National Lbrary aalionsle
M of Canacia ()
Canadian Theses Service  Service des thises canadisnnes

m“

NOTICE

E oot mmbmum%

% mwnmmw

may have indistinct peint h

ST EI T
o e e

= S v resThEAEEEY o




UNIVERSITY OF ALBERTA

THE SEMANTICS OF SEDUCTION:

MANIPULATIVE PROCESSES IN FIRST WORLD WAR GERMAN POETRY
(WITH ANTHOLOGY)

e

A THESIS

DEPARTNENT OF GERNMANIC LANGUAGES

FALL 1990



Saionst Lisary
of Canat

——

Canadion Theses Service Service des Gless cunadiennes

Oupwp, Conate
KA GNe

of Canada ®®
coples of Ma/er thesis by eny meens and i
any form or format, maling Ods Thasls avelisble
10 interested persons. -

The suthor retains ownerahip of the copyvight
in hisfher thesls. Nelther the hesls nor
substantisl extvacts from & may be priinted or
mission. por

|
!
I

aslionsle du Conada do reprothire, prlter,
dishBuer ou vendre des coples @0 sa hiee
de quaique maniive ot sous quiigue fonme
que o0 S0k pour metive des esnmplaires do
ostis hiee 4 la diaposiiion des personnes
intiresedes.

L'atowr conserve la propitith du drokt et
i protiige ea hies. M la thiee nl des evtralts
subotantiols de ocsliecd me dolvert 8be
imprimés ou avtement reprodiis SEans S0R
avtorieafion.

IS8 0-313-64939-9



TITLE OF THESIS: THE SEMANTICS OF SEDUCTION:
DEGREE NASTER OF ARTS
YEAR THIS GRANTED: 1990

PERNISSION IS NEREBY GRANTED TO THE UNIVERSITY OF
ALBERTA LIBRARY TO REPRODUCE SINGLE COPIES OF THNIS

BE PRINTED OR OTHERWISE REPRODUCED WITHOUT THE

T iR

Date: Tueeday, October 9, 1990



Mein Vorschlag, nach Priedenschlus die
geblieben wie sus Dummbeit und Peigheit
tung haben, dad sie geswungen sind, an
jeden Jahrestag des Kriegebeginns sich
von mir vorlesen su lissen, vas sis da-
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T™he First World War wvas grested with -
throughout Europe. In Germany--no different, in this re-
spect, from Britain and France--writers and intellectuals

joined the masses, in their positive response to the out-
break of wvar. Coinciding with this wvas an overvhelming out-
put of poetry, peaking at an estimated 50 000 poems per day,
in the early period of the war. This poetry vas a decisive
factor in establishing and maintaining pro-war attitudes, and
motivating pro-war responses. A close analysis of the poetry
reveals its employment of multifaceted and complex manipu-
lative processes. Five of these processes are closely ex-
amined: propagandistic, linguistic, communicative, meta-
phorical, and somatic.
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*Xriegspsychose vor 1914?"!, the question presented to
a 1979 panel discussion made up of British, French, and German
historians, is perhaps the best way to describe the rampant
enthusiasa with which the inhabitants of all the countries
involved--namely, England, France, and Germany--velcomed the
begimning of World War I. As alluded to by the guastion, this
enthusiasa had begun years before the actual outbreak of war.
Georg Heym, for example, wrote in his diary:

.c.ich wollte noch mit der Kugel im Her-

sen den Rausch der Begeisterung spéren.
Oder sei es such nur, das man einen Krjieg

begimne, er kamn auch ungerecht sein.”
Such fervour continued, though waning more and more, as the
var progressed.

In Germany, this Exisgshegaistarung is clearly shown in
the mmber of pecple who veoluntarily signed up for active
duty. HNow overwhelming this war excitement was, is evident
in that these volunteers came from all walks of life, not
excluding those of the artist and of the intellectual: Oskar

! Gescy in Thomas Ans and Joseph Vogel, "Nach-
wveee,*® e (Winchen: Carl Nanser,
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Kokoschka, Otto Dix, Richard Dehmel, Hermann Bahr, and Fried-
rich Gundolf, just to name a few. A further indication of how

mﬁ:ﬂwziﬁmhﬂt&nyntﬂntiﬁ: Bugo von Hofmanns-
thal, with much religious fervour, passionately writes,
wwelches bestindige ‘'Niher, mein Gott, su dirl'; welche
unbewuSte Heilung und Wiedergeburt®’; even the renowned
geal of the times, when, in a similar vein, he humbly pro-
claims:

Nein bischen Werk (...]), wemn in seinen

Gleichniseen etwvas von dem xmq ist,

wvas heuts mit einem Welt-Gassenwort ‘der

deutsche NMilitirissus' heiSt, so hat es

E.Eiﬂﬂl.ﬂ%mmvﬁnimmﬁmi

seinem Geist.
And, he guestions further:

sind es nicht véllig gleichnishafte Be-

siehungen, ﬁlﬁiF und Krieg nu;-

einander verbinden

evident in Germamy, before, at, and after the outbreak of var,

s -p von Nofmannsthal (1915) qtd. in Ans/Vogel *"Nach-
wort® 226.

'nn—-_—(uulqﬂ in Claus Conred, Exisg und
(¥ - a.l.: Peter lang Verlay, 1986)

'mm(uu;iﬁ in Comred 71. of. Ans/Vogel,
L® 2373 "Pmdolf h-,lﬁ. Prits von Unzrwh, Klabund,
) polh jﬁ)mtmuiﬂ
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is through the followving gquotes. Just after the war, the then
Dadaist Hugo Ball, critically recalls that earlier time:

Was man die deutsche Nentalitit nennt,
hat sich berichtigt gemacht: Kaum eine
offizielle Parsdnli ah;lt, die sich nicht
. und Dichter,
sme-l-ut- mﬂ Gelehrte wetteiferten,
einen miglichst nhﬂr{m Begriff von der
Nation zu verbreiten.

In a slightly different tone, the later Commun
remains caught up in the sagerness for wvar, as can be inferred
from passages of his autobiography:

Ja, ﬂrlﬁﬂmjhi—m&ﬁﬁ-

iir sie m (eeel.

An interesting phencmenon coinciding with this German

patriotic war-enthusiasa®--whose linguistic parameters in
poetry will become the problem dealt vith in this thesis--is

came in the form of poetry, the bulk of which was written by

hp Ball ql:! in Anz/Vogel, "Nachwort® 228.

] ., ed. Wolfgang

g m: Carl Banser, 1978) 3S3.
'nmnmmmm—m
gﬂiﬁmmmyn“mﬁ

'ﬂ-—-' ‘of. Elissheth Narsland, "Literature as Inter-
action: Readers and -m-nmngmnrm
gandist Postry,” DRoatios 13 (1984): 490.
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"average citizens”; newspapers and journals requested submis-
sions from their readers; the readers responded.’

Julius Bab--whose detailed reports on, and aesthetic
critiques of, this poetic mass give us a contemporary's
insight into the actual situation--estimates that in August
of 1914 alone, over 50 000 poems were vritten and/or sub-
mitted to the press every day; this almost unbelievable amount
of poetic output is, of course, highly significant for the
study of the general state of the German mind at that time.
Bab bases his figures on the report of a major Berlin newspa-
per which claimed to have received over 3500 subnissions
daily, a number he then extrapolates according to the sizse of
a "running ocommentary®” (of sorts) on these posms in subse-
gquent issues of p entitled "Die Kriegs-
lyrik von heute,” it is less aifficult to follow the progress

of this poetry through the course of the war. Nany of the
writers vho had earlier submitted their postry to the newspa-
pers, wrote more and compiled personal anthologies. By July
15, 1916, Bab had put together a list of 220 such mona

wrn der affirmativen Welt-
, od. Dernd Rippeuf (Kénig-

® Julius Bab, "Die Kriegelyrik vom heute,® Das litaxas=
ziache Bcho 17.1 (Octeber 1, 1914): S.



for reviev.! surprisingly, even towards the end of the war,
by January 1918, another 100 books had been added to the
1ist.! The sheer intensity of all these numbers increases
greatly vhen one considers Bab's own confession, that even his
huge collection was quantitatively incomplete.!®

What most commonly links the majority of these poems
together is their patriotic, enthusiastic, pro-war stance.!*
Again, even highly respectable writers such as Klabund, or as
in the following example, Gerhart Rauptmann, remain within the
acospted themes and aggressive tenor of this bulk of poetic

material:

Es kam wohl ein Pranzos daher.--

Wer da, wer?--

Deutschland vir wollen an deine Ehr!--
Nimmermehr! !

Schon wvecken die Trompeten durchs Land
Jeder hat ein Schwert zur Hand.

Man kennt es gut, dies gute Schwert,
Von Spicher, Weitszsenburg una worth,
Das deutsche Schwert. ($31)

% Julius Bedb, "Kriegelyrik " VI Das litararische Rcho
18.20 (July 1S, 1916): 1247£f.

¥ Julius Bead, “"Eriegslyrik® IX, Das litararische Echo
20.8 (January 15, 1918): 449-451.

¥ Julius Bab, "Kriegslyrik IX" 4S2.

¥ for information on anti-war propeganda poetry see:
Narsland; Adams; and Ang/Vogel.

¥ Gerhart Bauptmenn, “"Reiterlied,” %
EGho 16.2¢ (September 15, 1914): 1692-1693. ford Yy

published in «] DNote: numbers pearen-
theses y guotes of primary literature
refer to p--luhth’c 1iterature

anthology. Source and their iations,
referring to verks listed in the anthology bibliegrephy, are
also to be found there.
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such a patriotic tone, multiplied by the avesome number of
published poems, constituted the above-mantioned incredibly
large amount of pro-war poetry written by and for the German
people. It does not take a great stretch of the imagination
to 1link this pro-war poetry with the overvhelming enthusiasa,
with which the German people blindly welcomed and entered the
war. Indeed, Bab was a keen observer, when in October of
1914, he inadvertently described the *"acbilizing charac-
teristic® of this poetry:

Wer da weis [...], das Poesie nichts ist

als eine Klirungs- und m;mmig

important: beneficial because it would be one step towards
explaining this extremely pussling Krisgabacaistarung’
mmwaumlcmw:vmmha!
problems whose implications we are only beginning to under-
stand.

17.1

¥ yulius Babd, "Kriegelyrik,” |
(October 1, 1914): 5-6.



SYNOPSIS OF PAST RESEARCH AND DIRECTION OF THESIS

The all-encompassing battle-mania of 1914 has long been
recognized both by commentators on history, and critics of
literature. Herbert Cysarz, a literary historian, writing in
the intellectually frenzied early twentieth century, describes
the phenomenon (at least as poetically as the objects of his

commentary) :

Das Ja su diesem Schicksal wird schon
durch die beispiellose Zahl der freivil-
ligen Stellungen sum Kriegsdienst be-
stitigt. Bin Atem des DBefreitseins
streicht durch viele erste Kriegedich-
tungen; wie ein Blitzs nach lastender
Schwille, wvie ein Ritt nach entnervender
Krankheit, wie ein Bote MW Le~
bens wird der Aufbruch gegriast.

With different descriptors and ocategorisers, the various

cbeservers attempt to define the same phencmenon: Elsbeth
Wolffhein speaks of "Begeisterungstaumel®;'’ walter Falk of a
*Taumel der Begeisterung®;”™ Klaus Vondung of “Buphorie.™™
Jost Didlffer perhaps sums up best when he states: "(...] eine




8
veitgehende sustimmung zum Krieg [ist] wohl nicht zu be-
streiten."™

Even the involvement of novw greatly respected writers,
artists, and intellectuals in this enthusiasa for war is, at
least in the related, admittedly obscure, parts of the
secondary literature, no big secret. Alfred Lichtenstein,
Rudolf Borchardt, Ernst Barlach, Frans Wedekind, Robert Rusil,
have all fallen victim to the Schadenfrends of various
facetiously antagonizing Germanists, who remain, of course,
safely sheltered in the security of the aftermath.” A par-
ticularly telling example is offered by wolffhein, citing the
young Bertolt Brecht of August, 1914:

:i:‘.‘&%‘?’ﬁ:‘m‘“"‘i‘zﬁ. 'sia verden
soigrs gt e, e I o S

schen Gott und sonst nichts auf
der Walt.™

Jalt Dalffer, 'im:i.m;t phpﬁlﬂﬂ sum Krieg li

% .. Adams 221; Ans/Vogel 228f£f; neﬂgt km
”*Iﬂtﬂlﬁl&:ﬂﬁtﬁﬂlﬁ. i
-1- :. (Lﬁl) usﬂ: rnx 9; Kiaus-Peter M m‘*‘* g

Nondang, $¥r B Y rTak VorTon, 1979)
off; Vondung, “Propagand a® uﬂ; wolffhein 38f£f.
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The vast amount of poetry produced during this time has
tial connections or conclusions have been drawn, linking this
water, though mentioning this "poetic mobilization,™™ writes
the phenomenon off as “mostly worthless (poetry],*® ap-
parently overlooking and disregarding any potentially useful
information which could be found therein, if the right

problem; for example, that of linguistic betrayal and polit-
ical seduction for totally inhumane purposes. Rather, the
majority of observers have looked for and offered other
by Peter Sloterdijk: “Nan steht szunichst ratlos vor dea
Phincmen (der ‘'Kriegepsychose’).”™ wolffheim, who unfor-
' tunately is oconcerned omly with the pro~war stance of major
German authors, examines the years bafore the outbreak of wvar,
seaking the grounds of her rationale there, and summarizes
major socioclogiocal trends:
Dar Orund: Die Jahrzehnte vor dem Krieg

waren geprigt tharbordanden Nati
m_,mwmm:-

% sridgwater, "German Postry” 149.

% srisgwater, "Gernen Postry”® 180; of. Sir Maurice (C.M.)
. et _eaxl (mi he Clareadon

Press, 19€1) 3 . heir vork wvas of course

ophencral and hes leng neuldesed hm—nﬁg (eee)e®
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denken, von Nilitarissus, und Matorita-
rissus. Das gitltl.gl nln. in dem die
bk ) rten mu:—

uwm:m::-mammmmman
chauvinistic mood, they did so only more or less superfi-
cially, that is, with no real political motivations. Thus,
at the outbreak of war, these same ideas overcams thes.
ingly positive responses of these authors to the war, touch-
es upon one of the sensitive nerves of conscicusness that
existed at that time:

Und varum? Weil der Glaube an die matio-

nale und moralische Oberlegenheit, i.h

Klaus-Peter Philippi also looks to pre-war circumstances for

an explanstion; again, he too deals mainly vith justifying

the involvement of the "hochintelligemten, dsutschen Dich-

ter."™ The weakly excusing answer, given by Philippi, to this
Son é“é‘"m.m m..g i“‘ ““‘:::

” -alzmh 3!;
% wolffhein 41.
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thm von Kunst ims vmgltnil m
janan Zeit, in dem ihr n

ni: als Dichter eingeschlossen ist.

The outbreak of war causes these latent traditions and ideals

to come to the foreground; the authors become patriotic

guides, coomunicating pro-war ideas, apparently neglecting to

make use of their own critical faculties. In terms of

abstract reasoning, Palk follows a path similar to Phi-
lippi's, vhen he sweeps the blatantly appalling fact of this
var enthusiasm under the carpet of collective unconciocusness:
Wenn der eigeatliche Grund der Kriegs-
g Ay ey
lektiven UnbewuSten.
The oollective unconscious, if we may use the term, is, of
again, PFalk concentrates on the big-name authors) in the
decades immediately preceding the outbreak of war. Tracing
face of all these writings. This "dreamn” concretely mani-
fests itself, with full fury, in 1914, explaining the "il-
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miml-wotmmwttupotunﬁamm
for war: namely, articulations of the "adelige Offizierskorps
als tonangebende soziale Schicht und ein Birgertum, dessen
Symbol der Reserveleutnant war."” Rirup also examines the
Darvinistic thinking sxzloited by Imperialists and applied to
the military and the country; concepts like "survival of the
fittest,” and "natural selection® were popular ideas of the
time, and wers used to propagate enthusiasm for war.™
similarly the modern philosophy of the time, influenced by the
aisunderstood writings of Nietszsche, played an important role;

...]die moderne Lebensphilosophie =it
Verherrlichung des sicheren In-
e e
Kriegsbejahung aus.
Purthermore, mostly biased (xenophobic) informatiom ocon-
cerning other mations was being perpstuated. The "others®, in
a barbaric semse, wers evil, and described using rascist
prejudices and sterectypes, in a kind of pre-national-so-
cialist propeganda ver against the Intarmenachen-
M-mmm-mtmumumum
onoce again to the huge mass of poetry. Is it not possible,
even likely, that postry vas one of the main vehicles for the

® poinherd Rirup, "Der ‘Geist vom 1914°' in Dewtschland:
W.‘W‘“mum
Yol P .u.mmws
Fozrum . 1984) 7.

® nizwp 6.

® narwp 6.



13
popularising of these ideas and philosophies? Rirup writes:
-nmmmm-nv—ﬁmmmiqnq:

war postry, to be dealt vith in this thesis, directly addres-
ses this theme of war-as-defense. If the poetry is already
acting on such a low-key level, then it indeed deserves a
closer look, and more credit, than Cecil Bowra--relegating it

The manipulative role of this pro-war postry has been
alluded to by a mmber of critics. MNarion Adams, for ex-

[sce) et
(-], die eine n
tane

Similarly, Elisabeth NMarsland writes:

Yot patriotic postry was written and
received as a comment on a factual situ-

atiom, wvith cc extended
far beyond the litersry act itsslf. As
#. it sezved to streagthen the

ocsmnitasat of readers; as a dec-
laretion of ity, it established the
writer's tity as a true patrict: amd,
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tragically, as an important contributary
to the myth of heroisa and patriotism, it
hel| to set the standard by vhich true

timm—imﬂ—!ﬂn expectation
that young man she be pleased to sac-
rifice their lives.”

ﬁ;ﬂmmlﬂiﬁiﬂVﬂmS

achlachten, mm;-ﬁm shen und ras-

:m“!ulgmmm-a—

vinﬂmmiiiﬂﬂm:nlai
th:mmmim,

li.i:n
surprisingly, even Bridgwvater admits that

aganda."® PFrom a different angle, Philippi briefly
*{...4ie ganse] Pille der Beeinflussungemiglichkaiten vom

= hﬂnﬂ, *Literature as Interaction® 499.
® anz/Vogel 233.
® milippi 8-9.
® pudolf Schenda, Dia ls
ma C.N. Deck, 1976) 103.
¥a® 13. cf. Ute Druvims, "'Ich bin
pein.' Ser Ehplﬂi.i HWI:._
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Unfortunately, in actually describing the manipulative
possibilities of this poetry, each of the above critics does
not go far enocugh. MNarsland, in taking a more sociological
approach, mrimm;émmﬁmmtryng
“useful example of interaction between writer and reader and
read by patriotic people, whereas anti-wvar propagandist
poetry, although addressed to a patriotic reader, was, in
fact, mymwggllmagmisﬂrm. The means
by which the poetry affected the reader is, unfortunately,
neglected.

Ans and Vogel, on the other hand, deal with the whole
gamut of Germen war poetry. Their main concern lies in
famous poets (especially the Dxpressionists) took towards war,
mummutxgagmmamm. The
mhtmotkmunugammmﬂm
real war poetry ([ie. Front-1ine poetry)*® than in any
deceptive linguistic possibilities of *mostly worthlees™”
pro-war poetic material.

® mrslend, "Literature as Interaction® 489.
"um.mw:so



16

Philippi, after alluding to the manipulative pos-
sibilities of the poetry, unfortunately turns everything
around, maintaining that the huge bulk of poetry is the result
of the war-enthusiasm.” similarly, although making brief
mention of *Wirkuw

jsmechanismen,"® and warning against the
oversimplification of their functional processes, Schenda
me-mt:mmm-tamm-
and Vondung, méﬁ-ﬂmmnwmiﬁgﬁlﬂny
describes the manipulative nature and deceptive processes of
this pro-war poetry; they thus offer the most valuable
contributions, in terms of the direction this thesis will
take. Adams writee:

Das bejabende Kriegsgedioht wirkt nicht

auroh die wum

i ished by type of metaphor:
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2. Der 'Kriegsgott.' Krieg als Schick-
sal

Ne 2. iﬂuatrh. Krieg

als mt und Arbeit.
According to Adams, all these metaphors work to normalize the
var and render it harmless. Despite the usefulness of these

describe how the "Bildersprache” works, through suggestion,
upon the reader. This vwill be one area worth pu; ] in
terms of the m.lwﬁe-peiﬁ abilities of language, as

mvlmtnputrym:-ﬂhn intentional or
tive, the poetry may have this ability--but as "Sinndeu-
tung: "™ as a means of giving some sort of meaning to the
the functiom of this meaning-giving goes beyond the simple
level exemplified by a child singing in a dark oellar.

‘u— 3255:6.
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nicht nur Unsicherheit und Angst her-
vorrief, sondern da8 im niq ml:ieh
ein 8inn gefunden wurde, der andere, noch
bedrohlichere Erfahrungen aufzuheben
versprach. In der Tat lassen die AuSile-
rungen der Kriegsbegeisterung diesen
Zusammenhang erkannen, sie reagierten
nicht nur auf Erfahrungen, die der
Kriegsausbruch veranlafSte,
glo:lca auch auf solche der Vark:imi
geit.

He goes on to give two examples of how articulations on war
(including poetry) reflected and gave nev meaning to pre-wvar
traumatic experiences. Before the war, the feeling was one
of societal disintegration; thus, in the poetry of pro-war
enthusiasm, constant reference is made to society as an
integrated whole; the language used reflects this: "ein
Vaterland®; use of the first person plural speaking voice;
concepts such as "reunited,” etc.” Similarly, the pre-war
*prfahrungen der Trigheit, Langeweile (und] Sinnlosigkeit der
Existens,"™® reverse themselves in expressions of war as
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not only appear in Heym's diary,' but also come up again and
again in the pro-wvar poetry. This whole domain--though hinted
at, but unfortunately largely neglected by Vondung--of how
pro-war poetry gives new, or even reversed, semantic meanings
to key concepts and experiences expressed through language,
wvarrants further examination and will be ancther area worthy
of pursuit as this thesis progresses.

Thus, two realms of investigation have already been
established. PFurther areas--in terms of how this pro-wvar
poetry worked in seducing, deceiving, manipulating, and
motivating the reader not only into a rhapsodic response to
var, but also into its active service--will be revealed
through a closer analysis of the poetic material. Before
engaging in this, however, a word or two should be saiad
concerning the validity and usefulness of such a research
venture. Pirst of all, it must be remembered, that though
focussing on one specific expression of language during a
specitfic periocd of time, the properties which will be de-
scribed and analysed are the properties of language in
general, and thus can be applied even to contemporary times;
here one thinks of the manipulative linguistic processes used
by the modern advertising industry. Though the processes and
principles at work may be the same, the reason for choosing
World War I poetry as & base for the study of manipulation by
languege lies in its historical distance. The "modern® reader

¥ see footmote 2.
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is far enough removed from this poetry, both historically and
spiritually, to remain ocbjective, and to observe the manipula-
tive processes at work. After all, it is alwvays easier to
identify and analyze the systems of control at work in another
society or culture. It is alwvays easier to see through
another's propaganda. Lastly, the study of this pro-war
poetry--in terms of sanipulation through language--is ideal
Mmmmxmltmmmyﬁigmm:m
extensively, but also by all parts of society. As can be
attested to by Bab's observations, the poetry had extremely
vide distribution (in am age without television!), and though
most of the posts belonged to the "Bildu Lad
(including housewives and young students), other classes and
sociological layers (including the artists and intellectuals
already referred to) wers also vell represented. In short,
the fielq, to use a metaphor common to the pro-war poetry, is

ripe for scholarly reaping.

® milippi 8.
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An examination of seduction through language, in the
realm of poetry, necessarily involves giving some attention
to another expansive topic generically referred to as "prop-
aganda.” Though various definitions and interpretations of
the term “"propaganda® abound,” in a most general sense, it
can be defined as "the technigue of influencing human action
by the manipulation of ntations.”® That such manipu-
lation is inevitably tied together with language reveals
itself in the fact that literature (vhose main vehicle of
expression, after all, is written language) since antiquity
has had both subtle and blatantly cbvious links to propagan-
distic functions.® Indeed, for some cbservers, such as A.P.
Foulkes, the boundary separating "literature” and “propa-
ganda® is, at best, tenuous:

[---)tha point at vhich literature be-
comes propaganda [...] can be described
auly vhen we acoept that literature
e communicatively within speci-

h;ieeqmmmmlme—:t

® for a good overview see A.P. Foulkes, Litaraturs
Rropaganda (Iondon: Nethuen and Co. Itd., 1983) #ff.

* Rarold D. Lasswell, "Propaganda,”
Social Scisnces, 1934.

% rasewell, "Propagenda.”
® A.P. Foulkes, Li
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The guestion to be dealt with now is how exactly the pro-war

postry of World War I Germany functions as propaganda, and it
so, by what categories these functions can be classified.
Alsc to be looked at later will be whether or not such
classifications of the poetry as propaganda are sufficient in
an analysis of the seductive properties of the poetry's

language.

lasswall's Catagorias

Harold D. lLasswell, an American pioneer in the scien-
tific study of propaganda, in his investigation of this
phenomenon during World War I, isolates four main categories
of Pirst World War propaganda, based on its major cb-jectives:

Thus, for example, the objective of the ftirst category is
miwnwmmmum-mnum
realisation of the cherished ideals and dreams of the nation
as a whole,"™ or as "satanic."™ Technically, the poetry--
mmzmmtomnymuuwa
follov along the guidelines set by these categories, if it 1s

® marold D. lLasewell, Wm
ona., (Cambridge, Mass.: The N.I.?. Press, 1971({1927)) 198.

* rasevell, Propaganda Techaigue 19S.
® rasevell, Propagands Techaisue 198.
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Vondung

tends to agree by first defending the following view:
Eﬂi&ﬂ. Romane und andere Verlaut-

) Gber den Krieg konnten [...)
gal stische Funktion er-

rﬁllin. m venn sie ganz spoatan -n:-
institution !L&ﬂﬂ auf ihren Inh;lt
snommen hatte.

