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ADSTRACT

Layamon's Brut, the most consliderable lnglish poem

~ botween Beownlf and the age of Chaucer, is, In many important

renpects, an epie pnem; 0ften capually appliad as a
dOf(ziptivo opifh&} suscesting the Drud! 8 vhuxnotox, the
%oxm "eplc” can’ be up afully employed to raveal tae pqgt.oulnr
meri tg of thip carly M;l,ish narrntive, tdy amon's motlve

for retolling an old atory 1s chiefly patriotic. an iTpu]SO

luruo anoug ch to embraco the nohbility of bvoth the Brituns

- -

and tho Anﬂlo—Snxons Althounh inheriting a Lr“dittonfof

nationalistic historiography and writihg In a period whloh

saw the proliferation of courtly romanee, Lavamon, in moxt’

\
-

' . y
of his narrative additions, resorts to the¢ older epldfmodey

drawfng freely on the traditions of Anwlo-ﬂaxon poetry

_and.uometimes showing aiggp of influence from clussieal

epic., hany qf these narrative additions work towand the
aggrandizement of national heroes oulminating in tha ‘
majestlc flgure of Arthur, However, the oharuoter of Arthu;.‘
as deplcted: in the ggg;. is too abaolutq,‘partakba too
much of tha nature of dlvlnity. to Dbe strlctﬂ.y in 1rea‘p1ng
with the 'radition of the apla hero.l Mpm aquarely in the'’
V af epxo 15 W&mon e uae o:" an. alevat.eq aty}.\a,‘ :
here there 18 an unraaolwd oonfllot hetwean tnk
fluent, oonnerqtive syntex Qt m 9p$.q‘n)§mlle e.nd ﬁw mm
paratactio stmﬂwﬂ ng”‘wa&am nfi@ff"‘ﬁ% amt i‘a by m
means ; saphiatiaa.tgd é,b hishly ;mﬂ. 3 o B
3& mde it 44
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I. INTRODUCTTION
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vLayamon's Bruyt is an ambitious work; sometimes
L d

fascinating, sometimes monotonous, but always replete with

. L

‘enthusiasm for the nobility of the partlyﬁhistoric, partly

mythic forefathere of anland Layamon claims near the

. Opening of his narrative

pet he wolde of Engler - ¢
pa =delemn tellen.l .

(that he would tell the noble ‘deeds of the Englisﬁ.)
So he doese-expaneively elaborating upon and luxuriating in
his tale. Written ca. 1200,2 the Brut 'is the most considerable
English poem between Beowulf and the age of\Chaucer. Geoffrey
of Monmouth had traced the story of the Brifdns, §tretching
from the birth of the mythioal Brutus, great-grandson of the

Trojan Aeneae, to.- the last British king, Cadwallader, in

_ /
his influential History of the Kinge of Britain, written in

Latin ca. 1136, 3 In the twenty years fgllowmg. ﬂhe story

was regounted Peveral times, most notably by Robert Wace

‘who oomg}ated hia version-pa. 11554 and who added. some of
1the Qourteay and pageantry aof courtly pno};y,. Although

' ktranalatiqg direotly from Waoe,mand although forlowin"a
,pariod wh@n Arthuiian romanoe had hlossdmed in. the wgi'

,.ﬁmsquoygd n§ this wmm and rgvam instend sm the,
stem mmner of. Msloaswan poutry‘ : fl‘ho mmsf 91’ the m

Mim;r moﬂua m @omimmy i.mp;maaipnn g.‘p ‘utt; tlia p’@m




,.;'Phil?l°sic#1 daqnment whioh proQuo@s hin 8

L)

. “
¥t is posqible that this poem may be described, at least in

part, as epic.
Certainly, the term "epic" 1s one which has been

frequently bandied agput throughout, the history of critiéal ' N

~and scholérly appréciation of the Brut, 'but seldom has it .

been applied in any carefully defined sense or with any

_ attempt at domprehensive degeription. For example, Sir

.

¢

4

Frederic Madden, to whom we owe the magnific%nt, and so far
. \ .

%he only complete, printed-edition,5 calls Layamon “our

English Ennius.”® Ennius has a reﬁutation both-as an epic
poet &and as one of the founders of th Latin language but

adden is mog\ly interested in the second facet of the

Engllsh author 8 contributfonf

. + « the colloquial character of much of the

work renders it peculiarly valuable as a monument

of language, since it s€rves to convey to us,

in all probability, the current speech of the
S writer's time as it passed from mouth to mouth.?

ﬁe regards the poem éa especially important because, ‘as ' L
specimen of the English 1anguage. 1t belongs to that transition .‘
period at the end of the. twelfth and beginning of the )
Y during which the grqundwork of Anglo—
and grammar sti11 existed ‘but wdh gradually

yielding to more pOpylar forma or speepn Henee;ﬂhevsuppliea~ ~A

oeminal,Se 1~f¥ hravchof

ﬁhirteenth éentu;

Saxon phraseoloM

xo . Pa i

\ ﬂubtith to . the workn f,

Qg be.surg. it 1: M;ddan 8 lnta:est Lﬁﬁthg oem gg g A'f‘iv ‘
uXerb e@itgrial ;f.¢f;w




Several moderh critlos sirice the turh of thefcentufy L T

have comtinued 65 apply, casually, the term "epio" to the
Brut A number of them, Apuoh as Roﬁ%rt Fletchér and J.S.P.,
Patlock, have been concerned to trace the development of the *
1egendary history of Britain in gen@ral and the growth of o
the Arthurian legend in particular: Such an approach usually

. Involves comparison with other versions of thé legend and'

| ‘therefqre the term "épic" is often used for its éomparative -
value in'delineating narrative styles rather than as a
denotative description. 'Fletcsgpy'for’example, finds Wacé
elegant Anh vivacious, while La&éhon is intenseu' \ ' .

' In all other respects, also, Layamon is a thorough '

Saxon, 'and he makes the story over into a Saxon -
epic. He is not afraid of homeliness 'and simplicity,

~ and they appear ofteh enough in his poem, but in -
the Homeric manner. L His warriors are not only
fearless and self-reliant, but of unrestrgined /
impulses, emofTbnal, boastful, and cruel,

In other words, the auggestion is that the Brut has aﬁfinities

with the eaplier heroic poetry of the Anglo-Saxqns and 1 t;

algo with the epics of Greek anthulty. “but Fletchejg;ﬁ
explore thia suggeation any further. The bulk nf ?is diacusa--
ion oonaista of arusefpl enumeratian Qf the waye in which ‘the o
‘ oontent of Layamoﬁﬁa work d&ffers from that of ‘his immediate -
“In 19&7. the yeqm after Flatcher'e work'wag tirst | .
publiﬂhed, J W H. Atkins. writing Tor the camb‘idiaﬂ,imtm;-

predecasaor, Wace. o | " SR _a??

“,‘ . .
e
L



r iii\j | ) g | '.\.I .

Nightingale, reppesenﬁs a literary revolt in which the claims

L :
of legend and fancy were advanced anew for gyecognition in a

field where religioh\héd held the honopoly. The two othgf
chief works of the period, the Ormflum and the Ancren Riwle,

are both squarely in the tradielon of religious llteruture.

Like Fletcher, Atkins resorts to the term "epic“ in a rather

casual sense which httempts to embrlice the most characteristic
~features of Layamon's atyle. He argaes that in the Brut

[the] most resonant lines deal with the confljct

of warriors or with that of the elements, In: : )
' such passages as those which describe the storm _
that over took Ursgla (11, 74), or the wrestling Y
match Between Corineus and the ¢diant (I, 79),

he attains the true epic note, while his words

gather strength from their alliterative setti é 9

The "true”epic note" is a tantalizing phrase which criesﬂout .
‘Jfo,.prebise definition and which sounds like Kigh praise. but
‘beyond the notion that it<4nvolves a spboial kind of eonflict
1t daes not receive further attention. In addition, Atkins

‘ appears to mean that the Brut ach;eves an epic note in "
‘1solated ebisodés only and tAus the term is only vaguely d 5¢ !'%
‘desoriptive of a ‘feelling the reader has at certain high R

”,‘.\

.pointg of the narrative.ﬁ ’ R v 1 jﬁ' B '-~j SR

S

.Siu\i,larly, T SuF. mauoek m lji'a|

e v‘% - f‘?

s not apio‘an a,ny qqmplgf” w:ser however, a8 oyveaeﬂ t° . i
. o L;.f**\*: ) Bl




mit occurs three times or more in the- poem, and’ counting

/ heareat tning we‘

3 < "oa Yo | “n . | . .
‘ . : | "L N .

Over the years Tatlock has been one of Laya n's tnost deyoted

readers, but his attitude on this p01nt tends to vacillate.

The ertacle on epic formulas, first published in 19213, is

fairly cautious. He considers a phrase "to be formpla when

formulas on.this basis h¢ comes to the concluslgn that in

terms of sfyle Layamon~éeems ag if he were feeling his way
up to a standard form/%ecause formulas are less abundant;.a
in the ea¥ly part of the poem and more abundant in the middle;

However, in an ar;ﬁcle written for The Manly AnniVersagx . -

Studies in Langua%E(and Literature and also publlshed in
!

: 1923, caution ;@ abandoned and he boldly asserts that Layamon 8

./
Brut is ".'. . the ehief traditional national epic of England.

; "11 Qlearly. at this point, Tatlock is employing the
probability that in o similar&x looge sense Beoggl might
‘qualif 'as the chief traditional epd.e‘ﬁ &lglis'h although S

[ ]
admi edly it is nqm nationa'iatic in the way the rug ia,

-T;Ofnﬁrltain, Whigh'one*mqy ‘)3~

term "322?4 in a very IOose sense and also is 1gnoring the

e .v‘

‘,‘,,amiee his aﬁ

Gﬂrtainly. thiﬂ




. ‘ ~ . N " '\ " . ’ | ' L
SN
‘the transputations which ﬁave taken pLace in the legendqry

%

history since Geoffrey of Nonmouth 8 &istory of the Kings\

of Britain. the etymology of Layamon's name whlch provides,

Tatlook argues, the clue éb the author 8 racial sympathies,
and the extent of Layamon's geographlcal knowledge of England kz‘
which explains his enthusiasm for his native country. The
reader still does .not know how nearly the _poem approaches.',v
iepic. | R . ' L
’ e : A much fuller account ox the traditional element. in
Layamonx poem is to+be found in the work of H.C, Wy1d13 |
and more recently In an essay by Dorothy Everett 14 wyld's
purpose is to QGmonstrate the essential Eng%ish characten
of.the\p;jyxdnd hence he quotes and comments on man& vivid

scenes; for e xample, Brutus' contemplating with delight the
T

@

beauties and attractions of Britain, Arthur and Hogl'
gazing with" awe on the mysterious.Loch Lomond. and the viv;a ' (
simile whidh compares Childrie, the Saxon, to & fox. Ag I
. .,i' well. Wyld oompares many scenea 1n the Brut with simcllar\
I‘woenes Ane .D‘e;awulr, For example, Rowena. a riwal or s.h, -
‘drinch ‘,:,“ Ag‘.ilikenqd to tt;e ceremonial eup bea.ring per{_\,mad,
hy Wealhtpeoy} gd. &nd Frgamaru;‘anq Arwhux's degth»and f

3 "Am*bn i@ ?;empa?eq t’\ )
‘- . N . ~"r.."iy‘

b iy s

T e
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‘ l o ‘ ‘( ) ‘ - 4
A It ie high .time that students should recognize- .
. that hert is onT of the noblest landmarks in Y
. . - o ' ' «y*

. "+ English poetryai

v’ -

He goes on to argue that' e‘Brut is.-in fact, superior to

LAY

T

later all}terative poems suop as Pearl or Gawain and_the *© "
bl \ .

‘W{ Green Knight., Most of Wyld's comparlsons to the poetry of *

b4

: the earlier English tradltion are made on the basis of | - ‘ ‘
.x slmilarlty in terms of content or mood : . | T‘,t?"\
‘\‘ ‘ . By contrast Dorothy Everétt's examination of. the | \
; Brut s afflhities with Anglo—Saxon poetlc tradition is made
on the basis of stylistic sxmilarities and is. in general,

a more reasoned-and'sober account The* relationship of, ;’,

Layamon to the 014 English heroic poetryﬁ}s npt a mgtter of "
clear cut 1m1tat10n., She warns! ;@v‘, . L
‘\ L} . [} E
‘. o . Cew . At should not be thought %hat the words ', . T
W o mean§ ‘to him just what theéy did in Q1d Engl%ch "y C
‘ | . heroioc poetry. . In, Bgowulf such words‘'as heelep ' ." o ..
. v - and duzu reference to a partlcular nd of - * ,'f"»
3 © soglety; uzup, whiech' in gertain pasaages AU ]
B » - In Beowu medn‘,’&“body ofatriéH» etainers,"” Y
+ “comI¥E }l,“‘iiémostly sed by Layamon in the. . o
| N " % waguer genss of:|" a% ‘men, host of warriors.” .
, ' And so ifiis With‘m y other of the old wordsy - ... ° Y
... somethini .of their meaning has gone.and. theyag‘ SO S

. .:heyg,,pggme less pregnanm more. generalizedJ BVE SR
* . o LI g :
: WE oy

' e ) .' ’(’ . K ) ’a’;\\\‘

heve Been able to overoome

sﬁffera the Q}a&dvaptaggs‘of the chrgnicle form,‘ It 1s‘f00 :_nh’f ko
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which prevents the poem ftom rising to the status of eple
11ens In the general decay of the alllterative verse tradition
in England, Classical alliterative verse in a highly-
,discipliéed form using a four atresns line, = strdnﬂly marked
cﬂenup&, and alliteration as the means of linking half lines.
*By comparison, popular alliterative verse makes more Srequent
;;e of three étreseed half lines, uses rhyme or assonance,
with or without allliteration to join the half l;aaa. and
increases the number of unstressed syllables. Also; it employs
“self-contained lines more frequently, that 1s, a single line
expr#asing a complete sense unit (this practice often resulta
in the qu\?f an egplefivé tag to fill in the eeqond half
1ine), and generall§ uses & longer as well as looser siructure’
than the classical 1line. Everétt's conclusion is that the
early Middle English ﬁlllte t ye metre 1s simply "a pooref
vehlcle of expregsion than 01d~English'c1aasioal‘ metre.‘la
. The- ganeral tendency. than. of Evbrett's comments is to
reduce Layamoni. tlaim ﬁs an epic poet, m
‘ io analysis comes to gripe

Howaver. arother styll
with what is'a typical devicq-employed in eplic poetry-~
" the extchdod #inile, While 1 sixfiles are unheard of
in the Anglo-Saxon literary tradition,1? Layamon'inqiudog
. ssveral of them in hiy poen. bﬂk. as H.S8, Davies has
di.aoavorod. nost of the oxtondcd aimnn are grouped in one
nqn section of thc mtm, namly. the part deeling
nm’h Arthu:'q 8axon wlra. Daviea thinks that the dinappoarnnoo

a’: ﬁhu ,mjor ’-tyum? advance mnr tm Saxqn ouppnign



-~

otrongly suprests that in this part of .
the poem, and nowhere elno, Layamon was under
the immediate influence of a particular model,

a gource ghich he was here using in addition

to Wace.*

“Although this argument deprives Layamon of thé céedit‘for
originality, it does/focus attenglgn on a peculiar featufe
of English poetic style--a feature which 1s markedly epic
in character and which therefore’ is worthy of further, .
analysis. .

Finally,21/%wo lengthy compqrative studies of Layamon s

Brut deserve mentioh In Laxgmon A Brut« A Comparatlye

§tggy in Narrative Art Frances L GilleSp} 's primary
\ .
qurpoee is to analyze the narrativé art of Layamen but she

fdhes this through extensive comparison with Wace's Roman de
g;_: focusing partioularly on the discrepancies between

\he two narrativee 22 Written in 1916, her study has long
been a valuable indicator of the unique>features of the Brut,
Especlally helpful is her discussion of Layamon'as dramatic
method which, by comparison at ldast with Wace, shows the
Eﬁglish author's excellent handling of orations. These are
sometimes devaloped with considerable payohologioal subtlety,
_ An example ooocurs in thé-;ha;lanse Qh;ch Frolle‘iasuea to
"‘Arthur.whora we gee an interesting combination or‘feigned and
‘real motives--tha speech becomee a- sort of mask of bravery
whioh aprvcn to hlsnlisht the absolute courage of Arthur.
Gillempy, in fact, argues in several plaooa that thn apcaohan.
pnrmioulnrly in their coromonial formglity. are of an oplc
sort; often consieting of bo;atau threats, and t&unts. and

, ort.n nxhiblttng tho typie&l Gnrmnnio horn'a lack ot'nﬂuuro.

,?’éf . ' . .

o ]
L O ‘

]



f 44

L

£

Though she does not pursue the question, the froquiyﬁﬂ
occurrence of such speeches, along with several other features
already noted, may propel the Brut closer toward the eplo

‘genre than she s&gaests.

The other-comparative andi&pis. Studles in the Narrative

. Technlque of "Beowulf" and Lawmfn's "Brut", was published
in 1968;by Hakan Ringbom and is in many ways the fulles%
treatmenf of the poem in English criticism so far.2) Like
Gillespy! Ringbom compares the poem to Wace's narrative, but

his chief Intention 1s to compare the narrative technique

of Beowulf and the Brut, and he concludes hls work with an

essay on the continuity of 014 English and Early Middle English

poetry. Hls main assumption is that
« » » 8uch traits in Lawman's Brut as have no
or hardly any parallels in Wace but are typical
*of 01d English poetry may be particularly .
important. for an understanding of the gevelogment
of the earliest English narrative tradition.

~ Ringbom discovers a number of similarities between Beowulf

... and the gggg. Bath poems demonstrate a conspicuous moral

attitude on the part of the narrator; the reader is never™- .
in any doudbt ahbout where his sympathies ought to 1lie,

. \Felated"to this is a fundamental juxtappaitian. of oppoguu
such as good and avil.\paat happiness and present misery,
Each poem mikna extensive use of contrast often in the form
of antioipatory remarks foreboding dissster which ary 4
placed in the ‘miq‘lut of 'mjoioine; or celebrations, AT

| both poets seem .to adopt a predominantly daﬁm&n&atl‘é
st8itude toward husen mxistenqeerthe ultisaty determiner of
everits Ls variously vadled ;zd or the #111 6f'God, Pinally,

R ey
o

10




‘  tnmy9 uith nq ﬂ;gxn 1008 ;s“"“a

although Ringbom avoids any attempt to define the genre of
Layamon's Brut, and in a footnote suggests that the poem
probgbly would not fit into any established literary

cat ory,25 he.cbncludesiwith\reference to narrative structure

that

Lawman's process of amplifying his French source
has traits in _common with the development from
lay to epic.26

At this point it is necessary to turn attention away

from a survey of Layamon criticism in order to attempt a

~ brief sketch of the development of the eplc genre in general,

and to discover what éort of epic theory might have been
avallable to Layamon. It is evident that almost all critics
endeavoring to deal wit?thyamon's poem sooﬁer or later coﬁe
to use the terﬁ "epic" in Q poYe or less adventitious manner,
Clearly, the designation muaf perform some‘uaefat\funqtion
@nd yet for the most part that function 1s left extremely
vague. While it may be nearly impossible, it is aurely
desirable to clarify what the term "epio." or more speoifioaliy
"medieval epio," can mean and in addition o ascertain how /  °
Justifiably one may ascribe the terh ‘to Layamon's Brut. qf

In seeking to discover what it is that Beowulf,. Finngbggqy ”if

,,Mﬁlﬂgn. ahd the Brut hgvn in common, Ringbem begins wifh .
* the nont obvious teaturag.gn heroie outlook,. Howsver, . "l;i
‘herale poetry, ae dot&nod by Sir Mawtioe Bowrs,27 does not e

aqual Qpia pcstry. whg Rinngburg Fragment, Rinsbcm pﬂinﬁn
out, hna tho %gpianl nharnoto?intiﬂn of the 1ay gt&lc-nt qniot
. ohoEs . op qhﬂa. haavy eaneontrgsggn

oA
.

A



" on aétion.~swift changes of focus, and abrupt transitions--
a gimple, direct style with little ornamont.‘CBy oontrasﬁ,
hé argues, fhe'epic.style is more expansive,'morg readylto

'exblore fully the dotails of the soclety it describes.

,.ﬂ Following the lend'Of a number of other critics, notably

Alistair Campbell and Alan Iarkman,28 Ringbom uuggeste that
the lay style seems to have glven rise to the epio atyled
The epic hero had to earn his fame in lays and folkgongs before

he could achieve 1mmortality in epio form. Furthermore, »
there is a certain basic difference bepween the herolc -
| Tutlonx which is manifested in the @ggi and The Fattle of
'ﬁaldoh a %hpt which 1s' depicted in Eedwulf and Finnsburg.

Underlying llaldon ispa curreqt of national -
gsentiment. of the same kind &4 later brought
about the writing of Geoffrey's Historia
and Lawman's Brut. We have ‘PRe evil foreigners
~.who invade Engiaﬂd, using all:their cunnxpg
‘“tricks, and the brave defenders who put up &
neroic resistance fighting for their country.
_Nation&al honour is a fundamental value under- ‘(
- lying both lMaldon and the Bru ,t, and an important ’
aim of the Two boems is to describe and glo %fy
the attempts to preserve naﬁional 1ntegrity.

‘ Anqther gchaolar, writing Ron a much broader perspective,
" is in essential agreement with these érit;oé ar‘dld Englieﬁv '
verse, Ernst R, Curtiﬁs‘argueg théﬂ the transition from
o the ghort hahoio lay to the ‘Anglo-Saxon ana Middle High
7 ’Gorman_herolc eplc was affected by the example of Virgtl
who for his pam mllow{ Hchner.fm Thus the lay expanda apd.
bapcma a poem h} pmise of mceatoxg and rage. In this wgy

Curti.u; mpportm%e .muon that tham is a natur;p{ .
m 1 P anﬁ,*gp.wali. th&t under the

4

dﬁelnpmmt
¥ net "mutie genﬁimnta

s«wp

e
it
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oo Torieal progresoion, But 10 1a o coggnoniplace of (Pltn‘.un
ooy tha s medieval epic Yo derivedd from Vieed o R, ﬂullll
s U ap best

Shecenite troedi Dlhon v Paacd recialy on thoe
Contteleat bowes stady o Vi 11, ol the extoent

10 \»"\.ll'}l i’l{ :“.lx]_" G 1‘1"1‘?\1 H.'v'\'h‘l] e thl‘

1~wh¢]wul’trlnuwhn vhiieh oo bltod o L hnd

cbreany been bpons b ettod i e il conlury
NIRRT Poochneboeg o cre roens Lhe new v
11.?u1"t«11»n hevedie Ve end oparyleg with ,

aroerh cfieet i the lacn of elannical form.

~ob oonly the ]lH,Hl‘H, Il aeny o the devicep
throwgsh whieh Lhe ‘\10L" D) lnrv*AWXtOd, the earefully
Slanved contfusion otrLithe battle poenes, the

bong b, the delntens, the porh ox\ll combats, the

b cecnciénal Jaments are all Virgilian in their
orierin, 31 '} "

olear ol oo aceards a ok of gocondary gstatug in the. ..;
RN y e

. . L
\| R A ! ,
hierarchy (w‘rgwdel Lo wribess Lo Lucan and Statiug,
Sy . . ‘ : ¢ 4
The dileulty, howevor, l1ieg in attenpting Lo detolinine "

b
daow Lart Lasamon may hive been dipactly acquainted with any of

these wrelters, Lucan in perhaps the closest classical

! 1

L¢]

parallel to Luyamon because his narrative also employs the
chroniele struature and bechuse hig story 1w a series of

. : ) k -
sonsational geenes ‘linked by a tenuous thraead o historical |

probabilﬁty;,ﬁobert Graves calls him "the father of yéliow'

[

A -
‘ [

Journalism, "32 Bugkwhile-cnoffrey of Monmoubh refers
a

expllcitly to Luc nefther Wace nor Layamon repeats the

.referenoe, Tatlock suggeats that .in his similes Layamon
~

L]

"; » o+ Ay hava remembared from long ago the 1mpressivenese
of some: Vbrgilian eimilae."33 but H.S. Davies' obaervatian _
' &ha‘ffhié‘stylietic davice disappaara in- the laat third of Mn . .

s ) o Wi

the Bgu seema to prova ‘that Layamon was not conaoioualy ' ‘l‘ B

aware G'f tha pa;tancy of\the devlcg. 1t is posaiblg, 'bharefare,

L I 1 S A W h v - ' v : i‘ o ~
' . ¥ B : ) \ . . R k4 ¥
S e s R, Lo SR
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that Layamon did not read elther Virgil of Lucan with any

thoroughness -and perhaps aid not read them at all. Yet

epic was popular reading in’ the Middle Age and surel&’

one may assume that a 1iterate medieval‘prigqt who could

write alllterative English verse, translate ﬁrench, and

| read at least some Latin would be tolerably Lell acquainted

with standard reading matepial of his.day. Paul M. Clogan

in The Medieval Achilleid of Statius claims that [both

the Achllleid and the Thebaid were' widely used ‘texts in
‘medieval schools from the tenth century onwards, Although

. ] ‘
Statius completed only two books of the Achilleid (which

treats the early life of Achilles), the Liber Catonianus, a*
’popular medieval schoolbook, divides the narrative into noé’
two but five books. Clogan intefgrets this division as
a Medleval atdempt to make the work into a complete epic,
But since w; know so little of Layamon's personal history
it is imgossible to say for certain what books he read \\\;
of. the Brut 1, 10), and although he may have had a passing
équaintanoe with claesi‘oal epic .t.héory and_practleg, the .
avidende 1a secanty, B |
Mors ta the point, perhaps, ie the que?tlon of Layamon'a ‘

acquaintanoe with cqntemporary epic theory gnd pragtica and
- “the ways ‘in which thaﬁ; might aiffer from ‘the clasgical mode.
W,P, Ker m,a ona of the ﬂrst aohdlat's 10 draw attm’cion to |
. the ahit’s which acourred. in' the twelm nentury away tx:om] f |
. :thg apin tmdition 'bowa,rd a hew poatic rem, t&gi’mnap.” : ;

~~:l‘he mg thamt@rq, is qonapicuoup i.n tamasof :Llﬁamgy‘

\
1; . : -
v ! ; . » m,
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hiustory Bvcnune, althourh writton probably at the end oé
the twglfth century, it stoutly resists inCiltrations of .
the n form. Erich Auerbich ﬁuu argued that for eleventh,
twelfMy, and thirteenth century audiencen the heroic aplc
wis fequlivalent ' to higtory and that the vecnacular {hPOniCl“ﬂ
eoﬁhogeu ca. 1200 were sntrongly Influenced by the epic ntylé:36
The heroic eplc 1s history insofar as it reculln\gctual
S‘ insofar as itéﬂzggkgcteps.always

pe&form a historico-political function. In fact, according, .

