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e Instruménthtion o ’
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1
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1
1
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.basses . .

oboe ”f', 0

‘bassoon - L\‘:-.‘. -}
horn in F. '(5- o,
trufpst ‘in Bb SRR L
‘trombone . P
percussion ---2 players “

'timpanl {3 or' @rums)
',_snare drum, tdarlmba » wood block. chimes, N
~'.t!J1anE,1e. maracas. . ' 3y ’

guitar = o s

violas
céllog% R

Summarv of- movementsx

"elarinet in Bb (doubling basé clarinet)

®

b \nth v1,~\

N & R_"ToralJ vm*y 8 - ow

'{ o= c.200)1n Sona’ta Allegro form

and: vegy peaceful 1s in

-'terﬂar'y *o*‘m..
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~. .+ Introduction

‘ ' * ‘. ! 'I ’ ) | o . -‘ . ‘ . .

_.‘ ) . A - Q‘

'DeVelopmenfl

!

/1 timpani opening

. »

Fgﬁgt’Movgmgnglaﬁitb Vigour"

®

" — -
follows:
r . ’ . . e ‘ -

‘percussive effects from .

guitart“ ‘ oy
- o .. |
chromatic harmonies

- u . ,

rh.fztrOdudtiéh to
 theme I~ '
A_themeli;

- restatement '
. traﬁsitionai material fﬁ
Uassd,gnjlbtnoduqiién[

.

(

varied‘reétgtement of.

- theme I , ’ |
transitionaigmatefial
“theme iI |

| tranéit%ohél material

restatement of- theme II.-

i

= T e

both themes inciuding O

transitioﬁal matk?ial;are

.employed'during this section
by . . i ) .

vi

L

K

E

;15 The first‘méﬁement is 4n sQnatg allegro form.. The;

40

.
41-49
50-77

78-97
98-101
102-126
| 127-237.
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In roductlon E bars 1-20“

o 3 ' ; 1 L ;
_ . \ e : . o .

.'_ C n-r-themos I and II employeq bars'?ije-%us
Recapitulation . simultaneously a

transitional.material

‘ ) & « . . / . . : & T
: r-conolusiqn based on I+ 265-end
Coda_ : \ chromatic harmonies from |

h transitlonal material and

most significant tonal centers

I v o
i

3

The 1ntroductlon is prlmarily concerned wit% chroﬁatic.\,
harmonics and pcrcussxve effects. Portions oﬂ‘this materlal

are later used to connect meortant thematic ideas and ;o

rcferred to as trans1t10nal materlal or bridge materlal.

o

.- ’

The exposztlon bpglns with a. brief introductlon by

thé gultar (21 27)- to the statement of theme I by‘he flute.

- N [ —

Example‘l. A - o
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v.f\f \' * ‘ ol
The aolo&st then restatee theme { 1n rourths (3& 39?&

atatement of the theme. This time Yhepd

the woodwinds (#1-149) L ‘ ;f

. The following measures (3‘5; Funcily

'&s - material bas ed’ on development of £ 1 6
eoloist is . featured between mgksureg*su 59-Qtth important
harmonic materials.. The brass in baxw'%6 and 71 inerease ‘

-

the intQ'sity by playing clusters which recur .in later

@

bridge pascages. | L .

»

| Example 2.

o

The brld'e leads to a statement of theMe II from the
guitar. ‘his theme involves . twilimilar phrases connected
e by an interlude. (78-,97). , \ ‘

o /

& A 'l' ‘vtii'

.

[N
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5.

A chord built on E (97-101 ). by, the orchestra introduces RS
a gestatement of time II bﬁ ‘the soloist (1oz 116) “The

estatement actually begins in.measuro 106 and the four

‘ prov1OU° bars reinforce the harmonic" tension.

