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. human expennence"Unfortunately. theor1sts in th1s_trad1t10n :

‘ aesthet1c attthpe nor (b) emp1rﬁcally evaluated the cla1m ‘AUJn

N : EE i
Aesfhet1? : att1tude theorles ﬁ su?gest" psycholog1cav~

d1spos1t1ons wh1ch may med1ate d1st1nctly aesthetlc forms of;

have ne1ther (a) sufﬁmently clamfved the’lr cenceptlons of

uthat dlstlnt]y aesthettc react1ons ‘are . facl]ltatéd

. '3

aesthet1c att1tude ‘;_i-?”r~f7iQ'“ifjgft:?':ﬁ;;; ;;j 1'€13s_ﬂj}‘.ﬂ

The present stud?‘prOV1des a: onceptual 'reformulat1dh E

of aesthet1cv att1tude, based on a d1spos1t1onal account of fl“:

[

attent1onal perceptual,: affeot1ve j,end mot1vat1onal

processes The heur1stlc value of th1s model 19 demonstrated

! an exper1ment wh1ch assessed part1C1pants : reactaons'itq_?a_'
R"l

e a1ssance paInt1ngs Ln part1cu‘ar, 50 part1clpants 1n two

exper1mentiﬂ ' cond1t1ons f(l)f, descr1bed aloud’ the1r

'.'-: experlences of The'_glx ,smllx by ET Grecq, (2) were tested

' add1tgonal CEl Greco targets and '_'a S1gnal de'tect1on

7g;, methodology, and (3) rated the1r expertenoes of th test

: 1nstruct1onal dsvt was used to /creqte, two"levels of™

F—

' pre v1ew1ng aesthet1c attltuée | e s f‘»;

tor- thEIP sens1t1v1ty to 'istYl1st1c _ var1attop, > ue1ng .

?

pa1nt1ng on seVeral evaluat1ve dtmenSTOns Pr1or to fhese

4

Ve
qw

tasks,' a comb1nat1on' i f- part1c1pant select1on ffané ] .

o

e
coa.

: Phenomenolog1cal analyses ‘of the experlent1al protocols

- revealed three dlstlnct styles of expergence of the, ET Greco

test pa1nt1ng These . var1atﬁons - in ‘exper1ence were

P

| d1fferent1ally represented inn Jthe_r‘two’) exper1mental o

\\\ e e

iv s ier ® c



type exh1b1t1ng genenaliy A

style of exper1enée was more:comm@n

X

v"i1t1on m1n1m1zlng aesthet1c attJiuag

of rel1g1ous, subJect'x

fd?Pressmng 'treatment

"*‘]Iy d1stP1buted over the two exper1mental

g

2raf1ng scwle data proylded ev1dence of the

Jg uél1d1ty these 4exper1ent1al types. and

that aesthet1c 'att1tude med1ates qual1tative1y

| of a representat1ona1

theory, (2) the heur1st1c 'value of the funct1on analytic*if

1 of aesthet1c/ att1tude, and (3) conceptua1 .dwf'v$

-

methodolog1ca1 ]ﬁnntat1ons of the research _ ,¢f,.f”;;f: 

2 .- _"’
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' phllosophers ahd‘ psycholog1sts adherlng to aes het
1 att1tude theory have trad1t1onally held that aesthet1c. and

-'of.-’referr1ng dxstlnctly | aesthetrc attltudes nd-:

o Sy P
. Introduction :

;“The effect of a work of art upon the pergpn who’ BRI
vv~¢en;oys it is an experience d1fFerent in  Kind : from.. -~
"-_ang experténce not of art“ (T S. ET1ot 1984 p '
4.}.1 : o : :

-
. oo s e ,\ L : . 4
Q"The nature of aesthet1c exper1ence has conttnued toi,v IR

J seem to. me,: espec1ally '1n s bearings -on

sph1losoph1cal quest1ons=?f;' “to’ present clearly - j-j o
psychologﬂcal questions and to demand psycﬁblog1cal PR
_‘1nqu1ny (Beardsley, 1980 P 186, . : 4

Beardsley s endonsement of psychoLog1cal 1nqu1ry as a v1able)

3

. approach to the study of aesthet1c react1ons underscones’n ’g

"‘;1mport t - conceptual and B methodolog1gal TSSues ';E&T

[}

. psychologxcal aestﬁet1cs ’_fFor behav1oraﬂly , oriented"" :

Ke 5 ‘r?
'exper1mental aesthet1c1ans such- as Berlyne (1974) there are "f
. e T
no behav1oral react1ons to art/whlch are d1fferent1able from A

BE T

-freact1ons to non- art (see Berlyne, 1972) On the other hand

o \»

non- aesthet1c react1ons 'are‘ d1fferent1able, | 1f | (1¢

artrviewehsvat§a1n a d1st1nct attttude toward works q{‘ art .

and  (2) sub’j ct1ve exper1ence of . art- works (rather(than

N
behav1oral responses) is taken '1nto cons1derat1on Both

_proponents and opponents Of\aesthet1c attitude theory have ﬂ;

‘l.generated cons1derable controversy over the appropriateness

-

exper1ences (see D1ck1e, 1962 1964.-19715.1984 Beardsley,_ |
1969 " AldrichH, 1966, 1984 '\Cohen. 1965) . However,_“the

. .

arguments 7h ‘ﬁh1s controéersy have been speculative in; .

‘nature,_ and. to date, there have ?a;yl no attempts t

7emp1r1dgnly evaluate aesthetlc att1tude theory

oo

&~




e

The goa1 of the research reported in th1s thes1s was to”' S

- eva]uate 1he centra] propos1t1on of aesthet1c att1tude{rh

4 '}-theory,? namely, ggven the preﬁbqu1s1te att1tude, react1ons'f’.}e

7;wh1ch are qua11tat1vely d1fferent from mundane art v1ew1ng:d“'

geact1ons w111 occur dur1ng encounters w1th works of~art I

\

“'add1t)ogl th1s thes1s sought to:

' t.},prov1de h1stor1ca1 and conceptual 'context“'for‘.““

el

-Key issues 1n.aesthet1c att1tude theory, |
52gi out11ne a. conceptual reformulat1on of aesthet1cy~h
-_att1tude based on a. ‘H1spos1t1onal account of =

5 .
_,psycholog1ca1 procesées of‘attent1on perceptua1'¢

irepresentatuon,_;'affeiiive : 1nvo]vement and*.f‘“

v,

mot1vat1on.‘and _ .
”13;3{ref16§\.exp]oratory phenomeno]og1cal methods for -~
'“tsystemat1ca11y descr1b1ng and c]ass1fy1ng verball

‘f_reports of art v1ew1ng exper1ences

r;A Aesth§t1c att1tude H1storica1 and conceptua1 context -
©In® The, Theory ,;gj_ 'th Art Sparshott (1982) .

nd1st1ngu1shed two mean1ngs of he phrase :_aesthetic'

' att1tude~._

L f."that»rattitUde_ﬁto 'things"in ‘which: they are"f .

'fsubJected to sensory contemplat1on, that

™

hto 1mmed1ate pract1ca1 purpose R

°z,h2.7.that att1tude 1n wh1ch th1ngs arer appropr1ately

.subJected to such contemplat1on

Vlooked at or 11stened to (etc ) W1thout regardf |



'ﬂ“<*contemp1at1on\of an art worK Ih{ﬁ

_-The; former mean1ng refers to psychologrcal procesf S C

——die

}jmean1ng of aesthet1c attltude The latter mean1ng refers tdf?i'i

df%gudgements of the appropr1ateness or ut111ty o? engag1ng

e such psycholog1caJ processes dur1ng art contemp]at1on Th1s :

f1s what Sparshott calTs the epistemo]ogica7 mean1ng of ;the
;phrase ' aesthet1c att1tude .-iFor ‘the purposes of . th1s

gthe51$, l w111 adopt the psycholog1ca1 mean1ng of aesthet1c

'att1tude throughout Aesthet1c att1tude,‘as conce1ved here,“
,;:thus refers to psycho1og1ca1 processes whnch art v1ewerss.wm‘_
| engage 1n,. irather | than ’.to; the appropr1atenessi or'V‘:h

"1napropr1ateness of - such processes pgtlrgg?;;p W1th th1s

"fd1st1nct1on,~ we beg1n a; d1scuss1on off'r

*have formed the cornerstones of 18th

| .concept1ons N of“'v'aesthet1c . att1tude «°(t) v esthet1ch
'.d1s1nterestedness ‘and (2”“ p‘sychjcal d1stance FoHowmg'»’.‘ )

‘th1s. ‘thef propos1t1ons and 'conceptua] ]1m1tat1ons ‘of'f”f

’vaesthetﬁc att1tude theory w111 be dwscussed

el
5_,_,

ff:Aesthettg D1swnterestedness'f;

.\ﬂ .. . -
(o) concepts which-=

"th and 2ch century-,a

Das1nterestedness was or1g1na11y conce1ved by Anthonyﬁﬁ'ff

’:.Ashley Cooper (Lord Shaftesbury, 1671 1713) 1n1t1ator of'f
“the’ aesthetlc att1tude trad1t1on‘fihs 18th century Br1t1sh -

‘faesthet1cs Stoln1tz (1961a bl out11ned two phases tn the_n"*

sitearly development of thls concept vanv the f1rs phase.fyhiv

; Shaftesbury deve]oped the not1on of-dis1nterestedness 1n"

3

B re‘.t1on to moral1ty rn"th1s_cqycept1on moral acttons "arevf’x



N
.\‘

70 shift to

.- 'p.;-133).' In

"f-j'a ~ ‘Alison’(d.

those act1ons wh1ch have moral

'act1ng must ‘not

S1m11ar y Shaftesbury suggested

1acK of selfxsh or

: aesthet1c apprec1at1on

«

eth1ca1 ‘ theory

-_f 1nd1st1ngu1shable from an aesthet1c theory

th1s
“action) "cannot
pract1ca1 d/sgres

]

development of

: i?nfted the empha51s from a lack oﬁ\ se1f1sh or'

Hesires to’_a
s'attentﬁbn. Whereas'
-betWeen" 5

obJect centered

v1ew

the concept

be mot1vated

pract1ca1

The,reSU1t_iis'

turns'

taKe place when one ho]ds

concept1on based on.-
vShaftesbury
se]f centered |

(d1s1nterested)

uout

actions/percept1ons

mer1t fi,e.r‘

by purely se1f1sh motlves

that' d1s1nterestedness--a?fl,t

desnresffjs cr1t1ca]

'that '“Shaftesbury s

(Stoln1tz, 1962

f.aesthet1c percept1on (l1ke moral

sel£1sh ‘or

& SER
1790) contr1buted to a second phase in
of dwsTnterestedness Alison,
pract1ca17

proposed an.
-t‘and

act1ons

ipr?
L

be very nearly,

.t]‘je :

a part1cu1ar mode of.,~

ant1thes1s'.

the personvyuf

and percept1ons,'1;;

A11son clalmed that tru]y aesthet1c perceptlon can only take7,-

>~_ place 1f a part1cu1ar attent1onal state is

the- attent1onal
af a]lowed A11son to “avoid thq[
Shaftesbury,_ and ,‘fset " the

conceptlon of aesthet1c att1tude

» couched
a mode of attent1on

'-exper1ences” of

:.fpsychological‘inguLPYa

and the1r subsequent 1nf1uences on

stage

ach1eved

propertles of d1s1nterestednessu

moral 1s$ues‘

for

centra] ‘tot“‘

Th1s:jﬂg

a psycholog1cal 2

if 'diswnterestedness' 1sf-'

in attent1ona] terms, the processes underly1ng such

k]

‘and responses to art works, are amenable to S
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These early concept1ons of d1s1nterestedness have beenh -

v'i:exlremely, -1nfluent1a1 ﬁ? Qhe‘ h1story of phtlosophlqalg'

'aesthetics Var1at1ons onh- the concept have been found in the

’ aesthetic works' of - a number of wr1ters, 1nc1ud1ng Kant

'Schopenhauer,' Croce, Bergson, Bell and Bu]]ough ‘(see"”

'L~'Stoln1tz,t 1961; chK1e, 1971;4Werhane,‘1984 for h1storical

‘revJews).

Psych1cal D1stanee L | .

- .

Perhaps the most 1nfluent1a1 contemporary aesthet1cw-

........

';att1tude theory' was espoused by Edward Bullough (1912)

o hish concept1on of ' psych1ca1 d1stance ~'For- Bu]lough

.

psych1ca1 dlstance 1s a part1cular psychologxcal state wh1ch'“’

aallows max1ma11y aesthet1c exper1ences .to occur o In

Bullough' : terms., one must put an art obJect "out of geararr'”

w1th our pract1ca1 self by allow1ng it to stand’outs1de the,,

'(jcontext of our. personal needs‘and ends LBu]lough 1912 P.

S o91). In’ turn, the pos1t1ve effects'of ach1ev1ng dlstance are.
- c1a1med to be an 1ntens1f1cat1on of the 1nterna1 exper1eﬁcehhu

o and 1ncreaséd concentrat1on on a work of art ' wh1ch turns7

' 1nto an end 1n 1tse]f’ (Kr1et1er and Kr1etler. 1972)

'"1In later art1cle, Bu]lough (1919) dvocated ;a--

: psvchoiogical approach for 1nvest1gating aesthetic att1tude.

'gand exper1ence 1ntrospective1y,; retrospectively, [and]

rt;exper1menta11y (p> 45) However, thas program fai]ed L

largely because | of methodo\oglcal prdﬁlems '1nherent i

‘-fd1fferent1at1ng psych1cal dlgtance from other psychologicalff

>
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‘statesf3 An conjunctToﬁ f w1th Ca general dec11ne ii;n'j'f"
“'introspectiveftapphoaches4 for 1nvest1gat1ng psychoTog1ca1_th B
: phenomena "(Cf}- Boring, 1950) As a result, there have bﬁen'

'j'no emp1r1cal stud1es of psych1ca1 d1stance or of 1tsi

1nf1uence on art- v1ew1ng exper1ence desp1te cont1nued use'7

| "'oi Bu1lough's concepts in the ph1losoph1ca1 11terature ‘both'
- by - proponents and’ by opponents of Bullough’s v1ews (see - -
' ]

iszossley, 1975 chk1e, 1984),

-

Conceptua1 issues . 1n aesthet1c attitude theory e e

v

“Given: _a’ h1stor1ca1 | understand1ng _of- the

R disinferestedneSS and psych10a1 d1stance constructs we can‘

now . more closely exam1ne’ the’ conceptual-‘character of

aesthet1c att1tude theory The follow1ng set of propos1t1oqs'

-appears to under11e a]] concept1ons of aesthet1c att1tude

. E 7
-a; PaPF1cular~ changes 1n psycholog1cal state are

precond1t1ons necessary for aesthet1c exper1ences to -
occur . .

As we saw ear11er, for some aesthetic attitude theorists,

,“th1s means atta1n1ng a part1cular mode of attent1on, and for'f
“Bullough th1s nefers to putt1ng art obJects out~ of gear f~'
2w1th our: pract1ca1 se]vés' In both cases.,aesthet1c att1tude_;h
“theory holds that theSe pr1or att1tudes enable [é:stinctlyf

'_aesthet1c exper1ences to occur .

b. Aesthet1c exper1ences are a class of exper1ences]

wh1ch are qual1tat1ve1y d1fferent from other typesh;‘.

of . (mundane) exper1ence



G1ven the prerequ1s1te att1tude;h“there is such a th1ng

e

"'faesthet1c exper1ence. descrlbable 1n 1ts own terms, and '

.tﬁd1st1ngu1shable from~._,.”'other'_sorts- of exper1e”°esv

”-'(Beardsley. 1969 P 3) :iA-f (‘,

71t should be clear that, conceptually,. “aesthetic,

:Ipese theor1es thus ho]d that aesthet1c att1tude may mediate

- -fatt1tude is d1st1nct from subsequent aesthet1c eXper1ence i T

‘:between, art- works and aesthet1c experlences A part1cu1ar S

.'relationshjp,shoutdvthen ob{a1n between aeﬁ&het1c att1tude -

-

J; and~ aesthetic “reactionS" g1ven the prerequis1te att1tude.- L

react1ons whlch arer qua11tat1ve1y d1fferent from mundanef‘d

“art v1ew1ngt\react1ons should occur Th1s s the centrah

not1on to be evaluated in: the follow1ng research

Ky

Unfortunately,;_several 11m1tat1ons prevent the most

'pre11m1nary evaluatTOn of the theory,v asf sketched above ‘-'

RS I

' F]rst -to date there have been no' systemat1c exposlt1ons of@f

|1s "dj s1nterested attent1on" a state d1st1nct‘from psych1ca13_%';
dtz%ggte, or is psychlcal d1stance a state whlch 1ncludes an.

e attent1ona1 cOmponent° Do we know what attentional o

A?Kel exp1101t kN (a)‘ the d1st1nct1ve attr1butes of th'

~ the nature of aesthet1c att1tude Such an expos1t10n would :

sycholpg1ca1 state called aesthet1c att1tude and (b) 'the 2

:psycholog1ca1 processes 1ead1ng to attatnment of that state R

'ufaffect1ve. -or motivat1ona1 processes underl1e such a statef

_as psych1ca1 d1stance'°-1s aesthetic att1tude a tnait ort

.1s 1t amenable to s1tuat1ona1 variation’ wr1ters 1n the'”,5

‘;pph1losophical l1terature have consistently failed to address”

v . : ° 3

s



J-~thesehi55ues; contn;but1ng to ‘the conceptua] ant1nomy

' YFﬁzerh“'1981 - -21) character1z1ng aesthet1c att1tude"' B

> theory., Clearly, there needs to be a systemat1c' expos1t1on |

of fWhat aesthet1c att1tud§ might be Th1s is. attempted 1nu

'_Part B of thas 1ntroduct1on . '_: R !;-;yV'

o A sesond 11m1tat1on in evaluat1ng aesthet1c att1tude'”
‘i/// theory is that there appear to be’ no.clear cr1ter1a by wh1ch

AR certa1n h1nds of exper;ence .are. Judged to ‘be d1st1nct1y ;

‘] aesthet1c 1n nature Wr1ters in the ph1losoph1ca1 l1terature"
_ ¢ ,
have pos1ted-~ i potpourrl of .exper1ent1a1 features whxch
xiwdentvfy aesthet1c experlepces Several of _ these, 1nc1ude

— . \‘?

umty,,_~ coherence, and oompéeteness fBeardsley,' 1969)

fj¢MoncF1eff,, 1978 Schopenhausr. in Stoln1tz,. 1, empathybl
(L1pps, 1978), and 1ntrans1t1ve attent1on - (V1vas¥L~1938)

A ‘,vl-‘Perhaps it is this. def1n1t1onal confusxon which® has led to a"'
| ~=number of conceptual attacks on 'the' un1que exper1ence |
prop051t1on of . aesthetlc attltude theory (see D1ck1e, 1971)

‘h] VA phenomenolog1ca1 approach to th1s problem .(‘f.._Gworg1,
7,1985 ‘ would.‘ spetify a ;method' in which _artjviewing‘

T

T experlences couid 'be systematically described_'as they

emot1on (Dewey, 1934) ’Tos1ng oneself"’n the artu.obJectg E

'.naturally QCCUP: to 'the art viewer:. Then,.7the-'unique L

| exper1ence propos1t1on may be eva]uated ratﬁbr thana!,f

’ presupposed Such a method is outlined in Part C of th1s* -

introduction. . *
~ - .

s ;faesthet1c att1tude theory has prov1ded1§}conceptual account"'

. 1In ‘Asum;: fthe f ph1losoph1ca1 ‘ trad1t1on underly1ngvd'



’ s

"f'1n wh1ch aesthet1c att1tude med1ates between art obJects andﬂ,"}"‘

E ‘a d1st1nctly aesthet1c doma1n of) human exper1ence Therﬁ”

.htheory founders“ however, because of ambtgu1t1es about h ff
'cond1t1ons necessary for. and the states character1st1c of7_*
aesthetlc attttude and because of generally speculat1ve"

1 cla1ms made about the'"uniqueness “of aesthet1c exper1ence ;

To more adequately evaluate aesthet1c att1tude theory. 1t

happears that we must (1) conceptually clar1fy the nature*of.'

“g_aesthet1c attitude, and (2) emp1r1cally establ1sh ;the:

relat1onsh1p between aesthet1c att1tude and'part1cular K1ndsf;- .

'of aesthettc exper1ence R B

)

( .

';B‘ux-Towahqnbél‘kun0tion;analytichfconbepttpn'-¢fﬂ~aesthetic:h
’ lvattttudei o v : o :, :
It was argued abOVe ‘that a first -step’ ‘toward an

'evaluatlon of aesthet1c att1tude theory was to conceptually*
rclartfy the nature of aesthet1c att1tude Thls top1c w1ll be

'addressed “in  the follow1ng sect1ons, wh1ch present : avf'f;

conceptual reformulat1on of aesthet1c att1tude according toiff_;’

- iCumm1ns (1983) concept1on of funct1onal analys1s

Al

Exper1mentat1on Two modes of explanatton

The background for funct1onal analyses can be found byl

-,,exam1n1ng Cumm1ns (1983) d1st1nct1on between two types offi7”:

eXplanatory strategxes alnf;' psychological research o
.'Trad1t1onal. concept1ons of experimentation hold that the’f

man1pulat1on of the empir1cal realizations of abstractﬁ‘f“d
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w

g , : SR S .
event oUtcome Ne]at1onsh1ps entitles one to ‘speak of the

1

cause jAOr causes of part1cular exper1menta1 outcomes ;Ian~iu~

Dot

th1s scheme, exper1ments serve ‘to subsume -a part1cu1ar

phenomenon ‘of 1nterest under a’ causa] re]at1onsh1p of some1rif”5

form The natUre of thls_ causal reJat1onsh1p s temporalew

(1 e : e antecedent consequent  fre1at1onsh1ps L between'lipf'

N

dause effect : pa1rs) i Explanat1on. thus cons1sts iﬁ'of}.'.

translatwng a partaculam observed event outcome re]at1onsh1b:3_,

d into an tecedent consequent relat1onsh1p 1n the form of

i sc1ent1f1c exp]anatlon subsumpt1on Accord1ng qs Cummlns, __L'

r

.’W . .
cause é3 pa1r HempeT’ t1966) presented “one of the-

clearest expos1t1ons of th1s mode of. vexplanat]o# h1 it

g1ven exper1mental outcomes are deduced from causa] laws, “in <-'

conJunct1on w1th spec1f1ed s1tuatlon cond1t1ons Of course,
th1s _is{ the classic ' Deduct1ve Nom01091cal”(D N) model %f
exp]anat1on Cumm1ns (1983) has called the- .D N model of

. of what he calls transvt1on theor1es Trans1t1on theor1es
~

s the subsumpt1ve methodo]ogy is. used to a1d 1n the format1on .

L exp1a1n:changes occurr1ng w1th1n a. part1cu1ar system as' the.‘-'

" effects. of prev1OUs causes w1th1n thatesystem In sum, the :

1 traditionaT deduct1ve nomolog1cal -mode t" . sctentifictjh

: explanat1on v1ews exper1mentat1on as’ (a) a method whereby

part1cu1ar phenomena are subsumed under causal law and (b)
provnd1ng a methodo1og1cal framework for- the constructlon of
trans1t1on theor1es L . | |

Cumm1ns (1983) ;“has*ggAargued - however. _';fhat

[

) eXpen1mentat1on need ~not ‘serve - such - a c1rcumscr1bed |

i

[

-

\' .
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'1.exp1anatory funct1on Instead experiments may also prov1de ?xitw'
explanat1ons ‘ for phenomena w1thout recourse to causa]f
subsumpt1on Thns mode of explanat1on 1s ca]led - analysis

1n, bana]ys1s, expér1ments exp1a1n by (1) observ1ng

" part}cular phenomenon,-,hnd (2) estab11sh1ng 'favf target:

fphenomenonrsv‘propert1es 'and the1r mode of organizat1on I
".anf‘“analytic ) exper1mental/exp1anatory strategy then, o
, .exper1ments do not establ1sh antecedent consequent re1atlons-.- |
;’between cause-: effect pa1rs _ instead y,a phenomenon sf

_propert1es 'and the1r: mode of organ1zat1on are determ1ned

The goal" of the analyt1c eXplanatory strategy. accord1ng toy '

Cumm1ns,”ﬁ', the estab11shment of property theor1es

- Property,theor1es;spec3fy_the functjqn, organ1zat1on. ,andh

-'instantiation f ofn,Aﬁdentifted_y:bnope“tles of a’ Target ;

v‘ phenomenon. - PR T e
: | In summary, psycholog1cal exper1mentat1on can bgﬂy1ewed
E as be1ng fa1thful to two d1st1nct exp]anatory‘ %éiateg1es.

‘h'Trad1tiona11y, exper1ments serve to subsume phen

.

T

na under -

A

-causal aws. and aid 1n the format1on of trans1yf3n thebries

Inﬁnacontrast,‘i exper1ments : perfdrmed ‘i;ﬁ;the analytic

+ [ éxplanatory mode iéentifyhaf:QWVGU phenpmegih’s pPoPerties_,f,f7
“and' ‘their mode of*organization and, ;}the construct1on;"::f
fof property theor1es Cumm1ns (19835 ,3z1a1nfd that- theif-

_maJor1ty 'jof o psycholog1cal resear_ concerned w1th'n

h?analys1s, and. not w1th subsumptlon S1m1lar1y,‘ 1t will--befvﬂ
‘argued \\that "an ana1yt1c exp]anatory strfteqi (more:irlff

;spec1fica11y, a part1cu1ar vyg of analytic strategy calTed;7ff



”cfunct1onal analys1s) is most.. appropr1ate for eluc1dat1ng
heurTstycally r1ch and conceptually coherent formulat1on of

- x¢aesthetic?attjtudeu

_Funct1onal analys1s

-A part1cular eype of analyt1c (not causal-subsumptiVé)t

strategy wh1ch may be parttcularly appropr1ate fordg

conceptuallzlng aesthetlc att1tude 1s $unct1onal- analys1s

explanatory strategy to dlspos1t1ons and capac1t1es

'Funct1onal analys1s isg the applﬂcation of an analyt1c o

. Trad1t1onal?y,_ to ascr1be 2 d1spos1t1on or- capac1ty to

cQ

an. obJect or person is to_make an assert1on about a: tendency,f=

“for that obJect or person to behave in‘a spec1flc way, g1ven'“."

']'spec1f1able cond1t1ons (see Alston, 1976 Welmer, 1984, orl‘

more extens1ve d1scuss1ons) Frequently, tgzse asserttons -

_are made w1th regard to a vset' of ;f/then cond1taonalv_;”

statements such as .}-"1f the obJect or person is’ present in

U

&

- s1tuat1on X, then behav1or Y will be pEPformed" Put another*ﬂ"-"-

way,‘ d1§pos1t1ons med1ate between spec1f1able 1nput output_. o

(c1rcumstant1al response) observat1ons \
'Funct1onal analyses take such complex tnpUt4output
: mediators (d1sp091t1ons) decomposes them' 1nto ;'slmpler
': dlspos1t1ons/capac1t1es, and spec1f1es how the components
are organtzeds A s1mple example would be the capac1ty ‘to
mult1ply two three digit. numbers A funct1onal analy515 of.'
th1s oapac1ty would spec1fy the component capac1t1es of th1s'
| super;ord1na ] d1spos1t1on (1 e. the capac1ty to mult1ply

»



’g‘conditions are’ con51stent With the general process of anyf

'One-djgit» numbers;, the capa01ty to adq~one digit numbers)

rf;and their mode of organization

In what sense 'are functional analyses exp]anatopy7 J]:
| <Cumm1nse41983)_suggests that three conditions establish “theJ
eXp]anatony 1mport of -a functionai analysis (1) the extent o :T\

-

o which the °°"‘p°”e“t Capamt‘es are “simpler than the - .
‘super 0rd1nate d1$p0$1t10n,n (2) the extent toQthéﬁ tﬁéj;”c
,Components are differgnf 1n kind from the super ordinate.;i
ldlsp081t10n, and (3) the relative compleX1ty of organizationq‘t'

 of components which is attributed to the system These three

._ r\.{

“analysis; iJe;, the eXplanatory strategy of establishing the:
'properties -and mode of organization of a target phenomenon‘;lrff".
- In our case, the target phenomenon is aesthetic attitude IFlza
' it can be plau51biy argued',that aesthetic_attitude mayéf‘
1tse1f be construed :in 'dispositionaiidtermsf:cthen.'there.

rshould be no a prion- constraints pre enting application of

S this analytic te‘hnique to this phenomenon

"::Functional analysis of aesthetic attitude
RN L . ‘
If-a’ functional ana1y81s of ,aesthetic attitude A -

plaUSibie,'t(ai, aesthetic attitude shouid be v1ewed as a

“disp051tion or capaCity, and ib} c-’ne should be - able .to\

*

",‘.decompose,' aesthetic ’attitude' 'into _ several component
- e < : L K

dispositions or capac1t1es First | the propositions of

(

'f'aesthetic_ attitude theory outlined above suggest that

e
.-

g faesthetig4 attitude h7may,'-be : properly ' construed inf -

A‘y



d1spos1t1ona] terms S1nce propOnents of aesthet1c 'attttude'ih
;: ’ theory hold that att1tude plays a medlat1ona1 role betweén;;'n-
| s art obJects and aesthet1c exper1ences, it ‘is a’ re]attve]yf."m
small step “to - translate aesthet1c attltude tntq‘ theﬁ:
. Tfolbow1ng 1f/then d1spos1t1ona1 statement ~"If -an art bbjeglfiggig-;
o, is presented to a person w11h an aesthettc att1tude thenv -
v"aesthet1c reactlons occur” o --{Twﬂ . "Vf:"' ~"~";
'Grvenf that aesthettc” attttude may’be dQspos1t1onally;)'
defined; a'second step;hin'ra- funct1ona1 analys1s ’is' to
'tdecompose : th1s complei d1sp§s1t1on into stmp]er, less

”71 problemat1c d1sp051t1ons or\capac1t1es It is proposed that

th1s superord1nate d1spos1txon may be decomposed 1nto the

o

'f0110w1ng four component capac1t1es (1)- a capab1ty for

absorbed attent1on, (2) a capac1ty for whollst1c pcheptual

,representat1on, (3) a capac1ty fo; *affect1ve A1nvolvement

k)

-~ and (4) 2 capac1ty for 1ntr1ns1ca11y mot1vated art- v1ew1ng

4

b.mThe raf1ona1e under1y1ng select1on of these components,. as

'we]l_ ‘as poss1ble expertmeptat man1pu1at1ons. of these

’variables are outl1ned below. .

R

" Absotbed- attent1on As, 1nd1cated earl1er, proponents.oF‘
vaesthet1c att1tude theory We g. Alwson) have h1stor1ca11y

';V1ewed attentlon as an 1mportant var1able in formulattons of

.gng'aesthet1c att1tude The attent1onal capac1ty wh1ch may be —

“

m”ﬂpaft}cularly relevant in th1s context s absonptiom 1.e,{,a_

g .
's‘fudtsp0§1t1on for hav1ng ep1sodes of "total attent1on : whiCh
's?gwfully engage one s representat1onal (1 e.,. perceptbai;'

. 4
enact1ve.‘ 1mag1nat1ve, etc.) - resources , (Te]legen _and

A : . A



' Atk1nson, 1974) Se eral stud1es have 1mpl1cated the r?}e of

B §
EREEE N . ‘ R . » P . :
_reqojrdng susta1ned« deployment of -attent1on,ﬂ such as'

vabso pt1on_ in ta

. ,_..;%:. or : _v . s . - ‘._ N <° e . ' - , S . 15 : ..‘ o

e L
L. }1" .
d -~

o wh1ch requ1re attentlonal selectiv1ty
g

(ﬁavidson, Schwartz. ﬁand»vRothman, 1976),f qnd, tasks

hypnosts (Crawford 1982 'Finke andt’ MacDonald 1978

| 3K1h1strom et al 1980) medxtat1on (Dav1dson Goleman and

Schwartz,_ 1976 : Warrenberg andnikPagano,»; 1983} ; ’Hand'd

' b1ofeedbach (Qua]ls and Sheehan 9813; b).. _}n a p1lot

Y

'deployment affects,art v1ew1ng exper1ence.'and ima manner:

y suggested by theorles of aesﬁhet1c att1tude

)

The gapao;ty for absorbed attent1on is: perhaps not'

“'read1ly man1p 1ated Tf so, var1at1ons 1n th1s capac1ty ﬁay

”'th1s van1ab1e

~ requ1ne select1on of part1c1pants accord1ng to the1r 'scores_:;‘

1nvolvement';1n a pa1nt1ng Th1s suggests that absorptionf o

és ca dispos1t1on for ep1sodes of tota] attentﬁonaiig_

. study," W11d (1985) -found-_that absorpt1on d1fferent1ally 7'.'

1nf1uenced - participants'. I'Self reported ratlngs : of ;{ 3

the Absorpt1on Scale (Te]legen and Atkinson,.1974). a it ff”

—

34- 1tem scale developed to assess 1nd1v1dual dIfferences in

\ L . o

-

>Whol1st1c perceptual represeﬁtat1on In a’ p1oneer1ng work

:jtyp1ca11y regarded whoT1st1c _perception as an dependent |

¢Arnhe1m (1974)‘ 111ustrated the 1mportance of who11stic and
Vsynthet1c peroeptua] processes in, 'the percept1oq\_of art.

i;‘From the Gesta]t v1ewpo1nt percept1on of art- worKs 1s}an

J

- Jread1ly than, component deta14s Experimental studies have

(\AE

.'act1ve ‘synthetlc process whereby wholes are perce1ved more S



";ytvar1ab1e 'espec1a11y 1n stud1es of the effects of anxxety or'
TI‘Trelaxat1on on perceptual' processes Easterbrook (1959)

hf,summar1zed ev1dence 1nd1cat1ng that under cond1t1ons vofJ

-.h1gh "dr1ve (or stress anx1ety) percept1on tends to focus;.

”‘»rtra1t anx1ous subJects exh1b1t a tendency to not1ce loca]

'”u;perceptual deta11s Conversely, 1ow tra1t anx1ous subJectsh

yon centra? st1mu11, w1th decreased ut11123t1on of per1phera1;frf5

"cues~»1 Tyler‘a”and TucKer‘; (1982) ﬁbund that h1gh1yﬂff“

tend to process st1mu11 more global]y and whol1st1ca1ly._The¢':7

synthet1c pesfeptua} sty]e is also supported by prel*ﬁ*ﬁa

y'ev1dence‘ frOm the: medatatton _T/?erature Nol]y (1974)

:%

med1tat1on 1nc1ude a

_rd1verse parts of a v1sua1 array, rather than ,those _in"a

A

:.part1cular 1ocat10n vg*'f'f“ ltﬁtl~‘j~3 ERR djtffl°

w2,

o -

- not1on that relaxed states are assoc1ated w1th a g]obal or*”

vT'Peported that fher-1mmed1atev perceptual after-effects 'ofhdgf

endency~'for d1scern1ng obJects Jnv“At

In the present model global' or whol1st1c perceptualli:h

representat1on tsf'reganded as,-anr 1mportant component off"

"‘.ear11est : stud1es in th1s jarea demonstrated that when:57

.‘fpart1c1pants were 1nstructed to attend to e1ther the overal]f'

3PN

._;fpart1c1pants were more accu;ate 1n repor81ng the attr1butes"t

-. v ’
] . 7"

"@_aesthet1c att1tude one wh1ch may be emp1r1ca11y rendered by'h-&
u:jvary1ng 1nstruct1ona1 set pr1or to a peceptual ﬂaSK (e 9.,

‘Haber, 196§] Ste1nfe1d 1967) For 1nstaoce,, one of the;:.‘

’,fperceptual conf1gurat1on formed by groups of letters, or. the}t-

‘ ‘locat1on,_ color,. orf numbers of letters” 1n, the array,:.y

L wh1ch were cons1stent w1th the perceptual set adopted prlorf>_
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'-to v1ew1ng (Kulpe, 1904 reported in Haber,_1966)

]

'“f"Affect1ve 1nvolvement . The: h1stor1ca1 1mportance of affectﬁdt

’:dur1ng aesthetwc eptsodes has repeated]y been emphas1zed

k=4 -

?fitheor1es of art and art apprec1at1on cons1stent1y stress the"d

»h'";ilfiiiy}

‘fﬂ'the ph1losoph1cat and psycho]og1ca] 11terature Expres31vef: .

J‘ro1e ~of affect '1n -the apprec1at1on of art (see Werhane,” i}

: greater ,: subJect1ve ' 1ntens1ty a when = appropr1ate-

.art v1ewers . pro;ect the1r ' affect1ve reactlonS"on_rtof'

LA

’1984) Empathy theory ( f. L1pps._ 1978) suggests that.{tl7

art works. through an act of "1nner 1m1tat1on | Panzaretta'~'

(1980) has documented the affect1ve nature of many aesthetlc_n
capac1ty for affect1ve 1nvolvement 1n worKs 'of art tsA |
' 1nf1uenced by two factors (1) the extent to wh1ch attention

s d1rected toward affect1ve react1ons, and (2) the extent?p:

7‘_Lsymbol1ze the QUa11ty of affect Sche1er and Carver (1977)f'

ﬁ'{'demonstrated that self d1rected attent1on can 1ncrease thefﬂw

-(Ku1ken Carey, and N1elsen,;1987) that feeltngs emerge w1th;‘

'etc ) are act1ve1y sought to represent the qualtty of o

’ffaffect 4f‘-" ;_", f‘vldﬂ~

Capac1ty f'rhfaffecttve ~1nvolvement appears to’ibeﬂyf

B ,amenable to var1at1on ustng 1nstruct1ona1 set Instruct1onsfff

"\.

| peak exper1ences Accord1ng to the present model, -thé'ff“

'*"to wh1ch Pepresentatlons ‘are;* successfully .sought -to,iff

v'»'sal1ence of affect1ve reactnons A]so, there is evidencef'f

S\ Y

jrepresentat1onal veh1cles (1 e , words. gestures phrases.}:t

| vfdeveloped for:;' affect1v€' | self reflect1on encouraget.;

PR

~ partld‘bants to pay attent1on to fee11ngs and symbolicallyﬁgj



“-»'subsequentl“presen’ed art- works

_represent those feelxngs, and have been used'1n stud1es of"

lf1nten51ve se]f reflect1on (Gendl1n,_1981) and of affect1ve‘

"'1ns1ght {Ku1ken Carey,'and N1elsen, 1987) When- re wr1tten‘ ds

“:ffor use——fn~"aesthet1c contexts, _1nstruct1ons to-zdgp]oy{agif
'attent1on to. affect1ye react1ons to art works and ‘to;’d”

”:‘symbol1ca11y representﬂ those react1ons may be effectTve in -

prov1d1ng , capac1t¥ ‘}. affect1ve-¢$§yolvement{:hinff'

o
©

Intr1ns1c motivation: Aesthet1c att1tude theory' has = long

cla1med that

f1ns1c mot1vat1on ‘1s crUC1al for the.

:vsoccurrence of aesthet1c eplsodes Shaftesbdﬁy prov1ded the.‘*

h\stor1c31 precedent for. such 'a cla1m (1 e., "not’ be1ng“
,mot1vated by pquly\se]f1sh des1res ) ;,r?a c1a1m ,furtherl"

‘ supported by | Bullough ,i h1s 1nsxstence onv v1ew1ng,

d'our_ personal needs and ends - These theor1st$ emphas1s oni-'b

'1ntr1ns1ca11y mot1vated art- v1ew1ng s, cons1stent w1th

7

'flarge”"soc1a1 psycho]gglcal 11teratdre 1nd1cat1ng that a

',person s 1ntr1ns1c 1nterest. and perhaps performance,‘ln ‘an

: act1v1ty decreases 1f fhat person engages 1n the act1v1ty to

o fobta1n external reward (see Condry, 1977 McGraw, 1978 forb

aLart works by al]ow1ng them to stand out51de the Context off

sreV1ews) Recently, Amab11e ,(1979) found that extr1ns1c.“

' ”.1ncent1ves undermlne creat1ve .art1st1c act1v1ty In th1sf
study,d subJects were 1nstructed‘to create art- works e1ther.
hfw1th or w1thout the expectat1on of externa1 eVatuat1on

Subjects 'jn the evaluat1on' cond1t1ons produced art worksfl_.

. which were Judged to be s1gn1flcant]y lower on creat1v1ty,g



'conditions

' wnen"comparedﬁ'vwith<'qSijects:‘;in" thé _fnon%eyaldationa_lﬁ

4 _ .
If extr1ns1c mot1vat1on 1s. capable' of undermlnxng

‘oreat1ve . art1st1c _ act1v1ty, »itf seems reasonab%é that
;'naesthet1c responses may s1m11ar1y be afFacted by extr1ns1c -
._1ncent1ves | These extr1ns1c 1ncent1ves can tabe var1ous
' fforms,_for examp]e v1ew1ng art w1th the_ aim of «prov1d1ng S

lcr]ttc1sm. or hold1ng the expectat1on that one S Opinton of
antart object w111 ‘be subJect to external evaluat1on
E.ConyerSely,_ 1ntr1ns1c .interest; forrxyiewing'art should be .

g max1m1zed when Such external. inceﬁtﬁyes are. m1n1mwzed

'-,tcapac1ty 'ffor""1ntn{~s1cally l,mottyated ‘art vtew1ng is

P

"therefore regarded as an add1t1ona1 component of ‘aesthetwcf:.“

Vattltude

(1975) suggested that monetary' incentives ?or-

;'tasks performed dur1ng an experlment can und rm1ne 1ntr1n51c ‘

mot1vat1on for such tasks, and thus .affect performance

7Accord1ng1y, ,the;“ mot1vat1onal component of aesthetic
"att1tude may be var1ed by man1pu1ating expectatlons of

;jbehav1or relevant rewards for aesthet1c task performance

6 e

‘itThé'ff sﬁbsecttonS'” presented~'t_abdye loutltned‘;taj"

;“pfunct1on analyt1c reformulat1on of aesthet1c attitude"'lnlggf

"/fth1s view, a complex. 1]1 def1ned d1sposttion (aesthetic f;f
jgattrgpde) was decomposed,1nto four component capac1t1es (t)»“a

VO e T -

Jcapacity for absorbed attenti%?.‘ (ﬁ@? a capacity for

: iﬁ oy e RRPCIRS ..lw'- G Ll



d~'.whol1st1c perceptual lrepresentation}"(s) a:'capaCity‘forttij,

v'a,afzift1ve 1nvolvement and (4) a capac1ty for r1ntr1ns1ca11yftcﬁf

imot1vated V'art v1ew1ng f: Thig : reformulatlon . may ytbé‘h— :

':'part1cular1y useful 1fbr' mp1r1cal 1nvest1gat1ons of _theff o

. 'relatronsh1p. between aesthet1c attltude and react1ons to'_‘,ﬁ

,aestheth att}tude are more adequately def1ned and amenable

’art1stwc mater1als. f‘s1nce the components '»compr1s1ng- o

e fto exper1mental man1pu1at1on The present research was‘f =

'-,des1gned sple]y to 1nvest1gate the ut1l1ty of th1s model to:.

evaluate the central pPOPOS1t1on of :aesthet1c att1tude_“'"

'h_-theory _ “Hawéver,,. _thefi. heur1stic .“fvaTUe»ft_OF”,,thef

Fﬁfunct1on analytic concept1on is that 1t al]ows Vfor 'future_ .

nvest1gatlons regard1ng the relatronsh:ps and organization‘g .

of the component\var1ables of the model, as . we saw above, o
nth1s 1s an - 1mportant goal of any functtonal analys1s

c. Exper1ent1a1 descriptlon ‘ R -
| Ear11er 1t was argued that two tasks are necessary foruT
Aaesthet1c attltude theory ‘to be" acceptable (1)'-conceptual 3
clarification. of aesthet1c att1tude,y and (2) 'emp1r1ca]
o demonstrat1on of the c]a?m _that 'aesthet1c reacttons iare{

'd1fferent1ally fac11]1tated by aesthet1c attltude Part B,f

' -'above presented ‘a function- analyt1o mode] f: aesthet1c t:_

attitude. In order - to complete the second task a methodvyh’

‘shdnld be spec1f1ed whereby art- v1ew1ng experiences may be

e systemat1cally descr1bed

A v



The. -task of descr1bing consc1ous exper1ence as ‘g1ven

L'zjto the exper1enc1ng person has been1taken mdst ser1ous1y by

"7researchers fa1thful to the phenomeno]og1ca1 ph1losophic and

;_psycho]og1ca1 trad1t10n (cf Va]le and Klng,_ 1978)

“3f.methodo1og1ca1 - development‘ [“part1cu1arly su1ted for ;;i'

ylfdescr1bfng types of aesthet1c 'exper1ence. h1s numer1ca11y .

a1d§d %‘phenomenology LSchopflocher. v 1981) A br1ef

4

'fcharacter1zat1on of th1s method w111 now be prqv1ded

_;NUMErica11y aided phenomeno]ogy . : , o
o - In general th1s method may be: character1zed by four'd"

Q;ﬁpropos1t1ons F1rst the mefhod prov1des descriptions rather

4' 4 vl : v‘
,f§'tﬂan explanatlons of subJects exper1ences Phenomeno]ogists

'have trad1t1ona11y argued (e. g,, Col1azz1,; 1978) that

a".

”‘explanat1ons for phenomena are Just1f1ed only after adequate
"'descr1ptxon of those phenomena has taken place Th1s method
,/’may ,be thus su1ted for domains of 1nterest (such as

. aesthet1c exper1ence) where descr1ptvve attr1butes of the
:'.phenomena. are not as yet clearly spec1fied Second

'numer1ca]1y a1ded phenomenology provxdes descr1pt1ons of the

‘ fconsc10us exper1ence of partlcnpants More accurately,-nthef"

>fmethod prov1des a- means of systematicall erm:nvng the'—=
7regu1ar1t1es ,1n partic1pants’» verbal 3acoounts of their' B
}'Zconsc1ous eXper1ences Th1s feature of numerically aided

'*phenomenol y %n'consistent ’f with phenemenologists

o ,tradvtional arguments for stuin"Q experiences as they are

.'



1mmed1ately ’given to the experlen01ng PePSO" (Solomon.‘f
~-1980; Col1azz1; 19&8) Exam1nat1on of verbal accounts -Of,lvv

B i8xper1ence,, 1t hj ’ cla1med~ PPOV‘des a max1mally effect1ve'.

- way of study1ng experlence Laé 1mmed1ately g1ven an_

fcourse, an, assumpt1on here ‘iS‘ that verbal reports can .