7/ J :
historical conditiona a

to Ehérbaeh. the historico-political funotion of the herq's
actions 1sAprecisely what most distinguinhes’éﬁﬁp from, .

romance,

\ e
The last flowerings of the eplc:tradition in this

. period are often called changsons de fegte. John Finlayson
provides an excelzjnt summary of the chief characteristics

of chanson de ges e137 a preoceupation with’{he problem of

heroic valour, an expression of values aesociated witn war,
a ralianee on oration and dialogue taq carry the action
J forward (wa are not immadiafﬁly consoioua of a narrator),
‘.a lack of mésure which frequently -causes the hero's degth,
'and a public oontext in which the hzgo demapstratea hio
';akill Perhaps the moat famoua woﬁk 1n thie genre is thﬁ! ,

; intaﬂa&ﬁ.»@ﬁaeusaiqn in ch@@ter five of‘mgmgg;g 38 ﬂx e - kf
?r»'*Auerbuch'a nnglyain Ls g&rti@ularly gnlighten&ng beeauaq - L »“;5
: ing the, wtyls ot ’che ‘edsgval Franqh. S

A _ o

":';¥f?~at qtyia A natzqeable fpamurp
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]

of the Chansan de Roland is the use of parataxis. Auerbach

claims that in the classical languages paratagtic constructioné‘

belong to the low style; they are oral rather than written,

comic and realistic ratherlthan elevated. But In the Chanson

de_Roland papat?xis‘bélongs to the elevated style; it is a

new form of the elevated style depgndent not on periodic

flow and rhetorical figures but on the power of juxtaposed

and independent veﬁbal blocks. Auerbach finds the compression

and narrowness of this style to be consistent With the

medieval world-view in which the brinciplés of society are

few in number and in which nothing of fundamental significance

is prob{ematic-—the categories of this 1ife and the next

are unambiguous and immutable. This style tendsﬂfo a;velop‘

a ‘strong ritualistic element of impressive gestures;:in fact,

the purpose of the style is to make the "sceniac moment"39\ SN

assume the stature~of & moral model; the gesture or image \\\

beoomes charged wifﬂ symbolic signifioance. Medieval

narrative may be 1ikened to medieval manuscript f1lumination--

1t is & meries of thamatioally rdlated plotures each set off Lo

:by a heavy border An syntaetio ant . seneory independeﬁoe,qo a

Finally, 1n the madieval epic the number of characters who

. iactually maintain the aetion is very small, » |
| | ‘L‘he various;y altering relationshi betwean a. T
- lapge number of -parsons, with the Eensequent S

‘ involvement and elsment of adventure so : .
. aharacterigsio of ogio elséwhom. iﬂ harg;

| qqmplmly ":Lgczlcins. TNy

Thus. the msdiam wBiR ;s ¢hgrg,smmm b pmw;tiq :.ﬁ}ﬂ “; S

gonetmgtion, mmv 0 T, |

1

L G . A Y §
b *¢ ,'1;%wix‘..;~ﬁ“,wu
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main characters. It should be informative, thgsefore,tto g

examine fayamon's Brut in the light of these generalizqtiohs

. which set medieval epic soﬁewhat apart from classical epic,

.although thcre is no escaplng the fact that An this genre

the standard is ultimately set by Hom‘r and Virgil
- In conclusion, then, it is readily apparerit that

critics of the Brut\have often relied on thé”term "epic”

to convey something of thelr impression of the poem, bu]l'

that there has been no careful investigation of ;if ways

in which the poem does and does not meet the reqUlrements

of the genre, Such investigation should';nlarge our
understanding-of t poem. There.is no avoiding the fact
that many dlfflculties are involved, because - :g the conflict-
ing demands of the ghrqnicle an® epic forms, “the incomplete
knowledge of Layamon 8 souré;B, and the dlfferences in

medieval and classical theories of epic art. HoweVQr, with
mq‘ '
f“
e gtudent who wants to pass beyond theﬁ ij;;ian 8
, rule 'o0f thumb and to speak moge gearohing ‘
e 1£ie must not seem-to assert too much. t.‘_“ t S

terature's natural reigistance to tidin

subjea of‘epic';

the warning andagg ouragement of a recent writer‘
QPSSe diffioulties are no detern!n}.

R . yet considers the historian's groyps wit

~Antuition of normg less obvious qu mo ssential
‘than the superficial conventions, nprmé which no
single poem fully embodies, He knows that in R
- -any exact sense a'pure efio‘has never been written. SRR
~+ . Apd yet he intuits an apic ‘mode whigh. Homer's, . L
, egi_qtopsr approach- along with ggmgp %gdigithw§§:aiéftzﬁ
-, ' Buthors of o ¢ ngs whigh'attain a ce; :
mhsn ude and Nalue,gé,_ P : , :

A

mm m m 9,913 xgod,e m mymg




II. TAYAMON: INTENTIONS AND SENTIMENTS { )

A}

C.S. Lewls in A Preface to Paradise Lost begins by .

«clajiming that "the first qualification for judging any piede, ,

. of workmanship from a corkscrew to a cathedral is to kﬁﬁh
what it is--what it was 1ntended to do and how it is meant -
to/be used."l 1In the e@se of Milton the‘problem, at least, '
is cleaf. The poem. is an eplcy fhe author himself says so
and therefore the task whicn Lewis, as critlc, takes up is “
comparatively straightforward. He attempts a definition.of

the concept of epic as it exlsted bafore Milton's time and

_ then compares gzat definition with what happens in the poem: «? 
’In the case Qf Layamon jthe problem is‘complicated by the\ &? o,
uncertainty of what the author hinaelf intended his poem
to be. The reader of the Brut is likely tto feel the same iy

sensations of puzzlement and attraction which‘Layamon
experiencsd when he first viewed his sources, "pa leaf wende o
he heom Ieotliche bi-heold," (46-#7) (turned aver the leaves
‘and 1ov1ngly ne behgld them) What kind of poem did he think *
he was writing? Did he think of himself as a«scribe or %@’ ) ,};j
‘artist? What were hia mptlves in retelling a s%bxy whioh wae ,l v

o a“}ggdy enjaying a wide qlrculation? g. S ;, L 1, S

','a‘ g ."’\;'-'

Arter the pmgm the’ narrative beginsu N

"~ Nu sew.mid ;gg’c songer. L
-5 gi ngg on. ;eaden ﬁnQOAts e




- The "lofty song"

"}/

1llustrat ' both the value the author places on his story
zzon aof himsgelf in the tradltlon of poet-singer,

| e 014 English scop, who sang or re01ted his\tale'

orullyﬂ Layamon seems to consider that the tale is, in some
/ AV
meahur?“ his own property 1f only because it is he at that

precisp/ moment who is reciting it. But the quotation also
F \

_illuafrates the chavacteristically medieval dependenee

on anﬂ admiratldn for other wrlters‘aS'authorlties. This

;1s the second assurance in seventy-one lines that the author

ST e
-y

ARUS

1\(\

s fu}lowing the "pqitern" of other books--books written by

suchlwmpressive figures as Bede, Albin and Austin (respect-

ivelyé\thq Abbot of st. Augustine 8, Ganterbury, 708~32 and

St. A st;ne, mentioned frequently in Bede's: Eccleslagﬁical

v ,.\.(

mstor?’

K]

o\

.thewﬁnglish Peonle) as well as Wace. "And the

]

qu;rq t@ &ve & faithful rendering Thus, early in the

o
poem, a’ﬁehgion is get up between fidality t@ ane '] aourqgs

- and tkq irrqaistlbla urga%tcward pers@nal expresaion. '
Fidelity e*uals #eaygptaﬂilitj\ 1t means that xhe stnry 1$

.:195:
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tﬁo'modes of expressionlis‘one thing that ﬁakes the Brut
fascinating reading; 1t is also. what creates the perplexity
as to what kind of poem the Bru% is. ” - . ' L
Ostensibly, Layamon's narrative 1s history. Tpé p‘.pse |
by which he refers to himself twice in the early ligéé of
the poem, the priesf in the land Qr among the people,
tOgether with the fact that he. wrltes in\th vernacular .
suggest that he thought of hlmseLf as a ki of common‘man'q ‘
guide to Brltish anthulty. The attractlon is obviéusly the
glorious hlstory of those'who first possessed England, and
the ”noble deedévcf the English" are surely of interest to
those who still dwell in ‘the 1§nd,.pot a l;ttle because the
glory of‘ancestors‘is a compliﬁent and an encourqgeméhp»to
descendants. The‘wonour offthe lgnd reaches;an aééi with

ot Kaerleon-on-Usk on

the-plehgry court Arthur hold
- Whitsunday,? |

beo blscopes gunnen, singen. o IR
biuoren ban leod-kinge, T

bemen- ber; bleowen:” " o- A : RN

bellen' ber ringeden, - . = . . A s

y enihtes gunnen mden. o . o e
. ~wifmen ford gliden, -~ | [ R
Lo To iwisgen hit.is isaid“*"-t‘,2~ T S
| nd' god hit.is ifunden, . ' \ wy .
g, 1seh.no "mon 1 . S R '




‘Q»ﬁs quext Ha

‘;'the faot remaine that his vision.iﬁ essentlally hlstorical !
v and his aoeomPlﬁshment is: ‘best dudsed on‘hiﬂterical sro
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\

The slou; stately movement of the lines with numerous
fepetitions acco;ds well with the pomp épd.splendour of the ,
whole scene. It is certainly a soene]of epic grandeur. iNone-
'of these lines iS‘in Wace and tﬁey therefore represent.the”
extent of Layamon s imaginative partioipation in his narratlve.
4ihe plssage is permeated with a sense of legendary splendour.
Layamon's Brut thus combines history and legend, a blepd of .I
story whlch is the raw material of epio. How olosely it o
approaehes epic stundardé is the questioq that rematns to

be answered. |, L ' o / - r

It is enl;ghtening to compare rhe purposes of two of

‘Layamon 8 precursors in the matter of Britain, Geoffrey of

Monmouth and Robert Wace. 'Their works are also not stmictly

H‘-;

3013581fiable, and both contaln a mixture of hlstory, romanbe,>, X

legend and epio. Geoffrey é purpose is mainly historical; he

desires to tell a plaln story and has "gathereq no gaudy
\"‘
flowers of speech. in other men 8 gardens."3 How far he ~;"

‘ﬁuoceeds in this regard is anOther quastion altogether but ;_&""

1bs ooneludaaq

i\ GaotPney' s oontr) buti@ff fﬁfflufﬁ';
,:~\,h&gmoriq aphy of  the) Sarly MR
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vinw oP hintory with a more limited uwecular, national viow

of hiatory In the former, all persons and nations are .

linked Qy a common rnlationnhip t? the first creation and

the final judgemonén in the latter the fortunﬂs of the

nation are interpreted easpntinlly without the holp of theology.
. ueoffrey 8 Biblical referencea nre iﬁﬁextnd not-as a moral

comment But ns a ehronological ruideiine

fl\
Similarly, even his rpfornncea to other genrea are

tinged with hig;orical preoccupﬂtioﬁé The’one eplc author
he cMooses to Jelte by 2ame 18 Lucﬁn, the mogt historical of
eplc writers 5 and the gifﬁﬁioﬂ 19 &ade for -the purely
hLatorical reason of charafterf;;aﬂ the war betwaen the
"Britons and the Romans under Caesar 8, 1eadership, which
war perfectly exemplifies Geoffrey's main theme of the
nobility of g nation fightihg for liberty. He writes:

| They [[the Britons] were ready to die for their

fatherland and for their liberty., This &s why

Lucan pralsed them, when he wrote about Cagsar:
Territa quesitis ostendit terga Britannis.

(he ran away in terror QFO? the Britons

v whom he had come to at Pharsalia. 11, 5726
Luoan, obviously, had very 1little aymprhy for Cagsar, John "
Clark-in A_Hist of B : claime that Lucan's poem '
falls as eplo praciaely baoﬁ“f‘hﬁb *subjeot is a historio;

1 o
subject, and a hiatorio auﬂ 3‘4 the near paat."'? His

e
matter was *untransmutable” : mm is, he knew .too much

about the hiastorical oharamoter of his -l;pr?” and thia, as
:_}‘rvi_l{ ,

hbr. prevents him

.hom; in. his contemptuous treat
from -6reating the Mn}llnﬁ hel i
" ¥he’ giandeur demanded by the sftd
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contrast, omita any direct reference to Lucan, ns does Wace,
and his treatment of Caesar i1s markedly different from
elther that of Lucan or Geoffrey. In Layamon's mind the
legendary conqueror has supersaded the historical persona and
he Opoﬂfy admires a heroic Julius Caesar:

Cniht he wes kenoy

jeond al middel-mrde oud,

he wes be wisseste mony

of al pe worulde riche., . . .

-wale but emure el wsucche mon?”

in to emlde sculde gan. (7215-~7225)

(Knight hg was keen, over all middle-earth

renowned; he was the wisest man of all the world's

empire , . . Alas! that ever any such man should

'go int¢ hell!)
Such comments are the most generous that zhe medleval priest,

. . .
acting within the strict 1limits of Christian decorum, ever
[ ]

allows himgelf to make on a heathen character, Such largesse
extended to heroes ls a characteristic feature of eplc
where heroes must be admired whether they fight for.or
against the enemy, a pginciple most profoundly i1llustrated

in Homer's treatment of Hector and Viréil'a of Turnus, Hence,

Layamon turns away from the limitat dﬁ2\ f Geoffrey's histor-
ical ogtlook and -toward the p tfé)ix\;}eater freedom, in
an artiétio aepsé, ©f legend or piu.

Since muoh doubt exiets over Whether Tayamon even knew
Geoffrey's quk. it is, perhaps. mieleadinqito draw oompariaons
at too great length between the two authors, Layamon'n
moxre lmodutn dedt is to waq.. yet even hers compariaom
oan be dpooptiva,, Qri.noim (upncinlly oeriticiam writton
~in English) often ssaerts tha superiority of the English
writer over the Frenoh artist,® " his may be true’ burt At

23
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p A3
the samo timeY, not geem to take sufficient account
of the di sa, Wace s purpose is to entertain

his book was/ﬂhdicated to Queen Eleanor, it is natural ‘that
he should befpr

eoccupled with courtly refinements. His
‘recurrent phrase "ne sal" 18 a mark of greater sophistication;
he 18 more skeptical of the truth of hig story as history

and mofe ready to think Qf the whole matter as a sort of
imaginative game, a’ courtly pastime. On the other hand,

4 L)
Layamon's earnestness, his refusal to doubt the verity of

any -element in the stofy, shows his preocgupation with the

consciousness of the race and since there is no doubt about,
the existence of the race there is no room for doubt about
the story. Wace's galety and lightness of tone tend toward
romance Layamon 8 aeriousneas tends toward epic. The
differenoes in the two authors are differences in attitude
and purpose, Comparisons between the two will hereafter

be used not ror the gake of comparative evaluation but more
aimply for what they oan reveal about how Layamon thought
of Ais material,

It would be unusual if a medieval priest, particularﬁﬁ
one who, betr&ys such a genuine dovotional sttitude as
Laymon does in his proem, were to exolude all @eglesiastiocal ,
\oonoerns from his narrative, Despite the faot that he has o
mncritad a atory of na.t!.onal origing and mtlonal destiny ~ .
from Gnorfr;y and WIQQ, he atamptn in a number or phqu

'Q




throughout the narrative to Infuse a sense of universal
significance.* This attempt 1s seen especially in references
to Noah and his sons, as in the proem, where he claims that
he will tell the story of those who first came to England

mfter pan flode%

pe from drihtene com,

pe al her aqueldeY

quic bat he funde.

buten Noe and Semy

Japhet and Cham,

and heore four wiuesa?

pe mid heom weren on archen. (19-26)

Zafter the flood that came from the Lord; that

destroyed here all that it found alive, except

Noah and Sem, Japhet and Cham, and their four

wives who were with them in the ark,)
It is also seen when he claims that Julius was the first
man that put this land in subjection

seodden Noe and his sunnen!
of pmre arche weoren icumeén., (8986-8987)

(since Noah and his sons were come out of the ark,)
Cleafly, the story of Noah has & special seminal significance.
It edbodies both the creatlion and the last judgment insofar
as the‘flood,ls a Judgment and punishment of all those who
are sinful, while the survival of Noah and hia kin placea
them in the position of founding family for the human race
very much a8 Adam and qu were in the earlier creation story.
Thus all men are the desoendants of Noah as well as of

Adan.

A dominant rggturq of the ninth oqntury istor
num oompiled rapwndly b; Nomlua 1; L3 ln,rgo numbm
Jnr origin stories. In one af them Naah'a sons auqh et gua
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Japheth to Lurope. Nennius glves several accounts of the
founding of Britaln. 1In one of them Britto, the eponym of
'Britain; is the son Heasitio, son of Alanus, who,tfhrodgh
a long line of intermediate antssiors including Aenecas and
Anchises, 1s despended,ffbm Japheth, son of Noah,10 As
Robert Hanning expla% S

is simply Yo .emphasize the relationship among all

men and cghnect them all to God. It is the 1
t.

" The aim f;&this improbahle series of genealogies
approac \of a Christian rather than a nationalis

;t wquld seem that Layamon's insistence on the importance
of Noah is based on informafion passed do;% by Ngnnius
whose work he either‘knew directly or of whose story he was
aware through popular tradition. |
Another example which illustrates Layamon's desire to

attach an eccleslastical, universal significance to his .
narrative is the inclusion of tne'Pope Gregory story, 12
Gregory sees English captives in Rome and upon hearing them
‘called "Angl;s“ he puns on the word "angels." This charming’
episode leads to gn lmmediate gecision'to send a mission N
headed by Augustine to Christianize tha Enéliah.| The atory . ;;,
1a not referred to by efther Wace or Geoffrey and 1s. ultimately |
borrowed from Bedg,13 Thus. Layamon s citation of Bede as
Qna‘of his sources s not so gratuitous as is goma}imea ‘

| thought, and if hie material horrowings. arz_ryWuﬁ o

yat in thia epipode At laast he is linked fith his venerablo , .
.,'pradooalamr. By &noludins the opiaade. he strsaaqa the °ff ('; o
. .conversion of thtisnclinh to the axtent thel in the 1ate EO AR

s - R ' L - R T .
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gympathy in favor of cerfain implous British opponents, a
shift in sympathy which never occurs in Geoffrey or Wace
where the divisﬁqg between protagonist and antagonist is
drawn more clearly\along‘rncial lines.

\§Laynmon then," occasionally stréssos religion %ver
racialism and aligns himself with such ecclesiastics as
Bede or qildas for whom, as Q.w. Hanning explains, national

origins have no significance:

. « the events of past and present were adapted
to the biblical and exegetical scheme, and the
only origilns that mattered were the origins of
Israel, of the New Israel, and of the Christian.
Just as national disaster prefigured the final

' judgement, so national beginnings were important
at a personal level, i.e., in terms of conversion, b

-

For example, an 1mport?nt beginning in Bede's Ecclesiastical

History is the conversion of Northumbria.15 He documents .
the conversion very carefully and includes the letters in
which Pope Boniface exhorts King Edéin to accept the faith,
He enlivens the account with several fascinating detailp
such as the attempted assaésinatioﬁ of Edwin, who is saé&d
by the intervention of a devoted thegn, Lilla, the vision
revealed to Edwin while 1n exile at the court of Reedwald,
and, the oonversion of Coifi, the chief priest of the old
religlon. Bede's 1s a thoroughly Christian view of divine
providenoa in gperation through history; the converaipn

of Northumbria has eaqhatologio&l aignirioanoe‘ Hiat@ry |

for Beda is a prograaa tgwa;

&




+ the expense of other nations. Ultimately, it is th
tradition which 1s the predominant influence in Layamdn's

work. The Historia Br;ttonum contains, in addition to the

Biblical-origin story noted above, thiyee other origin stories,
including the one adopted by Geoffrfy. This multiplicity
of origin stories demonstrates a f elinglél ambivalence ;
about which view of history ought to be given precedence,
Layamon's viewpoint partakes of a similar ambivalence. The
fact that he is translating a work from the nationalistic,
chronicle tradition tends to mitigate against his affinity
for the eccleslastical tradition. Apart from certain
isolated incidents his story is a national one.
An even more 1mportant factor, however, contributing to
‘the amplifjcation of the national aspects of the story is
to be found in Layamon 8 patriotism, his admiratiqn‘fqrrthe
glorious heroes of Britair's past. When he iamqpég the
destruction of the British cities terminating with the
Normans "with their evil crafts," his lament'is elegaios
bus 38 bas burh i-uareny
seodden heo mrest wes arersed,
?ua 1s pis eit-londy”.
~gon from honde.to hond, -
pet alle.pa burhzess
be Brutus iwrohte, .
And hegra noma gode; .
A ba on Brytua del stode. ‘
~ beod ewide afelledr
bwrh wgrt of pon folke, , (2061-2070)
(Thus has this burgh fared, &tnce.it firpt was . |
reared) ‘thua, has this island® gqaod from hand ", R
_to hand, so that all theé burghs that Brutus = = . B
wrought,. and. their %ood namggg that in Brutus PRI

‘ '}' " day stood, ars grga ly desbro rod ¢ chnngg'
| %;,got the pgéplax) y hPQHGh ‘

(Kl
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Thingslhave changed, and changed, perhaps, for the worse

but that does not depreciate the nobility of Britain's past.
Nennius likewise laments the present degeneration of the \

British: "I was indignant, that the name of my own people,

formerly famous»and distinguished, should sink into obljivion, ,
and like smoke be dissipated."16 By contrast, Gildas heaps
nothing but vitupepatioﬂ on the British when he claims his
purpose is "$o. relate the deeds of an indolent and slothful
race, rather than thé exploits of those who have been
v@liant in the field."17 1ppe outraged priest sees nothing
worthy of acclaim in the whole history of the British nation
and the only pogsible value there could be in national
histofy is that by'studying it the present generation may be ' ; /
encouraged tg~avoid the sins of the past, Nennius and |
Layamon,'hoéz;er. find solace ‘rememberiﬁg the heroism '
of antiquity ‘and this makes an{:;EPwous difference, '
_espéeially in the case of Layambn. {Where fame hag come

once, it may come again.

.

Finally, Layamon's status ag ?/national poet is
conaolidated by the style of his language. The collbquial | v“"“\;j
'oharaeter of ‘his MNguage represents & atruggla to reaffirm
the nativq tongue 288 a literary language in the midst .of

two- more preatigiaua laqguagea, Latin and TFrench, This
‘ntrugsle ia gymboliigd by tha fact that preceding Layamon.

| the two mjgr vpmion- ‘of . thg :Legcndury Matqry g,rg written ‘ :
T n thowe languages, Bvery Aiterary mm who"writes abowt
;" n-a qbpeﬂmd Lcyanon'q debt tg thq trg%tiqm ef‘ A «
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Anglo-Saxon literature.18 F.L, Gillespie exclaims that
his "extended and astonishingly pure English vocabulary at

once establishes a presumption in favor of wide reading

nil

in his own language, - and she notes examples‘such as the

use of alliter 7e’ law terms: "sibbe and ssehten, " "writ

and worde," "gkigEnd frid." J.s,P. Tatlock finds in
the cloding couplet of tﬁe poem a dlose paraphrase of a

line from The Proverbs of Alfred 20

“iwurde pet iwurde s
iwurde Godes wille. (32240—32241)'

(happen what happen, happen Gods w111i) .
There are,hof course, innumerable examples of Anglé-
. Saxon traaitions operating.in the poem, boths in the more
minute aspects 6f style such ag diction and metrics and
in the larger aspects such as chafacter delineation and
. type éoenes. Examples useful to the present purpose are
*those which carry epic connotations. In each version of
‘the legendary history certain heroes notably Brutus, Brennes,
Belin and Arthur stand out as paving superior endowments,
The two brothers are an especlally intereéting case because,
although hoth are obviously cast in the heroic mold, Belin
is a'st?aé?aginiahder'og his people morally and phiéically.
zwhila Brennes' héroic exploits are sometimas directed against
'his’country. While Bfennes ramaiﬁa éfﬁér fhé'donqueét‘of

. Rome, Balin retums %0 end his reign in a time of unequallad K

poace and prosperity, Beoauae of, hia amallenoal as a king,
is peOple Am lqgioally sqrrowml at hia daath and m aaoh

ve:sipn or m qtqry *ia burial 1a m&ted Wi@h aargmony. -

s
/\ RO B »"
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Geoffrey relates that "his body was opematéﬂ and the ash

enclosed in a golden urn. "2l  In Wace this is sligﬁtly

expanded1
Deus! tant 1i poples le plora.
s Li cors fud ars, la cendre prise
R Si fud en un baril d'or mise.Z?

* (Lord! the people wept for him a -g&t deal, ,
The body was cremated, the ashes talen and placed
in cask ‘of gold.) '

In Layamon the whole ceremony is amplified in the heroioc
Germanic tradition so that it ACquires a sense of epic'
importance. Belin's role as a provider to hls people ia}
émphasized to thé extent thaf in his day people perished
.by many thousands pot through.battle but through eﬁcess of"
meat and drink. The description of the burial ceremony
includes many lavish additions.

sari wes his dujedey

wa wes heom on liue.

for beaes kinges deede” o

Heo ferden to his horde. .

and nome ber muche deal goldesY

heo makeden ane tunne,

of golde and of gimmer’

pene king heo duden per inne.

“bat wes here louerd Belin?

up heo hihe daden heje, .

an ufenmeste ban turre!” .

pat men mihte hine bi-halden. ' '
. wide jeon peon landel | , ,

bat héo duden for muchelern luue, ) ‘ St

for he wes here d_urg’ leuerd!” (6075-6089) R

»

- (Sorry was his people, woe was to them!in life
for the king's death! They .wgnt to his hoard .
‘and there took a great deal g¢f gold, they made
a tun of gold 'and of gaemps) the king they placed ' "
therein, who was their lord, Belin; they raigped R

him up high on the upmost part of the tawer, 3 o

80 that men might liim behold wide over the land, . .. !

. That they 'did for great loye, for he was thelp - . . -7
o o@esr loxd,) o

. BN . RS S s ' : 4
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Many of the details here come out of the same tradition .

which lies behind the description of Beowulf's burial,

Geworhton da  Wedra l1dode

hl(&w) on fhl1ide s& wees héah ond brad,
(w2)glidendum ide g(e)sfne,

ond betimbredon on tyn dagum
beadurdfes bé&cn, bronda 1&fe

wealle beworhton, swA hyt weordlIcost.
foresnotre men  findan mihton,

H1 on beorg dydon  bég ond siglu,

eall swylce hyrgta, swylce on horde &r ,
nidhédige men" genumen heafdon 23 .

(Then people of the Geats raised a mound upon
the cliff, which was high and broad and yisible
. from far by voyagers on seai and in ten days
"+« they built the beacon of tpe warrior bold in
battle.
The remnant of the burnlng they begirt with
a wall in such sort as skilled men could plan
most worthy of him. In the.parrow they placed
-collars and brooches~-all such adornments as
brave-minded men had before taken from the hoard,24) °

The importance of treasure as a symbol of the hero's glory .
is stressed in both poems. In creating a sense of abundant
treasure buried with the king, Layamon is much closer to
the Beowylf-poet ‘than tq. Geoffrey or Wace, Like the Anglo-
Saxon poet he makes it clear that the treasure is 1egitimately
the. proPerty of the hero, Belinwa men go ta "his hoard” |
while Beowulf's ratainera take riches from the dragon's
hoard after theiﬁ slord has made it sd%e to do so. The.

- adjective ) dhé,lme 13 surely ‘a sarcastic refarence to thgip P
earlier lack. pf courage and .‘mdioatas that without the .
bravery or the, hero they would never get near enpugh to ERE |
teuoh thg t;'eaaura. , In b@th pqma the mrmalna ar thﬁ ,
hm ara plaeed 1;; mm kin.d 9: enelqeurg wmﬁgh appears tof

nc\fbonatruated eapecum t‘or ‘the ,pcqasj,m,= .ag agpqnd to

.’ i® Lo TErC
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Both EngliSh poets emphasize the height to which"

Belin is appropriate in view of the fact that it is the - g

'<tradition, it may well be wondered what sort of patriotism | \‘S\'

'Britons are alearly the prOtagonists and for more than half
“;Qf it. theJAnglo-Saxons are the antagpnists. R 9, Loomis
\

v, WY . the noble'deeds. of the
‘ ,_;“~,Jw v,to ‘the end a boag ;g w

lea

o Geoffrey's ready-made golden urn or Wace's barril dtor.

'”body

}is faised;”although in Beowulf's case it is an earth barrow

:whereas L&yamon foilows Geoffrey and Wace in placing Belin
in a ‘tower. Both emphasize that men will be.able to see
ithe burial place from far and wide, ., The homage paid to
each hero at his death is a mark of the esteem his people

have for his heroic qualities and the tombd is both a _monument

to the glory of the past and an inspiration to the future.