This variation
of theme II is primarily concerned with harmonic development

ix o -



BN _ statement of theme H. _ The mi clarinet replacea t!lg 3}; &
i} ' '.4 V. \\’l . ’ .' . :_\

clarmet to enhance “;.& Iow register imtmments; 5

'-}. :
x‘ cL e e LT

\ s . The accor paniment between npasurts 130-133 and 135 137 “ RS
yfrom the st“mgs will result 1n a comhiﬂa‘non of speciric «/

harmomes W*‘e!'e Pitches and’ undefined noise ocdury - .. . \

e
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métcrfals, this time advancing Iowardsvac?déality built on
D. ‘“he following example illustrates the soloist's harmcny

.as vertical structures. * ,

' . 1
L]
Example 7 o *

N Ll
RN
. o ,
e
.

In meacure 159 the guit;r'rhythm,becdmes slower in \\<

contrast to trne activity of the preceding bridge material.

" Exarile §

Ekﬁw '
S o B4 gt
___45,;4_~:'fﬁﬁ;:%ﬁﬁ3
) ) rr‘j"r"1' .
o f'
!
1

xii
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The soloist.then states a variation of theme I accom-
panicd by strings playing a similar efféqt heard-at the
beginning of thc‘developmenp‘secfion. Muted brass hélp
to state the harmony (162-i7Q)ﬁ The varied statemgpts of
. themes I.énd Ii leads to a élimax (172; which in turh.leads
to a vuitar cadenza. The guitap.harmonicé‘(172—175) rqp;e_
" sent. the same-motive played ‘by the timpani 4un bar 1.
>

Cadenra:

'Althodgﬁ the cadenza is inéluded as part-éf the deve-
loﬁmcht‘section it deserves sebarate consideration. The
cadeny- is in three divtinc* sectionv‘incorporating deve10p—
: ment of themes and preV1ous materlal played by the 801015%
sg!.ion 1 (176 187) involves strong motivic development

‘of theme II,

Example 9 . E B : 'f ]

xiii
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Sdhe 1o of e g 1s entirely up to the, performer but

Y} S

Thig Twétlon also uses harmonlc quallties from theme I by

'omblo ing real notcs and hmrmonics 51muLtaneously (180 18&)

-

'rhis 1(clw1que is vcry qulet and- harplike and the colour

'f‘w S,

mobt uffﬁotlve when played solo: ‘As the precedlng brldge

materi: 1 L”t&bll‘h&d a tonnllty buxlt around D,. s0 this

‘sectic of the cadenza~ends. The chord- lS a D trlad 1n 2nd

1nvgr"*r playable u°1ng opcn harmonlcs (157) | e
' uCL;JOh 2 (1(8 204) 1nvolves a harmonlc répresentatlon of
thcmcslf The mclody noteq are on- too of the broken chords.‘/ 
: . § _ ro
ExambTw 10 o o . "
‘ o

. ’ s ‘ . v .

' $

¢

once : ision iz made must be adhered to for the sake’

i

‘of the ' of expression,
weLtion 3 rutdrhs to.motivic~de§elopment ffom»theme Il
but il lime substitbuting various scales for the harmony |
{(205-0 5. g | ' |
Lo lopment éﬁ previous. bridge material_(22?-237) is

a

xiv
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' : [T S N
T . . T —‘. N “ .-
; -once again characterized by clusgers. in the brass. Si ildrly
_ﬁ the,gultar contributes to the rhythmie flow through pre xouslj
A\ _
' used harmonic structures.' "- E ..'::I_
5 ’ ) ' ‘. " ) )
E*ar‘ﬁnie.ﬂ.zr B L
S . » . S T
; k yui™ R ‘. ‘ ' " . ‘ la
' . { - ! : - . . -
A@s‘,‘w, /-:E; v . . e P
1 1 | )
r' 1 "}j . t
(} : i ) 5
S !
! " - f '
B ,‘ . I‘/
o ’ e ' ‘.. . S M?y.'
.
e . The sololst then conclude° the development sectlon )
by slow1ng down the falllng llne in the orchestra to 1ntro-
- duce the recdoltulatlon (237) ;
P B 7 ' ‘ : . J ! .
Recapftulation ' -2384264 _
Both themesv} and IT are. restated 81multaneously '
between meaoures ‘238 and. 245
’ " ‘ - .‘:
Example 12° .. o, b {
(on next page) )/
. ‘ e
{
xv’ i
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mr. o S U
./ ; A.‘;. db' 4 o . : ' - ] K .,.. : (I ? ._ - S | .
. . o ol e o
« 1 P ¢ S : R e
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The llne played by the flute and viollns forms a third con- o
trapuntal oart (238~2b1) 'Lrgf:vﬁ Qﬁg** i,” $f?Kb -
] ‘ ¢ T
The decreaolng number of quartér-note values ‘in”’ the
f - ¥ 4 v-- ,)

