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# ABSTRACT

“
Y '

To compare two novels of different cultures and time
perioos is a task of considerable difficulty. By undertaking
such a comparison, this thesis seeks to reveal the
similarities under the differences tHat exist between two
such novels. One similarity that is worth notino is the use
of characterization as a means of exposing the negatfve
aspects of society. The main concern of this study is with
women as sirens in the novels, and the way in which the
female antagoniéts of Vanity Fair and The Golden Lotus are
used to mirror the~imperfectionslof Victorian England and
51xteenth century China.

One facet common to the societies of both England and
China'is the subserv1ent social position of women to men. .In
such societies; the siren, theh,‘is the woman who breaks
from her tfaditional role of inferiority to become én
opposing force to conventional mores. This the51s looks at
the charaéters of Becky Sharp (Vanlty FalP) and Golden Lotus
(The Golden Lotus) with the view of examining these two
- sirennic characters in relation to the societies depicted in
the two respective novels. Both Becky and Golden Lotus are
antagonists who have broken the social limitations of their
‘societies in their attempﬁs to achieve greater ambitions.

But these two.characters are more than this. By detailing



" their obsessed desires,~whether it be for money or love, the

' [}
authors of these two novels are, in fact, showing how tus
societies of these two cultures have supplanted spiritual
values with decadent secular aspirations. Ironically, while
these sireps reflect the }nherent weainesses'of their

societies, they are also in turn frustrated in their

amb1t1ons by the same social bounds they seek to escape
¢4 .

from. AN

This thesxs seeks to show how the novels of Victorian
Englagd/aﬁd sixteenth- cennury Ch1na can give us greater
»1n51ght into two characters not - only as 11terary creations,
but also as representatlves of their respective .societies.
It does th1s by discussing the literary background of Vanlty
FalP and TheiGolden Lotus, by examining the soc1et1es
depicted in these two novels, and by analyzing the
characters of Becky and Golden Lotus as being the

embodiments of sirennic values.
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1. INTRODUCTION

\

Women, especially‘thbse of a patrilingal kinsbip_
sYstem‘>chh as that of Engiand or China, have tﬁaditionally
‘accepted a role subservient to that of men; Their
submissiveness hés earned them Coventry. Patmore's famoué
epitaph "the angel in the house."? Their inferior sOcial‘
situation, however, has)prompted wriEerg such as Mary
Wollstonecraft and‘John Stuart Mill to advocate changes. The

!
|
|

role of the jdeal Victorian woman "is that of the submissive,
~ ! . A

wife whose'whole'excuse f#r being was to love, honor,
obey--and amuse——her'IOrd and.master,’Eﬁdvto manage his
household and bring up his chlldren. ? Clearly, x"
Wollstonecraft saw this social 1nequa11ty as early as 1792
whén she wrote: "It is time to'effect-a revolution in female_
manners -- time to restore them their lost dignity.... I

love man as my fellow; but his sceptre, real or usurped,

-

extends not to me."*
LLike their Western counterparts, Chinese women, too,
have always been subject to a position socially inferior to

————————————————— o]
'Peter B. Hammond, An Introduct ion to Cultural and Social
Anthnopology, New York: Macmillan Publishing Company, 1978,
pp.204-207.

Derek Patmore, The tife and Times of Coventry Patmore. New

York: Oxford University Press, 1949, p. 77. -

sWalter Houghton, The Victorian Fr'ame of Mind. Yale
University Press, 1957, p.348.

‘Mary WOllstonecraft A delcatlon of the Rights of Women.
London: J. M. Dent and Sons Ltd., 1929, pp.41-51. '

W



that of the1r men t1ll the beglnnlng of the
twentleth century; they would be outcast as social ev1ls if

they attempted to,break away from their "sex prison." As a
. : . ) 3

i

result, when Chinese women were firstvinitiating their
self—liberation and advocating equal rights rn”the eariy
1900's, their movement marked them as rebels. Thrs situation
has been well dramatized by Chao Shu-1li when she writes:

.[the mother-in- law s] cur1051ty made her go along
‘to find out what a lot of young women together
talked about at a meeting. Her investigations
shocked her. The women wanted emancipation; they
‘were against being beaten and sworn at by their
mothers—-in-law and husbands; they were against .
foot-binding; they wanted to gather firewood, fetch .
water, and till the fields; they wanted to. do the
‘same work and eat the same food as the menj; they
‘wanted to go to winter schools. In her view, this
was rebellion.® -

Such social disparity is clearly reflected in the
llteratures of both Chinese and Western cultures Western
~literatures, partlcularly of the elghteenth- and the

nineteenth-century, tend to treat women as angels v1ct1mlzed

o

by their social c1rcumstances in a male- ~dominated world
For, in a society in which they are made to suffer.much
subjug;tlon, there is no room for individual inteliiéent

.endeavours by women; no place for them to exerc1se thelr

»

1ntellectual superlorlty As a result angellc women who are

P

constantly being exploited and betrayed SO domlnate o
literature of the period that when we are confronted\with

"sirennic".women, we experience a mild moral shock.

sChao Shu-li, "Meng Xlangylng Stands Up translated by Yau
Woon Ma and Joseph Lau in Rice Bowl Women, ed., .Dorothy
Blair Shimer. New York: New Amerlcan lerary, 1982,

pp.112-113.



often confused w1th the mermald and, after the med1eval

‘perlod often appears as a fish-woman instead of a

o

. - PR
According to the Encyclopaedia Britannica, the siren is

a mythical being who first appeared;in Homer's The Odyssey.:}

Hal —bird half—woman, she is sa1d to have lured sailors to

theﬁr destruction with her sweet songs and womanly charm”A
v ’“Y‘
Probably because of her assoc1at10n w1th the sea, she 1s

”

b1rd woman. Gradually, her physical appearance lost its o

significance, °and as” thé centuries progressed any -.woman who

embodied .the attrlbutes and motlves of the 51ren often came "

«
<

to be referred to as a siren. . ‘ o :

“In the novel the siren is invariably depicted as a
woman who breaks away from soc1a1 restralnts and who takes
advantage of her sex to emerge as an antagonistic force to
current social norms. She is frequently seen by her -society
asia "horal deviant" .and thus is a fitting character to piay

N T

theprole of a‘Q}llain'in.the novel. As such, sheuis
portrayed as aggressive, oppressive, and becomes a

dissenter, a disruptive element responsible for_thev

'disintegration of families. For this, the reader -is often

more ready to condemn than to sympathize with her.
Two women who very effectlvely manifest these

tendencies are Becky Sharp (Vanity Fair) and Golden-Lotus

(The Golden Lotus) and the objectlves of ‘this thesfé will

centre around hese two women. The flrst objectlve 1s to

'4

examine how.- “keray and Hsiao deplct these two women as :

2 ]
i Lo .
.,‘J_u\

"antagonlsts“uln the societies of the’novels they 1nhab1t




-/

The second objective, directly related to the first, is to

examine the role and effect of the siren as a major
' !

a

character in the novel. ,
X . - ,

At this point, the approach adopted in the examination
ofithéSe characterg neéds some clarification.

The term "fiction" is defined as a fabrication, a
deception, or a lie. Yet when reading a nquel, we are often
inclined: to accept the imaginary world of the novelist as

'real.>No fiction-writer, however, is able to reproduce a
mirror-image of actual life; the best he can produce is a
resemblance. Even when the novelist claims or pretends to be
a faithful chronicier or biographer, as Defoe does in his b
works, and profésses to be absolutely scientific in his
depiction, as Thackeray does, we must'recognize the fact
that the characters who populate the world of his novel are
still no more than a creation of his 1maglnatlon. If we are

ygg analyse fictitious characters against a realistic social
context, our view and‘understanding of these cha 4. =rs may
riskithe dénger of‘being distorted, unless we, zs the

readers, keep the two parameters distinct -- fic::»>n &nd

reality. Therefore, fictitious characters must be studied

. and amnalysed within the context of the:fiétitiOUS-W6fld

created by the novelist in order to determine their roles

and effects in the novel. ~
This will be the approach adopted in the analyses of

Becky and Goiden LoﬁuSu both characters will be examined 1in

‘relation to the societies dépicted in Vanity Fair and Thé



Golden Lotus. By so doing, we will be able to compare the
siren with the other characters in the novel..This in turn
has the added adva%tage~of providing a broader perception of
“the structure of the soc}étylportrayed in the novel, as well
as affording a better ﬁédg;s&gpd1ng ofAthe SOCﬁal codes -and
motivations which hold the members of each society together.
My selection of Vanity Fair and The Golden Lotus for
this study has been dictated by the fact that there is a
- : . g
fascinating similarity between the treatment of 'women in the
novels, despite the fact ‘that they belong to two vastly
different cultures. It could even be added here that such a
comparative study would help deepen and broaden our
perception and appreciation of the similarities beneath the
differences of Ming and Victorian cultures and literatures.
As Laurenson and Swingewood say, literature
..18 pre—eminently concerned with man's social
world, his adaptation to it, and his desire to
change it. Thus the novel...can be seen as a
faithful attempt to re-create the social world of
man's relation with his family, with politics, with
the State; it velineates too his roles within the
family and othaer institutions, the conflicts and
tensions betwecn groups and social classes. ...as
art, literature transcends mere description and
objective scientific analysis, penetrating the
- gurfaces of social life, showing the ways in which
men and women experience society as feeling.*®
This isbecause the characters who fill the realistic
fiction of a civilisation may be likened to its population.

Such characters often embody the types of a culture which

become perceptible to us in literature. Thus, . for example,

‘Laurenson, Diana and swingewood, "Alan, The Sociology of
[ iterature. London: MacGibbon and Kee Ltd., 1972, p.12.
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without aracters of Balzac, certain modes of life 1in

nineteenth-century France may have remained abstract to us,

and reducing our understanding of
certain aspects of Fench‘social mores. That a study of this
nature would prdﬁotelbetter understanding'between two
cultures is the reasen this thesis undertakes to compare two
" famous fictitious characters of Victorian and Ming
. literatures. Through Vhe study cf the two novels, we will
discover thedipfg;entes and similarities between the ~
, )

societies depic%ed‘in the novels of these two unrelated .
. cultures, sepafated_beth in space and time. Becky of
nineteenth-century England and Golden Lotus of
sixteenth-century China are two ébvionsly different
characters operating in two diffefent social spheres. But
‘within the context 6f the two novels, they share one common
feature: both are sirens who have broken social bounds in an
attempt to achieve their ambitions. |

It hasfto be admltted that emphasis on only one novel
from each society cannot serve adethtely as a reliable
basis for a éurvey of, and grounds for a valid conclusion
on, either eociety. But given thevscope of this thesis, it
also cannet be denied thatgthese two novels embrace enough‘
materials from which we can establish a better insight to an
understanding of the two women, not only agaliterary
creations, but also _as representat1vc* of the two soc1et1es,

espec1ally of Ming China in the sixteenthscentury, since

fewer studies‘have\been done on it.

—
N



In the nexf chapter, I will discuss briefly the two
novels and the literary background in whigﬁ they were
written. A comparative summary of the societies of Vanity
Fair and The Golden Lotus will;follow. This will serve as a
fqamewbrk and a basis for the analysés of'Beéky and Golden
Lotus in the subsequent chapters. The Conclusion will
compare the findinés of the study, draw out the-similarities
and differenceé, and discuss the roleg and effects of the

two sirens as major characters in the novels.



I11. THE LITERARY BACKGROUND

\\ : The life and work of William Makepeace Thackeray need

\ —_

Y
\ little introduction. Vanity Fair was his first full length

\

\novel which was not published in a magazine, and its

3

appearance brought the novelist ovérnight fame at the age of
tﬁirty—fir By this‘time, Thackeray had had about ten years
\ ‘ .
of ﬁpurr c experience behind him, having published a
mlscallany of works such as verses, sketches, travelogues
and rerlews. Before Vanlty Fair, Thackeray had contributed
numerous‘sketches to Punch and had also written seyeral
longer works, such as The Book of Snobs and Novels by
Eminent Hands, which are a seriea of satirical sketches.
These sketches satirized the sensationalized Gothic romances

of such celebrated writers as Bul@er Lytton and Walter
Scotr.7

Throughout his career, Thackeray had been preoccuoied
witH the "real" in society. He had been disgusted with the
‘romantic imagination of literary figures before him, as well
as those who were his contemporaries. Popular\literature of
heroes and heroism, such as the GOtth romances, wearied

him, as such romances 1nvar1ably 1nvolve stock %eroes,

her01nes, and villains.?® /j

:Soizag—g;&a;;;rj_English 555, Univer‘{ry'of Alberta, Winter

2?22 chflonaPy of thePaPy Terms, Toronto: Coles Publishing

Co., Ltd., p.114, defines a stotk character as "a familiar
\\

8



Gothic romances are often set in medieval castles with
subterranean passages, and are "tales of mystery and horror,
intended to chill the spine and curdle the blood."® The
atmosphere evoked is one of terror and foreboding. The
emphasis is generally "upoh setting and stofy rather than
upon character-delineation."'® This genre of }iterature was

popular in England during the eighteenth- and the
nineﬁeenth~century, and it is against such convention that
Thackeray, by subtitling Vanify Fair "A Novel Without A
Hero", publicly announced his break with the literary'

&:adltlon of the day,

because the spec1f1cally unher01c nature of man -
and of woman, too, for all the ironic claims for
that title alternately for Amelia and Becky - is his
subject. '’

Thackeray's chief concern was therefore with what he
considered as the "actual" state of affairs of humanity. In

a letter to David Masson, he further clarified his stance on
~T'iterature by saying:

.the Art of Novels is to present Nature: to convey
as strongly as possible the sentiment of reallty——ln
a tragedy or a poem or a lofty drama you aim at
- producing different emotions; the figures moving,

and their words sounding, heroically; but in a

drawing room- drama a coat is a coat and a poker is a,
*(cont'd)figure who appears regularly in certain 11terary
forms." For .example, in the Gothic romances, there are the
stock characters of "the imperiled heroine, her gallant
savior, and the mustache-twirling villain," whose
characteristics are rarely developed or changed throughout
the story. SO
*J. A. Cuddon, A chtlonar*y of Literary Ter‘ms New York:
Doubleday and Co., Inc., 1977, p. 284,
"°C. Hugh Holman, A Handbook to Literature. New York: The
Odyssey Press, 1960 p. 215,
"'Juliet McMaster, Thackenay The Major Novels. Toronto:
University of Toronto Press, 1971, p.31.

”
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poker; and must be nothingielse according to my
ethics, dot an embroidered tunic, nor a great
- red-hot instrument like the'Pantomimq weapon. '?

While there is no question as to who\wrote Vanity Fair,

the true authorship of The Golden Lotus has been a matter of

o

much debate and speculation. LegéﬁHSrhEQe it that it was
written by one Wang Shih-cheng who used the\manusc;ipt as a
lethal weapon for revenge. The story tells of thé ?uthor's
father being impeached by the corrupt ¥Yen Squ who died inv
1568.‘Dissatisfied with being deprivéd.of thé opporﬁunity.to
the idea of coating the corners of the pages of his finished
m@puscript with poisom, and présented it to the son of his
/éﬁemy, Yen Shih-fan. In those days, Chinese paper was
ektremely thin, and as a resﬁlt the pages of the manuscript
tended to stick together. It was then the usual practice to
lick the fingers and turn the leaves of the book at the
corner. By the time Yen Shih-fan finished thed
hundred-chapter novel, he had consumed so much poisdn that
he fell dead. |
Modern scholars such as Arthur Waley and Lal Ming,'

" however, dismiss such accounts as "fairy ales." Waley

suggests Héu Wei as the most likely candida ‘~r the
authofship of‘the-novel: Hsu Wei (1521‘— "50. 5 a
celebrated playwright who was familiar with tr DQIOf
popular songs fhat can be'found ﬁn The Gclden "¢~ The

" question here is, would a.persoh with the ger‘us

'*Gordon N. Ray, ed., The Letters and Private Par~r. of .
M. Thackeray, 4 volumes. Vol.II, pp.772-773.

take revenge on Yen Sung directly,‘Wang Shih-cheng conceived
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intellect of Hsu Wei have condescended to write a fiction of
such low culture and ordinary mentality as The Golden
Lotus?'?® Modern scholars have also aéqg%bed the .authorship
of the novel to numerous otheF names of the-time, but no one

has yet been able to come to a conclusive solution to the

Lo

problem. For present purposes, suffice‘it to say that The
Golden Lotus was written by someone of the Ming Dynasty, and
Qho was from the Lang Ling District.of Shantung, using the 4
pen-name of Hsiao Hsiao-sen. |

China in the Ming Dynasty (1368 -1644 a.d.)lexperienoed
- a considerably long‘pe}iod of political stability and
economic prosperity. Conditions were then right for the
development of various forms Qf art; and in the years
between 1522 and 1593, the dynasty emergéd as the golden age
of the novels, Thé "fqur gfeaF‘amazing novels": Thg Three
Kingdoms, dJourney to the West, The Water Margin and The
Go]den Lot@s, were all written during thié period. While"
somé critics, such as Yuan Chung—lang, consider The Golden
Lotus_inferior only to The Wéter Margin, others have
contended that it &S‘the best not only of these four, but of
all literary works in conéemporary Ming history. Whatever
the reception may have been then, The Golden Lotlis remains
to fhis day one of:the ﬁost popular Chinese classical
novels, ' |

"?P. D. Hanan, "Sources of the Chin P'ing Mei" in Asia Major
(New Series), Vol. X, Pt.I, July 1963, pp. 39-49. *

'*The popularity of the story of Golden Lotus is evident

from the fact that it has become almost a legend in itself.

It has been sung as an opera; adapted into several movies as -
well as dramas. For example in the 1960's, there were at
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-

"Chin P'ing Mei" is the phonetic transliteration of the
novel's Chinese title. The author derived this titlé from
the second names of three of the central female charaéters'
in the story: Chin (Gold) from Paa Chin Lien (Pan Golden
Lotus); P'ing (Vase) from Li P'ing Erh (Lady of the Vase);
and Mei (Plum) from Chun Mei (Spr{ﬁéJPlum).'5 First
qulished in 1610, the story plots the lives and careers of

"these threé women. The entire work consists of one hundred

chapters with almost as many characters, and its appearance
created a new genre in the development of Chinese fiction:

the novel of manners.'* -

It has been mentioned that apart from 7he‘éolden Lotus,
there were three other "great amazing" novels written during
the same period. In term of contents, The Golden Lotus,
however, bears very little resemblance to them. WhilekThe'
Th!r"ee Kingdoms and The Water har'gin centre their interest in
‘history, legends, and the exploits of heroes, and The

douPﬁ%y West is concerned with mythology, magic and the

"+(cont'd)least two films made in Hong Kong which were base
on the story of Golden Lotus. The novel itself has been
translated into German and at least twice into English.
'sEgerton translates this name as "Plum Blossom." For the
purpose of this study, the text used will be based on The
Golden Lotus, translated by Clement Egerton. London:
Routledge and Kegan Paul, 1972. All subsequent references
will be to this edition, and will be identified by the
volume and page numbers.