The added emphasis Layamon thus gives to the heroism of

example of Belin and his brother which is a major factor
in motivating Arthur later in the narrafive to undertake
‘Roman cenquest. Layamon is able to give added dimensions
tq the heroic aspects of ‘his tale by building on the epic

strain found in his nagive literature, : "‘ﬁ# B ,
In view of his inheritance of the Anglo-Saxon literary C

the author intends, since throughoum moat of the poem the

N

voices thw ptandard eritieal ahibboletht ": f” '-"ﬁj
K Irpnically Qnoughp the

poat ﬂho set out ‘to celebrata o
Enslishtrolloyed‘ihrgugh R

\t@ e;: cmt;m. oy




murder of Oswald "p&s heaea godes iporne" (31323) (tﬁ§~cnoaen

C 3y

pat an Ardur sculde jete¥
cum Anglen to fulste, (28650~ 2865{)

A Y

(that an Arthur should yet come to help the English,)

In other wordsy. the British Arthur is the English hope, and

while Madden may be right in claimlng that Angleg is a

- gseribal error2b the feeling that Layanfon makes no careful

categorical di7£inﬁtionin regards to patriotism persists.,
"The deeds of jthe English". (13a1#) is meant to refer to'all

the succéssive races who hold power in England for any length .

of time. 1lle8py s acgount seems justs

The concept of patrlotlsm . . , that will explain
the treatment throughout the work is that it is

a patriotism’ of country rather than of races--a
patrlotlsm, moreover, that does not interfere with
the author s sense Of dramatic propriety.27

. Layamon's chief concern is thus seen to be the rqndering of

- the glorious past of England GilleSPy finds that many «

instances where a "race is held up to exaoratlon” are fOund
in dramatic sltuatlons and are uttered by oharacters who in |
context have good rhetorieal reason to execrate, Furth¢rmore, ;

patrlotism in the Brut is ot&en aubordinated "to a atrong

&
‘senge or moral righteousneaa. an aqupt elear;y seen in the

of the nxgh God) Wwho auffatﬁ treaohery at the hands  of both 'A¢;

! thJ Saxon Penda and the griton Cadwalan.A" f"ﬂ - '."‘.k”

\An intgreating @gample pf hé ¥§&vamDn¢al1sn§xh&p &ympathi%B f?




| ‘In desctibing, tne death o;f' the x’athers, and the aocesswn af e
L =the sons 1:0 the kingship. Lay&mon adda to his soureeg the | )

"-.40'
.

“ cl,mious datail thpd: thg mhbxehop or ca,nterbury fqrbade .

relationships, a fascination earller demonstrated in his

handling of"the Brennes-Belin kinship, and he therefofe

'adds an exténded laudation on the peace and amity established

by.Eiuricand Cadwan, the regpective fathers of‘Edwin and'

A .

Cadwalan.

er iwurden sahte?
‘ ga kinges beie tweien, " A

geehte and someY C

heo custen well ilome.

pas kinges well ilomen? '
mid luue heo icusten. - '
eorl custe odery

swule hit weore his broder.

gweines ber plozedenY .
‘blisse wes mid einen. (30038-30047)

AN

(There became reconciled the kings both twainj
_ reconciléd and uniited they kissed well often; °
! : these kings well often with love them kissedj
: - earl kissed other, as if it were Qis brotherj
swalns there played, bllss was with the thanes!)

:The two klngs seal their feellng of brotherhood by taking
wives on the same day, begetting on the same qlght sone

‘who' are born on a same day? and raiged together: ’

. ¢ [N « v"' ‘,
“. . . For to umsten ba luueny . , SR
Lo ‘ oi‘ leo;ﬁ‘uen heore uaede;ren., (300?6 30077) '

(For to confirm the lbve of their: lovad fathers )

. T
. ) o R




is not at all clear that he consents ar ie even present at
the crowning ceromony for the narrative atates simply
‘ \ K
"there men-soon made Cadwalan king." On hearing of this !
proceeding, Edwin sends measengers to Cadwalan appealing
to him as a "brother and for the great love that thelr
parents held". to alldbw him (Edwin) also to receive his
. N~ 3
crown. Cadwalan, following the advice of a certain thegn
named Brian, refuses to give his consent on the grounds that
the whole realm is the property of the Britons, Jle
proposes to selze Northumberland and kill or evict the
Saxons, .Layamon, in a narrative aaidqﬂ'm&kes it perfectly
clear that it is Cadwalan, the British king, who is at
fault,
Wa wes Cadﬁalpnf
bat he wes ‘on 1iven, .
for he ®igon bene swikedomy \
uppen hls sweord broderen, '
and per uore him self hafdey ,
heerm pene meete. (30521-30526)
(Woe was Cadwalan, that he was alive, for he
began the treachery upon his sworn brgtrr and
therefore had Mmalt harm the mat!
'rhie emphasis on the betrayal or a brotherhood batween
‘faxon and a Briton nymbols.sea layamon's oonoopt of patriotism--
a gtriotium which zloru‘ua the noble moestry of the

country, ﬂmn who Aro heroic apd rismeoul.regardlosa of
iK.

[ Y
- In fdot, qmtmr aurioun tuturo oL the whole npinadn

"' is the nppamnoa of mmoroun nmoationa whiob%mk the

Saxon king Béwin to the greatesy of British kings, Mhu;'.‘

- Wﬁhu&, Bdwin is oharmoterissd by the epithet *mrhden
’!" . L . v . 2~ ’
h ¢ ' o N «"';g‘v
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bideled” (30386) (vold of fear) and his valour avokes the

ugse of tho nature simlle, a figure vigorously used throughout

A

the Arthurian portion of the narrative but not much in
evidence in the later parts, It appears when kdwin first
learha' of Cadwalan's troachery.

pas tidende men brohten? : o
to Adwine kinge. ‘
and he iwrzed aboljent
wunder ane swide.
swa bid a bar wilder
penne he bit in holte. ‘
-~ bistonden mid hunden? (30317-30323)

‘ . (These tidings men btought to Edwin the king,
and he was incensed wondrously much, as isg a
wild boar, when he is In the wood surrounded
by hounds, )

Similarly, Edwin's wrath moves him to.battle spceches °
exceeded only by Arthur's for thelr senss of exhilaration.
Wurde for niding be mon?y
be nule hle sturien,
habben bares heortef
and remes brede.
cuden ban kinger
bat we quikén funde. (30389-30394)
{Be the man accounted for nithing, that will not
him stir) have boars hepart, and ravens cunning,
to teach the king that we are alive,)
‘The spesch like the simile makes effective use of nature
1ﬁagery. | -
*/)‘ .. Aside from his aihiiﬁrity to Arthur, Edwin's situation
is also 0ddly reminiscent of Vortigern, the British king
who is beguiled by a Saxon maiden, for the Saxon king is
‘eventually destroyed becmuse he becomes enamoured of 'y
British maiden, Brisn's sister, Galarne, ' Iayamon makee it
K ! o . ' /
- olear thit in this oase it is the British who practise
_#vil counse)l when they send 'gyipg” to0. the king's host whoy
. . : ' ) B . - . ) I . /" A »'. ‘ + A Ty

L] ‘/
/ -~




« + » 8elden tidende:
Edwine kinge.
wa worde hecom forpont
pat heo iboren weore.
sajen heo hl smldent’ ‘
of ane merldenne... . .(30467-30472)
(said tidlngs to Edylne the 'king,--woe worth them
therefore, that the} ever ware born! -~-sayings
they said to him of a maiden . . .)
- The malden proves to be the king's downfall because it is
through her thqt Brian is 9ble to kill Pelluz, Edwin's
chief counsellor and prophet, Layamon{ obviously, felt
a compelling atﬁraotion to the legendary prophet; Pelluz
. 1s & marvellous figure who knows the history of the wind
and of the moon; who knows where the fish swam and where
the worms crept, 730498-30501) He is cast in the same
mold as Merlin except that his skill in prophecy is much
more directly useful in galining military victory. His
murderer, Brian, is one of the strangest creations in the
' poem, His devotion to Cagwalan.is 'Y extreme as to be
almost a parody of the proper lord-retainer relationship,
Following Geoffrey and Wace,.layamon relates the episode
where the king demands deer meat and Brian, unable to find
a deor. quta out a plece of his own thigh and serves it up,
But ho oxaggomtgs the grct?aque elemdnt of the eituation '
by making Brian pun on the word deer,
Hail seq bu Cadwadlany
?u ®rt Al kine-lauerd,
‘ h hadbe pe here i-brohtt
"+ ‘btreden alre deorest, .
<+ pat ich ausre an @i bordey .4
ren biuoren ki.nga. , ﬁ30586~30591) o

(m; Ye thou, Cadwalan, they art navgrniml

£

T bave brougm thes here. rou‘; neat desrost of . %
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all, that I ever on any board bare before king.)
In contrast to thils deranged devotion to one king stands
Brian's treachery toward Edwin. Hié adoption of disguise
places him in the tradition of the six Pictlsh knlghts who
polson Uther's well-~water or of Appas, the saxon, who
murders Aurelius. In each case Layamon.amplifies the process
of disguise and stresses the evil deceit of those practising
it. Brian's efforts, in fact, are the most cgmplicated

of all beoauée he seems not to start 6ut with a definite
plan but rather to develop one as he goes along through

a s§ries‘of different disguises., He goes to London as a
winé\merchant, Journeys secretly to fork, changes clothes
with a pilgrim, makes a special visit to p smith to equip
the end of his staff with a sharp splke, and then on
arriving at York undergaes an elaborate recognition scene
with Galarne, who points out the prophet, Pelluz., Brian
then kills Pelluz with his spiked staff and slipe away

in the cokfuﬂlon. Ag NMadden says "the whole narrative is
'told by Laxamon 80 difﬁgyently from that 1n ?he French

text, that we must suppose he had recourse to other: matepiala,
or drew larzgly on his ipegination,"28 Such an extended

. o © . b4
acoount of British treaqaspy wreakaﬁpavoo with .any categorical -

view of the nglish author's racial sympathies.

A legitimate nuvil ever this account of Laysmon'a
patriotigm is ¢ t almost all the examplca ‘whiaoh' show a
~ shift Ln cmp; Y\ from tha Britluh 1;0 the Angle»Samn rRos.
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and they provide, under the leadefship of Arthur, the standard
acainst which all other heroic action must be measured. If
the Brut reaches epic proportions 1t can only be in the
Arthurianhsection, ayquestion which inigﬁé pursued in
subse@uent chapters., Nevertheless, it 1s enlightening to
attempt to trace the manner in which the author's attitudes .
"Jevolve from Anglo-Saxon literary traditlon. In all accounts
of the legendary history the late stages after the departure
of Arthun e comparatively weak and &ninteresting. Layamon
greatly enlivena this section. partly, as in the case of .'
tha Edwin-Cadwalan part, by ampliflcationﬁ which recall
the Ar™yurian section, and partly by substituting for the .
waning n 1ity of the British race the new nobility of
the Angl xons.
One character whe is an exemplar of Saxon nobility
and whose presence is given increased weight in the Brut
is Athelstan, Madden oommenta that Layamon "certainly
displays a remarkable ignorance of the Saxon annals, by
bringing Athelstan into Britain 1n the seventh cantuny,
* when he might-have easily informed himselr, that he‘did
not asoend the throne till the year 924,"29 But if he
betrays gn.ignorance:of the historical facts yet he reveals
gntlmaum for Athelstan hardly exoaeded by Ihe Ba tle
f B K. He ie pmbably drawing on gnpulﬂr' x‘olklom
\ i,n hia d"nriptiqn or that ki.ng 30 The tellowi.ng meomt

* e & m Ad‘ll h’;’ QQF! 11&’““ - K
| mcxmmme&‘wﬁ o
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and hu he al Angle~londy

sotte on his agere hond.

and hu he gette motingy

and hu he seotte husting.

and hu he sette gscireny

and makede frid of deoren.

and hu he seotte halimoty

and hu hae sette hundred,

and pa nomon of pan tunenty

on Sexisce runen.

and qilden he gon rerer

muclé and swide mere ., .
and pa chirchen he gon dihten?
after Sexisce lrihteh. (31989-32004)

(. . . how Athelsian here arrived out of Saxland,
and how he set all England in his own hand; and

how' ne set mooting, dnd how he set husting,

and how he set shircs, and made chaces of deer;

and how he get hulimot, and how he set hundled and
the names of the towns in Saxish speech; and, how

he gan rear guilds, great and very ample, and the
churches he gan make, after the Saxish manner . ...L

What 18 remarkable about this passage is not s0 much the
character of Athelstan, though that is glorified by Amplication, |
but the llst of English customs, The 1list amounts to a
%qief survey of Anglo-Saxon culture, and adjectives such

as mucle and gwide mere testify to Lgyamon's fondness for
ﬁhat|cplture. Cadwallader, exiled in Brittany, is a remote
figﬁra. Athelstan's* reign symbolizes the establishment of
a new order in Britain, . ‘ !

. It would seem, then, that one of the maggp considerationa
*whioh has motivated tayamon to undertaka/the womk iq pride
in hig own oountry. This prida anrichea the n@rrative in
"many waya.( mhe mogt important taohn&gal devina is prqbably

‘#;nativa English
;1lgndsegpa. It is undoubtedly Layamon'g kggn eye for natumﬁ?

whieh 1ntuas; his ep;q aimilea with auch g{#&l&ty. Y. "TVﬁ

.,?

.

the rich astopre of imagoa drawn tnom '
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solely from nature-~"some books say certainly that the burgh

r|¢
*u

'Girancastar. an aumma , - the methed 1nvqlvea
;sparrowa and usina tham to tranSport fira ins

niture deseriptions often work to give an increased senae
of aetting in the narrative, adding to the impact of the

poem, Consider, for example, the description of Kierleon-
] ‘wJ

on-¥sk at Whitsunday, "when Easter was pone, and summer come
y , \

“to town" (24241-42), , e

Modewes ber weoren briueY g
l.thalues bere burhje,

per wes flscy bper wes fujely ‘
and falernena inoje. :
per wes wude and wilde deory

wunder ane monie. (2h4263-24268)

(l’cadows there were broad, beside the burgh)
there was fish, there was fowl, and fairness

enow; there was wood and wild deer, wondrous
many . ) ,

The fairness of the landscape makes it a fit setting for
Arthur's plenary court although a narrative comment a few
lines later ‘suggeusts that the desorlption is hot drawn

was bewitched" and as Nadden notes "it would be curious to
p . ta

ascertain what books these were.“31 S e
Layamon'sg pride in native’ rasourcea allowe him to

borrow freely from the folklore ‘and 1egendary material of

popular traditiona and such. b@?%bwinga enlarge the narrative

P v Ay
with a &ively verieimilitudQ¢ A curious ex&mple 18 the

,s@ary ofﬁthﬁ hagthen man, who appgpnches Gurmund and’ proposes
to devise a strategy wheraby Kinéxo may be taken at

%turing

.During the boaflpgration Kinric esQApea rather 1gnemin1eualy_jf"

by eroepxpg oum or tha caatla on h&a banda mnﬁ kmama. ;hn
L Jﬁ;" Y i‘,;""‘@.;y"h.“,i; T s ‘ ~

'de the cas}lar
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whole episode has many qualities of folktale.

Another example is drawn not so ch from folktale
as from folk custom. ‘Vhen preparatﬁgi;?;r;\beingmade for
Arthur’s Irish campaign, there are glingg;mBOt only of
the largep preparations made ,by the leaders of the army
but also of the preparations whioh must be made by the
common soldier.

) sum sceft horn sum scaft bany
sumyarked stelene flan, .
sum makede wongesy
gode and swide strong.
summe beouweden speren? - \
and beonneden sceldes. (R2293-22298)

(Some shaped horn; some shaped bone; some prepared
steel darts; some made thongs, good and very strong;
gome bent spears, and made ready shields.)

Thla glimpse of the functions of the different orders of
soclety helps to create in the Brut what may be termeg a
sense of epic depth.

Layamon's awarenees of the total society is further
~ 1llustrated by his sympathy for the common man. When famine
and plague sirike the people he depiots their misery in an
image ocharged with s0OrTOW,

t quale. oom on oruety ' :
'8 g:imate swide, S
. Per cheorl draf hisg sulger ; ' S
- i-oxned swide fmire, 7
| odap while he erhte hamy *
h} ue his oxen, . _
- ' odép hrohte enney " . ‘ )
e odbp no brah&g nanna. (31609«318;6) ‘ . y

- (the m &1n oare on optﬁlaw excesding muah, where -
.. . the nhur drove hiﬁ g oxe;'i\moat fair, other Y
. * while he br@f . hal¥ hig oxerr) the one. . . -
. ';hmm one, oﬂm bs?“é'htinong i ,) R




4y

truly be called the spokesman of his country. The breadth
of his view surpasses the limited intention of Geoffrey to
give a history of kings; it extends the more narrow purposé
of Wace to describe courtly life.
The res ult is that the Brut more nearly repregents

the consciousness of a pqople. In this regard it is epic,
Insofa£ as the heroic element is expanded in the Brut and
history is shaped by herolc actions it is epic. Thus,
Layamon's attitude toward his work must‘be defined as epic
in feeling although, as was pointed out early in this chapt;r,
there exists a certailn tension between the desire to record
the facts of history éocurately and the desire to embellish
those‘facts with epic significance. Layamon is a scribe
who folléws the pattefn of aqthoriﬁgtive books but he is
also a poet who celebrates the deeds of a noble ancéstry.
The tengion is expressed in other wa&s as well, While
esgsentially following the ngtioﬁelistic chronicle t?adition,
Layamon adds various detalla wﬁich infuse the narrative
with a senae‘of<egcha£blogioal significance.; This‘re-creation
of the past is vibrant with méaning for a late twelfth -
or early thirteenth century audience--the past helps to
define the present. Furtbermore, the nationalistic fervor,
- the eoolesiastioal senae of universality. and the awarenegs
. gnf the eomposita nature of English angeatryunBritlsh plug

AngleeSaxon-eoombim to rorm Layamon 8 complex semsa of
patrigtigm. It is a patrioﬁiem o: tha xighteoua gnd tha L
, nable rnthar than of the Brlton or £hs Saxon. Hencb tha ﬁruw‘  ,
m gmthing mm than a txiamy; it parti.eimtea in m: 1@&:1; ks
'?.,-‘Eﬂomg *er *bh,g mma of epie. y ;(If. SRR
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III. THE HERO

Another development related to Layamon's sense of
patriotism is the aggrandizement of national heroes., This

l
process takes effect as Layamon reworks much of his BS&TCG

material in dramatic form. As C.S. Lewis clalms, " th§ Brut
might have been wrltten by one who had learned from
Aristotle that the narrative poet should speak as little asg
possible in his own pépson.ﬁi It is this inﬁpvation which
first moves Layamon away from history toward ebic;' The

pure narrative, the mere recording of events, is essentially
an historical vision, while the creation of dialogue and the
dramatic expansion of action is an imaginative or litergry
vision, A characteristic feature of the epic genre is that
characters reveal themselves not only through actions but
through public speeches, soliloquies, and prayers, In

other words, the authgf must not only record what the
characters did but also imagine what, under the circumstanees; .
they saiq or thought, In terms of ‘form, the ¢hroniqgle
fradition'attempts fo define a society by plotting the course

| of its entire historys 1t employs an annalistié method .

a , which endeavors to be - a@l 1nelusive by showing the'gontinuous ”AFF

,‘developmant of a aoeiety trom.its beginninggmﬁa thh preaent. ‘ﬁﬁégg
It mﬂ&'# only minimal formal demanda beoguée 1t§ baste . iﬁjﬂy}
, structuro dependa on ohrahological order, Epio atrivga L  f5”J@;
fﬁr the mc sanse 01’ axpmsiveness. or mep:.ng qumol: \

a8 m ommg;-, but’ 14 ma a0 tm“&?‘ m‘“é"

3 + i " t i
‘:_’é e SO * ) -‘ . - . s R
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it develops a sense of proportion or a unified structure
by compressing the narrative around a single, central,
symbolic character or action to which accrues a totality of
meaning so that %he epic stands for a people, a nation, or
an era, The figure of the hero is therefore essential to
the epic genre.

Several books have been written which attempt to .
describe the general nature of éit epic hero but they are .
all more qr‘less in agreement that he descends from the
mythic hero, Northfop Frye, for example, argues that the
epic hero is a character from high mimetio fiction which
£ lows, loé!‘hlly and ehronologically, the category of N,

myth,2 Sir Maurice Bowra, too, suggests that in pre-herolc

poetry the emphasis is on magic,'and the protagonist is

usually a shaman or magician. 3 The mythic component of

the hero's makeup accounts for certain of the more notable
properties of epic, especially divine intereat in the
progress of the ‘hero and an intense fasgination with ritual
Vforma of expression. It would aeem that what ig sometimea ‘ ‘.
b oalled "the apparatus of the gods" in epic can’ be at leasgt B
artidlly attributeq!*o the faot that the hero is either
a direct descendant of a god, or godg, or was at one time

“"|. l'worshipped as a- god hxmselt, Jan Qe Vriaa ingistes that ‘*‘jﬁﬁ'??ﬁg

A _:‘"-g;, . the epic s rqotgd in 8 cult.*“ He, detines “myth"&*“‘; '
yi - as the ptqry of A hero '8 liga. wperoas ”rite“ ia the Acting:&%»,>hki;

@;3-'7‘gont o visaal illuatrgtion of th;t 111@. wthf j~*
i ~Jdﬂvslopgd priop &n tima to tng mytn whigh Prgi“f:_;r;*
”, | Somd
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and éxpanded when the cult as aﬁ active form of religion
bggén to deolﬁne and it became neqééeary to explain, in
words, certéin'obscurifies of the religious ritual. 1In

| éthef words, iq early forms of cultural e%pression, ritual |
always starts out with an explicitly religious significénce
and‘é%though in epic it is often retained under this rubric
it also extends into broader formd of ceremony or scenes
of higﬁly mannered human behavior.

Héﬁqver, despite his quasi-divine nature;ghd his special
relationship to other divine beings, the mest important
characteristic of the epic hero centers on his humahity.

The hero‘diffefs from other men .not in‘king byt in the degree

of his power, Thomas Greene offers a valuable disérimihationa

” (X

Epic awe, as distinguxshed from religious or
mythic awe, springs from the realization" that
a-man can commit an extraordinary act while
still remaining limited, . It does not matter
that, in gractise, the-poet occasipnally describes
her01c action which is beyond human powers, if
the hero is understood to be subject toJignorance
- or foolhardiness and above all to /death, The

‘ most important recognition: scenes in epic are

. not hetween two people but betwasn the hero and
‘ his mortality.5 .. . Loy

Epic awe, therefare, is assénbially humanlstiel the epig

explopes the 11mitations of h‘han opquilitiea.. The v.i" ﬂ.,;fg

) distinotion between epic ﬁnd*mythio awe is especially - e
n;;“ quﬁinqnt to Layamon bgaauap he ig wgnking with matenial -
"J wﬂkg5 purports t0,be’ hiatorieal and thererore no mattqr hqw n
ffv‘imnbhﬁbv mAgnirLea hin hsxens tnay tendwﬁé retgin;fhntr“ (S

. Js‘ f'ﬁr’,. } )
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relevant observation:

oy

The Ritish heroes, being Christians, did not
quome hemiEOds but they seem to have been
arde es superior, 2t least in size, to
people of ‘later times, :
Here the concept of the preeminence of a past age, the
heroic age, is added to the concept of the gifted mortal.
Like the Welsh heroic tales examined by the Chadwicks. 1iké
Beowulf, and in fact, like the Iliad Layamon 8 Brut ie
-a vision of the remote past, a time when men were awesome.
One of the/obvlous ways . 1n\wh1ch the Brut does not
@eet fhe requirements of" &pic 18 that the poem is not
eeentered on one heroic figure on whdse actions dependsthe
!fate of the’ nationt 1nstead there is a series of heroic
szflgures. As Dorothy Everett rehgrks, Layamon' der1not seem
~able to present a complete eple ﬁera 7 Rgt the fasdinating
narrative, one -can see Layamon devel glngma: interest 1n

"

thing 18 that he nearly does, Incregsinglkfthroughout the . .

the - figure of the hero and employing moxe and more heroie
ig herdly poasible,

\

conventions to . amplify his narrative.

peﬂhaps pot even dea&reable, to pay anythihg new andzgpiginal
3 about the naﬁure qf the hero. but. in addition to\the general

)
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the pgle og human and e¢§n Q%Yinﬂw
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gse ‘of Danae, Alcmene.

or even the Vlrgin Mary, and the father is a god, bometimes

the hero's birth oc0aslona a, prOphecy whlch foretells gome-

thing extraordinary-fot him—Q/uf\example, thglfoHewarnings

of doom which acoompany the birth of Oedipus or of Paris.

As a result, the hero's youih i;‘oftéﬁ'threaténed'énd he

requires the protection and counsel of an older and wiserl

person. During hls upbrlnglng the héro once again deviateé”

from what is normaln ‘he either betrays his prowess at a very

garly age or is remarkably slow in hlS deve10pment Bedwulf, ‘, o
for example, appears to have given little hlnt of his s'* PR
capabilities until hig youth wa; well advanced. In some © = | S
cases the hero acquires 1nvulnerability. Achilles is the - | ‘,»
olassic example, ‘but there are others such as the Germanic ,’.;Q;;i

hero Siegfried who by bathing in the hot dlood of-a, dragon

made himself invineible except whepe a broadulinden leaf fell
between hiq ahoulder blades 9 Ultimatﬁly. thq-herg is-tgstgﬂ

A.,

And herg there ATe manifold qgriatﬁbns a1l

,.,\‘

the ngro tq Qempnstrgte somgy

"w;u

in qualitigs @f lg$
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not antomatienlly make 14 an eple, but i tho charncler of

' .
a hero e steon enough he Cenda to attract peripheral

Ceharnetery and ineldentas tnto the sphere of hin Intluence o

that hin'nct\onn bake on a communal 04{nutlonﬁl ﬂignifinnnCn
which o wometimes ealled eple.  Por this reason it ia
enlightenting to atudy uloﬁuly thrnq ﬁuot1unu in the drnt
which are remarkable for thelir bclnf dominated by a herow
the Urutuﬂﬂuection (11, 73-2094), the Belin-lrennes sectlon
(11, N288-6090): and the Arthur wsectlon (11. 12800-28672),

These three portiona are npaced at rnthu‘%lengthy intervals

 through the poem. Study of these passages in the order in

which 'they appear reveals the development of Iauyamon's art,
H9 is increaaiﬁgly fascinated by qﬁestiona surrounﬁing heroic
action and he bec&mea incraasingly akil1ful at handling the ‘
convantione related to the hero., I
The firat pagﬂnof the Brut is domlna»ed. of courne, by

ho f&gure of Brutus and most of the epic material is already

,,preeent in Layamon's sources, For example, tha‘basio

~¢tructure of the plot-~the fraelnggof the Trojan people, the
Joyrney to ‘a promised land, the diffiepliles encountered
53Z¥1

en route, and the rounding of she sh nation-~is very

' A .
similar to the plot of the Aeneld and also nqaégifcant‘or

the ator&'of Moses. So, taoo, the character of utus 18 s
~modelled after tl{g pattern of a heroid nré. Him noble

Anooltry in ocortified becaude he descbnds directly from
an who is hin smtwdfnhar on his father's side, °
&&k! ﬂqﬂv lnothar haro'a. hla birth ia uhroué/gsin nwatery,

;.5 ’l«; » . .
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Stlviua, hia father, soccretly loveg n maiden, Lavinia's
nlece, and whon Ancaniug discovers the fact he ordors his
soothunyera to teoll what gort of child the woman hana in her
womb, They foretaell ; boy who will caune the death of
' both hia fnthoy and mother, who will wander in exile for
many years, and who will eventually Fiﬂé to the highest
honour. ‘The main outlline of thin prediction is found not
only In Geoffroy of Monhouthlo but also in Nennius' Higéorf;
ﬁglt&gggm.1llky$g§. of coulse, grows up to fulfill the
prophecy. | )

Another prophecy, one which deéls‘more explioltiy with
the herolc part of:%rdbue' 11fe, ooccurs when he and his ’
Trojans find the temple of Diana on the island of Leogetia,
The goddess directs them to Britain, the Celtic paradisal
1sland in the west, Her supervision of the founding of
" Britain provides the narrative with the same sense of
natlional destiny divinely ordained as is shown in classical
-epla, The whole incldent is handled in all vergions of the
legenda;y hlstory with & ritualistic solemnity aéprOpriate
to the occasion, Geoffrey seems to derive some of his
material ‘from Celtid heroic poetry, especially when he mgkoa
Brutus lie on the skin of a hind stretohed before the altaf
ot.nxah&. In The Dream ogvggbgiggx. Rhonabwy must lie on a
yellow ox ékinhbefbre he oan be granted a vision, 32

“In layamon the episode retains basically the same
structure except that the element of ritual is amplified,

even though iho'mndinval priest has gome hesitation about

. . N ;




accepting Dianat's divinity. The English Brut adds detalls
to the description of the entry into the temple; the vessel
Brutug, carries is all of red yold and the libation it
contains 1s partly milk of a white hind that Brutus shot
~with his own hand. 1In Celtic mythdiony the whiteihind

had otherworld associations but it 1s probably introduced

'\\‘
here as the gacrifice appropriate to the virgln goddess,

Diannf The emphasis on Brutus' hunting ability also makes
the cholce of the huhtreas Diana as his tutelary deity
particularly suitable, Layamon expands the interaction
betweén the hero and the goddess: -°

He clepede to pere leuediy

heo wes him on heorten leof,

mid milden his wordeny

he 3irnde hire mihten,

ofte he custe bat weofed:!

mid winsume lates,

he halde ba milec in bat fury

mid milden his worden,

Leafdi Diana: leoue Diana;”

heje Dianal!~ help me to neode,

wise me and witerer.

purh pine wihtful craft,

whuder ich mee) lidany .
-and ledan mine leoden. (1190-1206)

(He oalled to the lady, she was to him belaved in

heart; with mild worde he entreated her might.

