1ted caves are compared to ants wh1qh §?arm;'
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-in their holes. The analogy is clear-\the caves of mank1nd

wefef dark, scarcely better than .holes‘ ln ﬁtheﬁ ground '

unpleaSant"plaCes for - only‘ the,‘worst \sort of llfe is

'possible. wlthout the warmth of the sun. The cave 1s also ’an

. : ‘
unc1v1lzzed place and 1nd1cates need and 'a primitive

'ex;stence, a thing- which Prometheus set out to"change and

.,

7for whxch he suffered Sheltig, as the first of hiS‘gifts to’

man, indicates that it is the most ba51c of the gifts: e,

I

. . the ascend1ng order L. Suggests ‘an evolutionary

sequence, as if each new art were discovered in response . “to

the ' new needs of a h1gher level of c1v11;Z?t1on, once the
‘ . 12

needs ‘at the lower more press1ng level ha been met.
r

Man | llved 1n caves until such t1me as Prometheus taught hlm-

a better way of l1fe.

P , . .o X
t . . . . [

) The‘fimage _of . the cave'ln‘Prometheus Bound has. varied

from the safe haven of the _home of"the Oceanlds to uthe’ "

pr1son wh1ch houses Typho to the pr1m1t1ve dwelllngs of man

before Prometheus enl1ghtened h1m. The cave in each 1nstance

sxgn1f1es"an‘ unc1v111zed place, a place ‘where only a

*

pr1m1t1ve exlstence can be eked out, The/sett1ng 1s natugal

Lbut’ 1t- “'not' necessarlly pleasant 'and ~in fact for

Prometheus Lookzng after manklnd and for Typho' in, his

prlson, the cave offers only a restr1cted ex1stence w1th fewf

g rphyslcal comforts.13

;The} cave occurs only six t1mes 1n Aeschylus, yet it 1sg,

'*'fa s1gn1f1cant 1mage, at least in Prometheus Bound Ihr,all

I
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cases, the 1mage 1s of a pr1m1t1ve setting, often assocxated
WIth the more cruel aspect of nature, that is, the fxght for

/

/surv;val In Eumenxdes, the cave. belongs to creatures of the

[

,'_ Furies to dwell. In " Prometheus Bound, the cave ‘is a

'
1

comfortable‘ home for' Oceéanos and his‘ daughters ‘the'

sy

N A
chanids, a contrast to Prometheus bleak exlstence on . the

ciitf; Iti is the‘ prison of Typho, a rebel th chaIlenged‘

‘ieus and lost. And, fxnally, 1t 1s the prlmxtxve dwellxng of
early man before the gifts of Promqtheus andv-ln thxs
‘1nstance, serves to 1llustrate the 1mportance of Prometheus’

g;fts,* for he enhanced man's life by 1ntroduc1ng him to a

better form of housxng. In each instange ™ the image - %has a

: primitive ‘associationh‘tis unc1v111zed but with subtle

*

dxfferences of use. Although . the. image of the cave in

‘Aeschylus is not, as pronounced as in Sophocles and

[}

Euripides, it-deserves mention because of its importance to

the contexts in which it occurs.

i

<

wild and is suggested by Apollo as a su1table plate for thev
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AESCHYLUS

o s B H. Fowler "Aeschylus Imagery"” C&M 28 (1968)
12ff. The ten images in Aggmemnon .as 1dent*f'ed by Fowler 1n
the artlcle are: robe, yoke, archer, wrestler,- balance and
: whetstone, animal  themes (eg. hunter/hunted) sickness and
dlsease, ship, ' flower imagery (eg. " blossom/branch) and
. darkness and llght. All are ' involved, she says,' with
compulsion and restraint and; they -are ‘all ‘interconnected.
_See also R. Lattimore's translation of the Oresteia (1953),
pages 16-17 for a ‘discussion of ‘'idea' and 'symbol' in
~‘Aeschylus. . : T . ‘ . )

2 For;aweomplete definition of thé‘ﬂterms 'image' and

"symbol” as wused in  this thesis, see pages 2-3 of the

_introduction.

. 3 '

‘ fconsldered Aeschylean. See M. Griffith, ed. Aeschylus'
Prometheus Bound (1983), pages . 31ff. for a ..complete
_discussion of the‘controversy. ‘ ,

4 N. G L.  Hammond, "The 'vgonditékns of dramatic
13 (1972), pages:

'fproductxon to the death of Aeschylus . GRB
-387ff e ‘
'

5 a. Sidgewick, ed., Aeschyius Eumenides - (1892), page

5: "The Korykian 'cavern was a remarkable cave hlgh up in -

Parnassus, seven miles from Delphi: the cavern cont two
large.. chambers 100 and 200 feet long respect1ve1y' it was
sacred to Pan and the nymphs. )

v ) i 6 )
used are the Oxford Class1cal Texts.‘

“*1nc1ude Thetis and the Nereids (Homer,, Iliad, '18.35ff,
\'Hes1od Theogonz,.365) and Proteus (Homer, dzssez 4;403),~

-~ free to: leave his abode-'so perhaps ‘he was rad1t1onally

;Hoknown:aSwa lone and rembte fxgurj;

For the pwrposes of thxs study, Prometheus Bound is’

All translatzons in the theszs are my own. The texts

Other sea creatures in Greek myth who lived in caves

Gr1f£1th, page 143-' "Prometheus surprlsed Cat
rOcean s arrival, partly because any spectatog in this remote
. region would, be’ unexpected ~and because Ocean in partlcular~
S - apparently not’ remarkable for - his courage "and
gxndependence. At Homer ‘1liad . 20.7,. at ‘a 'gatﬁer1ng of . the ~
~gods,. ‘only. Ocean’ is aESent presumably becirse he -is not

o : o ‘ S ‘ e 17
ER ' ! ' o ' . . "
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9. paa Conacher, Aeschylus' Prometheus Bound: A
Literary Commentary (1980), page 45, . . B
10 y A L

erfflth page 149' "Prometheus reminds Ocean of the
dangers involved in opposing = 2eus, by referring . to two'
‘relevant paradigms, his whole brother Atlas and half brother

'T os. Both offer highly’ visible examples. ‘of 'Zeus" power

, af¥ ruthlessness, and both ' happen also to correspond to
geograph1ca1 phenomena fam1liar to the aud;ence ‘

.

. M Whether their opposition to Zeus is opposxtxon to
order .and c1v1l:zat;on or te 'tyranny depends wupon one's:
interpretation of the play. See Grlfflth page 7£f for 'a
dxscusszon of this problem. C

12 Cohacherj-pege 49, T | - \

13_There is one other reference to a ., cavern 'in this
play which should not be .confused with the image of. the
cave. In line 433, the chorus states that "the dark cavern
of Hades under the earth roars in response to Prometheuq
suffering. The word used ‘uvxds, .is also found in the
‘description .of - the cave of the Oceanlds and indicates the -
innermbést chambers -(as of the women's quarters in a house)
However, since uvxd6¢ need not indicate a cave, and Hades is
considered to encompass a much larger. area than allowed by a
cave, here it can only refer té,the entire site of Hades,
thought cavernous because 1t is beneath the earth

o
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Sophdcles' plays, abound in symbolism.] .The  most

42

commohly discussed symbols are the sword of Ajax and the bow
of Phlloctetes, other examples include the 4upn ‘of Electra

and‘_then robe 1n_the Trachiniae. Critics sometimes ment ion

~
e

;ﬁ?ﬁcave‘as a symbol, particularily in Antigone, but often
ehey overlook it in favour of more visible syn:bols.2 Because
of 1its frequeﬁcy, the 1image of = the cave justifies
“‘examination3; %;\ will be examined with attention to its
importaﬁze« to both characterization and to. plot, in
ﬂAneigone, ~where it reflects the tragedy of the line of

6edipus,'ahd‘particularly in Philocteggs,,where it provides

solace for the hero.

The image of the cave is importaat in Antigone for
se?eral reasons. First, it reffécts the tragedy of the line
'of Oedlpusxeith .respect to\llfe and death, for the cave will
serve as Antigone's’ "bridal chamber and her tomb. In this
E'way, ie_is,fepresentative of. what Antigonei,will' miss by———
‘dylng sa-.Y6ung;f The - role 'as.tomb is appropriate because

-QfAntxgone is punished with 1mpr1sonment in the cave because

3&~shey‘symbol;cally bur1ed her brother Polyneices against the
orders of Creon (388ff.).11n its associations"eieh death,
the cave affects not oniy Antigone but‘alsonher betrothed,
Haemon and Haemon s mother, Eurydice, for what “happens in

ﬂ the cave to Ant;gone will touch every character in the play,
' BRI C ,

19
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in particular, Creon, Haemon's father.