3

ufprov1de mean1ngful data on , ongomng\ con5010us‘a mental“nﬂ
processes (cf Er1csson and Stmon, 1984f\ A th1rd feature of :

_numer1cally a1ded phenomenology sf that _it' seeKs_:‘to_

S

'determtne types orj classes of reported .exper1ence The: '

'not1on of class' format1on embod1ed by this method is}'

: rhowever,, d1fferent ! from - tradﬁttonal formulat1ons :

“Tradttional accounts in both the log1cal emp1r1c1st (Hempel

'g‘_1966l and phenomenolog1cal (Husserl 1971) trad1t1ons cla1m

that - classes are deflned by a set of necessary fanq?

l,h <suggested (Colller and Ku1ken,v 1977) that such- a

class1c., Ar1stotelean notlon of class format1on may be,

) .,suff1c1ent aﬁtr1butes wh1ch def1ne a class as such Researchﬂ"

'»1nappropr1ate for determ1n1ng classes of subtle and complex‘f

~Taesthet1c : experlences Accordﬁnglyu ' numer1cally a1ded

| phenomenology allows format1on tof polytyp1c classes:'(see R

;Schopflocher,‘ 1981) accord1ng to whtch resemblance rathern

' than strict’ bequ1valence, qual1f1es “an \event ,as_ ‘being
'1ncluded as a_ member of a part1cular class._Spec1f1cally,
classes are formed such that members share a large number ofu
eXperlentlal att1r1butes, although no sxngle exper1ent1al
'tattr1bute (or set thereof) is’ necessaNy or sufftc1ent for ™

| class membersh1p Ihus, th1s method spe01f1es a concept”fi



R

' iformation | strategy'm wherebyft members of a particular.o_':

‘;exper1ent1al c]ass share ;?fam11y resemblance‘ A fourth

' component 3 of numerlcally a1ded phenomenology ji that53fﬁ7

“1fnumer1ca1 methods (such as ~clusterr analysis and Q- type -

-»f factor analys1s) are used to enhance the rel1ab111ty of the.;v

der1vat1on of classes of reported exper1ence In part1cu1ar.3n7

statementS‘ w1th1n two or more part1c1pants expertentlalﬁf‘

. —d :
o descr1pt1ons are scored for thetr presence or absence w1th1n

: $
each of Fthe other part1c1pants descr1pt1ons C]ustering.

'-[algor1thms then determ1ne the extent to»,whjch classes-_of ’
apart1c1pants w1th v s1m11ar arrays __of”-statements iare:'
represented w1th1n the samp@e under study 'in -this'fhayﬂ‘
g class1f1cat1ons of rep@ﬂted exper1ences 1nto polytyp1c types r:ﬁ

' can be ach1eved

In sum,_ numerlcally alded phenomenology prov1des a i}':

o method of determ1n1ng types of reported eXper1ences.‘and may,,*f‘

,be espec1a11y appropr1ate for determ1n1ng types of aesthet1cf

exper1ence When comb1ned w1th man1pu1ations IAOf :'theﬂ

'[“components of aesthetic att1tude descr1bed ear11er, a. means,hl;

is. p‘pv1ded for d1rectly asse551ng the unﬁque experience Lo

EE Apropos1t1on of aesthet1c att1tude theory If the conception‘p'h

.of aesthet1c att1tude deta1led above correct o subjectst*t&

who engage all four components Q%aaesthetic attitude prior ;f-

Z‘to»an encounter w1th an art-work shou]d report qualitatively;3g

E "d‘fferent eXpeNences mmed1ately followmg ‘an aesthettcr"*'

3 “:ep1sode when compared w1th subJects who do not possess:"

"aifaesthet1c att1tude The ut111ty of this reasontng has beené;jf



i.a;descrrbed

.. one- m1nute perlods

. sample recé1ved

-irelaxat1on Cluster

hdescr1pt1ons revealed three d1§t1nct tyoff"f exper1ence Of

o part1cular 1nterest was one d1s¢1nct1ve c]uster or} type of;fﬂ

"exper1ence , There, a group of part1c1pants, reported

-——

- exper1enc1ng the.'borffétt in ‘- vivid, coherent ?ﬁd .

phenomenaiﬁ*

-Aaffect1vely engag1ng way These accounts shared severalvtﬂ

:features. W1th : those ' trad1t1ona]ly hegarded in’ 1 theg“.
-’;speculat1ve _11terature ’as aesthet1c in nature, The f1nd1ng”
that these exper1ences were 11m1ted to ~”a _ group ,eof,

part1c1pants:trece1v1ng cogn1t1ve relaxat1on »instruotions;

A.pr1or To viewing. the art- work ~(aT, pFOV1ded"”preJiminary.-'h

‘support for the not1on that type of pre v1ew1ng 1nstruct1ons
can- d1fferent1a]1y affect_ the qua11ty of'._subsequent’
: aesthef1r exper1ence, ’and'h(b) ;1nd1cated ‘the vutilitysofh_‘

ﬁ'comb1n1ng exper1mental man:pulat1ons w1th the numerioalty

——

a a1ded phenomenolog1ca1 methods

ol



. I1. Method .

o A General methodological cons1derat1ons

The: present research methods d1ffer from those einff B

ftrad1t1onal experxmental aesthet1cs 1n several respects R

'1nformat1onal changes on part1cxpant rattngs of complex1ty, ,;

‘contrast the approach taken 1nl the present '1nvesttgat1on:
was to hold st1mulus 1nformatlon content constant across all

"cond1t1ons In: th1s way, d1fferent1al responses to an‘.

A

'Flrst, prev1ous strateg1es typically ..varled.--st1mulUSﬂill'

informat1on 'tn; art works and evaluated the=teffects of;fflu

.1nterest ‘ pleas1ngness._'etc: (e: g Berlyne, 1974). VIn~'M“

: art work may be more. clearly related to changes 1n aesthet1c.-ﬁf

t N
% att1tude rather thah to changes 1n st1mulus informat1on per

s&. Second although research nf th1s area has usuallylr”’
rel1ed on s1hgle dependent measures of aesthetIc response.

- (1 'y ;o preference,. look1ng t1me, see Berlyne,_r1974), it

°seemed‘reasonable in the present 1nvest1gation “to ;uSé:fa.f;f

»"wl‘mult1var1ate data analyt1c strategy, and therefore. to. usegﬂ'
hh:ifhmult1ple measures - ‘of aesthet1c exper1ence ~and responsefir
. a;;dur1ng ;n}encounter w1f a v1sual artpuqu Accord’hgly, the.fd

:fvpresent. eAper1ment, ut1l11ﬁd ‘45 verbal Bescr1ptions off;;‘

- _art v1eunng experlence‘ (q& G1org1,' 1985** (2) Gardner s';-
7'(1970 1971) measure of sens1t1v1ty to. artistic style,.andgﬂft
(3) sgale rat1ngs part1ally der1veq ?rom Berlyne (1974), andjﬁj.

add1t1onal 1tems of the author s constru’ Given thesejfl-

' general cons1deratlons.: the general . ﬂ

e
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-was. to evaluate the ~central propos1t1on of jraesthetic'

N

-

\’

-att1tudertheory. i.e. that \&sthet1c att1tude is: assoc1ated

dw1th react1ons wh1ch are qual1tat1vely _ngférent '?fromf”

-

undane art v1ew1ng react1ons To achleve th1s goal

'mult1ple measures of aesthet1c response were collected underfl.-
one of two cond1t1ons (1) when' pr1or aesthet1c attltude was-fl-v

':enhanced __and (2) when prior aesthet1c . att1tude‘ was’

degraded

B Part1c1pants and Des1gn - 'ﬂy"

“In prel1m1nary test1ng of -large - 1ntroductory psychology-‘ .
‘v'classes, 561 undergraduates were adm1n1stered the Absorpt1on'
‘chale _(TAS Tellegen ani—'Atk1nson, 1974) Based on ‘the

, d1str1but1on of TAS scores, 220 part1c1pants were des1gnaéed

ellglble for the experxment 113 had scored in the upper 25%

‘jof the d1str1but1on of TAS scores, and 107 had scored in th

.y .

'.bottom 25% of the d1stg¢but1on 'of TAS scores From th1s A

ellglble pool of 220 52 part1c1pants s1gned up for ,thel~'1

“vexperlment n fulf1llment of course requ1rements Nonevof.’
vthe sign- up proced—res mentioned any\ 1nformat1on regardlhgu:
“:part1c1pant scores on~ the -TAS Two part1c1pants~ weref'
‘excluded from the f1nal sample one because ‘her command -of['

the Engllsh language ,was 1nsuff1c1ent to understand the'_l

eXper1mental 1nstruct1ons, and thé§' other because*— he
&

: expressed anx1ety pr1or to the start of the exper1ment and”
,_declined part1c1pat1on Th1s resulted 1n a final sample of

'lV50 part1c1pants.- 25 from each of the ‘Upper 'and>1ower

2



'fTQF'L”;g}”éiﬂlfff.

quart11es of the d1str1butlon of TAS scores Th;rty one (31)'7‘"

. of the f1naT group were femaTes. and 19 were maTes

The des1gn of the study d1rectly corresponded to the?

>

funct1on analyt1c concept1on of aesthet1c att1tude The 25‘“

h1gh absorpt1on part1c1pants ‘were 'add1t1onaT‘y exposed tor“"

s cond1t10ns
wholistic

involvemen

~ _motivation.

:_dUPJnQv the exper1ment wh1ch encouraged (1)‘

'} perceptual ,'representat1on.‘A (2) affect1ve”d

t

" "hesthetic

-

WTth -;thé:. art works, ‘(3) ' 1ntr1ns1c:

-,These 25 part1c1pants were referred to as thel'

.att1tude"‘ cond1t1on Conversely., the‘_”zsl.

low‘absorpt1on partlcﬂbants were exposed ‘to - cond1t1onsf

: durwng the exper1ment wh1ch eﬂcouraged (1) deta1l or1ented

perceptual

representat1on (2) cogn1t1ve 1nvo]vement w1thv

the art- works, 'and (3) extr1ns1c mot1vat1on These 25

pan£1c1pants were referred to as the “No aesfhetvc att1tude plk

cond1t1on The exper1ment_1hus ut111zed a ,two group des1gn;.

-~

cons1st1ng 'of the Aesthet1c att1tude and the No aesthet1c Lo

att1tude cond1t1ons "-tti o f\f\."‘

TR

R

. C. Procedure N

: 1ntroduct1on

s sessmn,

1dent1f1cat1on number matched‘The l1st of e]1g1ble I D’s forayf“

Prior"to the *start 'Of"ther 'expertmentat;ji‘

the exper1menter' ver1f1ed that the part1c1pant’

the experlment ~ Each partlc1pant jQrun 1nd1v1dually, thenn33

-

entered the exper1mentaT room, wh1ch was darkened and SOftly7”'?
'_ l1ghted

AN

paﬁ%1c1pants 1n1t1a11y completed ‘a formf"ﬂ

t: des1gned to screen for .part1c1pants experiencing' current#;kl

S



w

| psycho1og1cal d1stress ;se"“Informat1on Form . Append1x I)

A Next 1nformed consent was sought by asking a]‘ part1c1pants__‘i-

to complete an exper1menta1 “Consent Form (see Append1x I)
All part1c1pants in-;the' final sample of 50 ga;e 1nformed’

consent to cont1nue with, the exper1me1t Part1c1pants were

then seated in a cha1r located approx1mate1y 2 m in front ofj_'a

>

-‘aifrear prq3ect1on ,screen | The :screen s d1mens1ons ‘were
: approx1mate1y 1. 5 X 1 m. The exper1menter then %3ve each
part1c1pant a general 1ntroduct1on to the eXper1ment wh1ch ;
'1nc1uded (1) a descr1pt1oﬁ of the general goal of the study,
= i!e.l_“to 1nvest1gate how people' react to art, and
part1cu1ar, pa1nt1ngs and (2) an~out11ne‘of the . sequencef.

' vof tasks in the exper1ment

Pract1se ‘session: Fol]ow1ng the introduction{ ' an'

part1c1pants were 1ntroduced to the tasK of retrOspectiveTy_e”

descr1b1ng the1r exper1ences of a pa1nt1ng Each part1c1pant ‘-T

V1ewed: a' pract1se .painting, . by the Rena1ssance art1stf
Mantegna, f&§@ 30 seconds andjjetrospect1vely descr1bed h1s,'

T oor. her exper1eq§es aloud to the experimenter. Dur1ng theg

Zom

practase ,sess1oh the exper1menter encouraged verbal1zat10n

.,

of al\ ’aSpects‘ °f~ the ;part1c1pants exper1ences.' JUSt

' not1ce 'what veXperiences - you have--whatever thoughts. ,

fee11ngs, memd?1es, daydreams. or other react1ons you ‘have‘

wh?ﬁe you view the 'pract1se pa1nt1ng The experimenterij'H

reminded each'part1c1pant that h1s or her verbal responses""

flwere“fconfidential{ and clar1f1ed any quest1ons or ‘concerns

participants had'nas' they attempted “the ° retrospective

Ty
4
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descr1pt1ons of art v1eW1ng exper1ence ' '"'-»f-p o f:;frg}}t
| In_ the f1na1 part of . the. pract1se sess1on. ;the‘~p7}
‘1ntr1ns1c mot1vat1on man1pu1at1on was: adm1n1stered '15 };f,
'7<rpart1cu1ar part1c1pants_ 1n the No aesthet1c att]tude
' cond1t1on were 1nformed that the/retrospect1vegverba1 report
"i tasK was real]y 'a prelude -to a second task 1n whdch
'-;:pag%1c1pants 'would be requ1red to 1ndent1fy add1t1ona]
cexamples- of the target art1st’s worK from an array of e1ght
paintings Part1c1pants 1n the No ‘.aesthet1c : att1tude
cond1t1on were add1t1ona11y 1nformed that “For each correct
_1dent1f1cat1on in this seoond tasK *theyz would rece1ve a;;d”
_ h"]ottery ticket" wh1ch would be uséd ina draw for a prtnt Uhfd
.. at’ the end of the study Thus, pa.mpants ) 1n the Né .,»‘1
.aesthet1c ~attitude cond1t1on (a) were prov1ded w1th a c]ea B
‘incentive for task performance and (b) were 1nformed of the_* -
h'performance conttngent nature of the 1ncent1ve Converselyr.f
'partlc1pants in the Aesthet1c att1tude cond1t1on 'were notud’
"1nformed of the 1ater style 1dent1f1cat1on task noeﬁpf anyf'wu
1ncent1ves for sucessful performance ‘ .

’

_‘Pa1nt1gg reflectlon 1nstruct1ons Follownng the practise

7sess1on, all part1c1pants 11stened to one‘ of two sets of~‘7

N

_.computer control]ed tape recorded palnt1ng v reflect1onw

'instructionsi Each record1ng conslsted of four blocks of?' )
instructibnS; (1) an 1ntroduct1on..1n wh1ch the gehgral aimsﬂ o
‘»bf‘ &} thev ,; 1nstruct1ons R were explained,;, (2)‘5
relaxatton/distanctzfgn1n wh1ch phys1cal and cognttive~d:”

1;rel9iatioh"i"StfPC".‘s- WePe;gadm1n1stered;jf(é)thpaihtingf~fﬂ



D

-

. —

{ Don t 1solateﬁany part of the pa1nt1ng, but 1nstead let _al}”j?

l-contrast for the “No. aesthet1c »att1tude. cond1t1on. th1sf

”"of‘tnstruct1ons -was' used for“ the affect1ve i1nvolvement,“

»

reflectton, in wh1ch strateg1es ftorh v1ew1ng the pract1sed
pa1nt1ng were exp1a1ned (w1th a v1ew to the test pa1nt1ng too?ﬁffgi
follow), and (4) recap1tu1at1on/f1nal relaxat1on sequence.,;i "
1n wh1ch one of two 1nstruct1ona1 sets for v1ew1ng the test

pa1nt1ng were re1terated, and a f1na1 relaxatton 1nstruct1on;.A

sequence adm1n1stered (see "Affect1ve and Cogn1t1ve pa1nt1ngﬂ

//set (e g .'_"Pay attent1om to the whole pa1nt1ng at once

'reflect1on 1nstruct1ons _ Append1x II) DUrmg the *mtmg'

R reflectton portton of the' 1nstruct1ons (b1ock 3 'pevlb
perceptual set and affect1ve 1nvolvement man1pu]at1ons ‘were f
adm1n1stered "For the Aesthetlc att1tude cond1t1on th1stt:’*
conststed of 1nstruct1ons to adopt 'a whollst1c perceptual ,f:ﬂ}

the parts df the patnt1ng come together as a who]e )_‘In ,fft

port1on of the tape adv1sed part1c1pants to "looK at'each_tt

part of the pa1nt1ng separately D1v1de the palnt1ng 2

~ .

man1pu1at10n f Us1ng - 1nstruct1ons adaptéd from Gendl1nd"

. '?-m '

'jthe _1nstruct1ons }(T} ’advrsed part1c ants to attend to

,parts. and observe each part separately S1maiar d1vergencef;t;;:

: (1981) for the Aesthet1c att1tude condmt1on this portton offt""

feeltngs el1c1ted by the pa1nt1ng (e. g 'y fn the dedle of"-t;‘"

your body.' get a sense of what }he whole painttng feels”;

lwke“) (2) adesed part1ctpants

W; search for wqrds or. o



- ii'seems to fit what this who]e ‘feeling is 'like ) and (3)
»(,{fadv1sed PaPt1C1pants to attend to novei affective bodilyf,"-:(’
7(¥‘treactions emerging - from this process (e g. ,5 accept d-'

‘protect whatever makes a differerence 1n the way you feel

' pabout yourself “or the painting“) 15?: contrast forr;

: n_part1c1pants ”{hy the No aesthetic attitude condition, thisi_in"'

l-block of the 1nstructions adv1sed part1c1pants to (1) attend '

1o cognitive reactions e11c1ted by the painting (e g. ,(

o notice what" comes to mind when you begin to think about;'

? 'each part of the painting, and the most 1mportant idea

r,

- assoc1ated w1th each E part") (2) seek reasons voﬁf

ffexplanations for their reactions (e 9. ,_“find some 1dea that‘f".'

'fseems to explain what each part 'of ‘the. payiting ‘isbialijtgf"”

“:Whatevera makes“fa' difference fin the way xpu ar

- about yourself or |t ",'h pamtmg ). Fimally,  the

"emerging Mfrom; thJs process. (e g , accept

' about") ., and L3) attend to novel cognit ve . reactions"

N

thinking

,recapitu]ation portion of- the taped 1nstructions reiterated:’
| -rthe 1nstructionai sets fon v1ew1ng the painting Each set of7'J
_1nstructions, 1asted ﬁor approx1mately 20 mantes' '5ﬂ§ﬁ:t7w

directed‘parti01pants attention to the practise painting‘” |

,,_(see _“Practise seSSion 2 above, see also Appendix II for"‘

. the painting refiection 1nstructions. all participants were'ghg

("exposed_ to The Holx amiiv oby th-vRenaﬂssance artist El-;t'

'7‘:faffect1ve and cognitive painting reflection 1nstructions)

‘VIeWIOQ period and exgerientia gg:' After practising

GreCO ' for tWO m] nutes .A_S : :v the pl‘actise session '

h»" L L
Loy N ST .

nd 'protect ;J'




LA e

part101pants were encouraged to nottce all reactions/ they o

. had wh1le v1ew1ng the pa1nt1ng (e g.. Just nottce what:'x

react1ons ;7you' have, thoughts, feel1ngs, f, memor1es.',~'5~

O 1mpress1ons,v daydreams. Or“ even’ react1ons to this task )-7*”

: retrospect1vely reported aloud the1r exper1ences dur1ng the .

» reports- .All‘ verbal reports ' were- tape recorded | forf

. subjects to a pa1nt1ng and ask1ng parttctpants to' dec1de

' add1t1onal example of the target artlst s work (1nd1cated by.j“-

1mmed1ately follow1ng the v1ew1ng per1od :all part1c1pants""

v1ew1ng per1od All part1c1pants rece1ved ‘one prompt for

: subsequent analys1s

-add1tjonal g 1nformat1o as. they concluded the1r verbal"

Style sensﬁt1v1ty tasK Gardner - (1971) propoSed that one may.‘

assess d1fferences 1n sens1t1v1ty to art style by expos1ngr

R ;

whether subsequently presented pa1nt1ngs -are also by the.ﬁ

same art1st In the present exper1ment\ El Greco served as.’

the target art1st, a set of e1ght pa1nt1ngs was . subsequentlyt’

presented for e1ght seconds} each For‘ each pa1nt1ng;f;

‘f part1c1pants were requ1red to 1nd1cate (a) whether 1t was an

a ‘verbal = yes__

response) -or‘ (b). whether 1t was. not an_" VJ

N add1t1onal example of the target art1st's work (1nd1cated byn_ e

- a verbal "no" response) All part1c1pants were 1nformed thatr,r

" the target art1st for th1s task was the art1st whose work:ly

they had viewed for the nrev1ous two m1nute v1ew1ng per1od

In order to obta1n a relat1vely pure 1ndex of sens1t1v1ty to '

art1st1c Style..two measures were employed F1rst the é1ght ;‘;”:

. pa1nt1ngs in th1s tasK were equally d1v1ded among four El

. = RN
. ” .
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»

"_Grecos and pa1nt1ngs by dePf other Renaissance 'artists"'ﬂ'“

.~‘(T1t1an, Bott1ce111; fMantegna,? and RaphaeT)l‘In order to“~ '

”7m1n1m1ze response b1as (McN1col 1972) all part1c1pants”t

:were_'Tnformed of th1s target to foil rat1o pr1or to the 71

o ;start of: the task Second the f0ur targets out of the Aset o

of” e1ght were _matched by subJect matter. '1n order to "

r:preclude pa1nt1ng 1dent1f1cat1on 'so]ely on the ’bas1s of;%'~"

‘ content In total the four target pa1nt1ngs cons1stqg of El‘

Greco s render1ngs of desus Chr1st,.an o]d*man. a young man.;

[}and a womant The four fo1ls cons1sted of an old man. a young,*;-vd

A
,fman a woman and a portralt of ChPlSt each palnted by

i*ferent Renalssance art1st Pa1nt1ngs ;i the stylei

& -

N,1dent1f1cat1on task were 'presented & for e1ght _ secondgd

~1ntervals.- and the exper1menter vecorded each part1c1pant’

o

) _"yes or no responses DETREENEE. S {s;‘w o ]

“'}i,Rat1nq scales*‘ Fo]low1ng 'the style sens1t1vxty task allfl¢v

: f"partic1pants completed a "Questlonna1re (see Append1x III)u_r'

cons1st1ng of 30 rat1ng scales Twelve 1téms cﬁﬁs1sted of~“'

',trm11t1ona1 evaluat1ve ratlngs of the test”’ﬁafntlng.. taKeanv
- from Berlyne (1974) N1ne 1tems (constﬂhcted espec1ally “for .
‘thé exper1ment) assessed add1tlonal reactﬁons to the Elfd.
i Greco v1ewed prev1ously,_'and a rf1nal set of nxne 1tems¢v
jffunct1oned as. manipulat1on\ checks fpr each of the vfourfAd

ucomponents {off aesthet1c att1tude manlpulated 1n the;

_exper1ment The Quest1onna1re was completed ‘whiie fithé;~ N

'gpart1c1pants wene aga1n prese’ted,the Eb~Greco test patnting:@h:

o v1ewed prev1ously the study F1nally, follow1ngl-5:

et

B : T -y N AT
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comb1etioﬁ7'of the Quest1onna1re,v,alj» bartiéipaﬁf57'We;evf

- awarded exper1menta1 cred1t

(see “Debr1ef1ng . Append1x IV)

— R O T

Kl -

and were completely debr1efed

Ca

N .



TR of art v1ew1ng expertence. (3) style 'sens1t1v1ty measure5.:'

(//' the -pa1nt1ng at once, letttng all the parts of the7]d”

A Man1pu1ation Checks <td.

PO/

ol ‘.."

“.nf y_,i5.n111 Ana]yses and Resutts 3

Data col1ected_-from 7the expertment fell _7into fouri>" e

categortes (1) mantpu]at1on checks. (2) verbal descrlptlons;fﬂlﬁt

':and (4) rattng scales, The resu1ts for each category are"

L priesented below.

e
>

N1ne 1tems on th Questtonnatre functiOned- ‘as.

mantpulated 1n thej

;': 'y

el

xper1ment } These n1ne «1tems were\.7~‘

1n1t1a11y evaluated 1n5va 51mu1taneous multtvar1ate test R

between the Aesthet1c att1tudes and No aesthettc- att1tude S
14 cond1t1ons Hotell1ng s T2 was. s1gn1ftcant (T2(9 39)‘ 6558
g( 01, . 1nd1cat1ng that the _Aesthet1c att1tude and No‘

| aesthet1c att1tude .cond1t1on31 d1ffered on Several of the.*

P

" nine’ ,1tems assess1ng 'efflcacy ﬂlof :the exper1mental ;~t{

mad1pu1at1ons Subsequent un1var1ate t tests 1nd1cated that,;jﬂf

part1c1pants Jn. the Aesthet1c attttude cond1t§§f "“took

. pa1nt1ng come tog thed’as a whole“ more frequently than d1din :_
Part1d¥pants' in’ the No aesthet1c attitude condition,fhi;g
t(48) -2, 23 g( 02 : one ta1led Th1s suggests . thatj1 an
‘f part1cypants fin? the AestheIJC att1tude cond1t1on responded;j_iz
to ‘the penceptual set man1pulat1on The other 1tem assessingif;;
d‘*theﬁ analyt1c perceptual set manipulation for the No'fh”k

aesthetic att1tude cond1tion (1 -3 ;ﬁ"l concentrated on thefﬁ’”
o Lo e e g

-‘..‘ o .
el



.4«-

'detatls 'of the portra1t") d1d not d1scr1m1nate.between the‘y,??

o .exper1mental cond1t1ons

As f expected two (of the three) items assess1ng o

”.d‘absorbed attent1on 1nd1tated a- greater degree of absorpt1onf.:ﬁ

“in the'Aesthet1c att1tude cond1t1on ‘"My attent1on seemed to-a’f

”fdwel] on how 1 perce1ved ‘the pa1nt1ng N t(48)=-2 08 g( 02,
_ one- tajledi,hatd fMy attent1on seemed to dwell on thoughts;'iJ
andfa.n"‘tasies about ‘the pa1nt1ng . t(48)--3 12, - p<.00t, .
‘ﬂone ta11ed Absorbed .attentlon 1n the affect1ve domain_-

(i.e. v "My attent1on seemed to dwel] on the fee11ngs 1< had"

A &

: " as }-—v1ewed the portra1t ) de~not d1scr1m1nate betWeen ;ry

-~ B

: exper1mental cond1t1ons B ?f _.‘;‘ v
| '>°Two»»d1tems; assess1ng?' the | affect1ve AvinvoTyement“'
' mantou1ation,:'a1so'{}suggested ; that the‘ ) pre v1ew1ng :
’-fexperimenta]'dcondittOns; vary1ng aesthet1c.‘att1tuae were;'

?

‘:effect1ve fAsv expected part1c1pants ,fn\,the Aesthetlc

"vﬁ'att1tude cond1t1on rated themssfves as} approachIng the;3,:

' .pa1nt1ng in an emot1onal way ' more frequent]y than the1r:g

v~counterparts 1n': the No :aesthet1c att1tude cond1t1on.ah f

‘ t(48) -3, 97, Q< 01. one- ta11ed Conversely, part1c1pants

J,the No- aesthetlc att1tude cond1t1on rated themselves as5a
-

approachlng the paﬁnt1ng in a rat1ona1 orderly way moref'

. e o
,l'frequently than part1cﬁpants‘~1n the Aesthet1c att1tude'ﬂ,'

ygroup, t(48) 3 38 ' g< 01 ) one ta11ed | Contrary tohg'

) expectat1ons.' part1c1pants | 1n _ the‘ aestheth att1tude‘,ﬁ}

’~cond1t1on d1d not exh1b1t any greater degpee of 1ntr1ns1c‘rv“

_w1nterest.<in the pa1nt1ng, nor a reater des1re to s&e the

i :\'.:' f



',‘B Phenomenological analyses

Vo

'7._att1tude cond1t10n Thls 'suggests that <the~_ 1ntr1ns1c'jf7

’ﬁjmot1vatwon man1pul§t1on 1n the’ exper1ment was 1neffectlve

Although not all of the man1pulat1on checK 1tems
all o

man1pulat1ons »d'attempted ‘invfl;the° experﬁment ,?Méie"‘r,
7f?;spec1f1cally, there is ev1dence ;that members-ﬂjot ?-thef
Aesthet1c att1tude cond1t1on adopted a whol1st1c perceptual -
set} not1ced the1r attent1on l1nger1ng over perceptual and_f

':f1mag1nal react1ons to the pa1nt1ngx and approached the Eﬁ

o Greco in an affectlvely engag1ng manner R n

.—,

Tape- recorded verbal ,requnses Hqn the experlent1a1--*-"

'SChOPfIOCher (1981) the general goals of the' l1ngu1stic ?.

"
'fﬁ.analyses were to,f

"ntli decompose | each ‘ protocol 1nto un1ts called
¥statements anlng units, ' and/ ' summapy

*f{paraphrases a'" PFOVide 73 P’e‘imina”y

_.evaluat1on dtbft“;the; reliab1l1ty of these |

hfdef1n1t1ons,f.s ,. | | ‘ _
r,2;.nform constltuents (1 e . 0ar1ables wh1ch express

,;n‘s1milar- statements shand by t 'v;_ more

t

'F.pa1nt1ng agaln relat1ve to part1c1pants 1n the No aesthet1c BRI

.d1scr1m1nated between the exper1ment%l cond1tlons 1n the .

..stpdy,,fhese 'results 'are__generally, Loﬁs1stent w1th ;the f“

ﬂj.descr1ét1on taﬁk were transcr1bed to computer f1les for'tiih
L .fsubsequent analys1s (see Append1x V for a cdéplete llsting

- of transcrlbed protocols) Follow1ng Ku1ken (1981) and_af-“



CoT

part1c1pants __raadﬁ__' var1ables o reflect1ng
:f.exper1menter der1ved '-content categor1es A¢f'
.aesthetlc response) | - ) - f
3;irclass1fy the verbal descrtpt1ons of tthe.tfifty S
hfvpart1c1pants - in." the - exper1ment : us1ng
| }“ L v,const1tuents and the methods of cluster analys1s
(Ever1tt 1974 Hart1gan, 1975) | h f |
‘4; 1nterpret the result1ng class1ftcat1ons in. terms
6f - the const1tuents shared by clusterlmembers,
) <5r”7relate ;the';f1nal class1flcat1on ;to general-"

thet1c attttudé theory

o issues of

'l».

' ;Th@ ~results of these edures ‘are’ presented _inf-thea -
| 'sugsections below All‘transc4' ed protocols Were ass1gned;

part1c1paht numbers, but were not ass1gned codes for sex- or;'

exyer1nental cond1t1on The exper1menter was thus bl1nd to"
":~the aﬁg and cond1t1on of the part101pants throughout th,
,protocol decomnps1t1on and const1tuent format1on port1ons of¢
Fthe analyk1s S . |

l

sition of protocols Statements meantng units ~and'

‘su' ry eraphrases . ,gh v 4,49'

The f1rst step in the phenomenqlog1cal procedures was‘

e bo translate”each part1c1pant’s protocol into smaller un1ts
: ‘for subsequent ~analysws Th1s ‘Was a('wfthm-partlcipant

procedure result1ng}1n the decompos1t1on and organ1zat10n of

f.‘ .

jfti ;_each protocol ' Each protocol was 1n1t1ally subd1v1ded 1nto

? )
(.‘

:t“ﬂhf un1ts called statement§ Deese (1983) def1ned statements as



'f§51mple sentences,,1 e. ;'51ng]e SUbJeCt predtcate relathns',fsf“f

’~and words that mod1fy them As an example consxder the _fi-ff

_follow1ng protocol taken f om partlclpant number s1x in the.}gfﬂf

. N

“(f‘ exper1ment 'r_'f_ﬁﬁ - ;;‘ ."-.., , _.‘ée,;‘*

""When I f1rst looked at the p1cture everyth1ng'
seemed too pale and lifeless; it didn’t seem real.
~And then' the. dark colors hit me, oh, uh, fearful and
-fnaghten1ng, ‘that: the clouds in the background And.

then the background.: lady seemed to be ‘cushioning-or-

”";jsuppo7t1ng the mother, and the male.... supported as 51;~

..+ well.’The mother seems to - be ... um, -sick, mentally,
. T not as-a natural mother would. she’s hold1ng out the
e fruite um .. deJectedly. “there's no feel1ng-f
- there at "all, She s w1thdrawn or totally Frightened
[REPORT ENDS] s .

Th1s protocol waSg.decomposed'_ihtofthe.follcwing'thtrteehf['

statements:

S

'\ -When 1 first looked at the paintﬁng‘everyththg'seemed_too’sf

pale

When I firstfgooked at'the-painiihg'everyﬂhing~seemed;toow‘,~‘”

. lifeless.
T 5

: f‘jit-dldn’tvseemﬂrealfg" .
~ ~(And tHen) the darkfcélorsfhit.me,idﬁ;.uh;vfeéffql-»d,

| e L S e
- (And then) the. dark colors.hit me,; oh, uh, frightening
L. o BRI e T TR -

o .That  the Cloudsfvih._thelﬁbackgrqund (were fearful and -

fr1ghten1ng)

———lAnd then) the background lady seemed to be cush1on1ng op_»”f;

. ,supporttng the mother el .
_ _ v v _? ’

S COm

doe The male supported (the mother) as!well I

W i ) ,_.f_s,.*

mother would

EY

SRR SE R B ;&?
The mother segms, to!zbe stckm;nehtally; not;aswatnatural.‘ﬂ'n

e e T



b
) .,r-'she_' s', howamg out the fruit, ‘dejectedly
?Therefs;noffeeling there at}allfit ,.=ji" .

L ?She'$ Withdrawn‘z"hf.-.h et B

.Or (she’s) totally frightened

:v'1,becomoosttion of the f1fty protocols in _ th15 _ manner

. estab11shed ;a total of 569 statements, an average ot\Tt 4 -

statements per part1c1pant Rel1ab1l1ty of the _statement
/def1n1tvons was establ1shed bycan 1ndependent rater,'also ."

]b]1nd to sex and cond1t1on who decompoSed ﬁnve ﬂ‘otocols

-selected at random from the set of 50 Of the 55 statements

' ,or1gina11y def1ned by the exper1menter in’ these 5 protocols,

AS
i . o

~there vwere 14 d1screpanc1es in }he statement’ def1n1t10ns 'K‘K,‘
supplied by the nndependent rater,‘ where "djscrepano1es__i
”"Were‘ deftned as either. {1): con3unct1ons of/two orfmore
h 'brev1ously def1ned statements, or (2)#wﬁwv1s1ons df ingle
v‘statements prev1ously def1ned by the experrmenter Th1s
:Ly1e1ded~a re]1ab111ty coeff1c1ent of 1-14/55 or - 0 75.

}t test compar1ng :the mean‘ number 'statements byr
part1c1pants in each .experimental .cond1t1on was Tfnot;n~
v:A;s1gn1f1cant . t(48)=-0.52, | n.s. There was therefore .h

: _eV1deqpe to suggest that the Aesthet1c attltude and ‘No
,.aesthet1c att1tude cond}t1ons d1ffered w1th respect to the .“'n
overall number of statements made in the exper1ent1a1 report, R

ftask R T

1n> a second procedure. statements compr1s1ng easb | e

proto¢ol . were assessed .'jn order to determ1ne those

12
I



- -

§tatéhent5> ‘whidh panaphﬁased each other_ W1th1n each"‘"'

- part1c1pant’ ‘verbal report The concept of paraphrase
i .

under1y1ng th1s procedure was’ based on Longacre t1§§3)

chat worK LongaCre def1ned three k1nds of paraphrase,_u ‘]f,:

of wh1ch were ‘used’ to determ1ne the paraphras1b1l1ty ofif‘ |

w

statements v”" ' ' ""1f&[,' -

a. _gu1valence baraaprase, A_where ~'one'g statemenj a

fparaphrases another w1thout substant1a1 loss or-%gin_ of,,tff1ﬂ

4

"The- sky was stormy“) e ﬂ i

p I B ! o .
}1; ampl1f1cat1on‘3 paraphrase. whgre one statement

. — A _
paraphrases anothey with' ‘ 1ncrease- 1n¢'1nformation"

2 ".

- (e g..,. "The famﬂy 'looked scared"’, and *The __famjyy'

i

"looked frlghtened of the dara cloud§“)\ f-r;fV'ﬁ

jparaphrases another w1th a decrease in \“nformation~'

R ﬂ_(e‘g., ’"The man looKed 11ke"he wanted to poison the”

'ch11d", and "He wanted to K111 the chxld )

- Mbanjﬁg unlts we_e def1ned as groups of two or mOre )
Y statements wh1ch paraphrased each other w1th1n ‘a protoco1 ‘ﬁﬂ
':;‘To 111ustrate, cons?der the protocol of part1c1pant S1x

. again, th1s1 time with statements A-grouped . when,, they ;

paraphrased’each‘other:

N B

-~

pale ﬂ e }

2 QWhen 1 f1rst looked at the plcture everyth1ng seeme<1f5ort

llfeless Co ’ ) - . o
| ’ SR 2‘T‘~s’ ‘ e
It dldn t. seem real SR Y

1nformat1on (e.g., ."It was ’a stormy cloud 11ne ' and“a”

c.. 'contractléh paraphrase,_“ where “one, " statement

1. When I f1rst looked at the p1cture eyesything seemed tooog}f7

i . . o T : L
- - LA . . o BRI - . )



g, (And then) the dark co]ors hit me, oh Uh fearful

‘5._(And then) the dark colors h1t me;, oh, “uh, fr1ghten1ng

6. That the c]ouds in - the background (were‘ fearful ipd
fr1ghten1ng) . - : ~v__ q’-"‘
T, The background lady'seemed to be cush10n1ng or support1ng‘
the mother ' |

"8{ The ma]e supported (the mother) as we]l’ &

. 9. The mother seemS'to-be siok” mentally.
10. She's holding out the fruit, de jectedly
11, There s no fee11ng there at a]] . f
l'12;}5he s withdrawn o 'Hv T
vt3;v0r (she's) totally frlghtened 7'§ |
| Statements 1-3 4 6, 7-8, and 9- 13 were cal]ed mean1ng_:
lunits’ ‘Meaning un1ts, def1ned in this way, provide naturald__
"group1ngs of related statements in d1scourse (see Ku1ken and‘v
'W1ld in press) This procedure resulted ina total of 148-

'mean1ng un1ts (see Appendtx VI for a comp]ete, listing of

*[ _statement5~ and mean1ng units for each”protocoll. As before,"

're]iabititylof;meantng,unit definition was,establfshed by an

'tndependent' raterr‘ blind to sek-and~conditton{‘who grouped :
the i StatQNents ~of  five- ralhomly selegted' protocols_

t(d1fferent from the protocols’3udqed earl1er) 1nto mean1ng f

"un1ts Rel1ab1l1ty was quant1f1ed bQ\count1ng the number of

“v‘jfstatements wh1ch were 'relocated<b§ the Judge 1nto mean1n95
: o

"units other - than ~ that’: or1g1nalty def1ned by ~ the
‘experimenter In ‘the or1g1nal scor1ng of these 5 protocols,

54 statements were grouped’ 1nto 21 an1ng un1ts The‘\\&:d

t\ “y N

. : . . . . R , .
) PR B . . R . . o 2
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hfre11ab111ty Judge relocated 10 of'- these , statements.d
resu1t1ng in a re11ab111ty of - 1 10/54 or 0. 815 ‘ -
Followxng 1dent1f1¢at1on of meantng ,un1t5':tor each"'

7protocol ' ~f1na1’ procedure prov1ded .a. statement whtch;ff

.summar1zed the component statements compr151ng each mean‘”gyni.vh.

f,un1tv,Aga1n follow1ng Longacre (1983). each of these summary L B

"statements was called a. summany paraphrase In our example._t

s the' summary paraphrase For statements 1- 3 of part1c1pantuf,

s1x’s protoco] was'"It d1dn t seem rea]"{‘ S1m1larly,- the ¢

'summary paraphrase _for statements 9-33 (comprtsing;thtsjls?

: part1c1pants Fourth mean1ng un1t) 'was_ Judged to‘”be ”The_"‘

| mother - seems to be-osﬁﬁh mentalty" S1nce one summary ‘
‘rt,paraphrase was sought for eaéh‘mean1ng un1t -in the ent1re7‘
set of protoco1s, th1s resulted in. the construct1on of 148

g”summary paraphrases - -

fﬁi In ~summary, the - f1rst phase of the phenomenolog1ca1'-u

N

“analyses of the art v1ew1ng protocols (a) decomposed each’

"part1c1pant’s protoco] 1nto statements (s1mple sentences andf' -

' yyttﬁgtr mod1f1ers) .{b) grouped statements 1nto ent1ties*5*d‘

’%M;E(c) extracted a summary paraphrase ?OP ?aCh”f~
] " | o

‘Constituent formatIOn

_ The next phase 1n the analys1s of verbal reports used;f
the statements and sun

tn1ng units (statements ngch paraphrased each':"

paraphrases defined prev1ously to*_n.35

form an array of %‘nyables whlch prov1ded a bas1s for‘

. c]ass1fy1ng the verbal reports of the fifty parttctpants

This array of var1ables was calied a constltuent array A

L e o T
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‘3def1n1t1ons for each constltuent class, as well s generalf'

1_‘; -

T a0

’ 7[ three class tyﬂblogy of const1tuents was constructed The'*

'f_p\guidel1nes - fo 1dent1fy1ng each ronst1tuent typey_ ,qf}ft_if;f
el 1ined below ;f» --Tf}fé,.cf,.: ,Ji’f.QZZ L | - li H
v f:& | Class I const1tuents Const1tuentsv1n th1s class were formed 5' R
3 on the basls of pa1rw1se between partICIpant comparxsons oflfﬁ
| all statements prev1ously def1ned 1n the protocols For each;‘ddr;':
pa1r of statements, the 1nvest1gator determ1ned whether' ?nevlp;t]““
g statement was essent1ally a paraphrase of the: other When_7
thlS occurred a s1ngle summary paraphrase was generated for%%:"";
kg\\the statement pa1r As a general gu1de summary paraphrases
C T were cHosen to (1) reduce unnecessary 1nformat1on,--and (2)
;di]ncrease,' general1ty, wh1le reta1n1ng the bulK of the
- dlanguage' used by theb part1c1pants To: 1llustrate thls\f"
procedure._‘consxder the; follow1ng three statements. takenha
- from three d1fferent partlc1pants 1n the exper1ment

-The people looked sad L SO
Théy all looked kinda like: they were all K1nda sad _
- The people 1n the p1cturé looKed K1nd of melancholy

For these part1c1pants, tHb statements appear paraphras1bleﬁfrtl

o (' €., me]a”ChOIY paraphrases sad";' "the people 1lsf.*h;if%

synonymous w1th “the people in ‘the p1cture ; etc \F nu th1s“3l. Fa
example.v the summary parabhrase (or Class I const1tuent)‘~

generated for these three statements was “The people in fthe

p1cture looked sad"‘ Th1s Class I;-consT1tuent deletes?-d';

lh‘redundant 1nformat1on (1 e., “looks K1nda like" ) wh1le :atfi_e o

: ’deefihéd.3£§~‘suﬁmérx,ip;raphrases formed by sybtemat1cally

“the same t1me preserves context and general1ty (1 e. ;‘"the=lyl' -

ppeoplg in the‘p1cture"). lhus,f Class '1 constltuents were.