"¢The novel of manners is a novel which has as its dominant
forces "the social customs, manners, conventions, and habits
of a definite social class at a particular time and place.
In the true novel of manners, the social mores of a specific
‘group are defined and described in detail and with great
accuracy, and these mores become powerful controls over the
characters." Hugh C. Holman, A Handbook to Literature,
p.324. _ , :
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supernatural, The Golden Lotué dwells upon the daily life,\
routines and manners of the middle-class of Chinese urban
society. It is essenﬁially concerned with the situ;tidn of
the individual in the society of the eérly Ming pefiod. And

because it is the first. Chinese novel "to describe the life
- /

of the people fealistically,"" it represents a major’stepv
in the development of Chinese novel-writing. 5

The novel takes its point of departure from an ﬁpisode
in The Water Margin.'® In Chapter IX of Volume I, however,

The Golden Lotus abandons its sourcg and develops its own
. . .

U

plot. Apart from The Water Manin, the novel also borrows
from numerous other short stories, plays, crime cases, énd
popular songs.'’ However, The Golden Lotus'is not‘dependent'
upoﬁ such borrowinés for ifs plot'development. Instead,
these'borrowihgs are utilized to enable the éuthEr to
achieve his intended overall effect. For example, pqpular

songs and song sequences are often employed to expréss the
! ‘ _ . 4

state of mind of characters; while certain crime cases are
.included and explQitgd invthe portrayal_of‘aspécts of the
nature of the!charactersf‘ |

Vanity Fair was published almost two and a half
| tenturies after the appearance of The Golden Lotus; in 1847;

and like The Golden Lotus, it emerged as a reaction against

""Lai Ming, A History of Chinese Literature. Lcndon: Cassell
and Company Ltd., 1964, p. 307. ,

"t*Chapters XXII and XXIV of The Water Margin relate the
story of Golden Lotus, and it is from this source 'that The
Golden Lotus derives its point of departure. -
t*patrick Hanan, "A Landmark of the Chinese Novel" in The
Far East: China and Japan, eds. Douglas Grant and Millar
MacLure. Toronto: University of Toronto Press, 1961, p. 325.
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the llterary traditions of itsitime. By centering the
narrative upon Amelia and Becﬁy after their marriages;
Thackeray was radlcally reactlng against the then popular
convention that a tale should follow the adventure of the
hero and heroine on their way'to the church altar. Even the
depiction of his’female protagonists is a reaction against
conventional approach to the pottrayal of herolnes of the
’day: his "angel"” is derk and taller than his "siren" who is
fair and petite. As ‘a result, Vanity FaiF "was quite as
tevolutfonary a book in the development of Victorian fiction
as Ulysses has proven to be in the development of modern
fiction."?®

Studies of characters in both novels are done
externally as the narrators rarely expose the»inner thoughts
of the characters Instead, we learn and understand them by ”
_the allusive images that are assoc1ated with them, and:hy
the descriptions of their modes of dress, their behamiot,
and their relationships.

In The Goldén Lotus, there ere numerous narrative
1ntru51ons. The narrator displays a personal interest in the
characters that he portrays, 50 that the- study of characters
becomes more personal. Often, characters such as the three
women whose names form the title are more complex than‘they
flrst seem to be, and they, therefore,heppean‘ .
psychologically convincing. Instead of the ldealiied heroes
with heroic exploits of the other three epics: ment1oned

——_.__.._.-__u._—.__._.___

20Gordon N. Ray, Thackeray: The Uses of Adversity. New York:
McGraw-Hill Book Company, 1955, p. 388.
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?

they are on the low mimetic level as life-size ordinary
people struggl&ng for -money and social power: _

As far as The Golden Lotus is concérned, in'depicting
the characters' attempts'to vent their-frustrat?on'and their
hopes,to fulfill their needs and expectations,vnot only does
the novel reveal some aspects of social reality, but it also

-

becomes an important'source of information.ahout/Ming
society One example is that Hsi-men and h;s household
clearly represent a newly emerglng social group——the
powerful merchant—gentry class. Due to its- economlc power,
this new group had gradually achieved social prominence and
'political influence in Ming China by bribing the officials ]
at the top and exploiting the poor below,? |

Just as the household of Hsi-men represents the soc1ety'
of The Golden Lotus, Vanity Fair is a‘mlcroscoplc '
representation of the well—to—do Bngland of Thackeray's day.
Intent on exposing the snobbery and the concerns with money
and social status displayed by contemporary Engllsh society,
‘Thackeray has the narrator follow the careers of Becky and
Amelia as they leave school together to fight for their
places.in the world; till each finds the position in society
which rightfully,belongs to her.ﬁ | o |

. In the processAof‘showing his characters' struggles,
Thackeray fills the novel with-an abundance of authentic
-details. He describes:with pfofusion the daily routines,
manners, pleasures and pains,of his characters. In this way,

21Charles O. Hucker, The Traditional Chinese State In Ming
Times. Tucson: University of Arizona, 1961, pp.30-37. :
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Vanity FaIP may also be 1dent1f1ed as a novel of manners.

As in The Golden Lotus, the study of characters is done
externally: characters are portrayed in a set of soc1a1 |
relationships with one another. Although the story is told
by an omn15c1ent narrator, the narrator often chooses not to
exercise the full exment df the pr1v1ieges afforded by hls
. omniscience: he rarely goes into the mlnds of the characters
to'expose their thouéhts. Ingtead, characters are revealed
through imagery, and by their behavior and re}avlonshlps

At thls point, 'it is pertlnent to dlftlngUISh the role
of_Thackeray as the author of Vanity Ealcy;and the role of
the narrator of the story. Thackeray‘as‘the author creates
the narrator and affords him the prerogative to mingie |
freel§.throughout the narrative, and to comment on ‘the
characters. As such, the narrator becomes a character in the
narrative, but remains a nontﬁartic{;aht in the sense that
we are unable to 1dent1fy him in the sets of relat1onsh1p
deglcted 1n‘the novel. But we feel his pregence in the falr,
ean as he stands apart from the events. In short, he plays
the role of the showman. he observes, shows, and tells us
'about each character 1nvolved in the drama of Vanlty Falr,
but remains detached from the actlons of t e novel. BecaUSe
of hi§ treedom to move through time and space, he-brings
_together\thé worlds of Becky and Amelia, and synthesizes the
panorama of llfe in Vanity Fair, thereby forglng an unity to

the noyel As the author, Thackeray is behlnd the scenes as

the puppetmaster manipulating the puppets, 1nclud1hg the

/
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narrator, and ‘the events _ SRS .
In The Golden Lotus, besides bringing the world w1th1n
«~/”\\the/perception-of Golden Lotus, the narrator goes beyond the
coo:ention of concluding the story with the deaths of the,v e
~main protagonists to the final aownfall of Hsi-men's *
household. This, we see, is necessary to resolve his vision
of the moral,of retribution. The.story therefore resolQes
not only the lives of Golden Lotus and Hsi-men, but also
those of the other members of the household. In short, the
final collapse of a powerful and influential family |
re1nforces the moral of retribution which Hsiao speaks of in
his preface to the novel.
« From the numerocus intrusions into the narratives which
we find in both novels, a rtmarhabie.resemblaﬁoe is
discernible between the moral responsibilities Of the two

nbvelists. In h1s work on Thackeray, Anthony Trollope

malntalns that the respons1b111ty of the novellst 1s to

"preach h;s sermons wlth_the same purpose as the
clergyman..,ahd tovméke virtue allpring.and vice ugly, while
he charms his rejﬁer instead of wearying them" and that "it .

'vis the business of a novel to instruct in morals andﬂtoe;
amuse;"rz’Thackeray's attitude towards his own . =~ o ' ,é
responsibility es-e novelist .is contradictory. In lBefo{e |

'1the Curtain' he tries to break away from the novelist's™
‘trad1tlonal respon51b111ty by declarlng "I have no’other % .
moral than™ thlS to tag to the present story," and' that is,

22anthony Trollope, Thackeray. London: MacMillan apd
“Company, 1879, p- 202%" : Lo
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ALY

ha&ing wandered through the fair, "you come home you sit

down, in a sober,. contemplativez not uncharitable frame of

w22

mind, and apply yourself to yout books or your business.
In spite of this declaration that there is no moral lesson
to be learnt from Vanity Fair, Thackeray proceeds to make

numerous authorial intrusions which are of a high moral tone

L
‘through the medium of the narrator. To explain such

intrusions, Thackeray 1éter speaks of his works as being a
"sort of confidential talk between the reader and the
writer."?* In Vanity Fair, the reader may nct always be
conscious of his presence, but Thackeray does not hide the

fact that he, as the author, is in charge. His positibn as

N

author-moralist is further reinforced at the end of Chapter

Vi1 when he has the narrator say:
B
A ...the méralist, who is holding forth on the cover ¥

(an accurate portrait of your humble servant)...is
bound to 'speak the truth....As we bring our
characters forward, I will ask leave, not only to
introduce them, but occasionally to step down from

+ the platform, and talk about them.?®- y

Thus in -c>ite ¢ +is initial declaration, Thackeray

2

still remains a rong moralfé%lat heart. One good example.

occurs. during ‘the course of the narrator's description of

Becky:

The world is a looking-glass, and gives back to
every man the reflection of his own face. Frown at

3Vanity Fair, p. 5. ‘

2 4. M. Thackeray, Pendennis. Boston: Houghton, Mifflin and
Company, 1879, p. 202. '

25w, M. Thackeray, Vanity Fair. Eds., Geoffrey and Kathleen
Tillotson. Boston: Houghton Mifflin Co., 1963, p.80. (All
subsequent references will be to this edition of the novel,
and will be identified with the title followed by the page
number. ) ' ‘
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it, and it will in turn look sourly upon you; laugh
at it and with it, and it is a jolly, kind
companion; and so let all young persons take .their
choice. This is certain, that if the world neglected
Miss Sharp, she never was>known to have done a good
““action in behalf of anybody.?*¢
We may read in,it not only a description of his technique in
portraying the;%ociety of Vanity Fair as seen through and
reflected by the eye$ of one character, but also the moral
comment "Do unto others as you .would have others do unto
you." Assuming the latter understanding, it can be seen that
Thackeray, in spite of all, was still unable to evade the
moral responsibilities which Trollope maintains that a
writer should bear. Even the title Vanity Fair has a moral
tone: all is empty in life; all stpuggles by man, and woman, .
to achieve material success are eventually in vain, for each
man ultimately gets what he deserves, We need only to refer
to the final paragraph of Vanity Fair to recall, as Juliet
McMaster says, that:. '
Thackeray's morencomprehensive vision saw 'Love and
Goodness,' at least as manifested in the fallen
world, as vanity too; Dobbin's pursuit of what he
- sees as -love and goodness is ultimately as illusory
as Becky's struggle for social success.?’
If such is the moral tone of Vanity Fair, the same tone
‘can also be found in The Golden Lotus. Like Vanity Fair, The
Golden Lotus serves to expose the decadence in the society
of its time. The concern with social and moral decay is

reflected by the moral attitude of the author. One example

to illustrate this attitude may be found in Volume IV,

*<Vanity Fair, p.19. : '
27Juliet McMaster,Thackeray: The Major Novels. University of
Toronto Press, 1971, p.410. . )
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Chaptegr%§XIX when Hsi-men has his last sexual encounter
with Golden Lotus:

Readers, there is a limit to our energy, but
none to our desires. A man who sets no bound to his
passion cannot live more than a short time. Hsi-men .
had given himself to the enjoyment of women and he
did not realize that he was like a lantern whose oil
is exhausted and whose light is failing. Now his
seed was used up, there was nothing in store for him
but death.?®

Although this passage refers to Hsi-men, yet by the
narrator's direct addréss to the reader and his
generalisation of terms such as "our" and "é man", it is
obvioué»that the author is using his fictitious character as
arrepresentative of that particular segment of society which
he is most concerned with. Such strong moral tone can |
abundantly be detected tﬁroughout the novel. Another example
‘1s the poem which concludes the.novelﬁ

The record of this house must make us sad.
Who can deny that Heaven's principle -

Goes on unceasingly? '

Hsi-men was mighty and a lawless man.

He could not maintain the issue of his house.
Ching-chi was wild and dissolute

And met a violent death ‘in consequence.

Moon Lady and Tower of Jade lived long

And ended their days in peace.

Plum Blossom and the Lady of the Vase were wanton
And soon made their way to Hell. - :

It is not strange, therefore,.

That Golden Lotus reaped the. reward of evil,
Leaving a foul reputation to be spoken of

A thousand years.?’ :

ThiSqurse displays a tone steeped in the moral of
retribution. And just as 1in Vén[ty'FaiP, the narrator will

not hesitate to intrude into his narrative to philosophize

:2The Golden Lotus, Vol IV, pp. 85-86.
**The Golden Lotus, Vol.IV, p. 375.
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and moralize, or to address the reader. .directly.

In contrast to Vanity Fair, and in spite'of its strong
moral tone, The Golden Lotus is nbtable for its total lack
of "Victorian prudery."” Descriptions of physical violence
and-murders ére depicted in all their gory details; sex
organs and sexual acts are etplicitly braphic, and at times
are even described in poetictversgs, és when.he describes
the genitals of Golden Lotus in Volumé I, Chapter IV. This
indulgence in sex, though no one can aeny that sex is just
as much a part of life as anything else, hés caused the
novel to be condemned by early Western scholars as being
pornographic. Giles, for example, dismisses 1t as being a
"totally objectlonable [book whlch] would requ1re a
translator with the nerve of a Burton."?° As a‘result
translations of the novel tend either to delete all the
passages which depict sexuallacté, or to translate theﬁ into
Latin. Contemporary critics, like Lai Ming, have fortunately
recognized the fact thatﬁwithin the context of thé novel,
such deScriptive passages are indeed an integral part bf the
whole. Recent studies have also.uncovered a certain
liberality in Ming's attitude toward sex--an attitude which‘
is quite différént inwWestern societies, especially in the,
Victorian society of nineteenth-century England.?®' This
discovéry clearly suggests that the sexualiy graphic

’°Herbert Giles, A History of Chinese Literature. New York:
Grove Press Inc., 1923, p. 309.

*'For a detail study of sex and attitude towards sex in
Chinese societies, a good source may be found in Robert
Gulik's Sexual Life in Ancient China, Netherland: E. J.
Brill, 1961. Co
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passages of The Golden Lotus would have been accepted by its

contempqréry readers as a matter of fact. However, as is
pointed out by Lai.Ming, "sucﬁ descriptions are oftén
followed...by stern condemnatioﬁs of adultery and
debauchery."*? In that respect, they serve a specific

function: the frequency of sexual activities suggests a

preoccupation with sex, and this is seen by Hsiao as a moral

degeneration. Hsiao, then, is using his characters'

indulgence in sexual activities to reaffirm his belief that

"The gate of Love may be the gate of Life, but just as
surely is it the gate of Death."®’

Such explicitness, howe§er, is not bossible in the
Victorian society of Thaékeray wvho evidently must have
anticipated that even his frankness in Vanity Fair would

shock the "drawing-room" morality -of his readers. He also

' must have realized the burden of authorial cruthfulness when

in Chapter LXIV he has the narrator remark:

We must pass over a part of Mrs. Rebecca's biography
with ‘that lightness and delicacy which the world
demands--the moral world, that has, perhaps, no
particular objection to vice, but an insuperable
repugnance to hearing vice called by its proper
name. There are things we do and know perfectly in
Vanity Fair, though we never speak them...and a
polite public will no more read an authentic
description of vice than a truly refined English or
American female will permit the word "breeches" to
be pronounced in her chaste hearing. And yet, madam,
both are walking the world before our faces every
. day, without much shocking us. If you were to blush

everytime they went by, what complexions you would
have! It is only when their naughty names are called
out that your modesty has any occasion to show alarm
or sense of outrage, and it has been the wish of the

*?Lai Ming, p. 57.

**The Golden Lotus, Vol.1, p.3.
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present writer...to hint at the existence of

wickedness...so that nobody's fine feelings may be .

of fended.** ‘ !
This passage, written in a very light tone, not only reveals
Thackeray's anticipation, but is also charged with irony and

sarcasm. Such passages show that the .author cannot resist

the opportunity to make fun of the pretensions of Victorian
|

society. More importantly, however, is that they explain Mhy

Thackeray had to resort to ambiquities in portraying cer;ain‘
subjects, particularly "tabooed" subjects such as adultery.
For example, the guilt of Becky in the Lord Steyne affair
has always ‘-been the topic of much contréversy. Is she or is
she not guilty of adultery? Becky herself declares: "I am
innocent."?®% But is.her deciaration reliable, énd what are
we to believe? Whatever we decide,.the fact remaiﬁs that .

%
Thackeray's hands were tied by the Victorian sense of

morality and propriety. ’

Vanfty Fair and The Golden Lotuslgre both novels of
manners with female characters playing doﬁinant'roles; and
the manner iﬁ which women and society are seen and portrayed
in both works indicates to us that Thackeray_and Hsiao both
utilise their novels as vehicles to depict what they saw as
being wfong in their respective societies. While there are
obvious differenees in the handling of se#uality_and other
socially "tabqoed" subjects such as adultery, it has been

seen-that there are also several points of similarity;

between the works, and»é more intensive comparative study of
*+Vanity Fair, p. 617.
*sVanity Fair, p. 516.



them will serve to reveal some of the differences and

similarities between the two cultures.
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I11. THE SOCIETIES

| Vanity Fair is as much a book of snobs as The Book of
Shobé. Instead of a series of unrelated sketches, Thackeray
assembles together in Vanity Fair the entire spectrum of
English class-snobbery from "The Snob Royal" to the
" servant-snobs in the liké of Sambo, and brings them to life
in sets of relationships. When we recollect that the
sugtitle of The Book OF”Snobs is "The Snobs of England: By
One of Themselves", we realize that in Vanity Fair,
Thackeray is an auto-critigue: one who writes abput and
criticizes the society he ig part of. This society is
comprised mainly of the middle-class or "bourgeoisie."?* Buf
without focussing exclusively on'this particular segment of
society, Thackéray accords to its character and life a
Siénificant status in Vanity Fair. In "Before The Curtain",
the Manager of the Performances promises that "There are
scenes of all sorts;"®? so within the world of Vanity'FaiP,
Thackeray presents a panorama of triumphs and failures, of

grandeur and sufferings, of virtue and evils: characters.are

s¢Frederick Engels in The Condition of The Working Class in
England, Great Britain, Panther Book, 1972, says "the ;French
word 'bourgeoisie'...means the possessing class, '
specifically that possessing class which is differentiated
from the so-called aristocracy - the class which in France
and England is directlyl,] and in Germany [indirectly,]
figuring as 'public opinion', [and is] indirectly in
possession of political power.™ p. 20.