The cave is first mentioned in line 774. Since Antigone
has disobeyed his orders about leaving Polyneices unburied,
Creon must now decide a suitable punishment for her. Haemon,

Creon's son, has failed to dissuade his father from

~ punishing Antigone; the king is adamant that' she will pay

for her crime: "I will hide her alive in a rocky cavern,
where there is a track desolate bf men, and place before hé:
only such food as will avoid all pollution for the city"
(773-777). Antigone's punishment is to be slow death, away
from human contact but with enéugh‘sustenance to avoid the
stigma of pollution for the city. The cave'is part of this
punishmént beéause of its lack of the conveniencés necessary
for long survival. Creon chooses the cave because of its
isolation; it-}s ¢lear that he does not intend anyone to
come to Antigoh§£%?éid in her suffering. In fact, Creon says
that only Hadeél can bring heip ‘to Antigone in her
imprisqnment (778f£.);- he suggests that she will learn her

lesson, not about defying orders but about honouring the

dead, and this lesson will come too late.

s

A few lines later,-the cave emphasize§ the tragedy of
the line ff Oediﬁﬁs, for it becomes the place where Antigone
will become part of the dead though she is still alive: The
chorus has ‘just sung an ode to love (781ff.) and is‘mqveé to

pity at the sight of Antigone: "I can-no longer check the

_streams of tears, when I see this girl, Antigone, reaching
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(he Bridal chamber where all must sleep.” (803-5). When she
gnteré, Antigone is béuhd and guarded; she knoés thap‘she'is
being seq§7~to her death:‘"gut‘ﬂades who gives sleepnto all
leads me still alive to the banks of the Acheron, not with
' wedding songs, nor yet with anyone §ing§ng a hymn for me as
bride, but‘ I. will marry Death." (810-818). Antigone
describes’ herself as the bridg of Death, lacking the
accompaniments which'are part of a normal bridal'procession.
.The lément elicits some sympathy from the chorus, though
they are qautious~in their response to Antigone. They say
tﬁat she has brought this punishment on herself (819f.), but
" their words "with honour and praise”™ (817, KNetwn Kac
dracvor) suggest that they have pity for her fate. Antigene
then mentions the cave és her "rock-barred -prisgL", her
"novel tomb" (847-9){ a place where she will be "a foreigner
among both the dead and the living." (850). These depictions
of the cave echo the chérus'.words at line 805 and reinforce
the irony of Antigone in her imprisonment, a bride in' her

death chamber. . o

Creon shows no sign of relenting despite the sorrowful
“laments of . Antigone;‘ but he orders her to be taken as
quickly as possible to her "cavern tomb" to be left alone
"eithér to die, if -she wishes, or to live entombed in such a
“home." -(885-8). Creon's lack of compassion for the woman who
is - betrothed to his. son shows an ignorance of the impact

which this phnishﬁent{ will ~have: on his family. He- has

;

'alreaiy' rejected Haemon's pleas that Antigone be spared and

\
&



is led only by the belief that her disobedience mﬁst be
puhished. Creon is careful to avoid bolluﬁi@n, stating that
whatever happerns~ to Antigone 1is npot his responsibility
(889-90), but it will séon become all too 'épparent to the
king that in condemning Anfigoné, he has also condemned_hié
own household. .

Antigone'sﬁ monody (891ff.) 1is a laméntation over the
misfortunes_of her short life. She addresses the cave as 'a |
tomb (891, TJMﬁOC ), a bridal chamber (891, vvugetor)and her’
eternal home (891, ongocc afef¢poupoc ). These thrée
aepictiqns. illustrate ﬁhe.roles that the cave will pléy in
Antigone's life. The image of the cave as bridal chamber
~ emphasizes what Antigone will miss by dying so young while,
as é‘tomb, the cave becomes a mofe sinis;er place from which,
there can be no rethrn.4 Antigone‘s only hope in dying so
young is that she will be welcomed by the kin already in
Hades (B897ff.). She Jjustifies the burial of her brother as a
duty required to honour one who can never be replaced
(910ff.). Her ‘only regret is.that-she will not be able to
gyifil hef life as wife and mother (916ff.). Her eaflier
lamént that she was going to marry Death (818) is here -
emphasized by.regret ;hat §he is deﬁied her true marriége
song. Antigone 1is innocent of cgime and belieyes thét'she
" has acted p;operlf: she now repeats her earlier lament that
she goes "1ivin§ to the pit of the dead" (920). Not only is
she denied the right of living 6ut her life, she 1is also

forced to endure a living death. The cave has a dual role

L
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for Antigoné here: it replaces the bridal chamber that
Antigohé will be denied and is her final resting' place,

) . . I
though she 1is not yet dead. The associations of these two

opposites give the cave a strange ambiance.
e

{ The chbfué attembts to show Antigone that shé'is noﬁ
the first to suffer imprispnmenf at the hands of a , higher
authority and, 1in doing go, hopes to offer some‘suppo:t to
the girl; In the fourth stasimon, they adduce two parallels,
both of which depend on the image of the cave fof their
effect: first, the.story of Lycurgus and, second; the story
of Cleopafra, daughter of'Boreas} Lycurgus wag imprisoned in

a cave on Mount Pangaeus by the Edoninnﬁs‘after he had been

‘driven mad by Dionysus for trying to stop the Bacchanals in

. !
their frenzy. Cleopatra was imprisoned by her husband

Phineus so that he could marry Idaea.6 Cleopatra is eélie&:
"a child of the North Wind, raised in far-distant ~caves”
(982-4). Though it is not expressly stafeé thaf,Cleopat:a is
imprisoned in a cave, it is not on1y4the‘imprisonment which
is ian imppftant parallel‘fpr Antigone, Sgt also the irony
qpn#ained }n the reference to the éave as a ,piaée where a

chiiq was raised. The  chorus, in its attempt to reassure

Antigone, chooses a parallel which contains a ~ bitter

. reminder for Antigone ofé,hat she will never attain because

of her ’impriSOnment. Déspite the chorus' attempts to

reassure Antigone, there is no doubt that she viéﬁs her

imprisonment as a death sentence. Segal peiieves that ". ..

.Sufial. in the isolated cave symbolically fulfils her own

H
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violent rejection of her living kin and 'her devotion to
death .'. .“.7 In fact, Antzgone recognxzes that there is no
escape from death rxght from the begxnnxng of the play (72)
and she shows more concern with honouring the dead than with

her own survival.

It is only much later in the play that the consequences
'of Antigone's imprisonment in the cave become clear to
Creon. At first he considers the cave a suitable prlfon for
.one who has defied that lav. Upon the arrival of Teiresias
and ;the” warning issued about deaths in Creon's family
(1064£.), the king begins to reconsider his actﬁon. The
chorus nrges Creon to go 'ana release Antigone "from her
unoerground cbamber" (1100), but this advice comes too late.‘
The cave claims~the life not only of‘Antlgone'ﬂbot also of
’Creon S own son and indirectly,,of his wife. Haenon'kills
himself when hp drscovers Antlgone s body in- the cave and
when Eurydlce has heard "the report of his death from the
messenger, she entera;the’palace and atabs herse}f.‘ Creon
now fully {tecognizes' the"folly of his actions,becaose of
‘what occurs in the caves the cave has. fu1filled'the‘ro1e sét,
for_ it by Creon for Antlgone, that is, a tomb but w1th far
reaching cbnsequences. It is also the tomb of »Haemon and.

hY

Eurydice. . - S o e

i

The Philoctetes'is the other play of Sophocles in‘which‘

a cave f1gures prgg1nently. There has been some 1nterest in

~ the dep:ctlon on stage of thxs cave- of part1cu1ar note areVr
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articles. by A.M. " Dale . -and D B. Robinson, which ‘discuss~
- whether both entrances to. the cave—would be vxslble to the
audience.8 More 1mportant than the scenery,‘however, is .the
imagery of sett1ng which i's an rntegral,part_of the plaf.
For‘a‘comprehensive discussion of the cavé,,the play’ can. he
divided into four sections accOrding to the;way»in which the‘
characters perceive the cave:‘first; there is the‘fmpressgon
made ‘onf 6dysSeus and Neoptolemus when they‘discover‘the
caVe;‘secondiy; there ig the cave as shown to Neoptolemus by
Philoctetes; thxrdly, tjye cave becomes Philocteted’ only |
comfort when he has been hetraYed by . Nedptolemus;‘ and,
finally, there is the farewell tolghetcave when Philoctetes
is integrated once'again‘yith’his fellow man. Throughth the
play, the cave provides support for Philoctetes, he‘it in
the form of a simple shelter or as a sanctuary, an escape, .
from deception; the primitiveness of the place, however, isic
”a constant rem1nder of Philoctetes' .deprivation. The 'cavep;
.has  become Ph1loctetes‘ coupanlon, along thh the rest of
the surroundings, for it has been his 'on;y solace in " ten
‘years of exile. The two depictions-oflthe‘caVe; then,uimf

&

Ph1loctetes, complement each other~_as pr1m1t1ve shelter, 1t

-

becomes the only source of support for the hero. S ;
The 1ntroductory scene has Neoptolemus and Odysseus
hscoutlng around the rocky terraln of Lemnos, look1ng for theh”
cave dhere Odysseus had abandoned Ph1loctetes ten years"
'.earllerfe “Look and see 1f there is a two-mouthed cave suchi

aslthis. there are “two" places to Slt - 1n the sun dur1ng the,

é' ‘
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'cold‘weather, and when it's warm, a‘breeze'blows through the
tunneled cave Iand allows sleep." (16-19). That the cave is
referred to by"the description "with two entrances (16 19)
affects"the atmosphere of’ the scene[ for Phxloctetes could

emerge from e1ther entrance and surprlse the two vxsltOrs

. before the1r. plan of" deceptxon has been worked out°,there

is, therefore, a sense -of urgency in the conversatxon

between Odysseus and Neoptolemus. The word used of the cave

in line 19, avkcou, occurs..agaln later in the play and

- '

alyays refers to a dwelilng that 1s primitive, such as a

1

stable.’ Once Neoptolemus has . located the cave’ (27), he mgst

LY '

determine -whether Ph1loctetes Stlll inhabits it. The .
descrxptlon of the- contents of the cave (a fough bed of -
leaves, a cup crudely made and ‘rags which have been used. as
bandages and are now dry1ng ih 'theu'sun, 33f.) leaves 'no'
doubt “that he 1s stx}l u51ng the cave as a home. Odyssens

mocks thts meagre exlstence vhen he' calls these items

. Phlloctetes "treaSure : ,(37,“ onaavpcaua) the. objectsf

o’

re1nforce the" 1mage of the cave as an unc1v1l1zed dwelllng

00

Once Ph1loctetes presence has beer estab11shed Odysseusr

descr1bes h1s plan for dece1v1ng Ph1loctetes and conv1nces;‘

, Neopto%emgs\t:Z: ‘he w111 be do1ng the r1ght th1ng by help1ng fd
. him. He then ts and aldows Neoptolemus to converse Wlth;“-

red

h1s sa1lors, the men who comprlse the chorus.