He then goes on to explain how the World War I pro-war poetry

fulfills all the requirements of Lasswell's war-

categories.” A scrutiny of our own postic material reveals

that Vondung's assertion must be modified somewhat.
Obviously, Lasswell's first category, mobilizing hatred

againat the enemy, can be used guits well in classifying the

@uﬂi In our poestic sampling, for example, the enemy can

hes Soldatenlied®(#8).
Or, as in Richard Dehmel‘'s "Gebet ans Volk*($#20), where Ger-
many's soldiers are revealed as fighting om behalf of "mut,"
"das Bdle,” "Treus,” "Sucht" and "Geviseen,” use of the words
norden® achieves the objective of portraying the “others® as
barbaric, evil and dangercus, thus fortifying the mobilisation
of hatred. By far the best example of Lasswell's first
category as it applies to poetry is provided by the wvery

“ vontung, "Propeganda® 1s-1¢.
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No subtle technigue here, as is evidenced by the repetition

g gegen England® by Ernst Lissaver (#60).

of both the word hate, in all forms of possible permutations,
and its ocbjective complesent:

Dich werden wir hassen mit langem Has
Wir wverden nicht lassen von unserm Hal,
mﬂmﬂmﬂm.
d-mnﬂmmm,
Qitm“imdﬂrm.

Ha® von siebzig Nillionen
s lieben vereint, sie hassen vereint,
mﬂgm-mnm:
England.

gu

3
.

Applying Lasswell's other three categories to ocur postic
sampling, however, leads to problems. Preserving the friend-
ship of allies and procuriag the cooperation of neutrals are
Em:nmrﬂafj The postry, after all is

addressed to the Ger an reader, to motivate him or her, rather
than to readers of any foreign lands. This fact is most
ﬂv;mlyﬂmmmymmﬁ-ﬂm-lm
language of expression, but also in the

use of the inclusive first-person speaking voioce. similarly,
mmmmﬂgmmrifmxm,k
moralising the enemy. Por one, it is highly unlikely that
mattmpﬁmmmhmlmm“ylm.

® or. 83, 8, 23, 29, 31, 49, €3, €7, 83, 87, 100.




it it had, it is doubtful that the enemy would have been
terribly demoraliszed by the stereotypical slurs and "inside"
jokes that so oftem found their way into the poetry, as, for
example, into Ludwig Thoma's rather inane "English song of the
var,® vhose grammatically awvkward English is to be read "mit
einem Knddel im Mund[!):"

Lasswell's categories, thean, though useful to a certain
degree in describing some propagandistic eclements of the
pro-war poetry, are far from adeguate in describing the true
nature of the seductive appeal of the posms and their lan-
guage, as well as their ability to promote enthusiasa for wvar
in the reeder.

Ellul's _Propagandistic Distinctions

Jaogees Ellul too has written on propaganda. Ris
approach also gives wseful descriptive categories which can
be used to classify and understand the poetry as propaganda.
There are four besic groupings of distinction drawm by Ellul.
uoumum-pxumm“mm
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propeganda.™ Political propeganda is used deliberately and
directly by a specific group (govermmeamt, party, interest
group, etc.) to attain clearly demarcated, though limited,
goals. Nodern advertising could be drawn upon as an example,
though its ends are economic, not political. Sociological

the group of manifestations by which any
oy K g
Because such propeganda is not conscicusly manipulated by
groups in power, becsuse it "springs up spontanscusly,"” this
category ties in more closely to the pro-war poetry. The
whole question of Germany's impulsive wvar-enthusiasa seems to
£it well into Ellul's descriptiom:

) # Hi,,i m
Alfred A. Knopt, 1969) 6aff.
" piul 62.
” gllul 63.
® zlul 64.
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the value systam of 80 many artists and intellectuals--could
wanda (a large percentage of
this in the form of poetry) which created a nev systam of
values and perceptions in those umsarily sanipulated. Again,
this can only be a first step, for an explanation of the exact

Ings of sociological propag

Ellul also differentiates between agitation propaganda
and integration propeganda.™ The former works against the
established structures of power, most often draving upon
emotions, particularly those of hatred, to effect social,
to create or maintain stability in the existing social order;
unifying the pepulation. Our survey of poetry reveals that
as propaganda, according to ERllul's second dist '
category, 1§hnmarmmm- ﬁ—inm
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well's first classification of propaganda. BDBesides being
partially agit-prop, the poetry also functions in an integra-
tive manner. Among other indicators (which will surface again
and again in the course of this thesis) the use of the first
person plural speaking voice, the constant references to a
lusions to a common heroic past, so prevelant in the postry,
mmuatmafmma-;ﬂmﬂtﬂqgﬂ
unanimity among its receivers.
Zllul makes a third distinction: betwesn vertical and
horisontal propeganda.™ Whereas vertical propeganda “"moves*®

m.mmmimmmmmt it originates in
the people themselves. Umwittingly, the masses adhere to the
mummm@nmm-iimn—
mummmam.mmmm

® 2lul 79ff.
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neity and conform-

vhich expresses itself clearly in the homoge
ity of the early war poetic expression, can be traced back to
the mass education system (a by-product of industrialism) and
the resulting rise of nationalisn.™ Applied further to the
pro-war poetry of this time period, the concept of horizomtal
the starting point for an understanding of the occurring
postic forms; that is, the poetry's virtually exclusive
employnant of traditional, "school-master® type forms, with
conventional rhythms and rhyme schemes.” Noreover, it was the
phenomenon of general literacy, in Prussia since 1830,™ waich
allowved such a great number of poems to be written, or even
understood, in the first place.™ without this, the poetry
of the time.

mlmm ndents, !ﬁﬁtﬂ“mﬂl
the main source of literary influemce, with a taste for a
restricted canon of verse, Mmmm;ﬂ'ltmﬁf
patriotic and hereic verse.®
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irrational propaganda,” in the case of pro-war postry of the
Pirst World War clearly falls on the side of the latter. The
;pmimafmpa-ﬂe“lm&mmmnmta
expressions of “impassioned and emotiomal propaganda.*®
Indications of this (to be examined in more detail later)
include: the use of jargon vords such as "Sieg,” "Vaterland,®
*Freue;” the prevalence of the imperative mood ("Auf! In den
Peind! was fallen soll, mag fallen!® (Walter Bloem §13]); and,
the videspread employment of a frenzied pace and rhytha ("Auf,
auf, Fameraden! Zum Sturm mit Burral / Schon laufen die Kippi,
$42]). Interestingly emough, it is an anti-war post, Johannes
Becher, who in the first stansa of his poea "1916," best
summariszes these irrational, propagandistic aspects of the

Der mm strahlends Akkorde.
streik. "Krieg dem nhyl'dg peitacht

Trommeln schrill.
Er reist das Volk suf mit m
/ Sitsen. (§7)

conclusion
We have seen, &ﬂ.imétﬁﬂhmmﬁﬂd

® pliul seff.
® pillul 8S.
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cally; and, S5) is irrational. All of these propagandistic
classifications, however, in regard to surface structures of
language, remain on the most basic of analytical levels,
functioning purely as descriptive categories. The important
infrastructure upon which the propaganda divides into its
superstructural categories is language itself. In under-
standing the diverse phencasna of language which exist behind
the external manifestation of propeganda lies the key for the
comprehensive unlocking of the processes, both propandistic
and poetic, by wvhich the seduction of the reader--into
enthusiasa for and participation in war--were achieved. Por
descriptions, approaches, and analyses offered by various
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SEDUCTION THROUGH LANGUAGE

The relationship between language and reality has long
occupied a place in the mythology and philosophy of human-
kind. The ancient Egyptian god Ptah, in one creation myth:

mt (-..) everything that exists, and
utterance o L h
mt;umﬂth:t-ﬁﬂ-“tiﬁ-
terialize. Each thing wvas first a di-
vine vord [...]. And so all that exists
hmg.ab-etinm thought of the
creator.
In a more familiar Judeo~Christian account, the "Word® is said
*word”] all things came to be; wvithout him no created thing
came into being."™ A particularly radical interpretation of
thiimmiiﬁgn:a:mmmna! *linguis-
tic determinism:"™ that langusge creates or deternines
reality. A more clearly explicit expounding of linguistic
mmmmb-gm;-mlynmvﬂt;mﬂm

"mxmm pois ptian Religioni An I
pratation (Wew m:mmm. 1961(1948)) 23.

® yohn 113 [The Revised English Bible (1989)].
 corm from Foulkes 37.
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Though not developed in an orderly, logically progress-
ing manner, Herder's ideas on language strike us as extreme-
ly modern. Por one, he sav language as being in a state of
constant flux and endless change

80 vie der Mensch auf verschiedenen Stu-
fen des Alters erscheint, so verindert
die Zeit alles. Das ganse Nenschen-

geschlecht, ja die tote Welt selbst, jede
Nation und jede Familie haben einerlei

S T[] s s
Also, for Herder, language is far more than a reflection, by-
product, or "Werkseug®” of thought.® It is the moulder, the
creator of thought, wvithout which ideas or concepts that give
form to "concrete reality" cannot exist. Herder comments:

m g-le;lt-n [...]. In hr -
linw lernen wir Gedanken durch Wor-«

Continuing, he writes: "Alle kommen wir sur Vermunft nur durch
Sprache; "™ and significantly, "Ein Volk hat keine Idee, su der
es kein Wort hat."™ Lastly, and most impressively, Herder sees

'ngmgu;nm:s
® Nerder gtd. in War 2s.
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language and an individual's culture or societal status as
closely interrelated:

Jede Nation hat ein eignes Vorratshaus

solcher su Zeichen gewvordenen G.dgnﬁnn

dies ist ihre Mationalsprache [...].

Jeder HNansch kann u.q muss allein in

ssiner Sprache denken.
In relation to this, language, as Herder sees it, puts limits
on what can be thought; language creates categories and
boundaries of existence:

Ists wahr, dass vir ohne Gedanken nicht

denken kénnen und du:ﬁh Worte denkean

lernen, so gibt die iche der ganzen

menschl

aam Erkenntnis Schrankan und
Unriss.

2oo and Sapir/whort
cultivated by modern scholars of language. Concerning the
characteristic dynamics of language, Umberto Eco observes that
*yithin a given culture a semantic field can disintegrate with
extrems rapidity and restructure itsel into a new tield.""
Foulkes rightly points cut that this prv..es is "syncl

ronic;

® perder qtd. in Marchand 2S.
% perder gtd. in Marchand 2S.
% perder qtd. in Narchand 26.

® vsberto Boo, : ,
Indiana University Press, 1976) 80.
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it can be cbserved to be happening within the structure of a

language at a given time."™
If Eco can be seen as a modern developar of Herder's
ocbservation of the constant flux and change of language, then

interpreters of Herder's idea that language creates thought,
the boundaries of consciocusness. The

anthropologist Sapir, a specialist in American Indian lan-
guages, writing in the early 1900s, noticed that language is
any society's greatest socialising factor."™ As such "language
is heuristic"® beyond the simple sense that it helps us grasp
or come to terms with reality. Rather, in a much more complex
manner, %its forms predetermine for us certain modes of
terpretation.®” As far as human experience

"‘mn—:p.

*® Zdward Sapir, "Language,” R
Sciances, 1!3‘?.‘

*® sapir, "Language.”
% sapir, "Language.®
® gapir, "Language.®

Tony Bennt (Roxmalism _and Marxiss [m: m, n?!]
4.) writes: 'm'i_tﬂl peroeption wvas that language
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The ideas of Sapir were carried on and developed by Whorf
into what has alternately become known as either the Whorfian
hypothesis or the Sapir-Whorf theorum. Whort writes:
every language is a vast pattern-system,
different from others, in wvhich are cul-
turally ordained the forms and categor-
ies by which the personality not only
communicates, but also analyzes nature,
notices or neglects types of relation-
ship and phenomena, channels his reason-
u-z and bﬁld- the house of his con-
He concludes, finally, that all languages perfora this
wartificial chopping up®'® and categorising of the “con-
tinuous spread and flow of existence”'™ in different ways.

summarizing then, from our perspective, the most sali-
ent characteristics of language: any specific language is
alvays changing, the meanings of its words, its inheremt
semantic fields in a constant state of flux; as the creator
and definer of thought, language both moulds and forms the
basis of concrete reality. In this role, language constructs

the categories of mﬁm Bov we interpret the world

-wzm ﬂluty Ey bestowing a particular, mmny
structured form of conocsptual emintian upon it.*®

pe, m.m Inugy,

™ mort, "Langusge, Nind and Reality® 253.
™ unorf, "Language, Mind and Reality® 233.
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smphasize or neglect certain aspects of the sum of
reality, categorisze into recognizable units the totality of

language. All this has significant applications to the study
of the seductive qualities of First World War pro-war poetry.

If one assumes that written language provides a record
of the semantic fields and categorizing qualities of a living
language at a specific point in its developmental history,
then a closely focussed analysis of such a written record
should provide insights into the language's fashioning and/or
manipulating of perceived reality. Froa this point of view,
the poetry of Pirst World War enthusiasa, provides an espe-
cially unigue opportunity for study. It is first of all a
type of writtea record--admittedly artificial--of a distinoct
language at a specific point in time. DBeyond this, however,
a form of commumicstion, it can in its own right be seen as
a type of sub-language, ocreating its own ocategories of
perosption and existence, and det Aing=--to & ‘
quantified degree--a wnigue form of reslity. With this step
a number of guestions can be raised. In vhat ways does the
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language of the poetry create a certain type of perceived
reality in the reader? What categories of consciocusness or
avareness are emphasized? What semantic fields are cul-

tivated, and how is this languaqg exhibited in the

poetry, related to the “"actuality” of the World War I ex-
perience as we see it? Finally, does the poetry, through
language, create or determine a reality conducive to the
enthusiasm for var, as evidenced by the euphoria of 19147
Ute Druvins touches upon some of these issues vhen she
writes:
Es ist durchaus lciith. dj.-- Flut von
als eine Einheit, einen ° s auf-
sufaseen, denn stereotyp kshrt nl.n klar
barer Kanon von ‘Motiv-, Vorstal-
lunge~, | n wvieder, der
bestimmte q-ﬂ.lﬂim J—lntm Ebe-
nen konstituiert [...].
Again, this unified Taxthkorpus, vith its enclosing semantic
boundaries maintains characteristics of a sub-language.
Rather than pursuing this related avemue of thought, however,
mmmwﬂafmm. to this Taxtkorpust
namely,

1. Erieg als Erlebnis und Aufbruch
2. mt;ﬁmm-m
3. Obezvindung der Ideen von 1789

o) Sore: the
Vondung's exasples of
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4. Petischisierung von Ordnung und
Autoritit.

The lure of Bscapisa

In the first instance, the poetry works in changing the
semantic realities of war through aestheticiszing its actu-~
ality. War is portrayed as an exhilarating escape from the
doldrums of bourgeois society; its true nature is transformed,
often through the use of romantic images of nature. In this
respect, Druvins provides the following example by Richard von
Schaukal:

The change in the semantic field surrounding war to one
associated with excitement and escapisa is also widely
evidenced in our own poetic sampling. Karl Bauver for example
writes "Nun auf, mein Volk! Die Zeit ist gro8”"(#¢€). Beyond
this, however, the excitement attributed to war is made
evident in the videspread use of exclamatory phrases, driving
the reader on in fremsied anticipation:

Kanerad komm, Kamerad komm!

Seht euch nicht um, seht euch nicht um!

Iumer gradaus und seht das Gewehr,
koamt der, der deutache landsturas

/ daher.
. draug, dreut, drauf!
(Gustavy Falke §24)

g!

% yon Schaukal qtd. in Druvins 464.
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Besides aiding the categorizing language-work in making
war become an affair of excitement and escape, the exclas-
aquummmuxmumm
istic of the seductive guality of the pro-war poetry's
language, vhich will come up in further detail in connection
with communications theory and metaphor; the actual command
found in the exclamatory phrases is not to look around, not
to question, to look straight ahead. In other words, to
mmummmwmm, in effect, to
shut down the naturally ocourring hermsnsutic relationship
between text and reader, in favour of receiving and adopting
wvithout interpretation or guestion, the nev meanings and
categories created by the postry's sub-language.

One final example, of the semantic field surrounding wvar
wummumuumtmm. in this case
especially, escepism, is a poem by the greatly praised, later
celebrated pacifist Nermann Hesse. The language of his poem
*"Neues Erleben” edges war even past the boundaries set by
"average escepisa® (from bourgeois society or boredom) inteo
the realm of metaphysiocs:

Neute ist's nicht kleiner Kreis,
Dem ich mich verwebe,

Dem ich su danken weis,
Das ich neu und tiefer lebe.
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Ungebsurer Wellenschlag
Habt uns aus der Welt der Dinge.

Habt uns alle zu dar Welt
Kinnlichster Gedanken;

Diese soll, ob alles fillt,
Nimmer in uns wvanken! (#37)

The Erasure of Individuality

In the second of her (adapted from Korte's) categories
("Volkseinheit und soziale Harmonie®), Druvins drawvs atten-
tion to the constant emphasis, both by politicians in their
speeches and by writers, on the oneness of the German pecple.
the vorking class, vho of course were needed as cannon fodder.
logy of German mity. Beinrich lersch, in his poem "Die
grofe Schmiede® (9#353) for example, utilizing industrial
imagery, exclaims: “"Heute ist mir dieses Schlachtfeld eines
schatfft es Rinheit, Kraft und Priede.” Druvins gives another
lerech example, this one entitled "sSoldatenabechied:®
guin.
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Beyond this political level pointed out by Druvins,
ver, exist a mmber of other, somsvhat related though more

subtle, manipulations of readers' perceptions towards an
erasure of individuality. The overvhelming tendency, in this
regard, as evidenced in our postic survey, is one avay from
mmnmmmmmagvaim
tovards a collective unity where everyons is egual, all are
the reader of the banefits of self-effacement, and the joys
of merging into a military machine's faceless uniformity.
Gradually, under such pressure, the reader must inevitably
give in to a new identity, a new perosption of hiw/herself
mmmﬂmn—mmm-;muum
in the life of an insect-state-1like ocollective. This manipu-
lating tendency in the poetry, of seducing the reader into the
"pleasure” of homogeneity, is achieved in a number of wvays.

Pirstly, the flag, in a clear example of metonymy,
virtually associated with untouchable holiness, desezving of
stanss reveals the flag as a rallying point:
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hiitet die Fahne! (#19)
It is then associated with the abstract concepts of "Vater-
land, Mutterland, Kinderland,” pulling the diverse members of
the German family together into, by the next stanza, one
"Volk;:;" at this point the flag becomes a creator of great
rulers and herces:
Des Kaisers Hand hilt den Rhrenschild
unter der Fahne.
Seine Kraft ist deiner Kraft Ebembild,
Volk um die Fahne.
Ihr Niller, Schmidt, Maier, 4u ganses

/7 Heer,
jetst sind vir allsumeal Relden wie er
durch unsre Fahne!

The association of the flag vith the German pecple is made
cbvious when its leading characteristic, the eagle, appears
in the eyes of the wvomen and girls waving their mea on:
Unsre Prauen und Nidchen vinken uns nach,
hezrrliche Pahme!
Sie vinken, die Augen voll Adlerglans,

Ihr Ners kimpft mit wa den blutigen Krans:
hoch, hoch die Pahne

ovig hoch! -~
As the above makes clear, the language of the poetry diverts
the reader's attention avay froa what is actually being called
for--mass death for econo-political gain--through the use of
an artificially created motivator: the flag. The semantic
neaning surrounding the flag, of unity, homour, and heroism,
prepares the reader for the not-very-small reguest to defemd
the flag even at the cost of the individual's existence: "0
hizrt sie reuscht: lieher Tod als Schmach, hitet die Pahme.”

Subtly, the poen has raised an abstract comcept, & symbol
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whose claims empirically make no logical sense, to a level
wvhere its value transcends that of human life. Through
creating the overvhelming importance of a flag, with its

the reader into a new perception of hi self wvhere the

individual life ceases to be of importance: this, of course,
is an ideal state-of-mind for participation in war.'™
*pleasure” of homogeneity through incessant repetition of the

T™he collective first person RAl is

b ym-ﬂtmmlﬂlEHtim- n-

al oconvention of Great War patriotic

verse, for in the vast majority of poems

the vai.gmt speaks identifles itself

“ -ﬁ- -
The use of "wir® is more than “"simply an echo of the ‘Wir-
gefdhl® (...) that is one of the tirst reguirements for a
sense of natiomhood."'™ It also

allows the writer to identify with the

a msmber, while implying also a readi-

ness to surrender his or her imdividu-

ality for the ocollective good (...]).™
mum&-m-mnmﬂymwmntmez

M e, § 61, 84, 100.
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the poem. The giving up of individuality, stimulated by the
precedent set by the prophet-like poet, is given ameliorative
connotations. The sense of urgency behind such a move is
created by the continual use of the we-persona. Its constant
repetition also creates an allusion of its overwhelming power
and importance. BEmphasis is incessantly on the collective;
the individual, along with the use of the first or second
person speaking voice, falls into insignificance. Inevitably
the potency behind this process, exsmplified in the following
examples, must affect the reader's perception of self:

Sollen wir klagen? Sollen wir sagen?

Nein! Wir wissen aus herrlichen Tagen,

Wie sich die grofien Viter geschlagen;

Wir auch, vir auch werden es wvagen.
(Paul Warnckes #92)

Wir ringen ja um ein heiliges Gut,
Wir dlirfen die Wahrheit schauen --
wir uR unser deutsches Blut
Und wvollen ihm Burgem bauen.
(Frits vom Unruh $89)

Nag es sein, unsere Faust ist noch nicht
/ erschlaffe,
Wir sind noch ger@stet mit Risem und
Wir wvarden, noch jung ist unser Rubm,
:um,mmmm‘rzm.
(Prits Rers $#33)
A most interesting example is provided by Wilhelsm Linnemann;
in his poem "Reiterlied® the actual speaking voice changes

vith the esphasis from the individual to the oollective.

Weot. 04,6,8,9, 14, 17, 18, 19, 20, 21, 23, 25, 26,
29, 31, 34, 38, 38, 41, 45, 48, 49, 851, S2, 34, 58, 37, €0,
“. ”' 7‘. “. “0 ..'
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Again, with the loss of individuality comes a collective
readiness and desire for death:
Bin ich auch fern von dir, fern von dir,

Wollen wir jetst reiten! (#350)

The tactic of comstant repetition also forms the basis
of the third means by which the importance of collectivity is
almost hypnotically engrained in the reader. References or
appeals to variocus aspects of natiomalisa, and allusions to
unity appear consistently throughout the poetry. Yet these
references and allusions function above and beyond the
political unification level mentioned earlier in relation to
Druvins' work. On one level, they may erase all sociologi-
cal barriers, as in the following poem:

Beut gibt's nicht Graf, nicht rarst,
/ nicht Prins,

heut gibt's nicht Bans, nicht Kuns,
/ nicht Rins,

on another level, M-ymtutumey,nniiuka!
individualising characteristics in the tighting soldiers:



Oon the highest level, however, constant emphasis is
placed on the total annihilative submission of the self. 1In
"Ein neuer Held" by Alexander von Gleichen-Rutzwuram this is
done first of all by making all individuals disappear into one
giant collective entity, given human characteristics:

Und so atmet das Heer,
Eine jauchzende Seele,
Ein flammender Leib,
Dan der Blutrausch erfast hat
Und der Begeisterung trinkt
In gierig lechsenden Tigen. (#26)
Oof course, since life is in the collective, death of the

individual is m:linifimti Constant mﬁﬂaﬂ of this

in the meaning of death: individual death has been overcome;
becoming part of the collective, faceless being "means” that
you can enter death without really dying. Through lines like
the following, this semantic change (read: lis) is engrained:

Mochten die Toten auch fallen,

Lebend blieben sie doch, denn es lebte

/ adar einzige Held,
Das Neer, das Volk in dessen gewaltigea
/ Beckan

Klaglos und stumm die einselns Sesle
/ versinkt. (HS)

oY, hmpmﬁm«gmnﬁm&xmﬂ;:n

mﬂv:m-ﬂﬂehmmzmlm-:mmm

18 o, 818, 8¢, 85, 57, 60, 69.



48
andre.® Yet, it is another Dehmel poem which sinisterly
combines the above two mentioned elements--sameness, and death
for the collective "good:*

[eoe]

all sum Landsturm driéngen sie an,
tausend, abertausend an, arm und reich:
heut am Opfertisch sind alle gleich,
jeder ein Mann!

[O..l
Frag nicht, vann! Was lebt, mu8 sterben!

Saat ist leben; gib's edel hin!

Was die Kinder héchstes erben,

ist der Viter Heldensinn.
("Landstura® #18)

The Appeal of Set Categorical Existences

In Druvins' third category ("Oberwindung der Ideen von
1789%), a study is made of the anti-enlightenment and anti-
western ideas found both in the discursive texts and the
poetry of World War I.!™ In the former, war is justified by
uniting and associating it with German culture.'!’ One product
of this was a manifesto written in October of 1914, signed by
93 scientists and artists including Richard Dehmel, Ludwig
Fulda, Max Halbe, the brothers Hauptmann and Hermann Suder-

.m['"l.mi.“(...) et —aa wir Tt

su Bnde en wverden als ein
Kanpt kinpt
Gosthe, eines Besthoven, e¢ines Kant

M pruvins 466.
1% pruvins 466
1% pruvins 466.
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ebenso hnil‘lﬂ ist vie sein Herd und sei-
ne Scholles.

Though similar justifications of wvar can be found in the pro-
wvar poetry,!' the majority of the anti-enlightenment expres-
sion, as Druvins notes, is into a cliché-like
"either friend or foe" dichotomy.'' Leaving the observation at
this point, however, would be an extreme disservice; for, the
friend-foe dichotomy is more than just an ordinary, harmless
cliché; on a much more complex level, it reflects an ability

of the poetry's language to create specific and ordained

First of all, the pro-war poetry reduces very complex
issues--such as Qquestions of ethics, morality, etc.--which
are closely tied to the act of war, into straight-forwvard
black and wvhite eguations. The “friend-foe" dichotomy is a
perfect example of this. There are no
extreme or the other: ome is either friend or foe. Coinci-
dently, though it should not surprise, a description of the

767, od. Eiaus Bohme (mﬂ 3975 40t

5 guoh as the Paustian ending to an anonywous “Sol-
datenlied® (#2), or Barthel's “Goethe” (¥#3), or Nochstetter's
"Das Volk der Dichter und Demker® (#39). cf. Presber’s "Die
mm (§77) vhich even alludes ﬁmﬁxmﬁr
Vogelwveide (1!) and also Petsold's "Nun habe ich Goethe..
(#74) for a slightly different perspective.

1% peuvins 466.
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language-categorizing work during the Cold War applies equal-
ly well to the situation under our study:

It seems to me the most damaging effect
of Cold War thinking was to direct al-

most all political thought into such
either/or, us-and-them moral dualisa.
You compulsively divided the world into
good and evil. It wvas updated Nanichea-
nism, a recent version of a religious
Mﬁieh-_tam“llmm

Lppn.l..

