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Abstract

. In her.major'vworks. Jare Austen often uses a; chharacter's language as a means of

. . : .
reveéling his gher personality. This technique of c:ara‘cxerisation is found, in various stages of
development, in her‘appremicre wo'rk written betweeﬁ 1787-94. A study of "Fr‘ederic &@lf rida"
(1787) through Lady Susan (1793-4) .reveals thv‘e author's increasing skill in mani;)ulating a
personage's speech and wrizten‘ lanéuage‘foﬁ t'he purposes of character revelation. Jane
Austed's juvenilia date f rofn the time she was elevén or twe1_ve; at niqetgen or twgn;y',- in I;ady

Susan, she had already mastered the technique of characterisation through a character's

language.
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M- _ Introduction

)

Many critics of Jane Austen's'novels will agree that the author's major strength lies in
the drawing of realistic personages. ! Thomas Heriry Lister talks about Jane Austen's "art of
making her readers ihtimate]y acquainted with the character of all whom she describes.” ? For

my purposes, the key word here is "describes;” yet a quick check through the pages of narrative

A »”

' in any Jane Austen novel will reveal figures who are but lightly described. How, then, dbes thbc.‘

author make these persé_hages‘-- whom Lister claims she "déscribes" -- work for the reader?
Tlle answer lies in the’interaction which exists between these c'haractérs. In Jéﬁe Au.;ten's
Novels: 7;he Fabric of Dialogue, Howard S. Babb rémarks that Jane Austen's world records
minimal physical action’..In such an env—ironm'ent, infera"étion is of the -utmost importance.
Througr_l ih;eraction, characters come alive -- they become energized and continue to live
afterward in the mqrﬁory of the reader. I suggest that Lis;ef had the concept of interaction in
mind when hé spoke about the descripiion of persb_naées in Jane Austen's novels: "She sca,rc‘gly

does more than make them act and talk, and we know them directly,” * he said. Interaction

between individuals reveals characters; and, where interaction illuminates, it serves as a form of

description. -
} .

‘ Jane Austen's apprentice work reveals her many experiments with characteriza:c&\e
of these is her use of interaction through language as a means _of character creation,
developmentvand revelation, By ‘language, I refer to that which is both spoken and writtan, as
used by the pérsonages themsélves for the purposes of self-expression and communication.
Sugh language very often elucidates the character of the speakef and/or writer, revealing
perhap‘s what he or she he;d meant to conceal from another personage and/or reader. The
following text will deal: wi»th J a;xe Austen's uses of an individual's chosen language as a means
of character revelation. In keeping with my treatment of Jane Austen's ‘w\ork between 1787 and

1794 as apprentice work, I shall be dealing with her pieces of early writing in chronological

-



order. I have used the dates given in R. W. Chapman's edition of the Mlno; Works, with ‘
revisions made by B. C. Southam in 1969. In chapter one, I will look at her experiments with
characterization through language in "Frederic & Elfrida,"” "Jack & Alice,” "A Collection of
Letters,” "Lesley Castle” and "The Three Sisters.” Chapters two, three and four will
concentrate on character revelation - - again through a personage's ‘c\hosen language -- in "Love
and Freindship," "Catharine or the Bower," and Lady .g'usan respectively. In the course of this
discussion, 1 hoﬁe to demonstrate that Jane Austen's technique of character illumination_
imp}oves with each succcssive. apprentice work -- to the point whereby one can say with Babb
that "J ar;e Austen's dialogue % . reveals her characters in depth and shows them engaged in

the most fundamental activities of personality.” *

s



Chapter 1: Shorter Pieces

Jane Austen began her writing carcer in 1787 ‘( when she was eleven or twélve) or even
earlier. J. E, Austen-Leigh notes in A Meh;oir of Jane Austen‘Lhat "it is impossible Vto say at
how early an age she began to write." ' Three manuscnpt notebooks comprising what are
believed to be her earhest compositions haveﬁ survived. These notebooks are entitled Volume the
First, Volume the Second and Volume the Third. They- comain pieces of work written betwecn
1787 and 1793. o .

Jane ‘Austen has been praise;d again and again for her skilful use of dialogue as a meahé
9f characterization. According to Archbishop Richard Whately, who was writing as garly as
. 1821, Jane Austen conducted her dialogue "with a regard to character hardly exceeded even by
Shakespeare himself." ? In her own day, writes her biographer J. E. ,:\usten-Leigh, her
characters were thought to be "so li{e-liké that it was agsumed that they must once have\lived,
and have been transferred bodily, as it were, into her pages.” * Jane Austen early reafxzed the
importance of dialogue as a tool for character creation and de\:elopment in her Juvemlxa the
personages' speeches often revgal their persofnalities. In this chapter, I shall look at some of the
shorter pieces of work comprising Jane< Austen's juvenilia; these are "Frederic & Elfrida,”
"Jack & Alice,” "A Collection of Letters," "Lesley Castle” and "The Three Sisters.” I have .
chosen these stories for discussion for two reasons: first, they are representative o\f the
author's early work; second, they reflect her handling of an individual's language fo} the
purposes of character elucidation. Because much of the communication between her characte;s

exists not only through conversation but through letters as well, m'y subject will be her use of

language as used by the characters themselves as a means of character revelation.
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"Frederic & Elfrida”

Written in 1787, "Frederic & Elfrida" burlesques the sentimental romance by
concentratingi on the story of the anti-heroine Rebecca rather than on that ol the
protagonists, Frederic and Elfrida.” "Frederic & Elf nda opens with descriptions of Fredenc.
and Elfrida-and thenr f rlend Charlotte, The reader is mtroduced to their acquaintance, Rebecca

,~ Fitzroy, in chapter two of this short tale. "Frederic & Elfrida” consists‘of thre# strands of plot
- which tell” the stories of Frederic and Elftida, C‘ha’rlotte.’ and Rebecca. It records the |
protagonists' eventual marrlage to each other after an ahnormally long engagement; Charlotte's
suicide on realizing her folly in engaging herself to two men almost simultaneously. and
Rebecca’s marriage to Captain Roger after overcoming her mOther's‘objections to their union.
Rebecca may properly be called the main fi 1gure in this tale since much of it deals with her

)
character. Her importance 1s reflected in the spoken language contamed in the tale the two
'mam speeches in "Frederic & Elfrida” are both concerned wrth her character The first of these |
speeches describes her person whilst the ‘d deals with the problem she encounters thh
regard to her marital plans.
A character's language plays an important role in "Frederic & EIf ricla": not only .does'
it indicate the signif icaquce or insignll icance of each figure in the stor‘y; it also helps to reveal-his

or her personality. Jane Austen, here, underscores the insignificance of her protagonists by

3
Al

giving them very few unshared words of their own: FredeTic is given one line of -speech whilst .
Elfnda is allowed one f I‘IVO]OUS letter, and no speeches which she may call her very own. The.
hterary 1mport of Jane Austen's hero and heroine is further- drmlmshed by the author's
successful use of choral speech : not only are Frederic and Elfrida given extremely f ew words o'f_
their own, but when they. (together) do speak at length, they must share their speeches with at
least one or mose characters. (Fre_deric’ and Elfrida's speech on Rebecca's physical and mental

attributes is shared with Charlotte; their ultimatum to Mrs. F itzroy is sha?ed with Rebecca and

Captain Roger.) Like Frederic's oath and Elfrida's letter, these ? speeches rev@l the



\ !

protagonistsi unheroxc qualities For mLtance their speech oh Rebecca's a,ttributes exposes
their f rivolously shallow natures and their lack of true. perception when they Ju:tif y their high
' opmlmq of Rebecca ] mmd by talkmg of hor excellent taste in preferrmg Indian muslm over
' English cloth Frederic's and Elfnda 's ultimatum to Mrs Fitzroy with regard to Rebeeca's
ma{rital plans confirms their lowly characters For the farcical nature of their murder threat

does not automatically mean that it is to be taken hghtly: Jane Austen is clearly using gross

_understatement to underscore the characters' blatant breach of social law and order when she,

calls it a "gentle & sweet persuasion." * The ultimatum to Mrs. Fitzroy is interesting both as an

indication of the protagonists' characters and as an.example of Jane Austen's use of graphic

speech.
"Consent- then Madam to. [the union of Rebecca and Captain Roger] . . . & as
‘a reward, this smelling Bottle which I enclose in my right hand, shall be yours & yours

- forever; I never will claim it again. But if! you refuse to join their hands in 3 days -

time, this dagger which I enclose in my left shall be steeped in-your hearts blood."
"Speak then Madam & decide their fate & yours." (10)

Here.one sees how Jane Austen uses speech as a means of describing some-of the action
“contained within the story. Southam mentions in Jane Austen.'s Literary Manuscripts that the
author's early works were often acted out * and this fact may account for the dramatic quality
of the speech. ‘Svuch' a vivid depiction 'of acti'on throlrfh speech enables the reader to see the
movements of the characters in the mi‘nd's' eye, thereby impressing upon the reader’s mind the

‘immediacy and "reality" of the situation. This; in turn, affirms the ignoble and unherorc

' natures of the Speakers Thus, while Frederic and Elfrida are allowed to speak at length only as

~ part of a chorus, what they do say reveals them—as lowly imitations of conventional sentimental = -

1 S )
heroes and heroines. ‘ - o -

Y
\‘ﬁ

The story of Charlotte Drummond and her- ultimate death constitutes an!other strand of
plot 1n "Frederic & Elfnda Charlotte is portrayed as a lovely girl ”whoge‘character was a
‘ wrlhngness to oblige every one” (49. In “Chapter the Third" (7-9), she humours Rebecca

because she has picked up the underlying signals in the latter"vs speech: "'1 have lately taken it

into my head to think (perhaps with little reason) that my complexion is by no means equ\.ﬂlo

5 .o
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the rest of my face & have therefore taken, as'you see, to whlte & red pamt whrch I would
scorn to use on any other occasion as I hate art'" (7). The author writes that "Charlotte who
perfectly understood the _meamng of her fremd‘s speech, wis t00 good-temper'd & obliging to
refuse her, what ‘she knew she \iﬂished:-'-a compliment” (7). What Charlotte understands‘, then,

is that in Rebecca's ‘negative talk about’ her complexion she is, in effect, hinting for a

-

.8

refutatron of hel’ own opmron of it. Thrs is an instance of Jane Austen's early recogmtron of

and play wrth the various layers of meaning in a speech, which may signify more than its

Bk,

exphort meanmg Here too, is an examp;leo’f( Charlotte s warm and "good- temper 'd" nature --
ohe which dictates that she does not ref use R\becca "what she knew she wished, --a
comphment (7) on her frrend s complexron Thus the joke on Charlotte's partrcrpatron (along

thh Frederic and Elf rida) in the speech descrrbmg Rebecca s physrcal and mental attrrbutes is

more than a play on-a choral speech obliging Charlotte to speak what she would not hormally

B

say; it is also a comment on her incapacity to discriminate intelligently between common sense, -

action and "an earnest desire to oblige every one" (8). This inability to choose wisely between

- 2

"the natural turn of her mind to'make every one happy" (8) and socially responsible behaviou_r
constitutes a mortal handicap’ for Charlotte for it leads to her eventual suicide. The reader is
told that Charlotte, "not bEing able to resolve to make any ene [suitor] miserable . . . consented"

to become [their] . Wife the next mornrng" (8); but when she "recollected the double

engagement she had entered into . . . the reflection of her past folly, operated so strongly od

her mmd that she resolved to be guilty of a greater, & to that end threw herself into a deep'
stream which ran thro' her Aunt's pleasure Gl‘ownds in Portland Place 9). Charlotte ,
Drummond is obviously not an 1mportant personage in "Frederrc»& Elfrida;" this is implied in '~

‘Jane Austen's quick and easy disposal of her. The insignificance of Charlotte's character is also -

' reflected'in.rRebecca's pr‘eoecupation with her own complexion rather than with Charlotte's

rmmment departure when Charlotte comes to take leave of her friend (7).

Rebecca Fi 1tzroy is the most 1mportant character in "Frederrc & Elf rida." Although she

is only introduced in the seeond chapter of the tale and hardly speaks, much of the dialogue in '

/
/
/
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"Frederic & Elfrida" deals with her character. As an anti-heroine, Rebecca's character is an
. . : A
incongruous imitation of the sentimental protagonist's; the only similarity she 'b,eal's to the

heroine.in distress is the opposition she faces concerning her marital plahs with l'ger lover. For
; , . -

Rebecca is thirty-six and ‘ugly; physically, then, she is the antithesis of the conventional

" heroine. Nor is her thinking profound; it is only equal to that of Jane Austen s IOWIy

a

protagomsts and the undtscrlmmatmg Charlotte t .
. ¥

In "Fredenc & Elfrida,"” the‘protagomsts and their "intimate freind" (4), Charlotte, +

are described by the narrator. Rebecca's person, however, is described— by means of dialogue:
) "Lovely & too charmlng Fair one, notwithstanding your forblddmg Squint, .
your greazy tresses & your swelling Back, which are more frightfull than imaginati >
can paint or pendescribe, I cannot refrain from expressing my ‘raptures, atsthe .
engaging Qualmes of your Mind, which so amply atone for the Horror, with whxch
ryour first appearance must ever inspire the unwary visitor."
"Your sentiments so nobly expressed on the different excellenmes of Indian &
Enghsh Muslins, & the judicious preference you give the’former, have exc1ted in me Sy
an admiration of which I can-alone give an adequate idea, by assuring you it is nearly
equal to what 1 feel for myself.” (6) . RN

Here Frederic, Elfrida and arlotte consistently negate the praises they bestow on Rebecca ‘;, 

this has the effect of def‘latx g the latter's character and emphasmng her anti- herorc nature o

Thus, mstead of the truly " ovely & too charming Fair one " of sentimental romance, on'e_is’
'treated to the sight of Reb cca's " greazy‘tresses & ... swelling Back'" (6); and in place of
virtue moralising on th\e‘-u and dovyns of life, one is given vanity judiciously' selecting Indian
muslin over English cloth/. In the speech cited above, one notices that it 1s punctuated"with'*
many ad jectiv‘es and phrases expressing individual opinions coneerning .Reb‘ecca's physical and
mental, attributes. It iy the personal tone and quality of this speech that function »as _
i{npressionistic building blocks with regard to Rebecca 's character. These opinions impart to the
subject's persOn a greater f eel of solidity and, hence, -"reality This, in turn,gives one a better
grasp on Rebecca 5 charactler -- an understandmg that will make her more than any of the
other characters. stand out’in_ one's mind.

-

Rebecca represents one of Jane Austen S earhest experiments. with consistent

characterlsatton As the author s best developed personage in "Frederlc & EIf nda " Rebecca is



a creation with a fetish of her own: she is obsesseé with her looks or lack thereof. Thus, when

one next seeS Rebecca, she is "f ound surrounded by [the] Patches, Powder, Pomatum & Paint
with which she was vainly endeavourmg to ‘remedy the natural plainness’ of her face” (7)

Rebecca s speech, at thrs juncture, is also entirely devoted to the subject of her face' "'I have

lately taken it into my, head to think (perhaps with fttle reason) that my complexron is ‘by no.

means equal to the rest of my face & have therefore taken R o} whrte & reti paint which I
'“ f ’,r ‘a.c

would scorp to use on any other occasion as I hate art' " (7) Here the author tres together the
it .

words "head, " "think," and "reason” in an ironic commgnt to show the reader that Rebecca is
far from using her head to thmk wrth reason; 1f she did, she would not be so unnecessarr]y
preoccupied’ with the natural plamness of her face (7). Vanity makes Rebecca hypocritical,
and embarrassment prompts her lie; but all this is consistent with her personality G_and her role
as an anti-heroine. Even the song'she chobses to'sing deals with ornament and physical beauty,
thereby exposing her shallowness of character: = -
When Corydon went to the fair ‘
‘ He bought a red ribbon for Bess, s

With which she encircled her hair }
& made herself look very fess. (10)

Jane Austen's handlingf Rebecca Fitzroy's character is proof of her interest in using dialogue

as a means of characterisation. Perhaps it is not insignificant that she should choose to oractise
her buddin"g powers of characterisation through dialogue on an anti-heroine; for Jane Austen
was interested in portrayin@ accurately,“the natural protagonist of daily life, and not the
unnatural heroine of literary fantasy. - (
"Jack & Alice"

Written between 1787 and 1790, "Jack & Alice" concentrates on the story of the

herome Alice, and her friends, Lady Williams, Lucy and Charles. (J ack does not even appear

in the tale; he is casually dismissed by the author as one whose "unfortunate propensrty to

Liquor . . . S0 compleatly deprived him of the use of ‘those faculties Nature had egdowed him.

I



with, that he never did anything worth mentioning" (25). During the course of this mini hoyel,

‘the reader is told that both Alice and Lucy are passionately in love with\ CharleS' however, he.

"eventually marries thelr conf idante, Lady Wllhams instead. "Jack & Ahce also records the
deaths of two of its characters (aside from Jack's). While on a visit to Bath, Lucy is krlled and
her murderer is "speedily raised to the Gallows" (%9).

"Jack & Alice” opens ~with description$ of nrany'of the characters in‘ the tale. But

because the narrator often speaks tongue in cheek, one cannot believe everything she says here.
. _ .

A readiug of the characters' language, however, will prove extremely useful in helping one to . -

. »o . . . ¥
- distinguish Between what is true and what is not in the narrator's introductory comments on

these personages. Hence, one learns that whilst Alice is accurately portrayed, Lady Williams ‘

and Charles are not. As for. Lucy (another major character in "Jack & Alice") she is not

described in the introductory commems for she appears m the tale only some time after it has"

begun. Instead her personahty is revealed solely through the language she uses.

Alice J ohnson S character is a burlesque of the sentlmentalxherome S. Jane Austen's

B IS

heroine turned" antr-herome is far from possessing the stately deportﬁrean virtue in

. ) ! . ™.
distress; instead disappointments lead her ditectly "to Her Bottle & [all is] . . . .sooh\forgot"

(26). Alice is first introduced to the reader as one of the '§ Dominos -(each with a bottle in "

their hand)" (14) at a_maﬁquerade party: This depiction of her as an alcoholic is. carried
through throughout "Jack & Alice": her love for and dependenee on the bottle is constantly
r_eferred to in the tale; indeed she makes all her speeches while in an intoxicated state. Alice's

addiction to drink and intoxication is‘made perfectly cleér in Lady Williams'.-"'Shehas many

B
rare & charming qualities, but Sobriety is not one of them'" (23). In the passage quoted below,

Alice's angry. responses to Lady Williams' description of Mrs. Watkins imply her drunken state -

and reveal her guilty awareness of it. \

"Mrs Watkins was . . . in general esteemed a pretty Woman, but I never thought her
- very handsome, for my part She had too high a forehead, Her eyes were too small &
‘she had too much colour." [said Lady WAlliams].
"How can that be?" interrupted Miss Johnson reddening with anger; "Do you
thmk that any one can have too much colour?" -

a»

5
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"Indeed I do, & I'll tell you why I do my dear Alice; when a person has too
great a degree of red in their Complexion, it gives their face in my opinion, too red a
look. " ,

- "But cana face my Lady have too red a look?" ‘

"Certainly my dear Miss Johnson & I'll [tell]] you why. When a face has too
red a look it does not appear to so much advantage as it would were it paler.” .

"Pray Ma'am proceed in your story." -

"Well, as I said before, I was invited by this Lady to spend some weeks thh,
her in town. Many Gentlemen thought her Handsome but in my opinion, Her, -
forehead was too high, her eyes too small & she had too much colour.”

"In that Madam as 1 said before your Ladyship must have been mistaken.
Mrs. Watkins could not have too much colour since no one can have too much."

"Excuse me my Love if I do not agree with you in that particular. Let me
explain myself clearly; my idea of the case. is this.When a Woman has too great a
proportion of red in her Cheeks, she must have too much colour.”

"But Madam I deny that it is possible,for any one to have too great a
proportion of red in their Cheeks."”

"What my Love not if they have too much colour?"

...........................................................................................................

The Disptite at length grew so hot on- the part of. AIICC that, "From Words she
almost came to Blows"™ (17- 8)

Lady Williams'.comment on Mrs. Watkins' red cotnplexion is‘probably a reference to the
latter S unsparmg use of rouge on her face But red is also the colour of mebrlatxon --"hence
Ahce S heated reaction to Lady Wl‘harns mention of Mrs. Watkms' "'too red'" an looks
Alice's show of temper and/fl?) near explosion into a spat of violent.action-have-the effect-of —
making the argurnent “come alive" f or the reader Unf ortunately her unladyhke behaviour also
raises one's dxsrespect for her. AllCC\S anti- heroxc stature, then, 1s due to her unfeminine
propensmes for drmk and game -- especially drmk Her vulgarlty is a burlesque take-off on the
sentimental herome S femmlmty.“Thts exchange between Lady Wllhams and Alice is also
important as a \i}onderful piece of farce showing the author's eatiy ability to exploit .
conversation for comic ef fect,‘The repeated jolte concerning Alice's reaction to Lady William™s
description of Mrs.- Watkins' complexion becomes fuhnier _each time. The reader can almost. .
visualize Alice becom;ng more and more irritated each time Lady Williams mentions the
' poss1b111ty of havmg a too ruddy colourmg Obv1ous1y this dialogue between the two women is
going no where; and certainly their argument will never be resolved (19-20). Lady Williams'

narration of the story of her life, then, has come to a standstill with this circuiteus, though

lively, exchange between her and Alice -- and this may be considered one of Jane Austen's
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ways of poking fun at the sentimental convention of telling life stories. The comic ef fect of

burlesque regarding this standard device of romance is further compounded by the fact that the

conversation between the two characters involved centres, not on the precarious nature of some

\

1

1 - . . . .. L . -
escapade, but rather, on the trivial issue of an-individual's redness 'of complexion. Jane

Austen's developing skill with dialogue is also evident in her introductioni
different levels of meaning. Lady Williams' constant uses of such endeag'ments as "'my dear
Alice,"" "'my dear Mis§ Johnson'™ (17) and “'my Love'" (18) are displays mof her "affection”

for Alice; yet, as the reader can see, she is deliberately exasperating the latter by her insistence

J’of and play with the .

on the redness of Mrs. Watkins' face. Thus, by manipulating the characters’ dialogue and

combining that with authorial descriptions of them, Jane Austen has vividly captured the
sensations of the two speakers as they present their contrasting opinions on the possibility of
having a red face.

o

Alice's friend, Lucy, is as vulgar as she is, but in a different way. Alice drinks and

4

gambles, and even sends her father to Charles to propose on her behalf; Lucy, on the other °

hand, displays her social deficiencies in her active pursuit of Charles. Lucy's background and

character are solely revealed through her diélqgue and her letter to Lady Williams. Her

introductory words are especially descriptive of her peréon. and the reader is given a detailed

a

precis of her "'Life & agdventures'"” (20): ' : -

e ~+~"L'#m a native of North Wales & my Father is one of the most capital Taylors in it.
. .-yHaving a numerous family, he was easily prevailed on by a sister of my Mother's who

XA ijs,a‘ﬁ;.idbw in good circumstances & keeps an alehouse . . . to let her take me & breed
" ‘me’up at her own expence. . . . she provided me with some of the first. rate Masters,

. . who taught me all the accomplishments requisite for one of my sex and rank. Under

" their instructions I learned Dancing, Music, Drawing & Various Languages, by which

means I became more accomplished than any other Taylor's Daughter in Wales. Never
was there a happier creature than I was, till within the last half year-- . .."

.............................................................................................................