The cave is seen by these men as representatlve of the
deprav1ty of exlstence ‘ a deserted 1sland Neoptolemus

1nv1tes the chorus to ‘look nupon Ph1loctetes',_dwe111ng

‘r“



a Y ’ ' ' o .
¢ ‘ Tm . . : . ‘ ) 27

(159-60) and then expla1ns what they are seelng‘ "fou' see
here a house w1th a double entrance and hls bedﬁon the rocky
, ground”. It 1s at this po1nt that p1ty for Phxloctetes life
is"first 1ntroduced‘(169ff-) The chorus is appalled by\the
cond1t1ons which Phlloctetes has been forced to ‘endnre' and
Qfeels sorry yfor. him in his lonelxness. “He is wretched '
.always alone, always suffering .‘.. “'(170) They go- on to
lament his ‘downfall° "Perhaps thxs man 1s second to none,
born of noble fam1ly, in lee now lackrfg everyth1ng, he.w
‘11e5vlalone ‘wlthout others ,or‘with'the dappled and shaggy |
beasts (as nezghbours) . 1>(f§0 185) T H'the chorus fand'
Neoptolemus,‘ Phlloctetes is'a wretched creature who su{?ers
a terrible fate.‘To them, the cave w1th,1ts few belonglngs
represents the wretchedness of his exXistence.

‘Not‘only is. the Cave‘a primitive dwelling which: evohes
pit from the chorus, but as ﬁhiloctetes' only shelter for
the’ last ten years, it is‘.a'lCOnstant ‘reminder hof "his

'mistreatment by the Greeks. The hero enters at line 220 and
‘-once he has establ1shed Neoptolemus"1dent1ty, he beglns tol
"‘relate ‘his mlsfortune of being abandoned on. Lemnos. He says
that the Greeks were glad when they saw that I- hadd.fallen‘
hasleep in a rocky cave on shore (271 2); thevyleft him with
v'a few rags and very 11ttle food (274-5) ‘The cave s
.descrlbed here ini sxmple terms‘ as a covered over rock";\
’.xafnpe¢ec nerpa),‘ in other words,fla ROCR ' wh1ch . 1s

over archxng and 50 forms a cave.10 Thls descr1pt1on does

fnot even attrlbute to the cave the d1st1nct1on‘ of being a.
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dwell1ng separate from the cl;ffs wh1ch surround 1t, rather,

Cit is part of the rock from whxch it is. made and 1s the most

prxmltxve sort of - dwelling poss1b1e.’ Phxloctetes further‘

dep1cts the cave as his "small'dwelling (286) and - says that
with a roof for shelter and with' fire, he ‘has everythxng but
freedom from pa1n (298 9) That Phlloctetes is concerned;.‘
’only with surv&val 1llustrates the depth to which ~he has‘
fallen°‘ his de51re for glory and ‘honour as a hero has been

overshadowed by a ba51c de51re ~ to survive..The cave is a

‘part of th;s’ surv1val, for it prov1des“shelter for
'Phlloctetes ‘yet in its primitiveness;‘iteis also a‘reminder

to him of what he‘is‘lacking.

Another aspect of the cave is rebealed‘once ueoptolemus
has agreed to take Philoctetes hom‘ namely, the attachment
which Ph1locqstes has to the- place which he has called home
for the last ten years. In h1s Joy, Phlloctetes 1n51sts on
reverenc1ng the place- "Let us go, boy, and do reverence\hto‘
"the earth w1th1n the home that is not a home, that you mayf_
learn how I llved how I endured it w1th a strong sp1r1t R

- (533-5). ThlS‘ is the‘ first 1nd1cat10n of how devoted
' éhiloctetes“has; become to the Cave;_ has been ~his
“compan1on for‘tengiears and when release from Lemnos seems

1mm1nent Philoctetes‘can‘ regard hls r1solated home wlth

"affect1on and take pr1de 1n dxsplay1ng the cond1t1ons undergj.

which he has persevered Thls actlon 1s 1nterrupted by the -
"arrzval of the d1sgu1sed sallor sent by Odysseus to hastenfh
along bhe.plans,.Neoptolemus‘;pretends-,that the plans tohl:
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return Ph1loctetes home are proceed1ng as before and tells
Phxloctetes to take from his cave what he needs (645)\ It is -
at th1s poxnt that the bow is first 1ntroduced ‘the transfer

of"th - bow from Ph1loctetes to Neoptolemus occurs a short

"whxle later when Phxloctetes has a- palnful ‘attack -of . hxs“

" foot 1nfect10n L(732£f.). Neoptolemus ‘refuses to leave

Philoctetes on: Lemnos. despzte the \encouragement of Qbe‘

' chorus and, in fact, informs Ph1loctetes of the entxre plan

»

after realizing tbat he cannot carry 1t through Ph1loctetes

reacts‘ with horror (926f£ ) and turns to what has been most

¥

‘familiar‘to h1m for 'so long - the surround1ngs, 1nclud1ng'

the ’cave. "0 harbours, o, headlands, [ h1lls teemxng wzth-

\ . .
wild creatures, o rugged rocks, I cry out to you, for I know

no other to whom. 1 can speak, and you. have always beenlthere

. (936—940) ' The surroundlngs have never decexved him,

they ‘have always shared his suffer1ng and do so now again,

At 952, Phlloctetes addresses the cave d1rectly:. "0 cave
with two doors, once again I come to you, ‘naked, without any
‘meanis of sustenance. And T shall w1ther away in this cave,

alone . (952 4) The cave is personaf;ed at‘a‘time vhen‘,

Phxloctetes 'no “longer trusts Neoptolemns~‘,once again,

Ph:locteteSv w1ll be left alone, betrayed by a. fellow Greek
Th1s txme, however, ‘he 1s also thhout hlS bow, leaving h1m dd
more 'vuinerable than before.‘ The ‘cave here replaces the
human bond wh1ch ha@ begun to grow between Phxloctetes and‘nf

Neoptolemus.11 It 1s ‘the cave vhxch w111 share Phlloctetes o

s

fznal sufferzng in death for now ﬁhat hxs bow is gone,‘ S0

too 1s hxs lzfe.Iz

—
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That the cave.iswa'SOurce'of comfort toQPhlloctetes is
aptlyv illustrated- vhen 'it seems to Phlloétetes"‘that
Neoptolemus and Odysseus will leave hlm, defenseless, on the
island, for he turns agaxn to. the cave: "O cavern of . hollow
rock warm ~and 1ce~cold‘ l was ‘never destlned to leave you
though I am wretched but you will be thness to my death as
well. O .wretched . entranceway,‘ contlnually filled with my
cries of pain, iwhat ‘will my 'dailyv'life’ be with youz"
(1081—1090) As his shelter, the cave has prov1ded the only‘
solace for Phlloctetes 1n the ten years on Lemnos and ‘he

expects that it will be his last rest1ng place. But now,

withoutfthehbenefit of his bow Phxloctetes 15 uncerta1n

)

‘what quality‘ of llfe is left for h1m That he is forced to

turn to the cave for comfort 1llustrates the 1one11ness and

desperatlon, resultlng from h1s exxle (ear11er seen 1n 184 5

and 285ff.). He has prev1ously 51ngled ‘out the"cave as

worthy of respect (534f.) and- as sharing in his . suffering

.over the past ten. years (936f ),"now‘ the cave will Dbe

[

WItDESS ‘to.  his death He further assoc1ates the cave with B

“his dlstre55°‘"0 wretched cave contxnually f1lled‘ with'- myf

‘.crles o%~ ‘pain”. -The cave is a° fellow sufferer, sharing in‘

______.'—-———-——

the pa1n of Ph1loctetes. "The person1f1cat10n of the cave: as

hlS dally compan1on is cont1nued 1t is as 1f 1t were

--—

1nfected w1th the kvwn exhaled from h1m, ech01ng h1s *cr1es

of pa1n 6'-;‘ o Mthe. person1f1catzon culmxnates 1n rakav, S
' 13. PR

echo1ng w rakac (1083) referr1ng to Ph1loctetes h1mself "
When Neoptolemus can offer no comfort to' h1m because of the“d

decept1on, Phlloctetes turns to that wh1ch can br1ng h1m‘”
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comfort because of a sense of. familiarity "Philoctetes

‘addresses _the. cave ‘as 1f it were a living companion, long

Ucondemned to endure his presence. n14 'The cave has had a

-

major‘ role in the survival of Philoctetes over the last -ten

'

years and nbw when the man finds himSelf abandoned by ‘his

fellow man once more, ‘it is only natural that he should Seek

solace in the surroundings which have endured his suffering"

‘Wlth him: for' so long.i As if to empha51ze for the chorus

exactly what their abandonment of him.will mean, . Philoctetes

repeats the despair of his 1solation in- lines 1100ff.. "0, .1

©_am wretched and broken by distress because ‘I must live

without any contact of men from now on,‘miserable, until T

' ~fdie.here. Alas,‘alashilvcan never'obtain food - without , my

Uinged' drrows in my‘Strong hands." (1100-1110).‘The,cave‘is

" the only thing Philoctetes has left “for he is: without his
bow and now has lost . the final chance of the salvation of -

- returning home. The . shelter offered by the cave 1s the only»

‘comfort‘remaining.for Philoctetes.