Obviocusly such set-positions, wherever they may oocur,
our case, mb—ima:mxdmtwmmﬁh.
Mﬁ?tagh:mfﬁllﬁ!miﬂlgméfﬂtiﬂ
--here in a favourable inclination towards war--is to limit,
consistently, his/her choices. The language used does just
that, whether it be in erasing individuality as exanined
earlier, or in limiting the categories of existence. After
are firmly set, after an idealising description of a united
fatherland:

mnmu:

m
("Swei Worte® §#38)

ﬂ'uﬁmcgh Disarning Words: Language and the legic
of the Cold War,® This Nagasing June 1990: 34.
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Which reader would not prefer to be a part of the glorious
unity which is “"des Peindes Treiber,"™ rather than be the
despised enemy and cbject of "die Jagd?"

A similar situation is found in Priedrich Lienhard's
“Entscheidet euch!:" again the reader is urged (ordered) to
choose between two extreme categories of existence. Not
surprisingly, the one carrying the positive connotations, and
thus the emphasized and preferred one, also has an active
participation in war, and probably death as its hidden

prerequisite:
Entscheidet euch: wo wollt ihr kinftig

®
Dies ist der Ssinn der krachenden
/ Kanonen. ($38)

An almost identical choice is presented in a poem by Rurt
Ninser. It is hard to imegine a reader who, despite the
underlying reguirements (“Rher sterbem wir®), would not ra-
ther choose "Friede, Freiheit, Glaube” over coexisting "([ait
dem) Peind(e) im Staube” ("Vaterland® #¢9).'"

Pinally, it is interesting to cbeerve, that writers who
fight against these manufactured ocategories of existence,
engage in a type of, what Eoco has termed, "semiotic guerilla

M of. 060: Preund/Peind, Liche/NaS. Interesting also
is ) o Sleyg, vhere both
m:?%;(.. ﬂ"ol) .&mh.mum
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warfare.”'® In Erich mihsam's "Kriegslied” the true nature of
the prerequisites, carefully concealed behind the poetically
foregrounded, seemingly positive choices presented in the pro-
var poems, are graphically made explicit:

Beyond creating black and wvhite categories of existence,
the language of the pro-war poetry also ordains specific roles
for men and wvomen. Constantly the way the two sexes are to
behave and act is set down in the poetry. Por men this
involves an idealiszation of “manliness,” an emphasis on
*sasculinity,” machismo. Acocording to the dictates sst down
by the poetry, a man is to find joy in the midst of battle:

Ein jeder éaxr Jungens ein Nann vie aus Ers,

Und wie die Sranaten
Behiclten sie immer fréhlich Ners,

Und der Nauptsamn hat immer gelacht.
(anon. §1)

He has no fear of death nor any other important emotions

was macht's, venn wer vom Sterben spricht?
was macht's, vemn klirrend Glas serbricht,
der Wein verschitt't am Boden liegt,

Boo, A Thascy of Semiactics 150.

wmmmm&n.;ﬁ&m m-uu:
mmw&mmloum. Nere slee
is presented as death.



wvas macht's? (Oskar Wihrle #98).'™
BHe is all too glad to sacrifice himself for the country,

because death is a positive factor in determining who is a
real man. Thus, a dead son can write a letter to his mother
claiming, "(Damals) war ich Kind, und heute bin / Ich ein Mann
gevorden (Ninzer §70)," and a vidow can explain how her son
such heights of manliness.'” Death for men becomes a type of
status sysbol, as one post proudly proclaims: "Es stirbt kein
Volk vie wiri® (Karl Wiegand #95). Yet all men are not so
lucky. Before death, if you want to be an ordained man, you
must be a soldier. The poor cripple, who finds himself unable
to fight, also finds that he has lost any claims to a virile
male status. Perhaps, through the battle-willingness in his
heart, he can obtain it:

Ich will hinaus, wo Binner sind,

Rier steh ich svischen Grels und Kind.

Wer kimpfen vwill der kanmn es!

(Wanser §71)

Fortunately, this heart-felt manliness is sufficient to
present his existance vith a value usually reserved only for
ein Grad im Pelde!l®™ (§71).

™ g, iu. T
8 or. 069,
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The place for men is in battle because, after all, it is
a "Mannesschlacht® (Anon. #1). It is here whither they are
called: “"Alle Mann! / Wollen wir jetzt reiten® (Wilhelm Lin-
nemann #50). Here they are transformed from boys with
*Nilchbirte,

(Josef Winckler #97), into real men, brave tighting soldiers.
wmmlsm;j.mmgnymh;mhﬁjémn
wvar. Thus ve can sympathize with the poor boy fearing peace
will come and rob him of any chance to attain manhood:

striving for the status of manhood, despite cbvious
drawvbacks, is made even more enticing by the postry through
a number of manipulative techniques. Pirst of all, the poetry
teristics so sterectypically set out as masculine traits. The
m“uﬁigﬁn;a:f.ﬂbyimm—h
mu.mmﬁﬁhgﬂefllmmm
Mionerkult.'™ This is supported by the postry's esphasis on
are made to a bee hood of sons, fighting, not surprisingly,
wmmmhm_ﬁmmy:iﬁ(muﬂ

8 ge. $e2.
W ooe. 912, 36, 46, 75, 83, 84, 9S.
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der Schlacht) wird die Herszen stihlen, / Uns heiligen Nann fir
Nann® (Frits von Unruh $#90). Lastly, the reader is enticed
into vanting the status of manhood through subtle psychologi-
cal associations of battle with desired masculine traits,
represented usually as phallic symbols. To avoid going into

too much detail a2 fev examples should suffice: soldiers are
described (by a female post and speaker) as "[deutsche)

Eichen!® (Martha Lewertoff #57); the main weapons used and
constantly referred to are swords; objects of war (the male-
maker) are personified in images of male sexuality ("Es
spritsen Granaten® (Nermann Kiensl $#42)].'"

Rarely, in the pro-war poetry of World War I enthusiasa
those of men: if so, then only in reference to the necessity
of being fortitudinous and lacking emotion (though stereotypi-
cally the latter description applies less stringently):

Ay
wir alle wvie ein Namn,
wir vie eine Mauer.
(Levertoff #43)'®
What sets the existence categories of men and vomen, evident
in the poetry, most cbvicusly apart, is the emphasis, in

% swords section under abstraction/semaatic
ml/mtgu .:n.ﬂl—i #09. Male in
described vein: of. f6¢, 8, 10, 12, 15, 18, ﬂ, 23, id,

”. 37, 43, 46, 47, 48, 83, 88, 8¢, 63, €8, 70, 72, 74, 78,
3, 98, 97, %.

g ct. m. 86.



56
vience. Repeatedly, the proper behaviour of the woman as
docile supporter of her husband's important, high-status task
is alluded to. In Dehmel’'s "Von PFeld zu Peld," a conversation
betwveen a man and his vife/lady ends vith the voman giving her
blessing: "'Led wohl, ledb wohl, mein Held!'"(#22). In
lLersch's "Schulter an Schulter,® this supporting role is made
even clearer. The wvomen create the weapons with vhich the men
are to fight. Such a task has given theam a concrete suppor-
tive ability, heni

spiritual one:

‘sSoldat, jmm;LMﬁmnm

/ mehr seufsend mit leeren Rinden stehn

Soldat vir kionen jetst kriftiger beten,
/ venn wir Granaten drehn!'

often, the idealisation of the protective and supportive voman
merges vith the motif of the sacrificing woman. True woaen
mmmmm'ﬁi’gmm:num.jig
veinen keine Trinen® (Iewertoff §87), while at the same time
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(Bermann Stehr $#86)"

Women, then, are to be the silent supporters of men. If
this behaviocural category, set forth in the poetry, is not
followed, if a voman acts against these preordained roles,
of achieving masculinity in battle. Through poems such as the
following, vhere the negativity of acting against the decreed
tically assigned to her sex:

ti--]
Kein Weiberjammern mag ich nicht,
vorwirts!
(wéhrle #98)
» ringat du die Binde ia l’ﬁi;ﬂ?
du hiltst aich nicht, du hiltst mich nioht,
die Kriegsflamme loht so grod.

creates ocategories of existence which apply specifically
ordained roles to men and vomen. MNen are idealised into a

" or. ﬁl. 6. Besides these categories of existemoe
mm-!ﬁnlﬁivhﬂiﬂmﬁﬁ-m
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battle. The idealized role of women, on the other hand, is
to be silent, motherly and supportive. Any qualms, reserva-
tions or emotional encumbrances in regard to the male-task

In any case, wvomen are largely excluded, except as
motherly supporters, from the male battle-tasks. This
exclusion-work of the poestry, in terms of placing bou

daries
feminine behaviocur (alwvays in relation to masculine tasks)
has also been traced by Klaus Theweleit in his fascinating
study of the post-First World War writings of various freely
leit are ominous: links exist between the basically misogyn
ous ocategorising work found in the writings, totalitarianism,
and the horribly disturbing atrocities of German Natiomal
socialisa.'™

It is unneocs

Yy to give further details of Theweleit's

sampling. The danger of this categorizing and excluding work
m,hmmnhmﬂmymmtﬁnat
people or ways of life. Pecple who fall outside of the
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ordained roles are seen as inferior, of lesser value (such as
the cripple in ocur earlier example desperately wanting to be
a man). In Theweleit's study the extreme result of this wvas
death for millions of "valuesless” entities. In our own case,

outside the poestically ordained roles. If so, a man will
inity lost; a voman

perceive hinself as a "non-man,” his masou
£inds herself faced with pt, scorn, and rejection. On
dictated, and prestigious ordained roles. PFor a male this
neans becoming part of a masculine collective, acoepting (evea
seeking) death bravely without guestioning. For a female,

By seducing the resder into these limited categories of
existence, through idealization and other means of making thea
desirable, the language of the poetry creates a reader
perfectly suited to participation in war. Docile, faceless,
unafraid of death, the reader is led, oblivicus to individual

own demise.
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The Appeal of Semantic Game-Playing
Autoritét, Pflicht und Disziplin (...)"'* is also of signifi-
cance for this study. The process of embuing concepts with
seemingly significant, falsely self-evident meanings, which
manage to elude the grasp of critical inquiry, is described
sie [die PFetischisierung] hat im Gesamt-
gefige der 'Ideen von 1914°' den sStellen-
aller einzelnsn Ideclogeme auf ihre ge-
jenseits aller EKritik und ‘Diskussion
gr

ffe von Ordnung und Pflicht, die den
quo und die autoritire Pliti,l: des
Kaiserreichs legitimierten.
citing examples, Druvins details how various types of this
*verklirung® take place. Anton Wildganz (#96), at a key point
in his poem, unexpectantly uses the oconcept "Pflicht® in the
midst of heroic connotations.'™ Hauptmann (#30) disguises the
hidden commands of "Pflicht® and ung® in a metaphor
of the mother-child relationship, "und entszieht sie damit

Druvins 467.
Bermann Korte 101 gtd. in Druvins 467.
Druvine 467.

Druvins 467.
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Though the veiled concept of Pflicht can be found
throughout the poetry,'® another concept, that is especially
significant, is placed beyond criticism by the poetic lan-
guage which is its vehicle. Again and again the abstraction
Onfar appears and is presented as simply a matter of course:
®"Ich werde sterben missen-- / Mein Tod bringt dir den Sieg"
(Karl F. Wiegand #935). Or, the concept can be endowed with

how this is possible. It is merely stated as fact:

Volk tritt ein fir deins Ehre,

Nensch, dein Gléck heist Opfermut--

Dann kosmt der Sieqg,

Der heilige Sieg! o

(Dahmel #21)
Finally, sacrificing one's self can be veiled as something
highly desirable and exciting: "Jede PFaser in uns bebt und
gléht fir unser Siel. / O du ewiges Deutschland! Wir sind
bereit” (Wilhelm Klemm #43).'" Again, we see language at work
seducing the reader into a false perception of reality,
asa for, and participation in war.
This manner of linguistic seduction is closely related

to George Ssanto’'s concept of “content distortion,"'® o
process at work, to a greater or lesser extent, in all texts,

18 or. 02, 11, 13, 17, 22, 30, 54, SS.

W ot. #2327, 81, 52, %4, 37, €1, 68, 70, 71, 72, 80O, 01,
82, 88, 94, 9.

¥ gecrge M. Ssanto, Thaatar and
University of Texas Press, 1978) 38-37.

(Aasting




creating "a

nonanalytic mind (itself the desired product of the content
distortion) becomes the very essence of realism.*'™ of the
five content distortion m’b—eiﬁ-;ériﬁ Szantos describes, one

distortion, whose function is to *(...) confound the propa-
gandee without illﬁmhhafmﬂﬁﬁmétm is being
confounded."'® Some examples éf word distortion are “"euph-
emnisn, implicational language, obscuring vords, classifica-
tional clichés, generalizations, comic effects, assoclation,
or any or many of these in combination. "'
h“ﬂ:ﬂyuﬁiﬂﬁnu@&ﬂ“mlﬂh
terms of the language's ability, in the pro-war poetry, to
mould the reader’'s perception towards desired ends. Perhaps
another very common means of word distortion should be
mentioned at this juncture. The use of semantic reversal
wummn:mamﬂumm
creates a consistent, though cbviocusly (from an objective,
analytical point of view) false reality.' The tern seman-

® geanto 36.
W gzanto 33.
W gsanto 33.
M of. Louis Rjelmslevs il-u—nm-umm

nit neuen oder altea l!l!ﬁ_'i-
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tic reversal is applied to concepts or cbjects wvhose meanings
in objective reality are reversed into a nev meaning making
up part of a linguistically determined subjective reality, in
our case created by the language of pro-war poetry. A most
ocbvious example of this is the cancellation of death as death.
The actuality of dying, its “"real® meaning as nonexistence,
is completely, ,i:’mt;::i:l.ly reversed. Rather than msaning

a dying commander writes, with his own blood, the telling
Goethean message in the sand: "Stirdb und werde!® (#99). Omly
on this theme exist; the most common is an innovation of the
Christian version of semantically reversing the “"reality” of
death. In MNinser's “Der Gefallene,”™ the dying soldier

similarly, Sorge’s posm “Granatem® transcribes for us the
m—n&mmm
Verkinden nir des Glavhens Sang:
‘0 Nanach, der Tod heist dein Gencese,
Reil heist dein Sieg, Gott heist dein Drang.’
(#a8)
Neamvhile, the language of Warncke's "Auf! Aufl® associates
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Other variations include presenting death as honourable (D.
Hachtmann §27), death as life's sole purpose (Dehmel §21), or
1ife as a shameful state of existence (!): "Gris euch (ihr
Toten] von einem der das Blei gekostet, / Doch lebt, und fast
sich schimt, daB er noch lebt" (Walter Bloam #13).

Related to semantic reversal is the concept of semantic
covering. This term--affiliated with eupbemism, though much
more widely encompassing--acts in a manner implied by its
name. It covers previous or actual meanings of objects or
events in concrete reality with new meanings, part of a
deceptive, though consistent, false reality. In our postic
sampling, the most blatant example of this is the constant
denial of First World War technological actualities. If one
occasionally, lances as their main implements of battle. "Uns
ist das Schwert in die Nand gedréckt® is the rally ory of one
poem (Babette Kritsinger $#48), "Die Bamner hoch! Das Schwert
heraus!® that of another (Max Simmermenn §100). If only ome
for the werst, "Und wemn sie nit Risen und Stahl (ums)




(S |
Noch mm und haban
rt und ein heilig Gelibde die Erben:

Pér dich will ich leben, ﬂr dich will ich
/ sterban,
Dsutschland! Deutschland! (ﬂl)'
This covering of the realities of war represents an attespt,
by the poetry, to heroize the actual atrocities of war.
Related to this are the ever present appeals to a heroic
Germanic pest.'™ Nost popular are the allusions to the days

of the Nibelungen:
Bie i L
mmmm-mmﬁ
(Kritsinger $#48)

Both these allusions to assumed past days of glory, and
of transforming banal battle tasks into heroic deeds, are
in the reality of war so much more appealing. In the pre-
ceding chapter, a mmber of other such seductions by lan-
guage--alvays in relation to its ability to determine reali-

. W or. 02, 6, 10, 14, 15, 20, 31, 32, 33, 34, 37, 44,
46, 50, 39, 60, 61, €3, ¢35, 67, 76, 84, 89, 92, 98.

M ogr. 96, 8, 20, 12, 14, 19, 23, 38, 36, 31, 34, 44,

47, 04, 91, 92, 95, 100.
- or. 032, 9.
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dividuality in favour of an all-powerful, poetically empha-
sized collective. Categories of existence are decreed and
linguistically enforced for both men and women. The various
sanifestations of these "seductions through language” have a
common result; they all aid in creating a nev perception of
reality in the World War I reader, a reality which replaces
or hides the horrible facts of war, but camnot, ultimately,
dismiss their actuality.
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SEDUCTION AND COMNUNICATIONS THEORY

If a literary text is used as a means of communication,

and that is, after all, its primary function, then it cannot
exist in a far-removed, hermetic vacuum. On the simplest of
levels, there must nm ooocur a complex interrelationship
understand the intricate wvorkings behind this web of "liter-
priﬂiplﬂtﬂﬂhﬁnﬂiﬂarim:ﬂm
signitiers: semiotics.'® PFerdinand de Saussure is the modern
pionser of this science. Nis Conrse in Gemaral Linguistic
first published in 1916, ocutlines and explains language as a
system comprised of signs. Each sign consists of a "signi-

“ﬁ!mﬁﬁii level necessaril the
3 o hﬂ_h ;ﬁﬁlﬁ: ]'flm .
,,,,,,,,,,;t;g ote. cf. Catherine Belsey, Critical




(7]
muntmxwmmnn!mgsm
ssignified.”'® Although the creation of the signifier may be
attributing of meaning to the signifier is the result of a
complex interaction between personal, social, and ideoclogical
msaning-giving forces. It is Charles Morris, in his Gaparal
most practical for our applicatioms.

For Morris, similar to Saussure, a signm, simply stated,
stands for an object (or signification) found in oconcrete
reality. Importantly, however, Noxris aleo discusses the role
oth&‘mmﬁzumehi
sign.*® In our case, the interpreter is the reader of the
pro-war poetry while the sign(s) are the basic ocomponent
ullmlymaugmntétmmmﬁ
thliﬂ(l).tbmllmﬁgmmmhﬁ
so simple. The giving of meaning arises mnot omly out of
mmmmm-mmp&uw;ﬂ. into
to a specitic sign (persomal interpretation), much of the

M op. catherine Delsey, Critica) Pragtios (Lowdom:
Nethuen, 1980) 38ff.

®  morris, Exitinms 93.
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nterpretational vork has 1'ready been done for us. Neanings
can be given to signs by vhat Morris terms intarpretants: “the
disposition to respond, because of the sign, by response
lences of some behaviour family."'™ Interpretants, then,
set up in the interpreter "a disposition to respond in certain
wvays under certain circumstances."'®

An expanded model of this has been ocutlined by PFoulkes
to include the concepts of designative and connotative values.
mmimnq-énmmby&-gmm—nqm

mmum;mmmmnmmxﬂm

Yy involved with the reader's

P
miﬂm:ly or ﬂahuy desirable 'cor-
' of the realities or

ntez ﬂtﬂyﬁmﬁlmhmﬂuwﬂ;ﬂ
reality, but aleo to acoept particular comnotative meanings

™ morris, ﬂ.__“-
¥ merris, Exitisss 108.
" reuikes 0.
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Intaxpretant Theoxy and Pro-war Poatxy
In application to pro-war poestry of the First World War,
the interpreters or readers are directed into an inter-
pretational course by interpretants of variocus kinds. Omne
very common example of such interpretants is the introduction
found in various anthologies.

Anthology Introductions

It is in the introduction that the reader is often
*prepared” for the sentiments and ideas that will be ex-
pressed in the following poetry. This preparation predis-
poses the reader to acospt the fabricated "reality” of war
presented by the postry, a “"reality” whose seductive decep-
tions we have already examined. In short, introduction
interpretants incline the reader(s) towerds a positive
perception of war.

Bugen Niller's introduction to 1214: Das Exissslisder-
buch (#63) may be taken as one example. Its opening line
resds: "Das deutsche Volk ist aufgestanden,” a muted appesl
for German unity. Awckem out of their slumber, the German
mumzmumcmmmcumum
auty. ammuum1mumxu.uam
foreshadoving the abstraction and semantic coverimg-weck of
the poetry: "Das Schwert ward ihm in die Nand gedréckt.® This
1ine also clearly points the resder towards an imtecpretation-
al biss, impertant to the “correct® reading of the pest:y,
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which justifies var participation and makes war part of a fate
sting also is how Miller's introduction acts as an

interpretant by affecting how the reader will perceive the

poetry itself. The poetry is revealed as "Ein Widerhall der
Liebe su Pirst und Vaterland,® its existence justified and
presented vith positive connotations. Given the gqualities of
durability and timelessness, traits so rare during times of
var, the poetry is depicted by the | as something
extremely valuable and important, not only for the present
generation, but for gensratioms to come:

Die Lieder deutscher Kampfesbe )

e T e it

sur Ehre und Wehre.
In the introduction to the second edition, the poetry is also
given the meritoricus role of unifier: "Nige es szur weiteren
Quality or cententual merit, is revesled to be a necessary,
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and protects the German peocple. mm, furthermore, is
active involvement with the poetry; the use of "uns* amnd
appeals to the "deutsche Volk,” in which (no doubt) the reader
vishes to be included, necessarily maks of the reader not an
objective observer but a subjective consumer of the postic
texts to follow. With this step, and the previocusly mentioned
strong appeals to patriotic and emotiomal sentiment, the
reader (of average willl), caught up in a process antipodal
to Brecht's Yarfremdungsaffakt, cannot possibly cbjectively
interpret, let alome criticize the approaching poetry;
xiller's interpretant has successfully created a ssta-critical

reader, prepared for conditioned re pes both to wvar and

pro-war poetry.

Another, somewhat longer, exasple of a pro-war poetry
und Krieg,” originally presented at a conference in late 1914,
Exisges. Agein, preparation for the uncritical adoption of
mMVMGfﬁrmmthm.umt
about in the introduction. Nere war is shown to be a type of
vird der Krieg sur Tragidie.*'™ The usual by-product of ver is

4 s1fred Biese, "Tod, Tragidie
od. Alfred Biess (Berlin:
ung, 1918) S.
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interpreted as immaterial, with reference to a particularly

well-respected authority:

Wohl dem, fir den der Tod kein Ende in

Furcht und Schrecken ist, sondern sich in

Leben vandelt, vlod-narro&mw

‘Hermann und Dorothea'(...].
Other passages predispose the reader to "correct®" inter-
pretations of common pro-war poetry metaphors (to be studied
in more detail later), particularly those of war as an organ-
ic tield, individual lives as seed and/or harvest:

(¢c.] und der Krieg ist gleichsam der

wt. ?1. :r schnitter gedungen h:;:

niht die nnudqpmotmu s

viren sie reife . !

Sie, die den Tod oft stindlich vor Augen

haben (Soldaten), messen an ihma den

des Ledbens und werden stark und reif.
The last passage also reveals hov active participation in wvar

should not be interpreted negatively, but as a means of living
a full or complete life. This no doubt preperes the reader
to acoept the semantic reversals and existence categorisers
evident in the pro-war posetry, and analysed earlier in this
thesis: life only on the battlefield; life only in death.

Pinally, and again, the interpretation of war as a positive
and needed force is underlined in Biese's introductiom,

necessarily influemcing conseguent readings of the poetry:

W giese 6.
¥ piese S.
W siese 7.
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"Der Krieg hat--wie der Tod, vie die Tragddie--eine reinigende
Kratt. '

Bab, in an introduction to his anthology 1914;: deax

ht--arguably the war's best
and most thorough--also acts in the capacity of interpretant.
Though Bab is less chauvinistically inclined than the pre-
v;%u:ly mentioned interyg

he maintains an inter-
pretation ot Germany's war involvement which exploits the
or partial blams. To Bab, his anthology, which first ap-
peared soon after the outbreak of war, should

vor dem Vilkern seugen fir das, wvas die
m smpfanden und wollten in der

[m nine).™
As with Niller, Bab's introduction atfects how the reader will

the postry of the anthology is to be read and understood as
a trus, objective vitness of what Germany *vanted” and
"thought.® Before reading any poems, the reader is influenced
into seeing the poetry as actual reality, rather than as a
medium which poetically creates and maintains a biased
"reality,® vhose categories of existence moulds enthusiasa and
participation for the war. Also, Bab's introduction makes the

" pieee 28.

¥ Julius Bab, "Vorwvort,”
dasi e, vol. 1, ed.
scheffelt, 1914) 3.

.‘Lﬂ(ﬁ‘
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poetry into a type of vehicle of inner strength and enlighten-
ment:

Erleben des m mtn vielen eine

Quelle j.nmgr r Kriftigung und Klirung
sein konnen.

Figures of Authority
But Bab participates in an interpretant facility which
is much more widely encompassing and authoritatively influ-
encing than introductions to anthologies. As a respec

academic and member of the intellectual elite, Badb wvas part

of an interpr group, wvhich also included prominent

artists, vhose function wvas to give cerebral credibility and

percipient integrity to the manifestations of wvar in gener-
al, and its associated literature in particular. A perfect

and intellectuals of the time. Here one notes the pseudo-
intellectual argument rationalising German militarism:

b das der Kampf gegen

U Nilitarissus kein

Kampf gegen unsere Kultur ist, wie un-

sere PFeinde heuchlerisch vorgeben. Ohne

den iﬂtiﬁi:“:r gllit;rim vire die
tilgt.




76
Bab, in his ongoing commentary "Die Kriegslyrik von
heute,” operates similarly with regard to World War I pro-
war poetry. In this commentary, Bab engages in "literary
criticism® of the various poetic texts, setting scholarly
criteria and attaching aesthetic value (or non-value) in, what
Concerning variations on Ernst Lissaver's justifiably now=-for-
gotten poem "HaSgesang gegen England® (#60) , Bab writes:
Der Schlagreim ‘'Jeder SchusS -- ein Russ,'
/ Jeder 8Stof -- ein Fransos' (...]) ist

gsiemlich alles, vg& virklich tief ins
Volk gedrungen ist.™

The verse is lent literary credibility, through its discus-
sion, from an authoritative, quasi-objective point of view,
in a leading, intelligentsia‘'s journal of the time. Both the
arbitrariness of the “"literary criticiesa® and the imparting
of aesthetic value to a sentimentalizing, purely "propagan-

Binselne andre Sticks einer wirklich
guten, kriftigen Volkslaune sind kaum so
verbreitet; am nettesten scheint anir das
Mainzser Wachstubenlied, nach der ﬁ
lichen Melodie 'O ﬁmﬁ-' su s

Es hebt an:

'0 NWikolaus, o Nikolaus, du bist ein

falsches Luder!,

mu.' ;sun’ 20
(Stuttgart: Deutsche

M yuijus Bad, "Die Kriegslyrik vem heute,®
riache Bcho 17.1 (October 1, 1914):6.

