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determlned by James" actiona\,the plvotal character around whom the

~. . 1\ s, . N R
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\ death wnthln the communlty,,he kllls h;s mother but he a}so brlngs new =,
‘ - _\ o oy ‘J v, o ‘t\J' . B

: llfe ln the barth of.hls chlld by Lenchen./ Unlmke Klp, Ara, or Fellx,.
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SR T whst‘éia*r,‘xd sme'l;lng ‘of mud' and dead flsh - ? X
| _ s "the dark .*;J.gure oﬂf ‘hls: mofher plairing her l;u’xe '(:)ut 1nto the full—\'.x T
flood" (p : 92) of the ’r;.vem ‘ —James flnds he J.é not yeﬁ frtée ef 'hlls mother-,,l ‘,\f
, ha /he 1’3 confzbﬁted w:.t‘h ‘ah!ot\h:a.r:"v;asteland:‘ -.or;e: ;heré peopie af'e cormipt "'—
T LT ¥ o
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_" rolled up t@ /the‘ top of the‘ pb‘t. by be;llng motlon una;rn\eath" ’
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" . money kzas Been s1;olen fr'om h1m byw;;he. préstltufe, LllJ,y'/ /‘;};t, _follow;\.ng o
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T fuzure'
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- AT _‘_,,;, ’ ~ v, - LT ) o
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R '55g7': establkshed by the flgure of.CGyQte as the nameless fear of_the unknown ::’3

'TT Wllldam acknowledgeS* "Your god sounds only,a step from.Indlan s Coyote.f f =

‘ Both Chrlstlan 1deals ;;d—lhdlan legend sqggest a sxgn}flpant Unlversal-; ; ;
’and elemental world that holds the potentlal for renewal asiwell as ;a“‘ '
; . ',;destrnctlon. _ e _ . ‘ o
fﬂ,ﬁ:fda o fymbols td convért‘the partlcular and phys¢cal world and the unLVersal— :’.5?'
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' James walklng away ‘ Thg o1d lady falllng, There undbr
In the vault of. theabed loft '

i~ﬁ. Then she st0pped;:.Hear1ng her~oWn vnice iy th ‘boy s
“s&lence._ Her face stlrrlhg like ground cracked‘above & grow;ngf
shqgt, (p 80) . %
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conJUnctmon of thls mlcroscoplc‘and macroscoplc world -
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51gn1f1cance. “Thé
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oot ,‘ $;~:‘; The partlculars of character, event, and place also galn
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‘Q‘f<-t{ further symbolle 31gn1flcance 1n the verse sectlons of the‘novel 'At the

BT fi.r;A end of part one, “a second 1lstlng of-characters appears-bithe styllstlc f:;d
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w.7 4 0 thdn s1xscore»thousands~peDSOns.' T S T
Lor T .vfln Nlneveh (p{’33) . : ' ‘

»%;_Q»:./3 The Blbllcal reference to Nlneveh clearly pointtho an’ asseciézlon v-;'é,'
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fhe waételénd of th ' Canadlaﬁ reglon and underlln the Chrlstlan "V
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symbollsm W1tﬁln the novel 1n general The verbal repetition of‘"llved
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tensbore other so e' g N 92) connects Nlneveh w1th the town'to whlch
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James esbapes and further points to the-corruptlon wzthln the town.
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the, old lady,\:lost lJ.ke Jonah perhaps
' Aﬁf.ign ‘the eleft belly of the. poeks . ¥
= Jtﬁetwater washlng'over-her (pp 34)
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S : force that lles beyoqd the ratlonal powens of man, 'and it{. trfanifes’tﬁ oA

SRR - ltself in fear The repetltLon of Coyote s ‘voice - throughout unlfles the
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‘ .e‘ - ext'structurally whlle creatmg( ya rhyﬂnnm c‘adence. Fugthermore, , ) 4
’ the verse sectlon\s fnnyct;on aSSQ01athGlY énd syurbolloa;ly in relatlon to -
the’prOSe isectlbn of the nove.l ther_eby r'elnforcz.ng the cent;'ai meta;pho;‘
: ‘ - of gmfe s double\ hook of llght and darkness, glory and feen. Time ""
. #§lm11arly f‘&iﬁ:@.ons to*re:.nforce 1;'he str*UCtural,.p‘attern ofb c:\onoentranLOn )
= ) 45 and abstractlon,“‘anld—iéhe ,par:tlculer and the nnlvers‘el as eubgect:w’e and
R ”_- B I—n Feilx s ;nemor;y; t:Lme and evenf merge w1th anothen tlme énd*
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. andf the mterpla)?r :of", m\ag.es and ‘symbo
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R A ‘M. KDEIN’S THE SBCOND”SCROLL AND LEONARD coﬁEN's
s et BEAHTIFUL LOSBRS SYMBOLIG PATTERN -
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“"There -has been . a change 1nfn vels W1th whxch’both §é %hé6ry¥:
<and the practlce of readlng mMst come to termé Wl T e

-~

4
’

landmarks 1n Engllsh Canadlan llterature. \Tom_ arsﬁall speculates that;
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'"‘j Cohen was 1nfluenced by Kleln he notes that\
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Yet, as- novels, these w0rks are raqually dlfferent styllstlcally
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Goheﬁ recreates' tradltip_nal 'narré.tz.vé‘ conventlons qt:o poetlc functlori -":Ln
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e s deﬁrelopment ‘froni The Second/ Scroll Kleln is unable to fr

"".symhollc An entlons. Although"l(lexn thematmally establlshes art-'
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| metaphor for mlpacle .
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B f“-’ﬁ‘ forelgn lands, as well as a new beglnnlng of falth In "Numbers," the et
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Vo narnator goes to Rome stlll 1n)search of hlS uncle, where he flnds Melech SR
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the narrator dlscovers.the humanlty of man 1n a common brotherhood‘as the'[p“ N
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‘ people, and the narrator flnlshes hlS pllgrlmage w1th peace and some klnd

"f‘{gﬁ of,understandlngp.v”Gloss Har " the flnal gloss ;n the novel \approprlately ‘
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‘poetry, he formulates a Tew: falth and turns to more domestlc subjects as ~T;,{-
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T .' y Cavy AN '
"'k:>‘ S | ; by e T e v o -
) - In hlS poetn;, Kleln‘tests hlS own rellglous bellefs 1n relatlon to the _ingﬁddg
. qdeafaon of ev1l xn'such pOems as "In'Re-Solcman Warshawer;‘ ] v
. 7, e o Faey L it RN
ff;( - ;_‘fﬂYltschok Talks to ﬁqd # "RaBBi Yom—Tob of Mayence Petlfhonslhls God " and ‘.j;‘;h
i o
_o nls cOmm;tmentbiify N
N «ﬁ‘,‘» JORNPIS
R e N . N N : :
| ﬁdw ershnal 1nvqlvement and questlonlng . __,f
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Ehe narrator s sense of afflnlty between the Arab and the Jew as ,i”ﬁk

LR - -
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hif.\suggested to~h;m ln the Arab's song,-Sounds like Kleln sentiments‘tas,;“: S

o

. . " . o
ey A

- /’q- N

: 'ﬁ“ 'fZJ- Clearly, The Second Scroll 1ntends a f—'agen purpose than a oo

S v 7"4' ;-

purely flctlonal oneg an. lntentlon whlch is reallzed 1n the allegorlcal

fe . -
[

and symbollc 1mpllcatlons of the journey, and An the novel'
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o
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K /, /'f = [3
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,1 . \ . .
(characterlstlc of Kledn s poetry) 1s 31m11arly eV1dent 1n the novel
N -‘ . N .
: through an analoglcal method 1nvolv1ng the lyrlc, the dramatlc, and the
'ﬂ: eplc modes.=;-:; L"s)f ot 3.-‘h-_ T f: L
Lo ERT - « /‘ Lo e . Tl . . ’ . ' L. « ~\ -

nLThe narfator (presumably—Ihe authon)'is in- search of - Israel ln

y3narrat1ve account of. the journey. from Montreal to Israel’by way" yfT
e_ﬂof Rome 1s ‘terse Teportage - lllumlnated and deepened by an . =
Iforlglnal use of footnote.~74; The lyrlcal cry lS matched and

Cea . . ~‘. ; o N .,

» Kleln s, as, for example, when the narrator descrlbes hlS 1mgre8510ns upon‘

does the language of the passage/sound llke the language of Kleln g 7ﬂl, -

. ) : . - “ 4,/ e './ ‘_- oy

" poetry, it is equlvalent to Kleln s bellef 1n the narrator s dlscovery wa
—’, < X ~ \ _.‘, ~ » : ) ';i‘: :_ = ) .. Lo .. .
! i-the power of language to.unlfy'and restore.'ﬁ __J.: -~ jﬂ 3',?a”?'

B hearlng an Arab's song '»1'f_: '*"f o ‘,\;'thhf?’y: - 7ii;
‘..It' was the musm«, 'l’rbwever, 1ts mlnor key, .;,ts gestlculatlve i = v
v;‘cadence, that bowed to me,- that touched ‘lips. and forehead to me, PRI
that: greeted mewlthsalaam shalom, that with pantoﬂlal trllls l"-t_\]é
“gnd. tremolos self- lnfatuated made- hollday for'me, rlsLng, as the R
.. singer swooned to- paradlslac flelds, falllng, descendlng, : RS

o &ﬁl"llngerlng rec1tatrVe upon a mlddle path and flnally with: \LQ '?.:}Qijh?

;fSearch of- hlS fabulous Uncle Melech ~in search of hlmself The frf”“l“’*



brllllant exeDC1ses in symbollsm and exege51sdy
wanderlng agd arm.Vai__ of) the anc:Lem: sacped tr

m"

draméplc 31tuatlons and characters., Characters such as Moh91gnor

Cmt 5

P;Le:*santl, v?ho ds descrlbed as, a person M

"\ \.‘ :

e spare outlJ.ne. The allegorlcal and dldactlc sug‘uflcanca df ‘the_Se_ : '.."f"
kS characters 1s obvlous yet the »all‘egom\cal 1mpllcataons wrt:hq.n the rrevel, e

" - S as. a. whole, ar'e never:,fully« sust;,med partly because of the complex:.ty -

. . _‘ ) d . . ,\ L \ ‘A z . ;

e ’of th-e role of the narrator s uncle Melech BRI ‘f -
N R - )( STl v : '_‘ : s R J
R char‘acter for whom ‘the narratOr searches, as well as an allegorlcal 'flgure ;

\.H'- N, .

wrthm the' story s dldactlc'c.ontext. : As the varlous roles J.n. Melech'
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=éa'thez* the new Stmgs of the J'ewmhnpeople, rtravels o‘ver th.ree
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exposure as "the lnCOgnlto,uncle and the nephew/unmet" (p 40) 301n 1n

,/ DN e 8
. LAV

Both the strupture of the plot and“the _7"

/r-«.,n'

-

_’u R .-'

v

{ quests However what orlglnally appears to. have been allegorlcal 1n -

N
. N Y . N

,:*intentaon becomes-lxteral, when the narrator dlscovers what Melech had

3
'.“a’ . ,.-‘/

already ooncluded 1n hlS medltatlons ins the Slstlne Chapel;and contalned

. SR S \ \ S et <

1n "Gldss Glmel " hlS exeges;s on the palntlngs of the celllng ~"_o__ut ofa,

<

. . el
S “ .

these descrlptlons he sought to estabilsh hlS ba51t premlse' hthef'i

’

lelnlty of hUmanlty" (p 51) The narratop ‘in hlS search both for

-
Tt

Melech and thevnew poetry oﬁ'the people Qf Israel dlscovers that thls

[ A - - . 4

d1v1n1ty "was there all the t;me-—the fash;onlng folk anonymous and

- - - .
- t -~ ’ v \

unpbserved,\creatlng wopd by word phrase by phrase, the total work that

- ool -

';_,when completed wou;d stand as" epic revealed"-(p au) The "mlracle"-r'

ﬁlanguage is at one andﬁthe same,tlme both poetry and the
SOurce of poetic ‘renewal; it 'is creatlon and creator together.;;
The key 1mage is: mlracle,_hut‘the mlracle is” language and
language, toe the narrator, 1s poetry'and ‘poetry . .is creatlon-'

;
) A . . . 4 R L R ‘ .,
. CREN SO i : yIe LT e 3

SRS N : . Cal e

\' l-,

of the v1ta11ty and reblrth.seen 1n the people of\the ‘new state‘of Israel

3

"and it recalls-Melech's statement of falth, "when tbe years were rlpened

-and creation-as" Melech dlscovered in the Slstlne Chapel '7'i7::ﬁxw .
llfe 13 e '"f o L A R
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Srel T eplphanousjmoment at»the‘hrch of'Tltus, a structure in Rome that I T
S, Tss e N . T'. AT

SR R 5 . N R .

commemorates the destructlon Mf the Jewlsh'statg and the-dleersxon of

O I >
1ts people; ’The narrator 'S feellngs of humliTatlon now-change to trlumph

R IR s ey
. \‘as he recalls h1s uncle s words and understands thelr meanl g . The fln“
D N j gloss "Gloss Hal @ restates thls Premlse throngh poetrY~and song,,as S

0T " - v. W

v

ST llturgy afflrmlng the ultlmate goodness of God's great des;gniﬁﬁ

- kS T

pers nal statement that the search for Zlon is. 1nseparable from the -?

s . B \‘-" = .'l.-“\- o

search for Gpd and,an understandlng pf hls.ways.' Kleln brlngs together * ) .}

} E .. ; . -
o . . Pl . K i SR

a

manlfest.v The metaphorlc representatlon of'art as "mlracle" functlons ln ff

N o N .

the~symbollc pattern of Melech s journey to comblne the secular quest of

RS the flrst person narratlve w1th a splrltual and unLversal quest of d";;

: Lu'v' l:redemptlon.' However the metaphorlc attempt'to draw narratlve content

- B \_. e

'h" nd symbollc motif ;nto a_structurali"or formal unlty falls A narratlve ~13»;

of the story Kleln attempts tp unlfy a temporal and llnear narratlve - »:2

1




*fi[\ and structuraily

e

- . - » -

~ .‘ TR ot

"hrllllant exerc1ses in symbollsm and; xegesms .'"Gloss

_ .what Ross t:a.ils

‘

"prollferatrng w1th 81gn1f;canCe" llke the celllng 1tself l Eor MelecH

God's‘desare to make Hlmself '1fest threugh art If s d1v1ne'f- T

7

N

commun;catlon with man' s collaboraflon”;

narrator experlegses when readlyg Melech'sgéescrlptlon of these palntlngs

=T P

He sees the terrlble events of hlS day transformed 1ntc ar "great 1mage of

'nse;.

MLchelangelo s pamnt;ng on the cel}lng of the Sistlne Chapel regiesentsf'

»»‘..ﬂ. - .

Structurally,_‘f,

1th1n the narratlve context Kleln s glosses remaln't;zf:ﬁfv~




"uhﬁlnstantaneously

'upercelves that the key 1mage'"m1racle" 1s the poet s revelatloﬁ’of human '

. language and prlmarlly in the function:of metaphor, slnpe the mlracle ofJ

_'_once s "eplphany,"_or W001f's"”

'hablllty to unlte hlmself to other men and to God through self expre351on,

”p01nt dlrectlon" (pp 82 83)

-\\‘\ . “. N
N \‘ e

e
3 >,

ex%erlence through metaphor._ Mxracle 1s made expllc<t for Kleln nn

/x ~ e ‘&"’ A

_I‘ IR ‘,z‘

oments of belng "f’For the narrator;of s3f7

u\‘r‘

The Second Scroll (and for Kleln) metaphor,:which is synonymous wrth aiEV"’j-55

ies. beyond reallty 1ts%lf.d; :

prov1des a means of dlscoverlng the reall

',Agaln, thls p01nts back to Kleln s, bellef 1n man s creat1v1ty and ﬁu jsﬂ

.o

LN

e

as Tom Marshall says, "language 1s'a»substant1al maglc that can unlte men.

rq sympathy w6 °Thus, poetry 1s the revelatlon of‘human experlence»

‘_through metaphor, as the narrator says,'"the poet s functlon 1s but to: :ﬁitc (

-.\_.
D

Although "Gloss Glmel " llke the other glosses 1n The Seggnd--‘.

L_‘As the’ plane roared over the A-lantlc, and I read and reread my _
;g‘;uncle s letter, hls enthus1asm took hold of me and Ifsaw myself, ;.**
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s;gnlflcant pattern 1n the novel Later, Stlll pursulng Meleoh the ffi

.*',

S

" narrator descrlbes hlS fllght to Israel from Europe, 1n s1mllar metaphorie

" terms 3,;:

It was as 1f I was psrt of an ascen81on, a g01ng forward in

o" R ‘Whlch I was drawn’ on- and onnby *he multlplled imaged appearlng [_\:hﬁ

R and dlsappearlng flgure of Uncle Melech (p 7l)

Melech s the wanderlng Jew, and Jewry 1tself he is a creatlve man and

ia,,

v the Me551ah for the Me331ah,1s 1dent1f1ed as the creatlve man who seeks

_e phy81cal journey across the Atlantlc lS a metaphor for a much‘larger Vﬁf:"r

'-:and<dlscovers Godvlnﬂhlmself,, Israel~1s the Eully symbollc expresslon of 'dff

-.3" '\v. i

everyman s Utoplan home.v

Kleln s attempt to‘recreate the Jew1sh world, past and present

o affects the formal and st” patterns ln the novel s1nce 1t is ft

‘,;;eg; the narrator s) love oﬁ,wmﬁ

finally,,and 51gn1flcantly,gthe pOet's

,h_to transform the world._ It is: also Kleln s love of language and hls S

t;language, and the dlscovéry he makes through words,»whlch w1ll enable hlm éi

: -T,vmrtu031ty thh lt whlch pervades The Second Séroll In many respects, 37"

f?;wthe language of The Second Scroll is stlll the langpage of Kleln 's poetry,‘""

"4

'}}fand as 1n‘hls poetry th .novel lS fllled w1th allu51ons and 1mages from

ources., At the end of "Genesms,h Kleln 's ;

“‘When the years were ripened; afd the years fulfilled then’was

“there fashioned Aught from Naught.. Out-of the furnaCéﬂthérea,n
‘flssued smoke, oﬁt of the smoke ‘a..people -deSeended. - The desert’
» “ﬂSambatlonlraggd but Sambation-
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' "‘ A ’ :
‘pardllels God*s des:.lre to makev Hlmself:‘hlanifest.__

‘~c>

poetlc mode. Allegorlcal 1ntent10ns~ ai“ﬁd

.

L oA '. N . SO S
_awkward 1nterr~uptlons by the narrator s perSona defy a strlctly ‘marratlve '

: wﬂ
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. i
.3( ;:V-I'flrst person narrator._ hoth Smart and Watednfenprese pereenal.vlérons lﬁ 5 {
SNpA lthélr novels but in.f;rms that enable them to. move beyond the Partﬂcula; f+rﬁ
1:%inf7'“v and thg temp0rai “'fﬁ; ;nest of the narrator 1n The Second Scroll v}?:r;Jthjff
Fu nece551tates a move beyond ratlonal consc1ou$ness, and\althouggnxleln g}
B 51’ 5 , L ?‘:\g.
:/ RO : by prov1d1ng a metaphorlc meetlng of the narrator and hls'uncie,.its :f’~ffiil'v
- Tooo . = RN ~
T; ;;3 e funétlon lS mlmetic and representatlonal The metaphorlc assocxatlon of .'5”7ﬁ
i :*; fv3f ft;.art w1th &ifacié suggests a meansrto.move‘beyond ekternal peality.and ‘_
e :fﬁfhl flrst pereon”e;nscteusneesli Yet' there 1s no real s;;bollc transcendenceﬂ
ehhiﬂii';f;gb% artlmay suggeSt anb alogy to the worklngs of God bnt tt 1; flnally ‘f‘”ll;fe tﬂ
o L ’“” Located in the language of the people The metaphor of art as mlracie:ts

hot a structurlng deylce,,though 1ts symbollcxlmpllcatlons mlght pomnt to - fwf

a thematlc transcendent reallty w1th1n thehnovel s context. It 1s, ,nh?-l"

. [EPREIRE !
v R . o - .-.

fact -2 metaphor whlch works w1th1n the dldactlc 1ntentlons of the novel

a more dramatlc form to express a personal v151on.“ He attempts to:7f
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: emotlve suggestlveness is sometlmes lacklng And there is a
. defect of the opposite’ kind." " Sometimes’ the: purple passagé:’

" pock.  One. might say that while the. skeletal structure of the
'd_book lS sound and'strong the flesh is uneVenly dlstrlbuted

I 1\4' : S

"4"

The Second Scroll 1s an experlment 1n novel form, ‘as.. such it h

‘\.- v Y -,

¢' f

:gszff,~Q-: up to 1951 As well 1t demarcates the bonndarles between poetry and
h prose flctlonfas formal stquctures 1n 1ts attempt to create narratlve

through a symbollc method In thls respect, 1t antlclpates Cohen s

4 “,1 - - . _‘ I : oy L .
'g.}"‘fi symbollc novel Beautlful*Losers, a novel whlch explodes*novel conventlonst
" through poetlc structures.l Perhaps ThenSecond Scroll 1s the novel
\ " . . : o ., PR : Sy
o V;rglnla Woolﬁ;once env1saged 7 ' S

. o . : . '.; .
. <' . - e ’-

_ﬁ_u',”. ;t 1s p0581ble that ther w1ll be among the so-called -
,ijnOVels ohe’ Wthh we:. shall scarcely ‘know- how to christen.- It\~_4

L wily be wrltten in. prose which has ‘many; of the'’ characterlstlcs .
‘fof poetry. It will have' somethlng ‘of-. the exaltatlon of poetry, . -

- "-but much _of the: ordlnarlness of prose. "It will be dramatic. and wtﬁjxff
: yet‘not a play.xy, It w1li glve as’ poetvy does the outllne
5 “rather than the detall o S S L
RN - p
S R R B R R

o'ers (1966) was as one crltlc put lt ."a shatterlng explos10n of all

-

Althoﬁgh 1ts the~7 suggests

chetypal searchbfor'selfhand self-fulflllmznt‘ln face ofﬁdsolatlon i

. L A R G . . B e . Ty . . o Dt . :

rises with dlsconcert;ng abruptness out: of the Hardest cerebral“’t'“

departs from and challenges the conventlons of the Engllsh—Canadlan novel d'

.'\. )




vdf A functlon and recreates them to functlon symbolleaIiy In effect
| | characters and events turn 1nto 1mages w1th symbollc S1gn1flcance‘so that
\ g nfa novellstlc sense théy dre. hardly recognlzable f In the recreatlon oﬁ :
va world of maglc and transformatlon,'the symbollc functlon of charatter i:iﬁ{L_ﬁrc
hh and.event creates a narratlve-pattern whlch coheres through 1ts symbollc j&f‘at'
A N _ S
connectlons, the 1ntegr1ty'of 1ts 1mages, and in the central and "i d;’:'['f3l
‘ B controlllng metaphor, "to fu'cl‘cﬂa samt."j“‘.’_.’»-:-. : _' . P
"' ?ﬁz;‘:ﬁ" In- its methods and 1ntentlons, Beautlful ‘Losers. stands out31de \jil-ft'
:To?édfild the malnstream of the Engllsh—Canadian novel and llke Watson.s The hf.f~_;ﬂy;ff-
| Double Hook and Kleln s The Second Scroll, ex1sts 1n the symboltst ;;f;ag:f ﬁ.;?l
tradltton.' As in Watson 's novel the narratlve structure of Beautlfulv ;\ih:ﬂ::
Losers depends upon the symbollc functlon of 1mage whlch grounds the } :A;”b
'ﬂ;ffmﬁ;}f7lnarrax1ve at the literal level yet determlnes 1ts symbollc mode.@,;;;;’i?' .
<1 | 181m11ar to The Double Hogk tOO,-lS the denslxy and 1ntegrity of the images
' “h{of BeautlfuldLosers, whlch are llnked to a symbol c, structure that suggests
XS.C;&?h:;f a redemptlve movement 1n the novel beglnnlng and‘endlng in-a. framework :
B {,i of Ind;anﬁmythology and ChrLstlan correspondenees.‘”The-characters‘lni}h§
T}TQBeautlful Losers "I " F.,iEdlt;; and Catharlne, aiso functlontln ‘a- way'.
”ngfhhzthat 1s smmllar to those of The Double Hook.. They arexdramatlc charactersbl

,"

.

Av:fcent:al 1mage of the cen'ral hook) 1n the represeﬁtat 'nal In Beautlful-i’\‘
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IRAR "sacred" and mythologlzes the "profane.f In essence,\he recreates a new ~‘!

e S Y - - v ~~‘\

>f§”:-‘ splrltual reallty based on the profane the banal and the technologlcal

-

. aln .
T o R . ;
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lzgff:'s‘, Characters and events and representatlonal settlngs such as the mov1e L

. R .
v A 3 W e U

theater or. the tree~house lose th@lr plau51b111ty 1n'trad1tlonaL‘ . - f'ﬂ“;"'

Sy,
LA HEN .-

novellstlc terms, as apoth3051s takes place Ln a mov1e house (or “system n:\-r'-“

D DR . B - RN - . " 1\
.-,.--:.,\, : .

heatre"), the telephone becomes maglc, and characters transform 1nto n.‘“

- .
’ - i . " ‘.

7;d.hf5fcompo51te persona.. Essentlally, Cohen deconstructs -a. world of rataonailty

soel s -, . .. ‘- Ln

"zzafhandstemporal and spatlal boundarles and w1fh 1t the notlon of ratlonal *\ <.

o FISEEN Ta -~ s . e
U A n kN n k .

el T 'j.narratzve form,\as he plays off the trad;tlonal conventlons of settlng,.

- RN a2 . o v . ; . .

AU ﬁi?-character, and plot. - *;;? ',;_‘f 4t4{', . 1f-"( S .}'.‘f
: In nhls respect Beautlful Losers represents an 1mportant

-y

~

-. B . .
- -

'fifl*;'f;’development from Kleln s The Second Scrokl, Cohen frees hlmself from ‘:”’ﬁJiui~
U ‘A:h"_’ N B (._ : ' :
:tPe demands of the narratlve.mode to represent the ordlnary sequence*of

N ' s [ ' _‘ _..‘ RN \v

PN w

£_~;f<f;€~gfﬂemp1r1cal events he does not represent or'deplet a world, buf dramat;zes-'g i'i.

1fhits‘Creat10n., Tom Marshall Speculates that Coheh was 1nf1uenced berleln.?l e

oy K - ..\ ,.
'“=Cohen 'S, language, llke Kleln s, 1s rlch and exotlc- for Kleln however,

-

b .-..!/-, S

L language ls the essence of poetlc expreSSlon, or art,,whlch"ln turn,‘ls,.n {
L N <y NS ; I I - ) ‘. '1\:': >

'Q7a metaphor for mlracle and the means to - transcendent unlflcatlon and

7~'harmony, whlle mlracle lS the revelatlon of God's contlnulng creatlon 1n'

e g - . LA
LA . . . -
[ ~ ; —

’;.the face of Sufferlng. But 1t 1s art-(a reflectlon of God's creatloan'j“ e

T -

- v,A.',.A . -
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s and asserts, In geﬁeral the.uselesSness of tradltlonal ways of maklng
- SRR B A R ; e
sense of the wdrld. ~In Beautlful LoSers language 1s severed from an .
c N < ' ' . B O 5
R '-fadﬁ, external and dbjectlve world, it 1s a part of the 1nternal landscape of"
. f """L ', . AE ‘\' ) ) : ‘ : - L ‘-."' . .
- each charaqxer as 1t creates,an 1nternal and personal myth.‘gfhe“f* .-;’A,ﬁ";f;’f
. \, - /"J - B ) s e - - “~'.t S * T f- < ., ‘,v
53-7;41 1ntent10nal use of alluSLOn, mmage, purple prose and startllng word R
Voo combinatlons pr9v1de a connotatlve den51ty ‘to the novel's langpage and'“ S s

A ERE -~ ) \) - B : o
e . e

Lo ~the means for wrenchlng words from thelr habltual context and yoklng them S
E to dlsparate nqtlons as.in the expre581on "to fuck a salnt. -
Y .’ C s < . PN N o , -v. _v‘,l -
Los
. 'l”
' ”““fﬁf. csnflguratlons that w111 be dnamatlzed 1n the relatlonshlps between F a ,;"

i s ""'and "Iﬁgand*Fﬁ and Edlth and "I" and Ed' ) 1n Beautlful Losers.b There ﬁ";ﬂ_%?
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‘experlmental poem,“Alexander Trecchl, Publlc Junkle, Prlez Pqur Nous~" 1n

_—"( ,' ‘. J R D . = .‘.
E e g 7 e

ﬁ of stanzas. fhls ant1c1pates-the structural use of the two ;;'

- SR TR Y.
: g . . PN

1n Books One and Two of‘Beautlful Losers. In the

‘_.. ¢. _.",.:‘.. \_\... . ,\_‘

0
0 N N

contexts. Interestlnglyg Cohen moves tdwardvharratlve”elements ;n hls

.1"

:.’ . R : . ,4,‘-.

Tﬁe Favourlte Game 1s Cchén"s roman a clef,.as such 1t maintalns;f

.____. g ,‘

.'1

‘a dramatlc move'beyond thls flrst novel 1t dellberately breaks the'




‘:‘ecstasy is a s

' : world of flesh and splrlt together(

LIRS .'«\

.-.-.,‘ \\.'. 1,. . :
mooth and easy trahsltlon ;n\"You Have the LeVers," but the

3
.

characterlaf the fovel "I" exempl;fles.the dlssqlutlon of the‘personallty

eVt

T N

2
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wards thls transcendea

The perSona 1n the poem vaes fo
state ef oneness by sexual dﬁién wlth the'iovers;e;i\5<.; e f U':jf

"ss you sxng oux,,and your volce lS magnlflcent RS
;;s the flrst human'volce N Ml L

heard ln thatﬂ oom

. The garments you let fa-A
”‘Yo';cllmb 1nto bed and recover‘the fleshn

For Cohen,.

'grow 1ntofv1nes25 'L'fj}’.‘_ SN e

‘"salnt" 1s someone whdfﬁ'i'“
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}f; the sympollc flgure of I81s before hls flnal apocalyptlc transformatlon

» . by

;Afg'f\ (and Cohen s flnal 1oke) 1nto a Ray.Charl\s fllm._,=ﬂr;f : f L;}[ ;f;;f

L ojgfgff'“‘j-a(. The centn;l thematlc confllct in Beautlful Losers between the e

" -'".A SN o ; .y " .

‘: 40 ‘-/ L. . ol ' A _': .
S £ »,splrltual and the ph131cal 1s*expressed through the opp081tlon and fu31on I

R .'( \ . . <«
M

ofAthe~sexual and the mystleal the banal and the symbolLC\ and 1n the

=~

'ﬁu; startllng comlc yet 1llum1nat1ng,symb011c functlon and\meanlng of I31s,av;

v i R \. RN

Andacwandet’(OScotarach and the Ielephone Dance; In essence, Cohen : ;
‘“3'ﬂ~.T3: \flnds the way to-rellglous eqstasy through the banal and the profane e

T A R - ) - ; ,... -

: whlch he explolts 1nforder to ground»hls narratlven f l eu ofva :

;—:5’\

' R S, .
’ = |

‘ tradltlonalsnarratlve structure, and contlnulty based on spatlal and SRR
) -'_‘\ ~\-. g 2 T N e o~

v - . T - o . s o

’,f temporal boundarles, Cohen-cneates a symbollc structure based on: ’-'3 ,,:f‘

pe R ~ o L

- —

Amerlnd an folk myths and Chrlstlan correspondences plhced agalnst a-h o

o SRR .

ffl;modern myfhos gleaned from—contemporary pop chlture. ThlS Wlde mythlc' n

.range 1S~qt111zed for symbollc and structural purposes to fuse the banal ”_T,

. . LY ‘0
.‘ b < B Voo - N

-

'L. wlth maglc and the sexual w1th the spzrltuad v"-{f‘j“v"f~‘; d_ - ?fd7“7

wYT_l.f'ﬁifn'f;“.‘ Whereas the genter of attentlon in the tradlflonal noVel lg on

. Cohen creates arratlve progre531on or movement bg establxsh;ng flxed

~ R4

e



” the second papt comprlses a long letter to "I" from F., the thlrd sectlonjﬂ_jq

1s narrated 1n the thlrd persdn by the mad persona who represents the :; N
_;"’ﬁlf‘comp081te characten, fF 25? In thls way,,narratlve movement ex1sts 1n a

-r -l‘

f?E -~ flxed purpose radlatlng from a contlnuum of flxed purpose where the two
R tlme—schemes come to a4themat1c xntersectlon._ Events occurrlng 1n the

12‘“‘ l 1* two tlmesblllumlnate each other through ever lncrégskng.aSS°°1atl°nS and.:fp_ﬂ
’”,: :,: parallels.: Rather than depend on a temporal sxructure‘bf cause and | .:)j -
Tﬂvﬁﬁt?; effect, or serence, Cohen.utlllzes JuxtaPOSltloning 1n1place °f temporal é}'

. tvand llnear pOSSfbllltleS-?j Thus the novel 1nconP0PateS a GlPCUlar tlme’éiho

e P 21

Hb-'{ - in whlch the events of the past merge w1th events of the preSent through

[

-f‘?i; motlfs of‘assoc13tlon.‘ When "I" beglns hls ]ournal whlch comppses Book

rv; :f;3__2 One F has Been dead for f1ve years and "I's" w1fe,,Ed1th even longef
?‘{.i;f, > "I" has become a recluse obsessed w1th hls w1fe ‘f., andvthelr relatlonshlp,pz

and with the hlstorlcal flgure Catharlne Tekakw1tha. Just as F tells

- “I" to "cqnnect nothlng," Cohen, too, dlspenses w1th the notlon of llnear

plot and the preoccupatlon of cauSe and effect relatlonshlps.ﬂ_l;ﬂ

vifijf:;' By bypa831ng the notlon of loglc and ratlonal'order and spatlal
and temporal boundarles Cohen enables hlS characters to exlst ln the afvg?fji”

able to merge 1dent1t1es 1nto comp081te flgures who evoke and dramatlze a

‘4‘@" ,‘»

';‘ new rellglon where flesh becomes a means to the mystlcal..:fQ:I"I M Edlth
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S ﬂelghteenthrcentury Catharlne Tekakw1tha seekSIand surrenders herself to
Sy f”iv:the Cathollc Church.to achleve salnthood, Edlth commlts sulclde to teach
FUNRD R PR : »c : _ c
‘f~:hyffj.'fher hquand a lesson' F casts hlmself in the role of leader to show "I"
LT e S
i S _'"the way to "the Promlsed Land'l while seeklng for hlmself a way to be free
:' .. . ! ~ o v ' i S
. o-ﬁfkjf"of'"genlxal tyranny"° and “I" struggles Wlth‘hls study of the "A's" and
*_f*ﬂ3f”i ISeeks personal 1I1um1natlon and salvatlon.. Thus, the characters ex;st
o N e L, A < P PR - . : B
S e .
.ﬁg—Q3‘ . within a narratlve structure and a comlc-dramatlc framework but they are
if:x;ayg’* also Symbollc flgures. The homoSexual relat&onshlp between F and "I" e

A ih suggeSts the struggllngehalves of one belng‘seeklng completlon the e

e

fallure of Edlth and F to achleve the great transcendent orgasm or of

>

“}Edlth and "I" to achleve a meanlngful union reveals the effectlve way “in.