0ft he kiseed the altar with winsome looks; he

gourad the milk on the fire, with his mild words)
Lady Dienal " loved'Dlana! high Diana, help me
in need! Teach me and counsel.through thy wise
craft, whither I may go and lead my people' , , ,")

The repetition of the name of the goddess glves the passage
the quality of & chant, an 1m@r§aqion atrengthened by the

alliterative form of tho poetry, whioh hnisbtons the liturgioal
" mood, Further, tho fluillnr form of addrnla and thy choioa o

of udjiokivan*whioh prooode :Po name create a sense &

I
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personal intimacy between the goddess and the hero,
Iayamon further stresses the intimate relationship when he
'&escribea the first part of Brutus' vision,

pa puhte him on hio swefnel

bar he on slepe lmi.

ba his lauedi Diana?

hine leofliche bhiheolde.

mid winsume leahtreny

wel heo him be-hihte.

and hendiliche hire hondr

on hls heued leide.

and pus him to selider :

per he on slepe lal. (1222-1231) ' N

(Then seemed it to him in his dream, where he
asleep lay, that his lady Diana beheld him
lovingly with winsome smiles, well she him
promised,and courteously laid her hand on his
head, and thus to him sald, where he asleep lay . . .)
The imaginative amplification of this relationship can be
geen in the contrast to Geogfroy'e'ungdorned gtatement
\that "the goddess stood before him and spoke these words
*
to him. . . ."13 TImages such as Diana's winsome smiles /
and the physical contact of her hand on his head give the
passage & remarkable similarity‘to Homer's description of
a meeting between Odysseus and Atheng;when he finally lands

in Ithaca., Odysseus has just finished fabricating an account

Lo}

of who he is and how he has arrived,

The bright-eyed goddess smiled at Odysseus's'tale
'and caressed him with her hand., Her appearance
. altered, and now she looked like a woman, tall,
beautiful, and accomplished, And when she replied -
to him she abandoned her reserve,il®% :

4

‘Although it is unlikely that Layamon had direat knowledge of
‘The_Qdyssey, the strikyi |
',auégnnt'imquiufclyv; At tfie relationship botwpiﬁ Brutus
fnd Diank is moTh aiqsnﬁé.ﬁo'thgt bétﬁﬁen'odyaSQua and

»
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Athona than to the one between Acneas and Venus, for exnmplz.
One cannot rulg\g?t the possibility of indirect Greck
influence on the English writer but a more likely interpretation’
in simply that Layamon holds the same concept as llomer that
an eplc hero is one tavofed by a divine being.

As well as slgnifying the importance of begiunings
by Invoking divine sanctions for an undertaking, ritual
action ls also a means of showing appreciation to the gods
for victory or success. lere, too, Layamon shows a tendency ¢
to embellish his sources. When Brutus and his people aSrive
safely in Britain they celebrate with meat and drink, with
a shaow of silver and gold, with horses and fine clothing, and
with merry songs. During this celebration Corineus, one of

the most stalwart champlons accompanying Brutus, fights with

| Geomagog, a glant. While most.of the details 6f this eplisode

are present in Geoffrey and Wace, Layamon adds the significant
epithet that Geomagog is "godes.widersaka"-~God's adversary--
(1808) aq‘ when the giant is thrown over the aliff he ad ’
the comment that "the mighty wretch went tao hel}.” Both 6f\\

these detalils seem to recall passages in Beowulf wne;e \\

Grendel is called "godes andsaca"--God's adversary--(786 and

. 1682) hndbis sald £0 be "received in hell® (852). Layamon

thus emphaslizes the righteousness of the Trojans' claim to

Britain, and hoth the epithat an@lyha oommgnt‘aré pr&or of

dlving*;angtion,' -/ - | |
Except for. this ons glimpee of a native Engliah‘

..tradlttbn;.it is upparant‘th#t;moat;or tho'amplifioééiona

A . + .
N -

of thg'arntui QQotigh haVQ d1atinot ¢lsaqigal purallélea"
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Brutus' noble ancestry, hia 1nvoivement with futal prophecy,

hia leadership qualities, his caveful regard for proper
ceremony, and his special relationship with a divine protect-
rens‘nre handldd in a manner which suggests classical
influence, It is obvious that Brutus, more than any other
hero In the poem, 1s directly related to theiheroea of
Greece and Rome and it is therefore not unnatural that
motifs deriving from antiquity should cluster around him.
Certalnly, by comparison with the Belin-Brennes section »
where Layamon's additions are more numerous, the Brutus
section is notably lacking in additions of a strongly
Germanic character. -

Nearly all of the material’Layamon employs in the
aggrandizement of the heroes Belin aﬁd Brennes 1is Germanic
A word of advice offered by Alistair Campbell in "The 0ld
English Epic Style“ 1s not out of place here,

. » all who geek to find Indo~European origins
for things Germanic should, in each case, welgh
- the alternative possibility of independent nat%ve
development with hints from classical sources.
It is not surprising that in the Bslin-Brennes section
. Layamon's additions, drawn from nafive regources, Are more

prolifio and arq used with more finesse, Eapeoially
promineﬁt are traditions arlsing out of the Anglo-Saxon

3 "1
)

=heroic code, ®

Ag usual, the Brut gives an expanded version of .
treachery with many dramatioc additiona, In thia ,oage the

4

traitor who rirst counaela evil tq Brennaa is apprppriately R

aned Mglgod. and ls pzpliol@ly saiﬁ to be . "nnne hind oniht” *,

SIS
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(4316) (a learth-retainer). His function in this capacity
ghould be to further the welfare of the community rather than
to pursue éelfiuh ends. Although Dorothy Everctt points out
thé& the meaning of worda from 0l1d English heroic ‘poetry is
dimmed and only varuely undorstood by Layamon,16 in this
section ho seems to play consciously on the word "hired" and
its.various compound forms. Nalgod is "anne hird-cniht"

who is active in the party that meditated mischief; he upbraids
Brennes for conSEaling his thoughts from "pine hired-monnen,”

and Brennes readlces to hear the counsel of his "hirde—manne.

Madden translates the compounds as household men or household

knights and the word "hired" by itself as domestic. Certainly,
in the later manuscript (BM Cotton Otho C. XIII) the meaning -
is Qague and only dimly understood because the compounds are
invariably reduced to "cniht," and "hired" chomes~“menne."
However, it seems that origihaily Layamon had something more
précise in mind because like the old comitatus these meé are
responsible for the honour of their 1ord.: They are emphatically

L \
denounced because through their corrupp-counsel they.have

marred the dignity of Bfennes.

Layamon makes it clear that he belleves loyalty between
brdthers should be sacrosanct, Before the outbreak of .
5edition the brothera rule thq land together for five years.
in oonqorg and fellowghip. The situatipn stands thus until

men with wiqked eratts advise Brennes to break covenant. W1th :

hik brother. on nearing thia. Belin'a firat reaction is to

t,'

protoat againat‘tha'wrong dona to kinship.

. . .
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Wa wurbe a bon brodert
pe biswiked bene oder. (4452-53)

(Woe worﬁh ever the brother ‘who betrayeth the othert)
Brennes's grossést act of treachery is to invite aﬁd to léad
foreign powers againsk his own country; the split between the
ﬁrothérs‘reaches a nadlr when

Brennes wes in Norwmyér
Belin in bisse londe. (4440-41)

(Brennes was in Norway, Belin in this land,)
Here the balance of the alliterative line deftly marks the
division in:the family as well as the division in the country.
Obviously, Brennes' crimes are not only polltical
agalnst his country but personal against his brother. In
addition, he commits crimes against the course of true love,

In one of the most curious expansions in the Brut, Laygmon

adds nearly one hundred and fifty lines to Wace's narrative

by elaborating a 10Qe triangle. Geoffrey and Wace simply
relate that when Brennes married the Norwegian king's

daﬁghter he incurred the enmity of the king of Denmark who

_happened to love the same woman, -Layamon provides the woman

Godlac, the Danish king, proteating that she is being

with a hame, Delgan, and has her gend a ring and a letter to
*

married againat her will The letter is really quite toughing;

it expresaes her love and her sense of loss at “the same time. . "

‘Godlac's reaetion is suitably drastic--he swoons on ‘nis throne

and his men hava to reyive him by throwing eold we11 watep :

.jin his raoe. 'L'ha love trinng;e hag no. appreuiable e:rtecm
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be drawn from the sphere of romance rathex than from epic
tradttion. The letter and th@xaccompanying ring are typical
motifs from courtly love poetry.
Another woman, Tonuenne, the mother of the two brothers,
i8 introduced into the narrative in a more epic vein, for .
her actions are politically significant. When Br!hnes, after
provspering in Normandy, returns once more to attempt to
congquer Britain with foreign aid, she ventures out on the
battlefield alone before the battle to plead with him to
avoid the conflict, She argues both from the devastation
which would follow foreign invasion and from tﬁg,wrong he
’
would do to his kindred. She approaches Brennes just after
he has armed himself (in contrast, she herself is dressed
in tattered clothes) and implores him to remember the breasts
()
he had sucked and the womb which had borne him. Layamon's
description of ‘Brennes' reaction to this appeal is masterly; ¢
it shows him- capable of molding heroic conventions to his
own purpose..
Brennes.pat iseh?. | .
. and sorjedox] on his heorte, : Q:)
let cliden his garey )
.- pat hit grunde sohte,
he gcst his riche sceldr |
feor ut in’ pbene feld, ’ .
awgl ‘he warp his gode breondy” o
and of mid bere burne. (50?7 5084) P
(Brennes saw that, and sorrowed in his heart;
he leg his spear glide, so that it sought the
groun® he cast his rich shield far out in the

field; away he th§ew his good brand, and off ‘with
~the coat—or-mail .

‘ !

Th@ ﬂoene'iﬂ similar to the heroiq convention of the arming |
g: the hero except $hat i@ 13 employed in ravsrse» In this ;, f'
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way the effect is reminiscent of the scene in The Dream of the

Rood where Christ disrobes before mounting the croas.l? By

4

employing & herolc cdonvention in an atyplcal fashion Layamon

is able to demonutrate that there is a ceftaln heroic quality

in acts of peace as well as in acts of war.

Belin and Brennes seal their pledge of brotherhood by
‘undertaking the conquest of Rome together. Layamon continues
the theme of loyalty and justifies the undertaking by inserting
the detail that they went to Rome to avenge Remus, whom
Romulus, his brother, had murdered in Rome many years before.
0f course, another facem of the expedition is simpiy the
glory of forelgn conquest, egpecially of Rome. That the
conquest of Rome serves to inflate the prowess of the heroes
' ip demonstrated in the Brut by an elaborated account of
the hidden tfeasures of the city. ‘

Biwunnen heo Romey” )
pe riche burh wel idone. .
ber heo funden muchel goldr
and garsume unimete.

% Heo unbunde pa locun? b
drowen ut dpa baiszes. .
pa palles and pa purpresy
be iworht weoren in Puille,
alle be madmes?
be weoren monie kunnes,
per wes moni. wrehchey
sone iworden riche, (5921 5933)

(They won Rome, the righ burgh and strong; there
they Found much gold and meagureless treasure,
They .unbound. the locks,.drew out the jewels, the
palls and the purples, that were wrought in
Apulia; all the r‘hhes that were af many kinds,
There was many & paor man soon’ become rich,)

In AnglopSaxon 11teratgre one has only to read Beowult to .

understand the 1mportance of treasure as’ a mea.sure of the

. ' I ) .
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hero's stature.18 The brothers.put it to goad use too,
causing halls and towers to be repaired, walls to be strength-
ened and chambers to be built. Further, it is this wealth
which enables the kings to fulfill their Tunction as lawgivers,
Brennes promises the’Romans to enforce the same laws that
stood in the days of their elders, while Belin re?urns to
Britain to establish laws strong and good. It is appropriate
that these kings by éhe end of thelrirespective relgns should
have gained a reputation as lawgivers because their father,
Dunwale, 1is reputed to have established the Molmutine laws
tAWhiCh Geéffrey says "are still famous. today among the English."19
If Layamon demonstrates a"érx Germanic attitude toward
the treésure of Rome, his descriptions of the battles and
the battle prowess necessary to capture that treasure are
even more strongly in the tradition of her01c poetry.

\

Prowess of a sort is certainly ‘imperative because the Britone

amgn diverges in this part of the poem a

are confronted by, and employ, a surprising array of battle -
techniques as Le

great deal from the Fremch text in presenting numerous
+ tactical innovatiQnS- ‘More important however, to the theme
of epic convention is the essential Splrlt of the Roman o |
siege, During the heat of battle Belin and’ Brennes utter | . .
. a speech whieh ‘expresses tne heroio oode in terms very |
Bimilar to the .speech of the pld warrior ‘Byrhtwold'in - PO

gir we hennen fare«f pus. . - R
11e heo wulled sfterus, = = - . . e
- f.  and 3if it swa ilumppedr . - . T AT
SRR R p& WQ mm Q“men 11€8n9 N IR IR -f@:’« PR
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X ﬁl heorten we haueden sarey
N and ure cun mdwit auére mare.
ST Ah go we heon on mid sweorde¥
o for al heo beod forlorne,
TR wreke we mid manscipe
| ure wine-meies. s
f{ - for leouere us is herey
A mid manscipe to fallen,
' q ‘ panne we heonne i-sunde farrenY
‘”kf" ure frenden to scare. (5822 5835)
:
!

(If we hence fare thus, they all will pursue after

us; anq if it so befalleth, that we arrive home,
hall have sore hearts, and our kin reproach
re. But go we on them with sword, for all

, they shall be destroyed, and wreak we our kindred!

f For liefer it is to us to fall here ®with honor,

;f o than that we hence go in safety, %o the disgrace

S of our friends. )
;\NThe preference for honor, even in death, over disgrace in
ﬂ. safety 1s a typlcally heroic sentiment,?1 It is pride in

thls code which pushes the brothers on and eventually

brlngs them victory

—-.«,—_,_‘"__

?H‘ - However. there is also, in the character of these

- m——

two heroes, a hint of the classical concept of hubrig; or,

—
e 3

perhaps, since they are basioally Anglo-Saxon heroes, one

— =

mlght charge thep thh the same flaw attributed to.
hey live,

=

o T

Byrhtnoth--ofermod (overweening prlde) 22

S e
T =

‘Belin and Brennes are . atrong enough to maintain ®
but at their gea,th there are’ ominous signs tna’c the BritiM

-——4:.7

l

é“ >

people will quffer repercussions as a result of their
J valor. ; On the death of BrenneS. Layamon 1nter:)eqts that
f' 'the Roman people were~g1aﬁxof it, and on’ the death of Belin

they promige retribution.”" BT . / ’ ./ v

‘.

eir honor
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‘ 6.
bringen bper sorwen and kare. (6013 6017)
B (Whilom he did us grief! Now is the king buried,
wreak we us on the Britons, and into the land we
- shall go, bring there sorrow and carel!) o

1]
" Belin and Brennes thus create the sense of accomplishing more

than ordinary men and of leaving a gap at their Qeath which
cannot be filled by ordinary men. This sense of the bright-
ness of a hef&ic life qgfrounded by tpe chaotic forces of
‘darkness is aicharactefistic eplo feature. A hero extends
the frontiers of experierice by showing what man is capéble
~of at hisAbest, but the feat does not oftbn ing happineés.

- The Belin—Brennés section does communicate an eplc W’
sense of the universe ordered by human will aithoggh ;he
role of hero is shared by two characters. 'Brennes. the }u
rebel.ils a much more 1nteresting figure during the early
Ipart, but after their reconcillatlon the two brothers become
~ hardly distlnguishable,aeach ‘participating in ‘the same
action and even dellvering speéches in unlson.,though
probably this is to be understood simply as a oonvention
employed by Layamon to ind10ate that both are‘in agreemirt
with what is being san,d. Throughout thia Sectionﬁayamon
repea‘bedly dravgs on the heroa.c conventlona of his native
| f 1iterature in &vder tp mplgp and elaborate hig narrative.v |

iAs has been shoymm he section is replenished with such "
;1 motifs“as the duty of the oomftatu;. mhe arming (or disanm;ng)

* i
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provides interesting and‘nicely‘handled moments in the
nafr&tivu, none ig developed to any ¢reat léngth. Like
many’othof parts of the Drut fhié section has a sort of
piece~ meal quality about '1t. In fact, it might béaﬁrguéd
thats . the charactor 'of “either Belln or Brennes is little |
more than a series of suoh conventionu; neithar hero really
desgrves to be called a full bodied character. Ne;ther is
as well known as Arthur, aﬁd rightly so. . B ﬂ.
Arthur is already théaprquminant figure ip the -
. legendary history by the time Layamon rewbrks tﬁé naffati%é,
and many of Layamon's . most 1mportant and unique add%tlons
are copnected.direotly with the character of Arthur. Geoffrey
of Monmouth cites Arthur in his dedigation~as a-répreseptative.
or symbol of all tne'kings 6f Britaih. The Brut developsl .
this pr0pen61ty,further to the point where he\is not slmply
the representatiya of all other klngs but a symbol of the
national chgm§oter. In creating'SUCh a hero Layamon is
'.,following} oonscidﬁsly or uncoﬁscioualy; the ﬁoofsteps.of}'

~

‘one of the greatest epie authors. G,l1, Bowra comggnta'on;'

fVirgll and “the ideal of Rome.bﬁy :
The. fundamental the&e of the Aeneid is the desti@@ ’i‘gﬁﬁ

o "~ of Rome as it was revealed in this mythical dawn:+. o
. .°. _ of histery before Rome itself existed, This "kﬁ S

- destiny iﬁ.presanted in the person of Aenedg whe .

' not only' struggles and suffers for the Rome thgﬂ

. is to be byt ig already a.t ical Roman.. I his
IRERR individual fortune is,subordinate to the - foﬂgge g
I woi Rome, his ch‘racter ahpwg what Romans are, .

' . B .A-.‘ o
Simimrly. the qmm, of Artnur shQWg mhat Britgna am;

m i;beomaes tne embodi’ment of a Br;&,@&.sh idea,l, n me




The way In which thia come@ nboutl 1u 1 compiex procoeun,
What tn here ealled the Arthur nection dcetunlly includes a
crent deal of matter which occurn before the birth of the

horo, but his tnfluence tua felt lgng before hia birth becausge

of thé many prophecioua about him, becauae Aureltus, Uther

and Merlin prefigure him, and becnune the Saxon Invasnion

a

gety Lthe stage for Acthur's herotpm. The arrival of Hengeat

=~ and Hobnu and the foollnhnesny Ot Vortii&rn conutitute a

-

. v‘ .A"B:‘
well known story among, tho ngﬁgah pfﬁ%ﬁﬁ; it in rocorded
. A X .
%y Gildas, Bede, ard Nermﬁ‘}ﬁ wo%@ by later chroniclers.

. ’ !
y » ‘.“‘
4 m I -' a3 :
j% b ie, the eplc poet works by

'4.‘

According to Lascelles

gymbolizing

. . the accepted unconscious metaphysic of his
arce, To do thls, he takes some great ntory which
nug been absorbed into the prevalling consclousness
of his people, As a rule, thourh not quite
{nvariably, the story will be of things which,are,
" or seem, 8¢ far back in the past,.that anything
may eredibly happen in iti so imaglnation has fts
freedom, and so significance is displayed. But
quite invariably, the materials of the story will
have an unmistakeable alr of actuality; that is
thex come profoundly out of human experience,
whether they declare legendary heroism as In
Homer or Virgil, or myth as in Beowulf and Paradise
gt, or actual history, ae in Lucan and Camoens )
and Xdss0,?2 ‘ %

Abercromble's description exactly fite the materials of ;the
story at the time layamon 1is Yriting. The atory-is,weii

~ kpown--"part of the prevalling consclousnsss or.gua people,”
In faof, Geoffrey of Monmouth olaima, in the dedibatlon;to his
work u:rnton ga. 11%, thats® ) o

+ .+ o these deeds were handed joyfully down in
oral tradition, just as if they had been committed
to writing, by m; peoples who had only their
memory t0 rely on.<5

i .
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The.atory of the Sixon fnvanion glves the narrative nn afr
of hiantorienl nut.\'mHLy while thoe ohadowy, ln,v;vm.h\l‘y charactor
of Arthur allown the imagination Yo freedem,

Vhen Arthur's grandfather, Connhun@lnﬂ IT, arrivea 1In
l\r\t’.u\‘r_\, Nritioh forcon are at n low (‘hb'lwo:umn ‘01‘ t.ha
depletion ot the soldiery which took place u31d(\r Maximian.,
The people appeal in desperation to Amorican @Eitaln for a
new leader. Constantine ia able to reinvigorante the nation
- and drive out the Plets and Scots but the British comfort in

Conutantine is short llved because he 1s soon assassinated.
Conatantine provides Britaln with theﬁseudu of future glory
in the form of hls sona, Aurelius and Uther, and easpacially
his grandson, Arthur, However, his death also marks the
inception of future disaster owing to the dispute over the
successlon to hls throne and also owing to the dangerous
power it places in the n;nds of the infamous Yortigern.
Layamon expands th‘ contraa% between the weakness and
treachery of Constans, Consfantinafs eldeat s¢n,’'and Vortigern
and the valor and righteousness of Arthur., Although Constansa
has talen monastlic vows he 1is eagily persuaded Fo throw off
his monk's habit. At this point, the narrative is greatly
elaborated by'ﬁayamon.' Vortigern sends Constans eeoratively
away from the monastery, remains himaalf talking to a. ;wnin
in a monk' habit disguisod as Constana. and when ‘the abbot
diaooi%ra the fnlaehood. threatens. to kill him and rfingly
‘hmibas him with twnnﬁ# koqgrlandq. The iniquitous way in

whioh Constans oomes to the throne ntanp in marked contrast

*
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to the Indiaputable right to the throne of Arthur, who 1s

nqanlly youthful, Constana, belng no match for the cunning
Vortiprern, ta ahortly assasinated,  Vortigern then beu§m$q
kKingy he 1 a model, capecinlly in Layamon, of nvurythinﬂ&

that. 4 klong ourht not to be, e ta notorious for allowling
N )

the infiltration of the Shaxona and for favoring Saxony over

\

the Britong whom he rules. Layamon heightens the contragt

. between a king who provideus for hils people and one who does

not by adding that the swalus of Hengeut were better clothed

and fed than Vortigern's thanes and for this Vortigern's

’“\b\Ptlrt is held in contempt. By contrast‘, ‘Afthur 1s a model:
W Y \:“"\ '
of what a king should be to his people, :

a be Ardur wea kingX
smrne nu peollic ping.
he wes mete-custi:
telche quike monne,
cniht mid ban besstel”
wunder ane kene,
he wes ban jungen for fader:
ban alden for frouer. 4
and wid pan unwiser :
wunder ane sturnne,
woh him wes wunder 1ady
and pat rihte a leof. (19930-19941)

(When Arthur was king,--hearken now a marvellous
thing;~~he was liboral to each man alive, knight
with the best, wondrously Jeén! He was to the °
young for father, to the old for comforter, and

with the unyise wonderfully stern; wrong was to
him axzeadlng loathsome, and the right ever dear,)

Wace also recites the virtues of Arthur but the emphasis
falls on the ldda that he was "mult ama preis” (one of
Love's lovers) who "gervir se fist curteiaemen&/ 81 ce
'ountint mult noplement® (ordained the courtesies jof the

oaurts, and obsprved high state in-x very aplendid rashion)

-



n -
(11, o0l >—0028)E(’Luyumon's more practicul concernh reparding
the duties of a king with renpect Lo hiw people reveals a

broader viow of soclety, 1In addition, Layamon conniastontly

gcems to hold up Arthur's reotgtudn aga the obverue of the
inferior ﬁinun who precede him,

ot all of Arthur's forerunners, of course, are infTorior.
Aurelius illustrates the well-tempered serlousness of a good
king and Uther, especially, has many Htrikiﬂﬁ characteristics
which he bequeaths to hié gon. Utﬁor's nature 1s passionate

and exultant. Hls speecheg, filled with mocking irony

\

directed towards his enemies, are matched only by Arthur's
speeches in that part of the poem where the long similes
occur.27 For example, when Utﬂér, despite a severe 1llness,

insists on conducting a battle against the Saxons, Octa,

: : D)
the Saxon leader, ridicules him as a lame aan who will fight

with crutches. On the defeat of the Saxons Uther proclaims,

with heavy sarcasm,

. + « nu haued peos dede kingvy ' .
pas quiken aqualden. (19602 19603)

(« .« . now this dead king hath killed these quick.)

The same ironic structure is seen in the Amagery of Uther's

»

boast before killing Pascent and hls exulting words after:

Passent bu scalt abideny”
her cumed Uder riden,
He smat hine wuenen bat heeuedt”
pat he adun halde,
and pat sweord putte in his mudy
awuln mete him wes uncud,
{ ord of pan swordetr
'=wad n pere eorde, - ,
ba seide Utherr
'.Passent 113 nu per, ‘ : >
v u hauest Brutlondy
al i-tald to pire hond. (18088-18099)

.-
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(minseent, thou ashalt abide; here cometh Uthar
ridingt"™  He smote him upan the head, go that

he foll down, and the sword put in his mouth--
guch meat wag to him atrange, ~~so0 that the point
of the aword went in the carth,  Then said Uther:
"Pattcenl, lie now therey now thou hant brj tain
all won to thy handt®)

sSuch emotional ferocity Lo etypical of -tlfe attltude Lnynmon'é
heroes display townrd an enemy, 28 The'ﬁurrutivn Interjection
at line 18093, "swule mef@ hih‘won unun(".uuggestﬂ that
Layamon fully approves of, and participates in, the attitude

himself. J.S.P., Tatlock ig probably right in calling it

i

his " - » most intense and personal trait, "29

The same use$of deliberate rhetorical antithesis occurs
when Arthur apostrophizes the dead bodies of Colgrim and

Baldulf. Y

Lien nu bere Colgrimt
bu were iclumben hane.
o and Baldulf pi brodgrr
- .; 1id bi pere siMie,
a5 nu ich al pis kine-lond% ' .
selte an eower ahjere hond.
dales and dunesy
and al mi drihliche uolec, "
pu clumbe a pissen hulle‘
wunder ane haje,
gwulc pu woldest to h&ueni{ '
nu pu scalt to halle, (21 32-21433)

("Lie now there, Colgrim; thou wert clifbed high
) and Baldulf, thy brother, lie by thy side; now
set T al} this kingdom in your own handg; dales
’ © and dowds, and all mym%ood folkl Theu ¢limbed
this hill wondrouslg high, as 1f thou wouldst
ascdnd 1o’ heaven; néw thou scalt to hell,)

Arthur might well have 1earngd this speech from his father,

The difféienbe between the height Colgrim thought to reach ¢

and the depth to which he is.sent, and the dieparity between

4%/ amount of land he intended to pogsqss and that.which he

(RN ’ - o
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has in hand, markg the force of Arthur's diadain., By contrast,
the Britons under Arthur make certain that words and decds
are onc, to the extent that in line 20605, "and we heom

g ed tellen/Bruttisc spelles" (and we phall tell them
Bﬁsh tales), boasting becomes a metaphor for death deallng.
This vaunting quality in Arthur's character, which has 1ts
cloacst parallels in the speeches of Uther, is a typlcal
feature of the herolc warrior. Other medieval eplcs, too,
employ the technique of antithesis. Roland makes good his
boast in comparison to .Ganelan who fails; a gimilar" contrast
exists between Beowuli and Unterth.-

However, although Uther prefigures usome important
characteristicas of Arthur, he does not fully’pOSSedS that
gense af self—méstery which enabiles the greater leader to
;hape his own destiny. Throughout the Arthur section an‘
.undencurrent of internal gtrife 1s preseqt-~1ndeed four of
‘the five ‘kinga pxeceding Arthur (the exception is Vortigern)
are assassinated by people whom they mistakenly trust. It
ig not without difficulty that Arthur manages to maintain
alyil order, This is 1llustrated in one of the most lively -
dramatic expansions in the Brut--a scene which leads eventually
to the founding of tha Round Table, (The Round Table itself
was introduced into the legend by Wace. ) urfhg a Yule daf
calebration in London a quarrel arieses among the paople
becausé of pride; gaeh esteems. himself patter than his
.oompanion. At firﬁt'they throw loaves of bread.-then silver.
then bowls filled 'with wine and aftarwarde start fighting

with fiste and knives. Grant slaughter ensuea. Axthur

PSSV . N )
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‘restorey order and exacts a terrible punishment) thq guilty
party ls given a disgraceful burial, all male kin are
executed (torestalling the poasibility of blood feuds), and
all female kin are defaced by having their noses cut off

(a damaging blow against the sin of pride and a serioﬁs
Impediment to having their beauty attract other male
sympathisers). The extremity of the punishment illustrates
the value Arthur places on civil order. Without doubt it
is actlons such as this which cause the British pcople to
stand in fear and awe of Arthur. Layamon %nsists throughout
on the absolute rectitude of his hero.