fimc“ 1gnature ahd an accelerando\( 46 248) in cOmblnatlon

4,

~w1th ‘the guitar chordv (249) prepare t\e\recapitulatlon of

: traneltlonal materlal from,the exp051tion.b ﬂhe brass
‘ ST
lhe '

announce thg brldge materlal wlth a cluster (25 5.
harmonlc ten 1on bullds around E and the orchestra as 'nds; ,

-adramatlcally to. rest on an E dom1nant chord whlch remains '>\\$\

_ T
untll the beg1nn1ng of the’ coda.f S ’
. . . ‘ N 1
T Lo~ : ST -
Coda , ~1'

R [

T AN L
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Sy "l.‘:‘ ( . ". i

~Examp1e;13 - S f,;f-.‘ﬁ‘ e

. . g . . X . . . . R .
P : : - SR

The soloist has forceful chords:against the orchpstra untll

: restating the: chromatic harmony from the introduction. (268 276)
"‘f) fT'he-. suspended chord built on E’(Z?S and 276) resolves to a‘

I
chord con,taminb just the notes E and A.

‘-' I “' " R V . - . L ...‘ !

' BT o - U
R T DL Rt T R At

: co e ;‘~( AT S - ,at_
| The pr1n01pal tonaliths of the movemen; were. E- and A, :
altnough D played an 1mportant part around the cadenza. The

f:mal chord 1mp11es both E and A D

e
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, ‘$econdary_tpé@p I;f

!_‘. . R L
'nature sounds

I

‘ ”aprlncxpal theme -

I
.).

*fhww_..sff'ﬁf

L ' 'prlncl pal theme

1“1dne to B

.

\'«

_v~r1at10n of. secbndary _; '

394k

'EVarled restatement of

:raytrmlc flgure in strxngs

N ‘,-

) I |
£ °11tement o{ prlnc1931¢theme

b

A PN ’
- bars

jf;us-va
.«75—87

fi;tcn31on,1n harmony 4;

e

2-ke

8BS0 .
- 90- 1q;f7

”‘97‘101'”',

105-105

103-111

,1;igi15u{-’
1162118

e
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. f"‘.}ﬁ} I ‘ .
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. .
B frreturn of- secondary theme_ _bars  119-124
-'>fx~‘”f'f'funeral march e /f\‘“&_ 119-160
A VAT
o ;‘ﬂprlncibal theme R /f ;28-1Ah‘_
119-160 Lo ' L :
co : restatement of anal phrase : - ¥46-152
K f1na1 motive" a o . 153-160
L™ e—— b o " , . 1‘ ..- . ' ‘ . .
.Section A -bars'1—871' S ,

’

'Phe $cene of this openlng sectlon is a peaceful place
in the country inhablted only by Nature. The time is dawn
~‘and theé area beglﬂs to stlr w1th activ1ty as %he 1nhab1tants

la‘Walfen The]openlng theme from the guitar (1- 14) is of
ﬂf secondary 1mportance and sets gﬁe mood of the mornlng.f The

flrSt 81gna of llfé begin w1th R low breathy ‘sound. from

! . . e
. ‘ '.l - ' . ) _ 0';'.,' o : ‘
. .
. \\ '\‘ i
\ .
£,
r)® reaﬂty 1
: > > S N | -~
- T = T "} S ,
: ~ ¢~
L i#:
B 1 ¢
! L
. |
¢ ! e - : ‘ {

e - oxix - :