3'Vanity Fair, p. 1. . -

25
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made to suffer the entire spectrum of human emotions ranging
from”comedy to tragedy. s

Because of the author's anonymify, it has,still not
been concluded with any certainty the class of Ming society
that Hsaio Hsiao-sen belonged to. Within ﬁhe context of the
novel, however, the society in The Goldén Lotus is basically
the Chinese equivalent of the Victorian bourgeoisie. As in
Vanity Fair, although the concentration is upon this segment
of society--the tradesmen and the gentry--it is not |
exclusively so. And because there are no etringent rules
discouraging interactiohs, socially or otherwise, between
master and slave, claes—snobbery, though present, is not
apparent. So as it is "true that those who live in this
world can never wholly free Ehemselves from their bondage to
the'Seven Feelings and the Six Desires,"?*® the virtues and
eviis, concerné‘and struggles, births and deatHs of the
society of The Golden Lotus are presented in a panoramic
view,

" At the heart of the societies of both novels 1s the
family unit headed by the pafriarch who controls the family
purse, and whose words are the law within the domestic
circf;; Obedience to the patriarch is such an important
binding factor that once it breaks down, family
relation%hips suffer. In Vanity Fair, sucﬁ a family 1is
exemplified by the Osbornes. For example, when George

disregards his father's wish for him to marry Miss Swartz,

**The Golden Lofus, Vol.I, p. 1.
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.

hi's name.is struck off the family Bible, and his family
severs all intercourse with him.
As in other periods of Chinese histé}y, [Ming]
society consisted of closely-knit family ,
units,...lin which] the patriarchal family head
dominated family councils and controlled family
property. His parental responsibility and authority
were unguestioned.... He shielded his family or clan
from and represented it before the outside world.?’
Thus, in The Golden Lotus, obedience ties the Qarigts
members of the household to thé patriarch, while obeisance
holds them. to one another. The obedience to the head 6f the
household, as exemplified in Hsi-men, is often charged with
an element of fear as the patriarch.haslconsiderable powerl
over the fate of the other members: wives may be thrashed,
such as wheﬁ Hsi-men viciously beéts his.fourth wife, Beauty
of the Snow, when she refuses orders to make haste:with'his
breakfast;'and slavesimay be dispbsed of as when Hsi-men has
Lai Wang exiled whilé he [Hsi-men] dallies with Wistaria.
Polygamy ié éractised in The Golden Létus by the.riéh
wﬁo can afford it. ﬁsi-men; around whom the entire society
of The Golgen Lotus revolves, has six wives. Within hié
household, therefore, there are six mistresées, each with a.
different rank and function. Moon Lady, being the principal
wife, holds é position of some impoftance, both doméstically
and socially, as she assumes all the responsibilities of her
husband wheAever he is away, or ubdn his death. Each wife

also has a 1ittl¢ household of her own to look aftef,vas

well as a number of slaves who attend to her personal needs.
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The slaves who beiong to the general household live in
separate guarters, and those who are married often have
domestic affairs of their an to manage. Hsi-men's househOld
is thus a'mlcrocosm of the soc1ety at large, with its own
miniature system of hierarchy. It is therefore 1nev1table
that such an arrangement gives rise to frequent domestic\
disputes as wives and slaves strUggle to dominate one
another in an attempt to win the favour of Hsi-men.
Polygamy, though an accepted practice in the soc1ety of
The Golden Lotus, is only so when it is practised by a man.
While a man may have more than one'spouse simultaneously, a
womah cannot; though she may remarry if divorced or after
the existing husband.dies. The same\practice is true of
sexual promiscuity:_it'is tolerated, encouraged, and even
admired, only when practised by a man. Thus whenever Hsi-men
has causé‘to celebrate or eqtettain, he'goeé to a brothel,
or if he is éntertaining at home, he has.courtesans brought

there. Such behavior in a woman is not tolerated. Once

<

married, she is expected to observe sexual fidelity to her
husband as adultery is ‘punishable by death. Even when hér'
husband diee, and as long as she remains his widow, sexual
activities are strictly forbidden. Although polygamy by a
man’ is condoned, and the society of The Golden Lofus may
often choose .to ignore the rampant adulterous affairs,'it
must not be concluded that Hsaio approves of such social
behav1or. On the contrary, a strong condemnatlon always

follows a scene of debauchery:

“
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His wantonnesstexceeds all -bounds, and then ‘come
disputes, bloodsheds, and all manner of evil. He is
doomed. His wife and children are for ever ruined
and his business brought to the dust....The gate of
Love may be the gate of Life, but just as surely is
it the gate of Death.*®
In Vanity Fair, polygamy is"gdt édcially condoned, and
is absent. Sexual prbmiscpity, however; does prevail, and
alﬁhbugh never explicitly depicted, time and again Thackeray
ailUdes.to its by imagery. Society's disapproval, if not
condemnation, of sucﬁ activities is reflected in the
behavior of the female characters téwards Becky. Thackeray
himself has the narrator voice his attitude when the
narrator comments that Lord Steyne, "though a nobleman of
the greatest station and talents, was a man whose attention
would compromise any woman;"4l |
| Outside the family is Seciety théh, in both novels, 1is
an urban society with occasiénél extéhSions into rural
- commﬁnities.,Charactefs in;this society are bound togefher
'b¥ economic ties, for.é man's wealth freduently determines
his social position and the milieu into which he iskfﬁgust. .
Professions, commérce, and any other means by which‘an.’\’ |
individual may accumulate wealth, are therefore of crucial
importance, because the economic aspect of life reveals the
basic structuring principle of the societies of both novels.
v In Vanity Fair, Thackeray does not gg into any great
detailé abouf the economic activities of the charécters,
although he will mention the profeséions of the men. As a

__________________ 1

s°The Golden Lotus, Vol.I; p. 3.
“Vanivty Fair, p. 508. s
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result, the value &f work, highly respected by the
industrious and economically powerful bourgeoisie as being a
positive value,*? rarely appears. Although economic '
realities impinge upon, and play an extremely important role
Ain, the dally 11fe of the soc1ety in Vanlty Fair,
professions and occupatlons are not glven much elaboration.
While the bu51ness concerns of the male characters may be
mentioned, the employments of the females are reduced to
non—remuneratlve act1v1F1es. ‘

In The Golden LotuL "however, fhe economic sideeof life
is thoroughly and consistently 1ntegrated into the social
life of the characters. Hardly a chapter goes by without,
commercial activities of some sort taking place: money and
‘financial transactions persistently'enter‘fhe world of The
'Goldeﬁ Lotus as not one character in the novel eécapes
involvement in some. kinds of remanerative activities, be
they prostitution or laQ—giving.‘ | "

In‘a letter.to hisipothef, Thackeray remarks:‘“What I
want 1is fo make a set ef people_livihg without God in the
world."*?® And indeed, in the world of Vanity Fair, Foé‘as'aﬁ
omnipotent presence which inspires awe} reabect, and love,
‘and which is tg be worshipped, does not exist. Religioh is
scofnfuily looﬁed upon by Vanity Fair's hypocritical
reprobates such as Miss'Crawle§ who "is a godless'woman of
the world. glven up to- vanlty, 11centlousness, profaneness

“2Walter E. Houghton, The Vlctor'lan Fr'ame of Mind. Yale
University Press, 1957, pp.189-195. :

‘3The Lettérs and vaate Papers of W. M Thackeray, ©ol.11,
P. 309 - :
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and folly,"** and whose uneharitable bigotry makes her think
‘that she is Boing everyone a %avour when "she condesoends to
trample on them."*® Representatives of the church too do. not.
escape the contempt of Vanity FaiP.‘Mr..Pigt the clergyman
is a clerical snob right out of The Book of Snobs, and is
called "that methodist milksop™"** by his relatives. He is
also "as pompous as an undertaker""dand haggles‘with His

father for a place in Parliament.

In The Golden Lotus, religionS'and religious

jrepresentatlves are accorded a treatment 51m11ar to that of

4

Vanity Fair: nuns and monks swear at one another, and are as
corrupt and as conniving as courtesans and tradesmen. The

narrator, commenting on the trouble-mongering nuns in the

'

household of Hsi:men, says:

. Monks, nuns and go-betweens should never be allowed
to enter palaces and dwellings of the gentry where
there are ladies. They pretend to talk of religion
and to tell edifying storles, but secretly they do
all manner of mischief..

In a society dominated by:vanity and ambition, such as
the societies of Vanity Faif and The Golden Lotus, the
pereon who holds the purse, handles the beqﬂeéts, wills

inheritances, dispenses dowries and pocket-money, is the
O B

god. We have only to consider how her relatives wofship and

_pamper Miss Crawley, who has "a balance at her banker's'

which would have made her beloved anywhere,"*? to realize

**anity Faln p. 92.

*sThackeray : The Major Novels, p. 138.

-**Vanity Fair, p. 103.

*"Vanity Fair, p.77. .. ‘
**The Golden Lotus, Vol.Il1, p. 186.
**Vanity Fair, p. 87.
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the truth of the statementb In short, he or she who
manipulates{;he coffer has a control over the liwes ol the
others, for ;he eﬂtire soeiety ultimately is dependent on
such a person whose decisions on the transfer of wealth can
affect an individual's mqyilﬁty. <i/ ' -

.In The Golden Lotus, the acquisition of money is also
one of the main concerns of the characters. Here, as in
Vanity FaIP, hypocrlsy is the order of the day -- characters
often utter the name of bhelr god, but he is seldom in their
hearts. With money, a consict, as we see in Hua Tzu Hsu, can
.buy his life By bribing the ceurt officials; or a master,
like Hsi-men, can send his slave to jafl or have him
banished from home. For money, men like ﬁan Tao-kuo will
pimp for their wives; and women like the 0ld woman Wang will
readily kill.-Unlike the rigidly‘srructured society of
Vanity Fair, the world of The Golden Lotus reflects an
absence of rules and laws by which its citizens may live
because its most powerful and 1nfleent1al man, Hsi-men, does
nor live by any rules, and therefore fa}Ls to set an example
Eor those he influences: "Hsi-men‘was fiighty and a lawless
man."*° As a result, we sense a state of chaos in which eachlmﬁ
character flghts to ga:n material benefits and soc1al |
advantages, as almost everything seems to hinge on money.
And as the posse551on of money forms the basic structur1ng

principle of both societies, social mobility becomes

fundamental.

s°The ‘Golden Lotus, Vol.1V, p 375.
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WitKin the context of the two novels, social mobility
can take one of the two routes: inéivfdual endea* ‘1r or
marriage; or sometimes a combination df both. In Vaﬁify
Fair, the mobilization of a character is frequently ushered
by a change in.the socio-economic conditions of that
individual concerned. Such a change can also often affect
thé rest of his dependents. Thus the Sedleys feel the
disgrace of bankruptcy and spffer social ostracism when old
Sedley's business éollapses,.fprcing the family to:give up
their luxuriouskhome in genteel and highly respected Russell
Square for a modest cottage in the vicinity of Fulham Road
where they «mingle with the servant class. Convergely,
through sheer hard work and thrift, Dobbin the grocer.
becomes a member of Parliament and is respectfully addressed
‘as "Sir William." We ha®® only to consider how in hislmeaner
days his son was scornfully nicknamed "Figs" and his

. business was jested at to realize how economic conditions

.

are used to d%termine the social'pbsition of a person, and
how such conditions constitute the most crucial factdr.in |
defihing an individual in the society of Vanity: Fair.

In The Golden Lotus, money, besides being.able to bgg
‘power and influence, allows a person to choose the sociai‘
milieu he wants to be-in. Unlike Vanity Fair, however,
social status does'not play an all—important role, as not
much pressure 1is put upon a'character to scale the social v

ladder. In the'societynof The Golden thus, no one is

ostracized because he is poor or born of a lower social
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stratum. Slaves and courtesans enjoy many of the same things
in life as mastérs'énd mistresses. ‘As a result, members of
~'t£e society enQy, admire or fear Hsi-men not because he
'mingles with princes §nd ministers, but because of the power
and influences that his wealth wields.

‘Among Hsi-men's wives and mistresses, there are titled
ladies and courtesans, high-born and welE—bred daughters as
well as former slaves; in his household, the slaves sleep in
the same room as their miétressés and are on very peréﬁnal
terms, caliipg each other sisters as the wives would call
one another among themselves. Tﬁe distinction between social
classes and the significaﬁce of ohe's soclal status are
therefore de-emphasized as characters minglé with one~
'snother‘fregly. Class—-snobbery, as é ;esult, is diminished.
However, because social sﬁétus is not'emphasized,.it does
not mean that it does not exist in The Golden Lotus. At
times we do tend to forget its presence until we afe jolted
into reality when a character chooses"to wield the power of
his soci%l superiority over another, as in Golden Lg;us's
squabblé with Wistaria overathe latter's affai; with
Hsi-men. Such incidents, however, are rare, and because of a
general lack of ability to match one's social duties to
one's social status, an atmosphere of lawlessness and
disorder prevails. °
Because of the rapid social mobility, characters in

both novels appear in greatly changed circumstances: richer

or poorer, happier or unhappier, exalted or dejected.
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Characters move up, down, and around, the social ladder with
such astonlshlng frequency that it is almost impossible to
anticipate what their next 51tuaﬁ10ns may be llke, because
present circumstances and future positions may weli be
worlds apart as slaves become’ladies,'ladies become
prostitutes, singles get married, marrieds get divorced, and
so on, with each change. placing these characters 1nto
entlrely dlfferent social spheres. WlthOUt approv1ng or
dlsapprov;ng,.both soc1et1es seem to accept this movement as
part of the phenomena of life.

" What both novels emphasize is the characters' limited
capacity for 1o§e. Eove,‘as a romantic affection which one
feels for another who arouses delight and admiration[ or as
a platonic devotion which elicits one's éenderness,
‘sympathétic interest, or benevolence for another, is.
noticeably absent in both societies. In Vénity Fair, Amelia
‘searches for romantic love in George, Dobbin looks for it in
Amelia,/but neither can find it. When George refuses to
marry Miss Swartz for her money, old Osborne's obsession
w1th materialism over- rules hlS paternal love féé h1s(son~
he scornfully refers to Amelia's attachment to his son_as
"dam sentimental nonsense and huﬁbug."S' In the self-centred
world of Vanity Fair, "love becomes the deluded deification
of a false idol."*®? Thg; Amelia worships the memory of
George for sixteen years, knowing full well that he is not
worth her love: |

s'Vanity . Fair, p.204.
s2Thackeray: The Major Novel s, p.95.
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Her heart tried to persist -hat George Osborne was
worthy and faithful to her, though she knew
otherwise....She did not dare to own that the man
she loved was her .inferior, or to feel that she had
given her heart away too soon.®?

In his idolatry of Amelia, Dobbin too comes to the same
realisation: |

"...No, yéu [Amelia] are not worthy of the love

which I [Dobbin] have devoted to you. I knew-all

along ghat the prize I had set my life on was not

worth the winning; that I was a fool, with fond

fancies, too, bartering away my all of truth and

ardour against your little feeble remnant of

love,"**
The ultimate revelation of Vanity Fair is that, as the
‘narrator remérks, "Everybody 1is striving for what is not
worth the having."*®

In The Golden Lotus, "love...is sexual love."*®*‘ Thus we

hear Hsi-men declaring his love whenever he has been
sexually-gratified. In all of his sexual escapades, Hsi-men
displays very little trace of emotional devotion for his
partners, but invariably expresses his satisfaction with
their sexuality by something tangible such as money ggﬂgifts
"of food and clothes. Love in The Golden Lotus, therefore, is
" likened to a commodity that is to be traded.

Most marriages in Vanity Fair are arranged to promote
upward mobility, and to enhance and secure one's social
position. In The Golden Lotus, they_are a basis for economic

slvanity Fair, p.647.

s*Vanity Fair, p.647.

ssVanity Fair, p.465. v
s¢Olga Lang, Chinese Family and Society. Yale University
Press, 1968, p.34. ‘
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conforms to social expectations, by performing her
socially—prescribed dutfes, is considered by her society as
the ideal and virtuous woman; but such a.woman is denied the
achievement of social mobility and economic security by
individual endeavour because she is deemed incapable of, and
therefore she does not engage in, business activities. This
injustlce deprives women, many of whom are demonstrably as
i:ée}ligent and as resourceful as the men; of the |
opportunity to be independent. They are therefore forced hy
necessity ﬁo be economically and sodially dependent on their
men. The task of fihding a-financially secure husband is
thus of prime importance. Consequentiy, marriages are often,
economic arrangements which often'fesult in the misalliance
of individuals; In Vanity Fair, the Beckyr-Rawdon mafriage.is
an‘example ef such a misalliance with disastrous
consequences; that of Vase and Chang‘Chu—shan in The Golden
Lotus is another. °

The mismatching of individuals in marriages is a common
means by which Thackeray and Hsiao cr1t1c1ze their |
respective societies. Two types of mismatches are usually
emphasized: those based upon economic disparity as witnessed

~ -~
by the marriages of Becky and Vase, and the others upon

cultural differences as seen in the marriages between Amelia
and George in Vanity Fair, and between Orchid and Chen
Ching-chi in The Golden Lotus. As a result of such

misalliances, unhappy wives abound in both societies.



Whether it is in marriage or in matters of economy,
women in the societies. of both Vanity Fair and ThefGOIden‘
Lotus are denied the oppoftunity to engage 1in commerce or
politics. In a societf dominated by meﬁ} they are reducéd to
busying themselves with leisure activities, such as dances,
ainner parties, riding in the park, and by promoting
romances, or supervising the household. The chief concern of
those who are married is to keep their mates happy, while
the main océupation of the unmarried ones is to prepare

'

themselves for any prospective husband. Thus as soon as they

-

leave school, "Miss Sharp and Miss Sedley prepare to open
the campaign"®’ agéinst the world, assumably the male and
_marriageable world, while Miss‘Swartz labours diligently at
her piano singing the few songs that she- has leérnﬁ, and
hoping to impress some eligiblé bachelors with her
accomplishments. Edrtunately for them, these ladies are
équipped with the commodities available to them for trade:
charm and youthful beauty, ahd in the case of Miss Swartz,
the added attractioh of eight-thousand pounds a year. But

for women such as Glorvina and Miss Osborne, Eggy'are ready,

~

’ // .
in sheer desperation, to™zatch any man who may come their

way .