L



'tprev1ously was treated as a statement. and COmpared across} ff,,

5

':“.COmparlng all poss1ble comb1nat1ons of statements acrossflhlll
“.lfpart1c1pants 1n the sample Thls resulted 1n ‘a total of 70'.ohl.d
JClass I const1tuents (see.. Append1x VII) | “

»'f’;Class II const1tuents' Thws class of constltuents ‘was formed‘fflﬁf“

| the ba51s of pa1rw1se between—pahticipant compar1sons of°g;fl”
"Qpall summary paraph,ases formed 1n;fhe f1rst phase of th -

analys1s Thus each of the 148 summary paraphrases def1nedtf,957

“”?.h'-part101pants. In_ th1s tonst1tuent class,‘jan' add1t1onalf e

"t[hcriteriOn ffor‘ determ1n1ng ' compat1b1l1ty thﬁ. summaryf

rparéphrases was subsumpt1on of s1gn1f1cant portlons of each‘w'

',ésummary paraphrase under general _ ontent _ categor1es

"Cons1der the follow1ng set of summary paraphrases. taken.-f

%,from f1ve d1fferent part1c1pants*1n the expe.g

.@, L

‘The- g1rl in the centre is 1solated from what’s go1ng onfhf~nv

around her = - —

‘The mother 'seems to be mlles away,.concerned w1th ai{\fa

problem

-She'’ s proy1d1n for the ch1ld - although she s not'
th1nk1ng about it A

‘The mother just. looks l1ke she s 1nd1fferent

‘ 'aIn thls example. 1solated from what's go1ng on- around her

. m1les away , “a b1t d1stant". and “not than1ng about 1t"ﬂ;f-:

e ,fcan be’ regarded as, 1nstances of a- more general catégory.lf

'centre v "the woman holding the ch1ld" : and she

r,,1nd1fference on" the other hand the terms "the g1rl din theih'df

_”'synonymous w1th "the mother Agaln at this level.,sdﬁmary3

‘”.’and to 1ncrease general1ty In thls case, the stat;w f/t

'ff.paraphrases were selected to el1m1na?e redundant infﬂﬁmationi -

'mother Just looks like she s ‘1nd1fferent"' paraphrased

_'other four statements, at a greater level of generality. and;li;;

. ,J. IR
e N 3
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.f.' L &_ k ,' / oo s oL R R . S '. A ' i Jl :
LA ;was thus selected as« the sunmary paraphrase (or Class II.;

"5'm.,coésﬁ1tuent) for th]s grOUp of _summery paraphrases 'jInidf--

;ﬂ}-‘ total this procedure resu]ted in 26 Class 11 const1tuents-tf’a'
| (see Append1x VIII) ‘ ,-',__' ‘“;@" v
"‘ Class III constltuents Const1tuent classes I and II were ]” "lt

der1ved from statements meantng untts,f and thetr summary‘

paraphrases In formtng const1tuents for thts th1rd c]ass

Schopfdocher s (198W) ; strategy ;/ adopted " i;e,r;.'
| experamentér perce1ved o characterJzat1ons ;-eeof:“i' each*ffV‘
part1c1pant" protocol _,'were f.made,: "_and_';n these " ..

character1zatxons were compared aCPOSS part1c1pants These .
o f'character1zat1ons generally :1nvo1ved = non paraphPaSIngf_i
“:h't pelatlonS' among statements Gons1der the fo]low1ng excerpt

from part1c1pant number e1ght’s protocol

' "1 fe]t anger toward the pﬁcture because I feel'
-anger towand a .sister-in-law-who is break1ng up with’ 3
iaf ‘a brother, in “which there s achild involved as. -
“well. And thcre s Just such anger for “it,.." (REPORT

ENDS)/ _
Among the statements compr1s1ng th1s excerpt ’ paraphrase
J;“/ngﬁrelat1ons are not as ewidgﬂt ‘Rather, the statement "because v

r-/

: I feel ang r toward a s1$ter 1n law who 1s breaklng upf

';'1mpl1c1t1»f

]ust1f1g”"the prev1ous .statment "i feel anger-
. ('?iﬁ!"‘.
toward the plcturegﬂrln th]S case g1ven another example of
0

Justlficatton éfd4 an emot1ona1 | react1on ’gin another

part1c1pant’§oprotocol the const:tuent “-Just1f1es emot1ona‘r’f»

react1on~ tb pa1nt1ng. was formed Note that const1tuents 1ntf
th1s class are “much more genera1 or' abstract than thef; o
statements from whlch they were der1ved (1 e, Just1f1cat1onm”

’of7an¢emot1onal reactwon to the pa1nt1ng maKes no reference




”to ;;Ee typq oi affect 1nvoTved, gwhereas n;“ expl1c1t

] ’9
statementv of 35)an emotwn in afv_:_prot_ocol usually was

'z'category of geﬁeral responses to tﬁe exper1mental task’“

e _Cons1der the fo]]ow1ng excerpt from part1c1pant number 49

b, T'm ‘sti1l not. ggactly sure«swhat I~ should be
say1ng here “LREP

" "j Here, the protocol may be character1zed 'by the _ followmg Rl

. \‘ » v
'tClass III const1tuent '"Expresses confus1on over aspects of

. the- tasK", A4comp1ete 11st‘of the“ Class III const1tuents el

’formed at th1e stage of the ana]ys1s appears 1n Append1x Ix
_ ary The const1tUent format1on stage of thefanaiys1s of

-'exper1ent1a1 reports generated - array of 109 var1ables

P&

_t:wh1ch refiected paraphrases of prev1ously formed statemepts id

-f'and mean1ng un1ts as well as’ eXper1menter der1ved content
. e

categor1es based on ,!non paraghra51ng re]at1ons : among'
.statements". The derwation of‘thﬁs constituent array is

”summar1zed,1n Table 1. '_tf_;'*d}r ;_”ﬂ‘i ‘l.rff_

i

T CONTINUES) L f-”R‘r

ZA,:'Another example of a,Class III const1tuent falls 1nto the if\ 2

>
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Table I -
Typology of constituent classes o -
Constituent class ol g,'f’~"]7~, . Basis of
s _ T st1tuent
Ty f-fOrmation»
T {1 N l:c”Between part1c1pant5,v
W ’ S SRR DR comparisons of =
LR statements
. ol . ~ i ) ) » . . ) B . . '. ' . o .
1T o AR .26 .- Between-participant

© ‘comparisons of :
. summary paraphrases“-

11D A A 13 Between ﬁert1c1pant
o e e compa
L exper1menter -derived
”categorlzat1ons .

o
' B1nary array formatton i; 'fg' ".-":srfjv, o

_ Follow1ng format1on of constltuents, the next phase of
the analys1s constructed a- blnary array for each part101pant;’
- by a551gn1ng the value‘ "1“‘when a part101panﬂ's protocoli

conta1ned a statement or group “of statements wh1ch were

sons.of ... "~

) paraphrasesd by a given const1tuent. and the value " when?“‘

it did not Thls procedure resulted in a matr1x of order 50
(part1c1pants) ,X' 109 (const1tuents) Tabulat1on of fthee

) number\of const1tuents shared by two or more part1c1pants 1s
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Table 11

”L Breakdbwn of b1nary.array by mumger of part1o1pant matches
. B : R p , : e

fA A PR g’

Nurrber £bf’“const'utuz::ts shared by sanp1e

. class 10 or - B9 . 34 - 2. constituent -
v-"gr‘eater I S “ P

).

i

Irr _153-4‘t31°-fﬁ. ﬁf‘f3”ﬁi“ B2 1_,_¢3“-'

© Totals . 8(7.3%) 25(22.8%) 20(26.6%) 47(43.1%) 109

This  table indicates that about half (43, 1% of all

-_const1tuents were nearly 1d1osyncrat1c, i, e‘, expressed by'f:

',._no more than two part1c1pants S1nce a pr1mary go@1 of thesei‘f

j,procedures was to assess s1m1lar1t1es 'ambng partic1pant45'

7'verba1 reports of art v1ew1ng exper1ence 1t was de01ded to }fﬂ
,am1n1m1ze the number of 1d1osyncrat1c const1tuents tq.be usedﬂl't

"r1n subsequent numer1ca1 procedures . Therefore arbltrarY["'

"ﬁ;cut off po1nts for truncat1on of the b1nary array were:;;n

"selected The general strategy here was to set a m1n1mum

N

AT
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1f _drequ1rement for 1nc1us1on 1n th1§§ﬁew (truncated) array’ off”'

”*7ff1ve pos1t1ve occurences 1n the sgmple of 50 part1c1pants»veif7r

_ Tab]el 3 presents the reduced data matr1ces for, eachl;ffi”

‘.-\'

“constituent class

e A FE c T A :



Table III

Trq#ted const 1tuent arrays L - s
ed

BN
. (2 .. R .
g g T
. S .
dan S .. L
;. R )

. Constituent | 5 or greater .

. class o Q/_?'

——

LT .- 8 T TP RS

”, Total, | t h_} .“fv'.'f,'-,f;- "°z45“]’

7~

R
: : ' : v

ﬁ'As table 3 1nd1cates, 20 Class I const1tuents met th S 10%1_,‘

' ,:.1nclus1oh cr1ter1on, and were 1nc]uded in the reduced b1nary~tf;

! array However, a cumulat1ve tota] of only 13 Class %éd_aﬁdx
Il constltuents met. ‘the- 10% cr1ter1on so 1t was dec1ded to\hf‘
.'11bera11ze the 1nclus1on cr1ter1a for these cons*1tuentt77

“classes to a m1n1mum of 3 pos1t1ve matches in the set of 50 “

"'“~gTh1s ra1sed the cumulat1ve total of Class I and III".,

sconst1tuents to 25. After these data reduct1on procedures';fg

7h vthe truncated b1nary array was ¢ of order 50 (part1c1pants)



Yo«
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. v}

b‘such negat1ve matches would _1mply S]m1]ar]ty between :{wg;"ﬁ‘

| between the .1nterpart1c1pant stmﬂlar1ty matr1ces of thelfl

“J

',L‘, ‘

45 (const1tuents} Unless otherW1se stated ‘llf'subsequent,'ftf

<

analyses and results w1ll refer to the reduced b1nary array T

of order 50 X 45 - ﬁ:?;n,s

~-

Evaluat1on of snmilar%ty matrices |

The matr1x of qual1tat1w§ data descr1bed above wasf.-"'

expanded to part1c1pant by part1c1pant s1m1lar1ty matr1ces? -

uslng daccard's coeff1c1ent (Sneath and Sokal 1973.
131)c/-lhrs coeff1c1ent determ1nes prox1m1ties_,between )

part101pants 0, 1. prof1les, -and 1s def1ned as. A/A+B+C where-

A,-is‘ the number of pos1t1ve matches (1 1) ‘B is the number-‘x'.

~ of m1smatches (1, 0). and C 1s the number of m1smatches (0 1l

e

.1n the b1nary data‘set ‘éf1s coeff1c1ent ranges from zero tovqﬁ'*

one,  and excludes negatwve matches of“the form 0 0. Negatlve L?

-

matches were excluded on conceptual grounds. 1nclus1on of

ifg part1c1pants by V1rtue of what they both d1d not say during_'

the exper1ent1al report task ' rather than ”y Jo1nt:

’cf occurrence of a statement o; response 1n the task

An . 1n1t1al analys1s assessed the paraphrase proceduresli"

performed on the 569 statements 1n the f1rst phase of the':"g

phenomenolog1cal analys1s ' I partlcular.'v compar1sonsi.”'

three const1tuent cJasses def1ned earl1er' can provide ca
prel1m1nary evaluat1on of the. paraphrase analysts descrlbedsff'

above Recall that Class I constituents were formed on . theh“

bas1s of 1nterpart1c1pant compar1sons of statements Glass*{j

LI const1tuents were formed through comparisons of summarylff“

paraphrases Qlass III const1tuents on the other hand. wereg;,




o formed-"on ither'bagﬁsf ¢f 1nterpart1c1pant compar1sons of .

'3exper1menter dertved content categortes, these content

1'_categor1eé pr1mar1ly reflected non paraphras1ng relat1ons.

"rflamong statements To the extent that summary paraphrases

fadequately represent the mean1ngs expressed by groups of. !
5 S

v

'“statements, there' are ‘a gr1or grounds for”, expect1ngp
'Tconvergenée between the- 1nterpart1c1paht s1m1lar1t1es of-

, constttuent classes I and II. On the other h'nd, s1nce class‘:

IlI) constltuents -reflect non paraphrasgn

,statements, there 1s no reason to expect a

relat1ons amongf

h‘nh degree_ of

convergence between the 1nterpart1c1pant 51m1lar1t1es ofr<"

_Class 111 constttuents and e1ther' Class fi. or Class II:Q

_ SN
var1ables To test these pred1ct10ns.“daccard's coefftc1entv.

was used to generate rseparate 1nterpart1c1pant 51m1lar1ty -

vmatr1ces for each const1tuent class' These three matrtcesl‘”

were evaluated by calculat1ng the ranK order cerrelattons‘

between“ the pa1rw1se s1m1lar1t1es—~for each class ‘of

“Variables "ngh ..Fank-order : correlat1ons 1mply ]01nt‘b“

"( monoton101ty (Sneath and Sokal 1973 p 118) between the

- s1m1lar1ty matr1ces,,1 e., when the pa1rw1se s1m1lar7tles of‘M”

'#all~' part1ctpants ,are ganked us1ng the‘ varTables 167

‘

: const1tuent class 1, they are in the same ordep as when they-‘

~

: are ranked us1ng the var1ables in const1tuent class II etc B

‘ATable IV presents the rank‘orderl correlatlons between the_

”’patrw1se s1mxlar1t1es for eaqh class of var1ables used 1n"

-

vthe phenomenolog1cal analysts



"Fable IV shows a pattern of rank order correﬁatlons wh1ch is

'and summar

' }Spearman’s hhogip<;073”i'

) B
>

h11ntérpart1c1pant s1m11ar1t1es for{ the““tatemen. (Class I)

mggaraphrase (Class - II? ‘variables were- most

& R
-.congruent*” j'vthe.,;_ rank order - correlat1on between

1ndependentﬁy used to class1fy the 50 exper1ent1al report54 '.bf

Finferpart1c1pant s1m11ar1ﬁ%§é of Class I and I const1tuents

37 \NO.

classes Thus; '£.C1ass 1 and Class IT const1tuents were‘

.y class1f1cations based on \any other pairs of const1tuent

’=ftypes By 1mpl1cat1on, th1s suggests a minimal levela%of_,‘

L re11ab111ty in the format1on of summary paraphrases

S SR
e Ll
TabTe W L
Rank order correlat1ons of panrw1se simiIar1ties fop» _;;1
const1tuent classes - 'ﬁﬁfé'
— .f€3', i~ pme et _‘7j
- Constituent class - ' SO
LT - 5 ' . : o
~ . " - v
1 ) S Lol
S S UR 7 R
ur S amsv 0 s
[ o L | R e

| ons1stent thh ftheﬁ' reason1ng outljned above ifThe"

;1§ higher- thani copﬁbﬁatlons between any other const1tuent ;

,the class1f1catlons _ would beb more sim1lar 1 -than b;“.



A second analys%s d1sregarded d1st1nct1ons between the L

“.const1tuent classes and evaluated the degree of non-random :*'

o structure in the b1nary data matr1x~of order 50 X 45 The .'

"d1str1butfbn of 1nterpart1c1pant s1nnlar1t1es 1n th1s data

's1m1lar1ty matr1ces produced when the or1g1nal _0}1; data '
- vectors: were random1zed within each part1c1pant (BaKer, and
.VDerwing;ﬁ'1982) ' Us1nQ daccard’s:'coeff1c1ent ‘the Mean

;zprox1m1ty between part1c1pants was . 0. 116 w1th a standard

o ﬂdev1at1on of 0. 096 for the 1225 prox1m1t1e€ of thé’ or1g1nal

lower tr1angqlar s1m1lar1ty matr1x Over five repl1cat1ons
('.6.125 prox1m1t1es‘), the mean 1nterpart1c1pant. prox1m1ty N
ftﬁe random matrjces was 0. 0754 Since  the .mean of- tﬁt

d1str1but1on of prox1m1t1es of the or1g1nal data matr1x fell o

the 99 percent conf1dence interval for the grand

""ly generated pnox1m1t1es it was’ concluded

;a,su non- random ]]set"'of 1nterpart1c1pant
N

. 3@nlarit1es,m the' part1c1pant by§wpart101pant prox1m1ty

i,

vmatrﬁ& was dlusl&r analyzed Cluster analysis ffs* a
'fmulthvar1ate procedure whlch forms class1f1cat1ons | of
uf,mére -or-less, s1m1lar part1c@pants based on the1r patterns of |
-;5responses over ‘a set df“yarqables The - cluster1ng algor1thm

'”igselected '1n the present analys1s was Ward's me thod (Ward : -

w S

fiﬁ”;1963) “due to its prevalent% ése iné the “Eluster analys1s'

“

lzterature (W1shart 1978) ‘as well ‘as 1ts demonstrated

-,eJaQCUracy in ‘resol$1ng multlvarwafe‘ normal m1xtures w1th

al ) N :
!
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diknown propert1es, in;stmuJation- stud1es. (e.g. .‘ Edelbrock

' .

h 1979 Blashf1e1d ’ta76) Ward' techn1que cons1sts of a fjf”'

,serles of N to. 1 1terat1ons, N be1ng the’ total number of:‘"°i

.Part1c1pants_.1n- the sample At each 1terat1on,‘1nd1v1duals‘t y

(or. previousTy formed groups) are fused so  that - the‘ tota]
w1th1n grouﬁ var1at1on is” m1n1m1zedf vFJgure,.1_shows'th§a -

da ndogram for Ward’s ‘method K on- : Uaccarde'. stmtlar}tyA

a'coeff1c1ent ' Interpretatlon_ of this"figure fshouldi?be.’ﬂ

- qua11f1ed as fo]lows EtrSt Ward's method typ1ca11y accepts

'_Eucl1dean : distances ‘as a- measure. of interpart1c1pant |

: slm11ar1ty In the present data set,,. however, prOX1m1ty data.i':

'Fwas 1used and the algor1thm for. Ward's method searched for .:

,maX1ma1 s1m1]ar1t1es rather than m1n1ma1 d1stances. Second

' because the'yuse of s1m11ar1t1es in Ward' ~—method 15 a ,fh

non- standard procedure, the .coeff1c1ent values on. '5the 3

.
LA

yertjca1 axms do not correspond to those whlch would be
Lo , B , ,
expected, given standard measures of s1m1larity, e g '
Euclidean distances. = . | - b

(R

%%
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A pervas1ve problem 1n cluster analyt1c st?*fv“”

Caghgat e

uqthere are. no,cle'r cr1ter1a for selecttng theﬁmﬁ_v}gect;fh.

l.number of - lusters -for deta1led study Althougﬁgﬂffft

1nspect1on of f1gure ane _suggests"thex Sresence of - three s

’Vclusters, three cr1ter1a supported select1on of the three,

- five,’ and seven cluster solut1ons for deta1led descrlpttons

ftof fﬁ@ art v1ew1ng exper1enpes of part1c1pants ‘tn_ the"

'fexper1ment i’”f";’i_‘_ ,{J_ o ‘;;?Ln,n,~ s

n"

"_1“' Ward’s method suppl1es changes of ,error estimat1on

'at each 1terat1on in the cluster analys1s Where - L

‘ dlscont1nu1ty exlsts 1n the reductlon ofy error

‘ var1at1on (1 e.,. when large decregﬁes in- the error
| asum -occur, relat1ve - tor' other h°'1terat1ons)
within- cluster ' homogene1ty 3 enhanced In,lthejs_.

fil' present analysls, the three, f1ve and seven cluster

solut1ons exh1b1ted .th largest decreases in the -*’"‘

o -error ‘sum for Ward’s method compared to- any other'f'»i

o group:ngs 'i the analys1s Ih1s suggests that the

__three; f1ve and seven cluster sol tions. exh1b1ted

‘the larges ' frements 1n w1th1n*cluster homogenelty

e b&s in the - analys15 v »
S The mean 1nterpart1c1pant s1mxlar1t1es of each group

‘of‘all’i ut

-in_the: three, five, and seven cluster solut1ons were .‘1;

"1ndependehtly,§tabulated and1 compared : t the

'; randomtzed set of 1nterpart1cipant similartties “fff
f'f;b, | descr1bed earl1er These analyses determ1ned thatv.‘?y
@QQ; the meanf 1nterpart1c1pant s1milar1t1es tor -eachfa:?

:fti outs1de "95% conf1dence - 1ntervals fqp; mean

group in the 3. 5 | ahd 7 cluster Splutions féjlaggw
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data set, where . |

"-s1mllar1t1es taKen from th :ﬁ.;Jdd
. ogthe conf1dence 1ntervals wengﬂjjled on equ1valent
S hfvgroup n's for each cluster solutlon’ The 3 5, and 7"
“ "f'cluster _-013531f1cat1ons>: thus.' ' have - 'mean :
‘1nterpart1c1pant s1m1lar1t1es _that' would not be:f
d_expected given ‘random data. R - | |
:i]3: The' 3, 5.’ and 7 cluster"~solutlons_v exhlbitedr'-~
. :>:1nterpretable taxonom1c relat1onsh1ps w1th each
other F1gure 2 presents the taxonomtc structure for )
;the A3}, 5, and 7 cluster solut1ons Noteworthy 1n
_Lbat_ilgure are the follow1ng relat1onsh1ps

'lrv Cluster 1 in the" three group Qég§51f1cat1on subd1v1des

nnto two subgroups at the f1ve and seven cluster levels ."'

?. Cluster' 2 1n the three group class1f1cat1on subd1v1des
o 1nto two subgroups at the seven. cluster level

i s *Cluster 3 1n ‘the thnee group class1f1cat1on subd1v1des_

’»li1nto three ‘sybgroups_:at.,the f1ve and seven cluster ';;f'

lev_els | | B U TR . |
Thus, the‘ three cluiger:‘solution déltﬁéated ‘three j
= taxonomlc famllles, or ‘styles of art- v1ew1ng exper1ence The

tf1ve and _seven cluster >solut1ons r‘Ar1mar1ly del1neated

.~SUbQPOUplngs of - these threev”_exper1ent1al types , The7h'5”f

ﬂtaxonom1c relat1onsh1ps 'among the  three, f1ve,iand seven

fcluster solut1ons 1n th1s analys1s are outl1ned in F1gure 2

".‘-A
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~'fl cluster membersh1

4

FQllow1ng . selection 'of}:thenl3,-f5,f and 7 cluster;f_"'h

class1flcat1ons, ﬂsubsequent j’analyses 1dent1f1ed s those

;_const1tuents_‘ wh*!h were d1fferent1ally assoc1ated w1th

calculated for_ - 45 constltuents in each group of the 3,

5 and 7 grogpksolutlons A b1nary freq cy rat1o dis lthe(

rat1o of w13

index hof those variables wh1ch are.most assoc1ated w1th
'partiCular group1ngs of part1c1pants In add1t1on, the
percentage bf part1c1pants scor1ng a oy (for qﬂpst1tuent

occurence) was’ calculated for each const1tuent }1n each

cluster, as a measure of the number of part1c1pants, w1th1ni

each cluster, who reported exper1ences. paraphrased by the

const1tuents assoc1ated w1th cluster membershig% In order to

baSTS . for

1solate those vartables wh1ch prbv1ded
: P i "+

7a were adopted

‘l,: const1tuents

,), el

'rat1os w1th1n; each cluster were - selected, as those

."To do th1s, binary frequency ratlos were‘

‘luster constltuent occurrence to the totalfl\'

h the ten h1ghest binary frequency,

f:nﬂence in the total sample “and prov1des anﬁ

Jew1ng exper1ences of each group of_'

items were most character1st1c of : cluster'*"‘

,membersh1p, relat1ve to the ent1re sample,

1-'

'2.: for each of the ten constltuents shar1ng the h1ghest

'7”b1nary frequency rat1os, a m1n1mum of ° 20% of the

t‘g1ven const1tuent

'part1c1pants in each cluster were to have expressed'

-a statement or group of statements paraphrased by a -

These Jo1nt cr1ter1a prov1de fa1rly conservat1ve gu1del1nes£f'h

ﬁ; for selecttng the var1ables used to character1ze theti
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Hexperfiehce‘s_ of . the 'bai‘ht'ing‘ by t'hef ‘,'.p'ar_ti‘ci:p'a'n't.s'f;id the “

e'xper'-iment“ _"'D1fferent1at1ng 1tems .' 't‘hen*'.’_g wer'e

'---A.vconst1tuents wh1ch met the 1nclus1on cr1ter1a scr‘_ibe'd;':ﬂii

~

"f_ab‘ove..' Each of the three ta om1c“'fam111es Ader"'}ived‘?‘.

' ‘thro"Ligh be\\ciuster analys1s w be descrlbed separately,'-
starting w1th part1c1pants in c]uster one Th1s | w1l] be
:,followed by & d‘escr1pt1on of the d1fferent1at1ng 1tems% for'

clusters two and three (and thelr assoc1ated subgroupmgs)

LS



- TABLE v | . y . Sl T
-ITEM GROUPS FOR CLUSTER DNE AND RELATED SUBGRUUFINGS :
. R LI e T
‘ i :’"‘j “i‘»‘-’-‘fv..‘ ;: ‘v_-»' |
DIFFERENTIATING ITEMS FOR CLUSTER ONE (n 14% *s--wnfffvaft,ggf a
_g“' oA :'*‘ & [ 2R P
. L L L . S 4;.-1-.‘ w5 l.“'i" "’;54_ ‘V":' wl
'(**)Focuses on spec1f1c characters 1n the pa1ntfng ’<‘“§,L:]§F'f;
(*)The mother seems to be.miles: away, concerned w1th A5 ;k’ ;Q}[%

roblem . w xat
he father hold1ng the. boWl is a- g1V1n , symbol1c gesture ?;gw?{

. Attributes ‘intentionality to- ‘character s) in .the: ga1nt1ng .wf
' The woman beh1nd the madonna was cencerned w1th ‘the welfare »
" of the child.. .«_xgy‘[

This seemed to be a pa1nt1ng about a fam11y undeq§01ng

~“hardship v B
‘The pajiiigng is a Juxtapo§1t1on of contrast1ng eJements ;wq~u‘f'
l.got -,;&l{pressmn of -calmness, ‘against destruction.: o o
'Itvlqo : Ke ‘a fam11y,,that they were all related togethena

. ‘ g”;_n . '€"7;w , f"?;~. ST y';f
Note: (**)- present in 75% or greater of clu members, :lgjff
F;T'present in. 50% or greater of cluster memb R TR
‘DIFFERENTIATING'ITEMsﬂgqg;sﬁsGRoup'jAJ(ges)j B A e

: f(**)G1ves summary statement of . paantlng s mean1ng (100%) B
mé**éT21s seemed to be a. pa1nting about: a“fam11y undergo1ng,g B
ardship !

(=) It looked 11Ke a fam1ly, that they were all re]ated
together;

The painting is a Juxtapos1tlon of contrast1ng elements

1 got an impression of . ca]mness. aga1nst destruct1on

- The mother looked sad - ‘

- The woman hold1ng the bowl is 1nd1fferent and 1soIaIed RO
“Justifies emotional reaction to painting _ :,“j-}

Gives temporal” account of exper1ences occur1ng dur1ng ' o

- viewing period

'ﬁThe other woman'1n the p1cture looked sad

‘ffNote. (**)- resent in 75% or: greater of cluster members,llfe7f‘“
' (*) present gn 50% or greater of oJuster members SR

‘*.A v
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- 'DIFFERENTIATING ITEMS FOR SUBGROUP- 1B (p=9) - : .~

",""

(**) Focuses on. spec1flc character(s) 1n pa1nt1ng R
i ((*) The clouds in the background give an ominous feel1ng

- AThe mother seems' to be miles away, concerned with-a- problem .)t_;_
. The woman behind the madonna wa& concerned about the welfare o

- ~of the-ehild . - SR
. Attributes 1ntent1onallty to character(s) in’ the pa1nt1ng
“Justifies . interpretation of’ pa1nt1ng -

~Expresses confusion .over aspects of- the - pa1nt1ng

';f"’- -The ‘clouds. in. the. back give: an OmanUS and forebod1ng
th feeling o _ o

o 29 found 1t qu1te unsettllng

i yote"(**) !Present in 75% or greater of cluster members,
L) presen in 50% or. greater of cluster members.':f

. ’ “< n .-v

'A:'-.f

Descr1pt1on of cluster one and related subgroug1ng Three

general themes character1zed the art v1ew1ng exper1ences of*“

partlc1pants 1n cluster one Flrst

referred to tﬁe f}gures in: the pa1nt1n )

ES

’ fam1ly undergo1ng hardsh1p ,f""It looked l1ke a family,ﬂ
7j’ that they were afﬁ

.

3.references to the'flgures 1n the pa1nt1ng as a collect1on of;t‘

T':1'7°fijfhé.”gfpﬁpff357difamlly Seconds part1cipants in clusterf]f

one mterpreted the relat1on.}w1th1n the famlly group bw;-u.‘v

rs of th1s clusterij[ft
s an 1ntegral unlt fif}f
1 e . as a;fam1ly (e g ,?"Th1s seemed to be a pa1nt1ng about;t°'t

related together") These were not7?]u"

unrelated 1nd1v1duals but q&ther aneexplfc1t 1nterpretationfﬁ

reference'tb 1ntent1onal states‘ofgthe fam1ly membérs (e g ,',dil

e
¥

:f"The mother seems to be m1les away“ ioohcerned With a




) attrlbdf
s

. these part1c1ppnts 1nterpreted the pa1nt1ng as 1nvolvﬁng a f’

problem ,;"The ‘woman beh1nd the madonna was concerned about

the welfare of the Chl]d") SometImes,’these 1ntent1§hal

ons.1nvolved vol1t10n (e g,,,,"The father hold4ng/
. g

a. g1v1ng; symbol1c gesture ) However. these

, .- )

were references to theA 1ntent1onal1ty and/or volxt1on of

‘./

specific characters, W1th ':3 fam1ly context, rather than to

‘ "Focuses 'on SpElelC characters 1n the pa1nt1ng Th1rd

7

A D R R T e L T

‘lsAv'..:: co

\v

2

/- o

' the 1ntentlonal nature' of groups of 1nd1v1d&als (e g .-.,'

theme ~ of. Juxtapos1t1on or contrast (e g b :"I got fanrh )

"'_1npress1on of calmness, aga1nst destructlon { “The pa1nt1ng

1 .be avpa.“t1ng about fa famlly undergotng hardsh1p")

{

)

mean1ng of the work as 1nvolv1ng (1) the fam1ly represented

by spec1f1c pa1nt1ng characters, and ( ) contrasts w1th1n

14 and between the fam1ly. so deftned Somet1mes,‘the theme of

,‘5”<ff;1dent1f1ed at the f1ve ‘cluster level SUbgroup

fgeneral }hen, part1c1pants Ain cluster; one focused on -

a vis the fam1ly members,}whlle at other t1mes, the calmneSS'

@ .
of. the fam1ly was contrasted w1th the hard3h1ps ,wh1ch they -

. o R : .
endured - v-' - r.‘--,‘r. e - 5 i
: '

Two d1fferent1able subtypes of cluster “bhe

contrasts w1?h1n and between the fam1ly. as descr1bed above
- For. these part1c1pants,, there appeared to be a clear,
‘ 1nterpretable meaning that was portrayed by the pa1nt1ng

(e g ,’“Gtves summary statement of pa1nt1ng s mean1ng ,.;t5

1A was’

o 1s a Juxtapos1t1on of contrastlng elements '“Thfs seemed ‘to S

,f-1nterpretat1ons of the El Greco,' and character1zed the‘ o

7*t contrast related to the 1ntent1onal or voltttonal states vis &

dlst1ngu1shed pr1mar1ly by the fact that they focused on the _‘?t



o two spec1f1c f;

:i*_(e g ,7"The mothQ_y

'Zhardsh1p i
‘5:destruct1on“);tyh} ell art1c1pants 1n subg_gup 1A Judged.

‘“1ng characters as portray1ng Sadness“‘
K 1cture looked ga.;f;, It may be that For th1s subgroup of;

'3 part1c1pants. ready 1nterpretat1ons of the work allowed themw

'*}[to next Shlft the1r attent1on to the affect1ve qual1t1esf;

: f_‘fpgrtrayed by _spec1ftc fam1ly members 1n the pa1nt1ng S

1mpress1on of calmness, aga1nst;}7

saked sad“‘ '"The ,other woman 1n th'{ b

Parttc1pants 1n subgroup 1B dld not un1fy the f1gures in thet” )

'”pa1nt1ng through a- fam1ly 1nterpretat1on however | Instead o

:,these part1c1pants 51mply noted the d1fferent characters 1n

‘z'the pa1nt1ng (e g . "Focuses on spec1f1c characters_ 1nl{f'”

.l«tpa1nt1ngua uThe woman beh1nd the madonna was conce"ned aboutff

'tthe welfare of the .ch1ld“) add1tron,w the d1ff1culty"

]exh1b1ted by th1s subgrOUp in un1fy1ng d1sparate pa1nt1ng]

'7~elements 1nto a coherent 1nterpretat1on may have contrlbuted e

".1to constlng or unsettl1ng exper1ences dur1ng the v1ew1ngr“f9

‘7per1od (e g. .I-"Expresses confus1on over aspects of fthe'}ﬂﬁﬁ

pa1nt1ng ;T found it qu1te unsettl1ng“)

/ :

In summary, the f1rst exper1ent1al class del1neated byg;

“:_cluster . on "[; 1dent1f1ed ‘a group of part1clpants whof

' f”exper1enced the £l Greco ;1n an 1nterpretive ‘manner. N

s.fGenerally,. these'f 1nterpretat1ons ﬁ'were : that pa1nt1n9f:’ﬁh

characters were part of an 1ntegral fam1ly un1t For“*SOmetfyl

.paPth1pants, < th‘s 1nter‘Pretwe style : of exPerienceﬁf’ﬁ“

]h'culm1nated 1n summary statements regarding the family andff’ﬁ

: fi the contrasts_1n the paint1ng (e NI subgroup 1A) For othertfﬁf

B fparticwpants. d1sparate painting elements were noted;f“a5
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- interpreted, bUt not int‘eg'fatéd‘ into a coherent interpretive

theme (e.g.; subgroup 1B). o 'L

u
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;TABLE VI . )
DIFFERENTIATING LTEMS FOR CLUSTER WO (n 17)

(**)Cond1t1on code Aesthet1c att1tude cond1t1on
, pLittle elaborat1on on verbal1zat1on Lo

’1’Notef (**)=fpresent_in'75%‘orlgreater~o]usteh“mémbors}:’

" DIFFERENTIATING LTEMS:FOR SUBGROUP 2A (n=6)
R L T, S R

ATt

=) The. pa1nt1ng was very dark and stormy

. ..(*) Little elaboration on verbalization- R

It reminded me of a madonna &nd child:
The 'painting showed sharing between the people ,
'.There was’ no real look of hope

'Noté:'(#)= present'in,SO%’or'greater of'olusféh members

DIFFERENTIATING ITEMS FOR SUBGROUP 2B (n=11)

0.,

."éL‘

(**)Cond1t1on code Aesthetic attitude cond1t1on. -
(*x) Focuses on specific character(s) .in painting '
Gives temporal .account of experlences occurIng dur1ng the
-viewing period . S

The p le around the mother seemed‘lnterested in- the child
. The mother looked sad

.Expresses confusion over aspects of the pa1nt1ng ]

'The clouds are storm-like" o _ .

The colors seemed Kind of gloomy to me B

-

~ Justifies emotional- reaction to painting -

The clouds. 1n the back g1ve an ominous and fqrebod1ng
_»feel1ng o _ _ ,

u Note;ﬂ(*f)=:phéséht inf#S% oh‘gﬁé?f@bioffoIuétéh ﬁ§mbens; R




Descr1gtlon of cluster two and related subqroups ConthanYQ

and stormy")

“to parttc1pants 1n‘ cluster _one, members of the 'second L

‘Tuster.f generally -'did V‘- ot engage in cogn1t1ve

. 1nterpretat1ons of the E1 Greco. Instead fhe main features

f “the exper1ences of the pa1nt1ng reported by th1s group

was that they were affect1ve, 1mpresston1st1c, ~and lacked

._ verbal ,.elaborat1on ‘ For'_1n5tance,H exam1nat1on of .the
experlentlal protocols for these part1c1pants 1nd1cated that :

_'many part1c1pants in thts c]uster used isolated predlcattons

=

-.t° descr1be ,the affect1ve qual1t1es of thef. pa1nt1ng
Frequently, fthese affect1ve. 1mpress1ons were expressed 1nT

' the form of 1ncomplete sentences (e g. ,“H"homeless fam1ly -

L)

“"turbulent ﬁ"not' enough food to eat"' "d1storted" "darkt

Two subgrouplngs of part1c1pants in’ cluster two were @

1dent1f1ed t théa seven cluster level j Pat1c1pants in :7

subgroup 2A were prtmar1ly character1zed by a lack of verbal

elaborat1on “on the1r reports. as" descr1bed above 'The

often related to nonspec1f1c 1mpre551ons of the affect1ve o

qual1t1es~ of the pa1nt1ng (e. g N "There was no real look of

hope X "The pa1nt1ng showed shar1ng between the people e
. "The pa1nt1ng was’ very dark and stormy"),' ‘Members of_

subgroup 2B, on the other hand' responded’ to - affectiyeT

qualities wh1ch were drawn from d1verse, yet-- spec1f1c
port1ons of the pa1nt1ng For - 1nstance members of - subgroup
2B responded to the. affect1ve qualdt1es of the clouds (e g )

“The clouds in the: back g1ve an om1nous and forebod1ng

¥

-

'1solated pred1catlons character1st1c'of th1s subgroup were i,f

4

vfeellng"),. the * colors '1n__the paintingﬂ(e.g.;.“The colors f



'seemed K1nd of g]oomy to me“) as well as . to pa1nt1nght~t"'”
_oharacters (e Q. "The 'People around the mother-.seemedf”
1nterested i the ch}\d") Whereas part1c1pants in subgroup o

1A noted the affect1ve reactlons portrayed by pa1nt1ng .

characters_ in the context of a( fam1]y ‘part1c1pants in-’

subgroup 2B exhﬁbited ' f]ex1b1e. sh1ft1ng,‘ exper1ent1a1

sty]e wh1ch apprehended affect1ve qua11t1es of the’ work fromﬁ'”

‘such diverse propert1es of the pa1nt1ng -as f1gures, _c]ouds.ﬁ

and colors o T

&

" In summary , the exper1ences of the second c?uster off:
part1c1pants can de.pr1bed asf 1mpress1on1st1c.

-»affectrladen,'and:u”- h“jl,,ed These part1c1pants appeared}t,“

gunwj]1ing ,-'(orﬂ . fu]]y | exp11cate theﬁr
'jmpressionistic'pre-

9p). Part1c1pants

”1nc1ud1ng pa1nt1ng f1gures, ,clouds.yland coloQ;_As wel].

-_;part1c1pants in -subgroup 2B (like‘ those, .OF"subgroup' 18)

i‘jfocused -on spec1f1c pa1nt1ng characters but otten (1) in

the context of affect1ve qua11t1es portrayed by spec1f1c

W,

; :oup 2B apprehended the'affect1ve1'

'.qua11t1es of d1verse and non- human aspects of the pa1nt1ng,_

;characters, and - (2) .w1thout reference to the fam1ly:»1'

'n"interpretatton‘of.the:painting characters. o e

e

geian



g ﬁfwABLE v11 LT __ |
'f;fDiFFERENTIATING ITEMS FDR CLUSTER THREE (n 19)

AR, B oAt

; .}(*)Eocu es roup -as; a whole
hooﬂ

Everythwng s* kind of sad “}n5s75’f S e
I thought the palnt1ng was Kind -Gt depress1ng <
The picture. seemed sag and; depress1ng ]

.'fTh1s picture rem1ndedsme of a rellg1ous'pa1nt1ng

The peop]e ‘Tooked sad ..

..~J didn*t 1ike the coWors in the pa1nt1ng i

.
n -

The?pa1nting had & rellg1ous theme

T NN . ,
T ) . T o : Tl Sens
. oL 'L . : Yo L S
R A : DI - DR . . oL Co S . P O v
‘ . JOEER AR N . KPP . - L
L . B . LA a \)

L

L Nd{éfﬁ{#d:lpsgsent}ih 50%:br’greaterfof[Clﬁsterimemperslfff-1"‘

'fth;fFEQENJIATINéj1TEms,EonsUBqRQuP‘éA’(gégj?";v.-”

" . . - L L ; : . . S

"(**) Everyth1ng looked K1nd of~sad Se

+ (**) The picture:seemed sad and. depress1ng wf%f
~ (*) 1 thought the painting was Kind-o depress1ng

‘Expresses’ confusion over aspects_ef the task -

'1‘At empts to guess the date of the ainting

»f'f.The color _seemed, K1nd oF gioomy to me-

.s..Note (**)- preSent e 75% or greater of c]uster memebers,,ﬁ*ﬁ"
. .K*)~~present N 50% or greater of cluster members _';/:a,v_fgﬁ

I'T

- I \~_-. ‘
. - e : P . . L . ) .

;"U**) Focus on group as a whole (400%)
: dﬁst1f1es 1nterﬁretat1on of 'paintin

" The other woman-in the picture: loo ed sad

‘1 felt gloomy and depressed o
chuses .on groug .a-whole = .=~ '
1. didn’ t 1ike the c¢olors .in.the: pa1nt1ng

o RS
",

3

_': 5‘ _A..\':

. < ) - g » N AT ,,b'a») s
N . N ° . SRR e X
. S . . € i

: . S e S " - S et A - e y R

B ,.r_' i R A

";;DIFEERgurlATINGjiIEMSFEDRFSUBGQOUEéss”(g:j)_jjj“*

[ . . : ¢
.,‘ . ‘o

e picture. looked me?ancholy R

The people . in. t
e painting was really dark
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¥ I d1dn t 11Ke the colors 1h\The pa1nt1n L o *"T
oLt looked 1ike a family® they.were aly reIated together
“The colors 1n the background gave an om1nous and forebod1ng

o feeling . o | _Yﬂ
'MThe pa1nt1nm had a rel1g1ous theme C J;ﬂ'gg_i”, o
: Note 1**)‘ present in 75% or. greater of cluster memberéﬁi o

~ig;(*) present an. 50% or- greater of cluster members o

. v<:( L :

. DIFFERENTIATING ITEMS FOR SUBGROUP 3C (p=4) - . = =’

L4

**) This plcture rem1ndeq me of ‘a- relig1ous pa1nt1ng (108%)

“(*) The ‘sky looked stormy . T AR

(*) The painting had a- re13g1ous theme g" : v,_.'f?l ; L;

(%) Sex code: Males. ' - - .
;ﬁ‘e:The peole ,around. the mother seemed 1nterested in fhe ch1ld
PR 5 remlnded me. of a madonna and child - = :

,ﬁyI?thought the painting-was Kind of. depress1ng ;rgh~;-
., .Ine picture seemed sad and: depressing- ,
L\.sAttributes 1ntent1onal1ty to charaqter(s) in palnt1ng

Note i(**)- present 1n 7 % or greate% of cluster members. o
{* )—_present in 50% or g eater of cluster members et

, P R I VLIS SR, o ~;ar?:“f. v[:if*;;
SIS T k e g
o | " ;".‘, t :ﬂ. ‘ .
. ' ﬂpeschQtron X ter three end frEIat uggrgugg Three S

themes character1zed the vieW1ngtexpertences-of fhe_thxrd

exper1ent1al class F1rst part1c1pants 1n th1s group tended

to USe oVer1nc1us1ve terms to desr1be the painting (e g

v everyth1ng ;;"the p1cture ,.;"the people '5f"the colorsuy--h
ﬁ - etc ) Second these part1c1pants cons1dered the paint1ng tQ;)t:

be rel1g1ous 1n 1ts subJect matter (e gﬁ{f;” his picture;iﬁt

rem1nded me of a _

gious:paint1ng,;i”The paiﬁting had.at,jﬁ



Rt

”%véryth1n§ looks K1nd of sad"""I thought the pa1nt1ng ‘was if;

depress1ng") In general then, part1c1pants 1n cluster -

- three. used over1nc1us1ve terms to descr1be the El Greco as a

43‘sad and depress1ng treatewent of re]xg1ous subJect matter

d"EBA empahslzed the' sad and depP3851n9 QUa11ty of '-thefﬁa'

Three subgroup1ngs of part1o1pants werev del1neated at -

’ the f1ve and seven c]uster level§ Part1c1pants in. subgroup

":~j_pa1nt1ng,v and may have used pa1nt1ng colors to arr1ve at’

"5_glogmy and depresSed“';“I though%-the pa1nt1ng was k1nd of

'“f depress1ng )'0 In‘ add1t1on, partlcvbants in subgroup 3A

’;:appeared to be preoccup1ed by d1fflculties they exper1enced

'-Zr“Expresses~confus1on over aspects of the task") :aWh1ch may

' ‘,ghave contributeda to alternat1ve v1ew1ng strategles (e g ,a;;

o

fdp"Attempts to guess the date oﬂ the pa1nt1ng") Part1cmpants
SR subgroup 38 emphas12ed the“ melancho]y natuﬁe of the

fam11y group as a focus for the1r oomments (e g gr;"Focuses

°t‘on group as ‘a whole ;ﬂ"It 100Ked ]1ke a fam1ly. th‘t they

hwere all re]ated together ) "The people in the -pﬂcture N
‘53glooked melanoholy") Although these part1c1pants also noted
5:tbé rel1gious theme of the work (e g. ;‘"The pa1nt1ng had ’a

E frel1gious_ theme”) th1s group further del1neated the1r

R . . . L e~ " RN

\f¢ ﬁ‘"ﬁ;jt:
fireltgtoUS'”theme“fﬁﬁjfhird partlc1pants th1s cluster o
foffered genera11zed (1 e. 3 -not;g spec1f1c tov pa1nt1ng o

afcharacters or non- human pa1nt1ng elements) references to thevff”

gsad, aVer51ve ‘and depress1ng qual1ty of &he pa1nt1ng (e g '.:,,

Kind - of . | depress1ng ; 'fTheV p1cture ; seemed adfﬁ:and.?ff

7.’f.h1s Judgement {e. 9. ,:"The colors seemed k1nd of gloomy to *t
me" ;f”"I d1dn 't 11ke _the co]ors 1n the pa1nt1ng - "I fe]t T

. ;;wvth the exper1ent1al report tasm 1n the exper1ment (e* .,]Q

a



L4 .

L'if in, subgroup 38 emphas1zed fhe;;melanchol}iiigﬁ”}

- and forebodxng feel1ng ,%T“I d1dn t l1ke the'colors 1n thei

L ;_‘and

‘;«,th}s general mgxper1ent1al sty]e however..Part101pants int“F?

e S
.AA:“?It: ._.-.‘

Eo negative 1mpress1on of the El Greco by way Of the CO‘OFS l“?fif‘

“the pa1nt1ng (e g.; “The‘colors 1n the back glve an ominousfr

pa1nt1ng") F1nally. particwpants in, subgroup BC appdlred to;xf |
‘be preoccup1ed by the rel1g1ous theme mentioned earlier L
Fully 100% of the part1c1pants 1n th1s subgroup expressed aﬁﬂ*'

statement paraphras1ble ‘as, '"Thﬂs p1cture rem1nded me of a“;ghQ
rellg1ous patnt1ng However, part1c1pants in subgroup 3C ifeph
l1ke f members of clﬁster three generally. thought L |
pa1nt1ng was a sad and depresS1ng one. (e g ;l“I thought het:;f

pa1nt'ng

k1nd of depress1ng ;g"The p1cture seemed sad;,:;

i,

ry,-» pkrt1c1pahts 1n- clusterf éﬁ'generallvflj

exper1encedilhe Holy Fam1ly SImply as a sad and depressir\gvl::"-T

treatment of rel1gious sulfectitmatter Subgroup1ngs off}iﬁ

part1cipants 1n th1s clustergemp_f;1zed d1fferent aspects off“““

subgroup 3A merely empahas1zed the depreSSIng quaJ1ty of thee}d{

pa1nt1ng,/ w1thout iregard to the family thehefof cluster 1 1

v..he 11mpreSS1on1st)c theme f"df:” clustef :q@i These;j :
- . s . 5 _~3,, 8“*‘ ».
paf‘tlmpants a]so appeared to have difficultieal"tollowing‘ -

the exper1ent1al report task 1n the experlmeft Partdcfpants_?tﬂ

. .sv..‘

*a-on; bth??f overall 1mpression of the paiﬂff"f Finaliy

part1c1pants 1n subgroup 3Cf-appeared preoccupied by thefwfi
relmg1ous theme of the worK and COhfirmed that the paintlngfiﬂf
portrayed a sad and depress1ng theme o |




v.,fdlfferentlally assoc1ated w1th”th;

- Aesthetic attitude and expertent1al types

What 1s the relat1onsh1p between the aesthet1c att1tude Q

' ~ﬁcond1t1ons estab11shed dur1ng the exper1ment 'and-~fthe“f*‘*

)

g‘;‘rtaxonomtc fam1l1es of exper1ent1a1 react1ons to the pa1nt1ng,

Tderwed through the ph omeno]og1cal analyses7 A worK1ng ?’iq

»,hypothes1s o would be'

"-;brelat1onsh1p w1th any of the ) usters der1ved through

7egana1yses performed above If th1s IS true one would expect'=

'j,haﬁf of the members in each | cIuster ‘to be members of 7fhe>f*

'7jh7Aesthet1c; att1tude cond1t1on, and the other ha]f ‘to be-

ﬂ.that aesthet1c attTtUde has no e

X
-

jumembers of the No aesthet1c att1tude cond1t§bn To test /thefgl‘

ft:null R hypothe51s that 61uster_ membePSh1p alqbiﬂ

T ,
'fjexper1 ntal cond1t1ons

a

D

_,c1uster membershtp was cross tabulated agatnst exper1mental

solutton 1n th1s drocedure, s1nce ana]yses of the subgroups
descy1bed above would y1eld expected values be}ow 5 1n
;'several Cells) The results of th1s anatys1s are. presented
‘ in Tab1e'VIII ',f~”,;_g¥;f» ft'-:ffh_w_‘.h*fr“ R

.o~ ~

the study._a ch1 square analysds was performeg\ﬁjn wh1ch-v

-

'rfﬂjcdnd1t1on th was necessary td use only the three cluster f?

K



. ‘9

E,f Greco which ;abei' uneTaborated inpressionistic, 'éeqd'

"*5 absorbers are instructed to gﬁgddbt]jﬁ' .