‘ fo . ’ ' ' - ! }
This instrument also represents the first bird to make a ',
sound. | ( . | "‘:
,‘m;_\, ..
77 Example 15 . /
I
4 | ,“ |
\ ' .
‘ L a3
b . : :
Off. o'% o p 244
o 1T 1 1 ] 1! i
- é__l.—i-g e — S £
-] - . . 2
v L
L3 // -
Lo I‘he bJ.rd cp]l secms to arouse ‘-onething 1n the buﬂhes, repre
o
sented hcrc by the snare drum be1|7g scraped by a smgle S
5 | | |
brush. B \ w7 (\
Example 16 ; :
% A LR S )
L . SR (motion in bresk) | R
I B . @s.}').(mem) ey K ] o : - o
]
o

xx



anmple 17

"“*!
.w:n";t,...»lvuOlolu_oltnO’.Ol'. v, ! '. o
: ﬁb‘ddﬁ ) ' - =" . )
n@ Y e
Kjéﬂ SE— el
: d e e — — ‘ o -
) ‘ |
¥ o ‘ o ‘
A bar later (10) the wood block taps away.as a woodpecker might
‘on a distant trce. | - '
Example 18 "__ - . v
B : i _ | _ .
, - Bud " = . -
! . "‘.P ; ; = ’
R C o disembd Kimg S
o S !
. ’ i ’ ) ' _ I
; _‘ , In measurc 14 the‘mutcd trombone represents a }arger animal
who causcr a frightened flurry' of act1v1ty from the other
creaturcs. ifhe oboc contzlbutes to the mood w1th a brief
pa%»oral motive (1/)1and the clarlnet\adds another v01ce to
I .- . ‘
2 ;the act1v1ty ' L o - X
. The °cenc*¢ ‘now awake and the princ1pal theme begins
' with the anacru; 1~ to measure 19 in the horn.

xxi
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/praceding a variation o; the thquoby clarinet and strings

\.‘

The 8016 maracas. (36) caihe anothen,flurnyv°of activity

(39—#4) This variation functions as a bridge to. the for;h-"

coming swatcwent from the soloist.

The guitar plays the theme using Arpaggidtod '.iarmoni'es -
and trcmolo (45-73), while the orchestra supplies melodic |

PG

support fhrourrout the second statement frOm the soloist z{

(57 P L g e

The materlal whxch follows represents a bridge to Section

B, Between meas ures ?5~82 the principal theme is Qresented

in the w1nds. 1he strings play harmonlc glissandi to their
. highest’ pltches as the tempo accele;ates(?S -82). Immediately'

‘preceding Sectlon B the chimes ring eight times, represent1ng

v
\

8 o'olock. . . ',15 S .*,; S

Section B 88-118 <, : :

N

--sacfion*nrfépfégénfa'Wﬂa%*aauairy*aéaufé*%aftﬁé*iﬁﬁaaehf“‘“
country ide undc? the 1nf1uence of constructloq. ‘One mornnng
at approxlmatcly dlbo a work crew of men and- the occa51onal

‘woman ~111 arrive on the scene and bsgln to demollsh 1t for

Y

the good of ,o01ety. thclr arrlvaT announced by a very tehse
chord from the orcﬁestra. ‘ ‘ ' '

\

i
&

~ L xxiddd
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Thos . . ‘ . L .
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trlh"s hegln a rhythmic flgure which becomes an T

[

 The

ostinato beglnn1ng in measure 93. !
. . ‘...'%\,_, - N N \

Exampieﬂ; o ,@_ s
e Lo ',““ i . L

L‘,

-',, '_ovoé

Cbvarenms e

”

i The trumpet,has the principgl theme in the h%Lh register'

(°7-101) cvef/;he ostinato. . e f_,

»