In The Golden Lotus, marriage as a means of élimbing
the social laddér is dé—emphasized. Thfs is not to say that
it does not exist, or that Hsiao is less conCernedvﬁith

i

marriage as a social and moral institution. But given the

*"Vanity Fair, p. 18.
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values of the society depicted in the novel, to be married
is not necessarily better than not to be. Marriage, to the
women of The Golden Lotus, is the basis for economic and
social‘security. But so longéas a woman is able to make a
living out of prostitution, pimping, match-making, or even
being a nun, then why bother with marriage at all if it
means giving up her fréedom to do as éhe pleaseé? As for
protection, a woman has only to know the "right" péople.
Once married, she becomes the property of her husband, to be
kept or disposed of as he fancies, and social activities.
become even mor$‘restricted.

In botw novels, society adopts differing attitudes
towards womenvwho‘ére married and those who are not. In The
Golden Lotus, the sexual promiscuity of an unmarried woman,
though frowned upon, is not forbidden. With a married woman, .
the éase is the opposite. A wife is expected to observe
fidelity to her husband, for adultery by a married-woman,is
punishaﬁle by death. In Vanity Fair, though mafital status
does noé alter in any way society's condemnation of adultery

.
and sexual promiscuity, it does allow Becky, as a married
woman, fo entertain men openly in her ‘salon. in either case,
whether married or otherwise, women in both societies become
the Séarers and‘transmitters of traditional social values
‘and moral codes: they are expected»tc embody and exemplify

the "ideals" that their societies have prescribed for them,

and to transmit these values to the next ggneration.
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Besides women, children too are subject to the whims of
Ehevsocieties of Vanity Fair and The Golden Lotus. In Vanity
Fair, children play a significant role as they mirror the
grotesque nature of the adults. Georgy and Rawdy are two

!

good examples: both are used as objects upon which the

1

adults display their natural inclinations - excessive
maternal love from Amelia, and the total lack of it in.the
case of Becky. These children also become the receivihg—ends
in the social-values-transmission process. Thus depending on
the system of transmission in which he is cgught, a child .
may become class conscious and snobbish, as in the case of
Georgy who is brought up by his grandfathe: te’ be a
_"gentleman," or he may become a gentleman like Rawdy who as
a boy is left to himself to tumble and fall on his own.

Ultimately, one;s birth and origin become important
factors in climbing the social ladder of Vagity Fair. Thus
Becky allies herself to the Montmorencys and never alludes
to her actress—ﬁother. For the same reason, old bsborne
constantly stfesses the gehtﬁg upbringing of his{éon George,
for he himself is "a gentleman, and keeps his carriage."*®®

In The Golden Lotus, because claSSﬁdistinctidns are not
emphasizedb an individual's birth and origin, no matter how
,1ow'or high they may be, are never taken into consideration:
a slave girl who is forced into prostitution may some day

become a lady; or a titled lady such as Lady Lin may engagé4

in an adulterous affair and condescend to ‘become somebody's

stVanity Fair, p. 45.
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mistre53§ And because birth and origin are not crucial in
defiqing a character's status, children consequeﬂtly do not
play as significant a role in The Golden Lotus as they do in
Vanity Fair. Nevertheless, when a child does enter the world

}

of The Goldeh Lotus, ft usually enters as a malefin ofder to

enhance the domestic position of his mofher, as in thé\c§se
of Kﬁan Ké‘and Vase. In a male-oriented socikty such as fhat
of The Golden Lotus, a male éhild is ﬁore valued than a
female one because he ié.expected to continue the family

" line. And in the case of the birth of Kuan Ko, it is even
more significant because of the lack, hitherto, of a male
heir in Hsi-men's family. )

The world, as seen by Thackéray in Vanity Fair, is
hypocritical and self-centred. Seen by Hsiao in The GoTden
Lotus, it is decadent. Included in it are not only
representatives of each soéial class, but also a host of
other dependent institutions suéh as the public-school
system, the agmy, religion, the civil service and thé
government. Ail these-are concentrated in one bﬁstling urban
area, with occésional extensions into rural communifies, and
in the case of Vanity Fair, into Europe and India. Although
the vie& is panoramic, the focus is on an ihcomplete
society. In Vanijty Fair, Thackeray fgnores the world of
.business, profession, and labour. The making and losing of
characters' fortunes are left to chance and to Thaékeray's

manipulations in order to fit the plot. Thus, when a

chéracter, such as old Sedley, loses his entire fortune, we
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are not told how or why he loses it. Besides, both authors
omit the more positive aspects_of the?bourgeoisie[
exemplified in the Victorian era by:their advocacyvfor
social reforms and their support for bettering the wo;Ling

. conditions of the working-class;*®® and in Ming China by the
fact that they "were by no means completely oppressive...and
reguiarlv contributed to schools, roads, bridges, temples,
irrigation works, entertainments, charitable institutions,
and other benefits to their communities.”*

Although both societies support certain values of
traditional'institutions li;e marriage, family, and home,.
such as may be'witnessed in the homes of the Sedleys and the
Chous, and fr1endsh1ps, such as the one Dobbin’has for
George and Plum Blossom has for Golden Lotus, none oE these /
institutions escape the bitter criticism of both novelists.
Even the army, a traditional establishment for the
cultivation of heroic and noble characters, is'renaered»
’1neffectual war heroes such as Colonel 0' Dowd and-Major
'.Chou vanqu1sh armies on the battle f1elds, but become
ineffectual husbands dominated by their wives. Society, in
’general,'is depicted byfboth authors to embody the evils of
self-interest, materialism, hypocrisy and sex. Characters
‘are seen as being c~sessed with self—centredness,band

consequently become -ncapable of intelligent will; they are

swept and carried along by social events, w1th the

. %?Richard A1t1ck Victorian People and Ideas. New York'
W. Norton, 1973, pp.73-113.
“°The Tr'adltlonal Chinese State in Mmg Times, p. 34
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qufincipled winning and the weak rendered ludicrously

C _ , .

helpless. In both societies, characters-are also unable to
realize that in their world of self-interest, they .cannot

live byibeing scrupulous. By failing to speak up against
social injustice and abuse, they are made to appear ’

contented with the w society is, and with what' they have,

until the arrival of\ the siren.



1V. BECKY SHARP

An important aspect of Becky is her role as the focal
point on which many of. the social values of Vanity Fair are
projected and made significaQt. Mostistudies of Becky are
inclined to concentrate theif efforts on the analysis of
Becky as a p#ychologically cdnvincing character 1in
Thackeray's canvas of humanity, with lesser efforts being
made to discuss her role as being cbmplementary to that of
the narratgr. This is nofuto'say that such psychologiéal
‘studies 6f Becky are gf little importance; on the éontrary,‘
in.drder to beﬁter unders;and Beéky, a psychblogical
analysis of her is fundamental. However, what is also of -
importance in Vénity Fair ié the understanding that Becky

'

embbdies, and thus becomes thé focal point for, mény of the
negafiQe values of her.society.vAs the various characters
are pittéd'against'her,’she serves to iu..ror and expose
their hypocrisy and self-centredness, thereby revealing many
‘aspects of her society upon which the harrato:'may not
directly comment. As such, a relevant relationship can be
traced between her and the narrator. This relationship is a
signifiéant one because both play roles which are

complementary to one another: the narrator as the

commentator, Becky as the actor of his comments.

44



45

As we have already discussed the role of the narrator
previously, we will concentrate this chapter on the role and

functions of Becky in Vanity Fair. In order to arrive at a

_pertinent definition of her role, we shall first analyze
Becky by examining thé spectrum of images with which she is
assoc1ated This w1ll provide us with a link to discuss ~\\/

Becky's relatlonshlp with the narrator, wlth her soc1ety///K\f\\
and to compare her with some of the other characters.
Our conception of Becky is to a great extent influenced

by the epithet "siren" and the description that the narrator:

offers of her:

In descrlblng this siren, singing and smiling
coaxing and cajoling, the author, with modest pride,

" asks his readers all around, has he once forgotten
the laws of politeness, and showed the monster's
hideous tail above water? No! Those who like may
peep under waves that are pretty transparent, and
see it writhing and twirling, diabolically hideous
and slimy, flapping amongst bones, or curling round
corpses;...They look pretty enough when they sit
upon a rock twanging their harps and combing their
hair, and sing, and beckon to you to come and hold
the looklng glass; but when they sink into their .
native elements, depend on it those mermaids are
about no good, and we best not examine the fiendish
marine carnibals, revelling and feasting on their
wretched pickled victims.*'

"This description, however appears in the novel.as late as
Chapter LXIV Before this, we are able to formulate from the
" previous chapters an 1mpre551oneof«Becky by the stereotypes
of appearance end manner which she manifests. At the onset
of the novel, we are toid that ehe'has already been hnown as
a seductress when her secret llalson w1th the Reverend Mr.

Crlsp was uncovered ‘Later, she is sald to be an

“Vanlty Fair, p.617.
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accomplished musician, with green eyes and white shoulders
seductiv;ly bared--attributes that may be associated with
f%e siren. To further emphasize the threatening, villainous
connotations of the siren, the narrator remarks that she is
"never Rnown to have done a good action in.behalf of )
anybody," and is a person who "nobody cried for leaviné_
her."¢? From the moment she flings the dictionary out of the
carr1age window, the narrétor focuses on.Becky's humour in a
manner whlch gives it a strong negative implication.

Much of "the 1magery that surrounds Becky further

v

relnforces our conception of her as evil. The spectrum of

animal images that ‘are assoc1ated with her, ranglng from
edatory birds such as the eagle to poisonous snakes such
//Zz\Fhe\viper, all bave a certain demoniciquality about them-
which becomes quite apparent. in Becky'as well. In the ' \:
pursuit of‘her aﬁbitioﬁs, Bé&ky, as her action shows, is
likened to such animals Sfalking their Sreyrvﬁer campaiéhs
against her pbtential victims, stch as Jos‘Sedley, are well
designed and carr;ed~out with intelligence and unflinching
determination. ‘ |
Becky is also "uncommonly flexible in the jdints; and
lively on\the wire."*?® Her liveliness and flexibility enable
“her to adapt herself to any situation that she may find
herself in. While the other characters in the novel are
-never accorded the privilegé, we are occasionally given a
rare gllmpse of what Becky really is: |

“:Vanity Fair, pp. 14-18.
¢“3Vanity Fair, p. 6.



47

" Whether friends were™ ent or absent she [Becky]l
had -always a kind sm3¥E&.he [Rawdon] did not see
the face [Becky s oppb51te him, haggard, weary, and
terrible; it lighted up with fresh candid smiles -
when he woke It kissed him gaily.**

The ability to put on a facade and to adapt herself to
different situations is what makes Becky "uncommonly
flexible." Thes, when_serviné in Sir Pitt's'hcuseholﬁ,
becomes "naturally Rebecca's duty to make herseif, ag\she
said, agreeable to her benefactors, and to gain their
confidence to the utmost of her power."®?® Later on, we ﬁ
witness thislhumility develop into an attitude of |
'haughtiness that enables. her to fend herself against the
ladies of Gaunt House who unanimously ccnsider her "the
common enemyf"“ Becky also captivates ﬁawdon because she 1is
able to enticipateLfgndhtherefore acts according to her
antic{pation, thexkind of woman who attracts-him. She does
the same thing with George so esﬁgo make him think that she
is "gay, brisk, arch, distinguée, delightful."*’ With
George, we seée Becky deliberately emphasizing all those
‘quayities which Amelia lacks. She:does this in order to
presentvherseif as different from Amelia as\nightvis
different: from day, so as tc "conquer" him. Becky is-
therefore able te utilise hor t:exibility and 11ve11ness to
.work positively for her}'ﬁé t+- . ~—-en when she is finally
defeated and ostracizea freom scciet' ‘espectable

‘“Vanity Fair, p.509.
“sVanity Fair, p. 88.
““Vanity Fair, p. 471.
‘'"Vanity Fair, p. 233.

«

A



48

folks in England, this "little wanderer went about, setting

up her tent in various cities of Europe, as restless as
. |

"es {

Ulysses or Bamfylde Moore Carew.
The use of Greek mythologicai figures, such as Ulysses,
to cfeate an image of Becky is quite appropriate, but such
. : §

images can significantly contribute to our understanding of
Becky only if we know the stories to which these images
allude. In Greek mythology, Ulysses is portrayed as a w1se
warrior who, hav1ng offended the gods is sentenced to ten
years of wandering before arr1v1ng home from Troy. Even
J'Tennyson sees him as a restless adventurer when he writes:

I [Ulysses] cannot rest from travel; I will drink

Life to the lees...

How dull it is to make a pause, to make an end,

To rust unburnish'd, not to shine }ntuse!"
In her struggles, Becky too is. like a warriaor battlino for
her place.in,Vanity Fair. Fordher, life is » constant stream
of sieges and competitions; and like Ulysses, she has
of fended the "gods" of her society and is thus condemned to
wander. Although the modern reader may vi'ew the bohemian
nature of Becky as being neither positive nor negative, yet ////
her inclination te "wander" is an undesirable qualfty which -
renders her'an "outsider™ in a society which considers the
proper place for a woman to be is in hér home.’® It also

makes it difficult for us to believé her when she

contemplates being a good woman -if she has five-thousand

‘*Vanity Fair, p.625.

“*Alfred Tennyson, "Ulysses" in Selected Poetry. U.S.A.:
Herbert Marshall McLuhan, 1966, lines 6-7; 22-23.
"oVictorian People and Ideas, pp.50-59. :
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-pounds a year. One of the reasons for our reluctance to be
convinced by her is the fact that she has been successfully

shown to be unrewiable. Another reason is that we know that

it is not in Becﬂy‘s nature "...to pause, to make an end./To

rust unburnish'd, not'to shine in use." Even'at the height
of her sociéi success in Ldndon; Becky becomes easily bored
by all the unpaid luxuries around her, causing the narrator-
to remark:
‘ I doubt if Rebecca, whom we have seen piously
praying for Consols, would have exchanged her
poverty and the dare-devil excitement and chances of
her life, for Osborne's money and the humdrum gloom
which enveloped him.’' '
Of more significance is tﬁat Becky's contemplation reveals
to us her society's accepted standard of virtue implicit in
material wealth.

Another Greek mythological'figpre that is ‘associated
.'with Becky is Clytemnestra. In the chapter "In Which A
Charaae Is Acted", Becky plays the part of Clytemnestra
‘killing Agamemnon  to such perfection that she has the entire
audience gasping in awe and admiration. This Clytemnestra
image is carried further in an illustration depicting Becky

eavesdropping on Jos from behind a curtain.’? In the

illustration,’? she is shown with a sinister sneer on her

2. Wanity Fair, p.412. .

"VanMwy. Fair, p.663. ,

?*In:the study of Thackeray's works, it-is vital to consider
also his 11lustrations because "his illustrations have the
_transcending merit of coming directly from the mind that
‘created the work being illustrated. Becky Sharp in Vanity
Fair... [derives her] vitalityas character from Thackeray's
pictures as well as from his text.” Gordon N. Ray, The
I11ustrator and the Book in England from 1790 to 1914. New
York: Oxford University Press, 1976, p.74.
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face, aﬁd in one hand she holds a small bottle, perhaps, of
vboison. The impiication here .is that she is prepared to kill
Jos for his insurance money, and this impliéatidh becomes
clearer when we take into account the predatory. aniﬁal.
- images wiﬁh‘which Becky has been associated. Besides, we
know Clytemnestra does kill Agamemnon in Aeschylus' trilogy
of "The Oresteia." In this connection, it ma& be helpful to
note 'that in Greek classical theatres, murders are never
actually staged in front of an audience; such acts occur
backstage, ana the corpses may then be carried onstage. In
rea§sessing the guilt of Becky in Jos( premature death, it
may Be useful, then, to bear in mind that with the depiction
of Jos' death, Thackeray might possibly have been4foiio§ihg
the'traditions and technigues of the Greek classical )
theatrés, especially when the image evoked in this
particular case is that of a famous adulteress and murderess
of Greek claSsicai literglure.

The argument that'Beéky is capable of killing, if ia‘is
profitable for her to do so, may be reinforced by the larée
\

. ' ‘ ' . \
spectrum of carnivorous animal images such as the snake and

the vixen. However, such images arg\ggp/restricted to \\<

depicting Becky alone. For eXamplék one of the supporters of \\
\ \v

the Crawley arms is a serpent,’* and on the eve of the \_
battle at Waterloo, George hides é note in Becky's bouquet;
"coiled like a 'snake among the flo@ers."’? The image of the
snake and its associatibn with poison is thus especially

"*Vanity Fair, p.75.
"sVanity Fair, p.278.
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prevalent in,Vanity Fair. Lord Stéyne,.for fnétance, is a
savage-looking man who threaténs to poison old Miss Briggs
because she interrupts "his tete-a-tete witb the fair
Colonel's wife [Beckyl."7¢ Later, he also threatens to
.asséssinate Becky by poisoning her.’’ When Amelia discovers
her mother administering some soothing syrup to her child,
" she shrieks: "I will not have baby poisohed( mamma."’* No
less vehemrﬁt is Mrs. Séqley's retort: "...I've nursed five
children, and buried three: ana the one«i loved best of
all...says I'm a murderess. Ah, Mrs. Osborne, méy you never
nourish a viper in your bosom, that's my prayer."’® This
'snake;and—poison ihageﬁbndows almost everyone in Vanity
Fair, including even the geﬁtle Amelia,'with the same
destructive capability as Becky. Considerea in such a
carnivorous enVi;onmeht, we réalise then that Becky is
basicaily nét any more venomous or destfﬁctive than any of
the other members of her sociéty.’Itvis in such a setting
that Becky can’demdnstrate her intellectual supefiority
effectively. We also see that although her destructive
capability has to be emphasized and made more‘significanf,_
its effectiveness extends only to those whose natures are
similar to hers, for example George and Lord Steyne, and”
even Amelia, Characters such as Dobbin, wholis neither a
seif-Ceptred pefson ndr a trifler, are immune to Becky's
seduction. As such, Becky becomes the concgntration centre
“Vanity Fair, p.ass. DY
""Vanity Fair, p.628.

"*Vanity Fair, p.375.
"*Vanity Fair, p.376.
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upon which the negative aspects of her society may be
accehtuated.

Although we cannot deny the basic sirennic nature of
Becky, it 1s necessary for us to understand that her
childhood as a motherless girl has in many ways moulded her
into the way she is. As the narrator informs us: "She had
the dismal preCOCify of poverty," and she "had.never been a-
girl, she said; she had been a woman since she wés eight
years old."*®° Her envirqﬁment and upbringing have taught her
to be unscrupulous and tough in order to survive. Surrounded
by social predators such as Miss Barba}a Pinkerton, Miss
Crawiey, and Lord Steyne,. who will not hesitate to exploit

her to their own advantages, Becky has learned‘that‘if she

is to live among them, she will have to fight and be a

predator herself. In many ways, then, shé ié a product and

victim of her society and her environment.