L As this Iabie shows. ciusters 1 and 2 in the three group

‘f;,

Table VIII , T RS
Quaiitative anainis of exper1menta1 condition and ciuster
R rship . ‘.“e;_i_,

Experimentai Condition

ol No aesthetic h_" Aesthetich;e;‘e;_;Lfihfj'eeiﬁfig
f.;,;{ attitude' .fftlattitude f ff 5;f-,.~5ffff .

g uﬂji§‘7~. :
R £ R

Lo el I .
TR s JETR
. ! . : . - ~

oo

i‘-t»;,“

soiution are differentia]iy distributed//over the )
”:tions The anaiysis d_scribed above f:«f
instruntedfgfég
to adopt a wﬁolistic perceptuai set and attend to affectivef h

_aesthetic attitude P

therefore suggests that; hen high absorbers vaeef

reﬁctions to paintings. they report experiences of the'tEiﬁ

affect iaden (e g. ;t"The painting was very dgrk and btormy“’

"I could “see caring,in the picture“)

. T
B '.:- R . S



wr'of th1s work as a sad- and depress1n"

:3¢l;dﬁff”:31)aﬁﬁigfﬁgpj??ff{?é?fffﬁéjvfi

h<vperceptual setr and attend to cogn1t1ve reactions jﬁtozlfff

:pa1nt1ngs, they report experlences of the El Greco wh1ch aref}

'pr1mar11y 1nterpret1ve 1n nature, and wh1ch tend to focus on i“7"

.;spec1f1c pa1nt1ng characters (e g ,f‘“Th1s' seems to be a;_ﬁi‘

' .pa1nt1ng about a fam11y undergo1ng hardsh1p ,7."The mothertffit

E ,seems ‘to be m11es a ay -cohcerned w1th a problem") Fwnallyigi"'

L4

. th1s analys1s suggested that the” negat1ve character1zat10nt

subJect matter (reported by members

i scondltlons) was 1ndependent of aesthet1c'a

f‘C, Sty1e sens1t1v1ty measures

treatment of rellg1ousg i

bo h eXper1menta1 pp”’

The data for the style sens1t1v1ty task corresponded tot.fﬂ

"';:the "Yes No“ts1gnal detect1on procedure descr1bed Swets;vm.

13(1964) where a. s1gna] (1 e, the occurrence of an art workpﬁi!

'ffpa1nted by El° Greco) is presented to )the part101pant and

) *!where no1se (1 €. the occurrence of a’ work palnted by af}-f

*f‘different Rena1ssance art1st)4was occas1ona11y added In theff;*

8 ;present ' array.. fOUr targets were randomly m1xed ‘dt*i’

”Lpresented w1th four fo1ls, partxc1pants were’ requ1red

‘*»j,respond '“Yes when va target was presented and “No" when ahi

"target was not presented The Yes~Np responses for eachfr

- pa*t101pant were ~tabulated _ and seveffl sagnal detectlon7~

xuf_measures af sens1t1V1ty the El ;Greco targets wereh:ig

I‘?fp'calculated These results are presented 1n Table IX

"»\vv' . L
o v__;; »"7
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s . ‘Tabﬂgaix i if:--: '
StyTe eens1t1vity Mean dependent méasures

0

Exper1menta1 Cond1t10n
No aesthet1c:
att1tude f’

Aesthet1c att1tude

[V

- ‘Correct Rejections

.%ﬁfIﬁf?1f§6Pnectve
Total Yes .

[

Total No

200

o oam

=xNone of the measures of sensit1v1ty to stylistic variation

'?f”Were stat1st1caliy - stgn1ficant*}at

the 05 ‘°Ve‘vaa¥ji€a




: exper1ences occurrlng dur1ng

“

Of _one- way ANDVA' ‘on thB':dependent measures 1n the stylelfftll

-

SenSlthltY\ task befo e, none 01 the measures of

sen51t1v1ty to styl1st1c var1at1on -were® s1gn1flcant at themftff

D Rating scales o

- Twenty one (21) scales on.

part1c1pant ,react1ons :fsl "The;'

=
.;“fexper1ment (c) prov1ded measures of part1c1pant;,g>

'1tra1n1ng and 1nterest 1n art hlstory'a
ZvAs‘ before. two strateg1es were adOpt

A ratlng scale data F1rst, all scale 1t f'led assessed

iﬁe Quest1onna1re (a) sampled 3[;;;
.;oly Fam1ly ,-(b) assessedqu”"'

‘Qﬁ v1ew1ng perlod of th S

apprec1at1on R

analys1s of thefi”gu

'frelat1on to the experlmental group d'1n the study li-]f

vdSecond the three cluster class1f1cat1o

'.;used to _assess d1fferences between these groups def1ned by

L

- the’ phenomengioqﬁcal procedures "? -'5;' ‘5f;$}f*§_;'

o part1c1pants wasm..'

S multnvar{ate», test  of d1fferences between ;thgi;ffa

~L§Aesthet1c att1{ude and No aesthetic att1tude cond1t1ons 'wasﬁ}g}f

Z;ILs1gn1f1cant (Hotell1ng s ! T2(21 27)- 2, 41388 g( 003)

5?“'prov1d1ng ev1dence for cond1t1on d1fferences on, several- of?f'“f

(5?2“the non- man1pulat1on' check atems of the Quest1onna1re R

"J;ffSubsequent univarlate« ‘t tests | lndicated that h%}f;fi

'm{part101pants 1n the Aesthet1c att1tude cond1t10n rated theirs;iéf

R experiences of tpe palnt1ng as clearer, t(47) 2 93 g< 005,l:°-{

r;and felt the distance between (themselves) and the painttngmtﬂf?

’f;,closlng as (theyl cont1nued to.: view 1t“' more frequently,mfifﬁ
t(47) 3,28 - p<. 002 “than particlpants in the No aesthetla#;"f“

. attltude condition ; Thesef:findings suggpst that thgfffﬁf




.'r;-.

- %‘\ S N

ff.jthe Aesthet1c att1tude cond1t1on rated the1r experlences ~o§

;Ifhthe pa1nt1ng as more arous1ng ’g£(47)__2 57 Q( 033 and as;fffii;

'.3 more tense ; t(47) 2 92 g( 005 than«the1r counterparts 1nﬁﬁ?&ﬁf
‘:tixthe No- aesthet1c att1tude cond1t1on, rep11cat1ng the f1nd1ngi‘i¥:l
from the Phenomenologmal‘data that Aestheh.c* att1tude iS]:

fiﬂgbetween subJects factor in a ser1es of one way ANOVAs on thet_7*gf

':ﬂirat1ng scale data The ANOVAs 1nd1cated ma1n effects on thef?h,.f

:';contemplat1on f'; Hf' 7‘v-f:njf’l¥ff:f'* ilﬁhffg*( -

- .
B ) .

A second analys1s used the three 1aﬁge ctusters der1ved'

g

"]Aesthet1c att1tude group had 1nvolv1ng ;and_ 1mpaot?u1

"'Qexper1ences of the pa1nt1ng In addItlon part1c1pants 1n f,ﬁ755

f

f[fassoc1ated sens1t1v1ty to affectlve qua11t1es dur1ng art*.gfd‘
"fr'hrough analys1s of then eXperlentfal , reports _4ﬁa§;gf_u

'fsf'follow1ng scale 1tems (1) tense tranqu11 F(2 46) 3 245 L

"h12< 05 (2) ”'fatlf all aroused extremely' aroused vﬁﬁf;'

E*]F(2 46) 4 739 g< 01, and (3) sat1sfactory ””sat‘SfaCtory,hQ:fff
;j}F(Z 46) 3 339 p< 05 Neuman Keuls pairW1se comparlsons;ftfhf
_:}-;.'_1nd1cataed that menbers aof clustep one rated it
.-,iiexperiences of the pa1nting as more tpagqu4] and more?aafﬁf
sf,f_sat1sfy1ng than did members of e1ther clusters two or threetfiﬁfi
.,Q(Q< QS) Members of cluster two, on the other hand ratediéLirﬁ

l*fefthe1r experiences of tﬁe pa1nx1ng as more arousing thanffiﬁf*

'5f:::e1ther“Partic1pants 1n cTuster One or three .

§‘d=5tscale results are again consistent with the phenomeno1ogiaa17§ iy
4--"_f:.._m-_fr;v_data' described‘.,above In_ r; Lt |



‘jreported experlences of the El e

V"sens1t1v1ty to the affect1ve qualt1es represented by d1versehu'i"‘

'”fparts of the pa1nt1ng Agatn, the rated arousal reported by:*

;th1s grOUp _on;i:~the'. quest1onna1re parallels 7the~ﬁ“

; phenomenologlcal data reported earl1er

. ‘o]

_ E Disor1m1nant funct1on analys1s :

The phenomenologlcal analyses of the f1fty exper1ent1al
‘i,»protocols demonstrated that l 'A - PR
~l."'Interpretable character1zat1ons of the art v1ew1ngvf-;

"exper1ences Of?; three dlst1nct1ve groups 'ofgf

a»'

lpart1c1pants in the sample can: be obta1ned thcough.f75

'rfsystemat1c analyses of the exper1ent1al reports

*'2{]fTwo of the. three maJor; experlentlal types der1vedl¢j"
| jfthrough the cluster analytlc procedures are dlrectly'f”

lllrelated to the Aesthetlc attltude and No aesthet1ci

T'Jatt1tude cond1tlons 1n the experﬁment and G

_3,”rA. thlPd exper1ent1al type appeared to be unrelatedztft't

= b to experlmental cqnd1t1ons.,_,;qf'fjf_ff_ o j'd

~

:fnkWhat 'is the construct valldlty of the experlenCes reportedu' ‘
' lby the groups 1n the three cluster solut1on7 An answer to;d
ifﬂth1s ; quest1on - may oe found d}t 1ntegrat1ng *"the'irnm

;“?ehgphenomenolog1cal class1f1catlons wlth the methodolog1cally1;"

ffexper1ment The approach taken here was’ to use the styler7' |

;se"Sit‘Vity and rat1ng scale measures of aesthetlc reSponseg/:'i

L

'izbidfsslmilar measures of aesthetlc nesnonse collected in theb.erf;

'i::ELto~obtaan. linear combinations of these variables whiCh»]:v.q



"j"max1ma11y d1scr1nnnnated between the;r three

i general

> lexper1ent1a] types ‘ class1f1ed by the phenomenolog1ca1

‘analyses The construct va11d1ty of tﬁese three exper1ent1al

*:bfsty1es would be'- demonstrated to the extent that the sty]e

':._%,

4sens1t1v1ty and ratlng scale data Qta); accurately predlct

part1C1pant Membersh1p the three CIUster solut1on and

(b) ref]ect d1mens1onsl of aesthet1c response wh1ch ,are f;'

congruent w1th exper1ences reported by these three groups

> reason1ng out11ned above s cons1stent w1th the

T

general‘ goals of ‘a 11neatjdlscr1m1nant functwon analys1s.,;f

1 e , aﬂ@u]t1var1ate procedure wh1ch f1nds a system of'

max1ma11y d1scr1m1nate between :Epedef,ned : groups ioff:‘a

thre% cluster solutwon def1ned the groups of 1nterest thle )
o the style sens1t1v1ty measﬁres and the rat1ng scale data s
served as the d1scr1m1nat1ng var1ab]es Table X presents the ge

’ var1ab1es wh1ch were used in. the d1scr1m1nant analys1s

.?@-.4 Co P

we1ghts 2 to bd app11ed to a set of varzab]es in order to f;

7 1nterést In the preseht case%%part1c1pant membersh1p in the"k”



BTN

Craprex % RN
~Variables. used in discr1m1nant function analys1s

{fgiggtg,} i;:

— 'vzq-vﬂ

" Variable - Dimension -

QE L T e -tense tranqu1l
e - ‘;.;;vstimq1a£é64fat}gu¢d.f
«Q3 o ﬂ?;”i'_“ff .»  | ,dépfeséed-UQliffedb*

v\\not at all arOUSed extremely
. aroused

‘d5 f:a | :f ) ;» ‘ _- ?:1» ”::hegative;positjng ‘H“u . } f 

@6 s .. % . satisfactory-unsatisfactory :

@ . 4. . - warmcold

e e

, ‘7Q8_;f;: -‘AJ:.1 }! 1{ 1 T F;,'§iﬁé1e;¢0WP]¢*.

Qg subtle-bold “
;d;é’:f;-"n’ . .’ -:“ ‘:~a ‘: gély;béég¥;fQi;',l;il

-§i1, f; "?i v ;.-;  fj‘ -.[: ¢fe§rfunclé§fv

P 012»f_ :l'5"‘.53‘~7.aj-t”;' - weak -power fu]

oQia T yf”‘"Worraed about how We“ 1 Was
T T A d01ng :

Q20 e *5:f.*v‘v’"Felt ‘more ‘aware. of myself
N : : e PR than usual"

. \‘

[

‘méiéw,.g



Q29

P

L

v:vaOTCORQ':

. B .o »":, o N - B . .. .--:. Lo PR kg .';"‘

= agprec1a

ST ﬁra1n1n% in art hxstory/artilefL*"
e io S 't

/ .

"H1ts + Correct neject1ons inc o

vSeveral theoret1ca1 and emp1r1cal cr1ter1a 'gu1ded var1able ?fﬂ’f

57;}$*j -style sens1t1v1ty'task

L

™\
{() select1on for the d15cr1m1nant ana]ysxs

'11.

vartables Q1-Q12r were .gva t1ve2 rat1n s of the
A 0& {j g

‘[hipa1nt}ng and of the part1c1pant’s exper1ences of the

‘ won§ these var1ab1es represent methodo1og1ca11y

' :d1ss1m11ar measures of,part1c1pants exper1ences of

| sens1t1vrty---one whqch 1ncluded the ab1laty to both S

~accept add1t1onal Grecos from ‘the - array “of ﬁf;;

:art work

the pa1nt1ng ‘ v“jf_ ; fg;f R

..

N

i var1ables 013 020 v and 079 were 1n01uded 1n the o
J"Janalys1s, ‘as” these var1ables could prov1de 1mportant

.']nformat1on ,related the. med1attona1 effects of
.hanxle;y!"se]f awazeness,t and pr1or tra1n1ng hcﬁi;e‘

. ‘aesthetic  dttitude and: {on resbonses to: the target

e

J.,FTOTCOR prOV1ded Lan overa11 1ndex 1{ of style

't.pa1nt1ngs, and the ab1l1ty to regect fo11$ painted

e
4;g.‘by other Renalssance artxsts TR R T
4;'_conceptual s1n1lar1ty among variables, ‘as 'weit*-"

-th1gh 1ntercorre1at1ons (r> 75) between sevéral scale

::.Vﬂsltﬂﬂs 1nd1cated that many of the variab1es in this
n‘full lset were relat1vely redundant with each other. }f
: th1s'hou1d enhance the prospect of heterogeneous

‘




xTﬁ:S Tatsuoka (|370) }suggests that the total number of

—_ part1c1pants in SJCh ana]¥§es exceed "the tiaal

nnumber of var1ab1es used 1n the d1sc1m1nant ana

N

'fby two to tﬁaéé ttmes Selectton of 16 var1ab1es'

N

w1th th1s gu1de11ne 'ﬁ; 3, _}vii-'

‘..S1nce there were three predeftned groups of lnterest <e'g ”

1ythe ,three .C1USters der1ved through the phenomeno]og1caﬁ45h““

 first functlon, account1ng for 72 29% of. the var1ance 'was'_
:s1gn1f1cant (f1rsf e1genva]ue 1KEQQ thks - lambda- 3471_3 |
;;approx1mate ch1 square (18)-44 447 g< 0005) . The second

o d1scr1m1n§&t funct1on accounted for 27 71% o the var1ance e

nWtIKS“ 1ambda~df 7125 approx1mate ch1 square (8%:14 329,

»and -was- marg1na11y s1gn1f1cant (second etgenvalue = 4036'

ss1flcat1on of the part1c1pants 1nto each of thetr three_‘ g

’"clusters was 67 SQA

'~i'cd1scr1m1nant funct1ons calculated in the ana1y51s. pooledc”

I
~In order to 1nterpret the psychologf&}ismean1ng of. the

vw1th1n “groups. corre]at1onsvﬁ between _ff‘thef 51xteen

rtdjscr1m1nat1ng gartables ‘and .the lltear d1scr1min&n

v

e

4A'

,d1sch1nate among 50 part1c1pants was»cons1stents"

'The‘ varldbles descr1bed in, Table X were used ina 11near:f”
¢d1scr1m1nant functton analys1s, where var1ap1es were enteredﬁ

1n; a- step w1se manner.'tn order to m1n1m12e W]]Ks lambdat,.J‘ ‘

'procedures) tWO d1scr1m1nant fuhct1ons were ca]cu]ated The

:%a%0757)'“‘ Us1ng these ’ dtscrim1nant functtons ;; the.f'

f-d”e,u[ G - v‘ ;f

H i J B l g
W e e s e B
-v*\\\;\.¢q¥a51an¢és th.aidiscrimthan%‘lanalySis ;vThergfore{i;
-gjjh L ‘redsndant var1ab1es were. deleted from the data set, o
o and were tf used _ih the d1scr1m1nant‘ ana1y51s
_reported be]ow o | i .

°



[funcflons_\were calcu]ated N and the resu1t1ng correlat1ons

ﬁdnterpreted in nm he same manner as factor 'load1ngs
_These correiatlons are H*splayed in, Table XI

LN

©




- Poo1ed w1th1n gnodp correlations be weenrvar1ab1es and
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Correlat1ons at or 'abOVe-;the;,;3OH.TeYel:“weEe 'used;;to

‘ Lnterpret the d1scr1m1nant *functions Posit{ve scores on&?"
functlon one were assoc1ated w1th self report rat1ngs of the’ﬂ\‘

exper1énces of . the. pa1nt1ng as unsat1sfactory (06) tensej o

(
(Q1), and negat1ve >05) Pos1t1ve scores oﬁ d1scr1m1nant

.funct1on two on the other hand were assoc1ated w1th a ]OWf‘

1

j.level of rated arOUSal dur1ng the v1ew1ng per1od (04)1 ?

'_rat1ngs of the E1 Greco as s1mple (08) and a low amount of '

: 4
’,_tra1n1ng 1n§art hlstory—and/or art apprec1at1on (029) a .
: Ne ,

: next -s%ep the d1scr1m1nant score means for each c]uster 1n.

'>tha Ythree group solution P, were p]otted ga1nst ftheaiﬁ

N

d1scr1m1nant funct1ons Th1s p]ot is d1splayed in F1gure 3

-~

P
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USTER CENTROIDS IN DJSCRIMINANT-SCORE SPACE. -

[

" Discriminant Functdn 1

I 2

L S

R C

o

CLUSTER !

. CLUBTER3

. . : kd
[ R . -

-

o -

CLUBTER2

‘ R
D e .t ¥

. BT o
. N “ T . L g
T . : ’ N
, . e

/

N

r



o

a L L . : - e s . S IS L.
- - . - T NI A g
00 R RIS S

J ‘Eiamtnationm'tof o f1gure three and compartson w1th the;'*

' three c]uster s@lut1on a]ongn methddo]og1ca11y d1ss1m1]argt«t

: reported expe 1ences of c]uster one.

\’.

’\\

ﬂ c]uster analyt1c resu]ts dtsgussed ear11er suggests that thelli

dﬁscr1m1nant functaons -Seperated ,the part1c1pants 1n thei}fr

]

d1men51ons of aesthet1c response whtch para]]el the reported

exper1ences "’va' these ' three ‘ groups TFQr -‘1nstance,;.

dtscrtmtnant funct1on one pr1mar11y d1fferent1ated cTuster:

’ -

cTuster one on th1s dxmens1oh suggests that th1s ftrst gnoup(.

,“ one from clusters two and three The negat1ve gPOUp mean fort':

rated S their: exper1ences ,foF - the pa1nt1ng as” .more

satisfactoryg tranqu11,» and pos1t1ve ‘compared to c]ustersfw?

P

two"and 'three This is certatn]y COns1stent with theff:‘{

phenomenoT 1ca] ana]yses d °cr1bed ear11er Those analyses"
Q@ & y

denmnstrated that pa t1c1pants f'np cluster onevﬂreported7

¥

'lexper1ences ;of“.t ~gp1nt1ng ‘ wh1ch - wene .?pfimafi1y'

PURIRY: N

1nterpret1ve. 'compared ‘to part1c1pants ’in cTUSter“,two,

Furtﬂbr part1c1pants in cluster one were not charaoter1zed—-

by the aversgve react1ons and s1mp1e 1nterpretat1ons of “the

E] Greco wh1ch were exh1b1ted by members of cIUster three
‘-Thus, the group means for the 'f1rst d1scr1m1nant funct1on'

”_support the phenomeno]og1cal “datd - descr1bed earTver and

$ .
prov1de some 1nd1cat1on of the. construct vaT1d1ty fbr Jthe
v/

The second dtscr1m1nant funct1on pr1mar11y servedlgto

'different1ate cTusters th. and threevfrom eachzother.‘The

)

4 3}'.;!

, ’r.' >

Dos1t1ve group.mean for- cluster three on :fhis dﬁmensionf"

1nd1cate5< that this group v1ewed the pa1nt1ng as a s1mp1e‘

work received reJat1ve1y 11tt1e pr1or tra1n1ng :inv art-

4

hwstory and/oh'appreptation. and djd‘not become emotionaTTy »

NS



th1s group 1n the rat1ngs :para]lels

‘1;&ﬁt1a]treact'ons (e g. d "th1s pa1nt1ng was

Tgsstng“) te ;works of thxs K1nd and . (b)-the

',4man1pu1at1ons of_ aesthet1c' att1tude may be

\ 1neﬁ¥e%tnve'for Dersons who have 11tt1e fam1]1ar1ty‘w1th art
gy

: S T
“\.wr% '
0 Y

'.1’,'

n:;ﬂdtséﬁ%@{nant funct1on’suggest that th1s group became aroused

B EA R S T 44,,‘

fd'&‘ é_ﬁtemp?atwon of’the El Greoo judged th1s work to be

;v'_. RS o ‘”"_*f-o‘

RN

-
'
)'
A0
4

5y w:; L .
other bhree clusters, the d1scr1m1nant/ analys1sv-1nd1cated

*

N the construct va11d1ty of the exper1ences character1st1c of

4.

r; : th1s ‘group. In .partlcular : they” emot1onal f react1V1ty

:characterﬁzing h1;

Ecluster (at 1east at the seven cluster
1e¢e1) was para]]e A : the rated.arousal reported by th1s

group --in the Qu%st1onﬁalre. The rated complex1ty of the El

sk el . : N
ST R (A I J

,_»éatﬁybuﬁscorestxfor cluster two on the second'
T TI e e T ‘

{; Y
Wand had.qece1ved re1at1ve1y greater 1evels Of -

rt h1story and art apprec1at1on As w1th the B

Ny

Greco appears to be - congruent with . the» -reTat1ve1j@%

-5,

a)ﬁect ]aden and 1mpresstonlstlc exper1ences of the pa1nt1ng

reported by _th1s c1uster F1na]ly,. ai greater 1eve1 of[

tra1n1ng in art h1story and apprecrat1on reported by th1s

4 | group suggests that pre wgew1ng man1pu1at1ons of ,aesthetlchf

.

att1tude may be part1cu1ar1y effect1ve for part1c1pants w1th
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v

3 f»_at_’ Tleast a minimal level j‘of"e4xpeb.'iehcé§».gwi;th pél:iht-in_g_s —-‘—-'—'f
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1+ff%73ff17;;f;,ii , IV Summary ahd DiSCuss1on »\;;_-~

1fRecall"lthat the’ prﬂmary goal of the research reported 1n

ilth1s theSﬂs was to evaluate the cehtral prop051t10n of.?'

',\ :

<7g'aesthetlc attwtude theory, | that aesthet1c attltude 1sﬁ{°'“
R A, ‘ .‘ T
_L,assoc1ated w1th reactxons to works art wh1ch

“ St
__qualltat1vely d1st1nct from mundane art v1ew1ng réactlons" L
., ‘.& .

-The f1rst subsect1on'below w1ll suﬁmarwze those data 1nLLthef}h£3

‘.‘exper:ment~‘ wh1ch ‘ support th1s prop051t1on analF;;
;subsect1onv w1ll dlscuss several 2 methodologwcal ndfffﬂf

'of “the . research .and w1ll outl1ne

8 conc{ptual l1m1tat1ons;l

iseveral d1rectlons for i tore stud1es of thts K\nd

' fA>”'-EV?dence' forg

he central proposvtTon of aesthet1cf
‘attitude theory " | = | |

| | RS
_ Three classes of data support the cla1m that aesthet1c?¥7"
' att1tude is systemat1cally related to qualatat;ve}y QJst1nct"

f*lpatterns of aesthetlQ react1on dur1ng céntemplatlon of a

BT

bfpa1nt1ng Farst the phenomenolo@ﬁcal analyses of the f1fty o

}‘j:exper1ent1al protocols f revealed three ' qual1tat1vely.'

',d1st1ngu1shable texpemences of The Holy Fam1ly:- theseb

"experweht1al g types' were d1fferent1a\ly related to
i”{pre v1ew1ng aesthet1c att1tude ”For 1nstance a tendency fori’J
'low absorpt1on, deta1l orlented perceptual representat1on
'and cogn1t1ve evaluatlon »ac related to exper1ences of 'the‘:?

'El Greco wh1ch '1nvolved a search for the- anxng and '

‘-s1qn1f1cance of spec1f1c p1cture fragments Of_ gourse ;the
:?percept1on and 1nterpretatton ,of .p1cture.ffragmehts"isffl
'cons1stent.with‘thefdetail4orlented,fninterpretjvei'attltudei-"
'fdadopted‘ b¥¢'memhergeioﬁ'tcluster“tl._aHOWéver;"signifjcant'.

o - v

.'{_ BRI}



'elaborat1on on these themes (e g uhification"of pa1nt1ng'}.

ffcharactens through fam111a] 1nterpretat1ons, the percept1ons

A

¥ the JE Greco wh1ch transcended ‘.re1terat1on : off. the :
R TR

:hst uct1ona1 set dur1ng the exper1ent1a1 report task

»5ey@”ﬁ:,té'

SR Lgh the other hand a tendenoy for h1gh absdbpt1on

,whol1s§yc o perceptua] ”'representatton and affect1ve

1nvo]vement with patnt1ngs ‘was. ‘related to exper1ences of thef-

'
L as

E1. Greco ”*wh1ch. .were 1mpress1on1sttcﬁ"affect1ve,.‘ ndc
‘unelaboratedL'As aboveT’“fhe_’impreSSionist1c,‘ affect 1aden

""‘ ‘Pxper1ences\'of the pa1nt1ng -reported -by th1s group were

: constrasts in dtverse aspects of the pa1nt1ng) suggestedf o

m1n1mal- aesthet1c att1tude resulted in exper1ences of S

{generally cons1stent with the whol1st1¢ and,: affect1ve'_.”

iaesthet1c att1tude adopted by members oiﬁcﬂuster 2 However

vs1gn1f1cant elaborat1on on these themes (e g v perceptfon of"- B

affect1ve qual1tves 1n d1fferent parts of the pa1nt1ng such
as .the sky co]ors,; and peop]e) suggested “that’ max1ma1‘
’_aesthetlc j attitude 1s related to. exper1ences OF"this

nal

vpa1nt1ng wh1ch transcend mere re1terat1on of -1nstruct:
. : (-

\\¢1na11y,_' -Tthird 'exoeriential style“ reporte -

| f.'v members _ of_: both expertmehtal cond1tlons, ‘ revea1ed
o tpredom1nant1y avers1ve and negat1ve exper1ences of the work

:'ﬂ¢1n COhJUthIOh with s1mp11st1c re11g1ous 1nterpretat1ons of

' the content of the pa1nt1ng That th1s exper1ent1al react1onnv

.{more or- 1ess : occurred 1n members of both exper1menta1

.jcohd1t1ons suggests that th1s style of . exper1enc1ng thet El

Greco was “not d1fferent1a1]y affected by fhe exper1menta]'

1-cond1taons in the study Further, the_ experJences of 'th1sl‘

--l‘ -

+



S . o & . _
| th1rd group ’n be _‘r‘egarded - as : mundane due - to )
L preoécupat1ons w1th negattve 'exper1ent1al _reactibns Qahag;,,
_d1ff1cuﬂt1es in fo]low1ng the exper1entual report task 'tﬁ
a summary,., the‘ phenomeno]og1ca1 data '(a) 1nd1cate thatftl

':-qual1tat1ve1y d1st1nct exper1ences f' the &1 Greco were f{
. S DU
*reported by ,a. subset of part1c1pants 1n eaeh exper1menta]’

dcohd1t1on (b) suggest that- these\qua11tat1ve var1at1ons in

14

_ v1ew1ng exper1encej transcend mere, relterat1on of the’,,f
/ .

_exper1menta1 1nstruct1ons, -and { de}gheate mundane,l

. ’ m,«;ﬁ; ks »

exper1ences of this work from other expef1e t1a] reas¢1onst o

The rating sca]e data (a) prov1ded d1rec‘ﬂ ev1dence of

‘the efficacy of the eXper1menta1 mantpulat1on and suggested
aesthet1c : response .j parameters related 'to" these
' man1pulé%vons, {b) prov1ded 1nd1rect ev1dence of severa1
r‘d1mens1ons of aesthetlc response wh1ch may be also related—»;@
- to aesthet1c att1tude yet are not d1rect1y attr1butable to -f;
demand explanat1ons,vand (c) conf1rmed several f1nd1ngs in
‘the phenomeno]og1ca1 data | F1rst the\man1pu1at1on checK‘
data conf1rmed ‘that: part1c1pants in the' aesthet1c att1tude
\J;‘ COnd1t1on t gpproached the.' pa1nt1ng h & whol1st1c,-;
| affect1ve1y engag1ng manner . S1m1larly, as mlght be expected
L rn ‘the Aestmetlc att1tude cond1t1on, part1c1pants rated
thetr exper1ences of the pa1nt1ng .as arous1ng and tense
i er, beyond ‘the éffects 1rectly attr1butable to the

f;;bimenta].man1pb1ations,.part1c1pants Hin the Aesthet1c

attitude condition rated their experlences o@ the' Et Greco

. '

“as clearer and more. 1nvo]v1ng than partlc1pants ~in- ‘the No‘iw

P — -

aesthet1c att1tude' cond1t1on Because these results do nqt

d1rect1y follow from the exper1menta1 ‘manxpu]atlons: theyv-



fQ%w[ P

."support ‘the'_claim vthat \pre=vlew1ng aesthetfp /atttLtude ih

med1ates greétériclar1ty and 1nvolvement dur1ng a. subsequent )'

-aesthet1c\eplsode o . T

-
a4 L 3

Jt 0 dise 1ntere5L1ng to speculate wnether th1s tendency

- for 1ncreased c1ar1ty andi1nvolvement is related solely to

the absorpt1on var1able of the model TheFE“Tsrlndependent-

4

| ev1dence ‘that‘ rated .clar1ty rand75v1nvolvement with

\ E

absorptlon part1c1pants In a. prev1ous study (Wild, 1986),

h1gh absorptlon part1c1pants also reported 1no\eased clarity .=

¢

hY

;C_-rélatjve"to Tow- absorption part1c1pants In that study,

"'houever absorptlon was not confounded with other var1ables'

in the model of aesthetlc attltude descr1bed above Thus.f

" not allow for _more preclse del1neatlon of aesthet1c response

parameters 'ass'a. funct1on‘_ partlcular components of'

<

representational' patnt1ngs :fs;”.dharacter1st‘c of high_*‘

andv1nvolvement~1n a. d1fferent -representat1onal pa1ht1ng,b

"the confounded des1gn used in the present experlment doeS"v

aesthet1c a1t1tude Nevertheless, the rat1ng scale data do.;

. suggest -that ab§orptlon may be a prom151ng drajt varvable

o~ .:er, research in this area. espec1ally 1f trait measures of"'

(R absorpt1on are hlghly correlated w1th tra1t measures of
'i§ i affect1ve lab1l1ty \ | _ " |
- _iiv_‘l When the rat1ng scale' data were resanalyzed"on\'the
basis' of ‘the three clusters deflned by the phenomenolog1cal:
?g[ocedures, several - f1nd1ngs L parallel1ng- the

pﬁEnomenologlcal data . were observed Specwﬁacally, a group

'  \of part1c1pant§\;rom the. aesthet1c attitude cond1t1on'(1 e. ,
fr

o ’part1c1pants
¥aroused dur1ng the v1ew1ng per1od than did part1c1pants in

m' cluster two) rated - themselves as’ more'



other clusters Th1s ftnding parallels the affectrladen_

Y

T’exper1ences‘ of - the ET Greéo reported by thms group rn the )
. exper1ent1a1 report task. Paft101pants qespond1ng to theg No f'
:f'aesthet1c att1tudei man1pulat10ns ,psed 1n the exper1ment

(T e., part1c1pants 1n c]uster one) rated the1r aexper1ence345ﬁ
. s @

of t\J/ﬁQa1nt1ng as more. tranqu11 and as mdre sat.1sfactory,‘g
5

than part1c1pants-—1n other c]usters A' before, ‘these’ T

7f1nd|ngs ) " buttress 'j'fthe- h’ rather'“_; dtspass1onate,

cogn1t1ve 1nterpret1ve sty]e of exper1ence reported by th{s
b

~ group ~in the exper1ent1a] report~ task.. Iy sum these v5

analysées support the phenomeno1og1cal data,v andt' tgkén -

. jindepehdentty, , suggest that (1) aesthet1c att1tude 155”

',assoc1ated with’ qua11tat1ve1y d1st1nct patterns of response

-
W

to a' single: art\work, and (2) 1mportant quest1ons remaln-ﬁ

'e]ative "contribut1on‘ of aBsorpt1on\s and -

e

regardingu.t
'affeCTiye “invo -ement ine lthe format)on of - aesthet1C-J
_react1ohs *o v1sua1 art- works . N : i }'

' The' d1scr1m1nant funct1on analys1s 1ntegrated the |
'bclasszf1catton derlved through 'the - phenomenologtcalbv
procedures w1th Selected sty]e scn51t1v1ty and rat1ng scalei

. data- collected in the exper1ment Th1s analys1s (1) prov1ded’

o ev;dence' of: tﬁe construct val1d1ty of the exper1ent1a1 B

;typesf;and ®) raised further possxb111t1es regardjng the
‘mediating. -role of priOr‘vexper1qnce~§\:dv»traiﬁtng‘ﬁntartﬂt
) htstory/&gpreciationv‘on SUBSequent: reactions. to ; visuat'
'art-worksK The 'dtscrimtnant ‘functions _'alculated'in this
jdanalys1s correctly 013351f1ed nearﬂy 70% of - thejpart1c1pants
“in . the study into thetr "correct” 'exper1ent1a1 types, based&v?

‘SOlely on-we1ght1ng systems agpf;ed to the /sens1t1v1ty -and t'
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”fscale measures of aesthet1c response Further - the"mean-

;jvresponse_ parameters‘ exh1b1téa~ by each c]uster On'gfhéfv
‘discrtntnant_r func*1on§f‘7~ere ) cons1stent W1th ];2the.
'phenomeno1ogica1- ‘data' ;vFor -'1nstance,'o'the re]at1ve1yfy;
:1mpress1on1st1c and affecttvely engag1ﬁ~fe; riences of ‘the‘f

_ 'E1 Greco reported by members Of cluster.two corresponded'tOf

i”‘dﬂscr1m1nant scores for this group wh1ch-suggested that they

A"rated their exper1ences of the patnt1ng .as comple;—and,

(:'* affect1ve]y arous1ng The 1nterpret1ve exper1ent1a1 sty]e of
the; f1rst cluster cdrreSponde to d15cr1m1nant scores far
th1s group wh1ch suggested that they rated the1r exper1ences_.

of 'the E1 Grecoras tranquil ‘and ‘1sfa'ctory Finally,. the

"vd1scr1m1nant analys1s suggested that members of c]uster two

"‘( ie., part1c1pants in the Aesthet1c att1tude cond1t1on)1:
freceived re1at1ve1y greater -1eve§:?\of tra1n1ng‘ 1n'.art

,“h1story and ,apprec1at1on.l re]at1ve tO'members ot'cluster“
B three f(i;e.ﬁt those. part1c1pants report1ng predom1nantly

aVersive and sgmple eXper1ences of ‘the’ patnt1ng) Thus:.1£

»
L=

's;mayvbe”that ,th effect1veness of aesthetvcv att1tude in
‘medtatwng QUal1tat1ve1y d1st1nct aesthet1c .reactlons to :h
,ifﬁ works of th1s K]nd may 1tse]f be mediated by prior training
| '1n art h1story and art apprec1at1on _ i -
| In summary,g the resu]ts of . the' exper1ment prQV1de
'support for the propos1t1on that ‘aesthetic attitude tsftf
"assoc1ated w1th qua]1tat1ve]y d1st1nct patterns of react1ons .
.nto"a v1sua] art- work and - that these; react1ons can be -
.?d]St1ngUTShed from ‘more mundane responSes to the‘ same
f{pa1nt1ng A]th0ugh this suggests that aesthet1c att1tude 1s‘,

- a viable construct 1n psycho]oglcal aesthet1cs research 1ts

o~
RTINS
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usefu]ness depends ont : ”vi‘*r\".d R B

]

- 1f ‘a' systemat1c ‘ reconceptua11zat1on of aesthetlcy

100

_att1tude;. accord1ng to . a d1spos1t1ona] account oft‘

[

l'processes, _ N _
2. phenomeno]og1ca1 _indices;,of aesthetic experiénce
which meet minimal criteria of reliability and

rep11cab111tyr

- 3. focus on - sca]e measures' of aesthet1c response'

‘wh1ch supplement the exper1ent1a1 Varrabﬂes andvésv

8. a. mu1t1var1ate data ana]yt1c approach

suggested that aesthet1c att1tude is a useful and important'm

.-attent1ona4 perceptua] _and affect1ve psycho]og1ca1

~In_,summary,: the present 1rvest1gat1on has strong]y'

=

construct BLE aesthet1cs _research - 0f. course,. one may_4;

j_quest1on whether ,the _ funct1on analytlc concept1on hﬁOf;'

v‘aesthetlc att1tude»sts, the optlmal concept1on or-whether '

“alternative’ viewS"of aesthet1c ~att1tude are warranted

mFurther7?bresearch could perhaps- deT1neate ,the_,re1at1ve
'J_1nf1uence of tra1t var1ables and s1tuat1on factors in 'the

;hconst1tut1on' of aeathet1c ep1sode5» Important quest1ons'.

. remain regard1ng the relatﬁonsh1p between absorpt1on and'
'-rotber potent1a11y more 1nformat1ve pérsona11ty measures as

; they relate ‘to aesthet1c phenomena rThe funct1on anatyt1c

concept1on of: aesthet1c attltude certa1n]y should be revised .

1 3

;’1n l1ght of these developments j,'ft ~3~”"{1:-4?J ;E



'B. L1m1tat1ons and future d1rect1ons v |
- Several methodolog1ca1 and conceptua1 cons1derat1ons~u
lim1t the general1zab1l1ty and “impact ~of _the:'research -
el_’reported above ‘F1rst the relatwe];sma]] samp’le s1ze usecLQ-\.‘
in ‘the present exper1ment prec]uded systemat1c ana]yses of
'the flner subgroup1ngs of. the taxonomtc structure der1vedf.

’ through the phenomenolog1ca1 procedures "Fo - »1nstance,
‘recons1der the Lwo exper1ent1a1 subgroups comprls1ng clusteer.
. “one. Part1c1pants finh subgroup 1A had little d1ff1cu1tyﬁsfff_
m1ntegrat1ng p1cture fragments 1nto a coherent 1nterpret1VeVp‘
jth]e whllespapt4c4pants 1n subgroup 1B"coufd 4not_'un?tyA |
rtions of the pa1nt1ng 1nto’v__ cogn1t1ve]y meanIngful"
yﬁgnerpretatwon S1nce the.sample s1ze in the exper1ment wasivf'
relat}veJy snmall, no deta1led analyses of these subg:oups g
‘was attempted speculatton regard1ng these subgroups of the
v1nterpret10e _experlent1a1 style rema1n amb1guous A second -
‘methodolog1cat 11m1tatlon 1n~the present study concerns gthev_'
‘cluster ana]yt1c 'methodology used -in the phenomenolog1ca]l
procedures In part1cu1ar the present analys1s rel1ed qn/ya
single‘_ measure - of part:c1pant : s1m1]ar1ty (daccardfs
coeffic1ent) and a s1ng]e ’cluster1ng algor1thm (Ward’ '
o method)‘ A]though there were theoret1ca1 consﬁderat1ons:k
o wh1ch gu1ded the se]ect1on -of then s1m11ar1ty metr1c ’ d:
'_;cluste;1ng a]gor1thm B the general1ty . oF’ ed f1na1.“'?
.‘classjftcat1on 1s necessarfty ]1m1ted, A more powerf
'a1ternati§eh ‘would be'to use mu1t1p1e°measures of s1m11ar1ty
and mu]t1p1e clustertng a1gor1thms, and determ1ne the extent
fto ~which - the swm1]ar1t1es* and’ c]ass1f1cat1ons concur .

.Howeverj\,as_uBlashfteld'h(1978) pOtnts‘;outL‘tthe use of
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4mult1ple clusterlng | algor1thms | assumes i:that var1ous
7f‘algor1thms .are- equally sucessful Jin gene”ttng accurate
| solutlons. Swmulat1on studtes are needed to properly address.
'this]’situatton;':A thnrd l1m1tat1on to the present study

t.Concerns - thé“v phenomenolog1cal procedures themselves

‘tAlthough‘a the ~rel1ab111ty oF - thesev procedures : was_

-demonstrated for a small se t of test protocols,. further.'~

'“research -employtng th1s methodology should.ideally rely on
multtple Judges and larger numbers ~of test pnotocols,s'in'
'order to _m1n1mtze 1dtosyncrat1c 'tnterpretations“xof _the

ffexperlent1al reports

Several conceptual ltmitationswln the preSentvresearch'
fpo1nt "toA potenb1allyc'bfruttful' avenues of" tutUre

1nvest1gat10ns in thts .area. Ftrst the art1sttc materlalS"

' used 1n the presgnt study ‘were of _;one'-'K1ndh onlyf

representattonal patnttng ;;}lhef general1ty of ‘the|

Texper1ent1al types descr1bed above may be real1zed.by using|

mater1als_ wh1ch transcend arttstlc genres te;g.;
1(nonrepresentat1onal patnt1ng) or those - which transcen
"gparttcular art1st1c forms (e g. musnc) In order to furthet

Y argue for the relevance of aesthet1c attttude theory 1n th

’study ;”oft aesthettc reacttons, qualttattvely dlsttnct

Tpatterns of aesthet1c react1ons should be demonstrated w1th

a. var1ety of aesthetnc. materlals,_ and should be clear y

related to vartattonsa‘aesthetic att1tudéf adopted by tve o

-4,

, , & :
:‘Tpart1c1pants Second, éxper1mental : de51gns ‘which ¢

disentangle- the relative contrlbut1on of component var1ables'

: comprts1ng aesthetlc attl.pde on vartous aesthet1c respo se .

"parameters should be ut1llzed in future studtes T



‘.

 Kind -1t may- be that part1cular var1ab1es in the deel 3aré‘j

<redundant (e g | h1gh absorbers may spontaneouslx encode o

g‘perceptua] arrays who]1st1ca11y), or: that certa1n VaP]ab]esf,'°

‘exh1bwt, d1fferent1a} 1nf1uencee on van]ous aspecns of7
aesthetic reactions (e.g. detail?oriented -perceptual
representat1on may - d1fferent1al]y‘1nfluence sens1t1v1ty to.
artistic sty]e, 1ndebendent1y of absorpt1on) In any case,'
'the. heurvstto 'value of the funEt1on analyt1c concept1on of
aesthet1c att1tude is .- that it sqggests ' 1ntr1go1ng‘
poss1b1l1t1es h-fog; futurebvreeearch, VFinaily; 'thev_datamw
i'col1ected in the.experiment:ﬁproyided no;.supﬁobt for rthe'
claim  that - aesthe"tic",:attitude;_.f'aci'iita;es- or . inhibits.
| éensitivity,to artistic'style,jat Teast"in the - domaln"oft*
reoresentattona1 bainting_v Conpebtua1ty,’ th1s, raises the‘
'fiSSUé_'of whether sty]e . senéttivity | is‘_ appropr1ate1y-
-conceiveo ~as a component of aesthet1c Pesponse or whethe§-
sens1t1v1ty to sty]1st1c variatiol is a’ cogn1t1ve -skill

~ which art v1ewers br1ng to bear on/%rt1st1c mater1a]s fhisj7

¥ former a]ternat1ve Sis

is a’-oomplex 1ssue fo _f,1f the
ﬂcorrectb the s1gna1 detect1on medsures used to assess’ th1s

b o
aesthet1c react1on cleaady do not asure‘the same doma1n of

aesthetlc react1on ae"thei fr ;f'reports of"art—vieWing

texpertence and the self- reporteqj itwngs of the‘pa1nt1ng on~'
'evaluat1ve ' d1mens1ons._ Th1s r[1ses ,a _.host -off issues
vvregard1ng ver1d1ca1’ aéSeSsment of aestheticﬂresponses.b If -
' the ‘1atter alternat1ve is oorrect howeVer var1at1ons in-
.sens1t1v1ty to syl1st1c var1at1on may be conce1ved -as a
'd1spos1tyona7- var1ab]e. and -may therefore_ aﬁso¢~p1ay: a -

Z_mediatdonalerote befween artistic materialetbandt aesthetic



" .reactions to those materials.
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” | Informatlon Form N

- Partncnpatlon m tms study may lk emotlonally mvolvmg Be’fore you dec1de
whether to partlmpat it-is important to us that you answer a few questions

" about yourself, (_Ai_l_j_“form'at'
comments will be "keptn compl

. Have' you recently exp ‘
: _',haue sought psychotherapy or psychologlcal counsellmg‘? o 'J"‘"}.i'?’-. -

L : o _—

1 on this form and any relatﬁd responses or
’ ly confldentlal) L : -

ced any personal p’roblems for Wthh you--

B : 'yes L no -

.‘.',

Have you recently been depressed or so concerned about some personal'

‘ 'problems that you have lost’ welght had trouble sleepmg etc.?.

, °
AT : yes | —— no. R %

e

R Co
-3 N T Y

.Have you recently experlenced -any emotlonal cri's”es, for;’-e'-iar’hple, a
death i your fam;ly, a dworce etc s o Co

-

I S SUUR

‘yes no

. Do you feel comfortable eno.ugh wath yourse|f to\ partlmpate in an |
: _experlence that may be - emotlonally mvolvmg" g

R Y

yes no

/.’. -

v

If Yyou answered ves to anv of questlons 1' to 3 or no to gueshon 4 we

encourage vou not to partlcmate |n U‘IIS stud\z

EEEUE



.,
’

R Cohseh't'Fo'rl‘m" ,_

 Thig study IS desngned 10 mvestigate ‘the effects of dlfferent styles of

. self-reflection on your responses to works of art.- Ouring the study, you will

- be asked to reflect on your' thoughts and feelmgs regardmg personal problems o

- or concerns.