"My aunt being in terms of the greatest intimacy,.with his cook, determined, at
my request, to try whether she could discover, by means of her freind if there were
any ‘chance of his returning my affection. For this purpose she went . . . to drink tea
with Mrs Susan, who . . . owned, that she did not‘think her Master would ever marry .
«'for (said she) he has often & of ten declared to me that his wife, whoever she might*
be, must possess, Youth, Beauty, Birth, Wit, Merit, & Money. . . . & he continues as
firm in his determination as ever.' You may_imagine . . . my distress on hearing this;
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for I was fearfull that tho' possessed of Youth, Beauty, Wit & Merit, & tho' the
probable Heiress of my Aunts House & business, he might think me defi 1crent in Rank,
& in being so, unworthy of, his hand."

"However I was determined to make a bold push & therefore wrote him a very
kind letter, offering him with great tenderness my hand & heart. To this I received an
.angry and peremptory fefusal, . I pressed him again on the subject. But he never
answered any more of my Letters & very soon afterwards left the Country. As soon as

- I heard of his departure I wrote to him here, informing him that I should shortly do
myself the honour of waiting on him . . . I received no agswer; therefore choosing to
take, Silence for Consent, I left Wales . & arrived here . . . this Morning." (20-2)

Lucy's pamful awarerness of her want of rank and breeding is mdicated early in her speech. Her -
sense of inferiority makes her boast: *hence her father is not just a "'Taylor,"" but "'one of the

most capital Taylors'" (20); and she herself is not simply brought up by her aunt, but bred up

"'at her [aunt's] own expence

';', (20). Of course there is an element of dramatic irony in Lucy's
speech -- ang this is made especially apparent inl her detailing_ of her education and
accomplishments. The frame .of Lucy's speech 'is akin to that a conventional heroine might use
to describe her own life and adventures. Lucy's use of the superlative in her’descr‘iption of her
education and training isd an indicator of her unconscious wish to join the ranks of the'
aristocrat_ic protagonist. Unfortunately, Lucy's low connections and her "'bold push'" (21) f or
Charles' hand in marriage affirm, instead, her.lack of breeding. Her letter to Lad-y Williams

!(26-27) also offers another confirmation of her low origins. Her down-to-earth reasons for
marrying the duke reveal an unsentimentai attitude toward life: "‘There a‘re*‘ a thousand
advantages to be derived from a marrila-ge with the Duke, f or besides those more inferior ones
of Rank & Fortune it will procure me a home, which of all other things is what I most desire';'
(27). Lucy's words -- both in her dialogue and letter- -- then simultaneouslyz ‘be,tray her
unconscious pretensions to ﬁeroic stature despite her realistic‘attitude'towzrrd life. |

5

"Jack & Alice" is a study in the art of pretence; this is clearly signified in the ambitious

L

' \

‘ Caroline Simpson's words: "'l wish I wa}s really what | pretend to be'" (14). Jane Austen's
. theme of pretence is best exemplifred in the person of Lady Wlllrams Lady erlrams is first
' ir%roduced to the reader as a widow in whom every virtue met" (13); she is the "female in the

character of Virtue" who flees "with hasty footsteps from the shockmg scene” of "a Gaming

Table where sat 3 Dominos (each with a bottle in their hand) deeply engaged” (14). But Lady
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Williams' facade as a virtuous character is slowly eroded -away; her speeches and her letter

reveal the kind of person she really is.

\ PRGN

: Lady Williams' story of her "'Life & Advemures"{“ “2'16) sounds very similar to that of

the sentimental protagonist's --

!

with one exception. In the speech cited below, one sees that
Lady Williams' morals are t&inted because of the uncertain virtue she had been tutored in:

"My Father was a gentleman of considerable Fortune. . . . I was but six years old
when [ had the misfortune of losing my Mother & being at that time young & Tender,
my father instead of sending me to School, procured an able handed Governess to
superintend my Education at Home. . . . :

Miss Dickins was an excellent Governess. She instructed me in the Paths of
Virtue; undér her tuition I daily became more amiable, & might perhaps by this time
have nearly attained perfection, had not my worthy Preceptoress. . . . eloped with the
Butler. . . ." (16-17) «

A §
\

Like the socially irresponsible Miss Dickins who absconds from her duty]to her young charge,
Labdy Wiliiams poses as the intimate friend and counsellor of thevlove-lorn Alice and then
hypocritically marries the object of the latter's affections. It is interesting to note, at this
point, that Lady Williams' account of her. life and adventures is vastly diffqrem in tone and
3 J‘,co'nu:m from Lucy's speech on the same topic. Unlike Lucy, who is constantly qualifying
hergel_zyiﬂ’()hér}’descriﬁtion of her background and Jépbringing, Lady Williams simply gives thé
bare facts of her life. The reac'ier will notic_e that theqlatter delivers her story m a confident and
-~ self-assured manner, seeing no need to elaborate.on her father's fortune or on the education
and t;aining she had r;:ceived requisite for one of her sex and rank.'Tﬁis is more than likely due
to the fact thét she had been born into a fémily of good sbcial standing and, hence, did‘ not and
does not need to justify her own social status. : ’ | » ’&3'
2 Lady Williams' participation in the game of pretence is seen in her'distinctive speech
pattern. In the passages quoted beFow one sees how she alternately negates and endorses all she
says:
"But why my dearest Lﬁcy, why will you' not at once decide this affair by returning to
me & never leaving me again? . . . It will to be sure be a great expence to me, to have
you always with me- - shall not be able to support it--but what is that in comparison
with the happiness I shall enjoy in your society?- - 'twill ruin me I know--you will not

therefore surely, withstand these arguments, or refuse to return to yours most
affectionately. . . . [Lady Williams] " (27-8) ¢

¢
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"Lucy, said Lady Williams, is quite at her own disposal & if she chooses to [go
to Bath] . . . I hope she will not hesitate, f rom any motives of delicacy on my account.
I know not indeed how I shall ever be able to part with her. She never was at Bath & |
should think that it would be a most agreable Jaunt to her. . . . continued she, turning
to Lucy, what say you to accompanying these Ladies? [ shall be miserable without
you--t'will be a most pleasant tour to you--I hope you'll go; if you do I am sure
t'will be the Death of me- pray be persuaded”--- - (24)

financial difficulties with regard to Lucy's living with her mgmf ies a reluctance on her part to |

take Lucy in. Lady Williams' propensity for negatmg what she has already said is also fb.u\

"'t'will be the death of m’e"' (24) thxs indicates that she really wants Lucy at Pammydxddle '

‘
not Bath. Lady Williams' letter and speech, then, show her smvmg to appear generous and

kind, aithough her self -serving nature keeps coming through; thus, in both instances, she ends
her rattling on a selfishly discouraging note. Lady Williams' style of writing arfd speaking
reflects the theme of "Jack & Alice” -- thatis, pretence -- and her *virtuous” personality. In

the following citatiqn, one again sees Lady Williams' propensity for elaborately evolving a

virtuous argument, while almost simultaneously cancelling it out:

"When you aré more intimately acquainted with my Alice you will not be
surprised, Lucy, to see the dear Creature drink a little too much; for such things
happen every day. She has many rare & charming qualities, but Sobriety is not one of
them. The whole Family are indeed a sad drunken set. I am sorry to say too that I
never knew three such thoasgugh Gamesters as they are, more particularly Alice. But
she is a charming girl. I fanTy not one of the sweetest tempers in the world; to be sure
I have seen her in such passions! However she is a sweet young Woman. I am sure
you'll like her. I scarcely know any one so amiable.- -Oh! that you could but have seen
her the other Evenmg' How she raved! & on such a trifle too! She is indeed a most
pleasing Girl! I shall always love her!" (23) -

- Here Lady Williams' pattern of speech reveals her pretence of a non-existént regard for Alice.
That she is out to discredit Alice's reputation is heard in her casual gen%gal_isations (which do
not realty say anything) about Alice's good natufe, and confirmed in her detailed expositions
nn Alice's bad points. One's suspicion that she is really far from béing "Candid . . . & sincere”

:
(13) is verified by her following words: "'l am very partial to {Alice] . . . and perhaps am
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blinded by my affection, to her real defects'” (23). Lady Williams' socially ir}appropriate
conduct is founded on a self -centredness which is clearly seen in her cdmmunicatioﬁs with all
the characters in the story: she never fails to pre’sent her point of ‘view_, and she always ends her
'conversation, speech op letter by harking back to it. She is, thus, the perfect‘ mate for the
equally egotistical Charles Adams whom‘she eventually marries.

Charles Adems is J ane Austen's r‘eplacemem for Jack Johnson. As a man who prides
himself on his perfection, Charles seems to be the exact opposite to the author's d;unken; and
ndw dead hero, J ac,k. Like Jack, however, Charlee is but a satirical veesion of the senﬁmental
protagonist. Thl{s, while Jack is presented as a burlésque version of the moralising protagonist \
w_}hose exploits, rather than pergonality., made him an intetesting figure, his substitute, Charles,

comes across as a self -conceited prig who parodies the perfect hero by looking upon himself as
-~

the heroic ideal, without realising that he actually is not: i
"I look upon myself to be . . . a perfect Beauty--where would you see a finer figure .
or a more charming face. . . . I imagine my Manners & Address to be of the most

polished kind; there is a certain elegance a peculiar sweetness in them that I never saw
equalled & camnot describe--. Partiality aside, I am certainly more accbmplished in
every Language, every Scxg:nce every Art and every thing than any other person in
Europe. My temper is even, my virtues innumerable, my self unparalelled.” (25)

Charles' conceiteg] enumeration of his good qualities and his ridiculous boasts reveal his
self -deception in his estimation gf his "'innumerable virtues'" (25). Chafle_s seés the obvious
but not -the hidden characteristics of othe; people (and himself ); he mz;rries Lady Williams
desplte his statement that "'I expect nothmg more in my wife than my wnfe w111 find in
me--Perfection'" (26). Though he can tell that Mr. Johnson is "‘a drunken old Dog"" (25), he
cannot sense that Lady Williams is a selfish hypocrite. s

_Like I‘ady Williams, Charles seems to be what he is not. When he first appears (at a
masquerade) in "a Mask representing ‘the Sun" (13), one expects him to be a source of light
and, hence, enhghtenment However, one' 3 hopes are ult*natcly deflated for, in Charles' only
speech he shows himself to be a vam and pompous idiot. Thus if Charles does not possess

self -knowledge, much less can he a1d the rezder in understanding those other ch?acters about

hxm In Charles' case as in his W1fe s, then a character's chosen language is of great
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importangc in helping one to determine the quality of his or her character.

3

"A Collection of Letters”

Written in 1791, "A Collection of Letters" consists of a number of short ur;c;inﬁected
letters which burlesque select literary convemiqns or defl with certain social issues. Each
epistle, thus, comprises a fragmented "tale" on its own. Both the d'iscominuity and brevity of
these tales impede the development of the individual characters. This is not to say that these
fictional figures are left totally devoid\ of ‘pe’rsonalities; hoWevqr more could have been
accomplished had the "tales” been longer and a little mbre finished. Due to the lack. of rgplying-
correspondents, all the letters in this collection seem diary-like ih nature: they reZord _thé
writers' feelings and their different percepti_ons of those around them. .Tyhe dialogue éontair;ed
in thése epistles also serves to shed light on the characters.
"Letter the first” is "From A Mother to her freind" ’(1‘50)“. In‘it, th‘e mother talks
about her "Daughters Introduétion into Life” (150). Augusta and her younger sister, Margaret,
are the two girls whoare deemed ready 'by their mlother "to become. conversant with the World"
(150). Jane Au*sfen gives one the programrﬁe of their "entree into life" (150);“it is an itinerary
which mocks the absurdityﬂof | the social convention of "coming out”:
Tomorrow Mr Stanly's family will drink tea with us, and perhaps the Miss Philliph~
will meet them. On@'uesday we shall pay Morning- Visits--On Wednesday we are to
dine at Westbrobk. On Thursday we have Company at home. On Friday we are to be
at a private concert at Sir John Wynne's--& on Saturday we expect Miss Dawson to
call in tpe morning, - -which will complete my Daughters Introduction into Life. (150)

In this passagg, the mother gives her f riendra list of the various activities hér _g\zgughters will be

involved in during the different days of the ‘weekﬁ then she ends her account with. the happy

o I
conviction that this programme of action "will complete my Daughters Introduction into Life"
(150). The young Jane Austen, who has been learning all her life, here scorns the notion of

getting to know "the World" (150) in a single week of visits. This ridiculing of a social itinerary

is. again seen in Northanger Abbey. That the mother is just as excited and agitated as Augusta
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and Margaret wit‘h regard to this great affair is registered in her letter to her friend: her whole
lcttc;r deals v»;ith the event and what dialogue she records refers to it. Her address o the two
giris, warning them against being "'swayed by the Follies & Vices of others'” (151), is a little
melodramatic in tone; nonetheless it reflects her coqcérn for them and betrays her anxious
desire that they should conduct themselves in such a manner "as Iwill n.ot disgrace their”,
appearance in the World" (150). It is, indeed, with a siéh of relief that she pens: "This mighty
affair is now happily o;'er. & my Girls are out " (150). ~ | \

The mother's letter not oply describes her own feeh?gs, 't;ui also those 6f her

daughters. The reader is told that "poor Augﬁsta could hardly breathe, while Margaret was all

Life & Rapture” (151) when the moment for th'cir'introduction to the world had arrived. Thus,

while Augusta and Margaret may both be similarly characterised as "sweet Girls--. Sensible yew

unaffecled-'-AccompliShed yet Easy--. Lively yet Gentle" (150), they do have distinct
personalities as their different responses to their imminent introduction into society indicate.
Margaret's "'The long-expected) Moment is now arrived . . . and we shall soon be in the

. . . \
World'" (151) signals the extrovert in her character, whilst Augusta's inability to breathe

normally indicates her nervous nature. The reader is then told of thé girls' conduct during their

time with Mrs. Cope (151-2): their behaviour at this ;neeting confirms their mother's
. i .

judgement of them "that they will not disgrace their Education" (150). Augusta and Margaret,

then, aré fairly c6nsistently characterised | However one coulld wish that th‘é autﬁor had further

continued with tﬁé "tale" sO as to bring out their common traits and yet demonstrate their
distinct qualities of pérsonallity. |

The f irs; part of V"Letter the second” burlesques the love life of the sentimental heroiﬁe

by focusing on the writer'§ inability to keep a lover - a phenorﬁcnon quit; alien to the

sentiment;l female protagoniét who gen;rally possesses an amazing abjility to draw numerous

contenders for hcf hand. For the most pert, h:)wever, "Iletter the secoﬁd" concentrates on Miss

Jane's story of her life after her marriage to Captain Dashwood. In fact,, most of the dialogue

recorded in the letter revolves around Miss Jane's affairs. Jane Austen uses this dialogue and

)

~

g
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the epistolary style of the "tale” to experiment with the techpique of counterpointing as a )
N N . « ‘ 3

AY
means of revealing a character's emotional state.

A

I oousld not help telling her how much she [Miss }anc] epgaged myA’dmi?ation--.
--"Oh! Miss Jane" (said 1)--and stopped from an inability at the moment of
expressing myself as I could wish- - "Oh! Miss Jane" (I.repeated)--1 could not think of
words to suit my feclings--She seemed waiting for my Speech--. I was
_confused--distressed --. My thoughts were bewildered- -and I could only add "How do
you do?" (153) o , v '
© In this passage, Sophia twice utters the words, "'Oh! Miss Jane' "%(,153); both t‘imes she stops
short of what she really wanted to say thateis, to tell Miss Jane "how much she engaged. my
Admiration” (153) -- for lack of the appropriate words to express herself. Sophia's speech at
this' moment is fraught with emotion. This is evinced by her f requ'ent use of dashes which join
half ~utterc;d phrases indicating her deep and unspeakable feelipgs,'Sophié's awkward "'How Ho
you do?'" (153) betrays her embarassment at having started something she is'presenltly unable
to carry through -- fo; she is unable to find the words suitable to expressing her regard for
Miss Jane. Sophia's cdnfusion is made even <clearer through Jahe Austen's technique of
counterpointing her speech with her written language: that is, Sophia says something and then
explains her' feelings at that moment with regard to what she has just said. Sophia's letter and
dialogue with Miss Jane, then, reveal her highly emotional siate. Bm it must be noted that
Sophia's response to Miss Jane has been evoked by nothing more tha'n her observance of
"something so sweet, so mild in {Miss Jane's] . . . Countenance;' (153). By bringing the
reader's attention to the.'little mattef which has induced Sophia’s confusion and strong emotion
here, Jane Austen burlesques the ;-of ten consequential events which are usually accompanied by
much mental agitation in sentimental romance. |
What thé reader- knows about Miss Jane is what she tells Sophia about herself. That
Miss Jane is ruled by her heart rather than by her head is made clear in her story of her’ life.
. Miss Jane's dialogue also reveals a sengility which includes a sensitivity to other people's
feelings. In saying, "'My dear Sophia be not uneasy at having exposed Yourself - -1 will turn the
0

Conversation without appearing to notice it'" (153), she is essentially lelling Sophia not to

worry about her confusion, hence relieving Sophia of her embarrassment. Miss Jane also has a

o
i
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* flair for the-dramatic as is seen in her introduction of her Jife story:

the where you, may Be Candld where, You can, She added, "I tode once, but 1t is A\
many years ago,,_, e spoke this in~so Low ‘& tremulous a “Voice, that T
silent--Struck w¥ j;):i'er Manner of Speaking I could make ro reply. "I have N0t

> ridden, continued she fi 1xmg her Eyes on.my face since I was married. " (153 4)

: Mrss Jane's "Low & tremulous (153) vwe betrays her emotlon just assmuch as it engages her
audrence S attentlon. And when she-frxes her eyes on Sophta S -face Lgpxag_rcally mesmenzes’
her fnend with the mtensnty of her gaze and the startlrng gualify of her revelatlon However
Sophta S eager " hope you have not done'" when MISS Jane omes to the: conclusmn of her
‘story _1s 4 polite way of saying " hope you have . . . . done'" (155). Forin the Miss Jane story,
" Jane Austen is ma‘king fun of the "life a_nd adventu’res" copvention of sentimentalyliterature.
‘ Miss Jane gées on reientlesslyotelling her story, while Sophia can hardly wait to get on with
‘telling about her own mlsfprtunes Mlss Jané is, therefore not very responsive to Sophxa S
feelings in thrs case. Mrss J ané s dralog“qe with Sophta thus reveals her sensrblhty and leanrng
toward the: dramatrc both are well documented in her consciousness of the pathetrc quality of =
her story .(155), her~te_ars (154), her sigh- (154), her affectionate references to those she hadv
loved and lost‘ ( 154-5), and her general manner of_speaking (153-5). S

In "Letter the third," Jane Austen looks at the social isgue of dependence upon an
unwxllmg giver. This letter contains a story hne somewhat like that of Mans field Park. The
earher composition tells the tale of a young girl who is f orced to rely on the charitable offices
of a mean woman due to her own i‘rnpecunious circurnstances In "Letter the third," Maria
Wllhams is f orced to put up with Lady Grev111e s rude and condescendmg attrtude toward her
'for both hers and her mother's sakes fortunately fot Mana however she 1s not entlrely
depe_ndent on Lady Greville's generosity. In Mans field Park, Fanny Price is the young heroine
who has t'o_ depend on the goodness of her ‘Aunt‘and Uncle Bertram. However, due to the .
former's indolence and the latter S preoccupatron w1th his business affairs, Fanny is often left
1o experlence the uncharltable manrpu1at10ns of her aunt, Mrs. Norris. Thus like Maria who is

suf f ered to standvin the wind and cold in order'to oblige Lady Greville's.request that she come

out to seet her, Fanny is forced to deliver roses in therhot sun in order to satisfy Mrs. Nortis'

x
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penchant for fresh flowers. ’ .
- _ . LN
Maria and Lady Greville are the two character§ who Stand out in "Letter the third."
| ‘ ' & T

Earlier, I suggested that Maria's situation in life resembles Fanny's in Mans field Park. Byt

Maria and Lady Greville also call to. mind Elizabet'h Bennet and Lad'y’ Cath_er,i'n{e) De Bourgh of
o ' ' ‘ et o %
Pride and Prejudicé. The relationship of the first two character$ bears, in'part, some similarity

to that between the latter two figures: Maria is a girl of mettle who will riot be intimidated by
Lady Greville's condescending ways towards her: and in this display of a strong personality,
~ Maria may be likened to Elizabeth, who; in her turn, will not be cowed' by Lady Catheriné's
insolent behaviour towards her. Maria, the -heroine ;and the writer of this épistle, s
charactensed as a proud,and spmted girl who,will not allow Lady Greville's tauntmg to upset
her; her responses to Lady Greville's probing about her family are much like Ehzabeth S 10
Lady Catherme $ questions regardmg the education of the Bennet sisters.
"Pray Miss Maria in what way of business was your Grandfather" for Miss Mason & |
cannot agree whether he was a Grocer or_a Bookbinder" I saw:that she wanted to
mortify me and was resolved if 1 possibly could to prevent her seeing that her scheme
succeeded. "Neither Madam; he was a Wine Merchant. " "Aye I knew he was in some
such low way--He broke did not he?" "I beleive not Ma'am." "Did not he abscond?"
"I never heard that he did." "At least he died insolvent?” "I was never told so
before.” "Why was not your Father as poor as a Rat?" "I fancy not;" "Was not he in
the Kings Bench once?" "I never saw him there." She gave me such a look, & turned
away with a great passion; while I was half delighted with myself for my impertinence,
& half afraid of being thought too saucy. (158)
In this exchange between Mana and Lady Greville, the latter is obvrously trying to humiliate
the former before Mrss Mason by pumng some very rude and pointed questions to her. Lady
%
Grev1lle s questlons gr_adually become more offensive and insulting: she begins-by asking Maria
\
about her grandfatl;é’r s occupation and ends by practrcally 1mp1ymg that her father was "in the
Kings Bench" (158). But Maria grves Lady Grevrlle t1t for tat: her unrevealing answers are’
short matter of fact and to the _point, thereby leavmg her ladyshlp both wrthout any excuses to
insult her and bereft of wbrds to attack her. It will be noticed that there is a rhythm to this
verbal sparﬁng between the two Women ---:_and‘ Maria's quiek‘ but cool responses to Lady

Greville's aggressjve manoeuvres are all ‘the sharper for this counterpoint effect. Thus, unlike

Fanny in Mans field Pfrf but like Elizabeth in Przde and Prejudice, Maria takes a more actrve'
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stand against the older woman' who bullies her “For Maria is no quiet mouse; she only tolerates
Lady Greville because "my- Mother is always admonishing me to be humble & patientif I wish .

to make my way in the world. She insists on my accepting every invitation of Lady‘Greville, or

.

J would never enter either her House, or her Coach ﬂtav;ith the disagreable certainty [ alwaysh ’
- have of -being abused for my Poverty while I am m them (157) That Mana possesses good
-measures of daring and spunk then, is reflected in her exchange wnh Lady Greville; these
R .,gquahttes Help to support ,her spirit against the abrasive tongue and personality of her
tormentor. |
In "Letter the third," Jane Austen dem‘onstrates’ rather than tells hemreader what Lady
Greville is like. Lady Greville's dialogue reveals het mean and inconsiderate character; the
-condescending sting of her vackhanded compliment on Maria's neW gown is immediately felt:

“So Miss Maria (said her Ladyship as she saw me advancing to the door of the
Carriage) you seem very smart tonight--My poor Girls will appear quite to
disadvantage by you. I only hope your Mother may not have distressed herself to set .
you off. Have you got a new Gown on?"

"Yes Ma'am," teplied I with as much indifference as I could assume.