E
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und schlieSt Vertrauen erweckend:

‘wir m-::.\;or:::‘n \:o.gcn sie, wir
The poem Bab cites must have really impressed him, for he
mentions it again in a later issue:

Als wirklich gelungenes S8tick bleibt

eigentlich nur das neulich schon er-

wvihnte Nikolauslied nach der Nelodie vom

‘Tannenbaum’ in Erinnerung [(...].

In the capacity of interpretant, such a respectable
critic attaches to basically chauvinistic poems a sense of
literary credibility and merit. This moulds the readers into
viewing the poem as an artistic creation, worthy of being
read, and further blinding thea to the seductive reality of
the poetry's manipulative nature; the poems cannot easily be
"shrugged off® by a perceptive reader as poetically wvorthless
or trite. As such, this type of interpretant operates in a
nanner similar to the modern "appeal-to-authority® advertising
pitch, where a doctor (or other respected authority-figure)
acts as interpretant for a specific product, "informing” the
viewer (or reader) that the product should be taken seriously,

be trusted, revered.'™

. S Bab, "Die Kriegslyrik,” D.L.R. 17:1 (October 1, 1914):

¥ Julius Bab, "Die Kriegslyrik von heuts,” Das litara-
xischae Bghe 17.6 (December 15, 1914): 343.

¥ cf. vance Packard, The Nidden Parsuaders (Wew York:
David NcKay Co. Ltd., 1987), and Walter Weiss and Carl I.
Noviand, *The Influence of Source Crediblity on Communication

Bffectivensss,” Mahlic Opinion Ouarterly 15 (1951): 635-650.
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Illustrative Interpretants

A final and very common form of interpretant, steering

the World War I reader into an ideoclogically “proper” read-
ing of the poetry, manifests itself in the accompanying
{llustrations to be found in so many of the lyrical volumes.
Here the visual stimulant predisposes the reader towards a
desired interpretation of both the external reality biasly
war-justifying poetry. This is exemplified in the pocket-
sized edition of | W pecifically designed
for soldiers to take with them into the field. It contains

illustrations portraying a highly idealized viev of the sol-
dier's life (and death). In one of these representations,
oocurring beside Dehmel's "Fahnenlied® (#19), a couple's last
embrace is dﬂpiatﬂ ! vhe entire etching is highlighted with
sentimental lilac lines. The woman, as categorized also by
the poetry, is sketched into the role of a submissive acoeptor
of the male's battle-duty, her head bowed, saddensd and frail,
silent and passive. The soldier, though partially caught up
in the embrace, is physically drawn (attracted) by the
powerful (seducing) force of battle; the movement of the lines
mtlh;qhh-tmhmmmg‘tﬂmﬂm
sketch, awvay from the woman. Significantly, but not surpris-

, , Orplidbacher 12, illus. Willi
Geiger (Berlin: Axe m Verlag, 1914).

W eeus Krisgalisder 9. See Illustration #1.
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ingly, he carries no gun, but has a sword at his side. The
aroused overall comnotation, presented by the illustration,
is of the madieval knight, hercically departing from his lady,

as he sets off to partake in some holy battle.

entitled "Unsere Opfer” again reveals a man vith a swvord; he
is on horseback.'® aAlthough the explosion in the backgroun

unsaddling and presumably killing him, is technologically more
indicative of the actualities of World War I, the connotation
associated vith its representation is that of a precipitator
of metaphysical release from earthly worries. The explosion
is coloured with a golden glow, a theme common to many of
these illustrative interpretants, associating death in war
vith both a sort of Gittardimmerung, and/or heavenly delights.
position, recalling a popular motif in artistic depictions of

example of the illustration-as-interpretant. This one occurs
beside an R.A. Schroeder poes "An die deutschen Krieger."®
The depiction reveals a soldier's grave, a cross above it made
out of a sword and a gun. Again, the whole picture is

" Nama Kxisgalisdex 25. See Illustration §3.
"™ sene Exissalisder ¢9. See Illustration #3.



80
resplendently outlined in golden light. Mearnwhile, a cheerful

of a nev day awakening. The underlying message of this
interpretant reenforces the semantic reversal so prevalent in

the poetry; that death in war is not actually death, but the
beginning of a nev life.'™

Interpretants, of which three examples have been men-
tioned in detail, function by interfering with the reader or
interpreter's personal process of attributing mssaning both to
the literary texts and to the world around him or her. The
;mmﬂht'imlmuﬂtgyhﬂtdﬁmtﬁm:n
is accepted without gquestion and as self-evident. At work in
mmlamlmmg-jmmm:h!-!ﬁiﬁ.
in the words of Morris,

sesm to cut down the sning sign-
D rer end thup allow diyioal 12 5
of the signs with vhich the individual is

confronted to take m"!m more di-
rectly and quickly [eee).?

1 m g;n:nmnﬂm #4 and §S, vith their back-

The former associates this

ngl\: vﬂ:h a Hmu!'l stri ® departure (or returm),
the latter vith exploding shells
M morris, Eritings 296. Note: Thou

this to hypnosis and and "certain forms of
jﬁtﬁmlﬁmiﬂy °
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a sign "which signif[ies) to [its) interpret(er) the required

In our applications, Morris' sign becomes a written word or
concept. This the reader, rather than engaging in his or her
acoording to an already engrained, prescribed, or as Eco would
have it, encoded meaning. In the poetry, this process takes
the shape of jargon words, wvhich, incidently, form the basis
over and over again, either in one specific poetic text or
throughout a bulk of postic material. Besides being subject
to constant repetition, these words ooccur in a contaxt of
ference on the part of the reader. They have no logically
tioned methods, the words aguire a meaning intellectually

" morris, Nritings 161.
'™ 3oo, A_Theoxy of Semietics 180.
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meaning, then, comes about by a process akin to a simple
behaviouristic manipulation. Without reflection, a reader
responds with the required (desired) emotional reactions of
various operations, analyses of some concrete examples should
be undertaken.

The final stansa to Ninzer's "Nachtlager® (#72) reads:
BIe craten die’ Tebume, sis stromen hinab.
Do i ana Blat’ £0r den heiligen Krieg!
The repeated use of both "Auf®" and the exclamatory impera-
tives embue the lines with a sense of urgency and chaotic
frensy, directly affecting and requiring an emctional re-
sponse from the reader. The pace and affective appeal of the
lines allov the crucial final words defining the war as holy
to pass into the reader's suboonscious, unguestionably
acoepted. Novhare in the poem is an explanation given as to
why the war is holy: why, or in what weay, it has been di-
vinely sanctioned. Rather, in a process analogous to those
found throughout the pro-war poetry, a jargon-word has been,
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if not originally created by this specific poem, then at
least, allowed to continue reenforcing its set-meaning.'™

A highly charged emotional pace is also the formative
basis of the political slogan-cheers in Warncke's "Deutsch-
land und Oesterreich--hurra!® ($93). Here, each of the five
stansas ends with the natiomalism-inspiring couplets: *"Vik-
toria! vViktoria! / Deutschland und Osterreich--hurra!®
Similarly, a poem by Georg Rilsen (#41) creates a political
slogan vith a set, celestialiszed, unquestioned meaning uniting
three non-concrete entities--God, the Kaiser, and the Pather-
land--through the techniques of repetition ("Gott, Kaiser,
Vaterland!® at the end of each stansa and as the title), and
exclamatory fury (mote the punctuation: *Die Peinde Ober-
raamntil! / ‘Gott, Kaiser, Vaterland!®).

Bermeneutic Breakdown
The emotional appellations and repetitive processes
behind the creation of set-ssaning jargon words and politi-
cal, patriotic slogans ultimately lead to a breakdown in the
(under-ideal-circumstances) naturally ococurring hermeneutic
process between reader and text. Through overcoming the
reader’'s inclinmation to apply intellectual feedback to its

N cf. Bridgwater, "German W 162: "It (ece) DO
chance that the Naszis took over the nanh'hu juw.a of 1914

conservatisa in referring to Nitler's war as
‘r“'n.h--h' eu‘:uhu ’M?h'uuwoc.eg
eehotity of Bum 11fe.®
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meaning, the text is provided with the opportunity of plac-
into the reader's nmind. In short, a form of linguistic
"brain-wvashing® takes place. Robbed of any critical facul-
ties, the reader becomes an ideal subject for assimilation
into a war-driven collective, fed by the “"true" slogans of
pro-war poetry. A similar process will be ocbserved, and
described in more detail in the next chapter, in our discus-
sion of metaphor and imagery. For now, however, to conclude
this section on set-meaning jargon words: an ironic example.
It is highly doubtful that Rudolf Presber, in his critical
“Die deutsche Sprache,” (#77)
validity to his poetic statement:

Es klingen °'Sieg’ und ‘'Vaterland'
In keiner Sprache schéner!



an examination of metaphor.!™ Netaphor is, after all, at the
very least, an important device used by language to give
meaning to specific objects. on a much grander scale,
however, language itself can be conceived as essentially
metaphorical in nature, especially if it is defined, as Philip
Wheelwright does, in terms of metaphor's common definition of
"standing for" something else:

In this broadest possible sense of the

word ‘language’ I mean to designate any

element in human experience which is not

merely oontemplated for its own sake
alone, but is employed to maAn, to in-

tand, to atapd proxy for something be-

yond itselt.
As ve have already noted, language has the ability to create
or determine reality. To Terence Nawvkes, this ability in-
volves "‘getting' at one kind of reality ‘'through' another.
The process is fundamentally one of ‘transference.'*'” Thug,
again one may oconclude that

"mmmmx hoturlﬂ:mﬁtn
complex phencmenca of see Terence Eavkes, Nataghor
(London: Nethuen, 1972). Further references to more detalled
wvorks found there.

'™ milip Wesluright,
in Bawkes, Natagher 6S.




all language, by the nature of |ts
‘transferring’ relation to mﬂty [eee])
is lamentally meataphorical.

A closer analysis of the

mean not only what is generally defined as metaphor, but also
simile, '

sonification etc.--present in the pro-war poetry should,
therefore, not only give us insight into the manipulative and
seductive processes at vork in these systems, but also provide
us with further understanding of the complex manipulative and

seductive mechanisms of language as a wvhole.

war poetry are specific groups or typs of mataphorical

described, and categorized (as pmim;y briefly noted) by

1. Netaphern des Landlebens. Der Krieg
als ein !ﬁuﬂ der Naturwelt.

2. Der 'Kriegsgott.’ Krieg als
m:un

3. Netaphern aus m&;;h- Krieg

als Kampf und Arbeit.’!




Mriculturally-Based Metaphorical Systems

This ftirst group exploits organic and agricultural
metaphorical language. Countless variations on the themes of
ripeness, harvest, and the planting of nev seeds occur. In
Hauptmann's "0 mein Vaterland,” the taking-up of arms against
the enemy is transformed into wielding a sickle against the
too-tall grass:

Doch mein Vaterland, heiliges Beimatland,
Welche Prifung must du nun bestehn!

'Kind, sie muf geschehn, mu8 voribergehn,
‘li.ghmrdi- liﬁ;hdi- Hand!

‘Dann du muft ein Gras adhn nit fester PFaust;
‘Must es furchtlos aihn in Wetternacht,
‘MAhn, ob Blitz und Donner um dich m&.
'‘Blutiger Eisenhagel %i.m umsaust.

(#30)

Neanvhile, Peter HNanecher's “"Weinlese 1914°
viniferous imegery; here, war _.ocomes the chief vintner
testing the fullness of the German "grape,” knowing it "ripe"
enough to be “sgueesed” of its "wine:*

Und woy dfe vollea Frauben Bit Ger Rand:.

Vom Safte schwer, durchgliht vom Sonnenbrand,
Reif schwollen l:l.i an Hang der PFelsenwinde.

'O edles deutsches Blut! ... ist es Zeit!
ng:m i.t- K-lters r m ﬁitfﬁrhrﬂt.

Often also, as in a poem by Ursula Roegels, the pain and



ly transformed into seeds which will bring about a new crop
of happiness:

Es pfligt ein Volk in heilger Schmerzen Wehen

Den teuren Boden auf, zum Licht empor.

Doch: ernten werden, die mit Trinen sien,

Wie nie szuvor. ($79)

Related to this, Germany is often portrayed as the tiela-
vorker of a new=world harvest. The poesx "Ein Gesicht® by Hans
Blunck has four stanzas, each of which describe a different
the seasons, until finally spring arrives:

Doch als der lenz in die Tiler stieg,

AMlig ein Volk am Pflugschar stand,

Mein herrliches Deutschland, du!

(#16)
Of interest also is that this poem reflects a belief common
at the outset of the First World War: that the fighting would
be over by the nev year. Pinally, the enemy is often asso-
ciated vith weeds dangercus to the health of the new crop.
227 here, as

Das ekle Unkraut, das aus heiligea Boden

Hoch Gber alle blonden Ahren stieq, )

Kein winter kann's aus deutscher Erde roden;

Mur einer gﬂgﬁg& tief: Das ist der Krieg!
(#66))

% sdams 223.

W oe. g4, 11, 12, 13, 15, 17, 18, 28, 29, 30, 43, 46,
47, 51, 52, 36, 59, 63, 66, 73, 76, 83, 85, 86, 88, 92, 9,
®s, 100. |
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The prevalence of a metaphorical system associating wvar

and death wvith agricultvral and organic concepts, especially
in the early months of the wvar,' may be partially attributed
to the wvidespread iconographic distribution of just such
associations. As Holsten has shown in his art historical

wvar as the "plower of fate” or as a reaper, with fields of

people ripe for harvest, were extremely common at this time
throughout Europe.’® This fact is especially important to keep
in mind for our later examination of the manipulative prooces-
ses at work in these metaphorical systems.

Celestialised Netaphorical Systems
Netaphorical systems which include metaphysical powers--

gods of antiquity in poems by established poets such as Rilke
(#78), and the Christian god in poems by "lesser” pﬁ!tl"!-

in the pro~war poetry. Inabvimlmtgjmnym
var, the poems which make use of these systems depict the

: “1976) 178, 363-378 (for 1
uu-) e 6oee,108-106.
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higher power as being on the side of (in our case'™) the
German people. More often than not, the German army is

sary for world order: hence, the constant allusions to a’
“holy® wvar. A poem by Paul Kdhler brings these points to the
foreground:

Und Oberfall,

e Und 80 sind die Drei

In den heiligen Krieg gesogen.
(#46)

Or, the call to arms is directly sanctioned by divine au-
thority, as in Kritzinger's sonorous verse:

80 sei es in Gottes Namen gesick

Nach glicklichen PFriedensseiten!

(448)
f:ﬁnmtagimzmtm;imnatnbﬂhm
Iaffert's “Kriegegebet® reads: "Schiitze den Kaiser, die
Flotte, das Land-- / Vater im Nimmel-- mit gnidiger Rand!*
(#49)." The Dbest example, however, of a ocelestialised
metaphorical system at work is offered by Heinrich lersch's

o, #91.
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*"BHért ihr die Soldaten beten?® Here images of Christian
rituals fuse together with descriptions of battle; god-
ordained soldiers fight against the sin-personified enemy:
instruments of combat become religious symbols:

m& weihvaseer streun,

Laft Granaten Weihrauch qualmen,
Last di-rm uns bereun:

mai-muenw

Industrially-Based Mstaphorical Systems
Poems of this category make use of work and industry
tions of war.'” The poetic expressions of this kind can take
the very simple form of a reference to a specific work
exercise, as in the following lines by Hans Blunck, where a
foundry metaphor is combined with celestialiszation:
Berr Gott der an, gib uns Kraft,

Zs mub deine fromme Briderschaft
gine neue Exrde hammern. (#18)

w oo, u. 2, s, 9, 10, 13, 14, 17, 20, 21, 22, 28, 28,
29, 30, 31, 33, 34, 61, 47, 82, 83, S4, 58, 59, 72, 76, 80,
.3. ”, ’1j ‘3, “p 1“:

-ﬂimc—ﬂhllym;ljﬂhm!m-
Sréger, ) othere--vere supported by
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A similar combination also occurs in Rilsen's "Gott, Kaiser,
Vaterland:*

iz Rt

Reicht, Brider, euch die BEand--

‘Gott, Kaiser, Vaterland!' (#41)
or, uisthccauinm&nrhﬂﬁa—. the metaphorical
system can be very complex; the entire battlefield becomes an
industrially-based place of work: “Heute ist die ganse
Stellung eine groSe Kesselschmiede, / alles sind die alten
Tone aus dem grofSen Arbeitsliede (#53)." The sound of
exploding grenades against hard earth is associated with
the sound made by pneumatic apparatuses. Ultimately, the
combat zone resembles a piece of intricate machinery, wvhose
Mm‘mimimh.mfﬁ:hﬂtm.
unavoidable:

nmu.m—-m-mmjm el

/ wurd wer

einen fras der Rider Léine; . dagtvhhhr-
/ ist Schaffen Wagen. (#53)
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imagery of the phoenix. In this case, the phoenix becomes the

wvar, as in the organic metaphor systea. In Laffert's prayer-
form poam, a cslestialized German eagle replaces the tradi-
tional phoenix: @“[Vater] Lasse den deut

Mler sich
schvingen / Siegreich empor aus dem Weltenbrand!®(#49).
Similar, finally, is Schrider's ode for "Die erstan Toten:"

(Die Ersten sehn nicht], vie aus dem Brande,
Der uns ans Nest g-lqit-t,

As Mans has suggested, each metaphorical system works
to normalize and make-harmless the war:

80 erscheint er (der Krieg] oft als
‘Stura’ swar firchterlioch, aber doch eine
i rkshrende und eben mﬂ-
liche Erscheinung; ﬂ-r er '

lﬁlﬁﬂjﬁ -hghi news Art von ‘Ar-
bait®' betrachtet.

systems we have examined ocould be easily dealt vith from a
sinilar approach, with corresponding conclusions. HNowever,
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behind this normalization and making-harmless of war, complex
linguistic processes are at vork. To examine and un tand
these processes is to grasp the essence of the metaphorical
systems' manipulative characteristics. For this, we must turn
our attention to the work of various metaphor theorists.

Interaction Theory of Netaphor

Theory
From the perspective of manipulation by language (and
metaphorical systeams), some of the most useful insights may
be gained through the mm of metaphor
A. Richards, in his 193¢ , ' axig, tirst for-
Ll fortion e o e

ferent things active together and sup~
mbyauulo;df,ﬁﬁﬁn

-‘unrcoulﬁnt of their ;l.ut:r-
action.
The two parts of the metaphor, active together, are tangr and
the yahicls. The tenor is the basic, underlying comcept the
mumumu,mnmm-nm
example, in the agriculturally-based metaphorice systems, the
oconcept “war® would be the tenor. The vehicle, then, becomes

' Ivor A. Richards, The Philossshy
York: Oufoxd University N; 1968) 93.

M cf. Eavkes, Matagher 61.
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any of the various embellishing analogies including those of
harvester/reaper, creator of a new-world/crop, etc. Impor-
tantly, the tenor and vehicle do not exist separately,
isolated in their individual systems of meaning. Rather, the
two join together, through metaphor, creating their own
original meaning system. This new, unigue wmeaning systea
covers the old mesanings associated wvith just the tenor or
vehicle alone; it is "super-imposed upon a perceived vorld. ="
Iin short, two meaning-systems interact to produce a new
meaning-system which is the result of that intersction.”™

In 1955 Nax Black expanded these ideas and changed the
terminology somewhat to include primary and sscondary sub-
subject. For example, lersch's metaphor "Eingt der Ku-
gel-Han ten / ' um die Brust,®(#351) includes
the secondary subject is regarded as a total meaning systea
byth-m T™hat is, in our example, "Rosen nse” is not

¥ o2, Max Black, “"Netapher,® Proos
totalian Sogiaty 55 (1954-1988): 288,
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unconsciocusly, by the word "R kré witd
mtmmm-mnmtmmn
subject ®"projects” its set of associated implications upon
vay upon the secondary subject. The creator of a metaphor
thus selects, organises, or suppresses features of the primary
subject by applying to it statements (as Black terms it)
®"{isomorphic® with the secondary subject's “implicative
complex.®” This means in terms of our metaphorical example,
kxinse, m:a_:guﬂmtnﬁntthpﬂ:rymj-ﬁt
(Bandaxanaten) are only the gualities which relate, or are
attributed to, Rossnkrinse as well. Far from being explod-
ing pieces of shrapnel, hand grenades are associated with

Netaphor, thus, acts in the capacity of filter; it *suppres-
view t...].ﬂﬁhmmﬁmﬂmﬁm

™ ilnt. Mateghor® 208-291. of. Max Black, "Nere
(ﬁigup: ﬁriiﬁ- versity Press, 1979) 20°29. oo
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metaphor can be used to manipulate the reader's perception
and thought. In the vords of Terence Havkes:

So metaphor is hardly an amusing embel-
lishment or diversion, an 'escape' from
the harsh realities of life or of lan-

guage. It is made out of, and it makes
those realities. [...] In this sense,
[\ﬂ]m'l ﬂl:lity is formed by the mesta-

that inform his {[her)

Application

Each of the metaphorical systems described earlier
functions in the capacities related above: each one fore-
out, amelioratively covering, the negative implications of
var's actuality. Through this process, a new, more attrac-
tive, meaning-system is attridbuted to the concept of war,
replacing any previously saintained ssaning In terms of the
mn!nr. T™hus, mmmwgﬂlﬁm

Fréchte fallem im Wind
oder der Schaitter
gnz:m-nmm-ug.




(Rudolf Binding #11)

The pecple of Germany, metaphorically portrayed as ripe for
var (#28), are semantically taken up in this organic process,

their role and participation in wvar as inevitable and ungques-
tionable as the harvest. The destruction of other humans, in
battle, is also given nev mesaning; the soldier becomes
harvester. Reaping the enemy crop with a sickle, he is
carxying out part of a healthy organic cycle.

foregrounds only positive meanings, united with life or
natural processes. Filtsred out are the actualities of death
tive war-reality(#30). Death too gains new meaning; rather
than an end to life, it becomes a necessary part of the
continuance of this organic cycle: the seeds of life (79).

3 tems, var and organicisa,




4
A similar result is netted by the celestialized meta-
phorical system. Here vhat comes to the fore in terms of the
concept of war is that it is divinely ordained. This places
it beyond question, beyond human ability to stop its progress.
is metaphorically united with "our side,” war's ocutoome is
ined; the "fact® that "our side” will win lends only
further encouragemsnt to participate in wvar. The interaction
between oeslestialization and wvar has brought about a nev
As with the agriculturally-based metapheor,
meaning of something hely. Because wvar is sanctified, to
participate in it brings a degres of holiness and after-life
happiness to its participant.'™
In terms of the industrial orical system, the
foregrounded ideas include war, and participation in wvar, as
part of a work ethic, as Pflicht. Again, the necessity of
participation in battle, as well as of war's inevitability,
are not necessarily aestheticized, they are made innocuocus
and inoffensive through familiarisation. War pmes just

schehens verschleiert®
¥ gee §70, 88, 9.
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another job, an aspect of the status-quo, 2 requirement. Its
veapons become everyday "tools," ordinary and acceptable.'®

The knightly metaphorical system brings to the meaning
of war only good, righteous, valient, and chivalrous con-
notations. Again, the actuality of its brutality is com-
Pletely filtered out. In terms of the phoenix mataphor, again
var becomes an inevitable necessity. After all, ashes must
be provided from which the Germen eagle/phoenix will rise.

To conclude, then, each of the metaphorical systems,
ulaplaymlmmmumpmm. takes an
active role in foregrounding only positive associations of
var, while filtering out all overvhelaingly negative aspects.
As such, applying the theory of "interaction® has revealed
that the metaphorical systems are significant participants in
mmtoubylmumldmﬂnpﬂt:y.mm
consistent with other processes of sedu-tion, examined
earlier, in drawing the reader into a new view of var, vhich
covers up its actuality, and encourages both enthusiasa and
active participation.

KSller's Nermeneutic Breakdown
Yet, metaphorical systems can be manipulative beyond
their inherent processes of interaction, foreg g, and
filtering. Nezrbext Narcuse has observed a particularly
dangercus process at work in scme forms of language (polit-

¥ See especially Lersch #33.
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ical slogan, advertisements, etc.), in terms of nouns and
their modifiers. This process is analogous to one we have
already observed, and briefly described in this thesis, at

work in set-meaning jargon words and prescriptors. HNarcuse

states:

The fact that a specific noun is almost
alwvays coupled with the same ‘explica-
tory' adjectives and attributes makes the
sentence into a hypmotic formula which,
endlessly repeated, fixes the meaning in
the recipient's mind. He does not think
of essentially different (and jﬁili.hly
true) explications of the noun.

A similar procedure at work in metaphor has been studied and
analysed by Wilhelm Killer, in his iw . ™

Kdller describes how metaphors/metaphorical systemss also
have the ability to break down the hermensutic relationship

of politically manipulated and desired meani This break-

down occurs through a combination of two factors, both of
which, not surprisingly, are at wvork in the pro-war poetry.
In terms of the first of these factors, Kdller cites a study
of the Rild-2aitung which revealed,

das alle originellen und spesifischen

Netaphern vermieden werden, die um-

fangreiche she Operationen
oder ein “um Sachwissen voraus-

setsen. ) féhrt dann dasu, dad gin-

Press, 1964) 91.

™ wilhelm Killer, Ss J
Netsler, 1978). m-aun the
lativen Aspekte der Netapher,” 276-291.




102

gige Netaphern immer wieder reprodusziert
Veiter ausgebaut warden. W o rrelder

This same observation is applicable to the metaphorical
systems of the pro-var poetry. We have already mentioned the
use of traditional images, such as the reaper, as the founda-
tion of the agriculturally-based metaphorical system.
Together with the employment of other traditionally-grounded
images--those, for example, of knighthood and nature--such
usage lulls the reader into a state of hermsneutic unre-
sponsiveness. Because the images are so common and familiar,
they pass into the reader's consciocusness virtually unnoticed
and definitely unquestioned. The reader is not shocked into
any nev avareness; Leo Tolstoy's process of ; rization
is not at work here, forcing the reader to accept radical new
meanings. Rather, old, accepted images are used to plant the
preferred meanings of the concept “war®" quietly into the
reader’'s mnind; these meanings--which invoke a positive
response to war--are uncritically accepted because of their
traditional familiarity.