X

.

thlch Cohen dramatlzes characters who Symbollcally represent the

'{dlchotomles between the splrltual and the sexual. In effect the dramatlc;

h;determlnes and contalns the symbollc.,i.'

-
s

o AR

SRS Just as- Cohen d1spenses w1th the conventlons of 11near and

”::E"loglcal sequence w1th1n hls narratlve by l1terally deconstructlng tlme,

faso, too, does he deconstruct the tradltlonal concept of character 1n

a

"'“i7order to transcend the 11m1tatlons or:. boundar;es tradltlonally 1mposed
: -

fﬂupon the notlon of character‘ In Books One and Two, Cohen dellneates the,ff

7But, rather than represent

icharacters of "I" and F respectlvely

fpf”and as thelr perceptlons alter

E.Book One‘retlects the ?'”



=hconneotlons 1n hlS.O\m llfe even though F tells hlin"connect thhlng _":'"

o

vf;" place thlngs 51de by 81de on your arborlte table, 1f you must but =

51connect nothlng" (p 21) As a hlstorlan, "I" fragments hlstory and tlmé
T e o i
‘1nto neat, numerlcal perlodﬁ' yet F 1n31sts that hlstorlcal tlme 1s not f*”

: an 1nherent condltlon of reallty, but, rather a condltlon 1mposed upon

‘:;1t., Fs 1ns1sts that temporal sequence IS not a necessary‘means of

"ftorganlzlng hlstory and.that a sense of unlté'can be galned only through a
i;rellance on emotlonal and ;ntultlve perceptlons rather than on ratlonallty
’:and chronologlcal order.,(ln the course of F's teachlngsl "I"‘beglns to ;i;lﬁ<i“

’_abandon reason and logic as he reallzes, "I want to be consumed by

‘[;unreason.- I want to be swept along" (p 85) The wrltlng 1n Book One':a

*.'i

;“{fsreflects the chaos wlthln "I" and in hlS llfe'l hls 3ournal is- the most

hfconvoluted plece of- wrlting thhln the three sectlons.,;:;,S;w@jfg&ﬂ:{”
o Slmllarly,'ln Book Two, the long letter from,F to "I"

. S N SPCTEEE
jdramatlzes the character of F The letter lS wrltten in: a loglcal and IR
N O
choherent manner, desplte the é&travagant natfre of tﬁe events he descrlbes. 3

" The: extravagant use of language reflects perfectly the flamboyant and

. tprotean personallty of F Ironlcally, even though F teaches "I" he too;'f

1ngls trylng to put hlS 11fe 1n order. ?E As, fundamentally protean, and as';f?

.‘.

' ,tsuch he ‘is constantly:chang;ng roles and 1deas he“lS' N turn, Moses, aR

Tfpolltlclan, a: bus¢nessman, a revolutlonary, a madman, and a maglclan.;_‘,;1

ifleke "I " F seeksca transcendent state buyond 1nd1v1dual ldentlty,'he,téh}"'

wishes to escape the boundaries of tistory:and:time in order to-.achieve




ﬁ‘magic and mlracle., ?or F the tyranny of'events aliows only one way of

L)

W~

Seelng Space and tlme, P tells "I" that events, also, are a part of the z{.fi

- RS %"‘. :
: ’ﬂ - trap of hlstory, a tyranny fnpm whlch he prays to be relgased

Nameless & Free of Descrlptlon, lead me fr"m the Deserg; f the‘?0351bbe,

: ”?§~ Too long have I dealt w1th Events."?s In essence, F adogts

masks because he cannot belleve 1n anythlng oux31de hlmself as he

-.\.,.» .-%» L

:number of :?ffff

‘ .."'\, ' -,_T""‘ U ‘7’ *

“confeSSes 1n hls-mock prayer. j?fif,j-ffg.~:‘ ,q%-f-,

. ...
’l

S -

Dear Father, accept thls conf9551on'“ We did’ not traln j" v *5" ‘“F'.4
"ourselves -to Receive becaiise:we belleved there wasn 't Anythlng
: to Recelve'and we could not endure w1th thls Bellef (p *225)

v ':\;

‘.ter asks “I S "are you dlsarmed and empty, an 1nstrument of Gr'ao::e'> Has*""*



‘:f'to transform h1m :

'”3!knowledge of what

}1s the sound‘ef "ord'
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R - PhYSlcal bemg through ‘-pellglous martyrdom
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degradatlon of Catharlne wrapp;pg herself 1n thqpns, and the rape'dfi“’ “i'

a4 . r-

o '\L\Fdlth and By by the D J\ Ehése parallel events drathhe two women 1nto a
PR R S : ; S

;symbollc unlon, a unlon that 1s made expllclt 1n the unlfylng flgure of ﬁ@ .

&

Both Catharlne and Edlth are assoclated wrth ISlS Is1s 1s the B
; . 1, N
“:symbol of the eternal llfe force or: the cont;nugm of everythlng that o

_Texlsts 1n nature 31nce she is genepally aSSoc1ated w1th the Unlversal

:'Mother who effects renewal and 1mmortallty of the soul 33 Both "I" andg
, B} i .. ,‘ A ) o \ . :
‘,‘1dent1fy Edlth and Catharlne w1th the flgure of 1515 "I" has a v131on‘}“

.abOut ‘his’ dead wlfe 1n whlch she 1s.be1ng raped, the story completes -T9

BN ) ‘.r -‘l‘. BN L“
B . Yma B

jgptasff:lay weeplng" (p 78) ThlS act foreshadows her behav1or w1th Hltler at

ZQ athe end of the SCene w1th the Danl Vlbrator where "Edlth threw her arms

*about hlS neck pulled hlm to the dry bed and cradled hlS famous head

A’“‘fagalnst her breasts" (p‘ 230) At thls moment,tEdlth reveals herself to ;:~.d

L R |
‘FN when he asks who\she 1s, she replles,Mshe 1s ISlS (p 231) 34

the flrst eplsode ("I's"_vlslon) Edlth‘s nlpples are "maglc" on: the

oL 2 \‘ \‘.\-A.:\_ L _.,._. . *ﬁ'

. f
’ . A "_“-.p

’1730und of 1mpregnable nature ;. a sound So. majestlc and

i

'if;jsymbol of frallty,whlch nothlng could v1olate" (p 7]) What the raplstsL-

AN

. ;i81ster" (p 77) What-Edlth embodles, and what these men 1mpl;c1tl
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'fjﬁ"I's" search for an 1deal has led hlm to TekakW1tha,3 BRSO
;

ﬂi‘blanket” (p 3) ‘ The referenoe lS expllc1tly to Catharlﬁe.f Purther,lihf;r';

"{"I‘s" attempt to deflne "apocalyptlc," he says 1t‘"descr1bes that whlch ~qs

~ - as a means to the apocalyptlc,3. In the flgure of 151s, Catharlne'and

>«Losers, and 1t 1s through the flgure of ISlS that the novel's metaphor }ff?;

’._. .~

lls revealed when the‘woman s vell‘/s llfted"‘(p 126) The blonde, 1n

ﬁ‘”rthe thlrd sect;qn of the novel calls herself 1515 Jnd wears moccaslns,}.ff;l

,« '\- '.47

.havmaklng the connectlon\to Catharlne expllc1t. In thxs flnal sectlon, IF

35

:}11fts Catharlne S/ISlS s vell and then goes‘down on her.,. Thus, IF ;Qfﬂ'”b

: )

”:imakes contact w1th "the energy of love," whxch 1n turn dramatlzes as 1t

”;;symbollzes the fu81on of sexuallty w1th splrltual vis1on, and.the banal 2\

PRI \.,
V No e

fEdrth transcend thelr 1nd1v1dual ﬁersonallty as the extremes éf seXnallty

q

$and'sp1r;tuallty meet and "matter 1s made hol

Yo Ly
3 LI

The flgure of 1313 i




knan;;ende‘nt

e

’ ». state of grace. - F.
0 _‘_ -.~l.',' ~.._ - ,"

P o . FEEEN - ’, e
/.«4 ~\. 7 s N

the messages of rock and roll as an arcane system of é q}i‘iﬁ : "."’.,"»;"-,’ Lo

a;
;

;‘A'_"refeps to F.f s "games" as cheap koans"-'»he feels that ,F‘ s. £ i ngs..

. ' Sed . _‘ o s - ‘
‘. - = R vy e \~\ 1 !

a "b\a’fflmg"‘althdtrgh ’he* acknowiedges “_"Now tha’?t I lqok b,ack ;

*" R .\'- o 4;

Le

. o . . -/

t.o help "I" reach enllghtenment or 1llum1natlofi vby abandon.mg ’chex

ty 4

Y

R S '-'koan"

T e. Ipost 1mpof'taht of F' '% koans 1s J"1;0 fuc‘k a salnt., - It
".\ sy et TN sy : ) ’. o . : R L BE:

.‘LS. throug 1.8 sem.es of~koahs thst Cohen reveals the world bf maglc 1n hlS -

'-‘».’ - L

1 he Is1s cont'lnuum "{%8“ .

-t
'l



oof Isis, (As a-"-s"

_"‘Ak.
~

. ‘as 8he 1 hus dlsclalmed , wnershlp 'o “'her flesh shé _sq{nsed
‘-m.nu‘c' Eknow*ledge of ig.innocence, a ‘tiny aw‘areness. of ~t_ €

m:.racles and maglc._- It 1& fmally these beilefs '-'fo' w :




."';t‘he stpeakgd I%ed bf a stream and th_
Likg ‘chiﬁdrenmhoh 18 nvain:




ever.' 'mask a,s"a fea\l facé "andx_«b fy: face, was_"a‘
o ‘f'ace for _;her-'e




o‘flnd beyond the eontamxnated
nlored unlverse‘ Before'thelrﬁr

’,':

5, Catharlne becomes known-
) - - g X

Y

F Tells "I'qﬁ

’r’-... N
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It 1s the
»1us)




;"I's" 1nterpretatlon of'the;name Iroqu01s,

Al .

"to subvert the

begulllng'lntellect W1th the n01se of true emotlon,f the real meanlng of

o &'.'. DR ,‘_,.:

N The Telephone Dance, Andacwandet,,a Oscotarach are prlmary

SRR

?f.fﬁd“}ﬂ unlfying symbols ln Beautlful Losers whlch work ln relatlon to the 1313

s : - . ]
. .- - = '

CoT 3 ST .
3\“;;:1 symbol to suggest a new klnd of unlflcatlon between‘§an nature, and God v
S » ‘,,z,’-' e L - SRR el

v*ff they are emblemath of\the power of maglc as opposed to that of the R

’ f‘ * .

':;.- . dlyl51on of the flesh and,the splrlt and to move beyond spatlal and
AT ->

3 temporal boundarles as 1n Part Three of the novel whqre llnear and ",1:
T I\. B : /

- . : . . $ e N e ..

T hlstorlcal,tlme cease‘to functlon as the two tlme schemes merge 1n'Cohen 's’

tat RN

v 4\". N » . '. . PO . .-\
STRERER - A
e flnal~v181on to—salnthood These symbeas suggest the deconstructlon of.a

wbrld of art1f1c1al structures and‘boundarles 1mposed on tlme event, and

.\\

»f?fﬂfr éharacter for.a w0rld éf maglc and mlracle.x In essence, these ng’ l*.'”f;

N,

3 ’ . :
conventlons are recast to. symbollc or poetlc functlon as a new modern

Janal wlth‘maglc, and the partlcular w1th the 7:
r{n thlS world technlcal
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o __f; Three they are transeended In "Beautlful Losers" there is a llteral as+

o e s, .
: . .\__ & 2 . _'_.~"

well as a metaphorlc transformat!hn and transcendence of trmé _event and

o character as the symbollc conflguratlons of‘all the characters meet and‘ ffhjiff

'T merge 1n Is1s and IF Once the 1ntellect 1s broken,‘"I" and F }1rst f;:iff»'

o..

.~._. < L.

undergo the‘transformatlon of the tree-house 1nto IF; then IF undergoes f7fVi?-?”’

"'; ‘an apocalyptlc metamorph031s at the System Theater The old man ln the 3

1f; he scraped hlS memory for an~1nc1dent out of hlS past
,f*'w1th.wh1ch to: mythologlze the change of seasons.;;:\ H; i
! inemory: represented no 1nc1dent, 1tlwas'all ‘one 1n01dent, andf

e ;?ilt flowed too fast (p.,291) .» .:f;ff ~(l,,’r g ,
FERER - . _.‘ . i‘_,,"{ \ -\-'.'9' R PRSI SR "- RN
: IE further transcends spatlal and temppral boundarles as he merges lnto

i. theﬂmaglcal reallty of thé fllm and transforms 1nto a Ray Charles mov1e :

: v

\'1n the System Theater.h The System Theater 1s approprlately the place:where T?Hff

v

calls 1t “the &ontemporary temple or cathedral" 51nce c;nema lS the heart

o e . “
. .o /,_

of\the pop-culture and fllms are a- contemporary manlfestatlon of magdc.,. fj 7~t

., P " . \_,\:--

approprlate that IF metamorphoses 1nto a fllm Sane, as Pacey\says




‘Z“and reallty and maglc, 1n short 1t 1s a new way td the supernatural.v‘ltffsﬁ':lfd

R

uxs also 81gn1f1cant that thls system theater "dlSPlaYS the pnly neon

;tfffailure in mlles of llgh ‘;dropplng two letters whlch w1ll nev@r be e T

"{52[frepa1red 1t 51gnals 1tself as stem Theqter stem Theater stem Theater".

belleve lnemlraeles._ The Jesults demand JJth.e off1c1al beatlflcatlon’of

Catharlne Tekaletha"‘because they’belleve "rt 1s essentlal that the

» .t .~"' , - L.‘.'l«/_, Py

_h,‘ﬂgmxracles sparkle agaln" (p 306).- They wish to extend_the cult of the S

:that She may become "by the dust of-hér grave
CRN : \J'~'J -
“s that she waS’ln former tlmes" (p.:306) Catharlne 1s a salnt

3 the sower of




ey,

go;ng down on a salnt.. the meetrng of IF and 1513 suggests the R

- amalgamatlon cf phy51cal ecstasy and Splrltﬂal v131on.3 By the 1ast

.  >ltS place a world of maglc and mlracle where body and soul and the

f severed.from an external world and functlons as part of the 1nternal

1n referrrng/to the sex machlne by ltS 1n1t1als, D V Cohen 1s playfully

suggestlng that the surrender 1s not ‘So dlfferent fnom the SUrrender to
/ -y ER - -

txf God's wlll or Deo Volente "u Approprlately, the cdncludlng sectlon of

the novel beglns ln sprlng, the tradrtlonal symbol of reblrth By the

.

last paragraph of the novel IR makes contact w1th the energy of lpve by

ys

NN
. L3

paragraph of the novel IF has achleved the "remote Human pOSSlblllty"

._'“.

he has experlenced the tree—house of transformatlon through "the flre of

*

famlly and.10ve" (p 307) and he has transcended the self the temporal

and the spatlal by enterlng 1nto the*maglc of vhe fllm.- He is now ready

to. mediate between God and the neader. f

% .‘.‘\

By thematlcally and structurally oppos1ng the sexual and the splrltual

- <4 4 3

. K .kv 'r
i n hlS llteral assault on llnearlty, plot and character and recreates

sexual and the splritual exist 1n unlflcatlon.: Language -whlch 1s

°

1n the confllct between the splrltual and the phy51cal and thelr unlon."”

[N

and the banal and the symbollc, Cohen deplcts the decreatlon of one world ;f
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] '».’ tempies, and baptzﬁm suggest . wo',.'hlp am’:l sacrlflce and con'trast w:r.th the







Pogl

ts dramatlc and narratIVe functlons and 1ts poetlc
s R

~ 12 L

. “‘narratlve structure and a dramat1c§ ‘ :. e

< «‘ N 5 . !

- ‘ .y
abstract deas whos varlous,palrlngs and juxtap031t;on1ng§ relnforce‘and -

—

ey world

"sl'.

-uln'a\llteral §ssauit on" plot"character' and lInear;ty, éhd7iﬁm

L J-, - t N - - ; w ., PO ‘..._‘4'
o place recrgatesﬁa worldfof'magl “and mlracle He 1nfent1dnally exp101ts
jfw‘> mlm'tlc tradltlon §nd\the nothn of emp;rlcal event as a means of éneatlng -

\"

.;n . ).1’.'-"' ‘,/




Douems LEPAN'S THE DE ERTER AND MARGARET ATWOOD'S R SR

. £ . ‘ ST A ‘- : N o '_ LT , i L '. ‘
R SURFACING METAPHORIC PATTERN \‘ SR DRI
: ‘ N AS NARRATIVE MODE s
‘;I._‘ - ‘ L e . A S ‘\~ - . . A',-,g-‘»‘:v '..: : ) — "- ~‘..‘
. "’I'}‘,;ere‘ W,lil always be a piace ﬁor books. that e’ redolent of ORI

S pax\f?lcular region-or a partl\cular aspect of Canadlah llfe a.n:d
o exp’enlence.~ But: ;here w:Lll also he - a place, ‘an 1ncneasmg :
-\ ", _ place, I $tispect; for wrltlng whlch 1s more: strlppo,d‘ ;
L "nv énd a‘bsolufe. e i _ “:-,‘, O S SR T

SN A - : e R PR ¥

o N . A \fl.v. - "’_

; A - "f_r‘\"/,;' S5 TN \ Douglas LePan," "In’ the Fpook Coat R

ST A ' - .- .
R S PR NS /. _and Moccasms," Atlanf:,c Mdnthly, S
> o o RN '“? ~ VOI"QILUf no. S Nov. }.9614 ,-\'i" : ‘v‘-r* ST

’ '5,‘ The Secbpd ~Scz‘ol,l,,rThe\ Deserter's‘th'emat:rc cor;cern lS w1th “fmdmg ai \,
," althohgh w1rh l‘tS roots more- a’:'ir'mly embedded’ 1n Ehe L,,"“\

_Smé.rt's lri ‘By Gram,‘l’,Centra'l,. Stataon I Sat Dom and' Wept IS to'fuse and’

-,/.>. / . ,\._ 1 A | I . ,~_ < N \~~,4‘!' ‘
_gr:oﬁnd'a pe:*sendl consca.ousness ,J.n partn.cular' tfune and place., T.¢ :

“{
’ \o

'u' LePan attempts ‘L‘Dnergate a per*sonal VlSlO‘n thrqugh a metapﬁorxct

.r_A"': N

unlversal and refashIonﬁ 'h narrative 1me as a{pattepm

X‘ .
\13' \,, ./

1,fer'al journey' in a concﬁe__ e and paxvt\:,cdiar We




“'KQvf;‘fﬁ persqﬁynaprator of LePan s, The Deserter ‘as’ thgrewls ;n\Atwood"é flrst .'}x{
, S =

Qg.»_j;f persbn narrator-ln Surf3c1ng fhls 1s a spllt between conSc1ousness and

Q AR \'"-""_\ T
_not\only expressed dramatlcally,'but also-

rhe-ﬁramatlc fﬁhctlon of the charhcter

t T _'—-

! : . £ 9
~ VA I . , - \\ . LA ,l,. - e [ Vs /.‘\ . 4“ N
ST In The Deserter,‘hoWever there is a curlous .
. - . X BEEESEN . ' K e RN J.
e :(\4/ M ’ v ' ki -_
L élteﬂnatlon between the lyr1ca1_eVocaxlon\of the narpator\s expandlng 2
BN L : ey o ".“ R »,\ R

R

On'the.other hand Atwybd 1ntegrates a cauSal op chrbnaleglcal

o

if?-narratof'pﬁotagonlst and the.characters in Cohen & novel, js 1ng

.~




thematlc arfd structural ex‘tenSJ.ons df th‘en‘._"{' ’;

et _a‘, \ o ‘»' v T— : s [ . ,‘ A
2
. ,:.

dramatlze one r»fr t’hfa c;e;ntnal\ prreoccupat;ons of hJ.s yerse.{

of\ m{lch of LePErr Sy poetvy rests"ln'the"power ef certaln dynamlc

/. ' '_“

_,awareness of the wgr.}d and Stand 1n oppos:.t 1o'n to an 1nteilectual

- -;1_« >

< ;'.1.__.‘ e L - Ty : - Y .
. N h s novel..~ H“ls-?lnst hook ef poems, The Wqunded Prlnce (19%) -cqnta,:.ns \ ’
W e e , - ‘ -~ P . DA
A\":}j»:'}" T the recur*.m.ng mdtlf of‘ the wdundeclw\f)r"'lnca as -a falllen pnophet sufferlng - . €
X ’\a\ : a Slllus:.onx.i;xg( ag'on;Les of- the war ;anc} tfle ho;arors of Its was-t;el.land \~ ot
Le.;Pan"'s\gecohd\bc‘)ok of poems,\ ?ha I;Iat and Qﬂord (1953) S'tlll cz‘aiucer:n:s%
SEAl u; partlctrlar,” "Ifnaiges ofoléndes," epi‘tomlzes one of the Gentral* e
. ‘ preocc‘,upatlcaﬁs 1n LePan s poe‘try the rec{n:*rmg theme of man fcaught In a L
w, Lo T -, SRR E
maze, aga;Ln the central thematlc preoccupat:lon of Thef Desef*ter In ,both Vi
‘ '- : "';mages of Sliences" ‘aLné 'I'he ”Déé'ertg’r'g rthe're is ‘a cenltr‘af.'!.'/a‘nxd'a unlfylng i“
o . s ) ‘ e s 3 TR

‘“—‘\.—.

) ~ . ~ ) —" ':( . : ,' NI ; - -;.
and d:he domlnant ,mrage is the~maze or the labyr:mth e ,.-._wa RN
: L =7 ""_\» _‘.’ L h. /-'; a“. - 1» "'.\ - “ v o * T . -
T T B Ih The Deser«ter, 'thé narratlve la,ne focuses on the Qentral o
S e . et . B 2 _I .. . . SR !
,' B . fl
- L .\ X-’ .»\_ : . l " - e R ', \‘l':
mpllcatlons than pOll‘!;\lcal ones) and lns lx‘ter-al 3ourney “fo the ,
S . . < . \/ S

"underwofld" ‘of the c:.ty 1$~both ‘to hlde' frem *qhe milltar-y pollce a«ndﬁto \

,;' R ; PR \' . o -l"







“'afterpa whlle he was telllng-hlm about Althea and about
ten ‘g a world. that he. hadsalways dlmly apprehended but ‘had
‘never knoWn before, and. aboutxlOS1ng'1t belng exlled from 1@
" and .aBout:: sett1ng~out to. look o it dgain; ‘and gbout not . Do
knowlng what 1t‘was hé ‘was seek;ng and then simultaneously "Fj{‘a o
R dlscoverxng apd belng 1nundated/ engulfed -stupefied, by the B S
R “:~”z;,,tﬁ dLSCGVery unt?l he- cOuld hardly support lt,,knOWkng he was " o e
'Q_ﬁ.}c _fj‘d Tirrévetably: sepaqated from what. he; had lost; and ‘about the - .
e R pressure gradually Pelaxlng but-leav;ng hlm llStless and- groggy;-f

e ‘ ‘.and‘surrounded -by.more ‘and. more patches tha -seemed entlrely Tt
Lt wlthout' meaﬁlng._.\ (.p 187) LTI T T e

.
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B Thus, Rusty s—escape 1ﬁto the ﬁndenworlﬁﬁis an escape from a- world “f” \t'td‘u

s Vo N

-+ N

§ e T s S K . N

P w1thout Althea,_a prosalc World of facts, toﬁafworld where fapts, ;'

.o
i - ’ . '-"’:'A'

LePan does not deplct detalled descrlptloﬁ“

S character; rarher he\suggests them.« TLme 1s treéxed\througb the changln;t>
R ""v LT Ty ’ -L
PR the events of the novel occur w1thln a dlurna% seaSOn Rusty
.,l‘.;‘ N oS y\‘\j -

S

‘ ,escapes from the army 1n the~fall and returns to the'worldfof soclal "{A?v"

= ’fffctﬁ,:.obllgatlons and re3pon51bllltue5‘1n the 3pr1ng.‘~Thé a: t ﬂn'su ests the L
2 PUAR N -~ N . B : . P gg .“- :

.

jarchétypal oycle of dark to llghf from death to llfe.- Symbolmc tlme

_‘then, encompasses and surmounts llﬁear~t1me as Rusty moves tﬁaough h;s 'jiéo“

‘.' ”-.,



_} ;ement f'om-llght f" nark and.back'tp lJ.ght..,--\'i
-
- ;~§;:fﬁ  }Wthh“COntalnS;%1th4n’it
L j'x‘;; e buraaucratln worié‘of atructures.
: ’I?? o ;7 Charactera, excépt fon Rust
‘:?11 : genenal characterlstlcs by whlch they are. deplcted suggest they are to be '
;»ntn.-jltii‘racogn;aed not fop thelr)unlque personallt;es.butﬁfon fhelr symboi;n > 4im .
 I"-:v-\1dent1t;es.. w C .Lougheed Suggests~Rusty s phy31aal and splrltual'w- l‘ﬁi
o ST N : . > o
\i 3 ; self absorptlon eVokes Narc1SSus whlle Althea e kes Aphrqglte F M >?Q
Z;?zll;;i . Watt, tpoa 1n hlS 1ntroduntlon tn"the n;§é1, pOlntS\Out tHe slén;flcance vff;
) ‘”ﬁ<“A;f Aithea s name as healer.s‘ In any caae, both point to symbdllc‘ :;{;;{ :Z
‘ f«rénnéaantatlon in characéerlzaginn.: As well, Anpe, the woman ;hom~RuS£Y-\r 5
,"i i‘_ fv befblends and who lS symbol;cally set anart fmom ;ithea: has baan.ﬁf“gi:\j;ﬁi
s T T . : e , RS
1;'~ 'i; éontamlnated by the world her precarlpus mental stare slgnlflés\the‘ o8 };ni
R P ' : g ' N
\ . 7-’ .-"_W
=i:;;,T?l':;"naturails;%éjgnaracter; ;LePan centens hiS”lntépeSt ;n fhe ngvel ln tne J:ﬁtn
\YG%; tfhy psycholqu of hlalcentnal nharaoter;’ Yet, wﬁlle Rnsty ns-charactennzaé ’ .
i TR S- .)_\~--‘ /*",,»:
In-the same way ;hat ths charaqters aqd the sefflng.have both a‘ﬁi
S NS TR 4 \ i RN .
_Ié»and mefaphorlq slg?‘fg ance, so’ tnn ?oegbthe marnatlve'ppogre851on,i‘;
Rusty-s déscané'td the.hndenwanlA’la/a.ilterai‘one .uf{;f'?




fdescent to fhe prlmltlve and the.lrratlonal“ the underworld lS a.’ eave l
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gthe thud of ﬂrum heads belng slapped slapped” (p_d158) The 1nhab1tants

- B 1-‘,
l |,. \ . v

Qof the ég" are approprmately seen by Rusty as an;mal llke. ‘3{3"ﬂﬂ],

N T L ;- v ST
- EAREAN

N | _.,‘.., P e e e

Faceshwere slashed and scarlfled by bl ck llnes and chalk whlte
reflectlons, while aboéve thelr heads:- stalked larger\forms,_,:;wa.
: tshadows largeﬁ than llfe, furry or horned or antlered crowhlng
,L,them, cresting them, almast brushlng,the celllng‘, It,mlght all
e have been a caveé ‘where pramltlve men had»returned in trlumph .

e Xs) o T T

\def;ance.

i\.: . .

?117:.images of llght and dark-relnforce the metaphorlc 1mpllcations.;

‘s I

X PR Lo
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R \ ln ThelDeserten, narnarlve progress1on ;s dramat;zed llterally;f

\—. h

S : T - .

’ . «

of pﬁbllc respon31blllty and prlvate

Sl ~~\ as Rnsty moﬁes‘between the world

ERENRSENP A -~ , P PERECIIEN

senSLBillty“ Yet the real~actlon zs 1ntenna1 and develops ln aecordance

.\/ ) . or - _}/,_

th o~ w1th Rusty s lnner:feellngs whlch are themselves revealed through the !;f:'

i)
! -

ST . . N ey

“'1mp681t16n of controlled\images on hls lnner speech.. Thus, narratlvé

ISR . RS R e

of belng"'and LePan calls "moments Qf unlversal lum1n051ty

; L . - :'..
LN e : . s - ’,

tranSItlons between such moments are accompllshed through necurrlng "/Q:W

Yo “am

fnom the\hunt and were now. feastlng in secure glee and S ;j ‘ ';-3IA”

'Yep 1n essence, the’

/1
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f ~w1th llght and whlch Rusty strlves to regaln'

o

B S T

rather are dlsproportlonately 1mposed upon lt.';;f ﬁifh* z;',j_“”

the cave of‘the underwqud and the other unknown partS<1fthe psyché“'\
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however they‘are_not 1ntegrated 1nt0/aillnear and tlme bound pIot, but.~ N

.‘-, . : \

T Spec1f1cally, the 1mages pf‘l;ght and dark pervade the novel \

< -

\ ,,"\ \

and unlfy 1t.“ When Rusty "llghts out" or deserts the army- he searches -

- e
em R N % . N *

“a perfectlon he had known

5N
\ . .—__,,. . . N

once but had ldst"‘(p 1071 ,/What Rusty wants.ls "tb recapture the \;

< - -

"

avalanche<xfllght and blnd hlmSelf to lt 1ndlssolubly, to take paradlse

by stormy to reenter 1t trlumphantly" (p 108)

daylléht and 1s therefore assoe1ated w1th the ratlonal whlle dark suggests-;.

i . F

w1

s

‘e

Rusty sees'the confllct w1th1n hlmSelf 1n the spec1f1c terms of the

[

COnfllct between dark and llght'j Mark also admlts

w1th the reconc1llatlon of these two forces can he achleve harmony and'

i

FE

‘tholgh so that I won t be destroyed" (p 56) Rusty also acknowledges TQ

. P

;“.

"the lmportance of hlS descent to the underWorld 1n terms of the 'same’ ! -~

1mages of dark and llght':l'ﬁd:j{f _Ialﬁi}..ﬂfltt»ﬁﬁ ;:hig:gﬁ‘f 'fazhuw

~:

can

“sink underground -and-sit ‘withdrawn' and musing and ‘then to ' ™ ¥ .

':Vtwemerge inta.a completely dlfferent envmronment starred and - )

vﬂqulckened
(p 168)

N

f-redemptlon in a\world of 3001al obllgatlons and contracts. :Ul%imatély;éthA'”

v

"ea agaln ‘ﬂuanow represents perfectlon a perfectlon assoclated L

Yety llght also suggests o

"I know I'm spllt 1nto i

s /two hemlspheres llght and dark" (p 56) RUStY recognlzes that 0n1Y’ :}If‘

w1th1n hlmself He tells Mark "I try to blnd them together, v”;m;:;

“’It relnforced hlS sense of the llght and dark 1n-hlmself tQ ,'I;\ﬁﬁ




. . ) ' ) ‘ ““:_ . _.°l ‘ §. * . »!v
’wa;“;;f}i;,mlnd and 1ntellect based on facts and veaSOn as represented by the k :
bureaucracy of Mark's world ‘ Moneover~'the.confl1ct'1s representationally‘7{'
‘f-ij}":~ dramatlzed as Rusty moves between hls nlght work at the shlpyard and hlS _;4
. days spent with hls frlends.ln the underw0rld The opp031tlon J.ss"'f.,f,"1 ’
f;guratlvely relnforced by Rusty s own v1ew of hlS underworld frmends/ ‘
- . . N _‘s‘_...o-——.,-—- . - ’.,_ ',.\ L. .
; Brandy and Dragon* o . ‘o
: . DT, 3 Lo bR N N . H_-;_.-,-:-"": .. ; S ...‘_ . i
' T "'they.seemed standlng there together‘ 1mmensely anlmal -7;f“1y31';
R ﬁx';j and prlmltlve, one with.as sleek a coat as.a stag or & roebuck s
R L”*"l'f: “dand the other bear llke in- hlS black thlck set shagglness..‘\, A
R S e T e T
The anlmal 1magery suggests a prlmitive and 1nstingt1ve~wonld whlch'.‘_ffd' v
o : L - . N .\‘ P T T . ’. ; N R ‘\ «\ AN - N /—'
Lo ex1sts in; oppos;tlon to a lost and perfected wcrld,,a—lost Eden suggested
v RRREE by the lmage of the c1rcle and 1ts varlabions 6 For Rusty,\the‘”dnystal Rt
SR sundlal" or "the sphere of crystal" represents an obgect of perfectlon ;‘{) ~
e ' t‘:.\'-:A "'\‘ ' h ~ : '»\ v PR ./
g T eontalnlng ln lt all the elements of the world as suggeSted by tbe f DR
2 o . i R K EEE
- Lo aStrologlcal Lmages-of."the Bull,‘the pam, the crab, the'llon' the scales P
A . ,'.l\. ~ .._ _‘,./ . " I \‘4‘ .\‘-l “ L
,ﬂ?iﬁf and all tbe rest-—embossed on 1x" (p 32)" Mdre than a‘beautlful ob]ect
‘ _’,_ \, DL / - . I‘_,- '_\ .‘_\| 7‘ P /\, - )
G teeles ﬁhe sundlal/also 31gnlf1es a symhollc connectlon between the past and the .
. ! .ff. s V' y *'y- ‘_~ i - o 'fﬁfu-— S S S N
. ' o “i: Sle T Y Lo el T - .,’ IS
:"'However 1t worked exactly, it llved 1n his mind as’a" great eye -;;\Sé,f;f
_f;lylng'1n~the grass and absorblng as much 6f the heavens as the Q“} R
- orb of the pye could-hold. Sllentlyrmarking\the passage\of~ = T
7t1me,/lt alsofdrew togetheﬁ “the: archltecture of the eye~and the. i« SN
.’f'archltecture of spacegvfus;ng them in a radlance that\was brlght o
2 and blue and powdery (p 32) R R T NS SRR Hf,'pf L
: Rt N P
. Vol L \ R P D
The lmage of the crystaL sundlai fIrst-appears tQ Rusty 1n atf' -
/" O - - . . . ‘l.‘
e A I ..f,).,f‘:--c;ﬂ
dream durlng a permod,of despalr» ,:‘:z O S PR :
PR TP o <s\ [ AL e e
y v — _/( . b e . ~

Tn‘“-’lt seemed to-be»a large sPhere’turhlng‘slowly in the'dark and ."
2 rwith llght\gllmmenang falntly round’ its shoulders. . As.. hls’” '
;-c_osedddreamlng'eyes “finfolded At, At waS/a sphefe oF\ L

{pp. lao-el)/ St e
v;‘._\‘,:‘ . '~ Vel e
e ol NI
”'«, /‘ , "\\’ N 4~ ",\, v ~
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T 17‘ $phere" (p 131)

A L I ,"./ - e
: s . Pl e - : : . - v,

';ﬂ:f’l :f;{ 3; ‘ proﬁéi,er—bladesv lBut this tlme, lnétead of hang;ng in a* -
e h‘ '; cldster, th 'spheres weyewall centered .op orie, p01nt and.seemed
! : . ’ “ s
- ' —; . haunts hlm. ‘";t hudg oveﬂ the dOCkS and the shlps and the warehouses
L e AN e Tas v A D S
'_ \:";‘,;,‘,w1fh the persléféq;e of én 1llu81on" (p l32) T :f  \@f:; ,}U
i?/let b-W€ ;’ | The lxght of the cnyst;l« nnd;al 1s omnlpre;ént atqnlght
- S A AN : -
ﬁ;\":"' pervadxng{fbé>darkness of the c:ty Eﬁsty s?frlend Brandy refers tO/lt
. ) . )

'., -

~r

A
T )= S A

RN :4~_, ~ _-on¢ knewfwho,was respon51ble fOP’lt._
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) —J.'ﬁy /And oncebaga@n foIlow1ng the ne

a"

gi of tbe des{ructlon

’
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;

benéath hlm began-to shlver and crack 1n ali dlrectlons.-
(pp¢\2ul 42} ‘

x

.

of | the'suﬁ&‘

: fﬁééklng of the: snndlaI tself that affected'hlh,
?hat nlght 1t came tQ hlm‘agalnﬁ—cnyétai orbs Slowly turnzng

. ,,1iThe\one great sphere faded,\and 1ts place ‘was taken by what3‘“’

e S T ~seemed, tO. be-a_ whdle system of sphepes .as far,as.could be i

LS Te judged from a patch of green“curvrng lrldeécence here or, from
: e L e like- the shlmmer of

~
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TN f,_clouds and then brlghrened agaln, a standard round whlch globes jg‘_fjj,
3,”[‘i;=-',u'}'j_.were clustered,’ and then on¢ great. globe ‘into which.d1ll the- ‘;i“"*
it e others.had - dlSSOlVEd revolv1ng above h;m, arounddhlm ‘within . =

. lf‘xi‘}ivizﬁﬁ..hlm ‘a. whole systém of globés»as clear -and watery aS‘tear~drops ;Ufgﬁ&
R Fg{x}fx;‘but heavy as the wérld 2 L . : e

7

' At the end of‘thls éream the<spheres fracture, "the;:;Lre breaklngg they

were tearlng hlm apart" (p zuu) The dpeam 1s partlcularly SLgnlfleant_w

..\A.v.