~In her sﬁtpggle to realize her ambitions, Becky becomes

disfuptive to the relatively complacent social atmosphere

around her. Het tactics are incompatible with her society's

expectations of feminine virtues, and her moral attitudes

are pnacceptable. To illustrate this, we will compare her

with Amelia to better understand why, according to Vanity
Fair, Becky is the siren and Amelia the angel.

Althoﬁgh both Becky and Amelia, much like the othgr
members éf their society, are basically self-centred |

creatures, the means by which these two women connive are

*°Vanity Fair, p.21.
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explicitly different. While.Amelia is passive, Becky is |
actively involved in the actualization of her schemes of
ambition. And because Becky is a non-conformist, she becomes
a dissenter who antagonizes the cherwibe generally peaceful
world of Vanit§ Fair. The Victorian idea of a good woman is
one who is subservient to her husband:‘"a priestess
dedicated to preserving the home."®' In defining the roles
of the sexes, Tennyson writes:

Man for the field and woman for the hearth:

Man for the sword and for the needle she:

Man with the head and woman with the heart:

Man to command and woman to obey: -

All_else confusion,?®?
From such a definition, we see that Amelia is the
cohformist,.while Becky is not. So, if Amelia the "little
white-robed angel"” is to be the pr{nciple of-good in Vanity
Fair, then Becky must be cbnsidered the embodiment of evil.
And as angel and sireﬁ, their attitudes and general outlooks
on life are worlds apart.- »

We,have‘mentioned earlier that one of the means by
which an individual mavacale the.social;ladde? of Vanity
Fajr is by marriage. Unfortunately, marriagés based upo- any-
ground dthér than the compatibiiity of the couple's spirits
invariably result in the misalliances of individuals, /
followed soon by.disastrous conseqguences. Becky's marriage

with Rawdon is one such.misalliance, and so is the one

between Amelia and George.

*1Altick, p.53.
s2plfred Tennyson, The Princess. London: Strahan and
Company, Publishers, 1869, p.130. ’
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Generally, a man who realizes that his marriage is only

a partnership of convenience for economic arrangehents or
the fulfulment of‘éocial expectations, demands only decorum
and propriety on the part of the wife. But a man who, for
whatever reasons, has a trust in his wife's fidelity is to
some extent shattered by the faithlessness of his wife. Such
a husband would also experience soﬁe degree of jealousy,
shame, and anger by the knowledge, or even suspicion, of
adultery. Rawdon is such a'man; because he has married for
love. Thus, when warned by his brother of the "improper
exhibitions"®*® of Becky, Rawdon changes to

...become a very watchful and exemplary domestic

character. He left off his clubs and billiards. He

never left home. He took Becky out to drives: he

went laborously with her to all her parties.

Whenever my Lord Steyne called, he was sure to find

the Colonel.*®*

Thackeray himself has. the narrator say that Rawdon's

‘'marriage "was one of the honestest actions which we shall

have to record in ény portion of that gentleman's
bi‘ography."‘5 Rawdon's "honestest action" 1is,, hoﬁever,
unrewarded because Becky's attitude towards their margiage’
is quite different: she marries him with the hope and
expectation of-in%eriting his aunt's money. Apaft from the

prospect of his aunt's money, Rawdon really has nothing but

his love to offer Becky. But love is not what Becky wants.

'As a result, Becky has little respect for her husband. In

the beginning, she attempts to hide her contempt for him:
———————————— —————— o :
*3Vanity. Fair, p.509. e

*4Vanity Fair, p.509.

*sVanity Fair, p.151.
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"If he had but a little more brains,"” she thought to

herself, "I might make something of him;" but she

never let him perceive the opinlon she had of

him.
In spite of this, Rawdon's faith in Becky is still intact:
iHe believes in his wife as much as the ?rench soldiers in
'Napoleon."*’ The unfortunate awakening for Rawdon comes wnen
his aunt dies and leaves him almost nothing, thereby
shattering Becky's expectation of becoming rich. Becky at
once abandons all hopes in Rawdon and undauntedly dec1des to
play ger own field In the Becky-Rawdon marriage; we' see .a
reversal in the traditional roles of the dominant husband
and the submissive w1fe: Becky is the_domlnant partner in
her marriage as she succesefully controls the household
finances and operation; and Rawdon becomes a warrior
rendered ineffectual as a man by Becky, as the entire
institution of the army is rendered ineffectual by the
narrator. More significantly,ywe see the vanity of love ds a
benevolent emotion between a man and a woman. In Vanity |
Fair, such virtues,las exhibited by Rawdon and Dobbin, are
rarely rewarded.

.However, in spite of her contempt for her husband,
Becky is forced to put up a facade and to live w1th him,
because a divorce initiated by the wife, even one as
antagonistic to her society as Becky is, would have been

unheardmpf. Besides, her marjtal status enables Becky to

entertain publicly without losing her social respectability.

*sVanity Fair, p.164. : :
*"Vanity Fair, p.337. o

(s



It also renders her more desirable to men such as Lord
Steyne. In her relationship with Lord Steyne, we see Becky
once again reinforcing her rolé as the focal point in Vanity
Fair: she is constantly the butt and cause for Lord Steyne's
display of his male arrogance, dominance, and viciousness;
Though we cannot say that Amelia's marriage to George

-rtheLess can

is based upon the acguisition of money, we

'morbld creature whose

...very ]dy...was a sort of grlef or QG gpnder at N
least, that.its expre551on wass tears. Her . g \
sensib111t1es were so weak and tremulous, that" \
perhaps they ought mot to be talked about in a

baok.*®"® .

'Unlike Becky who in her strange ways is able to keep Rawdon
happy, Amelia bores George so that they are "only a week
married, and here was George already suffering ennui, and

eager for other's society.
Perhaps, the deterloratlon of her marriage is bot

. entirely Amelia's fault: unllke Becky, she does not possess

%tée zest to strug@le, but bears everything meekly as her '
nature is to yield. Be51des, she has married for love. In
fact, she is so wtapped up in,her love tor George that to
her George is the world, and nothing else exists. She even
thinks of the war in terms of George and his pa?ticipation4
in it. In Amelia, then,.we see the significance of a
historical event de-emphasized and made meaningless in tﬁe

*sVanity Fair, p.377.
**Vanity Fair, p. 233.
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same' manner that the narrator and Becky render nar heroes
ineffectual. In,her obsession, not unlike the test of her
society, Amelia is blinded to the world outside her object
of 1dolatry, and we see the incongruity between ‘her illusion
and reallty | . ¢
Unfortunately, Amelia's love turns into 1dolatory, and
after George dies, it becomes an obsession so intense that
it .blinds her to everythiné e%se. As a result, she refuses
to admit to herself that George is not the "fairy princel
that she insists on imagining him to be:
Her heart tried to persist in asserting that George
C rne was worthy and faithful to her, though she
stherwise....She did not dare to own .that the
i sre loved was her .inferior; or to feel that she
rad given her heart away too soon. Given. once, the
. pure bashful maiden was too modest, too tender, too
trustful, too weak, too much woman to recal it. °°
This is the narrator's way of" saying that Amelia, the angel
like the rest of the characters in Vanity Fair, is blinded
by her pride and by her pursuit of vanity. In shert, her
selfishness, disguised as love, is as persistent as Becky's,
and it would have_wqunded too much of her vanity for her to
admit to having worshipped a "sham." What 'is also |
significant about.Amelia is that her excessive love
empha51zes the total lack of love in Becky. |
‘The usual epithets used to describe Athelia are "tender"
and "gentle " Ironically, the tenderness of Amelia is cold

as 1ice: there 1s noth¥ng tender nor gentle about her

relationship with Dobbin. Her notion of him is vulgat- she

*oVanity Fair, p. 9.
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thinks meanly of him because‘he lisps, is not qui}e as
debonair and fine—looking as George, but is exceedingly
,awkyard and ungalnly.

While Amella realizes that marrlage with Dobbln is a
meahs by whlch she can moblllze‘herself,.she is so busy
luxur‘iating in her gr;efs* and basking in the ,glorie_s of
widowhood that she chooses to ignore that pqpsjbility. Her
letters to Dobbin are, therefore, appropriately cold and
distant; The problem with Amella in her relationship w1th
Dobbin is that "She didn't wish to marry him, but she w1shed
to keep him. She,wished to give him nothing, but that he -,
should giQe her all."’*' In simpler terms, by constantly
dangling Dobbin’en aatenterhook, Amelia is perceived as
being as artful and as selfish as Becky. The differen;e
‘between the two is that, while Becky employs action, Amelia Q.
uses her passive charms to lure her victims.

Though Amelia may be paséive,.she is ﬁot»to any degree
"less intelligent than Becky ie, aqd the stance she adopts

supports this assumption. The virtuous gualities that she
! . . /l -

manifests afe, howeveg, of no positive/help to her in the
/

predlcaments that she flnds herself il after her father's:

IJ ¢

bankruptcy. Nevertheless, because they are socially
.desirable qualities, she is eventually able to win the
hearts of her society, for hers is the way her society

‘prescrlbes that a .woman should behave ‘and conduct herself.
>

' .As a result, Amelia is admlred, when - she‘%s in sound
’ \. R rdﬂ‘,,

:)' Vanity Fair, p. 647.
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“sixteen years while twanging her harp at Dobbin and biddinjf-

she wheedles money out of Mr. Sedley and Lord Steyne by

financial standing, while Becky is condemned. Nonetheless,
we can detect that Amelia is as much of a siren as Becky is:

she feeds her sentimentality with the corpse of George for,

him to come hold her looking glass.

Becky, on the other hand,‘possessee none of the
socially approved sentiments~0f Amelia. However; nobody in
Vanity Fair understands“the nower'that sentiments can wield
better than Becky. We see her over'and over again aehieying

her financial gains by exploiting the sentiments of others:

>

taking advantage of the ermer'S'§§mpathy for her as a’

fr1endless orphan and of . the lattéﬁfs egotism And because

" she is able to see how affectlons can belp her advance in

her. soc1al cllmblng, she ‘makes a bxg dlsplay of what dqes

,not come to her naturally For example, we know she does not

care for.her son, yet she leSeS h1m in publ1c, and would

sit ' g

hemmlng a shirt for hen deat 11ttle boy Whenever
Mrs. Rawdon wished to be particularly humble and
virtuous, this little shirt used to come out of her
work-box. It had got to be too small for Rawdon long
before it was flnlshed though.’?

Not only is Becky~aware of the desirable qualities that
are socialiy acceptable, she also knows~hon‘to take.
advantage of social pretensions, ‘and therefore does’not

refrain from playlng the virtuous woman with her pitiable ;h

gestures, humble poses, and tears. No less of ‘a woman thanb

**Vanity fair, -p.428.

» | . A
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Amella, her role-playing serves to expose the pretensions “of

the female sex, and reveals to us the extent to which s

womanly manners of Vanity Fair may be masqueraded -In Becky,
‘ I . . . ‘

we see an endless flow of implications that outward -

©
manifestations are no more than a. facade to mask inner

' : S '
self-centredness. Thus in Vanity Fair, on the one hani\zzg////f
f

see Becky as an attack on the artificial femininity o

women in her society, and on the Other we seeithatyBecky's
hypocrlsy 1s 1ron1cally the consequence of what has been
' cult1vated and nurtured by the guardlans of morallty :n
Van1ty Falr. . ' ‘o . ‘ |
-»Impllcatlons, doubts and amblgu1t1es are used
constantly in Vanlty Fair to prevent our true understandlng
of Becky, and they. provoke us into uncea51ng questlonlng
But they also prov1de us - Wl “th & clue to the role that she
plays. In con51der1ng Vanity FalP, we must not be 1ed into
th1qk1ng that the amblgu1t1es are created for thelr own’
sake. Apart from the fact that Thackeray 1s forced by

contemporary soc1al conventlon and values to resort to

amb1gu1t1es in portraylng taboo subjects, each of the

\ ‘ ;_ o

= amb1gu1t1es also serves a funct1ona1 purpose. Moreover, the
E 2 “?\.
”ﬂrf@und only Becky, and none of the

g‘\

fact that amblgu tié

R

'.other act1Vely ipvo}ved characters should be suff1c1ent1y S

“'example is the amb1gu1ty of Becky s birth and origin,

B

,Ef Accordlng to 1ts convenElons, Van1ty Fair regards Becky
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her birth. In a society which Jplaces a great deal of
emphasis on birth and origin to determine one's social
status, Bebky's\dubious'heritage, especially on her mother's

side, becomes a'disservice té. her. And without the ‘ A

3
W

all—xmportant mother to, yake charge of her matr1mon1al

arrangementsaaﬁg&ky d%nnot afford to re51gn perself llke

.Amella can, but4%as to thlnk and scheme all bg herself As a

result, the Sedﬁ%ys servants du not 11&% her becaﬂse they
feel she ig- EOmth1ng wlth them From 1hc1dents of a similar

nature, we see Becky belno judged ang condemned by her

leps

soc1ety, but we also realize tha& 81tuat10ns in wh1ch a %gg"'

member of soc1ety ;s belng cr1tic1zed and condemned for the

,.‘ .

wrong reasons are constantly repeated. While we do

v

'@fapprec1ate and can justlgy her SOC1ety S cr1t1c1sms, such as

g

those of the Sedleys' servants, and while we have‘to,admrt,

]

sthat Becky deserves much cr1t1c1sm we also-feel that she

should be judged on grounds other than those exemplrfled by

_the Sedleys' servants. InQVanlty Fair, then,‘Becky s

i

uncertain parentage‘serVes, among other purposes, to expose
the selflsh motlves for materlal galns in her soc1ety ‘ AP
Another ambiguous aspect of Becky whldh serves a

similar function is whether or not Becky, in her relentless

pursuit of fortune and ‘success, is willing to.compromise her.

B oo

<

e

e By - Lo
: fem1n1ne virtues. In the famous "Dlscovery Scene" i which

.Rawdon bursts upon his wife and flnds her in a compromlslng

-, F]

situation with Lord Steyne, Becky declares<"Iﬂam.

Uy
L s .c e R
. a4 . » oo . B‘B), ,“0': N

-
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Do . .
) {npocent."’® But how innocent can she be, especially when a

note for a thousand pounds from the lord in question is
found in her possession? Here again‘the narrator fails to
Qrovide u% with any clue. .ile evidence is indi of -
her guilt, we still have to accord Becky the benefit of the
doubt. At the same time, we.cannot help realising the truth
of her declaration; in many-ways, she is innocent. The on;y
thing of which she is guilty is being a woman in a society
which has a douole standard in the judgement 6f the sexes.
Becky has merely;carried the values of her society to the

" extreme, and if she is gquilty for embodylng such social

values, then is fhe entlre soc1ety not 3@11ty as well7\

when we recon51der the scene, we see that Rawdon is as

gu1lty as his w1fe, for his values too are expressed in
. monetary terms:aﬁYouim1ght have spared meﬂb100,'BecbyL\out
of all this - I have alway$ ~hared with you."’* H{f’///

condemnation of Becky is thus not of her affair with Lord

Steyne, but of her selfishne$s in not sharlng what éhe has‘_

‘with him. Here, we see that the amb1gu1ty of Becky s gu11t
/
is used also toaexpese the cowardlce and hypocrlsy of her

i money consc1ous soc1ety Even among 1mmed1ate fam1ly

members, money 1s the cr1t1cal factor 1n determining

>

relatgpnshlps. ' - x ‘ ¢

!

The same function is served by the 'Clytemnestra image

in the illustration which we saw earlier in the chapter.

14

’JVanlty Falr p.515.
v"Vanlty Faﬂr p.316.
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This~image‘dhrries an implication that Becky is prepared to
kill Jos for the insurance money, but whether she is in facﬁ
guilty of Jos' premature deathﬂis an ambiguity not unlike l
the amblgu1ty of her guilt in the affalr w1th Lord Steyne. t
Such ambiguities are 1ntended, and are certainly effective !
because they provoké us inta Qenting to discover more abouf
‘Becky. More importantiy,‘we see Becky being used as i o
;;gapegeaﬁ to demonstrate what power money can wield and what
' ev;D séif—xﬁterest can cause in the soc1ety of Vanity Fair.

-

We note then that amblgu1t1es provide a clue to, and
relnforce, the réle that Becky plays in Vanity Fair. Of
v1tal importance | 'is the ambiguity of her origin. The dublous

origin of Becky makes it impossible for us to determlne'
conciusively the soc1a1 class to whlch ‘she belongs. This,
and her flexibility, allows her to be mobilized up and down
the social 1addef of Vani;y Fair with considerable ease and
rapidity.'Thus we Eee'her completeiy at homev;ith servants,
ladies, and aristocrats; whether as a governess or a lady,.

‘ éhe‘ﬂs able'fg adjust herself according to her dtation. In
.tHis respect, her mobility_and flexibility resemb%e the
'omnisciehee of the narrator who, we‘have seen, i; alse free

: Cto mingle with the crowd. |

However, as the narrator is not dire;tly involved in
the action‘of the plot, but merely minglee} observes, and 5
relates the sto;y, he does not act out any of the interests
of the society = comments on. Becky does. As a focdl point,

she embodies and brings to being the soc1a1 values and mores
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of Vanity Fair by acting out the variéus aspecﬁs of the
social-types of her society. So, while the,narrator exposes
snobbery, Becky exémplifies and uses it to advance herself.
As a'resplt, her role becomes complementary to that of the
narrator. |

) Further.évidence of the symbathy between Becky'and the

narrator can be detected from the tone of the latter towards

Becky. At the beginning of °*the novel, the narrator"é%fw'“wﬁ

éttituae towards Becky is somewhat distant and neutral, but
as the stofy advances, his‘tone becbmes prggressive;y'
s?mbafhgtié and fond. His references to Beéky as "the little
.wandetefﬁfS and "éur Becky"* ¢ betray as much endearment as-
VEhEPGGhEehpt cbﬁcealed'in his satirical tone when he calls
Amelia a "tender little paras}te."” Besides, of all the
characters in the novel, only Beéky knows’as well as;the
ﬁarfator the wof£h1es§ness of her pursuit: ;Everybody is
striviﬁg for what is not worth‘thé having."*?® |
However, Becky's sirennic\ﬁature must not be
de-emphasized. She herself declares: "Revenge m;y be wicked,
Wb%g it‘s*ndturala..,l am“ﬁo‘anéel."’j'Of_cqurse she is not
“? p'angel, bgt then,‘in-trQ}p, peither iéfany of the othef
f;%%araéters in the éociaifh{}ieu*in which she moves.' If Becky
" is notranQn to have done'é}ggza aeed‘§§;§anybbdy; s#?.is

certainly not alone. As.foflnéve%ge, she Géiﬁés‘the

- ‘y.! - '{:-.l:’: e .
T T R - E 3. .
**Vanity Fair, p.442. . o , RS
>*Vanity Fair, p.460. - S
*’Vanity Fair, p.661. . T o

**Vanity Fair, p.465+""
2Vanity Fair, p.19. '
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sentiment of her society when she claims that it is nathraliw
Her career, therefofe, is a refleetien'of Vanity Fair's

chief concerns: self-interest and self-advancement. She
would not‘hesitate to trample on the weak to get to the
‘strong in order to achieve her ambltlons Ih‘declaringAthat
she is not an angel, we see that she 1s, unlike:the rest of
her society, at least true to herself.