_ Reflectlng on . per‘sonal concerns and descr‘lbmg your‘vreactlons to art‘
ObJCCtS ‘may be emotlonally involving. We are taking precautions to minimize
"the chances that participation in this: study will be stressful and to maximize -
_the, chances that participation will be personally Slgnlflcant and informative. |
W you: agree. to participate, pl ase. remember that you. may,dlscontlnue
partlclpatlon at any time during ‘the experlmental session merely by saying
you wish to do so. If you discontinue, any of "the mformatlon you have
~.provided. wnll be destroyed at once.’ You will also’ receive; egular‘ cr'edlt for
this expemment N o ‘ :
- If you do. partlmpate you may be assured that the
provnde will be kept compietely confldentlal and will not be
your: name or other |dent|fym*nformat|on after today

formatlon you .
ssociated with .

/““\
- I have read. and understood the pr'eced ng descrlptlon of the study of
styles of self- r‘eflectlon I. have also compieted the - Information Form. I

consent to partlmpate in the experlment under the condmons described above

@
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. Affective Painting Reflection Instructions
g, Introduction ' e : e
The following set of instructions is designed to help you to %
~relax, and to show you a way of approaching the painting in ¢
“the first task. To do this, the instructions have been
divided into two . sections. The first section will instruct
~you in some physical and mental relaxation techniques, and
the second section will provide you with an orientation .
- toward tH& painting in the first task. Please pay close .
~attention.sto the ‘tape as I begin the first part of the .
Cdnstructiohs ... o gt T s
" 2. Relaxation/Distancing . .- PRSP S
. ATV right, find a comfortable position and let yourself . . .=
relax. 'Just close your eyes and]Kéeﬁ them closed for the - °
moment. Now, 1 would like you to take 'in a ¢deep breath? As
yau-hold. your -breath, notice the tension that accompanies
theé ‘strain of holding your breath. In particular, notice the
teng¥on you feel in your chest' and shoulders. {(pause) Now, - ..
breathe out, and as you exhale, notice how the tension - '
disappears as you begin to breathe normally again. Pay -~ =~ .
attention to. how much more relaxed you feel as you breathe ..
~normally and rhythmically. (5*second pause) Now, 1 would
‘Xlike you to credte tension again, this time by tensing all-
ffthesmuscles in . your body at once. Tense them now, and feel
the strain in your body. dJust hold that ‘tension for-a .. - "
,.moment;f(pause¥ 0.K., relax your muscles.completely. Let all .
_the tension drain out of your body.(pause- 5 seconds).. - '
‘Sometimes, .carrying around personal praoblems and concerns -
can create tension in spite of being physically relaxed. The
remainder of first.partsof the instructions are designed to
“encourage mental relaxation as well. When | guide you
through™ the instructions;*1 will be as careful and as:
helpfulas possible. I strongly encourage you to- try
following the instructions. ,Many peoEle'f@ndvthatﬁby - _
continuing to try,.they-can reduce the tension that comes - =«
~from carrying around personal. problems and concerns. =~ = ‘"
"Remember, no one will ask yousxabout what problems or ,
concerns you reflect on during the instructions, That-is
private, and.-to yourself. {(pause- 2 seconds) . .
~Pleasg keep your eyes closed throughout ' the first part
of the ins?vuctions;fl_thinK'you will find that this adds to..
'the sense of privacy and of having your feélings to yourself
"as we do this. (pause- 2 seconds)-As you relax..gay o
“attention to how you feel 'in the middlie of. y ) LR
“your throat, chest, and stomach particularly™e a mcoment, I
am going fo ask you to see what comes to you in the middle .
. there when you ‘ask yourself: "How am:1 now?" “What Keeps me
fromrfeeliagécomp]etely-allright;about.my.life right now?".

At that tir if:something .about & personal problem or - .
- concern come€$ in resgonse to those questions, just see what
“ that feels like .in the middle of your body. Don’t work on .
_ it, or figure it out in some way. Just pay attention to what’
~«it.is 1ike for you to feel thal way about your problem or
~ concern. - (pause- 2 seconds) All.ri%ht;;see what comes right
in the middle there; in your throat, chest, and stomach as
you say to yourself: "How am I right now?" "How do I feel :
about my life right now?" "What's in the way of me feeling - -~

RS
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vcompletely al]right about my 11fe r1ght now7 I will .give
you a moment to-ask yourself . those questions,; and to see. if:
some feeling:.comes to you. If something does come, - some
;eel1ngs ‘about a: persona] problem or concern press the
utton :
o 00K, T want you to say someth1ng else bo yourself ,
r1ght now. Just slowly say’ to yourself: "I feel al]‘
fine right now, 1 feel just great" ‘When you say that:

to yourself not1ce what happen$ -in the middle of your p”

. body. If someth1ng feels strange or not quite right in
.. response to that statement, see what that:is\' 1’11 give
you a moment, to try.that now, and ‘if you can"feel a

' - problem or concern inside’ you. when “your say fo yourse]ﬁx';»'

"I feel all fine right now, I feel great", just press

the button. Try that now, to yourself. (pause— 30
‘seconds )

Now, try to- 1mag1ne that prob]em or concern outs1de you
: r1ght now.. Imagine putting it down beside you on the floor,

" ‘or imagine it across the room, or-even across the hall and

in another room. Just say to yourse]f "Oh yeah, that's
there, but now I'm'going” to get some .distance from it for a:
wh1le I may want to get back te it.Tater, but right now, -
?o1ng to see how | feel - apart from all that". See your
jprob ein or concern in your mind’s eye, -and 1mag1ne it far

‘;,enough away from you to allow some quiet: space\1nsxde you

right now. Iy give you a moment to try’ that now, and if
you can get some distance from the way your problem feels
inside.you, press the button.
Sometimes; it’s hard:to put’ your feel1ngs about a
- problem outside. you, once you've brought them to mind.
- Try taking a deep breath and just breathe away the
. feelings that go.with this problem or- concern. In your
- mind’ s eye, see those feel1ngé deift slowly outs1de
'you. Imagine them drifting slowly across the room with
your breath. Continue to breathe slowly and deeply
until you can sense some qu1etness inside you, and some
distance from your concern. Try: th1s now;, and if you
.can get some distance from your proHLem or concern,
press the button. (pause- 30 seconds) . -
Now, pa¥ attention to -the middte of your body and see
“how you’ feel apart from that . concern. Then say to yourself:
"What else is there?" What else is. keeping me from feeling
completely allright about my life right now?" See what
~ feelings come to you.- 1f some ‘other feelings about a problem
or ,concern come to you when you say that statement, don’t.
work on them or try to figure them out. Just pay attent1on
“to how the problem or concern feels inside you Try that
now; just ask youself: "What else is there?" "What else is
keeping me from feeling completely allright aboyt my life
right now?" "If something else comes up in response- to- those -
'»quest1ons ress ‘the button.: o
: If not ? seems to come when you ask those questions,
Jjust slow y say to yourself: "I feel all fine right »
now.. My life is going just. great ; Not1ce if something
feels strange or not quite right in your body when you
. say that statement. Say it to yourself now, and press
-~ the button when.you. have been able to feel another.
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" problem or concern ihéide youb.b , (pause-430-sec0nds)g“

. Now, imagine that probiem or.concern outside yourself

for a2 while, like you did with the other one. Imagine it on

- the floor, or across the room; just far énough away from you
. to get that quiet space bacK inside you again. If you can
.. feel some distance from that problem or concern, and the = .
~ . quiet, relaxed space:inside you when you do this, press the -
- butten. -~ - EEEE s S
S A1l right, just breathe siowly and deeply right now.
Every ‘time you-exhale, just feel .that problem or

~.concern slowly drifting out of your body, and across . -
_\;the'ngpm,,As the feeling gets farther away, again sense
~ the .qéiiet ‘and relaxation inside-you. Try this for = .. -
.- yourself now, and if you can get some distance from
. 'your problem or -concern, press the button. (pause- 30
. seconds) SR J - T

~ Go once more into that guiet space inside you and-say
to yourself: "If -all those. things were solved, or if | could
. keép. them all out there for;@,whi]e, 1'd feel really good. °
- right now". See how your bpdy responds to that. 1f something
feels ‘'strange; or not quiterright when you say that.- = - .
. statement, see what it ‘is: Then, put the feelings about that
.~ problem or concern outside you as well. Keep doing this -
~until.you can again sense the'relief, the good feelings, and
‘the quiet, relaxed space that you have made for yourself. 1. -
‘will give you a moment to do this now. Say to yourself: "If "
all-those things were solved{-orﬁifrl:CoUId;Keeﬁ them all
out there for. a while, 1’d feel really good right.
. you can distance yourself from any other-prob1em§70r - ,
© concerns which come in response to this statement, and when _
“you can again sense. the quiet, relaxed space you have made, . .~
‘press the button. ~ . o B T S
3. Painting reflection . . - - T T
- The next part of the instructions is designed to show you-'a .. -
way of approaching the painting you will in the first 'task.

now" . When

- 'Pay close attention to .the instructions as Weupontinue”now.j~7b7

{pausglk When you are ready, open your eyes and take in the = .
practtse painting #n front of you. (pause-:10 seconds) Now, -
as you-view the painting, notice how you feel in your - -
.- throat; chest, and: stomach, like you did before. As you do
" “this, 'you may notice that there are many things you could . o
' say about .the painting,” perhaps too many to think about atl. .=~
. at once.::But, you can feel-all these things together, and, . -
~in the middle of your body, get a sense of what the paihting
~ feels liKe; a kind of direct sense of it which is beyond or
apart from words..It will seem sort of .fuzzy or unclear at
first, but just notice what happens in_your ‘body when you . .~ -
beginit?fheflect on the painting and all that it means to~ "'
you. ’ ; .
- .c¢an feel ‘that bodily sense of the whole painting inside you, '
“press .the button.,, SRR e v
- . If you can't seemito feel the whole sense of the A
© o painting in your body, just take a minute to let all .~
. the old and new . thoughts about the painting go by.
" (pause- 5 seconds) Just let your attention travel to
your throat, chest, and stomach again. What do KOU  .
sense in your body there when you gently view the . -~ - -

-~

L o).

give you a moment to try this right now. When you -
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-pamtmg’7 It s probab]y fuzzyﬁbr u }ear ™ RSt
~ your attention'stay in y dur . bqq¥ you reflect >
of the painting at once. Try 'this.iow, and:pres:

button when you .can sense- how- th -3 pa1nt}ng fee]s 1ns1deﬁﬁ”"-

- you. (pause- 45 seconds). .. g %ve.p?
Now, very gently, find .some. words ﬁ‘]ﬂmge (11ke a
p1cture in your mind’s eye), or eve‘gj; yrevthat seems.
fit what this whole feeling is- 1likey ' ‘

e

" this feeling. Just a word will-do; “tiey 0?;;§5ﬁ9¢.grumbﬂy,;*¢

Or, a-picture in your -mind's eye. mngh 3 ‘gaf'
Asomet1mes a:movement or gesture might Pl
take a moment now to pay atteht#dm to the:

any words,.1mages, or movements that seem to fit what the

~whole feeling 1s like. Choose whatever seems to worK for -
- you, whatever seems to fit what the painting feels like.

Stay with .that .word -or image, and notice how ft'touches-yoUr'
feeling, stirs .it up, and makes it stand out. Try this now, "
; and if you find a word, image, or movement that seems to. f]t

the whole feeling and make it stand out, press the button.

~ If no fitting words image 0rvmovementsfcame_to you;_v
““that’s 0.K. dJust stay with the whole feeling in your = °

body . Pay close attention to it, and see whether
anything seems.to come right out of the. fee11n? Just
‘let those words, images, or movements. happen brief,

...pause) Remember, nothing spec1al has to.happen, and -

" there’''s no. hurry Just Keep paying atterition -to the .
whole feeling inside you, and press the putton when.
something seems to fit. (pause- 45 secords)

- . Stay with,your word, . image, or movement for NOW JUSt
let it affect You. Now, as you pay attention to the whole

-feeling again, gently ask yourself: "What's this feeling a]]

"about? "What's. right in the center of all thls7" Just tet’
- whatever comes when you do this. There may ‘be new. 1mages,

' memorﬁes, or even different feelings. Uust pay .attention to‘_

‘those changes. On the other hand,  you may go through old"
- thoughts or arguments. Let all that go by. Continue to pay

attentlon to the feeling fitself, and whatever seems to come

‘?ht from the fee]1ng ‘when you ask yourself: “What’s this
about? "What's right in the center of all this?" Try
that now, and if something comes to yqu, something that
seems to make a d1fference in the way Pou feel, press the
button'. -
If. noth1ng seems to change when you do this, that s

~ 0.K.. Remember that nothing special has to happen dustt

pay attention to your. feeling and slowly say:to ;

yoursélf: "What is this feeling all about?" ”What’s in

~ the center of all this?" See whether any new feellngs
words, or images come when you say this to yourself ,
Try to be’ ogen to these changes and see what they' re "
like. Try t
- to you when you do this, something that makes a
i difference to you, press the ‘button. (pause- 45
.. seconds)

o e If someth1ng came*to you, someth1ng that seems to make‘ ,
a difference in the way you are fee11ng abigéothe pa1nt1ng,_‘
m Ke

protect that. Sit with it, quietly. There thing to do

r1ght now but accept and protect'whatever

%e feellng, and

S . a d1fferencefﬁ*~

is to yourself now, and if something comes¥f§



30 seconds)

4. Distancing - ) S

AT right, I want you to fake a: few m1nutes to relax right
©now. dJust 1et your feelings d1sappear for the. moment, -and -
jconcentrate oR, your breathing (patuse 20 seconds). Now pay
close attention to the middle of your body, like you did -

before. T want you to ask: yourself these questions: "How. do

- _across the hal
_with this, or any other feeling that is preventing you from
-~ “fesling completely fine right now. Just notice what the"

in the way yQu feel about yourse]f or the palnt1ng (anse

A

I feel right at this moment"? "What's in the way of me

-feeling completely allright’ about my - life r1ght now" ?. Just

notice if anything comes up (brief. pause) Then, T want you

h to distance yourself from ‘whatever comes up when you ask

those questions of yourself. Keep -doing this until you can
again sense a quiet, relaxed feeling inside you. I"11 give |
you a moment to do’ th1s now; just netice what’'s in the way-
of you.feeling completely allr1ght at this moment, and
distance yourself from that, When you can aga1n sense the

quiet, relaxed space inside you, press the button.

You may find that you. are experiencing spme fee11ngs
related to the practise painting you saw earlier, or
. .even on the fact. that you are llsten1ng to these

45-31:1nstruct1ons For - the moment,. just imagine any of those

feelings you may have slowly dr1ft1ng _across the room = ¢
with each breath you take. Notice how you feel quigt -

_ and relaxed inside when those feelings are distanced
from you. Try. to get some d1stance from those feelings’

~now, and when you can again sensé-the quiet, relaxed

v space’ you have made press: the button.

J'Some people find that they have a bachround'feel1ng -one
.7 that they-carry around with them all tRe time. For example,t~

your always-present feeling might.-be’ a1Ways a little sad, or 3
always trying hard, etc. 1f you find that you are- %ware of "a

- backgraund fee11ng, nne that you carry around inside you allh
~the time, try to ge! some'distance from that as well. '

Imagine: utt1n? it down*on- the fJoor beside you, or éven
and in another room. See, if you can do that

feeling is 1liKe. in your body, and then imagineyit apart from'

inside your again. [ will give.you a moment to

this now
(pause 3. seconds) Now, 1 wantsyou to pay atte

ion_to the
sense, of quiet 'you have inside you right .now. Keep 1t 1ns1dejr

~you. Do this until you can-sense the quiet, qvgxed feeling

”‘ you for . the t1me be1ng, and then we will stop

P e A
: . _



> ' Cognltlve Pazntlng Reflectlon Ihstnuctlons :
Introduct1on : ' :
- e following set of 1nstruct1ons is des1gn§ﬂ to he]p
‘--you to re]ax and to- show you a way of approaching the ‘
a1n\1ng in the first task." To do- this, the instructions -
Eave been d1v1ded into twq sections. The first section w111
instruct you in some physical and mental relaxation :
techniques, and the second section will provide you with an

orientation toward the painting in the first task. Please
pay close attention to the tape as 1 beg1n the first @art of

. the 'instructions.

2. Re]axat1on/D1stanc1nq - ' ' :
* Al rpight, find a comfortabie pos1t1on and let” yourse?f
“relax. Just close your eyes and keep«!ﬁem closed for the
moment. Now,. I would:like you to take in a deep breath. As
you hold yi ath.-notice the tension that accompanies
the strain{of hol ing your breath. In part1cu]ar, notice the
tension yoy_fg€1 in your chest and shoulders. (pause) Now,
breathe out, as. you exhale, notice how the tension
- disappears you- be in to baﬁathe normally-‘again. Pay :
attention t¢ how muc more r@axed you feel as.you breathe -
normal and rhythmically. (5 -second pause) Now, I would . -
~‘l1ike  you Yo create tension again, this time by: tens1ng all &
- the muscles in your body at once. Tense them now, and feel
the strain in your body Just told that tension for a
- moment .. pause¥ , relax. your : muscles comg]ete]y Let a]]
" the tens1on dra1n out of your body. (pause- seconds
‘Sometimes, carrying around personal probtems and concerns(
. can create tension in spite &f being. physically relaxed. The

remainder of the first part of the instructions is designed~ - .

to encourage mental relaxation as well. When I guide you

" through the instructions, 1 will be as careful and as

-helpful as possible. 1 strong]y encourage you to try

following the *instructions. Many people find that by

continuing to try, they can reduce the tension that comes

from carrying around personal-problems. and concerns.

. Remember, no one will ask you about what problems or-

cohcerns you reflect on during the instructions. That
private, and to yourself. (pause- 2 seconds).

T Please keep, your eyes closed. throughout the f1rst part

. of the 1nstruct1ons ‘I think you will find that this adds to

the sense of pr1vacy and of having your_thoughts to yourself -

as we do this. (pause- 2 seconds) As ydﬁ relax’, just notice
what thoughts come to'you. In a moment, 1 am going to ask .
you to see’what thoughts ‘come. to mind when you' ask yourself .
"How .am I how?" "How do 'l think my life is going right ’
now?". At that .time, if some thought about a personal
problem er concérn comes in resBonse to those questiong
just see what that thought is. Don’t work ort it or fig e it
out in some way. dJust pay attention to what it is like for
you to think about your problem oreconcern. (pause-2 '
seconds) All right, see what thoughts .come to your mind as
you say to yourself “How am 1. right now?" MHow do 1. think
my life is go1ng right now?". 1 will give you a moment to:
. ask'yourselt those questions now, and to see if some :
~thoughts come tqQ you. If someth1ng does come, some, thought
. about_a,persona.éproblem or concern, press the button.
e . ; Lo S -
: . e
. . s . Y
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0 Koy 1 want you’ say someth1ng else to yourself right
now. Just slowly say to- yourself "1 have absolutely no-
problems in my life r1%ht how" . When you say that to -
yourself, notice what houghts you have. If some- .
“thought or idea contradicts this statement, see what _
- that is.-I"11 give you & moment to try that now, and if
. some- thoughts about a personal problem or concern come
- to mind when you say "I have absolutely no problems 1n '
- my life right now", just press the button.: Try that
_ - now, to yourself. (pause— 30 .seconds)
Co Now, try to think about what it would be l1ke not to.
'-vhave that probléem.. Think about what it would be ‘1ike if. that
. problem were resolved Just say to yourself: "Oh yeah, _
that's there, but 1'm going to think about what it would be
1ike to be without thal problem.for a little wh1le;. "1 may.
want to get ‘back .to it ‘later, but-right now I'm go1n to -
think about what it would be.l#ée without that". 11’11 give
~you a moment to try that now, and if you can think about
what it would be - like w1thout that problem or concern, press
. the button. - :
~ Sometimes, it’'s d1ffhcu1t to th1nk aboyt - what it would
be - l1ke not to have that problem or codeern, once ‘
- you’ ve brought it to mind. Try taking a. deep breath r
éand just.try to think. about what it would ‘be 1ike. 1%
you didn’ t*have that problem for a while. In your mind,
~just think about what it would be like to be without
that eoncern. Continue to breathe slowly ‘and deeply
until you have a sense of quiet inside yqu. Try this
o now, and if you can think about being: completely free
s - of your problem or. concern press the button. {30
~second ‘paus b
‘Now, pay att nf@on to your  thoughts and see what other_
1deas you have Then' say to wyourself:. "What else is there?"
"What other problems or concerns do I have in my life right
now?" See what thoughts come to mind. If .some.other thou hts
about a problem or concern come to you when you say that
statement, don’t work on:them’ or figure them out. Just pay
‘attention to what it is tike for you to think about that -
problem or concern. Try that now, just ask yourself: "What
"else is there?" "What ‘'other problems or concerns do I have
in my. 1ife right now?". If some.new thoughts come up in
‘response to, those questions, press the:button. ‘
- If no thoughts seem to.come when you ask that quest1on,
just slowly say to yourself: I have absolutely no
problems in my .1ife right now". Notice *if some thought
. contradicts that idea when you say that statement. Say-
it to gourself now, and press the button when you have
been able to-think about .ideas related to another . 7*
roblem or concern. (pause 30 seconds) - e Ea
ow, try to think about" what it would be like not to
have this problem for a while, like you did with the. gther
one. Take some time to try this now. If you can succeed in
~thinking about what it would be like not to have th1s '
probtem or: concern, press the button..
A1l right, Just .breathe slole and deeply right now.
', Every ime you exhale, just think about what it would -
be like if: you d1dn t have that problem or concern in

—— -
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v»your 11fe As the problem seems to d1sappear ?ﬁgﬁin
- sense the quiét and relaxation inside you. Try is for~
- “yourself now, and if you can think about what it would
o © be like to be free- of th1f problem press the button
‘ (s\f - (pause- 30 seconds)
o Go once more to'your thoughts and say to yourse]f "1f
~.all .‘those things were solved, or if. I could think as though -
I did not have them I'd. have no other *problems or -concerns
. 1o think about” See what .you think as you do that.'If.some .
thought about another. problem or concern comes to mind when - .-
you say that statement -see what' that:is. Then, think about =
that problem or concern, and what it would be like to not

- have it _.as_well. Keep do1ng ‘this until no new thoughts about

personal . prob]ems or concerns come to mind. I will give .you

a moment to do this now. Say to yourself: "If all those

things ‘were solved, or if I could think as though 1 was free -

‘of them for a wh11e, I'’d have no other  problems or concerns .

- to think about”. When:you can think about being free from.
any other problems or.concerns which come in responsg to i
that statement and when no other prob]ems 0r boncerns come
to mind, press the button. v .
3. Pa1nt1nq Reflection : ; '
The next part of the 1nstruct1ons is des1gned to show you a-

. way of approaching the painting you will see in the first '
task. Pay close attention to the instructions as we continue
"now. (pause) When you are ready, open your eyes-and take in -

" the practise painting in front of you. (pause- 10 seconds})
Now, as you v1ew the painting, think about the importance of
each part of t . painting. (pause 2 seconds). As you do this,
you may notice"ipat there are' many things you- -could say
about- each.part of the painting, perhaps too many to think

- about all at onc But, there is a single important idea
associated with e %h part of ‘the painting. It may not make
sense at first, just notice what comes to mind when-you
begin to think about ‘each part of .the pa1nt1ng and the most
important idea associated with each part give you a
moment to try this right now. When you can, think of the idea
that is most important -in relation to each part of‘ﬁhe
painting, press the button. 0,

1f you can’t seem to think of the most 1mportant 1dea
assochated with each part of the painting, just take a
minute let all the new and old thoughts ‘about the

. painting go by. {pause-- 5 seconds) Just let your
attention focus on the thoughts in your mind again.

- What comes to mind when you carefutly think about each
art of the painting? Its probably fuzzy -er unclear,
ut -as each idea comes to- m1qg consider whether it

makes sense to think of it as the'most imporiant idea.
Try this now, andspress the button when you can.think
of the most. 1mporta§¢ idea related to each part of the

_ﬁa1nt1ng (pause- seconds)
ow, .very gently, find some idea that seems to exp1a1n

--what each part of the-painting is all about. Just taKe a
moment now to pay attenfion to any ideas that seem to %
explain qhat a part of Ahe painting is alt about. Choose
whatever ‘ideas make gense, whatever ideas seem to explain
what a part of the p 1nt1ng is all about.. Th1nK ‘about- ea@h
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explanatton and notice how it makes sense how expla1ns»~.~'“‘-
part of the painting to you. Try this.now; and if® you: find
explanations that seem to maKe.sense of the pa1nt1ng press
r\the button. "~ - -
ﬁf no fitting exp]anat1ons or came to ou, that s 0.K.
ust think abqut each of your ideas. Pay close"
attention to them, and see .if .any explanat1ons or . .
.-reasons seem to exp1a1n part of the paintin Just 0 :
- notice amy explanations that occur to you: ?br1ef L
pause) Remember , nothing special has ito happen, and ' ’
there’s no hurry Jyst Keep paying- attent1on to your .
ideas, and press the button when you' ve made sense out.
of each part of the painting.. (pause- -45 seconds) :
' Stay with your explanations now; Jmst think about.each -
®ne again.: Now, as you pay attention ea%h idea again, %ently
ask yourself: “What's the most :importan “implication ot 'this

idea? "What foliows directly from this i ?". dust let g
~ whatever comes when you do this. There be new. - -
-+« explanations or even different. ideas.’ Just' pay attention to s
those changes. Continue to pay attention to each thought, B
and whatever seems to follow when you ask yourself: "What S
.the most important implication of this idea?" “What fo)lows.
-d1rect1y from this. idea?". Try.that now!.and if somethin
comes to you, something that seems to make a-difference in
the way -you are thinking, press the button. - :
I1f nothing seems to change when you do thts. that' s ,
0.K. Remember that nothing special has.to happen. Just
_.pay.attention to each idea and slowly say to.: yourself
“What does this idea imply?". "What follows directly;,
from this.idea?" See whether any new explanations ,
jdeas come to mind when you say this. Try to be open to
these ¢hanges ‘and see what: they’ re like. Try this to
yourself now, and if something comes to you when you do . .
this,: something that makes a d1fference to you press o
the button. {pause- 45 seconds) S
If something came to you, some idea that. seems to make a
difference 1n the way you are thinking about the painting;
protect that. Sit with. it, quietly. There’'s nothing to do :
right now but accegt and protect whatever makes a difference

- yin how XOU think a out yourself or the pa1nt1ng (pause- 30
)seconds '

Distancint ’ o
r1gﬁt that completes the second. part of the

1nstruct1ons I want you to take a few minutes to relax

" right now., Just let your thoughts disappear for the momennt
‘and concentrate on your breathing. Feel yourself. becom1n8
more and more relaxed as you breathe.in and out (pause 2
seconds) . 'Now, -Pay close attention to your thoughts and see "
what ideas’ you have, like you did before. I want you to ask
yourself these questions: “How am I now"? "What problems or .

- conerns.do- 1 have ri ht now"? Just notice if anKthwng comes -
to mind (brief pause]. Then, I want you to think about what"
it would be 1like not to have that problem or concern. See:
howyour - thoughts would be different if you didn’t your -
problem or concern. I'11 give you a moment to do this now;
just notice what thoughts about a personal probiem or
concern come' to m1nd and then th1nk about. what 1t would be -

& i'., .

"
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like not to~have: that prob]em for a wh1le rffYOU"cah“do";"

T th1s,\gggzs“fha button. = - '
IR Y may. find that: ydu are- exper1enc1ng some 1deas -
- " related to the practise: pa1nt1ng you saw earlier, or

" _aven on the. fact that you are :listening to these

t.lnstruct1ons For the moment, think about what .it: wou1dv.i

‘be 1ike not to have these 1deas, like you. did earlier.

Try this for .yourself now, and when'you-can again think

'h..about what it would be 11ke not to have these" 1deas, ‘
press . the button, . :
Some peaople find that they ‘have some background

”'3~thoughts ones that they think about all the time. For

‘example, your always-present thoughts might-be always -

- ahead, etc. If you find that you are/ aware of a background

thifking about your future, or alwayy/ thinkKing about" gett1ngf '
thOUth one that’ you think about ajl: ‘the time, try to th1nK'

__about what it ‘would be like not to’have that thought as
“well. See if you can do that withi this, or any other thought
‘about a personal problem or concern ‘that comes up. Just
notice what it would be 1like not to-have the thought. Do =

~this until you can-find no-more thoughts about problems or

liconcerns itn your mind. Now, L. want you to just payeattent1on L

.. to the ideas in your m1nd rxght now. Keep those thoughts for
_,.the moment and we w111 stop ' .

2.4 . Vo
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vduestio‘nnaire: R 130
Please - answer t.he followmg questions by cnrchng the approprnate number on
~ each scale. ‘Make your ratlngs by ¢choosing ‘the_number which best reflects’ your
-own’ personal experlence “This : mfor‘matlon s confidentlal so— Aleet free to{._

- answer as accurately as possnble Thanks

~While v:ewmg the pamtl g in the last 3 -minutes, I was: =~ o

1. tense 1 2:3 4,5.6 7 8 9 tranquil SRR
-2 stimulated 1 23 4°'5 6 7 8 @ fatlgued

3. depressed 1.2 3 4 56 78 9 upllﬂ:ed S
- 4. not at all aroused ‘12 345 6 78 9 extremely aroused

Lo
S

'Whlle vnewmg the pamt:mg my experlence was: A ST
‘5. negative 1 23 4567 '8 9 posmve lr i
6. satlsfactory 1 2 3 456 7 8 9 unSatlsfactory

nght now I find the palntlng to be | :

’ _7warm123456789cold‘.-;_:
"8. 'simple .1 23,4 56 7 8 9 coriplex.

49 subtle 1 2345 6 7 & 9 bold :

10. ugly- 172 3.4 5 6. 7 8 9 beautiful’ ' "
~1l. clear |1 2.3.4 5 6 7°8 9 unclear
12"weak -“1‘ 2: 3 456789 powerful

Questlons 13 24 refer to your reactlons to the pamtlng durmg the :

~ ‘three minute wew"\g period Wmle vuewmg the" palntmg , %

I found myself worrymg about how well T was domg o ~*‘ :

13 not tall 123456789 very much o

S '

1 concentrated on the detalls of the portra;t R f.‘ L * ‘
14 notatall_123456789 verymuch

: My attentlon seemed to dwell on how I perceﬂed the portralt ;
15 not at all 1.2 3 4 S 5 7 8 9 verymuch ‘;

I found myself thmklng about expernences frpm my past RS
16. not’at all. 1234567839, very‘much

1 took in the entn“e pamtmg at once, Iettmg all the parts cgme together as a
. ,whole f Pt S
17. not at. all 1 2 3 4 5 6 7 8 9 very much YT PO
4 ". 9
My attentuon seemed to dwell on the fezlmgs I hM gs'l vnewed the portralt
18 notatall 123456789 verymuch o

.}..
" . . .. M D fe . ‘, : . PO

€

Sl T
‘



1 felt more aware of myself than usﬂa{l

- felt. the’ "distance’ bet\veen myself and the palntlng closmg as [
;contlnued to view it: : :
a,mot at all 1 2 3 ‘4 5 6 ? & 9 very much

et

. 20. not atall. 123 4 5»"‘6 7 ’8&9 -:-.,?"very much

€

'My attentlon seemed to dwell on’ thoughts and fantasnes about t.he portrant

21'notatall 1 2 3 4 586 7 89 verymuch St

1 approached this pamtlng in a ratlonal orderly way:

'22. motatall 1234567809 very much

_l imagined the events leadlng up to the scene and/or the' events that

followed ' 3
23, not'at all 1 2 3 4 5 6 7 8 9 very much

'I approached the palntlng in an emotional Way

24. not at all "1 2 34 56 [ 9 very often

Questlons 25 and 26 concern your lnterest |n the pamtmg

ThlS palntmg lnterested me: e ’
- 25. not at all 1 2 345 6 7 8 9 verymuch

l. would like to study thls palntmg at greater length

26. notatall 1 2 3 4 5 6 7 8 9 verylmuch
, [ _ L

Question's 27—.30 areg general ‘_backgr.ound questions.

Generally, I enJoy vxewmg pamtmgs - : =
,27 notatall123456789 verymuch A

( : v

T haveﬂrecewed trammg in one’ of the art forms e.g., palntlng, musn?

~“sculpture, theatre, dance:

28. notatall 12345673889 very much

'My edﬂcatlon has( mcluded courses in art hlstory and art appreClatlon

ﬁ29 notatall 1 2 34 5 6 ? 8 9 very much
'.\ .

o ., .’-

n consnder myself td be an-artistic person:

RN

30. not at all 12345678 9’ very much
o . : .
N
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- Hello my name 1s Cam and I'm your exper1menter for today
,Before we begin, 1'd like you to fill out a couple of forms

at this table. (Escort P to table, -administer. information
form, check for distress. .If distress present, go to

: debr1ef1ng,4%nd grant exper1menta1 cred1t If no d1stress.-
wcontlnue)

"0.K., now I -have one other form for you.. Read over this -
consent form, and if you wish, sign. at the bottom. The.
consent form will tell you a little about what we plan to do
today, and gives you the oEt1on of participating or not.
{Give consent ‘form to P,

_gragted go to debr1ef1ng and adm1n1ster exper1mental
cre _ : :

CATEH r1ght, come with me. and- have a seat on th1s cha1r .. Let

me explain what you will be doing . today. As you read on the

consent form, this experiment is concerned with how people it

react to art, and in particular in this exper1ment : e

pa1nt1ngs So, inthe experiment today, you w111 erform

- various tasks while you view several. pa1nt1n? is :

v-exper1ment will be divided into four parts he. f1rst part '
is-a general introduction. to the experiment. This will be -

followed by three tasks. Do you have any. quest1ons7 0.K.

'let s start w1th the 1ntroduct1on to the- exper1ment

R} :

1‘Introduction
. R
' ~

A1l right, th1s is” genera] introduction: to. the f1r§£_task

'*r of thetexper1ment When you get to the’ first :task, w& want

~you. to v1ew a pahnt1ng for two minutes and thendescr1be out-
Toud the experiences you had while you viewed the painting.
Sihce most people.are-a little unsure of what to expect. when
"1 tell them this, this introduction will show you both howy
to view the paintings.and how. to describe your experiemces:
of them. Remember, this is-all an introduction to the first
task of ‘the experiment coming up later. 0.K., to make this a
little more concrete for you, let”s have a: 11tt1e practise -
. session. Here s how the practise session will work. In a .
~minute, 801ng to show you a practise painting for about - R
30 seconds uring that 30 second viewing period, I want you
to ‘just notice what experiences you have- whatever thoughts,
feelings, memories, daydreams, or any other reactions you"
. have while you view the painting. After the palntlng oes -
off the 'screen, 1’11 come back and-sit down, and 1'd like. =
you to Just say out loud whatever happened to you dur1ng the’
viewing period. 1 want to emphas1ze, .you that everything -
you say to me is confidential, so kgkot to feel shy: about
reporting your exper iences out loudﬁ Just notice your

. ‘experiénces during the viewing period,. and then report them

- “out Toud after the pa1nt1ng goes off the screen. 0. K Do
o s .

eck for signature; if consent not '_v-



. exper1ences ‘of 'a painting in-the first tas

_you- have any quest1ons before we start’ (answer questﬂons,

project practise slide for 30 seconds,. prompt for verbal.
reactions of P, recapitulate P's reactions). 0.K., I want

LN

. you to Know that that is exactly what we want you to do in’ 'q; 

“the first task coming up later-  just report out loud -
. whatever experiences you have while you- vﬁewed the a1nt1ng
As you . can see, this is-an extremely open-ended tasﬂ
- Remember, . people react to art in many different ways, and ‘we
are just interested in your exRer1ences while you view a .
painting.. So; there are no right or wrong ways for you to d
‘this. The 1mportant thing i for you ‘to describe, in. as. mucg
detail as you can; .all the experiences you .had while you
viewed the palnt1hg These experiences can include just -
‘about an¥ything; comments on the style of the painting,
- memories or assocjations you may have, feelings you have as-
you-view the: pa1nlgng, or even reactions. to the task itself,
Al ofy these things are of. 1nterest to us :in the first task;
80 :try- not fo censor what you. say. Remember:, everything you
. 'say s strictly confidential. Do’ you have any questidns ‘

134

about how to report out loud your exper1ences of a pa1nt1ng° s

(Answer questians; clar1fy P''s concerns) There is one tw1st
. to-all this however. When we actually get %o the first t

. we .are going ‘to tape record ‘what. you say after- you view

» ‘pa1n n So, could I ask you:to put on that microphone OVer
« there” ?Po1nt to microphone) We aren’ t recording anything

now. I'm-asking you to put on thé'mic now because [ ‘want youi'

to get used to the idea that You will be recorded 1ater, so

. it won' t' be an .intrusion later.

"~ 0.K., that. shows you how we want you to reﬁort out 1oud your

Before we ‘get
to‘the first task, however, there is another part to this

: }1ntroductlon Th1s 1nvolvé§ a taped set of instructions that

you will hear over -that loudspeakeg. (point to speaker)

- These taped instructions will do two things. First, 'the tape.'.]

“will instruct you in some physical ‘and mental re]axat1on
~techniques. Second, ‘the tape will show you a way of
-approach1ngathe pa1nt1ng you will_see in the first task of
the experiment:- Let me explain a 11ttle more about this. We
‘think that ‘its important for people- in our experiment to «
ﬁproach the paintings. in-a relaxed state of mind. That's >
y the first part of the tape deals with the physical, and 2
~mental relaxation instructions. Then, the.second part of the
~tape will show_you some ways. to approach the viewing period
“of the first t3sk, by paying attention to. certa1n parts of

the painting etc. Keep in mind that this taﬁe is st11] just -

a part of the introduction-to the first .task to come lafer.
After the tape is over, 1’11 come back to the room and we
can start with: 'the first task. Now, let me tell you how: ‘the
tape will work. :In a minute, I’'11 leave “the room and turn on
- the tape from the other -room.. Bas1ca1]y. all you have to do
-is listen to the guy on  the tapé‘ and try to do what he

says. For instance, 'in the first part of the tape you' 1] be -
‘asked to try some physical and mental relaxat1on techniques, -

and ‘in the. second part of the tape,® you’' 11 -be asked to look
at certain parts of the practise a1nt1ng, etc. Try to
follow all these instructions as best you can. However, ™
_there is one twist to this tape. We have ggt up the -

2

)
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"~ instructions so that you can go through them at your own

pace. The way you do this .is by using that button there
{point_ to button). That button is connected to a computer .

“which controls the tape machine. Now, during the tape; - -
you’' 11 be asked to try some physical.relaxation or look .at: -
certain parts of the practise,painting”a?qin; After an . ,
instruction has been given, the tape will Stop, giving you a . .
chance to try out that particulan instruction. If, during .

- the time the tape is stopped, you feel that you have-done -
what the instruction has asked, %ust press ‘the button, and-
the ‘tape will fast-forward to a different instruction. If

- you feel like you haven't done what the instructions asked = -

- during the pause, don’t press the button ang, the tape will
autompticaly go to the next instruction. The\idea behind
this is, just as people have different reactigns-to -

- -paintings, people have different reactions to Zur tape. So, .
swe; have -set it up so that you can go through thgm-at a-pace
_that js best for you. Remember, there are no rigQt or wrong
' whysf}or‘you to go ‘through this' tape, and we defiviitely. are

not. Sounting. the number of button presses you make, -or -

“anything 1ike that. Just try to follow the finstructions as

. -best you can, and press the button when ‘yo eel like you’' ve
. done what the guy on the tape asks. Do yod ha ST

questiions about the.way the tape will work? (Andwer P’'s”
ques{yonﬁg,divergeufof'next,instruptions) R

*FORLABJWhEDPC ATTITUDE CONDITION ONLY*: A1l right, remember:.
-~ that this is.all basically an introduction to the first task -
-of "'the experiment’ Dg you have any last questions before I o
go to start ;the tape? (Answer P’'s questions] 0.K., the tape
should last Jabout 20 minutes. After it .is over, 1 will come
. back, 'take off the practise painting from the .screen, and
show you a different painting for:a two-minute viewing
peripd}'O.K,?‘ a ) ~ : -

( ‘, - ‘ - ‘ : g oo . . .’;“,, .
*FOR HO' AESTHETIC ATTMSUDE CONDITION ONLY*: A11°right, -
remeber that this is all basically an introduction to the ©

-ofirst task of the experiment. Part of the reason we are o
" harping so much.on the first task in this study is 'that-the .
way.you apﬁroach the first task can help you out in:the

second task of this experiment. Let me explain a¥little bit.
‘After .the tape-recorded instructions and the first task, you
will go to the second .task. Here you will be seeing 8 more
.Baint1ngssfor 8 seconds each. Some of the paintings will be

Y. thessame artist whé you Sawvzﬁ the first task:: In task 2,
you' 11 haVe’i?ﬁQ%%}de if each of, the 8 paintings was painted
by the same arftist as.in the first .task or not. For each - r

. correct response you give, you' 11 get a lottery ticket that

- we are going to throw-in a draw for-a Erint at the end of

" the experiment. So, you can see that the way you view the
painting .in the first task can help you identify that artist
again. in .thé second task, and - thus. can help you win more

~ lottery tlickets. That's why we are going through this o
introduction in so much detail. But th¥t really is a preview
of what will happen after the tape and the\first task. So‘ R
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~ you have any questions before I start the tape? 0.K. thei"
~tape should last about 20 minutes. After the tape is '
f1n1shed 1’11 come back, -take of f the practise slide, and
we' 11 beg1n.w1th the fmrst task in the experiment. 0. K.
Leave, begin taped instructions, replace tapes, start

, record1n? from P- 328 enter room, rep]ace pract1se
painting - . : .

TasK 1:° 0. K is everyth1n? alT r1ght7 Let s start w1th the
First task. In this task m going to show you a different

+  painting for two minutues. During the two mindte viewing

period, just notice what rBactions you have; thoughts,
fee11ngs, memor-ies, . 1mpress1ons daydreams, or any other
eactions you have. When .the §a1nt1ng goes. of f the screen,
ust start saying-out loud whdtever happened to-you when you
saw the painting- just like you did in the practise session.
Remember. everything you, say here is conifdential. Do you
have any questions before we bBegin? Remember, after the
painting goes off the screen, report out loud, in as much -
detail as you can, ‘all the experiences you. had while you saw
the painting. 1 will be behind, this screen while you make
- your report. 0:K.? (Leave, projest test painting for two
.. minutes,. prompt P for an add1tmdha] information at the
-coficlusion of P's report I will be back in 2 -

.‘geggg?s (Leave, tyrn off m1crophone and tape recorder from '

‘,Task 2: ATT rwght that comp]etes the f1rst task “You can’ ;
remove the m1crophone now. Now we will go on to the second

- task ‘in the experiment.

*FOR AESTHETIC ATTITUDE CONDITION** LeL me exp1a1n what w11]' :
“happen in the second task. I'm going to show ‘you 8 paintings
.. for 8 seconds each.. For each painting you see, 1 want you-to
decide whether the same artist painted that particular
~painting or -not- the artist whose work you saw in the. Tast :
two minute viewing period. If you think that a pa1nt1h% You s
‘see was pa1nted by the same artist who painted the portrait.
of the family you saw earlier, say out loud "Yes". If you
think that some other artist pa1nted that part1cular .
painting, say out .loud "No".'So, you’'1l have to make 8 -
judgements. in.this task, one for each painting you see.
About half of the pa1nt1ngs will ber by the same artist as
you saw in the first task, and ‘abQut half of the paintings
will be by different artists. Singe: you will opnly have eight
seconds to see each painting, you will have to make your yes
. or no decisions rather qu1ck1y Also, remember to say yes or :
“no quite loudly so that 1 can hedr you on the other side of
, this parition. Do you have any gquestions before we start?
(Answer P's quest1ons,_execute style sens1t1v1ty tasK)

*FDR NO AESTHETIC ATTITUDE CONDITION* If you remember,.in
the second task, you are going to see'8 pa1nt1ngs I will QETI
show them to you for about 8 seconds each. For. each. pa1nt1
you see, -I-want you - to dec1de whether the same art1st



 you' . will have to m

painted that particllar painting or not- the artist whose
work you saw in the last two minute viewing period. If you
~think the painting you see was painted by the same artist
who painted the portrait of the family you saw earlier, say
~out loud "Yes”. If you think that some other artist painted.:
that particular painting, say out loud "No", Remember, for =
"edach correct identification-of the original artist in this .
_task, you will receive a lottery ticket that we will throw
~in the draw for the print, to be won at the ehd of the
study. So, you’ 1l have to make 8 judgements ‘in this fask, .
one for each painting you see. About half of the paintings
.will be by ‘the same artist as you saw in the first task, and
- about half of the:paintings will be by different artists.
- Since you will on]ékhave eight seconds to see each painting,
dKe your yes or no decisions rather g .
- quickly. Also, Temember to say yes or no quite Twudly.so
- that I can hear you on the other side of this parition. Do
- you have ahy questions peforerwe start? (Answer P's Vo
"questions, execute style sensitivity task).

’

Task 3: 0.K., now are in to the final task of the R
experimert. In thig last part; I'm 'go¥ng to show you again. '
the portrait of the family that you saw earlier in the
~..study. Then, 1’11 give you a questionnaire that I want you
to-fill oyt as you view thg painting one_final time. 0.K.?
{Obtain questionnaire, give to P) Pleasecread the 3 ‘
in§tructions at the top of the question¥adTe. You can start
when the painting comes on the screen again. This.
questionnaire has two pages, and you can give me a shout
when 'you .are finished. Do you have any questions before we -
- start? (Project E1 Greco to P) o R
Ty e v

A1l right, that completes the,experiment. Let me tell you a. -
- bit about what we are doing in this study, and .then I'11 ~
give you experimental cnedit*v R o

: “-' .
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Debrief ing |

In this exper1ment we are 1nvest1gat1ng how aesthet1c
~attitude influences: reactions«to works of art.” To do this,

* . we used two groups in our exper1ment the "Aesthetic

'att1tude group, and the "No aesthet1c att1tude groupﬁi
‘In order to manlpulate aesthet1c att1tude we used four .
‘procedures in this experuﬁenh First, we salecigd geople_ for
this study who differ in the extent to which they become
totally absorbed in ng uré, works of. art, dreams, etc. We_
- selected people. for h1sfexper1ment who report that they
_-generally do beco tota]lyébbsorbed ;n this way, and we - .
. selected geople «wh report hat "they generally do not become -
totally absorbed in t i,§ way. “So, the firgt independent =
variable we used tod: jas absorptlon i.e., normal
variations in the abk]ﬁﬁy to totally’ concentrate attention
-on one .thing. The- seabnd procedure we used in this
experiment was percepiual set. During the taped . o
instructions, we advised pegple in .the Aestheic att1tude '
condition to view the paintings in a global, wholistic
.manner..” In cont;ast we advised people in ‘the No aesthetic
_att1tude condi tion to divide the paintings. into parts, and
to view each ﬁart seperately. .The third procedure we used
was to.vary the extent to which peop1e became emotionally
: 1nvo]v?é with the works of ‘art. In the_aesthetic attdtude
~conditien, we instructed participants to attend to how the
,4pa1nt1ngé made them feel, and 'to symbolize the quality af
those feelings. In contqast in the No aesthetic attitude
~ condition, we advised peop]e to attend to explanations and
“thoughts about the paintings (rather than emotional
- reactions). The final procedure we used was: level of
“motivation for the experiment. Here, we told people in the
- No aesthetic attitude condition’ that they would receive a
lottery. ticket for each correct identification of the target .
artist -in the second task. These lottery tickets will be

" used in. a draw for a print at the conclusion of the

.- because

~ experiment. (*AESTHETIC ATTITUDE CONDITION ONLY*: We d1d not
- tell you pf the lottery tickets or the print prize until now
: wﬁ wanted to give participarits in the No aesthetic
~atititude, condition a clear .incentive for doing the task,
whereag we wanted to avoid comment -on the 1ncent1ves in the
“Aesthetic attitude cond1t1on However, we also want you to
have a chance to win the prize. 'Since,” out #f~the four
~additional examples of ithe target artlgSt youdidentified --,
you will receive -- tickets that we will throw into the -
draw) By either telling participants of the incentives. for.
e secgrd task, or witholding that information untiY now,
‘hoped to vary the level of motivation for the ex er1ment
_So, those are our four procedures that we lised in t

— experiment Do you have any questwons so far°



-

We suspect that people in. the Aesthet1c attitude cond1t1on
will have different types of art-viewing experiences .thdn
people in-the No aesthetic attitude condition. That is why
we tape-recorded your reactions to the painting. We will
“take your tape- recorded reports, and determine if there are
indeed differences in responses to the painting, based on
aesthetic attltude For instance, it may be th
participants .in the Aesthetic attitude conditio re ort
embtional, unified, ‘and satisfying experiences of t
painting, when compared to people in the No aesthet1c
aftitude condition. We also used some -other tasks to
~determine your reactions to works of art, namely the e1ght
judgements you made on the second task, ‘and.- your responses
~on the rating scades. It may be that aesthetlc att1tude also
: affects how you respond on these tasks .