‘f‘f};l 41n that lt foreshadows another mpment When Rusty w1ll exper;ence an

~ He was treadlng ddwn carnage and grlumpb and defeat he was f”‘;;
': goang through a. héavy dpov'“he was .climbing .te, pure:starry
':; qulet thé . sky was! embraCLng-gleamlng_petals, there was nothlng
Jbut” stlllness, stll%ness,folded~about white Timbs.. A p01nt\of
S perfect stlllness ~Still- spheres- Pebolyed ‘around hlm slowly;
v _}*gvi“ SA penfectlon he'codld naver: Te—enter,‘ But that,\he was sure;” - Ui
':;‘zlﬁl : fiﬂ that 1rres;st1bly, was what he had been born to witnéss to: * L -
RN Q'$hosexwere ‘his _ordérs; to w1tness toa paradlse ‘He’ had- knownf”ji“'j;}"a
ﬁ,;<}‘;‘f‘ﬁ“i;, once.and could never recapturs; to—bblng that ‘freshness -irfto- r;‘f-'” ‘"

Vo e e the city (wlthout it there" could be’ n@thlng but broken branehes,b
.‘fﬁff*“f bleaqbed4bones llrterlng the plaln)

s ”.u-.n\\~ - ‘ S R %
S also leanns that the 1nstlnct1ve lust for llfe and freedom can be
flfﬁ’/.(:~-l destrubtivé thhout restrictlons and restra;nt}”’The meanlngless

'~~:

dWK;:T a Ilteral ddd;aqaende ofl%ttﬂwf; f_ EL‘ :\ig~\i‘-. g
i*alvfibffﬁ,ua .:1£ 15Vs;eve s death.that\flnaily f;rcés Ruéty tO face the faCf
: . v SRR . :
,;;\' : ;. of déath and to qdest;on the meanlng‘of his cwn exlstence T
\ ‘ ‘._A /1 ‘. f’-:“" " N h: .: - o T- I\ ;;, ’ k —: _‘ 3 :'—
i RO e o lh'. ‘ . . j/’ . ; ) ,:, Lol TN | P : l‘l,/




) f«abruq as they cal_ne rammg <3own,r laughlng-" ‘
fadmg n'n_s.ed crystal.v 'I‘here wauid -glways. 9_1:5& t

dlous ir 1desdent8

tng; were 'Ttxz‘_ dkllng everywhere alomn




SN

14-

the concrete wonld, while 11: symbollcally expr-a.sSes the intérnal acflon '_of




o . o T 2.:',\ 1--\ . ‘ ‘ ‘
vxiworlds and people he enQOunters. He;sees the blty aS'"a*Pure-Peflébtor

g AN v T ULy "«

- where humaﬁ hazardSrand mlserles would be deposxted 11Ee gold foy;"\ ‘Q

(p’ ;81) The,clty,ls a labyrlnth.that encompasses the opposmng world of

:fﬁdev1ce,”1t s uhdeveloped anad' remalns an'amorphous/ onstrnct,that ._:3,;'“*

:en highllghted N
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pro;agonlst’g consc1ousness and one that’ls the authdr.s own»poetlc~vdlce‘*' oL
’ rr,’ N I . . '/ . //_ /_‘-_; '_ , “n\ R
I o . s ! - ' )
N L ! ~ ; Ve

'“ijBUtharadlse exlsts's'ald Rusty,'lt mustr /Once youxhave known S N

ity you edn” never deny Lt."That stlllness I/Stll remember ”.: e

. lebs gllstenlng like; petaLs in the-onnllghﬂ nght splra&llng e
‘\-outward;—JA fragrance of hay gnd honeysuckle.;r penfebtldn L
tangie' ~thatls; strangel-—lp flésh in 1ips and ‘brows, caught R NSRS
v . .o .

there3‘a b“rq.cauéht in- the® rlgglng ,When you ‘are.- least Ee Ty _
egp ctlng to,come~0n 1I by Burprlse llkelwald hgney h&ddeﬁ” (=-g—5ﬁ‘

3.

<I'1n a. treee in a tree ‘that’ wlliufot,x Althea' ‘T knew hedven; - ;\
N w1th you’ once and can never forget‘lt”’ It ex1sts.¢ It ex&stsf.n:n_ ?,fj\
,Freshened by dews Vi "but thén’ clouds OVEr Nt disappears N

"._424;,;41 a garden’ (You‘can\bnlld ‘mothing thece) and ‘not a. 01ty—~j‘{= T
’_f»i' W A garden~that fades’ . “?‘fades but - 1eaves R T
L resplendent behlnd it unfad;ng peacock dgeamsfthar featherlng o
and-fann1ng~out ‘on the\poof‘of the cave, r e—ech01ng gréens: and. _,«'t‘
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‘ 5 'j~'~ s“in The Jqurnals, too faclng presents a metaphorlt,exploraflon of
/,; _..:""-1‘; '\ .
f on and relnteg?atlon Qf a psyche‘that has Become~d1v1ded*‘ ’

_‘4'_ -, o S

'ory vgry mqu.

'gVT ; J“,«:“mOVément‘whlch takes place'on an 1nne;'psychologlcal level as Qeii as on ?\
i’ :f X ﬁua81rphy31ca1 one'- In~the ccursa Qf The'Journals Moodle becomes the': ‘

~;.75 Splrlt éf thg Canadlan*w11derness she “orice’ hated;x'

. ..‘ / ~" Y 4
~fﬁ*'“~;f_*;g tranéformed llke,her dead’dhlldren w1t€’

sy

Y gy .,,/\ b m wln awie

Il\—\

a sﬁbtle shlft from. a concrete; partlcular;‘and percelvable world to ﬂzjufif

4 S _.,~, '\ s NN . _,. . BNy

mythical one, also\]‘In Surfac1n',‘as Ln ?he“Journals
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he“Amerlcans¢pépresent the antlrhes;s of

B 2 . | S 6 "
naturétand her lllu31on that’the w1ldérness has-go power to rebbver from JwJ"v
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i the ﬂmer;cans"v1olatmon parallels her 1nabxllty.to overcome ber aap ';;‘Rff

.’.1"'~' hll e A

The nanrator sees S

senée of péfgoﬁal v1olatlon folloWIng an abopthn..

v‘ A

Heif'de,tructlveness the’harratopA'
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) T el .\' |-1'“ ) S - ; , : ‘
‘f.u-jI felt a‘sickenlng compllclty,,stlcky as glue, blqu on my T e
','hands,~as.fhough T .had been .there “and - watched withoit” sayang No \5.- \?-
“”or“dOLng afiything to_ $top 1t'* one of the sllent guarded faces. STl

1n»the,crowdr (p 130) S : : T

hings to her, she avoads confrontlng heré%lf apd because B
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'jfe_ gfﬁashbeen‘a v1olarlon'ofuher>body~aﬁd SDuLﬁ“
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- I aldn t feel awful —I reallzed I dldn't feel much of A
any'thlng, I hddn"t for'a long tlme. ‘Perhaps I'd beEn llke that“- o
Tl ‘all my: llfe, Fust as some:. babJ,es aré born. . deaf. or'_wrthout a{
e '4 }sense’.of touchi, but | if, tha’t wWas, ‘E’rue I wouldn‘t l;lave nbt;qed L
"the' ,aBsence., ‘At SOme pomt my neck must h‘ave closed ever ’ pond> v

Sl
€ veryfhlng had ~been gj.anc,mg off me
o) ol th‘e\v‘xllgge_&yhere I could See them bdt not hear' them ';;

1:-

heéauée I couldn't ‘understand what was faelng %al

~

She admlt)S” ' "th)e RN
”l~l n"'the .knob at' the tgp:mdf our bodié:'__' g ;[ rri’no 'agamSt the
', N < n _‘h'. . : .w“ i =

‘-,‘

'Only the neck g:hn‘,ch cr'g,a-‘tes the" 1'Ilu_SJ,on that

ERLERE
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.m .t'er'ms of the narrator s wlthdr‘awal from the events of the past th.Ie" '
, : ‘ e
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afher s body, for 1nstance"she”
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fappearances .framed memorlesfﬁe}speolallzes 1n.J
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~le‘: compllcity 1n ev1l acts f0rces the nafrator te neallzé‘she can novlonger f’::,‘f




clue to her own redemptlon Ieads her to-dec1pher the unlntelllglble

dnawlngs and:marks he% father has\made on.a map ’ She thlnks the marksv—.‘i)ft

Lo
1,~ ,~. Ut . - )

:iﬁ '5: w1ll lead herutoqInd;an drawlhgs Whlch w1ll\have sOme symbol;c code’for fi§7ff

\ s e L)

y wasiseaing the way T had seen) trUe v1s;on, at the end, after /f>\ ’;Mtf ?i

I the fa;lure of loglc./ Cp 145) Tl S S
e e T .- b -7 Ar\ ’ ‘ " TN - - : v TN ', - .'/ C o AA.‘ \/ .“l " ’ . ‘ --‘.
She dlves deep }nto the lake to look for the palntingsaand flnds, 1nstead VLo
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"a dark‘oyal tralllng l&mhs.“ It was blurred but It had eyesa,they Were~ T

| GoP;.—\lt was something‘I knew ahont a-dead thlng,‘xt—was dead" (p 142) , ’tgr?
f The‘amage/of the open eyes\recalls/the 1mage of he;fbrother 's: drownlng, “?f;;}fi
‘?;ﬁ;?t-‘j but w;th"\shock, she remembe;s‘ "1tfcohldn t be hlm‘ he ha& not drowneo ifi :
N - 1t Masn t even\my h;other If&:heenirgf;;~fﬁf :

f had‘been a dlsgulse“;Ip 143) ihe lmage.shlfts tO‘,.-;Q:igif

. e \-r <. _t“‘ e - P N .~ . N Q, s T - S
IR that of her aborted foetus Wdrowned in alr.P Wlth th;s revelatlon, xhe -
cbnfu31ng\storle3«Qf’husband,,ch;id and marrlage are olarif d:
: - . LT }\ ~ - o
chaldblrth was really an abortlon, the weddlng was the day of the

nr, M

Ten D

reallzes she had done the wrong thlng,

- \

-9 v, y N " R, A.:-_ -
L manlpulatEd to be a‘v1ct1m. What she‘knows 1s that the foetus had been ;f‘- o
’ SN . . . SRS p e JURRRY R
.allve and needed her,protecthn..* S e T T & ST '}‘1-‘.,”;/
' LTy :z* CTE Tl T T, T e T .
He sa;d.l should do it, " he made‘me dp ity . . .. He daid it f&.f -
wasn,t a person only an anlmal I should have seen ‘that. was ho - 'k’j§“'
dlfferent, It was hldlng in me:ras if in-a. burrqw and instead: bf _ﬂ"j,
grantlng it sanctuary I.let them catch 1t.:wI.£ould 'have 'said - AT
. o b t I dldn't that made me one of ! them too -a® klllen.ﬂ,'\uw,';if i
fg_,; < .,u, ,-;‘; ”_ ,‘” ,4' RS 7-(? y t‘; ;;fﬁ\ ;}.-w Be e \-v_fl,;.»w
Thls admlsSlon clar f%es why she has hldden herself 1ﬁ past memofles‘ »;’:_':fy
"'fraudulent as passpofts"-'*-f ', ' g o i . .
‘ ‘l .:‘ 1 ’ ] - " N “ 7 ) ‘ B ",
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';f~;“fvfuffiT?4 Tt was all,real enough 1t\was~enough realaty*for ever.a~i N
S ‘.ﬁﬁ.vy,;'couldn't accept i, that mutllatlen,'ruln I d,made, I needed Lk
,So o o s Ya different: ver31on.’ ‘T 'pieced if. together the best way S
jf-zﬂw'.¢oyl¢6*f1 A faked album"'g.t : : R
. . ! '“: ;k-,‘ \(_,\ l"_’ \ ’u\, ,\- . ,‘ / "\’ B :\ . . - K . o= - - g ".:‘., o
— The anestheSLa of falSe memorylls not an escape for the narratdr but,a
o ’7 "
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IR 14' water unacknowledged or\forgotten" (p. lHS)
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ST plunge that\reveals tp her the way to reparatlon and rEdemption..Mw
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DA f mapks the shlft in. the narratlve from the llteral and the~mimet1c to the- .
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o ;._Mjf' appeafances a pfsurfaces She now rejects the concept bf klllrng{as ;‘ﬁ”
- if R . v P - s 3 “,\‘ ~ R s R ./ :
TR "spont" and rejects her.ex-lover s dlstxnctlons between le e
‘ ‘/" : o~ ,\‘\ e ,A,‘,I.,;./.. _“~ . g .‘-;‘.
RO -|foetuses anq 1Lieg1tlmatq,en§§4th§t mugt Qie, “It,enabléa_hepgtp "see" L
o ¥ »vn-; 'qar’ ° .,; k4 ¢‘v np \p\n!éh"ﬁ' -"“"” »«U LT SR R 5 w-ao o.,.,‘a ervs 'y e Ty e o'o',‘_"_'_'d’;;:‘:?c -o:‘\.:
R, correctly as”she does when éﬁe is’ confbonted wlth Davld' rseXuaL\advanceS':sL'j %
. _h. . . cal 2 S :_ Y R . f'": ;‘ Eh e L v\» ,7‘ ey '\".,‘_‘ X -

IO The powen flowedxlnto my eyes I could see into hlm' he was’ an' o, . LT

LT k 1mposter, a ‘pastiche;" layers of pollthal handbllls, pages from '7';j A
e magaz,mes ‘afffches, 'verbs: and‘nouiis gried: on- tor him-gnd v G ot

‘ 'shreddlng away,_the oﬁlglnal surface'llttered w1th fragmenfs
v‘-an&,tatters (p 152) fatf’ s



§ ansformatlonw;;i‘

afterwth

@ -, o oo’

“galvanazingyaheads congeal;ngAto brqss quﬁi“i(p’ 159}* Sh.e-pealazese1

AL n\q._

s
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ff'ffﬁﬁ_ what she must ds- 1s "1mmerse" herself in’ "the~other language" (p 158) ';:L ;f”
e R - : "‘\ \. y .,‘-A\'.

Agwthls pdlnt the nanrator feels 11berated from death as she adhlts,,aj-g_v,

~ , _ - R B O

\

thlng has‘dled everythlné' 'ailvé" (p..LSg)*- Thls undenstandlng

‘. ~ . e,

'fw0~halVes clasp, 1nterlock1ng llke flngers
‘out fronds.: (p"lGQ)Q_. ' -
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= 0 g glr'ow?’e?l

o f e -n,.leW— (TJ 169)»‘;. Ha,vwg purlfled he‘r: }ife of mater:.al possess:.ens- she -

R ..r,ng -

N

__,.) - .,..*vwr".
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N 'I‘he earth Potéfés, “.hcld'xng my‘bocfy down to 11: as ;Lt p’olds‘hthe

x‘noon, \the.asun— pounds 1f1 tbe ‘skyg

ecL flames andvr, s puls;mg




grouna ST lc_—cieap utranSParenﬁ my“bones aﬁa ﬁhe«thrl e D

7 linside me show‘ng throug “Fhe green<webs'of~my flesh the pibs ]
.-mare shadows,_ f ~muscles élIy, the trees are lLke thls too, :

thej shlmmer,}' ‘ %) '

A’ 'l ...b
Thextransformatlén s

S N

 -ﬁfmga£h Wh;chwthe

her father s 1mage, or at least sees whatvhe has.become, she sees thg

A B ,";_ . .t

“lmage of the beast w1fh1n hlm the beasf'that He' had'trred to keep(too -17‘15

'..‘ / 1 .

.f¢ i}é.qng at bay through ﬁls bellef in 501ent1f1c 1nquiry Flnally, hav1ng ‘ ;;;lu

— [— N\

useen ther"god" d felt thé owers, the narrator rellnqurshes her parentSu,;
an P

r

\ R ai-

- back to death by acknowledglng they are-not gdds, but merely human : ‘ﬁf._x
s b 2Ty e ’ z. o C o
. ?'ﬂ alth@ugh they gulde herz there 1$ no salvatron in” elther onf "They were R

gone flnally, back inro earth the alr the water» ‘hEPever they'wen_

T

'when I summoned them" (p 188).,>Her parents,have spoken ta herf”ln the. ﬂ‘:

).‘u.. v - » PP

other language,""and w1t€wthls know;edge, it wi}l be pos@1b1e for the ”21"ff L

: ~ .‘ oY ,.*,,‘, ;' - ST B P T I *' -..:k’-: Lo

: narrator to begln,agaxn oo T }‘”ﬂh "jifé" AP T
. ) . o . ,:‘Q. - PR ‘.-. R ) N . A oo ‘- ‘- S

- _A‘

The narrator s,xranscendeqqe 1s a metaphoflc oné m¢ 1mplles’a \"QLuh

- El
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"no total salvafﬁon, resurrectlon," she

N

theldlstant five nlghts ago; the tlmeﬁtraveller

Her‘dec1sion ;o return,to soc1efy Ls;‘xn pért

.‘. . g ‘\' ,. N . . — i : 7 N : ) - r‘
SAPEE IR based on the necess;ty for act1on,.she w1ll take wHat she,has learned ,sf ;,:V"
e L0 _v\’.- = RERE) r __m o , = ! A N N _. 0 ’_. N L .
Ll '"back to\the c1ty " It 1$ also basgd On her‘hope for the unborn and ;{:x': o

- N ; : rat : \ : Lol e
- e sen ~a e - . . RER ]
N - des&red chlld When Joe returns fer her/ thé las; tlme, éhe L§ ablgrto yf N
’ "' R go w;thhlm ﬂnderStandlng "we can né longer llve ln spurious-pgage by T e
N ‘,,‘, : - -—_z(”" - R R - N . \ ~ - 'F .r»ao-*; “

. ‘7,;:';1};‘ Qj”, In Surfacang \xhe spllt'between the bedy an& the ml_d w;thxn ol
J\! 0 e . '“v e N ‘, ‘4" ./,.'“' tee RS 7 ,‘.’ - / i
DR N L, . "
R , thevnarrator also manlfests ltself in the v01ce of fhe narrator and the-\\ﬂ S
o, l.. ’. . N A ' N 3‘. s (\ Y \_\ .~ P ':.'.‘ PR o
“[ﬁigﬁkf_zﬁ' no@el's language. THE prec1se,-1mpersonal languag¢ bf‘the narrator e
Lty ""‘_:'. .\: T . * o2 @, .,, -‘\“ s N e ‘.. \‘ ’\\‘ T‘::\:'{' E
o her cerebral appreach to 11fef' .

arn



_the narraton rejects lang

uage as "the v01ce of reason”-'$he sees lt‘as\‘

‘ ~

on of mlna and Bbdy

PRORE

Language per G setsha

'language that w1li underllne venbal 1apguage and expres§ fhndamenfal'

nae s

: '\l.

,./._13_-':’" ‘i A ~ . . ) "f L )
t»language GE. the soul In communlon w1th‘natuﬁe. R U A g S

P ) . \
. - L
\ PR RPN RO S L
a\A‘ . /‘ - _,,,'m'..-=h~' . . vl,
'

,(f4§ The~language the narrator seeks lS radlcally dlfferent from %he -,’3; s

v
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soclal chatter‘of Anna, the cllches and medla n01se ‘of Dav1d and even S L

- .
f .

N n- » ,1, L \ m

Tat

gfn\L‘ ' the'sc1ent1f1c language of her father and brotHer these languages are T

/- T ; - " X
.. . R . - 0 7 i - i v ' > . A N ]

_; emotlonleSS and bnly supenfic1ally capable of renderlng human exchange. e

-+ . T v - . - -
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A R

'_}f"Language, the narrator reallzes\ is a tqol_nsed by man to separate h;mself

B T & AR
L) T A . .

P

“:/fromjthe natural'world and 1t’results 1n an art1f1c1al polarlzation of""

o . S
. e e / . 2 Y - ;

;3' man and nature. The language the narrator flnds takes hen zo the. -
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S . - ’ \. - .
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BRI prlmlilve saurce of bélng where i%~as "the Small %aVes'talkang agalnst B

Sam ) oo ’ | . ".L NS

P N

the shéﬁe, multll;ngual water (p l78)‘ Ohly tﬁroughrthe~la@guage cf

s 1 ’ ‘L. .

= the soul ln ¢ommunlon wlth-nature can hef parents speak-to her and thus

’ - e -~

- - e =k v

make it 90381ble fonrher to beg;n agaln The narraton"s transformatlon
e U . A N SRR
g not only a-disengagement_from tlme and\frdm/hlstory, it lS a;so one' -~ T
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palnfulIy"'(§ PQZ)\l HoweVer thls doeSJnot stop her,,she reallzes'Joe "

S . < SN ¢ B " 4

BPR reason I -can trust hlm" (ph,192) It 1s thls bellef that pushes the'?

LT e -

v;_,\ metaphormc journey'into another—state. In the/langgage of the novel the
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PO ’, 3 o

g e v '.-\r»-f‘.-‘ . .,.‘\
- P " . .- .
Y .

};narrator~to’"tense forward towards the_demands and—the guesﬁlons" and as’

R

g Sty . . n . “"f‘ -..} . - /‘*.
she moves fbrward towards Joé she’reallzes "the_lake 1s qulet the trees
o surround me, asklng and g1v1ng nothlng" (p 192) " &,-,v-(," EA
’ . N L. \ 2 ) "“‘V'* | N \ ‘ \ o -)\'
T ﬁ"q In( fac1ng language 1% not only a.major thematlc concern ‘as.

* . -~ L

I\ .
mlmetlc.and the metaphorlc coalesce 1n a structure of'mythlc patterns.,

\~.
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As Sherrlll Grace 901nts outJ.Atwood's use\of language in’ the novel is.
. : TR R

phenomenologlcal 1t presents objects 1n thelr utmost clarlty so that the

‘
- ' .
N - .

'h word.becomes atmetaphor of the»ob]ect 1t deslgnates.- Language 1tself

- N —- ,,. cLo=

ébecomes a metaphor as the dlstance between the WOrd and the object g-

LAY I 1
v

. ‘e W - \' N

’ and brlnglng them together._ In thls way, language récébers f pristlne
‘\ - . I

orlglns, as the narrator says ‘1t'becomes "everythlng you-do" (p l29%

W

-
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(f_Through her languagen Atwood challenges ways of seeing o fhe narrator s

s o L N '/*.“ " //_L, .

.;own perceptlons are engaged 1n.a_cont1nual process of ampllflcatlon and

S an

‘adjustment as she seeks a~new code of languagefzthe language‘cf the text

» Vo

. wr
'fchanges.\ it becomes numlnous, a means to. the v1s1onary quest. o

N L. . - (U - - e . . L -
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e It 1s, then, through the”speclflc functhn of language in; it
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a means to perceptxon and knowledge,‘lt 1s also the means.of the':k,fxﬁ

‘_.; Wsrlll‘growlng, as she‘says "he is only half-formed and for thls.lﬁfll"""’

~
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dlmInlshes, £hus brldglng the dlstance between the subﬁect and the obgect o




and natureu
L ;

PO

_clarlty of fnnctlon and ﬁocus.
- EREE N e o v . q.

3 %ﬁ;.or the,reason and; f
4 f?jﬁglfij F., ﬁﬁtlon\_nd feellng associated w1th the’heart.
' :gift becomes'the truth about'herself"

:her mother 's glft 1s onganlc and 1t fﬁjt:f
W K N ’ >3 s .l

2" shows her-how to. actv,m':"”'k'

{:5 ‘both Be;ehtelhlthth the coh_e%ts of her llfe,.‘ et r'.~é’i : f;i
- '1 :£:?h’;ﬁ‘~~Ji ;Atwood ;sesllmaées and certaln spe;;ftc‘gtoup; otnlmages to;ff.: L '?;
L(‘ '4‘-“. «suppcn:'t aﬁd further delzineete the\_ dualtty between the body and the h;iild 3 ’
fﬁii%w]ftﬂ and 1ts Peantegratlon. \Wblle.theee rmagesfopefete tn a reallstlc and _‘J;: ;‘ .
iwh“ e Spe&lflc cpntext fﬁeY‘PePQééent an - ete;;inoreg;l;g ﬁftﬁic péttetn..i ;;li ;'.> ]
- K Atwood uses pertiouiat>lﬁageé to conve;}the aet of consctousness, or the ‘ ,*?ﬂfg
f ib‘ff | .phenomenologlcel,processyltself&v The tecuroent(lhages Qf the frbg’ for :M}f\?“

\\

example! nef}ect the narrator 'S senSe of dlsiocat;on as “BottleL dlstort

U ;~v P R . e -

the observer tOO' frogs 1n the jam jar stretched wzde (p _106) 3 The {; .\7“ u
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same 1mage ocqurs 1n the narrator s prenatal memory of her brother s near :5-

i .o

'tltﬂld see 1t~f 1 belaeve thatqan unborn~haby has ;ts eyes open “i -
;and can look oux through ‘the walls of" the-mothep S stomach St

(p 32)1‘ "\ . l B . R : 4,': .. “ . -r\
~)The same'graphlc‘lmage of the "eyeL" Ls*used 1n‘relatlon to the bodyvof\ e
N . ~, L E B L

v . . -\_ “




The rrarrator associ tes the

' consel}uences of @n unwanted abortion.»

( KENIEN roo " ‘ 1 3 i - ’ .' M
abortlonvm.th he“r own‘ death "t’hey had planted déath'* in me\l ke a seed"
o
E Lo 1<'t wasn't eVer my brother I’d been rfemenﬁiérlng, that ""’ad heen, a d1 gulse" o
B /. ) _ v . “ el B = v: ':_’\ -" .
0 ' € .114;3) By eonfron%pg the J.ma.ge of the foetus
:,' :






3 abliity to see 'uhe‘ "trmth" and- the'spllt 1{" has\ qaus,ed ‘w;_thln\ hersalf) A
Ll = b A v K S . T - l"".‘ ! . s .p:'. A B
1n the, nart'altive, v‘.i.-‘t"" :

v

s "a purifylng agent through.' ’th.ch the pa :a'tor/ fjis _transfe:
. ‘ \ . . Lo '»_. ) “354

Tyt

anlmals‘ move and gr0w" (p."_'

the v}ay rt was b‘éfbreg . , .
”c'be b“ould@rs float ’

ween h’e' . elf and __he external
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. 5 Atwood captures exterﬁal processes through klnetlc 1mages whlch ;If
o SO TR . ;.
*proylde the prec1se render;ng oﬁ momentary experlence. AS'the narrator

.*".\o . \ il Ch oy,

f:mpves w1th1n herself and paét language' the renderlng of an*external

,A
~ \. A

: H:jlr allty 1s distorted and the 1mage becomes exact.. The narrator

acknowledges,[n"my body also changes,,the creature 1n me plant—anlmal,_

VoLl . N

\

Sends,out fllaments 1n me (p 1879 She beCOmes the equlvalent of her i:

St 2 e .

’Lnterlor condltlon' cmT iean agalnSt a tree.. I am ran tree leanlng

A --/,n_

'u) o= . . . . o

(p' 181) subject and obgect merge and'become 1dent1cal.3?; In thms state,

.\,.

“h:yi_v:i ‘ thg narrator encounters the: powers 1n the form of her mother and

| .,what her father.hfs become and_she communlcates w1th them-“ "I saw them
.;’ i v;'and.they spoke,tO»me,\zn the other lanéuage" (p 188) Thernarrator s .
S ’éiﬁdreturn to consc1ousness is marked by her rellnqulshment~of her parents tp

.t”jufji death and aufurther understandlngcnxher part of the nature of herﬁown
' llfe' a T o \\

. 'fZEE:;:;r No gods £0 help ‘me nqw, they re questlonable once more,-t B

W "theoretlcal as Jesus. - They ve:receded, back ~to the past

. 1ns1de -the: skull is it- the same plaee.’ They 1Y ‘never appear
“to. me agaln, I can't afford it; from now on I'1l have to live
*,;1n the usual. way, deflnlng them by thelr absence, ‘and -love. byﬁ{*a
_;vxts fallures, power by its loss, its renunc1atlon.; I regret -

j?lthem, but: they glve'ably one. kind“of truth one hand :
ETR ‘No-total salvatlon, resurrection, Our father, Our mother,
\ vf&ﬁ,fﬁI pray,,Reach dowri for me, ‘but. it won't ‘work: + they dw1ndle,-
I .;;grow “becomie what they were, human.' Somethlng I ‘never gave
: ’them credit for, ‘but- ‘their: totalltarlan 1nnocence was my own.
(pp 189 90) IR '4._.. Tee . o

" . . coe s i - | ATy

The scene of transformatlon 1n Surfa01ng 1s metaphorlcal ln 1ts ]

\

',aSSumptlon and 1n 1ts languagef The repetltlon of 1mages of hottled_

“trapped~ or murdered anlmais %ullds to the keY Scene in. whlch the. td'

v‘ 0\ ,"" -

- : . -_,.: o L

abort;on, The narrator s awareness and her growmng panlc are*reVealed

- - Lo ,\' Sl
e . . o B - . -

\"‘ R \ .




4

‘T.l' that suffers and dles lnstead of us: 1s c PlSt (p 1uo)
. ,l ' .
- "-.‘,'5-- .' ~'- “r' 4"' "3' '." ;,.‘ RN e S J e *,, : . ""."""' " . E

. the” c1t}es\together w1th’1ts ‘#rail of smeke;. an;x it the sky, ;f'ﬂff

.a .

flrst even;ng We flshed legs and neck stretched, W1ngs : .
‘.outspread a bluegrey oross and the other\heron or, was' it thé,/‘luf

The narrator s’ awareness grows through a process of as50c1atxon as she

.;that can be understood" tﬁexr deflnltlon of‘sanlty> (p 190)

unsacned cruciflx. ‘The- shape pf the heron flylng ‘above us‘the et

S R ' G R Lot ) BT
= R Q N e L B , . e
N e AP ‘ IR :
o PR e Iy T : s
R I ST g : s
hrough'the ;npreaSLng'use of Ololent Lmages. The'canfu51on and s H,(
. IR N et
. l__ ‘\.,.:“,
\‘ ‘..
OVerhead a p&ane, so far up I could hardly hear }t’ threadlng ';. g

3 shmé one,t hanging wrécked . from~the tree..” Whethar ‘it died’ SUCER
R \—&1111ng1y,kconsenfed whether Chrlst died 1111ngly, anythlﬁg ;A’n:fﬁ_

,‘ -.' J LR R / '»:- z = = - N
1.
L N e oo .
use of run-on and elllptlcal sentences. The plaln prose-and colkoqulal -
. : . .‘-“; \‘ C - . y._.‘,, et
-_, stYle work 1n con]unctlon w1th and glve way to a numlnous language that
- el 'f" . . } A" ‘ Lt ' -._" '_:~'~‘ o ¢;
' llke poetry\ lS 1maglst1cr'assoc1atIVe, and metaphquc.; The«:f‘ PRI A
s 1".. v o . . I‘.‘, . o ~\ i - o
transfcrmatlon 1tself 1s created and marked by the use of 1mage¢as <,HI A
R R T Sy "\ Lo x' T iw ._-,,‘ o c o
: metaphor as thelrhythms of dlscur51ve language and the cadence of speech .
g .-;, \ ; RLTIRS /'- ~ Coae L PR Y Lt n 7.'\ C 4 L
‘ ! . L . g .. ‘ R
o are transformed 1nto poetlc language.g T ' Do
- ’:fi poetlc onefmarks the Shlft\
'.,i R 7 e . - o R - v
1n the narrator*s percéptlons from the concret' world of\the-pIane and
the heron past the abstpact world of Chrlst beyond language ltSElf 1nto a.
,‘-,/»- ool N o . -
state she knows would appear to" be\madness to‘the world '"”up'_ T ,l:
- .i L , . .; s . - R ‘ ‘. ‘-- ._-‘_.I‘. ) _._ ).- R -_",' : . ..—~ R ey _'
;m:ThlS was the;stereotype,~Straws 1n the halr talk;ng nonsense o ip
-;.Tor not* talklng at’ all. To have - someone to. speak to and worgds’ ;;g\



.'“l?ffrom her own past through the death of". her parents and by her own

3_ends w1th the narrator pushlng herself "reluctantly 1nto the lake" as she

In effect the three major movements w1th1n the novel correspond

,vto the metaphorlc pattern of the mythlc structure of separatlon, 1solatlon,

‘g;and return.3§ Each stage of the journey furthers the metaphorlc journey

to psychlc and splrltual reblrth In Part One,.the narrator 1s separated

PR

?

L dec1s1on not to see them She also separates herself from the eVents of

e

-;the past as she reconstructs them from memorles as "fraudulent as passports."