A second factor, described by KSller, at work in break-
ing down the hermsneutic proocess, igwat
a limited number of familiar -tgphnni

Cinselnn Netaphern gegenseitiy sittses

% xsller 279-280.
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deutet, da8 sich die kognitiven PFunk-
tionsméglichkeiten von Metaphern unter
diesen Bedingungen auf die PFunktion der
Vereinfachung reduszieren und darauf ver-
sichten, die usuellen Wﬂa pro-
vokativ in Frage zu stellen.
Again, this process is obviously evident in the pro-war
poetry. Just the sheer number of poems, in our poetic
sampling alone, which make use of one, or a combination, of

intensity with which the accepted, traditional images must
have bombarded the First World War reader.
Both familiarization and repetition lead to the mstaphor

(or metaphorical system) gaining a very specific meaning. As
once this stage has been reached, the hearer or reader does
metaphor keeps reproducing its specific meaning in the mind
of the reader; the reader accepts the set-msaning for the
of neutic breakdown is complete:

Auf diese Weise geht das BewuStsein im-

mer mehr dafir verloren, wovon und woflr

m abstrahieren. Sugleich ver-
blast auch das mhl f£ar den tran-

™ gsller 279.
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die achvorhalto eher verdecken als kli-
ren.

This whole process, which works predominantly on a
subconscious level, is especially effective in seducing, in
our case, the World War I reader, vhen it is combined with
the interactive manipulative qualities of metaphor, described
above. When meanings of the metaphors becowme set, vhen their
filtering and foregrounding procedures have been accepted
vithout gquestion, and the hermeneutic process does not
interfere with, nor guestion their validity, then the new
»eaning-systea--predominantly associating wvar with positive
connotations--enters the reader's mind, avoiding all cognitive
defense mechanisms, and manipulates both the thought processes
and physical reactions related to the accepted concept of var.
Oonce again, the reader, through mechanisms of poetry, is
seduced into a particular view of the var, conducive to its

perpstuity.

In=Dapth Analvsis

These metaphorical processes may be further clarified
through an in-depth analysis of one specitic poem. In so
doing, muhtuynnboqumdtmmmmot
the poem--including its rhythm and formal elements--wvork
together with the metaphorical systems, to create an overall,

™ xsliler 201.
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appealingly seductive product, with complex manipulative
abilities.

Granaten
Granaten gieSien ihren Regen
Weit Gber das verfemte Peld;
Eiserne Saat, aus dir spro8t Segen,
SproSit heiler S8inn, der mir erhellt:
Die unerbittlichen Geschosse
Verkiinden mir des Glaubens Sang:
'0 Mensch, der Tod heist dein Genocsse,
Heil heist dein sieg, .coet heist dein Drang.'
(#83)

The above poem was written by none less than Reinhard
Johannes Sorge (1892-1916), in the early years of World War
I. Having written one of the earliest Expressionist works,
Dar BRettler, no doubt Sorga must have been familiar with some
of the more adventurous poetic experimentation of the German
expressionists. Yet, his "Granaten®” remains quite traditiomn-
al.”™ aAg far as the outer form is concerned, the poem divides
itself into two quatrains, each of which has a "Kreusreia”
rhyme scheme. The line endings alternate between masculine
and feminine; the prevailing metre 19 iambic; there are four
feet per line.

Besides being physically divided into two sections, the

poem is further divided into four subsections of two lines

% parslend, "Literature as Interaction® 492-493, notes:

*That the in all three languages ves almcst
nmm’.x?wm in form is linked in a similer
‘cause and effect' way with u- popularity [...]}. It is

tmmmwmmmmmu

rertothm everyons else (...) it the
teelf restr mmxmunm-

%
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each (lines 1,2 ; lines 3,4 ; etc.). That they are in-
dividual sections may first be seen through the use of
enjambement; each of the lines, particularly in the first
three subsections, is linked to the corresponding line. These
subsections also distinguish themselves from each other in
terms of their internal characteristics: that is, what the
lines are constructing and achieving. The first three
sections build and develop upon differing types of concrete
Betaphors. The last section, on the other hand, is more
abstract and builds an imperative.

The first subsection reads: "Granaten gieSen ihren Regen
/ Weit Gber das verfemte Feld." By exanining these lines
closely, we can see just hov they work upon the subconecious
nind of the reader. Rain is necessary to the survival of all
things; it is a life-giving force. Nere linking, through
metaphor, of grenades with rain serves to bring to the
foreground of the reader’'s mind only positive associations for
the grenade. The negative implications (destruction, death)
are all left in the beckground, or filtered out completely.
mmmmm:mnuuznlmm:
parched land. The land needs the rain; the rain is grenades;
the world needs wvar. Very subtly, the metaphor has justified,
not only the use of gremades, but, implicatively, also the
var in general. There is one final step to this metaphor.
mmo:mmumjmzuxmm;m
land; it is pouring. This brings an asscciation of urgency
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or necessity. The rain is desperately pouring itself onto the
parched field to restore it, to revive it. Again wvar is
justified. It is a necessary and desperate attempt to save
the world.

Besides this, the adjective “verfemte® links the pres-
ent situation with medieval times, and the secret tribunal
Ismgarichts which existed in Westfalen until 1495.°" The use
of this modifier ties in with the pro-war poetry's mamufac-
tured perception of var as a knightly experience (emphasis on
swords and mounted knights). Pighting too is justified, the
n soldiers meting ocut punishments decreed and authorised
by higher, "tribunal® authorities.
mir erhellt.” The most basic part of this extended metaphor
is the first two vords. The rhytha of these two words alone
[:1.:::; iiltl goss against the prevailing iambic background

the container and potential of all life, is linked with the
iron of the grenades. Again in terms of grenades, only

'! 77(:--]- _mmmiﬂ
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positive associations are brought to the foreground of the

minnineh-mmnzmafmmmjmi
ification of war. From the seeds of the grenades (war), new
life will germinate. Subconsciously the reader is made to see
wvar as the prerequisite to a new existence, & newv beginning,
@ nev Eden. "SprofSt” is also linked with the words "Segen”
and "$inn.” Grenades are a blessing; through them, somshow,
the world obtains meaning. Purthermore, the *"Sinn® brought
reader, suboonsciocusly is taken back to a time bafore light;
suddenly, there is light. This primordial light is brought
creator of all things. Agein it is justified; war is seen as
tive "heiler:® grenades sprout "heiler Simn.® The reader,
already bombarded (!) by positive foregrounding of the
grenades, can easily allow even this positive association to
slip past. Yet, therein lies the key to the manipulative

effect of such a metaphor on the reader. He or she acoepts
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wvithout guestion the exact opposite of what really is. The
grenade, atter all, blows up, scattering into hundreds of
pieces; yet, here it is seen, and taken in, as unifying and
complete. The word "heiler® also, through its close aural
relationship to the word "heiliger,” subtly invokes the
celestialized metaphorical system described above. WFow the
grenades take on holy connotations, their use and existence
sanctified and justified by metap

The two subsections just analyzed, build the first
physical section of the poem. DBoth subsections are espe-
cially good examples of the agriculturally-based metaphori-
cal system at work. At least as much as throug
trait, both subsections are closely brought into relationship
with one another through the rhyme scheme. The rhyming of
"Regen” und “Segen,” and "Feld” and “"erhellt,® work suboon-
sciocusly on the reader. The message is that war is a blessed
rain vhich will bring meaning, light, and life to a parched,
dark vorld and dry existence.

The first of the two further subsections which make up
the second stansa of the poem reads: "Die unerbittlichen
Geschosee / Verkinden mir des Glaubens Sang." In this




110
“glorious® religious past and its heroic stalwarts of faith
to justify further involvement in the war: “God" is on "our®
side.

This allusion to past glories and its association with
mmntﬂ:ﬂmg}fﬂﬁhm&mmﬂ
alliteration. Especially strong in the first stansa, allit-
eration ocontinues throughout the poem. The alliteration
conjures up the old Germanic foram of poetry; subconsciocusly,
n:maummmmmm:mmm
glorious past must after all be maintained. Also, if one goes
& step further, one can see slight stirrings of teleological
ideclogy: that is, all past events are azpreted as leading
directly to the present. The war is seen as a product of the
past; a;lﬂnmtglnﬂgatthmme‘mm

Pinally, them we arrive at the last two lines: 0 Nensch
of the gremades. Their kernel is essentially the commend to
truly gria nature. Pirst of all, death is persomified. It
It is mothing to be feared; it is a friend. The last lime
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works in the opposite way: abstraction. The wvords “"Neil,*
"Sieg,” and "Gott® are used as clichds. Their mesanings are
set, sindeutig. As explained earlier, this begins the
breakdown of the hermensutic circle in the reader. The reader

wvords, but also the connections made between the words. Thus
amni completeness.

All of this, lastly, is coupled with a sense of urgen-
there is a breaking-awvay from the usual metre:

ﬁi;hh&liq.éthﬁngm;m.
The rhytha is the chant of a frenzied crowd, with all its
ocoupled with the "0 Nensch® plea results in an emotional, not
content of this line suggest the writings of Nedieval and,
especially, Barogue Nysticisa, wvhere an extra-sensory ex-
perience of union with God (the unio mystica) is longed for.™
In Sorge's line, the fact of death, through this associationm,
is cslestialisingly hiddem; in its place a onensss wvith God
is offered. Again the actuality of the message (to die) is

(Stuttgart: Milipp Reclam, 1979) 233-261.
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SEDUCTION AND SOMATIC REACTIONS TO LITERATURE

To this point in the thesis, we have restricted our
analysis of seductive processes at work in First World War
pPro-var poetry to fundamentally linguistic (and somewhat
abstract) p sna. In this final chapter, however, we shall
extend our point of view to include an examination of the
elements or allusions, occurring in the poetry, and the
resulting enthusiastic, pro-war response arcused in the
of poetic manipulation, whose underlying processes, adding
investigation.

An inspection of our poetic sampling reveals that there
are frequent cocurrences of sexual imegery and/or allusions.
!tatﬂlii-mmﬁﬂnmhmhmym
their effectivensss, at least according to Barthes' defini-
tion of the erotic:

the intermittence of skin flashing
twvaen two ntiehi of c¢le (....]

betwvesn two edges (...). It
mxm:mm::m:m
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otaqig of an appearance-as-disappear-
ance.

Before examining other means of seduction, an cutline of the
twvo Adistinct categories, wvhich make up the actual sexual
emoting occurring in the pro-war poetry, should be drawn.

¥Max and Aguression

In the first of these categories, aggressive elements of
wvar are linked with the pleasures of sexuality. MNinger, in
one poem, describes the tense Machtlagar of a company of
soldiers. Here the trusted weapon of war becomes the sol-
dier's lover: "Die letste Geliebte, die Flinte, im Ara" (#72).
In another example, by Walter Bloem, the entire battlefield
takes on sensual connotations: "des Kampfes heiSe Lust” (#13).

The means by wvhich linking war and its aggression with
sexuality could be seductively appealing to a male reader of
the pro-war poetry, manipulating him into a positive response
to wvar, may somshov be related to the “appeal®” surrounding
aggression-linked sexuality, a product of intricate sociali-
sing wmechanisms, and a oombination inescapably found in
virtually all types of pornography. The processes underlying
the attraction of these imeges to many men have to do vith
socially engrained desires to have power, to dominate, and to

% poland Barthes, , trems.
Richard Miller (New York: 1 & Weng, 1975) 10, qtd. in Gay

studlar,
(Urbanas ey
4 Press, 1988) 21.
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control.’® In the case of pornography, the man may feel
powerful either through viewing an active act of sexual
man'’s virility; or simply, through sexually objectifying, via
imagination, the female person captured in the image. Por
pro-war poetry, linking war with sexuality, the appeal may lie
in band; this control would then, through its relation with
sexuality, conceivably be associated with sexual power and

For Sigmund Preud, the seductive appeal of poetically
linking war (and its inherent aggression) and sexuality lies
in the arcusal in the reader of two primal urges, two vital
life forces. 1In his "Beyond the Pleasure Principle,” the
Pro-wvar poestry, the two "life forces® are united; images of
Var, representing the death imstinct, join together with

beings, _iﬂhny vomen an mm;ﬁm

" ﬂ‘ m ’_! e 2 Fam = ;7 F .
(Wew York: Nolt, Rinehart and Winet on, 1973).
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allusions to sexuality, representative of eros. This ima-
gistic union would, if we accept Freud's explanation, create
confrcnted by both primary forces, a response favourable to
enthusiasm for, and participation in the event which is
poetically portrayed bringing such "thrilling® instinctual

Even if a Freudian interpretation is rejected, the
assocliation of sexuality with warfare could, on the most
practical of levels, be seen as a means by wvhich the poetry
After all, the allusions to sex would, through their appeal,
drav the reader in. Linked with sexuality, participation in
wvar is given exciting and stimulating connotations. Again we

itic reversal. An action

vhich primarily involves the taking of life is turned in.o an
act of (or at the very least is associated with) the con-

tinuance of life, procreation.’*®

“mnm;vm—azmnmnmn;-ug
been recognized by most mainly-male armies world. The
US Narines, for example, sorate such sexual imagery into
e hand pointing Frst to their vespon,
to s po veapon
mwmhm-mx-ﬁunqunnmu-i
gun.® of. the Stanley Rubrick film Ill Matal Jackat as ve
as the Guyn Dyer television series Nar.




virility
The second category of sexual emoting to be found in the
pro-wvar poetry is one which links subtle images of masculine
virility with veapons and manifestations of, and participators
in, war. For example, imagery of powerful ejaculations
abound. Some are fused with weapons of war:
Jetst pfeifen die Kugeln, die Salve kracht,
Es spritzen Granaten in brillender Schlacht.
(Kienzl #42)
Others carry the metaphor even further, incorporating potent
seed imagery, as in the following, remarkable description of
a gas-attack:
Das Peld steht auf vie ein Mensch vom lLager.
aus unsichtbaren Samen
in den PFurchen szutag.
(Binding #9)
Inages of masculine virility associated with war also include
phallisa. In one poem, a "prayer" of German vomen, god is
asked to protect the strong “deutschen Eichen"(4#57). In
another, a gun takes on connotations of a gigantic phallic
object: "Und es ist, als ob sein Gewehr sich bis su den

in his wveapon of destruction.

The linking of idealised masculine strength and virili-
ty vith war grants wer positive implications. It is a giver
of potency, of sexual power. The male reader, putting the
two together, and wishing to obtain these "desirable” traits,
is seduced, through appeals to his sexuality, into an emphatic
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similar to the categorizing work discussed earlier; if one
wvants to be a real man, one must be a soldier. Here, however,
the message is intensified and made sexual: participation in
battle produces a male specimen with particularly virile
capacities. This "worship” of masculine strength and ability
often also translates, in the poetry, into homocerotic images.
One example is provided by Kienzl. Here, descriptions of a
beautiful young man merge with images of death, semantically
reversed into "flowering wounds.® Again, battle and death are
sexually associated with attractive masculinity:

Aus dem Haupt voll blonder Lust,
aus der Stirne blank und kihn,

ach aus dieser jungen lﬁnt
wverden rote Rosen blihn.. (#43).

At the turn of the century, Albert von Schrenk-Notsing
wvidespread human pl The first part of the wvord is
also from the Greek, derives from lagnaia, meaning lust. This
"lust for pain® manifests itself in human behaviour in two
forms: active and passive, or in other words, sadisa and
masochisn.”™® Mot surprisingly, traces of sadisa often appear
mmmmﬁ.mmumuﬁ-agmmn
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inflicting pain on the enemy.’™ More interesting and surpris-
desires for, self-enduring pain. A closer evaluation of this
area should reveal another way in which the poetry of World
War I enthusiasm draws on "physical” aspects in its seduction
of the reader. '

Exanples

In our poetic sampling, self-involving pain associated

ﬁi&ﬁlmﬂvmmﬁmmﬂminﬁQEég

examples. In one poem by Binding, the horrible realities of

battle, including its associated dangers of pain and death,

are described with hedonistic detail, and are valued even
above love:

vo keines NEbter sich nach uns umsieht,

kein Weid wisern Weg kreust,

wo alles chne Liebe ist,

vo mur die 'h!tl.imhlt herrscht

grausig und gros,

solches macht sicher und stols.
rergeSlich und tiefer

rahrt es ans Hers des Nenschen

als alle Liebe der Welt. (#9)

In a poem by Camill Hoffmann, masochistic wishes are ex-

pliaitﬂj stated:
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In one final poem, by Alfons Petzold, a wounded soldier
discusses his experience, painful yet beautiful: "Brennen

tut's bds, das sakrische Loch, / aber schién war es doch!"
(#73).

These masochistic elements in the poetry often reach the
exuberant heights of what can only be termed a death wish.
Bloem writes:

Granaten! Schrapnells! Eisen! Pulverdampf!

Noch lange Zige missen todwirts wvallen!
moma;mmmvinnm-ml

- (#13)
Similar is a poem by Dehmel. Here death is not only given
"godly”® characteristics, but also becomes life's raison

d'4tre:
Peurig wird nun Klarheit schweben
Ober Staub und Pulverdampf;
Nicht uas Leben, nicht ums Laben
Féhrt der Nensch den Lebenskampf--
Stets kommt der Tod,
Der géttliche Tod!

(0001
Nenech, dein Glack heiSt Opfermut--
(#21)

This death wish, then, often becomes linked with jar-
gon-words like Yatarland. Walter Beymann writes: “Wie
herrlich ist's, firs Vaterland su fallen® (§#38). Or, the
with a cheer:

Aug, auf, Kamsraden! Sum Stura mit Burral
schon laufen die Kippi, die Deutschen sind da!l
Rurral (ﬂml #42)

The soldier's body, taut vith excitement, lomgs for battle:
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Jede PFaser in uns bebt und gldéht fir unser Ziel.
O du ew :I.gn- Deutschland! Wir sind bereit.
(Klemm #45)
Marching into conflict, a company of soldiers transforms its
pleasure of war lﬂtigipntiﬁn into singing:

mus - doc inpn o
Sieg oder Tod! (Varncke #94)

Suffering and death in battle are also often affiliated
with idealized pictures of flowing blood. Blood, which
although related to pain, also helps to bring about a new
order, viewed with pride and pleasure:

Wir wollen mit unserm Bsuernblut

Das neue Deutschland séen!
(Kdhler #46)

Auf, Kameraden, Sieg oder Grab,

Leben und Blut fir beili Krieg!
~ (MAnser )

The overvhelaing popularity of masochistic motifs in the
Pro-var poetry is further evidenced through its satirisation
in Erich Mihsam's semiotic warfare poem "Kriegslied.” HNere,
painful elements of battle are stated explicitely, revealed
for what they are, not idealized nor linked with Pleasure:

Fluchen, hlﬁe—l. m n-hﬁn...
S0 lebt der edle nim (464)
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Universal Phenomencs
The prevalence of passive algolagnic references in the
poetry should really come as no surprise. Psychologists have
long recognized the phenocmenon as a universal tendency
only in humans, but in other animals as well.’ ror Preud,

masochisn (both physical and mental) wvar a cantral problem of
human behaviour.!” mHe believed in the presence of a "primary
masochisa (...), a universal, norms

beings tovards self-destruction (i.e. the death wish).*™' a
later psychoanalyst, Theodor Reik, revealed the depth of
algolagnia’s appeal to Western civilization by examining its
most powerful myth; Christ on the /'ross, suffering for others'’
sins, and the self-negating Christianity developed from these
actions are quintessentially mssochistic.™

sadistic and masochistic, is somehow linked with sexuality.
The appeal of such images--oconceivably included would be those

u g w. uvilﬁil.m:mmatm-
chism,” . 3 . , ods. Thomas
Ye and G. W. levi Kamel (Buffalo: Prometheus Books,
1983) 200. of. Paul N. m.m-u;t
Stidiss in Sadomasachisn, eds. Thomas Weinberg and G. W. Lev
Kamel (BDuffalo: Prometheus Books, 1983) 36.

% aobert J. Stoller, ' '
Exotic Life (Wew York: Panthecn Books, 1979) 122.

R sewrence Mase, “"Coning to Grips vith Sadomas
ofs. T. m-ﬂ:.,
Kamel (Buffalo: Prometheus Books, 1983) S1.

8 gagodor Meik, Nasec e trans. Nar-
mm.‘mﬁﬂiM(ﬁSﬁlMﬁim.
1941) 277-380.
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Possibly, lie in sexual arousal. HMe writes, in relatiom to
the modern ubigquitousness of just such allusions:

The prevalence of unconscious sadomaso-
chisa is impossible to ascertain, but it
must be large if one can make inferences
from book and magazine sales and from box
offics reports. We do know that con-
sciously recogniszed sexual arcusal from
sadomasochistic stimuli are not rare.
mmxm::::mmzmmt
about one in five males ware [ile]
4 :m-r i
roughly o vere (sic)
aroused by being bitten

Despite Gebhard‘'s offer of explanation for the appeal of
algolagnic references, the etiology of this phenocmencn has
not been satisfactorily worked cut. As G. W. Levi Kamel
notes:

Some Explanations
Some explamations elucidating the etiology of algolag-
alveys in relation to their ability to explain the algolag-

® ramel 199.
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nic images in the postry, and the reasons bahind these images’
possibly seductive appesal for the reader. Briefly already
noted is Gebhard's explanation. According to him, then, the
masochistic references in the poetry are the result of a
then, in turn, would be arcused by these masochistic images;
this would translate into positive associations of var, and
eventually, enthusiastic personal responses to it. Unfor-
tunately, though plausible, in a field wvhere most of the
explications remain on a predominantly speculative level, the
most credible explanation must be chosen. With this in mind,

gross and terrible form."™ Predictsbly, he ties it in with
one of life's two primal urges: the death instinct. Though
this may express the presence of the masochistic elements in
the postry=--the writer is merely giving literary expression
to his or her strongly-felt death instinct--only a weak
stirs the reader's primary death vish into life (1), causing
hin or her to fervestly participate in actioms (i.e. war)
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Both behaviocurists and geneticists have sought to add
their explanations to the phencmenon of algolagnia. The
former see origins of masochistic desires grounded in a
person's childhood; imperfect conditions in youthful social
environments lead to the development of these desires.’ The
latter view these elements as products of genetic defaults.’™
Unfortunately, because both these approaches perceive algolag-
nia as an individual defect, rather than as a universal
phenocmenon, they do not take us very far in explaining
poseible manipulative process-comnections to the poetry.

Robert Stoller, however, offers a more satisfactory
interpretation. The appeal of masochisa lies in the taking
of power-to-inflict-pain ocut of the hands of another, and
placing it under one's own control:

gl::ui and hi:.tu;gasmtu. the lt.:;
m :{ taking the power to cause

the hands of others and
into his (her) own, he ([she) tries to

mrammtmiumimuunp-

pea.
Thus, the poetry, wvith its mesochistic images, can be ex-
Plained as a defense-mechanistic response to the uncertain-
ties inevitably intensified by war.”™ The appeal of these

™ stoller, Aqumal Excitsment 128.

¥ In & rownd-ebewt, ytic , this echoes
n--v-u:'-- “m‘mn:.'
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images lies in their apparent control-over-destiny powers.
Writers, then, attempt to ensure themselves of soms sort of
control over life and its pain, while readers are seduced by
the poetry into thinking that if they enthusiastically react
goes with it, they will somehow gain more control over their
personal existence. Stoller's analysis, however, remains
somevhat too far in the realm of abstract speculation. As
this chapter deals with somatic reactions to literary stimu-
141, perhaps the best available solution to the pussling
connection between the masochistic allusions found in the
postry, and their resultant possible manipulation of the
reader, may best be searched for in the more “physical®
branches of science.

Along these lines, one approach which potentially offers
the most intriguingly satisfying answer lies in sciemtitic

gindings dealing with ocorporeal chemicals, produced in the

pleasure.

Endorphins, first discovered in the seventies and still
name "the morphine vithin®--are maturally produced ocounter-

%% parbars Villiet, "Opiates of the Nind,” Iha Atlantis
June 1978: 8atfef.
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parts to the synthetically produced opiate narcotics (heroin,
blood-stream lock onto so-called RAACA-Xecentors found in
cell membranes.’™ when attached to the receptor-sites, which
are ultimately responsible for the communication of pain-mes-
sages, the chemicals (either natural or synthetic opiates)
effectively “"block® the semsation of pain, both mental and
physical, promoting instead a feeling of wall-being and/or
Pleasure.”™ Endorphins, then, are released from the pituitary
qlmumﬁniﬁﬂﬂimmmﬂ:gm
stimuli."*™ They are believed to be the "scientific reeson®
behind the effectivensss of acupuncture, and may even be wvhat
“stimulates the ecstasies 80 often described by religious
not yet, in the scientific research, been ocompletely answvered,
umm;mimm@mimaz andozphi
releasing stimuli.

uulﬂﬂh.m:tm“nryﬁtdmm
release of endorphine need not essentially be primarily
physical. In fact, the release of these chemicals has been

fatuxday Might Narch S, 1977: 7ff.

W of. Maes 83: “"Like their synthetically created
analogues (...), the endorphins effect an indifference to
% nass 53.
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linked to the process of hypnosis. Both self-induced hyp-
nosis such as meditation or prayer, as well as leader-induced
hypnoeis, such as Catholic confession, love, faithhealing and
mob-behaviour are included.’™ If this is indeed the case,
then the release of endorphins through “"hypnotic effects"®
out; or, at the very least, provide for fascinating specula-
tion, as 2 Mass has commented, in relation to possible

That a kind of pain relief amight be the
basis for ptri.ﬁti.ii and its companions,

Lz BQJG‘EEI and xenophobia, is
In fact, such speculation may not be entirely unfounded.
Cciting research wvith Balaxans, a drug vhich actively halts
and synthetic opiates, Arthur Janov
argues that ideas too can trigger the production of endor-

the effect of end

mﬁm ‘factors, mtiﬁii. hopes,
and ideas can shut down pain in the same
biochgpical mamner as injected morphine

Oon top of this, and important to our interpretatiem, is that
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cmsinglyboavydo.umm, and desired, to sustain
feelings of well-being and pleasure.™

When applied to pro-war poetry, all this scientific
knowvledge has significant consegquences. Conceivably, the
masochistic allusions in the texts, and their concrete
references to pain and suffering could trigger endorphin
production in the reader, causing responses of well-being and
Pleasure. These responses would then be associated, because
of the stimulant's context, with manifestations of war.
Through such associations, the reader would connect participa-
tion in war with feelings of pPleasure. Increased exposure to
such stimulants would lead to further and increasingly larger
releases of endorphins, eventually leading to a reliance on
pain-and-suffering stimuli, an ideal profile for the active
soldier, or enthusiastic supporter of war.