The epic hero,vin fact, is often seen as an agent of
justice; his moral probity is frequently ensured through .
agsociatlons with the supernatural. As a Christian, it i§
Impossible for Layamon to introduce a pantheon of divine
characters but he does insert the detail that at his birth
Artn' 1s received by elves and endowed with maglical gifts,
and furthermore he ishgggeful to show his hero as an agent
of ‘God's will. Por example, before his fight with Frolle,
Arthur spends the night in prayer or religious service,

In addition, layamon exhibits an inclination to include or
.alaborate ritual action, that mode of behavior by which men
keep in touch with divinity. Shortly after his coronation .

Arthur ¢calls a great hus&ing in London 80 that he may swear .

an oath before his people to avenge his father and uncles

Qn the ‘Saxons, He commands his knights to gwaar'thevsame :

'

;qath. . .

. , v
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Up arwsp Ardury

adelest kingen,

and lette bringen him beforan¥y™
halidomes wel icoren.

ber to gon cneoliy”

be king sune brie.

nuste noht his dujeder

what he deme wolde.

Ardur heold up his riht hondt

genne ad he per swory (19972-19981)

(up arose Arthur, noblest of kings, and caﬁsed
to be brought before him reliques well choice;
thereto the king gan goon to kneel thricej-~his
people knew not what he would pronounce, Arthur
held up his right hand, an oath there he swore . ..)
The use of relics, the ritual action of kneeling three times
and holding up the right hand, the mystification of the
, t
retainers, all these invest the occagidon with a ritual
solemnity appropriate to the undertéking.‘ fhe oath represents
a combination of heroic boast and religlous duty; it is a '
blend of pagan heroism and Christian piety. Nothing of this
episode occurs in Wace, Layamon seems to want to communicate
gsense of universal significance qﬁd e ‘does so byﬁrasorting
o a description of ritual formality, a typioal epic feature,
Elsewhere, Arthur displays other connections with
supernatural beings. His desesipfion of the hostile and
weird setting at Loch Lomand is very remihiscent of the
Beowglf-poét.
pat 1s a seolcud merey
iset a middelerde, . \
mid fenné and mid rseodei "
mid watere gwide bramde . : o
* mid fiscen and mid feojelen?
mid uniuele bingen., .
- pat water 18 unimete bradet’
.nikeres der badied inne,

ber is mluene plojey £
in atteliche pole. (21739~21748)



(That is a marvellous lake, set in middle-earth,
with fen, and with reed, with water oxceeding
broad; with fish and with. fowl, with evil things!
The water is immeasurably broad; nikors thereip
bathe{ there is play of elves in the hideous pool,)
The correspondence to Ggendﬁl‘s mere ig so close as to
sugest that the description is a native literary convention.
Wace relates information about the éixfyvrivers and sixty
Islaﬁdslmn:‘pne of this gpocific imagery about fens, reeds,
“and nikors, %%r the- detail about elves. The imagery conveys
not only the sense of a myateriou; setting but also a ready
willingness to attribute the mystery in nature to supernatural
beings; Simiiarly, when Arthur describes another lake that
he knows of, Wace, withihis usual touch of skepticism, says:
"50 ne sai se huem l'enginna/U nature 1‘apareilla”™ (9553-5k)
(I cannot tell whether the pond was digged by the wit of man,
or if{Nature shaped it to her will). Léyamon has Arthurrsay,
in a matter of fact toné: "alfene hine dulfen” (21998) (elvgs
dug it). Arthur's easy awareness of the | onnection between .
the mysterious in Aature and supernaﬁﬁi%f beings suggests
that he has powers not available to the ordinary mortal,
‘ In fact, Arthur's close assoclation with nafure intimates
that hegrepresents the spirit of Britain, not ohly khé people °
but the country itself. A curious eimila:ity exiats between
Arthur and Merlin. Each ‘has several oharacteristica of the
typléa& heron both are conceived under myaterious qiroumstanqgs,
*.both revehl their prowess at an early age, and both have an
exultant, domineering nature. However, unlike the epic hero.
neither‘of them seems to be subjeot ta death.. Of Arthur it

is explici%ly/stated that ‘he. yet lives, while of Merlin

SN T : . . .
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nothing 1s stateé explicitly about his departure, nor is

there ever any hint that he has died; he simply ceases after
. a certain point to take any active part in the narrative
although his words continue to Be cited lang after. This
fact tends to raise Arthur and Merlin above the level of
mortélity to the level of semi-mythic oh%sopters——symbols of
Britain. For example, when messengers séekvpo find Merlin
they ride north, south, east, and west before they find him
in the west'ét "Alaban," a fair well or spring. It is obvious
that the people consider him to be a sort of sbirit of the
land; they expect to find him almost anywhere. ..nd when
Uther desires pis help to seduce Igerna his messenger has to
travel to the wegt end of thé land to find Merlin, standing
under a tr;e,‘Qeep in a wilderness where he has dwelt many
winters. lLayamon has. here édé;g a gf%at deal of ﬁaterial to
his sources, much of it Celtic in oriéin.30 For instance,

in the Afallennau, one of the Welsh Myrrdin poems, Myrrdin
stands under an apple tree from which he derives powers of
invisibility as well as powers of vaticination.3l Iayamon
seems to recall at least something of thig, legend in the
detail of the ‘tree and in his insistence that Merlin is

found in the west, the direction of the Caltiq otherworld,

It appears that Layamon, toot‘\as heard of the oral traditions

g mentianed by Geofffsy in his dedication.

N fﬂ; Probablyxmhe scenes wh;ch desqribe tife ing.of‘Aréhué

‘‘‘‘‘ P
» .

‘ ; a],eo dependén‘.on oral traditions because al‘though the .

ing of the hero 15 8 type acene of epic ppetry sgvaral
.details‘qr Arthur 8 war s gppear to be taksn from Celtic

o g %f
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legend. Much of the informﬂtioﬁ is not.avajilable in other
sources; For example, Arthur's swordlﬁCaliburﬁ," was made
in Avalon with magic crafts (21139-40), and similarly, his
spear, "Ron," was fabricated in Caermarthen by a smith named
Griffin (23783-84), The report that his burny, "Wygar," was
made by an elvish smith} "Witese," »is likely drawn frdm
Germanic rathe: than Celtic lore because it is strongly
reminiscent of the Germanic legend about the magician-smith,
W.eland. But the name of Arthur's helmet, "Go'#hit,"' meaning
Goose-white, Madden suggests, should be taken as the inter-
pretation of a British epithet.32' The general practice of
giving proper names to the different articles of armour, of
course, has a loné‘history in epic poetry.33

Similar traditions, in terms of content and style both, |
are seen in the gggg's marvellous "depiction of thé'bassing“bf
Arthur. In a number of places the Brut exhibits a phenomenon
known as nunnation, which is the addition of a final "n" to ¢
oertain cases of nouns and adqeotives, ‘some tenses of verbs
and several other parts of speech. 'As Madden notes, it may
have been used for the sake of rhymg or, perhaps, is a special
feature of Layamon s‘dialeet In the later manuscribt Cotton
‘IOtho C. xiiim this ‘extra "n"-has been eliminated in seyeral
i places, and obviously there was: some question as to the
_ propriety of its usage. M Tt usage however, is extremely
*effeotive in the description of Artﬁur 's departnre for
Ayalon, the Geltlgtbtherworld. o . .
AT Bfne pan wordeny ° S o

Vo ' per oom'of se wenden. :
o pat wee an. scaort bat lidenr



sceouen mid uden. .

and twa wimmen ber innev

wunderliche iﬁihte.

and heo homen |Ardur anant

and aneouste hine uereden,

and softe hine adun leiden¥

and ford gunnen liden., (28622-28631)

(Even with the words there approached from the sea
- that was a short boat, floating with the waves;
.* and two women therein, wondrously formed; and they

took Arthur anon, and bare him quickly, and laid
him softly down, and forth they gan depart:.)

o/
' The repeated "n" sounds in this passage contribute.fo the
1ilt, to the sense of gentle motion. Sound reinforces
meaning. The inclusion of cblloquial elements strengthens
)\%&yamon's poetic achievement in this case and the propriety
o} the extra’"n" is.thereby establishgd.
.The total effectj however, of these tréditions sugroﬁnd;_
ing Arthur‘sigeparturé is to movelnim.aWay from fhé convention
of the epic hero--it shows that he, 1like Merlin, is exempt
from death. YWnile there is no doubt that the story of Arthur
is "part of thfa prevailing consciousness of th‘e@le,n to
use Abercromble 8 phrase. and while the several aspects of
his character probably do represent "the accepted unconseious
, metaphysic %.'hls age, Aﬂthur is inelxglble for the title )
of epic hero because hé .is something more than human, One’
might argue that he haa’many onaraoteristics of the typieal
romange hero 35- His character does not undergo Ohange or |
develnpm35¥v—his valor: at the end, of his reign is of the f“ ' o
same stem‘ ‘q.baolute sort a8 at "the beginninQ hia asaociation
 Jwith elveg and the fairy otherworld at birth and at departura
grveq his qgrgar g ayclig quality typical of romancga and . ‘;

szinﬂ hia immort&lity aligns him with the he:oea of romance
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who seem to be immune from the encroachmentsg of age and

death. However, opposed to thig argument that Arthur mlrht '
»

ddrive some of hig qualities from the romance hero is the

"total absence of the sort of soPhis;icatioh geherally
associated with the romance hero and the undeniable politAcal
signiffcahce of Arthur's reign. The Saxon ihvasiék.is
checked so long'as Arthur is in power but it returns immediate-
ly upon his dﬁsappearanoe. A more plauslble explanatlon of |
Arthur's extra- -human capabilities is not that he 1nherits\\‘
quelities from romance, a traditibn chronologically posterio(“
to epic, but that he derives some of his attributes from
pre—heroic;poetry. Bowra cgldls pre~heroic poetry "bhamanlstlc"
and asserts that the protagonist "has pride of place because |
- he is a magician and knows how ta control supernatural |
powers."35 ‘Certainly the charactér of Merlin, as ﬁresented
in the gggg,‘fits this category whilé;élthur, insofar as he
enlists the aid of supernatural beings to escape death, is
something of a maglcian too., | R
Thus, Layamon, although writing a few hundred years after}
the owul ~p0et, is essentially a more primltlve author,

.: ‘%,ral or the materials he gathers from popular tradltion
']&ﬁj;;ér to aggrandize ‘his heroes are drawn from the realmp

of myth and, magic.z d because he is faacinated by theae I
things he does not;, ratinnallze them but presents hia narrative

1n a. baeieally primitin fOrm. More primitive, toog is the

littla pgychological subt&ety and they pgg;tively pxult inf

their hatred g: tﬁe enemy. mhg Brut 15, €ﬁpb. an quQplg ot Qi&;
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the epic genre at an emergent stage. It employs a mixture

~

| 6: additions‘from popular lore and magic, and more purely .
heroic conventions.m,It‘ehows a marked tendency to focus ////ﬂf
successive sections of the narrative'oround the dominant

figure of a hera, but one suspects thet this may result not

from conscious literary technique bu® from Layamon's simple
exuberance and entﬁusiaem for the heroes of Britain's peatf

The gharacter of Brutus displays several parallels to the

epio heroes of classical literature; Belin a:! Brennes are
modelled more strictly on the Anglo~Saxon concept of a hero;
and Arthur exhibits many qualities common to both classical °
and medleval heroes.h Arthur, in f&ﬁt, comes very olose to
~being a full- fledged eplo heron his character is presented
by means of numerous heroic conventlons; for a long stretch

of the narrative, every aotion and every detail is related
to his domlnablng preseAce;,and the fate of ,the natlon

depends directly on his deeds. Thereﬂ.re, houever, us we
havé!ﬁoted, one 'or two exoeptloos which plaee Art;ur outside -
of the oategory of epic’ hero.; His valor is too absolu%ﬁw
- he ia 80 unmitlgatequ right that the eplo 1nterest in how

,a man "can attempt to fesolve the paradoxes of his’ ﬁumanity
' does not ever become a question in the B ,_5_. Arthur has the ;'
stature, the energy. and the oentrality to be~an eplc hero
but there is nd reeegnition seens between the hero and hie

(.
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IV. AN ELEVATED SUYLE o -

Althoush the dominating presence ot i hero ta ono of
the moat noticeable characteriaticn of eple, the penre has

another element equally Integral an@® sometimen morn perviuiive--

A\

the une of an clevatod atyle, The pgrandeur of the hero<ls
N\

aupportod by o correaponding srandour of languare, €03, Lowlg®
-
-

!
clndmy that the weiter of literary or secondary eple must
Urdpplo with n difflcult problem In thia rvrurd .becauge he

hdd 10qt all hhone oxternal alda to noloﬁnity which the poet

-

of primury eplc enjoyed.
) ’
There 18 no robed and parlanded aoldoa, no altar,
not. oven a fendt in a hall--~only a privite person
. reading a book in an avmchalr, Yot gomehow or
1. other, that private person must be made to feel
} that he is assiating at an aumist ritual, tor i€
' he doeg not, he will not bq receotiva of the true
eplc exhilaration, The uaheer writing the poem,
therafore, muat spow, do, of ttselr, what the whole
occaslion halped to do for Homer,

4

In other words, the style of w rlt&un eplc 48 rituallutic or

o incnrtatory because it intends to\be 80, und }f we belleve

Lewlas' argument, it ought to be ap Tha qneution of epic
langqage. therefore, relates back to Jan de Vriea' polnt.

;citad in the previoua chapter, about ‘the orlsin of eplc
P

%eing rooted 1n a oult, Lewid enda hlq defense of the
1 hoightanod ntylon | : | .

tfr;ndour which the poet .assumog in his
o capacity ‘should not arouse¢ hostile - .
rlscxiona. It 14 for our benefit. He makee his '™ ~ *
_ '+ epid'a’rite so that we may share ity the more -
S 4t risual it becones, .the more we are Slevated to -
i : ; rank of participants, Prnudly becsugg, thc )
L, s poet rs not as*A priyate peracn, but as a
: ﬁm t or th. we Are tuaimaﬁ not to

. oo | WO E ’ e S
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. arch&iams are deli‘bd t N

‘ attenp‘l: to auggest the “:

/ . /
hear what one particnlar man thonsht and felt
.« . but to take poart, wuder hia Leadmrship,
In o preat mimetic dance, o . W@
The 3mph:\niﬂ in. thia argument muat fall on the poet ang
Hierophnnt or Choromuiy becauanoe of hia apectal okill and
knowladye ho occuples a priviloged ponition in the comminity
but rematnug easentinlly a part ot that communlty, Thoman
Groene uatntes the polnt clearly, ' ) 4
In hio langunge ag in other thinga, the poet rnlands
impliciwly midwny between tho hero and hila andlence, .
Ho 18 the amphibinn, the madiator, the mcasenger,
the gulde, who lu inapired and ineplrea in turn,,
He 1in the knower of the lamea, the upenker to thoage
+ who cunnat speak of high things. DBut he is not
the actory he, like the audlence, hagn only heard of
those thinoa. He can say "we" to embrace himgoelf
and the Audience, but never himuelt and the hero.3
This deslignation of tho poet's place or role in eplc is
especially significant in the atudy of the Brut hecause
Layamon, on occaslon, appoars to lose himself in hls characters,
’
Thero is little doudbt, however, that the. language of
the Brut gravitatea toward an alavated style.g J 3,P, Tatlook,
remarklng on the differengou between the Caligula and Otheo (/
manuscripts of the Brut, reports that "the former 1is archale

in luriguage, one. may auppaqt deubaratalmm. b 1€ the
A ?‘

‘ probably part of a general

‘W' heas, the austere

. aolemnity of 'tho narmtl.ve.
ig pnrtioululy obaervabln %n the Arthurian section of tho

posn Pnd vm&lo 1% centery mst}y on the ymmaotm of Arthur
y N
himaelf it is notimablo 1n"thq depimion of othoru u'olz.

AQanhny mrlm, Part of Merlin™s nrnt praphogn in twt.] \
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“ . . .
inotata that Arthur's atary muelt be told in an elevated
atyle.  'The prophecy, for which there a no hint In the

|
Fronch text and no ronl parallel in Geoftvrey's Hintory

N

" otither, lo alted by Tayamon thortly before Merlin works hia
ghapeahi (L on Uther. Tt foretelln the futuge ol the non

cconcelived during the unton of Uther ‘\nxl Jererno nnd Includes
|

much general information about hlg prowess as a wiorrior,
conqueror, and lawgiver. DBut the most Intercsting detail
concerna the relationship of Arthur to the poets.

Al him seal abuiey .
bt wuned inne grntténe. /
of him scullen glooment” - ™
godliche singen, o

of his breouten scullen &tenl”

adele ucopes,

gcullen of his blode? ‘ ’

boornes beon drunke. (18£54-18861)

(A1l shall bow to.him that dwelleth in_Britain,

\ of him ghall gleemen sing; of his broast noble -
" © poets shall eat) of hls blood shall men be drunk,)

Tho 1nsp1ratioﬂ‘provided‘by Arthur, the ritualist}c 1mnger§g

of ﬁgp eating his breast and bacoming‘intoxioafed by his ‘
/2 blood, is obvioualy ‘meant 'as a parallel to the Christian N
sacrament, Layamon -congl{ders the propheoy izgortant anough -
to bear later rapetition in qear1y~the-ﬁpme farm (11 23029- %%Lf
.2%042), Relating the étpry nr Arthur haq beoome a poe;io
duty of religlous aignifioanne and hanoa 1n this 5eotion

onq finds a atylhtio 1ntenaity Appx‘opriato to a 11turg&oal "

‘ ~

B frame Qf mindo ¢ ) ' C ‘ . ' 1t
Botam nxplcriw rully m mtimﬂ.ar upecta ot qpio
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So far, veveral toolated digagimilaritles have beon noted,

~ .
but the dirropdnece belween the two authors ean be demonstrated
moat clearly by comparing the way ciach handleyg the meetling

I;‘mvoon Uther and [rerne,  When Uther falla fn love with

L

0 - p
Trerne, Wace ‘wiaxen eloquoeat.

L1 rein on ot ol parler

g omull 1'aveil of loory
Anz que _nul conblant en £
Velre ugnes wing qu'il lu
Ltout 11l cuveltee o amoes
Far mervollles oulelt loea,

Mult 1'ad al mangier egguardee,

stantonta i nd tute turnee,

Se 11 mangout, suv 11 bevelt, '
so 1l puPlout, se 11 talpoit,

Tuted eures de 11 penaqt ™

L en travers 1a regardot,

En rofardant, 11 surrielt, §

3t,
clot ’

E d'amur gigne 11 faiselt.

Par ses privez 1la saluot

E sen Trosens 11 onyeot,

dult 11 ad rls e mult clunled

. E maint gemblant falt d'amistled; )

‘ o Yierne 1sa3l ge contencit :
Qu'el n'otrlout nu desdiselit,’ (857/ 8595) ’

(The Kinb had henrd much talk of this lady, and
3 never aught but praise,. Hia cye¢s were ravished
. with hor beauty, He loved hey dearly, and coveted
 her hotly in his heart, for certainly she was .
o marvellously pralsed. - He mlght not refrain from
" looking upﬁn her at table, und hig hope and . desire
turned ta har more. mnd morg, Whethor he ate or
drank,.spoka o:» wae gllent, she was .ever in his
. - thought. He glanced aside at the lady, and smiled '
if she met his e All.that he dayxed .of love he = .
showed, He aalu%&d her by his privy page,. and

N\

. begtowed upon her & gift, Ho jested gany with . - .,
L e the dame, looking nicely upon her, ‘and e a graat '
. . ‘. -+ semblance oY friendship. Igerne was.modigt and -~ -

. § 4isgreet, ' She neitiir granted Uther's hépe. nox
' deﬂibd.m'(trann. Eugene MABOn. P 36) )

- This situntiqa,ahawa iraaaa of thn.puychelogioal subtletiaa
in the Eg@a?%f Lave whioh Chrétien de Troyea 1ater nxploited
"'\tg ommtmt.&y. ma 1avish désoription ot Uthan p 1mm md
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flirtation 1a typical of the oxceus ol a courtly lover., In
addition, Vaco hiuty at the paychologsieal aparring upon
Jhich courtly love thrives., Mhe whole aecone, fegtive and
ey, g deseribed In a corresponding tox’~l_i,-j;ht, (:'\‘,ilizod,
and urbane, Tt is a tone which wan to appear froquently in
the penre of courtly .romance
Layamon attempty to follow his gource but rathep

hesitintly and far less expansively,

Ofte he hire lokede on?

and leitede mid ejene.

ofte he his birles sonde!

‘ forn to hire borde,
ofte he hire loh to!
and makede hire letes.

and heo hine lcofliche DNheold?
ah ich nartwh&n*hoo hinu uuede.  (18538-18545)

N WA

(0ft he looked on her, and planoed with his eyes)
oft -he sent his cup-beurers 1'0rth Lo her tuble
4% ©oft he laughed at her, nnf made ¢lances to her)
" and she him lovingly behe d,~~but I know not
whether she loved him, ) '
Fhrasesg spch a8 "ofte he hire lokede on" and "'ofte ho hire
loh ton somehow seen) to lack that gense of subta’%y or
delicqgecy which is present in WQbep even the sonnd of the
ﬂSrda "lokede" and "1oh" 1s heavy and cumborsoma and the
passago lacks the sense of spontaneous gaiety, of lightneas
af tone, The, telltale phrase 1s "ah loh nmt wheer heo hine
; luuede. For Waoce,. the peyohnlogical indgeision 1a papt)
of the ohamcter 01' Igerna. uhe by withholdinF her t‘avor

L3

"' both . maintama power over thq. ,Lwaz- end acts yith propar

‘unretlm in the presence n‘t‘ thq hugband. I Layamqn, tha‘ '

82




indeainion and ia aimply /puznled by 1t. In thin ease Layamon
in almout totnlly wilhoAt a genge of detachment from hin

charactorag hia reaction to them is penuine and immedlate,

he 17 or should bhe in control

and he goemg havdly gware that
/

of the characters.
nynmonf:~affficulty with thig paggage results not
oniy %rom an inability to upprucﬁutb tha  urbane tone of
courtly romnﬁCa (in fucf, he waa probably much leas Camiliar
with courtly ladies than was Vace) but Al ;0 {rom his nlricton
senise of mofulity. In the battle against the o&xons which
prooedea the scene described above deumon wahn1f§§s Uther's
dependonce on and appeal o Garloisg for help, (18)64 i")

As a result, Uther's flirtation with.Gorlois')wife must ba

seon as unscrupulous when contrasted with the dcvotion of ‘
his chief commander, Furtharmoro; Layamon cagefully nvoids
any suggestion that Igernc 1s in collusion’ with Uther. When
Uther enters Tintagel disgulsed as Gorlois; Igernd, certain
‘ that shu is greétlﬁg her huaband,pspaaka with proper wifely
"o : . )
devotitvn, The speech is a narrative addition In the Brut.
Ut com YgeerneY - ' oL o
ford to pan eorls. 4 S
- and bus word selder -~ R : -l
" mid winsume wurde, - Co
. . wiloume lmuerdy ‘ . ’ '
, monna me leofest, SENP |
. . 'and -wilcume Jurdani" . " -t
ST oond Britel ia aiawa_. S o
' .~ Weo se mid Asunde,

ot tesalled from pan kinge. (1901&-19027

. ('Out cane’ Igerne forth to the earl, end,gald these

- % words with wins speechi "Welcome, l " ma.n to-
. .+ me desraes¥; and’ eloome,. Jbrda,n. ang ael
. aiam«bg yé periegein o8 foty . fx‘om he- ksng?"
.
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The atately grace of this apeach ia qlmon:‘ly. including

an intimate personnl addreas té her lord, ;1rwx1come to hin
retnh}uru in which she fulfills her social I.‘un‘ction, and a
poneral concern tor theln safely which 1llugstr \t(‘h her warm
hdmanity., Ao u rmnhlt, Igerne ran! g with such women 4o
Wealhtheow as & depiction of the np{tiﬁh fdeal of a noble
woman. A conscquence of the speech in that the illicit
nntuxo of the relationship is subduedl-~a congequence Layamon
npparonfly desired bé%ause it makos'Arthug, although conceived
lllicitly; more thoroughly and properly a British hero,

‘Gorlois' death, some three hours before Arthur's conception:

‘»helps to sanction the relationship as well. Tha whole

episode, which describes the relationship of Uther and Igerne,

serves to epitomiie tﬁe comparative distinctions which must
be made.between Wace and Layamon., There are bagic dlssimilér-
ities in mood und.dgga ' ttitudes. The differénc¢ between
Wace and Layamon 1s th:>§}ffbreh6ebgfééén ?f;nch rO@ance‘
and English eplc. |

The epic atyle of the Brut can be discuused more fully
undar two- general headingsi the use of oration, ‘and the use
ot paratax%gf that 1is, ‘under. relativdly ;gpger and smaller
upitg of narre.ﬂvg atructure.- The frequent usa of apeaches
dn the ggﬁg has alreigy been ramﬁgked uponeealmost all of -
I,»ayainon 8 q:eamatic amlMigaM‘m is in the form of speeches,
Each ot‘ Ariatatle 8 'thrn kinds :0f rhetarf#dali,bemﬁ#p
i‘ommg, end apl,,deictig% 18 exhibited, in, thiose ‘Wpasgles,
M mra» iwartam A8 a gmd‘ml charaetqriatiu. wh o '
Grmnn ‘.s,sf }a tgploal or tfw ppfm { IR

.
»
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. 3peach In the eple ia ampler and mdre fovnnl
than conon opeechy it 1a the vehlele by which
‘the porftieal and moral associalions ol an
aclion or image are common]y ‘revoaled, and by
which they are situated in an hl,Loring context,?

L

Certainly, Ig vrno's apeoch, quoted ubovo, which iu cpideictle

A

or ceremonial, carrlos politlcnl und moral associalliona. Tt

\
is political not only bedausge it manifestu the proper soclal
Y, |

behavior of a British woman but because 1t certifiecs the

nobility of the mother of Arthur.