The final depiction of . the cave in the play 1llustratesl

“again the, fondness ’which Philoctetes holds for the place

which has been a source of comfort and shelter. Neoptolemus x

':ufeventually dec1des to end the deceit and calls Philoctetes'

"from his‘ cave ‘(1262) to return the‘ bow,‘ despite"the

*,ob]ections of desseus. Once the two heroes are reconc1led

hNeoptolemus encourages Philoctetes to come w1th 'me,_ when

ﬁﬁin this action by Heracles who tells the heroesv that theyf5

.‘:.’,‘

‘ﬂ:you have seid goodbye to this land" (1408) They are stopped -
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must go to Troy aﬁa* thus ‘fulfil Zeus‘ plans. Once

Phlloctetes has been convxnced that he must go, the ‘cave can.

be- left behxnd wlthout regret. It has served its purpose as.

thhelter and fellow.‘sufferer, yet there remalns a fondness

tv

Vo
2
|
"

Cont

T Y
“7vahov; lines

'interesting that onl

- for the home.fof‘\the past ten years When Philoctetes

addresses the cave for the last t1me (1452£f ), it is5in’the

A PR

form of a fond farewell "l call upon,thxs land - Farewell

O home that has watched w1th me and nymphs of the stream andV’
meadows and the mxghty crash of the sea's headland Often myi
hedd wag made. wetr1n51de the cave by the spray carrled by‘
blasts of w1nd and often ,the’ ngmaean mounta1n sent . me a

sxgh ech01ng my own voice in my dxstress.ﬁ Agazn the cave,

1s personxfred 1s cons;dered as much a part of Phxloctetes

lee Mon Lemnos as the nymphs of the area and the sea. The

¢

farewell even accords to the cave the posxtlon of c1v111zed

house,‘.reflected the vocabula (1453 ue'aepov)

Segal po1nts out ‘the cave has p gre55£d\\from ‘

15 1¢ is

(16) with its "few*;treasure to a c1vxlized h me.
from the,,i'
poxnt, he

those“ suite 'cave (e g. 11ne 272 ‘nerpa' 11ne.1081

emotlon fin;;the

meant somethlng spec1al to. thloctetes ané.he is sad to be‘v f'

“.,,

leavxng To, leave the scene ‘even of desolat1on and agony"

"n may be a po1gnant thlng, and thé emot1ons of Ph1loctetes Aas‘

he apostroph1zes 'ya';f.are deep and complex.f16

- ' . .
,' v i e L N A [ Lo

he - r0ck}l
hlloctetes 1s - about . to ‘departf
'can he call ‘the cave a "home ‘To th1sr

s not d1st1ngu1shed it by u51ng words other thanf-

'1149 auk;og)' ‘Bug thére ish great

‘_c1051ng 1ines‘of the play The cave has;”

Though h1s'r’
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ten. years on Lemnos were not happy\onesr it is.difficult to

leave behind a place that has become so familiar. .

The ‘baVe is an important feature of the Philoctetes.
Although only "a simple shelter, it offers Philoctetes
comfort  thfough the ten years that he is alone on Lemnos, a
faqtethan‘isfemphasized by the personifiéation of the cave
wheﬁtﬁhiloctetes is betrayed'by man. There is a bond between

+ the 'man and the cave, though it may be simply the seeking of
?%@omf6rt by the man in surroundings which are familiar to

X
V3,

" him.t .
& T o

Ayt
<

- B

"

Sephocles has skillfully used the cave in both Antigone

LA and Philoctetes to enhance the dramatic effect of the plays.

In Antigone,e fhe cave not on&x\ﬁunctions as the eternal
résting place‘for Antigone, but is elso -described K as -her
&7 . "bridal chamber". The 1iro ic associations of death and
marriege as united in the caX@ anticipafe the tragic'outcome

& of Antigone's ?ttempts to buk her brother. In Philoctetes,

4

he hero, though of a most

the cave provides shelter for
primitive type, as well as providing comfortmfor him when he

feels betrayed by Neoptolemus. I 3thh plays, the feeling

' created by cave is—one bf fut1l1ty - for Ant1gone,

Fe]
, | because she knows she will d1e in = the cave and for
Philbc&etes, because unfil the very end%of the play, he too

seems fefed to end his days in tﬁe‘.cave. 'The cave also
illustrateS' the determination of the characters- it showe

Antxgone s commafment to d:e for what she belleves is right

‘
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and Philoctetes' commitment to endure physical and emotional

deprivation to avoid compromising his honour.



—— —Philoctetes (commentaries) (1580), page 30.

-

SOPHOCLES' ‘ 0

W

_ ! see pages 2-3 of the introduction for a complete
defﬁpition of 'image' and 'symbol' as used in ‘this thesis.

!

2 C. Segal, "Visual symbolism and visual effects in”
Sophocles”, CW 74 (1980), page 126. For a discussion of the-

cave in Antigone, seé C. Segal, "Sophocles' Antigone: the
house and the cayve", RCCM 20 (1978), pages 1171—1185.
~

3 The symbol of the cave appears in six. of the seven
extant plays, though it is prominent in only two of thenm,
Antigone and Philoctetes. The only play in Wwhich no cave
appears is the Trachinilae. Sophocles uses a variety of words
to describe the cave, showing greater variation than either
Aeschylus or Euripides. Words for a cave proper occur 26
times, a remarkable increase  over Aeschylus, particularly
considering that the two tragedians are near contemporaries.

4 The cave is often seen as a bridal chamber in Greek
mythology. Examples of this include Aphrodite and Anchises,

_Zeus and Maia, and Endymion and Artemis. The resonance

provided by these other examples add poignancy to Antigone's
lament because for them, the marriage is more than simply

the word. : ' : ‘ N\
. :
5 R.C. Jebb, ed. Sophocles' Antigone (1902), page 187.
‘See also Apollodorus 5.5.1 for @ different version of the:
myth. e T . '
!
' 6 The . complete étory is related in Diodorus Siculus,
4.43.3, | '
L Segal, “"Sophocles' Antigone: the house and cave",.
Page 1177. : . ‘ R
8 A.M. Dale, "Seen and unseen on the Greek stage: a

study in scenic conventions", Wiener Studien 69 (1956), pp.

96-106 and D. Robinson, "Topics 1n Sophocles' Philoctetes",
cQ 63 (1969), pp. 34-56. | : ,

é.

9

J.C. Kamerbeek, ed. The Plays of Sophocleé; Part Iv

A

-~

-~
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10

R.C. Jebb, ed. Sqophocles' Philoctetes .(1898), page
53. ,

——

" D. Seale, Vision and Stagecraft in So hocleé (1982),
page. 26: "Philoctetes addresses his natural surroundings
directly, personalizes ~them in a way which forges an

intimate bond betwee himself and the place which he has
been. forced to make hip home." ‘

12 There seems \to be a play on fco¢ throughout this

play. Editors have disagreed on whether this "pun" is meant
to be taken serious ut it woyld appear that the bow
(Bitog) is indeed Philoctetes' Mife (fioc) for without one,
the other soon suffers. '

<o

13 Kamerbeek, pgge 150.

14 Jebb, page 172.

15 Segal, Tragedy and Civilization, page 360.

R
ST e 2

. 16 R.P. Winnington-Ingram, Sophocles: ' An
Interpretation, page 301, ' ’

1



. IV. EURIPIDES

Euripidés‘has been criticized by scholars for his lack
of attention to imagerx; ‘

He prefers instead to rely on the plots of his .
tragedies to hold the laqdienc:'s attentioﬁ, and he add§<.
unexpec}ed twists to ché action in order . to achieve this )
. effect. "When he makes use of imageé,.thef are most often
enhancements ta the plot and ﬁot‘cenfral to the action of
fhe .play.' An exémple of this use of .imagery would be the
broom which Ion uses in the play of the same name;-“alth9u4§§§
it represents his status as "caretaker™ of the temple of ’
Apollo, it is not an indispensable prop and could easily .be
omitted. Barlow describes a number of other images that are
found in ‘Eufipidesf 'plays. These ;include bees, birds,
cléuds, dogs, trees,‘snékes and walls.2 Yet, in almost every
instancé, the image seemslincidental, and not_critical to an
Ainférpretatiop' of the pléy. While spec£¥3c images might be

incidental, imagery of setting is of prime importance in

e e e .