"Aye, and & fine one too I think . . . 1 dare say it is all very smart--But I
must own, for you know I always speak my mind, that I think it was quite a needless
-peice of expence--Why could not you have worn your old striped one? It is not my
.way to find fault with people because they,are poor, for I always think that they are
more to be despised & pitied than blamed for it, especially if they cannot help ity but
at the same time I must say that in my opinion your old striped Gown would*have
been quite fine enough for its wearer--for to tell you the truth (I always speak my
mind) I am very much afraid that one half of the people in the room will not know
whether you have a Gown on or not--But I suppose you mtend to make your fortune
tonight--Well, the sooner the better; & I W1sh yOu. success. (156)

In the passage above, Lady Greville begms by tellmg Marla how very Smart she looks. She then

goes on to note that "'My poor Glrls will appear quite to disadvantage by you'" (156). Lady

-Greville's reference to her "'poor'" girls and her use of the word "'disadvantage'" (156)

@

effectively conjure a comparison between the poorly circumstanced Maria and her well-off
daughters. This is done in the ‘hopes of dampening Maria's spirits. Lady Greville's continual
harping on Maria's fine new gown betrays her vexation with the latter; her statement that

Maria had intended te, make her fortune by it reflects a Jealous conceit with regard to her own

A

daughters futures That Maria could possxbly be better atttred than her daughters had unttl

.

w
R *
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now seemed an impossibility to Lady Greville; and that Maria\is actually looking finer than her
own two girls at the moment is, for her, a justifiable calse for Wrath and ex speratron Lady
Greville even has an excuse for her tactless remarks to Maria: "' always speak my mmd " she
says (156) Indeed she practically equates what she says with (what she perceives to be) the
truth: "'t:or totellyout . - h (I always speak my mind) I am very much affraid that one
half of the +people in the room will not know whether you have a Gown on orl\\ot'" (156)
Lady Grevrlle s offensive comment that Marta s "'old striped Gown would have been quite fine

enough for its wearer (156) reveals her ill-breeding; her statement that "'It is not my way to
find fault with people because they are poor, for I always thmk that they are more to be
desprsed & pitied than blamed for it, especrally if they cannot help it'" (156) exposes her
uncharitable attitude towards those who are less fortunate than herself . In this speech, Lady
Gfeville conveniently’disrégard's the fact that no one wants to be poor’.let she would despise -

those who are and condescendingly pity themT In other words, she is blaming them for'being

poor even thouéh she has said that they should not be "'blamed for it . . . especially if they

LR

cannot help it'" (156). Lady Greville's statemnent regarding poverty and those afflicted by it is,
therefore, a mindless .one. Lady Greville's unlikable character traits are, perhaps, best
exemplified in her summons of Maria to her carriage "though the Wind was extremely hrgh and ]
very cold" (159). Lady Grevrlle S self ish and mconsrderate behavrour in this 1nstance is clearly
’ mdrcated in her neglect for Marra S physrcal comfort though her daughter Ellen brrngs her
attentlon to it: "'l am afraid you find it very cold Marra said Ellen " (159) Lady Greville's
answer to this observation, however' is not very heartening' ' &%5
g-1¢4
"Yes, it is an horrrble East wind"--said her Mother--"1 assure you I can hardly bear
the window down- -But you are used to being biown about the wind Miss Maria & that
is what has made your Complexion so ruddy & coarse. You young Ladies who cannot
often ride in a Carriage pever mind what weather you trudge in, or how the wind

shews your legs. I would not have my Girls stand out of doors as you do in such a day
as thrs But some sort of people have no feelings either of cold or Delicacy--" (159)

-~ In Lady Greville's speech one sees how she generalises about ladies of Marra s situation in hfe

as ameans not only of rationalising but also of justifying her treatment of the poor girl. As in

: her harangue wrth regard to Marig's new gown, she makes a comparison here between Maria
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and her daughters, thereby emphasising their social and economic diff erences; Lady Greville's
* intent in calling at Maria's house was to invite the latter to her own house f cr a meal. Yet, her
invitation is not courteously giveri; like her impertinent message to Maria ".'tha"t she should not
get out but that Miss Maria must_corhe to the Coach'-door, as she wanted to'speak to her, and
that she must make haste & come immediately--'" (159), it is given in a rude and |

"

ccnd_escending malnner: you may dine with us the day after tomorrow - -Not tomorrow,
remember, do not ccme' tomorrow, for we expect Lord and Lady’ Clermont & Sir Thomas
Stanley's fa_mily--There,Will be no occasion for your being very fine for 1 shant send the
Carriage- -If it rains you may take an umbrella'” (159). Lady Greville's manner of speaking as
she ‘_issues her invitation -- or rather, comma,rid -~ shows that shé f eels that.she is doing Maria
a favour. That she considers Maria to be alrhost as lowly .as a servant Vgirl is heard in her
patronising "'If it rains you may take an umbrelia'" (159). Ladv Greville's dialoguejreveia:éi her
self - importancelshe does not have any respect for Maria s feelings because the latter is not as
financially well-off as she herself is. Lady Grevxlle s self -consequence and disregard for the *
’heroi e's f eeling: condemn her in the Teader's eyes; and, like Mrs. Norris and Lady Catherine
in Mansfield Park arid Pride and Prejudice respectively, she fails to capture, let alone hold, the
- reader's sympathy . - - |
- "Letter the fourth" largely consists of a conversation between two women, Miss
© Grenville and the writer of the epistle. In the course of their\‘dialogue, the latter offers the
_ ;
- former her confidence and friendship as a meahs of inducing Miss Grenville to disclose "the
history vof her Life, who were her Parents, where she came from, and what had befallen her"
(160). However the Writer's efforts fail because Miss Grenville is not very forthcommg with
the details of her life, nor is she in need of her questioner's overbearing offer of instant
friendship. Thus, in this way, Jane Austen plays on the a411 too common literary device of
strangers telling each other their life stories as if they were bosom friends .
Jane Austen's persona in "Letter the fourth" is characterised as an impertinent

busybody who deviously mixes "the appearance of Sentiment & Freindship” (162) with

-
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insolence in order to engage Miss Grenville in a self v-revealin: conyersation and satisfy her own
curiosity in the process. In thé course of the dialogue between Miss Grenville and the persona,
one sees that the latter is neither wanting in impucrence -~ indeed she says junt.as much (160-1)
-- nor perseverence whenvshe has "any end in veiw" (1615. Mnry's‘__co;respondent is very
responsive to Miss Grenville's every gesture and .word and tone of voice. When Miss Grenville
sighs, she longs "to know for why" (161); when Miss Grenville mentions that she has met with
h some misfortunes, she burns "with impatience to know evrary thing" (161); and when Miss
Grenville speaks "'in so mournfull & solemn an a_ccent," she is only "actually silenced." (161)
for p few rnoments before resuming her attack by challenging Miss Grenville t;) accept "'the
offer I make you of; my Confidence & Frein'dship. in return to which*l shall only ask for

L]

yours (162) The writer's sensitivity to MlSS Grenville's manner of speech, however is of the

quahf ied varrety for she is not really interested in how Miss Grenville speaks but rather only o

in what Mrss Grenville has to impart. Thus sheé is sensitive to MlSS Grenville's gestures, words,

and tone of voice only in so far as they serve 1o provrde the clues to what she ‘'wants to know of
Miss Grenvrlle s affairs. It is, therefore, not surprising that the writer, whose offer of
confidence and f riendship to Miss Grenville has been gently but firmly turned down by her nev'ir
acquaintance, should be forced to try a dir"férem approach towards her objective: "I found
that by the appearrance of S.e'ntimentv& Freindship nothing was 'to be g:éined & determined

)

therefore to renew my Attacks by Questions & Suppositions" (162). The writer's thick-skinned

-

) 1 .
approach toward discovering all. about Miss Grenville betrays her want of delicacy and reveals

her drsregard for Miss Grenville's feelings. Hence one feels absolutely no sympathy for her
when her last attack on Miss Grenvrlle backfires and she is left "quite silenced” and never

feeling "so awkward‘m my Life" (162).

In "Letter the fifth," Jane Austen touches on the sentimental issue of love at first sight

and, also, the socio-economic one of marriage and money. This "tale" is a story about the"

relationship between Henrietta and Mnsgrove, two lovers who are presently separated from

each other because of problems of marriage and money. In this last epistle contained in "A
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Collection of Letters," Jane Austen creates distinct speech patterns and writing styles for her‘
hero and heroine; their chosen language, expressmg their amtudes toward the concept of love,
reveals the kmd of people they are. |

Tom Musgrove is described by the‘ writer of this letter as "thelv most émiable, & the
‘handsomest Man in England” (164). His co'usfn, Lady Scudamore, adds that he "'is a charming.
young fellow, has seen ai great deal of the Worfd and writes the best Love-letters I ever read'"”
(165). What Henrlettmqalls "such a masterpelce of Wrmng (163) is prmted below:

It is a; fhoﬁt’h to day since I beheld my lovely Henrietta, & the sacred
anniversary must & shall be kept'in a manner becoming the day--by writing to her.
Never shall I forget the moment when her Beauties first broke on my sight--No time
as you well know can erase it from my Memory. . . . When the lovely Creature first.
entered the room, Oh! what were my sensations? The 31ght of you was like the sight of
a wonderful fine Thing. 1 started--1 gazed at her with Admiration--She appeared
every moment more Charming, and the unfortunate Musgrove became a Captive to
your Charms before I had time to look about me. Yes Madam, I had the happiness of
adoring you, an happiness for which I cannot be too grateful. "What said he to
himself is Musgrove allowed to die for Henrietta? Enviable Mortal; and may he pine
for her who is the object of universal Admiration, . . . Adorable Henrietta how

“Beautiful you are! I declase you quite divine! You are more than Mortal. You are an,
angel. You are Venus herself. In short Madam you are the prettiest Girl I ever saw in
my Life--& her beauty is encreased in her Musgroves Eyes, by permitting him to love
her & allowmg me to hope. And Ah! Angelic Miss Henrietta Heaven is my Wltness
how ardently I do hope for the death of your villainous Uncle & his Abandoned Wife,
Since my fair one will not consent to be mine till their decease has placed her in
affluence above what my fortune can procure--. . . . Amiable princess of my Heart
farewell--Of that heart which trembles while it sxgns 1tself your most ardent Admlrer
& devoted humble Serv.t. T. Musgrove (162 3)

Musgrove's letter shows that he does not underestimate the power of rhetorical language as a
means of calling f-orth the passions he wishes to evoke vin Henrietta's heart. However, his letter
as rhetoric, though pretentious, is, at least 10 one's eyes, a failure. Rather than being consistent
in the more formal (rhetorical) use of fhe third person in his references to both Henriett'a and
hlmself he is in a complete muddle Jabout grammatlcal persons: Henrletta is sometlmes "you"

and sometimes she in pomtless alternatlon and he is someumes “I" and sometimes "he"
(162-3). His lame 51m11e "The sight of you was like the 31ght of a wonderful fine Thmg

(163), shows just hO\aN clumsy he is with the Petrarchan device of evokmg images for

comparison with the essence of his mistress. And when Musgrove does compare Henrietta's

beauty with that of Venus, he uses the words "you are" rather than%"she is" (163) henc‘e'losing

"
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-~ at least with the reader -- the impact which a more formal and elevated presentauon of his
address would have had. But 'fortunate}y for Musgrove the simple Henrletta faﬂs Vlcum to his
rhetoric and charms; accordmg to her, then, he would be considered as always having the right
words to ¢xpress his feelings for her. Thus, wixen one considers the effect which his words must
have on Hénrietta, one must admit that des:bite'his errorsi in rhetoric, the,%ianguéée Aof love
comes easily -- too easily -- to him; for one must remember that it is Henrietta -- and not the
reader -- whom hp is trying to impress;' and“'in that context, 'one should, therefore, measure his
ability to ex’pfess himsell" according to()iis 'ir;f luence oﬁ Henriettg'é'heartf. In her conversation

with Henrietta, Lady Scudamore mentiops that "'it was the work of some hours for me 10 
persuade the poor despairing Youth [Musgrove] that you had réa}ly a preference for him; but
" when at last he could no longer deny the force of my argumehts, or discredit w‘hat btold him,
hié transports, his 'Raptu.res, his Extacies are beyond my power fo describe'" (169). When one
bears Lady Scudamore's report in mind,bh__/lusgrove's chosen language would seem to indicate
that he believes he feels what he says he does. However the reader cannot help but sense that ";
Musgrove does not feel so much so deeply. Whlle speakmg about Henrletta in his conversation
w1th Lady Scudamore, Musgrove suddenly exclaims "'Ye_s I'm in love I feel it now/ And
Hennetta Halton has undone me' " (167). The melodramatic tong of this declaratnon of love is”
matched by his equally dramauc use of images in another expressxon of hl; love for Henrietta:

he talks ‘about what my transports will be when I feel the dear precious drops trickle on my.

1

face (168) after he has experienced the "'exquisite Gratifiéétion of dieing for her, of falling a

(R}

victim of her Charms'" (167) ‘Musgrove's theatrical manner of speaking calls one's attention
to himself; fhis indicates. his self -preoccupation which, in turn, reflects his self-love.
Musgrove's’ attgude towards love, then, is ﬁa{cissistic in nature; he is more in love with himself
than with the girl he professes to adore. a S

Unlike Mﬁsgrove, Henrietta lacks the gift of rhetoric; she writes plainlly and says what

she feels in straightforward language. This trait is éspecially evident in her ket-ter'to Musgrove

' (164): she writes:
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My dearest Musgrove--. Words can not express how happy your Letter made
me; I thought I should have cried for Joy, for I love you better than any body in the
World. I think you the most amiable, & handsomest Man in England, & so to be sure
you are. I never read so sweet a Letter in my Life, Do write me another just like it, &
tell me you are in love with me in every ‘other line. I quite die to see you. How shall we

~manage to see one another? for we are so much in love that we cannot live asunder.

Oh! my dear Musgrove you cannot think how impatiently I wait fér the death of my
Uncle and Aunt--If they will not die soon, I beleive I shall run mad, f or I get more in
love wrth you every day of my Life. (164)

- Henrietta's simple language reflects her esgentially simple mind. Her letter to Matilda, which
wholly concentrates on her love aff air with Musgrove, reveals her childish way of thinking: for
“Henrietta, romantic love means well wrmen love letters since she often alludes to Musgrove's
talent for writing such epistles. Henrietta's naivete is exposed in her dialogue with Lady
Scudamore; for Henrietta judges Musgrove according to his ability to spout sentimental rhetoric

concerning her. In the passage below, Lady Scudamore repeats some of Musgrove's dialogue
: N _
with her for Henrietta's benefit; Henrietta then presents her own sentiments on Musgrove's

speech:

" "Ah! Cousin imagine what my transports will be when I feel the dear precious drops

- trickle on my face! Who would not die to taste such -extacy! And when I am interred,
may the divine Henrietta bless some happier Youth with her affection, May he be as
tenderly attached to her as the hapless Musgrove & while he crumbles to dust, May
they live an example bf Felicity in the Conjugal state!" ‘

.Did you' ever hear any thing so pathetic? What a charming wish, to be lain at

my feet when he was dead! Oh! what an exalted mind he must have to be capable of
such a wish! (168)

Henrietta's Letter reveals her self -cemredness;-she is only pleased with Musgrove because. his
o . .

words and sentimem‘s.,.‘"}auer her and appeal to her vanity. This egocentricity, which is extended

to an a‘rderrr desire for her aunt's and uncle's decease in order that she might claim her

inheritance and marry her lover, is the dominant trait in hgrcharacter. Henrietta Halton, thus, ‘

. -

comes across. as a naive girl thh a hard edge who measures love according .to the amount of

' sensibility and sentimentality Musgrove is able to express in his dialogue on her and in his letter

to her.



v 28

"Lesléy Castle”

Writtén in 1792, "Lesley Castle" stands as tt.le first "of the last of Jane Austen's
juvenilia. It cohcentrates on characterisation rather than on story telling. Only two events occur
in- the course.of this fragment: Lady Lesley marries Sx:r George; Henry Hervey\sustains fatal
injuries from a bad fall. Most of "Lesley Castle" centres on thé various personz;ges' reactions
to these' events; their diverse resbponses reveal the different qualities of their characters.

"Lesley Castle” follows what Richard \;Vhately calls "the plan of a fictitious
correspondence” wher¢ "by allowing each personage to be the speaker in turn, the feelings of
each may be described by ,hifnself , and his character and conduct b_y an’othér." ” In this way,
one learns abdut Margaret's }eelings regarding her stepmother, Lady Lesley and vice versa; in'
this way too, one learns of Charlotte's (and her sister'sgfsentiments on hearing about Henry's
fall. Like the {ettérs themselves, thé dialogue recorded in ‘them reveals the individuals'
characters. It is also of note that since .the characters are only allowed to develop in the
imagination of the-feader through his or her tez;ding of their letters and dialogue, he or she is
only being given subjective views of_ the characters appearing within this f ragment.

In "Lesley Castle," Jane Austen uses the social issue of a-second marriage (and all the
problerﬁs inherent in it) asﬂa pretext for developing Margaret Lesley's character as a worldly
being: i .

1 réﬂected that if by this second Marriage Sir George should have a second family, our
fortunes must be considerably diminushed--that if his- Wife should be of an
‘extravagant turn, she would encourage him to persevere in that Gay & Dissipated way
of Life to which little encouragement would be necessary, and which has I fear already
proved but too detrimental to his health-and fortune--that she would now become
Mistress of those Jewels which once adorned our Mother, and which Sir George had
always promised us-- (116) ‘

This passage reveals Margaret's awareness of the world of realities; it also shows up her

mercenary nature where her fortune and her mother's jewels are concerned. Such materialism is h

<.

v

evinced in the easy transitions she makes between her mention of her father's health and his

fortune, and her mother's memory and her jewels. Margaret's concerns are not so much for the

-
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health of her f alhér or the remembrance of her mother; rather, they are centred on what she
stands to lose (materially) in Sir Ggorge's marriage to Susan Fitzgerald.’ Margaret's envy, with"
regard to her new stepmother's good fortune, is made especially evident in her
uncomplimeptary remarks on Lad\( Lesley's physical attributes: “

We see more of Lady L. who always makes her appearance (highly rouged) at
Dinner-time. Alas! what Delightful Jewels will $he be decked in this evening . . . Yet]
wonder how she can herself delight in wearing them; surely she must be sensible of the
ridiculous impropriety of loading her little diminutive figure with such superfluous
ornaments; . . . How becoming would Diamonds be on our fine majestic figures! . . . I
am sure if I have reflected in this Manner once, 1 have fifty times. (137) '

Margaret's pbimed comments on Lady Lesley's "highly rouged" appeafance and "the ridiculous
impropriety of loading her diminutive figure with such supérfluous ornaments” (137) reflect
not only her jealousy of Lady Lesley's good luck, but also hef envy o her étepmother's good
looks. That she is filled with anger, f rustraiion and exasperation whenever she thinks 6f the
loss of her mother's jewels t.o Lady Lesley is made apparent in the-following words: "How

becoming would Diamonds be on our fine majestic f"igures! .. .1 am sure if I have reflected in

£

this Manner once, I have fiftytimes" (137). Margaret is not merely- materialistic; she is also

egotistical: ¥

tho' retired from almost all the World . . . we [Margaret and Matilda] are neither dull
nor unhappy; on the contrary. there never were two more lively, more agreable or more
witty Girls, than we are; . . . We read, we work™ we. walk and when fatigued with
these Employments releive our spirits, either by a lively song, a graceful Darice, or by
- some smart bon-mot, and ‘witty repartee. We are handsome . . . very handsome and

the, greatest of our Perfections is, that' we are entirely insensible of them ourselves.
(111) ' .

v
Margaret is as hypocritical as she is egotistical: sﬁe is both as anxious to show that she is not
vain as she is eager to make knoWn-what she perceives to be a fact that she is .perfect. Her
jealous conceit ,coricerning her own pflysical attributes is loudly announced in her derogatory
assessment of Lady Lesley's figure (122) and her tactless description of Charlotte 's features
(135-6). o

Margaret’s letters reveal her literarily acquired sensibility: she adopts copventional

ideas from novels of romance, uses stock phrases from the same, and then relates them to her

own situations and circumstances in life:
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Ah! my dear Freind, ho A ppy should I be to see you within these venerable Walls! It
is now four years since giifi¥emoval from School has separated me from you; that two
such tender Hearts, so clo#ly linked.together by the ties of simpathy and Freindship,

should be so widely removed from each other sis vastly moving. (111-2)
. ' ~ g

my Attention was attracted by the appearance of a Young Man the most lovely of his
Sex, who at that mothent entered the Room. . . . From the first moment I beheld him,
I was certain that on him depended the future Happiness of my Life. (136)
Margaret's sensibility is not untainted by her hypocritical natuie; and in the i”ollowing excerpt
-taken from "Letter the Tenth" (135-8), one wonders whether Margaret does not actually enjoy
the attentions bestowed on her despite her assertions to the contrary:
I every day more regret the serene and trahquil Pleasures of the Castle we have left, in
exchange for the uncertain & unequal Amusements of this vaurted City. Not that I
will pretend to assert that these uncertain and unequal Amusements are in the least
- Degree unpleasing to me; on the contrary I enjoy them extremely and should enjoy
them cven more, were I not certain that every appearance I make in Public but rivetts
the Chains of those unhappy Beings whose Passion it is impossible not to pity, tho' it
is out of my power to return. . . . it is my sensibility for the sufferings of so many
amiable Young Men, my Dislike of the extreme Admiration I meet with, and my
Aversion to being so celebrated both in Public,:in Private, in Papers, & in Printshops,
that are the reasons why I cannot more fully enjoy, tlie Amusements so various and
pleasing of London. (135) i 4
Here Margaret tells Charlotte the many reasons which prevent her from enjoying London more
fully. Yet one cannot help but think that the lady does protest too much -- that she really
glories in the extraordinary amount of attention paid to her by the members of the opposite
- sex. Margaret's sentimental biases may, at first, seem to be at odds with her materialistic
tendencies. However Jane Austen manages to overcome this discrepancy by presenting us with a
character who is someihing of a hypocrite. Thus, the reader learns to \recognize Margaret's
displéy of sensibility for an artifice which only partially drapes the hard ar‘i\d egocentric view of

life which she Teally holds. o i | |

Margaret's stepmother, Lady Lesley, has about as high an opinion of her stepdaughter
as Margaret has of her. In her letter to Charlotte, she writes of her disappointment with‘
Margaret and Matilda: "Matilda and Margaret Lesley are two great, tall, out of the way,
over%ei’own Girls, jusi of a proper size to inhabit a Castlé alfnost as Large in comparison as,

themselves. I wish my dear Charlotte that you could but behold these Scotch Giants; I am sure—
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they would frighten you out of your wits;” (123). Lady Susan's lack of appreciation for her
Sc\otch stepdaughters extends to an all encompassing disregard for anything Scotch -- in other
words, anything and everything that is alien to her and her ;vay of life: "These girls have no
Music, but Scotch Airs, no Drawings but Scotch  Mountains, and no Books but Scotch\
Poems--And I hate everything Scotch” (124). Lady. Lesley's words reveal her
narrowmindedness. Her bigotry poi.ms 1o a self -centredness which is reflected in her var;ity
(124) and inordinate. preoccupation with herself.
In her letter to Charlotte, Lady Lesley writés:

I have a very great Affection for my Brother and should"bé extremely sorry t'o see hi;n

unhappy, which I suppose he means to be if he cannot marry Matilda, as moreover |

know that his Circumstances will not allow him to marry any one without a fortune,

and that Matilda's is entirely dependant on her Father, who will neither have his own

inclination, nor my permission to give her anything at present, I thought it would be

doing a good-natured action by my Brother to let him know as much, in. order that he

. might choose for himself, whether to.conquer his passion, or Love'‘and Despair.