Her honesty to herself ceupled with‘hék.profound
understanding‘of her eoeiety, and her grasp of ¥hat she
wants‘odt of it, give Becky an ability to manoe& re herself:
witt‘great dexterity. Where defeat devastates Aml&ia, it
'gives Becky'the streﬁgth to move along to her next siege.
Whereas Amelia, like the conformiﬁg angel she is sqppoéed to
be,‘is obsessed with her blind, vain love for her husband

and her son, Becky éives thoughts to neither of. hers: To

Becky, life in Vanity Fair con51sts of a series of
'competltlons, and she a1ms at anythlng in her society that
will ensure her success, money and power. Udtimately, she

<
only succeeds in becoming a scourge..to her society, and we

realize that she isigffective enly because her society is as
selfish as she is. She would not have been“able to function
effectively if her soeial milieu consisted of characters
such as Dobbin who 1is immﬁhe”to hef because he is neither a
‘trifler; a- hypocrlte, nor a snob. _ |

Apart from her honest grasp of what she- wants out of *

her soc1ety, Becky is also intelligent and-has&a-profound

insight:_to.use an old cliche, she sees through people. Even



~ homely-looking: and exceédihgiyfawkward and ungainly,

Lord Stgfﬁ@ concedes that she is "an accomplished little
devil,"‘?° and Becky herself claims: "'I have brains...and
almdst alf the rest of the world are fools.'"'°' Her insight
enables her to gauge and‘deal with beoblé such as George and.
DobEinl A good example occﬁfs in the episode.in which George

is patron1z1ng Dobbin- .
i
"There's not a finer fellow in the serv1ce,
Osborne said, "nor a better officer, though he is
not an Adonls, certainly."” And he looked towards .the
. glass himself with much naivete, and in so doing; -
caught Miss Sharp's eye fixed keenly upon him, at
which he blushed a ljttle, and Rebecca thought in
her heart, 'Ah, mon beau Monsieur! I think I have
your gage '~—the 1ittlé artful minx!'°:? _

Armed with this awareness of George's weaknesses, BeCKy

proceeds to successfully seduéekﬁim.

Dobbin, on the other hand, is not as easily won over . g

because he is "so honest,'that her arts: and cajolerles did

not affécf him, and he sﬁrank fme her with instinctive

& :
repu151on."‘°3 Yet Becky gauges h1m accurately too. Whiie
Amelia has "rather a mean oplnlon of her husband's friend,
Captain Dobbln,..[begause] he 1Lsped——he.was very plain and

nioc4

Becky is -able to recogn;ze'the'mo;al strength and goodness.

of Dobbin:

"What 'a noble heart_ .that man has...if I could have
had -a husband as that--a man with a heart and bralns
too! I would not have minded his large feet."'°°®

teeVanity Fair, p.506 T e
vo'Vanity Fair, p.410. _
te2Vanity Fair, p.52. — : : o ;
1e3Vanity (Fair, p.231, :
"°4vanity |Fair, p.230.
'°*sVanity Fair, p.648.
|



~1s conscious of what isvin the world around her.

Thus, Becky

G

Unlike Amef%a:rshe is ‘not blind to the fact that she is also
surrounded on all sides by social predators and by ominous
images whicﬁlpose both as a threat and a challenge to her
idtelligence anq insight. An example of such an image isrthe
marriage of.Sér Pitt. g

The second Lady Pitt is the daughterTéf a poor
ironmonger who has_beé% deliberately piéked bybsir Pgtt to
be his Secoﬁd wife becaUSe‘he thinks that she will at least
appreciate the social elevat{én as the result of such a
marriage. Howéver} after extracting her from her social
milieu and‘mobilizing her into his, Si; Pitt shaﬁefully
neglects her, and as her "hold on SirAPitt's affection was
not very great,"'°*‘ she is left to her own to wither and
eventually die. When we consider Aﬁelia in'relation to- the
plight of Lady Pitt, wgrkealize that -Amelia would surely
suffer a'simi}grnfate had it not been for the timély deaﬁh
‘of George. The question then ariges as to whether Becky
would have been‘subject to theosameﬂprediCament"had she been
free to accept Sir Pitt's hané when h%@P;oposed‘tb her.
Surely Becky is much too resourceful 55& vindictivé to
tolerate Sir Pitt's neglect of her if she had'been Lady
Pitt; she would have found means to retaliate. Of more

significance, however, is that Becky's nature is much too

- similar to Sir Pitt's: both are extremely ambitious and

&

power-conscious--Becky for social power, Sir Pitt for

'*sVanity Fair, p.82.

-
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political. The marriage between them therefore cannot be
effected because they will prove to be ‘compatible. This
would defeat Thackeray's role for Becky in Vanity Fair.
Becky therefore has to marry Rawdon, who proves to be e
‘misfit in her scheme of things, but their marriage would
serve as an illustration for one of Thackeray's concerns.
If the main target of Vanity Fair's attack is social
pretensions}‘then an important secondary attack is aimed at
cultivated sex-discrimination. From what we see of marriages
in the novel, it is obvious that Thackeray thinks that the
sexes should enjoy equal and frank relationships based upon
u
similar interests and values._Vanity Fair's discriminations
are cultivated, not genetically inherited, as evidenced by
the manner in which children, snch as Georgy and Rawdy, are
brought up. We may argue that Becky's determination to -
secure herself a hu%@and and a p051tlon in society is the
‘result of poverty, and ‘that her nature is inherent, but ‘the
calculated means by which she goes,ebout actualizing_her
ambitions show that she is a self-motivated character..‘
Thow@h strongly 1nd1v1dual1zed and capable of
self~ motlvatlon, Becky is nevertheless a’product of Vanlty
Fair. Her success and failure are therefore ultimately
'determined;by the members of her society because she
embodies the same values as they. However, she carries their

negativevﬁalues to the extreme, and is thus irreconcilable

with them.
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Vanity Fair is a tightly structured and orderly
organization .with well defined social boundaries to divide

.cach class of citizen. There are prescribed roles for every
,'.““\ 1’»

\3L
member of each social stratum so that it is not easy for an

individual to stray'from his own social responsibilities.
Such a structure, therefore, has little room for an outsider
with such a dubious origin as Becky's. In order'for her to
succeed, we are forced to recognize the fact that a balance
has to be struck from a cdmbination of Amelia's sensibility
and Becky's ambitions. This balance, perhaps, can best be
seen in the depicticn of Lady O'Dowd. She fslprobably what
may. be considered a better wife and mother than either Becky
or Amelia:{though garrulous, she is loving and practicai.
The chapter "The Girl I Left Behind" provides an excellent
example of. her as a touchstone to measure and emphasize not
only‘the nega:ive aspects of Becky, but also to bring out
the grOtesqueness of Amelia's exaggerated sentimentality.
The ep1sode creates the different aspects of three \
characters caught in a similar 51tuat10n, and.;hows the

) totally dlf?erent reacitions to the call to war ¢ *-he three
wives: on the two extremes are Becky, belng all mind and no
heart, and Amelia, being all heart and no~mind with Lady

o' Dowd in the mlddle providing the balance. But because -
Becky has no such balance, she has to be segregated3
Ultimately, we see her safely ensconced in her_llttle booth
looking‘dnjat iife as it goes on_in Vanity Eair. Thus at the

end of the novel, Becky becomes an W¥server of life in

-~

[P



Vanity Fair, just as the narrator 1s.

We see, then, that Becky is a personification of the
various social types of Vanity Fair. She is used merely as a
focal point to assemble and project the various negativé
éspects of her society. And because she dbés nog belong to
any particular social class, the author can mobilize her
easily on the social ladder of Vanity Fair to represent the
tendencies of each class, but without endowing her with aﬁy
particular class pretense or idiosyncracy. Her role in this

respect‘is thus complementary to that of the nérrator.

Y
S .
? o . )



: V. GOLDEN LOTUS

-

' We have noted\ln a preylous chapter tha#* the Chinese
tltle of The Golden Lotus is derlved from the names of three
of the novel's major characters: Golden Lotus, Lady of the
Vase, anﬂ Plum Blossom. The hlerarchlal p051t10n in which
the names appear in the title is also, 1nd1cat1ve of the
degree of importance each of these three women is accorded
in the novel. As Golden Lotus is evidently the most o
important‘character, this chapter will focus on the
discussion of her.role in the book; though with relevance to
the concern of this thesis, all three of,them may be
considered as sirens. In order to explore the role of éolden
hotuefmore folly, it will be necessary to examine Vase as
;ell, becguse apérf from the fact that Vase emboaies-
elements'of the siren, an important relationship exists-
.between her and GoldeQALotus. We will also have to determine‘
Hsiao Hsiao-sen's intent in his work, and to examine ho;_he
develops Golden Lotus as a charecter to play the role that
she\ls a551gned N y” c . N

In hls book Thackeﬁé;, Anthony Trollope malntalns that
one of the respon51b1l;t1es of a good novelist 1; to
instruct ae wellhés to enteftain.‘°’.Although this remark is
made by a Vicfofian artist’ﬁfiting in nineteenth—centu;x

1 'Thackeray, p.202. T *
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England,.ﬁsiao can be said to have operated along similar
lines. The relevance of Trollope's statement is therefore
pertlnent to Hsiao. In the'preface to The Gofden Lotus, .

. L4

Hsiao signifies his intent to instruct when he has the
narrator hint that after readrhg the work, thereby having
learnt a lesson on how tonfree ourselves'from the
mortifications of the world, we may-"then;purify our senses
and put upon the garment of repentance, "'°‘.Of the evils of
- the world—-wlne and women, wealth and ambltlon——H51ao sees -
wealth and women as beiﬁg’the greatest ev1ls and the most (j
potentially destructive: "Experience would seem to show that
of the four evils, women and wealth must surely bring
disastertl‘°’ ‘The %ﬁyx of The Golden Lotus therefore rests
upon‘the 1ntent10n %gﬁlllustrate how these two evils can
bring fatal consequences on those who court them.

The main target of Ksiao's attack in the novel is
degenerated moral1ty brought about by the posse551on of <:¢
wealth and women Morallty, both in thoughts ‘and. behavior;
in The Golden Lotus is not regulated by any religion,
because the re11g1ons and their representatlves portrayed in
the noveleare often treated with contempt..Insteadprlt is

“governed by an unofficial_form of Confucianism based.upon a
~trine of,loyalty.andlaervice..Such a doctrine is echoed
olden'Lotus when she'. remarka~ "In’my ooinion .the maid

spread the scandal ought to be beaten to death It was

= eme

’ﬂThe,Go}t{Qen’Lotus, vol.I, p.4.
'°*The Gol¥en Lotus, Vol.I, p.1. °



her duty as a maid to be loyal to her employer."l'° The
doctrine of duty is also apparent in the relationship
between husband and wife:

W . .
It .5 traditionally a man's duty to attend to
matters outside the household and a woman's to
govern within 'it, but over ‘and over again a man's
good repute has been brought to.nothing by his wife.
Why is this? It is because he has not treated his
wife as the Sacred Principle requires. The relations
between husband and wife should be based upon a
generosity cof sp1r1t that gives rise to mutual
understandlng and brings their feelings into .
complete accord. When this is the case, the husband
sets the tune and the wife follows; there is no
reason ‘'to anticipate trouble R :

N
U .

This belng the case, characters who v1olate this doctrtne
are 1nev1tably caused to suffer retrlbutlon. The result is
that when. they permlt personal de51res and emotions to take
precedenqe ove: the performance of soc;al dutles, the
‘hnarrater:showsﬂvery little sympathy, and such violators_are
1nvar1ably made to. suffer gruesomely tragld fatesr
Love, as Hsiao sees it, has degenerated in the
"he~ sticAsociety of The Qolden Lotus into a purely -
phy. .cal form, for somehow 1n1the social confu51on it;has

lost its purity and 1ts aesthetlc meanlng This loss is

detrimental not only to the men in Golden Lotus society,

L% !

but also to the women as well. Hsiao's purpose in. the ndvelylef3

therefore is to demonstrate ‘the various effects'of love and

y T

" its physical manifestations on the various members of the
séciety.

— e )y = - - ——

_11°The Golden Lotus, Vol.IV, p.20.
"1 'The Golden Lotus, Vol.I, p.197.



'5'unscrupulous and %npr1nc1pledi%n hlS pursu1t of hedonlsm“

-—

‘ i , | f

The focus of the cr1t1c1sms 1n The Golden Lotus 1s

MY

almed at the hewly risen bourgeQ151e, represented by

Hsp-men. ThlS class Qf c1tlzens,‘through the. acqu151t10n of

wealth often by uneth1ca1 bu51ness deallngs and 1mmoral

-

means,‘has acqulred an authorltatlve pollt1cal voice in 1ts_,

(o
i

soc1ety,~thereby g1v1ng 1t a power ‘to exert 1nfluences on .
fa AETRES
the 1vves and gates of the other members..UnfOrtunately,

ﬁ\

‘ ‘the. same el1t1sts Aack the 1ntellectual capablllty and

-

N

dlscr1m1nab1on in social and human affalrs. The result 1s ‘an

: g : e g
1‘t'r,‘§b1110 cultlvate and nurture a keener apprec1atlon of &

'theapeart and‘ylnd The consequence of thlS, too, 1s that

the 1nfluences they exert upon the1r soc1ety are ofﬁban
PR

negat1ve ones. Thuwﬁwe see Hsi-men as a character who 1s A,

~

Yé , §f we examlne hlS act1v1t1es carefully, hlS ltﬁe el

s u

zhere 1 no
n,he»w s

KR §

reflectsva state of extreme confu51on And as.

order in hlS llfe, there 1s also none in his soc1a1§~“
o : ’ 9
environment“ both w1th1nﬂan glthout his domest&% c1rcle.
R
Caught amldst this state of dlsorder‘1s Golden Lotus, whose

>

chaotlc l1fe 1s the d1rect result of her mlsgoverned

o

soc1ety She is the female counterpart to Hsi-men, and is

a -y

used- as a mlrror to reflect the chaos in her soc1ety, for

o - °

H51ao S purposes, she becomes the 1m%ge of moral corruption:

a woman ;n whom "a two edged sword 1urks between her‘

thi g‘hs . ; e ? . =

B - o o - \. . = \.’ e
o . E : S, P b ) ' v

""The Golden Lotus, vol. I p.1. . - o B
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'sword 1mage 1s therefore'%nﬂappropn1ate\1mage to exempL{f-\

., But .a two-edged swQrse’ lurks‘bet'

. ‘ : 75
. /
Our initia® conception of the kind of women we are to

encounter in theﬂnovel is foreshadowed by the last stanza of .

ghe verse which. opens the fﬁ% Golden LQ{US“
L ‘va 3 -l-ﬂ_

orm givks

promise of sweet womanhood; -r’,
Eirgher thlghs,
« whereby degtruction Eomes to- fooligl men.
No head fa Ls to that sword 1ts workl is done in
secret,
Yet it drains the very mar% om men's' bones. .
Sy

At this po1nt ‘there is ‘no 1nd1cat10n that thlS stanza 1s a®
descr1pt1on of any partlcular woman, forjwe soon d1scover “ﬂk'x

~ W

that most of the female charactersﬁ;n the. novel are endoWed

. U‘ - o

w1th such destruct1ve capabfllty However, asbwe follow the #*
A 3 :

_areers each we reallse that none of them warraﬁt suchziP

J

r; tion as much &S Golden Lotus. And thlS becomes even
more d%

10US when E%e same stanza is repeated in Chapter i ;

¥

Seventy n1ne of Volume Iv toéforeshadow the death of H51— eh .
- . & . “ ~ N
after hlS £atal sexuaLvencounter wlth Golden Lotus.gmhe

*. g A - o ‘ﬁ -

the destructlve power oggﬁolden Lotus because in the course

of her struggles ‘for fulfllment she is. also respons1ble for
)
the murders of Wu Ta and Kuan Ko, as well as be1ng>the cause -

-

‘of the deaths of Vase, W1star1a, and the downfall of

"“The»Golden Lotus, Vol II p 14; Vol 111, ‘9.5§3'.

o4 L]

Chlng ch1. e .

| .

On a couple of occa51ons, Golden Lotus is also called a ~

Rl

"nine- talled fox. "4 Ip Chlnese mythology and llterary

trad1t1on, the fox evokes a part1cu1ar 1mage. beauttful but ,

deadly, Antelllgent in a,ifnnlng way, 15)seduct1ve an

“’The Golden Lotus, Vol.I% pul.. _ | ;_c .

0, . Con o . .
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-

b7

'remarks' "The fox was undenstood to be” most mischievad

PN . . i . 5y

engages/uh 1ll1c1t sexual llalsons..In one of his studies, i
Edward T Werner offers thlS explanation: ¢

Genecally, the fox,ls a creature of ill-omen,

long-lived (living to eight hundreds or even a. .
thousand. years), with a peculiar virtue. in every e
part of his body, able to produce fire by str1k1ng i
the ground with his tail, cunning, ‘cautious, .
sceptlcal, able to see 1nto the future, to transform

‘himself (usually into old men, or gcholar®, or =~ - .
... pretty young maidens), and fond of playlng pﬂanks3gJ
ﬂ?ﬁ“and tormenting manklnd i N 5 g

" In another“study on Ch1nese folklores, Niaholas B Denqxs‘

- nY
P K x"" PR NIPRE

< ity
‘%ncllnedgtand was espec1ally mlschlevOus 1n 1ts domesblc S

e
PR .

relatlons. All of the above gg&racter1st1cs attrabuted
,»i

4o the fox can be founu 1n t&; nature of - Golden Lotus ‘hnd

rvd

~example, she”s1ng5'hndapleys the

\Q 0 .

the seductive beauty, cunnlng end ev1l evoked byfthls 1mageﬁ~'q
R T

are strangely fam111ar “to. those evoked b the s1ren.

x)“q s 4’%. S J

&
Whlle the S1ren 1mage is not used to portray Gglden»

Ebtus, yet Golden Eotus manlfests many of ébe features that

we have seen as belng characterlstmcs of the 51ren. Fo
..- ) B

te beaut1fully, oan,
w1ne as- aff1sh can»drlnk water,'ls,well skllled 1n the'art: »

of seductlon, and is beautlful W1th eyes that are ,clear and

chol ""’*Such features are all appeal1ng to men llke

; 4Hsi~men, but they all possess a negatlve moral connotation.