Beginning in an attempt to explain the allure of maso-
chistic images in poetic texts, ve have ended up in the domain
of biochemistry. without even venturing further into other
mnummmm-ymuxyuzmum
mm.nmmmuummozma-
tion. Obviocusly, more work has to be done in this enticing
area before empirical, straight-forvard, "facts® can be given.
mm.mmmmuumanmm
revealed at least two productive insights: the interrelated-
n.otqutthothutmaotmm:m
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and abilities.
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CONCLUSION

Though this thesis has approached its completion, the
questions raised by it, though examined from not only ab-
stract and linguistic, but also physical and chemical view-
points, can never be solved completely, except perhaps, in a
project of infinite length. We have travelled from basic
linguistic examinations of manipulative processes at work in
World War I pro-war poetry (seducing the reader into en-
thusiastic var attitudes) towvards a completely uncharted realas
of literature-induced chemical responses triggered in the
infinite variety of poetry's (or language's) ability to
manipulate people into desired actions and/or reactions.
Other mechanisms need yet to be discovered and analyzed. Only
vith the end of this thesis do I begin to fully understand the
statement made at its outset, that learning how poetry, thus
language, can seduce and manipulate people touches upon a vast
realm of problems (and fields) whose implications we are only
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Das war von der Garde vom 3. Regiment

Die 4. Kompagnie,

Der sie aus zwanzig Schlachten kennt,

Der Feind sah lhr-n ‘Ricken nie.

Ein jeder der Jungens ein Mann wie aus Erz,
Und wvie die Granaten gekracht,

Behielten sie immer ein fréhlich Hers,
Sie wvaren im PFelde iit l].mn m&t
Wie am Abschieds in Berlin,

Und wer eine Rose Feuer glpﬂﬁsl:i;.

Dear trug sie zum Haupt
Wie kimpften sie froh mit dem Hauptmann voran,
Wie folgten sie gern, wenn er rief!

Wie lachten sie hell, wenn er Scherze ersann,
Wie wachten sie treu, venn er schlief! --
Die Vierte hat :l!mln ‘Hauptmann nicht mehr,
Die Vierte ist nimme:; o ==

Jetst, Kamaraden, jqﬁ;t seht einmal her,
Jetszst schligt die Vierte sich so:

Wir wollen nicht mehr im Graben stehn,

Wo der HMauptmann nicht sehr mit uns wacht,
Wir wollen vom Peinde das Auge sehn,

Wir schlagen die Nannesschlacht.

Nun firts und auf! An die Feinde heran!
Binen lpmg noch und ein Murra,

Bajonett und Kolben! Mann gegen Mann,

Ihr Bunde! die Vierte ist dal --

Es stofen die Bajonette sich stumpf,

80 heiser das Todesgeschrei!

Ihr siSt Buch hnilm, es ist keine Zeit,
Euch gegen den Tod!?

, , Dich sur Wehr!
8o recht, und da s ;ﬂmuliq

Der Hauptmann hebt seine Binde nicht mehr
Hﬂvmﬁtuﬁimiuuq
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"Du bleibst unser Hauptmann in Ewigkeit,
Stirmst uns auch zum Herrgott voran,

Und rufst Du und winkst Du, wir sind bereit
Und folgen Dir Mann fir Mann.

Du weift es wie wir, der Schlachtentod trennt
Von ihrem alten Hauptmann nie

In der Garde im Adritten Regiment

Die vierte Xompagnie.®

*Lied der Mannschaft auf den Tod ihres Fihrers, des
Hauptmanns Ritter und _Rdler Herr von Berger.

BIE 84-86.

Scldatanlied

Es gibt nichts Schénres auf der Welt,
es kann nichts schéner sein,

als wvenn Soldaten ziehn ins Pelaq,
venn sei beisammen sein.

Wenn's blitst, wenn's kracht, wenn Donner rollt,
das Blut flieSt rosenrot,
venn's Blut von unsren Sibeln rollt,

sind wir couragevoll.

Und wvenn der beste Kamerad

muf sterben in dem Pelaq,
Soldaten fragen nichts darnach,
die sind dasu bestellt.

Den Leid begrabt man in der Gruft,
dle Seale schwingt sich in die Luf

e e s e Luft
ins blaue Rimmelsselt.

Anonymous
ROS1 106.

Rax Kaiser. Eine wahrs Geschichte

Bin Seitungsblatt im Ladenfenster,
Dick der Schwarn der Menschen davor.
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Da steht zu lesen auch, o weh!

Das von 8ir Grey.

Swei Ninner im Arbeitskleid

Schieben sich durch die quirlenden Massen.
Der eine, ein Rine, hoch und breit,

Kri das Blatt ins Auge zu fassen.

Er liest es langsam und liest es genau,
In seinen Zigen ein szorniges Spiel,

In seine Schlifen steigt es blau,

Und manchmal murmelt er: Donnerkiel!

Und als er zu Ende gelesen,

Dreht er sich nach dem Genocssen um:

Das ist ein Dreck gewesen.

8o macht man ehrliche lesute dumm.

Den Willem, mScht man sprechen,

Den haben wir nicht recht gekannt.

Sein Bila -- 's biegen oder brechen! --
Kommt nun bei mir doch an die Wand.

otto Anthes
LB2 31-32.

Aug _Rxr.st_von Maeiningsn
Es wvard nicht gesprochen ia Firstensaal

‘das Wort, das der %eit ein Zeichen;

nicht gesprochen bei festlich lirmendem Mahl,
wo die Weine und Worte sich gleichen.

Br hat es gekritselt mit sterbender Hand

auf einen blutigen Petzen Papier:

Hier Falle ich fir das Vaterland,

nan ladt mich auch 1 hier.

Bringt mich nicht in die Parstengruft,

ladt mich bei den Kameraden,

eine Salve hinauf in die Fremde lLutt

schatft Heimat fGr tote Soldaten. )

Auch vill ich kein Denkmal von Ers oder Stein,
ein Holskreus sollt ihr mir setsen.

will einer von Deutschlands séhnen sein,
nichts weiter -- das stand auf dem PFetzen.

Br es nicht unterm Parstenahut,

schr 's unter serschoseensa Nelms,

drum ist es wahr, und drum ist es gut,

ein Trutswort jedem Schelme: 7
Beut gibt's nicht Graf, nicht Pirst, nicht Prins,
heut gibt's nicht Eans, nicht Kuns, nicht Nins,
mir deuteche Séhne die sterbden,



Es war in einer schweren Stunde

an einem grauen Regentagq,

wo wie ein Rudel toller Hunde

die Nirser knurrten, schlag auf Schlag.
Wir hérten die Granaten heulen

in unseram finsteren Versteck,

die schlugen dann vie Riesenkeulen

und mischten Blut und Hirn zu Dreck.

Wie Tiere schrien die Kameraden

und stéhnten in den schwarszen Dampf,
im hohlen Saufen der Granatem

erstarb das Blut in Schreck und Krampt.
Ich sah die schwvarzen Schatten tanszen,
im Bers quoll auf Gebet und Pluch -~
da ris ich gierig aus dem Ranszen

ein abgegriffnes schmales Buch.

Und bei der blassen Abendréte,

by ich ia u:::g Gosthe T
as guten Wo.

die kleinen Prohlingslieder nach.

Ich weis nicht, wvas sich in air dehnte

da brach um mich der harte R

ich weis nicht, was sich in mir sehnte
in wunderlichen Oberschwang.

Da schrie in mir die Lust zum Leben
und jubelte ihr Gloria,

sich tausendfélt su erheben

und -- wvar noch e dem Tod 80 nah.
Da féhlt* ich aus den vilden Wehen,
aus all dem Quall und Schall der Wut
sieghatt den neuen Mensch erstehen:
edel, hilfreich, gut.

Nax Barthel

VOIX 178-179.

hm_aut. main Yolk!

Wun auf, mein Volk! Die Seit ist gros,
Jetst ladt sie 11 . Gie Pahnen.

Nun vorwirts! | Stod gér stod!

Seigt virdig Buch der Ahnem!
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Nag Ost und West und Nord zugleich

Die gierigen Rinde strecken --

Es stehen furchtlos fir Kaiser und Reich
Millionen deutsche Recken.

Glick auf, mein Volk, das Schwert zur Hand,
Jetzt ist nicht Zeit zum Klagen,

Wir wollen den frevelnd entfachten Brand
In feindes Lande

Vergessen sel alles, m einst uns schied,
Heut sind wir nur Deutsche und Brider:;

Es hére die Welt das alte Lied

Vvon Deutschlands GrdSe wieder.

Und ihr daheim, nicht geklagt und geweint,
Seid fest, wie unsere Kl .

Bin Geist, ein Gedanks ist's der uns eint:
*wir miissen die PFeinde besvingen!®

Helft alle! Bs ruft des Rolands Horn,
Nicht ungehdrt soll's sersplittern.
*"Wohlauf, mein Volk! Vor deutscheam Zorn
Soll neu die Welt erszittern.®”

Karl Bauver
MUL 10.

216
I

Der Dichter meidet strahlende Akkorde.
streik. ®Krieg dem Krieg!" Br peitscht die

/ Trommeln schrill.
Br reist das Volk auf mit gehackten Sitzen.

) @ ¢

Geechliffene Spiegel blenden meins Sitsze.
Der Worte Tempo &Qicht den Takten,

Den klirrenden, abgehackten

Der Nirserschltnde, der Attacksnhetsen.

Auf ihrea Bahnen metseln
Millionen sich. Gestaute Katarakte

voa Lila-Blut. Serl Pahmen. Petsen
voa Leibern, ia versackten.



Der Russenkerl, der falsche Wicht, --
Verdamm®' ihn Gott! -- er hod die Hand
Und schlug der Menschheit ins Gesicht,
Trigt Nord und Blut in deutsches Land.
Exr brach den Prieden, -- er allein!
Ihr deutschen Einner, trinkt's ihm ein.
Von heil'ger Not su Bridern gemacht,
80 stehn vir einig auf der wacht.

“Ne! Halt!® ruft England, "nehat mich mit!

8o droht uns eine ganse Welt.

Was macht’s? Wir haben guten Mut.
Und wer sich uns entgegenstellt, --
Die Enarre her! Wwir treffea gut.

Gerecht und gut ist unser Krieg,

Nun fOhr’ uns, Kaiser, su Rampf und Sieg!
Frans Adaa Beyerlein

WUL 16-17.
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Erd und annln

llusht-:mm wvilzen sich dber uns hin.
weren Wettern rauscht Eisen nieder.
llitn tasten heran.

Donner erwiirgt uns.

Heulender Abgrund biumt sich herauf

Unantrinnbar mt uns der Himmel
unter sich annt:
unheimliches Basiliskenauge
dber kleinem Getier.

Einsan lagen vwir de im der Not der Schlacht;
wir wvaSten dafd jeder einsam wvar.

Aber, vir wvuSten auch dies:

Einmal vor Unerbittlichem stehn,
nmmm. Gewineel zu Gott

Solches macht sicher wnd stols.
als alle Liebe der Welt.
Rudolf G. Binding

BIND 22-2).
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Man bin ich ledig aller Laun'’
Ich bin ein heiliger Reiter.
Still unter mir regt sich mein Tier,

Verglimme hinter mir ein Herd;
Ich bin ein heiliger Reiter.
Greif aus, mein Tier, greif aus, mein Rapp,
greif aus und hilf uns weiter!
Nein Ners hilt Sohritt mit dir, mein Pferd.
~ Dis Exrde sittert. zittre, Schwert.
Ich bin ein heiliger Reiter.

Dexr Beste ist, der Sieger bleibt.

Rudolf G. Binding
LE1 1696.

Beseninms

ot sie ab.
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mhmmm'mmt.
Durst und per, Wunden, Kampfesnot
hast du trots mm-ﬁjﬂ;ﬁiﬁ

vh-dkﬁhﬁlnﬁnﬁn
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Sohn und Vater waren vir bis heute,

doch nun i.nt uns neu der heil'ge Saft:
denn lli vafferwunde Kriegersleute
schlossen du und ich Blutsbruderschaft.
Ja, ich 1litt, ich kimpfte nicht vergebens,
reisen seh' ich :;i_ Labens Saat --

JEL 239-240.

Buch, die ich fallen sah auf Belgiens Auen,
m,mmmghmmmm-z
In Burer starrem Faust, die nie gebedbt —-

Grul euch von einem, der das Blei gekostet,
MIﬂ.mﬂ!ﬁtﬂ.ﬁ“.MEmlﬁ

Wun ist un Buch deheim ein jihes Klagen,
mmmm.mmmim.
ﬁﬁﬁ:ﬁ!ﬂlﬂl&ﬂ '

/
Granaten! Schrepasllis! lh-il Mulverdampt |
Auf! In dem Peind! Hﬂlﬂﬂll.ﬁﬁllﬂl
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Walter Bloem
ROS2 103-104.

Jetzt reiten wir in des Abends
Dunkle brausende Pracht.

Wohin, mein Weg? Die Bufe klirrn,
'ﬁiﬂiﬂiﬁ- Gedanksn irrn

Wie Spidher in die Nacht.

Der Nebel hingt sein grau Gezelt

An Waldes Wipfelstangen.

Geheimnisvoll ein rasselnd Wort

sﬁmmmmrmm&ﬁ.
horchen und kinnen's nicht fangen.

Krieg fuhr Gber das deutsche Land,

Kreusritter sind wir gewor .

Ein eisern Kreus -- v,’,lﬂat ist's schwer,

Rin Riuslein Erde rings usher,

Nit bunten Blumenhorden?

NI 190-191.

Erisg
Da half kein Panserhemd, kein Fluch,

mmmmhm:
Krieg, dem das Blut vom Schildbuck rann,
Dlﬁt.“mlgghﬂme«u-m.

Und als das Volk sum Kampfe stieg:
sieben Kipfe hatte der Krieg,

Die Stirme sieben Kammmern.

Herr Gott der Deutschem, gﬂmhﬁ.
Rine news Exde hammern.

EBine Exrde stark, eine Erde jung,
mmu—nmxunﬂﬁj
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Ein' neue kosmt voll Ehren.
Hans Friedrich Blunck
BLU 189.

Und als am Rhein der Sommer im Land,
Riefen Trompeten ins PFeld,

Fiels auf die betenden Hinde der Schnitter
Lastend vie Schatten ferner Gewitter, --
Dunkel wurde die Welt.

Und als der Winter die gliserne Hand
Schnee bremnt purpur im Widerschein
Flammender sStidte, ist rot von Reih'n
Vélker befleckt.

Doch als der Lens in die Tiler stieg,
Mlig ein Volk am Pflugschar stand,
Hans Priedrich Blunck

HEI 3)3.

Besarvistanlisd
un geht's voran in Reih' und Glied,
Wir singen wns ein Wenderlied,
In Takte fest, im Nerzen fest,
Der gleiche Rock, das gleiche Recht,
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Die Ernte steht auf hohem Halm,

Wir knien bald in Pulvergualm;
Reserve jung, frisch auf zum Sprung,
Hurra, sarsch, marsch zur Wanderung,
Einer vie der andre.

Es klingt die Sense durch das Korn,
Wo miht sie, hinten oder vorn?

Kehr' dich nicht dran, Reservemann,
Wie's Gott gefillt, so kommt man dran,
Einer oder der andre.

8o geht's voran in Reih' und Glied,

So singen wir das Wanderlied.

Wer weiS, bald kehr'n vif’ﬁ.ii’:ﬁi’int.
Einer wvie der andre.

Ootto Crusius
WUL 20.

ﬂ’ _

n 1, vo sonst Konzerte schallen,
braust Getfiamel drin, wirr, beengt,
Schulter an Schulter, Kopf an Kopf gedringt;
Hers, und hirst doch Rarmonie ob allen?

In den hohen Bogenhallen

sind viel Jahrezahlen aufgehingt;

rasch das Vaterland vora PFeind su schitsen,
treten rings die Kriegsfreivilligen an,

graue Herren, grine Burschen, mur ran! ran! ranl!
Pelerlich in Biten, wild in ﬂﬁnn.

aus Palisten, Nietskasernen, Kontors, Fabriken,
Villen, Vorstadthitten, Spelunken, Budiken,

all sum Landsturm dringen sie an,

tausend, abertausend an, arm und reich:

heut am Opfertisch sind alle gleich,

jeder ein Namml

Nach den Jahressahlen der Geburt gereiht,

stehn vir da, Pabrik, nichts als Rubrik;

wvann vird unere Todesstunde schallen?

Aber riesemhaft mit Phénixkrallen

tber uneern Biuptern, schwurgeweiht,
schwebt Musik:

Frag nicht, vann! Was lebt, mul sterben!
saat ist laben; gib's mur edel hinl

Was die Kinder hichstes ezben,

ist der Viter Neldensimn.
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Richard Dehmel
ILEl 169S.

Desutschlands Fahnenlied: Gesang firs Heer

Es zieht eine Fahne vor uns her,
herrliche Fahne.

Es geht ein Glanz von Gewehr su Gewehr,

Glanz um die PFahne.

Es schwebt ein Adler auf ihr voll Ruh,

der rauschte schon unsern Vitern zu:
hitet die Pahne!

Der Adler, der ist unsre fuversicht;
fliege, du Pahne!

Br ttlzt eine Krone von Nerrgottslicht;
siege, 4u Fahne!

Lied Vaterland, Mutterland, Kinderland

vir schwiren's dem Kaiser in die Hand:
hoch, hoch die Fahne!

Des Kajisers Hand hilt den Ehrenschild
unter der Fahne.

Seine Kraft ist deiner Kraft Ebenbild,
Volk ua die Pahne.

Ihr Miller, Schaidt, Maier, du ganses Heer,

jetst sind vwir allszumal Nelden wie er
durch unsre Fahne!

O hért, sie ssuscht: liedber Tod als Schmach,

hittet die PFahne!

Unsre Frauen und Nidchen wvinken uns nach,
herrliche Fahne!

Sie vinken, die Augen voll Adlerglans,

ihr Ners kimpft mit um den blutigen Krans:
hoch, hoch die Pahne,
ovig hoch! -- '

Richard Dehmel
LBl 1694.
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Rein sum Kampf im Ehrenfeld,
Heldenvolk!

Ja, 80 sind wir stark geworden;

Volk, bewdhr es in der MNot!

Lister nahn die fremden Horden,

Um zu plindern, um zu morden;

Nun sei stirker als der Tod,
Sei dir treu!

Was sind Had und Gut und Leben?
Alles Dinge, die vergehn!
Dass wir vor Begeistrung beben,
¥Wenn wir uns sum Kampf erheben,
Das wird ewig fortbestehn,

Das will Gott!

Gott ist Mut in Ximmernissen,

Ist das Edle, das uns treibt:

Ehre, Treue, Sucht, Gevissen!

Volk, drua féhlst du h issen,

Dass dein Geist unsterblich bleibt:
Geist von Gott!

Er verlieh dir Macht und Rechte
sieh, nun er deine Kraft!
Alles Schl , alles Schlechte,
Riuber, Séldner, Schufte, Knechte,
Hat er plétslich aufgeratft

Um dich her!

Uber Jedem blitst das Risen,
Das ihn auf die Prodbe stellt.
Freu dich, Volk, wir wolln erweisen.
Dass du wert bist, dich su preisen
Ober alles in der Welt,

Desutsches Volk!

Richard Dehmel
WK 12-13.

Lisd an Alls

sei gesegnet, ermste Stunde,
Die uns endlich stéhlern eint;
Prieden war in aller Munde,
1ihnte Frownd vie PFeind --
Jetst kommt der Krieg,
Der ehrliche Krieg!
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Dumpfe Gier mit stumpfer Kralle
Pellschte um GenuS und Pracht;
Jetst auf einmal ahnen alle,
Was uns einzig selig macht --
Jetzt kommt die Not,
Die heilige Not!

Feurig wird nun Klarheit schweben
Ober Staudb und Pulverdampf;
Nicht ume Leben, nicht ums Leben
Pahrt der Nensch den Labenskampf =--
Stets kommt der Tod,
Dar géttliche Tod!

Gliubig greifen wir sur Wehre
Vﬁlk, ‘tritt ein fur dnlni m
Mansch, dein Glick heist qt:mt -
Dann kommt der Sieg,
Dar herrliche Sieg!

MOL 24.

Was ist so rot im Osten entbrannt,
m flammt sugleich von West?
Und Marschtritt dréhnt durchs ganze l:.lni.
durche Vaterland, durchs Vaterland --
die stirche klappern im Nest.

Und wirst du die h:u!.p Mutter lirh,
du hiltst mich nicht, du hiltst mich nicht,
die EKriegsflamme loht so gros.

“Ich bin nicht die heilige Mutter Narie
ic ' ein irdisches Weib;
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Er steht auf allem, wvas unsre Hand
baute im Heimatsfeld;

marsch, marsch, ruft Gott, schitst esuer Land,

schitst eurer Kinder Vaterland --
"Ied wohl, ledb wohl, mein Held!"

Richard Dehmel
LE2 30.

Ein Kampflied

Die Erde drdhnt, von Wettern schwer,
Ein vélkertag bricht an.

Auf! In den Kampf nun, Deutschland!
Recke dich, Mann fir Namn!
Vergessen ist der eigne fwist --
Auf! Draufien steht der PFeind!

Das haben sie gemeint.
Vorwirts! LlLasSt die Fahnen fliegen!
Wir vissen noch einst szu siegen.

Wir vissen noch wvie einst su siegen.

ie weite See ist Deutschlands Blut,
Alpen Deutschlands Stirm.

der Schlachten,

Brs erklirrml
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ilt, die Deutschen deutsch zu sehn,
ilt das Los der Welt.

Vorvirts! Last die Fahnen fliegen!
Wir wvissen noch vie einst zu siegen.

Kanerad komm, Kamerad koam!

Seht euch nicht um, seht euch nicht um!
Immer gradaus und fest das Gewehr,
hmmmmm
Drauf, drauf, drauf, drauf!

M“ﬂﬂtﬂ,m“niﬁtiﬁ!
Voran die Fahne in Sonnenschein,
nu-mme.mmm-n;n.
Drauf, drauf, drauf, drauf!

Kanerad komm, Kammerad komm!

Seht euch nicht um, seht euch nicht um!
Regiment greift an! Wer fircht' sich noch?
EBine jede Kugel macht kein loch.

Drauf, drauf, drauf, drauf!

Kamerad komm, Kamerad koam!

Seht euch nicht um, seht euch nicht um!
Der Esuptmann fAllt. NRizrt nur auf mich!
Bin Nundsfott, wer vora Feinde wich!
Draut, m.m drauf!
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it Uranfang der Zeit
stich gelassen,
noch stets und hilft auch heut
48t nicht ait sich spasen!
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der gerechten Sache!
al dann los und drauf!

ohne PFurcht, es rauch'’ vwo es rauch'

Kugeln treffen auch!

und unsere Kanonen sind auch mit Granaten

und nicht mit Suckerzeug geladen!
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Das Heer, das Volk, in dessen gewaltigem Becken
Klaglos und stumm die einzelne Sesle versinkt.

$27

In Mai, , ,

Da triumten sie, vie siB das Leben sei,
Und im August,

Da haben sie alle zur Fahne gemust.

sie m’-ﬂl‘ii noch: ‘e N )

Von Rinsug triumten sie und Siegespreis,

Er sog nicht ein, ihm ward kein Preis, ,
Br kaa nicht heim, geschafickt mit Eichenreis,
Niemandes Nand ihm Abschied bot,

Eh es begamn! 7 ,
Und doch: Ihr Glicklichem! Ihr kanntet nicht
Wie Packelglut ins Ners hinein:

f2s Bainlass 1914




Nit frohem Ernste prifte er die Besren:

"0 edles deutsches Blut!...¥un ist es Zeit!
Richtet die Kelter:; regt euch weit und breit.
Dar Himmel will uns reichen Lohn bescheren.

Nicht so gesegnet varen wvir seit Jahren!

O edles deutsches Blut! Dies wird ein Wein,
Der soll wvie Feuer durch die Adern fahren
Und kinft'gen Zeitan noch ein Labsal sein!®

Als kianten nﬁm” IEOOher
mmd—ﬂiﬂﬂﬂtm

/ und Blitse wmbrechen,
Und als hitte sie der Satan geheiseen,
Gesegnete Auen an Gott selber mit Tod und

/ Grauen su richen..

:imannpﬁim

Jetst vurd®’ die Wahrheit noch hirter,

Jetst stirat es von Anfang und Abend,

Die Eshlen vom Mordechrei erstickt,
ﬁﬁ.Emﬂqnﬁm
am-mnhﬁ-n—n—ihunm

mmmmmm

mﬂﬂ-muﬂgjﬂ;ﬁimdﬂ
Honsohenmesr . .

Kommen in Qua ) —— )




Als hitte das Wasser die mim o
Wie TGge von Walen, die zum Fluche erkoren...

Aber wir Deutsche farchten Gott,
Sonst nichts...wir bleiben gemut,
!mm;i-ﬂ—mﬂiliﬂhnﬁt
Klingt doch hell mgﬁiiligtﬁiim

Die tausend Siege der Viter verkliren.

Wir ziehen einig von Neimat und Haus

In den heiligen Krieg hinaus...

Und nihen wie stille Schnitter

Nit schneidendem Schwerte im Somnendrande...

Und vir sehen die Russenkolonnen
In ihre stmpfe entweichen,
Birti ’mlﬁtu—

mﬁhmﬂmm

Unter Weisenhalmen gﬂ Sommerblusen
/ stiéhnend verbleichen.

Sehen vor uns in stirmender See
mmmznlmmm

m-ﬁ-mm-ﬂq—mrgyp_mgﬁe
tenmbtte: _lﬂnnhn dringen,

snmm-mmmmmmm.
Dase auf Exden Priede werdes
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O, mein Vaterland, heiliges Heimatland,
-ii iﬁli!.m du mit einemmal?

axr Atem g m Feld und Tal,
Bleiern wuchs r der Wolken Wand.

O, mein Vaterland, heiliges Neimatland,
Dass des fahlen Rasses gelber Schein
Dich umsuckat wvie ein Weltenmbrand?

"Das tat meine Ehr', die untadlig wvar,
Tat mein mnnm Friedenskleid,
Tat, die mich gebar, die Seit,
Und die grosse Beit, die gebar!®

Iﬂ; o8 80 mxe. m ;a keine Welt!