(124-5)
However, Lady Lesley's i_nten[ions, in her conversation witl; hér brother;”William, are never
carried out; for her dialogue"*concentrates on the degradation of the Lesley girls (before her
brother) rather than on the issue at hand. Lady Lesley's discussion of the Lesley girls' lack of
beauty reflects her jealous vanity with regard to her own very different looks. This is evﬁnced'in
her impatience with William when he dares 10 imply that her beauty 1/3 not of the natu‘ra]‘sort
and her insistence (for Charlotte's beﬁefi()' that it is. Indeed Lady Lesley does not stay to give
William hef advice precisely because he had pointed to the artificiality of her colour and she
could not bear "to be so suspected by my Brother" ( 127“)/; Thus, though Lady Lesley writes that
"I could not summon Patience enough, Fo stay & give him that Advice resp%cting his
Attachment to Matilda which had: first induced me from pure Léve to him to begin the
coqversation" (128), one cannot help thfﬁking that ifk she had been niore concerned fbr her
bronher's welfare and less with her fortune or her looks, she would have f ound enough patience
to intelligently discuss his growing affection for Matilda.

Besides Margaret Lesley, Charlotte Lutterell stands as the other major correspondent in

"Lesley ‘Castle.” Charlotte is a chatterbox whose letters are peppered with numerous notes on
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foods and the drcssihg of them. This preoccupation with her favourite subject is especially seen

in her uses of food metaphors for describing emotional states:

my Sister came running to me in the Store-room with her face as Whité as Whipt

syllabub, and told me that Hervey had been thrown from his Horse, had fractured his

Scull and was pronounced by his Surgeon to be in the most emmineyn/ Danger. (113) )
/

This was certainly enough to put any one in a Passion; however, ] was as cool
as a Cream-cheese. . . . (129-130) :

In "Letter the seventh” (128-31), Charlotte had announced tha't "Mama always found me her
best ych'olar" (128) for "no‘ one [could] make a better Pye than 1" (129). Unfortunately,
Charlotte's inordinate interest in "Receipts” (129) is such‘that it is to the exclusion of all other
knowledge; this is best exemplified in her comments on music and Floisa's playing:

B |
I had for many years constantly hollowed whenever she played, Bravo, Bravissimo,
.Encora, Ba Capo, allegretto, con expressione, and Poco presto with many other such
“outlandish words, all of them as Eloisa told me expressive of my Admiration; and so
indeed I suppose they are, as I see some of them in every Page of every Music book,
being the Sentiments I imagine of the Composer. (130)

Charlotte's obssession with foods and their preparation acts also. as a crutch to her social and
o A .
emotional life; and she admits almost as much in her second letter to Margaret: "I never wish

. y
to act a more principal part at a Wedding than the superintending and directing the Dinner . . .

»

as I very much suspect that 1 should not have so much time for dressing my own
Wedding-dinner, as for dressing that of my freinds" (121). Charlotte's disinclination to
"consider myselfas well as my Sister in my matrimonial Projects” (121) is a reflection of her

refusal or inability to participate fully in lifeg this is signalled in her casual unconcern for the

- ‘
- critically injured Henry Hervey's health and life and her overriding concern for the already

prepared foods for the-just cancelled wedding: ~

I talked to her of Henry. "Dear Eloisa (said 1) there's no’occasion for your crying so
much about such a trifle. . . . I may suffer most from it after all; for I §hall not only
be obliged to eat up all the Victuals I have dressed already, but must if Hervey should
recover (which however is not very likely) dress as much for you again; or Should he
"die (as I suppose he will) I shall still have to_prepa}e a Dinner for you whenever you
marry any one else. So you see that 'tho perhaps for the present it may afflict you to

*  think of Henry's suffemngs, Yet I dare say he'll die soon, and then his pain will be
over and you will be easy, whereas my Trouble will last much longer for work hard as
I may, I am certain that the pantry cannot bg cleared in less than a fortnight.” (114)

Charlotte's hobby-horse is, thus, the be all and end all of her life: it replaces the natural
: 3

/
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huma‘n'need to become emotlonally attached to at leastl one person about her. Charlotte's :j

emotional independence makes her an ideal observer of people and events. Through her cold
- 'and\ di’stanced stance, one gets a perceptive comment on the relationship between Margaret and B
L?dy Lesley: "I find . \ . that you are both downright jealod® of each others Beauty. It is very
odd that two p‘l‘etty Women tho actually Mother & Daughter carinot be in the same House
wrthout fallrng out about therr faces™ (128). Charlotte also provides one with an accurate
account of Lady Lesley's character-; this is later 1o "’bé’-aff irmed in the latter's own letter (123-8)

o

to her: .

[Lady Lesley). rs short, and extremely well-made; is naturally pale, but rouges a good
.deal; .. .She is naturally extravagant. . . . She plays sings & Dances, but has no taste
for erther and excell$ in none, tho' she says she i§ passionately.fond of all. . . . she
"will certainly not endeavour to reclaim- Sir George from the manner of living to whrch
he has been so long accustomed, and there ‘is. therefore some reason to fear that you

wrll be very well of f if you get any fortune at all. (119- 120)
But the connection between the Charlotte who is emotionallyuninvolved with people and thus ..
? gives fair and unbiased oninlons of them, and the Charlotte ‘who is gossipy‘and obsessed with
housekeepmg and the dressing of foods is slrght indeed. For in Charlotte Jane Austen has
created a character who hovers uncertarnly between burlesque and realrsm thrs is seeni most

vy . " . K3

clearly in the dif ferences of style m her letters when Charlotte is 1nvolved wrth the detarls of
housekeepmg she gushes breathlessly on in long sentences (112 3 when she is employed as
commentator ,she becomes aphorrstrc and cold in tone (119-121). Charlotte S semi- burlesque
-characterisation- betrays J ane Austen's recent departure from the productron of purely parodrc
characters (such as those found ‘in "Frederic & Elfrrda and "J ack &-Alice") arid reveals her
A latest endeavours toward the development of mOre realistic personages.

3

"The Threge Sisters"”
"The Three Sisters"-is a social comedy which deals with thevissue of marriage and its
economic implications for the single-wornan. Written in 1792, it follows "Lesley Castle” in‘its

greater emiphasis;on character drawing rather than on story telling. An epistolary novel, "The .



Three Sisters” presents the thoughts and feelings of the three Stanhope girls - - Mary, Sophia

~and Georgiana -- when coafronted with the prospect of marriage to a man they detest, Mr.

Watts. Their responses to ‘tﬂhis matter indicate the different values which they hold. Being the

oldest of the Stanhope girls,'Mary is the first of the three to receive Mr. Watts‘ proposal of
marriagé; she finally accepts him after much vacillation on her_part. Jane Austen than goes on
toApresent what Southam‘.éalls "an unromantic negotiation of settlement and rights” * between
Mary and her mother on the one iand, and Mr. Watts on the other. Thié bargaining is reéordea
bin Georgiana's letter to her f rieﬁd, Anne. . | |
Epistles play irhpo;tant roles in "The Three Sisférs": not only do they ‘form tﬁé
f ramework of tI;e tale; they: also present the personages' various views on its central issue --
vmarriage. Theseaopinions, which are couched in terms of imageé in the languageé’ of the
characters concerned, reveal the kind of people they are. And since the subjeét of "The Three
~ Sisters" is fnarfiage, what the‘-characters think of the institution, and what it means‘to them as
exprgése& in their chosen language, t;écome an effective way of illuminating fhéir personalities
 for the reader. - |
"The Three Sisters” opens with a letter from Mary Stanhope to her friend, Fanriy.

Mary's letter shows her to be a fool. Be.ing unable to think clearly, she is dazzled énd confused

" by the prospect of marriage to a man she can never love.

e World, for I have réceived an off er of marriage from
. Wve ever had & 1 hardly know how to value it enough.
How I will triumph over the Duttons! I do not intend 1n accept it, at least I beleive
" not, but as I am not quite certain I gave him an equi- - answer. . . . I do not know
what to do. If I refuse him he as good as told me w:... he should offéer himself to
Sophia and if she refused him to Georgiana, & I could not bear to have either of them
married before me. If I accept him I know I shall be miserable all the rest of my Life,
for he is very ill tempered & peevish extremely jealous, & so stingy that.there is no
living in the house with him. . . . I believe I shall have him. It will be such a triumph
to be married before-Sophy, Georgiana & the Duttons; . . . He said he should come
again tomorrow & take my. final answer, so I believe I must get him while I can. I
know the Duttons will envy me & I shall be able to chaprone Sophy & Georgiana to all
the Winter Balls. . . . I would refuse him at once if 1 were certain that neither of my
Sisters would accept him, & if they did not, he would not offer to the Duttons. I
. cannot run such a risk, so, if he will promxse to have the Carnage ordered as I like, |
. will have him, . . . (57- 60) :

In her letter to Fanny, Mary chatters on in an unsettled manner: she wavers between "I do not

ks
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i

intend to accept it, at least I beleive not" (57) when she considers her dislike for Mr. 'Watts
s

and "I believe I shall have him" (58) when she thrnks of her early marrxage as a personal
trrumph over Sophra Georgrana and the Duttons. Mary's letter exposes her various emotronal
states as she muses over her offer of marrlage from Mr. Watt_s. It reveals her excilement on
receiving Mr. Watts' proposal of marriage, her uncertainty with regard to her aceeptancebof it,
herfeagerness for consequence, her fears of being miserable all the rest of her life should she
marry him, and her nervousness on being constrained to give him a fmal answer - very soon.
Mary's bewildered musmg brrngs hard reality into the picture: As a single young woman
without a dowry, it is Mary's social responsibility to marry well where she can. But Mary is
obviously not taken vvith her suitor, and only her vanity_ --"her love of conseqnence -- prompts .

her final acceptance of Mr. Watts' hand in marriage. Miss Stanhope's ridiculous motive for

o

marrying a man she detests (67) reflects a moral instability which is indicated in her attitude

' ' /

towards marriage. In "The Three Sisters,” Jane Austen uses the characters' dialogue on the

concept of‘ina;fj‘jage as a means of revealing their similar or contrasting qualities of personality.
. .Q'..a ' , .

For Mary, rﬁ‘arriage means "'a new Carriage hung as high as the Duttons’, & blue spotted with

i

silver'" (65) and more: "

"I shall expect a new saddle horse, a suit of fine lace, and an infinite number of the
most valuable Jewels. Diamonds such as never were seen . . . and Pearls “Rubies,

- ‘Emeralds and Beads out of number. You must set up your Phaeton which must be
cream coloured with a wreath of silver flowers round it, You must buy-4 of the finest

. Bays in the Kingdom & you must drive me in it every day. This is not all; You must
entirely new furnish your House after my Taste, You must hire two more Footmen to
attend me, two Women to wait on me, ‘must always let me do just as 1 please & make
a very good husband." : .

"You must build me an elegant Greenhouse & stock it witg plants. You l‘nust {et me
spend every Winter in Bath, every Sprmg‘ in Town, Eve ummer in taking some
Tour, & every Autumn at a Watering Place, and if we are at home the rest of the year

. You must do nothing but gl'?e Balls & Masquerades. You must build a room on
purpose & a Theatre to act Plays in. The first Play we have shall be Which is the Man,
" and 1 wrll do Lady Bell Bloomer " (65)

Mary's expectxons in marrrage are entirely materialistic , - and unrealistic -- in nature. Her
\9.

self - centredness is pm pointed in her answer to Mr. Watts query as to what he is to expect

from her in return for all her demands: J'Expect? why yoygmay expect to have me pleased'""

Callad
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(65). In other words, Mary expects to contribute nothing to her marriage but hopes to gain all
that is tangible through it. Even Mrs. Stanhope, who is anxious to negotiate an advantageous
settlement for her daughter, lectures Mary for having gone too far That Mary’ Stanhope is a
greedy fool is, thus revealed in her confused and childlike reactions to a social issue of the real

d"
., world -- a proposal of marriage.

Mary constantly exposes her girlish immaturity in her letters and speeches. She writes

and speaks passxonately, and declares all she feels with regard to Mr. Watts' offer of marriage

without stoppmg to examin® her mind and heart carefully. No;wonder her mother exclalms

""You are the strangest Girl in the World Mary. -What you say one moment, you unsay the

LK)

next'" (59). C}aricatures are indicated when "the listeners no longer attempt the give and take
of conversation," ] says Harding; and this‘statement precisely describes the condition and
situation of Mary in her dialogues with her family, friends and suitor. She is treated
' trreverently; and if she .is not to be used as a butt for laughter (69),e she is'looked upon as a

child to be tricked or talked into an agreement or compromise with other people's schemes

(60-67). In "The Three Sisters," a character's language plays an important role in ining

~

the reader’s response to him or her. And in Mary's case, she only évokes the reader's ontempt _

g ' : . @ )
because her language shows her to be shallow and egotistical in natu‘fe;e

Georgiana Stanhope isglane Austen's answer to Mary Stanhope. The two girls are

strongly contrasted: whilst MaW remains the static caricature, Georgiana embodies the

maturing heroine. Unlike her muddle-headed oldest sister, Georgiana dpes not even entertain

the thought of marrying for the sake of marriage itself. She thinks clearly when confronted

with the pro’Spect of wedding Mr. Watts, and like Sophy, will not marry a man she can never

learn to love or respect: "'l never would marry Mr Watts were Beggary the only alternative. So
deficient in every respect! Hrdeous in his person and wrthout one good Quallty to make amends
for it. His fortune to be sure is good. Yet not so very large' . It is but six times-as much as
my Mother s income. It will not tempt me'" (62). Georglana s remarks on Mr. Watts point to

her ideas on the concept of marriage. She is quite unlike Mary who is merely interested in the

-
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outer frappings of* status and ostentatious display to be.derived from an advantageous union. .
Georgiana's conversation with Sophy reveals her concern with the qualities of a man she may
be forced to wed -- Mr. Watts:

"And then as to his temper; it has been reckoned bad, but may not the World be
deceived in their Judgement of it. There is an open frankness in his Disposition which
becomes a Man; They say he is stingy; We'll call that Prudence. They say he is
suspiciou.z, That procegds from a warmth of Heart always excusable in Youth, & in
short 1 g no reason why he should not make a very good Husband." (62)

i :
Wy

Georgiana's'“‘manner of speech here is ironic, even flippant; yet her condemnation of Mr, °
Watts' bad qualities is heartfelt (62). For°Georgiana, then, a good husband -- a man with
qualities wbrthy of her respect - - is essential to ensure a happily married life.

‘_E.&Like many of Jane Austen's future heroines, Georgiana is intelligent, witty and

)

‘perceptive; - these qualities are displayed in her letter to Anne (60-71). Like many of her
creator's protagonists also, Georgiana possesses a character flaw which needs to be correctéd;
this gzult is revealed in her letter to her friend: @

Sophy & I have been practising a little deceit on our eldest Sister, to which we

are not perfectly reconciled, & yet the-circumstances were such that if any thing will
~ excuse it, they must. Our neighbour Mr Watts has made proposals to Mary; . . . my

Mother had-given us an account of it, telling us that she certainly would not let him g0

farther than our family for a Wife. "And therefore (said she) If Mary wont have him ‘
* Sophy must, & if Sophy wont Georgiana shall ." .

[But] my scheme took & Mary is resolved to do that to prevent our supposed happiness

which she would not have done to ensure it in reality. Yet after all my Heart cannot

acquit me & Sophy is even more scrupulous. (60-1, 63) '

This passage refers to Gebrgiana's success in throwing Mary into Mr. Watts' arms. It also
. L

discloses thé mischievous "delight". she takes in procuring so serious a matter as an unhappy
marriage. But Georgiana's self -perception even in this situation and hver cdnscience-siricken

pl.ea to Anne ‘to "Qui€t our Minds . . by writing & telling us you approve our conduct” (63), v
indicate some room for growth in her character. Hence, one may’ have expe}cted\ some

improvement/in' Georgian;'s‘per'sonality had Jane Aﬁsten completed' "The Three Sisters."

The middle sister in "The Three Sifsters'; is So;ﬂhia Stanhope. Sophy does not speak>
much nor does she wri;e any letters in Jane ‘Austen's epistolary fragment; but what she does say

~

expresses some of the human values by which the author judges her personages:""l expect my
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Husband to be good tempered & Chearful; to consult my Happiness in all his Actions, & to
love me with Coﬁt‘angy & Sincerity.'" (66). This sentence also rev'ealc Sophy's imde‘rstanding of
the iristitution of marriage. L‘ike Georgiana, she focusescher attention on the qualities of the
man’ himself; however, she also includes the clause that he love her ’with "'Constancy &

* Sincerity"" (66). This indicates that she possesses a more mature mind than her two sisters; it
reflects a thoughtfulness and stabllity of character not present in Mary and only half formed in
Georgiana. Sophy is also a more gentleﬁand scrupulous person than her younger sister; she did
not initiate the scheme of _trickin'g' Mary into a union with Mr. Watts nor did she participate
fully in it: "Sophy did not like the idea of telling a lie & deceiving her Sister; she prevented the
first & saved haif ‘her conscience by equiyocction. 'l should certainly act just-as’Georgiana |
would do'" (63). Soph) s speeches show her to be intelhgent and perceptive; and" she may be
seen as a precursor of Jane Bermet just as Mary and Georgiana may be compared to Lydia
‘Bennet and Elizabeth Bennet respectively. . o 1

The Mr. Collins in "The Three Sisters” is Mr. Watts: A pompous "old Man, about two

.\ & thirty, [and] very plain" (58), he is the perfect match for Mary Stanhope. Mr. Watts is

» consistently characterised as "'the old Fool"" (63) whom Mrs. Stanhope "would not let .". . go
farther than our own family for a Wife" (61). But Mr. Watts is perfectiy happy with Mrs.
Stanhope's deterr‘nmation and like Mf. Collins, he is resolved on weddmg any one of the girls
g [Miss Stanhope] . . . does not choose to accept my hand, I can offer it else where, for as I
am by no rneans guided by a particular preference to you above your Sisters it is equally the
sarrito me which I marry of the three' " (64). Like Mary, Mr. Watts functions as a caricature
in "The Three Sisters.” According to Hardmg “the technique of caricature allows Jane Austen

- to express what a person of her acute insight must always feel -- astonishment at the way the

" most outrageously deformed personalities are allowed an ef fective part in soc1ety because
soc1ety attends seriously to lip service and rationalism." '° Harding's general observation can be

used to describe Mr. Watts and his society accurately: Mrs. Stanhope is "'determined not to et

“such an opportunity‘escape of settling one of my Daughters so advantageously'" (60), and is

£y
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willing to compélveither of them to marry a man -- Mr. Watts -- thcy detest. In doing this,
Mrs. Stanhope is also demonstrating an understanding of the reallties of life.;jHer daughters
must be advantageously married off because they do not possess fortune‘enough either to '
.remain single or to marry poor lovers. However Mrs. Stanhope may alsb be seen as an early
Mrs Bennet in. her over- -zealous efforts to get her daughters mamed wrthout any due
consrderatron for their feelings. Thus in presentmg Mr. Watts as the catalyst by which’ ;nd the
reason forfwhich a loveless marriage is brought about, Jane Austen comments on the power of
the wealthy mar‘t‘ L even a deformed one -- when it cqrnes to the forcing of a poor and singlep
‘woman into an advantageous but undesired marriage. |

In this chapter, I have discussed some of th‘e shorter pieces of .\work comprising Jane

Austen's juvenilia (178'7-93). These little tales or fragments of tales reveal Jane Austen's

increasing skill in using a personage's chosen language as a means of characterisation. It must

be noted, at this poixt, . that/Jane Austen was always concerned wrth realistic character
portrayal. In the eérlier "Frederic & Elfrrda " and "J ack & Alice,” her criticism of the
urmatural protagomsts of sentrmemal fiction had taken the route of uninhibited burlesque her
techmques of choral speech (in "Frederic & Elfrrda") and extended dialogue (in "Jack &
Alice") revealed the personages' unheroic limitations and foisted upon them personalities which
were neither emotionally nor socially reallstic. In this latter sense, Jane Austen yva's playing a
double game of satirising the conventional sentimental heroine whileusing dialogue or the lack
of it to present unrealistic ones of her own for cornpounded impact. By 1791, in "A Collection
of Letters,” however, Jane Austen had grown tired of mere exaggeration or diminution of
sentimental figures; here the reader is giveh characters who are more in line with those whom
one might meet in the real world. These personages are concerned with social issues of money,
rank and marriage. Their language reveals their basic concern with life -- and one might add,
the f orseeable future. Lesley Castle," like these letters, forms a bridge between Jane Austen' s

earlier emphasrs on burlesque of the novel of sentiment and later preoccupation wrth realism.

In "Lesley Castle," she Jises a character $ concepts on emotronal and socral rssues, as expressed
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through his or her chosen language, as a means of giving the character greater credibility as‘ a
person. But "Lesley Castle" is, nevertheless, an apprentice work; this is especially evinced in the
inconsistem characterisation of a main character in the fragment, Charlotte Lutterell. Jape
Austen displays greater control over characterisation in her next fragment, "The Thrﬂeé S.isters."