*iThe detachment of the fLPSt person v01ce of the narrator relnforces\the

" S

usense of dlsassoc1atlon she feels from her own personal hlstory, both -va—;
. ;past and present Slmllarly, the strangeness of the terra;n through

;;whlch :she moves "past the lake where the whlte blrches are dy1ng

10'

empha51zes and corroborates the narrator s 1nternal state Memorles of

T_the past tentatlvely surface and mlngle w1th the present as she‘remembers l

w,

'_ dr1v1ng cver the same road and belng car51ck -a. dangerous canoe trap she’

‘4hk':had once made; and her brother EX near drownlng. Part One 51gn1f1cantly

%

”'pirrecalls a chlldhood memory of when she would "dlve and coast along the;ﬁ} 

v T

'-lake floor" (p 75), an 1mage that beglns the metaphorlc descent 1nto the :

i

7?j;self where she W1ll dlscover the Spllt w1th1n herself

W

Part Two presents the initiation lnto the self Before tHea._

e v

'mf;dlve, tﬁé narrator admlts she has anesthetlzed herself to feellng, "1t was

i ;fCOUld remember nothlng" (p lll);

ﬂwhen I rose up through the anesthetlc, pale green and then dayllght

bgconnectslthe spllt w1th1n herself to the abortxon. Dur;ng her dlve and

Llﬁllke d;v1ng, 31nk1ng from one layer of darkness to a’ deeper, deepest"'

The 1mpllcatlon of the descent

-

e




vAfbeglnnlng to‘seep into me, I tlngled llke a foot that s been asleep":dl"”lyﬂ

w N C'

‘,7’.(p 146) Now, 1n hope of reparatlon, the narrator*flnds in the

”5j7p1ctographs left by

~er mother a way of mendlnglthe-break w1th1n herself
iThe second part of the novel ends w1th the suggestlon of reblrth as

”L;”everythlng is’ waltlng to become allve" (p 159)

e

Part Three marks the narrator s return to communlty fallowxng a
‘serles of transformatlve acts In thlS sectlon, she completes the journey

-to psychlc and splrltual reblrth She attempts to replace "the seed of

e v

"-ﬂfdeath" w1th1n her b 1n1t1at1ng 1ntercourse w1th Joe., The actlon is
_ Y .

'5;7_now she w1shes to begln a new llfe in exchange for~the ene she had '

Symb@llc as well as phy81cal she wants only to be 1mpnegnated as

f"pleasure 1s redundant the anlmals don't have any pleasure" (p 161) \

-fBefore, she had rejected Joe S. phy51cal advances 1n fear of pregnancy, y

hiﬁsacrlflced 1n "my lost child surfaclng W1th1n me, forg1v1ng me, PlSlng
-;from the lake where 1t has been prlsoned 7 M (p 161) The flnal
':stage of - thls journey 1s the metaphorlc enactment of her own reblrth as

’i she moves beyond ratlonal and consc1ous llfe to symbollc communlon w1th

l{her parents and w1th nature. "dbf "; ;sfft7"”
. R . B .' ) - o ;

In order to do 'thlS, the nazfr'ator rej ects and rltuallstlcallv\

'qurlfles everythlng around her assoc1ated w1th c1vlllzatlon.

o

‘ﬂthe fllm reels of Random Samples and when the oth rs haVe ane'she DS

t.freturns to the garden where shevcrles for thelf stf"lme, a phy81cal and

»afsymbollc act of release., She purlfles herself by b:‘nlng'the materlal




150

obqects of her past llfe and by 1mmer31ng herself once more, 1n the lake

Once-purlfled and 1n a state of helghtened awareness the narrator flnds kfn;¢

:f;tabo's and dlrectlves everywhere around her. each object of the external

world takes on:a sacred and personal 31gn1f1cance.; She fOPbldS herself

'..,-,[' : :
e erythlng connected w1th human 01v111zatlon 1nclud1ng food and shelter

In such a way, the narrator reduces herself to a state that 1s

~gﬁ\ djﬁ metaphorlcally prehuman and recovers "the other language" necessary to’

s communlcate W1th the powers She 1s justly rewarded by momentary v1310ns

s of each of her parents who prov1de the force to restore the two halves of

her psyche.' Her acceptance of thelr death and her release of them through

~A

f;';?: death back to nature marks the narrator S, reallzatlon that for her there

,‘c._ o R N o

is no. salvatlon through her parents 1t also marks the beglnnlng of her

SR ) 37
. own resurrectlon and.the consequent move back to, communlég
In the transformatlon scene the narrator ‘in Surfac1ng

h;i metaphorlcally and symbollcally returns to-a.prlmeval time before‘the
anowledge of good and ev1l to a tﬁme when man was undlfferentlated and f»tq
vff.unconsc1ous of hlS Separate and.dlv1ded self Ln a sense, the‘narrator.'“
ff};h?f;;;i 1ncorporates w1th1n herself the redemptlve valuestﬁ§the nature‘de;tles
- embodled 1n her parents'»splrlts lIn her transformatlon kthe narrator
reafflrms the sacred tles between>man and nature.i As well she rellves-'
o ”é” and exor01ses her.gullt—r;ddennpast and ‘1n acknowledging the generatlve
e e ; . : . . & ‘ .

T and maternal qualltles of her mother and the mascullné pr1nc1ple of

knowledge and wlsdom 1n her father and by taklng from each of them\these

.’.

qualltles, the narrator reestabllshes her own potentlallty for wholeness

R




;:w1th1n hlm a kand of anlmal“purlty whlch she can trust Moreover, she 5;'

iThe narrator s surfaclng is a tentat1Ve trlumph she admlts,_"we w1ll

"lJerome Rosenberg says, "What else could 1t

"her journey ’owards self—awareness but becaus

flcreate unlversallty of ‘a partlcular self as

Ll

sy

N

‘elther salvatlonuor redemptlon...However, she has recovered knowledge of

:the—human condltlon and the“capac,ty for trust and lOVe»Wthh enables her_f

N

fhto surface to the present tlme and choose to return to Joe who cOntalns

a2,

.jacarrles w1th1n her a hope for the future._ﬂ-fv-'fi{'”r“

'TWord furrows potentlal already in: 1ts proto-braln, untravelled«,?jaéfff'

‘paths:  No. god and,perhaps not- real even that is: ‘uncertain; I .-
“can't' know yet,. it's too'earily.. But I assume it: -if I die it . -
_dles, “f I starve it starves with-me. It might be the First® =
‘one the flrst true. human, it must be born,-allowed (p 191)

o~ ' . v

' probably fall, sooner or. later, more . or less palnfully" (p 192) yet as

° L . N N - e

'To come to the devastatlng reallzatlon of one s s1ns, flnally

. to feel emotion . . . to lose ‘one's innocence and become part .
" of  dorrupt humanity . .* . must, of necessity, make one. he31tate.
LIt is this. he51tatlon, thls "tenSLng forward" that’ concludes :
ith' novel on- 1ts approprlate aesthetlc, poetlc, dramatlc :

”:f“ Surfac1n5 not only reenacts an archetypal motlf-,.A“also*-*Vf

_“_reveals how the metaphorlc process of myth becomes a crltlcal tool toﬁards;fﬂ

- self—awareness. Atwood's use of- thls motlf as a structurlng deVLce 1s

1mportant not only becauSe 1t lends depth and complexlty to the narratlve .

‘f:structure of the novel. or: endows the narrator w1ﬁh deeper perceptlons of

.f;pally functlons to fl-T‘

't moves towards;consclousness}}j
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fiv there 1s a shlft from a real percelvable, and concrete world to a mythlc :

'Ir'one.v And as 1n the case of Susanna Moodle, the narrator s ]ourney 1nto R

S SRS !
'”,the W1lderness forces her to~confront her own darkness and self. Also,
Dol . : ;
7_1as in The Journals of Susanna Moodle AtWOod 1llustrates cla331cal myth

a but»rootsTit»1n’a?concrézfﬂandvpartlcular»Canadlan‘context;as;She"

»151multaneously presents »pOetic and & dramatic explorat{onfof'the L

t~d1s1ntegratlon and relntegratlon.of a psyche d1v1ded and 1n confllct. _1;'[.”3

Styllstlcally and structuralhy, Surfac1ng is spare, symbollc

- and moves toward myth, yet 1t is a flctlonal prose narratlve Wthh embodles '(

and responds to the conventlons and expectatlons of the novel -It:i‘

'embodles, too, a prlvate truth llks Watson s The Double Hook it‘motes :

: 51gn1f1cantly from prlvate VlSlon towards ethlcs and soc1al cr1t1c15m of

communlty and culture.f Yet llke Smart s By Grand Central Statlon the '

B L

'-fu31on of a personal v151on and a moral dllemma lS grounded in ‘a cultural;

Y

G“ﬁ’,perspectlve and partlcularlzed Ain the unnamed character of the narrator.iV

. tal G, emer o W

fIt fuses an objectlve reallty w1th Subjectlve sensatlon':itﬁ?*apocalyptlcx

v151on of. By Grand Central Statlon Wthh culmlnates in "there is no"

\

f:reallty but love" 1s‘equ1valent to the narrator s tfanscendent state of

3'”I amta'tree leanlng."v However, in-. Smart s novel a hlghly poetlc;_.

“ language merges and juxtaposes an external reallty w1th an 1nner v131on,

”;'whereas 1n fac1ng the - merglng of an external reallty w1th an infder one
"«4 .

,gls accompllshed by a shlft from dramatlc functlon and dlscurs1ve language
..\ .

"°lvto poetlc 1mage and metaphor functlonlng as myth. lee By Grand Central

;AStat”on; Surfac1ng malntalns the external Form and,plot of narratlve'

flctlon, but converts them'to poetlc 1mage and metaphor as ln Smart'
o ‘ o - A .
novel also there ex;sts an close connectlon between the lancuage of the<

‘oye‘li.ande‘t’he ‘personal‘ 'experlence" ;t expresses. In thﬁrst pers‘on




r
bebome one so that consc1ousness is. unlted w1th unconsc1ousness and

'warringffactions-of"in tipdt and consciouSness. -Both charaoterS'search o

personal'wholeness.A In both novefs as %F%} there 1s ;.tens1on b'

' the world perceived sub]ectlvely and the world percelved objectlv l

.
.

‘*Lnarrator who v1ews the external world by personal perceptlons revealed 1n‘
K partlcular 1mages, to the merglng of two levels of experlence, the

:.concrete and the abStract Surfaclng moves to an’ archetypal and mythlc

.structure 1n Wthh revelatlon and not plot creates thesnarratxvex_

’

'patternlng w1th1n the novel~ Transformatlon functlons thematlcally and

J

‘7-structurally Whereas a mythlcal and contemporary world are juxtaposed

;and in confllct ln By Grand Central Statlon, 1n Surfac1ng they merge and f»"

subjectlve reallty w1th external phenomenon thus portraylng the unlversal

= 1n the partlcular. ‘}“ R ’i":'?

: Atw00d's Surfac1ng, llke LePan s The Deserter, exlsts in the

modernlst tradition of the novel They ex1st further,_ln a speCLflcally

. Canadlan context .ln thelr concerns w1th the struggle between consc10usness

" and 1nstlnct, In ThecDeserter, thlS dlchotomy‘ls thematlcally expressed

'ig@ he schlsm spllt ln«the consc1ousness of Rusty, the novel's central

-,»r.. A
N —~~‘\~

:protagon;st. Atwood's flrst person narrator also searches to unlfy the

o

andﬂthh_¢haracters‘-fgﬁﬁﬁ

-~ “ -

dthrough facts. ‘The dlchotomy lS eXpressed through the sub]ectlve

RN al v

‘;perceptlons of the central characters as they flidythemselves deallng

L8

“Wlth an; external and objectlve world of facts.g ln both novels, lmage -

.“

:motlfs prov1de the prlmary means of renderlng perceptlon'and the changlng

, state of 1nternal consc1ousnéss. In The Deserter however, these lmages t

D .
v .‘. : i

‘-~_remaln unrelated and fa1l to coalesce w1th or accommodate a conventlonal
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narratlve structure.‘ Although there is an attempt to develop a unlfylng

L mythlc structure, 1t seems lmposed and partlally developed _In.essence,
B . w 0"’ S -

. ;ﬁg;‘_, 1n The Deserter a poetlc mode works in- opposmtlon to a narratlve'

framework In Surfac1ng, however, the narratlve develops through a

5.

system of unages allgned toa central and controlllng metaphor whlch

connects the concrete and the partlcular (or the llteral) thh a unlversal

NS

and mythlc structure. The metaphorlc 1mpllcat10ns of. "surfac1ng" become “;‘

)

' ev1dent as poetlc 1mage and metaphor convert the llteral journey 1nto an’

.

archetypal quest. The thematlc metaphor of drownlng and surfaclng 1s

llterally enacted as 1t structurally prov1des the narratlve w1th a
controlllng mythlc framework to create a poetlc enlargement to Atwood'
'7;vvision.< Atwoodgaccompllshes thlS by manlpulatlng the language of the
- novel from dramatlc and dlSCUPSlVG functlon to a poetlc and emblematlc
*monel Thus the narrator 'S quest ‘results in a metaphorlc union of’the ; }

: .’l . -
external world and the perce1v1ng consc1ousness.‘ As. in Smart s By Grand

L

CentraQ.Statlon I Sat Down and Wept Atwood 1ntegrates narratlve and

poetlc;conventlonS' lt is not plot but metaphorlc transformatlon and
: revelatlon that create the structural patterns within the novel as an

1nner v131on:1s revealed through metaphor and myth in a form that

U .refashibns the,novel to, the -function of. a poem.
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MICHAEL ONDAATJE‘S THE COLL f WORKS OF BILLY ; ///'

. /2/‘
____/,,mz KID AND COMING. THROUGH SLAUGHTER /
o RoETIC PROCESS AS NARRATIVE MODE "

B bel;eze,that a work of art attempts to capture “the unlverse
. 'to be a microcosm or model. What the work of art conveys
then“is its own structure, its own design,- which is an attempt
"to capture the d331gn or larger rhythm of the universe as-it’
"unfolds" in “human conseciousness. This is the meanlng of A
H artlstlc form now and in the past o : oo

Tom Marshall Harsh and Lovely
Land :

. .Whllp the novels By Grand Central Staflon I Sat Down .and Wept The D@uble-
K; .: -"1

"’Hook “The Second Scroll The Deserter Beautlful Losers, and Surfac1ng ‘

sustaln,a narratlve_structure, theln real vlrtue_nestshanjthelr;usenof L
language and.fonm; In»each'of'thesevnonels, in-sone}ménner;’and‘with
J-,different deérees'of success, the poet~novelist abandons on shatters‘the_
narratlve llne based on contlngency and temporallty, and w1th it the.

La organlzatlon prov1ded by conventlonal chronology as the essentlal

' structural prlnclple of the novel In thelr novels The Double Hook , The

Second Scroll and Beautlful Losers, Watson Kleln, and Cohen create new
.v., \
_‘modes of narratlve.. Agaln, w1th dlfferent degrees of success,_they

convert ‘the conventlonal tools of narratlve to poetlc functlon and create

symbollc structures. In The Double Hook the 1nterplay and patternlng of 4'

the concrete and elemental 1mages of nature detérmlne a symbollc pattern '



ear™

¢

';conventlonal,frameworkadﬁji temporal and llnear orderlng of events

156

and the symbollc ramlflcatlons of the 1mage motlfs relnforce the/novel' ’_F,,

thematlc and structural pattern of death ‘and reblrth In Kleln S, The »vj'féf

Second Scroll however a symbollc pattern is superlmposed upon a, :',,m

'

Cohen, on the other hand successfully 1ntegrates dramatlc representatlon

and symbollc motlf as he converts the conventlons of the novel to

symbolic function and”form. ‘Cohen’s characters and the eventSLinvthe“q”

o

’ﬁnovel exist within a narrative structurefandia dramatic frameﬁOrk yet *

. ’
) e

they also functlon as symbollc flgures whose varlous palrlngs and
. EA"
]uxtap081t10n1ngs produce success1ve and deepenlng levgls of meanlng

A

WLthln the novel

ST e

“In .Srr‘lar_t"s By Grand Ceg-;tr}ai-__‘:Stationﬁ I Sat Down and Wept, LePan's

The Deserter, and Atwood's Surfacing, there is a similar concérn with..

visionary experience as the Subjective and experiencing consciousness

stand_in‘oppositionito_an"eiternal worldiof events.. In By Grand Certral’

" Station, a metaleptic frame of allusions and image motifscreates narrative

'progreSsion_and characterizationfas‘the emblematic language creates-an .

,archetypal v151on of love and despalr ' In LePan s The Deserter however,

there 1s a dlscordant degree of novellstlc llnearlty and plot as the

.

.narratlveLStructure falls to 1ntegrate with a transcendent‘vision;:in

effect, ‘a transcendent vision created through image motifs is partially
~effect, a . ceated thro g is'p y

e imposed:on'a'narrativevsequence of eVents._ Atwood;_onf{he"other hand,

<

'

successfully lntegrates an ob]ectlve reallty of external events and the . '_m
. ™

sub]ectlve consc1ousness of the narrator. In Surfac1ng, the functlon of

-

poetlc 1mage and metaphor translates a llteral and dramatlc journey 1nto

-
b .

a metaphorlc and symbollc quest resultlng 1n a poetlc text.

Mlchael Ondaatje s Comlng Through Slaughter further challenges



':*."en]ambment of tlme, space, and vome.~ He does thls becauSe he wants to

-

,deplct not just the fragmentatlon of 1nd1v1dual personallty, but 1n

,9

'.partlcular the publlc and prlvate.aspects of a personallty‘7a

,.'

.Ondaat3e dlspenses w1th chronology as a structural dev1ce11

establlsh contlnulty by other means. Whlle 1n conventlonal terms hlS o

. narratlve llne seems tenuous, he nonetheless creates a“unlfled structure' '
. A . )

_\.w“r»

by means-of patternang and 1n the use: of 1mage motlfs. But'hls use of=

E]

»jlmage varles from Watson, Cohen, and Atwood In~the1r*works~w

'_1mage shlfts into metaphorlc Lo} ’ymbollc meanlng, 1n hlS, 1mage functlons

i to re-enact-event. Ondaatje c eates narratlve progre351on through the

"shlftlng and contradlctory meanlng of the 1mages.3 They functlon to create

a: llteral and metaphorlc reenactment of the 1mag1natlon caught between :"“

) -

”i"contradlctory forces In the process the functlon of the 1mage

e




1 . '°"‘- . '_,,: : 4. T

~1mage constltutes

In Ondaatje s work

,onsc1 usness and understandlng.-

-"'

31gn1f1canCe.- In hlS flrst major wdbk The Collected Works of Bllly the




-.experlence. The movement from these poems to Comlng Through Slaughter 1s o
. to a more dramatlc exploratlon of the dlfflculty 1n creatlng a form

supple enough to express 'thlS.' The poem "Whlte Dwarfs," for example,

o ) the needle."z’ The later works drama J.ze thls 1mage as the poet/author

7." '

.‘. struggles to !:ontaln and contro.l the experlence as he expresses '1t.
» B .': Ondaat]e 'S early ex't:ended sequence 3 the man vnth seven toes

(1969) moves beyond the lyrlc toward the longer experlmental form that

.

w1ll become Solldlfled 1n The Collected Works and Commg Through Slaughter.
.-_.,,\ - d ,; .. G [T

It 1s an 1mportant tranSJ.tJ.onal work that reflects both an 1nterest J.n '

| 'f and a move toward narratlve. : For Ondaatje the s@ry of the Engllsh

woman who,. af_ter the shlpwreck of her boat off thg Queensland Coast of - &

Australla-

B \spends a perlod of"tlggllv:.ng-"'lth the Aborlga.nes becomes a

'xploLatlon of

anarc 1c'w1lderness As 1n At ood's Journals of Susanna Moodle, short

experlences :Ln the w1lderne5s lee fAtwood Ondaa




poems are also composed of sectlons related 1nternally through the varlous-

‘?ffl ~Q'!' juxtap031tlon1ngs and the repetltlons of recurrlng 1mages whlch glve the

sketch rather than the detalls of the narratlve llne

s

In the man w1th sevefri toes, each,sectlon 1n the sequence

presents a new and further experlence of the woman The»VOlce-ln the

rh:f‘F'hﬂ lyrlcs ShlftS from the thlrd person_ob]ectlve p01nt of view, as 1n the

flrst verse,‘where "the traln hummed llke a low blrd/ over the ralls
through/ desert and pale scrub / alr spun in- the carrlages" to the flrst

fg person p01nt of view of the woman

tongued me- S
o : felt cold metal, put
. .7 hot fingers in my mouth pulled
i 7 . silver fillings out,

. threaded wore them"like a charma' ‘ - SR
: Lot ) . ,4“5‘ - s

P

The reader dlrectly e&perlences the horrors-of the woman s journey tThe“{f_j o

L sense of dlslocatlon is further empha31zed when the v01ce later changes o
to that of Potter the conv1ct who rescues her but as the natlves have

done, rapes her.‘ In the scene wlth Potter there 1s a recapltulatlon of

o~ - ° “" . ‘

the flPSt rape the natlves have "COCkS\llke blrds" whlle Potter s cock

15 descrlbed "llke an ostrlch " The’effecf of the poem lS one of

. phy81cal and psychologlcal v1olatlon and the events of each new sectlon ,"

prov1de a succ9551ve serles of shocklng scenes Yet the form of each

sectlon 1s complete w1th1n 1tself and stands by ltself although qn

gt effect there is no temporal, spatlal,'or syntactlcal contlnulty between

3 RN

‘ the dlfferent sectlons._ﬁf‘:




161,

‘showsvthe moman,‘now out of the w1lderness and‘lhva hotel yet the
experlence of the w1lderness has so marked her that she now ° carrles 1t
w1th her "In the mornlngvshe found pleces of a blrd/ chopped and
scattered by the fan/ blood sprayed unto the mosqulto net "u' Each of the :

.llmages alludes to a past experlence 1n the w1lderness, 1n thls way,;i
Ondaatje creates 1n the.sequence what Sam Soleckl calls "a common ground.

| or structure;—even the p0331b111ty of an“unsuspected metaphy51cal‘orde -

' underlylng the separate lyrlcs L Soleck1 quallfles thls statement

- . i Cawe . . s
<, ) . o o . .
;I

v

;P'But the structure remalns dellberately 1ndef1n1te and av01ds‘
b becoming a constrlctlng grld, just as- the repeated” 1mages oL

”.‘ﬁhemselves stop ‘short oﬁ falling. 1nto a. symbollc mode of -

‘L meanlng 5 T T L : [T P . L

SPIT

The flnal sectlon in the sequence is a ballad which summarlzes the -

/tenSlons and dualltles w1th1n the worf . As 1n Ondaat]e s later werks3

there lS no real resolutlon to the dualltles, and as Sam.Soleck1 p01nts h
'ii out 1t‘1s 1mportant because "thlS dellberate 1rresolut1on leaves the |

sequence Wlth a sense of openlendedness relnforced bv the grammar of the-

last sentence.' The subjunctlve mood establlshed 1n "God keep you

P T

Donms U:the:ﬁmure'ﬁ. lim" :: ~,;¥'C' ‘{ffﬁ?ltﬂ'ﬂ:”'f.fy_ :erﬂ,ﬁ

;

-nf the man Wlth seven toes reflects both an lnterest n and a move'“

w1ll be developed and reflned in The Collect\d Works and Comlng Through :w

Slaughter.” It ant1c1pates Ondaat]e s use o£ seml-legendary characters to

prov1de hlm w1th the materlal that 1s half flctlon and half fact and

part hlstory and part legend' 1t also antlclpates the self—reflex1ve

fz 1mpulse and thifopen-ended and dlscontlnuous form of the later works where

. v‘ _\_

f".,35¢S°leCkI.SaYS the reader becomes a flgure ln the ground of the story




One; aspect of the book's form*—lts varlous dlscontlnultles——
2lgcompelled the reader to enter the narratlve ‘as a flgure in the%
.. story's: ground as-a kind of character surrogate,\another

. ”aspect the lack of closure or" resolutlon, reverses the’ spatlaﬂ
. and temporal 81tuatlon by’ hav1ng the book extend ltself into

v the reader's: world 7. L I Lo _,//' _: K'J“

iAlthough“Ondaatje'callSHThe Collectedlworks a'poem and'Coming f'

".

Through Slaughter a novel the technlques and the methods he uses 1n each

4 8 ..
work are 31m11ar ones. ..The dlstlnctlon between poetry and prose blurs 1n

‘f;]3hls attempt to create a’ new ‘mode supple enough to reenact the dualltles B

K

"iand tens1on contalned w1th1n a llfe.9‘ To deplct the publlc and prlvate

'llfe as’ dlfferent aspects of the same personallty in The Collected WOrks .

and Comlng Through Slaughter,_Ondaatje selects and reorders materlal 1n

both cases, and as xn the man w1th‘seven toes, he fuses 1t w1th flctlonal

materlal 0 In these works Ondaatje s concerns are w1th the same mental

<

xﬁﬁ,,géography that ‘he deplcts in hls poem'"Whlte Dwarfs" both Bllly ‘the Kld'.f:f

%’and Buddy Bolden are soc1al outcasts, they ex1st on the perlphery, .“

: d'out31de the accepted moral and soclal boundarles of soc1ety Bllly is

'"ﬂﬁ}the outlaw hePO consumed by v1olence,.whlle Bolden is the allenated and

'irlsolated artlst unable to llve w1th1n the structures of:. order and control,,i »

kifTo dellneate ‘the. fragmentatlon and.ihe chaos which destroy both Bllly and:

T_IBuddy, Qndaatje fragments tlme and"structure. He~Selects reworks, and:>€'

'“;ikchanges "facts," whlle qutaposmng 1nner v01ce w1th external p01nts of

P

,i{v1ew, lﬂClUdlng those of Ondaat]e, hlmself In both works fragmentatlon:_"

Lo

I is a motlf that ]uxtaposes and merges legend fact flction, an"volce

Essentlally,\The Collected Works of Bllly the Kld and Comlng

v

fVThrough Slaughter compel thelr own fOrm through the partlcular use of

‘anguage, style and structure. In both works, Ondaatje, llke the poet— ;;.'

-1s s Kleln, Cohen, LePan ‘an EAtwood attempts to express a personal ;;fh o



. ev1dent ln both Bllly the Kld and Buddy Bolden these technlques work to

Cdea

Yand poetlc v1s1on w1th1n the context of a narratlve form, a form that'l”zd
'k’,works to correspond to a d embody the meanlng of that v151on \pthe‘v;;;:;j”

‘ :Collected Works is an e 'ended narratlve poem ln whlch a narratlve and a- 3"'

wy BT ; t"

ﬁ_poetlc mode support and a pllfy each other,.and ln whlch the language offﬁu"i.

-

”.ithe sectlons are themselv 'S poetlcally organlzed Comlng Through

'QPSlaughter evolves from The Collected Works, but here prose 1s poetlcallyitgjf‘

,.,2_.,,.

f»ordered 1n such a- way that\the tradltlonal dev1ces of prose flctlon are

u“,‘- A | .
|‘-

d:ﬂentlrely ellmlnated and recast around the poetlc 1mage._ Although Comlng i.d.”

Through Slaughter contalns a story llne and a group of central characters,A

>,

f~1t is through the functlon of the poetlc 1mage that the real meanlng of

'vﬂthe narratlve takes place witfl" ji. ”";° lf“ i“

.In both The Collected Works of Bllly the Kld and Comlng Through

idﬁSlaughter,,Ondaatje 1s concerned w1th the dlfflcultles of creatlng a
- ' -

‘:fmultifarlous personallty In both works, he uses a 31mllar montage of

.\.

',ﬁtechnlques to'express the dualltles, the fontradlctlons, and the tens1ons

5 ;dramatlze whlle poet1c1z1ng the ten31on w1th1n each character as 1t

7Tftranslates into- v1olence.; In The Collected Works of Bllly the Kld

ﬁOndaat]e uses the 1mage of a photogﬂsph to express the 1nadequacy of

’»;trylng to capture an 1mage of a subject that 1s constantly movrng and

vdhanglng There 1s ‘an exp11c1t and 1ron1cal contrast between what 1s ;'*

5>¢foffered as ‘a. photograph of Bllly and Huffman st expllcatlon OF the

¥fphotograph1c technlques behlnd the plcturex‘%;-:f_h

f{lﬁsend you a plcture of Bllly made Wlth the Perry shutter as
L :qulck as xt can be worked SRR

'p%I shall show you what'can be:done from the saddlevw1thout'glass
Lop. trlpod—-pleﬁse notlce when you get. the spec1mens that ‘they =

':hfwere made w1th the lens~w1de open and many of the best exposed




3f_Ironloally, the.photograph that ls offered 1s an empty frame, thus
wh suggestlng that photographs cannot capture the 1mage of someone as '”=’t'»

“ftdynamlc as Bllly the Kld Thls 1s, “in. fact Ondaatje s concern , hoy}'f.ﬁbr

v,_- ..,-y
. )

'hﬁdoes the erter capture a personallty as dynamlc and contradlctory asf;‘

;“fBllly s° Bllly s own 1nterest in photography underllnes thlS d;lemma‘l:;ain
‘ 'hxﬁﬂf.fg S1nce the problem he faces controlllng hlS own energy s the same onep* X

“Ondaatje faces 1n hlS attempts ‘fo shape and control an’ aesthetlc 1mage

;tggiiﬁ }l;fof Bllly thé Kld ' Through varlous-v01ces 1nterspersed w1th 1nterv1ews \;_75

| v.:'fﬁldocuments, and a comlc—book story of the kld Ondaatjevattempts to ! flx’an
?1mage of Bllly by creatlng'a serles of perspectlves on h1m whlle
ﬁ?aexplorlng, in the process, the poet s craft that shapes them

Comlng Through Slaughter evolves thematlcally and structurally

hfrom The Collected Works, what ls 1mplled in The Collected Works lS _,h"‘

Tfidramatlzed in Comlng Through Slaughter" As 1n The Collected Works, L

' Ondaat]e utlllzes varlous p01nts of v1ew on Bolden, along w1th documents,

:R;snatches of songs and lyr;cs,<1n an attempt to enter the character of

. i B i ' L i e
jBolden, as the poet says, "to thlnk 1n your braln and body ;:4.. you llke

Ja weather b1rd arc1ng around 1n.the mlddle of your llfe to exact

opp081tes, and burnlng your bralns out" (CTS}_p' 134) Ondaatje s form |
.idramatlzes the anarchy and the anblgulty of the artlst s, llfe,.‘

"recreates the mental and the phy31cal geography of Bolden 'In The ’-

‘Collected Works, there 1s an 1mpllc1t ldentlflcatlon between Bllly the




.pigs-:;nff 3

" explicit: ~the poet acknowledges, 'when he went mad he was the same age T . .

*{tamunOW":f7f'

The photograph moves and becomes a- mlrror. When I read he stood
in front of mirrors and. attacked hlmself there ‘was the shock of
memory For I had done that.! (CTS p. 133) ;}T_hgﬁ’ j :1.*f~/' .

‘_”The dlstance betWeen character and author collapses as. Bolden becomes the:;'

'bmlrror 1mage of Ondaat]e* Bolden lS the artlst through whom'Ondaatje

'}hcrltlcally examlnes the complex nature of hlS own creat1v1ty and the
u‘relatlonshlp between creat1v1ty and self destructlon In Bolden Ondaatje‘=?

S 'flnds a means of externaliz1ng and dramatlzlng the 1mage of "the fall

‘5;ntoAsxlence." The ch01ce of the cornetlst makes thlS 1mage partlcularly
’wforoeful' Bolden s collapse 1s a: llteral one. 1nto 31lence because hlS
'cornet“W1ll:nevervsoundﬂaga1n~ For Ondaatje, 51lence is flguratlve 51nce

':f,to fall lnto 51lence 1s to choose the absence of words and language.'

fFor ‘the wrlter, thls is the necatlon of art hence, llfe 1tself
'F,‘The 1mpllcatlon is: the same one dellneated 1n the poem."Whlte Dwarfs" ER

only 1n the 31lence of death does one flnd an 1rreduc1ble self

In The Collected Works of Bllly the Kld Bllly offers a metaphor )

'tfor Ondaat]e s method 1n the 1mage of the maze

Not a story about me. through thelr eyes then. Flnd the o
beglnnlng, the’ sllght silver key to unlock 1t to dlg Lt out.
ﬁere then 1s ax maze to begln, be 1n.;1;v : .

