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Pnogmun

Prelude and Fugue 29, Book 2 BWV 891 B flat minor

J.S. Bach
1685-1750

Das wollllempen'rfe (lavier was written in 1722 and contains 24
Preludes and l:ugues written in ascemling chromatic order o[ Leg. Between
1738 and 1742, Bach repea}e(l this exercise in a second compilaHon, commonlg
re[erre(l to as Das W o“fempen’r{e (lavier, Volume 2 *lnougll Bach l’limse” did
not title it.

The B ﬂaf minor which you hear iom‘gl’lf has a {our—voice [ugure and is
among the most Ji“‘icuh o[ the Preludes and l:ugues. B ﬂai minor is a special
l(eg. connoting (Iepl‘ll o{ {eell'ng, melancllolg.

Prelude and Fugue 15, 0pus 87

Dimitri Shostakovich
1906-1975

As so many were, Shostakovich was influenced by the work of ]JS.
Bach. So much so that he composed his own set of 24 Preludes and Fugues
between October 1950 and March 1951, arranged by the cycle of {i{i]ms. Hence
the {irs{ isin C major, the next in a-minor, the next in G major and so on.

Number 15 is an especia"y live]g example in D ﬂnl major. As
Shostakovich o{'len had, an ironic tone is present in the prelu(le, a mocl(erg o{ a

waltz, while the [ugue is enﬁrelg chromatic, [our voices with clmng'mg melres
and set at an impossil)]g [asf tempo marldng. AHegro molto where the dotted
lml[ is equal to 188 beats. The [ugue is )[[ l‘l’ll‘OllgllOlll with the instruction

marcatissimo sempre al Line.

Preélude, Choral et Fugue

César Franclc
1822-1890

Composefl in 1884, the Prelude, Choral and Fugue is a work in the
{ripfycll [orm that Franck o{{en use(l, especiallg in his organ works. Mang o{ his
organ works have been plage(l on the piano; the Prelude Choral and Fugne
however was ac{uang compose(l {or the piano. The three part {orm is uni{ie(l l)g
motives. The opening theme o{ the Prelude returns at the Fugue’s imax. The
{a“ing two-note motive appears in all three sections. Al{lmugl'l sl’mc{urallg
Baroque, this work is more LiszHian in ﬂavor with lmge sweeping p]lrases and
arpeggia{e(l embellishments. It is a piece in marked contrast to both the Bach
and the Shostakovich, I:Ilougl\ their titles be similar.
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Deria Volume Il
Lsaac Albéniz
1860- 1909

H Albaicin
H Polo
Luvnpiéa

£1 Albaicin is the gypsy quarter in Granada. The opening is
gui{arlil(e. £1 Polo is based on the Polo dance 0[ Andalucia. The instruction
“dans l’espril du sanglol” is exempli[ie(l l)g broken pllrases and cross accents on
the second beat o[ alternate 3/ 8 bars. Livapiés isa popular quarter in Madrid.
This is the most {eclmica”g (li”icull o{ the three pieces with dance hall rluﬁllms
and a melodg {rom a well-known Andalucian villancico.

Sh'uclurallg, the movements are based on the rlngll\ms o{ Spam’sll
dance allernaﬁng with a cop]a, the melmlg to which the verses o[ the dance are

sung.

The Suite lberia was written rigll{ at the end o{ Albéniz's li[e in {our
books, [rom 1906-1909, conveying his impressions o{ Spain. The suite is
considered a pinnacle 0[ Spanisll piano music and is {eclmica]lg (lemamling, as
the piano must oﬂen stmulate the guilar or castanets. Most pianists consider
re(lis*ril)u[ing the voicing because as it is written, there is much awkward hand
crossing maldng a (li”icull work even harder. Examining the score, however, it
is possil)le to see that Albéniz wrote this way to maintain the integrity 0[ the
many lines simul{aneouslg occurring. Nevertheless, it is sometimes imperative,

espcdal]g [0[‘ smaller Lan(ls, {O rearrange.

Thank you very much to my supervisor, D Patricia Tao /or all her 1|e1p
ﬂlu*ougll this Jegree and [or the preparation o)[ this per{ormance.

This recital is presented in pan‘Hal {u”i"men} 0[ the requirements [or the Aegree Master nf Mausic
in Piano per[ormance [mm the Um'vms:'lg 0[ Alberta.

Thank you {or your attendance.