Mary, Sophia and Georgiana are realistically and cbnsiétently portrayed as are Mr. Watts and

Mrs. Stanhope. In“‘{[‘he Three Sisters," the 4utlmr uses the personages' 1deas on marriage and
/

love as a means of dxstmgulshmg (for the reader) their different personalmes their language
reveals 1peir distinct and individual identi}ies. By the time of "The Three Sisters," then, one can
see that Jane Austen has come a long way from the production of mere burlesque versions of
the sentimental protagonist. The personages in "The Three Sisters" are unlike those in her
earlier Juvemlla in that these earlier fi 1gures simply possess and display traits which are either
comrary to or exaggerate those of the sentimental counterparts. Instead, the characters whom
one meets with in "The Three Sisters" are involved in the social issues of love a'nd marriage in
| suc_h a way as would cause them to come acréss as (almost) life-like beings liable to be
encountered in the real world. But the ch.aracterisation of these personages in Jane Austen's
"The Three Sisters” ‘is'_‘not flawless. For despite what they say about love and marriage, their

o ]
words lack the force of emotion to be found in Jane Austen's later and more mature works. )

I
¢
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Chapter 2: "Love and Freindship”

i

"Love and Freindship" was written in 1790. A mini epxstolary novel, it burlesques the
voluminous tomes of sentimental literature popular with the eighteenth century reading pubhc
"Love and Freindship” opens with a letter from Isabel to her friend, Laura. In it, she entreats
Laura to "give my Daughter a .regular detail of the Misfortunes and Adventures of your Life"
(76). Laura complies with Isab‘el'é request and, from "Letter 3d" (7v7-8) through f'Létter the
15th™ (106-9), proceeds to tell Isabel's daughter, Marianne, "my unhappy Story" (77).
Laura's misfortunes -and adventures begin when she meets and marries Edward Lindsay (alias
Talbot). vBecauvse of their lack of financial resources, they are forced to depénd on the
generosity of 'Edv:vard’s friends, Sophia and Augustus. Sophia and Augustus are very .
accomrﬁodating but they are also in pecuniary distress, and it is not long before Augustus is
arrested for debt. Edward sets off for Newgate to see his friend and that is the last one sees of
him and Augustus for a while. The women, who are thus separated from their husbands, are

next seen in residence at Macdonald-Hall, the home of Sophia's relations, Macdonald and his

\
)

* daughter, Janetta. While Staying at Macdonald-Hall, Laura and Sophia stelal money from
Macdonald and urge Janetta té elope with M 'Kenzié, an unprincipled fortune-hunter. As a
result of their actions, Macdohald expéls Laura and Sophia from his house. While lamenting
_ their il luck,“the two women witness the overturn of a phaeton carrying their husbands.
Edward érid Augustus dié as a result of the accident and Sophia dies soon after, "'a Martyr to
my greif for the loss of’ ‘Augustus’" (102). After burying her friend, Laura makes her way to
Edipburgh. While in the stagecoach, she disgov_ers that, among othe;s, she is seated with
Edward's father, Sir Edward. On reaching Edinburgh, Sir Edward offers Laura four hundred
pdunds a year to live on. Laura, who accepts his generosity, then retires to "a romantic Village
" in the Highlands of Scofland, where . . . I can uninterrupted by unmeaning Visits, indulvge ina

melancholy solitude, my unceasing Lamentations for the Death of my Father, my Mothera my

41



‘Husband & my Freind" (108-9).

| While set up as an épistblary novel, ."Love and Freindship" is a narrative written after
the termi‘nation of Laura's adventures, and divided into letters for convenience. Except for the
ini-tial exchange of letters between Laura and Isabel, there really is no evicfeqce of any other
mutual correspondence taking place. However, Jane Austen adapts the autobiographical
narrative by adheri.ng -- though not closgly --'at least to some part of the pattern of letter

- writing. Each letter is signed off with "adeiu, Laura." Moreover, Laura's awareness that she'is

writing to Marianne is clearly evinced in her adoption of a more personal tone whenevef she
wishes to bring anything in particular to Marianne's attention; this is seen, for example, in an
an excerpt from "Letter the 14th" ‘("1‘01-6):

Pity &-Surprise were strongly depictured in your Motker's Countenance, during the - )
whole of 'my narration, but I am sorry to say, that to the eternal reproach of her |
Sensibility, the latter infinitely predominated. Nay, faultless as my Conduct had
certainly been during the whole Course of my late Misfortunes & Adventures, she
pretended to find fault with my Behaviour in many of the situations in which I had
been placed. As I was sensible myself, that I had always behaved in a manner which
reflected Honour on my Feelings & Refinement, I paid little attention to what she
said, & desired her to satisfy my Curiosity by informing me how she came there,
instead of wounding my spotless reputation with unjustifiable Reproaches. (104)

‘Laura's words reflect a simultaneously assertive and defensive attitude common throughout the

whole of her narration."She writes that her conduct had been faultless "during the whole-

A3

Course of my late Misfortunes & Adventures,” yet she «feéls compelled to’explain herself by

saying that "I was sensible myself, that I had always behaved in a manner which reflected

Y

Honour on my Feelings & Refinement” ((104). In her_ excuse, (104), Laura is very careful to

| .
(104) conducted herself thus. The stress on the time factor, "always,” is a match to a similar
[ 4
stress on the time factor, "whole," when she talks about the course of her adventures. In

show that she ?not merely behaved in a manner expressive of her values, but "had always"

Laura's double references to time in these two sentences, she betrays an anxious desire that
Marianne should not judge her conduct as Isabel had. Laura's second sentence seems to be
more assertive than the tﬂird; but even the second sentence appears to pale in forcefulness when

it'is compared to the first. In the latter part of the first sentence, Laura had condemned

-
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e,

Isabel's sensibility to an "eternal reproach"f because surprise, rather than pity, had "infinitély‘
predomina}ed" (104). Here, again, Laura seems to be occupied with the time factor. In
contrast to the more finite connotations of "whole™ and "always" in her description of her
behaviour during the course of her adventures is her use of the words. "eternal” and "inf initely"'
(104) in conjunction with her condémnat‘ion of Isabel's sensibility. Laura, who shows her
consciousness of the time&factor in her use }of these words is, thus, displaying an offensive
attitude in her first sentence which has been displaced by a more defensive one in her second.
Laura's defensive, yet offensive, stance 1;;‘ also revealed in her use of thc; ‘word "my" in that
_part of the tﬁird sentenjge which reads, "I had always behaved in a manner which reflected
Honour on my Feelings & Refinement" (104). Here Laura is excu;in)g her conduct because she
has behaved in a manner worthy of her values. But Laura also exhibits a consciousness of what
she considers her moral superiority in this last sentence. Her conviction that "my Feelings &
~Refinement" are of universal esteem, at leas;, ‘among civilized ' people, is registered in her
dismissal of Isabel s disapproval: "I pald little attention to what she said” (104). In Laura's
third sentence, then she seems to be more assertive about her faultless conduct than defensive
about it, The irony, of course, is this: the reader, who has followed Laura's narration of her
"Misfortunes & Adventures" (104), knows that her character is flawed and that her values are
far from being upheld by sensible people. Certainly, Laura realises that not every person
embraces her code of conduvct; and that is why she uses her letters to justify her behaviour
before a (hopefully) neutral observer -- Marianne -- even though she believes hers to be a
"spotless reputation” (104). This passage, £hen, shbws Laura io be acutely sensible of the
epistolary natureA of Her story. Laura's letters are also subjecti.ve. in the e’xireme; it is this
revelation of the individual perception of affairs that gives one a better idea of the writer's
character. Laura's letters to Marianne present very personal views of the people whom she
meets with in her adventures. But it must be acknowledged that these obinions are always

- accompanied with clear -- and, to a qualified extent, even fair -- presentations of the

characters concerned. Thus, Laura's biased analyses of others do not impede the reader from
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forming objective judgements of her friends and acquaimanceé. The dialogue in "Love and
Freindship" also serves to give the reader a better idea of those involved in these conversations
and speeches.
v . : " n : " A
In "Frederic & Elfrida" and "Jack & Alice," Jane Austen had burlesqued the
sentimental heroine by presenting the reader with anti-heroines. In "Love and Freindship," she
satirises the conventional protagonist by introducing an exaggerated image of the heroine of
. sensibility -- Laura. Laura opens her narrative of the "Misfortunes and Adventures of . . .
fher] Life" (76) with a listing of her own perfections in "Letter 3d" (77-8):
lovely as I was the Graces of my Person were the least of my Perfections. Of every
accomplishment accustomary to my sex, I was Mistress. When in the Convent, my
progress had always exceeded my instructions, my Acquirements had been wonderfull
for my Age, and I had shortly surpassed my Masters. : \
In my Mind, every Virtue that could adorn it was centered; it was the
Rendezvous of every good Quality & of every noble sentiment. !
A sensibility too tremblingly alive to every afflictign of my Freinds, my ‘°
Acquaintance and particularly to every affliction of my own, was my only fault, if a-
-fault it could be called.
In this passage, the author follows the regular practice of romance writers in their introductions
of their heroines: Jane Austen allows Laura to begin her story with a description of her own
person. Like many conventional heroines, Laura is beautiful, accomplished, virtuous, and
possessed of much sensibility. Thus, she is eminently” suitablf<or the ro}‘f female
protagonist. However, Laura's presumptions concerning her moral character cannot be given
any credence. Even as early as this passage at the beginning of her narrative. one may spot
signs of a flawed character. Laura writes that "lovely as I was the Graces of my Person were
the least of my Perfections™ (77-8). The implication here is that physical beauty is not as
important as inner beauty; yet Laura is careful %o insinuate that her outer beauty is of the
perfect kind. What Laura possesses, then, is a false modesty with regard to "the Graces of my
Person” (77-8). That she is actually more than a little interested in the question of a person's
“looks is best seen in her judgement of the "very plain” Bridget: "Nothing therefore could be

expected of her--she could not be supposed to possess either exalted Ideas, Delicate Feelings or

refined Sensibilities" (100-1). To Laura, then, an individual's physical beauty has much to do
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with his or her character. In Laura's opinion of her sensibility, one has a more obvious sign of
her false modesty. She calls hér sensibility, which is "too tremblingly alive t(g every affliction of
my Freinds, my Acquaintance and particularly to every affliction of my own . . . my only
fault" (_78). Here Laura affects modesty\”as' she talks about her one character flaw. However, it
is quite obvious that Laura thinks of herself as being perfect; and she quickly completes the rest
of her sentence by questioning if her sensibility could be called a fault. Lauré, then, is not
perfect; and, in the process of her narration, she unconsciously reveals her many ungesirable
.traits: she steal&. she lies, and sﬁe promotes other socially irresponsible conduct -- and all in
the name of virtuous sen/sibility. Laura's sensibility is sensibility run mad; this is figuratively
shown in her delirious speech "on my Edward's death™ (100): '

"Talk not to me of Phaetons (said I, raving in a frantic, incohereént manner) - -Give

me a violin--. I'll play % him & sooth him in his melancholy Hours--Beware ye gentle

Nymphs of Cupid's Thuhderbolts, avoid the piercing Shafts of J upiter--Look at that

Grove of Firs--1 see a Leg of Mutton--They told me Edward was not Dead; but they

deceived me- -they took him for a Cucumber-- " (100)
In her raving.. Laura intermixes references to both supernatural and natural things of life and-
love. Her juxtaposition of such lofty thoughts as "'Cupid's Thunderbolts'" and "'Shafts of
J ixpiter"' with those more mundane ones of "'a Leg of Mutton'” and "'a Cpcumber'"‘“ (100)
give§ one a notion of her inability to let go of that ideology of sensibility which has already
begun to- destroy her. For Laura has already given herself over to the self -serving instincts of
sénsibility that govern crime. For instance, Laura agrees to steal money from Macdonald
~because "it would be a prdper treatment of so vile a Wretch" (96). She us‘es'”his lack of
sensibility as an exéuse for her behaviour: he has outraged her sensibility by arranging a
marriage between a sensible man and his daughter; so she must administer the punishment --
she r;1usl "deprive him of money" (96). Laura's manner of speech reinforces and reflects what
she actually does and says. Her Qnsettled mingling of | the unnatural and cor:g};{on facets of

existence also denotes her insanity in purposing to live the life of a fictional -heroine in a real

"world.
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In "Letter 3d" (77-8), Laura had made special mention of her "too fremblingly alive”
(78) sensibility; it is a sensibility that sh.e treasures and is very proud of. Laura's blind
participation in the fashionable show of cxccséive sensibility leads her to base her opinions of
others upon their capafnilities of possessing such feelings and theif abilities - - ¢ven skills -- of
disb’laying them. That she does not see past a person's extrinsi‘é qualities of physical beauty and
display of sensibility when it comes to the asses§mem of character is evinced in her response to
her néw acquaintance, Sophia. Her reasons forrcalling Sophia "a real freind" (8} even before
she has -had a chance to find out more about tﬁe former are gi\}en below :
Sophia was rather above the middle size; most elegantly formed. A soft Langour
spread over her lovely features, but increased their Beauty.--1t was the Charectarestic
of her Mind--. She was all Sensibility and Feeling. We flew into each others arms &

after having exchanged vows of mutual Friendship for the rest of our Lives, instantly
unfolded to each other the most inw#rd Secrets of our Hearts--. (85)

In her meetings with Augusta and 1.ady Dorothea, Law ickly perceives that they are "of |
that inferior order of Beings with regard to Delicat‘e“ M
Sensibility” (84); yet she is oblivious to Lheir\ inné ‘ nd strength of character. Her
conten;pt for the "very plain" (100) Bfidget as she contemplates the latter's "good-tempéred,
civil & obliging” (101) nature is a reflection of\ her own moral debility.'Her wilful engagement
in and promotion of sbcially irresponsible behaviour, which is best seen in her part in the affair-
of Janetta's elopement with M'Kenzie, indicate her lack of personal integrity. For a person
who thinks of herself as being perfectly virtuous, then, Laura is strangely lacking 1‘n the tWo
most important qualities of character - - integrity ﬁnd self - perception.

Like her friend, Laura, Sophiag is given to the display of sensibility. She gives her
sensibility as the reas.on for her refusal to visit her husband in jail even though her debts had
helped to put him there: " 'Oh! no, no, (exclaimed Sophia) I cannot go to Newgate; I shall not
be able to support the sight of my_ Augustus in so cruel a.confinement--myl feelings are
sufficiénily shocked by the recital, of his Distress, but to behold it will. overpower my
Sensibility'" (89). Sophia's "'dh! no, no'" (89) in this speech reflects her alarm an*d horror at

(pethaps) being forcéd to see Augustus.in prison. Her thoughts are not so much centered on



o

/ | | | >
' 47
the unRappy situation of her husbandgas on her own emotions about it. Sophia has‘an exomse
for_ her selfish behaviour of not lending her husband any moral support just whén he needs it
~ most: she says that "'my feelings are sufficiently shocked by the recital, of his Distress, but to
behold it will overpower my Sensibility'" (89). Sophia's stress on her sensibility is heard again

in the following speech:

"Ah! . .. (cried Sophia) for pity's sake forbear recalling to my remembrance
the unhappy situation of my imprisoned Husband. Alas, what would I not give to
learn the fate of my Augustus! to know if he is still in Newgate, or if he is yet hung,

" But rever shall I be able so far to conquer my ‘tender sensibility as to enquire after .

. him. Oh! do not I beseech you ever let me again hear you repeat his beloved name- - .-
It affects me too deeply--. I cannot bear to hear him mentioned, it wounds my
feelings." (97-8) . : T e C

©

Sophia's words he\re,‘ agaiyn, reveal her tendency to put herself before all others. She refers to

‘ Augustus as her beloved but she will not try "'to conquer . .} [her] tender sen:ibility ... to
~enquire vaf pe} him" (9.7-8~)»..Inyo‘ther words, her exclamation of "'Alas, what would I .no.t give to
learn the fate of my Augustus"‘ (97) is false; in .nqt being Willing» to sacrifice her Nsen_sibilitff,
she shows that svhe is not prepared to give up all for the man _whom‘she professes to loVe}(T hf:re”
is also an element of irény when one compares what Sopﬁia says 1r; her sécond sentence to what

she says in her fourth. In- the latter sentence, even Augustus' ‘name seems to be sacred to her;

* but in the earlier sentence, her wish. to know "'if he i$ still in Newgate, or if he is yet hung'”

. ('”9\7‘) does not reflect her love for him or a concern for his emotional and physical well-being --

“only an almost bystandef-like curio"sity, with regard to his fate. ‘Sophia's love for her husband, .

-

_then, is not a selfless one. Even though she says that "'I die a Martyr to my -greif for the loss
of Augustus'” (102), her death is not so much the result of her sorrow on Augustus® decease,
but a tribute to her excessive indulgence of that sensibility which, on an eatlier occasion, had

prevented her from visiting her spouse in jail. Sophia's constant reference to how she feels is

again seen in her rqaction"to Macdonald when he discovers her stealing money from him and

reproachés her for it: "The dignit‘y,,of Sophia was w@ded; '"Wretch (explaimed ‘sh%ﬁéstily..

replacing the Bank-note in the f)rawg:r)"hqw darest thou to accuse me of an Act, of which the

Bt

bare-idea makes me“blush?" (96) In this Sppech, SCQphia tries toéexonerate herself by displacing

ny =
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her guilt on the nobler Macdonald and degrading him to the level of a f"Wretch'" ( 965. Her use

)
of the more formal "'darest'" and "'thou‘” (96) in place of the more comnon "dare ‘and

"you" also shows her resorting to the use of elevated speech as a means of asserting her moral
superiority. Sophla s speech betrays her knowledge of her guilt -- but she does not apologise.
Nor is she concerned with how her kindly kinsman Macdonald must _feel.v Her words --
especially the twice spoken "'me'" (96) -- quickly reveal that she is only interested in her; ovyr)
feelings, and her sensibility is sorely wounded at the thought of l;e‘ing accused of theft (even if
she has stooped so low as to steal). Thus Sophia's predominating characteristic, a self serving
sensibility,v isalso the moulding foree of her speech.

Like her friend, Laura, Sophia constantly uses as her excuse for her irresponsible

behaviour her "/'tender sensibility'" (97). Like Laura, too, she frequently loses her senses --

U : -

)

but she does not run mad; she only%yoons. In "Letter the 14th" (101-6), Marianne is told tha't
Sophia d‘ies from the effects of her two-hour long swoon on Edward's death (101). The

implication in Jane Austen's presentation of this event is that the excessive indulgence of

sensibility is incompatible with life in the real world. The reverse of this' statemeént also. holds

true. One can give way to the luxury of uncontrolled emotion only if one is prepared to exist in

a- flctlonal setting of the imaginatior. When one first meets Sophra she already exhlbrts a -

tendency to retreat into a romantic dream world of her own making (87); it is a hablt which she
never really’ outgrows Sophia's inevitable and untimely death is the result of her inability to
adjust to and in a real world. Bereft of help from both frrends and famrly af ter her expulsion
Frorn Macdonald- Hall Sophna deals with her problems by smkmg into one fmal long swoon.
Sophia's last speech before her decease is prmted below:

“My ‘beloved Laura (said she to me a few Hours before she died) take warning from

my unhappy End & avoid the imprudent conduct which has occasioned it . . bewate of

fainting -fits . . Though at the time they may be refreshing & Agreable yet beleive me
- they will in the end, if too often repeated & at improper seasons; prove destructive to

your Constitution . . . . . My fate will teach you this . . I die a Martyr to my greif for
the loss.of Augustus . One fatal swoon has cost me my Life . . . . Beware of
swoons Dear Laura . A f renzy fit is not one quarter so pernicious; 1t is an exercise

to the Body & if not too violent, is 1 dare say conducive to Health in its
consequences-~Run mad as often as you chuse; but do not faint--" (102) ‘

o
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In her speech, Sophia reveals that she has learnt too late that too much fainting (is not

conducive to good health; however she still does not showgany change of attitude in her

approach to life and its ups and downs. Thus, while on the one hand she gives Laura goodﬂ

advice -- "'do not faint

-- on the other, she also gives her friend bad counsel -- "'Run mad

“as often as you chuse'" (102). In 'fLetteg the 14th "7101-6), Laura tells the reader that these

words were spoken just a few hours before Sophia's death. It is, therefore, qui'te ‘natural to

assume that Sophia's breathing might .be rather belaboured at this time both’ from her illness

and her impending Gehth. Sdphia's difficulty in breathing normally is reflected in Jane Austen's

. presentation of her

peech. The use of two or more pe}iods as a means of separating the

\4
sentences or phrases?\this'speech gives the ef fect of her inconsistent breathing: The reader can

almost feel -- perhaps even see -- Sophia taking what time may be necessary to draw enough

A

breath in order to ‘,spealg again. Thus Sophia's s'peech‘ is not only significant for what it shows to

the reader of her way of thinking; it is also important for what it exhibits of Jane Austen's

. carly ability to handle dialogu‘e in a manner more suggcsti;/e of the speaker's physical and

) X ™ O
emotional states.

Jane Austen's Edward is another sentimental figure in "Love and Fréindship. " Like his

/ o

wife, Laura, Edward's ultimate goal is to live fhe life of a fictional protagonist -- and so he

&

- ‘ : . / .
rebels against his father's wishe§ for disobedience's sake (81). Edward’s speech reveals his deep

involvement with his romantic dream; the following excerpt reads likea mini romance:

"My Father, seduced by the false glare of Fortune and the Deluding Pomp of Title,

insisted on my 'giving my hand%to Lady. Dorothea. No never exclaimed I. Lady-

Dorothea is lovely and Engaging; I prefer'no woman to her; but know Sir [Edward],

that T scorn to marry her in compliance with your wishes. No! Never shall it be said

that I obliged my Father," @ L e
P EAR A ;:,,_} ........ 0{ ........ Sl e e
"I mounted my Horsg'a f%znbwed by my faithful William set forwards for my
Aunts." o e S ‘

....................................................... R I I T T

! [ R I R

- "After having wandered some time on the Banks of the Uske without knowing
which way to go, I began to lament my cruel Destiny in the bitterest and most pathetic

Manner. It was now perfectly dark, not a single Star was.there to direct my steps, a’tffq; '
I know not what might. have befallen me had I not at length discerned thro' the -

solemn Gloom that surrounded me a distant Light, which as I appr ed it, I
discovered to be the rc%:arfull Blaze of your fire. Impelled by.the™sontbitration of
Misfortunes under which I laboured, namely Fear, Cold and Hunger I hesitated not to



ask admittance which at length I have gained; and now my Adorable Laura . . . when
may I hope to receive that reward of afl the painfull sufferings I have undergone
during the course of my Attachment to vou, to which I have ever aspired? Oh! when
.will you reward me with Yourself?" (81-2)

Edward's detailed relation of his adventures sounds like a tale taken out of the romance
tradition. But, like "Love and Freindship" itself, his story is a cornpressed -- and, therefore,
' burlesqued -'-limitation of the novel, of sensibility. . -

‘Edward's disreg-ard for',.the realities of life is merely hinted.at in his wanton rebellion

against his father's wishes; his fancifyl at Meuﬁmﬂfds life is, perhaps, best seen in his

3, ’ts-.
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exchange of words with his more down- -to-earth sister, Augusta:

"Edward . .1 am not without apprehensions of your being shortly obliged
to degrade yourself in your own eyes by seeking a Support for your Wife in the
Generosrty of Sir Edward."

"Never, never Augusta will I so demean myself. (said Edward). Support'
What Support will Laura want which she can receive from him?"
"Only those very msrgmf:cant ones of Victuals and Drink." (answered she.)

PVictuals and Drink! (replied my Husband | in a most nobly contemtuous
Manger) and dost thou, then imagine ‘that there is no other support for an exalted

MBS (such as is my Laura's) than the mean and indelicate employment of Eating and
’ng”" .
"None that I know of, so efficacious.” (returned Ausgusta)

*  "And did you then never feel the pleasing Pangs of Love, Augusta? (replied
'y Edward). Does it appear impossible to vour vile and corrupted Palate, to exist on
] ove? Can you not conceive the Luxury of living in every Distress that Paverty can
- Anflict] with the deect of your tenderest. Affection?"

' "You are too ridiculous (said Augusta) to argue with; . . ." (83-4)

This dialogue with Augusta as well as Edward's other speeches show how much Edward values

his sensibility. It also reveals the immature stand he takes against socially responsible

behaviour: he (irrationally) disobeys his father and ‘distegards the physical néeds of his wife.

Stuart Tave says that "language is a given realzty that presents chdices and so tests the powers
. >

and the hfe of its users by therr abrhty to make the right /,/horces ¥ Edward's dralogue with

Augusta shows one that he fails mrserably in this test by choosing to\live his life according to

s

AN
Augusta Lindsay i§ as realistic in her outlook as her brother is not. Her conversation

the pattern of f iction.

with Edward (83-4) reveals her pragmatic approach to life. Man must eat and drink in order to

exisi; ‘she says; it is a truth which Laura finally comes to acknowledge in her final letter to

i,
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Marianne (106-9). In Laura's description of Augosta, she cotnpiains about her sister-in-law's
reserve and her lack of af fectionate display towards her. From Augusta’s answer to Edward's
suggestion that man can live on love alone, one may surm‘i,se that she considers -such an
excessive show of emotron towards one whom she has never met bef ore as being as false and
affected as Edward's romantic notion of "'the Luxury of living in every Distress that Poverty

can 1qﬂ1ct,~w1th'the object of .. . fone's] tenderest Affections'" (84). Thus it is no wonder

that Augusta should speak and behave as she does. Augusta's scorn of the cult of sensibility is

revealed in her dialogue with her brother. Her witty but rather cutting words betray her

exasperation with him and his silly fantasies. It is an exasperation which extends into an

[l

impatience with all who would profess to live the life of a fictional protagonist within a real

world.