ﬂ*:f The maze 1s agaln—suggested 1n the CrlSS—CPOSS ]OUrney Bllly makes wlth

- Charlle Bowdre across the Canadlan border':fhﬁudl

‘~Ten mlles north of 1t then mlles south Our'horses stepped
- fro'?country to- country,_ cross low rlverS' through dlfferent \a:
fcolours of tree green.- The two - of us, our crf <erogs” llke a o
;whlp in slow motlon thefjldge of. actlon rlslng, nd falllng,
igetting narrowerpln_radlus till it ended and: we .drifted" down

‘fto Mexlco and ol hat there 1s nothlng of .depth ‘of




Lt

'jf_51gn1f1cant accuracy, of wealth 1n the 1mage, I know.:31t7is f.uk’ Lo
"gthere for a beglnnlng (TCW p 20) T R - R

‘*{‘The 1mage suggests Ondaat]e s method 1n hlS attempt to penetrate the -'<'u'-l B

i'ﬁlhmultifarlous personallty of BLlly the Kld' 1t is also s1mllar to the

el 31veness of Buddy Bolden s character':

v;%;Webb had spoken to Bellocq and" dlscovered nothlng Had‘spoken.
Cte Nora, Crawley, to Cornish . e . Thelr stories’ were: llke .
_j[spokes ‘on a- rimléss wheel endlng in alr Buddy had llved a ~ ..t
'='.;ld1fferent llfe w1th every one of them.: : s

H”T'These 1mages not only suggest the elu31veness of the 1nd1v1dual characters
:“_,fthey also p01nt to the way of approaohlng and enterlng thlS elu51veness in
’d;nﬂfff}”ﬂforder to. understand 1t ‘ff: g

PR L PRYE

To create character and a central narratlve llne, and to reveal

'ﬂ*j. 3the complex1ty of hlS central character in The Collected Works Ondaatje

,whlle he creates‘a plcture of the prlvate person through poems, sketches
;and the song ln]the poem w1th whlch Bllly 1s credlted To lntegrate the ,;.

l:publlc and the prlvate-aspects of the s1ngle personallty, Ondaatje

'panterrupts the chronology of the materlal from the documents w1th Bllly s. ‘d;”

fgpersonal express1ons of hls soc1al and domestlc experiences 'Ondaat]e
.;fragments structure and tlme as he selects, reworks, and changes facts 1n

"’f”ﬁorder to;transcend the facts to legend The narratlve sectlons 1n The

1/ .‘

‘fCollecwud Works deal w1th the central confllct between Bllly the Kld and

_1nally, 1n the death._f Bllly hlmself The so-called "left handed" pbems




‘“i relatlonshlp w1th MlSS Angela D and the peace and companlonshlp he flnds.“
at the Chlsum Ranch Here, specmflcally, Bllly flnds the 1solatlon he

o needs,‘and a harmony w1th hlS frlends, a,harmony whlch contrasts w1th thef"

o ten51on and v;olence he experlences 1n hlS publlc llfe.'glf"

Comlng Throggg SlaUghter 31mllarly contalns a central narratlvef;ﬁ L

s "

or. story-llne whlch centers on a group of characters related to or. f;f..yﬁ b

i assoclated w1th the central character Buddy Bolden.- Events are- narrated
-im what a pears to be a random or’ chaotlc fashlon from varlous p01nts of

v:.ew, 1nterspersed w1th documents, snatches of songs, lyrlcs, dreams, and" .

spec1f1c recurrlng 1mages.‘ The story-llne is attached to. the central

s fcharacters and thelr relatlonshlps w1th Buddy Bolden, although the ri%p’! ..
meanlng and the actlon of the narratlve occurs at the level of the poetlc “:

1mage., The central confllct 1n The Collected Works between the prlvate

| and the publlc person of Bllly the Kld and between Bllly the Kld and Pat

Garrett (1n essence the. confllct between 1nst1nct and consclousness), is :”

: reenacted 1n Comlng Through Slaughter where the llteral and the flguratlve'jb

functlon 31multaneously

Y

In Comlng Through Slaughter, the confllct between 1nst1nct and

. consc1ousness 1s dramatlzed on theﬁllteral level 1n the opp031tlon
between Buddy S. two closest frlends Webb and Bellocq.“ Webb and Bellocq
essentlally represent the polarlzed p01nts of dlsorder in: Bolden s llfe

- and art. Webb seduces Bolden from the prlvate llfe back to the publlcig"”

llfe, whlle Bellocq tempts hlm away from hlS audlence 1nto a’ prlvate area L

of 31lence. The lntruSLOn of these two characters 1nto Buddy s llfe ls""

’

suggested metaphorlcally 1n the 1mage of Webb's magnets pulllng in. i“v i

contradlctory dlrectlfns.,fil'}




168 .
And Webb who had ten’ of- them hanglng on. strlngs from the
-t‘celllng would explain the precision of the forces in-the air
. and hold a-giant midgnet -in his hands towards ‘them -so they would
go frantic and twist maglcally with their own power and twitch

and thrust up and sw1rl as if belng thrashed jerklng ~(CTs,
p 35) _ _ -

The "ﬁrec1510n of forces" which controls the magnets, but whlch also can
‘-g__dlsrupt thelr "flne and prec1se balance," characterlzes Buddy s llfe i
before he leaves hlS w1fe, Nora and hlS chlldren to stay w1th hlS

‘—,:f fr;ends;gthelBrethts: ':" '"';r'dfy
e hls llfe,at thls tlme had a flne and prec1se balance to‘ .
- it, with-a careful allotment of hours.' A barber, publlsher of
The Cricket, a cornet player, good “husband and father,'and an
1nfamous man about town. (CTS, p. 13) e '."ﬁﬂ‘
"'”5 Just as the Chisum farm offers Bllly lsolatlon and a prlvate llfe, so too

\.A

ff'_hdo the Brew1tts allow Buddy to move back to the prlvate self and 81lence

;fBuddy s llfe w1th ‘his lover, Robln Brew1tt, stands in contrast to hlS

~;§vf[;ff llfe w1th Nora as a publlc man, a husbanda and a‘father r<'.

The polarlzed polnts 1n The Collected Works are represented by.‘
_the-scenes at the Chlsum ranch and thosegthat‘deal w1th Pat Garrett
AGarrett who was once Buddy s frlend and ultlmately 1s his" assa351n also
- SLgnlflcantly stands in opp081tlon to Bllly the Kld Garrett is part‘of.-'

Bllly s legend and by relnterpretlng and reworklng the role of Garrett 1nf &

';"relatlon to Bllly, Ondaatje creates a motlf of betrayal between them

’_‘There 1s an exp1031ve ten51on between Bllly and Garrett as’ frlends who '

»

df'become combatamts in a duel to death Bllly admlts in hls journals, "I'mv

:fd'waltlng/ smelllng you aeross the room) to klll you rrett" (TCW p 53) %fh”

'7f,)Later in. hlS journal he deflnes his p051t16h to Garrett 1n terms of the

“1" tens;on that eX1sts between them
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“Am the dartboard - e A FE
for your mldnlght bloed ' Lo T
. * the bones". moment. LT R
.of perfect movement . . s Sl
i ~ that waits to be thrown - ' q@ﬂ
S _ magnetlc into combat '(TCW p 85)

“In turn, these scenes juxtapose Wlth the remlnders that once Garrett and

. ";z,,.
‘Bllly were frlends, in fact thelr characters ‘are. paradox1cally antlthetlcal
- ‘yet complementary._» ' ‘ r;i "f';; '_ T R . , B
.Pat Garrett 1s a gunman turned sherlff moreover, he 1s a man S

of. the mlnd who ‘has: schooled hlmself.to be & calculatlng "sane assa531n " fi ;A

an."academlcbmurderer" who has trlumphed over the body by drlnklng ‘his- h%%?'* :
; ".way throughdmadness to clarltyd' His mlnd 1s calculatlng and clear agrowh
sharp'ln its. power of abstractlon. HlS morallty 1s reflned to the po:Lnt»'-i ":
?;,fwhere "he had dec1ded what was rlght and forgot all morals" (TCW p. 28). |
'Garrett responds through the mlnd, yet hlS sanlty seems mad | he-embodles
. order and control he "comes to. chaos neutral " and reacts to death
iunemotlonally | As the narrator says "he had the ablllty to klll someone
7,on the street walk back and flnlSh a joke" (TCW P~ 28) But, as Bllly
’gpercelves, Garrett fears most what the mlnd cannot control “he becamé
"frlghtened of flowers because they grew so slowly that he couldn't tell'
what they planned to do" (TC’W p .28). o . o . '
Bllly s llfe s:.gnlflcantly contrasts wlth and complements |

-

' Garrett s. Where Garrett 1s a man of the mlnd Bllly llves 1n the world.”ﬂfzt,“.
_ : ' - ,

-of the body and lS domlnated by lnst;nct He is only at: home 1n the

natural elements and belleves only in the clarlty of the bod

as*. he‘l

itells Angela D when he takes a bulletifrom her wrlst, "n_thlng confused

N

'”1n there/ look how clear" (TCW, p.'66) , Where Garrett dlsc1pllnes hlS

,jjbody in order to control hls mlnd Blllyjuses hls mlnd xo traln hlS body.ﬂf'

‘-".;.
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s
/‘,.

He/tells Garrett "he dld flnger exerolses subconsc1ously, on the average

-

12 h . sa day" (TCW, p 43) Unllke Garrett Bllly is: happlest when {

;'?dles -are mlndless" and "morals are phy81cal/ must be clear and open"'

¥ TCW, p.- ll) At one p01nt alone in a barn where he is free of "human

compllcatlon," Bllly burns hlmself clear of - fever -The constant

struggre w1th1n Bllly, and the tenSLOn between the mind and the body, or

1nst1nct and con301ousness, 1s expressed in hlS journal "the;left—handed

poems," where 1ntrospectlon forces hlm to become 1ncrea51ngly'mental and

.

e

hence self—consc1ous, 1t is, he says; "for mapplng my thlnklng " The
> assertlon of the mlnd 1s everywhere ev1dent 1n Bllly as’ nlghtmares R

fantasy,‘and madness——what he calls "that angry weather in the head"-;H

1ncrea51ngly 1ntrude 1nto hlS llfe as "those senses that/ that ‘want to

.
crash thlngs w1th an ax" (TCW p 72) The body and the mlnd are

antagonlstlc wlthln Bllly, yet he acknowledges they are 1nseparable w1th

e

‘ "the mlnd's 1nv131ble black out thezintrlcate never/ the body s waltlng
putr (TCW p 72) R RS
The 1ncreas1ng duallty between the body and/the5mind'(instincts

B and conSCLousness) produces a streSs wlthln Bllly, a ten81on that dlsrupts

hlS llfe as the "one altered move" that w1ll mahf hlm'“manlac" (TCW

N

'ﬁii}: f p 41) .The duallty between ‘the body and the mlnd also manlfests ltSélf

e 1n the struggle between GarrettAand Bllly, and 1ron1cally 1t is Garrett

.or Bllly The stress Wlthln Bllly and between Garrett and- Bllly results :_7"¢

ﬁin a'vxo ence that becomes a dynamlc struggle between llfe and death for ,f*_:'

both of them., For Blllym the v1olenceyls paradoxlcally a s1gn ofydkf.

- ?_v1ta'"ty, yet flnally, the cause of death In hlS last thought before

",ylng he acknowledges, "thevpaln at my arm I m glad for/ keeplng me allve



g é ‘v1olen_e W1th1n the prose sectlons is- echo 1n Bllly s "left handed

1nst1nct and consc1ousness manlfests 1tself structurally ln the two g“

vf strands of the poem. The "left handed poems“ prov1de an,access to the

Ll e

e’

-;;;wlth the publlc struggle between Bllly»and Garrett., The.prose'sectlons*:;f L

'and that wh}ch is unleashed 1n the ]ournals / The overt and expllc1t:

2~“Chlsum ranch is. unleashed 1n Bllly s journalyln”.lsfpoem 7{

'*lp(To come) to where eyes w1ll Gl AR
. “move in:head llke arat ',.,~~‘:'7 ' L
~mad since, locked a- blscult tin all day
stampedlng mad as a mad rats legs
. bang it went. was hot R
Hunder~my eye:.. R ”'d" L
.- was hot: small bang dld 1t ’
‘almost.a ‘pops. ‘

X dlﬂnt hear tlll I was red .
‘had“a.rat’ Fyt in my head. . }f,
V;y_sad blllys body glanc1ng out T
‘w;}body going as.s ating whlte horses g0 -
o reellng*off me;wet T i e




fThe beautlful machlnes plvotlng Qn themselves,,fu;_‘_[f-?
"¢ sealing and fus1ng to others - R
. . and 'men. throwxng levers, like: coing at thema =
ff£ ,And ‘thére Lsthere'the same stress as with stars, '
-__Mtheaone altered move that w;ll make them manlac.'

i'between ;nstlnct and con501ousness that erupts 1nto v1olence The duallty




L must play to please hlS audlences Webb 1s ‘a detectlve whose 1nqu1ry 1nt0.h

L-‘E,f;Bolden s whereabouts 1s more. than_thematlcallyflmportant “1t 1s a

' "Tﬂof Bolden s llfe and career together

'ffJGod he talked and sucked “me. through hlS braln so I was puppet

*and-she was a- landscape '$o alien ‘and so mewly forelgn that I

'rrwas r;dlculous ‘here’ He could reach me this far away, could
¥ilt me: up51de downttlil he was dlrectlng me llke wayward
*trafflc back home. (CTS, p.‘86) L L e

'f};As Webb's namE'suggests, he trles to trap Buddy llterally and
'i7metaphor1cally He represents the ultlmate presaure of the audlence, w;}}} L

“f"s1nce Webb cannot create hlS own mus1c, he creates Boldeh who, 1n turn,_!fvffk

‘._ (2SN

)

' g'narratlve:dev1ce Wlth structural 81gn1f1cance 31nce 1t brlngs all aspectsf*5cT

o,
)

‘Q,Webb clrcled, trylng to understand not where Buddy was but , R
that ‘he was. d01ng, qulte capable of flndlng ‘him but taklng hlS S
,_tv<ft1me, taklng almost two years, enterlng the character of Bolden '
“}3gthrough every vo%wg he: Spoke to.: (CTS, p 63) ; -

On the other hand Bellocq has no xnterest 1n Buddy s musxc'::iif_j'_
»'Afonly the prlvate person exlsts for hlm as he tempts Buddy away from the S

~;fgfworld of h1s audlence 1nto a world of 51lence.¢ Bellocq 1s an\artlst too,

7ia tortured and unstable beang, an outSLder to soc1ety who eventually
:icommlts~su1c1de; He 1S a photographer WhO takes plctures Of the New ':?fffjhnh

\



'Q,T;yxThrough Bellocq s 1nfluence Buddy becomes 1ntrospect1ve, follow1ng hlS

T

'ﬁ7fﬂlfr1endsh1p w1th BellOCq, Buddy s, thlnk1ng°beg1ns to resemble Bellocq s.?f‘“

"’inhere "the mystlc prlvacy has no alphabet of‘nOLSe ‘or; meanlng to

R s

. “;Tother people out81de" (CTS, p.ﬁsu)

The connectlon between Buddy and Bellocq 1s a strange one 31nce.f}f'

Ef"Buddy was a soclal dog, talkéd always to three or four people at once,-a7v"‘

‘fracer,V and 31nce what was strong 1n Bellocq was "the slow conholutlon of

o “gpthe braxn.; He was self-suff1c1ent, compIete as a perpetual motlon a '

“»dmacthE" (CTS, p 56) For Buddy, 1ntrospectlon is antlthetlcal to the‘ﬁ’

"lklnd of mu31c he plaYs Whlch demands that he respond lnstlnctlvely and Jf‘“%tfi;-.

";v_;BWLthout self—conSCLOusness. The 1ntru31on of consclousness produdes

t“mj“another klnd of mu81c and Buddy s mu51c spec1f1cally depends on a technlque
dsithat 1s 1ndependent of the braln,‘lt depends on-. the same klnd of movement

lignecessary 1n kllllng a fly, "to move thé hand wlthout the braln telllng

;t to move fast 1nterfer1ng" (CTS p 31) 2 In thls respect, 1ntrospect10n L

ff.becomes debllltatlng for Buddy and the constant references to the braln,

fddas 1n/"my braln has walked away and 1s watchlng me" (CTS, p.{lOO) or "my

bral'"su1c1ded" (CTS, p 119),suggest a. radlcal alteratlon 1n the



'hlnﬁxl75fff?-_

dlhe does to the bass llne 1n hls mu31cp Nora and hlS chlldren glve hlS

e llfe "a flne and preclse balance" thh "a careful allotment of hours"

‘e

’Vto Whlch he cllngs. Yet, 1ron1cally, what he resents 1n Nora 1s thls

-St_very order, he sees 1t as belng antlthetlcal to hlS own nature

r

a:He dld nothlng but 1eap 1nto the mass of changes and explore A
. them and all the tiny" facets so: that’ eventually ‘he, was almost
'Q}fcompletely governed by fears of . certalnty . He. dlstrusted 1t ln
' 'anyone - but Nora for there it went tothe splne, and’ yer he
: :'Lfattacked it agaln and. agalniln her, cruelly, hating it, the R
.. * 'sure lanes of the probable.’ ‘Breaking. chairs and w1ndows glass S
CLo doors 1n fury at her certaln answers., (CTS, PP. 15 16)

., 'y

On the other hand Rohln prov1des Buddy w1th the retreat he needs from
ldlthe demands of the publlc llfe, from the demands of hlS famlly‘ and from .
'ff]ifthe demands of hlS audlence.. W1th her, he moves 1nto a prlvate llfe of ,Q? ;

1eﬁ31lence and 1ntrospectlon.a The smlence he flnds with Robln is represented)

'fyln the 1mage of the whlte room where, he says.-

‘“Q-g,';'; I am anonymous and alone in-a: whlte room Wlth no.hlstory
»." and mo. paradlng.x S0 I can make somethlng unknOWn in the’ shape -
'f}of this" room,.. Where I am Klng of Corners.- ‘And Robin who' -
N 'ﬁdralned my, body of its fame when T wanted to - flnd that fear of

;‘:f?certalntles I'had" when I flrst‘began to play, back when I was
Nj”junaware ‘that: reputatlon made the room narrower and narrower,.
“till you were crawllng on. your “own back, ‘full: of _your own T
oo P echoes tlll you'.were drlnklng in: only your ‘Own recycled a1r.,;{.f73a ;
}ﬁf[};:,g_;if'(CTS, p 86) ' : . - L

ijs _ewelry" and'later at

,‘fj"a glrl fan G he wants’"the horn.

ﬁffhname suggests, 1s the flxed p01nt 1n Buddy s llfe to whlch he returns (as;_hf ;o

";they 1mpose on hlm the order whlch he lacks 1n hls own personal[llfe, and'J7*'ﬁ



:.ﬁ[In the flnal parade, he is Provoked by a glrl fan in. the audlence who is =

'3[comp051tely 1dent1f1ed as "Robln, Nora, Cnawley s glrl's tongue" (CTS GH;._Ji;i

.; oy

"'Jhls musxc._ Even thhout these e ernal pulls, there lS w1th1n Bolden the;@sz

}fWﬁv;h;;bodles over barbed ware., For me" (CTS p.-95) lee Buddy s mu81c, >Q'?ﬁ"
'l1the1r mu51c 1s jazz, a form tha depends upon spontanelty and
'Tiﬁ”lmprov1satlon for Buddy, 1t 1s a mu81c domlnated by‘a compu151on to flnd 3
” o - . : . o

'“T”what 1s outsxde order._ To play‘thls klnd of mu31c, a mu51c that never

:{repeats ltself,,"every note new and raw and chance" demaﬁds that the vaﬂ‘

”Q:fartlst ‘not’ stand Stlll ln hlS playlng Buddy had to be the loudest most

”-n.lnnovatlve cornet player 1n New Orleans. He plays an ultlmate mus1c, one\;

that always has to be unpred;ctable, one whlch demands that he stay ahead

'lof hlmself as well as the other mu51c1ans, ln what he 1s playlng "the [,“

'whole plot of song covered wlth scandaland1nc1dent and change" (CTS

p ua) Thus, Buddy s aesthetlc 1deal to remaln open at:every moment to ;f

o

Lichange and 1mprovlsatlon, is u&tlmately,a destructlve one

Ironlcally, Bolden deﬁ}nes hlS own mu81c agalnst "the clear

‘f,]forms of Roblchaux s mus;c,“ eveﬂ though he "loathed everythlng he stood
S ’ R /' ' .



,

‘ 1f':1n the mu51c we play" (CTS p. 96) As 1n hlS personal llfe, there,ls 1n IR

rnbut I thlnk now he was tormented by order, hﬁt was out51de 1t" (CTS
(V;p 37) Bolden, too, understands thlS attractlon of opp051tes he 1s

”ﬂfff3501nated by the precarlous balance between eontrol and loss of controlf*d‘

'°'wh1ch lS at the root of the contradlctory de51res w1th1n hlm On the oneﬁf'

e

;ﬂ"';hand he wants to play an ultnmate and elemental mu51c 1n whlch the self _j7

thls totally obllterated, and on the other hand he wants to flnd release

”h’ifrom the anxlety-rldden compu181on to pldy

The tens1on generated by the contradlctory forces w1th1n Buddy,j'

!jf,as w1th1n Bllly the Kid, Qrupts 1nto v1olence and manlfests 1tself 1n'hlsf}-”“ e

"h f51lence.u The flnal thought befonethe collapées,."what I wanted " sums up;}A:' |

”_:ZreleaSe from the compulslon_to play

Jus'has death‘resolves fOr Bllly LR



7”fi§1d1ff1cult1es they have 1n controlllng thelr own llves metaphonlcally

”1§}functlon to reveal Ondaatje 5 dlfflcultles 1n flndlng a method-and form

mgf7if;~g J_Eto accommodate thefrandomness and chaos of thelq 1nd1v1dual llves.“ln

-

S Comlng Through Slagghter Ondaatje dramatlzes the poetlczlmage of the:z°ﬁ;l,

fifall 1nto 81lence in: the character of Buddy Bolden, 1t 1s only in the-i‘f~

x*ﬁgﬁgfall that Bolden galns control of the chaos An- hlS llfe., In The

‘Lfcollected Works, the prose sectlozs of the poem complement the pOEth;v'.

<;sectlons and prov1de access to - thi prlvate self of Bllly by reveal;ng how L

.2AB1lly sees llfe and 1nterprets 1t. The poetlc sectlons show how the

'“ﬂifv1olence of Bllly S publlc 11fe affects hlm prlvately.. The energy of the'f;lgdh}

o

'ﬁ~prose sectlons are generated 1nto Bllly 8 creatLon of the'"left handed

e /_.

'f~f“;poems.?‘ In these poems, Ondaatje admlts to the dlfflculty of creatlng af@”n

.

ivj}}stlll 1mage of Bllly, through Bllle who acknowledges the 1ournals~are B

'"7ﬁ7f{fthe means of’"mapplng my hlnklng golng 1ts own waY" (CTS, P~.72) and °fﬁf:"h

'lf "harnessing my face/ goes stumbllng 1nto dots" (CTS p 85) ‘Atz'_.'ftﬁjaf;‘7

(72N

.[ Thus, there 1s a sense of control 1n the left handed poems notfﬁ_.f.*

tﬁ_found ln the narratlve sectlons. 'The 1mpllcatlon of thls 1s that art

37(found here in the form oﬁ‘poems)‘offers momentary control of the energy'yhviﬁigs

-fyln Bllly s. llfe that 1s always threatenlng to erupt 1nto v1olence.:5The;v~'ﬁ“d



Tlll my hand was black and the gun hot and no’ other anlmal of _ "g“gf;; - s

- any - kind- remalned in that room but: for: the ‘boy in ‘the blue -
~-sh1rt sitting there coughlng at: the dust, rubbing’ the: sweat
‘*;‘off hlS upper llp w1th hlS left forearm.. (TCW, p. 18)

3

;'f_The 1mage of the mad rats echoes 1n another context at the Chlsum s ranch«ﬂp B

'72f_?the harmony of the ranch 1s threatened for Bllly by the collectlon of

7*¥hdlsabled pets whlch makes hlm feel he Ls "standlng on the edge of the

LA?:dark" where "the nlght,__he dark alr, made 1t all mad" (TCW p. 37) va""‘

'ﬂ“:connectlon between madness and anlmals 1s‘aga1n repeated in” the left handed._‘“"'

:f&fpoems ln a dream that Bllly records where mad.cats flght 1n hlS head and

: glhorses foam whlte w1th madness.. The 1mages suggest a: pattern of exteraor

‘fﬁfycontrol juxtaposed w1th 1nternal chaos, a pattern that 1s agaln exempllfledi

“fff‘ln the story of L1v1ngston, The story of thlS man who 1nterbred mad dogs

' fq__skunk buggar " The external actlon merges w1th Bllly s lnternal paln and

""11 they turned on hlm and ate hlm 1s told agalnst the peace and harmony

'_’of the nxght at the Chlsum rangh The same pattern repeats 1tself in the

sl

\

if(;account of Bllly s death the exterlor v1ek 1s\of Bllly watchlng Garrett'

™

;j{men danc1ng out51de Maxwell's wlndow saylng,»"we got we got hlm the llttle

T

:»:.}becomes "lovely perfect sunballs/ breaklng at each other" whlch Bllly

!
l

tr':flsees as bullets acroSs the bed: As Bllly s mlnd dlssolves 1nto chaos, Lo

‘“i”lmpre531on of hlS flrst mornlng ln bed w1th Angela b

.'dfijn(Tcw P. 95)

: 5;"oranges reellng across the room," he mentally replays the v1sual

"nd reallzes, "1t

l

'[fls my braln comlng outlllke red gas/ thls break1ng where red thlngs wade"

ey

o J‘ The dlsorepancy betWeen exterxor and 1nterlor control and the




P \ PN . o -ih N .o .
' ”Qgthe person they know. Bllly s own self—portralt is blurred Wlth
J.fcontradlctlons and all he 1s able to do is catalogue the dlvergent r?:;}f
f}~aspects of hlS personallty The attempt to arrest motlon 1n a photograph:h’?'
:v‘determlnes one of the prlmary technlques 1n the poem deSLgned to catch ‘ba-*‘ﬂ h B
:',-and record the process of recollectlon.~ A photograph 1s a moment of llfe
ught as memory, Bllly reconstructs the past through memory and through '-_y; fﬁ-ﬂ{

"t_v1sual comp031tlons that are frozen on the page. He recollects 51ngle

:‘-scenes reset 1n dlfferent narratlve contexts thelr modulat;ons are -4[d e

~;7£i:def1ned by rhythm lmagery, and the structure of the scene on the page,»,~ﬂ

n'pwhlle the characters tend to be 1solated in Plgld patterns of actlon.lg _
'"jklff.f"Bllly s perceptlons are llke those of the mlCPOSCOplc lens which |

'*};jpenetrates below the surface of the skin, "magnlfylng the bones acrOSS a £l

el f.’-"'_room/ smftlng ind wrlst" (CTS, » 39) He sees ObJec‘CS de°°‘“P°smg’

T"“hﬂf”the body fragmentlng, and flnds that "lnxthe end the only thlngs that

”T?never changed never became deformed were anlmals" (TCW, P 10)

:ﬂIronlcally though v1olent 1nsan1ty and manlac destructlon occur . R ; ‘3

:lfrepeatedly in’ the scenes Wlth anlmals. The as§0c1atlon between an1mals“~u‘=¢'b i

f.'nd v1olence occurs 1n the juxtap031tlon1ng of the scene where Bllly ,,:“}v-' 'uojﬂ

4 tfshoots Sally s snake—bltten cat, Ferns,-and the flrst flash forward to k E ‘3-d f

:tfthe flnal shootl of Bllly.- The flnal assoc1atlon of'anlmals and

‘irtv;olence occurs ]ust before Bllly S death when the narrator 1ron1cally ~'i»;ffg;u.;d

'tes that Garrett too, llkes anlmals but only dead ones The a35001at10n!2

:1mplles the flne llne between the natural power of generatlon and that of

o degenerat 1on.'f.-

The dlSlntegratlon of ;“y;ng thlngs 1s somewhat 31m11ar to the '*w“ﬁpﬁf I

;metaphorlc transformatlon of natural objects to mechanlcal ones, whlle

mechanlcalj:n'p Lf‘ llke'guns, photographs and even penc1ls, fragment

Lot



deterlorates to_doubt in~ Garrett's flnal comment, "I' 'fure 1t was the "i

._uigi;y:k tn

and create 51ngle and 1solated 1mpre3810ns out “of the movement and

fluldlty of llfe In turn, thlS dlchotomy relnforces the duallty between

i .

mlnd and body and between 1nst1nct1ve response and a consclous or mechanlcal
one.i Ironlcally, Bllly ldentlfles the body W1th mechanlcal actlons and

S 1nst1nct1ve processes wlth machlnes, for example, he recollects and descrlbes

_-.’...

‘a sexual experlence wlth Angela D. as, "the tall gawky body Splttlng

’ electrlc/ off the sheets to my arm" (TCW, p‘ 16) ’ In contrast and yet ;4{/:”

complementary to thlS pattern, 1s the anlmatlon of mechanlcal objects as,

e

' when Bllly recalls a- traxn yard back east where he saw "the beautlful e

machlnes plvotlng on themselves/ seallng and fu51ng to others" (TCW

p ul) The descrlptlon suggests that mechanlzatlon borders on madness, j'

- a v1ew that 1s relnforced in the scene of the barn where Bllly goes mad

at the 81ght of the rats' drunken abandon.; He is transformed 1nto a

manlac gun, an automatlc machlne where "the Smoke S%erd out of the Rt

w1ndow as 1t emerged from my flst" (TCW p 18) At the same. t1me the

N -

rhythms of the sequence connect Bllly s maniac shootlng w1th the rats' ' gf‘

1nsan1ty

By creatlng varlous perspectlves on. Bllly, Ondaat]e catches the

e ¢

y

Vf elus1ve and contradlctory'nature of the Kld But llke the photograph at

the beglnnlng of the poem, llfe escapes out51de the frame so that only
fragmenﬁs remaln.- The varlous aCcounts of Bllly given by hlS frlends and

contemporarles relnfbree the fragmentatlon of the accumulatlng perspectmves. ‘

In the Five Cent Wlde Awake lerary, a flnal and lronlc perspectlve ends

Bllly 5. llfe 1n legend although absolute certalnty of hlS death

Vo

for?I knew hlS volce and could not have been'mlstaken“ (TCW

p..103) Not eVen 1n the exclu51ve 3a1l 1nterv1eiim




o all" does a 51ngle plcture of the Kld emerge, and a photograph of the Kid
‘ never does materlallze, although on the last page a small framed shot of
‘4’,a Chlld dressed as a’ cowboy appears ina larger frame. The real Bllly

' the K1d only exlsts in the 1mag1natlon»of others and 1n hlS legend HThe'?

h lmage of the photograph andithe purpose of photography, 1n general in The"~

Collected Works of Bllgy‘the Kld, is to capture an lmage of llfe in a.

spec1f1c context ‘and’ tlme. In turn thls becom%s a metaphor for the

prlfary technlque of the poem whlch is suggested in Huffman s 1nscr1ptlon,

Hg‘_where he saysﬁthe photographs were made w1th "the lens. w1de open," In a

! senSe, the poem presents a serles of shots with' the lenses all w1de open?-

to admlt a mult1p11c1ty of 1mpre331ons

Slmllarly,'ln Comlng Through Slaughter, the ]uxtapOSLtlonlngs .

bﬁ of a mult1p11c1ty of VleWPOlntS and storles of Buddy Bolden create the
”structure of the novel and express the anarchy and the amblgulty of the

artlst's llfe._ Thus, the essence of Bolden s mus1c, wthh 1s'

J :

'“f 1mprov1satlon, 1s accordlngly reflected 1n the novel s structure 1n the f;'

i’shlfrs and changes in v01ce, in the varlous p01nts of«v1ew “in the

/

seemlngly random fashlon 1n whlch events are narrated and in the4.1

“

' 1ntersperSLon of documents, llmerlcks, and bltS of song Ondaatje S art,
s.-/ : .

llke Bolden s mu51c,»1s one . of pnocess.. Yet beneath the apparent

“*é” dlver51ty of the form,‘there lS a unlty of effect created through a

*pattern of ;mages and metaphors that express the fragmentatlon of an ,_ﬂ

hartlst'”ho dld "nothlng but leap 1nto a: mass of changes "Tf

The characters of Webb and Bellocq and Nora and Robln establlsh

a

182,
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”fﬂ}through the repetlt on of thf barracuda 1n Bllly s bralnlu

o183

the 1mage of: the fan c1rcllng above hlS head 1n the barber shop The'fan;gﬁ"

’?Qllke the 1mage of the photograph 1n The Collected Works, functlons w1th1n f~-"'

'the novel as. a central and controlllng metaphor of a self d1v1ded agalnst .f'

-

.hthe self The fan 1s both the fan 1n51de Bolden s shav1ng parlour cxrcllngi'“““f

f-above hlS head land the "glrl fan" 1n the audlence who pulls hlm further .;;‘
“and- further 1nto hlS mu51c;; There is. also an 1mp11c1t connectlon between T -
. the 1mage of the fan and the character of Webb who "c1rcled" round Bolden;f
Honever, in the cllmax of the novel, it is Bolden s own.braln that pushes f
fhlm to the p01nt of self~destructlon, flguratlvely captured 1n the 1mage

. . e . R

Bolden S hand g01ng up- 1nto the alr

in agony. ‘ .
S His brain dr1v1ng 1t up into the : R )
- path of the c1rc11ng fan (CTS p- 136) o

-«

e For Buddy, the actlon caught in thls lmage "happens forever and euer ln
;hls memory LE Ironlcally, it 1s ln thls gesture that Bolden achleves hlS‘
':des1re to play an ultlmate mu51c in whlch the self is totally negated

The confllct in Bolden s llfe lS dramatlzed llterally and flguratlvely‘“

~has subject and medlum 1nteract to express the duallty of 1nst1nct and

:consc1ousness w1th1nlthe charactei(ofBuddy Bolden.zhr':igi

N

In The Collected Works, juxtap031t10n1ng 1s a prlmary technlque

usedy, to create narratlve progre331on ‘and to reveal the 1ntr1cate llnk f?“fta\
vbetween life and death and lnstlnct and consclousness. There 1s aaﬁi:
'Jcontlnual 1nterweav1ng of'the.motlf‘of llfe and death as sceneslfrOm.
';;Bllly s lafe nerge w1th flash—forwards to hlS loss of cbnsolousness and

:death as Garrett's bullet hltS hlm.: Ohdaatje manlpulates tlme ln a serles”
-fof scenes that look forward to Bllly wa1t1ng for Garrett An- Maxwell'

S

.Jz-room.j He does thls:bytconnectlng the flrst death scene thh the last one

In the earller

'ffscene&'"sad bllly s out/'floatlng baréacuda 1n the braln"‘

becomes~1nﬂthe¢ !&ff




dsﬁflnal scene,‘"Poor Young Wllllam s dead/ w1th blood Dlanets Ain the head"

"ﬁi(TCW p lou) Sequences are also lnterconnected by settlng pp a

itipartmcular comp031tlon whrch is later reworked and expanded ;The“'

P followlng scene, for example, establlshes a spec1f1c v1sual comp081tloné'
" " Down. the street was a dog Some mut spanlel black and whlte.

“One dog, Garrett and,two friends,” stud looklng, came . q§¥3\the : '_ e
street to the house, to me. (TCW R2 46) ’

o ThelObjectdof this Visual'field "one dog, Garrett and two frlends," 1sz

\repeated in a laterlsequence in a more e}pllClt context:

- Up to the well rides Pat Garrett and deputles Poe and MacKlnnOn _
Scuffllng slow, smoklng as they" dlsmount gentle and leave their
horses and walk to the" large hut’ ‘which is Maxwell's room. _They -

ff;pass the dog (TCW, p. 92) e ' ;_; -ﬁd\if:» '
ngimllarly, in.the.sequences”concerned“with-Charlie Bowdre's_death,‘the“-r
Y ' '

.same scene ls.manlpulated and reshaped lnto new patterns In the flrst[;.j
‘“sequence, Bllly graphlcally recounts the moment Charlle is- hlt by the
vff~bullet "tossed 3 feet by bang bullet s. glggllng " .Later, in arsecond
?;.;Qaccount the same. moment is. ékpanded and shaped more expllc1t detalls
.ﬁ:'lncludlng those of.tlme and: place (p 22) é/yd and'flnal sequence e
f'plcks up where thls one leaves off mov;ng the actlon progre881velw -
E forward as Wllson, Dave, and Bllly are forced out by Garrett (p 48) n

‘.ithls respect, 1mages and the partlcular objects 1n a. v1sual fleld oo

c.