Und dein mlm uns nﬂe -ﬂnut.
Doch mein ﬁtﬁrm. heiliges l-i.—thﬂ.

*Unaxnidlich muest du stebn und adhn,
schnitter, dich entbindet mur der Tod:
Erst nach einsm hlutigen Nocgemrot
Darfet du news Kicner in mich séen.”

tonn dein Arm erlahmt, venn dein Ners erbebt,
Tilgt nich Gett ven dieser Exde ams,

schutt und Asche vird dein Elternhause,

Und dor douteche Name hat gelebt®

O mein Vaterland, heiliges Neimatland,
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Was du sagst, ich will es gerne tun:
Nihen will ich, mihen, und nicht ruhn! --
E'iﬁdﬂtﬂilﬁ“ﬁﬁiﬁ-m

Und der Tod mich l3st aus meiner Pflicht,
Bin ich mit dem letsten Eauche dein.
Deine Ernte soll geborgen sein,

Schwdr ich dir vor Gottes Angesicht!

Und wie ich, dein Kind, sind all gesinnt,
B;l: dein Ii-hipligtgi:uan gross gesiugt,
Sei geviss, dass s n Wettar beugt,

Weil sie eines, deines Blutes sind.

mmnm-hm,mm:ﬁi
ﬁﬁiﬁli—lsiﬁmviﬁhrm

Deinen Séhnen neu und treu bewihrt.

Komme, komme, deutscher Vélkermail!

Gerhart Nauptmann
NK 35-37.

Es kam wohl ein Fransos daher. --
Hﬁpm_
m.mmlﬁmamm! -

m mﬁ;lnmdnmml—
lml
mmﬁm-mmnui

Viel Peind, viel Ehr, vie der alte Prits.
Sein lm ist mehr als Schall,
‘s ist Domme llen und Blitsesknsll,

‘s ist Wetterstrahl.

Da kam ein Englishman daher. =--
!&h.lﬂﬂ—

:mmnnmm.
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lhmt_:igtgivatummx

Wer da, wer? --

Deutschland, wir wollen an deine Ehr! --
Nimmermehr!!

Und wirt ihr nicht drei, sondern wiiret ihr neun,
Neine Ehr und mein Land Bl.l!.hiil ewig mein:
Nimmer nimmt sie uns irg

Dafir sorgt Gott, ninrﬁmmr -
Nimmermehr!

Und vie 8 ried sein Schwert
schart gndil:l!!in sur Schlacht?

Bast geschaut du am Rhein,
Wie der Freibheit sum Sold
Gute Wib'lungen weihn

schwere Schiitse von Gola?

Borch: Peinde ri.n_!

Rennst die durchs Land,
Und der Rader stumm,
mmmxgmmm,

Wie der Sturmwind bereit,
Und: Auf leben und Tod
In dan schrecklichen Streit
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Seiner Schergen die raust,
Da8 dem Héllenhund

In den Abgrinden graust!
Blankes Schwert empdrt!
Welt voll Niedertracht!

Hast du Wode gehért,
Wilden Jiger der Nacht?

Karl Henckell
MUL 435-46.

erschlaftte,
Wir sind noch geristet mit Eisen und Kraft,
Wir wvarden, noch jung ist unser Ruhm,

Bin BNers, ein Volk und ein Kaisertum.
Wir wollten nichts als den Prieden allein.
Peinde ringsum! -- Mag es sein.

empor
Berr, Nerre, sei du unser Kampfgencs!
Exvachet, erwacht sur heiligen Schlacht!
Die Nachbarn dirstet's nach unserer Macht.
Und her das Gewehr! In die Peinde hinein!
Peinde ringsum! -~ Mag es sein.
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Fritz Her:z

MUL 47-48.

Deutsche Romfahrt!

Nun sind vir wvach. Der letzite Traum
Von Treue brach in Sticke.

Wir prifen Sattelzeug und Zaum

Hit kaltgewordnam Blicke.

Und schiirfen unsre Schwerter stumm
Und schiirfen ohn' Ermibden,

Und drihn dll Hﬁfﬂn !ﬁp! harum,

l;g reiten uhnl Bm:-rlu

Wir sehen nur des Himmels Glut
Wie dunkle Fackaln schwelen,

mmv-mm-m

m &ii.l;g lil.hu‘lhip

Vorbei. BEs wvird der Sukunft Buch
Biocht EKaim, nicht Judas kennen,
BEs vird vie Gottes Abscheufluch
Das Wort "Italien”™ nennea.

hﬂ@t““mmﬂnlt.
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Wir siehn, wie kein Germanenszug
Jemals die Alpen querte;

Nicht Sidens Glanz und Sonnentrug
Hilft dir von unserm Schwerte. ,
Wir suchen dich mit Stahl und Blei,
Und bist du aufgefunden,

80 80l]l an deinem letszten Schrei
Die Ehr' der Welt -- gefunden.

Rudolf Hersog
ROS3 19-20.

Und fragt ihr, wo der Gatte fiel,

Wo eure Brider bluten,

Der Sohn auf sturmserspaltnea Kiel
Schwand in den Neeresfluten:

Die eine Antwort alle eint:

Wea heut nicht mehr die Sonne scheint,
Er bliedb -- vorm PFeind!

Generalbefehl: Schweigt und vertraut!
Hei, war das nitig heute?
Die Jagd ist auf! Rin Rauch, ein Laut,
Und los ist rings Neute .

stumm ¢ das Volk m.blut'qor Flur.
‘.tt letsten Trinenspur...
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i

Die deutsche Jugend ist am PFeind!
Ihr Matter: Stolz! Und nicht geweint!

37 Nenes Exishen
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Unsre Herzen beben nit,
Lauschen mn dm Kanonen.

1"‘9'
m hum-g
Hebt uns aus der Welt der Dinge.

Hebt uns ‘alle su der Illt

Diese -all ob alles tint.
Nimmer in uns wanken!

LBé 552.
(Note: thi: Poem also appears, under the title Dag
Dili . in HES 609.)

#38

Die su Hause bleiben,

Giben gern ihr Geld,

Darften sie ins groSe Treiben,

Kéonten sie ins Peld.

w_-hm;mmm:

Jeder hilft sum Sieg --

Ataen sie vor Sehnen: Laben, Oberleben wird
/ man schwer,

Denn der Krieg ist unser aller Krieg,

Und da draufen wichst das Neer,

Riher wichst das Neer von Blut und Trénen.




Zur Vaterstadt, zur Welthauptstadt Berlin.

Und alle StraSen fihren nun nach Haus,

Wo aus der alten Kirche offnen Hallen

Das Lied entspringt und strdémt ins Feld hinaus:
Wie herrlich ist's, firs Vaterland su fallen.

Flachtlinge

sie pnlm und sischeln: Leute kommt her!
Wir alten Krippel! Zu Damm und Wehr
Sollt ihr uns kappen und Iweige schneiden.

Jetst sieht kein Vieh mehr den Wiesengang,
Das Blachland durchqguert der Schitzengraben;

rlﬁatliq-irﬁnd-niqm.n!
Stolpernd voriber mit dem, wvas sie haben.

Duckt euch dem Eiebe und ballt die PFaust,
Wir fegen die StrafSen mit roten Ruten,
Tiere brillen und Nenschen verbluten.
wann kehrt ihr vieder zu Ernte und Aust?

LE9 804-805.




Die Denkerfiuste schultern die Gewehre,

Das Dichterauge zielt mit sichrem Blick,

Es leuchtet hell -- so wie Alldeutschlands Ehre,
Und der PFoet schafft so sein Meisterstiick...

Wir Dichter wissen's vor den andern allen,
Da8 jedes Schicksal sich erfillen mus:
Der h:l.ﬁl 1“ reif. Was reif ijt. _das -.ll fallen.

Wir sind das Volk der Dichter und der Denker:;
Ja, Freunde, alles wo es hingehért:

Wir sind das Volk der Richter und der Henker
Fir jeden Schurken, der den Frieden stért.
HOCH 15-16.

#40
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fe2

Fun, deutsche Schmiede, himmert
rt das deutsche Her:z,
Der hlnt'gl Norgen dimmert,
Rings starrt die Welt in Ers!
Reicht, Brider, esuch die Hand -~
"Gott, Kaiser, Vatarland!®”

Die Peinde
"Gott, Kaiser, Vaterland!®

Brecht durch nach allen Seiten
Gl:iavh ein brandend Neer,

Wun lodre, Weltenbrand! !
»Gott, Kaiser, Vaterland!®
MUL S5.

In_Schitzengrahe
rieet rigfl rige! BRarrr! Bumam!

Da lieg®' ich in BNerzrgotts und Teufels Quartier,
BEans Jochem, Barbier, Peservist, Musketier.
rpigel riggel rigfl Rarrr! BDumam!

Nein Dett ist der Grabem, der Nimmel die Deck’,
Es hagelt herdber Blei, “ und Dreck --
rieer rieel rizﬂ Rarrr! BDumam!

mﬂﬁ!m it ihr die Kotzhdlle aus,
Ich sohiel' und ) schied’ _? mach’ itr nichts
FifEl Piffl Piff! Rarrr! Dummm!
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Halt, lieber Frit:z Willem! Das tut mir wohl leid.
Dich hat es! Da liegst du, lfm Sschritte zur

/ Bait'
rifel riffl Piff! Rarrr! Bussm!

Was zeigt sich im Rauch und im Peuerblitzschein?
Nein Hinschen, mein Niuschen, die blonde Marein --
| 48 4 4 ri!ﬂ Fiff! Rarrr! BDusam!

Das war schon ein Laben, 80 schén und so gut,
Im Dorf bei der Meinen, dem lieb-lieben Blut...
Fifel rirel !1!!! Rarrr! Bummm!

Jetst zi’jiﬁn die FKugeln, die Salve kracht,
tsen Granaten in brillender Schlacht --
"Pifel  rifel Piff! Rarrr! BDummm!

Auf, auf, eraden! 2Zum Sturm mit Murral
mm?mmi.mm-mgl
Burra

1
lﬁritt und !‘t!.tt. Schritt und Tritt.
Sieg mit euch! Ade! murral

Alle Nerzen fliegen mit.

“Sraust ein Buf vie

Deutschen Blutes bester Saft,
lq_mlgﬂue—lﬂm.
m&:mm.

Bite vinhen, Ticher wehn,
llﬁ-nr_-.!rh-ﬂne.
mgmmﬁ'ﬁ
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Techinda-tschinda-tschindara!
Schritt und Tritt, Schritt und Tritt.
Sieg mit euch! Ade! Nurral...
Schwaebt ein dunkler Falter amit.

Aus dem Haupt veoll blonder Lust,
aus der stirne blank und kihn,
ach, aus dieser jungen Brust

wvarden rote Rosen blihn...

Doch solang ein Abendrot
schimmert Gber eurem Zelt,
schaettert ihr den roten Tod
in die mirderische Welt.

Jedar Schul ein Herzgedicht
an die heimatliche Flur,
jedar Schul ein BNochgericht,
ein ertidllter Rs ar s

jeder Schul ein Opfergrus

an das alte Vaterl
jmmmm
auf der Liebsten Mund und Nand!

Techinda-tschinda-tschindara!
Schritt und Tritt, Schritt und Tritt.
Sieg nit euch! Ade! Nurral...

Alle Herzen fliegen nit.
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45

Plétslich laut durch die Bdume rauscht 7
Aus Ealbschlaf fahrem vwir auf. Nichts?

) , 7 / Wain! Alles!
Jede Faser in uns bebt und glaht fir uneer giel.
O du eviges Deutschland! Wwir sind bereit.

Vilhels Klemm
.

846
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Und reiten mutig gen Lug und Trug
nnﬂﬂh-r!nl

.Und so l:l.nﬂ die Drei
mm:l
In den heiligen Krieg gezogen.

VOLK 111.

#47 Auf _Galixziens Erde...
Auf Galiziens Erde, die heut Stréme Blutes

/ 9 xen,
Bei Rawvaruska, als der Abend der Schlachfelder
/ Grauan
In erlésender Schleier hilllte, war ein seltsames
/7 Mld su schauven.
War ein seltsames Singen zu hiren, wvie Weinen
/ durch Nondnebel und Nacht,
Wie ein Sterbelied all derer, die sich heut szum

Die mit jauchzendea mn{zm i ,

Da lagen sie unterm Sterr unter

/ virbelnder m rl\q.
In mintel gehilllt, in den Furchen, die der
'/ Schlacht tiefschiirfender Pflug
ar Exrde aufwéhlte, -~ Saat einer

/ neuen Seit --
Und sangen: "Kde domo v'muij® meine Neimat, wie
, bm n “12“1
i

/hﬂ“’”m&
Und lehnte einer am andern, ﬂlllhllﬂilﬂ
/ Warke -
For eine Neimat gefochtea, die

, 2
rar die sie susammen ﬁ;?ﬁt. “susssmen haben sie

gewveint.
Naben susammen gesungen das uralte béhmische Lied,
NHaben vergeseen, dad der Techeche in Deutschen
/ 'dan Peind mur sieht,
Haben sich endlich erkamat, den Bruder im

/ Brederkleid!
Freu dich, du alts Neimat, du bihmische Neimat
,_&2---!




Freu dich der Tage, die kowmen, auf deinen

) / Erntetag,
Wenn die Saat aufbliht, die in den Purchen der
/ polnischen Pelder lag...

#48

Bach glicklichen Priedenszeiten!
Bereit die Flotte, bereit das Neer!

Und kostet es Opfer, und flieSt das Blut --

f49 Exiscacebhet

Ihrer Geschitse -- o Vater, gewlhre

Vater im Rimmel -~ ait gnidiger Eand!



169
SCHL 69.

#30 Raitaxlied

PFrih, venn die Sonne steigt, Sonne steigt,
Kissen wir reiten,

Driben in Polenland,

Weitfern am Nordseestrand

Wollen wir streiten.

Alles gleich!

rir das Reich!

#351 Mzt ihx dis Soldaten bhetan?
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"Bajonette pflanset auf®.

m als ﬁih“l-ljr streun,

Wenn die Perlen jih m;hn.
Stirdt dee Feindes Kampfeslust.
LaSt die Wacht am Rhein erschallen
m Sornes m

m-- _ - 3 e ht.

Und wir kreusigen die Liebe,
DaS sie euch erlésen soll.

LER2 66-67.
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Wer schneidet dich, Prucht, wer erhilt dich, Brot?
Mun hite dich, Peind! Wir sind bereit

in der friedlichen Ernte zum Freiheitsstreit:

Wir geben den Schweis und den Blut so rot --

fir den Erntetag dem deutschen Land.

Ein Erntetag iber deutschem Land:

Nun gegen den PFeind, der in einer Nacht

uns mit seinem Hasse szu Kri gemacht.
Aus vierzig Jahren FPrieden die Kraft

whscht auf fGr Deutschland in Leidenschaft;
jetzt reife zur Frucht, du Zeit heilger Not!
Du Gott des Friedens, su dem vir vertraut,
la8 uns deine Stirke, an! die wir gebaut.
Deutschland, die Ernte gibt blutiges Brot
von deinem doppelten Erntetag!

Heinrich lLersch
LER2 16-17.

Dis grofia Schaieds

Heute ist die ganse Stellung eine grofe
/ mxm-ﬂ-
alles sind die alten Téne aus dea
/ Arbeitsliede.
Prih am Norgen, mit der Sonne, heulen her
/ Granatenflige.
Das kracht auf den Pelsenplatten, wie wvenn man auf
Eisen schl
Dumpf knallts auf, im steilen Bogen £1 qt
/ geschleudert eine Nine:
Rangg -- sersprungen. So das Stampfen einer
' Nietmaschine.
, Schaufeln,

/_spat
kreischend, wie auf blanken sScheiben festge-
/ spannte Riemen knarren.
Der Gewehre SchiefSien ist das schnelle Klopfen
/ vieler kleiner Rimmer,
mwmﬂmmnmm
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Nur das hier das Blut noch weniger wird geachtet
/ als zu Hause, ,
das das Stdhnen der Verletsten nicht gehédrt wird
/ im Gebrause.
Und daB hier e:: jeder fihlet Gber sich

/ uroprtnrndo Ketten,
keiner kann vor Kugelstrémen sich im Sprung
/ nach drauSen retten.
DrauSen, in den stillen Stuben, zirkeln sinnend
/ Ingenieure -
die durch dinne Drihte lenken erszbewehrte
/ Kimpferchére.
Hier wie dort. Auch hier kommt einmal grisend
/ hin der Herr der Massen,
hier vie dort, ein ernst Verstehen, prifend
/ Ag-in-Auge-Passen.
Unser Kaiser, unser Vater, bist der Schmiede
/ Allgebieter,
und wir sind des groSen Werkers Helfer,
/ Bimmerer, SchweiSer, Nieter,
lenkest Nillionen Hinde, lenkest Hersen, Hirne,
/ Geister,
Du hist dieses starken Volkes Schirmherr,
/ Pahrer, Lenker, Meister. --
Heute ist nir dieses Schlachtfeld eines grofien
/ Volkes Schmiede,
und in Glut und Blut und Feuer schafft es Einheit,
/ Kraft und Friede.

Heinrich Lersch
ILER2 53-3S4.

NiX _arme Soldatan

Wir arme Soldaten! Wir haben im Kriege kein
/ sicheres Haus.

Aus unsern Hdhlen jagen uns die C.anaten heraus.
Wenn vir dann, umschossen von Kw- 1ln, im Preien
/ stehn,
fihlen wir unser Leben, wie Winde, die uns
/ uawehn.

O diese N3hlen! Wir hockesn darin wvie in einer

Es ist uns, nccttd‘umum;'nhrm

/ Verwesungsduft, .
als wiren vir schon und unser Seelen
r-um “ 7
MMUtquAan-Mmm-
/ bleibt stumm.
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Denn die Gebete sind tot. Sie haben fir uns
/ keine Macht.

8ie sind ja fir die IMI.?GHHMQM cht.

Uns aber hat der Krieg sowelt schon verbrannt
/ und versehrt --

und der abgeschiedensn Seelen Gebete hat uns noch
/ niemand gelehrt.

Wir arme Soldaten! Wie !;ir im Kriege verlassen
/8 !

Wie auf dem weiten Neere Schiffstrimmer treiben

Wir haben nicht Vater noch Mutter, nicht Schwester
/ und Brudar mehr;

selbst Gott hat uns verlassen. Und das schmerst
/ uns so sehr.

Denn -- Gott wohnt auf dem fernsten Sterne und
/ sieht die Nenschen nicht an,

er mag nicht das Jammern hiéren von jedema
/ einzelnen Mann.

Gott will ja: es wird gestorben! Und sterben ist
/ unsere Pflicht. --

Und eh ich nicht bin verdorben, erldst Gott die
/ Nanschen nicht.

LER1 18.

"Prau, du in Dsutschland, vir sehn dich immer zu
/ Bause in uneern Simmern gebhn,
Frau, vir sissen Gber das mninenumwdlkte
/ Schlachtfeld nach dir und dem Prieden sebn,
Frau, vir stehn und wvarten auf den letsten Schud
/ und Schlag =--
Frau, du in Deutschland, su Hause, wvas tust du den
/ gansen Tag?®

"goldat, unser Frauvenhers leidet mit dir, wie es
/ am ersten Tag litt!
soldat, wvenn von euch einer fillt, fillt ein
/ Trauvenhers mit!
Soldat, jetst aber siehst du uns nicht mehr
/ seufsend mit lesren Rinden stehn--
soldat, vir kinnen jetst kriftiger beten, wemn vwir
/ Granaten drebnl®
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“Frau, vir vissen, das du mit vielen Dingen zu
/ Hause dich plagen must. ,

Frau, wir aber bieten mit jedem Morgen dem Feinde
/ von neuem die Brust,

Frau, an jedem Norgen durchgraust uns von neuem
/ Graben von manchem Minenschlag."

“Soldat, vir stehn Schulter an Schulter
_/ unsichtbar neben dir in der Schlacht,
Soldat, die Granaten, die dir die Peinde téten --
/ die haben wir gemacht,
Soldat, wenn vor unsern Granaten der stirmende
/ Peind surtck in die Griben wich,
Soldat, sieh: tausend _arbeitsdurchfurchte

“Frau, sieh: so tragen wir auf unsern Hinden
~ / das Vaterland, " ,
"8oldat, ich in der Pabrik und du auf dem
3 o n -

/ Grak E ’
"Frau, verlas du uns nicht, sonst schlagen die
, ) , / Peinde uns tot." )
“Soldat, wir tun unsere Pflicht bis an das Ende
/ dar Not!®

LER1 31-32.

Ich schrubbe dich, ich bohre dich,
Der suf die Peinde schleudert dich,

Du bist das gleiche wert wie wir,
manch junges Blut im Tod erbleiocht.
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und das es vird, genigt.

Hochdéfen glihn im deutschen Land;
in bSheen und in Essen

preSt man Vulkane in ein Rohr,

das macht aus einem Port ein 'rar -
Erz -- Eisen -- Vaterland!

Wer will ait dir sich messen?

Einst virst du frei als Sieger stehn.

Und du, mein Kamerade,

virst viﬂ-r an dar Werkbank stehn,

des Friedens grofie Wunder sehn,

drum schrubb‘' ich dich, drum bah:' ich dich,
wverdande Granate.

Heinrich Lersch

VOLK 117-118.

Mun s
Die Ehe binde nun ein llnﬂ,

Ein schlichtes Band von Eisen!
Denn eisern ist die Mot der Zeit,
¥Was soll uns Put: am Kleide?

Zu opfern sind vir gern bereit =--
Fort, fort mit dem Geschmeide!

Nit tapferm Nut und stolsea Sinn
In PFeld stehn unsre Séhne,

wir geben freudig alles hin,

Wir wveinen kaine Trine.

far unser he liebtes Land
Woll'n lﬁmvrmm,
gum Schwure heben vir die Nand:
Du brichst niemals in Scherben.

Ein Siegesmorgen flammt heran!

Port mnit dem leid, der Trauer.

wir kimpfen alle wvie ein Namn,

wir stehn wvie eine Mauver.

Ilm ﬂiqgi.iiin Deutsciailand, dein Panier,
lLasmenseichen -~

Eﬂtt schitse uﬁ.' Kaiser, so beten wir,
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Gott schiitze die deutschen Eichen!

Martha Lewertoff
MUL 72.

Entachaidet suchi

Wist ihr, wvas jetzt durch alle Menschheit
Spirt ihr den wucht'gen Ernst der Zeitenwende?
Die Gottheit sprach: Durch alle Seelen ringt
Dies groSie Ringen auf dem Schlachtgelinde,
Ja, dréhnt als Prageruf durch's ganse All. .
Entscheidet euch: wo wollt ihr kinftig wohnen?
Entscheidet euch, ob Gottheit, ob Démonen!
Entscheidet euch, od Tempel oder Stall!

*

Dies ist der Sinn der krachenden Kanonen.
Friedrich Lienhard
ANE S2.

Araot
Verkindigung

Sie kénnen uns nicht swingen mit Wehren,
S8ie wollen uns mit Bunger verheeren,
Peinde bei Peinden stehn in der Runde,
Dringt Gber die Grenszen Elend und Not?
Ich will euch singen die Frihjahrkunde:
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Was schiert uns Russe und Franzos,
Schus wider SchuS und Sto8 um Sto8,

Wir lieben sie nicht,

Wir hassen sie nicht,

Wir schiitzen Weichsel und Wasgaupa$, --
Wir haben nur einen einzigen Hal,

Wir lieben vereint, wvir hassen vereint,
Wir haben nur einen einzigen Peind:

Den ihr alle wist, den ihr alle wist,
Er sitst geduckt hinter der grauen Flut,
Voll Neid, vol’ Wut, veoll Schliue, voll List,
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Durch Wasser getrennt, die sind dicker als Blut.

Wir wvollen treten in ein Gericht,

Einen Schwur su schwéren, Gesicht in Gesiocht,
Rinen Schwur von Ers, den verblist kein Wind,
Binen Schwur fir Xind und fir Kindeskind.
Vernehmt das Wort, sagt nach das Wert,

Es wilze sich durch gans Deutschland !art:
Wir haben alle nur einen Ha$,

Wir lieben vereint, vir hassen vereint,

Wir haben alle nur einen Feind: England.

In der Bordkajite, im Peiersaal,
SaSen Schiffsoffizierse beim Liebesmahl,
Wie ein Sibelhiedb, vi.j ein lmlm

Dre m-mu-: -mram'hq!-
Wen galt das Glas?

Sie hatten alle nur einen Hab.

Wer war gemeint?

Sie hatten alle nur einen Feind: England.

¥ism du die Vilker der Exrde in Sold,
Baus Wille aus Barren von Gold,
mmmnug-yniﬁ.

Du st klug, doch nicht klug genug.
luoﬁhrtmmﬁm:




SchuS wider SchuS und Sto8 um Stos!

Wir kimpfen den Kampf mit Bronse und Stahl
Und schliefien Prieden irgend eimmal,

Dich werden vir hassen mit langem Has,

Wir wverden nicht lassen von unserm HaS,
Drosselnder Ha8 von siebszig Millionen,

Sie lieben vereint, sie hassen vereint,
S8ie haben alle nur einen Peind: England.

Ernst Lissauver

f61 Baitarlied

HeiS ist die Liebe,
Die reiten niemals, niemals schritt;
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Feinde gilt es ;I’Eit su ndhen,
Peinde gilt es jetzt zu schlagen,
Die uns Recht und Heimat schaihen.
Kommt von Dergen, kommt aus Tdlern,
Nehat Qu' lmi rasche :ﬁvm

Die geschwellit zum Rheine :an-m
Heia, berg:, romerike!

Die ihr schmiedet, die ihr erntet,
Euer ist das Land gewordan,

Tand ist, Oppigkeit verwvorfen,

Steht der Feind an Deutschlands Borden.
Neister &:I.q, er gliht und himmert
Aus dem Volk die triben Schlacken,

Und su Stahl sind sie geliutert,

Die das Schwert jet:zt singend packen:
Heia, berge, romerike!

Brider auf Ruropas PFeldern,

In den Liften, auf den Neeren,
schwestern, ﬂlih:l.l.ﬂ;‘“lﬁi!f-t.
Das uns Wunden nicht versehren,

Aot den Schwur des alten Zornes,
schwur der Freihait, Schwur der Treue,
Bauvern hirt und Schaiede schwiren
Bei des Stahles Himmelsbliue:

Heia, berge, romerike!

Last uns schaieden, ladt uns nihen,
mnmiemmmm-
Himmelwirts die Essen rauchen,
Dad der Tiler sanfte Kbhle

BDerg’ in FPrieden unsre Kotten.
Last von Banden frei uns ringen!
Rismer sollen dann und Sensen
Und die Biche sollen singen:
Neia, barge, romerike!