In "Love and Freindship,” Jane Austen ‘uses a persona who considers a person worthy

. of her friendship and affection only if he or she shows "signs of sensibility' those who are not in

possession of it are merely objects of contempt nn her eyes. It is, perhaps due to the author's

choice of narrator that she separates her personages in the same way -- that is, according to

their show of sensibility. For it will be notrceﬁ that those who mdulge in the excesses df

w3 \

.Qﬁ J \
ernottonal display are also those who are socrally irresponsible and corrupt, whereas those who\\

are not given to the exhibition of delicate feelings are also those who are responsible and \
pOSsess mtegrrty The characters in "Love and Fremdshrp, then, are starkly dif ferentrated as
black or whrte it is a distinction whrch carries through to their mteractron with one another
'Love and Freindship” is a work which satr:rises some of the more unbelievable aspects »
of the novel of sensibility. Within its boundaries, characters are used to burlesque srtch diverse
lite;ary convﬁentions as the sudden and rapid discovery of near connections (91-2) and the
confttsed" and naive comparisoh of illegitimacy with good blood (106). But "Love and
Freindship" is also more than a playful take-off on the novel of sensrbrhty its theme is social

responsrbrhty, and its dralogue criticises the senttmental excesses of figures like Laura Sophia

and Edward. J ane Austen's presentation of Augusta angd Sir Edward is a step forward for her

A

*
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when one considers her growing preoccupation with the portrayal of realistic characters. For
" the author of "Love and Freindship," realistic characterisation also meant consistent
characterisation; this goal is achieved both through her description of those personages

concerned and her handling of their dialogue.



Chapter 3: "Catharine or the Bower"

Q

"'Catharine or the Bower" perhaps stands as Jane Austen's most advanced piece of
juvenile work In it, Jane Austen pays special attention to the tone and diction of the
characters' chosen language as a means of developing, differentiating. and reyealing their
personalities. Written in 1793, "Catharine" tells the story of a young girl, bf the name of
Catharine Percival, who lives with her strict though loving aunt, Mrs, Pe.rcival. The author
' begins "Catharine” by giving a description of the heroine"‘s character and 'd_i‘sposition. The
reader is told that Catharine is partly of a sentimental and romantic tt_trn of rmnd who, when
upset "was firmly persuaded that her Bower [which she had built together with her childhood
f riends Cecilia and Mary Wynne] alone could restore her to herself " (193) Three events sta(&d
out in "Catharine.” First, Catharine is relieved of her boredom and loneliness after the
departure of the Wynne 'girls by the visit of some distant relatives, Mr. and Mrs. Stanley and
their daughter, Camilla, Catharine imrnediately attaches herself to Camilla in the. hopes of
finding»-in the latter an intelligent friend to whom she can relate. However she is soon
disappointed in.the vacant Camilla. Secondly, during the Stanleys' stay at the,Percival hdme,
all are invited by the Dudleys next door-to a ball. Unfortunately, Catharine develops a
' tdothache en the day of the hall and ié unable to attend it. Thé others have already left without
her when she starts to feel much better and decides to g0 to the ball after all. The arrival and.
departure of Edward Stanley constitutes the third event contained in this fragmentary work.
Just as Catharine prepares to leave the house for the ball, E?ward suddenly arrives. He
accompanies her &) the Dudleys' and, in so doing, incurs the w::th of her aunt and Mr. and
Mrs. Dudley. On the day after the ball, Mrs. Percival mforms M- Stanley that "it was a Tule
with her never to admit a young Man into her house as a visitor { - an: .2ngth of time" (227);
she e?tds-their lconversation by saying, I"'I beg you will send your > away'immediately'"

(228). Mr. Stanley complies with her wishes by reqniring Edward_ to leave ;fy,’avthe next day. .

| \
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However, during his one day with Catharine at Chetwynde, Edward, who has noticed that Mrs.
Percival is always concerped with Catharine's’ conduct among men, takes great pleasure in
arousing the jealous fears of herﬁaunt. Edward payS Catharine the greatest attention; and on
espying Mrs. Percival's approach toward the bower where they are, he even seizes the heroine's
hand and kisses it with much passion before ma;king a hasty exit. Edward's behaviour not only
lincurs Mrs. Percival's anger but also awakens feelings of attachment towards him on
Catharine's part. However, there is no possibility of a relationship developing between them for
the present because Edward is to leave éhetwynde the next day. The other Stanleys depar; sohe

time later and a correspondence commences between Catharine and Camilla. The last event in
. : " .

this unf inished story is Mrs. Percival's invitation to Miss Dudley to join both her and her niece

for an evening's outing to the theatre in Exeter, "when a new difficulty arose, from the

1

necessity of having some Gentleman to attend them;' (240).

Near the beginning of "Cathz;rine," Jane Austen describes her heroine as a person who
is well Tead in modern history as well as books of a lighter kind (198). Catharine (or Kitty) is
thérefore delighted  to hear that Camilla professes a love for books and is naturally eager to

begin "questioning her new Acquainiance on the sitbject’ (198). Their conyersation on the

merits of Mrs. Smith's novels is given below: * ~ '

"You have read Mrs Smith's Novels, I suppose?” said . . . [Catharine] to her
Companion--. "Oh! Yes, replied . . . [Camilla], and I am quite delighted with
them--They are the sweetest things in the world--" "And which do you prefer of
them?" "Oh! dear, I think there is no comparison between them- - Emmeline is so much
better than any of the others--" "Many people think so, 1 know: but there does not
appear so great a disproportion in their Merits to me; do you think it is better
written?" "Oh! I do not know anything about thar--but it is better in
everything - -Besides, Ethelinde is so long--" "That is a very common Objection I
believe, said Kitty, but for my own part,-if a book is well written, I always find._it too
short.” "So do I, only I get tired of it before it is finished." "But did not you find the
story of Ethelinde very interesting? And the Descriptions of Grasmere, are not the[y]
Beautiful?” "Oh! I missed them all, because I was in such a hurry to know the end of
it--Then.from an easy transition she added, We are going to the Lakes this Autumn,
and I am quite Mad with Joy; Sir Henry Devereux has promised to go with us, and
that will make it 0 pleasant, you know--" (199) : é:}' ~

£

In this dialogue, Catharine, true to her objective, asks Camilla for her opinions on such lighter

reading as is embodied in Mrs. Smith's novels. Catharine 's-questions-are-couched-in a manner

[
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which yimply her respect for Camilla"s ;riews. Although she does not agree with Camilla that
there is "'no comparison'” (199) between Emmeline and Mrs. Sm(i'th's other novels, she is
prepared to listen to Camilla's defence of her own position. However Camilla's dial;)gue on
Mrs. Smith's novels is too general in nature to tell Caty\arine anything of her new
acquaintance's point of view. Indeed, what the reader, like Cat/harine, gathers from Camilla's
talk about Mrs. Smith's novels is that she does not have a point of view at all, and probably has
ﬁot even read Mrs. Smifh's novels. Camilla defends Emmeline enthusiastically; hgr declaration
'that "'E;nmeline is so much better than any of the'oth?rs'" (199) is made even more forceful
- by the aufhor's use of italics. Yet Camilla cannot say whether ™'it is bebtter written'" (199) than
the rest of Mrs. Smith's novels. She confesses, instead, that "'l do not know anything about
that'" (199) -- implying that "'thar'" is really of no consequence in judging the merits of
Emme,;line. In their dialogue, Cémilla had brought up the pbjection that ""Ethelinde is so

long (199). Catharine concedes that, "'That is a very common Objection'" but goes on to
counter that "'for my own part, if a book is well written, I always fi.nd it too short'" (.199).'In'
_ answer to Catharine's comment, Camflla says: "'So do I, only I get tired of it before it is
-finished'" (199).-Camilla's reply, of céurse, fnakes no sense; however it does show that she
does not think i)e.f ore she speaks nor while she reads. Indeed, as one discovers a little later, she
can hardly be suspected of possessing the understanding of a thinking mind. In Jane Austen's
descrfption of Camilla, she had“ commented that "She professed a love of Books without
vReading" (198); this statement is amply confirmed in Camilla's dialogue on Mrs. Smith's

"

novels. Camilla’s "'easy transition'" (199) from a discussion of Mrs. Smith's books to one of

her coming holiday is an early sign of her preoccupation with fashionable parties; it may also be
taken as another indication of her inability to make or ;articip‘ate in any dialogue calling for
the exercise of an educated or informged mind. Camilla's conversation reveals "a Mind totally
devoid either of Taste or Judgement” (198); and this is precisely .What Catharine discovers to be

the case: "She could scarcely resolve what to think of her new Acquaintance; She appeared to

be . . . equally devoid of Taste and Information" (200').



& 56

Catharine's conversation with Camilla sflows her to be fair and open to the latter's
views. Her unwillingness to judge Camilla too hastily is based on her being both "at once
desirous of d\oing Miss Stanley justice, and of having her own Wishes in her answered" (200).
Catharine's determination "to suspend all Judgement for some time" (200) is a reflection both
of hAer own feelings of lonelines's and of her desire for a compatible companion. Camilla,
hdwever, proves to be a disappointment to Catharine; and the author writes that ,Camilia
cannot in any real way make amends or the loss of Cecxha & Mary Wyrme (198).

Catharine's later conversatlons ‘wuh Camilla show that she has given up on her new
acqua{intance. Part of one of the‘se exchanges between them is_ as follows:

Camilla eager to.communicate all she felt to some one who would attend to her . . .
immediately began--"Well, did you ever know anything so delightful as this? But it
always is so; I never go, to a Ball in my Life but what something or other happens
unexpectedly that is qulte charmihg!"

"A Ball replied Knty seems Lo be a most eventful thing to you--

"Oh! Lord, it'is indeed--But only think' of my brother's returning so
suddenly--And how shocking a thing it is that has’ brought him over! I never heard
anything so dreadful--!"

"What is it pray that has occasioned his leavmg France’* I am sorry to find
that it is a melancholy event.”

"Oh! it is beyond anything you can conceive! His favourite Hunter who was
turned out in the park on his going abroad, somehow or other fell ill- -No, I beleive it
was an accident, but however it was something or other, or else it was something else,
and so they sent an Express immediately to Lyons where my Brother was, for they
knew that he valued this Mare more than anything else in the World besides: and so
my Brother set off directly for England, and without packing up another Coat; I am
quite angry with him about it; it was so shocking you know to come away without a
change of Cloathes--"

"Why indeed said K‘xtty it seems to have been a very shocking affair from
beginning to end." _

"Oh! it is beyond anything You can COl’lCClVC' I would rather have had anything
happen than that he should have lossed that mare."

"Except his coming away without another coat."

"Oh! yes, that has vexed me more than you can imagine.-- " (221-2)

In this passage, Catharine responds to Camilla's mindless chatter with irony. This is seen, for
example, in Catharine's answers 1o the excited Camilla's communication of the "'shocking'"
affair which had brought Edward to England "'without a change of Cloathes'" (222). Here

Camilla's use of the word, "'shocking'" (222) reminds one of Catherine's use of it in
Northanger Abbey when she speaks of the new gothic novel to be published in London: "'I

have heard that something very shocking indeed, will soon come out of London.'" ' Like



57

Catherine, Camilla uses the word in an inexact, hyperbolical sense. And like Henry, who tries
to refine Cathierine's language with irony, Catharine attempts to ‘bring Camilla's attention to
her errors ;‘n expression with the same. It must be noted, ai Lhils point, that Catharine is
(generally) a rather perceptive individual and can, therefore, read her ééquaimance's ch)affacter
quite clearly. Her witty remarks show her to be essentially using her own more considerable
‘mental powers as a means of deliberately toying with Camilla and drawing the latter out to
reveal her for the 'fool that she remally is. In Cathar'ine's‘comments of "'Why indeed L.t
seems to have been a very shocking affair from beginning to end;" and "'Except his coming

"

away without another coat'" (222), one sees how she uses Camilla as a butt for her own silent
laughter. One mﬁst sympathise with Catharine because Camilla must certainly have tried her
acqua'intance's patience with her frivolous reasons for Edward's sudden return to England and
» her silly chatter on his failure to bring with him a coat and a change of clothes (222). Camilla's
respective replies of "'Oh! it is beyond anything You can conceive!" and "'Oh! yes, that has
vexed me more than you can imaéine'" (222) show one that Catharine has correctly estimated
her subject’s idiosyncracies - - Catharin¢ has, therefore, also successfully ridiculed Camilla in
the reader's eyes. But Catharine's treatment of the vacant Camilla does not detract from one's
liking for her. This is due, in part, to the fact that though Catharine uses Camilla as an object
for her laughter, she does so without any malice; for Catharine harbours no hatred fof her -
acquaintance and, indeed, she apologises humbly and profusely when she learns that she has
hurt Camilla's feelings in beginning a dance with Edward (226). Two other factors contribute
to one's continuing sympathy for the heroine. First, Camilla, with her thoughts perpetually
centered on fashionable clothing and outings, functions quite naturally as the fool in this story;‘
even while being ridiculed, she does not realise it and can, therefore, f eel no siight from these
remarks. Secondly, the reader, who quite often feels as exasperated with Camilla, as Catharine
herself does, can only vent his or her own irr.lpatien(ce with the former vicariously -- fhat is,

through Catharine -- and, thus, is quite content to allow the heroine's "abuse” of Camilla's

mind. Catharine's conversational game with Camilla, then, reveals their different mental
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faculties: while the former comes across as an intelligent young lady, the latter reveals herself
to be a silly and uninformed girl.

Most of Jane Austen's description of Catharine reveals her to be a sensible girl who
possesses and displays good humour and pafience under disappointment (208). Catharine's
resignation in the matter of her toothache and the ball is based on an ability to consider her
situation carefully rather than on a general lack of _spirits or apathy. Her interaction with
Edward (216-9), among others, shows that she.is full of life: Jane Austen herself comments
that "Kitty, tho' perhaps not authorized to address . . . [Edward] with so much familiarity on
so short an acquaintance, could not forbear indulging the natural Unreserve & Vivacity of her
own Disposition, in speaking to him" (216). Catharine's lively personality resurfaces in her «
dialogue with Mrs. Percival:

"Well; this-is beyond anything I could have supposed. Profligate as 1 knew you to be,
I was not prepared for such a sight. . . . But I plainly see that every thing is going to
sixes & sevens and all ordér will soon be at an end throughout the Kingdom." [«
Mrs. Percival]
"Not however Ma'am the sooner, 1 hope, from any conduct of mine, .
Catherine in a tone of great humility, for upon my honour I hayve done nothing this
evening that'can contribute to overthrow the establishment of the kingdom."
"You are Mistaken Child, replied she; the welfare”of every Nation depends
pon the virtue of it's individuals, and any one{who offends in so gross a manner
against decorum & propriety is ¢ertainly hastening it's ruin. You have been giving a
bad example to the World, and the World is but too well disposed to receive such."”
"Pardon me Madam, said her Neice; but I canhave given an Example only to
You, for You alone have seen the offence. Upon my word however there is no danger
to fear from what I have done; . . ." (232-3)
In tiis exchange, Mrs. Percival scolds Catharine severely for walking alone in the garden, with
Edward and for allowing him to kiss her hand. However, while Catharine replies "in a tone of
great humility" that "'upon my honour I have done nothing this evening that can contribute to
overthrow the establishment of the kingdom'" (232), there is, also, in her answer, an ironic
overtone; for Catharine recognises the rather unfair and even ridiculous nature of her aunt's
accusation that ""You have been giving a bad example to the World,'" and this is evinced in her
logical retort of "'l can have given an Example only to You, for You alone have seen the

offence’" (233). Catharine's dialogue with Mrs. Percival, then, reveals her s_pirited character; it

is a nature which is founded both on emotion and logic. /

!
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Early in the story of "Catharine," Jane Austen had written that Mrs. Percival lahoured
» under a "constant apprehension of her [niece] marrying imprudently if she were allowed the
_opportunity of choosing” (196). '}hus it comes as no surprise that she should b@o upset with
wha‘: she sees as Catharine's encouragement of Edward's attentions at the bower. Yet &fs
Percival's accusations are certainly too harsh in this case; for as Catharine tells her later, "'Mr
Stanley's behaviour has given me ns much surprise, as it has done to You®" (233). It will be
noticed that Mrs. Percival exaggerates the significance of the ;ituatign at hand by #mplying that
it would contribute 10 the end (_)f the kingdom. This charge is, of course, quite absurd; since as
Catharine has pointed out, only Mrs. Percival has deen what had happened and she was not
likely to be influenced by it. But Mrs. Percival's relation of this instance of Ca.tharine's
conduct with her overall belief that "‘every thing is going to sixes & sevens'" (232) is not an
uncommon thing for her to do. Jane Austen had reported that "Mrs P, who was j_firmly of
opinion that the wholg race of Mankind were degenerating, snid'. that for her part'; Everything
she beleived was going to rack and ruin, all order was destroyed over the face of the"WOrld"
(200). Mrs. Percival, then, is not exaggerating merely for the benef jt of its ef fec;s on Catharine

. When she complains of her niece's "'bad example to the World'" (233): instead she“ié} in real \,N

earnest in this harangue that "'all order will soon be at an end throughout the ngdom E
(232). It must be admmed however, that Mrs. Percwal is given to overstatement she calls i

Lied

Catharine a "'Profligate'™ when, as the author has shown Catharine is far from bemﬁ

Y. 8

dissolute or corrupt. Mrs. Percival's prescnpuon for Catharine's “"salvation" -- "'rf you are

w\;

really sorgy for it, and your future hfe is a life of penitence and reformation perhaps yow may

7

be forgiven'" (232) -- reflects, again, her tendency to blow a relatively small issue o

i of

common sense than Mrs. Percival. Indeed one might say that Mrs. Percival's anxiety as \to tshe
rar e
health of. the kmgdom is a reflection of her own hypochondrxa (233) Mrs Percival, tht;ng@r fiay ; ¥
IS ab‘? % e

be said to serve, hke Camilla, as a kind of foxl for Catharine when one considers the

ety ¥
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distinct ways of thinking with rcspec't to the contribution of degenerative influences to an
already debilitated world.

In Mrs. Percival's tirade on Catharine's behaviour, shé*had used the phrase, "'sixes &

- sevens'” (232).ult.is a séying which Catharine herself picks up in her own silent harangue

I

(236-7) on the "vanity of Young Women, or the unaccountable conduct of Young Men" (239).
Catharine's thoughts on Edward's departure are given below:

"And this, thought she to herself blushing with anger at her own folly, this is the
affection for me of which I ‘was so certain. Oh! what a silly Thing is woman! How
vain, how unreasonable! To suppose that a young Man would be seriously attached in
the course of four & twenty hours, to a Girl who has nothing to recommend her but a .
good pair of eyes! And he is really gone! Gone perhaps without bestowing a thought
on me! Oh! why was not I up by eight o'clock? But it is a proper punishment for my
Lazyness & Folly, and I am heartily glad of it. I deserve it all, & ten times more for
such insufferable vanity. It will at least be of service to me in that respect; it will teach
me in future not to think Every Body is in love with'me. Yet I shou/d like to have seen
him before he went, for perhaps it may be many Years before we meet again. By his
Manner of leaving us however, he seems to have been perfectly indifferent about it.
How very odd, that he should go without giving us Notice of ‘it, or taking leave of any .
one! But it is just like a Young Man, governed by the whim of the moment, or
actuated merely by the love of doing anything oddly! Unaccountable Beings indeed!
And Young Women ayé equally ridiculous! I shall soon begin to think like my Aunt «
that everything is going to sixes & sevens, and that the whole race of Mankind are
degenerating.” (234-7)

i

[ ] .
In the-latter part of th\is passage, Catharine seems to be thinking in a manner which is

reminiscent of the way in which her aunt would speak. It will be noticed that when Mrs.
. PR

g

. - ‘ ‘,’&
,Pergival scolds her niece, she does not simply keep to the i_ssﬂue{ifé‘t hand -- that is, that
‘M 2 ‘ N N )
Latharine had taken the liberty of walking alone with Edward in the garden and had allowed

ﬁim_.téfikig.g»mr hand; for a.side from her tirade concerning the fall of the kingdom, she brings

_up the jssue of her niece's education:

o

"And- this is the reward for all the cares I have taken in your Education; . . . All I
~wished for, was to breed you up virtuously; I never wanted you to play upon the
Harpsichord, or draw better than any one else: but I had hoped to see you respectable
and good; to see you able & willing to give an example of Modesty and Virtue to the
Young people here abouts. I bought you Blair's Sermons, and Coelebs in Search of a
Wife, 1 gave you the key to my own Library, and borrowed a great many good books
of my Neighbours for you, all to this purpose.” (232)

On the surface, Mrs. Percival's speech on Catharine's education does not seem to have

anything to do with the heroine's "crime." Yet it is pertinent to the situation at hand. As
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mformatron about the heroine's upbringing and educatron it questrons the possrbrhty of a

connectron between the accused s educatronal background and her present behaviour. In -

- Catharine's contemplatien of Edward s departure, she displays, like her aunt in the latter's {

. A : « . !
speech on her behayiour, a‘propensity to pull in matter not immediately connected with the ;[

~exent: for th(e reader is also given her thoughts on the effect of "'a good pair of eyes'" (236)

" on Edward S emotronal response wjth regard to-her. However the protagomst ] assocratron of

B4

Edward s affection for her with her looks as well as "'my Lazyness &QFolly"' wrth hrs bemg

\
really gone! Gone perhaps wrth,out bestowing a thought on me'" (236) may- be seen as a

‘?"

reahstrc portrayal of a young grrl who is half i in love and feehng drs{payed at the departure of

-«

her male frrend Catharrne also seems 10 p1ck up her aunt s habrt of taking one pomt and
&
generahsmg upon or, relating it to a wrder concept In her harangue on Catharrng S conduct :
N v '

....

kmgdom Now as one_sees m Catharme s own mental speech she takes thrs instance of

Edward S conduct and her f eelmgs toward it and generahses upon it:

"+ "And.this . thrs is the af fectron for me of which I was so certain. Oh! what a silly *
Thing is Woman' How vain, hoW unreasonable! To suppose that a’young Man would
“be setiously attached in the course of four & twenty hours, to a Girl who has nothing

to recommend ‘her"but a pair of good eyes! . . . How very odd, that he should go

without giving us Notice of it, or taking leave of any one! But it is just like a Young
_Man, governed by the whim of the moment, or actuated merely by the love of doing

anything- oddly! Unaccountable Belngs mdeed' And Young Women are equally

e Tidiculous!” (236) 3 . S

Catharrne then, relates Edward S behavrour and her own affectron for him to a. theory

£

respectrng wwhat she percerves as the general nature -of young men and won;uen Her thoughts on

-

.young adults resemble her aunt s talk of the kingdom and its fall in her method otﬁr\easoning.