'5_f.functlon as polnts of reference to connect sequences and create narratlve

tTp;fthe descrlptlon of Bllly puttlng hlS hand 1n Charlle s stomach

“i. -~

S i 7 .
':;vIn other cases, partlcular scenes are played baqk 1n new patterns as ‘in

_..w ‘
Tfmﬂls stomach was warm-. 'T. " -
_>.nemembered th1s~when I put my hand 1nto s
" & pot of- luke wWarmi teéa to wash. it out -
.-;dragglng out’ ‘the’ stomach to get ‘the’ bullet e
"he wanted'to gee when.taklng tea '4~', ‘ S
‘JWlth Sallle Chlsum 1n,Parls Texas. (Zgﬂﬁtp;fQZ):“‘hiaf




;r:‘This»hréaks'tbﬂthevmbre)seriQusvbrgken“rhyme:?z“v S

' Again, thisbisjlater/reeehoed:;

”'Mlss Angela D has ‘a mouth llke a. bee v

. -she eats and- of f all Four: honey “ ‘ E

.. her.. teeth ‘leave a: stlng on your- very best thlng‘uﬁ, B
'h,and ltS best when she gets the best money (TCW p.iﬁu)'

"—.\
- A

'éMlss Angela chkenson
" blurred in.the dark . T T O R R AP
" her, teeth -are’a. tunnel S o H.:;. S e e
ﬂher eyes need a boat (TCW p 64) Sl e

‘ﬂ'she swallo your breath
.'llke warm - tar.pour. - : i RIS
the ‘man- An, the brlght tln armour star N
.».blurred in the dark - S ‘aié—‘-f”ﬁv
"TSaylng stop ]eesus jesus jesus JESUS (TCU p 73)

'fl w1th the later enceunter of Pat Garrett and Bllly the Kld.. The last 11ne




back beﬂdlng back to me,s ll the des'-e 1n me 1s cramp and“hard
cocalne on my cock qternal for'my.heart 1s at my throat .
,pure notes 1nto the shlmmy danee of v1ctory .'

parade, lt 1s'c0m1ng thnough my teeth 1t lS 1nto the cornet
'god’ can't stop: god can t ‘stop’ it. can't ‘stop the alr the red

"force comlng up cay L ; ,_r~l“from my mcuth no Lntake gasp
so .deep. bloomlng in >d

:5pour1ng ln a- roughn\ss‘I’ve
I C, : Alr floatlngcthrough the
;bllnd spot I can feel others

is last”thought "what I wanted

/ _}: e



T R sovaer R
kﬁh\\;;” The development °f Ondaatje s work from the man w1th 7 toes y'h '
- L A A, R et BN R e
¢.to Comlng Through Slaughten/ls 1n the complex1ty of the narratlve llne'ﬂ

"J

flﬂﬁifpfg?77f‘and in the form of the work Id\the man Wlth 7 toes, narratlve L <t*;ﬁ f~;:gs

"."w
L S

) f-gsuggest and allude to each other, thereby connectlng“ﬁhetvarlous'hv;; fv S
S R R
. ,sequences to each other w1th1n the largertcontext of the work xThe e »

o duallty between 1nst1nct and consc1ousness 1n the man w1th 7 toes 1s _
S PR \.
51mllar1y developed in the functlon of the 1mage in: The Collected Works \\

\: - . . L "v'

.

” ..-_.

VS
In thls work frégments become 1ncrea31ngly1nterwovenand the 1magery\\

. . . . 2 T s
,t --A o ! .

'2“‘1ncrea31ngly amblguous as the narratlve moves towards Bllly s 1nev1table R

‘ Tdeath« Llfe becomes suffused w1th death as‘the g¥0w1ng confu31on 1n 1.

A/'

?ﬁh_fBllly s mlnd shows 1n the 1ncrea51ng/fragmentatlon of the leftyhanded

'and varlous llnes are repeated (p 46) or ]uggled (p 27) or: b&%nded

”,htogether (p 73) Images.of the natural elements of earth alr water vt_

'3/ o .’ﬂ'uand sun are 1HCrea81ngly'amb1valent as they express the grow1ng V1olence

“in llfe.' At one tlme these 1mages work to suggest the natural llfe to:
- R * . .

whlch Bllly most responds and at another tlme they suggest death Water

’h-Lfor ;nStance, ls a llfe-gLV1ng force but 1t 1s also a destructlve element

- When Tom O'FOlllan sees watep after hav1ng been w1thout it. for four days a

e
-

\:kfwhlle walklng wounded in the desert‘ he has to be knocked out "as he had
;gone to throw hlmself 1n water whlch would have got rld of hlS thlrst but'
ékllléd h1m too" (TCW p Sl) Slmllarly, the beneflts of the sun

translate lnto destructlon 1n the powerful scene where Bllly feels he 1s"hf”

,..\
.belng naped by the sun when Garrett brlngs Bllly ln, "the sun sat. back

N

’and"watche_}whlle the (brain) julce evaporated" (TCW p 76) These”"

o .
;lmages suggest 2 paradox1cal unlon of llfe 1n death Slmllarly, flower



v-g

Lmagery expllc1tly reveals a grow1ng ten51on between a llfe and death : Lo
'”,;?H force.. The pungent odour of the flower s fertlllty smells of‘"thlngs

°ﬁfdy1ng flamboyant" and as "thlck sugar deaths"'- t is 1'the llqueur perfume" .

'

}awhlch "Sweats llke lllac urlne smell " The suggeStlon °f death 1s always
L present.vor 1nherent ln natural fecunsty vIt lS eXPllCIt in the o

u>1 :f' ‘ ’grocreatlon of the mad dogs who eventually turn on themselves andvlt s ;f;_
o leplled 1n Bllly ‘s’ lag@ moment of llfefwhen he confuses Angela s flngers

Y

A i
- . . i Y

w1th ”the total bullet claws" enterlng hls he?dff Ewen the act"of love i.,,

P

B . - '

: leaves "hands cracked 1n love julce/ flngers paralysed by arthrltlc

Y . B v P —

(TCW, D 16)

Slmllarly, the 1mage of the eye,‘a central and predomlnatlng-

?ji‘f’tﬂ;f[flmage +An.. the poem, functlons amblguoust ‘. lt 1s flrst of all man s"l

%Eﬁ,'k: [:,-v1s1on that llnks hlm to an external world but 1t is also the partlcular

Lv1§don of an 1nd1v1dual that sets hlm off as an 1nd1v1dual Bllly 1s.v'
'uaware of this when he confesses _ﬁhﬁ_‘ﬂk _iihfﬁff . 'Cﬁi' fg<;Q,\

‘ The others,_I know, dld not see the wounds appearlng in the sky,‘~‘l -
in the air. Sometlmes a normal forehead ‘in front: of me: leaked P
; brain - gasses.- Once:: ‘a- nose. clogged rlght before me, “a:lock: Sf e
“' - gkin formed over the nostrlls, and the. shocked face had to
‘;Start breathlng through mouth, ‘but ‘then ‘the’ mustache~bound ey
'1tself in the lower’ teeth- and,heAbegan to gasp loud ‘the hah' L
~ - “haht g01ng strong——churned onto the. floor, collapsed out,, -
'5_,seem1ng in.the end to'befbreathlng out of his. eye-—tlny needle,‘
:‘av.]ets of a1r reachlng -into the throat._ I told no one.‘ (TCW

' fThe Lmage of the eye represents both the eye of the camera and the eyes

'.of the commentators who speak about Bllly s character. It also connects L

ul,-

“\fﬂto Bllly s, v151on of llfe whlch beglnshasfa mechanlsm below the skln s T

‘_bforesee the shatterlng of hls skull The 1mage of eyes becomes the focus_




wounds as "crylng or bleedlng’eyes" and he descrlbes CharlleuBowdre s

f‘themselves ln:tie\flﬂa"iand deflnltlve 1mage of death "the mlnd'

“poetlc'stand'asia reflectlon o_hthe publlc and the prlvate person of

L j;meove in head like: arat .
“e i mad since: locked in a blscult tln all day
o ;”,stampeding mad as a mad rats legs
< bang At went was Hot ' Lo

der my eye . (T (Tcw p 38)

Sl

0

uwounds as, "the eyes [whlch] grew aIl over: hlS body Wlthln the course
R+ s P

of the poem, Bllly"s V151on of death transforms from that of "the goldeh

eye of,the sun" to thé "frozen blrd's eye% of the moon whlle the tw1n

"o

Vs o
~half—b11nd ost at the Chlsum farm change to the "flSh stare

corpse Bllly foresees hlS own death in hlS premonltlon of !
brlght scales/ bullet claws comlng/ at me. llke woman 's flngers" (TCW

p 73) lh Bllly s world all aspects of llfe are tlnged/w1th v1olence
and death as‘he acknowledges;f"bloo; a.necklace on me all my .life. 'fj;'rf-l

i Repetltlons w1th varlatlons on the facts the detalls and the clrcumstances

t% of Bllly s death/hreate an.lns1stent focus on death whlle the patterns of ;f”f

A

ﬂanL51ble blackout tHe 1ntrbcate never/ the body s waltlng rut" (TCW

,:By blendlng and merglngllnc1dent, sensatlon,'and 1mage, Ondaatje

”tures “ndbrnlfles the narratxve and the poetlc sectlons of the poem

duallty 1s:structurally, elnforced in- the use ; of the narratlve and,the ip

to coalesce 1nto the flnal vL31on of the legendary hero._ The thematlc ‘53

o , . e .. -
L o L IR A
: i : , ,
’ L ‘ =~ B ]
ST e v : ‘ e 7
e AT ‘_«-w;(To cpme) to where eyes w1ll S







o gomes remarkably .

SN

e ‘they :were smttmg“aet'the kltchen tabl,e O?Posn:e each"'

Tp'hls Tight" and to her-lefr was &’ ‘wWingou. Eurlous at:.

some: ipgfhe drew*hls rlghtxhandmacross hlSstdy'aﬂd lashed eut._v;:".

Half ¥ i'there at; full speed he reéalised it: #AY & yiridow he.
' ' For a' fractlon of a- 5ecdnd ‘his
puchpd the glass beglnnlng smul’cahvous}y to draw
The wmdow starred and crumbled Slowly Yo floors down

_'Bolden sees "th? ram llke'so‘many llttle wlndows gélﬂ& down aroun' us" ?"""

. ‘\

be a kmd °f‘, deati'l fgr* hlm F:Lnally,

' ‘Images_ 'of w_ndows are related to 1mages of},l' ryoms Bellocq is ‘f

e




"The*slow ccnvolutlon of the braln" echoes.one“ég the ma]or

R  1mage-patterns of the noveL that of "the{tln-bﬁaded ﬁa turnlng llke a'

”s J_-.

:[the<hands" assoc1ated w1th "the d*eam of the whéﬁz over;hls'hands" (CTS'

‘he was: doing;unlte capable of flndlng hlm but taklng hlS tlme,;;f
taklng almost two years, enterlngfthe character of: %olden ;
“through)every v01ce hefspoke to. : e e




,%.;&ukv S
mvd to the left’ Qf Canal are.also the varlous homes of Bolden,.‘
s$111 ‘here. today, awayqfrom thé recorded hlstory—-the,bleak
wgshed ‘out’ one‘storey houses‘, Phllllps Tirst, Gravmer, _'“
_ TgsSJn s Tood ‘Stare, tavengs open &1l“day but the dodrs closed

tjght to, keéﬁ out heat and sunlight. Cikcle: and. wind back and- ‘
forth ir ySur can and ‘at Eirst and Liberty is a corner house ﬁ.'-«-v, 4
 Wwith'an OVePhang‘TOOf above. ‘the’ wooden | pavement ‘barber stripes : ..
“og tHe posts-that hold up:‘the overhang. 'This is N. Joseph's"
- 8javing Parjor;. the bﬁﬁber shop where - Buddy Bolden worked

“(CTS 13 10) SRS ;

"':\/"

.5‘; B "‘,;:7 o

5

‘o

EA>

li-The 1mage'o$ c1rc11ng as dramatlzed by Webb's detectlve 1nqu1ry

p e \/ Kd

L 1nt0 tne whereabours Qf Buddy 1s a central and unlfylng dev1ce in: the ;'f'_‘ e
L \:) R ' o *ﬁ’ B )

’n..

: Webb'

R 6"* ° ‘ S
: audléﬂce whlle the aHQL nce exerts an a1most<7a8c1stlc power over Bolden :

'. JW. N -

’*_ﬂ, trappkﬂg hlm llke a: Sblder traps fl;ess “SQ}ders" are llterally the,

'ﬁrunn@ﬁgqfor the local paper, The Crlcket that Bolden puts together, they
'-.» w-'-' : 5 /4 .

wlvh &exual scandals.. The 1mage of "flles" llke "splders" 1s 51m11arly

Tt

asgoa&ated w1th sex* Bolden descrlbes Robln 'S mouth on hlS neck ‘as . "a :

fly Aq me «about three or four of them dn me" (CTS p 58) Plckett 1s
- 43 o
2] L,

RN

jealﬂnsy hecause he hgd once ‘been Nora s lover.am ‘ .

Y
'_«, N R O

The 1mage of the wheel and the metaphovﬁefiﬁplioationsooff ) ”‘f.__;;“

ﬁ;WeDb'§ ame also SUggest the 1mage of the fan' "ﬁhrn{ng llke a glant

Kn}fé " The fan 1S also a pun that suggests the audlence s fasc1natlon, e

'3ié ﬁspte%lcally exem llf;ed 1n Crawley s "glrl fan" and 1ater the dancan
N P g

Bellocq 1s the only person who

S




“[can escape the fan both llterally and metaphorlcally.a:ﬂellocq, as Bolden

jf‘saysL<scorns what he calls "the glraffes of fame,ﬂ a scorn that 1s expressed

o etaphd!xcally 1n the :mage Lf hlS helght., Bolden says,:"he was so short ;ff'ﬁ

'j*he was the only one who could stretch up and not get hlt by the fan" (CTS

‘<fip. 91) The lmage of the fan is the llnk between the outer pressures of

~ . ,_._\\‘."

\"’fithe audlence, ‘as represented by the 1ntrospect1ve.pull of Bellocq and the st"l ‘

fhkexternal pressure of the audlence,,lt also suggests the polarlzed p01nts of

Hgdlsorder in Bolden s llfe and hlS art and hls lnablllty to bryng the two

1'1nto a harmony The 1mage of "the su1c1de of the hands"'suggests a way of
- . ‘/»f'-.
(llberatlng Bolden from the stress of these polar1t1es, nd the 1mage of

hBolden s hand g01ng up 1nto the path of the c1rcllng fan, a movement that 5;

: *"happens forever and ever 1n hls memory,? is the metaphorlc "comlng through

.dgslaughter’“ Bolden s premonltlons of death are llterally ramatlzed as. he
"‘blows hlmself 1nto smlence w1th "Wllly Cornlsh catchlng him- as he fell
1outward, coverlng hlm, seelng the redﬂ/p/%he whlte shlrt" (CTS p 131)

Jusg as the contradlctlons of Bllly s- llfe are resolved in the "1ntrlcate

vneverﬁ_of death so-too are they resolved i Buddy s "fall lnto 31lence "

) .
Thus, 1n bot&PThp Collected Works a d Comlng Through Slaughter,’

N -

y\

’7.;;a narratlve and a metaphorlcal sxgnlflcance develops through the functLon .

. .‘

V:iof the 1mages as they regall, suggest, and allude to each other. In The

'v-Collected Works Ondaatje-structures and unlfles the narratlve and the

e

T ifpoetlc sectlons of the poem by blendlng and merglng 1nc1dent, sensatlon,;

"h;?fand 1mage to coalesce 1n the flnal v1510n of the legendary hero. In..

FjComlng_Through Slaughter, the patternlng of the lmages creates a narratlve

";fand a metaphorlcal SAgnlflcance that merge 1n the functlon of thé poetlc\

::} 1mage.. In effect the functlon of the 1mage COnstltutes both the subject

L and the form of‘the novel expandlng to 1nCldde the author hlmself as, its

':&"?f_;"‘l'..“’ ~



Co1es

| I
N : : ‘i-- -

Ih both The Collected Works of Bllly the Kld and Comlng Through

.

Nz lagghter Ondaatje embodles a personal vxslon ln a form that contalns

;,.
»

~the very meanlng oﬁ/that reallty as 1t is dramatlzed ‘ Both works‘point h

:-vto the poet s awareness that any attempt on the part of the poet to make -

:1‘,an extended statement requlres more than the lyrlcal expre531on of

o personal perceptlons and emotlons Ondaatje objectlfles and dramatlzes N
. . o

-.thls personal v1$10n (what Scoble refers to as "hls poetlc") by u51ng

’_the flgures of Bllly the Kld and Buddy Bolden as a correlatlve for. hls

\
aesthetlc s urthermore, in both ‘works the lxmlts of perceptlon are -

o ~

Ly correlated w1th Ondaatje s -act of wrltlng them, 1n fact, hlS own: - -
"‘personallty merges w1th the personalltles of hlS characters 'Thus,hhe‘

Ecreates an expllclt dramatlc relatlon between poet and Subject and the

"flmpllclt 1dentlf1catlon between sub]ect and author in The Collected Works _

a .

becomes an eXpllclt ‘one in Comlng Through Slaughter : é;;\';,

In The Collected Works of Bllly the Kld the poet acknowledges

Jp}( hlS dlfflculty ln comlng to terms W1th a c0mplex personallty llke Bllly
‘?# the Kld's and the lmpOSSlblllty of recreatlng reallty from the storles g
that have been left behlnd There is doub%g on the part of - the poet
about the ablllty of_wrltlng to recreate reallty, the poet, as opposed ‘to

'J'Bllly, admlts | |
pGetting"more difficult
things all over crawllng

. .in the way .
':Ngotta thlnk through A



'a,sw1th Bllly s when Bllly acknowledg

,'dtrfehlmself

196
. . ; 3 —~ -
{ »,.1;the wave’ oF ants .on hlm ST S -
' jv;f:?mllllons a moving vest. up hlS neck ST T "
" . ovep his head down his back . 7" T
leav1ng a brlght skull whlte smlrklng (TCW;ﬂp:fHO)J"Va -

f“,The real Bllly the Kld . no’ longer exlsts and Ondaat]e s presence 1n the

.v) - ey
~

itfpoem corroborates the metaphorlc 1mpllcatlons of the dev1ce of the- :;:

'photograph that suggests the restrlctlons‘of‘recreatlng—tnuxhzgr_reallty R

in a Stlll 1mage. Ondaat]e now faces the same problem Bllly faced ln

K flndlng a means to control hlS energy, 1n hlS attempts to shape and

'hffcontrol an aesthetlc 1mage,of Bllly the Kl Ondaatje s. voice merges 3_-’

‘«hls own dlfflculty 1n understandlng
' p/whlle I've been g01ng on. ,-'
‘the ‘blood from my. wrist -
' has travelled: to my heart
© ... and my ‘fingers téuch
" this soft blue paper notebook -
.control a pencml that shlfts up and s:.deways
_ mapplng my - thlnklng g01ng its own way

~ - o

Ondaatje 'S own medltatlons on- the character of Bllly are

suggested in the 1mage of‘"the llght wet glasses drlftlng on pollshed

'wood" wthh connects w1th Ondaatje s dream;‘"Last nlght was. dreamed 1nto g

F""i'a bartender/ w1th an axe I drove 1nto glasses of gln llfted up to be

'”tasted" (TCW P. uO) The poet s own medltatlons on mémory and perceptlon

merge w1th the gradually accumulatlng detalls of Br&ly s death. It lS

«ithlS self-reflex1Ve“7?mpulse w1thln the poem that determlnes the

':':Ot',- . L :
' aesthetlc 1mage of Bllly\the Kld one composed of hlstory’and legend and
‘hllnfused Wlth personal v1sxon. In the aesthetlc 1mage onBllly the Kld

”nhzthe v101ence, the chaos, and the tens1on are brought together and L

‘31resolved by the poet Ondaatje

the llght wet glasses drlftlng on . pollshed.wood (TCW}fp; 72)



e

3

I

"5‘i*.gfpoetlspeaking;)h@ﬁﬁas;spentdthe~night in{a“hotel}room:

rIt 1s now early mornlng, Was a bad nlght. The hotel Toom, seems;,'
v.,"large. The mornlng“sun ha$s: concentrated all the clgarette -
. smoke so one can see.it. hanglng in pillars’or sliding along the S
- roof: llke amoeba., In the bathroom, I'wash the loose-nicotene- -
R ;out of - my mouth T smell the smoke stlll in my shlrt.. (EEH

“ﬂVIn thls respect Comlng Through Slaug;ter 1s an exten51on of The Collected

Works of Bllly the Kld Ondaatje moves beyond the creatlon of .an

creatlon of the aesthetlc 1tself Thus the reader too becomes a
part1c1pant 1n the story because he/she 1s anOlVed 1n the creatlon of '
the poetlc process o "ﬂ 'h',‘;f._;-y-',-'vj‘ - .y.-'. LM
49: L - C S : _(:r" ‘

Comlng Through Slaughter lS a summary and a cr1t1c1sm of the

) J
*

compu131vely destructlve nature of the creatlve 1mpulse 1n a certaln kind ~

r

.

_:relatlonshlp between creat1v1ty and self destructlon, as well as the

L’ .. e

complex nature of hlS own - creat1v1ty.; Bolden external;Zes and dramatlzes.i

the xmage of "the fall 1nto 31lence"'1n the poeml"Whlte Dwarfs " The Q‘fi

o chomce of the cornetlst makes this 1mage partlcularly forceful 51nce;13 Y

Bolden s collapse 1s llterally 1nto 51lence. The 1dent1f1catlon of the

author'and hlS sub]ect 1s expllc1t' 1n fact the dlstance between the two;‘J

before I knew your natlon your color your age, that made me push my arm j'
’ *

forward and splll 1t through the front of your mlrror and clutch myself”" f

(CTS, p 134) : The "fall 1nto SLlence" is’ also flguratlve 81nce for the

'"wrlter, to fall lnto 31lence is. a total negatlon of writlng and art lt

..}

OffartlStL' Buddy Bolden lS the artlst through whom Ondaatje examlnes thez_-

.}between Ondaatje 8. and Bolden s art exempllfles, further the:,'ﬁ

BRI - SRR

'3::, collapses 1n a mlrror 1mage when the poet asks,:"What was there 1n that, y”""

3 erefore constltutes a klnd of sulclde. The 1mpl1c1t ldentlflcatlon and_,:'wzi<



"<However, th';div__sifyﬁof}fsﬁ,surface

.g;'the llteral and the metapho‘:c

VoLe e

'?lﬁbrought to the same 1mag1nat1ve fleld of 1nteractlon.i g"

RPN

However, unllke Bllly the Kld there is no apothe081sv1nto ?

"<legend for Buddy Bolden.- In the,flnal lmage of the novel Budd ‘s .

vcharacter mergesNW1tb Ondaat]e s, the black and_the w i '}rooms of Buddy s ff'b

’
7 and rumlnates :;fg e,.L'%: -J?;ﬂ FPR
? 'u“I'eit'ﬁlth"fhis fdém.; With the grey walls that darken 1nxo

.corner. ‘And’ one window with teeth init. - Sit’ so stlll ‘you.. can
hear your hair rustle- in your - shlrt., ‘Look’ away “From the w1ndowr~
when clouds and- other thlngs go. by Thlrty*one years old
There_are no.prlzes. (p 156) S PN




and t‘,poetlc form. the man thh seven‘toes reflects an 1nterest 1n

The Collected Works and reflned in Comlng Through Slaughter.b In The s




A7daf.;f,”i metaphorlc representatlon of the 1mages constltutes the subject and the

Dy : g . R . o
form of the novel In other wbrds, poetlc conventlons functlon as g'l..'

I,

‘*! narratlve., In thls respect Comlng Through Slaughter dlffers radlcally

\v.'.“
e .

- from the tradltlonal noVel through the man;pulatlon of the prlnt on - the

"Fpage and 1n 1ts poeth form, Comlng Through Slaughter reenifts the

fﬂprocess of the 1mag1natlon caught by contradlctory needs as 1t expands

"fg;to 1nc1ude the author as 1ts subjectx Flnally, lt recovers the 1dea of

“de31gn cm' patternlng for the expres31on of ltS meanlng and functlons as

Ca poem-novel EAE 1f;f'°'h~”a»’pu e

¢

:ﬁoncerns inhboth_Thefiollected Works of Bllly the Kld

Ondaat]e‘s

‘and Comlng Through Slaughter are s1m11ar to those of the poet-novellsts Cohen -

'%'j/i,-and Atwood Ondaatje 1s co cerned w1th the separatlon between the external

: . S -v_;
= reallty and an 1nternal ~on _nd w1th the multlple facets of a perSOnallty R

.

.fand the problem of fu51ng them.( However, Comlng Ehrough Slaughter moves

”:beyond the structure and the form of Beautlful Losers and Surfac1ng as an’ ;

'5expnes31on of duallty As one of the novel 8 early rev1ewers aptly put 1t

e

R RO DU Ty, Comlng Thrbugh Slaugﬁter represents an, 1mag1nat1ve feat

S e T of) hlgh order: .a transcendlng of cultural. and racial .and- /.', ,

4,-{hlstor1cal barrlers into-a. state of" nearly total 1dent1f1catlon,
_;on both the. author s and the reader 'S part. with the sub]ect

MR RR _‘\?ut 1t is undoubtedly Ondaatje s experlence ‘as: a.pé T , o
\fwhlch has llberated him from the’ tlred conventlons of ‘the: novel '; . L

and helped 1im produce a. flctlonal work ofpsuch uncompromlslng S

'ﬁex1stentxal power 19 v - TR

iléComlng Through Slaughter 1 a- new~landmark 1n the'Engllsh Canadlan novel

"~;as a novel 1t blurs the dlstlnctlons between poetry and prose and alters‘afff"

”7the expectatlons assoolated w1th that genre ~«As well 1t establlshes the

ffrﬂneed fon@a new cr1t1cal~vocabulary to deal-w;th whatﬁ;s,y;n;essence,-ag,f5~“*
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' "Orlglnallty in flctlon, rlghtly understood -is the sucqgssful
“attempt to- ‘find new forms that are capable of tapping, once -

- agaln, the sources of flctlonal v1tallty T AN

Robert Scholes, Fabulatlon and S A
Metaflctlon - : , e

'The‘phenomenon of” the poet s novel 1s not unlque to Enéllsh banadlan
yjllterature s1nce there is a hlstory of poets who have wrltten novels.
‘\iThe reasons foruthls are at best speculatlve; 1t may be no more than'a T

4,_ides1re on the part of the poet to reach a larger audlence, or‘ mundanely,
:‘:to make money On the other hand the tran31tlon mlght be rooted in the
”fchallenge of masterlng,a larger form .or the de51re for the externallty

fifof the nOVéllSth format to explore subjectlve consc1ousness more't

'.conCretely Certalnly, 1n Engllsh—Canadlan poetry, there is ah 1nterest

b‘“hﬁln the documenta%y and in extended narratlve forms.l> Untll the\appearance

.(ln the seventles of such novels as Robert Harlow s Scann, Jack Hodgln s

UThe Inventlon of’the World Dave Godfrey s The New Ancestors, Robert

A:;Kroetsch's What the Crow Sald, or Audrey Thomas's Blown Flgures, and w1th

'che notable exceptlon of the experlmental prose wrltlngs of such wrlters

as B P Nlchol George‘Bowerlng, or Daphne Marlatt Engllsh wrlters 1n ; fd:'
'}general have not generated new forms That lS there has been llttle L‘:‘;

fideVLatlon from the conventlons, technlques, and styles of the so-called '

tradltlonal or conventlonalmnOVel.. More recently, however a host of

: novels has appeared that are: rem rkable 1n thelr lnventlveness and prose

9
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'styles Ann Rosenberg s The Bek Book (1981), Helen Welnzwelg‘s Bas1c K

: Black w1th Pearls (1980), Geraldlne Rahman1 s Blue (1981) Kelth

.lfﬂﬁarrlson s Dead Ends (19811, and Franc1s Duncan s Dragon Hunt (1982)

v name'a_few, are flctlonal prOSe works that do not take on. rec0gnlzable_"

71“ :
o B, ‘ U .
"forms, and 1n many respects Ihey mope closer to poetry in’ thelr methods
”‘and effect As well recent prose works ofkpoets such as George ) a,‘h}}<'

I;Bowerlng s A Short Sad Book (1977) or . Daphne Marlatt's Zocalo (1977) are

o

:;;:unlque.and 1nvent1ve prose works that reafflrm the Engllsh Canadlan novel

xiif?ﬁ<~ fvas a llvely and flexlble llterary form capable of evolutlonary changes 1n N
L . - \ . e ' : ;
- . style. and structure that are 1ndlspensable to 1%% contlnulng Vltallty

‘ The 1nterest 1n 1nnovat1ve flctlonal forms manlfests 1tself 1n :

,Engllsh Canadlan llterature 1n the flctlon of tWo early novels that ex1st

T out31de.the tradltlon of reallsm. Ellzabeth Smart"s By Grand ¢entral ,”‘.‘

depart from the tradltlon of reallsm and ‘the methods and conventlons of

the tradltlonal novel ‘Therf

Tinovellstlc to aesthetlc 1ntent1on:. They.can also be seen.as the llterary
progenrtors of the pcet s novels that prollferated 1n'the 51xt1es and
?seventles. It is. 31gn1f1cant that the themes of fragmentatlon and the f
search for redemptlon unlflcatlon, and communlty paramount ln the poetry
_jof‘A M Kleln, Douglas LePan, Leonard Cohen, Margaret Atwood and
'iMlchael Ondaatje recelve new technlcal empha31s, expanSLOn, and form ln :

o - y 5 . "'. .
”7fthe1r novels The Second Scroll The Deserter Beautlful Losers Surfac1ng,

‘ ’and Coming Through Slaughter.‘ What 1s s1gn1f1cant=1n these novels and 1n'

G
v N

"'~=the novels of Smart and Watson 1s thelr approprlatlon of‘one fOrm by the

'resources of another they create novels tha& malntaln the conventlons of

.‘,

ffthg“noyel‘wh;leythey,approach the-functlon of‘a‘poem{'

t;Statlon I Sat Down and Wept and Shella Watson s The Double HooL darlngly ;*.,»"t

is a shlft 1n these»novels from:conventlonal:ﬁ,j »
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In essence, the novels of Smart Watson, Kleln LePan, Cohen,,ﬁ

ﬁ»Atwood and Ondaatje narrow the dlstlnctlons between flctlon and poetry‘
'Q'bas they create'new flctlonal (and conversely new poetlc) poss1b111t1es.'

Far from beln ust " oet s novels" or’ lleS cratlc works ex res51ng a
g ] p yn P

RS

personal v131on, they are complex verbal structures that deal Wlth thel" A

'amblgultles of narratlve the complex1ty of creatlng verbal structures,'

A

"rand of flndlng a- language that w1ll express the essence of 1nterlor
a . .

.experlence. They also raise 1mportant aesthetlc conSLderatlons s1nce the
?__poetlc and ‘the narratlvekmode seem antlthetlcal or at least 1n oppos1tlon

\,

' to each other 1n terms of\thelr orlentatlon and s1gn1f1cance.'h0ne¢ﬁjf‘
' ;;approaches a poem with the expectatlon that 1t 1s tlmeless, that 1t ) fﬁi
;acoheres at a symbollc level and that 1t expresses a personal attltude~_j_.

Ef'largely through tone. The novel hOWever, is a reglon where the characters

[y
A

T

f.'are placed 1n relatlon to one another to carry out what can be called a.

Vplay of meanlng 1n the narratlve mode a teleologlcal structure galns

's1gn1f1cance by representatlonal and mlmetlc orlentatlon whlle each

segment galns meanlng from 1ts correlatlon w1th others to create |, U [}'
S - - T

A:t-' ',;vbcertaln outcome. In the: poetlc mode, sound syntax the spatlal orderlng‘

‘t!fof words, and structurlng of thoughts are 1ntegral elements of the poem 5

-
N .

”;total effect.‘ ThlS is- compounded by the effect of technloues at the -

-

}gppoet s dlsposal, that converge upon the word in order to throw 1nto

¥ .
L

._rellef 1ts complex structure and dens1ty Thus, a "poem-novel“ Suggestsv'

Tl paradox Slnce novels are 1dent1f1ed by story—telllng and characters 1nvf

2 . N a -

';f'actlon whlle poetry suggests 1ntense plctorlal patterns evoked through

-mlimage, symbol and rhythm.'g ‘-431 :v“;".p",h

¢ e

There 1s, however, substantlal difference between~novels that

‘“use dev1ces of poetry to deplct lnner belng of character -or to emphaslae“

Lo
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g poets Smart and Watson who utlllze‘narratlve modes to functlon ln the

fmanner of poetry Thelr novels, as dlstlnct from those.novels that :

.i' -
el

"'vacontaln poet1c1zatlon, assume a form that creates narratlve progreSSLOn

B

:“" and characterlzatlon through the structural use of" poetlc dev;ce,

_r consequegt;y, they transcend the causal and temporal movement of narratlve

<

‘vto a spatlal and symbollc form w1th1n the framework of flctlon. In-;z

TGrand Central Statlon Ed Sat Down and Wept The Double Hook The Second

'Scroll The Deserter Beautlful Losers, Surfaclng,._ and Comlng Through j-kfnfﬁ

".dLSlaughter, the manlpulatlon of narratlve conventlons to functlon poetlcally

L

'1s luc1d and 1s assoc1ated w1th the meanlng that the poet w1shes to express

Y

o In each of these novels,'the poet—novellst abandons the narratlve llne

based &n- contlngency and temporallty, and w1th 1t the organlzatlon

.‘.

“prov1ded by conventlonal chronology as the essentlal structural prlnc;ple

:of the novel Although Smart s By'Grand Central Statlon, LePan 's. The

"Deserter, and Atwood's Surfaclng move less radlcally from the form of the.‘

Ql\conventlonal novel than do. Watson s The Dodble Hook Kleln s The Second

’..Scroll Cohen 's Beautuful Losers, and Onda t]e s Comlng Through Slaughter,n.

there exlsts, 1n these novels, a poetlc m'de for creatlng narratlve

Whlle By Grand\Central Statlon, The Double Hook The Second

*

"nScroll The Deserter Beautlful Losers,_ urfac1ng, and Comlng Through .

' Slaughter sustaln a narratlve structure (albelt a. tenuous one : 1n Smart s

N

a and Cphen S novel)‘thelr v1rtues, llke those of poetry, rest 1n thelr

llanguage and form. There ls a close dentlty between the language in.

these novels and thelr form 31nce it/is flnally the manlpulatlon of poetlc




’iw.coherent patterns thelr v1ta -ty 1s the result of the quLOn of poetlc

’ y . ! d‘\ 8y -
'Ifmethods %éd narratlve 1ntentlons.“;Xet far from belng 1n opp051tlon to
:”"reallsm," therr formal lnventlvehess lS the essentlal condltlon of a

"more v1tal reallsm' 1ts essence lles not ln the representatlon of llfe,

but 1n the correlétlon between subjectlve experlence and the character s

*personal“eXpreSSionuof it. Thus, through the 1ntentlonal exp101tatlon of ;

“uthe technlques and language of - poetry,t enlarged.personal perspective f
A - ; . 'L“'-‘;v‘ __‘. o - ’ . S ) . ' e ’ ) '
.emerges in these novels. L ;,;z_ﬁggk

Wooe R . .o S

Although By Grand Central Statlon,rThe Double Hook The Second -

R

»

':Scroll The Deserter Surfac1ng, and Comlng‘Through §T§wghter fulflll the N

':expectatlons of the novel form they do so in new

' move 1n ‘new dlrectlons and in the process alter the relatlonshlp hetween

"-the{text‘and'thejreader.' The reader needs to brlmgito theseunovels the

Yo

"samebkindvof~sensitivity to verbal patterns and alegtness to the nuance

"f‘.of‘words.and;languageyas the reader.brlngs to‘poetryk ASuRObldOUX and _

”Renaud conclude 1n thelr study of the twentleth century French Canadian

poem—novel the contemporary poem novel requlres a dlfferent klnd of"
e HEE , 3 ! ' i L e .
"ff?adlng=.' S SR
Par sulte de l orlentatlon qu a, prlse le roman actuel, le { Ce e
rapport auteur-monde-ceuvre- lecteur est .assez différent dege :
T qu il etalt dans les oeuvres tradltlonnelles.' La lecture. ési
devenue autre chose. Dans un’ ‘bon nombre de- cas, ‘pour mener . a
*fond notre explcratlon et trouver- le plalslr esthethue——et 1a"
connalssance ‘qu'il. comporte,-—nous serons ' obllges ‘de lire une.v“*
oeuvre au moins deux fois. C'est vral.' Mals, Sl le roman- _
poeme d'au]ourd’hul est une vrai reussmte, nous pouvons attester,“3~
-aprés.- experlence falte, ‘que la: deux1eme lecture -.estune
~ivéritable contemplatlon et que celle-qui,  conme toutes les
 autres’ qui- peuvent.suivre, apgortent a/l'effort qu on a falt
une recompense 1napprec1able..

iways, as ‘a result they‘

o205
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'ln effect these novels blur the demarcatlons between poetry and prose

h:they manlpulate and make harmonlous dlfferent reader expectatlons,_one e
“from the conventhns of the novel and one from the conventlons of poetry

'In the contemporary poem—novélf the reader s expectatlons are utlllzed 1n

" Tee .
AT

”\,-such a, way that the readlng experlence is'a new one.u f"_t "v'_;_?:v v

.