NOL 73=74.

#63 Abachied

"Alles klari® Nuckepack den marschfertigen Affen.
Noch ein KuS. “.ﬂﬂh}liég-mﬂ
ga

Wieviel Rinde sind plétslich da fir die eine
/ Paust!
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*Komm mir ja nich wvieder, eh de die Russen
/ verhaust!®

Mutter gliht: "Vorliufig kriegt ihr mit deutschem
/ Rohrstock Senge!®™

Zigarren und Augen leuchten. Einer geht fest um
, / die Ecke.
Und es ist, als ob sein Gewehr sich bis zu den
/ Sternen strecke.

LE3 161-162.

#64 Kriegslied

Die Flinte in der linken Nand,
Nit Gott, mit Gott, mit Gott,
Nit Gott fir Kénig und Vaterland.

Aus dem Bett von Lehm und Jauche

Mit dott, mit Gott, mit Gott,
Nit Gott fOr Kénig und Vaterland.

Mit Gett, amit gott, nit Gote,



Vorviirts mit Tabak und Kimmel!
Bajonette, Schlachtgetimmel.
Vorwirts! Sterben oder Siegen!
Deutscher kennt kein U-terliegen.
Knochen splittern. Fetzen fliegen.
80 lebt der edle Kri
Der SchweiS tropft in éin Em,
Mit GG‘EE, mnit Gott, mit Gutt.

Nit Gott fir Kénig und Vaterland.

issen, --

) chossen, -- hochgescha
Bauch und Dirme aufgerissen.
Rote Hiuser -~ blauer Aather --
Teufel! Alle heiligen Viter!

Mutter! MNutter! Sanititer!!!

So stirbt der Kriegeratand,

In Stiefel, Naul und Ohren Sand.

Und auf das Grab drei Schippen Sand -~
Mit Gott, mit Gott, mit Gott

Mit Gott fir Kénig und Vaterland.

Erich Nihsam
KR 29-30.

e tion to MUT

Das deutsche Volk ist aufgestanden. Das
Schwert vard ihm in die Hand gedréckt. -- Die Leyer
tént durch deutsche lande. Das Kriegslied. Ein
uﬁmnmum:gmﬁtmﬁmlm

Die Liedar deutscher Kampf

esbegeiste
ddrfen nicht verklingen. Sie sollen tinen in alle
Seit: Uns und den Spiteren sur Ehre und Wehre.
Darum das deutsche Kriegsliederbuch.
Bs vard aus dem Volke und soll dem Volke
gehdéren.
Uneeren Tapferen vor dem Peinde und auf ihrem

— wlager, dem Nause, der Schule.
'Bs werde das BDuch des Deutschen.
Sein Reinertrag lindere die Kriegsnot.
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Landsgericht Dr. Eugen Miller
ML

Exieg

Jetzst mus es leicht in Deutschland sein, szu
Bei jeder Stunde widem Glockenschlag!
Wo sich am Himmel gelb die Streifen firben,
Vergliht im Gold der letste Rittertag.

Statt das des Schwertes klare Lieder klingen,
Zischt giftiger Pfeil, dardhnt wister Prigelschlag,
Nich wundert nur, das noch die Lerche singen,

Da8 noch ein deutscher Dichter singen mag:

Das ekle Unkraut, das aus heiligem Boden
Hoch dber alle blonden Ahren stieg,

Kein Winter kann's aus deutscher Erde roden;
Wur einex pfligt so tief: Das ist der Krieg!

Wenn dann des Krieges eisengrave Wihre
Wiegt wieder sich des Xornes edle Ahre,
%o vordea geil der gelbe Ginsel stand.

Baut vieder wohl mit 1 nd stfem Rufe
Die Lerche ihr gesangumjubelt Nest.

Birries Freiherr von Ninchhausen
LB4 218.

|

Vater, Mutter, last aich raus!
Ich ersticke hier im Naus.

Inr Trompeten?

s |
ii;igggg 3
aﬁei 5§g
!5I5£§§g
LHE
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Bis ich werde dran sein.

viﬁfg mach air auf die Tir,
Und ich bringe dir datir

Heim ein Kreuz von Eisen.

Mutter, durch die Fenster gehn

Wege auch, und du wvirst sehn,

Wie ich werd verreisen!

Hei! nach Prankreich steht mein S8inn,
und vh 1111 1@; hin ich arin,

Turko rechts und links Franzos,
Die KXurasch ist nicht mehr gros,
Wie sie sie verlieren.

Und das tapfere Engelland

Rihrt nioht eine schnéde Hand --
Aber vir Haschieren!

MUK 45-47.

f68 Ris ¥Witwve

Ich trage nicht schwarz, nur wvei und rot:
Es stard mein Nann den Heldentod!

Er liegt begraben im Peindesland,
Sein Rigel bleibt mir unbekannt.

Aber mein Ners ist sein ewviger Stein,
Ich meifle Liedbe und Treue hinein.

Ich had einen Sohn, dar wichst heran,
Er stammelt: Mein Vater ist ein Mann.

Ich seige ihm die beflaggte Stadt,
Die sein Neldenvater gerettet hat.

Ich seige den Leuten ein strahlend Gesicht.
Nein Bers -- mein Ners verrat ich niocht.

Ich hebe mein Kind, es jubelt mit:
hﬂnmlmhmmiﬁ.
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Trauer und Trinen sind fir das Haus...

Kurt Minser
NUN 41-42.

Yatarland

Vaterland, far dich

Watfe, die ich hebde,

Sieg, den ich erstrebe.
Heimat, segne mich!
Vaterland, nur dir
Liebende Gedanken.

Und du sollst nicht wanken!
Eher sterben wir.

Vaterland, nur du!
Opfern Blut und Leben,
Unsre Sukunft geben
Wir 24r deine Ruh.

Brider, hebt die Rand!
Friede, Freiheit, Glaube
Und der Peind im Staube
Far dich, Vaterland!
KXurt Ninser
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Unser Krieg heift immer Sieg,
Gott steht uns zur Rechtan.

Mutter, eine Stimme kommt
Wwunderbar hinieden,

Und ich hére, vas uns !f_t.
Hért das Lied vom Frieden..

MNON 14-17.

m', _ ipe o

Sie wollen il:h nicht beim NMilitir
Ach, Mutter, wvas hast du qﬁg:-n!

Die Schultern zu hoch, den Kopf zu schwer --

Einen Krippel hast du verloren!
Nimm mnich surdck in den h-i;igin Laib,

Erst fand ich nicht Liebe, Freund und Weib,
Jetzt soll ich im Pett verreckan!

Mein Auge ist hell, mein Auge ist klar,
Wie stahl meine Arme und Hinde.

Wer hat sie verflucht, die mich gebar,
Die heilige Mutterlende?

Ich will hinaus, wvo Minner sind,
Hier steh ich svischen Greis und Kind.
Wer kimpfen will, der kamn es!

Ich bin ein Swerg, ich bin ein Wicht,

i ' ] b m vill ich nicht,
Ioh will das Leben wagen!

Die andern stehn im PFolde draud’

Und alirfen herrlich sterben --

Ich hocke wvie llﬂ ﬁi.h = lln-

m;lmm:ua.mm-m:m-ﬂ;!
So schligt man Stahl su Gelds.

Mein Blut ist eine Kugel wvert

Und ich ein Grad im PFelde!
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MUN 9-10.

Nacht und Stille -- Das Herz schligt schne.l.
Halt! -- Und die ganze Kolonne steht.

Durch die Reihen die Meldung geht:
Rasten und Schlafen an Ort und Stell.

Zur Decke den Mantel, sum Kissen den Stein,

Schnell von der Heimat noch einen Traum,

Schnell! -- Schon firbt sich der Himmelssaunm.
Morgen werden sie traumlos sein.

Driben der Feind, dazvischen die Nacht.
Bei der lLaterne ein Oftiszier,

Wach, und schreibt einen Fetzen Papier --
Jetst hat die Mutter an ihn gedacht...

Und unten das Tal, dii Him. das !-l.é,
Und sie liegen 4a, ®0 stark, so jm.
In dunklen Reihen, Neld an Held.

Auf ihren Wangen Trinen, schaul

Bruder an Bruder, sie mm sich wvarm,
Die letste Geliebte, die Flinte im Arm.
Aber die Trinen sind Norgentau...

Auf, Kameraden, der Tag, der Sieg!

Sie treten die Triume, sie strimen hinab.
Auf, Kameraden, Sieg oder Grab,

Leben und Blut fir den hlil;g-n Krieg!

WO ¢6-9.

Neute haben sie den Exrsten geb it

mit einem Sohrap 1schud ia inh
nm iﬁme:rmhr -
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Man schiefSt, schreit Rurra, denkt nicht an Weib,
springt auf, mit dem Kolben geht's auf die

) / feindliche Flut. --
Da trifft mich auch schon so ein mistiges Luder;
ich liege im Dreck und saufe mein eigenes Blut.

Alfons Petzold
PETZ 27.

vor dem Gewehreknattern, argem Stdhnen,
das aus der feitung vild ern tarnd fegt.

Die ganse Stadt ist furchtbar aufgeregt,
und Tag vie Nacht wes sich das Bere seatonme’
an eine Nachricht, die es blutig schligt.
Durch alle Nirne suckt ein heiSer Krampt;
Alfons Petszold

PETE 26.
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Ein bekannter Klang,
Ein Abschied, ein Verzichten
Den stillen Wald entlang...
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Lﬂ. :—mmmgm

. i A -
mm&:.uﬁﬁthﬂmﬂu:!
ars beschwingte Raben gleiten
m.mmnﬂm:
Und dunksl liqtﬁ;nréﬁi-;lm.
Und dunksl in der Nensch

Was kann uns Trot:z und Klage frommen,
Wenn nit dem Kranz das Schwert serbricht?!
mmm:rnzgm

Wohlan! die Binde an die Pflige,
Und weiten Wurfs ins PFeld die Saat!

Sorntrinen, die die Wangen nissen,
lh_nﬁiﬂhimi mr:

s

i

il

ik
X

i B

|

189



478

Verveichlichte Zungen p::l:n schlecht

Der him‘'schen NHasser wﬂm.
Es klingen "Sieg®" und "Vaterland®
In keiner Sprache schiner!

wir kennen Feind und Vettarnsch
Die prahlend sich erfrechen;
uomuemmmﬁ
mmm:n:mm-mm
An unsern blanken Wehren,

Das Wort, sie sollen lassen stahn,
Das deutsche Wort in Ehream!

vakotutinﬁiﬂmm

chaft,
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wﬂr ﬂi- “ﬁﬁm Frln-n 7 ﬁm Llﬂm

und £ar Jahre himams behilt es Bedeu

diesen zu atmef, diesen erfillten Geruch.

Briute gehen erwihlter: als hitte nicht Einer

-iammm“.mmm-

Volk sie zu féhlen bestizwt. mnit
mnmx

unfangen ﬂ:mmml . der schon
i /hinl reicht

~ / Pecht sei,
wie erleichtert ihn jetst der einige Ruf, denn wvas
wire nicht Willkir neben der frohen, neben der

sicheren Not?
Endlich ein Gott. Da wir den friedlichem oft
nicht mehr ergriffen, ergreift uns plétslich der

Schlacht-Gott,
schleudert den Brand: und Gber dem Herszen voll

/7 Neimat

schreit, den er domnernd bewohnt, sein
/ rétlicher Himmel.
[iiij

RIL 86-87.
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Wie roter NMohn.

Es pfligt ein Volk in heilger Schmerzen Wehen
Den teuren Boden auf, sum Licht empor.

Doch: ernten werden, die mit Trinen sien,

Wie nie zuvor.

Ursula Roegels
HEI 31-32.

Dia _axsten Totan

Die EBrsten, fast im Prieden,
Vor unsres Hauses Schwelle
Vom Vaterland geschieden,
Von laft und Sonnenhelle,

Die kaum sur Wehr gegriffen

Bein ersten Niérnerschallemn,

Die kaum das Schwert geschliffen,
Die -~ vor der Seit gefallen --

Nicht sehn, vie aus dem Brande,
Der uns ans Nest geleitet,
Der Phimnix deutscher Lande
Die neuen FilGgel spreitet,

i
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Brfrischet und ermmtet.

Sie hiren nicht Prohlocksn,
Yenn von der Neimat Einnen
Die hellen 8 locken
Ihr Jubellied beg 0

Und vonn sie nit Eisen wnd Stahl dich umklammern,

Wir schlagen die Bresche, wir brechen die
/ Klammern,
Deutechland, Deutschland!
Wir koumen vie Geier vom Pelsen gestofen,
Wir kommen vie Yasser von Bexrge geschossen,
mngnumnm
Da klirrem stahl und das Risen in Schexrden;
rar dich will ich leben, t&d}‘vﬁuu
'wht



194

sie wehren dem Z2orn und der Liebe mitnichten,

Der Liebe fir dich und den Zornesgerichten
Mit Nixrdern und Wichten.

Die Nirder und Wichte, sie sollen verderben;

rér dich will ich lebem, fir dich will ich

Noch halten und haben

Bin Schwert und ein heilig Gelibde die Erben:

Par dich will ich leben fér dich will ich sterben,
Desutschland, Dsutschland!

SCHR 490-491.

Beilig Vaterland
In Gefahrem,
Deine sSéhne stebhn,
Dich su wahren.
von Gefahr umringt,
Beilig Vaterland,
schau, von Waffen blinkt
Jede Band.

w-hcuri.ﬁilg:
sielen,
wﬁhﬁhlh )
v«rdﬁmﬁlﬂﬂt:
Peinde




mmmnm
Doch sdSe Meimat ist...?

Ina Seidel
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2s ailf

Es gilt -~ es gilt -- die Stunde ist da,
Heraus das Schwert aus der Scheide!
Germanias Séhnen su Ruhm und Ehr'

Und den Peinden und Neidern zu leide.

Es flattern die Pahnen im Morgenwind,
Boch gehn der Begeisterung Wogen;
Mit seinem Heere kommt ins Peld

Der Desutsche Kaiser geszogen.

In aller Augen flammt heller Mut,

Und ringsua hnﬂhtﬁ sich aufs neue

Die alte sche Tapferkeit,
Es lebt noch die deutsche Treue!

Unser Bismarck droben su Moltke spricht:
"Ich seh’' schon, sie sind noch die Alten,
Was vir geschmiedet mit Eisen und Blut,
Sie werden es trsulich erhalten!®

Lina Sommer
MUL 99.

Granaten gieSan fhren Regen

Weit Gber das virfemte Feld;
Eiserne Saat, aus dir sprolt Segen,
sproSt heiler sinn, der mir erhellt:

Die mzm;m Geschosse

"0 Nensch, der Tod heiSt dein Genocese,
Beil heift dein Sieg, Gott heist dein Drang.®

m;nunmn Demn es fahrt
Los auf euch eimer Exde Naseen.
Weil Brudertreus ihr gewlhrt,
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Will man euch nicht msehr leben lassen.

Als wire Unkraut deutsche Art,
Gemein die Sitten eurer Viter,

80 seid ihr drohend jetszt umschart
Wie eine Horde der Verriter.

Nein liebes volk, ihr deutschen Frau'n,
Wehrt trotzdem jedem Hauch des Zagens,
Es darf den Blick nicht dbertaun

Ein Tropfenschimmer nur des Klagens.

Denn glaubt, fir reine Nerszen hingt
Des Schicksals Fluch in Eisenketten.
Wenn auch Vernichtung euch umdringt
o.ru-uvmmmmm.'

Gebar sich su euch eine Kratt,

Lies sioch su euch ein Engel nieder:
Dad keine ESllenleidenschaft
Svingt unsres Neeres ersne Glieder:

Ihr braucht nur Tapferksit und Mut;

Un den Erfolg habt keine Sorgen.

Aus eurem Neldenkriegerblut

Steigt endlich Deutschlands grdSrer Norgen.

Ich hire durch die Seitemvand

Von Nonden schon die Glocken klingen,
Die dem erldsten Vaterland

Des Sieges Jubel brausend singen.
NHermann Stehr

VOLK 73-74.

g

t
EKnddel im Mand su lesen)
England has a little war!

197



Abar fern von der Gafahr
Sitzen Tom und Pred und Bef
Gans vergnigt and pityless,
Essen toast und trinken tea,
oh! The little wvar on saa!

Muttonchop and steak and peas,
Stravberry jam and Stilton cheese

K Tom und Bef und Fred.
Wieviel Germans sind schon dead?
Deutschland geht zugrunde? Wie?
Ooh!l The little wvar on sea!

Dann qiht'i nichts mehr in der 1t,
Nichts, wvas uns die stange mt,
Nichts mehr made in Germany,

oh, The little wvar on seal

Wo sind BeS und Pred und Tom?

S8ind serrissen kurz und klein,
Bomben schais the Seppelein,

Hier ein Kopf und dort ein Enie, --
Autsch! The little wvar on seal

THO 544-545.

Das Dresches

*Nun aber wvollen vir sie dreschen!®”
sprach Kaiser Wilhelm in gerechtem Zorn.
Bald hoffentlich vermslden uns Depeschen,
Das es gelang, sie ordentlich su dreschen,
So dad vir reichlich ernteh reifes Korn.

MUL 114.

AD der Mar

mmmnﬂg-_mm.
Kanonen domnezn und krachea;

wir springen auf unsere Giule hinsuf,
nit dem Schwert, dem Schwerte su wachen.



Das liebliche Tal voller Morgenglanz
Empfingt unsere sehnenden Herzen:
Wir wollen den grinenden Siegerkranz
Bei ra snden Schlachtenkarien.

Und stellt sich der Tod von Feld zu Feld
Dem Stirmen und entgegen,

Und fillt von Scholle zu Scholle ein Held:
Wir schlirfen des Himmels Segen.

Wir ringen ja um ein heiliges Gut,
Wir dirfen die Wahrheit schauen --
Wir kimpfen um unssr deutsches Blut
Und wollen ihm Burgen bauen.
Granaten ‘sind mﬁm.lghm

mn mm, der 1n d:ll E-:lnt drnng;

Fritz von Unruh
WK 38.

Swei Vdlker liegen und ringen
In grausig, groSer Schlacht.
Kanonen jauchsen und singen
An Tag vie in der Nacht.

Die Nimmel lochen vom Feuer
Verbrannter Dirfer auf,

Die LOfte werden sur Leiler,
Gott spielt sein Lied darauf.

Es klingt in unseren Seelen,
Bs rauscht uns laut voran.

Bs wird die Nersen stihlen,
Uns heiligen Nann fir Namn.

Prits vom Unruh

!ﬁ. adiel’' fagt e
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O Vater, Berater und Schirsheer der Deinen,
Ach hére, erhére ihr kindliches Flehn:
La® strahlend das Licht Deiner Wahrheit uns
, 7 /scheinen,
La8 freudig im Glauben des Heilands uns stehn!

Du Trister Erldster, gewaltiger Meister,
Vergehen, verwehen la8 nichtigen Tand,

Weck auf die Gewissen, geleite die Geister,

In Kraft und in Reinheit mach stark unser Land.

Gib Frieden hienieden, allwvaltender Wille,
Doch schufst Du und rufst Du das héchste Gebot,
Nit Flammen vom Himmel die Hersen erfille,
Dem Reich und dem Kaiser getreu in den Tod.

Allvater der Ahnen, gib Sieg unsern Fahnen,
Alldeutschland bewvahre vor Schande und Spott,
Die Deinen uns nenne, su uns Dich bekenne

In Laben und Sterben, allmichtiger Gott!

NUL 129.

stural

Heulen die Glocken von Turm zu Turm!
Ober die Girten, Gber die Wilder,
Ober die Niuser und Bitten und Felder
Braust er daher aus Ost und West --
Brider, steht fes.} == ==

Priedlich, ferne von Grimm und Grolle,
Baute der Baver die nihrende Scholle,
Reifen sah er die kistliche Saat)
Ristete -;ﬂ. sa fallen die Scheusr.
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Krieg!

Alles andre auf Erden schwieg!

Krieg! Und Krieg nicht gegen Ritter!
Diedbe kamen in dunkler Nacht,
Oberstiegen Ziune und Gitter:;

Aber wir standen auf der Wacht.

Halt®' deine Exrmte, gewvaltiger Schnitter!
Sollen wir klagen? Sollen wir zagen?
Nein! Wir wvissen aus herrlichen Tagen,
Wie sich die groSen Viter geschlagen:;
Wir auch, wir auch werden es wagen.

Ja, wir fihlen des Erben Wirde,

LieSien die Heimat, lieSen die RHirde,
LieSien das Naus und den heiligen Herd,
FaSten das Schwert!

sturm!

LaSt es brausen von Tura su Turm!

Last sie rufen, die ehernen Waffen
Rimmelwirts!

Deutschland, Deutschland, heiliges Her:s

Der Welt, du sollst noch nicht erschlaffen! --
Auf! Zur Nemel und dber den Rhein!

HBerrgott vom Himmel! S8ieh darein!

Paul Warncke
ROS1 30-31.

Viktoria! vViktoria!l
Deutschland und Osterreich -~ hurral

Sie gierten nach des Mheines Borden,

Nach Ostreichs uralt heiliger Piur.

Bs sogen wiete Russenhorden

Durch blGhend Land die blutige Spur:;
[
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Jahrsehntelang im stillem Haus;

Krasnik und Netz -- Lublin und Littich:
O rausche fort, du Mlerfittich!
viktoria! vViktorial

GewiBf! Gewis! Es wird bs
Die Wiedertracht und Heuchelel

ROS1 33-3S.

E

n Pederlesen! ,
ums deutsche Wesen --
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O trocknet eure zihre,

Wie bitter auch die Not.

Es geht um Lied' und Bhre --
Sieg oder Tod!

Sie konnten uns nicht fangen

In Felde frank und frei --

Sie kamen wie die Schlangen,

Und dreie gegen swei!

Wir aber gehn mit Singen

Ins goldne -

Es muf uns doch gelingen!
Sieg oder Tod!

Paul Warncke
NUL 124.

Ea_atixbt kain Volk wie wir...

Dich, Knabe, will ich kissen
einmeal

Nein Tod bringt dir den Sieg.

Nism dann das Haus sum Erbe
Und pflige tief das Land
Und weihe, venn ich sterbde,
Der Muatter Ners und Rand.

Dein Vater war stets heiter,
Trag' du die Stirne frei --
Dein Vater war ein Reiter
Der deutschen Reiterei!



Herr PFeind, den nenne mir!
Es stirdbt kein Volk wvie wir!

Karl Priedrich Wiegand
LE4 221.

t X
#un sind vir geweiht.

wir prahlen nicht, das vir Helden sind,

Die Zeit, die heilige -~ Gber Nacht
Hat sie uns heilig und nitslich gemacht.
mn sind auch wir: Pflioht.

Was wir triumten, das ist jetst Wahn.
von unserm Ich kam uns kein Glock,
stickwerk var es, kein Stick.
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8ie lagen in Laufgriben, gepresSt das Gewehr,
ll:lt vankenden Knien, drei Wochen und mehr,
Hunge s Irierend -- Eisensturam iber sie her.

!leg Knaberwangen, kurze Braun,

Zagten sie ins Geheul und Granatengraun:

Traf's, mﬂ- s: "Mama--!" Kugeln knallen,
/ niemand zu schaun.

Borch -- auf einmal? -- Sturshornsignal!

Ins viste Grausen vie Himmelsstrahl:

Sturm! Sturm! Das ruckt, zuckt aus sisbernder
/ Qual,

Und eine graue Woge kommt's empor:
"Dautschland, _ dber alles..."
Sieh driben, iﬂ, mige:md-rﬁd-hmr:
Gber alles..."
I-i.il,ks. m. "hier, dort, brandet's biumt

/ sich's auf:
"Deutschland, Deutschland Gber alles..."
Springfluten brausen in donnerndem Lauf:
"Dsutschland, Deutschland Gber alles..."

Gesang Gbersciwillt, was klirrt und kracht,
Die alten Sc¢ s lauschten vie traumerwvacht --
Die gingen mit Kolben vie Keulen in die !mluhtl
mmnﬂ;tﬁME

E

/W
Die gingen drauf, dran, blitsfeuerumtanst!
,:,.m-n;:am. mmm
m&mmm-nnmmm
Das waren die Knaben von Langemarck!
Josef Winckler

VOLK 132.

viel blankes Geld, das hadb' ich nicht,

viel kranks Sorgen treg®' ich nioht
kein Weiberjemmern ney ich nicht, ’
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Hurral

Was macht's, wenn wver vom Sterben spricht?
Was macht's, wenn klirrend Glas zerbricht,
der Wein verschitt‘'t am Boden liegt,

vas macht's?

MuS deutsches Blut vergossen sein,

sanch Grab weit drin in Frankreich sein,

der deutsche Mond scheint doch hinein
nachtlang.

LaSt ménnerhoch die Fahnen wehn,

laBft euer Blut dariber gehn,

aus diesem Feu'r vird neu erstehn
Dsutschland!

Deutschland, das nie und nie verdirbt,

Deutschland, fiGr das jetst jauchsend stirbt

Deutschland, das Bwigkeit erwirdt,
Dsutschland!

Oskar Wahrle

LR4 221-222.

An Strom ein Gberqualmter Wald
und drohend aus dem Wipfelspalt:
Peindliche Schansen.

Tief unten aus der Purt mng:

empor den
'hmhgﬁnmmum,
z“mmmm
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und schriedb mit Blut t::l-f in den Sand,
schrieb: "sStird mﬂ Werde!*

Das war sein Wap - ), sein Christentum,
sein letster liueh. sein letszter Ruhm

auf dieser Erde.

Die Banner hoch! Das Schwert heraus!
Nein deutsches Volk, es gilt Dein Leben!
Die Feinde drduven um Dein HNaus,

Dir schmach und jihen Tod su geben.

Wie einst den grofien Friederich
Usstarrt Buropa Dich in Waffen,

O senke sich sein Geist auf Dich,

Der Not, dem Drang, Dich su entraffen!

Sie haben Dich wmgarnt mit Lug,

:::ﬂ m.::m—!:uﬁ von Frieden,
Sorn ervacht

Ih'Belamm STek bevimmt e oo si e

Der PFealder Ernte 148t Du stebn,

Du virst von andrer Art eim Schaitter,
Nicht mit der Semse virst Du mihn,
Dein Werk ist grausig, wild und bitter.

Du kimpfest un den heil‘'gen Nerd,
Un das, wvas friedlich Du exrungen;
Sie neidem Dir's, ﬂ;;'lhﬂ-i-u—g,
Drun sei Dein Schwert mit Stols geschw
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