—

In her mental tirade, Cag)(a'rine alseo gives some thought to her loss of ‘not seeing Edward before -
. ‘he left: "'Oh! Why was not I up by eight o;"clc;ck"\But it is a proper punishment for my
Lazyness & Folly, and | am {heartrly glad of it. I Xeserve it all, & ten times more for such
msufferable vamty It will at least be of service to me in that respect; it will teach me in future »5

4 not to thmk Every Body is "in love wrth me'" (236). Catharme s thoughts on her own

) pumshment and especrally her opinion that she deserves " ‘ten times more for such insufferable
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vanity'" (236), ag:fin re'vealw’the influence of an aunt who thinks that "'if you are really sorry

i

for it, and your future life is a life of penitence and reformation ps you may be

forgiven'" for your encouragement of Edward's attentions. In Cath®} ‘llent speech, then,

" she seems to have adopted her aunt's propensity for handing out punishments exceeding the

crime. The tone and rhythm-of the heroine's rebuke of herself also approximate those of hér

aunt's tirade. In fact, Catharine knows that she is beginning to sound and think like her aunt:
"'I shall soon begin to think like iny Aunt that e‘veryth‘ing is going to si)tes & sevens, and that
the whole race of Mankind are degeneratmg'" (236-7). Catharme s mental scoldmg of herself,
thus, reveals her capacity for prckmg up the essential qualities of another s way of speakmg

' In Jane Austen s mtroductton of her heroine, ye had mentioned that Catharme S
"imagination was warm, and in her Freindships, as well as in the whole tenure of her Mind, she
was enthousiastic” (193). This.warm't:h or.ouiclrness of Catharine's imagina’tion is best depicted

in the protagonist's thoughts on Edward and his f ather'
. £\ -
"said Catherine to herself, . . . can [Edward] Stanley really be averse to leaving
‘England for my sake.only? "Hrs plans interrupted.” And what indeed can his plans be,
but towards Marriage? Yet so soon to be in love with me!--But it is the effect perhaps
- .only of a warmth of heart which to me is the highest recommendation in any one. A
Heart drsposed to love--And such.under the appearance of so much Gaity and
Inattention, is Stanly s! Oh! how much does it endear him to me! But he is
gone- Gone perhaps for Years--Obhged to tear himself from what he most loves, his
,happmess is sacrificed to the vanity of his Father! In what anguish he must have left
house! Unable to see me, or to bid me adieu; while I, senseléss wretch; was daring
to sleep. This, then explarned his leamng us at such a time of day--. He could not trust
himself to see me--. Charming Young Man! How much must you have suffered! I
knew that it was 1mpossrble for one so elegant, and sowvell bred, to leave my Famtly in
such a Manner but for a Motlve lrke "this unmanswerable." .(238- 9

In Catharine's diafogues wrth Camrlla and Mrs. Percrval the reader'has seen that the heroine

can be qurte clever and clear headed And whrle she can be rather grrlrsh as is evinced in her
ta)

" mental tirade on Edward's sudden and early departure, she 1s,‘ yet, not 1rratronal. However
Catharine seems to have lost her ability to.reason luoidly in this monologue. From Catharine‘s
drscussro’l of Mrs. Smith's books, one mrght mfer Blat the herome was fond of reading many

se ental novels (198- 9) unfortunately, in thrs mstance she $cems to ‘have adopted and
- IR 4

’

latched onto the practrce of sensrbrlrty common to, the protagonrsts fo'und in these works. Her

'!0»
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reflections on Edward and his father remmd one, of the stock sentrgrent regardmg the vrllamous

parent who opposes the union of hrs or her chrld with the one whom his or. her son or daughter N

‘

loves. Catharine's manner of speech here echoes the alarmist attttudes of sentrrrytal
protagonists; her warm . 1magmat10n and emotions are clearly betrayed in her exclamatory
remarks on Edward's situation and conduct. Catharine's qurckness to form her opmrons onl
what one mrght call circumstantial ‘evrdenee wrth respect to Edward and his father stands in

st . . \ ' . . 0 . ]
stark contrast to her earlier postponement of judgement concerning Camilla. In Camilla's case,

-

she had considered the matter in hand in'a more logical manner; she had looked at the facts and

«

carefully analysed them before drawing the conclusion that Camilla could not be her equal in
" mentality. With Edward, however, Catharine seems to have lost all control of, herself at this

point; her natural liking for him, which is increased by Camilla's assurance that "'he is

excessively in love with you to be sure'" (238), takes full precedence over reason and causes her

to allow sensibility and imagination to 0verrule logic. In her ref erence to Edward's affectionate

‘heart "'under the appearance of so much Gaity and Inattention'" (238), she even goes s0 “far

as to forget that Edward hrmself had "owned that all hrs intentions had been to f rrghten her.

L4
1

Aunt by pretendmg an affectron for her (234) Here, then, Catharme seems to be thinking
along the lines of the situations confronted by the hero and ,herome of romance -- and one

cannot help but suspect that her reading of, these popular novels ha@ﬂ:.,f_' uenced her in this-

O ) Er .I,_y . . i X . - . _.«'. -
matter; it is a phenomenon which occurs,again with one of Jane Austen's heroines jn one of “her

later works L Northanger Abbey. Like Catharine Percival, Catherine Morland is a fzyoung girl
o . e
who loves reading sentimental (gothic) novels; and like her earlier Lcounterpart, Catherine falls

\mto the same -- though gl/osser -- error of attributing to her beloved's father atrocities which

the latter could never have committed. However, while Catherine Morland S mrstakes are quite

Y
[

“in keeping with her naive fand gullible nature, Catharine Percival's supposrtrons are inconsistent
with her generally perceptive character. In "Catharine," Jane Austen has used the heroine's |
~love for her bower as a fepresentation of her sensibility; however, this aspect of Catharine is

not f ully explored until gne comes to her reflections on Edward and his f ather <- and then, this

¢



_...Tegard to Camilla's romanticised'ver"sion of Cekcilia's plight (205), may, therefore, be taken as a

Pl

part of her character comes too suddenly and explosively As Douglas Bush says,

" Kitty seems to be a real person, although the moments do not add up to entire
consistency: for instance, the sometimes naive and credulous girl could hardly take the

. frame [of] that reply to her aunt about the overthrow of the establishment.
Kitty makes us think especially of Catherine Morland, even-if Edward is no Henry
Tilney; and she sees through Camilla's pretensions as Catherine was to see through
Isabella Thorpe. ?

r Y
Catharine's foil, Camilla, is as flighty and uninformed as she is herself intell‘igent and

well-read. Camilla, as one has seen, speaks without thinking; every person to her is "either the

sweetest Creature in the world, and one of whom she was doatingly fond, or horrid, shocking

and not fit to be seen” (202). Camilla's speech pattern reveals the quality of her mind. Her talk

: L i _
with Catharin‘e about the Wynnes exposes her lack of understanding concerning the social issues

s of marrrage and poverty (202 -6). Camtlla s 1nab111ty to sympathise wrth the Miss Wynnes may

perhaps be attrrbuted to the fact that, unlike Catharme she is not’ therr personal friend.”

However one could also say that her unsympathetrc attttude is due to her possessron of "an
Underﬁandmg urlimproved by readmg and a~Mind totally devord erther of Taste or Judgement"

(198)..For while ltke Catharme she has been fortunate enough never to have been subjeeted to

Yaq -

the' rtgours and indignity of poverty yet unlike Catharine, she has also an uneducated mmd

»

- and. hence, is incapable of comprehendmg and appreciating the hardshrps experienced by the ‘

Wynrres'.FCatharine's” observatjon, "'l beleive you would think very differently then,'" with

' very apt comment on Jane Austen's part as a means of revealing the two girls‘ very different

characters Catharine, with her understandmg of the social ills of poverty sees Cecilia's voyage

C oW

- to- Bengal as "'a punishment that needys no other to make it very. severe'" (205); whereas

Camilla, whose "Ideas were [all] towards the Elegance of her'appeyarance, the fashion of her
Bra @ S 4
. g

dress and the Admiration she wished them to excite" (198),§ nks 1t very good,fun if T were
L

~as poor'", and apprehends "'no hardship in all that'" (20%): "'Well I cannot concetve Lhe

hardship of going out in a very agreeable Manner with two or three sweet Girls for

Companions, having a delightful voyage to Bengal or Barbadoes or wh@er it is, and being- .

marrieéd soon after one's arrtval to a very charmmg Man. 1mmense1y rrch- -. I see no hardship in
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all that'" (205).

Just as Catharme Percival is a prototype for Catherine Morland, Camilla Stanley is an
early version of Isabella Thorpe. ere the later Isabella Camilla is selfish and.vain (198); these

traits Elre made apparent in her conversations thh Catharine, Camllla ] dralogues with

3

Catharme. art also important, for they serve to distinguish even more sharply, for the reader,

their distinct pefsonalitieS' and just as Isabella Thorpe is a.foil for Catherine -Morland S0
La

,‘t

Camilla Stanley f unctlons in the same way wrth Catharme Percival. Mrs. Percival may also be

W

considered -- to a limited extent -- as a. foil for ‘her niece when one recalls the exchange
A\
between them on the subject of Catharme s "criminal” admission of Edward's attentions. It -,
has already been shown that Catharine is not consistently characterised; yet, as Bush has
‘L

shown, she is, nevertheless ‘real?' this is especially seen in her hopes of finding Camilla what
she wishes her to he becauee‘o‘f her own loneliness, and her-inclination to like Edward because .
he - has first b_een't-;‘_friendly to her. Like Catharin’e, Camilla ls realistically drawn; unlike
Catharine, howevers;‘ she is consistently portrayed: the consistency and realism of Camilla's
character is made vey‘ide‘n°t“when one considers her dialogue and conduct in the light of the
background inf o'rmatlon given to one about her hy the author. As f or Mrs. Percival, she is’
likewise consrstently and realistically depicted as a hypochondriac who worries as much about

. ,,7
her\ own personal health as about the Wwelfare of her country She may also be seen as an early

B example of the\ marny hypochondrlacs who are destined to make their appearances in the
author's later w-orks'“‘ln "Catharine," Jane Austen seems, more then ever, to be using language
as a means of character drfferentratlon and revelatron And while Catharme may not be
consrstently portrayed the author s use of dialogue and authorral descrrptron as a means of
depicting Camrlla and Mrs. Percival, and even Catharme on the whole, ‘is quite well done.
Thus, one may say *ijrth Bush that "Catharme " "shows how far, at sixteen, Jane Austen has

progressed along her own path, and how far she has still to go" * respecting the use of an

individual's chosen language as a means of character revelation.



Chapter 4: Lady Susan

3
4
\

Written in 1793-4, Lady Susan is an epi_stolary novella which concentrates on the
exploits 6f af 'ormidai)le ;haracter by the same name. In the story, Lady Susan Vernon schemes
to marry her daughter, Frederica Vernon, to a fool, Sir James Martin. She herself plans to
marry the man whom her daughltcr loves, chi_nald De Courcy. But Lady Susan's designs fail:
Reginald is destined, by His family, to a union with Frederica, and Lady Susan ends ﬁp
mar'ryfng Sir James instead. Throuéhout Lady Susan, the protagonist tries to mainiain an
appeafancé of moral conduct before her host and hostess, Mr. dnd Mrs. Vérnon, and her lover,
Reginald. ft is o:nly in her letters:to her co\nfidénte, Mrs. Johnson, that she dispenses with this

\ .

virtuouis front. Lady Susan and Mrs. Vernon are the two major correspondents in this novella.

- Its epistolary style, which allows:them to reveal their most intimate thoughts on the moral and

social issues of principle and conduct, facilitates the representation of their different
personalities. In conjunction with my discussjon of Mrs. Vernon, I shall algo be speaking about
Frederica Vernon. |

'Opg‘ of the first things the reader will notice abph; Lady Susan is her duplicity. A.
W‘élton L"“it‘z says that she possesses a "thoroughgoing hypocrisy” ! -- and, indeed, she does.
Lady Susan's hypocritical character is made most app;rem'when one juxtapbses her. ‘letters to
Mr. Vernon and Reginalq ;;with’thOSe to her conf idante, Mrs. Johnson; for while her lettefs to
the two fbrmer‘ personages present her in a moral light, ’thosc:" to the latter reveal her as an
"unprincipled Woman" (255). Printed below are extracts ffbm "Letter 1;' (243"-4) and "Letter
2d"’ (244-6); the first is from Lady Susan to ﬁer brother-in-law, Mr. Charles Vernon, and the
second is from her to her ihtimate frieﬁd, Mrs. Alicia Johnson. Taken together, these two
letters, which deal \fith the - same circums’ta’nces,j exposé the double-faced nature of Jane

Austen's protagonist,

My dear Brother

* 66
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, I can no longer refuse myself the pleasure of prof itting by your kind invitation

- when we last parted, of spending some weeks with you' at Churchill, & therefore if
quite convenient to you & Mrs Vernon to receive me at present, I shall hope within a

- few days to be introduced to a Sister whom I have so long desired to be acquainted
with. My kind friends here are most affectionately urgent with me to prolong my stay,
but their hospitable & chearful dispositions lead them too much into society for my
present situation & state of mind; & I impatiently look forward to the hour when I
shall be admitted into your delightful retirement. . . . I shall soon have occasion for all
my fortitude, as I am on the point of separatron from my own daughter, The long
illness of her dear Father prevented my paying her that attentron whrch Dyty &
affection equally drctated . (234-4)

You were mistaken nry dear Alicia, in supposing me fixed at this place
[Langford, the home of the Manwarings] for the rest of the winter. It greives me to

say how greatly you were mistaken, . . . At present nothing goes smoothly. The
Females of the Family are united against. me . My dear Creature, I have admitted
'no one's attentions but Manwaring's, [and] . . Sir James Martin, on whom I

bestowed a little notice in order to detach him from Miss Manwaring. But if the World
could know my motive there, they would honour me. I have been called an unkind -
Mother, but it was the sacred impulse of maternal affection, it was the advantage of
my Daughter that led me on; and if that Daughter were not the greatest simpleton on
Earth, I might have been rewarded for my Exertions as I ought.- -Sir James did make
proposals to me for Frederica--but Frederica, who was born to be the torment of my
life, chose to set herself . . . violently against the match, . The event of all this is
very provoking. Sir James is gone, [Miss] Maria [Manwaring] highly incensed, and Mrs
Manwaring insupportably jealous . . . & so enraged against me, . We are now in a
sad state; no house was ever mote altered the whole family are at war, & Manwaring
scarcely dares speak to me. It is time for me to be gone; I have therefore determined
on leaving them, . . . I take Town in my way to that insupportable spot, a Country
Village, for I am really going to Churchill. . . . it is my last resource. Were there
another place in England open to me, 1 would prefer it. Charles Vernon is my
‘aversion, & I am afraid of his wife. At Churchill however I must remain trll I have
somethmg better in veiw. (244 -6)

As one reads these letters, one begins to see jus:t. how admirably suired ttre epistolary style of
Lady Susan is to the revelation of its protagonist's characterl. In "Letter 13(23‘3-4),‘Lady
| Susan writes in a manner becoming a lady of good breeding and social graces. Her first sentence
here follows a pattern of highly conventional politeness: "/ can no longer refuse myself the '
pleasure of prdf itting by. your kind invitation when we last parted, of spending some weeks with
you at Churchlll & theref ore { if tgutte convenient to you & Mrs Vernon to recetve me at present,
! shall hope w1thm a few days to be introduced to a, Srster whom I have so long destred to be
acquamted wzth (243) I have italicised the parts of’ t{&pentence which I consider society talk,
Lady Susan seems to gush wrth all the right words fo s.ay here She apparently thinks that she _'

 knows just what to say in order to wm ovet her relatﬁ?es hearts and procure ‘an affectronate
. .‘ ST e N ‘“ . s:":
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welcome. * But Mrs. Vernori‘ S}:es through Lady Susan; a.ugh she cannot account for her
si;tei-in-law's desire to leave Langford for Churchill, she correctly conjéctures that "such a
visit is in all probability merely an affair of convenience” (246). And Lady Susan's sudden
impatience to "be aidmitted into . . . [Mr. and Mrs. Vernon's] delightful retirement" (243) is,
indeed, as the reader discovers in her letter to Mrs. Johnson, entirely a matter of: convenience:
"I am really going to Chi.irgiiill. CLitis my laét resource. Were there another place in England
‘open to me, I would preié;; it. ... At Chiirchill __hmi!sver I must remain till I have something
better in veiw" (244). In "Letter 1" (243-4), Lady Su?;an had mentioned that "My kind friends
hﬁ:re [at Langford] 'are.'most affectionately urgent with- me to prolong my stay, but their
hospitable & chearfui dispositions lead them too much into society for my present situation‘ &
state of mind" (243). This information is, of ;coiirse, quite untrue as one sees in "Letter 2d"
( 244-'6); it has been fabricated only for the benef itiof giving Mr. Vernon a plausible excuse for
her unpredecented desire to leaize Langford for Churqhiil. "Letter 2d" (244-6) also reveals
Lady Susan's real attitude towards her daughter, Frederica. In "Letter 1" (243-4), she had
spoken of her daughter in the affectionate tones 4otv" a doating mother (244); in "Letter 2d"
(244-6), however,lshe tells Mrs. Johnson that Frederica "was born to be the torment of riiy
life" (245). Lady Susan, then,' is -not .above the telling of falsehoods in her bid to appear
socially and morally acceptable to those around her -- thatis, to all but Mrs. Johnson. (Lady
Susain does not need to pretend to be anything other than herself with Mrs. Johnson because

her confidante upholds the values and conduct of her ladyship.)-Thus it is,jonly in the
i .

i

comparison of Lady Susan's letters to Charles Vernon and Mrs. Johnson that one ?gets an initial

i(iea of what the writer is really like.
@ I have already remarked on Lady Susan's hypocritical nature at the begiiiiiing of this
discussion on her character. Litz writés in "The Land of Fiction: juvenilia and Lady Susan,”
that "the ‘t.erm hypocrisy has, as one of its root meanings, 'the acting of ‘a part on stagc,'iand

. Lady Susan's success. is the direct result pf her consummate talents as an actress.” * It is,

: therefore, of interest to note that in "Letter 2d" (244-6), Lady Susan forgets hetself so far as
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to act out the part of a caring mother, even though.she‘ has no need to do so before the woman
who later is to tell her that "You should think more of yourself & less of your Daughter. She is
not of a disposition to do you credit in the World" (295): "I have distinguished . . .‘Sir J amés
Martin, on whom I bestowed a little notice in order to detach him from Miss Manwaring. But
if the World could kno‘tv my motive there, they would honour me . I have been called an unkind
Mother, but it was the sacred impulse of maternal. affection, it was the advantage of my
Daughter that led me on" (244-5). In this instance, Lady Susan seems to have f orgotten that
she is no longer writing to Mr. Vernon and needingvto appear virtuous before him. Her worlds
of reality and pretence seem to have so fused together here that she atctual]y uses social rhetoric *
(245) in this communication with Mrs. Johnson. No wonder the narratbr comments at the end
of Lady Susan: "Whether Lady Susan was, or was not happy in her second Choice [of
ltuéband]-- -1 do not see how it can etzer be ascertained- -for who would take her assurance of >it, :
on either side of the question? The World must judge from Probability" (313). The narrator's
remarks reinforce one's_suspici()ns that much of what Lady Susan says cannot be taken at face
value. Thus, if one is to discover the truths or lies concealed in herv words, one has to consider
them carefully in the light of the situations and events to which th’éy make reference. But there
ts oxte exception to this rule. One does not neeti to siéve through Lady Susan's letters to Mrs.
J.ohnson‘ for the truth beéause the former does not need to hide her true feelings from the
latter. In "Letter 2d" (244-6), Lady Susan had temporarily forgotten that she was writing to
Mrs. Johnson and‘a_ttempts to justify her actions before her friend. But then she quickly
remembers; and midway through her sentence on "the sacred impulse of maternal affection”
(245), she re\rert's@to her normal tone of confidence with Mrs. Johnson, and calls her daughter

"the greatest simpleton on Earth " (245). She then goes on, in the mt;macy of this (pnvate)
%

letter, to reveal that Fredenca was born to be the torment of my life" (245).

°Lady Susan ] hypocrmcal nature is not merely made clear in this Juxtaposmm Sf

K L‘t.u

M
"Letter 1" (243-4) and "Letter 2d" (244-6); it is also evmced in a comparison of her dralogue

with Mrs. Vernon in "Letter 20" (275-9) and her epistle to Mrs. Johnson numbéred "Letter
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22d" (280-3). 1t will already have been noticed from the 6ngoing discussion of Lady Susan that
_her ladyship is far from possessmg the merits of a gentle heroine; rather, she has the
’characterrs*&:s of an anti-heroine. For Lady Susan shows herself to be totally intent on self
gratrfrcatron a liar, a hypocrrte‘a;n adulteress and an unlovmg parent, she would sacrifice the
happmess of all who mrght stand i m her path Lady Susan may thus, be seen to play a dual role
in this eprstolary work: as the yirtuous heroine, she must write and speak in a socially
acceptable manner -- acceptable. that is, to "the opinionof the World" (269); but, as an
‘ anti-heroic merry widow, she may remenrber "what is due to [herself 1" (269), and in baring her
soul (to her confidante), reveal herself to be "a very drstmgurshed Flirt" possessed of "a degree
of captivating Deceit" (248- 9) B ~

Since Lady Susan possesses the chameleon-like ability‘to con?uct herself in a socinlly
decorous ’manner" even whilst seething within, the clues to her character must lie in her
langu‘a\ge, e;en when, as Bal;b points out, "the r/erbal surface is unruffled, or hardly ruffled." *

I)"”'Letter, 20" (275-9), Mrs. Vernon remarks that though "Lady Susan behaved with grfat

attention to her Visitor,” Sir James Martin, "I thought I could perceive that she had no

particular pleasure in seeing him"™ (276); y‘et Lady Susan's speech would seem to prove Mrs.