"

Similarly, Merlin's speeches are filled with political
and moral associationq relative to the character of Arthur
_and because many of them are uttered in the form of prophecy

they have an incantatory quality characferistic of the ™~

elevated style,

Uther is of-longedy
mfter Ygerne pere hende, ,
wunder anc svider L
after Gorloiues wiue. R '
Ah longe is wuerey ‘ ‘
t ne cummed nauere.
' ggt he heo biwinneys .
L dute purh mine ginne, .
, ~ for nis na -wimmpon trcowere¥
in piesere worlde-riche,

. .» And neodeles he scal ajey

- o ba hende Ygmrne, R

" on hir he scal atreonen; , T

at sepl wide Bturien, . '

e scal gtreonien hire anr

genne swide aelliohm mon, -

| * Longe. beo¢ gpueTaey Co

.o deed ne bi& he'nmuere, =~ -

e wile pe gia warld stenty

;Laaaten soal. 1g vmz‘dmunt. (18832n18851)

|
bhe falr,w dmuai
‘c lona;; vgqga _ y

(uther is dsairoua arter Y a.amf‘

mugh, ﬁea.- Gorloises wife.' Bufy
T e*t;a;m that shall never come,
her, but t ugh my ptrategem]
oman W ﬂ“‘iM erlgt
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““boeget on her aoman exceeding mavvellous. So
Cot lTons as is eternlty, he ghall nover diey the
whl]nythnt thisg world ntandeth, hiu glory shall
lgst,) . \
. ITn thls speech the render pnrticipates in what Tewiu calls
"a preat minetic dancejp" 1t has a chant~11lko, ritunlistic -
quality s@on,\fbr exiumpla, in the repetitlon ol "Yeiwerne
the fair," "Gorlolges wife," Mo woman truer," "the fairn
llmnrne#" in the reﬁbtition béginnlng witlt the formulp "he
shall beget on her," and in the repeated phrascs which mean
Ahat Arthur o plory shall be eternal. Such varlatlon and
repetit;on is a dlstlnctlve oral technique o of English epic
’

)
pootry.6 What 1n other circumstances might be considexad

tedigyd’is hero tolerfmed becauge of the spirit of

xhilnration that 1t conveys in 1olation to the charaoter
5 f Arthur. In view of thise exubezance mGrlin 8 0p1deict10
/ speecn is neq,dsarily umd&fr and more formal than commaon

A - -

’

peeoh.,

y But Mefiin'ie shown, to be skilled in the use of an

"elevated atyla in other kinda of speeoh as well~-partgcu1arly

in what is egaentially, a Iorenslc speeoh. When Vortigern : ;f

seeks to build“hia cadtle on’the mountain of Relr his '

magicians advise him that *the walls will not stand unless
they are. moma.rad with the blaod of a t‘g.therless_child.

. anauaa Merlln' rathqr apparently waa an "incubua dﬂmon. o

hierﬂtn ig aaleetad (It shoulci‘ ba%ot% at t‘g po:’mt R

- tm Layamon aertainly pravga. himaelf to ba %ha Khowm:' or ! '

Namem Meﬁixi a gmdfathar 15‘ Qailed Qonango Vhe ree\m of

;g ommartnen 14 f ' “'»a.vp;l,amm é.a mnma. an,

Chr

e T
a ! “uﬁ*-
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’

Vortiﬁurn'ﬂ”chief maglician is Joram. None of these 1ig
supplied by Wace,) Merlin is forced to defend himsell and
S An doing so he uges language in several ways typ1<al of the
elevated style of epic-~his speech may be variounly_doucrlbed
'uﬂﬂ {1lyting, prophocy, gnmo,’nnd Qoapon. Struoturglly, the

seene ' 1s pet off by two pugsages of dialogue betlween Merlin

- and Vertigern. It begins when Merlin agka why he has been

-

brought before the king and Vortigern anawerdi

o awide be ldngeﬁr ,
) uft?\‘ lade spalle. (15808-09)

("Much thou longest aftaf loath Jpeech.")

Al

Tt ends when Vortlgern asks about things to come and Lorlin
anghers . L.

ich pe walle suggen?y - o
ah .ucre hit wule'be reouwen . (160“6 h% A

("1 Will say to thee; but ever it wilié:hee r%ﬁ ")
a,g

dramatxp develoPment that has taken place during the sce' ‘Tﬂ*“ﬁ“n
’ f‘ B 1

demonatratl?g that Marlin has ?ucoessfully defended himself A
/ SRR O

The complete revwersal of their positions indica

-

Although thé oonfrontati bety Ane l}n and Joram appeara ,

g; not Jreally one because‘ S

to take jthe form of a ' N
| Joram is never able to @nawdﬁp y a;ﬁ'me'rlir) 8 questionﬂa :

e Ve
.

Rather, the dugbfounded magieian servea as L) foll to Meri '8

prdphetic powara. The a:fg;r agquirea the ap{egranqe of a -
a? his hloed |

eqmpetiqion when Nerlin s&ys.,hften heariQ§ t
iy m o' be gtarankled .m the &rtax\ to wake tha {walls standr o

, pis m@deJeramf

Le
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. : w

(. . . Joram aald this, who is my full foe; the

tidinges seem ‘to me sporti T wag shapen *to hly banel).

\The contest which .follows has the himhly'formulalo pattern

of .a game, a pane inoh, ag line 15357 surcests,  Merlin

controls and which reVQnIQ his cxullant confidence in hlowown

powers, He bygkﬁ‘up the word "wwede" and ironically plays o ‘

on the disbarity between what Joram had prevlgusly suid‘and

‘what he is at prcﬁent unahle to say. He rcpeutedly uses

*thé phrase "mﬁlenm, Joram," qUAllfylnF the name with a o

?variety of hogtile epithetq This formulaic device 1s almost

+
"

like battle flytlnp; it becomes a way .of %auntinp the cnemy. )

The narpator hcightenq the contraut with the repedted

’ i

o sentencen - ‘ o .
v ‘ Jopam - wés stilleyx . : - . .‘
. ne cudé he noht tellen, 2 .
‘(Joram was stidl; he could not tell) ‘

’which occurs at lines 15839, 15912, and with variation at
‘llne 16928 rand which ls immedlataly followed {n each oage
gby the phrase nped gelde ‘Merlin™ and the appropriate explgna "
- ation, Interppérsed thrguéhou"is the formulaic.phrase . ',-:Jf
whieh poimdi toward the outoome of the game,"‘"xing, hald . - B

3‘ mé fQFWard" (King. h01d to’ me’ oovenant) ’Merlin g skill witﬁ ' ;
language beeomes. 1n fact, the weapon with whinh ma suq"h !
,quly defends himselfn his derision 65 the enamy, hiﬁ Q?natant | i}
of Ly '*‘.,_j.,;‘venanm hna mg abﬁ‘ﬁyww adiot




«The sinﬁ Keeps the cdvonun& and Joram, along with seven of

hla comrades, loses his head without a moment's delay. »

@he whole episode is imbued wlth excitement mostly as a

.
*

. result of the intenae. concentratlon on language ¢ klllq-~thé

correct use of lunguaee beoomos a matter of life and death.

. Part of Nerlin's frcqﬁont use of an élévatéd style is
caused by'hlo<pr0phet10 glfts because prophecy, by deflnltion.

"E} a formal declaration often. oallmp for dn inc antatory

.

style; Other types of speechen. qlmilaruin form and funct;on.
to propheqy and also tnadltlonally employed in epic wr:tlng,
are megns of helghtened visualization such ag o parednt visgion

“Mof the future (llke the one Annhl es ehows Aeneas), or a -
O ' . ' ,
o \ : “
prophetic dream_(like.the one Charlemagne has before the »-

» battie aﬁ Roﬁcefaux). One of layamon's most striking S
‘ampiificationé of the French narrafive involves the propﬁeéid
. dream Arthur has. shortly ‘before . the treachery of Nodred anq
- his queen is revealed to him, The ampliflcatxon. in faot, \ 4? \
" 1noludes, in/gﬁdi&ﬁqg*to the dream, a'fine dramatic scene '\,‘ '« o

t

in the‘subsequent oonvarsation between Arthur ﬁnd his AJ;VW' o

"}, messenger and “then between ArthuF and his noblas.“’Thomas .
W ,

Greene . augseqte tﬁat #hé‘épiﬁ poet habrtually avoids simpla,§,4 )
y_.:akpoaitipﬂ 1n favor or deli\epgtive episode857 This prefer-,r“ C e
X \ 3

35x» ence is o&aaxly evident in Laya on/whef atudiqd in contraat

to hia aouroes, ' ~’

"'**Abgwt ﬁhia paruiqu%ar m
: QGQ frey Qf Nhnmouxh.prar
Y "%n hﬁExQWn




90

Tn Wace, the announcement receives a*similar tersc digmigsal.

In Layamon, however, a knight arcives with the tidings and
the narrator éomments ironically that to

Ardure he wes wilcume, . C

for he wende pat he brohtet” ‘ ,

boden swide gode. (27997-27999)

(to. Arthur he was welcome, for he weened that he.
_ brought news most good, ) .

The ﬁessenper spends dll nlght wlthout reveallng thc truth
to ArtQur until the mornlng when Arthur andbunces that he‘

A has had a dream and summarizes 1it, He was'a;¥r1ﬂe “the roof
éf a hall and .looked over allitne lands that.havposgesseq. \
_Walwain was seated in front of him@‘ ﬁodred andRWenhaven '  R
'Approached and started to tear down the hall caualng Walwaln.
-to0 fall and hreak hlq arms. Arthur drew his sword, cut off ’
Modred's head, hacked the queen 1nto piecos, and plﬂued her' S
in a black pit. Afterwards,‘Arthur‘wanderéd alon eNon the »

o

”:Jmoors until a lion and a fish transported hlm agposs the . ‘H '.w
| aea to land, where thqy left(hlm wet weary. sor Y, and sicgllA,;“ y
The dream'with itg nightmare element viviqix foreshadows‘/ . i ,f?
‘what is ta che. It ia a spectacle filled w1th unexplained

i‘and sensat;onal detaila whlch reglater that.pense pf awe - - E

,and myatery 80 tYPiqal of f&e 9210 ﬂtvle’ In addltlom Co e
Arthur s powers\bf divinqﬁibn sﬂggesb all;anoe With th& L :f1ff

1Bu§eszxral; he,. is }ike Cnarlemagna in ,he%__"j_‘
f; h;s flowing white beard and nis uniathqm?ble agea




Dospite the prophetic dream, the mes genger-knight,

fearful perhaps of Arthur's reaction, continues to procrastin-’
ate and velates his tidings in abrnundqbout way by resarting
l A - N .
! . ) - R “
to the subjunctive, T »

i ” e ‘ Lo , .
3if 1t weore ilimpeyx’ o o
gwa, nulle hit ure drihte, L .
pat Modrad pire -suster sundeY S
“hafde pind’quqné inume. o .
- ~and al bl kineliche londY Lo .
- ' lsamlan his ajere hond. (“8102 07). "Aha . Lo

(If it woere befallen,~—as will it not our Lord!r—’,‘
! that Modred, thy sisters gon, had taken thy queen,
and set all thy royal land 4n his own nana - ,S 4

‘Arthur: in reactlon-to ‘this suggesxion, only affirmb‘hié“ ,: .,":

faith in the lo&ahﬁy of Modred and’WeﬁhaVer, éo ﬁhat, | ”‘ |
ilnally, the knight %ﬁ fOrced to admlé»that what he has.F- L, D

. sald is not hypothetn.d&l but qrue. At thfs poims.fR i, Pletche‘r"

[N . 9 . |

.

'l Argues that . ‘ . " r ‘ L

Here Laysmon's art fails hlm, and he makes nd . ,
adequate'usé of the fine sltuation which he’ has vt

e pregarad; but-up to thlSupOint his. treatment/iso " o

o _ admirably dramatlo.lo | N B

N

‘Tt is d1ff1cult to agree wlth Fletoher 8 argumpnt A{ter ‘ﬁ‘.

Fap ba more dramgtically apprOpriata/than:

" n“j- pat s R:hit 81’ éuilie*J
o0 A axdures geled, (2hashas5)

Co (Than satylt all ﬁﬁifl in.Arthdﬁ/

s A -
v ‘l’l i

the knight S*sgrrowtul tidnngs havb~b&en announeed W

33%4{&6& w“ahopt spaﬁé of p;lanoa} the

A

PR

3

e ;
NI i
**“?%ﬁmaurw
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control whbeh Luynmgn o at pvding to TThaeteate o Arthur'n
- ' & . :
B Y Sy o | ,
chapaetenr fn overy papt o Ltho ntory, Tt 1 a1l Lhe moroe
‘ e
e{tfective for appearing In this emotionnlly charged moment.,
b Avdur pa clobpedoy” 7
t hendeat alere gratlo,
* Stttedadm gtiliey . .
- cnihtea Tnne Lol e, \

and Teh con tello vl le? a
spallen nneade, (Q’f(\\\"{’()ff‘”l'/_‘i) N

(L

(Avthur then called, tolrent of all Rebtonas "Sit
yo down atill, hnlgshta fp hall, and T will you
Lell atrange discoure, S »
Arthur's gpecch roltgratoa the pl¥a for vengonnngggut tn a
v;ry orderly way. He plang to qlﬂy [lodred, Qurn Venhavor,
degtroy ullzthose involved in the treachery, and th:% return
to conguer #pmn. Wnlwain apeaks next pledping his support,
and then all thb Britons tollow suit declaring thelr loyaliy.
Cleurly, the lattor part of the ﬂcévn e dpﬁm{ttodfiy
« qffectiva. : ‘
; .Thlu,uerloh of‘upéechna, in fac%, rerved tu emphanize
tha nobility or‘Apthur'a character because 1t aﬁowa how
‘inkimﬂtoiy hia pérﬂonal life, hla relntlonahip to his wife
and nephow, 1a -ddunid up with the Iortuna of tho nation.
Arthur's flrm control over hip emotliona i3 evident throughout
all etages of the epiabde; he refuses to engage in a guessing
‘ game with the maauenéermknight; standing by -the facts am he
knowa Epemu,yet when the truth 1? out he &ovarns himeelf
and his people with a fierce but organized plan, Nor is
there ey:r anygﬂnubt but that tﬁe plan 15 Juet, However,
Arthur's confrol QVar emotion does not mean that he lacks -

faeling, A untigg mélancholy sugiounda his rooitution
o N n :

#*
- .
L3

n | .



of" Wl phantacmal dream and T oo comment Callowinge tha
dream-gummary, U touch o noulalete reopret,

) ‘

!
, Wale pat iceh nabbe horve,
Venhaer mine queone,  (20002-03)

("Alaal  that I have nob here Wonhnéur, my queenlt’)
Payamon suf Cunes Lhe hiatorte pnoment with the thoughtsg,
feelinga, and \vl:x‘(i:; of his charnctora,  Hig handling of the
whole oplaode, dividing (1t oft into a serieg of deliherative
specchon, make:s 14 much more visunl than thé simple cxpositions
of Geoffrey and Wace. 1In eple, the politlcal event becomes
spoctacle, ’

While specches Are ono of ‘the chief means by which eple

attalng a helyhtened” vi;ualiz\tion, they are ﬂluO ‘nged to

convey "thg\ggulity of herolc” onor(y, the hupernbundunt
vifalify which ohar(?s churactor and imaan and action nlika."ll
In the Brut the mout 3uparb eramplou of uuporahundant
i vitulTLy" are to be found ln the .extonded similes. the' bost
of whlch are uttered by Arthur in the Qoat of battle, Simllnu,‘
{of course, are A characteriatic dqvice In classloal epia, -
but thelr appearance on & brand ﬂoale in\tha Brut s unique (5
in. medieval literature of this time,1% rn ﬁomer and Virgil
extended similes are often priaed for provldlng a varied
and detailed pleture of the oontemporary world., But this '\jr\
is hardly their functlon in the B Brut. Ae H. S. Davies

\ remarked,13 nearly all of uhe 19ng gimilea ocour in,

short space of the narnative deacribing ‘Arthur'e Saxon
campalgn, Furthermore. several of them aro so much aliko
re, %?at they might ha€§ been fgshioned agcording to a sinale

gx . “




4

- .
L]

"f‘%’t'mulz\ or pattern,  These sintles all projoct a mood of

< .
t~M&vrwmit.y and they often depend for thoir gtrensth on a
w.

pra—

unmpfrluon ol the Saxon leaders to animaly being hanted
down and danroy&@. In evory cano but on{, the dominant
inpressfon ta onn of vigorous movement and enerey.,

For eoxample, the gimilo compnring tho 3axon loader,
LY
Childrie, to a hunted fox showis oxtremo animationg an effact,

. . | ~
which ims helshtened by masterful hand1l1ing of the anlliterative

line, llere is the last half of the simile where the movemaont

reaches a ¢l imax,®

Ah pene gtied him tor
geoses undep beorien,
mid hornen mid hundeny
mid hajere stefenen,
hinten par talieds
hundes ber galied,
pene vox drivet”

joond dales and jeond dunes, -
he ulih to pan Wdlmey ’
and his hol iseched. ~

i pan ulrste sende¥
1 pan holle wende,
benne ls pe balde voxi
bligsen al bideled. «
and mon him to-~deluedy
on elchere heluen,
bene beod per forcudestr
deoren alre pruttest.
. NSwa weés Childriche! :
ban strongen and ban riche, (20853-20872)

(But whdh come to him the men under the hills, with
horns, with hounds, with loud crles; the hunters
there hollow, the hounds there give tongue, the ,
drive the fox over dales and over downs ha‘fleeih
%0 the holm, and seeketh his hole; in the furthest

‘ end of the hole he gooth; them is the bold fox :

- of bliss all degrived, and_pen dig to him on eagh:
gide; then is there most MPetched the proudest &f
all animala! So it wa
and the rich,)

_The short ptaccato phrages, dombined with the series of

. \ L , o
vigarqua verbs, transmit a aenpofpt.muneu;ar enoxgy, \One is

¥ : v
] “ Lo
' *

L.

ith Childrio, "the.strofR
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: : | . '
SAdmostosorry that the simile must und-~thurv o an anlmal,
pathon in the imagme of the fox at the furth$ut ond of hig
hole. A typieal plece of Anglo~Saxon diction, Mfeela~sin®
(Annth—journey), is uged at line 217398 to degeribe what -
happans to the enemy in n sense which allows the compound
to ntnnd'nq‘a sort of mlcrocousm for meveral qf the £xtended
w : . .
nimilou.’ The fox~Childric annlogy, for instance, drapntiges
. ) I ‘: ’ i ’
the meaning ot "fmie~alh® vividl" the confuusion and panic
of the trapped animal iys unmistakable,
Tho mout sophisticated simile takes this process one
step further and visually representa the condition of a /
creature after tﬁe‘gomplétion of its "fwele-zih" by comparing
dead warriors with steel fish. A -
. . : “I"‘
pa fet gleopede Ardury ., .
afelent kingon, ‘ L '
Juratondol wes' Baldulfy
cnihten alre buldest.
nu he stant on hulle! . : -
And Aucne bi-halded, . .
; hu 1iged i pan streme: .
« . - s8telene fipces,
mid sweorde bi-georeder
heore. sund fa avemmed, .
heore scalen wleoteds”
gwule gold-faje geeldes,
ber flooted héore spiteny . A
. gwulae hit spwmrep weoren, 7
}a beod segloude dingtr |
‘ ‘ ai,:zan* to blesen londe,” |, . | ‘ .
! ' gwulohe deor an hulley , o - .
) gwulghe fisoes in walle, " (21312-21334) S .
. (The yat called Arthur, noblest of kings."Yesters. . 'm
day. wes’ Baldulf.of all. Kni ta’_tbeldaat'.\but:;naw he ¢, '
. .8tandeth on  the'hill, and:-Peholdeth the‘Avem, how . . -
‘ the steal fighes lie in the stream!  Axmoa with.
s ¢ gword, fheir:life .&qgmxrma}_.«mm foales. float Xy
o+, whike goldadyed Shields) thyre Kloat thelr f4As, ... .
~ 0 8s 1f.9% wape spears.’ "Thess ‘ape marvellous .thinés BN
o he. o pEme bR this Ylandg euch Dehats on, the BILL, muchr | G
» . o tiﬂhﬁﬂl{) .Fh‘ ;’5 ‘ th .(, f:-g ‘,"; A 3;"‘;" Y ,‘. Ca “u, oo !
s i PATSTRA.  tiath . g ' S
P gt Teaa KT ‘ . SRR R - o
\-— # _{" ) ' ¥ Te '«"’“ ] riviir.#“:‘.‘n' N
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- _‘ “ -
. AN ‘ -
CDorothy Fverott has cavafully explained how thing sinilo hﬂfkql
NI : } L .
' . co s . 4
‘ Lhe offoetivenchn of this feo v de®nd:s on H\t‘ ‘fk’
- roversal o the norual order o A g Lernn wheh . ti
hovy the '{Nt‘t‘t ot wlowing down thoe don prohvn on ‘
of it We ree with ldalf (hy riyde r.l!nd with &gl
cleaning 111.]\, and only ¢ radundlty Comen Lhe )
rocopnition that these rieh e dead woreion: g, Uk ]
L
Fufther, the weelors, now that they are duml, ara of n o
lower ordawr than fish ond so they come second In Lhoe ‘ p A

uumpurimyx; in faet, they are not even Hike real tiah but HQE.
~
ave like "anteol f£ish," an epithet which emphasYzen thein -

total rind cternal megbllfty. .
‘ L

3
.

By contrast, the similes which degertibe Anthur are

- ‘ | . | | .‘..“ | ‘
{

pﬁﬁrwed with an elemental energy. The qinnl :\rh pimit

folYows almostﬂw on the heels of a simile th ¥
which Arthur compares hlmself to A wolf stnfkinp A goat, .
namely Cdlgrim, who 1o, in (ot the beast on the hill -
‘mentioned in the lattor part of the stecl fish ﬁimﬁge.
Arthur boasta that even 1f there ware fivo hundroq gheh o .
godts the wolf would destroy titem all ' This i the second
oooaaion on whioh Arthur is compawed«to a wolf. ~The first.
(the earliest appearamnce in the poem of a 1ong~;1110d
.elmile) describea Arthur entering battle like a howling .

wolf hedecked with snaw who rushes out of the foreet and
,intghds to devour auah ere,tures'ag he will (20120ff.)
The;wolf in Anglo-Saxen po ry is tradiﬁionﬁlly one .of the
'heaata of battle, known for his ferooity and for his
depradﬁﬁiona on tha bodlies pf thcsa who are unrortunata

enough 10 die in confliet.15 Thﬂﬁn both in tha vigoroue‘

-

{'
£
P

-




\ \ o
gpeachen dnl\vorod by him, Layimon crcateh a hotfhtoned .t
ptyle which convaeys the heroic cnergy of Artaur.

A not;conblc fenture of this part of the narrative” is
the filercé, uncompromising chur&otor;of‘Arthur and his |
abaolute cdﬁtcmpt. for the nnam)” Part of 1.5, Davien'

argument concerning «an alternative pource, other thon Wace,

for this part of the narrative has to do with what he calls:

-

*Layamon's paychological novelt 3,16 He claims that this

section is tar more barbaric and primitive in feeling than -
is .the corréspondinngectjons of Wace, that Arthurts

exultations are quite unlike his conduct towards hig other :

-

enemies, and that the si?ilaq contain the main substance of
the exultations, Davies is probably right about Layamon
hére employing an alterpatiyo source but the extent to. Lo P
wiich he enters the s;irit(pf tpat gource is remarkable, - L
lHis participation in the mood of exultation shows up clearly °
in one Qimlle which ia deliveﬁsd difectly\by tne,naégztér I

Instead of bheing spoken by Arthur, The Saxons have been

driven to the edge of a.deep waterj

Summe heo gunnen. wondrieny - . . .

. gwa dod bg wilde oron, ' ‘ " |
i pan mor enney - . .o . y g

.. bonne his flog 1s awemmed., | . ]
’ ~and him halded afterr . . e
- hauekes swifte, : o S
“hundes i ban reodey
mid reoude hina, im& ir S
.‘penna nis him‘neouder go i1 o . -
pat-lond no {at flod, o ‘ o o
- héuakeg hine ‘em }e o IS SR 3

© . ‘hundea hine ‘pita -, S S
Ji. benne bid pa ewurdq fojely .7 - \ L R
'~ Telean his. » (204629201?5) R _ PRRTR S

Ly
p T A(Soma thay gan wandar, aa

‘._a

ok
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W
' the moorfen, when his leht is Ampairved, and
owil't hawka purone atthe him, and hnundq with
mischiot meet him in the roody # then is netther
s (r00d to him, nor the land, nor the flood; the ‘ ,
' hawks him smite, tho hound; Mim bite, then ig |
the royul fowl at his death- timp!)

This simile, In many rvespects, is very aimilar to soveral

of the others, involving tha frantic attempt to ehnnpu, the

impaired movement, and the imnge of the trapped animal., It
onds explicitly with a variation of the compound "ﬁnie~sih." .
Whereas all the ot er cxulting, exteonded ﬂﬁmiles_are uttared
by Arthur, this ofie, apparcntly, is spoRen directly by

¢
Layamon himself, | This fact is one more indication that

Layamon lacks a sdnse of distance with regpect to his
characters. His modd and attitude correspond very closely .

to that of his characders, especially to his . rreatest hero,

-~ A [

Arthur, . ; ‘
Although his subjective p7rticiﬁation\in the narrative
.probably generates a good deal of the, zest and vitality of
the action, Layamon's inability to detach Flmself from his
eharactexs prevents nim from grasping the full aignif cance
of the simile as a literary tGChnique. Ae a result, the

% !&wliatio device which is hgst oharacteristic of ofass cal L
epic ie ‘only partialiy and temporarfiy realized ip the

Even 'che apaeches. which Layamqn qrnploya consis?ently

¢ m; mth&r tiragame Mngtpa, Although

oy .P B . ; B
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- _becauge 1noantasory language, by its nature, omits causal . | ;‘

Lo blame gince he iu merely transmitting a tradition bepun® ’
[N

from clagsical opig. Auerbach bases hig argument mostly

‘line may end with a full stop. . ' .

'battla descriptiona in the Brut are alrost 1nvariably

oSN *
. »
lm‘ )

by Pooffroy ot Monmoufh; hiu téne in thig ~ootioﬂ is

not1001b]y more pndontrlnn than in Avthur's Saxon onmpalpn 17
' A.les. oqfuntttiouq eloment of style than the epxc
simile 1o the me of pﬂratnxiﬂ. which has to do with the
way individual lines are put togother. Lrich Auerbach's

A ‘ . ) .
argument, summarized in chapter I, ¢laims that the uge of ’

parataxis is what distinpuilshed medieval epic most clearly

on the 0ld French Ppi‘ The Song of Roland in which he‘

demonqtrateo that parataxis is congistent not only with the

poet's mtthod of charaoter1zat16n but.with his phlloSOphic

and thematic outlook 3s well, Certainly, .the 01d English
alliterative liﬁe, with its formﬁiqié phrasing and four N~
stresses, lends itself readily fo parat}ﬂtio structure,

Layamon, especially, though he employs & longer, looser line
than that of "classloal" Old English vekse, respeots the ‘
integrity of the llne, avoiding en;ambme f and pref%}ring, '

if necessary, Q add an expletive teg - in or er ‘that the -

)

Al

What 19{5’% 80 obvioua, however, is the way in whioh
parataxis can contribute to the eultivation ;g an elevated

style, Parataxia i .the mode of ritualiatie narration "n >y
connections and involved periodiq structure. For inetance, " .

parataotio.

\
i . - f
-

-
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, \
Cnihtes ‘§QMW1xwdon.~ . .
plufnwpunﬁcn #liden, * : ’ q4 .
hreken hrmuhﬁhpolon. e & ‘
, Whunledan uneeldes, . .
. helmes per scenden, ‘ -
scalkes frollen,  (1%50-19555) ¢ ¢
..
(Knlghts gan to ride, upnnra aan to glide, broad
speavs break, shiverod shieldu,~-helm thove were
severed, men folll) . ! -
The unconnected clauses simulate the chaos of battle, helped,
of gourse, by the onomatopoetic diction .(especlully the verbs) v

and the explos 1v0 quality. of alliteration. Such structyre e
helps to create the sense of ritual participation in, or

re-~ enaotment of, British victory or DBritish defeat. To

a
L]

modify the argument of C. g Lewls, the 1mpqpt}nt thing is
not one man's impressions Of the distinctive features of
each battle but the mimetic d&noe whlch allows everyone to
experience the excltement of a past heroic action,
Similarly, th¢muyse of what J,S.P. Tatlock Calls(epic
formulas, 18 ingserted barafdctically ipto the narrative, is .
meant to elicit a stock response. For example, tho exultant
cry over ‘;}xe death of enemiem "healden inta ham/ hadene

hundes" (fall into hell~—heathen hounds) is a commonplace

medieval reaqtion to -the death of heathen per;ieting B8 . “EQ
late, at leaaﬁ, as Nalory. In the same .way, a call to battle .zh
is often preceded by the phrase ”whar beo 3e mine cnihtes" S !
;i(20617) (where be ye. my kn%ghts) or some variation of it ‘ ,”g
whioh makes the reader 8 b%ood tingle beeause he knowa N x” gg; ;

beaqtly wh%t tq egpeet. It 18 as formulaie and as stirring
o ana bigle call, gaining in affee'ﬂvenass beoausa 1t hag " S
‘ J“been repeated in aimilar situgtions~many timeS. Finally.ydﬁ'~

L]
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formulaic structure typical of Angrlo-Saxon heroic poetry . ';

is¢ the application of ﬂ?stock eplthet -to the hero, TFor
. [yl ~ L Y i
example , r | : ‘

' ‘Ardur pa cleopede. y

hendegt alre Brutte, -

.}(; . S f
(Arthur then calléd, fairest of all Britons)

This type of phrase sarves as a heading for numerous speeches
‘ ' ! o ' N

the magnitude of the horo”apﬁcurﬂ to make'éome such epithet

necessary; the fulneus of his glory calls for a corresponding

-

fulness of appellation. - ! _—

4

However, parataxis employed in this manner contributes
. ? »

-~

to an eleva%ed‘style only in a limited senseé. Batﬁ;e
descriptions will create a mood of excitement and rexhilaration

only if one feels that the cause of battle is noble; otherwise,

4

A

they become empty, flat and monotonous, Arthui's't;tle will ‘h
not confer an epic grahdeur upon him unless that grandeur
s also evident in his deeds. Auerbach's essential point

is that in

‘the mediaval epi% paratactic str@cture.becomeg \

\

| . e L e
the chlef method of conveying the solemnity and lmportance.