Euripides' work, and the'cavelis}ﬂhcldged in this area of

imagery. - Ty

»Sefting in Euripides often has an influence on the
mannet.in_which thé'action unfolds:
"Settiﬁg “is. a clue to undérstaﬁdihg a;ﬁarticulaf
event or' action, and imagery of_‘plécg' perhaps -

assumes the importance it does in his dramas
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because, more than any other ancient poet, he

grasped and explored the 'significance oflen;iponment
as an operating factor in human behavioUr. Even in

the smallest detaxls, and 1n lyrxcs of an apparently

decorative k1nd it . is' from the descrlbed-

surroundings - that one can judge the way_in whlch an

action is to be interpreted.. These establish

precise shade of tone and mood. "3

the

While the prologue is the common vehicle for establiehing

o . ‘ . . ,
this sense of mooﬁ through setting, sometimes certain images

of sett1ng pervade a play and are constantly evoked

as:

the .

action’ unfolds. Examples of this type of. 1mage would include

the - sea in ph1gen1a ,at Taurus, the’ mountaxns

Ion.4 -

in

‘Caves oécuf in several .of Euripides' plays, and,

Aeschylus and Sophocles, they often are associated

the

Bacchae, and the most important for this study, the cave in

as in

with

primitive settings. Examples of caves include the caves of

the serpents in Phoenician Womed, the cave of the

Curetes

'where Zeus was .born in Bacchae, and the cave in which

Menelaus hldes the phantom Helen upon his arr1va1

in

Egypt-

1n ﬁelen. Yet,‘ only in "the Ion does the cave assume the”

1mportance of a symbol as opposed to s1mply be1ng an

5

Jamage, The cave. achxeves this status by being the place 2

’ where,the rape oi Creusa by Apollo' and: the. subsequent‘ ‘

exposure of the baby Ion occurred The cave, ‘at least 1n‘;

C:eusa's—mind; comes to,stand for: the act1ons whxch have

]
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caused her 80 much pa1n throughout the years, and ~thus it
“functxons beyond the level of 1mage and becomes a. symbol of
Creusa's suffer1ngs- "Although th1s env1ronment was a locale
for Apollo s action (the rape) ‘as well as Kreousa s, it is

;

charged thh strong emotions only for the human woman . of
earth—born—-descent: it involves tor her the mlxture‘ofh
horror and awe assoc1ated w1th the rape, the turmoil of the
lonely birth and the m1sery of her infant's exposure.‘6 The
events’ whxch occurred in the cave affect the .way 1in which
‘Creusa reacts to the actlon of the play,‘and mentlon of the
cave only 'serves to rem1nd her” of what she had done in " the
past and of the price she cont1nues to pay for thls action,
In fact though Creusa has come to ! Delphi -ostens1bly to
‘inquire about her’ childlessness, she. also has come to
confront Apollo for what she perce1ves is the wrong done to

her_ by h1m.7 | o SR

N lCreusa repeats the'story ofdthe . rape several timesas
each recounting of‘ the 'story isf a slzghtly d1fferent
version,'and lt is in the recogn1t10n ‘scene that therepu
‘.finally‘lemerges‘ what would appearx to dhe' theg truthful,:
a version.‘Through these rec1tals of the past‘dthe‘ cave is

-brought lforward and the audlen!e 1s not allowed to 1gnore
»‘the 1mportance of these past act1ons to the events which
occur ginf'the play.s

'fwh1ch 1s flrst ment1oned 1n Creusa s rec1ta{k ‘ "raﬁe

In fact, 1t is almost always the cavef"

’ and not the rape 1tself, a. fact whlch g1ves prom1nence to

j-the locat1on Zand 5h°“5; that, ‘to Creusa, thea rape
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inseparable from the place‘in‘nhich it occurred.'? "

The first mention of the cave‘occurs in the prologue.at
line’ 10ff. thlelxntroducxng the scene for‘ the aud;zﬁce
Hermes recounts the rape of Creusa‘ by Apollo andlthe
subsequent secret birth of the baby: ™. . .. Phoebus joined
in marriage1' he..child of ﬁrechtheus, Creusa, by force, in
that place below the hlll in the land of the Athenxans _near.
the north fac1ng rocks of Pallas which the Att1c lords call
the Long Rocks. .Unknown to her father - ‘for'lth1s was the7
‘god' plan -~ she carr1ed to term the ch1ld in her; When the
time came, Creusa. gave b1rth in the house and she took, thev
newborn baby back to. the same cave where she had la1n with
the god and exposed him to die in’ a hollow cradle . . .;
(lines 10-19). The story of Creusa s rape is related w1th
little emotion by Hermes. That she should be able to ‘carry
the l'baby nithout ~being dlstovered"by her 'parents is
'attrlbuted to the WlSh of Apollo,‘who protected Creusa from
scandal ‘he' blrth of the baby in Hermes' version takesu
: place in the house; later,‘Creusa descrlbes the ' event 'as.
tak1ng place in thed same: cave in wh1ch he ‘was concelvedgf“
(949). After h1s b1rth the baby is exposed in the cave Aand‘-
;'left to dge, There is an 1rony about thzs actlon, though'yl

for Creusa leaves tokens (26) w1th the baby iﬁ‘ case he »I
Should bey rescued "

g.;mportance to the cave 1n these 1ntroductory 11ne5° 1t is

'h.t_ focal p01nt around whlch the act1on of ‘the past has‘

9

htaken ‘place. ]EOr Creusa, <lt 1s a place fraught wzth::g

o

The 1magery ‘of sett1ng glves dramat1c4w".



unpleasant‘memOries, for . the action“ofb Apollo- occurred
against her y1ll (accord:ng to Hermes) and she had to leave
her son there as prey for the beasts~ now years later, 'she;
‘flnds herself ch1Idless and feels great anlmosxty toward the
god whom she blames for all her troubles.'Thls feel1ng will

o

'prov1de Creusa with \motlvatlon for her actlons throughout,

the rest of the play.

Fo E;eusa to expose Ion 1n ‘a cave is a logical actlon

”~

for the young ‘woman to take, for, accord1ng to custom, ‘the
' baby could ~not ‘be exposed ‘within‘the city~walls,1é That
Creusa should choose the same cave in which she was raped is
curious; several times in‘the play, it'is‘made‘clear that it
was Apollo s w1ll that the ch1ld was saved and raised by the
Pyth1a ‘at Delph1 (47 -8; 311- 1357£f.). This rescue of Ion
suggests that the actlon tak;n by Creusa in exposing' the
baby was pagt of a greater plan contr1ved by Apollo to see:
his son grow to maturity. .The‘ desolate -nature of the
location ‘of the cave, whzle prov1d1ng a su1tab1e place for
_Apollo to take Creusa, would have meant certa1n death ‘fdr‘
.Ion had 1t not been for the god's 1ntervent1on. Throughout'
the play, Creusa assumes that her son has- been k111ed by
wzld beasts, a fact wh1ch makes the actlon of the play more:-
1gnant s | o | '
gThej cave 1s next mentzoned in. the st1chomyth1a between R

1:7Ion and Creusa (288) He is- amazed at her sadness in v1ew1ng

'Vthe shrine at Delph1 and 1nqu1res as to the cause of her |
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tears (246). Creusa responds: "Seeing this templeyof‘AEollo,
I measured an old memory Though I stand here, my mind is
elsewhere. (249 51). Standlng before the temple of the god
who is the cause of her misfortune overwhelms Creusa, for
she is reminded ‘once more of the past. ﬁhen Ion discovers

that\Creusa is a descendant of Erxchthonlus "he asks her if

she is fam111ar w1th the Long Rocks, a place which is sacred

to- Apollo. Creusa S response ~‘“why do yOu-,ask this? You

rem1nd me of somethlng . . . How I wish I had never seen

it:" (284-286) - shows the effect that even the mention-“of

the cave has on her.. Ion's questlon is 1nnocent for he

"sacred areas; Creusa s reactlon 1nd1cates that there is more

,to the Long Rocks than she is ‘telling. In order to uncover

the rest of the story, Ion que’¥1ons Creusa why she "hates 'a

place so much loved by the god" (287), but he receives only

the ranswer that she "knows of.certain shame aSsociated with.

the cave . . "y(288) and then he abandons his‘inquiry about
the place; Instead, he asks Creusa her reasons for com1ng to

Delphr. It\ls only when‘ Ion_ relates hls own_ story of

o abandonment that Creusa ‘decides - to tell the story of her

h -"frlend" who suffered unjustly at the hands of Apollo-

!

inquires only out of cur1051ty about another"of‘ Apollo s

‘"Another woman suffered the same thzngs as your mother .‘.Jny

a frlend of mine says Apollo was her lover . f‘ . ‘and .she @
. & o

whxch she bore." (330 344 pa551m) That Apollo could be so

qheartless 1s a blow to Ion and he attempts to rat1ona11ze

e

bore " the  child of the god, unknown to her father :?;llyshef -

’ fsuffers, wretched for she put out from the bouse the child" |

ot . . '.,I-.\ -

o : k L . ‘, B ) o . Lyt
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thisfinformatjon by suggesting that the woman simply wished

to avoid the shame of admxtt1ng her mortal lover. But'when

Creusa relates the fate of the baby‘— k111ed by w11d beasts

-. and the woman's chlldlessness, Ion expresses sympathy for

the woman, callxng Apollo unjust (335) ‘Yet ‘he is Stlll

*Vunw1111ng 'to belxeve that the god who has ‘been so klnd to

him could have done such a‘thxng and suggests that perhaps

o‘Apollo raised’ the chxld secretly (337). To-Creusa, that is

just another 1n3ust1ce aga1nst the woman, for wh1le the -god

-

has' the knowledge that the child is- safe, the mother suffers

-, at his expense in- 1gnorance of the fate of “her Chlld.

i

4

’
R

The story s repeated a t@#&d time by the chorus. "o
Pan, in your - sunless caves, where some ma1den, unhappy, bore:
a chxld to Phoebus, and exposedtlt, ‘prey for birds and wild

beasts,ysha@e of a bitter marriage.” (501 5). This‘ is"the‘

>£irst time that the cave in ‘whzch the rape occurred is

1dent1f1ed by name13; the- story is the same ‘as’ Creusa' s, but

aga1n, ‘thhout names be1ng gzven; The ambzance of the cave
is\'sombre,v for‘Lit “is "sunless" (500 | auakcocg) ~ and

associated*‘With an act which causes m1sery. It becomesif

: clearer through thls descrxptlon by the: chorus why the

*ear11er mentlon of the cave (288) evoked a negatxve response,'