Other descr1pt1ve passages of her establlsh aspects of

Golden Lotu54as belng atyp1cal of the deadly and destructlve

1 sgdward T. C. Wrner, Asian Folklore and Social Life
Monographs, Vol 103, Lou Tsu K'uang, ed. Ta1pe1' The Orlent Co-
Cultural Service, 1979 " C

ER

11 éNicholas Dennys, The Fol OPeS of Chlna. Amsterdam:

Oriental Press, 1968, p.95. .
v 'The Golden Lotus, Vol.I, p.42.
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T : :"';n'“‘)
r siren: :
. I S ] Wi -
. s Her feet wgre graced by tin.- shoes made Tike .
@7 . mountain- crow,«W1th tips embroicered to look like

claws. Their high hgels were o’ .white silk, so that,
she seemed always to walk upc 3 fragrant dust.  Heny:
scarlet silk trousers were C.. -ated with b1rds apd™y;
flowers and, as she sat or :!_. she rose, the wigd
would puff out her skirts a- flowing undergarments.
From her mouth thefe came a perfume as delicious

_that of orchids and musk, while her cherry lips and
beautiful cheeks had the glory: of a flower. One
glimpse of this’ visioft, and the souls of men would
flutter ‘away and die. Many handsome young men m1ght
per1sh at the s¥ight.'* Lo .

'Although the narrator in such descrlptlons of Golden Lotus
~.grants her a beauty wh1ch demands our’ admlratlon, Golden

£ . .

Lotus' bEauty id” systemat1Cally undercut w1th many negatlme s;

E.

Y s
'effects. When we re- examlne the passage quoted above, wé ffﬂ;gA

“reallse Hhat alty

%?h he’t - tlny feet a Ch1nese symbol of

a‘Eemlnlne beautyv

V)

are encased in exqu151tely tiny- shoes,'
o )

l the shoe t1ps are "embr01dered to 1ookwl1ke claws, and

ﬁ

7~
A5

‘;though the dust she walksaupon 15 fragrant it 1s

S
ol

)

:nevertheless stlll dust. The whole effect is that Golden

. Lotus may present an image of extraordlnary beauty, yet the

,”7.v151on is deadly to thoselwho look at her. By further
ontrastrng her beauty w1th the ugly deformlty of Wu Ta, the

narrator is able to*1nst1l a sense’ of grotesqueness into her

- ars

beauty o ' , N ‘ B

<

[

r

-

>

To say- that Golden Lotus is, created\from a'strlctly

KS

,'moral model, however, 1s %o overs1mp11fy her character and

‘1 *The Golden Lotus, Vol.I, p. 43

't°One notes that Thackeray seems also to consider small

feet a symbol of beauty. .All of his "beautiful” characters: -
Becky, Rosie, Beatrix, and even €olonel Newcomes, are ‘
endowed with tiny feet.
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\the role she plays, for under ‘her sirennic surface are a
host of other things which, because of her chaotlc llfe, are
dliflcult to deflne. We do gradually, however, become aware
of the fact that she too craves fo' a life of love.

Flounderlng in a sea of hedonlsm, she unfortunately

m1sdef1nes the term and v1ews love and 1ts manlfestatlons

P e

quantitatively instead of loo%apg at it in terms of its

v

qual1tat1ve values. And while the narrator 1is evid%ntly
consc1ous oi her oﬁten pathetlc situations, 1t 1s nof W1th1n

ﬁﬁ Golden Lotus power to behave dlfferently from the manner

which ‘her soc1ety prescrlbes her to behave. Our perception

of her often r1st§1gh

'attentlon focussed- on her somewhat ]aded aqﬁ sens%éfogal

'?d@mger of being blurred by t?r ‘ W

( ’ C s

‘)\

N career S0 that we: tend to.overlook the -fact that her ey
. ¢ Pt l:‘{‘

) /) 1 ‘ < ':’?., A {”;:-‘
s behavxor, asplratlons ‘and responses are essentially . o

restrlcted by and allgned to the nature and limitation of

)of

\ her_sex. and because her motlves are consc1ous and her' N

actlons calculated, she is subject to soc1al evaluat ibn and .

1nqu151tlon. As a resufﬁ ‘conflict betweap her aspiration’

and the opportunltlés for Ker to actuallze her ambition 13

"inevitable. Ult1mately, sécial mores become deélslve gactors
: 4 : A . . ,
in determ1n1ng her fate. . S

-

Sw... As vwe probe deeper 1nto the character of Golden LotuiL/’

, Ja}f*!rri:‘:?‘°‘~’real1se that not only our perceptlon of her ‘has been
\"‘;}y,«: - Lows o .:“" T, A,;> iﬁﬂ'&) 051
blurred," but that Golden Lotus herself has mlsconcelved the
human situation. An example of th1s is her misadyenture_w1th‘

Wu Sung 1n which she mlsconstrues both the human situation
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b

and a man s heart. Wu Sunq is an example of the
;4'{ . .

1ncorrupt1b1e hero who, ow1ng to hlS respect for trad1tlonal
values, is not .susceptible to the sirennic wiles of Golden .

Lotus, and is thus immune to her. Golden Lotusy however, 'is
'«l
unable to see the herofc nature of Wu Sung, and unw1sely

o+

| ,dec1des,to_seduce him. In his fight for justice, and out of
his. pietfwfor his brother, Wu Sungy assumes upon himself the
burden of brlnglng Golden Lotus to ]udgement "and )

consequently becomes 1nstrumental in her f1nal tragedy "@f“

[

Apart from‘the reallzatlon that %Vlden Lotus, 1nt€he
pursu1t of her dreams of roman@%, has m1sconcehved the humam

u

heart we also d1scover that her soc1ety has 1ll prepared

\)5-

her forwher role asba w1fe. LY

gp - In The Golden Lotus, women allegedly né&¥y to be marr1eg

=
because they seem to have no satlsfactory aPternatlve t-#

serv1ng the needs of men in order to fulfrll their fu ction ,
in llfe Thus we see H51 men's W1ves dlsplaylng cons1derable.

 concérn as to how to. flll the1r time. Furthermore, they all

appear to be no better or worse than they should be: the

1)

virtuous wife is expected,to‘perform her wifely duties as
o~ : _

. .- . .‘.
prescribed and to ask for no mor€1 Under such

rin c1rcumstances, we may speculate that Golden Lotus wauld have

S AP N

- been better of £ 1f she had become a courtesan. But for a
~woman withe her kind of dream 11fe as a promlscuous

courtesan is not a really féas;ble alternat1ve. Af_lﬁgﬁéil

\.
courtesan s main concern in The Golden Lotus is the

acqu151t10n of wealth w1thout hav1ng to devote toa much of:
: P "

&



her affection: to any partlcular man; Golden Lotus is not
overly concerned wrth wealth but seeks to monopollze the
': affec@ﬁon of Hsi- men.}Her pursu1t takes the form of a quest

. HOT a secoQg—rate-romantlc Pove lost 1nﬁa degenerated

NS

, [

@f society. Her tragedy sprlngs from unfulfmlled dreams

begotten by a soc1ety whose corruptlon 1s dlsplmyed ln itsr¥,;

-4';'6

, varlous aspects: domestlc“*ﬁbc1al political, moral

f'rellglous, and aesﬁhetlcal Trapped in thlS web Golden

y % A4 ,
.Lotus suffers because a romantlc 1deal has mlscarrled fom e

2

3

1n the soc1a1 chaos* she loses 51ght of'what she wants and

T N A oo [ >,
. ¥y s R : "\) o 3
succeeds in ﬁ1nd1

‘I

“fwav1ngs only obséure dreams

- R ,/; e

rtles.‘Theuresultals f@at we see
PR ; - N

f1lled w1th tem

The image that we concpeive: of her as. an outs1der is |

also,fundamental to Golden [Lotus' role-1n_thewnovel. ‘It
Act in her Telatidnship with

. 3
or. the two women to play ‘

'0

}creates the tension,and cond
Vase,ﬁand provrges the basxs

antlthetlcal roles. The same image also sets Golden Hptus

’

apart. from the other female-characters in her social milieu, -

thereby creating further conflict between her and her

society. In this'respect, wessee Golden Lotus playing the
o : ' '
role of a misfit.

-

In spite of her séemingly endless .ftream of affairs, we
 see that Hsi~men ls the man whom Gold n\Lotus may learn .
truly to love, and who is capable of fulfllllng her dreams,
for in him is that balande of wealth and sexual prowess

“

. . . L .
PN & Jole ) -,



whlﬁh&@%ems to be so v1tal in ensurlng securlty and
happ‘nﬁ@% in the society of The Golden Lot“§. Throughout the

.cours of thelr relatlonshlp, Golden Lotus plays the role of

i
51ren——to win._and domlnate Hs1 men's affectiony Yet .unlike ,.ﬁ_

her other affairs, such as the one w1th Chlng-chi,‘social
expectat1ons are not the basis for the1r confllct. Rather,
’personal traits and 1nd1V1dual perceptlon of- llfe are. " Wh11e
' Hsi-men is the. typﬁtal rake who pays no attentlon to affairs
of the heart, for he himself drsplays little emotion 1n hi's
%exual escapades, Golden Lotus exh1b1ts a w1de spectrum of

~

human emotlons. And while Hsi- -men expects llttke f1del1ty
\.o . .‘;W yk_.“> PN
-from hlS sexual partners, and- observes nona, ~flf Golden
Q —5_.- Y s
Lotus seeks to- dominate her relatlonshlps. ¥

process of

=)

her dévelopment we see the narrator follow1ng her’
W
temperament as it changes from frustratlon and anger to

.lonellness and despair, creatlng moods when the unendurable

L

boredom of ex1stence in a large household w1thout men——the

[

object of her search for love--lncapac1tates her and drﬂves

her to -desperation. In such instances, we see-Golwa 5
. r\

cast in the<role of the neg:->cted w1fe, and our sympathy fo

] . N @ -l»u.
ﬂr

/her miserable 51tuat10n rS\groused espec1ally when we see.

\ \
her confronting her. lbnel1n)ss and her sense of

hopelessness' : N
e She felt the 1onel1ness of er curtained bed the
"~ coldness of its dainty coverlets. One day, she C coe
opened the corner gate and lighted the silver lanmp -
"in her room. She leaned upon the screen and .played
her lute. It was about .midway between the secohd and
the third night-watches. Several times.she sent Plum

.].
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Blossom to look for her husband, but Plum Blossom
could never see him.

" Through the long night she played her silver
lute, but the room seemed so lonely that she could
not bear to continue. Then she took the lute and
laid it upon her knees. She played softly t® herself

and sang
1 rested sadly on the lattice ) *
Then sought my rest without undressing. B
Suddenly, she .thought she heard a sound on Ehe\
gong outside and imagined it was Hsi-men's s1gq \

Hastily, she bade Plum Blossom go out to see. You
were mistaken, Mother," Plum Blossom said- when‘she
returned, "it was only the wind. It is going to
snow." Then Golden Lotus sang again. . !,
I hdar the sound of the wind
The snow is-fluttering against my window
And the ice-flower drifting one by one.
: The lamp grew dim, and the incense. burned out. S
She would hav% drawn the wick, but there was no sign '
of Hsi- men Ch' 1ng She could not summon eneriy
enddgh to touch it. She sang -again.
Iqam too langu1d to trim the jewelled lamp
.1 am too 1angu1d to light the incenbe
21 make sHift to pass the night
Dreading the morrow that must come. L
A .~ . 'When I&Fhlhk of you, how shall my sadness ‘end?. S
S " When I*think of you, my mind is consumed. C
' _You have desp01led my tender years,
N the flower of my youth
You have deserted me. ‘
You have not fulfilled the orom1se
you made me in days gone by.'?*°
o L4 )
As may Je expected Golden Lotus dwells upon her dxsmal
condltlon prlmarlly 1n terms of ajfectlon and unfulfilled

promises, and the heartlessnesstof her lov\r. This ' is

—

evident enough to convince us of the serious natgre of her

dlstresg caused by an unreal1zed dream. The sympathy we feel

R ;v

for h§¥ here is the s:zp as the one we feel for Vase la&eri

1n Vase's career: Golden Lotus is meant to he a dlstasteful
r P

g&,character, but an alternative sentlment is provoked because
- h ' ‘

" we also see in her a characteq who endures familiar human

¢ »

t1°The Golden Lotus, Vol.IT, pp.161-162. | I

-
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!

experiences. Even if in our lonellness #e are not 1nc11ned

> to break into melanchoj%r qongs in the mlddle of the nlght gg@f

we are able to 1dent1@§ w1th her pa1ns her feellngs of

Al

hect and her mlsery

i -

X “When we examlne ‘the entire eplsode mare thoroughly, we

[N

tone of the narrator. This is not because the narrator
-u“

refuses to acknowledge that Golden Lotus may be more capable
of feelings than she is dep;cted to he, but because,“we
;uepect,vhe cannot accépt, and prohably_dOes not enjoy, the
bsentimentalslllusion.evoked in such a depiction. And all .

thi§ is due to the fact‘that Golden Loths is meant to play<;'
the roI§§Of the S%Fen to exempllfy the evil and %} g
destruct1veness of women wh1ch he spea:s about }&f - Qﬁ&h
preface to the novel Such be1ng the case, Goldentb ﬁ%

should not be expected to be capable of f1ne sentlments. The

~

.result 1svt at the more pers1stently Golden Lotusvpursues
her dream of love, the more it is manifested into a kind of

foroed sensuality, compelling her to resort to artifice,

' ~ - v l'_. S
Ultimately,.we are not wrong in saying that Golden -0

-

Lotus displays the: cqpraoterlstlcs of’ a ‘siren. Even shirsees
herself as a'misfit and an outcast, f1nd1ng dlluted Coe

_gratlflcatlon apd challenge in every role-she plays. In the
process, her~profe551onallsm as alézren Q&velops aJ% becomes
. - : ~
the frenzy :@ aohleve her . 3
%f'the‘true meaning of love and

thorough. S;multaneously;

ambition, she loses track

degenerates into a state in‘which she becomes obSessed with



"the general and temporgﬁ d‘im@hts of its phy51ca1 aspect--an

- R 8%
- . T . ‘ N
\‘ N n A
‘\ "_ i\')‘ s 1" . ) -

Al

aspect whlchitq a con51derabﬁe extent has- been suppressed .

and frustratedfhy the long years of marriage to the "Tom

w

. . ! [ . .
Thumb,"'?' Wu Ta. Her excessive energy 1n sexual activities

after she meets Hsi-men gives the impression that she is

making up for the opp@%tunities lost during those years.

However,, it ma y be viewed as being bothva reacti%n against .

- the austere, and sexually ungratlfled condition of her

. towards married and unmarried women.

42

and sees ch@ldren as obstacles 1n her path to Hsi-men's

" agR
situatiqn, as well as d resistance against her soc1ety s

unequal treatment of the sexes and its dlfferlng_attltudes

Intent on -using Golden Lotus to illustrate the evils of.ﬁf‘

women, the narrator repeatedly casts her into?roﬁﬁg\thét

cannot- fail’ to exemplify the veriouslnegative“aSpects.of theﬁﬂ-

51ren. ‘For e&ample, Golden Lotus has no maternal 1nst1nct

e

.heert. In order to _get r1d of such obstacles, she plots’ the

dedth of Kuan Ko. In.preparlng Golden~Lotus for the role of Z

an angel of death the narrator recounts portlons of the

IS

€ |
hlstory+of her past._We are'told that at flfteen she is

-~

'Y

old to,Master Chang: who *from. taklng too much sexual

l1berty5W1tther/ is strlcken with some’ form of* venereal

-. disease. from whlch he eventually d1es. Thls should have been

7 - 1 -TQ‘“ - ;:
enough f&dlcation to warn us of Golden Lotus deadly power

§u€4as $he herSelf displays no sign of belng affllcted by

= A
the diseasethUr Su591C1on gradually peters out. However, -

."'The Golden Lotus, Vol I, p.24. . .
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when H51 men also dies of a dlsease, as a resultvof a sexual
encounter with her, and, shows symptoms which are not unl1ke
those exhibitled by Chang, we reallse that Golden Lotus is a
carrier of an lnfection which can cause death to those»who
come into contact with her. Seen-in a symbollcal manner,
however,?olden Lotus is merely a transmitter of ‘social
d1seasesT‘d1seasfs which have been inflicted upon her by her
'soc1ety -%nd with which she in turn. affects those who
assocaggg with her. . o ‘2 . I._sﬁ
'IQche development of Golden Lotus ‘role as a
seducgress, we see that the narrator is man1pulat1ng S
'751re:hxc stereotypes so that the image that ‘Golden Lotus ’%;i
g progects makes her acceptance into Hsi-men's soc1al mléieUgh f;
problamatxc;ﬁhut not 1mp0551ble Fo% example, the phy51cal |
features of Golden Lotus are descrlbed in terms whlch \'

e . 1,
strongly convey the evil and threatenlng power oﬁ ‘the" suren,

but sﬁch,descriptionsédo not render ‘her unattract1ve. The

~— .

manner in which Golden Lotus makes use of her dress and'  *

- appearance to accentuate her desire and seductive intention

" 3.

should also-indicate'to us that art fs employed to

-

supplement natural beauty - "Her m11k wvhite breast ‘was

parﬁlally uncovered and her dlsordered ha1r was l1ke*a
- b e
' beautlful cloud De51re had given colour to her cheeks w12z

T~ .
Herwbreast -and 1n fact her entlre beauty,fls dangerous in a -

‘famlllad way once we have establlshed the s1renn1c nature of

_Golden D@?us, but hef threatenlng beauty w1ll be seen to be"
W - e

f22The Golden Lotus, Vol I pp.34—35. : S .



;4 | 'p01nted with her. fine fingers, showing off the gold

different from the attractiveness of Vase.