-

‘Do you have -any questions or: comments? How do you feel about
.. the exper1ment7 Is there anything else you would like to

. discuss? 1'd like to remind you that all information ‘that we.
collected as a result of your participation in the

exper1ment will be Kept comp]etely conf1dent1a1 Thank you
Lor com1ng today. . . - e R
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~01-Umm. . I “think. the patnt1ng .was about, family, 1
-~ think. Un...there 2eemed to be (3 sec pause) a kind of
- conf11ct in the p13;ure .uh, most]y from the background,

and the"sort of stdrmy. "doesn’ t- always go perfectly, and
yet .+ it -shows the the sharing, and the. group.. .. comfort
‘&in, in numbers. And] the mother . is (4 second.pause) mmm

she’ s not- too - happy, I don't think... not sad, but not.

just wondering what it's al? for. And the father s ho)d1ng
out. the bowl that he's (3. :second pause) sort of symbolic .
food ‘and subsistence for the fam1)y and then now has to D
‘sptit it up even more with the, with the new baby. (3 second
pause) And. the daughter-(clears throat) the: daughter in
- the background, she’s now-secondary to-the ... newchild ...
- but, {2 second pause) you Know there’s there's enough food

- for ;everybody-. - (5 second pause) ‘ANYTHING ELSE° (2 seoénd .
pause) No,- 1 uh - don’ t: think so, ya. - _ -

’-OZfC]ouds ;;f~stormy day',;;vummm:.t family, very poor
 family. Umm... A black horse ... a wild black horse. Uh,
.very poor family ‘Not much food to ‘eat. (2 second pause)
Uh.>. little sister. Uh... sheep'... stormy day ... and,

‘-home)ess R and that’ s 1t -THA S ABOUT ALL THEN7 Yeah

. -03-Umm, when I first saw it, it rem1nded me of the, of the A

one, the practise one.-And uh, and then I didn’t Know
else to think,-and then I thought -about, um, I 1look . :
~back, and saw _the storm, and ‘then I looked at - thein faces
~and they all logked: kind of, Kind of,Kind of sad./2 :
- 'and then, uh, the colors; (3 ‘'second pause) 1. guess it was,,I
really 1like, paste) colors, -and so when 1:looked at those
colors, it.didn’'t geally, um, 1 guess turn me on or | :
whatever. And uh, and then,.umm, I -couldn’ t think of
. anytning else, and my mind started wandering, I started to
-~ think about (garbled) my doctor’s appbintment (1aughs) ‘and- 1
* started to think about ‘that (Y%aughs) -and uh I th1nk that -
was about it. THAT'S ABOUT-ALL? Yeah.

-04 Kay, . the um, kind of unsettled, the clouds in the
background, they give an unsett11ng fee)tng, ‘and the two.
WOmen A.. the one holding thé child .. seams to be like the
- man’s husband, and the othey. dne just off on the s1de)1nes, e
‘and she ‘1goks Kind of {2 seeond pause) depressed almost, :
“where the other one, uh, looks, ah, (3 second pause) oh,
kind-of -daydreamy. And, the man, (2 second pause), he’'s uh,

.~ oh, (4 second pause) he''s more detatched from it, than the

- women in the picture are ... and the one with the ch11d (5
second ‘pause) ANYTHING ELSE? L. don ~think so.

_»—05 Ummm. . . Somethtng; it seemed I1ke something violent ...

- .had. just haﬁpened ...umm ... well, either violent, or, but
oed. _Um, e people look sad..Umm, (3. second pause) looked "

1Ke they were {3 second pause) uh, - just. accepting what had

fhappened, ‘and just{@oingion. (7" second pause) It was rea))yt'f"

nE ~larger than lite, something had happened {7 second
- pause) ANYTHING ELSE?” No E .

-




e

~.=06-When I first JooKed at,the picture everything seemed too
pale and 11fe1ess, it didn’t seem real, and then the dark:
- . colors hit me, oh, uh, ‘ fearful and fr1ghten1ng. that.the
.- clouds “in the background ‘And then-the background lady T
“rseemed ‘to- be ‘cushioning or sUﬁport1ng the mother, and the
. male.... supported as: we11 e-mother seems to be ... um. .
PRI s1ck mentally, not ... as. a natural mother would, sne”s.ffi;a
“holding out the fruit Cooum .. ‘dejectedly, there’'s no .
. feeling there at all. She’s: w1thdrawn OFr.- total]y frxghtened '
- (8 second pause) ANYTHING ELSE?- Uh, 1 don’ t th1nk §0..

v}-07 -Umm, you mean my. thoughts and" fee]1ngs about the \\&
,pa1nt1ng7 YES Ok, umm... well, first 1 thought, you know,
... this .is Kind of bortng L]aughs) Then I thought we]l

the painting was kind of depressing and that, -:. we]] ~
most of these’ pa1nt1ngs they seem sor tXof ,: 1ike no ‘one 1s_ »
happy ... they're d&11 very ... mournful, and sorrowful, Umm

the bachround seemed 1nterest1ng, it seemed sort of #.

other-worldish, "I thought it was clouds or $ky or someth1ng,
and uh, there seemed te be a mother and her child, and,.

don’ t know ~some sort of, - uh, maid or something.. ‘And’ the guy

that was ... giving the fruit .to the mother to give:-to the * -
child, seemed  to be, -um, waiting.on them, too. :Umm Lﬁi

. didn't look like anyth1ng s1gn1f1cant ‘was hap y& njthe

painting, it just seemed like, um, (aside) I’ don* t~Know, an

- everyday. scene for. the mother a the child, l1ke, it just

seemed to me that, that was their natura] express1ons, like . -

~ ... um, they just. always seemed so ... {I don’'t Kknow) = SR

- somber, or sober, and uh . (3 second pause) that’s -about it. ..

=08~ The clouds seefred to portray some sort of darKness or 7

_ evil-that was gonna descend upon the man and the woman. The .

" her. Tends to feel ... cut off. . and um she’.

.woman stand1ng behind appeared as-if ... she was overseeing
it a}l, and (5 ssecond: Eause, reflect1ve) as if ‘there was
somg-sort of - breaKuR a

e

out to happen (4- second pause) 1 -
felt anger toward t

p1cture because 1 feel anger towards
(3 second pause, reflective) a §ister -in-law who is . L
- breaking up w1th brother,  in which there’s a child oo
“involved astwell. And there’' s just such anger for it. (8 ..
second- pause) ANYTHING EQ'SE’7 No. . S

" -09-Umm. - the first 1mpress1on 1s ... ‘the gather1ng s very
. calm, but . it changes once .... it becomes .. the clouds
in the back seems to contradict it. The clouds are ..o wild s 3?

and almost storm, storm-1like, aTmost violent to what the o
~scene actually dis. The dgm1nant f1gures the girl in the B
center ... she is ... s looking outs... toward, almast A
‘toward. you, but the two other figures are 1ook1ng down ;. .
the child, she’s 'almost .isolated from what's go1ng -on% '
s prov1d1ng
the.child, giving the child: fru1t but its almost an
automatic motion, . that, that just comes.naturally, she s not
thinking about. it. The ﬁeop1e around her are- concentrating
"on the child. but e’s isolated, its ... .the clouds '

"j almost portray what she might be feelin '1n51de umm -

.sense of loneliness oir isolation. Sl1g confus1on when I'm -
looking at it, ummm ... a.bit of’ t:gh ness in the group (5
T L SRR T Y -

.
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.second pause) ANYTHING ELSE° Uh no"‘_-fﬁ.'r e
.TO -19- Ok, ‘uh- it ‘makes me fee) peaceful “uh .t' feels }ﬂ'

relax1ng (2 second pause) Feel that evenyth1ng will take
care of itself. Feel, . safe; fand . sense of car1ng

(6 second" pause) ANYTHING ELSE° NQ

- 5-11 Looks: T1ke ‘;t,despair -and hunger w1th1n the fam,- w1th1n‘
"~ a family,. and. hgpe. maybe represented by the child, or the

L;gTK‘

food that was being- offered (1) d1dn t enjoy 100K1ng at it
it wasn.tlattractive:to me, it wasn’' t sqmething 1 wanted to
100k at” for :a. long. per1od of t1me (3 second pause) ANYTHING
ELSE7 I don t th1nk so. . T¢ ,
-12-0F re11g1on of a person that's 1mportant Um e (2
‘second pause) - Worr1ed (5. second. pause) (garb)ed) Not to-

“khaow what to'exg ect Scary (6 second pause) Religion. Not -

being. worthy (-7- second’ pause) Timid. (5 second pause)

“p:ANYTHING ELSE7 Storm that s about it. NOTHING ELSE? No..

lfﬂ”-13 I .. got an 1mpress1on of caTmness. aga1nst _ )
<destruct1on ‘1t reminded me of ‘a madonna and child. Um ... I

fcould see car1ng, tenderness. (4 second/pause) That's about
' .80 THAT"S ABOUT ALL7 Ye?h ERE O

7—14 Ok, . um'.lg (3 second pause) Let’5 see, ‘just ... a

| - feeling of peace.again. They're almost ... uh, like a .

- “second ‘pause) That

re11g10us painting. You get that-feeling of ... content. ,The‘
e in the p1ct9re,t1ts a peaceful TooK1ng pictures (6

The th1ng that stands out is the ggace, peaceful {1 don't .

1%—15 Uh N th1ng much came tm,
.¢-plthoughts he” man seemed’ tcy%e very giving. The.child seemed
"~ fo. be: say1ng ' thankyou!' 1nda way.: The woman: holding the

‘fflknow) ‘not  look, um ... {6, ‘second pause) That’s all 1 can: )
- NOTHING ELSE’ ‘No. (,;g Jd ;,.

ind, uh, except .,.Ajust a few.

child didn’'t seem to ¢are oo much and- seemed a bit dlstant

-~fjf?}And the ‘other woman behifd her seemed to Kind of say "poor
: .~ child" and $ort of: fe)ﬁ’Sorry for. the child. That's’all.

0 THAT'S ABOUT 1T? Yeah S

‘}3;—18 0.K! 1 not1ced tyé clouds:in the'background ‘that sort . .

 of rem1nded me . oﬁ¥¥he mountains, the blue, and. the white,’

“~;and T noticed. tha

efr clothing. .The lady .in the centre, it:
-lookéd- like, :h.’ ‘clothes- reminded me of a satin, . a blue

S thsatipn It 1oﬁy d 1ike a family, together, and um ... It
. (@

Tﬁflooked like

‘ohe was really paying attent1on to the child.

'1¢aThe lady was feed1ngdh1m but she wasn”t looking at him. '.\

i'And the: man was ho

ing a bowl, it looked 1ike nuts and

*}fru1t or samething. Wm ... I thought perhaps the two ladies

”]:}ywere sisters. The oné, the lady to the right side of the one_”':

in the.centre, she :looked really sad. Um ... I thought that

the sett1ng,was Kind of strange, it was like they were Kind -~

of out'iin,the middle of nowhere, there was really nothing

4else,behmnd them except for (just) clouds”and sKy.. And,

that ‘s about 1t THAT S ABOUT AkL’ Yeah , o
2o/ D R
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€175UTj;f, } cpu]dn t reaTTy place a s1ngTe word to e
‘]ctur"* what the ‘tape ‘told me to do, it doesn’t really

rtray oné feel1n? I would say. .Um ... {clears throat]) .
here’ turbwylence as you. could see in ‘the .clouds: in. l

" the bachro d, for example. Um .0 a mixture of Tike rich -
~and gloomy oolors too: U

.y ELSE?
:.. \\_

18-Um, they were going " through some hardsh1ps It seemed to

e (5 second pause) ANYTHING
Not tﬁat I.can think of, L ) 1

- me there was ... they werei... looked a bit d1scouraged

* in the back, it seemed to be stormy, and: (5 second: pause)'

there. seemed to ‘be an overall:-air of sadness. (4 second. .
pause) ANYTHING ELSE° Not that I can ... BO THAT S ABOUT IT?

Yeah. B S VU ER TR -

. a, K

',#ftg—WeTT my first 1mpress1on of Tooklng ‘at the picture TS

that uh, 'there’ s the initial, sense" of ‘serenity, ‘or uh,
refTect1veness, and the: central f1gure . o, most T1KeTy the4{
madonna, is someone who rs,reflect1ve where she $eéms; to be'

. daydreaming, or ‘looking off" into the day, ina ddzef whi le
" the child, who I could most '1ikelyrassume’ that that is the:

christ- ch1Td is sort of sitting on her lap being playful.

where the  lighting is hitting the figures; and everything = 7

- else-is muted. Um ... jt séems calm at first, but 1ts, but
. after looking at it, it tends to be.a little bit, full
—of turmoil in the background Um, the woman ... standlng, or

~ sitting behind the maddonna,. is c]qﬁch1ng her shoulder}_and -

2

Tooking.’down’ at the child as if this person was ; .
- concerned for the welfare of the. ch 1d. And. at the 'same time
. is.grasping ... the mother; on the oulder dand that's a
very, it seems like an odd gesture,yit, “doesn’ t -1ook

" The whole centraT in'the: foreground, -the two images, or the «
© two figures,. are h1gh11ghted, 1t is br1ght um, interms of

N

. They, the’ ch1Td looked hungry ‘There seemed to be um, cTouds ~f‘,*

calm at all: At first 1t,does, but then wheQ you looK at tbeﬁ7.*,

. ‘positioning. of the. hand, “there seems to be some sort of an

awkward grip. Um, the male in- the figure ... is somewhat

‘attentive towards the -child,; -and extending that bowl of. " .
fruit towards the little baby Um, he. seems’ to be reTat1veTy;-
calm, relatively neutral, or.uh, maybe some,” its somewhat :

'-touch1ng, the look that he’'s’ g1v1ng the child. And this.

', someth1ng ﬁerhaps foretelling th

. seems to be all calm, but when you Took at.the backgrdund

there' . um ... there’ s this ddrkness, uh, a .diagonal :
movement of the cloud across. the pawnt1ng 4in. the background.

- 1ts very strong, its striking. So that, ... all_ js. no what
it _appears on a super- its a st erficial 1eve1 It seems -

- calm, but when you look #n ‘the back you seem,- you see 'some
“sort of ahmm ... some sort of stirring, .and uh, in-my- mind

it means sort of- oonfus1on,,pathzs{c ?ome s?rtho{ doomt b
uture of what might e

ahead.. ink I can relate- that to my own persona

'.exper1ences or-that I cah seem very calm, to'be a very caTm

son, but inside my own mind there's ‘that stirring of .
% Y1on, and its never, it doesn t stop; it . seems to be

constantly shiftin around A state of unrest (3 second
93

? Um N th;re 8, 1ts ‘an 1nterest1ng

,q . . -~
o T . RS

Lof

pause) ANYTHING EL



KET
)

mehmn

. doesn

compos1t1on because 1ts L. its.a Juxtapos1t1on of

ﬁﬁcontrast1ng elements, you Know, the central figure be1ng

highlighted in a satiny, s11Ky,*very sumptuous fabric versus.c g

n;[ other f1gures clad with, uh, more muted tones, more earthy,\ g
7. % its more subdued, and also Just the mood, the express1ons on .

‘the face where there’'s the- serenity of the mother's facey or.

- almost a ... naive look, and then, versus. a car1ng look or
“even almost ‘some sort of worry. on- the other woman

s face.
And again there s. that .clutching, the motion of her hands.
And then, you’'re looking at ... its nat happy but its

’_supposedly tdhnqu11 but then you see this, iyou see the

clouds in the back. Umm, that’s pretty ‘much what I can -
observe, and how 1 feel is um, just my own emotions being
‘related into som- that uh, contrast1ng emotion, like perhaps
there’s a dissonance between % own appearance ‘versus my own

. my own act1ons or my own i oughts 0 THAT S ABOUT IT°

,-20 well, it rem1nded me of sométhang re11g1ous aga1n Uh

it was Kind of sad, they all lodked kinda ... 1 -don’t know ‘f
(3 'second pause) Tike . they were a]l Kinda sad.. ‘Their faces.

~ weére looking down and they weren’ t smiling or anything. The .
, backgreund was kind of gray. Kind of a depressing painting.

But it reminded me of Social 30, when we ‘took Renaissance
paintings, ‘and there was a whole bunch similar to that. o0

'ANYTHING ELSE? No, that s,about it.

- -21-0.K., what 1 first started th1nK1ng about was uh, my

family, and whether or: not I was. going to get married in the :
future, or, that I wanted to have kids, and then I started "~ s

' thinking about that I did want to have Kids,-and, ... but

not for a.while. AAd then 1 was thinking about what was -

‘happening at that po1nt in time when the painting was done,
and what was going on"in the world. And then.I was th1nk1ng

of ﬁhat they were eat1ng, and that's about 1t THAT"S ALL?
ea : :

t-22-0.K., um... everyth1ng Tooks K1nd of sad Um, the two

women 1ook 1ike they’'d be sisters, but the one’ hold1ng the
baby, .the. mother. She looks very young, beautiful, but she

- doesn’ t’ lobK like she loves her ‘baby. And, the man in the

picture ... ddesn't look like he ... he doesn’ t seem to ...
like he's not related ... and I ‘think he's trying.to po1son

" the child. And things look kind of omminous in the
: back?round because its so, because of- the dark clouds. And

think the mother and sister Know what.the manis R
try1ng to do, but .. .The sister is sad, but -the mother e

t “she Just looks #ike she’ s, 1nd1fferent The whole
"thing just looKs very empty, and um. .. (3 second pause)
ANYTHING ELSE7 No. : :

-23-**NOL§. THIS - PARTICIPANT SPONTANEOUSLY GAVE A CONCURRENT.
REPORT** This seems to be a pa1nt1ng of -a family. (5 second

- pause) And there ... are mixed emotions. Some of them almost

look like they're. in shock. (14 second: pause) The mother

. seems to be miles away ... concerned with a'problem. o
Somebody}1s con o11ng‘her (6 second pause ). And the child %



o rdg*'-" ' IR
... seems ‘ob vaus “to“a yth1ng that’s go1ng on. He's
ldoking off into”the dts?ance (15 second pause pa1nt1hg

. _goes off the screen) ANYTHING EESE° No.

~24 0.K.," um, first“of all I d;dn t like the colors, they
seemed K1nd of gloomy to.me. And, the girl in the back
beh1nd what 1 thought-was: her mom,,rem1nded me of myself, .
‘cause 1 .always, ever-since I was little, 1, I was" always,' '
1iKe, stand1ng behind ‘my mom or . someth1ng, hold1ng -onto her

~®.orrhugging her: Um,  then aftér, it seemed like ... there’s

. something Tonely about it, 1ike someone in the famlly died
. or someth1ng -And.that’s probably because of . the coTors.

that 1 don’t 1ike, and .. (4" second pause) ah; the

- father:was ..: I don t now 1 didn' t feel anyth1ng, 1 R

. didn't seem to focus on that part of.the picture though the - -
child with the -father, um, and him reaching over gett1ng '

some fruit or: whatever -1 don' t Know what else ... ANYTHING_T-f

" ELSE? No.

-25-Um,. pain, d1sappo1ntment, susta1ned beauty, um,

‘ abandonment Toss of hope, reminded me of movi coouhy
_intensity, uh, self- rea11zat1on (5 second pause) ANYTHING ;

- ELSE?" Uh, belng left w1th the babys1tter g
-26-0.K., what 1 saw was ... was’ four peopIe, and 1 bel1eve
it was - mother Mary with- her son, and Joseph, and Made11ne_

“surfounding .. surroundlng the mother and- ch11d ..-and,
each of their faces ... there was a lack of symmetry, the1r.

[
MY

" though the lady had the Kid on her kn

‘on the left-hand side the1r eyes, ‘each of their eyes were

. slightly distgrted, but I don’t know why, and ... and

‘the feeling thatokagot from the picture was that um ... .
~ there was no redf@amotion, no joy, no happiness, no sadness,

just um, the downBas t . eyes of Madeline, and the downcast .

- .eyes of Joseph, but Mary herself, she was.just thoughtful -

and ... and lack-of emotion? Um ... there, there was a o
r1chness of the folds-of cloth, their; in their garmentgd

" and. the sky was really really tumuTous, .and ... K .
_really stormy Um- (6 second pause) ANYTHING ELSE'7 No, that’ -
it . . a

o -27fﬂn I notlced the eyes of: the woman in’ the centre,

Took1ng off, she seemed to be .. . providing for her yoUng,

~yet' at the same time.the clothes on the chitd were :
unravelled. The person on the left .. o? the right, sorry..'ﬂ'
ruits or berr1es to

seemed .to be all too'willing to prov1de
the person. ‘And the woman on the right; with her.-hand on her.

- shoulder seems to be, d1sapp01nted or ... all know1ng of some
kind pof consequence of giving-this fruit. te the kid. The -

thunder, in the ‘background, or the movement of the clouds

seemed @o indicate turmo11, someth1nggwasn t. r1ght Even. . -
she didn’t seem to -

have too good a’ grasp of h1m (4 second pause) ANYTHING :

;-ELSE” No.. -~

-28- WeTl 1 saw three people There’s a:L. the sky'behind
it was very cloudy, thunderous, a blue mood. The eyes were

- very 1nterest1ng, Tooked sorrowfuT, even somet1mes even

]l, .

3
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~ separated.: It seemed 11Ke an old pa £1ng, maybe that’s what"
they call a Rembrandt. The feuft™c ‘1 be 1dent1f1ed .
_that they were passing ‘badk 4 forth 1t whs a ldwer- toned
“painting, it was ... the mood Was' ‘quite vivid-in it . »
“Elue, sorrdwful. Um, qu1te an Anteresting pawnt1ng,;there s
large dress, (that's) one thing ‘that I. noted quite well
took up almost all of .the ﬁa1nt1ng Uh" ‘the bod1es
were . d1spro ortioned ... something that seemed like this
known for that age of painting. Uh ... the fabric. shapes
were ... distinct,  almost- hard Uh, “the most vivid
‘impression was just the mood - that 1t set (5 second
pause) ANYTHING ELSE?- Not rea]ly 5

' -29-Kay, this p1cture rem1nded me’ . of another b1bl1ca1

painiing, \m, of Mary and Jesus Christ when he was a baby

- Um, the pe le in the picture looked kind of melancholy,
.none of thek were happy, and ... just the general coloring
of the paintling, it was Kind. of dark,; gloomy, there were no-

br fght -colops. Um, the time per1ed.,ﬁt looked ‘1ike it was

- ‘painted gquite a long time ago, "just’ the style ... it was :
“'similar to the f1dbt pa1nt1hg that 1~ saw ~Um,- Iw%uess that s
ite

:'-30 O K., I uh, was concerned about ‘the pos1t1on1ng«of the
- people unt1] I rea]1zed that they must have been sitting

down. And then ... 1 was looking at the mother of the child, B
—.and the express1on on her face, and ... it didn't show hope -

... or .. happiness at the ex1stence of the child or ,
" anything like that, it just showedr ... an ob11gat1on Jeltos

" " the care of the- ch11d She held. 1t in such a way as to

protect it. But she looked tired ... very tired. And the .
people: around her ... 1nterested,in the ch11 . (7 second -
pause) ANYTHING ELSE? Well, as was said bef in-the last
pa1nt1ng,,there was a sp1r1tua] s1gn1f1cance to what the - . -
~ painting was all about, and this painting here had a bit of -
.the same thing, storm clouds, ]1gﬁ up: there 1ook1ng like

. light- from heaven or something -1ike" that. And 'l was. looking *
~at- this baby to see if it was male or female, to see if it -« -
was some sort of christ-1ike figure. Um, people go around
and they (that’s Just what I.read out of this) they. see a

newborn and "Aw, -isn’t she cute", and ... or'he. I don't
- know, this may be totally irrelevant, but ... its Kind of
~like when people ‘are d01ng things 11Ke that they ... well,

. that’s not right. I don”t Know, it was: Just that the ch11d
seemed to be the focal po1nt That''s it. -

: f31-O.K,, one thing 1 noticed was. that I 1mmedﬂate]y fe]t
‘bleak and barren, Um, the.painting has an ominous feeling to
~it, like, the black in the cape or tarpaulin or whatever
that -was, gave you the impression of death, also with ‘the
- clouds in the, it lookéd Tike: the sun or someth1ng ‘was '
- ‘peeking through 'up there and it looked almost like they were
“floating:in the atmosphere, maybe on their way: to heaven or

".someth1ng like that. So it gave you the impression -that the,v

- they're on a journey to heaven, 1ike somebody had died. I
also had the impression that it was a family, that they were
‘all re]ated together Um, for some reason the one g1r1



| “lady .in- the midd

v'jconcerned about the child 1nstead ,O

a'

-~ that, that, uh was - in the centre. of the p1cture sort of . L

»rem1nded e ofqmy sister; and likewise with the man, . and- the,~

. other lady reminded me of. my. mother. Um, .the man. looked ‘
-~ really d1straught and upset, and I noticed that ... he was

clutching his heart as if: he was ih a lot of emot1on§] pa1n ffl“'

Um, bagically, I found it quite, um, unsettling." Um:
: second pause ANYTHING ELSE’ Not real]y,,no o -.~;/.

. v'_-'32-Um 1ts a g]oomy p1cture Ah. a famﬂy hé’eems ,
- “sad. Yet, they were all together. (4 second pause Kind of a '
'»depress1ng feeling. (4 second pause) The ah, ‘dim- colors R

- seemed to- brlng on that feeling, and that’ s qpout 1t THAT .S
ALL? Yeah. . L

-33- Um\\aga1n what 1 seen “it seemed rel1g1ous, because it
reminds*me of a. ?1cture ‘my grandma has at - her place The @ -

holding the baby 1ooked very young, and 1
- felt that maybe" fhat ‘were her: parents on the side, and that"
gher parents were more concerned abo the child, which is
_probably the lady in ‘the middle, he

f their daughter, and 1n

feeding it, and giving it the food. And the lady w1th the = - -
‘baby seemed ... lTike she was confused, like she didn’'t care,

'5;4Just by -the’, ]ook in her face. And she didn’t maybe even want:

" the child, the way she was holding it, and not even paying
attention to:it really, compared to the way the other . two
‘people in the picture were. And the clduds in the - -
. .bac ground it looked like a storm, maybe signifying some
Kind of . "ah fire :, a storm going on with this fam11y qf
'tgat’s what the. fam11y is do1ng at the moment And ‘that's
rabout iti - : _

© o -34- 1 was th1nK1ng of what the .. (garbled, sounds 11Ke

= clear if, if there was a

"significance") of the -man" hand1ng the boy something. 1.
thdught the picture-was of a christian theme, because. it
seemed like it was .in heaven. The boy seems to represent
© Christ, and the mother seems .to be Mary. (5 second pause) . o

CANYTHING ELSE? Um, well I couldn’t figure out who, I didn’ t
-~ Know what the 51gn1f1cance of the other two f1gures in the
. picture were. Especially with the man. g1v1n% the" boy S

something. In the pa1nt1n? it didn't .. t wasn't real]y
‘ ittle boy or not, but to me it~ - -
- seemed". 11ke 1t was a boy. THAT'S ALL7 Yeah, that’$ about it.. -

. =35- Kay. -um, very dark and stormy‘ 1 d1dn reallynfeel‘any

. particular: fee11ng from that, but I don’t know, I felt sort“
- of, it was a’'very elongated p1cture distorted. It didn’ t, 1
' d1dn t feel peaceful when 1 looked at it, it just . I ,'
. .don"t know, just really dark, stormy, emot1qna1 I don t
-~ know, I can’t really think of anyth1ng else ANYTHING
‘ELSE7 Not: real]y : ,

- -36-Kay, um. the f1rst th1ng that" h1t|wé was that 1t was -

- bright, to my ‘eyes. I didn’t like it, I didn't like the "

. pa1nt1ng. 1. thought it was u ly 1l thought the expressions
" on the people’s ... the people’s faces were really white,

iild, and thy're more. - -

but they had really dark’ eyes. “Um 1 just noticed that the T



. assumed thﬁ child wag a b AnoS tH
e

nar s -
. assumed 1t was ' the mother- qvqs cover ing, the baby’

‘_ any - memor1es to ‘mind, it was, -1 was just struck, I didn't

Tair

" the, well (clears throat) my left
mother’s shoulder (5 second pause) THAT'S ALL? MmmHmm. j‘*}»

manﬂsbemed to!ﬁe pasﬁnng, sﬁ%er1ﬁ§?f

passed between thé -baby. and. the moth-..

was going on ther® I noticed that the mo®

<'In ‘the background; the’.... I noticed the sky, at :
was-um ... gray, -Jike there was a storm. (5 §ecdn se) -
"ANYTHING ELSE? It didn’t make me recall anything, or brin

?
like it. Mostly their ‘skin, and: the, JooKs an their faces.
The baby'had an ‘'ugly face. And I nﬁtﬁced that the- 1ady on .

d her hand on the

-37 0.Kv, the‘f1rst th1ng that. came to.my mind was (to say).
"oh no, its. a religious one again (1aughs) #nd I associate-
with. religion, I associate, it just reminded me of death .

‘right away. L1Ke, the picture, i1t was, it was dark, _1t was

-~ like the bagkground was gray, sort of like an opress1ve

color. And the people, their faces, they were just ... like:
really gloomy -faces. And .the whole painting was Just ... ah,
At was. replly -opressive, really I felt th1s heavy

“weight. Jystl reminded me of death and oh, . 1 don’ Know

(5 secon ps use) ANYTHING ELSE? No, I don t th1nk sO.

-38-0h, I see a family, there’'s um .ﬁ. uncerta1nty and
distance {3 second pause) I could see ‘cloudy’ re1at1onsh1ps

- Um, sadness and loneliness. Love (7 second pause) That s

about it. ‘ sov

-39- Despa1r None‘of the faces . were;fOCUSed they sort of
are.in fear' of the evil forces which are in the sKy YO can
almost: see faces up there, .gort, of .ghoulish faces. Um, K;

‘effort to find comfort in one another ‘but' no.real: loo of "

~.concern or- br1ghtness or hope.’ Everyone is sort of just -

staring off. into- the distance, with no'real focus. Looking

- for, looking for hope, for somethlng they can sort of put
conf idence in. Go through the sort of motions or -actions of’
love or caring, by holding the baby, yet not:really paying
any attention to it. Almost an insignificant act of ho]dtng
the bowl, ‘at least that: gentleman was almost looking at the.
child. Wasn't a big- wasn’t so much the deed as it was the .
intentions, or .the impression you got from his¢sincere o
concern, whereas .the two ladies. were sort of caught up in .

" their own world, -of 901ng through ,the motions of caring.. -
Bas1ca1]y. 1solated (3 :second pause) ANYTHING ELSE? No. . °

7240~ Kay, it seems ‘that that pa1nt1ng was uh the - three

people all looked (as if) there were a lot of worry, or .
there-was a big.problem to them. The painting ... the
bacK?round had dark clouds and sunshine, and holding the
little baby gives you the fee11ng that uh Kind of its

“innocence, or how it doesn’t have the same problems, and how )
~ their ... the mother, or whoever-was holding it, was not
~really paying attention to it like the other two who are

trying to comfort her. Like as if a father had d1ed or
something. And 1t was, because of the way they dressed and

St

~




i thian, 1ts ‘an oner pa1nt1ng, maybe 16th century. I m not
sure; I'm not very good at . that And, uh, Just a reaT gloomy

tone to it. That s 1.t

-41-Um ..} um, fee11ngs It seemed: unfa1r .Um, the peopTe.

..in the: p1cture were sad-. The unf® rness struck me because’ of'

'No, I don’ t think sO. . No..

-~ -42-Um,. its like .a sense o#%chaos and fut1T1ty, ‘that there’s

the two people ibehind ... the: Tady in-middle of the picture,

ty who'. Tooked v%gy -sad, whlle she was, giving-a piece of food to -
- her baby. Bu

she didn’t look happy, either. The sky looked  —

~ ‘stormy, uh, there-was’, it lacked brightness; it lacked
. happiness to m&. And she also looked like she had a- black

eye. She didn’ t TookK | very happy. Um ...'hmm ... the baby

.. -1ooked plac1d it didn’t look like it was happy or sad or .
g anyth1ng So it ‘had- symbols for Wme, but it, it just seemed

unfair. Didn’ t make me-angry, but. it Just, it bothered me

enough that I didn’t feel 1like ... um, eah it didn’ t makev.

me. feel good ‘the painting. ‘(5 second- pause$ ANYTHING ELSE?

e

noth1ng you can really dao about it. You seem to be um, left -
with no alternative but to accept what is preséented in the -

- painting. Um ... there’'s a little sense of consolation, with

the characters:in the painting. Just you have to- accept S

mhat S, what s presented (4 second anse) ANYTHING ELSE° -
0. S R

-43- Th1s p1cture doesn t reaT]y ;} br1ng anyth1ng to me,

but I can describe ‘it. Its a ... the central f1gure seems to
- be the child, and the two women aren’ t very happy ... about

what''s about to take place, but it seems that . the man and

the child aren’t very concerned The sky is ...uh, very

" stormy, and uh, 1 don't know if that's a forebod1ng type of
. feeling to it, but ... the um Jo. I think in. terms of the

g is'go1ng to happen, or, whether they feel that
. has, is going to be overTy responsible for, for® somethmg

R

- man and the ch1Td there isn’t that feeling and this is the =

the women are. br1ng1ng this to it, someth1n% 1mpo;tagt
his chil

that he is"to grow up to become, or ... the colors:

aside from the black dress that the woman was wear ing,

didn’t seem to affect me at all ... and that m1ght be- a”type )

i:rtof a mourning dress, I don't Know, but that ... there seems

to be an innocence in the child, ‘and an acceptance of that
1nnocence in the man, and this um, ... worry and fear on the’

,cpgrttoftthe women . (3 second. pause) ANYTHING ELSE? That's
:about i S _

~5fﬁ44-Um, the baby, I don't Know, it was’ supposed to. be = ..
- ‘goodness, 1 guess. But he looked kind of . like he ... he

- was too smart. He's ... I .don't know. And the mother seemed
_'very protect1ve. there was ... there seemed more of a unity,
- .between the two ‘ladies and the boy, as, there was more of a
" closeness. It felt T1Ke the man was ... was invading ... he
‘was trying to get in on something that ... andﬁthey wouldn t
let him in. It ... Kind of feel sort of a ‘disdain ... for,

him.: And a T1ttTe bit of d1sda1n for the Kid, because he -

'the mother Tooked 11Ke 1t was protect1ng him, but he Just



,'burdens

o

seemed to want to get away, or he wanted to do somethxng

wrong. The ... there’s a lot of black, and a lot of red.
mmm seemed that that was.sort of om1nous,,that someth1ng bad

.-was going to happen. And the clouds ... at. the to& Lt'was a
now

feeling -of foreboding, 1 guesst. That it, I dop't I uh,

.. the two women-and the baby, seem, well especnally the * two
. women seemed«very good, and the man .. I guess _he seemed

good but-he just, he d1dn t Took 1ike he was in place. % -
don’ t ‘know it kind of made me feel ... sort of angry at he

- Kid 1 guess, because he just didn't 1ooK 1ike_he was - ..

'just looked like he wanted to do something bdd.. He: had sort"

‘of a smirk on his:face. And :thg man ...l guess he ... he
- wanted to help, I guess, but, he dtdn t know what to help

with, or how-to help. But'it was very black. 1 saw a very A
b]ack L. And they were trying to show the innocence of the‘

_'baby, and I Just didn"t see«1t That's about it, I guess

~ -4%-Um, there's, it seems - 1ike rain. The clouds, the faces,

they rem1nd you of hardsh1p' Um, of uneasiness. There’'s .
it. seems ‘like there’s hunger. Um, the clouds ... give you-'a

;‘fee11ng of, of, unggsiness, that there.is a problemh‘there’s

‘the faces are very sad, they're very confused. And the
1 noticed a raincoat, wh1ch you would, to:me it would

~seem like ... awaiting rain. Like if they have no sheJteF,

(5 second pause) ANYTHING ELSE? No.

-46- I think it was a pretty sad s1tuataon there’ was real]y
gloomy, and the sKy looked stormy, -and ... didn't: 1o$k very,
the expressions on the people's faces didn’t look very happy
at all, it seemed. Someth1ng was- . someth1ng terrible had

thappened -And uh, (I don’t Know) it didn’t seem they had-

they had just a 11tt1e bowl of food for the whole group of
them. They didn’t ‘seem too happy with their situation, and

it Just seemed 1ike the sky was all black and cloudy, and ,x‘ﬁf?

sto It didn’t seem like they really cared about
2Ny h1ng 1t waseall really dull, the colors ... they

- .didn’t, nothing . was,really too exc1t1ng ‘Seemed 1iKe they .
S were try1ng to share with each other, though, with the bowl
of food; the man was offering it to the, the Tittle Kid. But .-
. it didn’ t seem Jike too happy a situation.: ANYTHING ELSE7.
’ No I think that . s about a]] I get out of it

.a.

—47 First th1ng that came to mind was uh, the sKyl1ne (3
second pause). It was intense, ‘but there was kind of quiet [
‘Then I noticed some of those eyes, and uh, {they) ‘

seemed to be the centre of the picture. Then I'Moticed the.

cloud-line again. (3 second pause) The next thing that came
to mind was a novel, Steinbeck’s !‘Grapes of Wrath’'. Theé =

‘whole picture sort of reminded . me—of the Joads. (6 second
_gause) ANYTHING ELSE? Well,. it .s€emed sort ofv1mpover1shed
but noble at the same time, That's it. ,ya, ,

© -48-There's a lot of despatr darkness, evil. I'm

thinking about the world. There S- SO many people suffer1ng

and dying needlessly And yet those people that are . .

suffer1ng they don’t seem to be_complaining about ... the
hat are set upon them The baby in the p1cture

151
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'seems to symbo]1ze hope N second. pause) ANYTHING ELSE7‘

.- Yeah, 'I was just th1ﬂk1ng stitl. .Um .. ga1n, the baby
symbo]1zes "the suffering people. they don t seem to be
" bothered. They're not comp1a1n1ng .. w1th what they have to.
pgttup w%th Its I1Ke they ve accepted the1r problems
-That's i )

" =49-Uh, “I'm still fiot exact]y sure what 1 should Be say1ng
here, should 1 be describing” what I saw or ...? DESCRIBE ..

WHATEVER HAPPENED -TO YOU WHEN YOU jVIEWED THE .PAINTENG. It -
was a very, 1 thought kind of a sad and depressing pa1nt1ng

- The one woman in the orange ]ooked'sad The womah in black
holding the baby looked 1like ... 'she had resigned herself to .
some fate or something that ‘she- had no contol of.:And, the’
~man.with the bowl also seemed sad. (5 second pause) ANYTHING
ELSE7T % was wonderlng about the baby, why he had no: clothes
'on+'1 couldn’t figure what that was.

~-50-0.K. I had a lot of mixed fee11ngs about the. pa1nt1n?
‘think the first thing that struck me were the colors
the ‘gray in the background, and the dark.colors was sort of
sad. The thing I.focused on was the womdn who was hold1ng
\the baby; all the other, the other two people in the * :
painting were. lookﬁng ‘at. the baby,; .and she was 1ook1ng away.
and [ was ‘wondering "why? And. the other woman had her. arm
-around- her, as ;though comforting her. Seemed. as“though the
woman ho1d1ng the baby was distracted for some reason, the
other. two were interested in helping her and: they were
focused ‘on the:infant. She was staring away and somehow 1t

gEmed.sad bacause . because of all the cotors in the :
~ pd¥nting. (5 seco pauseL ANYTHING ELSE?, No, just ma1nlw a
‘_-real fixation: /the woman who was 1ook1ng away, and. _
- wondering., what bwas th1nk1ng and why she needed to be
comforted.. That’s all. i
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'PARTICIPANT 3

Statements Ly

5; I th1nK the pa1nt1ng was about fam11y : o
There ‘seemed to be a kind of conflict in the
€1cture ‘mostly from the background
There seemed to be a Kind of conflict in the

" picture, mostly from the sort of stormy (background) :

8. And yet it shows the sharing.
9. And yet it shows the group; comfort in numbers
10 The mother, she’s not too happy, [ don't. th1nK
- (She’ s} not sad, just. wonder1ng what . its all for.
-12 The father hold1ng out the bowl (is) sort of "
symbo]1c : .
(There is) food and sub51stence for ‘the fam11y,‘and
then now has to spl1t 1t (the food) up even more w1th
the. new baby :

14. The daughter in the bachround she s now - secondary

" to the new child "

15. You know tha%p s enough food for everybody o

PR

]Meanlng unlts‘

1. Statements 1, 4, 5,.10
- 2. Statements 2, 3, 4, 5 )
~3. Statements 6, 7 - . =
4. Statements 8, S
5. Statement 1 x

-

. Summary - paraphrases

1.1 1 think the painting was" about fanmly :
‘1.2 There seemed to.be a kind of conflict in the

-picture, mostly from the stormy background, and yet it

shows the sharing, the comfort in numbers

1.3 The mother, she’s not’ too happy = = o
1.4 -The father hold1ng out the bowl. (is) sort of
symbolic :

1.5 You Know there s enough food for everybody

‘Non paraphrasrng relatrons '
- 1A Gives summary statement of painting’s mean1ng
1B Focuses on spec1f1c characters in pa1nt1ng

_ _ . o Coen
PARTICIPANT . - . = SRR v

=
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_Stat nts , f~‘T¢ , S E
' Clouds . e Ceoo T e
(A) stormy dav e T S - '
._(A; very goor fami'ly
(A) wild:-black horse.
. Not ‘much food to eat.
..Little s1ster
. Sheep

:w§mmbwwa

) Homelessi

'Meanr g unrts "Q

jm;wmA

Statements 1, 2 :
Statements 3,’5, g8
Statement 4. . N
. -Statement 6+~ s . .
~Statement .7 ' .- :
!

}.Summary paraphrases ‘ S : . R
2.1 A cloudy, " staormy " dgy L O I
.2 A poor, homeless family ’ . L

3 (A) wild black horse

.4 (A) Vittle sister = - SEUREON

5 Sheepﬁ o ‘ T S e

eliae, ¢

Mbwm

" Non- paraphrasrng relatlons . )
2A L1tt1e e]aborat1on on. verbd11zatlon

,[pARTlchANT,a T

’Statements .. D L

- 1. When I first saw it (the pa1nt1ng) 1t'reminded me
~of ‘the pract1se one . ;
-“2 "And then'.1 didn’'t Know what else to think

3.1 looked at’ the ‘back- and saw the storm’ : -
4. “And  theén' 1 looked at the1r faces and they al] looKed

.- kind of sad’ -

5. And then (I looked at) the: colors

6. 1 really like pastel colors, and so when- I looked at‘vﬁ

‘theseicolors it didn't. rea]ly, I*guess ‘turn me on or
whatever - '

7. And then 'I. couldn’ t. th1nk of anyth1ng e]se

8. My mind started wander1ng i L

9. I. started to think about my doctor s appo1ntment _



"Meaning»units _
: Statement 1 e
: 2 Statements 2, 7
3. Statement 3.
4, Statement 4 .

5. tatementS’S, 6 . o 8 e 3 J
6. Statements 8, 9 o T e
. T

- p'

',kSummaPy panaphnases = " ' e

3.1 When I- f1rst saw. 1t 1t remtnded me of the practtse
oone: : L

3.2 1 couldn t th1nK of anythlng e]se - '

3.3 1 Tooked at the back and saw the storm ' : g
3.4 1. 1ooked at’ thetr faces and they al] 1ooked Ktnd of :
sad - ;
- 3.5 When. I 1ooked at the colors 1t didn"t: rea]ly turn

. me.on . 9.
3.6 My mwnd started wander1ng

“Non papaphnasrng Pelations :

3A Gives -temporal account of exper1ences oqpur1ng

during’ viewing period ‘

~ .3B Expresses confusion over aspects of the task
3C Mentions task-irrelevant thoughts (3. 6 9)

’ 3D dust1f1es emot1onal reaction = - :

il PA‘RTICI.IISAN‘T"‘Q B

"Kind of unse&tLe 8- T
‘2 The clouds in™the.

‘background they .give an ' .\ﬂ-'

_unsettling fee]i s -
3. The one {woman *hold1ng the ch1ld seems to be like - '

. the mah's (woman’s?) husband = -

-4, The other one' (woman ), Just o¥f on: ‘the s1de11hes,

she looks Kind of- depressed almost

5, Where thé other one (woman) looks kind of daydreamy

- .6.. And, the man, he's more detached from it than .the

'~?‘, women in- the p1cture are L ..oand the onevw1th.the childy:

Meanlng un:ts c
Statements 1, 2 v

l

. 02 ‘Statement 3

3. Statement 5
4, Statement 4
5. Statement 6



‘gymmahy | pahaphr*ases

PARTICIPANT_S."'

TR

‘3.'Statement 4 .