) Phi ostlrﬁto ﬁeads to a sem1~climaxﬁ(105) The chimes
then r1ng 12:00 a.n. before the prlncipal cllmax ‘of the,
: : Sy

Y

IR xxdv | |
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< P
Amovenont and. }beqmotloh.atops as though 1t wEre ]pd%ﬁ.tlm§
(108 11q) At xxoo p,m.(110)\the.princippl climax'ia restuted
~v‘and lead% o'diminiahing activity and tempov' The oetinato :
o "‘rhythm returns for a éhort time (111-%45)“While the clock ;
L " %olls 5: 00 1. m.\(’n., Eva:ythhg 5,"’;;-;@1:1“ calm (116 118)
_ immediately prcceding the return of A - A '.
.Return-;pf”Se,e,tion}A. 1'19-160-1}" Do ‘; Ve g
i
uhe return of the principul théme is in the g}yle of
Cea funeral march accompanied by anqtstinato rhythmqfrom di
“timpani; cellos and badses. : g
. : -
B Examrgle 22" vl
. . : &\ '.‘.r v’ -
. t
< "'.'. -
Ll "73
. . 1
. o
‘ O ) | g |
- — . ) N . [‘. i ‘
. o

. a: |
a portion of the haterlal

.(“

~First the soloist reotate

\from the openlng of thd movement (119—12#)  This secondany :,

“%thematic material is replaced by sombre chords repeated S
in the \:}rch xjhythm. B ¢ : - ’ “

&‘.‘ . . . . ) . ‘ - ) | ..

. : xXxv



-~ . LExample 23

4 0

9

. n@ 5"‘3' h'h ‘ | . |

-

bnce\aaain the horn‘preéents the princibal %heme (128-144),
this tire nla"1ng 1n the high rpgls¥er and supportedxby oboe’
”anﬁ'bgrf clorinet. This is an attempt to emphaolze the
lonelin~ s and despair of thq situation. ‘The 30101st then
confir: ‘he final phrase of the principal theme over the
c&rtiquj{; hythmic pattern (147-141). The bass clarinet'

Lansoon o v1ola' bold a pedal ﬁb whlle ‘the gultar restates

e laaiOF-fu‘noteﬁ of ' the thene W1th harmonlcs (152- 156)

ihe £ino0 shord involves the open E plgcked 51multancously
witl o;. ‘ufrnonieg. lhe mood contlnues into the flnal
nnuﬁurc : ihe lagt sound to be heard is a 51ngle note
fromate chines (FF) helJ_untll the sound dies away.

xxvi
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IHIRD MOVatsit |

_ "Allesro rioderato" J =¢.130
|

ihe third movement is in classical rondo form. Although
a pysamid i nlnered tlo, the movement may also be considered
. . . L ) : N I ,
as ilheme an® variations for guitar. ‘[he theme of the opening
A Scetion in presented by the soloist and varied each time
. : / o ) .
it returns wloreas the other sections of the pyramid (B and C)
rely. primar* 1y upon the orchestra for the presentation of
matcrial. ‘ile. structural outline is as follows:
;|

used later in the form of
Introduction , -
o trancitional material bars 1-5

A : Xxviic



i
L / . '
. ’ '
o o
| . go0loist plays principal theme 6-14
transition ffom introﬁhc%ion | 14-16 7
A ~ ‘ : ' : ' .
S orchestral restatement
6-29 Co S . : S
. with soloist o 17-27
Y . ) t’L . . : )
transition from introduction. 2R-29
Y SR f ! L
! ¢ ~ K -
[ e , ’
- expogition of 4 part fugue ‘ !
oo by orchestra ; - - 30-h4s |
B, first episqdel’ ' ‘; , 46#47
30-51- | © variation.of transitional '
matgrial\: , { Le-51
,Al- ' r- -soloisf'plays first : _
52-66. | Vvariation of principal theme - 52-66
. - "—— | { | | | -
‘ orchestral colour introduces.‘
; A cadehzé »J " ‘ : '_6?-?2:
C !f : golé,cadenza (climax) - - o 73-89
67-100 | - orchestral colour includes |
T = ' b ' -
, ¢+ transitional material’ _ ~ 90-100
1 — ' ’ .
so}oistjplays:second
' Az variation of principal
| theme - - . to01-117
":s — ' . s ’ ) ' !