' ,from Creusa, for the place has Eeen 'assoc1ated only ‘w1th7‘

unhapp1ness for her.l

.

e

The next retell1ng of the story occurs 1n l1nes 881ff .

anhe chorus has assured Creusa that 1t u;ll support her 1n‘;”'

e, - A e o : &
FOA o B N oo .




her

bid to have the "new

XY

of Xuthus kllled and in.order

to bolster ‘her own ]ust1f1cat10n ‘for thlS murder,v Creusa

' relates her story to them:

"O son of Latona, in the ‘light of day, ‘I will

proclalm the blame as yours. W1th your hair flashxng;

§

gold, you came to me when .in the valley,, I was

gathermng ‘in my cloak yellow flowers, which cast a

golden l1ght. And you took hold.of my whlte wrzsts

9
and led me, crylng out for my. mother, to a hollow

cave, you, a god and a lover, celebrat;ng Aphrodlte

without' shame. And, wvwretched, 1 bOre&?ou;a son. In

fear of . my mother I placed him 1n your bed, where

you ‘joined‘ with ‘me, the wretched unhappylgirl:in

that unhappy bed. Alas, now. he is lost,l‘snatched"

- away as,food‘for birds, my son —'and'yours,'wretch.

o

ﬁut meanwhile, you play yourv‘lyre ‘and‘ sing your"

‘chants.ﬁ (885 906)

,

The descr1pt1on of the manner in which Apollo came to Creusa

.cont

rasts ' with the vxolence of the act which occurre

Creusa could not escape Apollo, and .her cr1es for help

‘unheard because .ofi the desolateness of the place.’Cr

desc

"‘baby

had

‘accu

r1bes herself as wretched" (899) at the b1rth of
‘and the exposure of\the baby 1n the cave where the
forced her. ‘She laments the death 'Of“the baby

ses the god of not car1ng, oi be1ng 1nd1fferent to.

‘;son s fate. The desolat1on of the cave 1ncreases the a

wh1ch Creusa feels 35“3 result of the act1ons whlch

3;assoc1ated w1th 1t for the wlldness of the place

|

a. 14

went

eusa

god

and .
h1s
9°nY

are

not only
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‘1‘ ”v ) B .
makes the rape seen even more v11e, but also seems to assure

' the death ' of 'theA baby. No one could come to the a1d of
'exther of the 1nnocent v1ct1ms or. so- Creusa thought ‘The
events torment Creusa even as she uses them as ju5t1f1cat1onn

for commxttlng murder agaxnst.her}husband s,new found son.'15

‘ Theg‘repetition of 'the‘story'to‘the old-manHoccurs in
iines‘936ff. where again the cavelis seenh as.'avgsymboil‘ofg
Creusa's suffering. Although he'was present for the stony as
Creusa told it to the chorus, ‘he requests to hear it again
in greater detall Creusa first . 1dent1f1es the 51te as "the‘
cave north‘of Cecrops hxll whxch rwe call Long Rocks.‘:

(936) - She goes.‘on} to éxplain clearly that "I joined w1th.

Phoebus in_a‘wretched un1on, aga1nst<my w1ll" (941) and that

she bore a baby alone,kxn the same cave where I )oxned w1thv

‘ Apolio (949), a baby whxch she thinks is now\ dead killed
.‘by bea%ts (951) The old man responds with- rncredullty that
Creusa could abandoh her own child in such a place, . but

‘attrlbutes the greater share of the blame to Apollo hxmself

‘ (960) J Cfeug.i%‘l-; X
baby 1n\\th@\¢ fe\was hope that "the god would save hlS own

" . N r\\ . ‘
(965) yetxhthroughout the play,; Creusa never lets]j
. 4 \ N '
*,herself belleve th\; the baby ever was saved from the cave.ﬂ

rpally admlts that the reason. she exposed the‘

The ent1re scene wlt\\the old man 1s contr1ved to e11c1t .aﬁ“ ﬁ'

W

“Veven greater sympathy for Creusa s svfferxng and to make thej7§:“

’planned murder of Ion more palatable. The cave enhances thejf_ﬁ

dramat;c effect ,of thls passage, for 1ts wlldness adds to¥‘,’"

Creusa s suffer1ng. no one came to her. rescue durzng the -
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rape, and sheocannot concexve of . -anyone comlng to the rescue

)

of her infant son exther.

'The final account ,of1 the ‘story‘ occurs  in . “the
recognition scene (1397ff }): "No more.silence - do not warn
me. For I see the cradle in which 1 once placed . you,

my 'son,. when Stlll a baby, ‘a newborn, in’ the cave of Cecrops

‘and the rock vaulted Long Rocks. I wlll leave thls altar [to

L‘embrace you] even if I must die." '(1397 1401.). . At thxs

point, she even is wxlllng to rlsk death to embrace Ion as

her son. In l1nes 1467ff the story is repeated for Ion and

for the. f1rst tlme, he‘learns who ~h1s» father really~_/§\'

} . i ~

"Where the ollve planted hill 'sits on the headlands and the

'h1ght1ngale sings on’ the rocks I was 1oved by Apollo: in a

hldden bed .« o . In~the‘tenth month,'l bore‘you, the unknown

—

child of Apollo ;‘.'. Out of. fear of‘my. mother, I ‘ covered,

' you with swaddl1ng clothes, [deCoratedbwith]‘the ca?eless

"work of the loom.'I ‘aid not offer y u the mllk of a mothef'

breast' nor d1d 1 wash you with my hands, but I cast you out

“1n the- desoLate cave as ‘a’ feast for bzrds of prey, destlned

]fOrl‘ Hades. ,. (1480 1497 pa551m) The‘ story. ‘ﬁow K

n,bltter sweet for whlle the horror: of the act fof. rape‘7and“

,.thb‘ abandonment of the baby Stlll remalns,.Creusa reallzesx’

V%pthat the reun1on w1th her son 1s as much a part of Apollo s

‘‘‘‘‘‘‘

ﬂ”‘plan as was her chorce of place for the baby s exposure. Foryrtf“

h1s part, Ion 1s stall reluctant to belleve Apollo could beﬁavfﬁ

'-so-vcallous ‘1n h1s relatzonshlps that he could have allowed

"‘,hlm to be exPosed a deserted cave.g:Hev attempts

R
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| persuade Creusa to tell the trurh about her lover (1523ff.),
anda it 1s only upon the appearance 'of Athena at the end of
‘ the play that Ion is conv1nced that he 1s truly the son of
Apollo. It is at this point that the irony of certain of
“ﬁﬁon s statemegts in the play becomes clear; he referred o
hxmself as‘ “Apollo s" (311), and he has called Apollo
"father" (136) as well as the one who "gives me life" (182;
1373) Llfe in the temple has: been good tg Ion and he has
revered the Long Rocks as a place sacred to Apollo without

-ever -rfealizing the 1mportance of the Long Rocks to him. It

#'s now revealed to be his place of birth, and the cave takes
' .(’\

. 4 Sy
on this additional importance for the young man.

\
.Thesqave in which the events of Creusa'e youth occurred
‘is kept 'inA the forefront throughout the'entire play. The
‘story is toldfeix times and each time more information about
rhe incident is revealed. The rape, birth, and exposure are
slowly revealed in the'different.versions; only once does
Creusa allow herﬁglf to admit that she has hoped that Apollo
‘would look after the baby and not let it perish (965). By
the end oé the piay_Creusa has held back nothing, though it
" is only upon recognizingi Ion that her pain about what
happened in the'caVe is alleviated. Creusa came to‘beiphi as
;part'éf Apollo's«plan, bug,fghe intended to seek revenge
‘ N
vagaznst a god who  had betrayed her; she is compelled to
attempt murder because’ of what happened in the past; she is

~—

willing: to rlsk déath at the end 1n order to embrace the son
>

she had’thought was dead. The cave is an amb1guous image in:

[
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this play, for on the surface it is associated with the
violent act of rape and the ‘death of a young child; in
reality, the death never occurred and the rape of Creusa
will prove to be an act thét will bring_much reéognition and

glory. to her homelanq.]7

-

The cave 1is an impoftané image fhroughout the Ion. It
becomes synonymoué'in the mind of Creusa with the rape by
Apollo and the éubsequent exposure of the baby;;,its
primitiveness adds to the unpleasantness of these actions,
for there is no escape from the desolation of such a place.
Creusa felates the story of the rape several times, with the
final vgrsion as toldbto Ion the most coﬁplete. Fof Creusa,
the cave ig associated with unpleasant memories which are
oniy mitigated after'the'discovery that her son is not dead.
For Ion, the cave is'é place sacred to Apollo and therefore
he worships it; after the recognition scene, he also reveres
it as his birth plaée.‘since Creuég is the only person ét
the beginning of the plaf to associate shame with the cave, .
even the mention of the cave distresses her; the use of the
cave to remind her of what happened in it proves to be the

\beginning ofr.thg revelation of' hen storf. In Creusa's
unfolding - of nthq story, the cave‘becomes inseparablé from_
‘the acts which occurred in it; while it retains the
fundamental nature ofl_a plaée which is primitive énd
desolate, the cave takés on additional _significance for
Creusa, bringing' back unpleasant memories but alldwing her-

to purge herself of what she had suffered in that place.

'S
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Euripides' lon", CSCA 8 (1975), page 168.