In By Grand Central Statlon I Sat Down and Wept the spec1f1c dg

poetlc dev1ces of concelt hyperbole, allu31on, and metaphor create a flrst
. t - N -
_person "language of love" ln tens1on w1th the banal and prosalcalanguage

'"V:of the external world Language affects the rhapsody and despalr of love

@ .

{'as the perspectlve moves outward from a concrete and partlcular world to

;an abstract mythlcal, and unlversal world of love and betrayal. The

. conventlon of novellstlc llnearlty as governlng pr1nc1ple w1th1n the novel
. N o B B

_and the use of the flrst person p01nt of v1ew together malntaln a tenuous

'structure of chronology Yet the narratlve progresses not through plot

- v

but through personal revelatlon.. The empha81s ifA the novel is on metaphor :

Ca

N

. and metamorph051s as the sub]ectlve v131on of love and feellng allgns

1 -

llltself-thr0ugh allus1on ‘to. the her01c ideals of love and in thls way

transcends the banal and the\concrete and prosalc world The subjectlve”

a

v131on revealed through 1mage, allu51on andrmetaphor culmlnates in the

e

Q*'apocalyptlc vision. of "there is no reallty but love" even' as. the WOrld of

'
Lo

"Grand Central Statlon 1ntrudes 1nto the archetypal VlSlon of love. The

»final effect of-the novelvis of an extended‘dramatlc-monologue an ‘intense,

‘lyrlcal express1on of one»mlnd and soul 1solated from.the rest of human
T

: experlence By Grand Central Statlon i3 less clOsely related to tradltlonal

"forms of flctlon w;th thelr empha51s on plot and cha§acter than 1t is to-

f}lyrlc poetry, 1n technlque and ﬁn effect 1t extends the dlmen31ons*of

‘ -the novel to the functlon of lyrlcal poetrya
“ There 1s,a s1m11ar use’ of language and narratlve patternlng in.
- B N o .1
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'7”{,L§Panfs The Deserter and‘AtWOod's;Surfacing; but‘with'differentzdegrees o

"f33%¥5_of sﬁccess}_’In'THe,Deserter,uthe'subjectiﬁewconsciouSness of thejcehtral

“fiprotagonlst Rusty, mlrrors the world as he sées it. 'LePanzéreates o

- - * . . VR . -

w

ZHRusty s lnner consciousness through a motlf of . 1mages as the external
'world contracts to the subjectlve p01nt ‘of view and the actlon of the
Qg,novel is absorbed and refashloned as- 1magery Rusty reenacts the -

*U}metaphorlcal 1mpllcatlons of "the deserter" and the archetypal search for -

ﬂ_;perfectlon*andfpersonal fulflllmentu However there'ls a dlsc0rdant,

’degree of novellstlc llnearlty and plot as’ the governlng pr1nc1ple 1n The
' ‘Deserter that falls to work in~ conjunctlon w1th 1ts poetlc 1ntentlons.."

-4 Lo \.
fd'Rather than convert the plot or form of narratlve through image and
’;metaphor'toacoaleSCe w1th the-lnner consolousness, and thus weld1ng’the1

’physical{world tosthe Subjective-consciousness,-the tWo WOrk‘in 0ppqsition

\

. 4 . . i ’ ’
. ta- éach other.v In fact, a poetlc language and consc1ousness work ln

" oppasition to what lS, ln fact, a stralghtforward narratlve mode. The
"fnarratiVehfails’to merge With‘the_transcendent vision ‘which remains,
A Vo Caeoa T . N ) o M N " ‘

1i fin%lly; only.partially-ihposed'on a narrative sequence of‘euentsf

HoWeverﬂ what7fails in LePan's The Degerter succeeds. in
.Atwood's Surfac1ng ' Atwood successfully.juxtaposeSaan obiective reality

~and’ the sub]ectlve consc1ousness of the protagonlst and narrator. They’-

’merge at the level ‘of: the poetlc 1mage functlonlng as metaphor and

{fjiur :"coalesce 1n a transcendent v1310n where the central duallty of the novel

R tbetween subjectlve consc1ousness and. an external world results in the

o L3
AR

“restoratlon of the two. halves of a d1v1ded psyche into one through a

metaphorlc metamorph031s 1nto the state of nature.v lee The Deserter,

< ' ) A

1Q“Surfac1ng malntalns an external form and plot of narratlve as the

7f'narrator reenaCts,the literal 1mpllcatlons of "surfacxng" as she searches’



for her father in the concrete and partlcular world At the same tlme,’

the metaphorlc 1mpllcat10ns of "surfac1ng" become ev1dent as poetlc 1mage

LS

‘,and metaphor convert the llteral ]ourney into an archetypal quest.h.{._,f

.o
3 o

Whereas -in By Grand Central Statlon, a mythlcal and contemporary world s

l

and a v181onary and external reallty are juxtaposed and 1n confllct

."’. . o

Surfac1ng, the abstract 1s contalned 1n the concrete vand the unlversal _

rn the partlcular as a confllctlng v131on of reallty results in ;' B

‘dedoublement» or the splxttlng of the personallty through two opposmng

. - - . . 6/.
but equally strong forces. _‘;- o _,wmyv’ ._.7 . ‘

‘gurfac1ng not only represents the allenatlon and 1solatlon of
"\ the self as. a consequenCe of repress1on, it. also dramatlzes the succe331ve

changes the self undergoes in thlS 1solatlon.; It deals thematlcally w1th‘
the duallty between emotlon and reason, or the head and the heart, Whlle

1t creates a structure whose narratlve pattern and form mirror "it.

',-Atw00d accomplishes‘this by manipulating'the 1anguage of the novel as it

moves through dramatlc (1 e., mlmetlc) and dlscur31ve functlon to a

poetlc and emblematlc one to manlfest the changlng states w1th1n the

'flrst,person_narratorw Thus, the narrator s quest results in a metaphorlc

,uqioh of the,ewzfrnal world ‘and. the perce1v1ng consc1ousness, they become

“ohe- 1n the narrator s revelatlon, "I am a tree leanlng " As‘1n Smart s

novel 1t is: not plot but metaphorlc revelatlon and transformatlon that

create the structural patterns w1th1n the novel ‘ In Surfa01ng, Lnner

-\"

VlSlon is revealed through metaphor and mythlc structure in a form that«

is §pare, symbollc, and that refashlons the novel to functlon in the 'jt

."L

: manner.of a. poem. -

Lighe T

In general AyrGrand Central Statlon 1 Sat Down and Wept

I3

N Qgsgrtggﬁ and Surfac1n are concerned w1th v131onary experlence, 1n,each .



/.

_fnovel an 1deal of wholeness and unlflcatlon 1s at odds w1th the prevalllng

h ‘external reallty w1th1n the novels.f In By Grand Central Statlon,'wholeness

’;exlsts 1n a v181onary 1deal of love, in The Deserter and in Surfac1ng, 1t

'exists in the v131onary tranScendence of chaos and fragmentatlonvthat are
v;the result of spec1f1c pressures from socaety as percelved by the narrators.

“'::The ten81on between the perce1v1ng consc1ousness and the external world
is successfully resolved in By Grand Central Statlon and in Surfac1ng 1n-
) Y . } —_—_— .

La metaphorlc v131on of transcendence, whlle 1n The Deserter the tens1on RS

P

. is,unresolved and a poetlc_mode fallS'to ‘fuse with the'narrative
COnventions Within the novel. 'The-titlesof’the'novels.are’significant;'
they p01nt to the metaphorlc representatlon and patternlng Withln the

\ -

- novelsl Grand Central Stat;on represents the hostlle external world as

[y

' opposed to a her01c world as Suggested in the‘allu31on of the tltle to
-~ ,

Babylon. Both "the deserter" and ”surfac1ng" p01nt to a metaphorlc as

.

lwell as a llteral representatlon.

.

The tltles of Watson s The Double Hook Kleln s. The Second

: Scroll and-Cohen's Beautiful,Losers point to the symbollc representation‘

~and the symbolic lmpllcatlons of 'the double hook " "the second scroll "
‘and "beautlful losers." As symbols they contain semi- enclosed worlds of

-meaning, the essence'of whose-referentlal substance,ls approx1mated

'”,Lw1th1n the spec1f1c contexts of the novels, but whosevboundarles and

'_pOSSlbllltleS for 51gn1f1cance is’ suggestlve and not exhaustlve.J‘In_f
Y

Watson s The Double Hook Kleln,s The Second Scrbll and Cohen s Beautlful

Losers, the rhetorlcal tools of narratlve are translated to. complex
.symbollc functlon.‘ As well there 1s a 51mllar concentratlon and

exp101tatlon of the use gf language and a 51mllar method of creatlng

'narratlve in each_novel;g And each novel is concerned w1th redemptlon.
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'-‘inﬁThe Double Hook, 1t rests 1n the communlty and 1n the communlon of man,

. infThefSecond Scroll 1t is. located 1n the strength of the Jew1sh people

'1n the face of thelr sufferlng, and 1n Beautlful Losers 1t 1s located

*

1n a splrltual v151on of maglc rooted in the techne of’ contemporary

culture e E .\f'” .

Waison S‘The Double Hook remalns a landmark 1n the Engllsh

Canadlan novel 1n terms of 1ts technlque and form.‘ Watson uses technlques'_
‘5of condensatlon as spare descrlptlons and concrete 1mages create a klnd
*ofvsymbollc'shorthand to! le appearances and" suggest the relatlonshlps of
_people in a concrete and partlcular reglon v At the same tlme shecreates.
v'a unlversal world through the motlfs of assoc1atlon apd alluslon.ﬂ
'Thematlcally, the novel creates a ‘sense of dlslocatlon between 1ndlv1duals

and community Amblguous pronouns, elllpses, 1ncomplete sentences, and

=

:unconventlonal syntax create the sense of dlslocatlon and 1nd1v1dual
1solatlon. In turn, the llteral movement in the novel from paraly51s ‘and

Vdeath to actlon and reblrth is created through the lnterplay and patternlng

’\

’of the concrete and elemental images of nature The symbollc ramlflcations

of the 1mage motlfs relnforce the thematic and structural pattern of
> .
stas1seand reblrth,, Watson's novel is rooted injthe_concretevimage and

. develops through a series ot.tightly4connected narrative units; Vet it

’ artlculates an abstract and unlversal reallty 1n an atemporal and
,,~"t-

'_symbollc form. In thls respect the narratlve is both experlentlal and
ﬁ'fsymbolic;:watson‘creates a form‘and language that dramatizes physical;and‘:

N

:VJpsychologlcal reblrth llterally and symbollcally The_narratiye.and the'

'hjfpoetlc mode areftlghtly 1ntegrated Watson recasts narratlve conventlons'

]'to pOetlc functlon andfrecreates the novel as a poem.

Both KIeln and Cohen 1n The Second Scroll and Beautlful Losers 4



like’ Watson develop symbollc modes of patternlng to create narratlve but;y

w1th dlfferent degrees of success. Whereas in The Double Hook a’ symbollc:fffrfw‘

pattern occurs in the function of the narratlve, in The Second Scroll a'

SN

symbollc pattern is superimposég—upbq\a conventlonal framework of a

temporal and llnear orderlng of events.v Kleln attempts to fuse the

_ narrator s llteral search for hls uncle w1th a symbollc sL rch for Israel

The narratlve 1ntentlons fall however to Lntegrate w1th the Symbollc L

 ones. Kleln attempts to que the llteral and the symbollc by thematlcally j;‘

v o S ‘ N

elevatlng the functlon of art ds a metaphor for mlracle, yet as a l"’

R . PRI . N ° 'Q\,
structurlng or 1ntegrat1ng device it falls to lntegrate the tw0 modes.

‘.

In fact the narratlve is pulled betWeen lts dramatlc and narratlve

-H;conventlons and its poetic and aesthetlc Lntentlons.

a : : o _ - Lo
.In contrast to The‘Second-Scroll Cohen's Beautiful’Losers*';

-t

’ . K]

dramatlzes it.. Cohen deplcts the decreatlon of one. world in a llterall

,Aassault on the conventlons ofzplot, charaCter, and linearity. ‘In 1ts o
! Nt gras . ! A .
place, he recreates a world of magic and miracle.‘ Language is'severedh

e from an. external world as it creates the 1nternal landscape of the

‘characters and creates a personal myth that tran3cends the spatlal and..
. temporal boundarles 1mposed by the conventlons of plot and character

Cohen dellberately exp101ts these conventlons to dramatlze the duallty"
,' .

';' between the spirit and the flesh and its struggle for unlflcatlon.'

" Cohen S characters exlst w1th1n a narratlve structure~and ‘a dramatlc

'framework3’yet they also‘funCtion‘as symbolic figures of abstract ideas

'whose varlous palrlngs and juxtap051tlon1ngs produce succe531ve and

'deepenlng leVels of meanlng w1th1n the novel. ,Through the 1ntegr1ty of

L

B a netvork ofllmages, assoclations, and symbollc connectlons \éohen




"beyond 1ts spatlal and temporal boundarles in 1ts symbollc form...ﬁdke]#*l'"

C :Watson s The Double Hook Beautlful Losers recreates the novel as"- a. 'i,:f“:h

B
o~

~i0ndaat]e s Comlng Through Slaughter constltutes ‘an’ exemplary :qh

”5*poemj ovel:and d%ffers radl ally from the conventlonal novel; 1n theme

jextended narratlve:p" ‘m, The Collected Works of Bllly the‘:

; Cohen, who eXplOlts tradltlonal conventlonsfof thefnovel*' ndaatje :fwﬂfh;ﬂ

”1f:and ln 1ts technlques 1t lS a ‘ompanlon plece to and & development of hrs x"'f7"”

1d. Unllke ﬁ;,iﬁht ~

:bpllterally fragments the narratlve llne agg,lts511near5structure by the ;j;*ﬂ‘

b»en]ambment of tlme, space, and v01ce to deplct the

e,

.'personallty and the separatlon between the prlvate ahd the publlc

el

0

‘character1‘ In'The Collected Works'of Bllly the Kld a. narratlve strand

',iand a poetlcvone.reflect the thematlc duallty between the publlc and the

; agmentatlon of the f;faf, R

'_fprlvate person°' the very form of the- novel dramatlzes the dlSlntegratlon f?;fﬂﬂ»'

K : l

‘of a psyche unable to brlng lts dlsparate parts 1nto harmony In Comlng ng.jf

"f’ThrouthSlaughter, narratlve progre331on and characterlzatlon occur at _"




:Smar “Watson, Cohen'ﬁAtwood »and Ondaatje create new modes of narratlve

cEngllshfCanadlan:ppemﬁpove; : Moreover the 1nnovatlons 1n these novels




oo T

Perhaps these new deVelopments in the Canadlan hovel would have
1 foccurred even without ithe partlclpation of” “the poets,. s1mply
- .because ‘it. was’ time for ‘them after the more. tradltlonal
_ _fachlevements of’ Callaghan, MacLennan,Laurence, Rlchler and
... others and because young. Canadlan ‘wpiters were. looking with.
4, great interest 'at the fictional® experlments of such:as Burroughs, e
o '”Pynchon, ‘and ‘others abroad.- But 1t is 51gN1f1cant that Poets 5
" Cohen and Ondaatje should’ ‘Be -0 central in this movement in A o
. Canada’ and that ' the-élder. poets Klein and LePan, with their ==~ =
- Flawed- but gorgeous and' boldly baroque flctlons, should have = ¢
?helped to ‘point, ‘the way It is s1gn1flcant that this new wif

h"f':;f'ﬁ?flctlon blossomed in- Canada in the dynamlc 1960'8 and 1910'

Yoo

fVand w1th certain poets 1n the vanguard.&_ L

jFlnally, the poet s novels not only extend the flctlonal poss1blllt1es in

~

‘4the Engllsh Canadlan novel they also help secure 1t as a flex1ble form

‘3g;capable of changes 1n structure and style that are 1ndlspensable to’ 1ts

K

Lconflnulng v1ta11ty 'i.-":bfﬁ,,fffgfg:fIH”VIhffﬂ{f_ ~b»“”"-f::djt' ”v5




| .NOTES -

B “: " Chapter One ) _ — 3 '
~.7In the decades preceding the 51xt1es Engiish novelists in ',
Canada depended for the most part on the tradltlonal conventlons of

- realism and naturalism as modes for presentlng their fictions. K See W. H.
‘New, ‘"Flctlon," therary History of Canada, Vol. 3, ed. C. F. Kllnck
"(Toronto°» ‘University of Toronto Press,.1965) pp. 233-84. In the

" fiction of the seventies New Says "simple.linear narrative was giving way -
~to complex ‘artifice; 'realism' was losing- ground to.. 1mprov1satlonal modes
 to science flctlon, to the: surreal, the absurd, and the consc10usly
-contrlved mythlc -and fabular ;fv" (p 234).

_-v'.,

T _ Jonathan Culler Structurallst Poetlcs (London Routledge and
.+ 'Kegan Paul, 11975), - pp:. 161-230, and Jan Mukarovsk§, "On. Poetic. Language "

* The Word and Verbal Art, efl. Burbank ‘and Stelner (New Haven: Cornell -
_Unlver31ty Press, 1977) pp 1-64. o o AR - s

o S : 3See espec1ally Vlktor'Shklovsky, VArt as Technlque,” Ru531an
b Formallst Criticism: Four Essays, trans. Lemon and Reis (Lincoln: . .
g ‘University-ef Nebraska Prgss;:: 1965), PP-. 3 24 Tzvetan Todorov,. The'
‘ Poetics of Prose (New York Cornell UnlverSLty Press, 1972); Jan__
- aMuka?ovsky, "On Poetic. Language," The Word and Verbal Art: Selected - :
.« . Essays, ed. Burbank ‘and Steiner (New Haven: Yale Unlver31ty ‘Press, 1877), "
. pp. 1-Bu43 and Roman Jacobson,. "Llngulstlcs and Poetics,".Style in
,Langgage, ed. T. A: Sebeock (Bloomlngton, Ind : The Technology Press of

Mass. Inst. of Technology, 1960), :350~77; and Jonathan Culler,
Structurallst Poexlcs (London' Routledge .and- Kegan Paulv 1975)
SN w0 e g Lo T e EE : .
cot T - - TCuller, p. 1lh8.

6Culler,'p. 16%;,
T '_Bv-cu‘iie% . 175, W
*_';;v;,ff.‘: : »‘1 o Culler, pp 178 79 '

S l CulleP p 151 _ :i‘ b Lfa“  n; =3a‘ - "f;- "a, ﬁih'ou

Culler »p 189, IR

; Qullers-p~'l90;

' _21§
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Ceed v N . 216

‘lBéuller 'p 116.

Mukarovsky, pp 2 5.

fslSMukarovsky, p. 4.
' 16 VlktorShklovskycalls this. "defamlllarlzatlon" it oceurs
when the habitual is made to. appear Strange and’ it is accompllshed
prlmarlly through the’ use of llterary device. It is a: technlque used
exten51vely by Leonard Cohen in Beautiful - Losers and will be. dlscussed
further in relation to that novel. '

o 17Mukarovsky, "Two Studles of Poetlc Desmgnatlon," The WOrd and
Verbal Art, p 77. e : .

C e

_ MukErovsky, pp~ 12 13 He says this spec1f1cally occurs when
the standard language of - prose takés on strong poetlc-coloratlon which
occurs in- ‘poetic prose: and prose poems. The distinction. between poetic
prose and a prose .poem is not always clear; however. Poetlc prose ‘is;.
standard language embellished by flguratlve -or poetic. language while
prose poems are essentlally works: employlng poetlc language, but without
the: marked end- llne breaks. of poetry. For an interesting and lllumlnatlng
dlscuss1on on this subject, see Glenn Hughes, Imagism and ‘the Imaglsts
"=A Study 1n Modern Poetry (Callfornla Stanford Unlver81ty Press 1931)

Novels such as Djuna Barnes's nghtwood Vlrglnla Woolf's The.
Waves, Dorothy Richardson's Pilgrimage, or John Hawkes's The Cannibal or
.Blood Oranges, for- 1nstance, demand a far more reflex1ve readlng than. -
tradltlonal novels ' : -

20

I "

Ralph Freedman "The erlcal Novel: . Studies.in Herman Hesse,
André Gide and Virginia Woolf Qéﬁanceton Prlnceton University Press,

REORERES o

lFreedman ‘P 8

- . 221t is 1nterest1ng that Ian Watt Ain. The Rlse of the Novel
(London © Penguin Books,.1957). says that although reallsm is -the

" cornerstone of the novel, "the novellst s realism. does not re51de in the |
klnd of llfe it presents but the way it presents 1t" (p ll) :

23

Rejean Robldoux and André Rénaud, Le Roman ‘Canadien- frangals
du vingtiéme. 51ecle (OttaWa"‘izdltlons de l'unlver31te d'Ottawa 1966)
PP- 163 71. : : R 4 .

2

PRl :

MargotNortheyln her study, The - Haunted Wllderness Thegj.l
Gothlc and Grotesque in Canadian Fiction (Toronto: . Unlver31ty oF .

. Toronto Press, . '1976) , says that critics-of Canadlan fiction have also _
tended to overplay the realistic side of Canadian. llterature associating

its achlevements w1th the growth of realism. Nothey s study attempts to,
eradlcate thlS Tt S TSI T e e et




.v.- “ V217 . o !
. - . . . . Lo ' : . . . . .
. - C. 25,
T v Robldoux and Renaud p 165
What is 1mportant "to the creatlve artist is not what reallty ‘

‘ imposes  on him but rather what he dictates to reality. This
- he does. using: his own techniques and if necessary he will: not

v

o - ‘ " hesitate to force or even to ‘torture them: techniques of"
\\“\ I : ~~ language and- partleularly for the novelist, technlques of
i comp051tlon and wrltlng
26

Robldoux and Renaud pp 165 67
S 21 Tom. Marshall Harsh and Lovely Land The Major.Canadian
' Poets -and the Maklng of a Canadian Tradition (Vancouver: University of
. 'British Columbia Press, 1979), pp. 123-62. Also, Northrop Frye in his
-.conclusion to A Literary History of Canada notes "a strlklng fact about
. Canadian poetry is the number of poets who ‘have turned to narratlve forms
'(pp gu2- 43). ) o o S ev
28Earle Blrney wrote Turvez (1949) and Down the Long. Table
(1955) Raymond Souster wrote The Winter of Time (1949) under the
- pseudonym of Raymond Holmesj apd Ellzabeth Brewster wrote The Three
"Slsters (197uY-
. }"' 29Marshall p. xiv. I am indebted to Tom Marshall's ideas on.
"o . the poet-novellsts and grateful that his study further validated my own
critical interest on this subject, which at the time of the publlcatlon
'of his book was-'in embryon1c form. :

~

Chapter TWo ,

: lSee espec1ally George Levine's "Realism Recon51dered a The
Theory of the Novel: New ESsays, ‘ed. John Halperln (London Oxford
Unlver51ty Press, 1970), Pp. 233-57.

: : 2Brlgld Brophy, "Preface By Grand Central Statlon I Sat Down
-and Wept (Toronto Popular lerary, 1966), ,,5.

S _ EllZabeth Smart , By Grand Central Station I. Sat’ Down and Wept
. ‘{Toronta: PopuIar Library Edition, 1966), p. 44. All further’ quotatlons
: w1ll be taken from thls edltlon and contalned in the text in parentheses ‘

T ey BT

, 5J-ean Malllnson,'"The F;gures ‘of Love: Rhetorlc in, By Grand
Central Statlon Yy Sat Down and Wept " Essays ln Canadlan ertlng, 10
(Spmng, 1978) 110+ T, =




&
o218

S Lorralne McMullen, "A Canadian He101se - ‘Elizabeth Smart and
‘ ‘the Femlnlst Adultery Novel,'" Atlantls, 4l (Autumn 1978) 76; v

7Malllnson o 108 _ I am 1ndebted to Malllnson s study for
identlfylng the novel's prlmary structural pattern

e

o

¥

8Malllnson, p 109
Malllnson p 109

10 Malllnson p llO
S 11

"Psalm 137 " The Holy Blble L K

l2MaJ:lJ.nson, p. 109.

;gﬁallinson, p.“ll7

“luMalllnson P llO

% .lSBroth, pp. 9= 1o o L

6I am partly 1ndebted to Mlchael Brlan Oliver's essay, 7 .
"Ellzabeth Smart: Recognltlon," Essays on Canadian ertlng, 12 (Fall
~+1978), 106~ 34 I am also indebted to Elizabeth Smart for allow1ng me. to
See a yet unpubllshed gloss for the sources of the allusxons ‘in the :
novel. : . S & - : 5
: ynlike smart 's novel, The Double Hook has been given its fair
due in critical notice. (Presumably this rests on the fact that By Grand
Central Station remained underground for ‘twenty years.) Much of the
’ cr1t1c1sm of Watson's novel deals with thematlc ‘patterns Wlthln the novel"
~or its poetlc elements to the exclusion of its narrative elements Two
illuminating dlSCUSSlODS which begln to deal with its formal structure
* are John Moss's seminal discussion in Patterns. of Isolation (Toronto:
McClelland and Stewart, 1974) and Jan Marta's. article, "Poetic Structures
in.the Prose Fiction of ‘Sheila Watson," Essays on Canadlan Writing, 17
-,(Sprlng, 1980) 44 56 " Moss polnts in. the rlght dlrectlon when ' he says:

_Critical analysxs should flrst seek to reveal the structure of
its vision before - proceeding to. -extra- contextual resolution of
the meahing of its’ allusory fragments. (p 169)

Marta s ar%ucle, however,'ls problematlc she p01nts to the 1nteractlon :
between the poetry and the prose in ‘the nowvel, but she confuses the
lssues by restlng her: argument on ‘the ‘assertion:

' The eplgraph to The Double Hook prov1des [such] a verse S
original for the text which elaboratés its message. It heads S
the text graphically, yet as "eplgraph" would ¢rave been- composed
after or "in addition''=-(The Conclse Oxford Dictionary).. In .
-that sense, the prose poetry of the novel is pre—poetlc“p The




¢w1th the’ punctuatlon accordlng to. its senset Culler says:

fact that the eplgraph constltutes a poetlc form of Klp S prose
thoughts in:the text (p. 61) ‘strengthens the bond between text

- and eplgraph;*between prose and. .poetry. (p 47) S :,jk,.y

Douglas Barbour in "A Seml Blbllographlcal Note Concernlng The Double
Hook," Sheila Watson, A Collection: ‘Open’ Letter, 3:1 (Wlnter,_197u 75)

7k‘p01nts -out that Watson did not add The epigraph to.the text. 'He says,

"the most 1mportant change from the original- manuscrlpt of ‘The: Double

_Hook is the’ epigraph on page 7. ‘This ‘was a result of an.editorial v
. decision which McClelland and Stewart made w1thout consultlng Ms.’ Watson"
:,(p 184) Barbour rlghtly p01nts out: : :

Certalnly, it cannot be denled that the promlnence its
appearance’.as an eplgraph has bestowed upen it has ‘made Kip's
statement appear far more important to critics .of.the novel
than ‘might have been the case had it ex1sted only as thoughts
. of a 51ngl§;character at a- certaln p01nt 1n the narratlve
(p.-184) : : '

, 18 Shella Watson, The Double Hook (Toronto 'McClelland.and. e
: Stewart 1966), p..19.. All further -quotations will be taken from. this .
edition and.contained -in parentheses in the text, . In prose, the important

spaces are those of punctuation, which are related to the. sense of the

crucial aspect. of the discourse exploited either ‘to ‘support’or’ contrast
N

If one takes a piece of banal ]ournallstlc prose and sets it
down on a page as a lyric poem, surrounded by 1nt1m1dat1ng
fmarglns of .silence, the words remain ‘the same but their effects

-

", .., for. readers are substantlally altered

e

See C r, p- l6l v :' o - . T )
N\ Leslle Monkman, ”Coyote as Trickster in The Double Hook, A

) Canadlan therature, 52 (Spring, 1972), 70. Monkman contends that
" "Coyote is based upon an anc1ent and. widespread mythl personallty serv1ng
" as” for the establlshment of a new moral and social ‘order." He says it 1s

Coyote who "has drlven ‘the communlty into silence and submission."

Although Coyote is undisplitedly "an important’ flgpre in the novel,

‘Monkman places too much emphasis on him as a figure and allows. hlm a more
3central position in the novel than cdn probably be justified. He
. represents only one aspect of.the community, an aspect that is
'1ncorporated into a larger more 51gn1f1cant pattern

2
0Jan Marta says
\t
. by the end.ofthe ‘novel the story is unlfled but the
*poetlc techniques thwart the narration at various points
throughout.. Metaphor repetltlon, and the creatlon of 'strong
’ 1mages stall the progress of the narratlve - (p. w6)

: T..Evi’lr.ig';”.f”v o "-.‘].‘." .:t ,:h;"“ C 019

L

“,dlscourse In verse, the separatlon of one line from another is v1s1ble e
on the prlnted page by the irregular right hand margln " This 1s a '



"1'5_5.. ’Ju.".:"' Faiug R
v . . o . I “""": R "55’
_ ‘ \*”@Conﬁrarmly, W“mson uses«metaphqr Erepetltlon _and Image not to stall the --ie — -~
e 20 narratlve, but rather to create narratlye WLth poetuc 1ntént ‘f”ﬁ'>“~ “,f%,ﬁf“fwf
X : S 't“f"bpf'-—'~ v s
T wem Chapter lhrée_ o S
_f R 'LAQ;_ lTom_Marshall Harsh and Lovely Land The’ Major Canadlan Poets
s and,fhe‘MakIng of-a Canadlan,Trad;tlon (Vancouver - University of British:
Columbla Press, 1979) 124.;d o T T
o o i Stephen Scoble, Leonard Cohen (Vancouver'i.ﬁouglanand” d_/;l;f~;w;l
McIntyre, 1978), P 12 no e ‘ T ‘ = ' . -;; ‘. L)s_, » -.: o . .
O i? : ¢'5~_ 3In thls respect The Second Scroll ds modern xn 1ts 1ntentlons

; and phllosophles Although Beautiful Losers: has been 1nfluenced by the ]

s modepry novel, . its.aim,. lntentlons "and technlques are. essentlally :

pos;modern There is a deliberate assault on form as llnearlty, causallty,

~and reallsm are replaced by dlSCOHtlHUlty, play, and’ fantasy’. Sandra Diwa .

“places’ it at’the end-of a. movement what she ¢alls the: symbollst tradition- _
_,-:.;”,;g{;' -of the black romantic, ani’ epitomizing a’'fin de sidcle-aesthetic: See .. ... .

' S iSandra D]wa, "Leonard Cohen' .Black RomanthJ‘Canadlan LLterature, 34

“‘:';-:‘.(Autumn l967) . 32- 42, Lo T e

,;.d_,ﬂgl ..3‘ ; uerlam WaddLngton, A M Kleln'f Studles in Canadlan theratUre
o (Toronto.v Copp Clark-Publlshlng Company, 1970),.pp 118 17 (h\\ S
v 5Wadd1ngton p. ll7 o : -';-,‘ ‘. R

6Malcolm Ross ”Rev1ew of the Second Scroll i A M

A # ames

8Matthews, pv 151. . -t." :‘" )}*/
: : E . T gM H. Stelnberg, ""Poet" of a L1v1ng R%és,/~»echnique ianlein'sA“.
Poetry," Canadlan Literature,’ 25 (Summer 1965)7 17 einberg says:

Klein's tone is. quieter in these poems because they are less
autoblographlcal and therefore achieve greater objectivity and artistic
‘control . :

' 10 A. M. Klein, The Second Scroll (Toronto:. McClelland and
‘Stewart Ltd. s 1961), p. 4l. All further quotatlons will be taken from
thls edltlon and -céntained in parentheses in the text.

llRoss,-p. 90. N



gt

"‘t:'”mc 12M W Stelnberg, "Introduotlon " The Second Scroll (TOPOHtO‘

McClelland and Stewart Ltd 1961) p x.

l Waddlngton, p l23 O o o ‘»iilﬁ R

I Tom Marshall '"'Theorems made flesh A Kleln's Poetlc Unlverse,
Canadlan g;terature, 25 (Summer, 1965) Marshall says

' :,/ o . Klein's own art in "Gloss Glmel" 1nvolves the creatlon of a LJ:,
. ' - rich prose helghtened by effects of sound, rhythm,‘sensual 5
o ' 1magery and metaphor to the power of poetry. . e e o e
Marshall also refers to Kleln s 1nterpretatlon of the Sistine. Chapel’ .
palntlngs as "an exercise of language as maglc The celllng is seen as
~ geometry and expressed in- language that vividly re- -creates its: phy51cal
. Presence at the same time as it describes the glory and’ the’ dangerous
limitations that is the human condltlon”
lSFor ‘a detalled and 1llum1nat1ng study of the language of
"Gloss Gimel, " see Zalllg Pollock, "The Myth of Exile and Redemptlon in
'"'Gloss Gimel,'" StudLes in Canadlan therature, Y11 (Wlnter, 1979),
31 : . Tl

-

: ' 16Marshall,',"Theorems made flesh, Kleinfs'Poetic Universe,"

l7For a more" detalled study of llngulstlc dlslocatlons ‘in The .
Second Scroll, see Waddlngton s study of Kleln s. The Second Scroll.

18

Malcolm Ross, p. 91.

l9V1rg1n3.a Woolf, "A Narrow B dge of Art, ”_Qollected Essays
vol 2 (London Hogarth Press 1966) 224. ' ’

.
»«-

' Stephen Scoble, Leonard Coheni® CVancouver,~ Douglas and :$”.;p;;
McIntyre, 1978) p- 12 ‘T ‘am 1ndebted to Scabie'sfull- length study of*
Cohen’s wonk for. many of my- own views on Beautlful Losers.