H { ,
{ ¢
. L . — PR
. . P ¢
. r_ 'rhythmic canon serves as '
. . ! . ’ ! N . .
S o o . I .
p!  second episode of fugue 1128117
o . .
_ I _
112-133 . flnal sectlon of. fugue ‘ 118-127 .
}"_ ‘i trans1t10nal materlal - ‘ »128-133
r—.”s'olbi"st playsﬁthird variation :
i I ’ .
‘,13 ‘ on a portlon of- the principal theme 134~ -137
A: ' :
r ] brlef ﬁrldge* . ’ o 138*141
134-167 | SR
. _antlphqnal.gresentagion of
. . ) T N . P r o
principal theme S S 142167,
S, : . ‘ ' v ' A ‘
- = , ' '
SR ‘ ~variation of transitional ‘
Coda . ‘ : - R - :
g material . SRR - “1687176
- - : | !-. - .
Intreduction .. ,bars 1-5 T ,

i ‘ : _« , !
The notea played by flute and accompanled by p1221cato
J
'strlnou and trlangle help to set the dancrhllke mood 1ntended

!ﬁ‘ L8

:hy the rr1n01yal A theme, and later ser&o aswtran51tlonal

materle] S e e o
! -
o y .
Example. 25 :
B ‘ "
o - o T V)
- : o~ v - .
A Df N A~ 3 /ff——T“‘\\\ 1%{
- 0 . -~ £ 8 & p = = . )
—; — - i Tt
] 1 ' — =y 1 LSS £ R
| | i =
Y e
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 Section A - 6-29 v 0L PRI
. . ! ‘ . ) ‘. I, f

'Prih&ipal‘theme A ié”prGSented,by,the'éoloist with

the continting accompaniment of tfiangle'and>pizziéafo strings.

Example 26 : . i e

XXX
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The last note of the theme is Efat the beglnnlng of measure \

14 and the olo segment which follows is derlved from the
1ntﬁ%ﬂuctlon W1th an addltlon of four chords set in the
flanonco style (beats 4, 5 and 6 of measure 16 to. beat 1 of

- measure 1/) Thls effect xs also brought back later 1n

'_ thc movement to functlon as transltlonal material.d

Ah orchcntral restatement of the pr1nc1pal theme 1n
mcanure 1? is 1hterrupted by the s0101st oonflrmlng charac-7

teristic rhythns frOm the. prev1ous trans1tlon.

'Example 2?~> , RS ST T

R . o
I
Be'~nn1ng llth the anacrusls to measure 24 the gultar concludes

. tho rcst nﬁt !m meavure 26 w1th the ald of woodw1ndb and

FO

r'strlngsr Tho tran31tlonato section B is derlved from measures "

18 and 19 iy the gultar.

e B . . T -; ]

Sectiion B . 30.'51."

Sécti =# B and 1ts return later in the movement (B measures

112 1]3) to.bine to form a small iour part fugue. ‘mhe exp051t10
{ e
anq one euu‘nde make up the flrst presentatlon of B. - Lxam-

ples 28(u) aﬂd.28(b)‘ show the fu"ue subncct and countersubgect
) _ N T S RS ’

xxxi
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The follow1np outllne demonstrateo the 1nstrumentatlon

- i .