49

EURIPIDES

! S. Barlow, The Imagery of Eurlpldes (1971), pages
3ff. contains a dlscussion of the criticism levelled at
Euripides for his lackcgf imagery 'and Barlow's response to
this criticism. el

2 Barlow, paée 168 (index.entry under "imagery").

7

3 Barlow, pages \18-19.%

4 ¢. Collard, Euripides (1981), page 27: "Images become

thematic in a play, like the sea in Iphigenia in Taurus or

the mountains .-in Bacchae: thus ocean, woodland, and meadow
pervade Hippol tus 1n the longings and experxence of Phaedra
and Hippolytus . . ,

S For the definition of 'image' and 'symbol’' as used in
this thesis, see pages 2-3 of the introduction. . ’

6 D.J. Mastronarde, "Iconography and .imaéery in

t

7 A.P. Burnett, Cafastrgphe Survived (1971), page 104:

"[Creusal has. come to Delphi . . . half intending to
confront the god with his injustice.” ‘

4

8 A.s. owen, ed,, Euripides' Ion (1939), pag; €9: "The

.story of the ex osureu'is na:rated five ,'times: in 'the

prolaogue (10££. in Creusa's tale to Ion about her

\ pretended friend (288ff ), in her monody (885ff.), 1in her

©

didlogue ~with the old retainer '(936ff.), and <4in her
revelat1on to Ion (1397ff.).. In 949 Creusa says ' that she
gave “birth to the child "~ -the .cave where: she had:met
Apollo, but that may. have been to make her tale to the' old
man more pathetic. - She does not always adhere strlctly to
. the truth.” In actuallty, the story is repeated six times;
Owen om1t§ thg chorus recgtal in l1nes 491£ff.,

¢ > '

9 C. Wolff “"The de51gn and myth in Eurlpldes Ion,
HSCP 69 (1965), page. 173: "The .setting of Apollo's encounter
with Creusa, the landscape at the edges of the Acropolis, :
the Steep Rocks, the - h1ll and the cave of Cecrops (936,
1400), the.cave and probably ‘later. shrine of Agollo (283£.),
a cave and altar of Pan %490ff.§'938) all are conginually
evoked." - . " <t
o N Aﬁ\ﬁ ) B ’ e B

B
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10 C:eus;Xrelates the story herself at 1lines 881ff.,
936ff., and 397f£f. In the latter two, she introduces the
_cave immediatefk as an integral part of the story. At 881,
she first describes Apollo coming to her in the field -
again emphasizing.the importance of setting - and then ' the
cave is brought in’as the location df—the actual rape.

~

N 11 A.P. Burnett, trans., Euripides' 1Ion (1970}, page
25: "Creusa is here made to show a very realistic ambiguity
of expectation; thé child is left to die (18, 27, 1494) yet
provided with tokens . . '.". \ :

2 Editors have| expended much effort on identifying the

'~ "exact cave in which these events took place. The concensus
is that the cave is located at the "base of the cliffs at

the northwest corner of the Acropolis”™, A.W.' Verrall, ed.,
The Ion of Euripides (1890), page 5. This,cave would be a
desolate place, suitable for the exposure of a child: "The
ritual purity of the city was safeguarded from the danger of
unburied'corpses by leaving the child outside the city walls

(as the cave of Pan was\ in relation to the primitive city.

on top of the Acropolis\;
\

AR

Y

" (Burnett, EI, page 24).

13 Burnett, EI, page 61: " . . . against the civilized
ancestral halls “of the\first part of its song, the Chorus
now sets the extra-city wildness of the bastard's place of
exposure. This is the first time that the cave of Pan has
been specified as ' the scene of 1Ion's - begetting and
abandonment, but from this point ‘on it. is regqularly referred
to, though at 1400 Creusa.changes the owner of the place and
makes it. the 'Cecropid' cave." ’ :

14 Wolff, page 181: "[Creusa's] feeling (of hatred for
Apollo) seems dissolved by the beauty of the images which
accompany it." I prefer to consider the scene as a contrast
with the ‘brutality of .the rape which ‘occurs. Creusa is very
angry with Apollo at this point in the play and there can be

- no question of her feelings softening because of a pleaSant“

description of setting.

L 15 Burnett, CS, page 113: "[Creusa] reports the death
of her own son as if it were a verifiable fact, and finds in
that long-ago death a new and absolute reason for a present
killing. It is simply a matter of repayment: with ironic
" accuracy, ~she.  equates  the new son, given to her h sband,
with the old son who was taken from her, and finds that the
present gift makes the past robbery doubly reprehensible.”

A

4 y
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16 Contrary. to the rejection of 'this line by C.S.
Jerram (Buripides' Ion,- 1896, page 90) and Verrall (page
114), because of . the'change of the name of the cave, Owen
(page 166) states that "we can only keep it by 'supposing
that as .(936) was used of -the whole line of cliffs, so the
cave of Cecrops might be any cave in them." Creusa does not
‘alter the events themselves and the cave remalns an integral
part of the story.

o

17 There are other references to caves in lon. The cave
of Trophonius is ment1oned in line 394. Trophonius was a
minor dexty who had - shrine.-on the slope below Delphx,
~ anyone seekilng advice 'from Delphi would also visit the
. shrimme ~ of Trophonius. If the same advice was given by. both, -
it s1gn1f1ed good omens. Xuthus has gone ' to the cave of
Trophonius” to ask about the childlessness. It is while he is
absent from Delphi that greusa is able to talk with Ion and
tell him the story of he -"friend". For further information,
see F.A. Paley, The 1Ion of Euripides (1891), Cambridge
University Press, page_ggf. , | o :



V. CONCLUSION

The cave in Greek tragedy 'is-a lxttle studxed 1mage.
‘Although many . scholars have commented on' the deplctlon of
‘the.‘cave as scenery for "individual plays, there has been no
cOmparative stndy done of'the three tragediansh-’ Aeschylus,
Sophocles and Euripides - to 1dent1fy whether the cave

‘develops from an image to a symbol and whether, as an image,

it has a ‘significant ‘functxon' 1n‘the-plays or is merely

. ' o ' . . R i"\\
decorative. The purpose of this thesis was to examine.® the
image of the cave with these questions in mind.

The terms " 1mage and‘"symbol"‘for the purpose of this

thesis were deflned as follows: an 1mage is cons1dered as a

sensation produced in the mind by somethlng in the phys1cal

world, usually somethlng concrete as opposed to somethxng

abstract. If the same image occurs in d1fferent contexts in
C ) N

the same play, 'it ‘assumes add1t1onal s@gn1f1cance by

connecting these contexts. A symbol 1nd1cates someth1ng in

the play whlch stands for someth1ng else, and‘1t 11nks the

o]

~image and the 1dea wh1ch the 1mage° suggests._ If the same-

-image* is found ‘1n dlfferent contexts in, the same play and

allows an 1nterpretatlon whlch 1s more than 51mply 11teral,

it‘can be termed a symbol !
Q\\
. ld

¢

Although the 1mage of the cave is found in ~several -

traged1es of Aeschylus, Sophocles and Eur1p1des, 1t does not,'

52,
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have any spec1a1 function except in three .of the plays

studled in th1s the51s~ Sophocles Antxgone and Ph1loctetes

and'ﬁurip1des Ion. In the other plays 1n whrch 1t occurs
the‘ cave. does not evoke 'any -further response than the
;‘llteral that'is, the cave refers to a dvelllng, pr1m1t1ve
in? nature, that, does not represent anythlng other than what,
it appears to be. Thxs does not mean that the 1mage of the
cave cannot have - some "symbolic" qual1t1es in other plays

«such as 1n Aeschylus Prometheus Bound, where it clearly has B

connotations important to the context.-But the image of the -
cave-in Aeschylus does not,achzeve the dramatlc srgn1f1cance

of the caves in'Sophocles‘and’Euripides;

The 1mage of the cave is con51stent in the playvrights ,

as__a pr1m1t1ve .shelter, it is a w11d place, desolate. But -

&

~each. author attr1butes d1fferent aspects to this 1mage‘ and

fas' résult, the cave’ var1es in 1mportance3and dramat1c;

"functlon from play to play. Imagery of sett1ng is espec1ally’
1mportant to Sophocles ‘and Eur1p1des, for they allow thedﬁ

sett1ng to enhance %he act1on of the play2 the cave 1n jthe

o

.three plays stud1ed becomes a part of th1s enhancement. IQ-.‘
o

q!them, the cave has certa1n_ add1t1onal s1gn1f1cance beyond s
the -_51mple pr1m1t1veness . seen ir. Aescnylus and he‘

'*F;ndlv1dual percept1ons of the cave often affect the way the
',écharacters react. T BRI |

ot .
- L)

. In Aeschylus, the cave ocgﬁis only tv1ce 1n Eumen1des‘

: and four tzmes in Prometheus Bound- in each 1nstance, th1sf
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image fof‘primitive’shelter is borne oht by the context. The
caves are those of w11d an1mals or of pr1m1t1ve creatures,
of man before he is ngen the gifts by Prometheus. But there
is no 1nd1cat10n that these caves,‘ taken together, mean
anything other . than thlS unc;v1llzed wild‘shelterj‘&et.it
is for thxs reason that the' image of the cave is ‘effective-‘

tA' cave. represents the basic form of shelte} and 1t xs used
‘by Aeschylus to empha51ze the fundamental level .of
. ex1stence‘ every character involved mlth the cave 1s in some
dway assoc1ted w1th‘the'wrld. the Ocean;ds, Typho, pr1m1trve
‘man. The .image of the cave fits in weil‘wfth this‘primitiJe
lifestyle.. . |
. ‘ . . P .
It is in -the plays of the other two tragedians,
' Sophocles and‘Euripides,fthatvﬁe see most clearly 1mage 'and,
context .affecting: one:”another and .allow1ng the image to
advancel‘beyond the 11teral The cave in . Ant1gone,