Tom Marshall Harsh and Lovely Land ‘P 135

‘ The 1dea df maklng "strange" the habltual or the famlllar by
presentlng it in a novel light, or in an- unexpected context, is known as .
"defamlllarlzatlon," a term first used'by Viktor Shklovsky in "Art as
Technlque," in. Russian Formalist Criticism: Four Essays, trans Lemon
and - M._Rels (Lincoln: University of Nebraska Press, 1965), 5-24.

Jan. Mukarovsky dlfferentlates between: standard and llterary language and

. finds poetic language dellberately ‘breaks the rules in order .that .a given
passage be noticed as poetic language He points out that poetic language
'is characterized: by its functien; ‘however, ~function is not a property but:
‘a:mode of . utlllz1ng propertles of a given language. Aesthetic effect is.

- the géal of poetic expression; this aesthetic function concentrates
attentlon on the linguistic aesthetic function which concentrates -
attentlpn on the llngulstlc 31gn 1tself See espec1ally, Jan Muka%ovsky,




.'"Standard Language and Poetic Language," The Word and Verbal Art (New

Haven Yale Unlver31ty Press, 1977) PP- 1-65.

23George Woodcock '"The Song of the Slrens ,Reflections on';

’Leonard Cohen," Leonard Cohen: The Artist and His Critics, ed.
M. Gnarowskl (Toronto McGraw—Hlll Ryerson 1976), p..lSQ '

24 *For a fuller and more expllc1t study of the 1nfluence of

' Cohen s poetry, see Scobie's study, Leonard- Cohen, and Michael Ondaatje s‘

study in Michael. Ondaatje, Leonard Cohen (Toronto. McClelland and
Stewart, 1970) ‘ . .

Leonard Cohen, "You Have the Lovers," The Spice- Box of Earthf“ﬁ

(Toronto: McClelland and Stewart Ltd., 1961) p' 29.’;

26 I follow Scoble =3 loglc of referring - to the first person

o narrator as ""I" which clarifies “""the notion that the’ comp081te ‘character

in. Book. Three is~ 'IF ! a remote human pOSSlblllty S See Scoble, Leonard P

Cohen p 97
S22

R

See Karl Malkoff‘ Escape from the Self A‘Study in,canfémbcrary

' Poetry and Poetics. (New‘York Columb;a University Press,_19?7),‘p.'7,:w»r

Malkoff saysL

- ‘.If hlstorlcal time “is not 1nherent in reallty, but rather an S
”:'lmp031tlon on: it; then temporal sequence ; is not a necessary’
" ‘means of organlzlng narratlve "If, as from the p01nt of view
of ‘eternity all time' is copresent then the poet can: Juxtapose
any events without any concern .but the effect . of the . .

“lﬁlfw}juxtap051tlon The' very notion of plot, which- is after all a -
o '7preocchpatlon w1th cause and effect: relatlonshlps, is. suﬁpect T

‘ '-‘when deprlved of ifs’ seqﬁentlal underplnnlngs. Slmllarly,.
‘$patial drganization .- beeomes the - prototype for- the S
. Jlmp051tron of loglcal categorles .upon. experience. In place: of

;r_w_,“ abstractlon is the concrete; in place of temporal and loglcal

organlzatlons As, the- 81mple act of juxtaposltlon ) Wthh
opens up new worlds. o

" Sée’ also Roger Shattuok's comments on. juxtap031tlon1ng in. "The Art of P
“Stlllness," The Banquet - YearS'- The Origins of the Avant- -Garde” in Francehfu‘~.
‘ﬁ1885 to World War One (New York Vlntage Books, 1955), PP 326 52

28 Leonard Cohen Beautlful Losers (New York Bantam 1966)

’p' 225, All subsequent quotatlons will be taken from thls edltlon and
‘their page numbers wlll be contalned ln parentheses in the text.{

29 Malkoff sayS' N o R
.. The loss of faith “in. the coherent, consistent. personallty,‘~_ .
”:@_leads to the adoptmcn of: thé mask-as- a. legitimate means -of- self-~ T

eXpP6881on.'~;¢:~”the use-of a varlety of masks, s;multaneously, 'i‘:;ijlﬁtiw
. Or at least in rapid succeSSLOn within the same; work: makes> v =i =0T
. possible a stance- that 1s nelther objective nor sub]ectlve.-:f-yif‘[f?~-

(p 33) . 0



«

”ﬂfiw Trask<(Pr1nceton Prlnceton University . Press; 1957), says

223
~ ) ) .
30 ‘

In this respect one could say the characters suggest a

.,"fl ural" or '"typological"- 1nterpretatlon, which Eric Auerbach in
g

Mimesis: The Representation of. Reality ‘in Western Literature, trans.

LT establlshes a connectlon between two events or persons,
the first of which. 31gn1f1es not only itself biit also- the -
second, while the second. encompasses or fulfills the’ first.

The two poles of a flgure are separated in time;. but-bothjy T
belng real events or persons,,are W1th1n temporallty (p 64)

. 31, ennls Lee,_ln Savage Flelds (Toronto.i Anan31, 1977) 'sees . .-
the thlrd sectlon ‘of” Beautlful Losers as a fallure ' '

- ’

. S & falls to~f1nd a’ satlsfactory voice and form 'We do
"~ not watch the central consc iousness tra1p31ng through 1ts
"’ostens1bly happy- endlng w1th devastatlng irony;. we, watch it
, ‘drlft off lnto sophomorlc allegory and warmed over- SCatology o
- '.(p0 94) T R T , - Cw T

ot a - . . . - " .
EEE b iy b

ie - N . A

: Lee s readlng of Beautlful Losers is -based onaan ldlosyncratlc (if not

brilliant) reading’ .of the novel’ ln whlch he applles ‘his preconcelved

' notlon of metaphorlc cosmologies. . Because the thlrd seetion does, not‘fltv

“intfo! the ‘scheme” of his "psychomachia," he feels this’ section fails. ~Lee-
-argues that the destruction of F.'s pg;sonallty in Book Two ”undercuts"

. the valldlty of the world view presented in Book One. I agree with
Gcoble, ‘who argues ‘that the stripping away of all aspedts of F.'s
mastery in Book Two is the necessary process by which alone he can enter
~the- ecstatlc ‘reality of Book Three: (p. 121). I would further aggue that
Lee' s readlng fails to con31der the: formalistie -aspects of- the_novel; ‘it is

preomsely ‘the - Vblce "&nd the structural patterns created in the first TwWo . ST

books ‘that. achieve an- appropr jate and successful resolutlon in the
concludlng sectlon :

32 F M Macrl in‘an artlcle; "Beautlful Losers and the Canadlan

e

Experience," The Journal of Commonwealth therature, 8: l (1973), suggests

Each woman symbolizes an extreme that cancels .out the other.
Thetwo men;, "like the women, -are at oppos¢te ‘ehds to each other
. They delineate an external conflict, as the women denote an
;- 1nternal one. (p. 92) : -
L Desmond Pacey, "Cohen as therary Phenomena,” Leonard Cohen " The
Artlst and His Critics, ed. Gnarowskl (Toronto McGraw Hlll Ryerson 1976) Pacey . -

. notes:

The greatest significance of the Isis cult, -which" developed 1n
. Egypt in the seventeenth century B.C. ‘and graduélly spread
. throughout the whole Medlterranean world, lay in, her role of

. soul and renewal of ‘life. " She" ‘¥ Tuded in-herself the. virtues _f:*

E-ﬁ;l*; of ‘all ‘other goddesses, and she offered to ‘her: devotees

forglveness pungation,-communlon and regeneratlon Her

- - : " “ s : g , el sl
. PR 2. ) . :

- ‘Universal Mother ‘and-her ‘agefcy’ oF affect1ng~1mmortallty of the 41'{vﬁ"5j-“”



pres

f'ghl954) p- -19. All further quotatlons will be taken from thls edltlon and

: emphaSlS on thls p01nt : e

"‘Chapter;Four:. j. L T s p;'f i e .

mythologlcal role in piercing tOgether the fragments of her

husband OSlrlS symbollzed her mlraculous heallng power (p 88)

: 34 Pacey translates thls, "I am Isis ‘born, of all. thlngs, both
what. is and’ what.shall be, .d@nd no mortal has ever llfted my. robe" .(p.. 88)
‘Scobie's translation reads, - ug am I$is, T am all’ things which have been,_
and are, and shall be and no. mortal.has llfted my’ robe" (p 142)

35

“

Lee nlcely clarlfles thlS in Savage Plelds

o . ol
P T

‘In subsequent arcane and occult tradltlons, the 'vell of Isis' - :.- -

was often understood as appearance or. 1llu310n,_wh1ch had’ to be
- dissolved. by the initiate:  The: ‘enlightenment whi¢h followed
‘was sometimes’ flgured as ‘a revelatlon of the’ goddess s vaglna
(p. 70) : :

DespIte Catharlne 8 rejectlon of - her sexuallty, lt seems, she, ‘“'3

too;>part1c1pates Durlng“the fuck cure,»"Catharlne had ‘lain among.them
and left with them unfoticed" (p.’ 167). Cohen 5 1tallcs sucgest th .own

RS

A . N RS .
PR - e

o

e
SEen »"Dennls Lee says if'a nov1ce p@r81stsaw1th his "koan"‘he may

‘eventually,'ln sheer frustratlon, abandon the delusory categories of his"
A‘lntellect at whlch p01nt he achieves enllghtepment Macrx'suggests the
‘whole novel lS a kean: at first it appears nonsen81cal only ‘to prove:

lllumlnatlng upon further consideration.
'f 38Lee5'p, 82. . T ,,/(i . b
'39Pa£éy;'ﬁ?igd;", SIS “W”’“Tf"

0Douglas Barbour, "DOWn Wlth Hlstory Some Notes Towards an
Understandlng of Beautlful Losers," Leonard Cohen, ed M. Gnarowskl

> v ¢ A

_I

&;Pacey, p. 90.

o

~
- e
-

W,~C Lougheed "The Defeat of EgOlSm A Crlthue of The )

‘Deserter," Queen s Quarterlz} 79" (Autumn 1965) 552-62.

See Joseph Campbell -The, Hero With a- Thousand Faces (New Yo\k

~-Meridian Books, ‘1956)...This will be: further dlSCussed ln relataon to

-

lrMargaret Atwood s Surfaclng S ‘p";,' CotE AT

B ‘,(-.1 - el e
4_“‘,,,‘. e P

5 .
Douglas LePan The- Deserter (Toronto McClelland and Stewart

e -~

EN PR e '.‘ L
L mew

oou .

,,,,,



T

T contend th;s is only partlally true and LePan's failure.to malntaln a

;Lagalnst her ffesh S e

-t

“

-fgcontaine&'inhthe.text.by parentheses.

* "Lougheed, p. 552

‘SFf'Wi‘Watt‘ "Introduction," The Deserter p. x: %'

Ty .

,?’.

Lougheed suggests that The Deserter is the story of Paradise

_ Lost: and Rusty's quest to regain it. He p01nts out that much of the

1magery in the novel.has "Edenic, overtones LN .

In many respects thls "crystal sundlal" is 51mllar ta Bernard's
' "crystal ball" or: "globe of life™ in Vlrglnla Woolf's The Waves.

KatttsaYs:

. [ﬂePan'sfftSI:theUWholé*rich”Ii%e 6f His novel through one
‘.. lively and subtle sensibility, suff1c1entlyaclose to the -
« duthor's“to permlt the full strength of his own perceptlons

ﬂtlm thoughts, and 1mag1n1ngs, sufflc;ently objectlfled to -’

eneourage detachment rand - the- play of genulne ‘dialectic, if
‘not drama (p x1) »

consistent detachment in the v01ce of his central character lS .one of t
novel's ma]or flaws _ , \

Y

e e
I S -

Agaln, thls“technlque s*simllar o that of Woolf's in The
Waves, whlch is .much more. con31stently effectlve 1n its- styllzatlon n of
the multlple consclousnesses as. ln L

"I ‘see a rlng,"'sald Bernard ’"hanglng above me. It'quivers-
and hangs in a loop of light.™

"I see a slab .of pale yellow,' said Susan,"Spreadlng away -
~until it meets-a purple stripe." :

"I hear a sound, " said Rhdda .

. See Vlrglnla WOolf The Waves (London Penguln Books, 1951), p 6.

‘:. ¢~Tom Marshall Harsh and Lovely Land, p. 132.

R L

]'Marshall LRI s LR e

isithe. dellv nce3from sln, and the narrator 1n Surfac1ng has SLnned
=

Paper]acks Ltd

3Margaret Atwood Surfac1ng (Markham 1972)

- “"w"
L Carol P. Christ ”Margaret Atwood .The Surfacing of Women's. K~
I-Splrltual Quest and VlSlon," Slgns . Journal of Women in Culture and. . ..

<. Society,-2:2: (Winter, 1976) ;- :3L0. ChPlSt points out (I think" accurately)
°”that the narratoﬁ‘s”quest'ln urfac1ng As fomuredemptlon "Redemptlon"’ f T

»

P

&

. — - PRI 5 . . - T o AR
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. the Twentleth Century (Toronto ' McClelland and Stewart 1975)

:l§éO) p. 79.

L4 George Woodcock "Poetﬁas Novellst’" The Canadlan Novel in s
‘-315

Sherrlll Grace Vlolent Duallty (Montreal Vehlcule‘Press,__»ﬁﬂf

RS

"Q Although Atwood's novels are. all dlfferent they do tend to _:,'ﬂ,u'ﬂa

~paise. the same ethlcal, sodlal and psychologlcal questlons and: they S e
_share themat i¢ ‘and styllstlc 31mllar1t1es with the poetry. Llnda Hutcheon

in: "From Poetic to Narratlve Structures \;The ‘ovels of . Margaret Atwood a .7uf

. Lorraine Welr (Vancouver,- University.of. Brmtlsh Columbla”Press
" pp. 1733y argues that the orderlng patterns of. her'lyr sb
,lncrea31ngly 1ntegrated intd-a more: complex and - more speclflcally

Margaret:Atwood:- -Language, Text and Systam,‘eds. Sherrlll Grace :and e

narrative .technique. .I: have restrlcted my analy31s to. Surfac1ng because

- -of the specific: technlques she uses. in “the-novel and also because it is

;the natural culmination: and’ synthe51s of a number :of motlfs that arei‘ S
- prevalent in-Atwood's work from her earliest poems.; In Surfacmng, as’. 1n«'-' :
-her poetry, Atwood dramatlzes in her language a. transcendent v131on.j”, N

' l7Gllean Ladousse,'"Some Aspects of the Theme of Metamorph051s S

S in Margaret Atwood's Foetry," Etudes canadlennes/Canadlan Studles, 2

"(1976),‘72 ,-“ N AT T T ‘ S A

18 Ladousse, p 72

lgGraoe, P- 65
20

b,‘

See Janls Watkln,i"Extended Porms The Use of Myth in- Modern . "'l%‘

sCanadlan Poetry" (unpubllshed Ph.D.. Dlssertatlon Un1vers1ty of Alberta?
1981). .Watkin argues there is a popularity in- Engllsh Canad1an~poetry of
_ 51ngle volumes whlch usermyth as a. structural dev1ce.. She says., R

Modern and contemporary Engllsh Canadlan poets haVe chosen .

titles- meant to indicate: somethlng of the: process,, toplc or e
_.deflnltlop ‘which 1nd1v1dual poems ‘in the volume Jointly: explore.-'

‘The unlflcatlon of the collection is- 1nd1cated Qy the - orderlng
-;'of ‘the, poems- the poet hopes thlS ordenlng,wallwallow the '

‘s péader £ ‘consider the'. :md:.vxdual poems as- interacting parts’ of .

_. . the whole, and ultlmately to. regard each volume as a sangle
*_»extended poem... RS . L S

o~

. .The methods of myth=also assistiin: the creatlon of an_extended ST
ﬁiform., Because myth:bIurs the: dlstlnctlons between the 1n51de-?«'*“”
~and the. out31de, fantasy and reallty, llnear time and "
“ftranSCendent tlme, the poet can express-relatlonshlps betwéen




'f;vadoptlon of the methods of myth permlts the exploratlon of
'{:?relatlonshlps w1th1n that llnear structure in.non= parallel T
. ways (pp 17- 18) et e e i =

\ : . e .

21Grace, P 65

o a : -

: . In thls respect Sherrill Grace notes a 51m11ar1ty w1th
Shella Watson s- The: Double Hook whlch she says "presents .a myth of -

L 'uAtwood's 1nterest in- fxctlon and chtlonal technlques whlch )
are’ ev1dent in her early poems~and in The.Journals of. Susanna Moodié are
5formallzed in her first novel The Edible’ Woman (1967) This novel is
prlmarlly concerned w1th soc1al comment made througb the poetlc eye and,
Iike her later novel, Lady Oracle’ °(1976) , is: written in the comic and - .

satlrlc mode Both ‘The 'Edible Woman' and Surfac1n§ are dlrect>1nd1ctments”~

“‘agains a plastlc consumer-oriented - soc1ety, but ere Thé Edible Woman .
3‘explores this.in a- satiric. vein," Surfac1ng achleves a mythlc and symbollc
enlargement of Atwood's ‘personal statement as it transcends cultural and
~social: boundarles. - Atwood's *latest: novel, Bodlly Harm. (1982) also
explores commer01allsm where vivid- and concrete images of consumerism
'suggest ‘a’ commerc1allzed sen81t1v1ty ‘Life Before Man (1981), on the .
other’hand, is concernednw1th the: shaplng effects 'of social backgrounds.
Alth”ugh eachnovelreveals the poét!s sharp eye. and a. propens1ty for -
us1ng'images to conVey meanlng, it is- Surfa01n5 whlch Seems to me to be
the most: powerful and: least flawed of her movels. Atwood's newest work,
Murder in the Dark, (1983), 1s subtltled "Short Flctlons ‘and,. Prose Poems. ”
+In this work, :Atwood amalgamates the’ poetlc .and: the ndrrative mode, in.
brlef pleces that work to capture meanlng, 1mpre531ons, and sensatlons

.'.-.'25 . . : L

e Grace says,;"Duallty is nelther negatlveruu*amb1Valent \ :
Daullty,)whether ‘of structure or metaphor, ‘is.not the same -as polarlty
But “the-human tendency to’ polarlze experlence, to afflrm ‘one perspectlve

qh'” Whlle denylng ‘the othep, is deeply ingrained . . " (ps 1132). "The major

theme ‘af. ‘Atwood 's - Two-Headed Poems (1978) empha81zes this' contlnulng _
theme.'in- her work In this book of poems, Atwood portrays duallty as the '
"ontemporary~natlonal dllemma.

-3

) ' : 26The two poems that antlclpate thlS functlon of landscape are
- "Journey 1nto the Interlor" in Procédures for the Underground , .and. "What -
”‘Happene‘" inc The: Anlmals Ain that Country. * Douglas Barbour has: p01nted out
to me that: Atwood's: poem’ "Procedures for UndergrOund" prov1des a gloss on
Surfac1n’&'n the same gay Cohen S.‘poem - "You Have the Lovers™ and LePan S,
~poem. "'Image: ofﬁSllences" prov1de glosses for their. novels Beautlful
"4-Losers.&nd The Deserter.’A-d_ LT e ool o P

ThlS pattern lS ev1dent 1n Atwood's work as early as ﬁouble

both wordds, _ever agaln ¢an’ she 1nhab1t one ‘or.the other. Thls

_ 22Prose—poems in- Clrce/Mud Poems, pp 49‘ 52 61 eu 68“' “;ljil

dupllclty" 1n Canadlan 3011. L - O R ' -q§3§<

P
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~ e ‘22&.‘
,?“ff acceptance of dualIty, ‘basic #o. the myth,»lnforms each level of the .
' narratlve" (p 103).,u,;'a,, e L . f{.f.:‘ii,*g_r_ez,fv g&;

1» - N '.
o -

S s ’* Sherﬂ;ll Gnace f;qu ghe shlft in- tense ln the=novel perpiex1ng
e and flnds 1t Vlolates the “temporal- s?quence ‘of mhelnarnagtve.. However,-.- SRR

' she suggests fhls Shrft*may~be Jused to emphas:ze the narrator s S&Ff- v .e*'ufégea

alienation. anpd.’ the ‘mental. jQurney into- the past. - T agree. ‘with this R

§uggestlon*and would add that -the shift in tense. phrepares; for and’ then . -

R

‘ underlines the- narrator’s transformatlon in the. final section of. thev“: -@'5
i B ﬁovel where she will destroy (sxmbollcallyo “all: spatlal and temporal . :
boundarles 1mpo$ed’on a- pérsbn..ﬁwz_,,o AT RS R ; ", e
e 29Carol P Chrlst "Margaret Atwood TheJSurfaCLng"of Homen” s_*L'f: .
Splrltual Quest and Vlslon," p: 323 '“faw “,:. e e T T e e g

ThlS is a po;nt of dlspute amonngtWood"S many Crlti¢5-~'fﬁe ,b'i;-apl

' conciusion of:Surfacing is certalnly a. quallfled ‘affirmation of 11fe, she

cmay, not know how. she?w1ll manage,. but “she has dec1ded to,return w1th Joe
't6. the city, and ng longer be a viétim., Moreover, she: ‘has come to’ reallze

"~that she can no longer abdicate her respon51blllty exther from soc1ety or T ¢
,trom hlstory As Jerome Rosenberg suggests ‘ '[ '_r- R R
v;‘ﬁ . it.is Hawthorne s unpardonable sin of- dellberate : '; S

‘alienation. from-the rest ‘'of humanity that Atwood's heroinme must |- -
dav01d—-not to remove. sin. from -oneself by perce1V1ng‘oneself as :'

" better than: the rest of humanlty, but to reallze'one s S
inevitable compllc1ty in humanlty s corruptlon——tO«take A
'respon31blllty TV e T ﬂ:.ﬂﬂ{ R ; s

N - -

\'v
[

ASee Jerome Rosenberg, ”Woman as Everywoman in. Atwood‘s Surfac1ng . Some ..

v_ observations on - the Endvof the Novel " Studles in Canadian- therature 8 i

tim

(Wlnter, 1978), 129 »-*i}} -,:; Lo [ ‘k‘{\ _ e,»~ut~ R »'ﬂ..“

'R Voo i}

31 o
Here I am 1n~agreement wlth Rosenberg‘s conclu61ons and hls

)

'-crLt1c1sm of . Rosemary Sullivan's .opdnion. that Atwood's conclus1on to her:* ..

novel is a- fallure because thereuls an. 1mp1101t evas1on inm: ‘the attempt to B
._dlsengage herself from hlStOPyr or from her own 1nher1tance of‘the:human ;f,‘* -
condition. - See. Rosemary Sullivan, "Bveaklng T
1 (1977) "-30- 41 ”.; : *,4', .

the Clrcle,” Malahat Rev1ew

} '.J e
) .

\ (London. Unlver31ty of Texas, 1967) sheds nght on thls matter when he : FLQ'ﬂﬁ

‘_\says

4more deeply,‘between man and 118 belng——con501ousness of hlmselfi’,fh o

The dlstance between the worq andlthe object——whlch 155 1Abt’ v ,‘

‘a

‘precisely, that whtch obllge eadh word to‘become a.metaphor of ”}ijﬂﬁ?d

1ntervenes. ,Xhe word is.'a Br dge by whlch man tries to traverse<;:.{.\;‘
the dastance that separates h I from external,reallty " But’ that';:,;'



Ll E

.

dlstance is a part of human nature. To: obllterate it, man, must

g l;;,a_renounce ‘his. humdnitys, elther by returnlng to the natural world
s - op by transcendlng the Jlimitatioms, that hlS condltlon imposes ‘;j._ﬁ,
. on hlm.,,(p 26) -ﬁ’;.k'mgm;w-‘-_ R ,',f\.‘ "'7',7

"r» T

33GraICe, P 10‘2:* e

et S T R T, B T

3 Grace acknowledges in’ Vlolent Duallty that "varlous ways “have’

been used to descrlbe the- v151onary everits of Paprt: III'in Surfacing,. from - -

;'” psychologlcal to. rellglous, from. Lang to. Eliade and rlte de; passage'

o

myth:" ° Grace" adds, 'more llkely Atwood.is draw1ng from Ojlbway con¢ept§.
e*oﬁghomology and transformatlon" (p-.106). I find John. Moss s comments
+ the mest uyseful here; be. says. the narrator "genetrates 1nto prlmeval -and

' prenatal realities.: ", through an unusual Use” of, erds and image that
~bEgrs. éé01OSéT Telationship totpoetry thap prgse """ See:John Moss),

B -

Ve
Sex‘and Violence in the- Canadlan Novel (Toronto,, McClelland apd Stewart

'.' ,m-.o' ...4,_,..,“

~

T DR 35In her study of Atwood's poetry, Pat Slllars notes that. in
“hep: poetry,,"the language of poetry,_lmaglstlc and assogiative, has been’

fashloned to” 1m1tate'the rhythms of discursive language, or the cadences 4‘

Jof - common Speech have been transformed 1nto hlghly ‘patterned. poetlc S

‘ v'language; ‘See’ Pat” Slilars, BPower ! Implnglng Hearlng Atwood's Vision,",
,”, Studies 1n Canadlan theratureg 4. l (Wlnter, 1979) o SR ,T f7~
Yo ',‘@ — — L

("L'xi = SN !

P 6Fo,r aidetalled study of Surfa01ng as an- archetypal quest see
Josre Campbell TS * Yoihan - angenpmin Margareg- Axwood s, Surfacing,"™
fosaiec, 137 Spang, 1978), 17-28. Campbell argues that the ‘mythic
pa&tern 1sv1mportant because the protagonlst/hero is now a woman. She’
feels that: the structuré: 1Se1mposed upeon "the narrative, but I would argue
that 1t evolves organlcally 1n~the descent\and surfad1ng motlf

3

37
Campbell suggests Atwood is maklng use &F the" Demeter Kore

';-myth ;n‘thls act: ¥ the finding of Koré by Demeter expresses the . experlence

f Y o

' of d rite de passage from- glrlhodd to womanhood through rape,
.v1ct1mlzation,,death and sacrlflee by .an 1mpersonal god or malée,who .

. ‘remalins. allen.w Campbell Says ‘the: important aspect of this myth 1s the =
reSurrected Koré. who‘can. no 1onger be abducted, or in this case victimized.

Kore ls resurrected by her mother"ln turn; she w1ll resurrect her own

LD;llard, 1n LlVlng By‘Flctlon (New York: Harper and Row, 1982), p. 2i.

@ e

chlld T e S , S o .- .
o S .kt,/,w n‘ . e e o
S ¢ 38 ‘ ) ' 4
o RoseﬁBérgd "Woman as Everyman,” p 131. . [ e
Lo Co - o e
R T A R IR
. Chapter Elve N o SRR L RN
B 73"ﬂa' "Narrative collage" is an apprépriate term ‘used by Annle e

“She adapts the term from’ the, techniques used: by the modernists’ to shatterv

the narratlve ane 1n terms of thelr treatment of time and space., ,

h
- . - - ST P
¢ L SLooh ' N . T S



R

,".fl§76) p 63.  All further quotations, w1ll be taken From thls edltlon and,;
o contalned in Paréntheses in the. Text. e T e ce e

Ikm Learnlng To DolA,Selected Poems 1963 1978 (Toronto McClelland and

v u;i=~:?~f Ondaatje, the man~with seven.toes (Toronto ’¢5§¢5-H§ﬁ$e{Pﬁess,us*

R o Ondaatje, the'man W1th,s en toes, p, 41. @ f'"'tl l ‘; ‘
PR j{,_ ,l‘ Tt . . 5 SV .

o . .‘-_»-~ s » i‘.w e R R 4

?¥¥"¥7»-~ Tor -a- fuller and more\spec;flc'analysis Qf: thl$ polnt, see.,

- “Sam Soleckl s artlcle, "Polnt Blank: Narratlye inMichael Ondaatjels the

" of. Blﬁdy the Kid a'novel which includes "not only prose. parration .in- many o
- voices®and’ tenses, but also photographs ironic and 31ncere, ‘and’, blank A
‘“spaces, 1nterv1ews and poems" (p 22) ’ N

‘_Bllly the Kidy see. Stephen Scobié>s artigcle '"Two Authors ‘in Search of a’ o

,;~man w1th seven toes," Canadlan Poetry, 6 (Sprlng/Summer) mﬂ‘

. “or

PN .b,l

T

Soleckl, p, 23.,v;.~M:;:;.'llii'ft_t~ﬂ‘;" i ‘?pj'~‘t('ﬁ .

o 8Stephen Seoble in an. artlole, "Comlng Through Slaughter ;«' (Ej
.'Flctlonal Magnets-and Splder s Webbs,U Essays on .Canadian Writing, 12 .

(Fall, 1978)7 .5- 22, suggests the "superficial. ‘distinctions betweem

fpoetry and,prose in’ terms of the way the'words .aré set on ‘the page arevof

" ‘minior lmportance “ He. says, that: although’Comlng Through Slaughter is,

1

A the epd of the novel

“at'the’ level of the poetlc 1mage” (pp 5 B) ﬂ .V : ,_,_ .

<'~almost entlrely prose and lS generally dlscussed and accepted as'a novel

s &

s

_remalns uneasy about calllng it "a novel in the conventlonal sense lee
_Leonard Cohen's Beautlful Tosers (a book to which 1t bears, more- “than. a

.
t

ﬂffﬁ Mlchael(Qndaatje, ”Whlte Dwarfs‘" Thére! s a Trlck w1th a- Knlfe ﬁ$f

. Solecklf;p l7 : The resolutlon of the dualltles in the later o

“works ex1sts within the form or the’ structUre of the work there 1s -no:
;.<'themat1c resolutlon In thevconcluSLOns-to‘both the later works there Ll
‘”7113 a sense’ of- open endedness 31nce the legendwof Bllly the Kld and Buddy
-Bolden lives: ONw * .+ o e T T t AR T

passing. resemblance) it is a novel in which the real actlon takes place 'g;

». .'.‘ ) '.‘

9Anm.e Dlllard in L1v1ng By Flctlon calls The Collected WOrks

1o For a fuller account of sources in. The Collected Works of

'Character," Canad;an Literatiire,.” 54. (Autumn 1972), 3755 For amn o
account’ of sources- in Coming Through Slaughter, see Ondaatge s credlts at

;7 D Mlehael Ondaatqen The Collected Works of Bllly,the Kid .
S (Toronto " Anansi,. 1970, p. 20.. ALl further. quotatxons wlll be* taken e

f. 4

from thls édltlon and contalned 'in parentheses in, the text 2;,4

v ‘. T -

-_:",'

T

l2Mlchael Ondaatje, -Caming’ Through Slaughter (Toronto Anansi,<f N

. S . Lo . PR . :
et s AR « L ., : LT v
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'G':kaTa%z' lsFor a valuable and 1nterest1ng essay on compos1tlon in Theh
‘Collected’ Works: of Billy the Kid, see Anne- “Blott, "'Storles to Finish':

«ﬁtfii59_1 The Collected Works of Billy the Kid," Studles ‘in- Canadlan therature, ‘3.“
Coo , 2.2 (Summer, 1977) 188-202. S _ ‘ A R
::~» S et Scoble 's suggestlon,that there mlght be a. llnk betWeen \

‘g;{ip; Iherv1lle and."the-Brophet Ibis," a- Loulsdana bird, whlch Nora's mother,
o e Mrs. Bass sees as paranold, 1s_not too far fetched w1th respect to the

. e,“‘i.“~""L1bérty-Iberv1lle connect nerL o _~'-: : ._1_ U

;'37-?' ».‘,"“";" lsJ} M. Kertzer cogently argues that death 1tself is a: paradox<

it .0 in The Collected Works/of Billy-the Kid. Hé argues that ‘the poen is
L /bullt on paradoxes which ean be seen in ‘the fupction of the imagery that -
’ ,*f:' "blends warps, and grows amblguous as the' prlmary contrast ‘between. life
’ * and death gives way. to the paradox10al union of the two." See J. M.
S Kertzer,ﬂ"On Death and: Dying: :The Collécted Works of Billy-the Kid; "‘”'3f$
P Eugllsh Studles 1n Canada 1 (Sprlng, 1975) 86 96. e

. ’
"rA,',.J'a.u,-.\-._.i-.

k r,;‘{'"’ v =" l The image of the star also suggests the "great Stars" in The
Collected Works of Billy the Kid. . Both these images are: repetltlons of
those "burned-out stars"lln the poem ”Whlte Dwarfs."™ " . - [ o0

e

¥

8 f;lE ij;p.j'=ﬁ ) l Stephentéiihie: pP- 5 , u.f' flif; "VJ'ﬂw" . _.;_.
ﬂfﬂi{»i' BRI - '

;k' L There is an. ironical “yet: valld juStlflcathD here 31nce -
Ondaatje s novel wony the Books 1n Canada flrst n0vel awardt; .

R ‘ ’r."- - x.-»_.‘:,a.,w ;*’7»,,0:-»0

PSR R S

'"F;:.-w‘ B S Roy MacSklmmlng, "The Good Jazz,"HCanadlan therature, 73"
R (Summer 1977) 92-94. T NS .

J P . . (I * -

v I 20 Ondaatje 'has had two works publlshed since the publlcatron of
R e Comlng Through Slaughter Ruhniing in the .Family (Toronto MeClelland:
SR . and’ Stewart, 1982) and The Tin Roof (Lanjzville: -Islapd. ertlng Serles,
” R 1983) Runnlng in"the .Panmily 1is autoblographlcal prose ‘which attempts to’
B .’ - come: to: Yerms with the’ author s’ eccentrlc famlly _The'. Tln Roof 1s an, .
. S extended poem sequence RN : : ' ’

. i - ' St ' , s
S PR .« S '_ - 7;.’.' : o e . { < r L ’A N "\‘ L ' .
et o Chapter Bix A DR
h“" :v:}”ﬁ"'v"h o lSee Janls Watkln "The Extended Form in Canadian’ theratureﬂ '
R (unpublLshed Ph D Dlssertatlon, The Unlvers1ty of Alberta 1982) »
R e . i: _: e \ . .
: g,f . ?,, RobldouX'and Renaud p lVO ’

+ AN
E

R As ‘a result of the new dlrectlon the contemporary novel has

",,taken, the: relatlonshlp between author-world 1itérature- reader
+ is quire different from what it was in tradltlonal literature..

'-JReadlng,has become somethlng else. In many cases maklng a .-

o




thorough exploratlon and flndlng aesthetlc pleasure——and*the
' knowledge that goes: w1th 1t-—actually requlre us to read the'
', novel at least tw1ce.“ However, if the COntemporary poem-novel

A is successful, and-we conflrm.thls ‘from our experid§ce, -the ”‘:ﬂ'

PRI

U a- . 5 w e o -0 . P

second -reading is’ really a process of contemplatlon, and llke _
any . other readings that mey follow, it repays our efforts w1th :
lnvaluable rewards., ' : -

The D0uble Hook Beautlful Losers and Comlng Through Slaughter
spec1flcally raise important questlonsw1thre5pect to the modern and the
post-modern novel in. the. development of the English Canadian novel.
Certainly. these novels ‘exist in the tradltlon of post—modern since 1n

. each novel a familiar pattern of flctlonal order is broken down, or'
j"deconstructed ".

%Tom Mérshall Harsh anﬁ Lovely Land p 169
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