.of herole aotion, N\ /.

“
»

oLt agpears to me that the first elevated astyle of - . |
. -, %the European Middle Agas arose at the momént .. Ty
: vwgen the single event g filled with 1ife, That™  , ..

- ig why this style is so"®ich in individual. sdenes.

. of great effeetivenegs, scenes in which only.a ~ = .

w very few ghapacters confront one afother, -in | -/ .

- Which the gesfures and speeches of & brief - .~ "

. Qogurrence nomer.out -in gharp relief, The.charaét- =~ - 7

- erd, fAacing one angther at cloge guarters, without *

' much room for movement, nevertheless stand: there . ¢ ..
. A8 individuals olearly, st off from.gne pnother. =
© . Wbt is gaid of them, Rawer dogenerstes ifito mera. ' . .
- %alky it &lways remalge & solemn.statement ing .y
-~ i~ Which.eyery adiress,:8very'phramgg and. indeed eveny™®.
.o« Word, has a value @ Itg own, separate and emphatie, . 1

5 A . L P “ N o
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. "
\ ) ' " n ' .
with no trace of goftness and no relaxed flow,19
. ) ‘
The separate and emphatlie sdenes created by thin ﬂtruoturo ’
. ~

dellmxt and h\phlxrht the banifiPRnLP of each oharhotur nnd

each ac¢tion. bvorJ acene is marked off or contained ln a

nppuruto.individual framne,

Layamon's Brut, like the Old French heroic epiq.
exhibits a rigid struct il concept of reality which succeeds
int"representing a narrow portion of objoctive 11;;? Consider,

1 . »

for example/ the following passage.
Nu comen -to pan kinge? °
, g%owe tidinde..
dur be balde kingy
sat at ane borde. :
biuoren Rim seten kinges? 24735
and feole hero-dringes. - : C
biscaopes and cla:grekesy ‘ , .
and swide ohte. cnlhtes. '
‘ber comen in to haller . - .
: spelles seolcuds, 40 '
K per comen twalf beines ohteY? ‘ ERTREI
’ mid -palle bispehte, o
‘ hee3e here-~k empem" Y
;oo hehse mem on wepne, - :
. @1c¢ hafde on.heondey : 45 .
S . gmmtnerlng df golde., B * S
A a?ad mid ean ahde of golder ~ '
' fde hfs hmfd hiuonge. . : :
m wele and tweie, . R i
uhte to-Bumne, . 5 T
pmid his hondey ' . - ot v
11: 1dlr;és ivere, . - ' .
nid -gliden: ouer u rey © - . : ‘ Y
piydren Ardure, 15'» ’ o R
LiC) |llonge pat heo comeny. : 55 T
| AR bycmqren .Ardure pan leodnkinge. T E O
.o, Heg ‘!;enArdura anany .
o f";h gag u‘ \1¢ in S e
e Beivtes deorling, %aﬁvﬁx-zwemw SR

Wa ‘tnta. the hall .
B iwelve thaneg'tiold,




-

| | . - ~ B

LE : Ad |
clad with pdll; noble W1LFJOIQ, noblemen with
weapon; cach, had on hand & creat ring of gold, gﬁd
with a Band of old dach Nad hig hend incircled,
Lver two and two wilked L Aethery each with his \
nand held his companion;-hnd glided over the {loor

. before Arthur, so long that they came before.
Arthurjy ‘the govereign They greeted Arthur anon
~with their noble VOrdol’"“dll be thou,. Arthur king,
darling of DBritons.)

\

In - terms of the ovorall development of the story this
‘pas ape is a high point in the narrative bocahse it 1nvolves

rs

a eonfrontation between Rome aﬂ% Brltaln. The twelve,

]

tribute from Briﬂaln on the basis of the argument that o f

messeanﬁrs come from the x\Roman emper‘or, Luces. demanding

Julius Oacsar had conquered the land in former times. Arthur,m

a thls time, is at the' very height of his glory; the
pasgases precedlng this on descrlbe in lavish detall pis-

plenary dﬁurt at Caerleon. 1He- subsequently rejects the ,

.demand for trlbute, 9ecid1ng instead to conquer Rome himself

Qn the basis of the argumqnt that»aeveral of hls anceStqrs,

\

beginning with Belxn and Brennes, had done so, . Keenly
avars of the magnitude of the geeablory Tayamon grehtly |

. amplifies the narrative in order to set the stage approPQLate—

ly. \The pnagage hasg an essentlally parataotic struutuK

| The wara'"now” which begins the passage is only a very

»

,loose tempbrql gonnection witn what went before, its ohiaf . ;; 

'function being to ‘mark ofr the beginning of a new scene, a
\}Q o

new m9°d* W“at f°1l°W3 iﬁ thﬁ grouggng ef aeveggi impr@gaa‘u1:\yﬁ
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bishops and olorkp; brave kniﬂhfs. Llnﬂ“'?4739 ho bcr comen

»\ in to hallc / oPOllD sdolouﬁo) arc Jnloro,tlnp 1noofar ab

v

=

they repecat. in sub#t@pco tho meaning of ‘the 0pon1nf two,
1ines of the pas sape,, They represcnt a new. beginning from ;3
the same poiht'invtimef ‘While the precedling liney delineate
a picture of Arthur and compnny, the following'liQes doooribe |
tﬁe.mossongens by piling on oumulativeAdetgilsa bo!! thonos, | .
clad Qith pall, gold in hhnq,ﬂgold around €ﬁe'head. Althougp
preseﬁtéd oontiguously, the two biotUres are meant to be
viewed simultaneously. Such io the purpose of the new start
" at line 2F?39. Auerbach calls this Prooess "eplo retardatlon “20 '
although unllke eplec retardation in Homer, 1t is not managed i
through 1nterpolatlons and digressions, but through progress—"
jon and retrogr6891on w1th1n the prinolpal action itself.
Parataxis’ thus beoomes the means of orderlng the manifold,
simultaneous imagg/& of & grand, scgne, | ) " B
There are, newever,xsome structural difficulties in ,
,the paaaaga‘q;Tha lnformatlon_that the messengers glided . . %§.”wh
oyer the fl%?r in front of Arthup uht;l they oame in fmont ' vi* f"
ot krthur 1s simply redundant, as is the announcement that . )
. they greated Arthur with noble words followed by the greeting ' 1,¥
{Qith noble words,. Layamon apparently attempts a hypotactio
*bopstruogioﬂ in line 24?55 wl

b“ioate a, temporal gng gpgtial

7the conneotive phrase wE }V‘ﬁ’x;,;7‘
o ”sWa ionge% whieh shquld L S
. relationahip.‘ Thgt is. the”
‘t:hey wamd two by W, noldtmg hands, until they oame
bef@ﬂﬁ #yﬁhure mhe p:Lt. ho%ever, does not ha?e oonfideﬁqégg

senoenoe eould be rondgred--‘_




o ' \_

e l
in Lthe commumnteative power of Nabi ¢onnective phrace and
: . .

Al

reprepenta the movement fnstead by o nerten of paratnctic
constructionns evor two and two walked togrother; each hoeld
hiﬁlnompnuion by the hnnd: they ¢1ided over the tloory thoy
come before Arthur.  Ag o reosultl, the aclion lo roproegsentoed 5
nol ng ono continuoun flowling motlon but an garlan of

b

indopondent seonea—~1ike a ¢roup of photographs an opponed
~

to n ‘motion pleture, Thua, the nonnoctiva\phruuu "uwa longro" .

becomgs merely an extrianeous exprennion which only serves
' ,f

to complicate the ver:de movement and which showa that the

poot is not fully awagre of hia own technlque, Layamon

P S :
seemg to feel that this fairly rifgld structure--a feries of

jsolated and omphatic ncencs--bestows a preater senoe of

dignity on his characteor:. And so 1t does, The latter
part of the pasasage, o&e?er. becauge it is slightly clumsy,
18 less successful @hZhﬂihe first pq(t.

The upge of.paratnétic structure in Layamon'is not

/ " N
simply confined ¥ one eplsode or to Infrequent occurrences,

dut ig a géneral char ristic throughout, It seems to

‘harmonize with his viel of the hobo,.Arthur, austore and

aXoof in herolo perfec uerbach claims that %
Confronting the reality of life, this style ia .
neither able nor willing to deal with its breadths
A or depths, It }a limited in time, place, and
. gsooial milieu, "It simplifies the eveantie of the
Ydat bi gatylizing and ideallizing them, The feeling
t seeks to arouse in its auditor im admiration
and amasemant for a dlstant world, whose instincts
and ideals, though they caertainly remaim his own,
};t evolve in such uncom romialngrfurity and
epdom, in comparison with the ction and
rogﬁetanoe of rea) life, ag his Yraotioal exist-
\ ende otould not poesibly attain,?

- | . ’ ' .’



.to_oreate admiration and amazement for thé'absolute valor

.0f Arthur., Without any reference whatever to the advice

¢
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-®
Layamon's reworking off the narrolive vV(w*y“ﬂu\ruyﬂAsu(h; to
atylive and Tdeallze the towertuge exemplary Cicure of Arthur,
When Vace reciteg the dobate which follown the challenge from
'

Rome he degeribeg the friendly bantering of Cador :1xul\lW\lwvnlr1
. | ,
while they andend the atepg of o stone tower, Cador woelcomen
tho Lthreat of war an o remedy for idlenens while Walwaln
extolu tho merity or p(':l(:’(". bechune he enjoyn tdrme plmmu'r‘o

of {h)ngcn and the ]()vca of ]:\di()n. In Layamon the {luent,

L XN

oonnvctivo byntnx of tho oourtly dtylo 1u ublndonud.imr the'
stern pnratact}c ﬂpylo ?f:mndiévuy epio.‘ When: the king and
hia \COUI‘IBL‘].]O[‘H move - 1o 'Lh\q’ ;)Ld #lone tower no one gpeaks
alonyg: the way and, in fuét;‘evon within the tower no one.
laren to gpeak for awe of the mipghty king (24891-98). The
Nn scene in the hall is replaced by an equally tolemn
scene in the towdr. \hen the knighto do apeak 1t is with
coremonial serlousnegg, Each ﬁpéﬂch operates ag an independ-
ent unit, Walwaln's praise of peace dwells on the benefits
it brings to the nation~~ail mention of ladies and chivalry
ia omitted; Cador's attack on idleness becomes a diatribe
agalnet deadly sin--~it is no longer merely discommodious.

The whole purpose of the solemn atmosphere appears to be

of-his counmellors’ Arthur makes hia‘own decision to }nvade
Rome and announces it with paratactic bluntness. 'None of

the deliborationa suggests the oomplax poaaibilitiaa and

/ uncertaint{ds which are likely to result from this decision,

[
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>

The paratactic antyle of Lthe narrativo nmku::’.:tg?&”?imm.m clear-
cut and unanbifuoua, Al though Lhe Roman enmpniéh will keop-
Avthur away from Britain for more than ninu.yeurs during
which time civil war under tho direction of Modred will

undermind Arthur's ﬂovnr;}NwH: from within, thero la aimply
no‘qunntion but. that Arﬂh:r'n dvoinion s the vight one.
Imheront in hia situntion iscthe rnresolved cont1Yet between
th; horo an king (with thoe attendint responnibilities to
the nation involved in that role) and the hero as warrlor
(yith an unquenchable desire for glory)'DQ£ thore is ‘
nbnoluteiy no mention of it, When Arthur finliuohes npﬂuking,‘
his nobles once again remain #lont for some time (25119~
25128). I£ doecas not rfocm to be a matter of approving or
reproaching Arthur's intentions, fut uimply a matter of
heﬂflng them; those intentions are spelled out in paratactic
|éloofness. Thus, Layamon i1s able Lo use parataxis to create
his own elevated style; the grandeur of the hero ig supported
byﬂ(”borresponding grandeur’of language. ) N

The heraic remoteness of the elevated»utylo iﬁ’adma .
ways obviates peraoﬁality}aa pn artistic goal because the
peculiar feetures of a horo's pergonality are invariably
superseded and partially obscured by an overwhelming senge
of his Qeroio energy., <lLayamon's poem, although it does not
| quite succeed in presenting an epic hero, does sucobed, in |
the Arthurian gection esppcially;\in orqqt&Qg gﬁ elevataed
style--an eplc style, The first.ﬁtage in thé-dewelopment

.pf thias style'ﬁgjan aimoat'complete departure from the

a
) » ¢ »

3 .
. 1 »
» h , ‘ a *
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courtly romanee style of WAce'a Prench narevative, Az well,
the proceus involvei dramatic nmplificavion mostly by way

of speeches which are formal and poliiiecal in tha "rut. The
purpose Of'thnnu npeunh;u rangoes all the way from bging

A means of helghtened vinualization, such as In Arthur's
%rophutic dreams, to being a way of communicenting intenpe
exhilaration, such as is found in the apic njmileé. Finally,
the ure of paratactic(étructure Is the most pervasivu,element‘
of Layamon's high style, both because it helps -to create

a mood of incantation, and because 1t emphasizes the independ-
ent\self—sufficiegcy and singular excelleace of his heroes,
The presence of ah elevated or epit .atyle accounty for the
fact that the Brut-cen be moat brofitably discussed In terms
of eple traditions, although in several ways it falls short

4

of the wepic genre.



V. CONCTUSTON

'

/ ”
Layamon's Brut is most properly desipnnted an emérpgent
y braut ] £ Y

epic, Because of n‘ an peculiar gifta nnd porsonal
attitudes, @lmogt everything the medieval prieut provides

to aurich h1s inherited story tends in the direction of
epic, but the Brut fs an emergent eple becQuﬁe Layamon is
too literhto to produce.-a primary epic and too unsophlsticated
to produce a full-fledged secondary epic. Throughout this
study a preciﬁé and categorical definition of the term
"epic" has been diligentiy avoided~-with pgood reason. The
intention has been not to force the poem into one fixed,

a priorl definltion but to examin? what alfiliations a long
narrative poem might have in cdm@qn with severa} of the

beat long narrative poems which precede 1%, ggithis way.
one hopesa to galn a fdlier underséénding of a,literary
genre, Epic 1s a complex form, perhaps the most complex of
literary forms, altheugh, paradoxically, it elicits a simple
definition from those int"pid authorities who atfempf it,

. The baslc simplicity of definition is merely a way of doing
the least possible damage to the multitudinous intricaciea
of the genre; such definitionslhro invarlably supplemented

by references ta those poems which are customarily’ thought

.«bf as eplo.. Hence, the -Gxford English Dictionar aﬁh a.

11%erary handbook #ioh as M.}, Aurams' A Glossary of Literap:
xﬂgmg are in basio agreement. An 9pio 18

a 1ong narrative poem on a great and aerlous
", - seubject, related in an elevated,style, and

‘ N N v B
. . . ) N
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centered on a heroic or giasl-divine fikure on
whone actions depends the fate of o tribe, a
nation, or the human race,l '
some authorities, wishing to extend the range of the term,
delete the stipulation of "a heroic or quasi~divine figure,”
Ultimately, what matters iy not sd much the comprehensiveness
of a definition but the usefulness of viowxng any literary

. ¥ .
work In the terms of a ﬂpeoializnd literary categony ot all,

How 1w one's appreclation of the Brut ektended by viewing

W *

the poem in terms of epic tradltions? Thomas Greene's
“édunt cited in ohapter one, is thut no single poam fully
embodiea what he calls the norms of eplc, and, therefore,
the student éttemptsvto determine the degree to wﬁicﬁ
various:works participate in the ébic mode, Furthermofér
almost every major epic has necessitated rexdefinition of‘
the genre. Although Layamon's poem exhibits its own unlque
blend of epic conventiOQS it dqes not.belong to this
~\category. The question ramain; therefore., Why is i% that
tha ”ggg, whioh in many waya is so obvioualy not epic. is
best understoad by referr{ng 1%, to that genre, and is,
in fact, properly & part of that genre?
The re;¥ﬁrea which are not'epia are easily identifiad.
There ia not one major hero around whom the action is
' unified. nor is the narrative canfinad to one major action §
‘ Although in The So .the role of protagonist 1a

" shared by two. herpes, Charlemagne ﬂn¢'3°1““d' they °°°p°r}wg

“or Reland

and unlte. as director andboxecutor. to fulrill the
compoaita role of defender of chriatendom. The Brut tofiowa

‘:\ A

' - “ A S A .

¥
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the chronicla tradition by dencrié&ng a gerles of heroes

involved in a series of ineldonts. This parrative structure

i simply additive., Tt does not Dbegin in.@pdiaé res and

nence lacks the complex resonances which reosult asg the past

and future unfold together. Nor does it hnEé‘the multi~

Vo . A ¢ .
. layered, intricate actlon of such allegories as Tho Divine

Comedy or Thuyﬁ@nrio‘Quoone which are sometimes claimed as

eplc poems.2 Ingtead, the narrative paoé of the Brut,
1ike that of the heroic lay, 1s straightforward and fniriy
. rapid. Large sections of the pocm might acoufately ge"
 described as a connecting thread of heroic lays. Finally,

L

the opening of lLayamon's poem is humble, for there is no

invocation to a muse and no pretence “that some greft thing

is now about to begin."3
\ . An preost wes on leodent
Lasamon wes ihoten. ,
he wes Leouenades sone¥
12d8e him beo drihten.
he wonede at Ernlejet”
at mdelen are chirechen,
- vppen Seuarne stader
sel par him puhte., | ‘ .
on fest Radestonet o
ber he ‘bock radde, '
Hit com him on modey %
~ and on his mern bopke. ,
. ~ get he wolde of Engler .
,  ba mfeleen tellen.
: wat heo ihoten weqrent
and wggepe hea comen,

| rder
[ (1-18)
: .

(There was @ prigest on earth, who' was named
Jayamon; he'was son of Ldovenath,--may. the I
.~ be graclous %0 ‘himt~rke dwelt at m@{, at. &'
noble chureh upon Severns bank;»»ggod 1t there
. gesmed to ‘him--near ‘Radestone, wherd
 resd, ‘It came to him in‘pind, and in hle chief
| * - thought, that he would tell, the noble dedlls of

A

o

L4 . )
B o ’

‘he books
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the English; what they were named, anﬁ.whcnco
they came, who first posnessed the Lnglish
land, . . ) :

The pott's piotgre of himself is one of rustic -~
simplicity containing the rudimentary details of his life:
\ where hg lives, who his father 1is, what thines matter to ?l Y
him; namely, the pcople among whom he 11ve§, the books he
reads, the church, and the Lord. How&ver, it 1s this R |

gimple rusticit\whioh gencrates mon's enthusiasm and
propels him toward epic. He is motivated chiefly by
patriotic impglses. Resisting the influence 6f twefftﬁ
century trends he retreats to the past . for the forh of his

narrative additions as well as forfthe'bgntqnt of his

' gtory. Ad we have noticed on¢a numher of occasions, he

,clerk Robert Waoe, suggest that he thought of himsgelf ag

does not-have the urbane éophistioation to appreoiate'the

subtleties of courtly romance, and, furthermore, does not

P

consider ijJsolemn. serious, or moral ~enough tolconfer an
appropriate dignity on the narrative, TIhyeamon's dependence

. P 2
on books and his citation of such ecolesiastical authorities

ag Bede, Albin, and Augustine, in addition to the French

a historian providing a true aooount of British.antiquity

.
T [

1nterpreted oorreotly. r ‘¢ R | A
. However, aa Robert Hanning has ahown.“ Britiéh

hiatﬁriography was na. 5imple mattar at the time Layamon '

'wau wmitins. Hann;hg dsmonstrateq that the theology of

history, & tragition agvalaped by aueh writers as Euaebiua /

‘jand Oroains.‘S$a popjlarized in Britain throggh the o | !

hnfluenag of; Gildus-and ﬂﬁPﬂﬂiﬂlhyu the Vgnerabla Bede, -



Feeleslantical history assertys that the events of ;ho past
represent a development or progress towdard the fulfillment
of a divine plang the actions of a social or political
hero are intertwined and identified with the forfungﬂ of
the nation in order to typify the providential n(home of
history. Hannlnp aatutoly observes that lepll'q Aeneid .
offers the same sort of syntihesis of history mythically
prea;ntéd and philOsophiC&ll; orientod.5 In a few brief
,.referenves to the seminal significance of Noah's flood,
"in the* Pope Gregory story borrowed from Bede, and in a
radical. shift in racial sympathy near the end of the
ﬁ;rrative (a shift actuated by righteous indignation)
Layamon 1ntimatos a desire to follow the ecclealastloal
tpadltion. Human action is ultlmately %ubject to the will
Of God, However, the sweep of Geoffrey's chronicle
hisforiography’domlnates the greater part of Layamon's‘"\\; )
revision withyprofound ef@ect on the type of peem Layamon |

finally produces. Opposed to the eccleslastical tradition,

Geoffrey's nationalistio, gecular Histofy of‘gue Kingg of .
Britain depiets an endless eycle in which the rise and fall'
of powerfu; individuals is the domingnt image, . Rathen'than.
being unit¢d or 1dentiéled; personal fulfillment and »
national destiny often stand in direot opposition to one h
angthgr. In thia way Gaoffrey 8 work frequently presents ’
& baglo gituation more akidwto heroio eple, which manifaats o
the graatness o: human and parspnal tragady built qp ’

iégaingt “ baohgrcund OT mﬁ&ningless flux.6 than to national L
: “. . LT o [ \ i " v ’ Co r'. ‘, ‘~; ) :*;L_i&'!

el %e o '
* L . B R 8 : -




. _ 1ll

eple, N
) Although Geoffrey himself attompts.tgpprojoctlthe
impression of a fact- tlndl;P objective hiatorian, his
navrut}ve 18 replete with intense drumatlc sltuations iIn
embryo form. Over and over dramatic tengion is crented
between personal needs anﬂ desirng and national stability,
the crux of m‘isnxuation often involving some kind of
gpecial Pnlatlonhﬁlpl botween two brothersn, between uncle
 and nephew, or even hetween father and daubhter 7 ‘%’trlbute
to the tremondous psychologloal power and-sq"clety inherent

in Geoffrey's narrative incidents is the number of times

they have pr:gﬂﬁed the basic source matejgal for superb

dramas, most fiotably by Shakespeare. Laywmon, on the other . *

hand, is ndt SOPhisticatedbenough to exploit the paychological -
. [ 4 .

complexity inherent in*the situations in whioh his characters

find themselves, but instead he develops the parrative in

another disaﬁthn, glorifying the noble ance T
by amplifyiﬁg‘tne externalsactions of thos 1 roe§ * External-
‘qpbgecf}fied action is a well-known, ;!ifra \Ebaracter~

Y istlc of the epic genre. In clagsical and megye$gl ‘epio

*alike the nero exerclses his talents in a P“b&3° dontext;

he harbours no aubconseious secrets. Not shrewd and detached

'like Geoffrey, Layamon 18 naive and enthrdlled He is- e
, engaged d exhilarated by ‘the oourageoua exploits of |
‘p\ FBrLtiah heﬂVea, and, unlike Gpoffrey, has no. sgruplas aboutv L
“*balebratinvftﬁbae deads An an elevated stqu Ln ways already BT

demonatrg,q¢. S T RIS . T;
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" Dhat, the oral tradition was stlll very much alive is proven
by tpe fact that, as most authoritles believe, the later N .

b
‘from memnos It ie also clear that popular oral traditions e

jthan thia ganeral observation, A speouLgtive critic like

'Braton BQ“r°68n9 but there is algo evidenca that material E :; fJ@V
. hes. been drmm i;‘rom Gerngnig, Angloas amn, w&; ,
""f';lore, AS. tm mthuarian L&y@mon 15 very much al;l\re i;q 1;1‘, ,m

¢ ,
way toward the genre of courtly romance, and although .

inheriting a shifiting tradition of historiogruphy, Luyamdh

‘resorts to the epic mode. His enthusiasm for a noble anoestry

motivates him to employ whatever toohnnquo and popular "
traditions are available in order to aggrahdiZe h%s heroes,
If Layamon wore legs litqrate, less wﬁll acquainted withA'
books, he might well have produced'a primary epic becduse

he shows & tendéncy to expand the narrative with the actions

and speaches of heroes, Although neyer breaking away entirely

" from the-chronicle form hisﬁétory is more hero-oriented than

that of either 6f his predecessors. Furthermore, Layamonfs
narrative -bears some marks of orél delivery, notably in its -
use of eplc fqrmulag and its use ?f such minstrel eip;gf%ves | ‘. 'L
ast ) ' : 5 ' , '
heercne nu ‘seol]:ic bings (19931)

(hearken now a marvellous thxng)

manuscrlpt of the Brut, BM Otho C x1li, was written down

o
have heen used to supplement the hlatory on agl sides, but

1t is diffiqult tc purgue the question of Bourees further

R.S, Loomis is willing to ascribe certain agﬁitions t0 .
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| a\chayaoter 80 absolutely Superlatlve that insofar as 'he

1 .fea£QRes of tha Bgue 8 styleapepie-simile aqd paratactic
strupﬂmre, The long aimile ia 6aaentially g olassioal '
0
devslieq ‘u}nigh ig :t‘amous :or 11:5 Tangs . and, flexihiliw,, By
~ defin

v‘Whe scene of Af%hur g8 departure. In fact, Layamon's

\ishno¢ suﬁﬁqct to ignorance, or to foolhardiness, or above

'all to.dqath, Arthur passes beyond the ken of the epio hero,

¢

plonéﬁor to hls peop]e,\a utcrn but Juut 1anivor, a leqder “

) b
ion%‘ Avthur ig also a dutiful son displaying feroclous
c%wrage in pursu1t of vengeance against the Saxons for the
dbath of hlS father and uncle. Layamon produces his most

bntense poetry in the conflicts where Arthur per”onally

'tighg oharge his most mysterious poetry in Arthur's

ﬁascrxptlon of Loch Lomond, and his most lyrical poetry in
I

ukquallfied admiration for this exemplary figure creates

\\\t

‘Thls same intense fascination with the character of -
nla hgno cduses Layamon to employ several gtylistlo devieea
Vlhioh :produee an exal’bed and 1iturgical state of mind, '
but wﬁioh sometmmes lack: A sense of oritlcal eontrol
Nowhere is this better illustrated than in two striking

oy )
4‘ "“'n‘ an epj.q gimm.e must extpnd over qgvm;al linea.

in, battle, the magnificent king is a model of heroic perfe(t-

116
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be 3t in Homer and Vlngll it is a masterly technique prov1d1qf
a Fllmphe of the poet's contemporary wo;ld. commcntlng on
the narrative’ action, andﬁﬁlsplaylnp the interrelated .o
significance of the phenomenological world, 1In tmi.nrut,
al though exhlbltlng power and v1v1dne,q in their own right,
the long sim{les show a more limited mastery of the technique.
They are- all of one type dnd are all uskd to one burposes
In addition, Layamon himself seems not ,to have been satlsfied
‘with the device:for he abandons it after only a short trial
period. This is not surprisging becaus. the gggg?s most )
pervasivé stylisfic feature, paratactic étructufe; is basically.
anfithetiéal to the epic simile. The one is static and rigid
while the other is- fluent and dlscur31ve In other words, ‘
the dlsappearancelof the long simile may perhaps not be, due
so .much to the poet's fa‘!hre to understand its effectivene3§
but to the impossibility of adapting the device to the
. technique of paratactie structure whiOh is the majcrvtechnique
«of Layamon 8 elevated style, Although the concept of
paratax@g is genepally applied to the way 1WZividual phﬂaaes
and lines are ut together, it a.;L;so serves to. desoribe the 3
cumulative effgct.of a series of in&ependent soenes,, Nearly |
o all of Layam‘p'g addltions take the ffrmvof a. series qf | Lo
independent-verbal blocka, aavi.jﬁaotbra c?nfront qng anothar xﬂ ﬂ'f§
1n herOie solemnityL Bq;c examp,‘;e; the co:j-onuiop of Arthur,
the' aventa Teading. to Qhe Lo Lm ot‘ th@ Rmmcl Tableh and
tha annouqeemgnt Qf M‘V}, ‘ o
quarlity, PAratagtl

Sy ‘;
t '. R e

v )
.“"Ax‘
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what tNe heavy gold borders do 101 medieval manuucrlpt

illuminntlon. ‘Cﬁﬁﬁqoters are set out in plondid i;o]ation

[
h

‘Since Layamon's patriolism is embodied in a number .of heroic

personages culminating in Arthur, splendid.iso%ation is the
. effect he most desires. Thus, parataxis is tﬁe chief mode\
of Layamon's elevatedvatyie. “

The presence of such conflicting elements of style in
the same‘poém geems to illustrate thét Layamoﬁ’%b'in %ne

“process of discovering a suitable form for his narrative

whlle in the very mldst of writing. - The Brut, as we have ig,.