Philoctetes 'and Ion must be seen as an 1mage wh1ch enhances,~

o

i‘the plot and becomes more’ than decoratlve by doxng so. In
ﬂ?Antlgone, the cave at f1rst seems to be llttle more than the

'prlson wh1ch w1ll house the g1r1 Yet, as . the act1on‘of Vthe

7 play 'unfolds,-‘theﬁ cave has a profound effect not only onfa-V

IN

"wAnt1gone, but. also on: Creon, who 1n1t1a11y be11eves that hegﬁ.»“

is do1ng the rlght thlng 1n 1mpr1son1ng Ant1gone 1n the cave‘ff

"and only later real1zes that he has condemned h1s own famxly.,‘7

',to suffer because of her punlshment.‘ -
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prov1d1ng a greater 1mpetus for Creusa s actions. -

55

In Philoctetes, the cave has a certain 1mpact on the

o young Neoptolemus and th1s 1mpre551on is enhanced by hxs
'1nteract1on with Phxloctetes. He feels p1ty for the older

man at the style,of 11£e he. has been forced ‘to endure “and.

the cave is representat1ve of thlS leestyle. Yet the cave,

also takes on the role of sole comfort for Phlloctetes 'when‘

‘ Neoptolemus betrays h1m ,and‘v is" through thlS turn of

events that the cave is shown to be.  an 1mportant part of

‘Ph1loctetes survlval on Lemnos.

0

Rec1proc1ty is also seen in bl_n)f in. which 'the ‘verv
mentlon, of ‘the cave whére Creusa was raped is enough to
cause her to become uncomfortable. In,}ts assocrat1on with
the rape and subsequent exposure .of ”the baby, the cave
serves as a pa1nfu1 remlnder to Creusa of these events~< .she
is resentful ‘and seeks revenge for the earl1er wrong done.

The 1mage of the cave. enhances the unfold1ng of the plot by
e )

N

" The 1mage of the cave fg 1mportant in the three plays'

‘h‘mentloned above, In each 1t takes on a slxghtly dlfferent

'.meanlng, although there 1s always the underlylng ‘sense ‘of'

pr1m1t1veness. Though thlS pr1m1t1veness 1s also 1mportant

‘1:to the 1mage pf the cave 1n Prometheus Boundlﬁ1n that play,_

',:”there is nothlng beyond th1s baszc mean1ng wh1ch would allowr,”‘

MY

lfﬂthe 1mage to have a greater dramat1c effect. Antxgone,
‘3‘the cave 1s descrzbed as a tomb and as a br1dal chamber'<1t

”ff1s the place wh;ch wxll be Antxgone s eternal home., It gf-?
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causes Antlgone to reflect on what she w1ll be missing by
| dyxng so young and 1llustrates the tragedy of the line of
Oedlpus, a lxnellwhlch suf fers .ln‘ both 11fe ~and’ death
.Ant1goné s ‘prlson is‘ﬂa sombre place, for she wxll ‘be a
11v1ng be1ng among the dead 1t becomes a tomb “not only for“
'her/ but also for two others before the end of the play. The
cave has an intense effect on Creon, because\of the actions
wh1ch occur. in it; he initially regards it as a sﬁltable"
“‘prison only to realize at the end of the play that he' has
‘condemned his own family by h1s actlons. In thlS way, the

“cave becomes more. than the 'simple shelter of the Aeschylean
plays: it represents ‘theb lost llfe of Ant1gone and the
accursed nature of that ent1re famlly lxne."

A

" The Phlloctetes 1llustrates the use of the cave at 1ts -

bas1c level - pr1m1t1ve shelter - but to the hero,‘the cave

is also a source of cemfort: in hlS exlle from the Greeks.. td
prov1des shelter for him and houses his few treasures, ‘but
uwhen‘ the. hero ‘1s decelved by Neoptolemus, the cave 1s all
'that Ph1loctetes has left in: hzs m1sery.,H15 bow is gone andii\

- wath 'it,f“his, means of support° Ph1loctetes, treat1ng the

cave as a compan1on, expresses sadness at the prospect]fof‘if‘

f,dy1ng alone in the caye whlch has suffered w1th hlnrforpthe' f‘

‘“‘-past ten years. Once Neoptolemus has been reconc1led wlthff‘b

'e Ph1loctetes through the 1nterventlon of Heracles, the caveff;f

d'f;can be left but not w1thout a fond farewell The cave has{dfﬂ

'%no_f only had the d1st1nct10n 'of prov1d1ng shelter forfx'J

*‘r;Phxloctetes but also of prov1d1ng solace for h1m‘_throughoutgﬁ7f

[
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his exile. In this way the image of the cave has

sxgn1f1cance beyond the'role of simple shelter; it evokes a:

certaln response from each of the 'characters, revealing

sometnIng of themselves’and adding to theiinteractlon-of the

‘characters, espec1ally thh respect - to the deteption . and

' eventual reconc1lxatxon

' s
a .

"o

- In Ion, the cave is regarded by Creusa'vas:\synonymous
with the rape and eXposure of the. baby boy wh1ch occurred S0
‘many years earller. In this respect it becomes assoc1ated
'w1th her suffer1ng and the torment wh1ch has been ‘a part of
her lzfe‘s1nce that tlme, for each tlme the place ‘is

'mentioned fee11ngs of resentment and sorrow are evoked. The

- cave. 1s a su1table cho1ce for Apollo s rape of .Creusa and-i

the ' subsequent exposure N o£ the Chlld because,' 11ke ‘

. Ant1gone s cave- prlson, it is’ away from c1v1l1zat10n and

: thls case,‘ is‘ also a place sacred to the gods. Now when

Creusa has come w1th her husband to Delph1, she 'is anx1ous

‘-to avenge the wrong she felt has been comm1tted agalnst her"

';VbY Apollo, but it 1s ‘the mentlon of- the cave by - I°“ Whlchlh
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h

rrem1nd§ her of how pa1nfu1 the old memorles are and provzdes.fﬁ

,-;.add1tlona1 1mpetus for her revenge. The cave is,’ for CreuSa,!
at'g sxnzster 1mage and lt 15 °n1Y at the very end when she 1sf.,f“
*:ﬂreun1ted WIth Ion that the e"tlfe plan of the exposure falhﬁhyf7?

'ﬁfv;nto place.l Agaln, the 1mage of the cave,vthough reta1n1ng"'”

‘ff;central characters -'one consc1ously, one unconsc1ously.‘,.””“"“

"ﬂundamental nature,y has add1tlonal meanlng f theiﬂfﬁ“
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‘fThe cave i'h-fifth century Greek tragdgy retaxns an

1mage of pr1m1t1veness. This perceptxon remaxns even when‘

addxtxonal s1gn1f1cance 1s added to the cave as 1n three of

' the plays drscussed The var1atlon of - the 1mage in Antxgone,

Ph1loctetes, and Ion . ranges “from the cave Whlch becomes‘

Ant1gone s brldal chamber and tomb y the ‘cave‘.in Wthh

-Ph1loctetes finds shelter and comfort to'a place assocxated

gwlth a s1nxster event whlch changed a young woman s llfe.“

Imagery of sett1ng is espec1a11y 1mportant to Sophocles and

.

Eur1p1des and it is 'in these two authors that the cave has a’l

,greater dramatlc effect. Prevxous studxes on 1magery 1n‘

Greek tragedy have rarély consxdered thexﬁcave desplte‘ its

s
place 1n the trad1tlon of Greek mythology Although ‘the cave

'

- is sometlmes mentloned in stud1es of 1magery, it is as a

!

.perlpheral 1mage,‘-one that is summar11y d1sm1ssed The

: purpose of this thesis was to br}ng the cave 1nto focus in“'

Aeschylus} ‘SOphocles, and Euripides; Any‘comparativeyStudy'

of 1magery, espec1ally of 1magery of sett1ng, in. the fthree't

P

,tragedlans must now‘ con51der the cave. Further analy51s:f

'could be done on the cave as a symbol for the womb and ‘the

ﬂappllcat1on to femlnlst theory. A more complete study whlchV‘
,“analyses the cave 1n later Greek 11ter ture would also 'beff;f
;(benef1c1al Th1s the51s has shown that by look1ng at theﬁ -
occurtences of the cave and its 1mport 1n the traged1es theﬂff'
‘v1mage of the cave is, funct1ona1 rather than decorat1ve. Itd;

<,/should therefore be g1ven more promlnence in Ethel»study of1‘y

1magery 1n Greek tragedy._;__
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" and Poetics’ (1974), edited by A. . Preminger, entrles on

1magery aﬁa=symbol1sm

'

2 The 'Spectacle . of tragedy is doskplayed' in

‘Arxstotie s Poetics (14); he considers that emotions such as -
fear 'and pity can be- aroused by the action of the play .as.’

well as by the 'Spectacle'. In con51der1ng the cave, only'in
- Philoctetes would there be a visible image for the audience;
- 1n-all three plays dxscussed in this thesisg, it is the idea
“of the 'cave which adds dramatic effect, making the 1magety
rof sett1ng so 1mportant in its enhancement of the play. '

3
\

! Paraphrased from The Princeton Enoyclopedla of Poetgy‘

'\QX\.,i ‘ o ' 859
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