‘and ord“r of entrigs. ' . , o . &
. . ,'I ‘ S - N i o . ‘ - , \

~ instruments 0, bars - - function

| T 5 o
1. ¢l and V%n;II. 30-33 = " subject
2. bn.and Ve. - FW-3p subject

. " . ,' ) ) ‘ » L .
' el and Vin.II 34-37 ~ counrtersubject
g L Lo e ‘
-3 fl,and Ylnx}‘ﬁf 3841 subject in retrograde
) , o o - . o ) - 1 |
L o ?_,- ;.v,'\“transposed a minor 2nd.
" hn. and Ve. .. 38-41 countersubject” .

el and Vin.II = 38-%1 free counterpoint ' ¢

«

L. .gbﬁland-Vla.v. . 407b3 l subject o o .

o0 o floand Vin.I. . b42-45 . countersubgec% in retrograde

B 'transposed a 15. :
'fh@:”&ﬁd_YC-',v,f;-427#5.w».ﬁﬂ';ifree,counterpolnt:in
W '_"'1ﬂ‘75 L el |
I

P .
*”ectlon B ehds w1th a sequentlal eplsode by ‘the - gultar

(bé 47) uhén e\.,nnnded chordb to help vary ‘the tran81t10nal

materlaJ in the woodwlnds (48 51) 5 '
» SR

I :

i

-

. B P
Ie {

':"Segtioﬁ al - 52r66.‘

S The return oP A marrs the first varlatlon of the prlnclpal

._»f .

i theme for the bUliar.' ihe slower tempo and contrapuntal setﬁlng
: ‘ l DA
H i . { . . . i .
T . b '

xxxiii = - .



!

~<suspended chords (heard earllcr in measures 48 51) resol-
ving}

- beg

~ “with the orchestra.‘

[ . to l I..' . . l
“help to,dnguﬁge the augmented,theme in the bass.

‘Example 29 e 8

p
Y| -

*‘Section_C"f.6?—100 ’

Sectlon C is not preceded by tran51t10na1 materlal.

: _Instead the orchestra gradually bullds to a dissonant chord

bullt on E (72) in preparatlon:ﬂn?the brlef gultarlcadenza.

‘"Sectlon C then is made up of the cidenza flanked by'orches~

tral colour (6? 72 and 89 100) Lhe cadenza is bullt on

‘ e
'", dlmlnlshed chords (heard in scctlon B at the’

1ng of the fugue) A cllmax occurs in measures 90

Hand the 50101stp1ays the climactic chord 1n altcrnatlon
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\ C ’ l . . . Ce
o \
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@ ér . r ‘ 'ﬂ"‘ ‘
. ‘ o
1 ) e —— 1 -
!\ ' ! - 0
Y . 3 .
) N :‘:{h “)

i : : I ,
Orchestral colours 51m11ar to those precedlng rthe cadenza

i retard the tempo, but thls tlme preV1ous tran51t10nal materlalq
I [
- are 1ncoroorated. eSpec1ally the aforementloned flaméEEB:‘\~‘\_

varlatlon. As before, these chords lead 1mmed1ately to a

: v A
‘statement of tha pr1n01pal theme, .
i : ] . ’
4 S |
“Example 31 o i ) :
v ! : "‘
‘ . [ ] t . LR t
n. test. e gut
\ VAN - ) - .‘__ o Yoy 1‘ - T
10N #pﬁﬂ -t :”‘;._"t "‘—I’ P'" ) O .
| v jang
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I
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!
P
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Section A 101;11g L \
‘ﬂhlq section demonstrates another varlatlon of the themg@
by the s0101~t ‘The development of the harmony and contras~'

tihg r}ythms present 1n the theme are of prlmary 1mportance. ;
S \
Example 32 : ’

B A s, Y~

W - r—

4

=
(

Rhythmic dévelbp ent becomes the bas15 of the second eoleode'

e

to the B SeC»an fugue. . "

" Section B! 112-133 N

1.