187

1 The clouds in the background g1vedan unsett11ng
feeling

" 4,2, The woman holdung the child seems to be the man s

w1fe :
4.3 The woman ho]d1ng the child 1ooks Kind of daydreamy
4.4 The other woman, - just off on the s1de11nes,_5he

“looks Kind of depressed almost :

4.5 The man, he’'s more detached from 1t than the women
in the p1cture are ' ,

-

‘Non paraphnas:ng Pelatlons .
44 Focuses on spec1f1c characters in the pa1nt1ng

Q¥ >

B LN

Statements ‘ 5

1:¢1t seemed l1ke someth1ng v1olent "had happened

2..Well,. either ciolent, or, but good

3 - The people lookéd sad - o .
(The people), looked - like they were Just accept1ng :

Awhat had: happened .and just going on ’

5. 1t was rea]ly 1arger than 11fe, someth1ng v1o]ent

- had happened

,.Meanlng unlts Sy

1. Statements 1, 2, 5
2. .Statement- 3~ -~

-fSummaPy paraphrases
5.1 It seemed like someth1ng v1o]ent had happened

5.2 /The’people looked sad ° '
5.3 The people looked like: they were Just accept1ng

‘_,what had" happened

'deon paraphras:ng nelatlons

5A ‘Focuses on group as’a whole (5. 2 3)

.~ 5B Gives temporal ascount of act1onsﬁs1tuat1ons‘
~ .occur1ng in the pa1nt1ng

'PARTICIPANT 6



s
A

“13. Or (shé’s) totally- fr1ghtened
T .Aza

6.1t (thg picture)-didn’ t seem’ real

: Statements : '
1. First I thought you know. th1s is kind of bortng _
2." Then-1. thought the painting wa Kind of depre551n?
3. In most of'thede pa1nt1ngs they seemd sort of ke

.‘ °>.. . ‘Q.l . - ; . - O . :"

" g . i.:":' ./ K “,' - .93'._ . 158 -

VStatements L . o
When [ first. Too@bd.at the p1cture everyth1ng seemed;:

Ttoo pale

2, When 1 first looked at. the ptcture everyth1ng looked-‘u'
“too-lifeless o

3y It didn’ t seem real

4, (And then) the dark colors h1t ‘me, oh, uh, fearful‘

5. (And then) the dark colors hit me, oh. ‘uh;

: 'frtghten1ng

hat the- clouds in the background (were fearful and

‘frightening) -
7. TAnd -then) the bachround lady seemed to be :

cush1on1n? or supporting the mother . .
8. The- male supported (the mother) as well

9. The mother seems to be. sick, mentally, not as a
- natural mgthér would = .
-~ 10. She’'s ho’ d1ng out ‘the fruit deJectedly o

11.- There'.s nd feeling there at all R ' ‘;;[ff.
12. $he’s withdrawn . SR ‘ ‘

Meaning units - e L L PRI D ,
1. Statements 1, 2, 3 .o T o g T e
- 2. Statements 4, 5, 6 2 . . g T
3, Statements 7, 8 o B SR
4, Statements 9, 10, .1 127 43 .l.w; » ST :
- R oo Ty :~ "
. o ’}( ‘W t,e s ’. X
: Summary paraphnases RSN . ""*'7:7if; f;

642 The dafk colors in, the baqhground (were% fearful

and fr1gmg§nun T
6.3 The: her -was supporteq by the other people 1n ‘the
pa1nt1ng ‘ _ o

© 6.4 The mother seems,to be s1ck mentally

S
ST

& e | ¢
. N - - n" . »\

Non—paraphras:ng nelattons fp"m“'

- - BA . Gives temporal account of expertences dur1ng v1ew1ng._e
A .gerlod

B Focuses’on spec1f1c characters N the pa1nt1ng

[

PARTICIPANT 7

s
[
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no. one is happyi’

4.:They' re all “very mournful

5. They’'re all very sorrowful _
6. The background seemed interesting =

7. 1t (the background) seemed sort of. other wor1d1sh
8. 1 thought it ( backgreund) was clouds (or) . =
9. .1 thought «i't, (the/background) was sky (or)

3 AT

1

1

1

&t

: s giving the fruit to the mother to -

give to the ch11d seemed to b aiting on them too

~-14. It didn’ t look 1like anyth{ng. sxgn1f1cant was
happen1ng in. the painting '
15, It just.seemed like an: everyday .scene for the

'mother and the.child '
16. I't just seemed to me - that that was the1r nataspl

~expressions .

-~ 17. They just. always seemed so somber

. 18. They Just always seemed so sober

B thou'mx e background) was something.

be a mother and. her ch1ld

Meanlng units
.'Statement 1
‘Statement 2 .o,
. Statements:8, 4, %
' Statements; 6,-
.S%gtement
tement’,
Statementy

~d07ut>to&3~

.- Summary paraphrase : - fI;_w~
7.1 First I thought th1s is- k1nd of bor1ng
7.2 1 thought the painting was Kind of depre351ng .
- 7.3 In most of these pa1nt1ngs they ‘seem, 11Ke no one 1s -
. happy: : :
7.4 The backgroynd seemed 1nterest1n? ‘ h; o
7.5 There seemed to be a mother, child, and*some sort-

- . of maid

"_.,transcr1bed protoco]) _ , -

7.6 The:guy that was g1v1ng the fruit to the mother - to
. 9ave to the child seemed to be waiting on them too

7.7 1t didn' t seent l1ike anyth1ng s1gn1f1cant was
happen1ng in the pa1nt1ng ' L _

| Non paraphraSIng relatlons 3 ‘
7A Comments on tasK/task d1ff1cu1ty : e L
7B Expresses confusion over aspects of the tasK (see ’



~ PARTICIPANT 8 . .-

"._Statements A' E

1. The clouds seemed to portray some sort of. darkness

j’that was gonna descend upon the-man and the woman S
2. The clouds seemed to portray. some soft of evil. thaté'

was gonna descend ‘upon’ t~§hman and the woman-
3. The woman stand1ng behind appeared as: 1f she was
overseeing it all

4, As if there was some sort of breakup about to happen

-5

Evs

‘f.to ‘happen’
8. 4 I fe]t anger toward the p1cture

5a I felt anger toward the picture 3
(Because) I feel anger. towards a sister-in- Taw who

‘-;u@ breaking-up with a brother,»1n wh1ch there’ s a ch11d
involved as well . R
7. And there S Just such anger for it 3 : o n

Meaning. umts T , S
1. Statements 1 2 RN v . :

7o

2. Statement .

3 Stagement 3
4, Statements 5, 6 L '
5. Statement 7 L R

Summary paraphrases 2 '
8.1 The clouds seemed to po tray some sort of darkness

or evil. that was gonna descend ‘upon the man anq the

woman '

B.2 . The" woman stand1ng beh1nd appeared as 1f she was

oversee1ng it.all S
(It was) as' if. there was some sort of breakup aboutnlf

Non-paraphras:ng relatl

" BA Focuses on specific gﬁaracters in the p 1nt1ng ’

B PARTICIPANT 9 ¢

8B dust1f1es emot1ona1 reactwon to pa1nt1n :
(8.4.5--8.4.6) 7

a |
. Statements . . |

. The first 1mpress1on 15/ o the gather1ng s very

calm - - b

2. But. 1t (the 1mpress1on) changes L fg§z~;f§ '



5. (The clouds %re) almost storm- 11ke

. 1mpress1on) . I ftw‘te.;&
4. The clouds are wt]d L C ;}é“[ 5«@

6. (The clouds are): almost v1o]ent to what thé scene \5}:-
actually is = : -
7. The girl in the center, she 5 look1ng out.:§1m09§
toward ‘you - °
8. The two other f1gures are. 100K1n? down atthe; ch1gd wd 9
9. She's (the girl in the center) almost . 1solated gnpm k
-what's going on around- her S 7o
‘10 ‘Tends to feel cut off. R N '.".'f_ ’)Q.
‘She's providing (for) the chlld e o
(She’'s) ‘giving”the ¢hild fruit = = o
13 "But its almost an automatic motion that Just cdmes .
" naturally, she’s not. thinking about it . Yl
: 12 ]Lhe peop]e around her are concentrat1ng on éhe s
~chi 3 . .
. he S 1so]ated

16
insi
S 17, (She mlght ‘be feeL1ng a) sense of 1one11ness
18. (She might be feeT1ng a) 'sense ‘of isolation. .. = .
19. Slight confusion when I am 1ook1ng at ‘it _;; e
20. (There 1s) a b1t of t1ghtness 1n the group S

: Meanlng unlts T
1. Statements 1 '
2. Statements 4
3. Statements 7
4. Statements 8
. 5. Statements 1
+ 6. Statements. 1t
7. Statement 19
8. Statement 20

_Summary oaraphrases ’ ¢ ' -
8.1 There 'is a contrad1ct1on between the v1olent clouds N

and the calm gather1n?

9.2 The clouds aré wild and a]most storm like R

8.3 The girl in the center is 1solated from what’

'Ago1n? on around her: ;

. he people around her (the gtr1 in the center) are; ;
concentrattng on the child - .-

9.5 She' s pyoviding for the ch1]d a]though she's ﬂot
thinking abdut it .

- 9.6 The clouds might. almost portray what she m1ght be R
“feeling ipside -

9.7 Slight confus1oncwhen I am 1uok1ng<§g

9.8 (There is) a b1t of tightnéss in the group



'tt'ﬂper1od of t1me AR

;“ff

-fMeanlng unlts e e

}QﬁJaf:f

"Non panaphras:ng relations S SEeL
.. SA Gives temporal count of experwences occur1ng
7 .during viewing period
©. ‘9B Focuses on specific characters in the pa1nt1ng .
_ 9C Expresses confusion over. aspects of the pa1nt1ng
.- 8D Focuses on group as a whole (9 20) _ C
< ‘”#JPARTICIPANT~{0-' A | | f
Statements o ' )
1.1t maKeg me.- feel peaceful o
,*2. Feels r@laxing ’ S
- 3. Feel that everyth1ng w111 take care of 1tse1f
‘4. Feel safe. -~ _ - o
5. (Feel al- ‘sense of carxng
”flq;ﬁf , |
'Meanlng unlts :
"Same as statements
5Summary panaphnases = PR I R
;None AT R a‘:ifj

| Non paraphPaSIng Pelatlons

t10A L1ttle e?aborat1on on verba11zat1oni:'

. _p,AR;T--IQp‘ANT;...ﬁ "

gg«Statements N L
‘1'1, Looks: 11Ke despa1r w1th1n a famlly

~

{LooKs 1iKe) hunger. within a family

=f{:3 “And (34 Tooks 1ike): hopgwmaybe represénted by the
,;ch1]d for} . . v

(And.it: fooks {Re ‘hope- maybe ﬂEpresented by the)>.g

-.tffood that was being offered o
L (1) d1dn't enjoy looking at’ 1t

6. It wasn ‘tattractive tome -
7. 1t wasn’' t- someth1ng I wanted to look at for a Iong_

Statements 1, 2
2 ‘Statements 3,



‘53;556§rements~5.'6{ 7j:A .r,_/‘__.q_.;; S

S mmary paraphrases
1
1
1

u : ,
1.1 Looks like despa1r and hunger W1th1n a fam11yr,-’
1.2 Hope wa represented in the pa1nt1ng L
1.3 I.didn"t enJoy look1ng at it (the pa1nt1ng)

- Non- paraphras:ng Pelatlons . K

- 11A Focuses on specific characters in the pa1nt1ng

~11B Gives summary. statement of the pa1nt1ng s mean1ng -
21C gugt1gte$)emot1ona1 react1on to the pa1nt1ng

11 ) i Syl

S . S S PR

7 e — —

"PARTICIPANTuiQ.

ol
Statement" : - A ST
(1t was) of re]1g1on S LoD
.‘(It/was) of ‘a person that s 1mportant o
. Worried- S
. Not to knOw what to expect - ?_ﬂ*‘

Scary gy

Religion-

. Not being. worthy . _ S .
D Timid R o EREE
. -Storm ' R S ‘ S0

v}"/ﬁ 7‘

'co'_do‘wg)mbwm-k
IO U1 :

vMeanlng units. ," T e

. ‘Statements 1, 6 Lo e e -
Statements 2 3,04 . ot

Statement ' 5 - .. - ‘ T ‘

Statements 7 8

.,Statement 9

BN =

,Q.;

ummary paraphrases - , ,
2.1 The painting was of re11g1on : -
2.2 The painting was. -of a person tht s 1mportant
2.3 Worried . e

2.4 Not to know what to expect :
2.5 Scary - _

2.6 Not be1ng worthy

i?

NAn-naranhracinna rolatinna



B R 164

’Sratements~ : ' L
“1: 1 got. an .impression of calmness aga1nst destruct1onv¢
2. It reminded me of a madonna and child - ‘
3} I could see caring .

(I could see) tenderness

Meaning units =~ : - S

1. Statement. 1~ - - ‘ S : e
2. Statement 2. .. = L :
3. Statements 3, 4 .

Summany paraphnases

:13.1 1 got an impression of ca]mness aga1nst
‘destruction

13.2 It rem1nded me of a madonna and cﬁﬁld
13 3 I could see car1ng

-

‘Non panaphnasrng Pe}atlons . P s
13A Little elaboration on verbalization ' Lt
_ 13B ‘Attributes 1ntent1onal1ty to character( ) in

Y ”pa1nt1ng

<

 PARTICIPANT 14 SO
Statements o :
1. dust a feel1ng of peace again .
2. (They’'re almost) like a religious. pa1nt1ng
3. You get that feeling of content - -
4. lts a peaceful looking. p1cture o '
5. The th1ng that stands out ‘is the peace peacefu]

-

'Meaning'units : e S P
1. Statements 1, 3, 4,5 . T
2. Statement 2 e ' v SRR



jSummaPy panaphrases
- 14.1 The thing that stands out is the peacefu1
.pa1nt1n? looKs and the peaceful way. the pa1nt1
.you fee &

;14 2 (Its) 11Ke a. re11g1ous pa1nt1ng

vay the-
| makes

Non- paraphraSIng relatlons . '
’ _14A G1ves summary statement of pa1nt1ng s mean1ng
—
PARTICIPANT 15

Statements o
1. Nothing much came to mind - except JUSt a few thoughts
2. the man seemed to be very'giving

3. The child seemed to be saying thankyou in a way
4. The woman holding the child didn’ t sdtm to care too
much (and)
. 5. (The woman . ho]d1ng the child) seemed a-bit distant
‘n6 And the other woman behind her seemed to k1nd of say
poor child"

*(And - the other woman:behind her) sort of felt sorry
for the child ’ o

N

Meanlng unlts .
-1, Statement 1

~2. Statement 2

- 3. Statement 3

4, Statements 4, 5
5. Statements 6, 7

_ Summary panaphnases '

-15.1 Nothing much came to ‘mind except a few thoughts
15.2 The man seemed to be very g1v1ng :
15.3 The child seemed to be saying "thankyou" in a way :
- 15.4 The woman holding the child seemed._a bit distant, .
'EE .5 &hedwoman standing beh1nd sort of felt sorry for-

e’ chi

. ‘Non- panaphras;ng relations '
" 15A Focuses on specific characters in the pa1nt1ng
- 15B Attributes. 1ntent1ona11ty to character(s)“1n the
pa1nt1ng _ 5
»,

&
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PARTICIPANT 16

-'Statements ‘ o
1. 1 noticed the clouds in the background o
2. That sort of reminded me of the mountalns, ‘the blue

3. (That sort of reminded me of the- mountalns) “the
“white . _

4. 1 noticed the1r clothing"- =~ . =~ _
- 5. The-lady in the center, her c]othes rem1nded me of a
satin, a blue satin , = _
6. It looked.like a family, together ' ‘
7. It looked like. no one was really paying attentlon to
the child '

8. The 1ady was_feed1ng him, bUt ‘she wasn t 1ook1ng at
8 ™1t \\kfyf(
9. The man. was holdlng a bowl, it 1ooked_1 uts .
10. (The man was holding.a bowl), it looKed like fruit
..11. 1 thought perhaps the two ladies were sisters
©-12.-The lady to the right side of the one in the
center, she looked really -sad-

13, 1 thought the setting was. K1nd of strange .
14, It was like they were k1nd of out 1n the m1dd1e of
nowhere ‘

15. There - was rea]]y noth1ng else beh1nd them except
for (just) clouds

“(There was really noth1ng else beh1nd them) except
for (JUSt) sKy v .

- Meaning units
Jatements
tatements

£, 2,3, 15
4, ;
Statements ?,
9,
1

1.
0

1
2
3
4., Statements
g.,Statements
7
8

4m4mw

.'‘Statement 1
. Statement 12 ' _
. Statements 13, 14, 15, 16

Summary paraphrases -

16.1 The blue and white of. the clouds remtnded me of
the mountains .

16.2 Her (the lady in the center) clothes rem1nded me
of a satin, a blue satin _

16.3 It 1ooked 1ike a family, together

16.4 It looked like no one was really pay1ng attent1on
to the child : :
16.5 The man was holding a bowl of nuts or fruit

16.61 thought perhaps the two ladies were s1sters‘
1R.7 . The ladv tn the.riaht cide of the one in the:



.- Meaning units

187

_center, she 1ooked real]y sad
- 16.8 I thought the setting was K1nd ‘of strange-- they
j-were out 1n the m1dd1e of nowhere

Non paraphrasing relations B ’
16A Focuses on specific character(s) in the pa1nt1ng
168 Gives summary statement of pa1nt1ng s meanlng

"t - X v

| pARTICLPANT;:z[

: Statements , ' ,

1. I couldn't rea]]y p]ace a s1ng]e word tgythe

© picture; as what' the tape told me to do ;- ’

2. 1t (the pa1nt1ng) doesn’ t really portray one fee}1ng
I would " say. :

3. There's much turbulence as you could see in the -

clouds in the background ,

4. (There was) a m1xture of 11Ke rich and g]oomy .

colors. too

~ 1. Statements 1, 2 . s ‘ _:_’. - ,_;:;
2. Statement 3 - ‘ S T
3. Statement 4 S : :

O]

Summary paraphrases B : L

17.1 1t (the painting) doesn’t.really portray one

' fee11ng, I would say . o
17.2 There's much turbulence-as you could see 1n the e

clouds in the background

17.3 (There was) a mixture of like. r1ch and g]oomy
o]ors.-too

-'}
’

. Non- panaphras:ng relatlons .
17A Comments on tasK and/or task d1ff1cu1ty

’ PARTICIPANT 18

Statements e |
1. They were going throu?h some: hardsh1ps

D 1t ceemed thn ma thav TAanked a hit Aiecm~Aiiramad -



168 .

o

0

4. There seemed t@ be o1oud5'inthe back
5. It seemed to be stormy
6 There seemedkto be an overall air of sadness

~Meaning units. L
1. Statements 1, 2, 3, 6
2. .Statements 4, 5“'“ :

 Summary paraphrases - -staa..
- 18.1 There seemed S crall air of sadness
. 18:2 The o]ouds thladil. kere stormy .

o

PARTICIPANT 19 = i , T
Statements '

1. My first impression of look1ng at the p1cture 1s
that -there's the 1n1t1a1 sense of serenity or N

~reflectiveness.
2. The central fi ure;xnost 11Ke1y the madonna, is
someone who'is reflective ‘
3. She (the madonna) is someone who is reflect1ve
4. She (the madonna) seems to be daydreamin ;
5. She (the madonna) seems to be 1ook1ng of% 1nto the

. .day, in a daze
6. The child, who I could most 11kely assume that that -
is. the chrlst -child, 1s sort of s1tt1ng on her Tap -~ =

. being playful :
7. In the foreground, the two 1mages are h1ghl1ghted
8. {In the foreground) the two figures are h1gh11ghted
9. It is bright in terms of where the l1ght1ng 1s '
hitting the figures:
10. Everythlng else is muted : ' e
11. 1t seems calm at first, but after look1n at it, it
tends to be a little bit fu]] of turmo11 1n ?h
_back round
12, The woman beh1nd the madonna is c]utch1ng her
shoulder
13. And (she’ s) looking down at the ch11d, a if this.
person was concerned for:, thé welfare of the child
14, And at the same time”(she) is grasp1ng the mother
.on the—ehoulder

168 ‘It cdaeme like an AAAd Aactiro it Hnncn’f 1nnk na]m



1'st¢hkﬁng B
- 270050 thagﬁall is not what 1t appears on a superf1c1a]
‘-3leve1

18." The mate 1n the<f1gure is somewhat attent1ve

" the child '
19, And the’ s) extend1ng that bowl- or rru1t ‘towar
“.liftle baby. .
+.-20. He seems to: be re]at1ve1y ca]m ,_i
. 21% (He seems to be .relatively) neutrai

ijhand theré seems to be some sort- of awkward gr1p;SL af
he

22 Maybe” its somewhat touch1ng, the look'ne s g1v1ng

- _the child

23, And this - _,sms o be. all calm

'f7:°ﬂ, But when you ; 1ook at. the background there s th1s
: darkness '

25. (A} d1=gdna} movement of the cloud across the
-_pamtmg in the‘background - -
26, 1ts (the dlagona movement) very strong 1ts

28. 1t seems ca]m but when yo look in thé bacK you see

- some’ sort. of stirring

.31 4In my. mlnd 1td

29. I'n my mind-it (the'st1rr1ng) means some s of

r.f:confus1on Lo

(In my mind jite (the st1rr1ng)) means some sort of -

‘pathos
st1rr1ng)) means some sort of

‘doom SR ! B
tIn my,m1nd 't (the st1rrﬂng)) means someth1ng “ﬁ ;
aperhaps foretelling -the future of what m1ghtsbe ahead

<33 -k think I can relate that to my own persona]
;_expertences ' : _
34, - That I can seem to be a very ca]m person

v;3? But inside. my" own m1nd there s that sttrr1ng of

': 39. - Its-an 1nterest1ng pwoture ERENEEN ®

aemotwon L

36.. And its (theﬁst1rr1ngf very,h1t doesn t stop’
37001t (the st1rr1ng) seems’. to be constant]y shwft1ng

around : oty : C 5 ,

-38. ‘A state of Unrest Vg '
40.. (Because?} its ' a Juxtapos1t1on of contrast;ng
elements a

“41.%The central ngure be1ng h1gh11ghted in a sat1ny- 1'

’*silky. ~very sumptuous. fabric

A2 (Versus) o er F1gure be1ng hlgh11ghted w1th more
“muted tones

A3. More earthy, its.more" =ubdued ™
44 And also-jst:the mood - (ns a Juxtapos1tton of
contrast1ng etements;

..

(And then) versus a cartng 1ook (on the other _"

"i]WOman s face) - b

48, Dr even almost: some sort of worry on: the other'
.. woman's -face 7 .
(_49 And aga1n there s that clutch1ng, the mot1on of her

e

?{j;16 At First it does (1ook ca]m) o, S
. o T7%-But then when you look at the pos1t1on1ng of . th

".. 45. The expressions.omn the face where there s theﬂ'h; -
lseren1ty of the mother s face- o Lo ,
- 46 ‘Or almost a naive look -



v'”- be1ng p]ayful ' ERE
+ -7 19,3 There ‘i coqtrast beﬂWeen tbe br1ght colors An’ the aRd

R

“hands T |
50. Its not happy
v51,;But‘1ts St pposedly tranqu11

52, Bu Lnen you see. th1s, you see the clouds in the
‘backK.

Summary paraphrases RS ‘ o B
1901 My first 1mpress1on was one of seren1ty' B
19.2-The child, “who could ‘most 1ikely assume that _
~that - is the chr1st ch11d 1§ sort of srtt1ng on- her 1ap

N .

Ffor rqund and the more muteq tonesxtn the rear of fhe
\patn ing”

_¢lutching her 'shoulder - .. '
19.6 The -woman behind.the. madonna was concerned about

"e'ithe we]fare of the ch11d

19,7 Theé man is caring for. the child _:,-1
19. 8 ‘The man seems. to- be relah1vely calm .

‘e

' 4+ 19.9 The" dlagonal movement of the clouds 1s very strong

- -and- str1k1ng :
19,101 think. I can relate. that (what 1 see in the

o pa1nt1ng) to mK own personal experIences
: a

19. I1ts not happy :
-19 2 That‘s pretty mueh what I can observe

PR SR

¥

o83 That 'S prefty much what I can observe :

o7 540 And how I feel . ... contrasting emotion. . =~ -

c 55. Like. perhapSathere s a dissonance- between my own .

S /appearance versus.my own actions. .=~ R
L (Like perhaps there’s a- d1ssonance between my’ own‘:

SR appearance versus) my own thoughts ' ‘
R Meanlng unlts . .
o Statements 1, 21 3, 4 =N 45 46 51 , . T
N 2! tatement 2 - e
2 3.:Statements 7,8, 9, 10 41 42 43 = BT
Lo 29 Statements 11 23 24 27 28, 29 30 31,:32,.38, -

“;‘, v _ 7 R

b, Statements 12, 14,715, 16, 17 a9 R o
f;, FHLStatementst 13, :47 48 .- o RS

k4 Statements 18,19, 22 ST T :

B, Statements 20, 21 '_: BT S PE

-8 “Statements 25, .26, 52 T T e T
10.  Statements 33 34 35 1 36,.37,:38, 54,.55, 56 . - o
11, Statement 50 PR e e T
12 Statement 53 *5. ‘ «uf S e e

2

+ 1974 the pa1nt1ng ts a Juxtaposwt1on of contrast1ngea j;‘ll"
relements - G
~19.5 The woman behlnd the madonna 1s awkward}y ):1



B T P

.

-

painting
"195 G1ves summary statement of the pa1nt1ng s mean1ng
| PART‘I"CI‘PA_NT 20 -
‘Statements N S : ’ |
“1. It reminded me of someth1ng relxg1ous aga1n .
2. 1t was kind of sad
3. They all looked K1ndatﬂfke they were all kinda sad
"4, Their faces were 18oking-down. . o
5. {And) they weren’'t smiling or anyth1ng
6. The background was Kind of gray L
7. Kind .of a depressing painting . -

" 8. But it reminded me of Social 30, when we took
Renaissance pa1nt1ngs. and there was a who]e bunch
s1m41ar to that _ : , . v

jo
. Me ing un7*s ; -f’y. .
agtateme_nt 1: ~\* !
2. Statements. 2 3 4 9y 6 e
3 Statement 8 '-}' T
.3Summary paraphrases L ' ‘ : n;?,ug~
720011t reminded me of someth1ng re11g1ous aga1n s
. 20.2 Kind-of-a depressing. pa1nt1ng
-+ But.-it kind of reminded ‘me. of Social 30 when we’ to&K
»g-Rena1ssan¢e a1nt1ngs,_and there was a. whole bunch
-8 nmJlan to -t at SISt L e S
wf,ENon panaphras:ng Pelations R """.-37‘

- 20A Gives summary statement of pa1nt1ng s, mean1ng

i;ZOB Focuses on. group as a whole - 4

";"p_ARTIctPANTJT2’1; R T R o
" ' .' ) o : ) . ) "._ " . . d L A .

S i = .

'-Statements :

t“Non paraphras:ng nelatlons '
. 18A Focuses on specific character(s) in the pa1nt1ng
198 Attr1butes 1ntent1onal1ty to character(s) in the

“What 1 first started th1nk1ng abéut was my fam1]y
" (And). whether or not 1 was go1ng to get married’ 1n

”the future (or)

3. That: I wanted to have K1ds -

- L4

. A



‘T.Meanlng unrts R T
‘1. Statements 1, 2, 3, 4
. .2: Statements 5, 6. . -
3. Statement 7

- ,‘“4 Then I started thlnkung about what was happenlng at
“that po1nt in time when ‘the painking was done- = .

5. (And then I was th1nk1ng about) what was 901ng on in
the world - -

“'w_S;-LAnd then I was th1nk1ng) of. what they were eat1ng

N 2 B

I

g g -K1ng abput what was happen1ng at that
point e when the pa1nt1ng was done -
21.3 | ) I was. th1nk1ng of what they were eatlng
Non panabhras;ng nelatrons ‘ - g
Ny 21A Gives: temporal account of exper1ences qpcurwng
. during-viewing period - : R
— 21B Mentjons %hsk 1rre1evant thoughts LR "--"g'>
oo PART-ICIPANT ,22‘ T ey
o *Statements : ‘ N
TRER Everythlng 1ooks K1nd of sad : o _ _
N ._~v2. The’ two women. Took. 1 ike they d be s1stems -
v, 3. .the one” holding the baby. the mother, she 1ooks very
¥ ';-'youn . r":
i,x ! ?he one hold1ng the baby, the mother .she 1ooks)""g?j
gL4‘-_very bedutiful: : : {0
i
&

-f‘w5 But she-'doesn’ t TooK “Tike. she 1oves her Baby: " TR
6. The man in the picture {(looks) 1ike he’s not relat!d;;»f
© .7, I think he (the.mam) is trying to-pgison the child.

8. And things 1ook kind Q¥ ominous.in the background

fbecause of ‘the dark clouds q;
.9, 1 think the sister and the mother Know what the mah o
is trying ‘to do (po1son the ch11d) : e T
»10. The sister is'sad: R

11." But. the mother jusf -Tooks 1ike she s 1nd1fferent ff&'

_12 The whole th1ng Just looks very emgmy

A



:,173>_

?”Meanlng unlts Yo

'1. Statements 1,12 . . L L L
2. Statement 2 - .. o o T T T

3. Statements“B. 4. - 3 RIS
.4, Statements 5, 11
-5, Statement 6 - ¢
" 6, Statement 7 R

7. Statement 8
8.-Statements 9 10

_,Summary panaphnases S o T
22.1 The whole thing just 1ooks sad and empty BRTREEE S B

.. 22.2 The two women TooK like they'd be sisters -~ =7 .~

. 22.3 The one holding the baby, the mother . ¥she TooK31

'very beautiful :
22.4 the mother. Just looks 1rﬂe she s 1nd1fferent
.22.5, the ‘man in the p]cture (1ooK ) l}Ke*he s not
“related : o . e
22.6 1 think he (the man) s tﬁfthg to powson ‘the' ch1ldo'
522.7 (And) things looK kind of ominous in" the . -~
T ﬁhackgr und, because of the dark“clouds - S
oo hothan the mother. and'sister. Know what +he man 1s
P ,try1ng to do- (po1son the ch1]d) W \ S

A
AR T s

i ﬂfNon panaphrasrng Pelatlons TR N R ‘ "~9”f:
. .22A Focuses on specfic. gharacter(s) in the pa1ntrng .
T L, 22B- Attributes: Tntent1ona11ty to character(s) in the~~
')pa1ﬂt1ng ’ . S AU

R ‘ - s »
R - v L E L

P,A'R»-T'-I,;CIPA'NT- 237 - e [ EARTRE

'#-“Statements ' SR
L &1iThise seem&-to,be at paqnt1ng of 2 fam11y F.“:?=*
RN 5 ARd. there -are. mixed emotions: - . -
o 8 Iysomer ofithem dimost 1ook: like! they re in shock
w40 Thetfother seems 1o be m11es away, cquerned thh a
{;' rbblem ot T e
R -&umey1scdmohnghm*1ﬁmnwﬂmﬂ -
Vo 6 _And .the ‘ehld seems ob11v10us to anyth1ng that S
oihg on ;'
/ He s.%the ch1ﬂd) 100K1ng off 1nto the dlstahce
D R 'f"; P AR e el ; | .
R Meanlng unfts AT e U e T P T
o 1. Statements 1 3 e e
T 2. Statement2 PRI Lo
3. Statements 4, 5 . S



)

”fhipARTICPANt}QA;:"' :

B ; 4 174
4;f§tatements{6,t?'

’7Summany paraphnases

*this seems }o be a pa1nt1ng of a fam1ly in shocK

Arid there are mixed emotions. S

ghe mothet seems to be m11es away. concerned w1th
em N L] . .

chi]d seems obl1v1ous to anyth1ng that s go1ng on‘ f

,at" A

Statements , SR S ' T

celo First of all I d1d ¢ ]1Ke the colors e T
2. They (the colors) " eemed kind. of gloomy to- me,-;é, RAES
3, ,The girl in the back, behind. what I thought ‘was her '

’ mom; reminded me of myself (because&uli o
4, Ever since” I"-wasy 11tt1e, I. was :a ays stand1ng by my
“mom, holding onto hér or huggwng her”

'éa 5..Ihen after, it?séemed. 11ke there s someth1ng lone1y T
”‘35' it (the painting) .2
B P iKe somebody in"the famw]y d1ed on someth1ng

‘"7 And that’s probably because of /the-colors: that 1"
~don’ t- TikKe .

8. 1 didn't seem to focus\on that part OF the p1ctUre.

‘the child with the father, and ‘him' reachtng over
gett1ng some fru1t ‘or whatever , o

;' B -':_ :-.r" -.", b '
.{‘ .'—2'4‘;;‘_‘ -_.; I . j;",' '—‘. - .“! -l_‘. 5 -
Mean:ng unlts : CRI . T .
1. Statements 1q 2, 7 Co R RRUCIA
s ' 2. Statements 3 4+ -,:N; T e e

.3. Statements.5, 6 .. T e ;
4 Statement B e e e e

S - L T i,
Summary paraphrases S SR
24.1 1 didn'st.1ike the, colors :

©4 24,2 The~girl.in the back rem1nded me .of myse]f

2473 It seemed 1ike . there was someth1ng 1one1y about o
the: pa1nt1ng .
24.4, I\dldn t focus on the father and the ch11d L

1



+

.,

. ‘Non- paraphnaszng Pelations . TR
_ 2?A dust1f1es 1nterpretat1on of pa1nt1ng (statements 6
T R v L :

)

Statements

D OO UTS WA — U

'.'PARTICIPAN1225 _' i

Pain
D1sappo1ntment
Sustained beauty

Abandonment - L G
. Loss. of hope - ' R T

. Reminded me of mov1ng 1ntens1ty 3
. Self-realization =

._;e1ng 1eft w1th the babys1tter

T
o

RN

'Meanzng units . . "'53';;¢-'“";

,_2; o

5

4. Stavement, 7 .
5. Stptement 8 . -

-Statements 1, 2, 4, 5
Statement 3° A B j
Sta fement 6 . T s L

. -

o

Summary paraphirases: . - .f“'“’;,”iff*f S

‘"‘, “25.1 Loss of hope

-25.2 Sustained beauty’. L .7 .. T =
25.3 (It) reminded me of mov1ng 1ntens1ty
25.4 ‘Self-realization:

25 5 Belng 1eft alone w1th the babyéftter

..L B

Non panaphraslng Pelatlons Co ' 1 3
25A L1ttle e]aboratlon on vepba]1zat1on :

. [} - -
¢ . < e .," S . R . ©oe R
A .
8

AR

PARTICIPANT”zeja*;QL;J s
Statements - e “ };
1. Wt 1 saw was’ four peop]e

2. d .
" Joseph, ‘and Madeline, surroundéng the mother ang chlld o

3.

1 Believe it was mother: Mary W1th her son, a

.In each of-their faces theré was a lack of symmetry

-4, On the left- hand side of.their eyes, each of their
eyes were slightly distorted but I don’t know why

5.

And the fee]1ng that I got from the plcture was that

e

ST



vy

'fthere was no-em%t1on

. .A'(_ '.5:_‘

":“Meanzng units e'f

| 25’5 The sky was really tumulous f;:';.' 34.'52'

,'QfNon paraphnas:ng nelatlons : s ‘
1_'26A Fo¢uses on spec1f1c characters 1n the,pamtmgE

;_to prov1de berr1es to the person

R L T .
Sy W ’ bt .l
» & < C
2 . . .
B N o . b PR M ' x '1.76
§ . ety e . - ) NS TR REE
T L L T
B I R R - L :
8 '.. o _-"_ E -’

‘(And. the fee ing- that I got from the p1cture was‘;f'i'"

;;;;1thatkthenecwas no) joy: ST
L7 (And: the” feeling that 1 got- from the plcture was' R
. ':‘»that there was no)- haﬁp1ness :

[ARd, the fee11ng at I got" from the p1cture was"

;:‘_that there ‘was no) sadness ~ o TR
w*:.9 dust fhe downcast eyes of Madellne S ,‘f‘j'QV*'*f

“(And] the downcast eyes of Joseph: :
‘Mary- herself, she wds just thoughtful

iiff;12 Therg* was a r1chness of the folds of cloth in. the1p
\‘b-garments ? - '
”'513 ‘the sky was really tumu]ous

L1t ‘(the sky) Tooked. really stbrmy

SRR

1; Statements-1," '
2., Statements 3,.4 R :
3."Statements. 5, 6, 7,8, 9,10, 11
, 4, Statement 12 ' __g%ﬁfagtg'
1f5.»5tatemehts‘13{-14 \,%ﬁ” T .
: Summany paraphrases _ R T

26.1 What I-saw was four pebE : ey, E
26.2In each of tier faces t ere was a’ lack of symmetry

»'126 3 the feeling I goti. from the p1cture was that- there
was a.lack of ‘emotion L
. 26.4 There was_a richness of the fqlds of cloth 1h

‘their garments

Do

- . ®

i

"»Statements

I not1ced the eyes pf the woman in the center,;'

ilook1ng ‘of f

2. She seemed to be prov1d1ng ﬁor her young

3. Yet_ at the same t1me the clothes on ‘the ch11d were
"Unravelled " :
- ‘4, The person on ‘the r1ght seemed to be: a1l too w1!11ng
. . to provide fruits to the person.

5. The person_on the right. seemed to be a]] too w1l]ing

./ . .. ] " )



A . P A Lo ERR Lo ST - S [
. REER N e - ' .- 7 ’ : . PR ‘B i R Lo = R
”

‘3_ 6 And the’woman on the Plght w1th her hand on her

- turmoil, something wasn‘t right \:
-10. Even though the lady had theg

'Meanrng units-

--'\io)m»wm;

,Summany paraphgébes o R o
-27.1.1 noticed™ the eyes of the woman in the center,.~.*

-‘RARTICI?ANT 28-

o : _ g " N AT TR
R .

shoulder, seems tq: be dJsapp01nted

7. (And the woman Bp the right, with her hand on her '
.. shoulder) 'seems to be all- knowing of some kind of .
. - ~consequence of g1v1ng this fruit to-the child s
_.+..8. ' The thunder in the background seemed to 1nd1cate'
- turmoil, something-wasn't rightdy
"9, The movement of the clouds sé

;med to 1nd1cate

QJd on her Knee,'she':
didn’ t. have too good a grasp of bé« S e

Statement 1
.AStatement 2
Statement 3. -
Statements 4, 5
.- StatementsB, 7
. Statements 8, 9
. Statement 10

. DR TP

looKing off -
27.2 She (the woman in the center) seemed to be

‘providing for her:young

27.3 The clothes on the child were unravel]ed
27 .4 the person on the right seemed to be all too ,J~

:‘ w1111ng to provide food to .the person = -
. 27.5 Thé woman on the. right seemed to know of the
. onsequences of - g1v1ng food ‘to the kid =

27'.6° the backg{ound 1nd1cated turmo11» someth1ng wasn't

: d"r1ght
2707 Even though ‘the. Tady'had the K1d on her knee, she

d1dn t have too good a. gnasp of h1m BRIt
Non panappasjng relatlons = .

“_ 27A Focuses on specific character(s) in, the pa1nt1ng
27B Atfributes 1ntentlona11ty to character(s) 1n the
‘j'pa1nt1ng (27.4) . . , )

'Statements

1. P saw three beople . e ﬂ;»Te

2 The sky beh1nd it uas very c]oudy = N 45i;" o



:~Jp&u

' Meanlng unlts

-_\_10?'(.!1‘#0.”\34

: . e o " : w PR .3

. (The. sky beh1nd 1t) was very thunderous TR S ‘!

(The sky behind it) - gave a blue: moog AR A '
_The'eyes were very. 1nterest1ng -
. {The eyes) looKed sorrowful® LT -
.. {The .eyes looked) sometimes even separated B
.1t seems like .a véry old painting - .
. Maybe that’'s what: they¢6a11 a Rembrandt .=~ "
10.- the fruit couldn’t be 1dent1f1ed that they were
assing back and forth. : , ,
1. It was a- lower:-toned pa1nt1n . :
2. The mood was: quite. vivid in it .., blue N
3.  (The mood was quite vivid in 1t) S sorrowfu1
14, Quite gf interesting painting = =
5. There's (a) large dress;. (that’ s) one th]ng I
‘noticed quite well - '

‘ue16 (The dress) ‘took up’ almost all offthe ﬁa1nt1ng

17. The bodies were disproportioned, somet 1ng that:

‘seemed khown' for' that. age of patntxng

",18 ‘The . fabric shapes were distinct

(The fabric shapes were) almost’ ha}d

‘f20t The mos't v1v1d 1mpress1on was Just ‘the mbod that 1t
..se ‘ \ s :

BN S
KA

| 4.' 12, 48, 20
17

. Statement, 1-
Statements 2, 3
. Statements 5, 6,
. Statements8, 9,
. Statement - 10 L
. . Statement 11 T B
.*Statements 14 15,,16,f18, 19

LR S T N nll Aol R

) "Summar'y papa hr'ases TS . | L

2871 1s8aw three people - o o i”“f'

o 28.2 The most -vivid. 1mpre551on was JUst the blue and

" 28.3 The eyes were very inte stwn? o . ‘
-+ .28.4 1t geems 1iKe a very old ain 1ng ST R
e 2805 The” fruit couldn’t be 1dent1f1ed that they were R
' E pass1ng back anhd forth = R o

sorrowful ‘mood that it.set" N

28.6 ‘It was -a lower-toned: paint1ng

:_1»28 Qu1te an. 1nterest1ng pa1nt1ng '::?.,f’h?:”’*ffh_gb

”'1‘N0h-paraphrasing re)atlons

.. 28A Gives summary statement of pa1nt1ng s meanwng
' -_,’288 Attempts to guess date of paxnting .
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"”PAR};CIPANT 29

'Statements - ' ‘ ‘ ‘
-This ptcture rem1nded me - of another b1b11ca]
- palnt1ng - o
A(This ptcture remtnded me of) Mary and desus Chr1st
ﬂwhen we was. a baby -

- 3. The pecple in. the ﬁ1cture ]ooked K1nd of melancho]y
4. None of them were happy. . ;
5. The general. color1ng of t[e pa1nt1ng, it was Ktnd of
dark ~ a

(The general color1ng of he patnt1ng) 1t was k1nd

of ?]oomy L _

here were no bright colors s Co

«8 ‘The time period, it looked ]1ke 1t was pa1nt1ned a

“long-time ago - :

. 9. Just the. sty]e.'1t wasvs1m11ar to the f1rst patnt1ng

“that I saw R : A S e : s

e

Meanlng units
Statements

' 1'2 ~Statements

y . 3. Statements
. 4. Statements

TOUIW —
OO BN
-

-M,Summahy paraphnases ’ ‘ .
N 29.1 The picture- rem1nded me of another b1b]1ca1 L
o painting - o
¢ 29.2 The people in the h.cture looKed K1nd of
-~ “melancholy:- ,: s
. 29.3 There were no br1ght colors -
;29 4, It 1ooked ltke lt was pa1nted a 1ong t1me ago o

IS q__' .

. Ngn}panaphrasrng nelation529A Focuses on’ tﬁe group as a.
- .- whole -~
'2'298 Attempts to guess the date of the pa1nt1ng

_"PARTICIPANT'3dra

.,;Summany paraphrases - S " =
$:1.. I was concerned about ‘the p051t1on1ng of ‘the people
,guntll realized that. they must have been’ sitting down )
I was .looking at the mother of the child (and) . °
3 {1 was"looking at) the® expressmon on her facé
It (the expre551on7 d1dn _show hope

. ‘




B 180

- 5. (the exgress1on) d1dn t show) happ1ness at ‘the’ '
yextstence of the child or anything like that = .
“6. It (the expression) just showed an ob]wgat1on to the o
care of the qg11d ‘ , L
7. She held it in such a way as. to protect it v >
8. But she (the mother) looked tired ... very tired
(And) the people around her (seemed) 1nterested in
_the child-
10, I the last pa1nt1ng, there was a sp1r1tual
s1gn1§§bance to what the painting.was all about S
- 11. Tis painting here had a.bit of the same thing _—
-(sp1r1 ual significance) ‘ v S
{This painting here had) storm ciouds
13 (THis painting here had) . Tight up there look1ng ‘
‘Tike 1fght from heaven or something like that - o
-14. 1 was? looking at th1s baby to see if it was ma]e or -
female = % S
15. (I was }ook1ng at the baby to S e if 1t was) some |
-sort. of christ-1ike:figure. - .. '
_16 The . ch11d seemed to beJth%%focal po1nt

e

w

l‘ e R o o A : ""fv_’-y,‘
Meanlng units. , o )
Statement -1 ' T

. ‘Statements 2, 3, 4, 5 6 7 '8

. Statements 8, 1

. "Statements 10
.- Statements 14,

cn;:_.'ooro.—i

é1 13
15 L

,Summany paraphnases -
30.1.1 was concerned about. the: pos1tﬂon1ng of the .
.people until 1 real1zed that they. must have been _;,-H
~“sitting down ' :
30.2 The expression on the,mother s face showed an B
obligation to the care of the child . - S
+ 30.3 . The people around: the mother seemed 1nterested
'1nth child : e
30.4 The painting had sp1r1tual s1gn1f1cance S 'i%ﬂl[
_30.5 1 was looking to see who the baby was - )

-_Non-paraphras:nq nelatlonSBOA Gives ‘summary statement
. of painting’s hean1n% S

- - 30B Attributes 1nten 1ona11ty to characterlsi in
s pa1nt1ng , Lo

V-

'A

PARTICIPANT 31 -
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Statements ‘ L
. b ORe thlng that 1 not1ced was that I 1mmed1ate1y fe]t
lea _ e
2. (One th1ng that I not1ced was that 1 1mmed1ately
je]t ‘barren ..
3. The pa1nt1ng has an om1nous fee11ng\to it
‘4, IRe black. 1 ‘;he ‘cape’. gave you the 1mpress1on of
- dea = S
5. (The blackin the). tarpaulln gave you the 1mpre551on
of death .
" 6.. (Also) with the clouds:... it looked like the sun or
something wds peekin through up there .
7. (And) it looked almost 11ke they were f1oat1ng in
the atmosphere. T
8. Maybe- they were:on the1r way to heaven or\someth1ng -
like that '
- 9., So it gave you the 1mpress1on that . they re on the1r :
,”way to: heaven, like somebody-had died . ‘ a

. 10. I-atso had the T%presS1on that it was: a fam11y,
=t WE . they were all related: together
.11, For some reason.the one girl that was ‘in the’ center,
of- the picture sort. of reminded me of.my sister o
12. And likewise with- the the man’ (who rem1nded me . of

my. fam11y)
. 13. The other: 1ady rem1nded me of my mother
14 The man Tooked really ... distraught -

15, (The man Tooked really)... upset

16. He (the man) was c]utch1ng his heart as if he was
in a .lot of emotional pain_ -

t7. Basically, I found it qu1te unsett11ng

: ‘Meanlng units - o ST
‘1.. Statements 1, 2, 17 3 ‘ I
2. Statements- 3, 4, 5 L
3. Statements 6, 7, 8,:9 .
4. Statements 10, 11, <12, 13
5. Statements 14, 15, 16
Summany panaphpases I '
. 31.1 Basically, I found it qu1te unsettl1ng o
©31.2 The ‘painting gave you the impression of death
-31.3 1t gave you the impression that they re on a.
jouirney to heaven

'[21 4]The people in the pa1nt1ng rem1nded me - of my.
family .
+.31.5 the man looKed as- 1f he were in a lot of emot1ona1
pain _ . : >
v\_

. Non-paraphrasing relations’
: 1 L fo



81A Focuses -on group as. a whole &
.31B Focuses on specific character(s) in. the'pa1nt1ng
31C dust1f1es 1nterp:etatlon of pa1nt1ng (31 2) -

. (}PARTICIPANT 3 L
Statements o & ,
1. Its a loomy plcture ' N
2. A family ... that looks sad ' L e
3. Yet; they were all together - o R
4. Kind o a depressing painting. ’ o
? -The dim colors: seemed to bring on*thai tdepress1ng)

eel1ng : o . n‘B
o o e TN

nrng unlts R S
tatements 1, 2, 3 o o R -
§hﬁ 'Statements 4, 5 ' : o

,;éummary paraphrases 1 _ | |
:32.11ts a gloomy picture R .
F«32 2 (The pa1nt1ng gave me) Kind of a depressing
- feeling. S ' c :

N Non paraphras:ng relatlons ' '
32A Little elaboration on verba11zat1on -
‘32B Focuses on .the group as a-whole 7 - '
'32C dust1f1es emot10na1 react1on tQ’pa1nt1ng (32 2)
. . i

EARTICLPANT'33 ,

Statements ,
o1 Tt seemed relwgtous, because 1t remlnds me of a
~picture my-.grandma has at her place = ' :
2. The- 1ady in. the m1dd1e hold1nc the: baby 1oo)ed very'

. young A3 ,
3 4 (And) I fe]t that maybe that. were her parents on, the
»;s1 e L
‘ (And .1 Felt that)- her parents were: gore cncefned “
about the child ,
dé¥he child probably belongs) to the lady .in the .
.m1 e '
(And) they re (her parents) moré concerned about the
<ch11d 1nstead of the1r daughter

R Y . Lo



~

(And they re more concerned) in: feed1ng 1t ;lk‘ c
-8 ‘(’And they!re ‘more - concerned w1th ?1v1ng it food .
9. The- lady’ w1th the baby seemed ike she. was R
confused o e

(The lady. W1th the babK seemed) llke she’ d1dn to T
are ‘just by the look in her face _ R
1. And she djdn’ t maybe ‘even want the child _
12  The way she was holding At ' :
(And) , not. even paying attention to. it realLy PRI
companed to the way the oiher two people 1n the picture ;‘

‘were :
E 14 K ° v R
15, TAnd) the clouds i the background it TooKed Tike'

a storm, maybe s1gn1fy1ng some Kind of storm goang on
v,w1th th}s famlly FET L . .