+

86

The same quality of being an.outsider, a misfit who is

both dangerous and attractivé, is also discernible in the

a

manner in whlch she conducts hersélf At the party given by

. vaSevto celebrate the Feast of Lanterns,

Golden Lotus flaunted her silken sleeves and '

rings on them. She leaned half put of the window,’

biting melon seeds and throwing the skins a
K passers-by.... suddenly, 'a 'gust of wind mad* lar.ge
* hole-'in, the lower part of the old wofnan-lar®érn, and

7 Golden Lotusolaugngd merr1§y _People standing. below

- .the window stdted¢at'her crowdlng till they almost,

t;ampled on- each other. There were several dissolute.
young fellows amemnyg *them. They pointéd at tk
and began to dlsg?SS her’. 1za L \.q RS -

’ oy, .
; Thus we see Golden'Lotus unable to conduct herself as

< appropriate to her proper. statlon as a w;fe of the MOst

,t&

'h'ungnarded jealousy H51~men, on. the“other hand succumbs to -

h]

C oy

-

‘emphasize 1

S 'ﬁ%@,

Y

powerful and Lnfluentlal

‘W'.,s,;,

thoroughly 1ncongru0us wit

iy

and this makes 1t dlff;cult for@her to be.. a551m1¥£ted lnto

s A n,

the1r soc1a1 m111eu. Unllke the other w1ves;-Golden Lotus'

manner ofwdress ¢nd behav1or are consgantly used to

V

n. ’

: Golden Lotus dlfﬁers from H51“men s

in her soc1et$. Her behav1or-is

Jthat of H51 men s other 1ad1es,‘

>

other lovers 1n the sense that she actlvely pursues h1m even'

after they are. marrred and seeks to monopollze h1m w1th
1

r

w

the charm‘ff the others w1thout the1r hav1ng to exert too

6" ChN (S

much effort. As wlves, they assume thelr piescrlbed w1fely

o
dutles and do not seem to overtly pursde h1m for sexual

"’The Golden Lotus, Vol.I .p,éoé. " :

7
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favours. The manner in which Hsi—men goes from One‘homan to
2

another not unlike the way a butterfly ‘flits from one:
: 2 3
‘flower to the next, glves us the 1mpress1on that his affa1rs

w»,‘ ‘, ?

with thé&‘ women are not the result of the1r conn1vance; but .

P

raﬁ%er‘%hat H51 “men is' a man who ‘has, no d1scr1m1nat10n as
far as sexual parbners are concerned Every woman he meets

"is a potentlal cand1date for 1ll1c1t sexualﬁact1v1t1es. Thus

in thas soc1ety, woman is seen prlmarlly as a means for man -
a

- to 'satisfy . his b1ologlcal 1nst1nct. And because thlS is the
way H51 men seqé', Golden Lotus, he ﬁh%%‘éo .see her as a

hien be1ng who is qulte-tapabLe of per1enc1ng the ent1re

.;range of human emotmons; Lack1ng theérespect for her heart

and 1ntellect he therefore dges not comprehend the’ fatb

that he has also v1olated her will and amb1tLon.

* o

e Golden ‘Lotus is not the’ onl& che racter ip The Golden 4
_ 5 | L
Lotus in the role of the seductress.fln th1s connection, we

- Vot 1

\

~ *w1ﬁl compare her‘W1th Vas ' ' mm

. L .
. e 1

The essence pf Vase S character and action, before she

\u.

marr1es H51 men is essent1ally mascullne 1n %he sense thaf’
dur1ng the1r courtshlp, she does not accept and 'is not

/.;mpeded by, any ‘of the soc1al~hand1caps that members of her
'
‘sex are subject to.oTo a great extent she 1§ also ﬁree from
» _
1nvoluntary part1c1pat10n 1n act1v1t1es expeéted of her

‘/

fem1n1ne role. Although we cannot deflnf the f?he between o

- 'a' / -1

voluntary and 1nvoluntary part1c1pat1on 1n QEX roles, Te can.

rf1nd a wealth of ev1dence in The Golden Lotus to o

f

substantlate ‘our: the51s that Vase s response and conduct ’ in
- {‘



88 !

her affair with Hsi-men are not in tune with her society's
" expectations of a woman of her position. None of the social

N :
restrictions that are imposed upon women of her time and ;
place seems to affect Vase or restrict her seduction of
Hsi-men. And she makes no pretence of her confidence in her

, :
own abiIity to run and control her own life:
We women certalnlg have our first marriages arrahged
for us, but for fhe rest we can surely please
ourselves....My brother-in-law has not the slightest
¢ power to gay a word in any matter that concerns A
myself alone. If I could not support myself, he
~would never raise a finger to help me. No, if that
fellow dares fart about, I shall tell him to die in
, his chair, and after that, he will not venture to
die in his bed.'?** :

In Vase then we 'see a very unconventional female, not
in the sense that she’does not regard marriage as the
ultgmate fulfllment of a woman's life, but rather in the
sense that she 1is untyplcally ambitious, brave and @
independent, and does not make any pretence of her
intentions. In sho?t, she has the essence more of a siren <
than of a wife. In her relationships with men, we also see a
reversal in the sex roles. Normally, a Chinese marriage is
contracted with the male initiating. the process, but in
Vase's case, it is she who proposes to Hsi-men. In her
‘affa%r with him, she appears to presume that marriage is the

autoﬁatic\result of their-liaison, and therefore she

formulates her plans towards this end. In the proposal

scene, the art of the siren/becomes apparent as ¥V=se creates

an atmosphere of”iifimég

<)

'24The Golden Lotus, Vol.I, p.226.
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She heated some excellent wine and served food
to him [Hsi-men]. The lanterns were lighted in the
hall and the curtains' drawn. Charcoal was: put into
the golden brazier and precious incense into the
incense-burner. She kotowed before him and offered
him a cup of wine.'?® : © \ 5

The atmosphére here‘is,congenial forlseduction; and
indeed we see Vase exe{fiéing.ai} her sirennicAwiles to °
ensure her succésé in the seduction of Hsi;hen. Yet when she
unveils her body and soul to Hsi-men, he ig uﬁable‘to éee a
seductress, instead he sees a friend: Vase's plight and
sympathY‘are as tempting to Hsi—men\as Golden Lotus' dainty

feet. And as he-sees only the positive connotation of_héﬁ

beauty, he pays no attention to social stigma.

The progress of Vase from a siren tosan angel in The
. : . : s ‘
Golden Lotus is a significant one when we compare her with

LY

fGolden Lotus. As we %ollow her develcopment, we see her in

the role of a neglected young wife, a coguette and'
temptress, an unfulfilled wife yhose unsatisfied sexualijty

turns her fruStration into rage, ¥nd finally a mother and a

.respected and beloved mistress. Each stage of her career is

marked by a seemingly insurmountable trial: she falls either
physically-or psychopathically ill at the end -of each
marriage, lies inert for a period af time before eventually

recovering;‘During each of these periods of inactivity‘,‘wé~

‘witness Vase being confronted with certain truths of her

future and prospects, and as she gradually overcomes her

tribulations, we see her develop as a character; it is only

'**The Golden Lotus, Vol.I, p.217.
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when she succumbs to tﬁe violation of Golden Létus that.she
dies. As we follow Vase throuéh her trials, if becomes
inéreasingly clear that she is searching for a "harbour" to
anchor in, away from the sieges of'her‘decadent society.
Floundering about, she goes through é'series of threé

marriages: being single is not a viable alternative for a

woman of her position. Both her "wo previous husbands were

unable to prov1de Vase with the kind of securlty she needs;

so when Hsi-men appears in her llfe, and she sees fh him the

-

'vsame qualities that Golden Lotus ‘sees in h1m, she embarks on

a scheme to seduce, her ultimate aim belng ‘to marry h1m

After her marriage to Hsi- men, and espec1ally after the

birth of Kuan Ko wh1ch provides an anchor to further ensure ¥
\
A

her securitj and strengthen her. domestic position, Vase's \

- character hnde;goes a complete metamorphosis.1in her

-

relationshipé/with‘hgr previous hquanés,vwe see Vase
embodying all the sée%eotypical elemehts of the siren:
wanton, arfful and\formidable. After her entry into |
Hsi—men's houéehold, she becomes a changed person, Hé;
symbolic death in Chapter Nineteen of Volume I of The Golden
Lotus marks the turning pdinf in the developmént of Vase:
sﬂé becomes repentant-and is divested of her ruthlessness

and unscrupulousness; she bears no grudges against those who

use her 1ill, and accept§ her fate without much bitterness.

In short, she sheds her image of the siren and assumes the

role of the angel.



The drastic transformatiqn in the nature of Vése may
appear incredible, but it is nevertheless necessary and
significant. Invdeveloping her, her creator is able to
incbrborate stereotypes into her charaétgrizatiqn without °*

any particular feature dominating our perception of her as

either a siren or an angel. In Vase, we see the progress of

Iy

L

a siren's struggle being held in check and balanced by a
reinforcement of her society's attitudes and customs. In

S

ordeﬂs : anstituﬁe this balarke, the narrator chooses to

_ - . .
ca% Vase as an angel to be sacrificed to the’siren in the
latter half of Vase's career.

The transfo;mation of Vase is significant too because
it reveals to us ti# while Hsiao.evidently takesAan
utilitarian apprgach to stereotypes, he will not hesitate to
superimpose a new image upon .his characters to further

'

delineate their roles. And if the plot.or function of a
Ucharacéer necessitates a departure from the stereotypes, he.
is unafraid to create énd‘add)new material to facilitate
such a departﬁre. In the case;éf Vase, the departure'from
hér initial sirehnic\image is‘necessafy for two reasons. The
first reason is that the plot compels Vase to become.an
antithesis to Goldeg Lotué in order to créate conflicts
between the age-old concept of good and evil. Consequently,
the siren in Vase has to be transformed into an angel upon
whom Goiden Lotus can unleash the full fury?of-her’jéalousy

and evil nature. This leads us to the second reason: Hsiao.

has to manipulate Vase in order to reaffirm the role that
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;
Golden Lotus is assigned to play. In the portrayal of the

retationship between Golden Lotus and Vase, we see Hsiao

- using Golden Lotus to further illustrate his thesis that

"women...must surely bring disaster."'?‘
. The result of this manipulation of Vase is that while

‘both women present a general picture of .-a sirennic woman,
. ) ,

Vase is shown to demonstrate both her negative and positive

¢ s

iq&alitieé while the image 'projected by Golden Lotus is
purely ne?atj?e. baSe's faithlessness is due not so much to
a strﬁyiné Beart as to a temporary dominance of the sirennic
aspects of her mature. This dominance is provoked- by a sense
of unfulfilment because we detect that she does not
willingly seek adventureé; most of them seem to be thrust
upon her byothe necéssity of'her situations. Her ability to
withstand her crises with enduring strength is in‘itself'én
indication of the angelic ;leménts that are present in her'
nature, but which the narrator seems to deny her in the
first half of her story. |

In Golden Lotus, on the other hand, we witness an
unchanged siren from beginning to end Not reluctant to
seize advantage of ;hatever opportunlty that may avall
Iitself, but not overly concerned“wi;h wealth and social
mobil%ty; Golden Lotus experiences a freedom ungnown to
Vase: the freedom to be moved up and down the social ladder

with considerable ease, without such movements being

disagreeable to her. Ultimately, she is the true victim on .

‘“The Golden ;Lotus, Vol.I, p.1.
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two counts: in order to allow Vase to be developed, Golden
Lotus remains unprogressive and hnfulfilled}'the narrator's
tone is constantly hostile towards her, and he paints an -

overall immoral picture of her. Sgcondly,'she is a victim

not because she.is clearly identified as & siren, but
o S , ‘ <
because the social conditions that she so fiercely struggles

-
t

Fo\pvercome and reject are too strong‘for her, and’as such,
é%ey ultimately ovefpower'her.‘

- The final tragedy‘of both women 1is grhesbme;hand
especially in the case of §ase, we may feel that the
conclusion to her lifg is unreasonably harsh. However, their

i

tragic fatés are necessary to reinfofcé the author's concept
of retribution. The resolution of this concept necessitates
the destruction, in one form or another,”of viélétors of‘
moral and social values. In comparison, then, the roles of

the sirens in The Golden Lotus démdnstrate to us that though

~moral complexity is recognised, moral relativity is not.
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. , “VI. CONCLUSION

, In the preceding study, we have found that there is a

.remérkable similéFitylid Thackeray's and Hsiao's techniques
"in depicting the siren._Although both authors utilize
omniscient narratofs,?the narcators do not exercise the full
extent of their power"of»émniscién&e' they rarely delve 1nto
ﬂ‘the minds of the characters to expose their thoUghts o
Instead, characters are studied mainly through externall
evidence such as their déscriptiods, dialogues; énd théir
behaviour in relatiohships. Images, especially inQVanfty
Fair, are used &xtensively to depict the siren, and in The
- Golden Lotus; songs are often‘employed to portray her statg
of mind. | |

. : T~ E

In order for us to etermine_the Pole of the siren in
the novel, one of the eldments to consider is fhe author's

. /

intent. In a letter to hi}\thher,.Thackeray remarks: "What
I want is to ﬁake a set.of pggbie living without God in the
world."'*” In the creationvof th personages'in Vanity Fair,
ihackeray adheres faithfully to fhis intent: money 1s the
.god in Vanity Fair. Conseqﬁentiaﬂ to the possession of money
is the social status and power hat 1t brings. The drive to
possess it 1;\;Féx§fore the Motivating force behind the men
and women "whose ho;Tzoﬂ’ls limited and whqse destlny is
'*"The Letters and vaate Paper*s of W. M. Thackeray,
Vol. II p.3009.
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determined by society"'?* in Vanity Fair. This drive can be
seen in most of Thackeray's characters in the novel, and isi
‘especially_accentuated in Becky.'Thg siren in Vanity Fair -~

. then is used as a focal point'on which her sogiety's values
are projected a%d made significant. As each charécter is
pitted against her,'she also ;erves'to expose‘their
hypocrisy and self-centredness, thereby revéaling aspects of
her sosiety which the narratorlma; have neglgEteg\fo comment
on. As such, Becky's role becomes.complementary to that of
the narrator. ‘

Thackeray's sﬁaf%ment on "a set of people living
without God" may also hold true in The Golden Lotus. There
is a hypocritical'streak %n the depiction of man's relatibn,
';o god in The Golden Lotus, because afthough goa is
constantly on the lips of the men and women in The Goldeh
Lotus, he is Qery seldom in.their hearts. The desire for sex
forms the motivating force behind the struggles of many of
the characters in the novel. To show how the insatiability
of §uch a desire can bring destruction is ore of Hsiao's
pﬁrposes in The Golden Lotus, and Golden Lotus is cast in*
the role of‘é woméqxwhose voracious appetite contributes to
her Fragedy and to the fatal downfall of ﬁany others. She
'plays the sirgn‘to 1llustrate tﬁe aestructive potential of - _
women who hunger for.idve'and sex without taking into
©account their prescribed social duties. The médernity of
-Vanity Fair “and The Golden Lotus therefore lies in thelr

"itHenri A. Talon, Two Essays On Thackeray . Dl]On’_ Faculte
des Lettres et des Sciences Humaines, p.2.
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authors:! utilization sf:individual characters to reflect the
state of tHgir°respective societies.'?

Within the structure ok their respective societies,.
both sirens are also depicted as "outsiders;" Becky, as Miss
Pinkerton remarks,~is "an outcast "t!t2° The basis upon which
she is so con51dered is her lack of money. Becky herself is
aware of this; it accounts for her struggle, for as she

! ’ LI
comments: "What a charming reconciler and peace-maker money

4

is/M'*' As a conseé;;nce of her struggle, she becomes
disruptive to the society into which she tries to-gain
acceptance. As an outsider, she subseQuentiy becomes also a

dissenter.

Golden Lotus foo‘is an outsider within the structure of
Hsi-men's household. Recollecting that she 1is a-slave, her

v N :
v‘marriage to Hsi-men to become his F?fth Lady representsjan
elevation in her. social status.irhough the marriage makes
her equal in status to the other wivesl it does not change

or improve her moral attitude. Her moral behavior is B
. q

incompatible with that of the other ladies, and she may
therefore be considered an out51der. Because of her fierce
struggle to mo%opollze her husband she, like Becky, becomes

a disruptive element in the otherwise peaceful social milieu

.

of Hsi-men's household.

|

'?2°Uri Margolin, “Characterlzatlon in Narrative: Some
Theoretical Prolegomena” in Neophllologus,‘67 (1983),
pp.1-14. "

"soVanity Fair, p98. © S
" '"Vanity Faln, p.100.



In comparing, Becky and Golden Lotus, -the periods'in
which these two sirens operate must also be-taken into -
conSideration. It is possible to epeculate that had Becky}
been bornlin.the eighteenth-century, she would have chosen

an alternate means to pursue her ambition. In Thackeray's = ..

Henry Esmond, we see a'woman with the same nature and

aspiration of Becky in the person of Beatrlx Castlewoegmjih

differencé between these two sirens is that Beatrix openl&k

exerts her phy51cal beauty and feminine charms to scale theE e

ot

s

social ladder of an elghteenth-century soc1ety.;Becky,
however, lives in an era in which social mores demand that a
wqman display her sexual nature only in the sanqtity'of her
boudoir. ining in an age of Victorian puritannism, Becky is
thus forced to assume a facade -of feminine virtues.

Golden Letus' on the other hand l1ves in a perlod in
‘whlch social attitudes towards. sex, are more liberal and lax.
It is a soc1ety in which courtesans openly and proudly ply
lthelr trade, and flourlsh Act1v1t1es of a sexual nature’are
generally‘iooked upon with more tolerance than usual, but \
which,‘as Hsiao sees it, are tne root of‘moral deéeneratien_
and social dieintegratfon.
| In many nayeJ BeckyYs world is much simpler and snaller'
than that of Golden Lotus. Because of its finely structured
layers, members of each social class*behave and and function
accordlng to prescrlbed and well def1ned codes. The world of

Golden Lotus is not so finely stratified. There- is much

soc1al mobility between.the classes, the result of Wthh is



98

\
a state not of freedom} but of confusion and chaos. Whether

tightly or loosely strUcﬁured, nowever, boﬂh 50cieties-by
their‘vefy nature make it.difficult for theiéirens,to |
successfully operate and to realise their‘aspifations.

In their portrayals of these two women,_Thackeray and
Hsiao.exhibit a somewhat similar view. While both sirens are
ev1dently meant to be "géd there is also in them a |
sen51t1v1ty and l1ve11ness, as well as an aloneness, whlch
is attractive 1in its own way, and which cannot escape the
scrutiny of an observef. At times, eya'nérfator of Vanity
Fair betrays a sympathetlc tone to the extent that, in his
treatment, the weakness of the angel tends to complement and
recommend the strength of the siren. In The Golden Lotus,
.the‘na:rator occasignally allows Golden Lotus to expose her'
emotions,.thenebyﬁgiving us a glim@se of the internal |
‘conflict between her heart and mind. In such refe.ekposn;es(
Vhowevef, we can detect neither sympathy nor compassion from
.the narrator; the tone in his ﬁreatment Qf Qoiden Lotus 1s -
generally harsh and hestile.

Both women, nevertheiéss, afe seen as preducts and
victims of their societies, and have no means of escapingf
from ehe.webs in ‘which thef are trapped. Whether in
condemning them, on in recomménding them, Thackeray and
Hsiao do not seem to be as critical of them as thefsere
critica1 of seeietf itself. To the authors, these sirens
serve as mirrorglto the world, for it is through their

Vinteraction with theif enviroenment that their creators

- i A -
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exgose the various vices of their respective societies. It
.is through the eyes of'Becky and Golden Lotus that the
myrlads of their societies are assembled and reﬁlected they

are the agents who sum up in themselves the mentallty of the

societies of their txme.
<
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