The second enlsode 1s*a rhythmlc canon preparlng the
s
retu*r of the fugue subgect at\measure 118 The cumula-.
tive r‘"‘lh of ihc “guitar and first v1ollns is strlctly '
i

immitated by that of . the second v1ollns and cellos (toaether)

'and “‘aln by the oboe and violas (together)

i
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Example 33 -« - J
: ) S S ' )
R ’ | 3 3. 3 }
Cpeieevz @[3 N7 O]

i R = (W

TR
- f
5 Y ,

. . ; . | 3
¢x;¢-vyg,~z S b ¥ )

s 0d Vo
9 ‘,'. . .
B ’ . . i ‘ . . ) \“‘."r . 3 .o ’ : . . ’I .
. e A o _— ‘ A B »
“hls conLLnuee to measure 118 and 1ncludes a varled presen# .

{.

tatlon of the sub7ect between guitar and v1011nsA;115 ~117) 'l;
althouéh the, beglnnlng of, this eplqodc res bles tre openlng )
notev of the p11n01pa1 theme (112) Once agaln the second -
v1ollns dnd clﬁrlnet are flr 't to °fgte the sub;ect but thls K
‘time thn cellpc }ave the trdnsposed retrogratle (119 120) Q
The fOllONlng«hl:l help io }Gcate the subgectS‘tnﬁ countersub-

Jects w1tb1n thl“ flnal section’ of the fugue. ”m*“*f1;g_w;‘\“\m
y et L P IR
subject, cl. and Vin.II . bars 118-120
o 1. and ¥in.I.- " 1 120-123
| Ve, L A f 119-120
ob. and-Vla. = - - " 120-123
countersubject. “hn.,trpt., Vc and db. 121-123
o N | ' K 4
~ "fi.and Vin.I . © ) 12b-125
T - - : \ N ' incomplete.
xxxvii S



’ repeated. c-tlll w1th quartal harmog§ but this time employlng

1 ,slxteenth notes rather than elghth note triplets (153 156)

cadenza._ : : S
Example 34, - . = S - C e : S. .
. : . . E Lo S '
. o . o e T .
e " sunews; <vesreniih o
- 254 | /2 %A Y2 o ,
————
A ‘-
! ’ //
T : oxxxviii '%j

-chords to end the fugue the way it began.

Above the characterlstic pedal the’ guitar strums thc same.

séctioh-A3;‘ 134-167 B T
Two bars 6f transxtxon based on the flamenco chords
prepare a short harmonic Varlation of the princlpal theme

by the 80101st (132~ 13?) The orchestra holds a qpartal
chord untll they reach ‘the orlglnal tempo (138 141) and |

then begin to state the theme forcefully but soon fade to.

be answered by the gultar (142~ 148). Thls procedure is

‘the gultar strums a chord 51m11ar to structures used ‘P the
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# { I\‘ (]
i . ’;‘ \
P \ ‘ K
: ( Y S
'”“ Behind another- Quartal chard the guitar and bassoon enforce \
. “the impbrtant ’iplet figuf-c from the principal theme (163 165)
Coda 16{3-176 SR B AR .
. ) ’ 7 . r. . ’
: - The éoda begms with string tremolos ac00npanying the
soloxsts ascent to his own. tremolo (168 1"1). and the triplet‘
flgure is re-enforccd in augmentation by the orchestra b
' _ (170 171) A lonrf glissando prov1des a, tmumphant endmg
N for the soloist. ' - '
. A‘I, ‘ \. . ’
“Example 35 . -
4 . R \ ”,
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, C luqlon

o

The Concerto for Gulfnr and Chawbcr Orche“tra requires
!
P
ﬂsp#&&al consideration in the _area of balancea It is very

<«

- difficult to feature the various sound qualities of solo

guitar when forced to compcte'againct combinations of
4»

orchcstral instruments. § Therefore, dvnamlcs must be exagge—
rated at both ends for the ulmple reason that 'a forte marPlng

for gultar does not compare to that of a trumpet or strlng

t

qectlon.

Other °olo instruments as well a° tuttli orchestra are

featured throu~bout tre concerto to provide an enjoyable

¥

mu°1cal experlencc for everycne 1nvolved in performance.

Honefully the same will apply when reduced to pianp and

Y

solo guitar.
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