) Meaning units R
1. Statement 't \ -7 . S
2. Statements 2,8, .10, tt, 12, 13
3. Statements 3, 4,%5;.6;.7, 8
4 Statement 14 L

2 A - . . N . . i . . . . o
" .':)’ . ,-»' N a ; . . : " .'.' T . - . .' . - . o .._ .

Summary panaphnases o ' Do e
-33.1~1t .seemed . religious, because 1t rem1nds me of a
 picture my grandma has at her place. e
. 33.2 The :lady with the baby looked confused, as 1f she

- didn’ t want the-child - v
33,31 felt that the’ parents were morew concerned about y
~the Child thany the mother

33,4 The clouds in the- backgrouhd §t looked like at
storm, maybe .signifying. some Kind . of ‘storm go1ng on,,”

N ¢

“']_w1th th1s fam1ly

wﬁ :ﬂﬁ-~'u.3 t.’5¢ft;;-‘50Lu[-T;”
Non-pd%aphnéstng celations DRI
33A Justifies intérpretation of pa1nt1ng
33B Focuses on Specf1c character(s) in pawnt1ng

| "MRT'IcI'P,ANT,,_,;_ﬁ34_"_,-; i

':}Statements R '
L1 1 was. th1nkwng of the (S1gn1ficance)
_hand1ng the -boy something j“
2 ought the: picture was of a- chrnstlan theme,g .
'*because it seemed. .Jike it was in heaven:: ' .
3 The boy seems: to’ represent christ
(And) the motheréseems to be Mary




Vo 2

'.fﬁ#"

5. I d1dn t know what thé s1gn1f1cance of . the other two

figures in the picture (was)

't 6. Espec1al]y with the~man. %1v1hg the boy someth1ng
there was a 11tt1e boy-or

LTIt wasn t‘really clear 1

notapr
o me-it seemed Ilke a 11tt1e boy

Meaning units:

1. Statements'1”;5f'6e<}f"_p' : Thd

2. Statements 2 3, 4.

;3. Statements 7

Summary panaphrases . R AT

34,1 1 didn’ Know- what the s1gn1f1cance qf the man-.

_; g4v1n? the boy something was -
34

e
L

"‘-2 I didn’ t really feel any part1cu]ar feel1ng from '

¥

~

*V;PARiICEPANTT35

thought . the picture was of a chr1st1an theme
To me 1t seemed 11Ke it was a boy (the chwld) ;

-~

W

- '..ﬂ"“

L

Statements : B
Very dark and stormy

- that

.1 didn’t feel peaceful: when‘
. Just real]y dark = #

. {Just really) stonmy

. (Just really) emotional

'coooxioimbw

-y

: Méanrng units 3 AR
1.: Statements 1 6, 7, 8
27 Statement. 2 o
- 3, -Statements 3,4 = :
4. Statement 5 :
5. Statement: 9- o

.
v

1]

Summan¥ araphrases o
he

It was a very elongated p1cture'T
L1t was' a very) -distorted p1cturek’g
d at 1t

L can t really th1nk of anyth1ng else

pa1nt1ng was) very darK and stormy

“ L~‘:h'£4



S .

" 10.'I noticed that the mother!s hand- I assumed it was

35 2 L dldn t rea]ly feel any part1cu1ar feel1ng from

that . y
+35.3 The p1cuture was elo ated and torted _ 5
~35.4" d1dn£t feel.peaceful when I lodked at 1t e e .
35 5 can t'really th1nk of anyth1ng else L,g,;;*g - 3
Non-par p hasrng reTations “;'5 - | o 'm-f“wl,fHGV
35A coutdn t th1nk of anythlng to say (35 5 9) d"ff"ﬂrﬁ;

‘l‘,PARTICIEANrtgs;”Q.f S e ,;,f]'“kT;{‘“,ap}*7;ﬂ’3
Statements CeT DA N R

1.7 The: first. th1ng that h1t me wps that it was brlght o
. to. my eyes ; R
2, 1 didnt 11ke 1t I d1dn’t l1ke the pa1nt1ng

3. 1 thought it was uglty-

4. The people’ s faces: were really ﬁh1 R PR P
5= But they (the.pedple) had really dark eyes . .
"¢ 1 just’ noticed that -the. man seemed to be pass1ng
offerln? fruit to the child L , R
{And) I assumed the child was ‘a boy g
8. trT1he fru1t was be1ng.passed between the baby and the S
mother:
N dddn t know what was go1ng on there (uhth the :‘
fruit being passed)

‘the mother--+was covering.- the baby s qenitals

11, 1 noticed the sky R e .i'f
12,1t (the sky) -was 11ké it was grey ‘ \;fwff"f,. RN

.13, (It was like-it was)-a storm ' o
14 It didn’ t- ma%e me recall anyth1ng, or bhdng any L

memories to mind' , P
15. I was just: struck, I d1dn t Vike it~ ‘- ooy
16.-Mostly their skin, and the 1ooks on. the1r faces RN
17. the baby-had an ugly fack- ' SRR
18.- (And) .1 noticed that the lady on my left had her"ﬁ AL
hand on the mother s shoulder,hwv R WL
R i RO 1
R T TR TR TR T
‘ fMéaning units ATt - :

" 1.. Statement 1~ S B \
2. Statements 2. 15 0 b
3. ‘Statements 3, 4, 5, 16, 17 R \

-4, Statements 6, 8, 9 - R

5, Statement 7. jw}«f:

- 6. Statement 10 - ‘.
7. Statements 11, 12 130 .
8. Statement 14 i : .
9;'Statemen¢ 18 o .

o A ;



B CEL e . RRERE
& . . ’ i e s ST F E I
*T =l ﬁ- L ‘"'3”f"' ﬁ" :
Summany paga phnases L e ,
~36.1 -The first- th1ng that h1t me was that 1t was
-~ bright, to my eyes . o L .
‘38 I didn’ - 1ike the pa1nt1ng : ;;‘ SR T
23643 thou ht the pa1nt1ng was- ugly : ' ““-b"
-36. 4 d1dn t kndw -the s1gn1f1cance of the fru1t be1ng B
assed between ‘the baby and the mother . _ R
5-(Ahd) 1°assumed the child was a ‘boy '
36 B 1 noticed that the mdther’s ‘hand--1 assumed 1t
“was- the.mother-- was covering the baby's gen1ta1s :
367 1 noticed the sky-- it Jooked - like a storm . :
36 81t didn' t. make me reca11 anyth1ng; or. br1ng any
memor1es to min .
9 (And) I-no ced that The lady on my leftuhad her )
hand oh the mot er's shoulder x
Non paraéggaSIng relati ons n
36A Focus 3on specif1g\§haracter(s) in the pa1nt1ng )
?gg 5§presses confusior over aspects of . the pa1nt1ng ,
36C dusttf;es emot1oha react1on to pa1nt1ng (36 3)
- PARTICIPANT 37;”vq- e e T o S oz
tatements~ - i 4
The -first th1ng that came " to my m1nd was (to say) o
oh no, its amother religious:. one’ - . . A : R
A"2. (And) 1 associate with.religion . s
3. It just-reminded me of death right away ,
- 4. Like, -the picture, it was very dark .’ : B
a"S. It was like the: background was grey, sort of an \
oppre551ve color, -
g (And) the people the1r faces,.they were' Just 11Ke
’*ﬁeal] ?l faces .
- (And} the who]e pa1nt1ng was really oppress1Ne
o 8. 1 felt this heavy we1ght
=9, (It) Just rem1nded of death
- Meaning. Untts et T '
s)Statements 2., iﬁ;_.f, o “ L '
- 2. Statements 3, 4, 6, 9. -
C 3. Statements 5, 7, 8 - 3; . D
(_ . o . -_ ~\~\ .-
) Lo : P - /"’\ . X '
'Summar'y par'aphr'ases et ' ,
37,1 This was another reli 1ous pa1dt1ng B
37. 2 It rem1nded me of dea h . A T
& ‘»'



%

‘_,. .-

1,

2

3. :
~;g;~(I could. see) c]oudy relat1onsh1ps L

6

7

. o E L . . R .
. A o C ' O : . . : o N - R

‘h Summary paraphrases - o

Non- naphrasing relat ions ' | S
 38A- Ldtt]e elaboration: verbaJ1zation~—// -

. 3. They sort of are in. fear. of the evil_

L }

. ’

‘P‘AR«T'l,‘ci‘PANT-j3é} I P O

an—paraphnasfng relations 173h7*55~'

".37A Focuses on group as a. who1e ) R
37B dust1f1es 1n1erpretat1on of pa1nt1ng (87 2)

B e
>

.PARTICIPANT,,33“.-&_‘- S e

{ .'VA‘-.‘ .

Statements B A R PO N A e
‘1 see:a family ffﬂ»""_'j- S e T
. There's uncerta1nty R T B S
(And there’s) distance: Lo e
. Sadness et b e
n;_Love'jlafu :dt'~w T T O SR A

Meanlng unlts .
1. Statement 1 . B T TR R RPN
~2.~Statements 2, 3 4 TR e T

3. Statement 5 \_f'; o e e o

4. Statement 6 . ¥V o a0 0
5. Statement 7 -

38. 1 ‘1T see a fam11¥,_,:g; S
38.2 1 could see c oudyvnelationshjps_ ' \
1 38.3 Sadness . TR S
38.4 Loneliness' - '
38 5 Love We e

'."v;‘ o o T s ) ) =

R L
"\

388 Focus on group as,a. ,hole

.y B 3 . PR _‘..
. e e . : I . . . et SRR e
o - . . . . . - wL A . U - P, e s

Statements R T N A o h

_Despair & . - o+ ST TR R, AR
2 ‘None -of. the faceS'were focused Sy A
rcgs which . - .

are in the sky

s L P . s NS ’ '



'58\ (But- there was).no real look of: hope:

e

.'12 Go - through the mottons or actions of %ove or

v*“g,.* S - o &}

4 You can. almost ‘see faces up-there in "
of’ houlish ‘faces .« AR ;

{There was). as’ effort to ftnd comfort rn one -another
6 ‘But - (th&re ‘was) no real. look of concern:» *
7. (But there was) no real look.of" brightness,

“Everyone is sort of star1ng off 1nto the distante,
w1th no real ‘focus - m, -«c}_ .
(TheK ar'e) looking for hoge -
ing fd*) someth1ng t y can sort ot put*
conf1dence 1n

caring, by holding the; baby

-13.- Yet not really paying attention to 1t (the baby)
JA Almost an . insignificant aét of: hold1n “the bawl. -
.15, At Teast that gentleman was. looklng “he - ch1ld
16, “Wasn’ t so much, the deed as- it was he tnteqtions
" or/ the impression you-got frem his sincere. ooncengf
*17. (Whereas), the two Tedies: were. sort. of’ caught
the1r own world -

(Whereas the two lad1esTwere sort of caught‘bpi oﬁ&

go1ng through the motlons o car1ng ,“J_

‘a L - R
" Mbantng unlts S e S e e G
- 1. Statements 1, 3, 4, 10, 11 T B
2\ Statements 2, ;9, co T o
© 3, Statement 5 3 ‘ S A
4. Statements 6, 13, 17,-18. Tt T
| 5 Statements 14. 5, 16 SR B S P

| TSUMmary paraphrases

39.1 The painting gave an qmpress1on of death Ry
39.2 Evéryone is sort: of star1ng off 1nto the d}stance,_

"~ with no reat focu

39.3 (There was.) §k effort to f1nd comfort 1n eacb
other :

" 39.4 The two lad1es went through the mot1ons of carﬂng

."(w1ththech1ld L e . e

39.5 The man.looked 11Ke hq,was s1ncerely concerned

. . e, T
L4

”N6n—paraphrasrng relations\

"~ 39A Focus: on group as a.whole’ (39 2T

_398 Focuses on. speC1fwc character(s) 1n the pa1nt1ng

R B 15;, - B =
PARTICIPANT 40 . —



tlé b“by g1ves you the feeling) o?fﬁ
. the' Same’ pgoblams;;.;L:' .

’i*e‘fthef"tWO (who):3 e try ng*to'comfort her{p_ﬁ°
- father had, died (or somethﬁng) S

Syt R they dressed a
g lder | pa1,~1ng. aybe - 16th; century
;eytﬂ,m not'very‘good at thgt (datwng"

; P @ﬁg@rases40 1 dust a real gloomy tone to 1t
S »? e background had dark. clouds. and sunshine. * : -
§ 40 3 Holding ° he l1tt1e baby gfves-you the feeling of :_ e

ts innocence ~*,
\\\*\eéo 4 the mother, or Whoever was hold1ng 1t (the baby)

‘was not’” teally aying attent1on to it ,1'

- 40.5: The ‘other  two are trying to, comfor her (the ;-'r~;ﬁ

.- mothep) . b e

40.6 1ts an'older '1nt1ng, maybe 16th century IR

LR . v;..

,"u* Non-paraphrasfng neléilons
' <,w,"40A Attempts to guess Qate of fhe paint1ng (

[ _ g
- l. . e X ‘—A.

';PARTEIPANT;; 41 T T T e

LN It seemed unfa1r N S R R



L ;T_e‘f@"\}s,v-'hh?g;;q,a T RN [t Sk S
o ”Jhe peop}e in the p1cture were sad e .
,4.?,3; The: unfajrness struc _me because of the two peop]e a
R .beh1nd the flady -in the Myddle -of the p1¢ture o '
4, (The twp people beh1nd the ]ady in' the~m1dd1e) who .
v‘;E“looKed very “sad e
R (While) the (lady 1n the m1dd1e) was g1v1ng a p1ece o
e -of food to her’baby: : _
6. But-she (the lady 1n the m1ddle) d1dn t Took . too SORERN O
'Ahm?yeﬂma~vyg e o e
. =7. The sky looked. stormy -,IM.J i 'f:/.._“ﬁﬁg S
¢, 8. 11 -(the sky) lacked br1ghtness o SEETE s
- (L& (the. sKy)) JYacked haﬁp1ness to me - i -
10.- (And) " she also ‘also looked 1ike 'she had a blacK eye
'.. She didn’t 100K very happy ‘ _ ._,‘_ YT
_ The baby looked 51ac1d nEe
3., It (the baby) d1dn 100K l1ke 1t was happy or sad I
or_anyth1n% , o
14.. (So) (the pa1nt1ng} had symbols for me
157 But .is just seemed unfair- . . _
Sy <16 (It) didh’ t make me arigry
St T (But) vt Just bothered me enough that I d1dn t feel
;{11Ke R § 3 dldn t make me feel: good tthe pd1ntrng '

R

e

NI PR
Ten e oo o
CN T A ’ . L : oo L

N, T T ’ . o . y P . -
YT B N R . B L . .

) s e - . . L s ;

Lo N - . .. N . . 4

Meaning unlts : e S él{ IR
i”t.‘Statements 1, 2, 3, 4,15 . A e e -
.2J«Statement 5 B T R
3J..Statements 6, 11 — LN e )
R \Statement 103 L T P R
‘\ﬁAggg Stat, ments 7, 8, 9 el BT R
7.
8.

- -

Sta 3, D e e
Statemen 14 . - TR
AN Statements 16 17 L e S o
4_7Summary panaphrases e E RN P
43,1 1t seemed unFa1r. becaUSe of the sadneipk1n the o
. painting Yoo
41.2 -She .(the. lady 1n the mwddle) was g1v1ng ajece: of | &
“food to the baby - ¥ »,,4'{"f
41, 3 She (the lady 1n the middle) d1dn t looK very A x]
ack

gKShe (the lédy n: the m1d81e0 1ookqg 11Ke She hgd a ﬁfy-
2“ The skg Jacked: hapbme&io-to me . o
A
8

e?

B

The.b looKed p1ac1d : . ,
1t {the pa1nt1ng ‘had" symbols for me
The pa1nt1ng didn’t. maAe me feel: goqgﬁ”~

;‘ N X .‘—“ : § ST .. - :
.‘ S R . e

et

4ﬁA Focuses on spec1f1c character(s) 1n the pawnt1ng




*-:pARTICIPANT,42“' oA

'»~~T Its 1ike a sense oF'chaos -

‘;‘5, dust you have to accept what's presented

Tt
e

5. ~Tthere’'s a 1itt’

1,

R -t F N L e R o 4"/..:':_'.' D e . e .. Tg1 ) L v.‘
ST e L e o T R

Statements

(Its like a sense of) fut1l1ty e ,
3 41ts ‘like a sense) that there’s. noth1ng you‘ban

‘really do about it ¢

4, You seem to .be left with a1ternat1ve but to f
“accept what is prei gnted.-in t painting
e

sense of consolatlon w1th the”*.
“characters ‘in the painting .

-

R : e : . v

Meaning unfts e Ty

Statement 1 7 . . B
2 Statements 2, 3 .-
3. Statements 4, 6 .
4 -Statement 5 . . .

- \,~. - N TR e WL,

Summary paraphraéés T
42.1.-Its like a séﬂae'of chaos' BTSN ' ; -

©42.2. Its .1iKe a sense of fut111tyv S ' e
43.3 You seem to be left with: no a]ternat1ve but to B

‘“accept .what’s presented

' 43.4 There's a little sense of consolatlon w1th the

V_%< characters in the pa1nt1ng ,
T ;' Non paraphrasinb'relations :‘ v‘,f-n,ﬂ» -

-42A Focuses on group as a whole 7 = ° )
428 G1ves summary statement of; pa1nt1ng s mean1ng

PAR?ICIPANI 43

Statements N L

1. This picture doesn t rea1ly bring anything to me

2;v1 can describe it (the painting) - L
The central figure. seems to be the child S
(And). the two women aren t very happy about what’

about to take place " ..
(But)- it seems ‘that .the man ‘and the chtld aren’ t

very congerned ~{about what’s- about to: take place)

he: sky is very stormy’

T»ﬁlz* Itdon Know 1f that's ‘a- foreboding type of feeling



. 8g I th1nk in terms of the man. and the ch11d there e
isn’t. that feeling.(of foreboding):
9. The women are br1ng1ng th1s to it (th1s feel1ng of
forebodinﬁ Lo ‘
S 10 Somet 1n? rtant is go1ng to happen (or) S
) {Whether they (the women) feel-that this child is
B *: going to be overly responsible for SOmeth1ng that’ he is
E_gmn? ‘to grow up to become
. he colors, aside from the black dress that the
ghoman was wearing, didn’t .seem to affect me at-all. .. .
¢ ;- (And) that might be a.type of mourning dress . .~
+ There seems to be an innocenée ‘in the child .
;5. (And there seems to be) an acceptance of. that
{1nnocence in the man
16 (And. there seems to be) worry and fear on the part
' of the women - - . _ o \5 :

Meanlng units g O j\\;‘ -

. Statements. 1, T ~ .
2. Statement 2 .. . - o
‘ - 3, Statements 3, ‘ s IR
~ . 4, Statements 4,
» 5..Statements 3,
6 6,
7 2,

—
no

:O-DCD

. Statements
. Statments 1

4¥umaw+
w.‘-.—u

‘Summary paraphraseg '
431 This picture doesn t v
. 43.2 1 can:describe it (thk
. 43, 3 Thé central ﬁﬁgure seems: to be the oh11d
~ 43.4 There seems to benworry and fear on the part of
~the women
43.5 The man and. the child aren t very concerned about
what’'s about to take ptace - A
. 4& ? There is'a forebod1ng type of fee11ng to 1t (the s
SKy ' _ e
43.7 The bTacK mourn1ng dress affected me

. Non- paraphras:ng relations ac ' Lo

. 43A Focuses on specific characters in the paint[ng

. 43B f?tgibutes lntentionaiity to character(s} in the
L ‘paln n . : .

&

e -[". G
. PARTICPANT 44 s



. Se T coe
e T R

1 The baby was supposed to—be goodness. 1 guess W
. 2. But he {the baby) looked - K1nd of . lﬁke he wasit )

~;‘p‘smart\,='
- 3. (And) t&other\ seemed very - otectwe
"v4 Ther d

tfﬁ93“

V)} e

.‘[‘ ,.‘»‘

more of a unity between the two ladwes :j)

“.and.the' boy, -as there was more. of a closeness f e

5. It felt like 'the man was’ 1nvad1ng

' 6. He (the man) was teying to get in on someth1ng that ;

I -they wouldn't lgt him in

};9 The mother looked like it way protectin h1m but he o

S something wron
. 10 There’'s a.

. women, seemed very good - -
15.. And the man, 1 guess he séemed g‘ ¢
" didn’t look 1ike he was  in place A
16, (I don’'t kndw) 1t Kkind of made me feel sort of

. 20. #And) they were try1ng to show the 1nnocence of the o
baby,tand I Just d1dn 'see it : '

,'-om1nous, that s
- 12. And the clouds at
13, It was a feeling of foreboding

(1) kind of feel sort of d1sda1n(tor the man’. .
(And 1) kind of feel sort of disdain for the: kid.

just seemed to want to get. away, o he wan] ed to do ‘

lo of* b]ack and a lot red R
that that (the colprs) was sort -of
th1n% bad was going to happen e

he top\ (were sort of om1nous)

{1t) seer

uess -
14. The two women and the baby, weﬁ%: ec1al}y the two

but he‘just—*

angry at the-kid he just ﬂooked 11ke he wanted to
do. something -bad :

- 17. He (the kid) ‘had sort of a smtrk on h1s “face .Wﬂftsﬁl
18, And the man, he wanted to help 71 guess, but he .

19. But it was very black

./l'

.~

Meaning units e
~Statements 1,°2,'8,-9, 16, 17, 20

Statement 3 ' . o LU Tt o

statementsWS.‘Sfr7,;15;118; T T

1.
2.
2 Statements 4, 14 = .~ ‘
5 Statements 10, 11, 12, 43,718 = " ;M’{-

.=

e ':w)#"‘\:}

Summary panaphrases ' )

44.1 The baby was supposed to rtray goodness but it
1ooked 1ike ‘he wanted to.do s thing Co .

3 2 (And). the mother ‘seemed V protective -

4 3 There- seemed to be a unity tween the- two women
-and the bo

“in on omethtng -
44 5 seemed ominous and foreboding

“ : 5 .

didn’t know what to help with,. how ohelp ., . _4T

+ 44 4 1t fe%t 11ke_the man was 1nvad1ng, tryimg to get :5f“f

o L~,gb;'"-‘; | ’EI'Hfo. T



Non-paraphnasing relations —_

\_/* 44A Focuses an specific character(s) in. the pa1nt1ng |

A4B Attributes 1ntent1ona11ty tg- character(s) in the = .-

' -,pa1nt1n

~_~44C dus%1f1es emot1onal reactxoht%o pa1nt1ng (%f 1. 8/9)ff,

N < B L R .

‘y'PARTICIRANT 455_ I

'ffMeanrng units
1. Statements

© .4, Statements

o Summary panaphrases N 2 | o
45,1 1t seems likewsthey were awa1t1ng rain’

| tatements |
It seems 11ke rain

S

1. : ‘ ' ' N

2. (The clouds), the faces, they remind you of harcsh1p L
3. (The faces,. they remind you of- hardsh1p+~\\“ . >

4, It seems like. there’s hunger - K

5. The -clouds give'you a fee ﬂng of uneas1ness, that——

t : .

6.

7.

here is a problem . ~ _
The faces are very sad - S
- They’ re (the people) very cpnfused ~

8. 1 not1ced a‘Pa1nceat wh1ch to me 1t would seem 11Ke f

awaiting rain . o , S
9. L1Ke 1f they have no shelter : “‘ T 35\~p

. . PR ; .
Ce - C e . LA
. ) . .

2. Statements
3. Statements

M WRI—

45.2 The clouds ,and the faces remind you. of hardsh1p
45,3 The clouds® and the faces g1ve you a fee11ng of

uneasiness — s

'.,45 4 The faces are very sad B o L

- Non panaphra ng: relatzons L ’ \5 - v
s} ;

| PARTICIPANT 46 T
. ’g.&.:‘ . o -

45A Focuses group as a whole

e Tt - I e o -"‘.-f o
E o ‘ d v i?‘- ;' ‘ ‘. O. . -" FEA . ‘-~‘ ) L é :
. » S e Tt T e i e e

A Statements o R . - S R
wt' I think 1t was a pretty sad s1tuat1on !
: 2. There was {7t was) really gloomy I

(And) the sky 1ooked very,stormy :

Loy
B T



Lo
T

"; c]oudy "and stormy

’

2 /-

Lo

4, the expesss1ons ‘on ‘the people s,faces,dxdn t 100k
very hapﬁy dt it seemed
Somet
{1 don’ t- Kmow) it didn’t seem the% had-- they had -
ust a little bowl of.food for the w
. THey didn’'t seem"” -to0 haﬂpy with their situation - -
" {And) it just seemed kike the sKy'Was all black and

9. It didn’'t seem 11ke thet really cared about anyth1ng
10 It was rg / dull, .the colors Y- (.

" {They didn’ t\' seem too. happy w1th thetr s1tuat1on
12 ~Seemed 11Ke they were frying” to share with. each
 other, though, with®the: bowl .of food
}3tt{hekmgn was offering 1t (the bowl o%. food) to: the

i e Kid . :

14\#But“1t d1dn t seem 11ke too-happy a sgxuatton '

A v

A}

] \ l.
e Y]

” L '_'
eanin units- e
%a ements 1,2, 4,°7, 14— L
Statements 8 . . _
Statement 5

-

. Statements 3,
Statement i0-

“Summary ar,'hnases a

46.1 1 thipk it was a pretty sad s1tuat1oﬁv | ="'"'\;;f'-"

: as all black and cloudy and stormy .

: - thi err1ble had happened '

. 46 4 Seemed ' 11ke "they were- try1n to share with each
other, though ‘with the bowl of food

46.5 It didn’ t seem like they rea]ly cared about

~anything"

'46 6 It was really ‘dull, the colors'“

Non—paraphras:ng nelations 'i S - *, c'}
- 46A Focuses on -group as-a whole - .

46B Gives summary statement of the pa1nt1n? mean1ng
- 46C Attr1bute§ 1ntegt1onality to character s) 1h the .
- pa1nt1ng o .

PARTIQIPANTf47‘“”_,, e R
. Statements - |

1. Firet thing that came to mind was, uh, the sKyline
‘ 2 It was very 1ntense. but there was kind of qu1et

, ,'_,,

ing ferr1ble had happened ' ' ’,_‘l‘
ole group of them ]]*‘

S

3 »A,‘. :

. %

1,
2 3, . S
i .Statements 6, i2 13 - IR
atements 13 S L N



-

3 Then I not1ced some of those ‘eyes

4. They (those eyes) seemed to be the Center of the
“picture - - c

. Then 1. noiced the cloud l1ﬁ§ aga1n

B, The next ‘thing that came: to m1nd was'a novel

. '4..Statements"

Steinbeck's "Grapes of Wrath".' '

- 7. The whole-plcutre sort of remxnded me of the doads S
- 8. It seemed. sort of 1mpover.sued but noble at the 1"QL
- same t1me SR i . : o A

;Meanlng unlts

-1.-Statements 1,
2 Statements 2,
3. Statements g,‘

3 Summar'y par'aphr'ases - ﬁ ,
47.1 1 noticed .the clouds 1nvthe yllne : -
47.2 1t seemed sort of 1mpover1shed but noble at the‘v

same time

47 .3 Those yes seemed to be. the center of’ the 1cture

' 47.4 The whole picture sort of reminded me of the

'doads, from Stelnbeck’ '"Grapes of Wrath PR

i

_ Non panaphnaSIng nelatrons . : '

~47A Gives. summary statement of ‘the palntlng s mean1ng

478 Gives temporal account of exper1ences occurr1ng
-‘,dur1ng v1ew1ng per1od : ‘ ‘ e

2

APARTICIPANI-48 D

Statements o '
1, There'ss a lot of des a1r, darkness. ev1l
2. I'm th1nk1ng about. the world. ' ‘
‘3. There's so many people suffer1ng v needlessly ;
- 4, There's so many people dying ... needlesslg
- 5. Afd yet. those people that are suffer1n% ey don’ t
‘seem to be compla1n1ng about the burdens hat are set
upon - ‘them

.o B, The baby in the plCtUPe symbollzes the suffer1ng

e 4
“9 o?hey (the sufferlng people) don’ t seem to be o
_‘bothered & ’
8. T?ey re not compla1n1ng w1th what they have to put o
up w , _ &
' 9‘ Its lwke they ve accepted thelr problems S ‘



Mean:ng units
T Statement 1. -
S 2 Statements 2.'3,.4
S 3. Statements 5, 8, 9

4 Statements 6, :

A.-,,q,\ S "
Summary paraphrases SRR
- 48.1 There's a lot of despa1r, darkness. ev11 ,
48.2 There's so many peopTe suffer1ng and dying ‘
- needlessly in the world o
48.3 The people that are’ suffer1n% they don’ t seem to .
be ¢ laining about the burdens that are set upon. them.
.. 48.4 The baby symbol1zes the hope of the suffer1ng
 people - , o
[

Non—panaphras:ng Pelatlons s
_ 48A~Focuses on. specif1c character(s) 1n the pa1nt1ng

%gg_

—

-;;;bARTICIPANTi497

g
Statements SN
1. It was a very, 1 thought K1nd of a sad and

' depressing painting ° N

., 2. The one woman in the d'an?e 1ooked sad ' ' PR
.~ 3, The woman -in ‘the black holding-the baby - looked Tike

..~ she had resigned herself to some fate: or. someth1ng ,;"'t

that she had: no control of - '

4. (And) the man with the bowl a1so Jooked sad
o 5. 1 was wonder1n? about the baby, why he had no
Yo c]gthes on, cou dn’ t f1gure what that was -

4<‘~
: v
-y . o .

Meaning units: Lo L .
1. Statements 1, 2, 3, 4 . BT
C2. Statement5 S T I S Ul D

' ’ -
Summary panaphrases FERR B
+ 49,1 1t.was a very Kind of sad and degressing pa1n ng S
49,2 T cou]dn 1 f1gure out. why the ba y had no cl thes
on. . - o R T
S e _“_*+—§u-h e LT T

COPARTICIPANT 36N -



o Statements

"j~Summary paraphrases

- 1.°1 had'a ot oJ mi xed fee11n%s about the pa1nt1ng
2.1 th1nK‘the 1rst th1ng tha struck me. were: the

: colors :
‘3. A1l the greyiin
- was_sort of sad . :
4. The th1ng focused on was the- ‘oman who was hold1ng
the baby - e
-5 The other two peop]e were 1ook1ng at “the baby
- (And). she (the woman hold1n9 the. baby) was looklng
away, anhd I was wondering "why
{And) " the other woman hold1ng the baby was
’ dlstraoted for some ‘reason’ .
8. the other two were interested: 1n he]p1ng her, and
_ they were focused on the 1nfant ’
9. She was staring away . '
~ .10, (And) somehow .1t seemed sad because of all the
. colors in the;pa1nt1n? %
, Just mainly a rea f1xat1on w1th the woman who was
looklng ‘away. oo
'_12 (And) wonder1ng ‘what she was th1nK1ng S ' o
(And) why she needed to be comforted o

background, and the dank colors.

] .
‘ Meanlng unlts
1. Statement 1 - e
o ,2, Statements 2,;3,-10,, e LT
3 3. Statements 4, g,;7;'9, 11,.12, 13 . ‘ ‘

T_StateTents 5

50.1 1 had a lot of m1xed feel1ngs about the pa1nt1ng
50.2 The colors .in the painting were sort of sad
©50.3 Just ma1n1y a real :fixation w1th the woman who was..
: looK1ng awaK

50.4 the other'two. people were 1nterested in he1p1ng, -
and they focused on the 1nfant L

Al < .

Non paraphrasrng relathons N '
50A Focuses on specific character(s) in the pa1nt1ng
50B Attributes 1ntent1ona11ty to. character(sﬂ in th
.pa1n¢1ng .

LY
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Const1tuent list is rank~prdered by number(ﬁ?\occurrences in,
“the sample v _ _ ke R

oﬁe“meanlng unlt and statement exhlbltlng a match

. v r.1'.

R

F-
.t

~3

o

10,
o
T
13
.14,
'1'15.
6. 1
BRI
i
19,
20,
- 42.2.2, 28,

esture (1.

4.8,

2.2,

9.5.16, 46.4. 13)

1 thought the palnt1n
20.2.7, 28.3.5, 31.2.
looks Kind of sad (22.
.1.12,.46.1.1).

Everyth1n
38.3.5, 4

26.1.2, 29,

1 felt gloomy and de
32.2.4,740.1.2, 44.5

“together (1.

18.7

.19, 34 1. 33

Numbers foilow1ng const1tuents 1nd1cate the partlcipant

_ C !«
The peOple 1ooﬁed sad (3.4:4, 5.2,3, 7.3.5, 11.1.1,
18.1.2, 20.2.3, 22.8.10, -29.2.3, 32.1.2,°37.2.6,
.38.3.5. 39.1.8, 41.1.2, 45,4,6, 46.1.4, 49.1.14)
The sky looked stormy (2.7.2, 3.3.3, 9.2.5, 12.7.9,

18. 2 5, 26.5.4, 28.2.3, 30,4;2,'33;4.14’,35.1;1,» B

36.7.13, 41.5.7,742.3.6,.43.6.6, 26.2.3)

The' mother seems to be m1les awaY.’indIfferent to the

" scene (4.3.5,'9s+3.4, 15.4.5, 16.4. 8.~19.1.£. 22.4.1,
£ 23.3.4, 26.3.11, 33 2.13, 39.4.15, 40. 4.7, 50.3.7)

" The clouds 1n the bacK round give ‘an. ominous feeling

- (4.1.2, 19.4 .28,.22.7 '27.6.8, 28.4.2, 31.2.3,;

- 33.4.14, 42.3.5, 43. 6.7, 44.5.12, 45.3.5)

I noticed the clouds 1n the background 12.1.1, 6. 2 6
'7.4.8, 16:1.1, 18.2.4, 8.2.2, 40.2. 3)
This p1cture rem1nded me ‘a re11810us pa1nt1ng
(12.1. 14.2.2, 20. 2 ;1 11” 33.

34.2. 2 '37.1.1) ‘ ' ' ‘
The palntan showed shar1ng between the people (1 1 q,
10.1.5,. 3, .15.2.2, 39.3.5, 42.4.5, 46.4 :13) '
The father ho]d1n out the bowl is-a g1v1n

. symbol1c

was K1nd of depress1n? (7-.2: 2

32.1.

8.17, 44.5.13) ,
It rem1nded me of ‘a madonna. and ch1ld (7 5 11 13 2 2'
"30.5.5, 34.2.2)

1.2,

1.1,

(1.2.2, 9.1.6,

1,

16.3.6, 23.1.1; .
I got an 1mpress1on of. calmness, against destruction .

19.4.1%, 47.2.2) '
1 didn’t like the colors in the painting (3.5. 6

13.1.1,

©24.1.1, 29.3.7, 31.2.5, 46.6.10)

40 1 12, 49
28 2.

1 found it qu:te unsett11ng (4 1.1, 11 3 5,
- 34.4.5, 41,

-31.4.10, 38

13 32 1 1 v

31, 1 7,

pﬁe?sed {26. 3. 7 28, 2 13 31 15 1,
Sl looked 1ike a fam1ly; that they were all

elated
A.1)

The other woman #n_the p1cture looKed sad»(4 4.4,
16.7.2, 22.8.10, 27.5.6, 49.
g was really dark (19 4 24 29. 3 5 - 35.1.6,

‘the co]ors seemod kind of gloomy. to me - (24’1 2, 29.3.8,
32.2.%, 46.6.10, 50.2.10)
There was no real 1ook of hope (25 1.5, 26 3 5, 39 1 8

The pa1nt1n
.37.2.4., -40.

1)

2}



rd

21

22,
- 23!
24,
25.

RrEe
28,
29:_

3 pale (6.1.1, 29.3.7, 36.3.4)

-The f1rst 1mpress1on is that there s an 1n1tia
- of’ serent1ty or peacefulness (8.1, 1 . 10. 1 A, 1

T 35.3.4
. It seems liKe a, very old pa1nt1ng (28 4 8 29 4 8
»40 6.10)

- t'jt,édjrgff

‘.-‘,C-

1 sense
‘4 1. 5
19.

- "The background was grey (2 2 6 36 7. 12, 32 3 5
. 1 wds lookmng. the baby to see, 1f 1t was ma]e or g o

- female .(30.5714, 34.3.7, 36.5.7, 37. 5. 7) o
’ZheBm?ther didn’t look Very happy (1 3.6, 6. 4 13
The mother“seemed thoughtful (1.3.7, 19.1.3, 26.3 11)

1t seems that there was not: much ﬁood to eat (2.2 5

45.2.4, 46.4.6)
fI cou]dn t think of anyth1ng e1se (3 2. 7, 15, 1 1,

5.9)

Q_The other two are tryﬁhq\to comfort tﬁefhother (6. 3 7
. 23.3.5, 50.4.8)

When- 1 flrst looked at the p1cture everyth1ng seemed

The clouds seemed to’ portray SOMe: sort of darkness or.

. evil 'that was about to descend upon the man and the
" woman (8.1,1,719.4.28731, 48.%.1) .

The woman- that standing behind appeared as 1f she was o

- overseeing it-all [8.2.3, 22, 8.9, 27.5.7)
-Thepe was ﬁchness of’ the folds of cloth 1n the1r

? ments (16 2.5, 19.3.41, 26.4.12) 3
he movement of the. c]ouds across the pa1nt1ng was~

: 'strond-and striking (19.9.25,25.3.6, 27.6.9) s
# th&hkhhe 1s try1ng to do harm to the ch11d 122, 6 7 ’.

4%, 44.4.8).
gave you the - 1mpress1on that - somebody 1n the fam1ly

i~ had died (24.3.6, 31.3.9, 40.5.9)

It was)a.very d1storted p1cture (26 2. Q 28 6 17, ‘fJ(

see a ver% .poor fam11y 42.1. 3, 38 1, ) s
noticed the colors in the. pannt1ng (3»5 5 50. 2 2)

'The paintin was s1m1lar in styie to. the~practise

picture (3. '28.4

oIt seemed l1ke someth1ng v1olent had Just happened
'(5 1, 46.3.5)

>qople in. the p1cture 1ooked 11ke they were %ust 1“"
ep tling what had happened, and were go1ng on. ( 5.3.4,

dther seems confused (6,4 4.9, 33, 2.:9)
thought the sett1ng was. kind of strange (7 4, 7

.716 8.1 R
LTt was as if some: sort of breakup was about to happen
(8.3 43,.6.10)° LT e
. The clouds are wild. (9 2.4, 17:2. 3)
. The people around her (the mother) are conceﬁ}rating on

the chitd (9.4.14, 30.3.9)

. The mother seemed very protective (9 5,41, 44. %)3)

., '] thought the painting was ugly (11.3.6, 36.2
;vﬁ{he gasy lg thg)p1cture seemed to symbo]ize hope

. The peole iooked worr.ted (12 2.3, 40 1. e _ai'*i"*r"

___...._——-‘



1..)’

08¢ .
10,

This p1cture doesn rea1}y br1ng anyth1ng ,o me L

‘The sky lacked brxghtness (39 1. 7 41. 5. 8)

T could see tenderness (12 3,.40 1) |
.1 noticed their clothing (16.2.4,..28.7. 15)
. “They were going through some. hardnh1ps (1871, 45 2 2)

Quite-an 1nterest1ng p1cture/pa1nt1ng (19.4. 39

28.7.14) 1{_ o
.- It is bright in. terms of where the llghtvng is tt1ng R

7“*the\f1gures £19. 36,1, 1)
. _Their faces were 100 ing down (20 2.4, 26.3. 9/10)
Yy

I couldn’t ident.if he fruit they were pass1ng back
and forth (21.3.7,28.5.10)-

.. The mother looked. very youn%'(22 3.3, 33.2. 2)
.n'éoh?d1T1xed feel?ngs about h
1t seemed like there was)someth1n§ lonely about the

e painting (23 2

$a1nt1ng (24.3.5, 38.4
he eyes ' 1ooked sorrowful (26.3.9, 28 3.6)

The eyes-were very 1nterest1ng (28.3.5,. 47.3.4)
. The expression on the mother's face. showed an
“obligation to the care of the child (30.2.6, 33,2. 10)

1t -gave you th&¢ impression, that they re on a journey to_;

 heaven (31.3.%% 34.2.2}, a1
.'jzgeBantral flgure seems toebe the child (30. 3 16
It Jjust reminded me of death (31.2.4 2.3)-

1 didn’ t know what -was 8ofhg on w1th the fru1t
assed-(34.1.5/§, 36 1,

(35.2.2,"43.1.1) <o
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Constltuent 11st s ranK ordered by number Qf occurences 1n 3

the sample SR e R e T T

Numbers follow1ng c nst1tuents 1nd1cate~the pant:c1pént~an
. f;.gmeaning unlt where atch occurred o AL

. ETRPE

'.,‘x-, :‘.-

'QJ}Q?-The p1cture seemed sad and depresswng (18 1 20 2.\
S 2201y 2802, 3% 46 ~1)
2., The. clouds in the background,g1ve’an omlnous and
.. . foreboding deel1ng (4.1;:8.1,.31.4,-43:6,.-44.5, 45 3) o
3. . This 44med 'to be a: pa1nt1ng about a fam1§‘ undergo1ng**
Coowh L Thardsh T “{1 1,.2.2, 1) ol T
S 4. The clouds: are- “storm-Tike {9:2 2 26 6 7,;4642)
o 5 o The, pa1nt1ng had 2 rellg1ous theme (12 Y. »nyBOR4i5'
o 38:2,°3T01) I T E . B
S f{heraént1n?913 a %uxtaposit1on of contrast1ng elementé -
*ﬁ;[-}?,'4;32e2?a1nt1ng was: very dark and stormy (2 1, 26 5 35 1
. «B8.  'The woman hold1ng the ch11d 1s 1nd1fferent and 1solated \
e (98,1544, 22.4,23.3) ,.*ﬁ
s a8y e Ther peo ‘te in. the p1cture looKed‘melanCholy (25 1 %F
el 29,27 485:4, 8B 1) v ;. R
cei 1008 The mother looked ‘sad (1. 3 6.4, 41 3) -
W Y1.nfégd%dn t like the colors in the pa1nt1ng (3 5 2
w120 - The: people around the mother seemed 1nterested in. the T
ST i Yehild (9.4, 30.3, 50.4) - » -
€ 13. 1 could see caring ‘in the ptcture 1473, 719%7, 50,4 -
14, the woman behind the.madonna was concerned about the
. welfare.of the child 5,~-19.6, 27.5) . TG
.,151”“Iqe4fa§2e?)hold1ng qut the bowl ‘is sort of symbol1c L
16. -1 didn’t enjoy; look1ng at' it thﬁ pa1nt1ng L3 31, 1) Tjg
©17. Hope was repredented in the ‘painting (11.3, "31.1) V B
. 18.7, The impression that stands:out is "serenity (14.1, 19. 1)
19. The man looked I'ike he was s1ncerely concerned w1th the ,_;m
© child (19.7, 39.5) S
20, The p1cture was elongated and distorted - (26 2, 35 3)
.21, It felt: liKe thesman was 1nvad1ng. try1ng to- get 1n on .
‘  something (27.4, 44.9) :
22. 1t seems like a very old pa1nt1ng (28.4 29 4) . R
23, The eyes were very ‘interesting (28.3, 47.3) S
v 24, ag?ezoaantang gave you: the 1mpresstbn of: death (3f 2, T T
25., 1 didn’ t know the stgn1f1canoe of the fruit: be1ng e
| ?assed :between the baby and.dhe mother (341, 36 4)
26. ~\‘_‘of despa1r (39 K 42 2)

he pa1nt1ng vave. an 1mpress

el . i
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il
R

-7,whom a match occurred

‘
—

‘@ g N U Bw N

O' . R ’ N

f;fConstituent 11st is, ranK ordered by number of occurrences in
the sample ' _ '

Numbers follow1ng const1tuents 1nd1cate the partic:pant for L
. ‘r .

Focuses on spec1f1c character(s) in pa1nt1ng (1 4 6
'8, 9, 15, 16, 18, 19, 22, 23, 26, 27, 31, 33,
-39, 41 43 44 48, 49 "50) -

Gives summary statement of pa1nt1ng meaning (1, t;

12, 14,16, 19,20, 23, 28, 30, 42 46 47)

Focuses on -group as a whole (5, 9, 20, 29, 31, 32 37,

38, 39, 42, 45, 46) - -

“Attributes 1ntentvonal1ty to~character(s) in pa1nt1ng

.(13, 15;.19, 22, 27,730, 43, 44, 46, ) .

L géttle e]aborat1on on verbaIIZat1on {2, 10 13 25 32,

. ~Gives temporal account of exper1ences occur1ng dur1ng
viewing period (3, 6, 9, 21, 47

2gst1f1es emot1ona1 reactlon to pa1nt1ng (3, 8 32

gust1f1es 1nterpretat1on of pa1nt1ng (24 31 33, 36

Expresses confus1on over aspects of pa1nt1 (9 34

36 49) ng

" j‘}?,f Expresses confusion over aSPeCts of: the task (3 7; 49)

Attempts to guess the date' of the paxntrng (28 29 490) -

- —