Vernon's observations otherwise :

Lady Susan . . . was anxious 1o speak with me [Mrs. Vernon] in private. . . . she said,
"I was never more surprised in my life than by Sir James's arrival, & the suddenness
of it requires some apology to You my dear Sister, tho' to me as a Mother, it is highly
flattering. He is so warmly attached to my daughter that he could exist no longer
without seeing her. Sir James is a young Man of an amiable disposition, & excellent
character; a little too much of the Rattle perhaps, but a year or two will rectif y that,&
he is in other respects so very eligible a Match for Frederica that I have always
observed his attachment with the greatest pleasure, . . . I have never before mentioned
the likelihood of it's taking place to any one, because I thought that while Frederica
continued at school, it had better not be known to exist; . . . I am sure my dear Sister,
you will excuse my remaining. silent on it so long, & agree with me that such
circumstances, while they continue frqm any cause in suspense, cannot be too .
cautiously concealed. When you have the happmess of bestowing your sweet little
Catherine some years hence on a Man; who in connection & character is alike
unexceptionable, you will know what I feel now; tho' Thank Heaven! you cannot have
all my reasons for rejoicing in such an Event. Catherine will be amply provided for, &
not like my Frederica endebted to a fortunate Establishment for the comforts of
Life." (276- 7)

In this speech, Jane Austen is careful to record what Lionel Trilling might term Lady Susan's
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"unuttered or unutterable expressions of value." * Thus, although her ladyship's words are
spoken with “such earnestness, such solemnity of expression" (278), they yet betray her
discomfort at Sir James' unexpected visit. As an indivjdual who finds it inexcusable in those
women "who forget what is_due to themselves & the opinion of the World" (269), Lady Susan
is anxious to maintain her facade of social propriety in the execution of her maternal duties.
The author captures Lady Susan's unease in the circumstances through the use of italics in her
speech. Lady Susan begins by emphasising her regard for Mrs. Vernon and the latter's feelings.
She‘then’ goes on to stress her own emotions on Sir James' attachment to her daughter as a
prelude to her reasorrs for encouraging his attentions to Frederica. However, perceptive woman
as she is, Lady Susan knows that Mrs. Vernon will discover Sir'J ames' limitations either sooner
or later, and while acknowledging that he is "'a little too much of the Rattle perhaps" " (276),‘
immediately justifies herself by saying that "'a year or two will recrify that'" (276-7). Lady -
Susan's need- to explain her actions may be seen as an indication of her guilt with regard to her
treatment of Frederica; it also reveals her nagging urge for consequence in the social circles
important to her. Moreover, since she leads the double life of virtuous heroine and merry
widow, she must constantly justify herself before all but her conf idame in order to maintain
conventional appearances. In her speech, Lady Susan proceeds to give an e)rplanatlon of her
.concealment of F rederrca s imminent union with Sir James. Then she quickly and easily moves
into a call for Mrs. Vernon's identification with her by mentioning her sister-in-law's future
"'happiness of .bestowing your sweet little Catherine some years hence on a Man‘, who in\
connection & character is alike unexceptionaple'" (277). Lady Susan then ends her speech .wirh
another reason for forwarding the match between Frederica and Sir James (277). But Lady
Susan talks too well to engage the sympathy or empathy of her already estranged sister-in-law;
instead, she arouses Mrs. Vernon's original suspicions concerning her: "She . . . talks very
well, with a happy command of Language, which is too often used I belerve to make Black
appear Whlte (251). Thus Mrs Vernon "cannot help suspecting the truth of everythmg she'

said" (278) not because Lady Susan is embarrassed and confused in her speech, but 1romca11y,
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C
because she "'had the convenient talent of affecting sensations fdreign to . . . [her] heart'”
7). J A
Mrs, Vé;non's mistrust of Lady Susan is well grouﬁded; for in the latter's epistle to
’r‘;'lrs. Johnson, she writes: ™~

This is insufferable! . . . I Was never so enraged before, & must releive myself
by writing to you, who I know will enter into all my feelings. Who should come on
Tuesday but Sir James Martin? Guess my astonishment & vexation--for as you well
know, I never wished him to be seen at Churchill. . . . I could have poisoned him; I
made the best of it however, & told my story with great success to Mrs, Vernon.-(280)
Lady Susan's letter to Mrs. Johnson does not contéin the quief dignity of expréssion and
cautious propriety of tone found in her communications with Mrs, Vernon; instead it registers
all her very human emotions -- "I could hive poisoned him"v -- and dismay upon her discovqry
of Sir James' arrival at the Vernon residence: "I never wished him to be segn at Churchill!
What a pity that you should not have known his intentions!".(280) For with Mrs. Johnson,
Lady Susan has no need to dissimulate; she may tell the truth with real spontaneity of feeling.
Thus like the merry widow that she is, she can request that if Manwaring's wife"'live with you
[Mrs. Johnson], it may be ir; your power to hasten [her death]. The violence of her feelings,
which must wear her out, may be easily kept in irritation. 1 rely on your friendship for this"
(308).
R ‘ . . ,
- But Lady Susan is not all bad, dgspite what Mrs. Vernon, would have one believe.
Although Jane Austen disapproves of Lady Susan's social conduct and moral attitudes, she is
yet fair to her protagonist in th’at she reveals the other side of her anti-heroine's character.
Lady Susan is, therefore, siwwn to be an optimist who is a clever’woman possessed of acute
poreeption; Litz says that she "is conipletely free of self -deception and illtision." ¢ A severe
mother, who basically wants her déughter to marry well as long as their love interests do not
clash, she is yet cabable of showing a real regard for th’bse whom she respects; hence Lady.
Susan's affectionate undérstanding of ‘her confidante's predicament if they f'pers’ist in the
'connéction" (307): "My Aear .Alicia I yeild to the neceséity which parts us Under- such

circumstances you could not act otherwise. Qur friendship cannot be impaired by it; & in



happier times, when your situation is as independant as mine, it will unite us again in the same .

g

Intimacy as ever. Fot this I shall impatiently wait™ (307).

Lady Susan's "adversary,” Mrs. Vernon, primarily functiops as a foil for her

sister-in-law. Their differences of personality are. seen most clearly in their treatment of

Frederica Vernon. In a letter to Lady De Courcy, Mrs. Vernon remarks that Lady éusan "has
behaved with -inattention if not unkindness to her own child" (247). Her observation is

confirmed in Lady Susan's disregard for Frederica's feelings respééting the proposed union

between Sir James Martin and her nitee. When Frederica runs away from school because she is N

unhappy about the match between her and Sir J ames, Lady Susan reacts by telling Frederica
that she is "absolutely determined on her marrying him" (280). Lady Susan's motto of putting
her own desires and feelings before those of ‘all others is seen in her bethg "more particularly
resblvéd on the Match" despite Frederica's mention "of her misery"™ (280). In her egoism,
Lady Susan even says that "I beleive I owe it to my Character to complete the match between
my daughter & Sir James, after having so long intended it" (294). Mrs. Vernon's response to
Frederica's attempt to run away, on the other hand, shows some understanding concerning her
niece's conduct even though she does not condone'it: "Frederica must be as much as sixteen, &
ought to know better, but from what her Mother insinuates I am afraid she is a perverse girl.
She has been sadly neglected however, & her Mother ought to remember it" (266). Mis.
Vernon's understanding turns into pity for Frederica when she sees her:
- The poor girl looks so unhappy that my heart aches for her. Lady Susan is surely too
severe, because Frederica does not seem to have the sort of temper to make severity
- necessary. She looks perfectly timid, deJected & penitent.
Her mother has insinuated that her temper is untractable, but I never saw a face less
indicative of any evil disposition than her's; & from what I now see of the behaviour
of each to the other, the invariable severity of Lady Susan, & the silent dejection of
Frederica, I am led to beleive as heretofore that the former has no real Love for her
daughter & has never done her JUS[ICC or treated her affectionately. (270)
In thxs passage, Mrs. Vernon follows her oWn precedent of qlways providing a reasén for her
. denouncement of Lady Susan: here it is Lady Susan's ill treatment of Frederica. In "Letter 24"
(285'-91), Lady Susan had-cailed her daﬁghter a "'Heroine in distress'" (290). This appellation

-

brings to mind the conventional heroine of sensibility whose beautiful looks are indicative of

y
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her virtuous, character. In Lady Susan, Frederica is, indeed, the heroide in ‘distress: she is not

¥

shown any maternal affection; in fact, she is ?)e)ng forced, by her Wther, to %arry someone
@ ¥ .',N . » h
§,,Hw§?§he dislikes partly because Lady Susan has already engaged the affections of the man she loves.
o ' . , .

o o

Although Mrs. Vernon does not know anything of Lady Susan's marital plans for Frederica at

[

this moment, she seems to b?ﬁthinking of her niece along the lines of the heroine/pt‘ignsibility.

She judges Frederica's disposition from the latter's looks -- "I never saw a facei«less indicative o % \
, ' K o TS
of any evil disposition than her's” -- and looks upon Lady Susan as the villainous parent of a

!

romance novel f\ravfjb ."h'as no real Love for her daughter & has never done her justice, or treated
her affectionately” (270). Of course, in the context of Lady Susan, Lady Susan is a very real #

part of the characters' lives; and her unloving attitude towards Frederica is also shown to be a

fact. b

In "Letter 24" (28‘5-95):f?‘Mrs. Vernon records, verbatim, a conversation that had taken

place between her and Frédericd.; °
< "My dear Aunt; said sheﬁ he is going, Mr De Courcy is going, & it is all my
faylt.I am afraid you wilf be angfy, but indeed I had no idea it would end so."

- "My Love, replied I, do not think it necessary to apologize to me on that
accourft, I shall feel' mysel under an obligation to anyone who'is the means of sending
my brother home; betause, (recollecting myself) I know my Father wants very much

" to see-him. But what is ft that you have done to occasion alk this?" ‘ .

. "Shé blushed deeply as she answered, "I was }I'so unhappy about Sir James that I
could not.help- -1 Have done something very wrong 1 know--but you have not an idea _
of the misery I have been’in, & Mamia had ordered me never to speak to you or my };J

. Uncle about . it, -‘;&-'-’:9'}';;. "You' theref ore. 'spoke (0 my  Brother, to.vengage his '
interference:? said'l, wishing to save her the.explanation. "No--but I wrote to him. I
" did indeed. I 2ot up this.morning before it was light--I was two hours about it--&
- when my Letter was ‘done, 1 thought T never should have courage to give.it. After :
“breakfast however, as I was going: to my.own room ] met him in the passage, &-then -
as I knew that everything must depend on that moment, 1 forced myself to give it. He -
was SO good as' to teke it immediately; I dared not look at him- -& ran away directly, I
was in such a fright that I could hardly breathe. My dear’Aunt, you do not know how
miserable I have.begn.” ~ - ’ ‘
. . "Frederica, said I; you ought to have told me all you distresses. You would
have-found in.mé a-friend always ready to assist you. Do you think that your Uncle &
I should nof have ‘espoused your cause as warmly as my Brother?"
"tndeed 1. did not doubt your goodness, said she, colouring again, but I
thought that Mr De Courcy could do anything with my Mothér\?pl was mistaken;
they have had a dreadful quarrel about it, & he is going. Mama wti never f orgive me,
& 1 shall be worse off than ever.” "No, you shall not, replied I.- -In such a point as
-+ this, your Mother's prohibition ought not to have prevented your speaking to me on
- the subject. She has no right to make you unhappy, & she shall ot do it. Your
- applying howtver to Reginald can be productive only of Good to all parties. I beleive

*
[y



+

75

1t is best as it is. Depend upon 1t tha‘t you shall not be made unhappy any longer."
(286 7

B

A

When Ms. Vernon ftrst learned about *Frederlca s runmng away from school, she had shown

understandmg When she first saw her nrece -she had felt pity for the latter In thrs drabgue

. - -

between Mrs.. Vernon and Frederrca one fmds that the f{)rmer 's prty for the latter has since’
been replaced by a maternal love Mrs Vernon speaks wrth Fredenca as most mothegs would to
4

' thelr chrldren When Fredenca says that she is: afrard that she has angered her aunt the latter

“tells her: "'My Love . . do not ‘think it necessary to apologxze to. me'" (286) Here Mrs.
\

Vernon $ 1mmed1ate response is one of affectlonL - "'My Love -- followed by that df -
N

reassurance -- "'do”not think it necessary to apologize to me'” (286) Like a caring mother,
who lrstens 1nt€ntly to a child’ S conf rdence about hts or her troubles Mrs. Vernon pays much

s 1
attention to what F rederrca has to 1mpart Mrs Vernon s ""You therefore spoke to my Brother,

»

to engage hzs —1nterference

e

(’286) shows that she has qurckly grasped the matter of Fredenca s

divulgence'*her wish‘ "to save . [Fredenca] the explanatlon (286) reveals her kmdlmess 3
o
towards her niece. But lrke the mother who 1s upset that her daughter should go to someone else

wrth her troubles rather dn to herself' Mrs Vernon also remarks "'Frederrca you ought

to have told me all your dtstresses,. You would hax{e found in me a frrend always ready to assxst

' r'&‘ EY

AN N

yo,u Do you thrnlg that your Uncle & 1 should: not have espoused your cduse as warmly as my

Brother"'" (286) Mrs "Vernon s emphasxé‘r on the frrst " éme reﬂegts a hurt w‘hrch 1s agam
expressed in the lattfer two sentend’es (286;) Near the end of thrs dlalogue Mrs,pV‘rnon tells

Frederlca that La‘dy Susan "'h-as no nght to. maEe you unhappy, & she shall not do 1t' K (287)

Her stress of the wordwpot (287) shows that she mt‘en\ds/ut/o stand guarantor to Fredertca s

-

E A . 5

happxness, this- 1s confrrmed in her last sentence (287) Mirs. Vern s affectron and care for

Frederrca it also evmced the folloﬁ mg sentence: " 'Your-applymg however to: Regmald can be
productlyve only of Good to all p )y res' " (287) Here she alludee to her nrece 's anxrety about

o B e y

havmg made lier angry and tnes to quell 1t once and for all by assurmg Frglenca that what

has been done "'can be producttve only of - Good*r to al] Partres‘" (287) Mrs Vernon ,s

,

conversatrﬁ wrth Fredenca then \reveals her fondness for the grrl her attempts to put

{ ~ 4 B N
v;-, Doa - = (:9

.\



: she struggles to gam control over those remnant sobs Frederlca S drstraught condmon is also

Frederica at ease are evidence of her motherly concern for her niece.

?

* In her introduction of this dialog*ge ‘between-her and Frederica, Mrs. Vernon writes that

she "saw that . . [Frederica]-was crymg (285). An examination of Frederrca s part in thrs

exchange qwrll show that she is stlll in the process of recovermg from her bout of tears.

Frederica begms the conversation by saying, "'My dear Aunt - he is going, Mr De Courcy is
}

going,’ & it rs all my fault'" (286). Except for "'My dear Aunt"‘ (286) the rest of the -

I

communication duoted above is really made’ up of complete shorter sentences. This h,as the g
e ,.‘

effect of makmg the speech very choppy and hence suggestive of the glrl s emotronal st@a as’ #Fg %

LI

‘reflected in the style of Rer followrng speech "'T was so unhappy about Str J ames that’ I could.

ot help- -1 h’ave done sornethmg very Wrong I know--but you haiemot an 1dea of the mrsery I

N 3

" . have been in, & Mama had ordered me nbver to speak to you er my Uncle about it,--&--'"

- But: Fredencaagrows more conf&m%s she s@s%ﬁ%&unt s affectron fon*her durmg their

~
( 286) Here Frederrca S agrtatlon as she thml(s about what has Just recently passed, is evrnced

in the many dashes and broken sentences One is told that Frederica "blushed deeply" (286) as

X
she spoke; thrs reddening i3 ano'%her mdrcatron of her Ifeelmgs of cqnf usron and embarrassmenty

X ‘R
interaction; “towards the end of lyr narration concermng her actlons she spéaks m a more

coherent and flowmg manner: " 'After breakfaSt however as I ‘was goxng to my own Toom 1
o N ) .
met h1m nv the’ paSSage & then as I knew that everytlnn‘g rnust depend on that moment I
\ -‘5 ¢

;t f orced myself to glve it, He was $0-good. as to take it immediately'™ (286) In my drscussron of - . “

K}

e

. an mdrvrdyal"s physrcal and emotlonal states In 't‘hxs excl{ange“between Fredenca and Mx‘s S

<

-ez Sophra in "Love ahd F r,emdshr,p I spoke about Iane Austen’ s use of speech as a reflectron of - l

\ Pl ‘

r 0 L. "

: _Vernon one sees another mstanCe of the author ) growmg slull m usmg speech to ﬁadrcate a ) ia s

R X R 6. N Ry

: character semotlonal condmon s . ' = - N ;

'ACathenne Vernon ts what Lady Susan is not Their drfferences of character are most clefrly E ;.'fi"‘i;”-; ‘%a

Cy .. . -
P N .

w » RPN ’A i h‘h:
In Lady Susan as m "Catharme Jane Austen” has ‘set up a forl for. her protagomst* : "‘w:”‘

'seen in therr individual stands ¢ on the socral fssues of marnage and love: Mrs Vernon clearlg;'&

¥

-
\

,» P ) . _
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1

disapproves of Lady Susan s scheme to marry Fredenca to a man whom the glrl cannot. and
.does not love wh'11e Lady Susan srmply looks upon the loveless match as an advantageous
arrangement necessary to her daughter s economic welfare. Lady Susan's and Mrs. Vernon ]
dlstlnct Mhtres of personahty are also reflected in their letters and thelr speeches A

comparison of Lady Susan s "Letter 1" (234 -4) to Mr. Vernon and "Lertter 2d" (244 6) to

‘Mrs Johnson will reveal her’ to be a double faced mdlvrdua] intent on self - gratrfrcatron Her

4 ‘\

. words wrth Mrs. Vernon (276 7) also show her tobea socral chameleon capable of puttmg on a

~ facade and hiding her true feelings. Unlike Lady Susan Mrs Vernon is not egotrstrcaﬂ An

\

examination of her interaction with Frederrca (286-7) will show her to be a carmg per%)n and,

- one mighj,add, a champron for her badly treated niece, Fredernca Vernon 1s an interesting

. . l

frgure Her dialogue- wrth Mrs Vernon reveals her to be a shy grrl in need of self- confrdence

Q.

-yet she ‘possesses the spirit to run away or "fight" for her human rrghtsﬁln her determination.

to "work for my bread rather than}gmarry Sir James because "I always thought him silly &

r imperti,nent &.disagreable " ('279'), she displays a courage which is f ounded on a naturally strong Qi

character. Frederrca plays an 1mportant role in*Lady Susan. _Her interaction with her mother
and her aunt and their dlfferent responses -to her are crucial to the revelation of their
personalm&@n Lady Susan, J ane Austep drsplays a mastery in the deprctron of her characters
whrc% is not ‘found in her most advanced piece of juvemle work - Catharme I'In

Catharme one sees that the author rs still feeling her ‘way in her portrayal of the

protagomst Catharine, though for the most part sensrble and behevable drsplays ausensrbrhty

\ ¥
over Edward whrch is uncharacterrstlc of “her. "Catharme" had beeh composed in 1792. By

~3

[N

\

1793 4 however Austen seems to ha\re become more proflcrent in her handlmg of characters .

3 ‘
- 7 e
: thrs is evmced in her’ reahstrc and consrstent charactensatron of Lady Susan Mrs Vernon and
. g,y_ .
. £
_ Fredenca in Lady Susan..



- ‘ ‘ Conclusion 4 L »
« Alistair M. Duckworth says in "Prospects and, Retrospects™ that "Jane Austen is |
among the most linguistically self -conscious of authors." ! This means that Jane Austen was as
concerned _abou’t the language of her narrative as that of her char_acters. In her letters to Anna
Austen, the author had often commented on her niece's characterisation of personages in the
_.latter‘s writings. One of -these comments reads, "'you must not let her act inconsistently." "‘J ane -
Austen's attention to they cons’iste\r‘rt characterfsation of her personages . is e'vinCed in her
handling of their cho.sen language. Her ‘ch'aracters often speak or write in ‘ways that reveal their
personalities ’ |

In’ Jane Austen Facts and Problems R w. Chapman remarks that "the subject of her.

hapman has a pomt here. Whrle 1 beheve that
‘Vé 1mportant it is thelr interaction with one
| f's awareness of the unportance of 1nteract10n
evelopment and revelation is seen as c;_arly as 1787,

as a contribution to charactés %eation
7 B B

- when she probably composed "Frederic/&

Elfrida.” Here, as in her later pieces of early work,
. R . t
one sees the author experimenting* with a character's chosen language as a means of
characterisation.'

o

. J ane Austen ] apprentrce work from 1787 to 1794 often shows her grapplmg with the

difficulties of havrng a character speak or write in such a way as would reflect that mdrvrdual S

personahty. As late as ~1792, in. 'YITesley Castle " and "Catharm‘ef one} finds that the author has

still to honesher skrlls at character representatron Charlotte Lutterell and' Catharme Percrval

-~

are not consrstently charactensed therr letters and dralogue are’not in keepmg with their general
. il
charagters However Jane Austen's diffrcultres wrth Cha(rlotte and Catharme are exceptrons
rather than norms In the eprstolary "The Three Srsters “she effectrvely uses Mary s, Sophra S
. ﬁ)‘

and Georglana S. language to reveal them as they are. And m "Catharme " CamrIla S speech is--

also used to reflect and reveal her pe,rsonahty Thus it is not surprrsrng that by 1794, in Lady

Susan Jane Austen should have produced a story in which the characters are consrstently :

. i 78 -
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characterised through their chosen language. Here the author seems to have achieved her goal

- of making her characters act consistently. Here she has fulfilled her objeétive of making thém :

reveal themselves through their language -- and without the intervention of authorial

. description until the last "chapter, " entitled "Conclusion" (311-3).

£,



Notes | e

Introduction

1 In the interest of makmg some distinction between the uses of the word "character”
- as it refers, to a figure and as it“refers to that fi igure's nature, 1 have sometimes used the word
personage in place of the mgee commonly used "character” to denote an individual.

2 Rachel Trickett, "Jane Austen's Com&iy and ‘the Nineteenth Century, Critical
Essays on Jane Austen, ed. B. C. Southam (Lond& 1968), p. 165.

3Tnckett, "Comedy," p. 165. - e . L
4 Howard S. Babb, Jane Austen's Novels: The Fabric of Dialogue (Colurh
" 81. - \,
Chapter 1: Shorter Pieces ‘ e N
11. E. Austen-Leigh,' 4 Memoir ofJane' NS on, 1870), p. 59.

" 2 Richard Whately, "Modern Novels," ATOHs

,,(Bostor&(l) p:12. S .
usten-Leigh, Memoir, p. 200. ‘ :

4 Jane Austen,’ "Frederlc & Elfnda Minor Works ed R. W Chapman rev. B. C.*°

Southam (Oxford, 1969) VI, 7. All future citations from the Mznmm will be taken from
this edition; page numbers will be enclosed within paremheses and i in the text, - .

5 Brlan Charles Southam Jane Austen's therary ManusdrzptﬁLondon 1964) p 7.
6 Rebecca is introduced amidst “festoons of artx&xal f'lowers (6) this pomts to her
love for ornament and physical beauty.

//“ 7 Whately.,,"Modern Novgls p. 12 v ‘ o i
A/ . , Y T *ﬁ%ﬂ . :rg ‘n; e“-\ . C W o .
- 8 Southam Manuscrzpts P. 34 o . -~ T
9. ’D W. Harding;’ "Character and Cancature in J ane Austen Criiical Essays on Jane
Austen ed. B. C. Southam (London 1968), p. 86 :

10 Hardlng, "Character and Cancd%e p 99

[ . \ v
N L . . ,‘{bl- - C . N
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Chapter 2: "'Lo,ve and Freindship” :

o

-
»

1 In "Letter the 14th" (101-6), Laura hears Sir Edward snoring and judges him, to be
"'an. illiterate villain'" (103). She also thinks that he has "'a total Want of delicdte-
refinement'” (103). Thus, it would seem that anyone, not possessed of the kind of "Feelings & -
Refinement" (104) which Laura has, is a villain -- and, hence, uncivilized. -

2 Alistair M. Duck\;/orth, "Prospects and Retrospects,” Jane Austenv Tod‘ay.«,'ed. J.oél L
‘Weinsheimer (Athens, 1975), p.12. * - e R

»

".“

Chapter 3: "Catharine or the Bower" - &

«

W

1 Jane Austen, Northanger Abbey, ed. R. W. Chapinan (Oxford, 1923), V, 112.

2 Douglas Bush, Jane Austen (New York; 1975), p. 53. . \&‘" - ~
" 3 Budk$¥one dusten, p.53. o S
b R " ) . ‘ . ; ) . - ‘y
. Chapter 4: Lady Susan S -

"3
N .

"1 A. WaltongLitz, Jane Austen: A Study of her Artistic Development (New York, 1965), _
p.al. . E . ' ’

'

-

21 make a qualificatioL;i to my stafemént here. Lady Susan fails fo. engage her
- sister-in-law's attachment because of the latter's perception and "resentful heart” (251-2);
however, for much of, the.novella, she imposes on the hearts and minds of Reginald and M

Vernon because she "taligfvery well, with a happy command of Language, which is too ofte "
used . . . to make Bla pear White" (251). , . :

3'Litz, Artistic"Devélopment, p.42. - .
. 4 Howard S. Babb, Jane Ausien's Novels: The Fabric.of, Dialogue (Columbus,‘;’1962),‘
0.28. . - ‘ . o - > :
5 Babb, Dialogue, p. 5.
. 6 Liti,"ArtMist:fc Developme_nt, p.4l. -

4
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. Conclusion

. r:,‘v‘\.)l‘ ‘

¥
o9l AllStall' M. Ducgzrth "Prospects and Retrospects " Jane Austen T, oday, ed Joel ‘ ’

Welvnshelmer (Athens 1975), p. S. . \‘\ o o,

2 Jane Austen, Jane Au;ten 's Letters, ed R. W Chapman (Oxford 1932) 1, 400.
3 Robert thham Chapman Jane Austen Facts and Problems (Oxford, 1948), p. 151.

.
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