3

is, as it were, a rouph draft whlch never reached final .
copys in this sense it is an emergent eplc. This judgment
‘is not at all a dlsparagement of Layamon's achlevement;'

rather the amazing mixture of 01&8%10&1 and: medieva] epgp

ip
A‘l ]

conventions is a trlbute $o -his quick and soaring 1Magination

‘which celebrates the noble deeds.e® British antiquity, The

'Brut is a narrative tapestry, solemn. intense, and. exuberant,

»

. a worthy particlpant in the tradition of epie.

[l . * N ol

' .
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CHAPTER T
' e
\ . 1
U Sie Prederto Madden, ed., Tagamons Beut, or Chrondcelp
of Britain (London, 18475 rpt. Ountrucks OLLo el ler, l\i?;V‘) )
T, pe 0 Ve U3, thy AL subsequont refaroncees are Lo this
cdition In throo volumes :m(i'l\‘in‘o,} numbora will be ofted
parenthetically In the text. ,\dt.)?t:ll,ion:: are m\it‘()r:nl)( Laken
from BI" Cotton Callgula A‘lx,“pﬂjunn otherwise noted,
Abbreviationg ave sillently,expadded, Tn cach que the
quothition will be (‘o.l_l()wv{by S Frederic Radden's
translation, ‘ X v
v "!
\/~( The quesition of the Brut*sa date is by no means sottled,
cotimhtas cangingg from ayg, eardy as 1189 to an late an 1207,
A brief qummary of the problam is prevgnted by R,S5. Loomia,

"Layamen ' p;ﬂg,"rigf 1] poeg. RS, Loomiy (Oxfords The -
Cluron<on‘Prcna;~19,9*,v ;’109¢‘ - -~
N - FY d

) Lewls Thorpe, 7thfbd tion" to The i{iutory of the
Rnga of Britain by Gloftrey f Monmouth, Tranng. Lowls Thorpe
TTboC;,rpt. Harmondwortha Penguin Dook&, 1968), p. 9, Thorpe
summarizes the ®vidence for dating Geoffrey’'s work in "Notes
to the Introduction," pp. 38-4C,

% 1yor Arnold, "Introduction” to Le Romﬂp_da Brut ‘de
Wace Tome T, ed. I. Arnold (Paris: Socle e.des Anclens
Textes Francais, 1938), 'p. LXXVII.

5 Robert W, Aokerman pays tribute to Madden's sienif-
lcance us an editor and as thq Kecper of Manuscripta in the
British MNuseum in "Sir Frederic Fadden and Medieval Scholar-
ship," Neuphilolorische Mittellun ~2, LXXIII (1972), 1~14,
I'adden Tirst examined Lhe earlle amon manuscript,

BN Cotton Callgula A ix, in 1824 befty 1t wag nearly three
- years befaore he discovered the shrivelled vellum fragments
of BM Otho C xii1, thought to have heen destroyed in the
1721 Cottenien fire. This digoovery led tha Society of
Antiquiries to sponsor inted edition of the poem begun

‘1
{1

under Aladden's direot;q 'f 31 and finally completed in
1847 I RS e
‘ ) R A |
6 Sir Frederio Ma&d@ﬁﬁ "Preface” to ggeamons Brut '
(London, 1847, rpt. Osnabruck: Otto‘Z&ller, 907), I, p. vii.
4 Maddﬁn' ‘Il P KXdi : ":“'A% .‘ ::l'

- « 8 R,H, Fletoher, Th
¢Boston, 19063 rpt. New

«
" '
. . oy

'
\

. , - ‘ f ' : A
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LN BT AR T Atking, "arly 'letnal\t.\%xl Enpetidh" in
Phe Coambreideo Hatory off nglish Literatuen, T, oo, AV,
Ward and ALR. Walter (U;\lnln"\d,";vl Thoe Hn\vmu\\ty Prona, 1908),
p. Y03

10 gLs.0p, Matloek,  tapte Maemalou, Eapoeially Ine
fajamon, ™ PLLA, I (19273), 59n. N

[
11 Patlock, "loagmon'in Poetie Ulyle and Tts Relationn, "

in ‘,E“\“M_r'.“.v"ll’_ ‘A_n’n_:\.ynr_q‘:'l}'i___.tl.t,_lul_i;\{:'.ﬂl_n_ﬁl'._r_x_ngx_gwq\ and Litorluare
(Chiangon The Universi by of chieigo Fres, 1\),'_5), P 11.

17 patloek, The Jesendnry Hintory of Britain (Berkaley
and Lon Angelont Universily of Calirornti Iees, 1950),

p. 485, | ‘ ///

13 4. c. Wyld, "Layamon a:i an English Poot," RES, VI
(1930), 1-30.

1h D'&*pth_y Evorett, "Layamon ngd the Earllest Middle
Enslish Alliterative Verge™ in Eﬂﬂﬂ}ﬁ on Ilddle nglish
Literature ed. P. Kean (Ontordr The Clarendon Prews, 1955),
pPp. 22-h5, : \

15 Wylq, "Studles in the Dictlon of Layamon's Brut,”
Lanpunre, X (1933), p. 47.

16 gvorett, p. 37.
17 kverett, p. 45,
18 Evorette p. 28. .Baforoe leasing the discussion of

~.LEverett's esuly 1% 18 falr to remark that not all of her

domments are derogatory. It has beon necewuary here to
emphagize the nogutive critlcipm Ao a bnlance to the overly
fagile praise of many Layamgn’comyentators, She 1y eupuoially
helpful in analyzlng Layamofilge aenglitlvity to the amotlional
quality of a scene andg in fa dlscovurs his real strength
in' moments of tenalon ggxquupen ,

19. pr. Klaaeber, for example, reports in the introductlon °

to his edition of Beowulf (1922, rpt. Boston: D,C, Heath
and Company, 1950), p. 1xiv, that "similes of the- Homeric

brder are entlirely lacking”" in tha,gooleg.

20 {.s, Davies, "lLayamon's Similes."’ggg new series,
XTI (1960), 131, ~

21 This oritical survey omits raference ko,two recent
important.essays on the Brut. One is R.S. Loomis, "lLayamon'd

Brut," in ‘A, Pp. 104-111, and the other is C,S. Lewis, -

ntroduction,” to Selectiong from &gagmon'§>”§gg§." ed,
G.L., Brook (Oxford: The Ciavendon Fress, 1963), pp., vil-xxi.

Both essays provide an excellent synthesis of scholarly

L]
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opinto . Ahile gueh noaynthesios te very helptal,
Lhe inW e 91 »:Lg“to oreantae A sarvey of oritltonl
avprogmiy N VRN ~$ Q rltxn‘;yjfj f)ll, of how Laymmon ‘s Brat
e L S Tt~ S

: q L RS N

' ’
Yo "Diyimon’s Deate A Comprrative shdy
an Undv, of callr, ub. in hod, Ihil,
1916, Ju =910,

)

in Narre
ITT, no,

.

SV Rinebom, "Studies in the Narative Pachniquo of
Reawulf and Lavanans Brut, " in Acta_Aecdemine Abocnals,
sore A, Vol 36, nr. 2 (Abor Ao Alandend, 196:4) . “’ingsbom
attompt: to bo statistien] nd exhauative, and, while 1t ig
not tertain that this leadn to n clearor understanding of
the poems, it leadn, at least, to the impression of

thorouphnoesa,
- )

zqiﬁknghom, p. 143, TSNS

, .

25 Ringbom, p. 137. ’
26 Ringbom, p. 154,

27 C.M, Bowra, Herolc Pootry (1952 rpt.-Londons
Macmillan and Compony Ltd., 1961).

28 A, Campbell, "The 0ld English Epic Style,” in
English and Mediceval Studies Ireseated to JLR.R. _Tolkein
on_thr Ocenpion o I SoventIoth ot vihidny, eda. Horman
Davis and C.L. Wrenn (London Georgu Allen and Unwin Ltd.,
1962), pp. 13-26. Alan M, Markman "The Meaning of Sir

+ Gawaln and the Greon Knight, " PNLA, 72 (1957), 574-586,

29 Ringbom, p. 147,

J0 E,R. Curtius, European Liternture and the Latin
liddle Ageg, trans, Willard R, Trask (Wew York: Pantheon
Books, 1958%), p. 168, A ,

31 R.R. Bolgar, The Classical eritage (Cambridge: .
The University Press, 195%), p. 192, .

- , o .
72 Robert Graves, "Introduction," to Phersalia,
trans. Robert Graves zHarmgndsworthu Penguln Books, 1956), .
P. 13.

33 Tatlock,

34 Paul M. Clogan, ed,, The Medie
Statiue ¢Lelden: ‘E,J. Brill, . p. &,

35 W.P, Ker, Epjec Romance (London, 1896y rpt, New
Xork: Dover Publioationg-Inc,, 1957). Ses especially o
ppl azsz. ’ 4 .

¢




36 Erich Auerbach, Mimests, trans, Willard R. Teank
. (Princetont Princeton Univeruily Preaa, 1953), p. 122,

7 John Pinlayson, ed., Lorte Acthure (Evanotond

Northwestern University Prens, 19717, pp. 1-11.
38 Auerbach, pp. 95-122,
19 Auwerbach, p. 116,

HO por example, the 1lluminations of The Trinity
Collere Apoenlypne, MFaeulmile odition, no. L1 {London
s rinan i Prens, nod. ) show a concentration on Tipures and
their actions wﬁﬁlo <he setting iy limited to a few
properties. The heavily colored background makes the men
and beasts stand out tangibly, while the lack of setting
fFives the fipurea a vislonary quality, Similarly, J.A,
Herbert, Tlluminated Hanuseripts (New York:.Burt Franklin,
1911), p. 209, commenti that the 1lluminations of an
oighth century Spunish version of the Apocalypse are
characterized by a hieratic solemnity, a reometrical order
in the visions of glory and aderation, and the use of gold,
heavy coloring and s®lidly painted backgrounds. In other
words, manuscript illumination seema Lo be ordered on the
same rigid, estural principles that Auerbach discovers
in medileval narrative,

1 Auerbach, p. 115. ;

b2 Thomas Greene, The Descent From leaven (New Haven
and London: Yale University Preus, 1963), p., 9. Especially
helpful is Greene's first chapter, "The Norms of Epile,” in
which he discusses epic norms wnder the following categories:
imagery and the expansiveness of the epic imagination, the
hero and &he limitations of heroi¢ will, structure and the

conflict between director and utor of herolc actions,
-and language or the use of elevAtpd style in eploa,
' < ) -
GHAPTER II

4 . \

1 C.8. Lewis, A Preface to “Paradisa " (1942
rpt. Oxford:; Oxford versity Press, 2), p. 1.

2 Historioaliy, crown~wearing ceremonies wera a
frequent ocourrence in England before and during Layamon's
time. Dorothy Whitelock, desoribing kingship in the eighth,.

ninth, and tenth g¢enturi remarks that all were "“concerned .

with their visible splendor . , . [for example] King Efgar
showed by his impressive coronation ceremony at ®ath in
973 that he grasped the political valaaof external aE
magnificence,” The Beginnings of Eng P S

iy (1952; rpt.



Harmondswor the Penpuin Books, 1965), pp. 49-50. 1In the
game velin, Iewls Thorpoe, p, 226n., notes that Willlam tho
Conqueror wopre his crown in st{ate in Whicheater every
stort, in Westminstor at Whitsuntlde, and in Gloucester
at Christmias,

J Geoffrey of Moumouth, The History of the Kingg of
Britain, trans Lewis Thorpe (1966 rpl. HArmondsworthe Penguin
Books, 1963), p. 51, : :

4 Robert Hanning, The Vision of History in Iarly Britain

From Gildns to Geoftray of hopmonth (New York and Londons

Columbia Fross, 19060), .p. 171, |

5 Such, at any rate, ls tho estimation of Lucan givon
by John Clark, A History of lple Poetry (Edinburghs Oliver
and Boyd, 1900).

LY

6 Geoffrey of Monmouth, p. 117.

7 Clark, p. 1173,

8 Both F.L. Gillespy, "Layamoy's Brut: A Comparative
Study in Narrative Art," and H.C. Wyld, "Layamon as an
English Pocet" are, at times, less than fAir.to Vuce in their
engerness to promote Layamon, The two uwuthors are go R
differefit in temperament that cogpariSOna are mlnleading on
both sides, Wace's strength ig, bften Layamon's weakness “

and vice versa.

9 Courtly love sentiments are particularly evident in
exchanges hetweon Uther and Ygerne 1ll. 8571ff., and in the
behavior of Gawain 11, 10765ff,. Line referencgs are to the
toxt edited in two volumes by Ivor Arnold, Le Roman de Brut
de_\lace (Paris: Soclete des Anclens Textea Francals, 1910).

. | - ' .
10 Nennius, "Hlstoria Brittonum," in 014 English
Chronicles, trans, J,A., Giles (London: George Ee%l and Sons,

p——

908), p. 2391,
11 Hanning, p. 106.

. 12 19yamon has added more than one hundred Lines (29450~
29552) recounting the story of Pope Gregory and the English
children, Nelther Geoffrey nor Wace mentions the story,

13 Bede, Ecclesinstical History of the English Peog é;‘
tranas, Bertram ' ‘ ’ N

Colgrave and R.A.B, ! XL »
Clarendon Press, 1969), pp. 133-135. ' .
§ 14'Hggnﬁag, éi‘gOﬁ.' - oo ;‘ |
e 35 Beds,'pp, 18328, . o

s . i
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16 Nonntus, p. 383,

17 qildas, "De axcldlo Britanniae" in 01d Fielish
Chroniclesy, trans. J.A. Glles (Londont George Bell and Sons,
1908), p. 295.

18 That debt jn analyzod most cogontly by Dorothy
Rverett, pp. 22-45. | _ o :

19 qillespy, p. 504.

20 Tatlock, The Tegendary History of Britain, p. ho7.
Phe corresponding liunes Lrom ihe Frovorby of Al fred -aros
"wurpe pat i-wurpe / wurbe godoes wiile." H.P. South, ed.,
the Proverbs of Alfred (New Yorks New York University Preas,
1931), p. 123, Ll. 500-501,

21.Geoffrey of Monmouth, p. 100.

22 Robert Wace, Le Roman de Brut, T, ed. I. Arnold .
(Paris: Soclete des Afciens hoxtes Francals, 1940), 11. 3230~
3232. All subsequent references are to this cdition and
will be cited parenthetically in the text.

23 Fr, Klaeber, ed,, Beowulf and The Fight at Finnsburg,
3rd ed. (1922; rpt. Doston D.c. Heath and Company, 1950), NE

L

p. 119, 11, 3156-3165. . ‘ b
2k John'R_ clark Hall, trans., Beowulf and the Finncsbhgg'“

iy
Ty

Fragment, ?rd ed., (19503 rpt, London: George Allon and Unwin
Ltq., 1958), pp. 176-177. '

13

Iy
X
‘.v.’

25 Loom}s, p. 105.

| 26 Nadden, III, p. 510.

'[ 27 Gillespy, P. Bk (N | \
28 Madden, ITI, P. M26.

29 Madden, III, p. %33

. 30 The 10—Saxoﬁ Chronicle, for oxample, contains,

in addition to 1he Bbat burg, several commendatory
asgages on Athelstan whic the eame type of national

pas _ X |
sentiment as is found in Layamon, IN the year 926 Athelstan
_»,2 the kings of ghe island and

M peatce which fqrptde aé} idelatrous

wway, trans,, TheTAn
gdoni, J.M. Dent an

I
Gl
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CHAPTLR III '

. r /

1 ¢.35. Lewis, "Introduction" tg9 Seclections from
Ingamon'n "Beat," p. X

@ Northrep Pryo, Anntomy ot Cylticiom (19573 rpt.
Now Yorkt Atheneum, 1966), pp. 3?}/34 ‘

3 BOWrI, lHrrodic POntry, p. 91, e writer who is
gkoptical that myth 16 o neceepary el®ment in heroic gtories
iag 0L Chxd\iok,'ju;;guxﬂg_ﬁgg, (Cambridger The University

Press, 1912), pp, T30-150, Chadwick argues that sometimes
traces of myth are late accretions to a story which'origlna%ly
wvan essgntially human, perhaps oven essentially higtorical
(i 149). He treats heroic story and myth as two fairly :

stinct catepories, the former dealinyg with definite, though
not always hiutorical personalities, the latter including

rqonifications of the heavenly bodies and natural phenomena
%p 130). Though of course the categories are not mutually
vexglusive, the distinction is useful in attempting to define
the epic hero, whose character gometimes containa mythic
elements which may either be traces of earlier stories or
later accretions. On the whole, however, the ehuracter of
the epic hero is substantially human.

b san de Vries,' Heroic Song and: Heroic Lehend, trans
B,J., Timmer (Londona Oxford Unlvoxsitj Press,“ 9 B), p. 233,
5 Greene, p. 15. ' ¥ ;o

6 H.M, and N,K, Chadwick, The Growth of Literature, I,
(1940; rpt, Cambridge: Cambridge University Prenas, 19635,

p. {5.
7 Everett, p. 45.

8 rhe pattern of the heroic life has been charted in
a ‘number of intaresting studles~-notably, Lord Raglan,
ne Hero (193 } rpt. London: Watts, 1949) and Joseph Campbell,
1 Wit housand Fages - (New Yorks Pantheon Books,
‘The aumm&ry presented hera relies mostly on Bowra,
eroic Poatry, pg 91-131 and de- Vries. Herp_g,s
Legend, PPy A

? Helen M, Mustard. trans, "The ibelungenliad" 1n :
8 (New Yorks The Modern brary. 1962)n P.. 302,

Medieval Epios
10 Gegrfrey of Monmouth, P 5# ‘ ; l ;\@j o .
J e

: 12 Bh&nabwy's qompaniong Xnoy berarghgnd ‘that it will Lt
Sa gooq 1u9x ”for the one of them&wnggg lot(it wnuld ba to,gq E

[ l'

. . R , ng,‘ t" et S l';‘fk.uw‘, . ) d\ .,' !
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' J,M., Dent'and Sons Ltd,, 1962), P. 43,  Wherever possidle . .
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on that akin.”" G¢. and T. Jones, trana.,, "The Dream of
Rhonabwy," in The Mabigogion (19495 rpt. Londons J.M. Dent:
and sons Ltd., 10707, pp. 138-139.

13 geoffrey of Monmouth, p. 65. ‘\ /

14 jomer, The Odysney, trans. E.V, Rieu (Harmondsworthu
Penguin Booko, hay, p. 209.

15 Cumpbell, p. 23.
16 gverett, p. 37. , .

17 John C. Pope, ed., Seven 0ld Enplish Poems (New Yorks
- Bobba~Mertill, 1966), p. 10, iLl. 3911, . N

18 Hiutorloa]]y, the Anglo-5axon regard for treasure
is shown by the beautifully docorated pieces found nt Sutton
l{oo. See R. Bruce-Mitford, The Sutton Hoo Ship-Burial: A
Handbook, 2nd ed. (Londons The British Museum, 1972).
' " T

19 geoffrey of Monmouth, p. 89,
20 Pope, p. 27, 1l. 309-319.

. 21 7hat herolc sentiments are not restricted to heroic .
poetry iy ween in Aelfrlic's homily on $t, Edmund, Edmund's
wotds- sngg very similar to the speech of Belin-DBrennes. )
"Neeg mé n®fLre ge.wunelil pret 1¢ worhte fléames, ac 1& wolde
gwibor sweltan, &if 16 borfte, for mInum Agnum earde, and
se almihffiga T bt i¢ nylle A:blgan fram his bI-gongum
®8fre, na [ra s6pan lufe, swelte 1d, 1libbe 1é." (It wasg
never my dugfom to take flight,.rather I would perish, 1if
need be, £Jr my own country, and the almighty God knows that
I will not swerve from his worship ever, not from his true
love, whether I die, or whethexr I live, 5 Norman Davis, ed,,
Sweet's Anglo-Saxon Primer, 9th ed. (19533 rpt, Oxfordi The
Clarendon Press, 1967), p. 82,

22 Pope, p. 19, 1. 89, N

: 23'C}M;”Bowra. m Virgil to Milton (1945; rpt Londoni
Magmillan and Company Ltd, , Ty p. 36,

a f“ Laaggllea Abercrombie, _p@_gpﬁg (London: Martin Secker,
n.ds )y P27 . | o | me

25 Geoffrey of Monmoqth, p. 5%

| 26 These translationa of the‘old Frenq? are taken frqm
‘Eugene Mason, trans., Arthur an 1 1912; ,rpt, Londen:

L
[

; r{>$hi§ translation will be uged,.. and page’ nhxgrenoen will be ‘
,‘gited pgrsntnezieally 1n tng,taxt. LR o [
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27 The style and the content of the similes are ‘
treated more fully in Lhos following chapter,  Althowrh irony -
miy alao be conn]depﬁd as o gtylisticaloevice 11 1g 0 clounely
ansociated with the/heroie character of Uther and Arthur as
to merit attention here, / -

a ?

28 perocious irnny%is typical of the epic hero in the
heat of battle, Even anp urbane writer like Virgil gives
the following spacch to Aeneas,

. [
Why put 1t off, forever, Turnug, hang-~dog?
We must fiuht with arms, not running,
The. quotation is cited f om Rolfe. Humphriez, tPHnH., The
Acncid of Virgil (New Yorkt bhurle Soribner's sSons, 1951),

p. 368,

29 J.S.P. Tatlock, #ha Lesendary History of ﬁrituin,
p. 523. '

| ’ )

30 see, eSpeoially,ahvé. Jarman,  "The Welsh kyrrddin
Poems" in ALVA, pp. 20-30, It is clear that Layamon's
characterization of Merlin is even closer than Geoffrey's
to the figure of Myrrddin as described by Jarman, Living
as he did near the Welsh border, Layamon could easily have
known their stories about myrrddiq through oral tradition.

31 Jarman, p. 21. o N ‘}
32 yadden, 111, p. 377. |

33 For éxample, Beo ulf is glven a nword named Hrunting
by Unferth (Klaeber/ 457), .

34 Madden, T, P.*xxx,

35 An excellent discussiorr of the hero of romance is
to be found in Erich Auerbach, Mimesis, pp, 123~142,

36 Bowra, Herole Poetry, p. 92.

~

GHAPTER IV :

1 c. S, Lewis, A Prefaoe to "Paradiae Lost ’ p. Lo,
2 Lewls, P 60. "
J Graene, p. 25,

4 maéiock.;whwi:tﬁ,ff:”,,f”?
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% Greone, p. 20,

6 ¢.s. Lowis aprgues that' the technique of repetition,
variation, or paralielism is what distinguishes Beowulf
most sharply from tlomer, See his chapter on the technique
of primary epic in A FPrefuce to “"Iradise Lost," pp. 20-26.

7 Greene, p. 20.

B Geoftrny of Nonmouth, p. 257, 258,
.7 Dorothy L. Sayers, trans. The Sonjﬁgf Rdiang (19573

rpt. Hnrmondswor4ﬂsl Penguin BooksT-19?O),‘p. 79

10 R.H. ¥letcher, p. 151.
Il Greene, p. 22.

12 ¢.s. Lewis, in his introduction to Solections from
Lajamon's "3Yrut", argues that, however it cane about, the
appearance of the long-talled simile enriched the mative
poetic style. We must "still wonder whether this is due
to the sheer leap of some remarkable genius or to the
influence (podsibly at many removes) of Viegil" (p. xii).

’ 13 pavies, p. 131.
14 Ryerett, p. 42,

15 For example, in "The Battle of Brunanburh," Pope,
p. 8, 11. 56ff., "pet greege deor / wplf on wealda" (that
grey animal, the wolf in the forest) iu one of the beasts
who haunts the battlefield "hraw bryttian" (to divide the
corpses) after Athelstan and his brother Edmund depart,
Rimilarly, one of the gnomic” verses in The Exeter Book,
eds. G.P. Krapp and E.V.K. Dobbie (1936 rpt. London:
Routledge and Kegan Paul, 1966), p, 161, offers a vivid
Picture of the sinister connotations of the wolf, .

Wineleas, wonsligmon genimed him wulfas to gefaran,
felafeecne dgor. Ful oft hihe se gefera slited; .,
gryre gceal Yfor greggum, graf deadum men; '
hungre heofed,. nales pmt heafe bewinded, . .

. Re huru wal weped  wulf .se gr=ga, S '

. .morporowealm.meecga, ac hit a mare wille,

S (146-151) . R

(Uhfriended.LunleSaf‘avmanxtakes wolves for
-companions, ‘& danger'ous beast; full often. that
companion rends him; There shall be terpor of
the grey wolf; a grave for the dead man, It is ' |
.- &rleved by hunger; it goes not around that grave |
- %ith lamentation) the grey wolf weeps not indeed .. .. "
v for the slaughter, the killipg of men, but ever .
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‘wishes it preater,) K

R.K. Gordon, trans., Anglo-5oon Poetry (19265 2pt. Londona

J.N.Dent and Sons Ltd., 1959), p. 317, Hence, ILayamon's"

angocintion of Arthur with the wolf ;ives Aprthur's character

A peculiarly ferocious turn at this atiyme of the narrative,
)

16 Davies,.p. 134.

17 One of the @ifficulticn in o atudy of thls kind is ..
that in a poom of more than thirty-lwo thousand lines it is
posgible Lo discover a great number of sood passages which
deserve.notice. Ixclusjve concentration on the best passages

" does not result in a balanced appreciation of the poem,. yot
in the case of the Brut, which suflers near obncurity, it
. seems excusable, even desivable to draw attention to' its merits.
. i
18 Tatlock, "Epic Formulas, Especially in Layamon, "
pp. 49LfS. . ,
19 Auerbach, p. 120, .
20 Auerbach, p. 105.° _'
21/ Auerbdach, p, (éf. "N
\ '
‘CHAPYTER V
- 1ML, Abramé’ A_Glossary of Literary Terms, 3rd ed.
4(193?; rpt. New York: Holt, Rinehart and Winston, Inc., 1971),
po 9- . ’ .
2 E.M.W, Mllyard makes this elaim in The English Epic
(1954; rpt. Léndon: Chattq and Windus, 19667, |
3 a.s, Lewisﬁ A_Preface to "Paradise Lost!, p. 41,
| ¥ Nost bf‘the following paragbaph is indebted to Rodert
- Hanning's ‘The Vision of History in Early Britain, { :
e .5 Hanhing, P. 19. ‘ | . _
., SZewis, A Profage to "Paradise Lost", p. 31, describes
the heroic epic in this way, R L
. B e susgestion was first made by Nadden, I, p, mewpil, D
_and later taken up by Tatlock in The Legendary Histor of:: .
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